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@mstron 
Your ideas become realitY' 

FOR EV ERY 

PERSON, 

FOR EVERY 

PE RSONALITY, 

T H ERE IS AN 

ARMSTRONG 

FLOOR . 

. ' .. . ~ 

Armstrong· Hardwood 
Armstrong" Hardwood Flooring 

by Hartco•- Heritage ClaSS1cs· Collec11on : 

Maple Copper Canyon HCM4 I I CX 

Armstrong~ Laminate 
Laminate. Nature's Gallery9 : 

Colonial Brick" Brick Red L654 I 

www.ar ms trong .co m 

Ha rd wood ·Res i Ii e nt · Cab ine ts 

L 1no I e um · Lamin a te ·Ce 1I1ngs 





They let the good in. Keep the bad at bay. 

They can transform rooms. And, in some way. 

Between you and the world is a window. even transform lives. Which is why for over 

We don't take that responsibility lightly. 
a century, Andersen has been committed to 

building beautiful products that stand the test 

of time. With over 100 patents. And our fully 

transferable Owner-2-0wnerN limited warranty. 

No wonder professional builders choose 

Andersen windows more than any other brand. 

See how the right windows and doors can 

open a world of possibilities. 

Visit us at andersenwindows.com/comehome. 

Come home to Andersen.' 
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FOUR PROJECTS ONE VISION TO REDEFINE THE WAY YOU LIVE AND WORK 
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THERE ARE LIFELONG DREAMS. 
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AU-NEWRAV4 
Handle Anything 

Bigger yet 

remarkably agile, 

the new Toyota 

RAV4 features 

Vehicle Stability 

Control (VSC)) 

with Traction 

Control (TRAC) 

and an Anti-lock 

Brake System with 

Electronic Brake­

force Distribution! 

Learn more about 

the RAV4's Star 

Safety features 

at toyota.corn/ 

vehicles/suvsafety 

TOYOTA 1 moving forward ~ 
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IN ARCHITECTURE 

"I mentioned a small leak in the living-room ceiling. 
Neutra drolly replied that he would make sure the roof 
got repaired, but that if the leak persisted, he would 
personally provide us with a 'Neutra-designed bucket' 
to catch the rainwater." - Thomas s. Hines 

Archive 

Knowing Neutra 
Living an uncommon life, 

Thomas S. Hines gives 

an insider's view of the 

architecture and intrigue 

of Richard Neutra. Story by 

Thomas S. Hines I Photos 

by Catherine Ledner 

Cover: House of the Century, Ant Farm, page 160 
Photo by Doug Michels 

39 
Editor's Note 
Senior editor Andrew 

Wagner wises up, listens 

to his elders, and finds 

t heir lessons are just as 

potent today. 

Space Odyssey 
Renegade architecture 

collectives Ant Farm, 

Archigram, and Superstudio 

show that building ideolo-

gies can be as edifying as 

erecting structures. Story 

by Frances Anderton 

I Contents 

Mapping Modernism 
Barry Katz charts the 

modernist movement from 

Joseph Paxton's Crystal 

Palace to the Apple iPod . 

Columbus Explored 
A smal l town in Indiana 

proves it is anything but an 

arch itectural Anytown USA. 

Story by John King I Photos 

by Martien Mulder 



Architect: M Cell " Arc" •acts Project: Wa ' r .>nt lie• d nee 

Discover the world's most inspiring windows and doors at www loew n com 



For luxury homeowners - and the architects designers a.,d custom buo dcrs that create their 

dreams - Loewen 1s the brand that delivers an unr va!ed comb nation of e'pe 1cnce, art1sansh1p 

and innovative des gn in an extensive I ne of Douglas Fu and Mahogany windows and doors 

Contact Loewen at 1.800.563.9367 to begin the experience 

Design. Create. Inspire. 
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Detour 
Cathy Leff takes to the road 

(and sidewalk) to lead us 

on an intrepid bicycle tour 

of Miami's architectural 

and cultural wonders. 

1111 II 
www.dwellmag.com 

43 
In the Modern World 
From prefab playhouses to 

an a It-out Eamestravaganza, 

our picks for the best sum­

mer exhibitions, products, 

and books. 

Off the Grid 
Architect Herbert Enns and 

his family always wanted 

to be close to nature. But 

when nature wanted to be a 

bit too close to them, it was 

time to put up a few walls. 

What We Saw 
At th is year's Salone 

lnternazionale del Mobile 

in Milan, there were more 

t han new products on dis­

play-it was also the debut 

of Massimiliano Fuksas's 
new fairgrounds. 

186 
Color 101 
Dwell explores t he varie­
gated use of color in our 

world, from industry to 

emotion. 

69 
My House 
An empty lot in Brooklyn 

proves to be just what the 

doctor ordered for a family 

looking to put down roots. 

Dwell Reports 
Cooper-Hewitt librarian 

Stephen Van Dyk sheds 

some l ight on the merits 

of six reading lamps. 

Conversation 
Lukas Roth's architectural 

photography lends new 

credence to t he phrase 

" there's more than meets 
the eye." 

226 
Sourcing 
How to find al I that you 
love in the pages of Dwell. 

96 
Nice Modernist 
World Hands Project 

recycles wood pallets 

to construct more than 

palatable dwell ings. 

136 
Dwell Labs 
Cleaning keenly and greenly: 
Dwell has selected several 

products that wil l make 

your house sparkle wit hout 

clouding your senses. 

228 
Houses We Love 
A t iny yellow house in 

Austria teaches us that 

sometimes a l ittle personal 
space is all that's needed. 

I contents 

98 
Context 
Will Frank Gehry redesign 

the White House? Not 

likely. But if t his were 

France, where the Atelier de 

Recherche et de Creation 
guides much of the nation's 

design d irection, it would 

be possible. 

138 
Dwell Home II 
The ground-breaking may 
have been delayed, but 

that didn't stop us from 

hosting a little party in 

honor of this house that's 

breaking new ground. 
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RED BULL ART OF THE CAN CONTEST 

WHAT \VILL A FULL CAN INSPIRE YOU 
TO CREATE OUT OF AN EMPTY ONE? 
Red Bull viralizcs body and mind. Which should come in hand}' since we're 

asking you co use your calcnt and skill to come up with the most original, 

clever and innovative idea you can think of for creating something our of 

Red Bull cans. Don't worry about being a Picasso or Michelangelo, just !er 
your imagination ru11 wild. 

Special exhibitions will be held in Atlanta, Dallas and Minneapolis. Our 

esteemed judges will select the t0p three winners from each city. So if you're 

ready to set the arr world on fire, go to redbulbrcofthecan.com to register 

for a city and get more information. 

redbullartofthecan.com 

at 
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From the author's home In Palo 
Alto, California, to desiener 
Emily CM Anderson's desk in 
San Francisco, this issue's 
timeline of modernism (p. 141) 
took many forms before finally 
ending up in your hands. / 

Your May issue was fantastic. As a New Yorker, 
I appreciated the pieces on apartments rather 

than zill ion-dollar residences in remote luxury 

locations. Hooray! Something on small offices 

would be great, too. 

It is my hope that someone there can help me 

with a sourcing problem. There is some kind of 
material library in New York where designers and 

architects can check out samples of different 

materials they might like to work with. Do you 

know the name or have any contact information? 

John Roberts 
Brooklyn, New York 

Editors' Note: You must be talking about the 

excellent New York-based Material Connexion. 

Check out www.materialconnexion.com for more 

information. 

In your article on cooktops ("Over the Top," May 

2006), the Viking VCCU165-6BSS was described 

as requiring cast-iron cookware in order to work 

properly. The truth is that many types of cook­
ware can now be used on induction cooktops, 

even stainless steel. Traditional 18'10 stainless 

cookware does not contain enough magnetic 

material to work wit h induction. The key is 

that with current stainless, the manufacturers 

increase the amount of iron in the cookware in 

order to make it magnetic. Examples of cookware 

that is safe for use include Viking Stainless, 

Al l-Clad Stainless, Emeri lware Stainless, and 
212 Stainless or Nonstick (blatant plug here, as 

I designed it). If you are in doubt about whether 
or not a cookware is suitable for induction, just 

bring a magnet along to the store. If the magnet 
sticks, you're fine. 

Adam Marland 
Nashvi I le. Tennessee 

I read your May cover story, "Big City, Little 

Loft," with great interest because a friend of 
mine used to live in that bui lding in an apart­

ment with the same layout. It d idn't have a lot 

of storage space before t he renovation, but t he 

fact that you wou Id feature an apartment on 

your cover that has one c loset, thereby suggest­

ing that it's a real istic l iving situation, is total ly 

absurd. Now that apartments in Manhattan cost 

an average of $1,ooo a square foot, it's impor­

tant to live sparingly here. But the fact that 
the homeowner is able to fit all of his clothes, 

shoes, coats, l inens, vacuum, broom, or mop and 
important papers into one closet does not mean 

it is a clever design, even if there's blond wood 
everywhere, a Sub-Zero fridge, and a Viking 

range. Every apartment sells quickly here, but 

whoever buys this place is going to have to do 

some work to find a place for everything. I am~ 

C>oy g t d n' 
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much more impressed when youi feature small 
apartments t hat are actual ly livable, even if they 

don't let in quite as much light. 

Jennifer Jarett 
New York, New York 

How pleased I was to see an article tit led "Art 

Collecting 101" listed on t he cover of your May 
issue. How disappointed I was to actually read 

it. In general, your magazine is painful ly devoid 
of showing much serious contemporary art, and 

while congratulations are due for recognizing th is 
vacuum and attempting to correct it, you missed 

out on a terrific opportunity. Out of 16 photo 

images, 10 were from Louise Lawler's work of 
interpreting how art is d isplayed!. Could you not 

have done more extensive research and offered 

your readership a far more diverse perspective of 

contemporary art? 

New York alone has at least 400 bona fide 

contemporary galleries. I would have been 

pleased and would have found it appropriate had 

you been more proactive and exposed your aud i­

ence to a wider world of contemporary aesthet­

ics. The smallness of the window you depicted 

was indeed disheartening. 

Barbara Baruch 
Brooklyn, New York 

As an advisor, curator, and consultant, I was 

pleased, amused, and puz.zled by your "Art 

Collect ing 101." No mention at all of profession­

als who special ize in leading t he safari through 

the jungle of ego, kitsch, and mediocrity- for 
acquisit ion, not inquisition. 

Proceed with caution, Dwell reader wit h dis­
cret ionary income! 

Joanna Burke 
Venice, California 

Thirty years ago I drastically remodeled my 
Seatt le residence, including a st air very similar 

to t he Sartis' ("Halving It All," May 2006). The 

city inspector wouldn't approve my stair until 

I had raised t he 36-inch railing to 42 inches. 

I see that Seattle's ra iling requirements have 

been significant ly reduced since t hen. Cute, but 

dangerous, and obviously not chi ld-safe. 

Ralph Hueston Kratz 
Richmond, Californ ia 

I'm a Phoenix-based movie critic and an avid 
reader of Dwell. In the last week, I've seen a 

couple of new movies that prominently feature 
modern design in architecture and furn iture. 

The first is the Colombian-produced La Mujer 
de mi Hermano, re leased domestically by 20th 

Century Fox and Lions Gate. It's a story of mari­
tal infidelity beautifully shot in Santiago, Chile . .. 
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Contributors 

Frances Anderton ("Space Odyssey" p. 160) is 

Dwell 's Los Angeles editor and host of KCRW's 

DnA: Design and Architecture radio show. During 
her '6os and '70s childhood in hippie Bath, 

England, she developed a taste for inflatables, 

pop art, and experimental environments that 

made the writ ing of this piece a guilty pleasure. 

Fred A. Bernstein ("Hueless," p. 186), who writes 

about his ambivalent relationship with color for 

this issue, attended New York's Jericho High 

School (yellow and blue). He then studied archi­

tecture at Princeton (orange and black) and law 

at NYU (violet), and writes about both subjects. 

His work appears in t he New York Times and 

many other publications. 

Deborah Bishop ("Barely There," p. 81), a Dwell 

contributing editor, isn't sure she'd react as 

sanguinely to an uninvited bear as architect 

Herb Enns and his family, who head to t heir 

hand-built pavi lions on a wi ld and remote island 

in Canada every summer. "Sti ll," she says, " I 
hope to take t hem up on their kind offer to visit, 

despite the fact that 'outdoorsy· is perhaps the 
last word that many would use to describe me." 

Aaron Britt (" Miami Advice," p. 108) works in 

Washington, D.C .. as a freelance writer and as 

the researcher and reporter for the New York 

Times Magazine's "On Language" column. He 

was eager to get out of the gloomy capital for a 
visit to Miami, a trip that made his yen to appear 

on The Amazing Race al l the stronger. 

Anita Calero ("A Little Light Reading," p. 88) is 

a New York- based photographer who originally 

hails from Cali, Columbia. When shooting this 
mont h's Dwell Reports, she couldn't help but 

think back to days past, when reading was done 

by candlelight. "That warm feel ing that candle­

light provides is so nice and always reminds me 

what it 's l ike to get lost in book." 

Thomas S. Hines ("Knowing Neutra," p. 148) is 
a professor of history and architecture at UCLA, 

where he teaches cultural, urban, and architec­
tural history. His books include Richard Neutra 

and the Search for Modern Architecture and 
Irving Gill and the Architecture of Reform. His 

artic le in this issue was inspired by living in two 
of Neutra's garden apartments in Westwood. 

Barry Katz ("Mapping Modernism," p. 141) 

teaches courses in the history of design at 

California College of t he Arts and Stanford. He 

likes to take h is history in 5,000-year gulps, so 

he figured that th inking about a timeline for 
modernism would only take him a few moments. 

He was wrong. 

John King ("Columbus Explored," p. 170) is 

the urban-design critic for the San Francisco 

Chronicle. He first encountered Columbus, 

Indiana, in the ig8os- that gaudy postmodern 

era when the precise simplicity of bui ldings 

such as Eero Saarinen's Irwin Union Bank 

looked hopelessly plain. 

Marc Kristal ("Tracing an ARC," p. 98), Dwell's 

New York contributing editor, heard about the 

Atelier de Recherche et de Creation from furn i­

ture dealer Suzanne Demisch and could scarcely 

bel ieve his ears-the French government had 

been commissioning cutting-edge design work 

for 42 years? Kristal wanted to know more- and 
uncovered au nique history of creative col labora­

t ion between t he arts and the state. 

Catherine Ledner ("Knowing Neutra," p. 148) 
is a photographer living and working in Los 

Angeles. For this month's issue, she photo­

graphed four Neutra buildings in West Los 

Angeles. "I was greatly inspired by the pristine 

architectural !lines and util itarian message 

behind them. I t hink Neutra would be happy 
to know there are people living in his apart­

ment community who continue to be inspired 

by his design for l iving. Not many TVs here. 
Simple living. It felt good to be there." 

Tim McKeough ("A House Grows in Brooklyn," 

p. 69) is a New York-based writer. Although he 
and his wife c urrently live in a one-bedroom 

apartment in Manhattan, talking to Darcy Miro 

and Lars Weiss about their hands-on approach 

to building t he ir Brooklyn townhouse, which 

maximizes t he space offered by a narrow lot, 

has given him some big ideas. 

Jennifer Roberts ("Dwell Labs" p. 136) is a 

San Francisco- based freelance writer and the 

author of Good Green Kitchens, Redux, and 
Good Green Homes. Researching eco-friend ly 
cleaning products prompted her to toss out 

some of the products she had been using for 
years. "Most companies don't disclose all the 

ingredients in their cleaning products," she 

says. "From now on I'm only supporting those 

companies t hat do." 
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Quatr~' cooling 
convertible refrigerator 

Samsung: "Highest in Customer Satisfaction with Refrigerators· 

imagine a revolution in cold. 
samsung's quatro cooling 
convertible refrigerator. 
From a world leader in digital technology comes a fridge that's 

redefining refrigeration. Samsung's Quatro Cooling Convertible 

Refrigerator provides two adjustable lower compartments - four 

separate cooling compartments in total - so you can convert 

fridges to freezers and everything in between. Now, how cool 

is that? Visit www.samsung.com for more information. 
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The second film is the disturbing two-char­

acter drama Hard Candy, also distributed by 

Lions Gate, who this time last year had on their 

hands a little something called Crash. Though 

t he story in Hard Candy is certainly an acquired 

taste, t he photography and the modern look are 

wort h recommending. 

Colin Boyd 
Phoenix, Arizona 

Editors' Note: Thanks for the tip! We are always 

on the lookout for good design wherever one may 

find it. 

The article on Malcolm Wells ("Notes from the 

Underground," April 2006) was really fascinat­

ing. I'm no architecture aficionado, but I am 
very interested in the location of the Hess house 

ment ioned in the article. I used to l ive near a 

similar house as a child, and I'm wondering if 

there is any significance to the "underground" 

beach dwelling. 

Mark Wright 
Atlanta, Georgia 

Editors' Note: To learn more about underground 

architecture, check out Malcolm Wells's website, 

www.malcolmwells.com. 



In the last year or so, when I have visited my 

daughter and son-in-law in Boston, I have found 

such pleasure in reading your magazine, to 

which my daughter subscribes. I couldn't justify 

subscribing myself, I rational ized; I can barely 
find time to get through the magazines to which I 

already subscribe. 

However, I have increasingly been impressed 

with your growing promotion of sustainabil ity. 

The December/January 2006 issue ("Green Is 

Good") has made it impossible to resist the call 

to subscribe any longer. I have ordered that back 
issue and will be subscribing immediately. One 

question: How can I get in touch with Portland's 
ReBuilding Center ("Re: Building Community," 

December/January 2006)? Living in New Jersey, I 

know there is a crying need for such an operation 

here-and an abundance of supply what with all 

the constant upgrading of perfectly fine kitchens, 

bathrooms, etc. 

Linda M. Clarll 
West Orange, New Jersey 

Editors' Note: Your best bet for getting in touch 

with the ReBuilding Center would be lo give 

them a call at (503) 331-1877, or check out their 

website at www.rebui ldingcenter.org. 

While you gave a generous nod toward the 

designed landscape ("Landscape Architecture 
101," April 2006), the gesture pointed to what 

seems to me to be the more pervasive truth: 
The relationship between modern architecture 

and modern landscape architecture is not as 
easy as it might- and perhaps should- be. A 

glance through the pages of Dwell wi ll show 

that the most photographed setting for modern 

homes is not the garden, but wild nature. For us 

landscape designers, this is troubling, not least 

because in the natural setting these buildings 

look so good! It's hard to imagine a planted set­
t ing looking near ly as good and, sad to say, this 

is also borne out in the photographs. It is rare to 
see a new landscape and a new house that work 

together. What comes to mind are the endless 

ranks of phormiums or worse, a sad little row of 

purple fountain grass photographed in the wrong 

season. I think what works about the " house­
in-the-woods" pictures is that the wild, mature, 

i rregularity of nature makes a perfect foil for the 
architecture. 

Despite t his, it is not often that you see a 
modern landscape designer who will appropriate 

the strategy and use irregularity of plant forms .. 
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as a juxtaposit ion against regularity of bui ld-

ing forms. More often, the modern landscape 

designer wil l use the same modus operandus as 

the architect and try to bend nature to geometry 

by using repetition, by planting in rows, by train­

ing, by pruning, or by eliminating plant material 

altogether. The exterior becomes an extension of 

the interior aesthetic- regular and clean. But not 

always so interesting. 

Robin White 
San Francisco. California 

Thank you for the informative article about St. 

Louis architect Harris Armstrong ("The Spirit of 

St. Louis," Apri l 2006), who designed our former 

home in Creve Coeur, Missouri. We were pleased 

that attention was final ly being paid to one of t he 

three important modernist architects practicing 

in St. Louis during the mid-20th century (the 

two others being William Bernoudy and Isador 

Shank). But we were also saddened to learn how 

the new owners of our former home had irrevoca­

bly changed what we had labored for three years 

to preserve, namely, the design and spirit of a 

Usonian-style house that had been so perfectly 

posit ioned in its natural landscape. 

When we sold t he house, we accepted at face 

value the new owners' praise of our work and 

delight in the home, and thought we were leaving 

t he property in good hands. In hindsight, we 

should have attached a preservation covenant to 

t he contract of sale, which would have protected 

t he property from subsequent unsympathetic 

owners. For more information on preserva-

t ion covenants, Dwel I readers can contact the 

National Trust for Historic Preservation (www. 

nthp.org), which helps to preserve the architec­

t ural history and fabric of this country. 

We are happy to report that we are now at work 

updating a c irca-1960 home in the t hriving city 

of Providence. We cont inue to look forward to 

Dwell arriving every mont h with ideas for living 

happily in the modern era. 

Anne Bergeron and Steve Wellmeler 
Providence, Rhode Island 

It was good to see your coverage of some of 
t he work of the late Harris Armstrong. I had to 

laugh when I saw him described as a "fop"! If 

t here was anything Harris was not, he was not 

"a man excessively concerned wit h clothes or 

fashion" (Collins Dictionary). He was, however, 

highly concerned with design, and had the 

historic dist inction of being the first so-cal led 

modern architectural designer in St. Louis and 

t he central Midwest. 

Harris was a singularly protean designer; 

several of his most memorable works are pure 

American colonial residences, right down to 

cypress wood f loors, for instance, in Kirkwood, 

Missouri, yet some of his finest design was well 

beyond residential, including efforts for the 

Medical School of Washington University and 

massive airplane factories for J. S. McDonnell, 

the aerospace builder. 

I recognize his architecture at a glance just 

by the proportioning, and I never saw him do a 

really bad piece of work- though for the record, 

he was not the great cook your writer suggests. 

As his son-in-law, I ate frequently with the Arm­

strongs for two decades. Louise was the cook, 

and a good one; Harris was all about cookouts at 

their country cabin, the Rockpi le, where he loved 

to serve rather crude hors d'oeuvres, and gril led 

meats and vegetables, all consumed wit h plenti­

ful wine. As a personality he was not tactful, 

perhaps insisting on having his way more than 

t he c l ients liked, yet was so creative and produc­

t ive he remained for a long career one of the 

Midwest's most respected designer/architects. 

J. A. Van Sant 
Santa Fe, New Mexico 

I have been a reader of your magazine for a while 
now and love t he inspiration I find in it. I was 

pleasantly surprised to see a home my husband 

and I l ived in featured in your February/March 

2006 issue ("Taking Liberties"). We knew it as 

the "Susan B. Anthony house" and l ived in the 

upstairs rear unit when there were two apart­

ments upstairs and t he owners l ived downstairs. 

This was in 1984. The owners, Tim and Bill, 

had begun t he process of stripping away the 

damage that had been done to the home in t he 

past. Bil l owned a company called San Francisco 

Victoriana, and they made reproductions of 

the Victorian pieces needed to restore homes 

authentical ly. Bil l and Tim tried to bring this 

glorious home back to its original beauty but 

mixed it with c lassic contemporary touches as 

well. They loved that home and did so much of 

the work themselves. My husband and I moved 

to our own home and went through withdrawal as 

it was nowhere near as grand as our apartment 

on Liberty Street. 
I am t hrilled t hat someone purchased that 

home and was able to make it into such a beauti­

ful place. I know Tim and Bill would be pleased 

as wel l. 

Apri I Matthews 
Orinda, California 

I am renewing: my subscription to Dwell, as the 
past year I have found a lot of usefu I information 

relating to new construction. I am not an archi­

tect, but I do have a sense of how much space 

we will need for our final home. Before we hire 

an architect , I am drawing a couple of sche- ... 
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design ideas for your new windows and patio doors. 
Make your new home uniquely yours. Order your free copy online or by 
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matics based o:n a one-level, no-basement home, 

under 1,800 square feet, with features that wi ll 

allow handicapped access if we should need it. 
The f loor plans in Dwell have helped me gather 

ideas for traffic patterns and how to place public 

and private areas. The final schematic will not be 

finished unti l we f ind a lot and can fit the plan 

to the site and the direction of light. It sounds 

l ike a chal lenge, but I am finding ways to locate 

rooms and traffic areas that fit our lifestyle. 

One thing I have trouble with on the floor 

plans you print is that the mechanical spaces 

and uti lities are not indicated. Would it be much 

trouble to put a few little locator symbols show­
ing how these are incorporated into the plan? 

Rena Langille 
Seattle, Washington 

Editors' Note: We are always looking for di fferent 

ways to present our floor plans and will keep your 

recommendations in mind. 

I am a sophomore architecture major in D.C. 
I'm struck by the attention you pay to green 

architecture, and am very excited by and appre­

ciative of it. I feel it is an important part of archi­

tecture and will be more so in coming years. I 
wanted to know if you could run an article featur­

ing ful ly sustainable housing to mildly sustain­

able housing. I think it would be very interesting 

to see how a ful ly sustainable building would be 

designed, how much extra it would initial ly cost, 

and what the cost and environmental benefits of 

t he building are in t he short and long term. 

Sara Lotz 
Washington. D.C. 

Editors' Note: We hope that you've been 

following our "Off the Grid" section, where we 

feature many different levels of sustainable 

homes- from the totally off the grid to the city 
home in a dense neighborhood featuring 

photovoltaics. We a/so encourage you to keep an 

eye on our ongoing articles featuring the 

construction of the Dwell Home II, being built in 

Topanga Canyon, California, where many green 

elements are being employed. 

Correction: 
On page i 56 of "What We Saw" (May 2006), we 

stated t hat the vases by Justin Parker were for 
Christian Tortu, when in fact they are part of the 

Esque Design line. We regret the error. 

Please write to us: 
Dwell Letters 

99 Osgood Place 

San Franc isco, Cal ifornia 94133 

letters@dwel I mag.com 



She did what? He didn't! Sometimes, the greatest 

dish isn't the gossip. Invite Cuisinart into your 

kitchen (or what you're calling your kitchen) 

and discover how easy it is to make great stuff 

for friends. Get the secrets over smoothies; 

tidbits over Thai-burgers and get the 411 over 

frozen margaritas. Let your Cuisinart® Griddler® 

and Blender get into the mix, and see how 

gossip can leave a great taste in your mouth. 

Cuisinart 
5 A V 0 R T H E G 0 0 D l I F e• 

Bed Bath & Beyond• Amazon.com 
Macy's• linens-N-Things •Crate & Barrel 

For the lowdown on using your Cuisinart'" Griddler* 
and SmartPower'" Blender to feed all your friends -

log on to www.cuisinart.com 
and check out our great recipes. 

at I 
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premium teak furniture for 
patio, pool & garden 

thosbaker.com I 877 .855.1900 

consideration to the trade 
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Ettore Sottsass's "Rafts for 
Listening to Chamber Music" 
from the "Planet as Festival" 
series of drawings (1973) 
offer a new way of looking 
at the world. 

I Story by Andrew Wagner I Editor's Note 

Looking Back, Thinking Forward 
"Respect your elders." For the first two decades of 

my life, this adage didn't hold much weight. But this 
quickly changed when, in my early 20s, I was doing 
research for a gallery exhibit featuring a time-tested 
member of the old guard- Ettore Sottsass. Truth be told, 
the 88-year-old architect and designer's furniture drove 
me crazy with its funky angles and often repugnant 
color schemes, and did little to diminish my distrust of 
the powers that be. That is, until I delved into a some­
what obscure but amazingly deep well of work Sottsass 
has been compiling over the years: his writing. 

Immersing myself in his words, I discovered an excit­
ing world- a Sottsassian cosmos that simply accepted 
the many differences that existed on the planet and 
openly learned from them rather than conforming to 
them. In the world according to Sottsass, one could be 
wholly idealistic, living in a utopian universe of one's 
own creation while still remaining firmly planted in 
reality. Finally, it seemed some sense was being spoken 
by the older generation. That wisdom I had heard so 
much about was coming through loud and clear. 

My Dwell colleagues came to this conclusion earlier 
in life, and therefore some years ago we created the 
"Archive" section of the magazine- an informal tip of 
the hat to all the architects, art ists, and designers who 

4 have paved the way and helped inspire so many people 

ing pages you'll find a personal exploration of Richard 
Neutra's multifamily buildings and the role they've 
played in shaping the life and work of author Thomas 
Hines. From there we visit the work and the legacy left 
by some contemporaries of our friend Sottsass-the 
visionary collectives Superstudio, Archigram, and Ant 
Farm. And finally, we jet to the Midwest for a tour of 
Columbus, Indiana, tthe factory town spurred to archi­
tectural greatness by J. Irwin Miller, the former chair­
man of the Cummins Engine Company who believed 
good design was good for people and good for business. 

As anyone familiar with architecture and design will 
surely point out, these exemplars of the vivid architec­
tural past are exceptions to the often drab and dreary 
design normalities that pervade much of the landscape 
today- norms still well worth rebelling against. And I'll 
undoubtedly hear from many people politely pointing 
out that Sottsass is the quintessential architecture and 
design rabble-rouser-hardly a member of the old 
guard. Yes, but he is a lso the man who once wrote: 
"At times my thoughts come into my head about the 
women and the men that lived before me, maybe 
thousands of years before me, and who aren't here any­
more. I think of all those women and men, and a great 
compassion for myself and for all of them comes into 
my mind." • 

with their work. This section proved to be so popular ~ 

that we decided to dedicate an entire issue to the topic. .,.- ANDREW WAGNER, SENIOR EDITOR 

With that, we take a new look at subjects that may be andrew@dwellmag.com 
less a part of present-day conversation yet still inform so 
much of today's design and architecture. In the follow- '"'-t Editor-in-chief Allison Arieffis on maternity leave. 
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OWN VEGAS. 

Condo-Hotel Residences starting at $650,000. 
Live with us full-time, part-time, or let us lease it for you. It's your choice* 

EDGE STAR 
Rlo.SIOE.N~IAl. 866.WLV.HOME (866.958.4663) wlasvegasresidences.com 

w 
LAS VEGAS 
HOTEL I CASINO 

RESIDENCES 



MOROSO USA Phone 800 705 6863 inlo@morosousa.com MOROSO spa via Nazionale 60 Udine, Italy t + 390432 577lll • inlo@moroso.it -·-·--

Take a Line for a walk, desi&n Alfredo Haberli, picture taken inside the PAl..AIS DE TOKYO, site de creation contemporaine, Paris. 
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The Eames Lounge Chair: An Icon of Modern 
Design I By Martin Eidelberg, Thomas Hine, 
Pat Kirkham, David Hanks, C. Ford Peatross I 
Merrell I $45 I www.rnerrellpublishers.com 

The Eames Lounge Chair: An Icon of Modern 
Design I 18 May- 3 Sept I Museum of Arts and 
Design I New York, NY I www.madmuseum.org 
(This exhi bition wi ll be t ravel ing to two other 
venues afterward.) 

Santos Palisander sustainable rosewood edi­
t ion Eames Ottoman I www.herrnanrniller.com 

Few chairs are revered equally among design aficionados and neophytes 

alike, but the universally appealing Eames lounge chair and ottoman 

transcend most boundaries-including time. This year, the chair celebrates 

a half-century of turning design skeptics into believers and believers 

into proselytizers. 
It's hard to imagine a chair being newsworthy 
enough to debut on the set of NBC studios in NYC on 
the program called The Home Show, but that is just what 
t he Eames lounge chair did in 1956. While our nation's 
design appetite isn't nearly as great as its appetite for 
reality television recaps in the morning, it is safe to say 
the Eames lounge continues to captivate- this is defi­
nitely a chair with legs. To celebrate its 5oth anniversary, 
the lofty lounge has been rereleased by Herman Miller 

in its original rosewood finish, which was discontinued 
in 1990 due to ecological concerns. The new veneer, 
harvested from sustainable sources, offers a guilt-free 
alternative to the classic design. If you're not financially 
equipped to spring for new seating, you might want to 

recline vicariously at the Museum of Arts and Design's 
exhibition, which explores the structural nuts and bolts 
of the lounge as well as its cultural significance (further 
expounded upon in a 192-page monograph). 
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ravers's classic; 

For any cat owner living in a small space, the placement 
of the litter box is a true conundrum. The kit chen is 
unsavory; the closet too cluttered: the bathroom too 
small- and certainly, kitten doesn't appreciate being on 

full display in the living room. The Kattbank was 
developed with this in mind, melding a fully functioning, 
pro-feline bench with a concealed litter box that blends 
seamlessly into your modern decor. www.kattbank.com 

na fiber rugs I By Chris Baisa for Del inear 

bananas are not only delicious but deliciously warm 

omfortable components to your home decor. While 

hing for an eco-friendly material from which to make 

ew line, nris Baisa happened upon the fiber from the 

nks of banana trees. With a textural quality like that of 

s· -but a price tag that's much more appetizing-banana 

fiber is arvested from wi Id banana plants that are used for 

both textiles and food. www.delinear.com 

C pyr g t , rra r I 



l N Tl1E EYES OF Tl1E OPTlMlST, 
Tl1E TANK l S ALWAYS 11 ALF FULL. 

Introducing the new 2006 l in coln Zephy r. 

An open road. An open mind. The possibilities are endless. Lincoln Zephyr. 
With DVD-based navigation* and class-exclusive six-speed automatic transmission ... 

Adventure is at your fingertips. 

LINCOLN 
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Chris Ware I 6 May 27 Aug MCA Chicago Chicago, IL 
If the last comic book you read was The Green Lantern and 
the price was accompanied by a cent symbol, it's time to take 
another look. The work of Chris Ware, with its dulcet palette, 
heavy line, and scientific merging of narrative structure and 
design, has proved part icularly revolutionary. This show 
presents work from a decade ago (when Ware first moved to 
the Windy City), in addition to recent stories about Chicago 
apartment life. www.mcachicago.org 
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RECLAIMED WOOD 
BEAUTIFUL. HISTORICAL. ENVIRONMENTAL. 

Restoration Timber provides the finest in reclaimed 
woods for flooring, beams, siding and cabinetry. Our 
barn woods and factory reclaimed woods deliver a 
uniquely beautiful look to any project. 

We are committed to supplying the highest levels of 
service, support and guarantee. 

Please contact us to see how we can help with your 
1 project: 

150 De Haro Street 
San Francisco CA 94103 

153 East 53rd Street, 45th Floor 
New York NY 10022 

(888) 563-9663 
www.restorationtimber.com 
catalog@restorationtimber.com 

RESTORATION 

TIMBER 
the finest in reclaimed woods 
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FNP12 I By Axel Kuf us for Ni Is Holger 
Moormann I Instruction manuals for 
shelving often appear to be written in 
Esperanto-intended for the masses, 
indecipherable to al I. If you just want a 
pretty place to display your Pez col lec­

tion or architectural monographs without 
hassling with nails, screws, and tools, 
the FNP12 is easy to install and even 
easier on the eyes. www.moormann.de 

Lost and Found: 

La Linea I By Osvaldo Cavandol i 

In our world of instant access and real­

t ime updates, classics are often over­

looked in favor of the latest and greatest. 

Osvaldo Cavandoli's animated series La 
Linea from the early '70s is just one of 

these underappreciated archetypes. The 
minimal aesthetic, jazzy soundtrack, and 

timeless humor can be appreciated by 

adults and children al ike. 



Great theater deserves a great setting. 

Sanus is changing the landscape of contemporary AV furniture design with its Component Furniture line. It starts with the awesome beauty of espresso 

finished hardwoods combined' with silver aluminum pillars. Beyond the beauty, Component Furniture rises to incredible heights with quality features like 

integrated wire management and an innovative Convection Cooling System that keeps gear cooler. no matter how hot the environment. 

Component Furniture encompasses a wide range of cabinets, armoires and stands to perfectly blend with your terrain. 

SANusls Y STE IVI S 

THE UNION OF FOR M ANO FUNCT ION 

''~ 1 on ~ ~ 
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The Cabana I By Modern Cabana 
The Modern Playshed I By Velocity 
Art and Design I Not everyone can 
build a modern prefab home of their 
own, but that doesn't mean there 
isn't room for a I ittle make-be I ieve. 

.• ' _.;,,... :; .: i '· 

The Cabana (top) is a modest prefab struc­

ture useful for augmenting your living space 

or providing a venue for guests and outdoor 
soirees. The Modern Playshed (bottom), like 

the Cabana, adds a I ittle extra space, with an 

emphasis on little- this scaled-down dwell­

ing is perfect for your backyard and the little 

people who play in it. www.moderncabana. 

com /www.velocityartanddesign.com 
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On her daytime TV shaw, "Martha." she shares her passion for 
cooking, entertaining, gardening and decorating with millions of 
devotees. Martha Stewart is also passionate about great food. and 
GE Monogram is pleased to contribute to the tasteful outcome. 

GE Monogram 
Visit monogram.com 
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Fall chandelier I By Miranda Watkins 

Designer Miranda Watkins has mastered things that 
hang out. Her work includes mobiles and chandeliers 
crafted from aluminum (that's "aluminium" in British) 
and Perspex (that's "Plexiglas" in American) by hand 
with machinelike precision. www.mirandawatkins.co 

Clear toaster I Study By Elium Studio for Rowenta 

) 

Don't lie. You've always wanted to be able to sit back and 
watch your fluffy white bread turn a golden, crunchy 

brown right before your eyes. Well, now you can, thanks 

to Elium's Clear toaster., which reveals the magical 

transformation in all its glories. The decision of how 

toasted you'd l ike your toast is now all yours. You can 

also easily decide when it's time to clean your appliance. 

www.el iumstudio.com 

C>py g t d O' 



With Ceramic Tiies of Italy you can create your own lasting masterpiece. 
Italy produces the world's largest range of styles, colors, designs and technological innovations in ceramic tile, giving you the very best tools of the trade. 

Before your next project, be sure to visit www.ltallantlles.c:om to see the latest trends and find the retailers closest to you. 

For more information, please coo/act: 
Italian Trade Commission - Ceramic Tile Department - 33 East 67"' Street - New York, NY 10021-5949- ph (212) 980-1500- newyork@newyork.ice.it 

Ceramic Tiles of Italy, promoted by Assopiastrelle (Association of Italian Ceramic Tile and Refractories Manufacturers), is a registered trademark of Edi.Cer. S.p.a. 

,, 
Ceramic Tiles of Italy 

Ceramic Tiles of Italy is a partner of the project-~ ' "'i" 
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The Transportation of Place I Photographs by Andrea 

Robbins and Max Becher with essays by Lucy Lippard and 

Maurice Berger I Aperture I $31. 50 

What really makes a place? The landscape? The architecture? 

The people? Usually it's a strange confluence of all these 

things. For years, photographers Andrea Robbins and Max 

Becher have been exploring these questions with their cam­

eras. In their new book they focus on the phenomenon they 

call "the transportation of place-situations in which one lim­

ited or isolated place strongly resembles another distant one." 

The result is a remarkably rootless but surprisingly hopeful 
look at the rapidly globalizing world. www.aperture.org 

Architecture Tomorrow I By Francis 

Rambert I Terrail I $55 

Forget t he past- this book is about looking 

forward. Experimental design darlings like 

Rem Koolhaas and Herzog & de Meuron 

are championed for their use of leading­

edge technology and interdisciplinary appli­

cation of contemporary art. Renderings and 

photos illustrate this decidedly optimistic 

book, which aspires to galvanize architec­

ture's role as a cultural institution. 
www .stoutbooks.com 

Log I By Naoto Fukasawa for Swedese I Log- which includes benches in 

three sizes and a storage table- quite convincingly resembles a felled tree. 

Completely hollow, Log should come in handy the next time you're building 

a living-room fort and need an escape hatch. www.swedese.se 
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Julio Cesar Morales 
Informal Economy Installation, 
2005; clay, wood, paint, vinyl 

Strange New World: Art and Design from 

Tijuana I 21 May-17 Sept I Museum of 

Contemporary Art San Diego I San Diego, 

CA (Also exhibiting at the ir La Jolla location 

unti l September 3 ! 

An assemblage of science f iction, politi-

cal commentary, and cultural critique, this 

exhibition showcases the expansive range of 

work indigenous to the second-largest city 

on the West Coast. The complexities of living 

in Tijuana are manifested in the breadth of 

media on display, which includes street-level 

video, product design, musical movements, 

and archi tectural proposals. " Strange New 

World" compares Tijuana's current landscape 

to Aldous Huxley's classic science-fiction 

satire and its transformations through the 

effects of global ization, mass media, and 

issues of national identity. The recent influx 

of money, rapid growth, and haphazard 

expansion has made Tijuana a conduit for 

current sociopol itica l talking points, and 

an epicenter for provocative art in the pro­

cess. Marcos Ramirez ERRE, Julio Morales. 

and generica have been selected from the 

large list of participating artists to create 

installat ions specifically for the show. 

www.mcasd.org/strangenewworld 

STARTING AT s3a,110· 
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Salomon Huerta 
Untitled House. 2003 
011 on canvas on panel 

THE WORLD'S FIRST FOUR- SEAT CONVERTIBLE 

WITH A THREE-PIECE RETRACTABLE HARDTOP. 

EXPERIENCE IT AT VOLVOCARS.US/ ALLNEWC70 

Alida Cervantes 
The Housekeeper Series. 1999 
oil on canvas 

Volvo. for life 



Herman Miller rocks out. I Eames Shell Rod An oldie but a goodie. 

fJHermanMiller 
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Executive Mother and Child Desk I By Charles Rose Arch itects Inc. 
Even the most devoted parent yearns to be able to check email 
and enjoy an espresso without sticky little fingers grabbing at the 
keyboard. Architect Charles Rose's design allows for some personal 
parental space while still letting Junior color and scribble within 
arm's reach. www.charlesrosearchitects.com 

newcha1rs 
- ,, -1~ .. --

New Chairs: Innovations in Design, 
Technology, and Materials I By Mel 

Byars I Chronicle Books I $24. 95 

Superstars like Frank Gehry are seated next 

to the fresh new faces of the design world in 

th is survey of contemporary chairs. Concept 

drawings, prototypes, and manufacturing 

information supplement rich color photo­

graphs of the soon-to-be symbo Is of our era. 

Readers in search of progressive designs will 

appreciate the focus on new materials and 

clever application of emerging technologies. 

www.chroniclebooks.com 

Vista: The Culture and Pol itics of Gardens I 
Edited by Tim Richardson & Noel Kingsbury I 

Frances Lincoln I $29.95 

Although petunias and begonias are indeed 

alluring, it's refreshing to find a landscape 

book that strays far from the usual well­

manicured path. In Vista, 16 essays by 

various academics and garden designers 

tackle topics from ethnicity to tea gardens 

to sustainabil ity. Educational without being 

ponderous, it's an informative read perfectly 

suited for both sunbathers and urban ideal­

ists alike. www.franceslincoln.com 

Eannes Lounge (hair g Ouoman Eames Molded Plywood Chair 

-t 
/ 

Ni!to Palmio (Mir Covey Model Si.x. Stoot 

£ames Storag~ Unit Nelson Coconut Ch3ir 

Aatlo Tea Trolley 

! --1 I 

.\, 
Mina Chair Goeiz Sofa 

• I Eames Sora Compac1 Nelson Platform Bent h 

~ I 
Noguchi Tablt> Eames Wa1nul S10<il 

1t ~ 
Capelli Stool Eames Chaise 

-i 

;:A::.. 
Nelson Marshmallow Sofa Nelson End Table 

For more about Herman Miller's design legacy, 

please go to HermanMiller.com/discoveringdesign. 

For the Herman Miller retailer nearest you, call 

1 800 646 4400, or go to HermanMiller.com/ hmhome 

© 2006 Herman Miller Int. 
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Textile Tiles I By the Bouroullec Brothers for Kvadrat 

Looking a little like extra padding from Han Solo's 

~:::---:::;r--::Zco~s:.::tu:.m:.:.::;e.:_:, R:.:_o, nan and Erwan Bouroullecs' Textile Tiles 
( r Les s) were developed for fabric manufacturer 

adra owroom in Stockholm. Like much of their 
the field they dub "micro-architecture," the 

urou ecs''P.1 s are modular interlocking pieces that 
quire o t~! to assemble and allow the user (cur­
n:ily mited t~ Kvadrat, as the tiles are ~ot yet avail-

ll#~~lem e :Rublic) to create whatever he hkes from the 
• scaJe-like pieces. For Kvadrat, this means 

ily recon'tiguring the walls and showing off new 
~-...z,.....uRes-a-ft'hey become available. www.bouroullec.com 



ONE INNOVATIVE MICROWAVE. 
ENDLESS DESIGN POSSIBILllTIES. 

touch of a button. Both are ideal under a counter, cooktop 

or wall oven, in islands and open plan kitchens, even in a 

wet bar or fami ly room. To learn more about the most 

innovative idea yet for where to p lace the m icrowave, call 
1-866-RANGE99 or visit sharpusa.com/ microwavedrawer 

Insight Pro'" Microwave Drawer 
Best New Kitchen Product 2005, 
Kitchen and Bath Industry Show SHARP. 



San Francisco, September 15-17, 2006 
dwell.com/dwellondesign for detai Is and registration 



Whatever moves you 
We made it movable 

~~ ·a··· ~~· :~ . / 
The new BeoSound 3 

BANG & OLUFSEN 
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Dear Ketel One Drinker 
People say you can tell a lot about 
a person by what they drink. 
for instance, if you drink 
Ketel One Citroen it means you 
like Ketel One Citroen. 

rY 19 ted 1 



I Story by Tim McKeough I Photos by Dean Kaufman 

A House Grows 
in Brooklyn 
While most people living in the Fort Greene neighbor­
hood of Brooklyn didn't see much to love about an aban­
doned, weedy lot squeezed between two old town houses, 
one couple couldn't help but see it as an opportunity to 
finally build their own home. "I used to walk the dogs 
around here all the time," says Darcy Miro. relaxing in 
the airy living room of the four-story town house she and 
her husband, Lars Weiss, have since built on the si te. "I 
kept walking by this empty lot that had a little wooden 
'FOR SALE' sign. And I thought, How amazing would it be 
lo actually build a house?" 

Miro, a 32-year-old jewelry designer, and Weiss, a 35-
year-old music producer who runs the record label Home 
Style Cooking, had fallen for the neighborhood long 
before. They already owned a one-bedroom apartment 
nearby, and rented a studio on the same block as the 
empty lot. ·1 came to this neighborhood and fell in love 
with how real it felt," says Miro. "It was so incredible • 

• • 

/My House 

.. 



I My House 

Even the family dogs have 
a comfortable restme spot just 
off the kitchen on the second 
floor of the house. Though 
the couple's house is much 
younger than its immediate 

neighbors, 1t manages to fit 
nght in-adding to, rather than 
detracting from, the neighbor­
hood's historic character. 

because it was Brooklyn-very urban-but it had trees 
and was still amazingly diverse." 

After eyeing the 20-by-80-foot lot for more than a year. 
the couple finally decided to make some inquiries. They 
learned thilt the city had demolished the old town house 

occupying the site in 1993, and that the owner of the 
remaining land was eager to sell. They bought the lot 
soon after for $180,000. 

The next step-finding an architect- was easy. Miro 

had collaborated on the bronze fa\ade of the American 
Folk Art Museum in 'ew York with architects Tod 
Williams and Billie Tsien, so she asked them for a 
recommendation. They put her in touch with a former 

employee, Martin Finio, who had since launched his own 
practice, Christoff:Finio Architecture, with h is wife, 
Taryn Christoff. 

But even before meeting the architects, Miro and 
Weiss had specific ideas about what they wanted: The 

house would have to include studios for both of their 
businesses. They also wanted to preserve the exterior 
walls of the adjoining buildings as their own interior 
walls by hanging floors between them. "Those two walls 
felt like they had so much history," Miro explains. And 

to keep costs down and give the house a personal touch, 
they decided they would complete the vast majority of 
interior work-tiling, painting. and even framing some 
of the bedroom walls- themselves. 

When construction began in early 2002. Miro and 
Weiss were so optimistic that the house would be com­
pleted before the end of the year that they invited their 
families to have Thanksgiving dinner there. But they 

had to cancel those plans when construction dragged on, 
then had to do the same in 2003. It wasn't until 2004 that 
the house was finally ready for guests. 

Still, they were well rewarded for their perseverance. 
The resulting 4,200-square-foot town house gives them .. 



GROUNDPIECE I DESIGNED BY ANTONIO CITTERIO. INFINITE COMBINATION POSSIBILITIES 
AVAILABLE ALSO WITH LEATHER SHELVES WHICH CAN BE USED AS ARMRESTS OR BACKRESTS 

FLEXFORM S.P.A 
PO. BOX 199 
20036 MEDA (Ml) 
ITALY 
Tel. +39 0362 3991 
Fax +39 0362 399228 
www.flexlorm.il 

US AGENT 
NOVA STUDIO INT LLC. 
150 East SSih Street 
NEW YORK, NY 10155 
1 212 421 1220 
inlo@flexlorm-usa.com 
www.flexlormusa.com 

FOR THE SHOWROOM 
NEAR YOU 
1 866 FLEXSOFA 
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VERY VICEROY. 
THE MODERN EXPERIENCE OF TIMELESS POLISH AND SO PHISTICATION . 

VICEROY 1'1\I M 'll'RIN(,<, ·\AN I t\ MO NIC 1\ 
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Hll!J CJc<'a11 Aver111" Santa Monica CA 90401 
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I My House 

In the family room, Lucien 
gets an early start on his music 
career with his father's help. 
The space, technically the third 
floor of the structure, overlooks 
the central living area below. 

an extraordinary space in which to live, work, and ra ise 
their one-year-old son, Lucien. The ground floor and 
basemen t are dedicated to a jewelry workshop and a 
recording studio, and the living quarters begin on the 
second floor with a dining area, kitchen, and h igh-ceil­

inged living room. The third floor is a loft like reading 
room that overlooks the living and dining areas, and the 

fourth floor has three bedrooms, two bathrooms, and 
a laundry room. 

Throughout the house, Miro and Weiss selected com­
mercial products like metal railings. boxy industrial 
baseboard heaters, and a mix of concrete and wood-plank 
flooring. They also left many ducts, pipes, and electrical 

conduits exposed because there were few interior walls 
in which to hide them. But in the end, they warmed up 
the overall feel of the space with their own labor-inten­
sive finishes and a collection of mid-century-modem 
furni ture. Miro cast the bronze handles for the vanity in 

the master bathroom herself. They sanded and sealed the 
construction-grade floorboards and painted the bed­
room walls a comforting off-white (Benjamin Moore's 
Limestone). Downstairs, they equipped the dining 
table with a sligh tly mismatched collection of chairs by 
Norman Cherner, and a nchored the living room around 
a long, low coffee table topped with a piece of antique 

wood recovered from a 15th-century rtalian monastery. 
"It's a lot of love." says Miro, summing up the many 

years of work the couple pou red into the house. "You 
can cont in ually throw a lot of money at a house, or you 
can put in more love and really get something out of it." 
With total construction costs running around S500,ooo, 

Miro and Weiss were able to build their own house in 
an area where simi lar town houses sell for well over a 
million dollars. Love, it seems, has given them not only a 
very personal home, but one that might otherwise have 
been out of reach . .. 
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Atlan!Jco Oak 011 King Sze Bed $14<>5 £!nd O• Sid Table $495 

B oE LA ESPADA 

tlant1c 
A fresh look at solid wood furniture 

from the people behind 
De La Espada 

CANJ ' BC Oesognhouse Va co er CA z, •C Details Be o Space M Los g Yolk Ang es Modernseed 

Mixture CO One Home De FL •th Beach Style M:3"11 B NY Ov La Espada fl!~..., York C.t Karkula 1'-1 w York C ty Rico New Yori\ C ty 

OR Hive Modern PC' a11(] TX Wildflower Org. no<"s Au~· n Peel Gallery Ho 1• tc, WA Velocity Se • e 

For mo nformu~ion please v1s1· www.at1ant1co-us.1.com 



I My House 

How to Make My House Your House 

a Commercial railings 
For the banisters and rai l ings around the 

reading loft, Miro and Weiss selected alu­

minum-magnesium Speed-Rail. They l iked 

the "inexpensive industrial" look it provided, 

explains Miro, and that it seemed "smooth, 

sturdy, and honest." The system consists of 

lengths of pipe and prefabricated brackets 

that simply slip together and t ighten with 

set screws. www.hol laender.com 

III Custom countertops and doors 
Cal ling in the help of friends is rare ly a 

bad idea. Miro and Weiss t urned to Tom 

Edmonds, a furniture designer in Brooklyn. 

As wel l as giving them a unique front door 
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made from marine-grade mahogany, he 

provided heavy slabs of cherry and burred 

maple for their bathroom countertops. Miro 

finished and sealed the countertops herself 

in Edmonds's studio. " He's such a stickler, 

he wouldn't let me leave unti l it was done 

properly," she says. Tel. (718) 522-6445 

B Storefront windows 
Rather than install ing standard residen-

tial windows, Miro and Weiss followed 

their architects' advice and used windows 

intended for storefronts. The sleek aluminum 

casings work wel l with the industrial fin ishes 

in the house. At the front of the building, the 

windows are posit ioned along either side of 

the fac;ade, instead of in the center, which 

provides improved privacy from the street 

without interfering with the flow of natural 

l ight. Some of the windows on the f irst two 

levels are also frosted. www.rebcoinc.com 

Vintage lighting 

Is it light or is it art? In the living room, 

the couple adorned a wal l with a series 

of sconces by French designer Charlotte 

Perriand (shown on page 69) in a seem­

ingly random pattern. "They're nice in the 

evenings," says Miro. "You can turn them 

on and t hey give this ambient light." The 

sconces were a vintage find from Delorenzo 

1950 in Manhattan. Tel. (212) 995-1950 • 
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Behind 
Closed Doors 
AVION home theater furniture is more thon just o pretty foce. 

Yes, it's a sleek design. But it's what you don't see that makes 

AVION a true original. W ith hidden integrated features like 

speaker ond medio storage comportments, on eosy-0ccess bock 

panel, hidden wheels, flow-through ventilation ond on optional 

flat panel TV mount, AVION is ready to meet the demands of the 

most challenging entertainment systems. 

AVION from BDI. 
Home theater furniture a s advanced 

as the equipment that's in it. 

To locate o dealer neor you, visit www.bdiusa.com 

Setting the standard for high performance furniture. 
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eco I NTELLIGENCE ~ 

This is Eco Intelligent Polyester 
for Seating and Panel Fabrics. 
Created by Victor with McDonough Braungart Design Chemistry's 
Cradle to Cradle Design protocol, Eco Intelligent Polyester is safe 
for environmental and human health. A new, advanced technology. 
Antimony-free, sustainable, and created with optimized dyestuffs and 
chemicals. Designed to be perpetually recycled into new fabric at the 
end of its useful life. That's what innovative design is all about 

Designing the most advanced and ecologically intelligent fabrics 
in the world - that's our passion. 

victor-innovatex.com/ecointelligence 
Request samples from our jobber accounts. 

C 2006 • Eco lntelogent Pclyester. Eco lnteU~· names and logos are rOQ1$tered trademafl<s of Voctor lnncM'8• lr.c 



Though Herbert Enns and his 
family would probably prefer 
to sleep in tents on their land 

on Shoal Lake in Manitoba, the 
bears who also call this land 

home made them reconsider. 

I Story by Deborah Bishop 

Barely There 
If not for the dawn appearance of the bear, which came 
loping toward Maem Slater-Enns and her then six-month­
old daughter as they sat contemplating the water, the 
Enns family might still be residing in tents at their 
remote island summer home on Shoal Lake, which strad 
dies the borders of Manitoba and Ontario. Instead, they 
are lightly sheltered by gracefu l pavilions hand-built by 
her husband, Herbert Enns, a professor of architecture 
at the University of Manitoba, where he also directs the 
experimental media program. 

The couple purchased the 24·acre island soon after 
returning from a trekking stint in Ethiopia, Kenya, India, 
and Nepal, when they experienced a classic traveler's 
epiphany: "Canada's greatest aspect is its landscape-and 

I Photos by Thomas Fricke I Off the Grid 

having this wild, remote place was more important 
than owning a house," says Herbert. Dubbed Blueberry 
Island by the family (Herbert had favored the moniker 
"Manhattan"), the island is two hours from their home in 
Winnipeg and a three-mile boat ride from the mainland. 
The family spent several summers camping happi ly atop 
wooden platforms before the bear's cameo prompted 
more permanent digs. 

"And it wasn't only bears," adds Maem, a rehabi litative 
therapist. "At night the beavers gnaw down trees, which 
could have crushed us. At the same time, we didn't want 
to shut out the wilderness. This was a rare chance for 
Herbert to experiment and build whatever he wanted­
provided it didn't cos.t more than $r,ooo." .,. 



I Off the Grid 

In the dining and cooking pa· 
vilion (below) some creature 

comforts, like Kar im Rashid 
Oh chairs, a stove, and a dining 
table made of a felled tree 
propped on sawhorses, do exist. 
The exterior (below right) is 
clad in an elegant mish-mash 
of cedar, plywood, glass, and 

fiberglass panels. 0 p. 226 

82 Dwell July/August 2006 

"At the time, I was reflecting on the work of Hans 
Scharoun, and Tadao Ando's courtyard house, where you 
had to negotiate the weather and walk under the stars 
to move between the buildings," says Herbert, who built 
the compact structures as "stepping-stones to the natural 
world." Made mostly of recycled materials without ben­
efit of power tools. the 10-by-21-foot sleeping pavilion is 
shared by Herbert, Maem, Sara, now 16, and 13-year-old 
Jamie, who sleeps up on a loft. A few years later, when 
another Ursus americanus appeared at the kitchen tent, 
Herbert borrowed a generator and added a r 2-by-24-foot 
dining pavilion/guest cabin across a 2 5-foot mass of deck 
and boardwalks. The master bath and powder room con­
sist of the lake (just add biodegradable soap) and a prefab 
pit latrine. 

Midway between tents and cabins. the buildings 
discourage critters great and small while remaining 
permeable to the landscape-in part through the 
preponderance of clear and opaque windows. Hinged 
plywood panels open out to let in the breezes, and there 

is no insulation: "It's basically a wood frame of vertical 
two-by-fours wrapped with horizontal two-by-twos. 
embellished by a herringbone pattern of wooden bracing 
and clad with cedar, plywood, glass, and fiberglass panels 
to absorb sun and rain," explains Herbert. A skylight 
oriented to the North Star slices through the dining 
pavilion, which has an eight-foot-square corrugated 
fiberglass wall that slides open. The nine-to-ten-foot 
sloped ceilings also make the rooms feel more expansive, 
critical for this preternaturally tall family of former and 
current basketball players. 

In some ways, the cabins feel more embedded in the 
surroundings than the tents ever did. "There's nowhere 
to ride out a storm," says Maem. "You can't hide from the 
lightning unless you put your head under the pillow, and 
then you still feel the buildings shake." Light pours in (as 
early as 4:30 a.m. and as late as n p.m. on the summer 
solstice) and the fiberglass screens project shadow-pup­
pet images of trees, plants, and animals. 

Some creature comforts come courtesy of a 45-watt ~ 





I Off the Grid 

Near the Enns' encampment, 
Sara Enns and friends enjoy a 
lakeside lire (below). The eating 
and sleeping quarters (below 
right) have settled easily onto 
the shores of Shoal Lake. 
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solar panel mounted on the roof of the dining pavilion, 
which feeds low-wattage halogen and fluorescent light 
fixtures and outlets for music and laptops via a single 
r 2-volt deep-cycle battery. Clean, clear water is pumped 
from the lake into the kitchen and drains into a gray­
water leaching pit. When the propane fridge broke 
down, it was replaced with two Coleman steel coolers, 
which are filled with ice and replenished on the weekly 
trip for groceries. 

the end of my backyard. Here, you're more independent 
and resourceful by a billion. A lot of my friends have 
summer cottages with satellite TVs and microwaves; we 
have a 50-year-old stove. I like it much better." 

Although some teenagers might balk at a summer 
bereft of video games and malls, Sara and Jamie crave 
the change of pace. "I used to long for TV," says Sara, "but 
now I can't wait to get back to the land." For Jamie, the 
island offers infinite possibilities: "In the city, I can see 

Gatherings revolve around the r955 white porcelain 
propane-fueled stove that is, Herbert points out, identical 
to one in the Eames house in Pacific Palisades. "Within 
this primitive environment, there's an overlay of civiliza­
tion-we're not eating berries and roots!" Friends can 
often be found sharing five-course meals and sipping 
wine out of old Bohemian crystal around the ten-foot 
cedar-plank table. "People boat and cycle from one camp 
to another. It's more like a farming community- we 
keep an eye on each other." • 

Natural Habitats 

The experimental buildings on Shoal Lake 

are featured in the recently published 

Cabin, Cottage & Camp: New Designs on the 

Canadian Landscape, a thoughtful com­

pendium of contemporary "homes away" 

that-despite wildly different scales and 

budgets-all share an int imate relationship 

with the wilderness. Herbert Enns used 

the opportunity to write an accompanying 

essay that explores, among other things, t he 

psychic and environmental costs of even the 

gentlest intrusion on the land: 

"To cut Douglas f ir plywood-to cut down 

a Douglas fir tree, to clear-cut first-growth 

forest, to cut down the coastal range-in 

order to configure a place of serenity in the 

wi ld is barbaric, unsophisticated, primitive, 

and violent. Construction is violent in almost 

every possible dimension. Some think it to 

be the spiritual essence of architecture. I do 

not. Its violence may be natural and neces­

sary ... but at incalculable costs .. . . 

"Thankful ly, violence is scalable. I made 

the buildings small, using as many recycled 

materials as possible. First comes necessity, 

then comes morality: a stand-alone off-the­

grid solar energy system for power and light 

further reduces the scale of construction/ 

destruction violence. When the batteries run 

down at night, we go to bed." -D.B. 

C..opyr g ted IT'a e I 
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Dwell Community FIT11ts .rnd l'romolions 

A Community of Taste 
Taste Catering is committed to cutting-edge food design, sustainable organic practices, and community 

philanthropy. Ad.riving force in the San Francisco culinary community, owner and creative director 

MeMe Pederson has over 25 years of experience. Taste has garnered awards for excellence in food, 

design implementation, and service. 

Taste goes beyond the culinary. partnering with Nancy Oakes of Boulevard, Thomas Keller of French 

Laundry, and Charles Phan of the Slanted Door for charitable events in San Francisco. 

Taste is recognized for their work in the community with organizations such as Meals on Wheels, 

The San Francisco Aids Foundation, Strike Out Breast Cancer, Academy of Friends, Yerba Buena Center 

for the Arts, Am Far, and The San Francisco Film Festival to name a few. The Taste philosophy is to 

"give back to the community that feeds you." 

Catering and Event Planning 

For more information about Taste Catering. please contact: 

Taste Catering & Event Planning 
3450 Third Street, # 40 
San Francisco, CA 94124 
(415) 550-6464 

www.tastecatering.com 
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only a wernner lrfJht NanaV\/a provides 

NanaWall4' 
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Miss K by Philippe Starck for Flos I 
$192 / www.flosusa.com 
Miss K comes in clear, red, yellow, blue. or si lver 

and has a plastic frame, an opaline, polycarbon­

ate internal diffuser that resembles a chalice, and 
an aluminized shade. She takes a single 100-watt 

E27 bulb. 16 .8' H x 9.2' W 

Expert Opinion: This lamp gives directed light 

to read by while also generating ambient l ight. 

The shade and stem are high enough that you 

don't get glare in your eyes. My only reservation 

is that I have to sit pretty close to the lamp itself 

in order to read. 

What We Think: Like Phil ippe Starck, this little 

gal does work out of proport ion to her size. For 

better or worse, kids will l ike its scale, which 

makes it feel more like a toy . .,. 



You expect the latest innovation in your laptop. rJ Don't you and your guests deserve it in a sofa-sleeper? 

~-~ 

@ A M E R I C A N L E AT H E R' 

Fashion. Performance. Innovation. Log on. www.americanleather.com 
For the J\mcncan Leather retailer nearest you, c<1ll 1.800 655.5040 
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glass shade to change the bulb. We also agree 

the base looks tinny. 

Nesso by Giancarlo Mattioli for Artemide I 
$279 I www.artemlde.us 
This injection-molded thermoplastic standing 

table or wall-mounting lamp is available in eit~ 

white or orange. Nesso takes four 25-watt El21 

bulbs. 13' H x 21' W 
Expert Opinion: This beauty gives real charac 

to a room; it's not shy. The biomorphic form is 

combined with a machine aesthetic, which is 

intriguing. It gives off a lot of ambient light, but 

you have to sit close to read by at, and because it's 

low, you might bump into it as you stand up. 

What We Think: This icon, designed by 

Giancarlo Mattioli 40 years ago, holds firm on its 

!ruffly ground. Nesso gives a warm light to read 

by, so we don't mind snuggling our snouts up 

close to the source. • 
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Find inspiration for your deck everywhere. 

Except other backyards. 

Bwlc by The Wood Mosier or Los Angeles Counry 

Arboretum <l'i Botonrc Garden, David R Kolb. AIA Architecture 

Imagine your perfect space. Trex con make it o reality wirh 

more preferred styles. colors ond finishes - all bocked by 

o 25-year warranty. And because Trex lasts longer and 1s 

easier to core for than wood. you con look forward ta yeors 

of worry-free enjoyment For help in designing the deck 

of your dreams. coll 1-800-BUY-TREX. Trex· 
ext 1351. or start now at mytrexdeck.com 

Crcare Your Space: 

C>py g t d O' 
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I Nice Modernist 

Houses like the one shown 
below are being built by vol­

unteers and residents during 
week long workshops organized 
by the World Hands Project, 
a nonprofit organization that 
provides housing for those 
i n need around the world. 

Find out more information at 
www.worldhandsproject.org. 

Nominate Nice Modernists 
at www.dwellmag.com. 
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I Story by Carleigh Bell I Photos by Matt Thomas 

Pallets to the People 
In 2000, architect Alfred von Bachmayr and a group 1 
of builders ventured to the border town of Anapra, 
Mexico, to help design and build a home for a family 
whose house had burned down-a common occur­
rence in this area where noninsulated concrete-block 
and wood-pallet structures, sometimes finished with 
cardboard, are the norm. Von Bachmayr, one of the 
co founders of Builders Without Borders and the founder 
and current director of the World Hands Project, initially 
thought straw-bale buildings would offer a practical 
alternative. But after constructing a few prototypes, 
he started to sense that the local community was not 
receiving this idea with open arms. He recalls, "I knew 
something was very wrong when I heard that kids were 
being made fun of for living in this new type of house." 

Soon after, von Bachmayr called a community meeting 
with the locals he had befriended. "They told us that the 
straw-bale building process did not completely work for 
them. Incremental building is the norm there- adding 
on as money or supplies are found, sometimes taking up 
to ten years. A house that requires building in a finite 

..... ::$-----~-~ 

amount of time just does not work for their culture." He 
continues, "The second reason for the lack of enthusiasm 
is getting the resources is a lot harder than it sounds, 
due to transportation issues." The meeting opened up a 
dialogue that led to the development of a new prototype 
that fuses pallet and straw construction. This system also 
allows for some existing buildings to be modified over 
time by stuffing the pallet walls with a clay and straw 
mixture to insulate them. 

Von Bachmayr runs a firm specializing in low-cost, 
energy-efficient, sustainable design in Santa Fe, New 
Mexico, but his true passion lies in finding ways to apply 
his skills to the volunteer efforts for the residents of 
Anapra, who are mostly refugees from small villages try­
ing to find work. "Our asking questions empowered them 
to be an integral part of the solution and it enriched our 
experience as well. When we started here we thought we 
were doing good for the world by building them homes, 
but really the houses ended up being just a vehicle to join 
our cultures and support each other as humans. When 
that happened, all our differences disappeared." • 



nowhere close to normal. 
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I Context I Story by Marc Kristal 

Tracing an ARC Is government sponsorship of design a rec ipe for mediocrity? Not in 
France, where the Atelier de Recherche et de Creation has produced 
42 years of innovative design and helped revive the French f urnitu re 
industry. Who says big government is bad? 

In 1964, Minister of Cult ure 

Andre Malraux (lett)- a 
distinguished novelist with a 
lively interest in contemporary 
culture- proposed the ARC 

to Jean Coural, director of the 
Mobilier National, the institu­

tion ttiat co111111issions France's 
official furnishings. President 
Georges Pompidou (center) 
loved the idea, and called upon 
the ARC's services to design 
his apartment in the tlysee 
Palace (r ight). 
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It was 1964, and Andre Malraux, the French minister 
of culture, had an idea. 

jean Coural, director of the Mobilier National- the 
institution that conserves and commissions furniture 
for some 600 public buildings in France and abroad­
had just led the nation to a grand prize at the Milan 
Triennale, where he'd presented strikingly modern 
design work. In that heady moment, Malraux proposed 
that Coural create a special workshop that would infuse 
the Mobilier National's historic mission with new vital­
ity by bringing in France's most innovative designers and 
encouraging them to experiment freely. He also sug­
gested that these creations be made available to furniture 
companies, which could market them commercially. 

Such a workshop, Malraux believed, would reinvigo­
rate both French style and the country's design industry, 
which. according to Paris furniture dealer Stephane 
Danant, had been in the doldrums since the end of World 
War II. "Mostly, we were importing a lot of Scandinavian 
and American furniture," he says. "We didn't have big 

companies like Herman Miller or Knoll, and there 
was no policy for expor t.· 

So Malraux's proposal was smart- and not a little 
audacious. The Mobilier National was begun by jean­
Baptiste Colbert, Louis X !V's finance minister, and in 
many ways is about preserving the past. It holds roughly 
200,000 furnishings, all meticulously maintained in 
seven restoration studios and, although available for use 
by government officials, the exclusive property of the 
state. The notion of placing this august institution at 
the service of the avant-garde- and mass-producing the 
results-was, at the least, counterintuitive. 

Yet Malraux was simply updating what Colbert had 
done, which was to bestow royal patronage on the state's 
design houses, thereby increasing their business and 
establishing France at the center of international style. 
Coural embraced the idea, and the Atelier de Recherche 
et de Creation (ARC}-the workshop of research and 
creation-was born. 

The result, in the words of designer Mattia Bonetti, 11> 
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I Context 

Though the furniture can be 
edgy, t he ARC development 
process remains traditional: A 
designer is selected by com· 
mittee; t echnical drawings are 
submitted; t he materials and 
production methods are agreed 
upon; and artist and artisans 

create a prototype. 
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Cath~rale dining table, 1980 
designed by Pierre Paulin 

Fauteuil, 1971 
designed by Pierre Paulin 
for the apartment of Georges 

Pompidou, £1ysee Palace 

"is an incredible legacy- not only for France, but for 
the world." The ARC has completed some 550 commis· 
sions across 42 years, furnishing presidential residences, 
embassies, and ministries, producing projects for lesser 
official settings, and using design for social benefit. It has 
encouraged the application of new forms, techniques, 

and materials-including polyurethane foam, carbon 
fiber, and industrial glass-to the art of furniture-mak­
ing. And the atelier has given incomparable creative 
opportunities to over roo designers, architects, and art· 
ists- a virtual Who's Who of postwar French style. 

What's more, the ARC does it the old-fashioned way, 
producing approximately 12 pieces a year, with a staff 
of nine craftspeople, in a workshop within the Mobilier 
National's Paris compound. "It's quite t raditional," says 
Erwan Bouroullec, who with his brother Ronan designed 
furnishings for use at international summits. "Except 
that you don't have to think about selling it." 

That, of course, is a big exception-especially as it's 
combined with unlimited financial support and com-

Chauffeuse, 1994 "' 
designed by Christophe Pille! 
for the French consulate, 
Ho Chi Minh City 

Desserte (sideboard), 1971 
designed by Pierre Paulin 
for the apartment of Georges 
Pompidou, tlysee Palace 

plete creative carte blanche. "I know it sounds shocking, 
but the Mobilier National, the only thing they have to do 
is to spend money," Bonetti says. "You can do all the fan­
tasies and research you want." Even institutional vanity 
plays its part. "These craftsmen are the best in France," 
Bouroullec observes. "They have the ego, if they make 
something new, to find the right way to do it, to spend 
a long time if they need to." This unique mix of unre­
strained innovation and la belle ouvrage-old-fashioned 
excellence- has been deeply beneficial. "It's morally and 
artistically rewarding," Bonetti says. "We are very lucky." 

The designers have repaid the favor by shaping the 
look and life of France. A very partial project list includes 
the furnishing of embassies in Moscow, Washington, and 
Berlin and expositions in Osaka and Montreal; designs 
for the SNCF Corail train; a hospital bed, modular 
apartments for low-income housing, a prototype prison 
cell, vitrines for the Louvre, and, most famously, Pierre 
Paulin's 1971 Elysee Palace apartment for Georges 
Pompidou, a trippy fantasia of rooms within rooms .,. 
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In a perfect world you could 
have a kitchen like this. 

. . 
ven1c1a~ 

a y K RA FT M A l o· 

In the real world you could 
have a kitchen like this. 

Introducing Venicia™ I Your world is about to become a little more perfect. Because Venicia is the 
only cabinetry to combine sleek European style and the affordability of KraftMaid. Though its beauty 
isn't limited to the outside, its coordinating interiors are just as attractive. A lso, its Euro-style open 
frame construction and Harmony™ Storage Solutions give you easy access and better storage. So go 
ahead, express your sophisticated style with the sleek European look of Venicia. 

Call 800-698-3290 or visit kraftmaid.com for your 

Made jurc for you. 

KrcifbMaid 
~ 

FREE Idea Book and Harmony™ Storage Solutions brochure. www.kraftmaid.com 



I Context 

A partial list of ARC designers 
and projects includes: 

Edouard Albert 
Baseball chair, 1968 

Francesco Binfare 
Mi notaure table, 2004 

Ronan and Erwan Bouroullec 
Furniture for international 
summits, 1998 

Jacques Carchon 
Modular bathroom, 
1978-1979 

Cesar 
Daybed, 1968 

Marie-Christine Dorner 
Furniture, Ministry of Social 
Affairs and Solidarity, 1991 

Sylvain Dubuisson 

Furniture, Ministry of Culture, 
1991-1992 
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(ra and side table, 1972 

df igned by Pierre Paulin 
for the apartment of Georges 
Pompidou, tlysee Palace 
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lttienne Fermigier 
Chair (protot ype), 1968 

Olivier Gagnere 
Furniture for a ministry, 
1997-1999 

Elizabeth Garouste 
and Mattia Bonetti 

Furniture , International 
Exposition, Lisbon, 

1996-1998 

Kristian Gavoille 

Transformable table, 1993 

Pierre Guariche 
Dagobert chair, 1968; 
Furniture, prefecture, 
Essonne, 1969 

Kim Hamisky 
Table nappe, 1978 

Isabelle Hebey 
Furniture, Ministry of 
Finance, 1987 

Marc-Henri Hecht and Olivier Mourgue Andree Putman 
Jean-Claude Dumas Furniture, International Furniture, Ministry 
Floral Silene chair, 1968 Exposition, Montreal, 1967; of Finance, 1988 

Caddy chair, Maison de 

Axel Kufus la Culture, Rennes, 1968: Alain Richard 
Furniture for an office, 2003 Modular apartment project , U 86 chair, table with 

1969-1971 cigar humidor, 1968; 
Claude and Furniture/interior design, 
Fran~ois-Xavier Lalanne Pierre Paulin embassy, Moscow, 1979 
Transformable table, 1967 Furniture. International 

Exposition, Osaka. 1970; Frederic Ruyant 
R0ger Legrand Furniturefinter ior design, Desk and organizer, 2004 
Furniture for a ministry t lysee Palace, 1971 
or embassy, 1964 Martin Szekely 

Richard Peduzzi Furniture for international 
Serge Manzon Furniture, Ministry of conferences, 1999- 2000 
Secretary, 1978 Agriculture and Forestry, 1989; 

Library chair, Opera Garnier , Roger Tallon 
Bernard Moise 1990 Cryptogamme furniture, 
Prototype furniture for Grand Palais, 1968 
a prison cell, 1994 Christophe Pille! 

Furniture, embassy, Olivier Vedrine 
Lionel Morgaine Ho Chi Minh City, 1994 Furniture for a reception room, 
Escargot chair, 1968 1993, Vlanng table, 1993 

Elizabet h de Portzamparc 

Joseph-Andre Motte Furniture/interior design, Jean-Michel Wilmotte 
Furniture, Val d'Oise, 1967 embassy, Berlin, 2002 Vitrines. Louvre Museum, 1998 
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I Context 

"'llllllll······"'C~h~ilu:ffeuse "pout ii dossier," 1971 

designed by Pierre Paulin 

The French tradition of official 
patronage, says designer Mattia 
Bonetti, "leaves artists a bit 
sleepy, because they are not so 
confronted by economic real­
ity." Yet according to Danant's 
partner, Suzanne Demisch, 
"Furniture companies couldn't 
afford to develop prototypes, 
and the designers would not 
have been able to do this work 
on their own." 
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for Georges Pompidou 

Table basse lumineuse, 1971 
designed by Pierre Paulin 
for Georges Pompidou 

furnished with Paulin's high-style take on the beanbag 
chair, which the president commissioned by saying, 
"There is no reason to allow the Italians a monopoly on 
innovation." 

To be sure, the insouciant, revolutionary ARC of the 
'6os- wherein designers like Paulin and Olivier Mourgue 
investigated new materials, production techniques, and 
modes of living-has passed. "That was the most creative 
period," Danant says. "It was about creating models for 
people and industry, not furnishlng an embassy's living 
room." Later, he believes, "the utopian goal of the atelier 
was lost"- a point reinforced by Bonetti when he says, of 
the elegant pieces he designed with Elizabeth Garouste 
in the 'Sos, "Our furniture was meant to represent 
power." Nor did the industry connection really take hold. 
Some ARC designs, notably by Paulin, Mourgue, Etienne 
Fermigier, and Joseph-Andre Motte, were issued commer­
cially, but- no surprise- they were too costly to produce 
in quantity. And, says Danant, "The group of people who 
wanted modem, expensive design was very limited." 

Desserte, 1971 
designed by Pierre Paulin 
for Georges Pompidou 

Chaise, 1971 
designed by Pie e Paulin 

for the apartmj! of Georges 
Pompidou, t ly _( Palace 

But popular taste caught up- and that is due, in some 
measure, to the influence of the ARC oeuvre. "You can't 
go directly from the Mobilier National to IKEA," observes 
New York furniture dealer Charles Fuller. "It takes two 
generations before these concepts become viable. But 
the seed is there, and ultimately new ideas and forms get 
incorporated into life." Indeed they do: Forty-two years 
after Milan, French design is once again preeminent, and 
its influence is comprehensive. Malraux- and Colbert­
would be pleased. 

Could an ARC happen here? It's unlikely, given that 
the arts in the U.S. are largely supported by private 
money. As for official taste, well, Frank Gehry won't be 
lining the Oval Office with titanium anytime soon. Still, 
one dreams of what an alliance between a home-grown 
atelier and American industry might produce. After all, 
observes Danant, "the Mobilier National helped two 
generations of designers move forward, to do things they 
wouldn't have been able to do. And," he adds reasonably, 
"these are not utopian projects-you can sit on them!" • 
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the dwell homes 
by Empyrean 

A New Generation of Prefab 
Wel l-designed, cost-efficient, and personal ized to fit your l ifestyle. 

Since its launch in 2000, Dwel l's commitment to modern architecture has 

inspired public passion for bold, c lean design. 

Now Dwell has partnered with Empyrean LLC, Resolution 4: Architecture, 

and Lazor Office to offer the Dwell Homes by Empyrean- innovative 

prefabricated houses that combine first-rate design, precision engineering, a 

ten-year warranty, and dedicated customer service from a company that has 

built more than 20,000 homes in 50 years. 

Available now anywhere in the U.S. 

To learn how to make your own Dwell Home a rea lity call : 

(800) 727-3325 

www.thedwelIhomes.com 



WELCOME TO THE NEIGHBORHOOD 
FOUR PROJECTS ONE VISION TO REDEFINE THE WAY WE LIVE AND WORK 

CASA I CANVAS I COR I CUBE • THE MIAMI DESIGN DISTRICT 

CASA INSPIRED BY THE FLUIDITY OF FORM FOUND IN CONTEMPORARY 

INDUSTRIAL AND AUTOMOTIVE DESIGN, VISIONARY ARCHITECT, CHAD 

OPPENHEIM HAS CREATED A BOUTIQUE RESIDENTIAL LIVING EXPERIENCE 
ENCOMPASSING FLEXIBLE FLOOR PLANS, DEEP TERRACES, AND A LUSH 
POOUSPA/FITNESS PLAYGROUND 18 STORIES ABOVE THE STREETS OF 

THE MIAMI DESIGN DISTRICT. 

FROM 350K TO OVER 2 MILLION 
866 623 9282 WWW.4PROJECTSMIAMl.COM 
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I Detour I Story by Aaron Britt I Photos by Roy Zipstein 



Beginning the tour in North 
Miami, at the recently 

opened permanent space of 
the Cisneros Fontanals Art 
Foundation (opposite), Cathy 

Leff (far right) readies her 
tourists for a long day of cycling 
and sight-seeing. A pier at the 

private Hochberg residence 
(below) typifies Miami's com· 
plete embrace of the outdoors 

during the warm spring months. 
In Miami , even the supermar· 
kets have flair (below right). 

Miami is a matrix of man-made islands, causeways, 
and paved-over Everglades that has gotten by on a desir­
able climate, a thriving pan-Caribbean culture, and some 
of our nation's finest hucksterism. Born as a high-class 
playground-the original polo fields are now golf 
courses-Miami first boomed at the beginning of the 

20th century. Wondering how to attract vacationers and 
residents to a place without a history, Miami's developers 
lit upon a grand idea: Build the place like it had one. 
Mediterranean revival abounds, Spanish colonial holds 
court, and swimming pools are cut to look more like 

Pompeii than Palm Beach. Even the oranges were imports, 

cultivated to convince railroad baron Henry Flagler to 
extend the rai ls all the way to Florida's t ip. 

Cathy Leff, director of Miami Beach's Wolfsonian­

Florida In ternational University Museum, loves Miami 
in part for all its flashy invention. But she says that big 
bucks and big construction are adding some serious 
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substance to her subtropical city. Miami was, and for 
some still is, a winter destination, but this current boom 

is about more than just another faux-Deco hotel. 
The city of Miami, located on the Florida mainland, 

sprawls inland from its downtown waterfront as city 
neighborhoods eventually bleed into the first ring of sub­
urbs. The more urban Miami Beach is actually a separate 

city. Just one of the many islands in Biscayne Bay, it is 
connected to the mainland by a web of causeways and is 
home to some of Miami's most fabulous hotels, Art Deco 
architecture, and beaches. 

Defying conventional Miami wisdom, and its prestige· 

loving car culture, Leff convinced us to join her on a two­

day bike tour exploring the city streets, galleries, delicious 
dives, one-stop Haitian voodoo shops, and even a night 

club sti ll bumping at nearly noon (we're 99 percent sure 
we spotted Vanilla Ice). We covered 40 miles and r r 
islands, and used up an entire tube of sunblock. ~ 
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The Raleigh Hotel {below) was 
originally designed and built 
in 1940 by Lawrence Murray 
Dixon. It is renowned for its Art 
Deco elegance and its pool just 
a short walk from the beach. 
Andre Balazs recently com­
pleted a t horough renovation, 
and the Raleigh is now a sister 
hotel to the Chateau Marmon! 
in Hollywood and the Mercer in 
New York. 
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The Wolfsonian Museum 
(below right) in Miami Beach 
was founded in 1986 to display 
Mitchell Wolfson Jr. 's huge 
collection of decorative and 
propaganda arts- including 
furniture, paintings, prints, 
books, and other decorative 
and industrial objects. In 1997 
it became part of the Florida 
I nternational University and 
i s now a full-blown research 
center as well. 

What are your favorite buildings here? 

One of my favorites is the Bacardi Bui lding 

north of downtown Miami, at Biscayne and 

Northeast 21st. Bacardi has always real ized 

the power of architecture in branding both 

a product and a company. They have built 

great bui ldings in Havana and Santiago also. 

The Bacardi Building is t he best example of 

the International Style meets the subtropics. 

And the famous Art Deco hotels? 

The " famous" bui ldings are the authentic Art 
Deco bui ldings, the Art Deco historic district, 

and what we call Mi Mo (Miami Modern). 

I'm a modernist and a preservat ionist, and 

I bel ieve we should protect the buildings 

of the past, but new architect ure should 

reflect our own t imes and aspirations. The 

good is that the change we are now start ing 

to see is t he recognit ion that contemporary 

architecture real ly can be compatible within 

a historic district. I th ink architecture has 

been (and will continue to be) less success­

ful when we have tried to emulate or reinvent 

the past, and Miami definitely has its fair 

share of faux Art Deco and Mediterranean 

revival architecture. But I do love the real 

deal l ike the Fontainebleau and Eden Roe 

hotels on Coll ins Avenue in South Beach, 

bot h by Morris Lapidus . .,. 



The phone that speaks to your sense of style. 

Expandable to up to 8 handsets, the VTech i5871 lets you fill your space 

with high-end features and sleek design. Wi-Fi friendly 5.8 GHz digital technology 

brings you superior clarity- and security. Upload hi-res color images for caller 10, 

import contacts from Palm® or MS Outlook®, record custom ring tones. and more. 

So you can manage your lite in style. 

II i5808, sold separately Where to buy? visit www.vtechphones.com vtech· 
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Hans J. Wegner 
Wishbone Chair 

Carl H a ns e n & So n 
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The Aqua development on 
Allison Island (below and below 
right) is the brainchi Id of 
South Beach's development 
impresario Craig Robins. A kind 

of modernist, New Urbanist 
experiment, the eight-
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and-a-half acre island features 
structures by Emanuela Frattini 
Magnusson, Duany Plater­

Zyberk and Company, Hariri 
and Hariri , Alison Spear, 
Alexander Gori in, and Walter F. 

Chat ham, among others. 

about the cultures t hat populate the city. 

The botanicas in Little Hait i , the heart of 

which is around Northeast Second and 

54th Street, are just an example for getting 

a sense of the rich Hait ian culture here. 

I've col lected rel igious objects, so I love 

shops where you get t he saints right along­

side t he Haitian voodoo. 

The Wynwood neighborhood and the Design 

District in Miami are hot spots for contempo­

rary art. What should we see? 

The Rubel I and Margulies collections are 

great in Wynwood, as is the Bakehouse Art 

Complex, Emmanuel Perrot in Gal lery, Rocket 

Projects, and MOCA at Goldman Warehouse. 

Try Placemaker and the Moore Space in the 

Design District. I also l ike t he Fred Snitzer 

and Bernice Steinbaum galleries. 

It seemed like everywhere we went we ran 

into some type of event or festival. The massive 

Winter Music Conference throughout Miami 

and Miami Beach and the many street fairs 

in little Haiti come to mind. Is Miami always 

so bustling? 

There is always a party or festiva l going 

on- we j ust happened to run into those two, 

but I would bet there were others we missed. 

It seems l ike there's a lot start ing to ~ 
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The soon-to-be-completed 
Periorming Arts Center designed 
by Cesar Pell! in downtown 
Miami provides a fitting end 
to Leff's tour and a perfect 
beginning for a re-energized 
business district. 
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happen downtown too. For the first t ime, 

there is massive residential development 

in the downtown area that wi ll transform 

what was once a dark working center into 

a great downtown. in addit ion to Museum 

Park (the new Miami Art Museum/Museum 

of Science complex) and the Performing Arts 

Center, over the next several years we wil l 

see a new Frank Gehry Soundspace for the 

New World Symphony and new Herzog & 
de Meuron and Enrique Norten buildings 

here in Miami Beach. And our own archi· 

tects- Arquitectonica. Chad Oppenheim, 

and Rene Gonzale,i, to name just a few-

- continue to add to the skyline. ---

Miami is a pretty young city. It didn't really 

take off until the 20th century. 

Though we have t he oldest European settle· 

ments in the U.S., the state only took form 

when Henry Flagler extended the rai lroad to 

Miami in 1896. Florida understood the need 

to promote the state's image to lure tourists 

and investors. This can be seen in the inven­

tion of new architectural styles that com­

municated centuries-old appeal in then-new 

cities l ike Coral Gables or Palm Beach, or 

throug~ the images the s\ilte-exported _at_t_he _____ .,.-

1933 and 1939 World's Fairs. They ~e.:..-
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FACETT C hai r. Design: Ronan & Erwan Bouroullec. Find inspiration at Ligne Roset. 
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ll
EDIT 
ORS 
AWA 
ROS rf'd d'~~•wttd 

"'~~ft XIOt> 
... . -!,,;. ·-· ligne roee~· 



I What We Saw Milan I Story by Sam Grawe 
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At this year's I Saloni in Milan two topics repeatedly came up: 
the election (Silvio Berlusconi, the incumbent, ended up losing in 
a tight race) and the debut of architect Massimi liano Fuksas's new 
fairgrounds . Dai ly, thousands packed into Mi lan's subway for the 
40-minute ride out to the glass-canopied halls. Once there, they 
found a staggering 5,704,872.5 square feet of the latest in design . 

Fil Panier by the 
Bouroullec Brothers for Kartell 

We're not sure if the 

Bouroul lecs' new "basket" 
is bigger than a bread box, 
but given its ribbed structure, 
this is no place to store baked 

goods. However, we do imagine 
that this storage bin cum table 
cum tray will offer a litany of 
other uses. www.kartell.com " 
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Anders queen bed 

At Room & Board. we believe that simple designs crafted of the finest natural materials result 

in furniture you'll enjoy for years to come. Anders. built of solid cherry. is just one collection 

that holds true to that philosophy. Whether you choose Anders or any of our home furnishings. 

trust that you'll receive quality pieces created w ith integrity. in stock and ready for delivery. 
Anders dresser ' 3299 

Room&Board) 
HOME FURN I SHINGS 

Chicago Denve1 M1nneapod; New Yo1·k San franosco South Coast Plaza Village roomand board.com 800 486 6554 
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I What We Saw Milan 

Ill Pavo Real 
by Patricia Urquiola for Driade 
Although it looks like the chair 
your grandparents might have 

brought back from Uruguay in 
1934, Pavo Real is an updated 
take on classic wicker crafts­
manship. The expanded cross 
section, with its geometric 

weave, has a unique op-art-like 
quality. www.driade.com 

rn Antibodi 
by Patricia Urquiola for Moroso 

Shown as a chaise or lounge 
chair, the prototype Antibodi 
was a hit across the board­

thanks in part to its reversible 
cover constructed from tr i­
angular cells. Facing upward, 

the cover creates a fem inine 
floral pattern. Reversed, it 
reveals the chair's geodesic 
form and severe masculinity. 

www.moroso. it 

B T Table 
by Pat ricia Urquiola for Kartell 

Urquiola tel ls Dwell that 
" T-Table stands for transgenic 
table. It is a technological 
fossi l." In Kartell's massive, 
museuml ike booth the T­
table's irregu lar organic form 

stood out am id the decades of 
c lassic Italian plastic on 

display. www.kartel l.com • 
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In Mi lan, you cou ldn 't turn around wit hout runn ing into 
Patricia Urquiola (wel l, one of her designs at least ). In 
addition to the items pictured here, she also designed 
Moroso's booth (the trippy " St arsh ip Dragonsuite") and 
new sofa "Shanghai Tip," a cha ise lounge for Molteni & 
C, " Pear" san itary ware for Agape, the "by Side XL" fold­
ing screen for Bissaza, and the Hollow cha ir and Shift 
shelving for B&B. 



SIEMENS 

>> the ultimate washing machine. 
German engineered. 

-

.... .... .... 

It's all about performance. And the Siemens utraSense"' washer and dryer deliver it. 15 wash and 
11 dry programs calculate the perfect settings for each of your many garments. It's the total 
fabric solution. They also offer king-size comforter capacity and the widest doors openings in their 
class, along with a digital sensor network that maximizes energy and water savings. And German 
engineering assures you they're built for long-lasting performance. The ul traSense"" laundry system. 
It's the ult imate system for the ultimate wardrobe: yours. www.siemens-home.com • 1-8884-SIEMENS 

~>2006 BSH Home Appliances Corporation. ENERGY STAR is a U.S. registered trademark. Good Design Award 
awarded by The Chicago Athenaeum: Museum of Architecture and Design. Sl069-14·60490· 1 

~·~ i liiill 
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See the full line of intelligent Siemens appliances ~ 
at Best Buy. To find a store near you or to - • 
purchase online, visit bestbuy.com. 

Siemens. forward thinking» 
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I'll Biscuit 

by Studio Job for Tichelaar 
Away from the bustling fair, we 
found Biscuit- the new ceram­

ics collection commissioned by 
the Netherlands' oldest com­

pany <Tichelaar, established 
in 1594)-from some of the 

country's youngest designers. 
Studio Job created nine plates 
with unique relief patterns (fea­
turing everything from clowns 
to the White House to sperm) 

and live centerpieces, each with 
a unique function (vase, box, 
candleholder, cake plate, and 

lantern). www.tichelaar.nl 

El 12 Armchairs 

by various for Nextmaruni 
Yes, there are only ten 
armchairs in t his picture, but 
Jasper Morrison and SANAA 

were sti ll hard at work on t he 
last two at time of writing. 
These chairs-made from 
maple, oak, and beech­
demonstrate Nextmaruni's 

remarkable craftsmanship 
and. with the collaboration of 
Japanese, Italian, English, 

and Thai designers, the new 
world order of design. (Is there 
a true "international style"?) 
www.nextmaruni.com .,. 



Limo bed, $899 
Drawer unit, $299 
Night stand, $289 Schelly Chair, from $679 

Whatever your spirit, the flexibility of the BoConcept"" system gives you the freedom to 

express it with home furnishings that are beautifully designed and affordably priced. 

BoConcept• Brand Stores Cambridge Carle Place Jacksonville Livingston 

Manhattan Chelsea Manhattan Madison Ave Miami Mil ford (CT) 

Orlando Paramus Phi ladelphia Scottsdale 

Tampa (Opening September 2006) Tyson's Corner Washington DC 

For franchise opport unities p l ease contact boconcept@c lub8usa.com 

Dining table, $11 349 

www.boconcept. com 



I What We Saw Milan 

IJ Trampoline and Ripple 

Chair by lssey Miyake and Ron 
Arad for APOC and Moroso 
What could be better than 
to have lssey Miyake create 
a piece of clothing that either 

the Ripple chair or you can 
wear, obscuring the somewhat 
unremarkable Arad design 

underneath? www.moroso.it 

Ill Polar Tables 

by Nendo for Swedese 
Featuring varying patterns 
created by polarized glass, 
Nendo's neatly nesting Polar 

tables are more fun than one 

would ever expect a set of tables 
to be. www.swedese.com 

B Perished 
by Studio Job for Oil mos 
Riffing on extinction, the 
piquant Studio Job presented 

an exquisite furniture collection 
made from laser-cut tropical 
hardwoods. The symmetrical 
skeletal inlay patterns (check 

out the hornbill) that adorn the 
bench, table (shown), screen, 
cabinet, and lamp are at once 
distinctively h istorical and pre­

scient. www.dilmos.com 

lll The Roes by the 
Bouroullec Brothers for Vitra 

The Vitra booth was largely 
constructed of these enigmatic 
Roes, fabric-covered cardboard 
constructions that snap together 
I ike a kit of parts and furt her the 

brothers' exploration of micro· 
architecture. What, you ask, 
exactly are they for? We'll get 
back to you. www.vitra.com ~ 
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There are many Visa Signature 
cards for you to choose from. 
Apply today for the rewards 

card that rewards you for living. 
Visit visa.com/signature1 
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I What We Saw Milan 

D Z. Island by Zaha 
Hadid for DuPont Corian 
We thought blob1tecture had 
gone the way of acid-washed 
denim, but Hadid's Z. Island 
Corian kitchen proves it has 
just been lingering in some 
dark corner. We tried to see 
if the faucet was operational, 
but it came off in our hand 
with no sign of plumbing. The 
integrated iTunes did seem to 
work, however. www.corian.com 

Ill Brasilia Tables by the 
Campana Brothers for Edra 
Introduced last year as proto­
types and now in production, 
the Campanas' latest tables 
(available in three different 
colors and sizes) are made from 
shards of irregularly cut glass . 
Looking sharp! www.edra.com 

0 Box by James Irvine for MDF 
Available in three configura­
t ions (Media, Office, and Multi), 
Irvine's Box struck us as a 

_:; 
_J 

pleasant, uncluttered way to D 

' 
~ ra ..... "'""'--::...-· 

- - =-I 

deal with clutter. Day-Glo ----------~--------~ 

Plexiglas dividers bring a splash 
of color to the while rotating 
cabinets. www.mdf1talia.1t • 

I 
I 
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VISA S I GNATURE 

Complimentary concierge service to help find hard-to-find items. Just one of the many benefits 
of Visa Signature, along with special dining privileges and preferred seating at Broadway shows. 

't/ISA Go to visa.com/signature to apply for the rewards cards that reward you for living. 



I Conversation 

Untitled, 2002 
(construction site), 
4 x 7 feet 
This massive man-made 
site seemed much larger in 
Roth's memory than his first 
photo showed, so he mirrored 
the image and filled in bits 
and pieces. The perspective 
has three vanishing points, 
discernible on close inspec­
tion, which create a strangely 
oversized impression. 
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I Story by Virginia Gardiner I Photos by Lukas Roth 
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More Than Meets the Eye 
German photographer Lukas Roth lives with his wife, 
painter Divna Omaljev, and their four children in a 
blocky house designed by now defunct b&k+b,m archi­
tects in Cologne's up-and-coming Ehrenfeld neighbor­
hood. When I visited the family at home one evening 
last January, Omaljev was slicing fresh mushrooms in the 
lime-green custom kitchen designed by their friend Joep 
Van Lieshout, and the children were fully absorbed in 
making pencil drawings. 

Roth took me on a little walkabout between the study 
and the studio, where several of his large-format pho­
tographs hang on the bare concrete walls. His pictures 
are made possible by the not-so-new technology of 
Photoshop, though it takes a keen eye to realize that they 
have been manipulated. After studying photography at 
the Ecole Nationale Superieure de la Photographie in 
Aries, France, he worked for a decade as an architectural 
photographer, but recently began making art photog­
raphy based on the notion that the true atmosphere of 
a given place can best be captured by combining many 
images into one. In 2004, Roth won the prestigious Otto 
Steinert Award, and nowadays his photos are represented 
by Cologne's Martin Kudlek Gallery. 

How did you go from architectural photography to the sorts 

of pictures you make now? 

In my studies I was interested in urban scenes where 
people look like tiny stage actors. There'd be one corner 
of a streetscape that was really interesting, but in another 
part something was happening that was going to destroy 
the whole image, like a big t ruck backing up. I some­
times worked with cutouts and things like that- I took 
lots of pictures of the same place at the same time of day 
and then pulled bits together in one composition. In a 
sense it was a condensation of time. But back then, there 
wasn' t a way to do it digitally, and I couldn't get the right 
level of illusion. 

Your artwork must have really benefited from the '90s 

technology boom. 

When all this computer stuff, Photoshop and whatever, 
came into play, I immediately started using it. But there 
was a financial problem: In the '90s it was still very 
pricey to get scans done. For instance, if I wanted to put a 
picture together out of 20 scans, I had to pay the Jab over 
2,000 euros. In the end I had to buy a good scanner for my 
commissioned work because everyone wanted scans . .. 

C.opyr g ted IT'a c al 



the SPIR!Tr!f·WATER 

DORN 
BRACHT 

The round, harmonious design of the ELIO imparts an 1nt1mate feeling, which is reminiscent of an uncomplicated, day-to-day life. A new form of harmony in the kitchen. 
ELIO was designed by Sieger Design. To request a copy of our publication the SPIRIT of WATER I kitchen, please contact: Dornbracht USA, Inc., 1700 Executive 
Drive South, Suite 600, Duluth GA 30096, Pt1one 866-818-3199, E-Mail literature@dornbracht.com www.dornbracht.com 

Boston, BILLIE BRENNER LIMITED. Phone (617) 348-2858. Chicago, ADVANTAGE KITCHEN & BATI-1 GALLERY, Phone (847) 965-4444. COMMUNITY HOME SUPPLY, Phone (773) 281-7010. 

Dallas, TKO ASSOCIATES, Phone (21 4) 741-6060. Minneapolis, MONTAGGIO, Phone (612) 333-6264. New York, BLACKMAN NEW YORK, Phone (212) 337-1000. DAVIS & WARSHOW, 

Phone (212) 688-5990. Portland, CHOWN HARDWARE, Phone (503) 243-6500. Vancouver, CANTU BATHROOMS + HARDWARE, Phone (604)688-1252. 
i..;0,,7,;, ted IT'a c al 



I Conversation 

Untitled, 2005 
(library), 5 114 x 10 314 feet 
Roth raised a ground-floor 
Cologne library to great heights 

by placing a view of a modified 
version of Frankfurt's skyline 

out the windows. About ten pic­
tures comprise this image, not 
including the hundreds used to 
make the cityscape. 

Untitled, 2002 
(woods), 4 x 8 feet 
These woods are inaccessible 
to service vehicles so a lot of 

cut lumber has been left there. 
Roth was attracted by the jux­

taposition of the green lichen 
on the trees and the lines of 
discarded lumber, so he exag­
gerated them. 

- ·- ~ -----~------·-~----- - --- ---- ---------~····- - - - ....._.........~.,.--,,---
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Untitled, 2005 
(Pont du Gard), 5 x 6 1/2 feet 
This view of bathers beneath an 
aqueduct in France was made 
from over 400 individual shots. 
The angle of view, looking down 
to the horizon, would require a 
wide-angle lens to capture, 

while the scale and detail of 
people would require a tele­
photo lens. Montage effectively 
brings these two lens capacities 
into one picture. The shadow 
of the bridge's arc, not really 
present at this time of year and 
day, is constructed. 

After I got the scanner in 2002, I really started to chomp 
into my own work. 

I think my work was also informed by a deception I'd 
noticed [when] taking architectural pictures of certain 
places. There was a very strong atmosphere I'd feel in a 
place that the picture would miss. So I was trying to 
find a technique to get back that impression. Being able 
to capture any architectural environment can be dif­
ficult, because while we are there we are constantly in 
motion-looking around, crossing. walking. So we get 
many impressions that add up together in our memory. 
One picture might record a particular aspect of the scene, 
not the whole thing like we would remember it. 

So how do you actually record your memory of the place? 

How do you decide what a picture should look like? 

Often, after I notice that a photo of a place didn't capture 
what I thought it should, I go back and make sketches 
with a digital camera. I take many pictures, and then on 
the computer I mount them together quickly to get an 
idea. Then I compare that image with my memory of 
the place, and think about what I should change. I figure 
out which parts of the image I forgot in the first go. For 
example, when I photographed the bathers from the Pont 
du Gard, I learned from the sketch phase that I needed 
more photos looking down on people from the bridge 
above, to montage with images looking straight ahead. 

I try to make the montage look like it might be a real, 
unmanipulated picture. I want the spectator to trust the 
image-which exacerbates his irritation when he finds 
out it's manipulated. If he knows the place or is extra­
observant, he might realize that some element can't be 
correct. It's important to me that the photos make people 
think about the picture and their perception. 

You once said you don't like it when, upon seeing your 

photos, people ask, "Where was that taken?" Why? 

Because what matters to me is the feeling of the place, 
not where it is. And nowadays photos are often conglom­
erations of different places. Many people still believe 
photography is always authentic. Even though people 
know that in advertising, photos are usually manipu­
lated, most still have a subconscious idea that they docu­
ment something real. But my children, because they see 
how the pictures are done here, they are always question­
ing photos. It may be a process of change of generation. 
This feeling that a picture is a document from a specific 
place might fade with time.• 

C>py g t d O' 



f3 NORITZ 
ALWAYS HOT 

Tankless ... Endless Comfort 
Noritz tankless water heaters provide endless hot water and can 
save you up to 50% in energy costs per year. In addition, they 
qualify for a $300 tax credit. Add these benefits with space savings 
and long lifespan, and you see why Noritz tankless water heaters 
are beyond compare. Enjoy the endless comfort of Noritz. 

(877) 456-67 48 
noritz.com/dwell 
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Whether you shop at Piggly Wiggly or Whole 

Foods, it's tough to resist the promise of 

better living through modern chemistry 

implied by the cheerful packaging of house­

hold cleaning products. But having a clean 

home doesn't require you to have an arsenal 

of industrial-strength chemicals. You can 

safely and effectively clean almost every 

surface with three simple ingred ients: 

baking soda, distilled white vinegar, and 

liquid castile soap. 

If you prefer the convenience of ready­

made, brand-name products, check out 

The Housecleaner's Guide to Eco-Friendly 

Cleaning, available online from the nonprofit 

group WAGES (www.wagescooperatives.org). 

fl a ~ ~ B 

tf~ 
I 

Product Shopping List 

It includes a list of the top 20 toxic ingre­

dients in everyday cleaning products. Not 

surprisingly, chlorine and ammonia make 

the dis-honor roll, as do butoxyethanol and 

petroleum distillates. Your best bet may be 

to head to a natural-food store that screens 

its goods for safety and is more likely to stock 

brands like Seventh Generation and Ecover, 

both of which disclose all ingredients. 

One last thing: If c leanliness is next to 

godliness, disposability is the devil's handi­

work. Resist the seductive lure of single-use 

mops and pretreated disposal wipes- those 

use-'em and lose-'em products will be hog­

ging space in landfills long after we have 

turned to dust. • 

~ 
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D SafeChoice Safety Clean 
www.afmsafecoat.com 

0 Distilled white vinegar 
(Heinz or any brand) 

D Vermont Soapworks 
Liquid Sunshine 
www.vermontsoap.com 

a Liquid castile soap (Trader 
Joe's, Dr. Bronner's1 or any 

brand of pure castile soap) 

B Bon Ami cleanser 

www.bonami.com 

l'l Arm & Hammer Baking Soda 
www.armandhammer.com 

D Earth Friendly Creamy 
Cleanser I www.ecos.com 

B Seventh Generation Free 
& Clear All Purpose Cleaner 
www.seventhgeneration.com 

Cl Mrs. Meyer's Clean Day 
www.mrsmeyers.com 

D Citra-Solv Multipurpose 
Cleaner I www.citra-solv.com 

13 Ecover Natural Floor Soap 
www.ecover.com 
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J Story by Andrew Wagner 

Breaking New Ground 
In the late fall of 2004, the Dwell Home II Design Invi­
tational was announced, with the goal of establishing a 
model for sustainable home building in the 2 rst century. 
Los Angeles residents Glen Martin and Claudia Plasencia 
offered up their plot of land in Topanga Canyon as the 
testing ground, and Escher GuneWardena Architecture 
was selected to build the winning design: a 2,000-square­
foot home two miles from the Pacific Ocean. 

Upon receiving design approval from the California 
Coas.tal Commission in late 2005, we were hopeful for a 
spring 2006 ground-breaking. But as the process stalled 
in the plan-check phase, and time-consuming correc­
tions were anticipated, it became clear that summer was 
a more realistic target. Still, everyone involved was ready 
for a party. So, rather than bringing people to the build­
ing site in Topanga Canyon, we decided to bring the site 
to the people- sort of. 

Working with the Haworth showroom in Los Angeles, 
we invited Dwell readers to come and learn more about 
the project and meet the architects and homeowners. 
Over 400 people showed up on a Sunday evening to take 

in all the information and enjoy some amazing food and 
drink. After the screening of a five-minute film (www. 
dwellmag.com/dwellhome) that presented the concepts 
behind the design (and the people behind the concepts), 
there was a panel discussion with the architects and 
homeowners- led by Dwell's Los Angeles editor Frances 
Anderton- followed by questions from the guests. 

Most queries centered around various design concepts, 
including the green roof, the sun screens, and the waste­
water treatment system- and the feasibility of these 
design elements becoming a normal part of American 
residential building in the future. While the team wasn't 
able to definitively answer whether or not all future resi­
dential design will be inherently green, Frank Escher did 
offer the following in the film, summing up everyone's 
hopes for Martin and Plasencia's new home: "Anytime 
you are building something you are destroying. Every 
architectural intervention is a destruction in a way. And 
I think it's the obligation of the architect to make sure 
these interventions happen as intelligently as possible, 
and as carefully as possible .. " • 

In Dwell's film, Breaking New 

Ground, Frank Escher points 
out the entrance to Glen Martin 
and Claudia Plasencia's future 
home (above left) and explains 
how the home will fit on t he 
site in Topanga Canyon (left). 

Views of the site looking west 
(top) and northeast (above) 
reveal t he rural feel. "Topanga 
is gorgeous," Plasencia says. 
" It's naturally beautiful and 
Escher GuneWardena's design 
integrates that into the plan." 
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I Archive I Story by Barry Katz I Photos by Aya Brackett 

MAPPING MODERNISM More than just an historic survey, tracing modernism 
proved to be an exercise in pinpointing the ideas, 
designs, and events that broke from tradition and 
continue to propel us forward. 



When I began to think about creating a timeline didate that occurred to me got its own note, and before 
of modernism, I had to deal with two big problems: long I found myself color-coding them: green for the 
First, deciding when to begin and when to end, and classic Manifestos that laid out a new agenda; yellow 
then deciding what to put in and what to leave out. If for those signature Objects that gave us a new sense 
"modernism" were a nicely demarcated era (such as the of what a chair, a typeface, or a car might look like; 
"Antebellum South") it would be easy; likewise, if it had turquoise for Structures, from Frank Lloyd Wright's 
been a narrow subject like "surgical instruments," no Robie House to the International Space Station; pink 
problem. But modernism is not a t idy historical period for Events; blue for Institutions; and purple for those 
with a clean beginning and a precise end. It is a habit ideas that helped make us modern, like psychoanalysis, 
of mind, an orientation toward life, a way of living in relativity theory, or civil rights. Each day the colored 
the now. --.... columns grew a few inches longer and a few of the 

At some point I hit on a strategy inspired by the brain- notes came unstuck and fluttered to the floor like 
storming sessions I sometimes participate in at Ideo, autumn leaves. 
a design and inn~vation consultancy headquartered in~ Oh, and did I remember to include Post-it Notes? 
Palo Alto, California. I found the one uncluttered surface Invented by Spencer Silver at 3M in 1974 and int ro-
in my house, which happens to be a closet door, and duced nationally in 1980, glue that does not stick. What 
began to cover it with 3x3 Post-it Notes. Each new can- could be more modern? ~ 
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In the author's house (opposite 
and below). the form of a 
modernism t imeline starts to 
take shape. 
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T he ability to say no to compromise is a rare 

thing these days. Many companies would 

like to be able to say it, but so few have the 

autonomy to actually do it. As an independent 

company, BMW can say no. No, we will not 

compromise om ideas. No, we will not do 

1t the way everyone else does it. No, we 

will not factor designs down to the lowest 

common denominator. No, we wil l not 

sell out to a parent company who will 

meddle in our affairs and ask us to sub1ect 

our cars to mass market vanilla-ism. 

BMW2006 

bmwusa.com 
1-800-334-4 BMW 

Because we can say no to compromise, 

we can say yes to other things - such as 

building our vehicles with 50/50 weight 

distribution for superior handling and control, 

despite the fact that it costs more to build 

them that way. It's thousands of little things 

like this that separate BMW from other car 

companies. By maintaining our autonomy 

and ability to say no, we can make sure 

groat ideas live on to become ultimate 

driving machines. 

The Ultimate 
Driving Machine' 

Copyrg ted n 
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35,000 BCE-1839 CE 
Humans have always been modernists. 
Look at the minimalist interior of a 
Neander Valley cave 0< the clean lines 
of a mud-brick hut in western Anatolia. 
How about the structural purity of a 
tip i (Lakota for "they dwell"') on the 
Great Plains 0< an igfu (the Inuit word 
for ''dwelling") in the central Arctic? 
They're characterized by efficiency, 
economy, and elegance; the bold 
expression of structure; innovative 
use of appropriate materials. And 
they're outfitted with state-of-the-art 
domest ic appliances like clay pots, 
woven baskets, and stone hearths. 
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1840-1889 
One of the telltale signs of being 
modern 1s the search for telllale signs 
of being modern. By this measure 
modernism begins with the Greek poet 
Hesiod, with the Renaissance. 0< with 
the endless quarrels between the 
"Ancients and the Moderns" that 
t0<mented 17th-century philosophers. 
By the lndustnal Revolution, however, 
the "dark. Satanic mills" 1mmortahzed 
by William Blake were churning out 

cheap, mass-produced goods and the 
debate began in earnest: How should 
we live? What should be the character 
of modern hOuses, ob1ects, and art? 
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World War I 
(1914-19151 

1916- 1932 

Fascism in Europe 
11922- 19451 
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On the eve of World War I. the German 
Werkbund held its annual exhibit ion in 
Cologne. Henry Van de Velde showed 
h is sinuous Art Nouveau furniture, Peter 
Behrens presented domestic appliances 

of the new e lectr ical industry, and 
Wa lter Gropius displayed his factory 
style of architecture. Should the modern 

age strive to preserve the r ights of indiv­

idual expression, or shou ld it yie ld to 
the insistent logic of the machine? The 
controversy was enl ivened by the antics 
of Futurists in Italy, Constructivists 

in Russia, and the De Sti jl movement 
in the Netherlands. 

Great Depression 
11929 19371 

0 
M 
O'l .... 

New Deal in America World War II 
11933 19371 (1939 19451 

1933- 1944 
The dream world of the 1939 World's 
Fair was positioned at the center of a 
period marked by the r ise of Hitler in 
1933 and the atomic bombing of Japan 

in 1945. American industr ial designers 

set out to streamline the world and the 
exiled Bauhaus carried t he International 
Style to Ch icago, Rio de Janeiro. and 

Tel Aviv. Gradually, curtain walls, 
t ubular steel f urnit ure, and sans seri f 
typefaces joined atonal music, expres­
sion ist cinema, epic t heater, and 

stream-of-consciousness writing as 

emblems of what increasingly came 
to be known as "modernism." 

Cold war 
11945 19891 

1945- 1965 
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After the war, designers in Ita ly, 

Germany, and Japan set about the 
task of rebui lding everyt hing "from 
a teaspoon t o a c ity" ; in t he U.S., 

the affluence of the '50s and t he cold­
war standoff prompted a surge of con­
sumer spend ing and popular culture. 
But there were rumblings of the themes 

that wou ld dominate t he rest of the 

century: Rachel Carson's warnings of 
a coming "silent spri ng," Jane Jacobs's 
analysis of the crisis of America's cit ies. 

Betty Friedan's demysti fication of " the 
femin ine mystique," and Ralph Nader's 
challenge to the auto industry. 

Civil rights movement 
(1955 1968t 
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KNOWING NEUTRA 
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I Photos by Julius Shulman and Catherine Ledner 

Historian Thomas S. Hines has written about architect Richard 
Neutra from the perspective of critic but also of resident. For 
not only did Hines write the seminal monograph on the iconic 
modernist's buildings, he's lived in them for decades. 
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In 1938, after living for just a short time in Richard shapes- and which in I932 had been labeled the 
Neutra's recently built Strathmore Apartments in Los International Style by the Museum of Modern Art. 
Angeles, the Oscar-winning Austrian-American actress Yet while exhibiting such identifiable stylistic features, 
Luise Rainer confessed to the architect that she had the layout and personality of Neutra's small, relaxed, 
hesitated to live in such modernist buildings because nature-accessible, low-rise apartment structures dif-

she feared that she "could never feel warm and at home fered markedly from the taller and blockier apartment 
inside of one of them .... Bit by bit," she said, "I went houses he had known most of his own life. In my several 
closer to such modern places, jus t li ke one comes to decades of living in Los Angeles, l have been privileged 
examine a wild animal, with jitters and a certain curios- to live in two of these buildings- the Strathmore and 
ity. In the process the revelation came over me that I was the Kelton- and to admire at close range the Landfair 
all wrong and I felt attracted more and more .... The clear- and the Elkay, all located within a three-block radius in 

, ness, the long lines of windows which allow the light I the Westwood district of Los Angeles. 
to enter and the eye to rove out far, far, all of this gives . Richard Neutra (1892-1970) arrived in Los Angeles in 
you a strange sense of happiness and freedom." 192 5 after a comfortable, well-educated youth in Vienna ~ 

Indeed, Neutra brought to his modernist apartment and architectural apprenticeships in Berlin with Erich 
buildings many of the elements he had used in his Mendelsohn, in Chicago with Holabird & Roche, and at 

' single-family dwellings-white walls, flat roofs, ribbon Taliesin with Frank Lloyd Wrigh t. During most of the 

windows, crisp detailing, and generally orthogonal preceding decade, Neutra had corresponded with~ 

Actress Luise Rainer 
(opposite) in 1937, at home 
in the Strathmore apartment 
that she shared with playwright 
Clifford Odets. The Strathmore 
as it stands today (below). 
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Neutra (shown here with Luise 

Rainer at the Strathmore in 
the late 1930s) created a 
series of comfortable, easy-to­
inhabit apartment buildings 
in Los Angeles. Saskia and 

Anouk Brose (opposite) dem­
onstrate the livability of the 
Strathmore today. 

150 Dwell July/August 2006 

his Viennese friend, Rudolph M. Schindler, who had 
emigrated in 1914, working for Wright in Chicago. 
Wisconsin, and Los Angeles, where he moved in 1920 
to supervise construction of Wright's Hollyhock House. 
In 1922, Schindler built his own studio/house in Los 
Angeles, and encouraged Richard and his wife, Dione, to 
join him; in 1925, they did. The Schindler studio/house 
would be an important model for Neutra in his later 
search for alternatives to the single-family dwelling. 
Other iterations of low-rise garden apartments also 
appeared in tandem with tall skyscrapers in Neutra's 
Rush City Reformed, the visionary metropolis he con­
ceived in those years. 

Throughout the late 'ms, Neutra and Schindler 
worked in a loosely structured alliance in which each 
man usually designed the buildings he brought into 
the office. Typical of this was the massive four-story 
Jardinette Apartment House, built for a Hollywood 

developer in 1927 and largely designed by Neutra. lt 
was one of the first International Style buildings in 
the U.S. The structure's concrete fa<;ade was strikingly 
modernist, but its internal layout, as required by the 
client, contained the usual long corridors leading to 
individual apartments . Yet by the mid-193os, in the 
developing Westwood district near the new campus of 
UCLA, Neutra achieved a significant breakthrough in 
his design of smaller, low-rise garden apartments. 

The Strathmore complex (1937) was commissioned 
as an investment by a family who already owned the 
land and who allowed Neutra to acquire a half interest 
in the project. Staggered back into the hill as it rises 
from the street, the Strathmore is a modernist updating 
of two of Neutra's favorite buildings: the ancient Taos 
Pueblo in New Mexico and Irving Gill's Horatio West 
Court in Santa Monica (1919). The Strathmore includes 
six two-bedroom, two-bath units and two smaller "' 
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The walls of the Strathmore 
(below) have sheltered over a 
half-century of luminaries­
from Orson Welles to Fritz 
Lang to the Eameses. Current 
residents of the complex pay 
homage to this storied past 
with iconic mid-century furni­
ture (opposite). 

studio units, arranged in two groups on either side of a 
central stairway. Neutra owned the four rental units to 
the north. As in L.A.'s traditional bungalow courts, each 
apartment opens to the central garden courtyard as well 
as to private porches or balconies. 

The first tenants at the Strathmore were Dione 
Neutra's sister, Regula Thorston, and parents, Alfred 
and Lilly Niedermann, who had emigrated from 
Switzerland to retire in Los Angeles. Yet for months, 
Thorston recalled, they were the only inhabitants, as 
other prospective tenants found the buildings too "cold" 
and "industrial" for their tastes. "Moon architecture ... 

hospital architecture," she remembered hearing them 
mutter. Ultimately, the apartments attracted a number 

of discerning people, including film star Dolores del Rio 
and her lover Orson Welles, as well as Luise Rainer and 
her husband, playwright Clifford Odets. Li ly Latte, com­
panion of director Fritz Lang, kept a Strathmore apart-

ment as a private retreat from her demanding life with 
Lang and the social wh irl of Hollywood. The Strathmore 
became the first Los Angeles residence of Charles and 
Ray Eames, who used their second bath and bedroom as 
a lab for producing their first bentwood prototypes. John 
Entenza, editor of Arts Er Architecture, was a Strathmore 

dweller, as were the photographer Eliot Elisofon and the 
composer Vernon Duke. 

Though not quite in league with Welles and Rainer, 
my wife, Dorothy, and I lived at 11005 Strathmore in the 
early 1970s, shortly after I became an assistant professor 
at UCLA. It greatly affected our view of Los Angeles, and 
the world. We loved both the openness and the sense of 
privacy afforded by our second-story perch above the 
street. The large expanses of glass made the two-bed­
room, two-bath flat seem larger than it actually was. 
I've toured many great bu ildings in my professional 
role as architectural h istorian, but I was never sorry to .. 
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A dense cropping of trees is 
perhaps the only clue as to the 
current vintage of this photo­
graph of the Kelton apartments 
(opposite); the area was rela­
tively barren when the building 
was first built. An original living 
room of the Kelton complex is 
shown below, circa 1939. 

return home. At the Strathmore we had our first child 
and, in 1971, suffered our first California earthquake, 
which the structure admirably rode out. There we 
enjoyed visits from such architecture people as Pauline 
Schin dler, Rudolph's former wife; architect Charles 
Moore; critics Paul Goldberger and Reyner Ban ham; and 
especially Richard and Dione Neutra, who dropped in 
unannounced one Sunday afternoon as we were recov­
ering-with shades pulled low- from an overly festive 
Sat urday night. 

At 77, Neutra was as handsome and commanding 
as photographs suggest. He seemed puzzled at fi rst by 
our spare but committed use of Stickley Craftsman 
furni tu re instead of ort hodox Neutra modern, but he 
accepted my a rgument of its kin sh ip with the Wiener 
Werkstatte products of his youth-and hen ce a strong 
examp le of early modem design. Our talk turned to 
music and I asked him which composers he most identi-

J 

fied with and would most want people to think of when 
they experienced his buildings, and he quickly replied: 
"Schoenberg and Bach." However calculated that answer 
may have been, it clearly evoked both the modernist and 
classical qualities that his best work conveys. As they 
were leaving, I mentioned a small leak in the living­
room ceiling. Neutra drolly replied that he would make 
sure the roof got repaired, but that if the leak persisted, 
he would personally provide us with a "Neutra-designed 
bucket" to catch the rainwater. The roof was repaired, 
but I later regretted that I had not asked for that bucket. 

An early photograph of the St rathmore looks north 
.-- over the building's crisp fla t roofs across the rolling and 

virtually empty hills to on e of the few other structures 
on that then-lonely Westwood landscape: Neutra·s 
contemporary Landfair Apartments (1937), whose still­
unaltered exterior evokes an image of closely packed 
u rban row houses, but whose in terior con figuration " 

I J II I 
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Surrounded by art and Stickley 
furniture, author Thomas S. 
Hines has enjoyed decades 
of well-designed living in his 
Kelton apartment (shown 
here and on opposite page). 

was radically changed over the years to accommodate 
the needs of a UCLA student cooperative. When Arthur 
Drexler and I cocurated the Neutra retrospective at 
MoMA in 1982, our budget allowed for only two scale 
models. One had to be the great Lovell Health House 
(1927- 1929). The other, we determined, should be 
something other than a single-family dwelling, and we 
happily chose the Landfair Apartments. The model was 
one of the show's most admired items. 

After living at the Strathmore for several years, Alfred 
and Lilly Niedermann decided to buy a lot around the 
corner on Kelton and have son-in-law Richard design a 
triplex containing a modest apartment for them along 
wi th two rental units. Theirs was the first building on 
the street. The two ground-floor one-bedroom units 
form the base for the larger, second-floor two-bedroom 
"penthouse" whose front and rear roof decks reach out 
into the t rees. Less tautly dramatic than the Landfair 

' 

or the Strathmore, the Kelton looked ahead to Neutra's 
more relaxed work of the '40s and 'sos. While many of 
Neutra's houses were featured on magazine covers, the 
Kelton was the only one of his apartment complexes to 
attain that distinction, appearing in 1946 on the cover 
of a special Neutra issue of the prominent French jour­
nal L'Architecture d'Aujourd'hui. Beyond its architectural 
distinction, the Kelton also harbored a rich cultural 
life. Besides being a renowned civi l engineer, Alfred 
Niedermann was a gifted violinist and was able to sum· 
mon practically anyone he wished to play with in his 
various string quartets. After he retired to Los Angeles, 
his chamber-music colleagues included such family 
friends as Arnold Schoenberg, who played piano at the 
Kelton, and whose ghost still happily inhabits it. 

In 1975. after five years at the Strathmore, my wife 
and I decided that, with another child on the way, we 
needed a dwelling with a regular backyard and moved "' 

--.. 
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Across the street from the 
Kelton sits the Elkay Apart­
ments (shown here in 1949), 
in which a t rue cross section 
of Angelenos has reside<!, from 
renowned musicians to UCLA 
undergraduates (opposite). 

, 

to a pleasant, if decidedly non-modern, house in L.A.'s Apartments (1948), built for renowned violist Louis 
Rancho Park. When our marriage ended 1 2 years later, Kievman and his family. One of his daughters still lives 
I discovered that the top-floor apartment at the Kelton in her family's apartment while offering the other four 
was available and I moved there as a bachelor. When as rental units. 
my children spent nights with me, I enjoyed driving For 20 of my 38 years in Los Angeles, I have lived in 
them from Neutra's Kelton to his nearby Ralph Waldo Neutra's garden apartments, whose light-filled open-
Emerson Middle School, which he had designed in ness, regard for privacy, and easy access to the out-
1937. I also enjoyed installing the Stickley furniture in of-doors have shaped my view of the life-enriching 
its second Neutra environment. It still seems quirky to possibilities of architecture-and of Los Angeles. Built 
certain purist visitors, but it strikes me as working even at a time when land seemed to be indefinitely plentiful, 
better at the Kelton than at the Strathmore, especially Neutra's four Westwood apartment buildings pre-

~ as I have mixed it with pieces by Otto Wagner and Alvar i•:•::j sciently predicted the needs of the denser city to come 
Aalto. As at the Strathmore earlier, I never mind return- a when both land and single-family dwellings would 
ing to the Kelton from more auspicious architectural . ) become more difficult to find and more expensive to 
sites. The living room especially welcomes the light, but . build. They thus offer m odels of how to combine the 
is equally sustaining when the winter rain beats against '' nature-surrou nded virtues of the single-family home 
the glass. Another pleasure of living at the Kelton has with the imperatives of designing for what Neutra 
been to admire its neighbor to the north: Neutra's Elkay liked to call "humans in groups." • 
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SPACE ODYSSEY 
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" In science fict ion we dig out prophetic information regarding 
geodesic nets, pneumatic tubes and plastic domes and bubbles .. . . 
Our document is the space comic; its reality is in the gesture, 
design and natural styling of hardware new to our decade-the 
capsule, the rocket, the bathyscope, t he Zidpark, the handy-pak." 



These words, excerpted from editorials in Archigram 

3 and 4 (1963 and 1964) and penned by Peter Cook, 
cofounder of the now defunct London-based architec­
ture collective Archigram, express the excitement of 
a period beginning in the early '6os when renegade 
architects around the globe questioned the very funda­
mentals of architectu re, from its relationship to society 
to the production of buildings. 

Influenced by the roiling movements in art, media, 
politics, and technology, they had names and group 
identities that bring to mind rock bands rather than 

•architecture firms: the Mctabolists, Superstudio, Ant 
Farm, and Archizoom. Instead of designing build­
ings. they more often created fantasy utopias, entire 
cityscapes on paper that were never built but which 
excited an entire generation and encouraged a whole­
sale reevaluation of the built environment. 

In different ways and through different media- from 
gonzo graphics to fi lm to performance art-many of 
them explored the impact of new materials, production 
processes, and the mobile lifes tyle promised by the auto 
and aeronautical industries and information technol­
ogy. ''All of them were dealing with different modes 
of communicating architecture." says David Erdman, 
cofounder of the design collaborative Servo. "And they 
were developing new languages of architecture that 
dealt with the new things it contained." 

Analyzing and critiquing the pervasive corporate 
modernism and overly rationalist urban planning of 
that period, these architectural outcasts seized on irony 
and wit to make their point. "This was a breakthrough 
moment when the explosion of new materials and 
radical lifestyles were driving a vision of architecture 
that was vaguely nomadic and not oriented toward .,.. 

Striking poses reminiscent of 
rock stars, Cristiano Toraldo 
di Francia, Alessandro Magris, 
Roberto Magris, Gian Piero 
Frassinelli , and Adolfo Natalini 
of Superstudio (opposite) were 
never ones to shy away from 
making dramatic gestures in 
the architecture world of the 
'60s and '70s. Ant Farm also 
knew how to push the envelope, 
particularly with projects l ike 
" Media Burn" (below). 
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Photo montages like 
Superstudio's "Continuous 
Monument" helped expand 
the idea of what constituted 
architecture and what the built 
environment could look like. 
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Ant Farm's " Cadillac Ranch" in 
Amarillo, Texas, is perhaps the 
most iconic of the group's work. 
Consisting of 12 Cadillacs bur· 
ied facedown alongside Route 
66, the project is both a road· 
side curiosity and a critique of 
a car-obsessed culture. As with 
all the groups, presentation 
of the work was as important 

as the work itself. Opposite: 
Superstudio's "Superprojects: 
Objects, Monuments, Cities." 

the acquisition of possessions,'' explains Craig Hodgetts, 
architect, professor of architecture, and longtime friend 
of the Ant Farm group. "The ideal was not the luxury 
bath we see today but the airplane bathroom." 

These collectives "introduced whimsy and subjectiv­
ity and insolence and irony back into architecture," says 
Stephen Nowlin, director of the Williamson Gallery at 
Art Center College of Design in Pasadena. "At the time 
it was almost sacrilegious that they would do this. But 
that constructive insolence is one of the most important 
things you can teach in a design school." In recent years 
there's been a renewed interest in these counter-move­
ments with numerous traveling exhibits and academics 
doing weighty scholarship on their work. 

The most influential and productive collective was 
Archigram, the eldest of the renegade groups. Its mem· 
hers (Peter Cook, Warren Chalk, Dennis Crompton, 

David Greene, Ron Herron, and Mike Webb) created an 
astonishing 900 drawings of pen-and-ink and collaged 
images between r961and1974. The six met in the late 
'sos while holding down day jobs at a large construc­
tion firm in London. Th eir nights, however, were spent 
feverishly drawing imaginary, mobile, temporary 
environments with electronic-age names like the 
Capsule Home, the Plug·In City, and the Walking City, 
a megastructure that could plod across the land like a 
vast robotic animal. 

They published their projects, along with essays and 
poems and the work of other designers they consid­
ered to be coconspirators against the establishment, in 
nine issues of an underground magazine they collaged 
together called Archigram, first published in May r96r. 

Today, Cook explains the group's goal succinctly: 
"We wanted to put the zap back into architecture." .. 





These collectives "introduced whimsy and subjectivity and insolence 
and irony back into architecture," says Stephen Nowlin, director of 
the Williamson Gallery at Art Center College of Design in Pasadena. 
"At the same time it was almost sacri ligious that they would do this. 
But that constructive insolence is one of the most important th ings 
you can teach in a design school." 



Archigram, he says, was driven by a passion for tech­
nology and art, while some of the other groups were 
motivated by politics. "Three out of six of us had been to 
art school before architecture school," Cook says. "We 
were all mixed up with art students. Our ladies were art 
students. I can't speak for the Italians, they always have 
political layering that doesn't interest me." 

For groups like Ant Farm and Superstudio, however, 
which formed when students worldwide were in revolt, 
politics was central. Architecture grads Chip Lord, 
Doug Michels, and Curtis Schreier founded Ant Farm 
at a time and place ripe for rebellion- San Francisco in 
1968. "The year I graduated was the time of the antiwar 
movement, so we embraced wholeheartedly a fo rm of 
radicalism," Lord explains. "At the beginning we were a 
kind of commune, and people came and went, like a lot 

of bands, the Grateful Dead or Jefferson Airplane." 
Meanwhile in Florence, Italy, Superstudio, an Italian 

gang of five- Adolfo Natalini, Cristiano Toraldo di 
Francia, Alessandro and Roberto Magris, and Gian Fiero 
Frassinelli- rejected the optimistic view of technology's 
ability to improve the world. Instead, they attacked 
architecture and politics with ironic commentaries in 
the form of photo montages, sketches, and storyboards 
for having aggravated the world's social and environ­
mental problems. They created what they called "nega­
tive utopias," home to an "anti-design" culture in which 
everyone would be given a sparse but functional space 
to live in, free from superOuous objects. 

Despite the frenetic force and boundless enthusiasm 
with which these groups delivered their messages of 
architectural rebellion, the radical architects of the ~ 
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The interior of Ant Farm's 
"House of the Century" (op­
posite). The house now lies 
mostly submerged in a Texas 
swamp but remains a perfect 
home for vultures and other 
swamp-dwelling creatures. 
Superstudio's "Superexistence: 
Life and Death" (below) is a 
sure sign of the t imes. 
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'6os and '70s slowly petered out with the advent of the 
oil crisis, Reaganism, and a subsequent decade of kitschy 
postmodern architecture. 

Some admirers of these countercultural architects 
wonder where the radicalism is today. Maybe it has 
diminished because the visions of these groups came to 
pass or because it's no longer clear who the adversary is. 
"Popular political themes today are less discernible and 
much broader and more nuanced," says Servo's Erdman. 
Adds Ant Farm's Lord, "The new generation has many 
more options of how to define an architectural practice," 
referring to the multidisciplinary, nonhierarchical firms 
that exist today. He adds that design possibilities for 
building have exploded: "Today there is more access to 
different styles, and more technological freedom." 

On the other hand, some say that architects who 

question the fundamentals of design and society haven't 
vanished at all, they've merely morphed. The radical­
ism may not be in unbuilt, paper utopias but in actual 
buildings, by a new generation of quiet revolutionaries. 
"Today's counterculture architects," says Nowlin, of Art 
Center's Williamson Gallery, "are those who are really 
exploring green architecture and radical new ways of 
how we shelter ourselves in new situations. They are 
challenging relationships with the whole machinery 
of how architecture gets made." You won't see spec­
tacular drawings of fantasy techno-whizzy cities, like 
Archigram's, or poetic images critiquing civilization like 
those ofSuperstudio, or subversive performance pieces 
like Ant Farm's. "It's a different sensibility, not whimsi­
cal or ironic; Nowlin says, "but nonetheless it does at 
the same scale challenge what has come before." • 
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Archigram's "Living Pod" 
model by David Greene from 
1966 (opposite) demonstrates 
the collective's willingness 
to try to make their ideas a 
functional reality. Most of 
the time, however, these 
ideas- like Superstudio's 
"Superprojects: Object s, 
Monuments, and Cities" series 
(below)- were more compat­
ible with pen and paper. 
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COLUMBUS EXPLORED 



The standard architectural tour of Columbus, 
Indiana, starts at the visitors center on Fifth Street, an 
1864 home with a 1995 addi tion by Kevin Roche, 1982 
winner of the Pritzker Architectu re Prize. It sits next 
door to the library by l.M. Pei, 1983 Pritzker winner, and 
across from the First Christian Church by Elie! Saarinen , 
designated a National Historic Landmark in 2001 as 
"one of the first Modern religious buildings in America." 

But if you want to see how contemporary design fits 
within the Columbus of today, a better place to begin is 

on Tenth Street near Marr Road. There you'll find a new 
branch of the Irwin Union Bank designed by architect 
Deborah Berke of New York: a study in precise minimal­
ism where a nine-and-a-half-foot high and 20-foot-wide 
box of structural channel glass forms a translucent 
bridge above the drive-through lanes to an office that's 

a cube of subdued brown brick. It may be the most 

refined bank branch in the world- and it sits on a com­
mercial strip that begins with a Wal-Mart and ends with 
an Italian chain restaurant housed in a mock Tuscan 
villa that looks like it arrived by way of Las Vegas. 

"That's Columbus in a nutshell," says planning direc­

tor Jeff Bergman, with a grin. "We have our elements of 
sophistication, and there are just as many people who 
think a monster truck rally is a good thing." 

Architectural purists might cringe, but Bergman's 
right: The 39,000 residents of Columbus find nothing 
incongruous in the notion that their small city is both 
a modernist mecca and Anywhere U.S.A. The classics 
that draw tourists are venerated, and striking new works 
such as Berke's bank are still on the rise. But as residents 
of this city 4 3 miles south of Indianapolis search for 
ways to revive their downtown, they also see potential 
development sites in land covered by the work of highly .. 

In downtown Columbus, Henry 
Moore's large Arch, 1971, 
dominates the plaza outside 
of l.M. Pei's 1969 Cleo Rogers 
Memorial Library. 
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Eliel Saarinen's First Christian 
Church, 1942, was the first 
building completed in J. Irwin 
Miller's ambitious scheme for 
Columbus. The light fixtures, 
screen, and furniture, were 
designed by Eliel's son Eero 
and Charles Eames. 
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lauded architects. And in a city renowned for its arch­
itecture, design guidelines don't even exist. 

"My colleagues in other cit ies find themselves de­

bating architectu re standards, bu t the discussion in 
Columbus is a lot differen t," says Bergman, who's been 

in his post two years. "They'll calJ asking me for our 
guidelines, and I don't have anything to give them." 

Modern archi tecture gained a foothold in Columbus 
thanks to). Irwin Miller, alumnus of Yale and Oxford, 

moderate Republican, longtime head of Cummins 
Engine Co. and the family (Irwin) bank. It was Miller, 

the story goes, who nudged his mother to call El ie! 
Saarinen down from the Cran brook Academy to design 
a new home for the church to which the family be­
longed. And when the fast-growing city needed to build 
schools in the 1950s, Miller said Cummins would pay 
the design fees if officials agreed to select an architect 

from a list prepared by Cummins's foundation. 

That offer sti ll holds- and 48 public projects later, 
Cummins has wri tten checks to a roster of architects 
ranging from Robert Venturi (a fire station) and Richard 
Meier (an elementa ry school) to James Polshek (a public 
health facil ity) and Edward Charles Basset t of Skidmore 
Owings & Merrill (the city ha ll). The pace slowed as 
Columbus matured, but Boston architect William Rawn 
designed a firehouse that opened in r998- it's an ami­
ably abstract r iff on a barn- and a middle school by the 
Chicago firm Perkins+ Will is now under construction. 

Miller, who died in 2004 at the age of 95, wasn't just 
another rich guy with an edifice complex. Far from it. 
Decades before Richard Florida began touting the gospel 
of the creative class, Miller understood the wisdom of 
nurturing a well-rounded community where intelligent 
people wouldn't mind settling down. ~ 

William Rawn's Fire Stat ion 
No. 6 (opposite) sits just off 
Indiana Highway 4 50 South. 
Columbus's newspaper, The 
Republic, is based in th is 
1971 building by SOM's 
Myron Goldsmith (below). 





He summed up his philosophy at the 1964 opening 
of a Cummins-funded project that tou rists rarely visit 

but locals still c herish, a golf course designed by Robert 
Trent Jones: Columbus should be "the very best com­
munity of its size in the country ... a community that is 

open in every single respect to persons of every race, 
color and opinion; that makes them feel welcome and 
at home here." 

Forty-two years later, Columbus has a stable and 

self-contained prosperity that's rare in today's America. 
There's no obvious blight; downtown may be sluggish, 

but it hasn't emptied out like so many other small-town 
centers. Without the crutch of being either a suburb or 
a college town, Columbus stands on its own just fine. 

Architecture is part of the reason: As many as 10,000 

people a year pay $10 to take a two-hour bus tour led by 
volunteers, who first take a 12-hour course on how the 

civic landscape came to be. Other guests pay $i for the 
self-guided tour map. Local architecture is featured on 
refrigerator magnets, T-shirts, videos, souvenir pencils, 
and coffee mugs-many bearing the city's official slo­
gan, "Different by Design." 

Still, an outsider who h its town expecting a black­
clad oasis is off the mark. Yes, inside the glassy pavilion 
of the main branch of the Irwin Union Bank-an Eero 
Saarinen masterpiece from 1954 that would do Mies 
van der Rohe proud- a plaque proclaims its National 

Historic Landmark status as "an important work in 
the development of modem ism." But when you step 

inside the Kevin Roche-designed addition next door, 
the worker who walks by is wearing a sweater decorated 
with cute little lambs. 

You see the same collision of high design and Middle 

America when driving through Columbus's soft terrain, ... 

Eero Saarinen's 1964 North 
Christian Church, with its 
distinctive 192-foot-tall spire 
and hexagonal plan, was the 
last structure completed before 
his untimely death. 
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The t rees surrounding Eero 
Saarinen's 1954 Irwin Union 

Bank & Trust Company were 
conceived as part of the archi­

tect ural design. The interior 
was intended to be a dignified 
modernist take on the old-fash­

ioned general store. 

its canopy of trees soon giving way to farmland. Look 
beyond the Hollywood Video on National Road, and 
t here's Eero Saarinen's Nor th Christian Church, w ith its 
impossibly deft 192-foot-high spire. The red arch by jean 
Mul ler that marks Colum bus's presence on 1-65 is pre­
ced ed by a Holiday Inn with fake Western storefron ts. 

But after 50 years, it all works out: The collision 
is the context. In Colum bus-perhaps more than an y­
where else in America-modem architecture has proved 
it can be a good neighbor. W hile some buildings are 

' ., better than others. none are abras ive or antisocial in the 
way that detractors once claimed. And the presence of 

•I tho ugh tful 20th-century design has left an imprin t on 
, Col um bus residents who would never think of living 

in a house with a flat roof. 
Certainly that's the experience of William Rawn. 

His recent work includes a much-acclaimed residentia l 

tower at Northeastern Un iversity, yet he considers h is 
fire station near an industrial par k on the south side of 
Colu mbus to be one of his best buildings. 

"Working there was incredibly satisfyi ng," Rawn 
says. He recalls exactly two design requests. The mayor 
wan ted glass walls perpendicular to the street so res­
idents could see there were fire trucks inside, and fire­

fighters wanted spacious quarters to rest in during the 
24-hour sh ifts. "There were serious questions, bu t no 
second-guessing," Rawn recalls. "The earnestness of the 
people really im pressed me .... I grew to love them for 
their respect for what archi tects did." 

That is). Irwin Miller's legacy in Col um bus: He 
genuinely believed serious architecture could imp rove 

' the civic realm. And the resu lts are such t hat residents 
remain open lo the idea- w hatever their own personal 

tastes migh t be. ~ 
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GOODBYE, COLUMBUS? 

Kevin Roche's 1970 post 
office was the first in the nation 
designed by privately paid 
architects. The Pritzker Prize 
winner's building is now being 
considered for demolition. 

Here's how long big-name architecture has been in 
Columbus: Some of it may be torn down in the name 
of progress. The most likely candidate is a post office 
by Kevin Roche from r970 that fills a block just off 
Washington Street, the city's traditional main drag. But 
many storefronts now are filled with offices or commu­
nity programs, and Columbus leaders are intrigued by 
the sort of mixed-use projects that other cities have used 
to lure people downtown. 

"There are buildings in Columbus that helped shape 
our architectural reputation but don't fit into the 
community vision of its future,'' says Tom Vujovich, 
president of the city's redevelopment commission. 
"Downtown today is an 8-to-5 existence, and we 
want it to be more." ... 
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A far cry from the light-filled 
arcades of Reagan Airport, 
Cesar Pelli's 1973 Commons 
provides indoor shopping for 
Columbus's chilly winters. 
Sadly, though, many of the 
storefronts are now empty. 

Even if this means demolishing the work of a Pritzker 
Prize winner? But consider: the city of Columbus has 
four other buildings by Roche, a favorite of J. lrwin 
Miller. Nor is the post office a bureaucratic jewel. 
Meeting the street with massive columns covered in 
salt-glazed tiles that match the Cor-ten steel roof, it's a 
leaden exercise in funereal pomp. As far back as 1976, 
Chicago Tribune architecture critic Paul Gapp dismissed 
it as "a grim, oppressive building that would be ugly 
in any setting." 

Downtown's enclosed shopping mall is also on the 
long-term endangered list-even though it's by Cesar 
Pelli, one of the nation's best-known architects. The 
Commons is a two-block complex developed in 1973 
by Irwin Management Co. It has its good points, 

such as an enclosed public plaza that gets heavy use in 
winter, but except for the Sears at the back of the mall, 
most storefronts are empty. And the design- a long 
shoe box cloaked in brown glass-is about as alluring 
as it sounds. The downtown strategic plan approved by 
the city last year that calls for developing the post-office 
block also suggests "redefining" the Commons as a din­
ing and lifestyle retail destination. 

So far, there haven't been complaints locally about 
thinning out the stock of high-profile buildings that put 
Columbus on the architectural map in the first place. 

"I think it's progress," says architect Nolan Bingham, 
whose work includes a discreet addition to the First 
Christian Church. "There are only a few buildings that 
will last a truly long time." • 
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Hue less 
Most modern ists find color as attractive as trad itional Tudors. Fred Bernstein, a resolute 
lover of neutrals, attempts to expand his horizon of hues. 

Last year, a travel magazine sent me to Japan to write 
about a new museum by the great Osaka architect Tadao 
Ando. Ando's architectu re is about a lot of things­
space, ligh t, form- but color isn't one of them. When the 
story came out, there were small photos of the museum 
surrounding a large photo of a (hideous) sculpture that 
stands outside the building. The artwork, shaped l ike 
a pumpkin, was the yellowest yellow I'd ever seen. 

Forget space, light, form, proportion. The art director 
needed color on the page. 

Graphic designers, after all, spend their lives combating 
white space. But in archi tecture, it's possible to build an 
enti re career with out ever shifting out of neut rals. Ando, 
the master of unpainted concrete, isn't alone. Richard 
Meier has a shock of white hair that matches every one 
of his buildings and Oike Ando) a Pritzker Prize to prove 
that the key to success doesn't have to be hue. 

I've always been vaguely embarrassed by color, associat­
ing pastels with kitsch and primaries with kindergarten. 
I'm not even sure 1 agree with Meier, who claimed, in 
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his Pritzker Prize acceptance speech, that he likes white 
"because wi thin it you can see all the colors of the 
rainbow." I like white because within it l can' t see all 
the colors of the rainbow. 

But have l been depriving myself of the warm embrace 
of color? Even the Pritzker jury has swung toward 
architects, Aldo Rossi and Luis Barragan among them, 
whose work is every shade but white. More recently, 
Rem Koolhaas used h is new student center at the Illinois 
Institute of Technology to give Mies van der Ro he's 
black-on·black campus a jolt of orange. 

Contemporary architects who love cofor have plenty 
of preceden ts to draw on. Gerrit Rietveld, one of the great 
early modernists, made primary shades a hallmark of 
the de Stijl movement. Frank Lloyd Wright gave many 
of his houses motley decorations- inc.luding stained­
glass windows that resemble birthday-party balloons. 
And Le Corbusier, the archi tect most associated with 
pure white forms, created a color-selection system for a 
wallpaper company in 193 r . Corbu's "color keyboards" 

J 
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still have devotees after 75 years, offering, as they do, hues 
"approved" by the master. 

ln the art world, however, white still rules. A museum 
that wants colors on its walls has generally had two 
options: Hire Sol Le Witt, who, for hundreds of thousands 
of dollars, will send a team to paint one of his "wall 

drawings." Or hire James Turrell, who, for hundreds of 
thousands of dollars, will install programmable LEDs. 
To the folks who wear black, colors are fine, as Jong as 
they have art-world pedigree. 

Yet there are signs that gallery walls are beginning to 
blush. When New York's renovated Museum of Modern 
Art opened i n 2004, it was as white as a building could 
be. And the reviews were appropriately pallid. The 
following year, Herzog & de Meuron unveiled their de 
Young Museum in San Francisco, with its copper-colored 
fa~ade and gallery walls that range from soft taupe to 
deep blue. The reviews were as hot as the colors. Herzog 
& de Meuron had brough t color back to the museum 
world, the way sex brought color back to Pleasantville. 

If Herzog & de Meuron can find room in their hearts 
for color, l figure I can, too. After moving to a new apart­
ment in Brooklyn, I decided to experiment with shades 
of blue and green. I studied up a bit, immersing myself 
in color systems, including a delightful tutorial by Moritz 
Zwimpfer: Ordering Colors, Playing with Colors. And I 

downloaded an e-book, Color Voodoo, that is full of useful 
insights in to how colors affect moods. 

Here's how colors affected my mood: I was overwhelmed 
by all the choices. 

Luckily, I have three-year-old sons, who've never heard 
of Mies and who complain that chickens' eggs aren't as 
colorful as robins'. At two, my boys were debating the 
difference between teal and aquamarine. So when I took 
them to a pain t store, they had no problem picking out 
colors for our home. More colors, in fact, than we have 
walls and ceilings. 

To children, color is excit ing.! would n ever deprive 
my sons of the stimulation, the emotional rain bow con­
nection. So why should I deprive myself? ~ 
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Most designers, be they graphic or interior, consult 
their Pantone fan guide when considering hues. Founded 
in 1963 by Lawrence Herbert, Pantone provides color 
reference and standardization in over 100 countries in a 
variety of markets, from textiles to architecture to inte­
riors. Leatrice Eiseman, executive director of the Pantone 
Color Institute, author of numerous books on color, 
and a color consultant for her own group, the Eiseman 
Center for Color Information and Training, discusses 
Pantone and her work for the company. 
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Pantone has traditionally been known for 

its fan guide. But it seems to be extending 

its reach beyond simply providing a color 

reference for graphic designers. 

Pantone has become the worldwide color 

communication company. Using Pantone 

chips, people are able to get across the idea 

of the color they want to someone who may 

be 3,000 miles away. 

But so many people make the assumption 

that Pantone must know al l there is to know 

about al l aspects of color, like forecasts and 

trends. So I now go to Europe a couple t imes 

a year and work with other color consultants, 

and we create a forecast that comes out 

twice a year. 

What inspires your forecasts? 

I look at the world of entertainment, such 

as upcoming f i lms t hat might have specific 

colors attached to them. The art world is 

important as well. And sometimes two (or 

more) trends converge, such as the movie 

version of The Da Vinci Code. The logo and 

PANTONE' 
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attention-getter for that film is the Mona 

Lisa-it's appearing in ads and feature 

stories. The colors and sensibil it ies of that 

piece of art converge with many designers' 

thoughts about using more painterly touches 

in their designs. 

PANTONE" 
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The best example of how influentia l films 

can be, especially in children's markets, is 

Shrek. When I first read about th is film and 

heard that the main character would be an 

acidic yellow-green, that caught my eye. 

Monsters, Inc. was also a vibrant green. Kids 

wi ll always follow the color trends of their 

favorite characters. Yellow-green filtered into 

every other area of kids' l ives-bedspreads, 

wal l coverings, clothing, notebooks, and even 

the packaging of Skitt les and other foods. 

Are there other areas, besides entertainment, 

that influence people's color predilections? 

Social issues and their emblematic color 

can create trends. Green is the obvious color 

as symbolic of preservat ion of nature and 

sustainabi lity. The economy can also come " 
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into play. When people are concerned about 

spending money on high-ticket items with 

longevity, t hey often want to resort to neutral 

colors. That does not mean that vibrant 

colors go away, but it does mean that they 

have to be used more judiciously, perhaps in 

accessories as opposed to the bigger-ticket 

items. Fashion, of course, is always impor­

tant. The 2005 fall shows featured blues and 

blue-greens heavily, especial ly in combina­

t ion with brown. That has now transitioned 

into home furnishings. 

How do your forecasts affect designers and 

consumers? 

We don't update the Pantone colors based 

solely on trends, although t hat does have 

pP.N101-1~~ something to do with it. But if people feel 

1~,., 1S3 t hat lavender is going to be a strong color, 

M"G"
1 

we'll make sure we have a select ion of laven­

ders in the color offerings. 

It's not about re inventing t he color wheel. 

It's about getting the color wheel to evolve 
and change sl ight ly. That's real ly what fore-
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casts are about-how to use colors that 

resonate. Every designer isn't going to rush 

out and do what they saw in my forecast­

they don't want to do what everyone else is 

doing. But it does help inspire them, or help 

t hem to look at a palette and say, Wow, I'd 

never thought about combining that shade of 

rose wit h this shade of blue-green, but I like 

t he way t hat looks together. Forecasts are 

simply a guideline; they' re not dogmatic . 

How many colors are currently available 

in the Pantone pantheon? 

In the texti le system, for example, there 

are 1,925 colors. Every couple of years, we 

survey the market and when t he designers 

say they need more white, or yellow, or darker 

greens, we pay attention to what they want 

and we introduce new colors to the system. 

That's why the number of colors keeps going 

up-because designers are like greedy kids: 

There's never enough color out there and 

they're always going to want the nuance of 
a color that doesn't exist. .. 
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Relax with T eragren bamboo. 
Beauty with substance. 
Durable Teragren<> bamboo 

floors meet stringent 
international and U.S. 

environmental standards. 
Unlike impcrters, Teragren 

controls manufacturing from 
haNest to distribution for 

consistent quality. 

Versatile style. 
Grain. color and stain 

choices. plus matching stair 
parts, trim and vents, suit a 

variety of design styles. 

Safe and renewable. 
Manufactured with 

environmentally safe 
materials from rapidly 

renewable Optimum S.S™ 
Maso bamboo. 

S}~tgy strclnd bamOOo 
Ll.S. Patenl5,54l.197 

(hlM Patent ZL 991 1 lf!ml 
Mex1C0Patent 204281 

C pyr 
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Brand New Color 

The fact that you r car is t inted a subtl e silver or t hat 

your running shoes have vibrant orange stripes flaring 

up their sides is hardly a design afterthought. Indeed, the 

shades of products are considered every bit as carefully 

as their shapes. Color designer and graphic artist Beatrice 

Santicciol i , a renown ed expert in her field, whose clien t 

list includes Swatch, Herman Miller, Biomega, Gilbert 

Paper, and Nike, talks about what it means to be profes­

sionally awash in hues. 

Shown here is the idea book 
that Beatrice Santiccioli 
created for Gilbert Paper. Each 
spread shows the final color 
palette and the inspirations 
behind those colors-all 
personal objects culled from 
Santiccioli's home. 
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Do clients approach you with certain colors 

in mind for their projects or are you presented 

with a blank canvas? 

Generally, when I start working on colors, 

the product itself is already to a good level 

of development. Most of the cl ients I work 

with have such a strong vision and idea of 

the market already that I don't have to show 

them images- it's more about discussion. 

How does that discussion translate into a 

palette, say with your work for Gilbert Paper? 

Besides using samples from color companies 

like Toyo or Pantone, I also l ike to mix my 

own hues-to mix gouache or use dyes in 

water and vials. And for th is project, when 

I was asked to design colors for a paper 

company, I definitely couldn't bring paper 

samples from other companies! So I had 

reason to do a very basic and more artist ic 

investigation of hues; the f irst samples were 

al l handmade, as were the hues. 

Of course, Gilbert Paper was also giving 

me direct ion, l ike their request for a pearles­

cent finish for some of the paper, which 

t urned out to be t he best sel lers in the l ine. 

It sounds l ike you are as much of an artist 

as you are a colorist. 

Wei I, yes, an artist in the sense that I did 

a lot of stud ies in school about color theories 

and mixing. I studied at the Polytechnic 

School of Design in Milan and we didn't have 
access to computers. It was very manual. So 

that's a base of my work, and a very impor­

tant aspect, because otherwise I wouldn't be 

able to create hues. 

Does your approach to creating colors vary 

based on your client? 

They're all different projects, because the 

strategies and the platforms are dif ferent. 

At Swatch, tor instance, there are two col­

lections a year and they produce maybe 20 
pieces in each col lection. Both the colors as 

well as t he graphics were precisely thought ~ 
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THE ALL-NEW EMBELLISH COLLECTION. 
To learn more, call 877.9QUARTZ or visit us at www.caesarstoneus.com 



I Color 101 

194 Dwell July/August 2006 

out. For example, when we were introducing 

the scuba watch, we were using beautif ul, 

bright fluorescent color to make it more vis­

ible underwater. 

Could you talk about your work with Biomega 

bicycles? That subdued palette is a real 

departure from your vivid colors for Swatch. 

The colors have been designed for the new 

line of bicycles they j ust added to t heir col­

lect ion. It focuses on city style. So I created 

a more sophist icated palette in that it 's not 

about really bright hues and bold colors, but 

more about warm, muted colors and intense 

tones. These are bicycles from Denmark, 

and [they are) based on the culture of the 

cit ies there, where people ride to and from 

work- that's what drove the development of 

the new palette. They are deep colors, l ike a 

beautiful dark suit. 

Clearly, you've created shades for a wide 

variety of media. Does your work vary from 

discipline to discipline? 

It does, because you think about the usage, 

the final appl ication, and the diverse mean­

ings that people give to what they build with 

paper or the' value they place on a bicycle. 

Plus, the way the color is presented in each 

process is different. For example, wit h paper, 

the qual ity of t he paper itself is another 

temperament and voice that is added to 

the project. You can 't avoid the porosity or 

the f latness or the shine of paper. All these 

aspects are l ike l ittle hints of personality. 

It seems that you view the world from the 

perspective of color. 

Yes, I'm very visual. When I look at colors, 

it's like a language t hat I can speak easily. 

I learn it, I tune it - it's like when you know 

how to sing well; it's very spontaneous. If I 

were to have a table in front of me of th ings 

that are all messy and disorganized, the first 

t hing I would do is rearrange everything by 

color. And I love that. .. 
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Created from Color 
There are endless choices to be made in the world of 
color, as anyone who has tried to paint a room pla in 
white knows. Even more variation is introduced when 
materials, use, and application are all considered, as 
illustrated by the work shown here by five designers who 
were asked to show how they're currently using color. 
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Paola Lenti I Furniture 
Italian designer Paola Lenti's 
color sensibilities can be seen 
in her selection of the Nido 
armchair designed by Patricia 
Urquiola and Eliana Gerotto 
and filled with cushions cov· 

ered in Lenti's signature Bliss 
fabric. 6 p. 226 



Eco-logical 
Smart design. Natural materials. 
Custom-crafted. 
For a free brochure on our Sereno kitchen visit 

berkeleymills.com or give us a call at 877-426-4557. 

Fu r ni ture I K i tc hens I Closets I Doors I Home Theatre I Shoj i I 

Archi tec tura l Woodwork 

Berkeley M ill s / 2830 7 t h Street I Berke l ey, Ca l i fornia I 

877 - 426 - 4557 I www.berke l eymil l s . com 

© 2006 Berkeley M1llwork & Furniture Co. Inc. 

B erke l ey Mi ll s 
e a st-west furniture desi9n• 
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Alpana Bawa I Textiles 
Tired of the monochromatic 
palette favored by most New 
Yorkers, clothing and home 
accessories designer Alpana 

Bawa is attempting to bring 
color to her adopted home, 
inspired by the hues of her 
native India. 
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Jean Orlebeke I Paper 
Geometric designs and bold 
colors-often veering toward 
psychedelic-mark the papers 
designed by Jean Orlebeke for 
eiei-o studio. 
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Denyse Schmidt I Quilts 
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---------

Denyse Schmidt creates small 
fabric mosaics the way most 
of us jot down notes- as 
inspirations for her intricately 
designed quilts. 8 p. 226 
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Contact us! We'll help you 
desi~n your perfect workspace. 

anthro.com/dwell-800.325.3841 Tec.hnology Furniture• 

Pho1os ond Boll fons 
horn Modem Fon Co . 

• 
Fans far from the ordinary. 

Ceiling fans with o point of view 

from The Modern Fon Company. 

Now with free some-day shipping. 

Modern lighting, Ions and home 

accessories. From the best known 

names to the best kepi secrets. AJI 

bocked up by expert service. 

lumens 
I 

www.lumens.com 
877.445.4486 
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Yolo Colorhouse I Paints 
Poster-sized sample swatches, 
a host of attractive colors, and 
nontoxic paints let pint-sized 
paint company Yolo Colorhouse 
handily compete with their mega· 
sized corporate competitors. 



e 
ready to ship, comp t1t1ve pricing, free shipping & easy retl.Jrns 

We'll show you the most fun you can have with the lights on! 

{C, 
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Dwell Community Events and Promotwns 

Dwell Home II 
A Special Thank You to Our Dwell Home II Sponsors: 

THE BOLD LOOK 
CT KOHLER. 
Since 1873, Kohler Co. has been a global leader in providing products of high 

design for the kitchen and bath. Never a follower of existing trends and styles, 
Kohler cont inuously strives to lead the way and set new standards for gracious 

living by creating products that will deliver years of performance and add beauty 
and value to people's homes. www.kohler.com 

cappelni 
Founded in 1946, Cappellini is a launch pad for great international designers. 

It offers a wide range of products in four collections. Collezione and Sistemi focus 
on the product ion of custom-made furni ture; Progetto Oggetto features home 
furnishing accessories; Mondo is a series of pieces which reinterpret the hand­
made style with a cosmopolitan approach. Some Cappellini products are exhibited 

in the world's premiere museums. In 2004, Cappellini became part of Polt rona 
Frau, pilot ing the project for a "new qual ity centre" backed by the private invest­
ment company Charme.www.cappellini .it 

IJ]ENN-AIR. 
Jenn-Air" offers a full line of built -in appliances designed for the passionate home 
gourmet. For more information, visit www.jennair.com or call (800) JENN-AIR. 

eHermanMillerfor the Home 

Herman Miller for the Home offers modern c lassics as wel l as home office 

seating through our nationwide network of consumer and on line stores. Visit 
www.hermanmiller.com/hmhome or call (800) 646-4400. 

CHENG design·· 

Cheng Design is the award-winning design firm led by Fu-Tung Cheng. In addition 
to commissioned luxury home design and remodels, Cheng Design works with com­

mercial architects, interior designers, contractors and homeowners to fabricate their 
own concrete-based countertops, kitchen islands, hearths, and water features. Cheng 

Design also sells signature kitchen hoods that ref lect Cheng's uncompromising 
craftsmanship and sculptural style. Cheng Design products can be shipped anywhere 
nationwide. www.chengdesign.com 

Autodesk 
Gain instant competitive advantage with the Autodesk" Revit" building design 
anddocumentation system, purpose-built for building i nformation model ing. 
Change anything, anytime, anywhere, and Revit coordinates the change every­

where. www.autodesk.com 

JmjajhJalrJaJml 
With offices throughout North America , Maharam offers a comprehensive collec­
tion of interior texti les, featuring innovative materials, iconic modernist designs, 
and timeless textures. www.maharam.com 

For more information, please visit www.dwellmag.com. 

II 
At Boltz, we design and manufacture extraordinary furniture. Our unique modern 

designs and over-engineered construction form the foundation of our success, 
further supported by an extraordinary customer service staff. To see our complete 
line of lifestyle and AN furniture, visit us at www.boltz.com. 

Varenna 
Poktorm 

Varenna is the kitchen division of Poli form, a true lifestyle furnish ings retailer in 

the European tradit ion. Poliform showrooms combine the sale of kitchens and 
furn ishings in an architectural point of sa le, sell ing to the trade and end-user alike. 
Italy's leading kitchen brand, Varenna offers a broad collection of models and fin­
ishes ranging from rich woods, to stainless steel, and lacquer colors. Contemporary, 

timeless kitchen design, for a broad taste and budget. For a free consultation by 
a trained professiona l, call (877) VARENNA. Or g.o to www.poliformusa.com to 
download catalogs in realt ime. 

lilll ~.~.Qf.ORTE 
Neoporte Modern Door manufactures and designs contemporary stainless steel 
entry door systems using the f inest q ual ity materials, ensuring every Neoporte 
door wi ll last a lifetime. www.neoporte.com 

Official sponsor of the new Dwell Home and worldwide d istribut ors of George 
Nelson Bubble lamps, the 1950 f iberglass shell chair, and California Case Study 

Furniture. Visit our website at www.modernica.net or call (323) 933-0383. 

Poliform 
Italian manufacturer of high-end wardrobe systems, wall units, beds, and kitchens 
since 1942. Collaborating with leading European industrial architects such as Paolo 

Piva, Carlo Colombo, and Christian Uaigre, to mention only a few, Poliform has 
brought quality, fashion, function, and technology together to create unique and 

timeless design reflecting the personality of the contemporary homeowner. Ca ll 
(888) POLI FORM for the showroom nearest you. Or go to www.pol iformusa.com to 
download catalogs in realtime. 

Introducing the new Ford Escape Hybrid, earth's first full hybrid SUV. For more 
information call (800) 301-7430 or visit www.fordvehic les.com/escapehybrid 

@mstrong· 
Armstrong Floor Products, which includes Bruce" , Armstrong'" Hardwood Flooring 

by Hartco" and Robbins". offers hardwood, resilient, laminate, ceramics, and 
Genuine Linoleum™. See products or download Design my Room'" to redesign any 
room in your home before you buy at www.armstrong.com or call (888) ARMSTRONG. 



• The Modern Fan Company stands alone in bringing original design and innovation 
to the ceiling fan industry. The designs celebrate the modern idiom through 
mechanical simplification, geometric forms, and contemporary finishes. The 
Modern Fan Company is the only source for 21st-century ceiling fans. 
www.modernfan.com 

emma gardner design 
Emma Gardner Design, LLC is a design and development company that special­
izes in fine contemporary rugs and superior quality interior accessories for 
residential. off ice, and hospitality space. For more information, please visit one 
of our 27 showroom partners' locations or www.emmagardnerdesign.com. 

'3 NORITZ 
AlWAYI HOT 

Noritz is the # l manufacturer in the world for tankless technology. Our tankless 
gas water heaters provide endless hot water while saving money and space. 
www.noritzamerica.com 

Developed in partnership with Mother Nature, Caesarstone quartz surfaces take 
concept to reality by creating the perfect blend of form and function. Visit 
www.caesarstone.us.com or call (877) 978-2789 . 

. \nemide 
Artemide, the most diversified, award·winning design line in the lighting industry, 
offering decorative and architectural luminaires featuring the perfect balance 
between form, function, and performance. For more information, please visit 
www.artemide.us. 

Room&Boarcf 
Excellent design is timeless, not driven by trends. Our home furnishings are 
inspired by great movements in furniture design and created for modern lifestyles. 
We combine classic, simple design, fine craftsmanship, natural materials, and 
affordable pnces to offer outstanding value. www.roomandboard.com 

SIEMENS 
Siemens ultraSense- laundry system. German-engineered, the ultraSense­
washer and dryer feature the most advanced technology on the market. allowing 
you to wash more clothes than ever before al home, including cashmere, silk, 
and active wear. www.siemens-home.com. 
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Easy to Use! Safer! Beautiful to ook At! 
Egg-straordinary Results Every Time! 
• Unmatched cooking flexibility- The EGG is a 

grill, a smoker and an oven 

• Natural lump charcoal gives food terrific taste 

• 800-plus degree heat produces steakhouse searing 

• Maintains low, even temperature for slow smoking 

Big' Green 
~. 

lforld'sBest Smoker.ad Grilli 

• Turkey, ribs, chicken, burgers, fish & 
veggies - the EGG does them all effortlessly 

• Bakes better than a brick oven - pizza, bread, even dessert 

• Double-wall, space-age ceramics make it 
durable and fuel efficient 

• Five sizes to satisfy everyone's outdoor cooking needs 

BigGreenEgg® 
3417 Lawrenceville Highway, Tucker, Georgia 30084 

For more information visit www.biggreenegg.com 



YOU CAN'T 
HAVE A FAVORITE 
PLACE UNTIL YOU'VE 
SEEN THEM ALL. 

Do you live an I nterContinental life? v 
Call 1·800·ICHOTELS INTERCONTINE NTAL. 
or visit www.intercontinenta l.com 

exercise is a pleasure, fitness is easy. 
Swim or exercise against a smooth current adjustable to any speed in a unique pool .f 
measuring only 8' x 15'.The compact size makes the dream of pool ownership ~­

practical in small spaces.The Endless Pool® is simple to maintain, economical to 

run, and easy to install inside or out. T hink of it as a t readmil l for swimmers. ,. . ... ., 

adsbygoogle.com 
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Mod Livin' 
www.modlivin.com 

Originally produced by Eero Aarn io 
in 1973, the Pony Chair has become 
an iconic classic in modern design. 
Mod Livin' is proud to offer the full 
Aarnio line including the Ball Chair, 
Bubble Chair, and Pastil Chair. 

Toll-free (888) 833-2884 
5327 E. Colfax Avenue 
Denver, CO 80220 

Weego Home 
Stylish Modern Living 

Easy summer style. 
Simple and elegant classic modern 
furniture and home accessories. 

Visit us online to view more 
exclusive pieces from our 
Weego Home signature collection. 

Toll-free (800) 659-3346 
www.weegohome.com 

Contemporary Cloth 

Your website for contemporary, retro 
modern, reproduction, and hand­
silk-screened textiles. Art Cloth 
designed by I i ber artists. Add energy 
to your home and office! 

We donate 1 % of our net sales to 
St. Herman's House of Hospitality, 
a Cleveland shelter for persons who 
are homeless. 

Toll-free (866) 415-3372 
www.contemporarycloth.com 
www.modernwallart.biz 

Seascape 

Bringing functionality to artful 
lighting is what we pride ourselves 
on. With in-house manufacturing, 
we are capable of customizing 
our lighting products to meet your 
specific project needs. 

Seascape Lamps Inc. 
P.O. Box 810 
Freedom, CA 95019 
Tel. (831) 728-5699 
Fax (831) 728-0658 
www.seascapelamps.com 

Earth Journey 

A collection of unique contemporary 
fine art to beautify any space. 

Look beyond the expected 

www.earthbounddust.com 

F abulousStationery 

Designed exclusively for you, our 
personalized note cards are truly 
unique. 

Choose from over 300 contemporary 
designs. Every set comes with our 
signature envelopes, offering a return 
address option at no charge. 
Save $5 by entering dwell in the 
coupon code. 

www.fabulousstationery.com 

www.GoShopMall.com 
A Slice of Design 

The latest contemporary 
eritertainment for the select few. 
Polished aluminum: leg frame, 
corner, and side-pocket plates. 
Rails: 2112' tempered glass. Leather 
pockets. 
Felts: 20-plus color combinations, 
optional digital imagery. 
Oining top: 108' x 60' 
Other models on line or by brochure. 

Toll-free (877) 766-7253 

Welcome to the 
Neighborhood! 
Four projects, one vision to redefine 
the way we live and work. 
Cube I Casa I Canvas I Cor 

The Miami Design District 
From $350K to over $2 million 

Nexus Development Group 
Tel. (305) 260-7000 
www.4projectsmiami.com 



Studio Fe 

Fe is the element symbol for 
iron-a timeless, beautiful material. 
Number signs that complement 
your architecture. Custom furn iture 
with classic lines ... and a twist. See 
examples of these items, and our 
new water-cut signs, at.. . 

www.studiofe.com 

Eco Modern 
General Contractors 

We build contemporary architecture 
with a green twist. offering full· 
service general contracting for 
residential and light commercial 
projects, from renovations to 
complete homes. 

Environmental Construction Office 
San Francisco, Aspen, New York, 
Costa Rica 
Tel. (510) 848·2355 
info@eco-modern.net 
www.eco-modern.net 
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Short Stories 
Or;g;na! £tch;ngs by Laura Zeck 

Work with Laura to create a piece 
of art as unique and original as your 
child. Each visual story is hand· 
printed by the artist using traditional 
processes, creating depth and 
texture unavailable in computer­
generated prints and canvases. 

Real stories told with real art. 

Tel. (206) 467-1027 
www.laurazeck.com/shortstories 
www.crave77.com 

The Ultimate in 
Contemporary Fireplaces 

Earth and fire unite to form distinctive 
fireplace features for modern interiors. 
Cast concrete surrounds, mantels, 
and surface cladding by Salus Decor. 
Modern f ires and furn ish in gs from 
European Home. 

Solus Decor 
Toll-free (877) 255-3146 
www.solusdecor.com 
European Home 
Tel. (781) 662-1110 
www.europeanhome.com 

Case Envy™ 

Paperhaus, a haven for design­
minded individuals, introduces a 
new portfolio line by Lost Luggage" . 
maker of premium presentat ion 
tools. Case Envy'" products feature 
exclusive Lost Luggage" details at a 
price everyone can afford. Available 
at Paperhaus in Seattle, Vancouver, 
and online. 

Shown: Portfolio Kit" in Hardboard 

www.paperhaus.com 

Velocity 
Your Home for Modern Living 

Modern furniture, stylish 
accessories, and orginal artwork. 
Discover up-and-coming designers 
and new artists not seen elsewhere. 

Enjoy friendly, personalized service. 
Shop onl ine or visit our Seattle store. 

Shown: prefab Modern P/ayshed, 
exclusively at Velocity 

Toll-free (866) 781-9494 
www.velocityartanddesign.com 

Empyrean 
Architecture/Planning/Fabrication 

We ar•e the architects, designers, 
project managers, and craftspeople 
who listen. We provide expertise, 
experience. and refined building 
systems. Only Empyrean, proudly 
offering Deck House, Acorn, and 
The Dwell Homes by Empyrean. 
Brochure, $20. 

Toll-free (800) 727-3325 
www.emp-apf.com 

Your Design+ 
Our Glass Studio 
Designers, cataloguers, and 
retailers ... we are your source for art 
glass! IGA specializes in custom 
mouth-blown art glass and fusing/ 
slumping in our state-of-the-art studios 
in Mexico City. We work with top 
international brands, bringing quality 
and economy in the production of 
European-inspired art glass. 

Toll-free (888) 808-2806 
www.internationalglassart.com 



Image Locations, Inc. 
Lights, Camera, Locations! 

Almost every home you see in a 
magazine, print ad, or catalog belongs 
to a homeowner-just like you. 

Image Locat ions, Inc. is currently 
looking for modern and retro style 
homes for such projects. Earn 
additional income while showcasing 
your home in print ads, catalogs, and 
celebrity shoots. 

Toll-free (866) 90-IMAGE 
www.imagelocations.com 

Exotic Tile 
Spend more i;me ;n the bathroom! 

Now the sensational look of real 
dichroic glass tile is available at an 
unbelievable price! Alsa's Dichro 
Glass Ti le features a patented new 
technology which offers sensational 
decorat ion effects that change color 
and hue as you view them from 
different angles. 

Our 3D tile combines the strength 
of traditional ceramic t ile with the 
unbelievable beauty of true shell 
decorat ions. 

Xander Blue 
Uptown Blues Bar 

Xander Blue furniture f uses the 
mythical glow of old-world stained 
glass and the sleek style of high-tech 
construction. From the smoking 
Uptown Blues Bar to the intriguing 
Multiplication Tables, each piece 
is an undeniable statement of 
elegance. For more information call 
or visit us online. 

Tel. (315) 685-1092 
Fax (315) 685-0267 
www.xanderblue.com 

Current Carpets 
Fine Hand-Tufted Custom 
Contemporary Carpets 

Unique designs and architectural 
shapes. JOO colors. Any size or 
shape. Fernmark Wools of New 
Zealand. Tufted in the United 
States. Six-week delivery. Custom 
design. ADEX Awards for Design 
Excellence. ASID Industry Partner. 

Hansine Pedersen Goran 
Toll-free (800) 485-8980 
www.currentcarpets.com 

Available in white mother of pearl, 
abalone and tortoise shell, these 
tiles may be mounted and grouted 
just like trad it ional tile. Introduce 
these rare and exotic beauties to 
your next design project. 

Alsa Corporation 
Toll-free (800) 672-4250 
www .alsacorp.com 

Stoneline Designs 

Glass or stone top tables and 
casegoods for residential or executive 
office applications. The 42'D x 29' H 
Vector shown has a br ight aluminum 
pedestal, black terrazzo base, and 
a "patterned scratched" glass top. 
Our 8 table lines include credenzas, 
desks, and d ining/conference tables 
to 30' wit h multiple pedestals and 
sectional tops. 

Tel. (919) 968-6905 
www.stonelinedesigns.com 

SHADESCAPES~ 

Rakks® Shelving 
Systems 
Rakks aluminum shelves are an ideal 
solution for the storage and display of 
CDs and DVDs. Anodized-aluminum 
shelves, avai lable in up to 12-foot 
lengths, provide attractive low-profile 
support. Infinitely adjustable Rakks­
style shelf brackets act as bookends 
and allow posit ioning of shelves with 
optimal spacing to accommodate your 
collection. Call or visit us online. 

Toll-free (800) 826-6006 
www.rakks.com 

There are umbrellas 
and there are 
Shade Makers 
Only ShadeMakers marry contemporary 
design, yacht-grade materials, and 
over 200 designer colors. Developed 
by New Zealand sailing captain 
Russell Bond, they're a marvel of 
durability and precision engineering. 
ShadeScapes USA is the exclusive 
U .S., Canad ian, and Caribbean 
importer of t he ShadeMakers brand. 

Toll-free (866) 997-4233 
www.shadescapesusa.com/dwell 

Rakks• 



Sarah Boss 

Photography for the modern home. 

Corporate clients welcome. 

Museum-quality limited edition 
prints. 

Print Catalog Available. 

Tel. (207) 712-9252 
www.sarahboss.com 

~' 

azarchitecture.com 

Visit the only site dedicated to 
selling Architecturally Unique 
Homes in Arizona. Includes homes 
and new urban projects for sale, plus 
links to the area's best architects, 
designers, and galleries. 

Jarson & Jarson Real Estate 
Architecturally Unique Homes 
Tel. (480) 425-9300 
www.azarchitecture.com 

Unison 

Unison offers a fresh take on 
modernism with its minimal yet 
versat ile textiles. Choose from our 
2006 collection of 100% cotton 
printed duvets. quilts. and throw 
pillows to create a modern look and 
bring color to your home. 

2000 W. Fulton F-109 
Chicago, IL 60612 
Tel. (312) 492-7960 
www.unisonhome.com 

Modernist 
Modular Homes 
Hip, Sleek, Cool. .. 

The modernist home of your dreams 
can be yours. liberating, elegant, 
free-flowing spaces that bring the 
outside in. Many flexible designs 
available to help transform your 
modernist dreams into reality. 

2770 Cardillo Avenue 
Palm Springs, CA 92262 
Tel. (949) 413-6811 
www.modernistmodularhomes.com 

Felipe Echevarria 
Fine Art Originals 

Choose from a striking and 
eclectic display of highly unique 
fine art originals directly from an 
internationally collected American 
artist. A well-crafted original art 
piece always transmits and vibrates 
its intrinsic energy and enriches 
the home and all who view it. 

Tel. (970) 482-7770 
www.lelipeechevarria.com 
sales@felipeechevarria.com 

2Modern.com 

2Modern is the premier on line 
destination for modern furniture, 
lighting, textiles, accessories, 
and art. 

Exclusive 5% promotion code 
on al I 2 Modern items for Dwel I 
subscribers: AugustOwell 

Toll-free (888) 222-4410 
www.2modern.com 

Nena Jaye 

Abstr.act expressionism voiced in 
the p.assionate interplay of oils, 
acrylics, natural fibers, and organic 
imprinting. Unleash your imagination 
with unique and compelling 
originals. Our limited-edition giclees 
use tt'le finest archival materials. 
View our award-winning website. 

Christina Nelson 
Tel. (702) 235-5156 
www.nenajaye.com 
info@nenajaye.com 

Shown: "Strings A/ways Attached," 
36' x: 24' mixed media on wood 



Acme Made 

Designed protection for modern 
living. Acme Made offers a complete 
line of bags, totes, and accessories 
specifically designed to accommodate 
your computer, your work, and your 
life. Hand-crafted, guaranteed, and 
highly protective. Visit us online for 
our complete collection. 

Shown: Small Tote bus;ness br;ef 

Toll-free (888) 486-3191 
www.acmemade.com 

ModernNursery.com 
begin life in style ... 

Modern Nursery features essentials 
for modern living from the world's 
finest designers. Visit Modern Nursery 
for the largest selection of children's 
modern furniture, bedding, decor, 
gear, and toys. $10 off all orders over 
$100. Coupon code: DWELLAUG. 

315 Spring Street 
Nevada City, CA 95959 
Toll-free (877) MOD-BABI 
www.modernnursery.com 

Translucent Resin Sink 
s;nks that glow when the light 
h;ts them 

These 24" x 24' x 3' sinks come in 
any color and light glows through 
the solid cast resin. The sinks can 
be cantilevered on stainless steel 
brackets or mounted on a curved 
steel pedestal. 

Tel. (310) 822-0300 
Fax (310) 822-0900 
www.sander-products.com 

cardboardchair.com 

Beautiful modern furniture 
constructed of alternating layers 
of corrugated cardboard containg 
at least 30% recycled f iber with 
hardboard end caps. The surface 
has a pleasing suede-like touch. 
Available with water- and stain­
resistant finish. Made in the USA 
using an environmentally friendly 
process. 

Tel. (919) 672-4192 
www.cardboardchair.com 
info@cardboardchair.com 

Brooklyn Rockwerks 

Using natural rocks reclaimed from 
New York City construction sites, 
Adam Distenfeld makes sculptures 
and custom fountains for indoor and 
outdoor spaces. His studio, Brooklyn 
Rockwerks, is located in Brooklyn, 
New York. 

Brooklyn Rockwerks 
129 Noll Street 
Brooklyn, NY 11206 
Tel. (718) 628-5993 
www.brooklynrockwerks.com 

Domani 

Classic modern reproductions 
di rect from Asia. Domani is the 
alternative source of quality and 
affordable modern furn iture for 
your home. Most items are stocked 
and ready to be shipped anywhere 
in North America. Trade and 
wholesale enquiries welcome. 

10 11 Mainland St. (Yaletown) 
Vancouver, BC 
Tel. (604) 288-7792 
www.domaniinteriors.com 
diirect@domaniinteriors.com 

Small Prefab-Modern Structures 

Designers David Ballinger and Ryan Smith have teamed up to bring affordable 
prefab structures to the market. Small multipurpose rooms for art, music, 
work, pool. storage, and fun. All parts are panelized and are designed tor 
easy assembly. Weather-tight and good in both hot and cold climates, there 
is almost an unlimited amount of possibilities. It's time to add the space you 
really want and make the backyard your most important room in the house. 

Metro Shed 
Tel. (310) 295-0072 
www.metroshed.com 

Modern-Shed 
Tel. (206) 524-1188 

www.modem-shed.com 



Modern Outdoor 

Create your own Modern Outdoor 
environment. Our clean-lined 
outdoor furniture is engineered 
and manufactured for use in 
hotels, restaurants, spas, parks, 
and all manner of public spaces, 
yet, beautifully designed to create 
wondrous spaces for residential 
settings. 

Tel. (818) 785-0171 
Fax (818) 785-0168 
www.modernoutdoor.com 

I 

Mila International 

Introducing a new collection of 
stainless steel sinks with designs 
inspired by nature and handcrafted 
by master craftsmen. The simple, 
modern lines offer versati l ity for any 
setting. For more information please 
visit our website. 

Tel. (646) 415-8666 
www.mila-international.com 
info@mila-international.com 

i-plasma.com 
The ultimate plasma TV stand 

iPlasma'" is the coolest high-end 
stand for any plasma or flat-
panel LCD TV. It offers all-steel 
construction, adjustable height, 
internal cable management, and a 
stunning ambient lighting system. 
Designed and handmade in the 
Silicon Valley. Dealer and interior 
designer inquiries welcome. 

www.i-plasma.com 
sales@i-plasma.com 

The Perfect Picturewall™ 
l.D. Magazine's 2006 Annual Design 
Award Recipient 

Nothing makes arranging and hanging 
photos easier than the patented 
Perfect Picturewall'" system. 
Professional results without the 
expense. Our kit comes complete 
with 10 solid wood frames, Pre-View 
Templates~ and hardware. 
No measuring .. . and no mistakes' 

www.thepicturewallcompany.com 

Damian Velasquez 
Modern Handcrafted 
Furniture 
Damian designs and builds modern 
furn iture in brushed steel and dyed 
maple. His furniture line includes 
beds, dressers, tables, bar stools, 
chairs, buffets, media cabinets, and 
custom work. 
See the collection online at www. 
modern handcrafted.com 

Shown: "Boxy" Buffet 16 x 4B x 36H 

Toll-free (888) 326-4268 

RAIS Mino 

Small and sophisticated, the RAIS 
Mino is ideal for small spaces such 
as a bedroom, kitchen, or home 
office. The stove is smal I but packs 
quite a punch, with the latest in 
combustion technology t hat offers 
excellent heat. 

G Squared Art 

Enjoy art ... the Cirque ceiling 
fan, a high-performance dynamic 
sculpture, and Good Design Award 
winner. View mahogany and 
multicolored blade versions on our 
website. Includes IOOW light and 
touch control system, remote control 
available. Lifetime warranty. Buy 
great fan and lighting designs on 
our website or call Monday through 
Friday from 7 a.m. to 5 p.m. PST. 

Toll-free (877) 858-5333 
www.g2art.com 

You can explore RAIS's full line 
of wood-burning and gas stoves 
and fireplace inserts by visiting us 
on line. 

www.rais.com 

C pyr 



Stunning Modern 
Architecture 
Minutes from Ashland. Oregon 

Seven plus, wooded acres. 
Spectacular views become part of 
interior through 27-foot, folding, glass 
wall system. Steel-troweled accent 
walls. Granite/stainless kitchen. 
Custom cabinetry/bamboo f loors. 
4br+ ofc.12.5ba; 3,500sf; 750sf of 
decking, $1,100,000. Virtual tour at 
ashlandhomes4sale.com. 

Royce Real Estate 
sandyroyce@aol.com 

ISS Designs Shelving 
Modern Design with Infinite Adjustability 

Transform your wall space with a 
custom designed wall unit or sh1elving 
system. ISS Designs combines a clean 
modern look with strength and ease of 
installation. Wall mounted and pole 
mounted options. Anodized alum inum 
hardware with custom shelves and 
cabinets for design oriented clients. 

Infinite Storage Solutions, Inc. 
Toll-free (877) 477-5487 
www.issdesigns.com 
info@issdesigns.com 

md-canvas.com 

A "modern d igital canvas" is the 
strong, stylish, and affordable art 
solution for any interior. Our cool, 
original modern images are thermally 
printed on cotton canvas. They arrive 
fully stretched and ready to hang. 
Sized 3-5 feet high and priced 
$145- $345. Complete your space 
with an innovative M·DC. 

Toll-free (888) 345-0870 
www.md·canvas.com 

Inhabit 

Introducing Wallf lats embossed wall 
tiles. Simple, modern, versatile, and 
goof-proof. Wallflats are designed to 
expand in any d irection, have peel­
and-stick adhesive strips, automatic 
pattern repeat, and are paintable 
and biodegradable. Cover an existing 
wall, d isguise a not-so-smooth wall, 
or add a modern pattern to any room 
setting. Surround yourself. 

www.inhabitliving.com 

Timeless Modern 
Starts Now 
We believe in the many independent 
designers working today to create 
timeless furniture, art, and 
accessories. It's design you haven't 
seen in everyone's home-yet. 
And that's the point, isn't it? 
Take a peek at our new website. 

propeller 
555 Hayes Street 
San Francisco, CA 94102 
Tel. (415) 701-7767 
www.propeller-sf.com 

Big Chill 

Get out of the box, and into a 
Big Chill refrigerator. This may 
look like your mother's icebox, 
but the Big Chill includes all of 
today's functionality, efficiency, 
and dependability. The only thing 
we left off was t he chisel; no 
defrosting required! 

Toll-free (877) 842-3269 
www.bigchillfridge.com 
info@bigchillfridge.com 

Meet House D. 

This is just one example from 
the collection of inspired studio 
homes designed by Jeffrey Morgan 
Architecture Studio. Preview 
additional homes on our website or 
call to discuss how our full-service 
architecture firm can assist you in 
freeing your inner modernist. 

Toll-free (800) 660-1774 
www.jmastudio.com 

let an -de occupy an important space in your modern life 
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Bleibtreu {Blibe-troy) 
Inventive Bags For Imaginative 
People 

Where t he simple direct bold 
approach is taken toward the 
everyday accessory, the bag. 

Shown: "Breit Bag," the new Mary 
Poppins bag; it will carry any and 
everything you own. simultaneously! 

For more information. visit our 
website. 

www.blibetroy.com 

Popcows™ Rug 

The classic cowhide rug goes pop! 
The finest Argentinian hides, both 
natural and dyed in over a dozen 
vibrant colors. These rugs are sure to 
bring any room to life. Custom sizes 
available. For details visit us on line. 

Shown: Zebra White 

Toll-free (866) 788-4289 
www.popcows.com 

SpectraDecor LLC 

Pure cabinet hardware is available 
in nine classic shapes. Satin pewter 
knobs and pulls coordinate with 
our hardware. Made to order by 
American artisans. Custom sizes and 
metal finishes are available. 

Shown: Round, square, and oval 

knobs 

Toll free (800) 550-1986 
www.spectradecor.com 

Cherner Chair Company 

Chairs, stools, and tables designed 
by Norman Cherner are found in 
design collections and museums 
worldwide. 

Please call our toll-free number for 
product information. 

Toll-free (866) 243-7637 
www.chernerchair.com 
mail@chernerchair.com 

Modern seed 
Furniture, Fashion, Design for kids 

The Netto Collection is now available 
online at Modernseed. David Netto's 
full line of distinctive nursery 
furniture including cri bs, changing 
tables, dressers, and accessories are 
now in stock and ready to ship­
available at Modernseed, All Th ings 
Modern for t he Mini~. 

Log on today for a free catalog. 

Toll-free (866) 301-9635 
www.modernseed.com 

No More Heavy Metal! 

No mom, don't take the kids' CDs, 
it 's just FXSheeting··, a revolutionary 
new laminate sheeting that looks 
just like real metal, wood grains, 
authentic shell and even carbon 
fiber. 

Available in 16 sensational finishes, 
application is as easy as cut, peel 
and stick. FXSheeting~ comes in 
2 ' and 3' roll width and is flexible 
enough to form sharp 90-degree 
angles and simple curves. 

Pilot 

The distinctive resource showcasing 
the creative works of talented young 
American artists. We represent a 
fu ll range of styles and mediums 
varie-0 enough for the discerning art 
buyer and affordably priced for the 
budding collector. Visit our website 
to find out more. 

www.pilotarts.com 

Perfect for resurfacing walls, 
backsplashes, cabinets, countertops, 
refrigerators, and appliances. 
Check out t he following link to view 
our recent featured appearance 
on HGTV's I Want That! at www. 
alsacorp.com/products/sheetingfx/ 
video/iwantthat.wmv 

Alsa Corporat ion 
Toll-free (800) 672-4250 
www.alsacorp.com 



Douglas Thayer 
Woodworking 
Artist-designed contemporary 
concrete and wood furniture created 
for indoor and outdoor use. Each 
piece is stylish, combining sleek 
lines and pleasing proportions 
for furniture that is a harmonious 
addition to any setting. Made of solid 
exotic, domestic, and reclaimed 
hardwoods. 

Tel. (413) 527-4491 
www.douglasthayer.com 
mail@douglasthayer.com 

Crypton Is ... 
Smudge-proof 
Defy the elements, not your style. 
Crypton Fabric's full line of mess­
free, stress-free products resist 
whatever life throws at them. 
Stain, moisture, bacteria, and 
odor resistant, Crypton promises 
protection. Check out our full line of 
products online. 

Tel. (800) CRYPTON 
www.cryptonfabrlc.com 

johnvolkjewelry .com 

Something new. 
Something bold. 
Something for everybody. 
2006 collection in 14k white and 
pink gold ... and of course white and 
natural-colored diamonds. 

Tel. (310) 779-8589 
info@joh nvolkjewe lry .com 

Rico Espinet for 
Robert Abbey 

Lighting rooted in a generous 
vocabulary of perspicuous form and 
function. 

Shown: CopalB Chandelier, silver, 
crystal, and opaline glass. Available 
in black nickel and 12 light. 

384 Atlantic Avenue 
Brooklyn, NY 11217 
Tel. (718) 797-2077 
www.shoprico.com 

The Modern Minimalist 

Response to TMM's designs has been 
overwhelmingly positive. 3-D interior 
views are now available. 

TMM seeks purity in expressions of 
aesthetics and functionality in design 
through the concept of simplicity. 
This approach reduces design to the 
essential components of space, light, 
mass, volume, and form. 

www.tmmplans.com 
www.themodernminimalist .com 

Modern Living Spaces 

In the mood for a "Cosmopolitan"? 
Well, then come to Palm Springs, 
where the Cosmopolitan has 
great appeal as one of developer 
Modern Living Spaces' five new 
models of modern homes. Modern 
Living Spaces' name says it all: 
mid-century-inspired architecture 
designed for the new millennium. 
Located northeast of Palm Springs 
on the historic 8-Bar-H Ranch 
Estates, Modern Living Spaces' new 

Bontempi Casa 

To'll-free (800) 553-0181 
www.bontempiusa.com 
sales@bontempiusa.com 

development showcases affordability 
combined with great style and 
aesthetics, openness to the outdoors 
(utilizing raw materials such as 
wood, concrete, and glass), and 
comfort. 

Modem Living Spaces 
P.O. Box 1703 
Palm Springs, CA 92263 
Tel. (760) 799-7676 
www.modernlivingspaces.com 



Klavierhaus 
Pianos from the 19th, 20th, and 
21st centuries 

Nothing completes the modernist 
home like a Klavierhaus piano. 

Innovative design. 
Authentic craftmanship. 
Unmatched tone. 
Concert pianos for the home. 

211 West 58th Street 
New York, NY 10019 
Tel. (917) 670-3393 
www.klavierhaus.com 

Kremer Glass Studio 

Contemporary glass 
Vessels and sculpture 
Stunning colors and forms 
Award-winning design 

Shown: Cascade Trio 
white platter 20' diameter 

Martin Kremer 
32 Pine Drive 
Pound Ridge, NY 10576 
Tel. (914) 764-1505 
www.kremerglass.com 
mkremer@kremerglass.com 

Genius Jones 

High design meets the high chair. 
The Calla Chair by Yves Behar 
for Fleurville combines exquisi te 
curves with brilliant functionality. 
Engineered and bui lt to exceed 
all g lobal safety standards 
while satisfying the appetites of 
discriminating toddlers and parents. 
Now be seated! 

Toll-free (866) GENIUS-J 
Toll-free (866) 436-4875 
www.geniusjones.com 

Shenspace 
Conscious Modern Art & Design 

Eastern influence and urban energy. 

A world ly vibe, a progressive 
mood . .. Original abstract and modern 
paintings in an array of sizes and 
pr ices. 

Contributes to the global 
humanitarian community. 

New York, NY 
Tel. (646) 373-7263 
www.shenspace.com 

Unicahome 
Style. Selection. Service. 

In celebration of the 70th 
anniversary of t he Alvar Aalto Savoy 
vase, unicahome is pleased to offer 
the entire Savoy series on sale for a 
limited time. Choose from the widest 
selection of modern and classic 
designs found anywhere with quick 
and free shipping options available. 

7540 S. Dean Martin Drive, Ste. 501 
Las Vegas, NV 89139 
Toll-free (888) 89-UNICA 
www.unicahome.com 

USAarchitecture.com 
live. Work. Sleep. Dream. 

USAarchitecture.com connects 
unique home buyers, sellers, real 
estate agents, architects and 
designers. Search our national 
database and view available 
properties, architect portfolios, 
design links, and much more. 

Go ahead, dream a lit t le. 

Receive a free posting. 
Use t·he promo code: launch 

pnictj 

savoy vase by a lvar aallo 

Nusa 

A modern lifestyle doesn't have to 
feel cold and uninviting. Known for 
our unique furniture lines we have 
now expanded our services to also 
offer interior design. We create warm 
decors combining Nusa furniture 
with modern classics and primit ive 
art. Nusa interiors as well as Nusa 
furniture are as unique as works of 
art but without the fear of putting 
your feet up. Live, love, enjoy. 

Tel. (323) 937-7055 
www.nusafurniture.com 



Wrapables.com 

Let the warmth of spring and 
summer inspire lazy days of personal 
indulgence and much-awaited rest 
and relaxat ion in the comfort of your 
own home. Create the fantasy haven 
or garden oasis of your desires using 
our home decor products. We carry 
designer products from Jonathan 
Ad ler, notNeutral, dwell, and more. 
Come get inspired and unwrap your 
ideas with us by logging on now! 

Toll-free (877) 411-9600 
www.wrapables.com/dwell 

Nest 
Products for Parents and Their Young: 
Modem, Sustainable, and Fun 

Nest makes children's furnishings that 
are modern and responsibly made. 
We offer toy boxes, hampers, seating, 
and other storage solutions made from 
organic cotton and other sustainable 
materials. 

Shown: Organic cotton toycube and 

toybox 

www.nestplease.com 

Dream Floor = 
Green Floor 
Good for your environment. 
Good for the environment. 

Bamboo. cork. hardwoods, and 
natural linoleum in styles to suit 
every aesthetic. Floating f loors (ideal 
for condos and over radiant heat) 
and traditional formats. Berkeley­
based, we deliver nat ionwide. 

Tel. (510) 550-4449 
Toll-free (877) 639-1345 
www.flooringalternatives.com 
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Schoolhouse Electric Co. 

Manufacturer of residential and 
commercial period lighting fixtures and 
handblown glass shades that do not 
hint at style-they are classic originals 
that have been out of production and 
unavailable for over 50 years. Retail 
showrooms in New York City and 
Portland, Oregon. Free catalog. 

Toll-free (800) 630-7113 
www.schoolhouseelectric.com 

Bubble Chair 

Plushpod seeks out only the finest 
high-design modern furniture and 
decor from new. notable. and 
visionary designers around the world. 
Like the original Bubble chair from 
Finland by Eero Aarnio. 

Visit us online or in our store! 

8211 West 3rd Street 
Los Angeles, CA 
Tel. (323) 951·0748 
Toll-free (866) 758-7430 
www.plushpod.com 

-

Authentic Shoji from 
Berkeley Mills 
Working with Japanese craftsmen in 
Ishikawa, where artists made shoji 
for the shogun, Berkeley Mills offers 
custom-made shoji and fusuma. 
We design beautiful doors, window 
covers, or room dividers using 
translucent shoji paper or opaque, 
sturdy fusuma paper. 

Toll-free (877) 426-4557 
www.berkeleymifls.com 

PLUSl-:IPOD 
~ Modempecor 

TheShadeStore.com 

Custom window treatments of the 
finest qua I ity and style are now 
just a click away! Choose from 
our vast selection of hand-made 
shades, blinds. and draperies. 
Affordable prices, free samples. 
quick turnaround, exclusive 
fabrics, superb craftsmanship, 
arid expert advice. 

Toll-free (800) 754-1455 
www.theshadestore.com 

C>py g t d O' 
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Modern Poverty .com 

Modern designer lighting, home 
furnishings, books, art, dishes, small 
gifts ... everyth ing. Featuring Tord 
Boontje, Vlaemsch, Propaganda, 
Artecnica and more. Gift registry 
available. Where design and function 
meet affordability. 

Exclusive to Dwell readers receive 
10% off with promot ional code 
DWELL 

Tel. (310) 499-7077 
www.modernpoverty.com 

Stubborn 
Modern Made Jewelry 

Stubborn presents designer jewelry 
with an industrial edge. Work is 
made from stainless steel, aircraft 
aluminum, and silver, filled with 
vibrant resins in modern designs 
and patterns. 

Explore our online selection. 

Stubborn 
Tel. (503) 708-5487 
www.stubbornworks.com 

J Schatz 
Cilindro Pendants 
Brighten up a work. kitchen, den 
or lounge space with the colorfu l 
ceramic Cilindro Pendant Lamp by 
J Schatz. Avai lable in seven lush 
colors. 10 WH x 5"W. 

Toll-free (866) 344-5267 
www.jschatz.com 
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DNA Portrait Finger Print Portraits 

relishstyle.com 
online launch sale 

Those looking for design-conscious 
home accessories and personal 
objects that inspire and touch our 
senses-look to Relish. 

To celebrate our new website, save 
20% from our online collection until 
July 31. Enter DWELL as the coupon 
code. 

Toll-free (888) 00-U-RELISH 
www.relishstyle.com 

D 
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The Cabana 
Expand your space 

Weatherized and affordable, The 
Cabana adds space, function, and 
value to any property. Use it as guest 
quarters, home office, or a lounge. 
Multi pie sizes available. Handcrafted 
and customizable. Pre-tab for 
week-end installation. 

San Francisco Showroom 
Tel. (415) 206-9330 
www.moderncabana.com 
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Fold & Wallter™ 

Fold was created with the modern 
bed in mind. A series of streamlined 
bedspreads made to tuck in easily 
around platform beds. Coordinating 
pillows and throws complete the 
Fold l ine. Check out our line of easy­
to-in~tall paintable wall applications. 
"Wallter" will instantly bring your 
walls to life. 

Tel. (510) 232-5018 
www.foldbedding.com 
www.wallter.com 

Art From Your 
DNA or Fingerprints 

DNA 11 creates personalized 
"portraits" made from your DNA or 
fingerprints. Available in custom 
colors and sizes. Printed on archival 
quality canvas. The ultimate unique 
gift or conversation piece. Visit 
our website to begin creating your 
custom art piece today. 

Toll-free (866) 619-9574 
www.dnal l.com 

C pyr 



Island Treasure 
Range Hoods for the Modern Market 

Blending Italian product design wit h 
cutting edge interior design, Sirius 
Range Hoods offers a collection of 
bold and contemporary hoods with 
superior technology and efficiency 
along with whisper quiet 600cfm 
performance. 

Shown: SIU404 Island Hood 

Toll-free (866) 528-4987 
www .si ri ushoods.com 
info@siriushoods.com 

RETRO@HOME 

Comfort, posture, style. Paying 
homage to Florence Knoll and Jens 
Risom, the Dexter furniture collection 
conveys elegance and sophistication. 
The Dexter furniture collection 
is available exclusively t hrough 
RETRO@HOME. We specialize 
in vintage and new mid-century­
modern home furnishings. Courtesy 
to t he trade. 

3811 San Pablo Avenue 
Emeryville, CA 94608 
Tel. (510) 658-6600 
www.retroathome.com 

Special Edition 
670- 671 
Vassar Designs is celebrating t he 
production of the Limited Edition 
50th Anniversary Eames• Lounge 
Chair and Ottoman by offering 
a pair of design gifts valued at 
over $575- absolutely free' Each 
sale is tax-free and delivery is 
complimentary. 

Toll-free (800) 903-2075 
www.vassardesigns.com 

Hier Kommt Herr 
Drossel meyer! 
Drosselmeyer nutckracker may 
be named for t he toymaker in 
Tchaikovsky's Nutcracker, but, 
cracking nuts has never been a 
graceful maneuver. Until now. Insert 
the nut, cover opening and squeeze 
lightly to get a perfectly shelled nut 
with minimal exertion and without 
spraying shell bits. Accommodates 
any size nut. 

Toll-free (800) 928-4010 
www.minimal.com 
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Wogg-Pavilion 

Wogg-pavilion redefines shelter- as 
endlessly mobile and multi talented. 
It 's an office, a loft studio, a gazebo, 
a bedroom under the stars-anything 
you want your wogg-pavilion to be. 
Choose from two sizes and four 
colors. Easy set-up in minutes. 

Toll-free (877) 992-0818 
www.wogg-pavilion.com 
info@wogg-pavilion.com 

Patricia Burling 
WillowWeave 
Hand-woven, reversible wool rugs for 

the floor or wall. 

Bold graph ic design. Jewel-toned 
color . Three-dimensional texture. 
Hand manipulation of the warp 
creates a Moresqued painterly 
effect- pointillism with yarn. 

Custom work is my specialty. 

Tel. (203) 268-4794 
www.patriciaburling.com 
www.lOOpercentblast.com 

The W.ive www Norwellinc com 

Norwell 
Lighting and Accessories 

Norwell Lighting and Accessories 
is proud to introduce design-and 
finish-matched solid brass lighting 
and accessories from traditional to 
modern. The Wave is available as a 
single or a double sconce and can 
be mounted in any orientation. Six 
matching bath accessories complete 
the suite. 

82 Stevens Street 
East Taunton, MA 02718 
Toll-free (800) 822-2831 
www.norwellinc.com 



Palette Contemporary 
Art & Craft 
Limited-edition Prints by Anderson, 
Apfelbaum, Calder. Christo. Dine. 
Frankenthaler, Gross, Kaser, LeWitt, 
Mahaffey, Novak, Oldenburg, 
Oropallo, Pfaff, Sheinkman, 
Thiebaud, Todd, Turner-Sheppard, 
and more ... 

Shown: Claes Oldenburg's Wrist 
Watch Rising (aka On End) 

Tel. (505) 855-7777 
www.palettecontemporary.com 

Studio Electric 
Industrial Art for Audiophiles 

Machined from heavy-gauge stainless 
steel and aircraft aluminum. The 
Studio Electric Type One is a 
statement in industrial design. It is 
also a loudspeaker that provides an 
almost magical l istening experience. 
Recording studio monitor speakers 
were used as a benchmark during 
development of the Type One. Also 
available, the critically acclaimed 
Electrodyne amplifier. 

www.studio-electric.com 

Zue 
Modern Ari Prints and 

Hand-Painted Glassware 

Original modern art prints and 
hand-painted glassware produced 
by the artists in our studio. Check 
our website for many more designs 
and prints. 

Shown: Kyoto Hurricane 

Toll-t ree (877) 983-6948 
www.zue-ny.com 
info@zue-ny.com 

MoMA Design Store 

Originally designed in 1956 for 
use on boats, the dial of Angelo 
Mangiarotti's iconic Maritime Table 
Clock is posit ioned tor easy viewing 
while standing and looking down. 
The raised metal markers indicating 
hours have progressively increasing 
widths, representing noon and 
midnight with t he broadest markers. 
Made in Germany with a porcelain 
base. acrylic crystal. and German 
quartz movement. 6' h x 5' diam. 

Visit momastore.org to order online 
or request a catalog, or for store 
locations. 

Toll-free (800) 447-6662 
www.momastore.org 

Stone Forest, Inc. 

Exceptional functional sculpture, 
handcrafted in stone, copper, and 
bronze. 
Kitchen, bath, and garden. 

Cal I for catalog. 

Toll-tree (888) 682-2987 
www.stoneforest.com/dwell 

The Luxury Home Swim Spa by SwimEx 

SwimEx manufactures the only swim spa on the market with a paddle­
wheel-generated water f low, creating the widest. deepest, and strongest 
river current in the industry. The one-piece fiberglass construction provides 
long-term durability and easy installation. Sold and supported by physical 
therapists and athletic trainers, it's available in :a virtually unl imited array of 
colors and f inishing options to complement any decor. 

Be the first on your block to take one for a swim. 

Toll-free (800) 877-7946 
www.swimex.com 

- . ' Swim Ex· 
A Nt!w L•vttl tJ( LMng 



N I've got one of the best )Obs around .. 
visiting and experiencing some of the 
world's most luxurious hotels, resorts 
and spas. But when I'm on the road, 
there is nothing I look forward to more 
than getting back home to my own 
ThermaSol steambath." 

Contact Our Advertisers 

4Projects 
(866) 623-9282 

www.4projectsmiami.com 

Aamsco Lighting 
(800) 221-9092 
www.aamsco.com 

abacusGC 
(866) 701-2400 

abacusgc.com 

Acura 

www.acura.com 

American Institute of Architects 
(202) 626-7300 

www.aia.org 

American Leather 
www.americanlealher.com 

Andersen Windows 
www.andersenwindows.com 

Anthro 

(800) 325-3841 
www.anthro.com 

Apple 
www.apple.com 

Armstrong 
(717) 397-0611 
\VWW.armstrong.com 

Bang & Olufsen America, Inc. 
www.bang-olufsen.com 

Barlow Tyrie 

(800) 451-7467 
www.leak.com 

BDI 
www.bdiusa.com 

Berkeley Mills 
www.berkeleymills.com 

BMW 
www.brnwusa.com 

Bo Concept 
(888) 816-3620 
www.boconcept.com 

Boffi 

(212) 431-8777 
www.boffi.com 

Bontempi Casa 

(800) 553-0181 
www.bonternpiusa.com 

Caesarstone Quartz Surfac~ 
(877) 978-2789 
www.caesarstoneus.com 

California Closets 
www.calclosets.com 

Campari USA 
www.campariusa.com 

Carl Hansen 

(416) 572-2173 
\vww.carlhansen.com 

Ceramic Tiles of Italy 
(212) 980-1500 
www.italiatiles.com 

Croes 
(877) 238·4404 
www.crocs.com 

Crypton Super Fabrics 
(800) CRYPTON 
www.cryptonfabric.com 

Cuisinart 

(800) 726-0190 
www.cuisinart.com 

De La Espada 

www.delaespada.com 

Design Weave 

(866} 367-7429 
www.designweave.com 

Dornbracht 
(800) 774-n81 
www.dornbracht.com 

OTC 
www.dtc.com 

Dyson 
(866) 693-9766 
www.dyson.com 

Flexform 
(Soo) FLEXSOFA 
www.flexformusa.com 

Form + Function 

(800) 264-0057 
\VWW.formplusfunction.com 

GE Monogram 
(800) 626-2005 
\vww.monogram.com 

GMC Yukon 
www.gmc.com 

Hastens 
\V\vw.hastens.corn 

Herman Miller 

(888) 44 3"4 3 5 7 
\VWW.hermanmiller.com 

Highbrow Furniture 
www.highbrowfurniture.com 

Hive Modem 
(866) MOD-HIVE 
www.hivemodern.com 

Hurd Wmdows and Doors 
(800) 223-4873 

www.hurd.com 

InterfaceFLOR 
(866) 281-3567 

www.interfaceflor.com 

Kiawah Island Real Estate 

(877) 287-6450 
www.kiawahisland.com 

Konzuk 

(888) 858-7793 
\vww.konzuk.com 

Kraftmaid 
www.kraftmaid.com 

Land Rover 
www.landrover.com 

Ligne Roset 
(800) BY· ROSET 
\V\VW.ligne-roset-usa.com 

Lincoln Zephyr 
www.lincoln.com 

Loewen 
(800) 563-9367 
www.loewen.com 

Lu mens 
(877) 445-4486 
www.lumens.com 

Mahar am 

(800) 645-3943 
www.maharam.com 



Martin Logan 

(785) 749-0133 
www.martinlogan.com 

Mastercard 

www.mastercard.com 

Max Blank 

www.maxblank.com 

MlNl Cooper 

(866) 467-MINI 

\VWW.mini.com 

Mobelform 

(954) 922-7234 
www.mobelform.com 

Modern Fan 

(888) 588-3267 
www.modemfan.com 

Modern Living Spaces 
www.modemlivingspaces.com 

Mode mica 

(323) 933-0383 
www.modemica.net 

Moroso USA, Inc. 

(800) 705-6863 
www.morosousa.com 

Nana Wall Systems 

(800) 8n-5673 
www.nanawallsystems.com 

Neoporte 

(877) 711-2100 
www.neoporte.com 

Noritz 

www.noritzamerica.com 

NY Loft 

(212) 206-7400 

www.nyloft.com 

Oceanside Giasstile 

www.glasstile.com 

Paul Frank Industries 

(949) 51;-7950 
www.paulfrank.com 

Punch Cut 

(415) 445-8855 
www.punchcut.com 

Red bull Art of the Can 
www.redbullartofthecan.com 

Restoration Timber 

(888) 563-9663 
www.restorationtimber.com 

Room&Board 

(800) 486·6554 
www.roomandboard.com 

Saab 
(800) SAAB· USA 

www.saabusa.com 

Samsung 

www.samsung.com 

Sanus Systems 
www.sanus.com 

Scavolini 

OII·39·07214431 
www.scavolini.com 

Shadescapes USA 

(866) 997-42 33 
www.shadescapesusa.com 

Sharp 

WW\v.sharpusa.com 

Showhouse by Moen 
(800) BUY- MOEN 

showhouse.moen.com 

Siemens AG 

(877) 408-866 5 
www.siemens-home.com 

Sonia 

(9 54) 57 2-5454 
WW\v.sonia-sa.com 

Sony Music 

www.sonymusic.com 

Sutherland 

(800) 717-8325 
\VW\v.sutherlandteak.com 

Te ragrcn 

(800) 929·6333 
www.teragren.com 

Th ermasol 

(800) 776-071 I 
www.thermasol.com 

THG 

(954) 425-8225 
ww\v.thgusa.com 

Thos. Baker LLC 

(877) 855-1900 
www.thosbaker.com 

Tides Hotel 

(800) 439-4095 
www.tidessouthbeach.com 

TOTO USA, lnc. 

(Boo) 350-TOTO ext.562 

www.totousa.com 

Toyota Rav 4 

(800) GO TOYOTA 
www.toyota.com 

Trex 

(540) 542-6928 
"''ww.trex.com 

Universal Music Group 

www.umusic.com 

V Tech 

(800) 595-95II 
www.vtech.com 

Viceroy Hotel 

(800) 670-6185 
www.viceroysantamonica.com 

Victor Innovatex 

(418) 227-9897 
www.victor-innovatex.com 

Visa Signature 

usa.visa.com 

Volvo 

www.volvocars.us 

WLas Vegas 

\VWW.wlasvegas.com 

Yllghting 

(888) 888-4449 
www.ylighting.com 

Zephyr 

(888) 880-VENT 
www.zephyronline.com 

When contacting our advertisers. 

please be sure lo mention that you 
saw their ads in Dwell. 
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~ 
·~ 
~ 
~ 
~ 
~ 

~ 
- ~ 

~ 
~ 

THG 
p A R s 

954.425.8225 www.THGUSA.com 



.. ~ .. ! 
~o N.w;farct St. 

Sunrise; Fl 33351 
I free. Hl8"8-SONIAUS 

Tel. 1-954-572-5454 
Fax. f-954-572-8686 

sonil.us@sonia-sa.com 

www.sonia-sa.com 

Sourcing 

The Curious Mr. Sottsass: 

Photographing Design and Desire 
by Ettore Sottsass (Thames & 
Hudson, 1997) 

www.stoutbooks.com 

Christoff: Finio Architecture 

Martin Finio and Taryn Christoff 
New York, NY 
www.christotffinio.com 
Benj amin Moore paint in 
Limestone 
www.benjaminmoore.com 
Chairs by Norman Cherner 
www. chernerc hair_ com 

; . 
Herbert Enns 
OS 1 Architecture Inc. 
Winnipeg, MB, Canada 

www.osl.ca 
Cabin, Cottage, and Camp: 
New Designs on the Canadian 
Landscape by Christopher 
McDonald and Jana Tyner (Simply 

Read Books/Blue Imprint , 2005) 

www.simplyreadbooks.com 
Oh Chairs by Karim Rashid 
www.umbra.com 

Stephen Van Dyk 
Chief librarian 
Cooper-Hewitt, National Design 

Museum 
www.ndm.si.edu 
Miss K by Phi lippe Stark for Flos 
www.flosusa.com 
Nessa by Giancarlo Mattioli for 
Artemide 
www.artemide.us 
Gia Ball T2 table lamp by Jasper 

Morrison 

www.conran.com 
Bague Grande by Patricia Urquiola 
and Eliana Gerotto for Foscarini 

www.foscarini .com 
Tripod table lamp by Christophe 
Pille! for Tronconi 
www.yl ighting.com 
Bourgie by Ferruccio Laviani for 

Kartell 
www.karteil.com 

Alfred van Bachmayr 
Von Bachmayr Architects 

0w@'ll®{lSSN 1530-5309), Volume VI, 
Number 7 . is pubhshed monlhly, except bi· 
monthly in Dec/Jan, and Jul/Aug by Dwell, 
LLC. 99 Osgood Place, San Francisco. CA 
94133·4629. USA. 
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World Hands Project 

Santa Fe, NM 
vba@comcast.net 

www.worldhandsproject.org 

• ~ I 

Le Mobilier National 
communicat ion.mobi lier@culture. 
gouv.fr 

In the U.S.: 

Suzanne Oemisch 
Demisch Danant 
www.demischdanant .com 

·= • . 
Miami locations: 
Wolfsonian-Florida International 
Museum 

1001 Washington Ave. 
Tel : (305) 531- 1001 
www.wolfsonian.fiu.edu 
The Miami Biltmore 
1200 Anastasia Ave. 

Coral Gables, Fl 33134 
Tel: (305) 445-1926 
www.biltmorehotel.com 
The Waldorf Towers Hotel 

860 Ocean Dr. 
TeL (305) 531-7684 
www.waldorftowers.com 
Bacardi Building 
2100 Biscayne Blvd. 
Tel : (305) 573-8511 
Fontainebleau Resort 
4441 Collins Ave. 
Tel : (305) 53B· 2000 

www. fonta i nebl eau.com 
Eden Roe Resort 
4525 Collins Ave. 
Tel : (305) 531-0000 
www.edenrocresort.com 
Enriqueta 

186 NE 29th St. 
Tel : (305) 573-4681 

The Margulies Collection at the 

Warehouse 
591 N.W. 27th SI. 
Tel: (305) 576-1051 
www.margul ieswarehouse.com 
Rubel! Family Collect ion 
95 N.W. 29th St. 
Tel: (3051 573-6090 

www.rubeli fami lycollection.com 
The Bakehouse Art Complex 

561 N.W. 32nd St. 
Tel: (305) 576-2828 
www.bakehouseartcomplex.org 
Emmanuel Perrotin Gallery 
194 N.W. 30th St. 

In the US, Dwell® is a registe1ed trademark 
of Dwell, LLC. Publisher assumes no 
responsibility for return of unsolicited 
manuscripts, art. or any other unsolicited 
materials. Subscription price for US 

Tel: (305) 573-2130 

www.galerieperrotin.com 
MOCA at Goldman Warehouse 
404 N.W. 26th SI. 
Tel: (305) 893-6211 

www.mocanom i.org 
Place maker 
www.placemaker.org 
The Moore Space 
4040 N.E. 2nd Ave., 2nd Fl . 

Tel: (305) 438-1163 

www.themoorespace.org 
Rocket Projects 
3440 N. Miami Ave. 
Tel: (305) 576-6082 
www.rocket-projects.com 
Fredric Snitzer Gallery 

2247 N.W. 1st Pl. 
Tel: (305) 448-8976 

www.sn1tzer.com 
Bernice Steinbaum Gallery 

3550 N. Miami Ave. 
Tel: (305) 573-2700 
www.bern1ceste1nbaumgallery.com 
Miami Art Museum 
101 W. Flagler St. 

Tel: (305) 375-3000 
www.miamiartmuseum.org 

Miami Performing Arts Center 
Administrative Offices 

1444 Biscayne Blvd, Ste. 202 
Tel: (305) 372-7611 

www.pacfmiam1.org 
New World Symphony 
Administrative Offices 
541 Lincoln Rd. 
Tel: (305) 673-3330 

www.nws.edu 
Herzog & De Meuron 
Rheinschanze 6 
4056 Basel. Basel-Ci ty, 
Switzerland 
Tel: 011-41-61-3855758 
Enrique Norten 

Ten Arqui tectos 
Cuernavaca 114-PB 
Colonia Condesa 
Mexico OF, 06140 

Mexico 
Tel: 011-52-55-5211-8004 
www.ten-arqu1tectos.com 
Arquitectonica 
801 Brickell Ave., Ste. 1100 
Tel: (305) 372-1812 

www.arquitectonica.com 

twestberg@arquitectonica.com 
Chad Oppenheim 

245 N .E. 37th St .. Ste. 012 
Tel : (305) 576-8404 

re-sidents: $24.00 for 10 issues. Canadian 
wbscription 1ate: $29.95 CGST included) 
for 10 issues. Atl other countries: $35.95 for 
10 issues. To order a subscription to Dwell 
or to inqufre about an existing subscription. 

t.;, pyr g t rr r I 



www.oppenoftlce.com 
Rene Gonzalez Architect 
670 N.E. 50 Terrace 
Tel: (305) 762-5895 
www.renegonzalezarch1tecl.com 
The Raleigh Hotel 
177 5 Col ltns Ave. 
Tel: (305) 534-6300 
www.raleighhotel.com 

Lukas Roth 
www.lukas-roth.de 
kontakt@lukas-roth.de 
Martin Kudlek Gallery 
www.martinkudlek.de 
Galeroe@Mart1nKudlek.de 
Atelier Van Lieshout 
Joep Van Lleshout 
www.ateliervanl1eshout.com 

The Consumers Union Guide to 
Environmental Labels 
www.eco-labels.org 
The Housecfeaner's Gulde lo Eco· 
Friendly Cleaning by Debra Lynn 
Dadd for WAGES 
(October 2001) 
www.wagescooperat1ves.org 

Escher GuneWardena Architecture 
Los Angeles, CA 
www.egarch.net 

ldeo 
www.1deo.com 

Richard Neulra and the Search for 
Modern Architecture by Thomas S. 
Hines (R1zzoil, 1982, 2006) 
www.rizzol1usa.com 
The Neutra Institute for Survival 
Through Design 
www.neutra.org 
Photog.raphing ATChitecture 

and Interiors by Julius Shulman 
and Introduction by Richard 
Neutra (Princeton Architectural 
Press. 2000) 
www.papress com 
Julius Shulman: Architecture 
and Its Photography edited by 
Peter Gosset (Taschen. 1998) 
www.taschen.com 

olease wrttt to- Q.,.,.ell M.ag1ziot C-.iitomer 
Service. PO Bo• 5100. Hat 1n IA 515'93· 
0600, °'call 877-939·3553. P1nod11:1ls 
Postagf! Pi!nd at San Francisco, CA and 
at additional malling ofllctt. 

Archigram 
www.arch1gram.net 
Arch/gram: Architecture Without 
Architecture by Simon Sadler 
(The MIT Press, 2005) 
www.m1tpress.mit.edu 
Sup.erstudio: life Without Objects 
by Peter Lang and William Men king 
CSkira, 2003) 
www.skira.net 
Ant Farm 1968-1978 by 
Constance M. Lewallen, Steve 
Seid, Michael Sorkin (University 
of Cal1forn1a Press, 2004) 
www.ucpress.edu 
Archizoom 
www.arch1zoom.com 
Servo 
www.s-e-r-v-o.com 
Williamson Gallery at Art Center 
College of Design in Pasadena 
www.artcenter.edu/Wllltamson 

Kevi n Roche, John Oinkeloo, and 
Associates LLC 
www.kr1da.com 
The Arc hitecture of l.M. Pei: 
With an Illustrated Catalogue 
of the Bui/dings and Projects 
by Carter Wiseman (Thames and 
Hudson, 2001) 
www.thamesandhudson.com 
The Search for Form in Art and 
Architecture by Eilel Saarinen 
(Dover Publications. 1985) 
www.doverpublications.com 
Deborah Berke & Partners 
Architects LLP 
www.dberke.com 
dba@dberke.com 
Cummins, Inc 
www.cumm1ns.com 
Irwin Union Bank 
www.1rw1nun1on.com 
Cranbrook Academy 
www.cranbrook.edu 
Venturi, Scott Brown 
& Associates. Inc. 
www.vsba.com 
Richard Meier & Partners 
Architects, LLP 
www.r1chardme1er.com 
Potshek Partnership 
Architects, LLP 
www.polshek.com 
Skidmore Owings & Merrill 
www.som.com 

POSTUASTER 
Pl11sa s.erid addten change5. co Owe11, 
PO Bok 5100. Harlan, IA 51593·0600. 

William Rawn Associates. 
Architects, Inc. 
www.rawnarch.com 
Perkins+ Will 
www.perkinswill.com 
Richard Florida Creativity Group 
www.creativeclass.org 
Columbus Area Visitors Center 
www.columbus.in.us 
Pelli Clarke Pelli Architects 
www.pcparch.com 

Le Corbusier Polychromie 
Architecturale by Arthur Ruegg 
CBirkhauser/Princeton Architectural 
Press. 2006) 2nd Ed1t1on 
www.papress.com 
Ordering Colors, Playing with 
Colors by Moritz Zw1mpfer (RAM 
Pubhcat1ons. 2002) 
www.rampub.com 
Color Voodoo: e-books about color 
www.colorvoodoo.com 
Leatrice Eiseman 
www.colorexpert.com 
Pantone Color Insti tute 
www.pantone.com 
Beatrice Santiccioli Design, Inc. 
contact@beatncesant1cc1ol1.com 
Paola Lenti 

www.paolalenti.com 
Alpana Bawa 
www.alpanabawa.com 
Jean Orlebeke 
www.e1e1ostudlo.com 
Denyse Schmidt 
www.dsquilts.com 
Yolo Colorhouse 
www.yolocolorhouse.com 

Caramel Architects 
U I rich Aspetsberger 
Vienna, Austria 
www.caramel.at 
Lentos Art Museum Linz 
www.lentos.at 

Ade·a 
Art •or 
llra l 
Edra 
He ma :J. er for t: e Home 

Karte 
t,no I 

loi. s Pou ~n 

R hard Schutz 

v ra 

---

Authenticity. 
Period 

Free Shipping! 
www.highbrowfurniture.com 
1.888.329.0219 
Promotion code: dwell 
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I Houses We Love 

In the backyard of his parents' 
house in Linz, Austria, archi­
tect Ulrich Aspetsberger built 
a 700-square-foot hideaway for 

his wife and daughter. Though 
the house is far enough away 
f rom the parents' house to give 
the young family some privacy, 

it's close enough to share the 
electricity and plumbing. 

{ . 

I Story by Virg inia Gardiner 

Next to Kin 
Architect Ulrich Aspetsberger of the Vienna-based 
firm Caramel recently created a pint-sized house in Linz, 
Austria, for his wife, Andrea Bina, and their daughter, 
Lina. Aspetsberger, meanwhile, works in Vienna, two 
hours away, and spends weekends with his loved ones 
in Linz. Though it's named the Lina House, the yellow, 
700-square-foot shoe-box-shaped structure owes its 
existence to Bina's job as a curator at the Lentos Museum 
of Modern Art in Linz, where Aspetsberger's parents 
also live. During their first few years in Linz, Bina and 
Lina lived with the Aspetsbergers, but soon needed more 
personal space. 

Not wanting to completely abandon h is parents, 
Aspetsberger built an outbuilding on their property. In 
his design, the architect cleverly created a glass passage­
way connecting the two buildings. On paper, the corridor 
e nabled the new structure to classify as an addition. The 

passageway, however, was never built and now the Lina 
House sits a bit aloof from the main building, which 
dates back almost a century. The two are not entirely 
disconsonant, sharing electricity and plumbing and thus 
avoiding the hassle of connecting a new property to the 
Linz utility grid. 

All the Lina House components were partially prefab· 
ricated offsite and mounted onto the steel framework 
in the course of a week. "Andrea wanted her own space 
quickly," says Aspetsberger, "so we devised a very rapid 
construction." The prominent glass window literally 

defined the house's shape-it had been cut to the wrong 
dimension for another Caramel job, and had been sitting 
around the office. Though the whole house only cost 
$68,ooo, Aspetsberger is especially proud of the bargain 
glass. "We built the house around that window," he says 
with a smile. • 
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