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Introducing the MacBooks, the world’s newest power couple.

Meet the MacBooks, the two newest members of the Mac’ family. Both feature Intel Core Duo processors
right out of the box, and the award-winning iLife ‘06 suite of software that lets you easily create

TM & ©2006 Apple Computer, inc. All rights reserved, Far more info, call 1-800-MY-APPLE or visit www.apple.com/macboak, “The white MacBook™ starts at §1,099. The black ot 1,499, Broadband
and older. Annual membership fee and Internet access required. Terms and conditions apply. Prices are Apple retail store prices as of May 16, 2006, are subject to chonge, do not include taxes or
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for blazing performance, 13-inch glossy widescreen displays, built-in iSight cameras for video-chatting
blogs, podcasts, photo albums, movies and more. The MacBook™ starts at just $1,099" & Mac

Internet access required for video chat; fees may apply. Publishing blogs and podcasts require Internet and web server access { Mac recommended). The Mac service fs available to persons age 13
shipping and are listed in U.5. dollars, Product specifications are subject to change.
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THE HOUSES oF INDIAN BEACH... ART YOU CAN LIVE IN.

HOUSE 10

HOUSE 13

Art. It inspires, invigorates and feeds our souls. The HOUSES of Indian Beach - an enclave of 23 exquisitely
designed homes nestled among grand oak trees yet minutes to the cultural center of Florida’s west coast.
This development was awarded a prestigious 2006 design award by the Florida Association of the American
Institute of Architects. If you understand the importance of architecture, form, function, light and beauty...
you have to own a piece of this art certain to become part of the history of modern architecture.

Starting at 1.7 million. Construction begins Fall 2006.

Money Magazine named Sarasota, FL one of the nation’s “BEST PLACES TO LIVE,” ranking the community
seventh on a list led by New York City.

The HOUSES of Indian Beach . Rooks Morris Real Estate . 941-266-2677 . www.HOUSESoflndianBeach.com
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POLIFORM.
MY LIFE, MY STYLE.

TO CHOOSE POLIFORM IS TO CHOOSE A LIFESTYLE. ITALY'S LEADING KITCHEN AND FURNISHINGS MANUFACTURER
OFFERS INTELLIGENT SPACE SAVING SOLUTIONS, WITH GENIUS IN THE DETAILS..IN TIME, YOU DISCOVER THE VALUE
OF DURABLE MATERIALS THAT ONLY THE FINEST AND MOST EXQUISITE ITALIAN DESIGN OFFERS




CLIFORM TO CONNECT WITH THE
M NEAREST YOU

CALL 1
SHOWROO!

FOR A CATALOGUE OF QUR COLLECTIONS:
KITCHENS, LIVING ROOM, WARDROBE., BEDROOM
VISIT WWW.POLIFORMUSA.COM CATALOGUES CAN
ALSO BE DOWNLOADED IN REALTIME

AMERICAN SI1Z

BEDS AVAILABLE IMMEDIATELY
THROUGH *“ P {

CK SHIP™ F

SHOWROOMS: ALBANY
BIRMINGHAM, E v
HARTSDALE, HOUSTON, INDIANAPOLIS, LONG ISLAND
LOS ANGELES, MIAMI, MINNEAPOLIS, MONTREAL,
NAPLES, NEW YORK, PHOENIX, PITTSBURGH, RENO,
SAN FRANCISCO, SAN JUAN, SANTA CRUZ, SEATTLE,
STAMFORD, ST. LOUIS, TORONTO, VANCOUVER
WASHINGTOCN D.C.

Poliform




Only Hitachi unleashes the true power and beauty of Plasma. = ' “ : |
Introducing the world’s highest resolution 42-inch Plasma HDT V.

D
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For more information access www.hitachi.US/ TV « 2006 rinseni Ls. utravision s a registesed uademark of Hiachi Homa Elnchonies (Americal, Inc



HITACHI

Inspire the Next

Hitachi 1080 Resolution Display
Hitachi 1080 resolution Plasma display
technology has more pixels to reveal iife-like
detail with greater precision (1024 x 1080)

e

Typical Plasma Display
Cornventional 768 panel (1024 x 768)

Only original Hitachi 1080 HD
lechnology unleashes the most
life-like picture in Plasma.
Capturing the richest color

and most vivid detalil, the new
Hitachi UltraVision™ is the highest
resolution 42-inch Plasma

HDTV ever created. Experience
the true power and beauty of
Plasma HDTV, only from Hitachi.

ULTRAVISION
—




PROOF THAT BOUNDARIES ARE ONLY IMAGINED.

On December 17th, Range Rover Sport experienced rush hour
200 feet beneath Tokyo. See how at landroverusa.com.

RANGE ROVER SPORT DESIGNED FOR THE EXTRAORDINARY

Copyrighted material



©2006 Land Rover Naorth America, Inc




Solid wood and expert craftsmanship
lend our modern furniture
warmth and distinction



DE LA ESPADA

New York: 33 Greene Street NY 10013 T: +1 212 625 1039 London: 60 Sioane Avenue SW3 3DD T: 020 7581 4474

Visit www.delaespada.com today for the latest designs full online catalogue and secure web store



Rive Gauche collection Baronet® Visit us online at baronet.ca
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light can change everything.’

Call 1-800-227-8953 or visit hunterdouglas.com/designguide
for our FREE 84-page idea book, and discover hundreds of styles
and light transforming ideas={ifetime guarantee, of course.

. SILHOUETTE® Window Shadings

- 7As stiown: The Matisse Collection™ in Wooden Ease/
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Dapples the sun across his face.

|

Sh_ields the glare off his flat screen TV.
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Swivels by remote control on his command.

Adds to his allure.

Nothing transforms light like Hunter Douglas.




THERE IS NO PLACE LIKE HOME.

Obtain the Proparty Report required by Federal law and read it before signing anything. No Federal agency has judged the merits or value, il ary, of this property. Void where prohibited by law. An offering statement has beon filed with the
Department of State of the State of New York, A copy of the offening stalement is available, upon request, from the subdivider. The filing of the vertied statement and offering statement with the Deparment of State of ihe State of New York



For real estate information, call 877.287.6450 « kiawahisland.com

For luxury accommodations at The Sanctuary at Kiawah Island Golf Resort,
call 866.687.5696 « thesanctuary.com

does not constitute approval of tha sale or lease or offer for sale or lease by the Department af State or any officer thereof, or that the Departmont of State has in any way passed upon the merits of such offering, This project is registered
with the New Jersey Real Estate Commission. Registration does nol constitute an endorsement of the merits or value of the project. Oblain and read the NJ Public Offering Statement and read it betare signing anything. (NJ Reg #88(15-175)




& recommends seat bell usage and obsenance of all trafhc laws at all imes. Specifications compartson only. Model shawn inchudes optional equipment at additional cost

Fresh from Leipzig,
where the fashion runways have no speed limits.




The name Cayenne 5 Titanium Edition refers exclusively to the external parts that are painted in Titanium Metallic. The vehicle is not made of nor does it have any parts made fror

Making a fashion statement has never been more immediate. The Cayenne S Titanium Edition. Distinctive
titanium metallic appointments packaged with some of our most desirable options. Special two-tone interior.
Porsche V8 performance. All wrapped up in a color that instantly says go. Porsche. There is no substitute.
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American Modern
October 2006

“We didn’t want to do anything too controversial, but
we didn’t want to do anything safe.” —chis sally

Dwellings
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Creating Context

We revisit Lewis Mumford’s
1941 book, The South in
Architecture, to shed light
on the importance of archi-
tecture that celebrates its
time and place.
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Editor’s Note

A street full of every
imaginable housing type
near editor-in-chief Allison
Arieff's home represents
the best of what cities
have to offer—but is it
still possible today?
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Founder's Note
Owner and founder Lara
Hedberg Deam reflects on
six years of bringing good
design to everyone.
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A PRICELESS MOMENT IN WINNETKA MasterGard

Viking® 53" Uttra-Premium Outdoor Grill with TruSear™ Infrared Burner: $6,100
meat: $7.99/lb
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Even if theres nothing great on TV, there can still be somethlng great under it.
Designed by an American sculptor, the Shadow Box Tower brings a rich, inglustrial
geometry to home storage. With the same boldness in cold rolled steéhthe
new Shadow Box Media Stand is a stunning home for your big screen TV,
Who knows’? Ever tually \/ou may even want to turn it on. Shadow Box T

lower, $799, Shadow Box Media Stand, $699. wwwcrateandbarrel com

For the store nearest you, call 800 996 9960.
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Dwell Reports
Television critic Tim
Goodman sits through a lot
of bad TV so we don't have
to. When it's time to tune
in, he helps us select the
best chair for the job.

156
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Dwell Labs
These recycling-friendly
bins will ensure that you'll
never refuse to properly
deal with your refuse.
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Nice Modernist

As Publicolor shows, a nice
coat of paint can do more
than brighten a room; it can
improve a life.

If your only experience
touring Chicago is from
watching Ferris Bueller's
Day Off, architect Brad
Lynch has some insider
tips for you.

63

In the Modern World |

Design for design-savvy
dogs and the rest of us.

126

What We Saw

Our London editor reports on
the Architecture Biennale's

top attractions.

Materials 101
Remember how the
Predator had skin that
made him invisible?
That was cool. But these
high-tech materials
might be even cooler.

My House

In the case of this rural
Arkansas vacation home,
the best-laid plans turned
out to be architect Gregory
La Vardera's stock ones.

Conversation

We were taught not to

judge a book by its cover,

but designer Irma Boom
| makes it hard not to.

284

Sourcing
Where to find what you like
in Dwell.

Off the Grid

Big Sur, on the California
coast, deserves respect,
and that's exactly what
local architects Carver +
Schicketanz gave it.

Archive
Landscape architect James
Rose created a2 magical
home and garden in the
most unlikely of places—
New Jersey.

288

Houses We Love

Our circulation data shows
we have 132 subscribers
in North Dakota—we're
guessing the owners of this
unique Fargo home are
among them.
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www.dwell.com
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adj. exactly suitables

lounge sofa bed 1494 .00
by MUller & Wulff

- el — 5

see our full collection of stocked sofa beds d www-apt-ny-.com or call ElE-BLﬁ-?ﬁSD
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| accidentally let my subscription lapse, so |
picked up a copy of Dwell at Henry's Market-
Place, and was browsing through it. | assume
the July/August 2006 cover house is the one
that is mentioned as now being partially sub-
merged in a Texas swamp? | would like more
info on this house, how it was built, and whether
there is any effort to save, possibly relocate, or
build this house again.

Dennis Faulkner
Lakeside, California

Editors’ Note: Your best bet for additional
information would be to pick up the book Ant
Farm: 1968-1970, published by the University
of California Press (www.ucpress.edu). Or you
could also keep reading and hear from one of
the original members of Ant Farm.

In your July/August 2006 cover story, “Space
Odyssey,” you failed to credit Richard Jost, who
was part of the design/build team for Ant Farm's
House of the Century, along with Doug Michels
and |. The House of the Century does not “lie
mostly submerged in a Texas swamp," but is
actually undergoing a restoration supervised by
Richard Jost working with the owner, Marilyn
Oshman. Hudson Marquez, who was on the artist
team for Cadillac Ranch—1a74 by Ant Farm
(Lord, Marquez, Michels), is also omitted. The
ten cars of Cadillac Ranch continue to be visited
by uncounted thousands and we expect to cel-
ebrate the goth anniversary with a party on June
21, 2014. Like each of the architectural groups,
Ant Farm's membership was somewhat fluid,
with associates added for specific projects. It's
important to give credit where credit is due.

Chip Lord
Santa Crug, California

| enjoyed Tom Hines's description of his sojourns
in two Neutra environments in Westwood
(July/August 2006, "Knowing Neutra”). Having
managed his half of the Strathmore apartments
for many years after my aunt, | had some direct
experiences with the types who were attracted
thereto. During my time, there were two tenants
who had been there 30 and 50 years, one almost
from the beginning. Once in, people tended to
want to stay; they were indeed unique.

Earlier this year, through efforts of the then-
tenants, the complex of our four-unit half of the
court was converted to condominiums and one
has just sold for close to $800,000—more than
| received for the whole four units in the early
‘gos! Shows you what real estate values have
done here in the past decade.

| have a couple of small corrections to Tom's
account: My grandfather Alfred was more of »

PHOTD BY ANDREA LAWSON




What is space?

It's bigger than just a room. -
Space creeps out into the hallway.
Space sprawls out on the patio.
It's your home without dividing lines. = .

Make the most of your space
at knollspace.com
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a mechanical engineer than a civil engineer.
Design of municipal gasworks became a spe-
cialty. His instrument was the piano; | was the
violinist in the group! He did assemble a string
quartet, but it was most often to play Schubert’s
Trout Quintet. | remember playing piano trios
with Alfred and my mother on cello. His mantra
was “Keep the time; never mind the notes!™

My father redesigned Al's beloved piano,
a Buesendorfer that had been shipped from
Zurich. He removed the ornate legs and substi-
tuted three-inch polished-chrome pipes, which
gave the black body a “floating modernist look.”

One of my childhood memories was when
we visited Louise Rainer in her apartment.
Somehow, while we were supposed to be waiting
for her appearance, | wandered down the hall
and opened a door. There was Louise, stark-
naked, just getting ready to decide what to wear!
I'll always remember her exquisite delicate figure
(not to speak of her consternation). | must have
been about 11.

Dion Neutra
Los Angeles, California

| know you are probably going to get a fair
amount of feedback about “Mapping Modern-
ism" (July/August 2006). The timeline probably
would have worked much better as a horizontal,
Having text at go degrees makes people have to
switch back and forth. Also, it was disappointing
to see significant modernist design movements
such as de Stijl and Constructiwism referred to
as “antics.”

Mark Eastman
Palo Alto, California

It was quite a surprise to see the manifestos of
Marx and Engels in “Mapping Modernism."”

| didn't realize modernist principles included
war, starvation, ecological devastation, and mur-
der, the natural consequences of the movements
that followed from these works. Whatever vague
inspiration these documents contributed to
modernism should be completely overshadowed
by the dark legacy of this thoroughly discredited
and failed philosophy.

Rick Surles
Waxahachie, Texas

Okay, | have to know. Was the placement of
Wilhelm Reich's Orgone Accumulater in the pan-
theon of modernist milestones, nestled between
the 1939 World's Fair and the Pentagon, a jcke
aimed at finding out how attentive your readers,
are or does it reflect some fringe-Dwelling aspect
of the editors’ psyche? | realize that in any list
of greatest hits the aftermath of "how could you
not include so-and-so” must be deafening, but
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to omit, say, Eileen Gray, in favor of a quack
like Reich, whose contribution to anything at
all, much less modernism, is rigorously zero,
Is embarrassing. If it was a joke, do | get a free
subscription for catching it?

A.E. Stiegman
Tallahassee, Florida

Editors' Note: No joke, Mr. Stiegman. Sorry to
disappoint you. All we can say is that there were
many people involved in moving the modernist
agenda forward. Some contributed in obvious
ways (Eileen Gray) while others contributed in
not so obvious ways (Wilhem Reich). The cuts
we had to make to this piece were especially
painful. If we had our druthers, the timeline
would have constituted an entire issue.

Thanks so much for "Mapping Modernism.”

| bet a number of folks will write in with addi-
tions. | have two: 1871 dry-plate photography and
Eadweard Muybridge's 18a8 studies relating to
the persistence of vision, which paved the way
for motion-picture photography.

Would you consider adding some of the
suggestions from readers to your modernism
timeline, and posting it on your website? | am
currently teaching a class called "Fine Art Meets
Digital" and have been attempting ta create
my own list of 20th-century innovators and
scheols of thought to share with the students.

(I have included Alexander Girard and Herman
Miller, font men Neville Brody and David
Carson, theorist Marshall McLuhan, music video
and filmmakers Michelle Gondrey and Chris
Cunningham, and websites such as we-make-
maoney-not-art.com and Wikipedia.org.)

Karen Slobod
Missoula, Maontana

Editors’ Note: Thanks for the suggestion.
We'll be publishing an expanded version of
the timeline on www.dwell.com.

Humans have long attempted to do Mother
Nature one better—from failed levees in New
Orleans to the cloning of sheep. Your article
“Hueless" (“Color 101," July/August 2006) walks
the same path, damning with faint praise the
notion that color is ckay, really, it won't hurt you!
Designers and architects the world over seem

to think that only with the “color” white can we
truly appreciate shape and form. If that was the
case, | imagine natural selection and evolution
would have thought of it millennia before we
upright monkeys did. Richard Meier's and Peter
Eisenman’s buildings (while surely products

of genius) terrify me with their precision and

disdain of nature and setting. | am confident that
someday this fear or disdain will pass, imbuing
us with some lessons and leading the way to a
maore evolved view of the greater whole.

Quinn Brant
New York, New York

Since 1g97g, when | founded The Color People,

a national architectural color consultancy, I've
been waiting for a serious discussion in the
design presses of color and architecture in the
contemporary environment, Thus, you can imag-
ine my delight when | saw the July/August issue
of Dwell ("Color 1017).

Sadly, however, I'm still waiting: The Pantone
systemn does not lend itself readily to the coloring
of buildings and you still have not explored the
concepts and history of architecture’s intense,
varied, and defining relationship with color.
With color, one can transform perceptions of
architectural form and dramatically enhance
the emotional resonance of any given space.
Dwell should consider returning to this topic and
providing its readers with a sustained lock at the
art and history of coloring buildings—including
considerations of scale, form, site, light quality,
and simple livability.

James Martin
Denver, Colorado

| just want to take a minute to compliment you
on your new website. Remarkable—just like your
magazine. | rush every month to see if there is a
new issue on the stands and now | can appreci
ate the beauty of your website as well, Thanks.

Jimmy Doyle
Kingsport, Tennessee

Editors' Note: We hope everyone will have a
look at the new and improved www.dwell.com.
Be sure to try our new search engine.

| was excited to see your cover story on reading
lamps (“A Little Light Reading," July/August
2006), as | just acquired an Eames lounge chair
and need a reading lamp to pair with it. Imagine
my disappeintment when you gave a review of
table lamps that were chosen for form rather
than function.

Would it be possible to try again, this time
reviewing lamps that are suitable for reading by
first, and fabulous-looking second?

Bridget Hayes
Pueblo, Colorado

Compared to so many other lighting articles, your
look at reading lamps was great and benefits
enormously from the comments of Stephen Van
Dyk and Dweli. But while it would complicate »
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THE CADILLAC CTS

3.6L V6 255 HP with variable valve timing
OnStar'-Directions and Connections

XM Satellite Radio*

Nicely equipped at $36,390"

Life. Liberty. And the Pursuit.™

THERE IS AN INVISIBILITY CLOAK. IT'S BUILT IN GERMANY.

} : title, license, dealer fees and other optional equipment extra. TFor one year. Call 1.888.4.0NSTAR or visit onstar.com for system limitations and details.
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the task somewhat, is it asking too much to
publish all lighting fixtures illuminated? However
inaccurate the studio image, the reader might
gain at least some visual hint as to lighted
appearances and performance.

Peter Coxe
Marblehead, Massachusetts

I am a big Dwell fan, if only for the fact that in
one of your early issues you showed one of the
designers sitting on the throne reading in her
house ("My Bathroom, Myself,” February zo02).

But | do need to point out 2 missed opportu-
nity in “A Little Light Reading.” All the designer
lamps you presented, priced between $1g92 and
%430, had incandescent bulbs in them.

In times cf global warming, pellution, and
excessive coal mining, incandescent lightbuibs
are an unnecessary splurge on our environment
and our resources, only one step above a candle
or torch. The lamps all had between 100W and
250W bulbs, where it would only need 22W
maximum with a much more efficient compact
fluorescent light (CFL) that lasts ten times longer
(10,000 hours) than the lamps proposed in your
article. Not anly that, each saves a minimum
of $40 on your energy bill, so you could even
go for the pricier designer light to begin with,
if you are on a budget.

Compact fluorescents are now available for
as little as $2. If you want a specific light color,
you can spend as much as $15 for a light where
it matters, and still save much more than that in
electricity. We retrofitted our entire house with
25 CFLs four years ago and have had electricity
bills as low as $8 and have not had to change a
lightbulb since. Oh, and we saved $1,000.

Anja S. Caldwell
Washingten, D.C.

On page 76 of the July/August issue (“A House
Grows in Brooklyn"), under the title "Commercial
Railings” you reference the manufacturer of the
railing, but do net pravide info about the grille
attached to the railing. Can you tell us what the
grille is and a contact for the manufacturer?

Jim and Donna Krupp
Amberst, Massachusetts

Editors' Note: The screens were designed
by homeowner Darcy Miro and manufactured
by Milgo Bufkin (www.milgobufkin.com,
[718] 388-6476), an architectural metal
company in Brooklyn, New York.

| was excited and pleased to read your piece on
biodiesel in the June 2006 issue (“Greased
Lightning™). | would like to know who you would
recommend online for purchasing conversion kits
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for diesel vehicles to run on waste vegetable oil.
The information will help me decide on my next
car purchase. Keep up the good work on keeping
our planet's welfare on the forefront,

Jennifer Lane
Long Beach, California

| certainly agree with the idea in “Being Green
101" (June 2006) that "making environmentally
responsible choices has always involved uneasy
tradeoffs.” | am eager for more information in

that respect on a few issues you wrote about.

First, | had stopped using compact tluorescent
lightbulbs because we are required to recycle
them separately, along with other toxic products
like batteries. | figure we may someday have a
breakthrough in green energy, but that poisonous
waste is with us forever. Am | overreacting? How
toxic are they?

While I'm at it, we have recently gotten a bid
for solar electric panels: $32,000 for a system
with batiery backup that would almost meet our
needs. Except for my interest in being self-suf-
ficient, it seems it would be more ecologically
efficient to pay that money into cne of those
green-energy funds and simply keep making the
electric company rich. Any thoughts?

Finally, | want to run my '82 Mercedes on
bicdiesel, but, except for the reduction in pol-
lution, | wonder how it can be better. | thought
standard agriculture in the U.S. was highly
dependent on petroleum for fertilizers, machin-
ery, transport, etc. and that agriculture is the
single worst contributor of greenhouse gases. So,
unless you use recycled oil, isn't your footprint
about as bad as if you went straight to the tank?
What's the cradle-to-grave on this one?

Pamela Dorrell
Partola Valley, California

Editors’ Note: Author Jennifer Roberts responds
to your first questions: “CFLs contain a trace
amount of mercury but using them actually
reduces mercury pollution. That's because much
of our electricity comes from burning coal, which
releases mercury into the air. According to a U.S.
EFA analysis, over a five-year period an incan-
descent bulb is respansible for 10 milligrams of
mercury emissions, while a CFL, which on
average contains about 4 milligrams of mercury,
is responsible for only about 2.4 milligrams of
mercury emissions. So when it comes to mercury
poliution and energy savings, CFLs beat
incandescents hands-down.

“As for solar electric panels, my advice is to
first invest your money in energy-efficiency
the unsexy stuff like better
insulation, weatherstripping around windows and
doors, and replacing energy-guzzling appliances

improvements

with super-efficient models. There's no sense
spending a lot of money to generate solar
electricity only to turn around and waste it
because you have a leaky, poorly insulated
house or inefficient appliances. Once you've
got your energy footprint as low as possible,
you might consider offsetting your remaining
carbon emissions by donating to a group like
carbonfund.org.”

Author James Nestor handles the response to
the biodiesel questions: “For every one unit of
energy needed to produce biodiesel, 3.24 units
of energy are gained. This is the highest energy
balance of any fuel. U.S. agricuiture is indeed
highly dependent on petroleum—Iike every other
industry, we're all 'addicted to oill'—but as
biodiesel continues to grow in the farming and
freighter sectors, this problem can be lessened.
See biodiesel.org for more information. In
regards to recycled vegetable oil, this is the most
eco-minded option, and a number of smaller
biodiesel producers use it. Ask around. You'll
know it by its delicious scent.

“As far as conversion kits go, there are many,
but any one will do the trick. From experience,
I'd spend a little more and get a system by a
proven manufacturer tike GreaseCar (www.
greasecar.com), Frybrid (www.frybrid.com), or
Eisbett (www.elsbett.com). If you're not a
proficient mechanic, get the kit installed by a
professional who has done it before. Check
around local email listservs, talk to biodiesel
co-ops—you'll find somecne. This may seem like
a pain, but it Is essential to ensure years of
trouble-free veg burning... and you'll recoup the
cost in no time.”

| rent an apartment in New York City that is on
the top floor and gets full southern exposure.
Keeping it cool is a challenge, and despite cur
best efforts to close the blinds during the day,
living without window air conditioners is difficult
in July and August. What solar solutions are out
there to help put my conscience to rest? Hasn’t
anyone created small solar stations that renters
of small apartments can put to use?

Eric Wintermuth
New York, Mew York

Editors' Note: If there are, we'd love to learn
about them. If any readers have any suggestions,
feel free to weigh in at letters@dwell.com.

Recently, | was scanning through a past issue

of Dwell (October/November 2005} and came
across the article "Hip{per) Hotels,” which | had
previously overlooked. Since my husband and

| were planning a trip to Seattle and needed to
make hotel reservations, | saw this article with »
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Letters

new eyes. So, upon your recommendation, |
made reservations at the Ace Hotel in downtown
Seattle for our own “less-is-more” experience.
Not only were we impressed with the Ace's
modern design, but we also enjoyed their no-
nonsense approach to room decor. (No fussy
bedspreads and heavy drapes here.) The hotel's
staff was gracious and helpful with even the tini-
est of travel needs: Ed’s directions to a locally
owned café for breakfast (the Cherry Street
Cafe, for those of you interested in good coffee
and bagels) were exactly what we were looking
for. And finally, we were so impressed with how
immaculate our room was. Our stay at the Ace
Hotel was exactly what we had hoped for.
Thanks, Dwell, for being in-the-know and
passing this information on to your readers.

Janie Cobb
Pensacola, Florida

| am writing to commend Dwell on several
excellent articles that put modernism in historic
context, and vice versa in your July/August issue.
As a Boston-based developer of historic and
commercial properties, we consult to municipal
leaders on how heritage assets can be powerful
economic catalysts. While we typically work with
18th- and 1gth-century properties, “Goodbye,
Columbus" (“Columbus Explored,” July/August
2006) was a moving reminder that modernist
landmarks can also suffer this fate in the name
of progress.

| admire the efforts of Tom Vujovich and
Columbus's redevelopment commission to
convert downtown from a g-to-5 schedule into
a vibrant destination with nightlife. But | would
like to respectfully challenge them to reconsider
their approach of doing so by demolishing archi-
tectural landmarks by luminaries such as Kevin
Roche and Cesar Pelli.

Please consider adaptive reuse of these mod-
ernist buildings, and heed the lessons that we
learned from demolishing many of our landmark
buildings in Boston, Salem, and New Haven
during urban renewal. One of the qualities that
makes Columbus distinct is its concentration of
modern architecture, and these buildings can be
critical heritage assets for future generations and
a connection to the town's mid-century vision.

Constantine Valhouli
Bradford, Massachusetts

Editors' Note: Look for an issue devoted to
adaptive reuse in 2007.

| love your magazine and its innovative approach
to architecture and its unlimited possibilities.
Having long since graduated from a school of
architecture, it reminds me of the refreshing

ideas that run rampant in a studio of students
staying up all night trying to transfer their con-
cepts to scale reality. “What can be conceived
can be created... " Thanks for even thinking
about re-creating the feel, love, vision, and fear-
lessness of architectural academia that can be
experienced in one convenient place.

Kevin E. Hobbs
Richmond, Virginia

As a longtime reader of Dwell and a lover of road
trips, I've always hoped you would do a late-
spring or early-summer article on a modern road
trip. If it were well received, it could be stretched
into a yearly series of articles or an entire issue
outlining routes through different areas of the
country highlighting suggested sites, restaurants,
and hotels along the way, or even tips on where
and how to rent an Airstream trailer or hybrid
vehicle for the trip.

| may be a bit biased as a Chicago resident,
but what a great place to start a trip: Mies van
der Rohe's Farnsworth House is less than two
hours away; Columbus, Indiana, isn't far either.
Frank Lloyd Wright's buildings are everywhere,
and of course, Chicago itself has a ton of great
modern and contemporary architecture, includ-
ing our new Gehry building. Well-publicized sites
like these are easy for the average lover of mod-
ernism to find on a map, but things like tours of
the Blu Dot or Herman Miller factories, or entire
neighborhoods designed by lesser-known mod-
ernists, could be more difficult to find, and Dwell
might be able to get would-be travelers info that
we wouldn't scout out on our own. Plus, your
writers and photographers could have a blast
with the research!

Jaci Rivera
Chicago, lllinois

Editors’ Note: We hope you've been following
our Detour articles, including this month's
guided tour of Chicago led by architect Brad
Lynch (page 232).

On page 92 of the May 2006 issue of Dwell
("Urban Vessel"), my wife and | saw kitchen
cabinets we would like for our own home.
Unfortunately, no reference was made to them
in the article. Can you give us information about
these cabinets (material, how to purchase, etc.)?

James Wrenn
Chicago, lllinois

Editors’ Note: Please contact the architect, Page
Goolrick (www.goolrick.com), for information.

I've been meaning to write in with this concern
for some time, and now that we're facing home »
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| Letters

ownership | feel it's time to act. We anticipate
new issues of Dwell arriving, and most of the
time we enjoy thumbing through them. In fact,
we keep them all for future reference!

What troubles me is that none of this seems
really doable for the layperson. While we are
fans of modern architecture and design, most of
the homes we see featured in your magazine are
designed (and often built) by the architects who
end up living in them. We certainly appreci-
ate your features on the more modest homes,
and are inspired to see what can be done with
imagination, some reclaimed materials, and a
small budget—but I'm not an architect, don't
know any architects, and am fairly certain this
situation will not change anytime soon.

| feel like there is little hope for someone like
myself and get discouraged by all of the archi-
tect-owned houses featured in your magazine.
What can | do? Where can | turn for resources?

Eric Bullock
Rockville, Maryland

Editors’ Note: You may want to look at any
number of companies selling house plans. There
is a lot of discussion about this very topic at
www. livemodern.com. Please also take a look at
our “My House" article on page gy of this issue
for some inspiration and additional ideas.

Corrections:
In “Knowing Neutra” (July/August 2006),
we made some mistakes with our captions.
First, we described the Kelton Apartments as
“€.1939"; however, it was not built until
1941-42. On page 156, the furniture is referred
to as Stickley—only the chairs on page 156
are Stickley; the chair on page 157 is by Otto
Wagner. The article describes the Elkay
Apartments as being “across the street,” but
they are in fact on the same side of the street.
And in "Miami Advice” we stated that the
three-story cutaway outdoor living room by
Roberto Behar and Rosario Marquardt was in
the Design District in South Beach. The Design
District is not, in fact, in South Beach. It is in
Miami. We regret the errors.

Please write to us:

Dwell Letters

99 Osgood Place

San Francisco, California 94133
letters@dwell.com »
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Kansas City, Missouri—home
of good eats and healthy
obsessions with flamingo lawn
omaments—and the focus of
our cover story this month.

Contributors

lain Aitch (“What We Saw,” p. 126), Dwell's
contributing editor in London, found him-
self contemplating his place in the greater
scheme of things when he joined a crowd
blindly following a herd of sheep that was
being driven through the city to mark the
opening of the second London Architecture
Biennale this summer.

Lee Bey ("The Real Chicago," p. 232) is

a Chicago writer and architecture critic.
Writing this month's Detour left him pen-
dering the possibilities of becoming a food
and wine critic because then at least you
get to take your work home with you.

Deborah Bishop (“The Garden State,”

p. 145), Dwell's San Francisco-based con-
tributing editor, wasn't sure what to expect
when she embarked at Penn Station for her
journey to Ridgewood, New Jersey, to check
out the mid-century home built by James
Rose, one of landscape architecture’s most
important—and colorful—modernists. “It's
amazing. There's this seamless rapport
between the buildings and the landscape,
and especially next to all of the cookie-cut-
ter houses, it felt like some handcrafted
country enclave that took a wrong turn, got
stuck in the suburbs, and decided, What
the heck, | think I'll stay.”

Hunter Freeman (“Dwell Labs,"” p. 156),

a San Francisco-based photographer, has
been sorting through garbage and recycling
for many years, in hopes of finding just the
right objet to turn into something lasting.
| never know when something will fall into
my path and be just the right thing to pho-
tograph,” Freeman says, “but |'m always
looking."”

Daniel Hennessy ("Part of the Plan,”

p. g7, and “Kansas City, Missouri,” p. 166)
is a photographer based in Los Angeles
whose worked has also appeared in Elle,
GQ, and Gourmet, Of his shoot in Berryville,
Arkansas, Hennessy says, “The Kieslings
were such a nice and down-to-earth couple,
but being sa secluded in the Ozarks, |

have to admit when | was shooting out on
the balcony, every time | looked out to the

view of the river through the trees | had
the music to the movie Deliverance going
through my head. Kansas City, on the other
hand, had some great little up-and-coming
areas full of new studio lofts, and the best
part is, they are actually still affordable
compared to L.A. real estate prices.”

Chad Holder (“The Real Chicago,” p. 232)
loves to travel and so the guick tour of
Chicago to photograph this month’s Detour
was a blast. He was most surprised by
Tekla: “1 have never heard of an under-
ground grocery store for the elite, who
would have known?"”

Catherine Ledner (“New Orleans,
Louisiana,” p. 182) Is a Los Angeles—based
photographer who shot her original home-
town of New Orleans for this month’s issue.
The Modern Across America theme defi-
nitely hit home for her: Having been raised
in a '50s modern house that was engulfed
in the waters of Katrina, seeing and
experiencing the good in New Orleans was
heartwarming. Catherine's father was able
to visit the location and see what is modern
now. She feels hopeful that New Orleans
will recover, and she can't wait to return.

Jane Szita (“Cover Story,"” p. 134}, an
Amsterdam-based writer, interviewed Irma
Boom. one of the world's most influen-

tial book designers, for this issue. Boom
did not, however, design the book One
Architecture!—about one of the most inter-
esting architecture offices in Amsterdam,
or anywhere else—on which Jane has just
collaborated with Dutch architect Matthijs
Bouw for Korean publisher Damdi.

Cameron Wittig (*Modern? You Betcha!"

p. 288) currently resides in Minneapolis
and works for the Walker Art Center as staff
photographer. According to Wittig, the
image of the Eddy house should be viewed
with the sound of freight-train whistles
played in the background, an omnipresent
element of any Fargo experience. m

PHOTOS BY DANIEL HEMNESSY (T0P) AND STEVE MCAGHON (BOTTON)






Saab was founded by 16 a&rcraft»engmee&‘md%heiﬂ spfmﬁves omThe Saab 9-7X SUV.
Demand V8 engine that op;limzes fp@[ i!fficianey without sacrificing performance.

©2006 SAAB AUTOMOBILE USA : Mauhtwmdﬂ'dﬂumdmmmmm ' Startlng at 539 240






vitra.

"My design philosophy is: form follows feeling.” Hella Jongerius

The first sofa designed by Hella Jongerius, Polder is a generous plaffarm for living
comprised of innovative materials and surprising handcrafted details.

Please contact an authorized Vitra Home retailer for further information: Atlanta, GA RetroMiedern [refromadem.com| Baltimore, MD Home an the Harbor (homeontheharboncom| Birmingham, MI
Aedis Design [oedisdesign.com| Boise, ID lofta for the Home [lattashowroom.com| Chicage, IL luminaire (luminaire.com| Coral Gables, FL luminaire (luminaire.com| Housten, TX KuhHinscamb
{kuhHinscomb.com) Las Vegas, NV Unico Home (unicahome com] | Blonk Spoce {blankspacelv.com| Los Angeles, CA Jules Selizer [julesselizer.com] Manchester, VT Circa 50 [cica50 com) Mashille,
TN Highbrow [highbrowdurniture.com| MNew York, NY The Vitra Store (vitra.com| . Moss |messonline .com) . MohdA Design Store |memastore.org) Philadelphia, PA Minima |minima us) Portland, OR Hive
[hivemodem.com| San Francisco, CA Zinc Details [zincdetails.com| Scottsdale, AZ Hous |housmodernliving.com| Seatle, WA Velocity (velocityortanddesign.com) Victoria, BC Gobriel Ross
{gabrigloss.cam| Washington, DC Apanment Zero (aparmenitzero.com) www.vitra.com



Projects like this house in New
Orleans by Bild Design dem-
onstrate how good design can
help foster community spirit.

Story by Allison Arieff

Photo by Catherine Ledner Editor’s Note

Here, There, and Everywhere

There is the most perfect little street in my San
Francisco neighborhood. Every conceivable paint color,
square footage, and architectural style is represented on
this languidly twisting lane called Laidley. There’s the
three-story, all-windowed-fagade modern house with
its owner often visible reading the paper in his Eames
lounge chair; a wacky '7os dark-wood thing with painted
blue stripes and a strange assortment of colorful spheres
crowning its roof; a low-slung Japanese-inspired house
peeking out above its wood fence and sheltered by an
exploding pink cherry blossom tree; an assortment of
circa-1960s apartment buildings; and a hacienda-meets-
postmod house that looks better than it sounds. There
are teeny one-story cottages with enviable views of
the city’s eastern waterfront, and a classically colorful
Victorian that functions as a B&B.

Voyeuristic peeks in the window when I walk my
dog down the street reveal a similar broad spectrum of
interiors from ultra-modern renovations to veritable
time-machine dioramas of the 'sos, '60s, or '7os. There
are baby boomers living in these houses, some aging hip-
pies, some Lexus-driving execs; also families with young
children, families with grown children, and even many
people who were born in these very houses. My love
affair with Laidley was complete when I discovered that
it even has its own Fourth of July parade.

This organic, idiosyncratic, kaleidoscope of commu-
nity seems to me near ideal yet, sadly, something we'll
never see happen again. As populations spread out from
city centers not just to suburbs but to exurbs and even to
extra-exurbs, neighborhoods don't evolve into dazzlingly
complex quilts but rather, if I may force the metaphor,
into itchy polyester blankets. Master plans begin with
an analysis not of views or amenities but of how many
homes can be crammed into X amount of square footage.
Even in those subdivisions where potential residents can
opt to have their own homes built, nosy neighbors and
CC&Rs guarantee homogeneity.

The task of presenting an alternative model, as with
most creative endeavors, falls to enterprising individu-
als of the sort we profile this month in our annual look
at modern residential architecture across America. In
2000, when we first explored this topic, we assumed we’d
never find modern homes in states like North Dakota or
Louisiana, and we reported on the ones we did find as
if we'd discovered the Golden Ticket. Years later, as we
celebrate our sixth year of bringing modern design to
everyone, we've come to discover that good design can
happen in any locale—provided there are intelligent,
ingenious individuals there, too.

There are in Jackson, Wyoming, where clever tactics
by the folks at Carney Architects allowed for unique
home building within a less than adventurous develop-
ment. There are in Kansas City, Missouri, where affable
El Dorado Inc. are building a successful design-build
strategy to revitalize downtown. And perhaps most
amazingly, there is Bild Design in New Orleans, which
battled not only bureaucracy but Mother Nature to finish
building a heck of a house post-Katrina. This triad has
succeeded in bringing not only the aesthetic inherent
in modernism but the ideas and passion, too. It gives
me hope that little Laidleys might still bring themselves
into fruition some day. m

ALLISON ARIEFF, EDITOR-IN-CHIEF
allison@dwell.com
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Story by Lara Hedberg Deam

Photo by Daniel Hennessy Founder's Note

A Common Connection

Recently, I sat down to talk with our senior editor
Sam Grawe, after he'd returned from his trip to Kansas
City, Missouri, to write about the multifamily building
by El Dorado Inc. (p. 166). During his visit, the architects
had taken him on a tour of several houses in the area and
If you'd like to get involved to a couple of great barbecues (it being Kansas City, after
in the Dwell community, go
i o el all). On every coffee table, Sam told me, he was pleas-
antly surprised to see Dwell magazine.

Having come from the Midwest myself, I know that
most people there probably don't read Dwell, and many
may not be that interested in modern design. But the
fact that this small sampling in Missouri was interested,
and had a magazine that helped foster that bond, really
struck me. I'm so gratified that Dwell is helping to con-
nect people and engage them in the ongoing dialogue of
what it means to be “at home in the modern world.”

After hearing Sam’s story, and many more like it from
other Dwell editors and contributors, we started thinking
about how our readers could connect more with us, and
with each other. With the launch of our new website,
dwell.com, we hope to create more vital ways to interact

with our readers. Beyond that we are working to bring
Dwell readers together, in the hope that local “chapters”
will form, creating alliances that make living, working,
and embarking on modern building projects a little
easier. We also wish to help bring local groups together
to volunteer with nonprofit organizations to make a
positive difference in their communities. We aim to for-
mally announce this effort by the end of this year.

In addition, from September 15 to 17, we will present
Dwell on Design, a conference in San Francisco about
arange of subjects from prefab to sustainability. We’'ll
continue with Dwell on Design in 2007 and beyond.

In the past six years, Dwell has grown beyond my wild-
est dreams—especially in the sense that people are really
looking at modern design not as a style of the moment
but as a philosophy that can be individually interpreted
to better one's connection to the world. I want to thank
all of you for helping us get here.m

LARA HEDBERG DEAM, OWNER & FOUNDER
lara@dwell.com
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Looking for something you've seen

in Dwell? Find the answers to all your
questions on dwell.com
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“It's not rocket science. It's food science,” says Alton Brown,
as he whips up a batch of protons and porterhouses. Before
this scientist, author and entertainer records his national =
TV show he tests everything in his scientifically advanced x
Atlanta kitchen. And what makes it all taste just right: >
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Two Birds, 2006

In the Modern World

James Cohan Gallery / New York, NY / Best known
for his techno-colored compositions constructed
from magazine clippings, foliage, and pharmaceuti-
cals, Fred Tomaselli presents new work this fall.

Tomaselli’s quixotic, variegated view of the natural
world is the sum of many parts. His collaged, mixed-
media pieces entrance viewers with swirling colors but
are grounded in identifiable forms and iconic images, like
the Untitled 2000 depiction of Adam and Eve (the figures
are skinned replicas of Masaccio’s 15th-century Adam
and Eve in the Brancacci Chapel). In Hang Over (above),
a tree is wrapped with garlands of butterflies, eyes, and
hands. The effect is as eerie as it is ethereal. Tomaselli has
been featured in recent collaborative shows like “Ecstasy:
In and About Altered States” at MOCA Los Angeles and
the 2006 Whitney Biennial. www.jamescohan.com
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In the Modern World

Drosscape: Wasting Land in Urban America /
By Alan Berger / Princeton Architectural
Press / $34.95

Landscape architect, associate professor at
Harvard's Graduate School of Design, and
all-around wicked-smart guy Alan Berger
proselytizes the "productive integration and
reuse of waste landscapes" in this infor-
mative new book. The prose is dense, but
important ideas about the redevelopment of
toxic waste sites and how they are handled
are nevertheless brought into focus. An
enlightening smattering of illustrations —
from aerial photography to charts to maps—
forces readers to understand the frightening
impact of unfettered urbanization.
WWW.papress.com
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Spaceframe / By Novaform

If you're looking for a cool new addition to your home but can’t
decide what to buy next, Spaceframe may be the answer. These well-
engineered panels from Austrian company Novaform can be used
for anything: as sliding or hinged doors, freestanding dividers that
can be rotated or folded according to your needs, or perhaps even
window shades. www.novaform.com

PAWS

While we can’t help but think that if Corbu
were a dog he'd be'a Lucerne hound, the
Chihuahua on top of this mini Villa Savoie

is pretty dang cute (and what taste!).

PAWS (Pets Are Wonderful Support), a San
Francisco-based nonprofit devoted to caring
for the pets of people with HIV/AIDS, holds

a number of fundraisers throughout the
year—including the annual Petchitecture
competition; in which local design firms
try their hand at ereating doggy domiciles
that are then auctioned off for charity.
www,pawssf,org

PHOTOS BY PETER BELANGER {BOOK], LORI A. CHEUNG (PAWS]
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eat.shop.guides / Cabazon Books / $12.95

Some people visit museums when they travel. Others prefera
historic approach to a place. These books aren’t for those folks.
Instead, the collections of snapshots and chatty text focus
solely on shopping and eating, curating a careful selection of
boutiques, cafés, and bistros to enjoy while on vacation. With
no pretense toward intellectualism (the entirely lower-cased
text occasionally grates), they're a fun, frothy look at some of
our favorite urban areas. www.eatshopguides.com

shop.sanfrancisco.. | eat.shop.

eat. eat. . chic

& quide 1o the most intere!

in brooklyn nev

PHOTO BY PETER BELANGER
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THE PERFECT CHOICE FOR YOUR HOME
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Marion Cage Jewelry

It’s good to have hobbies, but while most

of us fritter away our free time knitting
scarves or trying to will persnickety orchids
to bloom, architect Marion McCollam
designs jewelry. Really nice jewelry.
McCollam’s restrained architectural sensibil-
ity makes for a line of clean, elegant pieces
that are both understated and refined.
www.marioncage.com

Valenki / By Valenkis Rus

The company claims that these 300-year-old
wool boots were “produced for the people,
by the people. Worn by peasants, royalty,
Lenin, and Russians digging missile silos

in Siberia.” We predict that this year, in
America, these boots will be worn by plebes
and celebs alike. www.valenkisrus.com

hﬁ

Square changing table / By Nurseryworks
Any new parent who’s ever fled a Pottery
Barn Kids screaming for mercy from pastels
and chunky pine should appreciate the
subtle simplicity of Nurseryworks’ furnish-
ings. These handcrafted products are very
appealing—as long as you've got the cash
to spare. Case in point: this endearing
changing table that happily hides diapers
and wipes from view. When the tot is too
old for the tabletop, the unit can cleverly
store all those cloying Baby Einstein videos.
www.nurseryworks.net
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Aspen, created by Jean Marie Massaud, is a sofa that seduces with its soft, tapered forms, Cassma Cassina USA
its coiled back naturally leading towards lighter matters, with discussions suspended. 1.800.770.3568
CassinaUSA.com
Visit our website for Cassina Quick models, in stock for 10 day delivery, made in Italy.

Aspen Sofa
Jean Marie Massaud
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Aernout Mik: REfraCtion / 17 Sep’[—3l DEC/ The third exhibition in the Three M project, a series

of newly commissioned works from artists not yet well

A rman d H ammer M useum Of A rt an d known in the US,, features Dutch artist Aernout Mik.

Mik is known throughout the world for his video instal-
C U | tu ra | Ceﬂter at U C I_A / LOS Ange I 25 CA lations of staged catagstrophes, documenting the ways in
which people respond to trauma. For this three-screen,
3o-minute continuous-loop projection, Mik stages a bus
accident—apparently without injury or victims—in the
Romanian countryside. The piece follows the medics,
police, and rescue workers as they go through their rou-
tine motions of response and action, maintaining an odd
sense of normalcy throughout. www.hammer.ucla.edu
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ONE INNOVATIVE MICROWAVE.
ENDLESS DESIGN POSSIBILITIES.

THE WORLD'S FIRST MICROWAVE DRAWER™

Convenience, accessibility and flexible design. The one-of-a-kind Sharp Insight Pro™ Microwave Drawer

blends all the ingredients of the perfect kitchen appliance. ~——ip—
The 30" and new 24" models open automatically with the

touch of a button. Both are ideal under a counter, cooktop
or wall oven, in islands and open plan kitchens, even in a
wet bar or family room. To learn more about the most
innovative idea yet for where to place the microwave, call

1-866-RANGES9 or visit

©2006 Sharp Electronics Corporation

¥ casil Insight Pro™ Microwave Drawer
Best New Kitchen Product 2003,
Kitchen and Bath Industry Show




PEDRALI, dynamic design




< KONZUK METALWEAR POWDER COATED + STAINLESS STEEL JEWELRY WWW.KONZUK.COM
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Tune 'N Radio /
Wouter Geense Design Studio

The folks at Dutch design studio Wouter Geense have
figured out how to make a line of FM radios that are
individual works of art: They make the customer add
the finishing touches. An antenna must be discovered
and attached, perforation holes need to be punched or
drilled, and the volume and tuning knobs are incomplete
until you stick those treasured tchotchkes on. The Tune
’N Radios, which are available on demand in limited
series, take a new approach to sustainability by creating
a personal connection with the user. The added value

of this sentimental bond transforms everyday squawk
boxes into instant heirlooms new owners are more likely
to hold on to, and less likely to throw away.
www.woutergeense.nl
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Lutron. introduces
quiet electronic
shades that protect
valuable furnishings.

Sivoia QED..: One touch raises or
lowers shades in virtual silence.

Expensive art and furnishings can
be ruined by direct sunlight. Lutron,
the world leader in lighting control
solutions, can integrate electric and
natural light into a convenient, one-
touch control. We even make
systems that will keep track of the
sun to lower shades automatically.

Discover the full array of shade
and lighting control options at
www.lutron.com

or call us toll free at 877.258.8766.

D7 R Tl

i 4 - Wy
; . : =T TR

Actual size: %:E:' LUTRON

Sivoia QED.. custom wall control. © 2005 Lutron Electronics Co., Inc. Lutron controls your light..
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Vest Collective / Like avian imagery and starchitect high-rises
everywhere—and the collaborative of Canadian designers that &
Vest Collective are a great example of why. The Toronto-based g
ances quality craftsmanship with contemporary design, and il
the breadth and impact that an interdisciplinary emphasis car

Vest’s Shannon McLeod blends traditional
imagery with modern form by usinga
1gth-century wallpaper pattern on the
Acorn lounge chair (above). The seat and
back, which feature a design by craft
movement godfather William Morris, are
balanced by the contemporary aesthetic
of the body. Sally McCubbin updates a
classic potluck standby with the Chip n
Dip (left) set through the integration of
clean, graceful lines and a pleasing color
palette. www.vestcollective.ca
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has it been a month already? man. we're exhausted. so much is going on, it might
actually be easier to list what hasn't changed. we've got a new stripe, a new catalog,
moved into a new office... carter even got new glasses. but most importantly, we
have a new line, built ny electric. we're so excited about it we had difficulty putting
it into words, so instead we made this game - www.builtny.com/electrica.

-built ny



| In the Modern World

Yayoi Kusama
Dots Obsession, 2000

Frieze Art Fair / 12-15 Oct /
Regent’s Park / London, England

78 Dwell October 2006

David Shrigley
Untitled (A Short Question
and Answer Session), 2004

The Frieze Art Fair is the young up-and-comer in the heady world of
must-see cultural events. The fourth-annual installment of this UK-

based fair promises to be bigger and better than the last, as 140 con-
temporary art galleries from around the world gather to exhibit their
artwork, network with museum directors and noted collectors, and test
their will in the perilous arena known as English cuisine. Eventgoers
can take their pick from an international list: Acquire a Chris Johanson
from the Jack Hanley Gallery in San Francisco, or snatch up an Eva Hesse
at Zurich-based Galerie Hauser & Wirth. www.friezeartfair.com

ESY GALLERI NICOLAI WALLNER (TOP RIGHT)

Solar Lampion / By Damian O'Sullivan

The Solar Lampion is composed of 36 stan-
dard-size solar cells held together by an open
frame. Each cell is connected to an LED
bulb. The result is a chic-looking lantern that
is fed by the light and not nearly as danger-
ous as the open flame/paper Chinese lantern
it's modeled after. It's an elegant alternative
to the flashlight, and a classy way to cut
down on your electrical bill.
www.damianosullivan.com




The perfect setting.
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ONEIDA

oneida.com Bring life to the table.



When it comes to talking about the environment, we let our products speak for themselves.
In 1974, Honda introduced the ingeniously simple Civic CVCC. World-changing for its fuel efficiency
and low emissions, the CVCC demonstrated our spirited commitment to environmentally responsible
technology. Many other firsts were to follow; such as the first hybrid vehicle sold in North America and
the first government-certified fuel-cell car. This legacy of innovation and acting on our beliefs is what we
call our Environmentology. And it seen in every Honda product, like the 2006 50-mpg* Civic Hybrid.

HONDA

The Power of Dreams

“Based on 2006 EPA mileage estimates: 50 combined. 49 city/51 highway. Use for comparison purposes only. Actual mileage may vary, @ 2006 American Honda Motor Co., Inc. environmentology honda.com
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Elusive Signs: Bruce Nauman Works
With Light / 13 Oct-7 Jan / Museum
of Contemporary Art, North Miami /
North Miami, FL

Unlike Dan Flavin, who uses neon to
transform contained environments,
Nauman has long used signs and
figurative installations to elicit new
perspectives about the cultural land-
scape. Eschewing the experiential
for more contemplative issues, his
works tackle topics such as identity
and the human condition. The word
games indicative of his later work
can be quite poetic, using color and
prose to offer a smart twist on an old
adage. www.mocanomi.org

Good Wishes fabric /

By Sina Pearson

Kids tend to know what’s up, and
they’re not afraid to tell you. This
new line of fabric by Sina Pearson
takes kids® depictions of what’s
good (pizza, vacation, love) and
weaves them into a Crypton-blend
fabric that meets stringent stan-
dards for stain, moisture, and odor
resistance, as well as antimicrobial
properties. As an added bonus, 10
percent of the fabric’s proceeds
(and all the proceeds from the
Quilts for Kids Accessory Collect-
ion) will go to the Quilts for Kids
charity. www.sinapearson.com /
www.cryptonfabric.com
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Quatr? cooling
convertible refrigerator

Imagine a revolution in cold.
samsung’s quatro cooling
convertible refrigerator.

From a world leader in digital technology comes a fridge that's

redefining refrigeration. Samsung's Quatro Cooling Convertible
Refrigerator provides two adjustable lower compartments — four
separate cooling compartments in total — so you can convert
fridges to freezers and everything in between. Now, how cool

is that? Visit www.samsung.com for more information.

Available at
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Special limited-edition rugs for Limn

The unconventional and ever-stylish West
Coast furniture retailer Limn will celebrate
its 25th anniversary by doing two things it
does very well: exhibit contemporary art and
purvey furnishings—in this instance, rugs.

‘-:Df " A series of rugs have been commissioned to
. replicate works of art by artists like Derrick
<. r Buisch, Catherine Courtenaye, and Jaq
3 Chartier (left). www.limn.com
4

ah

Taji bench / By Jane Hamley Wells

It's hard to find outdoor furniture that com-
bines style with durability. Sure, that folding
lawn chair you got at a garage sale is pretty,
but has it held up? Made from grade-A teak
and electro-polished stainless steel, the Taji
bench is not only attractive but is built to
withstand hot summer days and rainy-season
deluges. www.janehamleywells.com

Take Out / By Klaus Aalto

Living out of a suitcase is a dreary
endeavor, often involving endless red-
eyes and a succession of supersized
convention centers. Should this be your
lot in life, at least make packing easy
on yourself with Aalto's design. Nine
suitcases comprise the drawers of this
dresser, looking spiffy at rest but ready

to be whisked away at a moment's
notice, full of underwear and socks, on
yet another overnight excursion.
www.imudesign.org
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BEYOND THE COUNTERTOP CaesarStone

QUARTZ SURFACES




All cookware is not
created equal.

Classic Clad

Mu y Cookware

by J.A. Henckels International

Durable, multi-ply heavy gauge cookware of
stainless and aluminum. Mirror-finish stainless
exterior, satin-finish 18/10 stainless cooking
surface. Aluminum center for optimum, even
heat throughout.
As you'd expect, attention has been paid to
every last detailin designing Classic Clad
And it comes with the famous Henckels limited
lifetime warranty.

@

JA.HENCKELS
INTERNATIONAL

© 2006 Zwlilling J.A. Henckels, Inc. jahenckels.com
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Sprawltown

Aorta vase / By The Design Can

Hallmark cards and love songs abound with
puffy, symmetrically shaped hearts entwined
with crimson roses. But those who know that
the pounding organ isn’t shaped like a car-
toon and who think red roses are predictable
might appreciate the basic functionality and
spry style of the Aorta vase. Just make sure
to clean the stem—clogged arteries are ugly.
www.thedesigncan.com

Sprawltown: Looking for the City on Its
Edges / By Richard Ingersoll / Princeton
Architectural Press / $19.95

For a city dweller, the opening page of
Ingersoll's inquiry into the nature of sprawl
will either be cringe-worthy or woefully ger-
mane. The truth of the matter is, most cities
today can encompass 42 municipalities (like
Los Angeles) or be more populous than the
continent of Australia (like Mexico City).
Ingersoll condemns the tendency for people
to simply throw their hands up in despair,
and advocates a more thoughtful approach
to dealing with sprawl. www.papress.com

PHOTO BY PETER BELANGER (BDOK)
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The choice is clear when it comes

to convenience in the kitchen. The
Muirfield™ faucet by Moen offers
ChoiceFlo Filtration™, allowing you
to choose between filtered and
ordinary tap water, without compro-
mising style. The dual waterway
enables you to get clean tasting fil-
tered water or tap water from one
faucet without mixing water
streams. Muirfield also has a high
flow rate and is easily installed.
Taste and quality of water are avail-
able through one stylish, convenient
faucet. Muirfield is available exclu-

sively at Lowe's?

oieFIO'"

I MOEN

Buy it for looks. Buy it for life.®

For more information, visit moen.com.

In the Modern World
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Light / By Corinne Ulmann and Isamu Kanda

Finally, you can stand living in your dark, depressing,
practically windowless studio—that is, you can if you
snatch up a few bolts of Light wallpaper, which rather
cleverly mimics the effect light has on the walls when it’s
refracted through windows. www.wolf-gordon.com

Bix system / By Metro Furniture

Many a great idea has been scribbled on a
cocktail napkin over aperitifs. The Bix collec-
tion of office furniture takes eues from this
phenomenon, basing its style and functional-
ity on the ubiquitous experience of dining

booths. We applaud the idea of creating a
happier and more interactive work environ-
ment, but just make sure you designate a
driver. before making that conference call,
www.metrofurnittre,.com
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THE BEAUTY OF CONVENIENCE. FILTERED AND TAP WATER FROM ONE SPOUT.

Introducing the Muirfield™ faucet with ChoiceFlo Filtration™ The innovative design lets you choose filtered or
tap water from the same spout. With the simple turn of a handle, filtered water flows from a separate water-
way at a high rate. So if you're looking for the best filtration solution, the choice is clear, Exclusively at Lowe's®

ChoiceFlo
[ Two choices One spout |

I MOEN

Buy it for looks. Buy it for life®

|-800-BUY-MOEN = www.moen.com

Lowe's lten #243531 / Moen Model #F87420 @ 20408 Mo Ircorporated. Al rights reseed
Lowe's and the gable desgn are regritered trademarts of LF LT Moen Buy i for losks. Buy # for M. 5 & repstered trademark of Moen Incomorited
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Herman Miller gets the perfect spot. Park it in style.
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Eames Lounge Chair & Ottoman Eames Molded Plywood Chair
e
PO :
- Aalto Paimio Chair Covey Model Six Stool
|

Eames Storage Unit Nelson Coconut Chair
Aalto Tea Trolley Eames Shell Rocker
L
_]_r = ‘|‘
Mirra Chair Goetz Sofa
Chalker table / By Modernseed !»— ) H
Certainly not as fun as tormenting elementary-school !

Eames Sofa Compact Nelson Platform Bench

teachers by putting chalk in their erasers, but still
entertaining, this table takes the fun of the chalkboard

and makes it the surface of the table. It’s easy to clean, ﬁ’ I
and you never have to worry about running out of paper.
www.modernseed.com Noguchi Table | Eames Walnut Stool
The Perfect $100,000 House: A Trip l
jr;l—_” l = D)! F_IF D) E]J 1[5 T Across America and Back in Pursuit of a Capelli Stoal Eames Chaise
ris I BN 15O Place to Call Home / By Karrie Jacobs /
1 o IR o
flc:f ‘T- | i“' '_] r [ ﬂ “ = | : ] Viking / $25.95 o O ‘i-'
r_—?r' HRE=Y 10 'F ) l.l Al = Architectural critic (and Dwell's founding i |[ A
£ ) editor) Karrie Jacobs travels across the U.S.
i i ~ . Nelson Marshmallow Sofa MNelson End Table
__[“ : y [ l ‘ w (o | ]_q to find a dream home for the dreamy price of
i \_J o g around $100,000. Jacobs's provocative prose
A TRIP ACROSS AMERICA AND BACK sheds a bright light on America's apparently For more about Herman Miller's design legacy,
e e unquenchable appetite for that elusive place please go to HermanMiller.com/discoveringdesign.

to hang one's hat on budget, and in the end

g For the Herman Miller retailer nearest you, call
= A - le i i .
{o By ﬁm ave.s the .reader‘WIthh the feAeilng that th'e 1 800 646 4400, or go to HermanMiller.com/hmhome.
F ' seemingly impossible just might be plausible.
’ : ©2006 Herman Miller Inc.
KARRIE JACOBS us.penguingroup.com

WITH ILLUSTRATIONS BY GARY PANTER

PHOTO BY PETER BELANGER (BODK)

®HermanMiller
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2006 National Design Awards / Cooper-
Hewitt, National Design Museum / New
York, NY / Established to heighten design
awareness, the seventh-annual event rec-
ognizes individuals for exceptional achieve-
ment and contribution to the discipline.

92 Dwell October 2006

Every year architects, designers, and supporters gather
in New York to anxiously await the announcement of
the newly anointed darlings of design. Eleven catego-
ries cover individual accomplishments, ranging from
communication to fashion to product design. This year's
Design Mind award went to Pacla Antonelli, curator

of architecture and design at the MoMA, for putting a
spotlight on the practice and changing how people think
about it. In particular, her “Humble Masterpieces” exhibi
tion (and book) stands out for revealing the elegance of
everyday objects. www.nationaldesignawards,org

PHOTOS BY RYUZO MASUNAGA (TOP RIEGHT). KEN EUTMAKER (BOTTOM)

PHOTD COURTESY KEN SMITH (TOP LEFT).



THE WoLF GAS
CookTopP. TELL THE

CATERERS YoU
WoN’T BE NEEDING THEM.

than seven decades of professional cooking expertise come together with easy-to-use

LIOLF

technology any cook can be comfortable with. You and your Wolf cooktop. What a team.

For Monre Asout THue CompreTe Ling OfF WoLr PrRopucTts, VISIT WOLFAPPLIANCE.COM Or CaLL 1-800-332-9513

Wolf is the corporate companion and kitchen soul mate of ' SUB-ZERO g



RECLAIMED WOOD

BEAUTIFUL. HISTORICAL. ENVIRONMENTAL.

Restoration Timber provides the finest in reclaimed
woods for flooring, beams, siding and cabinetry. Our
barn woods and factory reclaimed woods deliver a
uniquely beautiful look to any project.

We are committed to supplying the highest levels of
service, support and guarantee.

Please contact us to see how we can help with your
project:

150 De Haro Street
San Francisco CA 94103

153 East 53rd Street, 45th Floor
New York NY 10022

(888) 563-9663
www.restorationtimber.com
catalog@restorationtimber.com

Come visit our
new showroom
in San Francisco.

RESTORATION
AL N B ER

the finest in reclaimed woods




Eco-logical
Smart design. Natural materials.
Custom-crafted.

For a free brochure on our Sereno kitchen visit

berkeleymills.com or give us a call at 877-426-4557,

Coming soon—the Bento Kitchen by Berkeley Mills.

Furniture / Kitchens / Closets / Doors / Home Theatre / Shoji / ‘ .

Architectural Woodwork i
| i
Berkeley Mills / 2830 7th Street / Berkeley, California / ‘ Berkeley Mllls

east-west furniture design®

877-426-4557 / www.berkeleymills.com

& 2006 Berkaley Millwork & Furniture Cao., Inc



Mom’s cranky.
Dad’s irritable.

The kids are grouchy.

Everybody needs counseling. /

With an architect. ‘
>
'\

How living quarters are designed can enhance quality of life. AlA architects
assess things like usage patterns, flow and privacy needs to design spaces
that work for the whole family. Whether you need to expand, remodel or build

from scratch, call an architect early. So you all can enjoy home sweet home.
To find an AIA architect, visit www.aia.org. Good design makes a difference.

e -
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My House

Part of the Plan

For years, Eileen and Jelle Kiesling spent much of
their time in Asia, Europe, and the Middle East, she as
a teacher, and he as a manager for Royal Dutch Shell.
Reaching semi-retirement, the couple, who live in the
Netherlands, were looking for a vacation home back
in the United States, specifically northwest Arkansas,

where Eileen grew up .

Their search had been difficult. “What we wanted,”
Eileen says, “was a house that was both modern and
affordable and based on a stock plan. And when it turned
oul that we couldn’t find anything modern, we decided
that the only way to get the kind of house we wanted
would involve an architect, which, inevitably, was going
Lo be expensive.” Then, one day, while on the Web, Eileen
chanced on architect Gregory La Vardera, and the couple

found a design that fit all of their requirements, »

Qcioter 2006-Dwell 97
p

.




My House

The Kieslings (left) in their
open kitchen. The maple used
throughout references the
maple trees that surround the
house.

Dwell readers may remember Gregory La Vardera as
arecipient of the magazine's Nice Modernist award
in 2003 for his contributions to our online community.
On the Dwell discussion boards up to six hours a day,

La Vardera grew increasingly intrigued by postings from
people looking for modern stock plans. After an in-depth
Internet search, he discovered, much to his surprise, that
very few entities were selling stock plans and the plans
he was seeing were not to his liking. He recognized a
great opportunity. “This constituted my start into selling
modern house plans,” he explains. He began working on
a set of designs and was soon ready for business.

“Many architects are wary of stock plans,” La Vardera
says. “Too many turn out to be insipid. That said, though,
stock plans are just a fraction of what an architect would
charge, so it’s a great value for the consumer.”

After purchasing home plans from La Vardera through
his website www.lamidesign.com for $1,000, the Kieslings
next step was to hire a builder for their 1,420-square-foot
modern home. That wasn't easy in Berryville, Arkansas.
“All the people who work for Wal-Mart and the people
who supply Wal-Mart are building $1 million and $2
million houses all over the place,” Eileen says “It's easy
for a builder to find work.” But the Kieslings were lucky.
Their builder, who was tiring of log cabins, decided that
building a modern vacation home was just the change
he needed. “Basically,” Eileen says, “I stayed around
during the construction phase and acted as the general
contractor—which means I learned more than I evers

1

Kiesling Residence
Floor Plan

A Master Bedroom

B Master Bathroom

C Kitchen/Dining Room
D Living Room

E Bathroom
F

G

H

Bedroom
Laundry/Utility Room
Deck
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2006 Dyson

ethers
Clog

urs
doesn’t

Other vacuums begin to clog and lose suction as you use them. A Dyson never does. ©

No clogging. No loss of suction. dgson

dyson.com



My House

A view to the dining area
(above), which offers stunning
views of the King's River that
flows past the house. Jelle bird-
watching on the deck (right).
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wanted to know about building! It was interesting but
hectic to say the least.”

While Eileen dealt with the day-to-day drama inher-
ent in ground-up construction, La Vardera watched the
building’s progress on the Internet from his office in
FPhiladelphia. Jelle posted photographs of the home as
it was built in Berryville, and even teamed up with La
Vardera to write a construction blog. This entry, filed
by Jelle, was posted in early spring of 2005: “Builder
tried to clear land and dig a hole for the foundation.
Machinery got stuck and had to be towed out, but [the
driver] finally got a hole dug!”

The Kieslings’ willingness to take on general contract-
ing duties themselves helped keep costs under control,
and their Berryville bungalow was completed by mid-
2005 at a final cost of $150,000. “We love the look and
feel of it,” Eileen says of their new retreat. “It’s as if we
were living in a tree house. And there’s no wasted space;
we utilize every single inch.”

Their architect would like to see more people building
modern houses. The country’s housing stock, he general-
izes, is "1 percent modern and g9 percent conventional.
But that said, there are lots of people out there who like
modern houses and can't find them.”

La Vardera remains hopeful. “The tide is starting to turn.
Lots of people are unserved at the moment, and there are
others who have never been exposed to modern at all.
Many people are looking for something new. They're
eyeing the possibilities.” »




crystal chandelier.
We've spent our lives telling people not to put crystal in the dishwasher.

Now we've designed a crystal chandelier that your dishwasher can safely
clean. Da Vinci from the Geometrix™ collection.

This perfectly round crystal chandelier is a radiant entity to begin with,
made with Swarovski® crystal. Put it through your regular cycle, and

The stainless steel frame will come out gleaming.

Da Vinci comes apart in sections to fit into your machine. The process is easy.

Just don't microwave it.

SCHONBEK"

BEYOND LIGHTINGT

FOR A FREE GEOMETRIX™ DVD CALL 1.800.836.1892
LOCATE A SHOWROOM AT www.schonbek.com

© 2006 Schonbek Worldwide Lighting Inc., 61 Industrial Blvd., Plattsburgh NY 12901-1908
Tel: 800.836.1892 or 518.563.7500 www.schonbek.com www.geometrix-lighting.com

Da Vinci will emerge maore brilliant than new. The crystal will be dazzling.

Interior Design Hilary Radley. Photo Glenn Moody.



' My House

How to Make My House Your House

B Home and Hearth

Dominating the living room is a wood-burning
stove manufactured by RAIS in Denmark.
Made of soapstone and heat-retentive, the
energy-efficient stove has already reduced
the Kieslings' heating bills. “It's great,” says
Jelle. “It throws out enough heat to fill the
entire house.” www.raiswittus.com

B Flat-Pack Furniture

The Kieslings are IKEA freaks, and it pains
them that the nearest store is seven hours
away in Dallas, Texas. “The house is full
of IKEA stuff,” says Eileen. The bed in the
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master bedroom came from |KEA, as did
the bunk beds, which are set up in the
smaller bedrooms. The couple are bracing

themselves for a stream of overnight guests.

www.ikea.com

@ Fan-tastic

The ceiling fans, which are placed through-
out the structure, are also energy-saving.
As well as keeping the vacation home
pleasantly cool, they also cut down on utility
bills."The fans are fantastic," Jelle says.
“So far, we have only had to use the air-
conditioning once.” The fans are manufac-

tured by Hampton Bay and can be purchased
at Home Depot. www.homedepot.com

Bl For the Birds

Eileen, something of an amateur ornitholo-
gist, hung bird feeders from her balcony,
and birds now descend on the house for
hours each morning. The major species
they've seen are hummingbirds, cardinals,
and finches. According to Eileen, the bird
feeders “are made by an old lady somewhere
in Arkansas" and were purchased at the
Farmers Cooperative in Fort Smith, Arkansas.
www.farmercoop.com m

i

[

I
I




« CURIO HAND-TUFTED N.Z WOOL, MADE IN INDIA, RUGMARK CERTIFIED
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| Entry Form

Know Any Nice Modernists?

What have you seen lately that has made you
feel good, not just about the future, but about
the present?

What have you seen that has made you feel
wildly optimistic?

Nominate your favorite Nice Modernist; he or
she could be an architect, a builder, a devel-
oper, an artist, or just a normal human being
who’s done something nice related to design.

Dwell publishes a Nice Modernist profile in
every issue. We also hand out awards to Nice
Modernists at an annual event.

dwell

Fill out the form below or download it from
www.dwell.com.

Send it to: Nice Modernist / Dwell Magazine /
99 Osgood Place / San Francisco, CA 94133

Fax it to: (415) 743-9970

| think this person (or firm) deserves a Nice Modernist Prize (please fill in as much information as you can):

Name Firm/Title/Profession
Street Address City State Zip
Daytime Phone Number E-mail Address

Here's what this person (or firm) has done to deserve a Dwell Nice Modernist Prize (attach additional sheet if necessary):

Attach or enclose a photo of the person or firm's work*

This is who | am:

Name

Firm/Title/Profession

Street Address

City

State Zi

p

Daytime Phane Number

Age* Gender* 1 subscribe to Dwell
0 18-24 0 Male 0 Yes

0 25-34 0 Female 0 No

0 35-44

0 45-54

0 55+

My favorite thing about Dwell is*

E-mail Address

How | found out about the Nice Modernists

0 | read about it in Dwell magazine
| read about it on the Dwell website

0
0 Word of mouth
0

| heard about it on radio or TV

My least favorite thing about Dwell is*

*Optional
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omprehensive digest with a clear and

PHAIDON
DESIGN
CLASSICS

The 999 ultimate
design classics

concise layout.'

Marc Newson, Designer

s exceptional insight into

| of design. It's so well
ched, revealing so much that
g...it is truly

1ds me how

cultured the art of design can be.'
Ross Lovegrove, Designer

r yellc

nce Conran, Desil

Meticulously
researched and
selected after
wide consultation
with designers
and design-world
insiders

human creativity.

Murray Moss, Design Merchant

Jeremy. Langmead, Editor-in-Chief,
Wallpaper*

Incomparable, a

resource without
parallel, the
final word

All for $175 available from good bookstores

.makes good design accessible
to all, and is sure to provoke many
a "substance versus style” dinner-
party debatel’

James Dyson, Designer

‘We live surrounded by design objects,
familiar characters in our daily routine;
the stories behind their creation,

however, are rarely commented on
and often unknown, but they are
narrated here in the 999 'biographies’
of the objects presented by Phaidon.’
Alberto Alessi, General Manager of
Alessi SpA

‘A particular joy for a man like me
ings but

who has an aversion to t
a passion for design.’

John Pawson, Architect

‘The battle of design is almost won,
but a good book like Phaidon Design
Classics can help to finish the war.'

Philippe Starck, Designer



| AM NOT A NUMBER.

| AM NOT A CONSUMER.

| AM NOT A DEMOGRAPHIC.
| AM HUMAN.

| AM AN INDIVIDUAL.

| AM SOMEONE.

We believe you. In your world features mean nothing,
unless it gets you something. Power is useless unless it
connects you to people you care about. And technology
Is not valuable unless it is convenient.

P U N [: H Cﬂj ‘!- Puncheut is at work behind the scenes, helping companies
) make their digital products easier to use and a more

enjoyable part of your life. We're looking out for you.

Designing the user experience.

www.punchcut.com/designforme
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You've got better things to do

than clean windows.

Introducing new High-Performance” Low-E4" glass, exclusively available from Andersen.
This new glass innovation stays cleaner because it loosens dirt and reduces water spots up to 99%!

Ordinary Glass Lﬂ A

HIGH E
LOW-E4 GLASS

Reduces Water Spots

Up To 99%

Featured on Andersen” 400 Series windows
and patio doors, this revolutionary glass can
also cut energy bills' and help protect fabric and
Sfurniture from fading due to harmful UV rays.

For the complete story, visit The Home Depot today — the only
national home improvement store where you'll find Andersen
Windows and Doors, Or go o & snwindows.com/LowE4,

Arckesen produets wih Fgn-Perforrunce” Low £4 Come home to Andersen.
Currnly FvalEg Dy Special or

*Extanor glass onby. when activat
1A stucdy of idantcal homes compar
25% in savings on coalrg bits, 10%

B 2006 Andersen Corporation and The Ho
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Story by Amara Holstein Photos by Robert Canfield

Going Coastal

It’s impossible to ignore nature in Big Sur. “Many tiny
jeweled violet flowers along the path of a living brook
that looked like Blake's illustration for a canal in grassy
Eden...titanic cliffs that Wordsworth mentioned in his
own Sublime, great yellow sun veiled with mist hang-
ing over the planet's oceanic horizon,” wrote poet Allen
Ginsberg of the locale, on the central coast of California.
But that which makes the area so attractive—its

redwood forests, rock cliffs, and oceanfront access—also
makes it a challenge for construction, a fact to which
most homeowners remain oblivious in their happy haste
to create a place to watch the waves, “Most people in Big
Sur didn't grow up here. All they want to do is to look at
the ocean,” explains Mary Ann Schicketanz of Carmel
architecture firm Carver & Schicketanz, with more than
a hint of exasperation. “They’re not familiar with the
problems you have with building directly on the ocean,»
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Off the Grid

home blends seamlessly into
its Big Sur surroundings.




| Off the Grid

Expansive views, plenty of
places for the family of six to
play outdoors, and generous
use of windows throughout the
house belie this coastal home's
modest square footage.

like glare and high winds. There are a lot of site con-
straints we educate clients on.”

Such was the case for Venice, California, resident and
writer Langka Treadwell and her husband, Zach, also a
writer and film producer, who bought a piece of property
in Big Sur and hired Carver & Schicketanz to build them
avacation home. Though the Treadwells are “committed
to the environment,” as Langka says, their first thought
wasn't to build a green house. Instead, through discus-
sions with the architects—whose practice is built on
the desire to “be as least disruptive to the landscape as
possible”—and a growing understanding of the site con-
straints, sustainable decisions easily evolved.

In addition to basic environmental considerations,
other building restrictions from the notoriously difficult
California Coastal Commission and local no-growth poli-
cies limited construction to a tiny parcel of land on the
Treadwells’ 70-acre plot.

To work within these parameters, Carter & Schick-
etanz cut a wedge into the hillside, then backed the
home’s retaining wall against the open swath of earth.
The result is that, unlike in much of the area—where,
as Schicketanz states, “you see water tanks littering
the landscape”™—all of the home’s utilities are hidden
underground, including the propane tanks, septic sys-
tem, and water tank.

From the road, the house appears as an undulating
verdigris swoosh in the landscape, a visual enhanced by
the green roof that blends into the surrounding two acres
of native grasses that the architects planted on the site to
replace the more invasive coyote brush that was there»

o S ':'s.%'&..vu'. =
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| Off the Grid

Svelte Veldt

Given Langka's directive that
“the people who live around us
have to see our roof and | don't
want them to see anything but
grass,"” Carver & Schicketanz
topped the house with a green
roof with the help of local hor-
ticulturalist Fred Ballerini. The
architects are well versed in the
benefits of green roofs; the first
house that Carver designed in
1978 had a sod roof. In the last
30 years, the hippie overtones
often associated with grass
have been replaced with yuppie
connotations. “There's way
more receptivity to them now,"”
says Schicketanz.

Gone are the days when you
had to mow your overhead lawn

112 Dwell October 2006

daily or climb up to pull weeds.

Instead, advances in technol-
ogy have created an ease in
building with sod. Unlike older
models, which reguired 12 to
18 inches of soil and stronger
structural support, making the
endeavor less affordable and
more unwieldy, the Treadwells
have a Hydrotech roofing
system, which uses only four
inches of soil and needs no
special buttressing. Native
grasses such as California oat
and red fescue were planted,
and the result is a roof that
needs only annual pruning
while providing insulation for
the home and an attractive
vista for the neighbors. —A.H.

Mative grass
bers, and plentif

stone help maintain the S€
of “living close to nature" that
the Treadwells desired

before. “We always try to keep control of the landscap-
ing, and hope that our clients have enough appreciation
for it that they don’t put up geranium pots around the
house,” Schicketanz explains. “Often the minute people
get here, they want to plant a mulberry bush or palm tree
instead of a redwood or oak, which actually grow here.
We kept the landscape around this house 100 percent
native and only added a planter with some citrus and
succulents—their flower pot, so to speak.”

Inside the 1,900-square-foot house, a wall of windows
opens the home to the ocean. Much of the design is
centered around keeping the family comfortable and the
house temperate. Solar gain through the glass keeps the
Treadwells warm, and additional heat gain is garnered
through limestone flooring. When the house becomes
stuffy, windows oriented to the east and west take advan
tage of the area’s strong winds and open to allow air to
circulate. Concrete countertops also maintain an even
temperature, and the reclaimed-wood fireplace provides
an additional source of heat.

Despite its location far from malls and movie theaters,
the area provides vast opportunities for ready entertain-
ment for the family's four adopted children, who range
in age from nine months to six years old. “You can't get
bored here,” Langka says. “The children love to swim
in the hot tub, we go to the beach and fill baggies with
shells and rocks, and the tide pools are spectacular.”

She pauses, then thoughtfully concludes: “I've been
all around the world, and whenever I come back here,

I realize that the Pacific Ocean seen from those cliffs is
the most beautiful view on earth.” m
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Please Be Seated

The Simpsons’ C. Montgomery Burns once said, “Sitting—the great leveler. From the
mightiest pharaoh to the lowliest peasant, who doesn't enjoy a good sit?” As we discovered
with television critic Tim Goodman, when it comes to sitting, the lounge chair is king.
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The lounge chair is the furniture equivalent to the
sports car. If you're having a midlife crisis (and happen
to be in the market for furniture and not, say, a convert-
ible roadster), do you go out and buy yourself a dresser?
No, but you might buy a sexy lounge chair. The reasons
for this, however, have more to do with the history

of furniture than with male-pattern baldness or marital
anxiety. Up until the Renaissance, the chair, much
like a Lamborghini Countach, was not the seat of the
people—commoners were stuck with chests, benches,
and stools. Today the lounge chair is the modern living
room’s throne—a status symbol and upholstered isola-
tion chamber rolled into one.

In the 20th century the lineage of the chair became
inextricably linked with that of design itself. From
Thonet to Pillet, to chart the course of the chair's evolu-
tion is also to follow technological developments (like
bent plywood and injection molding) and the ever-
changing notion of what makes design modern, even

Story by Sam Grawe Photos by Nathan Perkel Dwell RepOI'tS

A Note on Our Expert:

Tim Goodman is the third
television critic in the San
Francisco Chronicle's 141-year
history. His columns appear
two or three times a week

and he also maintains a blog,
The Bastard Machine, on the
Chronicle’s website. To review
chairs, Goodman not only
contemplated how long he
could sit (in episedic lengths),
but also another very important
consideration: “I'm not going
to be doing any viewing unless
| have something to drink—
whether it's a Diet Coke or red
wine—depending on how bad
the shows are.”

Womb chair / By Eero Saarinen for Knoll /
$2,380 (ottoman $1,124) / www.knoll.com
This chair was initially released in 1948 with
the catchy title No. 70 and later became
known as the Womb chair thanks to its
inviting embrace. A padded and upholstered
fiberglass shell sits on a polished chrome
steel frame. Covering options vary.

Expert Opinion: This is perfect. Everything
works. Every angle in your body is supported.
It's comfortable; it's attractive. The arms are
ideal for me—you could put your notebook
on one and, if you're careful, a drink on the
other. You could go for hours in this—like
a whole season of The Sopranos.

What We Think: Much of what we enjoy in
chairs owes a great deal to Saarinen and his
early collaborator Charles Eames and their
explorations with molded plywood, fiberglass,
and plastics. It’s hard to argue with the
Womb chair. It's a classic for a reason. »

when it’s postmodern. Chairs hold such weight that
individual pieces have been elevated to cultural icons—
hundreds of magazine covers, movies, and television
shows later, Aarnio’s Ball chair is as '60s as Sgt. Pepper.

When it came time for Dwell to evaluate lounge
chairs, it seemed natural that we should somehow tie
in another innovation that’s grown up right alongside
(or in front of) the chair—the television. Although we
certainly enjoy a good book and love to sift through the
Sunday paper, the reality for most Americans (and some-
times, sadly, ourselves) is that time spent at home equals
time watching TV. For Tim Goodman, the television
critic for the San Francisco Chronicle, that’s not such a bad
thing. “I watch about 30 hours a week,” he told us enthu-
siastically. “I have three televisions and three TiVos." We
recently spent an afternoon with Goodman talking about
the ups and downs of a life centered on the small screen,
and testing five lounge chairs to see how they would
hold up to the new fall season.
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‘ Dwell Reports

Facett / By Erwan and Ronan Bouroullec
for Ligne Roset / $2,685 (ottoman $840) /
www.ligne-roset-usa.com / The brothers
Bouroullec conceived the angular Facett
range much like a piece of origami—its
unique stitched cover unfolding into a single
sheet, It's available in a range of fabrics,
and the stitching can also be specified.

Expert Opinion: It's weird; this is both
comfortable and uptight. While the support
is good, there's a problem with the arms—
they're too sharp. With the ottoman helping
out, you could ease yourself through a two-
hour movie or some mini-marathon on HBO
with no problem.

What We Think: While we agree that the
arms are a bit too high to be comfortable for
a sustained period, we've always been drawn
to Facett's unique stitching (the love seat
cover features almost 700 feet of stitching
and uses about 2,300 feet of thread). »
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J.1. / By Antonio Citterio for B&B Italia /
approx. $4,500 / www.bebitalia.it / The
undersized J.J. was created to complement
Citterio's oversized Arne sofas. Steel rods
support a stained oak frame, between which
a series of crisscrossed seatbeltlike bands
make up the seat, which is covered in a
leather cushion.

Expert Opinion: If | had just seen this

| wouldn’t normally be attracted to it, but
sitting in it is a different story. | like this

a lot—there's surprisingly good back sup-
port. It's a lot more comfortable than you
think just looking at it. | could do a movie
in this, maybe even four hours of shows.

What We Think: We too were surprised with
just how comfortable J.J. is. The arms angle
out slightly, which helps us feel like we can
simply relax. We also learned that the chair
is upholstered only in leather to accommo-
date for the hidden lumbar support, which
would bulge too much with fabric. Qur only
concern is that it's very low to the ground.
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YOUR DREAM KITCHEN IS NOW WITHIN REACH

DEALERS

BOSTON, MA 781.267.4776 LAWTON DESIGN

CHICAGO, IL 773.262.7300 VESTA

CINCINNATI, OH 513.272.0353 SKILLMAN DESIGN

COLUMBUS, OH 614.291.5935 ALTERNA

DENVER, CO 303.296.1495 PROGRESSIVE DESIGN GROUP WEST

DETROIT, MI 248.738.1800 BELLA CUCINA

NEW YORK, NY 718.715.0843 PUREKITCHEN CBFRCle
NASHVILLE, TN 615.254.5371 CREATIVE SPACES

RALEIGH, NC 919.271.8506 LEE TRIPI DESIGN

THE HAMPTONS, NY  631.329.8644 HAMPTON DESIGN

MADISON, WI 608.222.3132 KITCHEN IDEAS CENTER DISTRIBUTED BY : PROGRESSIVE DESIGN GROUP ; 866.4BERLONI
COMING SOON To see the Berlonl product line visit www.berloni.it
IN HARRISBURG, PA. HOWELL, NJ. MIAMI, FL. For dealer information in the U.S. contact info@progressivedesigngroup.com

SAN FRANCISCO, CA. WILMINGTON, NC. ad designed by clearworks B88 923 2667
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Ola / By Patricia Urquiola for DePadova /
approximately $3,000 (ottoman $1,500) /
www.depadova.it / With its gentle curves,
Ola (or “wave") earns its name ably. The
chair is made from rigid polyurethane uphol-
stered with foam and a fixed cover of either
stretched Lycra or leather.

Expert Opinion: This is very similar to a chair
| have by OFFI. This one is probably better
for my wife because she can curl up like

a cat and put her legs under her, which | am
incapable of doing because I'm inflexible.
If there's more than one person over, you can
plop down in this one and let them have the
couch. | think this is a one-episode chair.

What We Think: With our feet on Ola’s
ottoman we would be happy watching David
Brent blunder his way through a few hours of
The Office (but then again, we could prob-
ably sit in a sandbox and enjoy David Brent).
Ola could work if you're strapped for space,
but for pure comfort, look elsewhere. m
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Take a Line for a Walk / By Alfredo Haberli
for Moroso / approximately $3,500 / www.
moroso.it / The unusual name for Haberli's
chair comes from artist Paul Klee's descrip-
tion of drawing. The chair's steel frame is
covered with injected polyurethane foam.
Upholstering options vary. Base options
include fixed, swivel (not shown), or with

a footrest.

Expert Opinion: | like the shape of this but
I'm not sure | would be able to make it
through six hours of a marathon, because
you want some more comfort. I'm sort of
split 50/50 on form and function. The sound
is odd because you're kind of in a little dome
here—it's going to block off my new sur-
round-sound system. If | look at it in terms
of episadic length, you could get through

a couple shows max.

What We Think: Haberli's chair has shades
of the classic Danish Egg and Ox chairs,
but the unusual base options are a point
of innowation. We agree with Goodman that
if you're going to be sitting down for a while,
you could use a bit more padding. With

its oversized headrest blocking out the rest
of the world, this might be a better chair
for reading.
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built to your specifications,
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santa monica, ca 90404
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‘ Nice Modernist

With a little paint and a lot of
passion, the nonprofit group
Publicolor is redesigning
community institutions from

homeless shelters to hospitals,

police precincts to Head Start
classrooms. Below, founder
Ruth Lande Shuman oversees
the latest metamorphosis.

Want to volunteer?

Log on to www.dwell.com
for more information.
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‘ Story by Shonquis Moreno [ Photo by Adam Friedberg

The Power of Paint

Past security guards and down a dingy stair, visitors to
Manhattan’s Intermediate School 117 arrive suddenly
at a bank of doors the color of the sky after a spring rain.
Through the next door (bright green), 13 middle-school
students are perched on ladders, armed with brushes,
rollers, and a loud radio, coating the walls with high-
gloss latex paint in Shimmering Lime, Blue Wave, Sun-
Kissed Yellow, and Apple Green.

IS 117 used to be just another gunmetal-gray institu-
tion barely discernible from nearby low-income housing
projects. Today, its students are redesigning their envi-
ronment under the guidance of Publicolor, a nonprofit
organization founded in 1996 by industrial designer
Ruth Lande Shuman. Over the past decade, Publicolor
has recruited thousands of at-risk New York City teens to
paint 75 school buildings and 87 community sites. Each
year, more than 600 kids—go percent from distressed
public-assistance households and streets rife with drugs,
gangland graffiti, and gunfire—volunteer for Publicolor’s
after-school Paint Club program. Dozens of them con-
tinue to meet on weekdays and weekends for tutoring,
college prep, career guidance, and, always, painting.

With paint donated by Benjamin Moore and blue
masking tape from 3M, Shuman begins each trimester by
explaining that color is a communication tool and then
teaches the kids to use it. To design the color scheme for
each school, she asks students to create their own colors
and put the most popular combinations to a school-wide
vote in the cafeteria. When the scheme is finalized, Paint
Club kids gather after school to share a snack, change
into old clothes, and paint for a couple of hours.

Delia Rodriguez, who grew up in Hunt’s Point, where
less than so percent of teens graduate from high school,
joined Paint Club when she was 14. “It kept me busy,”
she says. “I wasn't spending time with people in my
neighborhood who were selling drugs or hanging out
on the corner all day or having babies.” Today, Rodriguez
is 22, an accounting student at a local college and the
assistant to Publicolor’s CFO. “We tell her,” Shuman says,
smiling, “that it’s a lifelong commitment now.” And one
that seems to be contagious: Once Publicolor paints in
aneighborhood, Shuman has noticed, residents begin to
take pride in their place. “People get the message,” she
says. “It means: They're worth this." m
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From its humble beginnings two years ago, the London
Architecture Biennale has exploded into a huge festival.
The theme for the June affair was “Architecture Takes
to the Streets,” with hundreds of events centered on a
three-mile-long walk through the city. Fortunately, the
unpredictable English weather played ball by creating a
heat wave to ensure that street fairs and outdoor exhibits
were full to bursting.
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B Sheep Drive by Lord Richard
Rogers and Renzo Piano

They may have worked together
on the Pompidou Center in
Paris, but driving a herd of
sheep from London’s South
Bank to the historic Smithfield
Market was possibly a more
stressful collaboration for these
A-list architects.
www.londonbiennale.org.uk

B Sheeplight by back4

With sheep being the official
icon of the event, these trans-
lucent polycarbonate lamps
became the must-have souvenir
of the week.

www.backd.co.uk »

PHOTOS BY DAVID LEVENE (TOP) AND BARRY HERMAN (BOTTOM)




BOLTZ

AR REEREES \WORKING FROM HOME NEVER LOOKED SO GOOD
THE BOLTZ CLASSIC 3 PIECE OFFICE SET

<« from home or the cormner office, give your work plc pre 1 with Boltz Office Furniture

www.boltz.com
87 7 8049 7 EnE A

to create unique, contemporary, and modern furniture that is as beautiful as i rong.
from our Classic ( n), Loft se or Raw Steel office collections. Available in pre-configured sets, or individual

es to suit your space. Visit us onlin see our complete line of Lifestyle and A/V Furniture.

OFFICE SUITES | BEDROOM FURNITURE | CD & DVD RACKS | PLASMA & HDTV STANDS | | LP SHELVING | COMPONENT STANDS | COFFEE & END TABLES
DESIGNED, MANUFACTURED, AND SOLD EXCLUSIVELY AT WWW.BOLTZ.COM
WWW.BOLTZI.COM | B877.804.7650 | SALES@BOLTI.COM




What We Saw / Biennale
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B Knitted House

by Knitting Site

High on wentilation, but not

s0 good on security, this house
was knitted during the Biennale
from wool and plastics by

an enthusiastic onsite team.
www. knittingsite.org

@ 15 English Homes

by John Dilnot

Part of a design show in inflat-
able pavilions at the British
Library, this screen print shows
a traditional view of the English
home. www.johndilnot.com

Wayfinding Balloons

by Jason Bruges Studio
Having a lengthy walk that
takes you through winding
backstreets could have been
confusing, but these giant
magenta weather balloons
were there to lead the way
and highlight shows.
www.jasonbruges.com »

PHOTOS BY IAIN AITCH (TOP LEFT) AND JASON BRUGES STUDIO (BOTTOM) / PRINT BY JOHN DILNOT (TOP RIGAT)
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PERKS

Visa Signature cardholders
get what they deserve. Things
like discounts, special offers and
now, a complimentary room

upgrade upon check-in at

@

RENAISSANCE.
HOTELS & RESORTS
lo take advantage of this
offer — along with early check-in,
late checkout and a $25 dining
credit — make your reservation
at renaissancevisa.com, or call
800-HOTELS-1 and request

promotional code VSP.
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TAKES
VISA

What We Saw / Biennale

B King's Cross as Camera
Obscura by Minnie Weisz
Using the rooms of a derelict
hotel as a huge pinhole camera,
artist Minnie Weisz captured
ghostly images of one of
London's sleaziest districts as
it undergoes redevelopment.
minnie_weisz@hotmail.com

B Stand Here for Clean Air

by Elegant Embellishments
Tiles coated with titanium
dioxide were the basis for

this environmentally friendly
sculpture, which absorbs pollu-
tants and neutralizes them via
chemical reaction. www.ele-
gantembellishments.net ®

PHOTOS BY MINNIE WEISZ (TOP) AND IAIN AITCH (BOTTOM)



LIFE
TAKES

BEING ON THE LIST

TAKES
L VISA

Access to exclusive cultural and sporting events. Just one of the many benefits of Visa Signature, along

|
\ SIGNATURE

& “visa SlaNATURE with preferred seating at Broadway shows and exclusive culinary events. Go to visa.com/signature to
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From cardboard to concrete
from student to professional.

ACADEMY ofART UNIVERSITY 79 New Montgomery St._, San Francisco, CA 94105

Nationally accredited by ACICS, NASAD, Council for Interior Design Accreditation
FOUNDED IN SAN FRANCISCO 1929 BY ARTISTS FOR ARTISTS (formerly FIDER) (BFA-IAD), NAAB - Candidate Status (M-ARCH)

1.800.544. ARTS/WWW.ACADEMYART.EDU Online Studies Available
REGISTER NOW FOR SPRING-CLASSES START JAN. 29 ;

Image by Eva Kolenko, BFA Photography |

ERIC ECT : FINE ART INDUSTRIAL DESIGN ANIMATION & VISUAL EFFECTS GRAPHIC DESIGN

PHOTOGRAPHY MOTION PICTURES & TELEVISION ADVERTISING ILLUSTRATION COMPUTER ARTS-NEW MEDIA
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NEW YORK &8 | LOS ANGELES

151 WOOSTER STREET
212 353 2600
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‘ Photos by Peter Belanger

‘ Story by Jane Szita
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This page and previous page:
In Gutenberg-Galaxie Ii: Irma
Boom, the designer showcases
her own work in typically enig-
matic fashion. Hinged in the
middle, the book can be read
from both sides, and as one
volume or two.

Do you ever design digital media?

I'm very tempted to, but | don't; perhaps |
will in the future. Nevertheless, | do think
that a lot of my work is based on digital
media, and would even be unthinkable
without it.

In what way?

If you look at the SHV book, for example,
you'll see that it's completely nonlinear—
you navigate it more like a website than a
traditional book. Although there are 2,136
pages, there are no page numbers and no
index. It’s nonchronological, because |
wanted it to work as the memory does—
the more recent stuff is at the front, and it's
more complex, more detailed; then, as you
get further away in time, it's more filtered,
with a simple, quiet design. Ironically, we
had considered making a CD-ROM first,
but had we done so, the technology would
already be obsolete. A book has this great
physical advantage of being timeless.

Has the digital age changed how we see
books?

Printed matter now has another value,
another |ayer of meaning, yes. The book has
developed enormously because of digital
media—in design, but also in production
and status. | always say, when |'m asked
whether the Internet means the end of the
book, that it really means the beginning of
the new book. More books are produced now
than ever before, but people use them in a
different way. After all, you can read plenty
of information on the Internet now. Print,
however, still looks like the truth.

How long did you spend on the SHV book?
Five years—and at times | was working on
it virtually 24 hours a day. This book is five
years of my life... It's a once-in-a-lifetime
thing. »



MARVIN{&

Windows and Doors




Conversation

138 Dwell October 2006

For the cover of her stunning

monograph on the Dutch video
artist Aernout Mik, Boom opted
to use dynamically treated text
rather than a static still image.

You famously said you don't read briefs.

| prefer to have conversations with clients,
and actually | don't even like to call them
clients, | prefer the word “commissioner”
[opdrachtgever in Dutch]. We have to discuss
whatever I'm doing for them.

You recently designed False Flat: Why Dutch
Design Is So Good. Why do you think the
Netherlands excels in graphic design?

It's a cultural and historic thing. The
Netherlands has always had a visual, rather
than literary, culture. In the 17th century,
the VOC (the Dutch East India Company
trade organization) had what some consider
the first logo in the world. And the art in the
Rijksmuseum today was commissioned by
people (not, say, the church). So we have
this culture of commissioning art.

In the Netherlands, the graphic designer
is a well-respected professional; we are used
to being given a lot of freedom. Whereas
| once did a Christmas card for Ferrari
[in ltalyl—and they changed my design!
That would be unthinkable here. And of
course, culture gets state subsidies in the
Netherlands—and a lot of the people who
commission me are in the cultural sector.
So it's possible to do books that have a print
run of just 750.

Is it different working outside the Nether-
lands? Do you ever think of setting up your
studio elsewhere?
| have clients in Istanbul and Italy, where
graphic design doesn’t really seem to exist—
only advertising. So they rely completely on
my knowledge about photography, publish-
ing, everything. I'm almost like a consultant.
It used to be my dream to work in New
York, and | was all set to move there. But |
was told, "Your work is too Dutch—Ilook at
your covers, they'll never sell!” If you want to
sell a book in the U.S., the wisdom goes »



-

CRYPTON"®




| Conversation

e

NederlandsChine
es/indischHindoe
staansCreoolsAn
tilliaansKaa

diaansfr

140 Dwell Cctober 2006

The publishers of the muiti-
cultural Rotterdams Kookboek
didn't want an “uncommercial”
text-only cover. But Boom
refused to compromise, and
sales of the book exceeded all
expectations.

you have to have a glossy cover with an
image on it. That's the last thing | want to
put on a cover. So then | thought, Why work
in the U.S., when in the Netherlands | can
design whatever | like?

Are you under pressure to be more commer-
cial in your designs?

Sometimes. For example, my cover for the
Rotterdams Kookboek featured only typog-
raphy—the names of all the types of cuisine
you find in this multicultural city. The pub-
lisher said | had to change it, because the
book would never get reviewed, let alone sell,
if all it had on the cover was words. | threat-
ened to quit, so | got my way and we did the
typography caver. And it was bullshit what
the publisher had said—the book sold out
in three weeks, as did a reprint, and it was
reviewed (with a photo of the cover, even) in
just about every newspaper.

So I'm assuming an Irma Boom coffee-table
book would be impossible?

| hate coffee-table books! Their size alone

is completely impractical. A book isn't a
decorative object. It can be beautiful, but it
must always be functional—Its function is to
spread information, and it's ultimately a very
democratic medium, at least since printing
was invented. Coffee-table books are invari-
ably bland and glossy. | like to have a certain
roughness in book design—books should
look used.

How big is your studio?

There are just the two of us. We're about to
move to a space that's big enough for four,
but | have to think carefully about that—|
don't want to be a manager, and | don't want
to be in the position of having to accept com-
missions | don't really want, just to keep the
business going. | have to keep my creative
independence, or what's the point? m
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Rose thought of his home as a
“space sculpture with shettef,™
and described it as “neither
landscape nor architecture,

but both; neither indoors, nor
outdoors, but both." @ }

PHOTO BY FREDERICK CHARLES
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For maverick landscape architect James Rose, the su

urban development was a dehumanizing waste of Space
that severed people from-nature. Fifteen years after

his death, his home—for'which he designed the living
spaces, garden, and furnishings—is a model for a dif-
ferent kind of dwelling.
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Rose's mural, the “River of
Hospitality,” begins indoors
and continues on an exterior
wall (left). Visible above is the
roof deck, whose fiberglass-
and-ribbed wood construction
resembles the filigreed archi-
tecture of a leaf (bottom Ieft).

Approaching the door of the James Rose house on a
corner lot in Ridgewood, New Jersey, you are not greeted
by the typical velvety emerald lawn or picture windows
politely set back from the street. After locating the en-
trance of the cinder block, wood, thatch, and fiberglass
structure embedded in foliage, you ascend a few steps to
enter a room dappled with light, hear the splashing of a
fountain, and wonder, Why can’tI live here?

Once dubbed the James Dean of landscape architec-
ture, Rose (1913-1991) was a rebel with a cause, expelled
from Harvard’s Graduate School of Design in 1937 for
producing modernistic landscape designs rather than
pastoral watercolor renderings in the formal Beaux Arts
style. In 1938 and '39, Rose and former classmates Garrett
Eckbo and Dan Kiley put forth their design philosophies
in a series of influential articles in Pencil Points magazine
(now Progressive Architecture), and helped propel land-
scape architecture into the modern world.

“It’s hard to remember, but Rose was once the East
Coast landscape architect of choice,” says Dean Cardasis,
director of the James Rose Center, and the person most
responsible for rehabilitating Rose’s home and, to some
degree, his reputation. “Before Kiley did the Miller
Garden and became the darling of modern architects,
Rose had a thriving international practice.” He was also a
prolific writer and guest lecturer. But Rose quickly tired
of corporate life, preferring to leave Manhattan and work
from home, where he could focus on the kinds of residen-
tial projects that allowed him to improvise with the real
medium of landscape—rocks, dirt, and plants.

Rose was far more concerned about the experience of
being inside the garden—he compared it to a sculpture
that one moves through—than creating a pretty back-
drop for the house. And he preferred working with exist-
ing materials, explaining, “I don’t bring in rocks to look
at them or talk to them, but rocks that are on the site [ try
to use, instead of digging a hole to bury them asif they
were something obscene.” Although he created hundreds
of gardens in New England and elsewhere, his undisputed
masterwork is the project for which he was both archi-
tect and client, and which he completed in 1953.

Rose first started ruminating on his ideal dwelling
when stationed in Okinawa during World War II. Upon
his return, he was repelled by the proliferation of hous-
ing developments that thoughtlessly plunked a house
in the middle of the lot—creating a useless front lawn
and treating the garden as an afterthought. For him, the
ideal house was inseparable from the site, rather than
“imposed upon” it. »

PHOTOS BY FREDERICK CHARLES
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A catwalk (left) leads to the
meditation zendo in the roof
garden. The hand-hewn spiral
staircase joining garden and
deck (below left) provides
structural support. Below right
is Rose's mother’s sitting area.

Working on a modest lot (described by Rose as “half a
tennis court”), he placed three pavilions—a main house
with a kitchen for his mother, a guesthouse for his sister,
and a live/work studio for himself—joined by a tightly
choreographed connective tissue of courtyards, pools,
and gardens. Affording three adults both privacy and
communion with nature, the property at Ridgewood
embodies the mid-century ideal, so rarely realized, of
blurring the borders between indoors and out. Wrote
Rose: “The walls becorne garden walls instead of barriers.
The landscape is of the house instead of attached to i,
and the space is one.”

“It's hard to tell if it’s a landscape connected by
shelter, or shelters connected by a common landscape,”
says Cardasis. “Rose essentially took the architecture
and pulled it apart, with the solid parts and the voids
exploded. I think of it as architectural origami.”

For all its obvious delights, the “small village,” as
Rose called it, was no more enthusiastically received by
the neighbors than his theories had been at Harvard.
“The idea sat on the local New Jersey cerebellum like
hair that comes with the hat,” wrote Rose. “Everyone in
Ridgewood knows what a house is. The building inspec-
tor drew one for me, gratuitously, the day I applied for
a building permit, and showed me just how to place it
on the lot.” Rose, however, found creative ways to skirt
annoying codes that impeded his privacy. In one area
screened with posts, he responded to complaints by say-
ing, “It’s not a fence, it’s a pole arrangement.” “Actually,”
he wrote, "I took great pains not to violate any codes. »

FHOTOS BY FREDERICK CHARLES (TOP, BOTTOM RIGHT) AND JAMES LORD (BOTTOM LEFT)
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Photo and plan of the Rose-
designed Anisfield Garden in
northern New Jersey. Dean
Cardasis likens his composition
of existing trees and topogra-
phy with minimal materials to
a modern interpretation of a
Japanese strolling garden.

I followed them to the letter, and made them work for
me—much to the inspector's dismay.”

In the '7os, Rose added a partially sheltered second-
story roof deck/tree house that connects to the garden via
a spiral staircase. When his mother became infirm, he
joined her house to his sister’s, creating new alfresco
areas, such as the Buddha garden. For the man who wrote
“finish’ is another word for death,” change was part of
the master plan: “I set up the basic armature of walls, and
roofs, and open spaces to establish their relationships, but
left it free in detail to allow for improvisation. In that way
it would never be 'finished,’ but constantly evolving...a
metamorphosis such as we find, commonly, in nature.”

About Rose’s perfect fusion of Western and Eastern
approaches, landscape architect Richard Haag wrote,
“To over-simplify, Western residential forms are walls
fending off nature, a man’s home is his castle. Traditional
Japanese homes are structures of openings, a man's
home is his temple.” Rose’s Ridgewood is both—a place
of comfort and serenity, but no monastic retreat.

In terms of capturing the experience of living there,
perhaps Rose said it best: “From my point of view it was
a happy house. From the moment it was enclosed, some-
thing happened acoustically that made voices sound
beautiful. It had an earthy quality that made people look
and act like characters in a Chekhov play; artificial poses
were impossible. But especially, it had its own moods—
the moods of nature. Sunlight falls in the right places,
and it is capable of dramatic change with the occasion,
with the season, and with the time of day.”»
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PHOTO BY DEAN CARDASIS (EARDEN) / PLAN COURTESY JAMES ROSE ARCHIVE CENTER
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Ten Things You Should Know About James Rose

1/ Although Rose never graduated from
high school—he refused to take music and
mechanical drafting—Cornell accepted him
as an architecture student.

2 / Among Rose's four influential books is
Modern American Gardens—Designed by
James Rose, penned under the pseudonym
Marc Snow (and reputedly submitted to his
publisher as "a snow job").

3 /1In 1960, Rose was invited to attend the
World Design Conference in Japan. Frequent
return trips sparked his interest in Zen
Buddhism, and he meditated daily.

4 / Rose hated meddling in his designs. “A
client planted some impatiens in front of this
sculpted evergreen modulation of light and
space,” recalls Dean Cardasis, “and he got

a disgusted look and said, ‘It's like painting
a moustache on the Mona Lisa!""

5 / Rose defines “elegance” in his book
Gardens Make Me Laugh: “It's a nightmare.
Something like that Bavarian village that
William Randolph Hearst brought back to
California—but not quite alive because

he forgot to bring the Bavarians and that's
something like Salome forgetting to bring

the body when she presented John the
Baptist to the king."

6 / Having been homeless during the
Depression, Rose abhorred waste, and regu-
larly repurposed discarded objects: An old
door became a poolside bench, a barbecue
was reborn as a fountain, and lanterns were
made from roofing material.

7 / Rose once got into a fistfight with James
Thurber, and another time sicced his German
shepherd, Mr. Hyde, on MoMA officials dur-
ing discussions about a sculpture garden.

8 / He once said he lost more clients than he
got, and that suited him just fine.

9 / Although inspired by Japanese culture,
Rose was aghast at its wholesale transplant-
ing to American soil. When a client asked for
a Japanese garden, he famously replied, “Of
course, madam, where in Japan do you live?”

10 / Infarmed of Rose's death, Dan Kiley
reminisced to Cardasis: “Space, and spatial
mystery, that’s what got us turned on, me
and Jim, and Garrett. Modern is not a zigzag,
or a this or a that. Modern is our present
understanding of space.” m

PHOTOS COURTESY JAMES ROSE ARCHIVE CENTER
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Living:

Home Tours

The San Francisco Living: Home Tours weekend showcases
modernism at its finest and is the first tour series in the

Bay Area to promote residential architectural design from
the architect’s point of view.

The weekend features a wide variety of architectural styles,
neighborhoods and residences, including state-of-the-art
single-family homes in Russian Hill, Noe Valley, and Panhandle;
architect/developer muiti-family homes in Potrero

Hill and South of Market; and affordable housing in the
Tenderloin. Don't miss it!

Concourse Exhibition Center, 635 E_ghth Street, San Fra
Architects Forum

September 14, 2006 5:30 pm - 7:30 pm

Free for tour participants; $20 others

Hear the participating architects discuss their projects.
Cocktail reception sponsored by Dwell.

Architecture and the City

September 1-30, Visit www.aiasf.org/archandcity for
more information. Learn more about San Francisco’s premier
month-long architecture festival featuring architectural tours,
film screenings, exhibitions, lectures, and more.
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Dear Dwell,
| pride myself on recycling each week, but

I’'m unhappy with the unorganized mess |
of bottles and cans in my kitchen. Are there I\ /I i
any attractive options for trash bins that /& /

integrate recycling?

—Candice Houghton, Portland, Oregon
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The Most Exciting New Lofts in the Best Historic Building in Downtown L.A.

December 2006 Move in.

Street Level Restaurants. Gym. Bars. Market.
Directly at Your Doorstep.

Spectacular Views. Hardwood Floors. 13 - 28 Ceilings.

Pool. Garden. Doorman.

Sales Office: 1855 Industrial Street #6, Los Angeles, California goozi

www.biscuitcompanylofts.com - 213.670.0114

Prices, dares, and amenities are subjeer wo change withour notice.

. 2. 3. & 4 Story Lofts

60 Lofts from $375.000 - $649.000
27 Lofts from $650.000 - $950.000
7 Townhouse Lofts from $875.000

10 Penthouse Lofts from $1.425.000
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Styling by Diane McGauley

The U.S. is a bit behind our European counterparts in
this area, but a number of well-designed recycling bins
are just hitting the market. We found a large selection
of cans that can be used for trash, recycling, and organ-
ics, and will solve the needs of any household.

Pedal bin with bio bucket by Brabantia /
$77-88 / available in white, matte stainless,
or stainless / one 5.2-gallon bin /
www.trashcancentral.com

This simple, streamlined bin is less con-
spicuous, without being less functional.
The corrosion-resistant construction and
well-sealed lid are not to be overlooked. The
recycling bin is a smaller insert that hangs
from the lip, and is better suited for stashing
those pesky plastic grocery bags.

158 Dwell October 2006

Twin bucket recycler by Leifheit / $69.95 /
stainless steel / two 2.4-gallon bins /
www.cooking.com

Though shorter and stouter than the others,
the Leifheit has a mouth that's wider and
easier to toss stuff inta. The interior bins
are made of antibacterial plastic and have
handles, both of which are valuable attri-
butes. This functional but diminutive bin is
best suited for singles—not a great choice
if you're hosting a Super Bow! party.

Butterfly Recycler by Simplehuman / $179 /
brushed stainless steel / two 5-gallon bins /
www.williams-sonoma.com

Intended for squeezing into narrower spaces,
the Butterfly takes a different approach than
the rest of the pack. The cleverly designed
lid opens in halves when you press on the
foot pedal, and can be locked in the open
position. It also closes automatically with

a satisfyingly slow return {provide your own
Star Trek sound effects). »



IF YOUR HOME DOESN’T

STAND OUT
DON’T BLAME US

If you lack inspiration, you should check out our modern furniture and interior store. At BoConcept®, we have
not only committed ourselves to bring out the very best in all the products we create, you'll even experience
that our prices are as well designed as our furniture. For more information visit www.boconcept.com.

3-seater, from %$1,749
As shown $2,999

BoConcept® Brand Stores: Cambridge Carle Place Jacksonville Livingston Manhattan
Chelsea Manhattan Madison Ave Manhattan SoHo Miami Milford (CT) Orlande Paramus
concept Philadelphia Scottsdale Tampa (Opening Fall 2006) Tysons Corner Washington DC

yww.boconcept.com For franchise opportunities please contact franchise@clubBusa.com
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Steel trash can by Oxo / $109.99-119.99 /
available in brushed stainless, polished
stainless, white, black, red, or yellow /
one 10-gallon bin / www.oxo.com

This is a classic steel trash can, but with a
twist. Apartment dwellers can make use of
other segregated bins, but larger households
might need one of these just for bottles and
cans. Improvements to the standby include
a clip locking system to secure the liner,
removable plastic bin, and nonslip feet.
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Twin Touch bin by Brabantia / $195-200 /
available in brilliant stainless/black or matte
stainless/black / one 6-gallon, one 2.6-gallon
bin / www.trashcancentral.com

The Twin Touch is quite rugged, belying

its pristine appearance. The steel body and
lid defy rusting and chipping, which is a
practical concern if you spend the majority
of your time around refuse. The larger ca-
pacity and unique pop-up lid are pleasant
back-saving additions.

Trento Oko 19 + 11 by Hailo / $74-88/
available in white or stainless / one 5-gallon,

one 2.8-gallon bin / www.hailo.us

The Oko is basic and no-frills. The sheet-
steel construction, wide foot pedal, and large
mouth are all useful features. Handles adorn
the conveniently color-coded bins and ook
nice against the stark palette of the white
exterior. One bin is meant for biodegradable
waste, but you be the judge; cans and bottles
will fit in there just as well,




Compost waste post haste! Perishables are

born anew with this clever, clean composter.

Green Cone System by Solarcone / $105 / www.solarcone.net
If you wince every time you toss a banana peel into the trash
and think, | really need to compost, let your guilt evaporate
(or decompose). The Green Cone offers a simple, tidy alter-
native to the homemade heap, and accelerates the decompo-
sition process through thermal heat (created by interior and
exterior cones). All household food waste can be dumped
into the cone—which is partially buried in your yard—to be
eventually released back into the soil as water, carbon diox-
ide, and a small amount of residue. It's like a trashcan for
your yard, only you know where your waste is going. m

Castore Table and Floor Lamp, Michele de Lucchi for Artemide

Features handblown glass diffuser and louch dimmer.

The very finest in modern lighting and
fans from renowned brands such as
Artemide, Flos and Leucos,

Best of all - free shipping, no-hassle
returns. and in-stock fixtures ready
to ship.

www.YLighting.com
888.888.4449



THE SINGLE MOST BEAUTIFUL THING ABOUT AN
IMPORTED RUG.
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CUSTOM FRAME THE BEAUTY OF YOUR HOME

EXCLUSIVELY THROUGH cUSTOM FRAMERS AND DESIGNERS
FOR MORE FRAMING IDEAS, VISIT US AT WWW.LARSONJUHL.COM




Jackson, Wyoming

Creating Context

Dwellings

| Kansas City, Missouri

In 1941, New Yorker architecture critic Lewis
Mumford published his seminal book The South in
Architecture, pushing for architects to chart a new
course for building in response to their time and
place. His words, scalding and irreverent, remain as
vital today as they were 65 years ago.

“Let us be clear about this, the forms that people
used in other civilizations or in other periods of our
own country’s history were intimately part of the
whole structure of their life. There is no method of
mechanically reproducing these forms or bringing
them back to life; it is a piece of rank materialism to
attempt to duplicate some earlier form, because of its
delight for the eye, without realizing how empty a
form is without the life that once supported it. There
is no such thing as a modern colonial house any more
than there is such a thing as a modern Tudor house.

New Orleans, Louisiana

“If one seeks to reproduce such a building in our own
day, every mark on it will betray the fact thatitisa
fake, and the harder the architect works to conceal that
fact, the more patent the fact will be ... The great lesson
of history—and this applies to all the arts—is that the
past cannot be recaptured except in spirit. We cannot
live another person’s life; we cannot, except in the spirit
of a costume ball..... Our task is not to imitate the past,
but to understand it, so that we may face the opportu-
nity of our own day and deal with them in an equally
creative spirit.” m
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Story by Sam Grawe Photos by Daniel Hennessy ! Dwellings

Kansas City, Missouri

Project: 5 Delaware
Architect: E|l Dorado Inc.

Robert Altman’s 1996 film Kansas City may have left

a sour note at the box office, but on a recent visit to its
namesake town, it kept popping up in conversation.
Widely panned by critics and all but forgotten in the
director’s distinguished oeuvre, the film turns out to
have had a positive effect on the city itself. Setting the
movie in 1934, Altman returns to the Kansas City of

his youth—a burgeoning Art Deco metropolis full of
shady dealings and smoldering jazz. In restoring decrepit
period locations, like the Beaux Arts Union Station, the
Spanish-revival Granada Theater, and the 18th and Vine
jazz district, the movie's production unwittingly spurred
on a downtown revival that continues today.

Over the course of the 20th century, Kansas City suf-
fered a fate common among American cities: Minced by
imposing highways and strangled by suburban flight,
its downtown was left for dead. On a sunny summer day
in 2006, however, there are signs of life. Civic develop-

St. Louis, Missouri

lefferson City, Missouri

Kansas City 1s a sprawling 318 square miles.
With the help of creative developers and
architects, the three square miles that make
up downtown are finally growing up.

ment comes in the form of a huge new IRS headquarters
(its location selected amid low-rise structures largely

for homeland-security reasons) and the soon-to-be-com-
pleted 18,500-seat Sprint Center. These large-scale proj-
ects are just the tip of the development iceberg. Kansas
City's downtown population has increased—from 13,000
in 2000 to 16,700 in 2005—with the real estate market
swiftly following suit. Once-dilapidated high-rises are
being snapped up and turned into housing. A quick
search of KClofts.com reveals 49 buildings with available
units for sale. At the top of the list is 5 Delaware.

Unlike the competition, 5 Delaware is unabashedly
contemporary. “When the downtown market started
happening, we wanted to do something where we didn’t
have the restraints of working in a historic structure,”
says Chris Sally, a partner in Marketview Properties, the
13-unit building’s developer. For four years, Sally served
as downtown development director for the city’s»

From across Delaware Street,
the 5 Delaware lofts blend into
their downtown surroundings.
Just a block away, the stalls of
the River Market, which gives
the neighborhood its name, are
visible in the background.
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5 Delaware's concrete frame
(below) stands out as its de-
fining design gesture—even
from across Interstate 70.
The new El Dorado Inc. offices
(opposite) are located in a
renovated industrial building
in the Crossroads neighbor-
hood. Not afraid of barbecue
or throwing a good party, the
Eldos (the five principals are
Jamie Darnell, David Dowell,
Dan Maginn, Josh Shelton, and
Doug Stockman) have a good
time at work and at play.
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Developer Chris Sally (below)
has been known to have con-
versations with passersby from
his “cigar-smoking balcony.”
The interior of his unit (below
right) was also designed by El
Dorado. The table is a hand-
me-down from Sally's parents,
but the Marre Moerel light
fixture is not. Sally’s fiancée,
Julie Gibson, had doubts about
the trademark Eldo Green they
decided to paint the unit's
ceiling, but it doesn’t carry
into the bedroom (opposite).
She adds that the addition of
the couple's art collection
“has really given [the color]
purpose.” & p.284

Economic Development Corporation and was schooled
in local real estate dealings. With 5 Delaware, he had
a vision for something unique. “We didn’t want to do
anything too controversial, but we also didn't want
to do anything safe. We knew we would piss off about
30 percent of the people, but that there would also be
20 percent who'd say, This is what I've been waiting for”
Sally and his partner Jim Potter found the perfect
architects in El Dorado Inc. “We knew there was this
tension between the nostalgic architecture people and
the new breed of young professional types who wanted a
modern building,” says Dan Maginn, one of El Dorado’s
founding partners. “We thought we could do something
that really paid more homage to historic buildings by
way of scale and typology than trying to replicate them.”
For the past decade, El Dorado, or “the Eldos"” as the
firm’'s members are known to friends, has been at the
heart of Kansas City’s metamorphosis. From an office in
the Crossroads Arts District, a once-overlooked neighbor-

hood just south of downtown (at the cusp of gentrifica-
tion but still largely dominated by Mexican eateries and
graduates of Kansas City’s Art Institute), El Dorado has
overseen a prolific number of projects both large and
small. It is as adept at turning out ATA Award-ready sin-
gle-family homes and commercial spaces as idiosyncratic
installation art (such as the BaDDaSS—an elaborate
overscaled bacon-distributing device built for a neigh-
borhood Mardi Gras parade). Part of El Dorado’s unique
approach comes from the fact that its members are not
only architects but also fabricators—each endeavor
informs the other. With 5 Delaware, the Eldo team was
able to put all of their talents to work,

The building’s design arose out of the constraints
and opportunities offered by the sloping g,800-square-
foot site at the corner of Fifth and Delaware streets in
the River Market—a pedestrian-friendly neighborhood
cordoned off from the rest of the city by a mind-boggling
array of roads (Interstates 70, 35, and 29; Highways 169,




“We knew there was this tension between

the nostalgic architecture people and the
new breed of young professional types who
wanted a modern building.”

71, and 24) and the Missouri River. “It was a unique lot,”
says Doug Stockman, an El Dorado partner who was the
building’s lead designer on a team that included Maginn
and Sean Slattery. “Even though it was infill, it wasn't
cramped in between two buildings. We had a lot of expo-
sure on all the right sides—east, west, and south. So we
wanted to make the most of that.”

The lot's downward slope also meant that a slight
excavation could create underground parking, which
lent itself to a stacked multifloor building as opposed
to the cluster of townhouses the developers initially
envisioned. Utilizing the maximum footprint allowed
by code meant that the team was limited with what
they could do on the building’s north side, which
abuts another property. But out of this constraint, the
building’s plan readily fell into place. The light- and
window-deprived north became the obvious place to
locate the building’s corridors. “There was a little fear
that that would create long narrow spaces in the middle,
concedes Stockman, “but you need some of the units to
be more affordable, so it seemed like a natural solution.”

The building’s first two floors feature units that range
from 1,780 to 2,200 square feet. Marketview Properties
maintains an office on the first floor—in keeping with
the neighborhood’s blend of commercial and residential
space. The designers packed five two-story penthouses
onto the third floor, all of which feature gracious rooftop
decks with panoramic views of downtown.

One of the first buyers was longtime city architect Tom
Bean and his wife, Dyanne. “I've always liked the charac-
ter of this street,” says Bean. “Dyanne had been wanting
to move downtown for a while and said, ‘Let’s go take
the urban homes tour.” They had a tent set up here [at 5
Delaware] with a sign, and I just had a good feeling for it.”
Bean'’s enthusiasm lent a great deal of credence to the»
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To minimize costs and give
buyers maximum flexibility,
the units were left as “warm
shells,” which the resident can
finish in any number of ways.
“So far, nobody's come in
and done a country kitchen,”
notes El Dorado partner Doug
Stockman. Sally challenges
Gibson to a game of back-
gammon in their second-floor
living area (opposite).

5 Delaware
East Elevation

Loft Floor Plan

A Office

B Guest Bathroom
C Deck

D Laundry

E Dining Room

F Kitchen

G Guest Bedroom
H Living Room

I Master Bathroom
J Master Bedroom

| EELE

project for both the architects and the developers.

River Market’s stalwart traditionalists weren't as easily
convinced, and the building went through a series of
design revisions. For El Dorado, working with an exposed
concrete frame not only made sense structurally, but
also paid homage to the surrounding turn-of-the-century
masonry buildings. Because “brick just seemed odd,” the
team decided to wrap the exterior in Mangaris wood and
painted steel. “We picked three basic nonsynthetic mate-
rials that made sense,” says Stockman. In the meantime,
just down the street architecture firm HOK's ultra-mod-
ern sports-division headquarters went up. “They got a lot
of heat and took some pressure off us,” notes Sally.

To keep costs down—s Delaware was built for a mere
$76 per square foot—and to offer potential buyers the
most flexibility, the units were sold as “warm shells,”
which buyers had to finish out themselves with their
own architect and contractors. “Given that,” explains
Stockman, “the intent of the building was to try and set
the tone for what would be done inside. So far, nobody’s
come in and done a country kitchen.”

Sally and his fiancée, Julie Gibson, moved into their
El Dorado-designed second-story unitin the spring
of 2006. “The lifestyle of living down here is unbeliev-
able,” Sally says. “There’s no yard to clean up. Saturdays
and Sundays are free to walk a block to the gym or to
the market.” But the best part: “It's 35 steps down to my
office—you can’t beat that.”

All but three of the Delaware’s units have sold, and
Sally is working on two more River Market develop-
ments. Meanwhile, El Dorado has fully moved into
its new Crossroads office and has a slew of projects on
the boards. The trains that rumble through downtown
Kansas City may no longer be full of livestock, but the
city's stock is on the rise. m
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Casper, Wyoming

Story by Amber Bravo Photos by Misha Gravenor
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Homes on the range are getting bigger and
more expensive by the minute, but a group
of progressive architects in Jackson set out

to prove that all is not lost.

Cheyenne, Wyoming

In the late 1800s, many disenchanted Wyoming
homesteaders seized upon the opportunity to earn
money by opening their homes to wealthy Easterners,
turning their failing ranches into tourist attractions and
saving themselves from a largely unfarmable landscape.
More than 100 years later, Jackson, Wyoming, still hosts
a number of wealthy tenderfeet, many of whom are
trading in their tourist badges for part-time residency
as profit-hungry developers clamor to accommodate
them. For architects living, working, and building in
Jackson, this often translates into a battle of design ver-
sus provincial style, cost of living versus living wage—
not to mention the difficulty of pioneering change in
a place where the pioneering spirit has, to some extent,
become a parody of itself.

Spring has just arrived in Jackson, and judging by the
number of sunburns, everyone is relieved. The energy in
the office of Carney Architects stands in stark contrast

to the rest of the town, where the soporific off-season is
currently holding court; Snow King ski resort looks like
amuch-loved teddy bear as the last patches of snow pop
out against the dull hills like distended cotton stuffing.
At the firm a flurry of bright faces move about the floor,
large tables crowd with bodies, plans, models, and mate-
rial samples—clearly the off-season doesn't exist here.

I meet first with the founding partner of Carney
Architects, John Carney, who takes me to 199 East Pearl
Avenue, the firm's ambitious redevelopment loft project,
whose intial phase was recently completed. The mixed-
use building clad in cedar and corrugated copper sits
near the town center. Carney tells me that the structure
consists of 7,500 square feet of office space, two deed-
restricted housing units, and six market-rate units. The
first tenant is August Spier, a local restaurateur, who, by
walking to and from work, uses the residence as Carney
had intended it—like an urban dwelling, Carney is »

The simple agrarian structures
that dot the empty fields and
ranches throughout Jackson
stand as inspiration to many
architects who are fighting to
maintain the simplicity and
beauty of vernacular buildings.
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Located in a 280-lot subdivi-
sion composed of market-rate
and deed-restricted lots, Andy
Ankney's 1,400-square-foot
house blends in well despite
its large aluminum clad wood
windows, cedar siding, Cor-Ten
corrugated roofing, and oxi-
dized steel siding panels.

proud of the fit. “We immediately thought of August
for the place,” he explains as we walk over to another of
the building’s occupied units. The place is larger than
August's and is empty save for two bottles of champagne
in the fridge, some beleaguered furniture, and a few
errant books on the shelves. Who lives here? I wonder.
But given Jackson’s proliferation of seasonal housing,
the better question is undoubtedly not who, but when?
As we make our way back to the office, we are cir-
cumvented by a man on a bike who goads Carney (in
an affable, neighborly way) for blocking his view of the
sunset. Up the road, construction is under way on the
Jackson Hole Center for the Arts’ performing arts wing, a
collaborative project between Stephen Dynia Architects
and Carney Architects. It is the tallest building in
Jackson, and its concrete vertical axis perfectly obscures
the dip in the mountains where the sun goes down—at
least from this vantage point.

After serving as county planning commissioner for
five years, Carney seems unfazed by this sort of dia-
logue—as much accustomed to exchanging pleasant-
ries about the weather (which he does with seemingly
everyone we pass) as he is volleying on market values
and development strategies. The community’s engage-
ment in these discussions is imperative, as a certain
degree of vigilance is required to stay afloat in a housing
market where the median price of a home is $1.53 mil-
lion and the projected median income of a two-person
household is only $59,625. This competitive, high-stakes
market breeds a certain degree of antagonism toward
new or divergent development for fear of losing the
town's Western mystique and bringing down neighbor-
ing property value. This traditional-at-all-costs approach
has proven to be lucrative but, over time, has become
parroted and campy, with elk antlers piled in archways
and sticking off the side of, well, everything.

WA




L

Light pours into the Ankneys'
living/dining area (left) with
its clear pine plywood ceiling,
clear-finish MDF paneling on
the walls, and reclaimed-fir
flooring. A raised oxidized-
steel-grate walkway (below)
provides a low-impact, richly
textured alternative to the
traditional stone walkway.

“We call them all hat, no cattle,” explains Andy
Ankeny, referring to the influx of wealthy faux cowboys
who “keep it real” in their big-brimmed hats and Hzs.
Ankeny, an architect at Carney, grew up in Jackson
and moved back after getting his degree in Bozeman,
Montana. Most of Ankeny’s family still lives in town, and
he points out Jackson's last ranches as we drive around to
look at various projects. Keying in a code to open the gate
to a private community that houses one of his projects,
he recalls, “Before this was gated up, we’'d come here in
the winter. I had a big old Dodge truck and we’d tie about
six ropes to the back and attach them to the sleds and
pull each other going about 30.” Ankeny drives a Subaru
and dresses in khaki shorts and a polo shirt. By my stan-
dards, he seems to be keeping it pretty real. ‘

Like many of the architects at Carney, Ankeny and
his wife, Shawn (also an architect), applied with the
Teton County Housing Authority for a deed-restricted |
home (the equivalent of Section 8 housing in most areas,
but obviously working from a different income scale)
back in 2000. The program was designed to protect the
county from “Aspenizing,” an anthimeria coined for the ‘
Colorado town whose unchecked marginalization of
its middle class is notorious. In Jackson, many work-
ers make the drive over the pass from Idaho, due to the
high cost of living in the town proper. “If everybody
who worked here had to drive an hour to their home in
another state, we'd have problems with the schools and
the infrastructure,” Ankeny relates.

While the Housing Authority does its best to protect
the local area by only accepting applications from people
with a proven commitment to the community, it doesn’t
oversee CC&Rs (covenance conditions and restrictions)
or homeowners’ associations, which are committees
within a subdivision that rule on the aesthetic merits»
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Eric Logan (right) sits in the
guest house (opposite) adjacent
to his family’s home. The
interiors are made up of oiled
masonite wall paneling, raw
MDF cabinetry, and an oiled
concrete floor. Below, locals
crowd around Jackson's iconic
town common,

of every project built within its jurisdiction. And with
97 percent of the land in Teton County under natural
protection (and off-limits to development), it's pretty
much guaranteed that any land purchased will reside
within a subdivision.

Ankeny describes the process of working through his
CC&Rs—meetings at which he and his wife were the
only architects present. If incorporated, the arbitrary
edits to their plans would have driven up building
costs, which, for a house whose value has been capped
by the Housing Authority (and which will appreciate
essentially at the rate of inflation), was detrimental both
fiscally and aesthetically. “Basically they're trying to
mandate against nice, beautiful, clean-lined modern stuff
because they think it's ‘boring’ and it would bring the
property values down for everybody else,” says Ankeny.
“But the funny thing is, they still get very bland projects.
They think that they're regulating against that, but
they’re not; you can't regulate design.”

Battles inevitably ensue when it comes to progres-
sive building in Jackson, and in Eric Logan’s experience,
sometimes the fights are expensive, Logan, a partner
at Carney, credits architects like Will Bruder (who has
designed a handful of projects in Jackson) for paving the
way for modern design in the area, all the while remain-
ing completely modest about his own contribution to
the change that’s taking place, a lot of which has cost
him more than just his time and energy. Logan’s CC&R
committee was so enraged by his home’s simple box
structure and corrugated steel that he received threaten-
ing phone messages on a regular basis. When he turned
his back on an initial plan to use wood elements in his
garage in favor of an all-metal structure, he was sued.

“I had one guy call me and ask, ‘Boy, why in the world
would you want so many windows?” relates Logan »
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The simple frame of the
Stanwood residence (opposite)
is clad with oxidized steel
finished with linseed oil and
outfitted with Sierra Pacific
windows and doors. For the
interior (this page), Logan
returned to his minimalist pal-
ette of color and materials. The
Stanwoods took particular zeal
in furnishing the living area
with a number of pieces from
Limn in San Francisco, includ-
ing a pair of B&B Italia chairs
and a custom rug from Ligne
Roset (below). @ p.284

with a rueful smile. One look at his home, which rests
at the basin of the Grand Teton National Park, and the
answer is self-evident.

Perhaps it was a reward for all his trials that Logan
landed the job for Katherine and Carson Stanwood’s
residence. The couple, who purchased the lot with a pre-
existing structure, wanted something smaller than the
original house (which was moved and has a new home
in town). In an area where 9,000-square-foot composite
log homes are a norm and there’s economic incentive
to build big, this is no small feat. To further confound,
Logan managed to keep the Stanwoods on budget with
the 2,200-square-foot house pricing in at about $160 per
square foot—about half the going rate in Jackson.

Being around Logan and Carson, | start to feel like I'm
in a meeting for a mutual admiration club; both architect
and resident seem to think the other is the best. The
truth is, they're both pretty cool. The Stanwoods have
carved out a niche for themselves (Katherine runs a high-
end boutique in town and Carson does PR for a variety
of sports-related merchandise), building responsibly and
thoughtfully in a place that they, like so many others
before, have discovered and made their own. Of course,
none of this would be possible without people like
Logan, whose gumption and architectural vision will, in
the end, be the only things that keep Jackson from being
swallowed up by its conception of itself. Both agree it was
a copacetic union, as Carson tells it: “When I first talked
to Eric, I think his wife was pregnant with their second
child and he didn't want to take on the project; he said,
‘Ah, I can't do this project, I'd like to, but, but ahh...’
Then my wife said, ‘You know, we don’t have a home-
owners'’ association; you could put a pagoda up here if
you wanted to.” Needless to say, Logan found the time." m
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Monroe, Louisiana

Story by Andrew Wagner Photos by Catherine Ledner

Dwellings

As New Orleans struggles to get back on
its feet, one architect learns from the past

while building for the future.

Project: Lowerline House
Architect: Bild Design

Baton Rouge, Louisiana

Lafayette, Louisiana

Can one house tell the story of an entire town?

Not likely. But when a major American city like New
Orleans is the victim of a natural disaster on the scale of
Hurricane Katrina, sometimes the best way to compre-
hend the enormity of the event is to break it down into
small, digestible moments. Therefore, the compact,
two-unit structure on Lowerline Street in New Orleans's
scruffy Black Pearl neighborhood seems as appropriate
a place as any to try to understand some of the archi-
tectural feats that will need to be performed in this
fractured metropolis in the coming decade.

Architect Byron Mouton and his wife and market-
ing consultant, Julie Charvat, first glimpsed the vacant
lot that now plays host to this steel-clad, periscope-like
structure in 2004. After a little wrangling, they were able
to secure the purchase and begin planning a building
that addressed the city’s immediate needs, namely afford-
able housing. “But that’s the thing,” Mouton explains,

New Orleans, Louisiana

“the city’s immediate needs have always revolved
around the place’s relationship to water. So while you
might want to focus your attention on making a house
affordable—or luxurious for that matter—you've always
got to be thinking about water.” “But fora long time,”
Charvat chimes in, “the city just forgot about that.”
Having memories more suited to elephants, perhaps,
than New Orleans’s builders, the firm set out to construct
amultiunit building along the banks of the mighty
Mississippi—some of the highest and most solid ground
in the city. This house, they hoped, would be built to
withstand flooding and high winds while remaining
affordable enough to be inhabited by college students.
Bild Design, in its eight years in existence, has always
set out to develop multifamily projects responsive to
their immediate habitat. To get a full grasp of what this
means in New Orleans, a little urban history is a helpful
guiding light—something Mouton, a New Orleans »

Lowerline Street in New
Orleans's Black Pearl neigh-
borhood is populated mostly
by traditional shotgun shacks—
save for the periscope-like
structure gazing out toward
the Mississippi. Bild Design
introduced the new structure
seamlessly with the help

of builders A.J. Christiana
Construction. Ms. Doris {oppo-
site), whose tarp-clad house

to the left lost much of its roof
when Hurricane Katrina struck,
checks out her new neighbor.
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native and also a professor at Tulane’s architecture
school, is only too happy to dish out. In 2004, a year
before Katrina struck, the Louisiana State University
architecture journal Batture published Mouton's succinct
description of what the architects and builders in the
city would be facing in the years to come:

“Woven into [the people of New Orleans’s] lives is the
knowledge of their proximity to and hence familiar-
ity with the constant threat of water. Situated between
the mouth of the vast Mississippi River and Lake
Pontchartrain, the second largest salt-water lake in the
United States, most of the area in and around New
Orleans exists below sea level. Tales of flooding, constant
soggy ground, and sinking foundations have made in-
habitants acutely aware of their existence due to man’s
hand in building the protective levee systems along the
shores of the river and lake.”

Continuing on, Mouton writes, “Confident in the
levees, residents also learned to dismiss any further
threat to the ability of the city’s numerous pumping
stations that in the past have been able to accommo-
date additional flooding. With assumed resilience of
these defensive systems, the shared attitude of residents
became lethargic when dealing with the potential
threat of water and downfall of the existing conditions.
Furthermore, a level of tolerance for patina and imper-
fection was embraced as a familiar and loved attribute
of an increasingly deteriorating surrounds, the wear
being justified as an authentic condition of an "aged’
place and often rightly considered as an expression of
the ‘local charm.”

Acutely aware of these troublesome conditions, Bild
set out to stretch people’s imagination of what hous-
ing in New Orleans could be, moving the aesthetics»

Julie Charvat of Bild Design
exits the Lowerline House
(opposite). Raised three feet
off the ground—rather than
slab on grade—the house is
well equipped to battle any
incoming flood waters. Both
the upper two-bedroom unit
(below left) and the ground-
floor studio (below) are fully
equipped with IKEA everything.

October 2006 Dwell 185



Dwellings




of the Lowerline house far to the left of the norm while
at the same time adhering to building principles that
could only be considered completely traditional in their
response to the landscape.

The Lowerline house’s form is derived directly from
its industrial neighborhood, so much so that Bild nick-
named the project the Domestic Shed. Bordered on the
south by the Mississippi and on the north by some of
the city’s oldest districts, neighboerhoods like Black Pearl,
in the immediate vicinity of the river, have been largely
neglected due to the amounts of industry that have
gathered on its banks for centuries.

But to Bild, this neglect was a window of opportunity.
In culling together the surrounding aesthetic of indus-
try—the corrugated Galvalume siding on wood framing,
the chain-link fences, the hurricane strapping, the
height—the firm designed a home that wouldn’t be out

of place alongside the cargo ships filled to capacity with
shipping containers that traverse the watery terrain
some 1oo yards away. Though the structure’s appearance
might seem foreign compared to the quaint cottages
surrounding the home, its raised foundation, “shotgun
camel-back” form (“One of the oldest building forms in
New Orleans,” Mouton states), and its embrace of the
time-honored tradition of the stoop place it firmly amid
the city’s most historic structures.

This fact, not surprisingly, seemed to be lost on almost
everyone except the neighbors. As Mouton explains, “At
first [the neighbors] would say, ‘What’s that?’ They'd ask
me in this really great accent, ‘Hey man, what's that you
making?‘ AndI'd say, ‘It's a house,’ and they'd say, ‘Naw,
nobody’s gonna live in that.” They were really shocked.
And then, as it came up they started to take ownership
of it to the point that we had no problems with theft, »

Jeremy Claud ascends to his
bed (opposite and below left),
which is perched above the
staircase leading from the
second-story living area to
the third-story sleeping area.
Julie Charvat (below, with
Byron Mouton) says, “Byron
wanted us to move here our-
selves for the views, but |
said, 'We just moved a few
years ago so forget it.””
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Though the Lowerline House
may appear radically different,
it deliberately mimics the
neighboring shotgun camel-
backs. The form is derived
from a time when city taxes
were based on the height of a
building at the street front.
To get more space but not get
taxed, houses were built up
on the rear of the property,
problem solved. Ms. Daris
offers Jeremy Claud some
neighborly advice (opposite).




1

T adeleiie ket

*,
2%

= B ®Ero [ — =




|
| Dwellings

Resident Tony Vanky gets the
second-story deck prepared for
guests. The grittiness of the
Black Pearl neighborhood is
plainly visible.

Lowerline House
East Elevation
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which is often an issue in this town. They would call me
to let me know if there was something shady going on,
if there was some activity that I should be worried about.
I think that if I had come in here and proposed doing a
faux historic cottage, the response would not have been
the same. But as it was, I think the design was really
accepted as an original from the neighborhood.”

Working furiously through the spring and summer
of 2005, Bild completed the 1,850-square-foot house
(with a 750-square-foot studio apartment on the ground
floor and an 1,100-square-foot multilevel two-bedroom
unit on top) in late August, for about $go a square foot.
“We finished everything up the week before Katrina
hit,” Mouton says. As the storm approached that last
week in August, Mouton and Charvat were, like many
New Orleans residents, determined to ride the storm
out. “I came home that Friday after working seven days
straight,” Charvat says, “and Byron told me the news was
saying a storm was coming in and I just said, ‘Too bad, I
want my weekend.”

As Saturday, August 27, came around, however, it
became clear that there would be no relaxing week-
end spent enjoying the warmth of late summer. The
couple anxiously watched the evening news that night.
Mouton was up by six on Sunday morning and by that
time, it was obvious they'd need to evacuate. “All our
neighbors were out,” Charvat says. “I asked them what
they were doing and they all said, "We’re getting out of
here,’ so I figured we'd better do the same.” “We packed
up our house,” Mouton says, “and then we went over to
Lowerline, where I basically just locked everything up
and left it as is.”

With Katrina descending on the city, the couple tried
to navigate through the clogged roadways as best they
could. “It took us six hours to get to Baton Rouge [about
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80 miles away],” Mouton says. Charvat continues, “While
we were heading out, we were stalled in traffic and I just
had thoughts of getting stuck in the car, which was really
frightening. And a lot of people did get stuck in their
cars. Sitting there, | looked back at the clouds building
over the city and it was just pitch black.”

While Mouton and Charvat waited the storm out in
Baton Rouge, the Lowerline house and all their other
projects in the city stood strong. “It was pretty amaz-
ing,” Mouton says. “Our house [featured in the October/
November 2004 issue of Dwell] was fine except the fence
had blown over. Lowerline was totally fine except that
Ms. Doris, our neighbor there, her roof had flown off and
it had dented the side of the building.”

While Lowerline survived the first real test dealt by
Mother Nature, one has to wonder how it has withstood
its first few months with tenants. For that, a simple query

to the occupants provides the answers : “It's been amaz-
ing,” says fifth-year Tulane University architecture stu-
dent Kimberly Patrie, a proud resident of the second-floor
unit. “The house has been great. My friends are really
jealous.” One of her housemates, Jeremy Claud, a student
at nearby Loyola University, says, “Not only that, but the
neighbors and the neighborhood have been terrific. The
neighbors have really taken us under their wing.”

As for this one project being representative of a city
in recovery, that would be tough to say. The city is still,
over nine months later, in shambles with relatively little
rebuilding going on. But while this glimmer of hope
and progress on Lowerline Street might not reflect the
disheveled state of the great city of New Orleans, it does
offer a crystalline road map to what the city could still
become—a human habitat completely attuned to its
surroundings. m

When Bild began work on the
Lowerline House, a beautiful
green baseball field sat across
the street. Within two weeks
after Katrina struck, the base-
ball field was transformed into
a FEMA trailer neighborhood
housing many displaced Tulane
workers. “I think it is really pro-
phetic,” Mouton says. “As soon
as we put up this steel-clad
thing, all these other steel-clad
things migrated here too."”




Perspective

Photos by Doug Adesko

Family Meal

Recruiting friends and acquaintances, and soliciting strangers from door to
door, Doug Adesko captures both the bond and isolation inherent in the
family meal. The photographs in this essay are the result of his three-year
documentation of a diverse group of families from across the country.
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Seattle, Washington
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Lexington, Kentucky
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Memphis, Tennessee

“At first people are self-conscious and aware of me being there—and the
meal often only takes 15 minutes—but in that space of time they often
forget that I'm around and then just let go a little bit.”
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Cooterville, Missouri
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Wainut, Mississippi

N0
/,'/‘Pf(,»‘/(fﬁfﬂ

T
AV b A V.. @ 4‘

“Ilike the idea of promoting the notion that families are diverse, but
I'm not trying to make this political. There’s a value in it, but it’s not
something I go out of the way to find—and I don’t have to; there’s a
lot of diversity in the world.”
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Avon, Colorado
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Walnut, Mississippi

“The big challenge of documentary work is to capture something without
making it stylized to the point where it feels unreal, where you destroy the
feeling of really being in these people’s presence.”
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Saturn is committed to the pleasures of life on the move, and isa
proud supporter of author Robert Sullivan’s adventure exploring
the past, present, and future of transportation. Beth Lowery explains
GIM’s focus on manufacruring sustaimable transportation with
minimal impact on the environment and the important role that

Saturn plays.

“There are many technologies that have been, and continue to be,
developed to lessen transportation’s impact on the planet. While there
is no one single environmental solution, an immediate approach is
GM's Live Green Go Yellow campaign chat promotes E85 ethano! and
GM’s 2

is a renewable energy source produced from corn that burns cleaner

million E835 FlexFuel vehicles on the road today. EBS ethanoel

than fossil fuels. In additien to alternative fuels and hybrids, we
believe the ultimate answer to removing the automobile from the
environmental debate is vehicles powered by hydrogen fuel cells.

Saturn is at the forefront of environmentally-focused technologies,
and the launch of the new VUE Green Line hybrid SUV is a big step
forward. It's the first affordable electric/gas hybrid SUV on the
market—a more sustainable vehicle is now more accessible than ever
before, At Saturn, we want to be part of the solution in reducing
dependence on petroleum and a cleaner environment. We want to
make vehicles that people are proud to own and drive.”

~Beth Lowery, General Motors Vice President of Envirenment and Energy
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N How
ransportation
Shapes America

Stepping out just before dawn in Detroit as the first
traffic is assembling on the Edsel Ford Freeway, I am

a lonely pedestrian in the city of cars, walking down
Woodward Avenue to the center of downtown.

It’s lonely even as the sun begins to rise, partly because
of the time of day, partly because everyone knows what
Detroit has been through: riots, fires, razings, attempt
after attempt to reassemble the city, all mostly failed. You
can feel its great automotive success and its civic failures
just looking down the struggling avenue, seeing the still-
standing core a mile or two down, like Oz. Woodward
Avenue—wide and car-loving, an eight-lane tribute to
the convenience of the automobile, the device that made
Detroit famous around the world, that once made it
strong—is lined with monuments to the greatness of the
city, along with boarded-up memories of the past, empty
lots, scars. Transportation invented the place and, as the
power of the car industry faded, as interstates shut off
cities and drained their populations, transportation,
or the lack thereof, critically injured them too.

A stranger in Detroit might be a little nervous, setting
out on foot in the almost dark, given all that's written
and said about the city, given what you see on TV and
hear in Eminem songs, but a stranger might also happen
to meet a resident who is all revved up, happy to give
directions to the downtown square, just ahead a few
miles down Woodward. “Oh, you can ice skate there and
in the summer they have movies—okh, it’s really neat
down there,” she says. “Wait till you see!”

It's almost a surprise to see new construction in
Detroit, but there is the Max M. Fisher Music Center by
Diamond + Schmitt Architects, a sparkling modern out-
post of the Detroit Symphony, and, just adjacent, there
are modern apartment houses going up, glass-and-brick
construction that could be in Boulder or San Francisco
or Atlanta but are in Detroit. Still, even Detroit residents
seem to wonder why I am on foot and not waiting for»

Cobo Center as viewed from the People Mover,
Detroit, Michigan

‘ Perpetual Motion | Midwest
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abus or aride of some kind, surrounded as [ am by four

freeways within about a mile of each other: the Lodge,
the Ford, the Chrysler, the Fisher. I pass the site of the old
Motown office, at 2457 Woodward, and then crossing
the Fisher—a.k.a. I-75—I enter downtown at last, and
I's as if | am entering a heart that has undergone bypass
surgery. Some of the most beautiful old skyscrapers in
America stand next to nothing at all.

Comerica Park, the relatively new Tigers baseball field,
| and Ford Field, home of the Detroit Lions, seem bigger

than most ballparks, given their paucity of neighbors.

And the car ads seem bigger too: huge building-sized
; advertisements that fill up office tower—free space,
without irony. General Motors, a few blocks away, moved
& back downtown a few years ago, and it seems bath coura

204 Dwell
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geous and courteous, I am thinking, when finally | come
to Campus Martius, the new centerpiece of downtown
Detroit, the center square.

Campus Martius, built in 2004, is

g Detroit
wants to be, a magnet, a crossroads, a reenvisioned and
reinvigorated public place. It is a brand-new civic space
or maybe even an American piazza, though with an Au
Bon Fain and a lot of poured concrete, it's more plaza
than piazza. Previously, two dozen or so lanes of traffic
flowed freely through here. Now, there is a two-acre
oval park that is the centerpiece of the redeveloping
downtown—a place for movies in the summer, skat
ing in the winter, for gatherings, for schmoozing—the
schmooze being the act upon which all great public
spaces are built, Around it stands a tentative collection



of old and new and planned but not yet built office build
ings. Among them is the new 15-story tower housing
Compuware, the software developer that moved to
downtown Detroit from the suburbs, as well as those
businesses that recognize a good thing when someone
else sees it: a Borders, a Hard Rock Cafe, a Ben & Jerry’s.
And right behind it is the People Mover, a two-car
monorail-like futuristic train, decorated, when 1 saw it,
with advertising for automobiles, like a joke out of The
Simpsons. And the People Mover carries pretty much

nobody around the Detroit downtown—more a tourist

attraction than anything to do with actual mass transit.

Since it opened in 1987, the People Mover has pretty
much been the sum total of Detroit's public-transit sys-
tem and a metaphor for a city ruined by urban blight,

a train that circles over a city no one wants to be in, a
train for which people would never, ever trade their car.
The Inn on Ferry Street is a complex of six buildings in
the Queen Anne and Romanesque-revival style that sit
silently in a neighborhood that was once filled with such

homes, and it is here, a few hours later, that I meet Keith

Schneider, deputy director and founder of the Michigan

Land Use Institute. The Land Use Institute is a nonprofit,

grassroots organization that is fighting sprawl in Michi

gan and attempting to shape development by support

ing and quasi-evangelizing everything from watershed _
protection to farmers’ markets to wind power. It wants £
to do for Detroit and the state, and even to interested

states and counties around the country, what the Marshall

Plan did for Europe after World War [1—rebuild it. »
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Like always.

There is a way to do things differently. To replace hassle and haggle

with learn and listen. There is a way to build a car company that

chooses doing what's right over doing what's easy.
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Biker, Detroit, Michigan
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Schneider has just driven a long way, some four hours,
for a morning meeting at the Detroit chamber of com-
merce at One Woodward Avenue.

Though the prosperous and even not-so-prosperous
counties of Michigan might not want to hear it, Detroit
is, in some ways, the state writ large. It's a former indus-
trial powerhouse that saw a lot of industrial jobs leave
in the "7os and continuing off and on until now. It's
a state where, as far as regional planning went, highway
development was emphasized over nearly everything
else—which in turn spawned the growth of tract hous-
ing, of development gone amok, of cheaply built though
not always affordable development far away from the
downtowns that, because of the loss of jobs and the rise
of suburbs and exurbs, were emptying out anyway. For

that matter, Michigan is like the United States, criss-
crossed with roads, its productivity, its environmental
health and the health of its populace, its quality of life
threatened by past land-use policies based not on sustain-
able limits but on the idea that a bigger and faster road
will make the world a better place.

“You wouldn’t believe how different this place was
three years ago,” Schneider says, referring to downtown
Detroit. He's running a little late for the meeting, as he
pulls onto Woodward. We pass Campus Martius—the
place is filled with people, strolling, coffee-ing, talking,
We park, walk two blocks to One Woodward, a 28-story
tower built in 1963 by Minoru Yamasaki, the architect
of New York’s World Trade Center. The design of One
Woodward is so similar to the Trade Center, in fact, that



in the big lobby, with the tall glass windows, you can feel
the Trade Center lobby in your bones. At a table on the
19th floor, there is a group of Detroiters enjoying coffee
and bagels—a couple of Schneider’s colleagues from the
institute, a legislative specialist, a professor, a fundraiser,
a member of the regional chamber of commerce, a
developer with an eye for affordable housing; the former
mayor of Grand Rapids is on the phone. They’re talking
statewide strategy for smart growth—the creation of the
Michigan Transportation Alliance.

It’s a discussion concerning development between
Ann Arbor and Detroit. It’s a discussion about the pro-
posed widening of I-75 and I-g4, proposals they oppose.
It's a discussion about defining the in-city projects they
approve of. “Environmental integrity, social equity,

economic development—you have to have a balance,”
explains Colin Hubbell, a local developer. The ideas for
the city, for the state, for the region all have to do not
with getting rid of the car but modulating it, reimagining
it as one type of transportation among several.

“The big changes in quality of life come when trans-
portation is ahead of land use,” Schneider adds.

After the meeting, Schneider drives me around to see
the lofts converted by Hubbell—a note of modernism
in the middle of not much. We drive back through an
old, beat-up neighborhood close to downtown where
Hubbell has built some less chic but affordable hous-
ing: two-family condos rising like spring wildflowers
through the snow.

Schneider’s vision for a new Midwest, which he»

Detroit, Michigan
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continues to elaborate on as we whip through the city,
is based not on fast food and freeways, but on emphasiz-
ing itself as a regionally distinct place—a place where,
for example, as the institute states, “sales of local farm
products [are] a normal part of everyday business...a
means to invigorate the local economy, preserve farm-
land, and highlight the region’s bounty.” Because, as
Schneider’s fond of saying, “If roads and highways were
the keys to success, Detroit would be Paris.”

In Schneider's mind, the fate of Michigan has a lot
to do with the fate of Detroit. But can changing Detroit
into a more transportationally diverse metropolis really
make a difference in a state so car focused? For an answer,
Schneider and his colleagues point me to Grand Rapids,
which is where I am headed that evening. On my way
out of the Motor City, though, I get lost on an interstate,
miss an exit, find the beautifully reengineered Ford River
Rouge plant, discover I am too late for a tour, drive out
past more auto plants—some of them still alive, some
of them dying—then through more suburbs. I stop late
at night for coffee, first at Burger King, then McDonald’s,
the only places I can find.

“I'll go days without ever driving,” Andy Guy, the
Michigan Land Use Institute’s point man in Grand
Rapids, says excitedly as he sets out with me to walk
through downtown. “Grand Rapids is really kind of the
model in Michigan right now, of urban revitalization,
of transit-oriented planning,” he notes. In 2001, Grand
Rapids—once home to trappers and missionaries and
the Ottawa Indians and which distinguished itself from g
the rest of Michigan, and the rest of the United States,
as home to the finest furniture makers in the world—
was called one of the most sprawling major metropolitan
areas in the country by USA Today. Now, Guy points out
the walkability, the new pedestrian signs, and, addition-
ally, what he describes proudly as “the affordable beer.”

Though Michigan has the fourth highest jobless rate »
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in the US,, the Michigan Land Use Institute sees oppor
tunity in the economic downturn: Attract new jobs near
population centers, and build a public transit-oriented
infrastructure on which a recovery and a 2 1st-century
ECOTDMY Can grow.

We walk through downtown, with Monroe Avenue
full of people, a warehouse district full of remodeled
factories and lofts, and up on the hill a huge new medical
complex under construction signaling Grand Rapids’
intent to attract health-industry jobs. “The way that we
develop is essential to how we compete in the global
marketplace,” Guy says. “If we just look like anyplace
else, who's going to want to live here?”

We cross a street, and walk toward the Grand River,
which is filled with fishermen today. In a matter of

minutes we arrive at the brand-new transit center, Rapid
Central Station, with its well-lit, white-tented top. Guy
points out the bus routes, noting the system's strengths
and weaknesses—it does not go to the Frederik Meijer
Gardens and Sculpture Park, for instance, an incredible
greenspace. “There are still some pretty significant cul-
tural amenities that we can't get to on a bus,” he says.
He points to the map. “This is a pretty serious highway,
and you'd have to be crazy to cross it.”

We walk some more, crossing the river where once
there were rapids, passing the fishermen, seeing the new
YMCA, a circle of glass; Guy waves to a friend. We walk
to the library, where he is greeted by a librarian and chats
a while. We walk to the local bookstore. We look at the
construction site for the new medical complex. “I can sit



here with a can of beer and just watch,” he sa

relishing the fact that in Grand Rapids you can feel the
future—or at the very least a future. It may be wishful
thinking, but as you walk through town, following the
new signs, seeing the new buses, noticing the people
on the street who are out of their cars—and even those
still in them—you feel an actual change in the air,

a place becoming a place again.

On to Chicago, the capital of the Midwest! Drive and
drive and drive through Michigan and across Indiana,
on a toll road that the governor has just leased to a
private company since the state, he says, can’t manage
the costs. [ drive through Gary, Indiana, its neoclassical
public buildings on one side, its old black factories
on the other. I drive through the swamps and marshes

and deserted industrial outposts that are the borderland
between Chicago and the rest of the world. I drive for

a while on the old four-lane road from Gary to Chicago,
now desolate, except for a few strip malls, and think:
Slow isn’t so bad.

I wake up early the next morning, in Chicago’s
Lakeview neighborhood, to run the three blocks to the
lakeside trails, watch the dawn burn the fog, buy a coffee
and the papers, and, two L stops to the north, have break-
fast with Mandy Burrell, a writer who works with the
Metropolitan Planning Council, who lives in this L-based
neighborhood.

“There’s a ton of interest in living downtown now," she
says, walking in off Addison and Southport, a two-min-
ute walk from the Lline. And so much of the interest is»
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HT student center designed by Re

based on what Chicago has—and has had since 1888
and the rest of the country now appears to want, or
something like it, anyway: the L, short for elevated, as
in elevated trains. Today, the lines are being rebuilt by
a city government constantly pushed by a population
that is craving alternative forms of transit, and the
neighborhoods in the city near the stations are desir-
able because of those stations. “We're starting to see
a lot of hot neighborhoods,” Burrell says.

After coffee, we walk down Southport, joined by
one of Burrell’s colleagues, Heather Gleason, who stud-
ied housing for the council and is currently a zoning
expert employed by the city.

Chicago isa city that gets it, as far as urban planners
see it. Or is getting it, anyway. For instance, what Carl
Sandburg once called the “stormy, husky, brawling,
City of the Big Shoulders” is now seeming very green,
right down to the top of City Hall, which is covered
with grass, since the mayor planted a field of green on
top in 2001, the year Boeing moved its headquarters
from Seattle, after Boeing officials described Chicago
as a place they wanted to live. Walking through
a neighborhood like Lakeview, you can see why an
executive would like it and why a nonexecutive would
too. There are new shops and nice old bars, fancy
coffee places and an old restaurant, boutiques and a
bar/Laundromat, surrounded by new and old buildings
and still-affordable apartments; the housing is two and
three stories high, the residential street an antidote to
the tall skyscrapers downtown. The new townhouses
are adjacent to the 100-year-old ones and neither
appears to mind.

“They’ve managed to blend new buildings in,”
Campbell says. “You don't notice it right away. You
don’t say, ‘This is new brick.” Now, there’s three
new buildings in a row.” These structures built right
next to the L are not the most beautiful buildings»

FIT ROOINaas,
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ever constructed, but then again, you don’t have to be
Frank Lloyd Wright to build in such a vibrant place. The
city throws you into the mix; your work is improved by
association, a point made as well by the desolate new
buildings in Detroit.

The Lisn’t just something that gets you through the
city; it is a way you experience it. “I've sort of charted my
understanding of the city by how many lines I've been
on,” Burrell says.

‘We climb to the line, the train, the rickety wooden
platform that feels like Chicago, where we part ways.
To stand on the platform, to look over the neighbohood,
to see the Midwest sky: The L seems like such a relic,

a thing from an old painting or documentary photograph
from the 20s. It’s easy to imagine that people would

Lakeview neighborhood, Chicago, Illinois

want to sit in an air-conditioned car rather than rumble
along in work-destined groups. But people flock
together semi-willingly that morning and every
morning for that matter: Chicagoans seem to love their
old L. But Chicagoans also love their new L, like the
Rem Koolhaas-transformed L stop at the Illinois
Institute of Technology, now a futuristic passageway,
a glass-and-steel halo over the everyday experience,
over the trip to work and school and, nearby, the White
Sox. That’s the thing about transportation: The new can
seem very old very quickly, but if you go back to it, if
you tweak it and spruce it up just a little, if you
concentrate on what really worked and go back to it
once more, then the old isn't old anymore. It's new all
over again. m
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STARPOINT STUDIOS 2006

To be continued...

Making his way westward, Robert Sullivan next heads to
Austin, Texas, to ponder air travel and the growth of
regional airports. From there, it’s on to Albuquerque, New
Mexico, to explore the bicycle’s role in regional transit,
and finally backtracking to Indianapolis, Indiana, where
hopes for an all-out urban revival are being pinned on an
inspired pedestrian path through the city’s core.
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The Dwell Homes: FlatPak

Well-designed, cost-efficient, and personalized to fit the way you live.

Innovative prefabricated houses that combine award-winning design, proactive collaboration, precision engineering,

a ten-year warranty, and dedicated customer service from a company that has built more than 20,000 homes in 50 years.
Built on your site anywhere.

FlatPak by Lazor Office
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NEWPORT DISTRICT MODERN HOUSE PROJECT M.

aBacus

ACQUIRE » DESIGN » DE\FSLOF

Small impact. Big lifestyle.

Lux eca-modern™ homes in outdoor recreation mecca Bend, Oregon.
These dwellings form a community within a bustling established
neighborhood. Cross the street to shop at gourmet and natural
foods markets, walk to downtown restaurants, art galleries and
theaters, or take in an open-air concert in nearby Drake Park. Then
come home to an environment built for conscious people on the go.

Only five unique spaces available. For reservations,
contact 866.701.2400 - www.abacusgc.com




Design

Story by lain Aitch

A dashing Italian with a surfeit of talent,
the enigmatic Carlo Mollino lived a life that
is a screenplay waiting to be written.

Sex, Lies,and Furniture

You could easily be forgiven for never having heard of
Italian designer Carlo Mollino. Yes, almost everything
that he designed, be it a chair or an office building,

was a masterpiece, but Mollino never became a house-
hold name because his work was never likely to make

it into your home.

Designing exclusively for himself and a select group
of clients, Mollino worked in a wide range of disciplines
and excelled in them all, often abandoning one area of
design when he was convinced he had achieved perfec-
tion. This gained Mollino a reputation as an eccentric,
which was exacerbated by the discovery upon his death
of his collection of 2,000 erotic Polaroids of women he
had photographed in his home, but he was a man driven
by his unusual psyche. He had the skills of an engineer,
the eye of an artist, and a mind akin to a computer.

224 Dwell October 2006

Mollino could draw with both hands at the same time,
as well as hold an image in three dimensions in his head,
turning the design in his mind as he drew.

Mollino’s name briefly came to the forefront in June
2005, when a table he had designed sold at auction in
New York for the incomprehensible sum of $3.8 million.
Two recent books about Mollino’s work— The Furniture
of Carlo Mollino and Carlo Mollino: Architecture as
Autobiography—should ensure that he remains known
for more than a few spectacular sales and outrageous
headlines.

Dwell recently spoke with Fulvio Ferrari, the coauthor
of The Furniture of Carlo Mollino and the founder of Museo
Casa Mollino, a private museum that preserves the enig-
matic Turin apartment that Mollino designed for himself
over a period of eight years yet never lived in.
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DRAWINGS COURTESY CARLO MOLLIND / PHAIDON (LEFT) AND CARLO LEVI / THAMES + HUDSON (RIGHT)



PHOTOS COURTESY CARLOD MOLLIND / THAMES + HUDSON

For eight years, Mollino
designed and decorated this
tiny apartment in Turin, Italy,
known as Casa Mollino. Though
it is full of precious objects and
no small amount of obsessive-
ness, Mollino never lived here.
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| | 4 Tell us a little about Museo Casa Mollino.
. ; The interior is a work by Mollino in itself,
1 {.-Lb There is furniture designed especially by him

M for the apartment, as well as Italian design
! E | pieces that he bought, like lamps, coffee
\'J tables, and a chair by Saarinen. The interior

of the apartment is quite eclectic and is a
very important, precise project that Mollino
undertook. He rented it in 1960 and kept

it until his death in 1973. The apartment's
interior was finished in 1968. We know this
from the inwoices of those who worked on it.
Mollino never used this apartment, though,
because he had another apartment for a long
time and he remained in that.

Eventually we came to understand that
this place is similar to what the Egyptian
pharachs would do during their life: setting
up a house that was the pharaohs' pyramid,
for their afterlife. There are many ways that
we can see this was his intent, For example,
there is a Perspex cube in the apartment and
you cannot see anything in it. But if you turn
it to one side you can see a pyramid.
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How did Mollino fit so much incredible work
into his life?

He was very rich, as his father made a lot

of money building and selling houses, so he
never had to work for the money. He spent
all his life making masterpieces. He did
not waste his time on projects that were
not important. All the work of Malline is
important. Other architects and designers
do work for clients, some of which has to
be done just for the money. If the client was
not interesting for Mollino, then he would
not accept the job. His work was really very
avant-garde for this period, when many
people in Italy were having trouble finding
enough to eat every day.

Is this why his work is so rare and valuable?
There are not many pieces of Mollino's work,
as each was unique and designed for his cli-
ents. Today the Mollino furniture is either »
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Mollino's low table (left) is
composed of curved and pol-
ished natural maple, c. 1950.
His Vertebrae table (below)
consists of a single continuous
piece of polished natural maple
plywood, c. 1951,

gone or in museums or art collections. The
most he made of one model was 200 metal
and plastic chairs for the Lutrario ballroom
in Turin; they were sold during the 1990s.
He designed for you, and it could not be
used for someone else.

Did you ever meet Mollino?

No. | was an antique dealer in the 1970s,
and a client discovered some of his work

on the pages of Domus magazine from the
1940s. He asked me to find some pieces for
him, and this was the beginning of my life
with Mollino. He has been a teacher for my
life. From Mollino | have understood that you
must spend your life doing what you want.
You have to be what you are.

What do you think he was like as a person?
His projects may seem strange but they
are completely engineered, completely
calculated. Mollino had his fantasies so he
was able to add to his projects something
much more than an engineer usually would.
He seemed exotic, but in reality he never
dressed in green or violet, as some people
have said. He was very serious in his working
life, exploring his different interests and
trying to do something that was a master-
piece in that field. For example, he was
interested in cars, and in 1955 he designed
a car for the 24-hour Le Mans race. He
designed the mechanical parts of the car,
not just the body. If the people and the
project interested him, then people say that
he was very friendly; if not, he was quite
unfriendly. As a professor he never taught
his pupils how to draw a piece of furniture;
he was only interested in giving them the
opportunity to express themselves. But he
was only interested in the clever students.
If the pupil was not brilliant, then Mollino
was not interested.

What was his architectural work like?
He designed just 12 buildings in his life. »

PHOTOS COURTESY BRUNO BISCHOFBERGER COLLECTION / PHAIDON (TOP) AND THAMES + HUDSON (BOTTOM)
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Linda Chair - Axel Table
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USA: T. 1-800 553 0181 - sales@bontempiusa.com - www.bontempiusa.com

BONTEV/IPI
CASA

yor more information contact Bontempi Casa

CALIFORNIA Bontempi Flagship Store (West Hollywood) 310 271.9011 - KCG Modern Living (Berkeley) 510 704.9928
MScape (San Francisco) 415 543.1771 - Nu Image (Cupertino) 408 725.2427 - Room & Company, Inc. (San Francisco,
sacramento, Granite Bay) 1 888.404 - ROOM m FLORIDA Minimalista (Fort Lauderdale) 954 761.8880 - Minimalista
aples) 239 992,1410 - Skiar (Boca Raton) 561 862.0800 - European Design Interiors (Orlando) 407 522.7291 - Design
aepot Furniture (Metro Miami) 305 669.1840 - Nicoletti itaiia (DACOTA, Dania) 954 922.2004 - Home Resource (SARASOTA
M1 366.6690 m ILLINOIS European Furniture (Chicago) 800 243.1955 m NEW YORK Lee's Studio (Manhattan) 21

831.4400 - Nicoletti Italia (Manhattan) 212 889.7474 - Jensen - Lewis (Manhattan) 212 929.4880 - Modern Furniture Barn
Armonk) 914 273.3900 m NEW JERSEY Space Interiors (Red Bank) 732 224.1006 m OHIO Surroundings Home Decor
Cleveland) 216 623.4070 m OREGON P.H. REED (Portland) 503 274.7080 m TENNESSEE Nouveau Classics (Knoxville) 865
009.0044 - Nouveau Classics (Nashville) 615 383.3164 m TEXAS Castle Furniture (Houston) 713 972.1633 - Legacy
ding (Dallas) 214 953.2222 - Nest (Austin) 512 637.0600 - Stowers Furniture (San Antonio) 210 342.9411 - The Loft
pecial Concepts (McAllen) 956 972.1404 m UTAH Beyond Ordinary (South Lake City) 801 487.2111 m VIRGINIA La Difference
tnternational Furnishings (Richmond) 800 642.5074 m WASHINGTON D.C. Theodore's (Washington D.C.) 202 333.2300

CANADA Bravura Interiors (Vancouver) 604 8724880 - Inside A Modern Space (Calgary, Alberta) 4h3 241.8550 -
mtitude Nord (Montreal) 514 287.9038 - Palazzetti (Toronto) 416 785.7190 |
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Chairs designed by Mollino
reveal his skills as a consum-
mate draftsman (many are
conceived from a single drawn
line) but also his love of the
female form.

He could have designed hundreds, as Italy
was completely reconstructed after the world
wars. But Mollino was not interested. Each
one was special. The most important is the
horse-racing society building in Turin, which
was built at the end of the 1930s. It has

a very modern interior but Baroque ceiling
lamps and unusual use of space.

What inspired him to create such modern
yet organic pieces of furniture?

He knew the Japanese, the Greek, the
Roman, and the Egyptian cultures well,
and he understood that these cultures of
the past reached the highest points in life.
He was expressing himself in life through
these classical elements. His work is very
modern but also very classic.

He was always photographing women.
For him the woman's body was a kind of
perfection and he was intrigued with it for
his whole life. The portraits were never of
the women themselves but of an idea that
he had in his mind. Mollino would give his
model the direction to act how he was think-
ing. Mollino himself bought the dresses,
jewelry, and shoes, so he was really using
a feminine body like a mannequin.

It seems that the erotic Polaroids were
made for the afterlife. The pharachs pre-
pared statues as servants for the afterlife
and Mollino's Polaroids are statues in pho-
tographic form.

Do you have a favorite piece of his work?
There is a coat hanger designed for Casa
Minola that is a carved piece of wood that
if you touch it is just so sexy. The wood is
so well carved and it is because Mollino
designed and followed a piece to the end.
If you have this piece in your hand, it is like
touching a woman'’s body. He designed it
like he was designing a piece of the human
body. It is surreal like a Magritte painting,
black and lacquered with no one straight
line. It is impossible to draw. m

PHOTOS COURTESY F. FERRARI / THAMES + HUDSON (TOP LEFT AND RIGHT), BRUND BISCHOFBERGER COLLECTION / PHAIDON (BOTTOM LEFT) AND R. MONCALVO / THAMES + HUDSOMN (BOTTOM RIGHT)



008 NORITZ

ALWAYS HOT

Tankless ... Endless Comfort

Noritz tankless water heaters provide endless hot water and can
save you up to 50% in energy costs per year. In addition, they
qualify for a $300 tax credit. Add these benefits with space savings
and long lifespan, and you see why Noritz tankless water heaters
are beyond compare. Enjoy the endless comfort of Noritz.

(877) 456-6748
noritz.com/dwell

$300

Tax Credit




“CONNECT LUX MIAM

luxury home marketing in an internet age

OCTOBER 15-17, 2006 = MANDARIN ORIENTAL, MIAMI

CONNECT LuxX MIAMI: 1