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A nearly | lost art
Revived by the founding craftsmen
Formed on the original press
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KITCHENS+DESIGN. Made in Italy. To inquire about our kitchens and design services, or for the

locations of our North America showrooms, call 1.877.SNAIDERO or visit www.snaidero-usa.com
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intelligently modern.
exquisitely engineered.
built to last.

henrybuilt

the crafted kitchen system

visit us online at henrybuilt.com
in new york at 79 grand street and in seattle at 913 western avenue
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Shear Talent

Raw and wild are the cri-
teria for Claudy Jongstra's
material, but that may

not mean what you think,
Tending to her flock of
sheep in the Dutch country-
side, she spins her yarns
beyond fashion and into
architecture.

Cutting Edge
Showing the beauty in
“deformity,” Thom Faulders
built 2 unique addition

for his equally unique

San Francisco client, Jeff
Dauber, who, having run out
of walls and skin to tattoo,
let Faulders get creative
with the ceilings and walls.

Pure and Symbol
Satyendra Pakhalé, cultural
nomad and darling of

the design world, weaves
together ancient and mod-
ern production technigues.

Letter Perfect

31

Editor's Note
Alluring and elusive,
executive editor Andrew
Wagner weighs in on that
bewitching word: craft.

Contents
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Meet Your Maker
Hand to hand and bit by
bit: Cottage industries take
to the Internet with Rob
Kalin's Etsy. Buy a one-of-
a-kind item and tell your
Valentine you made it.

The Craft of Design
February 2007/

“I don’t think that it’s always desirable to make
something perfect, because perfection has its
own oppressive weight.” —Roy McMakin

Founder of Dot Dot Dot
magazine and Typotheque
type foundry, font master
Peter Bil'ak gives words
their shape.

Cover: Roy McMakin's Shop, Seattle, WA, page 126

Photo by Dave Lauridsen
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Cottage Industry |
With the power, cunning,
and strength of craft’s Old
English roots, Roy McMakin |
turned his background in
conceptualism into a house
that is a work of art created
with the craft of furniture.

| Outside In

Leonardo da Vinci drew
plans for a camera obscura
in the 15th century, but
Abelardo Morrell’s images
are very much a product of
present times.



A CIVILIZED WAY TO HANDLE YOUR AGGRESSION.

Sometimes the civilized way to handle aggression is to embrace it. To revel in it, with the

Introducing the . _ _
286-hp 3.5-liter VTEC® engine, sport suspension and performance-tuned quad exhaust

Acura TL Type-S.

exclusively available on the Type-S. While at the same time enjoying the sophistication




*Reql-time traffic monitoring available only in select markets, First three months' service included, © 2006 Acura,
lm:urq, TL Type-$, Acura Navigation with Voice Recognition and VTEC are trademarks of Honda Mator Co,, Ltd,

of features like the Acura Navigation System with Voice Recognition) Zagat® restaurant @

guide and real-time traffic monitoring’ In the all-new Acura TL Type-S, aggression has ACURA

been refined. Barely. For more information, visit us at acura.com or call 1-800-To-Acura. ADVANCE.
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Your backyard hammock \ provides the perfect relaxation.VWhy not bring that same feeling into the house?
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Fashion. Performance. Innovation. Log on. www.americanleather.com
For the American Leather retailer nearest you, call 1.800.655.5040
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Dwell Reports
Recording studio time
doesn't come cheap, so we
asked Tony Espinoza of San
Francisco Soundworks to
review wall clocks that keep
the session in time,

dwell.com
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Nice Modernist

Josh Greene takes it upon
himself to pay it forward—
whether you leave a 20
percent tip or not.

My House
In Mill Valley, California, an

abandoned 8,600-square-
foot concrete foundation

38

In the Modern World

electrified water lamps, get
galvanized by what's new in |
modern design. I

with bay views sat neglected |

‘ Contents

67

. Off the Grid

| Amidst the gridlock of Los
Angeles, an Icelandic couple
breaks through the power
grid with their low-e home.

| for ten years before a couple |
| saw its potential.

What We Sa\.u
Venice/London

Archive
His furniture career started

Virginia Gardiner finds a
dearth in Venice (of novel
design exhibitions at least),

. with one piece of bent steel
| deemed “radical”. For Poul

1

| Kijeerholm, experimenting

| was more than just a phase:
It was his life's work.

and lain Aitch reports on
London's Design Festjval.

94

Dwell Labs

In the world of Dysons and
Swiffers, there's still plenty
of space for the humble
broom. We'll help you find
the right one for the job.

190

Sourcing

Let your fingers do the
walking—to the page where
you'll find all the informa-
tion you need to get your
hands on what you want.

| your own house. Meet the
| giving trees.

Outside

Architect Dan Maginn

explores the real-life soap

opera that is the architect-
| client relationship.

With enough planning (and
the luxury of time), Richard
Reames says you can grow

192

| Houses We Love

Hillclimb Ranch: 667 acres,
coastal views, an interior
courtyard with an olive
grove, and a horse for a lawn
mower—what's not to love?

Detour

Vancouver, British Columbia,
offers a dramatic natural
setting, but as Omer Arbel
shows us, there's more to
the city of glass than an
immaculate reflection.




HEATH

CERAMICS

SINCE i9a8

dwell

40 Gold Street Owner & Founder Lara Hedberg Deam
San Francisco, CA 94133 President & Publisher Michela O'Connor Abrams
Phone (415) 743-9990 ‘

etters@dwall.com Managing Editor Ann Wilson Spradlin

Executive Editors Andrew Wagner, Sam Grawe

Subscription Inquiries Los Angeles Editor Frances Anderton
Call toll-free (877) 939-3553 Editor Amara Holstein
or visit dwell.com Associate Editor Amber Bravo

Assistant Managing Editor Carleigh Bell
Editorial Assistants Christopher Bright, Chelsea
Holden Baker

Online Editor Christina Amini

Copy Editors Rachel Fudge, Elise O'Keefe

Fact Checkers Madeline Kerr, Anna Skinner,
Hon Walker, Megan Mansell Williams

Senior Designers Brendan Callahan,

Emily CM Anderson

Junior Designer Suzanne LaGasa

Design Production Manager Kathryn Hansen

Photo Editor Kate Stone

Contributing Photo Editor Deborah Kozloff Hearey
Assistant Photo Editor Andrea Lawson

Photo Intern Alexis Tjian

Senior Production Director Fran Fox
Production Supervisor Bill Lyons
Production Specialist Joy Pascual

photo: Runee Zellwager

Contributing Editors
lain Aitch (London)
Debarah Bishop (San Francisco)
David A. Greene (Los Angeles)

Marc Kristal (New York)
Jane Szita (Amsterdam)

Media Relations
Shelley Tatum Kieran

(650) 838-9431 / shelley@dwell.com
Elizabeth Heinrich

(415) 743-9990 x529 / elizabeth@dwell.com

Article Reprints
FosteReprints

Donna Bushore
(866) B79-9144, x156
dbushore@fostereprints.com

HANDCRAFTING TILE AND
TABLEWARE IN SAUSALITO
FOR OVER 50 YEARS.

FACTORY STORE & SHOWROOM
400 GATE FIVE ROAD /| SAUSALITO || CA

FOR WHERE TO BUY GO TO

wiw. heatheeramics.com






VortexBloom ®modulararts 2004
|

dwell

Owner & Founder Lara Hedberg Deam
President & Publisher Michela O'Connor Abrams

Qperations Director Romi Jacques

Advertising Operations Coordinator Fida Sieiman
Office Manager Yvette Vandenberg

IT Desktop Support Analyst Greg Doering
Accounting Manager Wanda Smith

Online Director Perry Nelson
Content Strategist Michael Sylvester
Online Intern Rose Miller

Consumer Marketing Director Laura MacArthur
Simkins

Subscription Manager Brian Karo

New Business Manager Robin Connell

Newsstand Consultant George Clark
National Distribution Warner Publisher Services

Partner Marketing Director Celine Bleu

Events Manager Sita Bhaumik

Promotions Manager Megan Duenes

Marketing Intern Laura Russell

Brand Consultants Joan McCraw, Muriel Schelke

Dwell Offices (New York)

(212) 382-2010

International Sales Director

W. Keven Weeks / keven@dwell.com
Eastern Regional Manager

Kathryn McKeever / kathryn@dwell.com
New England/Canada Sales Manager
Wayne Carrington / wayne@dwell.com
Sales Coordinator

Jennifer Lee / jennifer@dwell.com

West Coast

Barbara Bella & Associates

Danny Della Lana (San Francisco)

(415) 986-7762 / danny@bbasf.com

James Woods (Los Angeles)

(323) 467-5906 / jwoods@bba-la.com
Midwest

Derr Media Group, Timothy J. Derr

(B47) 615-1921 / derrmediagroup@comcast.net
Karen Teegarden & Associates, Diane MacLean
(248) 642-1773 / diane@kteegarden.com

Southwest
Nuala Berrells Media, Nuala Berrells

modulararts®

Creative Services Director Gayle Chin
Interiocking-Rock™ architectural panels

Marketing Design Intern Julia Ra

(214) 660-9713 / nuala@sbcglobal.net

non-combustible mineral panels fit together for
durable, uninterupted wall surfaces of any size.

Southeast
Fisher, Clifton, and Cannon, Andy Clifton
(706) 369-7320 / clifton@fccmedia.com

Milan, Italy
Andrea Pipitone
39(02)29413148 / andrea.pipitone@nicheland.com

Modern Market

Managing Director / Northwest, Midwest:
Angela Ames

(415) 898-5329 / angela@dwell.com
Manager / East: Lauren Dismuke-Zivyak
(917) 941-1148 / lauren@dwell.com
Manager / Southwest: Tracey Lasko
(917) 892-4921 / tracey@dwell.com

DesignSource Director
Nancy Alonzo
(415) 290-8532 / nancy@dwell.com

i

B

www.modularArts.com  pswn peming

206.788.4210




Centro 4727 McPherson Avenue - St. Louis, MO 63108 USA - ph 3144540111 - info@centro-inc.com

Domus 1919 Piedmont Rd. - Atlanta, GA 30324 - ph 4048721050 or 800432 2713 - sales@domusinternational.com |
DZINE 128 Utah Street - San Francisco, CA 94103 - ph 4156749430 - info@dzinestors com

IN-EX 8300 Wilshire Blvd. - Beverly Hills, CA 90211 - ph 3103580500 - infoi@inexsite.com

Inform Interiors 1220 Western Avenue - Sealtle. WA- 88101 =phr 2066221608 =info@|intormseattie:com

Luminaire Coral Gables Showroom - 2331 Ponce de Leon Blvd. - Coral Gables, FL 33134 - ph 3054487367

Chicago Showroom 301 West Superior - Chicago, IL 60610 - ph 3126649582

Contract Showroom 3901 NE 2nd Avenue - Miami, FL 33137 - ph 3055765788 - info@luminaire.com

Mody & Mody 5801 Westheimer Road - Houston, TX 77057 - ph 7137721900 - viafargue@modyandmody.com

Maoss 152 Greene Street - New York, NY 10012 - ph 8668886677 - store@maossonline.com

+39 0376 250311 info@agapedesign.il www.agapedesign.it




Letters

22 Dwell February 2007

| NFALEMENT P

- A PP ETED
S h\-}of« Rl

I'm in the market for a refrigerator, and | wonder
if Dwell has any recommendations.

Grant Bush
Los Angeles, California

Editors’ Note: Our April 2007 Dwell Reports will
review the latest refrigerators, but if you can't
wait, you might also check out our February 2001
Dwell Reports in which we (and celebrity chef/
expert Anthony Bourdain) reviewed the best
refrigerators of 2001. While this article is not yet
available on our website, we are working to build
up our online archive. In the interim, you can
order back issues by visiting www.dwell.com/
service/issuearchive.

You are amazing! This was the best issue ever
(“Prefab Now," Movember 2006). The subject of
prefabs is so important to the building commu-
nity and future homebuyers, | think you should
have a section devoted to the progress in this
area every month.

Sharon Ashton
Carmel Valley, California

You folks at Dwell have done quite a good job
finding available prefab, but | have to take issue
with some of these prefab houses you are show-
ing. They look like little more than gussied-up
farm sheds. Not only do people not want to live
in a garden shed, but these structures would
blow away in a good storm. And they do. Year
after year,

The Marmol Radziner home (“Desert Utopia,”
November 2006) looks great, but it, too, brings
to mind the trailer parks that are such eyesores
in every city. No matter how they are laid out
on the landscape, you can't hide the fact that
they are bolted-together 12-foot-wide modules
that arrived on the back of a truck. Even | went
“"Ewwwww!” when | saw the schematic.

The city of Dallas, for instance, has passed a
law against prefab housing. The crappy compa-
nies that are still manufacturing crap are ruining
it for the high-end companies trying to make a
difference. Until you get rid of the crap, | think
nothing is going to change for prefab.

It is sad, because in Texas, there is at least
one company putting together very high-quality
steel-kit-type homes that |'ve seen in my own
search for prefab. Businesses are building with
this kind of structure, but | haven't seen any
homeowners using these here yet.

Gregory Berg
Arlington, Texas

| applaud Dwell for providing a place where
both the professional and the consumer can look
for inspiration and find an emphasis on the »

PHOTO BY ANDREA LAWSON
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It's bigger than just a room.
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Letters

modern and environmentally responsible aes-
thetic. However, you should understand that
great responsibility comes in serving this large
and diverse audience.

The article “The Proof Is in the Prefab”
(November 2006) is an example of irresponsible
editing. The article presents to the reader a
controlled experiment and even specifically
references the “perfect laboratory.” Yet there
is no reference in the articie to the many vari-
ables that impact any real analysis of the two
delivery methods.

For example, the article conveys that the
architect was at least somewhat new to using
structurally insulated panels (SIPs) and had no
experience with prefabrication methods. Site
conditions and jurisdictions are never equal for
comparison, and judging from the photos, the
conditions appeared to be different. And lastly,
a conventional stick-built home of this project’s
scale and complexity should not require the time-
line conveyed for the site-built SIPs example.
Although | applaud the writer's enthusiasm and
conviction, | question her experience and ability
to evaluate the two scenarios.

Any credible experiment would start with a
team experienced in the design and delivery of
both systemns and attempt to reduce or elimi-
nate the real variables that would impact the
outcome. In short, this would have been a great
story for Dwell if it had simply profiled the two
beautiful projects while referencing the scenarios
that impacted their delivery. It is certainly not an
experiment providing any “proof” as suggested
in its title.

Please take the time to be more diligent in
your journalism, and remember your audience
and responsibility. If not, consumers will con-
tinue to be misled and design professionals will
lose respect for your publication.

Paul Michael Scanlon
Seattle, Washington

Editors' Note: Featured architect Michelle
Kaufman responds:

Thank you for your letier and your thoughts.
| agree with you that Dwell should be applauded
for its focus on residential-scale projects that are
inspiring and informative for both designers as
well as homeowners. Too often magazines
highlight pretty pictures, but do not talk about
the reality and challenges in the construction, or
discuss options in methods of construction.

As the designer of both Glidehouse homes
in this article, as well as the homeowner of the
site-built version of the Glidehouse, | can assure
you that the writer and editors of this article
were accurate, and that the information shared

was reliable.

24 Dwell February 2007

Your assessment that the site-built Glidehouse
should have taken less time is your opinion, but
not the average reality. The timeline for our
site-built home was average for a single-family,
nondeveloper/builder, architecturally designed
home of this scale and complexity in the San
Francisco Bay Area. Although SIPs offer some
time-savings for the framing, this is actually a
very small portion of the overall site-built project.
We did have representatives from the SIPs
supplier on site to aid in the construction. Even
if we had more experienced SIPs builders, it
would not have changed the overall timeline
more than a week or so.

Although our intention in building our house
was not to set up a case study (it was rather to
create a place for my husband and me to live),
the result of our building a site-built home,
and then working with a client on an identical
modular home, ended up being a unigue
experience with interesting information that we
wanted to share with people. So many people
talk about pros and cons between site-built and
modular construction; our story and experiences
offer real information and data. The writer shared
various aspects of this experience, so people
can evaluate for themselves the pros and cons
and draw their own conclusions. Thank you for
sharing yours.

How silly of me to write you a letter about your
letters column. But with all you have going for
you that keeps me waiting impatiently for the

next issue to arrive, it may be the letters that
| find the most amazing about Dwell.

All those other magazines, full of congratula-
tory letters, almost seem to be trying to con-
vince us that it is worth reading the issue. You,
instead, use it as a conversation among readers.
It is interesting, enlightening, delightful, Where
else do you hear from someone rehabbing an
apartment and looking for help, or someone like
Dion Neutra correcting you and sharing their
stories with us, all in one issue? The number of
pages you give over to letters shows how much
you value your readers. I is nice fo be respected.

| am a graphic designer, and | find Dwell the
most inspirational of all the design magazines
| read. So, don't view this as a congratulatory
|etter. See it as a warning not to change., You do
an amazing job.

Ron McClellen
lowa City, lowa

That was a nice article on the Austin airport; the
photographs were beautiful (“How Transportation
Shapes America: Volume Three,” Movember
2006). | agree it is a very unigue airport, and the
people running it are special. You might like to

know that the sculpture pictured is of Barbara
Jordan and was done by the artist Bruce Wolfe.
Since Matthew Monteith tock such a great photo
of it, it seems fitting to mention the artist.

Linda Wolfe
Piedmant, California

| am writing in regards to “The Thin Green Line"
{June 2006). Please forgive my tardiness but |
am currently living in a remote village in Zambia
serving in the Peace Corps. | am a huge fan of
your magazine and was delighted to find the
article by Jennifer Roberts on green living.

i am also a huge fan of environmentally
friendly living, and living in the African bush
lends itself quite readily to such an endeavor.
Since | am living in a house made almost entirely
of materials found within a cne-kilometer radius
of where | live, have no car, and use cnly elec-
tronic devices that can be recharged from the
sun, [ am living greener than | ever have in my
life. | was happy to see that there is 2 wide array
of resgurces out there for when | decide to build
a house back home.

There was only one thing that bothered me
about the article, and it deals with the section on
alternative fuel sources for transpartation. | think
all the information on bicdiesel is awesome, but
as an avid biker, and since cycling i1s my only
mode of transport now, | was a little disheart-
ened that there was no mention of transport
options that use no fuel at all {cycling, walking,
skateboarding).

The option of using the legs we are born with
seems to always be missing from the discussions
on greener living. Instead of spending all our
energy on finding alternative fuel sources, why
don't people take advantage of a free, environ-
mentally friendly source of transport that will
nat require 2o years to perfect? And it's not as
though the American public couldn’t stand to
do a little exercise.

The fast-paced lifestyle of our rapidly modern-
ized world seems 1o have distracted us from the
simple solutions to our everyday problems. | wish
that everyone could slow down to “village pace,”
as we like to call it around here, if only so they
could realize how wenderful the simplest things
in life really are.

Topher Chavis
Mufumbwe, Zambia

Please write to us:

Dwell Letters

40 Gold Street

San Francisco, California 94133
letters@dwell.com »
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Two exhibition attendees take
in the information wall at the
OMA Dubai pavilion at the
Venice Biennale.

Contributors

lain Aitch (“What We Saw, London Design,”
p. 84), Dwell's London contributing editor,
was left to ponder the amount of waste pro-
duced by large-scale exhibitions as he took
note of the visible lack of eco-conscious
designs on show around London Design
Week. Luckily, he did find some neat
design items amidst the discarded plastic
cups and catalogs. But next year, he will

be taking his recycling bin along.

Kathryn Harris (“Well Thawed Out," p. 67),
a freelance writer, was responsible for writ-
ing this month's “Off the Grid" story about
an |celandic couple's first sustainable Los
Angeles home, which they've infused with
elements of their homeland. It left Harris,
a British transplant, feeling wistful about
Europe, and after 17 years stateside, she's
determined to infuse herself back there,
splitting her time equally between Los
Angeles and Rome.

Gabriela Hasbun (“Tipping Point,” p. 78)
is a photographer based in San Francisco.
Originally from San Salvador, E| Salvador,
she works for lots of national publications,
such as Newsweek, Forbes, Vibe, and
Wired. For this issue, she photographed
Josh Greene, a 35-year-old artist who
donates one night's worth of tips each
month from his job at the San Francisco
restaurant Coi to fund an art project.
“Coincidentally,” Hasbun says, “I met
Josh through a friend who used to manage
the SF Arts Commission Gallery about
four years ago."”

Marc Kristal (“Breaking Tradition, Making
Tradition,” p. 89), Dwell's New York
contributing editor, was deeply affected,
not only by his in-depth encounter with
the work of the 2oth-century design master
Poul Kjeerholm, but by the opportunity to
meet and speak with his wife, Hanne, one
of Denmark's great modern architects,

at the home she designed for the family.
Aftter nearly half a century (and with vir-
tually no maintenance, Hanne claims),

it remains in perfect condition.

Dave Lauridsen (“Cutting Edge,” p. 108,
and "Cottage Industry,” p.126) is a Los
Angeles-based photographer who traveled
to San Francisco and Seattle to shoot for
this month's issue of Dwell. Lauridsen has

a passion for woodworking himself, and
after seeing Roy McMakin's state-of-the-art
shop and level of craftsmanship, it was
difficult to resist the urge to beg them

to let him stay a few extra days and hone
his skilis.

Dan Maginn AIA (“Your House, Your
Sandwich,” p. 155) is a principal with EI
Dorado Inc., an architecture and fabrica-
tion firm based in Kansas City, Missouri.
He enjoys writing enigmatic essays as a
counter to the daily grind of running an
architectural practice with his four part-
ners. Is his puckish, self-deprecatory writ-
ing style at odds with his Atticus Finch-like
demeanor and chiseled yet windswept
physique? He does not think so.

Nathaniel Russell (“Your House, Your
Sandwich,” p. 155) is an artist, designer,
and illustrator living and working in
Oakland, California. His drawings, which
accompany this issue’s “Essay,"” drew upon
years of a painstaking search for the best
sandwich in the Bay Area, which he claims
can be found at a small storefront market
near Ocean Beach.

Noah Webb (“Lost and Foundation,” p.
59), now a Los Angeles-based photogra-
pher, was at home shooting the Mill Valley,
California, feature. He lived in Marin, San
Francisco, and the East Bay while grow-
ing up and always enjoys returning to the
beauty of the Bay Area. “The shoot was
hardly work, with a clear and sunny day
and views of the whole Bay Area. | felt like
| was on vacation.” Webb's recent work
can be seen in magazines such as Giant,
Newsweek, and Wallpaper, to name a few.

Paul Young (“Cottage Industry,” p. 126)
is a writer based in Los Angeles, where he
relentlessly pursues a life divided by con-
temporary art on one hand and Hollywood
on the other. In writing about the artist,
designer, and architect Roy McMakin, he
developed a slightly unhealthy taste for
mansard roofs, oversized doors, and a kind
of pure, unadulterated hippie funk. Of
course, being in Los Angeles, he's found a
support group for all that and he's making
progress. m

PHOTO COURTESY OMA/AMD
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On those awful days when pou're
feeling pour age, just remember;
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At Typotheque, the type found-
ry run by designer Peter Bil'ak
and his wife Johanna in a con-
verted school building near
The Hague. The tools may have
moved into the digital age, but
Bil'ak views his work as part of
a lineage that extends to the

time-honored art of typesetting.

Story by Andrew Wagner

Photo by Adam Broomberg and Oliver Chanarin

Editor’s Note

Industry Meets the Artisan

Craft: Has there ever been a more misappropriated
and misunderstood word in the English language? Of
course there has, but the question remains. The word
“craft” has been used to express a refinement in the pro-
cess of making something, from the construction of a
short story to Grandma’s toothsome apple pie. And right
there lays the beauty of the word—it’s a hard one to pin
down. Unlike its brethren in the annals of misunder-
stood words, the definition of craft is fluid and—so long
as some type of manual (or mental) skill is involved—
the word can be applied to any number of pursuits.

From architecture and design to fashion and indus-
try, the past decade has seen a growing demand for the
human touch despite the relentless dispersion of tech-
nology. Sensing craft’s slow, determined build and its
emerging influence on many aspects of contemporary
life, we wanted to explore how this was playing out in
disparate but interconnected fields.

Our first foray took us to the Netherlands and the
felt studio of artist Claudy Jongstra. By controlling the
entire felt-making processes (including keeping her
own sheep), Jongstra is intent on interpreting the age-

old textile in a contemporary way, as well as bringing
traditional methods up to speed. Back in the Bay Area,
we visited Berkeley architect Thom Faulders, who has
found a way to combine the inherent delights of drawing
with the wonders of the CNC machine. Returning to
the Netherlands, we met up with furniture maker and
designer Satyandra Pakhalé, who melds ancient symbol-
ogy with modem furniture production techniques, and
visited the studio of typographer Peter Bil'ak to inves-
tigate how the idea of craft has filtered into his finely
tuned approach to type. Finally, we visited Seattle-based
Roy McMakin, who's merged art, architecture, craft, and
design into something that is compelling and original.
It’s ironic that as our country shifts to a knowledge-
based economy we are seemingly losing the very under-
standing of how our things (from houses and boats to
books and shoes) are made. But as we've learned in the
process of putting together this issue, all is not lost.
Craft is evolving at a remarkable rate, alongside the very
technology and industry that purport to depose it.m

ANDREW WAGNER, EXECUTIVE EDITOR
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Modern leather reciiner

Monday expandable glass table

Platform bed with storage niches in leather headboard

Le Corbusier sofa

Le Corbusier chair
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Philipe Starck chair
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Gyro sofa bed with 2 swiveling chairs that can transform into 2 chaises,

2 individual beds or 1 king bed

-

Milan leather chairs
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Le Corbusier
panyskin founge
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Corbu wool rug
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Saannen table & chairs

Velocity sofa

Thai bed with electronically controlled headboard storage panels,

cantilevered nightstands and built-in light

|

Mies Van Der Rohe
day bed
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Palisander lounge
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Up & down

Rondo sofa bed with moveable backs and arms
transforms into 2 chaises or a sofabed

Freedom bed with movable
leather backs and tables

&
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F‘!ecl Vengtian
chandelier

.

ia stool

Maodern classic bed

Rendezvous sectional in red leather with swiveling chair

{

Zen coffes table
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Venetian
chandelier
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Swivefing sofa chair

Design Centro ltalia 1290
tel 510.420.0383
Most items in stock.

Emeryville, CA 94608
www.italydesign.com s

Powell Street

Allow 2 - 4 weeks for delivery.

Swiveling chaise
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Now at dwell.com

Designers Thom Jones and
Brendan Callahan transform-
ed a Brooklyn office into a
live/work space, with room
to prototype chairs, stretch
canvas, and skateboard.
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Designer Peter Stathis and
interior designer Suzette
Sherman limit the vintage
furniture on display in order
to avoid visual clutter in
their San Francisco loft.

Learn

Bon Chancery

With a number of beautiful
modern embassies around the
capital, including the impres-
sive new House of Sweden, an
embassy buff takes stock of
Washington, DC's other govern-
ment buildings. Diplomatically,
of course. Story by Aaron Britt.
dwell.com/Detour

Connect

Editors’ Notes

Our editors, whether on assign-
ment in Bozeman, Montana, or
stuck on the Bay Bridge, post
their latest musings every week.
dwell.com/Connect

Calling All Renters

We here at Dwell understand
that not everyone can afford

to own—we are based in San
Francisco, after all. Show us
what you've done to upgrade
your apartment, from simple
furniture moves to small-scale
demolition. Because, sure,
you've signed the rental agree-
ment, but what have you done to
make your rental agree with you?
(We won't tell the landlord.)
Submit your smart solutions to us,
and we'll feature our favorites.
dwell.com/ForRent

Source
Dwell Store

Outfit yourself with a T-shirt
thatfitsyoutoaT.
dwell.com/Source
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Designer Kitchens

23010 Aventure Blvd.
91364 Woodlands Hills CA
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INTRODUCING THE ADVANCED PARKING GUIDANCE SYSTEM” Imagine pulling up to a parking space and
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| In the Modern World e

Explorations of Space / Three seemingly disparate exhibitions illustrate
the varied meanings and manifestations of architecture through the lenses
of Brazilian architect Oscar Niemeyer, postwar artist Vija Celmins, and
contemporary painter Brian Biedul. Together, these investigations shed
new light on the impact and breadth of our constructed environment.

Ibirapuera Theater, Sdo Paulo / By Oscar
Niemeyer / Oscar Niemeyer may be the last
true modernist practicing today, and his
latest project, the music theater in Sao
Paulo's Ibirapuera Park, makes a good
argument for the 98-year-old architect. The
auditorium’s construction was halted for five
decades as a result of administrative feuds
and lack of funds. Thankfully, the Hatfields
and McCoys seem to have made a truce, as
the theater was finally completed last year.

PHOTOS BY LEONARDO FINOTTI (THEATER)
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Brian Biedul: Rectangles / 12

1 @ Racqauet ( Palm S p alifornia

W edul.com / Brian Biedul's first install-
ment of a three-part series titled Rectangles
ventures into the world of “theoretical
architecture,” his term for the point where
interior and exterior spaces coalesce. The
exhibition explores this compelling concept
using the accessible inroad of the human
form as reference—something we should all
be able to relate to.

Vija Celmins

Untitled (Big Sea #1), 1969

Vija Celmins
Untitled #14, 1997

Vija Celmins: A Drawings Retrospective

2R A Ly Y e sr Wi

CLA }

edu / Nearly 70 works on paper from each
era of the artist's catalog will be on display
at the only U.S. venue of this traveling
exhibition. Rare drawings by Celmins of
oceans, deserts, clouds, and galaxies feature
exacting details that discuss the idea of
spatial ambiguity and elicit larger conver-
sations about perception.
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What's Your Mood bottie opener / By Poketo/
www.poketo.com / Admit it. You suppress
the impulse to use emoticons, relying
instead on the noncommittal ellipses, the
affected “ha ha," all the while wishing you
could just colon plus parenthetical that
sentence and be done with it. We under-
stand—that's why we recommend you scoop
up these emotive bottle openers fo better
facilitate drinking your sorrows away :( ...

Muunto storage system / By Pentagon Design / www.muunto.fi / Muunto,
which means “transformation” in Finnish, is an apt moniker for this flexible
storage system capable of displaying your unruly collection of Star Wars
action figures or perhaps concealing them. A backbone for the structure is
attached to the wall by a series of metal inserts, which also provide hooks for
a variety of options like shelves, cabinets, or closets. Myriad colors and materi-
als—light blue, olive green, and walnut veneer, to name a few—add to the
astounding range of configurations possible with this customizable marvel.

Intown Living: A Different American Dream /
By Ann Breen and Dick Rigby / Island Press /
$29.95 / www.islandpress.org / Atlanta,
Dallas, Houston, Memphis, Minneapolis,
New Orleans, Portland, and Vancouver are
coming up big on real estate's radar. Intown
Living investigates the urban renaissance

al ' T 1 i and why a new wave of people are seeking

L
|I I ! l I ' . b H homes in cities over subdivisions. Breen and
= il ;

S £

i Rigby propose that this energy and interest,

R i = = if properly channeled, has the potential
A Different American Dream to alter the downward spiral of sprawl. As

Ann Breen & Dick Rig an aside, their in-depth research has also
created the ultimate real estate guide.
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Carrie bike basket / By Marie-Louise
Gustafsson for DesignHouse / www.
marielouise.se / Swedish studio Design
House lives by the motto “Don’t make
something unless it is both necessary
and useful; but if it is both necessary and
useful, don’t hesitate to make it beautiful,"
which is how the utilitarian bike basket
got its frills without being frivolous.

Hal stool/table / By William Earle / www.williamearle.com / Rumor
has it that William Earle, who works solely by hand in Hangtown,
California, bleeds on every piece he creates. To some, that might be
the ultimate mark of craft; for others, it might turn stomachs—
regardless, the Cooper-Hewitt loves it. Hal’s curves show off Earle’s
precision, and functions well as a stool, side table, or in a cluster

that’s perfect for a bevy of cocktails.
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Placemats / By Ecoist / www.ecoist.com /
Your sticky Now and Later wrapper could
really go to better use, like these placemats
made from factory-discarded candy wrappers
that would otherwise be landfill. Not to
mention they're 100 percent handmade by
fair trade workers in Mexico and Peru, and
Ecoist plants a tree for every item purchased.

Georgia Tech Ventulett Chair Installation
2006 / www.coa gatech.edu / If you've been
nol, you will clearly see
three diffe
I typologies: a vector active, a

ctive, and a stacked aggregate slab

To us, it's simply cool. On the
building,
sed by office dA's Nader
we a flowing ripple of maore
1,500 digitally cut Makrolon polycar
te sheets

PHOTOS BY WADER TEWRANI (INSTALLATION)
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Felt bags / By Marielle van Herpen / www.
mariellevanherpen.nl / If you're as excited
as we are about all things felt, you'll love
these bags. In this collection, inspiration

is found in ordinary objects, such as water
bottles and umbrellas, that usually don't

fit into a purse. Van Herpen molds the shape
of that object into the design. Perhaps her
background in fashion has helped her take

a form and make it function.

Manhattan line / By Bodum / www.bodum
usa.com / Most glass is made of silicate
bonded together by soda and lime. Bodum
uses boron oxide as their glue, creating
glassware that is clearer, stronger, and
lighter than other designs. The Manhattan
line, as uptown as its namesake, also
features Bodum's double-wall design,
keeping your martini ever cool or your
spiked cider nicely warm.

b misTOAT OF
WRT EONTROVERSIES
IN AMERICAN CRLTORE

MICHAEL
KAMMEN

wianie
R T

Visual Shock / By Michael Kammen / Knopf /

5 | www.aaknopf.com / Puli ize~ . . /
it i i Lineground collection / By Jacob Marks for Skram / www.skram
winning author Michael Kammen examines . . j K ki
the history of art controversies in American furniture.com / American designer Jacob Marks was seeking to create
culture, from the birth of the republic to “dramatic forms set against contained negative space” with the
the present. Despite vicissitudes over such Lineground collection, but our inclination is to play peek-a-boo
i Do Sl ailidd Ll el with these attractive geometric pieces of furniture. We're enticed
cries are inextricably linked to modernism by th 1 1L with gl 1 h lid 4
and raise the question: Are such polemics yt e quality as well, wit S}lperlor etalls such as solid woo
America's most singular art form? mortise-and-tenon construction and recessed drawer pulls.
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Little Boxes / By Rob Keil / Advection
Media / $35 / www.advectionmedia.com /
Little Boxes (so named after Malvina
Reynolds's folk song) is a scrapbooklike
exploration of the Westlake neighborhood
in Daly City, California. This icon of
American suburbia, developed in the
1950s by eighth-grade dropout Henry
Doelger, was one of the first cities
within a city—tied together by a quirky
modernist design language.

Paints + Interiors Guide / By Pantone / www.pantonepaint.com / If color
is a language, then it just got an expanded dictionary. Pantone has
always prided itself on the communication of color, and now its part-
nership with Fine Paints of Europe answers its customers’ constant
request: to be able to match Pantone colors with paint chips.

Gilbert & George / 15 Feb—7 May / Tate Modern / London,

LITTLE BOXES

Gilbert & George
Death Hope Life Fear, 1984

Gilbert & George

England / www.tate.org.uk / Britain's first retrospective of The Wall, 1986
subversive art duo Gilbert & George will fittingly occupy

two wings of the Tate—a first for the institution, which has

never honored living artists with this much square footage.
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Alexander Girard: Vibrant Modern / 14 Oct-25 Feb /
SFMOMA / San Francisco, California / www.sfmoma.org /
“Charles [Eames] really hated the custom orders for 2,000
orange chairs...that made him crazy,” recounts Marilyn
Neuhart in a 2003 interview concerning Herman Miller’s
most color-conscious employee, Alexander Girard.
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Alexander Girard
Cutout tablecloth, 1961

Alexander Girard
Three-Passenger sofa, ca. 1968

Alexander Girard
La Fonda chair, 1961

Alexander Girard

Salt and pepper shakers for La
Fonda del Sol Restaurant, New
York, ca. 1960

In modernism’s darkest hour of black leather, Alexander Girard,
who served as the design director of Herman Miller’s textile division
from 1952 to 1973, turned to the energetic color palettes of India and
Mexico, countries that had yet to face severe industrialization. It was
Girard’s love of folk art from these countries and around the world
(his collection of 100,000 pieces was donated to Santa Fe's Museum of
International Folk Art) that informed his “more is more” design direc-
tion as evinced in design for New York City’s La Fonda Del Sol restaurant
and Herman Miller Textiles & Objects store. Unfortunately, this meager
exhibition only peeks at the proverbial tip of the Girard iceberg.
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Ninja / By Brian Chippendale / Gingko
Press / $34.95 / www.gingkopress.com
What adolescent boy hasn't disguised
himself in black pajamas, socks, and ski
cap to become a silent ninja, master of
martial arts and annoyer of parents?
Drummer for experimental noise-rock

band Lightning Bolt, former RISD student,
and author/illustrator of this 128-page
graphic novel, Brian Chippendale uses
intricate pen-and-ink drawings and a variety
of fine-art mediums to tell a fantastic story.
The plot centers on the adventures of

an assassin who is being hunted by evil
nemeses, and serves as an allegory for

the artist’s struggle with the trappings of
money and discontent with the current
state of political affairs.
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Erosion sink / By Gore Design Co. / www.goredesignco.com / Qver
thousands of years, rainfall and melting snow gradually wear down
the earth, leaving behind gently worn layers of rock, stone, and dirt.
The Erosion sink was inspired by this process, fitting for a company
committed to sustainability and green design. But feel free to wash
your hands as often as you like; this kind of precipitation won't
hurt the ecosystem.

Robes WWW v
These plush reversible robes make it easier
to don merning wear for the duration of your
Sunday without feeling frumpy. Made from
two-ply linen, these kimono-style wraps have
individually hand-screened designs printed
on one side to display when you need to
impress weekend guests. Other features, like
the deep patch-front pockets and matching
sleep mask, are enough to make Hef and the
Karate Kid jealous.

Mobiles / By Chris Luomanen for Thing Tank /
www.thing-tank.com / Kick-start stagnant

chi lurking in a corner with these “grass”
mobiles—or just hang them because they're
pretty. The 30-by-20-inch pieces come in
oiled mahogany plywood or white acrylic,

in six organically inspired designs.
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Heath Ceramics: The Complexity of
Simplicity / By Amos Klausner / Chronicle
Books ( $29.95 / www.chroniclebooks.com /
Edith Heath pieces created in the '50s still
sit proudly on tabletops today. Although
ceramic's durability is second nature to its
simple beauty, it speaks to the ethos of the
woman who, despite being born to immigrant

o
o parents in lowa during the Depression, had
E 5 the independence of spirit to quietly create
P a movement in modern design. The book
3 5 elucidates the culture surrounding Heath,
I: as well as the remarkable influence of her
'-q- H work, from tableware to tiles and techniques
i !
T = that are continued today.
4 "';,
W,
2
-
i
Good Grips eight-foot vinyl tape measure / ‘ .
) LEGEND bookcase / By Christophe Delcourt for Roche Bobois /
By OXO / www.oxo.com / This compact ¥ . i
tape measure is designed to attach to your www.roche-bobois.com / If you have small children, beware: This
keychain and fits in the palm of your hand, tree design will be too enticing not to climb. Christophe Delcourt’s
eliminating the frantic hunt through the background in drama and agriculture create a beautiful fusion of
junk drawer. The flexible vinyl tape doesn't ; : P i
HIIS CEIMRE VIR IS Ve W Saps s0es) function, form, and material. Each limited-edition bookcase of
scratch surfaces, and allows you to hug 4 e
curves—perfect for on-the-fly inseam sustainably harvested burgundy oak is signed by Delcourt as part
measurements. of the eco-sensitive collection.

Wet lamp / By Scott Franklin for Non
Design / www.apartmentzero.com / Water
and electricity don't usually mix, but we're
willing to take a leap of faith for this unique
lamp design. The saltwater in these hand-
blown vessels acts as both a conductor for
the electricity as well as a dimmer for the
submerged bulb. The light is turned on by
lowering a silver rod into the liquid, and
becomes increasingly brighter the farther
it is pushed down.
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Hoganas Keramik / www.terrestra.com/

Is your dinner table boring and disjointed?
Thanks to Hoganas Keramik, this array of
11 matte-finish colors from the acclaimed
Swedish stoneware company will bring
freshness and harmony to each meal. The
mix-and-match vibe of shapes and colors
will make setting the table a new form of
creative expression rather than a pesky task.

.
i

StreetSport textiles / By Carnegie / www.
carnegiefabrics.com / For anyone who
spends their days popping ollies and

catching air, this upholstery collection
should suit their seats fine. Though pattern
names such as Havoc and Grip seem self-
consciously hip, the graffiti- and skateboard-
inspired designs are a welcome alternative
to plaids and plain prints, and won't cause
embarrassment should your home become
a crash pad for friends.

Robert Irwin Installation / Through August 2007 / The Chinati Foundation /
Marfa, Texas / www.chinati.org / This is a unique opportunity to see Irwin’s
masterful use of light and space. His installations in architectural settings
skew the viewer’s perception, taking the focus off the canvas and placing
it in the mind of the audience.

Robert Irwin
Marfa Project, 2006

PHOTOS BY KATHERINE KORDA
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In the Modern World

Narita iPod case / By Dexter & Byron Peart
for WANT / www.wantessentials.com / So
Florian Maier-Aichen you're all grown up now and gone are the
Untitled, 2005 days of exciting “Collect them all!” editions
of trading cards and action figures. Well, the
WANT Les Essentiels de la Vie collection
combines grown-up business with pleasure.

A Vitamin Ph: New Perspectives in Each item in their new line of leather
A pocoel Mo | b || vo | wo. Ph Photography / By TJ Demos / Phaidon / accoutrements is named after an interna-
L~|-=:|[='-I~- e |oe ae | e :;- 3- $69.95 / www.phaidon.com / Following P tional airport, from the Narita iPod case to
_"'l': :"‘; :.i : wix i 2 = (painting) and D (drawing) of the Vitamin passport holders and laptop bags—collect
&l ',.‘_ [k MiEE series, Phaidon put out a call to the cogno- them all!
L la W] E e B | e 8o scenti to nominate the best living artists
Am | Tm | Zm | 20/ om | K (s e : i
S AL e = work‘mg with p'hotngfaphy, as elth'er their
G - .,, e, ; - medium or primary source material. In
P A 3w | ax [ s |1t e on the end, 122 made the cut, from Florian
i b ol et L ol e SR LR Maier-Aichen (above) to Tobias Zielony.
Ax He | st | He

Ryder entryway table / By Onelink / www.modernlink.com /
Some things in life should be kept separate, no matter how
cloyingly close a couple lives. But the concept of “his and
hers” isn’t just for the bathroom. The Ryder table lets you
separate your mail in a tidy yet noncompulsive manner.
Because if there’s one constant in life, it’s junk mail—let
him or her sort out his or her own.

PHOTO BY FLORIAN MAIER-AICHEN / COURTESY PHAIDON
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Story by Sydney LeBlanc

Architect Lorcan O'Herlihy
designed the Shermans' Mill
Valley, California, home on top
of an existing foundation that
was intended for an 8,600-
square-foot McMansion, but
left abandoned for ten years.

1l

Photos by Noah Webb M)‘ House

Lost and Foundation

Tony and Rachel Sherman were simply trying to buy

a house, but what they found instead was a foundation—
a discovery that transformed them from home buyers
to home builders virtually overnight.

The foundation, a listing that surfaced accidentally in
an Internet search for a house in Mill Valley, California,
was a massive slab of concrete on a beautiful hilltop
with heart-stopping views. "I felt like I was in an airplane
the first time I saw it,” says Tony, a private pilot and a
professional real estate investor. “You could see every
thing—San Francisco Bay, the Pacific Ocean, the Marin
Headlands, the city, the Golden Gate Bridge.”

An 8,600-square-foot supermansion was planned for
the site, but its owner had headed off to other hills. The
slab stood abandoned for almost ten years. “It looked like
a derelict relic, an ancient Greek ruin,” Rachel recalls.»




My House

The Shermans’ living room
(above) is outfitted with Ligne
Roset Smala sofas by Pascal
Mourgue and a Kenga rug by
Angela Adams. The master bed-
room interior (right) is finished
with cherry wood. © p.150

At the time, the couple’s house hunt seemed doomed
to fail anyway, and they paused to reconsider their
situation. In 2001, recently married and living in San
Francisco, Tony and Rachel had decided they wanted
to buy a modern house. Because they like to hike and
ride mountain bikes, their search led to leafy, hilly Mill
Valley, a 20-minute drive north across the Golden Gate
Bridge. But this genteel Marin County enclave is steeped
in a rootsy tradition that wasn’t necessarily hospitable
to modern design. The Arts and Crafts style seemed
to hold pride of place. “We wanted to buy something
modern,” Rachel says, “and we just weren't finding any-
thing.” So they took a deep breath and sprung for
the concrete colossus.

The Shermans then began searching for an architect
in sync with their unusual dilemma: how to build a light,
modern house of 4,000 square feet on a platform meant

Second-Floor Plan

Sherman Residence Floor Plan

A Garage G Kitchen for a house more than twice that size. Fortuitously,

%/ Skt H Kining feres they happened to read about Lorcan O’Herlihy. The

& Saiihee a6 e Los Angeles architect had just completed a svelte, ai

D Balcony J Master Bathroom BANEE e il ) .p RALLy
E Multipurpose Room K Walk-in Closet house on a hefty hillside foundation decreed by L.A.’s
F Dining Area L Master Bedroom tough new earthquake code requirements. O’'Herlihy »
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He was her humble assistant. Never in the way. Always one step ahead. Divining her every
motion. Commands unspoken, Retlex immediate. Almost omniscient, He would never step in
the spotlight, it was hers to be had. She hod now all but forgotten his presence. So easy

when nothing talters and the river's flow is smooth. Buf this was his job. To be there when she
nesged. He was her humble assistant
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My House

The Shermans' home is
designed to blend effortlessly
with the hillside on which it
rests by using a muted material
palette of troweled plaster and
cedar planking.
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also seemed to appreciate the warm side of modernism,
which the couple preferred. “We called him right away,
and he came up to see us the next week,” Tony says.

“Tony and Rachel were excited about the prospect of
having a modern house,” O'Herlihy recalls. “But Mill
Valley’s design-review board is very strict—they weren't
known for embracing contemporary architecture.”

As the Shermans learned, to their chagrin, they'd be
facing yet another dilemma: how to convince the tradi-
tion-minded civic authorities to approve a modern
house in a highly visible hillside location.

O’Herlihy's solution seems simple in retrospect. “I
knew I had to stay true to the indigenous environment,”
he explains. “I had to tie the house to the existing geog-
raphy, its spiraling movements and folding planes, and
to the spectacular view. I also decided to use Mill Valley's
traditional material—wood—but to use it in an untradi-
tional way.”

According to Tony, “The first sketches looked like a
spaceship, and I said, ‘Oh boy, that doesn’t even look like
a house.” A few months later, the couple saw a more
refined model. “This one was brilliant,” he says, “and it’s

essentially what we live in now.”

Like a natural outcropping, the house follows the
folding, bending contours of the hill. Its 4,000 square feet
are stacked on two levels resembling long angled bars,
with the upper layer offset to one side and cantilevered
over the precipitous hill toward the view. The lower
volume is wrapped in a floating cedar skin and the top
is covered in smooth troweled plaster, mimicking the
hillside in color and texture (at least in summer) as well
as form. O’Herlihy’s strategy was a success: The board
approved the house without a single dissenting vote.

On Christmas Eve 2004, with a sigh of relief, Tony
and Rachel and their newborn daughter moved in.
“Living here is different from anywhere I've ever been,”
says Rachel, who grew up in a traditional house in
Poughkeepsie, New York. “It’s light and open with big
windows framing our views. There’s lots of wood—
mahogany window frames, floors and furnishings Lorcan
designed—so it’s a modern house that always seems
warm, never cold.” She continues, “At night, the house
really shines. The angles rise, you see the stars—the bay
lights twinkling—and it feels like we’re living outside.” »




Come In. Be Inspired.

Ella queen bed

HH90

At Room & Board, we believe that modern design can be warm and inviting. Our Ella bed looks
sleek, yet its fabric is soft and relaxed. It's just one of our modern upholstered beds that lives well
and mixes beautifully with any storage piece you pair it with, in stock and ready for delivery.

Copenhagen six-drawer chest, *999
Copenhagen five-drawer chest 399

Room&Board

HoOME FURNISHING:S

San Francisco  South Coast Plaza Village roomandboard.com




My House

How to Make My House Your House

0 Poliform Kitchen /www.poliformusa.
com/ The family gathers in their sleek,
open Poliform Varenna kitchen, which has
white oak cabinets and countertops and

a stainless steel backsplash and cabinet
pulls. The island is capped with black honed
granite. Poliform, an Italian company, has

a growing presence in the United States;
they're even supplying the kitchen for

Dwell Home II.

B Top-Down and Bottom-Up Shades /www.
hunterdouglas.com / www.mechoshade.com
Views as big as the Shermans’ can overwhelm.
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O'Herlihy built in flexible control by seg-
menting the windows and installing top-down
shades on some and bottom-up shades on
others—producing a modern, Mondrianesque
design that's practical too. Living-area shades
are Hunter Douglas Duette, and master-bed-
room shades are by MechoShade.

Structural Glass Wall / www.pilkington.
com/Q'Herlihy jazzed up a long hallway
with a luminous outer wall of Pilkington
Profilit glass. This semiopaque structural
glass lets daylight in, illuminating hazy
images from the outside, but it's opaque

enough for privacy. “It's like looking
through water,” Rachel says.

Indoor/ Qutdoor Fireplace /www.
heatnglo.com /An innovative see-through
indoor/outdoor fireplace sits between the
living area and the dining terrace. The
Twilight || model, by Heat & Glo, is gas
fired and remotely controlled. “It acts like
another window,” Tony says. “You can look
out through the fireplace, through the glass
doors, and see the ocean.” m
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The Minarc House takes full
advantage of its temperate
Southern California location
with an open design that
allows for passive cooling and
heating—and even includes
an outdoor dining room.

Story by Kathryn Harris

Photos by Ralf Seeburger ‘ Off the Grid

Well Thawed Out

At the end of 2000, Tryggvi Thorsteinsson and Erla
Dogg Ingjaldsddttir, Icelandic natives and partners in
the Santa Monica-based design firm Minarc, bought
what was essentially a teardown in the West Village
neighborhood of Los Angeles. “We liked it for its simple
lines and flat roof and thought we could do something
with it,” Thorsteinsson says. But soon after the purchase,
Ingjaldsdattir’s first pregnancy and projects ranging from
a Protestant church in South Central L.A. to a boutique
hotel in Nigeria took precedence over the renovation.
Five years and many spirited design discussions later,
the new addition penetrates through the old frame,
finally allowing the couple and their two children to call
Minarc’s first environmentally conscious house home.
Where the structures merge, slots and gaps gracefully
filter light announcing their separateness, as do contrast-
ing materials: stucco for the original house and concrete
panels by U.S. Architectural Products made of 30 percent
recycled fibers for the new. “They were introduced as
afaster way of building, intended to go undemeath stucco,”

says Thorsteinsson, whose interest in materials dates
back to his years as assistant manager at Iceland’s largest
hardware store, BYKO, in Kdpavogur. “We come from
a large country, relative to its small population, that
doesn’t always think ‘green’ is so important,” he continues.
“We believe being conscious about the environment,
recycling, and using existing materials is vital. It doesn’t
matter where you are in the world.”

In their all-in-one kitchen/living room-turned-play-
ground, their daughter, four-year-old Carmen Inga,
careens carefree around the oversized orange Corian
kitchen island. The sides are clad in tough rubber
recycled from tires, allowing her parents freedom from
having to watch her every move. “I read rubber takes
over 2,000 years to decompose. Perhaps it never really
does, so we thought to reuse it and the kids would have
a hard time wearing it out,” Ingjaldsdéttir explains of the
material used more frequently in gyms and playgrounds.

During the renovation, the couple was not only com-
mitted to the reuse of materials but also rethinking »
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Off the Grid

Thorsteinsson (above left,
standing in doorway) relaxes
with his daughter Carmen
Inga (standing) and friends on
the outdoor sleeping pavilion.
The platform is surrounded by
black lava rock, which acts as
a deterrent to keep children
away from the edge of the sec-
ond-story deck. An B-by-12-
foot piece of tempered glass
on the front of the house (above
right) serves as a window for
the first-floor den and a railing
for the second-floor office.
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the usefulness of materials, resulting in exceedingly
simple organic solutions. All the walls, for example, are
paint-free. “Why cover up the matte of the drywall? It's
white and the texture gives depth and richness. Let that
be a part of the house, it's beautiful,” says Thorsteinsson,
indicating the exposed aluminum door jams, “We like

to allow the materials to be what they are.”

Another significant aspect of the home’s earth-friendly
approach is its ability tocool, and to a large extent heat,
itself. During the five years before the renovation, the
couple lived in the house and studied the movement of
the sun and wind. When it came time to draw up plans,
they oriented the new structure accordingly. “The sun
Tises behind the house and heats up the concrete mass
during the morning, and [comes] through the front of
the house in the afternoon; if need be the radiant energy
warms up the house when temperatures drop in the
evening,” says Thorsteinsson. Thanks to the thoughtful
process, the couple was able to leave out the air-condi-
tioning, and the house’s under-floor radiant heating system
has turned out to be almost superfluous. Additionally,
an enormous, pivoting front door ushers the Pacific Ocean

breezes from the west inside, while a bank of sliding
glass doors help keep the climate comfortable on the east
side. On the second story, large openings—a sliding glass
door in the master bedroom and sliding glass window in
the office—dominate the front and back, recirculating
fresh air, while narrow windows located at the south side
minimize direct sunlight. “Even though we expanded
the square footage of the house from goo to 2,400 square
feet, we have been able to cut our energy costs by two-
thirds,” says Ingjaldsdottir.

In what might be called a tip of the hat to the family’s
infatuation with their natural surroundings, they posi-
tioned their only dining room outside. “At first guests
don’t even notice they’re no longer in the house,” laughs
Ingjaldsdéttir. “But this is California and it's really about
taking advantage of what you have around you.”

Another favorite spot is the outdoor sleeping pavilion
on the southern side of the second story, complete with
a mattress and a swing. “Coming from Iceland, sleeping
outside is really an exotic idea,” marvels Thorsteinsson,
who says the sleeping pods at Rudolf Schindler’s Kings
Road home inspired the design. »




BEDS  WITH  ATTITUDE

We redlize that your bed is more than just where
you sleep. It has comfort you, it has to reflect your
style, and, most of all it has to be amazing well built.

Boltz beds were created for people who under-
stand this and demand that their bed frame do
more than just hold a mattress. Our beds are hand
made and finished from solid steel, then the pow-
dercoat of your choice is applied. Boltz beds will
probably be the best looking, and definitely be the
most well built bed you will ever own.
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Off the Grid

‘The simplicity of the design is
plemented by the unfussy
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A Grand Entrance

Expansive glass openings play an essential
energy-saving role at the Minarc House,
alternately pulling breezes and the sun’s
warmth inside. The eight-foot pivoting
entry door was a collaboration between
Thorsteinsson, Five Star French Doors and
Windows, and Rixson hardware company.
“The challenge was to make a door this
size that would pivot,” says Thorsteinsson.
They calculated that given the excessive
weight of approximately 150 pounds, no
more than four and a half feet could extend
from the center pivot. They positioned the
pivot off center and left only a foot and a
half extending over the exterior threshold.

70 Dwell

“More out-swing might have been hazardous
with kids around,” Thorsteinsson explains.
A standard hinged door next to it allows a
total nine-foot-wide opening. Both doors are
made of vertical-grain Douglas fir with white
laminated glass for light and privacy.

On the opposite side of the room, a 30-
foot stretch of glass doors framed in Douglas
fir sit on a tracking device called lift and
slide, by Alban Giacomo. A detachable lever
raises the doors about a half inch and all
three glide out of sight, becoming one with
the wood grill in front of the bedroom
window. The result is a living room that's
completely open to the backyard. —K.H.

]

PHOTOS BY BRAGI JOSEFSSON (KITCHEN AND DOORWAY)
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Green(er). "

CRYPTON SUPER FABRICS®
Crypton’s ongoing commitment to offering the most responsible performance fabrics means that all
our fabrics will be made with our green chemistry. Crypton Green leads our green initiative, with
its sustainable and recycled fiber content. Going forward, all Crypton Super Fabrics will share / ‘
the same eco-friendly chemistry and inherent spill, stain, odor, and bacteria resistant qualities,

making Crypton the most environmentally responsible performance fabric option. :
Super Fabrics

To learn more please go to www.cryptonfabric.com or call 1.800.CRYPTON to receive a complimentary
copy of our Crypton Green Guide, a definitive guide and glossary for green performance fabrics.




Dwell Reports Story by Christopher Bright Portrait by Nathan Perkel

A Note on Our Expert:

Tony Espinoza is the man

behind San Francisco

Soundworks, a full-service
/

muitiroom recording studio
4 that's putting the city back

/ £ on the map as one of the top

' & . ;
places to hit the charts. The
1 , four-story structure features
4 every piece of cutting-edge
. equipment imaginable, with

four control rooms, five record-

From the traditional with a twist to completely conceptual, these ing Spaces; & loungu/siit suite,
: i . and two swanky apartments
timely wall clocks will tell the hour, impress the guests, and earn to keep the talent happy and

you the design-savvy stamp of approval. pampered. Espinczs; who

studied at Stanford's Center for
Computer Research in Music
and Acoustics, likes to work
with struggling indies as well as
the recognized platinum sell-
ers, and played in garage bands
long before his former role as
VP of AOL Music Services.
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Photos by Peter Belanger
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Time is the universal commonality between cultures,
countries, genders, and generations. It's this omnipresent
shared experience that links dentist appointments with
rodeos, sprinters with sommeliers, and even virgins with
Viagra; duration has a bearing in everyone's life. It's all
relative, of course, as Einstein taught us.

Humans have tried to quantify this evasive commodity
through the use of clocks for thousands of years, attempt
ing to measure the past, present, and future in myriad
ways. Magellan used an hourglass to aid his circumnavi
gation of the globe, Romans kept time with a sundial,
and Egyptians relied upon water clocks to plan for the
afterlife. Some devices are more accurate than others, but
saving the correct hour, who’s to say which is best?

Enter Tony Espinoza of San Francisco Soundworks, a
recording studio that provides high-end client servites

RND_Time infinite wall clock / $185 /
www.unicahome.com / Designed by Progetti
in 2003 2.3" cubes: available in black or
white; nylon plastic construction; battery-
powered quartz movement.

Expert Opinion: This one is my favorite;
it's very Brian Eno. At first | thought it was
just asking for trouble—maybe difficult to
install and read—but the more | thought
about it and played with it, the more |
realized it's just what we need around the
studio. Recording music is a process of
capturing moments. Mixing music is a
process of putting all those tracks together
to create a moment for the listener. We
spend all day worrying about three minutes,
so we'd go crazy if we looked at the same
old clock day in and day out. This is a clock
that says “Time is what you make it." What
a wonderful concept.

What We Think: The RND_Time is definitely
different, and more conceptual than the
rest of the traditional form clocks. Because
it draws the eye and takes up more space,
this DIY wall decoration has a dual purpose,
simultaneously telling time and serving

as a sculptural accent. The autonomy of
configuring the arrangement to your personal
preference is attractive, but we're a bit wary
of the hassle.

as well as lo-fi options for newcomers. Espinoza makes a
living by producing music, and has worked with artists
as diverse as Ice Cube, REM, and Radiohead. It's no secret
why so many would want Lo lay it down at his spot:
Aside from the acoustic expertise, the studio is one of the
slickest around. The working space is clad in rich wood
paneling, punctuated by the rough industrial texture of
concrete and plump organic softness of sound baffling.

Espinoza’s forte is harnessing abstract expressions of
time and emotion into tangible, danceable manifesta
tions. Who better to opine on wall clocks than someone
who not only keeps an eye on the session time everyday
but also crafts the soundtracks that chronicle the memo-
rable minutes of our lives? We clocked a few hours in the
studio with Espinoza to see which devices did the best
job keeping time.»
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Cuckoo clock / $375 / www.momastore.org /
Designed by Tobias Reischle in 2006; 9" H
% 6.25" W x 3.75" D; wood, MDF, and metal
construction; weights provide movement.

Expert Opinion: The modern twist on the
cuckoo classic 1s an interesting concept,
Feels like you should be able to download
your favorite MP3 ring tones into it. Actually,
the point doesn’t seem to be tech, so much
as the strictly modern philosophy. | really
don’t know what to make of it. Somehow

it takes the fun, light, woody feeling of the
classic and replaces it with a serious, heavy,
almost monastic vibe.

What We Think: We love the combination of
tradition infused with the simple, clean lines
of modernism, as well as the air of humor
about it. The allusion to the cuckoo arche-
type is a perfect complement to the matte
black accent, and this balance allows it to
work in almost any decor.

Banker's clock / $360-%$740 / www.velocity
artanddesign.com / Designed by Arne
Jacobsen in 1971; 11.4" or 19" diameter;
aluminum and curved crystal construction;
battery-powered guartz movement.

Expert Opinion: Few designers would argue
with this one. Clean lines and a striking
arched top like a Gibson 335 guitar. It looks
expensive and very well crafted. The typog-
raphy is unique, with mesmerizing Edward
Tufte-esque symbols. From a distance this
one says “Time is money.” Up close it says
“Time is a design study.”

What We Think: The Banker’s clock, which
was originally created for the National Bank
of Denmark, may be our favorite of the
group. The pragmatic yet sublime sequences
of blocks that represent each hour are impos-
sible to misinterpret, and the deft execution
of the graphic design makes discerning the
time completely intuitive. »
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Art clock / $35 / www.elsewares.com /
Designed by Andrze| Bialuski in 2004;
9.75" square; available in gray/orange,
lavender/lime, pink, and white; felt
construction; battery-powered quartz
movement,

Expert Opinion: | guess you could say this
is the warmest and fuzziest of the bunch.
Also, since it's made of fabric, it's acousti-
cally transparent so | could actually hang
it in one of the isolation booths where we
record vocals. | like the orange, but other
than that it falls a little flat visually.

What We Think: Finding a colorful, design-
credentialed clock that’s not over the top
can be adifficult task. The simple geometric
pattern alludes to George Nelson's Ball
clock, and is a pleasant contrast with the
warmth of the felt. We have to agree with
Espinoza—it's a bit basic—but a great
option, considering the price.
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Max Bill wall clock / $400-$445 / www.moss
online.com / Designed by Max Bill in 1957,
manufactured by Junghans; available in 8.7*
or 11.8" diameter; aluminum case with pol-
ished edge and mineral glass construction;
battery-powered quartz movement.

Expert Opinion: Remember your Swatch
watch? It's difficult to argue with a clean,
somewhat retro, minimalist design. | could
see a lot of the electronica folks | work with
digging this one, This clock falls somewhere
between analog and digital because it has
the minute counter printed on the outer ring,
s0 you can actually read it precisely as 1:52.
Geek is chic, right?

What We Think: It's hard to find fault with
this design benchmark by Bill. The stark
palette draws attention to the details of the
typography; it's simple, functional, and ver-
satile. Like the Banker’s clock, the attention
to materials and assembly radiates quality.

Petal clock / $275 / www.momastore.org /
Designed by George Nelson in 1956-58 and
reissued by the Vitra Design Museum; 18"
diameter; lacquered MDF and metal con-
struction; battery-powered quartz movement.

Expert Opinion: | could see thisone in a
hip mid-century-modern kitchen. It has great
colors, and the subtle texture is nice too. If
you look at it long enough, you begin to see
the reverse image in white, and it almost
looks like you're looking head-on at the pro-
pellers of an old World War |1 fighter plane.
Not the easiest clock to read, but given the
right room, | think it could really tie things
together nicely.

What We Think: George Nelson has a post-
humous monopoly on the mid-century clock
market, and is responsible for more reissued
classics than his country-singing counterpart
Willie. Others he's designed—Ilike Talulah
the Tucan and Fernando the Fish—are play-
ful and fun, but don’'t have the refined stay-
ing power of the Petal’s colorful simplicity. m



1 crystal chandelier.

We've spent our lives telling people not to put crystal in the dishwasher.

Now we've designed a crystal chandelier that your dishwasher can safely
clean. Da Vinci from the Geometrix™ collection.

This perfectly round crystal chandelier is a radiant entity to begin with,
made with Swarovski® crystal. Put it through your regular cycle, and

The stainless steel frame will come out gleaming.
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| Nice Modernist

Josh Greene chooses the
recipients of his monthly grant
based solely on his interests.
Proposals need not be artistic,
just engaging and able to be

completed in about three weeks,

] Story by Christopher Bright | Photo by Gabriela Hasbun

Tipping Point

While the MacArthur Foundation gives out $z00
million in grants annually, Josh Greene’s program deals
in denominations of tens and twenties. The 35-year-old
artist and waiter is both benefactor and administrator
of the Service-Works grant, a monthly award of about
$250 based on tips from a night working at a fine dining
establishment. The endowments are given to whichever
projects Greene deems worthy and range from writing
a speech for George Bush to the support of immigrants’
rights. If all of this sounds like ethereal art or common
community service, take a closer look. At the root of
Service-Works is an investigation into the trajectory of
daily life and how we can learn to guide its direction.

The Service-Works rules are simple. There are no
prerequisites for applicants, just an itemized budget with
a summary detailing the proposed project. Recipients
receive half of the funds up front and the remaining half
when the completed project has been documented for
display on Greene's website.

The first iteration of the project produced seven
applicants, but since then Greene has been receiving

around 35 submittals per month, largely as a result of his
project garnering exposure on the New York Foundation
for the Arts website. The June 2006 recipient was Michael
Berens, who used the funds to make himself available to
desperate souls who needed help finishing a last-minute
project—one of whom was Greene himself.

But Greene doesn’t think of himself as generous or
altruistic. As he says, “Helping people isn’t that interesting.”
By his own admission, the motivation behind Service-
Works is unapologetically opportunistic. Greene uses
the grant as a tool to help understand social structure and
interaction—a case study of how the world works. The
goal is to learn how to better control his future, an example
we all could learn from. The Service-Works program
is a way to upend perspective, to focus on ourselves, our
purpose, and how we can harness the inertia of common
experience. He explains, “Artists don't effect change, they
plant seeds to get people thinking.”

And while Greene may not be an altruist, he’s giving
away something much more valuable than the cost
of designer sunglasses; he's doling out self-reliance. m
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What We Saw

Story by Virginia Gardiner

The Venice Architecture Biennial has three uniquely incongruous
stomping grounds: the exhibit in the medieval Arsenale, the garden
of international pavilions, and the city of Venice. In the Arsenale,
the curator tackles a chosen theme; in the pavilions some 50 coun-
tries present a panoply of interpretations. Venice, of course, defies
explanation, much as it seems to defy its own existence when you

Curated by Richard Burdett, this year's
biennial was titled “Cities, Architecture and
Society." The theme was political, refresh-
ingly divorced from architectural vanity, with
the potential to address germane problems
like sprawl and climate change.

The results, however, fell short of expecta-
tions. In the Arsenale, scores of urban inves-
tigations and statistics were presented on
what could have been blown-up book pages.
The pavilions were more imaginative, though
many suffered the same dearth of 3D.
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B Office for Metropolitan
Architecture

In the “Urban Research" sec-
tion, OMA filled a room with
data about rapid expansion in
Persian Gulf cities and Lagos.
The topic offered a dose of
controversy—which this bien-
nial generally lacked. Rem
Koolhaas's writing was on the
wall: "Recent Gulf develop-
ments, much like Singapore
and China in the 1980s and
90s, have been met with deri-
sion: 'Las Vegas in Arabia,'

‘Lawrence of suburbia,' ‘a
bubble built on debt,’ ‘skyline
on crack,” and—most damn-
ing—'Walt Disney meets Albert
Speer,’ echoing the condem-
nation fifteen years ago of
Singapore's Disneyland.”

B Population Density Display
The Arsenale’s highlight was

a room full of graphs presented
three-dimensionally on 16
square platforms. Each plat-
form represented a city divided
into an aerial grid, in which

ride the vaporetto along sinking streets.

each box had its population
counted; the grid boxes then
extruded vertically to a height
representing population. The
result was a density topogra-
phy—a fascinating abstraction
of urban landscape, centrality,
and sprawl. Unfortunately,
this room was the exception
that proved the rule in the
Arsenale: Too much data suf-
fered from banal means of
display. Burdett would have
done well to reread Edward
Tufte's trilogy. »

PHOTO COURTESY AMO (GROUP)
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I What We Saw / Biennial

B France

An occupation was staged in
the French pavilion: archi-
tecturally trained youth built
inhabitable scaffoldings that
extended inside and up to
the roof of the neoclassical
building. There were beds,
offices, and a well-equipped
kitchen; the inhabitants tend-
ed to be glamorous and thin.
Calling an occupied palace an
embodiment of “the hope for
justice, by way of an equitable
redistribution of space," the
pavilion, with its elegantly
written statement, became an
“architectural act.” It was also
a good place to fix a sandwich.
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B Ireland

For an exhibit titled “Sub-
Urban to SuperRural," nine
Irish architecture studios
suggested ways to reverse the
urban sprawl that has tainted
Ireland's landscape and qual-
ity of life in the past decade.
The walls were awash with
relevant statistics—e.g., the
per capita driving average in
Ireland is 25,000 kilometers
per year, versus 19,000 in the
United States. Imaginative
proposals—such as Dominic
Stevens's "Fluideity,” which
carries a floating urban infra-
structure to villages along the
river Shannon—brought forth
the exciting prospect that

architects might change the
country's future, as they did
with Dublin's Temple Bar in
the 1990s.

@ Your Black Horizon

A 20-minute boat ride out of
the Grand Canal to the island
of San Lazzaro became an
otherworldly experience. Here,
the Thyssen-Bornemisza
Contemporary Art Foundation
inaugurated the first of what
will be a series of site-specific,
environmentally sustainable
art pavilions all over the world.
A sculpture by Olafur Eliasson,
in which a horizontal line of
light at eye level circumscribes
a pitch-black room, is housed

in a pavilion by David Adjaye.
One enters the pavilion through
a long passageway with a
slatted view of the water along
one side, and then blinks in
the darkness at the artificial
horizon. A metaphor for fini-
tude among other things, the
sculpture formed a peaceful
antidote to the commotion.

[ United States

Representing the United
States, Architectural Record
organized "After the Flood:
Building on a Higher Ground,"
in which architects presented
housing solutions in the wake
of Hurricane Katrina. Students
offered more radical ideas,

such as the tethered floating
cubes conceived by Kiduck
Kim and Christian Stayner.
This was one of two Katrina
exhibits at the biennial (the
other was hosted by University
of Texas at Austin in the
“Urban Research” section},
while the tsunami of December
2004 was absent—a telling
oversight. The Guggenheim
Venice hosted a lavish party for
“After the Flood,"” over which
hovered an ironic cloud of
smug: The wine budget alone
could probably have erected
some roofs in Mississippi. »

PHOTOS BY CYRILLE WEINER (FRANCE), RDS KAVANAGH {IRELAND), KIM STAYNER (UNITED STATES) AND COURTESY CAMERAPHOTO ARTE/VENEZIA/THYSSEN-BORMEMISZA
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| What We Saw

The London Design Festival has expanded so much in recent years
that it now requires a thickly bound book to detail all the events.
It was good to see a number of exhibitors showing their love for
London in their designs this year, though there was a surprising
lack of eco-sensitivity, betraying the fact that the mainstreaming

Story by lain Aitch

of green design may have caught some by surprise.
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B Animaux by Big-Game /
www.big-game.ch

Exploring the sometimes
awkward meeting of heritage
and contemporary design with
their Heritage in Progress
collection, this Swiss design
collective have come up with
a choice of self-assembly stag,
doe, or moose heads. A boon
for modernist vegetarians who
guiltily covet their friends'
kitschy taxidermy.

B Angles by Erica Wakerly /
www.printpattern.com

This striking design made
for an impressive debut in a
show that consistently turns
up interesting and innovative

wallpaper. Other designs range
from geometric shapes to fun
illustrative papers.

@ Mobile Dining by Nobuhiro
Teshima / inkwith.main.jp

If you feel the need for a tea
ceremony or just a low dining
table in your tiny apartment,
then this eccentric-yet-practi-
cal piece of design may be
what you've been waiting for.
Stored in a small cupboard
unit, the table folds out to
comfortably seat five,

B Hulger Penelope Phone

by Nicolas Roope /

www. hulger.com

As cell phone manufacturers

struggle to fit more gadgets
into a smaller box, Hulger has
taken a step back and come

up with a range of retro-modern
handsets that can connect to
your cell phone or computer
(for VOIP services) via a sat-
isfyingly corkscrewed cable

or Bluetooth.

3 Branch by Louise Jones /
www. louisejonesdesign.co.uk
This plywood bookshelf was
the deserved winner of the
100% Design Award at New
Designers in July. The way
that the childlike impression
of a tree stores your books on
a mild slant is both friendly
and comforting. »

PHOTES BY MILD KELLER (DEER), ANDREW PENKETH (PHOMNE)
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What We Saw / London

B Changing Guards at
Buckingham Palace by

Lizzie Allen

This stunning hand-screen-
printed wallpaper, which
depicts the changing of the
guard, mixes humor with a retro
feel in its saturated colors and
illustration style. The paper is
printed to order and certainly
makes a more striking souvenir
of the city than a postcard

of Big Ben.

B CurlyShade by Sixixis /
WWW.SIXIXIS.Com

Sixixis is an environment-
friendly collective from
Cornwall, in southwest
England, that makes unique

86 Dwell February 2007

beds, chairs, and lampshades
using local wood and steam
bending techniques for its
designs. CurlyShade was a

real standout at the show

with its feathered wood and
contrasting energy-saving bulb
recommended by its designers.

@ Mr. Chair by Gae Yeon Chang /

www.thedelicious.com
Sometimes you see something
at a show and think, | like that;
what is it? Mr. Chair is a per-
fect example, with its chrome
frame offering both a trolley
and comfy seat to rest on
when the strolling or shopping
becomes all too much.

B Tower Bridge by Snowden
Flood / www.snowdenflood.com
A quick note to Fergie of the
Black Eyed Peas: This neatly
embroidered cushion displays
an image of London's Tower
Bridge. It is the one that goes
up and down. London Bridge
does not. Still, the cushion is
great. Fergie was not involved
in the design process.

B Trace Table by Stefan Bench
for Naughtone /
www.naughtone.com

There is beauty and simplicity
in this handmade, steel-framed
glass table, which is available
in colors ranging from a sedate
black to shocking pink. The

one-piece design is available
high as a dinner table or low
as a coffee table.

@ Opus Incertum by Sean

Yoo for Casamania
www.casamania.it

A room divider that does double
duty as a display-shelving unit.
Made of expanded polypropyl-
ene, the lightweight honey-
comb-style design is as mobile
as it is stylish. m
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Story by Marc Kristal Archive

At Denmark's Louisiana
Museum of Modern Art (left),
fans of all ages attended
Kjeerholm's first complete
retrospective since his
death in 1980. Kjzrholm's
graduation project, the PK
25 (above), was made with
a blacksmith's help from a
single piece of steel, and is
still in production today.

Breaking Tradition, Making Tradition

“The time has come to recognize that Kjerholm

is one of the primary figures of the 20th century,”
declared curator Michael Sheridan, at the opening of
his exhibition, “Poul Kjerholm: Furniture Architect,”

in June. Exploring the show at the Louisiana Museum
of Modern Art in Humlebzk, Denmark—surrounded by
designs that seemed startlingly contemporary—it was
hard not to ponder a question Sheridan himself raised:
“Why does this work, that in many cases was designed
fifty years ago, still exert a certain power?”

The answer, as the exhibition makes clear, is that
in his brief life, Kjeerholm (1929—1980) managed quite
a feat: He bridged one of design’'s most persistent
divides—the gulf between craft and industry—achiev-
ing a synthesis that, in its material expressiveness,
clarity of conception and execution, and compelling
sense of narrative, remains virtually unequaled.

It wasn't easy. Apprenticed at 15 to a cabinetmaker
in his hometown of Hjgrring, Denmark, the designer
embraced the craft-based traditions of 1gth-century
Danish woodworking. Yet when he began his studies at
Copenhagen’s School of Arts and Crafts, Kjeerholm—
thanks to an industrial design class taught by the archi-

tect Jorn Utzon—found himself drawn to steel and the
utopian potential of mass production. This culminated,
in 1951, in his graduation project, the PK 25: a lounge
chair made from a single piece of bent steel, its back and
seat strung from flagline. The piece, which achieved
the unity of fine cabinetry in an industrial material,
galvanized the Danish design world—Sheridan calls it
“radical”—and launched Kjerholm’s career.

Most designers would have stuck with what worked.
For Kjerholm, however, the PK 25 marked the start of
a difficult struggle, one that flowed from the designer’s
nature. “He was more curious and studied more than the
other furniture architects,” recalls his wife, Hanne—her-
self one of Denmark's foremost architects—seated at
Kjerholm's worktable, in the classic home she created
for them in 1961 in Rungsted Kyst on the Presund coast.
“Because he was not interested in money, or production.
He was interested in trying experimental ideas.”

Experiment he did. For three years—first at the Fritz
Hansen company, which hired him in 1952 to explore
new materials, then as a freelance industrial designer—
Kjerholm searched for a language that might reconcile
his interests, producing a stream of projects, ranging »
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from cast-concrete modular furniture to wood-and-steel
chairs requiring careful assembly, that amounted toa
bad case of the creative Hamlets: industrial production
or hdndverk? That was the question.

In 1955, Kj®rholm was asked to design desks for the
architecture school at the Royal Academy of Fine Arts. By
setting a pine work surface atop a ready-made steel base,
Kjaerholm experienced a breakthrough. For the ensuing
25 years, his furniture would combine natural and indus-
trial materials, unified with workshop techniques that
brought out the characteristics of each, and machine-
made joinery handled with a cabinetmaker’s precision.

Much of this combination’s enduring vitality derives
from its contradictions. Not only did Kjerholm treat
steel in a craftsmanlike way, he contrasted it with woven
cane, traditional leather detailing, and richly veined,
matte-finished stone. “The furniture’s unity is sacred to
me,” Kjeerholm said; yet while his pieces are as seamless
in their assembly as one of Hans Wegner's finger-jointed
wood chairs, the designer’s use of machine screws and
O-rings to couple his components expresses their apart-
ness even as it unites them.

Kjerholm’s relationship to architecture was also com-
plex. He came of age as California’s Case Study program
was influencing Danish residential design, nowhere
more apparently than in Hanne’s modernist plan for
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Kjzerholm's work table
(far left) in the home his
wife Hanne designed in
1961 remains precisely
where he sited it 45 years
ago. The designer’s interest
in sculptural forms and
painstaking attention to
detail are evident in his
PK 9 dining chair (above),
created in 1960.

their home. Kjerholm described this as “an order that
is not oppressive” and observed that “I try to work
together with modern architecture that seeks out this
simple order.” Pointing out the pieces her husband
designed to establish working, living, and dining areas
in their house’s public room, Hanne says, “He wanted
furniture to influence a room as part of a room—to
make spaces that express the architecture.”

Yet Kjerholm’s designs, with their sculptural profiles
and quality of what Sheridan calls “pure construction,”
are architectural in their own right. Jarn Utzon cap-
tured this blend of deference and self-assertion when he
observed, A piece of Poul's furniture is like an elegantly
written character that gives the room in which it stands
solidity and calm.”

“Ilived with him, I never thought about it,” Hanne
admits. “Only now, after all the discussion, can 1 see
the difference between him and the others.” Indeed,
Kjerholm’s undemonstrative ethos often belied his
genius. He was, noted the architect Nils Fagerholt, “not
curious in the usual or accepted way. He saw and sought
only what he needed.” Apparently it was enough. “You
look at other masterpieces from that period,” Sheridan
says. “And they’re beautiful, but they look like they were
designed in the 1g950s. Kjerholm’s pieces don't—they
exist out of time.” »
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Ten Things You Should Know About Poul Kjarholm

1/ Kjeerholm was born in 1929 in @stra

Vra, Denmark, and raised by ultratraditional
parents who, according to hife wife, Hanne,
apprenticed him to a cabinetmaker because
he refused to give up painting. “An artist!
That was the worst thing their child could be
doing,” Hanne says.

2 / His apprenticeship not only included
coffin building but also placing the bodies in
their new homes, after which the irrepress-
ible artist painted pictures of the deceased.

3/ As a result of a childhood infection,
one of Kjarholm's legs was shorter than
the other, resulting in a limp. “He could
have been helped by a special shoe, but
he wouldn't do it,” Hanne recalls.

4 /In 1949, Kjarholm enrolled in
Copenhagen's School of Arts and Crafts,
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where he studied with furniture designer
Hans Wegner.

5 / Kjarholm was influenced by Gerrit
Rietveld, whose furniture used simple forms
and structural elements to shape and defer
to space, and Mies van der Rohe, for his
use of steel and commitment to refining and
perfecting essential furniture typologies.

6 / From 1953 through 1979, Kjerholm
held various teaching positions, first at the
School of Arts and Crafts, then at the Royal
Academy of Fine Arts School of Architecture.

7/ In 1955, Kjzrholm partnered with
furniture dealer E. Kold Christensen, who
assembled a team of artisans to produce
individual components, and encouraged the
designer's interest in assembly, as it enabled
the work to be shipped in pieces. They

Kjzrholm experimented
extensively with materials
and production methods.
Clockwise from lop left: a
1954 exhibit of three-legged,
molded-aluminum chairs;
the PK 12 (1964) with a
custom cane seat; Poul
Kjzrholm; the 1959 PK 33
stool without its cushion;
and ash-slatted seating for
the Louisiana Museum's
concert hall (1976).

remained in business until Kjarholm's
death in 1980.

B / Between 1953 and 1980, Kjarholm also
designed some 25 exhibitions—character-
ized by the use of photomurals, simple
architectural elements, and plants—that
showcased his own work, Denmark's applied
arts, and modern photography.

9 /In 1965, Kjzrholm was selected to
design furniture for Washington's Kennedy
Center. Though his designs weren’t used,
the commission rekindled his interest in
wood; Kjarholm's wood furnishings during
the 1970s included theater seats for the
Louisiana Museum's concert hall.

10 / Despite his famous seriousness,
Kjeerholm "was very free and fun,” says
Hanne. “He had a great sense of humor." m

PHOTOS BY KELD HELMER-PETERSEN (THEATER SEATS, CHAIR, TABLE) AND COURTESY HANNE MJERHOLM (INTERIOR), FRITZ HANSEN (PORTRAIT)
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Dear Dwell, ® ¢ 5%
I’'m tired of my old generic broom. Are there &
any specialized products on the market that

are both hip and functional?
—Edward Charles, Austin, Texas & &

With the ubiquity of Swiffers and DustBusters, interesting
and effective brooms are few and far between these days.
But if you have hardwood or concrete floors, old school is @
the way to go. We've managed to round up several task-
masters that will have you sweeping stylishly in no time,

Mago broom by Stefano Giovannoni

for Magis / $56 / www.unicahome.com
Brooms have changed little from their
straw and felled-branch predecessors.
Magis's twist on the old standard comes
by way of a colorful, all-purpose indoor
broom that's good for everyday spills and
fumbles. Users can choose from myriad
color combinations, specifying down to the
handle and brush. An optional wall hook
is available, should you wish to display
this attractive utility.

FURemover broom / $14.99 /
www.stacksandstacks.com

If this looks like late-night television info-
mercial fodder, there's a good reason—it
is. But all snobbery aside, the FURemover's
rubber bristles serve an essential purpose
(especially for pet owners) that other house-
hold brooms do not—whisking away the
pesky dog hair, loose carpet pile, and ever-
present lint that clump around the living
room like fluffy flotsam.
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Quickie Super Bulldozer 2-in-1 push-
broom / $19.97 / www.homedepot.com

It's easy to assume that all brooms are
essentially the same—handle, brush, what
else is there? The Bulldozer's versatility
disproves this common perception. The
soft outer fibers and stiff inner bristles are
designed for sweeping refuse both big and
small, and are useful for work in the garage
as well as the yard. This broom also has

a squeegee side that's perfect for sloughing
off wet messes, and its cushioned handle
helps to fend off unsightly calluses.

Dustpan and brush by Ole Jensen for
Normann Copenhagen / $25 / www.fitzsu.com
Inspiration can strike at any time. For Ole
Jensen, it happened while using a folded
newspaper to clean up a mess in his studio.
After realizing its usefuiness, he substituted
his morning read with a thin sheet of poly-
propylene, which collects even the most
minute grains of dust and grime, and a natu-
ral-bristle beechwood brush. When you're
done cleaning up, simply slide the brush

handle through the grommet of the minimalist

pan and hang it for easy storage. m
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‘ Story by James Nestor

Branching Out

Ask an engineer to build a 300-foot-tall, freestanding,
tapered column with a 2o0-foot base and he'll most likely
tell you it’s going to be impossible—or really expensive.
But an arborsculpturist knows otherwise. He'll simply
dig up some dirt and drop some seeds. He knows the
tree growing there will be malleable and as structurally
advanced as any modern material. For him, the living
tree is the perfect architectural building block. It's the
only construction material that will become stronger
and taller with age, and the only material with which the
sculptor and substance enjoy a symbiotic relationship,
both working together for a single greater good. There’s
no “I" in “arborsculpture.”

Arborsculpture is the art of shaping living trees into
furniture, sculpture, and shelters. Part grazing and graft-
ing, pleaching and patience, it exists in the shady area
between landscaping, gardening, and furniture design.
Arborsculpturists figure that anyone can shape objects
out of dead wood, but it takes a special set of skills to make
things out of living wood, to allow the tree to flourish
as you meld it for a human purpose.
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Photos by John Clark

In 1947, a kooky Swede by the
name of Axel Erlandson opened
an arborsculpture amusement
park called the “Tree Circus"
in the Santa Cruz mountains.
Says Richard Reames (above),
“I guess that's what first got
me interested in all this."

“Think of it as the opposite of topiary,” says Richard
Reames, arborsculpturist and author of the books
Arborsculpture and How to Grow a Chair. “With topiary,
you're just shaping foliage, controlling it all the time;
you have to prune constantly to keep that shape. With
arborsculpture, once you've shaped the trunks, you
don’'t need to do anything else. You just let it grow
through the years.”

The practice dates back centuries, first documented
in the 500-year-old miniature painting by Jean Perréal
in which an angel is depicted sitting on a lavish (and
very psychedelic) “living” chair. The earliest existing
example (another chair) was planted by John Krubsack
of Embarrass, Wisconsin, in 1903. “Dammit, one of these
days I am going to grow a piece of furniture that will be
better and stronger than any human hands can build,”
he told a friend. Twelve years later he debuted his “Chair
That Grew” at the 1915 World's Fair in San Francisco. The
Bilbo Baggins—esque throne—replete with ornamental
backrest, armrests, and a six-branch seat—was an instant
hit, garnering numerous newspaper articles and running »
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‘ Outside

repeatedly in Ripley’s Believe It or Not. And the modern
age of arborsculpture was born.

Reames has spent the past 16 years making more than
oo sculptures, chairs, pieces of furniture, tool handles,
mailboxes, and fences out of living trees. “It's just over-
whelming how many people have gravitated to this in
the last few years,” says Reames, who directed “Growing
Village,” an arborsculpture park for the 2005 World Expo
in Aichi, Japan.

But what Reames is most excited about is not the
largely ornamental tenets of arborsculputure’s past; it’s
the future, what he calls “arbortecture”: the construc-
tion of living houses. One of his plans is to grow a circle
of trees around a cement floor slab with preinstalled
radiant heat. As the branches grow, window frames,
electrical, and plumbing would be routed throughout
the interior. Trees would be coaxed together in a tight
weave so branches would meld together to create one
solid, weather-tight structure. “A house like this would
contribute to the environment—the exact opposite of
housing today,” he says. “It would be eco-positive and
self-repairing, could last hundreds of years, and produce
wood, fruit, and flowers to support its tenants.”

It's a cosmic vision, perhaps better suited to Syd Barrett
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The outstretched arms of a pear
tree (left) cradle an old window
frame, while two branches of
a 20-foot-tall poplar (below)
spiral around one another, After
being held in position for a

few years, this ash tree (below
right) will cast a new shape.
The stages of the Fab Tree Hab
are shown (directly below).

and Peter Gabriel-era Genesis songs than practical home
construction. But recently, Reames has been joined in
his mission by a group of decidedly unspacey architects.
Mitchell Joachim and the Human Ecology Design team
of MIT published plans in 2003 for a spacious, self-sup-
porting, three-bedroom house composed of 100 percent
living nutrients. The Fab Tree Hab consists of a weave
of live branches on which a thermal clay and straw-based
composite is layered in a stucco-like interior. Water
enters the house from the rooftop collector and exits
via transpiration. Temperature is moderated through
solar-powered radiant tile floors and buoyancy-driven
ventilation. Graywater flows not into a sewer but into
a “Living Machine,” where it is purified by bacteria, fish,
and plants, and enters cleanly back into the environ-
ment. It’s Corbusier’s “machine for living in"—naturally.
The Fab Tree Hab has been exhibited internationally,
and has won awards from Habitat for Humanity and the
Southeastern Center for Contemporary Art.
Environmentally beneficial, very affordable, not to
mention unique, arbortecture and arborsculpture could
indeed become practical alternatives for producing
smart, eco-positive furniture, landscaping, and shelter.
If only trees didn’t take so damn long to grow. m
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Meét Your Maker

Tired of trawling crafts fairs for handmade
goods? Exhausted by the plethora of mass-
produced dreck on the Internet? Etsy,

a website that links buyers directly with
designers and crafters, might just be your
shopping nirvana.

A 26-year-old Web designer who dropped out of four
colleges in five years may seem like an unlikely person to
save craft from the sad-looking booths of dusty flea mar-
kets and weekend crafts fairs, but with his website Etsy,
that’s exactly what Rob Kalin is hoping to do. “I don’t
think handmade goods are a fad,” says Kalin, who grew
up in a woodshop in Massachusetts and likes to make all
his own stuff, from furniture to custom computer cases.
“I think they're tying in to sustainable living, to making
things people will want to keep, and to seeing that these
objects should have more meaning. If you look back 150
years, everything was made by artisans. Then along came
the Industrial Revolution, and there was a huge swing
toward mass production. What I really want to do is
swing the pendulum back the other way.”

Locally made, locally sourced, locally farmed—there’s
a certain appeal to knowing your food and goods have
been cultivated by human hands rather than by the steel




claws of an enormous machine. Plus, buying from the
producer ensures a direct connection to your purchase, a
tangible link to your goods beyond a cash exchange ata
big-box store. But while it's easy enough to buy produce
from a farmers’ market, it's more of a dilemma to ensure
that the tote you're buying for your best friend’s birthday
will come directly from the designer. Ironically enough,
Kalin saw that the solution just might lie in the Internet:
a confluence of the low-tech appeal of crafts with the
high-tech mass-marketing potential of the Web.

Enter Etsy, an online marketplace selling handmade
items directly from designer to consumer. Launched
in 2005, the website is an active community of more
than 25,000 crafters from as far away as Singapore and
Australia, all hawking handmade goods. Membership is
free, and each seller is assigned an Etsy address for a min-
imal percentage of each purchase. The site is designed
simply but elegantly: Users can sort items by numerous

options, including color, material, or type, and there’s
even an option called Alchemy, where buyers can post
requests for custom designs. In its first year, more than
150,000 products, from wooden wedding rings to metal
beds to patchwork dresses, were sold through Etsy.

As a result, Etsy has given crafters a retail platform—
and sometimes their only voice in a marketplace glutted
by the cogs of invention. After all, it's hard to compete
with Amazon and eBay when you're assiduously mak-
ing only one or two items a day. “Etsy has impacted my
career in every way,” says Ashley Goldberg, an illustrator
who, along with her boyfriend, Drew Bell, creates prints
and T-shirts decorated with poignant characters. “First
of all, it gave me one.” Other sellers echo this sentiment.
Erin Currie, whose eerie vinyl toys and illustrated stories
couldn’t possibly be re-created by an assembly line of
machines, states, “Etsy truly is a community of artists
that spans the globe."m

February 2007 Dwell 101



Shear Talent

In the small village of Spannum, in the
Dutch province of Friesland, Claudy Jongstra
heads a felt-design studio whose modesty in
process and material belie its overwhelming
commercial appeal and architectural scale.




Story by Amber Bravo

Photos by Adam Broomberg and Oliver Chanarin

“To me craft is a skill set. It’s about attention, time,
speed—it’s really about making and experiencing the
process and seeing the result and how you can influ-

ence that process. It’s a manual process and it’s a certain
type of person doing this. Everyone who works with me

loves to work with her hands, but it’s very important
that it’s contemporary, that it’s your vision from today.”

—Claudy Jongstra

It takes about two hours to get from Amsterdam to
Spannum, where felt maker Claudy Jongstra lives and
works. According to Suzanne Oxenaar, artistic director of
the Lloyd Hotel, the train is the best way to travel. “You
get areal sense of the Dutch countryside,” she says, draw-
ing her hand horizontally through the air with a whistle:
Dutch for “flat.” I sit with Oxenaar in the capacious
restaurant/common area at the Lloyd, where Jongstra is
one of several Dutch artists and designers commissioned
to furnish the place. In front of me, Jongstra’s Japanese-
inspired shutters dress each of the double-height win-
dows; to my left, a Jongstra-designed throw shrouds a
leather sofa, looking much like the pelt of some fauvist
beast, dyed in a hue that would shock Elsa Schiaparelli.
Even from this cursory survey, it’s clear that despite the
humbleness in material and process, Jongstra’s interpre-
tation of felt, civilization’s oldest textile, is to be prized.

the farmlands throughout
Friesland. Despite its modest
scale, Jongstra's studio has
worked on major collabora-
tions with Hella Jongerius, Tord
Boontje, Steven Holl, and Rem
Koolhaas, in addition to fashion
design for Alexander van Slobbe
and costume work for Star
Wars: The Phantom Menace.

Claudy Jongstra kneels with
a family cat (inset, opposite)
in the yard behind her office
and home, which she shares
with her partner, Claudia

Busson, and their two sons,
Eabal and Jesk. Behind her is
a small dinghy that the family
uses to navigate the numerous
irrigation canals that traverse

Jongstra meets me at the train station in Leeuwarden
to take me to her studio in the outlying village of
Spannum. As we drive out, the bustle of Leeuwarden
gives way to what to me is a quixotic countryside, pol-
ders traced by tiny canals and punctuated by windmills
and cattle. The move from Amsterdam to Spannum,
which is in the province of Friesland, was a positive one,
Jongstra explains, adding that despite the area’s rela-
tive provinciality, she likes the open space and being
closer to her sheep. Other creative workshops, like Royal
Tichelaar Makkum, are located nearby as well, ensuring
that she and her team do not feel creatively marooned.
When we arrive at her studio, which is composed of
three buildings (her home, a small studio office, and
the werkplaats where all of the felting is produced),

I am surprised and charmed by its diminutive scale.

In the werkplaats, three women crowd around a »
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metal table lined with plastic bubble wrap, wafting hand-
fuls of raw silk onto its surface. The antediluvian gesture
is contrasted by coils of blue tubing and the stainless
steel components of the mechanized process Jongstra
developed eight years ago. The team (six felters, two
dyers, three designers, Jongstra, and a business manager)
is hard at work fashioning 16,000 square feet of fabric
that will cloak Claus en Kaan’s dome-shaped comer-
ence area for the House for Culture and Government in
Nijverdal. It will take about four months for the felters to
finish. Looking at the model, felt maker Geertje Harkema
explains that the angles make this project particularly
difficult. As felters and laypeople alike know, the mixture
of wool and hot water—the basic process of felting—
leads to shrinkage. When I ask what would happen if one
of the pieces were to shrink, Harkema'’s eyes widen and
she smiles: “Well, we have to start over!”

Jongstra’s operation will soon include a natural dying
component headed up by Marjo Moeyes, who studied

and documented natural dying processes in Thailand for
five years. “One of the challenges with the felt making
was not to do itin the ‘hobbiesphere’ buttodoitina
larger scale,” explains Jongstra. By vertically integrating,
she feels she’ll have more control over the final prod-
uct. “This is really important,” she explains, “because
we want to ensure that this knowledge will be kept.”
Jongstra even hopes to grow Wouw, the flower that 17th-
century Frieslanders used to dye their trousers and from
which she derives a vibrant celadon-tinged yellow.
Jongstra keeps a flock of 200 sheep, 150 of which are
indigenous Drenthe Heath sheep, a long-haired breed
employed mainly for vegetation management. This is
why they (and now we) are on the move, driving around
the countryside, trying to contact the shepherd via a
mobile phone. The humor is not lost on Jongstra, who
laughs and rolls her eyes when we arrive at the wrong
plot of land. Jongstra strives to run a thoughtful, creative
company, but she is also a sharp businesswoman. »




The back entrance to Jongstra's
office (opposite left) is out-
fitted with a sandbox and
littered with her sons’ toys.

A felt maker lays Drenthe

wool and raw silk onto a large
table lined with bubble wrap
(opposite right). Jongstra's

flock of Drenthe Heath and
Schoonebeeker sheep are
sheared yearly (above) and
provide the raw material for
most of her work. The sheep
roam the countryside as part
of a conservation initiative
to help reinforce the polders

and dykes throughout the prov-
ince. A dark cloak of Jongstra's
felt covers the ceiling and
walls of a private residence in
Amersfoort (below left). Tiles
of natural felt dot the walls

in the Universitair Medisch
Centrum, Utrecht (below right).

Jongstra was asked to create
a warmer feeling for this wing
of the medical center, where
people come for radiation and
chemotherapy treatment.
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A detail of one of Jongstra’s
“hides" (above) distributed

by the textile manufacturer
Maharam. Each hide measures
about 4% feet by 8% feet,
retails for about $4,000, and
is produced in the Spannum
workshop. An architectural
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model for Claus en Kaan's
dome-shaped conference area
for the House for Culture and
Government in Nijverdal (below
left), which will be covered

by 204 pieces of felt mea-
suring approximately 16,000
square feet total. Jongstra's

studio will also produce a
wallpaper and tapestries for
a multifunctional space in
the building. An example of
the traditional 17th-century
knotting technique, guipere
(below right). Piles of felt
samples fill the rafters in

Jongstra's office (opposite).
A delicate Japanese screen-
print motif, similar to the
shutters Jongstra designed
for the Lloyd Hotel, rests on
the top of the pile and high-
lights Jongstra’s versatility
as a designer.




She hires people to maintain each component of the
operation: shepherds, shearers, spinners, dyers, felters.
At times, she admits, it's a struggle to communicate her
artistic vision to the spinners, who, by trade, strive for
uniformity and precision in their thread. “I don’t like the
thread to be like that,” she explains. “I like the quality
overspin. So it's about finding the right language.”
When asked how large she wants the business to get,
she says, “Of course we have to grow, but it isn't a ques-
tion of how to grow. I think we want to do one or two
big projects a year, and then just small work. You know,
because what is your happiness?” “Worth” is lost in
the translation, but I take her point. And for Jongstra’s
patrons, her happiness is worth quite a lot. Murray Moss,
founder of the New York shop Moss, sells a long, loosely
knotted strand of hand-spun drenthe wool for $550.
Michael Maharam, principal of the eponymous U.S.-
based textiles manufacturer, says of his company’s col-
laboration with Jongstra, “We're interested in exploring
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luxury right now—the luxury of simplicity.” Jongstra's
overarching appeal suggests a collective desire for
simplicity. The fact that consumers would find value in
a strand of yarn that, to a traditional craftsperson, would
be considered poorly spun and thus worthless, is telling.
Jongstra works in a medium that for centuries has
existed in the realm of craft—craft being, in its very
essence, artistry subordinate to function. But she is an
artist who “likes to work with her hands” and hopes
to create work that people live and interact with. One
senses that she directs her company from a moral com-
pass—what she feels is right and good, she deems best
for her company. “It is a desire for me to do social works,
which is why I keep these sheep,” she says. “It seems that
people can be touched by this process, and I think that's
important. I'm not talking in a missionary way or any-
thing, but if I can change something by utilizing what is
already around us, I feel lucky.” She pauses for a minute.
“In that way, it is a small mission." m
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Cutting Edge

Asked to design a space for an art collector
whose body and walls were already covered in
decoration, architect Thom Faulders capped
off the project by creating a piece of art out
of an often-overlooked canvas: the ceiling.




-

Story by John King

Photos by Dave Lauridsen

“In my work, ‘craft’ is another word for ‘innovation.’
As I explore new means and materials to create architec-
ture, I must continue to invent a path through alterna-
tive processes and means of production. In order to do
this with a high degree of inventiveness and success,

craft is applied throughout—from digital methodolo-
gies to determining alternative means for application
(production). Craft is an exponential attention to an
increased set of variables generated by trying out
something new.” —Thom Faulders

In today’s design culture, with its fascination for
novel materials and eye-catching forms, ceilings tend to
be an architectural afterthought—the surface that caps
the space and spans the walls.

But when Berkeley architect Thom Faulders had the
chance to add an extra floor to a house that doubles as a
private gallery filled with provocative art, he made the
ceiling an intricate piece of art in itself. This is art forged
from nothing more precious than medium-density fiber-
board and white paint, brought to life through digital
design and old-fashioned sweat.

“It's been great to take such basic materials and
manipulate them through methodology that allows you
to explore new potentials,” says Faulders, who talks like
the architecture professor that he is (at the California
College of the Arts). “I like creating, by digital means,
what in effect is a 1,200-square-foot drawing.”

Architect Thom Faulders
(pictured opposite, inset, in
his Berkeley studio) dubbed
this Potrero Hill home renova-
tion and expansion the Deform
House because the pattern of

lines on the ceiling (opposite)
“visually deforms the ceiling
plane into a shifting presence
of valleys and bulges.”

It’s an unusual approach—but one in keeping with the
wishes of a client who had already covered much of his
body with tattoos and most of his home with paintings
and sculptures. “Thom asked me, "What are the ground
rules? and I responded, ‘Big flat walls, and the walls are
mine,” recalls homeowner Jeff Dauber, who manages
computer development for a Silicon Valley firm and lives
on San Francisco’s Potrero Hill, a neighborhood with
blue-collar roots and a boho reputation. “He said, ‘That'’s
great, I've got an idea for the ceiling.”

What now exists on the new third floor behind a
subdued gray stucco facade is the visual equivalent of
arhythmic drone, or a procession of EKG readings that
have been stretched and smoothed and laid side by side.
Line after line after line runs from north to south along
the ceiling; they never overlap, there are no sharp turns,
and no two are alike.»

February 2007 Dwell 109



Craft

110 Dwell February 2007

The idea is to provide a backdrop to a room where part
of one wall is filled by radical artist Hung Liu's Gas Masks
and where there’s a Native American constructed from
pushpins above the stairwell by Rigo. The artwork is the
focus, yet the ceiling’s linear bands slide above you and
around you, a soft warp of patterns that never quite snap
into focus.

That ambiguity evolved digitally as Faulders fleshed
out hisinitial concept of unique but interrelated lines:
“Let’s create this system where you don’t know what the
visual result will be until you experience it in reality.” A
set of rules was programmed; for example, any shift in
aline’s direction must follow a ro-degree ora 45-degree
angle, and a line could not get within one and a half

inches of its neighbor. Each of the lines was then “drawn”

by Faulders or one of his associates—but steered by the
parameters of the initial code.

“It’s a very regular system, yet because it's not purely
programmed, we introduced additional levels of unpre-
dictability and irregularity into the process,” Faulders
says. “The system was generated in the computer and it
relies on digital means, but the program didn't determine
the final outcome.”

To bring the design into three dimensions, Faulders
called on Andre Caradec of Studio Under Manufacture,
an Oakland design and fabrication firm that specializes
in digital millwork. Caradec translated the digital files
into software commands that would power his equip
ment, a milling machine that can glide above sheets of
wood as large as four feet by ten feet. Each of those large »




It's one thing to design an in Dakland (opposite)—used order (above center and
apparently random pattern on a digitally controlled milling right), ready for installation
a computer and print it out machine to slice through in the Deform House.
(above left); it's another to fiberboard, with Caradec using

turn streaming lines into layers an air hose to clean out the

of plywood. The firm Studio wood dust between each pass

Under Manufacture—Ilocated in of the mill (below). The pieces

Andre Caradec's home garage were then stacked in sequential

. '\\\\xmn\m\m\w‘*‘

1

\ \

FAULDERS (TOP THREE)

PHOTOS COURTESY uu\

February 2007 Dwell 111




Installation of the ceiling, as
well as similarly patterned
walls in the upstairs bathroom
and bedroom (opposite), was a
laborious six-week process that
included the painstaking and
evenly spaced assembly of each
row of panels, one carefully
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placed piece at a time. Finally,

three coats of white paint were

applied as the finishing touch.

The specificity and uniqueness
of the panels, despite the time-
consuming installation process,
was intrinsic to the overall de-

sired final appearance.

PHOTOS COURTESY THOM FAULDERS (AM



boards was sliced into an average of five elongated jigsaw
puzzle-like pieces, then numbered by hand so that they
could be attached to the ceiling in the proper location.
“Crafting with these machines is like any woodwork-
ing tool. You have to know how it responds to the limita-
tions of both the machine and the materiality,” Caradec
says. “The big hurdle here was fighting the modularity of
the [four-by-ten-foot] sheet—the ceiling had to be devoid
of any sense that it had been sliced from larger pieces.”
The jigsaw pieces were shipped to Potrero Hill, and
workers from Capron Construction spent six weeks
assembling the overhead puzzle. Working one row of

forms at a time, pieces were matched to their correspond-

ing numbers and attached using glue and as few nails as
possible—with pegs between each piece to keep a steady

quarter-inch spacing that was essential to the final
effect (“lots of pegs, everywhere,” Faulders recalls).

Caradec sees this approach becoming more popular
in the years ahead. “The standard of handing off the
baton to the contractor doesn't fit with the direction
that architects are going,” he says. “Digital milling isn’t
that much more complicated than a table saw. You just
run it with software.”

Dauber is thrilled, calling the ceiling "another work
of art in my collection.” And Faulders is glad that he
plunged into the unknown. “Through digital means it’s
possible to reengage in the sort of customization that
didn’t seem possible a decade or so ago,” Faulders says.
“Suddenly I'm in the construction process. We're right
back to the craft guilds of the Renaissance.” m
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Pure and Symbol

Steeped in the past but firmly grounded
in the present, the designs of Satyendra
Pakhalé merge futuristic shapes with
centuries-old crafting techniques.




Story by Jane Szita

Photos by Adam Broomberg and Oliver Chanarin

“Craft is universal, it’s human reality; it’s neither exotic
nor ethnic. It's a repository of human warmth, of all
the qualities that we have lost in standard industrial
production. In my work, I want to extract these qualities
from craft again, and put them into items that can be
made in a modern, industrial way.” —Satyendra Pakhalé

A trained mechanical engineer and industrial designer,
Satyendra Pakhalé seems an unlikely champion of
ancient craft techniques. But avoiding the supposed
opposition between industry and craft is exactly what
his work is all about. “We design these technological
objects with no human content, all these little gray boxes
that look the same and are difficult to use,” he explains.
“It’s linear, it's fanatical, and it doesn’t make life better for
people. We glorify technology unnecessarily; it is almost
a god. But I don’t see why my grandmother shouldn’t be
able to use a DVD player.”

A self-titled cultural nomad, Pakhalé was born in
India, lives in Amsterdam, and travels constantly in his
work for clients like Alessi, Cappellini, Magis, Moroso,
and many more. He studied at IIT (Indian Institute
of Technology) Bombay and the Art Center College of
Design in Switzerland, then worked for Frog Design (best

“Constant labor is the law of
art as well as the law of life,”
reads a quote from Balzac that
serves as one of Satyendra
Pakhalé's many desktop inspi-
rations (opposite). The designer
is pictured here (inset) on a

prototype of his Horse chair, a
design that has become iconic
for him. Eminently suited for
a wide variety of settings, the
seat has been executed in
materials including bell metal
and Corian.

known for its work with Apple) and later Philips (where
he created the interior of Renault’s influential high-tech
concept car, the Pangea). Disenchanted with life as a
technology designer, he returned to India to explore craft
traditions: metalwork, woodwork, marble, and ceramics.
It was a bold move, especially coming at the peak of the
1990s high-tech boom. Today, Pakhalé couples qualities
derived from the primeval techniques he studied in India
with modern industrial processes, creating pieces of
decided originality.

Immersing himself in traditional Indian craft tech-
nigues—even weaving himself a scarf—was a process he
describes as a means of learning to “understand creation
for the sake of creation.” On returning to his newly
opened studio in Amsterdam in 1998, Pakhalé produced
the remarkable Panther seat for Moroso’s 2002 soth
anniversary. Panther shows how quickly Pakhalé was »
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able to devise a new design vocabulary, consisting of a
kind of functional sculptural engineering coupled with
a poetic shorthand of form. A zoomorphic shape, embody-
ing an essential animalist quality, creates a sophisticated
effect through a hieroglyphic simplicity. Functionally,
it's an incredibly versatile piece of furniture for sitting
(the word “chair” seems a wholly inadequate description
here); aesthetically, Pakhalé notes that people are often
taken aback by the ambiguity of Panther’s form, and have
to ask how to sit on it—although, he adds, “kids don’t
have to be told, they instinctively see the possibilities.”
Panther was followed by the elegant Fish chair for
Cappellini, the slender Bird chaise, and the iconic Horse
chair. In this series, Pakhalé conjures a whole bestiary
of symbolic forms. “In industrial culture, we have lost
symbology and things don’t mean anything anymore,”
he explains. “I am trying to bring this back, almost in the

form of an algebraic language.” The symbolic language
he uses, with its expression of what he sees as the essential
qualities of birds and fish, is coupled with the use of
craft techniques that he has exhaustively researched so
as to transform them into industrial processes allowing
for mass, or at least serial, production.

The combination lends his work a remarkable
ambiguity: It appears both archaic and futuristic. Take
Pakhalé’s extraordinary ceramic designs, the Roll and
Flower Offering chairs, which suggest nothing so much
as archaeological artifacts from an alien planet. Ceramic
was an obvious choice for a designer with a taste for para-
dox to explore: “I wanted to make ceramic chairs because
chairs aren’t ever ceramic,” he says. “So first [ found some
ceramicists and we experimented with hand-thrown
shapes—they hated this because of the nostalgia aspect,
but it doesn’t affect me that way.” This traditional »




PHOTOS BY ATELIER SATYENDRA PAKHALE (PROCESS), CORNE BASTIAANSEN {CERAMIC CHAIRS), FRANS FEIIEN (B.M. DBJECTS)

Pakhalé spends up to six
months working on prototypes.

Models (opposite) “are the per-

fect way of testing the human
qualities of design.” Ceramics
are not often associated with
seating, but Pakhalé's pottery
chairs are some of his most

‘:ﬂ,',:zié"

evocative designs. The
prototypes are made using
traditional throwing techniques
(above), then the chairs them-
selves are made at a factory
near Venice. Pictured below are
a selection of objects that
have resulted from Pakhalé's

craft-meets-mass-production
process. Shown below (clock-
wise from bottom left) are the
Roll-Ceramic and Ceramic
Pottery chairs, as well as the
B.M. Spoon, and B.M. Vase,
both based on Pakhalé's study
of wax bell metal castings.
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A lineup of Pakhalé's working 50th anniversary, the Panther “kids don't have to be told [how
models is shown above, including  seat (below right) as well as the to sit in itl, they instinctively
two prototype versions of the Fish  B.M. Horse chair (below left) see the possibilities.” The early
chair, designed for Cappellini. are two in a series of zoomor- prototype (opposite) was made
The simple forms are used to phic forms that seek to restore using the traditional lost wax
dramatic effect when the mate- symbology to design. While casting technique and forever
rials vary, from Corian to bent Panther's ambiguity nonplus- preserved in acrylic block.
glass. Designed for Moroso's ses adults, Pakhalé notes that
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technique produced volumes that Pakhalé used to create
a prototype. “When I was ready to put it into production,
we found a mold maker near Venice who could make the
molds. The elements had to be cast separately, and we
developed a special joint to connect the pieces, which
were then glued together using a polyurethane glue
used in space technology.” The final pieces are evidence
that the manufacturing process is always intrinsic to the
development of the object in Pakhalé’s work.

Now that so much design looks as if it has sprung
directly from a computer, and probably has, Pakhalé’s
work makes a particularly powerful statement. “No
software can do this,” he says of his Akasma glass bas-
kets—deceptively simple-looking objects that neverthe-
less require the manipulation of laser jets, heating, and
hand-bending to achieve their elegant parallel lines.
As the designer puts it, the process is “craft, complete

with all the modern technology. Humans are all about
touch and feel,” he says simply. “This is what we've lost
through industrialization. This is what led me to go back
to basics. Craft is universal, it's human reality, it’s not
exotic or ethnic. But on the other hand, I don’t want to sit
in the corner casting metal—I want to make things in
a modern way.”

Clearly, Pakhalé wants to bring crafts back into
everyday design. “It's not from nostalgia for the past that
I study crafts, because I don’t have that adoration of
handmade things,” he explains. “I'd rather not have to see
my thumbprints in the things I make. It was more as an
antidote to industrial culture, a reality check, that I went
back to India to look at crafts. I want to recapture that
basic feeling, the way children in the act of drawing are
so in tune with themselves, the way that craft allows you
to explore the sensory quality of materials."m




The alphabet is as easy as ABC, but for
typographer Peter Bil'ak, the way language
' looks is a never-ending exploration.




‘ Story by Kieran Long Photos by Adam Broomberg and Oliver Chanarin

“I realize that traditionally the discipline in which
[ primarily work, which is type design, has been
considered craft. But because I had been involved
in so many things, I forgot to think about myself
as a craftsman. I guess putting hands on [something]

is a definition of craft now, not separating produc-
tion from the conception phase. Somehow I guess
[ became identified as a maker. I'm very happy with
making things, creating things, which probably

is a synonym.” —Peter Bil’ak

Peter Bil'ak (inset, opposite)
started the type foundry
Typotheque with his wife and

redrawing the unique lower-
case “a" hundreds of times
to study different widths and

e Al e

}"é' 57"?.{_

business partner Johanna in
1999. In one of Bil'ak’s many

stresses, His fonts are later
redrawn on the computer, and

r f‘\f'VM st notebooks (opposite), he works subjected to many rounds
e with rough sketches, here of further revision.
sy onid e Al
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Peter Bil'ak is a polymath of a designer. His activities
encompass type design, typography, graphic design, Web
design, set design and choreography, publishing, writing,
and much more that can't even be categorized.

Born in the former Czechoslovakia, Bil'ak moved
to the Netherlands in 1997. His studio is in a converted
modernist school in The Hague, near the quiet harbor
of Scheveningen—a far cry from the design ghettos of
Amsterdam and Rotterdam, the Netherlands’ renowned
creative hubs. But this suits his practice, which exudes
self-sufficiency. Here, Bil'ak generates much of his work,
and his core role as a type designer exists in a rarefied
world more typically distinguished by technical expertise
than creative flair.

“Type design is formally a printing business,” says Bil'ak.
“You work in the print industry. I teach type design, and
I'm always struck by the technicality of the discussion.

You're almost blocked by the technical aspects of typogra-
phy from looking at the larger issues.”

Bil'ak trained at the Academy of Fine Arts and Design
in Bratislava, in what is today Slovakia, but his experience
there was rounded out by time studying in the United
States, England, and Paris. He ended up in the Netherlands
after spending two years at the Jan van Eyck Academy
in Maastricht, taking a job writh the graphic-design firm
Studio Dumbar in The Hague.

Now running his own type foundry, Typotheque, with
his wife and business partner Johanna, Bil'ak has created
typefaces that have been used on everything from postage
stamps to dictionaries. A specialty of Bil'ak's work is
developing fonts that work in both Latin and non-Latin
scripts. He first started working with polytonic Greek and
Cyrillic, and is now working on Arabic typefaces, despite
the fact that he does not speak the language (“I know»
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about 15 words. And I can count,” he says). “When I was
in India, people were saying, “You really should work on
Hindi scripts,” but I don't know. If you had told me two
or three years ago that [ would be working on Arabic,
I'would have laughed.” Despite his incomprehension of
the words he creates, his fonts use standardized baselines
and orientations for letters, to give complementary
characteristics to different alphabetical systems.

One of Bil'ak’s most high-profile commissions as a
type designer was developing a new font system for
Collins dictionaries, with HarperCollins art director
Mark Thomson. The new dictionaries, which are avail-
able in the United Kingdom, the U.S,, South Africa, and
Australia, are clear and spacious. Bil'ak and Thompson
removed the bells and whistles produced by the market-
ing mentality of publishers in favor of a calmer attitude
that recalls a lineage of great typographers of dictionaries
who didn’'t have contemporary visual tricks at their dis-
posal. “Mark did a whole research into it,” Bil'ak explains.

“There’s surprisingly little difference between dictionaries
from Samuel Johnson'’s era and today, and that was the
motivation for the change. If you look at that dictionary
from 1755, it worked. It didn't have the luxury of having
different weights of fonts, bold and light; they didn't exist.
They didn't have small caps. Basically all these layers have
since been put on top, and we had to remove some of
that.” The dictionary uses a single Bil'ak font family, Fedra,
in different weights and with italic and bold versions to
denote different functions.

Bil'ak’s work is meticulous and often done at the micro
scale of an individual descender (the part of a lowercase
letter that hangs below the body). But he has a parallel
interest in the metanarratives of his métier. He writes
regularly, and is coeditor (with British graphic designer
Stuart Bailey) of Dot Dot Dot magazine, which he founded
in 2000 as a critical journal of theoretical texts accompa-
nied by Bailey's experimental graphics. His theoretical
education took place principally at the Jan van Eyck»
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Bil'ak collaborated with Mark design, although he is unaware air (above right). The width of
Thomson, art director at of the words’ meaning (opposite each letter, set in Bil'ak's Fedra
HarperCollins, on a new set right; above left, center; below Serif, determines the width of
of dictionaries that exclusively left). Bil'ak's designs for the the surrounding color block,
employ the Bil'ak-designed 39- and 78-eurocent stamps echoing the centuries-old art
font Fedra (opposite left). (below right) were inspired by of metal typesetting. Bil'ak
Bil'ak takes a similarly meticu- the patchwork of the Dutch sees the stamps as an homage
lous approach to Arabic type landscape as seen from the to Dutch traditions.
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Craft

Bil'ak conceived of the dance
performance Due a due (above
left), in which what appears

to be a dancer's shadow is in
fact a projection of another
dancer. Bil'ak designed the
NDT Choreography Workshop
poster (below) using dancers

to spell out “workshop.” In
2000, Bil'ak founded Dot Dot
Dot magazine with British
graphic designer Stuart Bailey.
In Bil'ak’s studio (above center,
right), he and his staff assem-
ble and hand-draw the cover for
issue #7. A selection of covers
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(below right) graphically riff on
the magazine's title. In another
of Bil'ak's notebooks (opposite)
he works out possible letter
combinations and ligatures.
The space between the letters
is as important a consideration
as the letters themselves.

Dorign s Bilak
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Academy, where he was initiated into poststructuralist
linguistic theory. But isn’t there a contradiction between
the craft-oriented, intuitive method of the type designer,
and the views of the academic intellectual?

Bil'ak responds: “Printers used to design [fonts], and
they’re not really intellectuals who would be able to
articulate theories. But you're talking about the repre-
sentation of language in form, which is fascinating.”

Bil'ak’s fonts start life as sketches of individual letters
in notebooks, which are then redrawn on a computer in
FontLab, a Russian-made type-design tool. “The computer
production process is part of the creative process, too,”
he says. “The computer is not just digitizing [something
already fully formed]. We use it to decide the rules of
the typeface. I don't separate production from creation;
before, it was always separated.”

He begins in earnest to explain the process of making
a typeface work. “"An interesting thing about looking at
type is that you think that you design a letter ‘¢’ and it’s

isolated. But if you look at an ‘¢’ standing next to an ‘a,’
what you start perceiving visually is not just those forms,
but asilhouette between letters.” He sketches an abstract
shape between the right edge of a letter “e” and the left
edge of an “a.” “As soon as [ have a few letters, you already
make tests using different combinations to see what hap-
pens when one is followed by a straight character, or if
it's followed by a round or semi-open character.” Despite
the methodical process, the results of these tests are not
objectively measurable.

Bil'ak’s attitude is that the legibility of a font, and
therefore its success, cannot be concluded until it is in
use. He writes, in an essay ironically titled “In Search of
a Comprehensive Type Design Theory,” that “type design
is not an intellectual activity, but relies on a gesture of
the person and his ability to express it formally.” In other
words, success in this highly technical field still depends
on the artist or designer’s ability to make formal gestures
of beauty and appropriateness. m
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Cottage Industry

Roy McMakin brought furniture design to
the world of contemporary art, and now

he's bringing contemporary art to the world
of architecture.
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Story by Paul Young Photos by Dave Lauridsen

“I think craft is a very interesting thing, and a lot of my life
tends to deal with the issue of craft and how to work with
people to achieve a certain thing.... By definition, craft is just
the process of the making of something—that’s craft with

a big ‘C.” And it can either be highly finished or rough. Both
can be a form of craft. And then there’s craft that’s really the

entire process and the outcome of that process. And I think
how you control and modulate that [process] is a huge part
of what you do.” —Roy McMakin

Roy McMakin (inset, opposite)
uses furniture and architecture
as a starting point for poetic
recontextualization. For the
better part of the past 25 years,
he has made sculptural pieces
that resemble furniture in an

attempt to explore the emo-
tional and psychological effects
of domestic iconography. In
his Seattle-based shop, drawer
pulls and various other pieces
(opposite) are culled before
being used on commissions.

The word “craft” is said to derive from the Old
English word “craeft,” which meant “power, strength,
and cunning.” Thus it quickly became affiliated with
skill above all, and eventually served as a fitting descrip-
tion for nautical ships. But it also had negative connota-
tions, as in witchcraft, the “art and cunning” of a witch.
“Craft’is a funny word,” muses the Seattle-based art
ist/architectural designer Roy McMakin. “At its root,
it means a certain skillfulness, but 1 don't think it'sa
value judgment. It just is.”
McMakin should know. His entire career has been

liberally from Craftsman and Mission styles—with a
weighty appearance and a deliberate, handmade quality—
ran counter to Richard Meier's slick veneers and absolute,
machinelike consistency.

That in turn inspired many to label McMakin a designer,
which wasn’t something he counted on. “I was getting
commissions, but it just didn’t feel right,” he says. “I didn’t
feel like a designer.”

After all, McMakin came of age during the period of
1970s conceptualism, and he deliberately fabricated fur-
nishings as artworks (creating furniture that acted like

defined by a sometimes obsessive, sometimes uncomfort-

able relationship to craft. When he was hired to produce
the furnishings for Santa Monica’s J. Paul Getty Museum
in the mid-19gos, it was precisely because he had gained
areputation for making warm, finely crafted pieces

of furniture. And that same furniture, which borrows

sculpture and vice versa) not so much as designs, but as
conceptual conceits. “You never wanted the virtuosity
of [an artwork] to trump its content,” recalls McMakin
of the prevailing ethos. “Those things have to be in sync.
Which is not to say that well crafted is bad and loose is
good; it's the way a piece feels that is important.” »
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Craft
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Today, the so-year-old McMakin remains utterly com-
mitted to that very same idea in both his artistic practice
and what he calls his day job doing major renovations,
furniture pieces, and architectural additions. And no-
where is that more evident than in his recent residential
commission in Manhattan Beach, California.

Situated on a small 30-by-go-foot lot along the walking
streets of the beachside community (cars are restricted
to alleys), the three-bedroom house is the first ground-
to-ceiling design McMakin has executed. As a result it
distills many of his most precious ideas. There is no single
overall vernacular, for example, and yet there are dozens
of style references throughout. The old-fashioned dia-
mond-paned windows on the front fagade and the classi
cally rendered deck—complete with swing—evoke 19205
California, while the lamps in the living room and the
collage of tiled windows on the outer west wall suggest
a modern aesthetic. “When I started designing furniture

along time ago,” says McMakin, who cites fellow artists
like the late Scott Burton as inspirations, “I was really
interested in creating things that people couldn’t place
stylistically in any particular time or era. And you can
see that in this house.”

Indeed, if you take a closer look you can see that any
stylistic references are deliberately subverted through
a clever use of scale or materials. The unusually hefty
deck out front is actually a freestanding structure, and
the screen door has no screen at all, but rather serves
as an iconic, albeit functional, introduction to the house.
What's more, some of the windows are placed horizon-
tally or up into the ceiling line as if by mistake; light
fixtures hang beyond their connector base; and what
looks to be an old-fashioned wooden stairway is in fact
cantilevered off a free-floating steel tube. *I think a lot
of homes are too well built,” explains McMakin, whe is
currently working on several other houses, including »
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In McMakin's Seattle shop
(opposite), he and a relatively
small team of woodworkers
manufacture and test various
types of furniture designs. "My
work is a lot about people and
relationships,” says McMakin.
“It's very much about this

team.” The Duffy House in
Manhattan Beach, California,
includes (clockwise from top
left): a vintage-style porch
complete with swing; a loftlike
kitchen space that opens up
completely to the sun deck;
an upstairs living area with

a McMakin-designed coffee
table and sofa; a “collage” of
window frames on the west
wall that reveals McMakin's
playful spirit; a modest facade
that embraces the beachy feel
of Manhattan Beach’s famous
walking streets.

ik
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‘ Craft

In the Duffy House (clockwise
from top left), the kitchen has
a specially designed refrigerator
that looks like cabinetry and a
polished-concrete floor for easy
cleanup; the main living room
downstairs employs a wealth of
windows, some of which were

deliberately placed sideways,
and original McMakin furniture;
the exterior of the east wall
shows the view from the master
bedroom upstairs; the massive
1940s-style staircase connects
all three floors without connect-
ing to the walls themselves.
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Craft

At McMakin's Seattle shop
(below left), he and his design-
ers like to experiment with
various types of chairs—a
favorite subject of McMakin's.
His Slat Back chair (below
right), for example, is, in his
words, an attempt to “design
my own iconic chair, the chair
that | would want to live with,
the chair that feels right.”

one of his own. “They’re sort of these perfect things, but
soulless, and I don’t think that it’s always desirable to
make something perfect, because perfection has its own
oppressive weight.”

Homeowners Robert and Jennifer Duffy and their
daughter Danika sought a house that was airy, open,
and lived in, yet easily maintained. Thus, the ceilings
were raised to 11 feet, double doors open up to invite the
outside in, and the reclaimed-wood and poured-concrete
floors are easily cleaned. But what they didn’t count on
was how it would all fit together. The L-shaped couch in
the front room, for example, mirrors the L-shaped couch
in the rear family room, and an orange window at the top
of the east wall echoes a single orange door at the base
of the lower west wall. As Robert explains, “Seeing how
precise all these connections are, and how everything
fits together, the house feels like it was designed from
the inside out.”

132 Dwell February 2007

Indeed, McMakin confesses to being a self-taught
architect whose education came from living in and
restoring a number of homes by the late California archi-
tect Irving Gill. According to McMakin, Gill achieved an
extraordinary humanism in his work, which occasionally
borrowed from Craftsman and Prairie styles, yet remained
utterly individualistic. “I was always greatly impressed
with [Gill’s] movement lines,” McMakin says. “Because
a house is an object and a thing that both channels and
determines movement. I think that a lot of architecture
fails when it becomes too much of an object and not
enough of an instigator of behavior.”

If that sounds “crafty,” that’s okay with him. As he says,
he no longer has a problem with being labeled a designer
or being dogged by the “craft question.” “I'm happy with
what I do,” McMakin says. “And I try not to concern
myself too much with what you call something. I mean,
it'sreally just a language issue, isn't it?" m
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and passion, It enlivens the human experience of an object.

Takumi is the guiding force behind Infiniti design. Its presence
is felt in every vehicle that wears the Infiniti badge. And the
all-new G takes it to the next levelwith awhole host of seemingly
minortouches, some of which you may never notice, that make
a big difference In how you perceive the finished piece. One

of the more telling “minor touches” can be found along the

steeringwheel. Eachis hand-stitched and requires an additional
hour to produce. But the result is well worth it—-no matter how

you grip the wheel, your fingertips never touch the stitching.
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While Takumi is the guiding force behind this attention to detail,
what defines the intent of every vehicle built is expressed by
simple brushstrokes. And while you can appreciate them for
their artistic qualities, you can feel that there is more meaning
initthanthis, You are not wrong. These brushstokes are derived
from the ancient art of Shodo or Japanese calligraphy. Shodo
is not only an art form—it’s a ritualisticexpression of harmony
between body and mind wherethe artist’s energy comes to life

in bold, sweeping black brushstrokes.

Infiniti adopted the Shodo lechnigue as an exercise in
reduction. It reminds the desizners to focus on crealing hig,
simple messages that value torms which follow emotion. Not
the other way around. "A clear message with simplicity and
strength)' explains Infiniti Design Director Shiro Nakamura,

“can be expressed by the two lines of our gesture!”

In creating the gesture for the G, Infiniti designers wanted to
express a modern feeling of natural perfection, as well as
project the performance aspects of the vehicle, Once perfected,
this gesture is never altered during the course of production,
Just the opposite. When production workers found that the
wave-like shape of the hood made it impassible (o install the
headlamps, the design team wen( back to the drawing board,
And ratherthan compromise the intent implied by the gesture,
they added annther step to the assembly line where they could
fasten the headlamps by hand. This also made it possible to
maintain the shape of the hood. And while this extra step may
be samething you'll never see, it clearly changes the way you

look at Infiniti as a company.
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When you experience the Infiniti G, it's easy to point to any
number of thoughtful touches as the reason why the caris truly
different, better: the real magnesium shift paddles; the fact

that every button throughout the car feels consistent; the Washi

aluminum inlays; the warm, inviting, reassuring cabin space.

Each evokes a feeling of appreciation for the effort and the

materials used. And we appreciate it because it was done for us.

But on a more visceral level, the sum total of all of these
tangible features equals something not so tangible; an
enduring emotional bond between the car and its driver.
Whal comes from the hand of the craftsman is what is felt

And it’s not made

each and every time you touch th

of wood or steel or rubber or gilass. It's made of real human

emotion, trust and an unheard-of level of obedience, humility

and reverence for the craft, Where the car becomes an object

sture of mutual respect

that is exchanged as an unspoken
and admiration between the craftsman and the driver. For this

is the true effect of Takumi,






INFINITI.

To learn more about craft’s impact on Infiniti design, visit Infiniti.com

Sport model SAT shown, Always wear your seal Deft, and please don't drink and drive. INFINITL and INFINITI model names are Nissan trademarks., © 2006 INFINIT! Division of Nissan North America, Inc.



Story by Amber Bravo Photos by Abelardo Marell Perspective

When Abelardo Morell began teaching introductory
photography classes at the Massachusetts College of Art
in the 1980s, he would often transform his classroom into
a camera obscura by blocking out all light in the room save
for a small fissure in the window coverings; to the delight
and awe of his students, this prick of light would project an
image of the outside world upside down along the walls.
Intrigued by the quality of the images created by this rudi-
mentary photographic principle, Morell began document-
ing the phenomenon in large-format prints situated in a
variety of places throughout the world.

OUTSIDE IN
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Times Square in Hotel Room
New York, NY, 1997




| Perspective

St. Louis View, Looking East, in Building
Under Construction, St. Louis, MO, 2000
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The best time

to TH'NK about education was years ago.
['he second best time is right now.
IT’S NEVER TOO LATE

REGISTER NOW FOR SPRING = CLASSES START JANUARY 29
1.800.544.ARTS /| ACADEMYART.EDU
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79 New Montgomery Street, |
Nationally accredited by ACICS, NASAD), Cou
(formerly FIDER) (BFA-JAD), NAAB (M-ARCH)

ONLINE DEGREES & CLASSES



| Perspective

Santa Maria della Salute in Palazzo Bedroom

Venice, Italy, 2006
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Jules Seltzer Associates

Is it a dining chair or an office chair?

Introducing Una. A classically evolved
seating system that reflects our history of
Good Design.

Available at Jules Seltzer Associates,
the Finest in Classic and Contemporary

Furnishings.

8833 Beverly Boulevard, Los Angeles, California 90048 Tel: 310.274.7243 info@julesseltzer.com www.julesseltzer.com




Perspective

The Grand Tetons in Resort Room
Jackson Hole, WY, 1997
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formfunction

CONTEMPORARY LIGHTING We’ll show you the most fun you
can have with the lights on!

WWW.FORMPLUSFUNCTION.COM
1.800.264.0057

Shown: Kokoro light sculpture by ingo Mourer




Perspective

Boston's Old Custom House in Hotel Room

Boston, MA, 1999
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Behind
Closed Doors

AVION home theater furniture is more than just a pretty face.
Yes, it's a sleek design. But it's what you don’t see that makes
AVION a true original. With hidden integrated fectures like
speaker and media storage compartments, an easy-access back
panel, hidden wheels, flow-through ventilation and an optiondl
fiat panel TV mount, AVION is ready to meet the demands of the

most challenging entertainment systems.

AVION from BDI.
Home theater furniture as advanced
as the equipment that's in it.

To locate a dealer near you, visit www.bdiusa.com

Setting the standard for high performance furniture.



The original earth plaster o

Transport your walls and your senses with the Original Earth Plaster , For old world palazzos, post modern lofts, desert retreats, beach
by American Clay. The color-rich, non-toxic and durable alternative o bungalows, and everythingin between, American Clay is the creative
to cement, gypsum, or acrylic plasters, it makes modern plastering, = choice for interiors that put aesthetics and imagination on display.
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100% Natural
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Easy to repair

MARITTIMO SERIES I H

“American Clay fits so easily into our New York City home, while making us feel as though we are truly living in a Tuscan villa. The product shimmers, soothes,
adds warmth and color, and to top it off, does not allow little fingerprints to ruin the look of the space. And, did | mention it'’s all natural and non-toxic!”

- Paul Gleicher, Gleicher Design Group

For samples call 866-404-1634 or visit
AMERICANCLAY.COM




Story by Dan Maginn

In architecture school, I was taught all kinds of things
about buildings, but Ilearned very little about people.
Now that I have been practicing architecture for nearly
20 years, I find myself increasingly drawn to the human
drama that accompanies an architectural commission.
[ have come to realize that, for me, the real varsity-level
action—especially in residential architecture—resides
not in the bricks and mortar, but in the metaphoric sweat
lodge of the architect-client relationship. Although
each project is different, I have begun to recognize the
same universal human themes over and over again:
Exhilaration. Fear. Envy. Empathy. Betrayal. With each
project I find my clients and myself starring in site-
specific versions of the same high-budget, convincingly
acted reality show.

There are five episodes in a typical show. I'll capital-
ize them so they sound official: Programming, Design,
Documentation, Bidding, and Construction. If you've

Illustrations by Nathaniel Russell

Essay

worked with an architect before, you might recognize
some of these terms. Even if you haven't worked with
one and the biggest project you've ever completedisa
ham sandwich, the concepts behind the episodes are
probably familiar. The difference between architecture
and a ham sandwich is that architecture is a far bigger
sandwich—so big, in fact, that you need a sandwich
specialist like me to help you make it. Architecture is
unlike making a ham sandwich in that you don't suc-
cumb to a psychic meltdown when you feel your ham
sandwich is a wee bit different from what you ordered.
And when making a ham sandwich, I don’t stare in the
mirror in the morning and ask myself, Why are these
nice people paying me to make them a ham sandwich
when I can't even make a ham sandwich for myself?
Let me illustrate my point with a simple role-playing
exercise. I'm the architect and you're the client. Your
name is Marla. You need to renovate your house. You»
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give me a call, and we go have coffee, and after sufficient
schmoozing you decide to hire my firm to help you
renovate your house and add on a 600-square-foot master
bedroom and bathroom. Your husband’s name is Earle,
and you have two boys, JoJo and Ben.
_ )DE 7: PROCRAMMING
Programming, Marla, is the premiere episode, in which I
help you figure out what, exactly, you want to do. Based
on our preliminary coffee-shop interview, I know you
and Earle like your house for the most part, but you are
starting to feel cramped. JoJo is six and he’s obsessed
with jam. He drips it everywhere. Ben is 13, his voice just
changed, and he’s got these bushy eyebrows as of last
week, and he’s started to take alarmingly long showers at
night. As the architect, I help you through this discovery
process by asking a lot of questions to get a sense of what
exactly you want your renovation project to accomplish
functionally, and what you want it to look and feel like.
This is the phase where pages are ripped wildly out of
design magazines. This is the phase where we bandy
about words like “streamlined” and “eclectic,” and where
1 ask extremely specific questions about your toilet paper
and shampoo preferences. So we do that for a while,
Marla, talking and doodling and looking. We're starting
to need each other already: I give you attention and a
sense that I can help you organize your ingredients and
then construct your enormous sandwich. You give me
attention and maybe some money.

NS r T -
(EPISODE 2: DESIGN
Design is the episode in which we turn the program we
developed during the first episode into architectural
ideas. This is the phase where I sketch out lots of wild
ideas at first, and then fewer wild ideas and more varia-
tions on one pretty good idea. You and Earle are pleased,
and I'm feeling good, too. My design intuition begins
to kick in: One by one, bad ideas fall by the wayside,
leaving good ones in their wake. I hole up at my office

and crank. We talk less, and the design takes on a life
of its own. I feel like I know each of you intimately. The
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contents of your goal-vs.-constraint shopping bag have
distinctive shapes and flavors, and their composition
into a workable sandwich requires complete balance
and focus. It grows dark outside, Marla, night after
night, and I'm still working. As 1 draw and redraw on
my computer, I feel like a ghost floating through your
actual house—taking mental pictures and spiritual
measurements. Finally, I get it right—I think. Although
it might suck? I don't know. I draw it up.I call you the
next morning and tell you about the changes, and you
like what you hear, which makes me think it doesn’t
suck after all. I send you the final pretty good idea for
your review. You're pleased and you want to show the
plans to your neighbor, whose wife is an architect. [ also
send you a bill.

And you get mad. You inform me in a terse email that
the design I sent along with the bill (which you felt was
surprisingly high) was not what we talked about on the
phone. Not at all. It just doesn’t seem that I'm listening
to you and Earle as much as I did at first. Where is this
hostility coming from, Marla? I want to disagree with
you, but I realize I'm guilty as charged. I'm not listening.
(I mean, I still am, but not as much. It’s true.) I'm trying
to get a basic design buttoned down. I think I understand
what you need pretty well, and I'm trying to get the thing
figured out so you can move in by Christmas, which
is the new deadline that Earle sprung on me Saturday
morning, out of the clear blue sky. (And I think, but dont
say to you, This is our ham sandwich, Marla. You, me,
Earle, and the boys—we're in this together, and our ham
sandwich is going to be a tidily crafted sandwich and not
some Cajun pork wrap.) I realize again that I need to do
a better job of communicating that design is an inexact
process, and that missteps are an important part of the
process. In not carefully walking you through the design
I came up with in my ghost journey, it's true—I do suck.
But give me another chance. Marla, for the love of God,
let me into your life again. I send a calming email to you,
ramp up the charm to initial chit-chat levels, and then
call you a few hours later and set up a time to get another
cup of coffee.»
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Later, as we have coffee, I listen to you, Marla. For the
first time, you allow me into the complex reality of
your life. Some of the things you never told me in our
Programming episode: JoJo’s exploring new types of jam.
You think Ben might be addicted to, you know, shower-
ing or something, On top of that, it seems like Earle’s
been cracking open an extra Mike’s Hard Lemonade
every night—he wasn't like that before the boys.
Disarmed by your honesty, I open up about my insecuri-
ties as a designer and a communicator. As we become
human in each other’s eyes, we realize that this isn't even
about your house—that your house is just a physical
expression of your life and your relationships. I relearn
(for the hundredth time since my career started) that as
an architect, I can only really be of value if I truly under-
stand your life. We get more coffee, and start sketching
over the renderings I brought. It's a very special episode,
this one..and it ends there on the street in front of the
coffee shop, maybe with a little hug. As the music wells
up, the camera pans to me waving goodbye to you, Marla,
with a roll of red-marked drawings under my arm.

 EPISODE 3:DOCUMENTATION

Documentation is the episode of the show in which I
immediately fall back into my pattern and become
incommunicado and hole up and crank, making con-
struction drawings of the final red-marked design from
the coffee shop. This is the longest episode, aside from
Construction itself, during which I shoot you a couple
of the fattest bills of the show. But you're not mad at me,
see, because you keep changing things, Marla, and you
don’t want me to get mad at you for all the late changes,
and perhaps charge you even vaster sums than [ already
am, out of contractual spite. This is the episode where
you call me at home and start the conversation by saying,
“Don't kill me, but Earle and I've been talking and...”
Marla. Am I upset that you keep changing your mind?
That you want polished-concrete vanity tops in your
bathroom, even though you initially wanted the iffy
resinous translucent slabs you saw in Toronto, which I
subsequently drew in about 23 details against my better
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judgment? No, I don't get mad. Do I get mad that you
want to go back to a separate laundry area pocketed away
in JoJo's closet, which we'll have to enlarge somehow,
even though we just made this same closet smaller last
week because Earle thinks he needs to learn how to orga-
nize his jam-encrusted toys? Am I mad, Marla? Of course
not, because I'm a professional, and because you're
human and I'm human and this is our sandwich. So I
make the changes. I find a stackable washer/dryer that
fits nicely. I give JoJo an elevated bed that I would have
killed for when I was six and that he probably won't fully
appreciate, and figure out a way to cram all his toys into
a built-in storage unit. We give Ben an upgraded lock on
his room, and a bell, so he can alert you when he is done
showering and needs to be fed. During this episode, you
definitely get your money’s worth. I come over quite a
bit and ask a lot of questions and show you lots of draw-
ings and specifications that look complex and official,
and you and Earle both feel a sense of calm inevitability
about your future house, which is good. If this episode
were associated with a season it would be autumn:
stormy, windy, smoky, beautiful. When it’s over, I rake
up all the sheets of drawings into a nice tidy pile.

EPISODE 4: BIDDING

Bidding is the episode in which you find out how much
your sandwich is going to cost. This is winter, Marla,
the darkest episode of the show. After a few weeks, the
contractor comes back with a bid, and then you're mad
at me. You feel betrayed: I've led you down a path and
you're disappointed, frankly, that I apparently have no
clue as to how much things cost in the real world. Your
anger stops me in my tracks. Perhaps you're right. I live
in my ivory tower, drawing my little lines. I may very
well suck. But on the other hand, 1 did try to talk you out
of quite a few things that we both knew you couldn't
afford, Marla. This I say calmly, though my hands are
shaking under the table. We meet and cut scope out of
the project, switch out Trespa for polished concrete on
the vanity tops and try again. The numbers come back.
You're mad at me. I'm sorry, Marla, I'm trying. I can’t»
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tell the contractors how much they can charge. We cut
more, lose the Danish woodstove, try again. You bump
up your budget a bit. We narrow down the contractors
to the lowest bidder, a guy named Darryl, whose card
says “Dubble Barrel” and who insists you call him “Dub.”
We're still over budget. He trims his fee a bit. He blames
everything on “China.” We're still high. Earle freaks. I
switch the Sheetrock from 5/8 inch to 1/2 inch, we lose
the center-pivot door, the cast-stainless fittings, and roll
the dice again, shouting out the number we need to hit
like Don Rickles at Caesar’s Palace, Finally, we hit it, and
the bells ring. You sign a contract with Dub. The end of
this episode resembles a Gatorade commercial: We're
sweaty and bleeding, we smell of moths—but we won,
Marla, we won. You point at me, slo-mo, from the bottom
of the roiling man pile, as I catch my breath in the end
zone a few yards away. Hands on knees, ball at my feet,
Inod and point back at you.

EPISODE 5: CONSTRucTION

Construction is the final episode of the show, in which
Dub makes your sandwich. As he frames up the addition,
he pulls you aside at the end of work one day and tells
you that it seems to him like a lot of money to spend on a
bedroom that's two feet too small. So you give me a call
at home that night. You tell me what Dub said and won-
der why the hell we dido’t make the bedroom two feet
bigger, like Earle asked for in the beginning. What hap-
pened to listening? I calm you down, and tell you that
everything is fine: Framed-in space always looks small
before it's Sheetrocked. It happens every single time,
without fail. T know what I'm doing, Marla. I don't suck.

I meet you at your house the next morning to show you
what I mean. I arrive early and just about have a heart
attack when I see the bedroom framing. It does look

too small! It looks way too small! The bathroom looks
too small, too—there must be a mistake! Dub must have
framed it wrong! The dude is incapable of reading draw-
ings. I quickly measure the rooms before you arrive, and
determine they are framed out exactly as designed. Jesus
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Christ! My confidence drains out of me, which creates
space for industrial-strength panic, and I realize I really
do suck and that I need to hang it up and get cracking
on my next career as a mailman. I sit on the floorin a
sawdusty corner, rocking back and forth, mouth agape,
when you arrive and are in a good mood. You talked to
your neighbor’s wife, the architect, and she thinks the
room size is fine. It’s fine, she says! And she’s right! That
woman is an architect and a genius and she’s dead-on
right! What was I thinking? I don’t suck. Not at all. And
neither does Dub, that wily little so-and-so.

And Dub puts on the Sheetrock later in the week. And
it’s fine, indeed. And the rest of construction plays out
in a similar manner: Something sucks when it’s getting
built, and then it doesn't suck at all once it all comes
together. Once in a while something actually does suck
and we need to fix it. And then you're mad at me. And
I'm sorry, Marla. And then it's done. Your house is done,
and you're happy. Earle and the boys are happy. And I'm
glad, too. Sort of.

Our season is over. It's hard to quit you, Marla. I've
spent so many hours dedicated to you and your family—
to our sandwich, sweating out the details, projecting you
and your family into all the spaces. I feel an ownership of
sorts in what we created. There’s even a wee bit of resent-
ment in my subconscious as I imagine you abandoning
me like an old popsicle wrapper after you’ve mined my
creative soul and glued the golden nuggets onto the
paper plate of your life. Of course, you've handed overa
stack of money. But what is money? It's paper. It smells
of desperation and service and it gets wet in the shower.
I have paper, and you have Earle and JoJo and Ben and
your new house and your great life.

And you never call me anymore, Marla.

And when I call you, you don’t really seem to be quite
as interested in what I have to say.

And we drift apart, your nice family and me. Me: a
clown-faced helium balloon, let go and floating skyward
as you move inside. You: a pile of bricks and people,
shaped like a house. m
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Detour

With the Coast Mountains
in the background and the
Strait of Georgia in the
foreground, there's no bad
view if you live in one of

Vancouver's many midrises.

Driving toward downtown from the airport,
my first impression of the skyline is always
of those midrises of uniform appearance that
seem particular to Vancouver.

Those glass towers you see are a Vancouver
invention. They're called point towers, and
the reason for their form is that they're the
most efficient way to build around a central
elevator core while maximizing views for
every unit. It's one of the first building codes
in North America to allow a single elevator
core in a residential tower to contain a scis-
sor stair—which is to say two separate fire
escape stairs organized in a double helix.
And since housing has become homogenized
in Vancouver, every unit is identical. It's

a formula for making money. There are so
many people coming to Vancouver right now
that the developers feel there’s no reason to
have discriminating taste.

Vancouver, Canada
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The positive side of the story is that all
of the units are relatively high-end, so they
get furnished very well. For some reason
or another, there’s a much more sensitive
market to well-designed objects than to well-
designed buildings. The majority of people
will agree that an iPod is beautiful, but then
they’'ll go and spend their life savings on a
very mediocre condo.

Does that have anything to do with the
fact that the natural surroundings are so
impressive that the buildings are almost
an afterthought?

That's definitely architect Arthur Erickson’s
position. He says that Vancouver is an
extroverted city in the sense that energy
is focused outwards, toward the land-
scape. Everything is so beautiful that when
people have free time, they don't do urban »
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Detour

“Many of Erickson's buildings
have a cold Brutalism about
them; [with the Museum of
Anthropology] he's achieved
a balance between that with
the warmth in his treatment of
windows," says Omer Arbel.
“The way the light comes in is
almost a mystical experience.”
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things—they go into the wilderness to hike
or ski or kayak. As a result, the city feels
sleepy on the surface. And Erickson says
that's also a cause for the blandness of the
architecture, because people are surrounded
by such beauty that even ugly buildings look
okay here,

You mention Erickson, who's helped shape
the architecture of Vancouver the way that,
say, Alvar Aalto shaped Helsinki or Louis
Sullivan designed so much of Chicago. Are
there any of Erickson’s structures that you
think are especially noteworthy?
Absolutely. A visit to Vancouver is not
complete without seeing some of Erickson’s
early works, especially the Museum of
Anthropology [at the University of British
Columbial, which is a masterpiece. The most
important thing about the building is the

relationship it has to its site. The structure
falls into the site almost like a narrative
or movie; there's a cinematic quality to the
sequencing of spaces.

And of course you have to include Robson
Square, a visionary piece of urban design
in the center of Vancouwer. It spans three
blocks in the middle of downtown, and
includes the art gallery, the law courts,
and municipal offices. It feels dated in the
sense that it was completed in 1980. But
Erickson's vision of public space stretching
across three city blocks, flowing under one
street and over another, is a visionary piece
of urban architecture.

Any other older architecture worth seeing?
The Marine Building, a beautiful Art Deco
structure that’s got the most unbelievable
marine-inspired detailing, with ships »
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| Detour

A masterful tribute to both
aquatic ardor and to the intrica-
cies of carving by hand, the
Marine Building remains a well-
preserved piece of Vancouver's
Art Deco past.
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and mermaids and starfish and octopi.
Everywhere you look, every piece of millwork,
every door, every stone has this incredibly
obsessive and rigorous motif of marine deco-
ration. And it's all carefully handmade. It's
very impressive.

The architecture you've mentioned was all
built before the 1980s. There must be some
interesting recent architecture?

Yes, John and Patricia Patkau's work.

| started my career as an apprentice in
their office. | would call them the heirs

to Erickson’s language.

There's not a lot in the center of the city,
but if you're willing to travel, you can see
some incredible pieces by them. Their best
project is called Strawberry Vale Elementary
School [in Saanich, on the southern tip
of Vancouver Island]. It's difficult to see

because it's an elementary school and par-
ents are justifiably concerned when strangers
arrive en masse to look at the building. But

if you can see it, it's worth it. It's a series of
four-sided pods, where one side is always
askew and they're distributed on the site the
same way you'd see a bunch of leaves falling
on the ground in an erratic pattern. The
geometry and form are extremely rigorous
and almost |ogical, but the logic of the build-
ing obeys the logic of the site.

When you're done driving and walking
around, where would you stop for dinner?

My favorite restaurant is called Vij's. Vikram,
the owner, has brought Indian cuisine to a
whole new level. People travel from all over
the world just to eat there. They don't take
reservations, but they have a courtyard with
a bar in back. So you're waiting maybe 45 »
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Detour

“Things that happen in other
cities in five or ten years happen
here in half a year," says Arbel,
pointing to Gastown (below left)
as one example of rapid recent
development. The Salt Tasting
Room (below right) is the per-
fect place for a nightcap after
a long day of seeing the sights.
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minutes for a table, but it's the most enjoy-
able 45 minutes ever because you're having
drinks with friends, you're running into
people you know, and Vikram comes around
with beautiful little things he prepares. | really
like the experience.

Are there any stores you'd recommend
checking out?

I'd recommend the new store for Inform
Interiors. It's in a neighborhood called
Gastown, the historic center of Vancouver
but also the entry point of heroin into North
America—it's quite an afflicted neighbor-
hood. Then there was this revolution where
developers bought all the scary crack houses
to turn them into cool places. Inform did just
that and has an amazing collection of fine
objects and furniture that they inserted into
this deteriorating landscape.

Vancouver still seems pretty quiet after dark.
Are there any places to go after dinner if

you don't want to hang out at your hotel and
simply partake of the minibar offerings?
There's a restaurant called Salt Tasting
Room, one block over from Inform. You have
to walk through a cobblestone alley called
Blood Alley to get there; it might have gotten
that name because there was crazy gang
warfare there in the 1800s. Since then, it's
become a rough alley with heroin use. But
then Salt put in a great wine and tasting bar.
And you're sitting there having a glass of
wine, eating honeycomb from the Okanagan
Valley, and some cured meats from Spain,
and right across the glass from you, someone
is shooting up—it's this completely insane
juxtaposition. It's shocking gentrification on
one hand, and on the other hand, a feeling
that this is how a city grows. m
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Maxx Livingstone is proud to announce the re-release of the iconic William Krisel
Butterfly Home, originally designed in 1956.

With dedication to authenticity, William Krisel AlA has designed all of the
updated features to accommodate a modern lifestyle.

Maxx Livingstone Modern Homes specializes in creating homes for people who
love mid-century modern but want the location, convenience and amenities
of new construction.

Their designs are composed of elements and features that recapture the charm
and ambience of the renowned Alexander homes.

For more details please visit maxxlivingstone.com or contact
Bob Friedman at 760-308-0388.
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Join us in the conversation about all things modern at dwell.com/forums
hosted by LiveModern.

LiveModern is a free and open community for modern home buyers, architects,
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in modernist housing.
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> Follow the progress of many modern house projects in LiveModern's blogs,
our members' online journals.

> Find other modernists in geographic forums covering over 30 communities,
including Los Angeles, San Francisco, Seattle, Austin, and New York, and in
an open directory of over 10,000 members.

> Help each other with a modernist housing project, whether it is finding that

perfect piece in the Furniture, Fixtures, and Furnishings forum or that elusive
construction solution in the Modernist Materials and Methods forum.
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Need a gift for your
special modernist?
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Beautiful 100% cotton American Apparel T-shirts.
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Coasters
Protect your modernist furniture with Dwell coasters.

Nalgene Water Bottle

Keep hydrated and be friendly to the environment
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A Special Thank You to Our Dwell Home II Sponsors:
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Cheng Design is the award-winning design firm
led by Fu-Tung Cheng. In addition to commis-
sioned luxury home design and remodels, Cheng
Design works with commercial architects, interior
designers, contractors and homeowners to
fabricate their own concrete-based countertops,
kitchen islands, hearths, and water features.
Cheng Design also sells signature kitchen hoods
that reflect Cheng’s uncompromising craftsman-
ship and sculptural style. Cheng Design products
can be shipped anywhere nationwide.
www.chengdesign.com

% JENN-AIR.

Jenn-Air® offers a full line of built-in appliances
designed for the passionate home gourmet. For
more information, visit www.jennair.com or call

(800) JENN-AIR.

miaharam

With offices throughout North America,
Maharam offers a comprehensive collection of
interior textiles, featuring innovative materials,
iconic modernist designs, and timeless textures.
www.maharam.com

CaesarStone

QUARTZI SURFACES

Developed in partnership with Mother Mature,
Caesarstone quartz surfaces take concept to
reality by creating the perfect blend of form and
function. Visit www.caesarstone.us.com or call
(877) 978-2789.

Autodesk

Gain instant competitive advantage with the
Autodesk® Revit® building design and
documentation system, purpose-built for

building information modeling. Change anything,
anytime, anywhere, and Revit coordinates the
change everywhere. www.autodesk.com

THE BOLDLOOK
O KOHLER.

Since 1873, Kohler Co. has been a global leader
in providing products of high design for the
kitchen and bath. Never a follower of existing
trends and styles, Kohler continuously strives to
lead the way and set new standards for gracious
living by creating products that will deliver years
of performance and add beauty and value to
people's homes. www.kohler.com

Introducing the new Ford Escape Hybrid, earth's
first full hybrid SUV. For more information call
(800) 301-7430 or visit
www.fordvehicles.com/escapehybrid

@HermanMillerz,, the Home

Herman Miller for the Home offers modern
classics as well as home office seating through
our nationwide network of consumer and online
stores. Visit www.hermanmiller.com/hmhome
or call (800) 646-4400.

iimid

Dfficial sponsor of the new Dwell Home and
worldwide distributors of George Nelson Bubble
lamps, the 1950 fiberglass shell chair, and
California Case Study Furniture.

Visit our website at www.modernica.net or

call (323) 933-0383.

The Modern Fan Company stands alone in bringing

original design and innovation to the ceiling fan indus-

try. The designs celebrate the modern idiom through
mechanical simplification, geometric forms, and
contemporary finishes. The Modern Fan Company is
the only source for 21st-century ceiling fans.
www.modernfan.com

For more information, please visit www.dwell.com.

Italian manufacturer of high-end wardrobe
systems, wall units, beds, and kitchens since
1942, Collaborating with leading European indus-
trial architects such as Paolo Piva, Carlo Colombo,
and Christian Liaigre, to mention only a few,
Poliform has brought quality, fashion, function,
and technology together to create unique and
timeless design reflecting the personality of the
contemporary homeowner. Call (B88) POLIFORM
for the showroom nearest you. Or go to www.pali-
formusa.com to download catalogs in realtime.

Artemide

Artemide, the most diversified, award-winning
design line in the lighting industry, offering dec-
orative and architectural luminaires featuring
the perfect balance between form, function, and
performance. For more information, please visit
www.artemide. us.

NEOPORTE
Neoporte Modern Door manufactures and designs
contemporary stainless steel entry door systems
using the finest quality materials, ensuring every
Neaporte door will last a lifetime.,
www.neoporte.com

098 NORITZ

ALWAYS HOT

Noritz is the #1 manufacturer in the world for tan-
kless technology. Our tankless gas water heat-
ers provide endless hot water while saving money
and space. www.noritzamerica.com

At Boltz, we design and manufacture extraordi-
nary furniture. Our unique modern designs and
over-engineered construction form the foundation
of our success, further supported by an extraordi-
nary customer service staff. To see our complete
line of lifestyle and A/V furniture, visit us at
www.boltz.com.



cappeliini

Founded in 1946, Cappellini is a launch pad
for great international designers. It offers a
wide range of products in four collections.
Coliezione and Sistemi focus on the production
of custom-made furniture; Progetto Oggetto
features home furnishing accessories; Mondo
is a series of pieces which reinterpret the
hand-made style with a cosmopolitan approach.
Some Cappellini products are exhibited in the
world's premiere museums. In 2004,
Cappellini became part of Poltrona Frau,
piloting the project for a "new quality centre"
backed by the private investment company
Charme. www.cappellini.it

SIEMENS

Siemens ultraSense™ laundry system, German-
engineered, the ultraSense™ washer and dryer
feature the most advanced technology on the
market, allowing you to wash more clothes than
ever before at home, including cashmere, silk,
and active wear. www.siemens-home.com.
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Varenna

Varenna is the kitchen division of Poliform, a true
lifestyle furnishings retailer in the European tradi-
tion. Poliform showrooms combine the sale of
kitchens and furnishings in an architectural point
of sale, selling to the trade and end-user alike.
Italy’s leading kitchen brand, Varenna offers a
broad collection of models and finishes ranging
from rich woods, to stainless steel, and lacquer
colors. Contemporary, timeless kitchen design, for
a broad taste and budget. For a free consultation
by a trained professional, call (877) VARENNA.
Or go to www.poliformusa.com to download cata-
logs in realtime.

Room&Board

Excellent design is timeless, not driven by trends.
Our home furnishings are inspired by great move-
ments in furniture design and created for modern
lifestyles. We combine classic, simple design, fine
craftsmanship, natural materials, and affordable
prices to offer outstanding value.
www.roomandboard.com

emma gardner design

Emma Gardner Design, LLC is a design and
development company that specializes in
fine contemporary rugs and superior quality
interior accessories for residential, office,
and hospitality space. For more information,

please visit one of our 27 showroom partners’

locations or www.emmagardnerdesign.com,

LENNOX)D

I COMPONT TFITIMY
inmovation never et 5o good ©

When it comes to energy-efficient heating and
cooling, the Dwell Home 11 has what it takes.
The home will feature an innovative Lennox
Customized Comfort System that delivers
superior performance in the areas important
to today’s homeowners—comfort, efficiency,
quiet operation, reliability, and cleaner air.
For more information, visit www.lennox.com
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Shop ModernMarket Online

You can now find all of our ModernMarket 2 Modern Seascape Lamps
advertisers online at dwell.com/modernmarket. 2Modern features furniture,  Retro contemporary modern
Search by product, category, or company name. lighting and accessories for  lighting with an Asian and
the modern lifestyle. Caribbean influence.
The companies listed at right are improving your
ModernMarket Online shopping experience—
featuring multiple products, images, and a “buy
now” button to make a purchase.

Charles P. Rogers Beds Avalisa
Handcrafted beds in wood,

leather, iron, brass, and Catherine Iskiw Designs
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Happy shopping!

steel. Factory direct.

Lumens
Lumens for modern lighting,
fans, and home accessories.

Pianca

Home furniture for living
and bedroom areas—
available at NYLOFT.

Advertisers with this symbol feature additional
products at dwell.com/modernmarket.

Rakks Shelving
Systems

Offering a dramatic new look

in pole-supported shelving, the
Rakks L-Bracket system features
unparalleled design flexibility. This
unique bracket supports up to 150
pounds per shelf while allowing
quick and infinite shelf adjustment.
Cabinets can be easily attached

to the poles to create attractive
storage units or room partitions.

Toll-free (800) 826-6006
www.rakks.com

Crypton

J Schatz
md-canvas
Modern Nursery
Ply Import

School House Electric

charlesprogers.com/
bedsdirect

New York's secret source for
handcrafted beds and daybeds for
awver 150 years. Select hardwoods,
leather, iron, brass, and steel. Free
catalog. Factory showroom open

to public. Web and phone orders
welcome. We ship anywhere.

55 West 17th Street

New York, NY 10011
Toll-free (866) 818-6702
www.charlesprogers.com

Lumens Light + Living
Better Lighting. Better Living.

Modern lighting, fans, and home
accessories. Find the best-known
names like FLOS, Artemide, Tech,
LBL, and Modern Fan and the
latest from design studios. Friendly
people. Price-match guarantee. Free
shipping.

Shown: The Balias, by AXO Light

Toll-free (877) 445-4486
www.lumens.com




Seascape Lamps Inc.

Hundreds of pendant sizes and
fabric combinations to choose from.
With in-house manufacturing, we are
capable of making acrylic, metal,
and fabric fixtures to meet your
specific needs. We also have a full
line of table lamps, floor lamps, and
wall sconces.

P.0. Box 810

Freedom, CA 95019

Tel. (831) 728-5699
www.seascapelamps.com

Fulcrum@Gallery.com
30% off limited-time-only offer

Over 150,000 art prints
Custom framing
Canvas transfers

Use promo code: DWELL30
in the shopping cart

Toll-free (800) 644-1278
www.fulcrumgallery.com

Wallter

Wallter wall applications go where
others fall flat. Apply to walls,
ceilings or doors. Start and stop
anywhere, no limitations. You

pick the shape, pattern and color.
Paint them all separate colors. It's
completely up to you! Check out our
website for more ideas and retailers
near you,

Tel. (510) 232-5018
www.wallter.com

Charley Harper

Serigraphs

See all of his artwork at
FabFrames.com

Shown: Shadow Dancers, serigraph
500 S/N $300, paper size 26" X 34,"
image size 22" x 30"

Fabulous Frames and Art
10817 Montgomery Road
Cincinnati, OH 45242
Toll-free (888) 771-1100
fabuken@hotmail.com

Rico Espinet
for Robert Abbey

Drawing from his background in
sculpture and a fascination with
the beauty of the vernacular, Rico's
lighting is rooted in a generous
vocabulary of form and function,

Shown: Marina opal glass table
lamp, 22*, lutron dimmer

384 Atlantic Avenue
Brooklyn, NY 11217
Tel. (718) 797-2077
www.shoprico.com

Pamela Hill Quilts
High Design + High Hand

Precision pieced with intricate
freehand quilting. Designed and
constructed for function as a bed
covering yet frequently used as art
for the wall.

Shown: Silk quilt with pure wool
batting, 106" L x 90" W

www.PamelaHillQuilts.com

www.100PercentBlast.org

. Mila International
_.;.!F!_ gy

Introdiucing Mila International’s new
stainless steel kitchen sink line. Qur
patent-pending rim design allows

our sinks to be flush-mounted to
create a modern look while providing
hygienic benefits. We have 36 models
ranging from 9" to 45" to choose from;
customization available. Please call or
visit us online.

Tel. (646) 415-8666
www.mila-international.com

19} JeNUIBPON




Light Effects

Privacy Film

Light Effects window film refracts
light to create the dimensional
qualities of textured glass. Easy

to install and remove, uses no
adhesives. An affordable alternative
to traditional window coverings.

Contact us for your free sample.
Toll-free (866) 245-1866

www.lighteffects.com
dwell@lighteffects.com

Unicahome
Style. Selection. Service.

Up Series vases by centarian Eva
Zeisel for Klein/Reid. Designed to
be clustered or stand alone. The
possibilities are endless. For these
and thousands of other possibilities,
visit our website:
www.unicahome.com

7540 S Dean Martin Drive, Ste 501
Las Vegas, NV 89139

Toll-free (888) 898-6422
www.unicahome.com

The Michael Graves
Collection for Crypton

Check-out Crypton's latest collection
of mess-free, stress-free totes,

bags, luggage, fabric, and more.
Featuring our newest Michael Graves
Collection, Crypton Super Products
resist stains, spills, odors, and
bacteria and keep contents safe

and dry.

dwell.com/modernmarket

Tel. (800) CRYPTON
www.cryptonfabric.com

Tracy l. Learner
Art Glass

Custom-made, handcrafted lighted
wall sconces for your home or
business. "Through my glass, |
attempt to communicate a sense of
movement. | strive to make pieces
that reflect the flow and rhythm of
the natural world."

Tel. (937) 272-1060
www.tracyllearnerartglass.com

Modern Outdoor

Our latest design—a deep seating
sofa from our Etra Collection is
featured here. Our pieces are
engineered for use in all manner

of public spaces, yet beautifully
designed to create wondrous spaces
for residential settings.

Tel. (818) 785-0171
Fax (818) 785-0168
www.modernoutdoor.com

Bryan Kerrigan

Architectural Tile

Innovative high-relief ceramic forms
interior and exterior application.
High-fire stoneware clay. Custom-
developed glazes—matte or high-
gloss surface.

Shown: Wood Grain Form, green
high-gloss surface, 26.625" W x
4.375"Hx0.75"D

Tel. (312) 671-7770
www.kerriganart.com

Kolo

Kolo is the celebrated archival photo

graphic designers, architects,
interior designers, and other creative
professionals the world over.

Used to house photographs, layout
storyboards, display artwark, or
chronicle projects, Kolo is a trusted
tool and friend to the creative
community.

Toll-free (888) 636-5656
www.kolo.com/dwell

album used by artists, photographers,

Palette Contemporary
Art & Craft

Wendy Hannam's abstract, sand-
blasted, and blown-glass sculptures
depict the “Patterns of Place”

in which we live. Dimensional

color overlays bring Wendy's “City
Scapes” to life.

Shown: City Limit & Rhythm #2

Tel. (505) 855-7777
www.palettecontemporary.com




b royalty

people go fast here
really really really fast

i go in and paint.

Tel. (480) 200-9011
www.broyalty.com
b@broyalty.com

2Modern.com
Unique. Conscious. Functional.
Beautiful.

2Modern features furniture, lighting,
and accessories for the modern
lifestyle.

Special promotion code for Dwel|
subscribers: FebDwell

Toll-free (888) 222-4410
www.2modern.com/dwell

ModernNursery.com
Begin Life in Style...

Modern Nursery features essentials
for modern living from the world's
finest designers. Visit Modern Nursery
for the largest selection of children's
maodern furniture, bedding, décor,
gear, and toys. $10 off all orders over
$100. Coupon code: DWELLFEB.

241 Commercial Street
Nevada City. CA 95959
Toll-free (877) MOD-BABI
www.modernnursery.com

La Stella Lighting

lluminating Life!

Our fused glass process has brought
colorful, new, eclectic looks to
sculptural lighting. Experience

the vast possibilities in glass
patterns and motifs, designed to
complement any residential or
commercial environment, Custom
and co-designing services included
with purchase.

Tel. (415) 884-3045
www.lastellalighting.com
info@lastellalighting.com

Sin in Linen
Try Something New in Bed!

We invite you to get between our
sheets. Sin in Linen brings spirited
designs to quality bedding. Our soft
cotton sateen will delight babes and
beaus alike. For sultry sleep and
devilish dreams, make your boudoir
blush and visit us online.

www,sininlinen.com

shoprelish.com
Valentine’s Collection

Those looking for design-
conscious personal objects
and home accessories that
inspire and touch our senses,
look to Relish, Treat your
valentine to a timeless piece
that they will keep forever.

Shown: Konzuk new cement line

Tel. (888) DO U RELISH
www.shoprelish.com

pa e &

Unison

Unison was formed with the vision
that modern design can be a livable,
breathable, everyday part of life.
Qur collection of printed bedding
and throw pillows mix organic and
graphic-inspired motifs for a modern
and colorful look. Featured are

our Martin and Juniper pillows, all
printed and constructed in America.
100% cotton, feather fill. $52-$62

Toll-free (877) 492-7960
www. unisonhome.com
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dwell.com/modernmarket

Hybrid House

part prefab all custom™—where prefab
meets you

Award-winning architect Whitney
Sander turns his talent to the Hybrid
House to create an exclusively
designed modern home for you. He
uses established prefab manufacturers
to provide lower construction costs
and allow any size budget to go much
further. From 2,000 square foot
homes to luxury mansions.

Tel. (310) 822-0300
www.sander-architects.com

Passionate Metal Soul
Authentic Works

Fire, metal, pressure, sweat, and
love—see other wall pieces and more
online, or at many fine craft shows
across the nation.

Shown: 14" wall piece, pewter,
copper, brass

Toll-free (888) 345-2602
www.jonmichaelroute.com

www,100percentblast.org

Short Stories

Original Etchings by Laura Zeck

Work with Laura to create a piece

of art as unique and original as your
child. Each visual story is hand-
printed by the artist using traditional
processes, creating depth and
texture unavailable in computer-
generated prints and canvases.

Real stories told with real art.
Tel. (206) 467-1027

www.laurazeck.com/shortstories
www.crave77.com

Eco Modern
General Contractors

We build contemporary architecture
with a green twist, offering full-
service general contracting for
residential and light commercial
projects, from renovations to
complete homes.

Environmental Construction Office
San Francisco, Aspen, New York,
Costa Rica

Tel. (510) 848.2355
info@eco-modern.net
www.eco-modern.net

ISS Designs Shelving

Modern Design with Infinite Adjustability

Transform your wall space with a
custom-designed wall unit or shelving
system. |SS Designs combines a clean
modern look with strength and ease of
installation. Wall-mounted and pole-
mounted options. Ancdized aluminum
hardware with custom shelves and
cabinets for design-oriented clients.

Infinite Storage Solutions, Inc.
Toll-free (877) 477-5487
www.issdesigns.com
info@issdesigns.com

Liza Phillips Design

Imagine every step having its very
own Tibetan rug. Our new Alto stair
treads are available in four color
sets, each with a selection of solids
and patterns. Arrange them in any
sequence. Perfect for open stairs.

www.lizaphillipsdesign.com
info@lizaphillipsdesign.com

md-canvas.com

A “modern digital canvas” is the
strong, stylish, and affordable art
solution for any interior, Our cool,
original modern images are thermally
printed on cotton canvas. They arrive
fully stretched and ready to hang.
Sized 3-5 feet high and priced
$145-$345, Complete your space
with an innovative M-DC.

Toll-free (888) 345-0870
www.md-canvas.com

your modern life




Distinct Creation

Distinct Creation is a proud
distributor of Alfandari Design line
of products consisting of some

of the most innovative tiles and
decorative objects available on the
market. We carry metal tiles, wall
art, hooks, and decorative objects.
For our full collection, please visit
our online store,

www.distinctCreation.com
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' Geometrix™ Shenspace
by Schonbek Conscious Modern Art and Design
Refrax™ is part of the new Geometrix™ Eastern influence and urban
high tech-lighting collection by energy. Original abstract and
Schonbek. These massive crystal modern paintings with an array of
sculptures redefine space with bold sizes and prices. Please inquire
shapes: a wave, a triangle, a slab, or about custom work.
(as shown here) an eye. Choose clear
crystal or Jaguar. Contributes to the global

humanitarian community.
Toll-free (800) 836-1892
www.schonbek.com Tel. (646) 373-7263
New York, NY

www.shenspace.com

ArtByLT

Abstract art—original paintings
and limited-edition giclee prints on
canvas for your home or office by
widely acclaimed New York artist
Lynne Taetzsch. Browse our online
gallery and catalog.

Fabulous Stationery

Designed exclusively for you, our
fabulous calling cards are hip,
stylish, and infinitely better than
writing your name and number on
a napkin.

®* Ahotimail.com
363.210.7860

Save $5 by entering dwell in the
coupon code. Ithaca, New York, studio
Tel. (607) 273-0266

www.FabulousStationery.com www.ArtByLT.com

AT AM

215.004.5937

' Bye-Bye Teaba AFM Safecoat
®the teastick Y g
f N, @ tasteful as your tea Celebrate the timeless ritual of tea We offer the safest, highest-quality
\ with modern style. The Teastick products for your home, your health,
is a study in simplicity. Slide the and the planet. Our full line of
perforated sleeve back to reveal the chemically responsible products
tea chamber, scoop your favorite include Safecoat paints, primers,
loose tea, and steep. It's ideal for natural stains, finishes, sealers and
one perfect cup of tea at a time. adhesives, and SafeChoice cleaners.
Proud recipient of the SCS Indoor

Gamila Company Air Quality Gold certification.

Tel. (919) 834-3552
www.theteastick.com www.afmsafecoat.com




dwell.com/modernmarket

Designer Habitat

Expand Your Space

Weatherized and affordable, the
Cabana adds space, function, and
value to any property. Use it as guest
quarters, home office, or lounge.
Multiple sizes available. Handcrafted
and customizable. Prefab for
weekend installation.

San Francisco showroom
Tel. (415) 206-9330

www.moderncabana.com

Big Chill

Get out of the box, and into a
Big Chill refrigerator. This may
look like your mother's icebox,
but the Big Chill includes all of
today's functionality, efficiency,
and dependability. The only thing
we left off was the chisel; no
defrosting required!

Toll-free (877) 842-3269
www.bigchillfridge.com
info@bigchillfridge.com

TheShadeStore.com

Custom window treatments of the
finest quality and style are now
just a click away! Choose from
our vast selection of hand-made
shades, blinds, and draperies.
Affordable prices, free samples,
quick turnaround, exclusive
fabrics, superb craftsmanship,
and expert advice.

Toll-free (800) 754-1455
www.theshadestore.com

Bubble Chair

Flushpod seeks out only the finest
high-design modern furniture and
décor from new, notable, and
visionary designers around the world.
Like the original Bubble chair from
Finland by Eero Aarnio.

Visit us online or in our store!

8211 West 3rd Street

Los Angeles, CA

Tel. (323) 951-0748
Toll-free (866) 758-7430
www.plushpod.com

Modernist
Modular Homes
Hip, Sleek, Cool ...

The modernist home of your dreams
can be yours. Liberating, elegant,
free-flowing spaces that bring the
outside in. Many flexible designs
available to help transform your
maodernist dreams into reality.

2770 Cardillo Avenue

Palm Springs, CA 92262

Tel. (949) 413-6811

WWW, i com

94974136811

Gingko Home

Furnishings
Naturally Modern Designs

Gingko crafts reclaimed solid
hardwoods into a unique line of
naturally medern furniture for
today's home. Simple lines and
quality construction allow these
organic materials to speak volumes.
Solutions for every room in the
house. Custom designs available.

Toll-free (866) 990-1899
www.gingkofurniture.com
San Francisco | Portland | Palo Alto

Flexible Laminates
Cut, Peel, and Stick!

FXSheeting™ represents the latest
innovation in decorative laminate
technology. This product was
developed in conjunction with
General Electric. Transform any
surface into a dazzling finish in
minutes. Sixteen unigque styles
including authentic metallics, exotic
hardwoods, 3-D shells, and carbon
fiber. FXSheeting™ comes in rolls or
sheets. Now you can redecorate your
entire home in a fraction of the time
required for conventional laminates.

Perfect for resurfacing backsplashes,
countertops, cabinets, appliances,
pantry shelves, and much, much
more. Application requires no
special tools or training. Just cut to
size, peel off the laminate backing,
and press in place.

Alsa Corporation
Toll-free (800) 672-4250
www.alsacorp.com




DNA Porirait

Finger Print Portraits

Art From Your
DMA or Fingerprints

DNA 11 creates personalized
“portraits” made from your DNA or
fingerprints. Available in custom
colors and sizes. Printed on
archival-quality canvas. Swab-based
collection process is simple and
completely painless. Prices range
from $190-$1200.

Currently seeking retail partners,

Toll-free (866) 619-9574
www.dnall.com

Claudia Mills Studio

One-of-a-kind, handwoven rag and
leather rugs designed and created

in our studio. We offer stock runners
and custom rugs.

“My first priority is to create a well-

designed piece, a functioning floor
covering showcasing both beauty
and durability.”

Tel, (617) 524-5326
www.claudiamills.com

www.100percentblast.org

Velocity

Your Home for Modern Living

Modern furniture, stylish
accessories, and orginal artwork.
Discover up-and-coming designers
and new artists not seen elsewhere,

Enjoy friendly, personalized service.

Shop online or visit our Seattle store.

Shown: Porcelain logs and owl
by Roost

Toll-free (866) 781-9494
www.velocityartanddesign.com

Make ‘n’' Play

Fun art project kits made in the

USA from environmentally friendly
recycled cardboard. For creative boys
and girls.

Tel. (919) 672-4192
www.makenplay.com

Hive Modular
Innovative Modular Housing

Modern or traditional.
Pre-designed or custom.
Small, medium, and large
or multifamily.

Affordable. Real. Available now.
Delivering to 40+ states.

Toll-free (877) 379-4382
www.hivemodular.com
info@hivemodular.com

azarchitecture.com

Visit the only site dedicated to
desert-modern architecture and
design. See homes for sale plus links
to architects, designers, galleries,
and events. Explore images of
superb desert design.

New: Join our forum on
contemporary desert architecture

Jarson & Jarson Real Estate
Architecturally Unique Homes
Tel. (480) 425-9300
www.azarchitecture.com

Wall Words

Make a statement with easy-to-apply
rub-on transfers that mimic the look
of expensive hand-painted lettering
and wall decor! Customize your
words or choose from hundreds of
our phrases. Preview your phrase,
check lengths, colors, and fonts
before buying at our website. Please
call for a free catalog.

Toll-free (BB8) 422-6685
www.wallwords.com
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dwell.com/modernmarket

Table

Bronze
Steel
Copper
Handmade
Unique

www.garymagakis.com

www.100PercentBlast.org

The Art of
James Verbicky

Critically acclaimed original artwork
from California-based artist James
Verbicky. Providing Hollywood's elite
with unique works of art. Verbicky's
work has recently been seen gracing
the walls of Frank Sinatra's estate,
and shown on the Martha Stewart
Show.

Los Angeles, CA

Tel. (949) 395-8086
www.jamesverbicky.com
sales@jamesverbicky.com

!

Step Into the Future

Europa Stairways ... a new generation
of stairs and railing systems of
custom-made glass, stainless

steel, wood, steel powder-coated,
acrylic, LED lights in handrails, light
systems in glass treads, and more!
For commercial and residential use.

Visit our home page or order our
catalog...we will design and build
your dream stair.

Toll-free (888) 838-9235
www.europastairways.com

Design Loft 7

Contemporary originals
by Peter Martin

Open your eyes and sense the
invisible, Peter's work brings
dynamic and inspirational design
to any location. Chose from a
variety of original works and styles
to compliment your environment.
Make your space truly unigue.

Toll-free (866) 398-1033
www.designloft7.com

Atlantico

A fresh look at solid wood furniture
from the people behind De La
Espada. Beautiful hardwood,
elegant joinery, and natural
finishes. 18 points of sale
throughout the United States

and Canada. Visit our website

to find your nearest dealer.

Shown: 011 king size bed $1495
and 012 side table $495

www.atlantico-usa.com

LBCLighting.com
Contemporary Lighting Store

These are just some of our
contemporary lighting collections
from Italian to Oriental, to American-
inspired designs. Find the modern,
stylish, and affordable lighting for
any space.

Visit us online or in our stare!

10920 E. Thienes Avenue
South EI Monte, CA 91733
Toll-free (800) 522-0407
www.lbclighting.com

CONTEMPORARY LIGHTING

Acme Made

Designed protection for modern
living. Acme Made offers a complete
line of bags, totes, and accessories
specifically designed to accommodate
your computer, your work, and your
life. Hand-crafted, guaranteed, and
highly protective. Visit us online for
our complete collection.

Shown: Small Tote business brief

Toll-free (888) 486-3191
www.acmemade.com

The Lavassa Line

Bold furniture by Peter Harrison

Fresh, clean, and modern. Striking
designs elegantly combine concrete,
metal, and wood into exquisite
furniture. All pieces are handmade
with beautiful proportions and
attention to details.

See the complete line online.
Tel. (914) 443-3885

www.lavassa.com
www.100percentblast.org




Click! Design That Fits

Click! features a refreshing
collection of high-quality
contemporary furnishings, tabletop
embellishments, fabulous handbags,
and the unigue jewelry of Smersh
Design. Shop online or visit us in
Seattle.

Shown: Credenza by urbancase;
several sizes and finishes available

Toll-free (877) 328-9252
www.ClickDesignThatFits.com

CLICKY

Design That Fits @

G Squared Art

Enjoy art...the Cirque ceiling

fan, a high-performance dynamic
sculpture, Good Design Award
winner. View mahogany and
multicolored blade versions on our
website. Includes 50W light and
touch contral system, remote control
available. Lifetime warranty. Buy
great fan and lighting designs on
our website or call Monday through
Friday from 7am to 5pm PST.

Toll-free (877) B58-5333
www.g2art.com

W, VESSETINIENIDrs. Com

Special Edition
670-671

Vassar Interiors is celebrating

the 2006 Limited Edition 50th
Anniversary Eames® Lounge Chair
and Ottoman by offering a pair of
design gifts valued at over $575
with each 670-671 purchased.
Don't miss out on the opportunity to
own this collectible...call now!

Toll-free (800) 903-2075
www.vassarinteriors.com/dwelll

Larry Ray Brannock

Art characterized by a fresh and
inventive language. Ancient, raw,
and elegant, the elements of paper
and fire are applied with a burning
technique to produce polished,
modern pieces.

Woodstock, NY
Tel. (845) 679-6886
www.LarryRayBrannock.com

Mosaic Tile Market

Your Ontine Tile Showroom

Hundreds of in-stock designs in
glass, steel, porcelain, and cork tile.
Qur own ModWalls brand inspired
by modern architecture and design.
Online blender to create your own
glass tile blends. Samples available.
Retail and wholesale. Shipping
throughout North America.

Tel. (831) 439-9734
www.mosaictilemarket.com
www.modwalls.com

Genius Jones

Best of breed. A charming Chihuahua
constructed from laser-cut corrugated
cardboard, offered preassembled

or as a kit. Interlocking pieces fit
together without glue. Other animals
are available. Made in Japan. Go
fetch it at geniusjones.com.

Toll-free (866) GENIUS-J
Toll-free (866) 436-4875
www.geniusjones.com

Shelving System?
Furniture System.

The elegant solution for your home
or office.

Solid hardwood, dovetail joinery,
cold-rolled steel bar. Endlessly
versatile, superbly crafted, readily
customized. Call or visit online

to find out what the as4 Modular
Furniture System can do for you.

Atlas Industries
Tel. (718) 596-5045
www.atlaseast.com

Sliding and ' i
Hinged Doors. i =

Custorn sizes. Award-winning design.
100% made in Italy. |

Wood. Aluminum. Glass. Wooden
slats. Custom colors. All suspended,
no rail on the floor design. Effortless
gliding, Security features.

Modernus

Custom-Made Modern
Kitchens. Doors. Interior
Architecture.

Toll-free (800) 755-8940
www.modernus.com
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e Popcows™ Rug

The classic cowhide rug goes pop!
The finest Argentinian hides, both
natural and dyed in over a dozen
vibrant colors. These rugs are sure to
bring any room to life. Custom sizes
available. For details visit us online.

Shown: Park Rug Normand

Toll-free (866) 788-4289
WWW. POpCOWS.com

Weego Home
Stylish Modern Living

Winter warmth at Weego Home,
Classic modern furniture,
Mix and match accessories.

View our catalog online or visit our
Santa Monica store.

Toll-free (BOO) 659-3346
www.weegohome.com

SIGmetal

Superlative cabinet hardware

Individually machined from solid
stainless steel bars, not cast

from base metal. No plating or
other superficial faux finishes are
applied, so aesthetics will last a
lifetime. Assembled and finished by
hand. View entire collection online.
Made in USA.

Tel. (303) 862-7733
www.sigmetal.com

Schoolhouse Electric Co.

Manufacturer of residential and
commercial period lighting fixtures and
handblown glass shades that do not
hint at style—they are classic originals
that have been out of production and
unavailable for over 50 years. Retail
showrooms in New York City and
Portland, Oregon. Free catalog.

Toll-free (800) 630-7113
www.schoolhouseelectric.com

Soapstone Stoves

Warm and Beautiful

Wood and gas stoves that combine
fine furniture design with whole-
house heating performance. No
electrical power required. Call for
free catalog or visit our website.

Woodstock Soapstone Company
66 Airpark Road, Dept. 2809
West Lebanon, NH 03784
Toll-free (888) 664-8188
www.woodstove.com

MetroShed

Multipurpose, affordable modern
garden sheds by designer David
Ballinger. Add some space, add
some style, gather in the garden for
a while. Mow only partial assembly
required! Weathertight and suitable
for hot and cold climates., New
photos and discount Internet pricing
online. Living, working, resting room
wark, art, music studio, guest, pool,
dog house.

Tel. (310) 295-0072
www.metroshed.com

Modern Living Spaces

In the mood for a "Cosmopolitan™?
Well, then come to Palm Springs,
where the Cosmopolitan has

great appeal as one of developer
Maodern Living Spaces’ five new
maodels of modern homes. Modern
Living Spaces' name says it all:
mid-century-inspired architecture
designed for the new millennium.
Located northeast of Palm Springs
on the histaric B-Bar-H Ranch
Estates, Modern Living Spaces’ new

development showcases affordability
combined with great style and
aesthetics, openness to the outdoors
(utilizing raw materials such as
wood, concrete, and glass), and
comfort.

Modern Living Spaces

P.0. Box 1703

Palm Springs, CA 92263

Tel. (760) 799-7676
www.modernlivingspaces.com




Sara Terrell Design
a.s.i.d

Interior design

Landscape and garden design
Custom furniture

Textile design

Fine art services

Shown: TV Tansu. Materials: Claro
walnut, purple heart, mappa burl,

handmade hardware, and custom

waven steel mesh

www.saraterrelldesign.com

Christa Reniers

Since 1992, Belgium's top jewelery
designer, Christa Reniers, has been
creating and supervising production in
her workshop in downtown Brussels.
Her collection includes sterling silver,
18k gold jewelery, and decorative
objects. Her designs are generally
based on natural, organic shapes and
figures that are translated into pure,
sculptural forms. Available online.

Shown: Flower Ring

www.christareniers.com

Maura Daniel

Poodle Butts

PALAZZETTI Group Ltd.

RAYDOOR®

Sliding Walls and Doors

Divide the space—keep your light!
We specialize in creating beautiful
space-dividing systems designed to
create private environments without
sacrificing natural light. System
choices include: sliding, bypassing,
pocket, folding, pivot, and fixed.

A variety of frames and translucent
layers to choose from. Visit our
website for more details.

Tel. (212) 421-0641
www.raydoor.com

"
Couture Lighting

| Unleash your home decor with a
Maura Daniel is proud to present Poodle Butt. Inspired by the happy,
its 2007 Couture Lighting attentive, and loyal poodle, these
collection. Established in 1999, handcrafted ceramic sculptures from

- Maura Daniel’s studio in Culver J Schatz are designed for those who
City, California, welcomes custom take a more whimsical approach to
orders and the trade. home decor. Available in 4 colors.

13" Hx13"Wx 10" L
Maura Daniel
3828 Clarington Avenue Toll-free (866) 344-5267
Culver City, CA 90232 www.poodlebutts.com
. Tel, (310) 838-8844
| 4’ www.mauradaniel.com
www.palazzetti.com

RAIS Komba

Panels of scapstone sanded to a
smooth finish give the RAIS Komba
a truly unigue look. Accessorize with
a matching steel door for the baking
compartment and use the stove for
both cooking and baking.

You can explore RAIS' full product
line of wood-burning and gas stoves
and fireplace inserts by visiting us at

WWw.rais.com
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USAarchitecture.com
Live. Work. Sleep. Dream.

USAarchitecture.com connects you
with superb architecture, available
properties, architect portfolios, and
intriguing design links nationwide.
View amazing images of iconic
houses across the land.

Go ahead, dream a little.

Avalisa
Experience Life Mare Fully Through
Color and Design with Avalisa Wall Art

Modern wall art collections for adults
and children...custom designs,
colors, and sizes available.

Tel. (317) 225-4398
www.avalisa.com
info@avalisa.com

Blibetroy
Inventive Bags for
Imaginative People

Where the simple, direct approach
is taken with the everyday accessory,
the bag.

Shown: Klash. Our aversized,
reversible, uber-glamorous
clutch. This beauty can multitask
as a day purse, an evening bag,
and a portfolio case (it's large
enough to hold your look book).

www.blibetroy.com

Cocktail Party Kitty

(and friends}

Previously unreleased, signed,
numbered, hand-enhanced giclées

Tel. (480) 882-1085
www.baarart.com

Authentic Shoji from
Berkeley Mills

Working with Japanese craftsmen in
Ishikawa, where artists made shoji
for the shogun, Berkeley Mills offers
custom-made sheji and fusuma.

We design beautiful doors, window
covers, or room dividers using
translucent shoji paper or opaque,
sturdy fusuma paper.

Toll-free (877) 426-4557
www.berkeleymills.com

Inhabit

W i‘i / New Wall Flat patterns now

\ available. Made from bamboo pulp

they are durable, simple, modern,

and versatile. Designed to expand in
any direction with automatic pattern
. repeat and paintable. Installs with

v oy familiar wall-covering techniques.
: - Cover an existing wall, disguise
a not-so-smooth wall, or add a
modern pattern to any room setting.
Surround yourself.

Toll-free (888) 830-5072
www.inhabitliving.com

Sumo Lounge
High-Tech Beanbags for Modern

Lifestyles

Sumo Lounge high-tech beanbag
furniture offers the stylish, versatile
solution for modern lifestyles.

Made from durable space age nylon
filled with top-quality foam beads.
Lightweight, stain resistant, and easy
to clean.

Toll-free (866) 340-SUMO (7866)
www.sumolounge.com

House of
European Design

Modern elegance. Through sleek
design and a dramatic interplay

of light and form, our lighting
collections enhance and illuminate
any living space. View our website
for our full selection.

431 Jackson Street

San Francisco, CA

Tel. (415) 391-7998
Toll-free (B00) 830-4633
www.design-eu.com




Norman Cherner
Classic Designs Reissued by
the Cherner Chair Company

Toll-free (866) 243-7637
www.ChernerChair.com

Can You Call Yourself
an Architect?

For over a decade aspiring
architects have relied on Archiflash
to achieve the registration they
desire. Archiflash is the best study
system available. Over 1,100
expertly written, exam-specific
flashcards designed exclusively to
help you PASS the ARE.

Toll-free (800) 411-7314
www.archiflash.com

Alicia D. Keshishian

Carpets of Imagination

Custom and personalized patterns.
Contemporary and ModTrad designs.
Hand-knotted.

Tibetan wool and silk.

Delicious colors.

Infinite options.

Waoven in a Rugmark facility.
Petaluma, CA 94952

Tel. (707) 775-3494
www.acarpets.com

Catherine Iskiw Designs

Madern in Concept and Structure

Catherine Iskiw's jewelry celebrates
a minimalist aesthetic. Attention

to detail, proportion, and clarity of
design allow the inherent qualities
of the materials to show to maximum
effect.

Call or visit online,
Tel. (347) 689-2762

www.catherineiskiw.com
catherineiskiw@earthlink.net

‘Parallel Ring’
De Beers Award Winner

Stand in Comfort

Gel Pro Chef's Mats, as seen on
HGTV’s | Want That!, are filled

with a soft gel material that makes
standing on even the hardest floor

a pleasure, Six designer colors with
the look and feel of woven leather in
a stain-resistant material. Available
in 20" x 36" and 20" x 72" sizes.

Toll-free (866) GEL-MATS
www.letsgel.com

Lulu Cabinet Hardware

Lulu is luscious hand-pigmented
resin in 12 classic knob and pull
shapes. Choose from nine standard
color/pattern combinations or
develop your unique combination.
Color matching available. Catalog
and samples by request.

SpectraDécor LLC
Toll-free (800) 550-1986
www.spectradecor.com

Hook and Go
The Smart Cart for the
Farmer's Market Set

A cult item at the Beverley Hills
and San Francisco Ferry Building
Farmer's Markets. Now available
to everyone. Hook on plastic bags
and handle weight and bulk in
convenience and style. $39.95
plus S&H.

www.hookandgo.com
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Contact Our Advertisers

100 Watt
www.roowatt.net

Acura
www.acura.com

Agape
011-39-0376-250311
www.agapedesign.it

American Leather
www.americanleather.com

apt
www.apt-ny.com

Astra

(310) 474-5120
www.astra.it

ATO Records
www.atorecords.com

Berkeley Mills
www.berkeleymills.com

Berloni

(866) 4-BERLONI
www.progressivedesigngroup.
com

Biscuit Company Lofts
www.biscuitcompanylofts.com

Blu Dot
(612) 782-1844
www.bludot.com

Boltz
(877) 8o4-7650
www.boltz.com

BR111 Exotic Hardwood
Flooring

(800) 525-2711
www.brrri.com

Bulthaup
(800) 808-2923
www.bulthaup.com

Crypton Super Fabrics
(800) CRYPTON
www.cryptonfabric.com

De La Espada
www.delaespada.com

Design Centro Italia

(510) 420-0383
www.italydesign.com
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Design Within Reach
(800) 944-2233
www.dwr.com

Eileen Fisher
(866) 512-5197
www.eileenfisher.com

Fendi Casa
www.fendicasa.com

Frighetto
frighettousa@frighetto.it

www.frighetto.it

GE Profile
(800) 626-2005
www.ge.com/trivection

Geek Squad
(8oo) GEEK-SQUAD
www.geeksquad.com

Heath Ceramics
www.heathceramics.com

Heritage Custom Cabinetry
(717)351-1700
www.heritagecabinetry.biz

Highbrow Furniture
(888) 329-0219
www.highbrowfurniture.com

Hive Modern
(866) MOD-HIVE
www.hivemodern.com

Infiniti
www.infiniti.com

Knoll Space
www.knollspace.com

Lacava
(888) 522-2823
www.lacavadesign.com

Lexus
(8oo) USA-LEXUS
www.lexus.com

Maharam
(8oo) 645-3943
www.maharam.com

Modernica

(323) 9330383
www.modernica.net

Modular Arts
(206) 788-4210
www.modulararts.com

When contacting our advertisers,
please be sure to mention that
you saw their ads in Dwell.

NY Loft
(212) 206-7400
www.nyloft.com

Olevia
www.syntaxgroups.com

Paul Frank Industries
(949) 515-7950
www.paulfrank.com

Pedini
(800) 404-0004
www.pediniusa.com

Poliform
(888) POLIFORM
www.poliformusa.com

Room & Board
(800) 486-6554
www.roomandboard.com

Scavolini
OII-39-07214431
www.scavolini.com

Schonbek Worldwide Lighting,
Inc.

(800) 836-1892
www.schonbek.com

Sharp

www.sharpusa.com

Snaidero USA
(877) SNAIDERO
www.snaidero-usa.com

Steelcase, Inc.

(800) 333-9939
wwwi.steelcase.com

Teragren

(800) 929-6333
www.terag ren.com

Watermark Designs
(800) 84-BRASS
wwwwatermark-designs.com

YLighting
(888) 888-4449
wwwylighting.com



the dwell homes

by Empyrean

Bring Modern Home

Now when you build your Dwell Home, choose from an exclusive selection of products and
services specially offered by our partners.

BRJUZO Room&Board emma gardner design
®HermanMiller w ON "E'. 1I|I? ﬁ OLIGHTiNG
(] -y
& A Electrolux TOTO SEn WORNIC TRE T
A BERLONI

CRYPTON®
Super Fabricy

| Visit our website www.dwell.com/dwellhome




£ Sourcing

Sohty Houisl — " |
Lorcan O'Herlihy Architects

5709 Mesmer Ave.

Culver City, CA 90230

Tel: (310) 398-0394
www.loharchitects.com

Smala sofa by Pascal Mourgue
wwiw. ligne-roset-usa.com

Kenga rug by Angela Adams
www.angelaadams.com

Minarc

Tryggvi Thorsteinsson

Erla Doge Ingjaldsdottir

2324 Michigan Ave.

Santa Monica, CA 90404

Tel: (310) 998-8899

WWW. MINArc.com
tryggvi@minarc.om
erla@minarc.com

U.S. Architectural Products
www.architecturalproducts,com
Five Star French Deors and
Windows

Tel: (562) 633-8657

Rixson door hardware
WWW.TIXSOM.COom

Lift and Slide tracking system by
Alban Giacomo

www.agh.it

BYKO

www.byko.ls

Norm 69 pendant light by Simon
Karlov
www.norman-copanhagen.com
Eames RAR rocker by Charles and
Ray Eames

www.dwr.com

Eames plywood lounge chair by
Charles and Ray Eames
www.dwr.com

Tony Espinoza
www.sfsoundworks.com
RND_Time infinite wall clock

by Progetti
Www.unicahome.com

Cuckoo clock by Tobias Reischie
www.momastore.org

Banker's clock by Arne Jacobsen
www .velocityartanddesign.com
Art clock by Andrzej Bialuski
www.elsewares.com

Wall clock by Max Bill
www.mossonline.com

Petal clock by George Nelson
www,momastore.org

Josh G!eene
www. josh-greene.com

Venice Biennare

falt la nralaniarehil

www, lat ture
Office for Metropolitan Architecture
www.oma.n|

100% Design
www.100percentdesign,co.uk
100% East

www. 100percenteast.co.uk
Designersblock
www._designersblock.org.uk
Animaux by Big-Game
www.big-game.ch

Angles by Erica Wakerly
www.printpattern.com

Huiger Penelope phone by Nicolas
Roope

www.hulger.com

Branch by Louise Jones

www. louisejonesdesign.co.uk
Changing Guards at Buckingham
Palace by Lizzie Allen
lizziedxb@hotmail.com
CurlyShade by Sixixis
WWW.SiXixis.com

Mr. Chair by Gae Yeon Chang
www.thedelicious.com

Tower Bridge by Snowden Flood
www.snowdenflood.com

Trace table by Stefan Bench
www.naughtone.com

Opus Incertum by Sean Yoo
www.casamania.com

89 Archive

Louisiana Museum of Modern Art
Humlebaek, Denmark
www.louisiana.dk

Fritz Hansen
www.fritzhansen.com

Mago broom by Stefano Giovannoni
www.unicahome.com

FURemover broom
wwwe.stacksandstacks.com

Quickie Super Bulldozer 2-in-1
push broom

www.homedepot.com

Dustpan and brush by Ole Jensen
for Normann Copenhagen
wwwefitzu,com

utsi
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Richard Reames
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www.arborsmith.com
Arborsculpture by Richard Reames
(Arborsmith, 2005)

How to Grow a Chair by Richard
Reames and Barbara Delbol
(Arborsmith, 2001)
www.arborsmith.com

100 Meet Your Maker |
Etsy

www.etsy.com

Ashley Goldberg and Drew Bell
www.ashleyg.etsy.com

Erin Currie

www.curster.efsy.com

I’.‘.'IaudyI Jongstra
www.claudyjongstra.com
Suzanne Oxenaar

Lloyd Hotel & Cultural Embassy
Dostelijke Handelskade 34
1019 BN Amsterdam
The Netherlands

Tel: 011-020-561-3636
www.lloydhotel.com
Claus en Kaan
www.clausenkaan.com
Moss
www.mossonline.com
Maharam
www.maharam.com
Alexander van Slobbe
Orson + Bodil
www.orson-bodil.com
Hella Jongerius

www. jongeriuslab.com
Tord Boontje
www.tordboontje.com
Steven Holl Architects
www.stevenholl.com
Rem Koolhaas
www.oma.nl

Thom Faulders

Beige Architecture and Design
1025 Carleton St, #14
Berkeley, CA 94710

Tel: (510) 666-0892
www.beigedesign.com
California College of the Arts
www.cca.edu

Andre Caradec

Studio Under Manufacture
5811 Keith Ave.

Oakland, CA 94618

Tel: (510) 658-6530
Www.sumarch.com

or to inguire ahout an existing subscription

Capron Construction
San Francisco, CA
Tel: (415) B21-3481

RJH Fortl.nrnplem ?O

1019 WL Amsterdam

The Netherlands

Tel: 011-31-20-419-72-30
www.satyendra-pakhale.com
Alessi

Www.alessi.com

Cappellini
www.cappellini.it

Magis
www.magisdesign.com
Moroso

www.moroso,it

Indian Institute of Technology,
Bombay

www.iith.ac.in

Frog Design
www.frogdesign.com
Philips

www.philips.com

120 Letter Perfect
Peter Bil'ak

Zwaardstraat 16

Lokaal 0.11

2584 TX The Hague

The Netherlands

Tel: 011-31-0-70-322-6119
www.peterb.sk

Academy of Fine Arts and Design,
Bratislava

Hviezdoslavova nam, 18
Bratislava, Slovakia
www.afad.sk

Jan van Eyck Academie
Academieplein 1

6211 KM Maastricht

The Netherlands

www. janvaneyck.nl

Studio Dumbar
www.studiodumbar.nl
Typotheque
www._typotheque.com

Dot Dot Dot
www.dot-dot-dot.nl
FontLab

www.fontlab.com

McMakin Studie

1422 34th Ave.

Seattle, WA

Tel: (206) 323-0198
www.domesticarchitecture.com

J. Paul Getty Museum

Los Angeles, CA
www.getty.edu/museum

Irving Gill

www. irvinggill.com

Roy McMakin: A Door Meant as
Adornment by Roy McMakin and
Michael Darling (La Jolla Museum
of Contemporary Art, 2003)
www.amazon,com

143 Qutsideln |
Abelardo Morell
www.abelardomorell.net
Bonni Benrubi Gallery, NY
41 East 57th St., 13th Floor
New York, NY 10022
Tel: (212) 8BR-6007
www.bonnibenrubi.com

Dan Maginn, AlA

El Dorado, Inc.

510 Avenida Cesar E. Chavez
Kansas City, MO 64108

Tel: (816) 474-3838
www.eldoradoarchitects.com
Nathaniel Russell
www.thisishowwedo.com

Omer Arbe!

Bocci

Tel: (604) 710-4486
www.bocci.ca

Omer Arbel Design Office
www.omerarbel.com
Arthur Erickson
www.arthurerickson.com
Museum of Anthropology
University of British Columbia
www.moa.ubc.ca

The Marine Building
www.execu-suites.com/building.
html

John and Patricia Patkau
www.patkau.ca

Vij's

www.vijs.ca

Inform Interiors
www.informinteriors.com
Salt Tasting Room
www.salttastingroom.com




FlatPak is a design that even a kid can play.

“1 never thought I'd be able to build a house for my family that | designed.
| am thrilled that | could do this.”

—Dwell Home architect, Charlie Lazor
Lazor family, FlatPak, Minneapolis, MN




Horses We Love
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Story by Christopher Bright Photos by Jeff Zwart

Back at the Ranch

Nestled in the hills of Marin County, California,
overlooking Tomales Bay and the absolving tide of the
Pacific Ocean sits Hillclimb Ranch, home of Big Betty.
The 28-year-old Belgian draft horse isn't the only resident,
however; owner Jeff Zwart, his wife, Terri, and their two
children also occupy the modern steel-clad ranch home
from time to time.

The first thing one notices after crossing the con-
crete bridge approaching the property is the expan-
sive 5,000-square-foot enclosed courtyard. Olive trees,
California poppies, and grape plants create a private
reserve between the geometric structures that bookend
the enclosure. “It’s the way that it utilizes the outdoors
that makes it so nice,” says Zwart. The yard is protected
from the wind, giving it an intimate feeling, while the
vast 667-acre property stretches toward the horizon.
The juxtaposition creates a pleasant tension, welcoming

nature to coalesce with the controlled comfort of the
constructed space.

Original owners and architects David Morton and
Thomas Cordell integrated the landscape into the design
of the house, putting the structure in tune with its sur-
roundings and creating a dialogue between the interior
and exterior areas. Zwart credits the original home-
stead site as the ideal environment to accomplish this
exchange, located amongst a thicket of trees and near the
year-round stream that bisects the property. “It's exactly
where the house should be,” he assures.

Betty, like the rest of the natural elements, is often
brought into the cozy confines of the courtyard. After
years of pulling carriages around town in Colorado, her
only responsibility now is to serve as the “giant lawn
mower,” keeping the sod trim and enjoying the elements
from the pastoral repose of Hillclimb Ranch.m
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