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Where do great meals begin? At precisely Sub-Zero. we'd like to th nk 

It's where dual refrigeration was born Where fresh and 

frozen foods maintain their goodness - and a respectful distance -

"···C·::JR 00-000 

in separate d g1tally controlled climates. Ifs where the refrigerator 

can blend into the decor, but the aroma of seafood cal' 

never, ever blend 1'1to ti e frozen treats An age-old prob em hcKed 

r 

Goodness wor.h ., ..:ser m 
Mexican shnmp coc1<ta1/ mannat d 

overnight under idea cond1! ons 

subzero.com 800·222-7820 
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herman miller knoll kartell flos v1tra art1fort aless1 ahas fritz hansen cass1na cherner emeco heller iittala montts and more! 

visit www.hivemodern.com or call toll free 1 866 663 4483 
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Luxury Window Manufacture~ 

Architect: Charles R Stinson Project: Lake Harriet Residence 

Discover the world's most inspiring windows and doors at www. loewen.com 
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For luxury homeowners - and the architects, designers and custom builders thnt create 

their dreams - Loewen is the brand thilt delivers an unrtv<1led combination of experience, 

artisanship and environmental sensibility in an extensive line of Mahogany. Douglas Fir and 

FSC Douglas Fir windows and doors 

Contact Loewen at 1.800.563.9367 to begin the experience. 

Design. Create. Inspire. 



Solid wood and expert craftsmanship 
lend our modern furniture 
warmth and distinction 



B OE LA ESPADA 

New York 33 Greene Street NY 10013 T:+1 212 625 1039 Los Angeles 8483 Melrose Avenue, West Hollywood. CA 90069 T:+1 323 951 1085 

London 60 Sloane Avenue SW3 300 T: +44(0)20 7581 4474 

Sacramento San Francisco Seattle Experience De La Espada at Umn 

Visit www.delaespada.com today for the latest designs lull onhne catalogue and secure web store 







intelligently modern. 
exquisitely engineered. 

built to last. 

henrybuilt 
the crafted kitchen system 

visit us online at henrybuilt.com 
in new york at 79 grand street and in seattle at 913 western avenue 
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3 NORITZ® 

Surpassing the expectations of your needs is our goal. 
Noritz has the most model selection of tankless gas heaters in the industry. With 13 
different models to choose from, we are confident that you will find the perfect unit 
for all your application needs. In addition, we also have the most complete line of 
venting and accessories for our tankless water heaters to make installation as simple 
as possible. Noritz is the only destination for all of your tankless needs. 

(866) 986-6 7 48 
noritz.com/dwell 

Tankless for Professionals TM 



Updating your powder room or bathroom is a simple and inexpensive way to add beauty 

and equity to your home. And Lowe's has a wide variety of designer vanity kits. faucets. bath 

hardware, mirrors, wall treatments and flooring-all at everyday low prices. To start your 

bath project. visit Lowes.com/BathPlanner. Let"s Build Something Together~ 

Shown:Ve1Sel/fauce1 Vaniry Kil #173482. Mirror #178292. Stance #168309. Tile Aoor lg. # 13169. Sm. # 131806, Towel Amg #68590. Paint Valspar Frappe 6003-18. fo1 1he siore nearesi you. call l-8009934416. 
© 2007 by Lowe·s. All righ1S reseM!d. Lowe's and 1he gable design are rngisiered uademarks of lf. llC. 
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Modern 
Appreciation 
Is there a markup on "mod­

ern"? Barry Katz deciphers 

the relative cost of our 

favorite objects by compar­

ing 1957 with 2007. 

Dwellings 

The true story of one 

industrious Cambridge, 

Massachusetts, couple, 

two lots, four houses, four 

years, four mortgages, and 

16 credit cards. Story by 

Hillary Geronemus I Photos 

by Adam Friedberg 

"Most of our friends are in the service industry 
or th ey're artists. Th ey're still renting. They 
couldn't believe it when they saw this. I still 
can't believe it." - Andy Rihn 

Cover: Rihn Residence, Austin, Texas, page 63 
Photo by Misty Keasler 

David Baird's forsaken lot 

wasn't even recognized 

by zoning maps in Baton 

Rouge, Lou1s1ana. Now 

150,000 people pass by his 

home each day. Story by 

Donovan Finn I Photos by 

Roy Zipstein 

The Glass House 
Menagerie 
In 1949 Philip Johnson's 

Glass House shattered 

perceptions of home. Will 

its reopening in April 2007 
do the same? Story by 

Marc Kristal I Photos by 

Dean Kaufman 

I Contents 

Editor's Note 
Sam Grawe, Dwell's new 

editor-in-chief, reminisces 

about becoming Dwell's 

editorial assistant, and 

waxes poet ic on why nice 

modernism still matters. 

Bill Weber might still be 

living in a mobile home 1f 

it weren't for his kids and 

friends. Now, his house 

in Black Earth, Wisconsin, 

stands as a testament to 

sweat equity. Story by Lee 

Bey I Photos by Dan Monick 
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.Gowmmtnt star ratings are part of the National Highway Traffic Safety Administration' 
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what if simplicity is all you need? 
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Letters 

Dwell Reports 
Do you have a bad case of 

pixel envy? Photography 

expert Steve Reczkowski 

reports on the digital 

camera revolut ion. 

II 
dwell.com 

dwell.com 
With podcasts, articles, 

events. and more, dwell.com 

is a habit that's easy to cl ick. 

• • 
Nice Modernist 
Zoe Ryan, the Art Institute 

of Chicago's first curator 

of design, is part cultural 

arbiter, part public servant. 

Archive 
If you're a fan of Case 

Study architect Craig 

Ellwood's work, then you're 

probably a fan of Jerry 

Lomax- the man behind 

El lwood's drafting table. 

Sourcing 
Those other guys have the 

yellow pages, but this pink 

page will lead you straight 

to the source. 

In the Modern World 
We've got the finds, if you 've 

got the t ime: eight pages 

of exhibitions, goods, and a 

little light reading. 

My House 
A young couple in Austin, 

Texas. find that affordability 

and style can happily coexist. 

What We Saw Conversation 
Assistant editor Christopher Giulio Cappellini orates on 

Bright finds there's more to his furniture company, his 

Helsinki Design Week than turn as talent scout, and 

cell phones and saunas. his creations-from chairs 

to daughters. 

Dwell Labs 
Want to buy a modern 

abode? One of these six 

styl ish birdhouses is likely 

the cheapest option. 

Houses We Love 
Where others saw only slums. 

these architects saw 106 new 

homes in San Francisco's 

SOMA neighborhood. 

Detour 
Denver, Colorado, is on a 

Rocky Mountain high of art 

and architecture with new 

museums by Daniel 
Libeskind and David Adjaye. 

I Contents 

Off the Grid 
It 's James Bond in the 

Outback: remote access 

sprinkler systems. whirl ing 

wind turbines, and mod 

style in the danger zone 

of burning brush. 

Dare we say "enl ightening"? 

Be it passive or aggressive, 

find out what solar energy 

can do tor you. 
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AMERICAN CLAY 

The original earth plaster <m 

Transport your walls and your senses with the Original Earth Plaster u !=or old world palazzos. post modern lofts. desert retreats. beach 
by American Clay. The color-rich, non-toxic and durable alternative u bungalows, and everything in between, American Clay is the creative 
to cement. gypsum, or acrylic plasters, it makes modern plastering. " choice for interiors that put aesthetics and imagination on display. 
faux and painting dramatically obsolete . 

':American Clay fits so easily into our New York City home. while making us fee/ as though we are truly living in a Tuscan villa. The product shimmers, soothes, 
adds warmth and color. and to top it off. does not allow little fingerprints to ruin the look of the space. And, did I mention it's all natural and non-toxic!" 

l=or samples call 866-404-1634 or visit 

AMERICANCLAY.COM 

- Paul Gleicher. Gleicher Design Group 
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Behind 
Closed Doors 
AVION home theater furniture is more than just a pretty face. 

Yes, it's a sleek design. But it's what you don't see that makes 

AVION a true original. With hidden integrated features like 

speaker and media storage compartments, an easy-access back 

panel, hidden wheels, flow-through ventilation and an optional 

Hat panel TV mount, AVION is ready lo meet the demands of the 

most challenging entertainment systems. 

AVION from 801. 

Home theater furniture as advanced 

as the equipment that's in it. 

To locate o dealer neor you, visit www.bdiusa.com 

a - Setting the stondard for high performance furniture. 



Made like fine furniture. 

Have you seen windows and doors that 

remind you of well·bui!t lurnilure7 

Not likely At Marvin we re 1ust p ck1er 

We insist on light construction and 

furnnure-grade JO nery See the difference 

yourself at marvin.com/thedifference 

MARYi Ni~ 
W indo w s .tnd D oors 

Built around you. 
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You can't put just anything in a we ll-designed home. 

Windows and doors are delinmg features in any room Now you can dehne yours with 

Marvin. Nearly infinite possibil1t1es are meticulously brought to lcle in a broad array ol 

exterior clad colors, stylish hardware options and divided lite patterns Specialty woods 

like Mahogany, Douglas Fir, Cherry and White Oak elevate the simplest shapes. Call 

1-800-268-7644 (1n Canada, 1-800-263-6161) or learn more at marvin.com/thedillerence 

MARYi Ni~ 
Wind o ws a nd Doors 

Built around you'. 
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All cookware is not 

c reated equal. 

Som 1s J.A. Henckels. 

Classic Clad 

Mulll·Ply Cookware 
by J.A Henckels International 

Durable, multi-ply heavy gouge cookware of 
stainless and aluminum. Mirror-finish stainless 
exterior, solin-finish 18/10 stainless cooking 
surface. Aluminum cenler for optimum, even 
heal lhroughoul. 

As you'd expecl, altention hos been paid lo 
every last detail in designing Classic Clad. 
And i1 c omes with the famous Henckels limited 
lifetime warranly. 

~· 
J.A. HENCKELS 
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Undoubtedly the most durable countertop and best practical 
investment any homeowner can make - and has earned the 
respected Good Housekeeping"' Seal. 

Visit www.caesarstoneus.com 
or cal l 877.9QUARTZ 

© caesarstone· 
Quartz Surfaces 
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Dwell came highly recommended from the 

design chapter of Dani,el Pink's book The Whole 

New Mind. Consequent ly, buying my first copy, 

I was immediately impressed with the December/ 

January 2007 issue's t itle theme: community. 

In many ways, building community has been a 

focus throughout my life. The concept of com­

munity seems so antiquated in our modern world, 

yet here it is in a high-grade design publ icat ion. 

You've shown modern community in stimulating 

and innovative ways. Bravo! 

Tere541 Verde 
Seattle, Washington 

As an ex-architect who has lived in densely 

populated cities, I read with interest the article 

"Community Building" (December/January 

2007). Today I am a filmmaker and multimedia 

professional and frequent onl ine sites such as 

youtube.com almost daily- where t he commu­
nity chatter is nonstop. It is a stark difference, 

as you say, to t he real world where people l iving 

next door to each other hardly ever ta lk. 
But t here are parts of cities where a new kind 

of community is encouraging neighbors to inter­

act with each other and the neighborhood. Take 

my own experience: I moved from South Beach 

to a working-class neighborhood three miles 

away called Wynwood. Every second Saturday 
a number of neighbors and I participate in art 

openings and exhibitions that are organized by 

the Wynwood Art District Association. It is a very 

successful event. where l ike-minded neighbors 

open t heir doors to the public and everyone 
wanders through the spaces to view art, video, 

and photography. 

Where once I would never stop to talk to a 

neighbor, I now find myself chatting with them 
about events in our ne ighborhood and in our 

build ing. This would not be happening wit hout 

the support of our neighborhood association, 

which not only displays street banners and uses 

local media advertising to encourage the public 

to visit on the second Saturday event, but also 

encourages bui lding owners and neighbors to 
participate as a community. 

Jon Braeley 
Miami, Florida 

"Capital Cleanup" (December/January 2007) 

reports t hat t he planned Environmental 
Education Center along t he Anacostia River 

in Washington, DC, wi l l be designed to achieve 

platinum status on the LEED scale and com­

ments, "It wil l be the only one in Washington." 

That comment is incorrect. In September 

2006, t he Sidwel l Friends School opened an 

expanded and renovated middle school t hat has 

been designed to obtain platinum certification.,.. 

t J al 



No two snowflakes are exactly alike. Even when they come out of a blender. 

-

"' ..... . .. 

* Brevil le· 
Counter thinking. 
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As part of the project, there is also a constructed 

wetlands that wil l f ilter the water used by the 

middle school- another f irst in Was'hington, DC. 

Founded in 1883 as a Quaker school, Sidwel l 

Fr iends believes the Quaker testimony to stew­

ardship obligates our community to build green. 

Lane Heard 
Washington. DC 

It's too bad the transportation series ("Perpetual 

Motion: How Transporta t ion Shapes America" ) 

has ended; I really enjoyed it. Unfort unately, you 

shot a hole in your credibi lity by incorrectly refer­

ring to Hi e Portland Streetcar as MAX. Port land 

has two streetcar systems: One is the far-ranging 

regional l ight rai l know as MAX, the oldest of 

t he two, and the other is the smal ler-scale local 

system known as the Port land Street car that you 

pictured, and which runs only on the west side 

of the r iver, from the Pear l District t hrough the 

downtown core to the university. 

Port land would bear future scrutiny from a 

design standpoint Its much-vaunted and regu­

larly attacked development boundaries are some­

thing of a joke. Yes. they exist, and yes, t hey 

have kept open space open, so far . but wi thin 

them they have also continued to build horizon­

tally, and with very low density. Office parks, 

strip mal ls, and single-family homes- albeit on 

smaller lots. While Port land has saved most of 

its early-20th-century downtown bui !dings. and 

is building where parking lots or lesser buildings 

stood. the towers that t hrust skyward do so on 

blocks that don't accommodate them , and grand 

old bui ldings look tar more cramped than in 

other c ities. 

What struck me most on my recent visit was 

that Port land is a loved ci ty. People who live 

there want to be there, and they're proud of their 

town. and you can feel it j ust walking t he streets. 

Yes, you ought to go back and visit Port land 

again- it would be very interesting. 

Paul Tominac 
San Francisco, California 

I have no architectural background, yet I repeat­

edly find myself picking up the latest Dwel l at 

the bookstore. The reason is simple: I find the 

wr it ing very accessible and very relevant to 

problems fac ing the world today. The features 

on sustainable bui lding, prefabs, anid t he piece 

on Columbus, Ind iana. were all very cool (I 'm 

a Hoosier native). 

Sidhartha Mohanty 
Champaign, I llinois 

As a former ski bum and big fan of Dwell, I am 

troubled by your " Ski Lift" art icle (December/ 

January 2007). I have spent many years in 
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ski country living in places such as Colorado; 

Jackson Hole. Wyoming: and Teton Valley, Idaho. 

In addit ion, I grew up in Vermont and Minnesota. 

Therefore, I am very famil iar with cold weather. 

The home, with its wraparound windows and 

energy-sucking f ireplace. looks to be very cold 

in the winter . The homeowner. with her wool 

hat, also seems to support this. 

Just because a bui lding is modern looking 

doesn't make it sustainable or green. I currently 

live in a very sunny place on the east side of the 

Sierra Mountains. We l ive in an energy-effic ient 

house wit h in-floor heat ing, concrete floors, 

south-facing windows, and great passive solar. 

However. we sti ll need insulated blinds for the 

passive solar to tru ly last throughout a cold 

night The Winter Park house seems to not only 

lack this essentia l component, but ii also lacks a 

garage. Carports work in Southern Cal ifornia. but 

they are not good in ski towns. Additionally, any 

true ski bum has an assortment of skis and other 

outdoor rec re at ional toys that need to be stored 

in a dry place. Carports are neither dry nor warm. 

There may be some energy-saving elements oi 

this house that I am missing, but it seems to be 

a Btu hog. Perhaps t he Ar izona-based designer 

and the former New York city homeowner should 

have consulted a few of the local professionals 

for energy-efficiency t ips and spent more than 

five minutes on t he design. By the way, who is 

Ungaro anyvvay7 

Lesley Allen 
Bishop, Cali fornia 

Note from the architect, Michael P. Johnson: 

Over the span of 49 years. I have built in 

Arizona, Wisconsin, Colorado, New York, and 

Canada and always consider the importance 

of passive solar benefits. The Hiller residence 

performs so well that on most days, the client 

must open the windows to exit the heat gain. 

At night. she shuts down the radiant in-floor 

heating and sleeps very well . 

The house was designed with ample consider­

ation for storage of skis and other essential 

outdoor recreational toys. The client did not feel 

the need for a garage and therefore it was not 

part of the building program. 

Thank you for your recent article on Frank Lloyd 

Wright and the del ightful interviews with the 

homeowners (" Wright Now," November 2006) 

I was recent ly allowed to tour the Ray Brandes 

House, one of the other two homes designed 

by Mr. Wright in Washington state. If you'd like 

to see my photos, you can find them at www. 

amadeo.com/blog. 

Damon Buxton 
Bothell, Washing1on 

As a loyal reader of Dwel l, I wanted to know if 

you knew about something I'd seen and whether 

or not it has an official connection with Dwell: 

www.dwell ingso113rd .com. I recently saw the pre­

sentat ion center for this development wh ilst out 

walking in Vancouver, and was surprised to see 

the Dwell logo being prominently used. Great, 

I thought. A new development in Vancouver t hat 

was going to be in part nership with Dwell and 

therefore with the great et hics and philosophy 

of the magazine. But then I looked at their web­

site and found no ment ion whatsoever of Dwell 

magazine. Just thought you should know, in case 

you don't already. I would be interested to hear 

your thoughts. 

Dan O'Leary 

Vancouver. British Columbia 

Editors' Note: While we are flattered that Dwell 

is being recognized as a marketable brand, i t is 

unfortunate that our identity is being appropri­

ated to confuse consumers and our loyal fan 

base. We have no affiliation with dwellingson3rd. 

We appreciate your discernment and hope that 

others have not been tricked by this regrettable 

marketing strategy. 

So many of the houses featured in Dwell are 

what I would call "bird ki l lers." Houses with 

expanses of exterior glass are bright and open, 

but i t is disconcerti ng- not to ment ion horribly 

sad- to be lounging about or eating lunch in 

the sunl ight when one of our feathered fri ends 

suddenly dashes itself upon the glass. Are there 

artful ways to prevent this? 

Keith Vargo 
Minneapolis, Minnesota 

Editors' Note: We have yet to find an effective 

and attractive solution to this problem. However, 

there are organizations like FLAP (www.flap.org) 

that are committed to mitigating migratory bird 

fatalities. Dressing windows with MEGO window 

shades (www.mecoshade.com) or any other 

translucent window covering (see "Shed Some 

Light, " March 2005) is another option, as these 

products afford light and a view outdoors while 

appearing opaque from the outside. We will 

continue to be on the lookout for viable options. 

Please wri te to us: 

Dwell Letters 

40 Gold Street 

San Francisco, CA 94133 

letters@dwell.com ... 
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'"PLATE·FORME~ sofa. Sacha Lakic design. MEtegance" leather (various colors available) . Various sofa s izes available. MCUTE CUT" cof1ee tables. "IRIS• armchair. 
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GARAGE 
SALE 

Minnesota native and Dwell 
contributor Dan Monick (who 
snapped this photo) spent 
most of his childhood hating 
the colloquialism, but now, 
hearing anyone under the 
age of 50 use the word "pop" 
brings joy to his heart . 

Donovan Finn ("Roadside Attraction," p. 122) 

1s a Brooklyner in self-imposed exile in the 

Midwest. Visiting Baton Rouge to inter­

view architect David Baird, he got a crash 

course in Louisiana architectural history, 
including a trip to the top of the city's Art 

Deco state capitol and the stunning new 

Shaw Center for the Arts. The highlight of 

the trip, though, occurred in the hotel bar, 

courtesy of the conventioneers in town for 

the Institute of Scrap Recycling's annual 

meeting. Those guys know how to party. 

Barry Katz ("Modern Appreciation," p. 112) 

is an impecunious professor who lives 

beyond his means in Palo Alto, California. 

Although he would like to own all of the 

classics of modern design, he has resigned 
himself to owning JPEGs of them. To make 

ends meet, Katz teaches at the California 

College of the Arts and at Stanford 
University. His last contribution to Dwell 

was the "Timeline of Modernism" (July/ 
August 2006). 

Marc Kristal ("The Glass House Menagerie," 

p. 138), Dwell's New York contributing 

editor, has long been interested in Philip 

Johnson, perhaps the only architect ever 

to be described in the same sentence as 

both elder statesman and enfant temble. 
His visit to Johnson's famed Glass House 

offered Kristal the opportunity to recon­

sider the architect's life and work- thereby 

increasing both his admiration and his 

ambivalence. 

Jason Madara ("Oh, Snap!" p. Sol is a San 
Francisco-based photographer whose work 

has appeared most recently in Readymade, 

Cookie, Surface, Esquire, and the New 
York Times Magazine. Madera was pleased 
to find the perfect spot for t his shoot; 

however, he was especially pleased by the 

serendipitous arrival of a small group of 

pigeons. It required some impromptu wran­

gling, but in the end, the avian extras were 

a great add it ion to the shot. 

Dan Monick ("A Labor of Loved Ones," 

p. 130) lives and works in Los Angeles. 
He returned to his Midwestern homeland 

to photograph the Weber residence in 

Black Earth, Wisconsin. The trip entailed 
hundreds of cow sightings, the desire to 

have his own barn, several plates of cheese 

curds, and two nights of listening to Jimmy 

Buffet's Songs You Know by Heart. Upon 

returning to Los Angeles, Monick renamed 

himself "Cheeseburger in Paradise," and 

has yet to convince his landlord to let him 
build a barn in his backyard. 

Karen Pakula ("Winds of Change," p. 73) 

is a staff wr iter at the Sydney Morning 

Herald and a former editor of the news­

paper's architecture and design sect ion. 

Like all Australians, she has a growing 

respect for water as a precious resource 

and turns off the tap between brushing 
and rinsing her teeth. She hoses her gar­

den on Wednesdays and Sundays before 

10 a.m. and after 4 p.m. 

Alan Rapp ("Under Studied," p.103) 1s 

a writer and book editor with emphasis 

on photography, architecture, and design. 

It was through t he process of editing 

the book NorCalMod: Icons of Northern 
Cal1forn1a Modernism that his eyes were 

opened to the volume of untold archi tec­

t ural stories there still are in Cal iforn ia­

the prolific career of Jerry Lomax is part of 

that legacy. He is currently working on a 

pro1ect highlighting avant-garde architec­
tural photography. He and his wife live in 

San Francisco. 

Sarah Rich ("Denver's High Design," p. 146) 

is a writer and editor currently living in a 

suburb of San Francisco known as Seattle. 

Rich just finished a road trip touring with 

her new book, Worldchanging: A User's 

Guide for the 21st Century. Visiting Denver 

last summer (where she spent her first 18 

years) revealed numerous layers-<>ld and 
new- which gave her a fresh appreciation 

for her hometown. A little-known secret 

about Denver is that in spite of its position 

in the country's navel, 1t has some of the 
best sushi outside of Japan. 

Cameron Wittig ("Denver's High Design," 
p.146), Minneapolis-based photographer 

and cold-weather veteran, arrived in 
Denver during a snowstorm and left two 

days later with a sunburn, getting a crash 

course in the rapidly changing weather 

conditions in the Rocky Mountains. • 
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The best time 
to THINK about education was years ago. 

The second best time is right now. 
Fr'S NEVER TOO LATE 

REGISTER NOW 
1.800.544.ARTS / ACADEMYART.EDU 



Introducing the Encore dishwasher by ASKO 
Never again will you need ro handwash your dishes. Or your crysral. Or your fine china. Or your large pans. Or your stockpots. Or anything else. 

Ever. Working as a companion to the ASKO 0353 IXL or your existing dishwasher, the Encore handles all rhe items that used to require 

handwashing. In ocher words, at rhe end of the evening, deanup consists of loading and running the dishwashers. No rinsing. No handwashing. 

No worries. So when it comes 10 hosring your nexr gathering, you can kick back, have fun and enjoy rhc evening - all the way through che Encore. 

aASKO 
800-898- 1879 askousa.com 



GROUNDPIECE/ SECTIONAL SOFA DESIGNED BY ANTONIO CITIERIO. 
AVAILABLE UPHOLSTERED OR WITH LEATHER BOOKCASE ARMRESTS. 

FLEXFORM S.P.A. 
P.O. BOX 199 
20036 MEDA (Ml) 
ITALY 
Tel. +39 0362 3991 
Fax +39 0362 399228 
www.flexform.it 

FLEXFORM USA FOR THE SHOWROOM 
150 East 58th Street NEAR YOU CALL 
NEW YORK. NY 10155 1 866 FLEXSOFA 
1 212 421 1220 
www.flexformusa.com 
DEALER OPPORTUNITIES 
AVAILABLE 



I Story by Sam Grawe I Editor's Note 

Still Nice After 
All These Years 
In the summer o f 2 0 00, I spent most of my days look­
ing for a new job, wondering why nobody else seemed 
to have a problem finding one, and happily chauffeuring 
my girlfriend to and from hers. On the way back from 
one of those expeditions, I drove by a building on Broad­
way Street, which, as an aspiring connoisseur of modern 
design, caught my eye. Its floor-to-ceiling storefront 
windows were stacked with an arrangement of orange, 
blue, and white Plexiglas boxes. In the era of the first 
iMac, the place screamed out "Cool place to work!" 

About a month later, I found a posting on Craigslist 
for an editorial assistant position at a new architecture 

and design magazine. Having just about lost hope of 
ever working in the field of design (I applied for a job 
at E• Trade just one day earlier), the posting seemed like 
a distant mirage on the information superhighway­

sure to vanish into the ether once I applied. 
Unlike so many recipients of my nascent resume, 

Dwell called me back. Amazingly, I arrived for my 
Thursday-afternoon interview at the door of the very 
building I'd fan tasized about jus t a mon th earlier . .But 
my surprise quickly turned to terror, because l knew 
this wasn't just any job, it was the job. After meeting 
with senior editor A llison Arieff, I was invited back for 
an interv iew with foundi ng editor Karrie Jacobs. As 
I would la ter learn, Karrie wasn't overly social before 
lunch time- so the 9:30 a.m. interview that seemed so 
devastat ing turned out to be par for the course. (It had 
ended wi th a solid two minutes of deadlocked silence­
time to conte mplate how I could have been so stupid as 
to phrase my responses the way I did, and where I could 

possibly ever find a job this promising again.) Needless 
to say, I got hired. Dwell's second issue came out a few 
weeks later. And the rest-six years and seven changes 
of title at a magazine that went from being an unknown 
start-up to a commonly used adjective- is his tory. 

I had always tho ught I wanted to be a n architect, but 
when it came Lime to do a five-year program, I balked and 
opted to pursue a course that would feed a more diverse 
set of interests. At times, it has been a decision I've regret· 

ted, but then I consider the past six years to have been 
a postgraduate degree from Dwell. From my extremely 
talented, funny, and lovely colleagues I've learned far 
more than I would have al a drafting table, and over the 
years I've had more amazing exper iences than could ever 
fit into the pages of a magazine. Most significantly, I've 
learned that modern architecture isn't just about making 
the next cool building; it's about creating the most rel· 
evant context for the lives people live. Employing archi­
tecture and design as the lens through which to observe 

the world while inviting the rest of the world (that is, 
nonarchitects) to have an opinion about architecture 

is what makes each issue of Dwell special. 
Since 2000 we've seen design evolve considerably, 

and I believe Dwell has been as much a docurnentarian 
of as catalyst for that change. While we've outgrown our 

office with the colorful Plexiglas boxes in the window, 
we haven't outgrown the Nice Modernism that Karrie 
Jacobs coined in Dwell's inaugural Editor's Note. It's alive 
and well in these pages. Just turn to our Dwellings sec­
tion. which begins on page 114, for the latest installment. 

The stories in this issue demonstrate that affordability 
and good design don't have to be mutually exclusive­
something we've believed from day one. From maxing 
out 16 credit cards to pouring on the sweat equity to find­
ing a plot of land so obscure that it's not on city zoning 
maps. each project achieves this in a unique way. They 

also prove that being modem in 2007 defies strict catego· 
rization. That's okay with us- we all like our iPods, but 
chances are you wouldn't like all of my play lists. 

With that in mind, there's no formula for putting 

together an issue of Dwell. We're always trying to find 
new things on the horizon that excite us. Vl/e'll continue 
to look forward with a smile (and sometimes a smirk) 
and keep filling these pages with stories about the archi­
tecture, design, and. most importantly, the people who 
are looking forward with us. • 

SAM GRAWE, EDITOR tN CHIEF 

sam@d1vel/.com 
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A Good Listener 
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Dig Into the Archive 
Search our back stories 

by sub1ect-Affordable, 

Prefab, Sustainable-to 

find that article you wish 

you'd cl ipped last year. 

dwell.com/Inhabit 

Dwell Podcasts 
Befriend the best and brightest 

in the comfort of your own head­

phones. Dwell podcasts feature 

luminaries like urban historian 

and architect Dolores Hayden, 

who gives her definition of "city," 

and San Francisco architect David 

Baker, who talks about how to 

make high-density living more l iv­

able. Listen to all of our podcasts. 

dwell.com/Audio 

Dwell on Design 
The place to be this spring: 

Dwell on Design at Art Center 

The Intelligent House 

Pasadena, CA 

April 26- 28, 2007 
You'll find a list of speakers, 

as well as the schedule and 

registration information, online. 

dwel l.com/Conferences 

Bring It Home 
When it's lime to find the archi­

tect, hire a contractor, update 

the bathroom fixtures, or browse 

for new bowls, go to Dwell's 

DesignSource. It'll become a 

habit that's easy to click. 

dwell.com/Source 
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CONCRETE + STAINLESS STEEL JEWELRY WWW.KONZUK.COM +1 888 858 7793 



Modem classic chair Cotbu chrome and leather bed 

~ 
Up & down 

Venelian 
chandelier 

Gyro sofa bed with 2 swiveling chairs that can transform into 2 chaises, 
2 individual beds or 1 king bed 

Le Corbusier sofa 
Thai bed with electronically controlled headboard storage panels, 

cantilevered nightstands and built-in light 

Rondo sofa bed with moveable backs and arms 
transforms into 2 chaises or a sofabed 

Modern classic bed 

Design Centro Italia 1290 Powell Street 

Velocity sofa 

Freedom bed with movable 
leather backs and tables 

Emeryville, CA 94608 •• tel 510.420.0383 www.italydesign.com 

Modem k!ather recfrner 

Mies Van Der Rohe 
day bed 

Palisander lounge 

Mies chair 

• Red Venetian 
chandelier 

Zen coffee !able 

Swiveling sofa chair 
Most items in stock. Allow 2 - 4 weeks for delivery. 

Swiveling chaise Pin nfanna Xten cha,r 



Limited edition of 500 pieces • 316L stainless steel •Curved sapphire crystal glass• Curved case • 50M/165FT water-resistant· Blued steel finish hands • Case: 35 X 48 mm • Thickness: 8mm 

This special olfer for the Architect 
limited-edition watch Is available through 
the manufacturer's Website at 
www.xezo.com or by phone. To order 
by phone within the U.S., please call 
1-800-779-0102. • adxezo@>cezo.com 

The Swiss-made Architect by Xezo - as unique as your environment 

- XEzq_....,_ 



.form.function 
CONTEMPORARY LIGHTING 
We II show you the most fun you can have with the lights on! 

WWW.FORMPLUSFUNCTION.COM I 1.800.264.0057 

I 

/~1·1 

Contemporary lighting & ceiling fans from; Artemide • lngo Maurer · Tech Lighting · Flos • Luceplan ·The Modern Fan Co. & more 



Bauhaus Optischer 
Farbmischer, designed by 
Josef Hartwig in 1923 (left) 

Agon, designed by Fred Voss 
in 1993 (right) 

Bauhaus Steckpuppen, 
designed by Margaretha 
Reichhardt in 1926-30 
(below left) 

Motoso1ino, designed by Peter 
Wuthrich in 2005 (below right) 

I 1n the Modern World 

Naef Spiele toys at Porro I www.porro.com, www.naefusa.com I Italian 
furniture company Porro has partnered with Naef Spiele to present 
the Swiss firm 's line of multicolored artistic wooden games. Nineteen 
objects will be on display in Porro's Milan showroom, from Bauhaus­
devised forms to solar-driven sidecars. 

These spinn ing tops, three-dimensional puzzles, 
and puppets engage the problem-solving skills and 
creativity of both children and grown-up children. More 
than simple trinkets, these cerebral gifts have weightier 
concepts behind them, such as color theory and eco­
logical solar technology. The Motosolino, for instance, 
teaches kids about sustainable energy as they cruise the 
miniature wooden sidecars through the living room. 
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I in the Modern World 

Linen rug collect ion I By Orba I www.urba.ca I 

Like a freshly cut lawn or just-buizzed head of 

hair, the Linen rug col lect ion compels you to 

reach out and touch it. Although the rugs 

(which come in four colors) could just as easily 

double as wal l coverings, it would be a shame 

to miss out on the toe-curling texture. 
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Nelson Swag Leg Group I By George Nelson for Herman Miller I 
www.hermanmiller.com I This Swag involves nary a corporate gift 
basket nor calculator keychain. It's the term for the bending process 
that produces the elegant curves of Herman Miller's revival of this 
George Nelson collection. Originally introduced in 1958, the line, 
which includes the desk and chair shown here in addition to three 
tables, was designed to be easy to assemble and inexpensive to ship, 
and looks as good today as it did nearly 50 years ago. 



annsacks .com/promenade 1.800.969. 5217 Shou ldn't all rooms be living? fl N N S fl C K S ti le stone p lumbing 



I 1 n the Modern World 

Voltaic solar bags I By Voltaic Systems I 
www.volta icsystems.com / Interested in solar 

but don't know where to begin? Start with 

your accessories. Volta ic bags are mobi le 

power generators made from recycled PET 

(soda bottles) that offer a stylish and sustain­

able solution to charging all those gadgets 

that you just can't l ive without. No longer do 

you need to feel gui lty about your bag fetish 

or excessive i Pod use. 

Moleskine City Notebook I www.moleskine.com I Moleskine 
journals were favored by the likes of Picasso and Sartre, who 
scribbled and scrawled their way through the smooth pages 
under oily black covers. But until now, the journals have always 
been blank upon purchase. The subtle addition of many maps 
and tabs tailored to different destinations makes these travel­
ready, so you can easily record any existential crises you may 
have on the road without a glossy guidebook marking you as 
an easy pickpocket target. 
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Worldchanging: A User's Guide to the 21st 

Century I Edited by Alex Steffen I Harry N. 

Abrams I $37 .50 I www.hnabooks.com I This 

book is poised to be the Whole Earth Catalog 

of a new generation. Among the "planetary 

thinking" contributors are Al Gore, Bruce 

Sterling, and Leif Utne. If the state of pol itics, 

poverty, human health, planetary health, or 

j ust the futu re in general has got you down, 

get up and buy th is book- it 's a shade of 

green you haven't yet seen. 

C..opyr g ted IT'a e al 





I 1n the Modern World 

Environment: Approaches for Tomorrow I Through Apri l 22 I 
The Canadian Centre for Architect ure I Montrea l, Canada I 
www.cca .qc.ca I Horticultural engineer Gilles Clement and 

architect Philippe Rahm elucidate our relationship with the 

environment in their tandem exhibition. 

Gilles Clement 
The Chandelier, 2006 

Philippe Rahm Architects 
Meteorolog1e d 'mterieur. 2006 
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Cardcase I By Gi les Miller I www.farm 

designs.co.uk I This cardboard creation from 

Brit ish designer Giles Miller bucks the bag 

trend by being innovative, unique, and 

sustainable. The transformation from 

recycled paper to haute object is a product 

of his fluting technique. which angles the 

corrugation and etches patterns into the 

surface, including your own personal design. 

The cases are available by commission 

directly from Farm, the collective Miller 

helped found. 

Twist collection I By Pearson Lloyd 

www.mozoo.es I We like our tables served 

the same as our cocktails: With a tw1st...and 

two at a t ime. That's the only !rouble with 

these tables-they fit together so nicely, 

you'll want a full set. 
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' Available where you buy groceries. 

BREAKFAST 
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Now, 

parking 

longer 

doing 

INTRODUCING THE ADVANCED PARKING GUIDANCE SYSTEM• Imagine pulling up to a parking space and 

having your car calculate the precise steering needed to place you perfectly. You merely attend to the braking, and save 

your stress for something that really deserves it. It's but one of the many experiences the entirely new LS 460 l can offer you. 

THE NEW LS. Unprecedented. 

m'1"tor1 lo otlf rm d 11!U'KC v~ t: '1 wn wltl1 ti 
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this. 

no 

requires 

THE PURSUIT OF PERFECTION ~ ....___,..,, 



I 1n the Modern World 

Staub cookware I www.staubusa.com I 

Staub's new line of colors like sunflower 

(above) and aubergine are a stab t hrough 

the heart of Le Creuset. The international 

fusion of U.S. manufacturing, Alsatian 

one-pot cooking, and time-tested Ital ian 

majolica make for a palatable dif ference 

from ye olde crockpot. 
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LaChapelle: Heaven to Hell / By David 

LaChapel le I Taschen I $59.99 1 www. 

taschen.com I Those fami liar with the 

unmistakably provocative and surreal style 

of photographer David Lachapelle wil l not 

be disappointed by this 344-page compila­

t ion of his newest work. The final book in a 

trilogy including LaChapelle Land and Hotel 
Lachapelle somehow manages to speak 

louder than its predecessors with its sharp 

social commentary, absurd juxtapositions, 

and vivid, far-from-G-rated images. 

Kruze collection I By David Fox for Boss I 
www.boss-design.co.uk I Among the f lashy, 

up-to-the-minute designs that get top bil ling 

at t he international furniture fairs, it's easy 

to lose sight of the basic, rel iable standards 

we use everyday. The Kruze chair could very 

wel l be one of these overlooked classics. At 

home in meeting rooms, hotel lobbies, and 

l iving rooms, t he Kruze can be tailored to any 

number of environments as a four-legged 

stool , chair with four-star base, and either a 

fu lly upholstered or exposed wood back. 

Olympia table I By Oliver & Co. I www.olivera1ndco.com /It's a table! 
It's a desk! It's cubbies that aren't cumbersome. Bucking the conven­
tion (and monochrome) of hulking desks, Oliver Droillard's design 
allows you to stash your stuff on a horizontal plane. Plus, the lift-up 
drawers kill tabletop clutter. 

I I 



TOGO Sofa •nd L<>vese•t. Design : Michel Ducaroy. Find inspiration at Lignc Rosel. 

w" w.ligne-ro;ei-usa.com 1-800-by-ro,ct code 398 ligne roee~· 



I in the Modern World 

Exhibition Design I By David Oernie I W.W. 
Norton & Co. I $651 www.wwnorton.com I 
Gone are the days when pictures hung on a 
white gallery wall proved sufficient: in this 
digital and high-tech age, viewers demand 

much more from exhibitions. This book 
provides insight into some recent innovative 

contemporary shows, from ceiling-suspended 
sharks and sting rays to interactive laser light 
displays, proving that at many museums, the 
admission fee is still worth the price. 

Noon 5 lamp I By El Schmid for Ze1traum I 
www.ze1traum-moebel.de I Amateur 
astronomers and budding stargazers will like 
this simple, unfettered lamp. The orbital 
forms cast by the concentric circles of the 
Noon 5 could just as well be the inviting 
glow of your very own terrestrial moons. 

Theatre I By Marcel Wanders for HE I www.he-marcelwanders.com I 
It's hard not to stare at Wanders's wooden side table, which has so 
subtly integrated its cinema set and subwoofer, because the design 
hardly reveals its multipurpose function. Even the speakers elude 
distinction, disguised in the form of elegant, patterned stones. The 
collection also includes incognito wireless antennas and an under­
cover microwave complete with TV screen and DVD player. 
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What is space? 
It's bigger than just a room. 

Space creeps out into the hallway. 

Space sprawls out on the patio. 

It's your home without dividing lines. 

Make the most of your space 
at knollspace.com 
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I 1 n the Modern World 
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Gordon Matta-Clark 
Splitting 10 and 11, 1974 

Gordon Matta-Clark: You Are the Measure I 22 Feb- 7 June I Whitney Museum 
of American Art I New York, NY I www.whitney.org I The cruelest irony of a 
Gordon Matta-Clark retrospective is that his most compelling work, large-scale 
cuttings of derelict architecture, is itself absent. But this is also what makes 

Matta-Clark worthy of so much attention; thankfully, the artist's chimeric cata­
logue has been documented through remnants, photographs, and film. 
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Showtime collect ion I By Jaime Hayon for Bd 

Ediciones I www.bdbarcelona.com I Veteran 

design manufacturer Bd Ediciones and 

forward-thinking young designer Jaime 

Hayon have gotten together to produce this 

diverse collect ion of accessories, chairs, 

tables, and cabinets. These colorfu l vases 

(left ) evoke chi ldhood memories, while the 

more substant ial furnit ure pieces that round 

out the col lect ion allude to a baroque past. 





I 1n the Modern World 

Tracing Eisenman: Complete Works I Edited 

by Cynthia Davidson I Rizzol i I $7 5 I www. 

rizzoliusa.com I Once upon a t ime, architect 

Peter Eisenman took a plane to a city, far, 

far away, where he was scheduled to lecture. 

When he arrived, he apologized for the fact 

that Peter Eisenman could not make it and 

gave the lecture " in his place." There's 

much ado about process in architecture 

today, and trac ing Eisenman's work---0r, 

as he would say, t racing absence to f ind 

presence-through the architect's own 

writing, sketches, and models, as well as 

commentary from crit ical heavyweights, 

shows why. 

Walden I By Nils Holger Moormann I www.moormann.de I Thoreau once 
said, "A little thought is sexton to all the world." It seems so, too, when it 
comes to design. Walden's simple structure and thoughtful design multi­
tasks to encase everything from flowerpots to beer glasses to a fire caul­
dron to a wheelbarrow, so that you can enjoy anything you could possibly 
ever think of in the great outdoors. 

Little Field of Flowers rug I By Studio Tord Boontje for 
Nanimarquina I www.nanimarquina .com I Tord Boontje 
seeks to engage the imagination- to be modern without 
being minimal. No matter if you lack a yard, this hand­
loomed rug will, like a field of magic poppies, always be 
the perfect place to take a dreamy nap. 

Malcolm Leland XOO bookends I By Vessel I 
www.architecturalpottery.com I Based on 

Malcolm Le.land's venerated American 

Cement Bui lding in Los Angeles, these 

bookends are meant to mimic the structural 

fa<;ade of the Wi lshire Blvd. landmark. The 

sculptural pieces are substantial: Heavy 

enough to outfit the most avid of readers, 

they can be rotated to support cumbersome 

volumes as wel l as lightweight paperbacks. 
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SCOTISOALE, Al. 480. 778.0808 NAPLES, FL 239.793.5560 KANSAS CllY, MO 816.363.5300 PITTSBURGH, PA 412.400.7082 
LOS ANGELES, CA 310474.5120 SARASOTA, FL 941.924.0519 CHARLOTIE,NC 704.926.6000 TORONTO, ONT 416.360.5656 
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MIAMI, FL 800.929.5020 BIRMINGHAM, Ml 248.203.2050 NEW YORK, NY 212.810.4095 DEALER ENQUIRIES 800. 404 .0004 
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Mom's cranky. 

Dad's irritable. 

The kids are grouchy. 

Everybody needs counseling. 

With an architect. 

How living quarters are designed can enhance quality of life. AIA architects 
assess things like usage patterns, flow and privacy needs to design spaces 
that work for the w hole family. Whether you need to expand, remodel or build 
from scratch, call an architect early. So you all can enjoy home sweet home. 
To find an AIA architect, visit www.aia .org. Good design makes a difference. 

'== THE AMERICAN 
:.~I~: INSTITUTE 
·~· OF ARCHITECTS 

The AIA is celebrating our 150th year with the Blueprint for America initiative to help create more livable communities. Learn more at aia150.org. 
I 



Andy and Regina Rihn lean on 

their other blue-clad affordable 
design, a 1958 AMC Rambler 
Super station wagon, in front of 
their house.in Austin, Texas . 

• 



I My House 

Regina and Andy Rihn open the 
sliding doors in the main l iving 
space when they need more 
ventilation, while the two dogs 
prefer to use their custom door 
to get a little fresh air. 
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to buy on the spot. "We'd never in a million years 
thought we could build a new home," Regina says, 
"and we didn't really know anything about design." 

Regina, a waitress/hair stylist/clothing designer, and 
her handlebar-mustachioed pastry chef/musician/art· 
ist husband, had only two requests for thei r new home: 
They wanted a metal roof and a doggy door for their 
little mutts, Changa and Velour. "That was it as far as 
our input," Regina remembers. For Dempsey, a first-time 
home designer and builder, they were the perfect cli­
ents-open-minded and unburdened by expectations. 

Dempsey worked for an Austin architecture firm 
at th.e time, primarily designing Whole Foods grocery 
stores, but wanted to branch into residential design. 
She formed a partnership with the firm's owner, John 
Beckham, bought the bottle-strewn double lot for 
$40,000 and applied for a construction loan through 
the city's now-defunct Small Builder Program, which 
offered no-interest loans to developers who built 

homes for low- to moderate-income buyers. Dempsey 
also hooked up with Austin's SMART Housing program, 
which waives city fees for builders who construct green 
low-income housing. Dempsey and Beckham each de­
signed a house for the property, with Dempsey acting as 
general contractor for both. 

The yearlong adventure of building the houses 
began in August 2004. At the outset, Dempsey wanted 
to be sure that residents didn't feel like their neighbor­
hood was being invaded, so she went door-to-door 
introducing herself and explaining the project. Still, 
locals viewed the construction as a curiosity. Some 
asked when the "offices" would be done; one person 
thought the Beckham-designed house, painted a bright 
yellow, was destined to be a drive-through restaurant. 

The construction process also met a few obstacles. 
Materials disappeared, windows were broken, and occa· 
sionally, Dempsey would find someone sleeping or 
drinking booze in the houses. She remembers when ... 





I My House 

A carefully placed window 
illuminates the corner of the 
main living area (left). Andy 

and Regina greet their neighbor 
Dan Morris (top r ight), owner of 

the Beckham-designed house. 
The platform bed in the master 
bedroom (bottom right) was 
crafted by a local woodworker. 
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a neighbor, clad in a bathrobe and slippers, went into 
the onsite portable toilet, carrying a newspaper. "It was 
stressful, and I lost a lot of weight- not in a good way." 

Green concepts define the house from the ground up. 
A concrete slab serves as the floor, while the exteriors 
are sustainable Hardi plank lap siding and r 2-inch-thick 
insulated concrete blocks. The openings in the western 
walls are small to minimize the searing Austin heat, 
with most of the windows facing north and east, allow­
ing indirect light in. 

Dempsey wanted the house to offer varying views, so 
windows were placed at different heights. In the guest 
bedroom, which Regina uses for sewing, there is a "doggy 
window" by the floor, two waist-high windows, and one 
up toward the ceiling. A skylight punctuates the hall­
way, which leads off the main living space to the three 
bedrooms and two bathrooms, minimizing the need for 
lights, even on dark days. Sliding doors off the master 
bedroom and living space lead outside. At r,230 square 

feet, the house is relatively small, but feels expansive. 
The total construction cost, including the land, was 

about $1 ro,ooo. For Regina and Andy the house forms 
a clean, unexpected backdrop for their quirky, Tex-Mex­
influenced tastes. Glass shards from old bottles found 
on the site decorate the outdoor sills and fences, silver 
shoe forms hang from the patio roof, and a pair of steer 
horns is mounted above the stove. "My friends borrowed 
my van to go to Amarillo to eat 72-ounce steaks," Andy 
explains. "They brought those back." 

Sitting in the living room, listening to a Django 
Reinhardt record on a 1970s turntable, the couple says 
they've become converts to Dempsey's vision. 

"I thought we'd end up in a 1930s bungalow, but now 
that we're here I love it," Andy says, clutching a beer can 
in a personalized koozie. "Most of our friends are in the 
service industry or they're artists. They're still renting. 
They couldn't believe it when they saw this. I still can' t 
believe it." "' 
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Boltz customers have discriminating tastes, especia lly our friends that read Dwell magazine ! We 
know you want top q uality and c raftsmanship combined with modern, unique styles, and it doesn't 
hurt lo be affordable. With these ideas in m ind, we ore pleased to int roduce our new line of wine 
storage. They are as stro ng as they are beautiful , and as well built as a nything that we've designed. 
Each solid steel p iece is hand made in the USA then finished w ith a clear powdercoat that is earthy 
and rugged. Desig ned to save space while maximizing capacity, most units will fit nicely in a cor­
ner, under a counter, or can even be used together to store larg e co llections. Built by a wine lover, 
for wine lovers, to last a lifetime with amazing style that con not be found a nywhere else. Cheers. 

W INE STORAGE I OFFICE SUITES I BEDROOM FURNITURE I COFFEE & END TABLES I HDTV & PLASMA STANDS I C D & DVD RACKS I LP SHEL Y ING 

WWW . BOLTZ. COM I 877 . 804 . 7650 I CUSTOMERSERVICE@BOLTZ.COM 



J My House 

How to Make My House Your House 

fl Big Box Lighting I www.lOOObulbs.com 

Dempsey was shooting for spare, almost 

industrial-looking lighting. She made the 

f ixture above the kitchen sink from a porce­

lain socket, t hree to four feet of electrical 

cord, and a cei ling canopy. The elements, 

all avai lable at big-box home stores, can 

be wired together at a lamp shop. Dempsey 

fashioned another light f ixture with a flood­

l ight kit by Sigma Electric using Si lver Bowl 

incandescent bulbs. 

fl Year of the Shelf I Westbrook Metals: 

(512) 453-6044 / www.homedepot.com 

The kitchen shelving was made from three-
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by-three-by-one-quarter-inch aluminum 

angles, which Dempsey dri lled at six- inch 

intervals and attached to t he wall with 

anchors. The wood, two-by-ten lumber, was 

sanded and sealed with clear furniture wax 

and then attached to the angles with screws 

and fin ish washers. Andy copied the method 

in other areas throughout the house, like 

Regina's sewing area where the shelves hold 

miles of ribbons. " I cal l last year the 'Year 

of t he Shelf,"' he says. 

Ill Skating Doors I West brook Metals: 

(512) 453-6044 / www.homedepot.com 

Sl iding doors in the hallway conceal the 

laundry and storage areas, and also lead to 

Andy and Regina's bedroom and bathroom/ 

walk-in closet . Dempsey made the doors 

from one-and-a-half -by-one-and-a-half-inch 

welded steel a1ngle frames and two-by-fours. 

She had holes dri l led t hrough the steel , then 

fastened the wood to t he frame with drywall 

screws. Skateboard wheels roll the doors 

along tracks. 

B Pronomen Desk I www.ikea.com 

The desk in t he guest bedroom was made 

from IKEA's Pronomen beech countertop,cut 

to size, and mounted on aluminum angles 

attached to the walls.• 
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' Your backyard hammock '-.........._ provides the perfect relaxatio n.Why not bring that same feeling into the house? 

S AMERICAN LEATHER 

Fashion. Performance. Innovation. Log on. www.americanleather.com 
For the American Leather retailer nedrest you. call 1.800.655.5040 





IF YOU END UP WITH THE SAME 
SOFA AS YOUR NEIGHBORS 
DON'T BLAME US 
If you like the idea of customization, you have come to the right place. Entering a BoConcept" furniture and interior store 
means entering a world of options where your requests will be met with a yes more often t han a no. So chances are that 
you won't end up with the same sofa as your neighbors. For more information visit www.boconcept.com 

3 -seater from $1,749 
As shown, $2, 999 

BoConcept" Brand Stores: Camb ridge • Carle Place • DUMBO • Honolulu • Houston (early 2007) • Jacksonville • Livingston 
Manhattan Chelsea Madison Ave SoHo Upper East Side • Miami • Milford (CT) • Orlando • Paramus • Philadelphia • Scarsdale • Tampa 
Tysons Corner • Washington DC. 
For franchise opportunities plea,.e contact franchlse@BoConcept- USA.com. 

www.BoConcept.com 



BISCUIT 
- COMPANY 
LOFTS 

The .Most Exci t ing New Lofts in the Best Historic Building in D owntown L .A. 

.\larch 2007 i\ lo,·c in. 
Srrccr Lc,·cJ Rcsrauranrs. G\ 111. Bars. i\Jarkct. 
Directly ar Your DooNcp. · 
Sp<.-cracular \ 'icw:-.. I b rth\Ood Floors. 13 - 28' Ceilings. 
Pool. Garden. Doom1an. 

Sales Office: 1855 1 ndu~rrial Srrccr =6, Los r\ngclcs. California 90021 

''"'"'"biscuircompan~ lofts.com - 21J670.011 -1-
Pricc,. d:m; .. ,, •llld .1mcniric"" j,rc ""uh,icc.:t w ch;rngc without notkc. 

1. 2. 3 & -1- Story I ,i\ cf\\ ' ork I ,ofrs 
6o 1..ofts from S375.ooo - S6-1-9.ooo 
27 Lofu. from s650.ooo - S950.ooo 
1"rmrnhouse Lofts from $875.000 
10 Penthouse Lofts from s1 .. w5.c>00 

~Countrywide 
HOME LOANS 



Sitting on a hillside iust north 
of Sydney, Chris and Angela 

Medland's vacation home is 
accessorized with four vast 
water tanks, which fill easily in 

a storm, making them the envy 
of their drought-dirty neighbors. 

I Story by Karen Pakula 

Winds of Change 
Caught in the grip of the worst drought in a century, 

Aus t ralians are s howering together. Dam levels are 
reported daily in newspapers, along with the equally 
modern environmental barometers of pollution and 

UV light. All manner of water restrictions are in force. 
Gardeners are banned from using hoses in the heat of the 
day. In some towns, the family dog can't get a wash, even 
with a bucket. 

Chris Medland has emergency measures in place. "We 
use efficient appliances ... and maybe we throw the kids 
once too often in the pool instead of giving them a bath," 
he says. An hour-and-a-half drive to the north of Sydney, 
in a low-lying vacation home splayed across a hill of gum 
trees and scrub, Chris, his wife, Angela, and their t hree 
young boys are keeping their total water usage below 40 

gallons a day. This is impressive even by local standards, 
where the average daily consumption for individuals has 
dropped to 90 gallons. For dirtier endeavors, however, the 
fam ily is prepared: Four tanks, each with the capacity to 
hold 6,ooo gallons, store water collected from the home's 
vast roof. "All it requires is one storm," says Chris, "and 
the tank is full." 

I Photos by Brett Board man I Off the Grid 

But as a mechanical engineer a nd head of an engi· 
neering consultancy with e xpertise in e nvironme ntal 
technology, Chris had more in mind for h is dream green 
shack than just water harvesting. With architects Joel 

Farnan and Michelle Findlay, the Medlands have built a 
home that functions entire! yon its own energy, created 
by solar cells and a wind turbine placed up high so that 
it's "never louder than the trees." 

"The thing we loved so much about this place was that 
it was a big backyard," Chris says. "We already had a little 
cabin on the site. And it was so damn hot because it faced 
west. In the afternoons, we'd pack everything up and go 
into one of the gullies, where we'd cleared a big space of 
grass. And we'd cook on a barbecue because the oven was 
crap. We'd say, 'Come on, kids, we're having dinner,' so 
the kids would disappear and come back with armfuls of 
sticks and we'd build a fire. And that was really a lot of 
the fun of the place-we didn't wan t to lose that." 

By being off the grid, the Medlands are the masters of 
their own energy consumption. The house is equipped 
with all the modern conveniences-dishwasher, pool 

filter, and clothes dryer, which they run early in the ~ 
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I Off the Grid 

Medland Residence 
Floor Plan 

A Bedroom 
B Bathroom 
c Services 

D Laundry 
E Entrance 
F Dining Area 
G Living Area 
H Kitchen 
I Pool 
J Water lank 
K Wind Turbine 
L Garage 
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A A 

Furnishings such as Arne 

Jacobsen's Series 7 chairs in 
the dining room and a chaise 
longue covered in Alexander 
Girard fabric in the bedroom 
ensure that the house meets 
a more modern ideal than a 
sustainable stereotype. 0 P'- 194 

morning to warm up the house. Under the deck, 14 
industrial batteries are capable of storing a week's 
worth of power. "If there's not much sun coming in the 
batteries. we just don't run the dishwasher. We wash up 
by hand," Chris says. Organic waste becomes compost, 
while trash that can be recycled travels back to Sydney 
with the family when they leave. 

The architects also had a mission-to avoid the down­
on-the-alfalfa-farm, nuts-and-berries aesthetic associated 
with sustainable architecture. Following the contours of 
the land, the house gently wraps around the slope with 
two sections that butterfly in opposite directions: living 
area to the east; bedrooms and bathrooms to the west. 

In all, the project combines sleekness with good old 
Gilligan's Island ingenui ty. "You just need to get the basic 
building right before you bolt the technology on. If you 
don't, you'll be placing much higher demands on it," 
Farnan says. Along the deck runs a double column of 
pipes-one structural, the other for plumbing. A raised 
header tank provides pressure for showers, and when 
the tanks are full, water is piped into the dam. Should 
the sun be weak or low, the solar cells are boosted by an 
Australian gadget called the Outback Tracker. 

Farnan also considered the influence of"embodied 
energy"- or the hidden environmental toll of factors 
such as transport costs and upkeep. So there are no ceil­
ing lights, just lamps and strategically placed, low-watt­
age LED spotlights, which are quite expensive-$4n5 
each- although Farnan says they last 50,000 hours. 

The bathroom floors are resilient colored epoxy resin, 
"like they use in pubs." A slab of iron bark, recovered.,. 
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I Off the Grid 
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Smoke Signal 

Outside, the family can enjoy an 
unspoiled view of their massive 
" backyard" from their reclaimed 
wood table, surrounded by 
Panton chairs. 0 p.194 

from a closed mill, has been turned into the kitchen 
bench. The trunks of saplings cleared for the home's 
construction are supports for bunk beds and tables. 

Elsewhere, materials are raw and therefore durable­
galvanized steel, concrete, recycled hardwood. "There are 
not a lot of finishes," Farnan says. "Things are expressed 

very basically, honestly, not with a lot of layers." 
In this part of New South Wales, winter temperatures 

drop below zero while 'in summer the mercury can rise 
above 104 degrees Fahrenheit, so passive solar design 
was essential. A southern wall (remember, we are down 
under) of broken-face concrete blocks keeps the house 
appropriately cool or warm, depending on the time of 
year, while, off the kitc:hen to the east, the eaves create 
shade over the pool during the hotter months. 

"The roof comes down like the brim of a hat to frame 
the view and limit the amount of sky, because it gets so 
bright," Farnan says. He points to a narrow beam of light 
hitting the living-room floor. In winter, the sun streams 
far into the space. In summer, it disappears. "This is the 
last of the sun inside- there's no more sun until May." 

Yet no matter the month, there are always friendly 
wallabies, gum trees, and the faint sound of wind on 
blades. Chris and Angela expected to enjoy the family 
weekends and holidays in their elegant shed, but have 
discovered another benefit, one that could be just the 
thing to sell green living to the broader community. "You 
get a real kick out of the fact that there are no bills," says 
Chris. "We didn't expect it. When you're doing the solar 
thing, you pay once, upfront. It's incredible." • 

When building in a bushfire flame zone, call 

an engineer. Chris used a computer to model 

how a fire wou Id travel through the property 

and how much water would be needed to 

fight It. "We found sprinkler heads from the 

United States; they are a funny twirly shape 

and use very little water; they fling around 

big droplets in a cone pattern," he says. 

or start the pump. "We've got about two 

hours of water sitting in the dedicated tanks, 

in case there's no one around," he says. 

The bui lding codes for a house in a zone 

considered to have the highest level of fire 

risk include the mandatory use of hardwood 

timbers, metal flyscreens, smoke detectors, 

and toughened glass. "We did all that, but 

it doesn't actually fix the problem. If your 

building gets hot enough, it will burn." 

To monitor a fire's progress remotely, 

Chris devised an automated survei llance 

and communication system. When smoke is 

detected, an SMS is sent to his cell phone. 

Then, from any computer, he can activate 

the webcam at the top of the tower to decide 

on his next step: Either call the fire brigade 

A bushfire swept through the property 

three years ago, which is "a great thing," 

says Chris, as it takes about ten years for 

dry debris to build up and fuel the next fire. 

-K.P. 
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MODERN ITALIAN LIFESTYLE 
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SKILLMAN DESIGN 
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PROGRESSIVE DESIGN GROUP WEST 
BELLA CUCINA 
PINE PARK KITCHENS 
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MIAMI HOME DESIGN 
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CREATIVE SPACES 
LEE TRIPI DESIGN 
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Dwell DesignSource: Be a part of it online 
and in our regional print editions in 2007! 

Find these designers and many more at www.dwel ldesignsource.com 

Blackline 
Blackline Construction spe­
cializes in building modern 
spaces in the San Francisco 
Bay Area. We construct 
residences, restaurants, retail 
stores and work places that 
are elegant, inviting, and 
long lasting. 
Contact: 415.412.2370 
www.blackllneconstruction.com 
info@blackllneconstructlon.com 

Area 
Area offers informal yet 
sophisticated products 

- -;.:i.:;:illlalli!iillliC"1 for the home with original 
designs, subtle details and 
quality based on the modern 
Scandinavian concept of 

~--··· good design for everyday. 
Contact: 212.924.7084 
www.areahome.com 

Mary McKenna 

------. Form•werks Studios 
Site specific architecture 1s our 
raison-d'etre. Custom expres­
sion evolves from your lifestyle 
and t he site making every 
composition unique. Natural 
materials, inspired. 
www.formwerksstudios.com 
louOformwerlwtudios.com 

Sage Architecture, Inc. 
"Tell me and I'll forget, 
Show me and I may not 
remember, Involve me, and 
I'll understand." 

-"'!"'---. • ..- ~ Narwe Amencan Sayrng 

._. ........ ~ "'­-· -'!:' ///111' - -

Take the Journey with Us. 
Contact: 916-456-3553 
www.sagearchitecture.com 

Relax 
When it comes to choices 
in modern furnit ure design 
and accessories- the sky 
is the limit 
www.themag,azine.info 

framed or unframed pre­
printed artwork. 
Contact: 509.448.3562 
www.artocracy.otg 

'----------' mmurphyOartocracy.org 

Hutker Architects 
and Interiors 
Hutker Architects and Interiors 
with offices on Martha's 
Vineyard and Cape Cod; create 
homes that emphasiw quality, 
craftsmanship and material 
ethics that remain timeless 
for use by future generations. 
Contact: Martha's Vineyard: 
508-693-3344 
Falmouth: 508-540-0048 
www.hutkerachitects.com 
info@hutkerarchitects.com 

~ 
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What's the color of design? 
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Dining for eight. Or one, if people aren't your thing. 
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I Nice Modernist 

"Design is such an enormous 
topic that it takes multiple 
voices to address it," Zoe Ryan 
says. "You never know what 

ideas you'll ignite by creating a 
safe place for people to come 
and talk and ask questions that 
seem simple but which open up 
huge areas of discussion. So 

I see myself as the facilitator." 
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I Story by Shonquis Moreno I Photo by Adam Friedberg 

the 
?4-hour 
city I 

Public Defender 
Asked her age recently, curator and author Zoe Ryan 
admitted to 30; she was actually only 29. Since graduat­
ing from the University of Sussex in England, Ryan 
has written art and design articles and books, helped 
curate shows at the Mo MA and the Victoria and Albert 
Museum, and, most spectacularly, brought new life to the 
Van Alen Institute, New York's now-prolific nonprofit 
promoting public architecture. Ryan has been the VAI's 
senior curator and editor of the Van Alen Report, a small 
quarterly with big ideas about improving public space. 
She took on its 2001 redesign, and has directed all aspects 
of the institute's exhibition development and production; 
acted as VAi's fundraiser, registrar, and primary publicity 
person; and organized and managed workshops, sympo­
sia. I ectures, and panel discussions that draw designers 
and students of design as well as schoolchildren and 
the public at large. And this is a partial list. In short, for 
six years, Ryan has helped to make this jargon-locked, 
hermetically trade-oriented nonprofit more accessible 
while simultaneously developing it as a think tank doing 
in-depth research. 

In a field that is often dry, earnest, and grim, Ryan has 
been playful. With her first solo curatorial project last 
fall, "The Good Life: Design for All," Ryan explored how 
public spaces are being designed to fit today's recreational 
and leisure needs. For this show, Ryan finagled use of the 
vast, industrial Pier 40 space and had a series of accom­
panying events-during one of which people used cell 
phones to play an interactive game on the streets of 
Greenwich Village. Visitors were able to skate into the 
show on rollerblades, enjoy a river view and contemplate 
the multimedia show, or chat with friends. 

"I think, with all the security concerns, that it's a dif­
ficult time for public space," says Ryan, "but I'm opti­
mistic. People want to reclaim it and there are so many 
opportunities to make an impact." Ryan started in her 
new position as curator at the Art Institute of Chicago 
in November, a post created for her within the depart­
ment of architecture and design to build the museum's 
holdings of contemporary design and in troduce contem­
porary design exhibits. By the time she started the new 
position, Ryan was, at last, 30 years old. • 





I what We Saw I Story by Christopher Bright 

!J 

90 Dwell March 2007 

There's much more to Finnish culture than saunas and 
cell phones. Our recent visit to the Helsinki Design Week 
revealed that the Finns are engaged in a passionate tryst 
with fashion, food, architecture, and industrial design. The 
action-packed second-annual event featured exhibitions, 
walking tours, and presentations by some of the rising 
stars of this burgeoning scene. 

D Morris table www nab1ltk.f1 
These tables by design studio 
Habitek exemplify the direc­

tion being taken by Finland"s 
fresh new talent. Partners 
Kirsi Gulhchsen and Sakart 
Paananen combine the materi­

als and methods of traditional 
woodworking with current fac­
tory technologies to create an 
adaptable family of products. ,.. 

c py1 CJ 



Who would spend $ 49.500 on a bed? 

Most people would not or could not. A select few could and would, 
if they knew what they paid for. 

If they knew that the Vividus bed was built by a small family 
owned company in the small Swedish town of Koping. 

If they knew that the company had built beds for 150 years. 
If they knew that a few years ago the company took a vow 

simply to create the best bed in t he world. 
If they knew that the company scanned the planet for the 

best knowledge of human comfort, the finest natural materials, 
and dug deep into the most valuable experiences from their own 
long history of bed building. 

If they knew that it takes weeks for the most skilful craftsmen 
of the company to build just one Vividus, since every little detail is 
done exclusively by hand. 

Now you know. 

Find the remarkable story of Hastens Vividus at www.hastens.com 

Haste ns Beds, priced from $4.375 · $49,500 Hastens~ 
since 1852 

The Hastens Store SoHo, NY 80 Greene Street 212 21Q-8022 The Hastens Store at ABC Home NYC, NY 888 Broadway 212 473·3000 The Hastens Store Chicago, IL 430 N. Wells 312 527-5337 
The HA.tens Store Winnetka, IL 976 Greenbay Road 847 441·5337 The Hastens Store Boise, ID 6898 Frurv.ew Avenue 208 327·3552 The Hastens Store Newport Beach, CA Fashion Island 949 719·0877 
The Hastens Store Los Angeles, CA 6675 Washonglon Boulevard 310 558·3155 The Hastens Shop at Scan Design Florida, Miami 305 944·8080 Orlando 407 662-9775 Tampa 8 13 605-2777 
The Hastens Shop at Kuhl-Linscomb Houston, TX 7 13 526-6000 The Sleep Depot Daphne, AL 866 669-7185 House Of Norway Fairfield, NJ 973 227·3367 

866 so~Hastens WWW.hastens.com 
at 



J What We Saw 

D Pecha Kucha I 
www.pecha kucha.org 
Pecha Kucha night, created by 
the Tokyo-based architecture 
firm Kleon Dytham, came to 

Helsinki this year. The short­
format presentation series, 
which gives speakers six min­
utes to wow the audience with 
whatever design topic they 
deem interest ing, is rapidly 

spreading through internat ional 
locales, no doubt due to the 

quick turnover, eclectic mix 
of participants, and availability 
of cocktails. 

C Latva coat rack by 

Mikko Laakkonen for Covo I 
www.m1kk1,Jaakkonen.com 

Mirroring the Finns' infatuation 
with the outdoors, the Latva 
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coal rack is a litt le piece of 
nature you can keep indoors. 

The branch like structure is 
an efficient network of stark 
white limbs that decorate your 
entryway, as well as providing 
a place to hang your hat. 

B Tikkurila I www • kkurita.com 

Tikkuri la 's exhibition, 
"Touching," encouraged the 
public to interact with cute 
barnyard animals. The resin 

sculptures of calves, pigs, 
and horses were coated with 
surfaces like chalkboard 

paint, creating an interesting 
juxtaposition with the hyper­
realistic forms. Their ploy was 
successful- touching was easy. 
leaving wit hout our own little 

piglet was not. 

URILA 

Iii Walki ng tour I 
www. hels1 nk1des1gnweek. f1 
The city walking tour showcased 
a number of student projects 
from a competition titled " Pimp 

My City," aimed at beautify­
ing the numerous construct ion 
projects popping up around 
Helsinki. Facts about Finland 
were posted on temporary bar­
r iers to provide entertainment, 

color, and typography to pass­
ersby, whi le these snowflakelike 

scaffolding decorat ions, called 
Camouflage, were designed by 
Markus Wikar and likka Airas 

to provide an alternative to the 
antiseptic orange webbing usu­

ally found at build ing sites. • 
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Now Greatly Reduces Serious Risks to Your Health. 
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I Conversation 

As eponymous director of 
his furniture company, 
Giulio Cappellini (above) has 
shepherded the production 
of design standouts like 
the vividly hued Mr. Bugatti 
range of chairs by Fran~ois 

Azambourg (below). 
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I Story by Michelle Hoffman 

Designing with Designers 
Giulio Cappellini, still in love with design after 25 
years, gets passionate about the difference one millime­
ter makes in a chair. He praises the poetry of a lamp. He 
verges on emotional meltdown describing the slight 
variation in light between Sydney and Melbourne, and 
confesses to a hankering for a lacquer finish that will 

capture the color of the Marrakech sky at 6 p.m. The 
legendary figurehead and namesake of Italy's avant-garde 
furniture maker bubbles over in a fountain of words as he 

discusses an industry that he argues speaks for itself. 
Cappellini is a charismatic talker, and he has taken 

h is conversation on the road since h is company was 
sold, in the spring of 2004, to Poltrona Frau. When Frau, 
Italian specialists in high-end leather furniture, snatched 
u p his famed house, the design world held its breath. 
Cappellini had taken an 11-man business started by his 
father and made it the standard-bearer of avant-garde 
design. Rumors now flew of radical changes to the r 20 -

strong company, and threats to the whole Italian furni-

ture industry. That wondrously anachronistic world­
a perplexity in an age of economic uber-efficiency and 
cheap Asian labor-seemed to have finally succumbed 
to trends too powerful for its Milanese mettle. 

But two years into the tie-up, Cappellini-both the 
man and the company-shows no signs of stopping. The 

Frau Group has even ramped up its commercial presence 
in the past 18 months, with the opening of Cappellini 
boutiques in Rome, Singapore, Antwerp, and New York, 
and new ones expected th is year in Tokyo and Sydney. 
Cappellini is now creative director of the brand and 
removed from day-to-day business duties. He remains 
focused on scouting and nourishing design talent, as 
he has done for decades, producing such stars as Jasper 
Morrison, Tom Dixon, and Marcel Wanders. Now 52 and 
in full swing, the man has enough projects backlogged 
to last a few lifetimes. After reincarnation, he says, he'll 
stick to all-image books, where- really, this time-no 

words are needed to get the picture. " 

C pyr g t , rra r I 



• 



J Conversation 

"When you look at his products, 
they are really very, very sophis­
ticated, very, very elegant, and 

very, very snobbish," Cappellini 
says of Jasper Morrison, whose 
Tate chair is shown (top). 
Another pair of star designers, 

the Bouroullecs, create(! the 
Cloud shelving modules (bottom). 
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People see you as the world's best design 

talent scout. How does this work? 

When I want something, I really want it. 

That's the story. In the beginning, it was 

with Jasper Morrison and Marc Newson 

and Tom Dixon and all the others, but it 's 

definitely also right now. The DNA of the 

company is the story of encounters and 

friendships. The f irst object of Marc's that 

I saw was a very, very smal l glass, and I saw 

it in a really smal l picture in an Austral ian 

magazine. At that time, there was no email, 

no fax. So I called him in Austral ia and 

told him I would send him a ticket to come 

to Mi lan. He came and stayed for a week 

as a guest in my home, we started to speak, 

and we started to work together. Now there 

are the Bouroul lec brothers and others, l ike 

Fran~ois Azambourg. 

We have a big responsibil ity because we 

have to create products, but we also have 

to make people dream. And real ly, you can 

do this only if you have a strong relationship 

with the designers and you strongly bel ieve 

in what you are doing. 

How closely do you work with Jasper 

Morrison? 

Two days ago, I was with Jasper for an eight­

hour meet ing. For me, Morrison is maybe 

the most important designer in the company. 

For hours we discussed small details, t iny 

changes to a chair he's been working on for 

two years. We were exhausted, but in the end 

that's what makes t he difference between 

a big designer like Jasper and just someone 

with some products. He does only a few 

things, but they are always beautiful, fan­

tastic th ings, very subtle. You have to suffer 

to make great products! 

Morrison likes to say that he's doing nor­

mal products, what we can call "new simple 

products." But he is one of the most sophis­

ticated people and most snobbish people, 

meaning: It's not the concept or the looks 

that count. The main process for Jasper is 

getting t here. 

And your latest " find," Ronan and Erwan 

Bouroullec? 

When I first met the Bouroul lec brothers, 

t hey were total ly unknown. Now they are 

stars of internat ional design. The media, 

it's true, is creat ing a phenomenon around 

them, but they are not only a media creation. 

The incredible thing with them is that they 

are very young and already so professional. 

When they started, Erwan was only 20 years 

old. To work with Jasper is difficult , to work 

with t he Bouroul lecs is twice as difficult 

because they are always fighting with one 

another ! Ronan is a more artist ic spirit; 

Erwan is a more technical spirit. 

Contemporary design is more popular today. 

Is it becoming more populist? 

The enal consumer today is more clever, 

more multicultural; he speaks more than 

one design language and is more open. It 's 

becoming a social and cultural phenom­

enon-with all the exhibits and Design Week 

in Mi lan, which attracts lots of young fami­

l ies. I th ink that it should not just be a niche 

market; people shouldn't be afraid of design. 

Design can be a Cappellini or a Poltrona Frau 

or a Cassina product or an IKEA product. 

Why not? 

In the past a design house was l ike a 

museum. Now the challenge for the design 

house is to be warm, a beautiful p lace 

where you can relax. The same should be 
true for hotels. But I have to say, I'm very 

happy when I see our products entering the 

permanent col lect ion of museums! And it's 

not true that icons are only good for muse­

ums. Cappell ini sel ls the icons. An S chair 

by Dixon can be an icon, l ike the Tate chair 

by Morrison. The most important thing is 

to try to build an extraordinary, long-sell ing 

product , a very honest product. 

How is furniture design adapting to the 

evolving use of the home? 

We're seeing what they now call the new 

domestic nomad ism. In the kitchen you work 

on your computer, maybe you invite your 

friends in. The bathroom now is the "well­

ness room." If you have a small balcony, it's 

l ike a huge garden because you put all the 

green out there t hat you can. The l iving room 

is a sort of agora, the center of t he house, 

with very deep sofas where you can stay 

with your famil ies just to watch television 

or invite your friends in a less forma l way. 

The bedroom is where you can sleep or work. 

The kitchen is becoming very noble. The ~ 
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I Conversation 

Despite the diverse personali­
ties of the designers who create 
each Cappellini piece, the 
products are unified in their 
attention to detail and precision 
of form. Shown below, from 
top: Marc Newson's Wooden 
chair, the Org table by Fabio 
Novembre, and the Hula table 
by Barber Osgerby. 
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role of the d in ing room is declining. Nobody 

wants to use it-just for a Christmas dinner. 

Sometimes the most successful products are 

those you can use in d ifferent rooms. 

Where is technology taking furniture design? 

To invent a new shape is really very d iffi­

cu lt. All the most beaut ifu l shapes were done 

in the '50s, '60s, and '70s. With technology 

we can give a new image to t he products. 

On the one hand, we can work with elements 

of industrial product ion; on the other hand 

we can give a new feel ing to the product. 

The thing is to use technology from other 

businesses. For example, for Morrison's new 

chai r we are working with the technology 

of sneakers- the concept t hat you can fix 

rubber with leather or other materials. 

I like to use d iscreet technology- that 

which you don't see. You only see, at the end, 

a beautifu l product, a poetic object. We're 

in new cooperation with Sharp to work on 

integration, and are looking at the "minia­

turization of technology." The concept of 

technology becoming smaller and smaller 

really helps design. 

How far can we stretch the comparison 

between fashion and design? Poltrona 

Frau Group seems a natural to explore 

the question since, with backing from the 

Charme investment group, it has bui lt up 

a concentration of top-end brands includ­

ing Cappellini and Cassina. Is the idea to 

become like LVMH, which owns luxury labels 

Louis Vuitton, Fendi, Celine, and so forth? 

Fashion and design can be very c lose 

because both produce products for the end 

consumer, but I really think the attitude is 

absolutely d ifferent. In fash ion I buy things 

I don't need. When I buy six chairs, or a new 

cabinet, a new table, it's because I rea lly 

need it, no? Sometimes we try to push this 

idea that these things, th is cabinet, is so 

beautiful you can 't do without it. But I think 

that really the att itude is very d ifferent. 

When you have a very good design prod­

uct, it 's good today. it's good for the next ten 

years. The interesting thing is that we sell 

more products today that Jasper designed for 

Cappell ini 15 years ago than we did 15 years 

ago. That's why it's very important for me to 

work not on best-sellers, but on long-sel lers. 

It's very good to work on avant-garde, 

in innovation. But it's good not to be too 

fash ionable. That's what's different in the 

Charme group [from LVMHJ. We like to speak 

about qual it y; we don't li ke to speak about 

"luxe." Wit h a serial production you real ly 

cannot speak about luxe, because luxe is 

a unique piece. Cartier was a luxury brand 

when it was doing jewels for the k ings and 

queens. Today you can f ind Cartier in the 

duty-free shops worldwide. Is it sti ll luxe? 

Have you been able to protect the creative 

dynamics of Cappellini in your new role since 

the sale to Poltrona Frau? 

For me Cappellin i is exactly the same as 

in t he past. I always say, I don't work with 

designers; I I ike to design with my designers. 

We talk about color, about minute detai ls, 

l ike maybe one mil limeter in this thickness 

here. This, I like a lot. And so for Cappel lini, 

absolute ly, nothing changed. 

But I also f ind I like working in a team, 

and for the group the most important thing 

is to work in a strategic way. As a group we 

don't want to be the supermarket of design. 

More and more, we have to push the dif­

ferent languages of design. Cappel lini has 

to be more and more Cappell ini; Cassina 

has to be more and more Cassina; and so 

forth. The biggest mistake we can make is 

if someone sees a product and says, " But is 

th is table Cappellini or Cassina?" Cappellini 

has to do what they ca l l the contemporary 

classics. Cassina has to do t he modern clas­

sics. Poltrona Frau has to do the bourgeois 

c lassics. And Al ias has to do the technica l 

classics. These are the four d ifferent strate­

gies for the main brands. 

What's the pressure like to become more 

commercially aggressive and fixated on the 

bottom line? 

I think t hat more and more we have an 

inclination in the market to push the brand. 

Now we 're asked to do Cappell ini restau­

rants, the Cappel lini hotel. But I th ink we 

have to be very, very carefu l about stretching 

the logo. I can do something only if I'm 500-

percent convinced. We always have to th ink 

t hat it has to be a model of innovation. If 

we lose the spirit of the company, we ki l l 

t he com pany.• 
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The 1955 Hunt House i n 
Mal ibu, California, was previ· 
ously attributed solely to Craig 
Ellwood. It was in fact largely 
designed by Jerry Lomax- an 
employee of Ellwood's office. 

Under Studied 
In the encyclopedia of modernist architecture, Jerrold 
"Jerry" E. Lomax's entry keeps getting longer. This is 
partly because, at 79, Lomax is still actively practicing, 
and also because scrutiny has recovered some of h is early 
work from the clutches of his glitzy former employer. As 

an associate in Craig Ellwood's office during the publicity· 
intensive period of the mid- to late 1950s. Lomax was 

responsible for upwards of 20 building designs that had 
long been credited solely to Ellwood. Ellwood's now­
renowned Hollywood hopeful story- image-conscious 
and self-promotion-oriented, constantly seeking to bur­
nish his reputation though he never had formal training 
or a license-meant that talented young designers like 
Lomax could execute and experiment behind the scenes. 

Impressed by projects of Ellwood's that appeared 
in Arts Er Architecture while he was in college, Lomax 

decided to move to Los Angeles in 195 3. His design 
career at Craig Ellwood Associates started auspiciously. 
"On the first house I worked on, the Pierson House 
in Malibu, (Ellwood I had done some sketch of a floor 
plan that looked like a tract house on pilings," Lomax 

I Story by Alan Rapp I Archive 

explains. "So I asked if I could try and he said, 'Sure.' 
I ended up designing t he house-and I had only been 
there a few weeks." Frustration with Ellwood's inatten· 
tion to structural common sense in favor of detailing 

and client schmoozing permeates Lomax's recollections. 
"He was intrigued with good design visually, not neces· 
sari ly th ree-dimensionally." 

Lomax realized that h is lack of public credit was not 
just unfair, but bad for his career. He asked for equal 
billing and Ellwood declined. "When I left, it was based 
on wanting to be a partner, because he was adding on 
quite a bit [of work J. He said, 'No.'" After eight and a half 
years with Ellwood, having moved the practice into a 
more sophfaticated design direction but generally feeling 
dissatisfied, Lomax parted ways. and was soon joined by 
another former Ellwood employee, Philo Jacobson. 

But business wasn't brisk. This was due in part to the 
'6os slowdown in construction, but also because Lomax 
avoided the one thing that he admits Ellwood did so 
well: self-promotion. "He created the mold we all fell into 
eventually. I should have done it sooner.'' In retrospect ., 
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I Archive 

An interior view ot the Hunt 
House (above left). After 
leaving Ellwood's firm, Lomax 
designed the 50,000-square· 
toot Miller Desk headquarters 
in 1965, including their expan· 
sive showroom (above right). 
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he holds no bitterness toward his former employer, and 
still respects the designs Ellwood executed that first lured 
him back to Los Angeles. He recognizes that the associa­
tion will forever shadow his career:"! tried to escape the 
connection, as I wanted Ito earn my reputation] myself. 
Then I found that there was no escape and rolled with it." 

It was sweet vindication that by 1976, a traveling exhi­
bition heralded the "Los Angeles 12," a group of disparate 
architects, two of whom were Craig Ellwood and ferry 
Lomax (as well as john Lautner, Cesar Pelli, and Frank 
Gehry). In those days, before historians started question­
ing the provenance of Ellwood's designs, the story read 
as di sci pie-achieves-mentor's-status. 

Lomax's reputation won him numerous commercial 
and industrial commissions in the southland throughout 
the 1960s and 'Sos- including showrooms and tilt-up 
warehouses. It was, however, the individual residences 
that h ighlighted his modernist ideals. Many of the 
homes- sea-view properties in Malibu, Pacific Palisades, 

and other tony California coastal regions- follow the 
tenets of California postwar modernism while explor­
ing different material palettes. In these works Lomax's 
expression of volume becomes his signature. 

Lomax's houses assert themselves authoritatively 
while falling short of brutalism. For example, the house 
Lomax built for himself in 1970 plants a steadfast movie­
screen fa~ade on a pedestal-like foundation, with just the 
entrance and one window in terrupting. 

Lomax's longevity has even allowed an opportunity to 
take several swipes at the same project. His current work· 
load includes a house on a sloping site in Brentwood that 
he originally designed for an acquaintance 35 years ago. 

Remarkably, its new owner wants him to design an addi­
tion. "Last year when I went to look at it I thought, What 
was I thinking when I did this? It was nicely detailed and 
everything, but it just seemed outdated." In particular 
Lomax regretted the home's wood structure-a decision 
made at the time for budgetary reasons. He talked the 
new client into a steel frame and sod roof. 

In the mid-'9os Lomax moved his practice up the coast 
to Sand City, near Monterey. After arriving he was sur· 
prised by the lack of interest in local modernist history 
or contemporary practice. "I wanted my house done in 
steel studs. Nobody knew how to do it here." 

Lomax became involved in local historical record 
keeping. "When I first moved here, I asked the AIA if 
they had a list of modern buildings in the vicinity from 
the past 40 years or so. They said they didn't. I couldn't 
believe it-so I didn't join the local chapter." Instead, 
he teamed up with two area professors and architec­
tural historians, Rick Janick and Kent Seavey, who had 

been compiling their own records, calling attention to 
houses by Richard Neutra, Frank Lloyd Wright, William 
Wurster, and Charles Moore. This research culminated 
in a 2003 exhibition at the Monterey Museum of Art, 
"The History of Modern Architecture in the Peninsula," 
which the trio curated. 

The historical record corrected and illuminated, 
Lomax continues to extend his legacy through new work 
(he did finally join the local chapter of the AIA), as well 
as educational programs and tours related to the rela· 
tively undocumented local central coast modernism. 

As for looking back, he quips, "just knowing I had an 
influence is the exciting thing." .,. 
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I Archive 

Now working largely with steel, 
Lomax's modernist tendencies 
haven't wavered over t ime. The 
1992 Rice Residence (top left) 
is proof of Lomax's devotion to 
c lean lines, an honest use of 
materials, and large expanses 
of glass. At 79, Lomax (top 
right) Is still practicing. His 
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home and studio (above left) 
is one of six units in a mixed­
use building. Lomax's partners 
on the Sand City project includ­
ed artist Gregory Hawthorne 
and Bill Mcleod, who con­
structed the Post Ranch Inn 
in Big Sur, California. 

Ten Things You Should Know About Jerry Lomax 

1 I Lomax was born in Los Angeles, 

California, on April 10, 1927. 

2 I Lomax wanted to enlist in the U.S. 

Army Air Corps, but couldn't pass the color 
perception tests. Years later, coincidentally, 

aviation manufacturer Northrop hired him 

to redesign buildings, and made him the 

color consultant. 

3 I The architecture school at t he University 

of Houston was new when Lomax attended 

in the early '50s. His early outlook was 

a synthesis of the three major influences 

taught at the t ime: Frank Lloyd Wright, 

Mies van der Rohe, and Eero Saarinen. 

4 I Lomax was the principal designer on 

numerous projects long credited solely to 

Craig Ellwood, including the Pierson House, 

the Hunt House, the Daphne House, and 

the Korsen House. 

5 I Lomax claims to have had a major role 

in Case Study Houses #17 and #18, decry­

ing #17, which was compromised by John 

Entenza's publishing schedule and defer­

ence to the house's c lient. Lomax's sketch 

of t he house graces the cover of Taschen's 

Case Study Houses. 

6 I Lomax partnered with Phi lo Jacobson, as 

well as Donald Mi lls (1974-1979) and John 

Rock (1982- 1994) . 

7 I Lomax spent much of the '70s and '80s 
working on large commercial and industrial 

commissions, including the Miller Desk 

headquarters, the Beverly Connection shop­

ping center, and the Trai ler Life Publishing 

Company headquarters. 

8 I Between d inner courses, a cl ient of 

Lomax's was talking to a waitress about a 

recently completed project. It turned out 

the waitress was in fact Lomax's niece. The 

two pursued a re lationship, and the client 

is now Lomax.'s nephew-in-law. 

9 I Lomax's wife of 30 years, Sandra Miles, 

a furn it ure dealer who represents Knoll, 

occasionally col laborates with him on t he 

design and furnish ings of his projects. 

10 I Lomax and Miles have built four 

residences together, in Westwood, Pacif ic 

Palisades, Carmel Valley, and most recent ly, 

Sand City {where he didn't customize the 

space beyond the plan). His mixed-use 

condo sits near a big-box strip mall and is 

visib le from H ighway 1. • 
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I Dwellings I Story by Barry Katz 

Modern A reciation 
Modernism promised to bring good design to the masses, 
but just how affordable was it? To find out, we selected 
a cross section of design classics to see how they stack up 
by today's standards. 

original price 

original price adjusted for inflation 

current price of reissue 

price of original today 

modern-day equivalent 

price of equivalent 

112 Owell M•rch 2007 

Eichler House (1957) 

4 bedrooms, 2 baths, with fami ly 

room, dining room, and 12-by-20-

foot living room 

The Eich ler home, with its post­

and-beam construction, open floor 

plan, and signature indoor/outdoor 

feel, became the residential emblem 

of the postwar f light to the suburbs. 

Today, remarkably, we are seeing 

a return to the city, so we paired 

it with an urban loft in Chicago. 

$24,950 

$180,155 

n.a. 

$1,125,000 (Palo Alto, CA) 

Two-bedroom loft 

North Center, Chicago 

$499,900 

Eames Lounge Chair and Ottoman 

(1956) 

Herman Mil ler 

The Eames Lounge Chair and 

Ottoman are the most recognizable 

products of America's most cel­

ebrated design partnership, and the 

culmination of the couple's experi­

ments with plywood-shell chairs. 

Innovat ive, organic, and expensive, 

today the set remains as popular 

(and as comfortable) as ever. 

$578 (set) 

$4,174 (set) 

$3,125 (set) 

$3,250 (set) (eBay) 

Slow chair 

by the Bouroullec brothers for Vitra 

$2,500 (estimated) 



Despite its association with clean lines and flat sur­
faces, "modern" was never supposed to be just a style. It 
was, from the beginn ing, a social movement that aspired 
fo bring durable, funct ional, and attractive products 
with in reach of the widest population. That this mission 
so often expressed itself in clean lines and flat surfaces 

was always more of an economic consequence than 
an aesthetic choice. 

Almost immediately, however, the ironies became 
apparent: Le Corbusier needed a coterie of wealthy 
patrons-the Steins, the Savoyes-to realize his popu­
list vision of the house as "a machine for living." Mies 
and Gropius may have dreamed of a factory-made house, 
bu t their Bauhaus modernism was shunned by actual 

"" 
Ford Fairlane 500 (1957) 

Skyliner with retractable hardtop 

The Fairlane 500 was the qui ntes­

sential fami ly car of the '50s. Yo~ .. 

can almost hear the retractable top 

going up as Ward Cleaver pulls into 

his driveway with a hearty , "June, 

I'm home." In 2005 Ford introduced 

a Fairlane concept SUV-complete 

with a refrigerator bui lt into the tai l­

gate-but we thought the VW Passat 

was a better match to the original. 

$2,942 

$21,243 

$54,490 (Fairlane Ghia) 

$33,900 (ful ly restored) 

VW Passat 

2.0T, 2007 

$25,665 

Tulip chairs and Pedestal dining 

table by Eero Saarinen (1957-59) 

Knoll 

Feeling that the underside of most 

furniture reflects a world in disarray, 

Saarinen created the Tulip base 

to clear up "the slum of legs." The 

purity of its lines belies the com­

plexity of its manufacture, which 

took the engineers at Knoll years to 

resolve. " I wanted to make the chair 

al l one thing again." 

$784 (set) 

$5,661 (set) 

$5,371 (set) 

$3,500 (set) (RetroDaze) 

Urban chairs, Docksta table 

for IKEA 

$309 (set) 

factory workers and quickly became the signature style 
of corporate America. Frank Lloyd Wright's Usonian 
house made a cameo appearance in Blade Runner but 
almost nowhere else, and Bucky Fuller's geodesic domes 
can be found on NATO bases in Green land but not in 
the suburbs of Baltimore, Seattle, or Atlanta. 

This paradox prompted us to look a bit more closely at 
the cost of modern living over the l ast 50 years. Taking 
1957 as a base ($roo in 1957 = $722.06 today), we looked 
at the relative cost of some of the most recogn izable ac­

coutrements of modern Jiving. To put yourself in the 

right frame of mind, think about a minimum wage of 
$1 an hour, gasoline at 31 cents per gallon, a 3-cent post· 
age stamp, and the stock market at a bullish 436. 

\ 

Philco Predicta (1958 ) American Modern earthenware glaze 

by Russel Wright (1939-1959) 

Steubenvil le Pottery 

Russel Wright's life work was built 

around the idea that "good informal 

living ... doesn't need wealth." His 

American Modern tableware was 

avai lable as an inexpensive starter 

set to which people could add as 

their famil ies and fortunes grew. 

We paired it with Alfredo Haberli's 

Origo set for iittala. 

The Philco Pedestal Predicta was 

designed by Severin Jonassen and 

Catherine Winkler before the industry 

had decided what televisions were 

"supposed" to look l ike. The most 

iconic of Phi lco's space-age TVs, its 

popularity long outl ived the il l-fated 

company, which was acquired by 

Ford in 1961 and disappeared into 

obscurity. Only the top-of-the-line 

f lat-panel Sony even comes close. 

$30 (33-piece starter set) 

$212 

$110 (Oneida at Bed Bath & Beyond) 

$1,010 (setting plus 5 serving pieces) 

Origo by Alfredo Hiiberli 

for i ittala 

$655 (setting plus 5 serving pieces) 

$460 

$3,321 

$2,349 (Telstar Electronics) 

$1,350 (eBay) 

Sony Bravia 

XBR 32" LCD 

$1,799 
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I Story by Hil lary Geronemus I Photos by Adam Friedberg 

When we first visited Beat Schenk and Chaewon Kim two years 
ago, they were in the process of building the second house on 
what has turned into a Cambridge compound. Four houses later, 
we find that while much has changed, Schenk and Kim's expan­
sive will has not. 

Four Houses and a Future 

114 Dwell March 2007 

The two hardest-working architects in Am erica aren't 
licensed architects-or American-born for that matter. 
Beat Schenk and Chaewon Kim first gained recogni­
tion in 2004 when, in the shadow of t he Harvard Design 
School (Kim's a lma mater), they took a traditional New 
England worker's cottage. weather-washed shingles 
and all, and t ra nsformed it into a two-story Cor-Ten 
steel- and-polycarbonate A-frame (see "New Beginnings," 
March 2005). The controversy tha t ensued only fueled 
their desire to keep building. and before the rust could 
set, the young married couple, who m et as students at 
SCI-Arc, decided to expand-not because they wanted 
to, but because, in their minds, they had to. 

"All we could do is build," says the soft-spoken Kim, 
31, a breast-cancer survivor fro m Korea who has been 
waiting for a green card for the last five years. "Since 

legal!~ we cannot take on a commission, we became our 
O\•ll1 clients, developer, contractor, architect, homeowner, 
and broker.n 

For Schenk, bringing thejr vision to life was especially 
significa,nt. "This is my outlet for creativity, for putting 
out ideas and taking r isks." says the Switzerland native, 
who spends his days designing hospitals and dormitories 
for Boston-based Cannon Design. «More importantly, 
we wanted to show other young architects that, even 
though the U.S. market is driven by corporations, there 
is still h ope to do something on your own." So with 
not a cent to spare, Kim.and Schenk went back to the 
drawing board and began to design what has come to 
be known as Medium, or the Black Box. a 29-foot-high 
extension connected to the original Small property (a.k.a. 
Metal Storage) by a ten-foot-long translucent Polygal .. 
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corridor. The glue on the model was barely dry when 
they realized that in order to have two properties on one 
lot, Cambridge zoning laws required an additional 200 

square feet of land. 
The logical next step for two broke designers (one 

employed, the other not) with a dream and a design? Buy 
the house next door (now dubbed Large, or Grandma's 
Shed), which they could only afford by taking out a 
$s6o,ooo mortgage on Small. "The first banker said, 'No 
way you can buy this house with your income,"' says 
Schenk. "So we found another broker who was, you 
know ... flexible," Kim continues. 

With spending cash at a minimum, the duo made use 
of their most valuable resource: themselves. "We asked 
ourselves how we could build with the least amount of 
capital," Schenk recalls. They bought every DIY book 

Home Depot sold, spent hours on the Internet research­
ing cheap materials (cork flooring, Polygal, plywood, 
leftover marble), and spent weekends and nights doing 
most of the work themselves. "About 50 percent of the 
cost is labor," Schenk says. "So if you can't install it 
yourself, you won't save much." Money wasn't the only 
reason for taking such a hands-on approach. "In the 
beginning, we didn't think we would be doing much of 
the interior finishing work, but I was worried about the 
quality," he says. "Unless you pay someone a really large 
amount of money, if you want it done right, you have to 
do it yourself." "And then he winds up in the emergency 
room," Kim teases, recalling an incident when Schenk, 
exhausted from working essentially two jobs, dropped a 
kitchen knife on his foot. The other two injuries, a swol­
len ankle and a smashed pinkie toe, were less serious.,.. 
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Schenk, Kim, and Kaewlai chat 
outside of X-Small, standing 
on the reclaimed wood used 
to build the boardwalks that 
connect all four properties. The 
translucent corridor connecting 
Small and Medium illuminates 
the common space throughout 
the evening. 
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The battle scars were worth it. They finished Medium 
at minimal cost (for the exterior they used inexpensive 
red cedar tongue-and-groove and stained it black to 

hide the blemishes) and quickly sold it for $609,000 to 
Sean and Lynne O'Brien, two health-care professionals 
who read about the project in the Boston Globe. "We had 

just moved into the back of an old Victorian in Harvard 
Square that my wife loved," says Sean, who convinced 
Lynne to go to the open house just to take a look. "We 
went upstairs and saw the bathtub in the middle of the 

master bedroom. I climbed in, tested it out, and said, 
'Honey, I think we need to buy this house.' There's just 
something about sitting in the tub surrounded by nature 
in the middle of the city." 

The O'Briens began packing (again) and moved in 
September 2005. Since then, they have made few modifi­
cations, with the exception of the basement, which they 
finished themselves. "It's so modern and minimal, we 
wanted to stay true to their vision,"says Sean. The walls 
remain white, furniture is sparse, and the cut-away floor­
to-ceiling sliding glass doors are unshaded. "At first we 
were a little scared about buying a place that is so white 
and light," Sean says. "But we just learned to become more 

careful when it comes to our privacy." 
Schenk and Kim kept this in mind when they embarked 

upon phases three and four of the project. With Medium 
sold, they were able to take out a second mortgage on 
Small, allowing them to begin the renovation of Large. 
"We promised the woman who lived here before that we 

would give her home a second chance," Schenk says. "It 
was a hundred-year-old two-family house stuck in the 
'6os and we had to completely start from scratch because 
nothing was up to code." • 
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While the first two houses were created with a more 
conventional setup, for Large the couple decided to flip 
the program, placing the four bedrooms on the first floor, 
saving the second story for the kitchen, family, and living 
room. "The transformation of this house is incredible," 
says Peeradorn Kaewlai, a friend of Schenk and Kim's 
and Large's first resident, albeit temporarily. Someone 
did offer to buy Large, but the designers rejected the 

offer when the prospective buyers requested too many 
modifications. "To take a tradi tional New England home 
and turn it upside down- well, it will be interesting to 
observe how the future family who lives here will react." 

The renovations also called for eliminating the attic 
and knocking down the interior walls, thereby creating 
a more light-filled and flexible space. To keep on budget, 
the duo used recycled wood from Small to build the 

closets and old joists found in the basement to construct 
the stairs. When it came to painting the exterior, though, 
they sought outside help. "If you have two things that 
need to be done, and one is painting the house, the other 
putting up the plywood, you do the installing because it 
is the more expensive labor," Schenk says. "Besides, you 
can't really mess up painting a house." 

It's not the paint job, though, that stops passersby in 

their tracks, but a sliver of roof that's missing over the 
balcony in the front of the house. That too was a victim 
of circumstance. In order to acquire enough land to build 
X-Small (yes, there is a fourth house), they had to find yet 
another tricky solution to Cambridge zoning laws. "If 
a roof is over a balcony, it counts to the total floor-area 
ratio," Schenk says. "So we just took the roof off." 

That done, the couple could focus their attention on 

at 



the final piece to the design puzzle, X-Small, or What the 
Hell Is This, three pivoting 16-by-22-foot marine-plywood 
boxes. "This was the last element coming together in the 
entire complex, and we didn't want it to block the views 
from the other houses, but at the same time we wanted 
to draw in as much light as possible," Schenk explains. 

Each floor of X-Small has a different look and feel 
(marble on one floor, oak plywood on the next), but all 

are connected by the custom-made skylights on the four 
corners (you can't be cheap on everything, Kim notes). 
Keeping the windows to a minimum maximizes the pri­
vacy, something that's all too important when there are 
four houses on just two lots, especially when the designs 
draw as much attention as they do. 

"One night, I was walking around [Small] in my under­

wear and I saw someone go by the side of the house," 

Kim says. "I almost called the police, but it turned out 
to be a professor from Harvard checking it out. That's just 
one reason I want us to move to X-Small when it's done." 
(The other is to keep their work life separate from their 
personal life, if that's at all possible.) 

Four years, four mortgages, 16 credit cards, and about 
$100,000 of debt later, Schenk and Kim are putting the 
finishing touches on the final phase of their makeshift 

North Cambridge complex. Most people would relish 
in the completion and look forward to a little R&R. Not 
this couple. "We could take a vacation. We haven't been 
on one in ten years and we still need to go on a honey­
moon," Schenk says. But they won't. Instead, they're in 
the thick of designing a library for a Swedish competi­
tion and looking for another lot to buy. Looking at Kim, 

Schenk adds, "This is just the beginning." • 
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I Story by Donovan Finn I Photos by Roy Zipstein 

On a lot nobody, particularly the city of Baton Rouge, could 
love, architect David Baird created an oasis for his family and 
his community-both interstate-side and street-side. 

Roadside Attraction 
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In the early r96os, the planning misstep known 
as urban renewal swept across the United States. As in 
many other places. downtown Baton Rouge, Louisiana, 
was h arshly reconfigured. while new interstate highways 
fractured thriving working-class and ethnic neighbor· 
hoods. Forty years later. on a small, oddly shaped site 
literally steps from the pylons and semitrailer traffic of 
Interstate 10, architect and Louisiana State professor 
David Baird and his family h ave carved out asutprisingly 
placid, versatile life in a house that connects them with 
their diverse, resilient neigh borhood. 

"Most homes take the idea of the fortress to protect 
the in habitants from the uncertainties of the outside 
world ," explains the Nebraska-born, Iowa-raised architect 
from his cheerful and bucolic living room, while just 
steps away 150,000 cars per day zoom past a t 70 mph. 
"But what we really wanted to do was create a building 

that would engage the neighborhood and the commu­
nity." Baird met those goals by bringing nature, and his 
neighbors, into the living space while simultaneously 
protecting the house, its inhabitants, and the rest of 
the neighborhood from the sensory pollution of the 
interstate. The i,ooo-square-foot, bar-shaped structure 
is oriented to block the view and noise of the highway 
from the street, creating an island of calm where, one 
suspects, it did not exist before. 

Built on a lot that didn't even appear on the city's 
zoning maps, tbe house exploits the site's corner location 
and narrow shape to the fullest extent. "We knew this 
was the area that we wanted to live in," says Baird, citing 
J?TOXimity to one of Baton Rouge's only mixed-use com­
mercial centers, where locally owned restaurants and 
nightspots coexist with bookstores, boutiques, antique 
shops, and the venerable Perkins Road Hardware . .. 
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Baird adds, "I was confident that we could make the 
appropriate choices, reclaim this piece ofland, and live 
here with dignity." 

After a nine-month title search owing to the complexi­
ties of Louisiana's Napoleonic law, David Baird, his wife, 
Sarah, and his son Bo (now joined by younger brother 
Sky) created a home on the once-garbage-strewn but very 
affordable comer site. "We really lucked out on the lot. 
I think that most people just passed by it and didn't see 
the potential in it,'' Baird notes. "You couldn't have put a 
standard house here and done well with it, because it was 
a little bit of an unusual site, backing up to the inter· 
state and on the hinge between a commercial area and a 
residential area. That's one of the benefits I see in modern 
architecture, its ability to adapt to certain site conditions 
in an elegant way." 

A screen of ivy softens the hard edges of the cinder· 
block structure, as do the exterior's three large, spotlit 
billboards. Baird, who wrote his graduate thesis about 
billboards, designed custom frames to display vinyl ban­
ners that can be printed with any image at a cost of about 
$700 for the three. Echoing the vernacular landscape of 
the neighboring interstate, the concept also has a more 
humanistic goal, engaging both private and public space. 
"! think of the billboards like clothing for the house," 

Baird says with a laugh. "And you can change the outfits 
without having to repaint the entire structure or go 
through some huge expense." 

With construction costs of only $s5 per square foot, 
the house is also a study in frugality (not to mention 
versatility and appropriateness). Exterior landscaping 
is dramatic yet welcoming, ushering visitors into a ... 
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comforting, semiprivate entry space before they even 
enter the house. Despite the iconic nature of the southern 
front porch, hot Baton Rouge summers and proximity 
to the interstate made that feature impractkal.1nstead, 
large, uncurtained glass expanses in the front rooms 
create a porchlike feel, with tree-filtered light flooding 
in during the day. The inoperable but energy-efficient 
commercial-style windows and concrete shell also block 
out ambient highway noise and moderate the heating 
and cooling loads. 

The open, modular floor plan balanced cost and util­
ity, minimized construction, and ieduced the number 
of doors and accompanying hardware. Baird says the 
house is devoid of "heroic" materials, explaining, "We 
didn't want to spend a ton of money on the kitchen and 
the bathrooms, and I think that's \\•here most expenses 
occur in a home. Instead, we made a conscious choice 

to make those moves very modest in favor of creating 
fewer, larger rooms.n Classic, workmanlike design with a 
few well-chosen flourishes creates a space that is at once 
dramatic, livable, and affordable. Off-the-shelf fixtures 
are balanced by creative, eye-catching solutions, such as 
a kitchen island built from mechanics' tool chests and 
a p1ywood top. 

Given the site's proximity to a growing commercial 
district, overall flexibility was another goal. The spaces 
are designed to be quickly and cheaply adapted should 
economics or future development make it desirable to 
convert the house to commercial use. Buil t-in closets, 
for instance, are eschewed in favor of freestanding metal 
cabinets that. like most of the furniture in the house, are 
on caste.rs. 

In fact, the house already performs many of those 
dual roles. The original master bedroom in the rea r .. 
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of the house is currently home to PLUSone Design+ 
Construction, the burgeoning practice Baird operates 
with partner Fritz Embaugh and staff designer Greg 
Gauthreaux. As if that weren't enough multitasking, 
Baird is also a prolific sculptor and painter, and the 
family is an integral part of the Baton Rouge art scene, 
regularly hosting openings and performances in their 
multipurpose home. "We really wanted a house that 
would facilitate and encourage an appetite for art in 
the community," Baird notes, boasting that the house 
offers more track-lit wall space than any commercial 
gallery in Baton Rouge. 

The synergy of form and function also facilitates 
Baird's vision of the higher purposes that architecture 
can perform, creating an open and welcoming commu­
nity space. Local residents regularly wander in during 
the family's art events, and some have walked out with 
a purchase made directly from the artist. Baird finds this 

immensely gratifying and is happy to help foster the 
local arts and culture scene, which comes out in droves 
to the events held at his house. 

An unabashed booster of his adopted hometown, 
Baird often recalls the unbridled populism of another 
of the city's great promoters, former Louisiana governor 
and Baton Rouge scion Huey Long. Instead of politics, 
Baird works in subtler ways, starting with this modest, 
infinitely adaptable cinderblock building next to a high­
way underpass. Inhabiting the many roles of architect, 
teacher, artist, and parent with equal passion and convic­
tion, Baird's life seems as holistic as his designs. "I think 
in our contemporary society we tend to chop things up 
into little boxes and try to categorize parts of our life, and 
when we do that we cut opportunities to create synergy 
between those things," he says with just a hint of disdain 
in his voice. "I know that for me personally, all those 
things feed off and inspire one another." • 
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Designed by his son and daughter-in-law, and largely built by 
his family and a host of neighborly helpers, Bill Weber's new 
home is all about strengthening the ties that bind. 

Labor of Loved Ones 
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About 200 miles northwest of Chicago, the quiet 
farming village of Black Earth, Wisconsin, is a pictur­
esq ue patchwork of roJ I in.g hil1s and dairy farms-and 

an un likely place to find a modernist residence. 
Yet in a beautiful valley, t ucked against a small wood­

ed h ill, a strikingly con temporary home leaps from t he 
coun t ryside li ke a loose steer. Bright and angular, the 
hom e is a visual JOlt from the heartland's architectural 

vernacular of fa rmhouses, sheds, and silos. 
And the house holds another surprise. The 1,200-

square-foot home with it s soaring inter ior space and 
finely turned mate rials was built for $180,000-about 
the price of a typical vinyl-sided single-family home 
in nearby Madison (and, seemingly, everywhere else 
in the Uni ted Stales). 

Bill Weber, the 56-year-old proprietor of a furniture 
manu facturing and upholstering business in nearby 

Fitchburg, had ahvays wanted to build his own house. 
Making his dream come true was a family affair. Bill 
acted as his own general contractor. His son and daugh­
ter-in-1aw, Jonas and Danika Weber- both young 
architectural designers-designed the home for free. 
"1 was along for the .ride." claims Bill's son Nick, a medi· 

cal student in Chicago. Bill's youngest son, Wyatt, a 
University of Minnesota student, pitched in as well. 

Fa.m.ily members, friends, neighbors and Bill himself 
put in untold hours of labor to complete the project, 
doing everything from hoisting timber beams to tiling 
the home's floors. 

"You find ways to save," says Bill. 
Having the de$ign fees and a part-time construction 

crew donated was a huge break. Still, the Weber house 
underscores the fact that great design can be made afford­
able with planning, sacrifice, and some sweat equity. • 
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The idea of building the house had been hanging 
around the Weber family since Jonas was an architecture 
student back in the r 99os. The discussion became more 
serious after Jonas and Dan-ika married in 2003 and soon 
became collaborators on the project. "It was kind of a 
step into the unknown," Jonas recalls. 

Jonas handled most of the design duties, but consulted 
with Danika, who had more residential design experi­
ence. "She was my sounding board on design," he says. 
"She would help me to see what decisions were good 
and what decisions needed to be left out." 

The pair originally budgeted the house at $130,000, 

but the bottom line crept up on them. "This tends to hap­
pen with all single-family home (construction]," Jonas 
admits. "The budget grows from what was imagined." 

But the project was able to benefit from two important 
savings: Bill already owned the site, having lived there for 
years in a mobile home, and he decided to act as his own 
general contractor, which included hiring the subcon­
tractors and working with Jonas and Danika on creating 
an appropriate timetable for the work. To keep costs 
down even more, the Webers also calculated donated 
and bartered labor into the .equation. 

Construction began auspiciously in spring 2004, 

with the erection of a stone retaining wall against the 
hillside next to the house. But the southern Wisconsin 
area received major rainfall that season that fed several 
natural water springs inside the hill. 

"These ephemeral springs were spouting out through 
the retaining wall," Bill recalls. Jonas and Danika had 
flown in from San Francisco to kick off the project and 
help with construct ion, but there was little to do for two 
weeks other than shovel out mud and muck in the rain. 

Once the rain showers stopped, a geotechnical "' 
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engineer was called in to assess the ground conditions 
and to help figure out construction methods that would 
keep the house safe and dry. "We eventually got the 
encouragement we needed," says Jonas. 

The project hit another setback months later when the 
furniture company that had employed Bill for 27 years 
went out of business right in the middle of construction. 
Bill, a long with some of the company's other employ­
ees, ended up buying the business and saving it. "Now 

I needed the business to succeed in order to keep the 
house," says Bill. "That meant some weeks I was working 
60 hours." 

Still, people rallied around the project. "This house 
was somewhat of a positive catalyst in Bill's life," Danika 
says. A neighbor, La Verne Holler, who is a master carpen­
ter, pitched in to help solve construction problems and 

take up a share of the backbreaking work. Danika calls 
Holler "a driving force" in the creation of the house. Bill 
reports that Holler helped erect- by hand- the massive 
timbers that frame the house, using a ladder to hoist 
them in place. "He thinks well, he solves problems fast, 
and he's strong," Bill says of his gracious neighbor. Then, 
point ing to the uppermost framing timber visible at 
the top of the two-story living room, he adds, "That one 
is 375 pounds." 

The result of all the hard work is a house perched 
comfortably in its location, as willing to embrace its 
environment as is its nature-loving owner. The home sits 
on a little more than an acre, but is surrounded by more 
than 300 acres belonging to neighbors. Warm weather 
brings sandhill cranes, herons, red-winged blackbirds, 
and other wildlife. Cornfields, traditionally painted red 

Cop r 



barns, and of course rnws MC not far away. 
The home's color palette ranges from metallic silver 

to green and tan; exterior materials include a standing· 
seam shed roof an<l galvanized corrugated metal. A nar· 
row paved road that runs along the house is a favotite 
of long-distance bicycle riders, whose ridc·by critiques 
are often overheard by Bill. "Some will say, 'This is my 
favorite house on the road,"' he chuckles. "Another might 
say, 'God. is that ugly.'" 

Closer inspection reveals a house not entirely alien to 
these pastoral lands. The design employs the same build, 
ing materials as the neighboring farms, but remixed with 
a modem hand. "The decision to use those materials was 
made to somehow relate to the setting, to the vernacular 
of the area." says Danika. "It's an i nleresting correlation 
to what's historically been on the site: Those old dairy 

' I 
I 

farms."The designers' security in their vision results 
in a home that references the si tc's agrarian surround­
ings without explicitly pandering to the vernacular. 

The interior of the three-bedroom, two-bathroom 
house is also inspired, particularly when the project's 
modest cost is considered. The kitchen, living area, and 
dining area are combined into a generous, functional, 
and public space at the fron t of the house. The living 
room exudes openness, its two·story space topped by 
clerestory windows that pull in copious amounts of 
natural light. Elsewhere throughout the house. windows 
frame views of the surrounding pastoral landscape. "I'm 
completely delighted with the quality of work and the 
look," Bill reports. ~I like the dense. heavy firs used, too." 
Exposed structural timbers that were salvaged from 
an old Wisconsin mill building frame the interior. ~ 
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"The layout is very farmhouselike," Jonas says. "It has 
an informal entry, and all of the spaces are as open and 
interconnected as possible." 

The public portions of the home face the valley below . 
The open living area is a nicely furnished and comfort­
ably appointed space where Bill relaxes and listens to 
a music collection that hopscotches from Bach to Martha 
and t he Vandellas to REM. Two loftlike second-floor 
bedrooms hover above. Bill wanted the extra space to 

accommodate his three sons and family members when 
they visit. 

Toward the rear of the home-closest to the hill 
behind the house-the spaces grow smaller and more 
private. A first-floor bedroom overlooks the wooded hill 
and an adjacent library gives Bill, an avid reader and poet, 
a quiet place to relax away from the sounds of furniture 
making and upholstering. 

Save for a few minor items on a seemingly never-end­
ing to-do list, the home is almost complete. The experi­
ence has prompted Jonas an d Danika, who work for 
separate residential architecture firms in San Francisco, 
to weigh the idea of going into business together full 
time. The two LEED-certified designers have started a 
firm, Nest Designs, but haven't made the plunge into self­
employment quite yet. "We talk about it all the time," 
Jonas says of the venture. "It's kind of a big step-getting 
clients and all that." 

Bill claims the project's ultimate success left him with 
an appreciation for home building- particularly the 
way it was done back when farmers first settled in this 
fertile Wisconsin valley. He even considered changing 
professions. "When I was finishing up the house, I 
started to think, I could do this." But seated comfortably 
in his home, he vows to stick to furniture. • 
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The Glass House Menagerie 
As the old saying goes: People who live in glass houses shouldn't 
throw stones. But what about people who design them? Philip 
Johnson made a name for himself with his iconic, bare-faced 
structure, and, in turn, was judged as being an architect of both 
pure genius and pure artifice. Now part of the National Trust for 
Historic Preservation, Johnson's 47-acre estate will again be open 
to the public, and public scrutiny. 



"We used to talk about the hedgehog and the fox," 
recalls the writer Hilary Lewis of her favorite subject, 

Philip Johnson. She's referring to the poet Archilochus's 
observation, "The fox knows many things, but the hedge­
hog knows one big thing," which is typically applied to 
opposing artistic temperaments- the former pursuing 
multiple objectives, the latter governed by an overarch­
ing vision. Johnson. who upon his death at 98 in 2005 

was remembered, in Paul Goldbcrger's New York Times 

obituary, as a "combination godfathe r, gadfly, scholar, 
patron. crit ic, curator. and cheerleader," readily acknowl­
edged his uber-fox incss. But he also knew one big thing, 
and there's no better place to experience it than at his 
New Canaan, Connecticut, residence, the Glass House. 

That was Johnson's name, not o n ly for h is 1949 mod­
ernist landmark, but the entire eslale, whic h he gradu-

ally expanded from 5 to 47 acres and adorned with ten 
provocative constructions. And it will all be on public 
display beginning in April, when the National Trust for 
Historic Preservation, to which he donated the prop­
erty in 1986, opens what will officially be called Philip 
Johnson's Glass House. 

The Glass House's executive director, Christy Maclear. 
explains that by offering tours and seminars, the trust's 

mission is "to make the estate a center point of preser­
vation o f modern a rchitecture, and maintain the spirit 
of inspiration Johnson brought to the s ite by creating 
residential fellowsh ips for young talent. Our goal is to 
make su re the house isn't stuck in time"- a sentiment 
that would have pleased the forward-moving a rchi tect. 

For many. the biggest revelation may be not the house 
but the estate's lesser-known attractions, each of which "' 

" Effect before everything," said 
Philip Johnson, who purchased 
the property next door to his 
original five acres and moved 
his driveway so that the Glass 
House could be approached 

from an oblique angle, a strat­
egy he continued in the care­
fully incised path leading to 
the front door. Within, Johnson 

judiciously positioned every 
object, which included Mies 

van der Rohe-designed furnish­
ings and a painting attributed 
to Poussin, and never moved 

them again. 



I Architecture 

A passionate art collector, 
Johnson completely submerged 
his 1965 painting gallery­
nicknamed the Kunstbunker­
in an earthen berm partly to 
protect its contents from natu­
ral l ight. While the monumental 
entry was based on a 13th­
century B.C. Mycenaean tomb, 
the Treasury of Atreus, the inte­
rior (with its revolving display 
panels) is strictly 20th·century 
A.O. Corporate America. 
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represents "a response to a different type of architectural 
problem," Lewis says. Principal among these are the lake 
pavilion (1962), a small-scale folly-composed of four 
arched structures pinwheeling around a water-filled cen­
ter- that enabled Johnson to experiment with precast 
concrete and the challenge of joining arches at corners; 
the painting gallery (1965), a grouping of cylinders­
completely submerged in an earthen mound- in which 

Johnson suspended giant, art-covered movable panels; 
and the 1970 sculpture gallery, a five-level Mediterranean 
village in miniature that spirals downward past a ser ies 
of asymmetrical galleries to create dynamic, constantly 
shifting perspectives- "a spectacular enactment," 
observed Johnson biographer Franz Schulze, "of his 
belief in architecture as procession." 

Joh nson's other additions are no less lively: The 

library (1980), a spartan workplace notable for its 
conical skylight; the "postmodern medieval" entry gate 
(1977); the ghost house (1984), a barn-shaped homage to 
Frank Gehry in chain link; the tower (1985) dedicated 
to Johnson's friend Lincoln Kirstein, a concrete-block 
stairway to nowhere, which h e designed using dominoes; 
and what Johnson called da Monsta (1995), a pavilion 
representative of his late-career enthusiasm for biomor­
phic forms. 

But it's the Glass House, both manifest and mythically 
speaking, that's the draw. In 1945, Johnson, whose prac­
tice and curatorial duties at the Museum of Modern Art 
based him in New York, decided to fi nd a country place, 
and gravitated to New Canaan, a well-heeled community 
that was home to fellow architects Marcel Breuer and 
Eliot Noyes. Johnson came upon five overgrown acres 



on Ponus Ridge Road that sloped down to a promontory 
with superlative views. 

Though he quickly selected the promontory as his 
site, neither the house's form nor, surprisingly, its mate­
rial were givens. Over two years, Johnson explored 27 
separate schemes and a range of building types, some 
of which incorporated masonry walls and distinctly 
unmodern Syrian arches. The architect ultimately 

decided to set a glass pavilion on the overlook and a 
guest house, identical in form but composed of brick, 
at a remove behind it- thereby looking outward to the 
view and inward to an entry court. "When I came to an 
isolated box," he recalled, "it was quite a break." 

Johnson had Mies van der Rohe to thank. In 1946, 
while preparing a MoMA retrospective of Mies's work, 
Johnson reviewed sketches for what would become the 

Farnsworth House, a residence with entirely glass waHs. 
Inspired, Johnson finalized his own design in 1947, and 
spent his first night on the property (sleeping in the 
guest house) on New Year's Eve, 1949-beating his hero 
to the finish line by two years. 

Though Johnson has been accused of ripping off 
Mies's masterpiece. there are significant differences 
between the projects. Farnsworth- bone white, elevated 

on piers, its steel columns sited outside the glazing-is 
grandly classical and structurally expressive. johnson's 
house-black-painted, its columns suppressed beneath 
glass walls, the whole nearly flush with the ground- is 
a discreet rectangular object. The buildings also differ 
within: Mies inserted a substantial core that delineates 
living spaces, whereas the Glass House's 56-by-32-foot 
interior is broken only by a low kitchenette counter, a ~ 

A concrete sculpture by Donald 
Judd, which the artist created 
on site, enlivens the landscape, 
to which Johnson paid as 
much attention as he did to his 
architectural projects. "When 
I first saw the house, I was a 
little overcome by the dramatic 
nature of how you're really 
living with all these trees and 
great vistas," says executive 
director Christy Maclear. 



I Architecture 

Johnson dedicated the 1985 
tower to his friend Lincoln 
Kirstein, founder of the New 
York City Ballet, and its 
Mondrianesque design is 
strongly evocative of a dance. 
Constructed of eight-inch· 
square concrete blocks, the 
tower can in fact be climbed, 
though the ascent is made 
perilous by t he narrowness 
of t he steps and the absence 
of a handrail (an Inscription 
awaits the intrepid at t he top). 

taller cabinet that separates sleeping and public areas, 
and a large brick cylinder containing the bathroom 
and fireplace. 

In short, whereas Mies designed a home (however 
iconoclastic), Johnson's box makes few domestic conces­
sions-and therein, believes the architectural historian 
Vincent Scully, lies its importance. "The objective of mod· 
em art was to liberate the individual from the past and 
from all traditional constraints, and the Glass House is 
the ultimate expression of that in architecture," he says. 
"Johnson gets rid of the porch, the stairs-everything 
that suggests tradition- so there's nothing iconograph ic 
between the individual and nature." 

That last is key: As the house's jaw-dropping views 
attest, the architect cared Jess about the structure than 
what was outside it. A gifted garden designer, Johnson 

spent decades ruthlessly tearing out trees (despite 
complaints from the neighbors) until he'd achieved a 
sublime interplay of clearings and woods that suggests 
an 18th-century English landscape filtered through a 
modern sensibility. Amidst all this, the house was, to 
Johnson, "a viewing platform or a bandstand in the park," 
Lewis says. The architect put it best: "The Glass House is 
a permanent camping trip protected from weather." 

It is, of course, much more. By the 1940s, Johnson was 
strongly associated with the International Style, which 
he helped popularize as founding chairman of MoMA's 
architecture department. Yet he'd also become a devotee 
of a rchitectural history, and subsequently cited Claude 
Nicolas Ledoux and Karl Friedrich Schinkel (among 
others) as having influenced his house's design. As such. 
despite its apparent modernity, Johnson's creation is 



predictive of his later style, the historical eclecticism 
for which he remains best known- indeed. according 
to Lewis, Johnson saw the house as "an ode to 1920s 
modernism.• The latter contains a measure of mischief, 
but that was part of Johnson's personality, too. and partly 
accounts for his attraction to Mannerism, the 16th-cen­
tury antecedent to postmodemism. Johnson "was always 
a Mannerist," says Lewis. "Everything has a little twist," 
as is evident in the outsized brick cylinder rising from his 
urbane, elegant box. The effect is amusing but also mys­
terious, a mystery heightened by the seemingly window­
less guest house that stands at a remove, a composition 
suggestive of a thing and its shadow, an apparent fact and 
a secret truth, a narrative that renders the house-for all 
of its transparency strangely opaque. 

If the Glass! louse shows the fox's kaleidoscopic 

intelligence, it's this tension between the hidden and 
the seen that reveals the hedgehog's big idea. In many 
ways, Philip Johnson was one man within another-a 
Mannerist within a modernist, a homosexual operating 
in a closeted society, an elitist promoting an egalitarian 
style- and his contradictions are amply expressed at 
his estate, nowhere more so than in the architect's 1953 
renovation of the guest house. I !ere Johnson created a 
master suite into which he inserted decorative vaults, 
sliding panels covered in Fortuny silk, and sensual 
indirect lighting, producing an environment MacLear 
describes as "Tangier in Fairfield County"- all of which 
he concealed in a brick box. 

Similarly, within Johnson's pursuit of excellence lay 
a ravening lust for fame. Toward this end, the Glass House 
was his greatest weapon. In i 949, Johnson was six years ... 

\. ' - ' ' . 

\ ' ' 

In 1953, Johnson created 
a master suite in the guest 
house by combining two rooms 
into one and inserting what 
he described as slightly flat­
tened elliptical arches copied 
from the early 19th-century 
Neoclassicist Sir John Soane's 
London breakfast room. The 
suite's circular windows can be 
completely obscured by sliding 
panels covered in Fortuny silk. 
" This was Andy Warhol's favor­
ite room," says Maclear. 



I Architecture 

"Architecture is surely not t he 
design of space, certainly not 
the massing or organizing of 
volumes," Johnson wrote. 
" These are auxiliary to the main 
point, which is the organiza­
tion of procession. Architecture 
exists only in time." One of 
Johnson's most effective 
expressions of this idea is 
his 1970 sculpture gallery, 
through which visitors wind 
downward, he said, like a dog 
settling into its bed. Indeed, 
so pleased was t he architect 
with t he space that he briefly 
considered living in it. 

out of architecture school and had yet to make a defin­
itive splash. Though he worked hard at its design­
though he cared- it seems inconceivable that the house 
was not meant to, as Schulze wrote, "persuade the 
American profession that he was a figure of consequence 
as an architect." Indeed, Johnson publicized it himself, in 
a 19 50 ar ticle citing his influences, and it became a sensa­
tion-"a calling card," as Lewis puts it, where he engaged 
two generations of architects, artists, and students with 
his protean charm and intellect. 

Career strategizing is hardly objectionable. Except that, 
pursuing power by paying cour t to it, the thoughtful 
neo-Mannerist sometimes crossed in to what critic Robin 
Middleton referred to as "style-mongering," creating 
cold , impenetrable objects that oppress skylines-and 
citizens-with historicist cliches. In 1978, another critic, 

Robert Hughes, interviewed Albert Speer, Hitler's archi­
tect, and asked who he'd nominate for the post should 
another Fiihrer appear. "I hope Philip Johnson will not 
mind if I mention his name," Speer replied. "Johnson 
understands what the small man thinks of as grandeur." 

There is unhappy history embedded in Speer's remark. 
In 1932, Johnson attended a Nazi rally in Potsdam and 
became transfixed, not only by its aesthetic impact, but 
the titanic charisma of Hitler. The experience unleashed 
something: Two years later, he resigned from MoMA and 
spent the l930S trying to become a player in populist and 
fascist politics, pursuing first the Louisiana demagogue 
Huey Long. then the reactionary radio priest Charles 
Coughl in. It was as a correspondent for Coughlin's 
ant i-Semitic magazine Social Justice that Johnson found 
himsel f in Europe, accompanying the Wehrmacht on 



their 1939 rampage through Poland. There he found 
the inspiration for the Glass House's transparent profile, 

recalled in his 1950 article: "a burnt wooden village I 
saw once where nothing was left but foundations and 
chimneys of brick." 

Johnson eventually expressed regret for what he 
characterized as youthful foolish ness. Yet he retained 
a lifelong attraction to the concept of the "great man" 

whose pursuit of an ideal elevated him above reality, the 
sort who could be moved, amidst the apocalypse, by the 

beauty of a ruin. And given the life that followed- his 
return to MoMA and architecture school, the long rise 
to international renown- one sees that, from his misad­
ventures, Johnson received a revelation: His understand­
ing of the relationship between image and power, and 
his ability to unite them architecturally and personally, 

might make him, within his field, a "great man." 
Thus can the Glass House be understood two ways: 

as a home and an experiment, an ode to the fox whose 
spirit embraced, in Lewis's words, "the whole wide 

world of the built environment," and as the crafted pub­
lic fac;ade of the hedgehog- enshrined now by 
the National Trust. 

Which reminds us that God and the devil make excel­

lent creative bedfellows. "By the following spring (after 
Johnson moved in], every architecture editor in New York 
had been brought out to visit," wrote Johnson's partner 

Landis Gores. "Sunday traffic [led to! parking jams up 
Ponus Ridge Road ... Philip was a public figure as never 

before." That's not quite the sweaty populism of Long's 
Louisiana, or the white night of Potsdam. But Johnson's 
historical eclecticism had served him very well. • 

"He could do whatever he 
wanted," Maclear says of 
such experiments as Johnson's 
1962 small-scale, precast 
concrete lake pavilion. " There 
were no cl ients, no functional 
requirements, and no budget­
ary restraints." Said Johnson: 
" There are so many elements 
that come into that pavilion: 

the change of scale, the ex­
periment with materials, the 
planning of the rooms." The 
structure can only be reached 
via an energetic leap from 
shore, a playful expression of 
the architect's penchant for 
what Lewis calls " safe danger." 
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If you looked at a cutaway view o.f the American West, 
Denver would be one final hiccup at the end of a persis­
tently flat horizon, where the foothills of the Rockies 
rise. W hile the compact downtown skyline forms a mere 

blip on the landscape, concentric rings of development 
have turned the mile-h igh desert in to a prolific city. 

Denver has been a destination since the gold rush, and 
modern prospectors continue to ar rive seeking the good 
life. As a candidate for inclusion among the world's great 
cities, Denver's resume shines, with a thriving art and 
music scene, new infill enlivening the urban core, and 
a Rocky Mountain backdrop. Perhaps the only missing 
credential is a sophisticated architectural portfolio. 

But change is afoot in Denver. A number of buildings 
are now being reconsidered by world-class architects. 
This past fall, t he Denver Art Museum's tremendous 

new extension opened as the fi rst o f Daniel Libeskind's 
United States projects to reach completion. Soon to 

follow will be a new Museum of Contemporary Art, de­
signed by David Adjaye; the Clyfford Still Museum; a new 
justice Center Cou rthouse; and a reinvigorated Civic 
Center Park, also by Libeskind, which forms a green hub 

at the center of these buildings. 
But not all of Denver's architectural gems lie in CAD 

drawings and blueprints. In one of the older suburbs, 
a treasure sits amongst the tract homes and McMansions: 
about 50 Frank Lloyd Wright-style Usonian houses popu­
late Arapahoe Acres, a neighborhood so unadulterated 
by modification and new developmen t that a visit feels 
like time travel to the r95os. 

One of these mid-century-modem bungalows belongs 
to our tour guide, Lewis Sharp, the director of the Denver 
Art Museum. Sharp recently shared h is thoughts about 
Denver's architectural metamorphosis, his light-rail com­

m ute, and how to preserve the history of t h is forward­
looking city . ... 

A view of Denver's downtown 
cityscape (opposite) from 
the surrounding central area. 
Remnants of the past mingle 
with more recent develop­
ments, e~emplified by these 
modern structures sitti ng atop 
an old brick warehouse (left). 
Jack A. Weil (right), who, at 
105 years old, has manned the 
counter at Rockmount Ranch 
Wear since opening the busi­
ness in 1946. 
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Denver Art Museum director 
Lewis Sharp (left) takes in the 
interior of the new Libeskind­
designed building. It's not just 
visitors who !ike the design­

artists like Betty Woodman 
and Tatsuo Miyajima enijoyed 
installi ng their work in the 
new structure as well , whose 
titanium-clad exterior (right) 
shimmers in the afternoon sun. 
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When most people think of Colorado, they 

think of ski country. It seems like the art 

museum extension might finally put Denver 

on the world's cultural map. 

When we were selecting libeskind, I would 

often say that we would like to engage an 

architect who would do a building that would 

be as strong-and as much of a signature 

work for the city and the Rocky Mountain 

region- as the Sydney Opera House. 

The bui lding is already having a real impact 

on the Civic Center area. Whal does Denver 

think of its new monument? 

This has been a process that engaged a lot 

of publ ic opinion from the start. Libeskind 

parti cipated in numerous public forums over 

[a period of] three years, so everyone in t he 

community has been aware of our plans. The 

process has really raised interest in architec­

t ure and its impact on community and the 

urban landscape. 

Some critics say it's crazy for a city l ike 

Denver to introduce this kind of architecture. 

I think the issue for most of the critics has 

not been as much about the bui lding's exte­

rior as t he belief that such strong architec­

ture may compromise the programs within it. 

But we have watched every skept ic emerge 

from a tour of the bui lding feel ing very posi­

t ive about how the space complements the 

art. And all of the artists that have come 

in to do instal lat ions love working here."' 
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I Detour 

Denver"s ever-changing skyline 
{left} showcases an ecledic mix 
of architectural styles. Plans 
are being made to revamp Civic 
Center Park (right), in hopes 
of injecting new life into the 
downtown area. 
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The Clyfford Still Museum will sit next to the 

libeskind extension. They just announced 

the finalists for that building-what do you 

think of the choices? 

I'm on the board of the Still Museum as well 

as on its architectural selection committee. 

It's an impressive shortlist, [including) David 

Chipperfield, the very notable London­

based architect, and Brad Cloepfil of Allied 

Works in Portland [Oregon]. one of the more 

dynamic young firms in the country. I see 

th is as another opportunity for Denver to 

bring a significant piece of architecture into 

the landscape. 

The Stil l Museum is meant to be quite 

different architecturally from the libeskind. 

I th ink it needs to be simple, refined, and 

elegant, and allow the art to be the dominant 

element. But it stil l needs to be something 

that is beautiful ly crafted and designed, and 

stands in bold contrast to the baroque qual­

ity of Libeskind's bui lding. 

And right across the street is Civic Center 

Park, a rather neglected place for as long as 

I can remember. What's happening there? 

Civic Center Park is such an important his­

toric site, but it's been turned into an island 

by the busy thoroughfares that surround it , 

and taken over by the homeless. It lacks the 

type of urban activity t hat makes a pub! ic 

park dynamic. 

Libeskind is working on a new plan for the 

park, which wi l l be presented for publ ic "' 

C pyr g t , rra r I 



Park Rug Ttice!o~ 

The finest natural rugs, 
handcrafted in Buenos Aires 
with pure Argentinean hides. 

Park Rug Normand Park Rug Zebu 

Look on the back for POPCOWS~ original brand. 

POPCOWS™ 
4363 Sepulveda Blvd. Culver City, CA 90230 USA Tel. (866) 788 4289 info@popcows.com 

www.popcows.com 



I Detour 

Don't be fooled by Denver's 
Western roots and cosmopolitan 
aspirations. You can still catch 
an alt-country or indie show at 
one of its thriving music venues 
like the Bluebird theater (left) 
or t he Lion's Lair (right). 
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comment. It's a major project that really 

would redefine downtown Denver. [Mayor] 

John Hickenlooper is motivated a b it by what 

Chicago did with Mil lennium Park,, He hopes 

to find ways for people to enter the park more 

gracefully, to engage a lot of different activi­

t ies there, and real ly bring it back to I ife. 

Denver has been trading a little of its Wild 

West identity for something more urban and 

cosmopolitan. What's pushing that shift? 

Whenever you talk about Denver today, one 

of the things that's having an enormous 

impact is the light rai l. It has opened up 

and connected so many neighborhoods. You 

can almost look at a map of the city and see 

pockets where the l ight rail stops that have 

gained new vitality. I take the l ight rai l every 

day; I'm at the office in exactly 30 minutes. 

Speaking of yo\lr comm11te, let's tal!t about 
the Usonian homes. How did you f irst come 

across them? 

When our son, also Lewis, was moving back 

to Denver, he said to [my wife] Susie and me, 

"I can't afford a very expensive house, but 

I want to l ive in a place w it h some architec­

tural integrity." So Susie and I began driving 

around town. And then o·ne day about three 

years ago, there was an article in the Denver 

Post that talked about five or so mid-century 

neighborhoods in the Denver area. 

I knew the Usonian homes and had always 

been interested in them, so we went looking ... 
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Lewis Sharp's Usonian home 
(left) is just around the corner 
from where his children and 

grandchildren live. Low indoor­

outdoor homes like this (right) 
lend themselves perfectly to 
Colorado living, where the sun 
shines 300 days a year. 
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When we got out to Arapahoe Acres, we liked 

it the best. The neighborhood was still very 

much intact- almost none of the homes' 

exteriors hai;I been severely alterei;I . 

They al l have a lot of work to be done 

on them, but the essential feel ing is there­

the way the house opens up to the outside, 

the quality of l ife that you are able to have. 

It's a design that takes advantage of t he 

entire landscape. In Denver, during so much 

of the year, you really can enjoy breezeways 

and patios. We're just very comfortable here. 

How has this neighborhood remained intact 

despite the rampant suburban development 

of Denver? 

Everybody in this neighborhood loves the 

houses; and where they may not be very 

knowledgeable about Frank Lloyd Wright 

or the Usonian homes or Cal ifornia-style 

architecture, they nevertheless made very 

conscious decisions that these were the 

type of homes that they wanted to live in. 

This little area is aggressively pushing 

for landmark status. The people are very 

committed to them, and I th ink that says 

a lot about the homes themselves. 

And newer buyers are now wil ling to 

make greater investments in upgrading and 

restoring them. Each has been done with 

great respect for the design of the houses 

and the way they were meant to function. 

It's exciting to watch it happen. • 
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My Place 
in the Sun 
Envious of t he energy savings accrued by neighbors with solar 
panels on their roofs, but unsure how to go about putting up your 
own panels? Jennifer Roberts writes about the how, where, and 
why of photovoltaics, using her own house as the test case. 

"Do as I say, not as I do" has always summed 

up my attitude toward photovoltaic systems. 

In my books and lectures about green build­

ing and green living, I'm all for PV. What's 

not to like about having your own mini power 

plant on the roof, transforming sunlight into 

pollution-free electricity? Privately, though, 

PV struck me as a fine idea for others­

people who have more money than I do, who 

use more electf icity, who don't live in fog­

shrouded San Francisco. 

But lately I've been eyeing my carbon 

footprint and not liking what I see. With 

my house only two blocks from the bay, it 's 

disconcerting to realize that I might live long 

enough to become one of the tens of millions 

of coastal refugees forced from their homes 
by rising sea levels-and that my own energy 

use is part of the problem. 

What to do? My electricity use is already 

on the low side- slightly more than half 

of the 5,900 kilowatt-hours that the average 

Californian household consumes each year. 

I also pay into a carbon offset program run 

by Carbon fund .erg. The donation I fork 

over-the price of two lattes a month-gets 

invested in energy-efficiency and reforestation 

I, l :i 

projects and theoretically offsets the carbon 

dioxide emissions my partner and I create 

with our home and vehicle energy use. 

I have this nagging suspicion. though, that 

buying my way out of global warming account­

ability can't be painless, so I invited Gary 

Gerber to my house. Gerber, founder and 

president of Sun Light & Power in Berkeley, 

California, has been installing renewable­

energy systems at homes and businesses for 

30 years. We talked about the appropriate­

ness of photovolta ics for my 1,000-square­

foot house in San Francisco, and climbed 

up on my house's flat roof so he could assess 

the solar availability. I'd always assumed that 

shade from the apartment bui lding rising 

one story above the south side would knock 
us out of the runn ing for PV. Gerber used 

a Solar Pathfinder- a small device fitted with 

a reflective plastic dome, sun path diagram, 

compass, and level- and with in a few min­

utes had manually mapped the shade patterns 

on our roof for any t ime of day throughout 

the year. Note that costs, specifications. and 

regulations vary by location, so consulting 

with a local solar contractor for details in your 

region is important. ~ 
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I understand the basics of PV systems: Solar 
electric modules, placed either on the roof 

or on an unshaded part of the yard, transform 
sunlight into electricity. An inverter converts 
the DC current generated by the system into 
the AC current that powers our homes. In 
states such as California where there's a net 
metering law, the PV system is typically tied 
into the utility grid and homeowners receive 
credit on their utility bills for the electricity 
that their system feeds into the grid. It 
sounds straightforward, but how do I figure 
out whether it makes sense in my situation? 
Typically, we wouldn't even need to come 

to your house to do an initial assessment. 

When a potential customer cal ls us and says, 

"We want solar," we prequalify them over 

the phone. The f irst thing we do is [call up 

a satel lite image of their house using) Google 

Earth. Sometimes we can 't even see t heir 

house because of al l the trees, but if they 

have unshaded roof area, t hey're probably 

a candidate for PV. 

In that case, we'll ask them to take out 

their electricity bil ls-the past 12 months 

if possible- and tell us what their electricity 

usage is in ki lowatt-hours. With that, we can 

system they need, its cost, and their savings. 

Given your electricity bills-last year you 

used 3,300 kilowatt-hours and so far t his 

year it's a bit lower- and given the amount 
of avai lable sun hours in t he Bay Area, 

a 2-ki lowatt system is in t he right bal lpark. 

That's about half the size of the average 

residential PV system in California, but it's 

not unexpected because this is a small house 

with no air-conditioning, and there are only 

two people in the family. 

The ballpark cost of a system this size 

is $20,000. That's before Cal ifornia rebates 

and a $2,000 federal tax credit; combined, 

they would bring your cost down to $13,000 

or $14,000. 

That's more palatable than $20,000, but 
still makes me wince. 
We do our financ ial analysis based on a 30-

year life cycle, and we've found that a typical 

system pays for itself after about 15 years. 

We expect these systems to last 30 or 40 

years, so one question is whether $13,000 or 

$14,000 is a reasonable price to pay to zero 

out your electric bill for the rest of your life . ... 
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William McDonough+ Partners in downtown Chapel Hill, North Carolina. 
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finance the purchase? 

Most people get a home equity loan. For you, 

the cost of doing nothing is $33 a month 

this year-that's what you're paying for elec­
tricity now. But next year it might be $36 

a month, $40 a month the year after that, 

$44 a month the year after that. Add up the 

numbers over the years as electricity rates 

keep increasing, and compare that with a flat 

loan payment over 15 years. You're going to 

find out t hat you're spending probably three 

times as much by renting your power from 

the utility for the next 30 years as you would 

spend buying a system today and owning 

your power. 

So buying a PV system takes away that fear 

factor about rising util ity rates. 

With a PV system, you know exactly what 

your electricity cost will be. You've already 

paid it. It gives you immunity from rising 

energy costs. But the focus on return on 

investment may be misplaced. When some­

one buys a Mercedes. are they focused on 

the return? For most homeowners, buying 

a PV system is a decision that they make for 

other reasons. People want to do something 

with their money that makes a positive 

difference rather than do something that 

continues to be part of the problem. 

So what does the Solar Pathfinder say about 

my prospects? 

At the center of your roof, you've got seven 

months of about 95 percent sun, and then 

it starts to degrade in the winter months. The 

good th ing is, you've always got some sun 

during the best hours: Even in the middle 

of winter, you have five hours of sun starting 

at 11 a.m. If we walk over here to the east, 

where the neighbor's building is taller, it 

takes out the sun from 1 p.m. on in the win­

ter, so that's not where we want to go. But 

1f we move farther north on the roof. 1t gets 

much better. 

Bottom line? There's a viable solar 

resource here. 

There goes one of my biggest excuses. 

The fossil-fuel age is ending. The question 

1s, how do we make our homes and other 

buildings carbon neutral? I'm optimistic it 

can be done if we have the collective will. ... 
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I Solar 101 I Story by James Nestor 

Project: Woolen Mills House 

Architect: Hays+ Ewing Design Studio 

Location: Charlottesville, Virginia 

The first misconception about going solar 

is that it is expensive. The second is that 

it requires insanely complicated panels, 

transformers, and batteries. "We needed 

something simple, a way to use solar to cool 

the house more than anything," explains 

Christopher Hays, principal of Hays+ Ewing 

Design Studio, which he runs with his wife, 

Allison Ewing."That's how we were drawn 

to a passive solar setup." 

Passive solar systems use sunlight to 

warm or cool a house without the use of 

electrical or mechanical equipment, and 

are organized around the creative use and 

placement of materials such as heat-retain­

ing concrete floors, sun-blocking louvers, 

and ventilation systems that naturally 

distribute air throughout a room or house. 

Because they use no additional energy 

beyond sunlight, passive solar systems have 

no operating costs or environmental impact 

and can cut energy costs for decades. 

For their passive system, Hays and Ewing 

worked with a day-lighting consultant to 

study the trajectory of the sun throughout 

the year, p lotting its penetration inside the 

house during each month. Fixed louvers were 

installed over windows to provide shade areas 

during summer. As the sun moves in winter, 

direct sunlight flows into south rooms, pro­

viding heat. For south-facing windows, Hays 

and Ewing installed three-foot overhangs and 

light-filtering trellises. High-density Plycem 

panels work like concrete to retain daylight 

heat and distribute it in the house through­

out cool nights, keeping the architects warm 

inside the house. 

Using natural convective currents, fresh 

air flows through the living areas downstairs 

and exhausts through the second-story win­

dows. Windows upstairs at each end of the 

east-west-running hal lways allow for cross 

ventilation. 

"Since this is a passive system, it doesn't 

completely take care of the temperature 

in the house," explains Hays, "but it does 

protect a large degree- and that makes it 

totally worth it." ~ 
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Project: Clifford Avenue homes 
Architect: KROB 
Location: Austin, Texas 

The cost for solar systems is not only 
related to how elaborate the system is- it 
also depends on where you live. "The City 
of Austin rebate program for solar cut the 
cost of our systems in half," explains Chris 
Krager, principal and owner of Krager & 

Associates Design-Build. who installed solar 
systems on three of his Clifford Avenue 
houses in downtown Austin in 2005. 

Residents of all states are eligible for at 
least some financial incentives for solar, any­

where from a few percent to 50 percent off. 
To take advantage of this, most solarists opt 
to install active solar systems in their houses 

that don't merely save energy but produce it. 
In a typical system, photovoltaic panels 

are sloped on a south-facing roof. As the sun 
hits the panels, they send energy to a trans­
former, which creates electricity that is sent 
throughout the house. Unused electricity 

is sent either to batteries for later use or, 
as in the case of Clifford Avenue, back into 
the grid where it accumulates credits that 
homeowners can later reclaim. Explains 
Krager, "This system allows the homeowners 

to use the grid as a storage system and save 
a lot of money." 

But saving money can come at a price­
at least at the outset. PV panels in active 
solar systems remain prohibitively expensive 

for many people, costing anywhere from $4 
to $7.50 per watt needed. Luckily, prices 
for PVs have been dropping consistently 
about 2 to 5 percent every year, a trend that 
is expected to continue. Krager contends 
that even at this cost, his system can pay 
for itself in five to ten years. 

Along with the active PV solar system, 
Krager designed the 1,600-square-foot 
Clifford Avenue houses with passive 
solar functions to conserve more energy. 
Galvanized metal roofs reflect the sun's rays 
in summertime, and are super-insulating 
in winter. Sturdy two-by-six construction and 
a concrete slab foundation boast high ther­
mal mass that helps to moderate tempera­

ture without additional energy. The exteriors 
of the houses are clad in Hardie siding, 
a durable cementious paneling, and all the 
windows feature a low-emittance coating 
to shield interiors from the scorching sun. 

To save money on the exorbitant startup 
costs of the active system, Krager worked 
with a local solar contractor to lease systems 
to each house for $60 a month. He predicts 
the total payment for the power each house 
uses will be about $75 a month, leaving 
the monthly payment to utility companies 
at about $15 for each house. "It's like free 
energy," he says . .. 
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Project: Panel House 
Architect: David Hertz AIA Architects Inc. 

Syndesis, Inc. 
Location: Venice, California 

Taking advantage of Southern California's 
sunny skies, architect David Hertz ingrained 
passive solar features in almost every detail 
of the Panel House for client Thomas Ennis. 
Because the house is on a narrow 28-by-
89-foot lot that sits right on Venice Beach, 
Hertz was able to construct an entirely clear­
span structural system and supplant walls 
with broad spans of windows. This is most 
strikingly demonstrated by the enormous 
9-by-15-foot window at the front of the house 

that lowers to the basement on a worm-drive 
gear system, offering an unobscured view 
of the beach. Smaller windows sit on manual 
pivots, allowing occupants to moderate 
temperature with cooling seaside air. A 

thermostat-controlled skylight automatically 
opens throughout the day to release hot air 
that accumulates in the stairwell. 

To insulate the house, as well as dissuade 
nosy neighbors from looking in through glass 
walls, Hertz covered the east fa~de in 3-by-
30-inch prefabricated foam panels normally 

• • .. II jo. I 

used for ice storage in the desert. Coated 
with aluminum on both sides and painted 
silver, the blocks lightly reflect summer sun 
and capture the changing colors of the sky. 

While passive solar features are integrated 
throughout the front and sides of the house, 
the active solar system is confined to the 
roof. There, sharing space with an infinity 

pool, 14 south-facing PV panels and an 
inverter produce 2.3 ki lowatts of energy per 
day, sending fr~ electricity throughout the 
house if needed', or back into the grid. A 
thermal solar system boosts the temperature 
for water before it is sent to the water heater, 
further saving energy and costs. 

"Enough 'free' solar energy falls to earth 
each day in the form of sunshine to supply 

current world energy needs for five years," 
explains Hertz. "And the U.S. consumes a 

million dollars worth of energy every minute. 
We need to understand that conservation 
Is the lowest-cost energy we have. Saving 
energy costs a lot less than finding it." ., 
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Solar Flair 

I Story by Aaron Britt I Sidebars by Heather Wagner 

Braille wristwatch/bracelet 

As if we needed another reason to banish the 

ta lking cel l phone. Jeonjun Cho, a student at 

Korea's Kyungki University, has crafted two 

modish, high-tech t imepieces for the visually 

impaired. Running on solar power-winding's 

out the window-these chic chronometers 

tel l the hour in Brai lle. They're not yet on 

the market , but don't be surprised if Fossi l 

dumps Gehry and Starck for Cho. 

E-V Sunny bicycle by Thera-P-Products I 

$699-$1,139Iwww.therapyproducts.com 

Canada's Thera-P-Products has good news 

for those of us without Lance Armstrong­

sized quads: They have just introduced the 

first al l-solar electric bicycle. Photovoltaic 

cel ls in the wheels collect the sun's rays, 

and a motor mounted on the front fork 

converts them to 19-mph power. Hell, you 

don't need quads at al l . Also available as 

a conversion kit to retrofit your passe pedal­

powered contraption. 

Interested in runn ing more than just your home on 
the sun's rays? Here's a handy introduction to some 
of the most innovative solar goods avai lable. 

Sun-Mate solar address l ight I $49 . 99 / 

www.sun-mate.com 

The days of your dinner guests driving up and 

down dark streets searchi ng for your house 

are over. This handy address l ight glows al l 

night long with j ust an hour and half's solar 

charge. Plus. th is luminous bit of signage 

is visib le from 500 feet away, and bright 

enough to automatically turn on at dusk and 

off at dawn. Motel 6 needn't be the only one 

to leave the light on for you. 

Solar Plant by Takanori Hayakawa I $130 I 
www.plus-d.com 

Solar Plant sounds a bit redundant to 

us- aren't all p lants solar? Yet there's 

something decidedly winsome about this 

humble objet d'art. Like organic plants, 

Takanori Hayakawa's creation gets its 

nourishment from the sun, and come night­

time it emanates the stored energy in an 

elegant, ethereal glow. Each translucent 

color is as charming as the next. .,. 
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~tructura l warranty. 

• 2 2-pap.c hardcO\ er book 
• 90+ fl oor plans 
• <h er 500 color pho tos & ii lust ra t ions 

• ln\'aluablc home plann ing information 

Order Living Dreams for only $ 15 
(U .S .. plus shipping) when you mention 

special code DWF. Call 1-888-4LINDAL 
or visit www.lindal.com/newbook. 
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Tl-1766 Solar Calculator 

Oh. to be a nerd in the early '80s. Each 

technological advancement was not just a 

tool but a lashion statement. When perched 

jauntily in your OP front-pocket polo, the 

Tl-1766 said you meant business-the 

business of decimals. Released in 1981, the 

Tl-1766 was one of the more popular solar­

powered four-function calculator.s. It could 

rock percentages and square roots. With 

a sleek, futuristic design and lightweight 

po Dwell March 2007 

Solar-powered toy helicopter by lnpro Solar I 

$32 I Available at www.plasticashop.com 

This whimsica l whirlybird comes from the 

German company lnpro Solar, and is sure to 

delight any budding young aviator. The solar 

panel on the rotor generates enough energy 

to turn the blade, and whi le the odds of this 

chunky chopper actually taking off are slim, 

it could very wel l twi rl its way into the heart 

of your little f lyboy or girl. 

Solar-powered cooling pith helmet I 

$29.99 / Available at laliquidators.net 
The mail carrier's creed scoffs at rain, snow, 

and gloom of night, but for many intrepid 

postal workers, the only thing worse than 

dog bites and Publ ishers Clearing House is 

the heat. Put that pernicious sun to work 

with this natty straw pith helmet that boasts 

a cool ing fan rigged straight to a solar panel 

on the crown. Dr. Livingstone, we presume, 

would approve. 

construction. the TJ.1766 had no need for 

bulky batteries due to its innovative solar 

cell power storage. As is the case with most 

new technologies, the Japanese were a few 

years ahead of Texas Instruments, but the 

Tl-1766 held its own against the formidable 

Toshiba LC-847 to become a math and sci­

ence staple that is still popular among high 

schoolers today. Sadly, the same cannot 

be said for OP. - H.W. 

TEX-COTE CoolWall coatiing systems I 

$30- $35/gallon I www.texcote.com 

A coat of this enamel, which is chockfull 

of reflective pigments, can actually cool the 

surface of a house by tens of degrees. The 

government uses the same type of pigments 

to cool ships and minimize the radar signa­

ture of the Stealth bomber. A long weekend 

with a brush and a roller and you' ll be cruis­

ing under your energy company's radar. 

LightCap solar-powered water bottle/lantern 

by Sol light I $24. 95 / www.sollight.com 

Sol light's LightCap is a camper's dream 

come true: a sleek, one-I iter water bottle 

that moonlights as a solar-powered lantern. 

A four-hour charge of sunlight keeps the 

thing running for hours, and a flip of a switch 

alternates between bright white l ight and a 

more intimate red glow. Things may continue 

to go bump in the night, b ut they ' have 

to be you . .. 



Keep it real with 
T eragren bamboo. 

Beauty with substance. 
Durable Teragren• bamboo 

floors meet srn ngent 
imemauonal and US. 

environmema' standards_ 
Unli<e importers. Teragren 

controls manLfaaunng from 
harvest to distribution for 

consistent quality. 

Versatile style. 
Gra n, color and stain 

choices, plus matching stair 
parts, parquet butcher block. 

cabinet panels and veneer, 
suit a variety of design styles. 

Studio vertical 
grain Caramelized 

Safe and renewable. 
Manufactured with 

environmentally safe 
materials from rapidly 

renewable Opumum 5.5'u 
Moso bamboo. 

Synergy s!Jdnd bamboo 

VS. Parent 5.543.197 
M0xico ?a'.mt 204281 
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Solar Bud by Luceplan I $120 I 
www.luceplanusa.com 

Ophelia accused her brother Laertes of 

treading the "primrose path of dalliance." 

But unlike those Shakespearean sibs, you'l l 

desire to do just that along any path lit 

by designer Ross Lovegrove's Solar Buds. 

These 15-inch-tal l blooms store the sun's 

emanations to l ight your way, be it Ophel ia's 

"thorny way to heaven" or to wherever her 

brother wound up. 

Sol8 solar briefcase by Velleman I $139 / 

www.vellemanusa.com 

Toting this sleek briefcase, which houses 

a solar generator, you'll be anything but the 

man in a gray flannel suit. The Sol8 opens 

to reveal two 13-watt photovoltaic panels 

that wi l l have your laptop, cell phone, digital 

camera, and power tools recharged in no 

time. And at a svelte 9.7 pounds. porting 

th is plucky power source should be no sweat. 

Soldiusl Universal Solar Charger I 

Solar-powered rain/freeze sensor by Orbit I $109.991 www.mysoldius.com 

$64.99 / www.orbitonline.com The forecast is decidedly sunny for MP3 

This hard-working weather sensor gives new players, cell phones, and PDAs. The Dutch 

meaning to the term "sun showers." Running firm Soldius offers a solar charger for modern 

on solar power, this device detects rain or 

snowfall and then sends a wireless message 

to your sprinkler system, giving it the night 

off. We get excited about smart solar solu­

tions, but throw a little water conservation 

in the mix and we're liable to run amok . 

necessities that's slim enough to fit into 

any clutch, and weighs a scant four ounces. 

Two to four hours of sunlight is all that's 

needed to revive your chosen device-just 

enough time to work on your backhand or 

catch some rays yourself. • 

North American Solar Challenge 

Meet NASCAR's wicked-smart, environmen­

tally sensitive cousin, the NASC. The North 

American Solar Challenge is a competition to 

design, bui ld, and race solar-powered cars in 

a cross-country competition. In 2005, teams 

sponsored by U.S. and Canadian universities 

competed in a dizzying 2,500-mile rally from 

Austin, Texas, to Calgary, Alberta. The cars 

hit up to 75 mph. And there's no stopping 

for gas-solar cars can run indefinitely under 

sunl ight. For rainy days, they're equipped 

with an internal battery pack (charged by 

solar energy) that can drive for about 155 

miles without recharging. The thin, planar 

structure of the cars requires the driver to be 

virtually lying down, and instead of a steer­

ing wheel, the driver has two joysticks. This 

prohibits savoring a Big Gulp whi le driving, 

but such are the necessary trade-offs of inno­

vative green design. - H.W. 

/ .. " 



iPod; you're cleared for landing. 

eNook.~ A gas station for your gadgets. 
And a workspace for you. 

eNook can charge all of your electronic gadgetry 

- your laptop, cell phones, digital cameras and 

MP3 players - and do it in one slim, versatile 

space. Visit anthro.com/dwell or call Anthro 

at 800.325.3841 for more information. 

Dwell Community Events and l'romot1ons 

Dwell Discussion Boards at LiveModern™ 
Join us in the conversation about all things modern at dwell.com/forums hosted 
by LiveModern. 

LiveModern is a free and open community for modern home buyers, architects, 
builders, developers, furnishers, lenders, real estate agents-anyone interested 
in modernist housing. 

LiveModern gives you free t ools you can use to live better: 

Follow the progress of many modern house projects in LiveModem's biogs, our 
members' on line journals. 

Find other modernists, in geographic forums covering over 30 communities 
including Los Angeles, San Francisco, Seattle, Austin, and New York, and in 
an open directory of over 10,000 members. 

Help each other with a modernist housing project, whether it is finding that 
perfect piece in the Furniture, Fixtures, and Furnishings forum or that elusive 
construction solution in the Modernist Materials and Methods forum. 

dwell LiveModern'M 

BORDERS© 
C.opyr g ted IT'a c al 



Dwell Community hen ts and l'wmolion, 

Dwell Home II 
A Special Thank You to Our Dwell Home II Sponsors: 

THE BOLD l..00( 

GK.OHLER. 
Since 1873, Kohler Co. has been a global leader in providing products of high 
design for the kitchen and bath. Never a follower of existing trends and styles, 

Kohler continuously strives to lead the way and set new standards for gracious 
living by creating products that will del iver years of performance and add beauty 

and value to people's homes. www.kohler.com 

Founded in 1946, Cappellini is a launch pad for great international designers. 
It offers a wide range of products in four collections. Col lezione and Sistemi 

focus on the production of custom-made furniture ; Progetto Oggetto features 
home furnishing accessories; Mondo is a series of pieces which reinterpret the 
hand-made style with a cosmopolitan approach. Some Cappel lini products are 

exhibited in the world's premiere museums. In 2004, Cappellini became part 
of Poltrona Frau, pi loting the project for a "new quality centre" backed by the 
private investment company Charme. www.cappell ini.it 

lfJENN-AIR. 
Jenn-Ai~ offers a full line of bui lt-in appliances designed for the passionate home 
gourmet. For more information, visit www.jennair.com or call (800) JENN-AIR. 

eHermanMillerfor the Home 

Herman Miller for the Home offers modern classics as well as home office 

seating through our nationwide network of consumer and online stores. Visit 
www.hermanmil ler.com/hmhome 

CHENGdesign~ 
Cheng Design is the award-winning design firm led by Fu-Tung Cheng. In addition 
to commissioned luxury home design and remodels, Cheng Design works with 

commercial architects, interior designers, contractors and homeowners to fabricate 
their own concrete-based countertops, kitchen islands, hearths, and water features. 
Cheng Design also sells signature kitcheri hoods that reflect Cheng's uncompromis­
ing craftsmanship and sculptural style. Cheng Design products can be shipped 
anywhere nationwide. www.chengdesign.com 

Autodesk 
Gain instant competitive advantage with the Autodesk"' Revit"' bui lding design 
anddocumentation system, purpose-built for building information modeling. 

Change anything, anytime, anywhere, and Revit coordinates the change every­
where. www.autodesk.com 

JmlaJhlalrlalml 
With offices throughout North America, Maharam offers a comprehensive 
collection of interior textiles, featuring innovative materials, iconic modernist 

designs, and timeless textures. www.maharam.com 

For more information, please visit www.dwell.com. 

At Boltz, we design and manufacture extraordinary furniture. Our unique modern 

designs and over-engineered construction form the foundation of our success, fur­
ther supported by an extraordinary customer service staff. To see our complete line 

of l ifestyle and AN furniture , visit us at www.boltz.com. 

Varenna 
PolfQ<m 

Varenna is the kitchen division of Poliform, a true lifestyle furnish ings retailer in 
the European tradit ion. Poliform showrooms combine the sale of kitchens and 

furnishings in an architectural point of sale, sel ling to the trade and end-user alike. 
Italy's leading kitchen brand, Varenna offers a broad collection of models and fin­
ishes ranging from rich woods, to stain less steel, and lacquer colors. Contemporary, 

timeless kitchen design, for a broad taste and budget. For a free consultation by a 
trained professional , call (877) VAR EN NA. Or go to www.pol iformusa.com to 

download catalogs in realtime. 

Neoporte Modern Door manufactures and designs contemporary stainless steel 
entry door systems using the f inest quality materia ls, ensuring every Neoporte 

door wi ll last a l ifetime. 

Official sponsor of the new Dwell Home and worldwide distributors of George 

Nelson Bubble lamps, the 1950 fiberglass shell chair, and California Case Study 
Furniture. Visit our website at www.modernica.net or call (323) 933-0383. 

Poli form 
Italian manufacturer of high-end wardrobe systems, wall units, beds, and kitchens 
since 1942. Collaborating with leading European i ndustrial architects such as Paolo 
Piva, Carlo Colombo, and Christian Liaigre, to mention only a few, Poliform has 

brought quality, fashion , function, and technology together to create unique and 
timeless design reflecting the personality of the contemporary homeowner. Ca ll 
(888) POLI FORM for the showroom nearest you. Or go to www.poliformusa.com to 
download catalogs in realtime. 

Introducing the new Ford Escape Hybrid, earth's first fu ll hybrid SUV. For more 
information call (800) 301-7430 or visit www.fordvehicles.com/escapehybrid 

LENNOXJ 

When it comes to energy-efficient heating and cool ing, the Dwell Home II has what 

it takes. The home will feature an innovative Lennox Customized Comfort System 

that delivers superior performance in the areas important to today's homeowners­
comfort, efficiency, quiet operation, reliabi lity, and cleaner air. For more information, 

visit www.lennox.com 

Copyr ri tea rr atcr I 



The Modern Fan Company stands alone in bringing original design and innovation 
to the ceiling fan industry. The designs celebrate the modern idiom through 
mechanical simplification, geometric forms, and contemporary finishes. The 
Modern Fan Company 1s the only source for 2lst-<:entury ceiling fans. 
www.modernfan.com 

emma gardner design 
Emma Gardner Design. LLC is a design and development company that special­
izes in fi ne contemporary rugs and superior qual ity interior accessories for 
residential, office, and hospitality space. For more information, please visit one 
of our 27 showroom partners' locations or www.emmagardnerdesign.com. 

{3 NORITZ 
A L. WA YS H O T 

Noritz is the #1 manufacturer in the world for tankless technology. Our tankless 
gas water heaters provide endless hot water while saving money and space. 
www.noritzamerica.com 

IS~~a~~~~?~· 
Developed in partnership with Mother Nature, Caesarstone quartz surfaces take 
concept to reality by creating the perfect blend of form and funct ion. Visit 
www.caesarstone.us.com or call (877) 978-2789. 

Artemide, the most diversified, award-winning design line in the lighting industry, 
offering decorative and architectural luminaires featuring the perfect balance 
between form, function, and performance. For more information, please visit 
www.artemide.us. 

Room&Board" 
Excellent design is timeless, not driven by trends. Our home furnishings are inspired 
by great movements m furniture design and created for modern lifestyles. We com­
bine classic, simple design, fine craftsmanship, natural materials, and affordable 
prices to offer outstanding value. www.roomandboard.com 

SIEMENS 
Siemens ultraSense ~ laundry system. German-engineered, the ultraSense- washer 
and dryer feature the most advanced technology on the market, allowing you to wash 
more clothes than ever before at home, including cashmere, si lk, and active wear. 
www.siemens-home.com. 



Shop ModernMarket Online 
You can now f ind al l of our Modern Market 
advertisers onl ine at dwell.com/modernmarket. 
Search by product, category, or company name. 

The companies l isted at r ight are improving your 
Modern Market Online shopping experience-­
featuring mult iple products, images, and a "buy 
now" button to make a purchase. 

Happy shopping! 

2Modern 
2Modern features furn iture. lighting, and 
accessories for t he modern lifestyle. 

Charles P. Rogers Beds 
Handcrafted beds in wood, leather, iron, 
brass, and steel. Factory d irect. 

Infinite Storage Solutions 
I SS Designs Shelving Systems for 
Modern Design with Infinite Adjustability 

Lu mens 
Lumens for modern lighting, fans, and 
home accessories. 

MD-Canvas 
MD-Canvas.com, the cool, affordable 
solut ion for large modern art. 

Pianca 
Home furniture for living and bedroom 
areas- available at NYLOFT. 

Advert isers with t his symbol feature add itiona l 
products at dwell.com/modernmarket. 

Liza Phillips Design 

Hand-knotted in Nepal using the 
finest Himalayan wool, our Portals 
rug has been described as "the 
essence of mid-century opt im ism 
in a contemporary design." All of 
our rugs are expertly crafted and 
Rugmark certified. 

Tel. (845) 252-9955 
www.lizaphillipsdesign.com 
infoOlizaphi llipsdesign.com 

Gingko Home 
Furnishings 
Naturally Modem Designs 

Gingko crafts reclaimed solid 
hardwoods into a unique I ine of 
naturally modern furniture for 
today's home. Simple lines and 
qua I ity construction al low these 
organic materials to speak volumes. 
Solutions for every room in the 
house. Custom designs available. 

Toll-free (866) 990-1899 
www.gingkofurniture.com 
San Francisco I Portland I Palo Alto 

Seascape Lamps Inc. 

Hundreds of pendant sizes and 
fabric combinat ions to choose f rom. 
With in-house manufacturing, we are 

capable of making acrylic, metal, 
and fabric fixtures to meet your 
specif ic needs. We also have a full 
line of table lamps, f loor lamps, and 
wal I sconces. 

P.O. Box 810 
Freedom, CA 95019 
Tel. (831) 728-5699 
www.seascapelamps.com 

Avalisa 

Catherine lskiw Designs 

Crypton 

J Schatz 

Modern Nursery 

Ply Import 

Schoolhouse Electric 

Fabulous Stationery 

Designed exclusively for you, 
our personalized note cards are 
t ruly unique. Choose from over 
300 contemporary designs. Every 
set comes with our signature 
envelopes, offering a return address 
option at no charge. 

Save $5 by entering dwell in the 
coupon code. 

www.FabulousStationery.com 



RAYDOOR® 
Sliding Walls and Doors 

Divide the space-keep your light! 
We specialize in creat ing beautiful 
space-dividing systems designed to 
create private environments without 
sacrificing natural light. System 
choices include: sliding, bypassing, 
pocket, folding, pivot, and fixed. 
A variety of frames and translucent 
layers to choose from. Visit our 
website for more details. 

Tel. (212) 421-0641 
www.raydoor.com 

2Modern.com 
Unique. Conscious. Functional. 
Beautiful. 

2Modern features furniture, lighting, 
and accessories for the modern 
lifestyle. 

Special promotion code for Dwell 
subscribers: MarchDwell 

Toll-free (888) 222-4410 
www.2modern.com 

A Modern Art Collection 
You Can Call Home 
Urban Reserve, one of the world's 
finest collections of modernist 
residential architecture, offers a 
synthesis of contemporary design, 
access to nature, a respect for the 
environment, and a beautiful 
location just minutes from downtown 
Dallas, Texas. 

Ken Martin 
Tel. (214) 293-5218 
www. urbanreserve. net 
ken@davidgriffin.com 

Crypton 

Crypton's latest collection of mess­
free. stress-free super products 
features our new Michael Graves 
Collection. Totes, luggage, and 
more, each made of our engineered 
patented stain, moisture, bacteria, 
and odor resistant fabric. Crypton 
products resist whatever is thrown, 
spi lled, or drawn on them. Call or 
visit online. 

Tell-free (800) CRYPTON 
www.cryptonfabric.com 

Norman Cherner 
Classic Designs Reissued by 
the Cherner Chair Company 

Toll-free (866) 243-7637 
www.ChernerChair.com 

Claudia Mills Studio 

One-of-a-kind, handwoven rag and 
leather rugs designed and created 
in our studio. We offer stock runners 
and c•ustom site-specific rugs. 

"My f irst priority is to create a well 
designed piece, a functioning floor 
covering showcasing both beauty 
and durability." 

Tel. (617) 524-5326 
www.claudiamills.com 

www.l OOpercentblast.org 

Shenspace 
Conscious Modern Art and Design 

Eastern influence and urban 
energy. Original abstract and 
modern paintings with an array of 
sizes and prices. Please inquire 
about custom work. 

Contributes to the global 
humanitarian community. 

Tel. (646) 373-7263 
New York, NY 
www.shenspace.com 



md-canvas.com 

A "modern digital canvas" is the 
strong, stylish, and affordable art 
solution for any interior. Our cool, 
original modern images are thermally 
printed on cotton canvas. They arrive 
fully stretched and ready to hang. 
Sized 3- 5 feet high and priced 
$145- $345. Complete your space 
with an innovative M-OC. 

Toll-free (888) 345-0870 
www.md-canvas.com 

Acme Made 

Designed protection for modern 
living. Acme Made offers a complete 
I ine of bags, totes, and accessories 
specifically designed to accommodate 
your computer, your work, and your 
life. Hand-crafted, guaranteed, and 
highly protective. Visit us online for 
our complete collection. 

Shown: Small Tote business brief 

Toll-free (888) 486-3191 
www.acmemade.com 

Geometrix™ 
by Schonbek 
Refrax- is part of the new 
Geometrix- high-tech lighting 
collection by Schonbek. These 
massive crystal sculptures redefine 
space with bold shapes: a wave, 
an eye, a slab, or (as shown here) 
a triangle. Choose clear crystal or 
Jaguar. 

Toll-free (800) 836-1892 
www.schonbek.com 

let an -de occupy a n imp ortant BPllClt In your modern life 

charlesprogers.com/ 
bedsdirect 
New York's secret source for 
handcrafted beds and daybeds for 
over 150 years. Select hardwoods, 
leather, iron, brass. and steel. Free 
catalog. Factory showroom open 
to public. Web and phone orders 
welcome. We ship anywhere. 

55 West 17th Street 
New York, NY 10011 
Toll-free (866) 818-6702 
www.charlesprogers.com 

Can You Call Yourself 
an Architect? 
For over a decade aspiring 
architects have relied on Archiflash 
to achieve the registration they 
desire. Archiflash is the best study 
system available. Over 1,100 
e~pertly written, exam-specific 
flashcards designed exc lusively to 
help you PASS the ARE. 

Toll-free (800) 411-7314 
www.archiflash.com 

Mila International 

Introducing Mila lnternat ional's new 
stainless steel kitchen sink line. Our 
patent-pending rim design allows 
our sinks to be flush-mounted to 
create a modern look while providing 
hygienic benefits. We have 36 models 
ranging from 9' to 45' to choose from; 
customization available. Please call or 
visit us online. 

Tel. (646) 415-8666 
www.mila-international.com 

C. pyr g t rr r I 
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Popcows™ Rug 

The finest natural 
rugs made with 
100% Argentinean 
cowhide. 

Handcrafted in Buenos Aires. 

Shown: Park Rug Tricolor 

Toll-free (866) 788-4289 
www.popcows.com 

. • 
www vassarinteriors.com 

Shelving System? 
Furniture System. 
The elegant solution for your home 
or office. Solid hardwood, dovetail 
joinery, cold-rolled steel bar. 
Endlessly versatile, superbly crafted, 
readily customized. 

Call or visit on line to find out what 
the as4 Modular Furniture System 
can do for you. 

Atlas Industries 
Tel. (718) 596-5045 
www .atlaseast.com 

Vassar Interiors 

Vassar Interiors is pleased to offer 
quick access to free fabric and 
leather samples. expert personal 
consultation, and free delivery on 
our expansive collection of modern 
and contemporary classics by 
Herman Miller, Knoll, Artifort, and 
Vitra. Visi t our showroom in tax-free 
Wilmington, Delaware ... 

Toll-free (800) 903-2075 
www.vassarinteriors.com/dwelll 

Joel Urruty 
Original Abstract and 
Figurative Sculpture 

Elegant, serene, and evocative. 
Large floor-standing modern 
sculptures, featuring clean lines 
and crisp details. A bold statement 
tor any environment. 

Tel. (845) 342-2239 
www.joelurruty.com 
joel@joelurruty.com 

www.lOOpercentblast.org 

Lumens Light + Living 
Better Lighting. Better Living. 

Modern lighting, fans, and home 
accessories. From t he best-known 
names like FLOS. Artemide, Tech. 
LBL, and Modern Fan to t he latest 
design studio inspirations. Friendly 
expert service. Guaranteed pricing. 
Free shipping. 

Shown: Drum and Funnel pendants 
by Galbraith & Paul 

Toll-free (877) 445-4486 
www..lumens.com 

Modern House Plans 
Creating a Modern World 
Begins With You 

In 2002 we set out to create 
affordable house plans to make 
modern design available to more 
people. The houses are unique, 
origirial designs, yet easy enough 
for any home builder. Today they 
are being built across the country. 

Gregory La Vardera Architect 
Tel. (856) 662-4909 
www.lamidesign.com/plans 
plans@lamidesign.com 

M ixtGoods.com 
Support Local Artists 

Handmade goods by local artists at 
fair prices. An eclectic mix of unique 
items crafted by independent artists 
based in North America. Functional 
art made from new and reclaimed 
wood, metal, glass. and textiles. 

For People. For Places. As Gifts. 

Portland, OR 
Toll-free (866) MIXT-GDS 
www .. mixtgoods.com 
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Genius Jones 

Look ma, no batteries' The H-racer 
is the world's smallest hydrogen 
fuel cell-powered car. Create 
free hydrogen fuel and see how 
renewable energy is harnessed and 
stored in a real-life application. 
For ages 10 and up. 

Toll-free (866) GENIUS-J 
Toll-free (866) 436-4875 
www.geniusjones.com 

Modern Cabana 
Expand Your Space 

Weatherized and affordable, the 
Cabana adds space, function, and 
value to any property. Use it as guest 
quarters, home office, or lounge. 
Multiple sizes available. Handcrafted 
and customizable. Prefab for ease of 
installation. 

San Francisco showroom 
Tel. (415) 206-9330 
www _modernca ba na .com 

Velocity 
Your Home for Modern Living 

Modern furniture. stylish 
accessories, and orginal artwork. 
Discover up-and-coming designers 
and new artists not seen elsewhere. 

Enjoy friendly, personalized service. 
Shop online or visit our Seattle store. 

Shown: Furniture by G. Romano 

Toll-free (866) 781-9494 
www.velocityartanddesign.com 

LBCLighting.com 
Contemporary Lighting Store 

View the entire collection of 
contemporary lighting on our 
website. Call us for lighting advice 
and special rates. 

Shown: Solara, 8-light, 36-arm 
pendant by £T2 (Available in white, 
red, and black.) 

Toll-free (800) 522-0407 
www.lbclighting.com 

Maxine Snider, Inc. 
Classic Modern Furniture 

Refined proportions, meticulous 
detail, and fine veneers are 
trademarks of our award-winning 
collection, which includes luxurious 
seating, storage, tables, and beds. 
Request our new CD catalog. 

Tel. (312) 527-4170 
www.maxinesniderinc.com 
info@maxinesniderinc.com 

Hook and Go 
The Smart Cart 

"It is the most functional cart 
avai lable for anyone that regularly 
shops at farmers' markets. Simple, 
easy to assemble and store, ideal 
for shoppers on the go," says Dexter 
Carmichael of the Ferry Plaza 
Farmers' Market. Transport up to 
70 pounds, up to eight shopping 
bags, with ease and convenience. 
Folds compactly, minimal assembly, 
just 6'h pounds. 

"My customers love how easy the 

Egg Bird Houses 

Give birds a place to hatch their 
yourig this spring with the colorful 
and durable ceramic J Schatz Egg 
Bird House. Available in eight glossy 
colors with an aluminum perch and 
bottom clean out hole. Birds love 
eggs and so wi ll you. 8 'h" H x 6' W. 

Toll-free (866) 344-5267 
www.eggbirdhouses.com 

Hook and Go's can be set up, broken 
down, and they take up litt le space 
in their cars."-Greta Dunlap 
Farmers' Market Manager, Beverley 
Hills Recreation and Parks 

Photo: Denn;s Anderson 

Bay Crossings 
Ferry Building, #22 
San Francisco, CA 94111 
Tel. (415) 362-0717 
www.hookandgo.com 



DNA Portrait 

AFM Safecoat 

We offer the safest. highest-quality 
products for your home, your healt h, 
and the planet. Our full line of 
chemically responsible products 
include Safecoat paints. primers, 
natural stains, finishes, sealers and 
adhesives. and SafeChoice cleaners. 
Proud recipient of the SCS Indoor 
Air Quality Gold certi fication. 

www.afmsafecoat.com 

www. pa lazzetti .com 

Art From Your 
DNA or Fingerprints 
DNA 11 creates personalized 
" portraits" made from your DNA or 
f ingerprints. Available in custom 
colors and sizes. Printed on 
archival-quality canvas. Swab-based 
collection process is simple and 
completely painless. Prices range 
from $190-$1200. 

_F_in_g=-e_r_P_ri_n_t_P_o_rtro __ it_s _____ cP dtlQ 11 
Currently seeking retail partners. 

Toll-free (866) 619-9574 
www.dnall.com 

Wallter 

Wallter wall applications go where 
others fall f lat. Apply to walls. 
ceilings or doors. Start and stop 
anywhere, no limitations. You 
pick the shape, pattern and color. 
Paint them all separate colors. It 's 
completely up to you! Check out our 
website for more ideas and retailers 
near you. 

Tel. (510) 232-5018 
www.wallter.com 

- / ,.,, 
PAL.\ZZET'fr Group Ltd. 

Maura Daniel 
Couture Lighting 

Maura Daniel is proud to present 
it:> 2007 Couture Lighting 
collection. Establ ished in 1999. 
Maura Daniel's studio in Culver 
City, California, welcomes custom 
orders and the trade. 

Maura Daniel 
3828 Clarington Avenue 
Culver City, CA 90232 
Tel. (310) 838-8844 
www.mauradaniel.com 

N orwe I I Lighting and Accessories 

. ) 

Tt1c E1,;.ibc•1, www Norwell1nc com 

Norwell 
Lighting and Accessories 

Norwell Lighting and Accessories 
is proud to introduce design-and­
f inish-matched solid brass lighting 
and accessories from traditional 
to modern. 

The Elizabeth is available as a 
single. double. or triple sconce in 
polished nickel. brushed nickel, or 
oil-rubbed bronze. Seven matching 
bath accessories complete the suite. 

82 Stevens Street 
East Taunton, MA 02718 
Toll-free (800) 822-2831 
www.norwellinc.com 
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Semigood Design 

Our range of heirloom quality 
designs combine simple streamlined 
forms with the tradition of fine 
woodworking. Gentle tapers, solid 
wood construction, and hand-cut 
joinery mark Semigood's initial 
offering, the Rift Collection, 
by marrying a subtle modernist 
aesthetic with enduring quality. 

Visit us online to see what sets 
us apart. 

www.semigood.com 

Sara Terrell Design 
a.s.i.d 
Working in varied mediums and 

artist ic d isciplines. current projects 
include a 2 ,500 sq. ft. modern 
landscape in Sonoma California. 
Sara also represents several fine 
artists for procurement: two may 
be seen in Modern Living Spaces 
at Desert Hot Springs. 

Shown: Torrey Pines/Clifford Baker 

www.saraterrelldesign.com 

,. 

USAarch itecture .com 
Live. Work. Sleep. Dream. 

Connect with superb architecture, 
properties for sale, architect 
portfolios, intriguing design links, 
and amazing images of iconic 
houses across the land. New content 
posted daily. 

Go ahead, dream a little. 

Unicahome 
Style. Selection. Service 

The Great Bear candelabra. Inspired 
by the constellat ion Ursa Major 
and the north sky of Denmark. 
Designed by Piel Hein, architect, 
poet, renaissance man. For more 
inspiration, visit our website. 

7540 S. Dean Martin Dr., Ste. 501 
Las Vegas, NV 89139 
Toll-free (888) 898-6422 
www.unicahome.com 

Weego Home 
Stylish Modern Living 

Winter warmth at Weego Home. 
Classic modern furniture. 
Mix and match accessories. 

View our catalog online or visit our 
Santa Monica store. 

Toll-free (800) 659-3346 
www.weegohome.com 

Sumo Lounge 
High-Tech Beanbags for Modern 
Lifestyles 

Sumo Lounge high-tech beanbag 
furniture offers the stylish, versatile 
solution for modern lifestyles. 
Made from durable space age nylon 
f illed with top-quality foam beads. 
lightweight, stain resistant, and easy 
to clean. 

Toll-free (866) 340-SUMO (7866) 
www.sumolounge.com 

Woven Metal Wallworks 
Designed and Woven by the Artist, 
David Paul Bacharach 

Copper wallworks combin ing t he 
beauty of modern design with the 
durability of traditional metalwork. 
All work is custom designed, for 
interior or exterior use. 

Shown: Deta ii 

Tel. (410) 252-0546 
www.Bacharachmetals.com 

www.lOOpercentblast.org 



Infinite 
Inspiration 
Elysium and Bacchus offer modern 
sculptural form with custom 
practicality. Coffee tables. side and 
occasional tables. wine tables­
whatever your choice, both designs 
are at home in any contemporary 
environment. More than a dozeJl 
durable, powder-coated finishes 
and textures now available. 

Tel. (949) 322-6757 
www.robertschraffscultptures.com 

Modern Nursery .com 
Begin Life in Style ... 

Modern Nursery features essentials 
for modern living from the world 's 
finest designers. Visit Modern Nursery 
for the largest selection of children's 
modern furniture, bedding, decor, 
gear, and toys. $10 off all orders over 
$100. Coupon code: DWELLMAR. 

241 Commercial Street 
Nevada City, CA 95959 
Toll-free (877) MOD-BABI 
www.modemnursery.com 

Rico Espinet 
for Robert Abbey 
Drawing from his background in 
sculpture and a fascination with 
the beauty of t he vernacular, Rico's 
lighting is rooted in a generous 
vocabulary of form and function .. 

Shown: Marina opal glass table 
lamp, 22', lutron dimmer 

384 Atlantic Avenue 
Brooklyn, NY 11217 
Tel. (718) 797-2077 
www.shoprico.com 

Short Stories 
Original Etchings by Laura Zeck 

Work with Laura to create a piece 
of art as unique and original as your 
child. Each visual story is hand­
printed by the artist using traditional 
processes, creating depth and 
texture unavailable in computer­
generated prints and canvases. 

Real stories told with real art. 

Tel. (206) 467-1027 
www.laurazeck.com/shortstories 
www.crave77.com 

The Teastick 
As Tasteful as Your Tea 

Celebrate the t imeless ritual of tea 
with modern style. Designed with 
attention to both form and function, 
the Teastick is a study in simplici ty. 
Slide the perforated sleeve back 
to reveal the tea chamber, scoop 
your favorite loose tea, and steep. 
It's ideal for one perfect cup of tea 
at a t ime. Bye bye. teabag. 

Elysium 

Avalisa 
Experience Life More Fully Through 
Color and Design with Avalisa Wall Art 

Modern wall art collections for adults 
and children ... custom designs, 
colors, and sizes available. 

T·el. (317) 225-4398 
www.avalisa.com 
info@avalisa.com 

Gamila Company 
Tel. (919) 834-3552 x207 
www.theteastick.com 

~ 
gamila 
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Kolo 

Kolo is the celebrated archival photo 
album used by artists, photographers, 
graphic designers, architects, 
interior designers, and other creative 
professionals the wor ld over. 

Used to house photographs, layout 
storyboards, display artwork, or 
chronicle projects, Kolo is a trusted 
tool and friend to the creative 
community. 

Toll-free (888) 636-5656 
www.kolo.com/dwell 

Blibetroy 
Inventive Bags for 
Imaginative People 

Where the simple. direct approach 
is taken with the everyday accessory, 
the bag. 

Shown: Klash. Our oversized, 
reversible, uber-glamorous 
clutch. This beauty can multitask 
as a day purse, an evening bag, 
and a portfolio case (it's large 
enough to hold your look book). 

www.blibetroy.com 

Modern-Shed 
Small Prefab Structures 

A compact backyard addition that 
can be added to almost any house. 
Envisioned to f it a contemporary 
li festyle and increase t he usable 
space of your home. Pre-built, 
panelized structures that come 
in a variety of options and sizes. 
Use it for an art studio, work space, 
storage, or just for fun. 

Tel. (206) 524-1188 
www.modem-shed.com 
info@modern-shed.com 

Kozai 
Modem Organic Furniture and 
lighting From Japan 

Warm ambient lights in 
contemporary designs handcrafted 
from natural materials. 

Shown: Takumi f loor light, in 
Japanese p ine and American 
walnut. by Keijiro Nakai, £TL-listed 
!UUCSA) 

Kozai Designs Inc. 
Tel. (604) 677-8166 
www.kozaidesigns.com 

SIG metal 
Superlative Cabinet Hardware 

Individually machined from solid 
stainless steel bars, not cast 
from base metal. No plating or 
other superficial faux finishes are 
applied, so aesthetics will last a 
l ifetime. Assembled and f inished by 
hand. View entire collection online. 
Made in USA. 

Tel. (303) 862· 7733 
www.sigmetal.com 

RAIS Komba 

Panels of soapstone sanded to a 
smooth finish give the RAIS Komba 
a truly unique look. Accessorize with 
a matching steel door for t he baking 
compartment and use the stove for 
both cooking and baking. 

You can explore RAIS's full product 
l ine of wood-burning and gas stoves 
and fireplace inserts by visiting us at 

www.rais.com 

Campbell Laird Studio 
Printed and Signed by Artist 

ABC's Extreme Makeover chose 
award. winning artist, Campbell Laird, 
for their modern home episode. Dwell 
Magazine chose Campbell for its f irst 
Dwell Home. Join collectors from 
Trump Tower in NYC to modernist 
homes of the Hollywood Hi I ls. 
Archival, limited edit ion artworks. 
Piece shown: Nogo Dif #1 

Tel. (310) 915-5319 
www.campbelllairdstudio.com 
info@campbelllairdstudio.com 



Click! Design That Fits 

Click! features a refreshing 
collection of high-quality 
contemporary furnishings, tabletop 
embellishments, fabulous handbags, 
and the unique jewelry of Smersh 
Design. Shop on line or visit us in 
Seattle. 

Shown: Credenza by urbancase; 
several sizes and finishes available 

Toll-free (877) 328-9252 
www.ClickDesignThatFits.com 

Sliding and 
Hinged Doors 
Custom sizes. Award-winning design. 
100% made in Italy. 

Wood. Aluminum. Glass. Wooden 
slats. Custom colors. All suspended, 
no rail on the floor design. Efforitless 
gliding. Security features. 

Modernus 
Custom-Made Modern 
Kitchens. Doors. Interior 
Architecture. 
Toll-free (800) 755-8940 
www.modernus.com 

Schoolhouse Electric Co. 

Manufacturer of residential and 
commercial period lighting fixtures and 
handblown glass shades that do not 
hint at style-they are classic originals 
that have been out of production and 
unavailable for over 50 years. Retail 
showrooms in New York City and 
Portland, Oregon. Free catalog. 

Toll-free (800) 630-7113 
www.schoolhouseelectric.com 

CLICKf 
De•lgn That f its • 

G Squared Art 

Enjoy art ... the Cirque ceil ing 
fan. a high-performance dynamic 
sculpture, Good Design Award 
winner. View mahogany and 
multicolored blade versions on our 
website. Includes 50W light and 
touch control system, remote control 
available. Lifetime warranty. Buy 
great fan and lighting designs on 
our website or call Monday through 
Friday from l am to 5pm PST. 

Toll-free (877) 858-5333 
www.g2art.com 

Bubble Chair 

Plushpod seeks out only the finest 
high-design modern furniture and 
decor from new, notable, and 
visionary designers around the world. 
Like the original Bubble chair from 
Finland by Eero Aarnio. 

Visit us online or in our store! 

8211 West 3rd Street 
Los Angeles, CA 
Tel. (323) 951-0748 
Toll-free (866) 758-7430 
www.plushpod.com 

Modern Living Spaces 

In the mood for a "Cosmopolitan"? 
Well, then come to Palm Springs, 
where the Cosmopolitan has 
great appeal as one of developer 
Modern Living Spaces' five new 
models of modern homes. Modern 
Living Spaces' name says it all: 
mid-century-inspired architecture 
designed for the new millennium. 
Located northeast of Palm Springs 
on the historic B-Bar-H Ranch 
Estates, Modern Living Spaces' 

( 
\ 

\ 

Light Effects 
Privacy Film 

Light Effects window f ilm refracts 
light to create the dimensional 
qualities of textured glass. Easy 
to install and remove, uses no 
adhesives. An affordable alternative 
to traditional window coverings. 

Contact us for your free sample. 

Toll-free (866) 245-1866 
www.lighteffects.com 
dwell@lighteffects.com 

new development showcases 
affordability combined with great 
style and aesthet ics, openness to 
the outdoors (utilizing raw materials 
such as wood, concrete. and glass), 
and comfort. 

Modem Living Spaces 
P.O. Box 1703 
Palm Springs, CA 92263 
Tel. (760) 799·7676 
www.modemlivingspaces.com 
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shoprelish.com 
Valentine's Collection 

Those looking for design­
conscious personal objects 
and home accessories that 
inspire and touch our senses, 

look to Relish. Treat your 
valentine to a t imeless piece 
that they will keep forever. 

Shown: Konzuk new cement line 

Tel. (888) DO-U-RELISH 

www .shoprelish.com 

Bauhaus-Style 
Dog Sofa 
Dogs love this gorgeous sofa 
that pays tribute to c lassic Le 
Corbusier seating. Choose vinyl, 

leather, or pony-style fabrics t hat 
are waterproof, washable, and 

removable. Quality steel frames. 
Four sizes. From $210. Made in 
Italy and available exclusively at 
dogbar.com. 

Toll-free (866) 4 -DOGBAR 
www.dogbar.com 

Bamboo Plyboard, 
Flooring and Paneling 
by Smith & Fong Plybo<11 

Providing a tu ll range of bamboo 

products for commercial and 
residential environments coast to 

coast and worldwide. A refreshing 
look in sustainable architecture 

and design, Plyboo products can 
contribute points to a LEED& 2.1 or 
2.2 project as rapidly renewable. 

Smith & Fong Plytxioe 

Toll-free (866) 835-9859 
www.plyboo.com 

MoMA Design Store 

Amigos desk accessories are 
featured in the new Destination: 

Buenos Aires product collection 
organized by the MoMA Design 

Store and Malba, the Museo de 
Arte Latinoamericano de Buenos 
Aires. Amigos have the quality of 

handcrafted leather products from 
Argentina, a country renowned for its 

excellence in leather goods. Unique. 
engaging, and practical, Amigos 
happily accompany you at home 

or at the off ice. 

Domani 

Domani specializes in contemporary 

classic furniture. Let us be your 
allernative source of quality and 
affordable modern furniture from 

around the world . Visit our website 

to see our collection. Most items 
are stocked and ready to be shipped 

anywhere in North America. Trade 
and wholesale enquiries welcome. 

Domani 
Tel. (604) 288-7792 
www.domaniinteriors.com 
direct@domaniinteriors.com 

Hybrid House 
Part Prefab All Custom~­
Where Prefab Meets You 

Award-winn ing architect Whitney 
Sander turns his talent to the Hybrid 

House to create an exclusively 
designed modern home for you. He 
uses established prefab manufacturers 
to provide lower construction costs 
and allow any size budget to go much 
further. From 2,000-square-foot 

homes to luxury mansions. 

Tel. (310) 822-0300 
www .sander-architects.com 

Visit MoMAstore.org to order online, 

request a catalog, or for store 

locations. 

Toll-hee (800) 447-6662 
www.momastore.org 

La Stella Lighting 
Illuminating Life' 

Our lused glass process has brought 
colorf ul, new, eclectic looks to 
sculptural lighting. Experience 
the vast possibilities in glass 
patterns and motifs, designed to 

complement any residential or 
commercial environment. Custom 
and co-designing services included 

with purchase. 

Tel. (415) 884-9045 

www.lastellalighting.com 
info@lastellalighting.com 



RETRO@HOME 

Comfort, posture, style. Paying 
homage to Florence Knoll and Jens 
Risom, the Dexter furniture collection 
conveys elegance and sophistication. 
The Dexter furniture collection 
is available exclusively through 
RETRO@HOME. We specialize 
in vintage and new mid-century­
modern home furnishings. Courtesy 
to the trade. 

3811 San Pablo Avenue 
Emeryville, CA 94608 
Tel. (510) 658-6600 
www.retroathome.com 

Transform your wall space with a 
custom-designed wall unit or shelving 
system. ISS Designs combines a clean 
modern look with strength and ease of 
installation. Wall-mounted and pole­
mounted options. Anodized aluminum 
hardware with custom shelves and 
cabinets for design-oriented clients. 

Infinite Storage Solutions, Inc. 
Toll-free (877) 477-5487 
www.issdesigns.com 
info@issdesigns.com 

Career Discovery 
Program 
June 18-Ju/y 27, 2007 

For people considering career 
changes or choices. 

Harvard University 
Graduate School of Design 
48 Quincy Street 
Cambridge, MA 02138 
Tel. (617) 495-5453 
www.gsd.harvard.edu/cardisc/d.html 
discovery@gsd.harvard.edu 

Fusion Furniture LLC 

Reborn: RE series by Tim George. 
Carts originally manufactured in the 
1950s for the medical profession 
but never used until their recent 
modification and t ransition into the 
852. Free shipping to most locations 
in the USA. Limited-edition offer. 

Shown: 852 Stainless Steel Bar, 
ca. 1952 

Tel. (515) 988-6684 
www.fusionfumituregallery.com 

Modern Outdoor 

Spring is upon us-time to think 
about your outdoor spaces. We 
offer high-style, clean-lined outdoor 
furniture-tables, benches, chairs, 
loungers, club chairs, sofas, 
planters, bar carts, and bar-height 
products. Commercial grade, 
residential aesthetics. 

Tel. (818) 785-0171 
Fax (818) 785-0168 
www.modernoutdoor.com 

Mosaic Tile Market 
Your Online Tile Showroom 

Hundreds of in-stock designs in 
glass, steel, porcelain, and cork tile. 
Our own ModWalls brand inspired 
by modern architecture and design. 
Online blender to create your own 
glass tile blends. Samples available. 
Retail and wholesale. Shipping 
throughout North America. 

Tel. (831) 439-9734 
www.mosaictilemarket.com 
www.modwalls.com 

Stone Forest, Inc. 

Exceptional functional sculpture, 
handcrafted in stone, copper, and 
bronze. 
Ki tchen, bath, and garden. 

Call for catalog. 

Toll-free (888) 682-2987 
www.stoneforest.com/dwell 

Paints Picture 
The Most Unique Paints 
on the Planet! 

With showstoppers like sprayable 
chrome, heat reactive mood paints, 
and color-shift coatings. Alsa leads 
the way in cutting edge technologies. 
No matter what field you are in, you 
are sure to f ind your creative spark 
wi th us. 

Tel. (323) 581-5200 
www.alsacorp.com 
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in modern.net o brand o f the simple furniture company 

Stoneline Designs Inc. 

Glass or stone top tables, desks, and 
casegoods for residential or executive 
office applications. Our Quadrant 
Console is shown with stainless steel 
panels riveted to a cherry frame and 
a "scratched" glass top. Our 8 table 
lines include credenzas, desks, and 
dining/conference tables to 30' with 
multiple pedestals and sectional tops. 

Tel. (919) 968-6905 
www.stonelinedesigns.com 

Sarah Boss 

Abstract photography for the modern 
home. 

Live-in inspiration. 

Limited edition museum-quality 
prints. 

Tel. (503) 233-4546 
www.sarahboss.com 
info@sarahboss.com 

Passionately 
Executed In 
Ceramic 
Concrete 
Glass 
Metal 
Textile 
Wood 

www.lOOPercentBlast.com 

lnmodern™ 
Forest friendly. Real wood. 
No-tools assembly. 

Eco-friendly seating, shelving, 
media centers, tables, desks, and 
accessories. All designs produced 
from Forest Stewardship Council 
100% certified, formaldehyde-free 
real wood. Available in a variety 
of water-based, UV-cured stains 
and finishes. 

Shown: lntown'", SurfinH, and 
Rekindle'" tables 

www.inmodern.net 

lniah 
Bring Nature Indoors 

An environmentally conscious 
furniture company focused on 
creating nature inspired products 
with an elegant and minimalist 
approach. Stainless steel inserts 
create an opportunity for nature to 
flourish. Sustainability and nature 
are at the core of our products, 
design process, and policy. 

Tel. (801) 359-4553 
www.iniah.com 

The Gas Fireplace 
for the Modern Home 

Toll-free (866) 938-3846 
www.sparkfires.com 



LOST LUGGAGE• 
Creating Cases Peopte Envy 

Palm Springs 
Mid-Century 

Paul Kaplan and Michael J. 
Lambert. Proudly Representing 
Fine Architectural Homes 

Tel. (760) 406-4755 
www.MidCenturyProperties.com 

lost luggage 

The leader in premium presentation 
products since 1994, Lost Luggage 
uses innovative materials and 
modern design to create unique 
solutions for everything from 
standard portfolios to custom 
menu covers.To a request a quote 
or for more information, call 888. 
LOST.456 today. 

Tel. (888) LOST-456 
www.lost-luggage.com 
info@lost-luggage.com 

Sconce Lamp Design 

Custom-made, handcrafted lighted 
wall sconces for your home or 
business. "Through my glass, I 
attempt to communicate a sense of 
movement. I strive to make pieces 
that reflect the flow and rhythm of 
the natural world." 

Tel. (937) 272-1060 
www.sconcelampdesign.com 

Wall Words 

Make a statement with easy-to-apply 
rub-on transfers that mimic the look 
of expensive hand-painted lettering 
and wall decor! Customize your 
words or choose from hundreds of 
our phrases. Preview your phrase, 
check lengths, colors, and fonts 
before buying at our website. Please 
call for a free catalog. 

Toll-free (888) 422-6685 
www.wallwords.com 

Peel & Stick! 

These newest styles bring the look 
of luxury car interiors into your 
home. Just like the f inest of Veneer 
finishes, with the ease of Peel&Stick 
application. FX Sheeting can be 
applied to any flat or even curved 
surfaces and will easily take a 90" 
bend. Transform any surface into an 
eye catching conversation piece. 

Tel. (323) 581-5200 
www.alsaco111.com 

Unison 

Freshly cut. Photographed flowers 
b'loom on cotton. Our Lush square 
pillows. Avai lable in coral, sky blue, 
orchid and turquoise. 100% cotton 
case, feather fill. 17' x 17' 
Made in America. $52 

Toll-free (877) 492-7960 
www.unisonhome.com 

Logue Studio 
Media Platform n.2 

Technically considered video monitor 
and media component platforms. 
Blending satin-finished, renewable 
bamboo with cast aluminum f ittings 
to create a flexible platform for 
modern media. Engineered with 
integrated cable management and 
optional 2-axis adjustable video 
panel mounting. 

T'el. (603) 479-3981 
www.loguestudio.com 



Four Industries. One Location. Limitless Opportunities. 

CUSTOM 
ELECTRONIC 
DESIGN & 
INSTALLATION 
ASSOCIATION 

CEDIA Electronic Lifestyles® EXPO 2007 
April 18-21 , 2007 / Sands EXPO & Convention Center and Venetian Hotel / Las Vegas, NV 

The ONLY event dedicated to bringing together the four crucial contractors involved in the 

residential design/build process: architects, bui lders, interior designers, and the "fourth trade' 

residential electronic systems contractors. 

• NEW for 2007 Trade Show - April 20-21 

• CEDIA Electronic Systems Technician and Designer courses, workshops, and manufacturer 

product training 

• Panel and keynote speakers 

• Gain invaluable insight on existing and emerging technology for the intelligent home 

• Foster new relationships with industry partners involved in the residential design/bui ld industry 

• AIA registered CES provider 

• ASID Continuing Education Units (CEU's) 

Sign up today to receive your FREE information brochure at 
www.cedia.org/elforumexpo or call 800-669-5329. 
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Contact Our Advertisers 

Academy of Art University Btu Dot Konzuk Roche Bobois 

(800) 544-ARTS (612) 782-1844 (888) 858-7793 (Soo) 972-8375 depLIOO 

www.academyart.edu www.bludot.com www.konzuk.com www.roche-bobois.com 

Acura Blue Note Records Lacava Room & Board 

www.acura.com www.bluenote.com (888) 522-2823 (800) 486-6554 
www.lacavadesign.com www.roomandboard.com 

Agape Bo Concept 

011-39-0376-250311 www.boconcept.us Ligne Roset Rugmark 

www.agapedesign.it (Boo) BY-ROSET www.rugmark.org 
Boltz www.ligne-roset-usa.com 

American Institute of (877) 804-7650 Saturn 

Architects www.boltz.com Lindal Cedar Homes (800) 533-6000 
(202) 626-7300 www.lindal.com www.saturn.com 

www.aia.org Breville USA 
(866) BREVILLE Loewen Sliding Door 

American Leather www.brevilleusa.com (800) 563-9367 www.slidingdoorco.com 

www.americanleathe r.com www.loewen.com 
California Closets Sub-Zero 

American Spirit www.calclosets.com Lowe's (800) 332-1405 

www.nascigs.com www.Jowes.com www.subzero.com 
Carl Hansen 

Ann Sacks (416) 572-2173 Martin Building Company Symmons Industries 

www.annsacks.com www.carlhansen.com www.martinbuilding.com (800) SYMMONS 

www.symmons.com 
Anthro Crypton Super Fabrics Martin Logan 
(800) 325-3841 (800) CRYPTON (785) 74g-0133 Teragren 

www.anthro.com www.cryptonfabric.com www.martinlogan.com (800) 929-6333 
www.teragren.com 

Apple De La Espada Marvin Windows and Doors 
www.apple.com www.delaespada-com (888) 53n828 TOTO USA, Inc. 

www.marvin.com (800) 350-TOTO ext. 562 
Astra Delta Brizo www.totousa.com 
(310) 474-5120 (877) 345-BRIZO Merchandise Mart 

www.astra.it www.brizofaucet.com (800) 677·6278 Tufenkian 
www.merchandisemart.com (800) 475-4788 

Bang & Olufsen America, Inc. Eileen Fisher www-.tufenkian.com 
www.bang-olufsen.com (866) 512-5197 Modem Fan 

www.eileenfisher.com (888) 588-3267 Visa Signature 
Bartels USA www.modernfan.com usa.visa.com 
www.bartelsusa.com Flexform 

(866) FLEXSOFA Mr. Steam YLighting 
BDI www.flexformusa.com (800) 76-STEAM (888) 888-4449 
\VWw.bdiusa.com www.mrsteam.com www.ylighting.com 

Frighetto by Estel Partners 
Berkeley Mills frighettoUSA@frighetto.it Museum of Contemporary Art Yu ban 
w\vw.berke leymills.com www.frighetto.it www.moca.org wwvl.yuban.com 

Berloni Greenbridge Developments Paul Frank Indus tries Zephyr 
(866) 4-BERLONI www.greenbridgedevelopments. (949) 515-7950 (888) 880-VENT 
www.progressivedesigngroup. com www.paulfrank.com www.zephyronline.com 
com 

Hastens Pedini 
Best Buy www.hastens.com (800) 404-0004 
www.bestbuy.com www.pediniusa.com 

Hive Modem 
Biscuit Company Lofts (866) MOD-HIVE Popcows 
www.biscuitcompanylofts.com www.hivemodem.com (866) 788·4 289 When contacting our 

www.popcows.com advertisers, please be 

Knoll Space sure to mention that you 

www.knollspace.com saw their ads in Dwell. 
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THE SINGLE MOST BEAUTIFUL THING ABOUT AN 
IMPORTED RUG. 
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Sourcing 

Andy and Regina Rihn 
reg1nanhn0gmail.com 
Austin Housing Finance Corpora· 
tlon/SMART Housing 
www.c1.austm.tx.us/ahfc/smart.htm 
Studio Robins Dempsey 
Amy Dempsey 
Tel: (512) 589-5905 
www.stud1orob1nsdempsey.com 
amyOstud1odempsey.com 
Chisel line tables by Mark Maeek 
Custom platform bed by Kevin 
Mouton available at Mark Matek 
www.maceksolidarts.com 

Chris and Angela Medland 
www.medland.com.au 
Farnan Findlay Architects 
Joel Farnan and Michelle Findlay 
Tel: (612) 9310-2516 
www.farnanfmdlay.com.au 
1oelOfarnanhndlay.com.au 
Gone Fishing l iving-room floor lamp 
by Maren Kohlwage 
www.marenkohlwage.com 
LEO lamps by Xenian 
www.xeman.com.au 
Solar and wind power 

www.solaronl1ne.com.au 
Series 7 chairs by Ame Jacobsen 
for Fritz Hansen 
www.fntzhansen.com 
Eames Lounge Chair 
www.hermanmiller.com 
Verner Panton chairs 

www.designpublic.com 

Robyn Color 
Steve ReczkowsJu 

www.robyncolor.com 
Cyber-shot DSC-TIO 
www.sonystyle.com 
Lumlx DMC-FXSO 
www2.panasonic.com 
Coolpix S7c 
www.n1konusa.com 
PowerShot SD800 IS 
www.usa.canon.com 
Stylus 720SW 
www.otympusamerica.com 
Exilim EX-S77D 
www.ex1hm.casio.com 

Zoe Ryan 
zoeryanOgmail.com 

o\ ... .;i~ !J.30-::>]()<_; VOiume VII 
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b> moril~ • Dec/Jd., and Ju A g 
fjy 0 ... ,11 l C .10 Go -d S·r~C S.af'll 
F"ncosco CA Q•l3J 5110. USA 
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MoMA New York 
www.moma.org 
Victoria & Albert Museum 
www.vam.ac.uk 
Van Alen Institute 
www.vanalen.org 
Art Institute of Chicago 
www.artic.edu 

~:.11.'Jfflitj\.!J 

Helsinki Design Week 
www.helsink1des1gnweek.com 

·~.:. 

Cappellini 
WWW.Cappellini.It 
Poltrona Frau 
www.poltronafrau.it 
Jasper Morrison 
www.jaspermorr1son.com 
Tom Dixon 
www.tomd1xon.net 
Marcel Wanders 
www.marcelwanders.com 
Ronan and Erwan Bouroullec 
www.bouroullec.com 
Cassina 
www.cassina.it 

Jeny Lomax 
www.jelornax.com 
Rick Janick 
rJamck@mpc.edu 
Monterey Museum of Art 
www.montereyart.org 

Eames Lounge Chair 
www.hermanm1ller.com 
Slow chair by Ronan and Erwan 
8ouroullec 
www.bouroullec.com 
Volkswagen Passat 
www .VOikswagen.com 
Eero Saarinen Tulip chair and 
dining table 
www.knoll.com 
Urban chair and Docksta table 
by IKEA 
www.ikea.com 
Russel Wright dinnerware reissued 
by Oneida 
www.bedbathandbeyond.com 
Origo by Alfredo HJberli 
www.iittala.com 
Predicta reissued by Telstar 
Electronics 
www.predicta.com 
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Sony Bravia 
www.sonystyle.com 

Uni 
Chaewon Kim and Beat Schenk 
www.uni-a.com 
Medium 
Owned by Sean and Lynne O'Brien 
seanhydeobr1en@hotmail.com 
Large 
Leased by Peeradorn Kaewtai 
pkaewla10gsd.harvard.edu 
Carrera marble tiles 
www.olymp1amarble.com 
www.homedepot.com 
Core tile 
www.fastfloors.com 
Polycarbonate 
www.polygal.com 
All hardware, appliances, windows, 
doors, and lumber available at 
Home Depot 
www.homedepot.com 

cm. 11 
PLUSone Design + Construction 
David Baird 
Tel: !225) 229·6850 
www.plusldc.com 
Traffic information for Baton 
Rouge, Louisiana, State 
Department of Transportation and 
Development 
Roger Kennedy 
Tel: (225) 242-4560 
www.dotd.la.gov 
rogerkennedy@dotd.la.gov 
Art and floor lamp sculpture by 
David Baird 
www.bairdstud10.com 
Barstools/chairs and bedroom 
closets/cabinets by Grainger 
www.graonger.com 
Akurum kitchen cabinets by IKEA 
www.ikea.com 
Waterloo Shop Series tool chests 
available at Home Depot 
www.homedepot.com 
Galan! workspace desks by IKEA 
www.ikea.com 
Outdoor billboards printed by 
Lamar Advertising 
www.lamar.com 

mm . 
Nest Designs 
Danika and Jonas Weber 
www.nestdesigns.net 
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Tel: (415) 686--6948 (Jonas) 
Tel: (415) 686-6949 (Danika) 
Pendant 169 Lamp for Le Klint 
www.lekhnt.com 
Nelson bench 
www.hermanmiller.com 

Hilary Lewis 
Tel: !212) 352-4356 
www.h1larylew1s.com 
National Trust for Historic 
Preservation 
Christy MacLear 
Tel: (203) 966-0565 
www.ph1lipjohnsonglasshouse.org 
glasshouse@nthp.org 
Ph/lip Johnson: life and Work by 
Franz Schulze 
(University of Chicago Press, 1996) 
www.press.uch1cago.edu 
Philip Johnson: The Architect in 
His Own Words by Hilary Lewis and 
John O'Connor (Rizzol1, 1994) 
www.11zzol1usa.com 

Denver Art Museum 
www.denverartmuseum.org 
Daniel Libeskind 

www.danoel-llbeskind.com 
Museum of Contemporary Art I 
Denver 
www.mcartdenver.org 
David Adjaye 

www.adiaye.com 
Clyfford Still Museum 
www.clylfordstillmuseum.org 
Steven Holl 
www.stevenholl.com 
Civic Center Plaza 
www.denvergov.org 
David Chipperfield 
www.dav1dchipperfield.co.uk 

Brad Cloepfil + Allied Works 
Architecture 
www.all1edworks.com 
Rockmount Ranch Wear 
www.rockmounl.com 

Sun Li&ht + Power 
Gary Gerber 
Tel: (510) 845·2997 
www.sunlightandpower.com 
garyOsunlightandpower.com 
Google Earth 
earth.google.com 
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Hays + Ewing Design Studio 
Christopher Hays and Allison Ewmg 
Tel: (434) 979-3222 
www.hays-ew1ng.com 
KROB (Krager & Associate• Design/ 
Build) 
Chris Krager 
Tel: (512) 374-0946 
www. lividpenc1l .com 
krdb@l1v1dpencll.com 
David Hertz AIA Architects, Inc./ 
Syndesis, Inc. 
Ashley Welton 
Tel: (310) 829-9932 
www.syndes1sinc.com 
The Homeowner's Gulde lo 
Renewable Enerf y by Dan Chiras 
(New Society Publishers, 2006) 
www.newsociety.com 
Earth-Sheltered Homes by Rob Roy 
(New Society Publishers. 2006) 
www.newsoc1ety.com 
Building Green: A Complete How­
to Guide lo Allernallve Building 
Methods by Clarke Snell and Tim 
Callahan (Larks Books. 2005) 
www .sterl i ngpub .com 
The Passive Solar House by James 
Kachadorian (Chelsea Green 
Publishing. 2006) 
www.chelseaafeen.com 
Natural Rent<>Mlinf for the Nol-So­
Green House by Carol Venoha and 
Kelly Lerner (Larks Books. 2006) 
www.sterlingpub.com 

San Francisco Redevelopment 
Agency 
www.sfraaffordablehous1ng.org 
Leddy Maytum Stacy Architects 
www.lmsarch.com 
Paulette Taggart Architects 
www.ptarc.com 
Green Communities 

www.greencommun1t1esonl1ne.org 
American Institute of Architects 
www.a1a.org 
U.S. Green Building Council 
www.usgbc.org 
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FREE ISSUE, FREE GD. 
RJSK FREE, NO OBLIGATION. 
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\ 

Yes! Please send me a FREE ISSUE of Paste and a FREE Paste Sampler CD. 
If I like what I see (and hear!) in Paste please invoice me for 11 additional issues 
(a total of 12 is~ues and CDs) for just $29.95. I'll gain access to the Paste Download 
Vault and save 58"/o off the newsstand price. (Offer good for new U.S. subscribers only.) 

Mail to: Paste Magazine, PO Box 292382, Kettering OH 45429-9763 

Or visit: PasteMagazine.com/dwell 
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The coffee you make can make a difference. 
Vuban is the world's largest supporter of Rainforest Alliance Certified~ 
coffee beam. This partnership protects the environment and supports the 
people and wildlife in coffee growing regiom. So eve , · 
cup of Vuban, you hnow you're maRing a dtfferenc www.yubon.com 




