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"TUNE IN. TAKE ACTION. LET'S COMMIT TO THAT." 
-ROBERT REDFORD 

.... .. 

APRIL 17 - FUEL 
Big Ideas for a Small Planet: Fuel 
9:00PM E/P 
A Crude Awakening: The Oil Crash 
(U.S. Television Premiere) 
9:30PM E/P 

APRIL 24 - BUILD 
Big Ideas for a Small Planet: Build 
9:00PM E/P 
Waste = Food (U.S. Television Premiere) 
9:30PM E/P 

MAY 1 - CITIES 
Big Ideas for a Small Planet: Cities 
9:00PM E/P 
Crapshoot: The Gamble with Our Wastes 
(U.S. Television Premiere) 
9:30PM E/P 

MAY 8 - WEAR 
Big Ideas for a Small Planet: Wear 
9:00PM E/P 
Art from the Arctic (U.S. Television Premiere) 
9:30PM E/P 

MAY 15 - EAT 
Big Ideas for a Small Planet: Eat 
9:00PM E/P 
Our Daily Bread (U.S. Television Premiere) 
9:30PM E/P 

ROBERT REDFORD PRESENTS: 

the 
GREEN .. 
TUESDAYS 9PM E/P PREMIERES. APRIL 17 

SPONSORED BY 

cffi smith barney © l.EXl.J.S 

MAY 22 - DRIVE 
Big Ideas for a Small Planet: Drive 
9:00PM E/P 
Forest For The Trees (U.S. Television Premiere) 
9:30PM E/P 

MAY 29 - FURNISH 
Big Ideas for a Small Planet: Furnish 
9:00PM E/P 
Clear Cut: The Story of Philomath, Oregon 
(U.S. Television Premiere) 

9:30PM E/P 

JUNE 5 - CREATE 
Big Ideas for a Small Planet: Create 
9:00PM E/P 
Rivers and Tides: Andy Goldsworthy Working 
with Time (U.S. Television Premiere) 
9:30PM E/P 

JUNE 12 - KIDS 
Big Ideas for a Small Planet: Kids 
9:00PM E/P 
The Refugees of the Blue Planet 
(U.S. Television Premiere) 
9:30PM E/P 

JUNE 19 - PAPER OR PLASTIC? 
Big Ideas for a Small Planet: Paper or Plastic 
9:00PM E/P 
Dead in the Water (U.S. Television Premiere) 
9:30PM E/P 

JUNE 26 - SPORTS 
Big Ideas for a Small Planet: Sports 
9:00PM E/P 
Plagues and Pleasures of the Salton Sea 
(U.S. Television Premiere) 
9:3QPM E/P 

JULY 3 - WORK 
Big Ideas for a Small Planet: Work 
9:00PM E/P 
Dr. Bronner's Magic Soapbox 
(U.S. Television Premiere) 
9:30PM E/P 

JULY 10 - PRAY 
Big Ideas for a Small Planet: Pray 
9:00PM E/P 
Five Disasters Waiting to Happen 
(U.S. Television Premiere) 
9:30PM E/P 

"GUILT IS NO WAY TO APPROACH ENVIRONMENTALISM" 
-ERIC COREY FREED 

sundance 
CHANNEL 
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FOR EVERY 

PERSON , 

FOR EVERY 

PERSONALITY, 

THERE IS AN 

ARMSTRONG 

FLOOR:· 

Lami nate 
Ndt ..... c;."..yo ~Duct Coi!«lion. 

Hartl'o<d r-i.p.eAntoque l6528~N81, L6528-081 

Hard wood 
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Find yours at a r mstrong.com 

@mstrong· 
Your ideas become r eal ity-
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THERE IS NATURAL BEAUTY. 
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THEN THERE IS KIAWAH . 







CASE STUDY® FIBERGLASS CHAIR 

A nearly lost art, revived by the founding craftsmen, formed on the original press using the authentic material. 

Manufactured exclusively by Modern1ca. Custom build your own fiberglass chair at modernica.net 



hivemodern.com 

pouffes by p1ero ltsson1 • pk9 by poul k1aerholm • swan & egg chair by arne 1acobsen • mfg by fritz hansen. denmark 

at 



~o 
hive 

fritz hansen herman miller knoll kartell flos vitra artifort alessi alias cassina cherner emeco heller iittala mont1s and more! 

visit www.hivemodern.com or call toll free 1 866 663 4483 



intelligently modern. 
exquisitely engineered. 

built to last. 

henrybuilt 
the crafted kitchen system 

visit us online at henrybuilt.com 
in new york at 79 grand street and in seattle at 913 western avenue 
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DEALER OPPORTUNITIES 
AVAILABLE 

SOLAGE SpA 
Via Oirettissima del Conero, 51 
60021 Camerano (AN >+ 
Tel +39-071 7304112 
www.bontempicasa.com 

POPPER Sofa 

B&D !TALIA LLC 
701 E. Spring Street 
Titusville, PA 16354 - USA 
T. (814) 827·7864 
www .bontempiusa.com 

• MADE IN ITALY, IN STOCK IN THE US. 
For a showroom near you (800) 553-0181 
info@bontempius.com - www.bontempiusa.com 

ZAGO Bed - ENEA BedsideTables 



800.323.7873 www.everpure.com 



-!~MERCURY 
LOS ANG,Lr5 

themercurylo.com 







Sometimes, forward-thinking design requires looking backwards. 
Meet Kyoto. Made without screws or nails, our new Kyoto sideboard uses wood­
joining techniques that are centuries old. Handcrafted of solid bamboo, Kyoto 
is beautifully sustainable. With ample storage for dinnerware, electronics or 
media, Kyoto,s versatility brings simple elegance to any room. Kyoto Sideboard, 

I , 

$1,799. Extension Dinlng Table, $1,399. Venerable tradition meets modernity. 
To find the store nearest you, call 800 996 9960 or visit crateandbarrel.com. 
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41 
Editor's Note 
Editor- in-chief Sam Grawe 

wonders if more space just 

means more stuff. 

167 
Barrack Essentials 
Major Arnold Strong traded 

life in a 4,000-square-foot 
ranch home for a cramped 

shipping container, and 

found that home can stil l 

be sweet. 

Smaller Is 
Smarter 
May 2007 

Borderlands 
Photographer Eirik Johnson 

finds the fringes of the 

American dream more 
transfixing than the center. 

The Home Stretched 
An undershirt inspired 

Aleksandra Kasuba's 

stretched-fabric environ­
ments, a concept she has 

sol idified in New Mexico. 

Story by Alastair Gordon 

J Contents 

"I could have had a normal closet and a normal bedroom 
and a separate bathroom, but it isn't what I wanted. 
I haven't had any complaints. If people think it's odd, 
they're too polite to tell me." - Barbara Hill 

Dwellings 

Living Room Stripped Ease Family Style 
A shrine to organization or Everything's bigger in The Higashibatas wanted 

an exercise in ingenuity? Texas-except Barbara to embrace a European l ife-

There's no denying t his San Hil l's apartment. When she style in their Tokyo home, 

Diego, Cal ifornia, couple stripped down her Houston but found the answer in a 

makes the most of their home to its bare bones, Hill traditional Japanese design 

426-square-foot space. saw beauty in blemishes. element- t he engawa. 

Story by David A. Greene I Story by Fred A. Bernstein I Story by Femke Bijlsma I 
Photos by Misha Gravenor Photos by Dean Kaufman Photos by Adam Friedberg 

Cover: One Space, San Diego, California, page 168 
Photo by Misha Gravenor 

Cop~r t d at 
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THE WOLF DUAL 

CONVECTION OVEN. 

No CooKJE 

LEFT BEHf ND. 

No matter where a cookie might get its start - top rack, bottom rack, middle, even the sides-it gets an equally warm 

reception in a Wolf dual convection oven. Courtesy of two fans, four heating elements, and eigh t specialized cooking 

modes that deliver temperature and airflow evenly and impartially. So each and every cookie 

gets Lhe chance to be just as chewy, crispy and, yes, gooey as its other golden-brown brethren. 
WOLF' 

Foll MORE Asou'I THE CO .\IPL[Tl LDH Or Wou PRODUCT,, V1s1T \\Ot FAPPl IA'« f.< OM On CAIL l·H00-332-9513 

Wol( 1s t/1c LOrpom te co111pa11i011 and kitchen ;011/ 11111/e of r--Z•R2:1" 
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Letters 
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Off the Grid 
Despite swampland and 

a composting toilet, this 

green vacation home in 

Ontario never smells "like 

old socks." 

120 
What We Saw 
There's more to Art Basel 

Miami Beach than string 

bikinis and pink flamingos; 

editor Amber Bravo reports 

back from Cologne's annual 

furniture fa ir. 

206 
Essay 
The Expos may have left 
Montreal for good, but Oren 

Safdie finds old Habitats 

are hard to break. 

44 
dwell.com 
Like a tree in Brooklyn, 

green is growing in Harlem. 

Check out dwell.corn 's 

new video features, begin­

ning wit h the ongoing story 

of a New York couple's 

eco-friendly renovation. 

49 
In the Modern World 
A spring cleaning of our 

editors' desks yields a 
bounty of books, projects, 

products, and exhibitions 
from around the world. 

94 106 
Dwell Reports Nice Modernist 
The ubiquitous white plastic Oakland, California's 

chair has had its day in t he Creative Growth continues 

su n. Designer Karim Rashid to provide artists with 

joins Dwell to explore a disabilities a springboard 

rainbow of alternatives. to t he inner sanctum of 

the art world. 

130 
Conversation 
Dwell sits down for a lunch 

date with Mark Dytham, 

the English half of Tokyo's 

Klein Dytham Architecture. 

Detour 
Crit ics call Paris a " living 

museum." If so, designer 

Erwan Bouroullec curates 

a must-see list from a 

compell ing collection. 

Archive 
Proving that to t hink out­

side t he box, sometimes 

you have to bui ld one, 

designer Ken Isaacs has 
made a career of versati le 

Livi ng Structures. 

228 
Arch itectura I 
Movements 101 
Which comes fi rst, the 

movement or the manifesto? 
From Arts and Crafts to 

eco-design, a 7-step guide 

to design movements. 

111 
Context 
Although Chi le never 

dist illed its modernist style 

in a Brasilia of its own, 

the past informs today's 

advanc ing avant-garde in 

these four projects. 

Dwell Labs 
No weeding requi red: 

There's a lot to love about 
having a garden on your 

kitchen countertop. 

262 
Sourcing 
Dwell's wel l is never dry; 
that 's why we call it 

"sourcing." This pink page 

is swimming with contact 

information for the people 

and products in our text. 

Contents 

My House 
After David Carmel 

modern ized his Manhattan 

apartment to suit his wheel­

chair, his wife and friends 
found that universal design 

has universal benefits. 

Outside 
You wouldn't guess it 

today, but designers once 
heralded playgrounds as 

dynamic development tools 

and sculptural landscapes. 

264 
Houses We Love 
The beauty of compromise: 
How a mother-and-son 

client-architect pair created 

"cozy" modern in 

Healdsburg, Californ ia. 
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The Griddler® by Cuisinart® 

offers four cooking options in 

one smart kitchen innovation. 

Imagine a contact grill , 

panini press, open grill and 

griddle - all in a small space. 
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Gett ing the flu sucks. Make it suck less. 
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30 Dwell May 2007 

We are a new three-person residential and 

furn it ure design firm (www.theworkshop308.com) 

in Springfield, Missouri, and are currently 

preparing to take our Architectural Registration 

Exams. We had a terrible experience yesterday 

dealing with a fal lout after being interviewed by 

our local business journal a few weeks ago, which 

identified us as architects. Now, registered archi­

tects around town have begun complaining to 

the state registration board. We take the architec­

ture profession and its requirements for l icensing 

very seriously and would never downplay the 

importance of the process. So to make a long 

story short, we appreciate seeing in bold t he 

statement, "The two hardest-working architects 

in America aren't licensed architects-or 

American-born for t hat matter" ("Four Houses 

and a Future," March 2007). Thanks for that. 

We read it yesterday, just when we needed to hear 

it. If you ever have a chance to run an article 

about whether or not intern architects or people 

in the process of taking the ARE can call t hem­

selves "architects," we think you would get some 

interesting responses. Al l of us who are t ired of 

the typical old-school thinking would certa inly 

appreciate it. Thanks for great articles. 

Michael Mardis 
Springfield, Missou1ri 

Editors' Note: Michael, this is an issue we con­

front time and time again in our search to find 

provoking projects around the United States. It 
seems, too, that it is a hotly debated topic within 

the profession. Our Jan/Feb 2005 "Architecture 
101" dealt with this issue explicitly and might be 

of interest to you. 

The cover of your March 2007 issue featured 

the name of my design company: Home At Last. 
It was a pleasure to see those words emblazoned 

across t he front of my favorite industry magazine. 

More enjoyable was the tagline "Modern Living 

on a Budget." 

Working with my clients as t hey approach their 
exterior environments or major remodeling proj­

ects, I am often struck that many lead with 
questions regard i ng xeric landscaping and green 

building. Given the prompt, I initiate discussions 

about their feelings and general l ifestyle. More 

and more, my clients express their growing 

unhappiness-even sorrow-with the oppressive 

consumer culture. Challenged by their honesty, 

I try to find ways to design projects t hat reflect 

the values of simplicity, beauty, and living l ightly 

on the earth. These ideas must lie at the heart 

of any discussion regard ing a new paradigm for 

modern design . 
My design practice receives the benefit of 

zero advertising, yet I am busy. As design ... 

C. pyr g t rr r I 





Letters 

In Memoriam: Hans Wegner Dies at 92 

The bitter irony of mid-century modernism is that 

its founders are passing away as their work f inds 

appreciative new audiences. The latest loss is Hans 

Wegner, whose name is synonymous with elegant, 

iconic seating. He died in January at age 92. 

By softening modernism's hard edges, Wegner 

earned enormous popularity in the 1950s and 

'60s and helped introduce Danish design to t he 

American living room. His creations won a large 

following by demonstrating that contemporary 

furniture can also be comfortable. 

At a time when modernism usual ly meant 

chrome and glass, Wegner offered blonde 

wood and craftsmanship. "His designs possess 

a beauty of form, an informality, and a sinuous, 

organic quality," said Paul Thompson, director 

professionals, we must be willing to have these 
open and powerful discussions with new cl ients. 

They are yearning for change and wait ing to hear 

from us about the simplest way to go green: Buy 

one-half the acreage, build one-half the square 

footage, and buy one-third of the st uff. Authent ic 

abundance wi l l fol low. 

Sue Reynolds 
Prescott, Arizona 

I find it difficult to understand why Dwell should 

choose to lend credence to the cla im of a 

dissident draftsman who believes he designed 

buildings for which Craig Ellwood was justly 

32 Dwell May 2007 

of the Cooper-Hewitt National Design Museum 

in New York. 

His father was a cobbler, and at age 13 

Wegner was apprent iced to a cabinetmaker. As 

a designer he stayed close to his roots, grace­

fully blending craft with the modern taste for 

simplicity. His main goal was "to cut down to 

the simplest possible elements of four legs, 

a seat, and combined top rai l and arm rest." 

His most famous work includes the Round 

Chair of 1949, which had a caned seat and 

a semicircular backrest. In a 1950 cover story, 

Interiors magazine called it "the world's most 

beautiful chair." It even played a small role in 

political history as the chair used on the set of 

the televised Kennedy-Nixon debates of 1960. 

famous ("Under Studied," March 2007). 

I can test ify that during my tenure in the 

El lwood office, Ellwood guided the design of 

our projects t hrough concept ion, detai ling, and 

construct ion, and I have no reason to bel ieve 

that changed the moment Jerry Lomax arrived. 

Ellwood's reputat ion had been firmly establ ished 

pr ior to that t ime by the publ icat ion of his hand­

some steel-and-wood hillside designs such as 

the Hale and Zack houses, as well as Case Study 

House 16 and t he Hol lywood Courtyard 

Apartments, for which he was awarded first 

pr ize at t he Sao Paulo International Exhibition 

of Architecture. 

It is interesting to note that only after El lwood's 

death in 1992 did articles appear in which several 

of his former draf tsmen asserted authorship of 

the Ellwood projects. Is no proof of those spurious 

claims necessary prior to their publication? One 

would wish Ellwood himself could refute or con­

f irm their truthfu lness. 

Al l of architecture is a col laboration: The archi­

tect and his cl ient, his draftsmen, his engineers, 

the builder, and many others all contribute to 

the completed project. No doubt Lomax and his 

friends added much to the Ellwood projects, but 

can they say t he bui ldings would be as they are 

without his guidance? 

I doubt it. 

Ernest E. Jacks 
Fayetteville, Arkansas 

Thank you for your feature on modern birdhouses 

in your March 2007 issue. The feature is well 

t imed for when birds are actually looking for 

nests and staking territory in t he mid-and-late 

winter in the northern hemisphere. I also 

appreciate your promotion of supporting wi ldlife 

in one's backyard, with an eye to quality and 

well-made products. 

However, Style, with a capital S, is where 

humans and birds part ways in choice of 

housing. Unfortunate ly, many of the birdhouses 

you featured are not ones which most common 

yard birds would ever use. In fact , one of t he 

"houses" in the article is not a house at all but 

a covered seed feeder. It is important to 

remember that we humans design livable spaces 

for ourselves on our terms- we should do the 

same for birds according to their terms. 

Birds of different species select cavity shelter 

for nests based on entry-hole size. Most of the 

houses in your feature have entry holes which 

appear too large for t he birds ment ioned as 

possible residents. Large entry holes allow for 

nest raiders, such as larger birds or squirrels, 

and would resu lt in a failed c lutch. 

The two houses wit h smal l enough holes for 

a d iscerning chickadee or wren, the Going Cheep 

by Luke Morgan and Nest by Gary Cruce, look 
to have about the right hole size and low-key wood 

appearance that m ost birds go for. However, it 

is unclear how to c lean t he Cheep. Overal l, the 

Nest box by Mr. Cruce looks to be t he only bird 

box t hat would effectively and safely attract 

wi ld bi rds. 

Your readers would likewise benefit from 

information about correct mounting height, 

grouping of boxes for social birds like swallows, 

and materials that are tru ly safe for birds. This 

information could be found at any local Audubon 

Society website or Wi ld Birds Unlimited shop. 

Thus informed, your readers will have a greater ~ 
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chance of attract ing wild birds. Again, I appreci­

ate your effort, but it is more a d isplay of design 

objects than of true wild bird houses. 

Bryony Angell 
Seattle, Washington 

After reading several issues of your publ ication 

and being impressed with the content, I am in 

the process of subscribing; however, I wanted to 

voice a concern. I, like many people, enjoy t he 

articles about green home planning and devices, 

such as the March 2007 Solar 101 section. 

However, I have noticed a general trend of 

discussion within t hese articles: They are mainly 

centered around and exampled after plans and 

programs in the southern states. Why not extend 

your coverage to include the northern states? 

It does not seem fair to exclude information that 

would be beneficia l to everyone, not just to those 

in the southern states. While t his information 

may be of some use to us here [ i n the North], 

its usefulness is severely limited. 

Doug Mara 
Schenectady, New York 

Editors' Note: We are pleased to tell you that 
northerly "Off the Grid" projects appear both 
in this issue (p. 86) and forthcoming in our July/ 

August 2007 issue; and we encourage you to 

check out our archive on dwell .com to discover 

that the warmer climes are not the only regions 
with warm hearts! 

While I applaud Tryggvi Thorsteinsson and Erla 

Dagg lngjaldsd6ttir's gorgeously designed, envi­

ronmentally and energy-conscious home in Los 

Angeles ("Wel l Thawed Out," February 2007), 

I was quite disturbed when it was implied that 

t here was no protective ra iling on the second­

story deck, just "black lava rock, which acts as 

a deterrent to keep children away from t he edge." 

Excuse me? As I have yet to encounter a child 

who was afraid of rocks, I don't understand how 

t hat would deter one who was active and curious. 

It was also disconcerting to see no handrail or 

banister on the stunning floating staircase. I 

believe that good design can incorporate environ­

mentally-conscious building practices and ener­

gy efficiency. Can't it do the same with basic 

safety measures that are still strikingly beaut if ul, 

especial ly where young chi ldren are concerned? 

It seemed inconsistent and superfluous to read 

that t he kitchen island is clad in rubber, whi le an 

unprotected staircase lurks nearby, or that "more 

out-swing" (oi the front door) "would have been 

hazardous with kids around" (p. 70) when a child 

can walk out t he sleeping pavi lion door and fall off 

the roof. Sure, they have "freedom from having to 

watch [their daughter's) every move." I just hope 

they have a ful l-t ime nanny or baby-sitter who can. 

M.D. Kistner 
Holland, Michigan 

Dan Maginn's essay "Your House, Your 

Sandwich: An Architectural Drama in Five Parts," 

(February 2007) should be required reading for 

anyone embarking on a home remodel ing project. 

Whi le there is a lot of reference material avai lable 

about the dos and don'ts of t he process, Mr. 

Maginn's story describes in such an entertaining, 

yet straightforward way what really happens. You 

wil l sleep muc h better during your project if you 

refer to t his essay along the way. 

Christina Legg 
Rolling Hills Est ates, Californ ia 

TRANE CleanEffects'" is the first central air system that removes up to 99.98% of the allergens from all the air that it heats or cools. 

lrs even up to 100 times more effective at cleaning the air than the one you 



Thanks for your recent camera obscura photos. 

Here is a shot of the Manoa Val ley, Honolulu 

Hawaii, as projected on my garage door. 

Enjoy! 

Stuart Steele 
Honolulu, Hawaii 

My husband and I are fairly new subscribers 

and huge fans of your magazine. We are cur­

rently in t he process of a major rehab of an old 

Victorian in Chicago. We are green (not in the 

good way) to this whole process and are trying 

to be as informed as possible to get the job 

done r ight. We are doing t hings in the most green 

(the good way) way possible and are attempting 

to source materials locally (not easy in Chicag~ 

but that's another story). 

Our concern of late is our flooring: We have 

been pricing out reclaimed wood and cork. There 

is a lot of cool stuff out there, but we are also 

installing radiant heat and hear that none of the 

green floors we've chosen are ideal or even rec­

ommended over radiant heat. Has your magazine 

covered th is issue? 

Julie Whaley and Adam Scott 
Chicago, Illinois 

Editors' Note: Radiant heat is an incredibly 
important component to energy savings, espe­
cially in cold climates like Chicago. We dedicated 
our September 2006 "Dwell Reports" ("Step 
Lightly") to sustainable wood flooring with expert 

Eric Corey Freed, principal architect for the San 
Francisco-based firm organicARCHITECT. We 
encourage you to check out the article and also 
to solicit Freed's free advice on his monthly 
"Ask the Expert" column at the Greener Buildings 
website, www.greenerbuildings.com. 

Correct ion: 

The Ford car shown in the "Modern Appreciation" 

artic le (March 2007) is a 1955 Crown Victoria, not 

a ' 57 Fairlane 500. We regret t he error. 

Please write to us: 

Dwe 11 Letters 

40 Gold Street 

San Franc isco, CA 94133 

letters@dwel I .com ~ 

have right now. Isn't it time you expected more from your system? See how TRANE CleanEffects works at trane.com. 
.TRANE. 
Its Hard 1b Stop A 1lune: 
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Artist William Scott adds the 
finishing touches to a painting 
at the Creative Growth head­
quarters in Oakland, California 
{"Art Start," p. 106). 

Contributors 
Photographer Jessica Antola ("Parsing 

Paris," p. 212) recently relocated to New 

York after l iving in Paris for the past five 

years. She loved meeting Erwan and Ronan 

Bouroullec and exploring and photograph­

ing some of their favorite haunts. The 

shoot reminded her of Paris's rich design 

history, both past and present, as wel l its 

vibrant mix of Northern and Sub-Saharan 

African and Chinese cultures found around 

t he Belleville and Jean-Pierre Timbaud 

neighborhoods. 

Fred A. Bernstein ("U niversal Appeal," 

p. 77 and "Stripped Ease," p. 176) is an 
architecture writer l iving in New York. 

Maintaining journalistic detachment is 

a problem when his subjects are as admi­

rab le as Barbara Hil l (former beauty queen 

who had the guts to create an apartment 

l ike no other) and David Carmel (who, 

since a tragic accident , has shown courage 

in everything he does). "Writ ing about 

design," says Bernstein, "means writing 

about how people choose to live." 

Adam Friedberg ("Family Style," p. 184) 
is a photographer living and working in New 

York. While ostensibly in Japan for a winter 

vacation, his workaholism proved insur­

mountable and posed count less difficul­
t ies, including scheduling too close to New 

Year's; producing t he shoot with limited 
knowledge of the Japanese language; 

having but a day to shoot wit h no assistant 
and 20 people in a space no bigger than 

a Manhattan one bedroom. But it was all 

worth the lunch and the beaut iful shots: 

He can't wait to go back. 

Lifelong New Yorker Joanne Furio ("Your 

Mother Should Know," p. 264) moved to 

the San Francisco Bay Area a year ago and 

has discovered that despite the traditional 
stereotype often given to northern Cali­

forn ian architect ure, t here are plenty of 
exceptions. Case in point, architect Mark 

Horton's impressive minimalist portfol io. 

" It's so refreshing to see such original 

architecture in the heart of wine country, 

where most people are hankering for a 
Tuscan vi lla," says Furia. She's contributed 

to Robb Report Luxury Home as well as t he 
San Francisco Chronicle and San Francisco 

Magazine. She plans to buy a house that is 

neither French nor Italian country. 

David A. Greene ("Living Room," p. 168) 

is a screenwriter living in Los Angeles. 

Inspired by David and Im Schafer's mini­

malist lifestyle, he has commit ted to purging 

his own home of al l unnecessary extrava­

gances. He will start with t he Keebler Fudge 

Stripe Cookies. 

Barry Katz ("Architect ural Movements 101," 

p. 228) has been tracking the rise and fall 

of design movements for as long as he can 

remember. He has even tried his hand 
at writing a manifesto or two of his own, 

but fortunate ly none of them has ever seen 

the light of day. In his spare time, Katz 

tries to foment design insurrections at the 

Californ ia Col lege of the Arts, where he 

is professor of movements and manifestos; 

at Stanford ; and at IDEO. 

Hilary Lewis ("Art Basel Miami Beach," 

p. 120) shuttles between New York and 

Miami as part of her dual roles as a 

founding edi tor of design monthly Home 
Miami, and as the Phi lip Johnson Scholar 

at the GI ass House (now a National Trust 

Historic Site). This mont h she covers 

the annual must-do winter event. Art Basel 

Miami Beach, which contrasts somewhat 

with her often snowy visits to New Canaan, 

Connecticut. Her latest book examines the 
World Trade Center site's future: Think 
New York: A Ground Zero Diary (Images 
Publ ishing). 

Major Arnold Strong (" Barrack Essentials," 

p. 167) is a communications director and 
strategy manager from Salem, Oregon. 

Strong has served our country both in Iraq 

and domestical ly in the wakes of Hurricanes 
Katrina and Rita. In March of 2006, Strong 

was mobilized as part of the Oregon National 

Guard to tra in t he Afghan National Army. 

Initially t he organization's public affairs offi­

cer, he serves as the chief operations officer 

and mentor at the Kabul Mil itary Train ing 
Center, I iving in the room described in his 

article. He is scheduled to return home to 

his wife and two sons in June of t his year. • 
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With homes, the question of size often translates to 
a question of stuff. Without things (or more accurately, 
things in excess), I would hazard to guess that any one of 
us could live graciously in a space smaller than the aver· 
age American family room (that's 300 square feet). Give 
us more room and we'll just fill it up with more stuff. 
When that stuff starts to include spouses and offspring 
and all of their stuff. the walls must press exponentially 
outward and upward in accommodation. Couple that 
hypothetical tidbit with the fact that in our conspicuous 
consumer culture having all this stuff and a bigger home 
to keep it in also means having higher status and we're 
facing what Ned Flanders would call "a dilly of a pickle." 

It's not uncommon for us to get press releases touting 
the world's latest 17,000-square-foot dream homes 
(some of these are absurd enough to qualify for ironic 
email circulation). Reading about a 41,000-square-foot 
mcgamansion being developed to the tune of $25 million 
in Greenwich, Connecticut, leaves me wondering what 
the other 40,000 square feet are for. Stuff. I guess. 

I'm not trying to dictate how much space one needs 

to live comfortably, or what is an acceptable level of 
stuff to have around. For most of us however. the size of 
our home isn't a flexible luxury. but rather an imposed 
constraint. For that reason this issue of Dwell focuses on 
how architects. designers. and residents make the most 
of their space. For Im and David Schafer ("Living Room," 
p. 168) it meant taking meticulous measurements of 
everything they own and fitting it to a tee within the 
shell of their 426-square-foot rental loft- their "Wall 
of Storage" does George :\'elson proud. For Barbara Hill 
("Stripped Ease," p. 176), it meant stripping back both 
her belongings and the guts of her apartment to the 

Story by Sam Grawe Editor's Note 

bare essentials. For Hidekazu and Miharu Higashibata 
("Family Style." p. 184) it meant a holistically improved 
way of life that came with a thoughtful 802-square-foot 
house that encourages both indoor and outdoor, and 
intergenerational relationships. 

Also in this issue is Ken Isaacs ("Nice Quads," p. 141) 
who developed the Living Structure as a way of taming 
a cramped studio apartment. We were scooped though; 
Life featured it in their October 11, 1954, issue. Living 

Structures extend the notion of Nelson and Wright's 
Storage Wall (which had appeared in Life about ten years 
earlier) into three dimensions, straddling that rare bound· 
ary of furniture and architecture-and providing an 
unrivaled solution to the "space race." 

While Isaacs should be a hero to all live/work resi­
dents. Major Arnold Strong can be an inspiration 
to us all. Strong began emailing us from the Kabul 
Military Training Center in Afghanistan about a year 
ago. Not much longer after that came pictures of t he 
shipping containers that make up most of the base's 
buildings. We asked him to tell us more ("Barrack 
Essentials," pg. 167). Strong's transformation of a win· 
<lawless 8 by-8-foot room in the middle of a war zone to 
a place he's happy to call home should give us all pause 
the next time we wish our closet was a few feet wider. 

The non-Costco-card-carrying cynic in me still chuck­
les at George Carlin's remark that "home is where you 
keep your stuff while you're out buying more stuff." but 
the contents of this issue appeal to my optimistic side. 
When you think small, there's no shortage of big ideas. 

SAM GRAWE, EDI TOR-IN-CHIEF 

sarn@dwell.com 

Room to Consume? 
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Corbu wool rug Modern classic chair 

Modern classic bed 

~ 
~ 

Wassily chair Le Corbusier pony sklfl chair 

~ ~~ ~· M:es chair 20th Century lounge Red Venetian chandelier 

Rondo leather sofabed transforms from sofa to chaise to bed 

Thai bed with electronically controlled headboard storage panels, 
cantilevered nightstands and built-in light 



Mies Van Der Rohe day bed Saarinen table and chairs 

Tufted leather bed with steel frame 

Milano coffee table Coffee table with glass wtieels Zen coffee table 

Corbu bed 

Venetian chandelier Monday expandable glass table 

L l 

Gyro sofabed transforms from sofa to swiveling chairs, 
to 2 chaises and 2 beds or 1 king bed 

C>oy g t d ,, 



dwell.com 

Now at dwell.com 

Inspired by the story 
uHarlem Renaissance," 
which appeared in the 
December 2004 issue 
of Dwell, David Alan 
Basche and Alysia Reiner 
decided to buy a building 
in Harlem and renovate 
sustainably with design· 
bui ld firm Greenstreet. 
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Dwell Daily 
Mark Your Calendar 
With Design for the Other 90%, 

The Cooper Hewitt Nat ional 

Design Museum focuses on 

the need to create affordable, 

sustainable means for survival 

for the 90 percent of the world's 

population who current ly l ive 

below the poverty level. 

May 5- September 23, 2007 

Cooper-Hewitt I New York, NY 

dwel l.com/daily 

Newsletter 
Sincerely Yours 
Sign up for our newsletter to 

receive updates and information 

on events from Dwell headquar· 

ters. Each month, one of our 

editors writes home with the 

latest- whether news from the 

International Builders' Show in 

Orlando, Florida, or commentary 

on a cafe in Barcelona. 

dwell.com/newsletter 

Only Online 
Dwell Video brings good 

th ings to l ife as we interview 

architects, explore modern 

homes, travel with experts, 

and tour our favorite build· 

ings. With the Bui/ding 

Green in Harlem series, 

Dwel l follows a couple 

through t he chal lenges 

of renovation and shares 

va luable how-to information 

on design, permits, con­

tractors, and product ion. 

Check out our video library 

and see for yourself . 

Profiles 
Open-Source Art 
The members of the art collec­

tive Rebar transform parking 

spots into temporary parks and 

call for a " Kite Day" in down­

town San Francisco. 

dwell.com /profiles 



I IF YOU CAN'T FIND URBAN 
DESIGN AT GREAT.PRICES 
DON'T BLAME US 
We know that people have a perception that our prices are higher than what they actually are - we really take that as a compliment. 
On the other hand this perception shouldn't stop you from visiting our modern furniture and Interior store because the reality is that 
our prices are as well designed as our furniture. For more Information visit www.BoConcept.com 

Cocoon cha ir 
from ,1, 199 

BoCoocepf 
urban design 



Kitchen/Bath Industry Show & Conference 2007 
Conference: May 7-1O,2007 • Exposition: May 8-10, 2007 

Las Vegas Convent ion Center • Las Vegas, Nevada 

www.kbis.com 

Your Online Registration Code is: KZT03 

Owned by: Sponsored by: Produced by: 

~e. nielsen business media 

www.nkba.org/show 
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DESIGN LIVING MADE IN ITALY 

To inquire about our collections and North America dealers. call 877-PIANCA? or contact us at piancausfapianca.com - www.pianca.com 
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Dear Retel One Drinl\er 
Can we just sav, vou 1001\ed 
great the other night. 
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I 1n the Modern World 

Pedro and Ines bridge I By Cec il Balmond/Arup I Famous for engineering 
the world's most audacious new buildings for the likes of Toyo Ito and 
Rem Koolhaas, structural wizard Cecil Balmond collaborated with Antonio 
Adao da Fonseca on this Technicolor fantasy spanning the Rio Mondego. 

Located in Coim bra, Portugal, the Pedro and In es 
footbridge launches from asymmetrical points on oppos­
ing shores. giving the impression of two bridges that will 
never meet-a figurative translation of the age-old leg­
end of murder, deceit, and unrequited love among 14th­
century royals from which the bridge takes its name. 
The spans do in fact connect at a viewing platform. This 
is not simply a bridge that gets you from here to there, 
but as Salmond noted in the Guardian, it's a place to daw­
dle, dream, and look around. "We've designed the bridge 
so that it's something of an adventure," says the designer. 
"A way across a river that doesn't insist on haste." 
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I 1n the Modern World 

Santiago Calatrava Complete Works 1979-

2007 I By Philip Jodidio I Taschen I 
$125.00 I www.taschen.com I Architecture 
critic Deyan Sudjic has succinctly likened 
the work of Santiago Calatrava to "the kind 
of sensational architecture that looks good in 
car commercials." It's true, the Spanish 
architect spent the past 30 years developing 
organic, sometimes kinetic, constructions 
whose greatest attribute is that they can all 
readily be identified as "a Calatrava." 
They're al l on display, alongside sculptral 
sketches, in this midcareer monograph. 

SO Dwell May 2007 
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Grassland I By Bernd Oette for Gras:;;lq_n · .'Ww.g(llssJand­
site.com I At first these grass sculptures appear lush and 
vernal, but as the years pass- it usually takes two-the 
blades of these memento moris change from their healthy, 
verdant hue to the dun color of dried straw. Oette devel­
oped special growing and drying techniques that allow 
the roots to adhere to the stainless steel mountings-and 
bring the backyard inside. 

Spring Chair I By Modern Bamboo for Adapt Design I www. 
modern bamboo.com I Despite its name, this chair can be used 
before the vernal equinox and after the summer solstice. The crisp 
elegant seat is made entirely from sustainable and durable bamboo, 
stained in cherry, natural, or ebony. While sitting down may be 
simple, the chair is actually the end result of nine previous itera­
tions-each refining elements such as the variable thickness and 
compound curvature until the desired result was attained. 

C. pyr g t rr r I 



With our expansive selection of deck designs. gri lls and patio furniture. we make it easy 

to create an outdoor retreat at our everyday low prices. Find free buying guides in store 

or at Lowes.com/ Outdoorliving. Let's Build Something Together· 

Shown: Hemng1on Round Table# 119175. Ommg Chairs # 119177, Conveisanonal Cha11s JI 135744. Pertm Flame Grill #242608. S1eel Firep11 #236275 and Cho1ceOek Decking. For 1he s1ore neares1 you. call 1·800·9934416. 
© 2007 by Lowe's. All righls reservad. Lowe's and 1he gable design'" reg111ered nademarks al LF. LLC. 
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Alvin Lustig posters I www.alvinlustig.org I 

Graphic designer Alvin Lustig revolutionized 

book jacket design in the 1940s and '50s by 

bringing an abstract, painterly touch to what 

had formerly been t he demesne of Madison 

Avenue. Though he did dozens of jackets 

in his career, the two reprinted here (Three 

Lives and A Season in Hell) are sure to 

beautify any bibl iophi le's library. 

Books installation I By Studio Aiss li nger I www.aissl inger.de I 
Rather than echo the beloved Bauhaus credo, " form follows function," 

this bookshelf screams it (we mean that as a compliment). Hope­

fully the recycled books on a metal frame will inspire you; because 

it was only an installation at the Cologne furniture fair and is not 

yet in production. 
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I 1n the Modern World 

Architonic flip books I By Architonic I www. 

architonic.com I The two newest editions in 

Architonic 's four-part series simply highlight 

the best of chairs and the geometry-defying 

gymnastics of aluminum. The Swiss sourcing 

company's mission is to independently scout 

the best products, materials, and concepts in 

architecture and design so you don't have to. 
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Trick Stick I By Nils Holger Moormann I www.moormann.de I While Jeeves 
retired long ago, your pashminas and overcoats can still be cared for with kid 
gloves (and nary a raised eyebrow). The flocked material at the matchstick end of 
each magnetic peg is kind to fabric and this bespoke system, which includes 
options like a memo board and key holder, can also be customized to your whim. 

C. pyr g t rr r I 
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I 1 n the Modern ~orld 
Hanabi concept I By Nendo I www.nendo.jp I 

Moonflowers open at dusk, soaking up the 

lunar l ight only to close again at the sun's 

f irst rays. The fl ip side to those crepuscular 

blooms looks to be th~ Hanabi- Japanese 

for firework or, l itera lly, fire flower. With 
j 

Nendo's clever design the expanding shape-

memory alloy comes !.I life with the heat 
of a light bulb. 

\\ 
rfi 

\ 

\\ 
StoryCorps Mobile StoryBooth Tour I www.storycorps.net I StoryCorps's 
mobile sound booth is an admirable oral history project and yet another 
example of the Airstream 's adaptability. May's planned stops are Cape Cod, 
Massachusetts, and Omaha, Nebraska. 

Inside the trailer, participants can record their personal 
histories in pairs while a facilitator gives cues and takes 
care of production. For example, at the fanuary stop in 
Houston an outreach program focused on airing the expe­
riences of displaced Hurricane Katrina victims. Funded 

in part by the Corporation for Public Broadcast ing, the 
American Folklife Center, and National Public Radio, each 
story has the potential to be included in the Library 
of Congress archives, and aired on NPR's Morning Edition. 
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THIS LOVE AFFAIR WILL LAST FOREVER. 

Introducing Icon:- Contemporary design t hat never disappoints. 

tn:J MOEN 
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Special Advertising Section 

Imagine 
Three floor plans. Three winners. 

Project: The Infinity' ", a landmark of contemporary design in San 
Francisco. Architects: Bernardo Fort-Brescia of Arquitectonica and 
Clark Manus and Jeffrey Heller of Heller Manus. 

The Infinity is a bold new architectural statement rising in San 
Francisco's South of Market district. Two shimmering glass towers, 
with panoramic vistas of the Bay Bridge, San Francisco Bay, and 
city skyline, The Infinity's soaring height represents a bold imagining 
of the possibilities of urban living. The dramatic new residential 
complex, which will also include two mid-rise buildings, is slated for 
occupancy in early 2008. Reflecting its bold exterior, The Infinity is 
sure to inspire provocative interior design possibilities. 

What about you- fancy a chance to design a modern home in this 
urban community? Dwell™ invites our readers to submit design 
proposals for one of three varied floor plans for homes in The 
Infinity. Designs will be reviewed by a panel of industry experts, 
including Dwell owner and founder Lara Hedberg Deam. Winning 
designers will see their vision materialize in cooperation with the 
development's designers. 

What you need to know about The Infinity before you begin: 

Behind the Design: Miami-based architect Bernardo Fort-Brescia 
of Arquitectonica is a designer with a global domain and influence 
and a distinctive architectural signature. Together with Heller Manus 
Architects of San Francisco, they've created open, modern plan resi­
dences using top-quality materials and a sensibility that reflects the 
city's unique character and landscape. The development is a project of 
owner and developer Tishman Speyer, perhaps best known for New 
York's Rockefeller Center and the Sony Center in Berlin, in addition 
to more than 140 other properties around the world. 

The Exterior: Elegant. The 37-and 42-story residential towers 
w ill be among the tallest in the c ity, with the bay and sky as the 
backdrop. Walls of w indows rise from floor to ceiling and give 
way to glorious views. The bui ld ings' curved profiles mimic the 
bay. The concrete, steel and glass structures wi ll stand out­
whether glimpsed from Treasure Island or from across the street. 
A welcoming landscaped courtyard in the center will feature a water 
wall and shade trees. 

The Interior: Modern. The four buildings will encompass 650 homes 
with one, two, or three-bedrooms, and two expansive penthouse 
residences. Amenit ies include a 5,000-square-foot fitness center 
with saunas, a competition-length lap pool, a private screening 
room, spacious club lounge, and business center. 
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The Site: Conveniently located on Folsom Street between Spear 
and Main, The Infinity is mere steps away from the Embarcadero, 
transportation, shops, and world-class restaurants. In the nearby 
historic Ferry Building, merchants offer organic produce, cheeses, 
wines, and fresh baked goods. The baseball park is a short walk 
along the Embarcadero. The Infinity will be among the tallest 
residential towers in the area, in a city where the high-rise residential 
market is coming into its own. 

DESIGN CHALLENGE OVERVIEW: 
• Use one of the three floor plans here as the basis for your design 

(available for download online at www.dwell.com/theinfinity). 
• Guidelines: Budget for each is $75,000; all furnishings must be 

available for installation November 30, 2007. 
• Format: For submission guidelines, please visit www.dwell. 

com/theinfinity. 
• All submissions will be reviewed by a judges' panel, including 

Dwell owner and founder Lara Hedberg Deam, and designers 
from The Infinity. 

• Winning designs will be posted on www.dwell.com/theinfinity. 
• Winners will receive special recognition as part of The Infinity 

promotional materials, as well as in the residences. 
• Full rules and information can be found at www.dwell.com/ 

theinfinity. 
• To learn more about the people and inspiration behind The 

Infinity, the newest landmark of modern architecture in San 
Francisco, visit www.the-infinity.com. 

Entries should be mailed to: 
The Infinity Design Challenge 
Dwell 
40 Gold Street 
San Francisco, CA 94133 

All submissions must be postmarked by June 18, 2007. 
All entries must be original to contestant. Entry grants certain 
rights to sponsor and its agents. See official contest rules at 
www.dwell.com/theinfinity for further details. 

T HE I N F I N I TY 
SA N FRANC I SCO 

den / study 

~ 

i 
Wing I dining 

room 

\o 
I 

kitchen 

balcony \ 

\ 

lower floor 

Residence 28E. floors 28 to 37. 

Special Advertising Section 

I 
bedroom 2 bathfoom 

I 

1°~-- I 
,_ 
-- ..,.. -

up toyer \l:Gi down 

.. ... 
M iry 

balcony • 

upper floor 

C.opyr g ted IT'a c al 



I 1 n the Modern World 

Painting a Fresco with Giotto 
#1, vase, 2005, Fernando 
Brizio Studio; photograph by 
Antonio Nascimento 

Stainless steel kettle, 2006, 
lchiro lwa5aki, Tokyo 

Styrene lampshades, 2002-
03, Paul Cocksedge Studio; 
photograph by Richard Brine 

Dragnet, lounge chair, 2005, 
Kenneth Coponpue for Interior 
Crafts of the Islands, Inc.; pho­
tograph by Conrado Velasco 

&Fork I Pha idon I $69.95 I www.phaidon .com I Devour the latest and 

greatest offerings from 100 product designers with Phaidon's follow-up 

to Spoon. We're not exactly sure how the cutlery hierarchy works, but this 

prix fixe collection of mouth-watering design is no puny appetizer. 

&I 
Flipping through the pages of IF Fork is like being a 
fly on the wall for a globe-spanning and wholly improb­
able final design crit where the students all receive A's. 
The formula is simple: Each of the book's ten curators 
(who include luminaries such as Habitat UK's Tom 
Dixon, Galerie Kreo's Didier Krzentowski, ECAL director 
Pierre Keller, and former Dwell contributor and ID edi­
tor-in-chief Julie Lasky) selects ten innovative designers 
who have recently influenced the design world; the roo 
designers are arranged alphabetically; each is given four 
pages to fill with drawings, produ ct photos, and future 
plans; the curator tells us why they were selected; and as 
icing. each curator picks a classic product for the book's 
"Good Design" chapter. Add to cart. 
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The coffee you make can make a difference. 
Introducing Vuban Organic, the latest in our line of sustainable coffees. And don't 
forget Vuban Original and Darh Roast coffee beans are Rainforest Alliance 
Certified," which supports the people and wildlife in coffee growing regions. So no 
matter what Yuban you choose to enjoy, you hnow you're mahing a difference. @• 

www.yuban.com 
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Softseating I By Malo I www.molodesign.com I Denizens of small spaces will 
appreciate the new Softseating collection from Mola. Like oversized orna­
ments, the flexible honeycomb structures are made of recyclable kraft paper 
and can collapse into the width of a standard book for easy storage. The fan­
ning stools, benches, and lounges are available in brown and black . 

drawing by seeing 

0 

• • 

• 
f 

Drawing by Seeing I By John Torreano I 

Harry N. Abrams I www.hnabooks.com I 
$29.95 I Tracing wil l never get you anywhere. 

In response to the question, "Why can't I 

draw what I see?" the head of the drawing 

and painting department at NYU created a 

whole book (presumably to si lence pesky 

first-years). We're not against abstraction, 

but if you're l ike us- and would l ike to 

school the synapses responsible for making 

your sketches of chairs look l ike amoebas­

this how-to is for you. 
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Five-piece Normann knife set I By Francis Cayouette for No mann 
CopenhagenI www.normann-copenhagen .com I Whether al ne 
in your kitchen, julienning alongside Iron Chef repeats, or ga· fully 
employed as a samurai sous-chef, these sculptural knives s ould 
fit the bill. Made of Japanese stainless steel, with careful a 
to the feel in the hand, only a meathead would hide these 
in a butcher block. 



From your foyer 
or front door ... 
Signature Series 
(in Bright Brass) 

Enjoy enhanced security, total convenience, and incomparable ambiance. 
Explore the many ways to accent your decor, create the right light for any 
activity, and showcase your beautiful home. Link Homeworks to security 
and other smart home systems. Choose from a variety of styles, colors, 
finishes, and fabrics. 

From your nightstand ... 
Tabletop Keypad 
(in Satin Nickel) 

Bring your dream to light. Let our certified Homeworks 
professionals design a system that's just right for 

you. Call today ... 1-877-2LUTRON or 
visit www.lutron.com. 

(Products shown actual size) 

Home A ay Garage 2 

DLJlQJ 
© 2007 Lutron Electronics Co., Inc. From your car ... Car Visor Transmitter 



I 1 n the Modern World 

Karelia chair I By Liis i Beckmann for Zanotta I www.zanotta. it I 
The recently reissued 1966 cult-classic is made of kid-friendly 
foam that's just as well suited for adult play. Ribbed for your 
pleasure- the Karelia now comes in vibrant, Lifesaver-style colors. 
The seat's easy-to-clean, removable cover comes in leather, Stelvio 
fabric, and ecopelle, a synthetic material that resembles leather. 

( 
FireWire speakers I By Nei I Pou lton for La Cie I www.lacie.com I 
Inspired by the air ducts at Renzo Piano and Richard Rogers's 
Centre Pompidou in Paris, these new speakers from La Cie take 
advantage of Fire Wire's superior technology. No batteries or power 
outlets are necessary- just plug the integrated cable into your 
laptop and you'll be annoying fellow coffeehouse patrons with the 
smooth sounds of your Luther Vandross play list in no time. 
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Otl Aicher I By Markus Rat hgeb I Phaidon I 

$75.00 I www.phaidon.com I Plane spot­

ters may remember Otl Aicher for his 1969 

Luf thansa logo, but the rest recognize 

his stick-f igure pictograms from the 1972 

Olympics; he ultimately created a series of 

180 symbols for public services and events 

associated with the games. In the first com­

prehensive account of his life and work, 

Aicher's importance to the design world 

comes to ful l light . 

C. pyr g t rr r I 



walk the walk. sleek and stylish . glamorous collections that are poetry in motion. 

BR~11l 
800.525.br111 (271 1) • br111 .com exotic hardwood flooring 



I 1 n the Modern World 

Alvar Alto 
Vi lla Mairea, 1938- 39 

Shigeru Ban 
Japan Pavill ion, Expo 2000 

Alvar Aalto Through the Eyes of Shigeru Ban I Barbican Art Ga llery I London, 

England I Through 13 May I www.barb ican .org.uk I There's little of Alvar 

Aalto's oeuvre that hasn't already been explored, but Aalto acolyte Shigeru 

Ban provides a un ique new context for the classic Nordic architect's work. 

Pairing projects, key themes- such as a finely attuned attentiveness to 

nature-begin to emerge despite the generational and geographic divides. 
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SOURCEBOOK OF 

SCA N DINAVIA N 

FUR N I TU RE 

Sourcebook of Scandinavian Furniture: Designs for 
the 21st Cen tury I By Judit h Gura I WW Norton & Co I 
$85.00 I www.wwnorton.com I The five countries that 
make up Scandinavia are the ultimate design collec­
tive. Like the flowering of Italian talent during the 
Renaissance, these Nordic nations experienced a surge 
in unique furniture production in the mid-19oos. 
Politically and socially fortuitous times, combined with 
long-brewing cultural climates, made a perfect petri dish 
that sprouted extraordinary characters, such as designers 
Ame Jacobsen, Alvar Aalto, and Hans Wegner. Author 
Judith Gura, of the Pratt Institute, supports their 
biographies with more than 500 images and product 
specifications. Although IKEA has its place in the world, 
their craftsmanship is a reminder of a time when 
integrity of design held more sway than fashion. 
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Wallpaper by 5 .5 Designers, David Monsen, and Cavern Home I Nowadays, 
painting an accent wall chartreuse is a Martha move. To speak a different 
language than Stewart, take a pen to your wallpaper, paste up a trailer park, 
or go stark with blackbirds. Trust us, it's a good thing. 

Wallpaper Games: Morpion I By 5 .5 

Designers I www.cinqcinqdesigners.com 

Sunnydale Trailer Park (green) I By 

David Monsen I www.davidmonsen.com 

Blackbird (white) I By Cavern Home I 

www.cavernhome.com 
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Florence Broadhurst: Her Secret and 

Extraordinary Li ves I By Helen O'Neill/ 

Chronicle Books I $24.95 / www. 

chroniclebooks.com I Florence Broadhurst 

left few c lues to her true self , or selves. Her 

1977 murder is unsolved, and so are riddles 

about the provenance of her hundreds of 

wallpapers. Their bold designs illuminate her 

flamboyance, but some still doubt t he out put, 

especially for a woman whose incarnations as 

starlet, courtier, and painter left a tang'led 

autobiography. The mysteries make a brisk 

read, and the designs give historical context 

to our present-day wallpaper obsession. 



, Rl lSTYLI C RU ISI NG' 

Witt. Freertyle Cruisi"9~ you ~a" do it all or do "ott.i"9· That mea"s you ca" eiUoy every 
Qctivify or e" cursi9" tt.at suitr your perso"alify. Or you ca" pla" a "ap if tt.at's your tt.i"9· 

E:a...::~~t:'f!i~;.~~~e" yo"',,. o" board, you're free to wl-iatever. A"d everyo"e's "wl-iatever" is differe"t 
"'lb 'ft1td ovt more, visit "cl.com, dial 1.8fofo.2~'1.02'f2 or call your travel professio"al. 

<t2007 NCL CORPORATION LTD SHIPS' REGISTRY: BAHAMAS. 



I 1n the Modern World 

Made in China I Louisiana Museum I Humlebaek, Denmark I 
16 Mar- 5 Aug I www.lou isiana.dk I A common sight on the 

back of your VCR, "Made in China" is that pervasive mark 

of a business powerhouse. Appropriating the manufacturer's 

tag, a new show of the heretofore-unseen Estella collection 

showcases the work of China's brightest artists. 

Qui Zhijie 
Tattoo 11, 1994 

Su·en Wong 
Mirage Lake I Peak of 
Perfection I Twilight, 2005 

On the Edge: Ten Architects From China I 

Edited by Ian Luna with Thomas Tsang I 
Rizzoli International Publ icat ions I $45 / 

www.rizzoliusa.com I The Scandinavians 

have long sat at the top of t he modernist 

heap, but a recent outpouring of forward­

looking Asian architecture- the ten firms 

featured here all hail from mainland China, 

Taiwan, and Hong Kong-looks to be giving 

the Nordic set a run for their kroner. 
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Intensity vacuum I By Electrolux I www.electrolux.com I This little 
dynamo from Electrolux lets you benefit from its Napoleon com­
plex- compensating for its small size with tons of p~ The 
design of the Intensity is smart: Rather than moving fte1 us and 
dirt through a standard 30- 45-inch- long hose, the nil or and dust 
bag are a mere three inches from the intake. Add th t lescopic 
handle, foldable design, HEPA filter, and fingertip c&. rols and you 
have no choice but to get around to that spring clean· g. 

C>py g t d O' 





I in the Modern World 

Studio Dror I By Dror Benshetrit I www.studiodror.com I Israeli-born 
designer Dror Benshetrit uses narrative themes in his work to d isti 11 
complex meanings into simple, accessible forms. 

It has been a banner year for Dri:ir Benshetrit, now t he 
youngest member of the exclusive design agency, Culture 
and Commerce (his esteemed colleagues include Philippe 
Starck and Marcel Wanders). Spring 2007 marks the 
launch of eight new products from Benshetrit's private 
outfit, Studio Dror, ranging from chandeliers and tables 
to Boffi bathroom commissions. His heralded "Vase of 
Phases" exemplifies the metaphor of transformation 
throughout his work, while giving a nod to deconstructiv­
ism. Regardless of philosophy, Benshetrit makes simple 
objects feel fresh again: from a folding chair that's also 
wall art, to footwear designed with a separate, changeable 
skin and single orthopedic "bone." 

Pick chair I By Studio Dror for 
Bbb emmebonacina l www. 
bbbemmebonacina.com 



WATERM'1RK 
491 Wortman Ave. I Brooklyn, NY 11208 USA 
1-800-842-7277 I info@watermark-designs.com 
www.watermark-designs.com 





What's the color of design? 
White, black, yellow, red, green and all the colors that-create 

a new idea of design. Frighetto lives here. 

--

39" 55" 87" 126" 

D E] ETI E4 I ~ 

Paramount Model. 

142" ct} o~ 
see the picture 

Frighetto by ESTEL Partners Italy - tel. +39 0444 471717 - www.frighetto.com - Agent Mr. Renzo Bertocco - frighettoUSA@frighetto.it 
j l' 



Mom's cranky. 

Dad's irritable. 

The kids are grouchy. 

Everybody needs counseling. 

With an architect. 

How living quarters a re designed can enhance quality of life. AIA architects 
assess things like usage patterns, flow and privacy needs to design spaces 
that work for the whole family. Whether you need to expand, remodel or build 
from scratch, call an architect early. So you all can enjoy home sweet home. 
To find an AIA architect, visit www.aia.org. Good design makes a d ifference. 
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- THE AMERICAN 

~''~.: INSTITUTE 
-~- OF ARCHITECTS 

The AIA is celebrating our 1 SOth year with the Blueprint for America initiative to help create more livable communities. Learn more at aia150.org. 
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A ceiling-hung projection TV, 
aimed at a white wall , frees up 
floor space in the living room, 
where David Carmel's modern 
pieces mix with Kirsten's more 
traditional choices, includ-
ing the wing chair and leather 
"fainting couch." 

I Story by Fred A. Bernstein 

When David Carmel decided to propose to Kirsten 
Axelsen, he was at home in Manhattan and she was 
in Eth iopia, working to eliminate trachoma (the world's 
leading cause of preventable blindness). No problem: 
David flew 7,000 miles to pop the question at a restau­

rant in Addis Ababa. A year and a trip to the altar later, 
the Carmels now live in a Chelsea apartment that's 
des igned in part to make it easy for David to get around 
in a wheelchair; a div ing accident eight years ago left 

him para lyzed from the waist down. 
Their home is the result of collaboration with architects 

Andy Bernheim er and Ja red Della Valle, of Brooklyn's 
Della Valle Bernheimer, whom David h ired before he met 

Kirsten. The fact that the two architects are about his age 
was a plus, he says. "Jared and Andy saw me as a 20-som e­
thing who wanted a great apartm en t- it had to be totally 
accessible but not look institutional." 

When David bought the place, his mother, Ann, and 

older brother, Jonathan, were also get ting ready to move 

Universal Appeal 

I Photos by Raimund Koch J My House 

into the building- creating a vertical family compound. 
They had chosen t he location because it is wheelchair 
accessible, with a street-level lobby and elevator access to 
the garage, where David now keeps his hand-operated 
van. But Bernheimer and Della Valle, the 2002 winners of 

the Architectural League of New York's Young Architects 
Forum, couldn't start construction on the Carmel apart­
ments u ntil the developers finished t he interiors, wh ich 
meant adding "walls we knew we were going to tear 
down," Be rnheimer recalls. (In New York, the bu ilding 
department won't grant a final certificate of occu pancy 

unless the construction ma tches approved blueprin ts.) 
This waiting period gave the archi tec ts and David t ime 

to consider both the pros a nd cons of his new home. 
Facing north, the apartment David chose has glorious 
views of m idtown, including the Em pire State Bu ilding. 

But its layout included a living room so narrow that 
"it felt like a tunnel," he says. David and h is twin brother, 
Jason, who were sharing the space at the time, decided ~ 



I My House 

David's desk (above), like the 
other furniture in the apart­
ment, was chosen for both style 
and wheelchair accessibility. 
North-facing windows (top 
right) offer views of the Empire 
State Building and just enough 

reflected light to keep the 
sliding wall of aluminum foam 
glowing. The apartment sits 
at a lofty remove from the busy 
Chelsea streets (right). 
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., 

to make do with just one bedroom. By eliminating 
the second bedroom, the architects were able to create 
an L-shaped living room with more width and more 
windows. They also devised a sliding wall that allows 
the space formerly allocated to the second bedroom to be 
closed off from the rest of the apartment. This wall is 
made of Cymat, a kind of aluminum foam that is so light 
David can open and close it from his wheelchair. Behind 
the sliding wall, a storage unit conceals a Murphy bed, 
which is now used by guests. It moves up or down at the 
touch of a button. 

When Kirsten entered the picture, she helped make 
a few changes to what had become a stylish bachelor pad. 
The first step was adding some color to the walls- but 
not without a careful plan of attack. She and David hung 
a'bout 25 swatches around the apartment and left them 
there for several weeks. They finally opted to apply 
the shades they liked to individual surfaces rather than 
entire rooms. As Kirsten puts it, "We made canopies ... 

r I 



fOR THE LOVE OF COOKING. 

Can you imagine using anything less than heirlooms? (Neither can we. ) To create a 

kitchen worthy of only the fi nest ingredients, call 1-800-Jcnn-Air or visit www.jennair.com. 
l'.a'JENN-AIR. 
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I My House 

Behind the living room's foam 
partition, and accented with 
orange paint (below left), a 
storage wall includes a Murphy 
bed for guests. The bedroom 
is painted white with one blue 
wall and built-in shelving 
(below right). Wood floors, 
largely rugless, are luminous 
and wheelchair friendly. 

i. 
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out of color." In the open kitchen, where an island was 
removed to make it easier for David to navigate, the 
wall color-a grass green-helps delineate the space. 

Kirsten, who had been living in a 1920s apartment in 
Harlem and claims to have "more traditional" taste 
than David, also contributed several pieces of furniture, 
including a black leather "fainting couch" which was 
handed down through her family. The couple also pur­
chased a red-lacquered credenza that serves as a buffet 
for entertaining. 

Not that they're home much. David began work in 
social activism while a Harvard undergraduate in the mid-
199os, founding an organization called )umpstart that 
recruits college students to help disadvantaged children 
learn to read. After the diving accident and a long period 
of rehabilitation, he got his MBA from Stanford and 
resolved to focus on health care issues. 

He became particularly interested in human stem cell 
research, which gained scientific momentum in the late 

'90s with a series of breakthroughs and has since become 
a hot-button political issue. During the 2004 election 
cycle, David worked on behalf of the California Stem Cell 
Research and Cures Initiative, for which voters ulti­
mately approved $3 billion. He is now a vice president 
for business development in the Princeton, New Jersey, 
office ofStemCyte, a California company that collects 
and stores stem cells from umbilical cords. Kirsten is an 
economist at Pfizer, working on improving public access 
to medication through government-funded programs. 

David and Kirsten guard their privacy, but, as Kirsten 
explains, "We'd like to show that an accessible space can 
be beautiful and modern. That people in wheelchairs 
can have a cool apartment and do interesting and valuable 
things in the world. 

"If the story does that." she says, "or helps somebody 
who just got hurt realize it's possible to have the things 
that we have-love, home, careers, and family aspira­
tions- then I'm cool with it." ~ 

C>py g t d O' 



FIVE DECADES OF EVERYDAY LIFE ON A PEDESTAL 

[ 1956 l 

THE TULIP ARMCHAIR 

DESIGNED BY EERO SAARINEN 

THE SOURCE FOR FULLY LICENSED CLASS ICS" 

WWW.DWR.COM I 1.800.944.2233 I DWR STUDIOS 



I My House 

How to Make My House Your House 

B All-Access Kitchen 
In the kitchen, architects Jared Della Valle 

and Andy Bernheimer removed the island 

because it was difficu lt for David to get 

around it in his wheelchair. They chose a 

refrigerator with a cold-water dispenser on 
t he door and shelves that slide out all the 

way. The apartment works "amazingly wel l 

for me," David says, "and yet you would 

never know that somebody with a disabi lity 

l ived here." 

B Delights of the Round Table 
Eero Saarinen probably wasn't t hinking of 

wheelchair access when he designed his 

famous t ul ip table (shown here in black with 

a marble top). But the absence of corner 

legs makes the table easier for David-and 

everybody else-to get to. Says Kirsten, "One 
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of t he th ings I've learned l iving here is that 

many of t he design decisions that work for 

us are nicer for everyone. We have a lot of 

chi ldren over, and the parents always marvel 

at how much easier it is for the kids, because 

they're not always knocking things over." 

rn Bath Roomy 
David's bathroom was enlarged so he could 

move around comfortably in his wheelchair. 

The bathroom has a roll-in shower and a 

sliding door made of Lumasite, a translucent 

acrylic that resembles rice paper. The archi­

tects bolted the Lumasite to an aluminum 

frame, but it can also be glued to wood, for 

a shoji screenlike effect. For extra stiffness, 

the architects glued two sheets of Lumasite 

together. Finding the right glue required a lot 

of trial and error, Del la Valle recalls-which 

ll 

may explain why the manufacturer now sells 

double-thick sheets. 

B Not-So-Heavy Metal 
Cymat-a stabil ized aluminum foam- was 

developed for industrial uses (and has 
even been used on NASCAR frames). The 

architects real ized it would be perfect for 

a lightweight wall that a person in a sitting 

posit ion could move. The material can be 

cut, using an electric saw, but since it is 

essentially a series of aluminum "bubbles," 

cutting it exposes rough edg-es (which the 

architects dutifully Ii i led with resin, using 

a syringe). Once trimmed, the material 

was easy to hang from "barn door" tracks, 

which are designed to acconnmodate far 

more robust materials. It is also beaut iful, 

suggesting water droplets frozen in metal.• 
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"My design philosophy is: form follows feeling." Hel1 lo Jongerius 

The first sofo designed by Hello Jongerius, Polder is o generous platfo rm for living 

comprised of innovative materia ls ond surprising handcrafted deta ils 

Please contoct on outhorized Vitro Home retailer for further information: Arlanta, GA RetroModern l relromadern.coml Baltimore, MD Home on the Harbor lhomeonthehorbor.coml Birmingham, Ml 

Aedis Design loedisdesign.coml Boise, ID Lo110 for the Home llouoshowroom.com) Chicago, IL luminoire lluminoire.com) Denver, CO One Home lonehomcdesign.com) Houston, TX Kuh~linscomb 

(kuh~linscomb.com) Las Vegas, NV Unico Home (unicahome.com) . Blank Space (blonkspocelv.coml Los Angeles, CA Jules Seltzer ftulesseltzer.com) Manchester, VT Circa 50 (circo50.com) 

Miami, FL Mobi tore USA lmobotoremiomi.coml Nashville, TN Highbrow lhighbrowfurnolure.com) New York, NY The Volra Store lvilro.com) . Moss lmossonline.com) . MoMA Design Store 

lmomostore.org) . The Conran Shop Icon ran com) Philadelphia, PA Minima (minima.us! Portland, OR Hive lhivemodern.coml Son Francisco, CA Zinc Details [zincdetoils.coml Phoenix, AZ Hous 

ihousmodernliving.coml Seattle, WA Velocity lvelocityartanddesign.coml Victoria, BC Gob<iel Ross lgabrielross.com) Washington, DC Apartment Zero ioparlmentzero.com) Wilmington, DE Vassar 

Interiors lvossarinteriots.coml www.vilra.com 
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I Off the Grid 

Playfully christened La Tour 
des Bebelles, the three-story, 
steel-framed tower (below) has 
shown itself to be the ideal 
summer retreat: secluded, per­
fectly positioned near Ontario's 
Otter Lake, and encouraging 
of its inhabitants t o spend 
time outdoors. 

I Story by Amara Holstein I Photos by Pau I Orenstein 

When most people think of locations for a holiday 
home, they have visions of beaches, golf courses, spas, 
and chalets. But few have the mettle to choose the 
sort of place that architects Andre Lessard and Barbara 
Dewhirst deemed perfect. "We first saw the site on 
a rainy fall morning," Dewhirst says of their Otter Lake, 
Ontario, weekend spot. "The place was overrun with 
hemlock trees, and it was dark and gloomy. We immedi­
ately decided to buy it." 

The price might have been right, but, like so many 
eager home builders, the couple found that buying the 
land was the easiest part of the ordeal. Construction was 
delayed for years, and the whole process took nearly a 
decade due to factors like stringent local environmental 
building codes and cash-flow concerns. 

On most weekends the architects would make the six­
hour round-trip drive from their Toronto home to camp 
on the 32-acre plot with their three boys, who were three, 
five, and nine years old when they bought the property . .. 

Canadian Beacon 
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I Off the Grid 

Almost all the furniture in the 
house was built out of leftover 
scrap steel and wood from the 
structure's frame (above and 
lower right). The deck built 
on the ground level (top right) 
provides ample outdoor space 
during inclement weather. 
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At first, the children were urbanites, more accustomed 
to taxis and lattes than tree frogs and lichen, but the new 
spot proved better than the Boy Scouts when it came to 
teaching them about nature. "The kids didn't expect to be 
living on such a rugged, swampy property," Lessard says, 

slightly embarrassed at the recollection. "The first time 
they saw a beaver swimming through the water, they 
thought it was a crocodile." 

The boys quickly adapted, chasing wildlife around the 
lake in a canoe and helping their parents landscape- an 
arduous task that involved clearing logs from the water, 
trimming the hemlocks, and building a fire pit. The time 
spent roughing it also enabled the family to envision 
a structure perfectly suited for the site. There were some 
environmental constraints- local codes required a 100-

foot setback from the lakeshore- but nothing limited 
their aesthetic choices; to further the rustic feel they 
opted to place the house 300 feet from their shared 
driveway. Ardent modernists as well as proponents of 

green design, Lessard and Dewhirst chose to build a tall 
house on higher ground further from the water in lieu 
of clearing trees. The three-story triangular tower both 
maximized their views of the water and minimized their 
footprint on the land. 

Mindful of the road's inaccessibility, yet understand· 
ing the need for a sturdy structure, the architects chose 
to construct the frame out of ten-guage steel beams­
each ten-foot piece weighting no more than 2 5 pounds. 
To ensure that the house wouldn't blow over in a stiff 
wind, Lessard and Dewhirst enlisted the expertise of a 
friend, structural engineer Eric Jokinen. Jokinen's initial 
surprise at the choice of building material gave way 
to admiration, leading him to dub the house, La Tour des 
Bebe lies, in reference to snap-together metal toy sets. 

Two workmen helped carry in the beams, then assem­
bled them on-site with nuts and bolts over the course 
of a month. Wood stud walls and a cladding of stained 
tongue-and-groove pine helped create the shell of.,. 
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I Off the Grid 

Massive six-foot-by-seven-foot 
double doors on all three sides 
of the house let in light (with 
bug screens deterring uninvited 
tree frogs and flies), as well as 
provide excellent natural venti­
lation and crossbreezes. 

Dewhirst and Lessard knew 
that an unobstructed lake view 
often means clear-cutting the 
interfering arbors. Opting to 
leave the trees as they were, 
they decided to build t he house 
on higher ground, thus sparing 
the innocent hemlocks from 
needless sapshed. 
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the building. The result, Dewhirst observes, is that the 
house doesn't disrupt its surroundings; it "looks like 
it was plucked from outer space and plunked directly 
into the forest." 

The interior of the house is as unconventional as the 
exterior. La Tour de Bebelles has no divisions within: 
It's essentially two large, open rooms, each measuring 
450 square feet, stacked one on top of the other. A deck 
was built underneath so that rainy days don't deter 
lounging outside on the Adirondack chairs. The only 
private area in the whole place is the space that contains 
the shower, sink, and composting toilet, which has been 
afforded four walls. "As a reaction to Victorian homes, 
where the bedrooms are light and the lower rooms dark, 
the bedrooms here are placed below the living area," 
explains Lessard, letting people slumber in dim peace, 
then eat and play upstairs, and outdoors, in the light. 

Although the house is rigged up to the electrical grid, 
everything else about it is resolutely green. All drinking 

water comes from a well beside the house, and the family 
collects graywater for use in the kitchen. To protect 
the lake, they use only biodegradable soaps and truck 
their laundry to nearby Laundromats or- before their 
recent move to Vancouver- back home to Toronto. 
There's no lawn as such; instead, Dewhirst speaks fondly 
of some saplings she's tending. Lessard dragged granite 
chunks from other parts of the land to create steps up 
to the house from the lake, cutting a path betwen the 
few small areas of grass and wildflowers. 

Over the years, the boys have become accustomed to 
the deer, beavers, loons, porcupines, and other animals 
that traipse across their land, and, as Lessard boasts, 
"You can catch fish in the fake with a pail." It's an idyllic 
existence for any earth-friendly folk, although one 
that the family can't claim as frequently since they 
headed west to British Columbia last spring. "We don't 
miss Toronto at all," says Dewhirst. "Our only regret 
is leaving Otter Lake." 

It's in the Can 

As anyone who has ever camped knows, 

nature calls even when it's cold, rainy, or 

dark. For three little boys, having to venture 

behind a bush in the middle of the night was 

less than appealing. So one of the family's 

priorities when bui lding the house was 

to figure out some kind of toi let system­

without going septic. 

" In order to build a septic system in such 

a rugged area," Dewhirst explains, "we would 

have had to cut down trees, truck in sand, 

and, in general, make enough changes that 

the front of the house would have looked l ike 

a lawn. Plus, any waste from a septic tank 

would eventually f ind its way to the lake, 

especially with all the rocks around here." 

The solution was a composting toi let. 

A European off-the-shelf model called the 

Biolet was installed inside the house, and 

although it looks l ike a severely bloated 

version of a normal commode, it works just 

fine. Peat moss is used as t he starting 

compost ingredient, and the contents have 

to be emptied only once a year. Since the 

toi let "can be quite smelly when it vents," 

as Dewhirst delicately puts i t, t hey aimed 

the vent through the roof- perhaps not 

appreciated by birds flying by, but scentless 

for the cottage's residents. -A.H. • 
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J Dwell Reports [ Story by Christopher Bright 

Plastic, that omnipresent m alleable m aterial we 
associate with disposable goods, Hollywood personali­
ties, and instant-gratification charge accounts. It contrib­
utes to the ever-growing class of indistinguishable items 
that clutter our lives, yet makes possible the essential 
devices and practical minutiae we rely on each day; 
imagine a world without toothbrushes, bicycle helmets, 
and (gulp) iPods. The spectrum of harm and benefit is 
as elastic as the material itself, simultaneously the evi l 
villain and superhero of the material world. 

The breadth of plastic chairs is no different from the 
diverse characters of the material-from the omnipres­
ent backyard bucket to a high-tech rota tion-molded 
import. So how to differentiate the good from the bad? 
The popularity and prevalence of plastic chairs have run 
the gamut over the decades since their inception- from 
space-age wonder, to commonplace eyesore, to high 
design. It's safe to say there is a plastic chair to match 
every style, taste, and fashion. 

[ Photos by Martien Mulder 

Technology has played an integral part in the direction 
of plastic-chair design. Developments in the manufac­
turing process have allowed new forms, weights, and 
colors previously relegated to the imagination. And aside 
from keeping us from standing all day, these pragmatic 
furnishings also express our personalities. Chairs are 
fundamental indicators not just of our salaries but of 
our values and character as well. The saying may be that 
you wear your heart on your sleeve, but "seat" might be 
equally true. 

When it came time to find an expert to help us assess 
the current crop of plastic chairs, we chose none other 
than Karim Rashid (hoping for the utmost blobjectivity). 
His Oh chair, released by Umbra in r999, won an IDEA 
award, has been added to the SFMOMA permanent 
collection, and reinvigorated the medium-in addition 
to making Rashid a household name (at least at our 
house). Who better to help suss out the brilliant from 
the banal than the prince of plastic himself? 

A Not e on our expert: 
For those of you who have 

been excommunicated to a 
remote Antarctic outpost, 
Karim Rashid is a renowned 

i ndustrial designer known for 
his playful curvilinear shapes 
and deft use of color. Rashid's 
affinity for plastic began at 

an early age, and has since 
driven him lo obsess over the 
redesign of what he calls "that 
ubiquitous white atrocious 

paltry garden chair." Memories 
of a t reasured, oversized orange 

alarm clock by Howard Miller 
and model cars painted i n 
iridescent pink acrylic finishes 

precipit ated the creative 10· 
year-old's passion for plastic 
long before Rashid became 

synonymous with the material. 

The Haute Seat 
I want to say one word to you. Just one word. Plastics. 
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Easy chair from Magis I $90 I 
www.magisdesign.com I Designed by Jerszy 

Seymour in 2004 /Polypropylene with fiber­

glass reinforcement I Available in sky blue, 

gray anthracite, yel low, purple, beige, white, 

olive green, fuchsia, and red. 

Expert Opinion: This chair fal ls under the 

same rubric of that ubiquitous white plast ic 

garden chair, although I t hink that Jerszy's 

spin on it is enough to separate it from 

t hat tired archetype. I l ike its friendly, soft, 

rounded sensibil ity and easiness. And Magis 

is never afraid of color. It is l ightweight and 

easy to stack- perfect for outdoor decks and 

beaches. This chair is definitely an affable 

zaftig blobject, but very expensive compared 

to. and not very dissimilar from, t he cheap 

$5 garden chairs made of polypropylene. 

The problem with polypropylene, especial ly 

when it 's matte in texture, is that it tends 

to look dirty and scratches easi ly. 

Whal We Think: This chair elicits idyl lic rev­

eries of crayons and play dates. The diverse 

color selection and "Easy" -going form could 

create a fun atmosphere, but t his chair is a 

litt le too k indergarten for us . .. 

Copyr ri tea rr atcr I 
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ArcoBellini chair from Heller I $195 / 

www.helleronline.com I Designed by Mario 

and Claudio Bellini in 2005 / Injection 

molded nylon or polycarbonate I Available 

in white, black, red, and transparent. 

Expert Opinion: If Darth Vader were a 

chair, here he'd be. Either Mario Bell ini 

is nostalgic for the Star Wars era, or there 

is a younger Gen-X designer in his office. 

On the one hand, I l ike this chair because 

it is an intelligent, quality, inject ion-molded 

chair made from a reinforced nylon polymer, 

which makes it remarkably strong, scratch 

resistant, stackable, and comfortable. On 

the other hand, it's not far from the world 

of Rubbermaid. The sharpness of the chair 

concerns me a l ittle, as I would prefer it 

to be a little softer and less dangerous. 

The armrests are not at all comfortable, 

and unfortunately the beautiful high-gloss 

f inish makes it easy to sl ide right off. 

What We Think: Rashid's Dark Side theory 

is spot on; Bell ini's son collaborated on the 

design. This is a versati le contemporary clas­

sic, adept at the rigors of daily use as well 

as upscale get-togethers. We like the juxta­

position of old and new archetypes. The 

quirky combination creates a playful sensi­

bi lity without being goofy. ~ 
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Panton chair from Vitra I $225 I www. vitra. 

com I Originally designed by Verner Panton 

in 1960, updated in 1999 I Polypropylene I 
Avai lable in black, blue, red, white, yel low, 

and orange (limited edition). 

Expert Opinion: I love and respect so much 

of Verner Panton's work. This chair is so ele­

gant, amorphous, soft, and fluid. Everything 

is beautiful about it, the clearance for your 

feet, the comfort, and the visual articulation. 

The only issue I have is that because it has 

become so famil iar, it sends a strong '60s 

statement, so it is hard to use in interiors 

without dating them. Also, it is now pro­

duced in polypropylene, whereas the original 

was thick glass-reinforced polyester that was 

glossy, heavier, and much more elegant. 

What We Think: It's hard to take issue 

with th is updated icon. There are new color 

choices, and with polypropylene you don't 

have to worry about cracking the lacquer 

(although it does scratch easily). The Panton 

chair is clearly not for every decor, but it 

does emanate a certain design sawy. ~ 
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Supernatural chair f rom Moroso I $176 1 

www.m0<oso.1t I Designed by Ross Lovegrove 

in 2005 / Polyamide shell with fiberglass 

reinforcement I Available in whit e, yellow, 

orange, gray, light blue, and black with solid 

or perforated back. 

Expert Opinion: Air-injection technology 

became very popular in t he 1990s; Philippe 

Starck used ii for a chair in 1999 called 

Sl ick Slick for XO. With air injection you 

can achieve a very strong structure with thin 

legs, and r ibs become unnecessary. The 

Supernatural chair is quite refined in terms 

of form and elegance compared to previous 

examples, like Jasper Morrison's Air and 

Starck's Soft Egg chairs. The Supernatural 

is like a remix of the Ant chair by Arne 

Jacobson and Jasper's Air chair. Ross made 

a holey version that I prefer. except the 

openings are too small for your hand, and 

too big for water drainage. I remember the 

two of us sitting on these chairs in Belgrade 

discussing the design. This specious chair, 

like all of Ross's work, is zoomorphic , yet 

formally and visually so astute. The price 

is reasonable, it stacks well, and is quite 

comfortable. Definitely my favorite. 

What We Think: We can't argue with our 

expert, we love this chair too. The hollow but 

sturdy legs make it lightweight without being 

flimsy, and there is a friendly pallette of 

color options. The Supernatural is a unique, 

progressive design without being cold. "' 
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La Mar ie chair from Kartell / $261 / 

www.karte ll. it I Designed by Phil ippe Starck 

in 2002 / Polycarbonate mold I Avai lable in 

crysta l, violet, l ight yellow, clear orange, and 

rose orange. 

Expert Opinion: The c larity, pellucid qual­

ity, and strength, paired with Starck's hard 

sculptured lines, create a new and interest­

ing chair based on an 18th-century arche­

type. Polycarbonate wants to be square and 

hard-edged when injection molded, so this 

form arnswers the technology beautifully. 

But this chair is too narrow and a bit too 

small for long sitting. I sat on it for two hours 

during a panel discussion in Brazil and lost 

circulation in my legs from the sharp front 

line. Even worse, someone in t he audience 

fell off one dur ing the symposium. 

What We Think: Starck's combination of 

a traditional exemplar with this transparent 

material was an important design benchmark. 

We agree with Rashid, it 's a bit smal l, but 

we'd st il l be proud to repose on such a clever 

dialogue between old and new t hemes. • 
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I Nice Modernist 

Jennifer Strate O'Neal stands 
in front of a print portfolio from 
1985. The Diana Ross bust is 
by William Scott, whose self. 
portrait is on the floor, among 
works by Anpla Archuleta, Dan 
Miller, and Donald Mitchell. 
The soft sculpture is by Judith 
Scott and the clay forms are 
by Charles Nagle. 

Art Start 

I Story by Chelsea Holden Baker I Portrait by Doug Adesko 

In the summer of 2004, Creative Growth Galle ry 
opened the group show ·r • Music" without text on the 
walls. Visitors were flummoxed. While unorthodox for 
any gallery to hang work without attribution, Creative 
Growth's choice was especially provocative as the show 
mixed artists with physical and developmental disabili­
ties with professionals. Visitors wanted to know who 
made what. The point was: Is there a difference? 

Creative Growth Art Center began in 1974 in the 
Oakland, California, living room of psychologist Elias 
Katz and educator Florence l udins·Kal2. With the belief 
that a rt is a universal means of expression, and one that 

people with disabilities could use to communicate and 
contribute to society, t he pair provided art supplies 
and workspace to a handful of adults with disabilities. 
Thanks to a grant from the National Endowment for 
the Arts, Creative Growth established a gallery in 1980; 

like the studio, it was the first of its kind. 
For more than 20 years the studio and gallery have 

operated in concert ou t of a warehouse in Oakland's 
Row. Curatorial manager Jennifer Strate O'Neal ca 
the "homestead" of a now-flourishing creative c mu­
nity. The ftudio itself has blossomed into a datfy work­
shop for 148 artists working in mediums that range ... 

.r./ , 
/). ' 
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I Nice Modernist 

The variety of work produced at 
Creative Growth shows that 
each arti st has a d istinct visual 
language. 

Untitled, 2005 (top left) 
Dan Miller 

Untitled, 1989 (bottom left) 
Judith Scott 

New Fox Plaza, 2005 (right) 
Wi ll iam Scott 
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from pottery, weaving, and woodworking to film and 
painting. While writers and critics struggle to categorize 
the work, often settling on the quasi-archaic and poten­
tially misleading term "outsider art," the truth is that 
Creative Growth artists are a coterie in contact with both 
high and popular culture. Their studio is open to visitors, 
and they have access to working artists, as well as to a 
wide range of supplies and reference materials. When the 
day is done, about 80 percent of them go to group homes, 
where they socialize or watch TV, like anyone else. 

As gallery director, O'Neal feels it's her responsibility 
to present "a window into the studio," to inspire collec­
tors to contextualize the work by showing it in other 
collections or environments. A former curatorial assis­
tant for SFMOMA, O'Neal finds the fecundity at Creative 
Growth invigorating: "By the end of some afternoons 
the floor is so thick with art you can't walk through 
here." In contrast to her academic background, she says 
"it's a luxury" to witness the artistic process and also to be 

part of the lives of people with disabilities. As executive 
director Tom di Maria puts it, "We're turning the idea of 
developmental disability on its head with the art process. 
It is fundamentally important as an advocacy issue, but 
it's also visually compelling-it challenges the art world 
to consider a whole new realm of visual interpretation." 

Creative Growth artists have received some of the 
art world's greatest benedictions: reviews in the New 
York Times, purchases by public collections, and appear­
ances at the NADA Art Fair, a satellite show of Art Basel 
Miami Beach. Recently, a single Judith Scott piece sold for 
$15,000. Thanks to the success of her solo exhibition at 
White Columns gallery in New York, Aurie Ramirez was 
able to afford an assistant to aid her with daily tasks. And 
when William Scott (no relation to Judith) came back 
from his nearly sold-out solo show at White Columns, 
he began calling himself an artist. As O'Neal points out, 
"For any creative person, there are artificial rules about 
when you can call yourself an artist- the moment you're 
comfortable identifying yourself as one is a big deal." 

"Creative Growth is a nexus of contemporary culture," 
says di Maria, "both in terms of how we've defined this 
neighborhood and how our artists are leading and 
inspiring academically trained artists." While di Maria 
and O'Neal are aware that the work produced at Creative 
Growth is novel-the fickle art world's most prized 
quality- they are happy to take advantage of opportuni­
ties for the artists' sake; t hey also don't mind if times 
change. "When you suggest that people with disabilities 
are going to make art that challenges you intellectually­
that's a radical notion," says di Maria. He smiles and adds, 
"At least for now." • 
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Who would spend$ 59,750 on a bed? 

Most people would not or could not. A select few could and would, 
if they knew what they paid for. 

If they knew that the Vividus bed was built by a small family 
owned company in the small Swedish town of Ko ping. 

If they knew that the company had built beds for 150 years. 
If they knew that a few years ago the company took a vow 

simply to create the best bed in the world. 
If they knew that the company scanned the planet for the 

best knowledge of human comfort, the finest natural materials, 
and dug deep into the most valuable experiences from their own 
long history of bed building. 

If they knew that it takes weeks for the most skilful craftsmen 
of the company to build just one Vividus, since every little detail is 
done exclusively by hand. 

Now you know. 

Find the remarkable story of Hastens Vividus at www.hastens.com 
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I Context 

Project: Rivo House 

Architect: Pezo von El lrichshausen Architects 

Location: Valdivia, 2003 
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The Rivo House's wooden inter· 
iors and fa~ade allude both 
to the surrounding rainforest 
and to the strong tradition 
of timber craftsmanship in the 
south of Chile. 

The first building by the Chilean-Argentinean 

pract ice of Pezo von Ellrichshausen Architects 

is located! on the outskirts of the southern 

city of Va ldivia, 520 miles from Santiago. It's 

home to a cou pie t hat made the romantic 

decision to swap their townhouse in Sant iago 

for a place to live and work in the middle of 

the rainforest. 

The architects Mauricio Pezo and Sofia von 

El lrichshausen l iked the idea of t he owners 

trading t he city for t he jungle, but they soon 

grew concerned, as they later wrote, about, 

"having two people spending the whole day 

al l alone, without kids, and only in a few 

rooms." They foresaw "possible boredom 

and weariness" as a t hreat. These perceived 

problems, however, eventual ly became keys 

to the design. 

The idea was to create distance between 

spaces in the house, st imulating the encoun­

ters and near misses of the inhabitants. 

The interior space became a labyrinthine 

sequence composed of the vertica I and 

horizontal axes. The house was conceived 

as a smal l but rambling interior to protect 

its inhabitants from routine. Large win-

dows afford magisterial views of the nearby 

Cutipay River- encouraging an outward 

breath. Tine scheme also allows for two dis­

tant studios: his on t he third f loor and hers 

in the basement. 

Taking advantage of the local t imber 

tradit ions, the entire house is made out of 

wood. This monomaterial strategy left t he 

architects free to focus on f ine-tuning the 

interior spaces instead of losing sleep over 

the vagaries of construction. The simple, 

minimal shape made for an inexpensive and 

easy-to-build design t hat cleverly incorpo­

rated the clients' way of life. ~ 
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I Context 

Project: Copper House #2 

Architect: Smiljan Radie Architect 

Location: Talca, 2005 

114 Dwell May 2007 

This unusual addition to the 
decidedly traditional landscape 
near Talca, is assuredly for­
ward-looking, though its rustic 
copper cladding takes a rever­
ent sidelong glance at the many 
clay-roofed houses nearby. 

This family house is something like the 

Chilean rea l estate market's ideal: located 

in the countryside of Talca, 160 miles south 

of Sant iago, it 's a nearly 1800-square-foot 

structure on a large rural lot. The home's 

three bedrooms and two baths are standard 

fare for Chile, and its price, $43 per square 

foot, is also decidedly average. The married 

owners, a university math professor and an 

actress, wanted a big garden and lots of 

space for their two chi ldren to play. On paper 

the house seems not so different from the 

neighbors', but even the most cursory glance 

at the structure reveals its singularity. 

Santiago-based architect Smiljan Radie 

designed a light, expansive framework that 

encloses a small centra l courtyard, which is 

integrated into the l iving areas through sl id­

ing glass panels. The shifting interior/exterior 

space succeeds in making the outdoors 

int imate and the indoors unusually versati le. 

Each wal l is painted white to soften the 

boundaries into a flowing sequence of l iving 

areas. To further engage the surroundings, 

the courtyard and an exterior gallery face a 

nearby ravine. 

The copper sheeting that covers the exterior 

of t he house-from the roof surfaces to the 

exterior walls- is a knowing reference to the 

neighboring, largely faux-Spanish colonial, 

homes. This nod to Chile's Spanish heritage, 

however, is anything but a postmodern 

flourish. Radie cla ims that, "The shape 

of the house and t he texture of its copper 

surface relate to t he heavy, sagging clay 

roofs of Chilean rural homes." The architect 

goes on to explain the influence, "The deep 

overhangs, large continuous textures, and 

misshapen geometries are due- in equal 

parts-to earthquakes and a patchwork of 

fixes and add it ions." .,. 
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I Context 

Project: Bremen Apartments 

Architect: Cecilia Puga 

Location: Santiago, 2004 

116 Owell May 2007 

The spare and compact Bremen 
Apartments by architect Cecilia 
Puga sit i n what was once a 
leafy suburb of Santiago, but 
has since become a central 
neighborhood in the rapidly 
expanding capital city. 

Garden city communities in Chi le's central 

valleys were quite popular during the '50s 

and '60s, and most middle-class urban 

developments were designed according to 

a scheme that featured 40-foot-wide streets 

and 3,200- 6,500-square-foot lots with a 

house set squarely in the middle. Santiago's 

earl iest suburbs adhered to this model, but 

with the remarkable urban expansion that 

hit the city in the '80s- and has continued 

unabated-these old suburban neighbor­

hoods are quickly becoming central, well­

connected urban hubs. Given the demand 

for well-built infrastructure and accessible 

locations, the renovation of old garden city 

districts has recently generated a serious 

overcrowding problem and a number of new, 

none-too-appealing apartment buildings. 

There are a few exceptions however, I ike 

this project by architect Ceci lia Puga, who 

says, "I tried to follow the rules of the real 

estate market, operating within its codes, 

by introducing subtle variations such as 

a playful! layout, an emphasis on col lective 

areas and a discreet fa~ade with a wholly 

modern shape." The resu lt is a 16-unit bui ld­

ing that has replaced two large, centrally 

located houses on a busy public square. 

Working within the confines of the urban 

apartment complex, Puga creatively custom­

ized the units-only four of the 16 layouts 

were duplicated, and all feature modern 

open-liv~ng plans. A large publ ic roof terrace 

serves as an entrance hal l and lookout for the 

upper units, while the ground floor is home 

to individual gardens and a public barbecue. 

As the design aimed to use as few materi­

als as possible, every superfluous element 

was el iminated and large public areas were 

incorporated without increasing costs. The 

use of exterior rough f inishes and austere cast 

concrete contrasts nicely with the smooth, 

warm int eriors. By staying true to the urban 

values of density and community without 

sacrificing outdoor space and heterogeneity, 

it seems-at least for Puga-that you can 

win playing by the rules. ~ 
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I Context 

Project: Quinta Monroy Social Housing 

Architect: Elemental 

Location: lquique, 2005 

118 Dwell May 2007 

Housing projects haven't always 
been Chile' s strong suit, but 
in the case of Quinta Monroy 
Social Housing in lquique, 
which has replaced a tent city 
with permanent structures, 
a little publ ic investment looks 
to be going a long way. 

Quinta Monroy is a recent housing project 

by Elemental-a "doing tank" (the think 

tank's more active cousin, it seems) led by 

Alejandro Aravena that stands for an urban 

social mix and opposes gentrification. In 

an innovative proposal on social housing, 

Elemental sought to consolidate and reno­

vate a shantytown located in the core of 

the northern c ity lquique. 

As part of a new program by the Chilean 

Ministry of Housing and Urbanism, owners 

receive $7,500 in state financ ial assist­

ance for an approximately 320-square-foot 

house buil t on the same lot where they used 

to live, and then expand the house through 

addit ions and renovations. 

Quinta Monroy doesn't force poorer people 

out of downtown urban areas. The scheme 

developed by the architects creates a spacious 

but high-density complex that keeps the city 

center wit hin reach of low-income residents. 

It was planned as a series of three-story 

blocks composed of ground-level units and 

two-story, second-floor duplexes, all of them 

directly accessible from t he street. As a 

medium-sized development inserted into 

an existing neighborhood, it 's already wel l 

integrated into the city's f low. 

Perhaps the most remarkable th ing about 

Quinta Monroy is t he inclusion of the resi­

dents into the design process and subsquent 

construction-a feat rarely attempted or ac­

complished. The construction was designed 

for a set group of around 100 families and 

the residents participated in a series of work­

shops, allowing them to choose whether they 
would live upstairs or downstairs, select what 

they wanted most from the four publ ic court­

yards, and suggest how to build the future 

additions- while still ensuring t he integrity 

of t he complex. • 
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I what We Saw J Story by Hilary Lewis 

Now in its fifth year, Art Basel Miam i Beach isn't just the American counter­
part to its Swiss sister, Art Basel. This year, the annual art fair boasted record 
growth: Of the 650 gal leries that appl ied to present, 200 galleries from 28 
countries were chosen to display their best and brightest talent ( inc luding 
Galerie ltalienne shown below). But more than just a place to buy and sell art, 
Art Basel Miami Beach has morphed into an al l-out art-and-design happen­
ing, offering plenty for seekers of an all-encompassing cu ltural experience. 
More than ever, the official programming (and the many coinciding satellite 
fairs) showcased the interplay between art and architecture. 

Galetlo 
ltalienne 

Art Basel Miami Beach 
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l'J Art Loves Design 

The annual Art Loves Design party t urned 

Saturday night in t he Design District into 

a block party. Exhibit ions by Moss Gallery, 

t he Vitra Design Museum, and the Centre 

Pompidou were highl ights, most notably 

Pompidou's beautiful Eileen Gray exhibition 

and Moss's "Live! From Our Studios," which 

included pieces by Phil ippe Starck and 

Guido Crepax. 1> 
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I What We Saw Miami 

fl Art Kabinett 

Delighting in the diminutive, Art Kabinett's 

modest 14-gal lery offering proved that 

smaller is often better. Kicken Berl in (Berlin) 

celebrated t he Bauhaus's Laszl6 Moholy­

Nagy through photos. photo col lages, and 

typophotos (shown). Galerie Gmurzynska 

(Zurich) contrasted the work of Louise 

Nevelson and Kurt Schwitters. Al lan Stone 

Gallery (New York) went pop with four paint­

ings of food by Wayne Thiebaud. 
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Ill Art Projects 

Eight sizable installations sprinkled through­

out t he fair area made up this year's Art 

Projects. We especially liked l:l by Finnish 

artist Tea Makipaa, which shed light on the 

ever-elusive inner work ings of the modern­

day home: The bare-boned structure exposed 

everything from ventilation shafts to phone 

and electric lines, giving a gl impse of the 

messy, often complicated insides of even the 

simplest shoe-box apartment. 

111 Art Positions 

If t he Miami Beach Convention Center were 

Manhattan, then Coll ins Park would surely be 

Will iamsburg: Shipping containers became 

impromptu exhibition spaces, showcasing 

cutt ing-edge gal leries. Two of the best were 

Kenny Schachter Rove's (London) instal­

lation by Zaha Had id (shown) and Harris 

Liebermann's (New York) performance sculp­

t ure by American artist Aaron Young, whose 

sand hourglass tracked t he fair's progress . .,. 
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I what We Saw I Story by Amber Bravo 

IMM Cologne 
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Despite being one of the premier furniture fairs, IMM Cologne often premieres 
little. Instead, major manufacturers opt to stand pat , holding their best designs 
close to the vest in order to show (and possibly bring down) a full house at 
the higher-stakes Milan show. This year's fa ir followed suit but also debuted 
a few noteworthy novelties in addition to the usual spate of fabric and color 
variations. The number of mini reproductions like petite Panton Chairs 
for Vitra, tiny Togo sofas for Ligne Roset, and tr ifling Tafels from E15, also 
suggested that chi ldren's furniture might well be the made hand of 2007. 

fl The Ideal Houses 2007: "The Architect 

and Poet" I www.1mm-cologne.com 

This year's pairing of Zaha Hadid and Naoto 

Fukasawa presented what can only be 

characterized as polar-opposite ideals. While 

Had id 's design (above) was all high-volume 

drama with her voluptuous pavilion and 

super-sleek furn ishings, Fukasawa (left) 

was markedly more ret icent. curating spare 

vignettes wit h signature pieces like his Muku 

series for Driade, Deja Vu series from Magis, 

and electronics for Plusminuszero. ~ 
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I What We Saw Cologne 

126 Dwell May 2007 

B Moel by Inga Sempe for Ligne Roset I 
www.l igneroset.com 

Named for a French derivation of the word 

"moelleux," meaning soft and comfortable, 

Inga Sem pe's new l ine, which includes an 

armchair, smal l and large ottoman, loveseat, 

and sofa not only offered a comfy place 

for us to stop and rest our weary feet, it was 

arguably the show-stopper. 

a Twist Lamp by Vogt + Weizenegger 

for Elmar Fliitotto I www.elmarfloetotto.de 

While this lamp (available in a pendant, 

table, and floor version) is unappealingly 

reminiscent of those ever-f inicky automatic 

c loth towel dispensers outfitted in many 

a Euro WC, we couldn't help but fall for the 

flippant charm of its quirky, draped shade; 

we'd take it over a towel rack any day. 

B Upholstered Fold Chair by Marten 

Claesson for Swedese I www.swedese.com 

Swedese's new iteration of Marten Claesson's 

fold chair is an example of when the lair's 

characteristica lly underwhelming upholstery 

options actually resonate with good design 

sense. The newly upholstered fold chair 

offers a sleeker alternative to Claesson's 

bulkier Fold easy chair, which also saw new 

tweaks- a small maneuverable side table 

and castors- to less elegant resu lts. 

Ill Kast by Maarten Van Severen for Vitra I 
www.vitra .com 

Despite its unarguable yout hfulness, th is 

piece of furniture was designed in the last 

few months of Maarten van Severen's life. 

Van Severen's elegant proportions and 

playful use of color create a shelving and 

console system that would grace any interior 

with its idiosyncratic restraint-qualit ies 

t hat characterized much of the designer's 

l ife and work . .,. 
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I What We Saw Cologne 
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ll Flake interior elements by Mia Cullin for 

Woodnotes I www.woodnotes.fi 

There were a number of interior elements 

and space dividers kicking around Cologne 

this year, but most seemed more " the poor 

man's Algue" than anything else. The excep­

tion is Mia Cullen's subtle and elegant Flake 

elements, fashioned not from brightly-hued 

molded plastic, but rather simple sheets 

of shaped and slotted Tyvek. 

Ill Bronco by Dirk Wynants for Extremis I 
www.extremis.be 

Although the moniker suggests a swaggering, 

.45-slingin', no good son-of-a-gun cowboy, 

t he feel of Bronco's saddle seat is decidedly 

English-save for a slight pommel at the 

front, which is outfitted with a leather handle 

or, more l ike ly, a holster for your beer. When 

paired with Extremis's Qrater fire dish 

or Corral table (shown), you and your posse 

wi l I be able to ride on through a night of 

unbridled fun. 

Iii Familia by Ole Jensen for Normann 

Copenhagen /www.normann-copenhagen.com 

Ole Jenson looked to a Mesopotamian muse 

for his Familia ceramics line for Normann 

Copenhagen. By taking 6,000-year-old design 

cues, Jensen was able to do away with all 

the "unnecessary details" and create, rather 

ironical l'y, an iconic series for the forward­

th inking Danish design company. 

lll Lava by Design Studio Vertijet for Cor I 
www.cor.de 

At t he ri sk of sounding cheesey: Lava was 

one of the hottest sofas debuted at Cologne 

this year. The sofa system is composed of 

four upholstered tubes that can be rolled out 

and manipulated to create molten mounds. 

hi llocks and dikes in your den, or rather, 

"wreck" room-once this seat ing ensemble 

has erupted into your space. • 
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I Conversation 

Mark Dytham, of the Tokyo­
based practice Klein Dytham 
Architecture, comments on the 
breadth of their output: "The 
set of circumstances is always 
different, but the spirit is always 
the same." 

I Story by Sam Grawe 

From Commodore Perry's arrival in 1853 to Lost 

in Translation, japan's relationship with the West has 
teetered at the extremes of xenophobia and obsession. 
It was the latter that attracted London-based architects 
Astrid Klein and Mark Dytham to Tokyo toward the 
end of the 198os-just as japan's booming economy was 
about to come crashing down. Despite the recession (in 
fact, feeding off the punk-rock-like culture it spawned 
among japan's younger generation) they established 
Klein Dytham Architecture (KDa) in 1991. By 1996, after 
a string of smaller-scale projects, they had built their first 
building in Tokyo, the !dee Workstation- a furniture 
showroom that somehow managed to hybridize a 'sos 
diner with the Japanese lantern. 

With chameleonic range, KDa has since completed 
a dizzying array of projects- from construction site 
barriers (such as Pika Pika Pretzel, constructed from 
shiny pretzel-shaped balloons, and Green Green Screen, 
a 900-foot-long plant-covered fence in front ofTadao 

Carpe Dytham 
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Ando's mixed-use development), to office interiors (such 
as Viacom's Beach office, which incorporates boardwalks, 
sand, and plastic beach furniture), to high-end wedding 
service spaces (their Leaf chapel features an intricately 
perforated dome that opens at the end of the ceremony), 
to Canned (a portion of their website which was dedi­
cated to overabundant Japanese drink products and their 
respective vending machines). 

KDa is also responsible for the now-famous Pecha 
Kucha Night, a sort of open-mic for architects and design­
ers in which each participant shows 20 slides and is only 
allotted 20 seconds per image. What began as a new 
take on the after-hours party at KDa's event/office space, 

SuperDeluxe, has evolved into a worldwide phenomenon, 
with regular nights in more than 40 cities. 

When Mark Dytham came to Berkeley, California, 
to teach a seminar at the university and kick-off San 
Francisco's Pecha Kucha Night, we couldn't resist the 
chance to have a chat over lunch. • 





[ Conversation 

The diversity of your work is really striking. 

So much of it lives outside of the world of 

what one might consider architecture. 

The th ing about architecture is that every­

body reads too many books. Architects look 

at architecture, but they don't open their 

eyes and look beyond that. And so it's sort 

of inward-looking and everything spirals 

downward and gets more and more contrived. 

We're trying to sort of stop that and look 

around us a little bit more. 

Where did that rationale come from? 

It came from college I th ink. We both did 

our postgrad at the Royal College of Art, 

which is not just architecture. Wei I, it's 

arch itecture and interior design in the 

same course-so I think that's where this 

not ion of interior architecture came for us. 

At the RCA there were al l these different 

disciplines- car design, sculpture, painting, 

furniture, industrial design, glass, ceram­

ics, and jewelry-so you were always seeing 

amazing stuff pinned up everywhere. You 

always stuck your head in other rooms­

you've got friends in other departments- so 

there was t his mult idisciplinary thing going 

on even then. That crossover was really, 

really important to us. 

When we set up our office in Japan, we 

tried to find a similar way to work. We didn't 

want to be isolated, so we started t his th ing 

called Deluxe, which was a warehouse wit h 

five other disciplines-an interior designer. 

a graphic design company, a high-end com­

puter graphics company, adj/musician, 

and a microbrewery. Beer is universal- so 

we needed that. 

"Most people haven't had a design education, so you can't 
stand outside your building saying, 'This is about that.' 
The building has to speak for itself." - MarkDytham 
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In Lucy Bullivant's British Built she makes 

the point that when Japan's economy tanked 

it was actually beneficial to your work­

because you were doing smaller projects 

and had to think in a renegade way. 

Wel l, I t hink that's why rece·ssions are good. 

When we arrived in Japan, it was bubble 

t ime, and there was nothing interesting 

at al l. Rich kids became artists because 

they had lots of money and they j ust 

did extravagant things. Then the recession 

hit, and for a c lient to pul l something 

out of t he bank then, you had to be real ly, 

rea lly invent ive. It's not just about how 

much money you spend on something 

or if it has Italian marble-it 's got to be 

about a good idea. So all of that work 

came t hrough hustl ing, which you know, 

Japanese people real ly don't do. ~ 

Astrid Klein and Mark Oytham 

arrived i n Tokyo in the late 
1980s after graduating from 
London's Royal College of Art . 

After a stint with a relatively 
unknown Toyo Ito, they estab­
lished their own firm and have 
never looked back. 

C>py g t d O' 





I Conversation 

But how exactly did you get started? 

First of al l, we met Toyo Ito and for the f irst 

nine months with in his office we did our own 

work-it was a project that he really prob­

ably didn't want to do and said to the cl ient, 

"These guys are from England, they're quite 

good." So just right after leaving col lege and 

arriving in Japan, we have our own project­

in Tokyo. Ito wasn't famous then- we were 

like employees eight and nine in his office. 

Was the language barrier an issue? 

The client could speak a little bit of 
English-but not very much-so the model 

had to say everything. The drawings had 

to say everything. The usual blurb you give 

made no difference at all, because the c lient 

couldn't understand that or the finesse of 

your language. I th ink when we eventual ly 
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opened our own office, t hat stayed t rue. 

We couldn't explain our projects, and out of 

that has come th is fa irly easily read clarity 

to our work. Most people haven't had a 

design education, so you can't stand outside 

your building saying, "This is about that." 

The bui lding has to speak for itself. 

And yet one doesn't look at your work and 

say, " That must be a Klein Dytham." 

If you see the work together, there is a coher­

ence to it, but every project is completely 

clifferent. It's !lbovt milking a t<Ji lor-m!!de 
project for that client, that site, that bud­

get- whatever we felt was good or fashion­

able. It's just a moment in time, and we l ike 

expressing that point-not worrying about 

the l ineage that got us there. The set of cir­

cumstances is always different , but the spirit 

is always t he same. There's an energet ic, 

enthusiastic th ing behind it. 

Could you elaborate on that? 

There's sort of a twist---0r s.omething funny­

but it's also got a lot to do with the ordinary. 

We're big fans of Paul Smith, the fashion 

designer. He once said," lf you can't f ind 

inspirat ion in t he th ings around you, you're 

not looking hard enough." So we're always 

looking real ly closely at what's around us. 

We're always on. 

So Tokyo must be sensory overload. 

Well that's why we're st ill t here, I t hink. We 

said that we'd leave Japan when we stopped 

finding t hings. Each day, there's something 

new. It could be anything- a can, a product 

in the convenience store, a new car. There's ~ 

Brilla re (2005) is part of the 
Risonare wedding resort. 
Dytham likens the building's 
form and cladding to a 
British camping caravan and 
Terminator II respectively. 
A 60-foot-long table tapers 
outward, resisting the forced 
perspective of the long room. 
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I Conversation 

like new cars ten a minute it seems, of 

course they've got new, funny shapes, odd 

names, different materials, whatever. 

So t hat's a constant thread. There's always 

a search for newness- and that's common 

in Japan, I think. The Japanese don't stop 

and wait for a VCR to break before buy-

ing a new one. But t hey are also very, very 

good al recycling th ings. It's not what you 

th ink: When they knock down bui ld ings, it's 

not slash and burn, they actual ly recycle 

everything very carefully. So it is kind of 

sustainable, I believe, 

I recently read that the average I ife span 

of a building in Japan is around 25 years, 

which is a bit of a daffy concept even here in 

the States. And yet, the c lient of your Heidi 

House wanted it for only five years! 
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Five to ten years- but generally what hap­

pens is it wil l be there 15 years later. Our 

ldee Workstation was only meant to be 

there for seven years, and 15 years later it's 

stil l there. The garage we did [Vrooom!J was 

meant to be demolished- still there. 

Does disposability manifest itself spiritually 

in a project? 

It makes us less worried. If you build some­

th ing in London it's going to be t here tor-

i don't know- at least 50, if not 200, years, 

so there's a l ittle more weight on your shoul­

ders. But in Japan, it'll be gone-don't worry 

about it. So t here's less of this big, heavy 

pressure on us. I'm not saying we don't think 

our projects through, but it is a l ittle bit 

lighter- the way you build and the materials 

you use, things like that. 

Do you ever wonder what your work would 

be like if you hadn't gone to Japan? 

We don't say we're a Japanese practice-

1 lhink we're a Tokyo practic e, and that's 

rea lly key. We're not into kendo or judo or 

sumo wrestling. We' re not into that religious, 

Zen bit of Japan that so many people go 

there to f ind-which does exist but is cer­

tain ly not in your face every day. In Tokyo, 

it 's full-on millions of people coming in and 

out of the city each day- a crazy amount 

of energy- and that's what we get off on. 

Ano I t hink that energy is si mil<ir in New York 

and London, so it 's not so different, but it 

is kind of crazy. 

Because we' re outsiders, we see things 

in Japan that the Japanese don't see. In a 

taxi in Japan, I see the driver's white gloves, 

the lace covers, some kind of funny l ights, ~ 

Also on the grounds of Risonare 
are Gao (left; 2005), an interior 
woodpile housing a nursery 
and activity spaces for " little 
critters," and the Leaf Chapel 
(right; 2004). The chapel's 
11-ton "veil" is perforated with 
4, 700 acryl ic-filled holes and 
lifts at the end of the ceremony 
in a mere 38 seconds. 
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I Conversation 

flowers, a printer for the receipt, two or three 

machines that have to do with the cost, a 

satell ite navigation system. And then in the 

back t here wi 11 be a novel , just in case you 

want to read, some wet t issues, sweets, all 

this stuff. A Japanese person gets in there 

and sees nothing, because that's normal. 

So we al low the Japanese, or Tokyo, to see 

a t hing they can't otherwise see. And now 

going back to London is interest ing, because 

I'm seeing bits of London that I didn't see 

when I was living there. 

A friend of mine from Paris has been stay­

ing with me-his first visit to the United 

States-and I find myself empathetically 

experiencing those sorts of everyday things. 

Exactly. Today I real ized that in America, 

and probably England too, when you park in 

---------
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your driveway, you park front-first. In Japan, 

you back in, so when you bring somebody 

to the car, it's ready to go. There's that sort 

of pol iteness even in parking. 

In London, somebody sees a photograph 

of Japan and they say, "Oh it's so disgust ing, 

al l those wires in the street." But in Japan, 

it 's il legal to park on the road; before you buy 

a car, you must prove you've got a parking 

space or you won't be given a license to buy 

a car. Back in London you look at Regent's 

Park-or any of these classical housing 

areas which are al l white and have very strict 

planning about what paint to use- and in the 

bloody road there are al l these ugly cars. But 

no one sees them. In Japan no one sees the 

wires. I think those types of t hings are real ly 

important for architects and designers, and 

they've not really been ta lked about. 

!....----~---

Well I would imagine that at least you have 

Astrid to talk about them with. What's the 

deal with you guys? 

Wel l we're not married. We started as 

boyfriend and girlfriend and then we spli t 

up because it's like ... 

Like Eurythmics? 

[laughing] Yeah, actually. But we were grown 

up enough to know t hat we should try and 

keep it together. She brings something to the 

practice that I don't have, and I bring some­

th ing that she doesn't have. If I get to a bit 

of Japanese that I can't do, somehow Astrid 

will jump in and fin ish the sentence. And we 

tend to risk a bit more. We' ll say: "Should we 

do it?" " Nah." "Oh go on ... " "Yeah, okay!" 

She's my best friend, and that's very difficult 

to find in an architecture practice. • 

The Heidi House (2005), so 
named after the "Tryolean" cut­
outs in the structural plywood, 
is a low-cost home and office 
space that the client intended 
to use for five to ten years. 
Oytham reckons it will survive 
for an additional 15. 
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Ken Isaacs and his wife, Jo, 
lived in a one-room apartment 
furnished with an 8' Living 
Structure for a year, but here 
they pose for Life magazine 
while the cube is on display 
at the Cranbrook Academy 
of Art. In their apartment, 
the fireplace's flue went out 
the window. 

In the early 1950s, a newly married couple in Peoria, 
Illinois, found themselves confronting a thoroughly 
modem predicament: how to find happiness in a cramped 
studio apartment. For the husband, a young design 
student named Ken Isaacs, the challenge proved pro­
phetic. He engineered a solution so surprising in its 
economy and elegance that Life magazine featured it in 
the October II, r954, issue (cover price: 20 cents). In an 
article entitled "Home in a Cube," Isaacs and his wife 
were shown fashioning an "odd contraption" out of two­
by-twos and plywood panels. Once assembled. the cubic 
frame created "a kind of two-story house with living and 
dining quarters, bedroom, study, [and] storage space." 

Isaacs called his spare creation a Living Structure. It 
was the first of his essential designs-essential in that he 
prized simplicity and abhorred waste. Over a long career 
that included furniture systems and a variety of minimal 
dwellings, his fascination with spatial interactions made 
for designs that were almost obsessively compact but 

Nice Quads 

81 

··1 Story by Lesl ie Coburn I Archive 

cunning in their versatility-hovering somewhere 
between proto-IKEA and James Bond's Q. Isaacs designed 
his Superchair for reading (a lamp was built in), watch­
ing TV, eating. and sleeping-the seat back reclined into 
a bed. His Microdorm integrated a bed, desk (also with 
lighting and electrical outlets). bookshelves, dining table, 
and bureau into the floor space of a cot. 

Beneath the gee-whiz artfulness was Isaacs's desire 
to help create a better way of life. In a postwar culture 
giddily engaged in material consumption and expansion, 
his concerns nevertheless struck a chord. "It was a time 
of optimism," he recalls. "People were ready for and 
interested in new ways of life." 

His study of anthropology, and in particular Ruth 
Benedict's classic work Patterns of Culture, had con­
vinced him that our notions of culture are subjective and 
therefore essentially arbitrary. "If [culture] is arbitrary," 
he concluded, "why shouldn't we break the mold and use 
conscious selectivity and sensitivity to restructure it, ~ 



I Archive 

lsaacs's diagram shows the 
"weatherproofing skins" of the 
8 ' Microhouse (below right), 
which is "not more taxing 
than entering a Lamborghini" 
and easy to tow "to a farmer's 
back 40 and set her up in 
a day." The image below is 
of an early iteration. 
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attempting to make a more objective and harmonious 
life for ourselves?" Moreover, he argued, traditional 
design dealt in partial or fragmented solutions to life's 
needs, whereas his approach expressed the "Matrix Idea." 
which would "strive in each case toward construction of 
the total environment- or matrix- that integrates all 
functions of the unit at hand." He also used this approach 
to develop innovative teaching structures at Cranbrook 
Academy of Art, where he received his MA and later 
headed the design department, and at the lllinois Institute 
of Technology and RlSD. 

Isaacs, like R. Buckminster Fuller, believed that 
technological advances could go a long way, but not all 
the way, toward alleviating social and environmental 
problems. A progenitor of green design, he proposed 
lifestyle alternatives such as light-living and nomadism­
ideas that fundamentally challenged the burgeoning 
American cul-de-sac cultme. "Ken was really impor­
tant in a hundred ways." says Stanley Tigerman, the 
Chicago architect and former director of the School of 
Architecture at the University of Illinois at Chicago. 
"There's no question about the authority of his work 
in the development of sustainability." 

"I was always a builder," Isaacs says. "I would save my 
money and buy lumber and metal and actually build 
these projects like the Living Structures. And when you 
build things, it changes you. You're not just commenting 
intellectually on something, you're actually putting 
your energy on the line." 

lsaacs's celebrity reached international levels (and 
Life came calling again) in 1962 with his invention of 
the Knowledge Box. Created while he was teaching at .. 
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I Archive 

Two images of the Knowledge 
Box in its 1962 life debut, the 
magazine introduced the work 
by saying that new teaching 
methods are required for the 
modern man "to cram as much 
knowledge as possible, as 
fast as possible into his swim­
ming brain." The box form is 
repeated in the diagram for the 
Microcar (below right). 
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the Institute of Design in Chicago-formerly the New 
Bauhaus, founded by Laszlo Moholy-Nagy in 1937- the 
12-foot cube structure had 24 inward-facing projectors 
that blitzed viewers standing inside with images project­
ed onto the walls, floor, and ceiling. The intensity of the 
experience and juxtapositions of the images prompted 
people to see relationships in new ways. Because it could 
"manifest things that are usually abstract," Isaacs believed 
the Knowledge Box had tremendous value as an educa­
tional tooL 

When the Graham Foundation gave Isaacs an archi­
tectural grant, he moved to rural Groveland, Illinois, 
and developed a series of light structures that he called 
Microhouses. In 1970, he joined the faculty of the School 
of Architecture at the University of Illinois at Chicago 
and remained there until retiring in 2000. 

These days Isaacs can be found in Indiana, pondering 
another lifelong interest: the design of a lightweight, 
electric-powered Microcar that would offer an alternative 
for the majority of American automobile trips, which 
Isaacs says average less than three miles. 

The Microcar synthesizes Isaacs's quest for the 
essential, his appreciative but qualified take on technol­
ogy, and his building instincts. "I see a slight problem 
with incredible technologies," he says. "The processes 
that are used to develop these new products- their level 
of complexity is absolutely forbidding. And you know, 
nothing lasts forever; eventually everything has to be 
worked on. In thinking about the Microcar, I wanted 
something that was not simple-minded but truly simple. 
Like if something went wrong with it, you could just 
kick it and it would start." .. 
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I Archive 

Ten Things You Should Know About Ken Issacs 
l /Ken Isaacs was born in Peoria, Il linois, 

in 1927. As a teenager he apprenticed 

with several local industrial firms, includ­

ing the earth-moving equipment company 

LeTourneau, gaining experience that shaped 

his functional approach to design. 

2 /Whi le head of the Design Department at 

Cranbrook Academy of Art in the late 1950s, 

Isaacs created the Matrix Study Course, 

an introductory desi,gn curricu lum that was 

used until 1980. 

3 / Isaacs served in the military during World 

War II and the Korean War, and worked on 

exhibition design tor the Pentagon. 

4 / Isaacs first conceived of the Living 

Structure- work bigger than furniture, 

Clockwise, from upper left: a 
6' Living Structure in Chicago; 
the Beach Matrix on the sand 
in Westport, Connect icut; 
the cover of lsaacs's 1974 
how-to book, detailed down 
to the shopping lists; and 
a 3' by 6.5' Living Structure 
at an exhibition. 
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smaller then architecture-while helping 

design a theater built inside a Quonset hut. 

51 The "weatherproofing" for the Knowledge 

Box was Ludwig Mies van der Rohe's iconic 

Crown Hall. 

6 / Isaacs and the Knowledge Box appeared 

on the cover of Life magazine in September 

1962. Inside he was included among the 

"red-hot hundred"- the young leaders of the 

"Take-Over Generation." 

7 / In 1969, Isaacs choreographed 36 

slide projectors and 5,000 images to create 

the background projections used during 

the Broadway production of Inquest, a play 

about Julius and Ethel Rosenberg. 

8 /In 1974, Isaacs provided plans and 

detailed instructions for nearly all of his 

projects in his book How to Build Your Own 

Living Structures. The New York Times 

unappreciat ively remarked, "These designs 

are solely attributable to the author, which 

may be limiting." 

9 / Isaacs designed and built a home in 

the New Urbanist community of Seaside, 

Florida, in 1995. 

10 I Today, the father of the Microhouse 

resides in a 4,500-square-foot home. 

Periodically he l ikes to live in a reverse 

way to check himself and his assumptions, 

he explains. And of his large house? "It's 

wonderful. My quarrel isn't with bigness, 

but bigness. at the expense of life." • 

.. 

-" ~ 
~ 
::: 

"' ... 
"' . 
z 

"' "' .. .. 
"' "' "' .. -w .. ... .. ... 
"' ,. 
" -w .. -.. .. 
" . .. 
~ -"' ... 
ii . 
" . 
"' ,. ... 
,. -.. .. -; 
e ... 
w 

ii .. 
ii ... .. .. .. ... .. 
z .. 

C. pyr g t rr r I 



Eco-logical 
Smart design. Natural materials. 
Custom-crafted. 
For a free brochure on our Sereno k itchen v isit 

berkeleymi lls.com or g ive us a ca ll at 877-426-4557. 

Furniture I Ki tc he ns I C l osets I Doors I Home Theatre I Shoj i I 
A ll" chitec t u r a l Woodwork 

• 
Berkeley Mills I 2830 7th Stree t I Berke l ey, California I 

877-426-4557 I www.berkeleym i lls.com 

Berkeley Mills 
east-we lt furniture d esign• 

© 2006 Berkeley Mlllwork & Furniture Co, Inc 

vupy ' 



I Dwell Labs I Story by Amara Holstein I Photos by Peter Belanger 

Dear Dwell, 
I'd like to grow edible herbs and plants, but 
since I live in a tiny apartment with no outdoor 
space, I'm looking for a garden I can grow on 
my kitchen counter. Can you help? 
- Mark Durant, Brooklyn, New York 

As everyone from Julia t o Jacques to (dare we say it) Giada 
has made clear, when it comes to cooking, fresh is best. 

Who could defend canned "green" beans against their snappy 
garden-fresh cousins, or herbs that you shake versus those 
you pick? Here are a few indoor garden kits that should satisfy 
even the most particu lar palate. 
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www.sprouthome.com 

For anyone living alone or iust feeling lonely, 

these friendly extraterrestrials are compan­

ionable without the hassle of having to give 

them food, water, oratbl-~ 

find yourself a mate or 

upside down in a pot and cover their heads 

with soil. Their bodies will decompose and, 

in their place, tasty edibles will grow . .,. 
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I Dwell Labs 

Self-Watering Pots by Eva Solo (previous 

page) I Brown, gray, or white/ 4.5-inch 

pot, $34.50; 5-inch pot, $39.75 / 

www.sprouthome.com 

II you want a row of pots on the windowsill 

but are afraid to plant because of a busy 

schedule and a tendency to forget the 

required watering, these pots are the perfect 

solution. Tiny nylon threads extend from 

the pot into a water reservoir below, helping 

extend roots' reach and thus giving chives or 

tomatoes at least a week's worth of water . 

. -. 
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Streamgarden by Green Fortune I $146.94 / 

www.greenfortune.com 

Used by NASA and greenhouse gardeners for 

years, hydroponics offer a growing technique 

that substitutes water and a nutrient solution 

for soil. Streamgarden provides the tech­

nology; all you have to do is refill the water 

about once a week and plug in the included 

nutrient solution every three months. The 

only hitch: It doesn't pipe in sunl ight, so 

the windowless are out of luck. 

Sprout Salad by P2 & Associates I Six seed 

types I $8 each I www.smpstyle.com 

The myriad physical benefits and superior 

tastiness of sprouts are touted by many 

a health guru, but the vast mushy flats at 

the grocery store are about as appealing 

as a Chia Head. Luckily, Japanese firm 

P2 & Associates has packaged a variety 

of seeds in tidy cups, from red cabbage 

to broccoli, so that freshly p lucked alfalfa 

can be enjoyed on sandwiches at home. 



Garden-in-a-Bag by Potting Shed Creations I 
40 types of herbs, flowers, vegetables, and 

fruits I $7.50 to $15 each I www.potting 

shed creations. com 

The earth-friendly Potting Shed Creations 

produces leak-free paper bags full of soil; 

space-challenged gardeners simply have to 

add the enclosed packet of seeds and keep 

everything watered regularly in order to enjoy 

fresh produce. Depending on the size of your 

windowsills or countertops, it's possible to 

have a whole garden arrayed in brown paper 

bags- from basil to alpine strawberries. • 
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I Outside 

Two of t he count ry's most 
creative and t houghtful 
playground designers­
architect Richard Dattner and 
landscape architect M. Paul 
Friedberg-spent count less 
hours observing how children 
construct and choreograph 
t heir own play, using whatever 
materials and urban artifacts 
are at their disposal. 

I Story by Deborah Bishop 

Strolling past another candy-colored, molded-plastic 
Mc Playground, it's hard to remember that once upon 
a (briet) time in America, a playground commission was 
as coveted as an edgy new museum or concert hall. 

For urban dwellers, the playground functions as both 
backyard and social hub. Ideally, it is safe enough to keep 
children in one piece, but challenging enough to keep 
them engaged. "Better a broken arm than a bruised spirit," 
remarked Lady Allen of Hurtwood, a landscape architect 
and child advocate, who once urged New York parents 
to sue the city fathers "for emotional damage to their 
children because they failed to provide suitable and excit­
ing playgrounds for them." 

indeed, former New York City parks commissioner 
Robert Moses considered playgrounds as places to 
"intercept" children, where they might work off"excess 
energy" on the ubiquitous trio of slide, swing, and seesaw 
without damaging the pastoral surrounds. If Moses 
was the Darth Vader of playgrounds, his nemesis was 

Structured Play 
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lsamu Noguchi, whose fantastical (and unrealized) 
proposals for a new approach to play never failed to 
inspire the commissioner's ire. 

Noguchi sought to replace the stock, single-use 
structures with a customized (and safer) landscape of 
mounds, craters, steps, slides, and peaks molded from the 
earth. He refined his ideas over decades, beginning with 
Play Mountain in r933- which the artist considered the 
"progenitor of playgrounds as sculptural landscapes"­
and culminating with the Levy Memorial Playground 
in 1961. Designed over the course of five years with Louis 
Kahn for an eight-acre site in Manhattan's Riverside Park, 
it resembled a kind of Aztec village set atop a lunar 
landscape. Although Noguchi's Playscapes was finally 
built in Atlanta in r976, it was his earlier concepts that 
influenced the built designs ofRichard Dattner and 
M. Paul Friedberg-authors, and spiritual leaders of the 
modernist playground. 

Another inspiration, adventure playgrounds, drifted ~ 

at 
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I Outside 

A classic Noguchi fusion of 
play equipment and sculpture, 
Black Slide Mantra (right) sits 
in Odori Park, Sapporo. 
Although none of Noguchi's 
seminal playground designs 
for Manhattan, such as Play 
Mountain and the Levy 
Memorial, ever made it out of 
the maquette stage, Playscapes 
(below) was built in Atlanta's 
Piedmont Park in 1976 and 
rehabilitated twenty years later. 

over from Europe like t he heady smoke of an unfiltered 
Gauloise after landscape architect Carl Theodor Sorensen 
observed children playing in junkyards and construction 
sites. A kind of Mad Max meets Bob the Builder, these 
"junk" or "Robinson Crusoe" playgrounds proliferated in 
bombed-out lots across Europe and Britain during and 
after World War II (there are still more than a thousand 
today); children built and outfitted their own forts, tree 
houses, slides, and other amusements using scraps 
of timber, sheet metal, old tires, blow torches, and tools 
under the watchful eye of a play supervisor. 

Although adventure playgrounds were too rough­
and-tumble to flourish stateside, there was a postwar 
groundswell for something new. In r954, the MoMA and 
avant-garde toy company Creative Playthings cospon­
sored a Play Sculpture Competition that attracted more 
than 350 submissions. Abstract in nature, so as to inspire 
creative projection rather than a prescribed response, 
these cubes, domes, and spirals provoked in Moses a "' 

"Play Mountain was the kernel out of which have grown all my ideas 
relating sculpture to the earth. It is also the progenitor of playgrounds 
as sculptural landscapes." -Isamu Noguchi 
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I Outside 

Dattner designed five 
playgrounds for Central Park, 
including the Ancient 
Playground (near the Egyptian 
wing of the Metropolitan 
Museum) and the West Slst 
Street playground (shown in 
plan, below), which originally 
offered a panoply of streams, 
sprays, and shallow pools. 
(The circular forms were 
modified to octagons and the 
water channel eliminated 
before construction.) 

158 Dwell May 2007 

stentorian defense of figurative art: "There is an essential 
difference between Hans Christian Andersen, Alice in 
Wonderland, and your stone, fiberglass, and steel Play 
Sculptured equipment." The tide turned in 1965, when 
Mayor John Lindsay appointed Thomas Hoving as parks 
commissioner, and Hoving promptly declared: "When 
people begin attacking us for being too far out, that's 
when we'll know we are really trying out constructive 
new plans that our children deserve." By 1967, Jay Jacobs, 
writing in Art in America, decreed that "the public 
playground is suddenly in the midst of a renascence as 
designers, sculptors, painters, and architects strive to 
create a new world of color, texture, and form for toddlers." 

Seeking to satisfy the needs of a growing child's mind 
and body, Friedberg and Dattner were interested in the 
connections between imaginative play, exploration, and 
cognitive development as explored by psychologists such 
as Jean Piaget, R. D. Laing, and Erik Erikson. "An environ­
ment that provides only the familiar challenges that 

already have been overcome countless times, will never 
call forth any new learning," observed Dattner in his 
1969 book Design for Play. After observing how children 
choreograph their own entertainment in construction 
sites and on city streets- running, jumping, swinging, 
and vaulting from hydrant to fire escape to stairwell­
both men championed "linked" or "continuous" play 
rather than offering one static experience per element. 
"The choice of what to do next becomes an experience. 
The more complex the playground, the greater the 
choice and the more enriched the learning experience," 
explained Friedberg in his 1970 book Play and Interplay. 

Friedberg made his mark on public housing, most 
notably in 1966 at the Jacob Riis housing plaza on the 
Lower East Side. Ripping out the fencing, which he 
described as "cages," Friedberg connected a series of open 
venues for all ages, including a play area, children's 
fountain, stepped garden, and amphitheater for perfor­
mances. The playground was furnished with a granite .,. 
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I Out side 

Freidberg's (now vanished) 
"vest-pocket" parks trans­
formed garbage-strewn lots into 
destinations for creative play 
(below). At Riis House (right), 
he favored abstract shapes that 
could fulfill multiple fantasies: 
" Literal design restricts a child's 
imagination, for he can bring 
to a playground, in his hand 
or in his mind, any fire engine. 
An object with only one use 
creates attitudes and experi­
ences with one dimension." 

igloo, tunnels and ladders, a wood-timber area, a pyramid, 
a maze, arching monkey bars, and a Sahara of sand. "We 
created experiences comparable to those a child might 
find elsewhere in widely scattered areas-a mountain, a 
tunnel, a tree house-and brought those together into 
a single environment." Sadly, little if any of Friedberg's 
seminal work from the '6os and '70s remains, including 
his "vest-pocket" parks- creative play spaces tucked into 
derelict lots throughout the city. 

Dattner's tour de force was his adventure playground­
one of five play areas in Central Park that he designed, 
and arguably the country's most famous (seen daily in 
the opening sequence of Sesame Street). Built in 1967, 
and renovated with Dattner's participation in 1995 after 
a public outcry prevented its razing, it was a thoughtful, 
unified space that encouraged improvisational play 
from the moment children strolled under the low tower 
and through a maze, "as if entering into their own private 
world," wrote Dattner."" 

"Play is the child's work. The world is his laboratory, and he is its scientist. 
Play is the research by which he explores himself and his relationship 
to the World." - M. Paul Friedberg 
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For his Adventure Playground, 
Dattner incorporated some 
of the elements of the wilder 
European versions (where 
children build their own play 
structures). The original pyr­
amid (below) contained building 
and art materials handed out 
by a play supervisor, which 
allowed children to" rearrange 
their physical world to their 
liking- one way to exert some 
control over their experience." 

~- . 
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Mounds, peaks, climbing poles, tree houses, a volcano 
notched with cobblestones, and a crater composed 
of concentric walls were furnished with a network of 
tunnels, ladders, slides, climbing surfaces, and multiple 
ways of ascending, descending, and getting from here to 
there. The structures invited imaginative scenarios that 
could turn on a dime-from castle fortress to Egyptian 
desert to polar igloo. There was also a water channel, 
which Dattner, who appreciated impromptu urban play, 
considered "a redesigned version of the gutter." Inside the 
pyramid were art materials and interlocking wooden 
panels that gave children a taste of manipulating their 
environment, as in a traditional adventure playground. 
Said Dattner, "The next best thing to a playground that 
children design themselves is a playground designed 
by an adult but incorporating the possibility for children 
to create their own places within it." Low serpentine 
walls defined the spaces while offering caregivers a place 
to perch without hovering . .,. 

"The place where children play is a sort of magic circle, outside and 
separate from the rest of the world; it has its own time, which cannot 
be measured by our clocks." -Richard Dattner 
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Fifty years later, one of the 
most popular attractions at the 
tot lot at Mitchell Park remains 
the Gopher Holes-a series 
of circles cut out of cement 
over a bed of sand that 
encourage jumping, peeking, 
and burrowing. Landscape 
architect Robert Royston kept 
the surrounding fence low by 
design: " I wanted grandmas 
and grandpas to be able to rest 
their elbows there and watch." 

164 Dwell May 2007 

Also narrowly avoiding obliteration was the tot lot 
in Palo Alto, California's Mitchell Park, a curvy, Arp-like 
space designed in 1957 by landscape architect Robert 
Royston. "We aimed to bring modernism's free-flowing 
space to the playground, which was designed without 
corners so every child could be seen by his mother," 
explains Royston, who consulted with landscape archi­
tects Reed Dillingham and Stephanie Pearson on the 
2000 renovation. The whimsical play structures were all 
designed by Royston in the precode era, and some (such 
as the multi tiered "apartment house") had to be removed. 
"Codes? We never had any rules and regulations," says 
Royston. "We had common sense!" A splash area follows 
the same outlines of the original wading pool, which 
Royston had designed to be shallower in the center, where 
children were farthest from their caregivers. 

Despite the truth ofDattner's observation that "no 
playground can prevent a child from being hurt (and if it 
protected him from upset completely, it would convey 

the very misleading impression that he has got nothing 
to fear from his environment)," the brief era of the 
designer-built playground fell victim to lack of mainte­
nance, budgetary priorities, and the litigious American 
mindset. Eventually these creations were superseded 
by mass-produced structures that came with full liability 
insurance, if limited imagination. 

An encouraging alternative is the crop of community­
built playgrounds springing up around the country. And 
there remain in California two popular European-style 
adventure playgrounds, a model that might be cheaply 
reproduced anywhere with a vacant lot and some scraps 
of lumber. In the quest for play that engages the whole 
child, we might heed Friedberg's admonition from half a 
century ago: "Just as TV becomes an electronic babysitter, 
so do our existing play facilities become great, gray 
outdoor nannies, incarcerating children and protecting 
them from experience and involvement. The air may 
be fresh, but the play is stale." • 
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The computer-designed kitchen 
area has the feel of a ship's 
galley, with everything neatly 
stowed, yet visible and instantly 
at hand: It's pretty much the 
definition of " ship-shape." 
For dinner parties, well-worn 
Eames shell chairs are pulled 
down by David, with the help 
of a footstool. " I have nearly 
an eight-foot reach," says the 
6'3" David. (" It gets a little 
tough if I have to spend a 
weekend or so alone," says Im.) 
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When David Schafer moved into his 426-square-foot 
San Diego rental in 2003, the Chiclets-sized floor-plan 
wasn't exactly a deal breaker. At six foot three, he found 
the live-work loft's double-height ceiling a plus, and the 
aspiring architect geeked on the building's pedigree: 
the Merrimac, built in 1999, was one of the first modem, 
mixed-use redevelopment projects in San Diego's formerly 
bUghted Little Italy neighborhood. (Plus it was featured 
in the very first issue of Dwell.) 

But when David, 31, and his now-wife Im, 26, discussed 
living together(they met in college, both pursuing 
degrees in architecture), making smarter use of the 
vertical space became a priority. Make that a necessity: 
The previous tenant was a bachelor with Spartan tastes, 
and with a 260-square-foot outdoor deck and sleeping 
loft, the place was perfectly adequate- as Jong as you 
didn't own any stuff. Like books. And clothes. And food. 
All of which David and Im owned and used pretty much 
every day. "When we moved in, we had the range, the 
sink, and the refrigerator, and that was it," says David. 
"Everything else we made ourselves." Their solu tion was 

storage; and they had nowhere to go but up. The result 
has been an ongoing collaborative project, an experiment 
in extreme design and domestic tranquility. 

The first thing David did (with help from his dad) was 
build a corrugated-steel workshop out on the deck, from 
whence most of the loft's interior fittings have sprung; 
only heavy-duty metalwork was completed off-site. The 
shed's obsessively orderly jars of sheet-metal screws and 
neatly coiled extension cords are a pretty good metaphor 
for the inside of David's skull: This is a man who makes 
CAD drawings of his spice collection. Im is an organizer, 
too, though the flavor of her fervor differs. While David 
is an inveterate collector, disassembler of machines, and 

obsessive cataloguer ("I call him an 'objectician,'" says 
Im), her neatness is more visually oriented. "I need to 
make sure I know where everything is," she says. "I need 
to see it to keep it in order." 

The couple's proclivities are enshrined in the kitchen 
area, where shelves computer-calibrated to their con­
diments and liquors climb the wall behind the bare-bones 
appliances, warmly lit by halogen spots like an alterpiece .,. 

When they moved into the 
Merrimac (below left), 
the Schafers unburdened 
themselves of books, clothes, 
and food that wouldn't fit in 
their small space. The Wall 
of Storage (below right) came 
later. The Schafers' furn iture 
(opposite) includes an Eames 
Aluminum Group lounge chair 
("And ottoman!" adds Im). 
A coffee table made of glued, 
corrugated cardboard was the 
couple's first project together, 
when they met in college eight 
years ago. 6 p.262 
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Local sailboat shops wanted 
thousands to make the 13-by-
13-foot curtain that hides the 
Wall of Storage. " So we called 
my parents in Bangkok, gave 
them the dimensions, and they 
got it made for 150 bucks," 
says Im. 
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to Our Lady of the Garlic Press. Frugality and ingenuity 
harmonize in IKEA drawers fitted into frames made of 
construction lumber and cold-rolled steel from the local 
Handy Metal Mart, and galvanized boxes from The 
Container Store spot-welded toget her to fit silverware 
and utensils. 

Because the loft is a rental, everything they've built 
has to be removable; and because David and Im are 
smart, all the best stuff is recyclable. Accordingly, their 
choices of construction materials are as carefully meas­
ured as their calculations of spatula and pasta lengths: 
"If it was a material we could reuse, we opted for some­
thing more durable and more expensive; if it would 
only work for this space, then we defaulted to the 
cheapest material we could find," says David. The kitchen 
shelves-which will stay- are unstained, unfinished 
MDF plywood, while the countertops and dining table­
which will move on to their next abode-are heavy­
gauge stainless steel. 

And then there's the "Wall of Storage": A five-columned 
steel structure that occupies the entire west wall of the 

loft and contains everything else the couple owns-piled 
20-feet high. David explains the painstaking planning 
that went into making the freestanding behemoth 
rental-friendly: "We screwed plywood to the ceiling, and 
then bolted the steel structure to the plywood, which 
serves as a membrane. So this massive thing just sits on 
the ground." For those thinking of trying this at home, 
consider that David has a chummy relationship with his 
landlord. "He's an architect, so we speak the same 
language," David says. "In our minds, this qualifies 
as furnitu re.n 

The Wall of Storage is not just a wall of storage-
it's a machine for daily living, an office, a TV room, and 
a walk-in closet that's as aesthetically pleasing as an 
American Apparel window display. Though their T-shirts 
are arranged by color, Rain Man-style ("If you had to stare 
at your closet every day, you'd do it, too," says Im), there's 
a r 3-foot cotton curtain that can be pulled to hide it all 
from view. "Guests can be out here," says Im, indicating 
the living area, "and l can still be getting dressed back 
there-it connects straight to the bathroom. And if we "" 

The kitchen shelves (left) 
are organized with clinical 
precision. The stairway to the 
sleeping loft (right) is a riff 
on a ship's ladder: "We spent 
a lot of time figuring out 
how much space we need to 
maneuver," says David. " It 
allowed us to make it as small 
and perfect as we wanted lo." 
Instead of a handrai l, sail 
cleats are bolled to the walls 
as hand-holds. 
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At the table (below), a Todd 
Oldham for La-Z-Boy modular 
sofa serves triple duty as 
seating for work, dinner, and 
overnight guests. In the 
bathroom (below right), they 
did "basically surface things," 
says Im. 6 p.262 

174 Dwell May 2007 

have an overnight guest, we basically have our own 
bedroom." Sometimes, at the very top of the Wall of 
Storage, hibernating in a shoebox, is Atlas, the couple's 
California desert tortoise-the ultimate neatnik's pet: 
This gentle and noble creature spends half its 80-year 
life span asleep, and its (infrequent) waste products are 
easily swept away. 

If the Schafers possess any latent messiness or packrat 
tendencies, they're forever entombed in the Wall of 
Storage, inside clear plastic bins and big, green rubber 
totes placed up top for the heavy, infrequently used stuff. 
Seismically sensitive visitors invariably question the 
wall's stability. David asserts that since the bins rest on 
parallel bars of steel, any sizable temblor would just cause 
them to tip conveniently into the gap, wedging them 
tight. And as long as the engineer is also the guinea pig, 
who's to argue? 

But this is where the Schafers' evangelism about their 
project shows, revealing their apartment-as-experiment 
to be a little less grad-school-application fodder, and 
a little more Unabomber Hut (but in a good way). The 

couple believes fervently in what they're doing-call it 
an exercise in Extreme Shelving, pragmatic Minimalism, 
or just plain neat-freakiness-as evidenced by the rigor 
of their calculations and the mental and physical energy 
they've expended. And it's obvious that they truly enjoy 
living this way, scrambling like spider monkeys to reach 
all their artfully arranged stuff, from books and clothes 
to the gaggle of frayed Eames shell chairs hanging above 
the entry, like moose heads in a hunting lodge. In this 
sense, the two budding architects are part of a long line 
of artists who adjust their surroundings to jibe with their 
quirky mental furniture, and an equally storied tradition 
of pioneers-from Marie Curie to Frank Gehry- who've 
experimented on themselves, as the cheapest, least 
annoying, yet most demanding client they'll ever have. 

David and Im readily admit that their style of living 
isn't for everyone. "The space wasn't intended or designed 
to work for anybody but us," says Im. "It's a little case 
study for ourselves, to see what we can get away with," 
adds David. He pauses. "Honestly," he says with a grin, 
"I think we could live in less space." • 



J 
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The Schafers consider their loft 
a work in progress. Says Im: 
"We thought about building 
a l ibrary ladder for the Wall of 
Storage, and we'd planned to 
build a catwalk out from our 
sleeping loft, with a desk- but 
decided it was too much struc­
tural engineering to concern 
ourselves with at this point." 
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A Philippe Starck standing 
lamp and Eames chaise longue 

bracket the living room; two 
Lawrence Weiner prints hang 

behind a pair of Warren Platner 
chairs and a table purchased 

from a River Oaks estate sale; 
at far left of room. a partial 
wall of new clnderblocks hides 

a return air vent. 

I 
I 
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There used to be walls; now 
Barbara Hill's bed offers views 

not just of Houston, but also of 
a French farm table surrounded 

by a sextet of black and white 
Harry Bertoia chairs for Knoll. 
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For some architects, minimalism is about sleek 
surfaces that cost a fortune to achieve. But to Barbara 
Hill minimalism means living with the blemishes that 
remain once she's stripped the sleek surfaces away. The 
raw concrete of Hill's apartment, she notes, is anything 
but plain: The mottled gray surfaces evoke both the 
mountains near her weekend house in Marfa, Texas, 
and the work of minimalist artists, which she began sell­
ing more than 30 years ago. In a ceiling with rust stains 
and nail holes, Hill sees the natural and the man-made 
in beautiful profusion. 

Hill, who was born in Beaumont and crowned Miss 
Texas in 1956, is an expert in both conventional and 

unconventional beauty. Slhe has lived "with every style 
you can think of," but some of her fondest memories are 
of the r97os, when she turned her Houston house into a 
gallery, representing artists such as Daniel Buren and Sol 
Le Witt early in their careers. "Minimalism is where my 
heart is," she says. So when she moved back to Houston 
a few years ago to be near her four children and seven 
grandchildren, she was determined to create an environ­
ment that left room for people and just a few objects. 

She chose a condominium in a 1960s building, largely 
for the sunset views from its southwest-facing terrace. Its 
850 square feet provided enough space, but little withjn 
that space was worth keeping. "It was a bachelor pad," 



• 

she says, with walls of mirrors, a white gold-trimmed 
Corian bar. and an entertainment center reminiscent 
of another I louston landmark: NASA's mission control. 
Hill lived downstairs in a borrowed apartment during 
the construction process. ascending each morning in her 
pajamas lo watch workers tear things out---0flen after 
a 7 a.m. consultation with her contractor, Brent McCaleb, 
and designer friend Carol Zimmermann, who both 
live in the building. "Demoli tion is always the most fun 
part," Hill says. Soon she was down to concrete floors, 
a concrete ceiling, and dark gray concrete block walls­
and loving it. She says. "Once I saw the exposed space, 

l couldn't bear to put anything back." "' 

With bright red hair, Hill is 
a standout on a gray-gins 1960s 
building (exterior, lop rochtl. 
Her coffee table (forecround, 
top left) is a French mail-sorting 
table with the legs cut down. 
A room divider by Extremis 
{bottom right), made of stocks 
protruding from a rubber base, 
shields the bathroom. 
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That includes a bathroom wall. "I could have had 
a normal closet, a normal bedroom, and a separate 
bathroom," she explains. "But it isn't what I wanted:· 

She adds, "I haven't had any complaints. If people think 
it's odd, they're too polite to tell me." 

What Hill did put back, she put back sparingly. in 
her own way. The bathtub, designed to be set into a tile 

enclosure, was left bare to expose a rough exterior and 
surrounded by walls of line sheeting traditionally used 
for roofing. The sink, designed to be undermounted, was 
overmounted to expose its Simi larly unfinished edge. 
The door to the apartment (which doubles as a black­
board) opens alongside the bathroom- a problem Hill 
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solved with a room divider made from wooden sticks 
set in a rubber base. A piece of bamboo "carpet." standing 

on end, serves to partially hide the closet. 
And then there's a hanging light fixture by the German 

master Ingo Maurer: a bit of razzle dazzle that delights 
and distracts the eye. "J\ real minimalist wouldn't have 
that," Hill says of the piece, entitled "Birdie," adding, 
"My approach is minimalism with juice." 

In Hill's kitchen, appliances- including a 24-inch 
undercounter refrigerator, a 15-inch dishwasher, and 
a microwave convection oven- are set into custom steel 
frames topped with soapstone, to bring softness to the 
hard-edged composition. Storage is open wire shelving ... 



Winged light bulbs, part of an 
lngo Maurer fixture, bring levity 

to Hill's bathroom (opposite). 
The space features a zinc wall 
by Houston metalworker George 

Sacaris, who also did the 
bathroom and kitchen cabinets. 
Who needs shelves when there's 
plenty of floorspace? Stacks 
of books and a framed print sit 
alongside a Peter Maly Ligne 

Rosel bed (left), reupholstered 
to Hill's specifications. 6 p.262 
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The door to Hill'$ medicine 
cabinet (top left). made by 
Geroge Sacaris, slides open to 
reveal a concrete wall. In her 
kitchen (top right), eiposed 
pipes behind the counter have 
plenty of company: the pipes 
that form her storage units. The 
rug (by Ch1lewich) "made of 
vinyl. Hill enjoys a glass of wine 

and the paper at her dining 
table (bottom left). 0 p 262 

which, says Hill, "forces you to get rid of things you don't 
really need." The gray walls are optimal for hanging 
her extensive art collection that is both discerning and 
quirky: She lined a wall with photographs of rear ends. 
she says, "to give the place a sense of humor." 

But Hill's approach isn't entirely subtractive she 
covered the floors in a water-based sealant and built 
a couple of concrete block walls. One of those walls is 
set, ingeniously, three inches from an existing concrete 
column, creating a narrow vertical slit that serves as 
a retu rn air vent. The gap reads as a simple dark line, far 
less obtrusive than th e usual metal grille, which Hill 
says is something she "didn't want to look at." 



When it came time to furnish the space. Hill 
bought some pieces for pocket change at estate sales 
in River Oaks, a wealthy Houston neighborhood 
where mid-century houses are slowly being supplanted 
by McMansions. Others, like the French mail-sorting 
table she uses as a coffee table, came from bona fide 
antique stores. Even new pieces are tweaked to Hill's 
tastes, like a Peter Maly platform bed from Ligne 
Roset, reupholstered in stiff linen to replace the softer 
standard cushions. 

Perhaps her most dramatic piece of furniture is the 
swooping white fiberglass chaise by Charles and Ray 
Eames, which Hill likes to see through the eyes of one 

,,.. .. , --

of her grandsons. "He has pretended it was a snow-capped 
mountain, a ship, a wave. We've played all kinds of games 
on it." When one of those games added some scratches 
to the piece, Hill says, unflinchingly, "It became that much 
more valuable to me." 

When she isn't playing with her grandkids, Hill is 
a consulting designer for clients who aren't afraid of 
her improvisational approach. "You don't know what 
you're going to find until you open up the walls," she 
says, shrugging. "I don't do sketches." 

What she does do is bring a refined sense of style 
and a spirit worth emulating. "When you have less stuff 
around," Hill says, "I think you can feel more expansive." • 

The words of the prophets are 
written on the chalkboard-paint­
coated door to Hill's apartment. 
A painting by Mark Flood hangs 
behind a plaster Buddha on 
a chest from Cassina. The Ligne 

Roset cotton sofa was bought 
on sale. 
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Large clerestory windows 
(right) face the street at the 

Higashibatas' house in Tokyo, 
optimizing both privacy and 
natural l ight within. The 
architects designed the large 
dining table (below), which 
is framed by the open kitchen, 
the wood-burning stove, and 
the garden beyond. 



J Dwellings 

The entire interior wall opens, 
extending the house visually 
and socially into the small 
garden that lies between the 
multlgenerational family's 
two homes. The boys' favorite 
feature is the soccer goalpost 
(which doubles as clothesline). 

Hidekazu Higashibata, who travels throughout 
Europe for his job as a fashion merchandiser, was in 
Italy several years ago when he discovered something 
unusual and precious that he wanted to bring back 
home to Tokyo. It wasn't a product, but rather a sen­
sibility. An Italian friend had invited Hidekazu to his 
farmhouse in Biella, west of Milan, where they spent 
evenings eating at a long outdoor table and later en­
joying discussions by the fireplace in a large room lit 
by candlelight. The experience made a deep impression 
on Hidekazu. "When I looked for an architect," he says, 
"I knew I had to find someone who was capable of 
understanding that sort of lifestyle." 

The obvious answer presented itself in the work of one 
particular architect-or rather, two: the husband and 
wife team ofTakaharu and Yui Tezuka. Since founding 
their practice in 1994, the Tezukas have, to increasing 
renown, built a science museum, a hospital, commercial 
and apartment complexes, and a flight of single-family 
homes, all characterized by a strong relationship between 
interior and exterior space. Their residential projects 
place special emphasis on indoor-outdoor living, with 
configurations that include rooftop floor plans, glass 
fa~ades that can open 360 degrees, decks, verandas, and 
viewscapes. The names of several of their single-family 
projects-Observatory Room House, Big Window 



House, A House to Catch the Sky (versions I, II, III, and 
IV, no less)-reflect the Tazukas's quite literal environ­
mental awareness. 

During a stint in the United Kingdom (where 
Takaharu worked for Richard Rogers), the couple 
developed a personal attachment to what they see as 
hallmarks of a European lifestyle. MPeople there have 
more free time, and they know how to enjoy it well,n 
Takaharu says. "The European influences on our 
architecture are the lofty spaces and high ceilings, the 
firmness of the details, and the outward orientation 
of the interiors." Yui adds, "And the fireplaces, of course." 
Moreover, in contrast to the ongoing popularity of 

The architects designed a tall 
unit of closets and open storage 
(below) to minimize clutter but 
also echo tladitional Japanese 
arch ltecture--an open plan 
with no floor-to-ceiling inner 
walls. The boys' bedroom (right) 
is compact while providing 
room for sleep as well as study. 

plastics and other synthetic materials in Japanese archi­
tecture, they favor a palette of steel, wood, and concrete. 
And, above all, they think of the home as a gathering 
place, especially at mealtimes- another cultural depar­
ture, since Japanese tend to dine out in groups rather than 
at someone's house. Yui, who notes that she and Takaharu 
both love to cook, says, "We consider the kitchen and a 
big table crucial for a house.» 

Even before he learned of the couple's design philoso­
phy, Hidekazu was hooked by a photo of the Tezukas he 
happened to see in a magazine. "In all the usual photos, 
architects are dressed in black, gazing with pseudointel­
lectual expressions into the camera," he says. "But not .. 
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the Tezukas. They are always smiling. dressed colorfully. 
looking relaxed. Plus when I saw that they drive a yellow 
Deux-Chevaux, 1 knew for sure they would get my idea." 

When Hidekazu and his wife, Miharu, met with the 
architects to go over their specific needs and desires. they 
quickly settled on the essentials: an inviting. open living 
area, with an open kitchen and a wood-burning stove; 
traditional building materials; and a good overall envi­
ronment in which to raise their two sons, then ages 
seven and ten. 

There were other family members in the picture as 
well-the building site was a long, narrow lot running 
alongside Miharu's parents' house. The Tezukas's task 

was to create a visual and thematic connection between 
the existing house and the new one, with a middle ground 
for the extended family to share. 

The resulting long, one-story house can be completely 
opened on its interior side, which consists of nine sliding 
glass panels. Some amazing structural acrobatics are 
carried out by a single steel beam, which spans the 50-foot 
fai;ade in its entirety. The same steel-beam trick is used 
on the opposite side of the house, facing the street, where 
the upper portion of the wall is dedicated to operable 
clerestory windows. 

A tall, expansive shelving and closet unit divides the 
home's interior into cubicles that serve as bedrooms " 

The magic wall-disappearing 

act is accomplished by means 
of sliding glass panels, which 

the family tends to leave open 

almost year-round. Mi haru 
Higashibata says she feels the 
new home has strengthened 
the family bond through shared 

activities like cooking and gar­
deni ng. The Series 7 chairs are 
by Ame Jacobsen. The kid's 
chair is a Tripp Trapp by Stokke. 
6 p.262 
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and bathrooms, while leaving enough distance from the 
ceiling so that the interior appears to be one uniform 
space. In this regard, the house is a modem yet faithful 
interpretation of traditional Japanese architecture, which 
often calls for an open floor plan without inner walls. 

Another time-honored Japanese design element gave 
the Higashibatas' house its name: Engawa. The word 
describes the wide corridor, protected under eaves, that 
skirts the perimeters of a traditional house. By way of 
sliding doors, this intermediary space was historically 
des.igned to connect a home's interior and exterior. 
Typically, an engawa would be used in mild weather, as 
one could comfortably be seated under the edge of the 

.. 

roof even in the rain, and also be protected from wind 
and sun. It was intended as a passageway from the garden 
into the house but equally as a place to entertain guests. 
"Most elderly people in japan share the image of grandma 
or granddad sitting in the engawa telling stories to child­
ren," saysTakaharu. 

Miharu's parents' house was built in traditional 
Japanese style, with an engawa, but one that needed some 
restorative attention-rather than opening onto a garden, 
it faced a blank wall. The Tezukas knocked down the wall, 
creating a larger lot. They situated the new house on 
the length of the lot, alongside a new garden that extends 
to the parents' engawa. "Our house doesn't have a real 

Even the bathroom can be 
exposed t o the elements-and 
often is: "We take a bath with 
the doors wide open," says 
Miharu. The official "living 
room" (below) may be the least­
frequented locale, si nce the 
house and garden combine to 
create one big, interconnected 
living space. The whole was 
conceived as a modern take 
on the traditional Japanese 
sheltered veranda, or "engawa." 



engawa," observes Yui, "but our pla n makes the house 
itself act like one." 

With a grass lawn and a goalpost that also functions 

as the clothesline, the Higashibata boys are probably 
the only kids in Tokyo who can play soccer in their own 
backyard. {The kids also discovered that the house really 
does ha\•e a "second story"- something the architects 
themselves hadn't considered. ll"s right there on top of 
the shelving unit and now accessible by means of a ladder.) 

The engawa ethos affords an unusual quality of 
spaciousness to the house. "Before, we lived in a regular 

apartment." says Hidekazu. "I would come home, plop 
down on the sofa, and just watch TV." By contrast, Miharu 

now says. "My husband is constantly taking care of the 
garden, and in the winter he chops wood there that we'll 

burn in the stove in the evenings." 
The family keeps the glass wall open almost year-round. 

"We take a bath with the doors wide open," Miharu 
reports. "It's wonderful to sit in the hot water, breathing 

the fresh air and looking at the leaves of the tree." The 
new home fosters an environment the Higashibatas all 
appreciate. "'.'low, we often cook together with the whole 
family," Miharu says. "\Ve have tea or dinner outside with 
my parents, and on Sundays I have coffee with a lot of the 
other mothers. We often say it is as if this house came 
growing out of the earth." • 

Hidekazu Higashibata wanted 
to recreate the same sort of 
feeling he'd experienced on trips 
to Italy- a long table, leisurely 
meals, and lengthy conversa­
tions. The boys discovered the 
home's " second story" on top 
of the cabinetry and, armed with 
a ladder, like to perch there for 
better views. 



I Perspective I Photos by Eirik Johnson 

Borderlands 

"Stories about place are makeshift things. They 
are composed with the world's debris."-Michel de Certeau 

Untitled (island), 2004 
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Eirik Johnson's photographs, beautiful in their form, 
but eerie in their serenity, set the stage for a story. They 
capture crime scenes of past events and the calm before 

a storm. As much as man desires to define his surro und­
ings, nature craves chaos. Her borders shift like tides; 

they cannot be controlled. The uncanny quality of these 
photos comes from the fact tha t they s hi ft too. These 

are liminal places, as physical as they are psychological; 

Untitled (coils). 2005 

always present, but never in focus. Johnson's camera con­
fronts us with evidence of America's uneasy relationship 

to nature and development. Their beauty makes them 
fantas tic; their meaning makes them foreboding; because 
al though man may move on, nature never forge ts. Look 

long enough, and mysterious mist dissipates to gray fore­
shadowing: It is the story of the price we pay for living 
only in the presen t. 
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I Perspective 

Untitled (tracks), 2005 
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Untitled (sweater), 2004 
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I Perspective 

Untitled (log), 2002 
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Untitled (ti res), 2002 

- ------ ---
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I Design 

A t ubular passageway ( left) 
leads back to Sensory, where 

individuals could sit and 
contemplate a changing array 
of "color odors." Like t he hive 
of an exotic insect, Kasuba's 
Sleeping Bower (right) was 

woven from yak hair. 
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stone circle were boring into space, creating a twisting 
cylindrical shaft between the sky above and the ground 
under my feet," she says. With this cyclonic uplift 
in mind, she returned to New York and attempted to 
recapture the experience with Live-In Environment 
(1971). She transformed one floor of a brownstone on 
West 9oth Street into a series of seven amorphous areas, 
called space shelters, that reconfigured notions of home 
by combining primitive and space-age concepts. There 
would be no hierarchy of conventional spaces, no linear 
progressions, no straight walls or right-angled corners 
to constrict flow. Partitions made from translucent fabric 
membranes in glowing hues were held in place by wire 
hoops and strips of lattice. Rooms became uterine 
chambers; floors were covered with thick, earth-colored 
carpet. Kasuba had developed her own intuitive process 
of fabrication. "Not a single curve was willed," she says. 
In·stead, she waited for the material to tell her how to 
proceed: "Each shape acquired its volumetric expression 
as if of its own volition." 

One space, called Sensory, was a spiraling tube of 
fabric with a mirrored floor that reflected light from 
above. Here, one or two people could sit in contempla­
tion and experience the changing spectrum of "color 
odors," which were "conducted" by Danute Anonis, 
a consulting chemist-perfumer, and accompanied by 
computer-generated sounds composed by Emmanuel 
Ghent. An adjacent area called Greenery was filled with 
plants and beds of thick moss. A gently sloping ramp 
led to the cave like, Barbarella-esque Group Shelter; 
landscaped with pillows and shaggy rugs woven in 
deep blues and greens by Urban )upena, the space could 
house a dozen people lounging on its squishy mounds 
and growing intimate around a mirror set into the floor 
as if it were a pond. At the far end of Kasuba's fallopian 
maze was Sleeping Bower, which served as Kasuba's 
bedroom: a domed chamber made from yak hair knitted 
into a cellular pattern by Silvia Heyden. One visitor 
likened it to the hive of an "exotic, heavenly insect." 

In the spring of 1972, Kasuba took her investigations 
outdoors. On the banks of a pond in Woodstock, New 
York, she and 14 students from the School of Visual 
Arts in Manhattan fabricated a structure that recalled 
both a butterfly's cocoon and a Native American teepee. 
As with her other soft en vironments, the process of 
construction was nonlinear and intuitive. She followed 
signals from the light, the wind, the natural elements 
of the site. "The shape wa.s not preconceived," Kasuba 
remembers. "The approach was spontaneous through­
out." A system of ropes, hoops, and wooden strips served 
as a loosely assembled armature for ro-by-40-foot swaths 
of nylon fabric. This time, t ree trunks and branches .. 
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J Design 

In 1972, working with a group 
of art students, Kasuba built 
a temporary shelter overlook· 
ing a pond in the woods of 
Woodstock, New York. The 
structure was made from while 
fabric stretched between differ· 
enl trees and anchored to the 
ground with stones. 
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provided structural integrity. Loose edges of fabric were 
sewn together by hand, and piles of stones anchored the 
fabric to the ground. A flap of cloth served as the front 
door. "The Woodstock project made me realize that 
tension is not an adversary but a silent partner," says 
Kasuba. "It cannot possibly err." 

Over the next 20 years, Kasuba continued to develop 
he r membrane theories through installations at muse­
ums and universities. At the State University of New 
York at Potsdam, she used fabric forms illuminated with 
fluorescent lights covered with blue and green Plexiglas. 
For her 20th Century Environment (1973), she transformed 
a gallery and rotunda inside the Carborundum Museum 
of Ceramics in Niagara Falls, New York: Fabric shapes 
were stretched between metal runners on the floor and 
plywood frames hung from the ceiling. In 1975. at the 
M. H. de Young Memorial Museum in San Francisco, 
Kasuba created Spectral Passage, seven stretch-fabric 
environments lit from within and mounted in the 
museum's main gallery. The shape of each structure 

was determined by a corresponding color. Red, for 
instance, produced a "round, swelling" space, while blue 
produced a "tall, crisp" form. 

In 1997. following her husband's death, Kasuba 
migrated once more-this time to the high desert of 
New Mexico. "It was like a whole new wind blowing," 
she says. "I had exhausted the possibilities of New York." 
On a car trip through California she noticed a group of 
odd rock formations cropping up near the Sierra Nevada 
mountains. Sitting in the passenger seat, she pulled out a 
sketchbook and started making drawings for a new kind 
of shelter. "All of the shapes I had done before suddenly 
found their landscape," she says. "I needed rocks." 

In 2001, she purchased a 70-acre tract near the town 
of Estancia, or as she puts it, "in the middle of nowhere." 
The land's most conspicuous feature is a pile of red 
sandstone rocks not unlike those she saw in California. 
"I came out to build and live in isolation like a hermit," 
she explains. "My closest neighbors are the coyotes, 
rattlesnakes, and road runners." 

Kasuba's drawings for the site were transformed into 
three-dimensional models that featured arching walls 
topped by undulating, free-form roofs similar to the soft 
membranes of her early installations. But she still had 
to figure out how to transform the models into buildings. 
"Workmen would come by and say, 'You don't need a 
hammer, you need a needle and thread,' " she jokes. 

The first dwelling to be built was her own house, set in 
the middle of the rock mound. She settled for a flat roof 
because she didn't yet know how to build the complicated 
membrane roof the original drawings called for. "I needed 
a place to live," she laments. Kasuba moved into the• 
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I Design 

Kasuba's latest creations are 
a series of small, eccentrically 
shaped buildings in the desert 
of New Mexico. The first ver­
sion of her studio and kitchen 
buildings (left) were painted 

with bands of color. The final 
version of the kitchen (right) is 
clad with aluminum shingles 
that reflect the desert sky. 
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house in August 2002. A month later, her building 
crew broke ground for two experimental shell buildings 
located south of the main house: a semicircular kitchen 
building and an oblong studio/guest house. 

"It gelled very slowly," says Kasuba of how she 
developed a method for turning her ephemeral visions 
into solid, weatherproof shelters. First, concrete founda­
tions were laid and shaped wood frames erected. Several 
wire cables were stretched from small oval-shaped roof 
plates and secured to the edges of the wood frames. Then, 
overlapping lengths of chicken wire held together with 
metal upholsterers' hog rings were pulled and stretched 
between the frames to produce the undulating forms 
dictated by the arrangement of the frames. 

The chicken wire was covered with wire mesh pre­
pleated four-and-a-half-inches thick on the outside, and 
with felt-lined metal lath on the inside. Polyurethane 
foam was then sprayed onto the pleated mesh for 
insulating and waterproofing. Another layer of metal 

lath was laid over the foam and then covered by two 
coats of stucco. The interior walls were given two coats 
of plaster. Each successive layer further reinforced and 
strengthened the curving forms; the resulting shell was 
approximately seven inches thick. 

The shells were finished by the fall of 2003, but it 
wasn't until 2005 that Kasuba was able to clad the 
metal roofs. She used 54 sheets of aluminum that were 
cut with water jets into curved, uniform 48-by-18-inch 
bands and overlapped like shingles to accentuate the 
tensile forces of the sculptural forms. 

In need of a drainage system, she leaned toward the 
decorative. "Here we will have gargoyles," she told her 
builders, cupping her hands together to make a spout. 
And that's exactly what they fabricated: At the lowest 
points of the roofs' valleys, aluminum hands funnel and 
guide rushing rainwater to the ground. "I just thought, 
why not make hands." says the artist. Now completed, 
the outbuildings rise up from the desert plane, their 
stucco walls painted the same color as the earth. 

Surrounded by open wilderness, the glistening roofs 
of Kasuba's home meet the sky, as if carrying on a secret 
dialogue. Their reflective sheathing is reminiscent of a 
pleated garment or an armadillo's armor. But there is 
a hint of something else- something of another culture, 
another era. While for so many years Kasuba's designs 
lit a path forward, here one can't help but consider the 
18th-century gables of her native Lithuania, as if she 
had explored so many mutations of a single idea only 
to arrive, full-circle, exactly where she started. 

"There are no big ideas here," the designer claims. 
"It's all quite simple." • 
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I Essay 

Habitat '6 7 was designed by 
Moshe Safdie as one of 90 
pavilions created for the 1967 
International and Universal 
Exposition, or Expo '67, the 
World 's Fair held in Montreal , 
Quebec, Canada. The iconic 
building, which has since 
become condominiums, is com­
posed of i nterlocking modular 
units meant to integrate a 
variety of private housing types 
and income levels in an apart­
ment-type structure. 
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I Story by Oren Safdie I 111ustrations by Mike Perry 

My father's prefabr icated housing project, Habitat '67, 

broke ground in April of 1965. The building, which grew 
out of his bachelor's thesis, came to be regarded as one 
of the touchstone buildings of Montreal's Expo '67. There 
are many twists and turns in the story of how the build­
ing came to be, but, simply stated, it was born at the for­
tuitous juncture of social and political change, Canada's 
coming-of-age as a progressive count ry, and a young 
arch itect's naive determination to realize his vision. As 
it happens, Habitat's groundbreaking also coincided 
with the realization of another of my father's projects: 
me. And thus much of my early history is entwined with 
the building's: While most children played with Legos, 
I lived in them. But, for me, Habitat is not simply the 
place where I grew up; it is also a symbol of idealism as 
well as a reminder of loss. 

My first memory of experiencing Habitat as architec­
ture rather than as my home coincided with my first 
job as the building's paperboy. Not only did I have to 
make sure that the paper hit each doorstep by 6:45 a.m., 
I was also responsible for co llecting payment. Needless 
to say, I quickly familiarized myself with the complex's 
incongruous floor layout- not to mention the tenants. 
The openness of Habitat's structure, along wi th the 
staggered skywalks- the elevators only stop on floors 
r, 2, 5, 6, 9, and 10, and you walk up or down to the floors 
in between- enabled me to deliver the paper to several 
levels simultaneously. Each morning, I would roll up the 
papers with elastic bands and place them in a shopping 
cart. Strolling down the skywalk of the sixth floor, I was 
able to drop a paper four flights down to the doorstep 
of apartment 239, and then lob a paper up three flights 11> 
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to apartment 905. The only problem was that if I missed, 
I'd have to retrieve the paper from a ledge with a 40-foot 
drop, or crawl gingerly across a span of acrylic canopy. 

This all came in handy as I got older and was called 
upon to show the building to visiting dignitaries when­
ever my father was out of town. It seemed as if there was 
always a prominent Czech architect or a city planner 
from Kuala Lumpur passing through Montreal, in need 
of a tour. I usually started in th e garage, careful to point 
out the skylights, which brought in natural light. I'd 
then lead my visitors up to the second-floor plaza, where 
they could glimpse the inner workings of the structure, 
then to the third-floor lobby, where cool gusts of air blew 
off the fountains. After zigzagging through the other 
floors, we'd finish the tour at my family's apartment on 
the tenth floor. I would invite the guests in to test out 
the prefabricated fiberglass bathroom, sit back in the 
apartment's custom-made built-in furniture, and enjoy 
some tea while gazing out at the city through the floor­
to-ceiling windows. If a head of state came for a visit, 
the whole thing turned into a banquet, my entire family 
dressing up like we were ambassadors of some imagi­
nary nation. I remember, in particular, shaking hands 
with Indira Gandhi as a throng of reporters snapped our 
picture, and the time I had 15 minutes to squeeze fresh 
orange juice for 30 people after it was discovered that 
President Senghor of Senegal was Muslim, and that all 
the champagne on ice would not be appreciated. 

Being adaptable was something I learned early on 
growing up in Habitat. Because the building was so 
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isolated from the rest of Montreal, there were very few 
children around. It forced us all to be friends regardless 

of language or age; there was an unspoken understand­
ing that we had been dragged here by our parents-away 
from schools, shops, and movie theatres. According 
to them, it was for the greater good, and we were left to 
make the best of the situation. I think we did. During 
winters, we found freedom in the vast open fields 
where we built sophisticated snow forts with secret 
dens and multiple light wells. When spring came and 
the snow melted, we took to our bikes and rode across 
the Concorde Bridge to isle Sainte-Helene, where the 
entire abandoned Expo site served as our private play­
ground. Whether it was the hexagonal frames of Arthur 
Erickson's pyramidal theme pavilion, or the wide-open 
spaces of Buckminister Fuller's geodesic dome, each "' 
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pavilion was unique and bold, and you couldn't help but 
feel inspired. Every year, rumors spread about the site 
being fixed up and opened as a permanent exhibition, 
but the buildings continued to stand vacant, deteriorat­
ing slowly, until eventually Expo was demolished. 

When I turned 13, my parents threw me a bar mitzvah 
that people at Habitat still talk about today. It felt as 
if the entire building participated in my passage into 
manhood. Unfortunately, it was also around this time 
that my parents decided to separate for good. There is 
never one reason why marriages break up, but it seemed 
to me that my father's early fame complicated matters. 
For five years, things went back and forth, but when my 
father was offered a teaching position at Harvard and 
moved to Boston, my mother decided not to go with him. 
I was already used to the separation that comes with split 
families- he often traveled for work half the year- but 

this separation felt different. Suddenly all of Habitat's 
wonderful details, once so inspiring, served only as a 
reminder of his absence. Surprisingly, my mother contin­
ued to live there for many years, even after my sister and 
I went to college. She had formed close friendships with 
many of the tenants, and she was with the building from 
the beginning. In Beyond Habitat, my father wrote that 
if they ever gave out honorary degrees in architecture, 
my mother most certainly deserved one. 

Today, Habitat has been turned into a condominium 
complex. Some tenants have bought two or three apart­
ments and broken through walls to create mega-apart­
ments out of five or six of the original modular units. 
Most of the original bathrooms and kitchens have been 
refurbished to suit contemporary tastes. The exterior of 
the building is much the same, except for dozens of new 
glass solariums that enclose terraces and give owners 
an extra room-especially useful during the long winters. 
Next door, there are two nondescript glass and concrete 
high-rise apartment buildings, as if to suggest a text­
book comparison for architecture students. Across the 
Concorde Bridge, the remaining frame of the geodesic 
dome has been converted into an ecological museum, 
and the French pavilion has been taken over by the 
Montreal Casino. Yet, 40 years after Habitat first opened 
its doors to the public, it continues to thrive as a proud 
community. The concept has never been successfully 
reproduced elsewhere-but perhaps cities need to reach 
a point of crisis before people begin to pay attention. 
As for me, no matter where or how I live, Habitat will 
always be a part of who I am. • 
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Damned if it does and slammed when it won' t , Paris 
has a hard time with the notion of change. One of the 
world's most visited cities-the Valhalla of the tourist 
circuit-has had a lot of good reasons to stay the way it 
is. Its classic layout, forged in the brutal urban recon­

struction led by Baron Haussmann, has been successful 
enough to last virtually unmodified for a century and 
a half- and to inform the aesthetics of at least a dozen 
other cities around the world. There's a pleasing physical 
and spatial uniformity to much of the city, a feat that 
would be impossible to recreate anywhere in the world 
today, save an iron-fisted dictatorship or theme park. 
And, of course, any changes would infuriate Paris-lovers, 
both highbrow culture mavens and buyers of the Eiffel 
Tower snow dome. People seem to need the city to 
remain as it is because it serves as some immutable 
reference-they'll always have Paris. 

But it has even more reasons to change. Ranking 
among the world's densest cities, Paris nevertheless lacks 

Ronan and Erwan Bouroullec in 
front of North Tiles, a modular 
textile space divider designed 
for Kvadrat's Stockholm 
showroom. Outside their studio, 
people forging their careers in 
creative fields are part of what 
Erwan calls Belleville's new 
0 working class, II 

housing- it would take more than 100,000 units to 
satisfy current demand. Two million inhabitants are 
crunched intra muros, hemmed in by 9 million others 
in the larger metropolitan area. Traffic snarls. Pollution 
mushrooms. Worst of all, the city is falling behind in 

the image game. Modernists mock it as a Sleeping Beauty 
and say it lacks the chutzpah for contemporary design. 
Business backers say it's losing out to London in attract­
ing multinational companies, and that its tax base is 
deflating. Even the mayor, Bertrand Delanoe, who has so 
far failed to muster enough support to scrap the rule 
limiting building height tor 20 feet, has scolded Parisians 
for fuddy-duddiness. 

Despite the confliction, change is afoot in the sup­
posed ville-musee. Some is big- backed by money, master 
planners, and politicians. It <:omes in the form of the Plan 
Local d'Urbanisme, or PLU, which will shape the city's 
development for the next two decades; several ambitious 
architectural projects have been announced in recent "' 
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I Detour 

The rue du faubourg du 
Temple cuts through lower 
Belleville and its cultural cross 
sections: Chinese dim-sum 
palaces to halal butchers, 
French pastry shops to bric-a­
brac stores serving a variety 
of ethnic communities. 
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months, including a 980-foot eco-skyscraper called Phare 
("the Lighthouse") designed by Californian Thorn Mayne, 
which is supposed to anchor a renaissance in the La 

Defense business district. A major transport rethink is 
under way, and has led to the return of the tramway last 
year after 70 years off the tracks. Bike lanes, bus routes, 
and reduced space for cars are also part of a plan to trans­
form gridlocked thoroughfares into "civilized spaces." 

Change, too, starts small. Some describe it as gentrifi­
cation, others as the inevitable rhythm and flow of 
local economies. Belleville, in Northeast Paris. is fertile 
ground for these transformations-it has a hefty stock 
of turn-of-century industrial buildings, as well as gross 

monstrosities of public housing blocks erected in the 
1970s. This neglected outcrop of the capital has long been 
home to itinerant workers, first from across France in 
the late r9th century, and now from all over the world­
North Africans (both Muslim and Jewish), sub-Saharan 
Africans, Chinese, and South Asians. 

The burgeoning neighborhood's latest stream of 
migrants come from the land of bourgeois bohemia. 
Today Belleville is full of bobo artists, admen aspiring 
to artiness, young craftsmen inhabiting the former 
workshops of old craftsmen, and people who simply 
appreciate the neighborhood's cultural kaleidoscope. 
Beyond the Chinese dim sum palaces and down a twisted 
street, past housing projects and through the courtyard 
doors of a cracked and ragged building housing machin­
ists, you'll find the studio of designers, and brothers, 
Erwan (31) and Ronan Bouroullec (36). Their tender 
ages belie their vast experience-they have designed 
furnishings for Vitra, Cappellini, Ligne Roset, Magis, 

Kartell, and Galerie Kreo, and environments such as the 
A-Poe store for Issey Miyake. They are also represented 
in several major museum collections. I asked Erwan 
how a country boy from Brittany, makes a home both in 
a rarefied stratum of the design world and back on the 
ground in the grittier Belleville rnillieu. ~ 
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I Detour 

You camped out in the Saint-Denis outside 

Paris for seven years and have been in the 

city for four. But you say you're still not 

Parisian. What does the city look like from 

an outsider's perspective? 

When I moved to Paris, I discovered the 

people there. It's what I l ike most about 

the city. I find them marvelous. I find them 

wonderfully beautiful. Elegant. I have to say, 

I'm quite attracted to elegance. Of course, 

the downside to elegance is snobbery­

people can be impossibly snotty and al l 

that. But in Paris people pay attention to 

what they wear; how they walk, speak, carry 

themselves. There's th is almost classic 

elegance to t hem. So many codes. 

So you prefer sleek, upscale areas? 

No, no. What I mean is that elegance is 

everywhere. I used to l ive down on the 

rue de la Fontaine au Roi [a working-class 
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street in the 11th arrondissement, now trendy 

and home to boutiques and restaurants]. I 

consider it to be very styl ish. It's like Tokyo. 

I believe great cit ies give birth to masters­

people far advanced in their understanding 

of a particular thing. Paris, as a fashion 

capital, has tons of people with that very 

heightened sense and attent ion to style. And 

that influences everyone. It takes them to 

a higher level. Anytime I go elsewhere in 

France, I'm always so disappointed. Really. 

In Saint -Denis it was the same th ing. 

There were a lot of Africans. The black men 

had th is tradit ion of style, of being real ly well 

dressed, like Englishmen, with the just-so 

suit. And then there were all those ghetto kids 

from the public housing projects, the rough 

neighborhoods. It's obvious they wear their 

clothing l ike armor, like something to found 

their ident ity on, to help them deal with who 

they are, to push back against the world. ~ 

People-watching can just 
as well take place at a casual 
hang-out like L'Autre Cafe 
(above) as at the venerable 
Cri llon (left), a " palace hotel" 
of gilt trimmings and privilege 
overlooking the Place de 
la Concorde. 
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I Detour 

You sound like an urban voyeur. 

There's no perversity in this voyeurism, 

since people in Paris also put themselves on 

display. Working in design has educated me 

to be attentive, to look at and appreciate 

that which can be seen and touched, rather 

than appreciating something that needs 

to be dissected, understood, intellect ualized. 

You work in the heart of Belleville. Don't you 

fear you' re part of a gentrifying trend slowly 

wiping out its working-class identity? 

Gentrifying isn't happening here. Ca lling 

people "bobos" is just another way of talking 

about those wel l-dressed people I've been 

describing, people who may go to the t heater 

but still love this neighborhood. There's t his 

incredible mix in our neighborhood, f rom 

top to bottom. I mean, you still have the rue 

du Faubourg du Temple. The street is l ike an 

entire bazaar. It's incredibly matter-of-fact, 
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but violently so-a perfect example of 

t hat Parisian mix, where space is free of 

any kind of structured order. As a designer, 

it's interesting to be confronted by t his 

profusion of objects that cost nothing, that 

are absolutely not design, that are either 

pure uti litarianism or pure kitsch. There 's 

nothing else: no halfway, no subtlety. 

If you start from there, t hen you should 

wander through the next couple of streets­

push open the front doors of buildings, and 

you'l l find these series of amazing courtyards. 

There are so many old workshops back here, 

like ours, which are often in the process 

of being transformed. The neighborhood is 

constantly improving, it 's got a great blend­

a l ittle gallery, then a c lothing store, then, 

next to that, an auto mechanic. It's fu ll of 

people who work in the cinema, graphic 

design, fashion. I'm not ta lking about stars, 

but people who actually exercise the craft . .,. 

The most famous flea market, 
beyond Porte de Clignancourt 
on the north edge of the city, is 
a treasure trove for antique 
hunters, with specialist stands 
chock-full of items from evefY 
decade- from Art Deco on up. 
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I Detour 

It's very working-class, but in a new manner. 

People come to these neighborhoods because 

they're less expensive; it's a way to maintain 

creative independence. 

Where should we go in Belleville? 

Not far from the rue du Faubourg du Temple, 

there's this great bar, Le 9 Billards. Either 

it's sordid, or super. It 's excel lent for people­

watching. They give tango classes. 

Do you dance? 

No. I shoot pool. But Le 9 Billards, it's not 

real ly a place for serious pool players. 

Other local cafes? Le Cannibale, which has 

a good feel to it, and L' Autre Cafe, which 

on weekday afternoons feels like a typical 

l ittle French brasserie. 

Where can you take the pulse of design? 

The Galerie Kreo is obviously a great place to 
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visit for art and design. And then there's the 

ToolsGalerie, which is more oriented toward 

contemporary design pieces, objects, little 

things that tend to be more accessible. They 

show various younger French designers, like 

Olivier Side! and Florence Doleac of Radi 

Designers. And, of course, people who come 

to Paris should really get up to the flea 

markets, whether at t he Puces de Saint-Ouen 

or the Porte de Vanves. 

What do you avoid in the city? 

What I truly don't understand is t his love 

people have for Saint Germain des Pres. 

I find it incredibly horrible. 

Critics complain Paris is a ville-musee, 
a museum city, beautiful but asleep. 

I don't give a damn if it's asleep. I don't need 

more than what I have in Pari s. I'm here 

because I need a certain level of serenity. 1> 

"I think people see Paris as 
a ville-musee because it has 
such an extreme sense of 
time about it," Erwan tells us. 
"It keeps the trace of things 
that existed a thousand years 
earlier. It's a city with depth­
the more you hunt and dig, 
the more clues you discover." 

at 
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I Detour 

I think people see Paris as a ville-musee 

because it has such an extreme sense of t ime 

about it. It keeps the trace of things that 

existed 1,000 years earlier. It's a city with 

such depth-the more you hunt and dig, the 

more clues you discover. 

Hotels in Paris must have that depth. 

Can you recommend any? 

I don't really know t hem, since I don't stay 

there, but one thing to do is to go have a 

drink in all the old palace hotels. I have 

a drink from time to t ime at the Cri llon. 

It's very Paris-elegant and outdated at the 

same t ime. For me a hotel is only beaut iful 

when it has historical depth. 

Any monuments worth a visit? 

The Eiffel Tower. It's stupid, I know. But 

it is truly beautiful architecture. The best 

places in the city, architecturally, are the 
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train stations-Gare de Lyon, Gare de l'Est, 

Gare du Nord. I love all those 19th-century 

buildings created by engineers who worked 

in metal. They crafted these incredible 

arborescences-which were at once both 

structural and decorative. 

So where do you recommend someone go 

if they don't want to wait in line to climb 

the Eiffel Tower but refuse to trespass into 

run-down courtyards? 

There's a great place to have a drink at Place 

de la Bastil le. Down in the Port de I' Arsenal 

there's a restaurant called Le Grand Bleu. 

You should absolutely not eat t here; it's 

horrible. But in summer you have to go have 

a drink. It's below street level; you d isappear 

completely from the city. You can see more, 

and farther. It's one of those places that offers 

an amazing perspect ive. You can forget the 

city and let your gaze drift.• 

Design landmarks like the 
Eiffel Tower (left), which raised 
more than one eyebrow in 
1889, are joined by newcom­
ers like the ToolsGalerie in the 
Marais district (above), which 
spotlights the work of young 
French designers. 
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With offices throughout North America, Maharam offers a comprehensive 
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designs, and t imeless textures. www.maharam.com 
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CHENG design~ 

Cheng Design is the award-winning design firm led by Fu-Tung Cheng. In addition 

to commissioned luxury home design and remodels, Cheng Design works with 

commercial architects, interior designers, contractors, and homeowners to fabricate 
their own concrete-based countertops, kitchen islands, hearths, and water features. 
Cheng Design also sel ls signature kitchen hoods that reflect Cheng's uncompromis­

ing craftsmanship and sculptural style. Cheng Design products can be shipped 
anywhere nationwide. www.chengdesign.com 
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Neoporte Modern Door manufactures and designs contemporary stainless steel 
entry door systems using the finest quality materials, ensuring every Neoporte 

door will last a l ifetime. www.neoporte.com 
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Nelson Bubble lamps, the 1950 f iberglass shell chair, and California Case Study 
Furniture. Visit our website at www.modernica.net or cal l (323) 933-0383. 

Room&Board 
Excellent design is t imeless, not driven by t rends. Our home furn ishings are inspired 
by great movements in furniture design and created for modern lifestyles. We com­
bine c lassic, simple design, fine craftsmanship, natural materials, and affordable 
prices to offer outstanding value. www.roomandboard .com 

Introducing the new Ford Escape Hybrid, earth 's. f irst full hybrid SUV. For more 
information call (800) 301-7430 or visit www.fordveh ic les.com/escapehybrid. 
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When it comes to energy-efficient heating and cooling, the Dwell Home 11 has what 

it takes. The home wi ll feature an innovative Lennox Customized Comfort System 
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comfort, efficiency, quiet operation, reliability, arnd cleaner air. For more information, 
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The Modern Fan Company stands alone in bringing original design and innovation 
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emma gardner design 
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Noritz is the #1 manufacturer in the world for tankless technology. Our tankless 
gas water heaters provide endless hot water while saving money and space. 

www.noritzamerica.com 

Developed in partnership with Mother Nature, Caesarstone quartz surfaces take 
concept to reality by creating the perfect blend of form and function. Visit 

www.caesarstoneus.com or call (877) 978-2789. 

Artemidf' 
Artemide, the most diversified, award-winning design line in the lighting industry, 
offering decorative and architectura l luminaires featuring the perfect balance 
between form, function, and performance. For more information, please visit 
www.artemide.us. 
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quality of your li fe. 
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There is a pivotal point at which an idea 

becomes a conversation, a conversation 

turns into a conspiracy, and a conspiracy 

foments a movement. Then begins t he inevi­

table decline. Initially the people who drive 

the great movements of reform are idealists 

and visionar ies, but once their private uto­

pias begin to gain traction t he bureaucrats 

and businessmen step in and the movement 

becomes f irst a fashion and then, typical ly, 

a brand. This formula applies pretty wel l 

to social movements, political movements, 

and weight-loss movements, so it should 

not be surpr ising that it refers to movements 

of architecture and design as well. 

The past century was marked by an ongo­

ing sequence of movements of architectural 

renewal and design reform. Just as the 

romantic revolutionaries of the 19th century 

devolved into t he polit ical apparatchiks 

of the 20th, each of them burst forth like 
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a volcanic eruption, spewing molten manifes­

tos and covering the landscape with houses, 

f urniture, typography, kitchen gadgets, and 

office bui ldings, the likes of which t he world 

had never seen- only to harden into t he next 

orthodoxy. Every social scient ist has a dif­

ferent name for it, but the pattern is always 

t he same. But what, exactly, is a movement? 

Where do they come from, and what drives 

t hem forward? 

A new design movement erupts when the 

energies of the prevai ling one start to show 

signs of exhaustion, when new ideas cannot 

gain a hearing and new talent cannot find 

a place to breathe. Alternatively, events 

may overtake the old order: the arrival of the 

automobi le, with its demands upon tlhe city; 

t he Depression, and with it the necessity 

of innovation to inspire a new breed of indus­

trial designers; the World Wars, with their 

unprecedented logistica l requ irements, and 

I Story by Barry Katz 

t he World's Fairs, with their vision of pos­

sible futures. Old ideas simply may not be 

adequate to the new rea I ities and these are 

t he circumstances t hat favor the prophet of 

reform who descends from the mountaintop, 

armed with a flaming manifesto under one 

arm and a prototype under the other. 

The manifesto has been t he weapon of 

choice for architecture and design movements 

for a hundred years, and its verbal pyrotech­

nics and passionate prose have lent an air 

of drama to what might otherwise read l ike 

a mere procession of styles. Despite the occa­

sional resort to nihilism or hysteria, however, 

rarely have they left the streets littered with 

barricades and corpses. Although Valerie 

Solanas did pump a couple of slugs into Andy 

Warhol shortly after publ ishing her SCUM 

Manifesto in 1968, the general decision 

to fire bullet points rather than bul lets testi­

fies to a bel ief in the possibil ity of positive 

I Il lustrations by Tim Tomkinson 

change. Whether mimeographed, scrawled, 

broadcasted, or blogged, the manifesto is the 

first portent of a new movement. 

Movements and manifestos of modern 

design are rarely just about design; they are 

sweeping demands, as the futurist Giacomo 

Balla put it in t he aftermath of the Great 

War, to "decompose and reoompose t he uni­

verse." The proximate target may be a f laccid 

use of ornament or a t imid way of building, 

but t hese are but symptoms of a deeper 

cu ltural malaise t hat cannot be cured except 

by the transformation of civi I ization as we 

know it. The most dramatic of the century's 

manifestos, even more t han t he movements 

to which they gave birth, launched a fronta l 

attack on the complacent instit ut ions of 

bourgeois society. 

Movements and manifestos are the drivers 

of modern architecture and design, the fuse 

and the dynamite, the windup and the pitch.• 
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I Architectural Movements 101 

The Arts and Crafts 
Movement 
Manifesto: 

William Morris, "The Lesser Arts of Life" (1877) 
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It is just over a hundred years, now, since 

the Arts and Crafts movement launched the 

program of modern architect ure and design; 

some see it as the last gasp of t he 19th cen­

tury- with its mistrust of the machine and 

flights of medieval fancy-but it was really 

the first breath of the 20th. 

The moving force behind t he Arts and 

Crafts period was that irrepressible walk ing 

manifesto, Wil liam Morris, t he Victorian 

gent leman who had come to despair over the 

separation of beautiful but useless art objects 

and useful but ugly factory products. How 

to reconci le them? How to bring honest, 

well-made products into the lives and homes 

of common people? " I do not want art for a 

few," he thundered in his rivet ing manifesto 

of 1877, "any more than education for a 

few, or freedom for a few!" 

Alt hough the Arts and Crafts movement 

may cal l to mind the solid oak furniture of the 

Stickleys, the intricate wal lpaper designs of 

Morris, or the lovingly i lluminated books from 

the Kelmscott Press, it was always meant to 

be more than a style. It was a cal l for a differ­

ent kind of life, a simpler, more honest one. " 
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I Architectural Movements 101 

The Futurist Movement 
Manifesto: 

F.T. Marinetti, "The Founding and Manifesto 

of Futurism" (1909) 
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In 1909 F.T. Marinetti, the bowler-hatted 

mafioso of modernism, let fly with the f irst 

manifesto of futurism: "We must shake the 

gates of l ife," he cried, "test the bolts and 

hinges!" It is true that Marinetti and his 

merry pranksters threatened to "destroy the 

museums, libraries, academies of every 

kind," but all ied to th is nihilist ic rant was 

an exhi larating vision of a world that stood 

poised for redemption. 

Whi le the architects and designers of their 

t ime were busying themselves with floral 

patterns and wispy female nudes, Marinelli 

and the futurists looked to the gritty forms 

of modern industry: "a roaring car that 

seems to run on grapeshot"; "deep-chested 

locomotives whose wheels paw the tracks 

I ike the hooves of enormous steel horses"; 

" factories hung on clouds by the crooked 

lines of t heir smoke"; and more ominously, 

t he staccato bursts of machine-gun fire. 

The futurist movement began and ended 

with a celebration of technology, the source of 

the most vital energies, the most inspiring 

forms, and the most unimaginable possibili­

ties. Today, gazing bleakly into a future with 

no fish and no ozone, it may be hard to share 

the futurists's na"ive techno-exuberance. 

But we can still appreciate their raw energy 

and t heir ecstatic embrace of the new . .,. 





I Architectural Movements 101 

The Modern Movement 
Manifestos: 

Le Corbusier, "Towards a New Architecture" (1923) 

Walter Gropius, "The Theory and Organization of the 

Bauhaus" (1923) 
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If 1905 was the annus mirabi lis of modern 

physics, 1923 was the year of wonders for 

modern architecture and design. In 1923 

Le Corbusier published his road map to the 

future, "Towards a New Architecture," and in 

1923 Walter Gropius moved the Bauhaus 

to its new, curtain-walled, flat-roofed home 

at Dessau and inaugurated its program 

of "Art and Technology: A New Unity." The 

modern movement was born. 

Looking back at the right-angled, white­

washed villas of Le Corbusier or the obses­

sively geometrical teapots and typefaces 

of t he Bauhaus, it can be hard to recapture 

the sense of utter amazement that greeted 

their first appearance. Here are the words of 

Sigfried Giedion, t hen a young architecture 

student, who had traveled by overn ight train 

from Munich to see the first public exhibit ion 

of Bauhaus architecture and design: "I had 

a glimpse of a world t hat was being reborn. 

An indelible impression of that demonstration 

remains with everyone who took part in it 

for the rest of his life." He might just as well 

have woken up at Woodstock. 

Like al l radical movements, modernism has 

been a victim of its own success as its steel­

and-glass visions became the reality of t he 

corporate cityscape, and its antistyle became 

the most successful style of al l time. "" 
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I Architectural Movements 101 

The Postmodern 
Movement 
Manifesto: 

Robert Vent uri, "Complexity and Contradiction in 

Architecture" (1966) 
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In 1966 the Museum of Modern Art made 

the reckless decision to sponsor the publica­

tion of what an aspiring young architect 

named Robert Venturi described as "a gentle 

manifesto." It was anything but gentle: 

" I am for messy vita lity over obvious unity," 

he declared, and went on to celebrate an 

architecture of ambiguity, complexity, and 

con tradiction. This was heresy. 

Since its founding, modernism had stood 

for clarity of meaning; Venturi demanded 

richness of meaning; where modernism in­

sisted upon an exclusive program of "either­

or," Venturi boldly ca lled for an inclusive 

approach that was "both-and"; modernists 

saw the world as black or white; Venturi coyly 

straddled the fence: "I prefer black and 

white," he countered, "and sometimes gray." 

Abruptly, t he spell was broken. It was 

not so much that modernism was f inished­

although plenty of obituaries have been 

wr itten- but that it had lost its monopoly. 

Color made its first, tentative appearance in 

architecture after 40 years of white plaster 

and black steel; undulating surfaces, histori­

cal references, and seemingly contradictory 

but deliberate juxtapositions became the 

visual emblems of what f irst became known 

as the post-modern, and then the postmodern. 

"Pastiche" suddenly ceased to be an insult 

and became a badge of honor to be worn 

proudly by a newly emboldened generation. "' 
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I Architectural Movement s 101 

The New Urbanism 
Movement 
Manifestos: 

Jane Jacobs, The Death and Life of Great American 

Cities (1961), Congress for the New Urbanism, 

"Charter of the New Urbanism" (1993) 
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In 1961 the late Jane Jacobs publ ished The 

Death and Life of Great American Cities­

the classic case of an idea that launched 

a movement. Previously, the chief weapons 

against urban bl ight were the bulldozer and 

the housing project. The discussion now 

t urned in a complete ly different direction: 

Planners began to think about networks 

rather than grids; to whisper about pedestrians 

rather than motorists; to talk openly about 

urban infil l rather than suburban sprawl; to 

speak out boldly on behalf of mixed-use 

buildings and diverse, self-govern ing neigh­

borhoods. The concept of a New Urbanism 

was stirring to life. 

In 1993 the chief advocates gathered in 

Alexandria, Virginia, to launch the Congress 

for the New Urbanism; the conspiracy had 

officially become a movement. Coherently 

planned communities, walkable neighbor­

hoods, and the vi II age green began to 

blossom across a landscape once abandoned 

to shopping malls and freeway exits. But 

movements change and evolve, and this one 

too is beginning to fray around the edges. 

For some, the New Urbanism is a lofty excuse 

for gentrification; others have l inked its com­

munitarian ideal to rac ism, xenophobia, and 

an excess of social control. Disney's hermetic 

new urban development in Celebration, 

Florida, is one indication that the movement 

is being appropriated by corporate interests. 11-

C>py g t d O' 



Endless hot water, 
on demana. 

(Now that's a 
relaxing thought!) 

'·"I 1 Bosch AquaStar is small enough 
_ to stash in a closet. Smart 

enough to produce endless hot water on demand. And so 
quietly efficient, it saves energy costs up to 50%. 

~ BOSCH 
Invented for life 

Tired of running out of hot water? Get an ocean of 
Information on our web site right now, or call us toll free 
and we'll rush you a free, informative packet on Bosch 
AquaStar: the worry·free future of hot water. 

800·742·1698 
www.boschhotwater.com Code, DWEL 

It's late. Do you know where your gadgets are? 

l I 

d 

I I 
I I 
II 

eNook.® A gas station for your gadgets. 
And a workspace for you. 

eNook is a very multi-talented workspace. 

Flip it up to store and charge your gadgets, 

fl ip it down and you have a handy desk. 

Visit anthro.com/dwell or call Anthro at 

800.325.3841 for more information. 

El 
El 

I 

Adel ta 
Alessi 

Art1fort 
Brayton 
Edra 

Authenticity. 
Period. M 

Herman Miller for the Home'" 
Kane II 
Knoll 
Louis Poulsen 
Mag1s 

Some restrictions apply. 

Free Shipping! 
www.highbrowfurniture.com 
1.888.329.0219 



I Architectural Movements 101 

The Deconstructivism 
and Digital Design 
Movements 
Manifesto: 
Philip Johnson and Mark Wigley, " Deconstructivist 

Architecture" (1988) 
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If there is one th ing about which all decon­

structivists agree, it is that there is no one 

thing about which al l deconstructivists 

agree. What are we to make of a movement 

that picks apart the very concept of "move­

ment?" Of science without truth, texts with­

out authors, and buildings without visible 

structural logic? Deconstruction is the 

expression of an age that has lost faith in the 

idea that there is a key out there t hat wi ll 

unlock t he mysteries of the universe, if only 

we can f ind it. Fuhgeddaboutit. 

It must have been with a certain sense 

of irony, then, t hat Mark Wigley and the 

venerable Phi lip Johnson put together their 

landmark exhibition, "Deconstructivist 

Architecture," back in 1988. The tortured 

angulari ty of Daniel Libeskind; the plastic 

fluidity of Frank Gehry; the theorizing in 

three d imensions of Peter Eisenman, 

Bernard Tschumi, Zaha Hadid, and Coop 

Himmelblau-the only thing their archi­

tecture seemed to have in common was 

to question the very notion of architect ure. 

But that was nearly twenty years ago. 

While academics have begun to weary of 

t he language of arbitrariness, disjunction, 

and nonlinearity, and are busi ly scouting out 

t he next new thing, arch itects and designers 

have increasingly embraced it, aided and 

abetted by t he power of t he computer as a 

design tool. The fu l l bloom of deconstruct­

ivism may not be represented by a building 

at all , however, but by t hat phenomenally 

successful product, the iPod Shuffle­

because "l ife is random." ... 

C>oy g t d n' 
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-Form-function 
CONTEMPORARY LIGHTING 
We II show you the most fun you can have with the lights on! 

WWW.FORMPLUSFUNCTION.COM I 1.800.264.0057 
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mm Great designs come to light. NEW YORK · SAN FRANCISCO · SEATTLE · CHICAGO T [888] 477-9288 F [888] 882-9281 www.100watt.net 
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[ Architectural Movements 101 

The Eco-Design 
Movement 
Manifesto: 
Bruce Sterl ing, "Virid ian Design Speech" (1998) 
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Like an endangered species, green design 

has a fragile hold on life. True, al l the design 

and architecture schools are teaching it, 

Wal-Mart is market ing it, and venture capi­

talists are investing in it. But it had better 

be more t han that; it had better become t he 

movement to end all movements or we will 

all be facing what the self -described "former 

next president of the United States" has 

blunt ly called "an inconvenient truth." 

Although as a movement eco-design is stil l 

relative ly fresh and unformed, some emerg­

ing trends can already be discerned. First, 

there is what might be called the mora I istic 

approach: Be less bad. Get rid of your SUV 

and buy a Prius. The problem here is that, 

according to Worldchanging.org, a minimum 

of 50 to 60 percent of the l ifet ime energy 

consumption of a car goes into its manu­

facture and shipping, so this may translate 

into feel-a-I ittle-too-good-a-litt le-too-late. 

At the other end of the spectrum, Wil liam 

McDonough and Michael Braungart are 

trying to design bui ldings that are not just 

"energy efficient," but net energy producers. 

Eco-design's most colorful prophet is 

Bruce Sterli ng, author of an unending stream 

of Viridian manifestos. Sterl ing's bottom line? 

We must ditch the bad habits of the past, 

and create a new "viridian" green future. • 

C. pyr g t rr r I 



Dwell Community E\ en ts .rnd l'ronrnllons 

Whitney Museum of American Art 
Architecture Dialogues: Generating Fields 
Exploring innovative practices across contemporary art and architecture, this season's 
series of talks takes its cue from the work of Josef Albers, Laszlo Moholy-Nagy, and Gordon 
Matta-Clark. K. Michael Hays, the Whitney's adjunct curator of architecture and Eliot Noyes 
Professor of Architectural Theory at the Harvard University Graduate School of Design, 
moderates these talks. 

Li Hu 
For the past three years, Li Hu has been leading a team of designers from Steven Holl 
Architects to work on the Linked Hybrid project in Beijing, a project that was dubbed "one 
of the ten archi tecture wonders in China" by Business Week in December 2005. This 
ambitious "city within a city," a 2.4-million-square-foot mixed program with residential, 
commercial, and comprehensive supporting facilit ies, is sustainable development writ 
large. Li is a partner at Steven Holl Architects and the director of their office in Beij ing. 

Admission: $8; members, senior citizens, and students with valid ID. $6. Tickets may 
be purchased on line at www.whitney.org, or at t he Museum Admissions Desk. Inquiries 
at public_programs@whitney.org or (212) 570-7715. 

Wednesday, May 2 , 7:00 p.m. 

Whitney Museum of American Art 
945 Madison Avenue at 75th Street 
New York, NY 10021 
www.whitney.org 

Special t hanks 10, 
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Green Building Blocks 

Over 100 exhibits will feature manufacturers of 
green building materials, landscape and water 
conservation products, retailers, interior design 
products & furnishings, utility companies, non­
profit organizations and City and State agencies. 

Free seminars throughout the dayl 

Archlle<:t, Marcel Breuer and Hami l ton Smith (1963-1966) 
Photoaraph by Jerry L. Thompson, NY 

II AltBuild is one of the most excmng, innovative 
and appreciated Green Events in the Country 
that I participate in, we are always pleased to 

retum." ·Ellen Strickland, Owner Livingreen 

Please call 310.390.2930 for further info. 

www.altbuildexpo.com 



Shop ModernMarket Online 
You can now find all 
of our ModernMarket 
advertisers online at dwell. 
com/modernmarket. Search 
by product, category, or 
company name. 

The companies l isted at 
right are improving your 
ModernMarket Online 
shopping experience by 
featuring multiple products, 
images, and a "buy now" 
button to make a purchase. 

Happy shopping! 

Charles P. Rogers Beds 
Handcrafted beds in wood, leather, iron, 
brass. steel. Factory direct. 

Fabulous Stationery 
Modern personalized notes with a tree 
return address option. 

Infinite Storage Solutions 
ISS Designs Shelving Systems for 
modern design with infinite adjustabi lity. 

Lumens Light + Living 
Lumens for modern lighting, fans, and 
home accessories. 

MD-Canvas 
MD-canvas.com, the cool. affordable 
solution for large modern art. 

nolen niu 
View the innovative and seductive line of 
seating at nolenmu.com. 

Pianca 
Home furniture for living and bedroom 
areas-available at NYLOFT. 

Sumo Lounge 
Sumo Lounge high-tech beanbag 
furniture offers cool lounging comfort. 

American Upholstery 
Avalisa 
Bartels 
Crypton 
FoldJWallter 
Mobelform 
Modern us 
Ply Import 
Spacify 
Ylighting 

Advertisers with this symbol feature additional 
products at dwell.com/modernmarket. 

Maxine Snider, Inc. 
Classic Modern Furniture 

Refined proportions, meticulous 
detail, and fine veneers are 
trademarks of our award-winning 
collection, which includes luxurious 
seating, storage, tables, and beds. 
Request our new CD catalog. 

Tel. (312) 527-4170 

www.maxinesnlderlnc.com 
lnfoOmaxlnesnlderinc.com 

USAarchitecture.com 
Live. Work. Sleep. Dream. 

Connect with superb architecture, 
properties for sale, architect 
portfolios, intriguing design links, 
and amazing images of iconic 
houses across the land. New content 
posted daily. 

Go ahead, dream a l ittle. 

Lumens Light + Living 
Better lighting. Better living. 

Modern lighting, fans, and home 
accessories. Find the best-known 
names like FLOS, Artemide, Tech, 
LBL, and the latest from design 
studios. Friendly expert service. 
Guaranteed pricing. Free shipping. 

Shown: Pharos Fan and Ball Fan by 
Modern Fan Company 

Toll-free (877) 445-4486 
www .lumens.com 



• 
• 
b royalty 

thank you for buying my paintings 
and prints. 

Tel. (480) 200-9011 
b@broyalty.com 
www.broyalty.com 

Utter Modness 

The Taraxacum supension 
pendant by FLOS. Internal steel 
structure sprayed with a unique 
"cocoon" resin. In two sizes. With 
over 400 items to choose from, 
scottcoonerlighting.com is modern 
lighting Nirvana. 

www.scottcoonerlighting.com 

Palette Contemporary 
Art & Craft 
With over 31 available colors, these 
21-inch-tall Bambu vases make a 
statement when grouped together or 
serve as a useful transition between 
two disparate art arrangements. We 
like to work with interior designers! 

Shown: Laura de Santillana, 
Bambu Vases 

Tel. (505) 855-7777 
www.palettecontemporary.com 

RAIS Gabo Gas II 

The pleasant heat and the feeling 
of cozyness is something that we all 
long for and now you can create that 
mood safely and easily by installing 
a Gaba Gas II. 

The unique Gaba Gas II stove has 
beautiful crafted ceramic logs and 
embers and burns with a natural 
fire. It is safe and clean to use, and 
unlike real logs, gas burning does 
not create ashes or soot particles. 

azarchitecture.com 

Visit the only site dedicated to 
desert-modern architecture and 
design. See homes for sale plus 
links to architects, designers, 
galleries, and events. Explore 
images of superb desert design. 

New: Join our forum on 
Contemporary Desert Architecture. 

Jarson & Jarson Real Estate 
Architecturally Unique Homes 
Tel. (480) 425-9300 
www.azarchitecture.com 

Crypton Super 
Kids Furniture 
Crypton Super Fabrics and Furniture 
resists whatever life throws at it. 
With its permanent spi ll, stain, 
bacteria, and odor resistance, why 
would you sit on anything else? 
Learn more about Crypton and get a 
free sample. Call or visit us online. 

Shown: Dixon Toddler Chair, $299 

Toll-free (800) CRYPTON 
www.cryptonfabric.com 

The innovative control system for 
this stove makes heat adjustment a 
very simple matter. 

The Gaba Gas 11 has been designed 
accord ing to the best of the Rais 
traditions where design, quality, 
functionality, and safety are the four 
cornerstones of all our production. 

www.rais.com .... 
Atl : : Of fllf: 

Kozai 
Modern Organic Furniture and 
Lighting From Japan 

Celebrating solid hardwood and 
superb Japanese design and 
craftsmanship 

Shown: Polpo chair with a 

minimalist frame in Japanese oak 
and superweight leather, by Masazo 
Tano & Takako Moriya 

Kozai Designs Inc. 
Tel. (604) 677-8166 
www.kozaidesigns.com 



Flexible Laminates 
Cut, Peel, and Stick! 

FXSheeting'" represents the latest 
innovation in decorative laminate 
technology. This product was 
developed in conjunction with 
General Electric. Transform any 
surface into a dazzling finish in 
m inutes. Sixteen unique styles 
including authentic metallics, exotic 
hardwoods, 3-D shells, and carbon 
fiber. FXSheeting'" comes in rolls or 
sheets. Now you can redecorate your 
entire home in a fraction of the l ime 
required for conventional laminates. 

Rakks Shelving 
Systems 
Offering a dramatic new look 
in pole-supported shelving, the 
Rakks L-Bracket system features 
unparalleled design flexibility. This 
unique bracket supports up to 150 
pounds per shelf while allowing 
quick and infinite shelf adjustment. 
Cabinets can be easily attached 
to the poles to create attractive 
storage units or room partit ions. 

Toll-free (800) 826-6006 
www.rakks.com 

Joel Urruty 
Original Abstract and 
Figurat ive Sculpture 

Elegant, serene, and evocative. 
Large f loor-standing modern 
scu lptures, featuring clean lines 
and crisp details. A bold statement 
for any environment. 

Tel. (845) 342-2239 
www.joelurruty.com 
joel@joelurruty.com 

www.lOOpercentblast.org 

Perfect for resurfacing backsplashes, 
countertops, cabinets, appliances, 
pantry shelves, and much, much 
more. Application requires no 
special tools or training. Just cut to 
size, peel off the laminate backing, 
and press into p lace. 

Alsa Corporation 
Toll-free (800) 672-4250 
www.alsacorp.com 

RAYDOOR® 
Sliding Walls and Doors 

Divide t he space- keep your light! 
We specialize in creating beautiful 
space-dividing systems designed to 
create private environments wit hout 
sacrif icing natural light. System 
choices include: sliding, bypassing, 
pocket, folding, pivot, and f ixed. 
A variety of frames and translucent 
layers to choose from. Visit our 
website for more details. 

Tel . (212) 421-0641 
www .raydoor.com 

Acme Made 

Designed protection for modern 
living. Acme Made offers a complete 
line of bags, totes, and accessories 
specifically designed to accommodate 
your computer. your work, and your 
life. Hand-crafted, guaranteed, and 
highly protective. Visit us online for 
our complete collection. 

Shown: Small Tote business brief 

Toll-free (888) 486-3191 
www.acmemade.com 

Can You Call Yourself 
an Architect? 
For over a decade aspiring 
architects have relied on Archiflash 
to achieve the registration they 
desire. Archiflash is the best study 
system available. Over !,JOO 
expertly written , exam-specif ic 
f lashcards designed exclusively to 
help you PASS the ARE. 

Toll-free (800) 411-7314 
www.archiflash.com 

World's Only 
Comfortable Sofa 
Sleeper 

Patented system eliminates 
metal bars associated with an 
uncomfortable sofa or poor night 's 
sleep. Sleepers are 80" long and 
available in king, queen, full, twin, 
or cot sizes. 

Unl ike the competition, your feet 
won't hang off the end of our beds. 

www.aufurniture.com/dwell 



www.palazzetti.com 

Seascape Lamps Inc. 

Hundreds of pendant sizes and 
fabric combinations to choose from. 
With in-house manufacturing, we are 
capable of making acrylic, metal, 
and fabric f ixtures to meet your 
specific needs. We also have a full 
line of table lamps, f loor lamps, and 
wall sconces. 

P.O. Box 810 
Freedom, CA 95019 
Tel. (831) 728-5699 
www.seascapelamps.com 

H\LAZZET'IT Group Ltd. 

Fabulous Stationery 
Designed exclusively for you, 
our personalized note cards are 
truly unique. 

Choose from over 300 contemporary 
designs. Every set comes with our 
signature envelopes, offering a return 
address option at no charge. 

Visit our new website and save $5 by 
entering dwell in the coupon code. 

www.FabulousStationery.com 

THG 

From the Cristal de Lalique 
Collection by THG, the Bambou 
series is of distinct character 
and elegance. Each series is 
complemented by a complete 
bathroom suite of matching fixtures 
and accessories constructed of satin· 
finished crystal, solid brass, and 
precious metal finishes including 
gold, silver, bronze, and rhodium. 

THG USA is the exclusive importer 
of luxury bath products from the 

Pop Ink 
Visual Pop Culture 

Pop Ink products merge low art and 
high design into an infinite visual 
universe of saccharine sweet, slightly 
disturbing yet strangely compelling 
art and artifacts for the (post) 
modern world. 

Melamine Plates. Soaps. 
Gift Wraps. Note Cards. 

Made in USA 

www.popink.com 

Shenspace 
Conscious Modern Art and Design 

Eastern influence and urban energy. 
Original abstract and modern 
paintings that specialize in Asian 
and Buddhist-inspired images. 
Please inquire about custom work. 

Contributes to the global 
humanitarian community. 

Tel. (646) 373-7263 
New York, NY 
www.shenspace.com 

House of Tetard-Haudiquez-Grisoni 
(THG) in Normandy, France. The 
THG collections comprise over 
250,000 products found throughout 
unique architectural residences, 
hotels, resorts, luxury yachts, and 
royal palaces worldwide. 

Shown: Bambou /av set 

Tel. (954) 425-8225 
www.thgusa.com 

Weego Home 
Stylish Modern Living 

Enhance your home with bold 
accents for spring and classic 
modern furn iture from weego home. 

View our online catalog or visit our 
Santa Monica store. 

Toll-free (800) 659-3346 
www.weegohome.com 



Stone Forest, Inc. 

Except ional funct ional scu lpture, 
handcrafted in stone, copper, and 
bronze. 
Kitchen, bath, and garden. 

Call for catalog. 

Toll-free (888) 682-2987 
www.stoneforest.com/dwell 

www.vassarinteriors .com 

Velocity 
Your Home for Modern Living 

Modern furniture, stylish 
accessories, and orginal artwork. 
Discover up-and-coming designers 
and new artists not seen elsewhere. 

Enjoy friend ly, personalized service. 
Shop on line or visit our Seattle store. 

Shown: Softseating by Molo 

Toll-free (866) 781-9494 
www.velocityartanddesign.com 

Vassar Interiors 

Vassar Interiors is pleased to offer 
quick access to free fabric and 
leather samples, expert personal 
consultation, and free delivery on 
our expansive collection of modern 
and contemporary classics by 
Herman Miller, Knoll, Artifort, and 
Vitra. Visit our showroom in tax-free 
Wilmington, Delaware ... 

Toll-free (800) 903-2075 
www.vassarinteriors.com/dwelll 

Make 'n' Play 

Fun art project kits made in t he 
USA from environmentally friendly 
recycled cardboard. For creative boys 
and girls. 

Tel. (919) 672-4192 
www.makenplay.com 
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Norman Cherner 
Classic Designs Reissued by 
the Cherner Chair Company 

Toll-free (866) 243-7637 
www.ChernerChair.com 

Art Museum 
Street Banners 
Exhibition banners that once hung 
on city streetpoles are now available 
for your home. Own one of these 
d ramatic artworks from MoMA, 
LACMA, SFMOMA, Art Institute of 
Chicago, and others. 

New arr ivals every month­
subscribe to our free newsletter 
at BetterWall.com. 

iTel. (303) 756-6615 
www.betterwall.com 

Big Chill 

Get out of the box, and into a 
Big Chill refrigerator. This may 
look like your mother's icebox, 
but the Big Chill includes all of 
today's functionality, efficiency, 
and dependabi lity. The only thing 
we left off was the chisel; no 
defrosting required! 

Toll-free (877) 842-3269 
www.bigchillfridge.com 
info@bigchillfridge.com 



Modern Sliding 
and Swing Doors 
Aluminum, wood, glass, and custom 
colors. Award-winning designs. 100 
percent made in Italy. Modernus 
doors are custom-sized and find a 
large number of applications, from 
room dividers, to closets, residential 
projects, offices, and commercial 
developments. 
Custom-Made Modern 
Modern Doors. Interior Architecture. 

Modern us 
Toll-free (800) 755-8940 

Shelving System? 
Furniture System. 
The Elegant Solution for Your 
Home or Office 

Handcrafted, endlessly versatile. 
readily customized. Solid hardwood. 
dovetail joinery, cold-rolled steel bar. 

Call or visit online to f ind out what 
the as4 Modular Furniture System 
can do for you. 

Atlas Industries 
Tel. (718) 596-5045 
www.atlaseast.com 

Pure Rugs 
From the people of Popcows 

The finest natural 
Rugs made with 
Pure Argentinean 
Cowhide. 

Handcrafted in Buenos Aires. 

Shown: Park Rug Tricolor 

Toll-free (866) 788-4289 
www.purerugs.com 

The MoMA Design Store 

The MoMA Design Store is an 
international destination for modern 
art and good design. MoMA's 
store locations, online store, and 
catalog offer a diverse selection of 
design objects, furniture, lighting, 
gifts, and accessories from classic 
20th-century designers as well as 
today's emerging design stars. Visit 
momastore.org to request a mail­
order catalog, and/or register for 
E-News to receive the latest product 
news and special offers. 

Wallter for 
Modern Kids! 
Wallter wall applications go where 
others fall flat. Apply to walls, 
ceilings, or doors. Start and stop 
anywhere, no limitations. You pick 
the shape, pattern, and color. 
Paint them all separate colors. It 's 
completely up to you' Check out our 
website for more ideas and retailers 
near you. 

Tel. (510) 232-5018 
www.wallter.com 

Julien 

Julien reinvents the kitchen sink 
once again with the introduction 
of the new J7 Collection. The new 
concept is a hybrid of geometric 
modern design and the requirements 
of a commercial kitchen sink. The 
J7s name represents the key teature 
of Julien's revolutionary design: 
7mm tight radius (interior) corners. 
Each transitional joint is a precision­
welded 7mm radius, allowing easy 
maintenance and clean-up of the sink. 

Shown: A novel interpretation of 
the classic bud vase, the porcelain 
Outline Vase provides a fresh 
perspective on flower display. 

Toll-free (800) 447-6662 
www. momastore.org 

The current collection is available 
in several sized undermount 
configurations with single and 
double bowls in variable depths. 

Toll-f ree (800) 461-3377 
www.julien.ca 

Copyr 



md-canvas .com 

A "modern digital canvas" is the 
strong, stylish, and affordable art 
solution for any interior. Our coo l, 
original modern images are thermally 
printed on cotton canvas. They arrive 
fully stretched and ready to hang. 
Sized three to f ive feet high and 
priced $179-$349. Complete your 
space with an innovative M-DC. 

Toll-free (888) 345-0870 
www.md-canvas.com 

Douglas Thayer 
Woodworking 
Artist-designed contemporary 
concrete and wood furniture created 
for indoor and outdoor use. Each 
piece is stylish, combining sleek 
lines and pleasing proportions 
for furniture that is a harmonious 
addition to any setting. Made 
of solid exotic, domestic, and 
reclaimed hardwoods. 

Tel. (413) 527-4491 
www.douglasthayer.com 
mail@douglasthayer.com 

RETRO@HOME 

Comfort, posture, style. Paying 
homage to Florence Knoll and Jens 
Risom. the Dexter f urniture collection 
conveys elegance and sophistication. 
The Dexter furniture collection 
is available exclusively through 
RETRO@HOME. We specialize 
in vintage and new mid-century­
modern home furnishings. Courtesy 
to the trade. 

3811 San Pablo Avenue 
Emeryville, CA 94608 
Tel. (510) 658-6600 
www .retroathome.com 

let an -de occupy an important apace in your m o der n life 

Recycled 
Aluminum Tile 
Mix modern metal mosaics with 
character and texture. Explore our 
galleries of bamboo, cork, stone, 
linoleum, and recycled glass t iles 
and order samples on line. 
Shipping nationwide. 

Shown: 2 ' x 2' mixed finishes $35/sf 

Eco-Friendly Flooring 
Madison, WI 
Toll-free (866) 250-3273 
www .ecofriend lyfloori ng.com 

Studio Fe 

Utterly unique signs, elegant steel 
furnit ure, extraordinary objets d'art. 

Hand-crafted forms to grace 
any space. 

www.studiofe.com 

A Modern Art Collection 
You Can Call Home 
Urban Reserve, one of the world's 
fi nest collections of modernist 
residential architecture, otters a 
synthesis of contemporary design, 
access to nature, a respect for the 
environment, and a beautif ul 
location just minutes from downtown 
Dallas, Texas. 

Ken Martin 
Tel. (214) 293-5218 
www.urbanreserve.net 
ken@davidgriffin.com 
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Fusion Furniture LLC 
Reborn: RE series by Tim George. 
Carts originally manufactured in t he 
1950s for the medical profession 
but never used until their recent 
modification and transition into the 
B52. Free shipping to most locations 
i n the USA. Limited-edition offer. 

Shown: 852 Stainless Steel Bar. 
ca. 1952 

Tel. (515) 988-6684 
www .lusionturn ituregal lery .com 

C oyr 
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SCRATCH LOUNGE. 

Unison 

A minimalist's dream come true. 
Understated stripes have a calming 
effect. Our Martin duvet and 
matching cases in queen and king 
sizes. Available in lilac, citrus, and 
sky blue. $33-$164 . For a retailer 
near you please call or visit us online. 

Toll-free (877) 492-7960 
www.unisonhome.com 

W o r \d"s Best Cat Sct-atcher! 

Rug 

Color 
Texture 
Function 
Custom 

Woven canvas rugs designed and 
created for modern lifestyles. 

Barker-Schwartz Designs 
Tel. (215) 236-0745 
www.jbsdesigns.net 

www.lOOpercent.org 

\ 

Modern-Shed 
Small Prefab Structures 

A compact backyard addition that 
can be added to almost any house. 
Envisioned to f it a contemporary 
lifestyle and increase the usable 
space of your home. Prebuilt, 
panelized structures that come 
in a variety of options and sizes. 
Use it for an art studio, work space, 
storage, or just for fun . 

Tel. (206) 524-1188 
www.modern-shed.com 
info@modern·shed.com 

Scratch Lounge 

It 's astounding! Cats spend 10 
times longer on the patented 
Scratch Lounge than on one-
sided card board scratchers. Go to 
scratchlounge.com and see why the 
Scratch Lounge is far and away the 
world 's best cat scratcher! 

www.scratchlounge.com 

House of 
European Design 
The a.rchitecture of comfort. Our 
unique collections combine superb 
seating comfort and carefu I ly 
thought-out functions with 
timeless design. Skillful interplay 
between proportions and materials 
deliberately contrast delicate 
features with solidity. 

431 Jackson Street 
San Francisco, CA 
Tel.(415) 391-7998 
www.design-eu.com 

Napa Prefab Open 
House and Tour 
Come and see for yourself .. . 

Private homeowners of Rocio 
Romero's acclaimed LY-Series 
prefab house are holding open 
their rnral retreat for prospective 
homeowners, their contractors, 
and modern architecture/prefab 
enthusiasts to share information on 
the house and the prefab experience. 
Join us for a tour and wine tasting. 

www.NapaPrefab.com 



ISS Designs Shelving 
Modern Design with Jnfinite Adjustability 

Transform your wall space with a 
custom-designed wall unit or shelving 
system. ISS Designs combines a clean 
modern look with strength and ease of 
installation. Wall-mounted and pole­
mounted options. Anodized aluminum 
hardware with custom shelves and 
cabinets for design-oriented clients. 

Infinite Storage Solutions, Inc. 
Toll-free (877) 477-5487 
www.issdesigns.com 
info@issdesigns.com 

modwalls 
Architectural Surfaces That Inspire 

In stock for immediate delivery. 
Modern wall and floor coverings. 
including glass, steel, ceramic, 
cork, and pebble tile. Online 
software to create your own glass 
tile b lends. Samples available. 
Retail and to the trade. 

Tel. (831) 439-9734 
www.modwalls.com 

Liza Phillips Design 

Imagine every step having its very 
own Tibetan rug. Our Alto stair 
treads are avai I able in four color 
sets, each with a selection of 
solids and patterns. Arrange them 
in any sequence. Perfect for open 
stairs. Rugmark certified. 

www.lizaphillipsdesign.com 

The Lavassa Line 
Bold furniture by Peter Harrison 

Fresh, clean, and modern . Striking 
designs elegantly combine concrete. 
metal, and wood into exquisite 
furniture. All pieces are handmade 
with beaut iful proportions and 
attention to details. 

See the complete line online. 

Tel. (914) 443-3885 
www.lavassa.com 
www.lOOpercentblast.org 

Loll Designs 
Outdoor Furniture for the 
Modern Lollygagger 

Loll is sustainable furniture with 
a contemporary vibe. Intended for 
easy outdoor living, Loll utilizes 
durable green materials that 
will last longer than you and will 
require no maintenance to do so. 
Visit Loll Designs online. 

Toll-free (877) 740-3387 
www.lolldesigns.com 

Green is Beautiful 

SpectraDecor's new Fusion II 
cabinet and door hardware features 
recycled aluminum and sustainable 
in lays. We combine former window 
frames and hubcaps with cork and 
eco-resin to create beauty for your 
environment. Catalog and samples 
available. 

Spectra Decor 
Toll-free (800) 550-1986 
www.spectradecor.com 

Norwell Lighting and Accessories 

. ) 

Ttw Llr/dllt'!t1 www Norwell1 nf com 

Norwell 
Lighting and Accessories 

Norwell Lighting and Accessories 
is proud to introduce design-and­
finish-matched solid brass lighting 
and accessories from traditional 
to modern. 

The Elizabeth is available as a 
single, double, or triple sconce in 
polished nickel, brushed nickel, or 
oil-rubbed bronze. Seven matching 
bath accessories complete the suite. 

82 Stevens Street 
East Taunton, MA 02718 
Toll-free (800) 822-2831 
www.norwellinc.com 



"Parallel Ring" 
De Beers Award Winner 

Logue Studio 
Media Platform n02 

Green design meets technical 
versatil i ty in a series of modern 
media platforms handcrafted 
in New Hampshire. The natural 
beauty of renewable bamboo and 
refined elegance of satin aluminum 
fittings combine in simplicity and 
quality construction to meet today's 
complex media requirements. 

Toll-free (866) 433-1763 
www.loguestudio.com 

2Modern.com 
Unique. Conscious. Functional. 
Beautiful. 

2Modern features furniture, 
lighting, and accessories for the 
modern lifestyle. 

Special promotion code for Dwell 
subscribers: MayDwell 

Toll-Free (888) 222-4410 
www .2modern.com/dwell 

Catherine lskiw Designs 
Modern in Concept and Structure 

My designs celebrate a minimalist 
aesthetic through attention to detail, 
proportion, and clarity of design. 
Alternate gold or d iamond bands may 
be worn inside the "Parallel Ring." 

Tel. (347) 689-2762 
www.catherineiskiw.com 
catherineiskiw@earthlink.net 

Laura Myntti 

Artist 
Modernist 
Humanist 
Pacifist 

View body of work and read reviews. 

Shown, The Living Room no. 14, 
2006, 15" x 11' . watercolor. 

www.myntti.com 

Campbell Laird Studio 
Printed and Signed by Artis! 

ABC's Extreme Makeover chose 
award-winning artist Campbell Laird 
for their modern home episode. Dwell 
magazine chose Campbell for its f irst 
Dwell Home. Join collectors from 
Trump Tower in NYC to modernist 
homes of the Hollywood Hills. 
Archival, limited-edition artworks. 
Piece shown: Purer #16 

Tel. (310) 915-5319 
www.campbelllairdstudio.com 
info@campbelllairdstudio.com 

Step Into the Future 

Europa Stairways: a new generat ion 
of stairs and railing systems of 
custom-made glass, stainless 
steel, wood, powder-coated steel, 
acrylic, LED light systems in glass 
treads, and more! For commercial 
and residential use. Model 76 MF 
starting from US $14,500 plus 
Gallery Railings. Visit our homepage 
or order a catalog. We design and 
build your dream stair. 

Toll-free (888) 838-9235 
www.europastairways.com 

Splashy Events 

Pfeifer Price LLC 
Official Dwell Event Producer 

Tel. (415) 561-0109 
www.pfeiferprice.com 



DNA Portrait 

Modern Outdoor 

Spring is here- time for the great 
outdoors. We offer four complele 
lines of furniture for outdoor spaces 
-tables, benches, chairs, loungers, 
club chairs. sofas, settees, planters, 
carts, and bar-height products. 
Residential aesthetics, commercial 
grade construction. 

Tel. (818) 785-0171 
Fax. (818) 785-0168 
www.modernoutdoor.com 

Modern Cabana 
Expand Your Space 

Weat herized and affordable, the 
Cabana adds space, function, and 
value to any property. Use it as guest 
quarters, home office, or lounge. 
Multiple sizes available. Handcrafted 
and customizable. Prefab for ease of 
installation. 

San Francisco showroom 
Tel. (415) 206-9330 
www.moderncabana.com 

Finger Print Portraits p dt"1a 11 
~~~~~~~~~~~~~~~~-

AFM Safecoat 

We offer the safest, highest quality 
products for your home, your health, 
and the planet. Please visit our 
new website www.afmsafecoat.com 
for the full line of AFM Safecoat 
products and to f ind a dealer in your 
area. Proud recipient of the SCS 
Indoor Air Quality Gold certification. 

www.afmsafecoat.com 

Modernist 
Modular Homes 
Hip, Sleek, Cool... 

The modernist home of your dreams 
can be yours. Liberating, elegant, 
free-flowing spaces that bring the 
outside in. Many flexible designs 
available to help transform your 
modernist dreams into reality. 

2770 Cardillo Avenue 
Palm Springs, CA 92262 
Tel. (949) 413-6811 
www.modernistmodularhomes.com 

SHADESCAPES~ 

Art From Your 
DNA or Fingerprints 
ONA 11 creates personalized 
"'portraits" made from your DNA or 
f ingerprints. Available in custom 
colors and sizes. Printed on 
archival-quality canvas. Swab-based 
collection process is simple and 
completely painless. Prices range 
from $190- $1200. 

Currently seeking retail partners. 

Toll-free (866) 619-9574 
www.dnall.com 

Inhabit 

New Wal I Flat patterns now 
available. Made from bamboo pulp 
t hey are durable, simple, modern, 
and versatile. Designed to expand in 
any direct ion with automatic pattern 
repeat and paintable. Installs with 
familiar wall-covering techniques. 
Cover an existing wall, disguise 
a not-so-smooth wall, or add a 
modern pattern to any room setting. 
Surround yourself. 

Toll-free (888) 830-5072 
www.inhabitliving.com 

There are umbrellas ... 
and there are 
ShadeMakers 

Only ShadeMakers marry contemporary 
design, yacht-grade materials and 
over 200 designer colors. Developed 
by New Zealand sailing captain 
Russell Bond, they're a marvel of 
durability and precision engineering. 
ShadeScapes USA is the exclusive 
U .S .. Canadian, and Caribbean 
i mporter of the ShadeMakers brand. 

Toll-free (866) 997-4233 
www.shadescapesusa.com/dwell 



Genius Jones 

Farewell f ussy fasteners. Give 
the wrench a rest. Introducing 
hardware-free children's furniture 
by Celery. Mortise and tenon 
joinery al lows for easy assembly. 
Designed and crafted in Montana 
using eco-friendly materials. 

Toll-free (866) GENIUS-J 
Toll-free (866) 436-4875 
www.geniusjones.com 

Blibetroy 
Inventive Bags for Imaginative People 

Where the simple, direct approach 
is taken with the everyday accessory: 
the bag. 

Shown: Klein Karston. Our latest 
handbag, featuring a handy dandy 
brass-rimmed exterior compartment 
for snappy access to cell phone, keys 
and lipstick. Featured here in Neon 
Pink Leather. 

www.blibetroy.com 

light Up Your Nights 

Light up your nights with Patio 
Embers, one of the hottest trends in 
outdoor entertaining. With marble 
and stone tops, formulated ceramic 
logs, and decorat ive lava rocks, the 
portable f ireplace ignites with the 
touch of a button and creates a clean 
alternative to trad itional outdoor 
fires. For more information on the 
Monterey model pictured here or 
many other beautiful firepits, visit 
us online. 

www.patioembers.com 

Unicahome 
Style. Selection. Service. 

The Uni Form chair and ottoman 
is the latest design from David 
Rockwell for Appoggi. Extremely well 
priced, the Uni Form is perfect for 
contract or residential use. 

7540 S. Dean Martin Drive Ste. 501 
las Vegas, NV 89139 
Toll-free (888) 898-6422 
www.unicahome.com 

Brooklyn Rockwerks 

Using natural rocks reclaimed from 
New York City construction sites, 
Adam Distenfeld makes sculptures 
and custom fountains for indoor and 
outdoor spaces. His studio, Brooklyn 
Rockwerks, is located in Brooklyn, 
New York. 

Brooklyn Rockwerks 
129 Noll Street 
Brooklyn, NY 11206 
Tel. (718) 628-5993 
www.brooklynrockwerks.com 

charlesprogers.com/ 
bedsdirect 
NY's secret source for handcrafted 
beds and daybeds for over 150 
years. Select hardwoods, leather, 
iron, brass, and steel. Free catalog. 
Factory showroom open to public. 
Web/phone orders welcome. We 
ship anywhere. 

55 West 17 Street 
New York, NY 10011 
Toll-fr,ee (866) 818-6702 
www.charlesprogers.com 

TerraMai-Reclaimed Woods from 
Around the World 
TerraMai gives new life to old 
woods- unwanted teak structures 
from Asia become teak flooring, 
old wine tanks from California 
become redwood siding, old barn 
timbers from the Midwest become 
decorat ive beams. Our reclaimed 
wood products are among the finest 
wood products available anywhere in 
the world. Our depth, d iversity, and 
custom capabilities are unique in 
the industry. 

We work daily with developers, 
architects, designers, contractors, 
installers, homeowners, retailers, 
and manufacturers. We t hrive on 
the collaborative process and can 
serve .as team partners throughout 
the entire design and construction 
process. We can also help you earn 
LEED credits for your project. 

Toll-free (800) 220-9062 
www.TerraMai.com 



nolen niu 

An innovative and seductive line of 
seating pushes design boundaries 
yet remains inviting, comfortable, 
and stylish. Made in the U.S.A. and 
sh ips factory direct f rom Los Angeles 
in two to four weeks. 

nolen niu, inc. 
9595 Wilshire Boulevard, Ste. 900 
Beverly Hills, CA 90212 
Tel. (310) 709-0955 
www.nolenniu.com 
info@nolenniu.com 

Click! Design That Fits 

Click! features a refreshing 
collection of high-quality 
contemporary furnishings, tabletop 
embellishments, fabulous handbags, 
and the unique jewelry of Smersh 
Design. Shop online or visit us in 
Seattle. 

Shown; Credenza by urbancase; 
several sizes and finishes available 

Toll-free (877) 328-9252 
www.ClickDesignThatfits.com 

Schoolhouse Electric Co. 

Manufacturer of residential and 
commercial period lighting fixtures and 
handblown glass shades that do not 
hint at style-they are classic originals 
that have been out of production and 
unavailable for over 50 years. Retail 
showrooms in New York City and 
Port land, Oregon. Free catalog. 

Toll-free (800) 630-7113 
www. school houseelectric .com 

Tsubo® 

Tsu~ footwear is designed for 
the style-conscious, comfort-driven 
individual who wants the highest 
quality product. Tsubo~ mixes 
elements of athletic style and 
comfort with street looks to create 
funct ional, versatile, and stylish 
footwear fabricated with edgy, high­
quality materials. 

Shown: Tsubo women's " Pinger" 

Tsuooe 
www.tsubo.com 

CLICK' 
Design That flt• 8 

ToddlimArt.com 

"The Grocery Store Series'" consists 
of over 20 unique, signed, and 
numbered prints by art ist Todd Lim. 
All your favorite products from the 
aisles of the A&P are here. Reddi 
Wip, Skippy, and everyone's favorite, 
Fluff , have been transformed into 
brightly colored Pop Art originals. 

www.toddlimart.com 

Modern House Plans 
Creating a Modern World 
Begins With You 

In 2002 we set out to create 
af fordable house plans to make 
modern design available to more 
people. The houses are unique, 
original designs, yet easy enough 
for any home builder. Today they 
are being built across t he country. 

Gregory La Vardera Architect 
Tel. (856) 662-4909 
www.lamidesign.com/plans 
pftans@lamidesign.com 

Distinctive 
Track Hardware 
Make a statement with sliding doors. 
Wide selection of styles, sizes, and 
f inishes. Enhance off ices. lofts, 
homes, etc. with hardware that can 
transform any room. For fast, f riendly, 
old-fashioned service give us a ca111 
Mention this ad for dealer discount. 

Guaranteed Lowest Price 

Specialty Doors 
Toll-free (866) 815-8151 
www.barndoorhardware.com 



Charley Harper 
Serigraphs 

See all of his artwork at 
FabFrames.com 

Shown: Green Jay, silkscreen from 
the "Ford Times Ser;es," $395, 
paper size 21' X 15', image size 
19' X 13'. circa 1955 

Fabulous Frames and Art 
10817 Montgomery Road 
Cincinnati, OH 45242 
Toll-free (888) 771-1100 
fabuken@hotmail.com 

because design matters 

Night Flight To Venus 

Get your hands on the new lighting 
collection from J Schatz-Night 
Flight to Venus. Featuring large and 
bold lamps beautifully hand finished 
in rich, glossy color. Stainless steel 
base, 3-way socket, 250 watt max 
bulb. 32'-36' H x 16'-20' W. 

Toll-free (866) 344-5267 
www.jschatz.com 

shoprelish.com 
Online Launch Sale 

Those looking for design-conscious 
objects that inspire and touch our 
senses look to Relish.To celebrate 
our website's new look, save 20 
percent off your first order until 
June 15th. Enter LAUNCH in the 
discount code. 

Shown: Femwork's resin jewelry and 
wall art 

Toll-free (888) 00-U-RELISH 
www.shoprelish.com 

Caillou Boats 
A Better Small Boat 

Inspired by the sailing canoes of 
the 1800s, Caillou takes its design 
cues from both classic and modern­
day boat building. Created wit h an 
ease of use in mind, Caillou gets 
you to your destination no matter 
what the conditions. 

Tel. (781) 729-0821 
www.caillou-boats.com 

CurvTec 
The Ceiling, Reinvented. 

CurvTec is your answer to empty, 
texture-less expanses of drywall 
ceiling in your contemporary home 
or commercial space. Our innovative 
ceiling enhancement provides focus 
and gentle lighting to your well­
planned, modern interiors. 

McCloud Design 
Water Defined 

Custom architectural water 
features. designed for residential 
and commercial installations. 

Shown: Patinated copper 
column founta;n 

www.mcclouddesign.com 

Please visit us at www.curvtec.com. 
You'll never look at ceilings in the 
same way again ... 

CurvTec 
Tel. (505) 345-4545 
www.curvtec.com 



Bubble Chair 

Plushpod seeks out only the finest 
high-design modern furniture and 
decor from new, notable, and 
visionary designers around the world. 
Like the original Bubble chair from 
Finland by Eero Aarnio. 

Visit us online or in our store! 

8211 West 3rd Street 
Los Angeles, CA 
Tel. (323) 951-0748 
Toll-free (866) 758-7430 
www.plushpod.com 

Rico Espinet 
for Robert Abbey 
Drawing from his background in 
sculpture and a fascination with 
the beauty of the vernacular. Rico's 
lighting is rooted in a generous 
vocabulary of form and function . 

Shown: Marina opal glass table 
lamp, 22·, lutron dimmer 

384 Atlantic Avenue 
Brooklyn, NY 11217 
Tel. (718) 797-2077 
www.shoprico.com 

Gel Pro Chef's Mats 

Love to cook. but hate hard 
kitchen f loors? Gel Pro Chef's 
Mats. filled with a soft gel, 
make standing in your kitchen 
a pleasure. Beautiful woven 
leather look in a stain-resistant 
material. Made in USA. Available 
in 20' x 36' and 20' x 72' sizes. 
Order today! 

Toll-free (866) GEL-MATS 
www.letsgel.com 

Hybrid House 
part prefab all custom~-where prefab 
meets you 

Award-winning architect Whitney 
Sander turns his talent to the Hybrid 
House to create an exclusively 
designed modern home for you. He 
uses established prefab manufacturers 
to provide lower construction costs 
and allow any size budget to go much 
further. From 2,000 square foot 
homes to luxury mansions. 

Tel. (310) 822-0300 
www.sander-architects.com 

The Gas Fireplace 
for the Modern Home 

Toll-free (866) 938-3846 
www.sparkfires.com 

Botanist Series 
Apri l Showers Bring ... Botanist 

Fresh floral cut outs make Orange22 
Botanist series pieces the choice tor 
Spring. These flowers' loveliness will 
last wel I into the next season and 
t he tough powder-coat makes them 
outdoor friend ly. 

Shown: Flora bench, bench pad, 
flora end table 

Tel. (213) 972-9922 
www.orange22modern.com 

lniah 
Bring Nature Indoors 

An environmentally conscious 
furn iture company focused on 
creating nature inspired products 
wi th an elegant and minimalist 
approach. Stainless steel inserts 
create an opportunity for nature to 
f lourish. Sustainabi lity and nature 
are at the core of our products, 
design process. and policy. 

Tel. (801) 359-4553 

www.iniah.com 

Copygtdn 



R. Wood 
Studio Ceramics 
Athens, Georg;a 

Handmade. Southern. Beauty. 

R. Wood Studio has been crafting 
dinnerware for 15 years. Our studio's 
f illed with artisans making and 
paint;ng each piece in 17 colors 
inspired by nature. Bring beauty to 
your table every day! 

Toll-free (888) 81R-WOOD 
www.rwoodstudio.com 

Sumo Lounge 
High-Tech Beanbags for Modern 
Lifestyles 

Sumo Lounge high-tech beanbag 
furniture offers the stylish, versatile 
solution for modern lifestyles. 
Made from durable space age nylon 
f illed with top-quality foam beads. 
Lightweight, stain resistant, and easy 
to clean. 

Toll-free (866) 340-SUMO (7866) 
www.sumolounge.com 

Zinc Details 

Zinc Details is a favorite of 
the design conscious who love 
contemporary classic home 
furnishings and accessories. 
Please visit our two locations in 
San Francisco or shop online. 

Knoll Space Sale 
May 4-13, 2007 

2410 California Street 
San Francisco, CA 
Tel (415) 776-9002 
www.zincdetails.com 

Modern Starts Now 
We believe in the many independent 
and emerging designers working today 
to create timeless furniture, art, and 
accessories. It's design you haven't 
seen in everyone's home- yet. 
And that's the point, isn't it? 

Visit our new website: 
www.propellermodern.com 

Propeller 
555 Hayes Street 
San Francisco, CA 
Tel. (415) 701-7767 

Dwell Homes 

Live in a Dwel l Home designed by 
award-winning architects. FlatPak, 
NextHouse, and Resolution: 4 
Architecture. 

Dwell Homes Now Under 
Const ruction. Find your Dwell 
Home at www.thedwellhomes.com 

www.thedwellhomes.com 

G Squared Art 

Enjoy .art .•. the Cirque ceiling 
fan, a high-performance dynamic 
sculpture, Good Design Award 
winner. View mahogany and 
mult icolored blade versions on our 
website. Includes 50W I ight and 
touch control system: remote control 
available. Lifetime warranty. Buy 
great fan and lighting designs on 
our website or call Monday through 
Friday from 7 a.m. to 5 p.m. PST. 

Toll-free (877) 858-5333 
www.g2art.com 

the dwell homes 
by Empyrean 

The Rage in European Minimalism! 
Runtal Radiators is pleased to 
introduce its newest towel radiator, 
the Runtal Fain. Made of stainless 
steel and combining square and 
round design elements, the Fain is 
quintessential minimalism. 

Runtal towel radiators offer 
comfortable radiant heat in the 
bathroom while at the same t ime 
providing the luxury of warm 
dry towels. 

They are available in either self. 
contained electric models or 
hydronic models that integrate 
into a hot water heating system. 
For information on the complete 
line of distinctive styles please 
visit our website. 

Toll-tree (800) 526-2621 
www.runtalnorthamerica.com 
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(800) FLEXSOFA 
www.flexformusa.com 

Form + Function 
(800) 264-0057 
www.formplusfunction.com 

Frighetto by Estel Partners srl 
frighettoUSA@frighetto.it 
www.frighetto.it 

Gaggenau 
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Henry Hall Designs 

(4r 5) 863-4B68 
www.henryhalldesigns.com 

Heritage Custom Cabinetry 
(717) 351-1700 
www.heritagecabinetry.biz 

Highbrow Furniture 
(888) 329·02 l 9 
www.highbrowfumiture.com 

Hive Modern 
(B66) MOD-HIVE 
www.hivemodern.com 

Home Depot Millwork 
www.featherriverdoors.com 
www.aurahomedesign.com 
www.masonite.com 

JELD-WEN Windows & Doors 
www.jeld-wen.com 

Jenn-Air 
(800) 688-IIOO 
www.jennair.com 

jules Seltzer 
(310) 274-7243 
www.julesseltzer.com 

Kiawah Island Real Estate 
(877) 2B7-6450 
www.kiawahisland.com 

Knoll Space 
www.knollspace.com 

Kohler 
(800) 4-KOHLER 
www.kohler.com/sokfortwo 

Lacava 
(888) 522-2823 
www.lacavadesign.com 

Land Rover 
www.landrover.com 

Ligne Roset 
(800) BY-ROSET 
www.ligne-roset-usa.com 

Linda! Cedar Homes 
www.lindal.com 

Listone Giordano by Margaritelli 
(866) 730-2026 
www.listonegiordano.com 

Lladro 
(800) 634-9088 
www.lladro.com 

Llumar 
www.llumar.com 

Lowe's 
(800) 445-6937 
www.lowes.com 

Lutron 
(877) 2LUTRON 
www.lutron.com 

Mars et 

(954) 767-0100 
www.marset.com 
www.tangolighting.com 

Martin Building Company 

(4r5) 348-4660 
www.martinbuilding.com 

Mobelform 
www.mobelform.com 

Copyr ri tea rr ate 



Modem Fan 

(888) 588-3267 
www.modernfan.com 

Modemica 

(323) 933-0383 
www.modemica.net 

Moen 
(800) BUY-MOEN 

www.moen.com 

NeoMetro 

(800) 591 -9050 
www.neo-metro.com 

Noritz 
www.noritzamerica.com 

Norwegian Cruise Line 
www.ncl.com 

NY Loft 
(2 I2) 206-7400 
www.nyloft.net/ 

Olevia 
www.syntaxgroups.com 

Paul Frank Industries 
(949) 515-7950 
www.paulfrank.com 

Pedini 
(800) 404-0004 
www.pediniusa.com 

Pian ca 
(877) PIANCA7 
piancaus@pianca.com 

Razortooth Design 
(718) 788-1685 

www.razortoothdesign.com 

Room& Board 
(800) 9 52-8455 
www.roomandboard.com 

Scavolini 
ou-39-07214431 
www.scavolini.com 

Schonbek Worldwide 
Lighting, Inc. 
(Boo) 836-1892 
www.schonbek.com 

SCIC Cucine d' Italia 
(877) 523-8744 
www.scic.us 

Showhouse by Moen 
(800) BUY-MOEN 

showhouse.moen.com 

Sonia 

(954) 5 7 2-5454 
www.sonia-sa.com 

STUA 

(800) 944-2233 

www.stua.com 
www.dwr.com 

Sub-Zero Wolf 

(800) 332-9513 

www.wolfappliance.com 

The Infinity 

(415) 512-7700 

www.the-infinity.com 

Trane 

www.trane.com 

Tretom 

(888) 565-7862 

www.tretom.com 

Tufenkian 

(800) 475-4788 
www.tufenkian.com 

Valcucine 

(2!2) 253-5969 

www.valcucinena.com 

Visa Signature 
usa.visa.com 

Vitra 

(212) 929-3626 
www.vitra.com 

Watermark Designs 
(800) 84-BRASS 

www.watermark-designs.com 

Weber Grill 
(800) GRILLOUT 

www.weber.com 

YLighting 
(888) 888-4449 

www.ylighting.com 

Yu ban 
www.yuban.com 

Zucchetti 

(646) 343-0340 

www.zucchettidesign.com 

When contacting our 
advertisers, please be sure 
to mention that you saw 
their ads in Dwell. 



Jo Sourcing 

Della Valle Bernheimer Design 
www.dbnyc.com 
International Trachoma Initiative 

www.trachoma.org 
StemCyte 
www.stemcyte.com 
Cymat aluminum foam wall 

www.cymat.com 
Lumasite sheets and diffusers 
by American Acrylic Corporation 

www.americanacrylic.com 

: .. 
Zeidler Partnership Architects 
Barbara Dewhirst and Andre 

Lessard 
www.zca.ca 
Biolet composting toilet 

www.blolet.com 

94 Dwell Reports 

Karim Rashid 

www.karlmrashid.com 
ArcoBellini Chair by Mario and 
Claudio Bellini for Heller 

www.helleronline.com 
Supernatural by Ross Lovegrove 

for Moroso courtesy of the 
Loukin Company 
www.moroso.it 
www.theloukincompany.com 
Easy Chair by Jerzy Seymour for 
Magis courtesy of the Conran Shop 
www.magiscesign.com 
www.conranusa.com 
Panton Chair by Verner Panton 
forVitra 
www.vitra.com 
la Marie chair by Philippe Starck 
for Kartell 
www.kartel l.it 

iUifUtfflt@t:mmn ____ _. 
Creative Growth Art Center 

www.creativegrowth.org 

White Columns Gallery 
www.whitecolumns.org 

Art Basel Miami Beach 
www.artbaselmiamibeach.com 
Design Miami 

www.designmiam1.com 
IMM Cologne 
www.imm·cologne.com 
ligne Rosel 
www.Iigneroset.com 

Dw.1111!1llSSN1530·5309), Volume VII, 
Number 6, 1s pubhshed monthly, ~:iccept 
b1-monlhly in OecJJan and JulfAt.tg, 
by l)vi.·ell. LLC, 40 Gold Street. San 
Francrsco. CA 94133-5110. USA. 
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El mar FIOetotto 

www.elmarfloetotto.de 
Swedese 

www.swedese.com 

Vitra 
www.vitra.com 
Wood notes 
www.woodnotes.fi 
Extremis 

www.extremis.be 
Normann Copenhagen 

www.normann-copenhagen.com 

Cor 
www.cor.de 

liUlfi.!HJ§(£itffiil 
Klein Dytham Architecture 
www.klein-<lytham.com 

Pecha Kucha Night 
www.pecha-kucha.org 

Life magazine 

www.life.com 
Patterns of Culture by Ruth Benedict 
(Houghton Mifflin, 1934) 

www.hmco.com 
How to Build Your Own Living 

Structures by Ken Isaacs 
(Harmony Books, 1974) .. 
New York City Department 
of Parks & Recreation 

www.nycgovparks.org 
lsamu Noguchi 
www.noguchi.org 
Richard Dattner, Dattner 

Architects 
www.dattner.com 
M. Paul Friedberg and Partners 

www.mpfp.com 
Crea.live Playthings 
www.creativeplaythings.com 

American Playgrounds by Susan 
G. Soloman (University Press of 

New England, 2005) 

www.upne.com 
PreS<!rving Modern landscape 
Architecture edited by Charles 

Birnbaum (Spacemaker Press, 
2004) 
www.tcil.org 

Mite hell Park 
www.tclf.org/mitchell_park.htm 
Dillingham Associates 
Reed Dillingham and Stephanie 

Pearson 
www.dillinghamlandarch.com 

In the US, Dwell~ ts a registered trademark 
ot Dwelt, LLC. Pubhst'tet assumes no 
1esporis1bll1ty tor rel.urn o• unsolicited 
manuscripts. art, or anyothet un.sol1c1ted 
matenals Subscfipt1on price for US res1-

167 Barrack Essentials 

Major Arnold Strong 

www.majorstrong.com 

arnold.strong@gmail.com 

Studio Make 

David and Im Schafer 

www .stud ioma ke.com 

Smith + Others 

Tel: (619) 233-7224 

Steel and fabrication space 

courtesy of Vincent Designs 

Tel: (619) 233-7224 

www.vincentdesigns.com 

Galvanized storage cube from 

The Container Store 

www.containerstore.com 

Antonius by IKEA 

www.ikea.com 

Homz green storage totes available 

atTarget 

www.target.com 

Shelving parts available at The 

Home Depot and McMaster Carr 

www.homedepot.com 

www.mcmaster.com 

Sofa by Todd Oldham for La-Z-Boy 

www.lazboy.com 

Barbara Hill Design 

Houston, TX 

rubyt ide@hotmail.com 

William Design Group 

Brent McCaleb, Contractor 

www.williamdesigngroup.com 

Tel: (713) 817-1353 

Cabinetry by George Sacaris 

Tel : (713) 861-453B 

sacaris@sbcgloba I. net 

la Chaise lounge chair by Charles 

and Ray Eames available at Design 

Within Reach 

www.dwr.com 
Sticks space divider by Hsu-LI Teo 

and Stefan Kaiser for Extremis 

www.extremis.be 

French mail-sorting table available 

at Kuhl-lindscomb 

www.kuhl-linscomb.com 

Bed pillow fabric by SDH 

www.sdhonline.com 
Bed designed by Peter Maly 

for Llgne Rosel 

www.ligne-roset-usa.com 

de11ts: $24.00 for 10 rs.sues. Canad·an sub­
scriphon rate: $29,95 {GST included) for 
10 1ssue:s All other coon111es: S35.95 for 
10 1s.5ues To Gider a subSe11p11on to Owell 
Of to inquire about an ex1stmg subscription. 

Birdie Suspension light fixture 

by lngo Maurer available at 
Retro Modern 

www.retromodern.com 

Wire shelving available at 
The Container Store 
www.containerstore.com 

Tezuka Architects 
Takaharu and Yu1 Tezuka 
www.tezuka-arch.com 

Series 7 chairs by Arne Jacobsen 
www.lritzhansen.com 

Tripp Trapp chair by Stokke 
www.stokkeusa.com 

Eirik Johnson 
www.emkJohnson.com 

Borderlands, photographs by Eirik 
Johnson, essay by Rod Slemmons 

(Twin Palms Publishers and the 
Museum of Contemporary Photog­
raphy, 2005) 
www.twinpalms.com 
Yossi Milo Gallery 

www.yossimilo.com 

Rena Bransten Gallery 
www .renabranstengal lery .com 

Aleksandra Kasuba 
www.kasubaworks.com 
Kiss the Sky: Outlaw Architects 
of the 1960s by Alastair Gordon 
(Rizzoli , 2007) 

www.rizzol1usa.com 
Museum of Arts and Design 
www.madmuseum.org 

de Young Museum 
www. thinker .org/deyoung 

Habitat '67 
www.habitat67.com 

Private Jokes, Public Spaces 

by Oren Safdie 
Moshe Safdie and Associates 
www.msafdie.com 

World's Fair 
www.e•pomuseum.com 

•· ' 
Erwan and Ronan Bouroullec 

www.bouroullec.com 
The lighthouse by Thom Mayne 
for Morphosis 
www.morphos1s.net 

please wnte to~ Dwell Magaztne Customer 
SeNice. P.O. Box 5100. Harlan. IA 51593· 
0600, or call 877 -939-3553 Per1oc:l1cals 
Postage Paid at San F1anc.1sco, CA and at 
add!l1onal m.a111ng offites. 

Cappellini 

www.cappellini.1t 

Vitra 
www.vitra.com 

Galerie Kreo 
www.galenekreo.com 
Le 9 Billards 

www.9b1llards.com 
ToolsGalerie 
www.toolsgalerie.com 
Radi Designers 

Olivier S1det and Florence Doleac 

www.rad1designers.com 
Hatel de Crillon 
www.crillon.com 
Le Grand Bleu 

11 Boulevard De La Bastille Port 
De L'arsenal 

228 Architectural Movements 101 

Stickley Furniture 

www.stickley.com 
William Morris Society 
www.morrlssociety.org 
Kelmscott Press 

www.kelmscottpress.com 
Bauhaus-Archiv Museum of 
Design 

www.bauhaus.de/english 
Complexity and Contradiction in 
Architecture by Robert Venturi 
(Harry N. Abrams, 1977) 
www.amazon.com 
The Death and Life of Great 

American Cities by Jane Jacobs 
(Random House, 1961) 
www.randomhouse.com 
Viridian Manifesto 
www.vmd1andes1gn.org/manifesto. 
html 

Humanist Manifesto 
www.americanhumanisl.org/about/ 

manifesto!. html 
A Cyborg Manifesto: Science, 
Technology, and Socialist­
Feminism in the Late Twentieth 

Century in Simians, Cyborgs and 

Women: The Reinvention of Nature 
by Donna Haraway 
(Routledge, 1991) 

www.routledge.com 
Deconstructivist Architecture: 
The Museum of Modern Art, 
New York by Phillip Johnson 
(Little Brown, 1991) 

264 Houses We love 

Mark Horton Architecture 
www.mh-a.com 

POSTMASTER Please send address 
changes to Dwell. P.O. Box 5100. 
Ha11an, 1A 51593-0600. 
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black 

IJ!> CRITIQUING ART: 
"Nice juxtaposition of incongruous elements," 

IJ!> HOW TO DRESS FOR ART: 
accessorizing 

black 
curopean 

~ats 

IJ!> LOOKING AT ART: 
facial expressions 

IJ!> SELECTING ART: 
three ra tionales 

black smoking 
apparatuses 

matches couch 

PREPARE NOW FOR THE 

VENICE ART WALK & AUCTIONS 
Stroll through Venice while visiting over 60 artists' studios, with plenty of food and music along the way. 

You'll see impressive Art & Architecture Tours sponsored by Dwell. All culminating in a massive 400-piece 

art auction. All proceeds go directly to Venice Family Clinic, the largest free medical clinic in the country. 

dwell T @ Mercedes-Benz 
W l Simonson Inc. 

Lou Colen Maker's 
@ Mark. 

MAY 19-20, 2007 
www.veniceartwalk.info 

Venice, CA 

venrce Y.O~. 
1 g t d O' 





THE BOLD LOOK 
OF KOHLER. 



- ZEJ.NAC 1cina 
by Heritage Custom Cabinetry 

www.h eritagecabinetry.biz • 7 17-351-1700 


