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Proof that nature and progress can coexist comfortably.
Very, very comfortably.
This is luxury hybrid.

This is the pursuit of perfection.
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What is space”?

It's bigger than just a room.
Space creeps out into the hallway.
Space sprawls out on the patio.
It's your home without dividing lines.

Make the most of your space
at knollspace.com

Knoll celebrates the June 2007 public opening
of the Philip Johnson Glass House

A site of the National Trust for Historic Preservation

philipjohnsonglasshouse.org
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Experience a convertible. Experience a hardtop. Experience a sunroof.

Experience the world'’s first hardiop convertible with a sunroof. The Eos.




contemporary heirlooms

fine hand-made rugs and superior quality accessories

emma gardner design, lic

for more information and our showrooms

www.emmagardnerdesign.com
or toll free 1.877.377.3144

All rugs are produced with no child labor and certified by RUGMARK
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CASE STUDY® INDOOR /OUTDOOR
Made of marine grade stainless steel available in brushed or bronze tone finish.
Selected for the Case Study House Program 1945-1966. Exclusive outdoor furniture

sponsor of Dwell Home |l. Manufactured by Modernica. modernica.net
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intelligently modern.
exquisitely engineered.
built to last.

henrybuilt

the crafted Kitchen system

visit us online at henrybuilt.com
in new york at 79 grand street and in seattle at 913 western avenue
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Cover: Mikulionis Residence, Vilnius, Lithuania, page 166
Photo by Hertha Hurnaus

| Dwellings

Mid-Century
Mash-Up
In 1947, architect Henry
Hill brought a 1908
Victorian up to speed; sixty
years later, a design-savvy
couple takes his lead.

I Story by Sam Grawe /

| Photos by Misha Gravenor

“In the continuity of history of which we are a part,
[the individual] must, above all, understand the
motivating forces which caused the creations
of his past. To do creative work, he must reject the
vast heritage of the mediocre, and find the true
values within the human expressions of the past.”

—Henry Hill

dwell
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Editor's Note

E-I-C Sam Grawe contem-
plates what's in a word, |
actually six words: at home

in the modern world.

Palace Intrigue

In Europe’s far east,
architect Rytis Mikulionis
explores multiple layers of
history in a former palatial
outbuilding turned Soviet
army barrack turned condo.
Story by Virginia Gardiner /
Photos by Hertha Hurnaus

Mississippi Turning
A 5,000-square-foot front
porch is a welcome sign
of community building
after Katrina in De Lisle,
Mississippi.

Story by Andrew Wagner /
Photos by Roy Zipstein

The ltalianate Job |

154

Bunkering Down
Holland's UNStudio

transforms an immovable

World War Il bunker with
an artful addition.
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You can't judge a brownstone
by its cover: Architects
Jonathan Knowles and Laura
Briggs restore the guts and
glory of Keisha Martin's
home in Harlem.

Story by Marc Kristal /
Photos by Adam Friedberg

It's My Trip in a Box
A frame for a landscape:
These three petite vacation
homes show that good
things come in small boxes.
Story by James Nestor
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Over 2,500 chances to make a great first impression.

At Lowe's, you can easily create your own custom door from thousands of glass, design and material
combinations including fiberglass—all through our exclusive RELIABILT® program. You'll also find a huge
selection of other styles from top-rated brands. See our impressive collection at your nearest Lowe's.

Let's Build Something Together”

Shown: Special Order Doors by RELIABILT. For the store nearest you, call 1-800-9934416. @ 2007 by Lowe's. All rights reserved, Lowe's and the gable design and RELIABILT are registered trademarks of LF. [LL.
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Letters

Off the Grid
Just in time for summer:
Ecoshack’'s Nomad—a
modern remix of the
Cadillac of tents (otherwise
known as the yurt).

121

Conversation

Los Angeles Editor Frances
Anderton connects the dots
with Art Center president
and arbiter of culture,
Richard Koshalek.

204

Essay

What they called whale
blubber, we call biofuel:
Pagan Kennedy on her
quest for energy indepen-
dence in a Victorian home.

44
dwell.com
Check out the scoop du jour
with editors’ blog posts,
load up on podcasts,
submit a project, or

connect with our virtual
community of readers.

Dwell Reports

All aboard! We review the
best bags to fit beneath the
seat in front of you or in
the overhead compartment.

129

Archive

Inspired by a visit to
Jackson Pollack’s studio,
architect Peter Blake
brought new meaning
to house painting.

213

Profile

While she may love the nuts
and bolts of useful abjects,
Inga Sempé is loved for the
beauty of her designs.

49

In the Modern World
From Dom Pérignon to door-
stops, we've pulled together
pages of provisions, people,
places, and proceedings.

96

Nice Modernist

It's the likes of which New
York hasn't seen in more
than 70 years: Not a stock
market crash, but a floating
public pool—thanks to the
Neptune Foundation.

138

Dwell Labs
Let sleeping dogs lie—
in their own beds.

220

Detour

Gallery owner Hilario
Galguera escorts us through
Mexico City, walking the
line of life and death,
problem and promise.

Contéxt

Sasaki Associates go for

the green in Beijing as they

envision the Olympic
village for summer 2008,

and life beyond the games.

Surfacedesign brings the
bubbly to this backyard
garden party with an
ingenious hot tub cover
that morphs into a deck
and buffet table.

254

Sourcing
If you just got an iPhone,

you'll want to update it with

these people, places, and

products from the stories

you just read.

73

My House

| As development encroached,
designer and builder bud-
dies in Oakland, California,
felt compelled to bring their
Victorian up to date.

113

What We Saw

SIS § A communiqué on furniture

o

design in 2007, from
Maison & Objet and Salon
du Meuble, Paris.

Dwell Home I
| Dwell Home Il remains a
Topanga Canyon of the
I mind, but in the three-year
process, Glen Martin and
Claudia Plasencia have
come to realize it's not a
house that makes a home.

256

Houses We Love
Moving up instead of
moving out, Stefan Holzer
staged an architecture
competition for an addition
to his parent’s home.



L2

Modem classic chair

www.italydesign.com

SPRING DESIGN SALE

SALE ENDS MONDAY MAY 28th

Lem stool

*

Le Corbusier chair & ottormon

Modern classic bed

Samba Sectional Rendezvous sectional in red leather with swiveling chair

7
Media leather recliner

=

Milan leather chairs

Philipe Starck chair

Gorbu wool rug

-

Gyro sofa bed with 2 swiveling chairs that can transform into 2 chaises,

2 individual beds or 1 king bed Loft sectional

%

Le Corbusier ponyskin lounge

Mies Van Der Rohe day bed
.
J‘
Saarinen table & chairs Palisander lounga
; ) Thai bed with electronically controlled headboard storage panels,
Baba Le Corbusier sofa cantilevered nightstands and built-in light mf
Ui -
b & down i
Red Venstian chandelier
Rondo sofa bed with moveable backs and arms .
Bertoia stool transforms into 2 chaises or a sofabed Monday expandable glass table Zen coffes table

Venetian chandelier

Corbu chrome and leather bed

Velocity sofa

4

Pininfarina Xten chair

Vita pony skin chair

Design Centro Italia 1290 Powell Street

tel 510.420.0383

Emeryville, CA 94608
www.italydesign.com

Most items in stock. Allow 2 — 4 weeks for delivery.
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Alpha swiveling chair




Eco-logical

Smart design. Natural materials.
Custom-crafted.

For a free brochure on our Sereno kitchen visit

berkeleymills.com or give us a call at 877-426-4557.

[ m

Furniture / Kitchens / Closets / Doors / Home Theatre / Shoji ‘ !

/ Architectural Woodwork A
| Berkeley Mills

‘ east-west furniture design®

Berkeley Mills / 2830 7th Street / Berkeley, California /
877-426-4557 / www.berkeleymills.com
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A great shower
not only invigorates —
it inspires.

u d

Available at Lowe's.

Lets Build Something Together

“J MOEN

Buy it for looks. Buy it for life.®
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My fountain of youth in the evening.

My rain forest in a concrete jungle.

My shower was designed
for my world.

Velocity™ showerhead with
Immersion™ Technology.
Revive with Moen®
Designed for life.
Yours.
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Buy it for looks. Buy it for life.®
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Letters

Dwell's creative team had the
good fortune of spending a
couple days in the misty, mysti-
cal environs of Mendocino
County, California. We gathered
at the Sea Ranch to talk shop
and summon thé muses at
“Gandalf's Hat™(better known

- “as the Sea Ranch Chapel,

pictures 2 and 4, clockwise from
top left)...those crazy hippies! =~

32 Dwell June 2007

Thanks so much for “The Lawn Goodbye”
(April z007). As an avid gardener and modern
architecture enthusiast, | was pleased to
see these two worlds finally coming together
in a realistic fashion. | especially like the
idea of growing enough food for yourself, As
we have seen a decline in farms in America—
as “Razing Arizona” (April 2007) so well
portrayed)—it is conceivable that the next
best thing will be that we grow what food

we need for our own families. Even better,
people could give their extra produce away
to others who are less fortunate (or just not
fond of gardening) and appreciate natural
foods. Isn't it great how the past (traditional
gardening) can come back in new forms for
the modern day and age? Thanks so much
for your magazine, |'ve been a subscriber
since Volume 2!

Sarah Daniels
Barnet, Vermont

As someone who collects Vitra miniatures
(which, yes, | do buy at a discount) | was
a little perturbed by your editor's letter in
the [April 2007] issue of Dwell. Why does
“expensive’ have to be negative? Many
expensive things (a good bottle of wine,

a chair you'll have forever) are well worth
their price tag. If it brings you joy, it is
always worth the price.

| am not a millionaire. | enjoy a tie pur-
chased from eBay for $3 as much as | do
a new one bought at Paul Smith for $120.
Just because something is expensive does
not mean it's bad. | never understand why
so many people feel this way. I've always
loved Dwell because it showcased ads from
companies like Vitra side by side with fea-
tures of homes full of expensive and not-so-
expensive things (Bernier's thrift shop lamps
are fab!). Life is best mixing high and low.
Expensive should not carry a negative con-
notation and neither should cheap.

And just so you know, | have the perfect
use for those fabulous Vitra miniatures.
They look dashing sitting on a desk stacked
with business cards.

Bradford Shane Shellhammer
New York, New York

| read “Make New Rooms, But Keep the Old”
(April zo07) with more than a little dismay.
What people do in their own backyards is
none of my business. However, surely useful,
beautiful, and even “exciting” spaces can be

added to existing homes without it looking like

an alien spaceship has attacked the original
structure. | couldn't help looking at some of »

PHOTOS BY ALEXIS TIIAN AND SAM GRAWE (VERTICAL LANDSCAPE)
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Letters

the additions with the same feelings | harbored
for the 1g70s paneling intended to update my
1gth century Victorian—hand me the wrecking
bar, please.

Maggie Niemann
Salida, Colorado

Having great taste on a modest budget is
extremely torturous; my dining room table and
chairs are better suited to the Keebler Elves's
tree house! We don’t have enough money

to replace them, much less buy a home. My
husband, daughter, and | live in a rented
townhouse, and we dream of owning our own
home. We've |ooked to buy, but we have no
desire to move into one of those tacky “habitrails
for humans” (subdivisions), which seem to be
the norm in this suburban community. Like Andy
and Regina ("A Lot for a Little,” March 2007),
we came to the conclusion that for around
$100,000 we could build our own little modern
paradise. Please continue to include us poor
modernists in Dwell!

Christina Olinger
Portage, Michigan
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| just finished reading the article titled “High
Design in Denver" (March 2007). It was nice

to see an article about Denver architecture, and
Lewis Sharp's neighborhood. | also live in his
neighborhood (for ten years). The Sharps moved
into our neighborhood a few years ago and are

a welcome addition.

The author has made a few mistakes, however.
First and foremost is the fact that we do not live
in Arapahoe Acres, Denver. We live in Arapaho
Hills, Littleton, Colorado. Both neighborhoods
were built by the same architects and developers
in the late 1950s. Arapahoe Acres has obtained
historic status, Arapaho Hills has not. The
second mistake is more of an insult. Your author
quotes Lewis Sharp as saying that the residents
of Arapaho Hills are not knowledgeable of the
architectural style, or Frank Lloyd Wright. I'm
paraphrasing, but the point is, there are six archi-
tects living in Arapaho Hills and several artists
that are quite aware of the architectural origin
of the neighborhood. Ms. Rich has used the term
“Usonian" to describe the houses in Arapaho
Hills, this in not entirely correct. Sure, our
homes are born of Mr. Wright's homes of the

. dander

J." 141 I.II.' : 4
dander

i dander
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dunider dander

dander- o der

Sanidin dander
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dander

dander

United States of North America, but they are
not true Usonians. They are an interpretation of
Wright's designs and of the designs for Eichler
homes by firms such as Anshen+Allen, Jones &
Emmons, and Claude Oakland & Associates.
While Eichler homes and many of Wright's
Usonians were designed as production homes
with a modern aesthetic, our neighborhood is
comprised of customn homes. There are only

a few “model” homes that have had repeated
designs; ironically the Sharp family lives in

a version that has been duplicated.

The residents of Arapaho Hills have been fans
of this style of architecture for 50 years and are
pleased to see a renewed interest in mid-century
modern architecture.

Thanks to your magazine for increasing public
awareness in modern residential architecture.

Dean Hight
Littleton, Colorado

In a world of glossy-covered, attention-grabbing
magazines on architecture and design, | continu-
ally feel drawn to the simple matte finish covers
of Dwell. Why? It's not just because they are

d&l!':.‘:-. r

danider
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TRANE CleanEffects™ is the first central air system that removes up to 99.98% of the allergens from all the air that it heats or cools.

It's even up to 100 times more effective at cleaning the air than the one you




printed on recycled paper [Editors' note: Not all
issues are printed on recycled paper, but we're
working on it!], or because the price in the corner
appeals to me as a student, but mostly because

| feel that Dwell contains one of the best mixes
of up-to-the moment information on the design
world. Every month, | eagerly await my issue of
Dwell, stopping all my studio work when it comes
in the mail to peruse it cover to cover. It's the
mix of irreverent wit, serious current events, and
a touch of history that keeps me coming back.
Thanks for doing what you do; | hope it continues
into the future.

Gene Dassing
Newark, New Jersey

The photo you used to illustrate the 1957 Ford
Fairlane 500 Skyliner, the car you named the
“quintessential family sedan" of the era, is
actually a 1956 Ford Crown Victoria. | owned

a 1955 version of the car, so it is quite recogniz-
able to me. | would also like to argue that while
the Fairlane 500 was considered a family sedan,
the Skyliner certainly was not. The Skyliner

was Ford's technically advanced retractable

hardtop/convertible. The entire top and back
window folded and stowed automatically in the
cavernous trunk space—quite an achievement
back in the day. But, with the top down, the
family's luggage would have had to be carried
inside the car. Quintessential family sedan?

| don't think so.

But, if that's not enough, your choice of
Volkswagen's 2007 Passat as the car that carries
on in the Ford Fairlane 5o0's tradition seems
well off the mark. |'m not suggesting that the
Passat is not a fine car; it is, in fact, a better car
for its day than the Fairlane was in its time. |
think a more logical parallel to the Fairlane 500
might be the Buick Lucerne or the Chrysler 300.
Even those cars may be too good to compare to
the ancient Ford. Auto technology has marched
a very long way since the 'sos.

Dwell is a fantastic publication, outstanding in
almost every way—but you're not car people. I'll
be retaining my subscriptions to Car & Driver and
Road & Track.

Tom Neuenschwander
Fort Wayne, Indiana
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have right now. Isn't it time you expected more from your system? See how TRANE Cleankffects works at trane com.

Editors' note: Thanks very much for writing in
with your expertise. Two other readers have men-
tioned the error, but they pegged the car as a
'55 hardtop, not a 's6—we'll have to look into
that. In addition, you may enjoy our upcoming
conversation with Chris Bangle, head of design
for BMW, in the September issue. Our assistant
editor, Christopher Bright, also recently test-
drove the Hydrogen 7-series, so keep your eyes
peeled on our new website for a review of that.

| just wanted to take a few minutes to let you
know how your magazine has changed my life.
| am an interior designer, specializing in residen-
tial design, mostly kitchens and bathrooms.
| receive about six to ten trade magazines a month
but wait with anticipation for Dwell. | don't even
open it right away. | save it until | have the time
to read the entire thing cover to cover. | savor
each moment—usually after my kids are asleep—
and read it in the bathtub. | have recently bought
a mid-century modern home built in 1963. It is
1,590 square feet. | love it.

| thought | would spend my days in a spec
house until | could scrounge enough money to»
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Counter
Evolution

The Griddler® by Cuisinart®

offers four cooking options in

one smart kitchen innovation.
Imagine a confact grill, panini
press, open grill and griddle - ll in
a small space. The Griddler® is flexible enough

to cook your way, smart enough fo take grease off

the menu, and talented enough to create perfect panini,
sizzling steaks, good ol’ grilled cheese and much more.
With removable dishwashersafe plates, even cleanup is easy!

Make room for a counter evolution
with The Griddler® by Cuisinarte.

Cuisinart

SAVOR THE GOOD LIFE
www.cuisinart.com

Bed Bath & Beyond * Macy’s
Crate & Barrel * Chef’s Catalog
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Letters

build an eco-structure or a prefab kit.

As soon as | walked into my house, | said,
“This is it. | will take it!" My friends thought
| was crazy. It is a great house with huge
asymmetric windows, skylights in almost every
room, car decking ceiling, and wood paneling
(which | love). My favorite aspect of the house
is that the walls read as visuals planes. | sit
in my living room and am surrounded by light
and space. It's delightful.

| have remodeled the kitchen—all eco-
friendly, of course, and had all my cabinets
made by a local cabinet maker. | ordered the
Smith & Fong Plyboo sheets and finished them
myself in a hardwood oil. | upgraded my
refrigerator to the smallest one | could still fit
five days' worth of meals in. My countertops are
PaperStone and a salvaged piece of concrete
| dug out of a pile of rejects. My favorite [thing
in the kitchen] is my tile mosaic backsplash
that | actually saved from the garbage—it had
been installed on a job incorrectly so it had to
be ripped out of a wall. | soaked it and put clear
contact paper on it and reinstalled it myself.
Thank you for inspiring me to live well and to
not accept the ordinary just because it's easier.

Alinda Morris
Gig Harbor, Washington

Editors’ note: We encourage you to post your
project on our website www.dwell.com/homes/
show. We (and our readers) would love to see
what you've done to the place.

Correction:

In “Keep Your Eye on the Balto” (April 2007)
we credited Matt Eastvold with the design of
the salvaged timber table. The table was in fact
designed by Soliyahn Keobounpheng of Silver
Cocoon Design and built by Matt Eastvold.

In *Hz So Good" (April 2007) we refer to
architect Simon Dickens as Simon Dawkins—
twice! Quch.

We deeply regret the errors.

Please write to us:

Dwell Letters

40 Gold Street

San Francisco, CA 94133
letters@dwell.com »
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Antibacterial with Moisturizer

In addition to selling the most
luggable luggage, Flight 001
(featured in this issue’s “Dwell
Reports”) also purveys a variety
of handy travel accoutrement
(above) to help make the skies
just that much more friendly.

Contributors

While Manhattan-based photographer Jake
Chessum (“All Aboard," p. 88) didn't have
to take a flight to get there, he did travel to
the farthest reaches of Brooklyn to shoot
this issue’s “Dwell Reports.” A native
Britain, Chessum happily relocated to the
colonies with his wife and two daughters.

Eviana Hartman ("‘Hecho en Mexico City,"
p. 220) is an editor at Nylon magazine who
has also written for the Washington Post,
1.D., and Vogue. For her Dwell debut, she
traveled from her home in Brooklyn to
Mexico City to interview architect-turned-
art dealer Hilario Galguera, who led her
around to the city's architectural landmarks
old and new. Her visit to a local goth disco
later that evening, however, did not make
it into the story.

Paris-based writer Michelle Hoffman
("Plain and Sempé,” p. 213, and “What
We Saw,” p.113) is perplexed by objects—
specifically, our demands for their func-
tion and our desire for their uniqueness.
Conversations with designers have fuelled
both puzzlement and pleasure.

Pagan Kennedy (“Stuck Inside of
Somerville with the Carbon Blues Again,”
p.204) got hooked on biofuels when she
rode in a “grease car" several years ago.
On assignment for a magazine, she visited
a mad scientist in Florence, Massachusetts,
who had rigged his Volkswagen Rabbit

so that it could run on cooking oil har-
vested from a nearby Chinese restaurant.
After her first taste of petroleum indepen-
dence, she's never stopped wanting more.
Kennedy is also the author of nine books,
including the recently released The First
Man-Made Man (Bloomsbury).

Writing about a redesign by architects
Jonathan Knowles and Laura Briggs for
Dwell for the third time, New York contrib-
uting editor Marc Kristal (“The Italianate
Job," p.178) was pleased to discover that
this husband-and-wife team has continued
to refine and clarify its ideas about reshap-
ing and unifying space, exploring the
possibilities of light, and incorporating
green strategies into old buildings.

Just days after discovering that he and his
wife were expecting their first child, San

Francisco-based photographer Jason
Madara (“The Raiser's Edge," p. 73) found
himself photographing the home of Michael
and Jill McDanald and their two young
girls. Madara was amazed at the timing:

“| got to have a taste of what living with
little ones is like. It was reassuring to see
how they meshed modern style with the
realities of having children. I'd always been
fearful of the day I'd have to bring a baby
gate into our house, until | saw Michael's
ingenious solution to the safety issue."”

James Nestor (“It's My Trip in a Box,"

p. 196) is a writer living in San Francisco,
California. To reconfirm sources, Nestor
traveled to Central America shortly after
completion of his article. It was there, in

a dirt-floored Internet cafe—sipping very
warm beer and munching on shrimp-fla-
vored pork rinds—that this bio was written.

Despite liking neither polo nor World War |
bunkers all that much, contributing editor
Jane Szita (“Bunkering Down,” p. 154)
was enthused by Ben van Berkel's shiny
new Tea House on a Bunker and not just
because, being English, she likes tea.

Andrew Wagner (“Mississippi Turning,”

p. 186) is the editor-in-chief of American
Craft magazine in New York. His ongoing
love of the South, perhaps inspired by his
mother's roots in Hickory, North Carolina,
and concern for the residents in Mississippi
and Louisiana propelled him to travel to
De Lisle, Mississippi, for this story. “Still,”
Wagner says, “| was shocked by the devas-
tation in the Gulf Coast almost a year after
Hurricane Katrina struck.” But more im-
pressive, he says, “was the region’s drive
to get back on its feet.”

New York-based photographer Roy Zipstein
(“Mississippi Turning,”" p. 186) traveled

to De Lisle, Mississippi, to photograph the
new community building designed by SHoP
Architects. He, too, was amazed by the
devastation and the friendliness and positive
outlook of the local residents. When he's
not traveling the globe shooting for various
clients, Zipstein enjoys walking his kids

to school and prides himself on being the
goalkeeper for the Montclair Microbursts,

a soccer team made up of young-at-heart
suburban dads. m

PHOTO BY JAKE CHESSUM
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Home Word Bound

Story by Sam Grawe | Editor’s Note

S
e . - . . . ) .
— Any individual engaged in the effort to cope with his that, seamlessly fusing a gleaming steel outcrop onto
~— world is enmeshed in a tangle of phenomena relating adeteriorating early 20th century bunker.
to a near-infinity of times and places. We also travel to Vilnius, Lithuania (p. 166), where
—— —George Nelson, The Designer in the Modern World history is palpable but, according to architect Rytis
=== = Mikulionis, impossible to really understand if you're not
— — To this day, every issue of Dwell has been accompanied ~ Lithuanian. While we defer to his view, his home, a reno
I ] .
= 0V the phrase “at home in the modern world.” While it vated loft in a 200-year-old building, which has formerly
= may be easy enough to dismiss this as the catchy tagline served as both palace and Soviet army barrack, hints at
am— sitting below our logo, I've actually spent a good part of a unique interweaving of myriad Far Eastern European
— ————— w0 n " . . . .
== ——— D€ past decade thinking about what those words might ~ influences and cutting-edge continental style.
= — mean—to both myself and our readers—and the effect In Harlem (p. 178), architects Laura Briggs and Jonathan
—— — they have on everything we do at Dwell. Knowles “dive back and forth [between present and
For me, “at home” implies honesty over shelter. past].” Thus, creating a modern “trunk of light” in Keisha
 —
— Our personal experiences differ wildly, but we all have Martin’s Italianate brownstone required revisiting the
A— 4 aconception of home. Notably, it's the place where 18th-century French practice of descriptive geometry.
4= we feel free to be ourselves, make our own judgments, Finally, in our backyard of San Francisco (p. 156),
E—C. — S . . . ¥ * .
— — mmeem and create a world formed entirely by our own views. we meet Gretchen Rice and Kevin Farnham—owners
— _ s Being at home also means its ok if you put your feet up, of a house that by virtue of its unique lineage qualifies
= === orspend the better part of the day in your underwear. as the poster child for a new form of happenstance post-
I S ‘ " o - . " H X
— | NETE aTe no pretexts at home, just life as it is lived. modernism. Their Russian Hill home’s bones are 1908
— [0 the modern world” gives us a little context. As much Victorian, radically remixed in 1947 by local modernist
—_ 35 we can “cope,” our world is not only inward-looking Henry Hill. After moving in a year ago, Rice and Farnham
e but also takes into view all that unfolds around it. Truly brought the home squarely into the next century with
—— being in the modern world—as if walking some infinite a high-tech, high-design build-out of the formerly unfin-
— tightrope—requires a cognizance of the steps that got ished basement and backyard.
us here and enables us to maintain a path forward. In the idealized setting of a magazine's pages it would be
m—— — The projects we selected for this issue are a manifes- easy to portray a “modern world” composed entirely in the
— s tation of that particular intersection between past and expected and fashionable modern style, but honestly that
resent. UNStudio’s Ben van Berkel tells us he doesn't is a place where Dwell would never feel quite at home. m
p p q
— s Delieve in restoration because “you always put some-
— e thing new on top of it anyway.” In the case of their SAM GRAWE, EDITOR-IN-CHIEF
— — reeeland, Netherlands, Tea House (p.154), they did just sam @ dwell.com
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ANZ NOX
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Now at dwell.com

Dwell Daily

Podcasts

Los Angeles editor Frances
Anderton brings us some of the
smartest voices in design, from
author Jennifer Roberts on going
solar to contributing editor Marc
Kristal on Philip Johnson's Glass
House. dwell.com/audio

Products

ModernMarket

Click over to aisle seven! Browse
our virtual supermarket of home
accessories, lighting, and more.
Or, if you know exactly what you
want, search ModernMarket by
category or company.
dwell.com/modernmarket

Connect

Keep in Touch

We're interested in all kinds
of community building—
both out in the world and
online. Dwell Connect, our
new online community,
allows design enthusiasts
of all types to collabo-
rate, network, and share
expertise. So come join us!
(Yes, it's free.) Find others
interested in sustainability,
discuss affordable modern
homes, or start your own
group with people in your
area. Because it's not just
who you know—it’s how
you connect to them.
dwell.com/dwellconnect

Travel

Home at the Hotel
At the Design Hotel Forum in
Vienna, Austria, contributing
editor Jane Szita finds home
is where the hotel is.
dwell.com/travel



HP recommends Windows Vista™ Home Premium.

ISEE&S_ONAL 1

A b

Family organizing just got easier. The touch-screen feature
with AMD LIVE!™ Smarter Digital Entertainment |
calendar with ease and leave reminders ina place
and elegant design create a digital organizer wor
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nico Paolucci

Design: Dome

SCOTTSDALE, AZ

LOS ANGELES, CA
SAN DIEGO, CA

SAN FRANCISCO, CA
WOODLAND HILLS, CA
DENVER, CO
WASHINGTON, DC

480.778.0808
310.4745120
858.549.9700
415.558.8178
818.222.7405
303.302.0013
202.640.1976

MIAMI, FL
NAPLES, FL
SARASOTA, FL
ATLANTA, GA
HONOLULU, HI
CHICAGO, IL
BOSTON, MA

800.929.5020
239.793.5560
941.924.0519
404.617.3313
806.599.7606
312.329.1454
617.244.3993

BIRMINGHAM, M|
KANSAS CITY, MO
MINNEAPOLIS, MN
CHARLOTTE, NC
PARAMUS, NJ
BROOKLYN, NY
NEW YORK, NY

248.203.2050
8§16.363.5300
612.290,6129
704.926.6000
201.261,5221
718.934.7100
212.810.4095

P=DINI

ROSLYN, NY
SOUTHAMPTON, NY
KITCHNER, ONT
TORONTO, ONT
PITTSBURGH, PA
DALLAS, TX
SEATTLE, WA

516.621.7700
631.204.9500
519.579.9979
416.360.5656
412.400.7082
214.749.0070
206.838.8794






Interior Design Hi

/4 Schonbek revolutionized high tech lighting with Geometrix®

. We brought together the purity of halogen and xenon light, and the fire of
|STRASS | Swarovski® crystal, to change the way light interacts with designed space. We

expressed our designs in every imaginable geometric shape, from spheres and
spirals to pentahedrons and parallelograms. Pictured is Matrix.

The collection includes chandeliers, spotlights, bath bars, track lights and crystal
trim for recessed lighting. Visit www.schonbek.com to find a showroom near you.

FOR A FREE GEOMETRIX" DVD CALL 1.800.836.1892 SCI IONBI ‘:K
~

LOCATE A SHOWROOM AT www.schonbek.com Y CONID L IC I TINCS

© 2007 Schonbek Worldwide Lighting Inc., 61 Industrial Blvd., Plattsburgh NY 12901-1908
Tel: 800.836.1892 or 518.563.7500 www.schonbek.com or www.geometrix-lighting.com
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©2007 CHARLEY HARPER / COURTESY WWW.AMMOBOOKS.COM

Charley Harper
Lizards, The Animal Kingdom,
1968

Charley Harper: An lllustrated Life / Edited by Todd Oldham / American
Modern Books / $200 / www.ammobooks.com / A modernist naturalist,
Charley Harper captures nature with drafting tools and a gift for wit.

Chances are that most of us are subconsciously aware

of Charley Harper’s work—childhood memories of sift-
ing through The Giant Golden Book of Biology (odds are
good that Grandma still has a copy) or vague glimpses of
national park posters. Taking time away from Top Design,
Todd Oldham edits this massive summation of the 86-
year-old illustrator’s career—from his earliest commercial
work for Ford and Hallmark, to his cheeky line drawings
for Betty Crocker’s Dinner for Two Cookbook (Harper jokes
that he turned to animals because he couldn’t draw
happy enough housewives), to the now-classic compila-
tion of serigraphs Birds and Words. Four limited-edition
boxed variations contain an original signed serigraph.
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In the Modern World

Frank Stella
Chinese Pavilion (model), 1998

Frank Stella: Painting Into Architecture / 1 May-29 July / Metropolitan
Museum of Art / New York, NY / www.metmuseum.org / Where does
sculpture end and architecture begin? Frank Stella, the artist known for
his colorful and chaotic works, explores that ambiguous boundary with
works ranging from small models to related paintings and sculptures.

Environm&nt list

]Iﬂph l‘nfimm -

The Lazy Environmentalist / By Josh
Dorfman | Stewart, Tabori & Chang /
$14.95 / www.hnabooks.com / Arguing
that lethargic Americans actually do care
about the planet, Josh Dorfman offers a
low-impact, consumer-centric environ-
mentalism for the sloth set, Turns out
that even though shopping at American
Apparel might make you look like a dirty

hipster, your conscience will remain clean.
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Radiator / By Marco Dessi / www.marcodessi.com / Granted, old-fashioned, cast
iron, coil radiators are kind of cool, but those newer baseboard models have
about as much élan as a photocopier: They’re the reason why radiator redesigns
are hot these days. Marco Dessi’s unit—inspired by the industrial old and built
along the lines of the new—will curb your urge to pull up the floorboards for
inlaid heating.
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Gunnar Barnes and
International Development
Enterprises Nepal

Bamboo treadle pump, 2006

Big Boda load-carrying bicycle
Worldbike, 2002

Design for the Other 90% / 4 May-23 Sept / Cooper-Hewitt, National Design
Museum / New York, NY / www.cooperhewitt.org / Only about 10 percent of
the world’s population enjoys the benefit of design, while close to 5.8 billion
go without. But that inequality may be changing: A groundswell of designers
are working to better address the need for food, shelter, and sanitation.

BaObab / By Philippe Starck for Vitra / www.vitra.com /
Le Petit Prince’s escritoire ideal? BaObab’s light yellow,
light gray, red, aqua, and lime green palette, paired with
Starck’s sense of proportion, adds a whimsical accent
(aigu) to the wireless office. And while “it is only with the
heart that one can see rightly,” what is essential is, in this
case, visible to the eye.
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In the Modern World

Dom Pérignon / By Marc Newson / www.
mhusa.com / When 50 Cent first went “up in
da club, bottle full of bub,” he may very well
have had a WDom Pérignon in
mind. It's u wg&rer, if Fiddy felt the
lack of this # !Playmobil—style

om design hotshot Marc
designer will want to
limited-edition

op, you could pop
s'{)om for just about
take 50 cents.

coolers, but g
three magnt
the same p

Matthew Montieth: Czech Eden / Aperture / $40/
www.aperture.org / In his introduction, lvan Klima discusses
the perils and advantages of documenting a nation as an
outsider: “Even the most ordinary news photos can be
spiteful, kind, malicious, shocking, or coolly detached...
people often refuse to regard a photograph as a work of art in
its own right, a work that says something not only about the
external world but also about the inner world of the photogra-
pher—which is his or her main intention. A photographic
oeuvre says more about the photographer’s relationship to
reality than about reality itself.” Montieth is no Josef Sudek
or Emila Medkova, nor does he purport to be; he is an
American photographer capturing a land of collisions: absent
of a political, social, or ideological lens, Montieth documents
the Czech Republic personally and meditatively.

non-object

Non-object / By Branko Lukic / www.nonobjectbook.com / The space between
you and this magazine is the non-object. This foray into a new genre of
“design fiction” presents inventive products as interactive experiences,
rather than, well, objects. If this doesn’t make sense yet, the DVD might
further elucidate this non-sense, objectively speaking, of course.

54 Dwell June 2007




(Femppprpn

g

comiauralast

v wwjeld-wen

Yoof Wood Double-Hung Window

JELD-WEN" windows and doors made with Auralast® wood will stay beautiful and worry-free for years whether
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In the Modern World

Nelson-Atkins Museum of Art / By Steven Holl / www.nelson-atkins.org /
Add Steven Holl's glowing addition for the Nelson-Atkins Museum in Kansas
City to the list of things worth waiting for.

Holl had to figure out how to marry his new building
with the museum’s original Beaux-Arts edifice and 22
acre sculpture park. He did the integrating by excavating,
creating five, mostly subterranean gallery levels that rise
out of the ground to become glass-sheathed boxes. These
invite and refract light into the galleries by day and float
like lanterns on the landscape by night. The Holl whole
is definitely greater than the sum of its parts.

PHOTOS BY ROLAND HALBE / COURTESY OF THE NELSON-ATKINS MUSEUM OF ART 2006
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In the Modern World

Mario Bellini
Divisumma 18, 1873

Henry Dreyfuss
International Dictionary of
Symbols, 1969

Richard Sapper
ts 502 portable radio, 1964

Charles and Ray Eames
Child's Chair, 1944
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IDEO Selects: Works from the Permanent Collection / 22 June-20 Jan /
Cooper-Hewitt, National Design Museum / New York, NY / www.cooper-
hewitt.org / Design consultants IDEO have delved deep into the Cooper-
Hewitt archives to curate more than 30 objects that display what they
deem “design thinking.” While we can’t be certain what precisely is on
the minds of these chairs, books, and radios, their place in the design

canon is decidedly clear.
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IDEQ’s selection of the alpha objects of pedestrian
design like flashlights, typewriters, and bandages
show the confluence of design and practicality.
Highlights include the delightful Divisumma 18
electronic printing calculator by Mario Bellini that
made early use of the microprocessor, and a win-
some addition to any modernist's nursery: the Child’s
Chair by Charles and Ray Eames, a sleek seat that
was among the first molded-plywood designs to be
mass-produced.
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In the Modern World
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Pasta pot / By Patrick Jouin and Alain Ducasse for Alessi/
www.alessi.com / Perennial design icon Alessi turned ethnic
stereotypes on their head by turning to the French to design
the perfect pasta pot. Designer Patrick Jouin and chef Alain
Ducasse’s new pan relies on an old-world cooking method
called concentration, which uses less water and doesn’t dilute
the food’s natural flavors. Updates to the traditional design
include a hollow, curved handle that prevents heat transfer
and provides a handy place to stash your spoon.

Follow the Line Through the House / By
Laura Ljungkwvist / Penguin Young Readers
Group / $16.99 / www.penguingroup.com /
Normally we aren't advocates of following the
straight and narrow, but Follow the Line
Through the House is a fun adventure. The
bright pages are filled with a hodgepodge

of prints and graphics, stylish and smart
enough to actually be enjoyed by an adult
audience. Ages three and up.

Divide sofa / By Nolen Niu / www.nolenniu.com / Most oversized sofas are
so wide and deep you end up lounging, whether you like it or not. Made of
high-density foam (sans cushions), and measuring just 72 inches across, Los
Angeles—based designer Nolen Niu’s couch is less consumptive of both you
and your space. The tapered gap surrounding the seat either collects dust or
nicely accommodates a vacuum nozzle, depending on your point of view.
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CITIZEN : Citizen / www.citizen-citizen.com / A sort of i o R
Duchamp meets Droog meets discount bin design collec- Tobias Wong

Doorstop, 2003

tive, CITIZEN : Citizen’s hyperrefined offerings suggest —
that they’re serious about high design. Dead serious. N

CITIZEN : Citizen

And by serious, we mean not serious at all. i

The creative direction of CITIZEN : Citizen is for the
conceptual man who has everything. And who better to
head up this entourage of irreverent design stars but
Tobias Wong, the don of design decadence? He and his
cadre flesh out seemingly limitless (though spare in
palette) iterations of objects that confront the theme
of design meets art meets conspicuous consumption.

By reappropriating objects like crude oil and a tradi-
tional Keffiyeh Scarf, Corey Ingram asks us to question
our values (both literal and ideological), while Tobias
Wong asseses the weight of high design by using an iconic
Aalto vase as a mold, which must be broken to produce a
concrete doorstop. The wit and irony of the collection—
not to mention the allure of high-concept consumable
art—make it an easy (golden) pill to swallow.
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To learn more, visit weber.com or text HAPPY to 35350 and see just how satisfying your relationship

with your grill can be.



The Art of the Meal

The architecture of the perfect meal is just as
important as planning an amazing party or
renovating your new abode. It requires attention
to detail, timing, beauty, and taste. Building

a delicious and nutritious dining experience is
easy when you start with beef. Lean beef lends
itself to a simple, pleasing presentation that
also ensures you hit the mark on rich taste.

With beef as the foundation, the art of the perfect
meal has turned into the art of delicious dining.

For additional recipes, plus “all about beef”
information, visit www.BeefltsWhatsForDinner.com

CHIPOTLE SALSA STEAK

Total preparation and cooking time: 25 to 30
minutes. Marinating time: 6 hours or overnight.

1  beef top round steak, cut 3 to 1 inch thick
{1 pound}

1% cups prepared chipotle salsa

2 medium limes, peel grated, juiced

Y% teaspoon ground cumin

3 tablespoons chopped fresh cilantro

1. Combine salsa, lime peel and juice, and cumin
in small bow!. Place beef steak in food-safe
plastic bag. Pour 34 cup salsa marinade aver steak;
turn steak to coat. Close bag securely and marinate
in refrigerator 6 hours or overnight. Cover and
reserve remaining marinade in refrigerator for sauce.
2. Remove steak from marinade; discard
marinade. Place steak on grid over medium,
ash-covered coals. Grill 34-inch thick steak 8 to
9 minutes (1-inch thick steak 16 to 18 minutes)
for medium rare doneness, turning occasionally.
(Do not overcook.)

3. Meanwhile stir cilantro into reserved marinade.
Carve steak into thin slices. Serve with sauce
and garnish with additional cilantro, if desired.
Makes 4 servings.

TS WHAT'S FOR DINNER®

Recipe and photo source: www.BeefitsWhatsForDinner.com.

Special Advertising Section

In the Modern World

Modernism: Designing a New World 1914-1939 /17 Mar-29 July /
Corcoran Gallery of Art / Washington, DC / www.corcoran.org /It's the
best of modernism, distilled in our nation’s capital: The Corcoran is
host to the largest exhibition of modern art in the United States to
date, flown in from London’s Victoria and Albert Museum. They claim
it’s the most comprehensive show of modernism to hit our soil;

this exquisite painting entitled Pienture/Nature Morte (c.1925-6)

by Patrick Henry Bruce makes us think they might be right.

Hook Box / By Luca Nichetto for Bosa Ceramiche /
www .bosatrade.com / Those of us who leave a wake of
clothes, cell phones, and other pocket miscellany strewn
about upon returning home from a hard day’s work have
achance to clean up our act. The Hook Box is an attrac-
tive ceramic solution for the organizationally challenged;
now if we could just remember where we left our keys.
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An oldie but a goodie.
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XS: Small Structures, Green Architecture /
By Phyllis Richardson / Universe / $49.95 /
www.rizzoliusa.c Blg ideas are squeezed

shifts gears from the then-hot topic of prefabs
to the now-hot topic of environmentally
sound small-scale structures like orbital tree
houses, undulating footbridges, and fashion-
able fruit warehouses. More than a few of
the projects featured look familiar, but the

Renewal fabrics / By Knoll / www.knolltextiles.com / Earth-friendly
furnishings continue to ingratiate themselves with the mainstream.
To the delight of the heedful hoi polloi, earlier this year Knoll
introduced Renewal, a collection of fabrics made from recycled
polyester stripped of all backings and finishes that impede recycling.
The collection consists of three patterns: Spark’s subtle woven

dot design is a welcome alternative to a staid solid ($24 per yard);
Prep’s (below) thin, metallic multicolored stripes scream post-
collegiate bling ($27 per yard); and Betwixt’s archaic nomenclature
belies its modern arrangement of playful geometry ($28 per yard).
Available in 28 colors, the patterns are numerous enough to sate
the green-hungry masses.

| In the Modern World

into XS: Small Structures, Green Architecture.
The follow-up to XS: Big Ideas, Small Buildings

majority of the compact designs are still fresh.
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Eames” Lounge Chair & Ottoman Eames Molded Plywood Chair
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Aalto Paimio Chair Nelson™ Swag Leg Desk
Leaf™ Personal Light Nelson Coconut Chair
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Eames Shell Rocker

Eames Storage Unit

Mirra® Chair | Goetz™ Sofa
e
: p =
Eames Sofa Compact Nelson Platform Bench
= I
Noguchi Table Eames Walnut Stool
Capelli Stool Eames Chaise

Melson Marshmallow Sofa ‘ Nelsnn End Table
|

For more about Herman Miller’s design legacy,
please go to HermanMiller.com/discoveringdesign.
For the Herman Miller retailer nearest you, call
1 800 646 4400, or go to HermanMiller.com/hmhome.

©2007 Herman Miller Inc.

®HermanMiller



dwell  ON DESIGN

San Francisco

Conference and Showcase
September 14-16, 2007/

Building community in the
modern world

Dwell on Design is returning to San Francisco.

Meet up with Dwell editors, industry experts, and everyday modernists for
a weekend of authentic dialogs, engaging perspectives, interesting products,
and meaningful connections. Join the conversation.

Sustainability

Urban Revival

Design Entrepreneurship
and more

v ¥V V V

For more details and registration information go to
DwellOnDesign.com

CENTER for JARCHITECTURE + DESIGN

Dwell on Design is the headquarters for AlA San Francisco and the Center for
Architecture + Design's San Francisco Living: Home Tours weekend.

San Francisco




) shade solutions so perfect,
L only nature compares

ShadeScapes shade umbrellas reflect nature's beauty through the combination of
durable construction and stunning aesthetics. Both sleek and serene, these sophisticated

canopies invite you to enjoy the long-lasting allure of perfect composition.

Customize your shadescape — select from multiple frames and over 100 canopy colors.
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www.shadescapesusa.com/dwell

S H A D E SCAPES% | 866.997.4233

only nature compares




No pieces left behind.

Now Tidy Lock crumble-free technology
controls multiple cat odors even better
than previous Tidy Cats Scoop:.

brand cat box filler

Multiple Strength for Multiple Cats:

tidycats.com



Oakland, California, doesn’t
want for stately old Victorian
houses, but heritage and zoning
regulations often make them
tough to renovate, particularly
if you have an aesthetic depar-
ture in mind. By raising the
house, Mike McDonald was
able to preserve the facade
and create a modern new office
space below.

Story by Aaron Britt

Mike McDonald, an Oakland, California—based
builder, faced a common problem for Bay Area homeown-
ers: an aesthetically pleasing, historically significant,
but structurally shaky Victorian. A full renovation was
in order, as was a solid fix to a fragile foundation. With
a boom of new construction afoot in Oakland's Uptown
neighborhood—a good indicator is the Whole Foods
under construction a few blocks away—McDonald
wanted to both preserve the charm of his 1892 abode and
make an architectural gesture that would firmly plant
the 115-year-old building in the 21st century. He also
needed new shared office space for his construction
company, McDonald Construction and Building, and
oft-collaborator, designer, and architect-to-be Ian Read'’s
Level Four Studio. Finding an answer to McDonald’s
problems would require a little heavy lifting.

“My company has done about a dozen lifts in Oakland
in the last five years or so,” McDonald says. He's not talk-
ing about free weights, or English elevators, but raising

The Raiser’s Edge
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| Photos by Jason Madara My House

entire houses. “To lift a house, you slide two big steel
I-beams under the length of the house, put hydraulic jacks
under them, and press the ‘up’ button,” he quips. Naturally
it’s not quite that simple—a matrix of braces and no
small amount of digging go into the process—but with an
experienced house mover, it's not as difficult as one may
think. Though a vertical move was clearly in order, the
house got a lateral adjustment as well. “It was a major
chiropractic job,” says McDonald, “the house was leaning
about a foot toward the neighbor’s place.”

The foundation needed replacing, and with no fireplace
or exterior set of stairs to be saved, lifting made good
structural and financial sense—you can see your own
house on pylons for as little as $5,000. Raising the house
about four feet and digging out another four feet below
created space for the shared office and garage to tuck
snugly beneath his Victorian.

The office space is rough and spare, a clear allusion to
its jarring origins, with exposed concrete walls and steel»
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| My House

lan Read (below) wanted the
addition to reflect the time in
which it was constructed, not
the Victorian times in which the
house was erected. The indus-
trially styled doors (left) situate
the office space squarely in the
21st century.

exterior doors with clear-coated steel cladding. Read, who
designed the office and the renovations to the residen-
tial units above, parses the design aesthetic like this: “It
was only by lifting and excavating that the studio space
was created—with this in mind we decided to construct
the lower level in contrast to the existing Victorian.”
He wanted the new level to reflect the separation, both
physically and aesthetically, from the original house, as
well as the time period in which it was built. “The best
description I can give is a beautiful scar,” he adds.

Though the new 1,200 square feet of office and parking
space do the trick for now, McDonald has grander plans
for the spot. "For the foreseeable future, we see this as our
office space,” he says. "But we did have it outfitted and
permitted as a café. We saw it as potentially a cool little
neighborhood wine bar or espresso bar if we ever move
on.” Boasting the rough elements of a café or a live/work
space (how many two-man offices have a shower and
the bones of a small commercial kitchen?), McDonald
saw flexibility as key to Read’s design.

Though he plans to move into a new home in North
Oakland—to be one of California’s first LEED-certified

2-
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homes—MecDonald, his wife, Jill, and their two daughters
currently live in one of the two newly renovated upstairs
units. “We weren't even planning to live here, and at

the beginning I was not looking forward to it,” says Jill,
anxious about being downtown and without a backyard.
She soon changed her mind. Read lives next door with his
wife in an as-yet unlifted, soon-to-be-remodeled Victorian
of his own and Jennifer Strate O’'Neal—curatorial man-
ager of Creative Growth, a studio for artists with disabili-
ties just across the street—rents the first-floor unit where
she lives with her two children. “We have our own little
compound here,” says Jill.

Perhaps the biggest boon, and in some ways disap-
pointment, of the McDomnald’s residence is the additional
soo-square-foot space upstairs, created from a converted
attic. “We had grand ideas about the attic as a master
bedroom,” says Jill. “But with a three-year-old who still
gets up at night, we didn't want to be on a different floor.
We have the space, but we don't feel comfortable using
it.” The four McDonalds share two bedrooms and one
bathroom on the first floor. “That one bathroom has
become the family bathroom,” says McDonald. “We got»




FOR THE LOVE OF COOKING.

5 }4.',7__-__.___“#._.

Can vou imagine using anything less than heirlooms? {Neither can we.) To create a ’]ENN AIR
= .
; J
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My House

The McDonalds (below) enjoy
the extra space afforded by
their attic addition. The kitchen
(top right) looks toward Read’s
house, and the custom ban-
ister (below right) is a constant
and classy reminder of the
crafty designer, who is also
godfather to the McDonalds’
daughter, Erin.

“’ll

a big bucket for the kids. That's where we wash them.”

As the builder and the client, McDonald relied on a few
time-tested methods for easing the strain on the pocket-
book: the help of inventive friends, clever custom design,
and—it almost goes without saying at this point—IKEA.
“Ian was the real key to keeping the finishing costs
down—his design is elegant yet simple, and he can build
as well as he designs,” he raves. Read managed to create
what might just be the world’s most stylish baby gates,
and pull off the unit’s coup de grace, a bespoke banister
and railing up to the attic/guest room that’s as attractive
as it is childproof. Mounting a series of stained two-by-
sixes on a custom steel pole, he created a railing system
that gives the open living space considerable character
and a kind of deconstructed Tudor appeal. Add a couple
translucent panels to keep mobile moppets safely on
the floor, and you've got childproof chic.

While McDonald only plans to stay in the house until
the new space is done, his vision for it extends well into
the future. “We knew the high-rises were coming, and we
thought our place could be a collision of traditional and
modern and a beacon in the neighborhood of what was.” »







‘ My House

How to Make My House Your House @

@ Whitewashed Interior Doors

To give the interior doors a little character,
Read took the cheapest solid-core doors he
could find, whitewashed them to give them
a splash of Tom-Sawyer-esque (not the
Rush song) character, and installed a small
rectangle of blue glass. Voila, custom doors
for around a hundred bucks.

B Baby Gates

Lest the young McDonalds feel the custom
doors don’t address their needs, Read and
metalworker Chris French fashioned simple,
geometric baby gates to keep the tots from
toppling. The Mondrian-esque boxes in the

gates are echoed in the office's window bars.

Shotgun Bathroom
Blessed, or perhaps beset, with long and
narrow “shotgun bathrooms,” McDonald

78 Dwell June 2007

opted for wall-hung toilets, which not only
saved space but allowed for more generously
sized showers. Concrete countertops from
Oakland's Concrete Works continue the
industrial theme, but their refined finishes
make them better suited to toothbrushes
than paintbrushes.

Fluorescent Ceiling Panels

Geno Dennis, a San Francisco artist, and
Read and McDonald's ice hockey buddy,
affixed small Masonite panels to the vault of
the loft's ceiling (page 76 above the seated
McDonalds). Painted white on the bottom,
they blend into the ceiling, but their upward-
facing surfaces are painted fluorescent
greens and reds and pick up enough ambient
light to glow. “At certain times of the day,”
says McDonald “the pieces look as if they
are hardwired and lit from within." m
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STANDS UP TO ENDLESS SUMMERS
[ 1934 ]
THE MARAIS AC CHAIR
DESIGNED BY XAVIER PAUCHARD

THE SOURCE FOR FULLY LICENSED CLASSICS"
WWW.DWR.COM | 1.800.944.2233 | DWR STUDIOS




Saturday:
Sleep in.
Watch the game.
Grill some burgers.
Take a dip.

Learn more at verandainfo.com
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Off the Grid

The Nomad, a natty update
of the classic Mongolian yurt,
differs from its modern-day
peers not just in its green
design but also in its light,
collapsable frame and quick
construction time.
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The Country’s Best Yurt

Story by Aaron Britt Illustrations by Mike Perry

Lakes of ink have been spilled over a peculiarly
American wanderlust, whether it's our ancestors’ push
westward or our current penchant for cross-country
moves at the drop of a promotion, mobility is the norm,
even the expectation. Yet our houses remain models of
permanence. Whether we sleep in bungalows, brown-
stones, or ’sos-era ranch houses, we don’t uproot them
when we uproot ourselves. Put quite simply: Our homes
don’t reflect our habits.

Enter the Nomad. Modeled on that 2,000-year-old
stalwart of transience, the Mongolian yurt, or ger
(rhymes with “air”), the Nomad is Ecoshack’s modernist
update on the Cadillac of tents.

Stephanie Smith founded Ecoshack—whose projects
have included a solar-powered beekeeper’s hut made
of recycled bee boxes—on a few acres just outside Joshua
Tree National Park. It began in 2003 as a design studio,
informal testing facility, and lifestyle think tank for
designers, architects, inventors, and artists, and has since

expanded to become a Los Angeles—based design studio
and manufacturer.

Smith's past collaborations have included big names
like Reebok and IKEA, but her abiding interests run
toward community. She investigated China’s cultural
adaptation to globalization while at Harvard’s Graduate
School of Design. She studied under, and later went to
work for, Rem Koolhaas, but after spending time at
Arcosanti—Paolo Soleri’s experimental, ecologically
minded, “arcologist” city some 70 miles outside Phoenix—
she committed herself to bridging the gap between the
fringes of design and the culture at large.

“On a trip out to Joshua Tree [ happened upon a shack,”
she says—a description that, it turns out, is totally apt—
“fell in love with it, found out who owned it, offered him
cash, and was in escrow a few days later. [ realized that
the high-desert area today looks a lot like what I imagine
Palm Springs looked like 50 years ago: a place where
extreme conditions trigger new ways of thinking about»
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Off the Grid

Beyond green materials and dwelling and lifestyle.” After holding a design competi- structures are combined into one single frame made
a more campact construction, tion for a sustainable camping structure and doing of bamboo—an abundant, light, and remarkably strong
Ecoshack's innovation is, we're . ) S - . .
glosasilto Tapeit, o laokier W' several custom designs for clients, she started thinking wood. “The bamboo all comes from Vietnam and is
seven feet high, 12 feet wide, about the hardy herders’ home as architectural product. ~ fashioned there by local artisans,” Smith explains. “We
about 120 square feet, and “There’s a healthy niche market for yurts,” Smith tells tried to get it all made closer to home, but commercial
rather suggestive of a glowing, 5, “But they’re either copies of Mongolian yurts, or bamboo is a strictly Asian affair.” The ring and platform
o made in the traditional way out of new materials. I saw are made of plywood, so there’s no need to forage fora
a chance to innovate, particularly in terms of modernizing new one every time. They come in a modular kit, and the
the design and greening the materials.” platform’s 12 pieces lock together to form a hexagonal

Her view of how to use the yurt, meanwhile, is dis- base. You can also have your platform’s surfaces done
tinctly old-fashioned. “People in America are more likely with a plyboo (that’s bamboo plywood, naturally) finish.
to use their yurts in a permanent way, on roofs or in Ecoshack also replaces the yurt’s traditional felted wool
backyards. I wanted to get back to the nomadic yurt. covering with WeatherMax, a sustainable outdoor-use
That's really the genesis of the Nomad.” fabric that's breathable and water repellant.

Traditional yurts use a fairly complex lattice frame- Ecoshack has more in mind, though, than simple
work, a platform that often has to be built anew aesthetics. “My mission, if I have one,” Smith adds, “is
each time the yurt is moved, and a central tension ring to facilitate and cultivate green experiences in nature.
holding it all together. The Nomad’s design is much Small structures help realize that. When you're out in the
simpler and more easily assembled. The wall and roof desert in a yurt for three nights, something happens.”m

Nomad Is an Island

Much like the updates to your favorite software,
video game console, or social-networking site
(have you, like, totally seen our Facebook page?)
the Nomad version 2.0 is at hand. Though the
original came out this spring, hot on its heels
comes a sleeker, svelter version for the summer.

The same design principles are at play, but
Smith sees the Nomad 2.0 as the original's even
more portable younger sibling. “Instead of the
bamboo frame, we're using materials like alu-
minum and industrial plastics." Fear not, Earth
Firsters, ecocons-ciousness hasn't fallen by the
wayside. “These two can both be green materi-
als, and we're making sure that what we use
is in line with our values.”

The benefits of the 2.0 are manifold. Smith
continues, “The 2.0 is going to be lighter and
more flexible, and, most notably, about half
the price of the original (around $3,000 versus
$8,300). You can really treat this one like a big
tent.” She sees the Nomad 2.0 as an appealing
alternative for weekend getaways or adventure
sports. “We're pitching this one to rock climbers
and surfers, It's definitely for the recreational
market." Though it's unclear whether you'll be
able to sleep with your longboard, we're certain
you'll have the space to bunk down with your
favorite carabiner. -AB
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What's Next in Modern Prefab?

The Dwell Model Home Open House Weekend
June 30-July 1, 2007

Join us for a first look inside the Dwell Homes by Empyrean NextHouse Model Home.
Take a tour, meet the architect, talk with the manufacturers, learn about the process and
see the latest in modern decor.

Project: The NextHouse Dwell Model Home
Architect: Joel Turkel, Empyrean International
' Location: Hillsborough, NC

Opening weekend June 30-July 1, 2007. For a sneak preview, to RSVP, or to find out more about
the Dwell Model Home, please visit

The Dwell Model Home features products from:

2Modern CaesarStone Elkay Modern Fan Company Room and Board
Agape Clopay Emma Gardner Design Modwalls Spark Modern Fires
Berkeley Mills Crypton Super Fabrics HP TouchSmart PC Olevia Toto

Berloni Dyson Hawthorne Flooring Plyboo YLighting

Brizo Electrolux ICON Herman Miller Rais Fire

o



design Benedini Associati: Bibi, Camilla, Giampaolo Benedini.
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Centro 4727 McPherson Avenug - St. Louis, MO 63108 - ph 3144540111 - info@centro-inc.com Domus 1919 Piedmont Rd. - Atlanta, GA 30324 - ph 4048721050 or 8004322713 - sales@domusinternational.com Dzine
128 Utah Street - San Francisco, CA 84103 - ph 4156743430 - info@dzinestore.com IN-EX 8800 Wilshire Bivd, - Beverly Hills, CA 90211 - ph 3103580500 - info@inexsite.com Inform Interiors 1220 Western Avenue
Seattle, WA 98101 - ph 2066221608 - info@informseattie.com Luminaire Coral Gables Showroom 2331 Ponce de Leon Blvd. - Coral Gables, FL 33134 - ph 3054487367 - Chicago Showroom 301 West Superior - Chicago,
IL 60610 - ph 3126649582 - Contract Showroom 3901 NE 2nd Avenue - Miami, FL 33137 - ph 3055765788 - info@luminaire.com Mody & Mody Houston Showroom 5801 Westheimer - Houston, TX 77057
ph 7137721900 - Dallas Showroom 1617 Hi-Line Dr. - Suite 150 - Dallas, TX 75207 - ph 2145200334 - info@modyandmody.com Moss 150-152 Greene Street - New York, NY 10012 - ph 8668886677 - store@mossonline.com
Ray Langley 2302 Magazine Street - New Orleans, LA 70130 - ph 5045222284 - info@raylangley.com
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If airports are anathema to you, trust us, you're

not flying solo: Planes lack panache, shuttles feel like
cattle cars and airports like bus depots, and the luggage
claim may well be the seventh circle of hell. The trick
to keeping your cool is in the bag—or, more precisely,
the carry-on. With online check-in and a tote on your

shoulder, you can breeze past Cerberus at the TSA check-

point, straight to your gate, which, barring all inclement
or mechanical maladies, will not be purgatorial. Just
remember to travel light (and make sure all liquids,
including your blood, sweat, and tears fit into a quart-

sized Ziploc). expert, John Sencion, has traversed the globe, refining they launched the plan for -
To see further merit in carry-on travel, one need only a Tetris-style strategy for perfect packing. And as the man Flight 001 an a plane to Paris.

glimpse the bounty of lost luggage at the Unclaimed behind the brand Flight oo1, he knows the difference Despite his many fraquent fiyer

Baggage Center (bargain hunters refer toitas the UBC)  between the good bag and the ugly. TV ER i i et i Ak

in Scottsboro, Alabama. Everything from a 5.8-carat
diamond engagement ring to an F-16 guidance system
(which was returned to the Air Force) has shown up in

Photos by Jake

Smcyb)' Chelsea Holden Baker

this city-block-sized facility. Although airlines try oh-so-
assiduously to reunite luggage with luggee, after go days,
errant bags—even the ones with lucky tags and rainbow
belts—are sold in bulk. The UBC stocks 7,000 items a
day, plundering all you packed, and divvying up choice
objects to sell at Salvation Army prices.

So with your perfect Parisian dress picked up during
les soldes stowed beneath the seat in front of you, and
vour beloved Holga in the overhead bin, you may actually
rest easy in coach. But if that’s not enough to convince
you, perhaps our selection of carry-on bags will. Our

For a roundup of wheeled trolleys please see our October
2003 issue.

All Aboard!

A Note on Our Expert:

John Sencion is “cocaptain”

of Flight 001, the travel store
that is every frequent flyer's

jet dream. Sencion, a California
native with degrees in mechani-
cal engineering and fashion
design, booked it from LAX

to JFK in 1989, where he met
future business partner, Brad
John. The pair left their fashion
careers (Sencion was once
design director for Federated
Department Stores) when

“personal time-out” of flying
the friendly skies and is loyal
to a singular Samsonite (which
he never checks).

While styles, and items in the overhead compartment, may i
shift, these comely carry-ons will make you feel like a member "
= i
of the jetset, even on JetBlue.
Scope 25-inch duffel by Samsonite Black This is not. However, I'm sure the Scope '*.Eé""
Label / $98 / www.samsoniteblacklabel.com /  still appeals to fashionistas who won’t W
24.5" x 10" x 13" / blue/black, yellow/black, succumb to the faux pas of wheelies, even &
grey/black, orange/black and red/black if it's a Marc Newson. R i_':
=
Expert Opinion: Because of the color What We Think: We want to like the Scope F”I n¥
options, this would have been my obvious based on looks alone, but it could never be 560 ) ;‘--‘
first choice, But on second look, it seems our main squeeze; it doesn’t squeeze at all. E:"

The bulky bag bounces at the hip and flip- e
flops as much as our feelings for it. Although
we're suckers for its design, the Scope feels
like a prototype. The discreet logo (good) is 3
attached with a weak adhesive and pops off
after packing, leaving a sticky residue (not b
good). In your mind's eye you look cool with
this arm candy. In reality, it's awkward. »

like design-by-committee. My guess is that
an accountant, not a designer, dictated
adding the duffel to the line. The fact that
it opens like a sandwich and has multiple
pockets is great, but because of the shape
and the hard, molded-foam bottom, it's
not ergonomic. The duffel is supposed to
be grab-and-go; it should be easy to carry.

.
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AUM recycled sailcloth medium duffel by
Red Flag Design / $25(

i 3 A

Expert Opinion: This is a great fusion of
fashion and function, but it's flawed. The
pulls and handles are heavy-duty, but when
full, they barely come together, However,

| like the big cavity and that the material lets
light in. It's nautical in a nice way; the shape
is reminiscent of a buoy and the theme works
throughout, including its recycled history.
This is my favorite bag in terms of styling,
but | wouldn’t use it because of its size.

What We Think: Although totes made of
recycled sails have been around for years,
we've never seen such fine styling or stitch-
ing. While we were able to clip a shoulder
strap from another bag onto the AUM, for
the price you pay, it should come with its
own. In addition, the size allows you to pack
several pairs of shoes and jeans, which can
make a cumbersome carry-on. But that said,
the bag is well crafted, down to the fold-over
that hides the zipper and the placement of
the color blocks that come from numbers on
the sail. The fact that each one is unique—
a quality lost on most bag screeners—won
us over to the AUM, our personal favorite.

Large Weekender by LeSportsac

WwWY g of S B e IS S AV AV,

Expert Opinion: It's fashionable and func-
tional. Prints add interest and create new-
ness for the customer—that is LeSportsac’s
specialty. They basically have a library of
bag forms they work off and print with new
patterns each season. The aesthetic is per-
haps more female, in that men may expect
something more rugged, but the material

is durable, and it's functional for a duffel

in terms of size and pockets. Katie Mullins,
part of the Flight 001 Travel Innovations
Team, our think tank, coined a travel term

appropriate for the Big Weekender: “souvenir
bag.” You could pack this flat in another bag,
and return from vacation with it filled.

What We Think: As San Franciscans with
limited square footage, this bag's smoosh-
factor was immediately appealing to us;

a sweater takes up more room in the closet.
Urbanite or not, that's a desirable feature.
Duffels are defined by how different they
are from hard cases and trolieys, so this fits
the bill in terms of flexibility and accessibil-
ity. It also has nicely placed pockets. The
same shape comes in a variety of sizes, and
prints change each season, so you're free

to play Goldilocks, or create your own set, »

-
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Come in. Be inspired.

Simply beautiful. Surprisingly strong. Our Perspective bed is an easy and affordable way to bring modern design into your room.

Welded by hand in a family-owned Minnesota steel shop, each bed is one of a kind. In stock and ready for delivery.

Room&®Board

HOME FAURNISELNGS

roomandboard.com
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WeatherShed duffel by Patagonia / $175/

www.patagonia.com /

Expert Opinion: | love this rubberized
material—it appeals to that desire for
durability, even indestructibility. Although
they have the same hard-foam bottoms,
it's nonfunctional in a different way than
the Scope. You'd have to drag it like a sled
walking down an airplane aisle. But the way
the wires are embedded in its opening, like
a doctor's bag, makes it easy to pack, and

in addition to the big exterior pocket, there’s
a “dry stash” on the inside, It's divided well.
Simple things, like the wet-look of the logo,

or the concealed zipper, show Patagonia's
design expertise. This bag has the most
interesting features, it's the most engineered,
but it's still not the most functional.

What We Think: A Patagonia employee
described it, impishly, as "bomb proof.”
The company is known for rugged testing,
so we wouldn't be surprised. A highlight

of the WeatherShed is the reflective interior
that ensures the bag isn't a black hole for
socks and sundries. We took it for a walk

in the rain and everything inside stayed dry,
and because the shoulder strap is mounted
diagonally, it doesn't flip like the Scope.

Travel-Zip, medium, by Ortlieb

www.ortheb.com

red, blue, white

Expert Opinion: Overall, this is my favorite
bag. The colors and materials are reminis-
cent of children's rain gear. It makes me
think of the Marton Salt logo, like | could
weather that storm. At a recent trade show
in Paris everyone was gaga for this rubber
material—we’re actually planning on using
it for a Flight 001 bag. But until | can make
my own, this would be the bag I'd choose.
It's the most functional, and | like the sim-
plicity. Like the AUM, it's made of an indus-
trial, not-obvious-for-travel material. It's also

a more manageable size and shape than
the other bags. It's just the best balance
of design and function.

What We Think: Those seat-belt style straps
on nearly every bag can rub your hands

raw after waiting in line for food, let alone

a Southwest flight. The hand-guards on the
Travel-Zip are a simple step up in design,
but offer a big pay-off, and the straps can
be adjusted to carry it like a backpack. The
Travel-Zip has a few well-placed pockets,
leaving a roomy interior. It is comfortable
and functional, yet it has its own identity.
Although the material is reminiscent of a
Freitag bag, it's unfortunately not recycled. m
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WIRELESS
HIGH SPEED.

The all-new Acura RDX. Stay in the loop. And on the move. The 5-star crash-safety rated Acura RDX with Technology

TECHNOCHARGED Package connects with your Bluetooth®-enabled phone and responds to 650 voice commands.



While its 240-hp i-VTEC® turbo engine and Super Handling AWD™ system connect you to the

only thing that matters more. The open road. Visit us at acura.com/rdx or call 1-800-To-Acura.

Q)

ACURA

ADVANCE.



Nice Modernist

Pooling Our Resources

New Yorkers fed up with

the unappealing environs of
their community pools are
bound to take to this nifty
nomadic pool barge, docking
this summer at ports of call
across the five boroughs.
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Story by Tim McKeough

After disappearing almost 70 years ago, the New York
floating pool is making a comeback. Introduced in the
early 1800s as a private diversion for the wealthy, by 1870
the pools were being promoted as public baths to serve
the city’s tenement districts. They consisted of pontoon-
borne structures permanently moored to the land, with
the river rising up through pine slats in the middle. This
time around the pool is offering a much cleaner swim,
amodern design, and a watery wanderlust.

The project is the brainchild of urban planner Ann
Buttenwieser, who in 1999 founded the not-for-profit
Neptune Foundation. “Our goal is to develop floating
pools for the New York and New Jersey region, to be
placed in areas where people are recreationally under-
served,” she explains, noting that by making the pools
nomadic, the benefits can be spread around. “One month
it could be in the Bronx, the next it could be in Brooklyn,
so it would be reaching a larger variety of people.”

To design the first facility, she recruited architect
Jonathan Kirschenfeld. “I'm interested in the public
realm and trying to build things that are part of the
bigger city,” says Kirschenfeld, adding that the floating
pool has become a personal pet project.

In 2004, they bought a 260-foot-long barge in Morgan
City, Louisiana (“For the price of a studio apartment in
Manhattan,” quips Kirschenfeld), and hired a shipyard
to transform it. Now, the floating pavilion contains a
25-meter-long swimming pool and holds steel changing
rooms and shower stations capped by colorful boxy
roofs—an aesthetic that’s equal parts Mario Bellini and
Super Mario Brothers. The barge made the journey to New
York by tugboat last October and will be put through its
first test runs this summer. The plan is to hand it over to
the city’s parks department by 2008. “This is something
for the people of New York,” says Buttenwieser. “It's really
going to be used, and [ think it’s going to be wonderful.” m







The Philip Johnseon

will open to the public for the first

time

spring

in its 50+ ye:

This

The mission of the Philip Johnson

Glass House is for the 47-acre

campus to become a center point

Learn about or contribute to our
efforts to preserve the modern at
www.philipjohnsonglasshouse.org
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the product that inspired a new generation of guality
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www.listonegiordano.com
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ltalian seduction

= MADE IN ITALY, IN STOCK IN THE US.
For a showroom near you (800) 553-0181
info@bontempius.com - www.bontempiusa.com

POPPER Sofa ZAGO Bed - ENEA BedsideTables

SOLAGE SpA

Via Direttissima del Conero, 51
60021 Camerano (AN)-I-

Tel +39-071 7304112
www.bontempicasa.com

B&D ITALIA LLC | | "
7O1E. Spring Street
Titusville, PA 16354 -USA ‘
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In Beijing's Olympic plan, the
wild, verdant expanse of Forest
Park gradually snakes its way
south and gives way fo the
heart of the Olympic Green:
the nestlike National Stadium
by Swiss architects Herzog +
de Meuron, and the National
Aquatics Center by Australia’s
PTW Architects.

The story of an Olympic athlete tends to follow a
particular arc: A gritty competitor fights long and hard,
with little monetary compensation, for a remote shot

at international sporting glory. Granted, a few do make it
to the Wheaties box and post-Olympic fame, but for every
Oksana Baiul (who can forget her deft defeat of Nancy
Kerrigan?) there’s a raft of also-rans who are lucky to
spend the rest of their careers with Disney on Ice.

The built Olympics—the stadiums, public greens,
infrastructure, and architectural legacy—follow much
the same course: Some succeed in energizing and invigo-
rating their host cities, while others come to function
as multimillion-dollar ghost towns. Dennis Pieprz, a
principal at Sasaki Associates Inc. in Boston—winner of
the international competition to design the urban plan

Going for the Green

Story by Aaron Britt Context

for the 2008 Beijing games—knows this all too well. His
firm's unifying vision for Beijing (others will carry it
out) aims toward fertile new development with a clear
future instead of a grand, momentary feat that promptly
devolves into underused urban space.

“The most important aspect of the urban planning
of the Olympics is the legacy and what you have left
over given the huge investment,” says Pieprz. “The post-
Olympic part of the project was of great interest and
significance for us in Beijing. Some Olympics have been
very successful at this, and others have raised issues that
really need to be thought about.”

Beyond introducing extensive new green space at the
northern end of the city—Forest Park, a centerpiece
of the design that promises to benefit the city for years, »
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Context

PTW Architects of Sydney
Australia, offer one of the most
compelling Olympic designs in
recent memory: the National

Aguatics Center. This ebullient,

luminous indoor area will host
swimming and diving events
where the athletes won't be the
only thing aglow.
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will offer nearly 1,700 acres of woods and wetlands—
Pieprz and his colleagues at Sasaki have a novel plan for
integrating the new Olympic Green into Beijing. And it
relies on a remarkably free-market strategy, yet another
indication that the communist behemoth isn’'t at all
averse to the occasional capitalist venture.

“One big thing you have with the Olympics is inter-
national-level stadiums and facilities that may not be
used much after the event,” he explains. “That’s what
happened in Sydney. The stadium that was built there is
lovely, but it's used maybe 30 times a year.” The opera-
tion and management of these sports complexes threaten
to become a burden on Beijing once the games are over,
so Sasaki developed a unique strategy to shift the load
onto those willing to take it. “We added facilities and par-

cels of land adjacent to the Olympic facilities for private
development companies to purchase and use once the
games are done,” says Pieprz, who sees hotels, spas, office
space, or even more densely built sports facilities filling
in the grounds. These companies will “use the Olympic
facilities as part of a later, integrated project that will be
more than just a series of sports stadiums,” he adds.

For Pieprz, this post-Olympic plan is all part of the push
toward sustainability, one that the “Green Olympics,”
as the International Olympic Committee is billing the
Beijing games, is desperate to achieve. Though certain
new buildings are being constructed with green design
in mind—the National Aquatics Center, a glowing,
bubble-inspired creation from the Australian firm PTW
Architects, will heat the pools and interior with solar»




Contemporary design. Award-winning picture clarity.
It's high definition masterfully redefined.
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Context

Beijing's Olympic Green (far
right) boasts significant new
construction and ample green
space as it occupies the
northern central part of the city
between concentric ring roads
(right). Sasaki's plan for filling
in the site of the Sydney games
(above) shows the proposed
construction in orange.
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power and filter and recycle the water collected on the
roof—the Sasaki team sees sustainability as more than
slapping solar panels on the velodrome. Integrating the
Olympic Green into the surrounding neighborhoods,
providing transportation access to all parts of the city,
and envisioning attractive civic spaces for the post-
Olympic era are paramount in Sasaki’s plan. “Green isn’t
really only about ecological matters, or things related
to clean air or water,” Pieprz notes. “Green is about
the social sustainability of urban design, and discover-
ing leftover or brown fill sites that can be regenerated
to become part of a living, vital urban environment.”
Part of the motivation for the Beijing plan came not
from an Olympic plan that worked, but one that didn’t.
Concurrently with its work for the 2008 games, Sasaki

is working with three Australian firms to envision the
next 20 years for the decidedly underused site of the 2000
Sydney games. Built outside the city center, the Sydney
site proves to be a cautionary tale: “The Sydney games
were considered one of the most successful Olympiads,”
Pieprz says. “Great facilities and setting, well managed.
They even had a substantial environmental strategy and
created new parks that are still thriving ecological zones
today. But the core of the Olympic site consists of sports
buildings, set widely apart to accommodate crowds,
sitting in an underused civic landscape that took huge
investment to create.” Current plans for the Sydney
revitalization call for additional housing, live/work
space, and entertainment and educational facilities

to attract both developers and day-trippers. »

IMAGES COURTESY SASAKI ASSOCIATES INC.
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| Context

Sydney may suggest what not to do, but for further
inspiration Sasaki looked back to what is, from the urban
planning perspective, a clear gold medalist: Barcelona
in 1992. “Barcelona is always held up as a huge success
because the strategy there was to use the investment and
the event to trigger a regeneration of the whole city,”
Pieprz says. “It set Barcelona on a great path of growth
and evolution in the 'gos and into the 21st century.”

Certain buildings for the Beijing Olympics clearly
stand out, such as the National Aquatics Center and the
Olympiad’s tour de force: Herzog + de Meuron's 80,000-
seat National Stadium, a glistening, steel bird's nest that
serves as the literal and figurative heart of the games.
But Pieprz’s vision for the Olympic Green extends beyond
the needs of world-class athletes to those of a more

humble quality: the citizens of the Chinese capital.

“In China you get huge crowds of people doing exer-
cises to music in massive parks,” he says. “You don't really
see that in the States, except maybe for joggers. But in
China exercise is a very public thing.” Thus a commit-
ment to accessible public spaces, integrated into not just
the built environment but into the social and cultural
fabric of the city, guides Sasaki’s plans for the future
of Beijing—and Sydney, too. “In our plan, we were very
attentive to the whole city, its historic structure,
and what significant addition to the urban form we can
make. We began to think, wouldn't it be interesting
for visitors and residents if this were more than simply
a sports district? What if you could gain access to all
of Chinese culture and history?"m

Swiss starchitects Herzog +
de Meuron raise the stakes
from their already impres-
sive Allianz Arena in Munich
with their stunning National
Stadium. Imagined as a steel
bird's nest, this massive open-
air arena will host track-and-
field events and opening and
closing ceremonies.
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In the well-lived home,
you share a memory with
every meal.

It's a sanctuary.
It's a comfort zone.
It's a creative outlet.

It's a place for appliances that help you create your
home, just the way you want it. Electrolux appliances.
Appliances that have been used in fine homes and
restaurants in Europe for over 70 years.

Like the Electrolux ICON™ 48" Dual-Fuel Range.
It has the power of a gas cooktop and the
precision of a double convection oven to provide
the control and versatility that are desired for
baking perfection. It brings water to a boil in
seconds with the 17,000 BTU Power Burners,”
it delicately simmers with the Precision Burners)”
and our Smooth-Glide™ ball bearing racks extend
fully and effortlessly. The Electrolux ICON™ 48"
Dual-Fuel Range, an
appliance that can ‘
turn any moment into

_amt

something delicious. » -
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Are you on it? Go to electroluxusa.com/EList ‘
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AMERICAN CLAY

The original earth Plaster =

Transport your walls and your senses with the Original Earth Plaster For old world palazzos, post modern lofts, desert retreats, beach
by American Clay, The color-rich, non-toxic and durable alternative
to cement, gypsum, or acrylic plasters, it makes modern plastering,
faux and painting dramatically obsolete,

bungalows, and everything in between, American Clay is the creative
choice for interiors that put aesthetics and imagination on display.
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"American Clay fits so easily into our New York City home, while making us feel as though we are truly living in a Tuscan villa. The product shimmers, soothes,
adds warmth and color, and to top it off, does not allow little fingerprints to ruin the look of the space. And, did I mention it's all natural and non-toxic!”

- Paul Gleicher, Gleicher Design Group
For samples call 866-404-1634 or visit
AMERICANCLAY.COM



“Create the space and
a bigger life happens.”

—~Alysia Reiner

Follow New York City residents David Alan Basche
and Alysia Reiner as they live through the realities
of renovation and make a home to call their own.
Introducing the new dwell.com video series,
Building Green in Harlem at dwell.com/daily/video.

Visit our Open House on Sunday, May 20", Building Partners:
i P hi
2007. Take a tour and meet David and Alysia e st
in person. For more information, please visit il
www.nylort.ne
dwell.com/harlem. Gaggenau

www.gaggenau-usa.com
European Home
www.europeanhome.com
Coverings Etc.
WWW.COVerings.com

Emma Gardner Design
www.emmagardnerdesign.com

Runtal
www.runtalnorthamerica.com

dwell.com i SO




Story by Michelle Hoffman What We Saw

i_

Salon du Meuble

Though it attracts only a tenth of the exhibitors of its rival fair, Maison & Objet,
the Salon du Meuble nevertheless packs a punch with a concentration of
innovation. VIA (Valorization of Innovation in Furnishing) is partly responsible:
Every year the industry group backs a handful of designers on the rise by getting
manufacturers to produce their prototypes.

@ Perfumed Meadows

Perhaps a mild delusion of grandeur in the
name of this installation—though it wouldn’t
be fair to call it just a lawn. Italian landscape
designers Paghera and Oikos Fragrances
are the creators of a perfumed patio that
gradually releases aromatherapy fragrances
to waft throughout the home. It was the
central element of an indoor-outdoor “dream
house" (shown) conceived by Italian architect
Simone Micheli for the Salon.

@3 Collection Tandem by Thomas Sauvage for
Ego Paris / www. furniture-egaparis.com
This ego’s got room for two, in the case of
its modular chaise-longue system. Lounging
lovebirds can stow daiquiris and sunblock
within easy reach on its wide deck, made
either from oiled teak or Corian.

@ Entreciel mezzanine by Sylvain
Rieu-Piquet / www . via fr

Let loose your inner monkey. Steadied by its
metal structure, this mezzanine, a prototype
designed by 27-year-old Sylvain Rieu-Piquet,
beckons to be climbed. Its graceful curve
makes the outsized structure architecturally
compelling. But the cane wrapping also lends
it an earthen, natural feel. »
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‘ What We Saw

Maison & Objet

After serving up minimalism, retro-modernism, glitterati pop, and contemporary
functionalism, it feels as if global design gurus are at a loss as to what to offer as
the next earth-shattering revolution in the home. Paris’s massive Maison & Objet
furniture fair displayed acres of low-slung sofas, textiles both sleek and hirsute,
and enough printed leather upholstery for Christo to wrap the Serengeti in.

—
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0 Missoni Home / www.missonihome.com
Rosita Missoni, honored by Maison & Objet
for a half-century’s work creating a signature
style, has draped contemporary furniture
with her Technicolor fare. Missoni Home
unleashed a gargantuan sofa “island” this
season that lights up a room like a firework.

B Objekto / www.cbjekto.fr

A two-year toddler in the furniture industry,
this French company already handles a small
handful of ageless pieces. Paulo Mendes
da Rocha, the Brazilian architect who won
the Pritzker Architecture Prize last year,
designed the Paulistano armchair in 1957.
A constructivist concept made from one
single bent steel bar and a sensuous leather
slipcover, the chair was initially released in
a limited edition. Now reissued by Objekto,
it is a handsome modernist exemplar.

B Kose / www.kosemilano.com

Rosaria Rattin credits Alice in Wonderland
as her inspiration for her outsized ceramics
this season. Resembling gigantic spinning
tops that have come to rest, they contrast
with previous collections of exquisitely deli-
cate vases but share the same cool tones
and traditional craftsmanship.

B Domestic / www.domestic.fr

With the noble goal of encouraging “par-
ticipatory art,” Domestic invites people to
customize their dwellings with vinyl wall
stickers, presented as an arty alternative
to wallpaper. Yaunted French designers like
Matali Crasset and Frangois Azambourg,
graffiti personalities like Fafi, and a host of
international illustrators have lent their tal-
ent to the collection. »




“Contrasting symmetry and
stylized detail bring uncommon elegance to the kitchen environment.”

FORM FOLLOWS LIFE



What We Saw

B Christian Lacroix /
www.c-lacroix.com/english/sommaire.htm
and www.paris-hotel-petitmoulin.com

In the crossover craze linking the multifari-
ous worlds of design, Lacroix has been a
pioneer. He gets a Maison & Objet nod this
year, too, during his 25th anniversary of also
designing haute couture. One of his newer
ventures, the Paris boutique hotel, Hotel du
Petit Moulin, proves his exuberance has not
been toned down over the years.

Bl Katayama Bunzaburo Shoten Platz Inc.
WWW.Ky0.0or. |p/premium

Kyoto Premium, a trade group also show-
casing silk cushions, brought the delicate
moonscape of these lampshades to Paris.
Made in the venerated tradition of shibori—
a term best translated as the aristocrats'
tie-dye—the twisted, sculptural silk has
traditionally been used to make kimonos.

@ Ernst Gamperl / www.ernst-gamperl.de
In his studio perched above Italy's Lago
di Garda, Gamperl turns carefuly selected
wood on a lathe to craft a pattern and draw
out the natural vein. The vessels, at once
stunning and simple, rich in Arte Povere
influences, aren't actually intended to hold
anything. They look better, anyway, without
the fruit, flowers, and baubles. m

Maison & Objet

We heard no one outstanding aesthetic message ringing in 2007 at this year's
Maison & Objet furniture fair. Instead, everywhere, there were shimmers of
brilliance from two antipodean camps of designers: those looking to play, and
those serious about keeping it real.
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by Empyrean

Bring Modern Home

Now when you build your Dwell Home, choose from an exclusive selection of products and
services specially offered by our partners.
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Visit our website www.dwell.com/dwellhome
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What you can imagine, we can create.

Why stop designing when you get to fixtures? With Signature Design Studio™, from Symmons you don't
have to. While everyone else is choosing someone else's fixture from a catalog, we'll work with you to turn
your design Idea into custom-manufactured bathroom fittings. So contact us, and be amazed how simple
and fast it is to turn your imagination, into reality.

1-800-SYMMONS | wwwsymmaons.com/signature




Who would spend $ 59,750 on a bed?

Most people would not or could not. A select few could and would,
if they knew what they paid for.

If they knew that the Vividus bed was built by a small family
owned company in the small Swedish town of Képing.

If they knew that the company had built beds for 150 years.

If they knew that a few years ago the company took a vow
simply to create the best bed in the world.

If they knew that the company scanned the planet for the
best knowledge of human comfort, the finest natural materials,
and dug deep into the most valuable experiences from their own
long history of bed building.

If they knew that it takes weeks for the most skilful craftsmen
of the company to build just one Vividus, since every little detail is
done exclusively by hand.

Now you know.

Find the remarkable story of Hastens Vividus at www.hastens.com

Hastens Beds, priced from $ 4,475 - $ 59,750 Héstens ﬁ

since 1852

The Hastens Store SoHo, NY 212 219-8022 The Hastens Store at ABC Home NYC, NY 212 473-3000 The Histens Store Miami, FL 305 285-2339 The Hastens Store Chicago, IL 312 527-5337
The Hastens Store Winnetka, IL 847 441-5337 The Hastens Store Seattle. WA 206 803-03309 The Hastens Store Boise, 1D 208 327-3552 The Héstens Store Newport Beach, CA 949 718-0877
The Histens Store Los Angeles, CA 310 558-31565 The Histens Shop at Scan Design Tampa, FL 813 805-2777, Palm Harbor, FL 727 784-6353

The Histens Shop at House of Norway Fairfield, NJ 973 227-3367 The Hastens Shop at Kuhl-Linscomb Houston, TX 713 526-8000

Coming Soon; The Histens Store Scottsdale, AZ - The Hastens Store Dallas, TX - The Histens Store Las Vegas, NV

866 50-Hastens  www hastens.com
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Richai:d Koshalek, the current president of Art Center
College of Art of Design in Pasadena, California, is more
than an administrator: He is a man with grand ideas.

When he was the director of MOCA, Koshalek oversaw
the growth of what was then a fledgling art museum,
sponsoring popular shows such as “Blueprints for
Modern Living: History and Legacy of the Case Study
Houses™—an exhibition that contributed to the resur-
gence of modern architecture. Koshalek also helped
transform Art Center by commissioning Los Angeles
talents, such as Daly Genik, to design new structures,
including a d"gwntown Pasadena campus and forthcom-
ing student residences. Most recently, Koshalek has
collaborated with other arts and science institutions

and developed conferences, research, and publishing
projects. Currently, he is collaborating on a Stefan
Sagmeister-designed book and media project focusing
on what to do when the Big Earthquake hits.

The nerve center for his cultural empire is his office
in the Craig Ellwood-designed Art Center building
in Pasadena. It has a bright red wall and a large round
black table; both are covered in sketches of buildings
in process, manuscripts, layouts, synopses for future
conferences, and photos of Koshalek in the company
of luminaries such as Frank Gehry and Pierre Boulez.
He speaks in an enthusiastic, breathless style, as if
mentally racing to the next idea. I asked him about
why it matters to connect with the world in this way.»
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Why do institutions like Art Center and
MOCA matter? |
The whole idea is that institutions have &
responsibility to deal with what happens|in
the classroom. But they also have a res;}onsi—
bility to the city and the community in \,\Emich
they exist. They have to set an example. And
| think that there is a new leadership egua-
tion emerging where the decisions are_-‘made
by the political leadership, the corporate
leadership, but also by the creative leader-
ship. The forces of change now, in society
and continuing into the future, are gping to
be science, and the creation of new knowl-
edge in science, and the creation of new
knowledge within institutions like the Art
Center College of Design. The idea/was that
this has to become a research institute; this
has to become an institution that believes

in ideas, that has the confidence to take on
challenges within a larger context. If we do
that then our students will becorlﬁe leaders
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' Art Center
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in the future. They won't be marginalized
as creative people. It has always bothered
me that designers and, to a certain degree,
architects 'ha\.re always been marginalized,
working foﬁ other clients, whether they're
corporate or government or whatever.

Do you think there is a sufficient audience
out there Iisfpning? | mean, how many of our
representatives—in Congress, the Senate,
the World Bar'-;k. the United Nations—are
designers or architects, or people who think
in a creative, lateral way?

Very few, to tell you the truth. But | think
there's also a very interesting seismic shift
happening, and | think that is because

of the new technology—Ilike MySpace and
YouTube and so forth and the Internet.
What's happening now is that the individual
is becoming mcré important than ever
before, and we arg going to depend less

on government organizations and political

= Art Center South Campus

“» Daly Genik

| '\f:raig Ellwood

= Case Study Program

|

——a Ray and Charles Eames

leadership, and even corporate leadership
to a certain degree, and we're going to be
depending more on individuals to make their
own decisions and provide leadership.

That concept is similar to Time magazine's
2006 “Person of the Year [Is]: You.”
That's right, and | think there's something
there. More than anything, though, | believe
that architects, artists, and designers are the
optimists of the future. | truly believe this.
I've always listened to artists; | mean when
| spent time with Robert Irwin or Richard
Serra, | talk to them about the future. We
talk about what's coming next. This is true
with architects. It goes way back to my inter-
viewing Richard Neutra and Marcel Breuer
and asking, “Where is the future here?"
When we got involved in picking the archi-
tect for Disney Hall, we traveled around the
world to talk to conductors and visit orches-
tras and concert halls and acousticians. »
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The one question that | asked of people,
whether it was Pierre Boulez or |saac Stern,
or whoever it was, was, "Where is the
future?” For me | newver want to look back.
I have this firm belief that the future might
be unknowable, but it’s not unthinkable.

Can we back up a second? Did you just

say you interviewed Marcel Breuer?

Yes, when | was in high school, | read
about Breuer and | actually made a trip

to New York to see him. | talked to him
about the Bauhaus and he was fantastic,
extraordinary, very generous. | remember
asking him, “Who were the great teachers
of the Bauhaus?" And he said, “For me,

it wasn’t the architects.” He said, “It was
the artists. | learned about form from Klee.
| learned about color from Kandinsky.

| learned about movement from Schlemmer.”
He went through why and how all this
impacted his architecture.
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Paul Klee

Richard Serras. 4

Let’s circle back to 18 years ago and the
“Blueprints of Modern Living” show at
MOCA. Is it connected to the current interest
in, even fetishization of, modernism?

| felt then that it was time to do a com-
prehensive exhibition on an architect who
actually changed the course of modernism.
We made a very, very long list. Charles and
Ray Eames were at the top of the list. We
realized it would be best to start, not just
with one architect, or even a small group
of architects, but with a major initiative in
Southern California that had an impact, not
only in Southern California but globally, so
we focused on the Case Study exhibition
program. We documented it in great detail.
We built two full-scale houses.

When we first started to do this exhibition,
| went to see Esther McCoy (the architecture
critic who wrote extensively about the Case
Study program)—this is somebody | admired
greatly—and we had lunch at Michael's

= Robert Irwin

restaurant. It was an amazing lunch because
she had an oxygen tank, and she was smok-
ing a cigarette and she would turn off the
oxygen tank, smoke the cigarette, turn on
the oxygen tank. And | thought any minute
Michael's restaurant was going to disappear.
But she said, “Richard, please do a wonder-
ful, substantial Case Study exhibition."” She
said that the work these architects did is
still valid today as an influence.

So we did the exhibition, and its impact
was huge. | think that architects today gained
something from that experience, but then
they added their own influences. That's
why we have such richness now. That's why
madernism, which is still alive in my mind,
is much richer. It's much more relevant to
the world we live in today, and there is this
sort of wide-ranging diversity of expression
that comes from that. That's why | think that
architecture now is of greater interest than
it's ever been. m
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The Dwell Homes:
NextHouse

“We love the house, we love the design.”

=Mark and Ellen, Mountain View, CA

Rebuilding. Now and for the future. The Dwell Homes by Empyrean:
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Peter Blake designed the
Pinwheel House for himeslf
in 1953 in Water Mill, New
York. Based on an unrealized
design for a museum, this
basic box’s four walls slide
open on the eight runners
that project outward. With
ne glass or screens between
the outdoors and interior,
Blake's house invites nature.
bugs and all, right inside,

Blake Canvas

I first became aware of the work of Peter Blake in 1984,
when I was preparing an exhibition on the forgotten
modernist houses of Long Island, New York. Combing
through old magazines, I kept coming across these
wonderful little gems: simple boxes on stilts with floor-
to-ceiling glass walls, designed by someone named Peter
Blake. His beach houses were the perfect antidotes to
urban stress, little escape pods that were at once casual,
open, inexpensive, and low maintenance, and that
defined a certain moment in the history of American
leisure. While he built houses elsewhere, it was Blake’s
dozen or so vacation houses on Long Island, built
between 1954 and 1962, that best captured the excite-
ment and possibility of that moment. They were also
among the purest expressions of a multifaceted career.

It was always the landscape of eastern Long Island—
then still empty, still pristine—that intrigued Blake. Like
the abstract expressionist painters, he was attracted by
its unique, low-lying beauty, the high sky and sea-brewed
light, and the great ocean void. “All the buildings I would

Story by Alastair Gordan | Archive

do were an interpretation of that landscape,” he would
later tell me. His houses reflected this passion in the
way they were sited on the dunes or potato fields, and in
how their modular plans sacrificed everything for light
and connection to the outdoors. It seemed like a paradise,
a place to peel back one’s soul and face down all inhibi-
tions. Blake spoke about the landscape as if it were a
painter’s canvas: empty, raw, and seductive, but also
vaguely threatening.

He was introduced to Jackson Pollock through a mut-
ual friend, and his visit to Pollock’s studio in the hamlet
of Springs came as a revelation: “I was absolutely over-
whelmed,” he recalled. “The sun was shining when
I walked into his studio, shining in and into the paint-
ings. It was like walking into the Hall of Mirrors at
Versailles—dazzling, incredible!” Blake longed to make
an architecture that wasn't so cool, so Eurocentric, so
clinically detached as the modern design of his genera-
tion. He may have also longed for the kind of reckless
abandon that he witnessed in Pollock’s studio: The same »
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Strongly influenced by another
denizen of Long Island, Jackson
Pollock, Blake imagined a
Miesian “Ideal Museum" to
showcase the artist's work
(top). Blake experiments

with a model of the Pinwheel
House (bottom).
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energy, emotion, frantic movement—even rage—that
was part of the artist’s temperament.

Blake took this as a calling: Young architects were
obliged to push their work to entirely new levels. “What
I and others saw in the new painting in the Hamptons
was only the beginning,” he said. “We were sure that a
similar architectural energy would soon manifest itself
all around us. And we felt we were ready.” In retrospect,
it seems to have been an auspicious moment: the best
of avant-garde art converging with architecture to create
anew dynamic, a new vision of American space. But how
do you turn an “action painting” into a building? How do
you introduce to architecture the kind of dynamism and
all-over application that Pollock brought to his work?

In 1949 Blake designed a project called the “Ideal
Museum,” in which Pollock’s large drip paintings were
to hover within an all-glass pavilion and merge with the
surrounding landscape. Basing the structure loosely on
Ludwig Mies van der Rohe’s unbuilt “Museum for a Small
City,” Blake made a model with miniature reductions of
Pollock’s canvases. The artist got involved too, fabricating
several small-scale plaster sculptures for the model.

The Ideal Museum was never built, but the project led
Blake to similar ideas, one of which came to fruition in
the house he designed for himselfin 1953, in the middle
of a potato field in the village of Water Mill. The idea was
deceptively simple, almost like a cartoon, but ingenious:
a pinwheel configuration, 24-feet-by-24-feet square, with
four barnlike walls, (8-feet high, 18-feet long) that would
slide outward on metal tracks so that the home dweller
could experience total oneness with the surrounding
landscape. There would be no glass to interfere with the
sensation; when the walls were open, the house would
literally be in nature. (Mosquitoes turned out to be quite
a problem.)

Blake asked Pollock to paint the inside surfaces of the
walls, so that when they were closed one would be sitting
inside an all-around painting, and when they were open
there would be four Pollocks floating on air. By 1954,
though, Pollock was too busy and too successful to accept
the proposal. “You can’t afford me,” he said. Instead, Blake
hung a large abstract painting by Alfonso Ossorio on one
of the walls, fulfilling his idea of creating seamless move-
ment between art, architecture, furniture (low-lying
Noguchi tables), and landscape.

There is a photograph that shows Blake in motion,
slightly blurred, pulling open one of the sliding walls
of the Pinwheel House. It conveys the feeling of a kind
of “action architecture,” almost as if he had built the
proverbial box but was, at the same time, struggling to
break free from it. (The shot happens to have been taken
by Hans Namuth, the same photographer who took the
iconic photos of Pollock working in his studio.)

The layouts for Blake's other houses followed a similar
logic, arranged and balanced in a variety of configura-
tions: basic geometric forms, elevated, stacked, splayed,
separated by a breezeway, and so on. There was the
slablike Russell House (Bridgehampton, 1956), which
was cantilevered on steel pilotis to gain water views. »
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Archive

Blake designed summer homes
all over Long Island, inspired
by the raw landscape and inter-
section of sea and sky. The
Armstrong House (above) in
Montauk was built in 1962 and
can be shut up for the winter
like a Chinese box.
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The Kent House (Water Mill, 1956) was propped on
telephone poles to lift it safely above hurricane floods.
The second Blake House (Bridgehampton, 1960) was a
Mies van der Rohe-inspired expansion on the Pinwheel
House, essentially two 24-foot-by-24-foot boxes connected
by an open-air breezeway. The Hagen House (Sagaponack,
1960) consisted of a pair of pavilions connected by a
deck, while the Armstrong House (Montauk, 1962) was
adouble stack that could be closed up for the winter
like a Chinese box.

Blake died on December s, 2006, at the age of 86.
Despite the fact that he was very much a part of the
architectural establishment—he was architecture/design
curator at MoMA, editor of Architectural Forum, and dean
of architecture at Catholic University—he somehow
retained the personality of a free-spirited outsider, some
might say a loose cannon. It was as if he never really
wanted to fit too comfortably in a world that he never-
theless appreciated and understood deeply.

Among his 17 books are seminal monographs on

g

Marcel Breuer, Frank Lloyd Wright, Le Corbusier, Mies
van der Rohe, and Philip Johnson. While he venerated
the modern movement, he was always wary of the heroic
architect role, the sweeping master plans, soulless equa-
tions, and what he called the “monumental arrogance”
that some of modernism’s masters displayed. In God’s
Own Junkyard (1964), he decried corporate modernism
and the desecration of the environment by commercial
interests. “This book is not written in anger,” he wrote.
“It is written in fury.”

WheneverI asked him for a good image to use for
an article or exhibition he would send me the same
photograph, of his young son Casey and his cousin
Elizabeth sitting in the breezeway of the Blake house
in Bridgehampton. “Isn’t this wonderful?” he would
say. Although I didn't get it at the time—surely there
were better images of the architecture—1I think I now
understand why he liked it so much. It was a shot that
portrayed youthful innocence within a perfectly ordered
framework of Euclidian space.»
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Ten Things You Should Know About Peter Blake

1/ Born Peter Jost Blach, in Berlin, to prosp-
erous Jewish parents, Blake was sent to
school in England in 1933 when the Nazis
came to power,

2/ Blake was an intelligence officer in the
U.S. Army and among the first Allied troops
to enter Berlin after Hitler's death.

3/ He studied with Louis Kahn at the
University of Pennsylvania.

4/ In 1959, Blake curated a highly influen-
tial exhibition on new American architecture
for a U.S.-Soviet trade show in Moscow. The
famous Kitchen Debate between Soviet
leader Nikita Khrushchev and Vice President
Richard Nixon took place in the exhibition’s
model suburban house.
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5 / Blake was the outspoken editor-in-chief
of Architectural Forum from 1964 to 1972,
Subsequently, he was the founder and editor
of the short-lived but influential magazine
Architecture Plus (1972 to 1975).

6 / Besides his innovative weekend houses,
Blake designed a number of institutional
buildings including an experimental theater
at Vanderbilt University; a synagogue in
Livingston, New Jersey; and a psychiatric
hospital in Binghamton, New York.

7 I Blake designed the cabinets and kitchen
counters for Philip Johnson's Glass House.

8 / He designed a good number of his built
projects in collaboration with the architect
Julian Neski.

9 / When he wrote about fellow architect
Edward Larrabee Barnes, Blake was also
expressing his own lifelong conviction:

“He seems to have grasped what few others
understood as clearly or creatively—that

a designed building in a participatory
democracy should respond to a great variety
of factors and that its ultimate form should
express those conditions and demands rather
than provide a memorial to its architect or
to those who paid the bill."”

10 / Subsequent owners of Blake's Pinwheel
House “remodeled” it beyond recogniiion
and incorporated it into a much larger house.
Blake devised a way to save the purity of

the original by building a tunnel to a new
house, but the local zoning board wouldn't
approve it. m
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CALL FOR ENTRIES

The Infinity Design Challenge: San Francisco
Create Interior Design Plans for Luxury Condos

Imagine
Three floor plans. Three winners.

Here's your chance to design a modern home in a wonderful urban
community. Dwell™ invites our readers to submit design proposals for
one of three varied floor plans for homes in The Infinity**. A panel of industry
experts, including Dwell owner and founder Lara Hedberg Deam, will
review designs. Winning designers will see their vision materialize in
cooperation with the development’s designers.
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Project: The Infinity, a landmark of contemporary design in San Francisco.
Architects: Bernardo Fort-Brescia of Arquitectonica and Clark Manus and
Jeffrey Heller of Heller Manus.

The Infinity is a bold new architectural statement rising in San Francisco’s
South of Market district. Two shimmering glass towers, with panoramic vistas
of the Bay Bridge, San Francisco Bay, and city skyline, The Infinity represents
a bold imagining of the possibilities of urban living. The dramatic new
residential complex, which will also include two mid-rise buildings, is slated
for occupancy in early 2008. Reflecting its bold exterior, The Infinity is sure to
inspire provocative interior design possibilities.

What you need to know about The Infinity before you begin:

The Residences: The elegant concrete, steel, and glass 37- and 42-story
residential towers will be among the tallest in the city. Floor-to-ceiling
windows will give way to glorious views of the bay and skyline. A welcoming
landscaped courtyard will feature a water wall and shade trees. The four
curvaceous buildings offer one, two, or three bedrooms, and two expansive
penthouse residences. Amenities include a 5,000-square-foot fitness center
with saunas, a competition-length lap pool, a private screening room, spacious
club lounge, and business center. www.the-infinity.com.

Design Challenge Overview:

« Budget for each is $75,000; all furnishings must be available for installation
November 30, 2007.

e Deadline for entries is June 18, 2007.

* For submission guidelines and rules, and to download one of the floor plans
as the basis for your design, please visit www.dwell.com/theinfinity.

bedroom 7

Entries should be mailed to:
The Infinity Design Challenge
Dwell

40 Gold Street

- i I«h [ | I |_& San Francisco, CA 94133
study / affice area
X All submissions must be postmarked by June 18, 2007. All entries must be

thwng / dining room

= bathroam

i J iresn original to contestant. Entry grants certain rights to sponsor and its agents.
= | N 1 ’I See official contest rules at www.dwell.com/theinfinity for further details.
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Residence 22F, floors 4 to 27. SH SRR R www.the-infinity.com
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George burlap mattress cover/

$70 for larze (mattress sold of poimters, understated yet
separately) / www.georgest, stylish, and the durable cover
com / This bed is characterized is washable. (Also available
by quality materials and a in small for $60, medium
refined stick logo detailing for $65, XL for $75, and

in the center. It's a discerning XXL for $80.)

Crypton dog bed / $150 for
medium / www.redhoundpets
.cam / Crypton is a bulletproof,
nontoxic, and stain-resistant
fabric that comes in an over-
whelming variety of pattemns
and solids. Think of it asa
stylish Scotchgard without

the chemicals. The cover is
washable, and the heavyweight
material will withstand much
‘mud and mangling; inside

is a quality filling that won't
‘shrink over time, (Also available
in small for $120 and latge

for $180.)
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option for even the pickiest

Valle bed / Available in yeliow,
blue, and orange / $169 for
large [ www.ossoandco.com/
This progressive design is for
those who refuse to compromise
their decor. Some dogs may
take advantage of the support
offered by the upturned wings

Fatboy Doggy Boy bed /
Available in camoufiage, lime,
black, brown, orange, pink,
red, and sand / $139 for large /
www.designpublic.com / Thess
beanbag-like beds are so
comfortable, you may even

be tempted to lounge a bit
yourself. The simple bone
graphic adds a savvy industrial

on each side, but it's hard
to imagine a mastiff fitting
between them. The removable
cover makes for easy washing,
but given its light weight, some
dogs may mistake the Valle for
an enormous plush toy, [Alse
available in small for $149.)

element, and there's myriad
color options, The downside
is that the nylon fabric makes
loud D scratching sounds
when your dog indulges that
genetic impulse to turn around
three times before settiing
down. (Also available in small
for $99.)







Outside

Compelling custom solutions
to off-the-shelf problems are
often hard to come by. But
landscape architects James
A. Lord and Roderick Wyllie
relished the challenge of
making a standard hot tub
the most exciting element

in the garden. The American
Association of Landscape
Architects gave Surfacedesign
a Residential Design Honor
Award for the project.

Stoked to

Story by Deborah Bishop Photos by Jeremy Harris

While nature abhors a vacuum, it’s not much fonder
of a hot tub, which tends to grace the landscape with all
the élan of a hair-sprouting mole upon a pristine, milky
cheek. However, when a client has only two firm requests
for his little patch of Eden—easy maintenance and

a body-soaking respite for his work-weary limbs—the
designer must find a way to marry programmatic needs
with aesthetic principles.

“There was a very long pause when [ mentioned the
spa,” recalls Mark Erman with a laugh. Erman’s schedule
as a research analyst for a hedge fund compels him
to arrive at the office by 5:30 a.m., and he rarely makes
it back to his home in the Noe Valley neighborhood
of San Francisco before six in the evening. “But,” he adds,
“I think they were intrigued by the challenge.” They
being James A. Lord and Roderick Wyllie, two of the part-
nerts in the San Francisco landscape architecture firm

Surfacedesign Inc. “Given the modest budget, we knew
we weren’t going to be creating a custom soaking pool,”
says Wyllie, a tad wistfully. “But it's also the kind of thing
we love to do—take off-the-shelf materials and make
something that feels crafted and personal.”

“The hot tub wasn’t the only challenge,” adds Lord. “In
order to maximize every inch, the developer had dug the
garden right into the existing grade.” Defined by a 14-foot
retaining wall on the north side, a ten-foot wall to the
west, and the house itself—a two-flat, four-story elevation
that fairly looms over the rear—the yard felt smaller
and more constrained than it actually was. “We wanted
to find ways of creating movement and life in the garden,
and offer Mark a way to experience nature without
getting his hands dirty.”

Lord and Wyllie—who met years ago at Harvard’s
Graduate School of Design and spent time in the offices »
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Outside

More than just a clever cover,
the ipe wood shell of Mark

Erman’s spa, thanks to its 40-

foot tracks, niftily navigates
the rocky straits between spa
shelter, dapper deck, and
bespoke buffet table.

of George Hargraves, Martha Schwartz, Peter Walker, and
Ron Lutsko before setting up their own shop—started

by organizing the space into three zones. Working with
design associate Moritz Moellers, they expanded a stone
patio at the back of the house, where Erman entertains.
From there, a path of parallelogram-shaped stone slabs
now leads to the middle zone, a bamboo grove under-
planted with a dense carpet of mondo grass, self-natural-
izing spring bulbs, and hellebores. A diagonal boxwood
hedge signals the sybaritic rear zone, where the hot tub
is flanked by three Japanese snowdrop trees rising from
a field of decomposed granite.

The hot tub, shielded in front by a fixed steel plate, is
encased within an 8-foot-square, steel-framed cover made
of ecosourced ipe wood. Closed, it looks more like some
Donald Judd-inspired garden folly than any lingering
relic of fodue-era California. When it’s time for a soak,

the cover slides on tracks to become a waterside deck,
then travels 40 feet up to the terrace, where it doubles as
a buffet table beside the built-in grill. The garden feels
private but no longer claustrophobic, with new side and
rear fences that conceal the oppressive verticality of the
original walls. The designers took variously sized off-the-
shelf redwood planks, stained them black, and intermit-
tently canted them inward to create a sense of movement.
As evening approaches, lights embedded between

the walls and the fence glow through the gaps, softly
illuminating the space.

“I got way more than I imagined,” says Erman, who will
soon have more time to enjoy his yard, as he anticipates
asabbatical. As promised, the space has a “just add water”
simplicity year round—from winter, when the hellebores
bloom, to summer, when the snowdrop trees sag with
white blossoms and rain petals onto the ground.m
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Story by Glen Martin and Claudia Plasencia
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The Long and Winding Road

It began as the house of our dreams. Also known
as Dwell Home II, it's an approach to sustainable design
that became an architectural project that turned into
a waiting game. For the last three years, we have been
working to secure the various permits needed to build
our home in Topanga Canyon, on the northwestern edge
of Los Angeles. The prelude to groundbreaking has been
complicated and lengthened by the fact that some of
the sustainable building materials we're using are only
newly available, and that our property falls into multiple
permit jurisdictions, each with its own particular priori-
ties and concerns. Although we didn’t think about this
at the outset, it turns out we will likely also be breaking
ground on a greener approach to local building regula-
tions. Meanwhile, if you've been following the Dwell
Home IT updates in these pages, you've read about the
various hows and whys (if not the whens) of our precon-
struction odyssey. But there’s also a personal side to
the saga. You might wonder, for example, what it’s like
to live inside the idea of a home, and how one stands up
to the pressures of domestic limbo. We've compiled
a journal of the ups and downs and are happy to share
it, if only because the process can seem lonely at times.
In 2004, Dwell asked us to write a brief under the
heading, “The House We Would Love.” Our first sentence
was: “A great place to live and raise our kid(s).” From

there, the rest flowed. We wanted a modern home,
which we defined as on a human scale and at peace with
its surroundings: simple and functional, uncluttered
and comfortable.

And green. We wanted cross-breeze ventilation and
natural cooling for low power usage, and, where pos-
sible, passive solar for heating, with walls of glass on the
southern exposure. Indoor-gutdoor living with privacy,
and California native landscaping, with desert plants,
for low water usage.

In short order, our brief was distributed to five
architecture firms, followed by meetings with all the
architects at the building site we had by then purchased
in Topanga Canyon. The design competition was on.

We were stunned by the beauty of the designs that
were submitted. We chose the Los Angeles firm of
Escher GuneWardena Architecture, which met, and even
exceeded, our goals with a compact (roughly 2,000-
square-foot) and efficient design. The question Ravi
GuneWardena and Frank Escher asked was: “Can a glass
box be green?” And they answered it with natural cooling
and ventilation systems, solar panels, and a green roof
for thermal insulation. They are also going to preserve
our wooded, hilly site, with its oak and sage trees, seasonal
wildflowers, and grasses.

Everything was moving along so quickly... »
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Glen: When Claudia and I first started the project, we
were happily ensconced in a home that we had owned
for almost ten years, in a neighborhood that we loved,
with family and many longtime friends close by. We
were on our way to having our first child, Leif, when
we decided that we needed to expand our living space.
Having looked at houses and seen nothing that felt

like us, we decided to build. This meant selling our
house—we needed the capital to purchase land and hire

an architect. It's hard to believe that was three years ago.

What seemed like a fairly straightforward process has
become a seemingly infinite number of invoices to pay
and papers that must be filed in just the right order. Our
experience can't be described as a roller coaster, which
would indicate that things are happening faster than
your brain can process. It feels more like a long walk
through the woods. Well, maybe not a walk, either, but
more of a march. A really long march.

Claudia: We've been building a house for about two
and a half years already. Not that we have anything that
remotely looks like a house—but when we get going,

it will be quick and we will have done everything per
the request of the California Coastal Commission, the
Topanga Canyon community, and Los Angeles County.
At least that's what we tell people when they look at us
like we’re mad, because we still have nothing but paper-

work, stakes, and holes to show for our efforts. And, of
course, many, many canceled checks.

Glen: We're just now arranging the loan for construc-
tion; the architect has submitted all of our permits to
the county for checking, the engineers have submitted
our designs to the health department, and our expe-
ditor is working furiously to close the final Coastal
Commission permits. If all goes well, a shovel should
be hitting the dirt soon. Meanwhile, it remains hard

to think of ourselves as renters after so many years of
having owned a home, but that is what we have become.
Many days, I feel a little bit like a vagrant. Coming home
from the airport after a long and exhausting business
trip, I've sometimes actually ended up in Silver Lake,
where our old house was, when I should be in Topanga
Canyon, the location of our current rental. For those of
you not from Los Angeles, that’s 25 miles out of my way.
After we sold our house, we were sitting on a sizeable
chunk of cash. Weren't we the clever ones, we thought.
‘We moved into a very large, very nice rental at the top of
one of the mountains near downtown. But once we kick-
started the building process and started writing checks
that were, um, pretty large, we decided to scale back on
our living expenses. We moved to a tiny bungalow in
Silver Lake, and I rented an office nearby to get some work
done and avoid stepping on the dog. We were now »
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quite near our architect’s office and seemingly making
great progress. By the fall of 2006, we had put Leif into
school in Topanga Canyon. As the date approached for
him to begin, however, it dawned on us that we were
nowhere near completion on our house. So, after about
three days of driving him those aforementioned 25 miles
to school and back (not very green of us), we decided to
move again, to a rental in Topanga Canyon.

Claudia: Rental number one was a huge affair with

a heated Toto toilet seat. And I really loved that. But the
oven didn’t work. Rental number two was significantly
smaller, but my mom was five minutes away and our
neighbor Bob would give daily dog treats to Rocky.
Unfortunately, that couldn’t compensate for the fact
that we had to put Rocky outside a lot and that he spent
much of that time trying to get back inside. We lost
most of our deposit on that house. Now, we’re happily
moved into our third rental, which is just the right size
for our son, our new daughter, and the dog.

Glen: So, we were like Goldilocks—our first rental was
toooo big, our second rental was toooo small, and our
third rental was just right.

Claudia: My husband is very optimistic about this
process, whereas I have been more crabbily tenacious.
I'm impatient and typically need more immediate gratifi-

cation so I can pine for the next thing. But I have to say,
this slow-bake process has forced me to make the best
of every shift. Each house is a little adventure, with its
own personality and stories. As for the stuff that travels
with us, I've become ruthless—purging has become

a mania. At the same time, I'm annoyed that there are
things I haven’t been able to take with me. I measured
Leif's growth on the cabinets of two previous kitchens.
I'm sure the pencil marks have been painted over, along
with the tiny little stickers he put inside some of those
cabinets. Lesson learned: Get smart about memento por-
tability. And then I remember—aonce we slog to comple-
tion, there will be no more domestic dalliances with
other people’s houses.

Glen: We've made a solemn vow to ourselves: Once we
move into our Dwell Home, we will never move again.

Claudia: Okay, I must confess, we still have a garage
full of boxes that have made the journey with us. There’s
nothing I need in them, though there are a few items
that my mind'’s eye still fancies: ceramic vases I got for
a wedding anniversary, an old Artemide light fixture
Irefused to sell with our old house. I should have left

a few boxes behind each time we moved.

Glen: We're also sitting on a small mountain of drawings,
letters from various government agencies and banks, »
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and all those canceled checks. And, needless to say, not
feeling quite as clever as we did when we were sitting on
a mountain of cash. Late at night, when Claudia and

I talk about the house, we’re no longer giddy with antic-
ipation. Instead, we reassure ourselves that it’s always
darkest before the dawn.

Claudia: I listed all our likes and dislikes way back when,
on the brief for the architects, but, let’s face it, everything
is ultimately about chemistry. I just hope that when
Iwalk into our new home, I can happily say, “You're the
one we've waited for so long.” I lived in one house grow-
ing up. That was home. But it has become very clear to me
that no matter where we live, it's my family that defines
home. Surroundings may change, but what you do day-to-
day to keep everyone happy—that pretty much stays the
same. I feel very brave and adventurous now.

Glen: We had a meeting with our architects, who gave
us a final “here’s what we’ve got to get done to break
ground” list. I will say it's a little longer than we'd hoped.
Two major obstacles are new requirements from the fire
department and the plan check on the Green Sandwich
technology we’re using. The fire department is now say-
ing that we need to widen the road in front of the house
and create a path to it that is neither too steep nor too
soft. We're one of the the first to use Green Sandwich

structural concrete insulating panels in Los Angeles
County, and it's causing perturbations with the plan
checkers. They’re going to do extra analyses (for a fee,
of course) before approving this greener approach.

Claudia: What can I say? News could be better, but
trying to sound stoic, I'll say it could be worse.

Glen: Our lives are now full of emails with status reports
on “soils report corrections,” “civil engineering drawings,”
“mechanical systems approvals,” “deed restrictions,”
“building plan check,” “contractor interviews,” “construc-
tion loan approval docs,” and “fire department correc-
tions.” Everything had been moving along, with no real
villains in our story. Now that we're at the 11th hour,
soth minute, a last few delays and deadbeats have been
creating a lot of drama for us. Groundbreaking is now
so tantalizingly close. We're actually starting to believe
that we will be home soon.

A postscript: We just got the news that the CEO of Green
Sandwich Technologies spoke to the structural division
head of architectural engineering at the Los Angeles County
Department of Public Works, and the county is going to
waive the extra fees and expedite our paperwork. The county
supervisor’s office says they’re interested in our project as

a prototype for green building. Hooray!m
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Dwellings Story by Jane Szita

Amsterdam-based architects UNStudio transformed
a wartime concrete bunker into a poetic, multipurpose,
and thoroughly modern monument—without eradicat-
ing the original.

In the middle of a field in Vreeland, blotting the kind
of rustic 17th-century Dutch landscape familiar from
Rembrandt etchings, stands an implacable concrete

war bunker; a conservation order forbids its demolition.

The owner of the land—which is now used for polo
matches—asked UNStudio to transform the bunker
into a place where he could host friends, hold meetings,
watch polo, and enjoy the country views. The result

is the Tea House on Bunker, an elegantly contorted
structure whose daring 36-foot cantilever springs
directly from the earthbound bunker, effectively lifting
the entire building into the sky, mirroring blue in its
textured steel skin.

“We started by analyzing the bunker itself, and the
views from it,” says Ben van Berkel, a UNStudio princi-
pal. “The solution that we came up with was to hang the
Tea House from the old concrete structure, bridging out
beyond the original walls to form a space with a huge
window for people to see the landscape.” The single
floor-to-ceiling window, 49 feet wide and floating just
over 7 feet above the ground, dominates the interior
structure (and can be completely removed in summer,
dissolving the barrier between inside and outside);
there’s also a small kitchen and a bathroom, allowing

the Tea House to function as a guest house, as well as
ameeting space and viewing platform.

“Our strategy was to cover the bunker, yet not cover
it,” says van Berkel. "On the outside, just as with the
bunker, the Tea House has a totally coherent structure.
It's a sculpture that grows out of another sculpture.
There's no seam or gap, and it's all welded together as

one entity.” The cladding was formed from sheets of steel
welded seamlessly, punched with dots to catch the light,

and folded around the frame. The welding took a year

to complete. Patches of the bunker’s concrete have been

left visible, so as to create a visual link between the old

and new; the climbing plants that were working to cover
the old structure have also been permitted to creep onto
the new gleaming steel faade. “It's as if you move from

the archaeological aspect of the bunker to its new
evolution in the Tea House,” says van Berkel.

The Tea House, he continues, represents more than
abuilding: “It’s a thing in itself, a piece of art, Actually,
we wanted to create a new bunker—after all, you can

be really secluded here, apart from the one window. The

Tea House has the same oblique quality as the bunker,
and the steel exploits those angles by reflecting every
change in the light. I'd say that what we've done is to

reframe the original building. Restoration I don't really
believe in. When you restore a building, you always put

something new on top of it anyway. Much more than
restructuring, I like the idea of reframing.” m

Bunkering Down
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Although postwar California modernism is generally associated with
Southern California, the Bay Area’s own tradition has begun in recent years
to be more widely acknowledged, and its surviving treasures have gained
an appreciative audience. San Francisco’s modernists were faced with the
issue of building within a firmly established stylistic tradition—think bay
windows and gingerbread. Henry Hill’s 1947 renovation of a 1908 Victorian
tucked away on an alley in historic Russian Hill provides a remarkable
response to the dilemma.




Dwellings Story by Sam Grawe

Project: Farnham/Rice Residence
Architect: Henry Hill
Location: San Francisco, California
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Photos by Misha Gravenor

Upon completion of Harvard's graduate design program
under Walter Gropius in 1937, the English-born Hill returned
to Berkeley, California, and worked extensively with John
Ekin Dinwiddie, one of San Francisco's modernist pioneers.
After World War ||—during which Hill served in London
assessing damage from bombing run photographs—he and
Dinwiddie went into practice for a brief period with the
progressive German architect Erich Mendelsohn. By 1948
Hill was in business for himself and had established himself
as an architect capable of seamlessly melding the traditions
of European modernism with an almost laid-back Californian
sensibility. Landscape architect Robert Royston, who once
shared an office with Hill on Clay Street, paints the picture:
"It was wonderful, he wo