At Home in the Modern World

$5.88 US

o "M74470"

I ’I |

v
|. ‘ | .
35055%" 2




This isn't trust-fund luxury.
This is start-up, do-it-yourself,
this is gonna be the

next big thing luxury.
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A new generation has arrived.
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© 2008 Actira, Acura, TSX and I-VTEC are trademarks of Honda Motar Co., Ltd. ELS Surround is a
regmam! 'I:raduﬂ.'t d Panasonic Corporation of North America All rights reserved. XM NavWeather anly
id States. TSX with Technology Package Includes 90 days of service.

Introducing the all-new Acura TSX. Forget silver-haired luxury. This is modern, i-VTEC,
ELS Surround” Sound luxury. Luxury that innovates, with features like the most @

advanced on-screen weather information and alerts. And luxury that thrills, with an

aggressive new body style, a re-tuned engine, and a more responsive, sport-minded ACUHA
suspension. The TSX with Technology Package. It's luxury for a whole new generation. ADVANCE.
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Classically modern in design and made-to-order
with an unmatched level of engineering and craft,
henrybuilt kitchen, bath and furniture systems set
new standards for the most important living spaces
In your home. Visit us at henrybuilt.com.






We're anti-shoe.

We're anti-hoot.We'’re anti-sandal.

And we’re definitely anti-flip flop.

In fact, we’re anti anything that doesn’t
defend your back against the corrosive power

of hard, flat surfaces.We’re anti anything that
doesn’t improve your posture.We’re anti anything
that doesn’t protect your knees or tone your muscles just
by standing there. Actually, we're anti anything that doesn’t

change your life for the hetter. But something you can wear
on your feet that can do all of that? Now that we can get behind.
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What is space?

It's bigger than just a room.
Space creeps out into the hallway.
Space sprawls out on the patio.
It's your home without dividing lines.

Make the most of your space
at knollspace.com

Knoll Space Annual Sale

A

Knoll is proud to be the founding sponsor
of the World Monuments Fund
Modernism at Risk program. Learn more
at www.wmf.org/modernism.

Dade County Pine House, Coconut Grove, 1923

Jorge Pensi Table and Toledo Chairs
Maya Lin Stones

Visit knollspace.com or call 866 94-KNOLL

to request our new folio of residential interiors and
to find the retailer nearest you.

Knoll







We design these vehicles
with one thing in mind—
purpose. So we don't waste
effort on unnecessary
adornments such as faux
air intakes. Instead, we
over-engineer where it
matters so you can ford
rivers and set 650 pounds
of whatever on the tailgate.
So before you head to a
place where you need a
booster shot, make sure
you have the vehicle that
doesn’t, You can take a
Land Rover through its
paces today, at your local

Land Rover Centre.

extraordinarydrive.com

DESIGNED FOR THE
EXTRAORDINARY







CASE STUDY® INDOOR/OUTDOOR
Made of marine grade stainless steel
Selected for the Case Study House Program 1945-1966
Exclusive outdoor furniture sponsor of Dwell Home |

Manufactured exclusively by Modernica modernica.net
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Design Driven
by Nature
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the dwell homes

by Empyrean

Modemn Lifestyle Designs

Nex+House

NextHouse: A series of innovative homes

created by Joel Turkel, offering refreshing

simplicity, imaginative spaces and modern
finishes that are responsive to your aspira-
tions, site, and budget.

NextHouse: Skillfully brought to life through
the use of progressive construction methods
by Empyrean International, a company that
has built a 60-year legacy with the highest
quality pre-manufactured components and

superior service.
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Sustainable Home Building Systems
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Indulge your naturallst tendenoes

Everything don't. Create a bedroom that’s clean, simple and authentic. Surround yourself with pure

' bedding on a handcrafted solid wood bed. So comfortable, you may not need pajamas. In stock and ready for delivery,.

o)

Room&®Board

3455 roomandboard.com HOME FURNISHINGS
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'ASTUDY IN HORTICULTURE.

Impressionism. Expressionism. Backyardism.

e people are making bold and
expressive statements with their landscaping. But bold doesn't
necessarily mean spending a lot. It means evaluating the amount
of space available to you and then making the most of it. Sodon’t
forget about vertical elements, rooftop design and plant selections
that best complement your garden space.

Another great way to make a big splash is with color. Bright
containers, vibrant flower beds and a few tropical plants scattered

VISA SPRING 2008

A SPECIAL OFFER AT LOWE'S FOR VISA CARDHOLDERS.

Use your Visa card when shopping at any Lowe's Home Improvement location between May
12, 2008, and July 30, 2008, and you'll receive $10.00 off a purchase of $25.00 or more.
Visit lifetakesvisa.com/lowes for full details and to redeem offer.

throughout are just enough to disrupt patterns and create
surprising designs that'll make the neighbors swoon.

And last but not least, every garden needs maintenance and
preventative work. A little fertilizer and proper pruning early in
the season goes a long way toward having a beautiful garden
all year long.

To learn more about how to transform your yard into a
masterpiece, visit lifetakesvisa.com/lowes.

Let's Build Something Together™



Your Ultimate Desire

The most refined surfaces to fall for.
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EDITOR'S NOTE

Abroad View

The Americans did not Americanize us—they were merely one
step ahead on the road towards a global civilization with a
standardized style of living which, whether we like it or not, is
beginning to emerge all over the world. For we live in a state

of cultural osmosis where influences percolate across the porous
frontiers, native traditions wane, and the movement towards

a uniform, mechanized, stereotyped culture-pattern has

become irresistible. —Arthur Koestler, The Lotus and the Robot

Arthur Koestler penned these prescient words in
1961, assessing a world on a collision course with
monoculture. In The Lotus and the Robot, he delves into
the India of yogis and their legions of devotees and
the rapidly modernizing “robot culture” of Japan,

in the hopes of finding an untapped source of inspira-
tion for the Western world. Ultimately, however,

he arrives at a conclusion that expands on the above,
but fails to find the answers he sought. One wonders
what Koestler would make of today’s world, where
New Delhians munch on KFC and Angelenos pull into
Yoshinoya Beef Bowl for a quick bite.

Cultural osmosis is so endemic to our modern world
that the idea of national borders seems somewhat
quaint. Our emails reach Sri Lanka in little more time
than the cubicle at the other end of the office; a contrac-
tor in Colombo is just as viable as the company around
the corner; and even the most minor events—political,
economic, social, or cultural—have an impact that
simply cannot be localized and contained.

Though I'm presenting you with a rather facile view
of globalization, no one person can truly grasp each
and every aspect of a globally linked culture—no matter
how many issues of the Economist or Monocle they read.
It may be trite, but more often than not, the most
reasonable option is to think globally, and act locally.

For architecture, this has been true for a long time.
Even when Philip Johnson and Henry Russell Hitchcock
coined the term International Style in 1932, it was with
a concession to context.They wrote, “The new style
is not international in the sense that the production of
one country is just like that of another. Nor is it so rigid
that the work of various leaders is not clearly distin-
guishable.The international style has become evident
and definable only gradually as different innovators
throughout the world have successfully carried out
parallel experiments.” In this issue, against the back-
drop of a new century,and with more porous frontiers
than ever, we examine three parallel experiments in
residential design (“Around the World,” p. 145).

Despite the disparate locales, our globetrotting tour
of three houses on three continents reveals some strik-
ing similarities.This isn’t a coincidence: The language
of modernism has had close to a century to permeate
every corner of the globe. But rather than coming off as
uniform, mechanized, or stereotyped, the homes in this
issue demonstrate that modernism amounts to much
more than an international style. Though visual evi-
dence may point to shared influences and aesthetics, the
fact is that each home solves a unique set of contextual
problems, such as the harmonization of security needs
with graceful indoor-outdoor living (“Katz’s Cradle,”
p.148),a sloping, difficult site (“XKingston Brio,” p.156),
or neighboring apartment towers (“Egg0 Centric,” p.164).

Long vilified as a one-size-fits-all approach, modern-
ism has been portrayed as the antithesis of vernacular
tradition. But the young architects in this issue, who
demonstrate a well-balanced approach to both form
and function,and keen sensitivity to site and situation,
prove the naysayers wrong. Native traditions are far
from dead—they have just evolved.

Sam Grawe, Editor-in-Chief
sam@dwell.com
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HOT AND SUNNY
OUTSIDE

Duette® Architella™ Honeycomb Shades
Fabric: Panache™
Color: Plumberry

Call 1-800-327-8953 for a FREE Designing Windows book or visit
hunterdouglas.com/designbook to discover hundreds of styles and
colors for custom creating the perfect window fashions.




COOL AND HAPPY INSIDE

With its patented cell-within-a-cell design, Duette® Architella
honeycomb shades offer the ultimate in energy efficiency.

Like protection against summer heat to keep your home cool and to
help reduce energy costs. Combined with cordless operating systems
for enhanced child safety, you'll know that no matter what the
conditions outside, the light of your life will be safe and comfy inside.

LIFETIME GUARANTEE, OF COURSE.
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Is it possible to see sound? Tod Machover certainly seems
to think so. “I've always liked the idea of an opera of visuals,” he
explains, “of connecting colours and shapes to music. But |
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Redefining the equation:
italydesign.com = (quality™ x selection’) + availability

Haero sofa design Giuseppe Bavuso
Chairs and ottomans Modern Classic Collection

Italydesign

1290 Powell Street, Emeryville, CA 94608

tel 510-420-0383, fax 510-428-1251
www.italydesign.com info@italydesign.com
Most items in stock for immediate delivery.

MADE IN ITALY



Monrovia Style:

presents THE INNOVATOR

Richard Hartlage, landscape designer
and garden expert. Hartlage's use of
an expansive plant palette, and his
embrace of both traditional and mod-
ern sensibilities, results in designs that

engage and inspire.

“Monrovia plants are an
essential mgredient m
creating mnovative
gardens because of
their outstanding
selection and quality.
No matter where we're
working, Monrovia 1s a
dependable plant source
that never fails to delight
and satisfy our clients.”

—DRichard Hartlage
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As a space-challenged San Francisco
dweller, | was happy to see that the
magazine is now available in digital
format via Zinio (zinio.com). | imme-
diately subscribed.

Gina McWherter

San Francisco, California

As a new arrival to Dwell, I'd like to
give you all a hearty “Right On!" I'm
most definitely not tired of sustain-
ability, nor am | tired of innovative,
imaginative approaches to the neces-
sary art of dwelling. What | am sick

of are glossy, pretentious catalogs of
vulgar, nouveau riche residences and
their clueless, more-money-than-sense
owners who mistake flash for taste.

I'm also sick of precious, self-
important “intellectual” journals where
redundancy is mistaken for rigor,
and masturbatory, irrelevant fantasies
of "design” take precedence over
humanity’s continuing need for an
invigorating, secure, joyful setting
in which to conduct the varied tasks
inherent in living.

Once a month, wedged in among
the bills, misleading political fliers,
worthless special offers and repetitive
catalogues, lies Dwell, a magazine
with ideas and people | can actually
be inspired by, objects | can admire
and homes that embody the practical,
aesthetic, ethical, and emotional
dimensions of the people who design,
build and live in them. | thought I'd
never see the day.

Peter J. McQuaid

Los Angeles, California

Small wonders (March 2008)? You
should consult the many urban exile,
bi-coastal, aging hippies in search
of affordable real estate in the late
1970s. Remember the back-to-the-
land movement? | still live in a hip,
750 square foot, owner-built hovel
filled with Berenice lamps and wood
heat. I'm posting you from a dinosaur
green, modem driven iMac because

| have no choice. I'm new to your mag,
and | love it.

Suz Kling

Sent via email

LETTERS

The photo of the cut and coiled power
cord holding a toothbrush on page 56
of your March 2008 issue (“Q&A: Scott
Amron") has to be the stupidest idea

| have ever seen. | agree that it looks
cool, but it's an electrocution waiting
to happen. As an electrician, | can't
believe that this idea even made your
pages. What's next, broken light bulb
bases being used in a lamp socket to
hold flowers? Please tell me it's a joke.
Rick Neidig

Sent via email

Editors’ Note: The “Die Electric” series
of non-conductive (i.e. dielectric) outlet
oddities is designed to shock one’s
conscience regarding electricity usage,
electricians included. (dieelectric.org)

| love your magazine. | first picked it up
while on vacation in Charleston, South
Carolina, two years ago, and got a sub-
scription immediately after | got home.
| know you are a growing magazine and
there's a learning curve as things unfold.
Please allow me to suggest that the
layout be simplified—it seems to have
as much crammed into it as possible,
and | can't tell where articles begin and
end sometimes. | had to go through
16 pages of advertising just to get to
the first editorial page of the maga-
zine, and that was the contents page.
This seems to defy the uncluttered/
simple lifestyle that Dwell promotes.
This world is busy, overwhelming,
and confusing enough. Please dare
to be different, and keep it simple.

Ross Herring
Richmond, Virginia b~
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Bertoia Asymmetric™ Chaise -
Classic Boucle—Crimsen - 429L-U
Reg. $5,778 SALE $5,201

» ]
Platner Side Tabie - *Seatu

™ Polished Nickel, Clear Glass - 37107
v Reg. 3662 SALE $596
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Saarinen Womb™ Chair and Ottoman -
Classic Boucle—Neutral - 70LY
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Marble Top, White Lague
4 Cabinets - 2544M-M
Reg.$8,238 SALE 57,415

Maran x3 Stacking Chair - Lime - 78GE
Reg.$396 SALE $357

:fb highbrowfu rniture.Com’  Free shipping!

Authenticity. Period.”

=Quickship
Many items in stock and ready to ship! www. highbrowfurniture.com 1.888.329.0219

v
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Noguchi Coffee Table, Light Cherry - INSO.CX  Aarnio Bubble Chair - 8360

$6,320 $795 ;
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Authorized Herman Miller® Retailer
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Panton Fun Floor Lamp « 1-5TM

Quantities may be limited. Some restrictions apply. Prices subject to change. Check for current prices. Frea Shipping within 48 contiguous states. Retum Palicy: Simply email or call s within 10 days of receipt for a full refund.

Item must be returned in original packaging material. We will schedule & pick up and have the item returmed to us at no cost to you
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| just received my issue of Dwell and
was very excited about the article
“Lucky's Break” ("My House," February
2008). My husband and | recently
purchased a 1960s home in Atlanta
and are trying to restore it. We were
inspired by the many good ideas and
eco-friendly, creative solutions men-
tioned in the article. | have been
searching furiously to find lights similar
to the ones pictured on page 65, and
have been unable to find any outdoor
wall sconces like them. Can you please
provide me with the manufacturer or
the retailer? I'd greatly appreciate it!
Amanda Jesperson

Atlanta, Georgia

Editors’ Note: After a lengthy search,
homeowner Lucky Diaz discovered the
sconces at Vintage Oasis in Palm Springs,
California (vintageoasis.com).

I'm completely astounded at the
amount of advertising that is shown in
Dwell. | can deal with the sleek mod-
ern furniture ads, but Lexus? Cadillac?
Loads of paper wasted on ads to make
the magazine look thicker—is that what
this is? Not only that, but | have to flip
through almost 40 pages just to find
the Table of Contents!

Which brings me to my other ques-
tion: Why the increase in newsstand
price? | subscribe, so it's not my prob-
lem, but | would think that the sub-
stantial amount of advertising would
counteract the newsstand price. Can
you tell us why it has increased? | don't
mean to sound like a complete nut job,
but | look forward to reading Dwell
each month and enjoy the content.

When | have to sift through loads of
ads to get to the meaty stuff hidden in
the back, it makes it seem like a chore.

Brooke Rane
Southbury, Connecticut

Editors’ Note: We held out as long as we
could: Prior to the recent increase, Dwell's
rates had remained unchanged since

our inaugural October 2000 issue. Over
the past seven years, we've increased

our publication frequency from six to ten
issues a year while maintaining a higher-
than-average editorial-to-ad ratig, so
while there are indeed more ads, there

is also more content than ever.

| used to spend several hours reading
every issue of Dwell from cover to
cover—| scanned the February 2008
issue in about 30 minutes. The prepon-
derance of advertising on the right-
hand pages is extremely annoying.
It screams the message that you
value your advertisers more than
you value your readers.

Additionally, the new design makes
it even more difficult to distinguish the
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content from the advertising. When

| started reading Mr. Grawe's Editor's
Note (February 2008), | momentarily
got excited: | thought that you had
finally reexamined your mission

in light of the current unsustainable
world we live in. Sadly, it was just
another magazine redesign—designed
solely, as far as | can tell, to keep

the design department from leaving
due to boredom. Pity it won't do

the same for me.

Steve Mann

San Luis Obispo, California

You are rightfully proud of saving
935 trees per issue with some format
changes and recycled content
("Editor's Note,” February 2008). How
many more trees would you save if
five subscription cards didn't rain from
the magazine when | opened it?

Jeff Lannigan
Pullman, Washington

| would like to see Dwell focus on an
occasional restoration of old modern -

Foresight is 20/20.
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houses like mine. | tried a subscription
for a year, but | found so many hard-
edged, glossy-finished homes, and the
material a little repetitious. | still think
you have a good magazine, though,
and my architect friends love it.

Martin Chilcutt

Kalamazoo, Michigan

Editors’ Note: In addition to featuring

a variety of renovations and restorations
in every issue, our upcoming June issue
will be devoted to the concept of

"Old Meets New,” and will hopefully

hit a little closer to home.

I'm an avid reader of Dwell and enjoy
getting design ideas from your maga-
zine, but | am continually frustrated
by the fact that the "Products” section
(“In the Modern World”) does not
include prices. | don't decorate solely
on price, but it is more efficient to at
least have an idea of the approximate
price point, rather than having to
research each item on the Internet.
Thanks for putting out one of the
better magazines left in the world.
Jamie Hunter

Denver, Colorado

Do you know of any architects with

a Dwell sensibility working in the
Madison, Wisconsin, area? I've inter-
viewed a few architects to help us with
our 1950s ranch renovation, but can't
seem to find one who doesn’t imme-
diately suggest adding on (we have
2,200 square feet of living space
already). While | know adding on
would be a simple—though pricey—
solution, we would prefer to team

up with someone who is willing to
explore more earth-friendly and
creative options that reflect our mod-
ern design sensibilities. | am certain
this person must exist in the “Berkeley
of the Midwest,” but where?

Becky Behling
Madison, Wisconsin

Editors' Note: While your home may

not be a Wright, many others in your

area are: Try contacting the Frank Lloyd
Wright Building Conservancy in Chicago
(savewright.org) for a list of architects
simpatico with your anti-add-on aesthetic.

Dwell

| just bought the February 2008 issue.
Dwell is one of my favorite publi-
cations—I| pick it up religiously and
always appreciate its content—but

| am a bit disappointed with the new
cover look and color use. | found
something so pleasing about the
cover font, simple use of color, and
solid white side binding of the old
issues. Please reconsider going back
to the old format. Viva Dwell!

Jen Szczepanski

Denver, Colorado

As soon as | pulled the February 2008
issue from my mailbox, | knew some-
thing was different. Honestly, previous
issues of Dwell still lay unread in a
large bin of other unread magazines,
but | couldn't wait to open this issue.
I'm less than halfway through it, and

| had to put it down to write and tell
you how amazing it is. The new layout
is so much more reader-friendly:

1 find myself actually reading articles
(and even captions!), and I'm eagerly
turning pages to see what's next.

LETTERS

Thank you for taking the time and
making such a major effort to restyle
the magazine. As an aspiring interior
designer who wants to focus on
modern, sustainable design, you
have just given me a substantial gift.
Major kudos to all of you!

Allison van den Berg
Raleigh, Nlorth Carolina

| get excited whenever | see a new
issue of Dwell arrive in the mail, but
when the February 2008 issue arrived,
| almost didn't notice it. What a dif-
ference 5/8" makes! | loved the weight
and floppiness of the old Dwell. The
tactile experience of the magazine

is much diminished now in its new,
ordinary footprint. One could certainly
save even more trees by continuing

to shrink the magatzine, but please be
sensitive to the impact on the reader.
Happily, I've saved my past issues—
when | feel like a bit of the Dwell
experience, | will pick up one of those.

Kristin Antelman
Chapel Hill, North Carolina I»
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Finally, time to savor the latest issue
of Dwell, spending Christmas up here
in snowy Duluth, Minnesota. Great
view, fire going, open the magazine...
"Same Great Taste” (“Editor's Note,”
February 2008).

Oh, no. They've redone the maga-
zine. Oh, crap. The only magazine | get
that | really can't wait for. Oh, no...

No need to worry: Not only is it the
same great taste, but | think it's even
more satisfying. The content is the
same quality, smart, and well written.
You manage to include design com-
mentary, new stuff, history, and food
for the imagination. | have already
started to think about our kitchen,
and our fence, and...

I'm a graphic designer, and it's so
satisfying to see your redesign reflect-
ing your philosophy, keeping current,
and allowing me to more easily find
my way through. My grandson and |
share a smug belief that great people
were born in February. Add to that
great magazine redesign! | can't wait
for the next issue.

Ron McClellen

lowa City, lowa

I've been a loyal reader for five years,
and have always looked forward to
every issue. Over the past few months,
I've been anticipating a redesign

of the magazine, but to be honest,
I'm very surprised at the choices that
were settled upon. | applaud you

for reducing your environmental foot-
print by decreasing page size and
switching to recycled stock, though

I will miss the texture and weight

of the former design.

What's really confusing me are the
new typography choices and grid.
I'm not sure what font you've chosen
for your tagline and body copy, but
it may as well be Cooper Black. It's
very difficult to read, and seems
incredibly dated. The grid you've cho-
sen is blowing my mind, and not in a
good way. I've always enjoyed your
stories, but I've loved soaking in your
photos even more. For me, Dwell is all
about the photography. On my first
perusal, | only saw one full-bleed
photo! A vast majority of them were
framed by a half-inch border on all
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sides. So, you've reduced your page
size and you've smooshed your beauti-
ful photos even smaller to fit into this
needless frame! Not to mention that
your folios now feel utterly crammed
into the corners, which seems like an
amateurish mistake.

It honestly doesn't make any sense.
You may as well cut the page size
down to the photos themselves and
save even more trees, since a half inch
on all sides is being wasted anyway.
Please let those photos breathe, and
for heaven's sake, give us our beautiful,
all-caps tagline font back! Your mast-
head was great: If you want to bump
up the size, fine, but there's no need
to mess with typographic perfection.

| hate to say it, but if the overall
design of the new Dwell doesn't
improve significantly over the next few
issues, | may be looking for another
modern-stuff resource.

Kyle Snarr

Via email

Thanks for making your magazine
smaller. Not only are you saving trees,
but the new issue fits much better

on the tank of my toilet. Finally, “The
Fruit Bowl Manifesto” (“Editor's Note,"
October 2000) lives up to its name.
Dave Otte

Portland, Oregon

Editors’ Note: Our July/August 2008
issue will feature a report on eco-toilets,
and should feel right at home.

First of all, | want to say how much |
enjoy your magazine—it's a refreshing
alternative to the typical design mag-
azines. Your approach to design,
sustainability, and modernism keeps
me in suspense each month while
awaiting the next issue.

Speaking of issues, | have a bone
to pick: One thing | really hate about
magazines in general is those annoy-
ing subscription cards. Not only can
they cause a mess and force you to
jump ahead to & page you're not ready
to visit yet, but they're also a waste of
paper. Maybe they're made of recycled
paper, but regardless, they're still
paper. Imagine how much paper (even
recycled paper) could be saved if you v

Dwell
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either limited it to one or two, or elimi-
nated them altogether. | think you'd
have a few trees thanking you, not to
mention me.

Adolfo M. Perez

Coral Gables, Florida

I'm blown away by the redesign of
your magazine. | have been an avid
reader for several years, and have
anticipated each issue with a vora-
ciousness that rivals a hard-core skier's
anticipation of fresh powder. But with
the changes made to the design of
your magazine, | plan on canceling
my subscription. The typography and
organization is what | would expect
from a high school yearbook, and not
from such a darling magazine like
Dwell. It's hard to read and hard on the
eyes, while managing to plummet my
interest to three shades of boredom.

| must say that | am bummed—I think
someone just shot my puppy.

Ryan Goodwin

Salt Lake City, Utah

Editors’ Note: No puppies were harmed

in the making of this issue.

As a design professional living and
working in Montreal, | was pleased

to see Dwell focusing its attention on
the city ("Detour,” December/January
2008). Gilles Saucier is one of the
more talented architects currently
practicing in the country, and his take
on Montreal's design status and com-
munity made for an interesting read.

However, | found the photos accompa-
nying the interview to be completely
incongruous with the text. Saucier
expressed that “We're still living in
that old image of Habitat 67 and the
Olympic Stadium.” Surely this could
have been an opportunity to update
that image, but instead full-page pho-
tos of Fuller's Expo dome and Safdie’s
Habitat reinforced it. The view from
the mountain lookout highlights some
of the city's worst architecture, and the
choice of a restaurant interior (with
clever decor but little design) and a
drab “lifestyle” shot of our farmer's
market were baffling inclusions.
Equally confusing was the absence
of any of Saucier's work. His Faculty
of Music Building at McGill University
is one of the most exciting additions
to the downtown landscape in years,
and an opportunity to showcase it was
wasted here. | can only hope that
Dwell will revisit Montreal with a more
balanced perspective.
Kurt v
Montreal, Canada

Editors' Note: Though we loved present-
ing Gilles Saucier's views, it was not the
goal of our photography to hew to them.
Given how large buildings like Habitat 67
still loom on Montreal's architectural hori-
zon, not showing them would leave read-
ers who have never visited in the dark.
That said, images of new and exciting
buildings like the Palais des Congrés
(p. 200) and Nomade Architecture's
addition to the Centre des Femmes de
Montréal (p. 206) do illustrate the city's
more forward-looking design scene.

| haven't seen a lot of comments on

your "Archive” series, but they are my

favorite part of Dwell. | am the archi-

tect daughter of a still-practicing 70-

year-old architect, and the "yellowed”

pages look right out of one of the

old issues of Progressive Architecture

or Architectural Record that sit on our

shelves! Hooray for the cnes who

paved my way—they deserve to have

their stories told. Thank you!

Barb Quinn

Louisville, Kentucky

First of all, | miss your editors’

responses to letters to the editor.

| always thought they were smart and

funny and informative. It also seemed

like you were engaging us, your read-
ers, more by actually addressing some
of our concerns.

But | would like to thank you for your
move away from the swaths of color in
the middle of the photos of the “city”
pieces. | was reading the article on
Montreal, Quebec, in the December/
January 2008 issue ("Detour”) and |
thought, Wow, they took out those col-
or swaths! They always distracted
me because | love photography, and
| couldn’t see the beautiful pictures
you had chosen for each city because
of the color you superimposed over
them. Now, with the color just above
the pictures, you still have the concept
of the color theme throughout the
article, but it doesnt interfere with our
enjoyment of the pictures. What a
great solution! Thanks a million.

By the way, | don't know how you
managed to make suburban living
interesting, but you did!

Tim Powell
New York, New York

Editors' Note: Showering us with praise in
an effort to elicit a coveted editors’ note
is a transparently shallow act of which you
should be thoroughly ashamed. And, we
might add, sincerely thanked.

Correction: In our November 2007
issue, we failed to credit photographer
Richard Barnes for the photos accom-
panying our "Nice Modernist” story
about Brooklyn, New York, design firm
Della Valle Bernheimer.

We regret the error.
Please write to us:
Dwell Letters
40 Gold Street
San Francisco, CA 94133
|etters@dwell.com i~
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Christene Barberich
Big Apple-based Christene Barberich
has written for Travel & Leisure, the
New York Times's T magazine, and
Elle Decoration UK, and is a founding
editor of the seminal style and fashion
website refinery29.com. Such experi-
ence served her well during a sit-down
with photographer Pedro Guerrero
("Conversation,” p.127), whom she
found to be a riveting raconteur: "Even
though some of his stories are more
than 70 years old, they all retain their
essence and are beautifully intact.
And he makes a killer martini."

Nick Bowers
Powderhound photographer Nick
Bowers spent a steamy and stormy
Christmas Eve in his hometown of
Sydney documenting the duplex
of David Langston-Jones (“Twice
as Nice," p. 89). "The job was shot
on film, which is always a pleasure.
Peeling back a Polaroid to reveal
an image still gives me a buzz." Also
buzzworthy: his ongoing efforts to
make blurry fruit bowls an omnipresent
architectural photography cliché.

Michael Dumiak
Berlin-based writer and dwell.com
contributor Michael Dumiak never tires
of making the trip to the history-rich
city of Prague ("EggQ Centric,” p. 164).
“| was at a neighborhood place called
Zluta pumpa, standing there between
a Czech rock promoter and a guy who
says he used to be a roadie for the
bluegrass mandolin ged Bill Monroe.
He was telling stories about how Bill
used to keep fighting chickens on his
front lawn." Whether the EggO House
ever hosted similar bouts between
pugilistic poultry shall remain one of
Prague’s enduring mysteries.

Kerryn Fischer
New mom—and Cape Town-based
writer—Kerryn Fischer traded nappies
for notebooks for her assignment in
Johannesburg, South Africa ("Katz's
Cradle,” p. 148). She found the inde-
fatigable Gregory Katz and his wife to
be as inspiring as their home: “They
have lots of fingers in different pies,
and are incredibly passionate people.”

CONTRIBUTORS

No slouch herself, Fischer is the
endearingly disorganized South Africa
editor of Real Simple, and former
editor of Elle Decoration South Africa.
Nigel Peake
We enlisted the inestimable hand-eye
coordination of compulsive illustrator
Nigel Peake—currently devoted to
drawing dilapidated sheds in excruci-
ating detail—to ink Tom Vanderbilt's
story about the Nakagin Capsule
Tower ("Time Capsule,” p. 178). He did
so to the soothing strains of Frankie
Valli while waiting for the sullen
Scottish weather to prove that it front-
ed an equal number of seasons.
Andrew Rowat
With a background in modeling and
graphic design, photographer Andrew
Rowat naturally dreamed of being
a marine biologist when he grew up.
Finding the life aquatic not for him,
he hit the silk road for China. On being
shanghaied by Dwell to Tasmania
(“Kingston Brio,” p. 156): “It's always a
treat to shoot these wonderful homes,
and to see how people fit their living
spaces into the greater environment.”
Simon Sellars
Writer Simon Sellars took a break from
an in-depth study of the topography
of cereal boxes for his story on the hill-
hugging house that architect Aaron
Roberts built for his parents in Tasman-
ia ("Kingston Brio,” p. 156). A coauthor
of Lonely Planet's Micronations and
Netherlands guides, he notes that the
home embodied “innovation and sen-
sitive design in a package that is sure
to grab the attention of the Mainland.”
" Steve Silberman
We outsourced our story on architec-
tural rendering studios ("Offshore
Drawing,” p. 172) to San Francisco-
based wordsmith Steve Silberman. A
former student of Allen Ginsberg and
William S. Burroughs, he now earns his
naked lunch money writing for Wired
and Shambhala Sun magazine.
" Marcus Timble
Architect, writer, and Pecha Kucha
Grand Pooh-Bah Marcus Trimble is the

founder and head provocateur of
Sydney-based architectural firm Super
Colossal. After being treated to a fine
cup of tea and the disarming hospital-
ity of homeowner David Langston-
Jones, he discovered the duplex's
verdantly landscaped courtyard to be
a cool and relaxing suburban oasis
("Twice as Nice," p. 89).

Tom Vanderbilt
Brooklyn-based writer Tom Vanderbilt
made a pilgrimage to Tokyo to tour
the Nakagin Capsule Tower—designed
by Kisho Kurokawa—in advance of its
planned demolition ("Time Capsule”
p-178). "l have a particular affinity
for relics of the future,” he says.” The
Nakagin has long captivated me as
a response to urban density, one that
seems particularly striking in an age
marked by increased consumption of
domestic space.” His book, Traffic: Why
We Drive the Way We Do (and What
It Says About Us), from publisher Alfred
A. Knopf, will hit the road in August.
" NoahWebb
Paparazzi-shaming pro photographer
Noah Webb makes Los Angeles look
like a star regardless of whether it's
ready for its close-up ("Detour,” p. 196).
Though no stranger to California's
fabled freeways, he feels most at home
with salt in his hair and sand in his
shoes. Webb stays in Sex Wax and
leashes by shooting for such clients
as Anthem, Domino, Monocle,
Newsweek, and Surface. i
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Noah Webb (“Detour,” p. 196) risks life, lens,
and Nike Dunk Lows in a daring attempt to
gather photographic evidence of Vulkie, the
elusive Vulcan Materials gravel pit monster.

Photos by Nicholas Trikonis



The TV everyone glares at now glares back
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For more about Herman Miller's design legacy,
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Designer Jason Miller takes us on a guided
tour of his Greenpoint, Brooklyn, studio
where creations like this contrarian tea

service and Duct Tape chair originate. 0 Herma n Mi ller
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Discover refrigeration.

Stainless steel on the inside for your food.

Flush mounted and fully integrated for your design freedom.
Energy efficient and quiet for your peace of mind.
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Photo by Jens Passoth (exterior)

EggO House Interview
Berlin-based writer Michael Dumiak
takes us to Eastern Europe to discuss
Czech design with architect Jaroslav
Wertig. Wertig is part of the firm A69
Architects, whose beautifully arranged
concrete-and-wood EggO House is
featured in this issue. Visit our website
to hear this exclusive audio interview.
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Garden Watering Cans

Whether you're tending to a gah-den
in Boston or a patch in Pasadena, most
of the vessels we use to keep those
peonies and petunias healthy are in
need of a major makeover. Make sure
your path to botanical bliss is filled
with stylish, ergonomic outdoor equip-
ment by checking out our selection

of watering cans. dwell.com/slideshows
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Molded Plywood
chairs, tables and stools
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Norman Cherner
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original drawi
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May Calendar

Important dates in art and design, with
architecture thrown in for good measure:
Welcome to Dwell's timeline of the manth.

Dwell
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May 1 (1893)

The World's Columbian Exposition opens
in Chicago, as memorably retold by author
Erik Larson in The Devil in the White City.
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IN THE MODERN WORLD

PRODUCTS

100 Piazze Firenze tray

By Fabio Novembre for Driade
driade.com

Inspire a mini-Medici renaissance
with this silver-plated piccola
piazza—one of the many Italian
environs emulated in a new series
of trays by Fabio Novembre.

wishbone hall stand

By Bush+Hertzog

bush-hertzog.dk

Leave all your hang-ups at the
door with the Wishbone, Danish
design firm Busk+Hertzog's
sleek, powder-coated stainless
steel take on Mother Nature’s
original coatrack: the tree. (right)

Trio glassware set

By Camilla Kropp for Iittala
iittala.com

Handmade and free blown at
Iittala’s legendary Finnish glass
factory, this modern three-piece
serving set stacks up well against
the classics. (left)

Cage placemat

By Maurizio Meroni for Industreal
industreal.it

Part of precision-fabrication
magician Industreal’s new laser-
cut Soft collection, Cage comes in
five flavors of iridescent Kvadrat
textile and four very Vasarely
textures (shown).

May 4 (1880)

Utopian architect Bruno Taut js born.
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May 6 (1889)

The Eiffel Tower opens, instantly becoming
one of the world’s most famous structures.

tour-giffel.fr

Dwell



tile stone plumbing

1.800.869.5217 annsacks.com/promenade HNN SHEHS

] [ R s |
m PEpe
0.
(o]
= y
= .
@ )
n
T A
(7))
£ . .
o TR
'] T Y
= - g AYY
© 54
+ ¥
c A
o o .r. ..v. Y i
= .-1:4 Aray POTTaT
w ‘...J... ¥ .. a..«....f di4h_-.m_ ..'. n.ﬁ
Fox v A A whvw._m




IN THE MODERN WORLD

Round Wire basket

By Ufficio Tecnico Alessi for Alessi
alessi.com

Originally introduced by Alessi
in the 1950s, this sunny little bas-
ket is one of 11 recently reissued,
limited edition designs available
exclusively through MoMA
Design Stores.

Soaps and sanitizers

By the CleanWell Company
cleanwelltoday.com

Antibacterial hand soaps seem
like a good idea—until you look at
their active ingredient: triclosan.
Found in many a soap, body wash,
toothpaste, and even deodorant,
triclosan can become chloroform,
a known carcinogen, when it
contacts chlorinated water. Add
UV rays and you get dioxin, a
toxic compound. One great way
to escape this polluting predica-
ment without ditching healthful
habits is to use that innocuous
household herb thyme, a natural
antiseptic that eliminates germs
without triclosan’s aftereffects.
CleanWell’s new line of soaps
and sanitizers utilizes the little
herb’s big abilities, cleaning
your hands without dirtying
your conscience. And while the
Orange Vanilla scent is a bit
intense, we're big fans of their
Lavender Absolute.

PRODUCTS

Gift-wrap set

By eBoy

hello.eboy.com

This honey of a gift-wrap set from
the pixel pushers at Berlin-based
eBoy packs four eye-popping pat-
terns, one of which brought back
fond memories of our Q*bert-
playing arcade days. (right)

May 2-11 (2008)

BKLYN DESIGNS presents the “next wave”
of home furnishing and accessory design.

brooklyndesigns.net

58 May 2008

May 10 (2008)
A new exhibition by Stanley Greenberg
closes at the Gitterman Gallery, New York.

gittermangallery.com



We reduced the size.
We didn’t reduce the cleaning performance.

Making a small vacuum is easy if you are willing to reduce its cleaning
performance along with its size. Dyson isn‘t. Instead, Dyson engineers have
had to painstakingly miniaturize all the important components to make a small
machine perform like a big one. Housing the technology in a ball has helped
them do this. And it comes with a 5 year warranty.

Dyson proves no loss of suction using d g
the IEC 60312 C1 2.9 test standard. son The vacuum that doesn’t lose suction, www.dyson.com
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Smart
Elevators

The invention of the modern
elevator in 1853 opened up
revolutionary possibilities for
vertical travel within architec-
tural space. But elevators have
remained remarkably consis-
tent since.So what if we were
to rethink elevator design?

As it happens, elevator inno-
vation is in its heyday. The Mi-
conic 10, for instance, Schindler’s
smart elevator, offers what the
company calls a “destination
dispatch system.” You type the
floor you're visiting into a lobby
keypad, and a computer then
clusters floor visits together by
efficiency. Someone racing to the
75th floor can thus avoid stop-
ping at the 5th, the 15th, the 25th,
and so on—which reduces starts
and stops, saving energy. But
there are hitches: As John Tierney
joked in the New York Times last
year, smart elevators can be a
“cognitive test” for users,who
find themselves whisked up to the
very top of a building when they
had only wanted to go two floors.

There is also a “green” elevator
by Otis, whose flat-belt, gearless
Genz system requires no pollut-
ing lubricants and, when coupled
with a “regenerative drive,”
reduces energy use by nearly 75
percent. Meanwhile, firms such
as Mitsubishi Electric and Toshiba
have been accelerating their
elevators in order to cope with
new building heights. These
high-tech cars can reach speeds
of nearly 14 feet per second.

Finally, Mitsubishi made waves
last winter when it opened the
world’s tallest elevator testing
tower, the Solaé, in Japan.One
gigantic, windowless elevator
shaft, the Solaé tests out the firm’s
secret elevator designs, which
just might one day outdo Willy
Wonka's infamous lift.
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All are easy 1o install and eyen eas
hcnre no limits.

QUICK STEP’
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Aaron Morse: Timeline
Hammer Museum, Los Angeles
January 23-June 12, 2008
hammer.ucla.edu

The paintings of Aaron Morse
combine a bewildering array of
references: comic books, histori-
cal images of U.S. presidents,
the writings of Jules Verne, pop
music, Mount Everest,and even

EXHIBITIONS

the Bible, all filtered through
Morse’s rusty color scheme.
Timeline, his epic new montage,
decks the walls of the Hammer
Museum through June.

A preliminary sketch by Aaron
Morse for his new mural at UCLA’s
Hammer Museum.

NOV.231996

Andrea Branzi:

Open Enclosures

Fondation Cartier, Paris

March 28-June 22, 2008

fondation cartier.com

Designed by architectural
provocateur Andrea Branzi,
cofounder of the legendary group
Archi-zoom, this project weaves
together metal, glass, and organic

matter to form walls around a
“vertical home”: a surreal piece
of unfolding furniture that’s part
bed, part personal workspace,
part shelf.

Andrea Branzi's new installation
at the Fondation Cartier is moxe
folly than sculpture.

On Kawara: 10 Tableaux and
16,952 Pages

Dallas Museum of Art

May 18-August 24, 2008
dallasmuseumofart.or

On Kawara began painting words,
numbers, and images over five
decades ago to record the passage
of time with an amusing and
highly conceptual simplicity. The

Dallas Museum of Art has now
organized the first major ret-
rospective of this work in more
than ten years.

One of On Kawara's infamous “date
paintings” captured November 23,
1996, for all to see.

Sagkia Olde Wolbers

Mori Art Museum, Tokyo

April 25-July 13, 2008
mori.art.museum

Video artist Saskia Olde Wolbers
weaves together complex, hand-
made models of architectural
space with surreal voiceovers
to produce engaging narratives
that often refer to real events.

Here she brings her strange and
dreamlike worlds to Tokyo's Mori
Att Museum.

A glimpse of the surreal, broken
symmetries and reflective surfac-
es of artist Saskia Olde Wolbers.

May 11 (1976)

May 11 (2008)

Finnish International Style architect
Alvar Aalto dies.

Coop Himmelb(l)au: Beyond the Blue
closes at the MAK, Vienna.
mak.at

62 May 2008 Dwell



Christy’s Non-Negotiables...

®m “Easy to clean cabinetry, from food to finger paint”
= “Doors and drawers that close softly, always”
® “‘Impeccable quality, a furniture look”

® “Made green with sustainable resources”

...The ALNOFINN Kitchen.

One of many collections from Europe’s leading kitchen design innovator. Create your
kitchen’s non-negotiables — visit an ALNO showroom, request a brochure or see more
collections at ALNOusa.com/dwell or call 888.896.ALNO.

The Kitchen, Perfected

2 & &

reddot award Greon By Pesign dos damest 2007 ALNOusa.com/dwell



dwell .

ON DESIGN LA

REAL, LIVE, MODERN DESIGN

CONFERENCE June 5-6

Focused on the projects, new ideas and innovations that are
making a difference in the modern world, Dwell explores
architecture and urban planning as well as interiors, products
and landscapes.

At this specialized conference we'll give editors, experts and
attendees an honest platform to engage in a real, meaningful
dialog. Dwell-style.

Speakers include:

Special Guest: Eric Garcetti
Los Angeles City Council President Pugh + Scarpa Architects;

Tone Wheeler Co-founder, Livable Places

Environa Studio Katherine Spitz, AIA,ASLA
Sydney, Australia Katherine Spitz Associates, Inc.
Leo Marmol, FAIA John Chase

Marmol Radziner & Associates City of West Hollywood
Lorcan O'Herlihy, AIA Jenna Didier

Lorcan O'Herlihy Architects Materials & Applications
Mark Rios, FAIA, FSLA Sam Grawe

Rios Clementi Hale Studios Editor-in-Chief, Dwell
Sebastian Mariscal Amber Bravo

Sebastian Mariscal Studio Senior Editor, Dwell

Theresa Fatino Geoff Manaugh

SBE Entertainment Group Senior Editor, Dwell

Patrick Tighe, A1IA, FAAR
Tighe Architecture

Frances Anderton
Los Angeles Editor, Dwell

For the complete list of speakers, conference line-up,
and registration info go to DwellonDesign.com

Angela Brooks, AIA, LEED AP

REGISTER ONLINE
FOR THE EXHIBITION
AND SAVE 50%

CONFERENCE:
JUNE 5-6

EXHIBITION:
JUNE 7-8

LOS ANGELES
CONVENTION CENTER

DWELLONDESIGN.COM

EXHIBITION June 7-8

Southern California’s only hands-on, modern
architecture and design event!

At Dwell on Design you'll:

Explore the largest selection of Prefab homes
under one roof;

Green your home - experience best-of-breed,
sustainable products for your home;

Learn how to work with Architects and
Designers-to get the home you really want;

Re-imagine your home on your budget;
Discover beautiful, innovative modern design;
Visit inspiring homes on the Dwell Home Tours.

Register now! DwellonDesign.com

COMMUNITY PARTNERS:

B ©AIA GOOD

FORDBRADY LA Forum
MOCA

THE MUSEUM OF CONTEMPORARY ART, LO'S ANGELES



SILESTONE® QUARTZ. A CLEANER, SAFER COUNTERTOP.

countertops, floors, walls, backsplashes | 866.countertops | www.silestoneusa.com
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The White City of Tel Aviv:

Tel Aviv’'s Modern Movement
Architekturzentrum, Vienna
February 21-May 19, 2008

azw.at

Some may be surprised to learn
that the Israeli city of Tel Aviv is
a UNESCO World Heritage site,
not because of its ancient past—
the city was only founded in 1909,
atop the old port of Jaffa—but due
to a preponderance of Bauhaus-
style architecture. In 1925 the
city was laid out by Patrick Ged-
des, a Scottish city planner (and
trained biologist). Geddes infused
his design with the ideals of Euro-
pean urban planning from the
era—from green space and public
squares to dense residential com-
plexes designed by contemporary
architects—and was partly driven
by botanical metaphors (the lay-
out of the city has been compared
to the veins of a leaf). Weaving
throughout the plan was a ratio-
nal traffic system segregating
automobiles from pedestrian use
in the interest of urban hygiene.

May 12 (2008)
Design and the Elastic Mind closes at the
Museum of Modern Art, New York.

moma.org

66 May 2008

EXHIBITIONS

Inspired by history’s Bauhaus
heavyweights, and designed by
such names as Richard Kauff-
mann and Erich Mendelsohn, it
was architecture that soon made
Tel Aviv into the “White City.” On
one level, the city could be viewed
as a gigantic laboratory, in which
the central tenets of European
modernism were tested in physi-
cal form. On another, Tel Aviv was
simply a product of its colonial
era: exporting a design template
from one culture and climate

to another. This fascinating city,
in need of more preservation
and study, is the focus of a major
exhibition at the Architekturzen-
trum in Vienna.

The reason for Tel Aviv's nick-
name-the “White City"-is made
clear by these photographs.

May 12-13 (2008)

The Forum for Urban Design hosts Rethink-
ing Public Space: From Parks to the Street.
forumforurbandesign.org

Photos by Nitza Metzger-Smuk/Dwelling on the Dunes



©2008 Uponar, Inc.

Kindles romance in a way most forced air systems don't.

Radiant heating by Uponor makes your whole house comfy and cozy. It circulates heat
under the floor, so its warm where you are. There are no drafts, no cold spots. With no

furnace, it’s quiet and dust free. It’ll even save on energy costs. If that doesn’t inspire U 0 n Or
passion, what will? For more information, visit www.uponor-usa.com
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Valerie
Casey

Maybe it was jet lag, or the
incipient echo of Al Gore’s re-
cently revealed truth. Meetings
devoted to diaper design might
have played a part, though
skyMall’s seatback brand of
captive consumerism cannot
be discounted. Whatever the
catalyst, while circling in the
skies above Denver Interna-
tional Airport, Valerie Casey’s
crisis of conscience hit critical
mass: “What am I going to do?”
she despaired. “I can’t design
another thing.”

She then proceeded to do ex-
actly that: Her “Kyoto Treaty” of
design—which has matured over
the last year and a half into The
Designers Accord—was created
before the plane touched down.

The Designers Accord is Casey’s
nonprofit global initiative to
instill awareness of, and foster
dialogue about, the environmen-
tal and social impact of designer-
client relationships. By adopting
the Accord, designers commit
to impressing upon their clients
the idea that sustainability is
more than a marketing tool—it’s
intrinsic to the integrity of their
products, and to the subsequent
evaluation of their success.The
pooling of knowledge and resourc-
es is another important tenet,
with the ultimate goal being to
establish an online brain trust
for designers all over the world.

Casey—now at Ideo after 15
years of experience with industry
icons like Pentagram and Frog
Design—considers the Accord
a holistic approach to problem
solving. “Designers are very
competitive individually, and
view themselves as something
of mythmakers. It's incredibly
gratifying to see everyone playing
by the same rules in pursuit of
a common goal.”

At the heart of that goal lies
the question: “How can we make
something so valuable that
you never want to get rid of it?”
It seems Valerie Casey may now
have found an answer.

The Designexs Accord logo manages

to communicate the natural clarity
that the Accoxd itself calls for.

designersaccozd.oxg

valcasey.com
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. Ebony
. Snow Chafey

Owner and creative director
Ebony Snow Chafey cofounded
the Chicago-based design and
stationery firm Snow & Graham
in the spring of 1998. One suc-

cessful decade later, her firm

does more than $2 million
worth of business each year,
producing cards, calendars,

: stationery, notebooks,and

even wallpaper. One of Chafey’s

' stated goals is “to put good

design in everybody’s hands,”
and that includes producing
“big, bold, modern” holiday
cards you could even send to
Grandma. Amazingly, Chafey

i was once a welder, studying

sculpture at the Art Institute
of Chicago—but this some-
what brutal background is

impossible to detect in the
simple and often mesmerizing
lines of Snow & Graham’s
design. Chafey invited Dwell
into her busy Chicago work-
space for the following Q&A.

what's your ideal office or
working environment?
our new offices at 4021 Ravens-
wood, here in Chicago. We started
with 12,000 square feet of raw
space and made it fit us just right.

Is there someone outside

your field who inspires you?
Chef Thomas Keller. His approach
to food is both serious and self-
disciplined, and his results have
wit and sincerity.

What novels, music, or films
keep you thinking about
design?
The Fountainhead by Ayn Rand.
Her novel shows that individuals
make great design.

Is there anything that you
wish you had designed?
The Paul Rand UPS logo—that

knot is binding.

What three buzzwords do

you never want to hear

applied to your own work?
“Retro,” “whimsical,” and “letter-
pressed” should never apply.

snowandgraham. com

Dwell

lustrations by Elisabeth Moch
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Kobo storage system Arenal seating

By Giovanni Giacobone and By Ximoroca for Bonestil

Massimo Roj for Sintesi bonestil.es

gruppo-sintesi.com Outdoor furniture often possesses
Sintesi’s modular Kobo storage a look that's more parking lot
system—which includes a vari- than patio, but not so the stack-
ety of boxy elements,as well as able Arenal collection: Its spare
optional wheeled bases—stacks lines, patterned backs, and classic
up to resemble a magnified slice car colors will have you carting
of synthetic plant cells. (above) it inside as well.

.l

))»l\\\

i

May 15-17 (2008) May 16 (1915)
The American Institute of Architects brings American architectural photographer
its annual meeting to Boston. Ezra Stoller is born in Chicago.

architects.org/2008

70 May 2008 Dwell



CREATE, PLAY AND CARE. IT'S A WAY OF LIFE. WE CALL IT HYBRIDLIFE."

The Best of Both Worlds

Whether she's working in her vineyard or partnering with The Land Conservancy, Lana is
living a HybridLife. The San Sebastian is perfect for her. It's a versatile, slide-te-s
shoe that supports and cushions her feet—no matter where her HybridLife™ takes her

Hybrid.Footwear.™ Designed for your HybridLife." KEENFOOTWEAR.COM
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Icicle coffee and side tables

By Thomas Pedersen for Fredericia
fredericia.com

The amoeba table—a member of
the mid-century modern gene
pool for more than 50 years—gets
an evolutionary update in the
Icicle table’s spiky wood legs.

i

FURNITURE

shiraz sofa system

Tartan collection

By Philipp Mainzer for e15
el5.com

Germany's e15 tartan’d up their
well-respected wooden reputa-
tion by introducing this colorful
new upholstery collection at last
January’s IMM Cologne. (right)

BulbsInBulbs pendant light

By Neweba for d'Esposito &
Gaillard

despositogaillard.com

Edison’s on-the-outs incandes-
cent inspired the interconnecting
acrylic silhouettes of the BulbsIn-
Bulbs, a hanging or standing light
that shines in countless user-
assembled configurations. (left)

Maia Relax footstool

By Patricia Urquiola for Kettal
kettal.es

Designed by Patricia Urquiola,
and released by Kettal last year,
the Maia line of outdoor furni-
ture—which features intricate,
handwoven, Alhambra-tiled
plaiting—feels even more relaxed
with this newly added footstool.

May 18-21 (2008)

The International Contemporary Furniture

Fair comes to New York City.
icff.com

72 May 2008

May 18 (1883)

Walter Gropius, founder of the Bauhaus

and one of the titans of modernism, is born.



The smart, silent type.

On a hunt for the perfect dishwasher? Miele offers
exquisite German construction, stunning design options
and a patented split third-level cutlery tray that lets you
load silverware atop tall stemware. Intelligent, one-touch
controls adjust wash programs to both the food and
dishware being cleaned providing spectacular results with
remarkable silence each and every time, guaranteed.”
Now that’s a catch! @) 888.346.4353 ‘/E] miele.com
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Canasta sofa

By Patricia Urquiola for B&B Italia
bebitalia.it

Whether evoking the Spanish
word for “basket” or the card
game, B&B Italia’'s new Canasta
line of outdoor furniture wins

us with its modern meld of scale
shift and traditional weave. (above)

May 18-21 (2008)

74 May 2008

Pentagon seating and tables

By Morgen Studio

morgen.org

Like its namesake, the Pentagon
collection boasts a low profile and
sturdy construction, though the
retro look of its oak frame, earth-
tone cushions, and smoked-glass
tabletops is decidedly more wait-
ing room than war room.




cantoni

FURNITURE » ACCESSORIES © DESIGN STUDIO

ATLANTA 1011 Monroe Drive, 404.881.8111 DALLAS 4800 Alpha Road, 972.934.9191 HOUSTON 9889 Westheimer
Road, 713.787.9494 IRVINE 8650 Research Drive, 949.585.9191 LOS ANGELES 420 N, La Brea Avenue, 323.434.0909

cantoni.com 877.881.9191



IN THE MODERN WORLD BOOKS
50/60/70: Design Now!
Iconic Australian Houses Charlotte and Peter Fiell
Karen McCartney Taschen, $39.99
Murdoch, $60 1f you need compelling evidence

that design can save the world,
then Design Now! serves it up.
Launching with a sharp critique
(in three languages) of waste-
ful, superfluous, and short-lived
products, the authors present
works that embody the more
noble and sustainable qualities
of “durability, unity, integrity,
inevitability, and beauty.”

Against the wildness of the Aus-
tralian outback, the meticulous,
controlled environments of mod-
ern architecture form a welcome
juxtaposition.The homes in this
book were all built by modernists
Down Under during the 1950s,
'60s, and '70s.The influence of
international design trends is
apparent in the stunning photo-
graphs of low, eucalyptus-framed
rooflines, wide wooden decks,
and generous picture windows.

Things I Have Learned in

My Life So Far

Stefan Sagmeister

Abrams, $40

Seminal designer Stefan Sag-
meister once created a self-pro-
motional poster using nothing
more than an X-Acto blade and
his bare chest. His new book is
equally bold: Its die-cut slipcase
contains 15 mini books illustrating
entries from his diary that can
be rearranged to display an array
of arrestingly odd covers.

ICONIC AU

HREE DECADES

May 31 (1925)
Frei Otto, the structurally adventurous
German architect and engineer known

for complex geometries, is born

76 May 2008

May 31 (1946)
London's Heathrow Airport, originally

for civilian use

1 only by the British military, opens

Brussels—A Manifesto:
Towards the Capital of Europe
A Berlage Institute Project

NAI Publishers, $45

With its heavy cardstock cover
making it feel more like a work-
book, complete with maps,
plans, and creative montages,
Brussels—A Manifesto asks us to
rethink what the capital of a
unified Europe should be. What
is the space of politics in a city—
and what role do cities play in
international politics today? Part
demogratic treatise, part urban
pla g guide, this book is well
timedj well designed, and well
worti#the read.

~

—

Al i P KA Pt R
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EASE INTO SUMMER AT FULL TILT
[ 2006 1]
THE VENETO ADJUSTABLE LOUNGE CHAIR
DESIGNED BY UNOPIU

DESIGN

WITHIN
REACH

THE SOURCE FOR FULLY LICENSED CLASSICS”
WWW.DWR.COM | 1.800.944.2233 | DWR STUDIOS
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Guest House for

an Anthropologist
Brentwood, California
Air Architecture
francoisperrin.com

A Santa Monica-born anthro-
pologist, having lived in Sri Lanka
and Taiwan for nearly 30 years,
returned home to teach anthro-
pology at UCLA. Needing a place
to store three decades’ worth

of accumulated artifacts—from
Buddhist masks and statues

to an entire library—he commis-
sioned local architect Frangois
Perrin to create this guesthouse-
cum-personal archive in Brent-
wood. Inspired by the beach
house Le Corbusier built for him-
self on the French Riviera,and
intended as a kind of Southern
Californian cabinet of curiosities,
the house beautifully showcases
Perrin's major architectural
interests: working with the local
climate and industrial material.
Using air as insulation, the
plywood walls, sheathed in poly-
carbonate cladding, keep the

collection comfortably temperate
and out of the reach of bleaching
sunlight. Perrin explained that
this idea came to him from
clothing: Using a thin layer of
air between the skin and the
garment helps a body stay warm
or cool, The translucent panels—
cheaper than stucco—are also
easy to replace, which means that
long-term sun damage is not a
problem: You simply attach new
panels. Perrin explains that this
cladding gives the house “an
ability to merge with the sky.The
structure can disappear, based on
the angle from which you see it
and the moment of the day.” The
house is also a prototype: Perrin
is working on two similar struc-
tures, for the same anthropologist,
to be constructed in Sri Lanka
and Taiwan.

Houses We Love

78 May 2008

Photos by Joshua White (exterior), Michael Wells (interior)



CALIFORNIA CLOSETS

ARY DESIGN CONSULTATION CALIFORNIACLOSETS.COM 866 760 1331 SHOWROOME
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Houses We Love

80 May 2008

J2 House
Zagreb, Croatia
3LHD Architects
3lhd.com

Villa in Chabrey
Chabrey, Switzerland
Geninasca Delefortrie

gd-archi.ch

Dwell

Photos by Damir Fabijanic (J2), Thomas Jantscher (Chabrey)



ARIZONA

ILLINOIS NEW YORK

CALIFORNIA

Mesca. Studio Pacifica

MAINE

MARYLAND

t Ho Chevy Chase, Tunis Kitchen and Bath 301.632.5513 BRITISH COLUMBIA
DELAWARE MASSACHUSETTS Varcouyer Redl Kitchen Studio Ine
ke - ONTARIO

FLORIDA

GEORGIA
Reswell, Schuon Kitehens Ine

HAWAL
Honalu

QUEBEC

Mount Roya

1.800.387.5712 <> r c ra ft

www.artcraftkitchens.com k 1 t <
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82

Herringbone Houses ?

London, England ; J
Alison Brooks Architects L "
3
5

alisonbroohsarchitects.com
williams Cabin
Durango, Colorado

Stephen Atkinson Architecture
studioathkinson.com

4 Casa 108
apd Santa Cristina d'Aro, Spain
Sap H Architects

P harquitectes.com

Houses We Love

May 2008 Dwell

Photos by Cristobal Palma (Herringbone), Gunnar Conrad (Williams), STARP estudi (Casa 108)



Dream Shower

Jason W dress inspired by Brizo | brizocom

Copyrighted matenal
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Houses We Love
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Dairy House

Somerset, England
Charlotte Shene Catling
charlotteskenecatling.com

Dwell

Photo by James Morris



The very finest in modern lighting and
fans from renowned brands such as
Global Lighting. Terzani and Vibia.

Best of all - free shipping. no-hassle
returns. and in-stock fixtures ready
to ship.

www.YLighting.com
888.888.4449

Available in five or six foot shade height with choice of incandescent or fluorescent lamping. Starting at $1020.

Maxi Pendant by Joana Bover for Global Lighting. Oversized shade of hand-wrapped white or cream ribbon.



DIg tepee

piramid lamp
outdoor fumiture and lighting
design. José A. Gandla

You will find us at:
6 AN Hamptons Home&Garden Show. Southampton, May 2, 3 and 4, 2008, Hamptons Show: #B60.
AR HD Las Vegas. May 14-17, 2008. HD: #2462.
SCo

ICFE New York. May 17-20, 2008. ICFF: #832.

GANDIA BLASCO USA Inc. 217 east 59th street. New York NY 10022 T. +1212 4216701 F. +1212 421 6705 info-usa@gandiablasco.com www.gandiablasco.com
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Twice
as Nice

Within the mix of warehouses, de-
tached brick bungalows, and dusty
pubs of the Sydney, Australia, suburb
of Alexandria, local architect David
Langston-Jones has built an intricate
and finely textured duplex that's one
part speculative development, one
part home for the owner and arch-
itect. The building'’s two small units
(Langston-Jones occupies one and
rents the other) benefit from a shared
shady patio that makes the somewhat
cramped quarters a leafy retreat.

As told to Marcus Trimble
Photos by Nick Bowers

MY HOUSE

My partner and | were originally
looking for a house to renovate, but
when we found this block of land, we
saw it as an opportunity to make our
home here. We purchased itin 1999,
and began construction four years
later. Initially construction was quite
rapid, and we were able to move
in fairly quickly. However, completing
the project—putting in all the finishing
touches—took a little longer than we
thought, and it was finally done at the
end of 2006.

Before moving to Australia in 1990,
| was project architect on Norman
Foster's own house, his penthouse in
London. It was an ongoing project that
seemed to be in a constant state of
redesign—as they say, a shoemaker's I

Though the duplex presents a tough face to
the street (bottom) the double-height ceil-
ing and ample northern light in the dining
room (top) make it rather cozy within.

May 2008
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MY HOUSE
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children never own their own shoes—
so | had a particular desire for my own
house to be a complete project. In a
way | saw this house as an opportunity
to set out my architectural principles.

On the outside, we used muted
grays of corrugated-steel cladding,
but arranged them in various patterns
to give some decorative detail as
a response to the urban character of
the laneway. As a contrast, we wanted
the house to feel like something of
an oasis inside, and so we used a lot
of rich materials like timber and steel,
as well as color, to give the interior
space a sense of warmth.

The house is very intimate, and
there are little things that | think work
quite successfully to help this. For in-
stance, the way in which the doors
that open into the ground floor living
space are made of the same veneer as
the wall makes them disappear when
closed, and the mirrors in the cabinetry
and over the kitchen double the space.

sutiitanln

-y

We used splashes of color through-
out the house to highlight various
elements, like joinery units and struc-
tural beams, and the primary colored
paint we used was mixed precisely to
Le Corbusier's specifications by Katrin
Trautwein, a color specialist in Zurich,
Switzerland.

Given the incredibly small footprint
of the house, | was concerned from
the beginning about how to make the
living space seem bigger than it really
is. It is one of the problems of small
houses that the underside of the stairs
are often visible, and that that space
is rarely very usable. One of the first
decisions we made was to move the
stairs over the garage, giving it a cave-
like feel.

| converted the garage to an office
from which | run my architecture prac-
tice. | find | am far more productive
away from the distractions of an office
full of people, so this arrangement
suits me very well. »

A tightly contorted timber staircase (above
left) leads up to the bedrooms next to the
garden that provides privacy between the
two residences. The kitchen (above right),

clad in the same wood as the joinery walls,
is designed like a self-contained piece of
furniture. Langston-Jones (left) works tucked
in his office beneath the stairs. €@ p.238

Dwell






MY HOUSE

David Underwood, Langston-Jones's part- with Langston-Jones's love of Le Corbusier,

ner, opens the large glass doors that expand  the dining room chairs are LC7s and the
the interior of the small house out onto the table is an LCé by the famed Swiss architect
sun-drenched courtyard garden. In keeping and Charlotte Perriand. @ p.23s

92 May 2008
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MY HOUSE
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There is a double-height space with
windows high above the dining area
and a large glass door to the garden,
so the space gets a lot of light all day
long. We put in glass louvers over the
glass sliding door and at the front
of the house; the whole space is very
well ventilated, which is an important
consideration in Sydney's warm, tem-
perate climate.

Helping this, the rear courtyard,
although small, acts like a lung to the
house. We decided not to put a wall
up between the two duplexes, partly
as a sign of neighborly goodwill and
also as a way of making the rear court-
yard feel bigger. There is a large glass
sliding door to the courtyard, and on
special occasions we can open up the
whole space to the outside. The engi-
neering of the door ended up being
more complex than | first anticipated;
In the end there are some details
that | would change, but overall | am
very happy with how it functions.

We chose the furniture specifically
for the home. The armchair acts as
a kind of baseball glove, catching the
space and confining it. Originally the
Le Corbusier sofa was upholstered in
a beige fabric, but it seemed too weak
for the space, so we reupholstered it
in yellow, and then it seemed to make
sense for the rest of the furniture to
follow suit in matching primaries. We
had the armrest custom-made for the
sofa from American walnut.

In a way, the cabinetry and the
kitchen are like buildings in the space
and people moving through it are like
traffic, so | made this wine rack that is
like the Arc de Triomphe. It directs the
traffic around the space. The model
sitting on top of it is of my final design
submission at the Royal College of An,
which is where | studied architecture.
It was my first serious attempt at a
building, and | keep it in the house as
a reminder of where this little career
of mine began.»

Langston-Jones used American walnut for
the veneer of the kitchen cabinets (above
right), the walls, and the custom armrest
(above left) he had made to fit snugly

on his blue Slaapbank sofa designed by
Martin Vissin. Tight quarters in the bathroom
(left) allow for a bit more roem in the main
living spaces.

Dwell
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MY HOUSE

Smokin’ Mirrors

Faced with a small living area, Langston-
Jones made use of discreetly placed mirrors
to add a sense of depth and effectively
double the apparent size of the 15-square-
foot unit. For instance, a mirror placed in
the rear of the living room cabinetry catches
glimpses of the garden on the opposite
side of the room, creating the illusion of
more space.

Back That Trash Up

The kitchen trash can is located in a cup-
board that can be accessed from the garage
beneath the kitchen'’s workbench. This clever
custom move obviates the need to schlep
dripping sacks of refuse through the house,
keeping the trash and recycling out of the
living space. rcp-worksmarter.com

Corbu’s Hues

Taking a cue from Corbu, Langston-Jones
used vibrant primary colors to highlight
particular details in the house, such as the
cabinet doors and kitchen backsplash.
The paint, mixed by color specialist Katrin
Trautwein in Zurich, Switzerland, and sup-
plied by Aalto Colour in New Zealand, was
made to Le Corbusier’s specifications and
gives the house an air of early modernist
optimism. ktcolor.ch, aaltocolour.com

RED

Make It Yours

96 May 2008
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Doors of Perception

Langston-Jones clad the entry door and the
door leading into the garage in the same
timber veneer as the wall and cabinetry, and
then sprung the garage door on parliament
hinges, allowing the doors, when closed,

to disappear into the wall. This enhances
the feeling of stepping in from the garage
or laneway into a private, secluded space.

Courtly Love

Langston-Jones doubled the outdoor space
by combining the back patio of his unit and
that of his neighbor. A small screen of graci-
lis, or weaver's bamboo, and Rhapis palms
provides privacy between the courtyards
while still remaining relatively transparent.
"When funds allow, a stainless steel chain-
mail ‘curtain’ will be suspended from the
roof structure to provide further privacy,” the
architect notes. bamboo4u.com il
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SO WHAT'S COOKING IN THE KITCHEN?
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lea Argentieri, sommelier/wife;

fornia kitchen.

with dual-stacked burners

s Thaw and Chill compartment.
Perfect take!







OFF THE GRID

London Cooling

The Lighthouse, by British architects Sheppard
Robson, seeks to redefine the future of residential
energy by plugging into the sky itself.

The building industry’s voracious
appetite for both energy and natural
resources has many architects aspiring
toward zero waste, zero emissions, and
zero grid-sourced energy use in their
designs—but everyone needs a good
example to help them achieve their
goals. The Lighthouse, a London-area
show home, has the potential to make
a huge impact on the practice of
sustainable architecture because of
its minimal impact on the planet.

Designed by Sheppard Robson for
the Building Research Establishment
(BRE), the Lighthouse bundles togeth-
er a number of advanced technologies
to meet the highest level of the Code
for Sustainable Homes—a new set
of sustainability criteria with which all
new homes in England must comply
by 2016. For instance, the sloping
40-degree pitched roof integrates
a photovoltaic array with highly
efficient structural insulated panels
(SIPs), attractive timber framing, and
mechanical ventilation with heat
recovery (MVHR) to maintain consistent
indoor temperatures. The standard
interior layout has also been inverted,
with sleeping quarters placed on the
ground floor and living areas above.
This gives the most heavily trafficked
rooms maximum exposure to sunlight
through double-height windows and
a rooftop light shaft.

Perhaps the most unique feature
of the Lighthouse, though, is the wind-
catcher—a low-tech passive cooling
system that has been around for
millennia but rarely appears in new
construction. Originally designed
and used in Persian oasis cities, the
device works like a chimney.

A traditional windcatcher is a verti-
cal void, like an air well, made from
brick, stone, or other basic building
materials. It cuts down through the
center of a house, from the roof all the
way to the basement. On each floor of
the interior, the windcatcher has shut-
tered apertures that can be opened
or closed as needed, depending on
the season. Used in conjunction with
windows on the outside of the house,
and with doors in the central corridor,
a well-operated windcatcher lets
residents directly manipulate the i

Story by Sarah Rich
and Geoff Manaugh

100 May 2008

The Lighthouse currently sits on a demon-
stration lot in London, its curved roof
enjoying unobstructed exposure to the sun,
which keeps it independently powered.

Dwell
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Whether you re remodeling a closet

dividing a room or loft for privacy, creating
a home office, or simply replacing a door,

the Sliding Door Co

solutions
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gliding doors won't leave t

For more information, just call, visit one
of our conveniently-located showrooms
or visit www.slidingdoorco.com.
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OFF THE GRID

flow of air into and out of the home—
and there’s no need to use electricity.
This process generates a kind of
personal weather system, sending
cool breezes out from the center of
the house (when the windcatcher
pulls cool air down from roof level) or
dispersing hot winds upward through
the structure (when it sucks hot air
up from inside). Activated naturally by
gradations in temperature from top
to bottom, it's like a preventative, self-
regulating air conditioner.
Windcatchers can also be used in
tandem with underground streams.
Air passing over the super-cool subter-
ranean water creates chilly residential
microclimates; the effect can be so
intense that long before the advent of
electricity, icehouses could be oper-
ated—even in summer. The Iranian city
of Yazd, for instance, located at the
meeting point of two deserts, is famous
for its giant windcatching towers,

which help to define the city's skyline.
Many of these sit atop domed cisterns,
or ab-anbar, in which chilled water
can be stored for several seasons. Ice
making has been abandoned inside
these structures for reasons of bacteria,
but indoor reservoirs will always be
useful in a desert climate.

Of course, the top end of any wind-
catcher risks turning into nothing but
an inlet for dust and bugs—and even
birds—but filters and screens can
be installed to maintain the division
between inside and outside. Traditional
designs also include internal dust
sills, which work when the bottom
of the shaft is wider than the top, thus
slowing down breezes at the base—
and allowing dust to settle.

Windcatchers are surprisingly
sophisticated climate-control devices.
Many people wonder how our
ancestors ever survived without air-
conditioning—let alone without Diet

Coke and iPods—but these low-tech
designs are inspiring evidence that
living comfortably does not, by neces-
sity, mean living with electricity.

For now, the Lighthouse stands near
London, uninhabited, as it undergoes
monitoring and research. Unfortunately,
in late 2007, the green prototype
was found to fall short of the British
construction standards for zero-carbon
homes. The design itself called for
a building of the highest level of sus-
tainability, but when it came time for
construction, airtightness proved chal-
lenging in such a unique structure.

If they can work out the kinks, the
architects estimate that the Lighthouse'’s
total energy bills will be only £31 per
year (roughly $60), all of which will
go toward purchasing wood pellets for
the biomass boilers. With this setup
in place the building's electricity will
not only be renewable, it will be nearly
as free as the wind. -

At the top of the house sits the ultra-modern
descendant of an ancient Middle Eastern
cooling tool: an air shaft with operable shut-
ters that release hot and cool air.

102 May 2008

The Lighthouse lives up to its name, filled
with natural daylight from floor to double-
height ceiling. Light wood, white walls, and
plenty of glass help keep the place bright.

Dwell

Photos by Hufton + Crow
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Simone satin nickel faucet, made in Italy. From a complete collection of faucetry and accessories for the kitchen and bath.
Available through design professionals.
www.micodesigns.com 888:301-8787 ©2007 Mico Designs Ltd.
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Flow of cool aix

Windcatchers defined:

Windeatchers are controlled indoor weather
systems, architectural microclimates framed
by windows and walls. While they are his-
torically associated with the desert climates
of Iran, where they are known as badgir,
they can function almost anywhere—the
only requirement is a temperature difference
between the interior of a building and the
air outside.

Windcaichers often have very distinct
profiles, with a commensurate effect on the
local skyline. In fact, several cities are well
known for their wind towers. The Iranian city
of Yazd, for instance, features the mosque
of Dowlat Abad, with a distinctive central
windcatcher, and a large domed cistern
with its own four towers. Done well, a wind-
catcher can look more like a vaguely
Baroque piece of fluted ornamentation
than a mere functionalist chimney tacked
on with no sense of design.

Windcatchers at work:

Used in conjunction with underground
reservoirs of water, such as streams or
artificial cisterns, a windcatcher can produce
temperatures so low that ice will form.
These devices are thus like refrigerators—
with no need, or use, for electricity. il

WINDCATCHERS

s

Flow of hot aix
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Venting system at work

A Wind
B Stairs
C Cistern

Around the Lighthouse:

1. Windcatcher

The ventilation shafts
of the windcatcher zeach
several feet above the
roof to pull cooler out-
door air inside.

2. Photovoltaic axray
Solaxr panels extend down
the sloped roof, captur-
ing energy for heating
and lighting the house.

3, Efficient insulation
The building's super-
effective insulation is
integral to the home’s
overall efficiency.

4. Biomass boilers
Biomass boilers run on
low-cost, renewable
organic waste material,
such as compressed
sawdust cast off from
the timber industzy.

A Wind D Fountain
B Tunnel E Basement
C Ground F Doorx
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Click here:
More about the Lighthouse and its architects
can be found at sheppardrobson.com and

lighthousebypotton.co.uk.

Rendering courtesy Sheppard Robson (cross section)
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DWELL REPORTS

Whether you like it shaken,
stirred, or straight up, a good
drink deserves a superior glass.
These sets break delicately from
tradition without losing the
formality that puts the swank
in your swig. Bottoms up!
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np ex:ty as a flute or
‘any sommelier would
1e wrong glass, wine can't
, and a stifled syrah surely

its best.

it's not just about taste. While

y of us use disposable cups to

- caffeinate and hydrate on the run,

ﬂmos’t by definition a glass compels

us to slow down and savor what's

it, lest we break it. In that moment,
e weight, thickness, texture, and

_ﬂ\ape of the glass all become part
~ of the experience, reminding us that

it's not just what's inside that counts.
- Of course, when we finally pause

- fora sip, we don't always want to

contemplate the characteristics of
our cup, which is why we asked Andi
Kovel, who designs glass both func-
tional and sculptural, to help us decide
which sets are worthy of a toast.

how complex
and this stu
are no small feat. The
ics scientific glass, w
functionality. Plus, they
packaged. And you
filled with liquid. Wow.

What We Think: The Flo:
creates a beautiful sug
liquid, even when empty. Ti
base looks like a bubble
within the outer cylinder. We found

the flute and martini glass to be a W

tipsy without bases to support ﬁfe

weight up top, but then again, standard =

stemmed versions don't offer much
more stability. W




Expert Opinion: These are so thin
and light, they really transport the user.
So thin, in fact, that | might be afraid

to use them. They seem like a relic
from the Winter Palace. Although these
don't turn me on per se, they are truly
a perfect mixture of opulence and sim-
plicity. The gold lip is a subtle touch—
very sophisticated and refined.

What We Think: These are a little
old-fashioned for our taste, and the
combination of conical and cylindrical
shapes isn't as appealing as a consis-
tent silhouette. We do like the octag-
onal mold, though; it feels good in
the hand. We might pass on the gold
rim, but we agree that it's a detail that
makes a big difference in the overall
impression of the collection.

What We Think: Our love ¢
deeply satisfied by this set, wh
together as neatly as Russian &
dolls. And while the nested qumtet
is lovely, the individual glasses don't
disappoint. The three larger ones have
generous proportions despite being
small. We agree that the delicate glass
makes stacking a painstaking task.»




Axor® Citterio
A New Form of Luxury

Designed by Italian architect and designer, Antonio Citterio, the Axor Citterio collection
elevates the tone of luxury, revives the opulence of water, and redefines the purity of space.
Each arch, angle and line weds clarity and harmony, uniting the senses and emotions.

With a complete collection for the entire bath, Axor Citterio unites geometric precision
with supple details to create a new form of luxury. To learn more about Hansgrohe, visit
www.hansgrohe-usa.com or call 800-334-0455.
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‘Expert Opinion: These are a classic.

and the bubble gives them a sense of
mystery. Intoto does a contemporary
version, where the bubble protrudes
into the hollow of the base. I've spent
ccountless hours trying to figure out
how this detail is achieved.

What We Think: Of all the sets,
we think this is the most timeless.
The design feels cansidered, from the
distribution of weight to the thickness
of the glass. Classic, but certainly not
boring, that eye-catching bubble gives
the form some movement—and, as
our expert attests, a touch of technical
enigma. (In fact, the bubble is formed
by dipping a wet pencil-shaped piece
of birch into the base while the glass
is hot, releasing a bubble of air.)

Their weight feels great in your hands,

very eiagaﬁt. I much prefer the 3 ) v " ;‘3 *
design and engineering. | feel that o e
these follow rather than lead the o | "

“inside-out” trend. The proportions are
graceful and sophisticated, but the
execution is slightly heavy-handed.
The glasses have an interesting recep-
tacle at the bottom, but this detail
makes them impossible to dléam
I'd recommend rinsing them out
before your champagne dries!

What We Think: InsideOut gets
literal with the concept, sheathing the
classic form inside a cylinder. They're
lovely with the added color of a drink,
and the martini glass is probably the
most spillproof we've ever seen. lll
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Great things happen when you visit your neighborhood
Sherwin-Williams® paint store. Here you'll find incredible
colors, the finest paints and stains, and unparalleled expertise.
You'll be amazed at what happens when you ask.
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DWELL HOME II

A Special Thank You to Our Dwell Home |l Sponsors:

Artemide

Artemide, the most diversified, award-winning design line in the lighting
industry, offering decorative and architectural luminaires featuring the
perfect balance between form, function, and performance. For more
information, please visit artemide.us.

it

Official sponsor of the new Dwell Hoeme and worldwide distributors
of George Nelson Bubble lamps, the 1950 Fiberglass Shell Chair, and
California Case Study Furniture. Visit our website at modernica.net

or call 323-933-0383.

malhiairiaim|

With offices throughout North America, Maharam offers a comprehensive
collection of interior textiles, featuring innovative materials, iconic modernist
designs, and timeless textures. maharam.com.

Autodesk

Gain instant competitive advantage with the Autodesk” Revit” building
design and documentation system, purpose-built for building information
modeling. Change anything, anytime, anywhere, and Revit coordinates
the change everywhere. autodesk.com.

SIEMENS

Siemens ultraSense™ laundry system. German-engineered, the ultraSense™
washer and dryer feature the most advanced technology on the market,
allowing you to wash more clothes than ever before at home, including
cashmere, silk, and activewear. siemens-home.com,

Room&Board

HOME FURNISHINGS

Excellent design is timeless, not driven by trends. Our home furnishings
are inspired by great movements in furniture design and created for
modern lifestyles. We combine classic, simple design, fine craftsmanship,
natural materials, and affordable prices to offer outstanding value.
roomandboard.com.

A Sarmnafil+

The world looks to Sika Sarnafil for green roof waterproofing solutions.
Sika Sarnafil draws upon its 40 years of green roof experience in Europe
and North America to provide you with a membrane system solution
engineered to keep your structure watertight under the most demanding
conditions. Sika Sarnafil is your source for roofing and waterproofing
peace of mind. sarnafilus.com.

Dwell Community
Events & Promotions

THE BOLD LOOK
O KOHLER.
Since 1873, Kohler Co. has been a global leader in providing products of
high design for the kitchen and bath. Never a follower of existing trends

and styles, Kohler continuously strives to lead the way and set new standards
for gracious living by creating products that will deliver years of performance
and add beauty and value to people’s homes. kohler.com.

o

Introducing the new Ford Escape Hybrid, earth’s first full hybrid SUV.
For more information visit fordvehicles.com/escapehybrid or call
800-301-7430.

[MINEQPORTE

Neoporte Modern Door manufactures and designs contemporary stainless
steel entry door systems using the finest quality materials, ensuring every
Neoporte door will last a lifetime. neoporte.com.

008 NORITZ

ALWAYS HOT

Noritz is the #1 manufacturer in the world for tankless technology. Our
tankless gas water heaters provide endless hot water while saving money
and space. noritzamerica.com.

@HermanMiller;,, i Home

Herman Miller for the Home offers modern classics as well as home office
seating through our nationwide network of consumer and online stores.
Visit hermanmiller.com/hmhome.

LENNOX)

v
rovertion mewer kel jo gooed ™

When it comes to energy-efficient heating and cooling, the Dwell Home I
has what it takes. The home will feature an innovative Lennox Customized
Comfort System that delivers superior performance in the areas important
to today’s homeowners—comfort, efficiency, quiet operation, reliability,
and cleaner air. For more information, visit lennox.com.

Italian manufacturer of high-end wardrobe systems, wall units, beds, and
kitchens since 1942. Collaborating with leading European industrial archi-
tects such as Paolo Piva, Carlo Colombo, and Christian Liaigre, to mention
only a few, Poliform has brought quality, fashion, function, and technology
together to create unique and timeless designs reflecting the personality
of the contemporary homeowner. Call 888-POLIFORM for the showroom
nearest you, or go to poliformusa.com to download catalogs in realtime.



The Modern Fan Company stands alone in bringing original design and
innovation to the ceiling fan industry. The designs celebrate the modern
idiom through mechanical simplification, geometric forms, and contempo-
rary finishes. The Modern Fan Company is the only source for 21st-century
ceiling fans. modernfan.com.

MONROVIA
ZGROWERS

HORTICULTURAL CRAFTIMENSIN 2b
Monravia® Growers are the healthiest, hardiest, most beautiful plants
guaranteed to make your garden thrive! Raised in exclusively formulated,
nutrient rich organic soil, our plants are the strongest. With more than

2,200 varieties—from low maintenance to high fashion—we have something
for everybody and every garden style. monrovia.com.

rgah

emma gardner design

emma gardner design, llc is a design and development company that pro-
duces fine contemporary interior products for use in residential, office and
hospitality spaces. Honors in 2007 included an Interior Design Best of Year
Merit Award and two [IDEX/Neocon Innovation Awards. For more informa-
tion and showrooms please visit emmagardnerdesign.com.

% JENN-AR.
Jenn-Air* offers a full line of built-in appliances designed for the

passionate home gourmet. For more information, visit jennair.com
or call 800-JENN-AIR.

At Boltz, we design and manufacture extraordinary furniture. Our unigue
modern designs and over-engineered construction form the foundation

of our success, further supported by an extraordinary customer service staff.
To see our complete line of lifestyle and A/V furniture, visit us at boltz.com.

(<) caesarstone’

Quartz 5urfaces
Developed in partnership with Mother Nature, Caesarstone quartz surfaces
take concept to reality by creating the perfect blend of form and function.
Visit caesarstoneus.com or call 877-978-2789.

Founded in 1946, Cappellini is a launch pad for great international designers
It offers a wide range of products in four collections. Collezione and Sistemi
focus on the production of custom-made furniture; Progetto Oggetto features
home furnishing accessories; Mondo is a series of pieces which reinterpret the
handmade style with a cosmopolitan approach. Some Cappellini products are
exhibited in the world's premiere museums. In 2004, Cappellini became part
of Poltrona Frau, piloting the project for a “new quality centre” backed by the
private investment company Charme. cappellini.it.
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Our Man
in Ceylon

Before completing his architectural
training in 1957, at the age of 38,
Geoffrey Bawa dreamed of transform-
ing the overgrown tropical world of his
native Sri Lanka into a stylized Med-
iterranean retreat. Though he would
return to this vision later in life, com-
posing for himself a Palladian garden
compound on an abandoned rubber
plantation outside Bentota, Bawa was
quick to learn that working with the
landscape—not forcing it to become
something it was not—was often a
more appropriate strategy of design.
Bawa was born in 1919 in Sri Lanka,
which the British then called Ceylon,
to wealthy parents of European and
Ceylonese descent. He was destined
to spend much of his life moving
back and forth between London and
Sri Lanka, and this ceaseless transit
between two competing origins was to
have a marked effect on Bawa's work.

ARCHIVE

Was he "a European with Ceylonese
connections,” author David Robson
asks in his 2002 book, Geoffrey Bawa:
The Complete Works,"or a Ceylonese
who happened to have some Euro-
pean blood in his veins?”

It would be wrong to imply, how-
ever, that Bawa lived his life in a state
of creative exile. His ability to pass
back and forth between England and
Sri Lanka was, in fact, a privilege, and
this lack of clear affiliation with either
country gave him beneficial access
to a variety of social situations. These
laminations of geography and culture
eventually became a defining charac-
teristic of Bawa’s mature architectural
style: Behind the ordered facades of
his buildings we find vibrant court-
yards and breezeways in which flower-
ing plants and heavy vegetation thrive.
Trees grow up to and beyond roof
level. Pools shimmer in the afternoon I

Story by Geoff Manaugh

Dwell

The Jayewardene House (above; 1997-98)
is a residential project designed by Bawa

after the Jayewardenes' bungalow burned
to the ground. The project has a number of

interesting details, including an electricity
generator beneath the dining table. David
Robson succinctly describes the project as
"a roof inserted into a landscape.”
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sunlight. The tropics extend inside
the structures, giving shape to what
Robson calls Tropical Modernism.
Bawa applied the design training
he received from London’s Architec-
tural Association to the Sri Lankan
climate and topography. He developed
a number of innovative solutions, such
as deeply cantilevered roofscapes,
verandas, removable screens, and
galleries, to the problems of humidity,
monsoon rains, heat, and internal air-
flow. For instance, the administrative
building Bawa designed for the Steel
Corporation (1966-69) has a gridded
exterior made from precast concrete,
allowing cross breezes to pass into
the structure. The building itself,
meanwhile, is a peninsula, extending
out into a reservoir for the nearby
steel-rolling mill. It seems to owe as
much to Sigfried Giedion as to the
region’s historical building styles.

But not all was modernist grids with
Bawa. The St. Bridget's Montessori
School in Colombo (1963-64), built for
nuns, playfully reinvents the convent
experience through a Gaudiesque
vocabulary of rounded edges. At times
resembling bioclogical forms, with its
droopy windowsills and curved con-
crete stairs, the school was colored
in a soft palette of earth tones just this
side of pastel. Meanwhile, the bunga-
low at Polontalawa (1963-65) structur-
ally incorporates enormous boulders
that the architect left undisturbed.
These geological intrusions bring the
site’s topography literally inside the
house, like gigantic and wonderfully
abstract pieces of earthly furniture.

One of Bawa's most fascinating and
frustrating projects, though, was the Sri
Lankan parliamentary complex at Kotte
(1979-82). There he was called upon
to articulate a vision for the future i»

118 May 2008

Bawa's 5t. Bridget's Montessori School
(top; 1963-64) playfully rethinks the space
of convent education, using soft colors and
biomeorphic curves to define active zones.

The Steel Corporation Offices (bottom;
1966-69) form an artificial peninsula, ex-
tending out into a reservoir whose water
was used by the firm's steel-rolling mill.

Dwell
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The Polontawala Estate Bungalow (1963-65)
uses the site’s existing geology in creative
ways, incorporating several large boulders
into the actual structure of the building.
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of Sri Lanka—and to do so through

a work of monumental architecture.
Bawa's Parliament stands brooding and
precise on a partly artificial island in
the midst of former marshland—and

it is truly gigantic, encompassing more
than 400,000 square feet of space.
The complex is really a series of asym-
metrically arranged pavilions, with
broad sloping roofs, grouped around
green space and open piazzas. If the
Parliament's external appearance is
reserved—even semi-monastic—then
its central debating chamber is simply
breathtaking, complete with bronze
and silver doors, wood-paneled walls,
a shining, aluminum-clad ceiling, and
banners by Ena de Silva.

Sadly, the complex also represents
something of a political tragedy: In
1983, only one year after the project’s
completion, Sri Lanka descended
into civil war—an armed conflict that
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continues to this day. Standing on its
island podium, Bawa's Parliament has
taken on "a fortress-like air,” Robson
writes. After 25 years of war, the build-
ing is now more like “a Parliament
under siege: the lawns are empty and
the lakeside pavilions are used by
armed sentries. In ancther time, per-
haps, when peace and communal
harmony prevail, the terraces, gardens
and pavilions will be thrown open to
the people and the Parliament might
finally become what it was intended
to be: the expression of many different
but overlapping cultures and traditions
and a symbol of open, accessible and
democratic government.”

Bawa's legacy may now be receiving
increased attention, but it remains
to be fully rediscovered. Too modest
for today's architecture culture, Bawa's
work sits in the south Asian humidity,
awaiting its future audience. -

The new parliamentary complex at Kotte
(1979-82) was supposed to give archi-
tectural form to the emerging Sri Lankan
democracy—but a civil war erupted only a
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year after the project’s completion. The vast
complex now feels forlorn and inaccessible,
surrounded by military patrols. A sketch
(top) shows the central debating chamber.

Photo and illustration courtesy David Robson
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10 things you
should know al
Geoffrey Bawa

ol
|

1. Initially Bawa trained to be a lawyer.

2.In 2001, Bawa won the Aga

Khan Chairman’s Award for Lifetime
Achievement in architecture, just \ |
two years before his death. 5]

~

3. The ceiling of the main parliamen-
tary chamber at Kotte is structurally
modeled after a silver chain-link purse
owned by Bawa's mother.

4. When it came time to produce a
book about Bawa's work in the 1980s,
researchers found that much of his
early project documents had been
eaten by white ants.

5. Bawa had never washed his own
clothes until a trip to Moscow, where
he tried to clean his shirts by spraying
them with water in the shower.

6. Bawa had a thing for Rolls-Royces,
and he owned at least four of them.

7. When Bawa'’s cousin Georgette
came to visit him in Colombo, she was
stopped at Customs for traveling with
a large glass chandelier. She said she
always traveled with a glass chandelier
and she didn’t understand what the
problem could be.

8. Bawa named his home and garden
complex Lunuganga, which means
"salt river.”

9.1n 1988 Bawa'’s good friend Ray
Wijewardene came down to visit
him at Lunuganga—only to crash his
microlight airplane into the roof of
the main bungalow. He survived.

10. Shortly before his death, Bawa
was working on a design for the official
residence of the Sri Lankan president.
That project remains incomplete. llll

Geoffrey Bawa (top) engages in conversa- and was once a cinnamon garden run by
tion. Bawa’s garden estate (center), which Dutch settlers. The spectacularly overgrown ( ‘ {\' ~ e_._‘_k

he named Lunuganga, was a lifelong dream. Kandalama Hotel (bottom; 1991-94) snakes
It encompasses two hills near the sea, along a seaside ridge. @ p.238
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Photo by Richard Powers (exterior home), courtesy David Robson (portrait, exterior hotel)
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Portrait by Lorraine Ch

CONVERSATION

‘Cortez could not have been more

startled at finding the world of the
Aztecs than I was when I was shown
around Taliesin West for the first
time. It was a stunning sculpture of
redwood, stone, and canvas.”

E. Guerrer

{1

Story by Christene Barberich Clockwise from top left: Frank Lloyd Wright in Guanajuato, Mexico, 2005; a full-scale

Photos by Pedro E. Guerrero at the Reisley House in Usonia, a cooperative  model of a Usonian house, installed on
housing development in Pleasantville, New the site of the future Guggenheim Museum,
York, 1952; Taliesin West, 1939; Guerrero 1953. € p.238
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CONVERSATION

In 1939, Frank Lloyd Wright hired
22-year-old Pedro Guerrero to be
Taliesin West's resident photographer,
the start of a collaborative bond that
would last until Wright's death in
1959. Though Guerrero's 60-plus-year
career as a photographer is under-
scored by his work with Wright, he en-
joyed later success shooting interiors
for Vogue, Harper's Bazaar, and House
& Garden, in addition to forming close
friendships with artists like Alexander
Calder and Louise Nevelson.

At 90, Guerrero is experiencing
a renaissance of sorts, with the recent
release of both a documentary film
and a memoir. Dwell traveled to
Florence, Arizona, to spend some time
with the photographer, who proves
to be a sublime storyteller—with or
without the camera.

Which came first, photography

or architecture?
Neither, actually. | had gone to Art
Center School [now the Art Center
College of Design] in Los Angeles,
thinking that | would become an artist.
| was trying to escape the bigotry
of my hometown, Mesa, Arizona, and
| thought being an artist would be
exotic. But when | got there, all the
art courses were filled. | asked them
what else they taught, and they said
photography. | had never thought
of photography before. But | would
have taken embroidery rather than
go back to Mesa.

So how did that lead to photo-

graphing buildings?
| had seen an exhibition in 1938 or
1939, and one of the photographs that
struck me was that of a distinguished
gentleman. As it turned out, it was
Frank Lloyd Wright, whom | knew very
little about. But about ten photographs
down the aisle, | ran into one of the
most spectacular photographs | had
seen—it was of Fallingwater.

Did that encourage you to pursue

a job with Wright?
| had the beginnings of what might
be considered a profession, but | hadn't
decided yet what | was going to do
with it. My dad suggested that | go
see Frank Lloyd Wright's school in the
desert to see if maybe he had a role
for a photographer. So, on a day of
unimagined importance to me, | took
off for Scottsdale and aimed my car for
this white slash against the mountain
that | thought was Taliesin West. When
| got there, | saw this man that | had
seen in the photograph. He looked at
me and said, "And who are you?” | told
him that | was Pedro Guerrero, and that
| was a photographer. And he said,
"Well, come and show me what you've
done.” | wouldn't have gone up there
if I'd known even a little bit about him.
My samples were ridiculous: some
Japanese fishermen on the wharf at
San Pedro, some nudes. Every once
in a while Mr. Wright smiled and even
chuckled, but when he came to the
nudes he said, “| see you have a fond-
ness for the ladies.” He said, "The pay

isn't much, but you could live here
and you could use my camera if you
wantto.” | found out the pay wasn't
anything, but it didn't matter.

Without any experience with
architecture, how did you approach
shooting his work?
I took it to be sculpture—sculpture of
stone and cement, canvas, and wood.
| was intrigued by the fact that there
were a lot of young men working,
and | found that they were wonderful
subjects to photograph.

How did Wright react to those
first shots?
At the end of a couple of weeks,
| took what | had done to him, and he
was very pleased. | spent two or three
months shooting there.

You were just 22 at the time

and inexperienced. Why do you

suppose Wright responded to

you so well?
For one thing, it was just pure luck.
Just before | came to show Mr. Wright
my portfolic, the man who had been
his photographer eloped with one of
the female apprentices. So, my timing
couldn't have been better. But after
| started showing him what | could do,
and when | told him that | didn't know
anything about architecture, he said,
“Well, I'll teach you." He'd say, "l want
a photo of architecture, | want to see
it from terminus to terminus, or at least
give me a connection from one part
of the building to another so that | I+

"When | set up this shot of Wright in his
studio at Taliesin (bottom left), he hadn't
shaved that morning and told me he wasn't
about to. So | had to move the camera

128 May 2008

back to conceal the stubble, which actually
improved the shot.” Behind Wright is a
model of the San Francisco Call building,
a favorite of his that was never built. Alfie

Bush (above right) was one of the many
young apprentices who helped build “the
Camp,” as Taliesin West was then called.
Here he’s shown working on the dining hall.

Dwell
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CONVERSATION

can see that it's my building.” Today,
there are a lot of people doing
[detailed] photographs of Mr. Wright's,
which he would have hated.

Why?
He wanted to see as much of the
architecture as he could in one shot,
and | wanted the same thing. There
were very few instances when | took
his elements and made a compo-
sition for myself. Outside of that we
got along fine.

His very particular aesthetic must

have permeated your work, espe-

cially since you were so young.
Except for the two years | went to art
school, there was a lot left out of my
education that | had to get from other
people. | tried to rid myself of any
of the habits | had formed as a young
Mexican-American trying to fit in
to an Anglo society. | was absolutely
entranced with the fact that Mr. Wright
was very minimal with his architecture.
His own home was filled with things
he loved, but when he went with me
to do a home, like the Jacobs House in
Madison, Wisconsin, he went around
and told me which pictures to take
down because it took away from his
architecture. He wanted everything to
reflect his design and his taste.

You spent a lot of time with the
forefathers of mid-century mod-
ernism, living in New Canaan,
Connecticut. Did you work with
any of them?
| knew Marcel Breuer, Ed Stone, Eliot
Noyes, Joe Salerno, Landis Gores, Jens
Risom, Victor Christ-Janer, They were

all likeable guys doing their own version
of the modern style, but | didn't try to
get work from them, probably out of
misplaced loyalty to Mr. Wright. | pho-
tographed their architecture only if

| had an assignment from a magazine.

What do you think of modern

architecture today?
| was never really a champion of mod-
ernism until much later, when | realized
that they did have a message; their
stuff was built with a basic philosophy
just like Mr. Wright's organic architec-
ture. But compared to the architecture
now, | wish I'd spent all my waking
moments with them. | suppose the
reason [mid-century modernism
is] appreciated now is because what's
new is absolutely deplorable.

What was it like living off your
photography? | can’t imagine it
paid very well.
You're absolutely right about that.
| remember my father-in-law came to
visit us in New Canaan, and he looked
over my income and said, “You could
do better as a stock boy at one of the
grocery stores.”

Did you face much discrimination

as a Latino?
After the war, one of the first organiza-
tions | went to to look for work was
MoMA because | knew the architec-
tural director. She told me that when
the show on Frank Lloyd Wright's work
opened at MoMA in 1940, several of
my photographs had been blown up
very large and were part of the exhibi-
tion. She gave me a couple of ideas
about where | might find work, but her
main advice to me was to develop
an accent. Maybe she thought it would
make me more exotic than | already
was [laughs]. But | didn't find any dis-
crimination or find myself out of place.
| shared a studio with three other
photographers—one was Japanese,
one was Jewish, and the other was
Norwegian. | was just part of the diver-
sity that is New York City.

Is it true that House & Garden
rejected Alexander Calder’s house
as a feature story?

It is true. The moment | walked

into Calder’s home with the kitchen
editor, | knew it was going to be
rejected. There were three stoves in
that Roxbury, Connecticut, house,
and not one of them was less than 30
years old. Nothing there could have
encouraged advertising.

You worked closely with both

Calder and Wright. Did you find

them very different?
Their work ethic was the same, but
the difference was that Mr. Wright
was starchy and always dressed to
the nines even in the desert. Calder
dressed more like a blacksmith for
every occasion. He insisted on being
called Sandy. Frank Lloyd Wright
was always Mr. Wright.

How did that translate to their work?
Mr. Wright said, "Give me the luxuries,
and I'll do without the necessities.”
Sandy wouldn't buy anything that he
could make himself. He made the
necessities, and they became luxuries.

How do you feel about photo-

graphy becoming a more computer-

based medium?
Even though | admire it, | don't think
I'm ever going to have the time or the
interest in mastering it myself. | know
two or three people who do wonderful
things with it. | envy them, but they're
not going to have me as competition. ll

Architect John Black Lee’s Day House (left),
in New Canaan, Connecticut, 1966. "After

Calder built a new studio and home near Sache,

France, he sent me a postcard that read: 'We
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have a new shack. We'll be seeing you.’
| took it as an invitation and went to
visit in 1944, capturing him in front of
the studio” (right).
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S k' D' Though a placid morning swim
I n ny l p spent gliding weightlessly, slowly per-
fecting the overhand crawl, is enough
An elegant new pool house keeps  to steam any aquaphile’s goggles,

s s . it's the prospect of the eight miles of
competitive swimmer Svdne choppy open water in Lake Champlain

Didier in tOp fonn, and out Df the that gets competitive swimmer and

e sadBaBAEARRAY VN

straints soon forced the couple to pare
down their plans. The guest room went;
the pool stayed. "People would come
over and say, ‘Oh, you're building a
pool... Haven't you seen your kitchen?
We went more with our passion than
with our practical side.”

. . triathlete Sydne Didier’s heart rate up. Rachael Chase of Austin Design Inc.,
Connecticut River. Preparation for that swim, and count- based in Colrain, Massachusetts, was
less others, is critical, but as Didier charged with designing an enclosure
sought a place to train, she found her for a lap pool where it would otherwise
surroundings in the often wintry col- remain frozen for three months of the
lege town of Amherst, Massachusetts, year. The 102-foot-long pool house
lacking. "There isn't much access to encases the 75-by-8-foot pool, though
pools around here,” she says. "Plus, just barely. Clerestory windows let in
well, it's New England.” ample natural light, and several pairs
Having bought a cramped farm- of glass doors open wide to the outside
house "with lots of doors” on a plot of world. “It actually feels more like a
land just yards from Amherst College, pavilion,” she says.
Didier—who runs a design shop in Chase, who has a background in
nearby Northampton—and her husband  sculpture and interior design, says of
set about building a pool house. The her first architectural project, "lt was
initial idea was to make the second pretty easy to think outside the box
structure a workout room, guest room, because | hadn't really been in it The
and pool combo, but budgetary con- wood-clad structure, whose boldest i
Story by Aaron Britt The long, narrow pool has enough space for

Didier to train, but is still shallow enough
to offer her kids worry-free splashing around.

132 May 2008
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Though a stylistic break from the white-
sided New England farmhouses that dot the
forests and pastures of Western Massachu-
setts, the pool house's simple, rustic exterior

is a modern descendent of the local vernac-
ular. With the area under snow for a quarter
of the year, it also prevents Didier from
having to join the local Polar Bear Club.

architectural move is its sharp swoop-
ing roof, integrates nicely with the
green surroundings. “The butterfly
concept came up as a way to mimic
the arms of the swimmer as she

cuts through the water,” Chase says.
"It gives the building this feeling of
lifting, of opening up.”

The lap pool has come to be a social
hub for the couple's kids and their
friends. And despite some initial raised
eyebrows from the neighbors, Didier
reports that “it's helped integrate the
property. Before, we were just a little
farmhouse in the grass.”

As for her training, Didier is out
nearly every morning swimming laps.
"When all the doors are open, you feel
like you're swimming outside, though
without the sun beating down on your
back,” she says. This pleases her family,
and her dermatologist, and if nothing
else, the pool house keeps its busy
mother and wife at home just a little
bit longer each day. lil

Photos by David Stansbury




GO AHEAD AND LET YOUR LOVE FLOW. FIND YOUR HAPPY PLACE. AND JUST BE.

weoer

www.weber.com”




o @ERwW

MUEA THE MUSEUM OF CONTEMPORARY ART, LOS ANGELES




—

1960 2007

|3 APRIL . 14 JULY 2008
THE GEFFEN CONTEMPORARY AT MOCA

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE




PROCESS

Skypephone

Last year saw the European launch of the world’s first mobile phone
with integrated Skype, the Voice over IP software traditionally used
via computer. This year, the phone arrives in the United States. Like
most mass-produced items, mobile phones are usually made in China,
and while the Skypephone is no exception, with hardware made and
assembled at the Shanghai facilities of AMOI, its parts are sourced
from all over the world. The Qualcomm chipset comes from San Diego,
the software from iSkoot in Israel. The design was directed by
Hutchison Whampoa Limited, the Hong Kong-based company that
initiated the project. Dwell recently sat down with Ken Johnstone,
director of products at HWL, to discuss the production process.

Story by Virginia Gardiner New Skypephones are scattered among |
Photos by Christopher Sturman their ancestors, including a color sample

in a plastic bag, and an early form study

in more monochromatic gray.
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PROCESS

Concept
On every scale, from cottage industry
to mass market, production starts with
research. Johnstone begins by scour-
ing the globe for team members who
have the right skills and design sense
to match a new user interface with
a good-looking phone.

"We were scratching our heads,” he
says, remembering the first stages
of putting it all together. The challenge

From 2-D to 3-D
"Very aggressive” is how Johnstone
describes the design schedule. They
move quickly from a few rough sketch-
es to a virtual 3-D model. AMOl and
HWL take advantage of the time differ-
ence, working on a 24-hour cycle.
“As we are finishing for the day, they
are just arriving in the studio.”
Communication is mostly visual,
using the sketch-overlay method. Start-

was to find the best balance between
affordable and savvy—inherent values
in the market of Skype users. At the
same time, the interface had to be
easy enough for everyone to pick up
quickly. "We have an idea of what
customers want,” he explains, "and we
have to be able to give the phone to
someone who has never used Skype,
and they need not only to understand
it, but to like it.”

ing with hand sketches and moving
into computer-aided design drawings,

the companies exchange visual ideas
by email. When verbiage is crucial,

a liaison team from HWL in Hong Kong
helps to eliminate any linguistic or
cultural barriers.

The teams have complementary
skills. “They are more hard-core design
and engineering,” Johnstone says
of AMOI, "while we have a more indus-

The process kicks off with a three-
month collaborative concept phase
between HWL's London office and
AMOI in Shanghai, with two big ques-
tions in mind: How are they going to
integrate Skype into the phone, and
how would they make a phone that
sells for around $100 feel high-quality
and cosmopolitan?

trial design take, evaluating the user
interaction, look, and feel”

After this brief, intense phase and
“very little sleep,” the phone comes
together. The central feature is the
Skype button, which enables users to
see who is on their Skype network
with a single tap and call them with a
scroll and click. "It was very important
to have a single idea," says Johnstone.
“We had to be brave aboutit."

Above: The early conceptualization
stages see dozens of marker sketches;
the creative and marketing teams discuss
design options.
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Below: A member of the design team uses
software to move sketches into a more tech-
nical state; further developed form studies
begin to give the phone a defined shape.
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PROCESS

Prototyping

After the sketch-overlay and technical-
design phases, AMOI provides a 3-D
model. In the nine months that follow,
the shape is subject to intensive proto-
typing before delivery to the factory
line. “We have to test the user interface
against the design we have,” says
Johnstone. The team at HWL envisions
every single motion a person might go
through with their phone in excruciat-

ing detail—looking up a contact, send-
ing a text message, making a call.
Two key innovations become reality.
The firstis an aluminum battery case
that adheres magnetically to the back
of the phone. “There was extra cost
associated,” says Johnstone, "but it
was certainly worth it." The second is
a multitasking-friendly function-flip
button placed on the side of the phone
next to the screen in "an ergonomi-

cally sensible place.” The button flips
through open applicaticns like pages
in a magazine, letting you talk, chat,
and text at the same time.

“At about four months we get our
first working phone,” says Johnstone,
“and that's exciting. We start sharing
it around internally, letting users
try it out. For us, this was a highlight
because the response was so positive.”

Finishing
When finishes are chosen and every-
one has signed off, the factory line

dred different shades and textures
of black,” Johnstone says. “We went for
a nice soft-touch black. The texture is

a day.”

I

then it goes up to several thousand

The first run has three color

begins to churn. "We do a short pro-
duction run of about 500 phones,”
says Johnstone, “and use them heavily
to gather feedback.”

Choosing the finishes takes place
in the AMOI paint studio, which has a
massive digital wall of color swatches
on painted plastic. "There are a hun-

crucial. It has to feel good in my hand.
The phone parts are painted in
Shanghai and assembled by a pro-
duction line in Xiamen on the outskirts
of Shanghai. "Like with any mobile
phone, there's a ramp period in manu-
facturing,” says Johnstone. "You start
off building a couple hundred a day,

schemes: a Skype-colored blue and
white, a youthful pink and white, and

a more conservative black. "The iconic
one is the white handset with blue
highlights. When you see someone
walking down the street with it, you
say, Hey, that's a Skypephone.” i

Above: The phone bodies are produced by
AMOI, ready for internationally assembled
inner parts; testing the user interface with
the first-run prototype. @ p.238
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Below: The first product run, in black, pink,
and the brand's signature blue; the packag-
ing represents the Skype brand—a simple
box for a straightforward device.
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Sustainable design is an environmentally responsible way to help lower the carbon footprint of homes
in the environment and the community. With increasing concerns regarding climate change, energy usage,

indoor air quality, and emissions, engaging an AIA Architect is critical.

AlIA Architects can work with you to integrate aspects of sustainable design into your next project.
Reduce energy usage and emissions, use more environmentally sustainable materials, improve indoor air quality,

and create a greener footprint. Working within your budget and designing with the

environment in mind, AlA Architects walk the walk.

AIA Architects walk the walk on sustainable design.

Walk the Walk

Architects Leading the Sustainable Evolution™

THE AMERICAN INSTITUTE OF ARCHITECTS

Join us and together we can walk
towards a more sustainable future, visit

www.aia.org/walkthewalk




Around the World DWELLINGS

Despite vast cultural and geographic differences, when broken down
by specific parameters (i.e., literature, art, and design), the world is
small. So small, in fact, that we often find our connections to be based
on fewer than six degrees of separation.

For this issue, we feature three projects from young, emerging
architects: the EggO House by the Prague-based firm A69 Architects,
whose work is almost exclusively based in the CZECH REPUBLIC;
Gregory Katz's house in Norwood, SOUTH AFRICA, one of three iden-
tical units the architect built in this staid suburb of Johannesburg;
and Hobart, AUSTRALIA-based room11's Kingston House, which part-
ner Aaron Roberts helped design for his parents. Despite geographic
and structural differences between these three houses, we found
a unifying spirit in their architecture: a consideration for site and
form, and an overriding aesthetic that can be traced through the
continuum of modernism.

In the spirit of “six degrees of Kevin Bacon,” we set out to draw
relationships between these projects, and were pleased and surprised
by the connections that emerged. Even more exciting (and a little
validating, given our raison d'étre) is the way in which modernism is
able to transcend borders while honoring the context and regional
spirit of a place. In bringing their own brand of design to areas where
it may be lacking, these architects are proving, like so many before
them, that modernism is as boundless as it is timeless.

Story by Amber Bravo

' May 2008 145



| DWELLINGS

146 May 2008

Around the World

Oscar Niemeyer, Le Corbusier, and
Sir Howard Robertson designed the
United Nations Headquarters (1950).

In 1908, Walter Gropius began work for
Peter Behrens. His coworkers at the time
were Le Corbusier and Mies van der Rohe.

In 1937, Bertrand Goldberg accompanied Mies van
der Rohe to visit his sometimes contentious peer Frank

Lloyd Wright at Taliesin in Spring Green, Wisconsin.

In 1949 Chicago architect Bertrand Goldberg, a former student of Josef
Albers at the Bauhaus, was asked to teach at Black Mountain College.
He couldn't, but suggested R. Buckminster Fuller as a replacement.

After teaching at the Bauhaus, Josef and Anni Albers immi-
grated to the United States. For the next 15 years, they taught
at Black Mountain College, Josef serving briefly as rector.

Walter Gropius went to Harvard University to
head the architecture department in 1937. Bauhaus
alumnus Marcel Breuer also joined the faculty.

Harry Seidler studied under Walter Gropius
at Harvard University from 1945 to 1946.
In 1946, he attended Black Mountain College.

Harry Seidler worked for Marcel Breuer from 1946 to
1948, and in 1948 worked with Oscar Niemeyer. In 1949,
Seidler established his practice in Sydney, Australia.

Kenneth Frampton cowrote and edited Harry Seidler,

published by Thames & Hudson (1992). He is the Ware Professor

of Architecture at Celumbia University (1972-present).

SOUTH AFRICA P 148

Gregory Katz

worked for Daniel
Libeskind in 1994.

Gregory Katz

Bernard Tschumi was the dean
of architecture at Columbia
University (1988-2003).

Tony Caro was one of three winners of the Hobart

Daniel Libeskind was the first holder of the Frank
O. Gehry Intarnational Visiting Chair in Architectural
Design at the University of Toronto (2003).

Gregory Katz studied under
Bernard Tschumi at Columbia
University from 1995 to 1998.

From 1991 to 1994 Wiel
Arets was a visiting professor
at Columbia University.

Waterfront International Design Competition in 2006,
He worked for 12 years at Harry Seidler & Assaciates.

AUSTRALIA P 156

The loosely defined Los Angeles
School includes architects
Frank Gehry and Thom Mayne.

Thom Mayne established
Morphosis with Michael
Rotondi in 1972.

Wiel Arets was a finalist for the Mies van
der Rohe Award for the Hedge House Art
Gallery in Wijlre, the Netherlands (2003).

_room11 participated in the 2006 Hobart Waterfront

International Design Competition, judged by

'Carme Pinés, Wiel Arets, and Catherin Bull.

room11
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In 1919, Walter Gropius was appointed
master of the Grand-Ducal Saxon School of Arts
and Crafts, which later became the Bauhaus.

R. Buckminster Fuller and his father-in-law, noted
architect and muralist James Monroe Hewlett
formed the Stockade Building Company in 1922,

The Bauhaus ran from 1919 ta 1933 under the director-
ships of Walter Gropius (1919-1927), Hannes Meyer
{1927-1920), and Mies van der Rohe (1930-1933).

Architects Ladislav Labus and Norbert Schmidt
renovated the Pali¢ka House in 2003 eriginally
‘designed by Dutch architect Mart Stam (1932).

CZECH REPUBLIC

A& Architects beat out MVRDV

in the development plan for
Central Park Praha in 2003.

A69 Architects Prokop Tamasek, Boris Redéenkov, and
Jaroslav Wertig met while studying at the Czech Technical
University under professor Ladislav Libus.

One of Frank Gehry's notable buildings from the 1990s,
the Dancing House (also called “Fred and Ginger"), was
built in cooperation with Czech architect Vlado Milunic.

Morphosis is one of
the firms participating in
the Make It Right project.

The Mies van der Rohe Award for European
Architecture was established in 1987 to acknowl-
edge and reward quality architecture in Europe.

From 1938 to 1958, Mies van der Rohe headed the
architecture department at Chicaga’s Armour Institute of
Technolegy (later the lllinais Institute of Technology).

room11's Aaron Roberts, Nathan Crump, James
Wilson, and Thomas Bailey all studied under Richard
Blythe at the Royal Melbourne Institute of Technology.

Dwell
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Avant-garde designer and typographer El Lissitzky was
appointed the Russian cultural ambassador in Weimar,
Germany, in 1921, where he greatly influenced the Bauhaus.

Paolo Soleri, architect and designer of Arcosanti
and former student of Frank Lloyd Wright at Taliesin
West (1947-1948), taught at Fontainebleau School,

In 1932, James Monroe Hewlett was appointed director
of the Fontainebleau School outside of Paris—an institution
renowned for its school of architecture and conservatory.

From 1924 to 1928, Mart Stam published the magazine
ABC: Beitrage zum Bauen (Contributions to Building)
with Hans Schmidt, Hannes Meyer, and El Lissitzky.

Both Terroir and A&9 Architects were included in
Wallpaper* magazine’s Architects Directory 2007:
101 of the world's most exciting new architects.

P 164

A69 Architects

MVRDV is one of the
firms participating in the
Make It Right project.

Viado Milunié received his degree at
Czech Technical University (1940-1966),
where he currently teaches.

The Make It Right project is a program
to build 150 homes in the Lower Ninth
Ward in New Orleans, Louisiana.

A&9 Architects was nominated for the
Mies van der Rohe Award for a sanitorium
in Frantiskovy Lazné, Czech Republic (2003).

Richard Blythe, Gerard Reinmuth, and
Scott Balmforth formed Terreir in 1998;
the firm has offices in Sydney and Hobart.
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Gregory and Caryn Katz
(opposite page) are
dwaxfed beneath the
cantilevered concrete
overhang, which houses
the bedroom on the upper
level. The stackable
glass dooxrs that run
beneath allow the house
to open completely to
the yard and swimming
pool, soften the sever-
ity of the concrete,
and blur the boundary
between indoors and
out. Inspired by an

old technique that Le

South Africa

Corbusier experimented
with in the 1930s,
Gregory has imprinted
Lot Four Two Four's name
on the exterior wall at
the entrance, using
laser-cut Perspex on
concrete (below left).
The shared service at
the back of each unit
allows for easy access
to the garage and
enabled Gregory to
maximize unobstructed
views at the fromt of
each of the three
structures.

KATZ'S CRADLE

NORWOOD, SOUTH AFRICA—Gregory Katz proves that three times
is a charm with his trio of concrete homes, which challenge the
status quo in this quiet Johannesburg suburb.

Story by Kerryn Fischer
Photos by Elsa Young

Project: Katz Residence
Architect: Gregory Katz Architecture
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“I've never understood the distinction between
domestic and commercial architecture,” says South %
African architect Gregory Katz. “A lot of what I do X i
is an attempt to use engineering materials in a M
domestic setting in a new, clever way.” One of essen- ™

tially three identical concrete boxes, the Norwood %
home Gregory moved into months before marrying
his actress wife, Caryn, cuts an incongruous but
captivating sight in this leafy middle-class suburb
of Johannesburg.The trio of houses contrasts with
the area’s mishmash of architectural styles, where
a glut of security complexes are characterized by
cookie-cutter design and little space in between.

The three 3,660-square-foot dwellings at Lot 424
share over a third of an acre and answer a common
desire for space, security, shared maintenance, and
even a sense of community. Achieving this in an
economical fashion wasn'’t easy, but for Gregory, who
thrives on the research and development side of
a design project, it was all part of the process.

“I love the solidity,strength,and neutrality of
off-shutter concrete,” says Gregory. “You can build
pretty quickly with it, and the absence of fittings
and finishes made the economics convincing. It
wouldn't be cost-effective for one house but it is for
three,” he explains. Taking just 18 months to build,
the units are designed with a shared-access service
road that runs down the back of the buildings and,
at 20 feet wide, is big enough to drive cars down and
provide off-street parking for visitors. “Each unit
is designed so that the more open side of the house
looks onto the private sides of the neighboring
houses,” explains Gregory. The slope of the ground
facilitates this too, with each unit stepping down
a bit so that none of the windows correlate.

Gregory’s ability to exploit concrete’s strength
is visible in his own home, a huge expanse that
feels light and spacious thanks to the absence of
a single load-bearing wall. A large aperture of stack-
able glazed doors softens the divide between indoors
and outdoors, and the freestanding staircase and
cantilevered bedroom keep the path of light and
space dynamic. Upstairs, the openness continues in
the main bedroom, spare bedroom,and home office
where Gregory bases his practice.The modular design
allows the other two units to utilize the office space
for a third bedroom and study. “I'm all for modular
design; it’s easy to manipulate and control,and the
spin is that it allows tremendous flexibility.So the
house is designed to accommodate the demands of
a nursery, restaurant, or office in the future.I believe
that if you put all this energy into a building, it has
to be around for a long time.”

But it took a while for the developer to get the
concept. “It’s an incredibly simple box, and so
initially, it was difficult to convince the developer
that we could surpass these connotations and make
concrete ‘warm and homey,” Gregory says. “I appre-
ciate the super-slick minimalist look, but it’s hard
to get right in this country,and I don’t see the point
in doing something if you can’t do it properly.”

Studying architecture at Columbia University
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Cognizant of concrete's
excessive greenhouse
gas emissions, Gregory
built with the future
in mind: The modular
structure of his home
could just as easily
accommodate the demands
of a nursery, restau-
rant, or office, as
suggested by the various
seating and dining
arrangements situated
throughout the house,
particularly in the
dining and living area.
The space is outfitted
with an Eames chair
and an unfinished wood
shelving unit and dining
table. The room opens
to the yard and pool,
enhancing the room's
eirculation to the
outdoors.

©® p.238
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in New York and working for Daniel Libeskind in
Los Angeles has given Gregory some perspective on
this. “[Libeskind] taught me the value of experimen-
tation. Where architecture is most often concerned
with moral decisions, Daniel is unable to be anything
but playful and courageous.” Another influence is
maverick architect Zvi Hecker, with whom Gregory
worked during a gap year in Tel Aviv and Berlin. “His
experimentalism with materials and his insistence
on not settling for what'’s available, but rather rein-
terpreting it, has set me in good stead coming back
to South Africa.”

For Gregory, Johannesburg is a great place to be
an architect. Its origins as a swashbuckling gold-
mining city where fortunes were quickly made and
lost resonates even now, most notably in its archi-
tectural landscape where developers are all-powerful,
and buildings go up and come down with little
regard for longevity or the preservation of architec-
tural value. “It’s an exciting place to be as there’s
much to be done, but it’s not for the fainthearted,”
says Gregory, who started his own architectural
practice four years ago—three years after returning
to South Africa.

“You have to work within what is achievable
in this country.I tend to work closely with the
builders, which eases the process. In fact, with this
house, the builder ate most of the cost of the experi-
mentation on the staircase, as he was just as pas-
sionate about getting it right.” After three attempts,
strength-tested in situ each time, Gregory is par-

ticularly pleased with the high-tech result, achieved
using a composite system of welded steel L-profiles,
expanded mesh, and polymer fibers in the concrete.

It was a similar journey with the concrete fin-
ishes, starting with the boundary wall, for which
they used heavy-grain timber as shutters so that
the resulting molded concrete retains the impres-
sion of the timber grain. They also used laser-cut
Perspex to imprint text on walls, inspired by an
old technique that Le Corbusier used in the 1930s.
“There’s an alchemy to concrete that allows it
to take on many guises at very little cost,” says
Gregory.The concrete staircase is pigmented black,
a durable choice for a high-traffic area that can
withstand nicks and scratches, and the slab on the
terrace has been ground to expose the black flecks
of Johannesburg granite used as an aggregate.
Concrete countertops in the kitchen have been
finished simply with an invisible sealant while the
windowsills in the bedrooms form deep slabs to
resemble floating shelves.

The house has also been designed to be thermally
efficient with the overhang on the terrace carefully
calibrated to avoid the summer sun but capitalize
on it in winter, when the sun is lower and the light
comes through the huge glass doors in the living
area.“Our Highveld winters are good because they’re
sunny, so the concrete absorbs heat during the day
and gives it off at night,” notes Gregory. The radiant
heating is also embedded directly into the slab of
concrete. In summer the big openings and cross I
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H office

I 0ffice/Future Bedroom
J Bedroom

K Master Suite

With Gregory and Caryn
both working from home,
it was crucial that
their office (a communal
space located off the
landing upstairs)
accommodate separateness
of space and privacy
(left). The showexr-and-
bath-in-one (below)
allows for the open feel
of the house to trans-
late within the bath-
Toom. Simple concrete
slabs function as
countertops with
inexpensive tiles laid
floor to ceiling.
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ventilation ensure a thorough flow of air through-
out the house.

A self-confessed minimalist, Gregory is the first
to admit that the architecture can’t stand alone,
and that the stereotypically masculine order of the
house needs a feminine counterpoint. “There’s a lot
of clutter around with Caryn,” he quips. “But I love
it.This place needs to be lived in and she makes it
happen.The color is all her,” he says, pointing to the
bright yellow kitchen cabinets. “Gregory enjoys the
calculus whereas I'm more spontaneous and don’t
mind living with the consequences of imperfection,”
says Caryn. “But I trust him. I initially chose a paint
swatch called Canary Yellow, which admittedly
1 loved because of the name. Gregory then agonized
over the final color choice, but eventually he settled
on this citrus hue and of course it’s perfect.”

They both marvel at how grown-up the house
feels in comparison to their previous Art Deco apart-
ment. “At first I thought I was moving into a mission
statement for Gregory’s head, which was a little
intimidating,” Caryn muses. “It’s taken a while to
get used to it, but I'm surprised at how quickly I've
managed to make the space my own. What I hadn't
anticipated was how the house makes all my little
personal details like photos and tablecloths look
quite spectacular. In our previous space they just
blended in, but here they stand out. I really like
that.” And when you consider the marital harmony
this must afford, it’s the design’s most impressive
accomplishment to date. i

The trio of townhouses
have a shared service
road and garage access
(above). Caryn was
thrilled to discover
that all her personal
details look spectaculax
when offset against the
solemnity of concrete.
In profile, the free-
standing staircase is
the most outstanding
design accent (left).
Gregory's love affair
with concrete is
evinced by his distinct
lack of embellishment,
particularly on the
exterior. The only
decorative flourishes
are those occuring

in the interiox, like
the gentle arc of

a Castiglioni's Arco
lamp (opposite) wisible
through a window.
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The Kingston house
remains unobtrusive and
well camouflaged on its

hillside site despite
the architects’ use
of modernist geometry.
The outer cladding is
simply plywood stained

with dark Madison oil.
The house's residents,
Diane and Hayden
Roberts, stand outside
to admire the views that
their son Aaron has
given them in his design
for the house.

Around the World

KINGSTON BRIO

KINGSTON, TASMANIA—Aaron Roberts and Thomas Bailey, the young
architects behind room11, teamed up to design a house for Aaron’s
parents, fixing the structure into the topography of the site.

Story by Simon Sellars
Photos by Andrew Rowat
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Architect: roomll
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The Kingston House is deceptive. From the street
only the property’s raised garage can be seen, tucked
away amid neighboring Truman Show lawns—force
fields surrounding identikit brick-veneer suburbia.
The house itself is over the rise, on a hilly incline.
Visible from the house’s sundeck is Kingston Beach
to the east,and expanding northwards from there
is the Derwent River.To the west there’s a small ver-
dant valley. And somewhere past that are the shops
and business district of Kingston, an outer suburb
of Hobart, the capital of Tasmania—Australia’s only
island state.To the north is Mount Wellington, the
4,170-foot-high peak that owns Hobart’s skyline.

Looking back from down the hill, near the valley,
it’s hard to pick out the house.The dark shell blends
in with the earthy hillside and weather-beaten trees,
while the large front windows reflect and absorb the
sky. “We didn’t want it to be this big element stuck
out on the hill, mansion-style,” says Aaron Roberts,
from the Hobart-based architecture firm roomii,
and co-designer of the house with Thomas Bailey.

At close range, the building is a monolith, its ply-
wood facade treated and stained with dark Madison
oil and sharply delineated by the lightness of the
decking, which is constructed from local celery-top
pine.Towards the entrance, the monolith is sliced
open by a long void between house and deck, filled
with ornamental pear trees. As the trees change hue
and texture throughout the seasons, they enhance
“the qualities of the living space, emotionally and
experientially,” according to Aaron—something akin
to a “seasonal body clock.” The cutaway also serves
to reveal Mount Wellington, double-framed from
inside by the windows on the near and far sides.

As Aaron says, regarding the textured, rough-hewn
rock shelf to the right of the building, “We used to
come and sit on the rock shelf and think about how
the house might be planned. We always seemed

to gravitate to that spot, looking back at the moun-
tains and down at the water,and we wanted the
house to retain that perspective.”

The project originated just after Aaron had fin-
ished university—his clients were his parents,
Diane and Hayden Roberts, who run a newsagency
in Kingston. According to Hayden, “we basically
said we wanted three bedrooms, and that was the
brief really.” The design went through seven stages
over a period of ten years, beginning with a typical
graduate conceit. “Back then,” Aaron says, laughing,
“the design was like a curved wave! Like the wing
of a plane.” He wasn't thinking of emotional effects
until later, when he began to make connections
between the stressful nature of his parents running
their own business and the tension of managing his
own practice. As a result, he says, “I really wanted
to make a calming place, with luxury in the form of
space and volume rather than, say, gold-plated taps.”
That calmness is apparent in the upstairs living
area, which smells like clean living, especially when
the windows are open. Furnishings are sparse and
elegant—understatement is understandable given
the view, engorged with Mount Wellington’s I
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natural theatrics and a sensual lull of sloping hills
and inclines. As Diane enthuses, “I just feel so
relaxed here, like I'm on holiday all the time.I never
want to leave.”

Aaron says he and Bailey conceived “the whole
building as one solid, large object that has had
elements pulled out of it or cut away, as opposed
to a multiplicity of elements that come together.”
This thesis is clearly on display in the home’s sec-
ond void: a square enclosure featuring a Japanese
maple, with glass walls connecting it to the master
bedroom and bathroom, unifying,in Aaron’s words,
this “very intimate zone.” Chocolate-colored, leaf-
themed tiles enhance the mood of the bathing
space—“it’s more patterned, more personal down at
this end of the house,” he notes—and the surround-
ing walls are lofty enough to deter peeping toms.
Both private and expansive, this space is a big hit
with Diane and Hayden, although, as Aaron points
out, his mother was initially resistant to his ideas.

Diane does admit to worrying about what her
family would think—and her father, especially,
as a member of a conservative older generation for
whom the thought of designer architecture doesn’t
sit well with traditional concerns of practicality
and comfort.(But even he was impressed with the
smaller void. “Now, that's a bathroom!” he appar-
ently exclaimed on his first visit to the house.)
Added to that, after vacationing in Queensland and
seeing “big white rendered houses with big white
pillars and lovely plants out the front,” Diane says
she envisaged something similar,and was thrown
by Aaron’s decision to use sparse vegetation rather
than lush evergreens. “But as the seasons change,”
she says, “they come out in multitudes of blossoms.
And I remember ringing Aaron and saying, ‘I'm so
glad you did this because I know I was a pain!™”

For Diane, the way the living space and kitchen
area merge with no classical sense of division also
took some getting used to. For Aaron, though, the
concept made sense. “We design houses by looking
at the architecture as a vessel, almost like a tent
as such. It just stops the wind and the cold but at
the same time you are able to inhabit that land-
scape, that place.”

Elaborating on their design philosophy, Aaron
says room11 is investigating ways “to make denser
spaces in the city, researching how people might
live in smaller spaces. Everyone wants the great
Australian dream, the backyard and all that, but the
reality is the environment can’t handle it.” So the
firm is developing an innovative system of modular
housing, “pre-engineered planning for a series of
buildings where people could add to the building
and take away as needed—an affordable green alter-
native to standard brick-veneer boxes. It becomes
sustainable through the smallness of the building:
less to heat, less to light, less services.” In recog-
nition of its efforts, room11 has been invited to
exhibit at the 2008 Royal Australian Institute of
Architects national conference. The conference
explores the impact of globalization on “meaningful i»
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Floral tiling on the
walls of the masterx
bathroom (below) help
ground that wing of the
house, using earthly
color and ornament to
detail the space. As
Aaron points out, it
feels “more patterned,

more personal down at
this end of the house,”
and the bathroom, with
its view of a Japanese
maple, is one of the
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major reasons for this.
The decor of the masterx
bedroom (bottom} xremains
stazk, but a black chan-
delier brings a touch
of complexity to an
otherwise white space.
The same maple tree can
be seen through the rear
glass wall, providing

a visual focus for this
wing of the house,
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Around the World

architectural practice,” and room11’s brief is to map
out how Sydney might deal with various environ-
mental challenges in the year 2025. These challenges
will, of course, include drought, which already
affects—even shapes—life Down Under.

Though the Kingston House may not exactly be
small, it does embody the roomi1 attitude, made
apparent by the cozy temperature of the living space
and by one of its most striking features, the uncar-
peted concrete floor. Aaron explains that after Diane
and Hayden returned from Queensland raving about
the hot weather there, they decided to employ
the concrete slab “as a big thermal bank so that heat
stays in the building until late.” If it does get too
warm, he says, “you can open up the windows and
the sea air will suck that hot air through.” Hayden
reckons they’ve not had to turn on the heating for
months—remarkable for Tasmania, which does
get cold—while Diane owns up to more skepticism:
“I'm a farm girl originally.I always thought concrete
floors belonged in barns.”

In light of all this, it's not too far-fetched to see
the organic modernism of the Kingston House as
a working model of an eminently possible future.
Intimately integrated, its low-impact footprint
enables the outdoors to permeate the house but also
allows the landscape to breathe and grow.

As the RAIA conference will doubtlessly reinforce,
the house—and room11—is meaningful architectural
practice in action. But, of course, Diane and Hayden
need no further testimony. il
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The clean-cut concrete
roof slab of Prague’s
Egg0 House frames a
backyard full of spruce
and apple trees. The
ovoid concrete hole not
only gives the house

its name-after all, it
is an egg-shaped O-but
it gives cleaxr visual
definition to an outdoor
space that risks being
dominated by the hulking
tower blocks next doox.

The roof weighs an
incredible 120 metric
tons. All the concrete
was poured onsite, and
the whole thing is held
aloft by thin steel
beams. The backyaxd is
the same plot of land
in which Egg0 resident

Around the World

EGGO CENTRIC

PRAGUE, CZECH REPUBLIC—A69 Architects were called upon to
match concrete with concrete for this family home in Prague.
Helping block the gaze of the high-rises next door, the roof slab
of the Egg0 House, like an artificial horizon, was born.

Story by Michael Dumiak
Photos by Jens Passoth
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Project: Egg0 House
Axchitect: A69 Architects
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The tension between
old and new is easy to
see in Prague, where
Art Deco housing butts
up uncomfortably with \
utilitarian tower blocks A
left behind after the

Soviet invasion of 1968.

Even the homeowners'
attitude reflects this.
“I'm used to that an
tigue style and always
thought I would live
like that,” Johana
Ruzickova explains.

“I know that conflict.”
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Czech Republic

The eye-level concrete slab slicing the sightline
down a short lane at the end of the ZiZkov number
9 tram is a surprise, even if you're looking for it. But
with Egg0, a 2,300-square-foot, single-level home
built by Prague architects A69, the surprises aren’t
limited to the exterior.

EggO sits low on the street corner next to a row
of prewar red-shingled houses. Its signature feature
is a six-and-a-half- to eight-and-a-half-inch white
concrete slab that stays straight and level even as
the street slopes away. What isn’t apparent until
entering the home and walking a few steps past the
garage is that a large oval hole has been cut out of
the concrete to frame an inner garden. Instead of
landscaping around the house, A69 built the house
around the landscape.

“My husband Tomas used to live here with his
parents in the old house next door,” says 38-year-old
Johana RaZickova.Smiling and relaxing at the broad
dining table,she adds: “Right here was his child-
hood place. It was just a garden, full of trees; it was
a tree alley.These ugly buildings were not here.”

Johana is referring to the scene across the street,
a long wall of what Germans call plattenbau: shoe-
box-shaped concrete prefab housing estates, rising
eight stories and looming over the entire block. In
Berlin, Leipzig, or Moscow, there’s an argument to
be made for the much-maligned platienbau, but it
probably won’t go very far at this table. When Tomas
RGZicka returned to his childhood home as an adult
and took in the altered surroundings, he figured he
would never live here again; a house underneath
this brutal block of concrete would feel too public,
as if 400 pairs of eyes were looking right at him.

A ruddy, vigorous man with a clean-shaven head,
Tomds, 40, is straightforward about the difficulties
involved.“I'm an engineer: heating, air-conditioning,
electricity. That’s my advantage. But it was horrible
to start my own house,” he says, laughing. “My
friend Stanislav Fiala is also an architect. He said,
“You'll have trees there. It'll be perfect.’ For me it was
the first step. My way is to believe the architects.”

And so Tomas turned to A69, a firm led by three
architects all born in the same tumultuous year
of 1969.The architects decided to meet concrete with
concrete: pouring 1,765 cubic feet of concrete in
situ to form a singular roof slab weighing 120 metric
tons. “How to live in this garden,” explains 38-year-
old architect Jaroslav Wertig. “How to use the
garden without being dominated by the buildings
across the street.That was the complication.So we
created this opening in the roof. It originally should
have been a circle, but when we followed the trees
that were here already, it became ovoid.” The egg-
shaped opening (which gave the house its name)
also works to define an expanded sense of personal
space, he notes, highlighting and focusing attention
on the yard with its spruce and apple trees reaching
through to the sky.

EggO is about where concrete is,and where
it isn’t. A third of the oval’s diameter gives shape to
a curved interior glass wall; the glass is attached I
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Johana works at home
{left) in the living
room defined as much by
its cindexblock wall as
by the light coming in
through recessed windows
above. The house, while
open, fluid, and defined
by the circular outdoox
space at its centexr, is
also well partitioned,
allowing both Johana

and Tomag to maintain
private home offices.

The dining space (below)
achieves its own clarity
through a consistent
coloxr palette and strong
angled lines. The white
pendant light adds

a sculptural detail.

@ p.23s

to slender steel columns using the same technique
automakers use to seal windshields onto car frames.
These windows frame the main living space, gazing
out onto the lawn and trees. The other side of the
living room features a false wall surrounding a fire-
place, above which rectangular windows let eastern
sunlight into the room.

Those steels columns also bear the load of the con-
crete roof, with huge girders stationed in the garage.
The girders are hidden from view by a checkerboard
wall of steel baskets displaying rocks, bricks, and
chunks of concrete saved from the construction site
held in place with wire gabions (a detail Wertig says
was inspired by Herzog & de Meuron’s Dominus
winery in Napa Valley).

Another, thinner slab extends from the back of
EggO to abut Tomas’s boyhood home. It is covered
with grass, creating an elevated garden accessible
from the second floor of the old house, where Tomas
keeps his office. But this detail was also for his 92-
year-old grandmother, Vera,who can now get fresh
air without having to head downstairs or even leave
the house. After all, the spaces of the house are not
clearly delineated. Walking from the patio to the
living room, or from the kitchen into the garden,
doesn’t feel like going in or out—it feels like moving
from a glass room into a green room.

As open as the house is, it was important that the
interior could be partitioned. Because both Tomas
and Johana work from home, the entryway seals off
to provide a place for the couple to meet clients. I»
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In the end, the house is driven by insularity,
closing out the city instead of embracing it—a para-
dox not uncommon to Prague: Many residents
desperately want to get out of the city while at the
same time loving it. But the ZiZkov district and A69
may represent a broader city shakeup.

“I met the local planner at a party,” Wertig says,
“and I asked him: ‘If I came to you two years ago
with this project, would I get permission?’ And he
said, ‘No, of course not!”” The planner may have been
kidding, but Zizkov, once working-class, residential,
and plain, is changing.It's now home to bars and
rock clubs, and a new metro connection is on the
way. But with a hearty stock of Art Deco and classical
buildings downtown, new architecture in Prague
is uncommon—and local attitudes toward new build-
ings reflect that. There is also latent public resent-
ment at not having had a voice in urban matters
under communism.

“I'm used to that antique style and always
thought I would live like that,” Johana explains. She
never thought she would want to live in something
contemporary. “I know that conflict.I needed time
to change the old things in my mind. I like this space.
It’s so free.”

As the house grows up, the trees will form a
leafy wall, with vines growing over the wire baskets
and gabions. Which means that EggO has saved its
biggest surprise for last: 120 metric tons of concrete
will vanish into green, weightless, fully camouflaged
from its surroundings. il

Click Here: To listen to an audio interview with

A69 Architects visit dwell.com/audio. ‘
|

Egg0 House Floor Plan

A Bedrooms E Entrance Hall
B Living/Dining F Kitchen

C Closet G Atrium

D Study H Existing House
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At night, the curved
geometry of the house
becomes even more clear.
Lit from within, the
house stands out against
its backdrop of archi-
tecturally unexciting
houses. Here, Johana

and Tomas look out

onto an enclosed yaxd,
a private space cut
out of the bigger city.
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After 16 years at a major hotel and
restaurant design consultancy, Janice

Clausen was eager for a change. ’!
was managing too many projects and
not doing enough design, which is
what | love,” she says. In 2004, Clausen
and fellow megafirm alumnus Chuck
Chewning launched their own design
firm in Atlanta to focus on creating
luxury environments for the high-end
hospitality industry. Soon Clausen
Chewning Interior Design (CCID) land-
ed its first commission, upscaling a re-
mote island hideaway in the Maldives
to become the One&Only Kanuhura
resort. With thatched-roof "water villas’
on stilts, dining areas and tennis courts

v

tucked among the mangrove trees,
and a tiny adjacent island to which one
could travel for private dinners and
day trips, the location seemed ideal.
Then, in 2004, an undersea earth-
guake hit off the coast of Sumatra,
launching 100-foot tsunamis into the
Indian Ocean and erasing whole vil-
lages from the map. The resort was

“There's a perfect storm of design and
communication technology happening right
now that gives architecture firms the ability
to work with teams distributed all over

ravaged. Of the water villas along the
beaches, only the bathroom fixtures
remained. Suddenly CCID's breakout
project became much more daunting—
particularly with an in-house staff of
just three people. The two senior de-
signers hadn't mastered AutoCAD yet
and still relied on sketching by hand.
For help, they turned to Satellier, a
rapidly growing Delhi-based architec-
tural outsourcing firm, specializing
in CAD and BIM (Building Information
Modeling). As Clausen and Chewning
turned out elegant concepts for a
reborn tropical paradise, Satellier's
architects and engineers whipped
them into CAD files at a fraction of
the cost of stateside production. The
One&Only Kanuhura was declared
Best Resort 2006 by Hospitality Design
magazine, and more commissions
poured into CCID's Atlanta office—from
a three-bedroom ultraluxe apartment
at 15 Central Park West to 340 guest
rooms and five restaurants for a new
Mandarin Oriental in Guangzhou. I»

the world,” explains Robert Mencarini,
BIM services director for Satellier. These
international teams are short-lived, often
based on a single project.
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When Michael Jansen, the Yale-
and Cambridge-educated 38-year-old
founder of Satellier, first arrived in
Delhi in the early 1990s, the economy
was depressed, corruption was ram-
pant, and just getting phone service
in your office was tricky business. But
then the Y2K event gave a shotin the
arm to India’s nascent tech industry.
With seed capital from angel investors
in 2004, Jansen built a five-story head-
quarters on a dirt road between a gar-
ment maker and a dilapidated candy
factory. The original staff of 15 has
now grown to more than 450 and con-
tinues to grow 100 percent annually.
Firms like Satellier are leading

a revolution in architectural practice
that goes far beyond outsourcing
CAD. More and more, the routine
production tasks that comprise much
of the heavy lifting in the architec-
ture, engineering, and construction
industry (AEC) are being farmed out
to startups in developing countries
like India, China, and the Philippines.
A 2006 survey by Larsen Associates
predicted that 20 to 30 percent of U.S.
architecture jobs will move offshore in

| the next decade. Autodesk, the makers

of AutoCAD, recently told its investors

that its business in emerging econo-

mies is growing at 30 percent a year,

| faster than any other sector—despite

the fact that the majority of users

in those countries are working with

pirated software.

AEC outsourcing firms are also prov-
ing to be passionate early adopters
of new technologies—such as BIM,
which replaces CAD with a deep data
set that tracks changes to every ele-
ment in a project. Tweaking the dimen-
sions of a window in BIM instantly
updates the changes to the walls sur-
rounding it, the materials required,

A

"Over the years, architects have erected high-
er and higher barriers to entry, and now
they're too high,” says Cliff Moser, vice presi-
dent of architecture at Cadforce. Architecture
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the overall cost and time to delivery,
and the effects of that decision on
the energy efficiency for the life span
of the building. A change in any com-
ponent instantly updates the overall
project data.

As technologies like Skype, instant
messaging, video conferencing,
and the ability to move terabytes of
data with the click of a mouse radically
transform project flow and create
a 24/7 global workforce, offshoring
is becoming less of a dirty little secret
in the architecture and design indus-
tries; it's just how business gets done.

With BIM "we’re not just represent-
ing buildings anymore, we're simu-
lating them,” explains architect David
Gerber, who honed his skills working
with Frank Gehry and Moshe Safdie,
and is now vice president of innova-
tion at Cadforce, another leading out-
sourcing firm. “In the past, when we
reduced 3-D objects to 2-D models,
we were basically dumbing down all
the knowledge it took to make the
drawing. That's why there have been
so many lawsuits and cost overruns
in architecture—bad information.
With BIM, the model in your computer
operates like a building, and can be
calculated like a building, including
all the environmental impacts. That's
a major leap forward.” By outsourcing
BIM jobs to developing economies
like India and China, he adds, "we're
exporting green-building knowledge
to countries whose carbon footprintis
going to exceed ours within ten years.
They're going to need it."

Even the venture-capital community
is getting onboard. Last November,
Silicon Valley powerhouse Sequoia
Capital gave a $10 million infusion to
Satellier. Most of Satellier's big-name
clients are tight-lipped, but among the

offices in the U.S. are downsizing, with basic
work going overseas—helping to create new
markets for certain services and jumpstarting
whole subsidiary industries.

high-profile projects that took shape
on computers in India are the Trump
Tower and MGM City Center in Las
Vegas, and the Formula One racetrack
in the Dubai MotorCity complex.

Cadforce, based in Marina del Rey,
California, began marketing its off-
shore services to commercial and resi-
dential architects, home builders, and
engineers in 2001. One of its early
clients was architect Cliff Moser, then
at RTKL Associates, who couldn't find
anyone in the office with enough spare
time to help him render the drawings
for an addition to his Culver City bun-
galow. After stumbling on the company
via Google, Moser is now its VP of
architecture. One of his roles is bring-
ing project managers over from the
firm's offices in Kolkata on what Moser
calls “field trips” to immerse them in
Western building practice.

"It's often the first time they have
been to the U.S." he says. "We give
them tours of parking garages and
skyscrapers, bring them down to the
Disney Concert Hall and Santa Monica
Pier, and take them to Wal-Mart and
Target. They may have drawn dozens
of buildings like these but never been
in one. It's like finally seeing the inside
of a space station.”

On the domestic side of the equa-
tion, outsourcing companies are also
learning the value of expanding their
presence so that clients can deal with
them face-to-face. This year, Satellier
will open new offices in Manhattan,
London, and San Francisco. i+

i
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Fulfill Your Dreams

Sometimes you long for something that’s truly natural. It may be closer than you think.
Every Hastens is made entirely by hand using only natural filling materials.
It is not the easiest nor the least expensive way to build a bed but the result is unparalleled comfort.

Visit one of our stores and experience how sleep in a Hastens bed is a gift of nature.

Héistens'?&

Fulfilling dreams
since 1852

HASTENS STORES: SoHo New York City, NY * ABC Home New York City, NY * Chicago, IL * Winnetka, IL ¢ Dallas, TX
Boise, ID « Seattle, WA « Newport Beach, CA + Los Angeles - B675 Washington Blvd,, CA « Beverly Hills - 8827 Beverly Bivd., CA

HASTENS SHOP IN SHOPS: House of Norway Fairfield, NJ » Svenska Beds Norwalk, CT * Scan Design Tampa, FL * Century House Madison, WI
Design Quest Grand Rapids, Ml « Kuhl-Linscomb Houston, TX « Gallery Furniture Houston, TX = Center of Modern Design Scottsdale, AZ
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Outsourcing Architecture

® 60% of U.S. architecture firms outsource
domestically; 8% outsource overseas

» By 2009 it is estimated that 20% of U.S.
architecture firms will outsource overseas

* By 2015 it is estimated that 20 to 30% of all
U.S. architecture jobs will move overseas

» Overseas costs are ¥4 to Vi of domestic costs

Delhi

\ Kolkata
(Calcutta)

Satellier has offices in Delhi and Kolkata;
Cadforce has offices in Kolkata

Types of Work Outsourced

According to a 2006 survey, U.S. architecture
firms outsource the following documents:

69% of all construction document
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Autodesk’s vice president of industry
relations, Yale School of Architecture
lecturer Phil Bernstein, disputes the
notion that AEC offshoring is undercut-
ting American jobs. “It's a subtler issue
than that. There simply aren’t enough
warm bodies here anymore to do the
work, and everyone's as busy as
they can be," he says. "The way | gauge
this is how easily my students are em-
ployed after they graduate. For the
last few years, they've been snapped
up immediately every summer.” Even
so, outsourcing is changing the trad-
itional apprenticeship process. One
of the most fraught topics at a 2006
AlA roundtable on outsourcing was
how the industry should respond to
a world in which young architects
no longer get years of on-the-job train-
ing in drafting and documentation.

But for Satellier founder Jansen,
success stories like Clausen and
Chewning's are just a preview of the
liberation of design intelligence, as
routine tasks are increasingly shifted

to the global network. “The day of the
megafirm is over,” he declares by VoIP.
phone from a beach in Kerala. “You're
going to see the emergence of the
construction-modeling firm as archi-
tects mowve production out of house.
These companies will be metadata
warehouses that do modeling directly
for owners, construction companies,
and AE firms. By allowing architects
to focus on their core skill, which is
design, they will enable firm owners
to increase the dollar value of their
companies exponentially.”

Jansen'’s ultimate vision is “to act
as the great democratizer of design in
the industry. You have a lot of tremen-
dous talent inside megafirms right now
that would love to be doing their own
work, but they don't have the money
to float a startup until it becomes prof-
itable, which takes about five years,”
he says. “Small, high-end firms like
CCID are the future. Now with a good
website and a reliable production
resource, you're in business.” il

CAD and BIM outsourcing has grown,
but has yet to take over the whole industry.
"Firms like Satellier haven't taken over
the design role,” Janice Clausen, co-founder

of CCID, is careful to point out. “It's not
taking jobs away from [the U.S.]. Fora
firm like mine, they provide crucial support.
It's like having a 24-hour office.” €@ p.208
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Even as a child in 1970s suburban America,I had a
firm, if skewed, vision of modern architecture. My
modernism demanded not rational Miesian boxes but
structures whose form proclaimed the future: anything
space-related (the Space Needle—how the very name
evoked modernity!); anything that moved (revolving res-
taurants); anything molecular (the Brussels Atomium);
anything underground (Welcome, Mr. Bond...); and
virtually anything spherical.

My juvenile imagination was particularly enraptured
by Tokyo’s Nakagin Capsule Tower, built in 1972. A tow-
ering stack of prefabricated concrete cubes jutting at
myriad angles out of a central core, the Nakagin looked
more like a docking station—the mother ship of moder-
nity primed for takeoff. Its interior was composed of
startlingly compact white pods (under 100 square feet)
whose walls were mounted with every necessity, from
a sleeping bunk and desk to a rotary phone, calculator,
and reel-to-reel tape player. The hallway doors looked
like airlocks.The sole window in each pod was circular.

1 was convinced that the Nakagin was the future,
not least because it came from the proving ground of
the future Japan. With its small windows set into white
facades, it even seemed to evoke the shinkansen, or bullet
train. Like the Sony Walkman, the Nakagin seemed
a marvel of miniaturization, a harbinger of a new way
of living, a self-contained cocoon. Someday we would
all live in capsules, eat capsule food, digest capsulized
bits of information, make encapsulated love.

I hadn’t thought much about the Nakagin until
a few months ago, when I heard the startling news
that it would be demolished.The building was obsolete,
it was said, beyond repair. The units leaked and were
tinged with asbestos. Its original raison d’étre, that its
modularity would allow residents to replace outmoded
systems with the latest upgrades—every 25 years,
ideally—hadn’t been honored. The tower’s architect,
Kisho Kurokawa, insisted that this modularity could,
in fact, save the building. Replacing the capsules would
cost less than rebuilding, he argued. But, in light of
Tokyo’s rampant development and a preservation ethos
that prioritizes temples and shrines, the end seemed
imminent.I knew I had to go to Tokyo to see the Nakagin,
and I quickly made plans to meet with Kurokawa.
Then came more unexpected news: Kurokawa had
died,at age 73.i»

Story by Tom Vanderbilt
Illustrations by Nigel Peake
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I went to Tokyo anyway, with no certain plan beyond
a pilgrimage to what now seemed like the ruins of my
own imagined future.

In Japan, Kurokawa was a confirmed celebrity—the
country’s “
once joked. A founder of the Metabolists, Kurokawa
completed dozens of major commissions, from Tokyo’s
National Art Center to the Kuala Lumpur International
Airport; hosted a television show; wrote best-selling
books; and, most recently, ran mercurial campaigns
for public office. However broad his reputation grew,

third most famous person,” Charles Jencks

though, Kurokawa could never quite escape the Nakagin
Tower—he was long known as the “capsule architect.”
In the context of late ’60s and early '70s design, the
capsule tower almost seemed preordained. Long-haul
space flights had introduced the world to confined,
multifunctional, technology-intensive living. In Where's
My Space Age?, Sean Topham chronicles the capsule’s
emergence as a leading leitmotif of the architectural
avant-garde. Archigram, which extolled the “poetry
of countdown,” had its Plug-In Cities and Living Pods.
In 1969, Joe Colombo unveiled his Habitation Capsule,
which, like everything else in those days, from Vico
Magistretti’s Eclisse lamp to Vernor Panton’s furniture,
was heavy on the white, plastic, and spherical. Sanyo
Electric had its own prototypical white sphere, the 1970
Living Capsule, with everything one would want in
a space-age bachelor pod: bar, TV, phone, bed. Blast off!
But of all the prefab capsule projects swirling around,
the only one constructed was the Nakagin. That it was
built at all still seems incredible: As alluringly futuristic
as capsules were, who would actually want to live
in one? Moreover, Kurokawa was just another late '60s
wild man with a manifesto and an arsenal of fictive
works-on-paper. Metabolism, as wonderfully abstruse
as most architectural philosophies, was a sort of
Japanese-influenced spin (a little more organic, a little
more Buddhist) on high-tech, imagining structures and
entire cities as biological entities subject to decay
and renewal, with constituent parts replaced as they
outlived their usefulness. (“Capsule architecture,” wrote
Kurokawa, “was an architectural expression of the liv-
ing cell.”) After a decade of scheming, he designed the
Discotheque Space Capsule in Tokyo’s Roppongi district
(“a capsule,” he declared, “for those who want to release
what is pent up inside them”), and then debuted two
capsule projects at the 1970 World Exposition in Osaka.
As a pioneering urban prefab project, the Nakagin
Tower was incredibly innovative—but also imperfect.

The steel units were built in a shipping-container fac-
tory several hours outside Tokyo, with no storage space
on site. Only units delivered that day could be hoisted
up and bolted onto the central truss.The capsules,

in spite of this, were “no cheaper than conventional
rooms,” Jencks noted: “Kurokawa offers them not as
economic panacea but rather as forms for a new way of
living.” And though people compared the units to bird-
houses and to washing machines, all 140 of them (which
included sheets and toothbrushes, but not kitchens—

it was assumed residents would eat out) sold within

a month. The buyers were commuting salarymen, for
whom the capsules would be pieds-a-terre; foreign cor-
porations who wanted a cheaper alternative to hotels;
and even families simply looking for an extra room.

In his 1969 book Homo Movens, Kurokawa had envi-
sioned a mobile society, with people time-sharing
among five or six different environments. Like astro-
nauts protected from solar rays, Kurokawa suggested,
“individuals should be protected by capsules in which
they can reject information they do not need and
in which they are sheltered from information they do
not want, thereby allowing an individual to recover
his subjectivity and independence.”

When I finally made it to the tower, on the far edge
of the Ginza neighborhood, I was struck first by how
small it now seems, dwarfed by the looming high-rises
on the edge of adjacent Shiodome, one of Tokyo's glitter-
ing new infill districts. My next impression was of the
toll that decades of weather and pollution had taken on
the building: with black streaks of rain running down
it like tears, the new way of living was looking rather
old. Next to the building’s entrance sat a single preserved
capsule, with a sign attached to the window meant to
ward off architectural tourists: “Because I do not open
it now, this model room cannot do a visit from inside.”

I took the battered elevator to the fifth floor to meet
with Seibei Yamashita, director of the building’s owners
association. The hallway was dark, with paint-chipped
walls. Shoes and umbrellas rested outside every door.

I found Yamashita, bespectacled and soft-spoken, in

a room that barely resembled the original photographs:
Its once-white enameled walls were painted red and
green, the small black-and-white television had been
supplanted by a larger color model,and the original
clock was stuck at 5:29. A plastic owl perched in the
window (to ward off Tokyo’s many pigeons, Yamashita
said). Outside, cars raced by on the Shuto Expressway.
Where every window once had a custom radial blind, i»
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ESSAY

Yamashita, like every other owner, had covered his
with standard drapes. My arms outstretched, I could
reach from wall to wall.

Yamashita bought the capsule several decades ago,
as a place to sleep three nights a week when business
kept him downtown late. For years, a series of progres-
sively mounting problems have been plaguing the
owners—from leaks (the original weather stripping was
cork) to hot water issues to, most seriously, asbestos.
The owners (many are absentee) would have preferred
to save the capsules, but the cost was such that most
voted to have the building demolished and a new, more
standard tower built in its place. Whether this is true or
not, the damage was evident everywhere: holes punched
through to reveal plumbing, caulking tracing zigzag
cracks, strange innards spilling out. I asked what would
be done with the relatively pristine demonstration
capsule. Surely some museum planned to save it? He
shrugged and suggested that if I wanted it, it was mine.

Yamashita had told me that most people,even in
space-starved Tokyo, could no longer imagine living in
such small spaces. But if Kurokawa'’s “capsulized exis-
tence” failed to take hold, notes architectural professor
Akira Suzuki in Do Android Crows Fly Over the Skies of an
Electronic Tokyo?, its DNA survives in two architecturally

denuded forms. First are the famous “capsule hotels,”
those morgue-like rows of sleep chambers for business-
men too tired—or too inebriated—to make the long
commute home. Second are the city’s “one-room man-
sions,” 100-square-foot units with prefab bathrooms,
brutally expressive of Tokyo'’s real estate market. Suzuki
argues that residents transcend their small confines
through cyberspace. “A link to huge communication
networks that spiral around us as we crouch in our tiny,
atomized spaces,” he writes. “This is what we are after.”

Call them myPods—residents installed in their docks,
downloading information, recharging before striking
out again into the city. Kurokawa had forecast this: The
capsules were “cyborg architecture,” he wrote,inside
of which humans could “equip themselves with various
devices with which to perform complicated roles which
are beyond their capabilities as living creatures.”

The Nakagin’s place in architectural history is more
secure than the building’s future. “Without Kisho’s cap-
sule building,” Jencks argues, buildings like the Centre
Pompidou and Richard Rogers’s Lloyd’s of London “are
unthinkable.” Kurokawa was asking radical questions
in built form: Could buildings renew themselves by
adding new “cells”? How much (or little) space do we
need to dwell—and what does it mean to dwell, anyway?
Can architecture inspire new forms of living? His work,
which took the idea of the American mobile trailer,
among others,and made out of it an urban monument,
resonates in the dreams of future-minded architects,
in everything from houses made of shipping containers
to any number of mini-living schemes.

The fact that the building seems set to be destroyed
is strangely poignant: Not only do we lose a sense
of how the past imagined the future, we lose a future
that never came to be. Kurokawa, vocally and publicly,
called for the building’s preservation—but he was also
fond of discussing the contradictions of preservation
in Japan. His own architectural career was forged
in the wreckage of Japan’s destroyed postwar cities,
and he liked to cite the Shinto shrine at Ise, which is
rebuilt every 20 years. After all, preserving the building
itself was not the point; what mattered was spirit-
ually preserving the shrine’s “invisible tradition.”

In his own writings, Kurokawa, a Buddhist, offered a
fitting and, especially now, quite haunting encomium
to the capsule tower: “We used to consider things that
could live forever to be beautiful. But this way of think-
ing has been exposed as a lie. True beauty lies in things
that die, things that change.” m
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The Placemakers

“We want to position our work
outside of architecture, as a clear
piece of sociology and ecology.”

s
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The motto for the Dutch Pavilion, designed plot for its facade-free, layer-cake repre-
by MVRDV for Hanover, Germany's Expo sentation of the Dutch landscape, complete
2000, was "Holland Creates Space.” The with tulip fields, dunes, and forests, and
pavilion uses only one-tenth of its allocated topped with a lake and wind turbines.

Story by Jane Szita
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When you Google MVRDV, the first
words to appear below the architec-
ture office’s name are "Firm facts.”
Though signifying the company details
listed on its website, the phrase could
be MVRDV's motto. Factual analysis is
the avowed foundation of the office—
though this strict methodology

belies the stylistic playfulness of their
projects, from the Rubik’s Cube twists
of the recently unveiled Gyre building
in Tokyo to the sly, slinky humor of
their “caterpillar” design for the future
expansion and renovation of the
Cleveland Institute of Art.

Winy Maas, one of the Rotterdam-
based office's three founders, along
with Jacob van Rijs and Nathalie
de Vries (the tongue-twisting name
MVRDV is an acronym of their sur-
names), explains that the firm’s identity
is founded on its approach. Maas
characterizes it as “practical and dialec-
tical," rather than aesthetic, which he
derides as architectural "hairdressing.”
It's a methodology that is best under-
stood not from the varied manifesta-
tions of MVRDV's architecture, but
from its steady production of brick-
thick polemical books, including
Farmax, Metacity/Datatown, and KM3.

These tomes consistently argue for
a new density in architecture, mining
mountains of social and economici»

| . —

The Gyre building (top) in Tokyo's Omote- The design for the expanded and renovated
sando district is a layered cube, with the Cleveland Institute of Art (bottom) adds
levels twisted slightly so that the volumes a sinuously warped rectangular wing to the
protrude at odd angles. existing McCullough Center. @ p.238
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data—from official statistics to inter-
views with local residents—to create
visual "datascapes” and propaganda-
like arguments (many written by Maas,
the vocal theoretician of the group) that
tie the overarching manifestos to spe-
cific situations. As grounded in research
as itis in architectural practice, MVRDV
has even developed The Regionmaker,
a set of software planning tools.

In its rigorous academic basis,
MVRDV has much in common with Rem
Koolhaas, whose Delirious New York
launched a thousand urban theories;
unsurprisingly, Maas and van Rijs
worked with Koolhaas at OMA in the
1980s. Nathalie de Vries, meanwhile,
was employed at Mecanoo, in Delft.
The trio first joined forces to work on
a submission for the Europan 2 com-
petition in 1991. Their Berlin Voids
entry formulates the kind of compact
complexity that recurs throughout their
work, but despite winning first prize,
the design was never built. As a high-
rise “it was the one thing you couldn’t
do," de Vries recalls, given Berlin's
strict planning regulations.

Nevertheless, a booklet that the
trio had made to accompany their
entry caught the attention of their first
major client, progressive Dutch TV
broadcaster VPRO, which required a
new head office in leafy Hilversum, the
Netherlands’ media capital. The book-
let was the first indication of the office’s
talent for self-promotion; there's a story
that, to land the contract, the architects
"borrowed" an office and got friends
to pose as their employees.

Later Maas announced, in a state-
ment that became an MVRDV trade-
mark, that the VPRO building would
have the atmosphere of “a luxurious
car parking garage” and no facade
at all (heaters would instead mark the
“climatic” boundaries of the building,
and "“air would become the main build-
ing material”). Building codes meant
that it ended up with a transparent
glass exterior, but it still meets Maas's
claim that it is “solely an interior.... In
a building whose activity is mainly ex-
pressed by other media, any represen-
tation in the facade has been avoided.”

From the first, MVRDV has claimed
that its buildings do not result from I

The Villa VPRO reflects the nonhierarchical
nature of progressive Dutch broadcaster
VPRO through its design as a continuous
interior with the atmosphere of a "luxurious

188 May 2008

parking garage” (top) and the transparency
of its facade (center)—which was originally
designed as a "climatic” boundary formed
only by differences in temperature.

The cantilevered "outboard units” of the
WoZoCo seniors’ housing complex (bottom)
in Amsterdam maximize daylight in the inte-
riors and preserve outdoor spaces.

Dwell

Photos by Hans Werlemann (Villa VPRO), Thijs Wolzak (WoZoCo)
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any formal or aesthetic aim, but from
the datascape of systems and relation-
ships that proliferate in the modern
urban landscape. Take the 13 small,
cantilevered blocks parasitically dot-
ting the side of their WoZoCo seniors’
apartment block—they weren't a
stylistic choice, but the result of the
project’s datascape, which showed
that, allowing adequate daylight for
each unit plus sufficient outside space,
there was room only for 87, not the
required 100. Thus, the remaining 13
apartments were, according to the
architects, "reconfigured as ‘outboard
units,” and smacked on the exterior.
Nowhere is the building-as-data-
scape as clearly worked out as in
MVRDV's Dutch Pavilion for Hanover,
Germany's Expo 2000. "We wanted
to make an icon,” says de Vries, and
the stacked Dutch landscape turned
out to be as much a symbol of the
office’s own thinking as of the artificial,
compactly populated nature of the
Netherlands. The layer cake of tulip
fields, dunes, and forests, topped by
a lake and a wind turbine, is a work-
ing, self-sufficient example of natural
density, with its own power and water
systems. Using a tenth of the allocated
plot, it creates, rather than uses, space.
The enormous popular success
of the pavilion reflects the MVRDV I

L

e L T
Wil m

The Dutch Pavilion (top) is as much an

emblem of MVRDV's resolutely pro-density

thinking as it is a symbol of the artificial
nature of the Netherlands, which is evoked

190 May 2008

by the “tulip fields” (bottom left) and other
levels. Though nature is the subject here,
stackability is a recurring feature in all of
MVRDV's urban solutions.

Torre Huerta (bottom right), currently under
construction in Valencia, Spain, creates

a layered landscape by adding stacked
orange groves to the apartment's balconies.

Dwell

Photos by Rob’t Hart
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PROFILE TIMELINE

1991—Berlin Voids 1997—WoZoCo

Berlin, Germany (unrealized) Amsterdam, the Netherlands

This design won Maas, de Vries, and MVRDV's original approach to this commis-
van Rijs the Europan 2 design prize and sion for a retirement home resulted in what
led to the founding of MVRDV. As the became one of the most published—and
name suggests, the negative spaces are gravity-defying—projects of the 1990s.

the important thing in this scheme for The suspended timber-clad boxes help to
an apartment complex. humanize the large-scale apartment block,

as does the whimsical use of color. (p.188)

2000—Dutch Pavilion at Expo 2000
Hanover, Germany

MVRDV's 130-foot-high stacked represen-
tation of the Dutch landscape was widely
acclaimed at Expo 2000. The layered
concept commented eloquently on two
very MVRDV (and Dutch) themes: density
and artificial nature. (p.190)

2004—Mirador 2005—Effenaar o, 2005—City Sofa
Madrid, Spain Eindhoven, the Netherlands ' Busan, South Korea |
For this low-income public-housing —— - )

project, MVRDY built a 21-story structure H _:r‘--
that's defined by its striking central void— &h
a massive terrace bridged by the upper
floors. The building actually contains nine

different blocks, each with its own identity. i P— |

i--f—

" .
g e a - -

2006—CcCA 2006—KM3 Excursions on Capacities 2006—Residential development
Rotterdam, the Netharlafids I, MVRDV (t Liuzhou, China (unrealized)

& = = | Assigned to build a residential develop-
ment in the valley between the beautiful
mountains of Liuzhou, MVRDV discovered
that the quarried mountainside was eroding.
The solution they came up with was the
dense, barrio bajo-like terraces of housing,
intended to shore up the mountains and
restore their profile while turning the valley
into a lake. (p.194)

2008—Make It Right
New Orleans, l.ou!siana_ (unrealized)

2009—McCullough Center

Cleveland, Ohio (scheduled for completion)
MVRDV's Nerth American debut is its
design for the 80,000-square-foot expan-
sion of the Cleveland Institute of Art's
McCullough Center, which has been likened
to a bridge, a caterpillar, and an inchworm.
An elongated rectangle, it arches upwards
and outwards in the middle. (p.186) I

“How architects form the new urban spaces will have an effect
on a society’s culture...design is a political issue for us.”

192 May 2008 Dwell
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mission, according to Maas: "We want
to position our work outside of archi-
tecture, as a clear piece of sociology
and ecology,” he says, "but to do that
in such a way that not only architects
understand it, but also the other 99
percent of the population understands
it, and can debate it." The pavilion is

a landscape equivalent of the “three-
dimensional city planning” that MVRDV
promotes as a response to urban
expansion and population growth. The
stackable city would halt the prolifera-
tion of sprawl, preserving what's left
of the world's wild spaces.

The most infamous example of the
firm's high-density theorizing is its pro-
posal for a high-rise pig farm, Pig City,
based on the mind-boggling statistic
that the Netherlands contains as many
pigs as people (about 15 million of
each). The Mirador housing develop-
ment, built in 2004 in the Sanchinarro
neighborhood of Madrid, is an
example of how MVRDV turns existing
typologies on their heads, in this case
quite literally. The Mirador looks as if
a quartet of low-lying blocks surround-
ing a courtyard had been upended
and left standing like a monolith. The
banal courtyard separating the blocks
becomes a void, eloquently framing
the distant Guadarrama Mountains.

MVRDV's lively Silodam residential
building in Amsterdam works a similar
transformation by condensing what
could be several neighborhoods within
a single building. This collage of mini-
neighborhoads, created for different
functions and lifestyles, becomes what
Maas calls "a mirror of the political
and economic situation in Amsterdam.”
Its patchwork of interests indicates
what client Suzanne Oxenaar (co-
founder of the Lloyd Hotel) terms the
office’s “natural attitude to be open
to other disciplines.”

Dutch architecture writer Bart
Lootsma calls MVRDV “utopian,” and
Maas, even with his ironic (but never
cynical) stance certainly seems to
agree. "How architects form the new
urban spaces will have an effect on
a society's culture for years to come,
so design is a political issue for us,”
he says. Reason enough to try to make
the world a denser place. lil
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The Mirador housing block (top) in Madrid
is defined by its trademark void: a covered,
communal terrace. The different colored
areas represent different housing types.

The as-yet-unbuilt tumbling terraces of
box houses in Liuzhou, China (center),
are intended to protect the eroding slopes
of the surrounding mountains.

In Amsterdam, the Silodam housing devel-
opment (bottom) again uses color as the
code to convey differences in the types of
dwellings under a single roof.

Dwell

Photos by Rob't Hart
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DETOUR

“In order to understand the bigger
picture of Los Angeles, you have to
understand how the city flows in
and out of its regional landscape.
These are the places that run

the city; they’re the places that

make L.A. what it is.”

~:: ’ s *is 1
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Story by,Geoff Mandlgh
Photos by Noah Webb
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Los Angeles is a polarizing city.
To some it is a paradise of beautiful
beaches, buxom bodies, Beverly
Hills, and the world's most pimped-
out cars—a place where you, too,
could be discovered, your name in
lights, your star forever embedded
in the Walk of Fame. To others, itis a
glimpse of the apocalypse, one of the
forecourts of hell, with its race riots,
air pollution, earthquakes, wildfires,
and overwhelming extremes of stu-
pidity. Los Angeles is the kind of place
some people refuse even to visit.
Let's put that argument aside and
look instead at L.A.'s edges—not
its countercultural hot spots, but the
post-industrial voids and internal
peripheries that let the city function.
For instance, where does L.A. get
its water? What about electricity?

LOS ANGELES

What about all the sand, gravel, and
concrete that went into those thous-
ands of freeways, parking lots, and
roads? How does such a chaotic

and sprawling city actually work?
And where does all its trash go?

To learn more about L.A.'s blind
spots and interstitial spaces, Dwell
talked to Matthew Cooclidge, founder
and director of the Center for Land
Use Interpretation. Operating from a
small gallery space on Venice Boule-
vard, just south of Hollywood, the
Center re-examines the American
landscape from a perspective well off
the radar of your average tourist,
focusing on topics as diverse as infra-
structure, urban sanitation, earthquake
science, military history, abandoned
shopping malls, traffic surveillance sys-
tems, and even arctic research labs.

In the process, they've won awards
and published books (including the
recent Overlook: Exploring the Inter-
nal Fringes of America with the Center
for Land Use Interpretation), and
they continue to lead uniquely off-
center tours through the dead zones
of America’s built environment.

“In order to understand the bigger
picture of Los Angeles,” explains
Coolidge, "you have to understand
how the city flows in and out of its
regional landscape. These are the
places that run the city; they're the
places that make L.A. what it is.
They're places we've constructed
so that other, perhaps more minor,
activities can occur here. Once you
understand how they operate—
how they form a system, how they
consort and are connected—these
places do have a beauty to them.” v

Covering more square miles than Rhode
Island, greater Los Angeles is not always
bathed in perfect sunshine. Here, the towers
of downtown (above) are lost in haze.

198 May 2008

The new headquarters for Caltrans (top
right), by local starchitect Thom Mayne,
frames the most sci-fi seating area in town
with strange angles of light and material.

Taken on their own, as sculptures in con-
crete, the region's freeways (bottom right)
are an unappreciated source of beauty,
an experiential artwork you can drive on.

Dwell
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LOS ANGELES

Where would you start to show

how Los Angeles really works?
Well, I'd begin at the end, really, and
that's at Hyperion, the wastewater
treatment plant in El Segundo, right on
the beach. It's actually the third-largest
treatment plant in the country—behind
Chicago and Boston—and, if you're
in L.A., chances are that's where your
waste is going. They even offer tours.
El Segundo is a great place to visit,
anyway, sandwiched right between

These cell phone masts atop Mt. Wilson
(above), northeast of Pasadena, are the
region’s major relay point for police, fire,
and civilian communications. @ p.23s

LAX and the Chevron refinery. You've
got the Pacific Ocean to the west,
LAX to the north, Chevron to the south,
and then the wastewater treatment
plant. You can even see where its pipe
extends out into the water.

Then | would go to the other end
of the spectrum, up to Mt. Wilson—not
just to the observatory, although that's
interesting, but to the antenna fields.
Mt. Wilson has the main collection
of radiating points for radio and tele-
vision in Los Angeles, as well as for
police and fire communications. It's
great up there: It's this forest of huge
antennas, and you can wander around
among the trees and the towers—
and it makes a nice kind of antipode
to the plant at Hyperion.

Are there any specific buildings

you'd visit?
Looking at the surface or the struc-
ture of a building doesn‘t interest me
as much as what goes on inside it.

One Wilshire is an interesting exam-
ple. It's a classic modernist Skidmore,
Owings & Merrill building, at the
crossroads of Grand and Wilshire—but
it's called the most connected build-

One Wilshire (top left) is what's called a
telco hotel: The majority of its rooms
are full of hard drives and cables, hosting
information for global businesses.

ing on the West Coast in terms of
internet bandwidth. It's certainly one
of the most connected buildings in
the United States. It's a telco hotel
and has connections directly to Pacific
submarine cables. In other words, it's
infrastructure, but it's also architecture.
It's got floors and floors of comput-
ers—and then, occasionally, some law-
yer’s office. You see these fiber optic
cables billowing into the building like
spaghetti, through the parking garage,
and then it all takes a right-angle turn
up through the service core to enter
the different floors and the former
office space that's been turned into
switching centers and server farms.
Another interesting building is the
Westin Bonaventure Hotel, with its
rotating restaurant and lounge on top.
Sometimes | take people up there
to get a nice panoramic sweep of the
city. It's also a bit of a movie landmark,
and it appears in a lot of car-chase
scenes—I think Clint Eastwood even
threw soamebody off the roof once.
Ina movie.

You've said that the city "flows

in and out of its landscape.” Where

can this be seen most clearly?
One of my favorite places is the gravel
pits in Irwindale—the Durbin pit and
the Vulcan pit spring te mind. Those
are two adjacent gravel pits in this
huge complex of pits, where they mine
much of the gravel out of which the
buildings and the freeways in Los
Angeles get made. A high percentage v

Matthew Coolidge (top right) stands in
the doorway of the Center for Land Use
Interpretation. The Center is a bookshop,
gallery, and office all in one.

Dwell



Behind Closed Doors

BDI home theater furniture is more than just a pretty face. Yes, it's sleek
design. But it's what you don't see that makes BDI fruly innovative.
Cleverly engineered with integrated features like speaker and
media storage compartments, adjustable shelves, hidden wheels, and
flow-through ventilation, a BDI home theater is designed to meet the
demands of the most challenging entertainment systems. With BDI,
your TV isn't the only thing that is state of the art.

SETTING THE STANDARD FOR HIGH PERFORMANCE FURNITURE.

TO LOCATE A DEALER NEAR YOU, VISIT WWW.BDIUSA.COM
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The San Gabriel River deposits its sediments
in a broad alluvial plain as it flows down

out of the mountains east of Los Angeles.
These sediments are now hundreds of

feet deep. Gravel pits such as these yield a
seemingly inexhaustible supply of the small
rocks, which are mined for use in landscape
design and mixes of concrete. The more

concrete that is poured in Los Angeles,
the deeper these pits will get. They are

a negative record of the region’s growth,
a void created by the city’s expansion.

Dwell
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of the construction material in the
city literally comes out of the ground
in Irwindale—and a lot of those pits
started when the city began building
the freeways.

Why are the pits located here?
The San Gabriel River comes out
of the mountains and, over millennia,
it's been dropping its load—its sedi-
ment—into the channel. It starts out
with coarse rocks closer to the bottom
of the hill, and it gets increasingly fine
as you move away from the mountains.
Nature and the mechanics of erosion
are separating the materials for the

ml " -"ﬂ—-wn«-w-"“"""""--
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Sea Launch (top left) is a converted oil rig.
Its surreal new role is to launch private satel-
lites into space from the equatorial Pacific.

A glimpse of gravel pit workings (center).

The Puente Hills Landfill (bottom left) is the
largest active landfill in the United States.
Its buried and rotting garbage produces

methane gas, which is harvested by large

industry; the companies just have

to select the part of the wash where
the materials are the right size for
making concrete and aggregate. The
pits, though half a square mile or more
in size sometimes, are well disguised:
Some people don't even know they're
living next to a functioning pit.

The Center's work on trash disposal
is particularly interesting. How does
that play out in Los Angeles?
L.A's Puente Hills Landfill is actually the
biggest active landfill in America right
now. It's basically the extension of
an existing mountainside: They took
a canyon and they filled it in, and now
they're doubling the size of the moun-
tain—not vertically but horizontally.
You cross over it when you fly into LA,
Something more architectural, down
on the Long Beach side of Terminal
Island, is the Navy Mole. The Navy
Mole is actually just a pier—a kind of
artificial peninsula—but out at the tip
there's a detachable structure called
Sea Launch, which is Boeing's and their
partners’ satellite-launching system.
It's the only thing of its kind in the
world. They converted a Norwegian
oil rig, which docks there until it goes
out into equatorial waters, south of
Hawaii, to launch things like XM radio
satellites into orbit. Then it comes back
to Long Beach and docks at the pier.

L.A's water supply is famously
controversial—but is there anything
we can actually see?

pipes. The Baldwin Hills (top right), in Culver
City, offer a glimpse of L.A. as it used to be:
covered in pumping jacks and hoping for
oil. The Hills are now a popular film location.

Dwell
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The Cascades are a registered State Histor-
ical Landmark. They are where the 338-mile
Owens River Aqueduct terminates, bringing
fresh water to L.A. The aqueduct’s construc-

li— ——— .

< 1

tion, which finished in 1913, is a fascinating—  watching their water disappear into pipes
and murky—tale of government corruption bound for Los Angeles, successfully sued
and outright theft. It was made famous by the city. Some of their water began return-
the film Chinatown. Owens Valley residents, ing in late 2006.

Dwell




commercial grade construction
+
residential aesthetics



Special Advertising Section

A Healthy Craving

Los Angeles is on the cutting edge—and
this city knows how to incorporate lean
beef into a healthy lifestyle. Lean beef is
easy to cook and a natural source of nine
essential nutrients needed to fuel your
active life. No matter where the detours of
life lead, you can always come home to an
enjoyable dining experience with the power
of protein in land of lean beef.

Mu Shu Steak & Apple Wraps
Total preparation and cooking time:
25 to 30 minutes

4  beef tri-tip steaks, cut 1 inch thick
{about 4 ounces each)

% teaspoon ground cinnamon

Ya teaspoon pepper

Y4 cup hoisin sauce

1 tablespoon honey
Salt (optional)

3 cups tri-color coleslaw mix
(with green cabbage, red cabbage
and carrots)

1 Granny Smith apple, peeled,
thinly sliced

8 medium whole wheat flour tortillas
(8 to 10-inch diameter), warmed

1. Combine cinnamon and pepper;
press evenly onto beef steaks. Heat
large nonstick skillet over medium
heat until hot. Place steaks in skillet;
cook 9 to 12 minutes for medium
rare to medium doneness, turning
occasionally.

2. Combine hoisin sauce and honey in
large bowl. Carve steaks into thin
slices; season with salt, if desired.
Add steak slices, coleslaw mix and
apple to hoisin mixture; toss to coat.

3. Place equal amounts of beef mixture
down center of each tortilla, leaving
1-1/2-inch border on right and left
sides. Fold bottom edge up over
filling. Fold right and left sides to
center, overlapping edges; secure
with wooden picks, if necessary.

Makes 4 servings.

Nutrition information per serving: 385 calories; 9g fat

(3 g saturated fat; 4 g monounsaturated fat); 5.5mg zing;

61 mg cholesterol; 658 mg sodium; 59 g carbohydrate;

6.3g fiber; 30g protein; 8.8mg niacin; 0.7 mg vitamin BE;
1.3meg vitamin B12; 3.5mg iron; 28.0mcg selenium.

BEEF

IT'S WHAT'S FOR DINNER"®

Source: BeefltsWhatsForDinner.com
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Well, there's a classic L.A. site: the
Cascades. That's where the Owens
Valley Aqueduct spills into the city.

It's the place where William Mulholland
famously stood in 1913, saying
something like, "Here it is, Mr. Mayor—
take it." Then he opened the valve,

and created the city as we know it.

Of course, the Cascades are also
where the power lines from the Owens
Valley come in and meet the Bonne-
ville Power Administration direct cur-
rent line. Much of L.A's power comes
from the Columbia River projects
in Washington and Oregon. That's
almost a thousand miles away. It's the
longest DC line in the United States—
possibly even in the world—and it
comes directly from the big dams on
the Columbia. It then gets converted
into AC and distributed into the grid.
You can see the power lines as they
cut across the highway there and enter
the substation on the other side.

Mulholland's life and the uniquely
odd history of L.A.'s water supply
were later fictionalized in Roman
Polanski’s film Chinatown. What
other sites of cinematic interest
should people visit?
Here in Culver City, the Baldwin
Hills are just fantastic. When L.A,
Confidential needed an old, creepy
L.A. landscape, they shot it in the
Baldwin Hills because that whole area
is like a landscape museum of what
L.A. looked like in the 1920s, when the
city was covered with pumping jacks.
Most of the jacks are gone now, but

An exterior detail of Frank Lloyd Wright's
Hollyhock House (bottom left). The house
was designed for the daughter of local ail
magnate William Barnsdall in 1921.

LOS ANGELES

in the Baldwin Hills you still see fields
of them—a few square miles. The
general theory is that the oil compa-
nies can’t stop pumping there, even
though it's not productive, because

if they stop pumping then they have
to clean it up!

There's also the Los Angeles Theatre
on Broadway, downtown: That's a
piece of architecture from the old
silent movie days—in some ways, one
of the most dramatic ones. Though
nicely renovated, it's not often open
to the public, and it now exists largely
as a movie location. In other words,
it's a movie house that plays a movie
house—a very L.A. kind of space. There
are some great bathrooms in there,
too! But many of the city's architectural
landmarks seem to exist now to serve
the film industry. Like the Ennis-Brown
House, one of those Frank Lloyd
Wright houses here that gets used
over and over in movie-making. A lot
of people know it from Blade Runner.

They used the interior for
Deckard's apartment—its design
is a kind of Mayan futurism.
Yeah. And there's also Wright's
Hollyhock House. Though Blade
Runner and Chinatown are some
of the more obvious LA, films to talk
about, they are important cinematic
landmarks that contributed to the
city's culture and identity. Los Angeles
is, after all, maybe more than other
cities, a complex blend of physical
facts and interpretive fictions. =

The Los Angeles Theatre (top right) is a
classic baroque movie palace from the
1930s. Designed by architect 5. Charles Lee,
it is now used primarily as a film location.
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Architectural Tourism Bookstores Hyperion Sewage Museums and Gallexies Abbot’s Pizza [16]

L.A. Theatre [01]
losangelestheatre.com
615 South Broadway
Los Angeles, CA 90014
213-629-2599

Ennis-Brown House [02]
ennishouse.org

2655 Glendower Ave
Los Angeles, CA 90027
323-660-0607

Hollyhock House [03]
hollyhockhouse.net
Barnsdall Park

4800 Hollywood Blvd
Los Angeles, CA 90027
323-644-6269

Caltxans Building [04]
100 South Main St

Los Angeles, CA 90012
213-897-3656

Bradbury Building [0s]
304 South Broadway
Los Angeles, CA 90013

Hennessey + Ingalls [o0s]
hennesseyingalls.com
214 Wilshire Blvd

Santa Monica, CA 90401
310-458-9074

Small World Books [07]
smallwoxrldbooks .com
1407 Ocean Front Walk
Venice, CA 90291
310-399-2360

Hotels

The culver Hotel [0s)
culverhotel .com

9400 Culver Blvd
Culver City, CA 90232
310-838-7963

Infrastructure and
Landscape

The Center for Land Use
Interpretation |09
clui.org

9331 Venice Blvd
Culver City, CA 90232
310-839-5722

Treatment Plant [10]
lasewers.ozrg

12000 Vista del Mar
Playa del Rey, CA 90293
310-648-5856

One Wilshire [11]
cxgwest.com/facilities/
onewilshire.html

624 South Grand Ave

Los Angeles, CA 90017
213-327-1200

Durbin Rock Pit
vulcanmaterials.com
13000 East Los
Angeles St
Irwindale, CA 91706
626-856-6150

Puente Hills Landfill
puentehillslandfill.oxg
13130 Crossroads
Parkway South

whittier, CA 90601

Los Angeles, California
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The Museum of Jurassic
Technology [12]
mit.oxg

9341 Venice Blvd
Culver City, CA 50232
310-836-6131

Page Museum at the
La Brea Tar Pits [13]
tarpits.org

5801 Wilshire Blvd
Los Angeles, CA 90036
323-934-7243

Restaurants/Baxs

The Proud Bird
Restaurant |[14]
theproudbird. com
11022 Aviation Blvd
Los Angeles, CA 90045
310-670-3093

Standard Hotel
Rooftop Bar [15]
standardhotels.com
550 South Flower St
Los Angeles, CA 90071
213-892-8080

1407 Abbot Kinney Blvd
Venice, CA 90291
310-396-7334

Shopping

A+R Stoxe [17]
aplusrstore.com

1716 Silver Lake Blvd
Los Angeles, CA 90026
323-913-9558

H.D. Buttercup [18]
hdbuttercup.com

3225 Helms Ave

Los Angeles, CA 90034
310-558-8500

Uzban Hikes _—
Coldwater Canyon

Park [19]

1100 North Beverly Dr
Beverly Hills, CA 90210
310-550-4625

Griffith Park [20]
lacity.ozg/Tap

4730 Crystal Springs Dx
Los Angeles, CA 90027
323-913-4688 Il
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Call for Entries: “How Green Are You?” Contest
Sponsored by The American Institute of Architects

Enter the “How Green are You?" architecture contest and Grand Prize - $1000 gift certificate
demonstrate your unique shade of green. Runner-Up Prizes - $500 gift certificate

Winners may redeem Gift Certificates from the
following green product retailers:

Design Within Reach - furniture & accessories
YLighting - lighting

Bamboo Giant - Bamboo for landscaping
STAACH - furniture

Viesso - furniture

Dwell and the AlA have joined forces to highlight inspired
sustainable residential projects designed by both professionals
and creative homeowners. All entries will be assessed based

on sustainability, functionality, originality, cost efficiency and
design. So, show your true colors, go to Dwell.com/greencontest
to submit your project and find out more about ways to green
your community. Our judges will select the finalists and the
Dwell community will have a chance to rate and select the Or the winners personal choice of green vendor
winning project. for products!

For complete rules and to enter go to dwell.com/greencontest today.

R
dwel | __Q THE AMERICAN INSTITUTE OF ARCHITECTS Walk the Walk & V\.
J [

Architects Leading the Sustainable Evalution = ﬁ‘

Dwell Community
Events & Promotions
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Jiirgen Diirrbaum, Director of Division
Systems, Vitra

Birsfelden, Switzerland

vitra.com

The conventional version of the
open-plan office is now regarded as a
failure. It was introduced prematurely,
before technological networks played
such a major role. Lighting, acoustics,
and climate management were not
satisfactorily resolved. Consequently,
the goal of almost every employee was
to move up—and out of the bullpen—
as fast as possible. The private office
became an object of prestige.

With today's technology, it is possible
for people to work from home. We
now come to the office for teamwork.
Open spatial structures and fewer walls
promote this new arrangement.

When we do need to withdraw, we
don't need a private office, just acoustic
and visual isolation. Having this option
supports productivity, motivation,
and creativity, and makes the office
more humane. It is essential to provide
a workspace where employees can
develop their full potential.

Portland, Oregon
skylabdesign.com

The distinction between professional
and personal life has blurred. We have
moved from the business-only cubicle
to a model more reflective of the
home—a metaphor that supports both
the amount of time creative profes-
sionals spend at the workplace and the
alternative social interactions that now
qualify as work, such as cooking, eating,
lounging, and gaming.

The North office is inspired by a polar
research station. We see it as a cultural
research station: a collection of modu-
lar furniture and equipment that can
be reorganized to support collaboration
and creativity, and host events. The
goal is to break the static office envi-
ronment and elevate satisfaction.

We found a plastic laminate the
color of a Post-It note, a universal tool
for quick creative thought and com-
munication. We thought, why not make
a whole environment out of this color?
The effect is like a color signal indicating
the intended work atmosphere. i

214 May 2008

Vitra's world headquarters (top), designed
by the Bouroullec brothers, are made to
adapt, with expandable suspended screens
and a raised open desk system.

Jeff Kovel likes to integrate nature into his
office interiors. The sketches for Skylab's
Nerth project (bottom) outline a design sim-
ilar to workspaces built for polar explorers.

Dwell
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Bill Fritts, Founder, Intelligent Design
Portland, Oregon
idcollection.net
The future of the office is about
providing a balanced response to
the environment and the person
in the office—or at home, in the park,
on a plane, or wherever the "office”
happens to be.
Solutions offered in association
with "work” in the 21st century must
be directly connected to how people
work and to how our planet works. You
cannot attend to one without affecting
the other. We are a pretty smart bunch
of critters but our implements of office
work do not demonstrate that yet.
Solidcore is a group of simple sys-
tems of furnishings for the office: work
stations, desks, executive suites, and
conference rooms. We considered
effects from fabrication through distri-
bution, use, and life cycle. We thought,
What if we designed in less design?
Our endeavor is to recalibrate expec-
tations and reintegrate nature and the
work environment, increasing produc-
tivity, morale, and effectiveness.

Angela Nahikian, Manager of Global
Environmental Strategy and Programs,
and Mark Grenier, Senior Vice President,
WorkSpace Futures, Steelcase

Grand Rapids, Michigan

steelcase.com

Now that work can be done anywhere,
what qualifies as an office? How can you
create the persanal feeling of a coffee
shop inside the office? The perfect
future model of the office is a place to
interact, not to sit in a cubicle all day.
The genius of an organization comes
out of collaboration.

With wireless access you don't need
cubicles to distribute power and data.
While the office will still be planned
as a system, the walls will come down
and people will move around. Noise
will be the new secondhand smoke.

Consumer desires are being trans-
ferred to the office and we expecta
level of sophistication that rivals home
entertainment technology. That changes
the office landscape. Soon we'll be
surrounded by information. The halls
will be lined with displays. The ways
we get content and connect with others
will become far more architectural. b-
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Bill Fritts and his team planned the Solidcore
furnishing system (top) as a response to
the lack of “holistically considered sustain-
able” office products.

Steelcase's Dyadic Slice (bottom) is the two-
person version of its Digital Yurt concept:

a Corian pod that blocks outside noise and
gets brighter when sensors detect hot ideas.
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1. Herman Miller Inc.
National Design Center
Atlanta, Georgia
ksarch.com

Herman Miller's National
Design Center in Atlanta
achieved a LEED Gold rating
for commercial interiors.
Designed by Krueck+Sexton
Architects, the space is one
of the most sustainable of
Herman Miller's facilities,

all of which are intended to
meet or surpass the criteria
for LEED Silver. The green
elements of the 15,000-
square-foot showroom are
the same features that make
it a pleasant place to work:
sunlight through clerestory
and full-height windows,
high rafters made of natural
wood, and glass walls that
emphasize transparency in
the workplace.

2. Pallotta TeamWeorks
Headquaters

Los Angeles, California
clivewilkinson.com

Inside a 47,000-square-foot
warehouse, Clive Wilkinson
built a veritable campus

for Pallotta TeamWorks,

a national charity-events
company. Constrained by
a budget of just $40 per
square foot, the designers
chose to employ shipping
containers (which cost ap-
proximately $3,400 apiece
and are never in short sup-
ply) to form private offices
and an "executive tower”
piled six units high. To keep
costs in check, the heat-
ing, air-conditioning, and
lighting are not distributed
throughout the cavernous
space, but are strategically
isolated in the most highly
used work areas, function-
ing in tandem with skylights,
reflection, and passive air
currents along the corridors.

3. TBWA/Hzakuhodo
Tokyo, Japan
klein-dytham.com
In‘Shibaura, this former
bowling alley is now the
shared offices of interna-
tional advertising agency
TBWA and Japanese agency
Hakuhodo. The floors above
and below the ad agen-
cies remain in operation as
an amusement complex.
Still arranged in a lane-like
configuration, the two-story
facility contains indoor
parks that encourage social
engagement during and
after work.

4. An der Alster 1
Hamburg, Germany
jmayerh.de

The new office complex by
J. Mayer H. Architects sits
on the edge of downtown
Hamburg, bordering the
Aussenalster waterfront.
Horizonal window bays form
protruding oval-shaped
“eyes"” that intermittently
protrude from the facade,
peering over the public
park below. A pure white
interior reflects the abun-
dant daylight pouring in
from all sides, making the
space largely shadowless.
Open floor plans and spare
furnishings meet the in-
creasingly common desire
for flexible workspace.

5. Fuseproject

San Francisco, California
fuseproject.com

In the San Francisco offices
of Yves Béhar's industrial
design and branding firm,
the work environment
suits the work. With
Herman Miller, Béhar
designed the fuseproject
offices to be collaboration-
friendly, with long shared
tables and few obstruc-
tions to the view across the
space, where 29 designers
work on such forward-look-
ing projects as LED lighting,
tiny Bluetooth headsets,
and the One Laptop Per
Child machine. ll
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| Dwell Homes

Modernist, streamlined, sleek, bold,
functional, and inspiring, the Dwell
Home is a thoughtful approach to
simplified living spaces.

The modern, all-new NextHouse
was designed by Joel Turkel from
Empyrean International. Please
check our website for homes under
construction or call to speak with

a Client Service Director.

Toll-free 800-727-3325
thedwellhomes.com

md-canvas.com

A *modern digital canvas” is the
strong, stylish, and affordable art
solution for any interior. Our cool,
original modern images are printed
on cotton canvas. They arrive fully
stretched and ready to hang. Sized
three to five feet and priced $199
to $379 (free shipping)! Complete

your space with an innovative M-DC.

Toll-free 888-345-0870
md-canvas.com

Art Museum
Street Banners

Exhibition banners that once hung
on city streetpoles are now available
for your home. Own one of these
dramatic artworks from MoMA,
LACMA, SFMOMA, Art Institute of
Chicago, and others.

New arrivals every month—
subscribe to our free newsletter
at betterwall.com.

Tel. 303-756-6615
betterwall.com

Modern Market

- Exercise In Exactly

4 Minutes Per Day

The $14,615 sculptured steel and
chrome ROM machine offers a
complete upper and lower body
exercise in just four minutes, working
more major muscle groups through
their maximum range of motion
utilizing the science of high-intensity
interval training.

Tel. 818-787-6460
fastexercise.com

Narrow Modular Pavers

Notice this amazing break from
old-style square pavers and appreci-
ate the sleek linear look of Narrow
Modular Pavers. These distinctive

precast concrete pavers by Stepstone

caught the eye of so many architects
and designers that it is now one of
our most popular products.

Toll-free 800-572-9029
stepstoneinc.com

Parametre™ by 3form

Create innovative spaces with new
expandable Parametre™ 3D textile
system...by 3form.

100 percent polyester. Eight colors
and three patterns. UV resistant
material.

Partitions. Ceilings. Wall decor.
Window treatments. Lighting.

Call to order samples.
Toll-free 866-512-6378

info@parametre.us
parametre.us

P TR

nelsonbridge.com
a bridge to modern design

Offering our own modern designs

in furniture, clothing, and accessories,
in addition to well known products
from renowned international design-
ers produced by Alessi, Kikkerland,
Pablo, and others.

Nelson Bridge

29 Race Street
Frenchtown, NJ 08825
Tel. 908-996-6646
nelsonbridge.com
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mrelish
because design matters
shoprelish.com

| Because Design Matters

Those locking for design-conscious
modern furnishings and personal
objects that enrich their lives—look
to Relish. Not the sameness found
everywhere else, but a carefully
curated collection of goods from
around the globe. Wedding/gift
registries are available.

Toll-free 888-DO-U-RELISH
shoprelish.com

the as4 modular
furniture system
Atlas Industries

Tel. 718-596-5045
atlaseast.com

MotionBulb.com
by elights.com

The Motionbulb combines energy
savings of a CFL bulb with the
convenience of a motion sensor.
Turns itself on when you walk in the
room and off when you leave.

Perfect for basements, garages,
and closets. Use with any regular
light sacket.

Toll-free 888-844-3332
sales@motionbulb.com
motionbulb.com

| Archer Shelf

The Archer Shelf is from Gyford
Production'’s StructureLite Furniture
line. Style and function merge

with environmental manufacturing
techniques bringing you the best
contemnporary furnishings. Stainless
steel bowstrings support shelves on
a frame of machined aircraft-grade
aluminum hardware and extrusions,
Grippers accept shelves (not includ-
ed), from 1/8" to 3/4" thickness.

Gyford Productions

Tel. 775-829-7272
info@standoffsystems.com
standoffsystems.com

Brooklyn Rockwerks

Using natural rocks reclaimed from
New York City construction sites,
Adam Distenfeld makes sculptures
and custom fountains for indoor and
outdoor spaces. His studio, Brooklyn
Rockwerks, is located in Brooklyn,
New York.

Brooklyn Rockwerks
129 Noll Street
Brooklyn, NY 11206
Tel. 718-628-5993
brooklynrockwerks.com

Kozai
Modern Organic Furniture and
Lighting from Japan

Celebrating superb Japanese design
and craftsmanship.

Shown: Reef Space Divider in
teak over bent ply, designer Yohei
Ishikawa.

Kozai Designs Inc.
Tel. 604-677-8166
kozaidesigns.com

LBCLighting.com
Think Contemporary

LBCLighting.com offers you the
easiest and most convenient way to
purchase contemporary lighting for
your home or business. You will find
the widest range of contemporary
lighting frem Flos, Vibia, Foscarini,
Leucos, Rotaliana, Studio ltalia
Design, Panzeri, Milan, Tech Lighting,
LBL Lighting, and commercial brands
such as Juno, Lightolier, Lithonia,
Cooper Lighting, and more.

With over 20 years of experience

in residential and commercial light-
ing, our friendly and knowledgeable
team is committed to help you find
the right lighting.

Free shipping. Fast service.
Price-match guarantee,

Toll-free 800-522-0407
Ibclighting.com

dwell.com/modernmarket
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' Acme Made Conde House

Modern Things for
a Modern Lifestyle

Indig Design

Top is made out of white oak or
walnut planks with visible ebony
swallowtail wood joints, Smooth and
distressed surfaces are available.
Stainless steel legs.

Wise use of natural resources is vital
in today's world and native plants
are a perfect choice for landscapes
in sync with this need.

Acme Made designs a complete line
| of stylish, yet protective, bags, cases,
and accessories for the creative

professional. Available online and Beautiful design that incorporates

| through select retailers worldwide.

Shown: The Metro Tote with
removable laptop sleeve
in rubberized canvas.

Acme Made

Toll-free 888-486-3191
info@acmemade.com
acmemade.com

native plants for your unique loca-
tion ensures a garden experience of
peace, release, and renewal.

Woodside, CA

indigdesign.com

' GelPro Gel Filled Anti-Fatigue Floor Mats

Finally you can spend time in the
kitchen creating your favorite meals
without the pain and discomfort
caused by hard kitchen floors. As
seen on HGTV, GelPro Mats are filled
with a soft gel that makes standing
on even the hardest floor a pleasure.
These innovative mats are scientifi-
cally engineered to absorb shack
and reduce pain-causing pressure.
Enjoy time spent in the kitchen even
if you suffer from back pain, foot
pain or arthritis.

Available in many sizes and all mats
are stain-resistant. Don't worry about
red wine or pasta sauce spills—clean
up's a breeze. Proudly made in the
USA. Makes a great gift, too. Order
yours today and stand in comfort!

Toll-free B66-GEL-MATS
Toll-free 866-435-6287
gelpro.com

Shown: Tosai Round Table
by Peter Maly.

Conde House Showroom

2 Henry Adams Street #291
San Francisco, CA 94103
Tel. 415-864-8666
condehouse.com

SpectraDécor

Green is Beautiful™

FUSION cabinet hardware is hip
and chunky, lead-free pewter with
eco-friendly inlay. Five styles from
1.75" knobs to 12" pulls. Catalogs
and samples by request.

Made in USA.

Shown: Qil rubbed bronze finish
with cork inlay.

Toll-free 800-550-1986
spectradecor.com

Douglas Thayer
Woodworking

Artist designed contemporary con-
crete and wood furniture created for
indoor and outdoor use. Each piece
is stylish, combining sleek lines and
pleasing proportions for furniture that
is a harmonious addition to any set-
ting. Made of solid exotic, domestic
and reclaimed hardwoods.

212 Northwest Rd.
Westhampton, MA 01027
Tel. 413-527-4491
douglasthayer.com




ArtByLT

Surprisingly affordable original
paintings and limited edition giclee
prints on canvas by world renowned
abstract artist, Lynne Taetzsch. View
ready-to-hang art sized 20" x 20"

to 72" x 54" in our online catalog.

Studio
Ithaca, New York
Tel. 607-273-1364

Seascape Lighting

We specialize in building custom
light fixtures, in-house printed
lamp shade fabric, table and floor
lamps, and wall sconces. We work
with wood, acrylic, metal, and over
75 fabrics, including silks, veneers,
linens, and natural plant fibers.
Call or fax for a quotation and a
40 page color catalog.

patent pending

animauwvl

animavi"
Contemporary Design for
Sustainable Living™

Timeless in design and durable

in construction the Animavi Club
Chair is intended to last a lifetime.
Complementing ottoman available.

Animavi's premium products are
produced with the highest quality
sustainable materials. We believe
Sustainable Design = Good Design.

Please visit us online.

animavi.com

artbylt.com Toll-free 800-444-0233
Fax 831-728-0658
seascapelamps.com

CLUB CHAIR

Light Parade

The JACLO® Dream Light rain canopy
enables you to experience a refresh-
ing shower of your color of choice,
while fulfilling a daily ritual. An indus-
try leader since 1961, JACLO® is the
premiere manufacturer of decorative
plumbing products and shower solu-
tions that marry steadfast durability
with seamless style.

jaclo.com

The Modern Safe

High Security Burglary and Fire Protection

Secure. Functional. Smart,

With a combination of commercial
level security and European-crafted
custom interiors, The Modern Safe
is designed to protect the things
that mean so much to you and your
family: jewelry, cash, collectables,
and impeortant documents. Keeping
your valuables safe from theft and
fire, The Modern Safe offers the

furniturea
Daring color. Adventurous design.

Colerful, contemporary designs
lift your spirits and enliven your
home. Choose affordable custom
wood furniture in 24 vibrant colors
for your home and cottage. Beds,
tables, chairs, storage solutions,
and more. Made in Maine. Ships
within four weeks.

Toll-free 800-313-0511
furniturea.com/dwell

convenience of quick and easy
access for daily use with the
sensibility of functional design.

Call for your choice of sizes and
interiors; featuring storage drawers,
shelves, ultrasuede jewelry compart-
ments, and files.

Toll-free 866-50-SAFES
themodernsafe.com

Stone Forest, Inc.

Functional sculpture for bath and
kitchen. Handcrafted in stone, cop-
per, iron, wood, and bronze. Also,
exquisite fountain and garden
ornaments. Call for a catalog.

Shown: Urban Vessels in multi-
colored onyx.

Toll-free 888-682-2987
stoneforest.com/dwell

dwell.com/modernmarket




Big Chill

Get out of the box, and into a Big
Chill refrigerator. This may look like
your mother’s icebox, but the Big
Chill includes all of today's function-
ality, efficiency, and dependability.
The only thing we left off was the
chisel; no defrosting required!

Toll-free 877-842-3269
info@bigchillfridge.com
bigchillfridge.com

Sumo Lounge
High-Tech Beanbags for
Modern Lifestyles

Sumo Lounge high-tech beanbag fur-
niture offers the stylish, versatile solu-
tion for modern lifestyles. Made from
durable space-age nylon filled with
top-quality foam beads. Lightweight,
| stain resistant, and easy to clean.

Toll-free 866-340-SUMO (7866)
sumolounge.com

Versatility and Vision

City or country living, our pre-
fabricated steel buildings can be
customized to fit any urban or
rural environment. Designed by
our award-winning engineers,
MiracleTruss buildings provide
incredible versatility and flexibility
to fit any lifestyle.

Miracle Steel is a leading manu-
facturer of pre-engineered steel
buildings with a unique web truss
design. For more than 35 years,

MiracleTruss buildings have survived
blizzards, tornadoes, hurricanes,
typhoons, and earthquakes without a
single report of structural damage.

Qur buildings feature a unique
hybrid of edge-mounted wood girts
and purlins combined with open web
steel trusses to create a versatile and
superior structure.

MiracleTruss
Toll-free 800-409-0744
miracletruss.com

Modern Market

Cisco Home
Sustainable Living

We are proud to lead the industry
in offering fully-sustainable furniture
for people who embrace the ele-
gance of enduring craftsmanship
and the organic beauty of pure
natural materials because fine living
should be natural.

Locations: Los Angeles, San Francisco
New York | ABC Home

ciscohome.net

ISS Designs Shelving

Modern Design. Infinite Possibilities.

Transform your wall space with a
custom-designed wall unit or shelv-
ing system. ISS Designs combines

a clean modern look with strength
and ease of installation. Wall-
mounted and pole-mounted options.
Anodized aluminum hardware

with custom shelves and cabinets

for design-oriented clients.

Infinite Storage Solutions, Inc.
Toll-free 877-477-5487
info@issdesigns.com
issdesigns.com

botarist” |

indoor-outdoor furniture

il

+ benches
+ end tables
+ cocktail tables

Botanist

The environmentally green design
of Botanist combines iconic forms
with engineered veneers, durable
powder coatings, and innovative
water-jet graphics to create a system
so versatile it can be used indoors
and out. Custom colors and
graphics available.

Shown: Cocktail, end table, and
bench.

Orange22

Los Angeles, CA 90013
Tel. 213-972-9922
orange22Zmodern.com

Hive Modular

Innovative Modular Housing

Modern or traditional.
Pre-designed or custom.
Small, medium, and large
or multi-family. |

Affordable. Real. Available Now.
Available in the U.S. and Canada.

Toll-free 877-379-4382
info@hivemodular.com
hivemodular.com




FabulousStationery.com

Designed exclusively for you: person-
alized note cards and calling cards
with a fresh, contemporary vibe. Over
400 designs to choase from, each
offered in three color combinations.
Create one-of-a-kind invitations, thank
you notes, and announcements. Visit
us at fabuloustationery.com or at our
new store. Enter DWELL in the coupon
code and save $5.

102 S. 18th Street
Philadelphia, PA 19103
fabulousstationery.com

Shenspace
Conscious Modern Art and Design

l Eastern influence and urban energy.

Original abstract and modern paint-
ings that specialize in Asian and
Buddhist-inspired images. Prints
and site-specific custom artwork
available. Manhattan studio visits

by appointment,

New York Studio

Tel. 646-373-7263
shenspace@mac.com
shenspace.com

www.palazzetti.com

e e

charlesprogers.com/
bedsdirect

New York’s secret source for hand-
crafted beds and daybeds for over
150 years. Select hardwoods, leather,
iron, brass, and steel. Free catalog.
Factory showroom open to pub-

lic. Web/phone orders welcome.
Worldwide shipping.

55 West 17th Street
New York, NY 10011
Toll-free 866-818-6702

charlesprogers.com

dwell.com/modernmarket

One Arts Plaza

Dallas, Texas

Luxury condominiums feature
11-foot ceilings, 10-foot windows,
luxury kitchens, oversized outdoor
terrace rooms, and breathtaking
views, Located in the heart of the
Dallas Arts District, be steps away
from some of the city's finest res-
taurants, entertainment, shopping,
and culture. 24-hour concierge
and valet services. 20th floor pool
and fitness center. One, two, and
three-bedroom condos priced from

$760,000-%1.8 million.

oneartsplaza.com

Get Your Hands On
J Schatz

It's spring and the birds are flocking
to Egg Bird Feeders everywhere.
One of 10,000 wonder certified
and exquisitely finished ceramic
products handcrafted in New York
since 2004. Egg Bird Houses, Egg
Planters, and more. Indulge in a
moment of wonder with a J Schatz
product today.

Toll-free 866-344-5267
jschatz.com

Beehive Co-op
Local by Design

Beehive Co-op is reinventing retail
and redefining craft. Our mission is
to nurture the creativity and entrepre-
neurial spirit of emerging designers
and in the process invigorate local
communities with lovingly crafted,
locally made products from the most
talented professional designers in the
region. Beehive Co-op is understated
exuberance, a dynamically evolving
mix of designers and products not
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found at the local mall. Whether you
are seeking a shop to call your own,
a place to market and grow your
business, or handmade products to
covet, Beehive is inspired retail.

Franchise opportunities available.

Tel. 678-429-1418
beehiveco-op.com

hive
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Instant Energy Savings

Inhabit

Modern Bedding Designs from
Inhabit. Surround yourself with
modern bedding collections, pil-
lows, art and accessories, lighting,
and award-winning embossed wall
coverings. Well thought-out selection,
affordably priced, free shipping on
arders over $200.

Transparent window film that
provides immediate year round
energy savings. Retains interior
heat in the winter and blocks solar
heat in the summer. Saves up to
12-18 percent of annual energy
costs. Blocks 97 percent UV Rays.

Toll-free 877-729-0708
dwell@artscape-inc.com
energy-film.com

Toll-free 888-830-5072
inhabitliving.com

roomservicestore.com

With three stores in California, we
manufacture modern sofas, wood,
and metal furniture in our downtown
Los Angeles facility. We produce a
modern mix of Hollywood regency,
mid-century modern, and earthy
Aspen modern style pieces which
can all be customized to fit any
design space.

Los Angeles Store
Tel. 323-692-9221

Hook and Go
The Smart Cart for the
Farmer's Market Set

Rabbit Air
MinusA2™ Air Purifier

Modern, innovative, ultra-quiet,
wall-mountable, air purifier features
six-stage filtration with customized
filter and deodorization to purify
the air you breathe. Unit comes
with five-year warranty and lifetime

| 24/7 tech support.

A cult item at the Beverley Hills and
San Francisco Ferry Building Farmers
Markets. Now available to everyone.
Hook on plastic bags and handle
weight and bulk in convenience and
style. $59.95 plus S&H.

Save $20 by entering DMAS at hookandgo.com

checkout.

|
| Toll-free 888-866-8862
| rabbitair.com

-Modern Market

Bauhaus-Style
Dog Sofa
Dogs love this gorgeous sofa that

pays tribute to classic Le Corbusier
seating. Choose vinyl, leather, or

pony-style fabrics that are waterproof,

washable, and removable. Quality
steel frames. Four sizes. From $210.
Made in Italy and available exclu-
sively at dogbar.com.

Toll-free 866-4-DOGBAR
dogbar.com

Kinder Coat Hook

The common coat hook gets a make-
over with functional enhancements.
An elegant curved shape supports
any garment avoiding the annoy-
ing “bubble bulge” caused by most
hooks. A seamless loop of brushed
stainless steel with customizable
faceplate gives the finishing touch

to any interior.

Tel. 508-698-0606
theartofstorage.com

kitHAUS k3

The backyard office, playroom, work-
out studio, get-away-from-the-kids
escape you've always wanted. K3
ships flat and assembles in two days.
Plus, its compact 117 square feet
make it permit exempt in most areas.

Tel. 415-676-6648
info@kithaus.com
kithaus.com




Trellis Structures

For 12 years, Trellis Structures has
been designing and fabricating
innovative custom garden struc-
tures. The finest grade of western
red cedar is used to create unique
outdoor settings. Ships throughout
the United States.

Shown: Cantilevered patio
pergola with trellis panels and
planter boxes.

Toll-free 800-649-6920
trellisstructures.com

modwalls
Architectural Surfaces That Inspire

Modern wall and floor coverings
including glass, porcelain, cork, river
rocks, and recycled glass pebble tile.
Order online. Free shipping in the
Continental U.S. on orders over $200.
Discounted shipping to other areas.
Trade pricing available.

Shown: Lush™ Blend "Big Sur”

modwalls.com

LIFERTYLE BECOMEN AN

‘ allPopart.com
Lifestyle on Canvas

Personalized hand illustrated por-
traits, silhouettes, pop art and comic
portraits, in your choice of colors,
sizes, and materials, delivered one
week after you approve your design.
Visit our before and after Samples
Gallery and order online or request
a catalog.

Toll-free 877-728-9278
allpopart.com

-
Modern Digital
Painting

Rena de Beer creates original
digital paintings that communicate
meaning and emotion; ideally
transcending the aesthetic needs of
specific interiors, styles, and con-
cepts. De Beer's works are inspired
by Feng Shui, the Chinese system
of rules, concepts, and principles
that believe we can create sur-
roundings in harmony with nature
and universal energy.

renadebeer.com

Phoenix Outdoor Grill
Tall, Elegant, and Conical

Created by award winning Danish

designer Bent Falk, the Phoenix grill

can be used either as a fireplace

and barbeque grill or simply enjoyed

as an outdoor sculpture. Made of

cor-ten steel (weathering steel). Over

&' high.

Wittus—Fire by Design
Tel. 914-764-5679
wittus.com

Modern Qutdoor

Time to enjoy the great outdoors—
what better way than in our latest
design—the Luma Adjustable Chaise
Lounge. Available in many differ-
ent material choices. Commercial
grade construction with residential
aesthetics.

Made in the U.S., short lead times,
and environmentally conscious
materials.

Tel. 818-785-0171
modernoutdoor.com

Lumens Light + Living
Better Lighting. Better Living.

The best in modern lighting, fans,
and home accessories. Offering

an extensive selection of classic-to-
contemporary fans from Modern Fan,
Minka Aire, Fanimation, Casablanca,
Ellington, Matthews Fans, and more.
Find the best-known lighting brands
like Artemide, Flos, FontanaArte,
Foscarini, LBL, Oggetti, Tech, as

well as the |atest design-studio
inspirations.

@®* Lumens.com’

LIGHT + LIVING

Great accessories and furniture from
Alessi, Blomus, Blu Dot, Kartell, Mono,
Salviati and more. Friendly, expert
service. Low price guarantee. Free
shipping. Easy returns.

Shown: Ball, Pharos, and Altus fans
from the Modern Fan Company.

Toll-free 877-445-4486
lumens.com

dwell.com/modernmarket




Stainless Steel

Hardware
Imported from Germany

Exceptional 100 percent stainless
steel levers at affordable pricing.
Privacy and passage functions
available.

Exclusive limited-time discount for

Dwell readers; enter code: dwell0508

Shown: New York, Toronto, Verona.

stainlesssteelstuff.com

Loll Designs
Outdoor Furniture for the
Modern Lollygagger

Recycled materials.
Maintenance free.
Commercial/residential.

T77 dinning set now available.

Options abound, check it out.

lolidesigns.com

Rakks Shelving
Systems

Rakks is your source for sophisti-
cated and flexible shelving solu-
tions. Our L-Bracket system with
aluminum shelves (shown) provides
exceptional design flexibility for a
wide range of storage and display
applications. Information on our
full line of wall-mounted and pole-
supported shelving products can
be found on our website.

Toll-free B00-826-6006
rakks.com

DNA Portraits

Custom Modern Portraits
Art from your DNA, Fingerprints, or Lips

The world's most personalized

art. Great gift idea. Printed on high-
quality canvas. We send you an easy
to use kit and instructions. Process
is simple and painless. Each piece
is as unigue as you.

DNA Portraits: choose from 25
colors and several size options.
Combine multiple people’s DNA
on a single canvas. Swab-based
collection method. $390+

Fingerprint Portraits

KISS Portraits

Fingerprint Portraits: Thousands of
color options. Collection kit includes
ink strips and collection card. $190+

KISS Portraits: Turn lips into art.
Includes M.A.C lipstick in collection
kit. $290+

Toll-free 866-619-9574
dnall.com

Modern Market

Weego Home

Weego Home tastefully combines
color and pattern to create stylish,
sophisticated, chic, yet playful design.
Come visit our Santa Monica location
or shop online.

Weego Home

2939 Main Street

Santa Monica, CA 20405
Tel. 310-392-8460

Fax 310-392-8465
weegohome.com

Bubble Chair

Plushpod seeks out only the finest
high-design modern furniture and
décor from new, notable, and vis-
ionary designers around the world.
Like the original Bubble chair from
Finland by Eero Aarnio.

Visit us online or in our store!

8211 West 3rd Street
Los Angeles, CA
Toll-free 866-758-7430
Tel. 323.951-0748
plushpod.com

Flush-to-the-Wall Doors

Moderndoorsdirect

Finally all standard U.S. sizes in
stock. No need to modify openings.
Beautiful exposed aluminum frame.
Totally concealed “soss” hinges.
Available primed and in many wood
veneers, Wenge, ebony, zebra, etc.
Shipping nationwide.

Moderndoorsdirect

180 N.E. 39th Street, Suite 222
Miami, FL 33137

Tel. 305-785-4015
moderndoorsdirect.com




*k 2modern,

2Modern.com
Unigue. Conscious. Functional. Beautiful.

2Modern features furniture, Home and office.

lighting, and accessories for Lighting.

the modern lifestyle. Kids and baby.
Personal accessories.

New! Find pre-screened modern Eco-friendly.

architects and designers in your area.
Visit 2Modern!

Architects and Designers.

Toll-free 888-222-4410
2modern.com/dwell

miniLloo

miniLOO™ Liza Phillips Design
ALTO Steps—Handmade, modular
rugs for your stairs. Available in
several colorways, each with pat-
terns and solids. Arrange them in
any sequence. Rugmark Certified.

The miniLOO™ compact, conical
shaped toilet is manufactured with
heavy-gauge, recycled stainless
steel (in several finishes). Utilizing

a water-efficient dual flush in-wall
tank, it offers either a .8 or 1.6 gallon
flush. The miniLOO™'s compact off-
floor mounting allows easy cleaning
and accessibility.

Tel. 845-252-9955
lizaphillipsdesign.com

Toll-free 800-591-9050
neo-metro.com

' Modern-Shed

Small Prefab Structures

A small owner-run company located
in Seattle, WA, we strive to offer an
affordable solution for the growing
needs of eco-conscious individuals
and families. Creative solutions with
a smaller footprint.

Tel. 206-524-1188
info@modern-shed.com
modern-shed.com

Gownchair

A limited edition, each chair is num-
bered and made to order by the
experienced hands of artisans from
the North of Italy. Structural and
light, Gownchair is made of carbon
fiber. Chair and stool can be custom-
ized with any height, color, or finish.
Gownchair is suitable for indoor and

(T
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Genius Jones

Celebrating our five-year anniversary!
We offer exceptional customer ser-
vice and the best collection of smart
design for kids and parents.

Shown: Little Flare Table by Marcel
Wanders, $625. Free shipping.

Toll-free 866-GENIUS-J
Toll-free 866-436-4875
geniusjones.com

An Embracing Chair That Steals Shapes From Fashion

outdoor use. Designed by Giorgia
Paolini with supervision of Riccardo
Blumer and Giulic Cappellini.

Paolinidesign
Tel. 206-453-0031
paolinidesign.com/gownchair

dwell.com/modernmarket




You'll flip for these new | WETSTYLE

Petalonia Pillows from | The Purest Form of Luxury
our exclusive William WETSTVLE bririgs desigh and com
Wegman Collection! fort to your bathroom. The Cube

Collection submerges your body for
total relaxation. Lavatories combined
with oak or stainless steel furniture
provide an earthy finishing touch for
both collections.

This whimsical pattern is reversed

on each side and is designed to
coordinate with our Wegman Pet
Beds. Made with patented Crypton
Super Fabrics, they resist spills, stains,

and more. See the collection online. Toll-free 866-842-1367

wetstyle.ca

Toll-free 800-CRYPTON
cryptonfabric.com

BAMBOO
SOURCERY

NURSERY & GARDENS

Concrete Floors Bamboo Specialists
Organic concrete floors, Custom Working with homeowners and
colors, patterns, and designs for new landscape professionals for over 25
or existing concrete. Benefits include years, we grow over 300 species
ease of maintenance, fewer allergens, = of clumping and running bamboos
durability.... in all sizes. With outstanding sculp-
tural qualities, bamboo provides
Comprehensive information and excellent privacy screens, garden
photo gallery online, plus find a con- specimens, and groves. Our extensive
crete flooring contractor in your area. demonstration gardens and expert
advice will enable you to select the
fabconcretefloors.com best varieties for your landscaping

needs. Open by appointment.
Tel. 707-823-5866

Sebastopol, CA
bamboosourcery.com

Modern Market

Modern Cabana

Modern and green designer acces-
sory structures. Whether it's 100

or 1,000+ square feet, the cabana's
prefabricated design leaves room for
imagination and budget to acces-

sorize your unit to fit the way you live.

moderncabana.com

Step Into the Future

Europa Stairways: a new generation

of stair and railing systems of custom-

made glass, stainless steel, wood,
powder-coated steel, cables railings,
acrylic, LED light systems in glass
treads, and more! For commercial
and residential use. Visit our home-
page. We design and build your
dream stairs.

Shown: Model 500 MF, glass treads,

and brushed stainless steel stringers.

Tel. 786-845-9844
europastairways.com

Schoolhouse
Electric Co.

Manufacturer of residential and com-
mercial period lighting fixtures and
handblown glass shades that do not
hint at style—they are classic originals
that have been out of production
and unavailable for over 50 years.
Retail showrooms in New York City
and Portland, Oregon. Free catalog.

Toll-free 800-630-7113
schoolhouseelectric.com

THYDROS\WING

Hydraulic Doors 8 Walls

HydroSwing
Walls and Doors

Add innovation and modernization to
any home design with a HydroSwing
wall or door. In one clean, strong
movement an entire wall can raise—
opening up design options never
seen before. Be the first to impress
with a hydraulic HydroSwing wall

or door.

Toll-free 866-60-HYDRO
hydroswing.com




RAIS—OPUS
Winner of the Vesta Award 2008

Vesta Challenge awards are given to
manufacturers who are able, for the
first time, to create a low-emission,

wood-burning fireplace and/or wood-

fired retrofit technology for existing
wood-burning fireplaces.

Like a compelling, minimalist sculp-
ture, the RAIS OPUS invites you to
live life to the fullest with uninterrupt-
ed cozy fire-side hours that just go
on and on. ltis pure craftsmanship,

from the inside out. A high-tech mas-
terpiece the RAIS OPUS ensures fuel
efficiency and environmental respect
through optimal combustion.

For more information on RAIS, Inc.
and dealer locations visit our website
or contact RAIS customer service.

Toll-free 888-724-7789

rais.com

House of
European Design

Meodern Sanctuary—Our Bedroom
Collections from Germany combine
modern elegance with luxury and
comfort. A private haven, your bed-
room can be the peaceful retreat you
have dreamed of.

| Shown: Amy Bed

431 Jackson Street
San Francisco, CA
Tel. 415-391-7998
design-eu.com

CTE Gallery

Modern Sculpture by J. Paul Sires
Exhibition: May-June 2008

Timeless granite sculpture and bas-
relief by NEA recipient J. Paul Sires.
Interior or exterior. Available for
public and private commissions.
Visit our website for more and other
CTE artists.

Toll-free 888-381-7679
art@centeroftheearth.com
centeroftheearth.com

John Beck
Paper and Steel

Hand made custom steel furniture
and lighting. Your design or ours.
Nationwide shipping. Visit us at ICFF,
Booth 409.

Shown: Berson Console, 74" x 22"
x 16" shown with optional concrete
top.

johnbecksteel.com

Campbell Laird Studio
Printed and Signed by Artist

ABC's Extreme Makeover chose
award winning artist Campbell Laird,
for their modern home episode.
Dwell magazine chose Campbell for
its first Dwell Home. Join collectors
from Trump Tower in NYC to mod-
ernist homes of the Hollywood Hills.
Archival, limited edition artworks.

Piece shown: Avoca series
Tel. 310-915-5319

info@campbelllairdstudio.com
campbelllairdstudio.com

Shades of Green Landscape Architecture

Sustainable by Design, Innovative by Nature

Shades of Green is a full-service
landscape architecture firm offering
original design solutions tailored to
the client's needs. Designing resi-
dential and commercial projects in
California and beyond.

Sausalito, CA
Tel. 415-332-1485
shadesofgreenla.com

dwell.com/ modernmarket




Oompa

Unique and modern European
children's furniture, rugs, and room
decer items including mobiles and

| pillows. Check out the new P'kolino
Klick {shown).

Find the best selection of quality
baby toys, wooden toys, and gifts
for young children that are both
modern and whimsical for the little
ones in your life.

Toll-free 888-825-4109
oompa.com
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CurvTec

Fusion Furniture LLC

Reborn: RE series by Tim Gearge.
Carts originally manufactured in

the 1950s for the medical profes-
sion but never used until their recent
madification and transition into

the B52. Limited-edition offer.

Shown: B52 Stainless Steel Bar,
ca. 1952,

Tel. 515-988-6684
fusionfurnituregallery.com

Mat the Basics

Textures you have to touch

The production of handmade carpets
has a long tradition on the banks of
the Ganga River—For generations
distinctive works have been created
there. This is also true of Mat the
Basics, a family business dating back
half a century. The company pioneers
a new type of rug—by combining
materials and weaving techniques,
they are able to create structures and

The Architectural Ceiling Enhancement...

The ceiling, reinvented. CurvTec is
your answer to empty, texture-less
expanses of drywall ceiling in your
contemporary home or commer-

cial space. Our innovative ceiling
enhancement provides focus and
gentle lighting to your well-planned,
modern interiors. You will be pleas-
antly surprised at the ease of installa-
tion of our CurvTec products.

Please visit us at curvtec.com
to see our full line of products.

You'll never look at ceilings in the
same way again...

CurvTec
Tel. 505-345-4545
curvtec.com

Modern Market

textures that are new and exciting.
RugMark certified creations made
entirely by hand by skilled weavers,
using the best materials.

Shown: Square in Red.

info@matcointl.com
mat-thebasics.com

"Parallel Ring”
De Beers Award Winner

Catherine Iskiw Designs
Medern in Concept and Structure

My designs celebrate a minimalist
aesthetic through attention to detail,
proportion, and clarity of design.
Alternate gold or diamond bands may
be worn inside the "Parallel Ring.”

Tel. 347-689-2762
catherineiskiw.com
catherineiskiw@earthlink.net

otowowaom

Your Fav Photos
into Fab Art!

Join the many celebrities who have
chosen one of the 40 fun and unique
designs photowow creates from
your favorite photos. Easily place
your order online, choose a design,
and receive a print on canvas from
12" x 12" to 42" x 42" one week after
approving your proof. Priced from
$139 to $589. Easily order online

at photowow.com.

Toll-free 800-453-9333
photowow.com




Modernus
Custom Modern Daoors

We offer a complete range of mod-
ern doors and wall systems for resi-

dential and commercial applications.

Qur custom doors are made in Italy
and offer incredible value and last-
ing quality. They are made of alumi-
num, glass and wood and come in
different finishes.

Unicahome
Style. Selection. Service

Tord Boontje Table Stories has
over thirty whimsical designs to
create your own dining fantasy.
Forest creatures, exotic flowers
and beautiful birds come to life
as you mix and match this din-
nerware. Discover bridal registry
magic at Unicahome.

Toll-free 888-898-6422
unicahome.com

Visit our website or give us a call
to learn more.

Modernus

Toll-free 800-755-8940
Fax 888-630-9060
modernus.com

Food Map Container

Grow your own fruit, vegetables
and herbs in the modern Food Map
Container. Our product enables
people with limited outdoor space
to grow food at home without hav-
ing to compromise on design. The
Container has rubber wheels for
maobility as weather and sunlight
conditions change.

foodmapdesign.com

KIREI: COCO
Modern Design, Naturally

Welcome to Kirei's family of
ecofriendly design materials.

Kirei Board

Kirei Bamboo

Kirei WheatBoard

Kirei Coco Tile—featured above
(New for 2008)

Tel. 619-236-9924
kireiusa.com

MoMA Design Store

The Riki Desk Clock was originally
released in 1970 as an alternative to
large, ornamental wall clocks. This
new reproduction updated by Riki
Watanabe has large, easy-to-read
raised numbers and a Seiko quartz
movement. It can be wall-mounted or
displayed on a table using the includ-
ed clip-on stand. Made in Japan

of steel and ABS. 5%" h (including
stand) x 43" wx 3" d.

FOR THE
ﬂ PLANET | MEMeeR

G Squared Art

Enjoy art...the Cirque ceiling fan,
a high-performance dynamic sculp- |
ture, Good Design Award winner.
View mahogany and multicolored
blade versions on our website,
Includes 50W light and touch con-
trol system, remote control avail-
able. Lifetime warranty. Buy great
fan and lighting designs on our
website or call Monday through
Friday from 7 a.m. to 5 p.m. PST.

Toll-free 877-858-5333
g2art.com

Visit MoMAstore.org to order online,
request a catalog, or for store
locations.

Toll-free 800-447-6662
momastore.org

dwell.com/modernmarket




More Than a Painting

Fresh and dimensional, these painted
constructions capture attention with
their strong physical presence. Hand-
cut painted aluminum pieces, fitted
and nailed into place, wrap around
the edges of a wood base. This treat-
ment brings tactile surface and archi-
tectural qualities to the individually
built art for interior walls.

Commissions are welcome.

Tel. 831-278-2358
mimi@mimicahalan.com
mimicahalan.com

RAYDOOR®

Sliding Walls and Doors

Divide the space—keep your light!
We specialize in beautiful space
dividing systems designed to create
private environments without sacri-
ficing natural light. System choices
include: sliding, bypassing, pocket,
folding, pivot, and fixed,

Julien®

Sculpted from 100 percent recyclable
stainless steel, the Julien® J7™ sink is
a hybrid of geometric modern design
and supreme functionality. Featuring
Julien's revolutionary design of 7mm
tight radius (interior) corners, each
transitional joint is precision welded
allowing easy maintenance and
clean-up of the sink.

julien.ca

A variety of frames and translucent
layers to choose from. Now available
in standard sizes through our Quick
Ship program! Visit our website for
more details.

Tel. 212-421-0641
raydoor.com

Modern Market

Berkeley Mills

Eco-logical. Smart Design.

Here at Berkeley Mills, you're more
than a client you're a partner, a
collaborator in creating a unique
concept. Together, we design kitch-
ens that are engineered, manufac-
tured and finished all under one
roof. You choose the style, wood
and customized features, and we
build you a kitchen that's clean,
green, functional, beautifully made,
and surprisingly affordable.

Berkeley Mills
Tel. 510-549-2854
berkeleymills.com

LEED with Style

Reclaimed Wood Flooring

Eco-engineered and solid floors
manufactured in the U.S. in a way
that's healthy for you and the environ-
ment. The largest selection of species,
grades, and widths in 100 percent
reclaimed or FSC certified.

Toll-free 800-951-WOOD
pioneermillworks.com/dwell

Gordon Huether Studio

Creating a dialogue between art and
architecture for the past 30 years.

Residential art glass, large scale
public sculpture, and fine ar.

For more information, visit our
website.

1821 Monticello Road
Napa, CA

Tel. 707-255-5954
gordonhuether.com
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|Q Matics

CONTEMPORARY EUROPEAN FURNITURE

Introducing Award-Winning Designs
1.847.885.3600  www.igmatics.com




LOS ANGELES
CONVENTION CENTER

DWELLONDESIGN.COM

Focused on the projects, new ideas
and innovations that are making

a difference in the modern world,
Dwell explores architecture and
urban planning as well as interiors,

products and landscapes.

Speakers Include:

Special Guest: Eric Garcetti

Los Angeles City Council President
'one Wheeler

Environa Studio

Sydney, Australia

Leo Marmol, FAIA
Marmol Radziner & Associates

Lorcan O'Herlihy, AIA
Lorcan O'Herlihy Architects

Mark Rios, FAIA, FSLA
Rios Clementi Hale Studios
Sebastian Mariscal
Sebastian Mariscal Studio
Theresa Fatino

SBE Entertainment Group
Patrick Tighe, AIA, FAAR
Tighe Architecture

Angela Brooks LEED AP
Pugh + Scarpa Architec
Co-founder, Livable Plz
Katherine Spitz, AIA,ASLA
Katherine Spitz Associates, Inc.

John Chase
City of West Hollywood

Jenna Didier
Materials & Applications

Sam Grawe
Editor-in-Chief, Dwell

Amber Bravo
Senior Editor, Dwell

Geoff Manaugh
Senior Editor, Dwell

Frances Anderton
Los Angeles Editor, Dwell

For the complete list of speakers
and conference line-up, go to
DwellonDesign.com

REGISTER TODAY

Academy of Art University
800-544-ARTS
academyart.edu

Acura
acura.com

Alno
alno.com

American Institute of Architects

202-626-7300
aia.org

Ann Sacks
annsacks.com

Armstrong Flooring
armstrcng.com

Art Craft
artcraftkitchens.com

B&W Loudspeakers
800-370-3740
bowers-wilkins.com

B. Lux
914-591-4095
grupoblux.com

Bang & Olufsen America, Inc.
bang-olufsen.com

BDI
bdiusa.com

Beef Council
beefitswhatsfordinner.com

Bernhardt
bernhardt.com

Blu Dot
612-782-1844
bludot.com

BMW
800-334-4BMW
bmwusa.com

BoConcept
boconcept.us

CaesarStone Quartz Surfaces
877-978-2789

caesarstoneus.com

California Closets
calclosets.com

Cantoni

877-881-9191
cantoni.com

Contact Our
Advertisers

Cassina
800-770-3568
cassinausa.com

The Cherner Chair Company
B66-243-7637
chernerchair.com

Cosentino
B66-COUNTERTOPS
silestoneusa.com

Crocs
B77-238-4404
crocs.com

Crypton Super Fabrics
B00-CRYPTON
cryptonfabric.com

De La Espada
delaespada.com

Delta Brizo
877-345-BRIZO
brizofaucet.com

Design Centro ltalia
808-836-9037
italydesign.com

Design Within Reach
800-944-2233

dwr.com

Eileen Fisher
eileenfisher.com

Empyrean
thedwellhomes.com

Ernestomeda
ernestomeda.com

Estiluz
201-641-1997
estiluz.com

Everpure
everpure.com

Form + Function
800-264-0057
formplusfunction.com

Gaggenau
B77-4GAGGENAU
gaggenau-usa.com

Gandia Blasco
212-421-6701
gandiablasco.com

GE Monogram
monogram.com

Hansgrohe
800-334-0455

hansgrohe-usa.com

Hastens
hastens.com

HenryBuilt
henrybuilt.com

Heritage Custom Cabinetry
717-351-1700
heritagecabinetry.biz

Herman Miller Inc.
800-646-4400
hermanmiller.com

Highbrow Furniture
888-329-0219
highbrowfurniture.com

Hive
866-MOD-HIVE
hivemodern.com

Hunter Douglas
800-327-8953
hunterdouglas.com/
designbook

ltaliana Salotti
info@italianasalotti.com
italianasalotti.com

Kashi
kashi.com

Keen Footwear
keenfootwear.com

Kettal
786-552-9002
kettal.com

Knoll Space
knollspace.com

Kohler
800-4-KOHLER
kohler.com

Konzuk
888-858-7793
konzuk.com

Lacava
888-522-2823
lacavadesign.com

Land Rover
landrover.com

When contacting our advertisers,
please be sure to mention that you

saw their ads in Dwell




Larsen-Juhl
B00-886-6126
larsonjuhl.com

Ligne Roset
800-BY-ROSET

ligne-roset-usa.com

Lladro
B00-634-9088
lladro.com

Loewen
800-563-9367
loewen.com

Maharam
B00-645-3943
maharam.com

McGuire Furniture Co
800-662-4847

meguirefurniture.com

Mico Designs
micodesigns.com

Miele
800-843-7231
miele.com

MINI USA
B866-275-6464

miniusa.com

Modern Fan
B888-588-3267
modernfan.com

Modernica
323-933-0383
modernica.net

Nanimarquina
01134 932 376 465

nanimarquina.com

Netherlands Board of
Tourism and Conventions
coolcapitals.com

NY Loft
nyloft.net

Paul Frank Industries
949-515-7950
paulfrank.com

Pedini
800-404-0004

pediniusa.com

Poliform
B888-POLIFORM
poliformusa.com

Quick-Step
888-387.9882
quick-step.com

Roche Bobois
800-972-8375 dept 100
roche-bobois.com

Room & Board
B00-486-6554
roomandboard.com

Schonbek Worldwide
Lighting, Inc.
800-836-1892
schonbek.com

SCIC Cucine d'ltalia
scic.us

Shadescapes USA
B66-997-4233

shadescapesusa.com/dwell

Sherwin Williams

sherwin-williams.com

Sliding Door Co
slidingdoorco.com

Sonia
888-SONIAUS
sonia-sa.com

Spark Modern Fires
B66-938-3846
sparkfires.com

Stua
415-816-0579
stua.com

SwimEx
swimex.com

Symmons Industry
B00-5YMMONS
symmons.com

Tassimo

tassimodirect.com

Trane
trane.com

Tretorn
888-565-7862
tretorn.com

Tufenkian
800-432-9917
tufenkian.com

Uponor

uponor-usa.com

Valcucine
212-253-5969
valcucineusa.com

Valspar
valspar.com

VISA Signature
usa.visa.com

Vista Window Film
vista-films.com

Weber Grill
B00-GRILLOUT
weber.com

Y Lighting
B888-888-4449
ylighting.com

dwell ..

ON DESIGN LA

REAL, LIVE, MODERN DESIGN

EXHIBITION

June 6
Trade Only

June 7-8
All Attendees

LOS ANGELES
CONVENTION CENTER

DWELLONDESIGN.COM

Southern California’s only
hands-on, modern architecture
and design event!

At Dwell on Design you'll:

Explore the largest selection of
Prefab homes under one roof;

Green your home - experience
best-of-breed, sustainable products
for your home;

Learn how to work with Architects
and Designers-to get the home you
really want;

Re-imagine your home on
your budget;

Discover beautiful, innovative
modern design;

Visit inspiring homes on the
Dwell Home Tours.

REGISTER ONLINE
FOR THE EXHIBITION
AND SAVE 50%

COMMUNITY PARTNERS:

®AIA
GOOD roroeraDY

LA Forum
MOCA

THE MUSEUM OF CONTEMPORARY ART, LOS ANGELES
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51 Dwell.com

Emerging designer series
dwell.com

EggO House interview
dwell.com/audio

Garden tools slideshow
dwell.com/slideshows

89 My House

David Langston-Jones
davidlangston-jones.com
Sydney, Australia
cityofsydney.nsw.gov.au
Paints from kt.COLOR
ktcolor.ch

Aalto Colour

aaltocolour.com

Courtyard screen by Hiller
Landscape Design
susanhiller.org

Under-bench bin

sterilite.com

Mirrors
penrithvalleyglass.com.au
Corrugated-steel cladding

by Lysaght
bluescopesteel.com.au
Kitchen cabinets
zestkitchens.com.au

Staircase by A.W. Tod Stair
todstairs.com.au
Disappearing doors
squarepegwoodworks.com.au
MDF veneer panels
brims.com.au

Lidco Louvre System
lidco.com.au

Bibendum armchair by Eileen Gray
aram.co.uk

Le Corbusier LC3 Grand Confort sofa
cassina.com

Sofa upholstery

kvadrat.dk

Custom-made armrest and
wine rack by S&C Carr Joinery
Tel. 011-02-9809-6991

100 Off the Grid

Sheppard Robson
sheppardrobson.com

Lighthouse show home
lighthousebypotton.co.uk

Building Research Establishment
bre.co.uk

Structural Insulated Panel Association
sips.org

108 Dwell Reports
Esque Design
esque-studie.com

Joe Colombo 5 in Uno
dwr.com

Molo Float
velocityartanddesign.com
Ottagonale by Carlo Moretti
mossonline.com

littala Tapio

finnstyle.com

BY:AMT InsideQut
charlesandmarie.com

Sourcing

238 May 2008

117 Archive

Geoffrey Bawa

geoffreybawa.com

Geoffrey Bawa: The Complete Works
by David Robson

(Thames & Hudson, 2002)

Geoffrey Bawa

by Brian Brace Taylor, Geoffrey Bawa,
and Barbara Sansoni

(Thames & Hudson, 1996)

Architectural Association of Lond
aaschool.ac.uk

127 Conversation
Pedro Guerrero
guerrerophoto.com
Frank Lloyd Wright
franklloydwright.org
Alexander Calder
calder.org

Louise Nevelson
louisenevelsonfoundation.org
Taliesin

taliesin.org

132 Outside
Sydne Didier
sydnedidier.com

138 Process

Skype

skype.com

Amoi

amoi.com

iSkoot

iskoot.com

Qualcomm
qualcomm.com
Hutchison Whampoa Limited
hutchison-whampoa.com

145 Dwellings Intro
Frank Gehry
foga.com

Bernard Tschumi
tschumi.com

Harry Seidler
seidler.net.au
Oscar Niemeyer
niemeyer.org.br
Norman Foster
fosterandpartners.com
Armne Jacobsen
arne-jacobsen.com

148 Katz's Cradle

Gregory Katz Architecture
gregorykatz.co.za
Johannesburg, South Africa
joburg.org.za

Daniel Libeskind
daniel-libeskind.com

2Zvi Hecker

zvihecker.com

Concrete

lafarge.com

Panorama Lights Y4-A1-2 paint
plascon.co.za

Original lithographs
vladimirtretchikkoff.com
All-fold glazed doors
worldofwindows co.za
Kitchen cabinets
heavenlykitchens.co.za

WL, Numibse
pu
JullAug
CA94
mark of Dwell, LLC. Publisi
sitnfity for return of unsalicited ma

Lounge chairs and dining table
weylandts.co.za

Eames molded plywood chair
hermanmiller.com

156 Kingston Brio
room11

room11.com.au

Kingston, Tasmania
kingston.org.au

Dark Madison oil stain by Tas Paints
Tel. 61-03-6234-4788
External cladding
boral.com.au
awpanels.com.au
Ornamental pear and Japanese
maple trees
westlandnurseries.com.au
Pleiad Compact and Phenix System
pendant lighting
fagerhult.com

Aluminum door frames
vantagealuminium.com.au
Door glass
pilkington.com.au
Windows
glasssupplies.com.au
Wall tiles
veneziagroup.com

Om basin by White Stone
Isle bath by Dolce Vita
Faucet by Scala

R200 shower by Mizu
reece.com.au

500 toilet and wall-hung toilet
pozzi-ginori.it

Raindance shower
hansgrohe-usa.com
Nobel three-seater couch
euphoria.com.au
Stressless Consul chairs
new.ekornes.com

Joinery
acclaimkitchens.com

PPX 111 sink

franke.com

D3530 dishwasher
askousa.com

Oven and cooktop
boschappliances.com
KIPVE 2840 refrigerator
liebherr-appliances.com
UV 500 rangehood
gasair.com.au

Staron Aspen Glacier benchtop
austaron.com.au

164 Eggo Centric

AL

ab%.cz

Prague, Czech Republic
prague.cz

Wooden interiors and walk-in closet
woodface.cz

Windows

star-okna.cz

Zero bathroom sink
catalano.it

Shower and fittings
axor-citterio.com

Qak floors
podlahy-sestak.cz

Vitro tiles

ceramic.co.za

Halabala recliner
modernista.cz

stomer Service, PO

172 Concepts

CCID

ccidesign.net
Satellier

satellier.com

3D Cities INDIA
3dcindia.com
Dimension | CAD
dimensionicad.com
Larsen Associates
larsen-assaciates.com
One&Only Resorts
oneandonlyresorts.com
Cadforce

cadforce.net

178 Essay

Kisho Kurokawa
kisho.co.jp

Charles Jencks
charlesjencks.com
Tokyo, Japan
tourism.metro.tokyo.jp
Where's My Space Age?
by Sean Topham

{Prestel Publishing, 2003}

185 Profile

MVRDV

mvrdv.nl

Cleveland Institute of Art
cia.edu

Office for Metropolitan Architecture
oma.eu

Europan

europan.nl

Farmax

by Winy Maas

(010 Publishers, 1998)
Metacity/Datatown

by Gideon Bolt

{010 Publishers, 1999)
MVRDV: KM3: Excursions on Capacities
by MVRDV

(Actar, 2006)

Delirious New York

by Rem Koolhaas
(Monacelli Press, 1997)

196 Detour

Overlook: Exploring the Internal
Fringes of America with the Center
for Land Use Interpretation

edited by Matthew Cooclidge and
Sarah Simons

{(Metropolis Books, 2006)

Mt. Wilson

mtwilson.edu

212 101: Offices
Special thanks to Area San Francisco
areasanfrancisco,com

240 Theme Attic
Dieter Rams
vitsoe.com

additional malling offices

POSTMASTER; P
PO Box 5100, Harlan, |

angws to Dwell,

Dwell



HOW TO GET INSIDE SOME OF
L.A’s MOST ARCHITECTURALLY
SIGNIFICANT HOMES:

Become a dog walker
Teach Plates

Join the Hre Department
Get a job as a pool boy

Attend the Venice Art Walk & Auctions
Art & Architecture Tours on May 17th

Venice Art Walk
& Auctions
THE VENICE ART WALK ART & ARCHITECTURE TOURS SPONSORED BY dwell May 17-18

A rare opportunity to explore newly hatched dwellings in Venice and distinctive residences
with impressive private art collections in Malibu. All proceeds go to the Venice Family Clinic.
Visit www.veniceartwalk.info.




THEME ATTIC DIETER RAMS
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Confronted with a world increasingly rid-
dled with obsolete objects, Dieter Rams—
who has worked at the vanguard of product
design for over five decades—presents us

240 May 2008

with his 1960 sketch for the Vitsce Chair
6000, and tells us, "All things superfluous
are not timeless, and become ugly all the
more swiftly."

Dwell
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THE BOLD LOOK

O'KOHLER.

KOHLER com




HERITAGE
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—ZONACucina

by Heritage Custom Cabinetry

www.heritagecabinetry.biz « 717-351-1700



