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Kentile SiMer Tenesoue.
New riches to cornplement your edgont designs.

dECElon.

Kentileo brings an added dimension
of luxury to your finesr designs with
silver Terresque@ solid vinyi tile.

With natural color and iexture,
plus subtle shade variations, it is
quieter and more comfortable under
foot than clay tiles. Silver Terresque
is also economical, easier and lesi
costly to insrall, and is designed to
give your commercial and residen-
tial clients the durability and service

they need. Like our five other earrh-
tone tiles, it resists grease and stains.

Heavy gauge, nine inch square,
silver Terresque. Now all your
floors can come with a silver lining.
See your nearest Kentile represenr-
ative today. circte No.2

EENE
tAiritoilSlf3 fheeosiesf one)tou'lleYef moke. Kenlile Floors N.Y. ll2l5
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THE EABRIC OF BAKER.

The Baker standards of design and uaftsmanship are woven into our entire collection
of decorlttive fabric;, on displq in all of our showrooms: Atlanta, chicago, cleveland,
Dall.as, Dania, HighPoint, Houston, LagunaNiguel, Los Angeles, New York,Philadel-
phia, San Francisco, Seattle, Troy and Washington D.C.

DECORATIVE FABRICS
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S7tren famous

Over the years, the name Schumacher has
become practically synonymous with acertain
kind of traditional look.

And we're proud of it. Very proud.

But, at the same time, we're a little con-
cerned. Because it seems we're so well known
for that particular look, people often lose sight of
the fact that we do other things that are quite

for )
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theother youdo
oftengo

a

different. And quite wonderful.
Just look at the fabrics above in our contem-

porary Phoenix collection of wovens, and you'll
see what we mean. Not exactly what you think

of when you think of Schumacher, are they?
\7e11, think again.

SGHUMAGHER'
We'rc much, mudr mone than you ttrink.

Orcl€ lt{,o. 5 Read€r Servlc€ Ced
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Write on your professional
letterhead for our complete
new catalog. Or send $5
for large new 68 page book
with 87 color photographs
to our San Francisco

] F
,t.

,. showroom, McGuire, Dept.
.' DW9-87, 151 Vermont St.,

San Francisco, CA 94103.
Los Angeles showroom
Space 54Z,PDC.
See us in the nearest
McGuire showroom.
Circle No. 29 Reader S€rvice Card
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Standing pretty too. This lily design, already acclaimed for its beauty and originality Cl . -l
in SherlSWag.te.'s basin an'd peaEstalled bisin is hand painted Uy oia world?raftrri-,"r,. >nefrc
More evidence of Mr. Wagner's talent for bringing beauty to every bathroom T A T_
accessory, whatever its fu"nction. Also availabie iimatch'ing bidei. All these units V Vfrgnef
are offered in every exclusive Sherle Wagner hand painted original. 60 East 57 street, New **,"rrlr"iffi
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Ip You Cerrl Cnnmn IlWs Cen Rncnpmn Ir

Cusrou

Tb illustrate iust how faithfullY

we can recr€at€ any aIBa

rug idea you might have.we

took Michael Schwab's

detailed illustration and

made a custom rug out of iL

Right down t0 the petals of

the flowers. 0f course,

meticulous custom work is

an area weVe specialized in

for years. Each customweave

cust0m rug is hand carved

by a master craflsman, select-

ing ftom our entire line of

carpe[s, colorc and textures.

The possibllities are limitless.

For specific examples of

how Customweave can

weave such ele€ant cust0m

rug artistry for you, see our

showrooms in New YorK

Atlanta, Chicago and San

Francisco or call (800) 854-

7615 for the r€prcsentative

nearcSt Y0U. Circle No. 7

CUSTOMWEAVE

Works of art for the floor.
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CoNctNNrrY-
A DIVISION OF I.W, INDUSTRIES, INC.

Executive OlficeVFoclory: 35 MELVTLLE PARK ROAD o MELVILLE N.y 1.t747
5161293-7272 c Telex: 14-3143 o Fox: 5161293-949 c l-S00-356-9993

SHOWROOMS:
Cholfonte Sl. Giles, lnc., Son Fronciscq C^ 4151621-6901

Greot LokeVBoth Design Cenler, Royol Ooks, Ml, 3'13/542-8404. Hordwore Designs, tnc., Totowo, N.J.,2}lll9}-0707
- Kolson lnc, G]eol Neck 1.1., N.Y, 5161487-1224oKorl Monn Chicogq Chicogo, tL,3121670-3640

MIf Kisco Both Ltd., Mt Kiscq N.Y.,9141241-1222 o Dovid Sutherlond, lnc., Dottos, TX, ZlnttAi-OSO,t, Houston, TX, 7131961-78g6
ShellyTile Ltd., NewYork N.Y.,2'121832-2255oWoterworks, Donbury, C[,2131792-9979,Westport C[,2031227-SOO8

Henry Trettes/Biscoyne Boy Troding Compony, Miomi, FL 305/573_5733

Circle No. 34

icrcopyrighl 1987 by Concinnity Polenl Pending

A LEGEND IN ITS OWN TIME!
Elegont . Sensuous . Enduring...
the epitome of neoclossicism!

Designed by J,R. Slrignono.
Produced by Concinnity.,"

Write, on your letterheod,
for our full-color cotolog.

"-=

Model Shown:
LEGACY



Herman, eatyour heart out.

It had to come out sooner
or later.

Aga. The only chair that easily
locks into any imaginable position.
And still flows freely.

Herman, you've got to admit, its
one of a kind.

The Aga chair.Just one aspect of
our office interior systems.
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OFFICE INTERIOR SYSTEMS

P0. Box 1799

REDLANDS, CALIFOHNIA 92373
(7141 794-7722

TETEX 5106001616 ASPECTS.

Circle No. Z7 Readq'f Service Card



Fewwork ofart t ght up an entire room.
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The medium is shell and stone
The inlay is hand finished
The Series is Terra

-after the Earth
The elegance is timeless

-after your heart.
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qLffi 4lntrpslllpt ytjDlct
544 N. I-a Cienega Bl.
[,os Angeles, CA 90048 l-E00-426-7747
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El ESIGtNS
Los An0elesrThe L.A. Maflr(213) 749-5814

Cosla Mesa/South C0asl oesign Cenler/(714) !r/9-0226

San Diego/Canyoncreek Marketplace/(619) 273-3080

San Francisco/The Galleria,(415) 863-8815

Phoenix/Southwest ocsign Center/(602) 996-0013

Denver/0enver Design Cenler/(303) 733-3204

Dallas/0ak lawn Plaza/(214) 760-7738

Seatlle/BJ & Associates/(2061 622-1627

Iroy/Michi0an Design Cenler/(313) 643-4911

Beachwood/0hi0 Desi0n Cenl]c/(216) 831-8834

Ghicago/Merchandise Marl/(312) 222-06'16

Fremarc lndustries, lncolporated, 18810 E. San Jose

City ol lndustry, CA 91748/(818) 965-0802

Lamps by originals 22
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The fiberwith authorily? (Associated space Desisn
relied on Zeftron 500' nylon.) High-perfo,run." fiber for an energy efficienr
office complex?Associated Space Design put down versatile carpet tiles and matching
broadloom with Zeftron 500 nylon because it met toughest specifications for color

Zeftron 50O@ is a registered trademark owned by BASF Corporation.
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BASF Corporation
Fibers Division

BASF

consistency and performance. Zeftron 500 nylon tiles are solution dyed
for long-lasting color. Dye lots are limitless. Tiles can be easily inter-
changed and replaced. zeftron 500 nylon keeps Tennessee valley
Authority running very smoorhty. Fibers for every way of life,

Circle No.48 Fleader Service Card



II IAKES A COITIPA]IY 1IKE WESII]IOHOUSE
rc IAKE CO}IIROI ff THE EIECIRO]IIC OTFICE.
A company with the knowl-
edge to develop a cable
management system which
includes top raceway,
baseboard, and most im-
portantly, work surface
capabilities.

Westinghouse believes
a cable management sys-
tem should increase worker
productivity as well as office
power. That's why we de-

veloped Powr-Pacl A way
to provide electricity, route
cables and keep connec-
tions close at hand.

Powr-Pac attaches
directly to the back of the
work surface, placing
power and communica-
tions lines within easy
reach of employes. Lines
can be fed lrom top or
bottom raceway channels.

And with connections at
the surface, computer
hardware and telephones
can be rearranged quickly
and easily.

Powr-Pac is the latest
addition to Wes-Group. . .

the comprehensive range
of integrated, yet inter-
dependent subsystems
from the total quality
leader. Westinghouse.

More than 100 years of
delivering quality you
can be sure of. Let us
help you take control.
Westinghouse
Furniture Systems,
4300 36th Street,
S.E., Grand Rapids,
Michigan 49508
1-800-445-5045
Circl€ No. 64 Reader Service Card

You can be sure . . . if it's Westinghouse

\,

Datalrak'. A routing
system designed to
accommodate a
maximum of 30 3/e'

telecommunications
cables through a top
raceway channel.

Comm-Pak'" A
special adapter
for voice and
data outlets.
Snaps into any
Powr-Pac knock-
out location.

g&>-,-r,
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Legislative Forum

The Interior Designer
Professional in the Industry

by Carl E. Clark, ASID

According to the 1980 statistics of the United
States Census Bureau, there were 48,036
people in California who labeled their oc-
cupation as "designers." Yet there are only
4,5fi) interior designers in California who
belong to interior design professional

organizations such as the American Socie-

ty of Interior Designers (ASID), the tnstitute

of Business Designers (IBD) and the Na-
tional Home Fashions League (NHFL).
These professional organizations accept for
membership only those who are qualified by
education, experience and examination, and

they provide for an exchange of business

needs, ideals and ethics for professionals

through such vehicles as continuing educa-

tion seminars.
Even if one recognizes the fact that all in-

terior designers may not choose to belong
to professional organizations, it is still im-
possible to comprehend that the majority of
the 43,500 designers are qualified. Who
monitors their qualifications? No one. The
only document necessary in order to refer
to yourself as an interior designer is the

resale tax number.
Look in the Yellow Pages. Under the

heading "Interior Decorators and
Designers" you will find listed wallcover-
ing installers, painters, cabinet makers,
floorcovering dealers, furniture stores and

decorators. You will also find drapery
workrooms, decorating consultants, color
consultants, accessory consultants, antique
dealers, upholsterers, fabric shops and of-
fice furniture -all purporting to be interior
designers.

In actuality, this is the support group of
the industry and this misconception can
cause confusion for the public. They are left
to assume that all these people are qualified
design professionals. Hence, we have a need

to protect the public by distinguishing those

interior designers who are educated, ex-
perienced and qualified by examination.
They should not be seen in the same light
as those listed above, and this can only be

achieved through licensing of the qualified

designers. In the construction industry, ar-
chitects, engineers, landscape architects,
contractors and all tradesmen are licensed.

However, interior designers, who are per-
mitted to direct the work of all the tradesmen

and contractors, are not licensed.

If each profession was clearly defined with
jurisdictions strictly delineated, a similar
hierarchy could be achieved. This would
allow the professionals to work together as

team npmbers, each doing his job to the best

of his ability and limitations. It would not
hinder those who have been trained in a

specific area from working.
The architect and the practice of architec-

ture are defined in Section 5000 and 5000. I
ofthe California Business and Professions

Code: the architect is defined as being "a
person who is licensed to practice architec-
ture in this state (California). ' ' The practice
of architecture is defined as "offering or
performing, and being responsible for, pro-
fessional services which require the skills
of an architect in planning of sites, and the

design, in whole or in part, of buildings, or
a group of buildings and structures."

The interior designer identifies, research-

es and creatively solves problems pertain-
ing to the function and quality of the interior
environment. In addition, he performs ser-
vices relative to interior space: program-
ming, design analysis, space planning and

aesthetics, application of specialized
knowledge of interior construction including
building codes, equipment materials and fur-
nishings, and preparation of drawings and

documents relative to the design of interior
space. All ofthese enhance and protect the
health, safety and welfare of the public.

Decorators, craftsmen, tradesmen and
sales personnel do not have the education,
experience and qualifications necessary to
perform all of the specialized services of the
interior designer or architect, but they are
qualified to perform certain services within
those definitions. A decorator can be
qualified to select materials for interior sur-
face enrichment, while a wallcovering in-

staller or painter can be qualified to apply
those surface materials in a way to me€t code

requirements. Likewise, a fabric sales

representative or showroom staff member
can be qualified to advise on the fabric
needed to pass flammability and rub testing.
However, it is only the professional interior
designer or architect who is qualified to
create and specify the total interior
environment.

The knowledge and responsibilities of
these professionals must encompass the ser-

vices ofthe industry support group. These

services include the preparation ofconstruc-
tion drawings to move non-strucfural interior
walls per code and the selection of the col-
or and quality ofpaint necessary to the sur-

face enrichment as per code. They also in-
clude the selection of non-flammable fabric
with specified tensile strength, and the

critical selection of furniture to facilitate
mobility for senior citizens.

It is also due time that the professional in-
terior designer and architect recognize the

specializations and expertise of many in the
industry. If the professional organizations
assist the decorators, craftsmen, tradesmen
and sales personnel through educational pro-
grams relating to their specific needs, an

understanding and support of all in the in-
dustry can be achieved. Problems cofilmon
to the industry can be solved and, most im-
portantly, the public can be educated as to
the qualifications ofthe interior designer and

the role of the support group. The time has

arrived for the licensing of interior
designers.

For further information call or write
CLCID:
lll40 Fair Oaks Boulevard, Suite 7
Fair Oaks, Callfomia 95627
(916) 962-0370

Carl E. Clnrk, ASID, is pincipal of Carl E. Chrk
Interior Design in Upland, California, and is
presently serving as ASID Southern California
regional vice president and an ASID national
board member of the California Inland Chapter.
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Design and the Law

Know the You

by Myron D. Emery, Attorney at Law, Los Angeles

Often times, interior designers will be cited
in a legal action as an agent of another per-
son, entity or corporation (hereinafter col-
lectively referred to as "person"). It might
also be alleged that the interior designer is
responsible for the actions of another "per-
son" who is alleged to be the agent of the
interior designer. In either instance, the
existence of an agency confers obligations
on individuals who would not otherwise be
liable. It is important, therefore, to know
how agencies are created and to know the
scope of an agent's authority.

An agent, legally defined, is one who
represents another, called the principal, in
dealings with third persons. Any "person"
who may enter into a contract may appoint
an agent and any "person" may be an agent.

If an agent is appointed for a particular pur-
pose only, he is called a special agent.
Otherwise, an agent is designated as a

general agent and may generally act on
behalf of the principal.

An interior designer will do well to know
the difference between "actual agency" and

"ostensible agency. " Of course, an actual
agency is where the principal really
employed the agent. The law will create an
"ostensible agency" where an agent was not
really appointed by the principal under two
circumstances. First, an ostensible agency
will be created if a principal intentionally
causes a third person to believe that another
is his agent. Secondly, an ostensible agen-
cy will be created if a principal, through
negligence, causes a third person to believe
another to be his agent. By this law,
therefore, an interior designer might be held
liable for the acts of another "person" if,
through the negligent acts of the interior
designer, a third person believed him to be
the agent of the interior designer.

There is a limit to the authority which a

principal may confer on an agent. Where the
interior designer is bound by contract or
another law to give something his personal

attention, he may not delegate his duties to

an agent. Ofcourse, neither may the agent
act fraudulently or otherwise outside of the
scope of the law. An agency may be created
by the principal before or after the actions
are taken. The principal may first designate
a "person" as his agent, or the principal
may, after actions have been taken by a

"person," ratify the actions and thereby
create an agency after the fact.

An agency is a specillly recognized rela-
tionship. Unlike other contracts which re-
quire consideration to be binding, an agen-
cy may be created and authority conferred
where there has been no consideration
passed between the principal and the agent.
An agency may be created orally. The ex-
ception is an agency with authority to enter
into contracts which are required by law to
be in writing. Such an agency may only be
created by an instrument in writing. The
laws for creating an agency are the same as

those applicable to the ratification of an

agent's actions.
The interior designer should be aware that

if he or she ratifies a part of an agent's ac-
tions, and the law finds those actions to be
indivisible from other actions taken by the
agent, the law will ratiff all of the agent's
actions. A ratification may be rescinded,
however, where it is made with an imperfect
knowledge of the material facts of the trans-
actions ratified. The presumption of the law
is to confer the broadest authority to an
agent. If a principal desires to restrict the
authority ofhis agent, he must specifically
so designate and give notice of such restric-
tion to the affected parties. Unless the agent
is otherwise restricted, the law will confer
authority on the agent to do everything
necessary or proper and usual, in the or-
dinary course ofbusiness, for effecting the
purpose of his agency. The law confers
authority on the agent to make a represen-
tation respecting any matter of fact upon
which his right to use his authority depends
(not including his terms of his authority).
The truth of such representation cannot be

determined by the use of reasonable
diligence on the part ofthe person to whom
the representation is made. The law even
confers upon an agent the power to disobey
instructions of the principal, where it is
clearly in the interest of the principal that
he should do so and there is not time to com-
municate with the principal.

Once an agency is created, certain rights
and liabilities from transactions-which
would accrue to the agent ifthey had been
entered into on his own account-accrue to
the principal. Even if the agent is incomplete
in his execution of authority, the principal
is still bound when the partial execution is
consistent with the whole pulpose and scope

of the authority given the agent. The law
also assumes that the principal com-
municates all notices to the agent where, in
exercise of ordinary care, such notices
would be communicated.

The law does provide protection to the
principal under certain instances. When an
agent exceeds his authority, the principal is
still bound by his authorized acts, but only
if authorized acts can be clearly separated
from the agent's unauthorized acts. The law
further provides protection to principals
under an ostensible agency. A principal is
bound by the acts ofhis agents under osten-
sible authority, but only to those persons
who have in good faith and without
negligence incurred a liability or parted with
value upon thereof. Where the party deal-
ing with the agent gives the agent full credit
for his actions, the principal is exonerated
by payment. This is made by him to his
agent in good faith unless the creditor gives
notice to the principal that he intends to hold
the principal liable. Nevertheless, the law
holds the principal responsible for the
negligent actions of the agent.

Myron D. Emery, Esq., is a pincipal of the in-
ternationally and nationally known Emery and
Stambul, a kts Angeles-based lawfirm specializ-
ing in conrnunications andbusiness lnw, inchtding
the field of interior design.
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Manufacturing
FAUXSTONEFURNITURE
Custom Built To Your Specifications



Breton.

Elegance and comfort

in executiue seating.

Continuing th e tradition.

For a Breton brochure,
call (800) 447-4700.
Stow 6< Davis
A Division of Stcclcase Inc.
Thc Office L,nvironmcnt Company
Grand Rapids, MI 4950.1 Circle No.46
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It's no wonder
we're the idea source
for specialists.'Where
else canyou andyour
clients see such an
extensive line of
inspired creations
under one roof?

A Familian Bath/

ls

Frrrliliul

You can
share in
the ex-

penise of our
professional Product
Consultants. And
you can count on
our depth of inven-
tory to deliver exact$

what you order, when your clients need it.
\7e invite you and your clients to visit

the Famili Nt Bath/ I{rtchen Center nearest
you and discover a whole new world of
design ideas.

S.

Kitchen Center puts The Bold Look Of
Kohler at your fingertips. Here you'Il find
the most innovative fixrures and accessories
from Kohler and other leading American
and European designers.
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Sbouooms tlttrtugbout tbe west. 213is7'3 5050 ' 818/ 7tj6 9720
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Aoaheim, Calibrnia
1500 East Cerritos Ave.

(714 ) 77 2 0450, (21' 4?a M36

Balcrsfield, C-alibrnta
4600 Ashe Por6, *t105

(805) 83r'o7oo

Fsondido,California
1630 west Mission Road

(619)146NYn

Grass \alley, Callfornia
1M03 Idaho Mawland Road

(916) 273-%,%

HonoluhlHanail
925 Kokea Street
(808) 841 8711

Lancast€{, Califomia
1144 West Arenue L 12

(805) 949-2111

rxVeqas,Nerada
3033 South Vallq'Mo,, Blvd.

(702) 368'BATH

North Hol\ruoo4 Cafifornia
12556 Saticov Street South

(8i8) 982'6710

Palm Springp, Califo rnia
36-283 PlazaDrive

$19) 328-6581

Riverside, C-alifornia
1502 Columbia Ave.

( r14 ) 684-6380, <714 ) 824 2210

Salt lake City,Utah
2345 buth Main Sreel

(801 ) 487-076r

San Diego,California
4686 Mercun'Sreet

(619) 218-0112

Safia l{af,i4California
1209 West Befteravia

(9O5) 922 4i3>

Santa Monica" California
2202 Broadwav Street

(213\ 810.5396
(American Standard only)

Tempe,Arizona
1888 East Broadwal, Road

(602) 921-oD9

\an Nuf's'Calibrnia
13725 Satico-v Street

(818) 7 86 97 20,( 213 ) 873-5050

Venhrra, C-alibtnia
4374 Ti.anspon Street

( 8O5 \ &4 -t#'71,( 805 ) 656-8300

Circle No. 68 Reader Service Card
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Letters
Credible Accreditation: FIDER
On behalf of the Foundation for the Interior Design Education

Research (FIDER), I want to thank your readership for par-

ticipating in FIDER's efforts to upgrade the fifth draft of the Stan-

dards for Accreditation of First Professional Degree Level Pro-
grams in Interior Design. FIDER must regularly examine its stan-

dards for accreditation to make sure they demand the best prepara-

tion for students studying interior design. The comments and sug-

gestions your readers made will be incorporated into the sixth draft
of standards, ensuring that graduates of FlDER-accredited pro-
grams will enter the profession with the aesthetic, technical and

intellectual knowledge they need. Considering the importance of
FIDER's research to the future of the interior design profession,

external contributions are very important, and we again heartily
thank everyone for his or her participation.

Ronald M. Veitch, FIDC
Chairman, FIDER Standards Committee
New York City

Unfairness Awareness
I have read the Betty Castleman articles on CLCID (California
Legislative Conference on Interior Design) and am writing to
sincerely thank you for the commitment you have made to sup-
port the design profession by making your readership aware of
unfair legislation. The success of the CLCID effort relies on the

belief systems of the public through the state govemment. lnterior
design professionals are responsible for the health, safety and

welfare of the public and are educated to meet the minimum levels

and to expose clients to higher levels. Ifwe can educate our elected
government offrcials, we can win the battle. With Designer's West

backing us, I have every hope we will win.
Janice Stevenor Dale, IBD
President, Southern California Chapter
Institute of Business Designers and

Project Manager, Stewart/Romberger & Associates
Los Angeles

For the Record
The Rosecore Carpet Company advertisement on page 74 ofthe
June 1987 issue neglected to credit the designer for this Shearson
Lehman installation. Credit should be given losef Pricci, Ltd.

The "Anthology" feature in the December 1986 issue on the circa
1800s Century Block Building in San Jose, Califomia, should have
been referred to as Saratoga Capital, Inc. It was for the offices
of that real estate developer that the facility was restored and
renovated by Hedley & Stark Inc. Architects, Campbell, Califor-
nia, and Michelle Pheasant Design, Inc., Monterey, California.

Photography of the Austin, Texas, residence featured in "Rethink-
ing Interiors for Good Health," July 1987, should have been
credited to R. Greg Hursley of Austin.

Art illumination credit for the Birtcher Residence featured in the
August 1987 issue should have been given to Artistic Lighting
Design, Palm Desert, California, for design and installation of
the firm's Precision Optical Framing Projectors. Artistic Lighting
also was the overall lighting designer interior and exterior.
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FlySouth.
Come see tbe exciting newfall

lines at Design Center Soutb,

Enjoy your uinter buying at

ouer 70 of tbe nationb most

pre stigiou s s b owro oms.

After all. You knou tbe old

saying: "Birds of afeather. . ."
Design Center Soutb is

three miles west of the San

Diego Freeway. La Paz Road

Exit to 23811 Aliso Creek Road,

Laguna Niguel, CA 92656

714/643-2929 circre No.,ro
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AIDS Commentary

The Changing Models of Care
by Rebecca Solomon
StaffMember, AIDS Project Lm Angeles
Ihirteenth in a Series

In its short and terrible history, the grow-
ing epidemic of AIDS (Acquired Immune
Deficiency Syndrome) has created moral
and social ramifications beginning to touch
all our lives. Less apparent are the begin-
nings of change in economic and social ser-
vice institutions that must now begin to adapt

to doing business in the world of what some

sociologists have termed the new "AIDS
society. "

While an intense focus has been placed

on medical research and public education,
less awareness has been directed to the

slow efforts towards change in such institu-
tions as the health insurance industry and

federal assistance programs. Also over-
looked have been alternatives to traditional
models of medical care and service to pro-
vide Persons With AIDS (PWAs) the in-
creased and adequate resources to meet their
growing needs.

One area in which AIDS organizations
and others are focusing their concern is an

expansion of the existing models of health
care in hospital, home care and hospice. As
the number of PWAs increases, along with
the average length ofcare, it is crucial that
the groundwork be laid now for new net-

works of long-term care.

While programs of care for persons with
catastrophic and life-threatening illnesses

have been developing for many years, the

need for tertiary care for AIDS patients will
be overwhelming in the near future. Such

needs are going to require development of
non-acute care facilities that include skilled
nursing care (itself an officially-designated
level of care), extended day care, home

health care, and residential care.
The need, at least, has been stated. Studies

in both the public and the private sector have

shown that community-based care is not
only cost effective, but also offers a more
humane and compassionate environment for
AIDS patients. Still greater savings and life
enhancement could be dchieved with ade-
quate home health care, models for which
have been demonstrated by AIDS Project
Los Angeles and other health organizations.

(It is estimated that treatment for the first

300 AIDS cases in the early '80s cost an

average of $60,000. By 1991, given an

average length of care comparable to what
we know now, each PWA will have an
average cost of $140,000. The Omnibus
Reconciliation Act 1986, in its Medicare and

Medicaid Guide, predicts that, given ade-
quate alternatives to acute care, average cost

could be reduced to $46,000.)
The work to be done, if these systems are

to be realized, includes modification of ex-
isting insurance policies which often do not

rcover, or adequately cover, home and com-
munity care. Right now, in the State of
California, 40 percent of PWAs rely on

Medi-Cal, and 90 percent of all Medi-Cal
payments are for hospitalization. Current-
ly, there is a bill before the California
legislature that would make home health
care a benefit of Medi-Cal.

Within the realm of community care is the
rebirth in the last few years of the hospice

movement. The concept of "hospice," an

old idea, has come to be perceived as care
of the terminally ill. With the spread of
AIDS, there is a great deal of individual and
private activity going on throughout the

country to establish hospices, either "free
standing" (independent) or "attached" (i.e.,
attached to another facility, usually
medical). While hospices do exist in this
country, many are underutilized and most

operate at a financial loss. (Again, not all
insurance covers hospice care.) Still, the

hospice is one of the most visible options
for AIDS patients, both in its traditional
form and in new proposals now in the plan-
ning stages.

While one popular perception holds
"hospice" to be a finite residential facili-
ty, hospice also could be broadened to be
a coordinated network of in-home services,
or a designated system of palliative care

within a nursing home or shelter setting.
AIso extended could be the common percep-

tion that a hospice is solely for the terminally
ill. (For insurance purposes, as example, the

federal govemment defines "hospice care''
as care specifically in the last six months of
life.) With an AlDS-affected population that

is largely young and vital, yet in need ofthis
care, the formal definition is inappropriate.

Meanwhile, shelter homes are opening or
being planned in most major cities, sup-
ported by a wide variety of sources. The
shelter house which AIDS Project Los
Angeles has just opened was furnished by
npo interior designers, one ofwhom had lost
a brother to AIDS. The designers assembled

a committee, raised money, and solicited
donations of furniture from across the

country-in addition to personally design-
ing the house's interior.

Many cities already have waiting lists.
Some PWAs either had no insurance or have

exhausted what coverage they had, along
with all other resources. Some lost their jobs

when they were diagnosed. Others have

been rejected by their families or, even if
supported, cannot depend on family or
friends for help. More PWAs will become

apparent as the stigma of AIDS recedes and
fewer people will feel compelled to hide
their diagnosis under the "cover" of another

disease.

The issues of health care models, in-
surance waivers and long-term cost effec-
tiveness are not the stuff of heady drama.
They are dry issues, to many, best left to
bureaucrats and legislators. Yet, it is public
awareness that will ultimately ensure that
changes being advocated are made.

It has been said that AIDS will be the

historical measure of our society's attitude
toward the ill and the medically indigent.
AIDS is a concern of all. The quality of life
for those who live daily with the disease is
a responsibility for each of us.

The need is urgent.
The Design Alliance to Combat AIDS has
been organized to facilitate your direct
help to the service agencies of this com-
munity. Firwncial contibutions should be
directed to DACA, 8687 Melrose Avenue,
Los Angeles, CA 9M9. For additional in-
formation regarding contibutions of time
or the establishment ofemployee contibu-
tion programs, please write to the above
or telephone DACA, (213) 657-09N.
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Los Angsles, CA 90015 . {213) 747-768

Los Aageles Pacilic Design grn1sl . (213) 659.4405

lagrra Nigue! D8sign C0nter S0rth o 014) 643.1990

San Francisco Siowplaca oasign Cenler r (415) 864-0466

Dallai World Trado Contfi. (214) 742.1555

Chicago Morehandlss lltan . 612) 467-0196

ttlshingtoo Ooslgn Canlor, D.C. r (202) 80:1.0'l9ll

o8nvol B03l0n Centor o (tlll$l 778.9255

ilow tUI oesign Cenlor r (212) 68{.i700

Atlanla Dccorativs Art Gonlsr r (4114) 261-5846

S.ll ]lks City o ((11) 35$0515
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Donghio Furniture ond Textiles: 485 Broodrcy, New York, NY 10013 212.925.2777

Circle No. 65 Reader Seruice Card

@ Donghio Furniture Co. Ltd 1987
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Design Center South, Laguna Niguel

Market Review

Fast approaching its four-year anniversary,
Design Center South, Laguna Niguel,
California, is quickly filling a formidable
I 15,000 square feet of additional showroom
space with resources largely servicing
designers of Orange, San Diego, Riverside
and San Bernardino counties.

The doubling of the center's size is com-
plemented by a series of educational pro-
grams on a bi-monthly basis, sponsored by
Birtcher, the center's developer. Most
recently, renowned designers Val Arnold,
Anthony Hail and Sally Sirkin Lewis spoke

during a luncheon seminar held in the

center's Terrace Tent. This month, on

Wednesday, October 7, "A Cruise for
Designers Only" will offer educational
seminars presented in individual
showrooms, including lunch service. The
event will be held from 9 a.m. to 5 p.m.
Tickets are $10 in advance; $15 at the door.

The Design Center South Board of Direc-
tors for 1987-88 has been announced. The
following members will evaluate promotions

and special events for the center: Alan
Levine, Mark Levine Windowcoverings;
Michael Anthony, Pindler & Pindler; Carol
Wilson-Westervelt, Art & Frame Company;

Christy Curtis, George V Collection; Estelle

Goldberg, Showroom IV North; Joanne

Martucci, jaf Floorcoverings; Bruce
Crawley, Elsie Farris, Inc.; Susan McCoy,
Exquisite Bedding; Ann Storrs, Montage;
Linda Kaplan, Cal-Mode; Marty Swenholt,
Executive Director, Design Center South;

and Kerry S. Lewis, Property Manager,
Design Center South.

Top left: "Celestial Marker" by David Sabaroffis a 1.5+on granite piece commissioned by
Design Center South developer Birtcher to be the focal point of the center's $15 million addi-
tion. The piece also marks the resting place of a design-oiented capsule encasing design trade

forecasts for the year 2N0. Top right: A view of Design Center South and Birtcher corporate
headquaners, Laguna Niguel. Above: Among the i0 new showrooms which opened in Design
Center South's addition this spring was lze Jofa, designed by architect William Turner of San
Francisco to create a graceful flow from front to back windows. In turn, product is arranged to
take advantage of the abundant narural light. Fabric wings showcase both Lee Jofa and
Groundwo rks colle ctio ns.

34

Continued on page 36
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,:g*o^J*a*n,Rattanproves,thatdesigner-.tyld ; nis *nbepractical inboth commercial

and residential s"ttings. Skillfully formed rattan frames feature leather-wrapped joints for e><tra

strength and luxurious beauty. Choose from 18 rattan finishes and a mulritude of our fabrics, or use your

clients' own materials. The Brown Jordan Rattan collections also include dining, lounging, bedroom
and accessory pieces - meticulously crafted to last for years. Beautifully.

And like our firrniture, our service is always dependable. Brown Jordan Rattan - reliable people with
more than 60 years'o<perience in the residential and commercial marketplace. Plants in California

andVirginia.
BROWN
JORDAN

For the name of the sales representative nearet you, write on your letterhead or phone Brom Jordan, P O. Box 5688, El Monte, CA 91734

(818)443-B971,ext.245.Showrooms:Atlanta. Chicago. CostaMesa. Dallas. HighPoint'LosAngeles ' Miami'NewYorkCity
SanDiego. SanFrancisco. Seattle. \UashingtonD.C. Circle No.28 Reader Service Card
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Market
Continued from page 34

This leather chair and ottoman from
Hickory Tavern have back cushions filled
with soft dacron and spring-Fortrel seating
with top grain leathers offered for
upholstery. Presented by Montage. Circle
Number 400.

From Kahjul's, Inc. comes the Visha Col-
lection, a new line of handcarved weathered
redwood furniture, designed for indoors or
out. Available through Blake House. Cir-
cle Number 401.

4tx)

403

4M 405

From The Art Connection comes this com-
missioned tapestry, "Telefun," created
through computer assisted weaving by
Sheila O'Hara of wool for an AT&T in-
stallation. Photo by Gary Sinick. Circle
Number 402.

The George Y Collection features Country
French antique furniture and primitive ac-
cessories, as well as an unusual selection of
antique Greek earthenware storage vessels.
Circle Number 403.

Nancy's Showcase offers a large represen-
tation of Studio K-2 sculptures, hand made,
limited edition pieces by Kushi, available in
several marble and granite colors. Circle
Number 404.

The Art & Frame Company presents

Phillip Jaeger's new works on canvas and
board including "Heartline," shown. The
collection includes pastels, acrylics and
graphite. Number 405.

Continued on page 38
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Corporate Ofrice:
Tiaditional Imports 860 N- Ilighlaud Los Angeles CA 90038 Seneml Office i213) 460-6377 Contract Division (213i 653-70f8

Showreomc:
L'gAnserds'1iad"ilT'rffn::'.t"j[*lnflff 

:[Ti;ll:Ji'rrn*'o'3)65e1360
Laguua Niguel' Design Center South' (?14) 643-2Sll

Seattle 'Leflar Ltd. ' (206) ?62.5315
Houeton' Dayid Sutlerland ' (7I3) 961-7886

Dallae' David Sutherland' (214) 742-6501

'lfept Palm Be*cL . D&D Cerrer of the Palm Beaches . (305i 655-33?4
Miami ' Miami Interdesign Cenrer ' (305 t 576-5744

Ilqnolulu . Design Resources'iB0B) 523"0944

"1?fi S'J; 3H:fi *i::"ii:'ff ,,,T;ll,X-# "
Pbiladelphia llatches ll' t2l5t 567-?830

Circle No. 62 Raader Seruics Card
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is available either
cugtom finished or
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24'elegant finishes.
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Market Review
Continuedfrom page 36

The Carlyle cabinet, designed by Ted Sher-
man, ASFD, is available in custom finishes,
sizes and interiors, part of the Elan collec-
tion. Circle Number 406.

At Shears and V[indows is the Andr{Bon
collection which offers "Rejane Damask,"
capturing the Art Ddco mood of the '30s in
this cream-colored geometric floral of
woven viscose and metal. Circle Number
N7.

Stroheim & Romann's geometric, "The
Emperor Freue," -a first-place NEOCON
1987 award winner-is constructed of wool
pile with cotton backing. Circle Number
408.

Lightning bolts of pulsating colors streak
across "Biharu," a handcrafted silk ikat
available in three colors as part of the
Jayshree Ikat Collection offered exclusive-
ly by Orient Express. Represented by
Harsey and Harsey. Circle Number 4O9.

Mandel & Company presents its collection
of custom crafted contemporary furnishings
for residential and contract installations, in-
cluding upholgtery, casegoods and ac-
cessories. Circle Number 410.

This bar armoire adaptation captures the
clean geometric lines of the Biedermeier
taste popular in Germany in the l84Os and

taken to Texas by German cabinetmakers,
part of the America West Collection from
Lane. Presented by Haptor Barrett
Associates. Circle Number 4ll.

Continued on page 43
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Nexus
The Next Chapter.

A textured XOREL fabric
in 50 color mixtures
both bold and subtle.

Stain-resistant,
washable,
colorfast,
water-repellent,
anti-bacterial,
Class A, non-toxic,
virtually indestructible.

Nexus brings
a new dimension
to XOREL,
the quality textile
for high-traffic areas.

FabricWallcovering by

rnegie
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WALLCOVERI NG AN D. FABR IC
AVAILABLE THROUGH YOUR INTERIOR DESIGNER

SHOWROO MS: ATLANTA (404) 231-8787 , BOSTON (617) 348-2870, CH ICAGO (31 2) 661 -1 900, DALLAS \2141 741-2s38,
DENVER (303) 744-1676, FORT LAUDEBDALE (305) 576-6256, HONOLULU (808) 521-8054, HOUSTON (713) 863-1788,

LAGUNA t.irouer (714) 643-3000, Los ANGELES 1213) 278-610o, M rAM r (305) 576-6256, N/ lN N EAPoLls (612) 332-1900,
NEWyORK(21 2) 758-5357, pHtLADELPHTA(215) 567-3573,PHOENrX(6021264-4246,SAN FRANCISCO(415) 626-2726,

sEATTLE (zoa) tarqqsa, TUCSo N (602) 795-98i 3, TBoy (31 3) 643-0707 , wASH I N GTo N , D.c. (2o2) 484-4466. coRpoRArE or.,"r%.r3ros#s.rr?tgt,.Jx?rBl\J'o . (i14)751-7e48

Circle No. 53 Reader Service Card
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Market
Continued from page 38

The Chaparral line from South by
Southwest is a blending of the Indian Satillo
pattern with an Art Deco element. Presented

by JTA South/Jan Trimbur & Associates.
Circle Number 412.

Spectrum Ltd. introduces this new dining
table of acrylic and handcasted bronze, part
of a collection including tables, pedestals

and sculptures, from Newton-Edwards.
Circle Number 413.

416 417

Kallista by Eurobath offers Kallista's lux-
urious line of baths, showers, basins,
faucetry and accessories and Hastings'
Shower-in-the-Round. Circle Number 414.

The Christmas chess set comprised of
chalkware pieces cast from antique choco-
late molds and a hand-painted adaptation of
a l9th century American game board is from
Elijah Slocum. Circle Number 415.

Abacus Designs introduces this three-
element base composed of cast solid acrylic
in sculptural configurations. Presented by
Showroom IV North. Circle Number 416.

The Super Spider Lounge Chair from Dux,
a Swedish fumiture manufacturer, is offered
in Classic-Elmo leathers and various fabrics.
Presented by Forma Inc./Dux. Circle
Number 417.

. Continued on page 44
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Market Review
Continued trom page 4j

This Southwestern bed is composed of two
posts crafted by the Taraskan Indian Tribe
orginally of Mexico. The posts are joined
to a hand-carved headboard as presented by
Monica's Collection International. Circle
Number 418.

The Newport Cherry collection from Knob
Creek consists ofdining, bedroom and liv-
ing room furniture in addition to the
breakfront/buffet and Queen Anne dining
table shown. Available through Design Col-
lections. Circle Number 419.

The Persian Royal Kerman (on floor) is a
French Aubusson with a red background;
the Persian Saroq has a hunting design on
a cream-colored background, both from
Oriental Design. Circle Number 420.

Caro & Upright presents "Cochise," a

new exclusive woven in a traditional
Southwestern motif available in five color-
ways. Circle Number 421.

Paisley and stripe "Harrietta" fabric (on

sofa) from Greeff Fabrics is derived from
an 1870s man's dressing gown, com-
plemented by stripe wallcovering and border
coordinates from the Shelburne Museum
Collection. Circle Number 422.

Pindler & Pindler presents three cotton and

rayon patterns from its Color Progressions
program: "Duvall" and "Francoise," two
new flame stitch patterns, and "Cham-
bord." Circle Number 423.

Continued on page 46
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The most exciting collection of home furnishrngs and decorative accessories
is presented in the dramaric atmosphere of the Shears & Windorv tradition.

Now at Design Center South in Laguna Niguel. Among those featured:
Kalef Alaton'Budll.cache .Dennis & Leen Euett De"signs . Formations

Paul M. ]ones . RobJones & Associates . Mirror Faire . Luciano Antiques
Thomas Morgan . Nesle . Niermann-Weeks Phoenix Day Regency House
Karl Springer, Limited . waldo collecdons . Summerhili Limiti . ivicGuire

Kittinger 'Hamilton .Ann Kneedler/Ambidextrous . Deshemaker .Melrose House
Artex Designs' Barbara Beckmann .Bises USA corporation .Andre Bon

Edeiman Leathers . Fonthill Hinson & company Rodolph,{im Thompson silks

Design center South 21811 Aliso creek Road Laguna Niguel, cA s2677 .1714)6$-3025
calleriaDesigncenter'l0lHenryAdamsStreer'SanFrancisco,cA94103.{415)62l-0911

Denver Design Center 5a5 South Broadway .Denver, CO 80209 riA\1744-1676



Market Review
Continued {rom page 44

Presented by Kento is the Christina l,ounge

Chair from La Cor Wicker, available in
cushion only or fully up.holstered with a
selection of 27 finishes. Circle Number 424.

The Paris lounge chair, designed by Sally

Sirkin Lewis for J. Robert Scott &
Associates is a bold, contemporary chair ac-

cented with curved maple back and carved
fluted legs. Circle Number 425.

Artefino introduces a complete line of fur-
niture, including this buffet/chest, available

in three different sizes and seven different
finishes. Accessories shown are from the

showroom's collection of hand-made pieces.

Circle Number 426.

Showrooms of Design Center South
100 Nancy's Showcase l24B
l01B PS Designs 125

10lD Gina B 126

l0lc D.S. Brandon Ltd. 127

l0lH Charles Minne 129

10lI K-Exim 130

l0lJ Ruggles 132

lO2 Platt Collections 133

L02 Cal-Mode 134

105 Caro & Upright 136

106 Aga John Oriental Rugs 137

109 Wall Pride, Inc. 139

110 Kreiss Collection lQ
lll Pindler & Pindler l4l
ll3 Design Collections 142

ll4 Brunschwig & Fils, Inc. lM
ll5A Thomas Decorative CarPets &

Fabrics Inc. 148

ll5B Artefino 150

116 Boris Kroll Fabrics 151

ll7 Forma Inc./Dux 152

118 Harsey and Harsey 155

120 Art & Frame 156

l2l Westgate 157

122 Chelsea Court Cafe 160

123 Modular Space 162

l24A Mark LeVine Windowcoverings 162

ASID Office
Park Tile
F. Schumacher & Company
deBenedictis/Witter Inc.
CherChez
Design West Concepts

Montage
Stroheim & Romann, Inc.

Ball Furniture
Michael Edward Collection
Greeff Fabrics
Newton/Edwards
Iilan
jaf Custom Floorcoverings
George V Collection
JTA South-Jan Trimbur
Associates

contemporary Innovators
Logia Patio USA
Management Office
Aftabi Oriental Designs

Kallista by Eurobath
Showroom IV North
Country Life Designs

Scalamandrd
Blake House

Kento

Monica's Collection International

Interiors Etc.
Affinity Furniture
Contemporary Hides
Shears & Window
ke Jofa

Haptor/Barrett Associates

Mandel & Company
Traditional Imports
Robert Allen
Elijah Slocum
Baker, Knapp & Tubbs
Exquisite Bedding
The Art Connection
Ionian Collection
J. Robert Scott

163

164
165

r66
168

169

170
t7l
174
175
t76
177

t'78
180

182
186
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the winner of the first annual
Tropitone Outdoor Design
Award.

At The Shores ofWaikoloa
Beach Resort, Mr. Stroll chose
Thopitone's Scaramouche for its
strong architectural line, which
held its own beside his graceful

design for the natural lava rock
pool. The Kohala Coast settinq
and its furniture enhances th;
luxury of resort life on Hawaii's
Big Island

topitone was also Mr.
Stroll's choice because he knew
it would stand up to the caprices

of tropical weather- including
the intense Kona winds.

Careful design decisions are
the hallmrrk Jf Mr. Stroll's

work. For this job well done,
he's won a 52,500 donation to
initiate an Irwin N. Stroll Schol-
arship Fund at the Art Center
College ofDesign in Pasadena;
a crystal award for the offices
of Irwin N. Stroll and Asso-
ciates in Los
Angeles; and
our thanks for
makinguslook
so good.

To learn more about Tropitone products and professional
services, please call 714-951-20'10 on the Wist Coasr or
mite 5 Marconi,lwine,CA92778. On theEast Coast, call
873-355-2775 or write P.O. Box 3197, Sarasota. FL 34230.

ttasgi[,m,,ne

Irwin Stroll won the
hands-down approv-
al of three indepen-
dentjudges with this
design to become

9I
E
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Jess U.S. Named "Store of
the Year" in Retail RePort

dising. Its fashion concept focuses on adap-

tability of coordinates combined with

feminine allure, comfort and value. "Jess is

an example of the way retailing is going,"

states Larry Fuersich, publisher of the

53-year-old company that publishes books for

the retail industry. Iess was founded by Max

Azria who, along with Paris architect

Bachoud, created the design concept for the

U.S. stores. Self-proclaimed as different from

the competition, the stores offer customers

strong lighting and the contrast of white to
present the product's true appearance.

"Paradise Found"
aiKe/ West Grill
Area residents and visitols will enjoy a taste

of paradise with the opening of the Key West

Grill in Arlington, Texas. Marking the

launch of its first prototype location, the new

tropical eatery is a creation of Dallas-based

S&A Restaurant Coqp., whose in-house

New Concepts and Architecture departments

were responsible for the interior design and

architecture. The lighting design was

achieved by Tully Weiss Lighting Design

of Dallas. The Key West Grill menu is serv-

ed to patrons in a relaxed, island paradise

setting. The mid-priced restaurant and bar '

at 919 Six Flags Drive is designed tci cap-

ture the mystique and charm found in Key

West, Florida, America's southernmost ci-

ty. The restaurant is in a building reminis-

cent of the "OId Conch House" style of ar-

chitecture prevalent in that area.

The Retail Reporting Bureau has named Jess

U.S., Inc. one of the "Stores of the Year"
in its biennial publication which profiles 60

of the best retail spaces in the country. Jess

was selected for the trends it represents in

architecture, design, lighting and merchan-

The Disney Store:
Merchandlsing for the Magic Kingdom

The prominent and colorful "citizens" of the Magic Kingdom have

become more accessible with the debut of the first Disney Store at

the Glendale Galleria in the city of Glendale, located northeast of

Los Angeles. The 2,400-square-foot space was ajoint deCign dffort

between the Disney Consumer Products Division of the Walt Disney

Company, Disneyland Decorating and the design firm of S.K. Young

Associates of Tustin, California. The design teams created a con-

temporized version of a 1940s' sound stage with a whimsical amuse-

ment park-like atmosphere. The characterized stage set begins as the

store front draws customers into the store. Themed characters and

display props such as the boom and camera, catwalks, sandbags, ropes

and other theatrical accessories make up the components ofthis stage

set environment. A colorful scenic mural is placed strategically on

a large curved wall at the rear of the store, forming a backdrop for

plush toys of all sizes.

Innovative Concept Behind New
Patton/Duval Gailery

It combines an eclectic range of splashy, colorful art by a select

group of contemporary painters and sculptors from the West Coast

and Squthwpsi. The Patton/Duval Gallery transforms the image of
the art gallery as a cold, intimidating space with esoteric paintings

isolated on vast walls. Located on 8215 Melrose Avenue' West

Hollywood; the gallery was established by art dealer Leo Duval

and artist-interior designer John Patton with the intent of providing

a warm yet trendy alternative to the stark modern gallery. The

owners accomplished this through exhibiting "uplifting, easy-to-

live-with artworks" by nearly 20 different artists. They range from

Rhett Lynch's riveting dog portraits, Don lrwis' charming takeoffs

on kachina dolls and Douglas Atwill's romantic desertscapes to Gina

Telcocci's brillantly colored branch constructions, Blaine Mitchell's

powerful abstract serigraphs and Stephanie Deer's ghostly desert

renderings.

50
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J. ROBERT SCOTT AND ASSOCIATES, tNC.

announces the opening of

their new showroom in

Laguna Niguel, California

Design Center South

23811 Aliso Creek Road

714.643 8727 800.322 8727
Circle No. 12 Reader Service Card

Fabric & Wa!!covering Collections
A. Musticorn & Company

Alan Campbell lnc.

Arthur Sanderson & Sons

Art People

Carleton V

Context

Craig Fabrics lnc.

FirSt Editions

Fore Prints

Gracie & Sons, lnc.

Gretchen Bellinger

H. G. H. Design Group Ltd.

larrCrawford Ltd.

J. Robert Scott Textiles

Jeffrey Aronoff

Kudos Textiles

Marco & Micio

Marc/Raymond

Maya Romanoff

Myung Jin Handmade Fabrics

Nomi

Norman Baer Associates

Norton Blumenthal

Old World Weavers

Quadrille

Silk Dynasty lnc.

Silk Routes

Siori

Telaio

Vaness

Van Vechten Textiles

Woodson

Ziba Designs lnc.

Zoo-lnk

ln addition

Carole Gratale Signature Collection

Hansen Lamps

J. Robert Scott Furniture Collection

Jeffrey Bigelow Acrylic Furniture

V'Soske Rugs & Carpets



and for the public," states Robert S. Har-
ris, dean of the University of Southern

California School of Architecture. "The
quality of design and craftsmanship is inspir-

ing." Through this gift, an agreement be-

tween the university and the Huntington

Library Art Collections and Botanical

Gardens in San Marino, California, was

made possible for the establishment of a

Greene and Greene Center for the Studies

of the Arts and Crafts Movement. A per-

manent exhibition and research library, the

center will include pieces of the Greenes'

furniture from their early works of 1902 to

the 1930s.

Expansion of Contract Design
Center Breaks Ground at
Showplace Square

Industry leaders, city officials and the design

community of San Francisco joined in a re-

cent.groundbreaking ceremony for the

220,000-square-foot expansion of the Con-

tract Design Center at Showplace Square.

The expansion is phase one ofan $85 million
project of Bay West Development Co' that

includes a275 unit, all-suite hotel, the Pan

Pacific Market Buitding, restaurants, retail

shops, services and underground parking.

The Contract Design Center expansion will
bejoined to the existing building by a glass

atrium, serving both as a lobby and a focal

point for industry activities. The buildings

will be carefully integrated for design con-

tinuity, traffic flow and ease ofaccessibili-
ty. A glass enclosed pedestrian bridge will
connect the third floors as well. Highlights

of the five-story building include elegant

white interiors; a 5,0(XFsquare-foot banquet

and meeting room that will seat 350 People;
an adjacent food prep area; inside parking

for 250 cars; and 10 individual business

lounges where designers can meet privately

with their clients away from the showroom

context. The project architect is Kaplan

Mclaughlin Diaz with interiors designed by

Gensler and Associates/Architects.

Don Sherman Elected
President of Interior Design
Educators Council

Don Sherman, director of interior design at

ttre University of Colorado in Denver, w.as

recently elected president ofthe prestigious

Interior Design Educators Council for a two-

year t€rm. The international council promotes

advancement ofeducation and re.search in in-

terior design. Sherman is co-founder and

owner of Floorcloths, [nc., a firm which

designs and produces floorcloths for restora-

tion projects and museums. Past clients in-

cluded the Smithsonian Traveling Exhibit ard

the Whitney Museum of American Art. In
recent years Sherman has diversified his

research, studying the therapeutic effect of
light and color on autistic children in Denver

and on brain{amaged children at lohn

Hopkins Medical Center in Baltimore.

Previously, Sherman served as dePartrnent

chair of interior design at the Maryland In-

stitute College of Art, in Baltimore.

Continued from page 50

Developer Trammell Crow
Selected as NIIFL's
19E7 Trailblazer
The National Home Fashions League

(NHFL) recently presented Trammell Crow,

developer of the Dallas Market Center and

other marts in the U.S. and abroad, with its

most prestigious award, the Trailblazer. The

hand-crafted crystal sculpture has been given

annually since 1966 to outstanding achievers

in design-related fields. This year NHFL
salutes one of America's foremost
developers, whose foresight and intense ap-

preciation of a pleasing environment has led

to the creation ofa totally new concept for
marketing interior furnishings. Crow began

his career as a real estate develoPer 30 years

ago, leasing warehouse space to carpet

manufacturers. He Perceived that
wholesalefs would welcome pleasant, con-

venient surroundings with atriums, trees and

sculptures plus, wide corridors and

escalators. Today, Crow's Dallas Market

Center represents a 175-acre complex with

7.5 million square feet of showroom space.

National Home Fashions lzague Natiorwl
President Vicki List presents the 1987

Traihlazer Award to Trammell Crow.

Priceless Furnishings for
Greene and Greene Collection

The Gamble House of Pasadena will receive

a $2 million gift of furnishings designed by

Charles and Henry Greene. The gift, from

anonymous donors living in Northern

California, nearly doubles the Gamble

House's Greene and Greene Collection of
furnishings for clients other than the

Gambles, making it the largest of its kind
in the world -a worth estimated at more

than $5 million. "This magnificent gift and

the arrangements for its exhibition will pro-

vide an extraordinary resource for scholars

52

Restoration of Landmark Beverly wilshire Hotel underway

The famed Beverly Wilshire Hotel, opened in 1928, will be restored to its original grandeur

as work corlmences on a $4O million renovation' The design contract has been awarded

to Gruen Associates, t os Angeles, architect for the project, and Project Associates, Bever-

ly Hills, which will be responsible for interior design and space ptanning. Phase I of the

construction (currently underway) will include renovation of the nine-story Wilshire wing

creating 146 new guest suites, scheduled for completion next spring. Work will then com-

mence on the 223-room, l2-story Beverly wing which opened in 1971 with completion planned

for Spring 1989.

Other elements of the program include exterior modification and renovation of meeting

rooms and ballroom as well as enlarging the guest rooms and bathrooms. Drawing from

their experiences in other pre-eminent restorations, the designers are blending Old World

ambience with contemporary charm and comfort. For example, the dining room will feature

classic light grain paneling with black ebony trim and French marquetry that will be fashioned

in that country and brought here' 
continued on page 210



The idea was simple-create a dayJong pro-
gram shedding light on the resources and
ideas which motivate design excellence. The
method was extraordinary-unifying the
creative efforts of a leading design center,
a well-respected trade magazine, and the
largest design association in the world. The
result was superb-inspiring, recharging and

challenging designers in attendance for a

total of six hours, through three seminars,
and an exciting display of new products.

The event, ''TriSynergy, " was designed
to evoke such phrases as "the whole is
greater than the sum of its parts" and such
concepts as ' 'there is strength in numbers. ' '

Wednesday, September 16 marked the first
time that ASID joined hands with the Pacific
Design Center and Designers llest tobrirrg
the future to the PDC Conference Center.
Los Angeles, the well-established design
capital ofSouthern California, provided the
ideal setting for this dayJong event.

Three seminars explored the future of
design and leading design professionals
served as the guides, charting the course
toward growth and technology.

"TriSynergy" celebrated success. In
"Tomorrow's Design Giants," noted
designers Lou Cataffo and Richard Brayton
treated attendees to a sampling oftheir for-
mulas for success. These design stars have
achieved an edge by finding their own
specialized niche.

Cataffo, a highly acclaimed hotel
designer, first ventured into design as an ap-
prentice with a major design firm and then
as a project designer with an architectural
and space planning corporation. His firm,
Intradesign, designed the Remington Hotel
in Houston, Century Plaza Hotel in Centr,rry
City, the renovation of the Bel-Air Hotel in
Los Angeles and the Mayflower Hotel in
Washington, D.C. "Designing a hotel is like
laking a big piece of marble and chipping
away, " Cataffo has said. " Most of the real
magic happens in the final six months of a
project yet it is the refining to each detail
that turns that form into a piece of art. "

Although Richard Brayton, vice president
of architectural design, Charles Pfister
Associates, is well-known for his stylish and
widely publicized commercial and residen-
tial interiors. he has ven$red boldly into the
area ofproduct design. Aside from the ob-
vious consideration of increased income
potential, Brayton embarked on this new
course for the tremendous challenge it
represents. His training and his approach to
interior projects supported this endeavor.
His presentation of work accomplished by
Charles Pfister Associates was multi-

Special Report

American Society of Interior Designers,
Designers West
and Pacific Design Center Present

TriSynergy
Plus the 1987 ASID Product Design and
Product Catalogue Design Awards
faceted, focusing on product and graphic
design as well as on interiors and interior
architecture.

"TriSynergy" celebrated accomplish-
ment. "Designer, Planner, Producer,
Achiever" provided those in attendance with
the visions, concepts, and projects that
vaulted two designers, Jill Cole and
Lawrence Lerner, to careers marked by ex-
cellence and national prominence. As the
principal of Cole Martinez Curtis and
Associates, a commercial planning and
design firm, Cole's areas of specialization
include planning, budgeting, interior design,
and fine art and antique acquisition for a

broad range of clients. In addition, Cole has
designed a line of residential and commer-
cial furniture and has acted as both a color
and design consultant. By recognizing the
inherent cyclical nature of office design, her
firm has achieved success through
diversification.

Lawrence Lerner's distinguished career
in the office design field spans nearly 40
years. [,erner's visionary approach included
the introduction of computer graphics to the
architectural field as well as formalized
space planning and interior design organiza-
tional techniques. He coined the term "en-
vironetics" which was defined as "the
science of design of the things that people
use and of the places in which they use
them." As a result of highly specialized
knowledge acquired during the planning and
design commissioned for NASA's Data In-
terpretation Center, Lerner conceived the
possibility of harnessing the space oriented
software and hardware for the purposes of
space planning, design, and drafting.

"TriSynergy" celebrated vision. The
Space-Age quest to create livable habitats
beyond this planet brings bold, new applica-
tions of technology to today's proximate en-

vironments. A panel from the Institute for
Future Studies/Southern California Institute
of Architecture (IFS/SCI-ARC) composed
of Terrence Glassman, David Nixon, Glen
Small and Nader Kahlili associate Deborah
Denker discussed the possibilities of human
occupation of outerspace. The program at
IFS/SCI-ARC encompasses original
research and design, carried out in a creative
and synergistic framework of resources and
ideas. The primary concern is the environ-
ment, its social and physical manifestations
for tomorrow and the means by which they
will be realized.

"TriSynergy" celebrated excellence.
Eleven product designs and four product
catalogues were saluted as winners of the
ASID product awards program. These win-
ning entries represent more than stylish and
provocative products. They represent
dialogue-the dialogue that develops be-
tween a client with a need, a designer with
a solution, and a manufacturer with a tool.
They reflect a complex system of economics
and a simple form of partnership. These
winning entries represent more than objects
ofuniversal applicability, they reflect design
as history-social history and aesthetic
history. And as marvels of advanced
technology, they represent design as
technological history.

Wednesday, September 16. A day of
Synergy... a day of success, vision and
design excellence. Designers, manufac-
turers, and the media unleashing the
resources and creative potential that shape
the future.

Joy E. Adcock, FASID
ASID National President7
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ASID Selects 1987 Product Design Award Winners
The American Society of Interior Designers

has chosen I I product designs as winners

of its 1987 Product Design Award. This
prestigious annual award honors outstanding

product designs in the furniture and fur-
nishings industry in the two categories of
residential and contract design. Awards will
be conferred at a special presentation at the

West Hollywood Auditorium on September

16 in Los Angeles. This year's recipients
are: Kusch USA Inc., Keilhauer, Brown
Jordan Company, Artex Designs Ltd., Boyd

Lighting, Armstrong World Industries,

Designtex Fabrics, Inc., Kirsch, Formica

Corporation and Jack Lenor Larsen, Inc.

The jury of the Product Design Award,
which met on August 3 at the ASID national

headquarters located in New York City, was

composed of jury chair Susan Forbes,

ASID, Forbes-Ergas Design Associates

Inc., New York City; Carol Soucek King,
Ph. D. , editor in chief, Designers West, Los
Angeles; Sandy O'Ferrall, ASID, O'Ferrall
Designs, Baltimore; Carolyn Pulsifer,
ASID, Alternative Design, Alexandria,

Virginia; and Walter Haarsgaard, Baker,

Knapp & Tubbs, Chicago.

Special Report
Continued from page 57

Keilhauer won the jury's approval in the

contract category with its "Verb Series," a

simple light-scale furniture series designed for
use in corporate cafeterias, restaurants and

cafes. In making their decision, the panelists

praised the Verb Series, debuted in May
1987, for its "versatility, good overall ap-

pearance," and "style and sPunk."
Continued on page 60

Kusch USA Inc. won top honors for its submission "Desanta Series," contract

ergonomic seating designed by Simon Desanta. The jury applauded its "well-
researched development and impressive style." This full range of seating, introduced

to the market in June of this year, tvas constructed to maximize user comfort, pro-
vide visual simplicity, and employ technologically advanced engineering systems.

&
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Special Report
Continued from page 58

Brown Jordan Company's chaise

lounge, "Legend," designed by Richard

Frinier, also won high accolades from
the jury in the residential category.

Panelists commended its "crisp, high

style," and its ability to "accomplish
function with the sleekest, most unen-

cumbered style." Inspired in part by the

Porsche 911, the legendary automotive
design that looks as new today as it did
in 1965, Legend was introduced to the

market in July of this year.

"The Mercury Crescent

Table," from Artex
Designs Ltd., also

received high marks for
"addressing contem-

porary designs and

elegantly using
materials." This residen-

tial table, designed by

Steven Hensel and in-

troduced in March 1987,

represents a new aP-

proach in combining
glass, stone and steel.

The "Brayton Wall Bracket," contract
lighting fixture by Boyd Lighting, was

deemed a winner. Designed by Richard

Brayton and introduced this year in
September, the wall bracket was praised

for its "elegance, its quality of light,
and its soft, flattering slim-line feature.''
Exhibiting a refined architectural
profile, the Brayton Wall Bracket both

enhances and unifies environments with
indirect asymmetrically reflected
halogen illumination.
Continued on page 62
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Special Report
Continued from page 60

Armstrong World Industries won top

honors for its "Artline Collection," con-

tract carpet designed by Julie Landis and

introduced to the market in June 1987.

The jury was impressed with its "vi-
brancy and good color pattern." Using

texture as an accent, these six new pat-

terns bring unique, sophisticated visuals

suited to today's hospitality industry.

DesignTex Fabrics, Inc.'s "Josef Hoffman Collection"

and its "M.C. Escher Collection" were both selected as

winners. The Josef Hoffman Collection, contract fabric

designed by Josef Hoffman, was commended by the jury

for its "good classic design" and "its ability to cross

over into residential use." Debuted this year in May, its

excellent construction creates durable fabrics and colors

ranging from subtle to bold. Introduced this year in June,

the M.C. Escher Collection, residential fabrics based on

the designs of the world famous Dutch graphic artist, won

the jury's praise for its "subtle, stained glass look and

its three-dimensional qualitY. "
Continued on page 64
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Special Report
Continued Jrom page 62

"Cirmosa I and II" by Kirsch received

an honorable mention in the residential
category. This traverse rod, introduced

in August 1986, was honored by the jury
for "meeting a need in the market that

is often lacking" and providing a basic

support for draperies with an added ad-

vantage of versatility and style.

"Papercraft," Formica
Corporation's residential
laminate, was also selected

by the jury as an honorable
mention for its "strong tex-
tures, subtle use of coloring
and its practical applica-
tions." Introduced to the

market in March 1987, this
product evokes a richness in

appearance and lends itself
beautifully to heavily-used
surfaces in both residential
and contract settings where
design, quality and durability
are required.

The firm of Jack Lenor Larsen won an honorable mention

for its "Cabaret" and "Monograph" fabrics designed by

Lisa Scull with the Larsen design studio for both residential

and contract applications. The jury praised its "elegant
graphics and strong visual impact." Rendered in sharp

contrasting values or muted tone-on-tone shades and

extremely durable, these two varied scaled designs

make a graphic statement in any interior setting.

Continued on page 66
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The Tradition of Quality Continues

MUHTIPLE OPTIONS,,

Manufacturers of Office Furniturc and Systems

2027 Harpers Way
Torrance, California 9050.1
1-800-354-3284
1-800-826.01 52 (California)

San Francisco
Dallas
Seattle
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Special Repo4
Continued from page 64

ASID Chooses Five Product Catalogues
to Receive Fifth Annual Award

The American Society of Interior Designers has selected

five catalogues to receive its fifth annual Product

Catalogue Design Award. The award was established to

recognize product catalogues of the manufacturers of in-

terior design resources for outstanding graphic design

and for superior reference content. Catalogues are

judged on their overall ease of use, quality and accuracy

in graphics, appropriateness of illustrations and

originality of catalogue design.

This year's line-up of winners includes Cumberland

Furniture Corporation, Atelier International Ltd.,
Levolor Lorentzen Inc. and Keller Williams. Meeting in

New York City at the ASID National headquarters on

August 3, members of the awards jury included chair

Walter Waller, ASID, Maurice Weir Designs, New

York City; Robert John Dean, FASID, Dean, Redman

and Parks Inc., Tampa; Muriel Chess, ASID, editor,

Professional Office Design; Patricia Gallen, ASID' Jack

Lowery & Associates Inc., New York City; and Martha

Cathcart, ASID, Cathcart/Bonda Inc', Washington, D.C.

Cumberland Furniture was selected as the first place

winner for its graphically handsome catalogue which, ac-

cording to the jury, "fits every criteria and is a tool for
every designer." Atelier International Ltd. captured

second place for its furniture and lighting catalogues'

The panelists commended the catalogues for being

"well-designed and easy to use, for incorporating ex-

cellent photographs, and for showing a deep respect for
the interior designer." Levolor Lorentzen Inc.'s

catalogue was chosen third place winner for "providing
vast amounts of technical information in a clear and

concise format." This year's honorable mention

went to Keller Williams for its "well-organized
and handsome catalogue. "
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Our latest collection is a
revival of Provencial Country

designs anci color paiettes
of the l8rh and lgth

century home.

Los Angeles (Main Office)

(21 3) 650-2000

$a0 367-3737

Two minutes from the PDC..
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FACTORY CUSTOMER
SEHVICE TOLL FHEE
1-800 922-7876

ABOVE: 420-63 SWIVEL CHATR

BELOW; 41E-45 CHAIR

cALrF.415 534-4511
HAYES. BOX 7229,I036 47th AVENUE
OAKLAND CA 94601

LOS ANGELES SHOWBOOM
PACIFIC DESIGN CENTER
sPACE 3s7 . 21 3 855-01 39

NEW YORK CITY
914 271-6789

L

EXECUTIVE SEATING

LET HAYES MAKE YOUR
CONTRACT INTERIORS
A SMASHING SUCCESS

CHICAGO SHOWROOM
MEFICHANDISE MART
SPACE 1081 . 3'12828-0208

PHOENIX
602 996-3062

c|rcle No. 22 Beader S€rvice Card

SAN FRANCISCO SHOWROOM
GALLERIA SHOWPLACE SO.
SPACE472 . 41s863-8722

DENVER
303 744-3200
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THE GUNLOCKE COMPANY

AWorld of Wood

One Gunlocke l)riae

Walland, NeruYork 4572
rBoo-BzB-63oo
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Resource for Discerning Designers

What started as a one-showroom venture in Chicago lg years ago
has become one of the best known furniture resources in the coun-
try. Mandel & Company showrooms provide their residential and
contract design clientele the ultimate in variety and quality of custom_
crafted furnishings. The opening of the third showroom last March
in t^aguna Niguel was typical of the success enjoyed by the Mandels.
"We planned food for 500 and had nearly 3,000 at the opening night
Gala," exclaimed Elaine Mandel, head of West Coast operations.
Laguna Niguel was a natural choice for expansion because oftheir
large Southern California clientele, and the tremendous growth in
Orange and San Diego counties.

The Chicago and [.os Angeles showrooms established the unique
Mandel & Company style, and all three depict a feeling of distinc-
tive, high-sryled, contemporary quality in tune with their individual
locales. "We choose to represent lines
that have terrific style, but that are also
very functional. Furniture has to be in-
viting and seductive in its look, feel, and
finish," comments Phyllis Mandel,
originator and head of Chicago opera-
tions . ' 'Many of our manufacturers have
perfected exotic finishes such as bone, in-
lays, and faux finishes that look more real
than the real thing."

Our staff is extremely sensitive to the
needs of our clients, and their clients,"
says Elaine Mandel. "We have created
an environment in each of our showrooms
that makes the designers'job easier and
more fun. We represent an extraordinary
group of accessory artisans as well, and
invariably, our clients find many of the
finishing touches for a room while they
are testing the feel of a sofa or dining
chairs. "

"Reliability is another key to our suc-
cess," adds Phyllis Mandel. "Our clients
can depend on us to deliver what we pro-
mise." An 18-year reputation is based on
the superior crafumanship and service Mandel & Company delivers.

Some of the manufacturers represented in the Mandel & Com-
pany showrooms are best described as follows:

Ambience employs exotic materials such as bone, horn, goatskin
and embossed leather in its extensive line.

Asia Wicker imports and custom finishes reed and rattan furnishings
in tune with contemporary lifestyles.

Asher-Cole's high styled contemporary furniture is available in

a wide range of frnishes. Its contract division has contributed to VIp
suites and public areas of many major hotel groups.

Barbara Beckmann Designs is an extensive collection of hand
painted and custom colored distinctive designs.

Custom Glass & Mirror has the unique capabilities to bend mir-
ror and glass, and add unusual colorings to the glass.

Dantomuro's custom case goods are available in a wide variety
of exotic woods and distinctive lacquer treatrnents.

Design Concepts International works in a variety ofexotic natural
materials to create unique custom furniture.

Designer Imports lnternational's line of Italian import furnishings
are hand finished in the United States.

Designs for [risure manufactures high styled fumishings for leisure
activities.

Directional's line of contemporary
upholstery includes designs by interna-
tionally recognized designer Vladimir
Kagan.

Eurobelt's efiensive line is crafted from
European travertines, marbles and
granites.

Fauxstone is a collection of contem-
porary sculpted furniture constructed of
materials that offer a natural stone
appe:uance.

J. Jeffery Hill Interior Furnishings
creates a coll@tion of case goods and oc-
casional pieces with highly unusual
finishes.

t^as Palmas' line combines boldly tradi-
tional design with exotic finishes to give
a Southwest flavor.

Lrhigh Upholstery produces contem-
porary upholstery in a wide variety of
styles for creating any custom look.

Lion in Frost's unique use of crystal
clear and frosted acrylics accentuate fonn
and light.

Martin/Brattrud manufactures a full
range of upholstered designs from traditional to contemporary, to
meet the custom needs of designers and clients.

Steel Works' high quality furniture is made in a wide variety of
textured, metal and painted finishes on metal.

Studio K-2 manufactures cast stone furninrre and sculpture.
Custom design and commission work is available.

Vivid Images shapes acrylic into pleasing forms in a variety of
chairs, tables and display pieces.

Designed and produced by Mandel & Company
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J. JtrTTERY HILL

lnterior furnishings in hand-dyed oriental papers, wood,

faux-painted finishes, and lacquers; and hand painted textiles

Chicago, Mandel & ComPanY
312-6M-8242 Fvniture

Chicago, Karl Mann Chicago
312-570-3540 Textiles

Dania, Fire and Stone
305-920-0826

Dallas, John Edward Hughes
2-14-741-2338

Houston, John Edward Hughes
773-863-7788

Laguna Niguel, Mandel & ComPanY
7"14-643-0775

Los Angeles, Mandel & Company
213-652-5025

Miami, Crossings II
305-573-6570

Portland, Wayne Martin
503-227-"1555

San Diego, Showroom IV
51.9-272-6200

San Francisco, Chalfonte St. Giles
415-52L-690L

Campbell-Louis
313-643-0707

Troy,

J. JEFFERY HILL, 1402 3rd Avenue West, Seattle, WA 98119 206-281-L107

Circle No. 30 Reador Service Card
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#2001 Dining Table by J. Jeffery Hill is finished with hand-
dyed oriental paper and durable polyurethane topcoat.
Available in paper, wood and faux painted finishes.

Backgammon/chess table by Ambience does double
duty, in two-tone embossed lizard leather. Shown, 44 x 26 x
29", available in custom color and finishes.

Barbara Beckmann's hand-painted fabric
collection includes, from left: Fawn Stripe
on leather, Fawn Stripe on dupione, and

Fawn Japonica on dupione silk.

The barstool collection by Designs for Leisure includes "Ex-
calibur" with and without back, and "Apollo" with full
back. Metal pedestals with or without foot rests available in
stainless steel, brass or copper.

Martin/Brattrud Inc. sofa #608, as shown, 84 x 36" with 33"
back height and 18" seat height. Available in custom sizes
and sectional configurations.

-..?

h

l|Ls
Ed"*

U@t
-i 

Ii

1$ll-

=Eiii

il,-
rdll -

.j

J*{'

J:

d



Lion in Frost's #2050 "Aurora" Dining Table from the
Signature Collection features base of thermally formed 2"
crystal clear acrylic, carved and beveled, with coordinated
movable peaks for table top. Base measures 3l x 22 x 28',

Custom bar unit #1076 by Dantomuro is available in any size
and a variety of finishes.

Reeded rattan chests and mirror by Asia
Wicker is part of the "Toyo" bedroom
collection including four-poster beds
and night stands.

Directional's #4610 P Chaise features channel stitched back
and racetrack arm. As shown,69 x 36 x 3072". Also
available: complementary arm chair.

"Carlyle" cocktail table designed by Jim Caldwell for
Asher-Cole. As shown, 60 x 30 x l1Yz" , in white washed
ash and natural Faux Quarry Stone top with 4lz" bullnose.
Available in a variety of finishes.
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Hsio tUicker Ltd
@

a lnc.
WICKERoRATTANoBAMBOO

fabric by harris & tangalakis/laguna beach, ca
to the accredited trade only

write on your prolessional letterhead lor brochure

boston/berkeley house
chicago/mandel & co.
dania/fire and stone
los angeles/mandel & co.
laguna niguel/mandel & co.
miami/crossings ll
new yorUandre matenciot
seattle/jeffrey hill

617 /451-6874
312/644-8242
305/945-3565
213/652-5025
714/643-0775
305/573-6570
212/486-9064
206/281-1101

offices and warehouses: pompano beach, florida o los angeles, california 1-800-942-4422 crrcle No 88
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Lion in Frost's "Genesis" cocktail table features triangular
glass and 4" thick crystal clear acrylic intersecting at 120
degree angle. From the Signature Collection.

Vivid tmages #1702-01 dining chair is
fabricated from formed acrylic and
measures 20t/z x22 x 31" with a 25"
arm height.

Designer Imports International, Inc.'s collection of finished
and unfinished furniture features this dining chair (18 Vz x22
x 43Y2") and host chair (25 x 23 x 4312").

"Deborah" coffee table by Eurobelt in European marble with
hand-shaped edge. Shown 44 x 44 x 16".

I-Land Corporation's diamond-shaped
acrylic lamp is 30" high with clear and
frosted detailing with black, white or
beige hardback linen shade.

Clear and gray mirrored buffet by Custom Glass is
highlighted by curved and beveled mirror on radius sides
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#330 Sofa by Martin/Brattrud features traditional lines, rolled
arm and kick pleat skirt. Shown, 84 x 36 x37V2,".

J. Jeffery Hill's side table, #lOl2R-BB, is shown in caramel
lace papered finish with polished brass base and durable
polyurethane topcoat. Available in numerous
standard and custom finishes.

Art-Effects portfolio of work by American artists includes
fine one-of-a-kind ceramic and glass pieces.

"Flying Bird" and "Large Flying
Bird", made of black marble and shown
on black granite lit pedestals, are part of
Studio K-2's collection of cast stone
sculpture and furniture.

The "Key West" chair by Asia Wicker
measures 39 x 35 x 39". Shown with
seat cushion; back pillows also available

Qq t.,
I

b;;

I

!

I

/ <!

I

)

1l

L-.



Dark horn and black lacquer roller cabinet by Ambience
features brass accents. Shown 59 x 19 x 32Y2", the piece is
available in custom sizes and finishes.

Barbara Beckmann's extensive collection
of hand-painted fabrics includes the
"Silver Blossom" grouping. Featured is
Asia Wicker's "Toyo" canopy bed.

This classic design cocktail table is from Fauxstone's
series of sculptured stone tables. Available in all
colors and custom sizes.

"Monaco" Wall System by Asher-Cole
comes standard with adjustable glass
shelves, mirror back and lighting. Can be
equipped in various configurations.
Shown is "Debra" wrap, 72 x 24 x 84" .

Lehigh Upholstery's #7018 collection is available in a
wide variety of sectional pieces for custom configurations
Sofa bed option also available.
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Dantomuro's #1075 softened square din-
ing table features dyed birdseye maple
top and brass cloverleaf base and trim.
Available as either an extension or non-
extension table.
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A'rLANrL Emestoaspard, BOSION, Leonad B. HeckerAssocrbtes, CHICAGO, Mandel& Company, DALLAS/

HOUSTON/DENVER, John Edwad Hughes Inc., LAGUNA NIGUEI- Srrears & Window, MIAMI/FORT LAUDERDALE
lodd Wiggins, NAtl VORK, Andtd gp/n, PHILADELPHIt J.W. Showrcnm, PoHTLAND, Anderson/Douglas, SArv FRAIVCTSCq

Chalfonte SL Giles, WASHIITGTON D.C., Fredilck Miley& AssoctaEs
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C0RP0RATE 0FFICE;4202 W. JIFFERS0N B[VD., LOS ANGIIES, CA 90fi6 (?l3)732-8448 SH0lrlIB00M: 7470 BEVERTY BwD. (?l3)938.2357
LOS AHGETES: Mandel & Co. (?l3) 652'5025 SAil FRAilCISCo: Chalfonte Sl. Giles, lnc. (415) 6?l-691i1 DAttAS: Boyd Levinson & Co. (214) 698-022G pHoEtilX: S. C. Smith, Ltd.
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Wall torch from Peterson Ceramics is made of cast
ceramic glazed in a faux-stone finish with platinum trim
and frosted acrylic.

Art Ddco inspired "Cadiz" console by Eurobelt is made of
European marble with glass top. Shown at 48 x 14 x27,,,
and is available in contrasting stones.

The broken edge dining table
by Fauxstone has a 3" top and is
available in custom sizes and all
finishes and colors.

Custom Glass #2191 octagonal mirror is
available in any size and a wide variety
of colors on the outer steps.

Classically inspired arm chair with carvings
from Designer Imports International,
lnc. is available in a variety of finishes.

Fauxstone introduces its new kidney shaped cockftil
table made from hard sculpted and fabricated stone.

Thomas Fetherston uses bleached birdseye maple doors
and travertine top on the custom lacquered buffet/bar unit
shown next to its "Belle Epoque" arm chair.
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DANTOMURO
FURNITURE

REPRESENTED BY

CHICAGO / MANDEL A COMPANY
DALLAS / DAVID PEYSEN
HOUSTON / DAVID PEYSEN
LAGUNA NICUEL / MANDEL A COMPANY

LOS ANCELES / MANDEL & COMPANY
DANIA, FL / FIRE & STONE
VASHINGTON, D.C. / KRADEL LTD.

616 MERRICK RD., LYNBROOK, NY II563
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Erwin Gail's textural paper sculptures, accented

with soft colors, are skillfully constructed with a

variety of unusual design elements that produce a

porcelain-like quality.

"Petit Fans" on leather and painted wall hangings

are from Barbara Beckmann's hand-painted and

custom-colored fabric collection.

From Designer Imports
International, Inc.'s collection, this
occasional arm chair is made of
selected beechwood.

Design Concepts International Inc.'s
"Bonaventure" game table is finished in
charcoal Shagreen and Mother of Pearl
with stainless steel trim. Shown at

34 x 34 x 28Y2" .
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Ambience's hourglass-shaped, layered
bone and brass table, shown 24"
diameter x 24" , is available in custom
sizes and finishes.

The "Rainbow" pool table by Designs for Leisure, Ltd. is a
professional playing table shown in brushed aluminum and
burl. Available in custom finishes and sizes.

James Lumsden has designed this
"Regency" bar stool for Asher-Cole,
which comes standard with a brass or
chrome front rail.

"Acanthus" cocldail table by Steel Works is made
of steel with pewter finish, and is shown at 30 x 42 x l9',
with Y2" glass top.

The #1240 love seat with gathered arm by
Martin/Brattrud shown 72 x 42 x 31" with incandescent
lighting is available in custom sizes and sectional
configurations with or without lights.
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#E1010/60 Console Table by J. Jeffery
Hill is shown in Ash Mediterranean col-
ored metallic wood finish. Available in
numerous paper, wood and faux
painted finishes.

Sleek refectory table by Dantomuro Furniture in white ash
trimmed in brass with poly finish. Available in a variety of
sizes and finishes.

Steel Work's "Lollipops" table #129 is shown in rust finish
at 30 x 42 x 17". Also available in pewter finish.

"Escape from Reality" is a hand-
painted watercolor creation by artist
Barbara Goldstein. Framed size is 50
x 70". Commissioned work accepted.

Studio K-2 manufactures cast-stone sculpture and furniture
such as these white granite bears and the AK-616 cocktail
table, 67 x 22 x 16" , of white, peach and beige granite.

"Opium" mirror is one of The Art Network,
Inc.'s collection of round and vertical
sculptured and hand-colored designs.
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CUSTOM GLASS & MIRROR CO., INC.

\ I
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s
,

#2441 MIRROR 36 X 42 o #4112 SHELF 12X 42X6
BLACK GLASS & REEDED MIRROR

SHOWROOMS: Atlanta: Bruce Robertson, Atlanta: Accents International, Chicago: Mandel & Company, Dallas: L. & L. Ltd.,
High Point: Custom Glass & Mirror Co., lnc., Houston: McKenzie Galleries, Laguna Niguel: Mandel & Company,

Los Angeles: Mandel & Company, McKees Rock, PA: Edward Linder & Assoc., Miami: Decorators Walk. San Francisco:
Showplace-Odyssey, Seattle: Jerry Cohn & Company, Troy: Decorators Walk, Washington D.C.: Lazenby Associates

CUSTOM GLASS & MIRROR CO., INC.
4845 Exposition Blvd. Los Angeles, California 90016 . (213) 235-0021

Circle No. 37 Reader Service Card
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"Monterey" love seat by the Las Palmas
Collection is available as a sofa, chair and in custom
sizes and exotic finishes.

Vivid's formed acrylic scroll cocktail table T-6001-02
measures 50 x 24 x 15" .

Beveled mirrored cocktail table from Custom Glass is shown
at 36 x 48 x 16".

The following manufacturers are proudly.represented in Mandel & Company showrooms:

Available In All Showrooms

Art Effects
Asher-Cole
Asia Wicher
Asian Collection
Barbara Beckmann
Collectix
Custom Glass & Mirror
Dantomuro Furniture
Design Concepts International
Designer Imports International
Designs For Leisure
Eurobelt
Fauxstone
Thomas Fetherston
Erwin Gail Studio
Barbara Goldstein
Great Eastern Furniture
J. Jeffery Hill
I-Land Corp
Jessel
Steve Klinsky
Las Palmas

Lion in Frost
Luminessence
Mansfield Manor
Martin/Brattrud
Peterson Ceramics
Gordon Pine
Lyle Lee Renfro
Kathleen Smith Schooley
Steelworks
Studio K-2*
Villa de Stefano
Vivid Images
*not shown in Laguna Niguel

Available California Only

Ambience
Directional*
Nessen Lamps
Cory Quinlan
John Stevens
Ron Virzi
*Los Angeles 0nly

Available Chicago Only

Albright & Zimmerman
Art Network
Denalle Designs
Great American Log Furniture Company
Hayman-Chaffey
Lehigh Upholstery
S. Pordominsky Decorations
Precision Plastics

andel

W

wrai



AsHLltCoL,E

l,--
'"-re

br c

,a<;. --.t€

by eriil

lL-

;

66



lFt,-
.l

,]

to,

Wl=,=:::"'

F"

lfi

J

h
R

..

k
hr.

a
(

The

,47t Frcific Design Ccntcr
66E7 Melrose Ave.
Ins Angeles,fA 9fi)69
?,,3.t652"5025.

l7l Design Center South .
23811 Aliso Creek Rd.
Laguna Niguel, CA 92656
7t4tM3-0775
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We are huppy

to welcome

WALLCOVERT

whose extensive collection

adds another prestigious name to

the more than 200 lines of residential

and contract wallcoverings and fabrics

available through showrooms in

14M Oak Lawn Ave., Dallas
Owned and managed by Stonebridge Investments

e*&

t4

W

rl rtl!



*

TEXAS
FOCUS

455

ELEVENTH FLOOR
WORLD TRADE

CENTER
Chippendale style china cabinet from
Georgian Furnishing Company, lnc. is
detailed with interior lighting and three
glass adjustable shelves, each grooved
to hold collectors' plates. The Bi,, x 44,,
x 18" piece is available in solid walnut
with selected walnut veneers and a
mahogany finish. Circle Number 454.

4*

457

45t

Akko's cigarette tables are featured with
3/4"-thick clear acrylic supports and 16,,
round tops and bases, available in
heights of 18" and 22,, . One of the line's
more than 200 designs, presented by
Karen Friedman-Resourceful, !nc.
Circle Number 455.

From Warren Campbell, lnc. this din-
ing table by Glass Arts is available in
brass or chrome, with custom size tops,
beveled, etched or plain. Also available
is a complete collection of dining and oc-
casional tables, screens and desks. Cir-
cle Number 456.

Old Hickory Tannery poker table of
Italian mahogany has pedestal leather in-
lay embossed with goldleaf outlined card
suits. Shown by P.A. Turner & Com-
pany. Circle Number 457.

Custom Connection, lnc. offers
laminate furnishings for office, retail or
residential application, with complete
custom capabilities. Presented by Troy
Stanford & Associates. Circle Number
458.
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TEXAS FOCUS
DESIGN DISTRICT
E.C. Dicken, lnc. represents Kamali Oriental Rugs, fine

handwoven antique and new decorative oriental rugs. Shown

is an antique serapi, 10' X 14'. Circle Number 459.

Patterson Edwards presents a carved wooden horse from

China, one of the menagerie of collectable animals offered in

wood, brass, bronze and stone. Circle Number 460.

IPF lnternational has introduced a number of traditional con-

soles and mirrors, including this Louis XV console with pierced

carved apron, elaborately carved stretcher and curved legs.

Circle Number 461 .

From Conrad lmports lnc. comes this natural textured

wallcovering, handloomed, with no seams, produced for easy

installation and the capability of covering most surfaces. Also

available in custom size window shades. Circle Number 462.

This dramatic yet simple table from Eric Anthony Reproduc'
tions, manufactured by Spencer & Company, reflects the

tradition of Old World workmanship. Shown is a Queen Anne

lamp table with burl top, presented by Boyd'Levinson and
Company. Circle Number 463.63
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Product Directory
Julie Diller, Southwest Regional Sales Director
213-657-8231

OAK LAWN PLAZA, 1444 OAK LAWN AVE.

Antique Designs/York and Company
Suite 200
214 760-7738

Dawn Lee Collection/Pacific Showrooms West
Suite 206
214-749-1922

WORLD TRADE CENTER

Akko/Resourceful, lnc.
Suite 1 1018
214-747-2151

Warren Campbell lnc.
Suite 1 1019
214-744-3200

Custom Connection/Troy Stanford Associates
Suite 1 1009
214-744-1256

French and Pacific Trading Corp./
Omni Sales and Marketing Group
Suite 8565
214-742-5082

Georgran Furnishing Co. Ltd.
Suite 1 1055
214-742-2960

Old Hickory Tannery/P.A. Turner & Co.
Suite 1 1072
214-760-7114

THE DESIGN DISTRICT

Eric Anthony Reproductions (Spencer & Co.)/
Boyd-Levinson & Co.
1400-C Hiline Drive
214-698-0226

Conrad lmports/E.C. Dicken lnc.
1505 Oak Lawn-]00
214-742-4801

IPF
41 5 Decorative Center, 21 4-7 41 -7 1 13
Suite 9062, World Trade Center, 214-761-9988

Kamali Oriental Rugs/E.C. Dicken lnc.
1505 Oak Lawn-100
214-742.4801

Patterson Edwards
1313 Slocum-101
214-651-0833

Randall Ricketts & Company
2602 Main Street
214-939-0079

Call for Entries

y'yenn orfxcul-r-rNcr
FOR RESIDENTIAL DESIGN

The Winning design
will be built at
The Prestigious
"Downs of Hillcrest"'
Crcated to featJre ond support €x-
cdlcnce in custom r6idcntiallrchF
tectural dcsign. The Pyramid arrard
rre open to enby by profussional
arcfiitects, build€rs ad des[nen as
wdl as a special shJdent categiory
(scholorsttip).
Ihls b a uniqu€ opportunity to gain
recogniuon and acchim for ),our
original custom residential d€sigins to
both €minentjurisb and potentiol
cli€nB.
Ih€re 6rc no cntry f?as.

.P.diB .dDIh ot wdq &i95, cmpti.ncc wr$ &it.crurlr Cmrd re[.m.nB dd dV pamifrng,

yEt-pleae send me the offcial rules and specific.tis package 60. the htr mid
Dasign of Excdlence.

Name

Phone Number

THE PYRAMIDAVARDS

l00kovidenceTowerEast 5001 SpringValleyRd. L.B.t5

Dallas,TX759.t4-3910 9't1BgS-7775

IDPY

31,000
t1,000
t1,000
t1,000

The enuies will b€ judEed and win-
nels a#arded in five catqories.
gestofcomp€tition ........ 19,500

(&ild dof DcCA)
B€st elevation
Best ioor plan
Best usc of sit?
BeststudentEntry ..,.....
The Pyamid entries require:
l-mounted renderins

(front el€vation)
1-black & whit€ lloor plan (for

e6ch level)
(Sq. FootEge-not less than
3,900 or more than 7,500)

Registration Deadtine-October 30
Deadlinc for entri€s-November l6
S€nd for or coll today for your omcial
enW-paatrsa_.....-

Circle No. 60 Reader Service Card
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THE RIGHT CON/BINATION OF RESOURCES

l- 
coN/ESTOGETHER
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Los Angeles and Design
Cenrcr South in Lapuna
Nisuet, cotyorii,"""'* !'!:f::-'"t!**' n"
brirgith, eiPerien'ce a PerJect mffi'

and ztision necessary to

make the Dallas Design For leasing information
Center the center of contact Sharon Burnell,
attraction. 2Un47-2411.

Fg
6q

ffi&tutueffimmmiffihiffiffiwYffiffi

C{rwte$ & Teui
John Edword Hugh*s" lnc.
Internntioncl Barh & file
Ssnheim 6alleries ol Solles
Kcrl Jllernn Gr:llery

George {*meron l.iruh
dlld World Weav*rs
P6tler$an, Flyn & lYlerrin
9aporiti Itolia-

{errpeniella lnrpcet5

Bailey & Griffi+
,ifi Borrelt Associotes
Bruelon Induslries, lne.
Brunschwig & Fils, lnt.
Controgt Entriroft mentc, ln{.

1025 North Stemmons Freeutay, Suite 475, Dallas TX 75207

Circle No. 25 Reader Service Card



COME TO RHIDEC

AND BE A PART OF. . .

r The only international show

dealing solely and specifically with
hospitality design.

r A comprehensive seminar
program featuring industry leaders

giving vital insight into hospitality

design theories, techniques and

trends.

r Hundreds of the world's leading

manufacturers exhibiting their
latest trendsetting products and

services.

r An unequalled opportunity to
inspect, compare and select the

future tools of your trade.

r Thousands of the world's
leading interior, contract and in-

house desig ners, architects,

hospitality executives, institutional

and other distributors, purchasing

agents and other major specifiers

involved in this growing market.

MARCH 1, 2, 3, l ggg

THE MERCHANDISE
MART/EXPOCENTER
CHICAGO, ILLINOIS

For Specific Ouestions Contact:
NATIONAL EXPOSITIONS CO., INC.

15 WEST 39th STREET

NEW YORK, NY 10018

TELEPHON E 212-391 -91 1 1

TELEX 135401 DIMCOMM

FAX 212-819-07s5
Circle No. 57 Reader Seruics Card

RESTAURANT

INTERNATIONAL

HOTEL

DESIGN

CONFERENCE@ EXPOSITION



Ethospace' lnteriors Nobody else makes it.

.g

fi
1985
Etiospaceo intoriors combines syslems
responsiveness with architectutal permanence for
incroased liletime value.

When you specify this product,

we specify this promise:

'100% trade-in value on Ethospace wall frames,

plus a wananty and guarantee package unprecedented in the industry.



Herman Miller Promise'-

herman miller

The Herman Miller Promise"

. Fiue-year product warranties*

. Quality audits after project installation*

' Trade-in allowances on systems producl:200/o ualue on Action Office'

product, 100% ualue on Ethospaoe' wall frames*

. Guaranteed moye-in dates*

The Nobody else makes it.

Miller Pmmisgs raises $e customeas
leYels ot satislactlon.to nev{

xls therc a catch?

No, but there are fair and reasonable conditions.

We are so confident that you will be satisfied with the terms that we have set our fine print in large, readable type.

For product (and Promise) information, call 800 851 1196 from anywhere in the U,S. and Canada.

0r write Hennan Miller, lnc., Zeeland, Michigan 49464.

Circle No. 86

O 1986lhman Mill€r, lnc.
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fl"nes which display this elaborate
mirror, hand carved by an Italian
artisan, will share with museums and
Trscan villas an aura of old world

,, elegance. The LaBarge Collection of
, fine mirrors, tables, chairs, and screens

is available through select showrooms.
Write La Barge, Dept. &5, P.O. Box 1769,
Holland, lvhchigan49422 circre No 24
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Alcssandro,[td.
Edwin Jackson, Inc.

Modern brass mantelpiece available in stainless steelwith
either Botteccino marble or black granite top. Custom to size.

Pistol handle toolset with matching andirons in
brass orGerman silver.

Tempered glass f i rescreen with brass or stai n less steel tri m.

Lucite log holder available with brass or chrome trim.

Member of
Arl & Antique Dealers
League al America.

Amarca's largest fireplace specrahsls srnce 1879. featuring
anlique and reproduction mantels and accessories rn every available

material to complemenl contemporary or tradrtronal decor

Brochure of reproduction mantels *- 5 dollar$.

8409 Santa Monrca Blvd.
Los Angeles. CA 90069

(213) 654-6198

1156 Second Avenue.
New York. NY 10021

(212) 421-1 928 (212) 759-8210Circle No. I Roader Service Card
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A for-ever view protected from the glare by versatile 372" wide wide
louvers in this Newporl Beach waterfront home.
Architect William C. Ainley, AlA, Monrovia

Circle No. 39 Header Service Card
HEIRWOOD SHUTTERS
General Office and
Manulactory
1977 Placentia Ave.,
Costa Mesa, C492627
(714) 548-6841
(714) 548-1717

Los Angeles (213) 557-0364
San Fernando (213) 557-0364
Pasadena (818) 793-2718
long Beach (213) 637-7349
Orange County (714) 548-6841
San Diego
Serving Calilornia since 1953eiM DESIGNERS/ENGINEERS OF CIJSIOi,! MOVABTE S}IUTIERS, STIO,IIS AND ROOM DIVIDERS
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This 'Arborescence" wallcovering and fabric is from Yan bit's Reflections II Collection.

Albert Yan luit &Co., 2OO Garden City Plaza, Garden City, N.Y. ll53O (516) 741-9440
Boston o Cleveland o ChicoBo o Los Angeles. New York o San Francisco

Circle No, 56 Reader Seruice Card



ra!!&*_.4g,*E

Bold contours and subtle
shapes, contrasted in cut and
loop pile. Silhouette.. . from
the Dataweave lV collection.

EvolutionOf
Circle No. 82 Reader Seruice Card
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Art & Artisan

Light Adventures x Two
The Art of Barbara Kasten and Michael Hayden
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Barbara Kasten's Multicolored World

The search for utopia is the sound of a shut-

ter clicking in the camera of artist Barbara

Kasten. Her photography of buildings

saturated with colored spotlights and

fragmented by interjections of mirrors por-

trays ideal environments where one can get

lost in rainbowed fantasies. 'Artist" is the

moniker she prefers; "photographer" is
only one role among several she fills while

executing her scenarios.
"The success of my work is based on how

much I like the architecture of my subject,"

she points out. Therefore, her eye is always

on the lookout for distinctive buildings, set-

tings or forms which would lend themselves

to some equally distinctive color
enhancement.

This interest in forms and color manifested

during the decade of 1972 to 1982 as special-

ly created sculpture to be photographed by

the artist while living in Los Angeles. Later

in San Francisco, as part of an artist residen-

cy program known as the Capp Street Pro-
ject, she constructed tall public-space works

of white-stuccoed wooden pyramids upon

which colored lights were fixed. After re-

ceiving a Guggenheim Fellowship, Ms.

Kasten moved to New York City for what she

thought would only be a year's time. "At the

end ofthat first year," she recalls, "I had not

achieved all that I wanted, so I stayed and

it has become my base."

This is not to say that she has become an

"art expatriate" of sorts. Instead, her West

Coast bonds have strengthened as evidenced

in her recent works shown on these pages.

Says the artist, "While preparing for my

January '87 show at New York's John Weber

Gallery I felt that the exhibition was not

complete without some exterior-oriented

shots. And I knew that the best place to
photograph outdoors was back in Califor-
nia." It was at that time the Museum of Con-

temporary Art (MOCA) in Los Angeles had

just opened its doors. After approaching

MOCA Director Richard Koshalek, Ms.

Kasten flew to L.A. upon receiving en-

thusiastic response to her idea of
photographing the dramatic structure de-

signed by Japanese architect Arata Isozaki.

Once there, the artist donned her organiza-

tional and directorial hats, for the task re-

Bitliantty illuminated, Lts Angeles' Museum of Contemporary Art (above and preceding page

Ieft) and-the Law School d Loyola Marymount University (lefi and preceding page right) take on

oiherwordty countenances under the photographic artistry of Barbara Kasten. Using mirrors, the

artist is abie to capture on film even more architectural information about her subjects, and, at

the same time, fragment boih the architecture and one's perceptions. Ms. Kasten assembles a

crew of tighin[ rc-rhririorc and an army of spottights long before sunset in order to prepare the

painsmkiig seiups for a full evening's and early morning's work'
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quired many hands. First though, she went to
the site and took multiple snapshots, which
were then translated into drawings. To the
drawings were added various color arrange-
ments. A follow-up visit to the museum re-
sulted in more defined preliminary camera
angles. Satisfied, the artist proceeded to the
next phase: assembling a crew of 12 lighting
technicians, under the guidance of Tom
Feldman, to man a mini-army of theatrical
tungsten spotlights needed to cover rhe many
planes of MOCA.

The hands-on process began on-site at
dusk and lasted until eight o'clock the fpllow-
ing morning. During the evening, as intense-
ly rich colors began to illuminate the hilltop
structure and mirrors began to contort ar-
chitecture into mysterious forms, curious
passersby assembled along the sidewalk. ',I
was quite thrilled by the crowd," notes the
artist. "It became an event, almost festive,
and I liked that idea."

After the completion of the MOCA
shooting, Ms. Kasten brought her 50 x
60-inch Cibachrome prints to Tokyo to show
Isozaki. She recalls, "At first he was
prepared to see me for only a few minutes.
But after he began to examine the prints, he
was quite delighted and soon we were hav-
ing teal In one particular photo, Isozaki was
unable to recognize from what angle the pic-
ture was taken-and it was /ris buildingl"

Other projects in Los Angeles have
become Ms. Kasten's subjecs, including the
Law School of Loyola Marymount Univer-
sity designed by architect Frank Gehry and
the 8981 Sunset building by architect Charles
Lagreco. At Loyola, massive cement pillars,
textured walls and steps and walkways,
Gehry-style, are bathed in colors so rich they
seem indelible. One particular vignette (page
D3) is pierced with mirrors which complete-
ly disorient one's spatial perception.

The boldly contemporary six-story white
and primary-color-splashed 8981 Sunset
building was photographed by Ms. Kasten
for Entertainment Alia, a film and television
production firm, for use in its promotional 

l

materials. I

Since her recent exhibition of limited edi-
tion Cibachrome prints at Los Angeles,
Richard Green Gallery Ms. Kasten is anx-
ious about installing her lighting designs on
a more permanent basis-as collaborations
with interior designers and architects. Other
Los Angeles landmark building photography
is in the proposition stages as well.

Says the artist, "I believe my photographs
give viewers license to envision spaces in
such different ways that they will never see
these places in the same 'light' again.,'
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!r1".g, (above) by Michael Hayden fearures fve tiangulated ,o^porrnr, of clear acrylic with
holographically oiginated dffiaction grating on its iniide surfacei. The simplicity of geometric
varialion can be seen in Interpolation (opposite), a Hayden siulpture of six'acryiic ,riip, ,on-
nected to form two interrelated triangles, one being iniened inti the oiher.

The Light Sculptures of Michael Hayden
Photography by Michael Grosswendt

The sparkle of moonlight on a lake. The
reflection of light in a rainbow-colored road-
side puddle swirling with automotive oil. We
have all experienced and been fascinated by
these simple scenes from nature-scenes
which delight Los Angeles sculptor Michael
Hayden. For the past 23 years, Hayden has
been pleasantly obsessed wirh trying to cap-
ture those light-filled moments through his
large and small scale sculptures.

"Light and its movement through space is
the starting point in all my pieces, and has
been so since the mid-1960s," says the art-
ist. It was during those early times that
Hayden travelled to Europe to study paint-
ings of the masters and, thus, became in-
trigued with their treatment of light. Hayden
recalls, "I was greatly influenced by such
artists as Rubens, Rembrandt and Titian. The
subjects in their work seem to come off the
canvas simply through the depiction of light.
Later, the Impressionists brought the depic-
tion of light to yet another level.

'As I continued to paint during the '60s,
my canvases became larger and took on more
three-dimensional characteristics,,, he
remarks. "It was a natural progression for
me to start doing sculpture, as light could
physically pass through, around and be con-
tained in my work instead of merely being
painted on as before."

By the late 1960s, Hayden's '.light sculp-

tures" began to take on larger proportions,
as he found himself creating more works for
public spaces-settings which lend
themselves to art of greater scale. It was
while working on an outdoor sculpture ad-
jacent to The Art Gallery of Ontario, The
Henry Moore Center in Toronto, Canada,
that the famous sculptor came to watch
Hayden put the finishing touch on a
transparent piece filled with bars of colored
light. "I was running through the sequen-
tial programming which would create dif-
ferent light pattems for each day of the year,"
says Hayden, "and Mr. Moore approached
me. He said: 'Young man, you are first a

sculptor-I know that because I had no idea
that your work lights up!' I was very flat-
tered to have such an admirer."

It has always been Hayden's intention to
make a sculptural statement from.the onset.
After deciding upon the form his work will
take, he reaches into his grab bag of
technology to find the appropriate resolution
to its lighting. His palette seems more scien-
tific than artistic: lasers, argon, neon, mer-
cury vapor, fluorescent, incandescent,
phosphorescent, holograms, refraction and
diffraction are the tools and techniques used.

Says the artist, "I know that my sculptures
would be dynamically different if I did not
live in California. I was so struck by the
unique quality of natural light that I moved
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here from Canada after my first visit to Los
Angeles many years ago. Not only has the
light here provided inspiration for my work,
but also the abundance of those researching
the field of light, and manufacturers of
lighting products located on the West Coast
are the most varied and intense anywhere.
Because of these factors, I have unlimited
resources at my fingertips."

As Hayden's public-space commissions in-
creased in size and the time needed in which
to complete them, he found little time to
create smaller sculptures for residential and
commercial interiors which could be ,.car-

ried from room to room" by the collector-
although the same type of technology and
devotion to construction of the larger pieces
apply to the smaller ones as well. Ap-
proached by the Beverly Hills firm of
Lumetrics, Hayden was given the opportuni-
ty to develop a series of one-of-a-kind and
limited edition sculptures designed for
tabletops and walls. Within eight months,
Hayden created 18 prototypes-the designs
for some of which had been on his mind for
10 years. Twelve models were put into pro-
duction and are now marketed exclusively
by Lumetrics (five are shown here).

Ranging in a variety of sizes and shapes
from six inches in diameter to 144 inches in
length, the series also offers a variety of
lighting techniques. Because of his love for
music, Hayden programs the computer-
controlled sculptures as if they were musical
compositions, and are best enjoyed-not at
a mere quick glance-but over a duration of
time. The refraction pieces, as well, change
in color, intensity and imagery as sunlight
moves across the room or as the viewer
changes viewing angles or light sources.

States Hayden, "My works are simple
geometric components which I've assembled
to capture light. I hope that one is never im-
pressed with all the technology I've used,
but, instead, is impressed with the physical
beauty of my sculptures of light."

-Gregory Firlotte

Evoking the aurora borealis, Michael Hayden's Aurora polaris sculpture (top) also changes in
light and color through the ignition and manipulation of argon, an inert gas. Wen electriciry is
in.troduced, the ionized argon repeatedly seeks dffirent rouies via hundreis of glass shards, each
phosphoized in color and panem, which fill the hoilow walls of a glass cyliiier shifting tran-
sitions of shape, color and lig.ht hues in the aptly titled rranspsition (abive) make fir i lively
projecting and dffiacting sculpture. Mounted upon a stainlesi steel base, argon-fillid tubes piay
to create interrelationships of continually changing luminescent vibrancy. Thi efiect for which
Cascade (opposite) was named is created through the six connecting units of airylii plastic, each
an equilateral triangle. fuch unit is joined at three points to the siquential'pieci, ciusing a rise
and fall of holographic imagery. The sculpture stanis 12 inches.

.tl,li,;t'...,...''.',,
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"Light and its movement
through space is the starting

point in all my pieces..."

-Michael Hayden
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CURRENT EXPOSURES

Simply Brilliant
Sculpting Inside and Out with Light

Architectural Remodeling, Interiors and Lighting Design by Robert Ross Incorporated

Photography by David Glomb
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Bedenvironment:H&G
situation, the lighting in this area is a mix-
ture of adjustable low-voltage down lighs on
both upper and lower portions of the ceil-
ing. Skylights over the fireplace and the
recessed art wall are cove lit as well as side
lit. All architectural forms at the ceiling and
floor are lit with neon to provide ambient,
outline and directional light. "perhaps the
most important aspect of the lighting design
here is control, in this case by a Lutron dim-
mer system," says Ross. "Since the architec-
ture now includes many windows to
showcase the spectacular views, it was in-
cumbent on us to prevent any unnecessary
reflection of interior lighting."

Below the living room is a lower half-
moon of space closer to the view of woods
and beach, its glass walls and ceiling allow-
ing inside and outside to dissolve one into
another. Clearly, this is an area for visually
drinking in the ocean's serenity from early
morning to twilight. The ability to dim the
lighting, concealed cove and downlight as

well as floor lamps for task reading and ac-
cents, is perhaps most important in this cur-
vilinear haven.

In the master bedroom, with its sweeping
ocean view, ttre existing roof and ceiling were
left intact and soffits were added to establish
a more intimate scale. The soffits, which in-
tersect with the fireplace, provide a shelter-
ing cove over the bed which then becomes
almost an island midst real and mirrored
ocean views. Illumination here is provided
by uplights placed at the lower ceiling coves
and under the bed, as well as low-voltage ac-
cent downlights. Also in the master bedroom
is an irresistably comfortable lounge area
with fireplace, television and modular fur-
niture that practically commands a relaxed
attitude. Completed by a landscape beyond,
lit by mercury vapor lights and colored
filters, this area is yet one more sculptured
invitation to come hither and enjoy the view's
serenity long after twilight.

-Carol Soucek King

Master Bedroom

fobric:
Upholstery
TomoselloUpholdery

Bedspreod ond pillow'fobricotion: Millie

Pilow fobric: *:la3:::
Bedspreod fobric: Donghio

Cobinetry: Peter Brolino
Morbler Artmorble

Corpet: Decorotive Corpets
Acrylic disks; Hudson-Rissmon

Poper sculpture (over bed): by Koy Lipton
Sectionol lounge: A. Rudin

Lomp: Cosello Lighting
Bronze figure: by Edword Gloudei

lithogrophr by Robert Notkin
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Lighting Design in the California Style

CURRENT EXPOSURES

An Overview
by James R. Benya and Ross De Alessi, Principals, Luminae, Inc.

l. Samtoga residence entry, lighting design: Lnninaz, Inc. Phongmpher: Michael Stokingen Concealed
low-volnge lishting creates the illusion of uplighting fum tmditional hntems. 2. Saxe Glnss Collection,

oaklnnd_Museutn, lighting design: Ltmiruc, Inc. low-wlage display tight uns used for drann. 3. Gumps
19$ chnsnnas windows, lighting design: htmirwe, Inc. Display director: Roben Mahoney. sceiic

designer: Jarnes Stearns. Photograplry: Charles Dais and Joe Schopplein. Miniarure settings require a
variety of compact incandescent and Jluorescent larnps. 4. Shorebreeze tobby, lighting design: htminae,

Inc. Interior architect: Ehrlich-Rominger Photographer: Douglas Salin. All major lighting
technologies-quartz, fluorescent, neon and HID-are used in a single, energy-fficienr co^poiitioi.
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Once considered a minor detail and often

taken for granted, architectural lighting is

now recognized as a design form and special-

ty needed for the finest interior design and

architectura.l prqects. As a design discipline.

it is enjoying its first mature period in
history. This is partly because of changes in
attitude towards lighting due to the energy

crises in the 1970s, resulting in a revolution

of new products as well as energy codes and

conservation practices.

In addition, lighting's current strong posi-

tion is due to the considerable skill and ex-

pertise accumulated by lighting designers

and consultants who have developed and

demonstrated the sophisticated design tech-

niques in vogue today.

Lighting design in California is uniquely
stylized for the life and architecture of the

state and its culture. Most of Californias
climates are moderate, making interior
spaces relate more directly to the outdoors,
both day and night. The drama and crispness

ofbright sunshine encourage brighter, whiter
night lighting. But most of all, the freedom
of interior and architectural design in
California demands equally free, creative

lighting.

History
Although it would seem natural that Califor-
nia architectural lighting would evolve from
the film or television industry, instead the

first tighting design pioneers were interior
designers. By far the best known is Fran
Kellogg Smith, who with Bobbie Railley
founded Luminae in Beverly Hills, Califor-
nia, in 1972. Fran recognized what lighting
could do and had both the genius and

foresight to create the first independent

Western practice. The firm grew, opened an

office in San Francisco, and began a series

of projects specializing in low-voltage
lighting, a virtually unheard-of design ap-
proach. Fran's friendship with David Win-
field Willson and her marriage to the late

Fred Bertolone brought these men into the
field, and they became the recognized
pioneers and Western lighting designers of
the 1970s. Many current lighting design
specialists owe their interest to a speech or
article by Fran or David.

The interest in lighting design became ap-
parent as students in design colleges began

to hear of Fran, Fred and David's work.
Luminae became a training ground for ap-
prentices and interns, since there were no

design degree programs in lighting design.
The especially skilled and talented went on

to become the second generation of de-
signers, particularly Jan Lennox Moyer and

3

137

4

f,l
s!

]

I

4
*F.}

*



5. Franco Ferrini Shoes, lighting design: l,uminae, Inc. Architect: Foothill Design Group. In-
teior designer: Karen Kitowski, ASID. color layers, using blue fill and white quartz key tight,
illuminate this window dramatically with only 200 watts. The project was a 1985 Mison Award

winner. 6. Pasadena Showcase House, lighting design: l,uminae, Inc. Lighting fixtures:
Wendelighting. The natural environment is used as an ambient, indirect light reflector. 7. Oracle
Corporation executive suite, lighting design: Itminae, Inc. Interior architect: Ehrlich-Rominger.
Photographer: Steve Witmker Photography. Subtle changes in color temperature create the illu-

sion of two-dimensionality from three-dimensional objects. 8. Tower Records headquorters,
lighting design: Luminae, Inc. Architect: Robert Tanaka. Interior Designer: Patty Glickbarg.

Photographer: Peter Marcus. Colored cold cathode and PAR-36 pinspots are used to create a
sense of playful organization.

Nancy McCoy Burns. The growing accep-
tance of lighting design was being met with
a few more designers, mostly those who
studied with one of the pioneers.

(About the same time, one of the Eastern
lighting design firms, Grenald Associates,
became the first to open a major West Coast
office. Grenald has been followed by a
number of other firms, such as Horton-Lees
and Wheel-Gerztoff, which are still primari-
ly practicing an East Coast look, but also
providing a more complete range of design
services available in the West.)

The work of the first two generations of
California lighting designers strongly
established the style, and also solidified
lighting design as a practice. The second
generation of lighting designers succeeded
in moving into retail and commercial office
projects. And again, new intems and appren-
tices became interested and pursued careers
as lighting consultants.

The latest generation of California lighting
design firms shows the maturity of the field.
Of four Edison Awards to date, two have
been won by California designers (Michael
Souter and Jan Moyer), and Awards of
Distinction to several others, including Jan
Moyer, Ross De Alessi, and Bruce
Kalkowski. David Winfield Willson and Alan
Lucas are almost annual award-winners in
the Halo Lighting Design Competition. And
now, with California's advanced energy code,
Title 24, firms having a commercial prac-
tice are pioneering high-quality office and
retail lighting using advanced technologies
and relatively low energy consumption.

What Is the California Style?
The California Style is distinctive in its use
of certain major lighting approaches and
ingredients:

Low-Voltage Lighting
As an architectural light source, low-voltage
lighting has been available for years and has

been used by many East Coast, as well as

Western, designers. But the California design

community demanded the superior drama
and contrast of low-voltage, and all new fix-
tures using standard low-voltage lamps and
the newer quartz MR-16 lamp were
developed by pioneering manufacturers like
Capri. Alesco and Nightscaping.

The superior control of low-voltage
lighting allows for many different ap-
proaches. One of the most common, as in
Figure 2, is the extreme contrast and drama
used for display purposes. The Saxe Glass
Collection, publicly shown for the first time,
was an incredible diversity of art which re-

6
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quired a piece-by-piece lighting design. Only
low-voltage could afford the designer both
the flexibility and the ability to light glass,

a material which uses light in many unforgiv-
ing ways.

But low-voltage is also the fine paintbrush
of the subtle designer. In the entrance to a
home in Saratoga (Figure l), standard voltage
lanterns are augmented by low-voltage
uplights into the trees. The illusion of the
lanterns actually lighting the trees is created
in part by the sharp cutoff and easy conceal-
ment of PAR-36 low-voltage lamps.

Technology
The California designers use the latest
technologies in lighting, taking advantage of
new lamps and materials almost immediate-
ly. Many of the clever new halogen and com-
pact fluorescent fixtures are designed to
solve common design problems in a less ex-
pensive, creative way. Solid and aesthetic
uses of high intensity discharge (HID) lamps
are also employed in commercial work to
maintain energy code compliance.

The San Francisco Gumps' Christmas
windows, a nationally renowned attraction,
are shown in Figure 3. This design done in
1983 used a combination of PAR-46, PAR-36,

MR-16, R-30, twin tube compact fluorescent
and standard voltage framing projectors. Fix-
tures and lampholders often had to be in-
vented to hold the source and its associated
color medium or lens.

Technology also is often aimed at conser-
ving energy and easing maintenance. The
atrium lobby of Shorebreeze, an office
building in Belmont, California (Figure 4),
is lighted with decorative Italian pendants,
surrounded by a complementary coffer of
blue cold cathode. MR-16 wallwashers and
downlights are combined with the quartz
downlight component of the pendants to pro-
vide warmer, people-space light. The large
tapestry is framed using four mini-ellipse
theatrical projectors. At night, metal halide
lamps are used for security and energy effi-
ciency. The building, including the atrium,
operates at less than 1.5 watts/square foot.

Layering
Layered lighting design is also known as

"key-fiIl" or "task-ambient." It is based on
the philosophy of several lighting sources,
each contributing an important portion of an
entire composition. It is this compositional
approach, without reliance upon the sparkle
or glow of an ornamental fixture, that is
especially indicative of the California style.

A display window of Franco Ferrini (Fig-
ure 5), a shoe store in Sacramento, is lighted

7
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with only four low-voltage heads. Ttvo are
flood lamps, providing the fiU light with a

blue filter. The remaining track fixtures are

spots, focused onto the key displays, and the
window is effectively lighted with only 200
watts.

In the Pasadena Showcase House garden
(Figure 6), Wendelights have been used in
an unusual outdoor version of task-ambient
lighting. The fill light is caused by up-
light in the lower plantings and up into the
live oak tree, which becomes an indirect light
source. Key light is focused on the water
feature from above, making it the center of
attention without the 'theap" look of a single
spotlight.

Color
Colored light has a liveliness and vibrancy
unobtainable with pigment. Designs appear
freshel deeper and often more dramatic.
Another distinctive California notion is to
use sophisticated, purposeful coloration in
the lighting.

In the Tower Records Corporate Head-
quarters, Sacramento, cold cathode lighting
step coffers (Figure 8) are a playful relief
from the clean, white architecture. Low-
voltage halogen hll and accent lights keep

the "people space" in a natural white
balance. The space is ultimately usable both
as business and pleasure, primarily due to
the lighting system design.

More subtle use of color is used at the

Oracle Corporation Headquarters in Bel-
mont (Figure 7). Art niches housing invalu-
able artifacts from the Far East use the prin-
ciples of color temperature to create the illu-
sion of two-dimensionality. Ordinarily,
cooler (higher color temperature) light
recedes, and is used as horizon or back light
to increase depth. Here, the situation is
reversed: a combination of 2600 Kelvin
horizon light, 3100 Kelvin fill light, and 4200
Kelvin key light, from a combination of
quartz strips inside and recessed MR-16 fix-
tures outside of the niches, makes the pieces

appear to flatten. The color effects are

worked in closely with the overall interior
design and lighting to prevent looking con-
trived or strange.

Boldness
The design community in California expects

lighting to be as bold and, occasionally, as

wild or magnificent as the architecture that
is being lighted. Whereas many of the
designs are subtle, the need for impact in
certain circumstances is tantamount.

The Thb Products showroom in Chicago
(Figure 10) epitomizes California interior
boldness, tully dramatized by lighting. A
mixture of line voltage and low-voltage fix-
tures is used in this renovation. The lighting,
though, is not in itselfbold, but rather plays

along with the architecture and the point it is
trying to make.

For the exterior of this residence in

Tiburon, California (Figure 12), the client
intended to have the home luminously de-
fined on special occasions. A powerful,
layered combination was used to show the
home, its landscaping, and its interior to the
approaching eye. A slight amount of color
also was introduced, adding to the impact.
Note that the decorative, ornamental fixtures
are lamped-down and used as fill lights.

Freedom
At the leading edge of American youth and
spirit, California designers expect more
freedom of their work than anything else.

Avoiding the ruts of repetition, rules, and ac-

cepted norms, the lighting designs which
follow often are clever and effective. Broken
rules, in fact, often lead to the best designs.

In the 1987 San Francisco Showcase

House, a 12-volt grid was stretched near the
ceiling ofthe teenage girl's room (Figure 11).

From it hung orbs (focused metal reflector
quartz lamps), "moons" (converted G-
lamps from l2O to 12 volt), and "stars"
(grain-of-wheat bulbs). Strong blue upwash
from an MR-16 painted on excellent color-
wheel backdrop for the planets hangs from
the grid.

The Ant and the Grasshopper, a children's
play, premiered at Flint Center in Cupertino,
California. Bold, saturated color washes

were used to distinguish different acts ofthe
play (which were seasons of the year). Here
(Figure 9), a salmon-pink wash signified
spring. Traditionally discouraged in theater
because of many side effects, these color
washes were ideal in establishing the living
significance of seasons and their moods for
children.

The Future of
California Lighting Style
By now, most designers have seen and

studied the approaches of the California
Style and have begun to adapt their own work
to include useful notions from it. Recent

award-winners have often used the color,
boldness or freedom, instead of the more or-
namental, full and understated East Coast

style to achieve the design purpose.

Whether the style will survive, or become
part of a homogenous American style, is
hard to say. The strong popular trend in
decorative and ornamental fixtures is more
traditionally East Coast or European, and

often antithetical to the California approach.

But, as seen in many fields of art and design,

it is probable that the principles which make

up the California approach will continue to
provide real creative leadership in this im-
portant aspect of environmental design.

9

9; The Ant and the Grasshopper, lighting
Design: Luminae, Inc. Directed by C. James

Quittner. Saturated color wash with limited
key light creates an overwhelming springJike

feeling in this children's play.
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10. Tab Products showroom, Chicago Merchandise Mart, tighting design: htminae, Inc. Architectural and interior design: Wessell Associates.
Photographer: Barbara Kamnt and Associates. Extreme contrast of interior design is funher emphasized by focat lineland low-voltage lighting.
ll. San Francisco Showcase House, lighting design: Luminae, Inc. Interior designer: Connie Bickner Inteiors. Planets of light or" titprid"d'yro*
a low-voltage grid against a colored backdrop. 12. Tiburon residence, exterior, lighting design: Luminae, Inc. Photographerl Douglas'S"ti". tioU,
colored landscape lighting works harmoniously with strong traditional architectural lighting to create a special sensi oj arrival. 
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CURRENT EXPOSURES

A Light Workout
The Sports Connection Spectrum

Interior llesign/Architecture and Lighting Design by Miller-Tiuax
Jay Ttuax, Project Principal, Roger Charles, Project Director/Design

Greg Shubin, Alliliate Member IBD Project Designer
Interior Design by Design I Interiors, Kim Vrungos, Senior Project Designer

RWR Associates, Electrical Consultants

Photography by David Glomb
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Sinewy and sensual can describe many of the

fitness devotees that patronize the Sports

Connection Spectrum of Manhattan Beach,

California. These words also aptly fit the in-
terior of the popular health and fitness center
located in this affluent seaside community.
"The owner wanted a space where one can

see and be seen in," says interior and lighting
designer Greg Shubin. "They wanted the

space to reflect a feeling of resort comfort
with the sophistication found in a business

executive club."
"Our approach was to create a warm at-

mosphere where connecting and intersecting
geometric forms were articulated with am-
bient illumination," adds Roger Charles, pro-
ject director of design. "We viewed this
space as something we could sculpt-
asymmetrical but with direction."

Their objective for interior illumination
strove to achieve tme color rendition and

lighting most complementary to club
members. Natural light flooded the space

through skylights, while incandescent
lighting continued the ambience in a night-
time environment. Fluorescent 3000k fix-
tures were selected for this task, chosen with
the collaboration of Gregory Smith from

RWR Associates. The interior architects also

sought to humanize the former 65,000-

square-foot warehouse with its huge, almost

overbearing structural parts. Neon tubes,
tucked in pockets formed by layered soffits,
flow throughout, not only downplaying the
16-foot high ceiling but also creating visual
interest. "Neon makes a strong presence in
the design both night and day," notes

Charles. "Neon is ideal ambient lighting
because it doesn't give off heat and the
filaments have a life expectancy of 15 years."

Striking, too, is the sculptural screen,
created from mitered laboratory tubing in-
jected with neon gas. Serving as both an art
object and divider between the salad bar and

deli, this cascading light panel is supported
by stainless steel rods suspended from the
ceiling to the rear of the bar. Much like a

workspace, the lighting was key to creating
an interior environment that facilitates
another kind of productivity: health and

fitness. The success of that endeavor is
measured by a few more muscles for
members and a prestigious 1987 citation for
the best use of neon from the Illuminating
Engineering Society.

-Rick Eng

Entry (previous pages) Salad Bar
Reception desk ond gloss screen: Northwestern
Grophics: designed by Greg Shubin
lnlerior plontscope throughout: Touch of Green
Flose columns: Alesco
Downlights throughout: Copri
Sconce: Lightolier
Pole light (ot lefi); Northwestern/CW. Cole
Soffit design ond construction; designed by Miller

Truox, fobricoled by Copito lnteriors

Choirs: Loewenslein
Tobles, high tobles ond slools: Gory Koplon &

Assoc.
Corpet: Durkon Potterned Corpet
Tile povers: Emser
Solod bor ond counter: Northwestern
Neon bor lights ond signoge: Cleor Lights
Sconces: Lightolier
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Above: Corporate drana is created by
lighting designer John Case, shown here in

the e.xecutive floor lobby of the Transamerica
Headquarters, kts Angeles. In a reflective

mood, Case gazes at Mitchell's Falls, a
cement polymer construction by Laddie John

Dill. Brother Guy Dill's untitled steel and
glass sculpture stands solemnly against the

Ins Angeles skyline. Interior design by United
Business Interiors. Opposite: Like visual

poetry, John Case lights a portion of the
sculpture garden at the San Diego Museum of
Art. Saul Baizermnn's Sonata Primitive torso
and, in the foreground, Claire Falkenstein's
Accelerated Point bask serenely under quafiz

halogen light via custom optical projectors.

CURRENT EXPOSURES

Lighting Design by John Case Photography by David Kramer

A helicopter lands in the middle of night on the grounds of a sizable private estate

in Southern California. The owner, a well-to-do businessman, is rather tired from
his round of East Coast business meetings. Minutes before the chopper touches

down, he reaches for a remote control device and-presto!-his manse is instantly

illuminated at the press of a button. Thanks to San Diego-based lighting consul-
tant and designer, John Case, the businessman no longer has to fumble for a myriad
of light switches in each room of the house.

"Why should anyone have to spend 15 minutes searching for and turning on

light switches?" ask Case. "With one button, a variety of tasks can be performed."
For nearly 20 years, he has sought practical solutions to lighting problems for
residential and commercial installations across the nation. And he is not content

to consider merely the aesthetic side of lighting, either. From the beginning of
his career, Case has designed switching systems and light fixtures as well.

"So many times," he notes, "lighting designers are called in after projects are

well underway. Usually by then, many problems need to be solved. That is why
I stress to interior designers and architects that lighting designers be consulted

from the onset so that proper switching elements and light distribution can be

achieved and future needs anticipated."
It has always been Case's philosophy that lighting should be sensed and not

Sensed But Not Seen
Lighting as Drama in Southern California
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seen. To achieve this, Case conceals certain lighting fixtures as much as possible
so that the objects illuminated are not surrounded with dangling or mounted fix-
tures and wires. Quartz halogen is the light source Case prefers most, and the
optical projector is the style of fixture most chosen for illuminating objects. With
optical projectors, a template is made in the shape of the object to be lit and
placed over the lamp, thus eliminating excess light spillage. Elsewhere in Case's
projects, appropriate table lamps, wall sconces, torchieres and other fixtures are
used with discretion.

Says Case, "One common error is that too often a lot of lighting is used in
a few places, when just a little amount of lighting in a lot of places would be
more suitable. In other words, people have a tendency to use a 150-watt spotlight
where only 20 watts is actually needed. This goes hand in hand with wrong fix-
ture selection and, again, improper planning. The goal is to bring out the work
done by the interior designer or architect. A beautiful project by day can be a
disaster by night if the lighting is not correct.

"Swirching systems," he continues, "do not have to be ugly or awkwardly placed,
either. For example, we engrave buttons with their functions, and make the switch
housing part of the decor. Also, audio systems can be tied in with the lighting
for the sake of convenience."

Case's view on residential lighting is that a home should be softly lit upon
entering-inviting without the necessity of bright lights. For the Charles Mitch-
ell residence, shorvn on these pages, Case created a hallway that becomes a passage

ofvisual delighs by evening. Two enormous artworks by Sheila Elias and Steve
Grossman seem to float in an undefined space-the lighting source as much a
mystery as the room itself. Without prodding, the eye is drawn outward to a Guy
Dill sculpture beyond the pool where trees literally glow in the night.

When it comes to corporate, hospitality or public space interiors, Case pro-
vides an aura of lighting-not to mention a touch of drama-that equals the prestige
and authority of his high profile clientele.

As technology advances and projects become more demanding, Case admits
it becomes more apparent that managing light -indoors and out, day or night-
is an art in itself.

-Gregory Firlotte

Izfi: Transformed into a mysterious passageway at evening, this hall in
the Charles Mitchell residence, Brentwood, Califomia, features Sheila
E/ras'Golden Star (right), mixed media on canvas; Steve Grossman's
untitled painted wood construction (left); and beyond the pool, Guy Dill's
cement polymer sculpture (center)-all lit by John Case to evoke a mood
of serenity. Above: At the Mitchell residence, designed by architect
Michael O'Sullivan, a Jim Mitchell painted steel sculpture and sunoun-
ding trees are illuminated by concealed sources.
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Theater for Dining
The Spotlight Is on Guests
at Harlands

CURRENT EXPOSURES

Architecture by Mattherv W. Kennedy, AIA,
Kennedy Lutz Architecture
Interior Design by Charles J. Grebmeier, ASID,
Grebmeier Burklund Interior Design Group
Lighting Design by Donald L. Maxcy, IBD,
ASID, Design Associate

Photography by Russell Abraham
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'Art is long-Life is short." Under these
words, inscribed in Latin, guests pass nightly
into the private dining space of Harlands
Restaurant in Fresno, California.

The statement is an ideal credo for this
new establishment. The 3,500-square-foot
space is a showplace for the illumination of
people as art. And it is a sparkly, zesty place
where the seriousness of life and its brevity
can be disregarded easily.

The design team on the Harlands project
was committed to the belief that a restaurant
should be an experience where people go out
to be seen and feel good. 'An interior must
be a backdrop or stage for its occupants,"
states Charles J. Grebmeier, ASID,
Grebmeier Burklund, Monterey, California,
the project's interior designer and a former
television producer and set designer. The
cast's other stars included: Matthew W. Ken-
nedy, AIA, of Kennedy Lutz Architecture
in Fresno; Donald L. Maxcy, IBD ASID,
lighting designer, Monterey; and
Grebmeier's associate, Gunnar Burklund.
Harland's co-owners are developer Gary

Meyer and chef Roy Harland.
"We aimed to achieve a theatrical ex-

perience, where the form is strong and the
lighting is art," explains Maxcy, who worked
closely with Grebmeier in developing the
highlighting of detailed architectural interior
forms. (The restaurant earned an Honorable
Mention in this year's Halo/SPI Lighting
Competition.) Architect Kennedy designed
several primitive architectural forms for the
space: the diagonal colonnade, a split-portat
entry a dramatic curving bar, the formal
facade for the private dining room. Designer
Grebmeier's colors-in his selections of
fabrics, paint, lighting gels and furnish-
ings-intensiry the restaurant's glamour and
appeal. ChefRoy Harland, renowned in rhe
region for his California cuisine, also con-
tributed to the design development-the
result, in fact, was the polishing and merg-
ing of the team's several talents. After many
years of working for fine restaurants,
Harland opened his own establishment in
1982 in an elegant location, seating but

Continued on page 194

Bar
Choirs: Conde House
Choir fobric: lon Woll Limited
Tiles: Azrock
Bor counter: Wilsonort
Electrified tulips: Gormonn Riviero Design
Lighting: Holo; Copri
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Choirs: Conde House
Choir fobric: lon Woll Limited
Sidechoirs: Conde House
Corpet: Strotton
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Private Dining Room

Tile: Azrock
Corpet: Strotton
Choirs: Conde House
Choir fqbric: Silk Dynosty
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In Mill Creek, Washington, 30 minutes from
Seattle, the quixotic goal of one Chinese

academician stands realized, at last.

It is a garden of earthly delights: This
man's restaurant, encircled by a lush, watery

mosaic ofbotany, is a structure of strategic

function and stunning simplicity, in the tradi-
tion of modern architecture.

The Imperial Garden Restaurant is 7,000

square feet of dining and kitchen areas in
cedar and red oak as designed by Rob R.

Henry, AIA, of Matthews and Henry Ar-
chitects in Seattle. Henry worked closely
with his client, Steven Cheung-Chairman
of the Department of Economics at the

University of Hong Kong-to accomplish a

restaurant that would be a statement of
internationalism-with a focus on the Far
East. "My client's goal was to create a

restaurant which would blend the Eastern

world cuisine and garden environment with

Western contemporary architecture," states

Henry. "He wanted to move away from the

stereotypical Chinese restaurant atrnosphere

and establish a new type of restaurant-
giving the elegance of European dining to

Chinese food."
The site ofthe restaurant, which is the an-

chor business of a 26,000-square-foot interior
mall of retail and office space, made viable
Cheung's dream. "The land was a low bog

area," Henry says. "It was very easily con-

verted into a pond, with a surrounding
forested area that would give privary to

guests walking in the garden."
The restaurant's interrelationship with its

idyllic surrounds led to a multi-level treat-
ment of the dining areas, allowing all guests

a view of the illuminated grounds. The
client's design responsibility for the garden

surroundings extended to night illumination,
as well. "His idea was to illuminate the ex-

terior so that no light sources would be

seen-conventional indirect lighting but par-

ticularly well handled," the architect ex-
plains. The terraces gradually descend to the

pond surface, giving an immediate sense of
the out-of-doors. Interior lighting of the

restaurant is controlled with respect to the

luminous view, which at night must be free
of reflections to be fully appreciated.

"We did not have a large budget for
lighting, so we selected a simple downlight,
adjustable by rheostat, for every table,"
Henry explains. "In a Chinese restaurant,

it is always difficult to use table candles

because ofthe large numbers of food dishes

which are served in the middle of the table."
The result is distinctively contemporary,

unexpected in the traditional Chinese

restaurant.

Fixture location was conceived in the ar-
chitectural design phase, with ceiling panels
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Interior Design/Architecture/Lighting Design

by Rob R. Henry, AIA, Mattheua and Henry Architects
I-andscape/Kitchen Design by Steven Cheung

Photography by Mark Ricketts

Entry (above right)

Peking lions, circo lSth century: client's
collection

Reception treotment: custom by orchitect
Flooring: Hong Kong gronite
Lighting: Lightolier

Sushi Bar/l-ounge

Corpet: Horbinger
Bor choirs: Shelby Willioms
Bor: Hong Kong gronile
Lighting: Lightolier
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Interior lighting of the
restaurant is controlled with respect

to the luminous view.

Dining choirs: imported, Hong Kong
Corpet: Horbinger
Iighring; Lightolier

Gloss block: Pittsburgh Corning

broken into four sections. Thbles were ar-
ranged under the panels and additional fix-
tures were added for the larger tables.

The restaurant's kitchen is supported by
a preparation area on the basement level, a

necessary addition for the complexity of
Chinese cooking. Overhead, fluorescent
lighting illuminates all, including Peking
duck roasters and hooded woks. Henry
assisted in executing his client's concept for
the kitchen.

The Imperial Garden's color treatment
symbolizes well the restaurant's integration
of East and West: the peach, black, maroon
and sand colors are accented by a shimmer-
ing of glass block between levels, echoing
the waterfalls in the view beyond.

-Dana Collins

Dining Areas
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WORKSTYLE WEST

Lighting the Office Environment
of the 1990s and Beyond
by Randy Burkett, IES, Yice hesident, Director, Lighting Design Group, Hellmuth, Obata & Kassabaum, Inc.

4

Over the past l0 years the office has been
swept up into a technological revolution that
has forever altered the fabric of American
business. The modern office is in full stride
toward a 2 I st century that was only recent-
ly imaginable.

There is no turning back.
The built environment that houses modern

office activity is changing along with the
structure of business. Lighting, as an in-
tegral part of that environment, is being
presented with a myriad of challenges, some

of which go far beyond present day concepts

about the role of lighting in the office. This
redefining ofoffice lighting, although sub-
tle, has already begun.

What to Expect from the 1990s' Office
The nature of tasks performed in the office
will continue to evolve well into the next
decade as both national and global
economies complete the metamorphosis
from an industry to an information base.

Video display terminal (VDT) designs, now
mostly environmentally subordinate, will
become more insensitive to poorly designed
building systems. Plasma display-flat plate
technology-will reduce desktop space re-
quirements for VDT's to a minimum. as

screens are trimmed down to the thickness
of a three-ring binder. Paper-based tasks,
although not likely to become extinct dur-
ing this century, will continue to decline as

teleconferencing, computer networked mail
systems and computer-based information ex-
change are inherited by a generation weaned
on personal computers.

The office as a working "environment"
will continue to mature. The rapid growth
ofthe technology-based office has spawned
an equally intense, in part reactionary,
awareness of the surrounding environment.
Examples of this swelling interest can be
seen in demands for non-smoking areas.

Employers will continue to be forced
(sometimes through legal action) into
responding constructively to worker com-
plaints and demands concerning the environ-

Continued on page 190

l. The deep cell fluorescent parabolic con-
tinues to be widely used for its control of
angle brightness and contrast as indicated in
this design ffice of Fru-Con Corporate
Center, a St. louis engineeing rtrm. Photo
by Bill Mathis. 2. Placement of luminaires in
indirectldirect systems will persist as a
priority to avoid excessive ceiling brightness.
Shown in example is the St. ktuis corporate
headquarters of Hellmuth, Obata &
Kassabaum, Inc. Photo by Barbara Manin.
3. The psychological well-being of the office
worker will grow in importance to the cor-
porate client. In this Peat, Marwick, Mitchell
St. louis ffice, uniform, peipheral wall
brightness reinforces feelings of spaciousness
and perceptual clarity. Photo by Bill Mathis.
4. Lighting for non-working support areas will
increasingly be designed to offer impressions
of relaxation and privacy. In a common cor-
ridor of the Continental Group corporate
headqu.arters, non-uniform lighting emphasizes
pe riphe ral ve rtical surfaces. lnwe r illumina-
tion levels help to provide appropriate visual
direction. Photo by Bill Mathis.
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Phylrich was founded in 1959 -:*-
with one idea in mind-the ultimate '.:.

in coordinated luxury for your home.

Our unique designs are hand crafted

by artisans around the world who create

under our strict supervision the finest

products that combine European ele-

gance with American expertise and

quality. Each is available in 14 custom

finishes or any two-tone combination.

The full range of our products-plumbing,
porcelain fixtures, wall accessories and

hardware-allow you to create a total

concept of elegance for your home.
Circle No. 18 Reader Seruice Card
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SYSTEM FURNITURE STRATEGIES

Allsteel
De-emphasizing an "Industrial" Look with a New "Designer" Image

For Allsteel, the symbolic removal of a

punctuation mark was the first step in the
metamorphosis that has seen an engineering-
based company evolve into a marketing-
driven corporation.

"All-Steel" became "Allsteel," de-
emphasizing steel by deleting the hyphen.
The new name reflects the company's

growth into materials other than steel.
Moreover, it represents a company attitude
that design as well as quality materials and
engineering will be a great emphasis in the
future. "The new corporate identity reflects
the internal changes in the company while
satisfying the aesthetic values of the design
community," says Christopher Glasson,

Testament of a surtivor: The "Allsteel Ar-
chaeology" sculpture created by SITE Pro-
jects, Inc. of New York, is a monument to the
contract manufacturer's 75 years in business.
Debuted at Designer's Saturday 1986 in New
York, the piece is now permanently housed in
Allsteel's corporate headquarters in Aurora,
Illinois.

Photography courtesy of Allsteel, Inc.

163

\
dff1-

L

- ,,1

L

7

L #i:*, :},:*tr3

4
I

.1i

.E



The SyntraxrM System of electronic support

furniture created by Robert Worrell and the
Allsteel design team has won praise from
designers, specifiers and end-users for its

ergonomics and versatility. Its oigin came

from the European design philosophy of incor-
poratin? all electical and dnta-support re-
quirements within the desk rather thon the

panel, thus allowing tlexibiliry as a free-
standing or panel component. Feanres include

vertical and hoizontal CPU brackets that
mount under the work surface and a wire

nanagement trough for neo, three, or four-
circuit wiing. The trough neatly houses elec-
tical wiing and cabling while binging elec-
ticity conveniently to the work surface. Con-

soles accommodate storage accessoies such as
a telephonelcalculator tray, task lights and ver-
tical organizer providing the user with storage

above the work surface, within eary reach.
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Allsteel's new president.
The company's new direction was decided

just a few years ago. Thomas Trybus, vice
president, marketing, says, "We saw a need

for several changes and made those relating
to the product lines first by creating
'synergistic solutions' for the total office.

"Within every office there exists a variety
of worker needs. These consist of elec-
tronics, communications, storage and
lighting-everything a person needs to be
productive," states Trybus. "The combina-
tion of mixing and matching Allsteel pro-
duct lines increases the overall effectiveness
ofthe products for the office environment.
This is how Allsteel creates synergism."

Trybus notes that changes in the product
lines were made where they would impact
the worker the most. Thus, wood accents
were introduced on work surfaces and on
file and drawer pulls. Squared desk and
work surface edges were beveled to enhance

user comfort and were coated in vinyl.
Keeping in mind the needs of the user,

new products such as BUhk 100 Seating,
SyntralTu System and the Integral Pull
Lateral File were added to enhance
Allsteel's existing product line. To develop
products that maintain quality engineering
and manufacturing while addressing design
concerns, Allsteel has worked closely with
outside designers.

Designed by Robert Worrell in collabora-
tion with the Allsteel design team, the Syn-
trax System of electronic support furnishings
makes the work surface, rather than the
panel, the focus of design flexibility.

"The concept for Syntrax came from the
Europeans," explains John Gietzen,
Allsteel's systems products manager. The
European desk philosophy calls for the in-
corporation of data and electronic cabling
management into the desk rather than the
panel. Adding versatility to the European
concept, Syntrax is designed to be used
either free-standing or in conjunction with
Allsteel panel systems. The Syntrax System
has a wire management trough for electrical
wiring and cabling, a CRT carriage, and a

variety of accessory consoles which conven-
iently house desk necessities, providing end-
users additional work space. The system's
effrcient space utilization was certainly noted
when Syntrax received a 1986 Certificate of
Recognition from the Industrial Designers
Society of America.

The next move forward in the company's
new direction was to enhance communica-
tions with the marketplace. States Pamela
Shields, director of marketing communica-
tions: "We needed to communicate the
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changes made internally to the people who
specify and use our products. We improved
dealer/sales training programs, placed more
emphasis on public relations, advertising and

sales promotion programs and updated our
sales collateral. All these recent efforts have

helped Allsteel become a more marketing-
driven company."

Recent boosts forward for the company

have been the appointment of President

Christopher Glasson, who comes from Lon-
don where he served as CEO for Comforto
Vickers, and the acquisition of Allsteel by
Feltex International Limited. This New
Zealand-based industrial giant manufactures

a range of products including carpet yarns
and textile products. Feltex is also the parent

company of CoDesign, the foremost com-
mercial and systems manufacturer in
Australia and New Zealand. Feltex will sup-

port Allsteel in the areas of product develop-
ment and marketing. Now celebrating its

75th year, Allsteel has grown to be one of
the top six full-line contract furnishings
manufacturers.

Awareness of design excellence has en-
couraged Allsteel to solicit the talents of
Orlando Diaz-Azcty of Bensler and

Associates/Architects and SITE Projects,
Inc. to create major showrooms in the

Pacific Design Center, West Hollywood,
and International Design Center New York.
And where one punctuation mark removed
was a departure from the past, Allsteel's
new showrooms-plus a concentration on
marketing efforts and continudd product
enhancement and development-represent
exclamation points for the dramatic changes

occurring at Allsteel.

Top: The lBD-award winning Btihk 100 seating line features a full
line of chairs appropriately scaled to accommodate most applications
in the ffice environment. "We surveyed the market to determine where
the best place was to tdrget a new chnir line," says Kenneth Malik,
director of marketing strategy and planning. "We saw a need for
ergonomics at an affordable price, since seating is a critical element in
the work environment. " Below: Lateral files have always been a suc-
cessful mainstay of the Allsteel product line. With the Spectra-One col-
or palette, developed by colorist Julie Chistensen, 4l standard colors

for lateral files are made available to the designerlspecifier.
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SYSTEMS FURNITURE STRATEGIES

Herman Miller
Where Innovation Is the Watchword

Photography courtesy of Herman Miller, Inc.

In an industry where innovation is more a

buzzword than a reality, Herman Miller has
long stood apart. And while none of its
designs has had the effect of, say, the
microchip, Herman Miller's reputation as

a research and design leader of the office
furniture industry has earned it plenty of
admirers-and customers.

But the days when a reputation for design
innovation was enough-if they ever ex-
isted-are over. Listen to Ed Simon, Her-
man Miller's president: "We're proud of
that reputation. It sets us apart and gives us

a sense of our own history. But in today's
marketplace, you have to have more than
design innovation. It's just as important to
be innovative in manufacturing techniques,
and the same goes for distribution. Only the
companies that can do all three effectively
will survive. It's as simple as that."

It may be as simple as "that," but in the
increasing complexities of the industry, ac-
tually achieving such a balance can be quite
another matter.

"Are we there?" Simon asks. "Well,
you're never really there. Butdesign-wise,
we've never been stronger. And now we've
developed manufacturing and distribution
strategies that meet needs no one could have
foreseen just a few years ago."

Marketing Vice President David Arm-
strong sees in the marketplace an increas-
ing appreciation for this balance. "I think
more and more people are realizing that their
perception of Herman Miller as just a
research and design company is a false one.

The Pavilion, located in Grandville,
Michigan, blends products, history,

and corporate culture in an exciting,
ever-changing setting.
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The Eames@ shell chair (top)

wos one of the first consumer
products to make use of
fiberglass. In 1985, the
WORIDESIGN Congress

selected Charles Eames as
"the most influential designer

of this cenrury. " The
mast recent adlition to the Her-

man Miller product line is
Newhouse GrouprM fumiture

(bottom) which includes
pedestal desks, table desks with

electronic support features,
VDT tables, lateral files,
credenzas, and executive

furninre.
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[,ook at our history," he suggests, "and you

wonder why such a perception has been so

prevalent anyway."
Indeed, many Herman Miller designs

have been accompanied by concomitant ad-

vances in manufacturing technology. This
is clearly illustrated by the innovations in-
volved with two Herman Miller chairs: the

Eameso shell chair, one of the company's
first modern chair designs, and the Equa@

chair, one of the most recent.

The 1950 shell chair was the first com-
mercial application of fiberglass, used

primarily until that time in aircraft produc-

tion. In the Museum of Modern Art's 1948

low-cost furniture competition, Charles
Eames and his wife and design partner, Ray,

won second place with a one-piece armchair
manufactured using a metal-stamping tech-
nique, but that method was too expensive

for commercial production. So Herman
Miller asked Mr. and Mrs. Eames to find
another way, and they turned to the fledg-
ing technology involving glass-reinforced
polyester, popularly called "fiberglass."
With none of the molding constraints of
wood, and with the structural durability of
metal, fiberglass had added benefits offlexi-
bility and the acceptance of pigment. The
Eames shell chair was immediately suc-

cessful, a simple, practical design made

feasible by manufacturing innovation.
More than three decades later, in 1984,

Herman Miller introduced the Equa chair,
and it, too, followed the tortuous road of
manufacturing innovation. Like Charles and

Ray Eames, designers Bill Stumpf and Don
Chadwick sought a one-piece molded shell,
but this time with an H-shaped cut-out that
would allow the seat and back to flex

The frame-and-tile construction of Ethospace@ walls (top),
designed by Bill Stumpf and Jack Kelley, means that color,

light, texture, acoustics, and even view have a unique
modularity that can meet changing needs and preferences. More

than 10 years of research and study went into the design
of the Ergon@ chair (bottom) designed by Bill Stumpf.
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independently, automatically supporting
changes in sitting postures. For more than
two years, Herman Miller engineers tested
different thermoset plastics from the same

family of glass-reinforced thermoplastic
polyesters mainly used in the electronics and

automotive industries. Today, the Equa
chair is one of the largest commercial ap-
plications of thermoplastic polyester.

Manufacturing innovations, of course, in-
volve more than the successful implemen-
tation of new technologies. The growth of
the office furniture industry, largely due to
the demand for systems furniture, has placed

extraordinary demands on manufacturing.
Herman Miller's Vice President of

Manufacturing Engineering Robert Miller,
who describes himself as "born and raised
in the briar patch of manufacturing," ad-
mits that Herman Miller's thorniest problem
has been some difficulties with the manufac-
ture ofEthospace@ interiors, the frame-and-

tile wall system that has received numerous

awards for design innovation. But he says

these problems have been the catalyst for
manufacturing improvements that are hav-
ing positive effects across the board at Her-
man Miller.

"We've actively sought the involvement
of our people at all levels of the organiza-
tion," he says. "We're using a participative,
back-to-basics business strategy to determine
how best to increase our productivity

throughout, while maintaining our high stan-

dards for quality."
Miller also says the company has m-ade

a "major financial commitment to the
automation of many key processes," in-
cluding finishing, wood processing and
Ethospace tile production. However, he
notes that automation alone is never a

panacea. "You just can't throw automation
at a problem. You first have to make sure
that all ofyour processes are under control
and that you understand the basics. Then,
and only then, should you begin to automate
on an incremental basis. It boils down to
this: simplify and then automate where ap-
propriate. "

And, Miller adds, the new "cellular"
manufacturing structure, which he describes
as a "collection ofpeople and machines that
focus on families of parts and products,"
is another aspect of Herman Miller's
response to the demand for its products.

Another area where Herman Miller has

been an innovative force is distribution, and

again, the suggestion to "look at history"
reveals why.

In the late 1930s, Herman Miller
pioneered the use of showrooms as a con-
trolled setting for modern furniture -a sharp

break from the tradition of selling through
department stores. The concept ofusing in-
dependent showrooms at major retail centers

around the country continued to grow in the

1940s, and later became the status quo for
much of the industry. According to Herman
Miller founder D.J. DePree, in an annual
report from those days: "Showrooms are the
ideal way of presenting a complete design
program. We eliminate a lot of disadvan-
tages of the orthodox furniture selling,
which depends upon the success at the semi-
annual furniture markets and upon the
whims of buyers and merchandise men."

Closer to the present, Herman Miller was
the first furniture manufacturer to initiate a

quick-ship program, the Rapid Response@

program begun in 1976, with shipment of
high volume products in 96 hours. Since
then, most other major manufacturers have
followed suit with similar programs.

And, as was profiled in the June 1987

issue of Designers West, Herman Miller is
at it again, this time with Office Pavilions,
independently owned dealerships that
specialize in Herman Miller products and

specially selected complementary lines.
With Herman Miller's decentralized distri-
bution network, which allows it to remain
closer to customers and provides on-the-spot
accountability, the company seems set to
face the challenges of the future.

But that's really business as usual at Her-
man Miller, where innovation continues to
be the watchword. And it also continues to
be the main reason to watch this unique,
trend-setting company.

In 1968, Herman Miller introduced the first open plan office system in the lJnited
States-the Action ffice@ system (lefi). In 1987, the company introduced Action Office

EncorerM, a nev) system with superior energy distibution and wire nanagement
capabilities. The popular Equa@ chair (right) has an innovative single-piece shell, which

allows the seat and back to flex independently. As the top of the backrest flexes
out, the bonom Jlexes in, providing continuous back support.
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The Compoct New R4X Series bV Copri
lntroducing onother innovotive product from Copri. . .the
R4X fomily of recessed downlights. Now ovoiloble, these
diecost minioture downlights deliver powerful
occent lighting whenever extro dromo is dested.
Whether highlighting orl obiects, odding sporkle
to fine crysfol, or occenting textures ond colors.

The Copri R4X Series is designed to fit into extremely
compoct recessed spoces ond creote distincfive

occents in both commerciol ond residentiol
opplicotions. And its high quolity diecost
construction ossures crisp oppeoronce ond
troubleJree performonce for yeors to come. For

striking effecfs ore eosy with fhe
R4X. And it occepts o voriety of
light sources, from spot to flood
lomps, including the brillionl
new PAR 20 tungsten hologens.

CAPRI LIGHTI NG
more informotion ond fhe
nome of the neorest Copri
representof ive, contoct us
todoy. At Coprl we toke the little
things seriously!
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Product Showcase

Lighting
This unusual lamp design from Flute gets

its silhouette by mixing Art Ddco with
Oriental, and through its comrgated paper

shade and base. It is from a collection of
lamps, vases and decorative accessories of-

fered by the firm. Circle Number 315.

These urn lamps by Sunset-Richards are

distinguished by their brass appointments

and faceted sides of softly colored ceramics.

Pleated shades are of ivory linen. Circle

Number 316.

Two hurricane shades with scalloped tops

and diamond and rosette cuts highlight this

Waterford crystal desk lamp. It is from a

group of ,() table and desk lamps recently

introduced. Circle Number 317.

From the new lVlillie Hampshire Terra line

comes this table lamp with hand-inlaid stone,

shell and brass, with designs for both

residential and contract settings. Circle

Number 318.

Rectangular insets accentuate this column

table lamp from The Stiffel Company.
Made of solid brass, it stands 30 inches high

and has a vanilla box-pleated shade. Circle
Number 319.

Elegantly designed lamps from d young &
associates are offered in antique or new

bronze and brass, with custom shades and

faux or real marble bases. Circle Number

320.
Continued on Page 174
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Product Showcase
Continuedfrom page 173

The Karl Springer Ltd. Candlestick Lamp
is made of clear lucite with brass detailing,
capped with a shade of handkerchief linen.
The firm offers lighting designs for both
contract and residential interiors. Circle
Number 321.

Toyo Trading Company introduces the
China Isles lamp collection of 12 hand-
painted blue and white porcelain lamps with
exotic base, cap and finial frnishing touches.
Circle Number 322.

Ron Rezek's Zink table lamp combines
geometric shapes with unique metal finishes.
It is also available in suspension and wall
mounted models. Circle Number 323.

Strong cuts and curvatures distinguish this
hand-cut lead crystal lamp from the Ar-
chitectural Contemporary Collection by
Crystat Clear Galleries. The glass lamp sits
upon a polished brass base. Circle Number
324.

Available through Belle Maison, the
Luminaire lamp collection by Rougier
features milk-white sculpted shapes with ac-
cent ffim. The center lamp rests on a solid
brass base. Circle Number 325.

Les Petites t ampes by Brooks Noah Ihsign
are among the exclusive line of lamps,
chandeliers and furniture offered by the firm
in a variety of sizes and finishes. Circle
Number 326.

Continued on page 176
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Product Showcase
Continued from page 174

Several new torchiere designs in subtle
hand-painted finishes comprise the Palm
Desert Collection of lamps by Lamps Plus
with Southwestern styling. Circle Number
327.

Adapted from its Colonnade and Lodgepole
series, these standing lamps from Menage
can be fun or serious in almost any room
decor. Custom colors and shades are
available. Circle Number 328.

Cast stone construction and an aged glaze

finish highlight this 62-inch-tall floor lamp
from Therien & Co. that is topped with a

silk shade. Circle Number 329.

This standing lamp by Piage is part of an
entire collection of stone furniture and lamps
which are hand-painted in custom colors.
Circle Number 330.

The Post Modern Collection from Fredrick
Ramond offers a variety of sconces, pen-

dants and flush mounts that reveal clean
geometric lines in black or white or soft
pink, gray and green colorations. Circle
Number 331.

This Art Ddco inspired solid brass sconce

by Classic Illumination Inc. features a
French opal shade which steps gracefirlly up
to its nine-inch diameter. Circle Number
332.

Continued on page 178
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Koch + Lowy

"Copernicu s"

Oesigned by Piotr Sierakowski.

Dish l5" drameter

Matte B,ack or Aluminum
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Product Showcase
Continued from page 176

This solid bronze sconce with antique finish
by Academy Lamps is from the firm's ex-
tensive collection of sconces in several

finishes. Circle Number 333.

From IPI comes Fantasia, an incandescent
pendant fixture designed by Roberto Pamio

for Leucos, which provides downward and

diffused light through hand-blown Murano
glass. Circle Number 334.

Hand-cut crystal takes center stage for the

new Antoinette chandelier designed by Jay

Lewis for Originals 22, shown here with
linen shades. It may be specified in custom
sizes and finishes. Circle Number 335.

A porcelain pineapple, flowers and 24-karat
gold-plated arms decorate the Capodimonte
chandelier by Metropolitan Lighting which
embodies the essence of Italian classicism.

Circle Number 336.

Ostrich eggs and brass are combined in this
uniquely designed l2Jight chandelier from
Arnbience which is also offered in pewter

or as a single tier. Circle Number 337.

This antler chandelier is one of many tradi
tional and rustic lighting fixtures from Arte
De Mexico which are crafted in the style of
Old World artisans. Circle Number 338.

Conttnued on page l8l
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HOW TO FIND YOUR WAY OUT OF
THE CONTRACT IUNGTE

The overgrrown underbrush

The dark, dangerous jungle can
have you treading hip-deep in a
guicksand of product that doesn't
rise to the top. You'll be facing the
gaping laws of inflated prices, and
hacking at the impenetrable under-
brush of confusing product lines.
Are you doomed to slither around on
the jungle floor? Is there no hope?
Is there no way out?

Yes. . there in
front of your very
eyes. . parting
the jungle like a
miracle, it's your

guide! Hiqh Point
Furniture Industries

One company, one book, that turns
your quest in the savage
jungle into a romp through
the park. Now you can take
a pleasant, profitable journey
through our extensive Iines
of desks, filing
systems, book-
cases, computer
furniture, and
seating. It's a

pleasure trip, filled with value
and style.

stride confidently

Now,with
renewed

vigor, you
from the

transitional elegance of
Dimension 4200 to the
traditional appeal of
the Bedford Collection.
Check out the clean,
designer Iook of
End Panel Grey,
or choose seating
from over 150
models of chairs
and reception

stocked fabrics, and
C.O.M. as well).

Civilization

On the horizon:
New genuine wood
veneer lines from

High Point Furniture.
The newest trail we've blazed for you
is the introduction of genuine wood
veneer casegoods. Steeped in our
same tradition of fine cra{tsmanship
and outstanding values, these new
veneer pieces will have you dancing
through the jungle with carefree
ease.

So don't stand downcast staring at
the undergrovrth. Pick up your guide
and relax, with the civilized way to
deal with the Contract iungle.

HICH
PoINT
FURNITURE INDUSIRIES

P.O. BOX 2063 . HIGH POINT, NC 2126L
CALL r-800-4-HPFI-NC (t-8O0-447 -3462)

Circle No. 70 Roader Servico Card
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Product Showcase
Continued from page 178

Made in Italy exclusively for PD West
Lighting, this chandelier from the Milano
series features contemporary Art Ddco
styling and solid brass construction finished
in 24-karat gold and chrome. Circle Number
339.

Trama is the title of this dramatic suspen-
sion lamp designed by Luciano Balestrini
and Paola longhi for Luce PIan. Wire mesh
and elastic fabric are melded to both reflect
and diffuse light. Circle Number 340.

Lightolier's new solid brass Williamsburg
chandeliers are offered in three elegant
designs, complemented by three wall sconce

models. Circle Number 341.

The Barnegat series ofoutdoor lighting from
Thomas Industries adds a nautical flair to
the home. Fashioned after a ship's lantern,
the light fixture shown here can be post,
chain or wall mounted. Circle Number 342.

The newly expanded collection ofBega out-
door lighting from Forms * Surfaces in-
cludes location and directional luminaires,
bollards, wall and ceiling luminaires and
pole top lights. Custom colors are offered
in addition to standard black and white. Cir-
cle Number 343.

The Aurora Arts & Crafts Sconce by Re-
juvenation Lamp & Fixture Co. is a Mis-
sion style lamp for interior or porch use with
a choice of four art glass colors and seven
metal selections. Circle Number 344.

Continued on page 182
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Product Showcase
Continued from page 181

Classic Lighting's Gatehouse Lamp is

available with a hanging or post mount in
a choice of custom or three stock finishes
to make any entrance distinctive. Circle
Number 345.

Pflasters/Illuminations presents the
Grosvenor Lantern, crafted from copper in
Great Britain by the same manufacturer for
the past 130 years. This model can be found
on the streets of [,ondon. Circle Number
346.

The Egyptian Ddco sconce, designed by
Aaron Smith for Phoenix Day Company,
accommodates a number of light sources

from incandescent to tungsten halogen, and

can be used indoors or out, conrmercial or
residential. Circle Number 347.

The MicrorM halogen lamp from Zekoln-
dustries can be used for reading, working,
accent or area lighting, depending upon how

one assembles components. Micro uses on-

ly 20 watts, but light produced seems like
75 watts. Circle Number 348.

The China Seas lamp, designed by Piotr
Sierakowski for Koch + Irwy Inc., is

comprised of two 12 x l2-inch gently curv-
ing aluminum squares which are covered
with minute colored acrylic spheres. Circle
Number 349.

Smart Start by Capri Lighting is a new con-

cept that permits dual switching of track
Iights without alteration to existing building
wiring. Mounted to an outlet box and at-

tached to a two-circuit track (shown here),

Smart Start can vary lighting patterns to
create different lighting effects. Circle
Number 350.

Continued on page 184
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ACADEMY OF ART COLLEGE.54O POWELL STREETT SAN FRANCISCO CA 94108 r 415 765 42OO
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Product Showcase
Continuedfrom page 182

LAM Lighting System's new EIan systems

are oval-shaped extruded aluminum linear
fluorescent accent and ambient lighting
elements which are lit by Octron or rapid-
start lamps. Circle Number 351.

Created in classic Euclidean symmetry by
designer Eric Stanton, the Prometheus wall
bracket from Boyd Lighting Company is

sand-cast in brass or bronze and offers max-
imum transmission of its 150-watt tungsten

halogen lamp. Circle Number 352.

351 352

353 354

356

Diva, a new contract sconce designed by
Italian architect Ezio Didone for Atelier In-
ternational, features two semi-circular glass

plates which produce dual reflected and dif-
fused effects from a 100-watt incandescent

lamp. Circle Number 353.

Polished crystal spears mix with polished

and satin brass in the Harmony chandelier
from Illuminating Experiences, a contem-

porary lighting fixture crafted in Italy. Cir-
cle Number 354.

Made of concrete "laserstone," the new

D'Lights quarter-sphere sconce is suitable
for a variety of interior settings. Available
in four soft colors, it can also be custom
tinted. Circle Number 355.

Designed by Michele De Lucci and Gian-

carlo Fassina, the frrlly adjustable Tolomeo
task lamp from Artemide features polished

aluminum elements. Circle Number 356.

184
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Visa Lighting 
Asseen in ArchitecturarLishting Mav 1e87

Introduces New Lighting ldeas

CP1150: A suspended pendant fixture
providing downward, and diffused
light through a stepped glass diffuser.
This fixture is 22" in diameter and is
available in polished brass, polished
chrome, or painted finishes. Lamping
provision for one 100 watt A-lamp.

CP1101: A suspended pendant fixture
providing predominanfly upward light
with diffused light through a 131/2"

diameter white glass diffuser. This
fixture is available with polished brass,
chrome or painted trim. Lamping pro-
vision for 3-100 watt A-lamps.

DC 121: 22" diameler pedestal mount
fixture providing indirect light.
Available with polished brass, chrome
or painted finish. Lamping provision
for 3-100 watt A-lamps.

a

I

C82131: Wall sconce providing
uplight while transmitting light
through a clear acrylic cascade.
Fixture width is 16". Available in
polished brass, polished chrome or
painted finishes. Lamping provision
for one 150 watt A-21 lamp or two 9-
watt fluorescent lamps.

CB2081: Wall sconce providing wall-
wash light while transmitting through
acrylic ovals. Fixture is 18" wide x
81/z" high and is available in bronze or
clear acrylic ovals with polished
brass or painted face plate. Lamping
provision for two 40-watt T-10 frosted
lamps.

CP'l 16'l : A pendant fixture providing
downward, and dilfused light through
a stepped glass diff user. This f ixture is
18" in diameter and is available in
polished brass, as shown and chrome,
or painted finishes. Lamping provision
for one 100 watt A-lamp.

Quick-Ship Products: Visa
Lighting is currently offering
a selection of fixtures and
finishes from their extensive
product line. Fixtures listed in
the Quick-Ship brochure will be
shipped in three days from
receipt of qualified order.

Circle No. 3iil Roader Service Card

8600 WEST BRADLEY ROAD, MILWAUKEE, WISCONSIN 53224, 414-354-6600
AN OLDENBURG GROUP COMPANY
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Product Showcase
Continued from page 184

Glenda is the title of this desk lamp by

Veterio di Majo (RES) which features a

shade of black Murano glass containing
polychrome threads. This halogen lamp is

also available in floor and suspension

models. Through l)omus International.
Circle Number 357.

Wittr is gun meal gray finish and clean lines,

this Paul Associates desk lamp features a

swivel light attached to the base via pivoting

brackets. It contains halogen lamps and a

dimmer switch. Circle Number 358.

General Elec{ric's distinctly-shaped 9Gwatt
halogen Performance PlusrM general service

lamp provides the same light output of a con-

ventional 100-watt incandescent lamp, but is

more energy efficient and lasts twice as long.

Circle Number 359.

C.E.W. Lighting, Inc. presents this l2-volt
MRl6 halogen lamp which features a

neodymium tint to enhance all the nanral col-
ors of the spectrum. The lamp is ideal for
fabric, furniture and produce displays. Cir-
cle Number 360.

Osrarn's Dulux S compact fluorescent lamps

for dramatic high-color rendering are design-

ed to give the warm glow of incandescent,

yet uses only onenuarter the energy. Also

available in red, blue or green. Circle
Number 361.

The RAK 3ll3 by Zumtobel is a surface-

mounted luminaire which makes use of the

new compact fluorescent lamps. The RAK
is also available in models for concealed

spline ceilings and lay-in applications. Cir-
cle Number 362.
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SantaFe. . . solid Ponderosa pine in scrutlbed or washed finishes . . . solid brass
hardware reminiscent of traditional trarndoor pulls. . .tasteful detailing

designed try charles Gibiltema and executed with quality and care by reria.
For more inforrnation about the SantaFe collection or the complete Tbrra line,

contact Tbrra or your nearest representative,

ADA' lt'fl: David Mccinnis ATr'aNTA: Bruce nobertsn AM. BosIPI. 96tH Ilouse cI'IrcAcG D and D DesigN DALLAS: waren cupbell, Inc. oENvEB: Linn lEdford shwrcomLEAwooD, Ks: KAI MrAML Desi8n west MTNNBAP0LTS: DeiEneN shmase pfirtArrpl,pgrA: Dar-luck Affi., rnc. 
-pH6;ft;-;;"-;;;"T"J["-

sAN ANsgLMq CA: Jerry Michaels sAlY FRAlvCrsc0 Bmks,/Harcmh,Inc. vANcouvtn, w-a: Buck Ag€e ***iro'*]-#,;;;;;:;il;":
Tbrra Furniture Inc. 17855 Ar€nth Avenug city of lndustry, cA s7744-o786 s18-912-8523

Circle No. 61 Reader Service Card



INTERIOR PTANTSCAPING
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PLANT DESIGNI SALEST LEASEI MAINTENANCE
TOLUCA LAKE, CALTFORNIA (8 1 8) 841 -3505
INTERIOR DESIGN BY JUDY WOMACK
PHOTOGRAPHY BY CHARLES S. WHITE
Circle No. '140 Reader Service Card
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Facilities Management

Facilities Benchmarks 1987
Available from IFMA
ll Greenway Plaza, Suite 1410
Houston, Texas 77046
$50 IFMA members; $75 non-members

Based on research by the International
Facility Management Association, Facilitie s
Benclunarks l98Testablishes the first bench-
mark data for facility management. Thirteen
key findings provide standardized reference
points on such information as occupancy ex-
penses for buildings, area standards and
facility locations.

"It's the first time that comprehensive oc-
cupancy expense data and other statistics
have been collected from the facility
management point of view," says Steven
Parshall, Research Chairman for IFMA.

Findings are reported by industry group-
ings to allow readers to make easy com-
parisons between their facility data and the
benchmarks reported. In some categories of
information, data differ quite a lot from in-
dustry to industry. In others, there seems to
be litde difference among industries. For ex-

ample, for various staff levels and functions,
space standards differed little among the in-
dustry groupings.

The study reveals that average office oc-
cupancy expenses for owned facilities range
from $7 to $10 per square foot; for leased,
$15 to $20 including rent. Other findings in-
clude the fact that conglomerates experience
the highest rate of staff moves, 637o per
year; and the chemical, pharmaceutical and
food industry report the lowest, 29Vo per
year.

One of the major accomplishments of the
research is to establish standard ways of
defining and measuring facility management
data. By standardizing the definitions of
various types of facility management infor-
mation, IFMA takes facility management
one more step toward becoming recognized
as a profession.

Standard definitions and measurements
also allow for easy comparisons by practi-
tioners in the field in their facility business
planning.

Facilities Benchmarks 1987 is based on
a year-long research project developed by
IFMA and conducted by the International
Center for Facilities, a non-profit research
group in New Canaan, Connecticut. The
report is 30 pages in length and contains

summaries of the findings and l8 large,
easy-to-read tables.

IFMA is the only international profes-
sional association dedicated to supporting
those involved in the field of facility
management. IFMA not only promotes the
profession, but also provides research,
education, publications, conferences, and
local and national networking activities for
facility management practitioners.

Steven Parshall, Research Chairman for IFMA

BUSINESS !NTERtORS
2301 WESTWOOD BOULEVARD
LOS ANGELES, CALTFORNTA 90064
213 474 s250 

' 
213 475 g?37

Circle No. 74 Beader Service Card

The complete source

to the trade for fine contemporary and

traditional off ice furnishings

since 1971

All floor stock available for

immediate delivery.
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WORKSTYLE WEST
Continued from page 160

ment. Initially seen as necessary evils, some

foresightful employers are realizing that

reacting swiftly and positively on office en-

vironmental issues can raise worker satisfac-

tion, morale and, consequently, productivi-
ty. Office workers of the 1990s will main-

tain this raised consciousness conceming en-

vironmental issues.

Both changing task characteristics and

user expectations of the environment have

important implications in the lighting design

for future office space.

Understanding the Problems
of Office Task Lighting
As mentioned, the VDT population will con-

tinue to increase as the modem offrce travels

into the next decade. By the mid-1990s,
VDT equipment will be found atop 70 per-

cent of the office desks in this country. How
important is it, or will it be, to have a well
designed, visually responsive lighting
system for the electronic task?

An office worker operating a VDT en-

counters bright, somewhat fuzzy reflected
images on his screen surface, apparently

caused by ceiling mounted luminaires to the

rear. Unable to alter the VDT position

enough to affect the glare images, he

squints, tilts his head and slouches to suc-

cessfully decipher the screen display. This
physical "accommodation" takes place

hundreds of times over the course of the day,

becoming a reflexive response. Does this

situation lead to visual processing errors that

affect the performance or correctness ofhis
task? Does the additional time spent in
deciphering the screen displays reduce his

overall production? Although these are in-

teresting questions-and perhaps the ones

likely to be asked by an employer when he

is considering a more costly, glare reduc-

ing lighting system-are they the most im-
portant? Perhaps not.

The most common complaints from VDT
operators are headaches, eye strain, neck

pains, shoulder pains and back pains. These

complaints inevitably lead to increased oc-

currences of sick days, doctor visits, break
periods and even extended absences, all of
which can be a severe drain on office pro-

ductivity. Although few documented studies

have attempted to link poor lighting to these

worker complaints, it would be difficult to
argue that the illumination system has no im-
pact. Rather, it is more reasonable to sug-

gest that the few task errors that occur due

solely to the reduction in screen display
visibility are economically insignificant.
This is in comparison with the productivity
loss potential in increased worker absence

because of physical problems that may be,

in part, caused by poor lighting. Another

significant by-product of this situation can

be depression of worker morale and in-
itiative, a contributor to overall office
productivity.

The problem of reflected glare in the VDT
screen is just one of many lighting related
problems that can contribute to less than

desirable operating conditions. Excessive

contrast between the screen display and the

immediate visual surrounds (desk, partition,

tack surface, window or wall) can result in
adaptation problems for the eye. High levels

of vertical illumination on the screen, even

if diffused, can cause a reduction in contrast

between the displayed characters and the

screen background. VDT screen viewing
may be made more difficult if a secondary

resource document, normally paper-based,

is required adjacent for reference. This task

normally differs from the screen in both con-

trast characteristics and in distance from the

eye, requiring refocusing and readaptation

each time the view is changed.

Confounding the problem of lighting
design for an office heavily saturated with
VDT equipment is the requirement for co-

existence with paper-based tasks. A wide

range of illuminances may be necessary to

support different paper-based tasks occur-

ring along with VDT tasks in a common of-
fice area. It is not unusual for illuminance
recommendations to vary from 25 to 150

footcandles for typical office tasks. The Il-
luminating Engineering Society's Il-
luminance Selection Procedurer uses

weighting factors to raise and lower il-
luminance level targets. Factors which ac-

count for inherent task contrast, worker age

and the importance ofspeed or accuracy per-

mit more insightful selection of values.

Often the desired horizontal illuminance for
an office paper-based task is contrary to one

for a VDT-based task which is being per-

formed at an adjacent workstation.
The dilemma of illuminating office tasks

that exhibit such a wide disparity in visual

needs will continue to face lighting designers

for the forseeable future.

Addressing the Problems
To avoid reflected glare images in a VDT
screen, a designer must be keenly aware of
the luminous environment being created.

The same attitude must be held to successfirl-

ly minimize problems of transient adapta-

tion and accommodation while fulfilling a

variety of paper-based task requirements.
Continued on page 192

LIGHTING REINFORCEMENT OF SUBJECTIVE EFFECTS

Subiective lmpression Reinforcing Lighting Modes

lmpression of Visuol Clority

lmpression of Spociousness

lmpression of Reloxotion

lmpressions of Privocy or

lmpressions of Pleosontness
ond Preference

. Bright, uniform lighting mode
o Some peripherol emphosis, such os

high reflectonce wolls or woll lighting

. Uniform, peripherol (woll) lighting

. Brightness is o reinforcing foctor, but
not o decisive one

o Non-uniform lighting mode
. Peripherol (woll) emphosis, rother thon

overheod lighting

o Non-uniform lighting mode
. Tendency towqrd low light intensities

in the immediote locole of the uset
with higher brightnesses remote from
the user

. Peripherol (woll) emphosis is o reinfor-
cing foctor, but not o decisive one

o Non-uniform lighting mode
. Peripherol (woll) emphosis

190
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BEVERLY INTERIORS
STEWART FURNITURE MANUFACTURING COMPANY INC.

MANUEACTURER OF CUSTOM FURNITURE
CATALOG AVAILABLE

FACTORY AND SHOV/ROOM
4859 GREGG ROAD

PICO RIVERA, CALIFORNIA 90660
(213) 728:7174

FOR DESIGNER SHOWROOMS INTERESTED IN REPRESENTING OUR LINE OF CUSTOM MANUFACTURED FURNITURE, WRITE FACTORY
Circle No. 45 Reader Service Card
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WORSTYLE WEST
Continued ftom page l9l)

What surfaces of the sPace are likely to

be "seen" I the VDT display screen and

therefore are potential sources ofacute con-

trast? The most obvious are the
luminaires-ceiling, pendant, partition or
wall mounted-throughout the ofhce space.

With direct systems, the deep cell fluores-

cent parabolic will continue to be most wide-
ly used, since its control ofoffending higher

angle brightness is exemplary, softening the

contrast between itselfand the surrounding
ceiling surftce. Indfuect and indirect/direct
lighting systems can be successfirl if extreme

care in placement of luminaires to avoid ex-

cessive ceiling brightness or luminaire/ceil-
ing brightness ratios is tak€n.

Ahtrough the lighting designer may have

limired input o the workstation finish selec-

tion process, the importance of the space's

vertical surhces cannot be overlooked. An
almost limitless choice of partition finishes
will be available for future office spaces.

Color, texture and reflectance varies widely
and must be closely considered, since the

urcrkstation enclosure perforrrs interactively
with the lighting system. Once again, ex-

cessive contrast ratios are the major concern

within the worlatation enclosure. Luminaires
supplying the general office space with am-

bient illumination should not be placed so

that they produce extreme shadorvs, and

therefore high contrast, within workstations.

It is imporant to understand what the

fighting system is producing within the in-
dividual workstation setting, since that

enclosire has the greatest influence on both
VDT and paper-based tasks. Simple empty
room assumptiofls are no longer reliable.

Tbchnology only nor becoming available

(and soon to be economically justifiable)
permits individual worksation occupants to

control the ambient lighting within their par-

ticular visual zone. Dimming of ceiling-
mounted and task-oriented fluorescent

luminaires will allow workers to fine tune
their luminous environments to better suit
personal preferences and visual task needs,

When used in conjunction with a deep cell
parabolic fluorescent system, changes in
luminaire brightsress are barely perceived I
adjacent workers, since few contributions in
higher angle zones arc produced in the first
place. This "personalizatiorf' not only allons
for variability in illumination lwels in a most

discreet fashion, but it also introduces a

psychological benefit of the office worker
better in conEol of his environment.

Further advancement in luminaire, lamp,

ballast and control technology in the

coming decade will foster the trend touard
increased user personalization of the

luminous environment similar to the ex-

plosion in worlatation design of the '80s.

Insightful designers will use these innorra-

tions for more responsive luminous
environments.

The Office's hychological Environment
"The decisions we make in design have

a profound, if often subtle, influence on

human lives. These decisions affect the way

the user thinks about himself and the things

around him. And in a more comprehen-
sive sense these decisions may even affect
human mental health."'?

These words were written S John Flynn
in 193 and should be the credo for anyone

seriously practicing lighting design.
Lighting can be a valuable tool in reinfor-
cing environmental setting and activity. This
attention to psychological well-being for the

office worker will be a sensitive issue in

the 1990s, especially for larger corPorate

clients where employee environmental
awareness is already astute. Research into
the effect of light on user impression and

satisfaction suggests that the patterns, con-
trasts, color and locations of light within
a space may reinforce, either positively or
negatively, subjective responsel'o

Uniform, peripheral wall brightness may

reinforce feelings of spaciousness and

perceptual clarity. Within a small partition-
ed workstation, any environmental factor
that would help strengthen impressions of
spaciousness is worth considering. Rein-
forcing visual clarity can be important in
an area where difficult paper-based tasks

are being performed. Within the office en-

vironment, reinforcement of the sense of
brightness, clarity and color may contribut€
to higher worker satisfaction and morale.

Office lighting can produce both negative

and positive reinforcement.
Lighting for non-working supPort areas

such as break rooms, lobbies and circula-
tion can play a significant role in the suc-

cess of the complete office environment.
lmpressions of relaxation and privacy can

provide reinforcement to activity areas

where the workers are trying to escape the

stress of the office routine.
Non-uniform lighting emphasizing peri-

pheral vertical surfaces and lower illumina

tion levels may help to provide non-working

support spaces with appropriate visual cues

and information. Light sources that appear

warm also may reinforce feelings of relaxa-

tion and pleasantness. The table on page 190

is a condensed summary of some of the user

impressions that may be influenced by light.
Reinforcement of key support spaces can

make the office workers daily experience a

more positive one.

Although it is not possible to evaluate

economically a lighting system which suc-

cessfully ieinforces spatial activity and

fulfills user expectations, it can certainly be

argued that there is a humanistic benefit.
In summary, lighting for the office will be

changing over the next two decades. The

continuing refinement of present day light
sources and luminaires, along with new

developments in electronic controls, will
prwide the technological catalyst. However,

it is the transformation of society itself.

brought on by technology, that will govern

design trends for many years. Lighting, like
all interior environmental systems, must
meet the needs and expectations ofthis new

business generation. The definition of
lighting function must be expanded to in-
clude more humanism or its design will fall
short of its potential.

Randy Burken, IES, Vice President, Director,
Lighting Design Group, Hellmuth, Obata &
Ifussabawn, hrc. , has been associated with the St.

louis-headqmrtered firm for eiglrt yean. fumrer-
ly, he tws an in-house designer oflighting applica'
tionsforthe Holophaw Diisionof Mawille Corp.

Bu*ett currently is a mentber of the ffice
Lighting Commideefor the lllmirating hgineen
Society (IES). He was recently awarded a 1987

International lllumirntion Design ,4ward for his
lighting design application in Mison Brothers'
corpomte headquaners, St. louis.
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CURRENT EXPOSURES
Theater for Dining
Continued lrom page 151

52 patrons. Within a short time, the

restaurant had established a wide-spread
reputation for serving hne California cuisine

in a quietly understated atmosphere.

In his effort to relocate to larger quarters,

Harland joined business partner Meyer in
1984. By Iuly 1986, the new Harlands

Restaurant opened, to continue the chefs
tradition of combining eclectic contemporary

cuisine with an equally sophisticated am-

bience. The fare ranges from spicy entrees

to delectable desserts by pastry chef Joanne

Harland.
Drama is won for this restaurant through

an array of intriguing treatments, all under

a vaulted ceiling that peaks to a l9-foot ridge

over the front half of the space. The ceiling

at the rear of the space is a flat nine feet.

To unify these disparate volumes, five
distinct dining areas (private dining room,

main dining room, lounge, cocktail bar and

patio) were positioned along a lateral col-
onnade. Circulation is directed to the bar

area located at the restaurant's rear. Off-axis

columns focus aftention on the custom

serpentine bar. Guests are greeted at the

entry with a triumphal arch.

"People look at this restaurant and say-
this could be in San Francisco or New York,"

says Grebmeier. "But, we say, this belongs

to Fresno. The place-with is high ceilings,
comfortable and cool feeling, its sense of
openness-depicts the area."

Donald Maxcy's expert lighting treatment

works to accomplish this and other subtle

enhancements ofthe visually pcnverfirl space.

"We dropped the lighting down nine feet over

the floor level and aligned it with the

diagonal colonnade going through the

space-breaking all the rules," Maxcy states.

To achieve this, he designed a custom

suspension system for the Halo track. "The
track lighting is suspended on a quarter-inch

welding rod, so that the eye picks up the

lighting as a floating element," he says. From

the track is emitted blush pink illumination,
created through custom European lenses.

The restaurant's gray walls are washed in this

rose; the white linen table cloths are crisped

by the effect. Gem colors-aquamarine,

topaz, garnet-also wash different walls

throughout the restaurant. Illuminating the

columns of the colonnade are PAR 38 lamps

with a vertical spread lense, so that both

sides are cast in a well-defined shadow.

For the serpentine-shaped bar, clear

display lights line the footrests: a cavity was

created in the glass block and on either side,

two colored gels cast pink and amethyst

tones. Atop the main bar counter, a peflna-

nent arrangement of synthetic tulips il-
luminated by small lights was developed by

Burklund and Jodi Garmann.

Since is opening, Harlands has received

such prestigious visitors as Charles Redman,

U.S. Assistant Secretary-Designate for
Public Affairs, and Edward Heath, former

British Prime Minister. The response to the

atmospheric and epicurean appeal of the

Fresno restaurant is inspiring its owners to

expand their gourmet shourcase to other loca-

tions: Santa Rosa, California, perhaps, and

even, Palm Desert-where going out to be

seen and feeling good is a way of life.

-Dana Collins
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Here's something to think about.
When you're weaving in and out of design

requirements, you need a palette that can keep up with
you. One with the solid colors to complement your
imagination. And the surface options to support your
concepts.

You need WILSONART Color Questo.
A true high performance vehicle, Color Quest

delivers the power of 1 10 brilliant solid colors. And the
options to keep you in the driver's seat.

So when your ideas push you to the edge, you've got
it covered with WILSONART SOLICOR@. A stunning
colorthrough surface option, SOLICOR lends depth to
design. And covers the complete Color Quest line..

When you want to explore new dimensions of design,

0 ll t I I@
WILSONART Decorative Tambours give you the
flexibility to accommodate your wildest concept. They
come in 1 10 Color Quest solid colors. And are stocked
in eight different profiles.

So the nexttime you find your ideas taking a back
seat to your palette, renew your creative license with
Color Quest. You'll have the solid colors to go the
distance. And the surface options to turn the trip into an
adventure.

HOTLINE
When you need immediate response to a question,

or quick delivery of product samples and literature
(within 24 hours), calltoll-free (within the continental
U.S.A.) : 1 -80A-433-3222 ln Texas: 1 -800-792-6000

o1 987. Halph Wlson Plastics Co.

.Except (D307) Hollyberry
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1. Hot Times in Houston
Amid swaying palms and pink flamingos,
more than 4,000 guests danced and ate the
night away at the annual "Tropical Even-
ing" at Houston's Interior Design Centre.
And showrooms offered everything from
roast pig to voodoo warriors. Pausing to talk
at the event: Tim Fisher (left), marketing
dir,ector of Interior Resource Centre, and
David Peysen (right), owner of David
Peysen Showroom, Inc.

2. From Yugoslavia with Love
"Magnifiseven" was the title of a recent art
exhibition at the Seventh Street Design Cen-
ter Art Gallery, tos Angeles. Organized by
international art consultant Marisa Marchi,
the show featured works by seven artists of
the Equerna Gallery in Ljubljana, Yugosla-
via. Standing alongside an Ina Conradi tap-
estry are, from left: Taja Vidman Brejec,
director, Equerna Gallery; Ljubomir
Djukic, Consul General ofYugoslavia; and
artist Tugomir Susnik.

3. Barter is Best
According to Celia Blum of [,os Angeles'
Celia Inc. custom carpet showroom, barter
is best. To prove it, Ms. Blum hosted a

meeting of the Los Angeles Chapter of the
National Home Fashions League at her
showroom where other guest speakers also
spoke on the hows and whys of the barter
system. Celia Blum is shown here show-
ing a new carpet design to the attendees.

4. All Dressed Up
The Phyllis Morris showroom in Los
Angeles provided the sening for an intimate
Iuncheon for Hong Kong dress designer
Diane Freis where guests dined on sump-
tous treats to the sounds of harp music. At
the afternoon affair, from left: Carol
Soucek King, Ph.D., editor in chief of
Designers West (weaing her own Freis
dress); Diane Freis; Phyllis Morris; and
strolling musician Jerry Robinson.

5. Stockhohn on Sutter Street
A bit of Sweden came to the Sutter Street
galleries of Therien & Co. in San Francisco.
There, an exhibition of Stockholm furniture
of the 18th century featured unique examples
ofbaroque and rococo furniture and decora-
tions. On hand for the exhibition, from left:
designers Anthony Hail and Kalef Alaton;
and guest Glenn Hutchison.
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Books
by A. Allen Dizik, FASID

Sunlighting Formgiver
for Architecture
by William M.C. Lam
Van Nostrand Reinhold Company
l15 Fifth Avenue
New York, New York 10003

$74.9s

Sunlighting is the positive control and utilization of the direct
sunlight that is available in most parts of the world. This book
ofdesign concepts and guidelines provides both theoretical and

practical coverage of the physics of light and its control, the

characteristics of sunlight, and the many ways in which it can

be modified by both natural and man-made elements.

Lighting expert William M.C. Lam offers specific strategies,

techniques, devices, and design processes for the implementation
of sunlight accompanied by a wealth of detailed illustrations.
Presented are 25 outstanding case studies from the author's own
practice, representing a range ofbuilding types-offices, libraries,
schools, museums, hotels and industrial buildings located

throughout the world. I find this the only book currently available
that clearly describes all the concepts, processes and even pit-
falls involved in creating building systems that work with nature
by using sunlight to advantage.

Lam describes how sunlight plays its part not only in physics

and biology but in the pleasures and excitement it brings to every-
day life. In this book, the author demonstrates how building design

based on sunlighting offers designers the potential of creating
luminous environments that maximize energy conservation. It is
relatively invulnerable to failures of electric power, and, most
important, helps create more livable architectural environments.

Interesting book, for it tells of designing with, instead of defend-

ing against, the sun's light.

The Best of Lighting Design
by Wanda Jankowski
PBC International, Inc.
One School Street

Glen Cove, New York 11542

$49.95

A tull-cotor book devoted exclusively to lighting design has just

been published by PBC International. The Best of Lighting Design

presents recent winners of respected awards for lighting in of-
fices, residences and retail design.

Written by Wanda Jankowski, editor-inrhief of Dglting Design

and Application (published by the Illuminating Engineers Socie-

ty) and staff coordinator for the IES awards program, this volume

also includes a section of new products recently introduced by
leading lighting manufacturers.

Available at bookstores and art supply stores, or directly from
the publisher.
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_ { cgryRlete line of the finest 17th and l8th cenrury replica

. English furniture available in "t,e \Uest. Imported in mahogany,
walnut, oak and pine for residential, office and hospitality ,ppTi.riio.,..

Designed to satisfi, the most discriminating.

SHOWROOMS: PACIFIC DESIGN_CENTER, REFINEMENT #420 / DESIGN CENTER SOUTH, ELUAH SLoCUtr{ I
SAN FRANCISCO GALLERIA, LAWRENCE & GREEN.

CABRIOLE LEC HUNT TABLE IN OAK OR ]TIAHOCANY BY GOSTINS,

2IOO ZENO PI-ACE, VENICE, CA 9I129Illrt\.7)i

rH

(2tl)821.6491

?O N. VENICE BLVD., VENICE, CA 9029I
Qtt]a23-6512
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Literature

More than 250 lighting fixtures are il-
lustrated in the new Metropolitan Lighting
catalog, with styles ranging from traditional
to contemporary. Circle Number 301.

Another Howe table takes off...the Con-
corde conference table that folds together
like wings in a single maneuver-all de-

scribed in a brochure. Circle Number 302.

Freestanding furnishings for hospitality and

healthcare interiors are highlighted in
literature from Caseworks Furniture
Manufacturing, Inc. Circle Number 303.

The Nevamar Corporation's decorative

laminates brochure provides an overview of
the company's major product lines and col-
lections. Circle Number 304.

The Poster Book II Supplemen, from Winn
Publishing presents more than 100 fine art
posters for almost any interior setting. Cir-
cle Number 305.

Seating solutions for commercial, corporate,

hospitality and institutional interiors can be

found in the Mini-Catalist from Loewen-
stein/Oggo. Circle Number 306.

From IPI Architectural hoducts comes a

brochure describing Formelle decorative
glass tiles which can be used in bbth interior
and exterior usages. Circle Number 307.

The Amerkan Standard portfolio of new

bath products shows ultra-modem technology
combined with luxury styling for distinctive
bath fixtures. Circle Number 308.

Creuive Tile Panems is a handy desigr guide

from American Olean that gives new ideas

for designs with the flrm's line of quarry tile.
Circle Number 309.

Madison's new Softwear Seating System,

designed by Jerome Caruso, is highlighted
in a new brochure. Circle Number 310.

Desk and panel systems, storage walls and

ergonomic seating are described in Voko

U.S. Inc.'s colorful brochure. Circle
Number 311.

The Juno Trac-MasterrM catalog illustrates
in great detail the firm's line of track lighting,
systems and accessories for residential and

commercial interiors. Circle Number 312.

A complete collection of ergonomic seating

by Charvoz-Carsen Corp. is described in
a new catalog. Circle Number 313.

The Instftute ofBusiness Iksigners presents

the IBD Nenvork Profile, a single resource

for identifiing qualified contract interior
designers. It is offered at $45 for IBD
members and $75 for non-members. Also
available is the Contract Inteior Design

Perspective, a manufacturer's guide to cur-
rent practices and product information needs

among contract interior designers. For more
information, contact the Institute of Business

Designers, I155 Merchandise Mart,
Chicago, Illinois 60654, (312) 467-1950.

FURNITURE MANUFACTUBING, INC.

CELEBRATING
25 YEARS
OF DESIGN
EXELLENCE
FA TORY SHOWROOM:
6820 S. Victoria Ave.

L.os Angeles, CA 90043
(213) 7s3-4503

SHOWROOMS:
San FEncisco: Larry Jossart
& Assoc. (415) 552-3657
SrcEmento: Decontols Place
(916) 4s6-0868
Seatlle: Noel Gillespie
(206) 682-2914
Houston: TradeMarks lnc.
(713) 868-1101
Denver: Sande€'s
(303) 295-3400

SALES REP:

San Diego: Ed Waltel
(619) 454n383
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FINE GLASS ETCHING

Jessico Pierose
(2131 8s8-83se / (213) 3ee-8e47

Anli{ue
Specializing in Custom, Country

English, Southwest and Rusti-c
French and
Furniture

Los Angeles
Forbes Monselle
(2131652-4242

Dallas
York & Co.
(2141760-7738

Costa ilesa San Diego
Cambridge West Cambridge West
(714) 545-3887 (619) 581-0440

San Francisco oenyer
Wroolie & LoPresti JEHi Denver
(415) 863-8815 (303) 292-4343

Circle No. 76 Reader Service Card

Scottsdale
0ue Pasa
(602) 990-7s28

Seatlle
Jerry Cohn & Co.
(206) 763-9500
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CHOICES! ... CHOICES! ...
Because it is eternal rustfree ALUMINI-IM, as are all
ourdesigns, the "Palm Desert" chair shorm here can
be used indoors or out. But, now to further your
design options, Pompeii can create for you an almost
endless variety of finishes and effects... including
Verdegris and hand antiqued finishes, both of which
are shovm here. CHOICES! CHOICES! from ultra
high gloss "lacquer look"to ancient stone effects. . . it's
perfectly Pompeii....

Member of the Industry Fbundalion, ASID

255 N.W. 25th Street, Miami, Florida 33727 Tel: 3O5/576-3600 FAX: 3O5/576-2339 Circle No. 119
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Tom Thumb
Lightirg, Inc.

142 N. Robertson Blvd.
los Angeles, CA 90048

lzts) 655-4656

very specrol

Monufocturers
of unique lighting

ond fob/es

RESIDENTIAL
COMMERCIAL

CUSTOM

Atlonto (404) 233-5517
Chicogo(312)u4-2600
Clevelo nd (21 6) 2924031
Doilos(214) 742-5058
Denver (303) 8614720
High Point (404) 233-5517

Houston (713) 627-3399
Loguno Nigel (714) U3-2818
Los Ange les (2 1 3 ) 6554656
Phitodet ph io (21 5) 561 -5041
Son Frorcisco (415) 621 4525
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Terracast. "UNBREAKABLE, LIGHTWEICHT PLANTERS"
FOR INDOi'R OR OUTDOOR USE

. Terracast's goal and commitment is to ship orders within 10 working days atter receipt of order.. TerraCast9 js guaranteed for 10 years to never crack, chip, fracturd or break.
' TerraCasto is not porous (non-hydro--scopic). Water and miherals cannot leach through the walls

to stain or discolor the exterior surface.
' Terracast@ weighs .800/0 less than terra cotta clay planters, therefore less

people are needed for handling.
' Terracast@ costs 600/0 less to ship because it weighs less, can be nested and truck lines give

it a lower freighl rate.

For prices and Morc
lnformation Call:

WEST COAST
Toll Free (800) 423-8539
ln Calif. 965-5095

TerraCast@ wESr coAsri 1136 
'AMUELS.N 
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Designtime
October

October 16-18 The Multi-Housing West
and Kitchen/Bath Industry Show West at the

Anaheim Convention Center, Anaheim,
California. (212) 869-1300.

October 16-19 3rd Annual ArtExpo CAL
at the [,os Angeles Convention Center. (212)

935-',1607.

October 24-November 22 Designers

Showhouse'87, Phoenix, Arizona, cospon-

sored by The Heard Museum and Arizona
North Chapter of American Society of In-
terior Designers. (602) 252-8840.

October 26 Winter Seminar Series at the

Saint touis Design Center, Saint Louis, with
"Forty Under Forty" architect David
Weingarten. (314) 621-6446.

October 26-30 Fundamentals I course in
commercial and industrial lighting, at
General Electric Lighting Institute,
Cleveland, Ohio. (216) 266-2621.

October 28-November I The 6th Annual
San Francisco Fall Antiques Show with
American and European exhibitions. (415)
921-t4tt.

October 30 "Future Directions in Commer-
cial Interiors Practice," a Contract Fridays
breakfast seminar at the Western Merchan-
dise Mart, San Francisco. (415) 552-2311.

Through October 28 "Modern Redux:
Critical Alternatives for Architecture in the
Next Decade," models, drawings and
photographs of buildings by 24 interna-
tionally known architects. Otis/Parsons Ex-
hibition Center, Los Angeles. (213)
25 l-0555.

October 31 "Hospitality as Fantasy:

Restaurant and Hotel Design Symposium,"
featuring author Ray Bradbury and other
noted speakers. Beverly Hilton Hotel, Los
Angeles. (213) 825-906r.

November

Through November 8 Designer Showcase
'87 in Palos Verdes, California, sponsored
by Little Company of Mary Hospital. (213)

3 16-1530.

Through November 8 "Black Sun: The
Eyes of Four, " an exhibition of four major

Japanese photographers at the San Diego
Museum of Art. (619) 232-7931.

November 9 "Ask a Decorator: Who?

What? Where? When? How? Why?," a

seminar at 7130 p.m. benefitting Aid for
AIDS with speakers Carl Parsons, Leslie
Harris and Van-Martin Rowe. At the Pacific

Design Center, West Hollywood. Admis-
sion $25, seating is limited. (213) 659-8854.

Through November 29 "Pattern and Pro-
cess: Nature and Architecture in the Work
of Paul Klee, " an exhibit at the San Fran-
cisco Museum of Modern Art. (415)

863-8800.

November l-4 The 8th Annual Conference

and Exhibition of International Facility
Management Association at INFOMART,
Dallas. (713) 623-4362.

November 3-4 "Project Management and
Financial Management for Interior
Designers, " two seminars in Denver spon-
sored by the American Society of Interior
Designers. (2 l2) 965-0055.

November 4-6 "Getting Down to
Business," the national conference of the

American Institute of Architects in New
Orleans. (202) 626-'1465.

November 5 "The Importance of Ambient
Lighting" with Randall Whitehead, a

Designer Thursday seminar at the Western
Merchandise Mart, San Francisco. (415)

552-2311.

November 5-29 "Furniture by Architects."
exhibit, including Arthur Erickson, Steven
Holl and six other internationally noted ar-
chitects. Linda Farris Gallery, Seattle. (206)

623-rtt0.

November 8- f 1 The International
Hotel/Motel & Restaurant Show at the Jacob

Javits Convention Center, New York City.
(212) 686-6070.

November 9-10 Construction Project
Management seminar series sponsored by
University of Southern California Continu-
ing Engineering Education. (213) 743-ffi78.

November 12 "Selecting Art With Your
Client," a lunchtime seminar at The
Decorative Center of Houston. ('ll3)
961-9292.

November 17-18 "Project Management and

Financial Management for Interior
Designers," two seminars in Los Angeles

sponsored by the American Society of In-
terior Designers. (617) 965-0055.

November 18 Winter Seminar Series at the

Saint louis Design Center, Saint touis, with
"Forty Under Forty" architect Paul Haigh.
(314) 621-6446.

November 2l "Communications Strategies

for Architects," a workshop in San Fran-
cisco cosponsored by AIA Women in Ar-
chitecture/San Francisco Chapter and the

Organization of Women in Architecture.
(202) 626-7346.

December
December I Winter Seminar Series at the

Saint touis Design Center, Saint Louis, wittr
"Forty Under Forty" architect Randolph
Gerner of Kohn Pederson Fox Conway.
(314) 62r-6446.

December 3 "Show Houses as a Marketing
Tool, " a Designer Thursday seminar at the
Western Merchandise Mart, San Francisco.
(4ts) ss2-2311.

December 9-March 6, 19E8 "What is

Native American Art?," a traveling exhibi-
tion on current American Indian art at the
Heard Museum, Phoenix. (602) 252-8840.

December l0 "What Was Hot and What
Was Not in 1987," a lunchtime
seminar/panel discussion at The Decorative
Center of Houston. (713) 961-9292.

December 20-March 6, 1988
"Hollywood and History: Costume Design
in Film, " an exhibition of the art and craft
of film costume design and the Los Angeles

County Museum of Art. (213) 857-6111.

January 1988

Through January 5 "The Nelson A.
Rockefeller Collection of Mexican Folk
Art," an exhibit of textiles, glassware,

ceramic and lacquerware, masks and toys
at the Southwest Museum, Los Angeles.
(213) 221-2164.

January 1G12 DALLUX National Lighting
Show at the Dallas Market Center. (214)
655-6100.

January 10-15 Dallas Winter Home Fur-
nishings Market at the Dallas Market Center
(214) 655-6100; Decorative Center and the

Design District (214) 655-6100; Oak Lawn
Plaza (214) 631-0600; and Dallas Design
Center (214) 747-2411.

Continued on page 208
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Designtime
Continued from page 206

January

January 12 Winter Seminar Series at the
Saint Louis Design Center, Saint touis, with
"Forty Under Forty" architect Diane t egge
Lohan of Skidmore, Owings & Merrill.
(314) 621-6446.

January 23-29 San Francisco Winter
Home Furnishings Market at the Western
Merchandise Mart (415) 552-2311;
Showplace Square (415) 864-1500.

February

February 5-7 Designers Weekend, the
Western Canada interior design show and
seminars in Vancouver, British Columbia.
(ffi4) 68r-s226.

February l0-12 Designers' Market
Southwest, the annual resource exhibition
and seminar in Phoenix, sponsored by the
Arizona North Chapter of American Socie-
ty of Interior Designers. (@2) 955-1679.

February 23 Winter Seminar Series at the
Saint louis Design Center, Saint Louis, with

"Forty Under Forty" architect Walter
Chatham. (314) 621 -6446.

February 23-April 3 "Paris in Japan: The
Japanese Encounter with European PainG
ing," an exhibition of late l9th and early
2fth century Japanese artists at the Wight
Gallery, University of California, Los
Angeles. (213) 825-9345.

March

March 1-3 RHIDEC '88, the
Restaurant/Hotel International Design Ex-
position and Conference, at the Expo
Center, Chicago. (212) 391-9lll.

March 12-15 WorldStore '88, the first in-
ternational retail trade exhibition for the
store environment, Atlanta. Qlz) 868-2727.

March 21 Celebration South '88, the annual
market at Design Center South, Laguna
Niguel, California. (7 14) 643-2929.

March 23-25 WESTWEEK: "Overview:
Expansion & Insight," the annual design

market at the Pacific Design Center, Los
Angeles. (213) 657-0800.

March 23-25 The World Exposition of
Ceramic Tile and Bathroom Furnishings for
the Building/Decorating Industry, Miami
Beach, Florida. (305) 747-9400.

March 31 Winter Seminar Series at the
Saint Louis Design Center, Saint Louis, with
"Forty Under Forty" architect Billie Tsien.
(314) 62r-6446.

April

April 7-E Presentations Northwest '88, the
annual design market at Design Center
Northwest, Seattle. Q06) 762-27W.

April 13-15 Lighting World 6, the Interna-
tional Advanced Illumination Exposition &
Conference, at the Los Angeles Convention
Center. (212) 391-9lll.

Aprrll$22 The Southern Furniture Market
in High Point, North Carolina. (919)
889-0203.

"A visit to your store is

;:;:..$ .a'.!!':iprittltlibS$tirht r,,.,

ofFrancei'so said a

. receRr client.

our store.has been

designed m reflect the
warmth and beauty of
the French counrryside
... antique beams and

:til{lf];tl;:]&*:, t . r,,,:rt,,

ii:lr;l;:ili;r]; cr: ,elFreft h. ihrtEag;''1'.'

lai1l,::;alli::rri;i:it ifr ti.l:Iq(}d,:fi }es',arid,,''
.French shutters.

i1i:.iLi:,ial1i g"rux6!,catGirianl,bi,,,

:liliiiliilafi:i:iir&i $Ie&i.lm$q w&iik

Mbre likely, it is a

. !i"1. of both. Whichever,

&823

,Q{lniii$111@1q;



When yau :#:;::;:::,::::|:,ff';'::

need to be choosy X;::Y:;::::;::;:.-'

about office interiore #:'il1:i#::::##1,::tr:
offer the luxury of choice at Southern

Californ ia! largest dxigner-oriented

busi n ess i nteri o rs sh owroo m.

Which iswhy we've become the choice

of some ol LA's top designers.

Dttr\ (o
8575 Washington Blvd., Culver City, CA 90232 (213) 655-6655

Mon.-Fri. 8:30-5, Sat. 10-2

Circle No. 8l Beader Service Card

ret
ItSs

F1* I-!lffilI.:.l, ,

I *rtm-' ,"

li

."d

'1

**
,tAn

{*
.*r

{} a

r
e-E

-:ffiE. -:#
, BE-

F@

*-'-, __ _*



Continued from page 52

Arts and Crafts and
Machine Age Exhibits
Concurrent in Los Angeles

Approximately 200 examples of decorative
arts, from architectural drawings to a rare
Tiffany glass screen, have been assembled
for the exhibit, "The Art That Is Life: The
Arts and Crafts Movement in America,
1875-1920," on display through November
I at the Los Angeles County Museum of
Art. The movement hgan in America when
reformers returned to handcraftsmanship as

a reaction against the advance of in-
dustrialization in the late 19th century. To
celebrate California's special contributions
to the Arts and Crafts movement, the
museum has augmented the exhibition with
45 exceptional works ofart from its own and
local collections, including ceramic vases.
hand-wrought bowls and glass lamps.

Considered the first comprehensive study
ofdecorative arts and architecture from this
movement, the exhibition includes Gustave
Stickley furniture, desks by Greene &
Greene, textiles, books, ceramics and silver.
The Los Angeles presentation is the second
stop ofa four-city tour; the show will also

This copper and mica table lamp by Dirk Van
Erp, circa 1915, is part of the exhibit "The
Art That Is Ltfe: The Ans and Crafis Move-
ment in America" at the los Angeles County
Museum of Art through November l.

travel to the Detroit Institute of Art
(December 9-February 28) and the Cooper-
Hewitt Museum (April 5-June 26).

Concurrent with the Arts and Crafts ex-
hibit is "The Machine Age in America,
l9l8-1941," a presentation of nearly 300
works of art, architecture and industrial
design, assembled in the first definitive ex-
amination of the forces constituting
American culture between the two World

Wars. A broad cross- section of works on
display include: architectural works and
designs by Frank Lloyd Wright, Richard
Neutra and Rudolph Schindler; Packard
automobiles; Ruth Reeves' "Manhaftan"
print fabric; and the photographs ofJulius
Schulman.

Ellerbe and Becket to
Merge, Forming Major U.S.
Design Force
Two major national architectural design
firms are planning to merge, a move that
will place the combined company among the
five largest design firms in the U.S.

Ellerbe Associates, Inc., Minneapolis-
based firm, and Welton Becket Associates
of Santa Monica, California, have signed a
letter-of-intent to merge their companies by
late 1987. Ellerbe, founded in 1909 in St.
Paul, Minnesota, is a multi-disciplinary
organization best known for its health care,
corporate, research laboratory and arena and
convention center projects. Becket was
established in Los Angeles in 1933. It
specializes in corporate facility, high-rise of-
fice and hotel designs. The two firms re-
ported $34 million and $24 million, respec-
tively, in 1986 revenues. The combined firm
will have offices in Los Angeles, Min-
neapolis, Washington D.C., New York Ci-
ty, Chicago, Detroit, Tampa and Houston.

Review: Philip Johnson, Panel Analyze State of Architecture at 1987 AIA National Convention
"To us, the art of architecture is a matter of greater importance
than any activity known to mankind. Our art includes all others.
Our art expresses in the sharpest way the essence of our culture, "
stated Philip Johnson, FAIA, "Dean of American architects," at
the American Institute of Architects' l l9th national convention in
Orlando, Florida, held in early June. Johnson joined longtime part-
ner John Burgee, FAIA, and three influential architecture and design
critics-Kurt Andersen of Time magazine, Paul Gapp of the Chicago
Tribune and Paul Goldberger of the New York Times-in a panel
discussion that addressed the state of architecture today.

Johnson outlined four approaches to the practice of architecture:
"One, the profit motive of the business; two, the sociological, func-
tional aims of building a better social environment; three, the
technological struggle for better and less expensive ways ofbuilding;
the fourth approach, however, subsuming the other three, is sure-
ly the overriding passion of all of us: architecture as pure art-the
equivalent to sculpture and painting." The 8l-year-old architect
also argued that the skyscraper, often maligned by critics as "gigan-
tism, " offers a great opportunity for decorative expression and for
identi$,ing our cities. "Tall buildings are the images for civiliza-
tion to be remembered by-not mere technological striving for func-
tional satisfaction."

Colleague Burgee stated: "With a lack of strong dogmatic direc-
tion, some have declared this a period of confusion and chaos. I
feel that this diversity is the very enrichment that is needed. Some

buildings are getting to be like designerjeans: the quality is on the
label. But that's changing. We're moving back to basic principles.
There are good buildings coming from everywhere. I think we're
going to see no more superstars, just super buildings."

In other activities, a market forum addressed the danger of the
possibility of American architecture losing one-third of its practi-
tioners and half of its firms in the next three to five years as a result
of major dislocations in the construction industry economy brought
on by tax reform and the necessity ofbalancing the federal budget.
In a panel discussion, financial analyst J. Chandler Peterson warned
that the effect of eliminating the investment tax credit on cornmer-
cial development, the stretch-out of depreciation, and modification
in the historic preservation tax credit-all features ofthe recent tax
reform bill-will cause such a contraction in the construction in-
dustry that within three to five years the architectural profession
could experience such consequences. Panelist George A. Christie
of McGraw-Hill Information Systems disagreed, stating that tax
reform was essential to correct the binge of building that invest-
ment tax credits created artificially over the half decade.

Other events included the election of Houston architect Benjamin
E. Brewer, Jr. , FAIA, as first vice president/president elect of the
AIA. Brewer will assume office in December and will become
AIA's president one year later. Also this December, Ted P. Pap-
pas, FAIA of Jacksonville, Florida, will succeed Donald J. Hackl,
FAIA, as president of the 50,000-member national society.

Continued on page 212
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Update
Continued from page 210

Hotel Nikko San Francisco
Blends Technology and
Tradition
Hotel Nikko San Francisco, a 25-story struc-

ture with 525 guest rooms and suites in the

city's Union Square West area, opens in Oc-
tober. It is a product of the integration of
Japanese design and state-of-the art
technology.

The new hotel is ajoint venture ofJapan
Airlines Development Company, Ltd. and

37O-year-old Takenaka Komuten Company,
Ltd. of Tokyo. Designed by Takenaka ar-
chitects, the design of Hotel Nikko was also

influenced by Whisler-Patri Architects, San

Francisco. The hotel rises 300 feet and in-
cludes 18,000 square feet of meeting
facilities and two restaurants. Three
underground levels house the parking garage

and additional check-in facilities.
The hotel's exterior is faced in two-inch

square, soft-white ceramic tiles mounted on

concrete panels, a neo-modern design ele-

ment rarely seen in the U.S. Lower levels
are faced with large blocks of imported,
white Italian granite. Soft lighting and sub-

tle color schemes characterize the interiors.
To achieve energy efficiency, a Japanese-

designed energy conservation system called

the TACNES-HR will provide continuous
climate control. The compact, space-saving

system continuously monitors energy con-
sumption while providing a continuous flow
of fresh air. Highly Protective Risks, a com-
puterized fire protection system, and Mit-
subishi elevators, carrying guests at 500 feet

per minute. are other amenities.

Hotel Nikko San Francisco, a new luxury
hotel scheduled to open in October.

The World of Elsie de Wolfe:
Two Major Exhibitions
Two tributes to Elsie de Wolfe, the "First
Lady of Interior Design," will be made in
upcoming exhibits in San Francisco and San

Juan Capistrano, California.
The 1987 San Francisco Fall Antiques

Show, October 28 through November l, at

Fort Mason Center, will present an exhibit
in the distinctive style of Villa Trianon, Miss
de Wolfe's famous home in Versailles.
Designed by her protege Anthony Duquette,

director of the Elsie de Wolfe Foundation,

Elsie de Wolfe, "First Lady of Inteior
Design," poses with a renowned portrait
of herself.

the exhibit will include rarely seen paintings

and furniture from her former home. A lec-
ture will be held Saturday, October 31, at
10:30 a.m., entitled "Elsie de Wolfe-The
Lrgend," with Duquette and Hutton Wilkin-
son, also of the Elsie de Wolfe Foundation.
Contact (415) 921-l4ll.

In the San Juan Capistrano Library, "The
World of Elsie de Wolfe: A Revolution in
Style" exhibition will be presented by
Libros Y Artes, the cultural support group
of the library, from November 16 through
January 16. Proceeds from the exhibition
will benefit the proposed Decorative Arts
Museum and Study Center in San Juan

Capistrano. The exhibition will feature two
rooms, one decorated in the style popular
in the late 19th century with dark colors,
heavy rich textiles and ornate furniture, and

the other room in the style of Miss de Wolfe,
using furniture from her own collection as

well as pieaes she ordered from Paris in
1924 for clients in St. Paul, Minnesota.

The exhibition, constructed in the sala of
the library, will feature paintings from her

personal collection, including some pictures

of rooms in the Villa Trianon, pages from
her scrapbooks and inventories of her fur-
nishings, paintings and jewelry. A personal

appearance will be made by Duquette. For
more information contact: Joyce McCrae,
(213) 20s-7631.

In 1904 at the age of 41, Miss de Wolfe
left an unconventional but successful acting
career to establish herself as the first pro-
fessional interior decorator. Her first com-
mission was the exclusive Colony Club in
New York. Later, her clients included ac-
tress Sarah Bernhardt, author Oscar Wilde,
San Francisco railroad magnate William
Crocker and magazine publisher Condd
Naste. Miss de Wolfe's decorating style
liberated drawing rooms from the dark, clut-
tered heaviness of the Victorian era. She

gave her rooms a lighter style characteriz-
ed by less formal elements: reflecting mir-
rors, chintz prints, interior treillage and
scaled-down furniture.

Architecture, Democracy and
Politics to be Examined in
UCLA Symposium
Entries to the recent Phoenix Municipal
Government Center Design Competition
will be presented as part of the University
of California at Los Angeles (UCLA) Ex-
tension's special one-day symposium, "Ar-
chitecture, Democracy and Politics," Sun-
day, October I 1, at the Wadsworth Theatre,

West Los Angeles. The event, co-sponsored

by the Extension's lnterior and Environmen-
tal Design Program and UCLA's Graduate

School ofArchitecture and Urban Planning,
will focus on the design of public buildings,
with an emphasis on the appropriate ar-
chitectural expression of democratic prin-
ciples. Following the seminar, the opening
of the competition entries exhibit will be
held in the UCLA Frederick S. Wight
Gallery.

The architects who will present lectures
on their entries include: Barton Myers, Bar-
ton Myers Associates, Los Angeles; Arata
Isozaki, Tokyo-based architect; Michael
Graves, the Schirmer Professor of Architec-
ture at Princeton University; and Robert
A.M. Stern, Robert A.M. Stern Architects,
New York. A summary discussion will be
led by Richard S. Weinstein, Dean,
Graduate School of Architecture and Urban
Planning, UCLA. A panel discussion, in-
cluding the guest speakers and Phoenix
Mayor Terry Goddard, will be led by ar-
chitect/author Charles Jencks. For more in-
formation contact: (213) 825-9061.

Continued on page 214
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Update
Continued from page 212

Defining a New Modern
Alternative to Post-
Modern Architecture
"Modern Redux: Critical Alternatives for
Architecture in the Next Decade," the first
in-depth exhibition analyzing the current ef-
fort to define a "New Modern" alternative
to "Post-Modern" architectural revivalism
continues through October 28 at the

Otis/Parsons Exhibition Center, Los
Angeles. The exhibit's diverse nature is

reflected in more than 100 works by 34 in-
ternationally known architects represented

in the exhibit. Among the architects are
Emilio Ambasz, Architectonica, Venturi,
Rauch & Scott Brown, Mario Botta and

Mark Mack. For more information contact
(213) 251-0s55.

Changing Light Exhibit Shows
Future Design Impact
The impact of light on the future of design

will be demonstrated in an exhibit of con-
temporary lighting entitled "Changing
Light,"continuing through October 3l at

"Mimizuku," 1986, by Makoto Komatsu,
Japan, from the "Changing Light" exhibit.

Art Center College of Design, Pasadena,

California. The exhibit consists of more than

100 lamps, lighting fixtures and systems

created during the 1980s by designers from
Italy, France, Spain, West Germany, The

Netherlands, England, New York, Los
Angeles, Australia, Hong Kong and Japan.

A 25-year retrospective of some 30 lights
designed by Achille Castiglioni and Pier
Giacomo will be exhibited. For more infor-
mation contact (818) 584-5052.

New Officers Elected
to IBD; Bourque is
National President

Michael H. Bourque, IBD, of Milton,
Massachusetts, has been elected national
president of the Institute of Business

Designers @D). Bourque is a principal and

vice president for Earl R. Flansburgh &
Associates, Inc., Boston.

The national IBD Executive Committee
1987-89 also includes: Sonja J. Roberts,
IBD, Des Moines, Iowa, vice president pro-

fessional development; Lana Lawrence,
IBD, Dallas, vice president research &
development; Michael D. Kroelinger, IBD,
Tempe, Arizona, treasurer; Jan Johnson,

IBD, Indianapolis, vice president member-
ship; Susan L. Wood, IBD, Sacramento,

California, vice president public relations;
Sarah Nelson, IBD, Atlanta, secretary; and

Sandra L. Ragan, IBD, Washington D.C.,
past president.

In Western IBD chapters, the following
members have been named to the Board of
Directors, Southern California Chapter:
Janice Stevenor Dale, IBD, president; Kathy
Elash Pray, IBD, national director; Tori
McCullough, IBD, vice president public
relations; Paula Holtkamp Krake, IBD, vice
president programs; Claire Thompson, IBD,
trustee; Carole Graham, IBD, vice president

membership; Lisa Davis-Perry, IBD Af-
filiate, treasurer; Jackie Ruiz, IBD Affiliate,
secretary; Deborah L. Deming, IBD,
trustee; Deni J. Mosser, IBD, trustee; Lori
Tierney, Haworth, trustee; Francine
Ellman, Art Source L.A., advisor; Jerry
Brown, Commercial Flooring Associates,

advisor; Mary O'Connor, Steelcase, ad-

visor; German C. Sonntag, FIDM, advisor;
Stephanie Tarr, Harper's, advisor; Rick
Eng, Designers West, advisor; and Carlos
de Falla, IBD, past president.

In the North Texas Chapter IBD new

officers include: Carolyn Donovan,
IBD, president; Al Schumann, IBD, past
president; Debby Weber, IBD, national
director; Jamie Kleinerman, IBD, secretary;

Sharon Wooldridge, IBD, treasurer; Den-
nis Kluge, IBD, vice president, education;
Lynn Warnock, IBD, vice president,
membership; Keith Werner, IBD, vice
president Programs; and Kathy Kornegay,
IBD, vice president public relations.
Trustees are: Sara Dement, Roxanne Hall,
Larry Younger, Kismet Lowry, Twylia
Parr. Advisors to the North Texas Chapter
IBD Board are: Rodger Frederick and

Merry Schenck.
Continued on page 216

March of Dimes Gourmet Gala Slated for November L2

Celebrity chefs from stage, television, film, sports, business and community fame will
display their culinary talents in the March of Dimes Gourmet Gala, a cooking competition
to be held November 12 atthe Registry Hotel, Universal City, California. The cooks will
perform in kitchens designed by these interior designers shown (from left) standing: Larry
Totah, Andre LaRocca, Logan Brown, Lennart Richter, Mark Paul, Douglas Pierce Hiatt,
Luis Ortega and Marshall Pierce. Seated: Francis Gibbons, Sharon Sistine, Maxine Smith,
Harry Michael Fox and J.J. Fox. Designers not shown include: Celia Cleary, Brindell
Roberts and Suzanne Turman. Photography by Alan Berliner. The event will begin with
cocktails at 7 p.m., then dinner, judging and dancing from 8:30 p.m. For more informa-
tion, contact Beth Cavanaugh at (818) 956-8565.
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Update
Continued lrom page 214

General News

Phoenix Showhouse: The second annual Heard Museum Guild
Designers Showhouse will be open for touring from October 24
to November 22.Located in the exclusive Phoenix Country Club
area, this year's house is a two-story residence of Mission
Monterey styling. Selected local members of the American Society
of Interior Designers have designed various rooms in the nearly
60-year-old home. Exhibiting hours will be l0 a.m. until 4:30
p.m. Tuesday through Sunday. Admission is $8 and proceeds
benefit the Heard Museum. For information call (602) 242-88Q.

ASID Management Seminars: The American Society of Interior
Designers has added two new seminars, Project Managementfor
Interior Designers and Financial Management for Interior
Designers, to its National Professional Development Program.
"These seminars aim to help designers not only survive but pros-
per in an increasingly competitive marketplace, " says Janet Kane,
ASID, education program chair. "BottomJine results for design
practices ultimately depend on mastery of time and money." Par-
ticipants in the full{ay seminars will earn 0.6 Continuing Educa-
tion Units (CEU). Respective dates and cities in the West are
Denver, November 3-4, and Los Angeles, November 17-18. Ad-
vanced registration fees (one month prior to seminar date) for each
one-day seminar are $195 for ASID members, $245 for non-
members and $125 for students. For more information contact
Pam Jensen at (617) 965-0055.

Sony Competition: Sony Corporation of America's Consumer
Display Products Division will sponsor a contest for design
students to "create the television of the future" for in-home or
personal portable use. The Sony "Design-A-Vision" contest is
open to all students enrolled in a college or university accredited
interior or industrial design program. The contest challenges
design students to develop a TV concept that includes its size,
shape and cabinetry and to describe its primary application in either
the "home entertainment" or "personal portable" category. Sony
will award a $5,000 scholarship plus a trip to Tokyo and a Sony
XBR PRO color TV system to the first place winner in each
category. Second and third place winners also will be rewarded
with a scholarship and television. Deadline for entries is December
15, 1987. For more information call (212) 575-1976.

ItrMA Annual Conference: The International Facility Manage-
ment Association will hold its eighth annual conference and ex-
hibition, IFMA '87, in Dallas at the INFOMART, November l-4.
The theme of this year's event is "Facility Management: A Chang-
ing Image. " With increased interaction on the organization's ex-
ecutive management level, the role of the facility manager is
changing. Speakers at the conference seminars and workshops
will be addressing these changes and discussing how to prepare
for the new role. For information, calt (713) 623-4362.

Artebella Competition: The opportunity to win a trip to Italy
and visit with Italy's top furniture manufacturers is offered to in-
terior design students statewide through a design competition spon-
sored by Artebella, an Italian furniture boutique in Los Angeles.
Participating students will design a complete bedroom suite that
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will bejudged on originality, use ofmaterials, color, texture and
design. The best two submissions from each school will be
evaluated in February 1988 by a committee ofjudges that include
Dr. Alberto Boniver, Italian Consul General, Dr. Carol Soucek
King, editor in chief, Designers llest, and Alberto Smania, a
leading furniture manufacturer in Milan. For information, con-
tact Carrie Winston at (213) 444-5200.

Hotel/Motel & Restaurant Show: A vast range of contract fur-
niture will be showcased at the 1987 International Hotel/Motel
& Restaurant Show, November 8-l l, at the Jacob K. Javits Con-
vention Center in New York. Besides exhibiting products and ser-
vices from more than 1,000 companies catering to the hospitality
industry, the annual show, in itsT2nd year, is a forum for topical
educational seminar programs. The agenda includes 2l seminars
on current issues of interest to all hospitality-related areas, in-
cluding "Health Fitness Facilities and Your Hotel/Resort,"
"Designing the Hospitality Environment," and "The Spirit of
Hospitality. " For more information, call (212) 686-6070.

Women in Design: Women in Design, a Los Angeles-based non-
profit organization for female design professionals, presents
"Designing Your Own Future," a oneday multidisciplinary con-
ference open to all designers and artists, November 2l from 8

a.m. to 5 p.m. at the Pacific Design Center in West Hollywood.
The program includes presentations from Peggy Van Pelt of Walt
Disney Imagineering, artist and marriage and family therapist Judy
Leventhal, artists representative Jill Youmans, photographer and
psychologist Barbara Biggs, Ph.D. and writer and marketing
specialist Barbara Ardinger, Ph.D. Registration is $60 before and
$70 after November 7. Fee includes speakers, hands-on
workshops, and catered lunch. For additional information con-
tact Judy Leventhal at (213) 392-2975.

Designer Showcase '87: A former sea captain's home in Palos
Verdes Peninsula in Southern California will be the site of
"Designer Showcase '87," a fundraiser to be held from October
17 through November 8, benefitting the Little Company of Mary
Hospital Foundation in Torrance, California. The 1929
6,000-square-foot home will be redecorated by South Bay/Penin-
sula interior designers featuring Carol Wharton, ISID, and
Associates; Bunny Brow, ASID, and Associates; Gail Johnson,
Kitchen Collection; Sylvia Laxineta; Jhan Livingston, ASID;
Gregory Pierce; Larry Ramos, ASID; Priscilla Shultz; Susan
Seamans; Fery Sedghi, ISID; Joanna Trafford; Nan Werley; Rita
Willens, ASID; Michael Wrush, ASID; and design students from
Harbor College. Also a Design Clinic, where the public can get
free consultations from professional designers, will be available
daily from l-4 p.m. at the showcase house. Advanced tickets are
$8, $10 at the door. For viewing hours, tickets and further infor-
mation, call (213) 316-1530.

ArtQuest: The fourth annual ArtQuest, a major national art com-
petition, is open to all media and is juried by curators and direc-
tors from the finest art institutions in the country. With three

Continued on page 218
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prestigious exhibitions in New York, Philadelphia and L,os Angeles

and an expanded24-page catalog featuring full color reproduc-

tions of 200 artists' work, ArtQuest also bestows $10,000 in cash

and purchase awards. This year's jurors include curators and direc-

tors from San Francisco Museum of Modern Art; Art Institute

of Chicago; National Museum of American Art, Smithsonian In-
stitute; Museum of Contemporary Art, Los Angeles; UCI Fine

Arts Gallery, University of California, Irvine; Hillwood Art
Gallery, Long Island University, New York; Metropolitan
Museum of Art, New York; and Guggenheim Museum. Deadline

for entries is November 20. For entry forms and information call
(2t3) 399-930s.

Murray Feldman Gallery: The Pacific Design Center has an-

nounced the creation of the Murray Feldman Gallery, a

6,000-square-foot gallery to be erected in the new plaza of the

Phase II expansion. The gallery is named in honor of the well-
known, former executive director of the center who passed away

July 26. The owners of the Pacific Design Center have chosen

this means to memorialize Feldman's long commitment to extend

the influence of the center beyond its blue glass walls into the

heart of the community.

AwardsiHonors

19E7 IES Design Awards: Recipients of the Awards of Excellence

in the International Illuminating Design Awards, sponsored by

the Illuminating Engineering Society, were announced at the IES

conference in Scottsdale, Arizona in August. The Western U.S.
winners included Mike DeMello and Bao tr, Costa Mesa, Califor-
nia for the Holiday Spa Health Club in Riverside; Patricia Glasow

and S. Leonard Auerbach, San Francisco, for the British Colum-

bia Pavilion at Vancouver's Expo '86; Cliff Ishii and Larry
Frapwell, Long Beach, California, for Bubble's Restaurant; David
Pfund, Dallas, for the floodlighting of Southwestern Bell; and J.

Todd Stoutenborough, Newport Beach, California and Tom
Ruzika, Irvine, for Crystal Court Mall, Costa Mesa. Special Cita-
tions were awarded to Randy Burkett, Hellmuth, Obata &
Kassabaum, Inc., for wall lighting in the Edison Brothers Stores

Corporate Headquarters Atrium, St. Louis, and Gregory Smith,
RWR Associates, and Roger Charles for use of neon in Sports

Connection Spectrum Club, Manhattan Beach, California (see

story on page 142).

Los Angeles Conservancy: The Los Angeles Conservancy
presented six Preservation Awards and one Certificate of Merit
to local landmarks. Recipients were selected for having

demonstrated exceptional achievement in the preservation of
historically significant buildings and sites, or for an innovative

contribution to historic preservation. Receiving awards this year

were: Engine House No. I 8, an abandoned firehouse transformed
into a community arts center; El Greco Apartments, relocation
and restoration of apartments for senior housing; Stillwell Hotel,

renovation of a residential downtown hotel; Kaufman/Edlund
House, restoration of a Richard Neutra-designed residence; 56

South Marengo, adaptive reuse of historic residence made into
fices; and The Bungalow Reader, the Urban Conservation Of-

fice of Pasadena. The Certificate of Merit was bestowed upon

the Victorian style Janes House for preservation of the oldest

residence on Hollywood Boulevard.

The Union oflnternational Architects' highest honor that can be

bestowed upon a living architect, the UIA Gold Medal, sponsored

by the Merchandise Mart of Chicago, was awarded to renowned

Finnish architect Reima Pietila.

Frank A. Florentine, lighting designer for the National Air and

Space Museum in Washington, D.C., is the 1986 winner of the

General Electric Company Edison Award for lighting excellence

for his lighting design of the museum's "Looking at Earth" ex-

hibition gallery.

Piero Patri, FAIA, co-founder and president of the multi-
disciplinary design firm Whisler-Patri of San Francisco, was

named to the prestigious College of Fellows of the American In-
stitute of Architects.

Appointments

COLLINS & AIKMAN appointed Charles R. Eitel, formerly
president and COO of Carriage Industries, Inc., president of its
Floor Covering Division. Also, Lee H. Schilling was promoted

to vice president of sales and marketing for the division.

John Rankin, was appointed executive vice president and legal

counsel of SUMMIT FURNITURE, INC. based in Carmel-by-

the-Sea, California.

The HON COMPANY, largest division of Hon Industries, named

Thomas K. Miller vice president of marketing.

Bradford W. Morgan was named vice president and director of
marketing and sales of GAF BUILDING MATERIALS COR-

PORATION, a subsidiary of GAF Corporation.

Michael Murphy assumed the post of director of the ST. LOUIS
DESIGN CENTER succeeding Stephanie Savic who has relocated

to Lexington, Kentucky.

Debra Joan Curtin joined The Architecture Group of CRSS as

business development director for its Western region.

The KARASTAN/BIGELOW Residential Division named George
Kim regional vice president, West Coast, overseeing the divi-
sion's sales force in California, Idaho, Washington, Oregon,

Nevada and Arizona. Dennis Thiets and PhilipJewett were made

regional vice presidents of Midwest and Southwest respectively.

Promoted to regional vice presidents in its commercial division
in the Western area were Edward J. Fossett, Midwest; Richard
J. Bierie, Southwest; and Jeffrey Davis, West Coast.

Peter DeCaro, Dianne Minn and Jan Yalvo have been named

vice presidents of the interior design and space planning firm
COLE MARTINEZ CURTIS AND ASSOCIATES.

Chris Braden was appointed director of marketing for Los

Angeles-based commercial interior design and planning frrm
STEWART/ROMBERGER & ASSOCIATES.
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Update

THE GUNLOCKE COMPANY announced recent Western sales
appointments: Robert Childress, Houston, was named vice presi-
dent for all Southwestern division sales territories; Jim Deely was
appointed western division manager; Roger Moses and Anne
Ytlertz, both of Los Angeles, have been promoted to district
managers; and Lisa Donley Green joined as the San Francisco
showroom manager.

Openings/Expansions/Mergers
The Pacific Design Center, West Hollywood, announces new
showroom openings: Levolor Lorentzen, Inc., Suite 143, (213)
652-117l and C. W. Stockwell, representing Kravet Fabrics and
Terri Roese, Suite 624, (213) 659-9500.

Colorcopia Carpet Mills moves to new headquarters at 3135 E.
Ana Street, Rancho Dominguez, California.

Manufacturer of fine custom-designed home accessories, JARU
opens new showrooms at the Western Merchandise Mart,2l7
Mart2, San Francisco, and l2o2l World Trade Center, Dallas.

David Rhodes, AIA, and Stevie Bannister, ISP, have formed Ar-
chitects Consortium located at 45 Mercantile Place, Pasadena,
(818) 792-5833.

ITALICE, Italian Tile and Design, opens at Showplace Square
West, Suite 22, 550 Fifteenth Street, San Francisco, (415)
431-8811.

Ziba Design, Inc. opens in the South Coast Design Center at
Stonemill, Space 8-201, in Coast Mesa, California.

Interior designer Roy Sklarin opens Aesthetic Creations at 8500
Melrose Avenue, Suite 2M, in Los Angeles, (213) 854-3848.

Elsie Farris, Inc. opens a Southern California showroom at
Design Center South in Laguna Niguel, Space l8l. New lines
will include Ambience Antiques, Paul Hanson and Horizons.

St. Thomas Creations, Inc., manufacturer of high-end plumb-
ing fixtures, is a new corporation luatdat7925 Dunbrook Road,
Suite D, San Diego, (619) 530-1940.

Art Center College of Design in Pasadena, California, expands
into an historic building at 54 West Colorado Boulevard in
downtown Pasadena which houses a gallery, seven classrooms,
15 individual artist's studios and the school's design office. The
facility was renovated by architect Peter de Bretteville prior to
additional remodeling for the school's requirements.

PHOENIX ART PRESS, fine arr printmaking, moves into the
Ken McGaw Showroom, 9010 World Trade Center, Dallas,
(214) 651-l5sl.

Allen Jones Interiors moves into expanded design offrces, featur-
ing an artists' gallery, located at 267 N. El Camino Real, Suite
K, Encinitas, California, (619) 944-5770.

Kimball International opens an 8,500-square-foot showroom in
the Denver Design Center, featuring product displays for Kim-
ball Office Furniture Co. and Artec. The facility was designed
by Gensler and Associates/Architects.

Continued on page 220
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CONRAD original sunshades, reed and suma
weaves. Custom handwoven from natural
fibers for window and wall coverings.

CONRADIMPORTS
575 Tenth Street, San Francisco, CA 94103 (415) 6263303
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Facilitec, a Tempe, Arizona-based contract interiors firm,
relocates to larger headquarters at 1860 University Drive.

Pacer Furniture Mfg., Inc. moves to expanded facilities at2035

East 37th Street, Los Angeles, (213) 235-3900.

S. Sharon Schell opens a new studio/showroom, featuring a new

division which manufactures faux stone, furniture, handpainted

pots, pillows and accesssories, located at 664 Heliotrope Drive,
Los Angeles, (213) 665-4400.

Nash and Brittingham, Farinati, Llano, Associates is a new

showroom in the Dallas Design Center, 1025 North Stemmons

Freeway, featuring a collection of fine art, furniture, fabric, an-

tiques and decorative accessories.

Westline Designs Inc. changes its name to Primare Incorporated,
located at 14806 Beach Boulevard, La Mirada, California, (714)

522-6370.

New Representations

Wall Associates, located at the World Trade Center in Dallas,

is new exclusive sales representative for STORWAL INTERNA-
TIONAL INC. in North Texas, Arkansas and Oklahoma.

ZOLATONE MULTICOLOR COATING, manufacturer of faux
granite splatter paint, has appointed Randal Contract, Dallas,

as its representative in the Southwest.

TUOHY FURNITURE CORPORATION has named two new

sales representatives in its Western Division: Raskis Associates,

Englewood, Colorado, for Colorado, Wyoming, Arizona and New

Mexico, and Collins-Draheim, Seattle, for Washington and

Alaska.

Susan K. Stacey, Ogden, Utah, is sales representative for
SEABROOK WALLCOVERINGS, INC. for Idaho, Utah and

Montana.

KARL SPRINGER LTD., designer and manufacturer of custom

contemporary furnishings and accessories, will be represented in
Southern California by Shears and Window, Design Center
South, Suite 168, Laguna Niguel.

ST. THOMAS CREATIONS, San Diego, has appointed new

Western sales representatives: Bobier Sales for Arizona; Johnson
& Associates for Texas, Oklahoma, l,ouisiana and Arkansas; LM
and Associates for Kern, Los Angeles, Santa Barbara and Ven-
tura counties, California; and Roger Lane Sales for the Imperial,
Orange, Riverside, San Bernardino and San Diego counties,
California.

Product News

The specialized "Echo Etch" techniques developed by Frho Et-
ching, Inc. of Grand Rapids, Michigan give designers the abili-
ty to express their creativity in a unique form. Using anything
from bold graphic designs to the extraordinary detail of
photography, ideas are permanently etched into glass, mirrored
glass, stone, stainless steel and other materials. For more infor-
mation call (616) 363-6622.
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Update

JAX International introduces an executive-size PC worksta-
tion/desk, Model 5051, measuring 72-inches wide by 30-inches
deep. This versatile desk is designed to work alone or as a com-
ponent of its existing "Synergy" modular furniture line. Available
with a slide-out articulating keyboard arm, flip-down disk drive
access shelf, pull-out printer drawer and paper refold system, the
Model 5051 comes in light gray or medium oak.

"Hermosa," an exclusive fabric by Pindler & Pindler, is woven
in 100 percent cotton in six colorways. The chenille texture ac-
centuates the bold geometric pattern in rich and pure colors. Her-
mosa is Du Pont Tellon treated for soil and stain resistance.

Two new insulated ceiling (IC) downlighting housings from
Lightolier offer a broader range of styles due to an increased
reflector selection. The Lytecaster IC system's new housing

-l000IC and l100IC- accept a total of 4l reflector trims, in-
cluding 32 of the current non-IC styles.

Paraline@ ceilings have been added to the expanding line of
specialty ceiling products offered to the designer/specifier by In-
tegrated Ceilings, Inc., a subsidiary of USG Corporation.
Paraline is a linear metal, fire-rated ceiling system available in
two widths and a choice of more than 100 colors. It can be in-
stalled in either simple, straighrline configurations, or curved and
shaped to fit rounded areas. A range ofaccessories, including air
diffusers and light fixtures, add to the utitity of the system.

Mohawk Carpet, a Mohasco Company, introduces four new pro-
ducts to its residential line: Textured Charm and Textured
Elegance, step-up qualities in the solid color casual saxony
category which are stain resistant with a broad 30 color line that
includes many new fashion hues; Party Perfect, a multi-color carv-
ed textured grade of 100 percent continuous filament, Worry-Free
Anso V nylon in 14 new crisp colorways; and Velvet Image, a
mid-weight edition to Mohawk's Velvet Supreme/Velvet Forever
solid color plush carpets with a frne velvet finish available in a

broad 35 color line.

An exclusive licensing arrangement has been established between
the National Museum of African Art, Smithsonian Institution,
Washington, D.C., and Kravet Fabrics, Inc. for a line of fabrics
inspired by West African textiles. The line, called "The Komara
Collection," is named after a mythical village in an African
folktale. With curatorial guidance from the museum, Kravet re-
searched West African narow strip weavings from a collection
originally formed by Venice and Alastair Lamb, between 1968
to 1972. The Lamb collection was recently acquired by the
Smithsonian Institution. This project cornmemorates the opening
of the National Museum of African Art held on September 26.

The Lighting Business Group of General Electric introduces the
GE Type 214 Lightmeter, a convenient, lightweight instrument
for making field illumination measurements. A special filter is
used to match the sensitivity of the meter closely to that of the
human eye, with respect to different wavelengths of light.
Therefore, no correction factors are necessary for different col-

Continued on page 222
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ors oflight and the meter can be read directly in footcandles. A
slide switch permits selection of one of three linear scales: 10-50

footcandles; 50-250 fc; and 200-1000 fc. A tento-one multiplier
attachment also is included, allowing the user to make readings

up to 10,000 fc, permitting measurements in most daylight
conditions.

Charvoz-Carsen Corp. introduces the Elke Series of versatile

side, hospitality, reception and conference seating designed by

Elke Daupin. The beauty of the Elke Series is that the fluid lines

which give the chair its distinctive good looks also provide

ergonomic support. A series of base style options meets the design

requirements of a wide range of applications. Additionally, the

side chair styles are stackable. The series is available in a wide

range of fabric options.

Westinghouse Furniture Systems' "Soma seating was design-

ed for performance and quality, " says James N. Stein, vice presi-

dent of marketing. "Millions of us work sitting down, yet no one

works sitting still. Our restless nature and work habits must be

accommodated in comfort for us to be able to work at our greatest

potential. " Soma, taking its name from the Greek word for body,
was designed in collaboration with Charles W. Pelly's
Designworks Inc., on the principle that good seating is an exten-

sion of the body. With Soma, fabric and foam are integrally mold-

ed for totally controlled and sculptured curves. The seat's cushion

and shell accommodate a continuous shift in body weight. The

waterfall design of the cushion front promotes good circulation
and eliminates pinching, while the sculpted contours of the lum-
bar and backrest support both the lower back and shoulder. "There
are two parts to comfort -short terms, or the first feeling of com-

fort, and long-term comfort," says Pelly. "Competitive chairs

are often designed for the quick, soft feel. Fifteen minutes in Soma,

and you can feel the difference."

The new Wire Lightru ceiling fixture jack from the Wiremold
Company saves time and money during installation of ceiling fix-
tures. The two-piece system consists of a mounting plate that is

wired, then attached to the ceiling box. A jack that is wired is

then attached to the fixture. Thejack is simply inserted, pushed

up and the pieces turned together. This creates the electrical con-
nection, assuring proper polarization. The device then easily
disconnects for removal, allowing for fixture maintenance, clean-

ing, relamping or redecorating. Since the fixture is wired at the

work surface, awkward overhead wiring is eliminated, saving the

contractor time and money.

Helikon's new MGC chairs, designed in collaboration with ISD
Incorporated, adapt a lighter scale look in Helikon seating. The
Vienna chair has a hardwood frame, composed of curved arms

and is back supported from the seat by individually hand-rubbed
slats. The design originating in the look ofthe "captain's chair"
brings this style into a contemporary look. The Tao chair, a bold
look in a wood chair, is available with upholstered or wood back.

The chair has finely tapered legs and radial arms accented by
square edges ofthe back frame, giving this design a sculpted look.
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furnishings equal to any in the
western country and is prepared
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the goodness of his work.
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Designers Directory
A listing of the interior designers, architects, artists and other
industry professionals whose work appears in this issue.

Design and the Law
Myron D. Emery
Emery and Stambul

2049 Century Park East

suite 2400

Los Angeles, California 90067
(213) 5s7-1333

James R. Benya Legislative Forum
Carl E. Clark, ASID
Carl E. Clark Interior Design
218 North 2nd Avenue
Upland, California 91768
(714) 985-3822

Ross De Alessi

Facilities Management
Nancy Greenberg
International Facility Management
Association
Summit Tower, Suite 1410

11 Greenway Plaza

Houston, Texas 77046
(7r3) 623-rFMA

Naomi Johnson Miller

Current Exposures
Lifestyle West
James R. Benya, PE, MIES
Ross De Alessi, IALD
Naomi Johnson Miller
Luminae
555 De Haro Street, Suite 400
San Francisco, California 94107
(4r5) 861-1422

Robert Ross

Robert Ross

Robert Ross Incorporated
5813 W. Washington Boulevard
Culver City, California 90232
(213) 937-4170

Roger Charles
Genesis Associates
10082 Kamuela Drive
Huntington Beach, Califomia 92646
('n4) 962-8N4

Roger Charles
Gregory Shubin
Raygal, Inc.
2719 White Road

Irvine, California 927 14

('714) 474-t000
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Designers Directory
Continued from page 224

John Case

Charles Grebmeier

Donald L. Maxcy

Barbara Kasten

Michael Hayden

John Case

Case Lighting Resources

969 Buenos Avenue
San Diego, California 92138
(619) 276-8480

Hospitality
Matthew W. Kennedy, AIA
Kennedy Lutz Architecture
764 P Street, Suite B
Fresno, California 93721
(209) 442-3000

Charles J. Grebmeier, ASID
Gunnar Burklund
Grebmeier Burklund
P.O. Box 2255

Monterey, California 93942-2255
(qq 373-4499

Donald L. Maxcy, IBD, ASID
Design Associates
439 Webster Street

Monterey, California 93940
(lm8) 649-6582

Rob R. Henry, AIA
Mafthew and Henry Architects
411 First Avenue South

Suite 320N
Seaftle, Washington 98104
(206) 622-9384

Art & Artisan
Barbara Kasten
251 West 19th Street, Suite 28
New York, New York 10011

(212) 627-5229

Michael Hayden
Lumetrics
155-8 South Canon Drive
Beverly Hills, California 9O212
(213) 274-0438

Workstyle West
Randy Burkett, IES
Hellmuth, Obata and Kassabaum, Inc.
100 North Broadway
St. Louis, Missouri 63102
(314) 421-2000 ACADEMY LAMPS

90t I BEVERLY BOULEVARD
LOS ANGELES, CALTFORNTA 9OO4A

(213) 27t-1123
Circle No. 93

Inventory on the premises

DIBECT IMPORTER

Established 1947

TRADITIONAL LIGHTING
AT ITS FINEST
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Sconces . Flush Fixtures . Hanging Lanterns
Billiard Fixtures . Reproductions
Chandaliers . Outdoor Lanterns

ATLANTA-Bruce Bobertson & Assoc . DALLAS-Guy Chaddock & Co
SAN FRANCISCO-Cal Mode Showrooms Ltd.

I
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d

1.'**- t
The finest display of imported

lighting from Europe.
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Advertiser's Index

Academy of Art College. .

Academy Lamps.
Alan Desk.
Danny Alessandro. ..... .

Ambience
Antique Designs.
Artemide.
Artistic Brass. .

ArtopexInc....
Asher-Cole
Asia Wicker.
Aspects
BASF Fibers.
Baker, Knapp & Tubbs...
Beaux Arts Ball .........
Barbara Beckman.
Bentley Mills Inc.
Beverly Interiors.
Boussac of France. .. . .. .

Louis Bowen
Brown Jordan
California Pacific.
Cambray Mills Inc.. .....
Camer Glass.
Capri Lighting..........
Carnegie
Casa Talamantes........
Classic Lighting.
Concinnity
Conrad Imports.
Contemporary Hides.....
Frederick Cooper.
Country Life Designs. . . .

The Cricket Inc.........
Custom Building Products
Custom Glass & Mirror. .

Customcraft
customweave
DIFFA
DONGHIA
Dallas Design Center. . . .

Dallas Market Center.. ..
Dantomuro

Design Center South.
The Design District.
Design Happening. . .

Designer Imports International .

Designer Linen. .

Diva ..
Du Pont Antron.
Du Pont Cordura.
Emser International. . .

Familian Pipe & Supply......
Elsie Farris.
Fauxstone
Fremarc Designs.
Furniture Profiles.
The Gunlocke Company.. ... .

Harbinger
Millie Hampshire Studios.....
Harpers
Hayes .

Heirwood Shufters.
High Point Furniture.
J, Jeffrey Hill. . .

Hirsch Business Interiors. . . . .

Houles .

IFMA.
International Lighting Concepts
Charlotte Jensen & Associates.
Jessica.
Kallista by Eurobath.
KeeneyiThobois.....
Kentile
Koch * Lowy..
La Barge.
Richard Lindley.
Litetouch
Luxor Galleries....
MacDonald Enterprises. . . . . . .

Mandel & Co..
Martin/Brattrud ... ..
McGuire
Herman Miller.
Miroir Brot.
Morrison Lighting.

Nancy's Showcase.

Oak Lawn Plaza..
Olympic Auto Leasing Company
Oriental Decor..
Originals 22.....
The Pace Collection.
Palacek

Phylrich
Jessica Pierose......
Platt Collections. . .. .

Pompeii Casual Furniture. . . . . .

Porcelanosa
Productive Programs, Inc......
Pyramid Award of Excellence. .

RHIDEC
Reed Bros.
Rejuvenation House Parts. . . . . .

Renaissance Designs.
Ron Rezek/Artemide.
Roxter Corp.
Schiller Furniture.
Schumacher.
Schumacher Contract.
J. Robert Scott..
Shears & Window.
Showplace Square West.......
Elijah Slocum
Stow & Davis. .

Stroheim & Romann.
Terra Furniture.....
Terracast.
Tom Thumb Lighting.
Tokoro
Torreon.
Traditional Imports.
Dean Trimble
Tropitone.
Van Luit.
Visa Lighting
Sherle Wagner......
George Wallach Antiques......
Westinghouse Furniture Systems
Wilsonart
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