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Modular
Cabinet
System

7

P

In 1946, Charles and Ray Eames presented a system of customizable
plywood cabinets and benches called "Casegoods". The system was never

manufactured for sale.

Inspired by this modern design classic, the No Name Woodshop presents its
Modular Cabinet System. Designed to accomodate the storage needs of

today, MCS Cabinets hold books, magazines, records, laserdiscs, CD's,

videocassettes and audiocassettes.

Custom built to your order in any configuration or finish.

Write, call or FAX for free information and special introductory prices.

N

No Name Woodshop

Custom Woodworking

1016 Morse Avenue, Suite 23
Sunnyvale, CA 94089

(408) 734-2315
FAX (408) 730-9872

' REPRODUCTION OR
CUSTOM DESIGN
STORAGE UNITS

CONTACT CHARLES ECKHARDT
OR GEORGE MATSON

ECKHARDT-MATSON
CLASSIC MODERN FURNITURE

405.525.5060 405.748.3838

Kenneth Paul Lesko

20th Century Decorative Arts
PO Box 16099

Rocky River, OH 44116-0099
By Appointment Only

Specialist in
Italian Glass
1920 ~ 1970

Barovier ca.1933

~WANTED ~

Venini, Martinuzzi, Scarpa, Seguso, Barovier, Frattelli Toso,
A. Toso / Dino Martens, MVM Cappelin, CVM, Avem, Salir,
Nason, Cenedese, Salviati, Vistosi, A. Barbini, etc.

We aggressively pursue the best examples of these producers

and artists. Top prices paid.

CALL: 216-356-0275

ICAN & EUROPEAN MODERN ART

- L
SOCIAL REALISM / WPA / REGIONALISM

:: YNCHROMISM / SURREALISM

PRECISIONIST / MACHINE AGE

Py
_ AMERICAN ABSTRACT ARTISTS (AAA)
' A
___ BIOMORPHIC ABSTRACTION

GEOMETRIC %‘ssmcnou

‘ :Nm& PAINTING GROUP
ABSTRACT :)%Pnisswmsr
00-1960 Emonmu ART

CALDWELL
modem
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makes for easier housekeeping

and flexibility of use

Featuring the largest selection of Heywood-Wakefield furniture in the coun
Total restoration available ¢ Buy, Sell, Trade
2820 Gilroy Street e Los Angeles, CA 90039 ¢ 800-775-5078
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publication focused on Mid-20th
century style & design. Specific

emphasis is placed on the 1920s, '30s,
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Deco, Streamline Moderne,
Biomorphic '50s and Abstract '60s
styles and movements, from
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LETTERS

Proud And Popular

"WOW, am I glad that I came across a copy of
The Echoes Report! Not only do we now enjoy
our own subscription, but the write up you
did on Smart Company made us very proud.
And popular. The inquiries are still on going.
Again, thank you very much, and come see
us when you come to New York."

Andrea Mantel, Smart Company

New York

Don't Miss Oout

"T love your mag! I used to always pick it up
at the vintage shows, but I can't always rely
on them having it - so I want to subscribe!"
Vanessa Ramsey

Hollywood, CA

Happy Hermits

"What a great magazine! This one would
please a hermit or a celibate monk. I'm
originally from Lowell, Mass., never heard of
Mashpee, but whatever - continue publishing
the magazine! At 82 and collecting still, I find
so much in this magazine of interest as I
collect nearly everything."

V. Faieta

Detroit, MI

Have Some Fun!

"I decided to write you in response to one
particular letter in your Summer 1995 issue
regarding the article on Fiesta.

Your magazine can still maintain a high
standard and encourage the fun part of this
business which includes those special "yard
sale" finds. How many of us out there spend
an hour or more talking with our friends or
trusted customers about the fantastic and/or
cheap find we make at a yard sale or even
thrift store? For me, the electricity of such
finds is still there after dealing in antiques
and collectibles for 17 years. I have found a
considerable number of high quality pieces at
yard sales.

Before I had a store front, I may have been
a source of similar finds. I had little overhead
and could therefore cut my sale price below
those with permanent locations.

Personally, your magazine is not only a
very entertaining one but a tool for me to
build my knowledge base in areas that I feel I
need further education.

I, for one, left my corporate life to start my
permanent business for the fun of selling
decorative arts, collectibles, vintage clothing,
and furniture. I am fully capable of doing
other things and making more money but I
am happier than I have ever been in my
current situation. This business is nothing if
not FUN!

With regards to pricing in the market, I
have customers who comment on my items
and how they either own one or have
recently found one for a fraction of the cost I
am selling it for. T use this opportunity to

bolster an excitement for similar items and
"educate" the customers. This usually results
in future purchases by these customers.

Both the dealers and the customers realize
that a profit is being made. How much profit
is dependent on the availability of items and
the ability of the dealer to make a profitable
deal. The fact is that these finds still occur
and some of our customers frequent not only
our shops but yard sales and flea markets. A
large part of a successful business is customer
relations, and we need to bite our tongue
when getting comments on our prices. The
wrong response may not only lose a customer
but also spread bad press for your business.

Price guides exist for everyone to get an
idea of the current market. Anyone who
reads a piece of an article or hears a blip on
the radio as to values and utilizes only that in
the market needs an education regarding the
mass amount of misinformation in the non-
antique/collectible media and the idea that
price guides need to be scrutinized with
regard to the prices quoted (e.g. actual results
vs. prices asked, regional considerations,
where purchased, etc.) and the motivation of
the person/people writing the guide (some
have been known to write with the idea of
liquidating their collection at exaggerated
prices).

Keep up the great work! Putting a
magazine together must take a great deal of
work and time. You can't possibly have a
staff large enough to verify every piece of
information in your magazine and mistakes
will be made from time to time - rest assured
that we in the marketplace will correct those
occassional mistakes (hopefully with a smile
on our face)."

Jeffrey Elmendorf, Funk & Junk
Alexandria, VA

Modernist Movement Devoured

"First, I'd like to thank you for such a terrific
publication dedicated to the Modernist
Movement. I am thrilled with my subscrip-
tion and devour it each month!

The other thing I was thrilled at was the
response I got from my classified ad. It
resulted in sales and in ongoing inquiries, so
I'm submitting a camera-ready display ad.

Would you also send me your submission
guidelines as I am fairly well versed in 20th
Century Scandinavian ceramics and would
like the opportunity to contribute to The
Echoes Report."

Robin Hecht, Scantik
Herndon, VA

Send us your letters - we'd love to hear
from you! Send us your comments, sug-
gestions, or article ideas! The address: The
Echoes Report, PO Box 2321, Mashpee,
MA 02649; or Fax us your thoughts 24 hrs.
a day to 1 (508) 428-0077.
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20TH CENTURY DESIGN

New York’s most dynamic modern design event.

Furniture, textiles, decorative objects, lighting, fine art &
jewelry from 20th-century design movements such as Deco,
Futurism, Moderne, Bauhaus, etc.

OCTOBER 6-8, 1995

FRIDAY OPENING RECEPTION, 6:00-9:00PM, $15
SATURDAY, 11:00AM-6:00PM, $5
SUNDAY, 11:00AM-5:00PM, $5

VINTAGE FASHION & ANTIOUE TEXTILE SHOW

Manhattan’s most popular trendsetting fashion sale from vintage
sources, 1800’s to 1970’s.

Dresses * Suits * Coats * Shoes » Hats * Buttons * Laces * Linens * Paisleys
and other textiles

SEPTEMBER 22-24, 1995

FRIDAY, NOON-6:00PM, $15
SATURDAY, 11:00AM-6:00PM, $5
SUNDAY, 11:00AM-5:00PM, $5

10 SWEESSIT 0. TS T R B E T NBW. YYOMR K| NEW:.:Y O R K ,1:0/0:11

TEL 21 403 . 0200 | Fax 212.463.79089




What's hot !

Modern Shopping A
Don't let the holidays *
catch you by surprise -
order your copy of the
Echoes catalog today!
It's filled with gifts,
furnishings and
accessories reminiscent
of the 1930s-'60s eras
which are perfect for
holiday gift giving!
Send $3 to Echoes,

PO Box 2821
Mashpee, MA 02649

Slumberelia »

From the Smart Co. of America comes
Slumberella - a new collection of retro-
inspired girlie lingerie, print sleepwear
and home clothes designed for the
customer with wit and an appreciation
for the Hollywood hey days of the
1940s and '50s. Available in four prints
- "Party Dogs," "Love Birds," "How to
Get a Husband," and "Boudoir" from
fine department stores starting in No-
vember 1995. For more information or
the location of a store near you call
(212-725-1212 ext.206).

H.8.WELLS
NVISI Bl < Paperback Postcards
% L & PC Design has recently

issued a series of 54
postcards featuring
classic paperback book
covers from the 1940s,
1950s and early '60s -
the golden age of
paperback book
publishing. For a
catalog of all designs
offered, send $2 to PC
Design, PO Box 782,
Palo Alto, CA 94301.

* offers reproduction

Shades of The Past »
Retrospect of Tennessee

fiberglass lampshades in a
bevy of styles and colors
guaranteed to give your
lamp a reason to shine!
(800-276-3723)

Rocket Clock v
This streamlined '50s-
style clock looks ready
to soar into the sky,
* $99. From Modern
Artifact (PO Box 233,
Grand Ledge, MI
48837; 517-622-1295).
For a brochure of all
the clock models
Modern Artifacts
. offers, send $2.00 to
fd""’” * the address above.

HOW T e
A HUSEAND.

HOW T0 6ET
A HUSBAND

~ 4French '40s

~ Ken Smith found the
inspiration for his
Horseshoe chair from
French furniture of the
1940s. The Kingswood
end table was designed
by Eero Saarinen in
1930. Both are available
through Arkitektura in
New York (212-334-
5570).
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PIER SHOW

. . :
THE MARKETPLACE FOR ANTIQUES, ART AND COLLECTIBLES

OCTOBER 21 & 2.2

PIERS 90 & 92 — WEST 52ND STREET AND THE HUDSON RIVER, NYC

SHOW INFORMATION: SANFORD L. SMITH & ASSOCIATES (212) 777 5218

The 20th Century...

Streamline Furniture

Modern Lighting &

Selected Highlights
from the 1930's-1960's
Featuring:
Heywood-Wakefield

Herman Miller

Knoll, Lloyd and

anonymous talents

» Daniel Donnelly x
Decorative Arts & Modern Design Studio

703.549.4672 % 107 N. FAYETTE STREET
CORNER OF KING & FAYETTE ST. * OLD TOWN, ALEX. VA.
MON, THURS & FRI 11AM-7PM * SAT NOON-6 * SUN NOON-5
CLOSED TUES & WED

AUTHORIZED RETAILER L4 herman miller for the home




GREENBELT CENTER %
ELEMENTARY SCHOOL

Greenbelt: A Planned Deco Community

Text by Jim Sweeney  Photographs courtesy The Maryland National Capital Park and Planning Commission

ONE OF AMERICA'S FEW PLANNED
DECO COMMUNITIES IS JUST OUTSIDE
WASHINGTON, D.C. NOW IS A GOOD
time to visit Greenbelt, Md. Many build-
ings have been renovated in the past few
years, and the commercial district is on the
upswing.

Greenbelt is more accessible since the
regional mass transit system, Metrorail,
reached the city. While the station isn't
walking distance to the downtown historic
district, it's only a 15-minute bus ride.
After that, everything you want to see can
be reached on foot.

Greenbelt was one of 25 greenbelt
towns planned by the federal National
Resettlement Administration. Three were
actually built: Greenbelt, Md.; Greenhills,
Ohio (near Cincinnati); and Greendale,
Of the three,
Greenbelt is the most fully developed and

Wis. (near Milwaukee).

the mostintact. The greenbelt project was
canceled when the Supreme Court ruled
that the government had no authority to

plan communities.

There were 885 dwelling units built on
the original 210-acre site: 574 attatched
units, 306 apartments and five experimen-
The

government sold the city and most of the

tal prefabricated detatched homes.

surrounding land in 1953. The apartments
and the shopping center were sold to
private owners. The other housing is still
owned by a co-op, Greenbelt Housing Inc.

Greenbelt's design goals were afford-
able housing, preservation of natural fea-
tures, separation of automobile and pe-
destrian traffic and a village center within
walking distance of all homes. Greenbelt's
utopian ideals continue to influence
planned communities. It was "a very
historic event in urban planning," says
Prof. Stephan Kendall of Marymount
University, Arlington, Va. Prof. Richard
Striner of Washington College, Chester-
town, Md., calls Greenbelt "one of the
most fully realized examples of Art Deco
architecture synthesized with conserva-

tionist landscape ideals" in his new book
Art Deco (Abbeville Press/Archetype Press).
Greenbelt is now a town of 21,000

people.
follow the original plan, are mostly apart-

The newer areas, which don't

ments, some single-family homes and sev-
eral commercial areas. Some of the
greenbelt was preserved in 1,100-acre
Greenbelt Park, run by the National Park
Service.
Road, across the Capital Beltway (I-95)

from downtown Greenbelt.

Greenbelt Park is on Greenbelt

The original city center is intact. Most
of the original residential, commercial and
municipal structures survive. You can
walk through downtown Greenbelt and
easily imagineit's 1937. Allaround you are
Art Deco buildings. The apartment blocks
have glass-brick inserts in their facades.
The shopping center has elegantly curved
lines. The former school has dramatic but-
tresses and sculptures.

The city center is on the National
Register of Historic Places. Howard Berger,

Above: Greenbelt Center Elementary School, featuring limestone panels by Lenore Thomas which illustrate the preamble to the

Constitution Opposite page from top: The Greenbelt Shopping Center, now called the Roosevelt Center, is one of the country's oldest

planned integrated shopping centers; Original apartment block with glass-block detailing; Brick homes display Streamline styling.
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GREENBELT WAS AN EXPERIMENT NOT ONLY IN PHYSICAL PLANNING BUT IN SOCIAL

PLANNING AS WELL.
INCOMES AND RELIGIOUS BACKGROUNDS.

FAMILIES WERE CHOSEN TO CREATE A MIX OF OCCUPATIONS,
HOWEVER, NO ATTEMPT WAS MADE TO

INTEGRATE GREENBELT RACIALLY - THAT WOULD HAVE BEEN TOO RADICAL FOR THE TIMES.

an architectural historian
with Prince George's
County's Planning Com-
mission, says a decision is
possible this year about
local historic district status
for the city center as well.
City residents are con-
cerned about preserving
the buildings from inap-
propriate remodeling, pre-
serving what's left of the
greenbelt and handling
traffic. A county historic
district designation would
require the review of all
plans for physical changes,
not only to buildings but
also roads, site plans and
the environment. National
Historic Landmark status
for Old Greenbelt will prob-
ably also be pursued.

Greenbelt was an ex-
periment not only in physi-
cal planning but in social
planning as well. Families
were chosen for a mix of
occupations, incomes and
religious backgrounds.
However, no attempt was
made to integrate Greenbelt
racially - that would have
been too radical for the
times.

Greenbelt was a pio-
neering city in many ways.
It was the first municipal-
ity in Maryland to adopt
the council-manager form
of government. It was also
the first municipality in
Maryland to have a recre-
ation department.

Kendall, an architect and
professor of interior design,
has been informally study-
ing Greenbelt for years.
While many elements of
Greenbelt's design were
ahead of their time, he cau-
tions against idealizing or
romanticizing the plan.

The rowhouse design
causes confusion as to the
location of the main entrance,
Kendall says. The main door
was intended to face the in-
terior of the "superblock,"
the parking/garden side. The
street door was supposed to
be the back door. But many
residents use the street door
as their front door, forcing
them to walk through the
first floor living area to reach
the stairs.

Also, in the original
plan, there were no side-
walks along many streets;
pedestrians were expected
to use separate paths that
cut through blocks and un-
der roads. Residents had to
walk in the street to go be-
tween some points. (Side-
walks were later added).

Greenbelt was intended
as a model of co-operative
living. The original co-op
became a retail chain that
owned a variety of busi-
nesses, including gas sta-
tions, supermarkets and fur-
niture stores. Today, aside
from the housing, the drug
store, food store and nurs-

ery continued on page 12
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Memphis, TN 38104
Phone 901/272-2304
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10:30 to 5:30
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Metrobus access to downtown
Greenbelt from the Greenbelt
Metrorail station is provided by
these routes: C2, R12 (weekdays,
weekends), T15, T16, T17
(weekdays, Saturdays). For
schedules, call (202) 637-7000.

By car, downtown Greenbelt is
best reached from the Baltimore-
Washington Parkway. Take the
Greenbelt Road exit and head
west, then, after crossing over the
parkway, turn right onto South
Way, which crosses Ridge Road
and ends at Crescent Road.

(continued from page 11) school are all mem-
ber-owned co-ops. [E]

THE TOUR:

Take the Metrobus from the Greenbelt Metrorail
station to Crescent Road in front of the Roosevelt
Center. The shopping center, library, Greenbelt
Center School and recreation facilities share a
superblock on this road. Across the street are
original rowhouses and apartments. Most of
the original buildings are on two parallel streets,
Crescent Road and Ridge Road, that curve to
your left and right.

Greenbelt Shopping Center, now Roosevelt
Center, is one of the country's oldest planned
integrated shopping centers. Now privately
owned, it originally housed not only shops but
also city offices and the police and fire stations.
The open mall features a sandstone statue by
Lenore Thomas, titled "Mother and Child."

The shopping center underwent renova-
tions in 1991, and, in contrast to many more-
recent shopping centers, the parking was kept
behind and to the side of the buildings. This
feature keeps the shops closer to the street and
more visible. The movie theater once again
shows films, after having spent some time as a
community theater. Unfortunately, the original
deco marquee is now gone.

The 1938 swimming pool building, behind
Roosevelt Center, has been rebuilt several times,
erasing any trace of the original design. It was
the state's first public pool.

The former police/fire station still stands
to the northeast of the shopping center. Lo-
cated at 151 Centerway, it is now a video store.
The original co-op gas station is at the intersec-
tion of Centerway and Crescent Road. It has
been heavily altered and is now a Mobil station.

West of Roosevelt Center is the 1963 Mu-
nicipal Building, at 25 Crescent Road. Visitors
can stop here during weekday business hours to
pick up handouts on Greenbelt history.

Greenbelt Center School is on the west
side of the parking lot next to Roosevelt Center,
set back from Crescent Road. The school fea-
tures sculpted Indiana limestone panels by
Lenore Thomas, illustrating the preamble to the
Constitution. The building originally served as

a school and community center. Inrecent years,
it had been put to use as an elementary school.
In 1983, the Art Deco Society of Washington
saved the building from demolition by the
county school system. Classes were moved to
another site in 1993, and the building is being
renovated for use once again as a community
center. The renovations are scheduled to be
completed this September.

The city library was originally housed
within the school. Now located in a 1970
structure on Crescent Road , the library contains
the Rexford Guy Tugwell Room, named for the
head of the Resettlement Administration. This
reference room contains materials on the his-
tory of Greenbelt and planned communities.

The city museum, across Crescent Road
from the library, is located within one of the
original Greenbelt houses and is open Sundays
from 1 to 5pm. The displays include a videotape
presentation on Greenbelt. While most homes
were renovated and upgraded with new win-
dows and appliances a decade ago, the museum
has been furnished as true to period as possible.
Included is the Scandinavian-style furniture
which was available for sale to residents - a
houseful of which cost $300 in mid-1930. The
streamline design of the furnishings matched
the city's Art Deco/International Style architec-
ture, and many of the sturdy pieces are still in
use by the descendents of the original residents.

The midblock path across Crescent Road
from the school places you among the original
homes. They are grouped in clusters, called
courts. Off-street parking is provided in lots
and garages. Homes were originally white,
with varying trim colors. Much of the green
space is common area; private yards are marked
by hedges.

If you walk through the middle of the block
and cross Ridge Road, you'll be among the
"defense homes," built in 1941 to house defense
workers. These homes generally ring the origi-
nal housing and are also clustered to the north
of downtown Greenbelt. The government built
1,000 defense homes; most are still standing.

The trail between Center School and the
pool takes you to Greenbelt Lake, which has a
two-mile loop trail. The lake was one of the
city's first recreation projects, and a wonderful
spot to end your tour!



DULLSVILLE, INC.

of:

C

()

O

7908 MELROSE ! Fine Bakelite, Folk Art, Unusual Decorative Objects &
LOS ANGELES, CALIRelal I Ne 0 0%t Furnishings.... 1900~ 1960
213-936-5263
TUES. - SAT. T NOC 143 E. 13th St.New York City, 10003
(212)505-2505

20TH CENTURY DESIGN

84 WOOSTER STREET
NEW YORK, NY 10012
CEE. 212 219 30272
FAX. 212 219 1034

We buy and sell vintage
furniture, decorative objects
and accessories by leading
designers and artisans of the
mid-twentieth century.
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Top left:
Empire
cocktail
shaker,
c.1938
Center Left:
Paul Frankl
Skyscraper
bookcase,
€.1926, part
of the Craft
in the
Machine Age
exhibition
Bottom left:
Georgia
Engelhard, a
gelatin-silver
print by
Alfred
Stieglitz,
€.1921.
Bottom right:
X-City
presented as
the United
Nations
Headquarters,
a drawing by
Wallace K.
Harrison,
c.1946.

Photos (from top left):
Courtesy Collection of
Stephen Visakay;
Collection of High
Museum of Art, The
American Craft
Museum, New York;
Collection of The
Museum of Modern
Art, NY, The Alfred
Stieglitz Collection,
Gift of Georgia
O'Keeffe; (right) From
the Hugh Ferris
Collection in the
Division of Drawings
and Archives, Avery
Architectural and Fine
Arts Library,
Columbia, University
in the City of New

York, The Museum of
Modern Art, New York

Exhibitions

Craft in the Machine Age 1920-1945,
opening at the American Craft Mu-
seum in New York on October 19, is
the first exhibition to examine the
influence of European Modernism
on American craft and craft's role in
the spread of Modernism in the
United States.

The various stylistic aspects of
Modernism, including Scandina-
vian, French art moderne, and the
Bauhaus, came to the United States
through the influx of European art-
ists, American artists who traveled
to Europe, and exhibitions. This
was a time of great technological
and industrial development, when
the machine was affecting every
aspect of American life. Many
American craftspeople created
modernist one-of-a-kind and lim-
ited production objects. Others,
seeking a larger market, worked
with industrial designers, who
sought the knowledge and skills of
craftspeople to increase the aesthetic
appeal and efficient production of
industrial products.

The approximately 150 objects
showcased represent the spectrum

of developments within each of the
craft media - clay, fiber, metal, and
wood - and range from one-of-a-
kind pieces to those designed to be
executed in the factory. Among the
items included in the display are
functional ceramics, such as vases
and bowls by Maija Grotell, and
dinnerware by Russel Wright and
Eva Zeisel, as well as sculptural
ceramics by Alexander Archipenko,
Sargent Johnson, and Isamu
Noguchi; textiles by Ruth Reeves,
Loja Saarinen and Marianne
Strengell; glass sculptures by
Frederick Carder; cocktail shakers,
cups and candelabra by Erik
Magnussen and Peter Mueller-
Munk; jewelry by Harry Bertoia
and Alexander Calder, and furni-
ture by Donald Deskey, Charles
Eames, Paul Frankl, Eliel Saarinen,
and Frank Lloyd Wright.

Craft in the Machine Age 1920-
1945 is on view at the American
Craft Museum from October 19,
1995 to February 25, 1996. Museum
hours: Wed.-Sun. 10-5pm; Tues.
until 8pm. Admission is $5. (212)
956-3535.



Alfred Stieglitz At Lake George, cur-
rently on view at the Museum of Modern
Art in New York, includes photographs
from the artist's serial portrait of Georgia
O'Keeffe, along with images that record
his responses to the landscape at Lake
George and to the family and friends who
vacationed with him - some 100 photo-
graphs in all, mostly made during the
1920s and 1930s.

After World War I, Alfred Stieglitz
began to feel increasingly isolated from the
contemporary art world he had helped to
define. In the decades following the war,
he redesigned his life and art along leaner
and more private lines, and concentrated
anew on his own photography. Stieglitz's
most radical work of this time, as well as
his most personal, was created at his
family's summer home at Lake George,
New York, where he was removed from
the tumult of the political and artistic
arenas that had previously occupied him.
This is the first exhibition to focus exclu-
sively on Stieglitz's work at Lake George
and consider it as a coherent whole. The
exhibition will remain on view until Janu-
ary 2, 1996. MOMA (212) 708-9400.

The United Nations In Perspective
exhibition, also currently on view at the
Museum of Modern Art in New York,
explores the architectural development of
one of the most important symbolic struc-
tures built after World War II. The four
buildings (constructed 1947-52) that make
up the United Nations headquarters com-
plex also constitute the architectural apo-
theosis of modernism's functionalist aes-
thetic, which attempted to prevail over
established national traditions and preju-
dices. The exhibition includes approxi-
mately 35 original drawings (many dis-
played for the first time), 15 contemporary
color photographs by Adam Bartos, as
well as several books and pamphlets.

An international board of design - ten
architects, including renowned modern-
ists Le Corbusier (France), Oscar Niemeyer
(Brazil), and Sven Markelius (Sweden),
directed by Wallace K. Harrision (Ameri-
can) - developed the concept for the United
Nations headquarters. Hugh Ferris, one of
America's most gifted architectural drafts-
men, translated the architect's sketches
and ideas into beautifully rendered per-
spectives. 25 of these idiosyncratic draw-
ings, including the final scheme endorsed
by the board of design, form the center-
piece of the exhibition.

The United Nations In Perspective re-
mains on view until September 26, 1995.
MOMA (212) 708-9400.

At Shaken, Not Stirred, an exhibition
of cocktail shakers opening September 29
at the Milwaukee Art Museum, the glam-
our lives on, evoking memories of sophis-
ticated martini-and-manhattan parties,

novels, and films of the 1920s, '30s and
'40s.

More than 70 sterling silver, silver-
plate, chromium-plate, aluminum and glass
cocktail shakers from the turn of the cen-
tury through the 1930s will be on view at
MAM's Segel Gallery. The exhibition,
drawn from the extensive collection of
Stephen Visakay, will showcase machine-
age cocktail shakers by such noted design-
ers as Russel Wright, Norman Bel Geddes
and Lurelle Guild and by influential manu-
facturers such as Gorham, Reed & Barton,
International Silver Co., Revere Copper &
Brass Co. and Chase Brass & Copper Co.

Although early cocktail shakers closely
resembled traditional coffeepots and tea-
pots, designers soon provided the cocktail
crowd with incredible variety. The many
modern designs in Shaken, Not Stirred in-
clude Bel Geddes' chromium-plated "Man-
hattan" cocktail shaker with matching
glasses and tray, which recalls the city's
stark vertical skyline, and Russel Wright's
clean, goemetric "Cocktail Hour" set in
spun aluminum. Novelty cocktail shakers
reflecting the playfulness of this distinc-
tive form of entertaining - like golf bags,
tuxedo suited penguins and roosters (the
cocktail's original namesake) - are also
well-represented in the exhibition.

The cocktail party culture that emerged
in the 1920s was dramatically different
from Victorian styles of sumptuous enter-
taining, reflecting both the changing
economy of post-WWI and Prohibition.
Reduced immigration and rising wages
meant that most middle-class households
could no longer afford to hire domestic
servants, and the dining rooms in most
modern homes were often too small to
accommodate elaborate formal dinners.
Cocktail parties, which could be staged
with little help in all but the smallest
apartments, were a natural solution.

The modern cocktail really came into
its own at the speakeasies and house par-
ties of the jazz age, where it was needed
both to stretch a meager supply of liquor
and to mask the rough taste of illegal
bathtub gin. Outlaw culture had a power-
ful allure, and for many Americans cock-
tail parties came to symbolize high society
and jazz age sophistication. New attitudes
aboutwomen's freedom to drink and smoke
in public encouraged convivial mixed gath-
erings, and urban "moderns" revelled in a
stylized, fashionable decadence.

Cocktail shakers in the new "modern-
istic" style represented luxury, leisure and
the promise of the future - or at least an
effervescent evening.

Shaken, Not Stirred will remain of view
at the Milwaukee Art Museum until Janu-
ary 7, 1996. (414) 224-3220. [E

Art Deco- 50s
Holiday Sale

"Deco The Halls"

Dec. 2-3, 1995
SAT 10 am-6 pm  SUN 11 am-5 pm

Admission $5
Deco Society Members $4

ART DECO, MODERNE
STREAMLINE MODERN
40s & 50s
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=
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furniture art
rugs
books

jewelry

accessories
collectibles

dinnerware

pottery clothing

Plus
Vintage Fashion Show
SAT: 2 pm
Produced & Directed by
Peter & Deborah Keresztury

The Concourse Exhibition Center
8th & Brannan Streets
San Francisco, CA

Weekend info: (415) 599-DECO
Vendor Space: (415) 383-3008

Next Art Deco-50s Sale
June 1-2, 1996
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Cconfronting Modernity

at The Wolfsonian Museum's Inaugural Exhibition

ON NOVEMBER 11, 1995 THE WOLFSONIAN, a new cultural institution and
museum, will open in Miami Beach, Florida. The Wolfsonian has a vast collection
of artifacts, including furniture, industrial design, glass, ceramics, metalwork,
books, works of art on paper, painting and sculpture, as well as library, research and
education facilities. The Wolfsonian oversees the Mitchell Wolfson, Jr. Collection of
over 70,000 examples of American and European art and design from the period
1885-1945. Peggy A. Loar, formerly of the Smithsonian Institution, is founding
director of the new museum.
"The Wolfsonian is a unique cultural institution; its mission is to place art and
design in their cultural, social and political contexts, as well as to
give visitors access to and knowledge about some of the world's
most intriguing and beautiful objects," said Ms. Loar, who
: joined The Wolfsonian in 1987.
4.Reithsni§hri’lan&s— ; The Wolfsonian's inaugural exhibition, The Arts of Re-
Rusftellung : » form and Persuasion, 1885-1945, will feature over 280 works
drawn from its permanent collection, focusing on art move-
ments in Europe and America that either embraced or
rejected modernity. Curator Wendy Kaplan organized the
exhibition into three distinct sections: "Confronting Moder-
nity," "Celebrating Modernity," and "Manipulating Moder-
nity: Political Persuasion." The sections have a unifying theme
- how design was used to help people adjust to the modern world.
Each is arranged chronologically, with the first section focusing on
works from 1885 to World War I, and the latter two sections examining the
period between the World Wars.

The modern era can be characterized as one of profound and sweeping change.
The industrial revolution with its development of mass production brought about
major upheavals in all aspects of society - economic, social and political. While
modern transporation and communications transformed the sense of time and
distance, new political ideologies reshaped the sense of identity shared by social
classes, nations and ethnic groups. The artists, architects and designers whose work
is represented in this exhibition were actively engaged in promoting, shaping or
challenging the ideas of modern experience. The primary purpose of the exhibition
is to explore how these ideas were translated into design and their many stylistic
manifestations. Whether conservative or avant-garde, classical or futurist, all the
styles can be considered "modern" - the exhibition will examine this seeming
contradiction.

As Marshall Berman observed in All That is Solid Melts into Air: The Experience
of Modernity, "to be modern is to live a life of paradox and contradiction...it is to be
both revolutionary and conservative." "Confronting Modernity," the first section of
the exhibition, analyzes the conflicts between modernist and anti-modernist design
movements. Most influential was the Arts & Crafts movement, which originated in
Britain as a reaction against an increasingly mechanized society. Its ideals led to
three other movements examined in this section: "Romantic Nationalism," "Nature
and New Art" (also known as Art Noveau) and "Art and Industry."

Romantic Nationalists used design to express a country's identity. Therefore,
they borrowed the Arts & Crafts advocacy of native architecture, folk crafts and local
materials. Advocates of the Arts & Crafts, Romantic Nationalist and Art Noveau
movements all looked to nature as a primary source of inspiration and preferred the
hand-made. The designers discussed in "Art and Industry," however, were
different. While they embraced the values of simplicity and "fitness for purpose,"

Left from top: Plate, "Le attivita gentill, | progenitori" (Noble activities, Our ancestors),
c.1923, designed by Gio Ponti; Gerald Summers birch plywood armchair, c.1934;
Ludwig Hohlwein color lithograph poster "Reichsnarhrstands Austellung" c.1937;
"Depero Futurista" c.1927; Walter Dorwin Teague's Nocturne radio, c.1936.
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they believed that the machine had to be
used to create a more democratic art, and
if used correctly, could actually enhance
design.

While the conflict between machine
and hand-made, standardization and indi-
viduality, remained unresolved in the 1920s
and '30s, the idea of the modern tended to
be embraced. The second section of the
exhibition, "Celebrating Modernity," ex-
amines this "celebration" by looking at the
ways in which objects and advertising
were used to promote industrial progress.
Oceanliners, trains, skyscrapers and ap-
pliances ranging from irons to phono-
graphs were some of the new manifesta-
tions of the modern world - all projected a
positive image of change.

Both democratic and totalitarian soci-
eties needed to domesticate, or familiar-
ize, the disruptive influences of the ma-
chine age. Artists were called upon by
governments and corporations to help
persuade ambivalent populations that new
modes of living still retained traditional
values while they increased prosperity. As
economic and political chaos overtook
Europe and the United States in the 1920s
and '30s, it became necessary for these
institutions to reassure jittery populations.
A variety of stylistic solutions to this para-
dox are represented by the works in this
section of the exhibition. These range from
the machine imagery of streamlining,
where aerodynamic forms were adapted
to cars, trains, radios and even cocktail
shakers, to the revival of the classical - the
application of columns, eagles, Roman
drapery and fasces to both furnishings and
buildings. All performed the same func-
tion: to use design to make modernity
seem normal.

The third section of the exhibition,
"Manipulating Modernity: Political Persua-
sion,” demonstrates how designers and
artists adopted different strategies of per-
suasion to promote political ends - in
fascist Germany and Italy, in New Deal
and wartime America, in the new Soviet
Union and in an unstable Europe alike.

Designers from all political spectrums
exploited the technologies of mass pro-
duction and modern communications to
integrate their governments' particular
beliefs into everyday life. This was equally
true of both totalitarian and democratic
propaganda, and although the set of ideals
and the vocabulary of symbols used to
represent them vary widely, they shared a
common purpose: to standardize a world
view. These ambiguities and conflicts, elo-
quently raised by The Arts of Reform and
Persuasion, 1885-1945 remain with us as we
approach the millennium. The Wolfsonian
Museum, 1001 Washington Avenue, Mi-
ami Beach, Florida. (305) 531-1001. [E]

LESLIE
HINDMAN
AUCTIONEERS

20th Century American and European Design Auction
November 12 and 13, 1995

Including Arts and Crafts, Art Deco and Modern furniture,
and fine and decorative arts by artists and designers such as
Mies van der Rohe ® Spratling e
Eames ¢ Saarinen e Platner ¢ Paulin
Loewy ® Mouille ® Evans ® Handel e
Tiffany e Lalique ® Barovier ® Taxco ®
and many more

We are still accepting consignments for this auction. For a free confidential
evaluation of your 20th Century items, please contact Marcus Tremonto at (312) 670-0010,
extension 245. For information regarding buying and selling
at auction, please contact our offices.

The Midwest's Leading Auctioneers
215 West Ohio Street, Chicago, Illinois 60610
Telephone: (312) 670-0010 Facsimile: (312) 670-0010

Tiffany Studios zodiac pattern desk set

Rene Laliqgue FLORA BELA centerpiece

A Raymond Loewy
DF2000 cabinet,
Ettore Sottsass Val-
entine typewriter,
Art Deco fan, and
Italian floor lamp
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The Modern Eye

Facts, Details & Connections

Holes In The House...

WWII-era material was mar-
keted by the Masonite Corpo-
ration as a "sheet of holes."

The holes came in a 4x8 piece

of tempered masonite; they

were 1/4" in diameter and a
1/2" apart. This perforated product found
favor with the design trade for use as ventilating panels
in electronic and hi-fi gear, light diffusors in contempo-
rary lamps, and inexpensive cabinet components in
budget modern furniture such as the Planner Group
designed by Paul McCobb in 1946. It wasn't until early
1950 that the "sheet of holes" made the move to merchan-
dising. Itacquired the name "Pegboard" and became the
foundation of the Masonite Peg System of display racks,
taking over the aisles of hardware, toy and novelty
stores. From there it was a shortleap to the walls of dad's
garage workshop, the kid's playroom and mom's kitchen.
Frank Lloyd Wright On Holes..."You may see that walls
are vanishing. The cave for human dwelling purposes
is at last disappearing. Walls themselves, because of
glass, will become windows; and windows as we used
to know them as holes in the wall, will be seen no more."

Design Record Reviews...

What do Richard Neutra, Mies van der Rohe, Eero

Saarinen and Frank Sinatra all have in common?

They all made LP recordings during the 1950s.
"The House of Good Taste" is a souvenir record-

ing from the 1964 World's Fair in New York pub-

lished by Performing Communications Ltd.
on it we hear Dode Draper and Ed-
ward Durrell Stone tell us how to use
the design, decorating and landscap-
ing ideas from their three trend-set-
ting homes displayed at the New York
Wworld's Fair.

"Conversations Regarding the Fu-
ture of Architecture" was pressed in
1956 for the Metals Company of Ken-
tucky. This album contains excerpts
from tape recorded talks with seven
of the leading architects in the United
states. Included are the voices of Rich-
ard Neutra, Walter Gropius, Eero
Saarinen, Philip Johnson and Mies van
der Rohe. Frank Lloyd Wright declined
to be recorded for this album, but this
record does come with a hole in the
center of it the same size as the original
peg board hole...

photograph  of ~ Eero

Saarinen,

Left:
International, which offers Saarinen’s Pedestal tables, Tulip
and Womb chairs, and Office Seating. (212) 207-2200.

courtesy  Knoll
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Modern Movies...

"Five," filmed in 1951 by Writer/Director Arch Obler,
is an off-beat post-apocalyptic film about a small
group of survivors of a nuclear holocaust. Obler
was smart enough to use his own Frank Lloyd
Wright designed home for the interior and exte-
rior shots, lending "the end of it all" an air of high
style.

For a funny French film featuring fifties
furniture, find a copy of "Mon Oncle" made in 1958,
written, directed and starring France's funnyman
Jaques Tati. Mr. Tati plays a simple, easy-going guy
who collides head first with the
ultra-modern gadget-filled home
of his sister and her husband,
engaging in a fantastic battle
with an army of modern fur-
nishings. Form
follows function
in this hilarious
academy award-
winning color
film, which wittily
critiques modern
design
and the
foibles ¢
of the
fashionable.

More Modern Movies...
"The Fountainhead" directed by King Vidor and star-
ring Patricia O'Neil and Gary Cooper, was produced in
1949. This controversial, steamy feature dramatizes the
struggle of an idealistic mod-
ern architect against the
compromises forced on his
work by big business and the
philistine masses. The issues
raised by this movie were hotly
debated on the editorial pages of
major architecture and design
magazines both here and abroad.
Architecture fans will be tanta-
lized and enthralled by the stun-
ning but oh-so brief scenes of the
fictional buildings of Cooper's
character Howard Roark, who is
loosely, very loosely, based on
Frank Lloyd Wright. See it.

The Modern Eye is compiled and &
written by Steven Cabella of ;
The Modern i Gallery, located

in San Anselmo, California
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Located in Southwest Michigan's Harbor Country, this 1948
Bauhats-Style building has four guest rooms and two large
suites furnished in American Modern with an emphasis on
Haywood Wakefield. Steps to public beach, restaurants and
great antique shopping. Featured in Chicago Tribune
(August 1994) and The Echoes Report (Fall 1994).

Bauhaus on Barton
33 North Barton New Buffalo, M 491
(616) 4b9 - bnq

Collector Online, the nation’s
biggest and best on-line mar-
ketplace, meeting place, and

information source dedicated

~ to collectors and dealers. Here

" are just a few of the services we

"~ offer: Easy to Use Software 8 On

" line classified ads for 50 cents per

item 8 As a subscriber, advertise 10

items for sale (per month) at no charge 8 Free Wanted to

Buy listings ® Teleconference with other collectors who

share your interests b Search all classified ads for a spe-

cific item or category b Current price reports based on
items sold through Collector Online & View lists of

shows and auctions # and more!

For more information send a SASE or send $2.00 for software to:

Collector Online
P.O. Box 159, Burlington, VT 05402-0159

E-mail: CletOnline@aol.com

Advertising

Art Deco

Arts & Crafts
Sports Collectibles
Pre 1900 china
1900-1960 glass
Dolls

Fifties Modern
Furniture

Pre 1900 Glass
1900-1960 Glass
Indian/Western ltems
Jewelry
Kitchenware Items
Lamps
Miscellaneous
1960-present items
Music
Paper/Ephemera
Photography
Prints/Qil Paintings
Radio/Electronic Items
Silver/Medal
1900-1960 Toys
1960-Present Toys

COLLECTOR

SHELLS WANTED

LOOKING FOR CHARLES EAMES FIBER GLASS SHELL,
ARMED SHELL, ARMLESS, AND ZENITH SHELL IN ANY COLOR.

WE ALSO NEED OTHER EAMES PRODUCTS AND '30s -

DESIGNER FURNITURE, GLASSES, CERAMICS,
LIGHTING FIXTURES, AND ART OBJECTS.

'60s

PLEASE CONTACT US AND SEND YOUR INFORMATION.

TEL: (916) 442-2962
FAX: (916) 452-4889

™ 'o Jevo ‘Aqe GALLERY & SHOP
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Auction Highlights

LESLIE HINDMAN AUC-
tioneers sale of 20th Cen-
tury American and Euro-
pean Design was held on
April 23, showcasing a
wide selection of furniture
and decorative arts.

Top lot honors went to a
Frank Lloyd Wright leaded
glass window designed for
the Avery Coonley House,
Riverside, Illinois, ¢.1908,
which more than doubled
its pre-sale estimate of
$4,000, achieving $8,800.

Other sales of note in-
cluded a Samuel Marx
maple and lucite end table
which sold for $2,400; a
Samuel Marx craquelaire
lacquered hardwood chest
with continuous lucite
pulls realized $4,200; a
Dansk silver flatware ser-
vice for twelve in the Tjorn
pattern brought $4,800,
and a Mies Van Der Rohe
chaise lounge upholstered
in blue wool reached a fi-
nal bid of $1,400.

BIDDING WAS BRISK
on the fabulous selection
offered at William Doyle
Galleries' May 3 auction of
Important Estate Jewelry.
Several of the sale's most
spectacular pieces were
sold for the benefit of New
York University. One of
the most highly admired
lots in the sale was a pair
of Art Deco diamond and
enamel dress clips signed
Cartier. Estimated at
$6,000-9,000, the elegant
pair brought $20,125 for
the University.

DEALERS AND PRI-
vate collectors alike bid
fiercely for some of the

most outstanding examples
of Modern art to come on
the market in decades at
Christie's Colin Collection
sale of May 10. "Tonight's
sale was nothing short of a
smashing success, totaling
an outstanding $38 million
with 100% of lots offered
sold," said Christopher
Burge, Chairman of
Christie's Inc.

The Colin Modern col-
lection was assembled over
a 50-year period with a dis-
cerning eye. Miro's La
Poetesse, ¢.1940, acquired by
the Colins from the Pierre
Matisse Gallery in New
York in 1944, sold for
$4,732,500, setting an auc-
tion record for a work on
paper by the artist.

Other highlights from the
Colin collection included
Pablo Picasso's Le cogq,
¢.1938, which sold for an
incredible $1.1 million
against a pre-sale estimate
of $700,000, and Miro's Au
cirque, ¢.1925, which sold
well above its high esti-
mate for $1.9 million.

BUTTERFIELD & BUT-
terfield's biannual sale of
Art Noveau, Art Deco and
Arts & Crafts was held in
its Los Angeles gallery on
May 15 and 16. European
sculpture was highlighted
by two French gilt-bronze
and ivory groups cast and
carved after models by
Demetre Chiparus. A
group of four children
playing blindman's bluff
sold for $9,775, following a
duel by two telephone bid-
ders, while a group of
three girls under an um-
brella fetched $7,475.

Austrian and German
furniture and decorative
arts realized solid prices,
with a Hagenauer chro-
mium plated metal head of
a woman fetching $4,025.
Art Deco highlights in-
cluded a wroughtiron con-
sole with marble top,
c.1930, which exceeded
expectation to sell for
$3,737.50, and a Muller
Freres wrought iron and
frosted glass chandelier
which sold for $1,840.

Twentieth century de-
sign featured such classics
as a George Nelson satin-
wood and green leather
desk, manufactured by
Herman Miller, c.1946,
which realized a solid
$11,500 and a Gilbert
Rohde maidou burl and
mahogany 14-piece dining
suite, also manufactured
by Herman Miller, c.1940,
which brought $8,050.

SOTHEBY'S SALE OF
Contemporary Art, which
took place on May 2 and 3,
offered a strong group of
property from both muse-
ums and distinguished cor-
porate collections which
had not been on the mar-
ket in many years.
Highlights of the sale on
May 2 included a major
Roy Lichtenstein painting
The Nurse, which sold for
$1,652,500; Franz Kline's
1956 Figure, consigned by
the De Cordova Museum
and Sculpture Park of
Lincoln, Massachusetts,
which reached a top bid of
$1,047,500, and the top lot
of the sale, David Smith's
stainless steel sculpture
Three  continued on page 22

Left from top: A Samuel Marx craquelaire lacquered hardwood chest with continuous
lucite pulls which sold for $4,200 at Leslie Hindman Auctioneers' April 23 sale; A 5-piece
Norman Bel Geddes enameled steel bedroom suite for Simmons Furniture, ¢.1930, with
blue enamel finish and chrome trim, which sold for $1,725 at Skinner's May 20 sale; A pair
of "Tongue Chairs" which sold for $1,100 each at David Rago's June 10 & 11 sale; A Venini
Pezzato vase, 11"H, realized $9,350 at Treadway's May 21 sale; A Thomas Molesworth
burled "Thunderbird" credenza, ¢.1935-37, achieved $79,500 at Christie's June 7 sale.
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ART DECO - MODERNE

20th C. FURNISHINGS
INDUSTRIAL DESIGN
IRONWORK

BAKELITE

3419 NORTH LINCOLN AVENUE

CHICAGO, IL 60657

WED - FRI 2-6 / SAT 1-6 / SUN 1-4
312-525-1060

A qallery-sHop featuring
20TH CENTURY ANTIQUES &
ACCESSORIES fOrR THE HOME.

ARTS & CrAfTs, ART Deco, MOdERNE,
70s - 60s & CONTEMPORARY ObjeCTS.

IH

44 Main Street
Nantucket Island, Mass. 02554
(508) 228-2358

Choose natural Birch, Black, Orange,
Multi-Colored Balls (w/brass face and rods)

Red or Purple balls (w/chrome face and rods) tables in Walnut and Black

CHRIS KENNEDY and DAVID RAGO
Present

MODERN . MANHRTTAN

A SERIES OF TWENTIETH CENTURY AUCTIONS IN NYC

DECORATIVE & APPLIED ART FROM 1920 ON

CONSIGNMENTS AND/OR OUTRIGHT PURCHASES
PRESENTLY CONSIDERED FOR OUR WINTER AUCTION

DECEMBER 10th 1995

CATALOGS SHIPPING
AVAILABLE AVAILABLE

CHRIS KENNEDY
3 OLIVE ST. NORTHAMPTON, MA 01061

800-4-1930-60

DAVID RAGO
17 SOUTH MAIN ST. LAMBERTVILLE, N.J 08530

609-397-9374

Send Cashier's Check or Money Order to:
VanderHagen Interiors
17853 Santiago Blvd. #107-114
Villa Park, CA 92667

$350. + $15. shipping/handling (714) 445-8300

NELSON BALL CLOCKS

Restored to Original Condition
with Battery Mechanism
Hurry! Quantities are limited!

RO% Also have restored Noguchi
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THE CHICAGO

ART DECO SOCIETY
PRESENTS.....

20

CENTORY
U A\

LIMTED

SHOW & SALE

"A MARKET
OF 20™ CENTURY
ANTIQUES"

OCTOBER 7 & 8,
1995

FEATURING FURNITURE &
ACCESSORIES FROM THE
FIRST 70 YEARS OF THE 20™
CENTURY, INCLUDING:
ART NOUVEAU,

ARTS & CRAFTS,
MISSION,

ART DECO,

ART MODERNE,

& FIFTIES.

THE ARTS CENTER
200 N. OAK PARK AVE.
OAK PARK; ILLINOIS

SATURDAY: 10 - §;
SUNDAY: 12-5.

ADMISSION: $5
INFO: (708) 879-5603

WAYNE H. JORGENSEN
SHOW MANAGER
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Auction Highlights

(continued from page 20) Circles And Planes,
was purchased by an Asian dealer for
$1,982,500.

Highlights from Part II on May 3 in-
cluded Willem de Kooning's Untitled,
c.1967, which sold for $189,500; Lee
Krasner's Through Blue, c.1963 fetched
$173,000, and David Smith's Chinese Res-
taurant, c¢.1959, went for $145,500.

SOTHEBY'S SALE OF 19TH AND
20th Century and Modern Prints on May
11-12 featured Wassily Kandinsky's vi-
brant lithograph entitled Orange, ¢.1923,
considered the largest and most important
print by the artist. The print went to an
American dealer for $85,000.

The sale also featured a representative
group of Picasso's linoleum cuts - a type of
color print the artist did in the 1960s -
including Le Dejeuner Sur L'Herbe, c.1962,
which sold for $87,750.

THE SELECTION AT SKINNER'S
May 20 auction of Art Glass and Lamps,
Arts & Crafts, Art Deco and Modern in-
cluded a broad range of items and attracted
American, European and Asian buyers.

The auction featured a fine selection of
Italian Studio Art glass which was very
well received. Highlights included a pair
of Venini Studio figural chickens designed
by Fulvio Bianconi which sold for $3,335
and a Barovier and Toso Studio glass Lenti
vase which overshot its estimate and gar-
nered $6,900.

Modern design furniture was led by a
George Nakashima walnut slab console
cabinet, c.1964, which realized $3,450. A
5-pc. enameled steel bedroom set in tur-
quoise blue with chrome, designed by
Norman Bel Geddes for Simmons in 1930,
sold for the price of $1,725.

Mexican silver jewelry by primary mak-
ers, led by William Spratling pieces, is
enjoying a very strong market. A Spratling
sterling silver and amethyst pill box pen-
dant sold well above estimate at $1,035,
followed by 2-pc. jewelry suites from Hec-
tor Aguilar and Antonio Pineda, which
garnered strong results of $920 and $805
respectively.

AT DON TREADWAY AND JOHN
Toomey's May 21 auction of 20th Century
Design, more than 1,100 lots were put up
on the block. The evening session which
focused on Modern Design included a
c.1956 Marshmallow sofa by George
Nelson in original orange upholstery that
sold for $11,000. Another Nelson piece
was a six-drawer jewelry chest which
brought $2,750.

Donald Deskey's contributions included
a custom-made 1927 steel and black vitrolite
table which sold for $8,800. A walnut,

Wassily Kandinsky's lithograph "Orange"
¢.1923, which sold at Sotheby's May 11 sale
of 19th & 20th Century Prints for $85,000

brass and rattan Robsjohn-Gibbings dresser
manufactured by Widdicomb tripled its
pre-sale estimate, hammering down for
$3,300. A classic Charles Eames ESU from
the 400 series in excellent condition sold
above estimate for $14,300, while a pair of
Le Corbusier Petit Comfort chairs in excel-
lent condition brought $2,750 and $2,530.

A great selection of Italian glass was
highlighted by an 11"h ¢.1950 Venini
Pezzato vase designed by Fulvio Bianconi
that sold for $9,350.

ON SATURDAY, MAY 27, A PACKED
room of bidders, consignors and onlook-
ers watched as 482 lots of movie memora-
bilia were auctioneed off at The Third
Annual Vintage Movie Poster Auction.
After the smoke settled, 424 lots had sold
at the reserve or higher, with the top bid
going as expected to the beautiful Scarlet
Empress one-sheet for $13,800. Other high-
lights included a Things To Come lobby
card set which sold for $5,750; a Painted
Veil one-sheet fetched $4,945, and a Red
Hot Riding Hood one-sheet realized $8,050.

DEALERS AND PRIVATE COLLECTORS
bid fiercely at Christie's sale of western
furnishings from the Old Lodge, one of
Thomas Molesworth's most magnificent
commissions, held on June 6. The Dr. and
Mrs. George S. Bayoud Collection of Works
by Thomas Molesworth from the Old Lodge
in Glenwood Springs, Colorado, the larg-
est and most important intact collection of
the designer's work, soared above the pre-
sale estimate, indicating that the market
for top quality western decorative arts is
vibrant and strong.

Extraordinary prices were realized for
two credenzas from the Games Room and
the Thunderbird Dining Room, which
nearly quadrupled pre-sale estimates and
sold for $85,000 and $79,500, respectively;
arare blue and white leather covered RCA
photograph/radio, the only known signed



piece of Molesworth furniture, sold to an
American museum for $20,700, and an
important fir and painted parchment van-
ity more than doubled its pre-sale estimate
and sold for $32,200. Beds were among the
most sought-after furnishings, skyrocket-
ing above pre-sale estimates: a pair of
"Indian Chief" single beds sold for $46,000
(estimate $6,000-8,000), and a pair of "Duck”
single beds sold for $57,500 (estimate
$4,000-6,000).

"WE ARE DELIGHTED WITH THE RE-
sults of today's sale which achieved the
highest total for an Animation Art sale at
Christie's since 1991," said Paul Jenkins,
head of Christie's Collectibles dept., of the
June 9 Animation Art sale. The highlight of
the sale was Walt Disney Studios, The Plow
Boy, 1929, which achieved the highest
price ever paid at auction for an animation
drawing, selling for $101,500. Other sales
of note included the background depicting
the cottage from Snow White and the Seven
Duwarfs, ¢.1937, which sold to a European
private collector for $50,600, achieving the
third highest price ever paid at auction for
an animation background.

CHRISTIE'S HELD THEIR IMPORTANT
20th Century Decorative Arts sale on June
9. Highlights of the sale included
Kamorna, a cold-painted bronze and ivory
figure cast and carved from a model by
Demetre Chiparus, which more than
doubled the low-end of its pre-sale esti-
mate, selling for $88,300; a lacquered wood
desk by Jean Dunand, ¢.1925 realized
$66,300, and a wool carpet by Jules Leleu,
featuring 12 ovals in blue and cream against
a brown ground, shot past the pre-sale
estimate of $8,000-10,000 to sell for $24,150.

THE 20TH CENTURY DECORATIVE
Arts sale at Christie's East took place on
June 12. Garnering the top lot position of
the sale was a Hagenauer metal life-size
figure of a keyboard player, which realized
$12,650. Other notable sales included Bro-
A rare gold Cushion-Form Minute Re-
peating Patek Philippe wristwatch which
sold at the record-breaking price of
$519,500 at Sotheby's June 13 sale.

s
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ken Heart, a bronze and ivory figure cast
after amodel by Bruno Zach which fetched
$8,625; an upholstered, laminated wood
and metal Listen To Me lounge chair de-
signed by Edward Wormley went for
$2,875, and a teak, leather and nickel-
plated swivel chair designed by Hans
Wegner c.1955 reached a final bid of $4,025.

DAVID RAGO'S FIRST THREE-SESSION
auction, featuring collections of Arts &
Crafts, Modern and Paintings, topped out
at $1,000,000 at New York City's Metro-
politan Antiques Pavilion on June 10 and
11. Nearly 500 people were in attendance,
joined by over 100 phone bidders and
nearly 1,000 absentee bids from another
300 bidders.

The inaugural Modern 20th Century
session was the first held by this firm to
feature its own catalogue and 20th century
specialist. Chris Kennedy from North-
ampton, Mass., assembled the majority of
the material for the sale. Heywood-
Wakefield pieces were well represented
with a room divider soaring to $2,090
while a Sculptura set sold reasonably at
$880.

Other items of interest included an
early Florence Knoll desk which sold for
$605, a Warren McArthur dinette table
which realized $1,210, a Finn Juhl for
Baker end table which sold for $385, two
"Tongue Chairs" which garnered $1,100
each, and a large Edward Wormley exten-
sion dining table for Dunbar which was a
bargain at $330.

A STANDING-ROOM ONLY CROWD
at William Doyle Galleries' June 14 auction
of Lalique bid competitively for a selection
of over 300 stunning works designed by
three generations of the Lalique family.

The highpoint of the auction centered
around the sale of a Oiseau de Feu clear and
frosted glass plaque. Dramatically pat-
terned with an intaglio image of the mythi-
cal firebird, the plaque was designed by
Rene Lalique circa 1922. A Texas collector
secured the piece for a final price of
$28,750, landing it squarely within its
estimate of $25,000-35,000.

Early Rene Lalique vases were also
much in demand. Bacchantes, a circa 1927
clear and frosted glass vase patterned with
a frieze of female nudes in high relief went
above estimate at $7,187 (est. $4,000-6,000).

Other collectible Lalique items in-
cluded Meries et Raisins, a clear and frosted
mirrored plaque which sold for $6,900 to
an Idaho collector, and Douze Figurines
avec Boucon Figurine, a clear and frosted
glass bottle and stopper patterned with
figurines in relief which sold for $4,370.

ON JUNE 13 SOTHEBY'S OFFERED A
comprehensive sale  continued on page 46
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American Modernist Textiles

Text by Giles Kotcher

In the aftermath of the 1925 Paris Exposition, American designs
suddenly appeared outdated and provincial. To the American
public, what was now perceived as chic, sophisticated - and most
importantly, modern - were sleek French Art Deco designs.

"HOW YA GONNA KEEP 'EM
DOWN ON THE FARM AFTER
THEY'VE SEEN PAREE?"
This post-WWI song recalls a portion of
the legend of the 1920s when Josephine
Baker, Gertrude Stein, Man Ray and thou-
sands of less famous Americans strolled
the banks of the Seine. We were hicks
coming to the capital of European cosmo-
politan sophistication. Vogue and Harper's
Bazaar sailed across the Atlantic to hire
Georges Le Pape, Erte, Georges Barbier
and other Parisian fashion illustrators to
transform the pages of these magazines -
so frumpy and provincial before and
during WWI - with a sleek French Art
Deco format.

During 1926 in the aftermath of the

Paris Exposition des Arts Decoratifs, Ri-
chard Bach of New York's Metropolitan
Museum arranged a loan show of French
decorative arts (some drawn from the
exposition itself) by Ruhlmann, Siie and
Mare, Lalique, Brandt and others. This
exhibition, which toured America, and
two smaller 1926 shows of specifically
American modernist designs, are events
from the contemporary American deco-
rative arts scene reported in Edwin Avery
Park's important 1927 book New Back-
grounds for a New Age.

Intoxicated by his visit to the Paris
Exposition, Park came home to prosely-
tize for moderism; the result was a valu-
able record of American manufacturers,
department stores, shops and interior

decorators which were offering modernist
products to the public for the first time.

Two companies Park discusses,
Cheney Bros. and F.Schumacher and Co.,
were among the foremost American manu-
facturers of luxury textiles in the 1920s.
Cheney Bros. produced silks exclusively:
brocades, damasks, velvets and prints.
Schumacher used a wide range of fibers
with equally splendid results. Henri
Creange of Cheney Bros. and Pierre Pozier
of Schumacher each developed designs
and scouted artists for their respective
companies during the '20s. These two
men are probably the individuals most
influential in bringing Art Deco textiles to
America.

Traveling to France in the early 1920s,
Pierre Pozier observed the preparations
the French textile industry was making in
anticipation of the 1925 Expo. He promptly
recruited Paul Follot (head of the design
studio, Atelier Pomone, at the Paris de-
partment store Le Bon Marche), Henri
Stephany, and E.A. Seguy for Schu-
macher's "Art Moderne" line launched in
1923. Schumacher's display room, the
only one in America featuring Art Deco
furnishings and textiles, was presented
simultaneously with the 1925 Paris Expo.

The Cheney Bros. Building erected on
Madison Avenue at 34th Street in the 1920s
was elaborately ornamented with superb
bronze and ironwork by Edgar Brandt to
advertize the company's espousal of French
modernism. During this past winter of
1994-95, the Wadsworth Atheneum held
an exhibition of Cheney Bros. silks with a
splendid selection of its Art Deco designs
by Charles Martin, Maurice Dufrene and
other French artists. The beautiful Cheney
Bros. "Fountains" damask illustrated in
photo 1 is closely associated with Brandt's
style and was first reproduced in Park's
New Background for a New Age.

The lavish French version of modern-
ism embodied in these Cheney Bros. silks
came to America, then, as a fait accompli.
For the nearly two decades previous,
through the transfer of production from
small crafts ateliers like those of Poiret and
Sonia Delauney, to industrialized mass
production by textile giants like Rodier
and Bianchini-Ferrier, Art Deco textiles
had proved their viability in European
markets. The timing of their import to
America by American industrialists who
sought more merchandise during the 1920s
boom was crucial to their fate. The "New



Opposite page: Rockwell Kent's "Harvest Time" c. 1950, designed for Bloomcraft Inc. of New York This page from left: Cheney Brothers
"Fountains" damask c. 1930; Rockwell Kent's first textile design "The Bridge of San Luis Rey" c. 1929, designed for Waverly Prints;
"Manhattan" by Ruth Reeves c. 1928, a Cubist view of the Jazz Age metropolis designed for the New York firm of W. & J. Sloane

Age" heralded by Park in 1927 had in fact
only two more years before the folie de luxe
of those boom years crashed into an un-
precedented world Depression.

Cheney Bros. course of action in the
face of the Depression offers a paradigm for
the problems inherent in the deluxe French
version of modernism. Conservatively ad-
hering to its tradition of offering only silk
textiles, Cheney Bros. managementrefused
to switch to the cheaper and more readily
available rayon or cotton fibers. The Japa-
nese War on China in 1935 and then WWII
itself completely interrupted silk supplies.
Its luxury trade doomed, Cheney Bros.
limped on, making parachutes during
WWII. The company never recovered its
eminence and no longer exists.

Who, then, were the first actual Ameri-
cans to create modernist textile designs?
When did these textiles first appear? How
did our artists come by their schooling in
Modernism?

Rockwell Kent (1882-1971), Ruth Reeves
(1892-1966) and Donald Deskey (b.1894) all
created important and beautiful textiles
around 1929 - either just before the Crash
or shortly thereafter on projects with a pre-
Crash inception. Kent, the oldest of the
three, trained in America as an architect,
produced enormous quantities of art in
several media, and punctuated his peripa-
tetic career with adventures like his 1923
attempt to sail around Cape Horn in a small
open boat with one other man. Through
the 1920s Kent worked as an advertising
illustrator for such major luxury product
companies as Rolls Royce, traveled in France
and Germany, and embellished the pages
of Conde Nast's Vanity Fair with carica-
tures under the pseudonym Hogarth Jr.

Kent's advertising and magazine work
during the 1920s would have familiarized
him with the vernacular of French Art Deco
illustration so dominant then in fashionable
periodicals. Kent's human figures - stream-
lined, with smoothed and slightly
geometricized heads, torsos and limbs, in
both his commercial illustrations and "high"
art prints - are comparable to the chic
denizens of the Gazette de Bon Ton or even
(shock! horror!) the paintings of Jean Dupas
and Tamara de Lempicka - though without
the cynical sensualism of their European
counterparts.

Kent's first textile in 1929 was designed
with a double function. Manufactured and
marketed by Waverly Prints - the economy
division of F.Schumacher - as a furnishing
fabric, this printed cotton was also used to
bind the cover of a special 1929 edition of
Thornton Wilder's best seller The Bridge of

Ruth Reeves' "Manhattan"
shows us the Jazz Age
metropolis through the eyes

of a Cubist

San Luis Rey (Kent also illustrated the text of
the edition). The textile features a series of
vignettes of human figures with stream-
lined, moderne silhouettes set against a
vast, deep landscape of the Andes Moun-
tains, succinctly and brilliantly drawn.[photo
2] The six different colorways masterfully
suggest different weather, times of day and
moods.The effect of these human figures
scaling and contemplating the vastness of

nature alone is as American as the
Herman Melville novel, Moby Dick, which
Kent would soon illustrate so wonder-
fully. The sources for the Andean land-
scape and its inhabitants were Kent's
illustrations for Voyaging - his autobio-
graphical account of the 1923 adventures
in the mountains and oceans of south-
ernmost Chile and Argentina.

Ruth Reeves and Donald Deskey
were each nearly as heroically adventur-
ous as Kent. Deskey roamed America
and Europe in a rapid succession of
trades and schools among which was the
atelier of Fernand Leger in Paris where
Deskey stopped for most of 1923. It is
unclear whether he met Ruth Reeves in
Leger's atelier at this time, but she also
left America to study with Leger in Paris
from 1923 to 1927. Certainly their stud-
ies with Leger were a bond cementing
their later work in tandem on the interior
decorations for Rockefeller Center and
other projects.

After Reeves returned to America
she designed in 1928-29 a series of
printed furnishing fabrics for the 5th
Avenue furniture and decorating busi-
ness W. & J. Sloane. Her "Manhattan"
from this series shows us the Jazz Age
metropolis through the eyes of a Cubist.
[photo 3] The angles and outlines of
New York's bridges, skyscrapers, ocean
liners, trains, airplanes and factories rise
and descend in diagonally raked vi-
gnettes. Incidentally, the Rhode Island
School of Design has a printed cotton
which uses photographs of Manhattan
from the early 1930s collaged diagonally
in a design very similar to Reeves'.

The decorations continued on page 44
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Chasing Skirts

THE MID-'90S ARE
rather a peculiar time.
Certain political leaders
and vast portions of the
populace seemingly long
to turn back the clock to
what they consider a
better, more idyllic time
and, of course, that time
is the '50s! What they
seek is not necessarily
the actual, factual '50s,
but the '50s of The Ad-
ventures of Ozzie and
Harriet, Leave it to Bea-
ver, and Father Knows
Best. It hardly seems to
matter to these nostal-
gists that, as David
Halberstam points out
in his comprehensive
tome The Fifties, "mid-
fifties television por-
trayed a wonderfully
antiseptic world of ide-

alized homes in an
idealized, unflawed
America."

Nostalgia is a strange
and sometimes danger-
ous thing. To live, or
long to live, in the past
is to reject the present
and all its potential.
Many of us who collect
and wear '40s and '50s
vintage clothing do so
because of the clothings'
timeless modernity as
well as the beautiful fab-
rics and colors, not be-

cause we want to regress
to a sanitized version of
another time.

Because most collec-
tors do not want to look
like period pieces,
the trend worldwide
amongst numerous vin-
tage lovers is to focus on
one or two categories,
say Hawaiian shirts or
ZipGabs, or whatever,
collect the very best ex-
amples, and incorporate
those pieces into an ev-
eryday wardrobe, mix-
ing new and vintage.
With the exception of a
group of English "rock-
ers" we know, very few
people can pull off a to-
tal period look without
looking dated, caught in
the sticky web of nostal-
gia.

Over the past decade
and a half, as collectors
worldwide have grown
ever more sophisticated,
tastes ever more fine-
tuned, stars have
emerged! Hawaiian
shirts from the '40s and
early '50s were the first
to ascend, followed by
such other, now popu-
lar collectibles as '40s
hand painted and air-
brushed ties, ZipGab
jackets, rock 'nm roll
continued on page 28

Clockwise from top left: A rare Martha Sleeper multi-
constructed hand printed skirt; Folk art appliqued
cotton skirt by Hermine Jamaica; Black cotton Fiesta
skirt with stunning Aztec hand painting; "King & I"
muiti-appliqued quilted skirt by Marguerite of Calif.;
Black felt circle skirt with felt poodie appliques with
rhinestone collars; Unusual felt appliqued skirt
with sea horse theme and rhinestone accents

TEXT BY SHAWN BRADWAY
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As interesting as some examples may be,
the poodile skirt is only one small part of the picture

(continued from page 27) shirts, and hand
painted blouses. Western wear also hasits
devotees, but this is confined mostly to the
U.S. One of the most recent stars to ascend
on the international market is the vintage
skirt.

Mention skirts from the '50s and what
immediately snaps into many minds is the
'50s Poodle Skirt, almost a cliche by now;
however, as interesting as some examples
may be, the poodle skirt is only one small
part of the picture. Besides poodles, all
manner of flora, fauna (& everything else)
"grew" on the collectible skirts of the late
'40s and the '50s. When Dior’s New Look
revolutionized the fashion silhouette in
the late 1940s, one of the most striking
changes occurred below the waist. What
was once short and straight was now long
and voluminous! Although Dior's New
Look "skirts" were part of a dress, the
silhouette paved the way for the separate
skirts that soon followed.

It was precisely because of this new
volume that skirt art flowered. A large
canvas was now provided and some very
creative people rushed in to work their
magic. For the first time ever, skirts (as
opposed to skirt lengths) could become,
and did become, the focal point of an
ensemble. What ensued was amazing, re-
flecting, as with other vintage collectibles
we've talked about, the exuberance, opti-
mism and affluence of their period.

Collectible full (and/or circle) skirts
can generally be divided into three catego-
ries: appliqued skirts, hand printed skirts,
and Mexican fiesta skirts. The appliqued
skirts have a wonderful three-dimensional
quality to them and the poodle is only one
of the many themes that were explored.
Frequently, though by no means always,
made of felt, which has a texture and
presence all its own, these beauties may be
found with multi-color felt appliques,
embroidered and studded accents, dan-
gling metal parts (see the "King & I" skirt),
"pearls" and other jewels, etc., sometimes
in amazing, ornate constructions, all done
by hand. Many bear designer labels.

Applique themes range from the afore-
mentioned poodles to rock 'n roll dancers,
florals, bullfighters, underwater scenes, etc.
Colorful cotton versions with appliqued
native scenes were sold in such tourist hot
spots as Jamaica and Bermuda. Appliqued
skirts have been collected for quite a few
years, and the better ones are now de-
manding a tidy sum.

Generally speaking, the hand printed
skirts from this period are only now start-
ing to come into their own. Found prima-

rily in cotton but also in rayon, the themes
on hand printed skirts were endless, the
colors so brilliant they looked hand painted.
Skirts breaking away from the pack and
climbing in price are the cotton skirts with
vivid colors on dark blue or black back-
grounds, the skirts with unusual themes,
or examples of unusual construction such
as the multi-part, rare Martha Sleeper (of
Bakelite jewelry fame) skirt pictured on
the previous page.

Still underrated, in this writer's opin-
ion, are the Mexican fiesta skirts, hand
painted and frequently hand sequined in
Mexico for the tourist trade. Fiesta skirts
can be encountered in two or three differ-
ent weights of cotton as well as a more
structured, heavy cotton velvet. The vel-
vet ones are usually black and almost
always found with elaborate Mexican vil-
lage scenes featuring churches, courting
couples, musicians, etc., strikingly hand
painted in luminous colors entirely out-
lined and accented in multi-color sequins.

However, it was on the various types
of drapey cotton skirts that Mexican skirt
painting as an art truly flourished. During
the past several years, nearly a hundred of
these beauties have been channeled thru
the MIX to knowledgeable collectors, and
we have been amazed at the seemingly
unending variety and beauty of these skirts.
We have had skirts with courting couples,
tropical scenes, large airbrushed flowers,
musical instruments, fish, Mayan and Aztec
figures and scenes, abstract designs,
mandala wheels, fighting cocks, bullfight-
ers, etc. Some of the skirts are hand
painted, some are airbrushed, many a
combination of the two and many are
further embellished with elaborate, color-
ful sequins like their velvet counterparts.
More than a few of these pieces of wear-
able art can be found with a heavier,
dramatic black cotton ground.

While the prices of fiesta skirts have
been rising the past few years, it is our
belief that, considering the quality of the
work, they are still underdeveloped. As
with any other vintage collectible, prices
vary on all types of skirts and the market
is very much in flux. Generally, prices on
the West coast tend to be higher because
San Francisco, and, especially, Los Ange-
les have long been vintage shopping mec-
cas for hip collectors and dealers. Happy
Hunting! [E

-Shawn Bradway is co-owner of American Mix, an
international vintage clothing business conducted
through mail order or by appointment, located at
1990 Filbert #4, San Francisco, CA 94123 (415)
673-7454.
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