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First United Church (rfChrist in 
Feigns Falls sdected the Conn Classic 825 
and Conn Electronic Pipes. 
Ricf i . ma jes t ic t o n e is w h a t First Un i t ed Church of Christ was seek ing . 
A n d t hey f o u n d it. T o n e tha t g ives inspi rat ional qua l i ty to the musica l 
a c c o m p a n i m e n t o f the i r serv ices. 

In the C o n n Classic 825 they have an ins t rument that of fers a greater 
se lec t ion of vo ices , the reby p rov id i ng comple te tona l f lexib i l i ty . Then too , 
a separate t o n e source fo r each p i t ch retains the natural beauty of each 
no te , w h i c h resul ts m fu l l ensemble clar i ty w h e n several or all are p layed 
toge ther . 

To reap the fu l l bene f i t of the C o n n Classic's capabi l i t ies. First Un i ted 
added a n e w and exc lus ive C o n n deve lopment in tonal d ispers ion . . . 
C o n n E lec t ron ic Pipes. The acous t ica l e f fect is a j o y t o the ear, comparab le 
t o tha t of a p ipe o rgan . H o w e v e r , C o n n Electronic Pipes have an advantage 
over t rad i t i ona l w i n d p ipes. Once they are insta l led, they need never be 
t u n e d aga in . W h a t ' s more . C o n n Electronic Pipes can be at t ract ive ly set 
up mos t a n y w h e r e . 

A C o n n Classic Organ w i t h C o n n Electronic Pipes may be jus t w h a t y o u 
need in y o u r c h u r c h . Consu l t you r Conn Organ dealer for exper ienced 
counse l . Or w r i t e t o C o n n Organ Corpora t ion , Elkhart, Indiana 4 6 5 1 4 . 

C O N N O R G A N S / C O N N P I A N O S 
M a d e by C . G . C o n n . Ltd. , Elkhart. Ind.. world s largest manufacturer of band and orchestral instruments . . . s m c e 1875 . 

First United Church of Christ 
Fergus Falls, M inn . 

V i s i t o u r B o o t h # 6 1 - N C R A , S t . L o u i s , A p r i l 2 9 - M a y 1 
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NOTES & COMMENTS 

WASHINGTON, D. C. 

CONFERENCE- 1970 

"The Architecture of Involvement" has 
been selected as the theme of the 31 si Na
tional Conference on Religious Architecture 
to be held in Washington, D. C , Apri l 19-22, 
1970. The Program Committee has recom
mended a departure from usual conference 
themes and in a dramatic statement has of
fered the fol lowing: 

"It is considered that the fundamental prob
lem facing the decaying urban scene is not 
one of architecture or planning —but of ap
plied moral responsibility, and in the end, 
religiously motivated response in personal 
political action. American culture today is 
dominated by and responsive pr imari ly to the 
forces of economics and politics; the Wash
ington Conference program proposes to ex
plore this in depth. It is hoped that positive 
end products for active involvement wi l l be 
identified; approaches which w i l l identify the 
present economic, social and religious con
flicts, and which can, by individual localized 
adaptations, yield national results. Architec
ture ' in the service of religion' is a bland 
euphemism unless the people are brought to 
an awareness of the richness of American 
potential." 

This is the challenging thesis upon wh ich 
the planning committee for the Washington 
Conference is basing its program. It w i l l be 
developed and refined, and authorities rep
resenting the various concerns and disciplines 
to be discussed wi l l be participants. BenjaiTiin 
P. Elliott, AIA, of Silver Spring, Md . is the 
General Chairman for the Conference; Mi l ton 
L. Grigg, FAIA, of Charlottesville, Va., and the 
Rev. Robert W. Hovda, The Liturgical Con
ference, Washington, D. C , are Program 
Co-Chairmen. • 

BUS TOURS-ST. LOUIS 

CONFERENCE 

On the site now occupied by Saarinen's 
great monument, the French fur trader, Pierre 
Laclede, founded the city of St. Louis in 1 764, 
selecting this location because of its abun
dance of natural provisions and easy access 
to river transportation. To the south was the 
mouth of the Ohio River leading to the Amer i 
can colonies in the East, and the Gulf wh ich 
provided a trade route to Europe. A few miles 
north was the Missouri, the route to the vast 
unexplored area of the West. 

The first city plan included an area re
served for religious purposes and has been so 
occupied since 1 770. It is presently the site of 

the Basilica of St. Louis (The O l d Cathedral) 
completed in 1834. 

The city developed in concentr ic rings f rom 
the hub on the riverfront and had its greatest 
period of growth just prior to the Civ i l War . 
In 1870 the city was the country's third largest. 

The construction of religious faci l i t ies has 
moved westward with the movement of the 
people and in at least one instance to keep 
pace w i th the westward trend, a chu rch bu i l d 
ing was relocated stone by stone. At the t ime 
of the 30th National Conference on Religious 
Architecture, the expansion movement c o n 
tinues in all directions, wi th some of the met-
ro|)<)litan area's religious facil it ies n o w located 
more than 15 air miles from the Arch. As in 
most metropolitan areas, there comes a t ime 
when the oldest portion of the c ity must be 
revitalized. The downtown tour includes t w o 
new religious facilities and one church that 
has been a rch i t ec tu ra l l y a n d s o c i a l l y 
rejuvenated. 

ConlinuecJ on page 26 

D O W N T O W N TOUR: 

Holy Cross Lutheran Church for the Deaf 
Architects: Froese, Maack & Becker 

l i la<Lji . . l II 

River Front Church Center 
Architects: Schwartz and Henmi 
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M O D E R N D E S I G N W I T H T R A D I T I O N A L 
C R A F T S M A N S H I P F L E X I B L E C H U R C H 
S E A T I N G O F T H E H I G H E S T Q U A L I T Y 

Chr is t Church College. Canterbury. Archi tects: Robert Matthew. Johnson-Marshall & Partners 

DC1 Interlocking/stackingchair 

Designed and Fabr icated 
in Cal thorpe Manor-Banbury , Eng land 

Exclus ive U. S. Representat ives for 

Des ign Furn ish ing Cont rac ts , Ltd. — Banbury , Eng land 

DESIGN FURNISHINGS COMPANY 
12417 CEDAR - SUITE 25 - CLEVELAND. OHIO 441Q6 

I 
PHONE: (2163 462-1969 
DETAILED BROCHURE SENT UPON REQUEST 

BOOK REVIEWS 
EUROPAISCHE KIRCKENKUNST 

DER CEGENWART by 
Erich Widder 

Oberos ten re ic h ischer 

l.diuk'sverlag 
Linz, Austria 1968 $20 

L'ARCHITECTURE RELIGIEUSE 

CONTEMPORAINE EN FRANCE 

by 

Georges Mercier 

i'lmprimerie-reliure Mame 

Tours, France 1968 $20 

REVIEWED BY: E. A. Sovik. FAIA 
Northfielcl, Minn. 

The latest of the large, handsome (and ex
pensive) books on church architecture Jo 
come from the European press are both im
pressive and i l lumin.i l ing, pcirlly because they 
bring the record of what is being done in 
Europe more nearly up to date, and exhibit, 
for one thing, some of the effects of Vatican II 
on completed buildings. 

Dr. Widder's book is an orderly and beau
tiful volume. The textual material (for those 
who can handle German) is comprised of an 
introduction, short descriptions of each of the 
projects presented in the photographs, to
gether with a good number of plans. The 
selection of material is superb, and it is orga
nized into national groupings. Almost all of it 
is work done since 1 950, and a good many of | 
the projects have been published before. The 
photographs and printing are excellent; both 
architecture and examples of ecclesiastical 
art are included and there are six fine color 
plates of glass work. Dr. Widder is an artj 
historian and critic as well as theologian. 
Perhaps a brief and free translation of some 
sentences from the introduc tion wi l l provide 
a sense of his point of v iew: "Every art is the 
expression of the eternal in Man; every work 
of art has a religious foundation. In religious 
images these profound intuitions intersect 
the conscious knowledge of the transcend
ent; vital art is the incarnation of true 
religious values." 

Dr. Mercier's book bears the subtitle 
"Toward a Synthesis of the Arts." It is more 
journalistic in presentation with a variety of 
drawings and photographs, offset printing, 
.111(1 it IS more l imited in scope. But although 
its focus is on new French churches, it relates 
them to other work being done cKcwhcrc in 
the wor ld. The [pictures deal less with artifact? 
and more with architecture; despite this the 
work represented seems less architectonic, 
Perhaps this is to be expected, considering 
the theme of the book. One has the sense tha 
architecture is being presented as if it were 
sculpture or image rather than tool or thing 
Structure is explored for its patterns anc 
rytlinis, buildings are studied as painterly o 
plastic. Such an approach should expand the 
minds of peo|)le w h o are used to viewinj 
technology in terms of economics, and torn 
in terms of physical functions. d 
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LETTERS 
Dear Editor: 

Without ( i i tninishing too mu( li of the ini-
porlance of the visionary church buildings 
whic h Rudolf Schwarz designed, and without 
intending to d im the i l luminat ion that can be 
found in the reprint of Schwarz's speech 
vvhi( h you published in the last issue of F.iilh 
and Form, I should like to make what I think 
is a val id crit icism of Schwarz's approach to 
church bui ld ing. 

In this s|)eech, in 7/jc Church Incarnate, in 
other writ ings of his, and also in a large num
ber of his actual church l)ui lding, he presents 
the church bui lding not so much as a struc
ture wh ich has certain useful purposes and a 
certain character as a thing in itself, but as an 
image, a picture, a representation of some
thing else. Thus St. Michael 's is a "cosmos" 
into whi t h the prayers of the faithful are 
raised, another church is a "cha l i ce " through 
wh ich God ministers his presence, another is 
a "p i lg r image," another is a "c i t y of G o d . " 
And the form of the church is established by 
the image selected. 

This pattern of thought is similar to the 
medieval, except that in those days there 
was only one image, wh ich was the image 
of the New jerusalem, the habitation of God. 
Schwarz thought the medieval churches were 
the greatest churches of history. I think they 
were great architectural fantasies, but pcjor 
churches. 

I think it is wrong to approach architin lure 
their way. Architecture is not a picture of 
something; it is something. The painter and 
sculptor and p(H't make images (nowadays 
they don't always do it either); the a r t hitecl 
and musician make things. At least this is the 
main track. Although some music is imagislic 
(The Pines of Rome, The Engulfed Cathedral, 
Til l Eulenspiegel) almost all music deals 
directly with the sensibilities. Architecture 
generally also does not depend on iconogra
phy for its meaning, but deals directly wi th 
the sensibilities. 

I am convinced that architecture has no 
business dealing in images. It should be more 
authentic, more real, more elemental, less 
intellectualized; and I think that of all archi
tecture ( hurrh buildings ought to avoiti deal
ing in pictures. I saw not so long ago some 
drawings of a church named for the Holy 
Spirit which was planned in a shape wh ich 
from an airplane wou ld look like a bi rd. 
There is a church in Germany which in plan 
is shaped like an omega, and is joined by a 
lower shaped like an alpha. These are silly 
examples of image making. But I thit ik it 
always a little silly to make buildings into 
images of things; they are things. And the 
virtue of Schwarz was that despite this ec
centric theory about architecture he d id good 
buildings. The best of them I think are Corpus 

Continuetl on page 29 

WILLE SnJDIOS 
MJ O M S IN GLASS 

Face ted Glass and S c u l p t u r e Westmin is ter Presbyter ian Church 
Youngs town , Ohio Haro ld E. Wagoner, Arch i tec t 

10 £AST AAOPELAND AV€NL€ 
PHILADELPHIA, PA. 19118 

2 1 5 - 2 4 7 - 5 7 2 1 

We will be pleased 
to consult with you 

on your bell question^ 
Thousands of successfu l Schulmerich® 
bell installations, both grand and modest 
attest to the pre-eminence of Schulmerict 
experience and Schu lmer ich quality. Yoi 
can draw on the assistance of our entir( 
organizat ion, inc lud ing the counsel o 
our District Managers and factory-trainee 
Distr ict Engineers, wi thout obligation 
Write for our Arch i tects ' Information File 

S c h u l m e r i c h Car i l l ons , Inc 
2 1 4 9 C a r i l l o n H i l l , Se l lersv i l le , Pa. 1896 

(giTrademark of Schulmerich Carillons, Im 
World's Most Honored Name 

in Carillons, Bells and Chimes. 



' ' A r t i s m a n ' s n a t u r e , n a t u r e i s G o d ' s a r t " 

Great architectural masterpieces stem from the intelli
gent and artistic use of basic design shapes. . .and the 
contemporary innovators have turned to quality natu
ral materials like Buckingham® Slate to give their 
achievements humanistic feeling and social meaning. 
Buckingham® Slate has a distinct identity and individ
uality of artistic natural texture and sheen. These 
characteristics, as with the people who live in and 

around the architecture, go far beyond surface appear
ance. Buckingham® Slate exhibits archi tectural ly the 
same admirable traits we f ind in superior human 
beings—honesty, integrity, dignity and expression. To 
give your buildings prestige and honest meaning, speci
fy Buckingham®Slate. There are many exc i t i ng possi
bilities. See our catalogs in "Sweet's Arch i tec tura l 
Fi le", Building Stone Institute's "S tone Cata log" , 
or write for samples and information. 



THE 30th 
NATIONAL 
CONFERENCE 
ON 
REUGIOUS 
ARCHITECTURE 

Howard B. Woods 

H O W A R D B. W O O D S , Editor and 
Pub l i she r o f the St. Lou is Sent ine l , w i l l 
h e t he K e y n o t e Speaker at the St. Lou is 
C o n f e r e n c e o n Re l ig ious A r c h i t e c t u r e ; 
h is t op i c — " N e w A n s w e r s for 
O l d Q u e s t i o n s . " 

I n . i d d i t i o n t o his n e w s p a p e r w o r k , M r . 
W o o d s has p a r t i c i p a t e d in a b r o a d 
va r i e t y of g o v e r n m e n t , c i v i c and we l f a re 
ac t i v i t i es . H e w a s a p p o i n t e d b y 
Pres ident j o h n s o n to the post of 
Assoc ia te D i r e c t o r (P rog ram 
D e v e l o p m e n t ) w i t h t h e U . S. I n f o r m a t i o n 
A g e n c y a n d served f r o m 196.5 to 1 9 b 7 , 
res ign ing t o b e c o m e Ed i to r - i n -Ch ie f o f 
Sengstacke Public a t ions , w h i c h i n c l u d e 
t he C h i c a g o D a i l y De fende r , M i c h i g a n 
C h r o n i c l e in De t ro i t a n d N e w Pi t tsburgh 

REX L. BECKER, F A I A - G e n e r a l 
C h a i r m a n , 30 th Na t iona l Con fe rence o n 
Rel ig ious Arch i tec tu re 

A nat ive o f St. Louis and g raduate of 
W a s h i n g t o n Univers i ty , M r . Becker has 
been a p r i nc ipa l in the f i rm of Froese, 
M a a c k & Becker s ince 1 9 4 6 . H e is a 
Fe l low of The A m e r i c a n Inst i tute of 
Arch i tec ts and Regional D i rec to r for 
the Central States Region. q 
Rex L. Becker 

Charles A. Blessing 

CHARLES A. BLESSING, FAIA, D i r e c t o r 
o f City P lann ing of Det ro i t , Mic b., w i l l 
o p e n the Second Plenary Session 
c o n c e r n e d w i t h life in the u rban 
c o m m u n i t y and p l a n n i n g to meet it. 

M r . Blessing is a m o n g the few c i t y 
p lanners w h o have univers i ty degrees in 
a rch i tec tu re , eng ineer ing and c i ty 
( ) lann ing. H e is a Fe l low of The 
A m e r i c a n Inst i tute of Arch i tec ts , served 
t w o terms as Na t iona l President of the 
A m e r i c a n Inst i tute of Planners, and li.is 
been C h a i r m a n of the C i ty P l a n n i n g 
D i v i s i on of the A m e r i c a n Society o f 
C i v i l Engineers. His interests have 
i n c l u d e d comprehens i ve p l a n n i n g <it 

W h a t w i l l l i fe be l ike in the next 
decade? W h a t is o rgan ized re l ig ion 's 
task d u r i n g the next decade? Addressing 
h imse l f to the forego ing quest ions, THE 
REV. FREDERICK R. M c M A N U S w i l l 
o p e n the first p lenary session of the St. 
Louis Conference. 

T h e Rev. M c M a n u s is D i rec to r of the 
Secretar iat , B ishops' C o m m i s s i o n on the 
L i tu rg ica l Aposto la te , W a s h i n g t o n , 
D. C , a n d Professor o f C a n o n Law at 
Ca tho l i c Univers i ty . H e has been 
President of The L i turg ica l Conference, 
Peri tus at II Va t i can C o u n c i l , 1962-65 , 
and is editor of The jurist. 

The Rev. Frederick R. McManus 



April 29 - May 1, 1969 Chase-Park Plaza Hotel St. Louis, Missouri 

W A L T H E R J . WEFEL, Jr. - President , 
G u i l d for Rel ig ious A r c h i t e c t u r e 

Mr . We fe l is p r inc ipa l o f his Shaker 
Heights, O . a rch i tec tu ra l f i r m , w h i c h 
was f ounded in 191.5 by his father. H e 
was born in C l e v e l a n d , O . , rece i ved 
his t ra in ing at the M i a m i Un i ve rs i t y 
School of A rch i tec tu re , O x f o r d , O . , and 
saw service in W o r l d W a r II as a B-1 7 
p i lo t . Mr . W e f e l has been a m e m b e r of 
the G u i l d s ince 1954, a n d is a m e m b e r 
also o f The A m e r i c a n Inst i tu te o f 
Architects. 

Walter /. Wefel, jr. 

Pastor lustus P. KreUmann 

THE REV. JUSTUS P. K R E T Z M A N N -
Program C h a i r m a n - 3 0 t h N a t i o n a l 
Con fe rence o n Rel ig ious A r c h i t e c t u r e 

Pastor K re t zmann is a na t i ve o f N e w 
York C i t y , and was o r d a i n e d to the 
min is t ry , Lutheran C h u r c h i n 1939 . H e 
served as a miss ionary in N i g e r i a for 
t w e l v e years, and is present ly Pastor o f 
the Lu theran Chu rch o f the A t o n e m e n t 
in Flor issant, M o . 

H e has been c h a i r m a n of the Prog ram 
C o m m i t t e e for the St. Louis C o n f e r e n c e , 
in c o o p e r a t i o n w i t h Rabbi Jul ius N o d e l 
and the Right Rev. M o n s i g n o r 
Joseph Baker. 

RT. REV. M O N S I G N O R JOSEPH W . 
BAKER —Co-Cha i rman , P r o g r a m 
C o m m i t t e e - 3 0 t h Nat iona l C o n f e r e n c e 
o n Rel ig ious Arch i tec tu re 

Mons igno r Baker is a nat ive o f St. Lou is , 
and was one of the first o f the pos t -war 
seminar ians to receive o r d i n a t i o n to the 
pr ies thood in Rome. He is p resent ly 
D i rec to r o f the A rchd iocesan O f f i c e for 
Ecumenica l Af fa i rs and C h a i r m a n of 
the Ecumenica l Depar tmen t o f the 
Missouri Cathol ic Conference. 

Rt. Rev. Monsgr. /oseph W. Baker 

Percival Goodman 

PERCIVAL G O O D M A N , FAIA, o f N e w 
York C i t y , w i l l address the T h i r d P lenary 
Session, Thursday, M a y 1, o n t he t op i c 
" T h e H a u n t i n g Prob lem o f I r r e l e v a n c e " 
— the sub ject under d iscuss ion b e i n g 
h o w can art and arch i tec ture h e l p 
churches and synagogues i n the i r task. 

Mr . G o o d m a n rece ived his p ro fess iona l 
educa t i on in France and began his 
arch i tec tura l p rac t i ce in 1936 . S ince 
1947 he has been o n the Facu l t y o f 
C o l u m b i a Un ivers i ty 's Schoo l o f 
A rch i tec tu re w h e r e he is n o w Professor. 
H e was a m o n g the first of A m e r i c a n 
archi tects to use pa in t i ng a n d 
scu lp ture in his bu i ld ings , i n c o r p o r a t i n g 
the w o r k of Ferber, L ip ton, Lassaw, 
M o t h e r w e l l , Go t t l i eb and Ra l tner . H e is 
a Fe l low of The Amer i can Ins t i tu te o f 
Arch i tec ts , and a Fe l l ow of T h e 
In ternat iona l Inst i tute of Arts a n d Letters. 

RABBI JULIUS J. N O D E L - C o -
C h a i r m a n , P rog ram C o m m i t t e e — 3 0 t h 
N a t i o n a l C o n f e r e n c e o n Re l i g i ous 
A r c h i t e c t u r e 

Rabb i N o d e l is p resent ly t he Sen io r 
Rabb i o f T e m p l e Shaare Emeth in St. 
Lou is , M o . H e is a g radua te o f t h e 
H e b r e w U n i o n C o l l e g e in C i n c i n n a t i , 
O . , a n d has rece i ved H o n o r a r y degrees 
f r o m Ph i la thea Co l l ege , L o n d o n , O n t . , 
C a n a d a and H e b r e w U n i o n C o l l e g e -
Jewish Inst i tu te of Re l i g ion . H e is a 
f o u n d i n g m e m b e r of the In te r fa i t h 
C le rgy C o u n c i l o f St. Lou is a n d a 
m e m b e r of t he Board of G o v e r n o r s o f 
the Pastoral C o u n s e l i n g Ins t i t u te , 
St. Louis . 

Rabbi Julius /. Nodel 

Dr. Joseph Sittler 

DR. JOSEPH SITTLER o f the F a c u l t y o f 
T h e D i v i n i t y S c h o o l , U n i v e r s i t y o f 
C h i c a g o , is t he s c h e d u l e d b a n q u e t 
speaker at the St. Lou is C o n f e r e n c e , 
T h u r s d a y e v e n i n g . M a y 1 ; h i s t o p i c : 
" S o l o m o n —Pa t ron Saint o f A r c h i t e c t s ! " 

Dr . Si t t ler has b e e n President o f t h e 
A m e r i c a n T h e o l o g i c a l Soc ie t y a n d a 
de lega te to the W o r l d C o u n c i l o f 
C h u r c h e s m e e t i n g in N e w D e l h i , I n d i a , 
1 9 6 1 . H e is the au tho r o f seve ra l 
v o l u m e s , the mos t recent b e i n g The 
Anguish of Preaching, p u b l i s h e d i n 
1 9 6 7 . H e is a f requen t c o n t r i b u t o r t o 
re l i g i ous p u b l i c a t i o n s and a n o t e d 
lec tu re r and C h a p e l Preacher . 
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THE SEPHARDIC TEMPLE of Cedarhurst, New York 
by Bertram L. Bassuk, AIA, GRA 



Beh ind the Sephard ic T e m p l e of Ce -
darhurst , N.Y. is the 1 4 0 0 year h is tory o f 
an un ique b ranch of Judaism that f lour 
ished w i t h i n Islam for a m i l l e n i u m and 
was sustained by the Jews in post-Sara
cen ic Iber ia un t i l thei r e x p u l s i o n d u r i n g 
the years of the Spanish I nqu i s i t i on . 
These Jews in ex i l e , and the i r descend 
ants, are ca l l ed Sepha rd im , a n a m e de 
r ived f r om the H e b r e w w o r d , Sepharad , 
mean ing Spain . 

Under Is lam, the second great fa i th -
c i v i l i za t i on to spr ing f r o m Juda ism, Jews 
e n j o y e d f r eedom of o p p o r t u n i t y and 
respect in every wa l k o f secular l i fe ; ex
cept for their respect ive re l ig ious be l ie fs , 
Jew and M o h a m m e d a n w e r e und i f fe r 
ent ia ted . Th rough pa r t i c i pa t i on in the 
Arts and Sciences, Jews t ransfused Isla

m ic c i v i l i za t i on w i t h Judao-Graeco-Ro-
m a n though t , inadver tent ly f o r m i n g a 
br idge be tween He l len ism and the c u l 
tural Renaissance in Wes te rn Europe. 

W h e n the l ight of the Crescent was 
ec l ipsed by the Cross in the Four teenth 
Cen tu ry it b rought an e n d to cu l t u ra l 
darkness in Chr i s tendom, but cast sha
d o w s across the l ives o f the j e w s of Spa in 
and Portugal . Spanish Feudal Ca tho l i c 
i sm, in a death-struggle against the Re
fo rma t i on and the nascent precap i ta l is t 
merchant-states, was to c rack d o w n hard 
o n its Chr is t ian heretics, and mark the 
Jews for conve rs ion . 

From the 14th to the 16 th Cen tu ry , 
Jews w h o conver ted in o rde r to escape 
the autos-da-fe, yet secretly he ld to Juda
ism, w e r e d u b b e d Maranos (accursed 

ones) b y the j e w s w h o o p e n l y d e f i e d t he 
I n q u i s i t i o n . For the latter, s u r v i v a l m e a n t 
ex i l e t o w h e r e v e r they w o u l d be t o l e r 
a ted , t he escape routes l e a d i n g t o t he 
Ba lkans , N o r t h A f r i c a , As ia M i n o r ( the 
O t t o m a n Empi re ) , and a l so t o Pers ia, 
I nd ia a n d C h i n a . A f te r 1 4 9 2 , a f e w Se
p h a r d i c Jews l a n d e d in t he D u t c h 
c o l o n i e s o f Sou th A m e r i c a , w h i l e o the rs 
r eached France , The N e t h e r l a n d s , a n d 
C r o m w e l l i a n Eng land . 

A po r ten t o f fu tu re Jew ish m i g r a t i o n 
to the A m e r i c a s was the p r e s e n c e o f a 
j e w , o n e LlJis d e Tor res , i n t h e c r e w o f 
the f l agsh ip o f C o l u m b u s . H i s k n o w l e d g e 
o f H e b r e w a n d A r a b i c q u a l i f i e d h i m as 
the in te rp re te r for the e x p e d i t i o n , s i n c e 
it was e x p e c t e d that these w o u l d b e t h e 
languages o f the nat ives o f t he N e w 
W o r l d . 

T h e i n f l ux o f j e w s i n to N o r t h A m e r i c a , 
h o w e v e r , d i d no t o c c u r u n t i l t h e 1 7 t h 
C e n t u r y , c o m i n g first f r o m t h e D u t c h 
C o l o n i e s o f Sou th A m e r i c a , a n d la ter 
f r o m T h e N e t h e r l a n d s a n d E n g l a n d . T r a 
d i t i o n a l l y , and for s e l f - p r o t e c t i o n these 
Sepha rd i c refugees o r g a n i z e d c o n g r e g a 
t ions a n d b u i l t synagogues w h e r e v e r 
they se t t l ed : In D u t c h B r a z i l ( 1 6 3 4 ) ; i n 
W i l l e m s t a d , C u r a c a o ( 1 6 5 4 ) , w h e r e t h e i r 
s y n a g o g u e , M i k v e Israel , s t i l l s t a n d s ; in 
N e w A m s t e r d a m , w h e r e t h r e e D u t c h 
B raz i l i an j e w s rece i ved p e r m i s s i o n t o 
set u p the i r C o n g r e g a t i o n , S h e a r e t h 
Israel in 1 6 5 5 , but w e r e n o t t o b u i l d 
the i r s y n a g o g u e o n M i l l or B e a v e r Street 
un t i l 1 6 9 5 , after the c i t y b e c a m e N e w 
Yo rk , u n d e r the Br i t i sh ; i n N e w p o r t , 
R h o d e Is land w h e r e Rabb i T o u r o f o u n d e d 
a n d bu i l t t he f a m o u s S y n a g o g u e o f C o n 
g rega t i on jeshua t Israel ( 1 7 6 3 ) ; a n d i n 
C h a r l e s t o n , Sou th C a r o l i n a , w h e r e i n 
1 7 9 2 , the c o r n e r s t o n e o f C o n g r e g a t i o n 
Beth E l o h i m w a s la id . 

A f te r t he 15 th C e n t u r y , S p a n i s h Juda 
ism was d i s p l a c e d b y G e r m a n a n d S l a v i c 
Juda ism f r o m the d o m i n a n t E u r o p e a n 
ro le in t he Jewish h i s t o r i c a l d r a m a . 
N e v e r t h e l e s s , t h e S e p h a r d i m c l u n g 
p r o u d l y a n d pass iona te ly t o a r e m e m 
b r a n c e o f past g lo r i es , for a m o n g t h e i r 
ancestors w e r e such l u m i n a r i e s as M o s e s 
M a i m o n i d e s o f C o r d o v a , a n d B e n e d i c t 
(Ba ruch ) S p i n o z a o f A m s t e r d a m , w h o s e 
c o n t r i b u t i o n s to W e s t e r n t h o u g h t at test 
to the s e m i n a l c u l t u r a l i n f l u e n c e o f Se
p h a r d i c Jewry. Th is e thn i c i d e n t i t y w a s 
bo l s te red a lso b y the i r s e c u l a r use o f 
L a d i n o , a t o n g u e based u p o n M e d i a c v . i l 
Span ish , w h i l e H e b r e w c o n t i n u e d t o b e 
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t he l anguage o f p rayer a n d l i tu rgy . In 
a d d i t i o n , w o r l d - w i d e f ra te rna l l ies w e r e 
r e a c t i v a t e d i n t he s t rugg le t o su rv i ve , 
a n d the reby b u i l d u p the i r e c o n o m i c 
resou rces t h r o u g h f o r e i g n t rade a n d 
c o m m e r c e . Th is was advan tageous not 
o n l y t o t hemse lves , but a lso to thei r 
D u t c h a n d Br i t i sh hos t -na t ions , w h o 
n e e d e d n e w marke ts , r a w mater ia ls and 
m e a n s of f o re i gn e x c h a n g e . 

M e a n w h i l e , a d i s t i nc t and separate 
f o r m o f j u d a i s m h a d been d e v e l o p i n g 
c o n c u r r e n t l y in the m e d i a e v a l ghet tos 
a n d h i n t e r l a n d s o f W e s t e r n a n d Cen t ra l 
Eu rope . Pushed east o f the Rh ine b y the 
r e a c t i o n a r y pressure o f Feudal C a t h o l i c 
i s m , these Jews l i v e d in i so la t i on a n d 
i n s e c u r i t y , t o l e ra ted o n l y for the i r use
fu l ness to the n o b i l i t y as m e r c h a n t s o r 
l i n . i n c i a l dea lers . H e r d e d w i t h i n an 
Fastern European Pale o f Se t t lement , 
t h e y w e r e p h y s i c a l l y a n d f u n c t i o n a l l y 
e x c l u d e d f r o m the ins t i tu t ions o f Pol ish 
a n d Russian soc ie ty . T h e y have s ince 
b e c o m e k n o w n , c o l l e c t i v e l y , as the 
A s h k e n a z i c Jews. 

In cont ras t t o S e p h a r d i m , the Ash-
k e n a z i m w e r e re l ig ion is ts , Ta lmud is t s 
a n d myst ics . T h e y s p o k e Y i d d i s h , a jar
g o n based u p o n M e d i a e v a l G e r m a n , 
w r i t t e n in H e b r e w charac te rs , a n d de 
v e l o p e d the i r o w n var ie ty of re l i g ious 
p r a c t i c e s . A f te r 1 4 0 0 A . D . A s h k e n a z i c 
Juda i sm was t o e m e r g e as the d o m i n a n t 
b r a n c h of Eu ropean Jewry. 

These h i s t o r i c a l l y - c o n d i t i o n e d d i s 
t i n c t i o n s have pers is ted , a n d st i l l m a n i 
fest themse lves in sub t le w a y s . The 
S e p h a r d i m , w i t h the i r p r i o r b a c k g r o u n d 
o f c o s m o p o l i t a n s o p h i s t i c a t i o n , t end to 
r e g a r d t he A s h k e n a z i m w i t h p a t r i c i a n 
h a u t e u r ; the c lassic s tance of t he u rban i te 
v i s -a -v i s the p r o v i n c i a l i t e . But th is was 
a l so to be f o u n d amids t A s h k e n . i z i n i , in 
t h e a t t i t ude o f t he G e r m a n t o w a r d the 
Slavic Jew; o r that o f the ghe t to Jew of 
t h e m e d i a e v a l t o w n t o w a r d I ns [ c I c i l u c K 
b a c k w a r d b r o t h e r o f t he rura l v i l l age , or 
slUctl. 

A l t h o u g h m e m b e r s o f b o t h b ranches 
w e r e to m ig ra te to the W e s t e r n H e m i 
s p h e r e , a n d t o t he U n i t e d States i n pa r t i 
c u l a r , mos t o f t h e m w e r e A s h k e n a z i c 
Jews, c i the r Russians or Poles f l ee ing 
Czar i s t o p p r e s s i o n at the t u r n o f the 2 0 t h 
c e n t u r y , o r G e r m a n Jews e s c a p i n g f r o m 
t h e H i t l e r h o l o c a u s t be fo re W o r l d W a r I I . 
T h e i n f l ux o f S e p h a r d i m w a s a l w a y s rela
t i v e l y s m a l l , c o m i n g m a i n l y f r o m the 
Ba l kans ancJ As ia M i n o r . The hosp i ta l i t y 
o f A m e r i c a n soc i e t y p r o d u c e d an his
t o r i c p a r a l l e l , in that Jews w e r e aga in to 
b e c o m e in tegra l t o the f ab r i c o f the host-
c i v i l i z a t i o n . A l t h o u g h the A s h k e n a z i m 
w e r e to b e c o m e , b y d in t o f n u m b e r s , the 

d o m i n a n t Jewish e lement w i t h i n A m e r i 
c a n c i v i l i za t i on , the Sepharclic iden t i t y 
was nevertheless susta ined, and is st i l l a 
v i ta l componen t of A m e r i c a n Jewry. 

The intent of the fo rego ing is to g ive 
s o m e histor ical perspect ive to the C o n 
gregat ion Emeth V ' S h a l o m , w h i c h was 
establ ished at the turn of this cen tu r y in 
B rook l yn , N e w York , and w h o s e sons, in 
1 9 6 1 , env is ioned a n e w Sephard ic T e m 
p le in Cedarhurst , N e w York. The i r ef fort 
w a s s igni f icant , b o t h as an act o f fa i th , 
a n d o f a f f i r m a t i o n o f t h e i r u n i c j u e 
her i tage. 

A l o n g w i t h the arch i tec tura l c o m m i s 
s i o n , I was g iven an i n t r oduc t i on to Se
phard ic h is tor ical antecedents, c o n v e y e d 
to me by t w o representat ives of the C o n 
g rega t ion : C o m m i t t e e C h a i r m a n j a c k 
Baker and Rabbi A r n o l d B. Marans . Th is 
w a s also to be the beg inn ing of an u n 
usual exper ience in arch i tec t -sponsor 
co l l abo ra t i on . 

They were to c o m m u n i c a t e to m e a 
po ignant yea rn ing for a rch i tec tura l s y m 
bo ls that w o u l d evoke images associated 
w i t h their e thn ic backg round . The images 
w e r e e loquen t l y c o n v e y e d , a n d w e r e 
persistent and unden iab le . A l t h o u g h 
d is t i l l ed f r o m a m ix tu re o f R o m a n t i c i s m , 
a rcheo logy and m y t h , they w e r e p re 
sented in speci f ic arch i tec tura l te rms : a 
d o m i c a l e lement , associated w i t h the 
Levant; and the decora t i ve mot i fs to be 
f o u n d inside the med iaeva l synagogues 
o f Spain. These s y m b o l i c e lements de 
m a n d e d a p lace in the p r o g r a m , and 
w e r e to exert a st rong in f luence u p o n 
the fo rmu la t i on of an arch i tec tura l i n ten 
t i o n . I cons ide red it a p r i m e respons ib i l i t y 
t o translate these yearn ings i n to re levant 
a n d spontaneous arch i tec tura l f o r m . 

The b u i l d i n g des ign was to be based 
u [ )on the f o l l o w i n g p rog ram: 

F/RS7 PHASE OF CONSTRUCTION 

(42,000 sq. ft.) 

A. SPACES FOR PRAYER-ASSEMBLY 
Sanctuary: 2 5 0 permanen t p e w s , in a 

t rad i t iona l Sephardic a r rangemen t , 
w h e r e i n the pews are g r o u p e d a r o u n d 
a large centra l bay in w h i c h stands the 
Reader's P la t fo rm (Bema). Con t ra ry t o 
t ustoni , a s(>|).irate sec t ion for w o m e n 
was to be o m i t t e d . Capab i l i t y of a ()()() 
seat expans ion in to space c o n t i g u o u s 
w i t h the Sanctuary but v i sua l l y a n d 
acoust ica l ly separab le ; this space was 
to he u t i l i zed also for recept ions and 
s o c i a l s . E x p a n s i o n o f s e a t i n g is 
occas iona l . 

C h a p e l : T o seat 75 for da i l y services 
O u t d o o r Ce remon ia l Space: A Sukkah 

garden for fest ivals. 

B. SPACES FOR SOCIAL AND 
RECREATIONAL ASSEMBLY 
Socia l Hal ls — A u d i t o r i u m to serve 400 

at banquets , w i t h a stage and related 
areas. To be used intermi t tent ly for 
Sanctuary seat ing expans ion . 

M e n ' s Social Center 
Y o u t h Act iv i t ies R o o m 
L o b b y —Foyer and Recept ion Room 

C. SPACES FOR EDUCATIONAL 
FUNCTIONS 

Three Classrooms 
L i b r a r y - M u s e u m (and Board Room) 

D. 5PACF5 FOR ADMINISTRATIVE 
AND CUSTODIAL FUNCTIONS 
Admin i s t r a t i ve and Business Of f ices 
Rabb i ' s Study 

Cus tod ian ' s Apa r tmen t 
K i tchens (meat and da i ry ) 
Storage, M a i n t e n a n c e , Mechan ica l 

Equ ipmen t , To i le ts , and var ious anci l 
lary spaces. 

Park ing Field 

PHASE T W O (24,000 sq. feet): 
Educat iona l and recreat iona l expansion 
A d d i t i o n a l Classrooms 
G y m n a s i u m , N a t a t o r i u m and related 

spaces 
O u t d o o r P layground 

ARCHITECTURAL SOLUTION: 
The des ign-cha l lenge o f the sanctuary 

consis ted in reso lv ing the contradic
t i o n inherent in c o m b i n i n g a round, 
cen t r i c , stat ic, d o m i c a l f o r m (Figure 
A) w i t h a l inear, non-stat ic , d i rect ional 
p l an (Figure B) necessi tated by expan
s ion of seat ing in to an ad jo i n i ng social 
s p a c e. 

^ O 

FIGURE A 
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FIGURE B 

This was a c c o m p l i s h e d b y use o f a 
t r iangular p lan f o r m ( w h i c h of fers u n i 
d i rec t iona l expans ion b y ex tens ion be 
y o n d its base-side), in c o m b i n a t i o n w i t h 
a super imposed spatial v o l u m e w h i c h 
was to g ive emphasis t o t he sanc tuary 
proper . These t w o basic f o r m s w e r e t h e n 
encompassed by wal ls f o r m i n g an o v o i d 
enc losure (Figure C). The layou t o f p e w s 
and Reader's Platform (Bema) in t he 
sanctuary was to be a m o d i f i e d t r ad i 
t iona l Sephardic ar rangement (F igure D) 
w h i c h conta ins para l le l a n d o p p o s i t e 
l)ays f l ank ing a w i d e cen t ra l a is le c o n 
ta in ing the Bema. Depar tu re f r o m p r e c e 
dent , w i t h commi t tee a p p r o v a l , c o n 
sisted of tu rn ing the p e w s t o w a r d the 
Ark , a n d e l im ina t i ng the separa te sec t i on 
for w o m e n (Figure E). 

1 

yo 2o to o 

FIGURE C 

But a f o r ced revers ion t o a t r a d i t i o n a l 
a r rangemen t f o l l o w e d a n u n e x p e c t e d 
r e v i e w o f o u r p lans b y a v i s i t i n g p a t r i 
a r c h , the fo rmer Ch ie f R a b b i o f Y u g o 
s lav ia , w h o severe ly c e n s o r e d t h i s d e 
pa r tu re f r o m c u s t o m . S i n c e th is t o o k 
p l a c e after the Sanc tuary w a l l s a n d s u 
pers t ruc tu re had been e r e c t e d , it i n t r o 
d u c e d a d i s c o r d a n c e b e t w e e n f o r m a n d 
con ten t in p l a n (F igure D ) . A p a r t f r o m 
this un fo reseeab le ex te rna l i n f l u e n c e , t h e 
o v e r - a l l a rch i tec tu ra l d e s i g n w a s d e v e l 
o p e d w i t h i n the f o l l o w i n g e n v i r o n m e n t a l 
c o n t e x t : 

Site & Environs: A 6 V 2 a c r e t ree less 
m a r s h l a n d si te, s u r r o u n d e d b y e m p t y 
f la t lands to the N o r t h a n d W e s t . A l o n g 
its easter ly bo rde r is B r a n c h B o u l e v a r d , 
a m a j o r loca l ar tery, its s o u t h e r l y b o r d e r 
f o r m e d b y a secondary street . O n t h e far 
sides o f bo th these streets are d e n s e l y 
p l a c e d , s i ng le - fam i l y h o m e s . T h e m a r s h 
l and leve l was o r i g i n a l l y 6 feet b e l o w t h e 
ex i s t i ng c u r b leve l , but w a s ra i sed 4 fee t 
a b o v e c u r b leve l , to f o r m a p l a t f o r m o n 
w h i c h to b u i l d . 

View & Visibility: To a c h i e v e p r i v a c y 
a n d d i g n i t y , a n d to i n d u c e a f e e l i n g o f 
shel ter , it was necessary to s h i e l d a g a i n s t 
the l ights and eyes o f pass ing a u t o m o 
b i les . Th is led to an i n w a r d - o r i e n t e d 
p l a n w i t h in te rna l g a r d e n - c o u r t s ; a p a t 
tern charac te r is t i c of the d o m e s t i c a r c h i 
tec tu re o f the Levant . 

Noise & Privacy: The c h i e f s o u r c e s o f 
no ise w e r e the autos a l o n g B r a n c h 
B o u l e v a r d and the i n t e rm i t t en t s o u n d s o f 
je t a i rc ra f t us ing ad jacen t K e n n e d y I n 
t e rna t i ona l A i rpo r t . A c o u s t i c a l a n d v i s u a l 
c o n t r o l w e r e a c h i e v e d s i m u l t a n e o u s l y 
b y use o f c o n t i n u o u s e n c l o s i n g w a l l s o f 
m a s o n r y , m a x i m i z i n g its o p a c i t y t o l i g h t 
a n d s o u n d b y m i n i m i z i n g its f e n e s t r a t i o n . 

Facade Aspects: The m a n y - s i d e d e x 
posu re d i c ta ted s i m p l i c i t y a n d b o l d n e s s 
in t he t rea tment o f t he e n c l o s i n g w a l l s . 
T h e y are o f l i gh t - t oned b r i c k m a s o n r y 
and at a cons is tent he igh t o f 1 6 fee t . 

Formal Symbolism: The b u i l d i n g r ises 
f r o m the raised p l a t f o r m o f e a r t h . T h e 
l o n g h o r i z o n t a l expanse o f w a l l o f f e r s a 
v isua l sp r i ng - l i ne for t he a r c h e s o f t h e 
t r i p l e - v a u l t e d s u p e r s t r u c t u r e , w h o s e 
s e m i - c i r c u l a r arches, c l e r e s t o r i e s a n d 
roo f surfaces cons t i t u te the f o c a l a r c h i 
tec tu ra l e l e m e n t (Figure F). A l t h o u g h 
suggest ive of a d o m e , t h e s h a p e o f t h e 
supers t ruc tu re is a c t u a l l y a c o m p o s i t e 
o f 3 in te rsec t ing vau l ts , f o r m e d b y 3 
pa i r o f s e m i - c i r c u l a r m a i n a r c h e s t h a t 
sp r i ng f r o m the corners o f a n i s o c e l e s 
t r i ang le in p l a n , a n d c o n v e r g e i n a s t e e l 
c o m p r e s s i o n c o n n e c t o r 4 5 f e e t a b o v e 
t he f loor . 
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F I G U R E F 

At f l oo r l eve l , the m e m b e r s o f e a c h 
p a i r o f arches are a b o u t 8 ' apar t . Th is 
p e r m i t s inser t ion o f the A r k b e t w e e n the 
a r c h - p a i r at the easter ly apex , and a l l o w s 
f o r e n t r a n c e o f t he cong regan t s t h r o u g h 
e a c h set o f a rch -pa i rs at t he base-co r 
ners . The A r k , in its t r a d i t i o n a l easter ly 
!()( . i t i on . Is the v isua l f oca l p o i n t o f the 
S a n c t u a r y ; w h i l e the seat ing e x p a n s i o n 
o c c u r s b e t w e e n the o t h e r t w o sets o f 
a rches . Spann ing the sides o f the isoceles 
t r i a n g l e are pe r i phe ra l a rches , w h i c h 
f o r m c le res tory o p e n i n g s s u b d i v i d e d by 
t i m b e r h a n g e r - m u l l l o n s , 1 8 ' d e e p , that 
s u p p o r t the l o w e r , h o r i z o n t a l roo fs . 

iighi: Be tween these m u l l i o n s are 
f i xed - l i gh t s of a m b e r - t i n t e d safety glass, 
w h i c h sof ten the na tu ra l l ight that enters 
<il)()ve eye - leve l of the c ong regan l s . The 
m u l l i o n s , d u e t o the i r d e p t h , a l so c o n 
t r i b u t e to the ( o n l r o l of sun ,u id ^ l . i u v 
T h e rear c leres lory a re . i , o r i g i n a l l y c o n 
c e i v e d as a m u r a l M e n o r a h o f s ta ined 
^ l . i s s , n o w co i i l . i i ns t w o s i n . i l l s ta inc 'd-
g lass w i n d o w s , s y m b o l i z i n g t he D e c a 
l ogue . This subs t i t u t i on was d u e lo 
l i m i t e d funds . A r t i f i c i a l i l l u m i n a t i o n of 
t he Sanctuary is r e q u i r e d o n l y at n igh t 
a n d o n overcast days. I h e l ight sources 
a re i ncandescen t , a n d the l u m i n a i r e s 
are a r ranged in pat terns re la ted t o the 
s t ruc tu ra l e lemen ts of the su[ )ers t ruc ture . 

Interior Trentnienl: The arc h e d - v a u l t 
r o o f system of l l i e Sanc tuary is bu i l t of 

g lued - lan i i na tcd t imbers , t opped by 
th ree - i nch w o o d p lank d e c k i n g . The 
f r a m i n g members and the deck are ex
posed to v i e w . Un fo r tuna te l y , a c o n t i n u 
a t i o n of the st ructura l l imber system 
In to the a d j o i n i n g socia l spaces was p re 
c l u d e d by the local Bu i l d i ng C o d e . Th is 
necessitated the use of steel joists a n d 
d e c k , p ro tec ted b y a suspended c e i l i n g 
of f i re-resist ive minera l - f iber t i le . The i n 
te r io r o f the Sanctuary is f i n i shed in the 
same l igh t - toned br ick used o n the 
exter ior . 

Exterior TrecUment: The Sanctuary roo f 
is surfaced w i t h a specia l p last ic m e m 
brane, sel('(!(>(l for its t w o - w a y strelt h-
ab i l i t y and e c o n o m y . Five years o f ex -
| ) ( ) s u i e IKIS p r o d u c e d no ap|)arent reduc 
t i o n in the vvl i i t(Miess of its . i p p l i e d , 
i n teg ra l l y -bonded coa t ing . 

Works of Specicii Craftsmanship: T h e 
a w a r d i n g of commiss ions to dc>sign and 
execu te an Ark , stained-glass w i n d o w s , 
a n d ( . i l l i ^ raphy or Symbols , w«is d o n e 
th rough compc ' t i t ions ; w h i c h , i nc i den t 
a l l y , [ j rov idecl add i t i ona l o p p o r t u n i t y fo r 
co l l abo ra t i on . The Ark , des igned and 
execu ted by Emanual M i l s te in o f N e w 
York C i ty , is an unicjue ( O I K e p i i o n l )u i l t 
o f re in forced f iberglas and c o a t e d w i t h 
go ld- leaf . The syml )o l e m p l o y e d as its 
cent ra l mc3tif was adap ted f r o m a deco r 
at ive e lement f o u n d in the anc ien t Syna

g o g u e o f To ledo, Spain . The Ark stands 
abou t 20 feet h igh by 8 feet w i d e . 

The H e b r e w le t ter ing o n the fasclas 
under the c lerestories, and above the 
A r k , w e r e also the w o r k of M i l s te in . 

The stained-glass w i n d o w s in the 
rear (wester ly) c lerestory, con ta in ing the 
D e c a l o g u e , were des igned and executed 
by lean-Jacques D u v a l , of N e w York 
C i ty . The Star of D a v i d symbo l and the 
T e m p l e name, m o u n t e d alongside the 
M a i n Entrance, w e r e des igned b y C o m 
mi t tee C h a i r m a n Baker, punc tua t ing his 
co l l abo ra t i ve I nvo l vemen t . At a later 
da te , M r . Baker unde r took the design of 
the In ter io r of the d a i l y c h a p e l , where , 
i m p r o v i s i n g o n a med iaeva l Spanish 
t h e m e , he ach ieved a result that Is m u c h 
a d m i r e d a n d a p p r e c i a t e d by t he 
cong rega t i on . 

Landscaping: Un fo r tuna te l y , an op 
p o r t u n i t y to e n h a n c e the b u i l d i n g was 
lost w h e n , instead o f au thor i z ing the 
arch i tec t to retain a landscape consult
ant , the c o m m i t t e e h i red a loca l nursery
m a n to d o the j ob . The awkwardness of 
the t rans i t ion f rom site to builcJing is all 
t o o apparent . 

Retrospective: I cons ider this project 
to have in f luenced bo th my approach lo 
des ign and m y a l t i tude to const ruc t ion . 
It c o n v i n c e d me that the design process 
c a n be for t i f ied by pu rpos ive co l labora
t ion be tween Arch i tec t and Commi t tee , 
espec ia l l y w i t h regard to expression of 
cu l t u ra l and socia l con ten t . Moreover , I 
feel that such c o l l a b o r a t i o n need not in 
any w a y c o m p r o m i s e the archi tect in his 
search for spontaneous and relevant ar-
( b i t cc tu ra l f o r m , nor i nh ib i t his c reativity. 

A m u c h d i f ferent lesson, however , 
was learned w i t h regard to an approach 
t o c o n s t r u c t i o n , a n d is passed o n as a 
w a r n i n g to arc hitc^cts to d iscourage any I 
t e n d e n c y of the C o m m i t t e e to assume, 
as they d id In this case, the responsibi l i 
ties of a General Con t rac to r . A l l the ex-
pectecJ monetary savings were later to 
be offset b y expend i tu res for correct ive 
w o r k s temming f r o m fau l ty const ruct ion 
a r is ing f rom their i nexper ience as bui ld
ers. Such monies w o u l d have been more 
w i s e l y spent as p a y m e n t for the services 
of an exper ienced and re l iab le general 
( ontrac tor. 

Rel ig ious b u i l d i n g s shou ld inspire 
m a n ' s best e f f o r t - f o r the attainment of 
A r ch i t ec tu re requi res n o t h i n g less. 

T H E S E P H A R [ ) I C T E M P L E O F C E D A R H U R S T , 
N E W Y O R K 
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OF GOD AND PLACE AND THE FUTURE 
A Conversation With / C a r e / L. Sijmons 
By Trevor Wyatt Moore* 

Sijmons 

A Pennsylvania f a rmhouse m a y seem 
an un l i ke l y sett ing for an i n t e r v i ew w i t h 
a d is t ingu ished European a rch i tec t . But 
that is exac t ly w h e r e Karel L. S i jmons , 
and his de l igh t fu l w i f e , T o n y , w e r e to be 
f o u n d recent ly , as house guests o f the 
H e n r y Lee Wi l le ts . 

M r . S i jmons , whose designs for Re
f o r m e d chu rches in his na t i ve Ne the r 
lands—at Ams te rdam, A e r d e n h o u t , and 
The Hague - Loosdu inem — h a v e caused 
an in ternat iona l stir, had c o m e to the 
U n i t e d States to at tend the o p e n i n g of an 
e x h i b i t i o n by his f r i end , pa in te r W i l l e m 
de K o o n i n g , at the M u s e u m o f M o d e r n 
Ar t . F rom N e w York, the S i jmons had 
g o n e to Pr inceton ( " A l l those bu i l d i ngs 
at that un ivers i ty l ook l i ke chu rches . 
Even the ice-skat ing ha l l looks l i ke a 
c h u r c h ! " ) ; to Ch icago , and t o D u b u q u e , 
w h e r e the archi tect has been re ta ined as 
consu l tan t for a j o i n t Presby ter ian-
L u t h e r a n - R o m a n C a t h o l i c s e m i n a r y 
b u i l d i n g p ro jec t . They had re tu rned to 
the East as guests of h o n o r at the W i l l e t s ' 
o n the occas ion of a p re - ins ta l l a t i on 
v i e w i n g o f the "Te i l ha rd d e C h a r d i n 
W i n d o w " executed by the Ph i l ade lph i a 
s tud io in Farbigem t e c h n i q u e fo r the 
Rivers ide Park Me thod is t C h u r c h in 
j acksonv i l l e , F lor ida. 

Fa l l ing in to the s o m e w h a t unse t t l i ng 
A m e r i c a n habi t of d e m a n d i n g f r o m 

•Dr. Moore is an editor of the national monthly, 
WAY/Catholic Viewpoints. 

visi tors their immed ia te impress ions of 
eve ry th ing f r o m hot dogs to fo re ign 
po l i c y , w e pressed for Mr . S i jmons ' I m 
pressions of A m e r i c a n c h u r c h a rch i tec 
ture, and received a somewha t unse t t l i ng 
answer. 

" S o m e of your churches are q u i t e 
beaut i fu l . I d o n ' t k n o w the names o f the 
archi tects, but there are some ve ry b e a u 
t i fu l churches here. O n the o ther h a n d , 
there are so m a n y banal chu rches . In 
your coun t ry , I t h ink all is poss ib le : the 
beaut i fu l th ings and the v e r y bad th ings , 
there seems to be no m i d d l e w a y . Your 
arch i tec ture is never m e d i o c r e . It is 
a lways very good —or very b a d ! " 

W h a t is Mr . S i jmons ' pe rsona l ap 
p roach to des ign ing a church? 

" W h e n an arch i tect bu i l ds a c h u r c h , 
he has a lways to deal w i t h t rad i t i ons . 
People wan t to b u i l d chu rches , a n d p e o 
p le are qu i te t rad i t iona l . As an a rch i t ec t , 
t hen , o n e has to deal w i t h c o n c e p t s that 
are a l ready thousands of years o l d . Peo
p le wan t to b u i l d their c h u r c h as an 
exercise in the t r i u m p h a l i s m of tlwii 
fa i th , and they w a n t it to be expressed in 
that specia l c h u r c h . 

" I c o m e f r o m a Calv in is t t r a d i t i o n . In 
H o l l a n d , theCa lv in is ts have a l w a y s been 
fewer in n u m b e r than the C a t h o l i c s . 
They have never he ld the idea that they 
represented a t r i umpha l c h u r c h . They 
w e r e a lways representat ives o f a m i n o r 
ity of the D u t c h people . So, w h e n I 've 
been faced w i t h the p rob lems of b u i l d i n g 
a c h u r c h , I've had n o t h i n g to d o w i t h 
t rad i t ions. I c o u l d t h row t h e m over 

b o a r d ve ry eas i ly . It w o u l d be d i f f i c u l t t o 
d o so , h o w e v e r , if I had b e e n asked t o 
b u i l d a R o m a n C a t h o l i c c h u r c h . " 

A l t h o u g h M r . S i jmons has n e v e r de 
s igned a R o m a n C a t h o l i c c h u r c h , D u t c h 
C a t h o l i c s have been mos t en thus ias t i c 
o v e r his des igns for R e f o r m e d c h u r c h e s . 
A n d w i t h the swi f t d e v e l o p m e n t o f n e w 
t h e o l o g y a m o n g D u t c h C a t h o l i c s , it 
w o u l d seem that t hey , t o o , w i l l s o o n be 
t h r o w i n g t r a d i t i o n o v e r b o a r d . 

Said M r . S i jmons , "Pr ies ts n o w s e e m 
to w a n t to leave the i r ' c o m f o r t a b l e ' 
c h u r c h e s a n d they w a n t to g o t o t he p e o 
p le . W h e n I j u r i e d a c o m p e t i t i o n f o r 
y o u n g Du t ( h ar( h i tects w h o s u b m i t t e d 
des igns for R o m a n c h u r c h e s , t h e p l a n 
w h i c h w a s f i n a l l y c h o s e n w a s n o t a 
c h u r c h at a l l . It was a m a r k e t p l a c e . I 
asked , 'But w h a t is a pr iest d o i n g here? ' 
a n d they a n s w e r e d , 'The p r ies t mus t 
c o m e o u t f r o m the p e o p l e a n d m a k e 
h imse l f true aga in . ' So y o u see, t he 
C a t h o l i c s are b e g i n n i n g t o t h r o w al l 
those th ings , a i l those t r a d i t i o n s , a n d al l 
the i r t h i n k i n g o f a t h o u s a n d years o r 
m o r e o v e r b o a r d , a n d are s t a r t i n g a n e w . 
T h e R o m a n C a t h o l i c s in H o l l a n d s e e m 
to b e not o n l y t h r o w i n g o u t t h e b a b y 
w i t h the ba th wa te r , but the t u b as w e l l ! " 

D i d he feel that th is was a g o o d th ing? 
" W e l l , I d o n ' t b e l i e v e o n e c a n t h r o w 

all h is t rad i t i ons a w a y , bec aus e o n e mus t 
l i ve w i t h his t rad i t i ons . But o n e m a y ex 
press t h e m i n a d i f fe ren t w a y , a n d tha t is 
a g o o d t h i n g . 

" T h e c h u r c h b u i l d i n g c o n s i s t e d o f 
b e a u t i f u l ma te r ia l s , b e a u t i f u l i n t e r i o r s . 
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b e a u t i f u l c o m m u n i o n tab les , a n d , in the 
C a t h o l i c c h u r c h e s , b e a u t i f u l taber
nac les . The c h u r c h w a s the house o f a 
r i c h bou rgeo i s . A n d n o w , t he C h u r c h 
feels u n c o m f o r t a b l e as that r i ch bour 
geo is . Peop le w a n t ve ry s i m p l e chu rches , 
a sort o f ' f l ea -marke t ' w h e r e eve ryone 
c a n c o m e i n . " 

M r s . S i jmons c o n t r i b u t e d t o the c o n 
ve rsa t i on at th is t i m e . " Y o u k n o w , " she 
sa id , " I was b r o u g h t u p as a R o m a n 
C a t h o l i c and taught b y nuns . W e be 
c a m e fed u p w i t h d o g m a . Every t i m e w e 
asked a q u e s t i o n , w e w e r e t o l d to s top ! 
Just b e l i e v e ; never q u e s t i o n . N o w , the 
pr iests are t h r o w i n g a l l the d o g m a ove r 
b o a r d . In the o l d days , the Jesuits used 
d o g m a to save the i r i ns t i t u t i on . I sus
pec t that t o d a y , they are t h r o w i n g a w a y 
t h e d o g m a for the ve ry same reason —to 
save the i ns t i t u t i on . Peop le are q u i t e at a 
loss, because they d o n ' t k n o w w h a t to 
b e l i e v e . I t h i n k an en t i re gene ra t i on must 
pass be fo re p e o p l e b e g i n t o be l i eve 
a g a i n . L i turg ies a n d d o g m a —they are 
n o t i m p o r t a n t a n y m o r e . It 's a g o o d 
t h i n g . It has c o m e to a b o i l i n g p o i n t in 
t h e C a t h o l i c C h u r c h , and I t h i nk that 's a 
g o o d t h i n g , t o o . " 

Be ing s o m e w h a t unsu re ourse lves , w e 
a s k e d : " W e l l , d o n ' t y o u t h i nk that 
l i t u rgy as ' c e l e b r a t i o n ' is i m p o r t a n t ? " 
M r s . S i j m o n s a n s w e r e d t he que ry . 

" T h e c e l e b r a t i o n is i m p o r t a n t as l o n g 
as there is s o m e t h i n g to ce leb ra te — 
s o m e cen t ra l p o i n t in the c h u r c h ' s 
t h e o l o g y . I b e l i e v e that f a i t h in the Resur
r e c t i o n is i m p o r t a n t as the cen t ra l po in t 
o f Ch r i s t i an f a i t h , bu t it is that very c e n 
t ra l p o i n t w h i c h is in q u e s t i o n at the m o 
m e n t , the p o i n t a b o u t w h i c h e v e r y o n e is 
unsu re . T h e o n l y t h i n g that p e o p l e are 
sure of is that t hey are unsu re . 

" B u t d o n ' t y o u t h i n k that 's a very g o o d 
t h i n g after a l l those years o f c o m f o r t a b l e 
' sureness ' —to be at last unsure? Be
cause p e o p l e have b e g u n t h i n k i n g aga in . 
O f c o u r s e , o n e a l w a y s keeps the th ings 
tha t are i m p o r t a n t to o n e ' s self. Those 
th ings b e c o m e a ' c h u r c h ' fo r one 's self. 
O n e c a n never lose it. O n e is st i l l a 
C h r i s t i a n , bu t in a d i f fe ren t w a y . " 

As " r a d i c a l " C a t h o l i c s , w e asked M r . 
S i j m o n s if he c o n c u r r e d w i t h ou r v i e w 
tha t c h u r c h e s , as b u i l d i n g s , w e r e " o u t . " 

" Y e s , o f c o u r s e , " he r e p l i e d . " A n y 
q u e s t i o n rega rd ing ' t r ends ' i n c h u r c h 
a r c h i t e c t u r e is ve ry i m p o r t a n t . H o w c a n 
o n e a t tempt to p red i c t w h a t a ' c h u r c h ' 
w i l l l o o k l i ke in 2 0 o r 3 0 years , if o n e is 
n o t sure that the C h u r c h itself w i l l exist 
af ter 2 0 or 3 0 years? At least as w e 
k n o w it, as a s t ruc tu red i ns t i t u t i on . I 
t h i n k — a n d that is w h y I s t o p p e d b u i l d 
i n g c h u r c h e s a l toge ther a b o u t f ive years 

ago —that the Chu rch w i l l go under 
g r o u n d . It w i l l con t i nue as a mora l f o rce , 
o f course. 

" I n my o [ ) i n i o n , there is no cr is is in 
c h u r c h arch i tec ture . The crisis is in fa i th . 
W e see it in the new theo logy of T i l l i c h , 
Bonhoef fe r , and Rob inson . As the the
o log ians tell us that ' G o d is dead ' or that 
' G o d has left us, ' wha t has an arch i tec t 
to d o w i t h an assignment for c h u r c h -
bu i ld ing? I f o u n d , for mysel f , that in 
b u i l d i n g chu rches , I b e c o m e too e m o 
t iona l l y i nvo l ved . M y last c h u r c h , in 
A m s t e r d a m , near ly k i l l ed me. It was pos
s ib le to b u i l d it o n l y because there w e r e 
a f e w peop le in the c o m m u n i t y w h o had 
con f i dence in m e . " 

W e asked the archi tect if he felt that 
the s imp le , stark c h u r c h m igh t be a pass
i ng fad; if indeed he d i d not th ink that 
the p e n d u l u m migh t sw ing o n c e m o r e to 
the baroque horrors w e have k n o w n in 
the past. 

H i s answer was negat ive. " N o , if 
c h u r c h bu i l d ings con t i nue to ex is t , t o be 
b u i l t , their f o r m w i l l not re turn t o b a r o q u e 
express ions, but to 'Early Chr i s t i an , ' 
w h i c h is a good th ing . 

" A n d , " he c o n t i n u e d , " t h e crisis in 
fa i th is b o u n d to s w i n g f r o m the nega
t i ve to the pos i t ive side. I l i ked ve ry 
m u c h Van Buren's The Secu/ar Meaning 
of the Gospel, and st i l l m o r e , H a r v e y 
C o x ' s The Secular City. They b o t h 
speak of the impor tance of l i fe in the 
secular area, but they pe rm i t o n e t o 
re ta in p roper perspect ives. 

" N o w , par t i cu la r ly in the Ne ther 
lands, the y o u n g Catho l ics g ive a rad i ca l 
answer . O n e must b u i l d a mee t i ng p l a c e ; 
a ' f lea-market ' instead of a c h u r c h , 
w h e r e eve rybody can w a l k in and o u t , 
speak o p e n l y about wha t they th ink in 
regard to the C h u r c h , the pope , t l ie 
( e l i b a c y o f the p r ies thood , b i r th c o n t r o l , 
e tc . Speaking for myself , I re ject the 
' f l ea-marke t ' so lu t i on , bu t , o n the o the r 
h a n d , I have never be l ieved in ' r e l i g ious ' 
arch i tec ture . A n archi tect must have a 
v is ion that n o one else can te l l h i m 
about , let a lone , to g ive it to h i m o n a 
p r o g r a m m e d platter. There must be a 
' restorat ion of a sense of p lace ' as e m 
phas ized by Harvey Cox in his a r t i c le o f 
\hv s.mie name w h i c h appeared in Faith 
& Form in O c t o b e r , 1968. W i t h th is sort 
o f t h i nk ing , there is no p lace for ' m u l t i 
pu rpose ' space. A b u i l d i n g that is so 
mu l t i l a te ra l that w e can use it fqr any
t h i n g has no use at the end for a n y t h i n g . " 

W e to ld Mr . S i jmons that o n e of the 
greatest concerns a m o n g A m e r i c a n 
Chr is t ians these days is for " C h r i s t i a n 
E d u c a t i o n . " Is this c o n c e r n , w e w o n 
de red , also ( o m m o n to EurofX"? 

" S o m e w h a t , " he answered. "The 
c h u r c h I d i d at Ae rdenhou t has a Sunday 
schoo l c o m p l e x . They make use of it as 
a c reche for very smal l ch i l d ren , but the 
adul ts d o n ' t seem to wan t c h u r c h school 
space anymore . I th ink the 'Chr ist ian 
e d u c a t i o n ' th ing is 'out ' in a parochia l 
set t ing. Young ch i l d ren go to school 
w i t h others of all f a i t h s - J e w s , Cathol ics, 
Protestants. Thei r d iscussions begin at a 
very ear ly age, and they ' ve a l ready come 
to conc lus i ons by the t ime they 've grown 
u p . " 

M r . S i jmons re turned to the theme of 
the mu l t i pu rpose r o o m , and remarked 
aga in that , in his o p i n i o n , it was an 
imp rac t i ca l so lu t i on to chu rchbu i l d i ng 
p r o b l e m s . " I t w o n ' t w o r k , " he insisted. 
" Y o u can ' t d o theatre at the same t ime 
y o u ' r e hav ing c h u r c h services. A n d you 
can ' t have 'beat ' o r rock music going 
w h i l e peop le wan t to have qu ie t prayer. 
So o n e must f i n d a so lu t i on mak ing it 
poss ib le for peop le to do w h a t they want 
in several bu i l d i ngs , just because of 
acous t i ca l p rob lems , if n o t h i n g else. 

" I n m y Thomas Kerk in Amsterdam, 
the space for rock mus ic is downsta i rs , in 
the c e l l a r - w e ca l l it the 'beat cell.ir. ' 
The w o r s h i p space is above it, and there 
is separate theatre space. This seems to 
m e to be the o n l y prac t ica l so lut ion to 
m u l t i p l e act iv i t ies, pa r t i cu la r l y when 
they a l l occu r at o n c e . " 

Mrs . S i jmons had some thoughts of 
her o w n at this po in t . " I t h i nk Amer icans 
are st i l l t h i nk ing t oo m u c h as Boy Scouts. 
The younger genera t ion th inks more, and 
is m o r e invo lved than any of us were. 
W e f o u n d our myst ics in the chu rch . The 
y o u n g [)eople can ' t f i n d t h e m in the 
c h u r c h anymore . They f i nd the i r mystics 
in mus ic and drugs, and because they 
c a n n o longer f i nd mys t i c i sm in their 
c h u r c h , their f i n d i n g it e lsewhere is a 
very log ica l reac t ion . It's very dangerous, 
o f course , but there's logic to it. And (he 
younger genera t ion wan ts to th row over-
bocircl al l our o l d d i sc ip l i nes and o ld 
order . After a l l , w h a t did w e do w i th 
t h e m to make a better worlcJ? They must 
m a k e n e w order , n e w d i sc i p l i nes . " 

To w h i c h M r . S i jmons a d d e d , before 
ou r in te rv iew e n d e d , " P e o p l e always 
t h i nk that to have an answer to all the 
quest ions w h i c h perp lex a count ry , the 
answer must c o m e f r om another part 
of the w o r l d . But n o w , a l l the problems 
al l ove r the w o r l d are the same. And 
there are no so lu t ions to o u r questions 
nowadays . 

" W i t h all these p r o b l e m s , and when 
n o b o d y knows wha t to d o w i t h a church , 
h o w is an arch i tect g o i n g to make aj 
c h u r c h ? " 
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In estab l ish ing the shape of re l ig ious 
structures the arch i tec t 's s p e c t r u m o f 
eva lua t ions is many -s ided . H e is pa r t i cu 
lar ly c o n c e r n e d w i t h the p l a c e m e n t of 
the altar, the pu lp i t , the fon t and the 
general tenor and t raf f ic pat tern of the 
w o r s h i p serv ice pecu l ia r to each c o n 
gregat ion. W h i l e these are cons ide ra 
t ions of ma jo r impo r t ance , it is the lo 
ca t i on o f the cho i r and o rgan w h i c h has 
the m a x i m u m impac t u p o n the u l t ima te 
results. 

G o o d mus ic depends not o n l y u p o n 
the qua l i t y of the p e r f o r m a n c e but also 
u p o n the k i n d o f b u i l d i n g in w h i c h it is 
aud i t i oned . The same c a n b e said o f 
speech. The best se rmon , p o o r l y hea rd , 
loses its effect iveness. Thus the Sc ience 
of Sound in Arch i tec tu re for W o r s h i p 
becomes an impor tan t t oo l o f the de 
signer as he strives to c rea te a satis
factory w o r s h i p space in w h i c h speech 
and music can be e n j o y e d w i t h equa l 
ef fect iveness. 

Acous t i c k n o w l e d g e has not p ro 
gressed to the po in t w h e r e " p e r f e c t " 
acoust ics can be accurate ly forecast or 
guaranteed. This is pa r t i cu l a r l y t rue in 
chu rches w h e r e a c o n f l i c t has ex is ted 
for years b e t w e e n mus ic ians a n d o rgan 
bu i lders w h o d e m a n d e d h a r d , re f lec t ive 
bu i l d i ngs , and archi tects a n d acous t i 
c ians w h o rea l i zed that s u c h spaces w e r e 
unsu i ted for the hear ing o f the spoken 
w o r d . In fact it c o u l d be fa i r l y said that 
the better a r o o m became fo r mus ic the 
w o r s e it b e c a m e for speech ! 

But an exc i t i ng new d e v e l o p m e n t is 
c h a n g i n g al l this. In o rde r to unde rs tand 
It, w e must first e x a m i n e the phys i ca l 

•The alx)ve article is an excerpt from a forthcoming work 
entitled The Science of Sound in Architecture for Worship. 
written by Harold E. Wagoner, FAIA. for the Lutheran Society 
of Worship, Music and the Arts. Mr. Wagoner is currently 
serving as chairman of the Commission on Architecture for 
the Society. He has for many years been active in the affairs 
of the Guild for Religious Architecture, having served as 
[president and is presently a member of the GRA Board. 

processes of hear ing . L is ten ing c o n 
d i t ions in an enc losed space are d e p e n d 
ent upon f ive factors: 1 . the genera l 
noise level in the r o o m ; 2. the adequacy 
o f the p rog ram mater ia l , pa r t i cu la r l y its 
loudness; 3. the d i s t r i bu t ion of the 
sound w i t h i n the space so that it reaches 
al l l isteners w i t h equa l in tens i ty ; 4 . the 
shape of the space; 5. the reve rbe ra t ion 
pe r iod . 

W h i l e a l l o f these e lements are i m 
por tant , it is the reverbera t ion p e r i o d 
w h i c h f requent l y causes the p r i n c i p a l 
conce rn . (The "Reverbe ra t i on P e r i o d " is 
de f ined as the length of t i m e it takes a 
sound to d ie in to inaud ib i l i t y . ) A long 
reverbera t ion p e r i o d is genera l l y g o o d 
for most mus ic w h i l e a short reverbera
t ion pe r iod is best for the he£\ring o f the 
spoken w o r d . It is genera l ly c o n s i d e r e d 
that it is imprac t i ca l to des ign a static 
structure .so that it serves w i t h o p t i m u m 
e f f i c iency for b o t h speech a n d mus i c . (A 
static s t ructure is one w i t h o u t a l o u d 
speaker system.) Special e x p e r i m e n t a l 
rooms have been cons t ruc ted w i t h 
m o v a b l e wa l l s so that va ry ing degrees of 
sound absorp t ion may be o b t a i n e d for 
d i f ferent k inds o f use. Such a system is 
not feasible in most churches . 

Every r o o m has an acoust ic " p e r s o n 
a l i t y " of its o w n , through reason of its 
tendency to p roduce " r i n g i n g s o u n d s " 
w h e n notes o f cer ta in f requenc ies are 
generated. Th is c a n of ten be d e m o n 
strated by the s ing ing vo i ce , w i t h o u t a 
sound system. These " r i n g i n g " sounds 
are referred to by some acous t i c ians as 
" r o o m r ing M o d e s . " They have been 
fami l ia r to the organ bu i lders as " b u l l 
n o t e s " (i.e. notes w h i c h s o u n d m a n y 
t imes louder than other notes). T h e y are 
con t ro l l ed by mater ia l l y r e d u c i n g the 
loudness o f the o f f e n d i n g p ipes . 

W h i l e most r ooms for w o r s h i p (even 
smal l ones), use an a m p l i f i c a t i o n system 
for increasing the loudness o f the spoken 

w o r d , not t oo m a n y use it f o r m u s i c . In 
spaces w h i c h are c o n g e n i t a l l y b a d f o r 
l i s ten ing , t he i n t r o d u c t i o n o f a l o u d 
speaker system c a n , in s o m e cases , 
m a g n i f y ( rather t h a n lessen) t h e p r o b l e m 
o f o b t a i n i n g sat is factory s p e e c h i n 
t e l l i g i b i l i t y . As the loudness l e v e l o f t h e 
speaker system is i nc reased , so d o e s t h e 
s t rength o f t h e r i n g m o d e s ( m u l t i p l e 
re f lec tances) and the c o n s e q u e n t d i s 
t o r t i o n o f s p e e c h b e c o m e s m o r e 
p r o n o u n c e d . 

Th is is t rue i r respec t ive o f w h e r e t h e 
speakers are p l a c e d . It m i g h t b e in te res t 
i ng t o no te tha t t he re are n u m e r o u s p o s i 
t ions w h i c h h a v e been t r i ed f o r s p e a k e r 
l oca t i ons . M u l t i p l e speakers d o w n t h e 
s ide w a l l s , m u l t i p l e speake rs i n t h e 
c e i l i n g , m u l t i p l e speakers o n p e w b a c k s , 
m u l t i p l e speakers unde r the p e w sea ts ! 
A l l have been t r i ed w i t h v a r y i n g resu l t s . 
Mos t acous t i ca l consu l tan ts r e c o m m e n d 
speakers w h i c h are l oca ted n e a r t o t h e 
source o f the s o u n d in o rde r t h a t l i s t e n i n g 
m a y be e n j o y e d in a c l i m a t e o f n a t u r a l 
ness and r e l a x a t i o n . It is a r e c o g n i z e d 
fac t tha t v a r y i n g speaker l o c a t i o n s o f t e n 
p r o d u c e d v a r y i n g a n d c a p r i c i o u s resu l t s , 
bu t it was n o c u r e - a l l , f o r it d i d n o t 
r e c o g n i z e the bas ic p r o b l e m . 

The j u d i c i o u s a p p l i c a t i o n o f s o u n d 
a b s o r b i n g mate r ia l s w a s o f t e n h e l p f u l as 
a r e m e d i a l measu re , b u t the d e a d r o o m s 
w h i c h ensued w e r e an a n a t h e m a t o 
mus i c i ans , o r g a n bu i l de rs a n d m u s i c 
lovers . 

In s t u d y i n g t he b e h a v i o r o f " r o o m r i n g 
m o d e s " in re l a t i on to e l e c t r o n i c v o i c e 
r e i n f o r c e m e n t systems. Dr . C . P. B o n e r , 
A u s t i n , Texas organ is t a n d p h y s i c i s t , 
o b s e r v e d the s i m i l a r i t y b e t w e e n t h e 
" r i n g m o d e s " a n d the " b u l l n o t e s " o f 
the o r g a n . H e reasoned tha t if t h e s e 
m a v e r i c k b u l l notes o f the o r g a n c o u l d 
b e t a m e d by dec reas i ng the i r l o u d n e s s , 
that the same p r i n c i p l e m i g h t b e a p p l i e d 
t o ce r ta in o f f e n d i n g f r e q u e n c i e s i n t h e 
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l o u d speaker sys tem. H is t heo ry p r o v e d 

t o he t rue. 
W h a t Dr . l3oner h.ul d i scove red was 

tha t the r o o m r i ng modes w e r e : (a) 
s i ng le in na tu re , that is they d i d not c o n 
t a i n o v e r t o n e s ; (b) c o u l d be m i n i m i z e d 
b y r e d u c i n g the i r l oudness ; (c) w e r e of 
l o n g e r d u r a t i o n , i.e. the i r reve rbe ra t ion 
t i m e was m a n y t imes that of o the r tones 
i n ve ry c lose p r o x i m i t y o n the scale; (d) 
w e r e la rge ly respons ib le fo r the " g a r b 
l i n g " of speech . H e o v e r c a m e these 
d i f f i c u l t i e s b y i n t r o d u c i n g f i l le rs i n t o the 
l o u d speaker amp l i f i e r s at t he c r i t i ca l 
f r e q u e n c i e s . 

Pr ior to the f i l te r system process it was 
d i f f i c u l t t o increase the loudness of a 
speake r system in a no isy r o o m because 
t h e to ta l e l ec t roacous t i c sys tem ( i .e. , 
t h e e l ec t r on i c system and the r o o m i tsel f 
a c t i n g as a w h o l e ) genera ted " a c o u s t i c a l 
f e e d b a c k " i n t h e sys tem, a n d a conse
q u e n t self regenera t i ve " h o w l " ensued . 

Dr . Bone r descr ibes his observa t ions 
as f o l l o w s : " A s o u n d system deals w i t h 
t h e same acous t i c s p e c t r u m as the p i pe 
o r g a n . Bo th h a v e to w o r k in a r o o m . The 
p i p e has t o be t one - regu la ted and t u n e d 
t o m a t c h its r o o m a n d its pa r t i cu l a r e n 
c l o s u r e , as w e w e l l k n o w . The s o u n d 
sys tem m u s t , t he re fo re , a l so b e t one -
r e g u l a t e d . In the o r g a n , b r o a d - b a n d reg
u l a t i n g i n c l u d e s set t ing and regu la t i ng 
w i n d pressure, use o f of fset chests, keep
i n g ce r ta in sets o f p ipes p h y s i c a l l y apart 
t o p reven t p u l l i n g toge ther , and al l sorts 
o f s im i l a r p rocedu res . But , w h e n these 
measures h a v e b e e n t a k e n , t he o rgan 
f i n i she r mus t t h e n dea l w i t h each p i p e , 
p i p e b y p i p e , and must tone- regu la te 
a n d tune e a c h p i p e as its o w n ent i ty . 

" T h u s it is w i t h the c u s t o m s o u n d sys
t e m . It must be b r o a d - b a n d regu la ted to 
c o m p l e m e n t the r o o m and its enc losures , 
jus t as t he o r g a n is b r o a d - l ) a n d regu la ted . 
V a r i o u s manu fac tu re r s have b rought out 
t h e i r o w n ve rs ions o f the b r o a d - b a n d 
f i l ters —a l l o f t h e m rather g o o d . W h i t e 
Ins t ruments , Inc . , of A u s t i n w. is ihe 
o r i g i n a l m a n u f a c t u r e r . A l t ec Lans ing , 
R C A a n d D u K a n e C o r p o r a t i o n al l h . nc 
the i r o w n vers ions . A l l of these are 
t i l lers c o v e r i n g rather b ro .u l h. inds of the 
s[H>( t r u m - o n e - t h i r d o c t a v e a n d o n e -
ha l f and w h o l e - o c t i v e for the most p.irt. 

" I n a h i g h l y reverberan t o r acous t i ca l l y -
d i f f i c u l t r o o m , o n e n o w h.is to insert the 
p rope r n a r r o w - b a n d f i l ters to insure that 
speech w i l l be w e l l u n d e r s t o o d in such 
r o o m s . Th is is because h i g h l y reve ihc i 
ant r o o m s " r i n g " at d isc re te f r equenc ies , 
e a c h o f w h i c h is a s ine w a v e (sty led o n e 
H e r t z w i d e ) . T h o s e parts o f t he acous t i -
( .il spec t r u m w h i c h d o no t ha f )pen to 
c o n t a i n a n y o f these " r i n g m o d e s " need 
not be a l t e red . W e see some rooms 
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w h i c h do not con ta in <in .ipprec iah le 
n u m b e r of ser ious " r i n g m o d e s " bu t 
very few. A sound system, w h e n it feeds-
b a c k , a/ways feeds back in sine-wave 
modes-never in hands of frequencies 
of any . ipprec/ab/e width. Thus, the c o n 
c e p t w e deve loped handles each of these 
feedback m o d e s - a n d each of the super 
r ing -modes o f the r o o m w h e n they 
ex is t —in na r row- l ) and fi l ters. They have 
a b a n d w i d t h o f abou t 5 H z , a n d the i r 
inser t ion does not affect the rema inde r o f 
t l ie acoustic .il spec t rum to any inyiortant 
degree." 

WESLEY M E M O R I A L M E T H O D I S T 
C H U R C H , H I G H P O I N T , N.C. 

At the Wes ley M e m o r i a l Me thod i s t 
C h u r c h , N o r t h Ca ro l i na , w e had an o p -
[ )or tun i ty to observe the in terest ing p ro 
cess w h i c h is i nvo l ved in a p p l y i n g Dr. 
Boner 's theor ies in actual p rac t ice . 

The H i g h Point C h u r c h is a rec
tangu lar s t ructure 145 feet l o n g f r o m 
the chance l w a l l to the Nar thex w a l l , and 
61 feet w i d e . There are l o w s ide aisles 
b e y o n d the N a v e wa l l s . The r idge is 5 3 ' 
a b o v e the f loor . A pu lp i t and lec tern are 
loca ted about 4 0 feet in f ront of the rear 
chance l w a l l . Because of the generous 
use of l imestone o n the in ter ior c o l u m n s , 
t he slate f l oo r and the large v o l u m e o f 
t he structure in re la t ion to the 1 0 0 0 
seat ing capac i ty , there is a long reverber
a t i on t ime (about 4 t o 5 seconds). 

Mu l t i - ce l l u l a r horns ( loudspeakers) 
w e r e p laced h igh o n this w a l l , w i t h each 
" h o r n " d i rec ted at a d i f ferent area of the 
cong rega t i on . These horns are behind 
t he pu lp i t and lectern m i c r o p h o n e s . This 
is a rather remarkab le and u n i q u e p o s i 
t i o n . U p unt i l the [)resent t i m e it was 
des i rab le ( indeed a lmost m a n d a t o r y ex 
cep t in rare instances) to [) lace the l o u d 
speaker in fn)nt of the m i c r o p h o n e . T o 
d e m a n d that the loudspe. ikcrs be p l a c e d 
b e h i n d the m i c r o p h o n e is a bi t l i ke rec
o m m e n d i n g t l ie repeal ot the l. iw o f 
grav i ty ! 

A c r e w o f four y o u n g m e n had p l a c e d 
several p ieces of e lec t ron ic dev ices o n 
c arcl tables at the rear center a is le o f the 
N .uc . The ec ju ipment was per l iaps 14 
feet in total length (see Fig. 1). 

In order to de te rmine the acoustic al 
response of the r o o m and its s o u n d sys
tem, a tempora ry loudspeaker was 
pIcKcd about 4 feet b e h i n d the pu lp i t 
m i c r o p h o n e . " W h i t e n o i s e " w a s e jec ted 
in to the m i c r o p h o n e . This is a s o u n d 
m u c h l ike a l o u d " s h - h - h - h " w h i c h c o n 
tains all of the aud ib le trecjuenc ies f r o m 
2 0 to 2 0 , 0 0 0 cyc les per second . Th is 
sound was p i cked up by the pu lp i t 
m i c r o p h o n e and then broadcast i n t o the 
r o o m by means of the mu l t i ce l l u l a r ho rn 

loudspcMkers loca ted h igh o n the chan
ce l w a l l . 

A C O U S T I C G A I N 
" A c o u s t i c G a i n " o f the r o o m was then 

es tab l ished b y measur ing the sound 
pressure level at the most distant seat in 
the r o o m , w i t h the sound system turned 
off . T h e n the level at the same receiv ing 
po in t was measured again but w i t h the 
s o u n d system set a hi t b e l o w feedback 
t h r e s h o l d . The system " g a i n " before 
f e e d b a c k was de f ined as the d i f ference 
b e t w e e n these t w o levels. At H igh Point 
t he g a i n was abou t 6 dec ibe ls . (Dr. 
Bone r notes, " I n m a n y ex is t ing rooms, 
w e h a v e f o u n d that the acoust ic ga in , 
w i t h the sound system in its or ig inal 
u n c o r r e c t e d state, tends to l ie between 
2 and 8 dec ibe ls . " ) 

O n e o f the operators w a l k e d through 
the seat ing area w i t h a sound level meter 
a n d measured the sound pressure level 
in each band of w h i t e noise throughout 
t he en t i r e aud io spec t rum. These values 
w e r e then p lo t ted o n wha t is k n o w n as a 
" H o u s e C u r v e " (see Fig. 11). The opera
tor n o w in t roduced sine waves into the 
a m p l i f i e r (pure tones). 

In l ook ing at the heavy l ine on this 
d i a g r a m , it is ev ident that the f requency 
at 245 is behav ing in an errat ic manner, 
i.e., it is too l oud . This is a " r i n g m o d e . " 
It and other r ing modes w e r e brought 
under con t ro l i n order that the acoustic 
ga in c o u l d be insured and speech in
te l l i g ib i l i t y he igh tened. This was done 
b y inser t ing f i l ters be tween the pre
amp l i f i e rs and the ampl i f ie rs w h i c h are 
a part of the loudspeaker system. These 
d o not remove the sound o f the fre
q u e n c y of 2 4 5 , or o t h e r o f f e n d i n g 
f requenc ies , they s imp ly reduce their 
loudness . Each f i l ter m a y be as small as 
5 cyc les w i d e , hence it has n o effect o n 
f requenc ies a b i t remote f r o m 245 , or 
w h a t e v e r the o d d f requency happens to 
!)(>. 

At H igh Point the total opera t ion took 
about three days. M a n y " H o u s e Curves" 
v\(M(' p lo t ted , <ind re|) lot ted as tl ie pe.iks 
a n d val leys w e r e e l i m i n a t e d . There were 
m a n y r ing modes to be countered . If 
o n l y " b r o a d - b a n d " f i l ters had been 
us<'(l, the t ime w o u l d have been much 
less. The f ina l house curvc>s looked 
someth ing l ike the dottcul l i ne c^n Fig. 11 . 
Instead of a 6 dec i be l g a i n , t he gain was 
23 dec ibe ls ! 

Dr . James H u g g i n , the Min is te r , refers 
to the sound system o n the m a i n f loor as 
" s u p e r i o r . " A n anc i l l i a r y speaker system 
in the ba l cony has p r o d u c e d acceptable, 
if not perfect, results. 

In a carefu l ly t u n e d sys tem, the sounc 
s h o u l d reach all seats w i t h a lmost equa 
intensi t ies. Speech in te l l i g ib i l i t y at the 
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COURTESY DR. CP. BONER 

FIGURE II 

H i g h Po in t ins ta l la t ion w a s e x c e l l e n t i n 
a l l areas. 

It is c l a i m e d that any l o u d s p e a k e r sys
t em c a n be " t u n e d " to t he p a r t i c u l a r 
space i n w h i c h it is p e r f o r m i n g i f t he 
system des ign is p roper . I H o w e v e r , b e 
cause o f the na tu re o f t he w o r k , it seems 
o b v i o u s that al l of the speaker c o m p o 
nents mus t b e c o m p o s e d o f c o m p a t i b l y 
re la ted parts. It m igh t be p o i n t e d o u t 
that those w h o sel l e l e c t r o n i c e q u i p 
m e n t are no t a lways f u l l y a c q u a i n t e d 
w i t h t he e x a c t nature o f t he par ts , n o r 
thei r p rec ise p e r f o r m a n c e as t h e y re la te 
t o e a c h o ther . A n exper t s h o u l d be e m -
| ) l oyed t o g i ve p roper c o u n s e l . 

N E W H O R I Z O N S 

W h a t does a l l th is m e a n t o t he c h u r c h 
c o m m i t t e e , to the o rgan l j u i l d e r , t o t he 
m u s i c i a n , t o t he arch i tect? 

A great d e a l , I th ink . It d o e s n o t m e a n 
that eve ry o d d shaped s t ruc tu re ( e s p e c i 
a l l y c i r cu l a r ones) c a n be m a d e a c c e p t 
ab le for b o t h speech a n d m u s i c . It d o e s 
n o t m e a n that acous t i ca l l y a b s o r p t i v e 
mater ia ls w i l l never be e m p l o y e d . 

It does m e a n that there is w h a t a p 
pears to be , if not an " E l e c t r o n i c U t o p i a , " 
at least a vast n e w h o r i z o n o f p o s s i b i l i 
t ies w h i c h h o p e f u l l y w i l l m i n i m i z e t he 
d i f f i cu l t i es that have p l a g u e d the a r c h i 
tec t i n the past as he t r ied t o steer a 
sens ib le m i d d l e course in t h e s t o r m y 
waters w h i c h f o r m e r l y d i v i d e d g o o d 
mus i ca l acoust ics f r o m a c c e p t a b l e 
speech c o n d i t i o n s . It is not a c u r e - a l l 
for a l l acous t i c i l ls , but at th is m o m e n t 
it appears to be a great step f o r w a r d . 

N O T E 

For m u c h o f the a b o v e i n f o r m a t i o n w e 
are i n d e b t e d t o Dr. C. P. B o n e r , p a r t i c u 
lar ly h is a r t i c l e " M i n i m i z i n g F e e d b a c k In 
S o u n d Systems and R o o m - R i n g M o d e s 
W i t h Passive N e t w o r k s . " T h i s w a s r e 
p r i n ted f r o m the Journal o f A c o u s t i c a l 
Soc ie ty o f A m e r i c a , January 1 9 6 5 . 

W e are a lso i ndeb ted to D o n D a v i s 
fo r h is a r t i c l e " V o i c e , F in ish a n d R e g u 
late a S o u n d System, W h y N o t ? " (The 
D i a p a s o n , N o v e m b e r , 1967) . M r . D a v i s 
represents A l t ec -Lans ing . Th is c o m p a n y 
o f fers a se rv i ce c a l l e d " A c o u s t a - V o i c -
i n g . " Th is system e m p l o y s B o n e r p a t e n t s 
a n d uses f i l ters w h i c h v a r y f r o m a n 
o c t a v e in w i d t h to o n e - t e n t h o f a n o c 
tave. T h e sys tem used at t he H i g h P o i n t 
C h u r c h used m u c h sma l l e r " n a r r o w 
b a n d " f i l ters . Such n a r r o w b a n d f i l t e rs 
are necessary in ce r ta in s t r u c t u r e s if 
v e r y e x c e l l e n t results are to b e a c h i e v e d . 
It is o u r u n d e r s t a n d i n g that R C A as w e l l 
as t w o o r th ree o ther c o m p a n i e s w i l l 
shor t l y a n n o u n c e a serv ice o f t u n i n g 
based o n B o n e r patents. • 

hURHAL OF THE GUILD FOR RELIGIOUS ARCHITECTURE 



COMMENT ON MULTI-PURPOSE 
WORSHIP SPACES 

Grace United Methodist Church 
Friendly, Maryland 
Benjamin P. Elliott Associates-Architects 
Silver Spring, Maryland 
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The issue of w he the r a space that is 
p l a n n e d to be used for w o r s h i p c a n ap
p ropr ia te ly be used also for o t h e r pur 
poses in ( o m m u n i t y life is a matter 
w h i c h has been under d iscuss ion i n 
recent years. The Secular Use of Church 
Buildings by J. G. Dav ies , w h i c h was re
v i e w e d in an ear l ier issue o f Faith and 
Form (Vo l . I, j u l y 1968) , has f ocused 
ent i re ly o n the ques t i on , fo r ins tance, 
a n d it has been a t tacked in a p rac t i ca l 
w a y in p rac t i ca l l y every c o m m u n i t y . 
Even a m o n g the R o m a n Ca tho l i cs it is 
n o longer u n k n o w n to have an Euchar is-
t ic room p lanned w i t h the in tent that it 
s h o u l d serve as an assembly p l ace for 
non - l i t u rg i ca l , and even " s e c u l a r " uses. 

T o m a n y Amer i cans the ques t i on has 
n o t been an issue. The Pur i tan m e e t i n g 
house has p r o v i d e d the mode l of a p lace 
w h i c h gathered the secular and t h e c u l t i c 
under o n e roof. Theo log ica l cur ren ts o f 
t he last f e w years, w h i c h have t e r m e d 
Chr is t ian i ty a " secu la r r e l i g i o n , " and 
have a imed at b r i ng ing the l i fe of the 
c h u r c h i n to the closest poss ib le re le
vance to day -by -day l i fe, have a f fec ted 
att i tudes t o w a r d arch i tec ture . T h e thesis 
is this: that if w e see God ' s p resence 
revea led or re f lected in al l w o r t h y and 

usefu l h u m a n ac t i v i t y , then these enter
i t i s e s have a qua l i t y of sacredness about 
t h e m ; and it canno t be w r o n g or in
app rop r ia te to p rov i de shelter for them 
in the same place where the presence 
of G o d is p r o c l a i m e d i n worsh ip . 

I ndeed the po in t m a y be underscored. 
O n e c a n assert w i t h some security that 
w o r s h i p is most real and f ru i t fu l w h e n it 
t ouches the secular (or total) l ife of peo
p le most c losely and con t inuous ly , when 
its f o r m s and expressions are least eso
ter ic , most " s e c u l a r . " If one takes this 
p o s i t i o n one can also assert that it is 
w r o n g t o set a space apart pure ly for 
l i t u rg i ca l uses —to d o so tends to separ
ate l i tu rgy f rom l i fe. 

T h e o ther s ide o f the argument may 
run this w a y : That the most natural (or 
secular ) at t i tude t o w a r d b u i l d i n g we 
k n o w is that w h i c h p rov ides special 
spaces for special purposes. W e prov ide 
a va r ie ty of rooms for a var iety of differ
en t f unc t i ons in o u r h o m e s , schools, 
o f f i ces , shops; s ince l i turgy is a dist inct 
k i n d of act iv i ty , w h a t is mo re natural 
t h a n t o p rov i de it a d is t inc t enc losure. 

Those w h o adopt this posi t ion are| 
l og i ca l l y w i l l i n g to agree that when 
f ruga l i t y or lack o f resources d e m a n d , it 
is not w r o n g to use a s ingle space for 
m a n y purposes i n c l u d i n g cu l t i c ones, 
w e can ' t a f fo rd f i v e - r o o m houses w e | 
sett le for s tud io apar tments . 

I have rec ent ly been made aware of a 
p r o j e c t e d b u i l d i n g venture w h i c h is 
b e i n g under taken in a suburban situa
t i o n . The meml ie rs of this par ish, wh ich j 
is n o w a f e w years o l d , are most ly peo
p le w h o l ive in homes w i t h two-car| 
garages, two -and -a -ha l f baths and the 
o t h e r ev idences of c o m f o r t a b l e aff lu 
e n c e . They have steadi ly resisted wha< 
they ca l l t r i te ly the " e d i f i c e c o m p l e x ' 
respect to thei r par i sh , pre fer r ing , the^ 
say, t o put thei r m o n e y i n to program 
A n d they have indeed d e v e l o p e d a c o m 
m e n d a b l e series o f enterpr ises i n c o m m u 
n i t y service in w h i c h they invest bot i 
t i m e and money . 

As this par ish approaches wha t the> 
pe rce i ve to be the necessity of bu i l d i nd 
they are de te rm ined that thei r s l ructur 
w i l l exh ib i t thei r c r i t i ca l a t t i tude t o w a r 
" o s t e n t a t i o u s " c h u r c h b u i l d i n g . It w i 
be ex t remely l o w cost in mater ia l anj 
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deta i l and w i l l , of course , c o m b i n e w o r 
ship space w i t h d i n i n g r o o m , t e a c h i n g 
space and p l a y r o o m - t h e " s t u d i o apar t 
m e n t c h u r c h . " W h a t t roub les m e , and I 
w o n d e r if it t roub les t h e m , is that these 
are not s tud io apar tment p e o p l e . The 
c h u r c h b u i l d i n g is l i ke ly to be a sort of 
" d e m o n s t r a t i o n p o v e r t y , " and I w o n d e r 
w h e t h e r there is s o m e t h i n g bet ter abou t 
this sort o f a f fec ta t ion than the af fecta
t i on of the " e d i f i c e c o m p l e x " against 
w h i c h they are react ing . 

But not al l mu l t i - pu rpose spaces are so 
se l f -consc ious ly e v o l v e d . In a conversa
t i on w i t h the pub l i sher of Faith and Form 
over a restaurant table some m o n t h s ago , 
Ben Ell iott descr ibed t o m e the des ign 
pro jec t w h i c h was then o c c u p y i n g his 
m i n d . D r a w i n g s of the p ro jec t w h i c h is 
for a mode ra te i n c o m e |)arish in sou the rn 
M a r y l a n d are, I t h i nk , w o r t h shar ing w i t h 
Faith and Form readers. There seems to 
be nei ther a f fectat ion nor g i m m i c k e r y in 
this p ro jec t ; it goes abou t its i n ten t ions 
w i t h the same logic that o n e m igh t use in 
any non-ecc les iast ica l p ro jec t , w h i c h 
suggests to m e that it is a g o o d w i tness 
to a " secu la r r e l i g i o n . " In a letter abou t 
the p ro jec t El l iott has w r i t t e n these ex
p lana to ry sentences: 

" W e have deve loped the p lan to m a k e 
mu l t i -use of space. The m a i n hal l w o u l d 
be u t i l i zed for bo th f e l l o w s h i p and w o r 
s h i p — t h e ro l l i ng slat ted d o o r c l o s i n g o f f 
the chance l area w h i l e the r o o m is b e i n g 
used for f e l l owsh ip purposes. W h e n the 
d o o r is o p e n , the character of the space 
w i l l change revea l ing the c h a n c e l and 
cho i r . The bapt istry passage a n d p u l p i t 
r ema in a part of the m u l t i p u r p o s e r o o m , 
represent ing the in te r - re la t ionsh ip o f 
re l ig ious and secular l i fe. D u r i n g the 
w e e k , peop le w o u l d be e n c o u r a g e d to 

|pass t h r o u g h the bap t i sma l passage i n t o 
he c h a n c e l , w h i c h w o u l d then b e c o m e 
I sma l l chape l i ndependen t o f t h e f e l l o w -

k h i p ha l l . The other fac i l i t ies are self-
e x p l a n a t o r y . . . y o u w i l l no te that there 

s n o sacristy. The p r o x i m i t y o f t he 
a tchen w i l l serve this pu rpose . . . and 
he genera l o f f i ce w i l l have cab ine ts to 
l o l d necessary paramen ls . . . . W e ex-

f e c t to use an i n te r l ock ing , w o o d stack-
n g chai r . . . . The mu l t i - use space i n the 
o w e r level w o u l d be used for o l de r 
rades o f Sunday S c h o o l , and w h e n 

J p e n e d in to a s ingle r o o m , w o u l d p ro -
ide for var ied you th ac t iv i t ies . The n e w 

| a ( d i ty , w h i c h replaces a n o l d c h u r c h o f 
adequate size, c i rca 1 8 8 0 , w i l l a l l o w 

te congrega t ion to d o u b l e its s ize and 
crease its p r o g r a m m e d ac t i v i t i e s . " • 

E. A. S6vik, FAIA 
Sovik, Mathre & Madson 
Northfield, Minn. 
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E D G E 

L A M I N A T E D 

F U R N I T U R E 
[BUTCHER BLOCK) 

Sol id mater ia l , no veneers 
Rugged strength and d imens iona l stabil i ty 

Ref ined, u n i f o r m edge grain 
Longer, unobst ructed lengths possible 

Fine design adaptat ion 

Practical pr ice levels 
Result ing surface is quarter sawn or rift 

/ • 4 4 ' - v 4 ^ ^ ^ ^ 4 ' V f ^ 5 3 5 4 5 

FOR EXACTING REQUIREMENTS 
OF COLOR AND FINISH 

SPECIFY. . . 

si 

B e n j a m i n 

Moore p a i n t s 

True Carillon Bells 
with a low price tag! 
VERDIN "SMALL BELL "CARILLON 

Now every church, regardless of size, can have a bronze 
bell cari l lon. Proof positive is America's "smal l be l l " 
carillon at Second Presbyterian Church in Newark, Ohio. 

It was designed by Verdin engineers at the request of 
The Rev. Robert Cleveland Holland, who wanted 

genuine caril lon bells his church could afford. 
e 

The 35-bell caril lon covers a range of 3 octaves. 
Largest bell weighs only 119 pounds, as compared 
to the usual mult i-ton lower register bells. Playing the 

Verdin "smal l bell Car i l lon" is easy . . . a number of 
persons on the church staff now play it expertly. 

BEAUT/FUL CARILLON BROCHURE 
FREE wr/te today 

VERDIN CohMmA. 
TRUE BRONZE BELLS • SPIRES AND STEEPLES • AUTOMATIC RINGERS • TOWER CLOCKS 

THE \. T. VERDIN COMPANY 

2021 Eastern Ave. • Dept. V 
Cincinnati. Ohio 45202 
PHONE: 221 8400 . A/C 513 
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Notes from an Architect's Diary: 
7. Norman M a n s e / / , FAIA 
Mansell,Lewis & Fugate 
Philadelphia, Pa. 

December 10: O u r a c c o u n t a n t re
po r ted today that ou r u n p a i d accoun ts 
are a p r o b l e m and that w e ' d need to get 
p a y m e n t o n at least 5 0 % of t h e m to s h o w 
a pro f i t be fore the year 's e n d . I guess i t 's 
t ime to send ou t our usual " c r y i n g t o w e l " 
letters. 

December 15: Pastor J. sa id that o u r 
s ta tement for w o r k i n g d r a w i n g s , n o w u n 
pa id for six months , c a m e as a surpr ise. 
I w o n d e r e d bu t d i dn ' t raise the q u e s t i o n 
as to whe ther he meant the s ta tement or 
t he n o n - p a y m e n t was a surpr ise. 

D e c e m b e r 20: The Rev. H . said b y 
t e l e p h o n e today that o u r f resh n e w d e 
s ign for a conc re te pa rabo l i c shel l at the 
c h u r c h en t rance , pene t ra t ing the face ted 
glass c h u r c h w a l l , r e m i n d e d h i m o f 
Chr is t 's t omb . W o n d e r w h a t he mean t 
b y that. 

lanuary 5: C h a i r m a n L. w r o t e an i n 
terest ing letter about o u r c h u r c h des igns, 
t o the po in t that the sides a n d rear o f the 
b u i l d i n g looked as w e l l as the f ront — 

to m e t i m e s bet ter ! Cu r i ous — w a s th is 
upposed to be a c o m p l i m e n t ? 

January 10: M r . B., the t e m p e r a m e n t a l 

cho i r d i rec to r o f the Me thod i s t C h u r c h 
w h o c o w e d the Bu i ld ing C o m m i t t e e , 
sweet - ta lked suppor t a m o n g the l a d y 
cho i r members , and w h o w a n t e d a n d 
got a two-s to ry rehearsal r o o m w i t h 
acoust ica l mob i les , reversib le a n d v a r i 
ab le ce i l i ng absorpt ive pane l s , and a 
chance l cho i r w h i c h w o u l d have d o n e 
just ice to Flo Z ieg f i e ld , has just left the 
congrega t ion for greener pastures , w i t h 
ou t a real local test of his s h o w m a n s h i p . 
I used t o k i d peop le about the spo t l i gh t 
ing of the chance l cho i r des igned to cast 
a ha lo as it c a m e th rough the b l o n d ha i r 
b e y o n d the cap o f a d izzy b l o n d e c h o i r 
singer. This d i rec to r real ly b e l i e v e d i n 
such procedures. I'd give a lo t t o see a n d 
hear the n e w prospect ive c h o i r d i r e c t o r 
rev iew the s i tuat ion. 

lanuary 30: Des ign ing fo r m u l t i p l e 
cho i rs at a c h u r c h service some t imes 
presents a space p r o b l e m . For o n e 
c h u r c h a p re l im ina ry design p o c k e t e d a 
ch i l d ren ' s cho i r in a w a y that w h i l e they 
c o u l d read i ly be heard, t hey w e r e not 
very v is ib le . Mrs . K., their d i r e c t o r , d e 
m a n d e d that they shou ld be v i s i b l e o r 

V E A R S 

L Y T H E F I N E S T 

C H U R C H 
L I G H T I N G 

Any style for 
any purpose 

from traditional 
to conteniporar} 

and custom design. 

Write for catalog 
See us at Booth 23 

30th National Conference, St. Louis. Mo 

C O R P O R A T i a i M 
14901 BROADWAY 

CLEVELAND. OHIO 44137 
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t he i r parents w o u l d ob jec t . As far as I 
a m c o n c e r n e d — after hea r i ng t h e m at 
r e h e a r s a l - t h e s ta tement w a s p r o b a b l y 
based u p o n the p r i n c i p l e that c h i l d r e n 
s h o u l d b e seen a n d not h e a r d . 

February 20: O u r s ta tement o f f i ve 
m o n t h s ago w i l l be p a i d in ano ther 
m o n t h o r so , sa id ). D. , o u r l i a i son m a n 
w i t h C h u r c h . A p p a r e n t l y at 
its first appea rance be fore the o f f i ce rs , it 
w a s o v e r l o o k e d ; t he next m o n t h it was 
a p p r o v e d , and the secretary fo rgot to get 
it t o t he t reasurer ; t he t reasurer t h e n 
w e n t to Europe for t w o m o n t h s , a n d if 
t h e y cash in the B u i l d i n g and Loan 
Cer t i f i ca tes , t h e y w i l l lose s o m e interest 
— p lus the fact that the o r i g i na l s ta tement 
is n o w lost a n d they w a n t to k n o w , c a n 
w e send a c o p y . 

March 4: That the Ides of M a r c h are 
h e r e seems i n d i c a t e d b y a ta len ted 
c h u r c h a rch i tec t w h o said t o me t o d a y : 
" I ' v e g r o w n m o r e unde rs tand ing and 
p h i l o s o p h i c a l t h a n I used t o be. W h e n 
s o m e un reasonab le b u i l d i n g c o m m i t t e e 
c h a n g e s the p r o g r a m t o f i t a l o w e r e d 
b u d g e t , or asks m e to c h a n g e the w o r k 
i n g d r a w i n g s aga in , I say t o myse l f . 

lh('S(> people need he lp and they are in 
the right o rgan iza t ion because they cer
t a i n l y need their re l ig ion . Then I p ray 
. i g a i n . " 

March 16: W e l l , I've d o n e it a g a i n ! 
I 've sold a n e w c h u r c h c o m m i t t e e the 
reasonableness of des ign ing for the i r 
needs, and not for a p re -conce i ved his
to r i c enve lope in to w h i c h w e w o u l d stuff 
the rooms regardless of requ i rements — 
and I've sti l l got a c lear consc ience . I 
sa id that a l t hough some in f luen t ia l peo 
p l e in the congrega t ion d e m a n d e d a 
C o l o n i a l b u i l d i n g , that if our des ign w i t h 
rose br ick and w h i t e t r im w e r e b u i l t , a n d 
if these peop le were w a l k i n g past it and 
asked wha t style it was , they w o u l d say, 
" W e l l , it 's C o l o n i a l , isn't i t? " A n d if the 
answer was Yes, they w o u l d be sat is f ied. 
T h e y agreed w i t h me that p e o p l e w i t h 
a n indef in i te k n o w l e d g e o f w h a t w a s 
C o l o n i a l , shou ld not design thei r b u i l d 
i ng . That s h o u l d be left t o the arch i tec t . 
H e a v e n , or at least the profess ion, s h o u l d 
add a segment t o m y halo. 

April I: W e l ike a l ight t o u c h in a 
Pastor, w h i c h leavens the real ly ser ious 
in tent of his responsib i l i ty . Today , w h i l e 

t a l k i ng w i t h Pastor D a n i e l D. Kistler, 
w h o had just earned a D . D . after his 
n a m e , I said, "Just imag ine your father 
b e i n g farsighted enough to name a son 
" D . D. Kist ler" k n o w i n g he might be a 
c l e r g y m a n w h o w o u l d earn a D . D . after 
his n a m e and be ca l l ed D. D. Kistler, 
D . D . " Q u i c k as a f lash, he answered, 
" Y o u d i dn ' t k n o w my fa ther . " 

April 15: W e est imate that if a bui lder 
w h o has w o n the con t rac t to b u i l d the 
c h u r c h st ructure, w e r e to swap his usual 
s u l x o n t r a c t o r s fo r subcont ractors in the 
congrega t ion w h o w o u l d d o the work at 
cost and w i t h o u t any prof i t , that his 
p r i c e w o u l d increase b y at least 1 5 % . 

M a y 3 : M y i r r i ta t ion at ei ther the 
na ive s imp l i c i t y or the artful dup l i c i t y of 
b ro the r pract i t ioners w h o wr i t e about 
c o m m o n p l a c e arch i tec tura l practices 
a n d p r inc ip les as t h o u g h they were great 
and n e w l y d iscovered truths, is und im in 
ished. If they are y o u n g architects, I 
a t t r ibu te this t o the i r e x p a n d i n g new
f o u n d k n o w l e d g e and enthus iasm; if 
w e l l advanced in years, to cap i ta l i z ing 
o n a k n o w l e d g e of h u m a n nature. There 
is some h u m o r in this s i tuat ion since it 
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has p r o m p t e d me to w r i t e a treat ise o n 
"Se lec t i ng the A r c h i t e c t , " w h i c h even I 
w i l l f i nd d i f f i cu l t to jus t i fy . 

June 7: Pretty Miss Ke l ley , w h o cha i red 
the Research C o m m i t t e e to p r o g r a m the 
requ i rements for the n e w beg inners and 
p r imary Sunday School classes last f a l l , 
p h o n e d today to see if w e w o u l d take an 
ad in the Bu i ld ing Book le t . She was n o n 
plussed by m y statement that e t h i c a l 
archi tects just c o u l d not adver t ise. H o w 
ever, by t ra in ing I a m q u a l i f i e d t o assess 
and apprec ia te beauty w h e r e v e r it is 
f o u n d , so I generous ly o f fe red the sug
gest ion that if she w o u l d just p lace in the 
ad space, " C o m p l i m e n t s of a F r i e n d , " a 
check w o u l d be sent. She t h a n k e d me 
pro fuse ly— a l though beau ty is its o w n 
rewa rd . 

\une 17: S o m e h o w Chr is t ians d o n ' t 
be l ieve thei r o w n p h i l o s o p h y . They w i l l 
agree that on l y G o d is per fec t , that it is 
h u m a n to err, that ne i ther the b u i l d i n g , 
the arch i tec t , nor the pastor is per fect . 
H o w e v e r , heaven he lp the arch i tec t after 
he signs the contract . Then h e ' d bet ter 
be p e r f e c t - o r else. 

June 29: Somet imes m y self a d m i r a 

t i on k n o w s no bounds, a n d pa r t i cu l a r l y 
w h e n a c o m m i t t e e of f i n e ladies is ap 
po in ted to w o r k w i th t he arch i tec t t o 
establ ish the c o l o r o f f in ishes f o r a n e w 
b u i l d i n g , and I am able to c o n t r o l the 
result. I first exp la in that each w o m a n 
has an inna te and natural ta lent f o r c o l o r 
as thei r beaut i fu l homes w i l l attest (as 
though the compos i te total of each h o m e 
c o u l d be l i kened t o a p u r e b e a u t i f u l 
co lo r ) . Then I exp la i n that just as a m i x 
ture of al l p igments of every c o l o r results 
in m u d , a m i x t u r e o f t he i r p u r e ta lents 
w o u l d each cance l out t he o ther and 
defeat ou r purpose to select co lo rs to 
enhance the arch i tec ture , and n o t t o 
satisfy ou r personal preferences. N e x t , I 
tel l them of al l the scores o f mater ia ls 
i n v o l v e d in co lo r se lec t ion , e a c h w i t h 
their o f ten var iab le co l o r char ts , re
qu i r i ng ( t ruthfu l ly) the l ay ing ou t of 
many w a l l , f loor , t r i m , pa in t and p last ic 
mater ia ls for v isua l ly re la t i ng , w h i c h 
must be v i e w e d in our o f f i c e near ou r 
sample r o o m , i nvo l v ing severa l days at 
a t ime . Next they see a c o m p l e x char t — 
three feet by four feet, of manu fac tu re r ' s 
co lo r c o d e numbers and pat terns. F in 

a l l y , bless t h e m , w i s e l y , af ter a f e w c o n 
s t ruc t ive c o m m e n t s and w a r n i n g s , t h e y 
leave it to the arch i tec t . 

luly 3: In p l a n n i n g the k i t c h e n the re 
are s o m e th ings bet ter left unsa id t o the 
lad ies ' k i t c h e n c o m m i t t e e . I 've neve r 
sa id , a l l y o u fema les t h i nk y o u are p r i m a 
donnas in the k i t c h e n a n d y o u a ren ' t ; 
c o o k i n g for several h u n d r e d p e o p l e just 
isn' t t he same as c o o k i n g for y o u r f a m i l y ; 
mos t o f y o u d o n ' t r ea l l y k n o w m u c h 
abou t k i t c h e n p r o d u c t i o n l i ne processes; 
and y o u o u g h t to keep the se rv i ng w o m e n 
ou t of the k i t chen or they w i l l rush in at 
the i r p re roga t i ve and d i s rup t the w h o l e 
m e a l - b u t I'd l i ke to. 

July 16: Sound c o n t r o l is st i l l an art 
ra ther t h a n a sc ience , a n d in sp i te o f 
s incere ef for t and care fu l d e s i g n , s o u n d 
dead spots w i l l o c c a s i o n a l l y result in a 
n e w c h u r c h nave . I t h i nk e v e r y c h u r c h 
s h o u l d have o n e ; its p o p u l a r i t y w i l l c o n 
st i tute an assessment o f t he success o f 
the Pastor as a p reacher . A n a l t e rna te 
spec ia l fea tu re m i g h t be a d i s a p p e a r i n g 
p u l p i t , w h i c h after t w e n t y m i n u t e s o f a 
se rman , sank b e l o w the f l o o r a n d d is 
c h a r g e d the Pastor in to a ne the r r e g i o n . 

ffl] 
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N E W C O N C E P T I N 
C H U R C H F U R N I T U R E 

Dzir ability 
The fiber f in ish is outstanding f o r 
durabili ty as the ends of the fibers are the 
only ones exposed to abrasion and 
formulated adhesives are used to lock 
the fibers in place. 

Main tenanc e 
The fiber f in ish requires only a l ight 
brushing or vacuuming for ordinary 
maintenance. I f necessary i t can be 
washed with soap and water or cleaned 
wi th mild solvents. 

Waterproof 
Both adhesive and nylon fibers are 
unaffected by moisture. The nylon fibers 
wi l l not mildew nor support combustion. 

Installation 
This product may be installed by the 
members of one's own congregation as the 
pews and their accessories were designed 
f o r easy installation. 

Garnett's new molded pew is designed for beauty, 
comfort and elegance. The electrostatic fiber fin
ish is of exquisite beauty and comes in all distinc
tive colors. This coating surpasses the finest of 
velvet finishes. 

The ends and all wood parts may be adapted to 
any architectural specifications and decor. 
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MISSION ARCHITECTS 

ASSOCIATION 

In recent years a number of European archi
tects and artists have become interested in 
devoting their time and talent to the Mission 
architecture of the Black Continent of Africa. 
An organization called the "Mission Archi
tects Association" (MAA), was founded in 1957 
with headquarters in Widnau, Switzerland. 

Its inspiration originated wi th Mr. Albert 
Wider, a famous sculptor known far beyond 
the borders of Switzerland. Early in life his 
travels took him to Africa, and in 1947 he 
visited and stayed with missionaries in Algiers, 
Uganda, Tanzania, and other mission centers. 
More and more. Wider became impressed 
with native expression in song and dance, in 
their arts and rites, environment, landscape 
and structures. He was also disturbed and dis
mayed by the effect of alien influences upon 
Ihe inciigenous art and architecture. His inter
est in the Black Continent grew into love for 
the people and culture of Africa. The imposi
tion of strange European cliches, conventions 
and cultures upon these native tribes was com
pletely contrary to the artist's ideals. Wider 
was determined to do something about the 
situation. 

By 1957 he had succeeded in recruiting a 
group of sympathetic and wel l -known Swiss 

architects and artists who shared Mr. Wider's 
enthusiasm. Thus, the Mission Architects As
sociation was l)orn. Since then, architects 
from other countries have become interested 
in the MAA and joined it. They have already 
exerted a great influence upon the design and 
construction of Houses of Worship based en
tirely on native expression and culture. The 
universal mission of religious convict ion must 
again tie the bonds, severed by al ien domina
tion and expression. The Church must learn to 
comprehend, use and express the simple, pure 
beauty, charity and truth wh ich dwel l in the 
African soul. 

The Mission Architects Association has its 
own statutes, defining its purposes, endeavors, 
requirements of membership, organization, 
proposals of assignments and international 
cooperation. At the World's Fair in Brussels 
the MAA had its own exhibition featuring its 
achievements. The magazine "Revue Art 
d'Eglise' [)rinted a special issue about the 
projects already completed and showed 
models of future work in the planning stage. A 
similar exhibition took place in Mun ich a few 
years ago. 

In addition to its concern about architec
ture, the MAA has been intluenlial in the re
design of the liturgical vestment in Africa. 
This is based on the native dress of the im
mediate area and not on European models. 

Vatican II has made this change possible. 
Groups in the United States are involved in 

many Mission areas. Wou ld it not be possible 
that an organization similar to the Mission 
Architects Association could work more effec
tively in these areas rather than on an ind i 
vidual basis? 
Brother Cajetan I. B. Baumann, OFM, FAIA • 

LETTERS Cnntiniipd (mm page 6 

Chrisli in Aachen and St. Christopher's in 
Cologne; in these one is not aware of any 
image-making. They are good not because 
they look like something else or remind one 
of some other ob)ect or thing, but because 
they are indeed good things themselves This 
is not to say that such a good bu i ld ing is not a 
symbol ; it is. But it is not i symt)ol of a sym
bol . Some of Schwartz churches are w i l d l y 
bizarre. This is surely because they are sym
bols of symbols, images rather than realities. 

If a church is an image in the sense that 
Schwarz proposes, it cannot but lose its 
reality and become fantasy; its authent ic i ty is 
compromised. It is, in my m ind , an inappro
priate place for authentic people to do authen
tic things. In other words it is a bad church . 

A reader 
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JEAN JACQUES DUVAL 
5 8 W e s t 1 5 t h St., N e w Y o r k , N . Y . 1 0 0 1 1 

T e l . 2 1 2 - Y U . 9 - 1 2 4 7 

Booth # 2 4 

The First United Methodist Churc h. Richardson, Texas 

WE INVITE Y O U T O VISIT OUR FACTORY 
M a k e Appointment at our Display Booth # 7 . 

W I C K S O R G A N C O M P A N Y 
H i g h l a n d , I l l i n o i s 6 2 2 4 9 

Pipe Organ Craftsmen Since 1906 

PLAQUES 
CUSTOM LIGHTING 
SCULPTURED WORK 

SPECIAL DESIGN SIGNS 
ARCHITECTURAL LETTERS 

Prices and Catalogs sent on Request 

.V// MEIERJOHAN-WENGLER, INC. 
' " . ^ ^ M E T A L C R A F T S M E N 

10330 WAYNE AVE.. CINCINNATI. OHIO 45215 

Dossals 

Custom Paraments 
Wood Carvings 
Vestments 
Metalware 

Visit our display at 
Boo th 13 in St. Louis 

E C C L E S I A S T I C A L A R T S 



stame6 glass 
association 

of ameRica 

Craftsmen of Merit 

The SGAA is a non-profit organization established 
to encourage the finest development of the ancient 
craft of Stained Glass in contemporary America. 
Anyone of our members will gladly consult with 
you on design problems and budget considerations. 

Archileclural Research Corp., Detroit, Mich. 
Biill.is Glass, Kitchener, Ont. 
Wilbur Herbert Burnham, Boston, Mass. 
Carciera Art Studio, Calvary, Canada 
Century Studios, San Francisco, Calif. 
Church Art Glass, San Francisco, Calif. 
City Glass Specialty, Fort Wayne, Ind. 
C.J. Connick Associates, Boston, Mass. 
Cummings Studios, Pinedale, Calif. 
Durban Studios, New York, N.Y. 
T. C. Esser Co., Milwaukee, Wis. 
Fenetres & Vitraux, St. Laurent, Que. 
Fredrica Fields, Greenwich, Conn. 
Franklin Art Glass, Columbus, Ohio 
Emil Frei, Inc., St. Louis, Mo. 
Glassart Studio, Scottsdale, Ariz. 
Edw. W. Hiemer & Co., C///fon, N.I. 
High Point Glass & Dec. Co., High Point, N.C. 
Hogan Stained Glass, Los Catos, Calif. 
Hunt Stained Glass, Pittsburgh, Pa. 
Jacoby Studios, St. Louis, Mo. 
Kebrle Stained Glass, Dallas, Texas 
Henry Keck, Inc., Syracuse, N.V. 
J. & R. Lamb Studios, Tenafly, N.I. 
Laws Stained Glass, Statesville, N.C. 
Theo Lubbers Studios, Montreal, Que. 
Ramon Montana, Torreon, Mexico 
Nobis Dec. Co., No. Canton, Ohio 
O'Duggan Studio, Boston, Mass. 
Old Dominion Stained Glass, Richmond, Va. 
Oreo, San Antonio, Texas 
Phillips Stained Glass, Cleveland, O. 
Pittsburgh Stained Glass, Pittsburgh, Pa. 
Louise Pullen, Monterey, Calif. 
Rambusch Dec. Co., New York, N.Y. 
Riordan Stained Glass, Covington, Ky. 
j . G. Ryder Stained Glass, Opelousas, La. 
Conrad Schmilt Studios, Milwaukee, Wis. 
Vitrales & Mosaicos, Mexico City, Mex. 
Watkins Studio, Fnglewood, Colo. 
Wil let Studios, Philadelphia, Pa. 
Winterich Studios, Bedford, O. 

Stained Glass Association of America 
3600 University Drive 
Fairfax, Virginia 22030 

Una Hanbury ^^^^ Eskridge Terrace, N.W. 
Sculptor ^ Washington, D. C. 20016 
Member National Sculpture Society 
Guild for Religious Architecture 

Topping Out 
Maybo the l i u i l d i n g is specia l and desorvos 
some ce remony w h e n it is up hut not yet 
f i n i s h e d . So the archi tect has a tree ho is ted to 
the top . S y m l i o l i c and reaL Ho expresses a 
fee l ing for and about h is w o r k . 
But can he c o m m u n i c a t e that to po ten t ia l 
c l ients? 
S o m e h o w his prospectus has to t rap that 
fee l ing and convey i t . U is no job for t he 
insens i t i ve or the amateur —no c o p p i n g o u t , 
IK) d ro | ) p i ng out . 

Total communication tlirougli: 
Consultations, Copy, Design, 

Graphics, Printing. 

GVapl i j | i | i i im£l 
2627 Connecticut Avenue, N.W. 

Washington, D.C. 20008 
202 387-5700 

Symbo ls . T r a d e m a r k s , A n n u a l Repor ts , B o o k l e t s , 

B rochures . P r o m o t i o n a l L i t e r a t u r e , Magaz ines * 

•Design and Produc t ion ot I-'aith and I 'o rm 
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S A U D E R 
FINE C H U R C H F U R N I T U R E Salem Memor ia l Lutheran Church, Detro i t , Michigan 

Architects, Kamp, Mayot te and D i C o m o , Inc., AIA, Detro i t , Michigan 

SAUDER MANUFACTURING COMPANY 
Importers of carvings to architects' specif ications 

DEPT . 1 4 6 9 , A R C H B O L D , O H I O 4 3 5 0 2 

LENS-ART PHOTO* 



Index of Exhibitors at 
St. Louis Conference 
(as of M a r c h 2 6 , 1969) 

BOOTH NO. 
Architectural Research Corporation 48 
Blenko Glass Company, Inc 33 & 34 
The Briar Hill Stone Co 17 
Buckingham-Virginia Slate Corp 58 
Carter-Miot Engineering Co 8 
Coltra Inc. —Duomo Division 59 
Conn Organ Corporation 61 
Design Furnishings Company 60 
Ecclesiastical Arts —Concordia 49 
Ecclesiastical Arts (LCSS) 13 
Endicott Church Furniture 52 
Garnett Church Furniture Co., Inc 47 
Hamlin-Murphy Kneeler Co 32 
Robert Harmon Associates 21 
The Heitner Corporation 28 
Hopcroft Art & Stained Glass Works, Inc 44 
Jacoby Stained Glass Studios 46 
lohns-Manville 26 
Gilbert J. Logan Associates 51 
R. A. Manning Co., Inc 43 
Meierjohan-Wengier, Inc 14 & 15 
Mercycraft Studios 20 
Metalworking Industry Fund 22 
McFadden Lighting Co., Inc 12 
N L Corporation 23 
New Holland Church Furniture 24 & 25 
Ossit Church Furniture Co 45 
Rambusch Studios 57 
Rock of Ages Corporation 16 
Schulmerich Carillons, Inc 30 
Stained Glass Association of America 55 & 56 
The Stone Center 50 
Your Church 11 
The I. T. Verdin Company 10 
Wicks Pipe Organ Company 7 
Wil let Studios 27 
Winterich's & Associates 31 

Index of Advertisers 
PAGE 

Allen Organ Company 28 

Bell Industries 26 

Buckingham-Virginia Slate Corp 7 

Conn Organ Corporation 2 

Design Furnishings Company 4 

Dimensional Plastics Corp 28 

Duval Studios, Inc 30 

Ecclesiastical Arts (Fortress Press) 30 

Garnett Church Furniture Co., Inc 27 

Graphichouse, Ltd 31 

Guild Hall Studios 29 

Una Hanbury 31 

Robert Harmon Associates 24 

Jacoby Stained Glass Studios 24 

Jonynas & Shepherd Cover 4 

Gilbert j . Logan Associates 28 

R. A. Manning Co., Inc 26 

Meierjohan-Wengier, Inc 30 

Benjamin Moore & Co 22 

N L Corporation 23 

Ossit Church Furniture Co 22 

Page Church Furniture 25 

Rambusch Studios Cover 2 

Sauder Manufacturing Co 32 

Schulmerich Carillons, Inc 6 

Stained Glass Association of America 31 

The I. T. Verdin Company 22 

Wicks Pipe Organ Company 30 

Willet Studios 6 

Winterich's & Associates 5 

| N 0 7 f T O EXHIBITORS: 

he 31st A n n u a l N a t i o n a l C o n f e r e n c e o n Rel ig ious 
• A r c h i t e c t u r e is schedu led for W a s h i n g t o n , D. C , T w i n 
j B r i d g e s Mar r io t t Ho te l , A p r i l 1 9 - 2 2 , 1970 . The t heme : 
J r / i c Architecture of Involvement. D r a w i n g u p o n the 

pec ia l resources of the na t i on ' s cap i ta l c i t y , the 
^ / V a s h i n g t o n Con fe rence p romises t o p r o v i d e a p rog ram 

•f u n i q u e interest. Your ear ly reserva t ion of exh ib i t 
pace is i nv i t ed . 

N O T E T O ADVERTISERS: 

FAITH & FORM'S d i s t r i bu t i on to a p p r o x i m a t e l y 2 0 , 0 0 0 
archi tects , 3 0 0 0 c le rgy , c r a f t s m e n , artists a n d represent 
atives o f re l ig ious ins t i tu t ions assures advert isers o f a 
readersh ip c o n c e r n e d w i t h re l ig ious b u i l d i n g d e s i g n 
and c o n s t r u c t i o n . The request for i n f o r m a t i o n c a r d is 
i n c l u d e d in e a c h issue. N e a r l y 1,000 inqu i r i es fo r a d 
d i t i ona l i n f o r m a t i o n f r o m advert isers w e r e r e c e i v e d 
f rom the January issue of F A I T H & F O R M . 
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The 6' wide—48' high concrete panel rising above the Church doors is an expression of man's life through his on-going journey i 

JONYNAS&SHEPHERD ArtStudioJnc. YanRlegerAssoc 
Churchlnteriors/Sculpture/StainedGlass/FacetedDalles 
182-39J amaica Ave./ Hollis,NewYork11423/212AX.1 -8190 


