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Do : 

Art is man's nature 
Nature is God's Art 

Buckinghamf^ Slate is a wondrous product of 
nature awaiting the ingenuity and vision 

of man to give it place and meaning in architecture. 
In his striking designs for the font, communion 

table and pulpit of the United Presbyterian 
Church of the Atonement, Wheaton, Maryland, 

Benjamin P. Elliott, A.I.A., G.R.A. felt that 
the selection of Buckingham® Slate was, in effect, 

utilizing a material that reflected creation. 
The beauty and dignity of the natural material 

was treated with respect and executed with 
expert craftsmanship. 

There are many exciting and practical uses of 
unique Buckingham®Slate to meet the challenge 

of your designs. See our roofing, flooring 
and panel catalogs in Sweets Architectural 

and Interior Design Files and in Stone Catalog. 
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Drexel would like .̂ 
to make a contribution . 
to the church of your choice 
Any architect who has ever designed a church knows 
that his monument to faith can sometimes become a 
monumental problem. 

Especially when he tries to communicate with the 
people who must build and install the furnishings 
that have become such an integral aspect of modern 
church design. 

That's why Drexel has so much to contribute to your 
next church project. For one thing, Drexel offers you 
a background in church furnishings that spans more 
than a half century and 20.000 churches. Drexel 
can also contribute the vast capabilities of its plant in 
Longview, North Carolina, where church furnishings 

and nothing but church furnishings are bCTilt the year 
around. A third Drexel contribution? Scrupulously 
faithful execution of your designs. When Drexel builds 
and installs your church furnishings, they re still 
your church furnishings. So when you're ready to get 
your designs off the drawing board, have a chat 
with one of our church consultants. You'll find him 
eager to make an impressive number of meaningful 
contributions to the church of your choice. 

Southern Desk Church Furnishings, a Division 
of Drexel Enterprises, Incorporated, 

c ^ : ^ z s ^ . Southern Desk 
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NOTES & COMMENTS 

In Memoriam 
Bro the r C a j e l a n J. B. B d u m a n n , O F M , FAIA , 

c o r r e s p o n d e n t for FdHh A Form, d i e d i n N e w 

York C i t y , M a y 9 , 1969, at t he a g e o f 6 9 . 

Bro ther ( . i j e tan , w h o d e s i g n e d s o m e o f t h e 

most d i s t i n g u i s h e d c h u r c h b u i l d i n g s i n th is 

c o u n t r y , w a s e l e c t e d a F e l l o w o f t h e A m e r i c a n 

Ins t i tu te o f A rch i t ec t s i n 1 9 5 9 — t h e first t i m e 

th is h o n o r w a s c o n f e r r e d o n a m e m b e r o f a 

H ' l i g i o u s o rde r . 

B ro the r C a j e t a n l )egan as a c a b i n e t m a k e r , 

w o o d c a r v e r a n d scu lp to r i n t he m o n a s t e r i e s 

o f t he O r d e r o f Friars M i n o r i n G e r m a n y . FHe 

c a m e to t he U n i t e d States i n 1 9 2 5 to t e a c h 

w o o d c a r v i n g to y o u n g e r m e m b e r s o f h is 

re l ig ious o rde r . 

W h e n he was 3 6 years o l d , h is su | i e r i o rs 

d i r e c t e d h i m to en te r c o l l e g e a n d p re | )a re fo r 

t he a r c h i t e c t u r a l p ro fess ion . FHe g r a d u a t e d 

f r o m St. B o n a v e n t u r e U n i v e r s i t y , a n d in 1 9 4 3 

r e c e i v e d a master 's degree f r o m C o l u m b i a 

U n i v e r s i t y . 

Bro ther Ca je tan c o n s i d e r e d h is r o l e as 

a rch i tec t n o t at a l l u n u s u a l , p o i n t i n g o u t tha t 

m o n k s w e r e the great m e d i e v a l a r ch i t ec t s . 

Bro ther Ca je tan j o i n e d the G u i l d for Re l i g i ous 

A r c h i t e c t u r e in 1 9 6 5 , and d e s p i t e r e c u r r i n g 

bouts o f i l lness, r e m a i n e d in te res ted a n d 

ac t i ve in G u i l d af fa i rs. Fie h a d se rved as c o r -

res|X)ndent for Faith & Form s i n c e its i n c e p 

t i o n , h a v i n g most r t n e n t l y c o n t r i b u t e d t he 

a r t i c le o n the M i s s i o n A r c h i t e c t s A s s o c i a t i o n , 

A()r i l 1969 . W e shal l miss h i m . Requiescjt in 

pace. • 

Educational Exhibits 
at St. Louis Conference 

A r c h i t e c t s T. N o r m a n M a n s e l l , FA IA a n d 

H a r o l d E. W a g o n e r , FAIA w i t h the Rev. D r . 

E d w a r d S. Frey com|X)se( l t h e j u r y for t h e 

e d u c a t i o n a l exh ib i t s at St. Lou i s . T h e i r re[)ort 

sa id in pa r t : " T h e r e has l )een an i n c r e a s i n g 

( j ua l i t y to t he e d u c a t i o n a l e x h i b i t s p r e s e n t e d 

at these a n n u a l con fe rences , a n d th is o n e w a s , 

w e t h i n k , a n i m p r o v e m e n t o n e v e r y past 

e x h i b i t . . . . The d e s c r i p t i v e c r i t e r i a w h i ( h t he 

ju ry used w e r e d e f i n e d b y the f o l l o w i n g 

phrases : iuTag ina t ion , the d e c a d e a h e a d , 

c o n T m u n i c a t i o n , t e c h n i c a l e x c e l l e m e a n d 

aesthetic s . " 

Six a w a r d s w e r e m a d e - t w o " f i r s t s , " a n d 

four h o n o r a b l e m e n t i o n s . The B u c k i n g h a m -

V i r g i n i a S la te C o r p o r a t i o n a n d t h e M e r c y -

c ra f t S t u d i o s r e c e i v e d " f i r s t " a w a r d s , a n d the 

f o l l o w i n g r e c e i v e d h o n o r a b l e m e n t i o n : 

The Stained Class Association of America 
The Bienko Class Co., Inc. 
Roheri I l.irmon Associates 
Rock of Ages Corporation 

GRA Slide Collection 
O n e o f t he m o r e i n t e r e s t i n g f ea tu res o f t h e 

a n n u a l n a t i o n a l c o n f e r e n c e s o n r e l i g i o u s 

a r c h i t e c t u r e has b e e n t h e d e v e l o p i n g e x h i b i t 

o f c o l o r e d s l ides o f n e w c h u r c h e s a n d s y n a 

g o g u e s . D u r i n g t he last t e n y e a r s , m o r e t h a n 

40,()(){) d u p l i c a t e s l ides h a v e b e e n s o l d to 

arch i tec ts, m i n i s t e r s a n d l a y m e n i n a n e d u c a 

t i o n a l p r o j e c t d e s i g n e d t o c a r r y o u t t h e p u r -

fx j ses o f t h e G u i l d fo r R e l i g i o u s A rch i t cH t u r e . 

T h e p r o j e c t s tar ted w h e n R o l x ' r t L. D u r 

h a m , F A I A , o f Seat t le , f o r m e r A I A P res iden t 

a n d l o n g t i m e G u i l d B o a r d UTember, d i s p l a y e d 

4 0 coIotchI s l i des m o u i T t e d o n a p i e c e o f c arcl-

b o a r d at a na t i c j na l c o n f e r e n c e m e e t i n g m o r e 

t h a n t w e l v e years a g o . F r o m th i s mcx les t 

b e g i n n i n g , M r . D u r h a m has b u i l t t h e c o l l e c 

t i o n t o o n e n u m b e r i i T g t o d a y 3 , 3 0 0 . A s C h a i r 

m a n o f t h e G u i l d ' s S l i de L i b r a r y C o m m i t t e e 

fo r m a n y yea rs , M r . D u r h a m a d d e d a p p r o x i 

m a t e l y 3 0 0 n e w sliders e a c h y e a r , a n d a c a t a 

l o g u e o f t h e c o m p l e t e co l l e c t i o iT is ava i l .Tb le 

u p o n reques t f r o m the G u i l d W a s h i n g t o n 

o f f i c e . 

S l i des a r e s e c u r t x l i n a numLx?r o f w a y s . 

A n n u a l ap[x^a ls are m a d e t o m e m b e r s o f t h e 

G u i l d . M r . Du rhanT has s o l i c i t e d a rch i tec ts 

w h o s e w o r k has b e e n p u b l i s h e d i n a r c h i t e c 

tu ra l j o u r n a l s fo r d o n a t i o n o f s l i des c f̂ t h e i r 

w o r k - o r t h e l o a n o f s l ides i n o r d e r tha t d u p l i 

ca tes c a n Ix? m a d e . S ince t he G u i l d ' s m a s t e r 

set o f s l i des is used for dup l i c a t i n g p u r p o s e s , 

it is a n o b v i o u s a d v a n t a g e w h e n a n a r c h i t e c t 

d o n a t e s a n o r i g i n a l to t h e G u i l d c o l l e c t i o n . A 

la rge p r o ( X ) r t i o n o f t he s l i des o f E u r o | K ' a n 

c h u r c h e s a n d s y n a g o g u e s h a v e b e e n t a k e n 

b y M r . D u r h a m o n his r ecen t t r i p s a b r o a d . 

MaiTy s l i des s u b m i t t e d b y a r c h i t e c t s a r e 

e i t h e r no t cons iderc«d n e w s w o r t h y o r a r e n o t 

o f a d e q u a t e q u a l i t y p h o t o g r a p h i c a l l y t o b e 

p u t i n t o t h e e x h i b i t . S u c h s l i d e s a r e c a t a 

l o g u e d a n d p l a c e d in t he [ j e r m a n e n t G u i l d 

l i b r a r y in t h e W a s h i n g t o n h e a d q u a r t e r s , a n d 

are a v a i l a b l e fo r r e s e a r c h o r r e v i e w b y a n y 

o n e i n t e r e s t e d . In r ecen t y e a r s , a r c h i t e c t s 

s u b m i t t i n g e n t r i e s i n t h e a rch i t ec t u r a l e x h i b i t 

at t he a n n u a l c o n f e r e n c es h a v e b e e n askcx:! t o 

i n c l u d e c o l o r e d s l ides s e c u r e d t o t h e b a c k o f 

t he i r e x h i b i t m o u n t s . T h e s e a r e r e t a i n e d b y 

the G u i l d a n d used t o r e i n f o r c e t h e c o n t i n u i n g 

c o l l e c t i o n . 

T h e i l l u m i n a t e d e x h i b i t at e a c h n a t i o n a l 

c o n f e r e n c e has Lkhmt a f cKa l j x j i n t fo r d i s c u s 

s i o n a n d a n i e e t i n g p l a c e fo r o l d f r i e n d s . A t a l l 

h o u r s o n e f i n d s de lega tes c o n c e n t r a t e d o v e r 

t he p a n e l s , w r i t i n g d o w n nuuTbers a n d s u b 

m i t t i n g o r d e r s f o r d u p l i c a t e s l i d e s . E a c h 

d u p l i c a t e is n u m b e n - d a n d k e y e d t o a d e s c r i p -
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BOOK REVIEWS 
THE PUZZLE OF ARCHITECTURE, 
- Rohin Boyd, Melbourne (Aus.) 
University Press, 1965; 
184 pp. Mtiny line drawings. 

REVIEWED BY: 
C l in ton S.ilhrum, A lA 
Sovik, Ma lh re & Madson 
Northf ie ld, M i n n . 

T h o s e o f us i n v o l v e d in t he p rocess o f 

cir( h i t e c l u r e hea r these d a y s a great d e a l a b o u t 

t h rea ts to t he t r a d i t i o n a l p r o f e s s i o n . T h e r e is 

c o n c e r n a b o u t u s u r p i n g f r o m the a rch i t ec t 

h i s r o l e as m a n a g e r / c o - o r d i n a t o r , a b o u t i n d u s 

t r i a l m e t h o d s s u b s t i t u t i n g for t r a d i t i o n a l b u i l d 

i n g t e c h n o l o g y , a b o u t c o m | X " t i t i o n in a t t r ac t i ng 

a n d r e t a i n i n g t a l e n t e d a n d d e d i c a t e d y o u n g 

a r c h i t e c t s , a b o u t g e n e r a l p u b l i c i nsens i t i v i t y 

t o w a r d q u a l i t y e n v i r o n m e n t . Th i s c o n t e m 

p o r a r y sense o f t he p r o f e s s i o n , a l o n g w i t h t he 

d a i l y p r a c t i c a l r o u t i n e o f t he a r c h i t e c t ' s w o r k 

a n d i n c r e a s i n g t i m e - d i s t a n c e f r o m the i dea l i s 

t i c e d u c a t i o n a l s e t t i n g , t e n d to d i s c o u r a g e 

a n d d u l l o n e ' s a w a r e n e s s o f h is ro le in t he 

a r c h i t e c t u r a l p rocess . 

T h u s , it has b e e n f o r m e a r e f r e s h i n g e x p e r i 

e n c e t o r e a d R o b i n B o y d ' s b o o k a b o u t t h e 

j i g s a w p u z z l e w h i c h is a r c h i t e c t u r a l d e s i g n , 

f o r he asks the bas ic q u e s t i o n o f w h e t h e r t he re 

is m o r e to t h e p u z z l e t h a n s o l v i n g t he p r a c t i 

c a l d e m a n d s o f f u n c t i o n a n d c o m f o r t h o w 

e v e r c o m p l e x t h e y m a y b e . " W h a t b e y o n d 

th i s is t h e a r c h i t e c t t r y i n g t o d o ? " 

Th i s ques t i on w e a v e s its w a y t h r o u g h t he 

b o o k and is e x a m i n e d f r o m a lmost e v e r y c o n 

c e i v a b l e d i r e c t i o n . If there is a c r i t i c i s m , it 

mus t be that the b o o k i n te r tw ines t o o m a n y 

th reads o f the a rch i t ec tu ra l c l o t h . W h i l e t reat 

i n g t he a rch i t ec tu ra l p rocess , it p resents a 

bas ic theo ry o f a r ch i t ec tu ra l es the t i cs o r 

c r i t i c i s m , evo l ves an h is to r i ca l ana lys i s o f 

2 0 t h cen tu ry m o d e r n a rch i t ec tu re ( f r o m 

a w o r l d v i e w ) a n d f i na l l y presents a p h i l o s 

o p h y to g u i d e the process t o w a r d u n i f y i n g 

a n d s t r eng then ing the c o n t e m p o r a r y a r c h i t e c 

tu ra l s ta tement . 

Th i s h i s to r i ca l p i c t u r e is nea t l y c a t e g o r i z e d 

i n t o th ree phases a n d d o c u m e n t e d w i t h w e l l -

c h o s e n e x a m p l e s . M o r e i m p o r t a n t l y th is 

d e v e l o p m e n t is t raced b y d e s c r i b i n g t he 

fo r ces u n d e r l y i n g the phases. These are fo rces 

o f a c t i o n a n d r e a c t i o n , o r r e v o l u t i o n a n d 

c o u n t e r - r e v o l u t i o n . Phase I is a r e v o l u t i o n 

aga ins t h i s to r i ca l s t y l i sm c h a r a c t e r i z e d b y a 

" m a r r i a g e w i t h the m a c h i n e ; " th is is t he 

I n t e r n a t i o n a l Sty le d e s c r i b e d by B o y d as " p r o 

g r a m m a t i c f u n c t i o n a l i s m . " Phase II is a reac

t i o n against t he d e h u m a n i z a t i o n o f m a c h i n e 

e n v i r o n m e n t c h a r a c t e r i z e d by a " s e a r c h fo r 

s ign i f i can t f o r m . " Phase III is the c o n t e m 

p o r a r y search for an a rch i t ec tu ra l p h i l o s o p h y 

tha t expands o n the func t i ona l i s t a n d s i g n i 

f i c a n t f o r m phases to a r r i ve at an " a p p r o p r i a t e 

c h a r a c t e r . " T h e essent ia l q u a l i t y r e q u i r e d for 

a n a r ch i t ec tu re o f m e a n i n g , v a l u e a n d cons i s t 

e n c y , says B o y d , is " R e a l i s m . " R e a l i s m is 

d e s c r i b e d to be a process o f h u m a n e n c o u n t e r 

a n d u n d e r s t a n d i n g . It is an i n t e l l ec tua l process 
o f s y m p a t h e t i c ana lys is o f t h e rea l n e e d s - t h e 
ac t i v i t i es and asp i ra t i ons — o f t he c l ient . It 
goes b e y o n d t he e x p e d i e n t s o l u t i o n of the 
p l a i n , p r a c t i c a l , e c o n o m i c a l a n d physical 
| ) r o b l e m a n d meets the p s y c h o l o g i c a l realit ies 
o f t he c l i en t a n d his p u r p o s e for bu i l d i ng . 
" A p p r o p r i a t e c h a r a c t e r " i m p l i e s in the f inal 
s o l u t i o n qua l i t i es o f i n teg r i t y , who leness , 
u n i t y , in tens i ty a n d s ingleness o f idea . " R e a l 
i s m " i m p l i e s that the f ina l a rch i t ec tu ra l state
m e n t is a statement of T r u t h . 

B o y d classi f ies a r ch i t ec tu re as a "servant 
a r t . " In th is sense it is never a p u r e o r f ine art. 
T h e great soc ia l i m p l i c a t i o n s a n d ob l iga t ions 
o f a r c h i t e c t u r e m a k e it express ive o f m a n k i n d 
a n d no t o f the i n d i v i d u a l m a n . It is a recorder 
o f taste a n d fash ion in a soc ia l sense, thereby 
l i m i t i n g f r e e d o m o f i n d i v i d u a l express ion . 

T h e a rch i tec t is the reby c a u g h t in a d i 

l e m m a , h ie is t w o m e n in t he process o f re

c o n c i l i n g the p ieces o f t h e p u z z l e . H e is 

c a u g h t i n a con f l i c t b e t w e e n t e c h n o l o g y and 

h u m a n i t y . He must be a f u n c t i o n a l i s t as w e l l 

as a v i s i o n a r y —a p rac t i ca l m a n as w e l l as an 

idea l i s t — a scient is t as w e l l as a n art ist . Boyd 's 

a n s w e r to the p u z z l e is that this con f l i c t is an 

e n i g m a . Perfect a r c h i t e c t u r e is imposs ib le , 

bu t it c a n and must be asp i red to . 

The l a n g u a g e a n d c o n t e n t o f this book can 

be d i g e s t e d and a p p r e c i a t e d by eve ryone . The 

l a n g u a g e is prec ise a n d t e c h n i c a l , b u t co l o r f u l 

a n d s t r uc tu red for easy r e a d i n g . For an a r ch i -
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A R C H I T E C T U R E 
OF 

I N V O L V E M E N T 

S p o n s o r e d b y : 
T H E N A T I O N A L C O N F E R E N C E O N 
R E L I G I O U S A R C H I T E C T U R E , I N C . 

R e p r e s e n t i n g : 
T H E G U I L D F O R R E L I G I O U S 
A R C H I T E C T U R E / A f f i l i a t e O f T h e 
A m e r i c a n I n s t i t u t e O f A r c h i t e c t s 

T H E L I T U R G I C A L C O N F E R E N C E 

T H E S E C T I O N O N C H U R C H P L A N N I N G 
A N D A R C H I T E C T U R E / N a t i o n a l C o u n c i l 
O f C h u r c h e s O f C h r i s t I n T h e U . S . A . 

I n c o o o e r a t i o n w i t h : 
N A T I O N A L / L O C A L R E L I G I O U S A N D 
A R C H I T E C T U R A L O R G A N I Z A T I O N S 

31st NATIONAL CONFERENCE] ON R E L I G I O U S ARCHITECTURE 

A P R I L - 1 8 T H R U 2 2 , 1 9 7 0 M A R R I O T T T W I N B R I D G E S HOTEL • W A S H I N G T O N . D.C. 

PURPOSE 
To provide an opportunity for pastors, building committee members, 
architects, church building consultants to hear eminent authorities 
discuss aspects of the current scene in religious architecture and 
art. with forecasts for the future. 

To offer participants an insight into the theologica l trends of today 
which will affect their planning for the construct ion of houses of wor
ship and religious educat ion. 

To stimulate discussion of the lessons to be learned from the past, 
and to project and evaluate the needs of the future. 

• DESIGN COMPETITION 
Honor Award Cer t i f ica tes will be given for religious buildings and 
religious arts and crafts. 

• EDUCATIONAL EXHIBITS 
The finest presentation of products and services by firms, studios 
and organizations from throughout the country. 

For further information write to: P a u l J . W l n t e r i c h . G R A - C o n f e r e n c e C o o r d i n a t o r 
1 2 4 1 7 C e d a r R o a d , S u i t e 2 5 , C l e v e l a n d . O h i o 4 4 1 0 6 
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VURNAL OF THE GUILD FOR RELIGIOUS ARCHITECTURE 

This Reservation Throne, in its 
own chapel , is g i ven p r o m i 
nence by the juxtaposit ion of 
early 19th Century (1806) wall 
articulation with contemporary 
primary forms. The silver, white 
and deep blue tabernacle framed 
by the bright red throne estab
lishes a focal point against off-
white walls. 



A W A R D WINNERS-REL IG IOUS ARTS E X H I B I T -
30th National Conference on Religious Architecture 
The )ury: 

W i l l i a m A. Bernoudy, AIA, St. Louis Architect 
Charles E. Bu( kley, Director of the St. Louis Art Museum 
Kenneth E. Hudson, Dean ot the WashinRkin University School of Fine Arts 
George McCue, Art Editor, St. Louis Post Dispatch 
The Rev. Maur ice B. McNamme, S.J., Chairman of the 

Fine Arts Program, St. Louis University 

G e n e s i s " - M u r i e l H e l f m a n 
U n i v e r s i t y C i t y , M o . 
First P l y m o u t h C o n g r e g a t i o n a l C h u r c h 
L i n c o l n , N e h . 

ARCHITECTS: 
Davis, Eenton, Slange, Darl ing 

In "Genesis," a lively sense of texture 
.)/)(/ ol s ( iilptuul iclii-f. I he ( 7 ( ' s ; ^ ' / i 

works as a f>^Hhering point lor attention, 
and creates a good feeling of movvnwnl 
in icLition to the l)ri( k w.i/ / . 

' L a m b " - U n a H a n b u r y 
W a s h i n g t o n , D. C. 
( i ood Shepherd United Methodist Church 
St. Charles City, Waldorf, Md . 
ARCHITECT: john W. Lawrence 
The creature has expression as a lamb, but 
the sculpture manifests itself as a handle. 
It is traditional, hut the artist understood 
what he was about. No tricks. (The jury 
would have appreciated a view of the cntiiv 
l)aptismal font.) 



Beth El W i n d o w ' Saunders Schu l tz 
Ches te r f i e ld , M o . 
T e m p l e Beth El 
R o c k f o r d , I I I . 

A R C H I T E C T : 

W . i l t c r D. Sobe l 

This combination of clear glass and stained 
glass composition relates well to the out-
of-doors background seen through it, while 
functioning as a screen between inside 
and outside. 

Easter B a n n e r " Bro ther M e l M e y e r , S .M. 
K i r k w o o d , M o . 

Last Supper Bro ther M e l M e y e r , S .M. 
K i r k w o o d , M o . 

These works of Brother Mel Meyer achieve 
extremely interesting effect of rich tapestry 
with the old technique of applique. 



Between Flights —Reflections on the St. Louis Conference 
GUEST EDITORIAL 
by 
William 5. Clark 
Editor, Your Church 

There is an hour's layover here — 
at Chicago's O 'Hare Field. 

I just arrived from St. Louis. 
I 'm wai t ing for a fl ight to Fort Wayne. 
It is quiet here, between flights. 
It provides me w i th the opportunity 
To tape record 
Wh. i t I thought I might have learned 
At the N.C.R.A. in St. Louis 

F/rs(, t he ve ry t h e m e , " T h e D e c a d e 
A h e a d in Re l ig ious A r c h i t e c t u r e , " gave 
t h e c o n f e r e n c e an e s c h a t o l o g i c a l f l avor . 
I w a s m a d e to feel a n e w awareness o f 
t h e i m p a c t of the fu tu re o n the C h u r c h . 
T h e e m p h a s i s p l a c e d u | x m the fu tu re at 
t h e St. Lou is C o n f e r e n c e , in addresses, 
w o r k s h o p s , i n f o r m a l ta lks, a n d disc us 
s ions c lea r l y i n d i c a t e d that th is vv.is a 
d i m e n s i o n that I w i l l need to g i v e c o n 
t i n u o u s ca re fu l c o n s i d e r a t i o n . 

Mos t of the p e o p l e w i t h w l i o m I 
s [ )oke w e r e m o r e o r i e n t e d t o w a r d the 
f u t u r e than t o w a r d the past. The fu tu re 
h e l d a h()[)e; the past seemed hope less . 
These p e o p l e w a n t e d the C h u r c h to 
g i r d itself for the t i m e ahead — t o t ry to 
ascer ta in w h a t the fu tu re w i l l be l i ke so 
that it ( an f u n c t i o n p r o p e r l y in it. T h e y 
w a n t e d to d e t e r m i n e w h a t struc tures the 
C h u r c h must use t o serve p e o p l e in need 
in a r a p i d l y c h a n g i n g w o r l d that is rnov 
i n g at an i nc reas ing speed . 

Second, it w a s appa ren t that the re was 
a n e w a n d p o w e r f u l emphas i s o n the 
n a t u r e o f the m i s s i o n o f the C h u r c h i n 
t h e c i t y , a n d a keen des i re t o r ede f i ne 
t h e p o s i t i o n o f t h e s u b u r b a n a n d the 
ru ra l c h u r c h . In the c i t y , the c o n c e r n 

seemed to assume a dua l thrust —the 
r e n o v a t i o n , renewa l and red i rec t i on o f 
the fami l ia r inner -c i ty c h u r c h , the re-
v i t a l i za t i on of its peop le and its b u i l d i n g s 
so that it c o u l d respond to the c i t y ' s , a n d 
par t i cu la r l y the ne ighbo rhood ' s genera l 
needs ; and the new , spec ia l i zed t ype of 
u r b a n min is t ry w h i c h requ i red a n e w 
d i r e c t i o n , and perhaps a n e w b u i l d i n g — 
or n o b u i l d i n g at a l l . 

C o n c o m i t a n t w i t h the t w o - f o l d u rban 
thrust , I saw conce rn to peg the t rue ro le 
o f t he Chu rch in suburb ia . It was p o i n t e d 
ou t that f requent l y it was the c a p t i v e 
subu rban congregat ions that f i n a n c i a l l y 
suppor ted u rban miss ion e n d e a v o r s . 
O p i n i o n was that suburb ia was t o o ex
tensive and in f luent ia l to be i g n o r e d . It 
c o u l d not be wr i t t en off. M a n y w a n t to 
see the ro le of its congregat ions c l a r i f i e d , 
a n d de te rm ina t ion made as to h o w they 
c a n ef fect ive ly f unc t i on n o w a n d in the 
fu tu re . As a n e x a m p l e o f the s t rength 
a n d prevalence of the suburban c h u r c h , 
I h a d on ly to look at the d isp lay o f a r c h i 
tec tura l panels, submi t ted for c o m p e t i 
t i o n , at the St. Louis Con fe rence . O f 
a b o u t 120 such panels , less than 1 0 % 
featured u rban or rural bu i l d ings . 

Third, there was an i m m e d i a t e need 
to see anew the possib i l i t ies of m u l t i 
pu rpose space and to de f ine , m o r e p re 
c i se ly , its nature. I no t i ced that m a n y 
w e r e t h i nk ing in terms of us ing w o r s h i p 
space for numerous o ther ac t iv i t ies — 
f e l l o w s h i p meet ings, study g roups , i n 
f o r m a l d iscussions, re l ig ious d r a m a , 
d inners . The e c o n o m i c aspects o f the 
use of such space were fu l l y u n d e r s t o o d 
a n d advoca ted ; it was the t h e o l o g i c a l 
aspects w i t h w h i c h the conferees st rug
g l e d . I saw the f i rm gr ip of sanc tua ry i sm 
o n the m inds and habits of c h u r c h peo 
p l e is d i f f i cu l t t o pry loose. In a d d i t i o n 
t o e c o n o m i c and theo log ica l cons ide ra 
t i o n s , o n e f o u n d the stark p r o b l e m ()osed 
b y popu la t i on m o v e m e n t .u id dens i ty . 

Fourth, there seemed to be n o ques 
t i o n that the role of Chr is t ian edu ( . i t ion 
a n d that o f art for the Chr is t ian c h u r c h is 
a lmost to ta l ly unreso lved . O r , ra ther , o l d 
ques t ions are be ing asked in n e w fo rms . 
W e thought w e had the answers , but I 
d i scove red a tense a tmosphere o f u n 
easiness about t h e m . 

Bo th Chr is t ian e d u c a t i o n and the use 
of art in the C h u r c h appear to be in need 
o f rad ica l re -eva lua t ion . It w o u l d seem, 
h o w e v e r , that this p rovoca t i ve d i rect ion 
is b e i n g pursued and migh t we l l be en
capsu la ted in the n e w b o o k b y M i ld red 
W i d b e r and Scott Turner Ritenour 
(Focus: Building for Christian Education, 
U n i t e d Chu rch Press, 1969) . In it the 
au thors descr ibe m a n y exc i t i ng de
v e l o p m e n t s - i n t e r - d e n o m i n a t i o n a l use 
o f space , the secular use of church 
b u i l d i n g s , mu l t i - pu rpose spaces, pro
g r a m genesis and d e v e l o p m e n t , teach
i ng techn iques . For the f u n c t i o n of art, 
several new roads are b e i n g paved by 
Roger O r t m a y e r o f the N a t i o n a l Counc i l 
o f Chu rches ' Depa r tmen t of Church and 
Cu l t u re . In his wr i t i ngs and speeches. 
Dr . O r t m a y e r seeks to c o n v i n c e people 
that they shou ld divest the i r minds of the 
o l d idea that art must have a " l i t e ra r y " 
message to be m e a n i n g f u l . H e points out 
that a w o r k of art, if its med ia is re
spec ted , can be its o w n message, that 
the f o r m can speak the con ten t . 

Fifth, a very genera l lesson was 
l ea rned at the St. Lou is Conference, 
w h i c h is related to the four a l ready c i ted, 
and w h i c h in a w a y even precedes them. 
I saw hundreds of p e o p l e c o m e together 
to disc uss and r e v i e w m a n y important 
ques t ions ; no o n e p r o v i d e d f inal an
swers. There w e r e some l ines cast, of 
cou rse , but no o n e s w a l l o w e d the bait 
c o m p l e t e l y — there w e r e o n l y nibbles. 
N o f ina l conc lus ions w e r e reached 
( w h i c h disturbs m a n y ) ; nevertheless, the 
hea l thy ons laught o f quest ions and 
quer ies c o n t i n u e d unaba ted . This state 
o f af fairs is l i ke ly to c o n t i n u e for some 
t i m e . W e w i l l go o n seek ing , f i nd ing and 
us ing tentat ive answers un t i l such a t ime 
arr ives w h e n m o r e substant ia l conc lu 
sions w i l l be reached . 

We l l , it's been pleasant sitting here 
Conlernpldling lessons learned 
In a time of accelerating change. 

We must continue to probe 
And not despair. 

The questions asked are always a challenge 
to the answers. 

My flight should Ix? ready. 
Like everyone, 

I must leave 
In order to arrive. 



The Architectural Competit ion at St. Louis 
by 

Theodor M. Hoener, AIA, GRA 
P. John Hoener & Associates 
St . Louis, Mo. 

Chairman, Architectural Exhibit 

The ju ry for the a rch i tec tu ra l e x h i b i t at 
the 30 th Na t i ona l C o n f e r e n c e o n 
Rel ig ious A rch i t ec tu re at St. Lou is 
i nc l uded t w o c lergy and th ree a r c h i 
tects. A l t h o u g h the j u r y m e m b e r s w e r e 
acqua in ted w i t h each o the r , e i ther 
persona l l y o r b y repu ta t i on , it 
seemtn l s igni f icant that they met 
together before j u d g i n g to b e c o m e 
m o r e acqua in ted w i t h thei r des ign 
ph i losoph ies . 

The task of these jurors was e x c e e d i n g l y 
d e m a n d i n g . M u c h m o r e than a day ' s 
w o r k was g iven in the d e l i b e r a t i o n 
w h i c h resul ted i n r ecogn i t i on of abou t 
o n e of every ten pro jects s u b m i t t e d . 
It is also impor tan t that there w e r e 
no categor ies in w h i c h o n e ef for t c o u l d 
be c o m p a r e d w i t h ano the r ; h o w e v e r , 
the j u r y was not cha rged w i t h ass ign
m e n t o f the relat ive va lues of 
o n e pro jec t t o another . 

The c lergy members w e r e The Rev. 
James L. D o o m o f A t l an ta , G a . , w h o 
in add i t i on to his c le r i ca l b a c k g r o u n d 
has a Master 's Degree in A r c h i t e c t u r e 
f r o m Massachusetts Inst i tu te of 
Techno logy . H e is consu l tan t i n C h u r c h 
A rch i t ec tu re for the Board o f N a t i o n a l 
M in is t r ies o f the Presbyter ian C h u r c h 
in the U. S., C h a i r m a n of the C o m 
miss ion o n Chu rch B u i l d i n g and 
A rch i t ec tu re of the N a t i o n a l C o u n c i l 
o f Chu rches , and a m e m b e r o f the 
G u i l d ; The Rev. John W . W h e t s t o n e , 
D . D . was for m a n y years assoc ia ted 
w i t h the Commiss i on o n C h u r c h 
A rch i t ec tu re , Lutheran C h u r c h in 
A m e r i c a . 

A rch i tec t members w e r e A l d e n B. D o w , 

I fAIA, M i d l a n d , M i c h . ; Joseph D. 
i M u r p h y , F A I A , St. Louis , M o . ; and 
i D a n i e l Schwar t zman , F A I A , N e w York , 
I N . Y . A l l have had ex tens ive e x p e r i e n c e 
las j u r y m e n and have m a d e s ign i f i can t 

on t r i bu t i ons as educa to rs , des igners 
find consu l tan ts for i m p o r t a n t re l ig ious 

ac i l i t ies . A statement by Rev. D o o m 

is representat ive of the g r o u p : " T h e 
jury no ted w i t h interest bu i l d ings 
des igned for m i n i m u m budgets ; b u i l d 
ings des igned for m a n y uses; a n d 
bu i l d ings designed for e c u m e n i c a l 
shar ing of faci l i t ies. The jury c o m 
mends such designs for their re levance 
to present need and their o p e n i n g 
u p o f op|X)r tun i t ies for the f u t u r e . " 

The a w a r d - w i n n i n g design pro jec ts 
f r o m the St. Louis Con fe rence b e c o m e 
part o f the 1969 G u i l d Trave l ing Exh ib i t , 
w h i c h w i l l c i r cu la te th roughou t the 
coun t r y d u r i n g the c o m i n g year. G r o u p s 
interested in v i e w i n g the exh ib i t m a y 
request a reservat ion by w r i t i n g to 
the G u i l d Wash ing ton o f f i ce , 
1346 Connec t i cu t Ave . , N .W. , 
Wash ing ton , D. C. 2 0 0 3 6 . 

Photo by loel Strasser 

WpURNAL OF THE GUILD FOR RELIGIOUS ARCHITECTURE 

1 ^ 1 

First P l y m o u t h C o n g r e g a t i o n a l 
C h u r c h 

L i n c o l n , N e b . 

A R C H I T E C T S : 

D a v i s - F e n t o n - S t a n g e - D a r l i n g 
L i n c o l n , N e b . 

" T h e j u r y l i k e d p a r t i c u l a r l y t he 
respect s h o w n fo r t h e e x i s t i n g 
b u i l d i n g a n d t h e s i n c e r e e f f o r t t o 
re la te t he n e w w i t h t h i s b u i l d i n g . 
The c o m m e n t s r e g a r d i n g t h e 
a l t e ra t i on of t h e e x i s t i n g i n t e r i o r 
sanc tua ry w e r e n o t as e n t h u s i a s t i c 
as the c o m m e n t s f o r t h e a d d i t i o n . " 



The C h u r c h of the Resurrect ion 
W a l l i n g t o r c l , C o n n . 

A R C H I T E C T S : 
Russe l l -G ibson -von D o h l e n 
West H a r t f o r d , C o n n . 

" T h e p lan and s t ruc ture present a 
s t rong and s i m p l e arch i tec tura l 
s ta tement . Use of ind i rec t n. ik i ra l 
l ight lends emphas is to the pro
g ram o f w o r s h i p . . . the in ter ior 
tu rn ish ings d o not appear to he 
e q u a l to the q u a l i t y o f des ign 
tor the b u i l d i n g . " 

P h o r o b y Charles N. Pi Ml 

iniuuu 

S E CT IO N 

Be th -E l S y n a g o g u e 
C h e r r y H i l l , N.). 

A R C H I T E C T S : 
H a r o l d E. W a g o n e r FAIA & 

A s s o c i a t e s 
P h i l a d e l p h i a , \ \ \ . 
A s s o c i a t e d A r c h i t e c t s 
K o l o s k y & lann i ( ( . i r i 
C a m d e n , N.). 

' A n o u t s t a n d i n g express ion o f a 
m o n u m e n t a l synagogue . . . there is 
a sk i l l f u l r e l a t i onsh ip o f the p lan 
to the s t ruc ture . . . the e lements 
o f the p lan are pa r t i cu la r l y w e l l 
re la ted to ad jacen t fac i l i t ies. The 
j u r y c o m m e n d e d the w a y in w h i c h 
the ga rden c o u r t and l obby were 
in tegra ted w i t h the sanctuary , 
( hape l and f e l l o w s h i p h a l l . " 

PhoU) />> Lnvrvni v S. WiZ / i . tn is . Inc 

i i ) 
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Heart of Jesus CathoHc C h u r c h 
Buchs, Canton o f St. G a l l , 

Sw i t ze r land 

ARCHITECT: 
Dr. justus D a h i n d e n 
Z u r i c h , Sw i t ze r land 

'The jury l i ked the in tegra t ion o f 
p lan , f o r m and use o f mater ia ls 
. . . a very imag ina t i ve s c h e m e . " 

>URNAL O f THE GUILD FOR RELIGIOUS ARCHITECTURE 



St. C a t h e r i n e ' s C h u r c h 
G e n o a , I I I . 

A R C H I T E C T : 
G u y V . Pr isco 
A u r o r a , I I I . 

' T h e j u r y l i k e d the h a r m o n i o u s 
i n t e r i o r a n d ex te r io r . There was an 
u n a n i m o u s fee l i ng abou t the s t rong 
s t a t e m e n t m a d e b y this p ro jec t 
a n d t he u n i f i e d focus re la t i ng 
t o f u n c t i o n . " 

«»t01F tCHOM. I 

f 'J, 

STOI I 

O u r Lady Q u e e n o f H e a v e n 

C a t h o l i c C h u r c h 

Lake Char les , La. 

ARCHITEC IS 

Cur t i s & Dav i s & Assoc ia tes 

N e w O r l e a n s , La. 

C O N S U L T A N T : 
Frank Kac in.irc ik 
St. Pau l , M i n n . 

'The use of t he si te is c o m m e n d e d , 
espec ia l l y the a p p r o a c h t h r o u g h 
the l andscaped f o recou r t . In terna l 
c i r c u l a t i o n s e e m e d t o h a v e b e e n 
p l a n n e d to c rea te a sense o f 
tTiystery as o n e m o v e s f r o m 
o n e area to a n o t h e r . " 

1 J 



Corona t i on of O u r Lady 
Cathohc C h u r c h 

Z u r i c h - W i t i k o n , Sv^ i tzer land 

ARCHITECT: 

Dr. Justus D a h i n d e n 
Z u r i c h , Swi tze r land 

"The jury l iked the use o f 
mater ia ls , the sense of mystery 
and the d ramat ic l i gh t ing . These 
e lements were a c h i e v e d w i t h o u t 
any sacri f ice in the f u n c t i o n o f 
this rel igious f a c i l i t y . " 

lOURNAL OF THE GUILD FOR RELIGIOUS ARCHITECTURE 
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St. j o h n ' s Ep iscopa l C h u r c h 
S u l l i v a n , M o . 

A R C H I T E C T S : 
Bu rks & L a n d b e r g 
St. L o u i s , M o . 

' T h e j u r y l i ked the h a n d s o m e s i m p l e 
s t r u c t u r e a n d t he sca le o f t he 
p r o j e c t . T h e y l i k e d a lso the 
i n t e g r a t i o n of t he c h u r c h ' s o l d e r 
c h a n c e l f u rn i sh ings i n to the 
n e w f a c i l i t y . " 

porch ^ 

n 
: U U U 

r r 

u u u ! , 1, 

U J 
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i i i i r T T T T T i i m i i i i i m h i i u i i i i i m 
U p p e r L e v e l 

First Congrega t iona l C h u r c h 
Me l rose , Mass. 

ARCHITECTS: 
S inc la i r Associates 
I l a r t to rd . C o n n . 

" T h i s pro ject was se lec ted p r i m a r i l y 
for the st rong statement m a d e b y 
the p lan . It was felt that w i t h c are 
in e x e c u t i o n , the p ro jec t not yet 
cons t ruc ted , w o u l d i l lus t ra te c o n 
t inu i ty of bo th mate r ia l and p l a n . " 

I t 



Tr in i ty Lutheran C h u r c h 
St. Louis C o u n t y , M o . 

ARCHITECTS: 
Smi th & Entzero th , Inc . 
St. Louis, M o . 

"Th is so lu t ion is a s t rong simjDle 
f o rm rising o u t of , yet f i t t i ng i n to , 
the ro l l i ng , o p e n c o u n t r y s i d e . The 
jury thought that the en t rance 
w i t h c i r cu l a t i on para l le l to the 
street was a p p r o p r i a t e and c o n 
t r ibuted to the p l a n . The j u r y 
recogn ized that the l ight f r o m 
the sky l ight w o u l d not be f ocused 
or beamed as i n d i c a t e d in the 
long i tud ina l sec t ion but w o u l d 
f l ood the rear c h a n c e l area, w h i c h 
shou ld present a p leas ing 
e n v i r o n m e n t . " 

rhofo by Mac Miiuki 
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U g a n d a M a r t y r s ' Shr ine 
M i l y a n a , U g a n d a , East A f r i ca 

A R C H I T E C T : 
D r . Justus D a h i n d e n 
Z u r i c h , S w i t z e r l a n d 

This m o n u m e n t a l c h u r c h is also 
t h o r o u g h l y f unc t i ona l . Des igned 
for ano ther cu l tu re , the ju ry l i ked 
the reco l l ec t i on of the f o r m of the 
na t i ve d w e l l i n g structure, w h i c h 
was inco rpora ted func t i ona l l y in to 
the p l a n . S imple and d i rec t use of 
na t i ve mater ia ls was g iven 
f a v o r a b l e c o m m e n t . " 

11. 



Photo by Baltazar Korab 

Phofo by Bob /ohnson 

St. Jude C a t h o l i c C h u r c h 
G r a n d Rap ids , M i c h . 

A R C H I T E C T S : 
Progressive Des ign Associates 
St. Pau l , M i n n . 

C O N S U L T A N T : 
Frank K a c m a r c i k 
St. Pau l , M i n n . 

'The j u r y l i k e d the stra ight
f o rwa rdness o f the p l a n a n d t he 
l i gh t i ng . A g a i n , t he mystery of 
l ight w i t h o u t sacr i f i ce in f u n c t i o n 
w a s c o n s i d e r e d n o t e w o r t h y . The 
j u r y t hough t the re was s i g n i f i c a n c e 
in the tota l d e s i g n . " 

lOURNAL OF THE GUILD FOR RELIGIOUS ARCHITECTURE 



"What Is Organized Religion's Task 
during the Next Decade?"* 
The Rev. Frederick R. McManus 

Dean of the School of Canon Law 

Catholic University, 

Washington, D. C . 

T h e ro le assigned to me today is to 
present some insights in to the pos i t i on 
o f re l ig ious inst i tu t ions in the c h a n g i n g 
pat terns o f the decade ahead. In c o n 
n e c t i o n w i t h the Con fe rence t heme , not 
l o n g ago theo log ians and re l i g ious 
spokesmen g l i b l y o f fe red arch i tects a 
t h e o r y of w o r s h i p , say ing : B u i l d a 
c h u r c h to ma tch the t heo ry ; c l o t h e the 
abstract ions of l i turg ica l sc ience w i t h 
b r i c k and steel and concre te . N o w w e 
are aga in , I hope not g l i b l y , o f f e r i n g a 
p rophe t i c theory and i nv i t i ng the c re 
a t i ve response o f those w h o des ign t he 
symbo ls of re l ig ious inst i tu t ions —the 
ins t i tu t ions w h i c h are themselves signs 
a n d symbo ls i n the midst of the w h o l e 
h u m a n c o m m u n i t y . 

M y in ten t ion is to speak o f re l i g ious 
ins t i tu t ions as b road l y as may b e , bu t 
i nev i t ab l y I s(Deak f r o m the v i e w p o i n t 
o f a Chr is t ian , and i ndeed f r o m o n e 
Chr i s t i an t rad i t ion . W e are happ i l y re
d i s c o v e r i n g c o m m u n i t i e s of interest — 
a n d less h a p p i l y c o m m u n i t i e s o f cr is is 
— a m o n g ins t i tu t iona l re l ig ions. I must 
h o w e v e r deny the p rophe t i c ro le and as
sure you that the decade ahead is just as 
m u c h h idden f r om me as it is f r o m y o u . 
T h e revo lu t ions and exp los ions i n t e c h 
n o l o g y , e d u c a t i o n and c o m m u n i c a t i o n 
are loo rap id and p ro found to m a k e 
pro()he( y p ro f i tab le . If not the subs tance , 
at le<isl the t imetab le w i l l go w r o n g . W e 
a t tempted in fact to start out s i m p l y b y 
s a y i n g that the next decade w i l l be the 
p e r i o d w h e n w e resolve or d o not re
s o l v e the des t ruc t i ve con f l i c ts that a re 
n o w present In o u r society. C lea r l y , the 
o n e closest to our consciousness a n d to 
o u r consc iences is the struggle for e q u a l 
ity w h e r e it has been d e n i e d , c h ie f l y o n 
the grounds o f race or co lo r , but also o n 
o t h e r d i sc r im ina to ry bases, such as sex 
a n d age, i n c l u d i n g you t l i as w e l l as o l d 
age. 

*/ \lr,n (s from f.uher M( Manus' addross .it St. iou/s 
(.onttvi'in o Of) Rclif'Kni', An hilvcHm-. 

It seems equa l l y ce r ta in that w e must 
c o m e to terms in the next decade w i th 
the war -peace d i c h o t o m y . Another area 
of d e c i s i o n w h i c h seems to b e close 
u p o n us is h u m a n con t ro l of techno log i 
ca l advance . This is the area where 
causes c a n b e c o m e p o p u l a r - f r o m air 
p o l l u t i o n to the conserva t ion of natural 
beau ty , to the p ro l onga t i on or nonpro-
l o n g a t i o n of h u m a n l i fe. Th is next dec
ade m a y not see the re f i nement of gen
et ic c o n t r o l , but the accep tance or re
j e c t i o n of a fu ture o f ar t i f i c ia l reproduc
t i o n o f the race may be at hand . Happ i l y , 
w e have turned the co rner f r o m the day 
w h e n every in ter ference w i t h nature 
s e e m e d i r re l ig ious, but w e are qu ick ly 
c o m i n g to days of dec is ion conce rn ing 
the consequences of progress in the 
m a n i p u l a t i o n of men ta l and physical 
processes, and indeed of o u r who le 
e n v i r o n m e n t . 

The p rob lems of t oday m a y be v iewed 
op t im i s t i ca l l y or pess imis t ica l ly . Each 
step f o r w a r d br ings its o w n retrogression, 
d e p e n d i n g upon w h e r e w e stand and 
u p o n o u r v iew |X ) i n t as w e try to be 
d is interested and neut ra l observers. For 
e x a m p l e , the fur ther de te r io ra t ion of 
f a m i l y l i fe seems inev i tab le . W e know 
too that the [ )o l i t ica l ant i economic 
fabr ic stretches very t ight at t imes, even 
in the midst of democ ra t i c forms and 
genera l a f f luence. W h a t w i l l be the role 
o f the ins t i tu t ional c h u r c h a n d of orga
n i z e d re l ig ion in this change —whether 
t he decade ahead means a rap id achieve
men t o f the revo lu t ions a l ready at hand, 
o r a s lower pace of d iges t ing and re
s o l v i n g the issues o f change? 

For a m o m e n t I w o u l d l i ke to speak 
f r o m a Roman Ca tho l i c v i e w p o i n t of 
t he lessons w e have learned about the 
C h u r c h . Speaking f r o m this b a c k g r o u n d , 
I mus t men t i on the r evo lu t i on in Catho
lic t hough t and se l f -unders tand ing w h i c h 
w a s focused i n the S e c o n d Vat ican 
C o u n c i l f rom 1462 to 1965 , and the | 



l e s s o n - f o r Roman Ca tho l i cs at least — 
canno t be restated too e x p l i c i t l y or t oo 
o f ten . The ins t i tu t iona l c h u r c h , o r g a n 
ized re l i g ion , the s ign w h i c h re l i g i on is 
to the nonre l i g ious , must be i den t i f i ed 
w i t h the to ta l i ty o f be l ievers , w i t h the 
w h o l e b o d y and w i t h o u t d i s t i n c t i o n . In 
the R o m a n Catho l i c C h u r c h , there was 
a d is t inc t reversal in the a p p r e c i a t i o n of 
h u m a n o r secular va lues , o f t he a u t o n 
o m y of w h a t is ca l l ed , in the j a r g o n , the 
tempora l order . Re l i g ion Is a s ign o f the 
t ranscendent , of the o ther , of the p r i 
macy of d i f ferent va lues. Th is h a d mean t 
to the Ca tho l i c C h u r c h a w i t h d r a w a l 
f r om the secular, and there fore h u m a n 
concerns . It meant hes i tance a n d sus
p i c i o n and fear; it led to an in t rans i 
gence over human f r e e d o m and sc ien t i 
f ic progress. The r e c o g n i t i o n o f a d i f fer 
ent ro le for the C h u r c h is f o u n d in the 
Second Vat ican C o u n c i l and in the ear ly 
statements o f Pope Pau l : " T h e C h u r c h 
is to be a listener and a learner , not 
mere l y a teacher . " Th is c h a n g e o f ou t 
look can be descr ibed in m a n y w a y s — 
a n d is h a r d l y c o m p l e t e , as the re l ig ious 
news of any day w i l l s h o w . The Ca tho l i c 
C h u r c h , as m u c h as any i n d i v i d u a l , re
acts less to real i ty t han t o its o w n image 
o f rea l i ty , so the d i a l o g u e w i t h the 
" w o r l d " is not easy. But the d i e has 
been cast n o w in a d i f fe rent d i r e c t i o n . 
There is a de l ica te ba lance b e t w e e n the 
C h u r c h as h u m a n , and the C h u r c h as 
s tand ing for the d i v i ne , the t ranscenden t , 
the " o t h e r . " This was desc r i bed in 
R o m a n Ca tho l i c terms at the S e c o n d 
Va t i can C o u n c i l in a w a y that makes 
s e n s e , I b e l i e v e , t o o t h e r C h r i s t i a n 
g roups : that it is of the essence o f the 
C h u r c h t o be bo th h u m a n a n d d i v i n e , 
v is i l ) le and yet inv is ib le , eager to act and 
yet intent o n c o n t e m p l a t i o n , present in 
this w o r l d , and yet not at h o m e in it. 

N o w this c o m m e n t o n the lessons w e 
Catho l i cs have learned m a y or m a y not 
be he lp fu l to other Chr i s t ian c h u r c h e s , 
or o ther o rgan i zed , i ns t i t u t i ona l i zed 
t rad i t ions. Re l ig ion, w e say, must recon
cile, d iscern and serve In t he years 
ahead . O n l y then m a y it be a s ign to 
o thers o f G o d ' s presence. The re l ig ious 
c o m m u n i t y - r e l i g i o u s c o m m u n i t i e s w i l l 
b e c o m e a s ign o n l y t h r o u g h w h a t they 
are and wha t they d o . It s h o u l d be o b v i 
ous w h a t k inds o f r e c o n c i l i a t i o n w i l l b e 
needed in the society in w h i c h w e must 
l i ve in the next few years. W h e t h e r it 
is c a l l e d progress, o r i n n o v a t i o n , o r re
f o r m , or r evo lu t i on , c h a n g e must be 
r econc i l ed s o m e h o w w i t h c o n t i n u i t y . 

The preservat ion of va lues and c o n -
I t inu i ty is not w e l c o m e d . Those w h o 

es|X)use such are suspect. But this d is 
advantage can be c o u n t e r e d if the 
churches can b e c o m e the foca l po in t o f 
h u m a n rights and d ign i t y , jus t i ce a n d 
equa l i t y . If the rel ig ious ins t i tu t ion c a n 
resolve its o w n con t rad i c t i ons , i f it c a n 
observe its o w n pr inc ip les of honesty , 
and perhaps pover ty , and ce r ta in l y l ove , 
t hen it can a v o i d a de fens ive posture 
and can be a fo rce for peacefu l r e c o n c i l 
ia t ion be tween y o u n g and o l d - b e t w e e n 
the races and classes of m e n . 

In the past the be l i ev ing c o m m u n i t y 
or spokesmen w e r e able to take a p ro 
phet ic role and to p r o n o u n c e j udgmen ts 
w h i c h were o f ten enough w ise . But the 
day is long gone for au thor i ta r ian j u d g 
ments by ecclesiast ics, and there is o n l y 
t ime for a m o r a l leadersh ip that is w o n 
by ac t i on , purpose fu l and dese rv ing ac
t i o n . O r g a n i z e d re l ig ion must serve the 
c o m m u n i t y in w o r l d l y w a y s , as its deep
est c o m m i t m e n t to others s h o u l d d e 
m a n d . Recent h is tor ica l studies of the 
secular use of chu rch b u i l d i n g s m a y 
establ ish a k i nd of p receden t , but i n 
stead of seek ing defens ive ly some jus t i 
f i ca t ion for the mu l t i -use of phys ica l 
structures in the excep t i ona l c i r c u m 
stances of ou r t ime , w e s h o u l d accept as 
no rma l the d i rec t i n v o l v e m e n t o f the 
re l ig ious ins t i tu t ion in the h u m a n needs 
of al l m e n . 

In the past c h u r c h edi f ices s i nned b y 
be ing poo r l y a c c o m m o d a t e d to thei r 
func t ions as houses o f G o d ' s p e o p l e at 
w o r s h i p . W e have d iscovered that this 
can be rather easi ly rec t i f ied in s i m p l i 
c i t y and beauty . The need to adver t ise a 
t r i umphan t c h u r c h is happ i l y gone . The 
t ruth of purpose and of m i ss i on s h o u l d 
be expressed in n e w structures and signs. 
H o w can art and arch i tec ture h e l p the 
churches in thei r task? 

It seems to me that the first answer 
to archi tects and artists a n d designers is 
by be ing y o u r s e l v e s - b y b e i n g you r 
selves at your best. This means c rea t i v i t y 
and o r ig ina l i t y . In t a l k i ng w i t h some 
artists in 1964, Pope Paul VI t r ied to 
make amends for the past restr ic t ions 
imposed o n the arts by the c h u r c h e s , and 
cer ta in ly by the R o m a n Ca tho l i c C h u r c h . 
H e d e p l o r e d the l im i ta t ions a n d restr ic
t ions w h i c h had been p l a c e d o n the 
creat ive artists. H e saw the r e c o n c i l i a 
t i on of the Roman Ca tho l i c C h u r c h and 
the arts in dec is ions o f the Second Vat i 
can C o u n c i l . The C o u n c i l p r o p o s e d the 
basic p r i nc i p l e that the C h u r c h has " n o 
par t i cu la r sty le o f art of its o w n , " a n d 
rea l ly o n l y o n e n o r m , that the s t ruc ture 
of w o r s h i p " b e sui table for ce leb ra t i on 
a n d for the par t i c ipa t ion o f the p e o p l e . " 

Nex t , art a n d a r c h i t e c t u r e m a y h e l p 
the i ns t i t u t i ona l c h u r c h o r o r g a n i z e d re
l i g i o n by j o i n i n g in a s c r u t i n y o f the 
m i ss i on a n d m i n i s t r y w h i c h b e l i e v e r s 
unde r take . It is a lmos t he resy t o d a y , at 
least in R o m a n C a t h o l i c c i r c l e s , t o pra ise 
the i ns t i t u t i ona l aspect o f r e l i g i o n . But 
th is aspect is c r u c i a l and essen t i a l un less 
w e are t o d e s c e n d i n t o v a g u e a n d f o r m 
less re l ig ios i t y . T h e abuses a n d excesses 
o f o the r , n o n - r e l i g i o u s i n s t i t u t i o n s c a n 
be c o r r e c t e d w i t h o u t d e s t r u c t i o n o r per 
ve rs ion of pu rpose . W e c a n d o t h e s a m e . 

Yet the d i f f e ren t u n d e r s t a n d i n g a n d 
prospects o f t he r e l i g i ous i n s t i t u t i o n 
must be a c c e p t e d by the d e s i g n e r . T h e 
s t ruc tures m a y h a v e t o b e s i m p l e r , w i t h 
f ewer m o n u m e n t s to o v e r a w e ra ther 
than to be a s ign o f f a i t h ; t h e y m a y h a v e 
to be w o r d l y as w e l l as s a c r e d ; t h e y m a y 
have to fit the needs of s m a l l c o m m u n i 
t ies as w e l l as o r d i n a r y c o n g r e g a t i o n s ; 
they m a y have to be as d i v e r s e as re 
l i g ious c o n c e r n s are d i ve r se . 

A b o v e a l l , the a rch i tec t a n d t h o s e w h o 
share in des ign s h o u l d h e l p t h e c h u r c h e s 
to k e e p the o p t i o n s o p e n , w h e t h e r it is 
so o b v i o u s a mat te r as s t r u c t u r e s f o r 
va r ian t use o r the f l e x i b i l i t y o f d e c o r a n d 
f u r n i s h i n g o r the p r o v i s i o n f o r t h e n e w 
m e d i a w h i c h b e l o n g in c u l t as w e l l as 
in any o the r facet o f h u m a n l i f e . D e s i g n 
mus t be t a i l o r e d to i n d i v i d u a l c i r c u m 
stances and needs ; it s h o u l d n o t b e t i e d 
r i g i d l y t o the present . 

In the past the a r c h i t e c t u r a l i d e a l in 
the b u i l d i n g o f c h u r c h e s w a s , o f t e n 
e n o u g h , t o p r o v i d e a s y m b o l o f r e l i g i o n . 
The e d i f i c e w a s to be a s i g n o f t h e b e 
l i e v i n g c o m m u n i t y , a n d p e r h a p s t h e 
greatest de fec t o f r e l i g i o n w a s t h a t it 
n e e d e d such a s ign w h e n it s h o u l d i tse l f 
b e a s ign in a c t i o n . N o w t h e ar ts a n d 
a r c h i t e c t u r e c a n h e l p the c h u r c h e s t o 
express a n i m a g e a n d i d e n t i t y a p p r o p r i 
ate to o u r t i m e a n d needs . M u c h w a s 
o n c e m a d e o f t he atrium, e n t r a n c e t o 
t he c h u r c h a n d s e p a r a t i o n f r o m t h e 
w o r l d . If space a n d des ign a n d a r t i f a c t s 
c a n n o w b reak d o w n the s e p a r a t i o n tha t 
the atrium s i g n i f i e d , t hen a r t a n d a r c h i 
t ec tu re w i l l serve re l i g i ous n e e d s i n t h e 
d e c a d e a h e a d . 

If t he C h u r c h s h o u l d b e i n d i a l o g u e 
w i t h the w o r l d , w i t h b e l i e v e r s a n d n o n -
be l i eve rs , it c e r t a i n l y s h o u l d b e i n d i a 
l o g u e w i t h c rea to rs and d e s i g n e r s , t h o s e 
w h o bring l i fe a n d sense t o m a t e r i a l 
th ings . F r o m this the i n s t i t u t i o n a l c h u r c h 
o r r e l i g i o n w i l l see c lea r l y i ts o w n p u r 
poses a n d ro l e , a n d the ar t is t a n d a r c h i 
tec t w i l l p l ay the i r part i n t h e d e c a d e 
a h e a d . 
K«".|><)ns.- I)\ R.il)l)i NcmU'I. |). 20 
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Extracts from 
Response to Father McManus by: 

Rabbi julius Model 

Temple Shaare Emeth 

St. Louis, Mo. 

Since I a m n o t a p r o p h e t no r the son 
o f a p r o p h e t , I c a n ne i the r agree to ta l l y 
n o r d isagree t o ta l l y w i t h Father M c 
M a n u s ' p r o g n o s t i c a t i o n s . I c a n o n l y say 
t h a t eve ry o n e o f the c h a n g e s w h i c h he 
has d e s c r i b e d ind ica tes that these 
c h a n g e s w i l l p ro l ^ab ly be in the hands 
o f sc ien t i f i c gen iuses a n d m o r a l m o r o n s . 
O n e fac t s tands o u t p r e e m i n e n t l y : o u r 
a g e is a secu la r age, a n d secu la r m a y 
b e d e f i n e d s i m p l y as t he o r g a n i z a t i o n o f 
l i f e as if G o d d i d not ex is t . Secu l . i ns in 
h a s b e c o m e a w a y of l i fe , w h e r e a s in 
p r e v i o u s gene ra t i ons , r e l i g i o n was a 
w a y o f l i fe . T h e i m p l i ( .Uions of a d o d -
c e n t e r e d v i e w o f t he u n i v e r s e are c lea r : 
m a n is a signit ic <int b e i n g w h o ref lects 
i n m i n i a t u r e t he r a t i o n a l , t he f ree , t he 
c r e a t i v e n a t u r e of d o d . H e l ives his 
d a y s in a w o r l d w h i c h is h o s p i t a b l e t o 
h i s idea ls , f r i e n d l y to his asp i ra t ions , 
su ( )po r t i ve to his ideas of goodness and 
b e a u t y . A n d h is f u l f i l l m e n t is t he re -u l i 
o f h is e f for ts to b e c o m e f ree , ra t iona l 
a n d c rea t i ve . S ince a l l m e n share in the 
o n e sp i r i t ua l o u t f l o w , they are m a d e o n e 
b y na tu re desp i t e the i r r e c o g n i z a b l e 
d i f f e r e n c e s . So thus it is that t h e b ro ther 
h o o d o f m a n u n d e r the f a t h e r h o o d o f 
G o d is n o t a w h i m o r c a p r i c e o f m e n 
los t i n s u b j e c t i v i t y ; it is r o o t e d in the 

Ml 

v e r y essence o f b e i n g itself. 
N o w the consequences o f the secu

larist v i ew of the un iverse are e q u a l l y 
apparent . It descr ibes the un iverse as a 
c o m b i n a t i o n of atoms w i t h o u t pu rpose 
o r goa l . The natura l l aw itself is sense
less, hav ing no in te l l ig ib le ob jec t i ve or 
r ecogn i zab le d i r e c t i o n . It is a ta le t o l d 
b y an id io t d e v o i d of reasonableness 
a n d u n m i n d f u l o f purpose. It f o l l o w s 
f r o m this secular v i e w that m a n is a 
t h i n g above th ings —the chance p roduc t 
o f some b l i n d m e c h a n i s m , and w h a t e v e r 
h u m a n e and sensi t ive qua l i t ies he m a n i 
fests, man is a freak of n a l u r r desp i te 
his unusua l ta lents. N o w I say that be 
cause of these t w o d ivergent v i e w s , w h a t 
a m a n be l ieves does make a d i f f e rence , 
a n d the w a y that he expresses his be l ie fs 
makes a d i f fe rence. 

M o d e r n secu la r ism is a l l pe rvas ive , 
a f fec t ing every p h e n o m e n o n of h u m a n 
ex is tence, and the re l ig ious c o m m u n i t y 
and its c le r i ca l leadersh ip are t oday es
pec ia l l y and s ingu lar ly sensit ive to the 
effects w h i c h this n e w w o r l d v i e w p ro 
duces . The min is ter , priest or rabb i w h o 
is hei r to a t rad i t ion of an a f f i rma t i ve 
God - fa i t h n o w con f ron ts a cong rega t i on 
w h o s e members are i n large par t suc 
c e s s f u l - w i t h o u t the h e l p of G o d , they 
be l i eve . A n d the min is ter , priest o r r abb i 
is c o n c e r n e d by the increas ing i r re le 
v a n c y of his h igh c a l l i n g to the busy 
schedu le in w h i c h he is i m p r i s o n e d . H e 
f inds h imsel f f u n c t i o n i n g no longer ,is 
a spokesman for the sacred bee ause he 
is in a congreg . i t i on w h i c h de|x_Mids 
u p o n the se( ular. 

Wh. i t is n e w and rad ica l l y d i f fe rent 
is that the c le rgy must w o r k in a c o m 
mun i t y w h i ( h is c o n v i n c e d that it is 
succeed ing very w e l l w i t h o u t G o d , a n d 
too many churches are d r i f t i ng in to the 
f i e l d of po l i t i cs , e c o n o m i c s , s o c i o l o g y , 
hous ing , in te rna t iona l re la t ions, a l l 
dressed u p in the vestments of ecc l es i -
ast ic ism. A n d temp les , synagogues a n d 
chu rches are n o w b e i n g bu i l t me re l y as 
o f f i ce spaces. I a m sorry that the a w e 

is g o i n g out of re l i g ion . I a m sorry that 
s o m e o f the beau t i fu l art is g o i n g out of 
r e l i g i on . I k n o w that art is constant ly 
t r y i n g t o keep u p w i t h the t imes, and 
perhaps it is necessary to r evamp our 
a rch i tec tu re to such a degree that it no 
longer looks l ike a synagogue, or a 
t e m p l e , or a c h u r c h —but rather l ike a 
supermarke t w i t h a M o g e n D a v i d or a 
Cross o n it. 

It is un fo r tuna te that r e l i g i on w h i c h 
is such a b ig idea in the [)erspective of 
world h is tory has b e c o m e such a l i t t le 
idea in the perspect ive of modern his
to ry . I canno t be l ieve that G o d is dead, 
nor c a n I accept the "apres moi le 
d e l u g e " confess ion of the N e w Left. We 
c a n r e m o l d the revo lu t i ona ry changes 
t ak i ng p lace in re l i g ion ; revo lu t ions are 
no t necessar i ly execu t ions . 

I be l ieve that it is sti l l i ncumbent 
u p o n o u r genera t ion to l ook hopefu l l y 
to the next decade and the decade fo l 
l o w i n g b y estab l ish ing n e w synagogues 
a n d temples and churches that are ac
cep tab le t o l l ie peop le , but also main ta in 
a h igh in te l lec tua l s tandard in the pu lp i t , 
in the re l ig ious groups, in the adul t con 
g rega t iona l s tudy g roups . The quest ion 
tod . iy is not whe ther ou r c hur t hes and 
synagogues are c o n t e m p o r a r y , o r remain 
c o n t e m p o r a r y , or w i l l d e v e l o p in the 
c o n t e m p o r a r y m o d e ( w h i c h is forever 
c h a n g i n g ) ; but rather whe the r modern 
m a n doesn' t need to be m a d e consc ious 
o f the essential and ageless processes of 
l i fe . I s.iy t i l , I t the next de( ade in insti
t u t i o n a l re l ig ion w i l l be one of disaster 
unless w e rel ig ionists sti( k to some of 
t h e bas ic va lues, to the basic values o f | 
o u r fa i th , and not be as permissive as 
so m a n y parents and so m a n y col lege 
admin is t ra to rs are today , because this 
permissiveness on l y gives rise to en 
c o u r a g e m e n t t o w a r d greater v io lence , 
and I d o n ' t t h ink it is w i t h i n the pu rv iew 
o f o u r re l ig ious ins t i tu t ions t o be that 
permiss ive so that G o d is k i c k e d out of 
t he sanctuary , and secu lar needs take 
l l is p L u c . 
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The Haunting Question of Irrelevance 
Percival Goodman, FAIA, GRA 

Professor, School of Architecture 

Columbia University, N.Y.C. 

I have be l ieved that a rch i t ec tu re a n d 
al l art express the style, v i r t u e a n d mores 
of the peop le they served, that r e l i g i on 
was the pos i t ive force m o l d i n g the so
c ia l s t ructure i n to more m o r a l a n d e t h i 
ca l ways , estab l ish ing a i m s w h o s e goa l 
was the g o o d l i fe. 

I 've a lways w a n t e d to b r i n g g lad t i d 
ings, be l i ev i ng that the Mess iah w o u l d 
c o m e , that the l ion and t he l a m b w o u l d 
l ie d o w n together —and not w i t h the 
l amb ins ide the l i on . T h o u g h n o o p t i 
mist , " t h i r t y days and N i n e v a h w i l l be 
d e s t r o y e d " has no t been m y l ine . 

I have n o w c o m e to the c o n c l u s i o n 
that such no t ions are a b s u r d , c o n t r a r y 
to h istory, cont rary to the facts w e l i ve 
w i t h . N i n e v a h s h o u l d b e d e s t r o y e d . 
Cons ider — 

I tem: Vietnam " 2 , 6 0 0 , 0 0 0 craters 
m a d e by ou r mi l i ta ry , e a c h 35 feet in 
d iameter and 4 0 feet deep. T h e y f i l l w i t h 
stagnant wa te r and b e c o m e she l te red 
b reed ing places for the m a l a r i a - c a r r y i n g 
m o s q u i t o . " 

" A h igh at tack rate o f V i e t n a m Rose 
—the serv iceman 's de l i ca te n a m e fo r 
gonor rhea —is defeat ing m e d i c a l ef for ts 
to con ta i n the spread o f venerea l d is 
ease. . . . In o n e un i t of t he U . S. t roops , 
it is es t imated that 7 0 0 o u t o f 1,000 m e n 
are in fected each y e a r . . . m o r e w o r r y i n g 
. . . gonor rhea has d e v e l o p e d res is tance 
to a w h o l e range of a n t i b i o t i c s . " 

I tem: Defense Abroad ' U n d e r Presi
dent T r u m a n arms app rop r i a t i ons w e n t 
f r o m l O t o 15 b i l l i o n do l la rs . N o w ( 1 9 6 8 ) 
appropr ia t ions are about 8 0 b i l l i o n . " 

" A e r o s p a c e industr ies ea rn 1 2 % , a 
greater return o n equ i ty t h a n the average 
of al l U . S. indust r ia l f i r m s . " 

" A large, in f lex ib le m i l i t a ry o r g a n i z a 
t i on can o n l y lead t o a se l f -pe rpe tua t i ng 
d ra in o n na t iona l treasure, a d e m o r a l i z e d 
c i t i zenry , and fo re ign po l i c ies danger 
ous ly i r re levant in a w o r l d m o v i n g 
rap id ly away f r o m t rad i t i ona l fo rms o f 
war and d i p l o m a c y . " (E isenhower) 

'Excerpts from address at St. Louis National Con
ference on Religious Architecture, May 1, / 969 . 

" W e have 18 t imes o v e r k i l l . " 
I t em: D e f e n s e at H o m e "P r io r t o t h e 

W a s h i n g t o n , B a l t i m o r e a n d C h i c a g o 
r io ts . Pentagon strategists w e r e t a l k i n g 
o f c o p i n g w i t h f i ve c o n c u r r e n t d i s o r d e r s 
— a n u m b e r w h i c h esca la ted t o t w e n t y -
f i ve fo r p l a n n i n g p u r j x i s e s . T h e s i z e o f 
the De fense D e p a r t m e n t ' s g r o w i n g c o m 
m i t m e n t to s u c h d o m e s t i c c r i ses w a s 
e v i d e n c e d b y the d i s c l o s u r e t h a t it s p e n t 
$ 9 . 8 m i l l i o n d u r i n g 1 9 6 8 in th i s 
c a t e g o r y . " 

" B e r k e l e y p o l i c e a r m e d w i t h s h o t g u n s 
against r i o te rs . " 

I tem: Just U s Folks " T h e d o g s c o m e 
in a l l b reeds : take Joie d e V i v r e f o r e x 
a m p l e . 'Joie ' as he is c a l l e d l o v e s t o 
eat cav ia r f r o m a s p o o n a n d d r i n k c h a m 
p a g n e f r o m a glass . . . ' H e a l w a y s has 
breakfast in bed w i t h m e , ' s a i d M r s . 
Johnson . ' W e each h a v e o u r o w n t r a y s . ' " 

"Mrs. D o n a h u e ca l ls D i a b o l o ' t h e 
p u p p y ' even t h o u g h he c o n s u m e s 2 2 
p o u n d s o f mea t a d a y . " 

" I n N.Y.C. o n e o u t of e i g h t p e o p l e is 
o n w e l f a r e . " 

"In the U . S. m o r e p e o p l e , b o t h w h i t e 
a n d b l ack , d ie at b i r t h , or at bes t y e a r s 
b e f o r e the i r t i m e s i m p l y b e c a u s e t h e y 
d o n ' t get the f o o d they n e e d t o s tay 
a l i v e a n d hea l thy — f o o d t h a t ex i s t s i n 
su rp l us , b u t w h i c h is d e l i b e r a t e l y d e 
n i e d the h u n g r y b y iner t ia o r w o r s e o n 
t he part o f c o u n t y o f f i c i a l s , t h e D e p a r t 
m e n t o f A g r i c u l t u r e , a n d u l t i m a t e l y t h e 
W h i t e H o u s e . " 

" I n N.Y.C. t he I .Q. o f t h e a v e r a g e 
s l u m c h i l d is l o w e r w h e n f i n i s h i n g e l e 
m e n t a r y schoo l t han w h e n h e s t a r t e d . " 

" H o u s i n g p r o g r a m st i l l i n i n f a n c y a l 
r eady a p rospec t i ve fa i l u re . E v e n u n d e r 
th is g o v e r n m e n t p r o g r a m , t h e r a t e o f 
h o u s i n g d e t e r i o r a t i o n w i l l e x c e e d r a t e 
o f c o n s t r u c t i o n s o m e 6 0 0 , 0 0 0 u n i t s p e r 
y e a r . " 

"There are 5 0 0 , 0 0 0 s u b s t a n d a r d 
d w e l l i n g uni ts in N .Y .C . a l o n e . " 

I tem: Pol lut ion " M o d e r n t e c h n o l o g y 
has so s t ra ined t h e w e b o f p r o c e s s e s i n 
t he l i v i n g e n v i r o n m e n t at i ts m o s t v u l -
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n e r a b l e points t he re is l i t t le l e e w a y left 

i n t h e s y s t e m . " 
" W i t h the p o w e r t o c rea te a n e w e n 

v i r o n m e n t t h r o u g h his t e c h n o l o g y , m a n 
has c rea ted a f o r ce w h i c h c a n d e h u m a n 
i z e h i m , a n d in the v i e w o f s o m e e c o -
log is ts c a n d r i v e h i m to e x t i n c t i o n . . . " 

" A r m y adm i t s its p o i s o n gas k i l l e d 
6 , 0 0 0 s h e e p . " 

S o it goes . C o n t r a r y t o t h e sages, t he 
s o u r grapes w e have p l a n t e d h a v e a l 
r e a d y set o u r sons ' tee th o n e d g e ; is th is 
t h e start o f o u r j o u r n e y f r o m the s ix th 
d a y t o the d a y b e f o r e t he first? 

Is this t he mons te r o u r r e l i g i o n s , o u r 
a r ts h a v e s p a w n e d ? If it i s , d o I n o t h a v e 
t h e d u t y to say b o t h art a n d r e l i g i o n are 
i r r e l evan t? Has a n y o n e the r igh t t o say 
t h a t m a n is i m p r o v a b l e , that f r o m th is 
s tu f f m a d e d u r i n g a m i l l i o n years o f 
t o o t h and c l a w b l ood iness a w i n c a n be 
m a d e in t he " b a t t l e for w o r l d and l i fe 
a f f i r m a t i o n against w o r l d a n d l i f e nega
t i o n . . . "? Mus t w e not agree w i t h 
H a r v a r d ' s C h a r l e s Pr i ce w h e n h e sa id , 
" T h e h is to ry o f m . i n k i n d m o v e s f r o m 
w r a t h t o e s c a l a t i n g w r a t h tha t e n d s in 
d i s a s t e r " ? 

B e y o n d m e r e s u r v i v a l , m a n l ives b y 
m y t h a n d s y m b o l ; i n v e n t e d a n d re in 
v e n t e d a g a i n a n d a g a i n . T h e l i f e e n h a n c 
i n g s y m b o l —the c rea to r sp i r i t ; its o p p o 
s i t e — n e g a t i o n , d e a t h . A r e w e i n the 
m u s h r o o m c l o u d of the great m i n u s s ign 
w i t h Is lam's c rescent a s i c k l e ; C h r i s t i 
a n i t y ' s cross a s w o r d , a n d t he Jewish 
r n e n o r a h a p i t ch fo rk? A l l c u t t i n g , s tab-
h u i g , h a c k i n g at m a n ' s th roa t . Ar t b e i n g 
a c e l e b r a t i o n , wh . i t is there to ce leb ra te 
i n this? N o t h i n g . The art ist c a n n o t ce le 
b r a t e n e g a t i o n so he goes e l s e w h e r e . 

E lsewhere for s o m e is t he i nne r w o r l d 
o f themse lves —for o thers t he ou te r 
w o r l d of c o m m e r c e . 

Commerce (There was a threat to N e w 
York's downtown real estate values) 

" D a v i d Rocke fe l l e r led the w a y (in 
avorling it) b u t u n d e r s t . i n d a b l y o n l y 
afte^r he b e c a m e conv i rK c d that t he p ro 
p o s e d p l a n w o u l d h e aes the t i ca l l y re-
vv . i r d ing . ind tmanc i .dly p r o f i t a b l e . That 
h e s h o u l d insist o n a p r o f i t , e v e n i n face 
o f such a cr is is w a s p r o p e r , for the u l t i 
m a t e r e w a r d s o f a n aes the t i ca l l y s o u n d 
d e s i g n mus t rest o n a s o l i d e c o n o m i c 
f o u n d a t i o n . . . the great b u i l d i n g s o f o u r 
t i m e s are acts o f fa i th , t he ca thed ra l s o f 
o u r age. As e l o q u e n t l y as any c h u r c h o r 
t e m p l e , t hey test i fy to m a n ' s p o t e n t i a l 
g r e a t n e s s . " (An American Aesthetic, by 
N a t h a n i e l A . O w i n g s . ) 

A n assoc ia t i on o f C 'h icago pr iests 
u rges rad i ca l changes i n t he i r l i ves — 

s u c h as " w e a r i n g c le r ica l garb only 
while at work or at o f f i c ia l f u n c t i o n s . " 

H e r e is you r A m e r i c a n t r i n i t y - c o m 
m e r c e , art and re l i g ion . Is it any w o n d e r 
the artist is revol ted? 

7/)e Cult of Individualism For the last 
100 o r so years, the artists d e n y i n g the 
d o c t r i n e of grace, as d i d Pelagius, said 
e a c h i n his o w n w a y : " I f m a n is t o b e 
saved , it c a n o n l y be by his o w n m o r a l 
e f f o r t s . " For t h e m c o m m e r c e and ins t i 
t u t i ona l i zed re l ig ion were a l i ke , m a n i p u 
la t i ve , coe rc i ve , v e n a l , se l f - r ighteous 
a n d hy [X )c r i t i ca l . So w e had Samue l 
Bu t le r ' s desc r i p t i on o f the " M u s i c a l 
B a n k s " in Erewhon, or even more apt , 
H . G . We l l s ' p ro jec t i on of the a rch i tec 
ture o f a c h u r c h e m b l a z o n e d w i t h " S a l 
v a t i o n on the first f l oo r — put you r m o n e y 
o n y o u r maker —be a Chr is t ian w i t h o u t 
h i n d r a n c e to your present o c c u p a t i o n -
br isk blessings for busy b u s i n e s s m e n . " 

S u c h b e i n g the d i r e c t i o n of soc ie ty , 
w h a t to d o but reject and re ject , be b o r n 
a n e w and thus f i n d the K i n g d o m o f G o d ? 
O r even m o r e to the po in t , ask ing w i t h 
Rabb i H i l l e l , " I f I a m not for mysel f , w h o 
w i l l be for m e ; if I a m o n l y for myse l f , 
w h o am I . . . ? " O u t of such sou l -search
i ng c a m e the inven t ions of m o d e r n ar t ; 
for t he l ight w h i c h had insp i red a G i o t t o 
had b e c o m e too false to paint by. 

T i m e was w h e n there were t rue be
l ievers f i l l ed w i t h in to le rance and its 
w i t c h b u r n i n g , but w h o s e passionate 
c o n v i c t i o n permeated the i r c o m m u n a l 
l i fe and its phys ica l express ion. Ar t 
sp rang f r om this incandescent center , 
and so w e have the mag ic of Char t res , 
the Par thenon , A n k o r Vat and the Psalms 
o f D a v i d . Today, w e also have be l ievers 
f i l l e d w i t h the same in to le rance , bu t 
w h o s e express ion is soc iaiist re . i l i sm, the 
say ings o f C h a i r m a n M a o a n d , I sup
pose , the Chase M a n h a t t a n Bank. 

Y o u m a y w e l l ask —if this is w h a t I 
h . ive come to , w h y a m I a m e m b e r of 
t he G u i l d for Rel ig ious A r c h i t e c t u r e -
w h y do I speak before its members and 
b e f o r e the delegates t o th is N a t i o n a l 
( on fe rence o n Rel ig ious A rch i t ec tu re — 
w h y do I g ive a good part of m y t i m e t o 
d e s i g n i n g b u i l d i n g s f o r r e l i g i o u s 

purposes? 
The answer lies in the t r oub led dep ths 

o f m y sou l . L ike al l m e n , I need m y t h 
a n d symbo l to surv ive ; I need m y be l ie f 
in t he creator spir i t and need some w a y 
o f ce leb ra t i ng his presence. He does no t 
n e e d me, nor the houses I am asked to 
( ies ign for h i m . ( H o w w e l l Buber put i t : 
" O t h e r G o d s are dependen t o n a house , 
an altar, sacr i f ic ia l w o r s h i p , because 
w i t h o u t these th ings, they have no ex is t 

e n c e , the i r w h o l e w o r l d cons is t ing on ly 
o f w h a t the creatures gave t h e m . Where
as the ' L i v i n g G o d and Eternal K ing ' is 
not dependen t o n any of these things, 
s ince H e is. H e desires no re l ig ion , he 
desi res a h u m a n p e o p l e , m e n l i v ing to
gether , m e n associat ing w i t h m e n . " ) But 
I despera te ly need some w a y o f af f i rm
i ng his presence. W h a t o ther way is 
the re for an arch i tec t o f m y temperament 
than to b u i l d w h e n he c a n , and as best 
h e c a n , a p lace w h e r e he hopes m e n can 
associate w i t h m e n as a h u m a n people? 

But w h e r e is the re levance w h e n my 
c l ien ts are n o longer representat ives of a 
pos i t i ve fo rce w h o s e goal is to establish 
the g o o d life? A m I not f i d d l i n g wh i l e 
Rome 's burn ing? Are w e al l not f idd l ing 
w h e n w e shou ld be out m a n n i n g the 
f i re t rucks? 

If w h a t w e are d o i n g is i rrelevant to 
the soc ie ty of m a n , w e must ask why 
ou r ef fort is m isd i rec ted . W e must ask 
w h a t is re levant and search for a new 
c l i e n t w h o , n o matter h o w , seeks a 
better w a y . There are such —they have 
n o m o n e y , m a n y have l o n g hair and 
beards (not un l i ke the p ic tures of Moses 
a n d A a r o n , Jesus a n d the Apost les) , they 
w e a r by preference ragged jeans not so 
d i f fe ren t in k ind f r o m those w o r n once 
b y a f i she rman o n a sea in Ga l i l ee , but 
they have no m o n e y , so w e w i l l reject 
t h e m . 

W h o then is o u r c l ient? As an answer, 
let me e n d these u n h a p p y thoughts w i t h 
a q u o t e f r om the N.Y. T imes date l ined 
A p r i l 2 8 , 1 9 6 9 and h e a d l i n e d : " N i x o n 
H o p e s W h i t e House Rel ig ious Rites 
W i l l Insp i re Y o u t h . " The President said, 
" I was b rough t u p to be l i eve more good 
w a s a c c o m p l i s h e d by e x a m p l e than by 
a t h o u s a n d w o r d s . There i s , " he con 
t i n u e d , " t o o m u c h emphas is on the 
mate r ia l side of l ife a m o n g the nation's 
y o u t h . " 

" S o m e Protestant c l e r g y m e n said re
cen t l y that W h i t e House services have 
in t h e m more than a suggest ion that the 
President is t r y i ng to have G o d on his 
o w n t e rms . " This was rebu t ted by the 
Rev. N o r m a n V incen t Peale: " Is there 
a n y t h i n g imprope r i n a m a n w o r s h i p p i n g 
in his o w n h o m e in his o w n way? I'm at 
a loss t o k n o w w h a t it is. The fact is that 
the A[)ostles he ld D i v i n e services in 
the i r homes a cen tu ry be fo re there were 
any churches . So h is tory and precedent 
are o n t he side of the Pres ident . " 

The serv ice lasts o n e hal f hou r , in( h id 
i n g a t w e l v e - m i n u t e s e r m o n . " 

If the President of the U n i t e d States 
s y m b o l i z e s ou r c l i en t — a n d I think he 
does - is our art not i r re levant? • 



m i l P 

lot of things happen on the way to church 

Iden things that add up to church fur-
re which is unsurpassed for beauty 
durabi l i ty . Things like having a 

ice of pew seats 14", 15" or 16" 
e; formed to the body contour or flat, 
ts that ore 15/16" thickness through-
the entire width and have a plain 

•den finish, built-in cushion seat or 
ilife reversible cushions. 

gs like the extra care which Sauder 
ch furniture receives from the crafts-
who so carefully and painstakingly 
e joints and add scientifically engi-
ed supports at exactly the right dis

tances to give rigidity and keep the 
furniture looking lovely year after year. 
Like the workmen who spend many hours 
devising ways to improve production 
efficiency and improve quality while 
whittling away at 
costs. Such as the 
unique and extremely 
modern finishing line 
illustrated above . . . 
a finishing line which 
applies a perfect 
finish in a matter of 
minutes rather than 
days. 

Like the system of having all material in
cluding pev/ body, pew ends, supports, 
bookracks, cord and pencil holders, and 
other accessories factory assembled in 
large hydraulic presses. Like having the 
last coat of finish applied o f l e r assem
bly to completely seal all joints. 

Like having carvers who pass their skill 
along from one generation to the next. 
Yes, a lot of things 
happen on the way to 
church. All of them 
good when the plans 
go to Sauder first. 

S A U D E R 
PINE C> 
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B O O K S Continued from page 4 

t e c t u r a l i n n o c e n t it is r i c h w i t h i deas . For the 

|X ) t en t i a l c l i en t it c a n r e v e a l s u b t l e t i e s o f the 

a r c h i t e c t u r a l p roce ss . For t h e p r o f e s s i o n a l it 

c a n r e k i n d l e es the t i c a n d h u m a n i d e a l i s m 

w i t h i n t h e w o r k p rocess . P e r h a p s t h e largest 

a u d i e n c e tha t th is I x i o k w o u l d a p p e a l to is the 

n o n p r o f e s s i o n a l — t h o s e tha t h a v e a n u n 

t r a i n e d h u t sens i t i ve in teres t i n t h e i r p h y s i c a l 

e n v i r o n m e n t . T h e c o n t e n t is v a r i e d e n o u g h to 

h o l d a t t e n t i o n a n d c o m p l e t e e n o u g h to 

i n s t r u c t . 

R o b i n B o y d , s o n o f t h e ar t is t P e n l e i g h B o y d , 

is a n A u s t r a l i a n a r c h i t e c t o f i n t e r n a t i o n a l 

r e p u t a t i o n . H e is w e l l t r a v e l l e d a n d res|>ected 

f o r h i s l e c t u r e s , w r i t i n g a n d t e l e v i s i o n 

c o m m e n t a r y . 

THE GOTHIC REVIVAL AND 
AMERICAN CHURCH ARCHITECTURE, 
- Phoebe B. Stanton, 

lohns I lopkins Press, 
Baltimore, Md. 1968, $12.95 

REVIEWED BY: 
The Rev. J.inies L. D(X)m 
Presbyleri. in C l iu rch in tl ie U. S. 
Al t . in l . i , Ga. 

W h y w r i t e a b o o k t o d a y o n t h e 1 9 t h c e n t u r y 

G o t h i c r ev i va l ? B e c a u s e The Architectural 

Setting of Anglican Worship b y A d d l e s h a w & 

E t c h e l l s a n d T h e Cambridge Movement b y 

James F. W h i t e h a v e d e a l t a d e q u a t e l y w i t h 

E n g l i s h e x f j e r i e n c e , h u t n e i t h e r a u t h o r set o u t 

t o c o v e r t h e p a r a l l e l e x p e r i e n c e i n A m e r i c a . 

T h e r e w a s n e e d fo r a n a u t h o r to d e a l w i t h the 

m i s s i o n a r y z e a l o f t h e C a m b r i d g e Ecc les io -

l o g i c a l Soc ie ty a n d its a m a z i n g i m p a c t o n the 
d e s i g n of c h u r c h b u i l d i n g s in t h e U n i t e d Slates. 

W h y read a bcM)k a b o u t 19 th c e n t u r y G o t h i c 
r e v i v a l a rch i tec ture? Because the p e o p l e w h o 
(<)m[K)se o u r b u i l d i n g c o m m i t t e e s t o d a y , w h o 
" w a n t a c h u r c h to l ook l i ke a c h u r c h , " are 
st i l l y e a r n i n g for c h u r c h b u i l d i n g s d ressed 
o u t i n m e d i e v a l c o s t u m e s , h o p i n g supe r f i c i a l 
dec o r a t i o n w i l l c rea te a sense o f sac red p l a c e . 
If s u c h p e o p l e are o u r c l i en ts , w e must unde r 
s tand the w a y t h e y t h i n k if w e are t o l e a d t h e m 
to t h i nk deepe r . F u r t h e r m o r e , t h o u g h a n y 
r e v i v a l seems at face v a l u e a b a c k w a r d f l o w 
i n g e d d y m o v i n g against the s t ream o f a r c h i 
tec tu ra l d e v e l o p m e n t , c u r i o u s l y e n o u g h the 
A m e r i c a n G o t h i c rev i va l q u e s t i o n e d t h e pre-
c()n( ep t i ons o f c lass ic i sm a n d set a r c h i t e c t u r a l 
t h inke rs free to m o v e ahead in c rea t i ve des ign . 
S o m e quo ta t i ons m a y i l lus t ra te this e f f ec t : 

" G o t h i c rev i va l b u i l d i n g p resen ted a n a p 
p r o a c h to des ign w h i c h c h a l l e n g e d G e o r g i a n 
a n d Greek rev i va l assumpt ions . . . . Its i n te r io r 
spaces w e r e l eg ib l e o n the ex te r io r , fo r t he 
c h a n c e l a p p e a r e d as a separa te ly s ta ted e n t i t y , 
a t t a c h e d to the nave . The f u n c t i o n o f t h e 
b u i l d i n g was thus expressed in the e l e v a t i o n s . 
. . . T h o u g h the rev i va l was no t to e n d u r e as a 
r e v o l u t i o n a r y f o r c e , it p l a y e d that par t in 
A m e r i c a , just as it d i d In Eng land , l o n g e n o u g h 
t o b r i n g abou t f u n d a m e n t a l changes in arc h i -
t e c t u r a l p r i n c i p l e s a n d t h e c h a r a c t e r o f 
d e s i g n . " 

It was H o r a t i o G r e e n o u g h . t he A m e r i c a n 
scu lp to r , w h o s u p p l i e d the phrases " o r g a n i c 

a r c h i t e c t u r e " a n d " f o r m f o l l o w s f u n c t i o n " 
w h i c h S u l l i v a n and W r i g h t w e r e later to use. 
G r e e n o u g h p r o p o s e d In 1843 that " ' t h e law 
o f a d a p t a t i o n , ' " as he o b s e r v e d it at w o r k in 
n a t u r e , s h o u l d b e " t h e m o d e l for an exper i 
m e n t a l a r ch i t ec tu re . 

" T o the n a t i v e A m e r i c a n bellt?f in func t ion 
as a s o u r c e o f d e s i g n . D o w n i n g a n d O i l m a n 
a d d e d the c o n v i c t i o n that a rch i tec tu re and 
its l a n d s c a p e se t t i ng s h o u l d be w o v e n into 
o n e . 

" S a t i s f a c t i o n o f f u n c t i o n a l needs and ex
p e r i m e n t a t i o n w i t h b u i l d i n g mater ia ls were 
the po in t s at w h i c h to b e g i n t he c rea t i on of a 
n a t i o n a l s t y l e . " 

H e n r y V a n Brun t w r o t e , " T h e purest eras of 
a r c h i t e c t u r e h a v e b e e n those in w h i c h bu i l d 
i n g m a t e r i a l has b e e n used w i t h the most 
hones t regard for its na tu re , at t r ibutes and 
c a p a c i t i e s . " H e w e n t o n to p r o p o s e inte l l igent 
a n d hones t use of cast i r on i n c h u r c h a rch i 
t ec tu re . W r i t i n g in 1 8 5 8 , he s a w his t ime as 
" a n i r o n age —for n o o t h e r mate r ia l is so 
o m n i p r e s e n t in a l l the arts o f u t i l i t y . . . men 
h a v e a r igh t to expec t n e w express ions f r o m 
es the t i cs as fast as they get n e w revelat ions 
f r o m the s c i e n c e s . " 

John W . Priest d e c l a r e d , " A l l art must have 
r i g i d l a w s , but t hey mus t rest o n propr ie ty , 
no t f ) recedent . P rop r ie ty m a y be learned f rom 
p r e c e d e n t , but c a n n o t be d e t e r m i n e d by it. 

" T h e Engl ish G o t h i c rev i va l . . . served as 
ca ta lys t for c h a n g e in A m e r i c a n arch i tec ture 
. . . e n c o u r a g e d A m e r i c a n s to c o n t e m p l a t e 

Church o f the Resurrect ion 

W a l l i n g f o r d , Connect icut 

The R e v e r e n d G e o r g e T. O ' N e i l l , p a s t o r 

Russell, G i b s o n a n d von D o h l e n , arch i tects 

W e s t H a r t f o r d , Connect icut 

L i t u rg i ca l a p p o i n t m e n t s , d e s i g n e d a n d f a b r i c a t e d 

b y A r m e n t o A rch i tec tu ra l Ar ts i nc lude : A l ta r , 

t a b e r n a c l e , tes te r , communion s ta t ions, a m b o , 

c a n d l e h o l d e r s , e x t e r i o r cross, b a p t i s m a l font 

a n d c o v e r 
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n o t m e d i e v a l b u i l d i n g s b u t t he i r a r c h i t e c t u r a l 
p r i n c i p l e s . . . . T h e y p r o p o s e d t o see G o t h i c 
as ' that s ty le o f a r c h i t e c t u r e w h i c h t eaches 
c o n s t r u c t i o n adap ted to p u r p o s e a n d o r g a n i 
z a t i o n , w i t h o r n a m e n t a t i o n to express t h e 
c o n s t r u c t i o n . " ' Thus , u n l i k e l y as it seems, 
r e v i v a l i s m resu l ted in an o p e n d o o r f o r H . H . 
R i c h a r d s o n , Lou is S u l l i v a n , a n d F rank L l o y d 
W r i g h t . 

P h o e b e Stanton 's h o o k re la tes b u i l d i n g s t o 
the t h i n k e r s , des igners , a n d w r i t e r s w h o 
spa rked the i r c r e a t i o n . She c a r e f u l l y selects 
key b u i l d i n g s to i l lus t ra te , a n d the a rch i tec ts 
w h o d e s i g n e d t h e m . Th i s necessa r i l y m e a n s 
that the na r ra t i ve cyc les i n t i m e s e q u e n c e , for 
va r i ous A m e r i c a n a rch i tec ts t a k i n g t he i r i n 
sp i r a t i on f r o m a b r o a d at d i f f e r e n t t i m e s , re
pea ted s i m i l a r expe r i ences . 

The b o o k centers a t t e n t i o n o n the N e w 
Y o r k , P h i l a d e l p h i a , N e w B r u n s w i c k a n d 
B a l t i m o r e reg ions . These it c o v e r s t h o r o u g h l y . 
T h o u g h o the r examp les are t a k e n as far a f i e l d 
as M i c h i g a n , a n d San F ranc i sco , t he re is m u c h 
that c o u l d h a v e been sa id a b o u t c o n t e m p o r a r y 
b u i l d i n g s o n the Sou the rn s e a b o a r d . 

T h e I x j o k is w e l l d e s i g n e d , a n d easy to r e a d , 
w i t h a g o o d i n d e x . O n e h u n d r e d t w e n t y i l l us 
t ra t ions are c a r e f u l l y s e l e c t e d , w e l l r e p r o 
d u c e d , a n d inser ted i n t he text w h e r e t h e y 
are mos t re levan t . 

For those w h o w a n t to u n d e r s t a n d recen t 
fo rces i n t h e d e v e l o p m e n t o f d e s i g n a n d c u r 
rent fo rces in the m i n d s o f o u r c l i e n t s th is 
b o o k is use fu l . 

THE IMPERIAL HOTEL 
-by Cary lames, 
Charles TuUle Co., 
Rutland, Vt., Tokyo, lapan, 
$7.50, 22 p p . o f Introduction, 
25 pp. by Frank Lloyd Wright, 
6.3 photographic plates. 

REVIEWED BY: 
Rot)ert Warn 
Sovik, Malhre & Madson 
Northfield, Minn. 

W r i t i n g a b o u t h is c o l l e c t i o n o f j a p a n e s e 
c o l o r pr in ts in 1 9 1 7 , t w e l v e years af ter h is 
f irst v is i t to Japan a n d t w o yea rs af ter a n o t h e r 
t r i p - t h i s t i m e as A rch i tec t for t h e I m p e r i a l 
H o t e l —Frank L l o y d W r i g h t c a l l e d h is p r i n t s 
part o f the " g l o r y that was O l d Japan ; a c i v i l i 
z a t i o n w h e r e art w a s not d i v o r c e d f r o m n a t u r e , 
w h e r e Eterni ty w a s N o w . " 

Then l o o k i n g at Wes te rn a r c h i t e c t u r e , t h e 
G o t h i c c a t h e d r a l fo r ins tance, h e a s k e d : " W h y 
are w e so busy e labora te l y t r y i n g t o get Earth 
t o H e a v e n ins tead . . . o f sens ib l y g e t t i n g 
H e a v e n d e c e n t l y t o Ear th?" A n d , he c o n 
c l u d e d , art was " p r i m a r i l y a fes t i va l fo r e y e s . " 
O n his v is i t in 1 9 0 5 he had seen t h e O r i e n t he 
d r e a m e d o f in a Japan that s t i l l p rese rved its 
t r a d i t i o n a l cha rac te r v i r t ua l l y i n t a c t , b u t w h i c h 
w a s abou t to u n d e r g o a sw i f t a n d t h o r o u g h 
i n d u s t r i a l i z a t i o n unde r the i n f l u e n c e o f W e s t 
e r n t e c h n i c i a n s , i n c l u d i n g a r c h i t e c t s . M r . 
W r i g h t had f o u n d in the t r a d i t i o n a l d e t a c h e d 
v i l l a , i n f l u e n c e d s i n c e the 1 6 t h C e n t u r y b y t h e 
tea c e r e m o n y w i t h its roots i n Z e n B u d d h i s m , 

a re f resh ing c o n t r a s t to A m e r i c a ' s c l u t t e r e d 

houses that su f fe r , he s a i d , f r o m " t h i n g i s m " : 

i.e., m a t e r i a l i s m a n d m e c h a n i s m . T h e c o n 

fused A m e r i c a n d w e l l i n g s p r o c l a i m e d t h e 

a c t u a l c o n f u s e d b u i l t - i n v a l u e s o f t h e i r i n -

d w e l l e r s . The ar t is t , t h e p r ies t , a n d t h e p h i l o s 

o p h e r a l l h a d a b j e c t l y s u r r e n d e r e d t h e i r 

u n i q u e ins igh ts , d o m a i n s , a n d r e s p o n s i b i l i t i e s 

t o t he p h y s i c a l sc i en t i s t ; o v e r w h e l m e d b y b o t h 

h is a c t u a l a c h i e v e m e n t s a n d t h e c l a i m s m a d e 

as to the i r c o n s e q u e n c e s f o r m a n ' s v i e w o f 

h i m s e l f a n d his w o r l d . 

W r i g h t sa id o f t he O r i e n t a l v i l l a w i t h its 

great s h e l t e r i n g r oo f , m o d u l a r f l o o r m a t s , 

s t r u c t u r a l b a y s y s t e m , f l e x i b i l i t y , r e l a t i o n s h i p 

t o g a r d e n , o p e n n e s s a n d a p p a r e n t s i m p l i c i t y : 

" S p i r i t u a l s i g n i f i c a n c e is a l i v e a n d s i n g i n g i n 

e v e r y t h i n g c o n c e r n i n g t h e j a p a n e s e h o u s e . . . 

a n d it is in pe r f ec t u n i s o n w i t h H e a v e n . " H i s 

ana l ys i s o f w h a t a i l e d o u r d o m e s t i c a r c h i t e c 

t u r e |X ) in ted to a p r e v a i l i n g o v e r s t r e s s i n m a n ' s 

c o n c e p t o f h i m s e l f as p r i m a r i l y a n i n t e l l e c t 

tha t uses t h e o r e t i c a l |X )s tu la tes a n d e x p e r i 

m e n t s to c o n t r o l n a t u r e w h i l e e x p l o i t i n g t h e 

senses fo r t he i r u t i l i t y o n l y , t h e r e b y u n d e r 

m i n i n g e v e n c o m m o n sense. T h e a r t i s t , t r a d i 

t i o n a l l y master o f t h e sense w o r l d , w a s n o 

l o n g e r (by d e f i n i t i o n ) essen t ia l t o p e r s o n a l o r 

s o c i a l l i fe as a m e m b e r o f t he t e a m t h a t d i r e c t s 

a n d shapes a c i v i l i z a t i o n . M o d e r n m a n h a d 

m i s c o n s t r u e d h i m s e l f ! 

W r i g h t ' s P ra i r i e houses a n d I m p e r i a l H o t e l 

a re ins tances o f e m b o d i e d i d e a s i n w h i c h h e 
C o n t i n u e d o n pd({e 28 

True Carillon Bells 
with a low price tag! 

VERDIN "SMALL BELL 'CARILLON 

Now every church, regardless of size, can have a bronze 
bell cari l lon. Proof positive is America's "sma l l b e l l " 
cari l lon at Second Presbyterian Church in Newark, Oh io . 

It was designed by Verdin engineers at the request o f 
The Rev. Robert Cleveland Holland, who wanted 

genuine cari l lon bells his church could a f f o r d . 

The 35-bell car i l lon covers a range of 3 octaves. 
Largest bell weighs only 119 pounds, as compared 
to the usual mult i - ton lower register bells. Playing t he 

Verdin "smal l bel l Car i l lon" is easy . . . a number o f 
persons on the church staff now play it exper t ly . 

BEAUTIFUL CARILLON BROCHURE 

FREE write today 

V E R D I N CoMiuJL 
TRUE BRONZE BELLS • SPIRES AND STEEPLES • AUTOMATIC RINGERS • TOWER CLOCKS 

THE \. T. VERDIN C O M P A N Y 

2021 Eastern Ave. • Dept. V 
Cincinnati. Ohio 4 5 2 0 2 
PHONE: 221 8400 • A / C 5 1 3 
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FOR EXACTING REQUIREMENTS 
OF C O L O R AND FINISH 

S P E C I F Y . . . 

T 

hkht 

Benjamin 

Moore p a i n t s 

m 
^1 

Sfa l ions of the Cross Windows 

| M 
^ J O S M A E S S T A I N E D G L A S S 

20760 LAGUNA CANYON • LAGUNA BEACH. CALIFORNIA 92651 • 494-4186 

Trinity Lutheran Church 
Mount Clemem. Michigan 

CUSTOM BUILT PIPE ORGANS 
by 

W I C K S O R G A N C O M P A N Y 

H i g h l a n d . I l l inois 6 2 2 4 9 

Pipe Organ Craftsmen Since 1906 

E D G E 

L A M I N A T E D 

F U R N I T U R E 
( B U T C H E R B L O C K ) 

S o l i d m a t e r i a l , n o v e n e e r s 

K u ^ ^ e d str<>nf^th a n d d i m e n s i o n a l s l a b i l i l y 

R e f i n e d , u n i f o r m e d g e g r a i n 

L o n g e r , u n o b s t r u c t e d l e n g t h s p o s s i b l e 

F i n e d e s i g n a d a p t a t i o n 

P r a c t i c a l p r i c e l e v e l s 

R e s u l t i n g s u r f a c e is q u a r t e r s a w n o r r i f t 

, ^•\yiC'^>f^4'^^ 53545 



stAine6 glass 

association 

of amepica 

C r a f t s m e n of M e r i t 

The SGAA is a non-profit organizat ion establ ished 
to encourage the f inest development of the ancient 
craft of Stained G l a s s in contemporary Amer ica . 
Anyone of our members wi l l g ladly consult with 
you on design problems a n d budget considerations. 

Arc h i tcHtur . i l Researc h C o r p . , Detroit, Mich. 
Bui las Glass, Kitchener, Ont. 
W i l b u r H e r b e r t [ i u r n h . i m , Boston, Mass. 
Carclera Ar t S t u d i o , (\ilg.iiy. C.m.uLi 
C e n t u r y S tud ios , .San Fr,mcisco, Calif. 
C h u r c h Ar t Cilass, 5 a n Francisco, Calif. 
C i ty Cilass Spec ia l t y , Fort W a y n e , Ind. 
C. j . C o n n i c k Assoc ia tes , Boston, Mass. 
C u r n m i n g s S tud ios , Pined ale, Calif. 
D u r h a n Stud ios , N e w York, N.Y. 
T. C . Esser C o . , Milwaukee, Wis. 
Fenetres & V i t r a u x , S(. Laurent, Que. 
Fredr i ca F ie lds , Greenwich, Conn. 
F r a n k l i n Ar t G lass , Columbus, Ohio 
E m i l Frei , Inc . , Sr. Louis, Mo. 
Glassar t S tud io , Scottsdale, Ariz. 
E d w . W . H I e m e r & C o . , Clifton, N.f. 
H i g h Po in t G lass & D e c . C o . , High Point, N.C. 
H o g a n Sta ined G lass , Los C.atos, Calif. 
H u n t Sta ined G lass , Pittsburgh, Pa. 
j a c o b y Studios, St. Louis, Mo. 
K e b r l e Sta ined G lass , Dallas, Texas 
H e n r y Keck , I nc . , Sy racuse , N.Y. 
J. & R. L a m b S tud ios , Tenafly, N.I. 
L a w s S ta ined G lass , Statesville, N.C. 
T h e o Lubbers S tud ios , Montreal, Que. 
R a m o n M o n t a n a , Torreon, Mexico 
N o b i s Dec . C o . , N o . C a n f o n , Ohio 
O ' D u g g a n S t u d i o , Boston, Mass. 
O l d D o m i n i o n S t a i n e d G lass , Richmond, Va. 
Oreo, San Antonio, Texas 
Ph i l l i ps Sta ined G lass , Cleveland, O. 
Pi t t sburgh S ta ined G lass , Pittsburgh, Pa. 
L o u i s e P u l l e n , Monterey, Calif. 
R a m b u s c h D e c . C o . , N e w York, N.Y. 
Riorctan Sta ined G lass , Covington, Ky. 
J. G . Ryder S ta ined G lass , Opelousas, La. 
C o n r a d Schm i t I S tud ios , Milwaukee, Wis. 
Vi t ra les & M o s a i c o s , Mexico City, Mex. 
W a t k i n s S tud io , Fnglewood, Colo. 
W i l l e t S tud ios , Philadelphia, Pa. 
W i n t e r i c h S tud ios , Bedford, O . 

Stained Glass Association of America 
3600 University Drive 
Fairfax, Virginia 22030 

F E A T U R I N G T H E D E S I G N S O F 

L E E C O O K 

R U S S E L L K R A U S . 

S A U N D E R S S C H U L T Z 

F R A N K S T A N T O N 

D O L O R E S V E T H AND O T H E R S »THERS 
> » • • * 

S E N D F O R O U R C O L O R B R Q C H U B E 

Topping Out 

Mayt»! thn l iui lding is special and deserves 
some ceremony when it is up but not yet 
f in ished. So the architect has a tree hoisted to 
the lop. Symbol ic and real. He expresses a 
feeling lor and about his work. 
But c:an he communic;ate that to potential 
c l ients? 
S o m e h o w his prospectus has to trap lhal 
feeling and convey it. It is no job for the 
insensi t ive or the a m a t e u r - n o c:opping out . 
no dropping out. 

Total communica t ion through: 
C o n s u l l n t i o n s , C o p y , D e s i g n , 

G r a p h i c s , P r i n t i n g . 

GVaphiclunisei 
2 6 2 7 C o n n e c t i c u t A v e n u e , N . W . 

W a s h i n g t o n , D . C . 20008 

202 387-5700 

Symbols . T rademarks , Annua l Reports. Book le ts . 

Brochures , Promotional Literature. M a g a z i n e s ' 

"Design and Production ot Faith and Form 
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SpeClAUSTS 
foryldajCim u mj-'imf'J\csidt5 

i 

Full range of sizes for the 
smallest to very large 
interiors. 
Matching equipment for all 
locations. 
Experience in over 21,000 
installations. 

Write for our brochure "How 
to Select Your Eye-easy 
Church Lighting" to assist in 
preliminary planning. 

Request free Contemporary, 
Traditional or Colonial Cata
log based upon your needs. 

Personal counsel by our 
qualified lighting specialist 
in your area available. 

C H U R . C I I 

U B H T I H G 
SHEBOYGAN. WIS. U .S j \ . 

B O O K S Cc>nlinue<l Ironi page 25 

sough t to projec t o u t w a r d i n to space h is o w n 
i n n e r e x i x - r i e n c e o f h o w the t h i n k i t i g , f e e l i n g 
a n d w i l l i n g l i fe of m.u i —his soul —is r e l a ted 
to h is b o d y a n d spi r i t c o m p o n e n t s . W e speak 
o f t h e need fo r t he " w h o l e " m a n ; th is a r c h i 
tect h a d a spec i f i c , pos i t i ve c o n c e p t i o n o f 
w h o l e n e s s he c a l l e d " o r g a n i c . " W i t h it he 
s o u g h t to sha[)e a s[)at ial e n v i r o n m e n t that 
w« )u l d not o n l y g i ve f o r m to l i u m a n f u n c t i o n s 
h u l w o u l d h e l p c o m p l e t e t he h u m a n b e i n g i n 
a k i n d o f therapeu t i c r e c o n c i l i a t i o n w i t h t he 
w o r l d : " T h e t rue a rch i t ec tu re o f d e m o c r a c y 
w i l l b e the e x t e r n a l i z i n g of this i nne r s e e i n g 
o f t h e m a n as Jesus saw h i m , f r o m w i t h i n - n o t 
an a n i m a l o r a r o b o t , l )ut a l i v i n g s o u l . " 

W r i g h t said his des ign for t he I m j x ' r i a l H o t e l 
w a s a n a t tempt to s h o w the j apanese h o w t o 
a b s o r b Wes te rn m o d e s and t e c h n i q u e s w i t h 
o u t l os ing the i r t r a d i t i o n a l a c h i e v e m e n t s , 
w h i c h w e have c o m e a lso to v a l u e a n d n e e d . 

In h is i n t r o d u c t i o n , M r . Cary James v i v i d l y 
c rea tes a w o r d p i c tu re o f t he H o t e l ' s spa t ia l 
con t ras ts and sequences , and a i d e d b y h is 
o w n p h o t o g r a p h s - t a k e n i n 1 9 6 5 — e v o k e s 
s o m e t h i n g o f the d r a m a a n d a t m o s p h e r e that 
t h e n o w d e m o l i s h e d b u i l d i n g embcxJ ied . 
" T h e r e is a sense o f a r r i va l , o f a pos i t i ve p l a c e , 
o f a c rea ted area c o n t a i n e d but not b o u n d e d . 
T h e na tu re o f t h e space is neve r s ta t i c ; a l w a y s 
t h e r e are ha l f -seen v is tas, a lways e y e a n d 
b o d y are d r a w n u p a n d b e y o n d . " D y n a m i c as 
t h e spaces w e r e , t he b u i l d i n g was m o n u m e n 
ta l l y f o r m a l in p l a n . Bas ica l l y a let ter " H " 
w i t h t w o crossbars c o n t a i n i n g p u b l i c spaces , 
w i t h guest r o o m s in the t w o pa ra l l e l w i n g s o f 
c o n c r e t e a n d b r i c k , f i v e h u n d r e d feet l o n g , it 
e c h o e d c lass ica l Ch inese a n d E u r o p e a n p r o 
t o t y p e s , a c k n o w l e d g i n g its " I m p e r i a l " n a m e . 
A l l o f Frank L l o y d W r i g h t ' s public p r o j e c t s 
w e r e , h o w e v e r , bas i ca l l y s y m m e t r i c a l a l o n g 
m a j o r a n d m i n o r axes u n t i l h is v e r y las t : 
C a l i f o r n i a ' s M a r i n C o u n t y g o v e r n m e n t c e n t e r 
at San Raphae l . Even h is ea r l y d o m e s t i c a r c h i 
t e c t u r e was usua l l y a x i a l , w i t h space f l o w i n g 
c o m p u l s i v e l y f r o m a cen t ra l f i r e p l a c e mass. 
O n l y later d i d h is house des igns re lax a n d 
acTi ieve, as M r . W r i g h t was f o n d o f s a y i n g , 
t h e i n f i n i t e l y va r i ab le b a l a n c e o f t he d a n c e r . 
H i s " F a l l i n g W a t e r " res idence o f 1 9 3 6 has 
t h e n o n - a x i a l q u a l i t y o f the Ja()anese t e a h o u s e . 
H o w e v e r , e v e n t h o u g h the p lan w a s a x i a l , 
t h e m o v e m e n t i n to a n d t h r o u g h t he spaces 
w a s not stat ic because o f t he d i a g o n a l c i r c u 
l a t i o n |)atterns set u p across the f o r m a l ax is , 
a n d of the a t m o s p h e r i c q u a l i t y o f space 
a( h i e v e d . 

M r . W r i g h t , in his e i g h t h d e c a d e , o n c e t o l d 
th is rev iewer that he t o u l d st i l l fee l t h e ma [ ) l e 
c u b e s and geometr ic pat terns an(J sense the 
o r d e r a n d u n i t y tha t h e h a d p e r c e i v e d . i n | ) lay-
i n g w i t h Frcx>bel's k i nde rga r t en " g i f t s " as a 
c h i l d . That e x p e r i e n c e was d e e p e n e d b y h is 
c o n f r o n t a t i o n s w i t h na tu re a n d a g r o w i n g 
awareness o f h is Ce l t i c her i tage . H e h a d ex -
[ j e r i e n c e d fo r h i m s e l f (and p s y c h o l o g i s t s 
agree) that there are f j e r fec t l y s o u n d o p t i ( al 
reasons w h y ce r t a i n co l o r s h a v e i n h e r e n t 
r e l a t i onsh ips as pu re c o l o r , to c e r t a i n f o r m s 
as pure f o r m : t he square for r e d , tJie t r i ang le 

Conlinue<l on page n 

H i 

the perfect expression 
of religious faith 

Lofty spires in both traditional and 
modern modes . . . striking campaniles 
or bells without a tower at all . . . design 
can be as unlimited as your imagina
tion. 

Only from Schulmerich® can you 
draw on the assistance of our entire 
organization, including District Mana
gers and factory trained District Engi
neers. Write us today for our Archi
tects' Information File. 

S c h u l m e r i c h C a r i l l o n s , I n c . 

2179 Carillon Hill. Sellersville, Pa. 18960 

©Trademark of Schulmerich Carillons, Inc. 
World's Most Honored Name 

in Carillons, Bells and Chimes 
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vviLLd m\u^ 
4RT OMS N GLASS 

m 
6UILD HALL 

Faceted Glass and Sculpture Westminister Presbyterian Church 
Youngstown, Ohio Harold E. Wagoner, Architect 

1 0 £AST AAORELAND AV€NUE 
PHILADELPHIA, PA. I 9 1 I 8 

2 1 5 - 2 4 7 - 5 7 2 1 

IIMnilli WM'''UMti 'iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiinui'N 
Busy c lergy depend on B e l l ' s 
prest ige, au then t i c i t y of sound, 
automation and ease of operat ion. 

ONLY 
B E L L A U T O M A T I C 
T A P E C A R I L L O N S 

FEATURE THE 

conccRc (2>0^a^/ ONLY 
BELL INDUSTRIES 

O F F E R S THE 
TOTALLY E L E C T R O N I C 

feeLLroASTeR 
CAnilLon! Rings, Peals, Carillon Mus ic , 

Custom Recording 
Total Satisfaction Guaranteed 

Write — wire or cal l 

i N D U S T R i G S j N C 
4212 AIRPORT ROAD 

CINCINNATI, OHIO 4 5 2 2 6 
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MODERN DESIGN WITH TRADITIONAL 
CRAFTSMANSHIP F L E X I B L E C H U R C H 
S E A T I N G O F T H E H I G H E S T Q U A L I T Y 

I 

Chr is t Church Col lege, Canterbury. Architects: Robert Matthew, Johnson-Marshall & Partners 

DC1 In ter lock ing^Stack ing chair 

Designed and Fabr icated 
in Ca l thorpe Manor-Banbury , England 

Exc lus ive U. S. Representat ives for 
Des ign Furn ish ing Cont rac ts , Ltd. - Banbury, England 

• E S I G I M F U R I M I S H I I M G S C O M P A N Y 

1 2 4 1 7 CEDAR - SUITE 2 5 - CLEVELAND. OHIO 4 4 1 0 6 

PHONE: C216) 4 6 2 - 1 9 6 9 

DETAILED BROCHURE SENT UPON REQUEST 

NOTES & COMMENTS Jonlinued Irom page J 

l i v e c a t a l o g u e . The p rocess ing o f o rders tind 
p a c k a g i n g o f s l ides is n o w ca r r i ed o u t .is a 

se r v i ce o f t he headquar te rs staff. 

D e s i g n neecf no t I x ' e x e m p l a r y for a sl ide 

to be d e s i r e d by a de lega te , s ince t he same 

o n e c a n be used by o n e architec t l o i l lustrate 

w h a t to d o — w h i l e ano the r a rch i tec t or lay

m a n s h o w s it to his f r iends to i l lus t ra te what 

n o t to d o . The pur |X )se is to b r o a d e n under
s t a n d i n g a n d w i d e n v i e w p o i n t s . O n e arch i 

tec t in the west repor ts that w h e n a b u i l d i n g 

c o m m i t t e e says, " W h y c a n ' t w e have a 

c h u r c h l i ke they b u i l d in N e w Eng land?" , the 

arch i tec t rep l ies , " L e i m e s h o w y o u some ot 

t he n e w c h u r c h e s recen t l y bu i l t i n N e w 

E n g l a n d . " In such a case, t he arch i tec t o b 

v i o u s l y does not present c o l o n i a l ! 

F o l l o w i n g each na t i ona l c o n f e r e n c e , the 

s l i de o rde rs are c o l l e c t e d , dup l i ca tes made , 

packag€?d a n d m a i l e d . Th is is n o s m a l l under

t a k i n g , s ince three t o f i ve t h o u s a n d sl ides are 

u s u a l l y o r d e r e d . Pr ices are kept modera te , 

a n d n o w range f r o m 6 0 cents e a c h for smal l 

o r d e r s to 4 0 cents each for o rders o f more 

t h a n f i f t y . 

In a d d i t i o n to t h e o rde rs f o r s l i de dup l i ca tes , 

t h e G u i l d W a s h i n g t o n o f f i c e of fers a rental 

s e r v i c e o n s l ides. These are m a d e ava i lab le 

to a n y o n e in terested i n b o r r o w i n g sl ides for 

t h e s m a l l serv ice cha rge o f $ 5 . 0 0 for 75 

s l ides , a n d the renta l j )e r iod is o n e m o n t h . 

N o t a l l s l ides , h o w e v e r , m a y \ye i m m e d i a t e l y 

a v a i l a b l e s ince usua l l y t w o t o th ree hund red 

a re o u t o n l oan . 

T h e c o l l e c t i o n o f n e w s l ides is a year-

r o u n d p ro iec t . T h e c o m m i t t e e hopes that 

w h e n y o u see a n e w , in te res t ing p iece o f 

r e l i g i o u s a r ch i t ec tu re that y o u w i l l take an 

ex t ra k o d a c h r o m e to send to t he G u i l d . Cur

r e n t l y an ef for t is b e i n g m a d e to i n c l u d e in the 

c o l l e c t i o n sl ides o f c o n t e m j x i r a r y re l ig ious 

a r t — s c u l p t u r e , s ta ined glass, pa in t i ngs , art 

o b j e c t s - t o b r o a d e n the sco|X' o f t he l ibrary. 

T h e G u i l d s l i de c o l l e c t i o n o n con tem |X ) r a r y 

r e l i g i o u s a rch i t ec tu re a n d art is a m o n g the 

most ( o m p t e l i e i i s i v e a v a i l a b l e in th is c o u n 

t r y . F r o m its i n i t i a l b e g i n n i n g , M r . D u r h a m 

has a s s u m e d m a j o r res (X )ns ib i l i ty fo r i t , and 

it c o n t i n u e s to Ix? an e f f ec t i ve aspect o f the 

G u i l d ' s p r o g r a m o f educ a t i o n a l serv ice to the 

profe>ssional a n d re l i g i ous c o m m u n i t y . • 

1970 International Congress 

Plans fo r a S e c o n d I n t e r n a t i o n a l Congress 

o n R e l i g i o n , A r c h i t e c t u r e a n d t h e V isua l Arts 

in l a p a n in 1970 r e m a i n in f l u x , w i t h no f i rm 

a r r a n g e m e n t s as yet es tab l i shed . The Euro

p e a n C o m m i t t e e lo r t h e Cong ress is p roceed

i n g w i t h p lans fo r a E u r o p e a n Congress, 

p r o b a b l y in Brussels, B e l g i u m the wcH>k of 

S e p t e m b e r 13, 1970 . T e n t a t i v e l y , t he general 

t h e m e projX)sed is: " S o c i e t y i n C o n f l i c t : Its 

S y m b o l i c and Artistic E x p r e s s i o n " —the three 

t o p i c s fo r d iscuss ion b e i n g : A r c h i t e c t u r e and 

C o m m u n i t y ; Sp i r i t ua l Va lues i n Techn()|X) l is; 

S y m l x ) l i s m and U r b a n i z e d Soc ie ty . A n ex

t e n s i o n o f the E u r o | K \ i n Cong ress to Kyoto 

a n d Expo ' 70 is u n d e r c o n s i d e r a t i o n , but no 

f i na l d i s p o s i t i o n has ye t b e e n m a d e . • 



Index of Advertisers 

PAGE 

Armento Architectural Arts 24 

Bell Industries 31 

Buckingham-Virginia Slate Cor(D Cover 2 

Design Furnishings Company 32 

Drexel Industries 2 

Duval Studios, Inc 30 

Graphichouse, Ltd 27 

Guild Hall Studios 29 

Robert Harmon Associates Cover 3 

Jacoby Stained Glass Studios 27 

Jos Maes Studios 26 

R. A. Manning Co., Inc 28 

M. P. Moller, Inc 29 

Benjamin Moore & Co 26 

National Conference on Religious Architecture 4 

Ossit Church Furniture Co 26 

Page Church Furniture 30 

Prince Lithograph Co 30 

Rambusch Studios 5 

Sauder Manufacturing Co 23 

Schulmerich Carillons, Inc 28 

Stained Glass Association of America 27 

The I. T. Verdin Company 25 

Wicks Pipe Organ Company 26 

Willet Studios 31 

Winterich's & Associates Cover 4 

NOTE TO ADVERTISERS: 

FAITH & FORM'S distribution to approximately 20,000 
architects, 3000 clergy, craftsmen, artists and represent
atives of religious institutions assures advertisers of a 
readership concerned with religious building design 
and construction. The request for information card is 
included in each issue. 

Gift Su 
FAITH & FORM 

scriptions — 

For those who want to know more abou 

current trends in design and liturgy a 

they relate to religious architecture and 

art. 

For those who need to know more abou 

current trends in design and liturgy as 

they relate to religious architecture and 

art. 

Subscription rate: $5.00 per year. 

Special subscription rate: $2.50 per year. 
(Architectural and theological students, all mem
bers of the clergy, religious institutions, libraries, 
architectural schools and seminaries.) 

C H R I S T T H E K I N G C H U R C H . L I T T L E R O C K . A R K . 

R O B E R 

D E S I G N E R 
B O X 7 5 . A R C A D I A . MO. 6 3 6 2 1 

T H A R M O N 

A N D C R A F T S M A N 
T E L . 3 1 4 — 5 4 6 - 7 4 9 0 

31 Y E A R S A D E S I G N S T U D I O E X C L U S I V E L Y . W E H A V E N O W E X P A N D E D 
O U R E X P E R T I S E T O I N C L U D E T H E C R A F T I N G A N D I N S T A L L A T I O N O F 
F I N E S T A I N E D G L A S S A N D F A C E T E D W I N D O W S . A L I S T O F C O M M I S 
S I O N S I N S T A L L E D S I N C E 1 9 6 7 W I L L B E G L A D L Y S E N T O N R E Q U E S T 



GRACE LUTHERAN CHURCH 
Akron, Ohio 

Architect 

Rev. A. H. Wismar, A.M., Pastor 
Walther J. Wefel. Jr.. A.I.A., GRA 

4S 

interior furnisiiings by Wintericii's . . 
Stained Glass Windows • Pews • Pulpit 
Lectern • Altar • Communion Rail • 
Cross • Marble Rererdos • 
Sculptured Dove over Baptismal Font 

2 5 9 0 1 Fargo Avenue 
Cleveland, Ohio 4.4146 
Phone: (216) 2 9 2 - 7 9 7 0 

m 


