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Drexel would like 
to make a contribution 
to the church of your choice 
Any architect who has ever designed a church knows 
that his monument to faith can sometimes become a 
monumental problem. 

Especially when he tries to communicate with the 
people who must build and install the furnishings 
that have become such an integral aspect of modern 
church design. 

That's why Drexel has so much to contribute to your 
next church project. For one thing, Drexel offers you 
a background in church furnishings that spans more 
than a half century and 20.000 churches. Drexel 
can also contribute the vast capabilities of its plant in 
Longview, North Carolina, where church furnishings 

and nothing but church furnishings are bGilt the year 
around. A third Drexel contribution? Scrupulously 
faithful execution of your designs. When Drexel builds 
and installs your church furnishings, they're still 
your church furnishings. So when you're ready to get 
your designs off the drawing board, have a chat 
with one of our church consultants. You'll find him 
eager to make an impressive number of meaningful 
contributions to the church of your choice. 

Southern Desk Church Furnishings, a Division 
of Drexel Enterprises, Incorporated. 

^ . ^ s ^ . Southern Desk 
J 



T H E A M E R I C A N I N S T I T U T E O F A R C H I T E C T S 

Rex Whitaker Allen, FAIA 
President 

259 Geary Street 
San Francisco, California 94102 

Dear AIA Member: October 1, 196 9 
On the fo u r t h a n n i v e r s a r y of the a f f i l i a t i o n of the AIA and the G u i l d f o r 
R e l i g i o u s A r c h i t e c t u r e i t seems appropriate t h a t I w r i t e t o you c a l l i n g 
a t t e n t i o n to the s u c c e s s of t h i s cooperative v e n t u r e . The Board of t h e AIA, 
i n a c c e p t i n g the G u i l d as an arm of the I n s t i t u t e , s t i p u l a t e d t h a t p r o f e s 
s i o n a l membership i n the G u i l d must be open t o a l l c o r p o r a t e members o f t h e 
I n s t i t u t e who sha r e a s p e c i a l i n t e r e s t i n the de s i g n of r e l i g i o u s b u i l d i n g s , 
r e g a r d l e s s of f a i t h . 
S i n c e a f f i l i a t i o n , the G u i l d f o r R e l i g i o u s A r c h i t e c t u r e has seen i t s member
ship doubled. I t has ente r e d i n t o c o o p e r a t i v e u n d e r t a k i n g s w i t h t h e n a t i o n a l 
l e a d e r s h i p of the C a t h o l i c , P r o t e s t a n t and Je w i s h f a i t h s . I n c a r r y i n g o u t 
i t s b a s i c aim of attempting to improve the q u a l i t y of a r c h i t e c t u r e f o r r e l i 
gious purposes, i t has continued to sear c h f o r new ways of r e l a t i n g t h e a r c h i 
t e c t , the c l e r g y and the layman r e s p o n s i b l e f o r e s t a b l i s h i n g r e l i g i o u s b u i l d 
i n g programs. The G u i l d f o r R e l i g i o u s A r c h i t e c t u r e , t h e r e f o r e , s e e k s t o band 
together those a r c h i t e c t s w i t h an unusual i n t e r e s t i n a s p e c i a l i z e d f i e l d o f 
a r c h i t e c t u r a l p r a c t i c e . The work formerly done by the AIA's Committee on 
R e l i g i o u s B u i l d i n g s i s now c a r r i e d out by the programs of our a f f i l i a t e . 
One of the most d a r i n g programs undertaken by the G u i l d has been t h e p r o d u c 
t i o n of a q u a r t e r l y magazine e n t i t l e d FAITH & FORM. The p u b l i c a t i o n i s s e n t 
f r e e to the 22,000 corpora t e members of the AIA and to some 1,800 o f f i c i a l s 
i n r e l i g i o u s o r g a n i z a t i o n s . The e d i t o r i s Edward A. Sflvik, FAIA, o f N o r t h -
f i e l d , Minn, and the p u b l i s h e r i s Benjamin P. E l l i o t t , AIA, of S i l v e r S p r i n g , 
Md. The s t a t e d purpose of the q u a r t e r l y i s to pr o v i d e the most c u r r e n t i n 
formation and comment on problems of design and l i t u r g y as r e l a t e d t o r e l i 
gious a r c h i t e c t u r e and a r t . AIA members, a f t e r r e c e i v i n g e i g h t i s s u e s , a r e 
now able to judge the v a l u e of the magazine to the p r a c t i t i o n e r or t o t h e 
r e l i g i o u s b u i l d i n g c l i e n t . 
S i n c e the G u i l d i s attempting to se r v e the p u b l i c as one arm of the p r o f e s 
s i o n , i t seems f i t t i n g t h a t I encourage your p e r s o n a l support, e s p e c i a l l y i f 
you have a p o t e n t i a l i n t e r e s t i n the design of churches and temp l e s . T h e r e 
are a number of simple ways i n which you can j o i n f o r c e s w i t h four h u n d r e d 
I n s t i t u t e members who a r e a l s o members of the GRA. The most obvious way i s 
j o i n i n g the G u i l d as a p r o f e s s i o n a l member. 
The o f f i c e r s of the G u i l d i n v i t e your p a r t i c i p a t i o n and support of t h e pub
l i c a t i o n FAITH & FORM as they c o l l a b o r a t e w i t h the I n s t i t u t e ' s program t o 
improve the environment i n America. 
[ S i n c e r e l y , 

Rex Whitaker A l l e n , FAIA 
• P r e s i d e n t 
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EDITORIAL 

The G u i l d for Rel ig ious A r c h i t e c t u r e , as an a f f i l ia te o f The A m e r i c a n Ins t i tu te o f 
Arch i tec ts , is b o t h grateful a n d p leased that Rex W h i t a k e r A l l e n , FAIA , o u r p r e s i d e n t , 
f inds it w o r t h y of the interest e v i d e n c e d b y the letter t o the A I A m e m b e r s h i p , v ^h i ch 
is part o f this issue of F A I T H & F O R M . In it he urges that the Ins t i tu te m e m b e r s h i p 
d o wha t they can to suppor t th is p u l ) l i s h i n g ven tu re wh ic h the G u i l d has u n d e r t a k e n . 
Those i nvo l ved consider it to be a v o l u n t a r y a s s u m p t i o n o f a w o r t h w h i l e b u r d e n o f 
respons ib i l i ty in behalf o f the p ro fess ion ; but as M r . A l l e n k n o w s — a n d m a n y o the rs 
m a y not —it is so cost ly a mat te r that its c o n t i n u a t i o n is j e o p a r d i z e d . In an e f fo r t t o 
cope w i t h this def ic i t f i nanc ia l o p e r a t i o n and yet c o n t i n u e this serv ice t o t h e p ro fes 
s ion , the G u i l d has d e c i d e d t o l im i t p u b l i c a t i o n to t w i c e year l y ins tead o f q u a r t e r l y 
for the t ime be ing . Thus there w i l l be a C o n f e r e n c e issue, p u b l i s h e d at t he t i m e o f t he 
Na t iona l Conference on Re l ig ious A r c h i t e c t u r e a n d a pos t -Con fe rence issue, w h i c h 
w i l l feature the a w a r d - w i n n i n g des igns f r o m the C o n f e r e n c e a n d repr in ts o f m a j o r 
addresses. 

In add i t i on , w e second M r . A l l e n ' s sugges t ion that a rch i tec ts m a y w i s h t o s u p p o r t 
ou r ef forts. W e w o u l d l ike a lso to suggest h o w : 

1. Send a con t r i bu t ion to the F A I T H & F O R M Susta in ing Fund . A n e w p e r i o d i c a l 
a lways needs cap i ta l . G u i l d m e m b e r s h a v e inves ted ove r $ 6 , 0 0 0 v o l u n t a r i l y in g i f ts 
up to $ 5 0 0 so far. If you va lue the j o u r n a l , w h i c h y o u get as a gi f t f r o m the G u i l d , 
don ' t hesitate to let the G u i l d o f f i c e k n o w b y c h e c k . ( M a i l it to F A I T H & F O R M , R o o m 
8 0 4 , 1346 Connec t i cu t Ave . , N .W. , W a s h i n g t o n , D. C. 2 0 0 3 6 . ) W e e x p e c t tha t 
FAITH & F O R M w i l l b e c o m e se l f -sus ta in ing . But it is not yet b y far. 

Vol. 2 - O c t o b e r 1969 

P u b l i s h e d quar ter ly by 
T h e G u i l d for R e l i g i o u s A r c h i t e c t u r e 

Th i rd c l a s s postage p a i d at W a s h i n g t o n , D . C . 

O p i n i o n s e x p r e s s e d by cont r ibu tors a re not 
n e c e s s a r i l y those of G R A . 

I S u b s c r i p t i o n s : — S 5 . 0 0 per y e a r 

For a rch i tec tura l a n d seminary s tudents , a l l 
m e m b e r s of the c l e r g y , p e r s o n s c o n n e c t e d 
w i th re l ig ious institutions, a n d all re l ig ious 
inst i tut ions, $ 2 . 5 0 per year . 

For o v e r s e a s subscr ip t ions , $ 8 . 0 0 per year . 
For o v e r s e a s subscr ip t ions to m e m b e r s of 
c le rgy , as a b o v e , $ 5 . 0 0 per y e a r . 

I^Jext Issue: April 1970 

ICon/^erence Issue 
• rev iew o f 31st Na t iona l 

Con fe rence o n Rel ig ious A r c h i t e c t u r e 
A p r i l 18 -22 , 1 9 7 0 - W a s h i n g t o n , D. C. 

2. Send gift subscr ip t ions to non -a rch i t ec t s w h o w o u l d e n j o y it. It m a k e s a n ex 
ce l len t gift for c l ien ts , c l e rgy and o the r in terested persons. Regular s u b s c r i p t i o n , 
$ 5 . 0 0 ; specia l subscr ip t ion rate f o r c l e rgy , re l ig ious ins t i tu t ions , l i b ra r ies , a r c h i t e c 
tural and theo log ica l students, $ 2 . 5 0 . 

3. If a FAITH & F O R M a d leads y o u t o an interest in a p r o d u c t , let the adve r t i se r 
k n o w w h e r e y o u saw the ad . If y o u k n o w a m a n u f a c t u r e r w h o s e p r o d u c t o u g h t t o 
be p u b l i c i z e d in FAITH & F O R M , persuade h i m to adver t ise . 

4. j o i n the G u i l d . Have a share i n a b o d y w h i c h is w o r k i n g b o t h in b e h a l f o f t h e 
profession and o f the A m e r i c a n p u b l i c . Th is is the Inst i tu te 's a r m in t he f i e l d o f 
re l ig ious b u i l d i n g . If you d o any w o r k fo r re l ig ious ins t i tu t ions , y o u o u g h t c e r t a i n l y 
to be a m e m b e r of the G u i l d . If y o u d o n ' t , y o u r m e m b e r s h i p w i l l st i l l b e f r u i t f u l ; 
re l ig ious bu i l d ings are an i m p o r t a n t par t o f the A m e r i c a n scene, a n d y o u c a n h e l p t o 
make t h e m better. 

W e urge y o u to act now . 

E. A . S o v i k , F A I A 
Chairman, Editorial Committee 

for F A I T H & F O R M 

tover 
hurch of St. Jude 

Marina, Cal. 
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NOTES & COMMENTS 

Notice to FAITH & FORM 
Advertisers & Subscribers: 

The Gu i ld tor Religious Architecture be
lieves its publ icat ion of FAITH & FORM pro
vides .1 valuable educational service to the 
professional and religious community. It has 
sought to maintain in the pages of the journal 
the highest quality of editorial and advertis
ing content. 

Al though FAITH & FORM Was established 
on a non-profit basis, dur ing the two years of 
its (Jublication it has continued to be a deficit 
operat ion wh i ch the Gui ld h.is subsidized. 
However, in v iew of rising publication costs, 
the Gu i l d now considers it advisable to pub
lish two issues a year instead of the previ
ously scheduled four. In this way we hope to 
maintain our standards and lessen the finan
cial risk to the Gui ld . FAITH & FORM wi l l be 
publ ished as a Conference issue during Apr i l , 
pr ior to the opening of the National Confer
ence on Religious Architecture, and as a post-
Conference issue featuring the award-winning 
entries from the National Conference and 
reprints of major speeches. 

The regular $5.00 .ind special $2.50 paid 
subscriptions to FAITH & FORM wi l l be hon
ored for four issues, dc?spite the publication 
in 1970 of only two issues. It is hoped that 
when the Gui ld journal is self-sustaining, 
FAITH & FORM wi l l resume its quarterly 
publication. 

1 970 Washington Conference, 
April 18-22, 1970, 
Marriott Twin Bridges Motel 

The nation's capital provides a natural 
setting for the theme of the 31st National 
Conference on Religious Architecture: Archi-
U'cturc of Involvvivvin. Prime examples of all 
that is eroding the social, moral, economic, 
artistic and religious structure of America 
can be found in Washington, D. C. The Con
ference could find no better c ity for a work ing 
case study, or to witness that all planning, all 

ciesign, all of our "architecture in the service 
of re l ig ion" are bland ou[)hfmisms if the citi
zenry remains unaware or oblivious to the 
beneficent culture which religious art and 
architecture (K)tentially can bring. 

The 1970 Washington Conference wi l l 
point out that the fundamental [)roblem fac
ing the decaying religio-urban scene today 
is not really one of architecture or planning, 
but of applied moral responsibility —and in 
the end religiously motivated concern and 
res|)()nse in |M?rsonal political action. Our 
culture is dominated by and responsive pri
mari ly to the forces of economics and politics; 
this avenue wil l be explored in the Washing
ton Conference. Conference planners hope to 
identify and offer positive end products for 
active involvement —approaches which wil l 
identify the present economic, social and re
ligious conflicts and which may by individual 
localized adaptations yield nationwide re
sults. Thus Afc/i/tecfure of Involvemenl wil l 
seek to benefit not only churchman and archi
tect, but in a broader sense a richer horizon 
for the American way of life as it seeks to 
glorify God through witnessing involvement 
in His purfxjses. • 

A R C H I T E C T U R E 
OF 

I N V O L V E M E N T 

Sponsored by: 
T H E NATIONAL C O N F E R E N C E ON 
R E L I G I O U S A R C H I T E C T U R E . INC. 

Represent ing: 
T H E G U I L D FOR R E L I G I O U S 
A R C H I T E C T U R E / A f f i l i a t e Of The 
A m e r i c a n Institute Of Archi tects 

T H E L I T U R G I C A L C O N F E R E N C E 

T H E S E C T I O N ON C H U R C H P L A N N I N G 
AND A R C H I T E C T U R E / N a t i o n a l Counc i l 
Of C h u r c h e s Of Chr is t In The U.S.A. 

In coooerat ion with: 
N A T I O N A L / L O C A L R E L I G I O U S AND 
A R C H I T E C T U R A L ORGANIZAT IONS 

3 1 s t N A T I O N A L C O N F E R E N C E O N R E L I G I O U S A R C H I T E C T U R E 

APRIL-18 THRU 22, 1970 MARRIOTT TWIN BRIDGES HOTEL • WASHINGTON. D.C. 

PURPOSE 
To provide an opportunity for pastors, building committee members, 
architects, church building consultants to hear eminent authorities 
discuss aspects of the current scene in religious architecture and 
art, with forecasts for the future. 

To offer participants an insight into the theologica l trends of today 
which will affect their planning for the construct ion of houses of wor
ship and religious educat ion. 

To stimulate discussion of the lessons to be learned from the past, 
and to project and evaluate the needs of the future. 

• DESIGN COMPETITION 
Honor Award Cert i f icates will be given for religious buildings and 
religious arts and crafts. 

• EDUCATIONAL EXHIBITS 
The fnes t presentation of products and services by firms, studios 
and organliat ions from throughout the country. 

For further information write to. Paul J. Win te r ich , G R A - C o n f e r e n c e Coo rd ina to r 
12417 Cedar Road. Suite 25. C leve land, Oh io 44106 

m _ 



I lot of things happen on the way to church 

Jden things that add up to church fur-
jre which is unsurpassed for beauty 
d durabi l i ty . Things like having a 
)ice of pew seats 14", 15" or 16" 
ie; formed to the body contour or flat, 
its that are 15/16" thickness through-
the entire width and hove a plain 

)den finish, built-in cushion seat or 
[ilife reversible cushions. 

fgs like the extra care which Sauder 
ch furniture receives from the crafts-
who so carefully and painstakingly 

;e joints and add scientifically engi-
ed supports at exactly the right dis

tances to give rigidity and keep the 
furniture looking lovely year after year. 
Like the workmen who spend many hours 
devising ways to improve production 
efficiency and improve quality while 
whittling away at 
costs. Such as the 
unique and extremely 
modern finishing line 
illustrated above.. . 
a finishing line which 
applies a perfect 
finish in a matter of 
minutes rather than 
days. 

Like the system of having oil material in
cluding pew body, pew ends, supports, 
bookrocks, card and pencil holders, and 
other accessories factory assembled in 
large hydraulic presses. Like having the 
last coat of finish applied offer assem
bly to completely seal all joints. 

I 

Like having carvers who pass their skill 
along from one generation to the next. 
Yes, a lot of things 
happen on the way to 
church. All of them 
good when the plans 
go to Sauder first. 

S A U D E R 

U D E R M A N U F A C T U R I N G COMPANY, A R C H B O L D , OHIO 4 3 S 0 2 
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BOOK REVIEWS 
FOCUS. BUILDING FOR CHRISTIAN 
EDUCATION by Mildred C. Widher and 
Scott T. Ritenour, Pilgrim Press, 
Philddelphia and Boston, 146 pages, 
Drawings and Photographs, $6.95. 

R E V I E W E D B Y : G l e n n S . G o t h a r d , Aff i l iate G R A , 
C o n s u l t a n t o n B u i l d i n g s , U n i t e d M e t h o d i s t B o a r d 
o f E d u c a t i o n , N a s h v i l l e , T e n n e s s e e . 

The title of this new book may seem to sug
gest a continuation of our tendency to seg-
metit the gathered experiences of a given 
congregation, and to feel that the parts can 
funct ion in isolation. But one quickly dis
covers, as one gets into the book, that the 
writers see each gathered experience in light 
of total meaning of all that requires gather
ing. There are solid background suggestions 
wh i ch reveal an awareness of the theological 
explorations of our time. There is excellent 
"process" help wh ich shows an awareness 
of the location of the sacred " i n the meet ing," 
whatever the reason may be for the meeting. 

Meanings have a way of escaping us, even 
those meanings wh ich we once grasped 
f i rmly w i th both hands. This hook supports 
the reviewer's experience that persons in the 
process of putting into contemporary form 
their understandings of religious man's re
sponding and behaving; and in the process 
of anticipating the experiences and spaces 
wh ich w i l l be required for the gathered life of 

a particular congregation, may, quite unex-
|)ectedly, recover the meaning of both being 
and belonging. If this is the case then let fear 
of process problems be put aside! This hook 
shows confidence, a confidence rooted in 
years of experience on the part of both 
authors. 

But meanings have a way of escaping us, 
from the beginning, because we have be
come enthralled with a particular [)erspective, 
or because we have been satisfied w i th "one 
nice view." Here the book offers help with 
what the reviewer believes to be a profound 
weakness in American religion, especially in 
Protestant Christianity. Peoples who migrated 
to the New World from Eurojx? were pre
occupied, religiously, with the hereafter. 
Focusing upon that preoccupation, frontier 
clergymen abandoned all meanings of " the 
Gospel" or " the Gcx)d News" except the 
meanings dealing with the hereafter. The re
viewer's chi ldhood experiences pictured God 
as up in Heaven, and the Good News as 
meaning that those who believe w i l l be w i th 
God after they die. The promises offered by 
frontier preaching were not wrong, they were 
simply not inclusive of all that a real explor
ation of the Good News wi l l reveal to the 
believer. (Maybe it took all our courage to 
explore the New Wor ld, and we had none 
left for religious exploration?) 

DID OUR UMITED REUGIOUS VIEW 
serve as a reason for the widespread use, in 
America, of fixed |)erspective design? "Just 

so it looks nice from the front!" The man with 
the camera was led to an exact spot and in
structed to get his picture from that spot. Did 
the multipl ication of denominations grow, in 
part, from each man's absolute certainty that 
he knew exactly where this sjx)t was, theo
logically? BUT N O W THE CAMERA is on 
the move. We see not only the marble front 
steps and the white columns and front d(K)r, 
but we see the slummy wooflen steps at the 
back, and the garbage cans and the trash 
burner! 

N O W NEW CHURCHES ARE BEING 
BUILT FROM A MOVING PERSPECTIVE. A 
good |)icture can be taken from any direction. 
And the best churches are a direct reflection 
of the tireless searching of congregation, 
bui ld ing committee, and architect for all pos
sible meanings of the Gospel, or our brightest 
visions of reality. 

TODAY'S RELIGIOUS M A N IS PREOCCU
PIED WITH "THE HERE." So it is the "here-
ness of G o d " upon which the focus has 
t u r n e d - T H E G O D OF ALL CREATION who 
is still creating, still seeking justice, still at 
work to gel jjersons seen as persons, still 
seeking peace and reconciliation, and who, 
the reviewer dares to suggest, must get pretty 
bored in some church services! He is with 
people! And no groups have been more aware 
of His "hereness" than building committees 
wh ich have proceeded on a format similar to 
that suggested in this book. 

Continued on page 31 

So l i d , ref lect ive materials in the 
c h u r c h sanctuary w i l l b o t h en
h a n c e t h e b r i l l i a n c e o f t he 
o rgan and reduce its necessary 
size. 

M . 

P . 

of Hagerstown, Maryland 21740 



In this communal celebration space is an inti
mate Reservation area. The polychromed wall 
relief provides the setting for enthronement of 
the bronze tabernacle, a sculptured ciboria 
shelf with sanctuary lamp and ablution cup. 
Boland Hall Dormitory Chapel. Seton Hall Uni
versity. So. Orange. N.J. The Most Reverend 
John Dougherty, STD, SSD, LL.D., President 

RAMBUfCH D E S I G N E R S • C R A F T S M E N • L I G H T I N G E N G I N E E R 
40 west 13th street, new york, n. y. 10011 • tel. 212-675-040 
in Canada: 162 parl iament St.. toronto 2 • te l . 416 -364 -827 



THE LITURGICAL CONFERENCE'S ARCHITECTURAL 
COMPETITION 

by Willoughby M. Marshall, AIA, GRA 

The N a t i o n a l L i t u rg i ca l C o n f e r e n c e 
has sponso red a n n u a l l y s ince 1 9 5 9 an 
a r c h i t e c t u r a l a w a r d s c o m i x ' t i t i o n i n 
c h u r c h des ign . The o r g a n i z a t i o n is de 
sc r i bed as " a na t i ona l v o l u n t a r y asso
c i a t i o n c o n c e r n e d w i t h the c e l e b r a t i o n 
o f the c h u r c h ' s l i t u rgy , w i t h e d u c a t i o n 
f o r m e a n i n g f u l p a r t i c i p a t i o n , and w i t h 
t he p r o m o t i o n o f l i t u rgy ' s r e n e w a l i n 
c o n t e m j x j r a r y f o r m s . " 

M o r e than 2 0 ent r ies w e r e s u b m i t t e d 
in the 1969 c o m p e t i t i o n ; n i n e w e r e se
l ec ted for e x h i b i t d u r i n g the recen t l y 
c o n c l u d e d L i tu rg ica l W e e k at M i l w a u 
k e e , W i s . , a n d f i ve r e c e i v e d a w a r d ce r t i 
f i c a t e s — t w o M e r i t A w a r d s a n d th ree 
H o n o r a b l e M e n t i o n s . The j u r y for th is 
year 's c o m p e t i t i o n w a s c o m p o s e d of: 
Cha r les C o l b e r t , A I A , N e w O r l e a n s , La., 
W i l l o u g h b y M . M a r s h a l l , A I A , G R A , 
C a m b r i d g e , Mass . ; The Rev. James L. 
D o o m , C o n s u l t a n t in C h u r c h A r c h i t e c 
t u re , A t l a n t a , G a . , a n d the Rev. A i d a n 
K a v a n a g h , () .S.t3. , N o t r e [3ame U n i 
vers i ty . 

The projec ts s u b m i t t e d te l l in to four 
ca tego r i es : I - p r e l i m i n . i r y p l a n for n e w 
c h u r c h ; II — p r e l i m i n a r y ( j ian tor c h u r c h 
r e n o v a t i o n ; III — c o m p l e t e d n e w c h u r c h ; 
IV — c o inp lc ' ted c hurc h r e n o v a t i o n . The 
f o l l o w i n g pages s h o w the a w a r d w i n 
ners , w i t h excerp ts f r o m the j u r y m e n ' s 
s ta tements r ega rd i ng t h e m . f-AITLI & 
F O R M .iskecl t l iat I present m y ph i l os 
o p h y o r po in t o f v i e w as b o t h prac t i 
t i one r and j u r y m a n , c o m m e n t i n g o n the 
v a l u e s I l o o k e d fo r in t he ent r ies 
s u b m i t t e d . 

Speak ing f r o m m y o w n experic>nc e in 
th i s f i e l d , I be l i eve that ce r ta in qua l i t i es 
d i s t i n g u i s h g o o d a rch i t ec tu re . G o o d ar
c h i t e c t u r e s h o u l d [)rovicle adec juate ly 
f o r a g i ven f u n c t i o n in a ce r t a i n plac e at 
a c e r t a i n l i m e . It s h o u l d h a v e in teg r i t y of 
f o r m ; it s h o u l d b l e n d g e n u i n e mate r ia l s 
a n d m o d e r n m e t h o d s w i t h the best as

p i ra t ions and values of the day . It 
shou ld l)e u n e n c u m b e r e d by the su|X?r-
f l uous . It shou ld have m a n y faces. It 
shou ld un fo l d . It s h o u l d ne i ther l^e 
c h u r c h arch i tec ture nor bank a rch i tec 
tu re , but good arch i tec ture . It s h o u l d 
e m b o d y a who leness and an o rde r that 
m a n seeks. It shou ld therefore be m a n y 
th ings to m a n o ther than a shelter, o r a 
f o r m to fit a par t icu lar f u n c t i o n . 

It shou ld mot i va te , act ivate the i m a g 
ina t ion , it shou ld be a mover , it s h o u l d 
b roaden hor i zons , it shou ld o p e n n e w 
avenues to the i n d i v i d u a l , it shoulct p ro 
v i d e rest and respite, it shou ld st i l l and 
it shou ld s t imu la te . G o o d a rch i t ec tu re , 
I be l ieve, is empa the t i c to any m o o d . It 
(.an do all that mus ic , poetry and the 
o ther arts c a n d o . It is not just shel ter , it 
is a m e d i u m . It is order in c o n f u s i o n , it 
is a l ight for all to see, it can be e x f j e r i -
e n c e d by al l men and it is the art w i t h 
w h i c h m e n are m o s t i n t i m a t e l y 
associated. 

Relat ive to our o w n day , m a n is tak
i ng a new and t ho rough l ook at va lues 
a n d so must the a rch i tec t ; the arch i tec t 
mus t e m p l o y a m o r e [perceptive and v i ta l 
app roach . As m a n is cha l l enged t o c re 
ate a better w o r l d for a l l , so is the a r c h i 
tec t , th rough good arc hilec ture. 

The spir i t of ou r day is b o l d . Th is is 
seen in every facet of l i fe. M a n grasps 
for the fu ture mo t i va ted by d e t e r m i n a 
t i on and con f i dence . A rch i t ec tu re must 
d o l ikewise as it must m i r ro r the n e w 
m a n if it is to be a wi tness to the day . 
Forms w i l l o f ten be c o m p l e x , re f l ec t i ng 
the c o m p l e x i t y of man ' s st ruggle, but the 
searc h ing and carefu l arch i tect mus t , in 
the manner of the most able soc io log is t , 
extrac t f rom a m o n g the c c)m[) lexi l ies a 
pos i t ive d i r ec t i on . 

W i t h the c o m i n g of a n e w day gener
a t ing tar-reac h ing soc iai re forms b o l l i .il 
h o m e and ab road , w i t h m u c h o f the 
w o r l d in va ry ing dc>grces of r e v o l u t i o n , 
w i t h the c o n v i c t i o n of m a n y that a w o r l d 
w i t h o u t wars , [ )overty, rac i sm, is ours 
n o w if w e wan t i t , w e m igh t cast a br ie f 
l ook at this fu ture. The wc j r id is b u i l d i n g 
a fu ture, the f o u n d a t i o n of w h i c h seems 
to have l i t t le e m p a t h y w i t h the i m m e d i 
ate past. 

Pn) iec t ing in to the fu ture it is i m p o s 
s ib le to predict just w h e r e cjur c h u r c h e s 
w i l l he at any g iven t ime , but it is easy 
to predict that a rch i tec tu re w i l l be there 
a n d w i l l meet wha teve r c o n d i t i o n s ar ise. 

There w i l l a lways be g o o d architec tur 
and mee t i ng n e w needs —even clittic 
ones — w i t h ski l l and art, w i l l a lways 
a f u n c t i o n of g o o d arch i tec ture . 

There are ind ica t ions , however , w 
regard to the des ign o f churches for 
present and the i m m e d i a t e future, tH 
ce r ta in t rends have b e c o m e apparer| 
Far f e w e r persons have a sense of |)ari 
today . M o r e and m o r e persons see 
w o r l d a r o u n d t hem as a means of sa 
t i o n - s o m e as the o n l y m e a n s - a n d 
par ish becomes a means rather th 
the means. There is a t rend toward 
b r e a k d o w n o f peop le for worsh i f 
va r ious groups, i n te l l ec tua l , age, c o i j 

m o n interest g roups, geograph ica l , c 
n o m i c , anct scj o n . There is the l i turgy 
the s t robe l ight and I jea t ing , bounc 
ins t ruments , the l i turgy o f the inner c 
the l i tu rgy of phys ic ians , the liturgy 
artists. Then there is the par ish litur 
w h i c h appeals to m a n y f rom all 
ments o f l ife and al l ages. Though it 
u n d e r g o m a n y re forms and updat ings 
w i l l in a l l p ro i j ab i l i t y rema in the l i tu i l 
of broadest . i [ )peal , at least f o r some t i i | 
to c o m e . 

To f o r m an o p i n i o n as to the archit 
tura l mer i t of an en t ry , I l ooked to 
so lu t i on whic h re lated to the p r o g i . m | 
must serve, in p l an , character , use of 
ter ia ls , fu rn ish ings, a n d site. 

In most c c j m m u n i o n s today there 
des i re for lu l l i n v o l v e m e n t and part 
pa t i on a m o n g min is ters and assemi 
ac t i ng as one body . The [)lan should 
s o des igned that the assembly and n 
isters o c c u p y o n e space, in that they 
o n e b o d y , so that the assembly is 
b r o k e n into segments. Furnishings rc 
ing to the w o r d and the euc harist ic m 
n a m e l y the a m b o or pu lp i t , and the a 
o r c o m m u n i o n tab le, shou ld be in e 
v i e w o f al l . The min is ter 's chair 
al tar, and the afiii)c) shou ld be so rel . 
to e .K l i other that thei r use may he cj 
c i e n t l y ef fected w i t h c M s e and grace 

Mater ia ls used s h o u l d l)e genu ine, 
no m o r e ni imercjus than nec essa ry j 
ach ieve thei r desirc»d tunc t i on . 

Forms and shapes can be assets, 
they are of ten d is t rac t ions instead. T 
s h o u l d be e m p l o y e d w i t h integr i ty 
[ )urpose; they s h o u l d relate to the fc] 
l i o n o f the b u i l d i n g , to the (persons 
w i l l use the b u i l d i n g , to the surrounc 
e n v i r o n m c M i t , t o the mater ia ls e m p l c 3 ^ 

It w o u l d be less than honest t o d e s i j B 



c h u r c h w i t h , for ins tance, an e x t r e m e l y 
massive roof w h i c h c o u l d be expe r i 
e n c e d o n l y f rom the ou ts ide of the 
b u i l d i n g . 

I w o u l d look for a s t ruc ture w h i c h 
w o u l d w e l c o m e m e n a n d p r o m o t e h u 
m a n in ter - re la t ion. In this sense it s h o u l d 
not stand comp le te in itself, bu t it be 
comes com| ) l e te w i t h m e n . I w o u l d ask 
whe the r the b u i l d i n g he lps to b r i n g 
about a cha l lenge to m e n , in the sense 
o f a v i t a l i za t i on , m o t i v a t i o n , awareness. 
It shou ld not cha l l enge in the sense of 
v y i n g w i t h , o r a t tempt ing to d o m i n a t e in 
im | )o r tance . In g o o d a rch i t ec tu re , there 
is a lways a reason for eve ry th i ng . 

Though some of this year 's submis 
s ions w e r e less imag ina t i ve than m igh t 
have been desi red, and w h i l e s o m e e m 
p l o y e d far too m a n y mater ia ls and st i l l 
o thers cast f o rm against f o r m , there w e r e 
several real ly good pro jects . It is w o r t h 
n o t i n g that the programs of these a w a r d 
entr ies were qu i te va r i ed . O f pa r t i cu la r 
interest also is the fact that the w i n n i n g 
entr ies are Roman C a t h o l i c , Lu the ran , 
and Me thod i s t churches and that a m o n g 
the w i n n e r s there are several m u l t i - u s e 
i M i l r i c s . It is the k ind of t hough t f u l p l an 
n i n g represented by these w i n n i n g e n 
tries that w i l l he lp a rch i tec tu re t o fu l f i l l 
its d e m a n d i n g ro le as a w i tness in o u r 
age. 

i J 
MERIT AWARD 
Category IV — 
Completed Church Renovation 
B o l a n d H a l l C h a p e l , 
Seton H a l l U n i v e r s i t y 
South O r a n g e , N.J. 

DESIGNER: 
W i l l y J. M a l a r c h e r 
R a m b u s c h S tud ios , 
N e w York, N.Y. 

" . . . d i f f i c u l t space t r i m m e d 
to the b o n e t o a l l o w grea tes t 
adap ta t i on to needs o f 
s tudents , a n d least stress o n 
v a l u e o f th ings . F e w t h i n g s 
necessary are w e l l d e s i g n e d . 
R o o m as to ta l s a n c t u a r y is 
in teres t ing c o n c e p t , a l l o w i n g 
g o o d f l e x i b i l i t y . Sma l l c h a p e l 
is t h o r o u g h l y r igh t , a n d is 
e legant in its s i m p l i c i t y . " 

fOURNAL OF THE GUILD FOR REI ICIOUS ARCHITECTURE 



MERIT AWARD 

Category III — 
Completed New Church 
C h u r c h o f St. Jude 
M a r i n a , C a l . 

A R C H I T E C T S : 
P a t r i c k J. Q u i n n , 
B e r k e l e y , C a l . 
D e n n i s J. Shanagher , 
S a n F r a n c i s c o , C a l . 

" . . . he re o n e m a y see 
advan tages to c h u r c h a r c h i 
t e c t u r e a f f o r d e d b y l o w 
b u d g e t , sma l l s i te, a n d a 
( t c u i v e a rch i tec t . In St. 
Jude's e v e r y t h i n g seems to f i t ; 
e v e n the p a r k i n g lot is to be 
m a s k e d f r o m v i e w . C o m 
p l e t e d c o m { X ) u n d is i n v i t i n g l y 
a t t r ac t i ve , w i t h its j u m b l e of 
p i t c h e d roofs and l ights 
g i v i n g a ra ther domes t i c 
f e e l i n g in so h u m a n a scale 
as t o e m p h a s i z e not the 
b u i l d i n g s but the p e o p l e and 
w h a t t h e y d o he re . 

" C o m p a c t s o l u t i o n in f resh 
a n d express ive f o rms w h i c h 
meets t he s t r ingent requ i re 
m e n t o f a r e d u c e d budge t . 
S e q u e n c e o f phases is w e l l 
c o n c e i v e d t o p r o d u c e a 
u n i f i e d w h o l e . " 

I I ) 
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HONORABLE MENTION 

Category III — 
Completed New Church 
B r u n s w i c k Me thod i s t C h u r c h 
N o r t h Crys ta l , M i n n . 

ARCHITECTS: 
The Gerny Associates 
M i n n e a p o l i s , M i n n . 

" . . . genera l p leas ing a p p r o a c h 
l )o th in p lan and e leva t ion . 
M a j o r p r o b l e m s hand led 
w e l l . G o o d space for c i r c u l a 
t i on e f fec t i ve l y separates and 
un i tes f u n c t i o n s of w o r s h i p 
a n d f e l l o w s h i p . In area o f 
l ight c o m m e r c i a l d e v e l o p 
men t , stark ex ter io r makes 
c lea r s ta tement of cont ras t ; 
w a r m t h of b r i ck , w o o d s and 
c a r p e t i n g a l lev ia te a lmost 
asept ic res t ra in t of the 
i n t e r i o r . " 

1 



HONORABLE MENTION 
Category I — 
Preliminary Plan for New Church 
Church of Div ine Savior 
Chico, Cal. 

ARCHITECTS: 
Patrick J. Qu inn , 
Berkeley, Cal. 
Francis Oda, 
Associate 

" . . . careful analysis of 
functions showing insight 
into the needs of people. 
Solution not yet matured; 
parts are not discipl ined by 
the whole. Project is most 
interesting because of the 
sketches wh ich plot its evolu
t ion, reason and f lexibi l i ty; 
areas possibly over-con
trolled. Whi le the congrega
tion's seating should be 
moveable, there seems no 
reason why the altar and its 
platform should be too. 
There are contrary ritual 
reasons why the altar should 
perhaps be the only element 
wi th a permanent place in 
the ha l l . " 



HONORABLE MENTION 

Category II 
Completed New Church 
Mount Ol ive Lutheran Church 
M iam i , Okla. 

ARCHITECTS: 
Mur ray , jones, Murray 
Tulsa, Okla. 

. clean-cut solution, with 
good classrooms well related, 
acl i icvcd on <i low hud^ct. 
But parts do not seem to 
coalesce into a whole. 
Would like to see 
better exterior relationship 
between classroom wing dnd 
church. Over-all, pleasant, 
clean, modest, and efficient-
looking complex." 

14 



LITURGICAL WEEK AT MILWAUKEE 
by E. A. Sovik, FAIA, GRA 

This is the second year that FAITH & 
FORM has published the award winners 
from the Liturgical Week competit ion, 
and it seems appropriate that these pages 
carry some comment not only on the 
( ompetition but on the LHui>^i( al Week, 
the Liturgical Conference, whose annual 
convention it is, and other matters of 
interest to those who read these pages, 
but are not familiar with the Liturgi( al 
Conference and its relation to the 
enterprise oi the Gui ld for Religious 
Architecture. 

First some nuts-and-bolts data: The 
Liturgical Conference emerged forty 
years ago out of a predecessor organiza
tion among the Benedictines. For many 
years it was almost entirely Roman 
Catholic. For many years it sponsored 
.111 <ir( h i k H lural (ompetit ion lo( used on 
Catholic churches. Its headquarters are 
at 1330 Massachusetts Avenue, N.W., 
Washington, D. C. 20005. Dues are 
$10.00 a year; membership about 9,000; 
budget about $400,000; income derives 
mainly from [)ublications, some of wh ich 
come with membership. Architecture 
and the arts are among several areas of 
activity. 

The 1969 Liturgical Week, which was 
liel(l in Milwaukee, Wis., demonstrated 
what might be called the three vivid 
colors in the spectrum of its life. The 
first of these is social concern. Among 
the speakers at Milwaukee were former 
Senator Wayne Morse, Dr. Benjamin 
Spock, Andrew Young (Executive Vice 
President of the Southern Christian Lead
ership Conference and a Liturgical Con
ference Board Member), and a couple 
of Black Panthers. Many of those at the 
Conference took the occasion of being 
in Milwaukee to march wi th Fr. Groppi 
in a factory picket line. Liturgical Con
ference leaders are fond of quoting 
jesus' words about the necessity of be
coming reconciled wi th his neighbor 
before one brings his gift to the altar. 
They insist unwaveringly, as Jesus obvi
ously did, that worship and human rec
oncil iation cannot be separated. The 
proper God-to-man relationship is de
pendent on the proper man-to-man re
lationship; we dare not mock God by 
mmersing ourselves in matters of litur

gical form without committ ing ourselves 
to the welfare of men. This has not al-
A'ays been the temper of the Liturgical 
Conference, and its conventions are not 
likely always to beat this drum so vigor-
jjusly; but the state of the nation and 
he condit ion of the church at present 

seemed to demand it. Needless to say 
there were those who were troubled or 
depressed. 

A second motif is that of ecumenical 
impatience. In recent years the Liturgical 
Conference has become forthrightly ecu
menical in its concerns; its membership 
is increasingly Protestant. The intent of 
its leadership is that this current should 
continue to swell so that its forums may 
be a place where the common life among 
Christians can be nurtured in ways that 
are more vigorous and existential than 
they are in the innumerable ecumenical 
round tables and debates. "We have a 
common l i fe," say the Liturgical Con
ference leaders. "Let us celebrate it, 
rather than merely talk about how we 
may achieve it." 

A few years ago there was instituted 
a day preceding the three-day Liturgical 
Week called the Ecumenical Conference 
on Christian Worship. This year, in v iew 
of the fact that the Liturgical Conference 
is now so clearly ecumenical, the ECCW 
voted to disband and to leave its inter
ests in the hands of the Liturgical Con
ference henceforth. Several Board mem
bers are now Protestant, and many are 
laymen. A Presbyterian, Dr. Robert 
MacAfee Brown, was the keynote 
speaker at Milwaukee. Many Protestants 
were among the planners of the Week 
and among the three thousand people 
present. Rabbi Abraham Heschel gave a 
most thoughtful and moving discourse 
on the life of prayer. And at the final 
Mass the issue of whether the commun
ion elements were to be received wi th
out regard to denominational affil iation 
was left in the hands of the people them
selves. The sense of unity and brother
hood that prevailed, needless to say, 
carried through the distribution. Need
less to say also, this event was disturbing 
if not shocking to some of those present, 
and doubtless even more so to some of 
those not present. 

The third characteristic color of the 
Conference is its concern that the church 
be in touch with people of this age 
through the languages of this age. These 
languages are not only the spoken ones, 
but those of all the arts as wel l . There 
was no organ music, the lights and 
sounds we loosely term "psychedel ic" 
were evident; the psalms and texts of 
the liturgy were rewritten in today's po
etic idiom (no more radical a thing surely 
than the paraphrases of 16th and 1 7th 
century hymnbooks), and the music for 
the final Mass was composed and per

formed with verve by a Chicago rock 
group called the Rotary Connect ion. 
Under the great vault of the Mi lwaukee 
arena the electrified beat was indeed 
electrifying. The celebration was pro
vided at appropriate times wi th a visual 
accompaniment of several lovely girls 
dancing in colored leotards. 

This, possibly more than anything 
else, set the nerves of some of the con
gregation on edge. A thoughtful and 
open-minded man was heard to remark 
with fine honesty, " I am quite w i l l i ng to 
accept jazz as a companion to worsh ip ; 
I'm over that hang-up. But to br ing sex 
along is a bit beyond me n o w . " Then he 
went on to say, "And yet, why not? If 
sex is good, and we believe it is, why 
should it be excluded? The young people 
h.iM'i i ' t ^ot our inhibit ions, in any 
event." 

Reactions of the churchmen present 
expressed, as has been suggested, vary
ing degrees of dismay that the events of 
the week broke out of the l imits of cul t ic 
experience to assert the related import-
<iti( e of human reconci l iat ion, and that 
the forms of worship broke so far f rom 
familiar patterns. It ought to be said that 
pejorative comment also went the other 
way: there was some expression that the 
program was not up-to-the-minute 
enough, and was therefore not suff i
ciently prophetic. In any event, the Week 
was clearly something close to the f ron
tiers of ecclesiastical adventure. A n d it 
was pretty fair evidence of an organiza
tion characterized by imaginat ion and 
courage. Such an organization ought to 
be attractive to architects, who as a body, 
usually think of themselves as hav ing 
these qualities. In a variety of ways 
members of the Gui ld have found them
selves in joint ventures wi th the Confer
ence leadership in the past —in NCRA, 
and in the visions for the Interfaith Re
search Center, for instance. 

Last Apri l in St. Louis the w i n n i n g 
panels of the 1968 Liturgical Week ar
chitectural competit ion were mounted 
as a separate display. Reciprocal ly, the 
winners of the 1969 NCRA compet i t i on 
were on display at Mi lwaukee. These 
examples of common enterprise were 
wel l attended and i l luminat ing. There 
was a time when Gui ld displays were 
almost all of Protestant projects and the 
Liturgical Week display was ent i re ly 
Catholic. Those days are past. Nei ther 
is so l imited now, and it seems reason
able that NCRA and the Liturgical C o n 
ference may one day soon merge their 
concerns into a single compe t i t i on , 
which might be displayed at both the 
annual NCRA Conference and the Litur
gical Week. • 
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A PHOTOGRAPHER'S VIEW OF TODAY'S CHURCHES 

by julius Shulman* 
"Thank God I'm an atheist!" an archi

tect was heard to say on viewing a new 
church recently. 

He was affronted by what he consid
ered "an assemblage of mechanical 
forms and harsh materials which in no 
way created an empathy with the spirit
ual nature of the church." My own 
thoughts constitute a perplexity when re
viewing the subject, for the restful and 
reposeful qualities of architecture which 
can convey a spiritual, and hof^efully 
inspiring, state of mind to the occupants 
and users of a building are often lack
ing. Perhaps this is because understate
ment or quietness in architecture is so 
difficult to achieve in a period when 
there is considerable restlessness in 
architectural pursuits. Verily, this rest
lessness has permeatetl all of society; 
it is evident in music, certainly in motion 
pictures, embarrassingly apparent in 
the design of the American motor car, 
and of course, also in much of church 
architecture during the past two decades. 

I could be called highly anti-religious, 
for in my personal as well as professional 
pursuits I have rarely had an experience 
in a church which transmitted to me 
what, naively perhaps, I had ex|x?cted to 
realize in a visit to a house of worship. 
Needless to say, my religious impasse 
seems to stem from what I consider lo 
be the failure of the church to inculcate 
a relationship between man and his 
world. The church technically and theo
logically, I suppose, is ex[x?cted to pro
vide a spiritual association between man 
and God, but then this empirically 
leaves man out in the cold —because 
most men actually never have any asso
ciation with God or Godlike experi
ences, primarily because of their ways 
of life. This of course is in turn because 
of too much static from the pursuit of 
other more important activities, such as 
money and more of the same! 

•Mr. Julius Shulman, whose article and photo
graphs appear on these pages, received the Arch i 
tectural Photography Go ld Medal Award f rom The 
American Institute of Architects at its )une 1969 
Convention. 

No, I am not sardonic. I hope wistfully 
that someday man wi l l stop his mad, 
headlong rush toward Progress and sit 
back on his haunches —which is a good 
exercise, by the way —and think a bit, 
jjerhaps around a small campfire in the 
mountains, to decide whether or not he 
truly understands whither he goeth. 

What does this have to do with the 
design by an architect of a new edifice to 
replace one that is worn out because it 
is not quite as "modr i n " as the one down 
the street!? I cannot help l)ut think of an 
experience this past year on l led'Orlean, 
the island in the St. Lawrence River near 
C^uebec City which was settled during 
the days of Champlain. In 1709 a church 
was built and it was used for these past 
centuries, until recently the congrega
tion or whoever decided they needed a 
new, larger and "up-to-date" church. 
Fortunately the abandoned church was 
designated as an historical monument 
and was not razed. The new church, 
across the street, was embarrassing to 
see.. It included many of the cliches ap
parently required of a modern church in 
order to be fashionably "up-to-date." 
Yet the older church represented the 
spirit both in the interior and exterior of 
what I personally thought and felt were 
the basic requirements of a place of 
worship. The new church is so busy in 
its architectural style that it is almost 
blatantly a mis-statement of its purpose 
as a house of worship. It seems built in 
the name of architecture so-called, not 
in the name of God! I am not a self-
ordained critic of architecture, but one 
who is concerned with a fallacy which 
prevails in the thinking of too many 
architet ts from the moment they draw 
their first line. 

What then can be considered the 
definitive nature of the church, or need 
there be a method for measuring any ol 
the values we normally ascribe to struc
tures for a religious purpose? It is a fai 
cry, for example, from Pietro Belluschi'< 
Cottage Grove, Oregon Church (2) tc 
Skidmore, Owings & Merrill 's Air Force 
Cha(x?l in Colorado Springs (1). Spiritua 
romanticism and the very essence o 
technological refinement would per 

Continued on page 1 
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Air Force Academy, Colorado Springs, Colo. 
Architects: Skidmore, Owings & Merrill 

This shiriing technological sculpturesque 
aluminum edifice is the very antithesis of the 
Belluschi church - see text. 

First Presbyterian Church, Cottage Grove, 
Ore. Architect: Pietro Belluschi 

In an area of the country vi/here the forest is 
predominant in man's life there still clings 
some hope that architecture can remain un-
contaminated. In the Pacific Northwest this 
hope is evidenced by the abundant and al
most spiritual use of wood. 
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haps be the appropriate calibrations on 
a scale measuring these two edifices 
comparatively. I know which one I have 
chosen as my preference. 

Perhaps affluence dur ing the [last 
decades has generated an atmosphere 
conducive to ostentation in all walks of 
life. This is evident in the richness of 
materials, and often in the over-designed 
structural elements (reflective more of 
dextrous drawing-board calisthenics 
than of real (Jesign im|)eratives). The 
church is not the only structure which 
has caught this disease; thousands of 
cafes, restaurants and schnitzel houses 
springing up all over the country show 
reverence to the god of merchandising. 
For after al l , big lousiness is wi th us to
day, to the extent that even the church 
is affected. I overheard partial conver
sations in the wait ing room of a church 
off ice not long ago, whi le someone was 
telephoning the (). i t ishioners to threaten 
them wi th the wrath of God or at least 
loss of membership in the church if they 
didn' t "pay up . " Further, he was ex
pressing dismay that so many of the 
congregation seemed not to realize that 
their new church had cost $3,000,000 
and that the mortgage payments were 
heavy. 

In this particular case, the new church, 
a "magni f icent " concrete block struc
ture in cathedral proportions, had sup
planted an old turn-of-the-century, 
homespun k ind of bui ld ing —which al
though it had not attracted a full house 
on Sundays, nonetheless had no expen
sive mortgage against it, and still some
how al lowed sermons to come across 
sfDiritually and acoustically in a way the 
new church could not begin to approxi
mate! Is mine then a disclaimer of prog
ress, or am I merely suggesting that we 
put on our brakes, tie up our purse 
strings and reconsider the direction of 
church design for a moment, with the 
idea that a new church need not i)e a 
sparkling chrome and glass structure for 
the purpose of advertising that " C o d is 
near." Some churches practically seem 
to have a flashing neon sign with an 
arrow pointing to a doorway above, 
wh ich could be a sign saying "thirty 
dancing angels"! This is not intended as 
an insult to the architectural profession 
or as a barb to church boards. It is meant 
as a plea for a rational, considerate 
approach to spirit. W i l l the congrega
t ion not come to a church if it is quiet, 
unpretentious and modestly scaled^ Wi l l 
the congregation not come to the church 
in the w i ldwood , in a day of sparkling, 
extended automobiles and du l l , dis
tended minds focused on too many other 

Continued on page 20 

Holy Cross Chapel, Sedona. Ariz. Architects: 
Anshen & Allen 

Here an understatement representing a re
spect for the site, a rocky butte in Arizona. 
How wise not to underestimate the drama 
and scale of nature! 

St. lohn's Episcopal Church, Wilmington, Cal. 
(1883) 

Curiously, last century's structures have be
gun to conjure emotions towards what was 
once a way of life. This tiny and almost whim
sical house of worship in today's parlance 
turns people on! 



Christian Science Church, Berkeley, Cal. 
Architect: Bernard Maybeck 

The turn-of-the-century was a period of highly 
decorative design, albeit one of consistent 
and imaginative use of materials —here, 
stucco and wood. The result —a structure of 
virility through the exposure of the very 
skeleton of the design elements. 

i 

Garden Grove Community Drive-in (Dutch 
Reformed) Church, Garden Grove, Cal. Ar
chitect: Richard Neutra 

Flow to make a drive-in church not echo the 
ugliness of drive-in theaters or restaurants^ 
Here an exposed structural system of great 
integrity-one of the elements so often lack
ing in church design. 
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elements of life to be bothered with even 
the thought of the Golden Rule? Are the 
levels of "jDopular taste" so confused 
that the soft-spoken, restrained constitu
ents of a bui lding comiTiittee can always 
be over-ruled by others who seek physi
cal manifestation of wealth, which in 
design so frequently becomes mere 
visual "noise"? 

Perhaps the idiom of church design 
has been perverted through mistaken 
ideas. Soaring spirits are not necessarily 
generated by wi ld ly soaring and ex
pensive roof structures. Are we trying to 
invi te the soul or attract the sight? Is 
there a competit ion between spirit and 
emotion? Perhaps some of my cynicism 
is a natural product of world events 
dur ing the [X)st-World War II decades. 
We have not had peace. Even in the 
church , we have had unres t - the antag
on ism between Protestants and Catholics 
in Ireland provides a vicious example. I 
feel the hypocrisy of man is supported 
there by what is occurr ing in the name of 
re l ig ion. Even the reactions of children 
in that beautiful country are distorted. A 
radio-television crew recently toured the 
country, chatting wi th children on the 
subject of what they thought was hap
pening, and whether or not they thought 
there was any hope of reconciliation 
between Protestant and Catholic in their 
country. The constantly recurring opin
ion of the chi ldren was " N o , they were 
not good"— referring to the other de
nominat ion. " I f they wou ld let us alone, 
perhaps there wou ld be some hope, but 
o n the other hand they never would 
because they were that kind of people." 

Sf. Maffhew's Chapel, Pacii 
Architects: /ones & Emmons 

les, Cal. 

One of the most successful churches in South
ern California's history-a post-war adapta
tion of a military building became a genuine 
sanctuary. The services expressed a true 
spirit. 

United Covenant Presbyterian Church, Dan
ville, III. Architects: Crites & McConnell 

Consistency of form and material results here 
in no jarring elements. The verticiility of the 
bell tower echoes the triangular forms which 
house other elements. And the simple and 
sincere use of cedar reflects the purpose of 
the church. 



St. Paul's in the Desert, Palm Springs, Cal. 
Architects: Clark & Frey 

The art of siting a building is a responsibility 
for the architect, just as is the design. Here 
in the desert at the foot of a huge mountain 
range the architects did not attempt to pre
dominate the scene. Rather the architecture 
of God and man are One. 

In other words, here is a wo r l d in 
wh ich so little hope prevails that one 
wonders Where is God, and ergo Why 
Architecture? I sense fut i l i ty in the path 
taken by the many nations in this wor ld . 
There are so many new churches and 
yet there are so many crimes and so 
many murders and so many divorces 
and so many broken homes and so many 
hippies! The latter the result of a dis
turbed and sick society in so many cases. 
And yet we continue to answer the prob
lem by bui lding new church bui ldings 
and new banks! How ironic that man 
has such magnificent technological 
ability to heal the body through the 
processes of advanced medic ine and 
surgery; yet the wr i t ing of countless 
volumes on how to heal the m ind has 
not so far generated any hof je, at least 
none that I feel, that either tomor row or 
the day after wi l l begin the m i l l en ium 
when man wi l l love man and not pro
duce atomic bombs or jet fighter planes 
or exotic, multiple-headed nuclear 
weapons in the name of defense. 

Buddha and Confuscius, Moses, 
Christ and Allah be praised, we have 
gotten nowhere. It seems to me that 
spiritual leaders have found neither t ime 
nor place for the establishment of a 
genuine relationship between the spirit
ual teachings of the church and the ap
plication of even minor practical degrees 
of brotherhood in the daily life of man. 
Why could we not somewhere, some
how find a common denominator at 
least in an architectual sense! Not that 
this wi l l bring us back to Earth and back 
to God, but perhaps if the church leads 
the way in demonstrating the appropriate 
qualities in physically quiet bu i ld ing , 
those attending services w i l l experience 
the impact in such a way as to make 
them stop for a brief moment of thought 
and reverie before they dash off to their 
Sunday afternoon golf game! • 

Palos Verdes Chapel, Palos Verdes, Cal. 
Architect: Lloyd Wright 

Like the sinewy bones of a giant, this structure 
is almost organic in its reflection and encom-
passment of space. 
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CULTIC ARTS TOO WELL DISPOSED?* 

Banner for the 
Washington Cathedral, 
Washington, D. C. 

ARTIST: 
Father Sandford Lindsay 

Photo by H. Byron Chambers 

If the number of entries in this year's 
cultic arts competition (Liturgical Con
ference Week) is any measure, too many 
objects of art, disposable variety are 
getting disposed before they can be 
touched by creativity. Six artists sub
mitted sixteen entries in the competition 
whose theme was disposable art used 
in worship. Fifteen of the entries were, 
predictably, banners. The competition 
judges were: Paul Smith, Director of the 
Museum of Contemporary Crafts, New 
York; Sister M. Thomasita of Cardinal 
Stritch College, Milwaukee; Dr. Roger 
Ortmayer, Executive Director of the 
Department of Church and Culture, 
National Council of Churches of Christ. 
The judges selected four entries for 
exhibit ion at the Liturgical Week, but 
decided to make no awards. 

The banners selected for exhibition 
were done by Father Sandford Lindsay 
for the Washington Cathedral; by Karen 
Pellaton for Saint Thomas of Canterbury 
C h u r c h , Cornwal l -on-FHudson, New 
York; and by Sister Rachel, O.C.D., for 
Holy Rosary Church, Detroit Lakes, 
Mich . The junk sculpture was the work 
of Professor Reinhold Marxhausen, head 
of the art (Icf^artment at (One ordia 
Teachers College, Seward, Neb. This 
particular work by Prof. Marxhausen 
was done as a Thanksgiving Day project 
for Saint John's Lutheran Church in 
Seward. It involved a trip to the dump 
and a search there for the round objects 
which we are thankful lor. 

Sitne tliere s c c n i s to be some danger 
that banners may soon be as acceptable 
as marble or plaster statues, the work of 
Prof. Marxhausen should help to keep 
the possibilities open. Two of his crea
tions were on display at the Washington 
Cathedral during last August as part of 
an exhibition sponsored by Christian Art 
Associates of Chicago. It was a banner 
display and featured work by Norman 
Laliberte and others; prices on ninety-

Confifiued on page 29 

*Reprinte(i by permission, Liturgy, Vol. 14, No. 
Sept. 1969. 
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Banner for 
St. Thomas of Canterbury Church 
Cornall-on-Hudson, N.Y. 

ARTIST: 
Karen Pellaton, 
Ossining, N.Y. 

Sculpture-St . john's 
Lutheran Church, 
Seward, Neb. 

ARTIST: 
Reinhold Marxhausen, 
Concordia Teachers College, 
Seward, Neb. 

Banner for 
Holy Rosary Church 
Detroit Lakes, Mich. 

ARTIST: 
Sister Rachel, O C D , 
St. Paul, M inn . 

JOURNAL OF THE GUILD FOR RELIGIOUS ARCHITECTURE 23 



BEFORE DESIGN-PROGRAMMING 
by Uei C. Ramey, AIA, GRA 

A visual survey of any community 
w i l l reveal that the art of planning and 
erecting churches has not progressed 
much in the last ten years. There are 
some exceptions, but they are hard to 
f ind . 

There are several possible reasons 
for this lack of progress, but the principal 
one may wel l be a lack of understanding 
of the importance of programming. 

Programming, as related to a church 
bu i ld ing project, is the process whereby 
the needs of the congregation are estab
lished. The ultimate purpose of the pro
gram is to serve as a guide, not only to 
the architect for the actual planning of 
the bui ld ing, but also to the congrega
t ion for the implementation and success
ful complet ion of the project. The suc
cess of a bui ld ing program is directly 
related to the care and thoroughness 
w i t h wh ich the program is prepared. A 
congregation that is w i l l ing to invest the 
ski l l , time and effort necessary to prepare 
a comprehensive program can be as
sured of a bui lding that suits its needs — 
needs that are related to the [)urpose and 
functions of the Church. The more 
l imited the congregation's resources, 
the more time and energy it needs to 
spend in programming. 

Programming can have two direct 
benefits to the congregation. One has 
already been mentioned —a functional 
bui ld ing. The second one, perhaps more 
important than the first, is a renewed 
dedicat ion to the purpose of the insti
tutional church. In the process of devel
op ing the program, the congregation is 
compel led to take a good look at itself, 
define its purpose, and evaluate its 
functions and ministries in relation to 
its purpose. The self-study aspect of 
programming is profitable even though 
no bui ld ing is contemplated. 

It is in the programming phase of a 
project that the congregation faces up 
to the question, "Does the congregation 
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really need this building to carry out its 
purpose^'. It is important that this ques
tion be asked, not that it wi l l delay or 
stop a project-a l though this might be 
a desirable result in some instances — 
but rather that it can have a profound 
effect upon the type of facility actually 
built. 

Not since the Reformation has the 
institutional church been so severely 
criticized as it is today. Many sincere 
and knowledgeable Christians have 
some doubts about the relevance of the 
church in its present forms for the needs 
of today. The questioning is so serious 
and the search for new forms for the 
church so intense, that the congregation 
about lo build must do some soul search
ing before going ahead. It is generally 
estimated that a congregation expends 
90 percent of its resources for survival 
— maintaining the inst i tu t ion- the status 
quo. When a Christian congregation 
recognizes all the needs and opportuni
ties for service confronting the church 
today, it cannot commit the major part 
of its resources for 15 or 20 years in a 
building program without considering 
every alternative. I am acquainted wi th 
congregations and pastors who firmly 
believe that a new building wi l l solve all 
the congregation's problems. Nothing 
(ou ld be farther from reality. I also know 
of other congregations whose normal 
programs are threatened by burdensome 
building debts. I am not saying that con
gregations should cease all bui lding 
construction and divert those funds to 
other purposes. But I am saying that the 
congregation must answer the question 
asked in the foregoing paragraph, and 
that the answer must take into account 
the total purpose and functions of the 
institutional church. 

The institutional church has changed, 
is changing and wi l l continue to change 
— not in its purpose and func t ions-bu t 
in how it performs its function in pur

suing its purpose. Forces within and 
without the church are bringing about 
changes. One must be aware of these 
forces in order to plan for the church. 
The congregation has an important role 
to play in Christ's ministry. The parish 
church can remain a vital segment of 
Christ's Church if it is wi l l ing to look at 
itself object ively-especial ly before en
tering upon a building [)rogram. 

The principal guide for the self-study 
phase of programming is ol)jectivity. A 
study that loses its objectivity and be
comes nothing more than an expression 
of opinions, a consensus- is of little or 
no value. It is very difficult to be objec
tive when examining the institutional 
( hurch. There is probably no other insti
tution whose members are as deeply im
mersed in tradition, emotion, and senti
mentality as are the members of the 
church. I am aware of the value of these 
characteristics and am not suggesting 
that they be ignored or brushed rudely 
aside. But I do suggest that they be rele
gated to their proper place in a self-
study, and that purpose and function be 
given first consideration. 

A self-study together with a study of 
worship and architecture for worship, 
wi l l provide the material necessary for 
the writ ing of a comprehensive program 
for the building. Such a study wil l en-

Coniinued on page 27 



ASCA SEMINAR AT 
CRANBROOK ACADEMY 
by Richard L. CriU, AIA 

On September 1-3, 1969 the Ameri
can Society for Church Architecture held 
one of its too infrequent get-togethers, 
this one a seminar on "Art , Architecture 
and the Church," at Cranbrook Academy 
in Bloomfield Hills, Mich. The seminar 
was attended by approximately 30 artists, 
architects and churchmen from Arizona, 
Wisconsin, New York, and points in 
between. Since so few were present, it 
was a gathering of unusual intimacy, 
and there were other unusual features 
as wel l . 

Perhaps most notable was the signifi
cant participation of young people. 
During the full conference time, six 
young people ranging in age from 17 to 
25 were present. They took part in all 
discussions, arranged and presented 
parts of the program, and were generally 
very much with it. These young people 
were an inspiration, and they contrib
uted significantly to both the serious 
deliberations and to the fun. In the latter 
department, we had lots of rock music, 
which is so much a part of the ethos of 
youth. We had a complete performance 
of the rock opera Tommy, an amazing 
creation of power and depth that wi l l 
repay additional study and listening. We 
had a "happening," with slides, bal
loons, bubble-blowing, food, etc., that 
eventually turned into what Robert Ray-
nolds calls "an occasion of G o d " for 
several of us, including Pastor Edward 
Frey. 

Another unusual feature of the semi
nar was its "unstructured" character. 
The whole company of 30 was divided 
into five discussion groups. Wi th no 
instructions beyond the title of the Con
ference, each of these groups met for 
several hours each day; each group in
cluded at least one of the young persons; 
and each reported to the whole company 
on Friday morning. It was an interesting 
experiment, perhaps a bit anxiety-pro
ducing for many. 

There was the usual minor excite
ment about ecumenicity, and about the 
let's don't build any more churches 
theme, but the really great things of this 
seminar, somehow, were apart from all 
these; they were shared by all who came, 
and they found moving expression in the 
summary address by Pastor Edward 
Frey on Friday morning. I think the best 
way to convey the flavor of the seminar 

is to try to reconstruct that gracious 
address. Thus, the remainder of this 
brief review is from the address of The 
Rev. Edward S. Frey, Director of the 
Commission on Church Architecture, 
Lutheran Church in America. 

These have been precious days. I'll 
have thoughts about these days for the 
rest of my life. You wil l too. And they'll 
be mostly thoughts about people. It has 
struck me for a couple of years now that 
at these conferences we don't really talk 
about art and architecture. Not really. 
You see, they're way down stream from 
the thing we're really interested in. And 
the reason that we can't do very good 
churches or create any art that anybody 
but ourselves really understands (and 
the value which is only in the m a k i n g -
not in method of communication, not in 
the befuddled pattern)-can we, or must 
we, even care much about these? Talk
ing about church architecture can be so 
terribly boring. Somehow we've got to 
get rid of the idea that church buildings 
are going to say anything. A building 
can't say " I believe in God the Father, 
God the Son, or God the Holy Ghost." 
Or even just " I believe that God is." To 
ask the question, "Can a bui lding say 
these things?" is to know the answer. 
How could it? 

No, the value of these conferences is 
in the getting together. It's in the talking 
together, it's the growth we undergo 
when we're together that really matters. 
And on that score this has been a great 
seminar. 

I came here with the usual expecta
tions, to see old friends, all of whom I 
l o v e - t o meet new ones, and to love 
them too. Not much hope for any "en
richment of the spirit" really. But if I 
were a wiser man, I should have known 
that enrichment would come anyway. 

It all started with a nasty punch for me. 
I almost felt betrayed right at the very 
beginning. But it was the most honest 
thing that could be done! You know, it's 
funny how things usually continue the 
way they begin. There are potentialities 
right at the start, like genes, from which 
any given thing takes its direction, and 
from which it can never really depart. 
(Environment is not really as important 
as some of you fellows think.) A man is 
what he is, what he's got the material In 
him to be, and you can't change him. If 

Continued on page 26 
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A S C A SEMINAR (Dntinued from page 25 

G o d hasn't saved us at the very begin
n ing, he never w i l l . 

Our leader began with a few gracious 
words of welcome, and then he hit us! 
FHe asked each of us to say what we were 
praying for, what was uppermost in our 
minds for the days ahead as we started, 
and then he called on me, first! My heart 
really sank! It was a blow, and I tried to 
th ink of some way to get out of it. But I 
rose, and into my mind came a prayer 
I often pray —the prayer of the troubled 
father in Mark 9:17-24, "Lord , I believe; 
help Thou my unbelief!" And then I 
remembered a ritual prayer of my 
church, "We praise Thee, O God; we 
acknowledge Thee to be the Lord. The 
glorious company of the apostles praise 
Thee. The goodly fellowship of the 
prophets — " For me, the whole thing 
began in praise —that's where it all 
begins. Our praise is our art and our 
lives and our loves and our adventures. 
O u r goings and our comings, and the 
crazy things that happened here, crazy 
things that were said —stupid things 
some of them. But all of them right be
cause they were honest. And that's the 
way it started, and that's the way it grew 
right to the end. 

Really, this seminar was a good one 
because it was honest from the start. 
We've each brought our own life style 
to this place, and each of us has brought 
his own praise, and his own art, and all 
these things are kind of tied u[) together . 
You know, if your life style is not notice
ably connected with your art, you're 
phony! And you hadn't better try to 
praise the Lord if you're not honest, if 
your whole style of life isn't worth show
ing forth, because art is praise, and you 
have to be honest for it to come out. But 
I think here we were all started out on a 
note of honesty by that call for p rayer -
at least I was —and I want to try to tell 
you what kind of spiritual enrichment I 
have undergone here as a result of it. 
That won't be easy, for as John Dixon 
has noted, "You really can't talk tof j well 
about something that can't be s.ucl." 
Wel l , here goes. 

There's something I've learned re
cent ly -shou ld have learned it years 
ago from Scriptures, from chi ldhood 
experiences. But I've only come to it 
recently, and it's this: you don't have to 
believe. This is an impossible task any
way. All you really have to do is have 
faith. Not faith in faith, I hasten to say, 
but faith that God is. That's all you have 

to do —and everything else wi l l come 
right. 

It's impossible to make yourself be
lieve; it's impossible to make someone 
else believe. We can't make things holy, 
we can only do holy things. Your art will 
never say a thing if you try to use it to 
make somebody else believe. You'll 
never make it. Wel l , where does this 
leave us? Oh, yes, what can we believe. 
It seems to me that Dixon was right 
when he said that the critical event of 
the twentieth century is not the death of 
God theology, but the death of the 
vertical. When I came here my mind was 
full of this idea, but I wasn't sure just 
what it meant. In these days it has all 
come clear. For four and a half millenia 
men have pictured the world as a flat 
plane, a grid with God at the top of a 
great world axis. There's been an up and 
a down. But that's all changed now. 
Trees don't grow up anymore-they 
grow radially out of a round earth. And 
consider this—how does a man in New 
York think about where Calcutta is? 
There is no longer any up or down in the 
old sense, no longer any vertical in our 
wor ld. 

What happens when there is no longer 
any axis in the world? Where is God? 
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What happens to Him? Is He dead? We 
have to picture Him in new places and 
seek Him where we never thought to 
look before. But where? Dixon answers 
with a little [X)em that goes: 

Remember the word, the one from 
the manger. 

It means only this — you can dance 
with a stranger. 

Did Jesus himself not try to tell us God 
was not really up there? Oh cautious 
men! Do you not think it strange that 
Jesus Christ should undermine the work 
of his church by dying on the Cross? 

Yes, the old pictures are gone. The 
concepts of higher and lower on which 
all our theories of space, and our orien
tation in them de[)enfi simply aren't true 
any more —they never were. Al l the hi
erarchies are thrown down, and we are 
just men n o w - a l l children of God, 
together. This seminar has helped me to 
see at least one new direction. 

Remember the word, the one from 
the manger. 

It means only this —I can —no, I must 
dance with a stranger. 

I think we grew to that point here —or 
at least I d id! 

BEFORE DESIGN Conlmuerf from page 24 

compass not only the congregation, but 
also the immediate community, and in 
some cases the entire metropolitan area. 
The study wil l look back as far as pos
sible (the church has a wonderful heri
tage); it wi l l look at the "here" and 
"now, " and it wi l l project as far into the 
future as reasonable visibil ity wi l l (per
mit. It w i l l inquire theologically into the 
purpose and functions of the church. 

The program, prepared in written 
form, conveys the goals and needs of 
the congregation in a language both 
congregation and architect understand. 
When a congregation tries to convey its 
needs by showing the architect plans 
and photographs of other buildings, it 
is trying to converse in a language with 
which it is not familiar and to suggest 
answers to needs with which it has not 
come to grips. This can only result in 
confusion and an unsatisfactory solution 
to the problem of planning a facility. 

The erection of a building requires a 
great deal of time, skill, and resources. 
It is important that the bui lding serve the 
functions for which it is intended, not 
only for the immediate future but for 

Continued on page 28 
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BEFORE DESIGN Continued from page 27 

many years to come. A carefully pre
pared com|)rehensive program can help 
achieve this goal. It is the congregation's 
obligation to prepare such a program. 

It is important that the congregation's 
concept of its purpose and functions be 
spelled out clearly and concisely in the 
written program for the building. Com
mitt ing these concepts to paper in the 
process of writ ing the program com|)els 
the congregation to rethink its purpose 
and to come to agreement on vital is
sues. It is not safe to assume that all are 
in agreement on the purpose and func
tion of the church, nor is it wise to assign 
this task to the pastor alone. It is not for 
the pastor's functions that the building is 
being proposed. Neither is it for the 
pastor's idea of what the function of the 
congregation ought to be. Nor is it for 
some idealized vision of what the church 
should be, but rather for the actual life 
of the people of God as they propose to 
live it out at this time and in this place. 

The ministries and functions of the 
institutional church involve people. The 
way people participate, or propose lo 
participate, in a given situation deter
mines the formulation of the program. 
In preparing a program for a bui lding, it 
is not particularly pertinent to state that 

a room so large is needed for such-and-
such a group. It is more meaningful to 
describe the people involved, the type 
of activity in which they are engaged, its 
purpose, and the tools and equipment 
which are used. The equipment and 
tools necessary for these people to ac
complish these purposes wi l l include 
some of the fol lowing: space, seats, 
altar, font, pulpit, musical instruments, 
desks, files, chalkboard, bulletin boards, 
kitchen equipment, books, paper, busi
ness machines, tables, crucifix, candles, 
art, chalice, flagon, paten, processional 
cross, vestments, bells, kneelers, ban
ners, automobiles, etc. Most of these, 
when not in use, wi l l require storage 
space. These are some of the things that 
must be spelled out in a program. 

A church plant conveys a message to 
the community. Pastors come and go, 
the membership changes, but the build
ing remains, an honest witness to the 
values the Christian community es
pouses. Therefore, in writ ing the program 
for a building, the congregation should 
express, as succinctly as possible, what 
it feels this message should be. It should 
not, however, attempt to impose upon its 
architect how that message should be 
expressed, as for example by specifying 
a particular "style" of architecture. 

It is desirable that the program be 
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oriented toward a ministry or function, 
rather than an organization or program, 
i.e., "equipping adults to be Christ's 
ministers," rather than "adult Bible 
classes"; or "conserving, acquiring and 
using resources," rather than "adminis
tration." By thinking in terms of the pur
pose, rather than the vehicle used to 
accomplish the purpose, new and more 
effective means of accomplishing the 
purpose may be discovered. These dis
coveries can affect the bui lding plans. 

In summary, the work of programming 
may be stated briefly in terms of the 
information which the architect needs 
before he can plan a bui lding: 
1. A statement setting forth the purpose 

for which the congregation exists. 
2. The ministries and functions neces

sary to carry out its purpose. 
3. The number and types of persons 

participating in the various ministries 
and functions, and the frequency of 
meetings. 

4. The equipment (tools) necessary to 
carry on the work. 

5. Anticipated changes in activities, 
people, and equipment in the years 
ahead. 

6. The approximate amount of money 
the congregation wants to invest in 
the project. • 

CULTIC ARTS Continued from page 22 

eight of the hundred displays ranged 
generally from $100 to $3000. The other 
two were Marxhausen's, $25 each, done 
from paper, one of them newspaper, 
instead of cloth. They were almost cer
tainly the only pieces whose content 
and form were likely to stop the viewer 
with the question: What's that doing 
here? The reaction is just what the artist 
wanted when he pasted together half a 
dozen full pages from the daily paper, 
painted in heavy, black letters "LONGER 
LASTING PAIN RELIEF" on it and titled 
it "Christ the Greatest Sufferer." "People 
always want to understand," Marxhau-
sen says. "But we shouldn't worry about 
or rule out things we don't understand. If 
you don't understand, then you're curi
ous. And the more you are curious, the 
more you are apt to understand." 

Marxhausen is serious about dispos
able art. For some, that term seems to 
imply that something is made from dis
posable objects, then kept. Marxhausen 
goes all the way; he says that when we 
make something, use it, keep it to use 
again, it becomes too important to 
throw away. And if it is kept long 
enough, it may become impossible to 
dispose of and we' l l never need any
thing new: "Now , the worship of ban
ners begins and new religious relics wi l l 

Continued on page 30 
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CULTIC ARTS Continued (mm page 29 

have been added to the church collec
t ion of memorials, gifts, and religious 
things." Disposable means just that: 
" A n d as the words on Sunday may go 
into one ear and out the other, so the 
accompanying banner may be tossed 
out and burned after the service. Some 
of the words may be remembered. Some 
of the visual symbols may be remem
bered. If all of the words were the only 
and right ones, one sermon would be 
all that is needed. Time goes on and 
changes take place. There w i l l always be 
another sermon and there ought to be a 
banner also, if for but a moment . " 

Perhaps what is needed in order lo 
stimulate real variety in disposable 
cult ic art is a less demanding competi
t i on , or simply a big room at the Liturgi
cal Week where "show and te l l " time 
can run twenty-four hours a day. Some 
sense of the possibilities needs to be 
given, and this must include the inex
pensive possibilities. Marxhausen went 
to the dump. Corita went to the super
market, but most of us are still beating a 
path to the religious goods store, with a 
qu ick stop at the fabric shop. What is 
possible? Some places have a new vest
ment every Sunday; you take one piece 
of bright crepe paper, cut one hole for 
the head, put it on the celebrant, and 

cut the ends off at ankle-length. Then do 
something to it with streamers, pictures 
and paste, magic markers. Afterwards, 
throw it away. Children can do it in 
Sunday school, or families can take 
turns. One parish had eighth graders do 
a life size nativity scene with empty 
boxes from the grocery store and lots of 
tempera paints. Stack the boxes and go 
to work: Joseph stood five boxes high, 
wore sandals and jeans, and was white. 
Mary was black, four boxes high, quite 
pregnant. Shepherds and wise men 
came from different periods, one on 
each side of a stack. Charlie Brown took 
his place along with Balthasar. Mobiles 
of all kinds, papier-mache statues, pen
nants and paper flowers and things to 
decorate people with are all forms of 
cult ic, disposable art, cheap and avail
able, involving in their creation and 
liberating in their usage. 

The theological case for dis[X)sable 
art was well made by Rosemary Ruether 
in a Living Light article (Summer, 1967). 
She says that since this is an age that is 
witness to the crumbling of images, it 
can be made into a time for fitting artistic 
expression of a God whose first com
mand is that he remain imageless. For 
too long the images have separated man 
from God; if they are to be truthful, they 

have to be self-destructive, get out of 
existence before being idolized. That's 
the way God is, constantly new. Dis
posable art is faithful to this vision in 
form. The content, of course, is going to 
depend on the artist and the community. 
The materials of such an art wi l l be those 
at hand, for these are best able to speak 
of God's work in history. "Such an art 
reflects an understanding of a church 
which lives, not in temples but in tents, 
which travels light and gathers manna 
from heaven afresh each day." 

Disposable art in worship must be 
evaluated also by the clarity, force and 
integrity of its statement, but it demands 
that the situation at hand be an essential 
factor in any judgment. Marxhausen 
calls for a little pragmatism in judging 
disposable art: look to the creative use 
to wh ich the object is subjected. The 
art cannot be separated from the (oni-
munity and what was going on the day 
it was made and used. Disposable art is 
to take to the community the visual: just 
as everybody can sing now at worship, 
all can express themselves in color and 
shape. We still need professional musi
cians, we still need artists. But the way 
they are needed has changed. 

Perhaps what we need most is a 
" T H I N K " sign over every garbage can. 
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BOOKS Contmued from page 6 

If Christian education can be defined as 
the way we equip ourselves to be Christian 
in this wor ld , then this book is directly to the 
pt)int. It reflects the newly developed founda
tions of curriculum in Protestant bodies in 
recent years. It reflects the honest struggle of 
clergyman, laym.in and theologian to add to 
our understandings of religious meaning. It 
reflects the explorations of learning theory, 
and the insights of sensitivity training. It shows 
an alertness to the cries of the critics of church 
construction. Acknowledging current warn
ings that we should be a "Servant Church," 
the authors respond: "Where and how are 
members of a congregation to be taught to 
be servants?" 

The book c ould hardly raise a more timely 
question. For one of the fruits of an earlier 
focus is the generally unexamined assump
tion that " i f a man's soul is saved he wi l l be 
automatically equipped for effective function
ing in this wor ld . " The growing realization 
that we live in a new and changing wor ld for 
which we are not well equipped presents 
Christian educators wi th a real challenge. It 
is in the gathered experiences of the congre
gation that we are to be taught to be servants. 
Guesswork regarding how to do this teaching 
is rapidly being replaced by real insight re
garding human growth and change. This 
hopeful atmosphere is reflected in this book. 

If the reader of this review seeks more 

practical information the Data Charts in 
Appendix C: 

• Describe the person at each age level 
• Outl ine his relationships 
• Suggest appropriate teaching methods 
• Suggest the number of persons per room 
• Suggest the ratio of teachers to pupils and 

assume that each group wou ld have at 
least two teachers who work together. 

• Indicates the floor space per person 
• Indicates equipment 
• Indicates at what ages it is F)ossible to 

make a multipurfx)se use of space 
• Indicates rooms needed in relation to 

size of congregation 
But it is better not to get over-focused on a 

given (X)rtion of the data charts. Perhaps a 
congregation wi th 40 students in grades 5 
and 6 does not need two rooms, l)ut two ses
sions wi th half of the 5lh and 6th graders al 
one session and the other half at the other 
session. 

Likewise a congregation wi th money 
problems (and what congregation does not 
have such), should resist the temptation to 
insist on a room for every learning group and 
should bui ld /ewer large rooms. Some learn
ing groups may need to come to the church 
at other than the traditional hour, or meet at 
the lodge or fire hall. 

The reader should not overlook the excel
lent suggestions regarding ecumenical plan
ning for education. Thousands of American 
villages could have one bui ld ing for educa-
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BOOKS Continued horn pjge 31 

l i on , used cooper.it ively to whatever extent 
and in whatever fashion the denominat ional 
loyalties w i l l enable the {x>ople of the com
muni ty to tolerate. 

Chapter 1 5 suggests that committees should 
keep up wi th the current news regarding in
novations of a religious nature. It rightly 
points to the need for leadership education to 
match the opportunities of the age and the 
expanding need for servant skills. (No bui ld
ing w i l l do the work by itself.) 

H o w can w e so design that the space and 
equipment provided w i l l furnish a m in imum 
of frustration to the congregation wh ich wants 
to consider itself in a cont inual experience of 
evaluation and innovation regarding its 
gathered experience? This new book gives 
real help in this direct ion. 

A CONCISE HISTORY OF BRONZES, 
George Savage, Frederick A. Praeger, 
Publishers, New York, Printed in 
Great Britain 

REVIEWED BY: Dr. T. Norman Mansell, FAIA, CRA 
Mansell, Lewis & Fugate, Wynnevvood, Pa. 

Printed on a heavy smooth matte stock 
w h i c h receives its sixteen color and over two 
hundred black and whi te illustrations very 
w e l l , this book is worthy of the attention of 
anyone interested in the arts or bronzes. Any
o n e unfamil iar w i th bronze works of art 
w o u l d gain a pretty solid background in this 

field through this [)ublicati()n. 
Photographing bronze pieces is always dif

f icult. The prints in this presentation happily 
do not have the black shadows without detail 
that are too common in l)ronze print copies. 

Mr. Savage has an engaging style coupled 
wi th a selective discernment and apprec ia
t ion for fine bronzes and the appropriateness 
of the sculptors' ciesign for the material. 

He ushers the reader into this art field by 
providing information about ancient bronze, 
what constitutes bronze, the effect of its 
burial in earth, and patina and surface treat
ments. The reader begins then with some feel
ing for the material and related cfesign. 

The book is divided into time-area sec lions; 
the ancient wor ld, the classical wor ld , Ro
manesque and Gothic, Asia, the Renaissance, 
17th Century, 18th Century, 19th Century 
and after. 

Mr. Savage approaches today by ending 
his book with bronzes by Picasso, Lipschitz 
and Jean Arp. We wish he had found it pos
sible to go further to include artists in bronze 
w h o have recently arrived or are on the way. 
We need not only concise statements about 
the past but also "op in ions" about the work 
of l iving artists. In this connection we think 
for instance of the small delightful human 
figures in bronze by Frank Eliscu of New 
York, so full of motion and done wi th clash 
and courage despite their small size, and 
the sensitive portraits by Dexter jones of 
Philadelphia. 

The author's obvious ex|x?rience and ludg 
ment wou ld make such opinions valuable to 
the artists, to architec ts and to those in posi
tion to direct the use of sculptors' work today 
in private and public places. Perhaps he 
(ou ld be encouraged to chance the criticism 
inherent in a secjuel to this book, noting opin
ions about the work of living artists. 

There is much in this book for a techni
cally minded interest in bronze. It wil l not 
give detail casting processes but it does refer 
to bronze, brass, pot metal and other alloyed 
pro()orlions, and in general to casting meth
ods and the sculptor's modelling processes. 
Covered too are the uses of other arts and 
material such as gold, silver, electrum, mother 
of (X»arl, incising, riveting, chiselling, engrav
ing, repousse and chasing as related to bronze 
work. 

Frankly, this reviewer ap|)roac hed this 
book ho|)ing not to be disap[X)inted by a 
laborious and pedantic result of much re
search of the work of previous writers and of 
records. He was not disa()|M)inted. It has all 
the factual material that such research pro
duces but with so live a presentatic)n, with 
anecdotal, personal and related historical 
{ommentary that this revicnver found himself 
so personally interested and involved in this 
story about bronze that he found it difficult to 
preserve the critical and analytical mental 
|X)sture needed for a review. For an informa
tive and historic sort of l)(M)k this in indeed a 
!( '(ornmendatlon. g 
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*Art is man's nature, 
Nature is God's Art" 

Buckinghamf^ Slate is a wondrous product of 
nature awaiting the ingenuity and vision 

of man to give it place and meaning in architecture. 
In his striking designs for the font, communion 

table and pulpit of the United Presbyterian 
Church of the Atonement, Wheaton, Maryland, 

Benjamin P. Elliott, A.I.A., G.R.A. felt that 
the selection of Buckingham®.Slate was, in effect, 

utilizing a material that reflected creation. 
The beauty and dignity of the natural material 

was treated with respect and executed with 
expert craftsmanship. 

There are many exciting and practical uses of 
unique Buckingham®Slate to meet the challenge 

of your designs. See our roofing, flooring 
and panel catalogs in Sweets Architectural 

and Interior Design Files and in Stone Catalog. 
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