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Minneopolls-Sr. Paul, Minn., June 6-7, 1973 

COMMUNITY CELEBRATION AND OUR WORLD 

A New Program Format Offer ing: 

Conference sessions or Sr. John's Abbey, Collegevil le, Minn. 
A tour of the renowned new rown of Jonorhon. Minn. 
An opporruniry to visit distinguished examples of contem
porary church design by Dreuer and Soorinen. 
The stimulation of d io logue be tween eminent religious 
leoders and architects. 

The challenges provided by the problems of todoy a n d the 
solutions for tomorrow. 

ARCHITECTURAL EXHIBIT 
RELIGIOUS ARTS EXHIBIT 
PRODUCTS AND CRAFTS EXHIBIT 

For further Informorion on housing ond regisrrorlon, write: 

Guild for Religious Architecture 
1777 Church Street, N.W. 
Woshingron, D. C. 20036 
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3 r d I N T E R N A T I O N A L CONGRESS 
O N R E L I G I O N , A R C H I T E C T U R E 
A N D THE ARTS 

JERUSALEM-SEPTEMBER 9-14, 1973 
''Sacrality: Meaning and Form" 

Co-sponsored by: 
Commission on Church Planning and Architecture 
Gui ld for Religious Architecture 
Interfaith Research Center on Religious Architecture 
Liturgical Conference 
National Counci l of Churches of Christ in the U.S.A. 
Union of American Hebrew Congregations 

U. S. Executive / '/ann/ng CommHtee 
Rabbi Moshe Davidowitz, Cfiairman 
)ohn Potts 
The Rev. Roger Ortmayer 
Robert E. Rambusch 

Teddy Ko l i ek - Mayor, )erusalem, 
Chairman of Host Committee 

1 St In ternat ional Congress — 1967 — N e w York /Mon t rea l 

2nd Internat ional Congress - 1970— Brussels 

3rd International Congress-1973-Jerusalem —September 9-14 

Among the distinguished 
participants in 1st and 
2nd International Congresses: 

Dr. Harvey Cox (USA) 
Dr. Justus Dahinden (Switzerland) 
Dr. J. Gordon Davies (England) 
Frederick Debuyst O.S.B. (Belgium) 
Robert L. Durham, FAIA (USA) 
Buckminster Fuller (USA) 

Abbe Francois Ftoutart (France) 
Phil ip Johnson, FAIA (USA) 
Domin ico Salotti (Italy) 
Patwant Singh (India) 
E. A. Sovik, FAIA (USA) 
Dr. He imo Widtmann (Austria) 

The Jerusalem Congress: 

The lerusalem Congress: 

An in-depth exploration of: SACRALITY: MEANING AND 
FORM 

The Jerusalem Congress: 

The Jerusalem Congress: 

The Jerusalem Congress: 

International, interfaith, intercultural and interdiscipl inary-
Within the framework of man's spirit, it wi l l deal with his 
environment, value systems and modes of expression 
Confronting sacred space —Christian, Jewish and Moslem 
holy sites 

Exploring exterior space as an expression of man's interior 
space 

Discussing the meaning of sacrality —the function of sacred 
spaces for the great Western and Eastern religions of the 
world — projections for the use of sacred space in contem
porary society 

The Jerusalem Congress: Join your professional colleagues —architects, town planners, 
religious leaders, artists, craftsmen — in an exciting program 

Tour: 
14-day extensive tour of the Holy Land visiting sites sacred to Christians, Jews and 
Moslems, including trip to Athens and Corinth, Greece —Monday, Sept. 3 thru Monday 
Sept. 1 7. 
Total cost: Round trip airfare from New York, hotels, meals, etc. plus registration and 

[)arlicipation in 3rd International Congress, special cultural and museum 
events, $880.00. 

INTERNATIONAL CONGRESS-JERUSALEM 

INTEREST F O R M 

SEPTEMBER 3-17, 1973 
• I am interested in attending tlu* lerusalem Congress. 
• I am, • am not interested in the package tours. 
• My spouse w i l l accompany me. 

NAME(S) 

STREET 

CITY STATE ZIP CODE 

• Enclosed is my advance on registration of $50.00 for each registrant. I understand thai registrants w i l l be listed for hotel assignments in the order in wh ich advance 
fees are received in the Congress Off ice. (Make check payable to : 1973 International Congress.) I further understand that all money is refundable until August 2, 1973. 

N O T E : Send this form and 
check (if enclosed) to: 

1973 INTERNATIONAL CONGRESS 
c7o MR. JOHN POTTS, TREASURER 
2H7 PARK AVENUE SOUTH 
NEW YORK, NEW YORK 10010 
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NOTES & COMMENTS 

3rd International Congress 
on Religion, Architecture 
and the Arts—Jerusalem, 
September 9-14, 1973 

The Jerusalem Congress will bring 
together world renowned architects, ar
tists, government leaders, theologians, 
rcligicjus leaders and media personnel who 
will provide Congress registrants with an 
in-depth exploration of the Congress 
theme: "Sacrality: Meaning and Form." 

The city sacred to Christians, Jews and 
Moslems will offer a fitting background for 
the Conference theme. Tours have been 
arranged prior to the official Congress 
opening on September 9, encompassing 
the coastal area of Haifa, Galilee as well as 
Jerusalem —Old City and New City. 
Registration is open to architects, min
isters, laymen, educators, students and 
other interested persons. 

Mayor Teddy Koliek of Jerusalem is 
Chairman of the Host Committee for the 
Congress, and has planned a series of 
special museum and cultural events in 
conjunct ion with it. Rabbi Moshe 
Davidowitz, New York University, is chair
man of the U.S. Steering Committee for 
the Congress; other members are John 
Potts, the Rev. Roger Ortmayer, Robert E 
Rambusch. Architect members of the 
planning committee include Daniel Sch-
wartzman, FAIA, New York, N.Y.; Nils M. 
Sc hweizer, FAIA, Winter Park, Fla.; Edward 
A. Sovik, FAIA, Northfield, Minn.; Anthony 
Tap[)e', AIA, Boston, Mass. and Harold E. 
Wagoner, FAIA, Philadelphia, Pa. For fur
ther information write: 

1973 International Congress 
c/o Mr. John Potts, Treasurer 
287 Park Ave. South 
New York, N.Y. 10010 

Atlanta Conference-
Products and Crafts Exhibit 

The Award of Merit was made to the 
Buckingham-Virginia Slate Corporation by 
the Products and Crafts Exhibit jury at the 
1972 Atlanta Conference on Religious 

Architecture. The jury, composed of 
Preston Stevens, Jr., AIA, Maureen 
McGuire, GRA, and Sister Maria-Edward 
stated that Buckingham's exhibit main
tained the theme of the Conference-

New Spaces for the Gathering Commu
nity"—while [jroviding an effect of future 
change. It displayed a beautifully sophisti
cated material which was at the same time 
earthy. 

Three other product exhibits received 
honorable mention They were: The 
[ilcnko Exhibit, tailor-made for the oc-
( .ision in all its sirnplu ily and beauty; The 
Stained Glass Association of America, 
though large and complicated, it solved 
the problem of displaying a number of 
excellent displays; the Endicott Church 
Furniture Company's dignified display 
which was subtle and had great impact 
visually. 

Atlanta Conference— 
CELEBRATION FEAST 

After three days of listening and speak
ing, agreeing and often disagreeing, who 
can describe the child-like magic, spon
taneous feelings, and momentary exalta
tion caught on four kaleidoscopic screens 
from humming carousels above a meadow 
ot tables? There groups of participants 
shared insights that ranged in mood from 
homilies to playful mockeries of role. After 
moments both hilarious and grave, a hush, 
edged with hallowed words, came over 
this collection of people, awed by the utter 
simplicity and deep meaning of sipping 
from a common goblet of water and 
breaking and sharing bread. 

No wonder then that small groups clung 
together after the Celebration, the Agape, 
was over. Participants seemed reluctant to 
leave one another's company —the close
ness and joy of it a thing to be treasured, 
remembered, and carried away. 

The 33rd Annual Conference on 
Rfligious Architecture formally closed on 
Friday evening, April 28, with a Celebra
tion led by various conference chairmen. 
The meal was followed by facetious 
awards from the facilitators to the hard
working chairmen, Harold E. Wagoner, 
Flenry Lee Willet and Henry Jung. 
Colloc|uy groups variously summarized 
their two-day probings through ingenious 
skits, dialogues and symbolic actions. The 
Rev FJorace Allen then led the group in 
the traditional breaking of bread, a moving 
ceremony which fittingly expressed the 
fellowship and friendship felt by partici
pants during the conference. 

unless the Lord build the house, 
they labor in vain that build i t ." Friday 
night, on the level below the awesome 
space and impressive architectural design 

Ciontinued on p. 32 
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NATIONAL PRESBYTERIAN CHURCH AND CENTER, WASHINGTON, D C. 

Winner of the Building Stone Institute Award of Merit, 
Harold E. Wagoner & Associates Architects, Philadelphia, Pa. 
Roofing material - Grade-A Unfading Buckingham*Slate 
Roofing Contractor - Jack's Roofing Company, Washington, D. C. 

Above Al l - a natural Buckingham^Virginia Slate Roof 
Architect, Harold Wagoner, FAIA, stated that one of 
his first considerations in designing the National 
Presbyterian Church and Center, Washington, D.C., 
was to have the structure protected by a trouble free 
and maintenance free roof. In choosing Unfading 
Buckingham®-Virginia Slate for the roofing material, 
he also obtained a rare combination of beauty, dig
nity and durability in natural slate that is in keeping 
with and complimentary to the other natural stones 

used extensively throughout the structure. 
Buckingham® Slate is meeting the challenge 

throughout the country as a quality material of 
natural beauty and texture for use as roofing, floor
ing, paving, exterior or interior panels, stools, treads, 
and many other practical uses. Write for informa
tion or see our catalogs in "Sweet's Architectural 
File". A little slate . . . a lot of distinction, when 
it's Buckingham Slate.® 

See our exhibit at the Annual Conference on Religious Architecture, Atlanta, Georgia, April 26th—28th. 

BUCKINGHAM-VIRGINIA SLATE CORPORATION 
4110 FITZHUGH AVENUE • RICHMOND, VIRGINIA 23230 -TELEPHONE 703-355-4351 



NEW PROJECTS OF INTEREST 
(Editor's Note: This issue of FAITEf & FORM introduces a new feature in the Gu i l d journa l , 
"New Projects of Interest." L imi ta t ions of space prevent feature coverage of many new 
projects of archi tectural mer i t and /o r special interest. A commi t tee of three GRA members 
has been appointed t o review new projects submi t ted for edi tor ia l cons iderat ion, and to 
select f rom them those of greatest interest for brief edi tor ia l t reatment. Archi tects are 
invi ted to submit photographs and copy on new projects in various stages of comp le t ion . ) 

St. P r o c o p i u s A b b e y 
L is le , III 

Arc h i t e c t s : L o e b l , S c h l o s s r n a n , 
B e n n e t t & D a r t 
C h i c a g o , III. 

The new St. Procopius Abbey in Lisle, I I I . 
is bu i l t o n an 80-acre ro l l i ng w o o d l a n d site 
and consists of an 800-seat abbey chu rch 
and the monastery i tself , t o ta l l i ng 100,000 
scjuare feet The design, by Edward Dar t of 
Loebl , Schlossrnan, Bennett & Dart of 
Chicago, is con tempora ry , using c o m m o n 
br ick, w o o d and tex tured concre te . It 
blends w i t h the h i l ls ide site selected 
because of its p rox im i ty t o the t w o schools 
operated by the Lisle Benedic t ines. 

M r Dart has chosen to emphas ize the 
resident ial character and scale of the 
abbey rather than the ins t i t u t i ona l . To 
( o m m u n i c a t e the intensive Chr is t ian l i fe , 
wh i ch the monks share, the b u i l d i n g was 
designed to express order, s imp l i c i t y , 
restraint and austeri ty. At the same t i m e , it 
p romotes pr ivacy, c o m m u n i t y closeness, 
ind iv idua l i t y and human d ign i t y . 

The program fo r the abbey was f o r m u 
lated f r o m the results of cjuest ionnaires to 
d c t e r m i n i ' what the monks t hough t most 
impor tan t in a new h o m e , and wha t was 
essential in the bu i l d i ng of a new abbey. 
Chai rman of the p lann ing c o m m i t t e e . 
Father M ichae l Komechak , O S B sa id : 
"The monks w i l l l ive here for the rest o f 
thei r l ives W e wan ted the b u i l d i n g t o be 
an expression of con temporary monas t i c 
needs. If the bu i l d ing Is a success, It's 

Con t inued on p. 27 

Beauty...iti the eye of the beholder 

When I fie him of the organ becomes a vital 
element Tn an architect's statement, Moller 

'"'̂ ^ '̂̂ '̂  '^^quirement serenely. 
Here, g l e a m ^ ' ' p f p G ranks communicate to the 

eye the'Jaf l ie sense o f wonder and beauty 
tffe Mti l ler voice conveys to the ear. 

• p I 

;erslown, Marylana z i / 
hone; 301-73 J - W J 
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Jury Report—Architectural Exhibit— 
1972 Atlanta Conference on Religious Architecture 
lURY: 
llvnry //ow.irc/ Smith, AIA, GRA -

C hciirman 
Icimcs / / . finch, FAIA, 

Atlanta, Ga. 
William W. Gilfillen, AIA, GRA, 

Columbus, Ohio 
The Rev. Henry C. Gracz, Athens, Ga. 
Daniel Schwart/man, FAIA, GRA, 

New York, N.Y. 

After the painfu l procedure of 
c ' l i in inat l i i^ those [jiojcc ts vvhi( h 
had ignored the clear ly stated pur
poses of the exhibi t , the jury dis
cussed at length the cri teria for 
judging the projects and agreed 
to give first considerat ion to suc
cessful " theolog ica l expression." 
Ill .u ld i t ion , such concepts . is 
" imag inat ive design," "power fu l 
f o rm, " "sk i l l fu l s i t ing," " f u l f i l l -
nient of given program," "ba l 
anced solut ion for worship, 
c d i K a t ion , administr<it ion <ind 
te l lowsh ip" went in to the 
judging 

An over-all i c \ l e w o l t l ie enl i ies 
revealed that they fel l general ly 
into the fo l low ing categories: (1) 
regional religious centers; (2) moder-
. i te -s i /ed suburl)an religious centers; 
( \] inner-( ity bui ld ings for worship, 
educa t ion , commun i t y services; 
(4) sho[)ping center mal l projects 
for worshi | ) , educa t ion , commun i t y 
services; and (5) al terat ions and 
addi t ions to existing religious 
bui ld ings I he jury's awards were 
made for archi tectural excel lence 
w i thou t regard to category. Major 
considerat ion was given also to 
ski l l ful organizat ion of the p lan ele
ments, the use of bu i ld ing materials 
to enhance their inherent beauty, 
and integr. i t ion of appropr iate works 
of art Twelve proj(H;ls were selected 
for Honor Award Cert i f icates f rom 
the Gu i ld for Religious Archi tec
ture and w i l l also become part of 
the V)72 Caiild Travel ing Txhibit. 
(Note: Recjuests for reservation 
of the t ravel ing exhibi t handled 
through GRA o f f i ce , 1777 Church 
St , N W , Wash ington, D C 200 }(> ) 

4 
I list Hciptist Cihurch 
Rio Piedras, Puerto Rico 

ARCHITLCTS: 

John F Ik ' id leman 
Rio I'iedr.is, Puerto Rico 

Dimensional Dynamics 
Valley Forge, Pa. 

A f ine example of a religious bui ld ing 
of l imi ted size as part of a church-
sponsored high-rise o f f ice complex to 
serve the religious and educational 
iieeds ot a liij^h (lensity [)Oj)ul<ition 
area. 

'holo bv Lawrence S Williams, Inc 

91 
St Olaf 's Cathol ic Churc h 
.\Unne.ipol is, Winn 

\K( I I I I K IS 

I redenck Pent / & M i l o Thoni[)son 
Wii ine. ipol is, \ \ i n n . 

A chapcT w i th in an off ice bu i ld ing 
( oni|) lex wliic li has .in cleu.iiit s impl i -
c i ty and is a direct statement of rel igi
ous par t ic ipat ion by (he business 
c ommun i t y 



HcthlcluMii I i i thcr. iH Church 
S.iul.i Kosa, Cal. 

AR( MITECTS: 

Dunco i i ibc , Roland, Mi l ler 
Sant.i Kosti, Cal 

I he strong triangular pyramidal room 
torm and (ommand ing site reldl ion-
ship . H c direct ly expressed in the 
t ' \ ( cl ient interior. 

tXhItiO W*J AST* 

I 
I I I 

r 

I'hoto bv Icremitih C) Branst.K) 

I 

FLOOR 

Church on the Mal l 
P lymouth Meet ing , Pa. 

AK( IIITECTS: 

Hassinger & Schwam 
Phi ladelphia, Pa 

A religious center designed t o f i t a 
l im i ted site adjacent to a mu l t i - s to ry 
commerc ia l bu i ld ing w i t h d i rec t c o m -
nu in ica t ion w i t h a shopping cen te r 
mall and w i t h a market plac e m in i s t r y . 
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Religious Facilit ies Center 
Co lumbia , Mcl 

ARCHITECTS: 

Hiiygens & Tappe' Inc 
Boston, Mass. 

Gaudreau, inc 
Bal t imore, M d . 

A sim()le and direct archi tectural 
envelope for an interfai tb center. The 
restraint in the use of symbol ic decor 
adds the appropr iate interior architec
tural expression. 

Photos by julius Shulm.in 

.1001 . I . . 

( hrist Church 
liay St. Louis, Miss. 

AK( CTS 

Bht( h A s s ( ) ( I , l i e s 

Bay St I ouis. \^iss 

l l ie ( lu i r ( h c aptures wi t l i uii(<)m|)li-
( ated form and elements the timeless 
(h. i rm of the great New fngland 
( lu i r ( h I he interior of lani inat i 'd, 
natural wood l)ents unfortunately fails 
to achi i 've the C|uality of the exterior 
design 



St. Matthew's Episcopal & 
Wi l ton Presbyterian Church 
Wi l ton , Conn 

A K d H T K IS 

SMS Architects 
New Canaan, Conn. I'lioto bv Precision Phologrdphy 

Du.il denominat ional religious center 
w i th an Episcopalian Ma in Sanctuary 
and a Presbyterian Parish Etall beaut i-
tully .irranged around a court for op t i 
mal sharing of the educat ional and 
administrat ive facil i t ies The exterior 
has strong form achieved w i t h simple 
bui ld ing material. 

Sacred Eieart Church 
Sterl ing, III 

ARCHITECTS: 

Prisco, Du f f y & Associates 
Aurora, I I I . 

Li turgical Furnishings Consu l tan t : 
W i l l i am Schickle 

The s imple geometry of its exter ior 
components lead to an in te res t ing 
mass. The* open fo rm of the be l l tower 
was a good idea —not t oo w e l l exe
cuted. The inter iors are w a r m and 
fr iendly. 



r 

I'hDios hv Robert Pettus 

First Christ ian Church 
Kirksvil le, M o 

Floor Plan 

A R C I I I I K IS 

Anselev ic ius/Rupe Associates 
St I ouis. M o 

A b e . i u t i l u l l y ca lm environment for 
\ \ ( ) i s h i | ) enh. inced b y <i m a s t ( > r t L i l 
scheme of natural l ight ing for the 
inter ior The exterior proport ions and 
u s e ol i n . i l e n . i l a r e e x c c l l c M i l . 

floor plan 
Pbolos t)v )a<k Walas 

• I f 

HIHTiHTSHffliElIHIfffl 

Newnum Student Center, 
University of Maine 
( ) rono , Maine 

A R ( M I I I ( I 

Wi l loughby M M.irshall 
( . imbridge, M.iss, 

Its consistent geometric form and 
color ot furnishings <irranged for 
mult i -use of the changing moods of 
students are excellent Al l of this is 
retlec ted in the lor i i i and sc.ile of its 
exterior elements 



-^'J ex, . 

'ClOUs 

( 5 
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The Return to the Non-Church 
by 
I A Sov i k , FA IA 
Sov ik , M a t h re & M a d s o n 
N o r t h f i e l d , M i n n 

It has become clear to everyone 
who t h i n k s . i h o i i t l )u i l d in^ pLu es of 
worship that the erstwhi le fashion of 
imit .Ulng the ecclesiastical architec
ture of earlier t imes is not just i f ied 
I here are many good reasons for this 
consensus and for the changes that 
have come in the course of its emer
gence Even though the church archi
tecture of the last coup le of decades is 
so varied that It somet imes seems 
capricious (and sometimes is), I 
bel ieve there has been a sort of pro
gress In the last half century —or at 
le.ist .1 dire( t ional movement . I f ind in 
the work that has been done a [ jattern 
wh ich , if not chronologica l ly systema
t ic, is sti l l subject to analysis. And I 
th ink that if we ref lect on the course 
through wh ich church design has 
passed, we can discern where we are 
going, or where we ought to go if our 
courage doesn't fal l . In some degree 
we are already there. 

TECHNOLOGY 
Since we have been l iv ing In an age 

of technology, and since technical 
matters are a part of the architect 's 
profession. It isn't surprising that the 
elements of church bu i ld ing that gave 
\ \ < i \ first to the pressures of the new 
.ig»' were technical factors. Masonry 
structures and stone or t imber vault
ing were superseded by the device of 
conceal ing steel skeletons in masonry 
or wood sheathing This gave the i l lu
sion of the ancient forms, but the 
result can be described more fair ly as 
stage scenery than as authent ic arch-
it» ( t iMc Architects who preferred 
.u i thent ic i ty looked for ways to 
recover it And in 1922 August Perret 
m.ide drawings for «i church in Raincy, 
near Paris, wh ich was to be concrete — 
p.irtly cast in [)lac e .uid part ly pre-
< . i s i Me won the ( () inp( ' t i t ion wi th .1 
cost est imate far be low that of other 
more convent ional designs and saw 
the ( l u M c l i hi i i l t It h.is been con
sidered one ot the early classics, and is 
indeed <i notable struc ture But it is 
really a sort of concrete gothic —a 
medieval concept ion lnter[)reted in 
JOth century technology 

I . I t e r in t h e same decade O t to 
B««rtning, a C.ernum, who headed the 
B.uih.uis for i\ t ime , was com
missioned to design a church for an 
ex|)osit ion in Cologne He used ex
posed steel f raming and cop|)er [)anel 

• Address ^ivcn at GRA Regional Con
ference, Dallas, Tex , june 2-4, 1972 

Interior of Notre Dame 
Augustc Perret I'lioto Ian Voors 

1he Steel Church at Cologne 

( L i r t . i in wall " It is .ipparent in this 
work too that the pri iu ip.il .u hieve-
ment was the technic.j l one (It had 
other virtues too sincc» —as wi l l he 
noted later B.utning w.is theologi
cally sc)[)histic <iled; but they were noi 
very notable.) 

ESTHETICS 
Arc hitec lural esthetics have always 

been to a high degree a response to 
structure and other technical matters 
So it has been Inevitable that as new 
technology ap[)ears, a new esthc«tic 
should also One early (19K)) and 
noteworthy example was Bohm's St 
Engelbert in (Ologne Mere the struc
ture Is a series of radiat ing v a u l t s -
el l ipt ical In form rather than |)ointed 
or round-hcMcled, sheathed in co|)[)er 
The c l iu r th seemed and still seems 
esthetualK new But the pl.in is 
bas i ca l l y that of C h a r l e m a g n e ' s 

St. Engelbert at Cologne 
Dominikus Bohm 

Slernkirche (Star Church) 
() liartning 

c hapel f i f ty miles away and 1100 years 
earlier 

A numt^er of gitted architects have 
designed churches w i th the same vir
tues and l imitat ions In the years that 
have fo l lowed Eliel Saarinen's Christ 
Lutheran in Minneapol is , Tange's St. 
Mary's Cathedral in Tokyo, Mies' little 
chapel at I l l inois Tech are all 
examples of technical and esthetic 
sopl i ist icat ion coupled wi th theologi
cal and l i turgical naivete' Their new
ness and that of any number of other 
churc hes has lx»en archi tectonic, with 
l i t t le or no at tent ion to the changes 
that have taken ()lace in this century 
in the areas of churchmanshi(), 
theological perceptions, ways of wor-
shif), or the general piety. 

Nevertheless these things have 
been changing And if places of wor
ship are to be seen as images of faith 
as they always have been, these 
( l i . in^es ought to be revealed in the 
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architectural form. Church design 
ought to respond to them as wel l as to 
the changes in the esthetic and 
technical mi l ieu. 

I he changes in the church have 
been both varied and |)rofound And 
the fact is that w(» are able to observe 
their effects on bu i ld ing forms I 
should l ike to comment on some 
important ones. 

THEOLOGY 
l i . j r tn ing, who designed the steel 

church at Cologne, had proposed 
earlier that the long, narrow proces
sional or axial ()lan is inappro|)r iate to 
Christian understanding The proper 
vic"w of the congregat ion, he said, was 
th.it of a cohesive commun i t y of 
clergy .uicl laymen whose members 
should be aware of their uni ty as the 
Body of Christ, the household of God , 
the family of believers. When they 
meet it is not as individuals at prayer, 
but as a communi ty act ing together. 
Fie saw the c ircular plan as the proper 
ref lect ion of this self-understanding, 
.ind m.ide a model , cal led the Star 
Church, w i th altar in the center and a 
ful l ring of people about it. By now 
this im.jge has been bui l t many t imes. 
And its general propriety as a formal 
expression is bro.ully accepted 

I he St.II ( l u i K l i , .IS ( iartning con
ceived it in 1^)22, had an archi tectural 
form of strong ecclesiastical char
acter, w i th internal piers, pointed 
vaults .iiicl other detai ls typ ica l of 
convent ional church bui ld ings. The 
theological impl icat ions of this design 
character are no longer acceptable 
The round church Bartn ing later 
designed for Essen, despite its rather 
c lumsy forms, and several other round 
churches, notably Sep Ruf's cyl inder 
in M u n i c h , are much better. For their 
gener.il c haracter is not ecclesiastical 
l)ut sec ular. I shall need to expand on 
this because it is very important . 

A l though there* are instruct ive 
< \c eptions provided by Mennoni tes , 
Puritans and others, Christians have 
Ix'cn accustomed to worshipping 
sine e the fourth c entury in places that 
have been called "churches," or 
"sanctuar ies" —places wh ich have had 
a s|)ecifically ecclesiastical character 
Unt i l the t ime of Constant ine, how
ever. Christians were accustomed to 
mec'ting in homes or other convenient 
p laces (The e x c e p t i o n s , w h e r e 
( hristians bui l t specific bui ld ings for 
worship are few, and we know l i t t le 
about them ) Curiously, one of the 

allegations made against Christians 
was that they were atheists because 
they had no temples or shrines. 

The assumption usually made is 
l l i t i t the Christians of the patristic age 
were too few, or too poor, or too per
secuted to bui ld churches. But when 
one reads about the early centuries 
one is struck by the record of many 
successive decades w i thou t persecu
t ion in a tolerant empire, dur ing wh ich 
Chr i s t ians may reasonab ly have 
assumed that persection was past 
One is struck also by the reports of 
fairly large Christian communi t ies , 
and l)y the c>viclenc;e of some con
siderable wealth and high posi t ion. 

). Gordon Davies, whose book. The 
Secular Uses of Church Buildings, pro
vides <i sc holarly study of the matter, 
asserts: "The fundamental explana
tion of the lack of church bui ldings is 
.1 theological one." Other scholars 
agree. The early Christians refrained 
from bui ld ing temples, shrines, ec
clesiastical and l i turgical bui ldings 
because they didn' t bel ieve in them 
Let me cite Davies at further length, 
inc hiding his own quota t ion f rom 
I ohmes »'i 

'Since the focus of the d iv ine 
p i c s c i K (' IS no lonm-r a p i n s u . i l 
bui ld ing, but the l iving commun i t y 
in the wor ld , any idea of the pro-
t . tne <is the sum total of common 
life outside the sphere of the holy is 
tcjreign to New Testament thought 

The division of l i fe into a 
sacred area and a profane area is 
no longer val id. This does not mean 
that the sacred and the secular have 
become indistinguishable but that, 
through Christ, they have been 
united. This is apparent f rom the 
form and context of early Christian 
worship The eucharist cannot be 
distinguished by its fo rm f rom all 
secular acts as a sacrif ice can; its 
to i i i i is 111 t.u t const i tuted by the 
ordinary daily custom of men and 
its context is their dai ly l i fe cen
tered in the home 'Christian wor
ship is characterized by the usual 
and the famil iar, even in its prayers 
and actions, and it can take place 
wherever men satisfy their hunger 
w i th thanksgiving to God and in 
fel lowship w i th the Master. The 
homeliness of one's own house, or 
the beauty of the countrys ide take 
(he place of the holiness of a part i
cular bui ld ing with the holy altar 
and sacrcxi sacrifices'." 

The change that look place after 

Constant ine made Chr ist iani ty the 
o f f i c ia l rel igion and great masses of 
people at tached themselves to the 
Church compromised these early 
posit ions. It is not hard to understand 
the process. But that it was a gradual 
change is suggested by the fact that as 
late as 428, the Bishop of Rome asked 
the clergy to wear ordinary garb, and 
not special garments. And more to the 
point of our concerns is the fact that 
when Christians began to bu i ld special 
l i turgical bui ldings they adopted as 
models not the shrines or temples of 
re l ig ion, but the basil icas, w h i c h were 
s i H I I I . I I meet ing h.ilK, thus < ont in i i inK 
the association of Chr ist iani ty w i t h 
the ordinary, everyday w o r l d . The 
tr<instormation of these secular places 
into 'houses of G o d " took genera
t ions. 

Wh.i t seems to be of central impor
tance to our interests is that Christ ian 
theology has general ly recovered in 
the last decades a concept of the rela
t ionship between secular and sacred 
wh ich ties us back to the pre-Constan-
t in ian church . This percept ion is 
.ittec t ing the l i fe of the church in 
many areas; it is also revo lu t ion iz ing 
the ap()roach to prov id ing places for 
wcjrship 

I don' t want to imply at all that 
Christ ian congregations should sud
denly stop bu i ld ing in order to con
form to practices of the patr ist ic age. 
This is not the patrist ic age; congrega
t ions are di f ferent in many ways. And 
the sex letv and cul ture in w h i c h con 
gregations exist are d i f ferent in many 
ways W e should be look ing for ways 
of prov id ing shelter appropr iate to our 
t imes, but consistent w i th the Chris
tian understanding we share w i t h the 
early churchmen. 

I th ink this means that our places of 
worship must not be conce ived of as 
d is t inct ive " h o l y " places as are most 
of those we know and have been 
bu i ld ing , but should be fu l ly secular in 
character They should not be seen 
exclusively or specif ical ly as places of 
worshif) but should be o f fe red to 
our communi t ies for purposes other 
than worship. They should be so 
designed as to be very f lexib le, not so 
much because the flux in our l i tu rg ica l 
usages demands it ( though this w o u l d 
be reason enough for f lex ib i l i t y ) , but 
because the commi tmen t of these 
spaces to events other than worsh ip 
rc'ciuires it 

Now I want to say what I th ink this 
means in more deta i l . It means that 
the structures we bu i ld to shelter our 
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a s s c M n b l i e s should not seek to be 
di f ferent in style or general ap
pearance, in the use of materials, or in 
the d t« ta i l i ng f r o m o t h e r g o o d 
structures we design A church bui ld
ing should not " look like a church . " 

We must commi t ourselves whol ly 
to the sense that these bui ldings 
wh ich our churches own are not God-
boxes We cannot make God-boxes; 
l ie w i l l not be conta ined The en
counter between God and men is not 
l im i ted to certain places or certain 
kinds of places. We cannot bui ld 
temples or shrines or fanes. And if we 
try to bu i ld that sort of structure, a 
bu i ld ing that implies by its shapes, 
materials or details that rel igion is 
s e p . i r . i t e d f rom the c o m m o n l i fe of 
men, we are asserting a heresy; God 
is not separated f rom the common life 
of men Perhaps we should stop cal l 
ing these bui ld ings "churches," and 
return that word ent irely to its original 
mean ing—to designate the commu
nity of believers. 

In brief, we must bu i ld secular 
bui ld ings, not ecclesiastical ones —as 
se( L i la r as the stable in lU' th lehem, the 
hil lside in Gal i lee, the upper room in 
Jerusalem, and the restaurant at 
I mmaus. 

Put let us understand very clearly 
that when I speak of "secular" archi
tecture I do not mean du l l , ord inary, 
commonp lace , h u m d r u m , run-of-the-
m i l l , prosaic, everyday archi tecture. 
The point is not that this sort of archi
tecture is inappropr iate for a place of 
worship. It is not f i t t i ng for the ch i l -
drenof God in any c i rcumstance or en-
ter[)rise It is just not proper that peo
ple who bel ieve that God has en
trusted t h e care of the wor ld to men 
should ever bui ld banal or careless or 
ugly structures, whether they be gas 
s(.it ions, or catt le sheds, or retail 
stores But it is most of all improper 
that those bui ld ings wh ich are taken 
t o l)e symbols of the m ind and values 
o l rel igious [)eople should be c a r e 
l e s s or banal or ugly or prosaic 

II t h e religious vision asserts that we 
l i v e in the presence of a transcendent 
mystery, then the witness to this con-
sc i o u s n e s s ought to be made in our 
a r c h i t e c t u r e as wel l as in our words 
I h o s e forms of nature or art wh ich 
l ) r i n g u s most r c M c l i l y to sense the 
l i . i n s c endent are the com|)lex(>s of 
e x p e n e i K e we (. i l l beaut i fu l I he 
. inc l e n t and u n i v e r s . i l c (xnp. in io i is l i ip 
h c l w e e n the priest . i n c l the .irtisi has 
developed, there can be no doubt , 
because beauty is a portal through 
w h i c h p c x j p l e gl impse the transcen
d e n t There is therefore .i persistent 
urgency that when Christians undc"r-
t. ike to deal w i th their envi ronment 
they shoLiId make it beaut i fu l 

If Christ ian theology sees the wor ld 
as God's habi ta t ion —the meaning of 
the Inc. i rnat ion as the evidence that 

God is among men —it should affect 
l l ie ( hrislians bui ld I he .irc hi-
tectural form should imply that we do 
not meet Ciod in some exotic and fan-
c i fu l place, as if we wished to escape 
from the wor ld , but in an utterly real, 
.uithentic and earthy circumstance 
Our non-churches ought to have 
muc h more of these cjualilies than do 
almost all of the churches we know 
And they ought to be much more 
lor thr ig l i l and artless than the meet ing 
places we f ind in most hotels, restau
rants, and other secular places of 
assembly as wel l . 

And it C hristian theology sees men 
as the crown of creat ion, honored by 
the presence of God among them, and 
.isserts that the greatest of virtues is 
mutual concern, care and love, then 
the buildings Christians erect ought to 
be of evidence of this ideal. Their 
character ought not to be overpower
ing, presumptuous, brutal , harsh, or in 
other ways inhumane, as are some of 
our church buildings and many of our 
other environments There ought , 
instead, to be the qual i ty of hos|)ital-
i ty, grace, generosity, humanity 

L I T U K ( . Y 

These last paragraphs have been a 
m in imum ex[)loration of what the 
results ought to be of the theological 
renewal through which we have been 
passing There are also some impl ica
tions of this renewal for l i turgical 
pr.ictice and therefore for the spaces 
in w l i K h l i tuigv IS sheltered 

One of the important c hanges is that 
uhic h emph.isi/es l i turgy as an event 
111 whu h all present <ire p.utic ip.i i i ls in 
contrast to forms in which laymen are 
seen as audience and clergy as per-
lormers Archi tectural ly the form 
wliic l i most explic itly scipjiorts the lat
ter .incI archaic understanding is the 
tradit ional two-room ecclesiastical 
bui ld ing w i th its nave tor the laymen 
shar[)ly separ.ite from the c h.mc c>l or 
choir for the performt^rs The round 
rooms such as Bartning and others 
designed and the fan-shaped spaces, 
whic h have for prac tical reasons suc
ceeded t l ieni in rcncnt ycMrs, .ire in 
obvious ways , in improvement But 
they, too, h<ive their faults l l i ey .ire 
one-room c hurches, to be sure, but 
the encouragement to thc^ audience-
performer division h.is not been dis
solved. They are spaces wi th a single, 
immovable and bui l t- in focal area; the 
im. ige of stage or arena is still present 

What is reciuirecl is .1 space in 
whic h, as much as possible, act ion 
.iiicl congregation are merged; in 
u h i c h liturgical furniture and accou
trements are dispersed; and i n wh ich 
the members of the corpus christi are 
conscious of and [)arlicipate not only 

in the ac tion of the l i turgical le.ulers 
but in each other as well Such an 
intent ion is not likely to be ac-
com[)l ished in fixed .ind rigid sym
metries or formal geometric al [)atterns 
sue h as a circle or a fan. 

There has also been a renewal of 
the .iwareness that the l i turgical event 
(le|)ends not on ob|ects but on peo[)le, 
on actions rather than on things. The 
erect ion of elaborate and imposing 
.iltars or pulpits or crosses as foci for 
devot ion are in imical . The holiest 
things in the place of worship are the 
people —not the objects or symbols 
And all the things, which need not be 
very many, are their servants It is 
cjuite f)roper that when the people are 
not present the place of worship 
should seem incomplete —a place in 
w. i i t ing. 

Another consideration of the litur-
gical s[)ace is that it is not to be 
thought of as a [)lac e of privacy. We 
are free to provide such spaces where 
they are needed, as thc^y of ten are; but 
the l i turgical space is not such a 
place. It is not a place of [)rivate 
prayer, but of common prayer In 
general this suggests that d im "rel i
g ious" l ight ing, spec i.il ciuietness, 
<incl • other ie.i luies which suppoit 
the character of a shrine are mistakes. 

Possibly the cjuality wh ich needs 
part icular em[)hasis in the non-
church—because it is the one which 
most clearly demonstrates the non-
ecclesiastical and secular cha rac te r -
is that of f lexibi l i ty. The reason is 
dual In the first place the nature of 
the l i turgy as it is now being recovered 
or generated includes the creative, the 
changing, the unexpected. No longer 
do we .issume that the ideal forms of 
wc^rship should be fixed in a regular 
and predictable detai l . (It is true that 
the so-called non-l i turgical churches 
have .ilvvays asserted that they dis
l iked fixed patterns; but it is also true 
th.it in i iractice they have tended to 
routines almost as rigid as thc^se of the 
l i turgical churc hes ) james White's 
book. New Forms of Worship, an 
exc ellent and scholarly discourse, says 
tli.it in .idclition to the formal skele
tons of l i turgy, gcjcjcl wcirshi[) recjuires 
cont inual creat iv i ty, change .incI 
v.ir iety in response to the changing 
wor ld Those who have read Gregory 
Dix w i l l rec all that his com|)reheiisive 
s tudy of the pa t r i s t i c litur^^ies 
clesc ribes them .is ful l of variety also. 

What this seems to ask of the places 
where we worship is that they should 
be rooms of simple shape without 
insistent foe i or fe.itures that l imit the 
arrangement of people and things 
w i th in them; and that the furnishings, 
eciuipment .incI whatever symbolic 
(IcMces seem appropriate adjuncts to 
the l i turgical enterprise should all be 
movable if not portable 
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Uni ted Methodist Church , Charles Ci ty , la. 

It d o e s n o t m e a n t h a t t h e things, t h e 
f u r n i t u r e , t h e s y m b o l s , t h e a r t i f a c t s 
a n d t h e ar t s h o u l d b e e l i m i n a t e d 
I n d e e d , as m a n y p e o p l e h a v e o b 
s e r v e d , w e are see ing a su rge o f i n t e r 
est in t h e n o n - v e r b a l , an i n c r e a s i n g 
s e n s i t i v i t y t o t he a r t s , a n d a g r o w i n g 
a p p r e c i a t i o n o f t h e sensua l e x p e r i 
e n c e in c o n t r a s t t o t h e r a t i o n a l a n d 
d i s c u r s i v e So the n e e d f o r t h e a r t i s t 
a n d t h e a r t i san is n o t d i m i n i s h e d ; 
q u i t e t h e o p p o s i t e . T h o s e w h o h a v e 
been d e v o t i n g t h e m s e l v e s t o t h e 
e c c l e s i a s t i c a l arts a n d a re f e a r f u l t h a t 
t h e i r sk i l l a n d l i v e l i h o o d s a re b e c o m 
ing o b s o l e t e s h o u l d t a k e h e a r t . T h e i r 
arts a re m o r e t h a n e v e r n e c e s s a r y , b u t 
t h e y n e e d t o c h a n g e 

The c l u e s t o t h e d i r e c t i o n o f 
c h a n g e , i t seems t o m e , a re s e v e r a l ; 
t h e y re la te t o t h e d e s i r e f o r f l e x i b i l i t y , 
f o r s e c u l a r i t y a n d f o r t r u l y h u m a n ser
v i c e . If a r o o m is t o b e f l e x i b l e , f o r 
i n s t a n c e , it is c lear t h a t t h e p e w , w i t h 
a l l i ts e c c l e s i a s t i c a l a s s o c i a t i o n s n e e d s 
t o b e r e p l a c e d b y a n o t h e r k i n d o f 
sea t i ng . If w e e s c h e w t h e e c c l e s i a s t i -
( i s m o f t y p i c a l l i tu rg ic al f u r n i t u r e , i t is 
n o t because w e no l o n g e r n e e d t a b l e s 
of speakers ' |)()cl ia, o r vessels f o r b a p 
t i s m . But t h e y mus t n o t b e " h o l y 
a l t a r s , " o r " p u l p i t s " o r " f o n t s . " 

It is no tabU^ tha t in o u r secu la r 
( e l e b r a t i o n s a n d ( e r e m o n i e s t h e 
th ings w h i c h w e a s s e m b l e t o h e l p us 
( e l e b r . U e , <incl t h e f o r m s a n d d e v i c e s 

Sovik, Ma th re & Madson 

t h r o u g h w h i c h w e a r t i c u l a t e t h e e v e n t 
a n d i ts m e a n i n g are t y p i c a l l y [ ) o r t a b l e , 
t r< ins i tory , i m p e r m a n e n t , e p h e m e r a l — 
b u n t i n g , b a n n e r s , f l o w e r s , m u s i c , 
s p e e c h , f o o d a n d d r i n k , c a n d l e s , c o n 
f e t t i , b a l l o o n s , ges tures , d a n c e , p r o 
cess ions , a n d so o n . T h e e s s e n t i a l l y 
secu la r n a t u r e o f C h r i s t i a n w o r s h i p is 
s h o w n (as has a l ready b e e n n o t e d ) b y 
t he f a c t t ha t i ts cen t ra l a c t i o n s c o n s i s t 
of t r a n s i t o r y t h i n g s — s p e a k i n g , e a t i n g , 
d r i n k i n g , w a s h i n g . The use o f f i r e , 
m u s i c , ges tures a n d d r a m a t i c m o v e 
m e n t are a lso a n a n c i e n t h e r i t a g e . T h e 
i n t r o d u c t i o n o f i m m o v a b l e o b j e c t s 
a n d p e r m a n e n t v i sua l d e v i c e s i n t o t h e 
p laces o f w o r s h i p h e l p e d t o t u r n it 
f r o m its o r i g i n a l s e c u l a r i t y t o c o n 
sc ious s a c r a l i t y , f r o m its o r i g i n a l f o c u s 
o n p e o p l e t o w a r d a f o c u s o n t h i n g s , 
a n d f r o m i ts o r i g i n a l v a r i e t y t o w a r d 
e c c l e s i a s t i c a l f o r m a l i s m . 

I l e x i b i l i t y d o e s no t n e c e s s a r i l y 
m e . i n tha t a r o o m is a b l a n d c h a r -
. u l e r l e s s space . I t need n o t b e so at 
a l l Rut it is n o t a " n a v e . " I h a v e u s e d 
t h e w o r d " c e n t r u m , " w h i c h is a w o r d 
w i t h o u t ecc l es i as t i ca l f l a v o r ; a n d t h e 
space t h r o u g h w h i c h o n e e n t e r s a 
c e n t r u m is n o t a " n a r t h e x " ; I h a v e 
used (he w o r d " c o n c o u r s e . " ( W e 
w o u l d d o w e l l , I t h i n k , t o a b a n d o n t h e 
e c c l e s i a s t i c a l w o r d s a l o n g w i t h t h e 
e c c l e s i a s t i c a l s t y l e ) 

The m o s t success fu l c e n t r u m I 
k n o w has o n l y t w o f i x e d o b j e c t s — 

( U n i t e d M e t h o d i s t C h u r c h , C h a r l e s 
C i t y , la ). O n e is a f o u n t a i n w h i c h m a y 
or m a y n o t b e u s e d f o r b a p t i s m s . T h e 
o t h e r is a p i p e o r g a n , w h i c h — s i n c e i t 
is a s e l f - c o n t a i n e d m e c h a n i c a l a c t i o n 
H i s t M i m e n t — c o u l d h a v e b e e n m o v 
a b l e . A p l a t f o r m , w h i c h m i g h t n o t 
e v t M i b e necessa ry in a s m a l l r o o m , is 
b u i l t u [ ) f r o m p a n e l s a n d c a n b e r e l o -
(< i ted a n d change>d in sha[ )e a n d s i z e , 
l i t u r g i c a l f u r n i t u r e is p o r t a b l e ; s y m 
b o l i c d e v i c e s a r e a l l m o v a b l e , 
c l e m o u n t a l i l e a n d s o m e t i m e s d i s p o s 
able* l i g h t i n g is v a r i a b l e i n m a n y 
w a y s ; t h e p u b l i c address s y s t e m l i k e -

w ISC 
T h e f lexib le* s [ )ace , as I h a v e s a i d , is 

f r u i t f u l b e c a u s e it serves t h e l i t u r g y 
w e l l But i ts s e c o n d a d v a n t a g e is t h a t 
it c a n serve p u r f j o s e s c)thc»r t h a n t h o s e 
o f w o r s h i [ ) . A n d t h i s it m u s t d o . For i f 
t he s t r u c t u r e is u s e d o n l y f o r t h e p u r 
poses o f w o r s h i p , it w i l l a l m o s t i n e v i -
t<il)lv c o m e t o be t h o u g h t o f as a s a n c 
t u a r y , a " h o l y [ ) l a c e . " It w o u l d 
h c f o n i e .1 ( h u r c h , n o t a n o n - c h u r c h ; 
a n d t h i s w o u l d be d e s t r u c t i v e o f t h e 
u n d e r s t a n d i n g o f t h e C h r i s t i a n s w h o 
g a t h e r in i t . 

Bu t m o r e i m p o r t a n t : as Jesus w a s 
t he " M a n - f o r - O t h e r s , " h is f o l l o w e r s 
o u g h t t o be m e n - f o r - o t h e r s . W h a t t h e y 
d o o u g h t t o b e d o n e u n s e l f i s h l y , . i n d 
w h e n t h e y b u i l d , t h e y o u g h t t o c o n 
s i d e r f r o m t h e b e g i n n i n g t h a t t h e i r 
e n t e r p r i s e c a n be s h a p e d so as t o 
se rve t h e g o o d o f t h e p e o p l e a r o u n d 
t h e m - t h e t i e i g h b o r h o o d o r t o w n o r 
( i l \ I h o s e vvlu) a t t e n d e d t h e A n n u a l 
( o n t e r e n c c o n R e l i g i o u s Arc h i tec t u i e 
in V)7() m a y r e m e m b e r Dr . E d w a r d 
I r ey ' s i n junc t i o n in t h i s r e g a r d : " A 
c h u r c h s h o u l d n o t b u i l d at a l l , " h e 
s a i d , " i f t h e o n l y n e e d s it seeks t o 
serve* are its o w n . " 

It is o b v i o u s tha t i f a c o n g r e ^ g a t i o n 
t akes a b r o a d e r p o s i t i o n , i ts a i m s w i l l 
be d i r e c t e d t o w a r d f l e x i b i l i t y . A l l 
t h o s e t h i n g s w h i c h serve a c h < i n g i n g 
a n d c r e a t i v e l i t u r g i c a l p r a c t i c e o u g h t 
t o l ) e «ic c c ' [ ) l ed as p a r t o f t h e p r o g r a m . 
F u r t h e r m o r e t h e r e o u g h t t o b e p r o v i 
s i on f o r rear sc reen p r o j e c t i o n , a n d f o r 
v a r i a b l e a c o u s t i c s . N e i t h e r o f t h e s e 
dev ice 's is a n y l o n g e r a n o v e l t y i n a 
p l a c e o f w o r s h i p . N o r is t h e k i n d o f 
c h u r c h m a n s h i p w h i c h seeks e a g e r l y 
t o s e r v e t h e g e n e r a l c o m m u n i t y w i t h 
its vsho le b u i l d i n g . W e e x p e c t t o see 
o n e o f o u r n e w c e n t r u m s u s e d d u r i n g 
t h e c o m i n g y e a r f o r c o n c e r t s , t h e a t e r , 
c l . i n c e , <i c i n e m a f e s t i v a l , d i n n e r s , l e c 
t u r e s , a n d p r o b a b l y f o r p o l i t i c a l 
e v e n t s . A n d al l t h e s e e v e n t s a r e 
p l a n n e d as e v e n t s w h i c h w i l l e n g a g e 
a n d h o p e f u l l y e n r i c h t h e l i ves o f m a n y 
p e o p l e b e y o n d t h e p a r i s h . I t c a n b e 
e x p e c t e d , I s h o u l d t h i n k , t h a t s o m e o f 
t h c M i i w i l l l ea rn t o u n d e r s t a n d s o m e 
t h i n g a b o u t t h e l i f e o f G o d i n t h e 
vvc j r i d a n d t h e c o m m i t m e n t o f 
( h r i s t i a n p e o p l e t o t h e i r n e i g h b o r s . 
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Wheeling and Dealing in the Vineyards of the Lord 
Churches as Real Estate Entrepreneurs* 

l .v 

I he Rev. Virgi l [:. Murdock 
I \e( L i t i v e Director 
Benevolent I raternity of 
Unitar ian Churclies 
Boston, Mass. 

Genesis: I n t h e b e g i n n i n g t h e C o n 
gress o f t h e U n i t e d S ta tes o f A m e r i c a , 
b y p a s s i n g t h e H o u s i n g A c t o f 1961 
a n d s u b s e q u e n t A c t s , c r e a t e d " l o w -
t i n d m o d e r a t e - i n c o m e h o u s i n g p r o -
g r < i m s " N o n - p r o f i t s p o n s o r s a n d 
l i m i t e d d i v i d e n d s p o n s o r s c r e a t e d 
t l i e y t h e m 

N o w t h e r e a s o n f o r t h i s n e w a c t o f 
c r e a t i o n , w e are t o l d , w a s t o e n c o u r 
age c o n s t r u c t i o n o f p l a c e s o f h a b i t a 
t i o n f o r t h o s e w h o w e r e e i t h e r t o o r i c h 
(() l i v e in t h e s o - c a l l e d p u b l i c h o i i s 

i n g — b u i l t a n d o w n e d b y q u a s i -
g o v e r n m e n t a l a g e n c i e s c a l l e d p u b l i c 
h o u s i n g a u t h o r i t i e s ; b u t t o o p o o r t o 
l i v e i n p r i v a t e h o u s i n g s o - c a l l e d — t h a t 
I S , h o u s i n g b u i l t , f i n a n c e d a n d o w n e d 
b y n o n - g o v e r n m e n t a l p a r t i e s . I k i l 
s o m e t h e r e w e r e w h o c y n i c a l l y sa id 
t l i a t t h i s c r e a t i v e ac t w a s r e a l l y t h e 
r e s u l t o t n<nve e x p e c t a t i o n , o r p o l i t i -
( . i l c x p c d i t M U V, o r .1 ( o m b i n a t i o n o f 
t h e t w o o n t h e p. ir t o f t h e m e m b e r s o f 
C o n g i c s s , <ind y e a e v e n u n t o t h e 
I ' r es i den t o f t h e U n i t e d Sta tes. S o m e 
t h e r e w e r e — a n d s o m e ther ( " s t i l l a re — 
w h o s.jy th . i t th i s n e w c r e a t i o n is 
m o r e s u ( ( ( ' s s l u l at m . i k i n g r i c h m e n 
ri( h e r t l u i n h o u s i n g p o o r p e o p l e 
b e t t e r 

I n . i ny e v e n t , t h e <K t o f ( r e a t i o n 
o( ( u r r e d , a n d m a n y p e o [ ) l e in c hu r -
( l u ' s , b o t h t l e r g y a n d l a i t y , u s u a l l y 
w i t h o u t f i rs t ( o n s u l t i n g t h e ( j o s p e l 
. K ( o r d i n g t o I u k e , o r o t h e r H o l y W r i t , 
a( ( e p t e d t h e i n v i t . i t i o n t o b e c o m e 
d o e r s o l g o o d , at n o cos t t o t h e m 
se l ves . . IS o t t i t i . i l s in h i g h p l . u es 
. i ss i i r ed t h e m t h e y c o u l d 

A n d so it c a m e to pass in t h o s e 
d a y s , a n d in these days as w e l l , t h a t 
t h e g o o d p e o p l e o f t h e First C h u r c h i n 
A n y w h e r e , U S A , o r g a n i z e d a n o n - p r o 
f i t c o r p o r a t i o n , h i r e d t h e m s e l v e s l a w 
ye rs , c o n s u l t a n t s , b u i l d e r s , a c c o u n -
t . i n ts , <inci m a n a g e r s — a n d y e a e v e n 
a r c h i t e c t s e m p l o y e d t h e y t h e m . A n d 
t h e y b u i l d e d a h u n d r e d , o r t w o h u n 
d r e d , o r e v e n t h r e e h u n d r e d d w e l l i n g s 
o n vac .l i l t icincl near t he i r c h u r c h 
S i n c e they p l a n n e d t o b u i l d b u t o n e 
g r o u p o f p laces o f h a b i t a t i o n , a n d 
i n d e e d b i i i l dec l n o m o r e , t h e y c a m e t o 
b e c a l l e d a " o n e - s h o t sponso r " 

It c a m e t o [)ass a l so t h a t a n 
. i ss<Mnb lv o f h i g h | ) r iests, l ) i shops a n d 
a s s o r t e d o t h e r c h u r c h b u r e a u c r a t s s a w 
w h a t the First C h u r c h h a d a c c o m -
| ) l i s h e d , a n d see ing tha t it was g o o d , 
t h e y d e c i d e d a m o n g t h e m s e l v e s a f t e r 
m u c h d i s c u s s i o n , . i nd even | ) rayer , 
t h a t i f o n e p r o j e c t w a s g o o d , w o u l d 
n o t f i v e , o r t e n , o r e v e n a h u n d r e d 
s u c h [ j r o j ec t s be e v e n l )e t te r ; a n d so 
t h e y o r g a n i z e d <i n o n p r o f i t c o r p o r . i -
t i o n a n d set o u t to b u i l d m . i n y p r e 
lec ts , so tha t t hey c a m e to be c. i l lecl 
"mul t i -prc) |c«ct s p o n s o r s . " 

N o w , t he re w e r e in t he s . ime ( i ty in 
t h o s e ( lays, c e r t . i i n b u s i n e s s m e n w h o 
h. id hea rd o f t he great c r e a t i v e .ic t o f 
t h e Congress <incl Pres ident o f t he 
U n i t e d States o f A m e r i c a a n d l i . u l 
seen the g o o d w o r k s p e r f o r m e d b y 
b o t h t he I irst Churc h . m d (he N .U ion .d 
( hurc h a n d dec i d e d tha t n o t o n l y 
c o u l d they d o t he same g o o d w o r k s , 
bu t t h e y c o u l d m a k e a h a n d s o m e 
p r o f i t . i lso A n d so, t h e y o r g . i n i / e d 

" l lu- theiiH' of tt ieCiRA Kegion.il Conference at f3oston, l.inudry 28-30, 1972 was "Church-Sponsored 
Housing in Urban and Suburban Communi t ies " Speakers included The Rev Msyr Wil l iam ) Carey, 
Commiss ioner , Buildiny C'ommission, D iocese of Providence, R I , The Rev Michael Croton, Director, 
['l,inninj» Of f i ce for Urban Affairs, Archdiocese of Boston; The Rev. Roland S Larsen, Executive 
Dir»'ctor, Interfaith Housmg Corporat ion, Boston, The Rev Virgil E Murdock, Executive Director, 
Benevolent I raternity of Unitarian Churches , Boston; Mr Charles Speliotis, Attorney for the Boston 
Redevelopment Authority, Assistant to the Director for Residential Housing, Mr Wil l iam | Wliite, 
Director, Massachusetts Housing Einance Agency, Boston 

E a c h speaker emphas ized the difficulties involved in the topic under discussion, there was consen
sus that the need for low- and moderate- income housing was great, the qu.Jgmire presented by current 
efforts to meet th«« need was cause for concern Mr Murdock presented the concluding address, which 
IS here reprinted 

themselvc^s i n t o " l i m i t e d - d i v i d e n d " 
. tnd " l i m i t e d - d i s t r i b u t i o n " |)artner-
sh ips a n d began r e h a l ) i l i t a t i n g o l d 
b u i l d i n g s and l ) u i l d i n g n e w bu i l d i ngs 
.>s p l a c e s o f h a b i t a t i o n for l o w - and 
m o d e r a t e - i n c o m e i n d i v i d u a l s a n d 
f a m i l i e s . N o t o n l y d i d t h e y b u i l d and 
r e h . i b i l i t a t e m a n y houses , b u t they 
rc. ipec! a l so grc\ i t h . i rvests o f p ro t i t by 
s e l l i n g pa r t s o f t h e i r p a r t n e r s h i p s to 
rit h m e n l i ke t h e m s e l v e s who ( o u l d 
use t h e paper losses o n t he b u i l d i n g 
. i nd o p e r a t i n g o f t h e h o u s i n g [ ) ro jects , 
clue t o t h e r a p i d ra te o f d e p r e c i a t i o n 
. d l o w e d b y t he g rea t c r e a t i v e ac t o f 
t he U S. Congress a n d Pres iden t They 
t h e n c . n i i e t o b e c a l l e d " p r o f i t - m o t i 
v a t e d s | )onsors . " 

N o w t h e c h u r c h sponso rs , b o t h o n e -
shot a n d m u l t i - p r o j e c t , w e r e sorely 
g r i e v e d , see ing tha t t h e y h a d n o t been 
a b l e t o r e a p grea t harves ts o f do l la rs 
in l i k e m . i n n e r . As c hurc hes t h e y had 
n o nc«ed oi tax w r i t e - o f f s a n d t h e great 
( r e . i t i v e ac t of t he Congress .inci the 
P r e s i d e n t o f t h e U S c l id n o t a l l o w 
I h e m to sel l t h e i r d e p r e c i a t i o n , so it 
fe l l u | )on b a r r c M i g r o u n d . m d t h e w i n d 
b l e w it a w a y so t l x i t it was lost 
f o r e v e r . Bu t t h e n t h e w i s e m e n of t he 
c h u r c h sa id t o t h e m s e l v e s : " W h y d o 
n o t w e as c h u r c h n o n - p r o f i t sponsors 
b e c o m e | )ar tners in l i m i t e d - d i v i d e n d 
p . i r t ne r sh ips so tha t w e m a y rea[) this 
r i c h harvc»st f o r o u r o w n g o o d pur-
|)os«'s So, in these l a t t e r d a y s , some 
c l u i r c h n o n - p r o f i t sponsors r ema in 
p u r e — t h . i t is, ncM t a i n t e d w i t h the 
p r o f i t m o t i v e , o t h e r s h a v e b e g u n t o 
m a k e a l l i a n c e s w i t h t h e p ro f i t -
m o t i v a t e d sponsors a n d as a resul t o f 
these e n t . i n g l e m e n t s t h e y sha l l be 
c a l l e d " m i x c ^ l - m o t i v e sponso rs , " a 
s t r a n g e b e i n ^ —. i t o n c e a v o w e d l y n o n 
p r o f i t b u t yet h o p i n g t o m a k e a pro
f i t , f o r t h e i r o w n g o o d p u r p o s e s t o be 
sure 

I h a v e t o l d y o u these th ings so that 
\ o i i , b o t h as a r c h i t e c t s and c h u r c h 
p e o p l e , m i g h t b e t t e r u n d e r s t a n d and 
r e c o g n i / e these s t range b e i n g s : pure 



n o n - p r o f i t s p o n s o r s , p u r e p r o f i t -
m o t i v a t e d sponsors a n d m i x e d - m o t i v e 
sponsors , a l l of w h i c h c o u l d b e e i t h e r 
' o n e - s h o t " or " m u l t i - p r o j e c t " s p o n 
sors i n v o l v e d in e i t h e r r e h a b i l i t a t i o n 
or n e w c o n s t r u c t i o n o f h o u s i n g f o r 
r en ta l or sa le 

Let m e n o w r e l a t e t o y o u a s t range 
t a l e w h i c h I k n o w t o b e t r u e so t h a t 
y o u m a y m o r e c l e a r l y see h o w these 
s t r .u ige t h i n g s I l i a v e r e l a t e d c a m e t o 
pass. 

T h e r e o n c e was a n a s s o c i a t i o n o f 39 
U n i t a r i a n U n i v e r s a l l s t C h u r c h e s i n t h e 
n e i g h b o r h o o d o f B o s t o n , i n M a s s 
a c h u s e t t s , ( . i l l e d t h e B e n e v o l e n t Fra
t e r n i t y o f U n i t a r i a n C h u r c h e s w h i c h 
IUKI g o n e a b o u t c fo ing g o o d in a l l t h e 
ye. i rs s i nce 1H26 A D W h e n , in t h e 
fu l l ness o f t i m e , it w a s d e c i d e d t h a t 
t he i r m e t h o d of d o i n g g o o d w a s seen 
t o b e n e i t h e r v e r y u s e f u l n o r v e r y 
necessary , t hey sent o u t a m a n t o f i n d 
n e w w a y s o f d o i n g g o o d . 

I w a s tha t m a n , so I k n o w w h e r e o f I 
speak I l o o k e d m a n y m o n t h s f o r n e w 
\ \ . i \ s o f d o i n g g o o d , a n d l o , m e s s e n 
gers f r o m the I e d e r a l M o u s i n g Ac l -
m m i s t r a t i o n and t h e B o s t o n Rec ieve l -
o p m e n t A u t h o r i t y c a m e t o m e , as In a 
d r e a m , a n d said t o m e : " W h y n o t 
b u i l d | ) laces of h a l ) i t a t l o n f o r t h e 
p o o r r " But I r e p l i e d : " ' W e a re a sm. i l l 
g r o u p o f m e n and w o m e n , w i t h m a n y 
p reache rs a m o n g us , w h o h a v e 
o p e r a t e d s e t t l e m e n t h o u s e s a n d 
n e i g h b o r h o o d c e n t e r s , w h o h a v e 
m i n i s t e r e d t o s t u d e n t s , t h e e l d e r l y , t h e 
sick a n d t h e poor H o w c a n w e b e 
r e b o r n in a n Ins tan t t o b e h e w e r s o f 
uoc jc l a n d layers o f b r i c k ? " 

I h e n t h e y iook m e t o a h i g h h i l l 
o v e r l o o k i n g t he c i t y a n d s h o w e d m e 
h o w such a g rea t t r a n s f o r m a t i o n 
c o u l d take | ) l a ( e , a n d at n o cos t t o us 
<it a l l 

" ' L a n d , ' t h e y s a i d , " 'we w i l l se l l t o 
y o u at a ve ry l ow i^r ice. A t g rea t cos t 
t o ou rse l ves we w i l l a c q u i r e t w o 
w h o l e c i ty b l o c k s , d e m o l i s h t h e b u i l d 
ings t h e r e o n , and se l l It t o y o u a t a 
m i n i m a l p r i c e " T h i s m i r a c l e t h e y 
c a l l e d " U r b a n R e n e w a l " 

" M o n e y , " t h e y s a i d , " w e w i l l l e n d t o 
y o u f o r o n l y 3 % i n t e r e s t ( l a t e r 
l o w e r e d t o o n l y 1 % ) . E n o u g h w e w i l l 
l e n d y o u n o t o n l y t o b u y t h e l a n d a n d 
b u i l d t h e b u i l d i n g s , b u t e v e n ye t 2 % 
m o r e t o h e l p y o u p u t t h e p r o j e c t I n t o 
o p e r a t i o n . " T h e f i rs t o f t h e s e m i r a c l e s 
t h e y c a l l e d " b e l o w - m a r k e t r a te I n 
t e r e s t " a n d t he l a t t e r o n e " A M P O " 
( a m o u n t t o m a k e p r o j e c t o p e r a t i o n a l ) 

"Taxes," t h e y s a i d , " w i l l b e l o w e r e d 
t o o n l y 1 5 % o f t h e gross I n c o m e o f 
t he p r o j e c t and d u r i n g c o n s t r u c t i o n 
y o u w i l l p a y c«ven l e s s . " Th i s m i r a c l e 
in Massachust^ t ts is c a l l e d a " 1 2 1 A 
( l i a r t e r " b y s o m e — a n d b y o t h e r s a tax 
d e a l 

A n d t h e n , m i r a c l e o f m i r a c l e s , t h e y 
s a i d : ' I f , e v e n a f te r a l a n d s u b s i d y , a n 
in te res t s u b s i d y , a n d a tax s u b s i d y , t h e 

rents are s t i l l t o o h i g h f o r s o m e p e o 
p l e , w e w i l l s u b s i d i z e t h e i r r e n t s 
d i r e c t l y b y p a y i n g y o u a p a r t o f t h e i r 
ren t e a c h m o n t h " A n d t h e s e a d d i 
t i o n a l m i r a c l e s t h e y c a l l e d " p u b l i c 
h o u s i n g l e a s i n g " a n d " r e n t s u p 
p l e m e n t p a y m e n t s . " 

T r u l y it was t o o m u c h t o r o n e m a n 
a n d o n e i n s t i t u t i o n t o w i t h s t a n d . A l l 
tha t m i r a c u l o u s ass is tance p l u s a l l t h e 
p r o f e s s i o n a l h e l p w e n e e d e d . W h y 
( e r t a i n l y he re was a w a y In w h i c h w e 
c o u l d d o great g o o d , at n o e x p e n s e t o 
ou rse l ves , a n d pe rhaps . If t h e b u i l d 
ings s t o o d fo r f o r t y y e a r s , l e a v e a 
l e g a c y o f v a l u a b l e real e s t a t e t o f u t u r e 
g e n e r a t i o n s . AncJ so it c a m e t o pass 
tha t it was m o v e d , s e c o n d e d a n d 
v o t e d tha t t h e B e n e v o l e n t F r a t e r n i t y 
of U n i t a r i a n Chu rches w o u l d o r g a n i z e 
a n o n - p r o f i t h o u s i n g s p o n s o r c o r p o r a 
t i o n , a n d t h a t i t s h o u l d b e callc»d 
l o s e p h T u c k e r m a n M e m o r i a l , I n c . 
a f te r o u r f o u n d i n g f a t h e r . 

T h e n it was tha t w e set o u t f o r a 
c o m m u n i t y c a l l e d L o w e r R o x b u r y 
w h e r e w e f i rs t acc ju i red n i n e b u i l d i n g s 
a n d r c4 iab i l i t a t ed t h e m fo r s a l e t o l o w -
I n c o m e f a m i l i e s u s i n g F H A m i r a c l e s 
numberc^cl 221 (h ) , .312, a n d 220. 

La te r it c a m e t o pass t h a t t h e 
B o s t o n R e d e v e l o p m e n t A u t h o r i t y 
d e l i v e r e d t o us , as t h e y h a d p r o m i s e d , 
t w o pa rce l s o f l and t o t a l l i n g a b o u t 
f o u r acres a n d asked us t o b u i l d 2 8 0 
p laces o f h a b i t a t i o n f o r f a m i l i e s o f 
l o w a n d m o d e r a t e i n c o m e T h e F H A 
a n d i ts n e w b o r n s ister , t h e M H F A , 
t h e n d e l i v e r e d t o us t h e m o n e y , a g a i n 
as t h e y h a d p r o m i s e d , so t h a t w e 
c o u l d b u y b r i c k and w o o d a n d s t e e l , 
a n d c o u l d pay m e n a n d w o m e n t o 
a s s e m b l e t h e m i n t o b u i l d i n g s f o r 120 
d w e l l i n g s at t he p l ace w e c a l l W e s t 
m i n s t e r , a n d 100 d w e l l i n g s at t h e 
p l a c e w e ca l l W i l l a r d . S o m e t i m e t h i s 
s u m m e r (1972) t he d o o r s w i l l b e 
o p e n e d t i n d w i t h the h e l p o f t h e 
a f o r e m e n t i o n e d m i r a c l e s c a l l e d " p u b 
l ic h o u s i n g l e a s i n g " a n d " rent s u p p l e 
m e n t s , " l o w - and t n o d e r a t e - i n c o m e 
l a m l l i e s w i l l f i n d n e w h o m e s a t 
W i l l a r d a n d W e s t m i n s t e r P l a c e . 

But e v e n n o w , as w e s e a r c h f o r 
o t h e r p laces a n d o the r w a y s t o d o t h i s 
great g o o d o f b u i l d i n g h o m e s , t h e r e 
are ange ls o f d o u b t , o r p e r h a p s e v e n 
messengers o f Satan h i m s e l f , s p r e a d 
ing t h e w o r d in t h e v e r y m i d s t o f a l l 
doers o f g rea t g o o d a n d w o r k e r s o f 
great m i r a c l e s tha t w h a t w e a re d o i n g 
m a y n o t be g o o d at all — b u t l^ad. The 
New Republic, Time a n d Newsweek — 
a n d o u r o w n d a i l y n e w s p a p e r s — c a r r y 
s tor ies say ing t h a t the p r o d u c t s o f o u r 
g o o d w o r k s a n d m i r a c l e s a re In 
t r o u b l e , g rave t r o u b l e . S o m e e v e n 
|)() int t o us a n d say: "The re Is a m a n 
w h o s t a r t e d t o b u i l d a n d c o u l d n o t 
f i n i s h . " 

H o w d i d s u c h a t h i n g c o m e t o pass? 
W h e r e d i d w e g o w r o n g — w h e r e d i d 

cont inued on p 30 

SpeClALlSTS 

•Full range of sizes for the 
smallest lo very large 
interiors. 

•Matching equipment for all 
locations. 

•Experience in over 21,000 
installations. 

Write for our brochure "How 
to Select Your Eye-easy 
Church Lighting" to assist in 
preliminary planning. 

Request free Contemporary, 
Traditional or Colonial Cata
log based upon your needs. 

Personal counsel by our 
qualified lighting specialist 
in your area available. 

C H U R C H 

SHraOYGAN. WIS. liSJi. 

lOURNAL OF THE GUILD FOR RELIGIOUS ARCHITECTURE 19 



The Student Competition at Atlanta 
by 
Joseph N Smith, FAIA 
5( hool of Archi tecture 
C.eorgia Institute of Technology 

As d par t o f t h e 3 . i rd A n n u a l C o n 
f e r e n c e o f t h e G u i l d f o r R e l i g i o u s 
A r c h i t e c t u r e ( A p r i l 1972) , t h e G e o r g i a 
l e c h S c h o o l o f A r c h i t e c t u r e w a s 
a s k e d t o c o n d u c t a s t u d e n t c o m p e t i 
t i o n f o r t h e d e s i g n o f a f a c i l i t y f o r 
w o r s h i p a n d r e l i g i o u s e d u c a t i o n 
VX'ork ing w i t h a c o m m i t t e e o f G u i l d 
m e m b e r s , Pro fessors A r t h u r F. B e c -
k u m , |r a n d D a l e A D u r f e e d i r e c t e d 
t h e c o m p e t i t i o n i n a f o u r t h y e a r 
a r c h i t e c t u r a l d e s i g n c lass o f 28 s t u 
d e n t s d u r i n g w i n t e r c juar te r o f t h e p a s t 
ac ac lemic y e a r 

T h e s t u d e n t s w e r e f i rs t a s k e d t o 
( l i o o s e i n d i v i d u a l l y a p . u t i t u l a r r e l i 
g i o n t o s e r v e as a m o d e l f o r t h e 
d e s i g n . T h e y w e r e t o l ea rn t h e s p e c i f i c 
r e c i u i r e m e n t s f o r t h e f a c i l i t y d i c t a t e d 
by l i t u r g y , s e a s o n a l n e e d s , e d u c a 
t i o n a l a n d c o m m u n i t y s e r v i c e g o a l s 
I l o w e v e r , m o r e i m p o r t a n t l y , t h e y w e r e 
t o t r y t o u n d e r s t a n d t h e sp i r i t o f t h e 
r e l i g i o n , a n d h o w i t c a n b e e x p r e s s e d 
i n .1 b u i l d i n g f c j rm t o c o m m u n i c a t e 
thc» | ) r ecep t s o f t h e c o n g r e g a t i o n t o 
I tsel f a n d t h e | ) i i b l i c . T h e s t u d e n t s 
researc b e d t h e o r i g i n s o f t h e r e l i g i o n , 
t h e c h a n g e s i t h a d u n d e r g o n e , i ts c o n 
t e m p o r a r y posture*, a n d t h e k i n d s o f 
b u i l d i n g s b u i l t a n d b e i n g b u i l t M o s t 
of t h e p r o m i n e n t o r g a n i z e d w e s t e r n 
b o d i e s w e r e r e p r e s e n t e d in t h e c o m 
p e t i t i o n — R o m a n C a t h o l i c , G r e e k 
C^rthocJox, M e t h o d i s t , P r e s b y t e r i a n , 
O r t h o d o x . m d R e f o r m Jucl.nc , 
L J n i t a r i a n , B a p t i s t , L u t h e r a n , a n d Epis-
c o j ) a l O n e s t u d e n t c h o s e t o d e a l w i t h 
<i m o r e i n c l u s i v e h y p o t h e t i c a l e c u 
m e n i c a l c c M i t e r . 

(Concu r ren t w i t h t h e f i rs t s tage , t h e 
( l . iss i n v c ' s t i g a t e d t h e g e n e r a l s i t e , 
P e r i m e t e r M a l l S h o p p i n g C e n t e r T h i s 
r e g i o n a l c e n t e r , o n t h e n o r t h e r n p a r t 
o f A t l a n t a ' s p e r i m e t e r e x p r e s s w a y , is 
t h e l i rs t par t o f a v e r y l a rge d e v e l o p -
n i f i i l w h u h . w h e n c o m p l e t e d , w i l l 
i n c l u d e o t l u f h u i l d i n j ^ s , , i p , i r t n u M i t s , 
ho tc ' l s , a n d a m i n i - r a i l i n t e r n a l t r . u i s 
p o r t a t i o n s y s t e m T h e g r o u p f e l t 
t h e r e w e r e t h r e e v e r y p r o m i s i n g 
s i t e s — o n e p l u g g e d - i n " t o t h e 
( e n t e r , o n e at a n e x t e n s i o n t o a f u t u r e 
<irm o t t h e s h o p p i n g m a l l , a n d o n e at 
t h e c»dge o f t h e p a r k i n g lo t o n w h a t 
w i l l b e c o m e in the* f u t u r e , a s e c o n 
d a r y r o a d s e r v i n g h o u s i n g a n d i n d u s 
t r y In spitc" o f t h e o b v i o u s a [ )pea l o f 
t h e " o n - m a l l " l o c a t i o n , t h e p e r i 
m e t e r s i te w a s c h o s e n as it w a s f e l t 
t h a t it o f f e r e d b e t t e r o | ) p o r t u n i t i e s 
t o c«x|)lore t h e a s p e c t o f r e l i g i 
o u s exp ress i veness The s i t e is o p p o 
s i te t h e p a r k i n g lo t o f the* c e n t e r , 

Leslie A. Spencer 
1st Prize 
Methodist Church 

h o w e v e r , t h e c h u r c h or s y n a g o g u e 
w o u l d use t he p a r k i n g o f t h e s h o p p i n g 
c e n t e r m a k i n g a m o r e e v e n p a r k i n g 
d i s t r i b u t i o n , s i nce p e a k days o f t h e 
r e l i g i o u s f a c i l i t y are a t l o w o r n o n - u s e 
s h o | ) p i n g pe r i ods . C o n s e c j u e n t l y , t h e 
l a n d nec'dc*d is c o n s i d e r a b l y less t h a n 
f o r a m o r e t y p i c a l l y s i t ed s u b u r b a n 
c hurc h 

P rog rams w e r e e s t a b l i s h e d b y e a c h 
s t u d e n t cons i s t en t w i t h t h e rec ju i re -
m e n t s of h is c h o s e n c o n g r e g a t i o n . 
I l o w e v e r , a l l w e r e s i m i l a r in si/.e b e i n g 
based on a s a n c t u a r y sea t i ng o f 4(X) 
w i t h [provis ions fo r e d u c a t i o n a l a n d 
s o c i a l uses a p p r o p r i a t e t o t h a t s ize 
c ongrc»g<it ion. 

A t the c o n c l u s i o n o f th is f i rst s tage 
of s tudy ««nd ana lys i s , t he s t u d e n t s 
p r o c e e d e d w i t h t h e d e s i g n o f t h e i r 
i n d i v i d u a l p r o j e c t s u n d e r t h e d i r e c 
t i o n o f Professors B e c k u m a n d D u r f e e 
T h e ( o m p l e t ( H l [ P r o j e c t s w e r e 
reviewc 'cl by a jury s e l e c t e d b y t h e 
( i R A : P ro fesso r -Lmer i t us j u l i . i n hi 
I l a r r i s , I A I A , LNSS; B e n j a m i n H i r s c h , 
A I A , C K A ; t h e Rev H e n r y G r a c z ; 
G e r a l d l )e( kba r , A I A ; Prof A r t h u r 1 
B e ( k u m , |r , Prof . Da le A D u r f e e , 
A I A , ,u id m y s e l f 

I h e First Pr ize of $1 SO was . iwardc»d 
t o Lesl ie Spencer f o r h is M e t h o d i s t 
( hurc h M r S [ )e iK er s s u b m i s s i o n w a s 
no t . i hU" tor l i s s i n k i n g a n d s im | ) l e 
c o n c r e t e s t r u c t u r e o f c o m [ ) a c t [ ) lan 
I h e des igner used [par t i cu la r c a r e i n 
a d m i t t i n g n a t u r a l l igh t i n t o t h e s tuu 
tu<iry in su( h , i \\<iy as t o e m p l u i s i z e 
t h e t<»ble and ()ul [ ) i t w h i l e a v o i d i n g a 
m y s t i c a l a t m o s [ ) h e r e 

S e c o n d P r i ze o f $1(X) w a s a w a r d e d 
\o Roher t Rivers fo r a C o n g r e g a t i o n o f 
U n i t a r i a n Un i ve rsa l i s t s . Th is b u i l d i n g 
is a l s o c o m [ ) a c t , h a v i n g a c i r c u l a r c e n 
t ra l s [ ) . K e s u r r o u n d e d by a g a l l e r y 
s e r v i n g c u r v i l i n e a r s [ )aces o f v a r y i n g 
s i / e ( o i res | )on ( l i ng t o needs I -c ,nv 

s[)aces, c l a s s r o o m s , a n d o t h e r m o r e 
i m [ ) o r t a n t areas c)[)en o n t o gardens, 
w h i l e t h e sma l l e r se rv i ce spaces ( t o i 
le ts , mec h a n i c a l s p a c e s , e t c . ) d o n o t 
T h e e n t i r e f a c i l i t y is e n c o m p a s s e d in a 
g e n t l y - s l o p e d b e r m m a t c h i n g in p ro 
file* t h e s h a l l o w c o n i c a l r o o f o v e r t he 
c e n t r a l m e e t i n g space . L i ke m a n y o f 
the* [Pro jects , a n ovc»rh(*ad [pedestr ian 
c o n n e c t i o n is m a d e t o t h e [parking lo t 
ac ross t h e [per imeter r o a d in ant ic i [pa-
t i o n o f f u t u r e he. ivy t r a f f i c 

Robc*rt I . Jones r e c e i v e d t h e Th i rd 
Pr i ze o f $S0 f o r h is R o m a n Ca tho l i c 
C h u r c h Th i s c i r c u l a r p lan b u i l d i n g , 
w h i c h is alscp cpf l o w [pro f i le , ar ranges 
t h e f u n c t i o n s w i t h p a r t i c u l a r regard t o 
t h e s i g n i f i c a n c e o f t h e a c t i v i t i e s . The 
b< i [ ) t i smal f o n t is [p laced t r a d i t i o n . j l h 
in a symbo l i c (posi t ion i n d i c a t i n g 
e n t r a n c e tcp t h e rel igicpn; h o w e v e r , it 
g r a n t s e n t r a n c e n o t o n l y t o t h e s[pace 
fcpr vvcprshi[p [put t o t h e e d u c a t i o n a l and 
soc t a l l y res|pc)nsive . i c t i v i t i e s , Conse-
c i u e n t l y , t h e s im[ple r o o f c o v e r s a l l 
s|).ic es w i t h t he d o m i n a n t s[pace be ing 
c i r c u l . i t i o n and symbcpl ic a d m i s s i o n 
r . i ther t h a n t h e s a n c t u a r y . 

H o n o r a b l e M e n t i o n s wcmc . iwa rded 
t o R i c h a r d R e i s m a n fo r h is Re fo rm 
S y n a g o g u e a n d t o F r e d e r i c k W . Mi l l 
fo r h is I c u m e n i c a l Serv ices Center 

S[)onsorecl c o m [ ) e t i t i o n s are o l 
g rea t i m [ P o r t a n c c ' tcp a r c h i t e c t u r a l 
s( h o o l s In . i d d i t i o n t o t h e o b v i o u s 
f i n . m c i a l ga in t o t h e s t u d e n t , they 
. i t t o r d t h e o | ) [ )c ) r tun i ty for wcprk w i t h .i 
w i d e s e g m e n t of [pro fess iona l and lay 
| )e rsons — i n th is case, w i t h ti n a t i o n a l 
bcpcly r e [ P r e s e n t i n g ccpncern fo r the 
b u i l d i n g s used t o f u r t h e r m a n ' s re l i 
g i o u s g o a l s . T h e (Georgia T e c h Schcpol 
o f A r c h i t e c t u r e was h o n o r e d t o be 
c h o s e n tor th is c o m p e t i t i o n It u . i s .i 
r e w a r d i n g ex[per ience f o r o u r s tudents 

<U1CI f .U L l l t \ 

^0 
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' i m I 

Robert Rivers 
2nd Prize 
Congregaf/on 
for Uriitarian 
Ur)iversaHsts 

Robert L. Jones 
ird Prize 
Romar) Catholic 
Church 

[ T J 

f _ r i 

Frederick W. Hill 
Honorable Mention 
Ecumenical Service 
Complex 1 

Richard Reisman 
Honorable Mention 
Reform Temple 
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Liturgy Starts with People 
b y 

D r J a m e s F. W h i t e 

P e r k i n s Sc h o o l o f T h e o l o g y 

S o u t h e r n M e t h o d i s t U n i v e r s i t y 

In a v e r y l i t e ra l s e n s e , t h e G r e e k 
r o o t o f o u r w o r d " l i t u r g y " b e g i n s w i t h 
" p e o p l e . " A n d tha t is i m p o r t a n t t o 
r c M i i e m b e r o n m o r e t h a n jus t a l i n g u i s 
tic l )asis. M o s t o f o u r p r o b l e m s in 
w o r s h i p t o d a y , I a m c o n v i n c e d , g r o w 
o u t o f o u r i g n o r a n c e o f a n d l ack o f 
c o n c e r n f o r p e o p l e If t h e r e is o n e 
i m [ ) o r t a n t t h i n g t o b e o b s e r v e d i n t h e 
last d e c a d e , I t h i n k i t is t h e s p l i n t e r i n g 
o f s o c i e t y , f r o m w h i c h w e h a v e b e e n 
f o r c e d t o a c c e p t a p l u r a l i t y o f m o r a l i 
t i e s , g e n e r a t i o n gaps a n d l i f e s ty les . 
Su re l y pluralism is a k e y w o r d t o 
u n d e r s t a n d i n g p e o p l e in o u r t i m e . 

I c a n i l l u s t r a t e t h i s bes t b y r e f e r r i n g 
t o a r e c e n t bes t - se l l e r , Cha r l es Re i ch ' s 
The Greening of America. Th i s w o r k 
o f p o p - s o c i o l o g y g i v e s us s o m e u s e f u l 
l a b e l s t o i d e n t i f y t h r e e t y p e s o f " c o n 
s c i o u s n e s s . " C o n s c / o u s n e s s / is t h e 
s e l f - r e l i a n t i n d i v i d u a l w i t h a s t r o n g 
b e l i e f i n w o r k , t h e p r o d u c t o f a s t a b l e 
s o c i e t y . In w o r s h i j ) , he p re fe r s t h e 
" o l d " h y m n s , t h o s e o f l a t e n i n e t e e n t h -
c e n t u r y v i n t a g e Gonsciousness II is 
t h e c o r p o r a t i o n m a n , w h o s e i d e n t i t y 

ar ises f r o m b e i n g " w i t h " s o m e g i a n t 
c c)r[)cjratic)n a n d w h o b e l i e v e s i n 
w c K k i n g for r e f o r m w i t h i n t h e s y s t e m 
Fie pre fers t he " g o o d " h y m n s , i .e. , 
m u s i c of t h e eightc«enth c e n t u r y o r 
ea r l i e r Re ich 's d e s c r i p t i o n o f C o n -
sciousness III is t he m o s t i n t e r e s t i n g . 
It appears m o s t c o n s p i c u o u s l y i n t h e 

y o u t h c u l t u r e w i t h its i n d i f f e r e n c e t o 
t h e hang -ups o f t h e c o r p o r a t i o n m. in 
It insists o n t h e i n d i v i d u a l b e i n g f r ee 
t o b e h i m s e l f a n d y e t w a r m l y t o b e 
i d e n t i f i e d w i t h his o w n c o m m u n i t y 
Th i s t y p e o f i n d i v i d u a l p re fers t o s i n g 

s o m e t h i n g t h a t - m o v e s . " 
I d e s c r i b e these d i f f e r i n g t y p e s n o t 

t o pra ise o r t o c o n d e m n a n y o n e o f 
t h e m . I n d e e d , c iu i te t h e o p p o s i t e , f o r 
t h e gospe l ca l l s us t o l o v e a n d se rve 
t h e m al l B u t I c i t e t h e m t o s h o w t h e 
o b v i o u s — t h e p l u r a l i t y of t h e t y p e s o f 
pe rsons w i t h i n o u r s o c i e t y I t is p a i n 
f u l , t h o u g h , t o raise t he c jues t i on as t o 
h o w sens i t i ve w e h a v e b e e n in o u r 
w o i s l i i p to t l u ' ( L i l tural express ions o f 
e a c h of t hese t h r e e t ypes o f c o n 
sc iousness. If these c u l t u r a l ex-

The Impact of the Environment 
on Children's Learning* 
b y 

M r s . A n n M c G e e 

A s s i s t a n t P r o f e s s o r o f 

A r t F d u c a t i o n 

S o u t h e r n M e t h o d i s t U n i v e r s i t y 

" S u n d a y s c h o o l is w e a r i n g a sui t 
a n d t i e o r .1 f r i l l y d ress a n d h a v i n g t o 
be c a r e f u l t o k e e p i t c l e a n " 

" S u n d a y s c h o o l is h a v i n g t h e 
t e a c h e r ta l k t o o m u c h " 

" S u n d a y sc h o o l is h a v i n g t o m e m o 
r i ze w h e n y o u dc jn ' t c^ven u n d e r -
s t . i n d . " 

" S u n d a y s c h o o l is h a v i n g t he 
t e a c h e r say . I t 's a l l f o r y o u r o w n 
g o o d . ' " 

R e l i g i o u s c ' d u c a t i o n u s e d t o b e a 
t i m e t o m o v e a w a y f r o m l i f e f o r a t i m e 
t o " c l e a n s e o u r s e l v e s " a n d " r a i s e o u r 
l e v e l oi t h i n k i n g . " K ids w e r e t a l k e d . i t , 
d r e s s e d u p , a n d g e n e r a l l y t u r n e d o f f . 

A n d t h e n it b e g a n t o d. ivvn o n t h e 
p e d a g o g i c f a m i l y t h a t k i d s w e r e c l o s e r 
t o l i f e a n d l e a r n i n g o u t s i d e t h e c h u r c h 
o r s y n a g o g u e w h e r e t h e y w e r e i n 
v o l v e d t h a n t h e y w e r e s i n g i n g s w e e t l y 
in .1 c ircic" i n S u n d a y s c h o o l o r Sab-

' S u m m a r i e s , GRA R e g i o n a l Con fe rence , 
Dal las, Tex , June 2-4, 1972 
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b . i th s( h o o l I n fa( t, .rs t e a c h e r s b e g a n 
t o w o r r y a b o u t w h y k ids d i d n ' t w a n t t o 
g o t o S u n d a y s c h o o l , t he t e a c h e r s 
beg . in t o see al l t he b .u r ie i s te .u hers 
.incI p. i rents h.ul pu t b e t w e e n k i d s 
a n d t he k i n d of exc i t i n g , i o y f u l d is 
c o v e r v of t h e g i f t o f l i f e th. i t t h e y a l l 
w a n t e d k ids t o (>xp»MU'n( e 

R i t i i . i l w i t h o u t u n d e r s t . m d i n g is 
m e a n i n g l e s s — . I S t h e . ibc jve c o m m e n t s 
o l ( h i l d ren ind i ( <Ue I l o w c a n m e a n 
i n g fo r c h i l d r e n b e b r o u g h t i n t o t h e 
r i tu . i l s that . i re part o l the h is lo rx o i 
o u r fa i th? W h a t d o e s a p p e a l t o c h i l 
d r e n .md w h a t does h e l p t h e m get 
involvc^cl in l i f e . i nd g r o w a n d y e a r n t o 
l ea rn a b o u t l i fe? C e r t a i n l y t h e e n 
v i r o n m e n t c . i nno t so l ve t he p r o b l e m 
a l o n e , nor is t h e e n v i r o n m e n t s i m p l y 

p ress ions .ire t h e o l o g i c a l l y neu t ra l , 
.incI I . im c o n v i n c e d t h e y l a rge l y are, 
t h e n c a n w e d e f e n d a t y p e o f w o r s h i p 
th . i t f a v o r s o n e t o t h e e x c l u s i o n of 
o the rs? 

As an e x a m p l e , mos t o f our 
s u b u r b a n c o n g r e g a t i o n s m . i i n t a i n a 
s t y l e o f w o r s h i f ) t h a t is t h o r o u g h l y 
( o u s t lousness II t h e serv ice a lways 
p r o c e e d s f r o m t h e t o p o f t h e upper 
l e f t - h a n d c o r n e r o f a p i e c e o f papc«r 
( t h e b u l l e t i n ) t o t h e b o t t o m o f the 
r i g h t - h a n d page N o t h i n g u n e x p e c t e d 
ever h a p p e n s ; w e neve r ge t o f f the 
t r a c k ; a n d w e a l w a y s get t o t he e n d . 
W e u s u a l l y m a n a g e t o d o i t in a lmost 
e x a c t l y s ix ty minutc^s, n o m o r e and no 
less. Th i s is f i n e f o r Consc iousness I I ; 
It t h r i v e s o n s e c u r i t y a n d c o m f o r t But 
C o n s c i o u s n e s s I has a nos ta l g i a for 
w o r s h i p that h a d a b i t of spon
t a n e i t y — s o m e f o o t - t a p p i n g m u s i c 
a n d a n o c c a s i o n a l " A m e n . " A n d Con-
s( lo i i s i i ess I I I d c M i i . m d s s p o n t a n e i t y — 
t h o u g h u n d e r d i f f e r e n t f o r m s . 

T w o m o d e l s h a v e inc reas ing ly 
c M i i e r g e d in r ecen t years . In one o f 
these t he re is an . i t t e m p t t o I v n e a 
sc"rvice i n w h i c h thc^re is s o m e t h i n g for 
. i l l t h e g rou | )s w i t h i n t h e congrega
t i o n , inc luc l ing c h i l d r e n w h o are t he 
m o s t n e g l e c t e d g r o u p o f a l l . This is an 
e c l e c t i c a p [ ) r o a c h a n d w o r k s best in a 
s m a l l o r modc«rate s ize c o n g r e g a t i o n 
The o t h e r m o d e l is t h a t in w h i c h .1 

t he [ j h y s i c a l s u r r o u n d i n g s , i ' e o p l e a n d 
p r o g r a m s are o t h e r v i t a l c o m p o n e n t s 
ĉ f e n v i r o n m e n t . N e w d i r e c t i o n s in 
r e l i g i o u s e d u c a t i o n w h i c h m i g h t sug
gest a t o t a l l y n e w k i n d o f b u i l d i n g 
. i nd p h y s i c a l e n v i r o n m e n t w o u l d 
inc l u d e these k i n d s o f areas: 

1 I <irge o p e n spaces c o n d u c i v e t o 
o p e n c o n c e p t teaching. 

2 Learning centers w h i c h w o u l d 
func t i o n w i t h i n a la rge space so that 
s m a l l g r o u p s o f y o u n g s t e r s c o u l d wo rk 
t o g e t h e r in . in in te res t a rea a n d m o v e 
t o o t h e r l e a r n i n g c e n t e r s .is the i r i nd i 
v i d u a l in teres t dic t a t e d . 

i Media-discovery areas w h i c h 
c o u l d i n c l u d e s inks , m . i t e r i a l s torage, 
func t i o n a l f l o o r s , a n d s m o c k s out in 
e.isy re.ic h 

4 Display areas w h e r e t h e to ta l re l i 
g i o u s c o m m u n i t y c a n share v isual 
s t . i t e m e n t s t h e s e m i g h t be w. i l ls 
t h r o u g h o u t t h e b u i l d i n g p lus m o d u l a r 
d i s p l a y u n i t s w h i c h c «in b e easi ly 
. i d j u s t e d t o e x h i b i t . i l l s izes of two -
.incl t h r e e d i m e n s i o n a l w o r k . A n y ha l l 
. ire. is ( ,111 e. is i ly b e c o m e exc e l lcMi t 
e d i K a t i o n a l ga l l e r i es a n d a v i t a l part 
ot ( e l e b i a t i n g G o d ' s g i f t s a n d o f f e r i n g 
u p e a c h person 's o w n p o t e n t i a l for 
service* By d e s i g n i n g w a l l s so tha t 
t h e y c a n be used f l o o r - t o - c e i l i n g for 
d i s p l a y , usua l l y r a t h e r st.Uic .ireas of 
t h e churc h or s y n . i g o g u e c a n b e c o m e 
f i l l e d w i t h t he i nne r v i t . i l i t y c3f l i fe 
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series o f a l t e r n a t e se rv i ces are p r o 
v i d e d so t h a t p e o p l e c a n c h o o s e t h a t 
in w h i c h t h e f o r m s o f e x p r e s s i o n are 
t hose m o s t n a t u r a l t o t h e m . Th is is 
usua l l y o n l y poss ib l e in a l a rge c o n 
g r e g a t i o n w h e r e t h e r e are s u f f i c i e n t 
i n d i v i d u a l s t o i d e n t i f y w i t h e a c h 
g r o u p a n d s ta f f m e m b e r s t o m i n i s t e r 
t o t h e m . 

Arc h i t e c t u r a l l y , a l l t h i s m e a n s m u c h 
less r i g i d i t y a n d pre d e t e r m i n e d f o r m s 
of w o r s h i p , a n d m u c h m o r e f r e e d o m 
a n d f l e x i b i l i t y As m o r e a n d m o r e 
c o n g r e g a t i o n s escape t h e r i g i d i t y o f 
the f i x e d p e w , we a re g a i n i n g i n c r e a s 
i ng p o s s i b i l i t i e s fo r n e w t y p e s o f w o r -
.h ip t o e«nierge Fcjr s o m e y o u t h c o n 
g r e g a t i o n s , i t m a y b e t i m e t o d i s c a r d 
cha i rs a n d p r o v i d e f o r s e a t i n g o n 
m o v a b l e c a r p e t e d p l a t f o r m s W e m u s t 
a lso t h i n k o f f l e x i b i l i t y in v e r t i c a l 
t e r m s t o o . T o d a y a w a l l is a n y t h i n g 
y o u p r o j e c t o n it o r h a n g o r p a i n t o n 
it Y o u c a n c h a n g e a w a l l e v e n fas te r 
t h .H i y o u c a n m o v e f u r n i t u r e . O u r 
w o r s h i p space is a lso d e f i n e d b y l i g h t 
ing .incl by s o u n d 

I h is me'ans tha t w e m u s t a v o i d 
b u i l d i n g s t h a t t ie k n o t s i n t h e f u t u r e 
a n d w o r k f o r b u i l d i n g s tha t a re o p e n -
e«ncled as far as t h e p o s s i b i l i t i e s t h e y 
p r o v i d e f o r w o r s h i p . O n l y t h e n w i l l 
t h e y t r u l y b e p e o p l e - o r i e n t e d B o t h 
a r c h i t e c t u r e and l i t u r g y m u s t b e g i n 
w i t h p e o p l e • 

The 
First Chair 

In f lexible seating. Y o u ' l l f ind 
M O D L O K faces the m u s i c . . in qua l i ty , 
comfort and sty le . M O D - L O K is easy 
to maintain, interlocks for safety 
and stacks f rom 7 to 1 0 high for 
space ef f ic iency. Built w i th strong, 
laminated Danish beech, y o u choose 
your coverings to complement any 
interior. M O D - L O K . . the first chai r 
of modular furniture! 

is the most 
important. M O D U L A R E A T I N G 

1 i 1 1 i 
S A U D E R D E S I G N A R E I N T E R N A T I O N A L , I N C . , S t r y k e r , O h i o 4 3 5 5 7 

C O N R A D S C H M I T T S T U D I O S 
BERNARD O. GRUENKE 

1324 S . 43rd St. , Milwaukee, Wise. 53214 
P h o n e : (414 ) 3 8 3 - 2 2 0 0 

Your collect coll will be welcome 

Stained and Faceted Glass 
Mosaics, Marble 
Sculptures, Carv ings 
Tapestries, Fountains 
Renovating and Decorat ing 
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Q U A L I T Y 

C O M F O R T A B L E 
CUS 

SEAT 
H I O N E D r - ^ 

S T A C K A B L E 
STEAM-FORMED 

PLYWOOD BACK 

CHOICE OF 
FABRICS 

FINISH 

SOLID OAK 
CONSTRUCTION 

CATALYST LACQUER 

STEEL 
GANGING DEVICE 

AVAILABLE 

INCORPORATES B O O K R A C K 

^ 1 

liohy 
U RjrnttuneCDrp 

us HIGHWAY 52 SOUTH 
CHATFIELD, MINN. 55923 

y \^ CHURCHES 

COLOR FILMSTRIP illustrating the relationship of 
worship to its surrounding environment. Examples 
are from many Protestant as well as Roman Catholic 
traditions. 

by: COMMISSION ON CHURCH ARCHITECTURE 
LUTHERAN CHURCH IN AMERICA 

for: archi tects • bu i ld ing commit tees • church 
counc i ls • worsh ip and music committees • 
d iscuss ion p rograms • students • 

Package conta ins : f i lmstr ip, 33V3 rpm record, 
12 page gu ide w i th script, pictures, subjects, 
archi tects, credi ts, and reading list. 

Order from LUTHERAN FILM ASSOCIATES 
315 Park Avenue South 
New York. New York 10010 

Cost: $12.00 (available in slides at $16.00) 

WILLE SnJDIOS 
M O M S IN GLASS 

Crucifixion 
St. Mark's Ev. Lutheran C h u r c h , Glastonbury, 
Connect icut , E d m u n d Van Dyke Cox. architect 

10 £AST AAOPELAND AVENUE 
PHILADELPHIA, PA. I9118 

S l 5 - e 4 - 7 - 5 7 2 l 

Bethany Evangelical Lutheran Church, Parma, Ohio 

C U S T O M B U I L T P I P E O R G A N S 
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WICKS ORGAN COMPANY 
High/and, Illinois 62249 
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BOOK REVIEWS 

lEWISH CEREMONIAL ART AND 
RELIGIOUS OBSERVANCE 
by Dr. Abram Kanof, 
Harry N. Abrams, Inc., 
New York, N.Y. $25.(K) 

REVIEWED BY: 

Harold Adier, A IA, GRA 
Partner, Architects Group Pract ice 
Alexandr ia, Va. 

Jewish fa i th is founded upon abst inence 
f rom form.i l creed and doc t r ine ; rather it is 
a matter of a daily search for the spirit of 
holiness, inspired by the same existent ial 
cjueslions wh ich beset men of al l fa i ths 
and given special witness by the t i m e 
calendar of weeks and seasons. To d is t in
guish this unicjuely Jewish bent , the phi 
losopher Abraham Heschel speaks of the 
"arch i tecture of t ime" w h i c h houses the 
Jew in a tem[Poral sphere, as opposed to 
the arch event and [place wh i ch st ructure 
her daughter religions. The Jew always 
looks ahead in t ime—to the next Sabbath, 
the New M o o n , the nt?xt Festival, the next 
year, and u l t imately the redempt ion itself. 
For such a Jew, his catechism is his 
calendar 

It is this d is t inc t ion w h i c h must be 

understood in orcJer to comprehend the 
design object ives of the co l lec t ion pre
sented in Dr Kanof's book , lewish Cer-
monial Art and Religious Observance. For 
Jewish cermonial art is, in its simplest 
f rame, a co l lec t ion o f ob jects evo lved by 
lewish historical experience, to be carr ied 
anywhere the Jew may f ind h imsel f , for the 
pur[)oses of impart ing the sense of the 
d iv ine in to the activit ies of everyday l i fe 
The " f u n c t i o n " of the cu l t ob jects was — 
and is—to serve mundane and purely 

secular [Pur|)oses whi le steering a course 
toward the subl ime. The Jew himself is 
cJescribed as one "w i th feet in the m u d , 
.incl head in the stars." 

In Dr, Kanof's book, exam[ple after 
example bear eloc^uent tes t imony to this 
under ly ing cjuest of spir i tual l in ing for 
wor ld ly experience. Vessels w h i c h deal 
w i th fire and light —not the l ight for u t i l i 
tarian taskwork, but lights to i l l umine the 
soul by their reference t o the forces o f 
darkness and the Gcpd-given blessing of 
l ight Vessels for f ood and dr ink —not t o 
gratify the senses —but for thanksgiv ing to 
God, the Provider. Wine t o celebrate the 
sw(*elness cpf l i fe , bread to bcpast the [pride 
of the seascpns. Vessels for spice to cjuicken 
the love of the Sabbath, even at its very 
close These are the " o b j e c t s " The sub
jects w i th whic h they deal and the degree 
to wh i ch they commun ica te their mess
age are the concerns of th is art . 

lewish Ceremonial Art and Religious 
Observance presents first a general review 
of art and artists in Jewish history and then 
an in-de|Pth survey of the ob jects com[pris-
ing Jewish ceremonial art. The histor ical 

sect ion cites a c o n t i n u u m ot Jewish inter
est in the visual arts, f r o m Exodus 35:31 to 
the present day. Dr. Kanof con f i rms his 
thesis of con t inuous i nvo l vemen t by 
recogniz ing ind iv idua ls wo rk i ng t h rough 
out Jewish history in al l f ie lds of hand ic ra f t 
and visual arts —notab ly me ta lwork , tex
ti les, ca l l ig raphy and o r n a m e n t a t i o n . 
There are chapters w h i e h iden t i f y , w i t h i n 
the f ie ld of lewish art , ma jo r areas of c o n 
cern w i t h f o r m , sty le, mo t i f and s y m b o l 
ism. 

This e f for t to dis[pel the baseless n o t i o n 
of Jewish i l l i teracy in the visual arts w i l l 
impress the layman w i t h its clear sense o f 
pcir[)ose and wea l th of b ib l i og raphy H o w 
ever, the serious student of Jewish art w i l l 
f ind Dr. Kanof 's work in this' area some
what lack ing in o r ig ina l research and 
der iv ing c lear ly f r om the l iberal ly refer-
enccHl [Professionals in the f ie ld — R o t h , 
S c h o e n b e r g e r , A l b r i g h t , G o o d e n o u g h , 
Wischn i tzer , Landsberger, G u t t m a n , Yadin 
et al 

It is in the latter sect ions, w h i c h ha[ppily 
ccpmprise the bulk of the book —where Dr. 
Kanof deals w i t h the ob jects themselves, 
their forms and [Pur[)oses —that his love 
and mastery of the subject are c lear ly 
revealed. L iberated f r om the [pedagogy o f 
scholarship (Kanof 's doc to ra te is in the 
f ie ld of med ic ine ; ceremonia l ob jec ts are 
his labor of love) . Dr. Kanof is free t o 
expand and ex[Pound upon the ob jec ts o f 
his de l igh t : the candelabra, menorot, 
hanukia, mezzuzot, spice boxes, w i n e c u p s , 
mant les, cur ta ins, c rowns, breastplates, 
[Pointers and all the o ther imp lemen ta o f 
Jewish r i tua l l i fe Each and every ar t ic le 

Con t inued o n [p. 26 

RADIAL PEWS 

1 
Conceale 
Book Rack 

/ 

Ossit offers a ful l l ine of 
church seating both as pews 
and chairs. Radial pews are 
furnished to ef f ic ient ly 
prov ide logical seating 
around a centro id altar or 
pu lp i t . 

EDGE 
LAMINATED 
SEATING 
(Butcher Block) 
Solid mater ia l , no veneers 
Rugged strength and d imens iona l stabi l i ty 

Ref ined, u n i f o r m edge grain 
Longer, unobst ructed lengths possible 

Fine design adaptat ion 

Centennial 
Chairs 

Lock Together — S t a c k 5 H igh 

I 
O S S I T C H U R C H F U R N I T U R E C O M P A N Y , I N C . 

J A N E S V I L L E . W I S C O N S I N 5 3 5 4 5 
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Replacing 
your 
pews? 

Sauder 
can supply 

new pews to 
enhance the 

beauty 
of any 

church. 
Sauder 
Manufacturing Company 
Depar tment 21072 
Archbo ld , Ohio 4 3 5 0 2 

Book R e v i e w s , ( o n t i n i u ' d 

receives the fu l l measure of the author 's 
t a re and enthusiasm. This work is obv i 
ously the ( rown ing achievement in Dr. 
Kafiof's l i felong involvement w i th |ewish 
(eren ion ia l art. It is a f i t t ing catalogue to 
his own def in i t ive ( oilec t ion and w i l l long 
stand as a standard of reference in this 
f ie ld 

It should he noted here that the Doctors 
Kanof (Frances Pascher Kanof herself is a 
|)hvsician) are the benefactors of the Tobe 
Pascher Workshop and School, housed in 
the Jewish Museum in New York City. The 
Kanof Gift acknowledges the sanct i ty of 
the Jewish home and seeks to encourage 
the pract ice of r i tual by prov id ing cere-
tnonial obiects of qual i ty design and 
moderate pr ice. Under the d i rectorship of 
Ludwig Wol[)ert , the Workshop has 
exerted a healthy inf luence in rep lac ing a 
|)revai l ing, decadent taste for the barren, 
fake opulence of the European baroque 
w i t h fresh, vigorous designs grounded in 
contemporary esthetic. The Wolper t crea
t ions have inspired young Jewish artisans 
and laymen everywhere to reach for new 
meanings and experience in Jewish r i tual 
ceremony. (Unt i l this reader saw his first 
Wolper t , he thought all Jewish objects had 
to look l ike " that "—i .e . , the Czar's b i r thday 
cake; real izing that this was not neces
sarily so opened up a whole new wor ld of 
interest and chal lenge.) 

Jewish Ceremonial Art and Religious 
Observance is l iberal ly i l lustrated w i t h 
black-and-white photographic reproduc

t ions, of varying ( lual i ty , most of them 
hav ing been seen previously elsewhere 
However , the stunning fu l l -color prints 
t ipped- in seem freshly or iginal and provide 
( on t i nua l surprise and delight for the eye 
as one reads through the book I note wi th 
some irony that the publ isher has st-en fit 
to produce this hook entirely in Japan, a 
soil surely foreign to bo th the sub|e( t and 
the ol)i»'( t of this book There, under the 
swif t sure hand of the industrious 
lapanese, where the universal spirit of the 
hauhaus now hovers, a technical almost 
photo-mechanica l competency has been 
t ransmuted in to the pages. Perhaps this 
accounts for their icy, un i fo rm perf(?ction 
and, probably, the reasonable cost of the 
produc l i o n , wh ich made the who le enter
prise possible. But somehow, something 
has been lost in the translat ion, and the 
resul t ing tone is somewhat discordant 

lUit these comments are surely carping 
They are intended on ly for [Hirposes of 
feedback for those w h o care about these 
things As for me, I fecT great grat i tude for 
this comp i la t ion of Dr Kanof's The scope 
of his interest, coup led w i th his cogent 
commentary , speak to a l i festyle of religi
ous sensit ivi ty increasingly rare these days. 
lewish Ceremonial Art and Religious 
Observance, wh i le documen t ing the long 
history of this "endangered species," does 
ncjt end it Happi ly , it opens the door to an 
i n t ima t i on of tomor row and a whole 
br ight , new ha()[)y future A m e n , Dr Kanof 

( on t inucd on p H 

THERE'S MORE TO IT 
THAN MEETS THE EYE 

Some people think of Rambusch as 
only a stained glass studio. Not so. 
We're also deeply involved in interior 
planning, l ight ing systems, mosaics 
and sculpture, church furnishings, 
painting and decorat ing. In fact, we 
offer a complete design, craft and 
engineering faci l i ty for total 
environment. For more on how we 
can help you, wr i te or phone 

Designers, engineers and craf tsmen for to ta l environment 

Lighting Fixture Division 
Stained Glass Studio 
Sculpture Studio 
Liturgical Consulting Service 
Art Metal Shop 

Imported Crafts Service 
Woodcraft Shop 
Painting. Decorating and 
Mural Studio 

40 West 13th Street 
New York. N. Y. 10011 
212-675-0400 



New Projects, Cont inued f rom p. .5 
St. Procopius Abbey 

largely because we were able t o ar t icu la te 
our needs to the arch i tec t . " 

The structure embodies pub l ic areas — 
the church , chapels and meet ing rooms — 
as we l l as the private l i v ing areas of the 
monastery itself. Dart's cho ice of mater ia ls 
and shaping of spaces creates a subt le 
visual separation of these. Quarry t i le 
floors in the publ ic areas contrast w i t h 
c.irpeted floors in the pr ivate sections. In 
the latter areas, lower cei l ings enhance the 
feel ing of privacy. 

The design expresses a fee l ing of 
restraint and moderat ion . There is a 
satisfying sense of s impl ic i ty th roughou t . 

M a i n L ine U n i t a r i a n C h u r c h 
P h i l a d e l p h i a , Pa. 

A r c h i t e c t s : C h a p p e l l e & C r o t h e r s 
P h i l a d e l p h i a , Pa. 

A young congregat ion of Uni tar ians had 
purchased a large co lon ia l style house as a 
place to ho ld their services and act iv i t ies . 
Rapid g rowth of the congregat ion requ i red 
expansion of their faci l i t ies The b u i l d i n g 
c o m m i t t e e had no preconce ived ideas 
about the way the addi t ions were to be 
made or the arch i tec tura l style. It was 
apparent , however, that they des i red 
nei ther a co lon ia l or t rad i t iona l ly ecc le 
s i a s t i c a l t r e a t m e n t . A c o n t e m p o r a r y 
design w h i c h w o u l d not con f l i c t w i t h the 
stone residence —wh ich was to remain as 
the core—was deve loped. 

There was agreement on the i m p o r t a n c e 
of consistency in the cho ice of mater ia ls 
and forms. Add i t ions were related t o the 
exist ing bu i l d ing by means o f mater ia ls , 
scale and fo rm Stone was chosen as the 
exter ior wal l mater ia l ; use of c o m p a t i b l e 

C a l v a r y Bap t i s t U r b a n 
R e n e w a l P r o j e c t 
P a t e r s o n , N.J. 

A r ( h i t e c t s : Robe r t G i l c h r i s t & 
Assoc ia tes 
H a c k e n s a c k , N.J. 

Photo by Town and 
Counlry Studios 

The Calvary Baptist Urban Renewal site 
is si tuated in a dec l in ing area one m i le 
f rom Paterson's central business d is t r ic t . 
The pr ivately sponsored pro ject w i l l c o m 
prise a fu l l c i ty block The c l ients—Calvary 
Baptist ( !hurch—wished to replace their 
deter iorat ing church faci l i t ies w i t h a new 
complex adeciuate to sponsor a program o f 
spi r i tual , educat ional , recreat ional and fe l 
lowship act iv i t ies. 

The |)roposed church and day care 
center ( lower left-hand corner of pho to ) is 
the first phase of the pro ject The bu i l d ing 
wi l l conta in a sanctuary and fe l lowsh ip 
hall w i t h a Christian educa t ion and day 

care center. The adjacent fac i l i t ies w i l l 
inc lude classrooms, a l ibrary, day care 
rooms and of f ices. A small chapel and a 
(ampan i le w i l l be later addi t ions. 

The main entrance w i l l face an open 
plaza wh ich w i l l conta in the second phase 
of the project , scheduled to begin in 1973; 
24 low-rise fami ly l iv ing uni ts and t w o 
twelve-story apartment towers w i t h % l iv
ing units for the elderly. 

The entire project is planned to f i t in to 
the fabric of the existing c o m m u n i t y and 
to serve as a catalyst in a v i ta l l y needed 
neighborhood regeneration. 

roof slopes pos i t ioned so that they o b v i 
ously turn the new elements back towards 
the or ig ina l house; an exist ing p o r c h 
bonded the new to the o l d . 

The main meet ing room was s t ruc tu red 
to a c c o m m o d a t e 250-270 people . The 
organ iza t ion of this par t icu lar congrega
t ion d ic ta ted the re lat ionship be tween the 
main meet ing room and the social a c t i v i 
ties and the rel igious educa t ion . The 
design was meant to be an honest , modes t 
a [ ) p r o a c h t o s o l v i n g t he e x p a n s i o n 
requi rements of this Uni tar ian congrega
t ion • 
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S A U D E R 
F I N E C H U R C H F U R N I T U R E 

Designers a n d manufacturers of 

PEWS . PEW ACCESSORIES • PULPITS 

PEWS WITH KNEELERS • PEW FRONTALS 

OR SCREENS . LECTERNS • BAPTISMAL 

FONTS . COMMUNION TABLES • ALTARS 

COMMUNION RAILS • PRAYER DESKS 

CLERGY PEWS • STANDS AND SHELVES 

PULPIT & COMMUNION CHAIRS • BOARDS 

DOSSAL CANOPIES • CROSSES • CARVINGS 

Write for free catalog. 

SAUDER MANUFACTURING COMPANY 
21072 Middle Street • Archbold, Ohio 43502 

McGee , ( on t inucd f rom p 22 

Sound-discovery areas w h i c h 
l<>cil i t . i te t h e use o f a w i d e v a r i e t y o f 
s o u n d i n s t r u m e n t s , t a p e r e c o r d e r s , 
l i s t e n i n g pos t s , r e c o r d p l aye rs , s l i d e 
a n d f i l m - s t r i p p r o j e c t o r s , a n d o t h e r 
l e a r n i n g e q u i p m e n t Educa to rs are 
l e a r n i n g tha t c h i l d r e n c a n s u c c e s s f u l l y 
assume t h e r e s p o n s i b i l i t y f o r u s i n g 
m o s t a u d i o - v i s u a l e q u i p m e n t Th is 
m<ik«>s poss ib le w o r k i n g in a v a r i e t y o f 
e x p e r i e n c e s ; a s s i m i i n g r e s p o n s i b i l i t y , 
h e l p i n g o the rs a n d t h e d e v e l o p m e n t 
of i n d e p e n d e n c e is t hus e n c o u r a g e d 

() Large movement areas f o r ac -
t i v i t u ' s w i t h l e a r n i n g foo ls —suc;h as 
p a r a c h u t e s ( w h i c h c a n b e c o m e g i a n t 
( l o u d s as c h i l d r e n s t u d y w e a t h e r , o r 
m a g i c car | )e ts , or p o l l u t i o n s e t t l i n g 
o v e r a c i t y ) , shape bags ( w h i c h a re 
p e o p l e - s i / e d |) i l lovv cases m a d e ot 
s t re t ( l i ab le tna fe r i a l t ha t a l l o w s f o r 
f ree m o v e m e n t in i m a g i n a t i o n b u i l d 
i n g ) , cind s()ace tapes ( la rge e las t i c 
s t r ips used in m o v e m e n t - t e n s i o n 
g a m e s t o e n c o u r a g e g r o u p i n t e r a c t i o n 
a n d d i s c o v e r y ) 

7. Special areas for learning ac
tivities—<,iich as t h e g r o w i n g o f gar 
d e n s and t h e ra i s ing o f a n i m a l s . 

8. A quiet area t o be used b y s m a l l 
g r o u p s or i n d i v i d u a l s . 

O t h e r innovat ions w h i c h are b e i n g 
e n t h u s i a s t i c a l l y ex [ ) l o red in m a n y 
c o n g r e g a t i o n s a n d are p r o v i n g t o a d d 
l ) ( ) th d e p t h a n d enjoynuMif t o t h e 

l e a r n i n g e x p e r i e n c e are : 
Children as Teachers: l us t as in 

la rge f a m i l i e s th(^ o l de r c h i l d r e n 
a s s u m e some of t he r e s p o n s i b i l i t y f o r 
r .us ing t h e y o u n g e r s i b l i ngs , so in t h e 
s c h o o l s across t he n a t i o n e d u c a t o r s 
<ire l e a r n i n g t o tap th is v i t a l resource . 
It w. is l o u n d thcit nc^t o n l y was the 
t e a c h i n g very e f f e c t i v e fo r t h e c h i l d -
t is -U 'arner , bu t tha t t he ch i ld -as -
t e a c h e r l ea rned m u c h m o r e t h a n he 
w o u l d h a v e in a p u r e l y l e a r n i n g ro le 
S h a r i n g r e s p o n s i b i l i t y a n d dec i s ions 
w i t h t h e learner seems t o be an i m 
p o r t a n t par t of t he secret o f g o o d 
t e a c h i n g . 

Multi-Aged Grouping: It has l o n g 
l )een r ( »cogn i / ed tha t each c h i l d is an 
un i c i ue i n d i v i d u a l w h o learns and 
g r o w s at his o w n ra te o f speed . Yet 
c h i l d r e n are c o n t i n u a l l y g r o u p e d by 
ag(» a n d taugh t as g r o u p s ra the r than 
as i n d i v i d u a l s . For these reasons, 
m u l t i - a g e d g r o u p s are b e i n g used 
m o r e a n d m o r e w i t h a th ree-year age 
span as the usua l base. A g a i n in th is 
s t r u c t u r e t h e r e are sma l l in terest 
g r o u p s , c h o i c e s of a c t i v i t i e s , and c h i l 
d r e n w o r k i n g i ndepc^nden t l y . 

Families Sharing Learning: Ef forts t o 
kc'C'i) p . i rents i n f o r m e d o n t h e latest 
ideas in l e a r n i n g a n d r e c o g n i z i n g the 
i m p o r t a n c e o f t h e i r r o l e as e d u c a t o r in 
t h e i r ch i l d ' s l i f e l ed f r o m D iscove ry -
l e a r n i n g M o r n i n g s , w h e r e mo the rs 
c a m e a n d sha red l e a r n i n g w i t h the i r 

THREE-DIMENSIONAL GLASS 

V i c t o r L h r l * t - J a n e r . A r c h V W.C.A O r e e n w i c h C o n n 

[ I C A H . 

S T U D I O 

7l Lake Ave.. Greenwich. Conn.. 01 
lel. 303-869-5508 

NEW, EASY WAY TO USE FOUNTAINS 

'Instant Fountains" shipped complete with 
fiberglass pools or pool liners. A l l 

etiuipment complete. . . ready to fill with 
water . . . plug in to source of power. 

Send today for your F R E E copy of our 
F O U N T A I N D E S I G N G U I D E A N D C A T A L O G 

R O M A N F O U N T A I N S , I N C . 
P.O. Box 10I9-FF 

Albuquerque, N . M . 87114 



c h i l d , t o 1) D a d d i e s ' N i g h t , w h e r e d a d 
was i n v i t e d t o c o m e w i t h his t h r e e - , o r 
four - or f i ve -yea r o l d t o an e v e n i n g o f 
f u n a n d l e a r n i n g t o g e t h e r ; t o 2) 
I a m i l y L e a r n i n g F v e n i n g s , w h e r e t h e r e 
w e r e l e a r n i n g c e n t e r s f o r e v e r y age 
g r o u p and a l e a r n i n g p l a n so t h a t e a c h 
age l eve l h a d s o m e t h i n g v a l u a b l e t o 
c o n t r i b u t e . M o r e and m o r e g r o u p s are 
seek ing h e l p in t h e s t r u c t u r i n g o f 
f a m i l y l e a r n i n g s i t u a t i o n s w h e r e p e o 
p le lea rn m o r e a b o u t t h e m s e l v e s a n d 
o t h e r s , t h e i r o w n r o l e in t h e f a m i l y , 
a n d t h a t a l l i n d i v i d u a l s h a v e v a l u a b l e 
c o n t r i b u t i o n s t o m a k e t o t h e l i ves a n d 
l e a r n i n g o f o the rs . 

In p l a n n i n g for w o r s h i p e x p e r i e n c e s 
fo r c h i l d r e n — r e c o g n i z i n g G o d ' s p l a n , 
H is e x i s t e n c e , His l o v e , g i v i n g t h a n k s , 
ask ing f o r g i v e n e s s , r e n e w i n g t h e p r o 
m ise t o serve G o d — a l l t hese t a k e o n 
m o r e r e l e v a n c e t o t h e t h e o l o g i c a l 
m e a n i n g o f t h e ac t w h e n t h e y t a k e 
p l a c e within t h e c o n t e x t a n d e n v i r o n 
m e n t o f l e a r n i n g a n d l i v i n g I n s t e a d o f 
g o i n g t o a spec ia l p l a c e t o p r a y , 
c h i l d r e n are e n c o u r a g e d t o g i v e 
t h a n k s o r h e a r s c r i p t u r e w i t h i n t h e 
e x p e r i e n c e o f p l a n t i n g seeds o r r o l e -
p l a y i n g t h e i r [ ) r o b l e m s . Th i s a p p r o a c h 
re la tes d i r e c t l y t o t h e a t t i t u d e t h a t 
r e l i g i ous f a i t h s h o u l d r e l a t e t o a l l o f 
l i fe ra the r t h a n be o n l y s p o k e n a t 
i n t e r va l s . 

A n d f i n a l l y , in p l a n n i n g f o r n e w 
s t r u c t u r e s , l a n d s c a p i n g m u s t a l w a y s 

be c o n s i d e r e d The b u i l d i n g m u s t " f i t " 
t h e s i te ; it m u s t g r o w o u t o f t h e e n 
v i r o n m e n t o r a d d h a r m o n i o u s l y t o i t . 
U s u a l l y a s i zab le a m o u n t is spen t o n 
l a n d s c a p i n g t o h e l p serve t h e p u r p o s e 
o f b l e n d i n g , a n d f rec iuen t l y s c u l p t u r e 
is s o m e t h i n g w a n t e d b u t p e r h a p s 
o f t e n lost in a c o m p r o m i s e o v e r f u n d s 
.md e s t h e t i c tas te . H o w e x c i t i n g it 
w o u l d be t o see a c h i l d r e n ' s p l a y a rea 
c o m b i n e c t w i t h t he l a n d s c a p i n g p l a n s 
fo r t h e b u i l c l i n g . The m o s t b e n e f i c i a l 
p l ay areas are n o t t h o s e w i t h s w i n g 
sets a n d seesaws, bu t are areas w i t h 
m u l t i - l e v e l s , sur faces o f s a n d , p e b b l e s , 
grass, e t c . , s c u l p t u r a l shapes tha t c a n 
w i t h i m a g i n a t i o n suggest m o s t a n y 
e x c i t i n g a d v e n t u r e t o a c h i l d — a n d 
w a t e r in f o u n t a i n s and p o o l s . W h a t if 
these goa ls w e r e c o t n b i n e d a n d t h e 
grc^unds s u r r o u n d i n g t h e b u i l d i n g 
w e r e m u l t i p u r p o s e , l a n d s c a p e d t o 
enc o u r a g e t h e safe p l a y a n d i m a g i n a 
t i v e g r o w t h o f youngs te rs . W h a t a n 
e x c i t i n g a n d r e w a r d i n g e n v i r o n m e n t 
t o c e l e b r a t e G o d ' s g i f t s o f n a t u r e a n d 
\ o u t h a n d all o f l i f e ! 

The e n v i r o n m e n t sugges ted h e r e as 
most f u n c t i o n a l and c o n d u c i v e t o 
n e w dirc»ct ions in r e l i g i ous € ' d u c a t i o n 
is o n e a l l o w i n g for la rge , o p e n , m u l t i -
| )u rpose areas w e l l t h o u g h t o u t t o 
serve m u l t i - a g e g r o u p s o f c h i l d r e n 
b u s y d i s c o v e r i n g t o g e t h e r t h a t 
l e . i r n i ng is l i f e and tha t l i f e is t h e g i f t 
ot G o d . • 

Economical 
Comfortable 
Convenient 

/ I R C h B O m 
FLEXIBLE S E A T I N G 

This strong, l igh twe ight seat ing 
is bui l t of durable laminated Danish 
beech w o o d f in ished w i t h a w a r m , 
natural lustre or w i t h uphols tery in 
a variety of fabrics and colors. 

Chairs stack up to 15 high for 
storage. Special design protects wal ls 
against scratching. 

S A U D E R D E S I G N A R E 
I N T E R N A T I O N A L 

INC 
Stryker, Otiio 43557 

I ST. JOHN'S 
UNITED CHURCH 
OF CHRIST 
CINCINNATI, OHIO 

35-Bell Verdin Carillon. 

Rings automatically. 

ARCHITECT: 
Mr. David B. Maxfield 
OXFORD, OHIO 

Bells • Peals • Chimes • Cari l lons • Automatic 

Bell Ringers • Tower Clocks • Spires & Steeples 

IN OVER 7.000 CHURCHES 

r n I f n • and Bell Ringers 
THE I. T VEROIN COMPANY • 2021 Easiern Ave. • Dept. V, • Cincinnali, Ohio 45202 

Phone 221 8400 (Area Code 513) 
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SEATING 
WOODWORK 
STAINED GLASS 
MARBLE 
MOSAIC 
LIGHTING 
METALWARE 
SCULPTURE 
CARVING 
DECORATING 
MURALS 

A complete 
service for 
church 
interiors, 
both new 

remod
eling 
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U)tnffrich!$ 
25901 Fargo Avenue, Cleveland, Ohio 44146 
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Miirdock, ( o n l i i n u ' d fr/)m p IM 

v\c I . I l l t o ( o u n i (he ( o s t s ,u c ur . i tc ly^ ' I 
w i l l a t t e m p t t o re la te t o y o u so tne o f 
t he reasons w h y t h e r e a l i t i e s o f o u r 
<u ( ( ) i n [ ) l i s l i n i e n t s , i re n o t comp l c^ l e l y 
in a c c o r d w i t h t he v i s i o n w e h a d w h e n 
w e b e g a n t o t h i n k a b o u t d o i n g g o o d 
b y b u i l d i n g h o m e s . 

1 It w a s sa id in t h e b e g i n n i n g t h a t 
w e ( o u l d [ X M l o r m a l l t hese y rea t 
w o r k s at n o cos t t o o u r s e l v e s ; t h a t a l l 
t h e f r o n t m o n e y — a l m o s t $ 2 0 0 , 0 0 0 -
w o i d d l)e re tu rncn l w h e n c o n s t r u c t i o n 
b e g a n S u c h w a s n o t t h e case . W e s t i l l 
h a v e o v e r $50 ,000 i n v e s t e d a n d a d d i 
t i o n a l i n v e s t m e n t s m a y b e r e q u i r e d . 
Item. W e f a i l e d t o c o u n t t h e cos t 
,K ( u r a t e l y . 

2. It w. is sa id t h a t e n o u g h m o n e y 
w o u l d be a v a i l a b l e f r o m ren ts t o p a y 
b o t h t h e cos ts o f o p e r a t i n g t h e p r o j e c t 
a n d t h e p a y m e n t s o f p r i n c i j i a l a n d 
i n t e r e s t t o t h o s e w h o l o a n e d us s u c h 
g rea t s u m s o f m o n e y , e v e n $7 ,400,000. 
S i n c e c o n s t r u c t i o n cos ts w e r e so h i g h , 
t o l ) u i l d t h e p r o j e c t at a l l r e q u i r e d t h a t 
t o o la rge a sha re g o i n t o t h e b u i l d i n g 
a n d t o o l i t t l e set as i de f o r o p e r a t i n g 
cos ts i n t h e f u t u r e . Item. W e f a i l e d t o 
c o u n t t h e c o s t a c c u r a t e l y 

\. It w a s t h o u g h t b y s o m e , e v e n sa id 
b y s o m e , t h a t o u r g o o d w o r k s w o u l d 
b e so a p p r e c i a t e d b y t h e p e o p l e w h o 
m o v e d i n t o t h e n e w d w e l l i n g s t h a t 

s l ow rent p a y m e n t s , v a n d a l i s m , b a d 
d e b t s and h i g h repa i r costs w o u l d b e 
o f l i t t l e or n o c o n c e r n A fa l lac i ous 
a s s u m p t i o n , Item. N o o n e loves a 
l a n d l o r d , e v e n — o r p e r h a p s 
( ' spec L i l l y a ( l u u c h th . i t is a l so l a i u l 
l o r d 

4 It was sa id t h a t even pe rsons n o t 
IrcunccI as h u i l d c r s c o u l d adec iua te l y 
d e v e l o p , b u i l d a n d m a n a g e these 
g o o d w o r k s c a l l e d " l o w - a n d 
m o d e r a t e - i n c o m e a p a r t m e n t s a n d 
houses , " b u t in t r u t h , m a n y expe r t s — 
e a c h w i t h his o w n ideas a n d goa l s , 
o t t f i i in c o n f l i c t w i t h t h e ideas a n d 
goa ls of t he sponso r a n d / o r o t h e r p r o 
fess iona l e x p e r t s — a r e i nvo l v t ^d a n d 
t he sponsor , t h e o w n e r , t h e d o e r o f 
g o o d is by a n d large p o w e r l e s s t o 
m e d i a t e b e t w e e n t h e m , o r t o e n f o r c e 
h is o w n p o l i c y d e c i s i o n s w h e n t h e y 
d i s a p p r o v e . 

5 O f a l l t h e cos ts w h i c h w e r e n o t 
c o u n t c n l , t h e greates t o f a l l , s e e m i n g l y 
e v e n n o w u n c o u n t a b l e , are t h e cos ts 
o f t h e m i r a c l e s rec ju i red t o ge t t hese 
| ) laces o f h a b i t a t i o n f o r l o w - a n d 
m o d e r a t e - i n c o m e f a m i l i e s b u i l t a n d 
r e n t e d Let m e n o w re la te t o y o u t h o s e 
cos ts w h i c h I h a v e been a b l e t o 
d e t e r m i n e a n d c o u n t . 

T h e m i r a c l e o f u r b a n r e n e w a l — 
w h i c h p r o v i d e d t h e l a n d : t h e ave rage 

o f t h e t h ree p r i o r years ' assessment o f 
t h e l a n d w e a c q u i r e d was $244 ,000 , 

<tlt i iost $1 ,000 per un i t A d d t o th is the 
cost of d e m o l i s h i n g t h e bu i l d i ngs 
t h e r e o n a n d thc» i n s t a l l a t i o n o t new 
s t reets a n d u t i l i t i e s t h e r e i n , p lus the 
o v e r h e t i d o f t h e R e d e v e l o p m e n t 
A u t h o r i t y — a n d w h o can c o u n t such 
cos ts . 

AssLune for a m o m e n t t ha t a fam i l y 
c o u l d a f f o r d $100 a m o n t h fo r hous
i n g . A d d t o th is t he $ 2 0 0 - m o n t h l y cost 
o f t h e m i r a c l e s necessary t o [ ) rov ide 
o n e a p a r t m e n t i n o u r p r o j e c t s , and it 
w o i d d seem t o b e just as c h e a p to g ive 
t h e f a m i l y a h o u s i n g a l l o w a n c e of the 
s . ime . u i i o u n t so tha t t h e y c o u l d buy a 
h o m e in W e l l e s l e y , o r N e e d h a m , or 
s o m e o t h e r p l a c e . 

I k i t m o r e i m p o r t a n t l y , w a t c h ou t for 
t h e d a y w h e n C o n g r e s s m e n and tax
paye rs { o u n t tlu> ( o s i s of . i l l t he subsi
d i z e d h o u s i n g in th is c o i m t r y and rea
l i z e t h a t e x c e p t f o r t h e l a n d subs idy, 
i t 's g o i n g t o g o o n f o r at least fo r ty 
y e a r s — p e r h a p s r e d u c e d , b u t a lso per
haps i n c r e a s e d s u b s t a n t i a l l y . N o w w e 
are b e g i n n i n g t o b e l i e v e t h a t a new 
a n d e x p e n s i v e m i r a c l e is n e e d e d , lest 
the w h o l e cMiterprise t u r n sour . W a t c h 
f o r t h i s n e w m i r a c l e — t o be c a l l e d an 
" o p e r a t i n g s u b s i d y " For in some 
i n s t a n c e s i l is a l r e a d y b e i n g per
f o r m e d , a n d o f its i nc rease the re is no 
d o u b t . 

M a n y o t h e r s tor ies o f w o n d r o u s 
ac ts a n d p r o p h e c i e s f o r t h e fu tu re 
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leaded 
faceted 
mosaics 

Express your own 
ideas th rough the 
incomparab le beauty 
of s ta ined glass. 
Our des igners and 
c ra f t smen are eager to 
he lp carry t h e m o u t . . . 
f r om de ta i l ed designs 
to f i na l ins ta l la t ion . 

T . c . E S S E R c o . 
3107 West Galena Street 
Milwaukee, Wis. 53208 
Telephone 414/933-7400 

S E N D FOR 
OUR COLOR B O O K L E T 
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CHURCH LIGHTING FIXTURES 
SPECIALLY DESIGNED 

For 
ARCHITECTS 
CHURCHES 
INDIVIDUALS 
INDUSTRY 

P R I N C E T O N can assist in the 
design and m a n u f a c t u r e o f 
c u s t o m i n t e r i o r and 
ex te r i o r l i gh t i ng f i x t u r e s . 
We have f u r n i s h e d o t h e r 
c h u r c h i t ems o n specia l 
o r d e r . 

EXTERIOR SIGNS 
CHURCH FURNISHINGS 
CHANCEL RAILS 
PULPITS & LECTERNS 

P W r i t e t o us f o r o u r ca ta log . 

PRINCETON M A N U F A C T U R I N G CO. 

6722 Olive Street, St. Louis, Mo. 63130 

prinCetOn Phone: 314/862-6611 



c o u l d I n o w u t t e r , b u t m y t a l e f o r 
t o d a y is t o l d . T o a l l o f y o u : a r c h i t e c t s 
a n d c h u r c h t y p e s , m i r a c l e w o r k e r s a n d 
doe rs o f g o o d , I h a v e o n l y t h e s e c o n -
( l u d i n y remarks . T h a t t h e r e is a g rea t 
a n d g r o w i n g n e e d f o r h o u s i n g w i t h 
l o w and m o d e r a t e ren ts a n d [purchase 
p r i ces , t h e r e is n o d o u b t B u t t h a t t h e 
p resen t s y s t e m — s o d e p e n d e n t u p o n 
e x p e n s i v e m i r a c l e s — w i l l p r o v i d e s u c h 
h o u s i n g i n a n y t h i n g l i k e t h e c | u a n t i t y 
a n d ( j u a l i t y n e e d e d t o m e e t t h e n e e d , 
I t h i n k al l o f us h a v e g r a v e d o u b t s . 
W h a t t he f u t u r e h o l d s in t h e w a y o f 
m e t h o d s f o r d o i n g t h i s k i n d o f g o o d -
fas te r , b e t t e r , c h e a p e r , m o r e e f 
f i c i e n t l y — n o n e o f us k n o w s . So w e 
mus t g o o n d o i n g as m u c h g o o d as w e 
( an w i t h t h e t oo l s w e h a v e at h a n d 
a n d t h e m i r a c l e s n o w b e i n g per 
f o r m e d , w h i l e at t h e s a m e t i m e w e 
w o r k a n d h o p e f o r b e t t e r t o o l s a n d 
e v e n g rea te r m i r a c l e s . 

To th is <u id ience , a s p e c i a l b e n e d i c 
t i o n : f r o m tha t u n c j u e s t i o n e d a n d 
u n c i u c s t i o n a b U ' s o u r c e o f w i s d o m — a 
f o r t u n e c o o k i e — t h i s a d m o n i t i o n : " A n 
.ir( h i t e c t w h o w o r k s w i t h a n o n - p r o f i t 
sponso r is l i ke u n t o t h e l a w y e r w h o 
d e f e n d s h i m s e l f , f o r i t is w r i t t e n t h a t 
h e has a f o o l f o r a c l i e n t " Bu t as 

doers o f g o o d w e o f f e r n o d e f e n s e 
save t h a t f r o m a n o t h e r s o u r c e , I 
C o r i n t h i a n s 4 :10 , w h e r e it is w r i t t e n : 
"We are f o o l s fo r Chr i s t ' s s a k e . " • 

Book Reviews, Cont inued f r om p 26 

CHRISTOPHER WREN 
by Kerry Downes, 
The IVngu in Press, $12 50 

RhVIEWED BY: 

The Rev. James L Doom 
Board of Nat ional Ministr ies 
Presbyterian Church in the U.S. 
At lanta, Ga. 

Books about Wren tend t o be b io-
>it.i|)liies (e lebrat ing the drama of changes 
in the man's l i fe and his accompl ishments , 
or guidebooks describing in mo re or less 
detai l his more important bu i ld ings Kerry 
Downes strikes a new note. Other wr i ters 
examine the bui ldings to draw conc lus ions 
about the m i n d of the arch i tect . Kerry 
Downes delves into the m i n d of Wren in 
order to draw conclusions about his bu i ld 
ings 

It is a dar ing niethod N o one cou ld sus
tain the method without ful l scholarship, 
sound judgment, and <i real knowledge of 
Wren's |)la( e in the wor ld of f iaroque art. 
fJownes, who has wri t ten English Baroque 
Architecture, and two books on Hawks-
moor, is wel l prepared for the task he has 
chosen. He carries it o f f in c lear, br ief, 
posi t ive style. 

Downes assumes that his readers w i l l 
know the narrat ive of Wren's l i fe , and 
therefore does not reproduce i t . Though 
he assumes their general fami l ia r i ty w i t h 
Wren's bui ld ings, he supplies 35 [ )hoto-
graphs of his own showing perspectives or 
details wh ich d o not a|)pear in the photo

graphs i l lust rat ing other books about 
Wren t a c h pho tograph , p lan or d raw ing 
appears on the page at w h i c h it is needed 
to i l l um ina te the text. 

The book opens w i t h a look at W r e n as a 
hero of Bri t ish art That calls for an ob jec
t ive cons iderat ion of the scope of his 
ach ievement ; an admission of his fau l ts ; 
and a we igh ing of his balance of ra t iona l 
ity w i t h i n tu i t i on . Downes d iscovers the 
m i n d of the man by s tudy ing Wren 's br ief 
wr i t ings on the theory of a rch i tec tu re ; the 
record of his design processes in the d o c u 
ments of his o f f i ce ; the structural and the 
visual e f fec t of his bui ld ings. \\e ana lyzes 
the l ibrary of Tr in i ty Col lege, Cambr idge as 
a conv inc ing ep i tome of this process. The 
func t i on of the l ibrary is not mere ly t o 
house scholars and books, but to augment 
the who le l i fe of the co l lege by e n h a n c i n g 
indoor and ou tdoor spaces for s tudy and 
discussion 

In ( ha|)ter 2 L^ownes takes u p Wren 's 
t r . ins i t ion f rom mathemat ics and astro
nomy to arch i tecture. Mos t authors t reat 
this as an a m a / i n g break be tween t w o 
c o m p e t e n t b u t i n c o n s i s t e n t c a r e e r s . 
Downes sees that it was an i nev i tab le 
g rowth whic h, for Wren , was a natura l 
t ransi t ion when oppor tun i t y o f fe red . Wren 
always preferred visual solut ions for i n te l -
let tual problems. "When in 1658 Pascal 
[)osed an ar i thmet ica l p rob lem to the 
English phi losophers Wren p r o d u c e d a 
geometr ica l f igure for solv ing i t . " He 
en joyed dra f t ing Wren shared w i t h his fe l 
lows in the Royal Society in the search for 
universal t ru th under ly ing the | )hysical 
w o r l d , encyc lopaedic range of in terests; 

The carillon: 
an enduring voice 
for your design 
One w o u l d be hard pressed to 
find a m o r e enchant ing way to 
give life to your design than 
th rough the joyous sound of 
bells Let a Schu lmer i ch district 
manager assist you in consul ta
tion and layout , . as has been 
done for over 11,000 cari l lon 
installations in c h u r c h e s and 
their insti tut ions. 

Schulmerich® 
Carillons, Inc. 
21102 Carillon Hill 
Sellersville. Pa. 18960 
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loms RjvfT Preihylerian 
Church, Toms River, N | 
V\,in-"'ll, I .A\ Is \ I 
WynnewiKMl, Pa., Archilpcl 

S. S. Peler & Paul 
Ukranian Catholic Chiirth, 
Phoenlxville, Pa. 
C . C . Freeman, 
Readmg, Pa., Arc hi let I 

St. luile s Church, 
Rockvillc, Md. 
lohnson & lohnson. 
Arc hi tec r 

PREMIER ()ret.i[)ric.itocl rnel j l steeples, Domes 
<in(l Bell Towers open new design possibilities 
lor .irchitects whi le providing cost savings in 
inst.illcition and use, and can be designed to ti l 
almost any budget. 

We do not limit the architect or church to a 
tew catalog items. Each ot our produc ts is t ustom 
labric ated to the architec t's individual design 
speti l icat ions trom the linest material available. 

PREMIER Steeples, Domes and Bell Towers arc 
built to ins|)ire, impress and endure! 

C^UALITY 
VERSATILITY 
ECONOMY 

PREMIER METALS INC. 
^ P.O. Box 126, Huntingdon Valley. Pa. 19006 

> ' ^ (215) OR3-3323 

(Ca ta logs a v a i l a b l e on request ) 
The s tandard o! q u a l i t y for: 

Steeples. Domes, Bell Towers , Ca r i l l ons 
& Crosses 
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re l iance on experiment rather than tradi
t i on ; and o()t imism that problems cou ld b<' 
solved To move t rom all of science in 
general to the part icular science and art of 
.irc hite( ture was for Wren a progress not a 
leap. 

It IS essential, a l though perhaps 
in i t ia l ly not easy in an era in wh i ch arts 
and sciences have grown apart in to ' two 
( ultures,' to recogni /e that f rom ch i l dhood 
onwards Wren needed the coord inat ion of 
them both , the intel lectual and the visual 
. ipproach, the under ly ing mathemat ica l 
rules and the fel ic i tous accident , the 
ordained certainty and the free experi
ment . Reason and Eancy." 

The book organizes discussion of all of 
Wren's palaces and public bui ld ings in to 
one chapter thus showing the con t inu i ty 
of characteristics as one man addressed 
himself to many di f ferent sites and func
t ions, whether c iv i l , mi l i tary, or royal . 

Perhaps the most helpfu l chapter is the 
f i f t h , "What Is Meant by Wren's Style " 
Downes distinguishes three ways in wh i ch 
we use the word style: those characteris
tics of a man's work wh ich make it his 
own ; those characterist ics of a man's place 
or t ime wh ich affect h im and relate h im to 
his [)lace in history; and thcjse characteris
tics of bui ldings wh ich make them sym
bolic , conveying universal meaning apart 
f rom personal and historic in f luence 
Downes deals w i th all three: "The robust
ness of Wren's designs springs f rom their 
or ig inal i ty and f rom the fact that he cou ld 
not or would not l imi t himself to conven
t ional solutions; he arrived at unconven
t iona l ones through knowUxIge and w i l l f u l 
cho ice , not through ignorance of the 
canons of Ant iqu i ty A l though a great 
artist's style is consistent he does not 
repeat himself, because for h im each work 
poses new artistic problems and thus 
rec|uires new solut ions; it may be said of 
most of his works that he had done 
noth ing l ike this before." 

In the last c l iapter Downes disc usses the 
City Churches and St. Paul's Cathedral 
together, even in the same paragraphs. The 
reader must stay alert to know when a 
par.igr.iph wh ich opens deal ing w i t h the 
c hurc hes shifts to discussion of the Cathe
dral Downes brings out t i iore clearly than 
any other author the role of Dr Robert 
Mookc as Wren's col league in design of 
the c hurc hes, and attr ibutes to Hooke the 
evident influc>nce of Dutch Protestant 
churches on Wren's design. 

In his discussion for the various designs 
fcjr St Paul's, Downes agrees w i t h 
M.irgaret Whinney that Wren, frustratcni 
by the clergy's nostalgia for medieva l 
forms, fell back on an immature design he 
l i imselt h.ul . ibandoned lo win thc> sup|)ort 
of the clergy for a bu i ld ing far greater than 
they could conceive and prom|) t ly broke 
ground to bu i ld th.i l nobler concept He 
fits the chief cr i t ic isms leveled at St. Paul's 
sc|uarely in to its context in the f3aroc|ue 
"Any clc^finition of the c harac tc r̂ of St. 
P.iul's ends in the i l lusionism and the am-
bigu i t \ whu h arc . imon^ the tuncl. iment.i ls 
of |}ctroc|ue art; the making real of the ima
ginary and the extract ion of two meanings 
or funct ions f rom one ob jec t . " 

One amusing detai l : Readers w h o first 
meet Wren are of ten surprised io f i nd how 

modern his interests were. He experi
mented successfully w i th the transfusion 
of b lood Downes supplies another in
stance* Wi l l i am I I I , England's last warrior 
k ing, was an asthmatic w h o haled damp, 
and was no lover of tent ing as a l i fe style. 
Yet he was fore ed to spend much time in 
the f ie ld fending of f the al l iance of James 
II w i t h Louis XIV Wren's Of f i ce of the 
Works produced a ()ortable house which 
cou ld be trans|)orted on two wagons into 
the f ie ld for W i l l i am The problems of 
b lood transfusion and prefabr icated build
ings are w i th us sti l l . Wren's wor ld was not 
so d i f fe rent f rom our own . 

Kerry Downes comes to his f inal conclu
sion: "Wren is interesting because as an 
artist and an Intel lectual he is complex and 
somet imes paradoxical If he is also great 
it is because his mind is deep, detai led, 
tho rough , and not only complex but inte
g ra ted . " • 

Notes & Comments, Cont inued f rom p. 3 

of the Regency-Hyatt lobby, conference 
partic i|)ants renewed the structure of 
human commun i t y at the Celebration c l i 
maxing the conference. There architects, 
artists, and religious [)eople uni ted through 
w i t . wordless commun ica t i on , and the 
wa rmth of shared experience. And in a 
mean ingfu l ancient r i tua l , both judaic and 
C hr is t ian, they symbol ized the reality of 
their shared commi tmen t by breaking 
bread together 

Nils M . Schweizer, FAIA 
Past President, GRA 

Jargon —Tool/Crutch 
In a jargon-happy agt?, every group tries 

to deve lop its ow n part icular l ine of patter. 
At the At lanta Conference of the Guild for 
Religious Archi tecture, wh i ch was an 
astounding success, jargonese reared its 
ugly head like wt»eds in a f lower garden 
l o help stamp out these weeds, or at least 
ident i fy them for wha t they really are, 
l l c r m . i n l l ass inge r , A I A , GRA, of 
Phi ladelphia, has compi led a list of some 
ot the more popular largon heard at that 
conference To everyone in attendance, 
and p.irtic uLirly to the Rev. Wil l iam 
Pindcr, we hereby dedicate the VV;7//am 
I'liidcr Memorial largon Speech Kit. This 
kit is appl ical) le for architects and clergy
men , whose meaningfu l d ia logue wi l l help 
them become better jargonists. Simply 
take cjne word from each co lumn , reading 
left to right, in any random order String 
groups of these words together w i th short 
c onnec t ing sentences, and you have TOGO 
mincl-boggl ing combinat ions which wi l l 
enable you to lay clown a smoke screen 
conceal ing the fact that you , too, have 
absolutely no idea what 's going to happen 

llCNt \ ' l / 
creat ive resource team 
meaningfu l cc)llociii\ tac i l i l . i lor 
relevant cross- fer t i l izat ion experience 
specific cic'sign concerns 
f ina l ized output process 
(Ivti.imic mpLit ohjcc lives 
( o m m i t t e d c o o r d i n a t e d trends 
total emerging overview 
strategic energy reaction 
^;athering lifestyU* cclebraticjn 



staine6 glass 
association 

of amecica 

Craftsmen of Merit 

SGAA is a non-profit organization established 
ncourage the finest development of the ancient 
1 of Stained Glass in contemporary America, 
one of our members will gladly consult with 
on design problems and budget considerations. 

rchitectural Research Corp., Detroit, Mich. 
ullas Glass, Kitchener, Ont. 
'ilbur H. Burnham Studios, Wakefield, Mass. 
ardera Art Studio, Calgary, Canada 
entury Studios, San Francisco, Calif. 
hurch Art Glass, San Francisco, Calif. 
ity Glass Specialty, Fort Wayne, Ind. 
. j . Connick Associates, Boston, Mass. 
ummings Studios, Pinedale, Calif 
urhan Studios, New York, N. Y. 
uval Studios, New York, N. Y. 
adel's Studios, Kansas City, Mo. 
enetres & Vitraux, St. Laurent, Que. 
redrica Fields Studio, Greenwich, Conn. 
^anklin Art Glass, Columbus, Ohio 
mil Frei, Inc., St. Louis, Mo. 
dw. W. Hiemer & Co., Clifton, N.J. 
igh Point Glass <& Dec. Co., High Point, N.C. 
unt Stained Glass, Pittsburgh, Pa. 
ebrle Stained Glass, Dallas, Texas 
enry Keck, Inc., Syracuse, N. Y. 
& R. Lamb Studios, Northvale, N.J. 

aws Stained Glass, Statesville, N.C. 
'Duggan Studio, Boston, Mass. 
Id Dominion Stained Glass, Richmond, Va. 
rco, San Antonio, Texas 
lillips Stained Glass, Cleveland, O. 
ttsburgh Stained Glass, Pittsburgh, Pa. 
Duise Pullen, Monterey, Calif. 
^mbusch Dec. Co., New York, N. Y. 
ordan Stained Glass, Covington, Ky. 
bnrad Schmitt Studios, Milwaukee, Wis. 
pnneth Urschel, Valparaiso, Ind. 
trales & Mosaicos, Mexico. City, Mex. 
Atkins Studio, Englewood, Colo. 
hite Associates, Canton, Ohio 
Met Studios, Philadelphia, Pa. 
nterich Studios, Bedford, O. 

ined Glass Association of America 
1125 Wilmington Avenue 
St. Louis. Missouri 63111 
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The Guild for Religious Architecture acknowledges with gratitude the support of the following exhibitors 
at the 1972 Atlanta Conference; their participation contributed greatly to the interest and success of 
the Conference. 
ABINGDON PRESS 
Nashvi l le, Tenn. 
BLENKO GLASS CO. INC. 
M i l ton . W. Va. 
BUCKINGHAM-VIRGINIA SLATE CORP. 
R i chmond , Va. 
CARTER-MIOT ENGINEERING CO. 
Co lumbia , S.C. 
CAMPBELLSVILLE INDUSTRIES. INC. 
Campbel lsv i l le , Ky. 
COMMISSION ON CHURCH ARCHITECTURE 
Lutheran Church in Amer ica 
New York, N.Y. 
CUSTOMBOOK, INC. 
Sou th Hackensack, N.J. 
DEERING-MILLIKEN, INC. 
Lagrange, Ga. 
DIMENSIONAL PLASTIC CORP. 
Hialeah, Fla. 
ENDICOTT CHURCH FURNITURE CO. 
Winona Lake, Ind. 
FIBERGLASS SPECIALTIES, INC. 
Henderson. Tex. 
FOCAL POINT. INC. 
Mar iet ta, Ga. 
DANIEL GLUCK METAL SCULPTURE 
Lawndale , Cal. 

HAMLIN MANUFACTURING CO. 
Chicago, III. 

J. G. FURNITURE CO. INC. 
Quaker town, Pa. 

KOPPERS CO. INC. 
At lanta, Ga. 

LAWS STAINED GLASS STUDIOS, INC. 
Statesvi l le, N.C. 

LEONIDS LINAUTS STUDIOS 
M o h n t o n , Pa. 

MAAS-ROWE CARILLONS 
Los Angeles, Cal. 
MATTHEWS BROTHERS CO. INC. 
B looming ton , Ind. 

N.H.C. STRUCTURES 
Lafayette, Ind. 
NEW HOLLAND CHURCH FURNITURE 
New Hol land, Pa. 

S-K CHURCH FURNITURE CO. 
Jacksonvi l le. Tex. 
SAUDER MANUFACTURING CO. 
A rchbo ld , Oh. 

SHERWOOD CUT STONE CO. INC. 
At lanta, Ga. 

STAINED GLASS ASSOCIATION OF 
AMERICA St. Louis. Mo. 

TRIMBLE HOUSE CORP. 
At lanta. Ga. 
VAN BERGEN BELLFOUNDRIES. INC. 
Greenwood, S.C. 
THE I.T. VERDIN CO. 
Cinc innat i , Oh. 
WICKS ORGAN CO. 
H igh land, III. 
WINEBARGER CORP. 
Lynchburg , Va. 
JOHN W. WINTERICH & ASSOCIATES. INC. 
Bedford Heights, Oh. 

The following exhibitors received 
award certificates for excellence 
of product presentation: 

Award of Merit 
BUCKINGHAM-VIRGINIA SLATE CORP. 

Honorable Mention 
BLENKO GLASS CO. INC. 
ENDICOTT CHURCH FURNITURE CO. 
STAINED GLASS ASSOCIATION OF AMERICA 
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