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^AUK E E 

The City has generally been labeled by 
most Americans as a place to use for 
commerc ia l , cul tural , medical and 
enter ta inment purposes, but to live in 
on ly if we economical ly have no other 
choice. The American dream 
cont inues to be a detached, 
single-family home on a large lot wi th 
a garage and two cars. At th is moment 
in our history, however, it is 
becomingly increasingly clear that our 
American energy-resource intense life 
style w i l l require changes in the future 
as we become more aware of the 
f initeness of resources and the wor ld 

makes the shift f rom a growth to a 
steady-state economy. 

It is the premise of the 1977 National 
Interfaith Conference on Religion and 
Architecture that our future holds this 
necessity for change. We believe that 
these changes wi l l produce an 
increased awareness of the 
interdependence of all earth's peoples 
and systems and a new attitude toward 
our Cit ies. We suggest that it is in this 
context that the Religious Communi ty 
consider its Ministry of Peoples and 
Buildings. 

Wil l iam P. Wenzler, FAIA, GRA 
Program Chairman 

Uel C. Ramey, AIA, GRA 
General Chairman 

For further information, write: 
GRA 
1777 Church Street, N.W. 
Washington, D.C. 20036 
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The Molding of Worship — The Im
pact of Space 

A reg iona l c o n f e r e n c e , j o i n t l y 
sponsored by the Gui ld for Religious 
Archi tecture and the Center for Pas
toral Liturgy, Cathol ic Univers i ty o f 
America, wi l l be held in Wash ing ton , 
D.C. , N o v e m b e r 12-14, 1976. The 
t h e m e of the C o n f e r e n c e is : The 
Molding of Worship — The Impact of 
Space, to be developed in sessions at 
the Washington Cathedra l , Cathol ic 
U n i v e r s i t y , D a h l g r e n C h a p e l at 
Georgetown University. 

Speakers inc lude The Rev. Law
rence M a d d e n , Rober t C a l h o u n 
S m i t h , A IA , GRA, Rober t E. Ram
busch, Hon . GRA. Cathol ic Univer
sity architectural and theolog ica l s tu
den ts w i l l p resen t a p r o g r a m o n 
Saturday evening, November 13. The 
Rev. Richard Butler, Di rector of the 
Center for Pastoral L i turgy, is Gen
eral Chai rman for the Con fe rence . 
Regis t ra t ion is l im i t ed to 100. For 
further informat ion w r i t e : 

GRA 
1777 Church St., N.W. 
Washington, D.C. 20036 

The Guild Story 
In 1940 a small group of c le rgymen 

and architects met in New York to 
discuss what they cons idered to be 
the mediocr i ty of rel igious design in 
this country. Concern was expressed 
that ne i ther the c o n g r e g a t i o n s i n 
volved — nor the architects serving 
them — fully understood the i r rel i 
gious mission and how this was to be 
interpreted in their spatial requ i re 
ments . Thus the C h u r c h A rch i t ec 
tura l G u i l d o f Amer i ca came i n t o 
being — as the col laborat ive e f for t of 
architects, clergy, craf tsmen and ar
tists to improve the aes thet ic and 
funct ional design of re l ig ious bu i l d 
ings. 

In 1965 the CACA became an af
fi l iate of The Amer ican Ins t i tu te of 
Architects, changing its name to the 
Gui ld for Religious Arch i tec tu re , and 
adopt ing a broad, in ter fa i th , in terd is
c ip l inary s t ruc ture . The f o u r basic 
aims of the Gui ld are: 

1. To p romo te exce l lence in the 
design of archi tecture for re l ig ious 
use, and in the allied arts. 

2. To develop greater unders tand
ing of the role of rel ig ion today, and 
of current demands of re l ig ion on ar
chitecture and the all ied arts. 

3. To assist architects w i t h o u t ex
per ience in the design of bu i l d ings 
fo r w o r s h i p to a better unders tand
ing of fundamenta ls . 

4. To encourage the s tudy of ar
ch i t ec tu re fo r re l ig ious use a n d of 
the al l ied arts. 

The Gui ld 's p rogram is car r ied o u t 
t h rough the pub l i ca t ion of its j ou r 
na l , FAITH & FORM, by its sponsor 
ship w i t h re l ig ious o rgan iza t ions of 
an annual Nat ional In ter fa i th Con fe r 
ence o n Rel ig ion and A r c h i t e c t u r e , 
its regional conferences, s l ide l ibrary 
and t ravel ing exhib i ts . 

To c o n t i n u e its p r o g r a m a n d t o 
b r o a d e n i ts i n f l u e n c e , t h e G u i l d 
needs t h e s u p p o r t o f t h e p r o f e s 
s iona l a n d re l i g ious c o m m u n i t i e s . 
A r c h i t e c t s , r e l i g i o u s l e a d e r s , 
c ra f t smen, artists and all o the rs c o n 
ce rned w i t h places for the w o r s h i p 
ing c o m m u n i t y are inv i ted to j o i n the 
GRA. For fur ther i n fo rma t i on w r i t e : 

GRA 
1777 Chu rch St., N . W . 
Wash ing ton , D.C. 20036 

C e n s o r s h i p in R e l i g i o u s Art — 
C o m m e n t by Lady Susan G l y n o n F. 
David Mar t in ' s book Art and the Re-
ligous Experience ( C r a n b u r y , N .J . , 
Bucknel l Universi ty Press, 1972). Re
p r i n t e d by p e r m i s s i o n f r o m 
Leonardo , V o l . 9, 1976, P e r g a m o n 
Press. 

F. D a v i d M a r t i n , a p r o f e s s o r o f 
ph i l osophy , in his book Art and the 
Religious Experience, is e n t i r e l y u n 
c o n c e r n e d w i t h t he c u r r e n t c o n 
t roversy as to whe the r o r g a n i z e d re 
l ig ions have rejected m o d e r n art o r 
w h e t h e r ar t is ts have r e j e c t e d r e l i 
g i o n . Ins tead , he puts f o r w a r d t h e 
v iew that re l ig ious art ists h o l d t h e 
key to a re tu rn to m e a n i n g f u l ex is
tence in industr ia l society. 

M y c r i t i c a l c o m m e n t s a r e c o n 
c e r n e d p r i n c i p a l l y w i t h M a r t i n ' s 
chapter o n re l ig ion and v isual ar t . In 
my v iew, his approach in th is s e c t i o n 
is so dogmat i c and so b l i n k e r e d b y 
his p h i l o s o p h y tha t it a m o u n t s t o 
censorsh ip . As a result, he dea ls w i t h 
on ly a small f ragment of r e l i g i ous ex
per ience as expressed in v isua l a r t , 
ancient or m o d e r n , and e x c l u d e s al l 
t he rest o n g r o u n d s u n c o n n e c t e d 
w i t h art ist ic mer i t . 

C o n t . p. 33 
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Social Values and Religious Architecture* 
by 

The Rev. Ralph Edward Peterson, D.D. 
Pas for, Saint Peter's Church 

New York, N.Y. 

O u r p r e s e n t a t i o n t h i s m o r n i n g 
c o m e s in t w o phases — w e beg in 
w i t h the a rch i tec t f o r o u r p r o j e c t , 
H u g h Stubbins. In this pro jec t there 
h a v e b e e n c o n t r i b u t i o n s f r o m 
numerous professionals. In add i t ion 
t o M r . S tubb ins , g ra t i tude must go to 
such persons as John W h i t e of )ames 
D . L a n d a u e r & A s s o c i a t e s w h o 
w o r k e d in the area of real estate, 
John C la rence N e l s o n o f M i l b a n k , 
T w e e d , Hadley & McCloy w h o hand
led the intr icate legal ar rangements 
and the creat ion of a c o n d o m i n i u m , 
Mass imo and Leila V igne l l i w h o have 
been responsib le for the in ter ior de
sign of the b u i l d i n g as we l l as the ar
ch i tectura l graphics, Robert Newman 
of Bolt , Beranek & N e w m a n w h o has 
been our acoust ical consu l tant , and 
Bob Brann igan w h o has been o u r 
theat r ica l consu l t an t . The key per
son , of course , has been Hugh Stub-
bins and the coo rd ina t i on w h i c h he 
has p rov ided in enab l ing this project 
to emerge as a bu i l d i ng expressing 
the c o m m i t m e n t of ou r congregat ion 
in the heart o f New York Ci ty. 

Let me prov ide a br ief i n t roduc t i on 
t o Saint Pe te r ' s C h u r c h . It was 
f o u n d e d in 1862 as a cong rega t i on 
w h i c h essent ia l ly served a German 
c o m m u n i t y . In fact, German was the 
language used in the l i turgy unt i l the 
midd le 1930s. The congregat ion f inds 
i t se l f t o d a y in t h e h e a r t o f m i d -
Manha t t an . O u r n e i g h b o r h o o d has 
c h a n g e d d r a m a t i c a l l y s ince W o r l d 
War I I . In an area whe re stockyards 
and brewer ies once were d o m i n a n t , 
t he re are n o w e legan t n e w apart
m e n t s . The s o a r i n g t o w e r s o f t h e 
Un i ted Nat ions and many b locks of 
new of f ice towers have t rans fo rmed 

*Edited address al National Interfai th 
Conference on Religion and Architecture, 
Boston, Ma., July 1976. 

Mr. Peterson shared the platform wi th 
Mr. Stubbins who presented slides with a 
running commentary which unfortunately 
cannot be reproduced. 

the ne ighborhood . Saint Peter's in i 
t ial ly was bui l t in an area of b rown-
stones and small family l iv ing uni ts. 
Af ter the war, w i th the demo l i t i on of 
the Third Avenue El, there was rapid 
t ransformat ion of the east side and 
the church found itself in an ent i re ly 
new env i ronment . 

Prior to my arrival in 1966, there 
had been six pastors w h o served this 
congregat ion. These past years many 
ne ighborhood churches had been in 
despair . Saint Peter's Church , an o l d 
congregat ion, suddenly found itself 
w i t h a new mission. Saint Peter's had 
b e e n an immig ran t c h u r c h in t h e 
19th century; once again in the m id 
dle of the 20th century we were a 
chu rch serving immigrants. This t ime 
w e were serving rel igious and cu l 
tural immigrants who were facing a 
si tuat ion qu i te unl ike any they had 
k n o w n before. To the credit of the 
leaders of the congregat ion they saw 
a great oppor tun i t y rather than great 
problems. The problems were there, 
and stil l a re , bu t the congrega t ion 
was commit ted to f ind ing new ways 
o f se rv ing the c i t y . This mean t a 
c o m m i t m e n t to a mu l t i p l e s taf f , a 
commi tmen t to divers i f ied w o r s h i p 
services. One might almost call it a 
c o m m i t m e n t to var ious cong rega 
t i o n s ga the r ing benea th the same 
t ree. It meant a commi tment to ex
p e r i m e n t a t i o n and n e w f o r m s o f 
m i n i s t r y in such areas as j azz , 
theatre, internat ional commun i ty and 
n e w f o r m s o f adu l t e d u c a t i o n . It 
meant a commi tment to recovery of 
the Mass as the center of ou r l i fe , 
and dai ly services were schedu led 
through the week. 

By 1968 the congregat ion adop ted 
a statement of mission cal led "L i fe at 
the Intersect ion." By 1969 they vo ted 
unanimously again to author ize the 
sale of the bui ld ing, to relocate tem
porari ly, and to plan and bu i ld a new 
Saint Peter's Church . Because they 
had a clear sense of miss ion, they 
were able to address such issues as 
the demol i t ion of an o ld bu i ld ing and 

t h e p r e s e r v a t i o n o f s t a i ned glass 
w i n d o w s w i th an open spir i t , basi
cally commi t ted to their mission of 
serv ing the people of New York, and 
not merely maintaining a bu i ld ing foi 
themselves. 

In 1973, the congregat ion left their 
o l d b u i l d i n g for the last t ime and 
m a r c h e d up Park Avenue . For the 
next three years the place of worship 
was the Central Presbyterian Church. 
This June they left that bu i ld ing , and 
went into the Central Synagogue, lo
cated at Lexington Avenue and 55th 
St. This b u i l d i n g , one b lock away 
f rom our new structure, is a national 
landmark and one of the great his
tor ic shrines of Reform Judaism. We 
are n o w w o r s h i p p i n g t he re every 
Sunday. Meanwh i l e , the parish of
fices and Center, wh ich were located 
in a storefront on 56th St. fol lowing 
the sale and demol i t ion of that build
ing, have been relocated on the sixth 
f loor of an of f ice bu i ld ing overlook 
ing the new bu i ld ing site. Today, one 
year before the c o m p l e t i o n of the 
new bu i ld ing . Saint Peter's Church is 
back on Lexington Avenue for wor
ship and service. 

The congregat ion has cont inued to 
grow in membersh ip ; there are now 
approximately 560 con f i rmed adults. 
Sunday worsh ip at tendance has con
t inued to grow. Three years ago the 
average attendance at a Sunday ser
v ice was 280; th is past year it was 
330. This past year, the stewardship 
d r i v e m o r e t h a n d o u b l e d the 
pledges. The median age of the con
g rega t i on is 38; half o f them are 
single, unattached or detached, four 
out of five have a col lege education 
and two-th i rds have jo ined within the 
past ten years. At the same t ime, 15% 
of the congregat ion has been loyal 
fo r m o r e than th i r t y years. It is a 
congregat ion w h i c h draws members 
f rom four states and has a clear iden
tity as serving the metropol i tan area. 
It is a congregat ion whose members 
said, in a recent study, that tradition 
and i n n o v a t i o n are equal ly impor-



tant; that worsh ip and service to the 
city are both pr ior i t ies. The m i d t o w n 
envi ronment of Saint Peter's C h u r c h 
is unique: 40,000 people live w i th in 
an e ight m i n u t e wa l k a n d 160,000 
people work w i t h i n e ight m inu tes ' 
walk of the bu i ld ing . The fami ly in
come of the people l iv ing in the area 
averages $25,000, a n d it is in t h e 
heart of Nor th Amer ica 's strongest 
retail area w i th such ins t i tu t ions as 
Bloomingdale's and Alexander 's , and 
w i th in the sound of the Fifth Avenue 
shops. It is up the street f r o m the 
Waldor f Astoria and in the heart o f a 
ne ighborhood where there is always 
some activity on the streets at any 
hou r of the day o r n i g h t . S ign i f i 
cantly, it is also a Lutheran congrega
t i on f i n d i n g i tsel f in a c i t y w h e r e 
0.65% of the popu la t i on are Luthe
rans. 

Most important it is a congregat ion 
w h i c h said in 1968: " W e must ac
tively serve New York City. W e we l 
come experiments but w i l l preserve 
the best forms of ou r t rad i t ion . We 
wi l l neither fear nor avoid our mis
s ion. We wi l l strive to wi tness in the 
ci ty: Saint Peter's sees the ci ty as part 
o f r e d e e m e d c r e a t i o n . To us, the 
landscape of the ' so -ca l l ed ' u rban 
con fus ion is t r ans fo rmed and con 
secrated as an arena for God 's w i l l 
. . . thus New York City is a source of 
joy not of fear." 

In that spirit Saint Peter's sold its 
bu i ld ing and retained Hugh Stubbins 
as the arch i tect f o r the n e w Saint 
Peter's. This morn ing I w o u l d l ike to 
make n ine a f f i rmat ions c o n c e r n i n g 
social values and the chu rch , nine af
f i rmations arising out of my exper i 
ence in af f i rming t rad i t ion in a t ime 
of t ransi t ion. These are values w h i c h 
arise out o f our c o m m u n i t y o f Chr is
t i an b e l i e v e r s . These are va lues 
wh ich reflect our c o m m i t m e n t to the 
city and urban society in w h i c h we 
live and w h i c h we serve. 

O n e : We are a commun i t y of be
l ievers w h i c h gathers regu la r l y to 
meet the Lord Jesus and one another 
in His name. The center o f ou r l i fe as 
a commun i t y is the l i fe, death and 
resurrect ion of Jesus Christ . W e are 
not a congregat ion in search of an 
ident i ty . At present we w o r s h i p in 
Central Synagogue. This exper ience 
has been p ro found ly s igni f icant for 
us. W e remember that in the celebra
t ion of Passover the head of the fam
i ly reca l ls t h e d e c i s i v e , h i s t o r i c a l 
event of the Exodus: " A n d you shall 

tel l your son o n thaf day it is because 
of what the Lord d i d for me w h e n I 
came out o f Egypt . . . He b rought us 
forth f rom slavery to f r eedom, f rom 
sorrow to re jo ic ing, f rom m o u r n i n g 
to fest iv i ty, f rom darkness to l ight 
and f rom servitude to r e d e m p t i o n , 
let us say before h i m . A l le lu ia . " 

As a communi ty o f bel ievers saying 
Alleluia we celebrate the Christ event 
and our new covenant in h im . It is 
this covenant wh ich frees us to be a 
paschal c o m m u n i t y . Be ing a c o m 
m u n i t y o f Ch r i s t i an be l i e ve r s has 
given us f reedom to pass over f rom 
death to l i fe. This f reedom has ena
bled us to live and g row in fa i th as 
we so ld o n e b u i l d i n g , m o v e d 
t h r o u g h the w i l d e r n e s s o f m i d -
Manhat tan, and cont inue to f ind our 
reality as we gather in ou r paschal liv
ing room for the Mass. This spir i t o f 
c o m m u n i t y has w ide r imp l i ca t i ons 
than worsh ip . It l iberated us to do 
our business. 

A remarkable counci l of lay leaders 
has emerged . To the i r l eadersh ip , 
w i th the assistance of a c o m m i t t e d 
professional staff, the congregat ion 
has en t rus ted the n e g o t i a t i o n s re
garding the sale of the bu i l d ing and 
the design and bu i ld ing of a mu l t i -
m i l l ion dol lar venture . The roo f o f 
this f reedom to " w o r k " is f ound in 
the weekly meet ing w i t h the Lord. 

Two: A primary reason for be ing in 
t he hear t o f New Y o r k C i t y is to 
c e l e b r a t e t he feast. Sa in t Pe te r ' s 
pr imary purpose is to celebrate the 
Lord's presence in the midst o f our 
c i ty and to share the p o w e r o f his 
presence w i t h o thers . Because w e 
are called to celebrate the feast, we 
see ourselves as cal led to b u i l d a 
" h o u s e c h u r c h , " a h o u s e w i t h a 
paschal l iv ing room at its heart. The 
l iv ing room as we have des igned it is 
one w h i c h w i l l house al l k i nds of 
feasts, ranging f rom so lemn services 
wi th chant and incense to swing ing 
jazz services, to services whe re l i t t le 
is said. It is a space w h i c h has few 
f ixed e lements . On ly the bap t i s t ry 
and pipe organ are immovab le . It is a 
place of dialogue, where the W o r d 
can be heard, a place in w h i c h the 
arts can c o n t r i b u t e t o t h e feas t , 
where chasubles can be w o r n or a 
spec ia l l y c o m p o s e d Mass can be 
danced. It is a place where jazz and 
m o d e r n dance and c h o r a l e a n d 
fugue can share in the en r i chmen t o f 
the feast. God has c rea ted us fo r 
ce lebra t ion and j u b i l a t i o n a n d w e 

serve our society by hav ing a place 
for feasts in the midst o f t he c i ty . 

Three: We are a c o m m u n i t y w h o s e 
l i fe is covenant . O u r paschal l i v i ng 
r o o m is one w h i c h w i l l enab le us to 
gather a round the Table o f t he Lo rd . 
An o l d f o rm has been recove red in 
deve lop ing the shape o f o u r b u i l d 
ing. It has been no ted that the c i rc le 
o r the square ref lect a r c h i t e c t u r a l l y 
t he Judeo -Ch r i s t i an c o m m u n i t y at 
their strongest as they l ive in c o v e n 
ant. W e have a chu rch a r i s ing f r o m a 
squa re . Th is enab les us t o g a t h e r 
a round the table. The al tar is m o v a 
ble and permits a variety o f ways to 
gather. Whatever the a r r a n g e m e n t , it 
w i l l be a place in w h i c h t h e r e is an 
i n t i m a t e r e l a t i o n s h i p b e t w e e n t h e 
o n e w h o p res ides a n d t h o s e w h o 
share in t h e c e l e b r a t i o n . It is a 
square w i t h i n w h i c h w e m e e t e a c h 
o ther . It is in another p e r s p e c t i v e , a 
h o l l o w c u b e . It has d i r e c t i o n ; t h e 
c o m m u n i t y w i l l face the great eas te rn 
w i n d o w . It is a space w h i c h is t r ans 
cendent and yet in t imate ; d i r e c t i o n a l 
and yet free. Mos t o f all it is a space 
w h i c h re f lec ts o u r c o v e n a n t a l l i f e . 
The members have a keen sense o f 
the d i sc ip l i ne expec ted i n b e i n g a 
part of the Saint Peter's c o m m u n i t y . 
W e have n o w c r e a t e d a s p a c e i n 
w h i c h w e a re ' l i nked to t h e L o r d a n d 
t h r o u g h h im to each o ther as w e l ive 
out ou r life in covenant . 

Four: We are a c o m m u n i t y tha t has 
d iscovered o u r spi r i tual i ty in t h e ex
per ience o f hav ing a h o m e . W e have 
f o u n d a d e e p need for a p l a c e in 
w h i c h we can rediscover o u r h u m a n 
ity. I mean by this a p lace o f m e e t 
i n g ; an env i r onmen t in w h i c h w e can 
learn f r o m each o t h e r , a n d b e i n 
c o n v e r s a t i o n w i t h e a c h o t h e r . A 
home w h i c h w i l l w e l c o m e a n d p r o 
tect us w i t h o u t enc los ing u s ; a h o m e 
w h i c h prov ides int imacy a n d p r i v a c y 
as w e l l as o p e n n e s s and p u b l i c a-
vai labi l i ty . O u r new h o m e has f i v e 
levels. Each level is d is t inct a n d f l e x i 
b le. There w i l l be places f o r c o o k i n g 
and d in i ng and c leaning — p l a c e s f o r 
reading and rest ing and m e e t i n g . It 
w i l l be a h o m e in w h i c h w e c a n h a v e 
pub l ic events such as c o n c e r t s , f i l m s , 
lectures. O f course it w i l l b e a p l a c e 
for celebrat ions t oo . It w i l l a l s o be a 
p lace for q u i e t , i n t ima te m e e t i n g s 
a n d m e d i t a t i o n or r e f l e c t i o n , b u t 
most of all a place in w h i c h w e c a n 
be at h o m e . As a peop le o n t h e m o v e 
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Jury Report — Architectural Exhibit — 
1976 Boston Conference 

Erol Akyavas 

1 

1 
Saint Paschal Baylon Roman 
Catholic Church, Highland 
Heights, O h . 
Archi tects: Richard 
Fleischman Architects, Inc., 
Cleveland Heights, O h . 

A large bu i ld ing of great 
s impl ic i ty and openness 
expressing the new spir i t 
abroad in the church since 
the Ecumenical Counc i l . Its 
design is str ik ingly 
contemporary w i t h excellent 
use of glass and steel. This 
interest ing bu i ld ing w i t h its 
large seating capacity 
appears to remain warm and 
int imate in feel despite its 
scale. 



^ 
• 
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Saint Peter 's Church , New 
York , N.Y. 
Arch i tec t : Hugh Stubbins 
and Associates, Cambr idge , 
Ma . 

This is the most 
in teres t ing o f the pro jects 
submi t t ed . Here is a 
we l l -conce ived so lu t ion to a 
very d i f f i cu l t p r o b l e m : t h e 
chu rch a m o n g .skyscrapers, 
no longer the dominan t 
bu i l d i ng itself. This design 
has st rength and seems to 
achieve a capacity to attract 
the eye and heart of the 
worsh ippe r . 

P t - A Z A 
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Jury: 
W i l l i am Gr inder ing , AIA 
Rabbi Norman Patz 
A. A n t h o n y Tappe' , AIA, GRA 
The Rev. Haro ld R. Wa tk ins , GRA 

The jury reviewed the for ty- three 
ent r ies w h i c h had been submi t ted at 
t he 1976 National Inter fa i th 
C o n f e r e n c e on Rel ig ion and 
Arch i tec tu re , Boston, Ma . These 
i n c l u d e d new pro jec ts , renovat ions 
and restorat ions. General ly , the 
ent r ies showed a broad diversi ty of 
d e s i g n ; all were compe ten t w o r k . 
H o w e v e r , the jury f ound no new 
depar tu res in archi tectura l 
express ion and no st r ik ing at tempts 
to make innovat ive appl icat ions of 
n e w l i turgical express ion. It was, 
t he re fo re , not possible to single ou t 
any o n e ou ts tand ing w o r k a m o n g the 
en t r i es . The jury selected four entr ies 
f o r Mer i t Awards, gave a Special 
C i t a t i on for another , and chose an 
add i t i ona l ten for inc lus ion in the 
G u i l d Travel ing Exhibit fo r the i r 
special interest. 

• !^ 

New Melleray Abbey, Dubuque , la. 
Arch i tect : Wi l loughby M. Marshal l , 

Cambridge, Ma. 

A wel l -done imaginative 
and sensitive renovation of a 
convent iona l 19th century 
Goth ic structure wh ich 
converts the inter ior into an 
exci t ing space. Submission 
is of a prel iminary design 
concept . 

./s^ing plaster 
rcnoved 

exposed deck ing , ra f ters , and 
beams sandblasted 

• 

J 
I L 

• ex is t ing brt jces, struts, & brockets re-noved 

•exist ing wood sash, t r i m , & si l l removed 

ent i re second f loor removed, jo ists, decking 
cross beams and brackets 

:C-:Sijrir3zi!i:j!:3:ixr:ou 
i r 

plaster and br ick st[|pped off a l l wal l 
unt i l limestone is e jposed 

11 

exist ing columns r e j j o v e d . 

11 > II 

' ex is t ing wood beor^j removed . i o i s t s ^ 
cot to accept new tteam 

ex is t ing columns rer^oved 

10 



Saint Matthew Lutheran 
Church , M o o r e s t o w n , N.J. 
Arch i tects : Hassinger, 
Schwam Associates, 
Phi ladelphia, Pa. 

Not archi tectural ly 
innovat ive, but a very 
we l l -done and we l l - t hough t 
t h rough b u i l d i n g , w i t h 
careful ly in tegrated scale, 
nice a t ten t ion to deta i l , very 
cleanly and tasteful ly 
executed. 

Lawrence S. Williams, Inc. 

Lawrence S. Williams, Inc. :3 
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Special Citation: 

First Church of Christ 
Congregational, 
Wethersf ie ld, Conn . 
Architects: Jeter, Cook and 
lepson, Har t ford , Conn . 

A church bui l t in the 
mid-18th century (1761-64), 
the inter ior of wh ich had 
been totally " m o d e r n i z e d " 
along Victor ian lines in 1882, 
its original inter ior has been 
restored wi th unusually 
good historical accuracy and 
meticulous care. 

1 2 



An Introduct ion to Boston 
Church Archi tecture* 

by 
Walter Mu i r Whi teh i l l 
Historian and Author 
No. Andover, Mass. 

V is i t o r s to B o s t o n d u r i n g t h i s 
b icentennial year w i l l f ind fewer co
lon ia l bu i l d i ngs t h a n they e x p e c t ; 
those that have survived are so scat
t e red that one has de l i be ra te l y t o 
hunt for them. The n ine teenth cen
tury has lasted bet ter than in most 
parts of the Un i ted States. Beacon 
Hi l l for the first half, and the Back 
Bay for the second, still af ford an un
rivalled sequence of n ine teenth cen
tury archi tecture. In spite o f a reputa
t i on for conse rva t i sm, Boston can 
o f fe r a r icher var ie ty o f t w e n t i e t h 
century architecture than of co lon ia l . 

O f the churches that we re standing 
in 1776 o n l y th ree su rv i ve . Chr i s t 
Church , Salem Street (n icknamed the 
O ld Nor th Church) bui l t in 1723 for 
the second Angl ican par ish in Bos
t o n , is sti l l in use as an Episcopal 
c h u r c h . It is o f r e d b r i c k w i t h a 
w o o d e n s teep le . D e s i g n e d by a 
pa r i sh ione r , W i l l i a m Pr ice, w h o s e 
chief occupat ion was sel l ing pr in ts , 
maps, p ic ture- f rames, l ook ing glas
ses, and toys, it is a s impl i f ied pro
vincial ref lect ion of what Sir Chr is
topher W r e n had been b u i l d i n g in 
London half a century before . The in 
ter ior o f Christ Chu rch recalls Wren 's 
St. James, Piccadilly, depr ived of its 
r ich classical detail and plaster orna
ment. 

King's Chapel , the second home of 
the oldest Anglican par ish in Boston, 
was comple ted and occup ied in 1754. 
It was designed by another amateur, 
Peter Ha r r i son , a sea cap ta in and 
merchan t , i nsp i red by t he L o n d o n 
churches of James Gibbs, especially 
Mary lebone Chapel and St. Mar t in -
in-the-Fields. In this chu rch Qu incy 
granite was used for the first t ime in 

•Speech del ivered at Nat iona l Conference 
o n R e l i g i o n & A r c h i t e c t u r e , B o s t o n , 
Mass., July 6, 1976. 

Boston, although in the f o rm o f sur
face boulders cut to size rather than 
quarr ied stone. King's Chapel is r ich 
in e ighteenth century memor ia l pla
q u e s , i m p o r t e d f r o m L o n d o n , by 
sculptors who worked in Wes tmin is 
ter Abbey and o t h e r great Engl ish 
churches. It has kep t its box pews 
and other original detai ls. A l t h o u g h 
its c o n g r e g a t i o n t u r n e d U n i t a r i a n 
after the American Revo lu t ion , King's 
C h a p e l phys ica l l y r e m a i n s a r a re 
specimen of e ighteenth century Tory 
Angl icanism. 

The only other co lon ia l survival is 
the O l d South M e e t i n g H o u s e , at 
Washington and Mi lk Streets, bui l t in 
1729 as the second h o m e o f the T h i r d 
Church in Boston. It is a rectangular 
red br ick structure, w i t h the main e n 
trance f rom Mi lk Street, o n the l o n g 
side, w i t h a high pulp i t on the o p p o 
site wa l l . A gallery ran a r o u n d t he 
other three sides. It is a typical Puri
tan meet inghouse in its arch i tectura l 
ar rangements , yet at the west e n d 
there is an at tached square t o w e r 
su rmoun ted by a g race fu l w o o d e n 
spire that causes the b u i l d i n g to re
semble Christ Church , Salem Street. 
This c o n t r a d i c t i o n , as W i l l i a m H. 
Pierson has sugges ted , d o u b t l e s s 
sprang f r o m the u n w i l l i n g n e s s o f 
South End Congregational ists to be 
o u t d o n e by Nor th End A n g l i c a n s . 
However incongruous, it is an e le 
gant spire, reminiscent of Wren ' s at 
St. Mary-le-Bow in L o n d o n . 

As the O l d South s seat ing capacity 
was the greatest in Bos ton , it was the 
scene of many publ ic meet ings dur 
ing the per iod of revo lu t ionary fer
men t , i n c l u d i n g the o n e tha t p r e 
c e d e d t h e Boston Tea Par ty . A 
hundred and forty-some years later, 
when the congregat ion hankered to 
move to a new church in the fash
ionable Back Bay, the meet inghouse 

came w i t h i n an ace o f d e m o l i t i o n . 
But respect for the h is tor ica l associa
t i o n s o f t h e o l d b u i l d i n g w a s so 
s t rong that in the first great e f f o r t o f 
histor ic preservat ion in an A m e r i c a n 
c i ty , four h u n d r e d t h o u s a n d do l la rs 
was raised to buy it f r o m t h e c o n 
gregat ion and insure its p r e s e r v a t i o n . 
It has been an histor ic m o n u m e n t , 
not a c h u r c h , for the past c e n t u r y . 

W h e n t h e s e t h r e e c o l o n i a l 
chu rches w e r e b u i l t , B o s t o n w a s a 
comp le te ly English seapor t , w i t h nar
r o w w a n d e r i n g s t ree ts t h a t m i g h t 
equa l ly have been w i t h i n t he w a l l s o f 
a medieval t o w n . The c h u r c h t o w e r s 
w e r e c o n s p i c u o u s f e a t u r e s o f t h e 
sky l ine . Like eve ry th ing else in t h e 
t o w n , they were bui l t in t he c u r r e n t 
Engl ish sty le by loca l m a s o n s a n d 
c a r p e n t e r s , r e l y i n g o n b o o k s , o r 
u p o n some g e n t l e m a n - a m a t e u r l i k e 
Peter Harr ison o r W i l l i a m Pr ice , f o r 
t he i r des ign . The p r o f e s s i o n o f ar
c h i t e c t u r e was st i l l u n k n o w n ; l i k e 
music o r let ters, it c o u l d b e p r a c t i c e d 
by any gent leman w h o had a m i n d 
t o , w h o had given h imse l f t he t r o u 
b le to learn what was a c c e p t a b l e i n 
the po l i te w o r l d across t he A t l a n t i c 
t h r o u g h travel or the d i l i gen t r e a d i n g 
of books . 

Such a man was Char les B u l f i n c h , 
w h o comp le te l y t r a n s f o r m e d t h e f ace 
of Boston be tween 1788 a n d 1818. A 
m e m b e r of the Harvard class o f 1 7 8 1 , 
in c o m f o r t a b l e c i r c u m s t a n c e s , B u l 
f inch made an ex tended g r a n d t o u r 
o f Europe w h e r e he saw b u i l d i n g s 
that we re a far cry f r o m the B o s t o n o f 
his y o u t h . Return ing h o m e he p u r 
sued no business o the r t h a n ( i n h i s 
words ) " g i v i n g g ra tu i tous a d v i c e i n 
a rch i t ec tu re " unt i l a s u d d e n loss o f 
f o r t une made the d e s i g n i n g o f b u i l d 
ings, and runn ing the t o w n g o v e r n -
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TRANSITION 
AS 

PART 
OF 

RELIGIOUS 
TRADITION* 

by 
The Rev. George Hunts ton Wi l l iams 

Mollis Professor of Divinity 
Harvard University 
Cambridge, Mass. 

As archi tects and prac t i t ioners of 
a l l ied professions, conce rned at this 
C o n f e r e n c e w i t h re l ig ious ed i f i ces , 
you have asked me as an histor ian of 
Chr is t iani ty to ref lect on t rans i t ion in 
r e l i g i o n as th is is r e f l e c t e d in ar
ch i tec ture and in the o ther arts. M y 
o b s e r v a t i o n s may a lso i n c l u d e — 
w h a t is less o f t e n t he case — the 
s t y l i s t i c c h a n g e s t h e m s e l v e s o f a 
p e r i o d , w h i c h of the i r o w n inherent 
dynamic also alter or inh ib i t re l ig ious 
a t t i t udes . T rad i t i ona l b u i l d i n g s , fo r 
e x a m p l e , and e v e n m o v e a b l e re l i 
gious artifacts such as hymnals , seri
ous ly ou tda ted in the i r t heo logy o r 
m u s i c o l o g y , some t imes u n w i t t i n g l y 
perpetuate what part ic ipants can no 
l onge r feel as f u l l y the i r o w n and 
m a k e w o r s h i p s e e m u n r e a l o r 
fe igned . Ch i l d ren and y o u n g peop le 
are part icular ly cr i t ical in the i r facile 
pe rcep t ions he re , not rea l i z ing the 
d e g r e e t o w h i c h t ha t w h i c h t h e y 
sco rn may st i l l ca r ry t r a n s c e n d e n t 
power for some of the i r e lders . 

In any case we k n o w that ours are 
t h e " t e a r - t e a r " g e n e r a t i o n s , b o t h 

'P resen ted at Nat iona l In te r fa i th Con fe r 
ence o n Rel ig ion and A rch i t ec tu re , Bos
t o n , M a . , July 1976. 

parents and youths in fears as they 
are forn from each other by inexora
ble forces perhaps greater and swift
er t h a n at any o t h e r m o m e n t in 
human evo lu t ion. 

I w ish to begin my interfai th reflec
t ions by cit ing five major instances of 
sudden change in rel igion — w i th ar
c h i t e c t u r a l i m p l i c a t i o n s — w h e r e 
p roponen ts c la imed to be in some 
measure in cont inu i ty w i th past rel i 
g ion and not whol ly innovators. Bear 
in m i n d that I am concentrat ing o n 
great convuls ive changes or t ransi
t ions that c la imed some k ind of con 
t inu i ty in the history of rel igions — 
and no t w i th the numerous exam
ples, around the wor ld and deep in 
t ime , of the ful l repudiat ion of a re
l i g i o u s t r a d i t i o n and the sel f -
conscious convers ion to someth ing 
perceived as utterly new. To be sure, 
w h e n the natives of Mexico adopted 
a who l l y new rel igion — that of their 
Spanish conquerors — they wi t t ing ly 
or unwit t ingly carried over into their 
Cathol ic ism something of what they 
p r e v i o u s l y b e l i e v e d . There is ar
chi tectural , artistic and l i turgical evi
dence surviving to the present day! 
W e know too that to some extent the 
Mex ican natives we re i n d u l g e d in 
this by understanding friar preachers 
and benign bishops, so long as these 
carry-overs cou ld be cons t rued as 
i n o f f e n s i v e to the c o n q u e r o r s o r 
even as appropriate facilitators of the 
convers ion. But in these small ways 
no c la im was b e i n g made by 
Spaniard or Indian (unless by the lat
te r su r rep t i t ous ly ) that the nat ive 
populat ion was simply undergo ing a 
transi t ion in re l ig ion. This was a case 
of radical convers ion; it and its paral
lels elsewhere are not the top ic at 
hand . 

Rather than conversions of a who le 
peop le , wh ich to be sure also rep
resent religious transi t ion, I wish to 
cons ider the t ransi t ions in re l ig ion 
that programmatical ly claimed to be 
b o t h new and o ld — that is, radical 
t ransi t ions sti l l regarded as in l ine 
w i t h a g iven, inher i ted re l ig ion. 

About two thousand years ago in 
India the gods of the Vedic pantheon 
w e r e of fered sacrifices of horses, cat
t le and other animals under the open 
sky by m e m b e r s of an he red i t a r y 
priestly class. At about this t ime Hin
du ism may be said to have begun 
w h e n these sac r i f i ces , h e r e a n d 
there , were carried out in temples . 
These shrines, probably qui te simple 

at f i rs t , we re unders tood to be ar 
ch i tec tu ra l forms of the pr imordia l 
man , wh i le the once invisible gods 
w e r e env isaged as sovere igns en 
t h roned in their courts. Worsh ip was 
unders tood as pr imar i ly an audience 
w i t h the divine k ing or queen , de 
pend ing upon the temple or shrine 
It is o f interest that the Sanskrit word 
for this act of homage was not audi 
ence, i.e., a col lect ive hearing of the 
g o d , bu t a co l lect ive beho ld i ng of 
the god . As Hindu gods had dif ferent 
t e m p l e s , so H i n d u s themse lves 
b roke up into various schools of re 
l igious thought . More and more the 
Vedic animal sacrifice was replaced 
by the gifts of f lowers and frui ts, and 
many modern Hindus — even their 
scholars — are re luctant to accept 
the more probable view that for a 
t ime at least the earlier ou rdoor sac
r i f i c e s o f c o w s w e r e c a r r i e d ou t 
w i t h i n the enc losed space of the 
temp le , wh ich represented bo th the 
t h rone room of a particular deity and 
the styl ized body of the pr imordial 
d i v i n e human be ing of w h o m the 
de i ty was admit tedly but one aspect 
or mani festat ion. 

Against the polytheism of the pre-
temple Vedic system of ou tdoor sac 
rif ices and a related movement of ex
t r eme ascet ic ism, Gautama Buddha 
(b.c. 563 B.C.) and Buddhism reacted 
by d i savow ing po ly the ism and es 
pous ing a nirvanic atheism, by avow
ing a middle way between asceticism 
and more external practices, includ 
ing sacrifices, and by p ropound ing a 
v iew of the self and the wor ld to the 
po in t of denying its ult imacy or per
manence, what is common ly called il-
lus ionism or the doctr ine of maya 
This doct r ine of impermanence, flux, 
the unreal i ty of the ind iv idual per
sona l i ty was later taken over pre
cisely f rom Buddhism by Hinduism, 
r ema in ing one of the most readily 
r e c o g n i z e d character is t ics of Hin
d u i s m , even though Buddhism itself 
f inal ly receded f rom India to become 
the principal rel igion of many adja
cent peoples f rom Tibet to Tokyo. In 
i ts d i f f e r e n t i a t i o n i n t o t w o main 
f o r m s , the Greater and the Lesser 
Vehic le , Buddhism became in some 
ways much like Hindu ism wi th tem
ples and shrines, sacred wr i t ings, se
vere discip l ine, and a system of god
l i k e be ings ca l l ed boddhisattvas, 
seated in these temples in a distinc
t ive posture along w i th sometimes a 
huge statue of Buddha himsel f — 
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outward ly much l ike the H indu gods. 
Coming closer to our own Western 

b a c k g r o u n d , I m e n t i o n f i rs t t h e 
enormous example of the shift f r o m 
Hebraism to Judaism, represented by 
the destruct ion of the Temple in 70 
and def ini t ively in 135 of the C o m 
mon Era. To be sure, the Jews, by 
this t ime l iv ing in the diaspora, had 
b e c o m e a c c u s t o m e d t o se rv i ces 
w i thou t sacrifice in their synagogues; 
thus the transit ion in the concep t ion 
of worsh ip cou ld be relatively easily 
negot iated, except that the extensive 
material on the details of the Temple , 
the High Priest, and the sacrifices in 
the Pentateuch a l luded to t h rough 
out all the rest of the Hebrew Bible 
c o u l d n o l onge r have e v e n t ha t 
meaning wh ich they d id for a Jew, 
say in Carthage or C o r i n t h , in the 
year of the C o m m o n Era. A l though 
he and his confreres w o u l d not be 
observing all of that r i tual , they knew 
it was be ing carr ied ou t v icar iously 
for all in Jerusa lem! A f te r the de 
struct ion of the Temple , Jews every
where were obl iged to rethink their 
worsh ip and even the character o f 
their synagogues in v iew of the per
manent suspens ion of sacri f ices in 
Jerusalem. It is w o r t h no t ing that by 
way of except ion, this was a transi
t ion in a cont inuous rel igious tradi
t ion wh ich was b rought about by an 
external event. 

The Holocaust and the subsequent 
establ ishment of the State of Israel 
have created an almost comparable 
a m o u n t o f cr is is a n d c r e a t i v i t y . 
Judaism today is very m u c h in rapid 
transit ion and involved in new kinds 
of d i f ferent ia t ion. 

Then there is the example of Chris
t ians. The f irst f o l l o w e r s of Jesus 
were Jews and the N e w Testament 
makes it clear that even Jesus, not to 
say his disciples and apost les, f ound 
it hard to th ink of their movement as 
anything more than a great innova
tive movement within Judaism. No t 
o n e t i t t l e o f t he Law was t o be 
changed. The brother of Jesus, James 
the Just, cont inued to worsh ip w i t h 
unusual devot ion in the Temple ; and 
Paul, t hough he b roke t h rough and 
preached Jesus Arisen to non-Jews, 
c o l l e c t e d m o n e y f o r t he p o o r in 
Jerusalem and — against his o w n 
pr inciples w i t h respect to the Law, 
not as applicable to Genti les — cir
c u m c i s e d o n e o f his o w n f e l l o w 
workers , a half-Jew. But equal ly im
por tan t was the i n n o v a t i o n . It was 

t h r e e - f o l d : 1) G e n t i l e C h r i s t i a n s 
came to th ink of themselves as the 
true or the new Israel; 2) in so d o i n g , 
they took over the sacred wr i t ings of 
the Jews, claimed them as their o w n , 
and as early as the Aposto l ic Father 
Pseudo-Barnabas, w e n t so far as to 
claim that God had never even i n 
tended the Hebrews/Jews to under
stand the words proc la imed by h im 
to t h e m t h r o u g h M o s e s a n d t h e 
prophets, and that they had no r ight 
to them, laying thus the basis for the 
most acr imonious of in te r fa i th his
tor ies; and 3) in c la iming that they 
b e l o n g e d to this Elect Peop le , by 
reason of regenerat ion t h r o u g h bap
t ism, wh ich was the rite o f dy ing w i t h 
Jesus as the Messiah and r is ing w i t h 
him for eventual resurrect ion. Christ
ians c la imed, in another m o o d , that 
they represented a prospect ive new 
c rea t i on , a th i rd race, ne i the r Jew 
nor Gen t i l e , a royal p r i e s t h o o d , a 
pr ies t ly na t i on d i r ec t l y u n d e r t he 
Risen Christ , King o f the Universe. 
Then fo l l owed notable t rans i t i ons : 
the recogni t ion of Chr ist iani ty as the 
official rel igion of the universal Em
pire it had resisted in mar t y rdom for 
three centur ies; the sudden fall in 
the first th i rd of the seventh century 
of three of the five patr iarchates of 
the Empire to Islam; the fall of the 
second most important patr iarchate 
and the Byzantine capital in 1453; the 
rise of Moscow as the Th i rd Rome in 
succession to O l d Rome and New 
Rome on the Bosphorus; the Great 
Western Schism fo l lowed by the split 
of Western Chr is tendom in the six
teenth century ; the in ter ior rat ional i
zation of Christianity in the Englight-
e n m e n t , the revivals o f t he same 
e ighteenth century and the rea f te r ; 
the Russian Revolution of 1917; the 
Vatican II Counci l — all are represen
tative major transit ions of chal leng
ing change. 

My last example is that o f the M u s 
l ims, w h o c la imed Abraham as the 
Father of fa i th, just as d id Jews and 
Chr is t ians, w h o c la imed m o r e o v e r 
that Abraham had almost sacri f iced 
their ancestor Ishmael (the Hebrew 
name for the first p re-Mus l im Arab) 
instead of Isaac. They bel ieved that 
M u h a m m e d had a s c e n d e d o n a 
horse to heaven f rom the site o f the i r 
second mos t sacred m o s q u e in 
Jerusalem (a k i n d of para l le l w i t h 
Jesus' ascens ion and Paul 's b e i n g 
l ifted to the th i rd heaven). Like Jews 
and Chr is t ians they had a w e e k l y 

holy day and fast ing and prayer. Like 
Jews t h e y c i r c u m c i s e d , a n d l i k e 
Christ ians of that t ime , t he seventh 
century , they bui l t increasingly mag
ni f icent edif ices w i t h a r o u g h c o u n 
terpart o f the Chr is t ian bapt is tery , a 
place for the wash ing of feet o n en t ry 
into the mosque . Like the Jews, they 
forbad graven images or any f o r m of 
human representat ion in the i r beau
t i fu l mosques, heed ing ind i rec t l y the 
First C o m m a n d m e n t of the Jews. Yet 
l ike the Chr is t ians, they be l i eved in 
Jesus as a v i rg in -bo rn Prophet w h o m 
they c o u l d revere in l i ne w i t h t he 
last, the i r M u h a m m e d , w h o s e sacred 
book had its coun te rpar t in t he Heb 
rew and Chr ist ian Bibles, so m u c h so 
that Mus l ims cal led Islam a re l i g ion 
of the book (Koran), and they recog
nized the o ther fo l lowers o f A b r a h a m 
as cons t i tu t ing one of the t h r e e re l i 
g ions of the b o o k . Eventua l ly t hey 
accorded the Zoroast r ians a s im i la r 
d ign i ty and spared t h e m — l i ke Jews 
and Christ ians — f r o m f o r c e d c o n 
version to Islam. 

There we have it o n a very large 
canvas — w i th all the detai ls o m i t t e d 
— in ch rono log ica l o r d e r , f i ve re l i 
g i ons tha t c l a i m e d c o n t i n u i t y a n d 
e i ther p roc la imed or ad jus ted t o o r 
t h e o r i z e d abou t the e p o c h - m a k i n g 
character o f t he i r i n i t i a t o r y t r a n s i 
t i o n : H indu ism f rom Vedic r e l i g i o n , 
even tua l l y a b o s r b i n g s o m e t h i n g o f 
B u d d h i s m ; B u d d h i s m f r o m p r o t o -
H indu i sm ; Judaism f rom H e b r a i s m in 
adjustment to the des t ruc t i on o f t he 
Temple by the Roman g o v e r n m e n t ; 
the Christ ian C h u r c h , c l a i m i n g t o be 
the true Israel and as such a n e w c r e 
a t ion by the sacrament o f r e b i r t h , 
bap t i sm ; Is lam, c l a im ing t o be t h e 
fu l f i l lmen t of the fa i th o f A b r a h a m 
and the t rue re l ig ion of o b e d i e n c e t o 
the O n e Eternal G o d o f w h o m Jesus 
was the last p rophe t . 

Now w i t h i n each of these f i ve re l i 
g ions in radical t rans i t ion — t h r e e o f 
them so radical as to c o n s t i t u t e self-
acknowledged new re l i g ions : B u d d h 
ism, Chr ist iani ty and Islam — t h e r e 
w e r e s u b s e q u e n t l y i n n u m e r a b l e 
t r a n s i t i o n s as w e l l as i n t e r n a l d i f 
ferent iat ions w h i c h have the i r s i g n i f i 
cance in the context o f this C o n f e r 
ence for arch i tecture and t he r e l a t e d 
arts, visual and aud i to ry . 

Hence fo r th , I shall l imi t m y o b s e r 
vat ions to Chr is t ian i ty par t ly b e c a u s e 
I am an h i s t o r i a n o f C h r i s t i a n i t y ; 
part ly because my o b s e r v a t i o n s o n 
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the special deve lopments in one re
l i g i on , as they bear o n the Confer
ence t h e m e , can be readily transfer
r e d mutatis mutandis t o n o n -
Chr i s t i an t rad i t i ons ; and part ly be
cause I w i sh to reserve t ime as an 
h is tor ian to say someth ing of useful 
ness perhaps about archi tecture and 
t he re l ig ious arts for today and to
m o r r o w — even t h o u g h in the f ie lds 
in w h i c h y o u are e x p e r t s , I am a 
layman. 

C h r i s t i a n s u n t i l q u i t e r e c e n t l y 
t e n d e d to th ink of d ivers i t ies, i nno
vat ions and transi t ions as almost en 
t i re ly heret ical or schismatic. How
e v e r , in o u r e c u m e n i c a l age t hey 
have c o m e to rejoice in what w o u l d 
a p p e a r t o be t h e m a r v e l o u s 
p l e n i t u d e , even fecundi ty of the sem
ina l W o r d , and n o w mutua l l y loan 
and b o r r o w aspects of o ther Chr is
t ian t rad i t ions , past and present. O n e 
c o u l d easily th ink the wh i te -washed 
Catho l ic chu rch in Zur ich more au
then t i ca l l y Reformed in appearance 
t h a n t he o r n a t e G o t h i c , dark and 
c r o w d e d R e f o r m e d c h u r c h o f St. 
Gi les in Ed inburgh. 

To put Christ ian history in a nut
shel l in terms of the major interests 
o f t he par t i c ipan ts of th is Con fe r 
e n c e , I w o u l d say that Chr is t ian i t y 
ove r a per iod of almost t w o mi l lenn ia 
has shaped the space in w h i c h its 
pr inc ipa l activit ies have taken place 
in many ways. M o r e fundamenta l is 
the recogn i t ion that Chr ist iani ty has 
f r o m the start wavered — an over
s imp l i f i ca t i on — as to w h e t h e r the 
c h u r c h is a people or an edi f ice. And 
m u c h of Chu rch history can be u n 
de rs tood in terms of the degree to 
w h i c h one of these two ideas gained 
sway over the o the r , somet imes to 
the po in t o f i gno r i ng or repress ing 
t he c o u n t e r c l a i m . H e n c e , s c h i s m , 
h e r e s i e s , m o n a s t i c , sec ta r ian and 
denomina t i ona l fissures and f issions. 
This leads to the men t ion of still a 
t h i r d c o n c e p t o f t h e c h u r c h , less 
p r o m i n e n t at the beg inn ing of Chris
t iani ty , but surely there f rom patr ist ic 
an t iqu i ty , namely that the chu rch is 
i n d e e d a p e o p l e r a t h e r t h a n an 
ed i f i ce , but that it is inv is ib le, and 
that in its most myst ical f o r m , the 
chu rch can be in fact the ind iv idua l , 
par t ic ipat ing in the l i fe o f the all in 
sol i tary d isc ip l ine and prayer (even 
w h i l e ou twa rd l y c o n f o r m i n g to the 
requ i rements of a part icular c h u r c h , 
sect , o r d e n o m i n a t i o n ) . This m igh t 
be c a l l e d i n d i v i d u a l i z e d s p i r i t u a l 

Christ ianity w i thout a strong corpo
rate sense, a l though such a person 
might be sitt ing next to one in the 
pew and work alongside one on the 
same commi t tee . General ly he is the 
chu rch less Chr i s t i an w h o says he 
worsh ips on the golf course, and in
deed qui te possibly does worsh ip in 
sol i tude somewhere and may be wel l 
k n o w n for his g o o d w o r k s of t he 
spirit in his home or prinicpal place 
of labor . In any case, what I have 
been call ing the transcendent in re
l ig ion can equally apply to the myst i
ca l d e p t h , the p r i m o r d i a l abyss 
w i th in the mystic. 

Insofar as the church is pr imari ly 
the fe l lowship of a people devoted to 
t h e same e n d , a w a i t i n g in s o m e 
sense a second adven t o f C h r i s t 
(whether experiential ly wi th in or mi l -
lennia l ly w i thou t ) , it can just as we l l 
meet in a house as in a basilica. And 
everybody here knows that the first 
Chr is t ian churches in the sense of 
edif ices were in fact the larger rooms 
of houses, then vil las, and then also 
the u n d e r g r o u n d of these v i l las 
w h i c h became s u b t e r r a n e a n 
labyrinths, known as catacombs, and 
w h i c h were ful ly as much places for 
worsh ip as for bur ia l . 

A f te r baptism in rivers and o p e n 
water came to take place indoors in 
separate s t ruc tu res ca l led bap t i s 
ter ies, for a long t ime the cupo la of 
these buildings of the init iatory and 
re-creat ive sacrament had ce i l i ngs 
w i t h the moon and stars of the night 
sky to evoke the memory of a past 
practice, whi le frescoes or mosaics of 
Jesus at the Jordan r e m i n d e d the 
bapt isands of the i r great Paradigm 
immersed by John the Baptist. 

In the ancient era there were also 
shrines mark ing the sites of martyr
doms , above wh ich eventually great 
churches came to be bui l t ; and the 
c u s t o m ex tended of hav ing u n d e r 
every altar the relic of some saint, 
whether martyred at that spot o r not . 
As these large edif ices developed out 
o f the Roman architectural f o r m al
ready ment ioned as the basil ica — 
used originally for secular purposes 
— the religious impulse beh ind the 
t ransformat ion was to make of the 
enclosed space something of a c o m 
binat ion of the throne room of God 
in heaven and a messianic banquet 
ha l l , in wh ich the cosmic l i turgy of a 
r a t i o n a l sac r i f i ce was e n a c t e d by 
means of the t ransformat ion of the 
elements of the Last Supper of Jesus 

into the signs of his presence as King 
and H igh Priest. M u c h of the liturgy 
took on the regal character of the 
c o u r t p r o t o c o l o f the Roman-
B y z a n t i n e Emp i re . The b ishop 's 
teaching chair was converted into a 
t h rone . 

It is no t my p u r p o s e to run 
t h r o u g h C o p t i c , A r m e n i a n , 
Byzantine-Slavic developments in the 
East, nor through the more familiar 
Romanesque, Goth ic of varying de
grees of intensi ty. Renaissance and 
the Baroque phases of religious ar
c h i t e c t u r e , c h u r c h art , music and 
l i turgy in the West . Suffice it to say 
that Protestantism brought w i th it a 
greater stress on the ear than the 
eye, the idea o f salvation as salus ex 
auditu Verbi Dei (salvation through 
jus t i f i ca t ion by hear ing the W o r d ) ; 
and in the Zwingl ian-Calv in is t line 
o u t r i g h t i c o n o c l a s m ravaged the 
pa in t ings , statues and stained-glass 
w i n d o w s , a m o o d that b roke out 
again in England in the seventeenth 
c e n t u r y a m o n g t he Pur i tans , the 
p roponents of the same understand
i n g o f the c h u r c h as pr imar i l y the 
people of God rather than as the site 
o f a cosmic l i turgy. In the most ex
t reme groups, church edifices were 
o n p r i nc i p l e a b a n d o n e d ; and the 
Anabaptists in the sixteenth century 
and the Baptists and Quakers in the 
s e v e n t e e n t h c e n t u r y met o u t o f 
doors in barns and houses, or in the 
end sett led for very plain meeting
houses. 

It is at the same t ime wo r thy of 
n o t e tha t an a r t i s t i c m o v e m e n t , 
clearly associated w i th the theology 
of the Catholic Reformat ion, namely 
the Baroque, leapt over confessional 
boundar ies to inf luence the architec
t u r e , i n t e r i o r d e c o r a t i o n , the 
homi le t i ca l style and the music of 
churches beyond the jur isdict ion of 
Rome, as if to demonstrate that an 
artistic feeling can pervade a period 
regardless of confession and create 
comparable art forms in diverse na
t ional and confessional t radi t ions. 

Aga in in the p e r i o d of German 
P ie t i sm, the most d i s c i p l i n e d and 
p ious developed the ecclesiola, a cir
cle w i t h i n the establ ished Lutheran 
state c h u r c h fo r B ib le read ings , 
prayer and good works , midweekly 
gatherings centered in homes. One 
Pietist leader. C o u n t Nicholas von 
Z inzendor f attached so much impor
t a n c e t o m a r r i a g e tha t w h e n his 
g roup finally separated as a separate 
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c h u r c h , in the s i m p l e e d i f i c e at 
Herrnhut , there was the Blue Room 
wi th floral frescoes evok ing Paradise, 
in w h i c h the reve rend C o u n t p re 
s ided at the n u p t i a l u n i o n to t he 
point o f consummat ion , l i ken ing the 
br idegroom mystically to Christ and 
Adam before the Fall, and his br ide 
to a n e w Eve, d e s t i n e d neve r t o 
lapse. (I am not suggest ing that you 
a rch i t ec t s rush t o y o u r d r a w i n g 
boards for someth ing qui te on this 
mode l in the name of creative transi
t i o n ! ) At abou t t he same t i m e in 
Great Br i ta in John W e s l e y f i na l l y 
preached in the open air against the 
order of his b ishop and soon fo rmed 
the equ iva lent o f the ecclesiola — 
w h a t he ca l l ed t he m i d - w e e k 
" c l ass -mee t i ng " in h o m e s f o r t he 
mutual oversight of g roups in di f fer
ent parts of town — the beg inn ing of 
the la ter M e t h o d i s t c h a p e l s . In 
Amer ica rev ival ism also w e n t o u t 
doo rs and to th i s day t h e n a m e 
" t a b e r n a c l e , " a t t a c h e d to s o m e 
street-corner edi f ice, recalls the days 
when that or iginal ly revivalistic con
g rega t ion t h r o n g e d u n d e r a great 
tent cal led by the b ib l ica l te rm for 
the canopied structure cover ing the 
Ark of the C o v e n a n t o f the Elect 
People on the march. A n d great pub
lic arenas are still used w i th many of 
the fo rms of the o u t d o o r rev i va l , 
now w i th a new stress on heal ing. 

In our own day we are more ful ly 
aware than at any t ime since the bar
bar ian invasions tha t b r o u g h t the 
Wes te rn Roman Empire to an e n d 
that we live rel igiously and therefore 
archi tectural ly and art ist ical ly in an 
age of rapid t rans i t ion; that we must 
f i nd n e w fo rms , l i t u rg i ca l and ar
ch i tec tura l , to ref lect the e n d o f a 
three-storey universe (hel l , earth and 
heaven), and to set f o r th ou r new 
awareness of infra-atomic and intra
psychic as we l l as of cosmic space. 

C lear ly the p r o b l e m u p p e r m o s t 
among part ic ipants of th is Con fe r 
ence is what is to be done w i t h the 
rel igious edifices that we have and 
what is to be projected w i t h respect 
to new ones to be cons t ruc ted . Here 
the Church histor ian, w h o has barely 
given any details about the architec
ture and art of the per iod he knows 
w i t h some degree of author i ty , pre
sumes upon you as an amateur, but 
an amateur in the sense not merely 
of the beginner but also of the one 
w h o loves and is conce rned . 

To be at once bo ld and provoca

t ive, I should like to say that change 
is already so much a part of g lobal 
society and American society in par
ticular that we must take very seri
ous l y t he ro le of t h e b i g c h u r c h 
edif ice that is no longer capable of 
b e i n g f i l l e d to c a p a c i t y — t h e 
basilica, shall we call it rather than 
c a t h e d r a l because tha t i m p l i e s a 
b ishop. I have in m i n d big edi f ices, 
synagogues and temples — but also 
lesser s t ruc tures l i ke t he h i s t o r i c 
Roger Wi l l iams Baptist C h u r c h and 
the Sephardic synagogue in T r u r o , 
and many a whi te-steepled chu rch in 
the now sparsely popu la ted or sec
ularized parts of New England that 
may manage only one token service a 
year. Nevertheless these edif ices are 
pointers to heaven, symbols of the 
d i rec ted gaze of o u r ancestors to 
wards the realm of the i r heaven ly 
ci t izenship. I think it is an er ror o f 
small congregations or commun i t i es 
still responsible for these edi f ices to 
feel that they have no s ign i f icance 
w h e n e m p t y . So l o n g as t hey are 
kept up, painted and perhaps i l l um i 
nated, they should be preserved as 
long as possible in the role of the 
t emp le ru ins of Greece and e lse
w h e r e as symbols o f t h e a b i d i n g 
yearning for the t ranscendent . A n d 
this pr incip le applies to churches and 
synagogues in congested urban areas 
where proper ty values are h igh . To 
be sure, other considerat ions have to 
be inc luded in deal ing w i t h d o w n 
town churches no longer ful ly used. 
But in general the same pr inc ip le ap
plies. Passersby who may never have 
entered such an edif ice are uncon
sciously inf luenced over a decade or 
even a l i fet ime by the mere existence 
of such a church — a qu ie t reminder 
that their forefathers knew there was 
something more to the cosmos and 
to soc iety than what w e pe rce i ve 
wi th the ordinary eye. 

Many congregat ions get ne rvous 
when their rooms and even the main 
sanc tuary are no t u s e d by s o m e 
group du r i ng the week. Just as an 
open ing in the forest is a relief to the 
woodsman — of ten p r o v i d i n g h im 
w i th a po in t of reference if fo r no 
other reason than that he can see the 
sun or the stars — so in the midst o f 
a a great city, a church who l l y unoc
cupied serves that same ro le . Here it 
is the quiet and an in tent iona l vo id 
that has tha t pe rsona l a n d soc ia l 
value I po in ted to when I said earl ier 
that the church can be descr ibed as a 
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sacred space as we l l as a sacred peo
p l e . F i l l i n g sac red space w i t h al l 
k inds of act iv i t ies in o r d e r fo r the 
congregat ion to feel relevant and jus
t i f ied in receiv ing tax e x e m p t i o n is 
the w r o n g way to t h i n k a b o u t o u r 
congregat ions and ed i f ices, many of 
w h i c h an teda te the R e p u b l i c . The 
c h u r c h , at least in our p lura l is t ic c o n 
st i tut ional federal Republ ic of l im i t ed 
powers , does not have to feel l ike a 
m e n d i c a n t o r w a s t r e l . It s h o u l d 
p robab ly con t r i bu te to the m a i n t e 
nance o f f i r e , a n d p o l i c e d e p a r t 
men ts , but o t he rw i se it s h o u l d be 
serenely con f iden t in its tax e x e m p 
t ion as a great gnar led oak, valueless 
as t imber , shou ld not have to ques
t ion its u l t imate w o r t h in its g i v i n g 
even m o r e than just s h a d e . T h e r e 
must be enclosed and sacred space 
of m e m o r y and h o p e s u f f i c i e n t l y 
ample for the soul to be at l e i su re 
f rom itself — whe the r a n y b o d y else 
is present or not . 

To tu rn to edif ices o ld a n d n e w to 
be remode led in terms of the c h u r c h 
as pr imar i ly the people — I have a 
n u m b e r of suggest ions. Let me start 
w i t h a very s t rong concern of m i n e . I 
ho ld that the C h u r c h is essen t ia l l y 
the c o m m u n i t y o f reb i r th , a l t h o u g h 
in fact of course one is usual ly b o r n 
i n to t he c h u r c h , be it C a t h o l i c o r 
Congregat iona l . Yet in p r i nc i p l e t he 
sac rament o f bap t i sm is t h e o r d i 
nance whereby one is in i t ia ted i n t o 
membersh ip in the body , r e c r u i t e d 
into this spir i tual mi l i t ia , w h e t h e r as 
an infant w i t h godparents say ing t he 
vows for the bapt isand or as a be l iev 
ing adul t , immersed in a tank n o r 
mally covered by draper ies (as in a 
Bapt ist c h u r c h ) . As w o m a n is t h e 
means of ou r coming in to t he w o r l d , 
I w o u l d urge that a w o m a n as o r 
da ined deacon or as o r d a i n e d m i n i s 
ter be the usual o f f ic iant at b a p t i s m 
to dramat ize the fact that b a p t i s m is 
t h e s y m b o l i c o r d i n a n c e o f o n e ' s 
c o m i n g t h rough the portals o f n a t u r e 
in to the realm of grace, o f t he n e w 
creat ion , sustenance in w h i c h r e a l m , 
among most Chr ist ians, is t he L o r d ' s 
S u p p e r . As C h r i s t i a n i t y b e c o m e s 
m o r e a n d m o r e a ma t te r o f o n e ' s 
cho ice , I predict that b a p t i s m , w i t h 
i ts r i c h pa t r i s t i c a n d m e d i e v a l 
theo log ica l e labora t ions r e c o v e r e d , 
shou ld become m u c h m o r e p r o m i 
nent in the life o f the chu rch a n d t h e 
C h r i s t i a n h o m e . In s o c i a l i s t b l o c 

C o n t . p. 26 
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W h i t e h i l l C o n t . f r o m p. 13 

m e n t a n d p o l i c e f o r c e a f u l l - t i m e o c 
c u p a t i o n . C h a r l e s B u l f i n c h i n t r o 
d u c e d t h e c u r r e n t n e o c l a s s i c i s m o f 
E n g l a n d t o B o s t o n , c r e a t i n g a s t y l e 
t h a t s a t i s f i e d t h e a s p i r a t i o n s o f i n 
c r e a s i n g l y p r o s p e r o u s F e d e r a l i s t 
m e r c h a n t s . 

I n t h e c o u r s e o f t h i r t y y e a r s o f 
p r a c t i c e i n B o s t o n , B u l f i n c h d e s i g n e d 
t h e S t a t e H o u s e , C o u r t H o u s e , 
F a n e u i l H a l l , a t h e a t r e , c o n c e r t h a l l , 
f i v e b a n k s , f o u r i n s u r a n c e o f f i c e s , 
t h r e e s c h o o l s , t w o h o s p i t a l s , f o u r 
c h u r c h e s , t h r e e e n t i r e s t r e e t s , a n d a 
c o n s i d e r a b l e n u m b e r o f p r i v a t e 
h o u s e s . B e c a u s e o f t h e A m e r i c a n 
p a s s i o n f o r k n o c k i n g t h i n g s d o w n 
a n d s t a r t i n g o v e r , o n l y a f r a c t i o n o f 
C h a r l e s B u l f i n c h ' s w o r k i n B o s t o n 
h a s s u r v i v e d . In t h e c o u r s e o f t h e 
n i n e t e e n t h c e n t u r y , t h r o u g h i m m i 
g r a t i o n a n d i n d u s t r i a l i z a t i o n , B o s t o n 
c h a n g e d f r o m a n h o m o g e n e o u s Eng 
l i s h s e a p o r t o f t w e n t y - f i v e t h o u s a n d 
i n h a b i t a n t s t o a p o l y g l o t c i t y o f o v e r 
h a l f a m i l l i o n . T o m a k e r o o m f o r t h i s 
n e w p o p u l a t i o n t h e w h o l e t o p o g 
r a p h y w a s r a d i c a l l y a l t e r e d . By f i l l i n g 
o f l a n d , w h o l e n e w a r e a s l i k e t h e 
S o u t h E n d a n d t h e B a c k Bay w e r e 
c r e a t e d , w i t h c o r r e s p o n d i n g m i g r a 
t i o n s o f p e o p l e . A s f a s h i o n a b l e B o s -
t o n i a n s m o v e d t o B e a c o n H i l l a n d 
t h e B a c k Bay , o l d e r r e s i d e n t i a l d i s 
t r i c t s w e r e s w a l l o w e d u p b y b u s i n e s s 
o r l a p s e d i n t o s l u m s . 

T h e n i n e t e e n t h c e n t u r y saw g r e a t 
c h a n g e s in t h e r e l i g i o u s l i f e o f Bos 
t o n . T h e f i r s t R o m a n C a t h o l i c c h u r c h 
w a s b e g u n i n 1799 a n d a f i r s t b i s h o p 
o f B o s t o n n a m e d i n 1 8 0 8 . By 1875 
w h e n t h e see w a s r a i s e d t o t h e d i g 
n i t y o f a n a r c h d i o c e s e t h e r e w e r e 
t w e n t y - e i g h t C a t h o l i c c h u r c h e s i n 
B o s t o n . T h e p r e s e n t a r c h b i s h o p , l i k e 
h i s t w o i m m e d i a t e p r e d e c e s s o r s , is a 
c a r d i n a l . C h a r l e s B u l f i n c h g r a t u i 
t o u s l y f u r n i s h e d t h e p l a n s f o r t h e 
f i r s t C a t h o l i c C h u r c h ( l a t e r 
C a t h e d r a l ) o f t h e H o l y C r o s s i n 
F r a n k l i n S t r e e t . It w a s o n e o f h i s 
m o s t a t t r a c t i v e b u i l d i n g s , b u t i n 1^J62, 
b e i n g l o n g o u t g r o w n , i t w a s d e 
m o l i s h e d . I ts s i t e is n o w i n t h e b a n k 
i n g d i s t r i c t . 

T h e N o r t h E n d , w h e r e C h r i s t 
C h u r c h , S a l e m S t r e e t , is l o c a t e d , is 
t h e o n l y p a r t o f c o l o n i a l B o s t o n t h a t 
i s s t i l l r e s i d e n t i a l , a f t e r 3 4 6 y e a r s . 
B u l f i n c h ' s o n l y s u r v i v i n g c h u r c h is 
t h e r e , i n H a n o v e r S t r e e t , a f e w 
h u n d r e d y a r d s t o t h e eas t o f C h r i s t 

C h u r c h . It was b u i l t b e t w e e n 1802 
a n d 1804 f o r a U n i t a r i a n s o c i e t y , t h e 
N e w N o r t h , w h o s e m e m b e r s m o v e d 
t o o t h e r par ts o f t o w n as n e w l y ar
r i v e d i m m i g r a n t s c r o w d e d i n t o t h e 
r e g i o n . W h e n t h e N e w N o r t h C h u r c h 
w a s d i s s o l v e d in 1862, t h e C a t h o l i c 
b i s h o p b o u g h t t h e b u i l d i n g a n d g a v e 
it n e w l i f e as St. S t e p h e n ' s C h u r c h . 
A b o u t 1870 it was ra i sed six a n d a h a l f 
f ee t t o inser t a l o w e r c h u r c h b e n e a t h 
i t , b u t in 1964 t h e la te C a r d i n a l C u s h -
i n g , i n t h e c o u r s e o f a m a j o r r e s t o r a 
t i o n , l o w e r e d St. S t e p h e n ' s b a c k t o 
i ts o r i g i n a l l e v e l , u s i n g t h e s a m e f i r m , 
Isaac B la i r & C o . , t h a t h a d j a c k e d it 
u p f o r A r c h b i s h o p W i l l i a m s s o m e 
n i n e t y y e a r s e a r l i e r ! A s a f r e e 
s t a n d i n g t a b l e w a s p l a c e d i n t h e 
a p s e , in l ieu o f a l ta r a n d r e r e d o s , ac
c o r d i n g t o d i c t a t e s o f t h e V a t i c a n 
C o u n c i l , t he i n t e r i o r o f St. S t e p h e n ' s 
n o w l o o k s m u c h as i t m u s t h a v e 
w h e n t h e R e v . F r a n c i s P a r k m a n 
p r e a c h e d t o h is U n i t a r i a n c o n g r e g a 
t i o n a c e n t u r y a n d a ha l f a g o . 

T h e c h a n g i n g use o f o l d c h u r c h e s 
i n B o s t o n t h r o w s v a l u a b l e l i g h t u p o n 
t h e soc ia l m e t a m o r p h o s e s o f t h e r e 
g i o n s i n w h i c h t h e y s t a n d . In t h e 
W e s t E n d , a t t h e c o r n e r o f C a m 
b r i d g e a n d L y n d e S t r e e t s , t h e a r 
c h i t e c t A s h e r B e n j a m i n , w h o w o r k e d 
i n t h e r e d b r i c k t r a d i t i o n o f B u l f i n c h , 
d e s i g n e d in 1 8 0 6 a n e w m e e t i n g 
h o u s e f o r t h e W e s t C h u r c h , o r i g i 
n a l l y C o n g r e g a t i o n a l , l a te r U n i t a r i a n . 
W h e n t h r o u g h c h a n g e s in t h e n e i g h 
b o r h o o d t h e c h u r c h d i s s o l v e d i n 
1892 , t h e b u i l d i n g was a d a p t e d t o ac
c o m m o d a t e t h e W e s t End b r a n c h o f 
t h e B o s t o n P u b l i c L i b ra r y , w h i c h w a s 
m a r k e d by t h e p o s s e s s i o n o f a f i n e 
c o l l e c t i o n o f J u d a i c a , m u c h a p 
p r e c i a t e d by t h e n e w e r r e s i d e n t s o f 
t h e r e g i o n . W h e n t h e l i b r a r y w a s 
c l o s e d i n 1 9 6 0 b e c a u s e o f t h e 
w h o l e s a l e d e m o l i t i o n o f t h e s t r e e t s 
f r o m w h i c h i t s r e a d e r s c a m e , t h e 
b u i l d i n g was o n c e m o r e in j e o p a r d y . 
I n 1962 it was c o n v e y e d t o t h e N e w 
E n g l a n d A n n u a l C o n f e r e n c e o f t h e 
U n i t e d M e t h x i d i s t C h u r c h , a n d 
r e o p e n e d f o r r e l i g i o u s use i n 1964. 
I ts c o n g r e g a t i o n was d r a w n f r o m t h e 
F i r s t M e t h o d i s t C h u r c h i n n e a r b y 
T e m p l e S t ree t ( d e m o l i s h e d f o r a n ex
t e n s i o n o f S u f f o l k U n i v e r s i t y ) a n d t h e 
f o r m e r C o p l e y C h u r c h at N e w b u r y 
a n d Exe te r S t r e e t s i n t h e B a c k Bay 
( d e m o l i s h e d f o r a p a r k i n g l o t ) . 

P a r e n t h e t i c a l l y I m i g h t m e n t i o n 
a n o t h e r g a m e o f r e l i g i o u s m u s i c a l 
c h a i r s . A S o u t h C o n g r e g a t i o n a l 

C h u r c h , w h i c h w a s i n s p i t e o f its 
n a m e U n i t a r i a n , h a d b e e n f o u n d e d 
i n 1828 at C a s t l e a n d D o v e r S t ree ts , 
as a n o f f s h o o t o f t h e M o l l i s S t ree t 
C h u r c h , f o r y o u n g p e o p l e l i v i n g in 
t h e fas t g r o w i n g S o u t h E n d . F r o m 
1856 t o 1899 its p a s t o r was t h e Rev. 
E d w a r d Evere t t H a l e . T h e g r o w t h of 
U n i t a r i a n i s m in t h e r e g i o n r e q u i r e d 
i n 1862 t h e c o n s t r u c t i o n o f a s u b s t a n 
t ia l n e w m e e t i n g h o u s e in U n i o n Park 
S t r e e t . W i t h i n a q u a r t e r o f a c e n t u r y 
t h e S o u t h E n d h a d c h a n g e d so 
g r e a t l y i n c h a r a c t e r t h a t in 1887 t h e 
S o u t h C o n g r e g a t i o n s I C h u r c h u n i t e d 
w i t h t h e p a r e n t H o l l i s St reet C h u r c h 
( w h o s e m e e t i n g h o u s e w a s t r a n s 
f o r m e d i n t o t h e H o l l i s S t r e e t 
T h e a t r e ) . T h e r e u n i t e d g r o u p s m o v e d 
t o t h e Back Bay a n d bu i l t a f r e s h at 
Exe te r a n d N e w b u r y S t ree ts . It was 
a n u n w i s e m o v e , f o r t h e r e w e r e 
t h r e e o t h e r U n i t a r i a n c h u r c h e s in the 
Back Bay , t h e m o s t d i s t a n t o f w h i c h 
w a s f o u r b l o c k s a w a y . I n c o n s e 
q u e n c e , t h e b u i l d i n g was e v e n t u a l l y 
s o l d t o t h e M e t h o d i s t s , w h o m o v e d 
o f f t o t h e W e s t C h u r c h in 1964. 

T h e c h u r c h t h a t D r . H a l e ' s soc i e t y 
h a d d e s e r t e d i n U n i o n Park S t ree t 
w a s f o r f o r t y y e a r s t h e O h a b e i 
S h a l o m S y n a g o g u e , b e f o r e it passed 
i n t o t h e h a n d s o f its p r e s e n t o w n e r s , 
t h e G r e e k O r t h o d o x C h u r c h o f St. 
J o h n t h e Bap t i s t . A l t h o u g h t h e y have 
s u b s t i t u t e d a n iconostasis f o r E d w a r d 
Eve re t t H a l e ' s p u l p i t a n d c o v e r e d t he 
s p a c e s b e t w e e n t h e t a l l w i n d o w s 
w i t h m u r a l p a i n t i n g s in t h e B y z a n t i n e 
s t y l e , t h e s t r u c t u r e d e s i g n e d b y N . J. 
B r a d l e e f o r t h e S o u t h C o n g r e g a t i o n a l 
C h u r c h h a s s u f f e r e d l i t t l e b a s i c 
c h a n g e ; t h e b u i l d i n g is t o d a y admi r 
a b l y k e p t u p . 

C l o s i n g th is l o n g p a r e n t h e s i s and 
r e t u r n i n g t o t h e w o r k o f A s h e r Ben
j a m i n , t h e C h a r l e s S t r e e t M e e t i n g 
H o u s e , at t he c o r n e r o f C h a r l e s and 
M o u n t V e r n o n S t ree t s at t h e foo t o f 
B e a c o n H i l l , w a s b u i l t in 1807 fo r t he 
T h i r d Bap t i s t C h u r c h i n B o s t o n . In its 
o r i g i n a l d e s i g n it w a s s i m i l a r to the 
W e s t C h u r c h . I n 1876 t h e Bap t i s t s 
s o l d t h e m e e t i n g h o u s e t o t h e First 
A f r i c a n M e t h o d i s t E p i s c o p a l Soc ie ty , 
w h i c h is said t o have b e e n f o u n d e d 
i n t h e s e v e n t e e n e i g h t i e s . In t he late 
e i g h t e e n t h a n d n i n e t e e n t h c e n t u r i e s 
m u c h o f t h e b l a c k p o p u l a t i o n o f Bos
t o n l i v e d n e a r b y , o n t h e n o r t h s lope 
o f B e a c o n H i l l . In 1939 t h e A f r i can 
M e t h o d i s t s m o v e d t o St . A n s g a r i u s 
C h u r c h in R o x b u r y , w h i c h was m o r e 
c o n v e n i e n t t o t h e i r p r e s e n t h o m e s . 
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s e l l i n g t h e C h a r l e s s t r e e t p r o p e r t y t o 
a n o n - s e c t a r i a n n e i g h b o r h o o d g r o u p 
tha t a l l o w s a U n i v e r s a l i s t c o n g r e g a 
t i o n t o o c c u p y it t o d a y . 

In S m i t h C o u r t , j u s t o f f j o y S t r e e t , 
o n t h e n o r t h s l o p e o f B e a c o n H i l l , 
b l a c k r e s i d e n t s b u i l t i n 1805 a n A f r i 
can Bap t i s t C h u r c h w i t h f u n d s r a i s e d 
b y C a t o G a r d n e r , a f r e e d s l ave . I t is a 
g r a c e f u l b r i c k s t r u c t u r e , w h i c h r e 
ca l ls t h e a r c h i t e c t u r a l s t y l e o f A s h e r 
B e n j a m i n , a n d is sa id t o h a v e b e e n 
b u i l t e n t i r e l y b y b l a c k l a b o r . I n 1905, 
w h e n t h e p o p u l a t i o n o f t h e r e g i o n 
h a d c h a n g e d , t h e m e e t i n g h o u s e w a s 
b o u g h t f r o m t h e b l a c k c o n g r e g a t i o n 
b y t h e C o n g r e g a t i o n A n s h e L i b a w i t z 
f o r use as a s y n a g o g u e . W h e n t h a t 
b o d y s o l d t h e b u i l d i n g a f e w y e a r s 
a g o , it w a s r e t u r n e d t o b l a c k o w n e r 
s h i p t o be c o n v e r t e d i n t o a M u s e u m 
o f A f r o - A m e r i c a n H i s t o r y . 

T h e P a r k S t r e e t C h u r c h , at t h e 
c o r n e r o f Park a n d T r e m o n t S t r e e t s , 
b u i l t in 1809 f r o m d e s i g n s o f Pe te r 
B a n n e r , is a r e d b r i c k s t r u c t u r e , 
w h o s e g r a c e f u l w h i t e w o o d e n s p i r e 
d o m i n a t e s B o s t o n C o m m o n . It w a s 
d e s i g n e d t o h o u s e o r t h o d o x C o n -
g r e g a t i o n a l i s t s , b e n t o n c o m b a t i n g 
t h e g r o w i n g s t r e n g t h o f U n i -
t a r i a n i s m . For 167 yea rs it has d e a l t 
o u t t h e s a m e G o s p e l t o s u c h a n ex 
t e n t t h a t its l o c a t i o n has l o n g b e e n 
k n o w n as B r i m s t o n e C o r n e r . O f t h e 
s u r v i v i n g ea r l y c h u r c h e s in B o s t o n , 
Park S t ree t was t h e last t o b e b u i l t in 
r e d b r i c k t ha t q u i e t l y b l e n d e d w i t h 
t h e h o u s e s tha t o r i g i n a l l y a d j o i n e d i t , 
w i t h o n l y a s p i r e f o r a d d e d e m p h a s i s . 
T h e r e a f t e r t h e h o u s e o f G o d w a s a p t 
t o d i f f e r m a r k e d l y f r o m t h o s e o f h i s 
n e i g h b o r i n g w o r s h i p p e r s . St . Pau l ' s 
C h u r c h , d i a g o n a l l y a c r o s s T r e m o n t 
S t ree t f r o m t h e Park S t ree t C h u r c h , is 
a G r e e k Rev iva l T e m p l e , w i t h a g i g a n 
t ic I o n i c p o r t i c o o f s a n d s t o n e f r o m 
A c q u i a , V i r g i n i a . I t w a s c o m p l e t e d i n 
1820 f r o m t h e d e s i g n s o f A l e x a n d e r 
Pa r r i s a n d S o l o m o n W i l l a r d . S i n c e 
1908 it has b e e n t h e c a t h e d r a l o f t h e 
E p i s c o p a l D i o c e s e o f M a s s a c h u s e t t s . 

W i t h t h e i m m e n s e a m o u n t o f f i l l 
i n g o f l a n d tha t w e n t o n , p a r t i c u l a r l y 
i n t h e s e c o n d ha l f o f t h e n i n e t e e n t h 
c e n t u r y , c h u r c h e s in t h e o l d e r p a r t s 
o f B o s t o n s o o n f o l l o w e d t h e i r c o n 
g r e g a t i o n s t o t h e n e w r e s i d e n t i a l d i s 
t r i c t s . T h e U n i t a r i a n s o f F e d e r a l 
S t r e e t , l o n g p r e s i d e d o v e r b y t h e 
Rev. W i l l i a m E l le ry C h a n n i n g , w e r e 
t h e f i r s t t o m o v e t o t h e n e w B a c k 
Bay , b u i l d i n g i n 1859 at t h e c o r n e r o f 
A r l i n g t o n a n d B o y l s t o n S t r e e t s . T h e 

A r l i n g t o n St ree t C h u r c h is o f l o c a l 
b r o w n s t o n e , as a r e m a n y Back Bay 
h o u s e s . A l t h o u g h i t s a r c h i t e c t , A r 
t h u r G i l m a n , c l a i m e d t o h a v e d r a w n 
h is i n s p i r a t i o n f r o m t h e C h u r c h o f 
S a n t i s s i m a A n n u n z i a t a i n G e n o a , 
t h e r e a r e s t r o n g r e m i n i s c e n c e s o f 
Eng l i sh G e o r g i a n i n b o t h t h e i n t e r i o r 
a n d t h e s p i r e . 

In sp i t e o f t h e l oca l s t o n e u s e d , A r 
l i n g t o n S t ree t C h u r c h is o f E u r o p e a n 
p o s t - R e n a i s s a n c e s t y l e . E l s e w h e r e i n 
t h e Back Bay a r c h i t e c t s w e n t b a c k t o 
t h e m i d d l e ages f o r t h e i r i n s p i r a t i o n . 
A n e w E p i s c o p a l p a r i s h i n N e w b u r y 
S t ree t , E m m a n u e l C h u r c h , b u i l t f r o m 
d e s i g n s o f A . R. Estey a G o t h i c s t r u c 
t u r e o f R o x b u r y c o n g l o m e r a t e s t o n e , 
c o n s e c r a t e d i n 1862. In 1867 t h e C e n 
t r a l C o n g r e g a t i o n a l C h u r c h m o v e d 
f r o m W i n t e r Street t o a G o t h i c b u i l d 
i n g w i t h a s t r i k i n g 2 3 6 - f o o t s p i r e , d e 
s i g n e d b y R icha rd M . U p j o h n at t h e 
c o r n e r o f N e w b u r y a n d B e r k e l e y 
S t ree ts . Th is is n o w t h e P r e s b y t e r i a n 
C h u r c h o f t h e C o v e n a n t . T h e F i rs t 
C h u r c h ( U n i t a r i a n ) o f 1630 m o v e d i n 
1868 f r o m t h e c e n t e r o f t h e c i t y t o a 
n e w G o t h i c b u i l d i n g at t h e c o r n e r o f 
M a r l b o r o u g h a n d B e r k e l e y S t r e e t s , 
d e s i g n e d b y W a r e a n d V a n B r u n t . 
T h e T h i r d C h u r c h , w h i c h h a d r e 
m a i n e d C o n g r e g a t i o n a l , a b a n d o n e d 
t h e O l d S o u t h M e e t i n g H o u s e In 
1875 f o r a n o r t h I ta l ian G o t h i c b u i l d 
i n g w i t h a s t r i k i n g c a m p a n i l e , d e 
s i g n e d b y C u m m i n g s a n d S e a r s , at 
B o y l s t o n a n d D a r t m o u t h S t r e e t s a t 
o n e c o r n e r o f C o p l e y S q u a r e . 

T h e B r a t t l e S q u a r e C h u r c h ( U n 
i t a r i an ) in 1871 s o l d i ts m e e t i n g h o u s e 
o f 1772, in f a v o r o f a n e w R o m a n e s 
q u e c h u r c h , d e s i g n e d b y H . H . 
R i c h a r d s o n , d y i n g of t h e f i n a n c i a l e f 
f o r t w i t h i n f i v e y e a r s . T h e f r e e 
s t a n d i n g c o r n e r t o w e r , a d o r n e d w i t h 
a f r i e z e b y B a r t h o l d i o f t r u m p e t i n g 
a n g e l s , w a s m o r e a d m i r e d t h a n t h e 
c h u r c h . D u r i n g t h e n e x t f i v e y e a r s 
w h e n t h e b u i l d i n g r e m a i n e d v a c a n t 
as an i m p o s i n g w h i t e e l e p h a n t , t h e r e 
was t a l k o f d e m o l i s h i n g t h e c h u r c h 
b u t p r e s e r v i n g t h e t o w e r . F i n a l l y in 
t h e w i n t e r o f 1881-1882 t h e First B a p 
t ist C h u r c h b o u g h t t he b u i l d i n g . 

T r i n i t y C h u r c h , the t h i r d E p i s c o p a l 
p a r i s h i n B o s t o n , l o s t i t s S u m m e r 
S t ree t b u i l d i n g d u r i n g t h e g r e a t f i r e 
o f 1872. Even b e f o r e t h a t d i s a s t e r , t h e 
p a r i s h h a d b o u g h t l a n d i n t h e Back 
Bay o n t h e east s ide o f w h a t is n o w 
C o p l e y S q u a r e , f o r w h i c h H . H . 
R i c h a r d s o n d e s i g n e d t h e m a s t e r p i e c e 
o f h is s h o r t c a r e e r . Th is g r e a t b u i l d 

i n g , in w h i c h t h e R o m a n e s q u e m a s s 
es o f A u v e r g n e a re b l e n d e d w i t h t h e 
t o w e r o f t h e o l d c a t h e d r a l o f 
S a l a m a n c a , t o p r o v i d e t h e e x t e r i o r o f 
a n a u d i t o r i u m c a p a b l e o f h o u s i n g t h e 
g r e a t c o n g r e g a t i o n s d r a w n b y t h e 
Rev . P h i l l i p s B r o o k s , w a s c o n s e c r a t e d 
in 1877. A r e c e n t c l e a n i n g o f t h e e x 
t e r i o r h a s r e v e a l e d t h e r i c h p o l y -
c h r o m y t h a t R i c h a r d s o n a c h i e v e d b y 
t h e use o f v a r i e d s t o n e s . 

A less h a p p y R o m a n e s q u e d e r i v a 
t i v e w a s t h e First S p i r i t u a l T e m p l e , 
b u i l t f o r t h e W o r k i n g U n i o n o f P r o 
g r e s s i v e S p i r i t u a l i s t s at t h e c o r n e r o f 
E x e t e r a n d N e w b u r y S t r e e t s i n t h e 
B a c k B a y i n 1885 f r o m d e s i g n s o f 
H a r t w e l l a n d R i c h a r d s o n . Fo r y e a r s i t 
has b e e n b e t t e r k n o w n as t h e E x e t e r 
S t r e e t T h e a t e r . 

A l t h o u g h C o n g r e g a t i o n a l i s t s , U n i 
t a r i a n s , a n d E p i s c o p a l i a n s e m b r a c e d 
G o t h i c in t h e Back Bay i n t h e t h i r d 
q u a r t e r o f t h e n i n e t e e n t h c e n t u r y , 
t h e o l d e s t G o t h i c R e v i v a l c h u r c h t o 
s u r v i v e in B o s t o n is St. A u g u s t i n e ' s 
C h a p e l ( R o m a n C a t h o l i c ) i n S o u t h 
B o s t o n , b u i l t in 1820. T h e t a s t e f o r 
G o t h i c t r a n s c e n d e d t h e o l o g y , f o r i n 
1831 t h e R e v . L y m a n B e e c h e r , a d 
d i c t e d t o i n f l a m m a t o r y r a b b l e -
r o u s i n g a g a i n s t C a t h o l i c s , m o v e d h i s 
c o n g r e g a t i o n o f u l t r a - o r t h o d o x C a l -
v i n i s t s f r o m H a n o v e r S t r e e t i n t h e 
N o r t h E n d t o a n e w c h u r c h i n B o w -
d o i n S t r e e t , o n t h e n o r t h s l o p e o f 
B e a c o n H i l l . T h i s w a s a c h u n k y 
G o t h i c r e v i v a l b u i l d i n g o f u n d r e s s e d 
g r a n i t e , p r o b a b l y d e s i g n e d b y S o l 
o m o n W i l l a r d . W h e n B e e c h e r m o v e d 
t o C i n c i n n a t i i n 1 8 3 2 , s o m e o f t h e 
b r i m s t o n e w e n t w i t h h i m , f o r i n 1 8 6 2 
t h e c h u r c h w a s s o l d t o t h e E p i s c o p a l 
P a r i s h o f t h e A d v e n t . T h i s f i r s t 
A n g l o - C a t h o l i c p a r i s h i n B o s t o n , 
f o u n d e d in 1844 as t h e r e s u l t o f t h e 
O x f o r d M o v e m e n t , r e m a i n e d i n 
B o w d o i n S t r e e t f o r less t h a n t w o d e 
c a d e s , f o r i n 1876 i t b e g a n c o n s t r u c 
t i o n o f a n e w c h u r c h at t h e c o r n e r o f 
M o u n t V e r n o n a n d B r i m m e r S t r e e t s , 
n e a r e r t h e h o m e s o f i ts m o r e s o l v e n t 
p a r i s h i o n e r s . J o h n H u b b a r d S t u r g i s ' 
d e s i g n p r o d u c e d a r i c h l y t e x t u r e d 
V i c t o r i a n G o t h i c c h u r c h i n r e d b r i c k . 
W h e n t h e p a r i s h m o v e d t h e r e i n 
1883 , t h e B o w d o i n S t r e e t c h u r c h w a s 
t a k e n o v e r b y t h e C o w l e y F a t h e r s , 
w h o h a v e m a i n t a i n e d i t f o r m o r e 
t h a n n i n e t y y e a r s as t h e M i s s i o n 
C h u r c h o f St. J o h n t h e E v a n g e l i s t . 

T h e C h u r c h o f t h e I m m a c u l a t e 
C o n c e p t i o n , b u i l t b y t h e J e s u i t o r d e r 
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IN OVER 
10.000 CHURCHES 

NATION-WIDE: 
SCHULMERICH 
BELL SYSTEMS 

THE ARCHITEaS' 
CHOICE. 

Schulmerich is the name that 
architects have come to know and 
respect as the source for the 
f inest in bell instruments and 
systems. 

Schulmerich is America's full-
line bell company offering the 
complete range of cast bells, 
cathedral chimes, electro-me
chanical carillons and automatic 
bell player systems. 

A Schulmerich Representative 
will be happy to explain the dif
fering advantages, structural re
quirements, and costs of these 
various bell systems. 

For more information just fill 
in and mail the coupon below or 
call toll free 1-800-523-6510. 

C o m p a n y 

A d d r e s s 

C i i y _ 

S ta te Zip_ 

T e l e p h o n e 

Schulmerich 
Carillons. Inc. 

The Bel l Capital of the World 
1796 Caril lon Hi l l . Sel lersvi l le, Pa 18960 

i n H a r r i s o n A v e n u e in t h e S o u t h End 
b e t w e e n 1858 a n d 1 8 6 1 , is an i m p o s 
i n g g r a n i t e b u i l d i n g in t h e c lass ica l 
s t y l e . It w a s t h e w o r k o f Pa t r i ck C . 
K e e l e y o f B r o o k l y n , N . Y . , a n a r 
c h i t e c t w h o was e v e r r eady t o m e e t 
t h e n e e d fo r d e s i g n i n g n e w C a t h o l i c 
c h u r c h e s in t h e r a p i d l y e x p a n d i n g 
A r c h d i o c e s e o f B o s t o n . A l t h o u g h 
K e e l e y p r o v i d e d t h e j e s u i t s w i t h a 
c h u r c h t h a t e v o k e d t h e p e r i o d o f t h e 
c r e a t i o n o f t h e i r o r d e r , h e w o r k e d 
m o s t u s u a l l y i n t h e i d i o m o f t h e 
G o t h i c Rev iva l . T h e s e c o n d C a t h e d r a l 
o f t h e H o l y C r o s s w h i c h h e d e s i g n e d 
w a s i n s p i r e d b y Eng l i sh G o t h i c o f t h e 
t h i r t e e n t h c e n t u r y . It is an i m m e n s e 
b u i l d i n g , a l m o s t t h e s i ze o f N o t r e 
D a m e i n Paris, f o r it c o v e r s an a rea o f 
45 ,000 s q u a r e f e e t . Its t o t a l l e n g t h is 
364 f e e t , its w i d t h at t h e t r a n s e p t 170 
f e e t , t h e w i d t h o f t h e n a v e a n d t h e 
a is les 90 feet , a n d t h e h e i g h t t o t h e 
r i d g e p o l e 120 f e e t . T h e o p e n s p a c e 
o f t h e i n t e r i o r is b r o k e n o n l y by t h e 
t w o r o w s o f c o l u m n s t h a t s e p a r a t e 
t h e n a v e f r o m t h e a i s l e s , a b o v e 
w h i c h are c l e r e s t o r y w i n d o w s ; t h e 
b u i l d i n g is c o v e r e d w i t h a w o o d e n 
r o o f a d o r n e d w i t h c a r v i n g a n d t rac 
e r y . T h e e x t e r i o r wa l l s are o f R o x b u r y 
p u d d i n g s t o n e , t r i m m e d w i t h g r a n i t e 
a n d s a n d s t o n e . A l t h o u g h t h e s u b 
s t a n t i a l l y c o m p l e t e d c a t h e d r a l w a s 
d e d i c a t e d o n D e c e m b e r 8, 1875, t h e 
t o w e r s of t h e w e s t e r n f acade n e v e r 
r e c e i v e d t h e s o a r i n g s p i r e s c o n t e m 
p l a t e d in K e e l e y ' s p l a n , w h i l e f o r 
r e a s o n s o f e c o n o m y t h e c l u s t e r e d 
c o l u m n s s e p a r a t i n g t h e n a v e f r o m 
t h e a is les w e r e b u i l t i n i r o n r a t h e r 
t h a n i n s t o n e . 

T h e b u i l d i n g o f t h e c a t h e d r a l w a s 
g r e a t l y d e l a y e d b y t h e C i v i l W a r . In 
1860, w h e n b u s i n e s s w a s e n c r o a c h 
i n g u p o n F r a n k l i n S t r e e t , t h e B u l -
f i n c h C a t h e d r a l o f t h e H o l y C r o s s , 
l o n g s i n c e o u t g r o w n , was s o l d a n d 
l a n d f o r its r e p l a c e m e n t b o u g h t o n 
W a s h i n g t o n St ree t in t h e n e w S o u t h 
E n d . A l t h o u g h t h e p l a n s w e r e i n 
h a n d . B i s h o p F i t z p a t r i c k u s e d t h e 
m o n e y he had c o l l e c t e d f o r i ts c o n 
s t r u c t i o n t o a l l ev i a te t h e f i n a n c i a l d i s 
t r e s s of p a r i s h e s t h a t h a d s u f f e r e d 
l o s s e s of i n c o m e b e c a u s e o f t h e w a r . 
C o n s e q u e n t l y it was 1866 b e f o r e ex 
c a v a t i o n s b e g a n . T h e c h o i c e o f s i te 
f o r th i s h u g e b u i l d i n g w a s u n f o r t u 
n a t e , f o r i n t h e f i f t e e n y e a r s t h a t 
e l a p s e d b e t w e e n t h e p u r c h a s e o f t h e 
l a n d and its c o m p l e t i o n , t h e S o u t h 
E n d had b e g u n t o d e c l i n e . F r o m a 
p r o m i s i n g r e g i o n , it was b e c o m i n g a 

t a c k y o n e o f l o d g i n g h o u s e s . T h e ap
p e a r a n c e o f t h e c a t h e d r a l w a s i m 
p a i r e d w h e n t h e e l e v a t e d s t r u c t u r e 
c a r r y i n g t r a i n s t o D u d l e y S t ree t was 
b u i l t o n W a s h i n g t o n S t ree t in 1 9 0 1 , 
d i r e c t l y in f r o n t o f t h e w e s t f a c a d e . 

D o u g l a s s S h a n d T u c c i ' s Church 
Building in Boston 1720-1970, p u b 
l i s h e d b y t h e D o r c h e s t e r S a v i n g s 
B a n k as an u n i q u e l y i n t e l l i g e n t c o n 
t r i b u t i o n t o t h e B i c e n t e n n i a l , i l l u s 
t r a t e s t h r e e o f P. C . Kee ley ' s o t h e r 
G o t h i c Rev iva l C a t h o l i c c h u r c h e s in 
t h e a r e a : S t . P e t e r ' s D o r c h e s t e r 
(1873-1875) , H o l y T r i n i t y , S o u t h End 
(1877) , a n d St. M a r y ' s , C h a r l e s t o w n 
(1892) . T h i s is a v a l u a b l e b o o k , f o r it 
o f f e r s a p i c t o r i a l s u r v e y o f B o s t o n 
c h u r c h e s o v e r t w o a n d a h a l f c e n 
t u r i e s , i n c l u d i n g m u c h m a t e r i a l tha t 
w o u l d n o t b e e a s i l y f o u n d e l s e 
w h e r e . 

I n a c lass ica l s t y l e , b u t e v e n m o r e 
g r a n d i o s e in sca le t h a n t h e C a t h o l i c 
c a t h e d r a l is t h e d o m e d E x t e n s i o n t o 
t h e C h r i s t i a n S c i e n c e M o t h e r 
C h u r c h . T h e f o u n d e r , M a r y Bake r 
E d d y , i n t h e ear l y e i g h t i e s h a d c o n 
d u c t e d h e r M a s s a c h u s e t t s M e t a p h y s 
ical C o l l e g e at 569-571 C o l u m b u s Av
e n u e i n t h e d e t e r i o r a t i n g S o u t h End. 
In 1887 s h e m o v e d t o 385 C o m m o n 
w e a l t h A v e n u e i n t h e B a c k B a y ; 
w i t h i n a f e w yea rs c o n s t r u c t i o n was 
b e g u n o n F a l m o u t h S t r ee t , o f f H u n t 
i n g t o n A v e n u e , o f a s t o n e M o t h e r 
C h u r c h , o f R o m a n e s q u e i n s p i r a t i o n , 
d e d i c a t e d o n J a n u a r y 5 , 1895. As it 
p r o v e d i n a d e q u a t e in s ize w i t h i n a 
d e c a d e , a g r e a t d o m e d E x t e n s i o n , 
s e a t i n g 5,012 p e o p l e , w a s b e g u n in 
1904. D e s i g n e d b y C h a r l e s B r i g h a m , 
w i t h i n s p i r a t i o n f r o m t h e R e n a i s 
s a n c e i n R o m e , t h i s , t h e l a r g e s t 
c h u r c h i n B o s t o n , w a s d e d i c a t e d o n 
) u n e 10 , 1906. T h e s u r r o u n d i n g s o f 
t h e M o t h e r C h u r c h w e r e u n d i s t i n 
g u i s h e d , b e c a u s e o f an a d j a c e n t t ra in 
y a r d . W h e n tha t w a s r e p l a c e d by the 
P r u d e n t i a l C e n t e r , t h e c h u r c h 
b o u g h t a n d d e m o l i s h e d n u m e r o u s 
b u i l d i n g s i n H u n t i n g t o n a n d M a s 
s a c h u s e t t s A v e n u e s a n d c r e a t e d f r o m 
t h e d e s i g n s o f I. M . Pei Assoc ia tes a 
n o b l e s e t t i n g t h a t has e l e v a t e d the 
a p p e a r a n c e o f t h a t pa r t o f B o s t o n . 

B o s t o n ' s t w o n i n e t e e n t h c e n t u r y 
c o n t r i b u t i o n s t o t h e r e l i g i o u s l i fe o f 
t h e w o r l d w e r e t h e c r e a t i o n o f the 
A m e r i c a n U n i t a r i a n A s s o c i a t i o n and 
o f t h e C h u r c h o f C h r i s t , Sc ien t i s t . 
T h e r ise a n d g r o w t h o f t h e Ca tho l i c 
c h u r c h d u r i n g t h a t p e r i o d is t he mos t 
s t r i k i n g p h e n o m e n o n ; it has c o n -
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t i n u e d , f o r C a t h o l i c s t o d a y a m o u n t 
t o a l m o s t h a l f o f t h e p o p u l a t i o n . 
J u d a i s m m a d e l i t t l e v i s i b l e i m p a c t o n 
B o s t o n u n t i l l a te i n t h e n i n e t e e n t h 
c e n t u r y . A l t h o u g h t h e r e h a d b e e n a 
f e w J e w i s h f a m i l i e s h e r e d u r i n g t h e 
c o l o n i a l p e r i o d , J e w i s h c o m m u n i t y 
l i fe o n l y b e g a n i n t h e e i g h t e e n fo r 
t i e s . T h e f i rs t J e w i s h c o n g r e g a t i o n , 
O h a b e i S h a l o m o r g a n i z e d i n 1843 , 
b u i l t i t s f i r s t s y n a g o g u e i n 1 8 5 1 . 
N u m b e r s r e m a i n e d s m a l l u n t i l t h e 
e i g h t e e n e i g h t i e s , w h e n p e r s e c u t i o n 
i n t h e Russ ian e m p i r e c a u s e d g r e a t 
n u m b e r s o f Jews t o c o m e t o t h e U n i 
t e d Sta tes . As m o s t o f t h e m o n a r r i va l 
w e r e p o o r r e f u g e e s , t h e i r c o n g r e g a 
t i o n s i n i t i a l l y w o r s h i p p e d i n i m p r o 
v i sed q u a r t e r s , o f t e n d i s u s e d P r o t e s 
t a n t c h u r c h e s , as I h a v e i n d i c a t e d 
e a r l i e r . O n l y in t h e p r e s e n t c e n t u r y 
w e r e s y n a g o g u e s o f a r c h i t e c t u r a l d i s 
t i n c t i o n b u i l t , l i k e t h e B y z a n t i n e 
T e m p l e O h a b e i S h a l o m o n B e a c o n 
S t r e e t i n B r o o k l i n e , d e s i g n e d b y 
C l a r e n c e H . B l a c k b a l l . 

In t h e last t h i r d o f t h e n i n e t e e n t h 
c e n t u r y i n s t i t u t i o n s w e r e c r e a t e d t h a t 
p r o f o u n d l y a f f e c t e d t h e q u a l i t y o f ar
c h i t e c t u r a l a n d a r t i s t i c l i f e in B o s t o n . 
I n 1865 t h e r e c e n t l y c r e a t e d M a s 
s a c h u s e t t s I n s t i t u t e o f T e c h n o l o g y 
a p p o i n t e d W i l l i a m R o b e r t W a r e t o 
h e a d a p r o p o s e d a r c h i t e c t u r a l 
s c h o o l . A f t e r a p e r i o d o f e x p l o r i n g 
a r c h i t e c t u r a l e d u c a t i o n i n F r a n c e a n d 
E n g l a n d , W a r e r e t u r n e d , b r i n g i n g 
w i t h h i m E u g e n e L e t a n g , w h o i m 
p o r t e d f o r t h e f i rs t t i m e t o A m e r i c a 
t h e s y s t e m o f d e s i g n t r a i n i n g o f t h e 
E c o l e d e s B e a u x - A r t s . T h e B o s t o n 
S o c i e t y o f A r c h i t e c t s w a s e s t a b l i s h e d 
in 1867. T h r e e yea rs l a te r t h e B o s t o n 
A t h e n a e u m , H a r v a r d C o l l e g e , a n d 
M . l . T . j o i n e d f o r c e s t o c r e a t e t h e 
M u s e u m o f Fine A r t s . F r o m t h e a p 
p o i n t m e n t o f C h a r l e s W i l l i a m E l io t as 
p r e s i d e n t in 1869, H a r v a r d b e g a n t o 
c h a n g e f r o m a c o u n t r y c o l l e g e t o a 
g r e a t u n i v e r s i t y . C h a r l e s E l io t N o r 
t o n , l o n g t h e a r b i t e r o f t h e a r t s i n t h e 
r e g i o n , b e g a n i n 1874 t o g i v e t h e f i r s t 
H a r v a r d c o u r s e s in f i n e a r t s ; i n 1893 
h e w a s j o i n e d b y H . L a n g f o r d W a r 
r e n , w h o b e f o r e t h e e n d o f t h e c e n 
t u r y h a d d e v i s e d a c o m p l e t e c u r 
r i c u l u m in a r c h i t e c t u r e . In 1894-1895 
t h e F o g g M u s e u m o f A r t w a s c r e a t e d 
at H a r v a r d . 

I n t o t h i s B o s t o n s c e n e t h e y o u n g 
Ra lph A d a m s C r a m c a m e f r o m a N e w 
H a m p s h i r e f a r m i n 1 8 8 1 , t h r o u g h t h e 
h e l p f u l n e s s o f W i l l i a m R. W a r e , t o 
s t u d y a r c h i t e c t u r e . T h r o u g h t r a v e l in 

E u r o p e a n d c o n v e r s i o n t o A n g l o -
C a t h o l i c i s m he d e v e l o p e d a v i s i o n o f 
c a r r y i n g E n g l i s h G o t h i c f o r w a r d 
b e y o n d t h e p o i n t w h e r e it w a s a r b i 
t r a r i l y s t o p p e d b y t h e P r o t e s t a n t Ref
o r m a t i o n . C r a m a n d B e r t r a m G r o s -
v e n o r G o o d h u e , w h o w a s h is p a r t n e r 
f r o m 1892 t o 1913, p r o f o u n d l y i n f l u 
e n c e d c h u r c h a r c h i t e c t u r e t h r o u g h 
o u t t h e U n i t e d S t a t e s f o r t h e n e x t 
h a l f c e n t u r y . T h e i r f i r s t E p i s c o p a l 
c h u r c h i n t h e r e g i o n . A l l S a i n t s , 
A s h m o n t , i n 1892, has r e c e n t l y b e e n 
t h e s u b j e c t o f a m e t i c u l o u s m o n o 
g r a p h by D o u g l a s s T u c c i , w h o has 
a l s o w r i t t e n a b o u t C r a m i n h i s 
Church Building in Boston 1720-1970, 
a n d in Ralph Adams Cram, American 
Medievalist. The l a t t e r w a s p r e p a r e d 
f o r a g rea t e x h i b i t i o n h e l d at t h e B o s 
t o n Pub l i c L ib ra ry last w i n t e r , w h i c h 
in M a y m o v e d to N e w Y o r k , w h e r e it 
w a s s h o w n in C r a m ' s m a s t e r p i e c e , 
t h e C a t h e d r a l o f St. J o h n t h e D i v i n e . 

T h e e a r l y G o t h i c c h u r c h w o r k o f 
C r a m a n d G o o d h u e c a n b e s e e n 
w i t h i n easy r e a c h o f B o s t o n at A l l 
S a i n t s ' , B r o o k l i n e , C h r i s t C h u r c h , 
H y d e Park, a n d t h e U n i t a r i a n C h u r c h 
in W e s t N e w t o n . A t A u d u b o n C i r c l e , 
B r o o k l i n e , is t h e R u g g l e s S t r e e t B a p 
t i s t C h u r c h , a G e o r g i a n m e e t i n g 
h o u s e w i t h a g r a c e f u l t o w e r , t h a t 
C r a m d e s i g n e d in 1914 f o r t h e n o w 
d e f u n c t S e c o n d C h u r c h ( U n i t a r i a n ) 
o f B o s t o n . T h e sma l l r u b b l e c h a p e l s , 
i n s p i r e d by t h e R o m a n e s q u e o f L o m -
b a r d y a n d C a t a l o n i a , t h a t C r a m d i d 
f o r h is o w n es ta te i n S u d b u r y a n d f o r 
t h e Sis ters o f St. A n n e in A r l i n g t o n 
H e i g h t s , a re p a r t i c u l a r l y a p p e a l i n g . 
H is last m a j o r w o r k i n t h e r e g i o n is 
t h e a u s t e r e s t o n e c h a p e l t h a t h e d e 
s i g n e d in t h e n i n e t e e n t h i r t i e s f o r t h e 
C o w l e y Fa thers at t h e i r n e w m o n a s 
t e r y n e a r H a r v a r d o n M e m o r i a l 
D r i v e , C a m b r i d g e . V a l u a b l e a l l i es o f 
C r a m fo r d e c o r a t i v e w o r k w e r e t h e 
a r t i s t i n s t a i n e d g l a s s , C h a r l e s Jay 
C o n n i c k , w h o w o r k e d i n B o s t o n 
f r o m 1900 u n t i l his d e a t h in 1945, t h e 
w o o d c a r v e r J o h a n n e s K i r c h m a y e r , 
a n d a n u m b e r o f o t h e r c r a f t s m e n 
w h o g r a v i t a t e d t o B o s t o n e a r l y in t h i s 
c e n t u r y u n d e r t h e w i n g o f t h e S o c i 
e ty o f A r t s a n d C r a f t s . 

A l t h o u g h C r a m w a s a d e v o u t 
A n g l o - C a t h o l i c , he b u i l t n o t o n l y f o r 
E p i s c o p a l p a r i s h e s b u t f o r R o m a n 
C a t h o l i c s , C o n g r e g a t i o n a l i s t s , B a p 
t i s t s , P r e s b y t e r i a n s , L u t h e r a n s , 
M e t h o d i s t s , U n i t a r i a n s , a n d 
S w e d e n b o r g i a n s . H i s c h i e f R o m a n 
C a t h o l i c c o n t e m p o r a r y i n B o s t o n , 
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Premier... 
For The Architect 

Who Respects 
Only The Best 

When it comes to steeples, c u 
polas, and domes, Premier Meta ls , Inc. 
will faithfully produce your d e s i g n into 
a finished product of the h ighest qual i ty 
materials and craftsmanship. 

Premier will fabricate In a n y meta l : 
copper, stainless steel, Monel . C o r t e n ' 
or a luminum. A n d our pr ices r e m a i n 
competit ive with other p r o d u c t s of 
lesser quality 

Our experienced staff of r eg i s te red 
engineers and architects will p r o v i d e 
professional design assistance if re
quested, along with fully deta i led s h o p 
drawings for your approval. 

Write for further in fo rmat ion . O r 
send us preliminary drawings of y o u r 
steeple, cupola or dome and we' l l be 
happy to provide you with c o m p l e t e 
budget and design in format ion. 

PREMIER METALS, INC. 
8 1 6 Welsh R d , P O . B o x 1 2 6 

Hunt ingdon Valley, P A 1 9 0 0 6 
( 2 1 5 ) 6 7 3 - 3 3 2 3 
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SpeClALlSTS 

• Full range of sizes for the 
smallest to very large 
interiors. 

• Matching equipment for 
all locations. 

• Experience in over 28,0UG 
installations. 

W r i t e for our brochure " H o w 
to Se lec t Y o u r E y e - e a s y 
Church L ight ing" to assist i n 
prehminary planninj^. 

Request free Contemporary, 
Trad i t iona l or (k) lonia l Cata
log based upon your needs. 

P e r s o n a l c o u n s e l b y o u r 
qual i f ied l ight ing specialist 
in your area avai lable. 

C H U R C H 

y i i T i N i 
SHEBOYGAN, WIS. r>:M)81 

C h a r l e s D o n a g h M a g i n n i s , w h o w a s 
s ick a n d t i r e d o f Pat r ick C . K e e l e y ' s 
V i c t o r i a n G o t h i c c h u r c h e s , w e n t 
b a c k f o r i n s p i r a t i o n t o t h e m e d i e v a l 
b r i c k s ty les o f L o m b a r d y . O v e r f i f t y 
y e a r s t h e f i r m o f M a g i n n i s a n d W a l s h 
r e v o l u t i o n i z e d t h e a r c h i t e c t u r e o f t h e 
a r c h d i o c e s e o f B o s t o n . S t . 
C a t h e r i n e ' s , S o m e r v i l l e , a n d S t . 
J o h n ' s , N o r t h C a m b r i d g e , a r e a d m i r 
a b l e e x a m p l e s o f t h e i r w o r k . M a g i n 
n i s ' m a s t e r y o f a f r e s h a p p r o a c h t o 
G o t h i c is s h o w n in t h e n e w c a m p u s 
t h a t h e b e g a n t o b u i l d i n 1909 f o r 
B o s t o n C o l l e g e , o v e r l o o k i n g t h e 
C h e s t n u t H i l l Rese rvo i r . H is s e n s e o f 
m a g n i f i c e n t s i m p l i c i t y a n d a p p r e c i a 
t i o n o f t e x t u r e s a re bes t e x e m p l i f i e d 
b y t h e h i g h a l tar t ha t he d e s i g n e d f o r 
T r i n i t y C h u r c h in C o p l e y S q u a r e a n d 
t h e m a n n e r i n w h i c h h e r e d e c o r a t e d 
t h e i n t e r i o r o f H . H . R i c h a r d s o n ' s 
a w k w a r d c h a n c e l . 

T h e d e p r e s s i o n a n d W o r l d W a r I I , 
c o m b i n e d w i t h t h e a r r i va l o f W a l t e r 
G r o p i u s at H a r v a r d , m a r k e d t h e e n d 
o f c h u r c h a r c h i t e c t u r e as C r a m a n d 
M a g i n n i s h a d c o n c e i v e d i t . I n t h e 
s e c o n d ha l f o f t h e t w e n t i e t h c e n t u r y , 
w i t h a s h r i n k i n g p o p u l a t i o n a n d i n 
c r e a s i n g s e c u l a r i s m , B o s t o n a r 
c h i t e c t s h a v e l e s s c a l l t o d e s i g n 
c h u r c h e s t h a n in t h e pas t . H o w e v e r , 
t h e M a s s a c h u s e t t s I n s t i t u t e o f T e c h 
n o l o g y in 1954 c o m m i s s i o n e d E e r o 
S a a r i n e n t o b u i l d a sma l l r o u n d i n 
t e r d e n o m i n a t i o n a l c h a p e l . N e w 
L u t h e r a n c h u r c h e s , l i k e A r l a n d 
D i r l a m ' s o f 1950 in C a m b r i d g e , P i e t r o 
B e l l u s c h i ' s o f 1959 at M a r l b o r o u g h 
a n d B e r k e l e y S t ree ts in t h e Back Bay, 
a n d Joseph S c h i f f e r ' s M o u n t C a l v a r y 
i n A c t o n o f 1963, h a v e b e e n b u i l t . 
W i t h i n t h i s d e c a d e T h e A r c h i t e c t s 
C o l l a b o r a t i v e , I n c . , have b u i l t a n e w 
T e m p l e Israel in t h e r i v e r w a y t o re 
p l a c e the c o n g r e g a t i o n ' s s y n a g o g u e 
o f 1907 in C o m m o n w e a l t h A v e n u e 
a b o v e K e n m o r e S q u a r e tha t w a s s o l d 
t o B o s t o n U n i v e r s i t y , w h i l e a n 
a w a r d - w i n n i n g C h a r l e s R i v e r P a r k 
S y n a g o g u e , d e s i g n e d b y C h i l d s , 
B e r t m a n , a n d T s c e k a r e s , has b e e n 
b u i l t in t h e r e d e v e l o p e d W e s t E n d o f 
B o s t o n . Bu t t o d a y t h e c h i e f p r o b l e m 
is n o t h o w t o b u i l d n e w c h u r c h e s , 
b u t w h a t t o d o w i t h o l d o n e s t h a t , a l 
t h o u g h r e l i g i o u s l y r e d u n d a n t , h a v e 
a r c h i t e c t u r a l q u a l i t y t ha t m a k e s t h e m 
a necessa ry par t o f t h e B o s t o n l a n d 
s c a p e . T h e Back Bay w o u l d b e a d u l l 
p l a c e w i t h o u t A r t h u r G i l m a n ' s s p i r e 
i n A r l i n g t o n S t r e e t , R i c h a r d M . 
U p j o h n ' s i n B e r k e l e y , o r H . H . 

R i c h a r d s o n ' s c a m p a n i l e i n C l a r e n 
d o n . 

In t h e days a h e a d y o u w i l l b e c o n 
s i d e r i n g s u c h p r o b l e m s . I u r g e y o u 
t o f o r t i f y y o u r s e l v e s th is e v e n i n g by 
e n j o y i n g t h e b e a u t y t h a t is a r o u n d 
y o u . T h i s b u i l d i n g a n d i ts c o n t e n t s 
a re t h e c r e a t i o n o f o n e w o m a n , M r s . 
J o h n L o w e l l G a r d n e r . A f t e r t r a v e l l i n g 
i n J a p a n w i t h h e r h u s b a n d i n t h e 
e i g h t e e n e i g h t i e s , s h e b e c a m e ab 
s o r b e d i n t h e g l o r i e s o f E u r o p e a n 
p a i n t i n g . D u r i n g t h e n i n e t i e s s h e 
s e r i o u s l y s e t t l e d d o w n t o c o l l e c t i n g 
w o r k s o f a r t , a i d e d b y B e r n a r d Ber-
e n s o n , a b r i l l i a n t L i t h u a n i a n Jew w h o 
h a d g r o w n u p i n t h e s l u m s o f Bos
t o n , w h o m she h a d h e l p e d t o s e n d 
t o I t a l y a f t e r h i s g r a d u a t i o n f r o m 
H a r v a r d C o l l e g e in 1887. T h r o u g h his 
a b s o r p t i o n i n t h e s t u d y o f Rena is 
s a n c e p a i n t i n g s i n I t a l y , B e r e n s o n 
o f t e n b r o u g h t t o M r s . G a r d n e r ' s at
t e n t i o n p i c t u r e s o f m a j o r i m p o r t a n c e 
t h a t she a c q u i r e d . 

As t h e c o l l e c t i o n o u t g r e w h e r t w o 
a d j a c e n t h o u s e s i n B e a c o n S t r e e t , 
M r s . G a r d n e r b o u g h t l a n d i n t h e 
F e n w a y f o r t h e c o n s t r u c t i o n o f t he 
b u i l d i n g i n w h i c h w e a re m e e t i n g . 
F r o m its i n c e p t i o n F e n w a y C o u r t was 
d e s i g n e d t o be t h e Isabe l la Stewar t 
G a r d n e r M u s e u m , a p u b l i c i n s t i t u 
t i o n , a l t h o u g h its c r e a t o r l i v e d o n t he 
f o u r t h f l o o r f r o m t h e w i n t e r o f 
1902-1903 u n t i l h e r d e a t h in 1924. As 
h e r w i l l f o r b a d e r e a r r a n g e m e n t , sub
s t i t u t i o n s , a d d i t i o n s , o r c h a n g e s t o 
t h e c o l l e c t i o n , y o u see a r o u n d y o u a 
s u p e r b d o c u m e n t in t h e h i s t o r y o f 
A m e r i c a n tas te — s o m e o f t h e f inest 
I t a l i an p a i n t i n g s in t h e U n i t e d States 
i n t h e s e t t i n g t h a t t h e i r c o l l e c t o r 
p l a n n e d f o r t h e m at t h e t u r n o f t he 
c e n t u r y . 

M r . a n d M r s . G a r d n e r w e r e 
p a r i s h i o n e r s o f t h e C h u r c h o f t h e 
A d v e n t , w h o g a v e t h e r e r e d o s b e 
h i n d t h e h i g h a l tar in 1890. In des ign 
i n g F e n w a y C o u r t s h e p l a n n e d 
c h a p e l s o n t h e t h i r d a n d f i rs t f l oo rs . 
M y f i r s t s i gh t o f t h e h o u s e was o n a 
s n o w y C h r i s t m a s Eve i n t h e e a r l y 
n i n e t e e n t w e n t i e s , w h e n t h e rec to r 
o f t h e C h u r c h o f t h e A d v e n t w h o was 
t o c e l e b r a t e a m i d n i g h t mass in the 
t h i r d f l o o r c h a p e l b r o u g h t m e a l o n g 
as h i s a c o l y t e . T o n i g h t t h e r e are n o 
l o g s b l a z i n g i n t h e f i r e p l a c e o f t he 
G o t h i c R o o m as t h e r e w e r e t h e n , b u t 
t h e h o u s e is o t h e r w i s e u n c h a n g e d . If 
t h i s is y o u r f i rs t v i s i t , I h o p e y o u w i l l 
r e m e m b e r it w i t h a f f e c t i o n f o r as 
l o n g as I have r e m e m b e r e d m i n e . • 
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BOOK REVIEWS 

E n v i r o n m e n t s for W o r s h i p , T h e Rev. 
R i c h a r d A . M c A l i s t e r , O . P . , P a p e r 
b a c k , $6.50, A v a i l a b l e f r o m t h e A u 
t h o r , c/o P r o v i d e n c e C o l l e g e , P r o v i 
d e n c e , R.I . 02918 

E n v i r o n m e n t s for W o r s h i p is t h e 
r e s u l t o f a s t u d y d o n e a t t h e A r t 
C e n t e r C o l l e g e o f D e s i g n , L o s 
A n g e l e s , C a l . O n e h u n d r e d a n d 
f o r t y - t h r e e p e o p l e p a r t i c i p a t e d i n t h e 
s t u d y w h i c h se t o u t t o c l a r i f y t h e 
r e l e v a n t q u a l i t i e s e s s e n t i a l f o r t h e 
w o r s h i p e n v i r o n m e n t a n d h e l p f u l t o 
t h e p e o p l e w h o w o r s h i p t h e r e . 

In his p r e f a c e . Fa ther M c A l i s t e r has 
w r i t t e n : " R e v e r e n c e f o r t h e s y m b o l i c 
m a n i f e s t a t i o n o f G o d ' s p r e s e n c e o n 
e a r t h has g i v e n r ise t o n u m e r o u s ar
c h i t e c t u r a l f o r m s i n w h i c h G o d ' s 
p e o p l e a re h o u s e d . . . . W h i l e c o s t l y 
m a g n i f i c e n t e d i f i c e s f o r w o r s h i p m a y 
n o w b e o u t o f p l a c e , t h e s e n s e o f t h e 
s a c r e d is n o t . . . . It is o u r c o n t e n t i o n 
t h a t q u a l i t i e s n o r m a l l y a t t r i b u t e d t o 
t h e s a c r e d a r e r e a l l y t h o s e 
p s y c h o l o g i c a l q u a l i t i e s t h a t a l l p e o 
p les n e e d in o r d e r t o f u n c t i o n w e l l . 
T h e g rea t w o r s h i p a r c h i t e c t u r e o f t h e 
p a s t p o s s e s s e d t h o s e q u a l i t i e s a n d 
t h a t is w h y t h e y w e r e , a n d o f t e n s t i l l 
a r e , s y m b o l s a n d c e n t e r s o f w o r 
s h i p . " 

S i x t y - n i n e p a i r s o f s l i d e s d e a l i n g 
w i t h e n v i r o n m e n t a l s e t t i n g s w e r e 
u s e d i n t h e s t u d y , t o w h i c h n o n 
v e r b a l as w e l l as v e r b a l r e s p o n s e s 
w e r e g i v e n . A f t e r an ana l ys i s o f t h e 
f i n d i n g s , n i n e p r o j e c t s a r e s h o w n 
w i t h e x c e l l e n t p h o t o g r a p h s — i n 
t e r i o r a n d e x t e r i o r s h o t s — a n d p r o 
v o c a t i v e c o m m e n t a r y . 

T h e b o o k is a n a t t r a c t i v e p r e s e n t a 
t i o n o f an i n t e r e s t i n g p o i n t o f v i e w . 

T h e O n l y P r o p e r Sty le , C a l d e r L o t h 
a n d Ju l i us T r o u s d a l e S a d l e r , Jr. , N e w 
Y o r k G r a p h i c S o c i e t y , B o s t o n , 1975, 
$19.95 
R e v i e w e d b y : 

R i c h a r d T. Fe l le r 
C l e r k o f t h e W o r k s 
W a s h i n g t o n C a t h e d r a l 

R e a d i n g a b o o k is l i k e m e e t i n g a 
p e r s o n f o r t h e f i r s t t i m e ; s o m e y o u 

c a n t a k e a n d s o m e y o u c a n l e a v e . 
O t h e r s m i g h t n o t c a r e f o r t h i s b o o k , 
b u t I e n j o y e d it f r o m t h e f i r s t p a g e . 
In fac t it b e c a m e m o r e i n t e r e s t i n g 
w i t h e a c h s u c c e e d i n g p a g e . T h e a u 
t h o r s t r a c e t h e G o t h i c t h r e a d i n 
A m e r i c a f r o m S t . L u k e ' s C h u r c h i n 
J a m e s t o w n t o m o d e r n s k y s c r a p e r s . It 
is a f a s c i n a t i n g t r i p , c o v e r i n g 350 
years o f t h e G o t h i c s t y l e i n o u r c o u n 
t r y . C o m i n g in t h e t i m e o f o u r b i c e n 
t e n n i a l y e a r , i t i s a n e x c e l l e n t 
r e t r o s p e c t i v e . 

A l t h o u g h t h e s u r v e y is w i s e l y 
l i m i t e d t o o u r c o u n t r y , t h e t e x t d o e s 
n o t d i s r e g a r d i n f l u e n c e s f r o m E n g 
l a n d a n d t h e C o n t i n e n t . O n e e x c e l 
l e n t aspect o f the b o o k is t h a t it d o e s 
n o t c o v e r jus t t he w o r k s o f a r c h i t e c t s 
b u t r e c a l l s t h e i n f l u e n c e o f h i s 
t o r i a n s , a u t h o r s , i n t e r i o r d e s i g n e r s 
a n d l a n d s c a p e a r c h i t e c t s o n t h e 
G o t h i c m o v e m e n t . N o r d o e s t h e 
b o o k l i m i t i t se l f t o t h e b e t t e r k n o w n 
a r c h i t e c t u r a l p r a c t i t i o n e r s ; i t g i v e s 
c o v e r a g e t o m a n y d e s i g n e r s w h o s e 
n a m e s a re o m i t t e d f r o m s u r v e y s o f 
A m e r i c a n a r c h i t e c t u r a l h i s t o r y . Eve ry 
i m a g i n a b l e t y p e o f b u i l d i n g is r e 
v i e w e d — e v e n s o m e o f f b e a t s t r u c 
t u r e s w h i c h I had n o t c o n s i d e r e d as 
b e i n g i n f l u e n c e d by t h e G o t h i c s t y l e . 
In a d d i t i o n , t h e b o o k is g r a c e d w i t h 
s o m e 250 i l l u s t r a t i o n s t h a t m a t e r i a l l y 
s u p p l e m e n t t h e t e x t . 

W i t h a g o o d h i s t o r i c p e r s p e c t i v e , 
t h e a u t h o r s h a v e i n c l u d e d p h o t o 
g r a p h s , d e s i g n s a n d l i n e d r a w i n g s o f 
a n u m b e r o f f i n e b u i l d i n g s n o w r e 
m o v e d f r o m t h e l a n d s c a p e i n t h e 
n a m e o f p r o g r e s s . T h e s u r v e y m a i n 
ta i ns a g o o d ba lance as it v i e w s s u c h 
a w i d e d i v e r s i t y o f s t r u c t u r e s t h a t 
have a c o m m o n s ty l i s t i c v o c a b u l a r y . 
N o r d o e s it o v e r l o o k t h e d e c o r a t i v e 
a r t s t h a t w e r e i n f l u e n c e d b y t h e 
G o t h i c s t y l e . T h e c o v e r a g e t r e a t s 
b o t h t h e g o o d a n d t h e b a d o f t h e 
G o t h i c m o v e m e n t as p r a c t i c e d i n 
A m e r i c a . I n d e e d , s o m e o f t h e p o o r 
a p p l i c a t i o n s o f t h e G o t h i c s t y l e a r e 
c l e a r l y i l l u s t r a t i v e of t h e i n f l u e n c e s 
tha t c a u s e d m a n y a r c h i t e c t u r a l c r i t i c s 
t o v i e w t h e G o t h i c as b e i n g i n f e r i o r 
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N o w t h a t t h e July C o n f e r e n c e o n 
R e l i g i o n a n d A r c h i t e c t u r e is o v e r a n d 
I h a v e h a d a c h a n c e t o r e f l e c t o n 
w h a t w a s e x p e r i e n c e d t h e r e , I h a v e 
s o m e t h o u g h t s t h a t I , as a n 
a r t i s t / c r a f t s m a n p a r t i c i p a t i n g f o r t h e 
f i r s t t i m e i n s u c h a C o n f e r e n c e , 
w o u l d l i k e t o s h a r e . 

A s a n A s s o c i a t e M e m b e r o f t h e 
A m e r i c a n I n s t i t u t e o f A r c h i t e c t s 
( L o n g I s l a n d C h a p t e r ) , I h a d a n t i c i 
p a t e d t h a t t h i s C o n f e r e n c e w o u l d b e 
g e a r e d t o a r c h i t e c t s ' p r o b l e m s , n o t 
u n l i k e a t y p i c a l A I A b u s i n e s s m e e t 
i n g . B u t p e r h a p s b e c a u s e o f t h e a r 
t i s ts p r e s e n t t o w h o m I c o u l d r e l a t e , 
t h e C o n f e r e n c e p r o v e d t o b e — t o 
m y s u r p r i s e — a r e w a r d i n g e x p e r i 
e n c e . 

It p r o v i d e d a p r o t e c t i v e s h e l t e r i n 
w h i c h p e o p l e c o u l d c o m m u n i c a t e , a t 
least f o r t h e d u r a t i o n o f t h e C o n f e r 
e n c e — o n e s t e p r e m o v e d f r o m t h e 
r e a l i t i e s o f t h e b u s i n e s s w o r l d . I t o f 
f e r e d a n o p p o r t u n i t y f o r a r t i s t a n d 
a r c h i t e c t t o m e e t in a c o n g e n i a l a t 
m o s p h e r e ; a c h a n c e t o m e e t p e o p l e 
f r o m a c r o s s t h e c o u n t r y w h o p r o b a 
b l y w o u l d n e v e r h a v e m e t o t h e r w i s e . 

Par ts o f t h e C o n f e r e n c e c o u l d b e 
sa id t o b e i n s p i r a t i o n a l — a t l e a s t f o r 
m e — as f e e l i n g s e m e r g e d a n d n e w 
i deas b e g a n t o t a k e s h a p e d u e t o t h e 
c o m b i n a t i o n o f s i g h t s a n d s o u n d s 
t h a t m a d e u p t h e C o n f e r e n c e c o n 
t e n t a n d m y r e s p o n s e t o t h e m . 

I f e l t u n i q u e i n t h e f a c t t h a t m y 
w o r k i n t h e e x h i b i t w a s t h e o n l y 
m o s a i c s h o w n . I w a s a b l e t o r e l a t e t o 
b o t h a r t i s t s ' a n d a r c h i t e c t s ' p o i n t s o f 
v i e w as t h e y w e r e p r e s e n t e d i n t h e 
w o r k s h o p s t h a t I a t t e n d e d . I n a d d i 
t i o n , t h e t h e m e o f t h e C o n f e r e n c e — 
T r a d i t i o n — T r a n s i t i o n — w a s a p 
p r o p r i a t e t o m y w o r k s i n c e t h e 
c e n t u r i e s - o l d c r a f t o f m o s a i c h a s 
b e e n i n r e c e n t y e a r s , a n d s t i l l i s , i n a 
p e r i o d o f c h a n g e i n o r d e r t o r e l a t e 
m o r e f u l l y t o c o n t e m p o r a r y r e l i g i o u s 
a r c h i t e c t u r e a n d l i t u r g i c a l f o r m a t . 

I n s p i t e o f a n d b e c a u s e o f t h e 
p r o b l e m s e n c o u n t e r e d t h a t m a d e i t 
w h a t it w a s , I a m g l a d t o h a v e h a d 
t h e o p p o r t u n i t y t o p a r t i c i p a t e i n t h i s 
y e a r ' s A n n u a l C o n f e r e n c e . 

J o s e p h A n t h o n y R u s s o 
S t u d i o o f C o n t e m p o r a r y 

M o s a i c A r t 
D e e r P a r k , N . Y . 
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c o u n t r i e s , it is n o s m a l l m a t t e r t o b e 
a C h r i s t i a n , a n d m a n y p a r e n t s I n 
C z e c h o s l o v a k i a a n d H u n g a r y , f o r ex 
a m p l e , a r e p o s t p o n i n g b a p t i s m o f 
t h e i r c h i l d r e n so t h a t t h e y w i l l a c c e p t 
r e s p o n s i b i l i t y i n b e i n g b a p t i z e d at a 
t i m e in t h e i r l i ves w h e n it c a n m e a n a 
y e s t o C h r i s t a b o v e t h e s t a t e , w i t h o u t 
b e i n g p r o v o c a t i v e l y a g a i n s t t h e 
C o m m u n i s t s t a t e . I h o p e t h a t a r 
c h i t e c t s , m o s a i c i s t s , p a i n t e r s a n d 
m u s i c i a n s w i l l g i v e t h o u g h t t o s o m e 
t h i n g m o r e a p p r o p r i a t e t o t h e o r d i 
n a n c e t h a t f o r C h r i s t i a n s m e a n s t h e i r 
r e b i r t h i n C h r i s t t h a n a s m a l l s t o n e o r 
s i l v e r b a s i n a n d a r o s e , s o m e t i m e s 
w i t h t h e c o n g r e g a t i o n r i s i n g t o 
p l e d g e l i f e - l o n g s u p p o r t t o t h i s n e w 
r e c r u i t o f C h r i s t , w h e n t h e y c a n 
s c a r c e l y m a k e o u t w h e t h e r t h e b a b y 
is a g i r l o r b o y a n d w h o m t h e y k n o w 
f o r a c e r t a i n t y , i n o u r m o b i l e s o c i e t y , 
t h e y p r o b a b l y w i l l n e v e r s e e g r o w 
i n t o a d o l e s c e n c e ! T o o l o n g has t h e 
a l t a r o r t h e c o m m u n i o n t a b l e o r t h e 
p u l p i t d o m i n a t e d t h e i n t e r i o r f u r n i s h 
i n g s o f o u r c h u r c h e s . B a p t i s m m u s t 
h a v e a l l i ts n > e a n i n g r e c o v e r e d , a l 
t h o u g h b e f o r e a r c h i t e c t s a n d o t h e r s 
b e g i n t o d r a w u p t h e i r b l u e p r i n t s , 
t h e y m u s t a l a s w a i t u p o n t h e 
t h e o l o g i a n s f o r w h o m w h a t b a p t i s m 
has n o w c o m e t o m e a n b e h i n d t h e 
d e t e n t e d r a p e r i e s is o n l y s l o w l y 
r e a c h i n g t h e m . T o b e a C h r i s t i a n i n a 
t o t a l i t a r i a n s ta te is n o t t o a d v a n c e t o 
t h e u n i v e r s i t y , n o t t o a d v a n c e t o t h e 
h i g h e r p o s i t i o n s i n t e c h n o c r a c y a n d 
i d e o l o g i c a l b u r e a u c r a c y . B a p t i s m in 
o u r s e c u l a r i z e d A m e r i c a m u s t a l s o 
r e c o v e r t h e d e e p c o v e n e n t a l a n d sac
r a m e n t a l m e a n i n g it h a d f o r t h e re 
b o r n i n C h r i s t i n t h e p r e -
C o n s t a n t i n i a n e r a . 

W i t h n o i n t e n t i o n o f b e i n g s y s 
t e m a t i c o r c o n s i s t e n t , I p r o p o s e a 
w h o l l y n e w r o o m i n e v e r y c h u r c h 
a n d s y n a g o g u e : t h e r o o m o f c o n f e s 
s i o n a n d c o u n s e l . T h e C a t h o l i c s h a v e 
l o n g h a d i m p e r s o n a l , d a r k , c o n f e s 
s i o n a l b o o t h s , w h i c h a re n o w b e i n g 
r e p l a c e d w i t h n e w i deas o f p e r s o n a l 
a n d g r o u p c o n f e s s i o n a n d a b s o l u 
t i o n . B u t as y e t t h e r e is n o a r c h i t e c 
t u r a l i n n o v a t i o n o f w h i c h I k n o w t h a t 
t a k e s s e r i o u s l y o n e o f t h e p r i m a r y 
tasks o f t h e m o d e r n r a b b i , p r i e s t o r 
m i n i s t e r . H e is a p s y c h o l o g i c a l c o u n 
s e l o r o f f i r s t a n d o f t e n last r e s o r t . B e 
f o r e s p e a k i n g a r c h i t e c t u r a l l y , le t m e 
say s o m e t h i n g a b o u t m o n e y . I b e 
l i e v e t h a t a l l r e c i p i e n t s o f t h e c o u n 

s e l i n g r e s o u r c e s o f t h e m i n i s t r y 
s h o u l d pay fo r it — a c c o r d i n g t o t h e i r 
a b i l i t y , n o t d i r e c t l y t o t h e m i n i s t e r 
b u t t o t h e c h u r c h o r s y n a g o g u e . 
P e r h a p s a d i s t i n c t i o n m i g h t b e m a d e 
b e t w e e n t h e c h a r g e f o r a c h u r c h 
m e m b e r a n d o n e f o r a n o n m e m b e r . 
T h e m i n i s t e r ' s sa lary s h o u l d b e c o r 
r e s p o n d i n g l y i n c r e a s e d , a n d a 
s p e c i a l i s t w h o is n o n - c o m p e t i t i v e 
w i t h m e d i c a l p s y c h i a t r y , s h o u l d b e 
a d d e d t o t he s taf f in d u e t i m e . Re
l i g i o u s c o u n s e l i n g is o r s h o u l d b e 
d i f f e r e n t f r o m a n y o t h e r k i n d o f 
c o u n s e l i n g . 

T o s p e a k n o w a r c h i t e c t u r a l l y — t h e 
c o n f e s s i o n a l o r c o u n s e l i n g o f f i c e 
s h o u l d n o t b e t h e m i n i s t e r ' s s t u d y 
w i t h i ts b o o k s a n d o t h e r m i n i s t e r i a l 
e q u i p m e n t . It s h o u l d b e an i n t i m a t e 
r o o m — p e r h a p s e v e n a u s t e r e . I t 
s h o u l d be a r o o m la rge e n o u g h f o r 
t h e m i n i s t e r a n d o n e o t h e r p e r s o n , 
o r at m o s t a t r o u b l e d c o u p l e . T h e 
r o o m w o u l d have b o o k s — n o t m a n y 
— b u t n o t e l e p h o n e . I p i c t u r e i t as a 
v e r y h i g h b u t o t h e r w i s e r a t h e r s m a l l 
r o o m w i t h s y m b o l s o f e a r t h , sea a n d 
s k y a n d o t h e r f o r m s o f l i fe t h e r e i n , 
i n c l u d i n g s o m e t o k e n o f t h e l o n g 
e v o l u t i o n o f p l a n t a n d a n i m a l l i f e , o f 
h u m a n l i fe a n d s o c i e t y , o f r e l i g i o u s 
a n d m o r a l a s p i r a t i o n , a n d o f t h e a m 
b i g u i t y o f t h e s a m e . T h e r e s h o u l d 
a l so b e t h e r e i n t h e a r c h i t e c t u r a l a n d 
i c o n o g r a p h i c s u g g e s t i o n o f d e p t h — 
p e r h a p s in t h e use o f c h a n g i n g h u e s . 

Let m e t u r n a b r u p t l y t o t h e p o i g 
n a n t f u t i l i t y o f m e m o r i a l p l a q u e s a n d 
w i n d o w s — a n d t h e o t h e r p a t h e t i c 
w a y s by w h i c h t h e c h u r c h as e d i f i c e 
c o m e s t o b e a k i n d o f c o l l e c t i v e 
t o m b . In o u r excess i ve m o b i l i t y , t h e 
s a m e c o n g r e g a t i o n m a y h a v e o c 
c u p i e d t h r e e si tes in o n e l i f e t i m e . I 
h a v e c o m e t o f ee l m o r e a n d m o r e 
t h a t just as t h e r e is a c o m m i t t e e o n 
m u s i c in e v e r y c h u r c h , t h e r e s h o u l d 
b e o n e o n t h e v i sua l a r t s , i n c l u d i n g 
d r a m a a n d e v e n f i l m , a n d a n o t h e r o n 
t h e c o n g r e g a t i o n as t h e l o c a l c o m -
m u n i l y o f m e m o r y a n d h o p e . M o r e 
a n d m o r e I t h i n k t h a t m e m o r i a l s 
s h o u l d t a k e t h e f o r m o f m e m o r i a l 
f u n d s . T h e v isua l aspec t o f r e l i g i o n 
a n d t he h i s t o r y o f t h e c o n g r e g a t i o n 
a r e a m o n g t h e ways in w h i c h s o m e 
o f these f u n d s w o u l d b e b e s t u s e d 
a n d bes t t r a n s f e r r e d t o a n e w s i t e , 
s h o u l d t h a t n e c e s s i t y e v e n t u a t e . I 
t h i n k tha t it is in o n e sense p r e s u m p 
t u o u s — n o t t o say s h o r t - s i g h t e d — 
f o r ce r t a i n m e m b e r s t o m a k e a p l a 
q u e o r w i n d o w t h e m e m o r i a l t o a 

d e c e a s e d l o v e d o n e w i t h o u t c o n s u l 
t a t i o n w i t h a s t a n d i n g c o m m i t t e e o n 
t h e v i s u a l a r t s . M o r e o v e r , I t h i n k tha t 
n a m e s a n d m e m o r i e s c a n b e s t b e 
k e p t a l i ve b y a t t a c h i n g t h e m t o ce r 
t a i n r e c u r r i n g p e r f o r m a n c e s o f m u s i c 
o r c e r t a i n e x p r e s s i o n s o f t h e v i sua l 
a r t s a n d d r a m a — o r e v e n t o s t u d y -
g r o u p l e c t u r e s h i p s . 

A s f o r a c t u a l i n d i v i d u a l l i v e s , I 
t h i n k e v e r y c h u r c h s h o u l d h a v e its 
r o o m o f m e m o r y a n d o f h o p e . Ever 
s i n c e t h e a s t r o n a u t s p h o t o g r a p h e d 
o u r b l u e - w h i t e g l o b e , w e k n e w If n o t 
b e f o r e t h a t it m u s t b e at o n c e o u r 
t e r r e s t r i a l as w e l l as o u r c e l e s t i a l 
h o m e . Bu t I s t i l l b e l i e v e i n i m m o r t a l 
i t y o r r e s u r r e c t i o n ; I s t i l l b e l i e v e in 
s o m e k i n d o f p e r s o n a l s u r v i v a l a n d 
h o l d t h a t in any case it Is r i g h t and 
p r o p e r t h a t o n t h e o c c a s i o n o f t h e 
b i r t h d a y a n d t h e d e a t h d a y o f o u r be 
l o v e d d e p a r t e d , t h e s t i l l b e r e a v e d 
c o u l d e n t e r a spec ia l r o o m d e s i g n e d 
f o r t h a t p u r p o s e . A s an h i s t o r i a n , I 
see it a p p r o p r i a t e l y d e c o r a t e d w i t h 
p a i n t i n g s o f s u c c e s s i v e p a s t o r s , 
p r i es t s o r r a b b i s as s p i r i t u a l l eaders , 
t o g i v e t h e sense o f o n g o i n g t i m e . I 
e n v i s i o n t h e d r a w e r s a n d f i l es c o n 
t a i n i n g b r i e f a c c o u n t s o f d e c e a s e d 
m e m b e r s , o f f i c i a l o b i t u a r i e s a n d 
e u l o g i e s as w e l l as d o c u m e n t a t i o n o f 
e a c h p e r s o n ' s r o l e i n t h e c h u r c h o r 
s y n a g o g u e . T h e c o n t e n t s o f s u c h a 
r o o m w o u l d be m o v e a b l e . Even tua l l y 
t h e y c o u l d b e r e d u c e d t o m i c r o f i l m . 
T h e h i s t o r i a n o f t h e c o n g r e g a t i o n 
s h o u l d d e p o s i t i n t h i s r o o m — 
p e r h a p s e v e r y q u a r t e r o f a c e n t u r y — 
a g e n e r a l a c c o u n t o f t h e l i fe o f the 
c o n g r e g a t i o n as a w h o l e . But it 
s h o u l d b e a p l a c e n o t o n l y o f re 
c o r d e d m e m o r y b u t o f p e r s o n a l rec
o l l e c t i o n , i n t e r c e s s i o n , spec ia l mus i 
ca l r e c o r d i n g s s u c h as r e q u i e m s f r o m 
seve ra l t r a d i t i o n s , a n d p o s s i b l y even 
p r o f e s s i o n a l g u i d a n c e , i f r e q u e s t e d , 
i n c a s e s o f p r o t r a c t e d d e s p a i r o r 
l o n e l i n e s s . 

A m a j o r a c t i v i t y o f t h e c o n g r e g a 
t i o n is e d u c a t i o n , r a n g i n g al l t he way 
f r o m i n s t r u c t i o n i n t h e l i t u r g i c a l l an 
g u a g e o f t h i s o r t ha t e t h n i c c o m m u n 
i t y , t o t h e c a t e c h i s m . As fo r basic fac
t ua l r e l i g i o u s h i s t o r y a n d m o r a l val
u e s , i t is c l e a r t h a t t h e A m e r i c a n 
e d u c a t i o n a l s y s t e m , as a resu l t o f a 
s u c c e s s i o n o f c o u r t d e c i s i o n s , and as 
a r e s u l t o f t h e e c u m e n i c a l , i n te r fa i t h 
a n d c i v i c a l l y m o r e f r a t e r n a l re la t ions 
a m o n g r e l i g i o u s g r o u p s o f q u i t e d i 
v e r s e b e l i e f s , is g o i n g t o be ab le t o 
d o m o r e in t h e p u b l i c s c h o o l s t h a n in 
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t h e p a s t a b o u t t e a c h i n g r e l i g i o n . 
H o w e v e r , t h e r e w i l l p r o b a b l y a l w a y s 
b e g r o u p s t h a t w i s h t o r e t a i n a n d 
p e r h a p s e v e n h e r e a n d t h e r e e x t e n d 
t h e i r c h u r c h o r s y n a g o g u e - r e l a t e d 
s c h o o l s y s t e m . Bu t s u r e l y r e l i g i o u s 
e d u c a t i o n in t h e l o c a l c h u r c h is d e s 
t i n e d t o r e m a i n a m a j o r a c t i v i t y i n 
m o s t c o m m u n i t i e s . I t h i n k o f t h i s as 
e m e r g i n g in t w o d i f f e r e n t d i r e c t i o n s : 
d i r e c t c o u n s e l i n g o f o n e o r a f e w 
y o u n g p e o p l e t o g e t h e r d e a l i n g w i t h a 
m o r a l - r e l i g i o u s p r o b l e m . I c a n i m 
a g i n e t h i s k i n d o f a c t i v i t y g o i n g o n i n 
t h e r o o m I d e s c r i b e d e a r l i e r b e c a u s e 
f a i t h is a m o r e d i f f i c u l t c o n c e p t f o r 
o u r y o u n g p e o p l e t h a n f o r m e r l y ; a n d 
a s k i l l e d m i n i s t e r is r e q u i r e d f o r s u c h 
c o u n s e l i n g . 

As f o r t h e o t h e r d i r e c t i o n , I b e l i e v e 
t h e era o f t he r i g i d l y g r a d e d c lasses 
m a y b e o v e r . I t h i n k t h e c h i l d r e n o f 
t h e c o n g r e g a t i o n a n d o t h e r s w h o s e 
p a r e n t s are n o t c o n n e c t e d w i t h t h e 
c h u r c h o r s y n a g o g u e s h o u l d b e 
p l a c e d in l a rge r g r o u p i n g s w i t h r e 
s o u r c e s as s o p h i s t i c a t e d as t h o s e o n 
t e l e v i s i o n a n d in p u b l i c s c h o o l s e m 
p l o y e d o n a n i n c r e a s i n g l y e c u m e n i 
ca l basis — f i l m s , l e c t u r e s , p l a y s as 
w e l l as s e r i o u s s t u d y . I t h i n k t o o t h a t 
c h i l d r e n a n d y o u t h s h o u l d see t h e i r 
e l d e r s o c c u p i e d i n a c o m p a r a b l e 
w a y , if n o t at t h e s a m e t i m e . R e l i g i o n 
a n d m o r a l i t y a re s u r e l y as c o m p l i 
c a t e d as m a t h e m a t i c s a n d p h y s i c s , 
a n d w h o i n t h e r e l i g i o u s c o m m u n i t y 
w o u l d w i s h t o g o n o f u r t h e r t h a n a d 
d i t i o n a n d s u b t r a c t i o n in t h e r e a l m o f 
f a i t h a n d e t h i c s , e s p e c i a l l y s i n c e t h e 
t r a n s c e n d e n t w o r l d a p p e a r s t o b e 
m u c h m o r e c o m p l i c a t e d t h a n e v e n 
t h e a u t h o r s o f o u r s a c r e d b o o k s i m 
a g i n e d , i n s p i r e d t h o u g h t h e y w e r e b y 
G o d ! S ince e d u c a t i o n a n d w o r s h i p , 
e s p e c i a l l y f o r C h r i s t i a n s — less so f o r 
j e w s — are s h a r p l y d i f f e r e n t i a t e d , I 
f ee l tha t t h e space t h a t s h a p e s t h e s e 
d i f f e r e n t a c t i v i t i e s s h o u l d n o t b e 
i d e n t i c a l . W o r s h i p is a p r o c e s s i n 
w h i c h b y v a r i o u s r i t u a l r o u t i n e s — 
f r o m h o l y w a t e r t o h y m n - s i n g i n g — 
w e o v e r c o m e o u r p a r t i c u l a r i t y a n d 
s o m e w h e r e i n t h e s e r v i c e b e c o m e 
s o m e t h i n g m o r e t h a n o u r i n d i v i d u a l 
s e l v e s , as i f t h e v e r y t e m p l e s o f o u r 
c r a n i u m d i s s o l v e d w i t h i n t h e t e m p l e , 
a n d a c o m m o n s p i r i t c a m e t o su f 
f u s e , hea l a n d g u i d e us . I n c o n t r a s t , 
e d u c a t i o n is a m a t t e r o f i n d i v i d u a l 
c o n c e n t r a t i o n , e v e n if t h e r e is b u t a 
s i n g l e t e a c h e r , a n d I t h i n k t h e s p a c e s 
f o r s t u d y a n d w o r s h i p s h o u l d b e ac

c o r d i n g l y d i f f e r e n t l y s h a p e d a n d 
e q u i p p e d . 

P r o t e s t a n t i s m d i s a v o w e d m a r r i a g e 
as a s a c r a m e n t . I n m a n y i n d i r e c t 
w a y s , P ro tes tan ts h a v e t r i e d b y v a r i 
o u s m e a n s t o r e a s s e r t i t s s a c r e d 
c h a r a c t e r , in t h i s c o m m o n l y f o l l o w 
i n g t h e C h u r c h o f E n g l a n d w h i c h h a d 
l a r g e l y p r e s e r v e d t h e m e d i e v a l 
C a t h o l i c v i e w . It is n o t g e n e r a l l y 
k n o w n tha t t h e P u r i t a n s , so u n j u s t l y 
m a l i g n e d in t h e r e a l m o f s e x , w e r e 
t h e f i rs t t o c o n c e i v e o f t h e f i r s t p u r 
p o s e o f m a r r i a g e as c o m p a n i o n s h i p 
a n d m u t u a l s p i r i t u a l a n d s e n s u a l f o r 
t i f i c a t i o n r a t h e r t h a n p r o c r e a t i o n . 
H o w e v e r tha t may b e , t h e i n s t i t u t i o n 
o f l i f e l o n g m a r r i a g e is e v e r y w h e r e i n 
j e o p a r d y . T h e r e l i g i o u s c o m m u n i t y 
m u s t d r a w u p o n its past a n d y e t m u s t 
f o r g e a h e a d , u s i n g t h e n e w i n s i g h t s 
r e g a r d i n g c h a n g i n g c o m p a t i b i l i t y 
w i t h i n c r e a s i n g l o n g e v i t y , a n d at a 
t i m e w h e n r e l i g i o u s t h o u g h t o n sex 
a n d m a r r i a g e is b e i n g c l a r i f i e d in n e w 
c i r c u m s t a n c e s . I h o p e t h a t i n a d d i 
t i o n t o t h e m a r r i a g e c e r e m o n y c e l e b 
r a t e d in h o m e o r s a n c t u a r y t h e r e w i l l 
b e i n s t i t u t e d e x t e n s i v e t r a i n i n g i n 
m a r r i a g e a n d c h i l d r e n , m a r r i a g e a n d 
c a r e e r t e n s i o n s — e s p e c i a l l y as m a r 
r i e d w o m e n i n c r e a s i n g l y e n t e r u p o n 
c a r e e r s — m a r r i a g e a n d t h e c h a n g i n g 
p s y c h o l o g i e s a n d v i t a l i t i e s o f m e n 
a n d w o m e n i n t h e c o u r s e o f a 
l i f e t i m e . I n s t e a d o f a r o o m w e l l 
s t o c k e d w i t h sex m a n u a l s , I c a n i m 
a g i n e a spec ia l r o o m f o r p r i e s t , r a b b i , 
m i n i s t e r t ha t is d e c o r a t e d w i t h l a rge 
p h o t o g r a p h s o f t h e s t a g e s o f l i f e 
w h e r e c o u n s e l o r c o u l d v i v i d l y p l a c e 
b e f o r e t h o s e w h o are e n t e r i n g u p o n 
t h e m o s t i n t i m a t e a n d d i f f i c u l t o f 
h u m a n r e l a t i o n s h i p s t h e f u l l r a n g e o f 
p e r m u t a t i o n s in t h e l i f e - c y c l e . T h e s e 
p i c t u r e s a n d w o r d s o f c o u n s e l c o u l d 
r e a c h f u l l m e a n i n g o n l y w h e n t h e 
c o u p l e h a d r e a c h e d a g i v e n l i f e 
s tage . But t h e s a m e p i c t u r e s i n a l b u m 
f o r m m i g h t b e g i v e n as a s u p p l e m e n t 
t o w h a t e v e r is h a n d e d o u t o n s e x u a l 
i ty a l o n e . I c o n f e s s tha t t h i s is a m o r e 
p s y c h o - s o c i a l p r o b l e m b u t i t m i g h t 
w e l l c o m e t o pass t h a t t h e c o n f e r 
e n c e r o o m f o r t h o s e p r e p a r i n g f o r 
m a r r i a g e a n d f o r t h o s e c o n t e m p l a t 
i n g d i v o r c e c o u l d t u r n o u t t o b e a n 
a r c h i t e c t u r a l a n d a r t i s t i c c o n t r i b u t i o n 
t o r e l i e v i n g a m a j o r p r o b l e m i n t h i s 
t i m e o f c h a n g i n g m o r e s , s w i f t t r a n s i 
t i o n , in w h i c h t h e r e l i g i o u s c o m m u n 
i ty has a t r e m e n d o u s s t a k e . 

I c o u l d p r o b a b l y t h i n k u p h a l f a 
d o z e n o t h e r a p p r o p r i a t e t h i n g s t o 
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Insta l led by Car te r -M io t ' s e x p e r i e n c e d a n d 
sk i l led pe rsonne l 
A v a r i e t y of m e t a l s a v a i l a b l e - p o r c e l a i n 
ename l - a l u m i n u m - copper 
Assur ing a super io r qua l i ty o f w o r k m a n s h i p 
and mater ia l 

Over 160 i n s t a l l a t i o n s - 2 9 s t a t e s -

Wr i te for b r o c h u r e : 

Carter-Miot Engineering Co. 
P.O. Box 212 
C o l u m b i a , S C. 29202 
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say a b o u t t r a n s i t i o n as p a r t o f r e l i g i 
o u s t r a d i t i o n . H o w e v e r , I w i s h t o 
c l o s e b y s a y i n g t h a t r e l i g i o n u s u a l l y 
i n s i s t s t h a t w h i l e t h e o u t s i d e w o r l d is 
i n t r a n s i t i o n , s o m e t i m e s i n d e e d i n 
u p h e a v a l a n d e v e n r e v o l u t i o n a n d 
c i v i l w a r , r e l i g i o n is n o t e s s e n t i a l l y 
i n n o v a t i v e b e c a u s e G o d is , a n d w a s 
a n d w i l l b e f o r a y e t h e s a m e . U s u a l l y 
r e f o r m s i n p r o p h e t i c H e b r a i s m a n d 
m e d i e v a l a n d s i x t e e n t h - c e n t u r y 
C h r i s t e n d o m w e r e m a d e u n d e r t h e 
h e a d i n g : r e t u r n t o t h e c o v e n a n t ; re 
t u r n t o t h e s o u r c e s ; t h e r e s t o r a t i o n 
o f t h e P r i m i t i v e C h u r c h , e t c . Ye t t h e 
C h u r c h a n d a l l r e l i g i o n s c h a n g e i n 
w a r d l y , e s p e c i a l l y f a s t w h e n l e a s t 
n o t i c e d . It is a rea l q u e s t i o n w h e t h e r 
o n c l o s e e n c o u n t e r p r e s e n t - d a y 
s u b u r b a n i t e - E p i s c o p a l i a n s c o u l d rec 
o g n i z e i n J u s t i n M a r t y r , w h o d i e d 
u n d e r t h e S t o i c M a r c u s A u r e l i u s , 
t h e i r k i n s m a n r a t h e r t h a n t h e 
p h i l o s o p h e r e m p e r o r o r t h e r i g h t 
e o u s p r e f e c t o f t h e c i t y w h o a c t u a l l y 
p u t J u s t i n a n d h i s c o m p a n i o n s t o 
d e a t h in 165 A . D . T h e p r e f e c t a n d t h e 
r u l e r w e r e so m u c h m o r e l i k e us t h a n 
t h a t d e v o u t t e a c h e r J u s t i n , t h e 
C h u r c h ' s f i r s t m a j o r t h e o l o g i a n o u t 
s i d e t h e N e w T e s t a m e n t , w h o p r o 
v o c a t i v e l y a n s w e r e d t h e q u e s t i o n s o f 
t h e r e l a t i v e l y b e n i g n m a g i s t r a t e a n d 
w h o w a s u t t e r l y c e r t a i n t h a t h e 
w o u l d l i ve e t e r n a l l y a n d t h a t t h e Pre
f e c t R u s t i c u s w o u l d s u f f e r e t e r n a l 
t o r m e n t f o r n o t a c c e p t i n g C h r i s t . 

Y e s , a l l r e l i g i o n s c h a n g e . B u t I 
t h i n k l i k e i n d i v i d u a l s , r e l i g i o n s r e t a i n 
f r o m t h e w o m b o f h i s t o r y — n o t t o 
say f r o m t h e i r c lass i ca l p e r i o d — n o t 

B o o k R e v i e w s — C o n t . f r o m p. 25 

t o o t h e r m o r e n a t i v e s t y l e s o f a r 
c h i t e c t u r e i n t h i s c o u n t r y . 

O b v i o u s l y t h e a u t h o r s h a v e a w a r m 
f e e l i n g f o r t h e G o t h i c s t y l e a n d 
s o m e t h i n g I a p p r e c i a t e d a b o u t t h e 
b o o k is t h a t t h e y d o n o t a s s u m e t h e 
r o l e o f c r i t i c s a n d p u t d o w n t h e b a d 
p i e c e s o f a r c h i t e c t u r e . In c o m p i l i n g 
t h e s u r v e y t h e a u t h o r s h a v e r e m e m 
b e r e d t h a t t h e y a r e h i s t o r i a n s a n d 
n o t j u d g e s . Y e s , h e r e a n d t h e r e are a 
f e w s u b j e c t i v e s t a t e m e n t s w i t h w h i c h 
I m i g h t t a k e i s s u e , b u t t h a t w o u l d b e 
n i t p i c k i n g . I t h i n k t h e y h a v e m a d e a n 
e x c e l l e n t a t t e m p t t o b e e v e n h a n d e d 
i n t h e i r j u d g m e n t a n d p r e s e n t a t i o n . 

O n e t h i n g a n y g o o d b o o k o f t h i s 
n a t u r e s h o u l d h a v e is a c o m p r e h e n 
s i v e i n d e x ; a n d 7 / j e Only Proper 

o n l y t h e same " D M A " c o d e o f t h e i r 
F o u n d e r b u t a l s o t h e s a m e s o c i o -
c u l t u r a l i n p u t tha t shapes us as i n d i 
v i d u a l s , i n s t i t u t i o n s a n d c o m m u n i t i e s 
u n t i l d i s s o l u t i o n , w h a t e v e r p s y 
c h o l o g i s t s a n d s o c i o l o g i s t s t r y t o d o 
a b o u t i t . In any case , t h e G o d t h e y 
w o r s h i p in t h e s e seve ra l r e l i g i o n s is 
s u r e l y t h e s a m e , t h o u g h p e r c e i v e d 
f r o m v a r i o u s a n g l e s at d i f f e r e n t 
t i m e s . A n d he m a y be bes t p e r c e i v e d 
i n c o m p a n y w i t h o t h e r s . H e n c e 
n e i t h e r t he p e o p l e o f G o d n o r t h e 
e d i f i c e o f G o d , in w h i c h w e m a y d e 
s c r y o r o v e r h e a r s o m e t h i n g o f t h e 
c o s m i c l i t u r g y , is g o i n g t o d i s a p p e a r . 
Y e t as w e c h a n g e , a n d as s o c i e t y 
c h a n g e s s w i f t l y a n d u n p r e d i c t a b l y , 
w e n e e d d i f f e r e n t s h a p e s a n d s u b 
d i v i s i o n s o f w h a t e v e r t h e e d i f i c e o f 
w o r s h i p , w h i c h t h e ea r l i es t o f H i n d u s 
t h o u g h t o f as at o n c e a rep l i ca o f t h e 
P r i m o r d i a l M a n a n d as t h e t h r o n e 
r o o m o f t h e D e i t y . W i t h o u t a s e n s e 
o f t h e t r a n s c e n d e n t — w i t h o u t r e l i 
g i o n , h o w e v e r s w i f t t h e t r a n s i t i o n s i n 
e a c h — w e r u n t h e r isk o f b e c o m i n g 
i n s t e a d o f a c o n g e r i e s o f l i v i n g c o m 
m u n i t i e s o f f a i t h a n d o f s t i l l r e l a t i v e l y 
f r e e s o c i e t i e s , a g i g a n t i c t e r m i t e c o l 
o n y , d e s t i n e d t o l i ve in ce l l s w i t h i n a 
t e c h n o c r a t i c , i d e o l o g i c a l g l o b a l t e r -
m i t a r i u m . 

T h e o l o g i a n s , d i v i n e s , a r c h i t e c t s , 
c i t y a n d e n v i r o n m e n t a l p l a n n e r s , ar
t i s t s a n d s o c i o l o g i s t s m u s t j o i n t o 
m a k e c o r p o r a t e r e l i g i o n e v e r n e w , 
e v e r r e n e w i n g , w h i l e ye t t h e C h u r c h 
w i t h its a l l ies i n o t h e r t r a d i t i o n s r e 
m a i n s t h e s t e w a r d o f t h e i d e a l h u 
m a n i t y . • 

Style has an e x c e l l e n t o n e . A c c o m 
p a n y i n g it is a f i rs t -c lass b i b l i o g r a p h y 
f o r t h e r e a d e r w h o w i s h e s f u r t h e r 
s t u d y in a n y p h a s e o f t h e s u b j e c t . 
T h e s ty le a n d l ayou t o f t h e b o o k a r e 
s p l e n d i d , w i t h r e a d a b l e t y p e s e t a n d 
e x c e l l e n t a r r a n g e m e n t o f p h o t o 
g r a p h s . A l l in all I f o u n d it a n e x c e l 
l e n t v o l u m e a n d h o p e t h a t i t b e 
c o m e s r e q u i r e d r e a d i n g f o r e v e r y ar
c h i t e c t u r a l s t u d e n t . The Only Proper 
Style is n o w a n e w f r i e n d in m y l i 
b r a r y w i t h w h o m I sha l l c o n f e r m a n y 
t i m e s in t h e years t o c o m e . I c o m 
m e n d it t o a l l r e a d e r s o f F A I T H & 
F O R M n o t as a s o u r c e o f n e w i deas 
b u t as an e x c e l l e n t s u r v e y o f a v e r y 
f l e x i b l e s ty le o n t h e A m e r i c a n l a n d 
s c a p e . • 

NEW 
PROJECTS 
OF 
INTEREST 

T e m p l e Beth E l , W e s t Pa lm B e a c h , Fl. 
A r c h i t e c t : A l f r e d B r o w n i n g Parke r , 
F A I A , G R A , M i a m i , Fl . 

W i t h t h e i n t e n t o f b r i n g i n g t h e 
c o n g r e g a t i o n as c l o s e as p o s s i b l e to 
t h e t r a d i t i o n a l b e m a a n d a r k , M r . 
Pa rke r d e s i g n e d a c i r c u l a r s t r u c t u r e 
f e a t u r i n g a c o n c e p t o f r o o f d e s i g n 
w h i c h h e c l ass i f i ed as " s p i r a l o i d . " He 
has sa id t h a t h e w i s h e d t o c rea te an 
a u r a o f a s c e n s i o n w h i l e u t i l i z i n g t he 
e n g u l f i n g a t m o s p h e r e o f t h e c i r c l e . 

T e m p l e B e t h El c o m b i n e s t h e i n 
t e r n a l s y m b o l i s m a n d a e s t h e t i c s o f 
t h e s a n c t u a r y w i t h an e x t e r n a l c o m 
p a t i b i l i t y t o t h e s u r r o u n d i n g area. 

C o n t . p. 31 
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SEATING 
WOODWORK 
STAINED GLASS 
MARBLE 
MOSAIC 
LIGHTING 
METALWARE 
SCULPTURE 
CARVING 
DECORATING 
MURALS 

A comp/ste 
service for 
church 
interiors, 
both new 
and 
remod
eling 

\ ^ 1 
31711 SOLON ROAD 

SOLON (CLEVELAND). OHIO 44139 
PHONE: (AREA CODE 216) 248 2900 

THE mrassiBLE 
MADE POSSIBLE! 
Through space-age technology, 

The I. T. Verdin Company has 

done what scientists called im

p o s s i b l e . . . d u p l i c a t i n g the 

sound of bells. Metal rods have 

long been the source of carillon 

music. These rods cannot pro

duce a true bell sound . . . only a 

facsimile. The remarkable Verdin 

Century III carillon electronically 

recrea tes the actual sound of 

bells . . . without metal rods 

and without bells. It also gives 

the carillonneur complete free

dom of expression through the 

touch-sensitive keyboard. 

LT-r / / 
V E R D 

1 
'11 
M 

l_ _ l ' 

Century III...a revolution in sound. 
2021 (islefn Avenue. Cincinnjii, Oh.o 45202 • Phone 1511) 221-8400 

Stained Glass 
Faceted Glass 
'Leptat" Glass 
Mosaics 
Sculptures 
Fitments 
Renovations 
Decorating 

Coitxad Schmitt Studio^^ (Jfic 
BERNARD O. GRUENKE 

2 4 0 5 S o . 1 6 2 n d S t r e e t New B e r l i n , W i s . 5 3 1 5 1 
P t i o n e (414) 7 8 6 - 3 0 3 0 

S I N C E 1 8 8 9 
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ARE YOU 
GOING TO BUILD 

OR REMODEL? 

These filmstrip packages can help you: 
T o w a r d Understanding Modern 

IChurches" 
filmstrip SlS.OO/slide version $20.00 

"Toward Understanding Flexible 
Church S p a c e ' 
filmstrip $21.50/slide version $26.50 

D e s i g n e d for a r c h i t e c t s a n d p l a n n i n g 
I c o m m i t t e e s . G o o d for adult educa t ion 
[Written and p r o d u c e d by Ruth E Fryhle . 
A S C A . A G R A 

Order from L F A M e d i a , 360 Park A v e n u e l 
South . N e w York , N Y 10010 

H A V E Y O U H E A R D ' ; ' "St Peter 's : Peop le on 
the Move' h a s razed their urban c h u r c h and 
IS-start ing all over. Write for more informa
tion about this 28 minute 16mm film. 

S t o n e ca rve rs at W a s h i n g t o n C a t h e d r a l are n o w 
a v a i l a b l e t o p r e p a r e m o d e l s a n d e x e c u t e c a r v i n g in 
t h e U n i t e d S t a t e s . S h o w n h e r e is a b i c e n t e n n i a l 
m e d a l l i o n d o n e f o r T r i n i t y C h u r c h , P o r t s m o u t h , Vir
g i n i a . T h e f u l l - s i z e m o d e l a n d c a r v i n g in t h e m a r b l e 
w a s d o n e b y C a t h e d r a l C a r v e r s i n t h e i r s t u d i o f r o m 
a n o r i g i n a l d e s i g n b y J a c k W i t t , s c u l p t o r , in assoc ia
t i o n w i t h P . J . C . H a n b u r y o f W i l l i a m s & T a z e w e l l 
A s s o c i a t e s , A r c h i t e c t s . 

Fo r f u r t h e r i n f o r m a t i o n a n d p r i c e s , p lease s e n d 
c o m p l e t e r e q u i r e m e n t s t o : 

J o h n G . Fanfani 
A s s i s t a n t Clerk of the Works 
Washington Cathedra l 
Mount Saint A lban 
Washington, D C 20016 

(̂1 

makes wood 
make the 
dif ference™ 

The d i f f e r e n c e 
is the exc lus i ve 

Century II 
Mod-Lok 

d e s i g n ; an i n te r l ock ing 
sea t ing sys tem that uses the 
ve rsa t i l i t y o f ind iv idua l un i ts 
and locks t h e m toge ther for 
c o n t i n u o u s sea t i ng . 

Fo r t he name of our nearest 
rep resen ta t i ve , cal l or wr i te 
t oday ! 
S a u d e r Manu fac tu r i ng Company 
6 0 0 l ^ idd le S t r e e t 
A r c h b o l d . O h i o 4 3 5 0 2 
4 1 9 / 4 4 6 - 7 6 7 0 
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The Uni ta r ian C e n t e r : First Uni tar ian C h u r c h of S a n 
F r a n c i s c o 
A r c h i t e c t s : C a l l i s t e r , Payne & Rosse , San F r a n c i s c o , 

C a l . 

T h e First U n i t a r i a n S o c i e t y o f San F ranc i sco has o c 
c u p i e d t h e s a m e s i t e f o r o v e r e i g h t y y e a r s . S a n 
F ranc i sco ' s W e s t e r n A d d i t i o n R e d e v e l o p m e n t P ro jec t 
gave t h e c o n g r e g a t i o n a n o p p o r t u n i t y f o r e x p a n s i o n . 

T h e B u i l d i n g C o m m i t t e e ' s p r o g r a m s o u g h t t o p r o 
v i d e n e w a n c i l l a r y m e e t i n g s p a c e s , a d m i n i s t r a t i v e a rea , 
n e w c h u r c h s c h o o l , e t c . A f t e r s t u d y . It was d e c i d e d 
tha t t h e Par ish H a l l a n d C h u r c h S c h o o l w o u l d b e d e 
m o l i s h e d , p e r m i t t i n g t h e S a n c t u a r y t o s t a n d a l m o s t 
f r e e . A l l n e w c o n s t r u c t i o n w o u l d b e b u i l t a r o u n d an 
a t r i u m w i t h p l a n t i n g c r e a t i n g an oas is o f g r e e n as re l i e f 
f r o m t h e s u r r o u n d i n g h i g h - r i s e a p a r t m e n t s t r u c t u r e s . 
T h e l a n d s c a p i n g p l a n is d e l i b e r a t e l y k e p t o p e n f o r 
easy c i r c u l a t i o n . • 

URNAL OF THE GUILD FOR RELIGIOUS ARCHITECTURE 

Beautiful looking. 
Beautiful hearing. 

Because the architect 
and Moller worked 

hand in glove. 
M i l t o n L. G r i g g o f C h a r l o t t e s v i l l e , V i r g i n i a , a n a r c h i 
t ec t o f u n u s u a l m u s i c a l s e n s i t i v i t y , i n v i t e d us t o 
s p e n d h o u r s w i t h h i m — w o r k i n g t o g e t h e r f r o m 
ea r l i es t s k e t c h e s t o s t u n n i n g f i n i s h — o n B r a d d o c k 
St ree t U n i t e d M e t h o d i s t C h u r c h i n W i n c h e s t e r . 
T h e n e w c h u r c h l o o k s r a d i a n t , f u n c t i o n s b e a u t i f u l l y , 
a n d s o u n d s j o y f u l . 
T h a n k s t o t h i s a r c h i t e c t ' s 
e n t h u s i a s t i c a w a r e n e s s , 
t h e M o l l e r o r g a n has a n 
i m p r e s s i v e p r e s e n c e , v i s u 
a l l y a n d a u r a l l y , i n a n 
a c o u s t i c a l l y a l i v e w o r s h i p 
s p a c e . M i g h t it e v e r 
b e t h u s ! 

I N C O R P O R A T E D 

Hagerstown, Mary land 21740 Phone: 301—733-9000 
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P e t e r s o n — C o n t . f r o m p. 7 
t h e s e pas t y e a r s w e k n o w m o r e t h a n 
e v e r t h e i m p o r t a n c e o f h a v i n g a t e n t 
w h e r e w e b e l o n g , a p l a c e w h e r e w e 
c a n b e h u m a n a m o n g t h e s k y s c r a p 
e r s . 

F i v e : W e a r e c o m m i t t e d t o a m i n i s 
t r y o f h o s p i t a l i t y . It is i m p o r t a n t f o r 
us t o h a v e a r o o m w h i c h p r o v i d e s 
s p a c e f o r o t h e r s . It is H e n r i N o u w e n 
w h o has w r i t t e n b e a u t i f u l l y o n t h i s 
t h e m e . A n o t h e r p r i m a r y v o c a t i o n o f 
o u r c o n g r e g a t i o n is t o b e a p l a c e o f 
h o s p i t a l i t y , t o e n a b l e p e o p l e t o m o v e 
f r o m l o n e l i n e s s t o s o l i t u d e , f r o m 
h o s t i l i t y t o h o s p i t a l i t y , f r o m i l l u s i o n 
t o s p i r i t u a l i t y . W e h a v e a t t e m p t e d t o 
c r e a t e a s p a c e f o r v i s i t o r s — s u c h as 
a c o r p o r a t i o n e x e c u t i v e , a s e c r e t a r y 
f r o m S w e d e n , a n i n t e r n a t i o n a l d i p 
l o m a t , a j a z z m u s i c i a n , a r e s e a r c h 
s c i e n t i s t f r o m G e r m a n y , a l o n e l y 
y o u n g a d u l t in t h e c i t y f o r t h e f i r s t 
t i m e . W e h a v e a t t e m p t e d t o c r e a t e a 
C h r i s t i a n h o u s e , a p l a c e w h e r e w e 
g a t h e r as a c o m m u n i t y t o s e r v e 
o t h e r s , w h e r e w e c a n s e r v e u n d e r 
t h e s i gn o f a n h o s p i c e . W e see o u r 
s e l v e s c a l l e d t o p r o v i d e a p l a c e o f 
h u m a n w a r m t h i n a w o r l d t o o c o o l 
f o r c o m f o r t . 

Six : W e a r e c o m m i t t e d t o c r e a t e a 
p l a c e o f m e a n i n g in t h e c i t y . T h e c i t y 
n e e d s p l a c e s t o d i s c o v e r h u m a n 
m e a n i n g . T h e c i t y n e e d s t o h a v e a 
g a r d e n — a p l a c e w h e r e w a t e r f l o w s , 
w h e r e t h i n g s g r o w . R e c e n t s t u d i e s 
h a v e i n d i c a t e d t h a t N e w Y o r k e r s 
n e e d p l a c e s w h e r e t h e y c a n p e r c h , 
p l a c e s w h e r e t h e y c a n "schmooze." 
Schmooze, b y t h e w a y , is a Y i d d i s h 
w o r d w h i c h m e a n s s i t o r s t a n d 
a r o u n d a n d g a b . It n e e d s a p l ace i n 
w h i c h t o g a t h e r ; a p l a c e in w h i c h t o 
p r a y . T h e C h a p e l o f t h e G o o d 
S h e p h e r d , b e i n g c r e a t e d n o w b y 
L o u i s e N e v e l s o n , w i l l b e a p l a c e o f 
m e d i t a t i o n a n d h o p e f o r m a n y . T h e 
E l l i n g t o n R o o m w i l l b e a p l ace w h e r e 
o n e c a n e x p e r i e n c e t h a t m u s i c w h i c h 
t h e la te D u k e E l l i n g t o n o n c e d e f i n e d 
as b e i n g " b e y o n d c a t e g o r y . " A 
t h e a t r e f o r n o o n t i m e a r t i s t s i n 
d i a l o g u e w i t h t h e a u d i e n c e . O r 
w h e r e c h i l d r e n c a n g a t h e r o n Sa tu r 
d a y f o r p e r f o r m a n c e s . A c o n f e r e n c e 
c e n t e r w h e r e p e o p l e c a n m e e t . A d a 
L o u i s e H u x t a b l e s a i d , i n a r e v i e w o f 
o u r p r o j e c t i n t h e N e w Y o r k T i m e s , 
" L o o k d o w n , n o t u p . " T h a t ' s t h e n e w 
u r b a n p e r s p e c t i v e . W e w a n t t o b e a 
c h u r c h w h i c h d o e s n o t l o o k u p t o 
w a r d s i t s s t e e p l e , b u t w h i c h l o o k s 
o u t t o t h e s t r e e t , o u t t o t h e p l a z a , 

o u t t o t h e l i v i n g r o o m a n d t h e space 
i n w h i c h w e h a v e o u r m i n i s t r y . A 
p l ace w h i c h is n o t so m o n u m e n t a l as 
it is t r a n s c e n d e n t . A p lace w h i c h is in 
scale w i t h t h e c i t y s c a p e o f N e w Y o r k 
w h i c h w e f i n d s o f u l l o f l i f e a n d 
p r o m i s e . 

S e v e n : W e a re c o m m i t t e d t o sha re 
i n t h e d e v e l o p m e n t o f a m a r k e t 
p l a c e . T h e d i s c i p l e s s p e n t a l o t o f 
t i m e i n t h e m a r k e t p l a c e . T h e r e has 
r e c e n t l y b e e n a n n o u n c e d t h e f o r m a 
t i o n o f w h a t is n o w c a l l e d " T h e M a r 
k e t . " T h r e e f l o o r s o f t h e l o w - r i s e 
b u i l d i n g a d j a c e n t t o t h e c h u r c h , b e 
h i n d as w e l l as b e n e a t h t h e s k y 
s c r a p e r w i l l b e set as ide f o r a v e n t u r e 
w h i c h w i l l o f f e r i n t e r n a t i o n a l f o o d s 
a n d r e s t a u r a n t s . I t is h o p e d t h a t 
s o m e t h i r t y sma l l s h o p s r e f l e c t i n g t h e 
i n c r e d i b l e f l a v o r o f N e w Y o r k C i t y 
w i l l b e h o u s e d h e r e . E o o d is a u n i 
v e r s a l e x p r e s s i o n o f t h a t w h i c h rs 
m o s t r e a l ; it is a c o m m o n t h r e a d in 
t h e f a b r i c o f any c i t y . N e w Y o r k is an 
i n t e r n a t i o n a l e x p e r i e n c e f o r m a n y 
p e o p l e — an e n v i r o n m e n t in w h i c h 
t o l e a r n b y s e e i n g , t o u c h i n g , t a s t i n g , 
h e a r i n g , s m e l l i n g . T h e d e v e l o p e r s o f 
t h e m a r k e t h o p e tha t in t h i s p l a c e 
t h e r e w i l l b e w h a t t h e y ca l l a p e r 
p e t u a l u r b a n e v e n t . In a p r o f o u n d 
w a y , t h e c r e a t i o n o f t h e m a r k e t , a 
p l ace o f th i s p e r p e t u a l u r b a n e v e n t , 
is at t h e hear t o f o u r m i s s i o n . 

Eigh t : W e a re c o m m i t t e d t o c r e a t e 
a n i n d e p e n d e n t a n d s e p a r a t e l y i n 
c o r p o r a t e d c u l t u r a l c e n t e r w h i c h w i l l 
b e c a l l e d T h e C o m m o n . Th i s w i l l b e 
a p l ace s u p p o r t e d by t h e p e o p l e o f 
N e w Y o r k w h o s h a r e o u r c o m m i t 
m e n t . T h i s w i l l b e a n i n s t i t u t i o n 
c o m m i t t e d t o t h e v i s i o n o f a s o c i e t y 
t h a t a c t i v e l y p u r s u e s w h a t is g o o d 
a n d t r u e a n d b e a u t i f u l . Th i s w i l l b e a 
c e n t e r w h i c h i m p r o v e s t h e c u l t u r a l 
a n d s p i r i t u a l q u a l i t y o f l i fe w i t h p r o 
g r a m s i n t h e ar ts , e t h i c s a n d s o c i e t y . 
W e see t h i s as a s p e c i a l g i f t t o t h e 
p e o p l e o f N e w Y o r k . It is a p l a c e f o r 
t h o s e w h o have a d r e a m — f o r t h o s e 
w h o w o r k f o r t h e g o o d a n d s i m p l e 
t h i n g s o f c r e a t i o n a n d w h e r e t h e 
p u r p o s e g i v e n t o us b y o u r c r e a t o r 
can be e x p e r i e n c e d a n d u n d e r s t o o d . 

F ina l l y , w e a r e c o m m i t t e d t o b e i n g 
a s ign o f h o p e in a t i m e w h e n m a n y 
l o o k at t h e c i t y as a p l a c e o f d e s p a i r . 
R e c e n t l y , in a f i l m p r e s e n t a t i o n at a 
d i n n e r o f t h e R e g i o n a l P l a n n i n g As 
s o c i a t i o n , t h e r e was a p r o j e c t i o n o f 
t h e s h a p e o f o u r n e w c h u r c h w i t h 
t h e c o m m e n t t ha t t h i s w a s o n e o f t h e 
s igns o f h o p e . T o d a y any k i n d o f n e w 

b u i l d i n g is a s i g n o f h o p e in o u r c i t y . 
T h e r e is a l s o t h e t h e o l o g i c a l d i m e n 
s i o n . W e see p r o m i s e in t h e c i t y . T h e 
c i t y is a p l a c e in w h i c h a v i s i o n a n d a 
l i f e c a n b e s h a r e d t h r o u g h a feas t . As 
p e o p l e o f t h e c o v e n a n t , a p e o p l e o n 
a j o u r n e y , w e l i ve in f a i t h a n d o b e d i 
e n c e t o t h e L o r d w h o ca l ls . T h e s e a re 
n o t d a y s o f g r e a t o p t i m i s m fo r t h o s e 
o f us w i t h i n t h e r e l i g i o u s c o m m u n i t y . 
R e c e n t l y M a r t i n M a r t y r e f e r r e d t o 
" r e l i g i o n as a p s e u d o - e v e n t . " H e 
says : " N o w al l t h e r e is t o t h e o l o g y is 
l e a r n e d p o l e m i c s in t h e o l o g y j o u r 
na ls a n d m e d i a - n o n - e v e n t s l i k e Ha r t 
f o r d a n d B o s t o n . " W e are n o t b u i l d 
i n g in o r d e r t o c r e a t e a n o n - e v e n t f o r 
t h e m e d i a . W e see t h i s t i m e as a 
m o m e n t f o r f a i t h f f ' p e o p l e t o c o n 
t i n u e in t h e i r l i f e o t p r a y e r a n d c e l e 
b r a t i o n . F o r t h e c o n g r e g a t i o n o f 
S a i n t P e t e r ' s C h u r c h t h e r e c a m e a 
m o m e n t — an o p p o r t u n i t y i n w h i c h 
t h e r e w a s a c h a n c e t o d o s o m e t h i n g , 
t o d o s o m e t h i n g b e c a u s e w e b e 
l i e v e d . B e c a u s e w e b e l i e v e a n d 
c e l e b r a t e w h a t w e b e l i e v e , w e have 
b u i l t a n e w h o m e . W e h a v e b u i l t in 
o r d e r t o se rve a c i t y t h a t w e l o v e a n d 
p r o v i d e a p l a c e in w h i c h w e c a n 
g a t h e r in t h e n a m e o f Jesus because 
h e l o v e s us t h r o u g h d e a t h i n t o l i fe . 
L i v i n g i n t h e h e a r t o f o u r b e l o v e d 
N e w Y o r k C i t y , w e c e l e b r a t e t h e 
p r o m i s e o f t h e n e w J e r u s a l e m . As w e 
p r o c l a i m t h e c o m i n g o f t h e K i n g d o m , 
w e f i n d o u r c a l l i n g a c o n t i n u i n g 
e v e n t o f c e l e b r a t i o n a n d h o s p i t a l i t y . 

A n d , as a n u r b a n p a s t o r , b u i l d i n g 
o n t r a d i t i o n in a t i m e o f t r a n s i t i o n , I 
w o u l d l i k e t o c l o s e w i t h a q u o t e f r o m 
a c o n v e r s a t i o n w i t h L o u i s e N e v e l s o n . 
A f t e r w o r k i n g o n s o m e d e s i g n s fo r 
o u r n e w c h a p e l , s h e o b s e r v e d , 
" R a l p h , m o s t p e o p l e w a l k in o r d e r to 
g o f r o m o n e s ide o f t h e s t ree t t o t he 
o t h e r ; t h e r e a re a f e w o f us w h o wa lk 
b e c a u s e w e are a l i v e . " I w i l l a lways 
r e m e m b e r t h o s e w o r d s . W a l k be 
c a u s e y o u are a l i ve ! W e lead a p e o 
p l e in w o r s h i p ; w e w a l k n o t in o r d e r 
t o a p p r o a c h t h e a l ta r o r a p u l p i t 
w e w a l k b e c a u s e w e are a l i ve . In 
v e r y r e a l w a y , t h e c o m m u n i t y o i 
Sa in t Peter 's C h u r c h has bu i l t a ne> 
h o u s e b e c a u s e w e a re a l i ve in 
L o r d Jesus. W e h a v e b u i l t becau« 
w e a re c o m m i t t e d t o t h e c i ty a n d 
t h e l i fe w h i c h is o u r s in C h r i s t , 
h a v e b u i l t b e c a u s e w e are al ive aj 
n e e d a pascha l l i v i n g r o o m in wF| 
w e c e l e b r a t e t h i s l i fe and share 
l i f e , a n d c o n t i n u e t o l i ve in t h e 
ise o f H is K i n g d o m . 
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C o n t . f r o m p. 5 
T h e a u t h o r d e f i n e s t h e n u c l e u s o f t h e r e l i g i o u s ex

p e r i e n c e a s : (1) u n e a s y a w a r e n e s s o f t h e l i m i t a t i o n s o f 
m a n ' s m o r a l o r t h e o r e t i c a l p o w e r s , e s p e c i a l l y w h e n 
rea l i t y is r e s t r i c t e d t o w h a t c a n b e k n o w n p r i m a r i l y b y 
m e a n s o f s e n s a t i o n ; (2) a w e - f u l a w a r e n e s s o f a f u r t h e r 
r ea l i t y — b e y o n d o r b e h i n d o r w i t h i n ; (3) c o n v i c t i o n 
tha t p a r t i c i p a t i o n w i t h t h i s f u r t h e r r e a l i t y is o f s u p r e m e 
I m p o r t a n c e . H e a d d s t h a t " w i t h o u t t h e p a r t i c i p a t i v e 
e x p e r i e n c e t h e r e l i g i o u s e x p e r i e n c e is i m p o s s i b l e . " 
F o l l o w i n g H e i d e g g e r , h e c a l l s s e n s e d a t a a n d o b j e c t s 
" b e i n g s " o r " t h i n g s " a n d t h e w o r l d o f b e i n g s o r t h i n g s 
" o n t l c a l r e a l i t y . " T h i s is c o n t r a s t e d w i t h " o n t o l o g i c a l 
r e a l i t y " c o m p o s e d o f " B e i n g . " M a r t i n g o e s b e y o n d 
H e i d e g g e r i n e x p l i c i t l y i d e n t i f y i n g t h i s " B e i n g " w i t h a 
g o d o f m o n o t h e i s m . For h i m , " B e i n g " is t h e s o u r c e o r 
g r o u n d o f o b j e c t s b u t is n o t I tse l f a n o b j e c t o r s e n s e 
d a t u m . " B e i n g " revea l s i t se l f . I f at a l l , n o t as a t h i n g 
b u t as a " p r e s e n c e " In r e l i g i o u s e x p e r i e n c e . 

So far , m o s t b e l i e v e r s w o u l d a g r e e w i t h h i m , par 
t i c u l a r l y in t h e a p p e a l t o i n n e r e x p e r i e n c e s r a t h e r t h a n 
sense d a t a . I have d e f i n e d r e l i g i o u s art as art in w h i c h 
t h e ar t i s ts e x p r e s s t h e i r s e n s e o f t h e p r e s e n c e o f G o d . 
H o w e v e r , at t h i s p o i n t , H e i d e g g e r a n d M a r t i n d i s s e n t 
f r o m t r a d i t i o n a l t h e o l o g i e s a n d a l so f r o m t h e ideas o f 
P la to . For M a r t i n , " B e i n g " is n o t h i n g apa r t f r o m b e 
i n g s , a n d so " B e i n g " is n o t s o m e " t h i n g - i n - i t s e l f " o r 
s o m e k i n d o f i n v i s i b l e w o r l d l u r k i n g b e h i n d b e i n g s . 
T h u s " B e i n g " is a l w a y s e m b o d i e d ; " " B e i n g " is a b s o l u t e 
— as " a b - s o l v e d " f r o m al l b e i n g s — is an e m p t y n e g a 
t i ve c o n c e p t . H e d i s m i s s e s c o n t e m p t u o u s l y al l i dea o f 
a s p i r i t u a l r e a l m o r o f a g o d e x i s t i n g apar t f r o m t h e 
w o r l d as " ' p u r e l y i l l u s o r y , a m i s t o f m a k e - b e l i e v e , f o r 
t h e r e a r e n o e m p i r i c a l g r o u n d s f o r t h i s s o - c a l l e d 
f u r t h e r r e a l i t y . " 

M a r t i n g o e s o n t o r e j e c t t h e c l a i m s o f t h e mys t i cs t o 
s p i r i t u a l e x p e r i e n c e , a l t h o u g h h i s o w n d e f i n i t i o n 
" "awe- fu l a w a r e n e s s o f a f u r t h e r r ea l i t y — b e y o n d o r 
b e h i n d o r w i t h i n " s e e m s t o d e s c r i b e t h e m a p t l y . 
H o w e v e r , f o r M a r t i n , a n y b e l i e f in t h e s p i r i t u a l as d i s 
t i n c t f r o m its e m b o d i m e n t i n p h y s i c a l b e i n g s is ""not 
r e l i g i o u s in e i t h e r t h e n a r r o w o r t h e b r o a d s e n s e . " 
C o n s e q u e n t l y , ar t t h a t e x p r e s s e s s u c h ideas Is " n o t r e 
l i g i o u s at a l l . " E q u a l l y h e d i s m i s s e s p a i n t i n g s o f a 
C h r i s t - f i g u r e o f a t y p e t h a t h e f i n d s s e n t i m e n t a l as 
"no t art at a l l . " T h i s is Scy l l a a n d C h a r y b d i s i n d e e d . 

H i s f i rs t b a n e x c l u d e s a l m o s t t h e w h o l e o f t h e art of 
m a j o r r e l i g i o n s , s i n c e a b e l i e f in s p i r i t s o r g o d s (or at 
least i n a h u m a n s o u l c a p a b l e o f s u r v i v i n g t h e b o d y as 
in B u d d h i s t t e a c h i n g ) has b e e n t h e i r f o u n d a t i o n . 

A r t e x p r e s s i n g a s t r o n g l y h u m a n i s t i c v e r s i o n o f 
C h r i s t i a n i t y m i g h t e s c a p e M a r t i n ' s f i r s t b a n . In fac t , he 
m a k e s n o r e f e r e n c e t o a n y o t h e r f o r m o f r e l i g i o u s 
f a i t h . B u t , i n i t s c o n t e m p o r a r y e x p r e s s i o n , m u c h 
h u m a n i s t i c art w o u l d b e l i k e l y t o fal l u n d e r his s e c o n d 
b a n as b e i n g " n o t a r t at a l l " ! I t is h a r d l y s u r p r i s i n g , 
t h e r e f o r e , t h a t t h e v e r y f e w e x a m p l e s o f v i sua l ar t t h a t 
h e a d m i t s as e x p l i c i t l y r e l i g i o u s a re m a i n l y f r o m t h e 
Rena i ssance . In v i e w o f h is h i g h c l a i m s f o r t h e r o l e in 
m o d e r n W e s t e r n s o c i e t i e s o f a r t i s t s u s i n g " " the l a n 
g u a g e o f t h e s a c r e d , " it is d i s h e a r t e n i n g t h a t h e d i d 
n o t r e c o m m e n d t h e w o r k o f a s i n g l e c o n t e m p o r a r y re 
l i g i o u s a r t i s t . If he has i n d e e d d i s c o v e r e d a l a n g u a g e 
o f t h e s a c r e d , i t is e v i d e n t l y a d e a d l a n g u a g e . • 

JOURNAL OF THE GUILD FOR RELIGIOUS ARCHITECTURE 

Rambusch helps create 
a flexible environment. 
When client, architect and consultant become 
aware of the need to have an architectural 
space serve the worshipping community, flex
ibil ity becomes an important consideration. 
In this way maximum advantage can be taken 
of the sacrament ritual options as well as 
adult cultural events. The Dahlgren Chapel is 
a statement which we feel expresses an envir
onmental arrangement to be worked at, wi th
out specifying how this might be accomplished 
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Let te rs — C o n t . f r o m p. 25 
T o say I w a s s u r p r i s e d is p u t t i n g it 

m i l d l y w h e n I saw M r . S o v i k ' s r e p l y 
i n t h e S p r i n g 1976 F A I T H & F O R M . 
M y r e a d i n g o f M r . S o v i k ' s la tes t b o o k 
p r o d u c e d a p r o f o u n d r e s p e c t i n m e 
f o r M r . S o v i k ' s a d v o c a c y t o r e c r e a t e 
t h e e a r l y C h r i s t i a n s o c i e t y . 

I t has s o h a p p e n e d t h a t s i n c e I 
r e a d M r . S o v i k ' s b o o k t h e r e has b e e n 
a d e l u g e o f q u a l i t y h i s t o r i e s d e v o t e d 
t o t h e f i r s t f o u r c e n t u r i e s o f t h e 
C h r i s t i a n Era. T h e s e h i s t o r i e s h a v e 
b e e n w r i t t e n b y h i g h l y q u a l i f i e d p r o 
f e s s o r s i n u n i v e r s i t i e s b o t h i n 
A m e r i c a a n d E n g l a n d . W h y t h e s e h i s 
t o r i e s a p p e a r e d at t h i s p a r t i c u l a r t i m e 
is n o t c l e a r t o m e , b u t w h y t h e y d i d 
a p p e a r s e e m s t o m e q u i t e c l e a r . A n d 
t h a t is t h a t u p t o n o w w e h a v e n o t 
b e e n g i v e n t h e c o m p l e t e s t o r y a b o u t 
t h e s e f i rs t f o u r c e n t u r i e s b y t h e p e o 
p l e w h o h a v e b e e n t e l l i n g us a b o u t 
t h e m . 

I d o u b t v e r y s e r i o u s l y i f I w o u l d 
h a v e read t h e s e h i s t o r i e s i f M r . S o v i k 
h a d n o t w h e t t e d m y a p p e t i t e . M y 
s u r p r i s e r e s u l t e d f r o m r e a d i n g i n M r . 
S o v i k ' s a r t i c le tha t he agrees a p l a c e 
o f C h r i s t i a n w o r s h i p s h o u l d h a v e a 
s e n s e o f t h e s a c r e d , b u t so s h o u l d a l l 
a r c h i t e c t u r e d e v o t e d t o w o r s h i p . H e 
t h e n r e m i n d s us t h a t t h e w i l d e r n e s s 
w h e r e Chr i s t p r a y e d a n d t h e r e s t a u r 
an t h o u s i n g t h e L o r d ' s S u p p e r w e r e 
m a d e w h a t t h e y w e r e by t h e p e o p l e 
u s i n g t h e m t h e w a y t h e y d i d . T o 
m a k e a b r i e f p o i n t , t h e Early C h r i s 
t i a n s w e r e t h e m s e l v e s t h e o n l y sa
c r e d t h i n g i n t h e n e w r e l i g i o u s f a i t h . 
N o t h i n g at al l was sac red b u t t h e y , 
t h e m s e l v e s . T h e pagans h a d s a c r e d 
s h r i n e s a n d s a c r e d t e m p l e s . N o t so 
t h e Early C h r i s t i a n s . But C o n s t a n t i n e 
h e l p e d c h a n g e al l t h i s b y a p p r o p r i 
a t i n g e m p i r e tax m o n e y t o b u i l d sa
c r e d bas i l i ca f o r t h e C h r i s t i a n s . So a 
" C h u r c h A r c h i t e c t u r e " was i n v e n t e d 

a n d t h e H o u s e o f G o d b e c a m e sa
c r e d f o r t h e C h r i s t i a n s , w h o a lso sac-
r a l i z e d r e l i g i o u s f u n c t i o n s , c l e r g y , 
e t c . , j u s t as t h e p a g a n s h a d d o n e . 

Th i s w a s a p r e c i p i t o u s r e v o l u t i o n . I 
see e v e r y r eason w h y a p r e c i p i t o u s 
r e v o l u t i o n w o u l d b e in o r d e r t o re
s t o r e t h e s a c r e d n e s s o f C h r i s t i a n 
p e o p l e t h e m s e l v e s a n d r e m o v e sac-
r e d n e s s f r o m o b j e c t s a n d f u n c t i o n s . 
I n f a c t , I c a n n o t c o n c e i v e o f t h e re
v o l u t i o n o c c u r r i n g a n y o t h e r w a y . 
A n y c h a n g e o f a n y i m p o r t a n c e 
a m o n g C h r i s t i a n p e o p l e has a lways 
b e e n p r e c i p i t o u s , n a m e l y : 
C o n s t a n t i n e ' s t rag i c m o v e s , t h e Ref
o r m a t i o n , Va t i c an I I , t h e d e p a r t u r e o f 
C h r i s t i a n s f r o m C h i n a , C u b a , V ie t 
n a m . E v e n t h e S e c o n d C o m i n g o f 
C h r i s t , t h e R e s u r r e c t i o n f r o m t h e 
D e a d , a n d t h e G r e a t D a y o f j u d g 
m e n t w i l l be p r e c i p i t o u s . 

H o m e r W . S m i t h , A IA 
L o u i s v i l l e , Ky. 

weatherproof 

cast • cutout fabricated • custom designs 
Letter channe l must be 2" d e e p to concea l in
s ta l led let ter w i th socket f r om v iew. M i n i m u m letter 
he ight 12". . . smal le r le t ters can be l igh ted by 
Let ter -L i tes in channe l a t tached to let ters so ttiat 
they f l ood wal l beh ind let ters w i th l ight . 

The patented, weatherproo f , shockproo f , IOV2 volt , incandescent 
lamps wi l l render years of t roub le f ree i l luminat ion at a fract ion of 
the power cost of o rd inary l i gh t ing . No glass to break . . . no costly 
t ransformers to rep lace . . . comp le te safety wi th WV2 vo l t power 
supply . . . years and years of serv ice wi th the same lamps. Free 
est imates on your requ i rements in this new era of l ight ing. Note : 115 
volt. 2 w i re cord requ i red fo r each let ter . 

DECORATIVE L E T T E R - L I T E S 
A n ex te r io r bezel m o u n t i n g makes 
le t te r l i tes , L15 lamps , IOV2 vo l t oper
a t i o n , idea l fo r exposed l i gh t ing 
serv ice . 
The V/z" X 2 % " bezel secures the 
l a m p p roper l y to the exter ior service 
of c rosses, le t ters , or o ther decora
t ive use. Let ter l i tes are attractive 
for y e a r s . Parameters are ident ica l 

w i t h t h e exposed le t te r - l i te . Choice 
of red , g reen , amber , b l ue and clear 
are o f f e r e d . . L a m p des igned for 
70.000 hou rs serv ice. 

P h o t o s cour tesy of J a y b o of M iami . Des igned by Harold Wagoner and A s s o c i a t e s , Ph i lade lphia , 
I l lus t ra t ion s h o w s Miami S h o r e s P r e s b y t e r i a n C h u r c h , M iami . Florida.i^BHBHIHINm 

P a . 
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KULTRAUM GESTALTER 

BRAHM, H. PETER 
Pittsburgh Stained Glass 
Studios 
160 Warden St. 
Pittsburgh, Pa. 15220 
412/921-2500 
Trained in Germany; Lilurgi 
cal Design 
Cult Implements, Sculpture, 
Ceramics 

Stained & Faceted Glass 

L IGHTING 

MANNING, R. A. 
R. A. Manning C o . , Inc. 
1810 North Ave 
Sheboygan, Wis . 53081 
414/458-2184 

RAMBUSCH, VICGO BECH 
Rambusch Associates 
40 W. 13th St. 
New York, N.Y. 10011 
212/675-0400 

LITURGICAL FURNISHINGS 

MALARCHER, WILLY |. 
Rambusch Associates 
40 W. 13th St. 
New York, N.Y. 
212/675-0400 

RAVENTOS INTERNAT'L ART 
STUDIOS 
150 Fifth Ave. 
New York, N.Y. 10011 
212/924-2490 

MARBI I 

I MAHER, FRANK K. 
The Guild 
400 Wyoming Ave. 
Scranton, Pa. 18504 
717/342-8246 
Marble, W o o d , Bronze, 
Stained & Faceted Glass 

MURALS 

RAVENTOS INTERNAT'L ART 
STUDIOS 
150 Fifth Ave. 
New York, N.Y. 10011 
212/924-2490 

REARDON, MARY A. 
12 Martin's Lane 
Hingham, Mass. 02043 
617/749-3942 

Mural and portrait painter; 
design consultant 

PAINTINGS 

CHAKOS, CHRISTY |. 
4618 Ellicott St. , N.W. 
Washington, D . C . 20016 
202/363-1633 

Educated in France, Italy and 
Mexico. Fresco and mural 
painting; icon painting, 
ceramic sculpture 

S C U L P T U R E 

GOLDSTEIN, BETTY 
35 Benedict Road 
Scarsdale, N.Y. 10583 
914/723-9552 

Interior Design Consultant, 
Sculptor 

HECHT, MARY 
267 St. George St. 
Toronto, Ont . M5R 2P9 
Canada 

Bronze Sculpture 

RAVENTOS INTERNAT'L ART 
STUDIOS 
150 Fifth Ave. 
New York, N.Y. 10011 
212/924-2490 

RIEGER, YAN 
80-23 57th St. 
Ridgewood, N.Y. 11227 
212/EV6-9278 

Sculptors and Weavers 

STAINED GLASS 

ART VIVA NT 
173 Highridge Road 
New Rochelle, N.Y. 10804 
914/632-8700 

Faceted Glass (Dallas de 
Verre) Designed and fabri
cated by Henri Guer in , noted 
French artist 

CUMMINGS, HAROLD W. 
Cummings Studios 
P.O. Box 2504 (193 Mill St.) 
San Rafael, Ca l . 94902 
415/457-3143 

Architectural glass, leaded, 
faceted and other 

HANLEY, RICHARD E. 
Omnibus Glasscraft & Design 
4245 Okemos Rd. 
O k e m o s , Mich. 48865 
517/349-0727 

Leaded, stained faceted glass 

MILLARD, RICHARD 
Rambusch Associates 
40 W. 13th St. 
New York, N.Y. 10011 
212/675-0400 

Stained Leaded & Faceted 
Glass Restorations 

MOLLICA, PETER 
Mollica Stained Glass 
1940-A Bonita Ave. 
Berkeley, Cal . 94704 
415/849-1591 

Leaded Stained Glass 

OPPLIGER, WILLIAM 
C o n r a d Schmitt Studios 
2405 S. 162nd St. 
New Berl in, Wis. 53151 
414/876-3030 

Stained, Faceted, "Leptat " 
Glass, Mosaics , Sculpture 

RAVENTOS INTERNAT'L ART 
STUDIOS 
150 Fifth Ave. 
New York, N.Y. 10011 
212/924-2490 

WILLET, E. CROSBY 
10 E. Moreland Ave. 
Philadelphia. Pa. 19118 
215/247-5721 

Leaded Stained Glass , Fa
ceted Glass Mosaics 

S Y N A G O G U E ART 

ARON, GUNTHER 
The O l d School House 
Lamy, N.M. 87540 
505/983-3017 

Menorahs & Eternal Lights 

MILSTEIN, EMANUEL 
R.D. 1 — Box 81C 
Marlboro, N.). 07746 
201/946-8604 

All Synagogue Needs, Ritual 
Sculpture, Faceted, Stained 
Glass 

RAVENTOS INTERNAT'L ART 
STUDIOS 
150 Fifth Ave. 
New York, N.Y. 10011 
212/924-2490 

TEXTILE ART 

ART ViVANT, INC. 
173 Highridge Road 
N e w Rochel le , N.Y. 10804 
914/632-8700 
A u b u s s o n Tapestr ies, 
Hand-woven to specification 
from your own designs or 
designs created by contem
porary artists. 

EGOSI, LYDIE R. 
Art & Design Atelier 
Main St. 
Sag Harbor , N.Y. 11963 
516/725-1244 
Fabric appl iqued wall hang
ings & banners . C u s t o m -
des igned Paroches , shu lchan 
cover , c h u p a h canop ies . 

HELFMAN, MURIEL NEZHNIE 
737 Yale Ave . 
St. Louis , Mo. 63130 
314/863-5598 

Tapestry Des ign & W e a v i n g 
C u s t o m - m a d e for large & 
small interiors 

RAVENTOS INTERNAT'L ART 
STUDIOS 
150 Fifth Ave . 
New York , N.Y. 10011 
212/924-2490 

RUMPEL, HELEN 1. 
320 C a d i z Road 
Santa Fe , N.M. 87501 
505/982-2876 
Creat ive Stitchery, Creat ive 
Clay Painting, Mixed Media 

The Arlists/Craftsmen Direc
tory is offered as a service to 
provide visibility to 
artists/craftsmen interested in 
receiving religious art com
missions. 

We invite FAITH & FORM 
readers to avail themselves of 
the opportunity to contact 
directly the listed 
artists/craftsmen for further 
information. 
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STAINED CLASS ASSOCIATION OF AMERICA 
Craftsmen of Merit 

The SGAA is a non-profit organization established to encourage the finest development of the 
ancient craft of Stained Class in contemporary America. Anyone of our members will gladly 
consult with you on design problems and budget considerations. 

Architectural Research Corp., Livonia, Mich. 
Bullas Glass, Ltd., Kitchner, Ontario, Canada. 
Wilbur H. Burnham Studios, Wakefield, Mass. 
Edward J. Byrne Studio, Doylestown, Pa. 
Cardera Art Studio, Calgary, Alberta, Canada. 
Church Art Glass Studio, San Francisco, Ca. 
City Glass Specialty, Inc., Fort Wayne, Ind. 
Charles J. Connick Associates, Boston, Mass. 
Cummings Studios, San Rafael, Ca. 
Durban Studios, Inc., New York, N.Y. 
Fadel's Studios, Kansas City, Mo. 
Fredrica H. Fields Studio, Greenwich, Conn. 
Steven R. Frank Studios, Los Angelels, Ca. 
Franklin Art Glass Studios, Columbus, Ohio 
Gaytee Studios, Inc., Minneapolis, Minn. 
Heritage Art Glass Co., Inc., Tulsa, Okla. 
Edward W. Hiemer & Co., Clifton, N.J. 
High Point Glass & Decorative Co., High Point, N.C. 
Howje Glass, Cincinnati, Ohio 
Hunt Stained Glass Studios, Pittsburgh, Pa. 
Illinois Valley Glass & Mirror Co., Inc., Peoria, III. 
Kansas City Art Glass Studio, Kansas City, Mo. 
Kebrle Stained Glass Studio, Dallas, Texas. 
J. & R. Lamb Studios, Northvale, N.J. 

Laws Stained Glass Studio, Statesville, N.C. 
The John Terrence O'Duggan Studio, Boston, Mass. 
Oreo, Inc., San Antonio, Texas. 
Penco Studios of Louisville, Louisville, Ky. 
Phillips Stained Glass Studio, Cleveland, Ohio. 
Conrad Pickel Studio, New Berlin, Wis. 
Pittsburgh Stained Glass Studio, Pittsburgh, Pa. 
Pounds Stained Glass, Inc., Metairie, La. 
Mrs. Louise Pullen, Monterey, Ca. 
Rambusch Decorating Co., New York, N.Y. 
Riordan Stained Glass Studio, Covington, Ky. 
St. George's Stained Glass Works, Walnut Creek, Ca 
Conrad Schmitt Studios, Inc., New Berlin, Wis. 
Stained Glass Associates, Raleigh, N.C. 
Stained Glass Specialists, Inc., Evansville, Ind. 
Penelope Comfort Starr Studios, San Anselmo, Ca. 
Kenneth E. Urschel, Valparaiso, Ind. 
Vilrales y Mosaicos, Mexico City, Mexico. 
Watkins Stained Glass Studio, Englewood, Colo. 
Welch's Creativity Studio, Rockland, Mass. 
While Associates, Canton, Ohio. 
Willet Stained Glass Studios, Philadelphia, Pa. 
John W. Winlerich & Associates, Cleveland, Ohio 
Zyuzyo Syosi Co., Inc., Nagoya, Japan 

Stained Glass Association of America 
1125 Wilmington Avenue 
St. Louis, Missouri 63111 
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I request information and brochures from the FAITH & FORM advertisers 
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" I 

n 1977 A n n u a l Con fe rence 
• C a r t e r - M i o t Eng ineer ing Co. 
• LFA M e d i a 
• Lake Shore Markers 
• R. A . M a n n i n g C o . 
U M . P. M o l l e r , Inc. 
• P r e m i e r Meta ls , Inc. 
• T h e Rambusch C o . 
( ] Raventos In ternat iona l 
P l e a s e s e n d t h e f o l l o w i n g : 

• Sauder Manufac tur ing Co . 
n Conrad Schmitt Studios 
• Schu lmer ich Cari l lons 
• Stained Glass Associat ion of Amer ica 
• The I. T. Verdin Co . 
• Wash ing ton Cathedral Carvers 
• Wi l le t Studios 
• Win te r i ch 's 
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A D D R E S S 
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