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NOTES & COMMENTS 
A Message from Eldon F. 
Wood, AIA, President, GRA 
The 1976 National Inter fa i th Con fe r 
ence on Religion and Arch i tec tu re 
convenes july 6 in Boston, Mass. at 
the Copley Plaza Hote l . I n fo rmat ion 
regarding program, exhibi ts and reg 
istration is inc luded in this issue of 
FAITH & FORM. It w i l l be an occa
sion for c e l e b r a t i o n - p a r t i c i p a t i o n -
communicat ion . 

Boston is an auspicious choice for the 
Conference this Bicentennial year. In 
addi t ion to being a spawning g r o u n d 
of the American Revo lu t ion , Boston's 
architectural heri tage is a r ich re
f lect ion of 200 years of Amer i can 
taste and cul ture. The Con fe rence 
program has been arranged to b r ing 
the city's architectural sett ing in to 
the total Conference exper ience. 
A n d the Boston Bicentennial C o m 
mission has done an outs tand ing j o b 
in arranging activities w h i c h w i l l be 
meaningful and of interest to all age 
groups. The Conference hotel offers 
special rates for those w h o may wish 
to br ing the family —come early — 
stay late. 

Registrants w i l l f i nd many o p p o r 
tunit ies for learning and for par t ic i 
pat ion in a Conference p rogram de 
signed to meet a variety of needs. 
Workshop topics reflect basic and 
current concerns. The archi tectura l 
exhibit is the only nat ional exhib i t 
today focusing not on ly o n spaces 
for the worship ing commun i t y— but 
on projects sponsored by the re l i 
gious communi ty as we l l . The arts ex
hibi t is of equal impor tance w i t h its 
emphasis on w o r k be ing done and its 
indicat ion of cur rent t rends in artis
t ic expression and the theo logy it 
reflects. 

No discussion of the value of a Na
t ional Conference can o m i t the i m 
portant plus of the fe l lowship wh ich 
it encourages. In a congenia l set t ing, 
away f rom the marketp lace and 
among fe l low professionals and 
fr iends, the m i n d and spir i t can re

lax, recuperate and recharge. For a 
br ie f pe r iod there are no r e d u c e d 
budgets —no leak ing valves or tac i 
t u rn commi t tees, and o n e can dis
cuss w i t h one's peers many of the 
impor tant ideas and concerns that 
need a proper sound ing boa rd . 

The Conference of fers an o p p o r t u n 
ity to celebrate. M u c h was said abou t 
ce lebrat ion ten or so years ago, bu t 
there has been that sad in terva l 
where in circumstances fo rced an e m 
phasis o n c o n d e m n a t i o n , cast igat ion 
and demonst ra t ion . N o w the t i m e is 
r ipe for the restorat ion of ce leb ra 
t i on—in Boston, July 6-8. j o i n us. 

Bicentennial Exhibitions of 
Religious Architecture 
As their con t r i bu t i on to the B icen 
tennial ce lebra t ion , St. j ohn ' s Epis
copal Church of Lafayette Square 
(Washington, D.C.) w i l l present a 
retrospect ive exh ib i t i on of A m e r i c a n 
rel igious arch i t rec ture . Des igned in 
1816 by Benjamin La t robe, o n e o f o u r 
foremost Federal pe r i od arch i tec ts , 
and n i cknamed " t h e C h u r c h o f t h e 
Presidents," St. John's o w n a rch i 
tectural and histor ic b a c k g r o u n d 
prov ided the insp i ra t ion fo r th is 
pro ject . The e x h i b i t i o n , s c h e d u l e d 
to open at the e n d of A p r i l , w i l l sur
vey the general p rogress ion of a r ch i 
tectural styles in A m e r i c a n re l ig ious 
bui ld ings and w i l l compr i se a p p r o x i 
mately 70 representat ive re l ig ious 
structures dat ing f r o m 1632 t o t he 
present day. By focus ing o n t h e ar
chi tectural aspect o f A m e r i c a n r e 
l igious l i fe, the e x h i b i t i o n hopes t o 
make Americans m o r e aware o f t h e 
l iv ing her i tage i nhe ren t in t h e r e 
l igious structures w h i c h s u r r o u n d 
t h e m . 

A 64 page cata logue w i l l be p r o d u c e d 
In con junc t i on w i t h the e x h i b i t i o n . 
Af ter May 1 it can be pu rchased f r o m 
St. John's C h u r c h , Lafayette Squa re , 
Wash ing ton , D.C. 20005. 
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WORSHIP, LITURGY & 
BUILDING* 
Dr. Laurence H. Stookey 
Asst. Professor of Preaching & Worship 
Wesley Theological Sem/nary, Washington, D .C 

In designing bui ldings for worship it 
is not sufficient to remember the 
counsel that " f o r m fol lows func t i on . " 
For l i turgical architecture the rule 
is: " F o r m follows func t ion ; and faith 
precedes b o t h . " 

Unfor tunate ly , the relat ionship be
tween faith as expressed in doctr ine 
and fai th as expressed in the func
t ions of worship has of ten been over
looked. But the past quarter century 
has witnessed a renewal of interest 
in the theology of worship. This re
newal is ecumenical and has impor
tant implications for l i turgical archi
tecture. 

In a brief article it is impossible to 
out l ine the theology of worship of 
each denomina t ion . But it is possible 
to consider together the views of 
Roman Catholics, Lutheran, Presby
ter ian, Angl ican and Methodist bod
ies. For despite their great differences 
in the past regarding worship, all of 
these groups are sensing that they 
have a great deal in c o m m o n . 

This is not as surprising as it may ap
pear at first if Reformation history is 
careful ly considered. Luther and Cal
vin were the spiritual fathers of the 
four Protestant families involved. 
These two men were the liturgical 
conservatives of the Reformat ion. 
Unl ike Zwing l i and the Anabaptists 
(the radicals), Luther and Calvin re
tained sacraments, even though re
duc ing the number f rom seven to 
two . Thn«i these Protestant groups 
share w i th Roman Catholics impor
tant assumptions about the nature of 
Christ ian worship. 

Even stronger reasons for an emerg
ing consensus among these denom
inat ions are to be found in recent 
theological developments. Through 
bibl ical studies the Hebrew roots 
wh ich nour ished the faith and wor
ship of the early church have been 
rediscovered. Historical studies have 
af fected the way both Protestants 

•Extract f r o m Dr. Stookey's address at GRA 
Regional Conference, Duke University, 
Oc tobe r 1975. 

and Roman Catholics look at the Re
fo rmat ion and the eras wh ich pre
ceded it. As a result we are now in a 
si tuat ion qu i te unl ike that of twenty-
five years ago. 

At one t ime Lutherans considered 
Luther to be normat ive wi th respect 
to worsh ip . Presbyterians consulted 
only Calvinistic precedents. Anglicans 
and Methodis ts looked to the Book 
of Common Prayer as the rule. Ro
man Catholics steadfastly adhered 
to formulat ions set fo r th in 1570 fo l 
l ow ing the Counci l of Trent. Every
th ing was neat and order ly. If, for 
example, you had at tended a service 
of the Lord's Supper twenty- f ive 
years ago, w i thout know ing the name 
of the church or look ing at a service 
book , you could have discovered 
whether you were in a Roman, Pres
byter ian, Lutheran or Methodis t con 
gregat ion. Today this is not the case; 
and therefore neither is it t rue that 
denominat ions need dist inctive 
archi tectural settings for their serv
ices. 

The impor tance of this emerg ing ec
umenical understanding of worship 
can hardly be overest imated. But the 
news of the change has not yet 
reached some local congregations 
wh ich , w h e n designing a bu i ld ing , 
may be qu i te content to perpetuate 
outdated patterns. Therefore it is i m 
portant that the pr incipal points of 
the fai th be understood by those w h o 
determine architectural f o rm , even if 
it is not unders tood by those w h o 
carry out l i turgical funct ions in a local 
set t ing. 

Whi le it is necessary for an architect 
to de te rmine the liturgical needs of a 
congregat ion, it may also be neces
sary for the architect to educate the 
congregat ion concerning new pat
terns of worsh ip . To be sure, such ed 
ucat ion may be subtle. The architect 
may simply suggest that the congre
gat ion consult its denominat iona l 
worsh ip commission or a professor 
of l i turgies in a denominat ional sem
inary. But this kind of d i rec t ion is 



necessary. Woe to that congregat ion 
wh ich designs a bu i ld ing f r om the 
perspective of a denomina t iona l wo r 
ship manual publ ished f i f teen years 
ago because it does not know that a 
new manual is already at the pr in t 
ers! 

Whi le details as to specfic denomina 
t ional rites cannot be p rov ided here, 
certain trends can be descr ibed. Five 
central areas of fai th wh ich bear d i 
rectly upon the funct ions and forms 
of l i turgical space w i l l be cons idered. 

1. There is a new emphasis on 
preaching. Since Vatican II the Ro
man Church has taken preaching 
more seriously; a sermon or homi ly 
is now prescribed for at least the 
pr incipal Mass each Sunday. Whi le 
some Protestants a t tempted to p ro 
nounce preaching dead du r ing the 
1960s, the sermon refused to cooper 
ate. Pastors who once pre fer red to 
stand in the center aisle and conduc t 
g roup discussions or show slides are 
now back in their pulpi ts. Preaching 
aids are being publ ished wi th re
newed enthusiasm; bo th the i r au
thors and their purchasers are freely 
crossing denominat iona l l ines. Clear
ly, preaching is back. Therefore the 
role of the pulp i t in archi tectural de
sign must be examined careful ly. 

2. There is also a renewed under
standing of and appreciation for the 
Lord's Supper (Mass, Eucharist, Holy 
Commun ion ) . The Supper is be ing 
celebrated more f requent ly among 
those w h o once observed it only two 
or three times a year. M o r e impor t 
antly, the percept ion of what the 
Supper means has changed. Formerly 
bo th Roman and Protestants ap
proached the Lord's Table w i th som
ber countenance. The Mass was con 
sidered to be a re-presentat ion (sic) 
of the sacrificial suf fer ing and death 
of Christ. For many Protestants c o m 
m u n i o n was vir tual ly a funera l for 
Jesus, characterized by mourn fu l 
hymns, hushed voices and black vest
ments. 

In bo th quarters the Supper is now 
a much more joyous occasion - as it 
was in the ancient church . The key
note of the supper is thanksgiv ing to 
God for the resurrect ion and pres
ence of Christ. This aspect of joy and 
celebrat ion has impl icat ions for the 
importance and design of eucharist ic 
space. 

3. A renewed interest in Baptism and 
its relation to Confirmation is emerg
ing. Except for Presbyterians, all of 
the denominat ions previously m e n 
t ioned have publ ished off ic ial or p ro 
visional l i turgies for these rites w i t h i n 
the past three years. These new serv
ices resemble one another far more 
than they resemble what preceded 
them in their respective denomina 
t ions. Baptism is seen as having an 
integral relation to the bibl ical her
itage as wel l as new impor tance in 
the life of the congregat ion . This 
should affect the size, design and 
placement of the fon t . (For example , 
the rather t ired symbol of the baptis
mal shell might be replaced w i t h 
symbols representing creat ion, the 
f l ood of Noah, the Exodus, and the 
resurrect ion of Jesus Christ. These 
motifs, central in the early chu rch , 
were obscured for centur ies but now 
are receiving new at tent ion in con 
temporary liturgies.) 

4. There is renewed stress upon the 
inter-relationship of preaching and 
the sacraments. The elements of wor 
ship are seen as necessary comp le 
ments. Preaching is essentially a ra
t ional activity; the sacraments are es
sentially non-rat ional ( though not 
irrational). T h m u g h bo th together 
the Word of God is most effect ively 
proc la imed. On the one hand, G o d 
approaches us th rough the m i n d , and 
on the other hand, t h rough the sens
es. Only a proper balance of sermon 
and sacraments al lows for c o m m u 
nicat ion of the Gospel t h rough the 
full range of human percep t ion . 

This complementary relat ionship of 
preaching and sacraments shou ld be 
supported visually t h rough the place
ment of the pulp i t , table and font . 
The appropriate jux tapos i t ion of 
these furnishings requires del iberate 
planning. 

5. There ;s a recovery of the corpor
ate nature of Christian worship. Of
ten congregations have been looked 
upon as aggregates of indiv iduals 
who gather to do what they cou ld 
do almost as wel l in pr ivate. A c c o r d 
ing to this view, pub l ic worsh ip ex
ists primari ly for psychological and 
practical reasons: the worsh ipper 
gets a greater " l i f t " out of hear ing 
200 people sing; and it is impract ical 
for the preacher to visit 75 or 100 
families regularly and del iver ser

mons in each home. But this ra t i on 
ale for worsh ip is n o w be ing j u d g e d 
insuff ic ient. 

There is a more basic reason for co r 
porate worsh ip . The Chr is t ian as
sembly is in tended to be an organ ic 
who le , the company of t he fa i th fu l 
b o u n d up together f o r m i n g wha t St. 
Paul cal led " t h e b o d y of C h r i s t . " 
Public worsh ip is qual i ta t ive ly as we l l 
as quant i tat ively d i f f e ren t f r o m p r i 
vate worsh ip . There is a c ruc ia l d i f 
ference be tween a Chr is t ian c o n g r e 
gat ion and an aud ience w h i c h ga th 
ers in a pub l i c place t o hear a c o n 
cert or a speaker. F u r t h e r m o r e , w o r 
ship is not to be j u d g e d by ask ing 
the quest ion , " W h a t d o I get o u t o f 
i t ? " Instead, the cent ra l focus is u p o n 
what the bel ievers put i n t o w o r s h i p 
as their grateful response to t he sav
ing activity of G o d . W h e n a p p r e 
hended this way, the c o r p o r a t e na
ture of worsh ip has i m p o r t a n t i m 
pl ications for the th ree cen t ra l l i tu r 
gical activities already d iscussed. 

W h e n v iewed as c o r p o r a t e in na tu re , 
preaching is not re l ig ious remarks 
addressed to ind iv iduals by a l ea rned 
person ; preach ing is t he W o r d of 
G o d coming t h r o u g h the p reacher 
and addressing b o t h p reache r a n d 
congregat ion. The p reache r also 
stands under the a u t h o r i t y o f t h e 
Gospe l ; and the c o n g r e g a t i o n canno t 
respond to the s e r m o n w i t h o u t tak
ing in to account the i n t e r - r e l a t i o n 
ship of its members . 

The corporate nature of t h e Lord 's 
Supper reveals that th is r i te is n o t an 
act ion of indiv iduals w h o rece ive t he 
elements of bread and w i n e each fo r 
his or her personal b e n e f i t . Rather , 
the commun ican ts f o r m t h e b o d y of 
Christ , the C h u r c h , w h i c h t o g e t h e r 
receive the body of Chr is t t h r o u g h 
the eucharist ic e l emen ts . This g i f t is 
given of G o d in o rde r that t h o s e w h o 
accept the sacrament may be 
s t rengthened fo r serv ice t o G o d ' s 
who le creat ion. 

Nor is Baptism a r i te w h i c h pe r ta ins 
only (or even p r ima r i l y ) t o t h e i n d i 
v idual receiv ing it. Bap t i sm is t he 
sign of God's act ion a n d speaks t o us 
of his love w h i c h cons t i t u t es t h e 
chu rch and inco rpo ra tes us i n t o t h e 
body of Christ. The b a p t i s m a l serv ice 
is a congrega t iona l o c c a s i o n o n 
wh ich the peop le w e l c o m e n e w 
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CHURCH ARCHITECTURE 
OF THE 1970s* 
Dr. James F. White 
Perkins School of Theology 
Southern Methodist University, Dallas, 
M i d w a y through the 1970s is a good 
l ime to look at what has happened 
to church architecture in recent 
years. Change occurs so gradually 
that it is only by a look backwards 
that we can see the distance we have 
come. Yet, when we look back over 
even so short a t ime as a decade, we 
f i nd just how di f ferent the pace-set-
l i ng church bui ldings of today are 
f r o m those built a round 1965. Rec
ogn i t i on of these differences can give 
us perspective on where we are go
ing n o w . 

I must confess that I wr i te this w i th 
some sense of personal involvement. 
M y book , Protestant Wors/i /p and 
Church Architecture (1964) was used, 
for bet ter or for worse, by a coup le 
of thousand bu i ld ing commit tees in 
the 1960s. Now out of pr int , I have 
no fu r ther stake in it. But it does he lp 
me compare those things wh ich 
seemed to me so t rue and obvious 
w h e n it was wr i t ten in 1963 wi th what 
I can observe today. The book was 
w r i t t en , of course, before the C o n -
sittution on the Sacred Liturgy had 
been promulgated or anyone had 
heard the word "expe r imen ta t i on " 
appl ied to worship. Some still have 
not , but most Christian worship, bo th 
Cathol ic and Protestant, has under
gone major changes in the last dozen 
years. What has happened architec
tural ly is a good outward and visible 
sign of those changes. 

I shall t ry to describe the di f ferences, 
t hen , between the pace-setting 
church bui ldings of the mid-sixties 
and those of the mid-seventies. In 
ei ther case, we are deal ing wi th the 
minor i t y of the churches actually 
bu i l t ; most new churches, then as 
now, reflect a worship-as-usual at
t i tude. People are still keeping the 
faith by mimick ing the buildings bui l t 
in New England f rom 1790 to 1830, 
as if to keep a golden age alive. A n d 
just as one assumes that gothic at 

•Rep r i n ted by permission f rom Liturgy 
(May 1975) (c) The Liturgical Conference, 
1330 Massachusetts Ave., N.W., Washing
t o n , D.C. 2OO05 (1975). 
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long last has been pr iced out of the 
market , one f inds o i l - r ich commu
nities in Texas or Ok lahoma who had 
not heard. The pace-sett ing bui ld
ings, I w o u l d take it, are those most 
widely publ ic ized in the architectural 
journals, in FAITH & FORM, and 
those granted awards at such meet
ings as the Gui ld for Religious Ar
ch i tecture conferences. 

Since 1965 we have gone through a 
per iod of revulsion against church 
archi tecture in wh ich many of us 
w o n d e r e d whether a church con
cerned about mission had any reason 
to bu i ld . It must be said to the credit 
of many of the finest church archi
tects that they were raising the ques
t i o n : " W h o needs us?" just as vigor
ously as the clergy were debat ing the 
moral i ty of bu i ld ing. We are past that 
phase, I th ink , and better of f because 
it occur red . For it made us see that 
a bu i l d ing can be a too l in mission 
and that that is its only purpose. And 
it made us realize just what a power
ful too l architecture can be, for good 
or evi l . Several of the p ioneer ing 
congregat ions that began by denying 
the usual pattern of bu i ld ing ended 
up do ing just that. As we got more 
and more into exper imenta t ion , we 
real ized how much the bu i ld ing sets 
the agenda and that good bui ldings 
cou ld work wi th us just as much as 
bad ones could thwart us. Archi tec
ture, we learned, opens possibilities 
for us or takes them away. So we 
came o u t of this stage wi th a much 
healthier respect for archi tecture as 
a too l in mission than we had had 
earl ier. 

I w o u l d l ike to analyze five basic dif
ferences between the churches we 
were bu i ld ing in the 1960s and those 
we are bu i ld ing today. Perhaps this 
w i l l he lp give us some guidance for 
the next few years. 

O n e of the principal factors affect ing 
chu rch bu i ld ing in recent years has 
been neither theological nor aes
thet ic. It is simply a matter of eco
nomics. The 1960s saw the last flush 
of a b o o m i n g era of church bu i ld ing . 



For the first of that pe r i od , over a 
bi l l ion dollars per year was being 
spent in this count ry for chu rch 
bui ldings. As the sixties progressed, 
that sum was reduced ; but even 
more significant was that the n u m b e r 
of projects was d imin ish ing as inf la
t ion eroded the amoun t of bu i ld ing 
the sum represented. The increasing 
cost of money was another factor in 
postponing and d im in ish ing bu i l d ing 
projects. Now that money has be
come even tighter and bu i ld ing costs 
even higher, the amount of new 
bui ld ing of any type has d r o p p e d still 
fur ther. 

This may be more of a blessing than 
we had realized. O n e of the regret
table factors about churches bui l t in 
the fift ies and sixties was that they 
were so fine and expensive. As our 
needs in worship changed, we f o u n d 
that we had bui l t terr ib ly expensive 
bui ldings which fought any adapta
t ion . How hard it is t o change some
th ing built out of cut s tone! Indeed , 
what a sense of permanence and u n 
changing l i turgical l i fe such an a n 
achronistic bu i ld ing material sug
gests! 

I am sure that many others have felt 
the same urge I somet imes have 
when worship ing in these expensive, 
co ld and formal bui ld ings. I want to 
get a can of spray paint and spray 
some bright red crosses and words 
of hope on elegant Georgian co l 
umns or over intr icate goth ic arches. 
Any sign of l i fe w o u l d help. Some of 
these elegant, expensive churches 
make me crave the store- f ront po
lit ical of f ice where anyth ing relevant 
or impish gets taped up on the pee l 
ing plaster walls. H o w m u c h more 
life such places have! 

Frankly, a lot of those bui ld ings were 
so expensive that we are forever in 
t imidated by t hem. The pastor 
worked hard to raise the money , the 
donors are still a round , and the w o r d 
is "hands of f . " Had we been poorer , 
had our hopes been more modest, 
w e might be better served by these 
bui ld ings today. 

E c o n o m i c c i r c u m s t a n c e s h a v e 
changed that and qu i te possibly to 
our advantage. G o d does wo rk in 
mysterious ways! Many of the best 
churches built since W o r l d War II 
were those bui l t in Europe where 
money was t ight. There was no extra 

money for gi lding the l i ly. Many of 
the new European churches are h o n 
est, direct, and s t ra ight forward. As 
a result, they often have an aesthetic 
quality that many of ours miss. O n e 
American architect has a slide show 
of a congregation that got more and 
more money and kept add ing things 
to the interior of the i r chu rch . He 
ends by showing the or ig inal slide 
and , w i thou t a w o r d , the po in t is 
clear: they didn' t k n o w w h e n to stop. 
Economics are teaching us to k n o w 
when to stop. We are learn ing the 
discipl ine of poverty. 

This means that in recent years we 
have had to concentrate on essen
tials. What is absolutely basic for our 
use? And what is not? We are fo rced 
to ask these questions again and 
again and to concentrate on utility, 
bui ld ing only what we absolutely 
must have and use. The rest we can 
do w i thou t ; we may be better of f 
w i thout it. Had the same economic 
factors been operat ive in the early 
sixties as today, w e might be better 
served by what we bui l t then than 
we now are. 

A second major change is closely re
lated to the first. A change in c o n 
struct/on methods has been fo rced 
upon us largely because of economic 
factors. Today we w o u l d not th ink 
( though some might dream) of b u i l d 
ing a tradit ional t imber - f ramed barn 
when we can bu i ld a post barn w i t h 
metal sheathing so much cheaper. 
The same thing applies to churches. 
When you have to look again and 
again at the bu i ld ing costs per square 
foot , you begin to accept some real
ities you never be fo re con temp la ted . 
This too may be a blessing. 

One of the best churches I have seen 
recently was built w i t h the same t i l t -
slab construct ion as the supermarket 
next door and at a remarkably low 
cost. Other new churches are be ing 
built w i th const ruct ion methods we 
usually associate w i t h w a r e h o u s e s -
cement block wal ls, flat roofs and 
exposed steel trusses. Supermarkets 
and warehouses, bui ld ings calculated 
to return the max imum yie ld for the 
m in imum expense, these are go ing 
to be our models f r o m here on in . 
A n d why not? The church shou ld be 
every bit as concerned about making 
the most of available resources as any 

business f i rm is. The i rony is that 
these bu i ld ing methods can p r o d u c e 
churches whose ut i l i ty is just as great 
or greater than elegant cu t -s tone 
structures. In the hands of a c o m 
petent archi tect , I w o u l d argue, they 
can be bui ld ings of equa l beauty. The 
chal lenge of l im i ted resources may 
enhance the beauty. At least you 
k n o w w h e n to stop, if you ever get 
star ted! 

Cons t ruc t ion methods that w e have 
associated solely w i th secular b u i l d 
ing types are go ing to be used m o r e 
and more for churches. Theolog ica l ly 
it makes sense too . As Dean Joseph 
Mat thews says: "He 's a sneaky G o d . " 
We f ind the holy in the midst of the 
ord inary ; sacred and secular are k i th 
and k in . 

Many of the best new churches have 
shown a d i f fe rent sense of scale. W e 
are more inc l ined n o w to l ook at a 
chu rch as a social part o f t he t o w n -
scape wh ich fits in w i t h its ne ighbors 
rather than as a m o n u m e n t w h i c h 
dominates t hem. For t o o l o n g o u r 
ideal was the New England v i l lage 
chu rch that p rov ided a l andmark for 
the su r round ing coun t rys ide . W e 
simply transplanted these chu rches 
to the city. I k n o w of o n e u l t r a -e l e 
gant Georgian chu rch in a s o u t h e r n 
city that has the wo rds " n i g h t c o m -
e t h " on the c lock face of its t o w e r . 
W h e n high rise bachelor apar tments 
su r rounded it, those q u a i n t w o r d s 
took on new and less t heo log i ca l 
meaning. 

Recently w e have d e v e l o p e d a sense 
of church bui ld ings bu i l t o n a d o m e s 
t ic scale. O n e of t h e best n e w 
churches in the M i n n e a p o l i s area 
was del iberate ly scaled to t he d i m e n 
sions of the su r round ing s i n g l e - f a m 
ily residences. An i rony o f m u c h h is
tor ic preservat ion has been o u r t e n d 
ency to preserve the great house bu t 
to ignore the shacks o f slaves (In th is 
count ry ) or serfs (in Russia) that m a d e 
the great house possib le. Perhaps t o 
day we have f inal ly rea l i zed tha t t h e 
chu rch belongs in t he v i l lage, g a t h 
ered about the gates of t h e great 
house, and not o n the b r o a d lawns o f 
the estate itself. A servant p e o p l e 
does not need mansions. C h u r c h e s 
are go ing to c o m p l e m e n t n e i g h b o r 
hoods now rather t h a n d o m i n a t e 
t h e m . 

con't. next page 
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Wr i t i ng as I am in an impover ished 
part of Vermont, where virtually all 
new bui ld ing permits are issued for 
pre-fabs and mobi le homes, this may 
wel l mean more and more use of 
standardized bu i ld ing components 
in churches loo. But then we are o n 
ly ta lk ing about extent. Ever since 
nails began to be made in factories 
instead of locally, we have had stand
ardizat ion to a certain degree. In my 
farmhouse no two nails are the same 
for they were made by hand before 
1800. But in the village there are sev
eral houses that came intact out of 
the same factory. The larger the 
standardized component becomes, 
the greater the challenge to its use 
in a creative fashion. 

Using a domestic scale as our point 
o f reference is no th ing new. O n e 
need not go back as far as the early 
church for point of contact. Dis
senters' chapels in e ighteenth-cen
tury England were deliberately bui l t 
on domest ic models to avoid destruc
t ion by establishment mobs. A n d 
many of the establishment's o w n 
churches in e ighteenth-century Vir
gin ia, bui l t at remote country cross
roads where towers wou ld have no 
use, are clearly domestic in appear
ance. The same was true of many 
meetinghouses erected in New Eng
land unt i l about 1790. Perhaps most 
consistent were the Quaker meet ing
houses wh ich , except for the t w o 
doors (for men and women separate
ly), almost always resembled dwel l ing 
houses. 

As we move f rom a monumenta l 
scale to a domestic one, we discover 
some advantages we had missed be
fore . As we look for " that fu l l , c o n 
scious, and active part icipat ion in 
l i turgical celebrat ions" which the 
fathers of Vatican II tell us is " t h e 
right and du ty " of Christian people 
" b y reason of their bapt ism," we 
realize the advantages of intimacy 
in l i turgical space. Much of what 
seems desirable to us in worship to 
day can be enhanced by a smaller e d 
if ice and defeated by a vast m o n 
ument . I once heard Pope Paul VI 
preach against t r iumphal ism in the 
chu rch but St. Peter's Basilica shout
ed h im down . 

The most endearing quality about so 
many small country churches is how 
int imate ly they involve the who le 

congregat ion present in the liturgical 
act ion. There are no dead spaces, no 
co lumns to hide beh ind ; everyone is 
r ight out on the f i f ty-yard l ine. I think 
we shall see much more church 
bu i ld ing that is constructed on a 
more domestic scale where everyone 
feels a part of the family of God, 
gathered about the Lord's table. And 
the construct ion methods may well 
ref lect those ancillary structures 
bui l t to serve the n e i g h b o r h o o d -
the convenience grocery store, the 
service station, and the dr ive- in bank, 
just because these structures are usu
ally ugly is no reason to assume that 
they must be so. Indeed, the church 
cou ld per form a social service by 
demonst ra t ing that standardized 
bu i ld ing components can be used in 
creative and attractive ways. 

Ill 
M o v i n g toward specifics, we notice 
a signif icant change in a th i rd area, 
namely the exterior profile of new 
church bui ldings. The characteristic 
pace-setter church of the 1960s sport
ed a h igh and dramatic roof l ine. In
deed , when one looks at the bu i ld 
ings most highly publ ic ized through 
magazine articles and jury selections 
of the t ime, they almost look l ike a 
study in comparative roofs. By con
trast, many of the most interesting 
churches bui l t in the last few years 
have flat roofs and present a low pro
f i le. 

The h igh and dramatic roof of the 
church of the 1960s is almost a trade
mark of that t ime. The A- f rame and 
the parabol ic curve were among the 
most noticeable. Del Ramey's Holy 
Cross Lutheran in Wichi ta, Kansas, 
bui l t in 1953, was surely one of the 
earliest of these and their numbers 
mu l t ip l ied throughout the sixties. 
Many o ther un ique roof lines were 
exp lored and the bui ldings of Victor 
Lundy became models of poet ic hov
er ing roofs. Frequently these dramat
ic roofs were comb ined w i th skylights 
or clerestory windows to create in 
ter ior l ight effects o f ten focused on 
the altar or pulpi t . Frequently the 
effect was that of baroque architec
ture but it was combined w i t h a tech
nical virtousity that baroque archi
tects w o u l d have envied. We must 
acknowledge the creativity that o f ten 
went in to the design of those soaring 
roofs of the 1960s and the variety and 
beauty that f requent ly resul ted. 

U) 



But is is significant that du r i ng the 
late 1960s such fo rward - l ook ing 
architects as Uel Ramey and Edward 
Sbvik began bu i l d ing churches in 
which the roof was inconspicuous 
and the prof i le not part icular ly h igh . 
Such examples have pro l i ferated in 
recent years. 

Among the various emot ive factors 
that people associate w i t h the in ter 
ior of a church, unusual height seems 
to be the most constant. O n e can get 
into qui te an argument whether 
church interiors should be br ight ly 
co lored or dark, wel l l ighted or d i m , 
roughly textured or smooth . People's 
power of association w i t h what 
" looks like a c h u r c h " wi l l vary o n 
these factors but almost all seem to 
agree wi th the demand for unusual 
height. It is interest ing that excep
t ional height shou ld be the last of 
these emotive factors to be ques
t ioned. Of course, bui ld ings w i th low 
exterior profiles may still give the i l 
lusion of excessive height on the i n 
side by focusing l ight downwards and 
the shadowy cross-crossing of trusses 
overhead may suggest dark recesses 
that can pass for he ight . 

Still, we cannot resist raising some 
theological questions. Is the move 
away f rom high pro f i le bui ld ings s im
ply a matter o f economics and new 
construct ion methods? Or is it a 
deeper move in worsh ip away f r om a 
stress on God as transcendent to a 
recovery of the sense of God's im
manence? Certainly the economics 
of bu i ld ing today are t ighter . But 
w o u l d we still want those tall struc
tures even if we cou ld af ford them? 
The more restrained and modest 
bui ldings of our t ime show a move 
towards a simplicity that we previous
ly failed to recognize as impor tant . 
A n d it may reflect a deeper sense of 
the God who meets us in the midst 
of a people rather than up yonder in 
the distant haze. The f la t - roof bu i l d 
ing may speak more e loquent ly of 
G o d than did the dramat ic bui ld ings 
of the previous decade. 

IV 
A fou r th change, closely related to 
the exterior prof i le , has come about 
regarding the interior orientation of 
the bui ld ing. The h igh roof lines of 
the 1960s usually focused at tent ion 
on one spot of the in ter ior , either 

by zooming downward dramatical ly 
or by soaring skyward spectacularly. 
The same purpose was accompl ished 
by l ight ing too. But today's bu i ld ing 
is likely to be non-d i rec t iona l . There 
is not likely to be any obvious " h o l y 
p lace" nor even a def in i te architec
tural focus, if there is to be such a 
place, it must be created for the oc
casion by the arrangement of the 
people and furnishings, rather than 
being predetermined by the archi
tect. 

I am not speaking especially of bu i l d 
ings designed to be mul t i -purpose 
which are o f ten del iberately vague as 
to or ientat ion and devo id of c o m 
mitment to any special func t ion . Such 
bui ldings have o f t en , and w i t h rea
son, been cri t ic ized as being good 
for everything and excel lent for 
noth ing. Spaces designed exclusively 
for worship usage have also moved to 
a non-direct ional approach. 

Several factors are at work here. One 
of them is a deepened sense of the 
presence of Christ in the l i turgical 
assembly itself and not just on the 
altar or in a tabernacle. The Quaker 
meetinghouse was o f ten non-d i rec
t ional in ref lect ing a sole concern 
wi th the Spir i t- f i l led congregat ion. 
Similarly, today's church may be 
more people-centered by making 
congregational space the only real 
l iturgical space. O r it may be an u n 
conscious recogni t ion of the Spirit 
that blows where it wi l ls! At any rate, 
separate and dist inct chancels or 
sanctuaries, high and l i f ted up , seem 
to be increasingly relics of the past. 
The architectural features that tended 
to focus at tent ion o n such areas have 
been jett isoned in recent years. 

Another reason for such change is 
that the l i turgical usages of recent 
years are indeterminate themselves. 
Indeed, we may have just recently 
passed beyond exper imenta t ion by 
having incorporated it in to our his
tory so that by now innovat ion has 
almost become a standard part of 
worship for many congregat ions. 
This means that the inter ior ought 
to be indeterminate so that whatever 
needs to be done on each occasion 
can determine the arrangement and 
focus of the bu i l d ing , not unchang
ing steel and concrete. 

con' f . page 25 

Christ C h u r c h , United Methodist 
Fort Lauderdale, Florida 

/Architects 
Harold E. Wagoner, FAIA & A s s o c . 

CARTER-MIOT STEEPLES 
C u s t o m - m a d e to the a r c h i t e c t ' s d e s i g n and 
spec i f i ca t ions 

Ins ta l led by Car te r -M io t s e x p e r i e n c e d and 
sk i l led pe rsonne l 
A v a r i e t y of m e t a l s a v a i l a b l e — p o r c e l a i n 
ename l — a l u m i n u m — c o p p e r 
Assur ing a super io r q u a l i t y of w o r k m a n s h i p 
and mater ia l 

Over 160 i n s t a l l a t i o n s - 2 9 s t a t e s -

Wr i te for b r o c h u r e : 
Carter-Miot Engineering Co. 
P.O. Box 212 
C o l u m b i a , S C. 29202 
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NEW PROJECTS OF INTEREST 
Monastery of Saint Clare 
Architects: Dagit/Saylor 

Philadelphia, Pa. 

In the ten years since Vatican I I , 
abrupt change has been seen in re l i 
gious attitudes. It is extremely rare 
that new monasteries are designed 
today and few architects have the o p 
por tun i t y of work ing in this area. The 
architects involved wi th the M o n 
astery of Saint Clare stated that their 
early dialogue wi th the sisters re
vealed an awareness that monastic 
life consisted of two basic inter
tw ined l i fe styles, the Private and the 
Communa l . Thus the placing of the 
cells in one single l ine produced also 
a processional way, b ind ing private 
and communa l through a l ink ing cor 
r idor. The ramp al lowed the cor r idor 
gallery to over look the communa l 
spaces whi le connect ing everyth ing 
symbolically to the chapel . 

Since the chapel had to be div ided 
in to pub l i c and Commun i ty use, the 
garden was incorporated into the 
Commun i t y ' s space as part of the 
chapel whi le the publ ic gets a 
gl impse of it. Here the publ ic and the 
C o m m u n i t y come together to fo rm a 
separate but together congregat ion. 
The architects feel that the bui ld ing 
answers new questions about monas
tic life in the 20th Century. They de
par ted f r om the ancient cloister form 
to satisfy the modern spirit but have 
preserved the t radi t ion of monasti-
cism and its uni fy ing qualit ies. It is 
their bel ief that this at t i tude reaf
f i rms the spirit of Vatican II and its 
desire to create a more humanistic 
approach to r e l i g i o n - a n d a more 
human approach to humanity. 

/ 
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Peachtree Road United Methodist Church 
New Fellowship Hall and Remodeling Project 
Architect: Jack Du rham Haynes 

Atlanta, Ga. 

Peachtree Road Uni ted Method is t Church had been a 
suburban church —and n o w found itself an urban 
church in ministry to a diverse commun i ty of people 
with varying life styles. A n eight-year study, evalua
t ion and long-range p lann ing process demonstrated 
the need for enlarging and renovat ing the facilities. 

The changes in its membersh ip —more single adults, 
more retired peop le , more members w i thout ch i ldren 
— were becoming apparent and required d i f fer ing 
concepts of mission. It was felt that the size of the 
congregation (4600 members) requi red a Fellowship 
Hail w i th a seating capacity of at least 500. Jack Dur 
ham Haynes, architect for the new Fellowship Hall 
and remodel ing pro ject , has w r i t t e n : 

" I have never been conv inced that bui ld ing a larger 
hall solely for the purpose of serving more food to 
more people was really w o r t h t he money involved. 

"However , as I though t more and more about the 
changes taking place in ou r chu rch , its changing par
ish and changing mission, and the nature and purpose 
of Christian Fel lowship, I began to realize that we 
weren' t talking about just a bigger place in wh ich to 
serve food to more peop le ; we were talking about a 
new k ind of place. 
" I began to realize that what we need is a space not 
set aside for special uses but a space to wh ich we wi l l 
feel drawn and in wh ich we feel drawn to each other; 
a space in the heart of the chu rch bui ldings in wh ich 
everyone experiences the feel ing of having arrived in 
God's house —a space in wh ich we all feel at h o m e . " 
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FUNCTION 8c BUILDINGS 
Dr. John H. Westerhoff III 
yAssoc. Prof, of Religion and Education 
Duke University Divinity School, Durham, N.C. 

M y def in i t ion of a professor is i m 
portant to this address: a professor 
is one w h o professes what he or she 
believes at the moment in order to 
st imulate others to think for t h e m 
selves. Wi th that in m ind , I confess 
that I a m likely to make numerous 
bo ld and undefended remarks. I d o 
so fo r t he purpose of discussion. 

My theme is simply this: we shape 
ou t archi tecture and our archi tecture 
shapes us. Recall the debate pr ior to 
restor ing the British House of C o m 
mons. Churchi l l feared that any new 
design wh ich departed f rom the o r ig 
inal int imate pattern where o p p o 
nents faced each other across narrow 
aisles w o u l d radically affect English 
government . His instincts were more 
than l ike ly correct. Change a peo
ple's space and in t ime you change 
the i r l ives. Space affects our wo r l d 
v iew and values. In terms of fa i th , 
arch i tecture is second only to r i tual 
in its inf luence upon us. It is regret
table therefore that so many persons, 
for all intents and purpose, ignore 
the significance of architectural de 
sign. Congregations of ten ask archi
tects to design buildings wi thout be
ing aware that they wil l be an expres
sion of faith and an inf luence o n 
those w h o live w i th in them. 

Consider learning space and our be
havior as teachers. Most classrooms 
in universit ies once were (and are) 
designed by and for those who be
lieve the best and only way to teach 
is t h rough lectures. The lecture halls 
thus d ic tate a similar style of teach
ing to later generations of professors 
w h o m igh t prefer - or be better at -
o ther styles of teaching. When seats 
are anchored to the f loor, small 
g roup discussions are di f f icul t if not 
impossib le. Place a teacher beh ind 
a lectern with students rigidly placed 
in long lines before them and a 
b lackboard anchored behind t hem, 
and more than likely that teacher 
wi l l lec ture , even against his wi l l and 
best instincts. That is why I choose to 
teach in the student lounge where 

•Edi ted excerpts f rom address by Dr. 
Wes te rho f f at GRA Regional Conference, 
Duke Universi ty, Oc tober 10-12,1975. 

there can be movement, communi ty , 
discussion and involvement in the 
learn ing process. 
M o r e signif icant, consider the chang
es in t he family wh ich correspond 
historical ly to the design of homes. 
Prior to the late eighteenth century 
in England, few persons l ived in 
homes w i t h di f ferent iated space. 
There was litt le privacy. Persons came 
and went at wi l l . Beds and tables 
were set up and taken down accord
ing to the moods and appetites of 
the occupants. Families tended to be 
larger. There was greater interact ion 
and dependence. Certain v a l u e s -
coopera t ion and commun i ty—were 
sustained and transmitted th rough 
the design of l iving space. By the 
close of the eighteenth century, liv
ing space had been altered. Rooms 
assumed names and specialized func
t ions. There were l iving rooms, d in 
ing rooms, bedrooms (one per per
son), k i tchens and bathrooms. New 
dominan t values emerged at the 
same t ime —compet i t ion and ind iv id 
ual ism—and families became smaller 
and less int imate. Of course, these 
are broad generalizations, but that 
need not distract f rom my content ion 
that space is terr ibly significant in its 
in f luence upon our understanding 
and way of l i fe. 

Let me fur ther suggest a somewhat 
ext reme hypothesis for examinat ion. 
The deve lopment of d i f ferent iated 
l iv ing space seems to be related in 
some way to the separation of re l i 
g ion and l i fe. As homes were built 
w i th halls div id ing one specialized 
r o o m f rom another, the church ap
pears to have assumed an increasing
ly separate and distinct func t ion in 
the cu l tu re . Similarly, we began to 
d i f ferent ia te space wi th in our 
churches. There were rooms for wor 
ship, educat ion and fe l lowship, each 
mode led after its secular counter
part. Space for worsh ip o f ten con 
t inued to have a distinctive quali ty, 
but somet imes it assumed the char
acter of a hal l . Educational space was 
mode led after the publ ic school . A n d 
space for fel lowship looked l ike the 
typical grange or Amer ican Legion 
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hall . In t u rn , worsh ip , educa t ion , f e l 
lowship and service became separate 
aspects of our rel igious lives; chu rch 
life became estranged f r o m the rest 
of l i fe, and the church began to mi r 
ror the secular cu l ture . 

Recall that there was a day w h e n the 
cathedral was at the heart of the 
communi ty and had no d i f ferent ia ted 
space. The funct ions of educa t ion , 
fe l lowship, worship and service were 
uni ted in a single space. Today, some 
of the most relevant cathedrals in 
England have e l iminated their pews 
and are using their naves for all sorts 
of church and commun i t y activit ies. 

I am aware that it is d i f f icu l t to get 
church people to consider " o n e 
r o o m " churches, but it might be 
helpful to explore our past so as to 
understand better h o w outs ide i n 
f luences, no longer relevant, o f ten 
determined how church space was 
ordered and designed. In New Eng
land, pews were not placed in our 
churches so that peop le cou ld sit to 
pray. They stood to pray. Seats (pews) 
were bui l t in boxes so that a family 
cou ld sit in a circle (some w i th their 
backs to the pu lp i t ) , hudd led to 
gether around their " h e a t e r " to keep 
warm dur ing the long , t w o - h o u r ser
mons on cold winter days. Educat ion
al plants wi th classrooms were bui l t 
when church educat ion began to 
model itself after the publ ic schools. 
And so it goes. Today we need to re
consider our l i fe as a commun i t y of 
faith and redesign our space to cor
respond to that fa i th and the special 
needs of life in our day. 

Instead of m i r ro r ing the cu l tu re , the 
church needs to ask the radical ques
t ion of what it means to be human 
in communi ty . That is not an un ique 
architectural p rob lem. If we are 
asked to design a park in a ci ty, we 
also need to ask what it means to be 
human in commun i t y . To do so is to 
consider that the city itself provides 
walls and fences wh ich he lp persons 
exper ience what it means to live 
w i th in boundaries. Perhaps a park 
in a city needs to be devo id of walls 
and fences so that persons can ex
perience openness, f reedom and in 
teract ion. However , in the plains of 
the Southwest that same park may 
need architectural ly attractive walls 
and fences to help persons exper
ience what it means to l ive w i th in 
bounds. M o d e r n cu l ture estranges 

aspects of our lives and hence a l ien
ates us f rom ourselves, our ne igh
bors, nature and G o d . The church 
therefore needs to consider design
ing space that can aid in un i fy ing us 
wi th each other, w i t h ourselves, w i t h 
nature and wi th G o d . 
Such an aim also places other respon
sibilities upon us. Perhaps, for ex
ample, churches should be engaged 
in bui ld ing space wh ich can be heat
ed by solar energy and be designed 
so as to destroy as l i t t le of the natural 
env i ronment as possible. In cities we 
may need to consider seriously the 
recycl ing of old factories and design 
them so that they are integral to ev
ery aspect of communi ty l i fe. In any 
case, we should consider the impor t 
ance of bui ld ing one r o o m churches 
wh ich uni te all o f our lives as the 
people of God. This does not mean 
bui ld ing a parish hall w i th the hope 
that some day we can bui ld a bu i l d 
ing for worship. Churches shou ld a l 
ways be designed as sacred space — 
rich in symbolism. This sacred space 
needs to be so designed that it can 
be used funct ional ly in a variety o f 
ways. 

The church needs to become a meet
inghouse for a commun i t y of fa i th . 
As such its design needs to take t w o 
factors into account: first, it shou ld 
witness to the w o r l d the fa i th of 
those who gather w i th in it; and sec
o n d , it should prov ide an env i ron 
ment wh ich aids persons in the 
growth and deve lopment of their 
fai th. In one sense, the meet inghouse 
of the people of G o d can be best u n 
derstood as a great l iv ing room wh ich 
expresses the communi ty 's t rad i t ion 
and where the fa i thfu l gather to live 
their lives judged and inspired by 
their faith to the end that God's wi l l 
be done. 

Past ages responded creatively to 
their understanding and needs. C o n 
sider the early Sunday school. O u r 
first space designed specifically fo r 
religious educat ion in Protestant 
churches in America dates back to 
1871. Known as the Ak ron Plan, it 
uni ted the pr inciples of togetherness 
and separateness w i th the impo r t 
ance of t ime. To accomplish these 
ends, they created a one - room b u i l d 
ing that could be d iv ided into small 
units at a moment 's not ice. In the 
f ront of the room was a p la t fo rm o n 
which the super intendent 's desk was 

placed along w i th a lectern and a 
p iano. Here lectures, music and d ra 
ma were presented. To o n e side o f 
the large r o o m was a l ibrary, to the 
other a k i t chen. Space o n the l ower 
level was open to house chu rch sup
pers, parties, and p roduc t i ons of all 
sorts. A r o u n d the edges of this space 
and in the balcony were areas w h i c h 
cou ld be closed of f w i t h par t i t ions so 
that small groups c o u l d meet i n d i 
v idual ly; part i t ions r e m o v e d , the area 
was open to create a sense of o n e 
ness t h rough shared act ivi t ies. Later 
we mode led our educat iona l space 
after the pub l ic schools w i t h i n d i 
v idual classrooms for each age g r o u p . 
Typical ly, each had chairs and a tab le , 
b lackboard, bu l le t in boards and cab
inets to ho ld c u r r i c u l u m resources 
and o ther educat iona l mater ia ls. 
Many good educat iona l p rog rams 
were conduc ted In b o t h arch i tec tura l 
settings. But l i fe con t inues to change . 
New challenges are be fo re us. W e 
cannot af ford to pe rpe tua te ear l ier 
designs. 

For too long we have ta lked abou t 
the funct ions of c h u r c h as be ing w o r 
ship, educa t ion , f e l l owsh ip and serv
ice. Such conceptua l iza t ions have i n 
f luenced o u r des ign ing chu rches i n 
to sanctuaries, educa t i ona l plants, 
fe l lowship halls and o f f i ces . In such 
d i f fe rent ia ted space w e have had d i f 
f icul ty enabl ing persons to g r o w in 
fa i th and to live the i r lives as Chr is 
tians. As a rel igious educa to r , I have 
been struggl ing w i t h this p r o b l e m 
for some t ime. I have c o n c l u d e d that 
we need to f ind new ways to unde r 
stand our educat iona l m in is t ry . But 
I am painful ly aware that this n e w u n 
derstanding wi l l necessitate a new 
understanding of space and new de 
signs for churches. I s h o u l d l ike to 
tu rn to that special p r o b l e m . 
For too long we have associated e d 
ucat ion w i th schoo l i ng . W e have, 
there fo re , designed c h u r c h schools 
w i th se l f -conta ined c lassrooms. These 
classrooms are used o n e h o u r each 
week for educat ional act iv i t ies. W h e n 
we plan rel igious e d u c a t i o n , w e th ink 
only of what wi l l o ccu r in th is spec
ial ized space. By d o i n g so w e es
trange our educa t iona l miss ion f r o m 
o ther activit ies in t h e c h u r c h ' s l i fe. 
We fur ther neglect al l t he ways and 
places in wh ich persons learn wha t 
It means to be Ch r i s t i an in the 
chu rch . M y c o n t e n t i o n is that w e 

c o n ' f . p a g e 20 
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1976 NATIONAL INTERFAITH 
July 6-8, 
Copley Plaza Hotel —Boston 

VALUES 76: TRADITION-TRANSITION 

Tours of the old and the new in Bos
ton and in suburban historic Concord 
and Lexington. Above, Old North 
and Old South in Boston. 

Speakers 
Walter M u i r Whi tehi l l 
George Huntston Wil l iams 
Ralph Peterson 
Hugh Stubbins 

Convened by the 
Interfaith Research Center 
Representing 

The Commission on Church Planning 
and Arch i tec tu re /NCCC 

The Gu i ld for Religious Archi tecture 
The Liturgical Conference 
The U n i o n of American Hebrew 

Congregat ions 

Co-sponsored by 
The Amer ican Society for 

Church Archi tecture 
The Boston Society of Archi tects /AIA 
The Federation of Diocesan 

Liturgical Commissions 
The Nor th American Academy of Liturgy 

PANELISTS 
Richard Bertman 
Don Coo l idge 
Alex Cvi janovic 
Max imi l l ian Ferro 
Glenn Gothard 
John Greeley 
Michae l Groden 
Wells Grogan 
O'Neal Ingram 
Roger Lang 
Erik Lund 
Wi l l oughby Marshall 
James Paddock 
Daniel Power 
Robert Rambusch 
Nei l St. John Raymond 
Thomas Savage 
Joseph Schiffer 
Carl Scovel 
An thony Tappe 
Vincent Tatarczuk 
Roger W e b b 
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FERENCE ON RELIGION AND ARCHITECTURE 

Highlights of the Conference Program -
Tuesday, july 6 — 

Tour of I. M . Pei's new Christ ian Science Complex 
Reception at the Gardner M u s e u m - S p e a k e r : Walter M u i r Wh i teh i l l 

Wednesday, July 7 — 
Tour of o ld and new churches, Lexington and Concord 
Organ recital at the First Church Congregat ional , Cambr idge 

Interfaith Services — 
Trinity Church and 1st and 2nd Church , Boston 

Workshops — 

Roles of the Arch i tect and the Bui ld ing Commi t tee 
Designing New Churches and Synagogues 
Programming, a Requi rement for Bui ld ing Committees and 

Architects 
The Artist and Archi tect in Col laborat ion 

PLUS: Part icipation in many of the Bicentennial activities arranged by Boston's 
Bicentennial Commiss ion. 

Setting of the Conference in Copley 
Square, Boston (above), provides par
ticipants with a wealth of architec
tural and religious history in this Bi
centennial year and will bring to
gether architects, religious leaders, 
academics, and the man in the pew 
to discuss the values of 7976 in light 
of historic traditions and challeng
ing transition into the future. 

For further information 
write: 

1976 Boston C o n f e r e n c e 
c / o GRA 
1777 Church St., N.W. 
Wash ington, D.C. 20036 
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FAITH & BUILDINGS: 
A Study in Retrospect 
Dr. Robert E. Cushman 
Research Professor of Systematic Theology 
Duke University Divinity School, Durham, N.C. 

In consider ing the topic of "Fai th and 
Bu i l d ings / ' we need to remember 
that what we are prone to call 
" c h u r c h e s / ' meaning bui ld ings, is 
not what the word meant to early 
Christ ians. The word " c h u r c h " re-
fered to the people of faith gathered 
to remember Christ, to give thanks, 
and to celebrate their salvation 
th rough h im. 

In Syria, at Dura-Europus on the 
Euphrates, about forty years ago 
there was excavated a house, wh ich 
accord ing to archaeologists was the 
gather ing place of the local Christ ian 
commun i t y dating f rom 200 A.D. or 
earl ier. It d i f fered f rom other l ike 
dwel l ings only in a small r oom w i th 
a baptistry - a large square bath u n 
der a surviving canopy of stone o r 
ba ld iqu in . By this t ime then the gath
er ing place of worship inc luded p ro 
vision fo r induct ion into the Chris
tian fa i th , but still in a domestic set
t ing . 

For many reasons, inc luding lack of 
means and recurrent persecut ion, 
it is generally agreed that bui ld ings 
for Christ ian assembly and worsh ip 
were modest and probably obscure 
t h r o u g h o u t the second and th i rd 
centur ies. In Rome, the catacombs, 
whi le principal ly places of Christ ian 
bur ia l , were not wi thout small sanc
tuaries fo r worship - perhaps for the 
eucharist . The eucharist, we know 
f rom the Epistles of Ignatius, Bishop 
of An t i och (110 A.D.), was now i n 
tegral to Christian worship. But o n 
the w h o l e , remnants of early Chris
t ian sanctuaries are rare and their 
ident i ty disputed. It is evident that 
many, perhaps most, suffered d e m o 
l i t ion under the persecution of D io
clet ian between 303-305 A.D. 

The first edict of 303 directed that 
church buildings throughout the 
Empire be demol ished, the scriptures 
bu rned and the elders impr isoned. 

•Extract from address, GRA Regional Con
ference, Durham, N.C. October 1975. 

The edict was vigorously prosecuted 
in Asia M i n o r , in Africa and in Italy 
and Spain. Eusebius of Caesarea - the 
great early Church historian - testifies 
to the destruct ion of church bu i ld 
ings, the burn ing of the holy scrip
tures in the marketplace that he h im
self witnessed. 

It was not unti l the Edict of Mi lan 
(313 A.D. ) , issued jo int ly by Con -
stantine and Maximinus, that Chris
t iani ty was tolerated along wi th the 
civi l re l ig ion of the Empire and sur
v iv ing city-state cults and " t h e mys
ter ies , " inc lud ing that of Mi thra . 
Still it was not unti l Constantine be
came undisputed ruler of the Em
pire, in 323 and thereafter, that any
th i ng l ike Christian ecclesiastical ar
ch i tec ture could or d id become 
clearly visible and acquire the forms 
that were to predominate unt i l after 
16th century Reformat ion. 

W e might venture to say that almost 
co inc ident w i th the epoch-mak ing 
Counc i l of Nicea, in 325, d id Chris
t ian worsh ip come out as it were 
f r o m " u n d e r g r o u n d " and the bi r th 
of dist inct ively Christian ecclesiastical 
archi tecture take place. The l i turgy 
of t he churches, wh ich had been in 
process of formulat ion for two cen
turies, was no longer under off icial 
proscr ip t ion and popular suspicion, 
dispraise or attack. O n the contrary, 
Christ ian worship was suddenly es
tabl ished as the religio of the Empire, 
and Constantine's concern was for 
housing this worsh ip in a manner 
commensurate w i th its imperial 
standing and recogni t ion. It is gen
erally conceded that Constantine's 
fervor in this matter was sincere. 

It may be admi t ted that his interest 
in church bu i ld ing and his extensive 
provis ion for it undoubted ly reflects 
his pagan heritage. To h im noth ing 
was plainer than that the now imper
ial worsh ip of Jesus Christ called for 
the most evident visible manifesta
t ion of the "pa t ron De i t y " of the Em
pi re . Constant ine d i d not , I th ink . 
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transcend the concept of the role of 
the "c iv i l r e l i g i on " of the city states 
of the Pagan w o r l d . He universal ized 
it, but in the name of Christ ; a Chris
tian ecclesiastical archi tecture rather 
suddenly began deve lopment on a 
majestic scale. Yet it took on f o rm 
commensurate both w i th its imper ia l 
patronage and w i th its dist inct ive l i t
urgy. The center and cl imax of wor 
ship was the sacrament o f the altar. 
This was decisive for archi tectural 
format, structure and arrangement 
of the place of pub l ic worsh ip . 

If the ancient churches of Byzant ium 
and of Catholic Europe remain over
power ing in their subl imi ty and 
grandeur, the reason is clear. They 
stand for and are bridges be tween 
the divine and the human. They are 
the pre-eminent symbols in stone 
and w o o d of the way f r om G o d to 
man and vice versa. No th ing , there
fore, is too good or too m u c h ; n o t h 
ing need to be reserved in celebrat
ing in stone, w o o d , alabaster, ivory, 
in mosaic, in fresco, or in fabrics and 
precious stones what is s igni f ied to 
believers as the very narthex of " t h e 
life of God in the soul of m a n . " 

A brief comment on fai th and bu i l d 
ings as ref lected in my o w n Protes
tant heritage. The span of centur ies 
is far shorter; there is less to say and 
much of it is famil iar. The three cen
turies - between 1550 to 1850 - are 
the per iod in wh ich rather spontan
eously the cor re la t ion between the 
Protestant faith and its bu i ld ing , qu i te 
naturally portrays itself. A m o n g o ther 
things, it is before the sophist icated 
exper imenta t ion of 20th century 
funct ional ism and technological 
k n o w - h o w have compl ica ted the do 
main of eccelsiastical archi tecture. 
A n d there is another side of the mat
ter. I want to stay clear of an era 
when Protestant chu rchmen have 
become somewhat vague as to their 
o w n theological and l i turgical ped 
igree, and in add i t ion to the lures of 
ut i l i ty, are sometimes prone to var
ious kinds of improvisat ion - o f ten 
for aesthetic reasons pr imar i ly and 
of ten in unwi t t ing disregard of their 
dist inct ive doctr ina l t rad i t ion archi
tectural ly expressed. This was no t the 
case w i t h Calvinist 16th and 17th cen
tury Independents , most Baptists and 
the early Methodists . 

If we look at the 17th and 18th cen 
turies, we do f ind natural correlat ions 
between Reformed fai th and chu rch 
buildings which authent icate t h e m 
selves. The Lutheran churches, about 
wh ich I know least, comb ine an e m 
phasis upon both sacramental wo r 
ship and preaching and are struc
tured accordingly. The Protestant 
Episcopal tradit ion had few changes 
to make in old England - and in 
America, on the who le , was content 
to perpetuate the several styles of 
English Gothic in wh ich the l i turgy 
of the Prayer Book had been bred in 
the 16th century. If, in late years, a 
cluster of parish houses have been 
added, this too was not w i thou t an
cient precedent even if the m o d e r n 
addit ions were more regularly e m 
ployed for parish educat ional and 
communi ty purposes. 

As I see it, the Reformed churches of 
the Calvinistic t rad i t ion most e m 
phatically and perhaps authent ical ly 
correlate the Reformed fai th and 
church architecture. This is visible in 
the Presbyterian churches of Scot
land of the per iod we are cons ider ing 
and in the Congregat ional churches 
of New England of the 18th century . 

The Congregational meet inghouse 
in New England had a two - f o l d pu r 
pose. One was c iv i l ; the o ther , and 
the contro l l ing one, was rel ig ious. 
This duality of func t ion goes back to 
17th century Puritan theocracy. Theo
cracy d id not survive the mid-18th 
century. Nevertheless, the mee t ing 
house cont inued to symbol ize the 
coord inat ion of piety and civil o rder 
d o w n to the establishment of the Re
publ ic , and indeed beyond. 

In those meetinghouses one th ing 
was made unmistakably clear by the 
centrali ty and loftiness of the pu lp i t . 
It was the sovereignty of the W o r d 
of God , recited f r o m Scr ipture, and 
interpreted by the preached w o r d of
ten in sermons that cou ld last t w o 
or more hours - to be fo l l owed by 
a fur ther discourse in the a f te rnoon . 
To endure this, each family was re
sponsible for its o w n footwarmers in 
its own family box pews du r i ng the 
winter months. Meanwh i l e , the sac
raments were du ly admin is tered ev
ery quarter for the elect. To all o t h 
ers the table was " f e n c e d , " and o rder 

was preserved by the ru l i ng e lder . 

The early Method is t mee t inghouse 
was not whol ly dissimilar in England 
or in Amer ica. Here the Refo rmat ion 
stress u p o n the preached W o r d 
t u rned the bu i l d ing i n to some th ing 
l ike an aud i to r ium whe re the grace 
of G o d was channe led by the m e 
d i u m of the sermon and by " h y m n s 
and spir i tual songs," and after 1784 
the sacraments we re du ly admin is 
tered in Amer ican M e t h o d i s m . This 
cal led for a prov is ion of a chance l 
and altar or " tab le or r e m e m b r a n c e . " 

The chaste, honest s impl ic i ty o f the 
Congregat iona l mee t inghouse made 
it a th ing of beauty, and in its finest 
examples second to none in a rch i 
tectural integr i ty. As a symbo l of p i 
ety it speaks bo th of in te l lec tua l r i g 
or and doctr ina l c lar i ty. Yet it also 
speaks of a rel igious persuasion f r o m 
w h i c h the elements of mystery and 
subl imi ty have much w i t h d r a w n and 
for w h i c h piety has o f t e n b e c o m e 
subscr ipt ion to a re f ined confess ion 
of faith w rough t ou t o n the anvi l o f 
the 16th and 17th cen tu ry c o n t r o v e r 
sy w i th a decadent Ca tho l i c i sm and a 
m o r i b u n d papacy. 

I bel ieve it is clear that t he re is a 
close corre la t ion b e t w e e n the nature 
of Christ ian fai th and the b u i l d i n g 
w h i c h is a veh ic le o f its n u r t u r e a n d 
expression. I w o u l d v e n t u r e to say 
that tak ing f unc t i on for g ran ted as 
an inescapable n o r m fo r ins t i tu t iona l 
church bu i l d ing today, n o t h i n g c o u l d 
more advance the in tegr i t y o f m o d 
ern ecclesiastical a rch i tec tu re than 
for c h u r c h m e n to be able to give a 
c lear-headed account o f t he fa i th a n d 
hope that is in t h e m . 

You may be d i sappo in ted perhaps 
that I have not car r ied this co r re l a 
t i on of faith and its bu i l d i ngs i n to t he 
recent past or present . The re are 
many reasons. The most i m p o r t a n t 
is that my assignment was t o discuss 
the Christ ian fai th in re la t ion to its 
archi tectura l expressions. Plain ly, it 
is easier to do so w h e r e this co r re l a 
t i on has clearly i den t i f i ab le expres 
s ion. Ano the r reason is that the p r o b 
lem of cor re la t ion in tens i f ies in t he 
increasingly mu l t i f a r ious fo rmats o f 
chu rch archi tecture in A m e r i c a n d e 
nominat ions , not just o f t h e recen t 

con't. page 27 
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Function and Building 
con'f. from page 15 

need to expand our understanding of 
educat ion to inc lude all those de l ib 
erate, systematic and sustained ways 
by wh ich persons and groups evolve, 
sustain and transmit their fai th. 

If we are to begin to think holist ical-
ly about educat ion, we need to con 
sider milt i-use space. As I said ear
l ier, this space can be used for almost 
every activity w i th in a church. (If it 
is necessary to prov ide special space 
for young chi ldren, I suggest it be 
enclosed in glass so that parents and 
ch i ld ren can visibly and audibly par
t ic ipate in the communi ty 's l i turgy 
whi le interacting together in ways 
that wi l l not disturb others.) I con 
tend that this space, whi le sacred in 
character, needs to be contemporary 
in design. Each age must express its 
faith anew. Further, our churches 
need to be designed for the use of 
no more than one to two hundred 
persons. If a congregat ion is larger 
they can duplicate activities. It is not 
only d i f f icu l t to experience c o m m u 
nity in large groups, but we have a 
responsibi l i ty not to create large 
structures for l imi ted use in a day of 
l imi ted resources. 

There are signs that the church is 
mov ing in direct ions wh ich make 
such design possible. A new appre
ciat ion of the arts is re turn ing. A de
sire for communi ty and intergenera-
t ional activity is surfacing. New forms 
of worsh ip are emerg ing. New m o d 
els of religious educat ion are being 
deve loped . Religious educat ion may 
or may not occur on Sundays. It wi l l 
b r ing together ch i ld ren , you th and 
adults for common activities. Music, 
dance, drama and the plastic arts p ro
vide the dominant forms of expres
sion. Integral to its life is celebrat ion, 
the focus of its program is the Judeo-
Christ ian story, and its primary con
cern is for opportuni t ies to be rel ig
ious together. 

The fo l low ing is an example of a 
small New England congregat ion. At 
a church meeting each year the peo
ple dec ide on a series of themes for 
their Sunday School. Last year they 
chose Moses and the Exodus, A d 
vent-Christmas, Contemporary Chris
tians and Life in the Early Church. 
The Sunday School meets intergen-
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Further on "Reflections- San Antonio" 
E. A. Sbvik, FA IA 
Sovik, Mathre, Sathrum, Quanbeck 
Northfield, Minnesota 

O n e w o u l d be a bit hesitant to enter 
a dialogue wi th some astronaut on a 
star so distant that an answer arrives 
six months after a quest ion is asked. 
A letter of react ion to a wr i te r in 
FAITH & FORM has about the same 
t ime delay, wh ich is d isconcer t ing; 
but I th ink Father McAl ister 's "Re
f lec t ions" in the Fall 1975 issue need 
a response —so I am go ing to ven 
ture one . A n d a l though much of 
what he said seems to me valuable, 
and I want to pay my respects to his 
concern and his goodw i l l , I am go ing 
to select for brevity's sake some parts 
of his discussion that seem to me to 
be at fault for one reason or another. 

Father McAl ister warns us about tam
pering wi th myths. I agree that one 
needs to be caut ious; but o n e must 
not be too t i m i d . Each generat ion 
needs to reappropr iate or reprist inate 
myths. An unexamined my th is a 
dead one. History is change, and 
sometimes cycl ical; what I th ink we 
are do ing is attaching ourselves not 
to our grandfather's myths, but to 
those that are m u c h , much o lder . 

Father McAl ister notes that many 
congregations are not ready to ac
cept mult i -use space for worsh ip . 
This is surely t rue, but not very re le
vant. Thirty years ago, equal ly few 
were ready to give up the historical 
styles. Nor is the c o m m e n t that 
young people are dub ious about 
mult i -use space very relevant. Most 
young people are resistant to change 
— maybe more so than o lder peop le 
w h o have seen more of it. 

The paragraph marked f ive needs a 
l i t t le more a t tent ion . Father M c 
Alister says much of what I w o u l d 
l ike to say, but I w o u l d not use the 
words "secu la r " and " p r o f a n e " i n 
terchangeably as he does. He says 
that a place of worsh ip shou ld have 
those qualit ies that " inst i l l respect, 
reverence and ul t imately a sense of 
the sacred." I agree. But I w o u l d as
sert that these quali t ies can be , and 
ought to be, present not only in plac
es of worship, but in all the work that 

rel igious designers do , whe the r f o r 
cult ic purposes o r non-cu l t i c (secu 
lar) purposes. The w h o l e earth is t he 
Lord's temple ; it shou ld be t reated 
as a holy place. A rch i tec tu re is p r o 
fane (outside the temp le ) not w h e n it 
is secular (non-cul t ic) but w h e n it 
lacks the sense of the sacred. 

In subsequent paragraphs. Father 
McAl ister notes that peop le need 
certain qualities, among t h e m the 
quality o f permanence. He impl ies 
that a single-purpose use of a space 
provides this sense of pe rmanence . 
It may, but this has no th ing to d o 
wi th architectural qual i t ies. I th ink 
that the evidence shows that if a 
place is beaut i fu l , its uses may 
change, but its " s a c r e d " character 
remains. Consider St. Sophia or t he 
Parthenon; their uses have changed , 
but their " sac red" character per
sists. It is associated w i t h the a rch i 
tecture, not the uses of the place. 
At present they are b o t h " secu la r " 
places, but they p rov ide ev idence 
that "secular i ty" and "sacredness" 
can co-exist. 

It is necessary, of course, that a rch
itects pay at tent ion t o the cl ients fo r 
w h o m they work —and very close at
ten t ion . But good art never has and 
never wi l l result f r o m po l l i ng a c o m 
munity to see what peop le l i ke ; it 
comes f r om the percept ions of g o o d 
artists. I am not den ig ra t ing t he re 
search attempt to discover " w h e r e 
people are, " a l though a good artist 
probably has an in tu i t i ve sense of 
this. It is more impor tan t to discover 
where they ought to be. 

A n d to use a phrase l ike " o u g h t t o 
b e " implies that change is desi rable. 
Father McAlister warns us v igorously 
against precipitous change, and I 
concur. But I rather l ike the fact that 
candles have appeared in d o r m i t o r y 
rooms and that rel ig ious observance 
has in other ways escaped f r o m the 
"sanctuary." If w e are t ry ing to bu i l d 
the Kingdom of G o d , we need t o 
change things in the churches as we l l 
as in the wor ld . There was, after a l l . 

some t ru th in the accusat ion m a d e 
against the early Chr is t ians that they 
were " t u r n i n g the w o r l d ups ide 
d o w n . " 

I shou ld l ike also to c o m m e n t o n t h e 
episodes f r o m the l i fe o f Jesus that 
Father McAl is ter ci tes. I w o u l d i n t e r 
pret t h e m qu i te d i f f e r e n t l y . W h e n 
Jesus wen t to the w i lde rness t o pray 
rather than t o the t e m p l e , he was a 
secularist —the e n c o u n t e r w i t h G o d , 
he was imp ly ing is n o t necessar i ly i n 
a cul t ic place. A n d sure ly o n e c a n n o t 
infer f r o m Jesus' d e t a c h i n g h imse l f 
f r om the throngs of p e o p l e w h e n he 
wanted to pray, that w e o u g h t t o be 
bu i l d ing s ing le -purpose p laces o f 
worsh ip . The r o o m w h e r e t h e Last 
Supper was he ld may very w e l l h a v e 
been a restaurant; it was c lear l y n o t 
a cu l t ic place, but a secu la r o n e . 

Finally, I am much m o r e s a n g u i n e 
about the hopes tha t Chr i s t i ans o f 
all denomina t ions — n o t e x c l u d i n g 
Roman Cathol ics —can a c c o m m o d a t e 
themselves to m u l t i - u s e s t r u c t u r e s 
than is Father M c A l i s t e r . ( W h e t h e r 
unsophist icated p e o p l e w a n t m u l t i -
use places or no t , is n o t rea l l y t h e 
issue, of course. W h e t h e r t h i s so r t 
of s t ructure is r ight o r w r o n g , is t h e 
issue. If it is r ight , w e s h o u l d b e d o 
ing our best to i l l u m i n a t e a n d p e r 
suade.) I recently saw a d o c t o r a l d i s 
sertat ion wh ich s t u d i e d t h e uses o f 
146 chu rch bu i ld ings i n H o n g K o n g , 
af f i l iated w i th a b r o a d s p e c t r u m o f 
Christ ian d e n o m i n a t i o n s . A m o n g 
those whose w o r s h i p spaces w e r e 
also used for o t h e r p u r p o s e s , t h e 
Episcopalians led , R o m a n C a t h o l i c s 
and Methodis ts w e r e n ' t far b e h i n d , 
Lutherans were a b o u t i n t h e m i d d l e ; 
and unexpected ly , s o m e o f t h e s o -
cal led " f r e e c h u r c h e s " w e r e t h o s e 
w h o preserved the i r w o r s h i p s p a c e s 
most eagerly for s i n g l e - p u r p o s e u s 
age. 
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Rambusch serves the 
total environment... 
f i r s t b y a id ing t he Pastoral s ta f f , the c o m m u n i t y 
a n d t h e arch i tec ts w i t h p l ann ing , p rog ram spec i f i 
ca t i ons and rev iewing op t i ons . A n d then b y creat
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Function and Building 
con'f. from page 20 

erat ional ly for four blocks of t ime 
du r ing the year. Each thematic unit 
is assigned to a group of families. 
They create and lead the Sunday 
School for that per iod. The first block 
of t ime runs f rom the first day of 
school th rough Thanksgiving. Dur
ing the summer those w h o were in
terested prepared a dramatization 
of episodes in Moses' l i fe. In the first 
week of Sunday School they present
ed their dramat izat ion. Dur ing the 
next week interest groups were 
fo rmed . There was an oppor tun i ty 
to make unleavened bread, to create 
poetry of modern parallels to Moses' 
exper ience, and there was an art 
g roup to il lustrate the poetry. Other 
activities were taken f rom The Jewish 
Cata logue, one of the truly great re
sources for rel igious educat ion and 
a good example of the sort of re
sources needed for the Sunday 
School of the fu ture . There was even 
a g r o u p w h o used the dark, d i r t - f i l 
l ed , junk-s t rewn basement of the 
church to create a s imulat ion of the 
Israelites' faith dur ing the darkness 
of the long exodus. Two weeks of 
such activity led to two weeks of 
p lann ing a Seder, using Waskow's 
Freedom Seder as the basis for their 
ce lebrat ion. At last they uni ted for 
that special occasion. This was fo l 
lowed by two weeks of preparat ion 
for a special Thanksgiving celebra
t ion . Here was an oppor tun i ty to 
ident i fy their Congregat ional Puritan 
history w i th the Exodus. The unit 
ended w i th a grand Thanksgiving 
ce lebra t ion, at wh ich five grains of 
co rn were put at everyone's place; 
a ch i ld asked why, and the story of 
one year when that was all their fore
fathers and foremothers had to give 
thanks for was to ld . After a few 
weeks peop le were ready to begin 
their Advent-Christmas theme. 

O f course it wi l l take t ime before 
change is generally accepted. New 
archi tectural designs wil l be neces
sary to support the new programs. 
W e must be careful not to design 
bui ld ings wh ich wil l lock us into pro
grams that make this alternative f u 
ture d i f f i cu l t . The architect has an 
un ique oppor tun i t y to engage the 
church in re- th ink ing its life and 
fai th by remind ing us all that we not 
only shape our bui ld ings; they shape 
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us. The oppor tun i ty to bu i ld is the 
oppor tun i ty of a commun i t y of faith 
to struggle with their fai th and to de
sign space that w i l l enable t hem to 
become a fai thful people . The fu ture 
is open and you have been granted 
the God-given talents to serve in this 
most important endeavor. Be of good 
courage as you strive to shape a c o m 
munity 's faith into forms wh ich wi l l 
enable them to func t ion as a fa i th
ful people . A n d always remember 
that your responsibil i ty is awesome — 
your task is g r e a t - a n d your cal l ing 
is noble. w 

Notes & Comments 
con'f. ^rom page 5 

Bicentennial Exhibitions 

200 years of American Synagogue 
Architecture—Jhe Amer ican Jewish 
exper ience reflects a str iv ing towards 
ritual enhancement of its synagogues. 

Brandeis University, Rose M u s e u m , 
Wal tham, Mass. —Spring and Sum
mer, 1976 

Spertus Museum of Judaica, Chicago, 
III. —October '76 th rough January 
'77 

Why GRA Regional 
Conferences? 

Dur ing the past f ive years the GRA 
has held a series of Regional Confer 
ences—often in co-sponsorship w i th 
religious groups —Perkins School of 
Theology at Southern Method is t Un i 
versity, the Divini ty School at Duke 
University, etc. The Regional Confer 
ences reflect the GRA's awareness of 
the changes taking place w i t h i n the 
organized church today and the need 
for effective d ia logue and c o m m u n i 
cation between architects and clergy
men. It is felt that smaller meetings 
can provide ful ler part ic ipat ion 
among registrants and speakers —and 
that specific topics of perhaps reg ion
al interest lend themselves more 
readily to one or two-day meetings. 

Faith, Function, Form — Environment's 
Influence upon Man -Church-spon
sored Housing —Churches, Crises and 
Change-have been among the t op 
ics dealt w i th at GRA regional meet-

con't. page 24 
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Notes & Comments cont. 
ings. Groups of architects, clergy
men and concerned lay persons have 
gathered to hear addresses f rom ex
perts in specific areas and to part ic i 
pate in discussion of common inter
ests and problems in an informal set
t ing . 

The GRA plans to cont inue its p ro 
gram of regional meetings, one be ing 
scheduled for the Washington, D.C. 
area under the jo int sponsorship of 
GRA and Catholic University o f 
Amer ica, November 12-14, 1976. The 
Gu i ld invites FAITH & FORM readers 
— individuals or groups —to contact 
Gu i ld of f ice if they are interested in 
a regional meet ing in their area. 
Wr i te : Gui ld for Religious Arch i tec
tu re , 1777 Church St., N.W., Wash
ing ton , D.C. 20036. 

Myron E. Schoen, Director, 
Commission on Synagogue 
Administration, UAHC, 
writes: 
Have you designed a synagogue in 
the last decade? The Un ion of Amer
ican Hebrew Congregations, which 
has mainta ined an Architects A d 
visory Panel for more than 25 years, 
is con templa t ing the publ icat ion of a 
book o n signif icant synagogue bu i ld 
ings since 1965. It was the UAHC 
that publ ished An American Syna
gogue for Today & Tomor row in 
1954 (edi ted by Peter Blake) and 
Con tempora ry Synagogue Art: De
velopments in the U.S. 1945-65 by 
Prof. Avram Kampf. 

If you have designed a synagogue 
bu i ld ing in the last decade, please 

Does Your Church Pay Enough 
Attention to its Fund-Raising? 

The Church Fund-Raising Institute's NEW 

MONTHLY ^EWSLETTER 
can help any Church raise more money. 

I T D O E S N O T C O S T — I T P A Y S ! 

Try it! The Church Fund-Raising Institute MONTHLY 
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The MONTHLY NEWSLETTER is concise, practical, full 
of news about recent local church fund-raising successes. 
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Also ask about the 26 summer 
W E E K E N D W O R K S H O P S 

on 
"Annual Giving Programs for Local Churches" 

To be held at the Institute in Chicago. 
Write or Phone: C H U R C H FUND-RAISING INSTITUTE 

222 North Wells Street Chicago, IL 60606 312/372-3630 
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communicate w i th me at U A H C , 
838 Fifth Ave., New York, N.Y. 1002r 
It wou ld be he lp fu l if you cou ld send 
not only the name and address of the 
congregat ion but cou ld also p rov ide 
photos, slides and f loor plans. • 

Worship, Liturgy, and Building 
con'f. ^rom page 7 

members and at the same t ime give 
thanks for the grace wh ich God has 
made k n o w n to all t h rough this sac
rament. 

The fact that worsh ip is corporate has 
impor tant ramif icat ions for the ar
rangement of congregat ional seat-
t ing ; it is imperative that worshippers 
be proper ly related to each other as 
wel l as to the l i turgical center. 

These five facets of Christ ian faith 
procla imed in the funct ions of wor 
ship are not unfor tunate ly adequate
ly suppor ted by most archi tectural 
forms now in existence. Any attempt 
to prov ide a set design for con tem
porary l i turgy w o u l d be fut i le . In 
deed, the current state of l i turgy is 
so f lu id that it defies f ixed designs. 
But since d i f ferent funct ions exist 
in worship, d i f fe ren t forms are need
ed if a consistent statement of faith 
is to be made. 

Because f lexibi l i ty is so impor tant , 
the cardinal rule for contemporary 
l i turgical design is " D o n ' t nail any
th ing d o w n . " V io la t ion of this rule 
can tu rn l i turgy frorTi a l iv ing th ing 
in to a corpse impr is ioned w i th in a 
co f f in . And no matter how beaut i fu l 
or we l l -p ropor t i oned the co f f i n may 
be, the l iturgy con f ined w i t h i n it is 
qui te dead. 

But consider the possibil i t ies when 
f lexibi l i ty does exist. The l i turgical 
center itself can be adjusted bo th in 
size and locat ion. Movab le platforms 
allow a large space for l i turgical dra
ma, for example. O n other kinds of 
occasions the p la t fo rm may we l l be 
much smaller, w i th the congregat ion 
gathered in an arc of I 8 O 0 or less. 
(The comple te chu rch - i n - t he - round 
concept works better in theory than 
practice wi th respect to t radi t ional 
l i turgical funct ions.) In all cases, wor 
shippers should be as close to the 
l i turgical center as possible and 

should not be separated in to isolated 
units. 

Flexibility is in tended to serve real 
l i turgical needs, not to satisfy a yen 
for novelty. Rearrangement for its 
o w n sake soon wears th in . Those re
sponsible for invent ing new arrange
ments quickly exhaust the possibi l 
ities, and those w h o move the fur 
nishings soon grow weary of shuf f l ing 
things around when no real purpose 
is served. But the fu l l p roc lamat ion 
of the Gospel requires a variety of 
worship services. Therefore f lexibi l i ty 
of fo rm is the servant of fa i th as we l l 
as the servant of f unc t i on . • 

Church Architecture of the 1970's 
con'f ^rom page 11 

Once one has such a space in wh ich 
to plan worship, f ree and unc lu t te red 
by architectural focus, it is hard i n 
deed to go back to a space where 
there is no f reedom. A n d it is amaz
ing how many imaginat ive possibi l 
ities in worship open up once one 
has nondirect ional space. The most 
int r iguing space I have ever w o r k e d 
in was an exper imental theater where 
we were l imited on ly by o u r o w n 
imaginat ion. How hard it was to re
turn f rom that to a d i rec t iona l church 
wi th a chancel! 

We have discovered someth ing we 
never knew before, the impor tance 
of flexibility. Why shou ld a bu i ld ing 
be always the same for every occa
sion? Christmas is not Good Friday, 
a wedd ing is not a funera l , a Sunday 
morn ing congregat ion is not a Sun
day evening assemblage. Yet we have 
o f ten been content w i t h a bu i l d ing 
that was always the same. Today, a 
wall is anything we want to project 
on it. Flexibility is vert ical as we l l as 
hor izontal . We bui l t towers of steel 
scaffolding in our chapel once to 
convince students of that ; o u r f ree
dom is not l imi ted to the arrange
ment of the f loor a lone. 

I feel that the most satisfactory bu i l d 
ing shape for wo rsh ip , as we k n o w it 
now, is what I call a " h o l l o w c u b e . " 
I once convinced a student congre
gation to build such a worsh ip space. 
I th ink they bui l t it almost out of 
b l ind fa i th ; now they can try exper
iments in worship that no other 

con'f. page 26 

IN OVER 
10,000 CHURCHES 

NATION-WIDE: 
SCHULMERICH 
BELL SYSTEMS 

THE ARCHITECTS' 
CHOICE. 

Schulmerich is the name that 
architects have come to k n o w and 
respect as the source for the 
f i nes t in be l l i n s t r u m e n t s a n d 
systems. 

Schulmer ich is A m e r i c a s fu l l -
l ine bell company o f fe r i ng the 
c o m p l e t e range o f c a s t b e l l s , 
ca thed ra l c h i m e s , e l e c t r o - m e 
chanical cari l lons a n d au toma t i c 
bell player systems. 

A Schulmer ich Rep resen ta t i ve 
will be happy to exp la in t he dif
fer ing advantages, s t ruc tu ra l re
quirements, and costs of t h e s e 
various bell systems. 

For more in format ion jus t f i l l 
in and mail the c o u p o n b e l o w or 
call toll free 1-800-523-6510. 
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Carillons, Inc. 

The Bell Capital of the Wbrld 
1796 Caril lon Hi l l , Se l l e rsv i l l e . Pa. 1 8 9 6 0 
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Church Architecture of the 1970's 
con ' f . from page 25 

church in town can accommodate. 
" H o l l o w cube" may not be the best 
of terms but it does express the basic 
sense of directionless space capable 
of a variety of or ientat ion, of a level 
f loor , of nothing nailed down or pre
de te rmined . In many cases the ver
t ical d imension may be less than the 
hor izonta l ones, certainly not greater 
than they. 

A major change has occurred f r om 
the l ong history of church bui ld ings 
w i th a very def ini te or ientat ion ei ther 
a round a high altar or an equally h igh 
pu lp i t . We must remember , t hough , 
that un t i l churches were f i l led up 
w i t h pews, congregations remained 
mob i le and essentially non-d i rec t ion 
al. The non-direct ional church bu i l d 
ing of today gives us both f reedom 
and responsibil i ty. For it is up to us 
to create the focus where it belongs 
for whatever occasion we are p lan
n ing . The bui ld ing inter ior , then , be
comes a dynamic space where new 
centers of action can be created for 
whatever the occasion may be. 

A f i f th area of change is closely re
la ted, namely that of seating. We are 
f inally realizing how much Christians 
lost w h e n they sat d o w n on the j ob 
in worsh ip somewhere about the 
fou r teen th century. The f lu id and 
mob i le congregat ion became an im
mob i l i zed mass, wedged into a series 
of pews. And how we cherished 
those comfortable pews! I wel l re
member the astonished disbelief I 
encoun te red when I first began ques
t i on ing pews a dozen years ago, es
pecially f rom one bu i ld ing commi t 
tee that included a salesman f rom a 
pew company! Today, I suspect his 
f i rm also offers movable church seat
ing ; certainly its competi tors do . A 
major breakthrough came when the 
St. Louis Episcopal Cathedral re
moved its pews in late 1969 or early 
1970 and replaced them wi th mov
able seating. We could persuade 
peop le that if it cou ld be done suc
cessfully in such a magnif icent gothic 
s t ructure, certainly it cou ld be done 
elsewhere. 

O n e sometimes wonders : if we were 
really on our feet for worship (as 
Christians were for most of our his
tory) wou ld we need chairs at all? 
O n e solut ion in a Cal i fornia student 
congregat ion was a series of free-
fo rm risers in the f loor w i th carpeted 
treads. These were relatively per
manent but focused on no particular 
spot. Younger people o f ten feel 
more comfor tab le sitt ing on the floor 
in their o w n proximit ies; I doub t you 
cou ld sell that to older people who 
w o u l d just as soon be comfortable 
and keep their own distance. 

The great advantage of movable seat
ing , of course, is f lexibi l i ty. One can 
shape the service around the people 
w h o are there, not a round a mass of 
pews that may be unoccup ied . A 
chu rch wi th pews for two hundred is 
half empty when a hundred people 
show up. But the same congregat ion 
in a space set up wi th a hundred 
chairs wi l l p rompt the response that 
so many people have come that we 
may have to br ing in extra chairs. 
Wh ich is pr imary, the people who are 
there or the vacant furni ture? Mov 
able chairs put the focus on actual 
peop le and secondly on the event. 
Perhaps the seating should focus on 
the font for some occasions, about 
a pulp i t for others. We have these 
opt ions and many more. Wi th fixed 
seating we have no such choices. 

Some manufacturers now make short 
movable pews wh ich are attractive 
and heavy enough not t o t ip over. 
These may of ten be as satisfactory 
and cheaper than movable chairs. 
Unfor tunate ly , as soon as we ment ion 
movable seating, most people th ink 
of the cheap metal chairs on wh ich 
they have suffered for years. Good 
movable seating is not cheap. But if 
it gives us several bui ldings instead 
of one f rozen space, it may be the 
biggest bargain we can get. Such 
seating ought to be attractive, cap
able of ganging ( l inking) comfor t 
able, and stackable (there are times 
when we wi l l want to get rid of seat
ing al together) . At any rate, movable 
seating is bo th a cause and a reflec
t ion of the changes we have seen in 
worsh ip in recent years. Wi thou t it, 
many of our experiments wou ld have 
been impossible; w i th it, we have 
a t tempted things we never cou ld 
have dreamed of w i th a nailed d o w n 
congregat ion . 
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Yes, the church archi tecture of the 
1970s is something qu i te d i f ferent 
f rom that of the 1960s. But it w i l l no t 
stand still either. Those things that 
we f ind so true and obv ious today 
wil l not all be so t omor row . Anyone 
who builds today must shudder a bit 
at the danger of ly ing knots in the 
future. Certainly we cannot bu i ld 
wi th the bo ld conf idence of those 
who bui l t in the early 1960s. We have 
seen the M idd le Ages in Cathol ic 
worship end overnight and Protestant 
worship thaw almost as qu ick ly , all 
w i th in a decade. We k n o w now how 
risky it is to assume that our needs 
for worship space wi l l remain u n 
changing so we have become much 
more reticent bui lders. Humi l i t y is 
not such a bad v i r tue in archi tecture 
or in l i fe. 

Perhaps change, then , is the greatest 
d i f ference. Our church archi tecture 
has become open to change. Though 

it cannot guess the d i rect ions of f u 
ture change, at least it has come to 
accept change as inevitable. A n d this 
is something that church archi tecture 
of past centuries never took serious
ly. This greater openness to new pos
sibilities is the major accompl ishment 
of church architecture in our t imes. 
For this we should all be gratefu l . • 

Faith & Building 
con't. from page 19 

past but of the ent i re past cen tu ry , 
indeed since the midd le of t he 19th 
century . A n d I am not sure that m u c h 
of a cor re la t ion be tween fai th and 
chu rch arch i tecture survives in t he 
m o d e r n pe r iod . This is a d o u b t that is 
not re l ieved by a s tatement of Dr . 
James Wh i te ( "Church A rch i t ec tu re 
of the 1970's," repr in ted f r o m Liturgy 
in this issue of FAITH & F O R M ) : " I 
feel the most satisfactory b u i l d i n g 
shape for worsh ip , as we know it 
now, is what I call a ' h o l l o w c u b e ' . " 
If i ndeed Christ ian worsh ip has c o m e 
to requi re this measure of vacu i ty , 
then I w o u l d th ink m o r e su i tab le 
w o u l d be a hollow tube t h r o u g h 
wh ich we might look to a recove red 
awareness of necessary co r re la t i on 
of the Christ ian t rad i t i on and its 
housing for worsh ip . • 
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T h e G u i l d for Religious Arch i tec tu re is, we bel ieve, 
just i f iab ly p r o u d of its record of service to the profes
s iona l and rel igious commun i t i es . Organ ized in 1940 
by a small g roup of architects and c le rgymen, the 
G u i l d began its p rog ram to improve the design and 
f u n c t i o n of rel igious facil i t ies. Primari ly this effort 
was carr ied o n t h rough the Nat ional Con fe rence , an 
annua l meet ing at wh ich architects, rel igious leaders, 
c ra f t smen and artists t raded ideas, compared notes, 
discussed c o m m o n interests and p rob lems, and nur
t u r e d each o ther t h rough a c o m m o n desire to serve 
t he wo rsh ipp ing c o m m u n i t y . In 1965 the Gu i ld became 
an af f i l iate of The Amer ican Inst i tute of Archi tects to 
serve as the a rm of the Inst i tute in the area of rel igious 
des ign . 

The Annua l Nat ional Conference cont inues — broad
e n e d in scope and in ter fa i th in st ructure. This year's 
c o n f e r e n c e w i l l be held at Boston, July 6-8. Regional 
con fe rences over the past f ive years have fu r ther d e m -

WILLEf SlUDIOS 
4RT OAAS IN GLASS 

C h u r t h on ihe Mall 
Plymoulh Meel ing, Pa 
Hassinger and Schwam Asso<iaies 

10 CAST M O P t L A N D AV€NI>l 
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onstrated the Gui ld 's interest in p rov id ing in format ion , 
guidel ines and assistance to groups wishing a one- or 
two-day meet ing on a specif ic topic. 

FAITH & F O R M , journa l of the Gui ld for Religious Ar
chi tecture, has been a significant too l in the educa
t ional process wh ich the Gui ld pursues. By reproduc
ing speeches f r o m annual and regional meetings, by 
featuring the architectural and arts award winners f rom 
the Annua l Conferences, by at tempt ing to p rov ide the 
most current in fo rmat ion available on trends in re
l igious design as they reflect changes in l i turgy, 
FAITH & F O R M seeks to reach a broader audience 
than can be reached t h rough meetings. 

To cont inue its s e r v i c e - a n d to cont inue its program, 
the Gui ld for Religious Archi tecture needs the sup
port of the professional and religious communi t ies . 
It seeks your membersh ip . You are cordial ly invi ted to 
jo in and to part ic ipate in a cont inu ing and on-go ing 
ef for t . A membersh ip appl icat ion is attached. 



THE G U I L D FOR R E L I G I O U S A R C H I T E C T U R E 

AN AFFILIATE OF THE AMERICAN INSTITUTE OF ARCHITECTS 

APPLICATION FOR MEMBERSHIP 
(Please type or pr in t ) 

NAME BIRTH DATE DATE 

MAILING ADDRESS 
Street City State Z ip 

TYPE OF MEMBERSHIP 
( ) Professional— O p e n to all corporate AIA members interested in rel igious design. 

( ) Aff i l iate - O p e n to ail professional technicians and those whose personal active interest or voca t i on 
fur thers the purposes of the Gui ld 

FIRM OR O R G A N I Z A T I O N POSITION 

Note ; Addi t ional in fo rmat ion may be suppl ied on separate page. 

S C H O O L AND C O L L E G E - dates, degrees and honors 

PROFESSIONAL R E C O R D - dates and posit ions held 

PROFESSIONAL LICENSES BY S T A T E S - a r ch i t ec tu ra l -o the r 

CLUBS, SOCIETIES, ASSOCIATIONS 

LOCAL AIA CHAPTER, SECRETARY, ADDRESS 

NAME O F G U I L D MEMBER K N O W N TO Y O U 

MEMBERSHIP DUES: 
Professional - $50.00 per year 

Aff i l iate - $40.00 per year 

Please mail appl icat ion w i th check for first year dues made ou t t o : Gu i ld for Religious Arch i tec tu i 
1777 Church St., N.W. 
Wash ington, D.C. 20036 
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GUILD FOR RELIGIOUS ARCHITECTURE 
Membership Application, page 2 

Cateeory of aff i l iate membersh ip : Art ist /Craftsman { ) 
Clergy ( ) 
Other ( ) 

Arlkt/Craftsman Category 
M u s e u m or private col lect ions, professional shows, one-man shows 

Special honors and awards 

Publications 

Please inc lude two black and white photographs of your work 

P l e a T e d e l X L h g i o u s or interest background in area of rel igious archi tecture and art. 

Other 
Please detai l interest background in area of religious archi tecture and art. 

Signature 
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CELEBRATE BICENTENNIAL YEAR 
IN BOSTON 
AT THE 
NATIONAL INTERFAITH 
CONFERENCE 
ON 
RELIGION AND ARCHITECTURE 
July 6 - 8, 1976 Copley Plaza Hotel 

TRADITION and TRANSITION — 
P E R S P E C T I V E '76 

FEATURING EXHIBITS: 
Recent Art and Archi tecture 

WORKSHOPS: 
Plan for Restorat ion and Development of Religious 
Facil it ies 
Financing Costs of Restoration 
Art and Decora t ion in Restorat ion of Rel ig ious 
Facil it ies 
A Case S tudy of Renova t ion Project Involv ing 
Panel of Experts 

TOURS: 
Points of Historic Interest 

Trini ty Church 
King's Chapel 
Old North Church 

Points of Contemporary Interest 
1st and 2nd C h u r c h , Mar l bo rough St. - Paul 

Rudo lph 
Char les River Synagogue - Chi lds, Ber tman, 

Tseckares 
MIT Chapel - Eero Saarinen 

In addition: 
Boston's own bicentennial activities 
developed by the city's 
Bicentennial Commission. 

Convened by THE INTERFAITH R E S E A R C H 
C E N T E R representing 
Gui ld for Rel ig ious Archi tecture 
L i turg ica l Conference 
Nat ional Counc i l of Churches 
Union of Amer ican Hebrew Congregat ions 

C o s p o n s o r s : 
Amer ican Society for Church Archi tecture 
Boston Society of Archi tects 
Commiss ion on Church Planning and 
Arch i tec ture 
Federat ion of Diocesan Li turgical Commis
s ions 
Nor th Amer ican Academy on the Liturgy 

Genera l Chai rman: 
Wi l l oughby Marshal l . AIA, GRA 
Cambr idge , Mass. 

Program Chairman: 
A. An thony Tapp6, AIA, GRA 
Bos ton , Mass. 

Loca l Conference Coordinator: 
Lowel l L. Er ickson 
Bos ton Society of Archi tects 
Bos ton , Mass. 

Architectural Exhibit Chairman: 
Richard Ber tman. AIA, GRA 
Bos ton , Mass. 

Art Exhibit Chairman: 
O'Neal Ingram 
Cambr idge , Mass. 

Publicity Chai rman: 
The Rev. Richard Butler 
Wash ing ton . D.C. 

For further information write: 
1976 Nat ional Conference 
c/o GRA 
1777 C h u r c h St., N.W. 
Wash ing ton . D.C. 20036 
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TREASURER 

Rollin W o l l . AIA 

A l l e n l o w n . Pa 

D I R E C T O R S AT l A R C E 

Robert R Inslee, AIA 

l o s Ange les . C a l . 

Danie l S c h w a r t / m a n . FAIA 

N e w Vofk . N.Y. 

D o w n i n g A. Thomas. AIA 

Dal las , T e a . 

R E C I O N A l D I R E C T O R S 
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lohn W i a w r e n c e . AIA 
Adelph i . M d . 

G o r d o n C Pierce . AIA 
G r e e n s b u r g . Pa 
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Char les A Saunders , |r. 
R i c h m o n d . Va. 

Myron E. S c h o e n , FTA 
New York , N.Y. 

G e o r g e A D S c h u e t l , AIA 
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Harold E. Wagoner . FAIA 
Phi ladelphia, Pa. 

E C r o s b y Willet 
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Uel C . Ramey. AIA 
S h e b o y g a n . W i s 
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Winter Park. Fla. 
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1777 C h u r c h St . , N.W. 
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PAST PRESIDENTS 
OF THE G U I L D 

19.10-44 
1945-46 
1947-48 
1949-50 
1951-52 
1953-54 
1955-56 
1957-58 
1959-60 
1%1-62 
1963-64 

1965- 66 
1966- 67 
1968-69 
1970-71 
1972-73 

Harry Lesl ie Walker 
Walter H. Thomas 
H e n s e l A. Fink 
Wi l l iam H. T h o m p s o n 
T N o r m a n Mansel l 
Ar land A. D i r lam 
Edward F. l ansson 
Harold E. Wagoner 
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IN MEMORIAM — Donald H. Speck 

There are no words t o express o u r sor
row at the unt imely death — at age 48 — 
of Dona ld H. Speck, Honorary M e m b e r of 
the GRA and President o f the In ter fa i th 
Research C e n t e r . Those o f us w h o 
wo rked w i th Don in p lann ing the Nat iona l 
Conferences knew h im t o be a man o f 
u n q u e s t i o n e d i n t e g r i t y , w h o s e c l e a r 
th ink ing and quiet speech i l l um ined o u r 
del iberat ions — and whose d ry w i t was a 
source of del ight . 

The Rev. G lenn S. G o t h a r d a t t e n d e d 
t h e M e m o r i a l Serv ice f o r h i m at t h e 
N o r l h w o o d s Presbyter ian C h u r c h , and 
the fo l l ow ing is his c o m m e n t : 

At the August 10 Memor i a l Service fo r 
Dona ld H. Speck, all s ignals c o m m u n i 
cated one message. 

The r o o m fo r w o r s h i p is t he f ru i t o f 
honest struggle to put in to con tempora ry 
fo rm our vision of reality. Wal ls and pews 
curve a round a simple table and s t rong 
pulp i t , w i th open Bible. N o t h i n g suggests 
separating awareness of each o ther f r om 
awareness o f God . 

Persons present were f r iends of Dona ld 
Speck, but many were mee t i ng his family 
for the first t ime. Yet n o o n e felt l ike a 
stranger. 

Persons w h o led the service exh ib i ted a 
conf idence rooted in hav ing successful ly 
faced the issues of life and dea th : Law
rence Bot toms, Modera to r o f the 114th 
Gene ra l Assembly of t h e P resby te r i an 
Chu rch , U.S.; John F. A n d e r s o n , Jr., Pas
tor of First Presbyterian C h u r c h , Dal las; 
and A. M i l t on Riviere, Pastor o f N o r t h -
w o o d s C h u r c h , D o r a v i l l e , G a . Pas to r 
Riviere's se rmon i nc l uded an Essay o n 
Death wr i t ten by Don at the t ime of his 

mo the r ' s dea th and f o u n d b y h is fam i l y 
a m o n g his papers. 

T w o banners w h i c h h u n g o n e i t h e r s ide 
of the chance l had been d e s i g n e d by D o n 
for use by the cong rega t i on d u r i n g w o r 
ship services. The cover f o r t h e p r i n t e d 
memor i a l serv ice, also his d e s i g n , s h o w e d 
Bib le, Bread, C u p , Flame a n d C r o s s . The 
cross, in con t ras t ing co lo r , w a s d o n e w i t h 
f ingerpr in t I jnes. 

S u r r o u n d e d by all th is s o l i d t e s t i m o n y 
t o creat ive w o r k , r e m i n d i n g us o f t h e l i fe 
style o f D o n a l d Speck, w e a l so fe l t t he 
r o o m f i l l ed w i t h awareness o f G o d a n d 
each o the r , c l imaxed by p a r t i c i p a t i o n in 
the Lord's Supper . 

Af ter the bened i c t i on D o n ' s f a m i l y re
ma ined in the r o o m and as w e c a m e to 
greet t h e m , w e felt a fai th as s o l i d as t h e 
wal ls of the b u i l d i n g itself. W e had c o m e 
to share the i r gr ief . W e le f t h a v i n g b e e n 
made freshly aware of t h i n g s t h a t c a n n o t 
be shaken. 

The Rev. G l e n n S. G o t h a r d 
August 11 , 1975 

Design Compet i t i on 
for Eucharistic Congress 

The 41st In te rna t iona l Eucha r i s t i c C o n 
gress and the Phi ladelph ia C h a p t e r o f t h e 
Amer i can Ins t i tu te of A r c h i t e c t s are c o -
sponso r i ng an a rch i tec tu ra l c o m p e t i t i o n 
for des ign of altar stages f o r t h e c i t y ' s t w o 
ma jo r spor ts s tad iums. 

The s t ruc tures w i l l make V e t e r a n s a n d 
John F. K e n n e d y s t a d i u m s s u i t a b l e f o r 
l i turg ica l w o r s h i p . They w i l l i n c o r p o r a t e 
p la t fo rms , altars, aud io-v isua l a n d l i g h t i n g 
s y s t e m s a n d m o v e m e n t p a t t e r n s f o r 
ce leb ra t ion o f Masses. 

Veterans S tad ium is a 7 - t i e r e d o c t o r a d 
that seats 66,000. JFK is 2,350 f e e t l o n g b y 
1,450 feet w i d e , e n c o m p a s s i n g a n a r e a o f 
61.5 a c r e s . T h e s tage d e s i g n f o r JFK 
shou ld a c c o m m o d a t e up t o 300 ,000 v i e w 
ers b o t h in t he s tad ium and t h e s u r r o u n d 
ing site (park ing areas). 

C o m p e t i t o r s m u s t b e r e g i s t e r e d a r 
chi tects in the Un i t ed States. A r c h i t e c t s 
n o t p rac t i c i ng w i t h i n t he j u r i s d i c t i o n o f 
the Phi ladelph ia chapter o f t h e A I A m u s t 
have associated w i t h a P h i l a d e l p h i a f i r m 
in o r d e r to have en te red the c o m p e t i t i o n . 

M o r e t h a n o n e m i l l i o n p e o p l e w i l l 
gather in Ph i lade lph ia , A u g u s t 1-8, 1976 t o 
par t ic ipate in the Eucharist ic C o n g r e s s , a 
m a j o r s p i r i t u a l a s s e m b l y o f w o r l d 
Catho l ics and o t h e r Ch r i s t i ans . 

C o n t . p . 17 
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A great craft, but not a great mystery. 
Stained glass can alter light, completely or partially. 
It can create a mood or sustain it. It is a great tradi
tional craft that has kept pace with contemporary 
needs. In scores of ecclesiastical, multi-purpose and 
commercial buildings for over four decades...from the 
original design, to the manufacture, to the actual in
stallation...Rambusch Stained Glass Studio has added 
its distinctive touch to the unique signature of the 
architect. Contact; William T. Weber 

NEW PROJECTS 
OF INTEREST 

consultation/plannmg/design/fabrication/installation 
stained glass/metal/wood/lighting/cultic appointments 

Salanter/Akiba/Riverdale Academy 
Riverdale, N.Y. 
Archi tects : Caud i l l , Rowlet t , Scott 

Hous ton , Tex. 

Located o n the fo rmer estate of the late Ar turo Toscanini in 
the Riverdale sect ion of New York City, the S/A/R Academy is 
des igned t o p rov ide a v iew o f the Hudson River wh i le retain
ing the flat po r t i on of the site for playf ields. The result Is a 
vert ical ly open des ign , w h i c h combines a feel ing of unity for 
the ent i re schoo l w i t h a sense of indiv idual i ty and variety in 
the c lassroom areas. 

By sta i r -s tepping d o w n the natural contours of the sloping 
site, the architects deve loped an o p e n plan fo r the academic 
block o f the schoo l . Instruct ional spaces on two sides of the 
bu i ld ing connect w i t h a shared central core of administrat ion 
and learn ing resource areas a half- level be low the instruc
t ional spaces at every level of the bu i ld ing . For easy identif i 
ca t ion, each level is co lo r -coded and fur ther def ined through 
the use of l a rge , b r i g h t l y - c o l o r e d let ters o f t he Hebrew 
alphabet. 

Dr. Robert M . Finley, super in tendent of the first open-plan 
school in the U.S., has said: " T o o many bu i ld ings get in the 
way o f a s c h o o l ' s p r o g r a m . This doesn ' t h a p p e n at the 
Academy. The architect 's dynamic solut ion and use of land 
open a w ide range of program possibi l i t ies. Rarely have I 
seen a b u i l d i n g w i t h such t remendous f lexibi l i ty. It allows 
you to change any program any t ime . The measure of that is 
the fact that it s imul taneously and successfully houses two 
d i f fe rent p rog rams . " 

The Academy has received a Bard Award for excellence in 
New York arch i tec ture . The Bard Awards were established 13 
years ago by the Ci ty C l u b o f New York in memory of Albert 
S. Bard, w h o crusaded for more than half a century to im
prove the qual i ty of civic design and urban archi tecture. 

4 0 West 13 Street New Y o r k , N.Y. lOOII (212) 675-0400 



ARCHITECTURAL EXHIBIT — 
1975 San Antonio Conference 

Richard fleischman Architects. Inc 

The jury for the archi tectural 
exhibit at the 1975 San An ton io 
Conference is pleased to report one 
Honor Award and seven Mer i t 
Awards. In addi t ion, they cite two 
projects, not usually judged w i t h 
churches and synagogues, for 
Honorable Ment ion Awards, and 
single out two others for their 
potent ial worthiness. 

The jury found their dut ies 
pleasant and were grat i f ied w i th the 
quality of the entries in a t ime of low 
religious construct ion vo lume. 

Robert L. Durham, FAIA, Chairman 
Robert R. Inslee, AIA 
Howard R. Meyer, FAIA 
Down ing A. Thomas, AIA 

H O N O R AWARD 
Sacred Heart Church 
Mor row County, O h . 
Architects: 
Richard Fleischman Architects 
Cleveland Heights, O h . 

The simplest, most modest chu rch 
submit ted. The plan is clear and 
beauti ful ly p ropor t i oned . Each 
window and door is placed with 
iTiasterly inevitability. The exter ior 
forms are in fine balance, achieving 
great dignity. Materials are wh i te 
exterior a luminum siding w i t h 
a luminum doors and windows. The 
spaces provide for worship, religious 
educat ion and administ rat ion — all 
wel l related. 

Main Level 

Richard fleischman Architects, Inc. 
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Religious Arts Exhibit 
1975 San Antonio 
Conference 

H o n o r Award 
"Twe lve Tr ibes" 
Louise Kaish 
610 West End Ave 
N e w York, N.Y. 10024 

Bruce C . / o n e s 

Honorab le Men t i on 
" M e n o r a h " 
(we lded steel and bronze) 
Ted Egri 
Taos, N . M . 87571 

Hono rab le Men t i on 
12th Station of the Cross 
(copperp la ted steel and walnut ) 
H e r i Bert Bartscht 
1125 N. Canterbury Cour t 
Dal las, Tex. 75208 

The purpose of the Religious Arts 
Exhibit at the Annual National 
Interfai th Conferences on Religion 
and Archi tecture is to encourage 
excel lence in all arts intended for 
rel igious purposes. We hope to offer 
a s t imulat ing experience for all who 
are concerned wi th the use of art in 
sacred space; and to provide 
exposure for artists work ing in the 
f ie ld . 

In add i t ion to the entries accepted 
for exhib i t at the San Anton io 
Conference, there was shown a 
runn ing sl ide presentat ion 
represent ing a wide variety of work 
be ing done today for sacred space. 

Lyie Nov insk i , Dallas, Tex. 
Chairman, Religious Arts Exhibit Jury 
Mrs . Sylvia Plotkin, Phoenix, Ariz. 
Robert E. Rambusch, New York, N.Y 

Honor Award 
"Joseph's D r e a m " 
Wi l l iam Jeffers 
Gail M o r t o n Hanks 
Dee McCandless of 
Tres Manos (Wallhangings) 
1601 Pearl 
Aus t in . Tex. 78701 



THE RESPONSE 
OF 
RELIGIOUS 
INSTITUTIONS 
TO 
URBAN 
HUMANISM* 
by 
Rabbi lack Bemporad 
Temple Emanu-EI 
Dallas, Tex. 

The response of rel igious inst i tu
t i ons to u r b a n h u m a n i s m is , o f 
course, an ex t raord inar i l y comp lex 
and diversi f ied subject. The quest ion 
posed is involved w i t h four variables, 
all of wh ich relate to the issue of re
l ig ion: 

1 . The dynamics of change and the 
necessity to re-categorize our under
standing of change and stabil i ty. 

2. The na tu re o f a c o n s u m e r -
or iented society. 

^. The na tu re o f t e c h n o l o g i c a l 
process. 

4. The i n te rpene t ra t i on of these 
three variables and the ef fect they 
produce on the nature of our under
standing of man. 

If w e ' r e g o i n g to ta lk a b o u t 
humanism, urban human ism, or any 
k ind of humanism, we can only do 
that if we have some sense of what 
we mean as to the nature of man. 

In his b o o k Technology and 

* Edited transcript — address at San 
Anton io Conference on Religion and 
Architecture — Apr i l 1975 

Change, David Schoen c la ims that 
the basic prob lem is that most peo
ple, inc lud ing most educated peop le , 
th ink that society is relatively static. 
However , he denies the val id i ty o f 
the static society and feels that if we 
embody a symbol ism that makes us 
unprepared for the fu ture when it ar
r ives, we w i l l be in great t r o u b l e . 
Schoen states that we 've usually un
derstood change in the past by im
agining that we go f rom one stable 
state to another stable state, and that 
technology is the neutral ins t rument 
o f that change, that is, o f go ing f r om 
one state to another. Secondly, he 
says, w e assume t ha t w h a t e v e r 
changes wi l l take place, u l t imate ly , 
w i l l be for the g o o d . Schoen says 
that both of these assumpt ions have 
to be chal lenged. Is there really such 
a th ing as a stable f ramework and the 
pr ior i ty o f stability? He bel ieves not 
and gives a number of examples. 

An especial ly cha l l eng ing o n e is 
the gap between training and do ing . 
Men are less able to see the i r lives as 
a per iod of professional t ra in ing, fo l 
l o w e d by steady p rac t i ce o f t h e i r 
trade or profession. O n the contrary, 
what one f inds — accord ing to all the 
evidence — is that when people have 
been trained in someth ing, they have 
to learn cont inuously ; many of them 
have to go f rom one occupat ion o r 
profession to another. Ten years or 
so after receiving their Ph.D's in one 
subject, men in some fields f ind that 
the quest ions they've dealt w i t h are 
more or less obsolete, and they have 
to re-learn f rom scratch. Schoen says 
that the times we live in should be 
marked 'Subject to change w i t hou t 
n o t i c e . " W i t h o u t n o t i c e — why? 
Mainly because we react to change 
by what he calls selective ina t tent ion . 
Inasmuch as we don ' t pay a t tent ion 
to change, suddenly we ' re surpr ised 
when someth ing happens. 

Now because of the fact that the 
f r a m e w o r k o f s tab i l i t y has d i sap 
peared , accord ing to Schoen , and 
therefore process has become pr im
ary and pe rmanence has b e c o m e 
secondary, there has been a gradual 
deter iorat ion of reference points for 
personal identity and for a sense of 
self. For example, it is less and less 
possible to explain w h o I am in terms 
of the job I do , the profession I rep
resent, the region o f the count ry in 
wh ich I l ive, the inst i tut ion to w h i c h I 
b e l o n g , or the class or race f r o m 

w h i c h I c o m e . The i n d i v i d u a l asks 
how shou ld I act w h e n the founda
t ions of my self and the roots of my 
act ion disappear. 

Let me i l lustrate the k i n d o f change 
we've had just since W o r l d War I I . 
We 've had four major revo lu t ions in 
the last twenty- f ive years: the advent 
of the atomic age, the space age, the 
compute r age, and most recent ly the 
age o f b i o l o g i c a l e n g i n e e r i n g . A l l 
these are techno log ica l t rans fo rma
t ions that have ser iously a f fec ted o u r 
lives. But in o rde r for us to under 
stand change, in o rder for us to u n 
derstand techno logy , w e have to ask 
h o w change and techno logy f i t i n to 
the k ind of society we l ive i n . 

That quest ion leads me to my sec
o n d variable — that w e l ive p r imar i l y 
in a c o n s u m e r - o r i e n t e d s o c i e t y . 
W h e n you l ived in the M i d d l e Ages 
a n d y o u n e e d e d t e n t a b l e s , y o u 
w o u l d go to a t a b l e m a k e r , w h o 
w o u l d say, "We l l t ha t m a k e s t e n 
tables I have to m a k e . " He w o u l d 
proceed to make the p resc r ibed ten 
tables. Then he w o u l d spend the rest 
o f h is t i m e c e l e b r a t i n g s o m e 
rel igious hol iday, or f i sh ing , o r d o i n g 
n o t h i n g — because d e m a n d a n d 
supply we re such that o n e sough t t o 
maintain a stable balance. Today , o n 
the contrary, we have t he c rea t i on of 
needs and the p r o d u c t i o n o f ob j ec t s 
to mee t t he c rea ted n e e d s . N o w 
adays w e s i m p l y d i s c o v e r h o w t o 
m o t i v a t e p e o p l e t o w a n t c e r t a i n 
i tems and then we p r o d u c e t h o s e 
i t ems . O r w e p r o d u c e t h i n g s a n d 
then conv ince peop le tha t t hey n e e d 
t h e m . No th i ng is in t r ins ica l ly w r o n g 
w i t h a consumer -o r i en ted soc ie ty as 
long as one can d i s t i ngu i sh b e t w e e n 
i tems o f c o n s u m p t i o n a n d e t h i c a l 
v a l u e s . The d i f f i c u l t y a r i s e s in a 
consumer -o r i en ted society w h e n t h e 
d is t inc t ion be tween the c o n s u m p t i o n 
of pe r i shab le t h i n g s a n d t h e c o n 
sump t i on of values has b e e n l eve l l ed 
so that there is no longer any sense 
of values t ranscend ing t h e p rocess of 
c o n s u m p t i o n . H a n n a h A r e n d t has 
m a d e , I t h i n k , the m o s t p r o f o u n d 
s ta temen t o n th is s u b j e c t i n " T h e 
Crisis In Cu l t u re , " in he r b o o k o f es
says flefween Pasf and Future. Refer
r ing to works of art, she says: " f r o m 
a v i ewpo in t o f sheer d u r a b i l i t y , ar t 
works are clearly super io r to al l o t h e r 
th ings since they stay l o n g e r In t h e 
w o r l d than any th ing e lse . T h e y are 
the wor ld les t of all t h ings . M o r e o v e r , 
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they are the only th ings w i thou t any 
func t i on in the l i fe process of soci
ety. Strict ly speaking, they are fabr i 
cated not for men but for the w o r l d 
w h i c h is mean t to out las t the l i fe 
span o f m o r t a l s , t he c o m i n g and 
go ing of the genera t ions . " 

She con t i nues : "Cu l t u ra l ob jects 
we re first despised as useless by the 
Phi l is t ines, unt i l the cu l tura l Phil is
t ine seized upon them as a currency 
by w h i c h he bought a higher posi t ion 
in society, or acquired a higher de
gree o f self es teem. " Cul tura l values 
are t reated now l ike all o ther values 
— main ly exchange values. As in the 
past, value usually has an economic 
con ten t . It is someth ing you can buy ; 
it has a certain pr ice. Natural ly, when 
o n e is deal ing w i t h a mass society, 
w h i c h also has a consumer society 
t r y i n g to conv ince this mass society 
to c o n s u m e , then Hannah Arendt is 
c o r r e c t . She says: " M a s s soc ie t y 
wants not cu l tu re but en ter ta inment , 
a n d the wares o f fe red by the enter
t a i n m e n t i ndus t r y are i ndeed c o n 
s u m e d by society just l ike any o ther 
c o n s u m e r g o o d s . The p r o d u c t s 
n e e d e d for en te r ta inment serve the 
l i fe process of society even though 
they may not be as necessary for this 
l i fe as bread and meat. They serve as 
t h e phrase is ' to w h i l e away t ime , ' 
a n d the vacant t ime w h i c h is wh i led 
a w a y is n o t l e i su re t i m e . S t r i c t l y 
s p e a k i n g , l e i s u r e t i m e is tha t in 
w h i c h w e are free f r o m all cares and 
act ivi t ies necessitated by the life pro
cess, and there fore free for the w o r l d 
a n d its cu l tu re . That's what true leis
u re t ime w o u l d be. This vacant t ime 
is rather lef t -over t ime , w h i c h is sti l l 
b i o l og i ca l in na tu re , lef t over after 
labor and sleep have received their 
d u e . Vacant t i m e w h i c h en te r ta i n 
m e n t is supposed to fu l f i l l . The en
t e r t a i n m e n t i ndus t r y is c o n f r o n t e d 
w i t h gargantuan appet i t ies, and since 
its wares disappear in c o n s u m p t i o n , 
it mus t cons tan t l y o f f e r new c o m 
m o d i t i e s . In this pred icament , those 
w h o p r o d u c e fo r t he mass med ia 
ransack the ent i re range of past and 
present cu l tu re in the hope of f ind
i n g sui table mater ia l . This mater ia l , 
m o r e o v e r , cannot be o f fe red as it is. 
It mus t be a l te red in o rde r to be
c o m e en te r ta inmen t ; it must be pre
pared to be consumed easily. Mass 
c u l t u r e comes into be ing when mass 
soc ie ty seizes upon cul tura l ob jects , 
a n d its danger is that the life process 

of society w h i c h , l ike all b io logical 
process, insatiably draws everyth ing 
ava i lab le i n t o the cyc le o f 
metabo l i sm, that is in the cycle of 
consumpt ion , wi l l l iterally consume 
the cultural objects, eat them up and 
destroy them. Of course, I am not re-
l e r r i n g to mass d i s t r i b u t i o n , " she 
says, " w h e n books or pictures and 
r e p r o d u c t i o n s are t h r o w n on t he 
market cheaply to obtain group sale. 
This does not affect the nature of the 
objects in quest ion, but their nature 
is affected when these objects them
selves are changed, rewr i t ten , con 
densed, digested, reduced to kitsch 
in reproduct ion , or in preparat ion for 
the movies — this does not mean 
that cu l ture spreads to the masses 
but that culture is be ing destroyed in 
order to y ield enter ta inment . The re
sult of this is not disintegrat ion but 
decay — and those w h o ac t i ve l y 
p romote it are not the Tin Pan Alley 
composers but a special k ind of intel
l e c tua l , o f t e n we l l - read and w e l l -
i n fo rmed , whose sole funct ion is to 
organize, decimate and change cul 
tural objects in order to persuade the 
masses that " H a m l e t " can be as en
tertaining as " M y Fair Lady." 

N o value system t ranscends the 
purveying of goods. This is the real 
danger . Let me give you just o n e 
w o r d of i l lustration f rom the report 
ing of news. It is obvious that many 
peop le depend upon te lev is ion to 
f i n d ou t w h a t ' s g o i n g on in t he 
w o r l d . An article by Robert McNei l 
some years ago in Harper's Magazine 
ent i t led "The News on TV and How It 
Is M a d e " is pert inent. In it McNei l 
sa id : " T V journal ists are enmeshed 
in a system that looks upon news as 
another commod i t y , wh ich sells or 
does not sell, attracts audiences or 
d o e s no t , w h i c h l i ke o t h e r c o m 
modi t ies can be shaped, reworked 
and manipulated or simply d r o p p e d . 
Reporters con t r ibu t ing to television 
news shows rece ive fees r a n g i n g 
f rom $25 to $150 for each item used 
on a program con ta in ing commer 
cials. A man may spend three or four 
days quiet ly d igging for facts to sup
port a story, only to f ind himself re
ce iv ing a fee of $50 if his story is 
used, or noth ing if his story does not 
pan ou t . His col league, meanwhi le , 
may use the same amount o f t ime 
rush ing to snatch an interview here 
and put t ing together a few superf icial 
facts there, may place ten separate 

pieces on the air and may as a result 
pocket $500. Obv ious ly , the system 
discourages methodo log ica l pursuit 
o f in fo rmat ion . The object is to get 
each story on the air and move on to 
someth ing else." 

In o t h e r w o r d s , in a consumer-
or ien ted society where in fact man is 
seen as one large stomach and the 
key is to get the stomach larger and 
larger so that he can consume more, 
one can no longer make any distinc
t ion concern ing the work of the ob
jects o f c o n s u m p t i o n . There is no 
level that transcends this process of 
consumpt ion . Thus we have change 
that is geared to consumpt ion . And if 
one asks whether it 's dangerous if 
w e ' r e constant ly c o n s u m i n g mind
lessly, then technology comes in to 
save the day. 

This leads to our th i rd variable. 
The technologists tell us not to worry 
because technology is going to save 
us f r o m this d i l e m m a . H o w does 
t e c h n o l o g y save us? By t r y i n g to 
change the way you live? Or by trying 
to change the habits that you actually 
live by? No . Technology wi l l come in 
and bail you ou t complete ly. Resear
chers say that you' l l never get people 
to dr ive careful ly for two reasons: 
first, because they release their un
consc ious host i l i t ies once they get 
beh ind the whee l , and second, be
cause so many peop le are tak ing 
drugs that one can't guarantee that 
the pi l l they've taken that morn ing 
w o n ' t impa i r t h e i r d r i v i n g sk i l ls . 
T h e r e f o r e , because t he re ' s no 
guarantee that they're going to drive 
careful ly, technology can still come 
up w i t h a solut ion to the problem — 
n a m e l y a c r a s h - p r o o f car. Take 
another example. W e all know that 
smok ing is no good for us. Sometime 
back, a researcher at Columbia Uni
ve rs i t y i n v e n t e d a n i c o t i n e f i l ter . 
Co lumbia immediately insisted upon 
hav ing all the r ights to it w i t hou t 
even test ing. Even though it turned 
out to be worthless, it d id represent 
a techno log ica l way of resolv ing a 
social issue. 

There's really noth ing w rong with 
that, and of course a great deal of 
techno logy is very important — cer
tainly medical technology is. But the 
technological mentali ty that I am talk
ing about is a very di f ferent th ing. 

Note what Alv in We inberg , of the 
Atomic Energy Commiss ion, has said. 
In an article called "Can Technology 
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Replace Social Engineering? " —t rea t 
ing the subject of whe ther techno l 
ogy can convince peop le to change 
their l ives, he says: " I f I were to be 
asked w h o has given the wo r l d the 
more ef fect ive means of ach iev ing 
peace, o u r great re l i g i ous leaders 
who urged man to love their neigh
bors a n d thus a v o i d f i g h t s , o r a 
weapons technology that s imply pre
sents man wi th no rational al ternative 
to p e a c e , I w o u l d v o t e f o r t h e 
weapons technology. The peace we 
get , " he cont inues, " i s at best terr i 
bly fragile. I can't deny that. Yet, as I 
shall explain, I th ink technology can 
help stabilize our imperfect and pre
carious peace." 

Now we begin to wonde r . Is tech
nology really the so lu t ion to all o u r 
p rob lems? It 's o n e t h i n g to have 
technology do the things it ought to 
do . It's another th ing when techno l 
ogy makes claims that far over-reach 
anything that technology has a r ight 
to c la im. Theodore Warden , d i rector 
of the space stations and planetary 
systems at Doug las Space C e n t e r , 
was very c o n c e r n e d abou t u n e m 
ployment . He said, " U n e m p l o y m e n t 
connotes idle leisure. If our people 
feel unwanted, unneeded and frus
trated, and they w i l l feel that way if 
they don ' t have jobs , the convers ion 
of th is des t ruc t i ve le isure w i l l be 
easy." He says that personal i ty con
t r o l d rugs w i l l be ava i lab le . " R e 
search i n t o new p h a r m a c e u t i c a l s 
promises to produce for us an array 
of drugs that we can use to tai lor ou r 
moods and personal i t ies. " He gives 
some i l lustrat ions: "Wives of tomor 
row might be able to d rop into their 
husbands' morn ing cup of cof fee an 
ant i -grouch pi l l . Pills for euphor ia or 
mystic contempla t ion might become 
commonplace. You take a certain pi l l 
w h e n y o u go to c h u r c h o r 
synagogue. As we reach for a con t ro l 
mechan ism, we leave b e h i n d f ree
dom because we w ish to be con t ro l 
l ed m o r e . F r i g h t e n i n g b u t m o r e 
power fu l w i l l be the arti f icial m o o d 
modif iers wh ich wi l l range f rom mi ld 
stimulants to personali ty con t ro l and 
personality selection d rugs . " 

Now a number of th ings about the 
techno log ica l men ta l i t y are, in my 
o p i n i o n , extraordinar i ly f r i gh ten ing . 
Let me elaborate. If one says that the 
means of resolving human prob lems 
is th rough technology, what happens 
is that such a resolut ion comple te ly 

neglects the broader aspects of these 
p r o b l e m s and negates t h e i r f u l l , 
human context . To state, as W e i n 
berg does, that technology can solve 
the prob lem of war and that the hyd
r o g e n b o m b has d o n e m o r e f o r 
peace than all the rel igious leaders in 
h is tory shows qu i te c lear ly w h e r e 
this mental i ty leads. The a t tempt to 
say that all questions should be sol
ved t h r o u g h t e c h n o l o g i c a l p r o c e 
dures leads us to a si tuat ion that may 
very we l l be i r revers ib le , s ince w e 
are not fully aware of all the impl ica
t ions and the effects that techno log i 
cal innovations produce bo th in ou r 
env i ronment and in ourselves. It is 
th is lack of u n d e r s t a n d i n g o f the 
consequences of technological inno
vation wh ich frightens me. Just t h ink , 
we tested atom bombs ex tens ive ly 
w i t hou t having the foggiest n o t i o n 
that they led to such disastrous ef
fects upon human beings as thy ro id 
cance r . We d u m p e d D D T e v e r y 
w h e r e and t h e n w e f o u n d tha t it 
t h rea tened the w o r l d ' s e c o l o g i c a l 
balance. 

The prob lem with technology is its 
b o o m e r a n g e f fec ts t ha t a re u n 
foreseen. It's one th ing to in t roduce 
a new deve lopment o n a re lat ive ly 
small scale or to in t roduce it where 
you have cont ro ls , because o n e is 
not in t roduc ing it in a consumer soc
iety w i t h its c o n s u m p t i o n - o r i e n t e d 
values. But it's another th ing to in
t roduce it where you have no c o n 
trols. 

W h e n conf ronted w i t h the possi 
b i l i t y o f genet ic m a n i p u l a t i o n , o f 
t r a n s f o r m i n g the ve r y n a t u r e o f 
h u m a n l i fe , then p r o b l e m s rea l l y 
arise. The possibil i ty — perhaps soon 
to be an actual i ty — that t h r o u g h 
genetic manipulat ion on indiv iduals 
society can, let's say, p r o d u c e e n 
g ineers , or wha tever it des i res , is 
chi l l ing. What I'm wa rn ing against in 
effect is that practice ou t runs theory 
in technology. Fur thermore, we may 
get i n v o l v e d w i t h i r r e v e r s i b l e 
changes , and f ina l l y , t h e r e is t he 
danger of no over-all coord ina t ion of 
m e a n s . T e c h n o l o g y f u n c t i o n s in 
terms of the most e f f i c ien t means, 
and if everyone is t ry ing to fo l l ow the 
most ef f ic ient means, the resul t is 
the overwhelming p rob lem of lack of 
coord ina t ion . 

In an art icle, "What Man Can Make 
of M a n , " Carl H. Hertz asks: " I s man 
really ready to play G o d ? " He says 

that one set of m e n , the b io techn i -
cians, wi l l in tervene in the l ives o f 
o ther peop le , " d e t e r m i n i n g the traits 
o f o ther people 's ch i l d ren , present
ing parents w i t h ch i ld ren not o f the i r 
o w n procreat ion . The ob jec t of th is 
p rog ramming , in whatever f o r m it is 
carr ied ou t , may easily tu rn ou t to be 
the poor and the per i lous , presuma
bly ' in fer ior ' stock. For any appl ica
t ion of this know ledge w i l l take place 
w i t h i n the f ramework of the ex is t ing 
d is t r ibu t ion of power a n d pr iv i lege. 
Conceivably, the pr iv i leged may de
sire to fabricate a class to e x p l o i t . " 
He con t inues : "Speci f ica l ly my ques
t ion is not pr imar i ly w h e t h e r genet ic 
p r o g r a m m i n g and o t h e r d e v e l o p 
men ts w i l l c o m e , bu t u n d e r w h a t 
cond i t ions and l imi ta t ions and w i t h 
what pro tec t ion of human r ights and 
p r u d e n t cons t ra in t o f u t o p i a n i s m . 
H o w shall l imi ts and d i r e c t i o n s be 
set? How does the c rea tu re — be
come creator — unders tand h imse l f , 
his powers , and his respons ib i l i t i es?" 

Elting E. Mor r i son claims that tech 
nology tends to create its o w n env i 
ronment and set of c o n d i t i o n s . Even 
more s imply, "as the m e c h a n i s m In
creases in power and scale, the t e n 
dency is to fit men into the m a c h i n 
ery rather than to fit the mach ine ry 
into the contours of the h u m a n si tua
t i on . W e may be caught in the i r ony 
that at the very momen t w h e n w e by 
our wi t have deve loped t he means to 
give us considerable c o n t r o l ove r o u r 
resistent natural e n v i r o n m e n t , w e f i 
nal ly have p r o d u c e d in t he m e a n s 
themselves an art i f icial e n v i r o n m e n t 
o f such compl i ca t ion that w e c a n n o t 
con t ro l i t . " 

How do these variables I have d is
c u s s e d a f fec t t h e n a t u r e o f m a n ? 
Qu i te simply — there is no w a y o f 
avo id ing an internal t r a n s f o r m a t i o n . 
The internal w o r l d o f m a n , o r t h e i n 
ternal o rder of man is shaken by t he 
t ransformat ion of the externa l w o r l d ; 
the man ipu la t ion and t r a n s f o r m a t i o n 
of the env i ronment w i l l reshape a n d 
du l l and annihi late man's i n te rna l ex
istence. Man is not just t he agen t — 
he is also the ob j ec t o f t h e t e c h 
n o l o g i c a l c h a n g e . For t h i s r e a s o n 
man is in such a precar ious p o s i t i o n . 
Never before has man had so m u c h 
power to do — and yet never b e f o r e 
has he felt so power less. 

This is the d i lemma o f any k i n d o f 
humanism in our t ime. W h a t exacer -

Cont . p. 16 
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David Sullenberger 

Architectural 
Exhibit 
1975 
San Antonio 
Conference 

OUTDOOR 

LiffRMCf 

MERIT AWARD 
Universi ty Presbyterian Church 
El Paso, Tex. 

-4rc/7/Yecfs.-
The Pierce Lacey Partnership, 
Dal las, Tex. 
Foster, Henry, Henry, Thorp, El Paso, 
Tex. 

This complex is dist inguished by a 
dynamic f loor plan explod ing f rom a 
central worsh ip space. The strength 
of the fo rm and texture of the native 
rock masonry walls anchors the 
diverse vo lumes into an uni f ied mass 
and echoes the mountain forms 
b e y o n d . The strong masonry again 
masks some detai l ing problems. A 
good strong central worship space 
relates fundamental ly wi th all other 
spaces. 

MERIT AWARD 
St. Timothy Church 
Centrevi l le, Va. 

Architects: 
Lawrence Cook, Falls Church, Va. 
David Gallagher, Alexandria, Va. 

A well-massed complex, careful ly 
p lanned and thought fu l ly detai led 

wi th a sensitive relationship between 
the wo rsh ip space and the ancillary 
bui ld ings. The jury had some 
reservation about what may be 
g lare-producing skylights between 
the structural e lements. The ent ire 
compos i t ion is a commendable 
statement on bo th the inter ior and 
exter ior. 



MERIT AWARD 
O u r Lady of Perpetual Help 
Aurora, O h . 

/4rc/?/fecfs; 
Richard Fleischman Architects 
Shaker Heights, O h . 

A charming enclosure of exter ior 
and inter ior spaces, fresh in spir i t , 
simple in fo rm. The plan provides for 

Phillip MacMillan lames 4 Associates 

Richard Fleischman Architects, Inc. 

three major wel l- juxtaposed spaces: 
(1) nave to seat 500 having an 
int imate seating p lan ; (2) a tr iangular 
l ibrary- lounge which also serves as a 
narthex; and (3) a small tr iangular 
chapel plus support ing areas. 
Materials are exposed w o o d frame, 
brick and natural f inished w o o d 
shingles. 

Richard Fleischman Architects. Inc. 

MERIT AWARD 
St. Stephen Lutheran Church 
B loomington, M i n n . 

Architects: 
Bergsted, Wah lberg , Bergquist, 
Rohkohl 
St. Paul, M i n n . 
Consultant: 
Dr. Frank Kacmarcik 
St. Paul, M i n n . 

An unusual dec is ion to conver t an 
exist ing fe l lowsh ip hal l i n t o w o r s h i p 
space has led to a s o l u t i o n of 
d is t inc t ion . The f lex ib le seat ing in an 
unsophist icated space is g iven 
d is t inct ion by the qua l i t y o f the 
chancel fu rn i tu re . The en t i re p lan is 
commendab le for its d i rec tness and 
simpl ic i ty. 

Z E L L i . r r m 

Phillip MacMillan lames & Associates 
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Frederick Toma 

Architectural Exhibit — 
1975 San Anton io Conference 

Architects: Cohen and Haft, Hol tz , Kerxton, 
Karabekir & Associates 

A beaut i fu l ly Silver Spr ing, M d . 

ar t icu lated plan w i t h a 
marve lous hierarchy of serving 

f u n c t i o n i n g space consistent 
In deta i l t h roughou t . ^ 

An Impressive central J 
w o r s h i p space. 

MERIT AWARD 
Peace Lutheran Church 
Ox fo rd , Miss. 

Architects: 
Hil l /Armour Associated Archi tects, 
Memphis , Tenn. 

MERIT AWARD 
B'Nai Israel Synagogue Complex 
Rockville, M d . 

A very strong exterior expression 
prov id ing a symbol In its community. 
An unique use of sanctuary space 
al lows appropriate ult imate 
expansion. The central worship area 
al lows its use as a theatre In the 
round or as a meet ing hail. The site 
development Is ski l l ful ly 
accompl ished. 

Ronald N. Anderson 

c m - - . 

I n i I 

MERIT AWARD 
S tuden t Center for the Lutheran 
C h u r c h (near a large Texas 
un ivers i ty ) 

/4rc/7/fecfs: 
Fo rd , Powel l & Carson 
San A n t o n i o , Tex. 

An unusual ly wel l-designed 
f lexible worsh ip and fel lowship 
space. The cr isp detai l ing In both 
bu i ld ings and chancel furni ture adds 
qual i ty to the envi ronment created. 
The bu i ld ing w i th Its roof parking has 
been ski l l ful ly and tastefully related 
to the site and to Its communi ty . 
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1975 SAN ANTONIO 
CONFERENCE — POST MORTEM 

In Apr i l o f 1975 there was gathered 
in San Anton io a g r o u p of about 150 
persons w h o were in some way in
terested or involved in re l ig ion and 
archi tecture. This Annua l Nat ional In
terfai th Conference on Religion and 
Archi tecture was one of a long dis
t i n g u i s h e d l ine of a n n u a l c o n f e r 
ences held in many cit ies a round the 
country and concerned w i t h a great 
variety of current ly popu lar themes. 
These themes have always been de
veloped to give the archi tect , the ar
tist and the liturgist a max imum op
por tun i ty to expand his th ink ing in 
the d e v e l o p m e n t o f h is pa r t i cu la r 
role in religious bu i ld ing . 

The archi tect , be ing of a v i s ion -
o r ien ted pro fess ion, is encouraged 
to deve lop a visual symbo l i sm fo r 
those needs and ideas presented by 
the l i t u rg i s t . The success o f such 
s y m b o l i c r e p r e s e n t a t i o n d e p e n d s 
upon the sensitivity o f the designer 's 
percept ion and his abi l i ty to translate 
the l i turgical statement into a physi
cal statement w i th such creat ivi ty that 
the l i turgy wi l l be re in forced by the 
l i turgical sett ing. 

The role of the l i turgist (or what
ever t i t le should be assigned to the 
one w h o o f f i c ia l l y represen ts re l i 
gion) is that of theological in terpreter . 
Here is required a vision of the ab
st ract and an u n d e r s t a n d i n g o f 
s p i r i t u a l e x p e r i e n c e s tha t a l l o w s 
proper symbolic representat ion that 
wi l l ex tend such exper iences to the 
greater involvements in l i fe. To put it 
a n o t h e r w a y , the l i t u rg i s t s h o u l d 
seek to understand theological sym
bo l i sm o n a sp i r i tua l leve l and be 
able to translate this unders tand ing 
to an intel lectual level. 

In o r d e r t o f u l f i l l any o f t h e s e 
ro les , it is necessary fo r the i n d i 
vidual to subject h imsel f occasional ly 
to a brutal izat ion of the t h i nk ing pro
cess where in ideas and practices can 
be torn apart, analyzed and reassem
bled. The result ing react ion can be 
shat ter ing at f i rst, lead ing to c o m -

by 
Eldon F. W o o d , AIA 

Alexandria, Va. 
President, GRA 

plete confus ion. Hopefu l ly , there w i l l 
fo l low a clearer, more ob jec t ive un
de rs tand ing of one 's o r i g i n a l p r e 
mises. The conclusions of the Rev. 
Richard McAlister e lsewhere in this 
issue typi fy one such react ion. Father 
McAlister 's convict ions may not have 
been changed by the Confe rence but 
his exposure to the b roade r spec
t rum of ideas gave h im a bet ter u n 
de rs tand ing of just wha t it is that 
gives real substance to his conv i c 
t ions. 

Father McAlister addresses another 
characteristic of the annual confer 
ence, namely, the in ter fa i th make-up 
of the program and the par t ic ipants. 
Th is d i v e r s i t y c o u l d a lso lead t o 
complete confusion but this is actu
a l ly w h a t p r o v i d e s t h e g r e a t e s t 
s t r e n g t h . No one rea l l y e x p e c t s 
unan im i t y f rom such an i n t e r f a i t h 
representat ion, and so there is a de
mand for bo th sincerity and under
standing. 

To be agreed wi th constant ly may 
satisfy some but this c o n d i t i o n has 
never existed at a na t iona l con fe r 
ence where the variety o f d i f ferences 
has been leg ion . There have been 
ego tr ips ent i t led " d o n ' t bu i l d any 
m o r e re l ig ious bu i l d i ngs u n t i l — " 
wh ich have been great for shock and 
notor iety, and may have even added 
some t e m p e r i n g san i t y to b o t h 
theo logy and des ign. React ions t o 
such radical statements have led to 
backlashes of all k inds, where in the 
j u s t i f i e d n e e d for c h u r c h e s a n d 
synagogues and temp les has b e e n 
s t r o n g l y deba ted a n d d e f e n d e d . 
Some have gone so far as to say that 
r e l i g i o u s b u i l d i n g s are n o t o n l y 
necessary but the more m o n u m e n t a l 
the better. 

Then along came 1975 and San An 
t o n i o w i t h the t h e m e o f " U r b a n 
Human i sm. " In other years at o the r 
places urbanism deno ted v io lence , 
social injustice and racial str i fe, lead
ing to much self-f lagellation but not 
very many workab le so lu t ions . San 

A n t o n i o was d i f f e r e n t . H e r e u r 
banism was beaut i fu l . Here p e o p l e 
had used their natural a n d h u m a n re
sources to alter the t ide of undes i ra 
b le u rban d e v e l o p m e n t . T h e r e are 
few m o n u m e n t s as such (except the 
A l a m o w h i c h is a n o t h e r s t o r y e n 
t i re ly) , because most o f those places 
o f great h is to r ica l s i g n i f i c a n c e are 
b e i n g u t i l i zed fo r s o m e b e n e f i c i a l 
purpose. A former conven t is b e i n g 
restored by and for a g r o u p i n v o l v e d 
in teaching and p e r f o r m i n g a var ie ty 
o f handicraf t ski l ls. An a b a n d o n e d , 
baronial brewery w i l l be a c o m b i n a 
t i on museum and an arts and craf ts 
merchand is ing center . San Jose M i s 
sion is a museum but it also houses a 
w o r k i n g c o n g r e g a t i o n , a n d a r i ve r 
o n c e s c h e d u l e d t o b e f i l l e d a n d 
paved is now the very essence o f t h e 
c i t y ' s c h a r a c t e r . The h u m a n r e 
sources of San An ton io are a lso o b 
v ious in the vast array o f n a t i o n a l 
or ig ins and rel ig ions in the p o p u l a 
t i on make-up . To the ear ly i n h a b i 
tan ts — I n d i a n s , S p a n i a r d s , 
Ch icanos , F renchmen a n d " A m e r i 
cans" — have been added Scand ina 
vians, Jews, Germans and o t h e r C e n 
tral Europeans, each a d d i n g his spe 
cial con t r i bu t i on to the f o r m a t i o n o f 
a great urban ident i ty . 

If the city o v e r w h e l m e d t he C o n 
ference, no one really ca red b e c a u s e 
th is was a 'sof t ' c o n f e r e n c e . T h e 
m a t e r i a l was u s e f u l b u t n o t c o n 
troversial . The exhib i ts , w h i l e g o o d , 
had no surprises. The speakers w e r e 
o u t s t a n d i n g bu t t h e r e w e r e n o 
bombshe l ls . Yet for real i m p a c t , f e w 
s p e a k e r s have e x c e l l e d t h e 
s t ra igh t fo rward p r e s e n t a t i o n at t h e 
c l o s i n g b a n q u e t . O ' N e i l F o r d is a 
resident of San A n t o n i o , an a r c h i t e c t 
o f i n te rna t iona l s ta ture a n d a m a n 
capable of match ing the sty le o f h i s 
del ivery to the message i tsel f . I n t e r 
m ixed w i t h a slide show c o v e r i n g ev 
e r y t h i n g f r o m a u t o m o b i l e s t o t h e 
fabric o f a Mexican vi l lage was a s i m -
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bates this d i lemma is that w h e n w e 
t u rn to ph i losophy and those areas 
that shou ld give us a vis ion of man — 
instead of g iv ing us a vis ion of man 
w h o has con t ro l over these three var
iab les , namely change , c o n s u m e r -
society and techno logy — they give 
us a vis ion of man total ly incapable 
of cop ing w i t h t hem. The dominan t 
p h i l o s o p h e r s o f e x i s t e n t i a l i s m — 
He iddegger , Sartre — say that man 
c o m e s f r o m n o t h i n g n e s s ; he e n 
c o u n t e r s n o t h i n g n e s s ; he has a 
sense o f n o t h i n g n e s s ; he has an 
awareness of the precar iousness o f 
his be i ng — his powerlessness in the 
face of the cons tan t changes that 
b e s e t h i m a n d e n g u l f h i m . 
Phi losophica l t h i nk ing has ef fected a 
tota l t ransformat ion of conceptua l iz 
i n g man w h e r e i n reason has abd i 
c a t e d a n d w i l l b e c o m e d o m i n a n t . 
The rat ional , goal -or iented nature of 
man is be ing a t roph ied and his w i l l 
a n d d e s i r e s are b e i n g e x p a n d e d 
w i t h o u t e n d . I d o n ' t t h i nk anyone 
has said this bet ter than Gabr ie l Mar
cel in his book on techno logy : "The 
mater ial ist ic mode of though t in ou r 
t i m e is s h o w i n g i t se l f c a p a b l e o f 
b r i n g i n g in to be ing a w o r l d w h i c h 
m o r e and m o r e tends to ver i fy its 
o w n material ist ic posture . " Here in 
the place of material ist ic, we can put 
techno log ica l , and w e f ind in ef fect 
that the technologica l society tends 
to ver i fy and validate its o w n tech
no log ica l posture. It does so by de-
emphas i z i ng all else and concentra t 
i ng on the technological in itself. 

Marce l says: ""Does not the inva
s ion of ou r life by techniques today 
t e n d to subst i tu te sat isfact ion on a 
mater ia l level for spir i tual joy? Satis
f a c t i o n o n t he m a t e r i a l l eve l f o r 
s p i r i t u a l d i squ ie t . A n d do not the 
sat is f ied and the unsatisf ied tend to 
c o m e together in a c o m m o n medioc
rity? The fact is that to the average 
m a n today, whose inner l i fe tends to 
be a rather d i m affair in any case, 
techno log ica l progress seems the i n 
f a l l i b l e m e t h o d by w h i c h he can 
dc hieve a sort of general ized comfor t 
apar t f r om w h i c h he f inds it imposs i 
b le to imagine happ iness. " He c o n 
t i n u e s : " 'Technological achievements 
t e n d t o seem m o r e a n d m o r e t h e 
ch ie f , if not the on ly mark of man's 
s u p e r i o r i t y to the a n i m a l s . " In the 
era of absolute techno logy , f reedom 

and i d e n t i t y must take on a n e w 
m e a n i n g or become mean ing less . 
T h a t ' s w h e r e t he w h o l e issue o f 
urban humanism comes in . 

V i c t o r Ferkiss i n his b o o k 
Technological Man has s u m m e d it 
u p : " O t h e r men can change your 
s o c i e t y , your e c o n o m y , and y o u r 
phys ica l e n v i r o n m e n t . Eventua l ly , 
they w i l l be able to force you to live 
in a w o r l d w i t h ne i the r trees n o r 
oceans, if they choose. Running and 
h id ing becomes increasingly d i f f icu l t . 
They can make you love them so that 
you need not go to the stake. They 
can alter your identi ty by cont ro l l ing 
h o w y o u are brought up and what 
your experiences are. They can even 
program your chi ldren genetically in 
advance of bir th — but perhaps more 
d i s tu rb ing is the fact that you can do 
all these th ings yourse l f . You can 
c h a n g e your appearance o r e v e n 
y o u r sex, y o u r m o o d and y o u r 
memory . You can even decide what 
you want your chi ldren to look l ike, 
but if you can be whatever you want 
to be , how wi l l you dist inguish the 
real you from the chosen you?" W h o 
is it that is do ing the choosing? That's 
t h e p r o b l e m w i t h any k i n d o f 
humanism. So we're th rown back on 
what is the ult imate nature of man — 
and unt i l we've resolved that prob
l e m , w e can ' t even beg in to ta lk 
about these other issues. 

M a n is cons t i tu ted by his inner-
r e l a t i o n s h i p s . He 's not a sel f -
suf f ic ient substance, having his o w n 
invu lnerab le pr inc ip le wh ich works 
itself o u t in his g rowth . Rather man is 
cont inuously in a give-and-take bal
ance w i t h his e n v i r o n m e n t . H e r e 
W h i t e h e a d ' s te rm " m u t u a l imma
n e n c e " is more exact. The idea that 
man is const i tu ted by his re la t ion
ships raises some critical issues w i th 
respect to his nature, his f r eedom 
and his possibilit ies. Now the tech
nological mentali ty tends to reinforce 
the image of man as a creature o f 
impulses and desires. Can a man so 
reduced control technology? That's 
the quest ion. 

Can an a t roph ied man, w h o has 
b e c o m e an enlarged stomach, con 
t ro l technology? Is it purely acciden
tal t h a t t e c h n o l o g y has b e c o m e 
d o m i n a n t at a t i m e w h e n m e n ' s 
values are sensate, to use Sirokin's 
des ignat ion, namely only concerned 
w i t h pleasure and grat i f icat ion. There 
is very little in man's self- image, as 

p r e s e n t e d by p h i l o s o p h y today , 
w h i c h can in any way be capable of 
c o n t r o l l i n g t e c h n o l o g i c a l g r o w t h . 
You see, change must be made by 
m a n . W e must be t he subjects or 
agents of change, however much we 
may a lso be t h e o b j e c t s o f such 
t rans format ion . And it's here I think 
that re l ig ion has to begin to raise its 
vo ice and make some response to 
th is . May I say that here is what I 
t h i n k b e c o m e s t h e f u n d a m e n t a l 
p rob lem of religious inst i tut ions. The 
fundamenta l p rob lem of religious in
st i tut ions is to cope wi th these four 
variables in a manner that reaffirms 
the spir i tual character of man, as op
posed to the high-grade, animalistic, 
c o n s u m i n g , t e c h n o l o g y - o r i e n t e d 
character o f man. And therefore I be
lieve that the real task of man — and 
thus the real task of rel igious institu
t ions — is to give man a sense of self, 
a sense of his own integri ty in the 
midst of a society that fragmentizes 
h i m . 

The task of rel igious insti tut ions is 
to he lp man go th rough these stages 
of t ransformat ion — to help orient 
goals and ends in terms o f ethical 
no rms . It seems to me that the real 
task o f r e l i g i o n t o d a y is t o make 
some sense of wha t these eth ical 
norms are and to or ient men's lives 
so tha t t hey are awa re o f these 
norms. A religious inst i tu t ion has to 
be a place for spi r i tual repair in a 
w o r l d that is basically fragmentizing 
and dehuman iz ing . Increasingly we 
w i l l f i nd that s ince techno logy re
quires a knowledge explosion — not 
know ledge in the sense of wisdom 
bu t k n o w l e d g e in t he sense of 
k n o w - h o w , in the sense of knowing 
ef fect ive means — our parishioners 
are w o n t to be technological ly edu
cated in a way that far t ranscends 
any th ing that we 've had or experi
enced in the past. So it seems to me 
that the task of rel ig ion in our day 
must be to embody spir i tual forms in 
such a way as to help the individual 
to cope w i th these variables through 
some k ind of integr i ty, some kind of 
goal or ienta t ion, some k ind of ethical 
n o r m s . This seems to be the chal
lenge of today. 

How can one achieve personal in
tegra t ion , creativity, openness — all 
those things that make for the self-
conscious l iving of life? I th ink that 
the on l y way we can approach this 
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Boston: 
A Living Laboratory 
(Preservation News, August 1975) 

1st and 2nd Church 

Charles River Park Synagogue 
Hutchtns Photography, Inc. 

O l d St. Stephens Church 

" W h a t is Boston? Ask a ' p rope r Boston ian ' and you w i l l be to ld 
that Boston means a sense o f t rad i t i on , of style, not f ound in 
o t h e r c i t i es . A n e d u c a t o r w i l l t e l l y o u o f the c i t y ' s w o r l d -
renowned schools, col leges and universi t ies. An architect wi l l 
tel l y o u about its bu i ld ings — f rom the designs o f Charles Bul-
f inch and H. H. Richardson to Wal ter Grop ius and I. M . Pei. A 
historian w i l l talk about the seeds of the American Revolut ion 
sown there 200 years ago. A n d an au thor w i l l tel l y o u how much 
he hopes for increased sales if his next book or play is 'banned 
in Boston. ' Indeed Boston is all o f these th ings and more. But for 
preservat ionists it is a l iv ing laboratory where new programs and 
ideas are constant ly b e i n g t r i e d . " 

The 1976 Nat iona l I n t e r f a i t h C o n f e r e n c e on Rel ig ion and 
Arch i tec ture , t o be he ld in Boston, July 6-8 at the Copley Plaza 
Hotel w i l l a t tempt to p rov ide a perspect ive on the changing tra
d i t ion in rel igious design over a 200-year per iod. Plenary and 
w o r k s h o p sessions w i l l conce rn themselves w i t h various aspects 
of restorat ion and renewal of re l ig ious facil i t ies. Inc luded in the 
Conference program w i l l be a t o u r o f signif icant examples o f 
historic and contemporary des ign . 
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The Marketing Council invites you to write any of the 
Stained Glass Assooiation of America members listed hero 
for a free sketchbook and more information: 
Church Art Glass Studios, 

152 Helena St.. 
San Francisco, Ca. 94124 

Cummings Studios, 
193 Mill St., 
San Rafael, Ca. 94901 

Louise Pullen, 
1420 Manor PI.. 
Del Monte Fainways. 
Monterey, Ca. 93940 

St. Georse's Stained Glass Works. 
1389F N. Main St.. 
Walnut Creek, Ca. 94596 

Penelope Comfort Starr Stained Glass. 
649 San Anselmo Ave.. 
San Anselmo. Ca. 94960 

Steven R. Frank Studios, 
8127 Melrose Ave.. 
Los AnKOies, Ca. 90046 

Watkins Stained Glass Studio. 
2940 S. Galapago St., 
Englewood, Colo. 80110 

Fredrica H. Fields Studio, 
561 Lake Ave.. 
Greenwich. Conn. 06830 

Illinois Valley Glass & Mirror. 
3300-10 N.E. Adams St.. 
Peoria, III. 61603 

Stained Glass Specialists, Inc., 
3632 Stratford Rd., 
Evansville. Ind. 47710 

City Glass Specialty, Inc.. 
2124 S. Calhoun St.. 
Fort Wayne. Ind. 46804 

Penco Studios of Louisville. 
1137 Bardstown Rd., 
Louisville, Ky. 40204 

Pounds Stained Glass, Inc., 
3840 Veterans Blvd.. 
Metairie, La. 70002 

Charles J. Connick Associates, 
9 Harcourt St.. 
Boston, Mass. 02116 

John Terrence O'Duggan Studio, 
116 St. Botolph St., 
Boston, Mass. 02115 

Welch's Creativity Studio, 
12 Centre Ave., Rte. 123. 
Rockland, Mass. 02370 

Wilbur H. Burnham Studios. 
458 Main St.. 
Wakefield, Mass. 01880 

Architectural Research Corp., 
13030 Wayne Rd., 
Livonia, Mi. 48150 

Gaytee Studios, Inc., 
2837 DuPont Ave. S., 
Minneapolis, Minn. 55408 

Fadel's Stained Glass Studio, 
7524 Woman Rd., 
Kansas City, Mo. 64114 

Kansas City Art Glass Studio, 
2214 McGee St.. 
Kansas City. Mo. 64108 

Edward W. Hiemer & Co.. 
141 Wabash Ave. at Crooks. 
Clifton, N. J. 07011 

J. & R. Lamb Studios, 
151 Walnut St.. 
Northvale. N. J. 07647 

Durtian Studios. Inc., 
115 E. 18th St.. 
New York. N. Y. 10003 

Rambusch Decoratini Co., 
40 W. 13th St.. 
New York. N. Y. 10011 

High Point Glass & Decorative C i ^ 
P. 0. Box 101. 
High Point N. C. 27281 

Stained Glass Associates, 
P. 0. 80x 1531. 
Raleigh. N. C. 27602 

Laws Stained Glass Studio, 
Turnersburg Rd.. 
Rte. 4. Box 377, 
Statesville, N. C. 28677 

Franklin Art Glass Studio, 
222 E. Sycamore St., 
Columbus. 0. 43206 

Howie Glass. 
6348 Cambridge Ave.. 
Cincinnati, 0. 45230 

Phillips Stained Glass Studios, 
2538 E. 93rd St., 
Cleveland, 0. 44104 

White Associates, 
3110 Glenn PI. N.W., 
Canton, 0. 44708 

John W. Winterich & Associates, 
25901 Fargo Ave., 
Cleveland. 0. 44146 

Heritage Art Glass Co., Inc.. 
2610 S. Harvard. 
Tulsa. Okla. 74120 

Edward J. Byrne Studio. 
135 Cherry La.. 
Doylestown, Pa. 18901 

Hunt Stained Glass Studios. 
1756 W. Carson St.. 
Pittsburgh, Pa. 15219 

Pittsburgh Stained Glass Studio, 
Warden & McCartney Sts., 
Pittsburgh, Pa. 15220 

Willet Stained Glass Co., 
10 E. Moreland Ave.. 
Philadelphia, Pa. 19118 

Kebrle Stained Glass Studio, 
2829 Bachman Dr., 
Dallas, Tex. 75220 

Oreo, Inc., 
8126 Broadway. 
San Antonio, Tex. 78209 

Conrad Pickel Studio. 
21415 W. Green Field Ave., 
New Berlin, Wis. 53151 

Conrad Schmitt Studios, 
2405 S. 162nd St., 
New Berlin, Wis. 53151 

Bullas Glass, Ltd., 
15 Joseph St., 
Kitchner, Ont., Canada 

Cardera Art Studio, 
2413 lASt . , S.E., 
Calgary T2G 2L6, Alta.. Canada 

Vitrales y Mosaicos, 
Camerones 667, 
Mexico 16, D. F.. Mexico 

Zyuzyo Syosi Co.. Inc.. 
Sakaemati BIdg.. 
Nisiki 3 Tyome Nakake. 
Nagoya. Japan 

STAINED GLASS ASSOCIATION 
OF AMERICA 
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RESTORATION 
A N D 
PRESERVATION* 
by 
Mrs . Mary Ann Beinecke 
President, 
Hoosuck Commun i t y 
Resources Corporat ion 
No r th Adams, Mass. 

I a m a n a c t i v e P r e s e r v a t i o n i s t . Bu t 
w h a t is P r e s e r v a t i o n ? T h e r e is v i r t u 
a l l y n o common u n d e r s t a n d i n g 
a b o u t P r e s e r v a t i o n . W e a l l h a v e a 
s e n s e t h a t w e m e a n t h e s a m e t h i n g , 
b u t b e l i e v e m e i t is n o common 
sense. I h a v e r a r e l y h e a r d a n y t h i n g 
l i k e c o m m o n s e n s e w h e n P r e s e r v a 
t i o n is b r u i t e d a b o u t . I t has a m y s 
t i q u e , s e e m i n g t o b e l o n g t o t h e 
p r i v i l e g e d f e w w h o a r e in t h e k n o w . 
T h e e n t i r e s u b j e c t is f r a u g h t w i t h 
" n o - n o s . " 

P r e s e r v a t i o n c a n n o t s u c c e e d in a n y 
r e l e v a n t m a n n e r u n t i l t h e m a j o r i t y o f 
t h e c i t i z e n s o f t h i s c o u n t r y u n d e r 
s t a n d t h a t P r e s e r v a t i o n is a v i a b l e a l 
t e r n a t i v e t o o t h e r a c t i o n . W e m u s t 
r e a c h a c o m m o n u n d e r s t a n d i n g o f 
w h a t P r e s e r v a t i o n m e a n s ; w e m u s t 
s h o w it t o b e m e a n i n g f u l — t o b e 
r e l e v a n t — t o b e u n d e r s t o o d b y 
m o r e t h a n a h a n d f u l o f p e o p l e . 

P r e s e r v a t i o n t h a t Is e l i t i s t w i l l i n 
c r e a s i n g l y l o s e t h e s e n s e o f p r i o r i t y 
b e c a u s e i t r e m a i n s o u t s i d e t h e m a i n 
s t r e a m o f c o n c e r n . A s e n s e o f 
u r g e n c y is e s s e n t i a l t o p r o c e s s a n d 
c o m m u n i c a t i o n is e s s e n t i a l t o a 
s e n s e o f u r g e n c y . C o m m u n i c a t i o n 
i m p l i e s " w i t h " r a t h e r t h a n c o m m u n i 
c a t i o n " t o . " I c o n t i n u e t o b e l i e v e 
t h a t t h e rea l p r o b l e m is j u s t t h a t — 
l a c k o f c o m m u n i c a t i o n — a n d e v e n 
w h e n d i a l o g u e t a k e s p l a c e , f e w p e o 
p l e r e a l l y l i s t e n a n d t h e r e e x i s t s a 
b a s i c l a c k o f c o m p r e h e n s i o n a n d 
a g r e e m e n t as t o t h e m e a n i n g o f 
w o r d s . I c a n i l l u s t r a t e m y p o i n t b y 
d i s c u s s i n g a q u o t a t i o n f r o m a N a 
t i o n a l T r u s t p u b l i c a t i o n , Historic 
Preservation: 

" P r e s e r v a t i o n l e a d e r s h a v e t o l d us 
t o b e a c t i v i s t s . W e t i e o u r s e l v e s t o 

* S u m m a r y o f s t a t e m e n t p r e s e n t e d at 
S a n A n t o n i o C o n f e r e n c e o n R e l i g i o n 
a n d A r c h i t e c t u r e , A p r i l 1975 

t r e e s o r b u i l d i n g s so t h e y w i l l n o t b e 
t o r n d o w n . W e p i c k e t i n f r o n t o f 
t h r e a t e n e d s t r u c t u r e s . W e w r i t e le t 
t e r s t o o u r C o n g r e s s m e n a n d o t h e r 
g o v e r n m e n t o f f i c i a l s . W e p e t i t i o n in 
c o u r t t o save a pa rk f r o m b e i n g r e 
p l a c e d b y an i n t e r s t a t e h i g h w a y . In a 
w o r l d b e c o m i n g i n c r e a s i n g l y i n d i f 
f e r e n t t o h i s t o r y a n d h i s t o r i c a l l a n d 
m a r k s a n d s i tes , w e m u s t b e ac t i v i s t s 
if w e a r e t o p u t ac ross t h e i m p o r 
t a n c e o f p r e s e r v a t i o n . In m o s t cases , 
p r e s e r v a t i o n w i l l n o t c o m e a b o u t i f 
w e sit back in o u r r o c k i n g c h a i r s a n d 
m e r e l y h o p e t h a t a b u i l d i n g w i l l b e 
s a v e d f r o m t h e w r e c k e r . T h e p rese r 
v a t i o n i s t m u s t g e t o u t o f t h e r o c k i n g 
c h a i r a n d f igh t f o r t h e b u i l d i n g . " 

G e t t i n g in o r o u t o f r o c k i n g c h a i r s 
is n o t t h e p o i n t ; g e t t i n g o u t o f a 
r o c k i n g cha i r t o save a b u i l d i n g m a y 
n o t h e l p . M i g h t it b e b e t t e r t o stay i n 
t h e r o c k i n g c h a i r a n d t h i n k ? W h a t 
d o e s i t m e a n t o b e an act iv is t? I h a d 
a l w a y s t h o u g h t o f an ac t i v i s t as o n e 
w h o a c t u a l l y d i d s o m e t h i n g in c o n 
t ras t t o o n e w h o t a l k e d a b o u t i t . It 
a p p e a r s , h o w e v e r , tha t it s i gn i f i es a 
p e r s o n w h o w o r k s t o e f f e c t s o c i a l 
c h a n g e t h r o u g h c i t i z e n i n v o l v e m e n t . 

C o n s e r v a t i o n , P r e s e r v a t i o n , Res to r 
a t i o n , R e h a b i l i t a t i o n , R e p r o d u c t i o n , 
R e c o n s t r u c t i o n , R e n e w a l , R e - u s e , 
R e c y c l e are w o r d s c l o s e l y r e l a t e d . 
W i t h o u t r e f e r e n c e t o a d i c t i o n a r y , I 
a m g o i n g t o t e l l y o u w h a t t h e s e 
w o r d s m e a n t o m e . In d o i n g s o , it 
w i l l p r o b a b l y b e c o m e i m m e d i a t e l y 
o b v i o u s that w e have a s e m a n t i c d i f 
f i c u l t y . 

C O N S E R V A T I O N — T o t rea t so it 
c a n c o n t i n u e t o e x i s t , t o save f o r f u 
t u r e u s e , to r a t i o n . 

PRESERVATION — T o k e e p in c o t 
t o n b a t t i n g , s t o r e in t h e a t t i c , p i c k l e , 
m a i n t a i n in its p r e s e n t c o n d i t i o n , t o 
seal o f f f r o m c o n t a c t . 

R E S T O R A T I O N — T o f i x u p . Put 
b a c k t o i ts o r i g i n a l s h a p e , a p p e a r 
a n c e a n d c o n d i t i o n — g o o d h e a l t h 
a n d s p i r i t s — ac t i ve . 

R E H A B I L I T A T I O N — T o h e l p , t o 
s u p p o r t , t o p r o p u p , c h a n g e , r e p a i r 
t o s e r v i c e o n c e m o r e . 

R E P R O D U C T I O N — A n i m i t a t i o n , a 
n e w s o m e t h i n g , a c o p y , n o t as g o o d 
as t h e o r i g i n a l . 

R E C O N S T R U C T I O N — T o b u i l d 
a g a i n , t o r e m e m b e r . 

R E N E W A L — A n o t h e r c h a n c e , 
c l e a n u p , start o v e r , a n e w l o o k . 

RE-USE — Same o l d t h i n g , g r a d u 
a l l y w e a r i n g o u t . 

R E - C Y C L E C o n s e r v a t i o n o f 
e n e r g y a n d r e s o u r c e s . A n e w p r o 
d u c t f r o m o l d i n g r e d i e n t s . 

" T h e p r e s e r v a t i o n i s t m u s t get ou t 
o f t h e r o c k i n g c h a i r a n d t i gh t f o r t he 
b u i l d i n g . " H o w d o w e d e f i n e sav ing 
b u i l d i n g s ? Is it rea l l y H i s t o r i c Preser
v a t i o n w e a r e c o n c e r n e d a b o u t ? 
L o c a l h i s t o r y ? A r c h i t e c t u r a l h i s to ry? 
E t h n i c h i s t o r y ? C o n t e m p o r a r y h i s 
t o r y ? 

W h y s h o u l d w e k n o c k o u r s e l v e s 
o u t t o save s o m e o l d b u i l d i n g , w h i c h 
n o l o n g e r h a s a n e c o n o m i c u s e , 
w h i l e w e s i m u l t a n e o u s l y i g n o r e and 
a l l o w t h e u g l y a n d t h e c h e a p , t h e 
t h r o w a w a y , t h e n e o n i n t h e n e w ? 
S h o u l d w e n o t b e as c o n c e r n e d a n d 
i n f o r m e d a b o u t t h e p r o p o s e d d e s i g n 
f o r t h e n e w h o t e l as w e are w i t h the 
e a r l i e r d e s i g n f o r t h e o l d r a i l r o a d sta
t i o n ? W e r e t h e c i t i z e n s w h o a l l o w e d 
t h e l a t t e r b e t t e r i n f o r m e d a b o u t 
a e s t h e t i c ma t te r s a n d m a t e r i a l ski l ls 
t h a n w e ? 

R e s t o r a t i o n is l i k e a g o o d s p r i n g 
c l e a n i n g — g o o d f o r t h e s o u l . In 
N o r t h A d a m s , M a s s . w e are a b o u t t o 
b e g i n r e s t o r a t i o n o f t h e e x t e r i o r o f 
T h e W i n d s o r M i l l . T h e a r c h i t e c t s are 
a r g u i n g a b o u t w h e t h e r t h e b r i c k ex
t e r i o r s h o u l d b e r e s t o r e d t o a p p e a r 
as n e w , o r w h e t h e r t h e p a t i n a o f age 
s h o u l d b e l e f t . T h e d e c i s i o n o f t h e 
a r c h i t e c t s n o w is t o w a s h it because 
it is t h o u g h t t ha t t h e l o c a l c i t i z e n r y 
w i l l b e d i s a p p o i n t e d if t h e a p p e a r 
a n c e is n o t g rea t l y a l t e r e d . In d o i n g 
s o , t h e su r f ace p r o t e c t i o n w i l l be re
d u c e d . It w i l l b e l e s s c o n s e r v e d , 
m o r e r e s t o r e d a n d n o t p r e s e r v e d . 
H o w o b j e c t s a n d b u i l d i n g s a re saved 
i n t h e f i r s t p lace a n d b r o u g h t t o t h e 
a t t e n t i o n o f e x p e r t s is , I t h i n k , p re 
s e r v a t i o n . P r e s e r v a t i o n , t h e n , is a 
m a t t e r o f j u d g m e n t , j u d g m e n t as to 
w h e t h e r a n o b j e c t has b e e n d e s i g n e d 
a n d m a d e in a m a n n e r f i t t i n g a n d 
p r o p e r t o its u s e a n d m a t e r i a l re 
q u i r e s e d u c a t i o n . It r e q u i r e s c o m 
p a r i s o n . T h e m o r e S u n g C h i n e s e 
vases I s e e , t h e e a s i e r it is g o i n g t o 
b e f o r m e to se lec t t h e o n e t o p re 
s e r v e as m o s t r e p r e s e n t a t i v e n o t 
n e c e s s a r i l y o f S u n g vases b u t as mos t 
r e p r e s e n t a t i v e o f t h e b e s t o f S u n g 
vases . 

I a m n o t t e r r i b l y c o n c e r n e d a b o u t 
g e t t i n g o u t o f a r o c k i n g c h a i r a n d 
f i g h t i n g f o r a b u i l d i n g . I 've d o n e that 
a n d it d o e s n ' t n e c e s s a r i l y w o r k . I d o 
b e l i e v e in g e t t i n g o u t a n d f i g h t i n g fo r 
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a w h o l e , f o r a c o m m u n i t y in w h i c h 
b a l a n c e m a y o n c e m o r e b e r e s t o r e d , 
f r a g m e n t a t i o n m e n d e d a n d t o t a l e n 
v i r o n m e n t a l e d u c a t i o n a n d p l a n n i n g 
i m p l e m e n t e d by p r o f e s s i o n a l s . I d o 
t h i n k w e s h o u l d b e a c t i v i s t s i n t h e 
s e n s e o f w o r k i n g t o g e t h e r f o r s o c i a l 
c h a n g e . I f w e c a n n o t a d j u s t o u r 
se lves to n e w w a y s t h a t a re o l d w a y s , 
h u m a n w a y s , w e w i l l b e d o o m e d t o 
fa i l . I d o n o t t h i n k t h e w o r l d is g r o w 
i n g i n c r e a s i n g l y i n d i f f e r e n t t o h i s t o r y 
a n d t h e l a n d m a r k s o f h i s t o r y . I see 
j us t t h e r e v e r s e . 

For t o o m a n y y e a r s t h e l a n d m a r k 
a t t i t u d e has b e e n o u t o f c o n t e x t a n d 
u n r e l a t e d t o t h e n e e d s o f t h e c o m 
m u n i t y . N e e d s u n q u e s t i o n a b l y 
c h a n g e , o r a t t h e l e a s t a r e r e 
d e f i n e d . W e c a n a s s i s t i n a r e 
d e f i n i t i o n o f n e e d . If w e w a n t p r e 
s e r v a t i o n t o b e c o m e a n a c c e p t e d 
pa r t o f t h e o n g o i n g f l o w , w e h a v e t o 
ge t it o n t h e a g e n d a . 

H o w e v e r , if e a c h o f us w e r e t o 
t a k e r e s p o n s i b i l i t y f o r m a i n t a i n i n g 
a n d p r e s e r v i n g a l l t h a t f o r m e r g e n e r 
a t i o n s b u i l t a n d u s e d — w h e t h e r w e 
n e e d it o r n o t — w e a r e g o i n g t o 
h a v e p r e c i o u s l i t t l e t i m e l e f t in w h i c h 
t o c r e a t e a n y t h i n g o u r s e l v e s . I f , 
h o w e v e r , w e c o n c e r n o u r s e l v e s w i t h 
c h a n g e , w i t h b u i l d i n g n e w w a y s f o r 
t o d a y a n d t o m o r r o w , w e w i l l f i n d n o t 
o n l y a u s e f u l n e s s b u t a n e e d f o r t h e 
o l d — f o r n o w a n d f o r t h e i m m e d i a t e 
f u t u r e . W h a t w e s e e m t o h a v e los t is 
a sense o f c o n t i n u u m . 

O l d c i t i e s m a d e s e n s e . T h e y g r e w 
i n r e s p o n s e t o h u m a n n e e d s i n re la 
t i o n t o t h e g e o g r a p h y . T h e r e is a n 
o r g a n i c l og i c in t h e i r f r a m e w o r k a n d 
a m e a n i n g f u l l i n k b e t w e e n b u i l d i n g s , 
n e i g h b o r h o o d s , s t r e e t s a n d n a t u r e . 
T h e y w e r e b u i l t at a t i m e w h e n t h e 
a u t o m o b i l e was n o t a w a y o f l i f e , a n d 
w h e n p e o p l e o f a l l w a l k s o f l i f e n o t 
o n l y w o r k e d t o g e t h e r b u t l i v e d n e a r 
o n e a n o t h e r w i t h i n w a l k i n g d i s t a n c e 
f r o m w o r k . T h e r e a s o n f o r t h e s e 
c i t i e s m a y l o n g s i n c e h a v e d i s a p 
p e a r e d a n d t h e f r a m e w o r k m a y h a v e 
b e c o m e o b s c u r e d , b u t c a r e f u l ar 
c h a e o l o g i c a l s t u d y has r e v e a l e d t h e 
m e c h a n i c s o f t h i s f r a m e w o r k , f r o m 
w h i c h o n e c a n r e c o n s t r u c t f o r m e r 
m o d e s o f e x i s t e n c e . 

In o r d e r t o tes t w h e t h e r i n d e e d t h e 
s o c i a l c o n s c i o u s n e s s o f a r e g i o n 
c o u l d b e ra ised t o s u c h a l e v e l t ha t 
t h e w h o l e b e c a m e a c o m m u n i t y i n 
t h e t r u e sense o f w o r k i n g t o g e t h e r t o 
r e n e w its i d e n t i t y , I c a m e o u t o f m y 

c o m f o r t a b l e r o c k i n g c h a i r t o b e c o m e 
i n v o l v e d in N o r t h A d a m s , M a s s . a n d 
t h e B e r k s h i r e M o u n t a i n r e g i o n . 

M y i n t e n t was t o d e m o n s t r a t e b y 
m e a n s o f a r ea l s i t u a t i o n t h a t h i s t o r i c 
p r e s e r v a t i o n , arts a n d c r a f t s , e d u c a 
t i o n c o u l d f u n c t i o n as the means f o r 
r e v i t a l i z a t i o n o f t h e s i n k i n g e c o n o m y 
o f t h i s d i s t r e s s e d a r e a . O n l y i n a rea l 
p r o j e c t w o u l d the rea l p r o b l e m s p r o 
t o t y p i c a l o f a n y c i t y b e i s o l a t e d , t h e 
e m o t i o n s a n d p r e j u d i c e s b a r e d . 
S e a r c h i n g f o r s o l u t i o n s t o t h e s e 
p r o b l e m s , t e s t i n g m e t h o d s , c o u l d 
p o i n t t h e w a y f o r o t h e r c i t i e s a n d 
t o w n s , c o u l d e x p o s e i n e f f e c t i v e 
c o d e s , r u l e s , l a w s , p r o g r a m s at t h e 
l o c a l , r e g i o n a l , s t a t e a n d f e d e r a l 
l e v e l s . It w o u l d a l s o i d e n t i f y t h e 
f u n d i n g m e c h a n i s m s o p e n t o a n y c i t y 
s e e k i n g t o r e n e w i t s e l f , t o p u l l i t se l f 
u p b y its b o o t s t r a p s . 

T h i s o p e n - e n d e d p r o j e c t w o u l d 
s u c c e e d o n l y if t h e c o m m u n i t y d e 
c i d e d it n e e d e d i t t o s u c c e e d . I t 
t h e r e f o r e h a d t o b e c a r e f u l l y n u r 
t u r e d u n t i l s u c h t i m e as t h a t c o m 
m u n i t y w a s m a t u r e e n o u g h i n i t s 
c h o i c e s t o m a k e d e c i s i o n s . T h i s 
t i m e - c o n s u m i n g p r o c e s s , i n t h e e n d , 
w o u l d be t h e m o s t e f f e c t i v e . 

T h e p r i v a t e n o n - p r o f i t c o r p o r a t i o n 
tha t was f o r m e d as a c o m m u n i t y d e 
v e l o p m e n t c o r p o r a t i o n w i l l b e t h r e e 
years o l d t h i s j u n e . W e h a v e f o u r h i s 
t o r i c d i s t r i c t s i n t h e N a t i o n a l R e g i s t e r 
— i n c l u d i n g m o s t o f t h e c h u r c h e s — 
a n d w e have c a r r i e d al l f o u r t h r o u g h 
t h e p r e - p l a n n i n g , p l a n n i n g a n d c o n 
c e p t u a l s t a g e s . W e h a v e f i n i s h e d 
s c h e m a t i c s o n t w o a n d i m p l e m e n t a 
t i o n b e g i n s next m o n t h o n e x t e r i o r 
r e s t o r a t i o n o f b u i l d i n g s a l o n g a 1 9 t h 
c e n t u r y s t r e e t o f s t o r e s a n d r e s i 
d e n c e s a n d t h e e x t e r i o r o f a 150,000 
s q . f t . m i l l c o m p l e x . S t r e e t a n d p a r k 
r e n o v a t i o n a n d l a n d s c a p i n g o f t h e s e 
t w o a n d a m a j o r e n t r a n c e t o t h e c i t y 
b e g i n s at t h e e n d o f s u m m e r as w i l l 
t h e i n t e r i o r r e s t o r a t i o n o f t h e m i l l . 
W e have b e e n s u c c e s s f u l in b r i n g i n g 
a d e v e l o p e r t o t o w n w h o h a s r e 
t a i n e d o u r a r c h i t e c t s t o d e s i g n t h e 
U r b a n R e n e w a l a r e a in t h e h e a r t o f 
t h e c i t y . W e are n o w p r o g r a m m i n g 
t h e i n t e r i o r o f T h e W i n d s o r M i l l t o 
h o u s e w o r k s h o p s f o r t h o s e a r t i s a n s 
in T h e W i n d s o r G u i l d a n d t h e W i n d 
so r G u i l d S c h o o l . M a n y a r e a l r e a d y 
i n - h o u s e . A n a r c h i t e c t - e n v i r o n 
m e n t a l i s t has j o i n e d t h e a r c h i -
t u r a l s t a f f s o t h a t w i t h t h e e y e s 
o f a n e n v i r o n m e n t a l i s t in t h e b o d y o f 

an a r c h i t e c t ( a n d t h e h u m a n c o m 
m i t m e n t t o c h a n g e t h a t t h a t i m p l i e s ) , 
h e w i l l d e s i g n f o r t h e f u t u r e v i a b i l i t y 
o f t h e p r o j e c t a n d p l a n t o u t i l i z e a l 
t e r n a t i v e e n e r g y r e s o u r c e s . 

I h a v e r a m b l e d o n a b i t a b o u t c o n 
s e r v a t i o n a n d p r e s e r v a t i o n as i t r e 
l a t e d t o g e t t i n g a j o b d o n e , t o 
a w a k e n i n g a n e w u r b a n h u m a n i s m , 
b u t I h a v e sa id l i t t l e a b o u t R e s t o r a 
t i o n . T h e s u b j e c t o f R e s t o r a t i o n is a 
t o u c h y o n e f o r m e . I h a v e v e r y r e a l 
d o u b t s a b o u t t h e i n t e r p r e t a t i o n o f 
t h e w o r d b e c a u s e i t is u n f i n i s h e d . 
R e s t o r e d t o w h a t ? T h i s has b e e n t h e 
s i n g l e c a u s e o f t h e m o s t m i s c h i e f . I 
b e l i e v e i n use a n d I d o n o t u n d e r 
s t a n d h o w a n y o n e c a n r e s t o r e a n y 
t h i n g u n l e s s t h e use is k n o w n , a n d 
i ts e c o n o m i c v i a b i l i t y is a s c e r t a i n e d . 
A n d y e t , t h e e n t i r e c o u n t r y is b e w a i l 
i n g t h e fact t h a t c e r t a i n b u i l d i n g s a r e 
b e i n g t o r n d o w n . T h e y w i l l c o n t i n u e 
t o b e t o r n d o w n , a n d t h e y s h o u l d b e 
if t h e y a re n o t p e r c e i v e d as u s e f u l f o r 
a n y r e a s o n . A f t e r t h e l o c a l H i s t o r i c a l 
S o c i e t y has r e s t o r e d a n d o c c u p i e d 
t h e m a n s i o n o f o n e o f i ts m o s t p r e s 
t i g i o u s l o c a l f a m i l i e s , w h a t h a p p e n s 
t o t h e rest o f t h e t o w n ? A r e w e r e a l l y 
r e s t o r i n g a c i t y w h e n a l l t h e i m p o r 
t a n t w e a l t h y h o m e s a r e m u s e u m s , 
t h e f o r m e r p l a c e s o f i n d u s t r y r e 
m o v e d , t h e s m a l l r o w h o u s e s a n d 
f a r m h o u s e s d e s t r o y e d , h o t e l s r a z e d 
i n f a v o r o f H o l i d a y a n d S h e r a t o n 
I n n s , c o m m e r c i a l s t r e e t s g u t t e d f o r 
U r b a n R e n e w a l , c e n t e r c i t i e s d e a d 
b e c a u s e o f s h o p p i n g c e n t e r s o u t s i d e 
o f t o w n ? W h o ' s k i d d i n g w h o ? N o w is 
t h e o p p o r t u n i t y f o r c h a n g e . T h e d e 
m i s e o f t h e a u t o m o b i l e a n d t h e 
e c o n o m y is f o r c i n g t h e c l o s i n g o f a 
m u l t i t u d e o f A & P ' s . T h e c h a l l e n g e f o r 
t o m o r r o w m i g h t w e l l b e " H o w d o w e 
a d a p t s h o p p i n g c e n t e r s a n d s c h o o l s 
t o u s e ? " 

I a m t e r r i b l y e x c i t e d o v e r t h e o p 
p o r t u n i t i e s I see r i g h t n o w o n t h e 
h o r i z o n . Something magical is hap
pening. It has t o d o w i t h w o r s h i p , 
w i t h p e o p l e t o g e t h e r , w i t h c o n c e r n , 
w i t h c o m m i t m e n t , w i t h s t r i v i n g , w i t h 
b e a u t y , w i t h h a n d s - o n , w i t h m a t e r i 
a l s , w i t h w o r k . T h e t r u t h c a n b e s e e n 
in t h a t o u r y o u n g w e r e t h e f i r s t t o 
p e r c e i v e t h i s v i s i o n . I t w i l l l a s t . S o m e 
o f us w h o a re f o r t u n a t e i n d e e d a r e 
s w e p t u p i n t o i t . T h a t ' s w h a t R e s t o r a 
t i o n is — i t ' s R e s u r r e c t i o n . F r o m t h e 
o l d w i l l c o m e t h e n e w . B u t i t m u s t b e 
n e w . It is t h e c r e a t i o n t h a t is t h e p r o 
cess t h a t s w e e p s a l l b e f o r e i t . • 
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THE NATURAL BALANCE BETWEEN ARCHITECTURE AND NATURE 

BUCKINGHAM 
SLATE 
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Nature permanently expresses her unfading beauty and dignity in 
Buckingham Slate®. The rich individuality of natural cleft texture 
blends the architectural design honestly with its environment. It 
affords the architect the perfect material to give feeling and meaning 
to religious architecture. On the practical side, Buckingham Slate® 
has fine grained density, hardness and soundness. For interior flooring, 
exterior paving or paneling it offers maintenance-free durability. 
Write for information or see our catalogs in Sweet's architectural files. 

BUCKINGHAM-VIRGINIA SLATE CORPORATION 
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IS THERE A TRUE ROLE FOR ART IN THE 
RELIGIOUS COMMUNITY?* 

T h e t o p i c fo r t h i s a f t e r n o o n ' s d i s 
c u s s i o n : " I s T h e r e a T r u e Ro le f o r A r t 
i n t h e Re l i g i ous C o m m u n i t y ? " is b o t h 
p r o v o c a t i v e a n d c h a l l e n g i n g . I v i e w 
ar t as t h e h a n d m a i d e n o f r e l i g i o n . As 
p h i l o s o p h y was t h e h a n d m a i d e n o f 
t h e o l o g y , so ar t s e r v e s as t h e h a n d 
m a i d e n o f r e l i g i o u s t r a d i t i o n . A r t is 
t h e h e r i t a g e o f a l l m a n k i n d f o r it is 
i n n a t e i n e v e r y h u m a n b e i n g . I t 
ar ises o r i g i n a l l y f r o m p u r e l y p r a c t i c a l 
p u r p o s e s i n t h e f o r m a t i o n o f t o o l s 
a n d o t h e r o b j e c t s , a n d s t e m s a l s o 
f r o m a d e s i r e f o r c o m m u n i c a t i o n . 
T h e q u e s t i o n o f j e w i s h a r t has a l w a y s 
p r e s e n t e d a p r o b l e m . W h a t f i r s t 
c o m e s t o m i n d i n d e a l i n g w i t h t h i s 
q u e s t i o n is t he a d m o n i t i o n g i v e n at 
M t . S i n a i : " Y o u s h a l l n o t m a k e f o r 
y o u r s e l f a n y s ta tue o r p i c t u r e . " N o w 
o n e can u n d e r s t a n d t h e m e a n i n g o f 
t h i s t ex t I n t w o w a y s : e i t h e r as a p r o 
h i b i t i o n o f all r e p r e s e n t a t i v e a r t i n 
g e n e r a l , o r as a p r o h i b i t i o n o n l y o f 
s p e c i f i c a l l y i d o l a t r o u s a r t . 

E v e n t h o u g h J e w i s h l a w h a d a n 
a v e r s i o n t o f i g u r a t i v e a r t , a r t i s t i c ex 
p r e s s i o n , fa r f r o m b e i n g p r o h i b i t e d , 
w a s a c t u a l l y e n c o u r a g e d . It w a s 
c r e a t e d e i t h e r f o r e d u c a t i o n a l p u r 
p o s e s o r f o r w h a t Is k n o w n as 
Hiddurmitzvah, t h a t is t h e a d o r n 
m e n t o f t h e i m p l e m e n t s o f r i t u a l . 
T h e r e w a s a l w a y s a r o l e f o r a r t i n 
J u d a i s m . T h e a r t o f e m b e l l i s h i n g 
b i b l i c a l r i t u a l , l ega l o r e v e n s e c u l a r 
b o o k s w a s o n e o f t h e m o s t i m p o r t a n t 
w a y s a Jew c o u l d e x p r e s s h i s d e v o 
t i o n t o t h e w r i t t e n w o r d . 

A l t h o u g h b i b l i c a l J u d a i s m h a d t h e 
s e c o n d c o m m a n d m e n t r e g a r d i n g 
g r a v e n i m a g e s , t h e r e w a s n e v e r a n y 
p r o h i b i t i o n of a r t i s t i c e x p r e s s i o n . N o 
f e a r o f i d o l a t r y c a n b e d e t e c t e d in 
t h e d e t a i l e d i n s t r u c t i o n s g i v e n b y 
M o s e s o n h o w t o b u i l d t h e t a b e r n a 
c le a n d i ts r i t ua l i m p l e m e n t s , i n c l u d 
i n g s p e c i f i c de ta i l s o f h o w t o a d o r n 

* E x t r a c t f r o m a d d r e s s at 1 9 7 5 
N a t i o n a l I n t e r f a i t h C o n f e r e n c e o n 
R e l i g i o n & A r c h i t e c t u r e , S a n A n 
t o n i o , Tex . 

by 
Rabbi Albert Plotkin 
Temple Beth Israel 

Phoenix, Ariz. 
t h e A r k w i t h t w o w i n g e d c h e r u b i m , 
b e t w e e n w h o m G o d d w e l t . T h i s e v i 
d e n c e w o u l d i n d i c a t e t h a t f r o m t h e 
v e r y e a r l i e s t t i m e , r e g a r d l e s s o f t h e 
a n c i e n t law p r o h i b i t i n g i d o l w o r s h i p , 
t he Jew's n e e d fo r a r t i s t i c e x p r e s s i o n 
w a s a c k n o w l e d g e d . 

T h e e x i s t e n c e o f a m i d - t h i r d c e n 
t u r y s y n a g o g u e i n Dura Europos o n 
t h e E u p h r a t e s w h i c h h a d i ts e n t i r e 
w a l l c o v e r e d w i t h f r e s c o e s o f b i b l i c a l 
s t o r i es is v i t a l l y i m p o r t a n t . T h e p a i n t 
ings w h i c h d o n o t s h o w t h e c o r r e c t 
b i b l i c a l s e q u e n c e , p o r t r a y e p i s o d e s 
f r o m t h e l i ves o f t h e p a t r i a r c h s , t h e 
p r o p h e t s a n d t h e k i n g s . A l t h o u g h 
t h e s e p i c t u r e s are s i g n i f i c a n t f o r t h e i r 
s y m b o l i c v a l u e , t h e y a l s o i n d i c a t e 
t h a t p i c t o r i a l a r t w a s v e r y m u c h a l i v e 
a n d w a s p a r t o f t h e e x p e r i e n c e o f t h e 
Jew ish p e o p l e . In m a n y s y n a g o g u e s 
t o d a y t h e r e is a r e n a i s s a n c e o f J e w i s h 
ar t e v i d e n c e d in t h e a r t e x h i b i t s a n d 
t h e b u i l d i n g o f j u d a i c a m u s e u m s . 

" T h i s is m y C o d a n d I w i l l b e a u t i f y 
H i m . " It is t hus t h a t r a b b i n i c t r a d i 
t i o n r e n d e r e d t h e v e r s e i n E x o d u s 
1 5 : 2 , a r e n d e r i n g t h a t r e q u i r e d t h a t 
al l t h e o b j e c t s j e w s u s e in t h e pe r 
f o r m a n c e o f r e l i g i o u s d u t i e s sha l l b e 
a e s t h e t i c a l l y p l e a s i n g s o t h a t t h e y 
m a y t r u l y w o r s h i p G o d in t h e b e a u t y 
o f h o l i n e s s . 

T h e r a b b i s i n t e r p r e t e d t h e s e v e r s e s 
l a t e r i n t h e Midrash i n t h i s f o r m : 
" A d o r n t h y sel f b e f o r e H i m i n t h e 
p e r f o r m a n c e o f t h e c o m m a n d m e n t s . 
M a k e b e f o r e H i m a g o o d l y b o o t h , 
a n d a g o o d l y p a l m b r a n c h , a n d a 
g o o d l y r a m ' s h o r n , a shofar, a n d a 
g o o d l y f r i n g e for y o u r g a r m e n t s , a n d 
a b e a u t i f u l c o v e r f o r t h e T o r a h a n d 
b i n d it u p w i t h b e a u t i f u l w r a p p i n g s . " 
J e w i s h c e r e m o n i a l o b j e c t s r e v o l v e d 
a r o u n d r e l i g i o u s w o r s h i p b o t h i n t h e 
s y n a g o g u e a n d t h e h o m e . T h e i r h i s 
t o r y a n d t h e i r f o r m s a re as d i f f e r e n t 
as Juda i sm is In Its v e r y bas ic t e a c h 
i n g s . C e r t a i n c e r e m o n i a l o b j e c t s 
w e r e i n t r o d u c e d b y d i f f e r e n t l e a d e r s 
at d i f f e r e n t t imes a n d in d i f f e r e n t c u l 
t u r e s . 

T o d a y t h e r e is a n u r g e n t n e e d f o r 

s k i l l e d c r a f t s m e n b o t h a m o n g J e w s 
a n d n o n - J e w s t o c r e a t e n e w i d e a s f o r 
c e r e m o n i a l a r t . T h e t r a g e d y Is t h a t 
w e h a v e b e e n i n u n d a t e d w i t h c h e a p 
t i n n y c e r e m o n i a l o b j e c t s m a d e i n 
J a p a n w h i c h h a v e n o a r t i s t i c v a l u e 
a n d w h i c h d e g r a d e t h e s p i r i t u a l v a l u e 
o f m a n y o f o u r c e r e m o n i a l o b j e c t s . 
W e n e e d a n e w k i n d o f p e r c e p t i o n o f 
c e r e m o n i a l a r t b y t h o s e w h o h a v e 
t h e k n o w l e d g e , u n d e r s t a n d i n g a n d 
w i s d o m t o c r e a t e t h e k i n d o f c e r e 
m o n i a l a r t w h i c h w i l l i n s p i r e t h e f u 
t u r e o f o u r t r a d i t i o n . 

T h e c e r e m o n i a l a r t o f t h e J e w i s h 
p e o p l e t e s t i f i e s t o t h e d i v e r s i t y o f 
J u d a i s m , f o r n o t o n l y d i d t h e f o r m 
a n d d e c o r a t i o n o f t h e c e r e m o n i a l o b 
j e c t s v a r y f r o m c o u n t r y t o c o u n t r y , 
a n d f r o m c e n t u r y t o c e n t u r y , b u t 
w i t h s p e c i a l o b j e c t s u s e d f o r d i f f e r 
e n t p u r p o s e s . It r e v e a l e d t h e f l e x i b i l 
i t y a n d t h e a d a p t a b i l i t y o f J u d a i s m 
w h i c h i n t r o d u c e d n e w o b j e c t s as a 
w a y o f l i f e . A r t i n t h e J e w i s h t r a d i t i o n 
has a r o l e t o p l a y t o d a y t o I n t r o d u c e 
n e w o b j e c t s a n d t o b r i n g t h e m i n t o 
t h e c o m m u n i t y a n d i n t o t h e h o m e s 
o f J e w i s h p e o p l e . T h e r e is a n e e d 
g r o w i n g o u t o f t h e d o m i n a n t c u l t u r a l 
e n v i r o n m e n t t o c r e a t e c e r e m o n i a l 
o b j e c t s w h i c h w i l l e n h a n c e t h e 
a e s t h e t i c b e a u t y o f h o m e a n d 
s y n a g o g u e . T o d a y t h e r e a r e f e w e r a r 
t i s a n s t h a n in t h e p a s t , a n d w e n e e d 
t o c u l t i v a t e a w h o l e s c h o o l o f t h o s e 
w h o a r e i n t e r e s t e d i n o b t a i n i n g a 
b a c k g r o u n d a n d k n o w l e d g e o f t h e 
J e w i s h t r a d i t i o n . Fo r a l l i t s d i v e r s i t y , 
J e w i s h c e r e m o n i a l ar t d i s p l a y s a n e s 
s e n t i a l u n i t y — t h e s t r i v i n g o f t h e J e w 
at a l l t i m e s t o f u l f i l l h i s r e l i g i o u s o b 
l i g a t i o n s t o G o d i n t h e " b e a u t y o f 
h o l i n e s s . " T o d a y , w e n e e d a r t i s a n s t o 
c r e a t e t h e a u r a o f t h e b e a u t y o f h o l i 
n e s s , d e d i c a t e d a r t i s a n s w h o , 
t h r o u g h k n o w l e d g e , u n d e r s t a n d i n g 
a n d g r e a t a e s t h e t i c s k i l l c a n c r e a t e 
t h e a t m o s p h e r e f r o m w h i c h t h e r e 
c a n a n d m u s t g r o w a n e w e r a o f c r e a 
t i v e d e v e l o p m e n t . 

S y n a g o g u e h a s a l w a y s b e e n t h e 
h e a r t a n d c e n t e r o f t h e l i f e a n d s p i r i t 
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o f t h e J e w i s h p e o p l e s i n c e t h e t r a g i c 
d a y s o f t h e d e s t r u c t i o n o f t h e First 
T e m p l e . T h e d i v i n e c o m m a n d g i v e n 
t o M o s e s : " M a k e M e a s a n c t u a r y t h a t 
1 m a y d w e l l a m o n g t h e m , " ( E x o d u s 
2 5 : 8 ) , w a s a s e r i o u s i n j u n c t i o n t o 
M o s e s . T h e c o m m e n t a r i e s s ta te t h a t 
M o s e s w a s s h o c k e d b y t h i s c o m 
m a n d a n d fe l t t e r r i b l y i n a d e q u a t e t o 
t h e m o n u m e n t a l t a s k . H e d i d n o t 
h a v e t h e sk i l l n o r t r a i n i n g n o r a r t i s t i c 
s e n s i t i v i t y t o c a r r y it t h r o u g h . H e 
t h e r e f o r e c a l l e d u p o n t h e a r c h i t e c t 
B e z a l e l . I t w a s B e z a l e l w h o b e c a m e 
t h e m o d e l f o r T a l m u d i c sages . T h e y 
a s c r i b e d t o h i m t h e s p i r i t u a l a n d ar
t i s t i c q u a l i t i e s f o r w h i c h al l f u t u r e ar
c h i t e c t s w o u l d s t r i v e i n o r d e r t o 
a c h i e v e t h e i d e a l s a n c t u a r y . 

I n t h e b u i l d i n g o f s y n a g o g u e s 
t o d a y , a r c h i t e c t s f a c e a c h a l l e n g e : 
w h a t is t h e r o l e o f a r t f o r t h e r e l i g i 
o u s c o m m u n i t y . I t is n e c e s s a r y t h a t 
t h e a r c h i t e c t as a r t i s t has a f i r m u n 
d e r s t a n d i n g o f w h a t h e is c r e a t i n g . 
T h e s y n a g o g u e has b e e n a h o u s e o f 
p r a y e r , s t u d y a n d a s s e m b l y . D o e s t h e 
a r c h i t e c t / a r t i s t s e e k a u n i t y o f t h e s e 
c o m p o n e n t s w h e n h e b e g i n s t o d e 
s i g n ? Is h e c r e a t i n g a m o n u m e n t t o 
h i m s e l f o r is h e c r e a t i n g s o m e t h i n g 
w h i c h t r u l y s p e a k s o f t h e f u n c t i o n o f 
t h e s y n a g o g u e a n d i t s s p i r i t u a l i n 
t e n t ? Is is e s s e n t i a l t o e v o k e t h e sac
r e d , t h e a w e s o m e , t h e g r e a t n e s s o f 
I s r a e l ' s c o n c e p t o f G o d ? Is it e s s e n 
t i a l t o e x p r e s s t h e c o n c e p t o f an i d e a l 
h i s t o r i c c o m m u n i t y a n d its c l o s e n e s s 
a n d i n t i m a c y ? is i t n e c e s s a r y t o i n v i t e 
a r e s t f u l a n d m y s t e r i o u s e l e m e n t 
w h i c h e v o k e s a s p i r i t o f r e t r e a t a n d 
c o n t e m p l a t i o n ? 

T h e p r o b l e m o f t h e a r c h i t e c t i n 
m a n y w a y s s t e m s f r o m a f a i l u r e t o 
u n d e r s t a n d t h e p r o b l e m s . T h e a b 
s e n c e o f a c l e a r c o n c e p t i o n o f t h e 
s y n a g o g u e f u n c t i o n f o r c e s t h e a r 
c h i t e c t t o c o n c e n t r a t e o n t h e 
c o n g r e g a n t ' s d e s i r e f o r p h y s i c a l c o m 
f o r t , b u t h e fa i ls t o u n d e r s t a n d t h e 
h i s t o r i c , t h e s p i r i t u a l as w e l l as t h e 
m o r a l f o r c e w h i c h g o e s i n t o t h e m a k 
i n g o f t h e s p e c i f i c a t m o s p h e r e o f t h e 
s y n a g o g u e . T h e c r e a t i o n o f s u c h a n 
a t m o s p h e r e is e i t h e r l e f t t o c h a n c e o r 
is s o v a g u e t h a t it c o m e s t h r o u g h i n 
t h e a r t i s t ' s m i s c o n c e p t i o n o f w h a t a 
s y n a g o g u e s h o u l d a n d m u s t b e i n 
t e r m s o f i t s f u n c t i o n a n d i t s p u r 
p o s e . " 

Last y e a r m y c o l l e a g u e a n d c lass
m a t e . D r . E u g e n e M i h a l y , a n o t e d 
a n d d i s t i n g u i s h e d J e w i s h s c h o l a r . 

d e a l t w i t h t h i s q u e s t i o n i n his p a p e r 
o n t h e a r c h i t e c t as a l i t u r g i s t . In h i s 
p a p e r h e e m p h a s i z e d t h e n e c e s s i t y 
o f b r i n g i n g p o e t r y , a r t , d r a m a a n d 
t h e m u s i c o f t h e s y n a g o g u e — i ts 
s p a c e , l i gh t a n d s o u n d — i n t o an i n 
t r i n s i c u n i t y . H e a l so p o i n t e d o u t t h a t 
t h e v e r y d e s i g n o f t h e r e l i g i o u s s t r u c 
t u r e o f the s a n c t u a r y , o f t h e A r k , o f 
t h e E t e r n a l L i g h t , o f t h e M e n o r a h 
w e r e , i n a s e n s e , ac ts o f p r a y e r i n 
t h e m s e l v e s . H e a lso s u g g e s t e d t h a t 
t h e v e r y s i l e n c e o f t h e T a l m u d o n 
s y n a g o g u e a r c h i t e c t u r e s t e m m e d 
f r o m t h e fact t ha t t h e i n d i v i d u a l Jew 
w a s c o n s i d e r e d t h e c e n t r a l v e h i c l e o f 
J u d a i s m , and tha t t h e c o n c e p t " G o d 
s t a n d s i n t he m i d s t o f t h e c o n g r e g a 
t i o n , " as w e l l as t h e p r o p h e t i c d i s -
t r u c t o f c o m p o s i n g b u i l d i n g s 
( J e r e m i a h 7 : 4 ) , sugges t s t h e d e s i g n 
o f a s y n a g o g u e " w h i c h w i l l n o t 
o v e r w h e l m n o r d r a w p r i m a r i l y a t t e n 
t i o n t o i t s e l f , " b u t w i l l c r e a t e i n s t e a d 
a n a t m o s p h e r e w h i c h i n t e n s i f i e s t h e 
w o r s h i p p e r ' s a w a r e n e s s t h a t h e is 
t r u l y i n t h e t e m p l e o f h i s M a k e r . D r . 
M i h a l y m a k e s t h i s c h a l l e n g e : " W e 
w o u l d ask t h e a r c h i t e c t t ha t h e d e 
s i g n a s t r u c t u r e w h i c h w o u l d e n 
h a n c e t h e f e e l i n g t h a t t h e s y n a g o g u e 
is o f t h e past , ye t o f t h e p r e s e n t a n d 
f u t u r e ; t ha t o n e is r e m o v e d w i t h i n 
t h e s y n a g o g u e , ye t d e e p l y i n v o l v e d 
i n t h e w o r l d , i ts p r o b l e m s a n d i ts 
t a s k s ; t h a t o n e is p a r t o f a g r o u p 
w i t h o u t l o s i n g t h e sense o f i n d i v i d u 
a l i t y ; t h a t o n e s tands in G o d ' s p r e s 
e n c e , b u t w i t h t h e d i g n i t y o f o n e 
w h o is w o r t h y o f H is c o n c e r n a n d o f 
o n e w h o is c r e a t e d in H is i m a g e ; t h a t 
t h e J e w is o f t h e t o t a l c o m m u n i t y , y e t 
b e a r s spec ia l w i t n e s s . " T h u s , t h e r e 
a r e p o l a r i t i e s w h i c h d o e x i s t a n d 
w h i c h are pa r t o f o u r t r a d i t j o n , b u t 
t h e y a r e n o t r e s o l v e d in p r a y e r , a n d 
t h e y m a y n o t b e r e s o l v e d in t h e c r e a 
t i v e i n s i g h t s a n d d e v e l o p m e n t o f t h e 
a r t i s t h i m s e l f . T h e m o s t i m p o r t a n t 
task o f t h e r e l i g i o u s a r c h i t e c t is n o t 
o n l y t o s c h o o l h i m s e l f i n t h e t r a d i 
t i o n o f tha t w h i c h he is c r e a t i n g , b u t 
l i k e w i s e t o c r e a t e i n h i s d e s i g n a 
s y m b o l o f t h e p r o b l e m o f J e w i s h 
w o r s h i p w h i c h b e g i n s w i t h p r a i s e 
a n d e n d s w i t h p e t i t i o n . T h e s a n c 
t u a r y has c o m e t o m e a n t o t h e J e w 
n o t o n l y a s u b m i s s i o n t o G o d ' s w i l l , 
b u t a c h a l l e n g e a n d a c o m m i t m e n t t o 
g o f o r t h a n d d o h i s t a s k s i n t h e 
w o r l d . 

T h u s , t o d a y t h e s y n a g o g u e as a 
h o u s e o f p r a y e r , s t u d y a n d a s s e m b l y 

m u s t i n a sense a l l b e c o o r d i n a t e d in 
o n e r o o m . Th i s g o a l is d i f f i c u l t t o 
a c h i e v e , a n d is p e r h a p s a s e r i o u s 
c h a l l e n g e t o m a n y a r c h i t e c t s w h o are 
c o m m i s s i o n e d to d e s i g n a n d b u i l d a 
s y n a g o g u e . K n o w l e d g e o f J e w i s h 
s o u r c e s , u n d e r s t a n d i n g o f t h e i r 
s c o p e a n d i d e a l s , a l l h a v e t o b e 
b l e n d e d i n t o o n e u n i f i e d w h o l e . D is
c o u r s e a n d s t u d y h a v e a l w a y s b e e n 
a n i n t e g r a l pa r t o f J e w i s h w o r s h i p . 
T h e Jew n e v e r p r a y e d w i t h o u t s t u d y , 
a n d t h e r e was n e v e r s t u d y w i t h o u t 
p r a y e r . Prayer l ed t o s t u d y a n d s tudy 
l e d t o p r a y e r . At t h e s a m e t i m e , t he 
s y n a g o g u e w a s a l s o a p l a c e o f as
s e m b l y a n d of soc ia l g a t h e r i n g . 

T h e r e a r e t h r e e pa r t s t o t h e h is 
t o r i c d e v e l o p m e n t o f J u d a i s m : c rea
t i o n , r e v e l a t i o n a n d r e d e m p t i o n . The 
s a n c t u a r y i n a s e n s e f u l f i l l s t h e s e 
t h r e e h i s t o r i c s y m b o l s : t h e E te rna l 
L i g h t is t h e s y m b o l o f c r e a t i o n f o r 
G o d s a i d , " L e t t h e r e b e l i g h t . " The 
A r k w h e r e t he Sc ro l l s o f t h e Law are 
k e p t is t h e s y m b o l o f r e v e l a t i o n f o r it 
w a s t h e A r k tha t c a r r i e d t h e t ab le t s of 
t h e L a w w h i c h M o s e s b r o u g h t d o w n 
f r o m M t . S ina i . The p u l p i t , o r w h a t is 
c a l l e d t h e bimah, f r o m w h i c h w e 
r e a d t h e Law a n d d e l i v e r t h e s e r m o n 
is t h e s y m b o l o f r e d e m p t i o n f o r it is 
f r o m t h e s e p l a t f o r m s tha t t h e i d e a l o f 
t h e n e w r e d e m p t i o n is b r o u g h t t o 
t h e c o n g r e g a t i o n . The a r c h i t e c t mus t 
s o m e h o w c o m m u n i c a t e t h e f e e l i n g 
o f c r e a t i o n , r e v e l a t i o n a n d r e d e m p 
t i o n . I n so d o i n g , h e is f u l f i l l i n g a 
g r e a t t r a d i t i o n . 

A t t h e s a m e , t h e a r c h i t e c t m u s t 
m a k e h i s a r t i s t i c d e s i g n f u n c t i o n a l 
H e m u s t b e in c o n t a c t w i t h t h e e n t i r e 
s ta f f o f t h e s y n a g o g u e t o u n d e r s t a n d 
t h e i r p r o b l e m s a n d n e e d s . H is d e s i g n 
m u s t e n c o m p a s s b e a u t y , f u n c t i o n 
a n d p r a c t i c a l i t y . I n m y o w n c o n g r e 
g a t i o n m y p r e d e c e s s o r , t h e l a te 
R a b b i A . L. K r o h n , w o r k e d c a r e f u l l y 
w i t h t h e a r c h i t e c t t o d e s i g n a b u i l d 
i n g t h a t w o u l d h a v e t h e J e w i s h 
s p i r i t u a l i m p r i n t o f t r a d i t i o n , b u t 
w o u l d at t h e s a m e t i m e f i t i n t o t he 
f u n c t i o n a l n e e d s o f b u i l d i n g a sanc
t u a r y i n t h e d e s e r t . It w a s v i t a l l y i m 
p o r t a n t t o have a la rge o p e n t e m p l e 
p a t i o a n d c o u r t . T h i s has s e r v e d as an 
o u t d o o r s a n c t u a r y f o r m a n y o f t he 
c o n g r e g a t i o n ' s h o l i d a y s a n d fes t iva ls . 
In t h e fa l l Jews r e m e m b e r t h e fest iva l 
o f T a b e r n a c l e s , Succot, w i t h t h e 
b u i l d i n g o f a b o o t h . I n o u r p a t i o w e 
a l l g a t h e r w i t h o u r f a m i l i e s t o s i t 
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Ell Canfu 

H O N O R A B L E M E N T I O N A W A R D 
I 2 n d A v e . Bap t i s t A r m s A p a r t m e n t , 
San A n t o n i o , Tex. 

Architects: 
H a y w o o d , J o r d a n , M c C o w a n , I nc . 
San A n t o n i o , Tex. 

T h e p r o j e c t , a H U D f a c i l i t y , 
d e m o n s t r a t e s e x c e l l e n t s i t e 
u t i l i z a t i o n a n d w e l l - p l a n n e d p a r k i n g 
a reas b e t w e e n s t r u c t u r e s l o c a t e d t o 
p e r m i t u n i m p e d e d p e d e s t r i a n t r a f f i c 

b e t w e e n b u i l d i n g s a n d r e l a t e d 
r e c r e a t i o n a l a reas . T h e g r o u p i n g o f 
b u i l d i n g s s u g g e s t s a n " o p e n n e s s " 
t h a t is o f t e n los t i n a p a r t m e n t 
b u i l d i n g d e s i g n . T h e l i v i n g u n i t s a r e 
w e l l p l a n n e d a n d t h e e x t e r i o r d e s i g n 
is e n c h a n c e d b y t h e i n c o r p o r a t i o n o f 
p r o t r u d i n g p a t i o s a n d b a l c o n i e s f o r a 
l i m i t e d n u m b e r o f u n i t s . A b e a u t i f u l 
b l e n d i n g o f e x t e r i o r b r i ck m a s o n r y 
w i t h w o o d s h e a t h i n g has b e e n 
a c h i e v e d . 

Architectural Exhibit - 1975 San Antonio Conference 

Cerald Moorhead 

[ H O N O R A B L E 

l E N T I O N 

l A W A R D 

a m p A l l e n Ep iscopa l 
f ^ a m p & 

o n f e r e n c e C e n t e r 

Architects: 
C T A A r c h i t e c t s , H o u s t o n , T e x . 

A w e l l - s t u d i e d a n d c o n c e i v e d s i te 
p l a n f o r b o t h t h e in i t i a l p h a s e o f 
c o n s t r u c t i o n a n d t he u l t i m a t e 
d e v e l o p m e n t . A c l e v e r a n d p r a c t i c a l 
c a b i n d e s i g n o n " s t i l t s " p r o v i d e s f o r 
a s h e l t e r e d ac t i v i t y a rea at g r o u n d 
l e v e l . T h e a s s e m b l y a n d d i n i n g 
b u i l d i n g is w e l l - p r o p o r t i o n e d a n d 
' u n c t i o n a l l y a r r a n g e d t o 

j a c c o m m o d a t e o c c u p a n t s o f t h e 
s e v e n - c a b i n g r o u p i n g . T h e d e s i g n 
b l e n d s s t r u c t u r e s w i t h n a t u r a l 
l a n d s c a p e i n a m o s t p l e a s i n g 
m a n n e r . 

Our Carillons are 
not as expensive 
as they sound. 

O w n i n g a c a r i l l o n used t o be a n 
imposs ib l e d r e a m . The cost o f f o r t y o r so 
cast be l ls a n d t h e s ta lwar t s t r u c t u r e t h e y 
w o u l d requ i re t o house t h e m m a d e t h e 
expense o v e r w h e l m i n g t o a l l b u t a f e w . 

But t o d a y , because o f S c h u l m e r i c h 
t e c h n o l o g y , a fu l l c a r i l l o n o f be l l s c a n 
f i t i n t o a large me ta l c a b i n e t a n d ye t s t i l l 
s o u n d as r i c h a n d f u l l as t h e h u n d r e d - t o n 
c a r i l l o n o f o l d . 

W h e t h e r y o u prefer Eng l i sh - t uned be l l s 
o r F lem ish - tuned be l l s ; o r i f y o u a l so 
w a n t a f u l l c o m p l i m e n t o f H a r p a n d 
Celeste be l ls , S c h u l m e r i c h has a c a r i l U ) n 
tha t w i l l f i t you r needs a n d y o u r l u i d g c i 

Be fo re y o u d e c i d e t h a t y o u c a n ' t a f f o r d 
a real c a r i l l o n ask y o u r S c h u l m e r i c h 
representa t i ve f o r a p r i c e q u o t a t i o n . H i s 
answer w i l l Ix? mus ic t o y o u r ears. 

To h a v e y o u r S c h u l m e r i c h r e p r e s e n t a 
t ive Kt't in t o u c h w i t h y o u m a i l t h i s 
coupon. 

Address 

State 

Cliurcti 

S c h u l m e r i c h C a r i l l o n s . I n c . 
Dept FF CARILLON HILL, SELLERSVILLE, PA. 18960 
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WlLLEf SIUDIOS 
4RT O M S IN GLASS 

10 €AST AAOfiELAND AVENUE 
PHILADELPHIA, PA. I 9 H 8 

2 1 5 - 8 4 7 - 5 7 2 1 

CHURCH LIGHTING FIXTURES 
SPECIALLY DESIGNED 

For 

ARCHITECTS 
CHURCHES 
INDIVIDUALS 
INDUSTRY 

P R I N C E T O N can assist i n the 
des ign and m a n u f a c t u r e of 
c u s t o m i n t e r i o r and 
e x t e r i o r l i g h t i n g f i x t u r e s . 
W e have f u r n i s h e d o t h e r 
c h u r c h i t ems o n specia l 
o r d e r . 

E X T E R I O R SIGNS 
CHURCH FURNISHINGS 
CHANCEL R A I L S 
PULPITS & L E C T E R N S 

W r i t e t o us f o r o u r ca ta log . 

princeton 

PRINCETON M A N U F A C T U R I N G CO. 

6722 Olive Street, St. Louis. Mo. 63130 

Phone: 314/862-6611 

Seating Flexibility 
With MOD LOK. 
Elegantly simple. 
Comfortable. 
Beautifully finished 
in natural Danish 
beech wood. 
Choice of upholstery 
coverings. Interlocking 
and stacking. 

Or with Archbold Seating. 
Strong. Lightweight. Laminated 
Danish beech wood finish or select 
from vinyls and fabrics for cushions. 
Easy to stack. Optional interlocking 
hardware available. 

^ . . A J L J I 3 3 E , I ^ MANUFACTURING COMPANY 
M I D D L E S T R E E T , A R C H B O L D , O H I O 4 3 5 0 2 

O Sauder Manufacturing Company 

ST. JOHN'S 
UNITED CHURCH 
OF CHRIST 
CINCINNATI. OHIO 

35 Bell Verdin Carillon. 

Rings automatically. 

ARCHITECT: 
Mr. David B. Maxfield 
OXFORD, OHIO 

Bells . Peals • Chimes • Carillons • Automatic 

Bell Ringers • Tower Clocks • Spires & Steeples 

IN OVER 7.000 C H U R C H E S 

and Bell Ringers 

THE I T VERDIN COMPANY • 2021 Eastern Ave. • Dept. V • Cincinnati. Ohio 45202 
Phone: 221 8400 (Area Code 513) 
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1975 SAN ANTONIO CONFERENCE 
REFLECTIONS 

by 
The Rev. Richard A. McAlister, O.P. 

Art Center College of Design 
Los Angeles, Cal. 

San A n t o n i o w a s m y f i r s t e x p e r i 
e n c e o f t h e N a t i o n a l C o n f e r e n c e o n 
R e l i g i o n a n d A r c h i t e c t u r e . N o t o n l y 
d i d I f i n d it i n t e r e s t i n g , b u t I f o u n d it 
m o s t h e l p f u l to m y o w n w o r k a n d 
g r o w t h as a d e s i g n e r . I n r e c e n t 
m o n t h s I have b e e n d o i n g i n t e n s i v e 
g r a d u a t e s t u d y o n t h e n a t u r e o f t h e 
w o r s h i p e n v i r o n m e n t , d e a l i n g w i t h 
its t h e o l o g i c a l , p s y c h o l o g i c a l a n d e n 
v i r o n m e n t a l a s p e c t s . S a n A n t o n i o 
c l a r i f i e d m a n y o f m y o w n i deas a n d 
set in p r o p e r f ocus t h e n a t u r e o f t h e 
p r o b l e m . M y d e s i r e t o s h a r e t h e s e 
t h o u g h t s is w i t h t h e h o p e t h a t y o u in 
t u r n w i l l r e f l ec t m o r e i n t e n t l y u p o n 
t h o s e q u a l i t i e s w h i c h m a k e a g o o d 
w o r s h i p e n v i r o n m e n t . I w i s h f i rs t t o 
state s o m e c o n c l u s i o n s w h i c h s e e m 
v a l i d t o m e f r o m m y s t u d y , r e a d i n g 
a n d d i s c u s s i o n s at San A n t o n i o . I w i l l 
t h e n d e a l in s o m e d e t a i l a b o u t a f e w 
o f t h e s e c o n c l u s i o n s . 

1 . It is t h e t h e o l o g i c a l p e r s p e c t i v e 
w h i c h o u g h t to d e t e r m i n e t h e n a t u r e 
a n d t h e c h a r a c t e r i s t i c s o f t h e w o r s h i p 
e n v i r o n m e n t , a n d c o n v e r s e l y it is t h e 
r i t u a l o f w o r s h i p , i n t h e e n v i r o n 
m e n t , w h i c h m a n i f e s t s t h e t h e o l o g i 
cal b e l i e f s o f a w o r s h i p i n g c o m m u n 
i t y . S i n c e w e c o m e f r o m a d i v e r s i t y o f 
t h e o l o g i c a l b a c k g r o u n d s , it is i m p o r 
tan t t h a t w e r e c o g n i z e t h a t n o t a l l 
w o r s h i p s o l u t i o n s w i l l b e v a l i d f o r 
e a c h fa i t h g r o u p w i t h o u t d o i n g s o m e 
h a r m t o t h e very f a i t h o f t h e p e o p l e 
i n v o l v e d . Un less w e a re k e e n l y a w a r e 
o f t h e i n t e r a c t i o n b e t w e e n t h e o l o g i 
ca l p e r s p e c t i v e , r i t u a l a n d e n v i r o n 
m e n t , o u r w o r s h i p d e s i g n s c o u l d eas
i ly h a v e h a r m f u l i m p l i c a t i o n s f o r t h e 
v e r y f a i t h o f a p e o p l e . 

2. T h e a t t e m p t t o d e r n y t h o l o g i z e 
r e l i g i o n a n d r e l i g i o u s a r c h i t e c t u r e 
u n d e r t h e g u i s e o f d e e p e n i n g o n e ' s 
f a i t h is m o r e l i k e l y t o w e a k e n t h e 
f a i t h r a t h e r t h a n h e l p i t . T h e m y t h 
e x p r e s s e s a f a i t h v a l u e . T a m p e r i n g 
w i t h t h e m y t h , w h e t h e r t o d e s t r o y it 
t o t a l l y o r t o r e p l a c e it w i t h a n e w 
m y t h i c a l s y m b o l , t e n d s t o w e a k e n 
t h e f a i t h v a l u e it e x p r e s s e s . 

3. M a n y m i n i s t e r s a n d a r c h i t e c t s at 

t h e C o n f e r e n c e a c k n o w l e d g e d t h a t 
t h e i r c o n g r e g a t i o n s w e r e n o t r e a d y 
t o a c c e p t m u l t i - u s e s p a c e f o r w o r 
s h i p , n o r w e r e t h e i r p e o p l e p r e p a r e d 
t o g i v e u p t h e d i s t i n c t i o n b e t w e e n 
sac red a n d p r o f a n e s p a c e . 

4 . Y o u n g p e o p l e , f r o m m y o w n 
e x p e r i e n c e , a r e n o t s a t i s f i e d w i t h 
m u l t i - u s e space f o r w o r s h i p . W h i l e 
t h e y m a y n o t b e e n a m o r e d o f t h e 
t r a d i t i o n a l c h u r c h s p a c e , n e i t h e r a re 
t h e y r e c e p t i v e t o t h e m o d e r n a l t e r n a 
t i v e . For t h e i r p e r s o n a l c o m m u n i n g 
w i t h t h e d i v i n e , t h e y e x p r e s s t h e 
n e e d f o r a p l ace " s e t a p a r t . " W h i l e 
w o r s h i p i tse l f is a c o m m u n i t y a c t i v i t y , 
a n d n o t a t i m e f o r p u r e l y p e r s o n a l 
p r a y e r , t h e n e e d e x p r e s s e d b y t h e 
y o u n g m u s t b e p r o v i d e d f o r . 

5 . T h o s e a r c h i t e c t s w h o a r e s i n 
c e r e in a ca l l f o r t h e use o f s e c u l a r 
space f o r s a c r e d a c t i o n d e m a n d a n 
a r c h i t e c t u r e w h i c h Is a u t h e n t i c , o f 
h i g h q u a l i t y a n d t h e l i k e . In e f f e c t , 
t h e q u a l i t i e s w h i c h t h e y ask f o r I n 
t h e i r a r c h i t e c t u r e are t h o s e v e r y q u a l 
i t ies w h i c h Ins t i l l r e s p e c t , r e v e r e n c e 
a n d u l t i m a t e l y , a sense o f t h e s a c r e d . 
It r ea l l y s e e m s i m p o s s i b l e t o e s c a p e 
f r o m t h e s a c r e d q u a l i t i e s . O n e m a y 
d e n i g r a t e t h e f o r m a l d i s t i n c t i o n 
b e t w e e n s a c r e d a n d p r o f a n e , b u t in 
p r a c t i c e o n e uses t h e q u a l i t i e s o f t h e 
s a c r e d . 

6. T h e m a n y q u a l i t i e s w h i c h m a k e 
u p t h e s o - c a l l e d " s a c r e d s p a c e " a re 
r e a l l y p s y c h o l o g i c a l q u a l i t i e s c o m 
m o n t o m a n a n d n e c e s s a r y f o r a f u l l y 
d e v e l o p e d l i f e . If y o u d e n y t h e s e 
q u a l i t i e s t o t h e w o r s h i p e n v i r o n 
m e n t , t h e y w i l l r e a p p e a r i n o t h e r 
areas o f l i f e ; o n e c a n n o t g o a g a i n s t 
t h e n a t u r e o f m a n . 

7. P e o p l e w h o ins i s t u p o n s a c r e d 
s p a c e f o r w o r s h i p m a y n o t b e d e 
f e n d i n g s a c r e d space s o m u c h as t h e 
h u m a n q u a l i t y o f p e r m a n e n c e . 
W h e n a space Is se t a s i d e f o r w o r 
s h i p , a sense o f p e r m a n e n c e is ex 
p e r i e n c e d . Th is sense o f s t a b i l i t y is as 
i m p o r t a n t in w o r s h i p as it is In o t h e r 
areas o f l i f e . 

8. T h e c h u r c h is t h e p e o p l e w h o 

m a k e It u p . W h a t t h e c h u r c h , t h e 
p e o p l e , b e l i e v e , f e e l , a n d w a n t , is 
t h e r e f o r e i m p o r t a n t . A p a s t o r o r ar 
c h i t e c t c a n n o t v a l i d l y d e s i g n a w o r 
s h i p e n v i r o n m e n t u n l e s s s e r i o u s r e 
f l e c t i o n is g i v e n t o t h e n e e d s a n d 
w a n t s o f t h e p e o p l e , e v e n t h o u g h 
t h e s e m a y b e c o n t r a r y t o w h a t t h e 
p a s t o r o r t h e a r c h i t e c t w a n t s . T h e 
p e o p l e a re n o t a c l i e n t t o b e s o l d a 
b i l l o f g o o d s . T h e y a re t h e v e r y e m 
b o d i m e n t o f t h e l i f e o f G o d In t h e 
c o m m u n i t y , a n d as s u c h m u s t b e r e 
s p e c t e d a n d l i s t e n e d t o . 

A l t h o u g h t h e s e a re n o t g r a t u i t o u s 
s t a t e m e n t s o n m y p a r t — f o r t h e y d o 
c o m e f r o m m u c h s t u d y a n d r e f l e c 
t i o n — m u c h m o r e s p e c i f i c s t u d y w i l l 
h a v e t o b e d o n e i n t h e s e a r e a s b e 
f o r e w e c a n h a v e v a l i d j u d g m e n t s 
t h a t w i l l g u i d e us in d e s i g n i n g w o r 
s h i p e n v i r o n m e n t s . A n d t h i s is p r e 
c i s e l y o u r p r o b l e m . T h e r e Is m u c h 
t h e o r i z i n g a b o u t w o r s h i p e n v i r o n 
m e n t s , b u t l i t t l e e v a l u a t i o n o f e x i s t 
i n g s t r u c t u r e s t o v e r i f y t h e s e 
t h e o r i e s . M u c h is w r i t t e n a b o u t 
d o i n g a w a y w i t h t h e d i s t i n c t i o n b e 
t w e e n s a c r e d a n d p r o f a n e , b u t w h a t 
s t u d i e s d o w e h a v e t h a t v e r i f y t h e 
l a c k o f s u c h a d i s t i n c t i o n ? W h a t is 
t h e r e l a t i o n s h i p b e t w e e n t h e s a c r e d 
a n d t h e n o r m a l p s y c h o l o g i c a l n e e d s 
o f m a n ? If t h e r e is a g e n u i n e r e l a 
t i o n s h i p , t h e n o n e w o u l d n e e d b e 
c a u t i o u s i n d i s m i s s i n g t h e d i s t i n c 
t i o n . H o w m u c h l o n g e r c a n w e a r g u e 
f o r m u l t i - u s e s p a c e f o r w o r s h i p w i t h 
o u t d o i n g s o m e s e r i o u s e v a l u a t i o n o f 
t h e e f f e c t o f t h i s s p a c e u p o n t h e 
s p i r i t u a l w e l l b e i n g o f p e o p l e ? O n e 
p h a s e o f m y g r a d u a t e s t u d i e s at t h e 
A r t C e n t e r C o l l e g e o f D e s i g n In L o s 
A n g e l e s is a m o d e l t es t d e s i g n e d t o 
e v a l u a t e t h e p e r c e p t u a l r e s p o n s e v a r 
i a b l e s o f p e o p l e In t h e i r c h o i c e o f 
w o r s h i p e n v i r o n m e n t s . T h e t e s t d e a l s 
w i t h t h e n o n - v e r b a l r e s p o n s e s o f 
p e o p l e . W e h o p e t h a t a p a t t e r n o f 
c h o i c e w i l l e v o l v e f r o m t h e t e s t 
w h i c h w i l l g i v e us f u r t h e r i n s i g h t i n t o 
t h e s u b c o n s c i o u s n e e d s a n d w a n t s o f 
p e o p l e as r e g a r d s t h e w o r s h i p e n v i -
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r o n m e n t . S u c h a s t u d y w i l l h e l p us 
s e e t h e r e l a t i o n s h i p b e t w e e n t h e 
p s y c h o l o g i c a l n e e d s o f m a n a n d h is 
l i t u r g i c a l n e e d s . It m a y e v e n s h o w 
t h a t s o m e p r e s e n t - d a y t h e o r y is i n 
c o n f l i c t w i t h t h e w a y p e o p l e r ea l l y 
a r e . In any c a s e , m u c h m o r e s t u d y 
n e e d s t o b e d o n e . R o b e r t S o m m e r , a 
p s y c h o l o g i s t at t h e U n i v e r s i t y o f 
C a l i f o r n i a , D a v i s , i n h i s b o o k 
Personal Space, a r g u e s t h t f o r e v e r y 
b u i l d i n g b u i l t , a f ee s h o u l d b e a l l o 
c a t e d t o e v a l u a t e t h e b u i l d i n g o n e 
y e a r a f t e r i ts c o m p l e t i o n . T h i s w o u l d 
r e v e a l i t s g o o d a n d s t r o n g p o i n t s , 
a n d w o u l d b e o f v a l u e t o a r c h i t e c t s 
i n f u t u r e b u i l d i n g . T h e s a m e p r o c e 
d u r e w o u l d b e o f t r e m e n d o u s v a l u e 
f o r b u i l d i n g s f o r w o r s h i p . M y o b s e r 
v a t i o n s i n t h i s a r t i c l e s h o u l d s h o w 
t h a t s o m e c u r r e n t t h e o r i e s o f w o r 
s h i p a n d i ts e n v i r o n m e n t a re at least 
q u e s t i o n a b l e a n d n e e d f u r t h e r s t u d y . 

T h e G u i l d f o r R e l i g i o u s A r c h i t e c 
t u r e a c k n o w l e d g e s i ts e c u m e n i c a l na

t u r e a n d f u l l y r e a l i z e s t h e v a r i o u s 
t h e o l o g i c a l bases p r e s e n t . It w o u l d 
s e e m s u p e r f l u o u s , t h e r e f o r e , t o ask 
t h a t t h i s d i v e r s i t y o f t h e o l o g i c a l 
p e r s p e c t i v e s b e k e p t in m i n d w h e n 
w e d i s c u s s t h e w o r s h i p s i t u a t i o n . Ye t 
it s e e m s to m e t h a t s u c h a d i s t i n c t i o n 
is t e r r i b l y i m p o r t a n t t o a c o n g r e g a 
t i o n a n d its a r c h i t e c t w h e n t h e y d e 
c i d e t o b u i l d . T h e p l a n s u l t i m a t e l y 
c h o s e n s h o u l d r e f l e c t t h e t h e o l o g i c a l 
p e r s p e c t i v e s o f t h a t c o n g r e g a t i o n 
a n d s h o u l d n o t be t h e r e f l e c t i o n s o f 
o t h e r c o n g r e g a t i o n s h o l d i n g a d i f f e r 
e n t t h e o l o g i c a l v i e w p o i n t . O t h e r w i s e 
t h e b u i l d i n g w i l l b e c o m e a s o u r c e o f 
d i v i s i v e n e s s i n t h e c o m m u n i t y f o r 
w h o m it was d e s i g n e d a n d w i l l m a n 
i fes t t h e c o n f u s i o n i n t h e f a i t h c o n 
c e p t w h i c h b i n d s t h e c o m m u n i t y t o 
g e t h e r . W e k n o w , f o r e x a m p l e , t h a t 
t h o s e r e l i g i o n s w h i c h h a v e s t r o n g 
s a c r a m e n t a l s y s t e m s a n d w h i c h d e 
p e n d heav i l y u p o n s y m b o l i s m t o ex 
p ress t h e i r f a i t h , w i l l necessa r i l y see 

t h e i r w o r s h i p e n v i r o n m e n t q u i t e d i f 
f e r e n t l y f r o m t h o s e r e l i g i o n s w h i c h 
a r e p e r s o n a l i s t , n o n - s a c r a m e n t a l , 
a n d l i m i t e d in s y m b o l i c e x p r e s s i o n . 

T h e r e is a g rea t c ry t o d a y t o de -
m y t h o l o g i z e r e l i g i o n a n d r e l i g i o u s 
a r c h i t e c t u r e i n o r d e r t o h u m a n i z e i t . 
S u c h an e f f o r t c a n have t h e sa lu tary 
e f f e c t o f c l e a n s i n g t h e f a i t h o f m a n y 
u n n e c e s s a r y a c c r e t i o n s o v e r t h e 
y e a r s , b u t t h e h u m a n i z a t i o n p rocess 
c a n j u s t as eas i ly w e a k e n t h e sp i r i t ua l 
d i m e n s i o n o f r e l i g i o n . T h e f a m e d 
d i c t u m , lex orandi, lex credendi (as 
t h e c h u r c h p r a y s , s o d o e s it be l i eve ) 
s h o u l d b e k e p t in m i n d . R i tua l and 
s y m b o l s a re t h e l a n g u a g e t h r o u g h 
w h i c h d i v e r s e p e o p l e s are u n i t e d in a 
c o m m u n i o n o f f a i t h t o e x p r e s s the i r 
c o m m o n b e l i e f i n G o d a n d t o praise 
H i m . W h e n y o u t a m p e r w i t h t h i s lan
g u a g e , y o u t a m p e r w i t h t h e be l ie fs 
e x p r e s s e d b y th is s p e c i a l l a n g u a g e . 
W h e n t h e b u i l d i n g f o r w o r s h i p i n 
v o l v e s a c h a n g i n g o f t h e r i t u a l ex-

weatherproof letters 

cast • cutout • fabricated • custom designs 
Letter channe l mus t be 2 " d e e p to concea l In-
s ta l led let ter w i th socke t f r om v iew. M i n i m u m letter 
he igh t 12". . . sma l le r le t ters can be l ighted by 
Let ter -L l tes In channe l a t tached to le t ters so that 
they f l ood wal l beh ind let ters w i th l ight . 

The patented, weatherproo f , shockproo f , IOV2 volt , incandescent 
lamps wi l l render years of t r oub le f ree i l luminat ion at a f rac t ion of 
the power cost of o rd inary l i gh t ing . No glass to break . . . no costly 
t ransformers to rep lace . . . comp le te safety w i th IOV2 volt power 
supply . . . years and years of serv ice with the same lamps. Free 
est imates on your requ i rements in th is new era of l igh t ing . Note: 115 
volt. 2 wi re cord requ i red for each letter. 

DECORATIVE LETTER-LITES 
An ex te r io r bezel m o u n t i n g makes 
le t te r - l i t es , L-15 l a m p s , IOV2 volt oper
a t i o n , idea l fo r exposed l i gh t i ng 
se rv i ce . 

The IV2" x 2 % " bezel secures the 
l a m p p roper l y to t h e ex ter io r service 
of c rosses , le t te rs , or o ther decora
t i ve use . Let ter - l i tes are at t ract ive 
f o r y e a r s . Paramete rs are ident ica l 

w i t h t he exposed le t te r - l i te . Choice 
of r e d , g reen , a m b e r , b lue and c lear 
a re o f f e r e d . L a m p des igned for 
70,000 hou rs service. 

P h o t o s c o u r t e s y of J a y b o of M i a m i . D e s i g n e d by Harold Wagoner and A s s o c i a t e s , Ph i lade lph ia , Pa 
I l lus t ra t ion s h o w s M iami S h o r e s P r e s b y t e r i a n C h u r c h , M i ami , F l o r i d a . ^ 
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p r e s s i o n o f b e l i e f , t h e n it has t r u l y af
f e c t e d t h e b e l i e f i t s e l f . C o n s e 
q u e n t l y , i t is n e c e s s a r y t h a t t h e ar
c h i t e c t f u l l y a p p r e c i a t e t h e t h e o l o g i 
ca l p e r s p e c t i v e o f t h e c o m m u n i t y f o r 
w h o m he d e s i g n s . W e m i g h t n o t e 
t h a t in t h e R o m a n C a t h o l i c C h u r c h 
t h e e m p h a s i s u p o n p u b l i c w o r s h i p 
a n d t h e d e - e m p h a s i s o f d e v o t i o n t o 
t h e B l e s s e d S a c r a m e n t h a s h a d a n 
o b v i o u s e f f e c t u p o n t h e d e p t h o f b e 
l ie f in t h e Real P r e s e n c e o f C h r i s t i n 
t h e S a c r a m e n t . T h i s has c o m e a b o u t 
in A m e r i c a b e c a u s e m a n y c h u r c h e s 
w h i c h h a d t h e B l e s s e d S a c r a m e n t 
c e n t e r e d i n t h e c h u r c h , h a v e n o w 
r e l e g a t e d t h e S a c r a m e n t t o a s i d e 
a l t a r o r t o a p r i v a t e c h a p e l . T h o s e 
e n t e r i n g t h e c h u r c h t o d a y a r e n o t 
a lways s u r e w h e r e t h e S a c r a m e n t is , 
a n d t h e y b e c o m e c o n f u s e d . T h e y d o 
n o t k n o w w h e t h e r t h e y s h o u l d 
g e n u f l e c t o u t o f r e v e r e n c e , o r p r e 
s u m e t h a t it is e l s e w h e r e . Y o u n g e r 
p e o p l e c o m i n g t o w o r s h i p w h e r e t h e 

S a c r a m e n t has b e e n p l a c e d in a p r i 
va te c h a p e l a re n o t a w a r e t h a t t h e 
p r i v a t e c h a p e l is t h e r e , a n d t h e y a r e 
n o t as i n c l i n e d t o m a k e p r i v a t e v i s i t s , 
n o r s e n s e a n e e d t o , s u c h as t h e i r 
p a r e n t s h a d . W e s e e , t h e r e f o r e , t h a t 
a c h a n g e i n t h e c u s t o m a r y p l a c e f o r 
r e s e r v a t i o n o f t h e E u c h a r i s t h a s 
c a u s e d c o n f u s i o n a m o n g C a t h o l i c s , 
y o u n g a n d o l d , and it c a n a f f e c t ac 
t ua l b e l i e f in t h e Real P r e s e n c e . 

T h e S p r i n g '75 i s s u e o f F A I T H & 
F O R M c a r r i e s an a r t i c l e b y P e t e r 
S m i t h o n Post R e l i g i o u s c h u r c h e s . H e 
o f f e r s a d i f f e r e n t t h e o l o g i c a l p e r 
s p e c t i v e . H e says, " B y n o w it s h o u l d 
b e c l e a r t h a t I t a k e m y s t a n d w i t h 
p r o p h e t s l i k e D i e t r i c h B o n h o e f f e r , 
w h o b e l i e v e t h a t C h r i s t c a m e t o 
a d m i t t h e p o s t r e l i g i o u s a g e . . . . 
C h r i s t w a s t h e u l t i m a t e s e c u l a r m a n 
. . . i n h is l i f e sty le t h e r e w a s n o d i v i 
s i o n b e t w e e n t h e s a c r e d a n d t h e 
s e c u l a r . . . . It f o l l o w s t h a t a c o m 
m u n i t y w h i c h c l a i m s t o f o l l o w C h r i s t 

s h o u l d e x p r e s s i t s e l f t h r o u g h a r 
c h i t e c t u r e w h i c h is as s e c u l a r a n d as 
s a c r e d as s c h o o l s a n d s h o p p i n g c e n 
t e r s . " " A c h u r c h s t y l e i m p l i e s a 
s t y l i z e d o u t l o o k , w h i c h is i n c o m p a t 
i b l e w i t h a n e m e r g e n c y f a i t h , l i v i n g 
t o o p t i m i z e t h e p a s s i n g m i n u t e . " 
" . . . t h e C h u r c h . . . n e e d s s y m b o l s , 
b u t it n e e d s n e w o n e s ; m a n y o f t h e 
t r a d i t i o n a l s y m b o l s h a v e b e c o m e 
c a s e - h a r d e n e d , n o l o n g e r c o n v e y i n g 
t h e m i n d t o a r e a l i t y a b o v e a n d 
b e y o n d t h e m s e l v e s . " P e t e r S m i t h has 
u s e d h i s u n d e r s t a n d i n g o f B o n h o e f 
f e r t o e v o l v e h i s o w n a r c h i t e c t u r a l 
i d e o l o g y . I w o u l d n o t a d v o c a t e 
S m i t h ' s a r c h i t e c t u r a l i d e o l o g y s h o u l d 
I w i s h t o b u i l d a w o r s h i p e n v i r o n 
m e n t f o r R o m a n C a t h o l i c s . 
M o r e o v e r , I q u e s t i o n t h e v a l i d i t y o f 
h i s s t a t e m e n t s . T h e p i l g r i m c h u r c h , 
l i v i n g t h e c o n s t a n t u n c e r t a i n t y o f t h i s 
m o m e n t o f l i f e , s o u n d s t o o m u c h 
l i k e t h e p a r t y l i n e o f t h o s e w h o a d -

C o n t . p. 28 

I S T E W I 3 : O L r j - A . 3 S r i D 

'C^aiick ^mitake .... introduces 
Flex ib le Seat ing Series 1 0 0 

• S T A C K S 5 H I G H O N F L O O R ^ 

• S T A C K S 12 H I G H O N D O L L Y 

• G A N G I N G D E V I C E A V A I L A B L E 

• B O O K R A C K U N D E R S E A T 

• 100% N Y L O N S E A T 8e B A C K O F S E L E C T E D C O L O R 

• A V A I L A B L E IN R E D O A K A N D O T H E R F I N E H A R D W O O D S 
C o n t a c t fo r more 

i n f o r m a t i o n : 
New Holland Church Furniture, 313 Prospect St., New Holland, Pa. 17557 
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SpeClAUSTS 
foryUa jCim u mj-'iml 'J{csuits 

• F u l l r a n g e of s i z e s for t h e 
s m a l l e s t to v e r y lai 'ge 
i n t e r i o r s . 

• M a t c h i n g e q u i p m e n t for 
a l l l o c a t i o n s . 

• E x p e r i e n c e in o v e r 2H,000 
I n s t a l l a t i o n s . 

Write for our brochure "How 
to Select Your Eye-easy 
Cliurch LighlioH" to assist in 
preliminary planning. 

Request free Contemporary, 
Traditional or Colonial Cata
log based upon your needs. 

Personal counsel by our 
qualified lighting specialist 
in your area available. 

CHURCH 
y i H i i i i 

H ( ) X \ ^ 8 4 3 SHFI50YGAN. WIS. 53081 

McAl is te r — Cont . f m m p. 27 

v o c a t e t he n o t i o n t h a t t h e c o n f u s i o n 
o f m o d e r n l i fe a n d i ts u n c e r t a i n t y a r e 
t h e n o r m , a n d tha t o n e s h o u l d n o t 
s e e k a m o r e s t a b l e e x i s t e n c e . I see 
t h i s m o r e as an e x p r e s s i o n o f d e s p a i r 
i n a d i f f i c u l t s i t u a t i o n a n d t h e 
r a t i o n a l i z i n g o f o n e ' s w a y o u t o f a 
s i t u a t i o n i n s t e a d o f f a c i n g i t . W h a t 
p r o o f d o w e have tha t t h e s y m b o l s o f 
f a i t h a r e d e a d ? A g r a t u i t o u s s t a t e 
m e n t d o e s n o t m a k e it s o . A n d if t h e 
s y m b o l is p a s s e ' , w h a t is t h e f a i t h 
v a l u e w h i c h t h e s y m b o l e x p r e s s e d ? If 
w e a re t o c r e a t e n e w s y m b o l s , t h e y 
s h o u l d be e x p r e s s i v e o f t h e f a i t h 
v a l u e o f t l i e o l d s y m b o l . H o w d o w e 
g o a b o u t m a k i n g n e w s y m b o l s ? R i t u 
als a n d s y m b o l s t o b e e f f e c t i v e h a v e 
t o t r a n s c e n d t h e fads o f t h e m o m e n t . 
R e m e m b e r t h e e a r l y 60 's a n d al l t h e 
n e w ideas t h a t s e e m e d t o b e t h e sa l 
v a t i o n o f r e l i g i o n . M a n y o f t h e m a re 
a l r e a d y passe ' . It w a s d u r i n g t h o s e 
t i m e s t h a t v i g i l l i gh t s w e r e a l m o s t v i c 
i o u s l y r e m o v e d f r o m o u r c h u r c h e s as 
h a v i n g n o v a l u e . It w a s n o t l o n g , 
h o w e v e r , u n t i l c a n d l e s a p p e a r e d i n 
c o l l e g e d o r m s a n d c o m m u n e s . T h e 
y o u n g had d i s c o v e r e d t h e m y s t i c a l 
v a l u e o f c a n d l e l i g h t . But t h e c h u r c h 
w a s s t i l l v e r y b u s i l y d i s c a r d i n g t h i s 
a n c i e n t s y m b o l as b e i n g o f n o v a l u e . 
W e r e a l l y m u s t b e c a u t i o u s a b o u t 
r e m o v i n g s y m b o l s . I a g r e e tha t s o m e 
m a y w e l l h a v e s e r v e d t h e i r u s e f u l 
n e s s , b u t w h e n d o w e k n o w tha t t h e y 
have? 

W h a t is t h i s s e c u l a r i t y o f C h r i s t o f 
w h i c h l*eter S m i t h speaks? Just h o w 
s e c u l a r w a s C h r i s t ? O u r L o r d a s 
s e r t e d tha t he p r e a c h e d , n o t h i m s e l f , 
b u t h i s h e a v e n l y F a t h e r . T h a t is 
h a r d l y a secu la r s t a t e m e n t . C l i r i s t d i d 
n o t s e e k h u m a n g l o r y o r c o m f o r t h u t 
o n l y t h e g lo ry o f h is h e a v e n l y Fa the r . 
Tha t is h a r d l y b e i n g secu la r . T h e ar
g u m e n t that C h r i s t m a d e n o d i s t i n c 
t i o n l ) e t w e e n sac red a n d p r o f a n e is 
l i i g h l y q u e s t i o n a b l e . I a g r e e t h a t 
C h r i s t u s e d t h e o r d i n a r y t h i n g s o f 
l i f e , l )u t i | w e t ake t h e d i c t i o n a r y d e 
f i n i t i o n o f sac red as tha t w h i c h is " s e t 
a p a r t , " t h e n C h r i s t , in p r a c t i c e , d i d 
m a k e a d i s t i n c t i o n b e t w e e n t h e sac
r e d a n d t he p r o f a n e . B e f o r e C h r i s t 
e n t e r e d his p u b l i c l i f e , h e w e n t i n t o 
t h e d e s e r t t o fast a n d p r a y . H e set 
h i m s e l f apar t . At t h e t i m e o f t h e Last 
S u p p e r , t h e Passove r m e a l , h e o r 
d e r e d h i s d i sc i p l es t o g o t o an u p p e r 
r o o m a n d p r e p a r e t h i n g s . He d i d n o t 

ea t a m o n g t h e p e o p l e , n o r in a res
t a u r a n t , b u t in an u p p e r r o o m , a 
p l a c e s e t a p a r t . A t G e t h s e m a n e , 
C h r i s t d i d no t p ray a m o n g t h e s leep
i n g a p o s t l e s , b u t as St. L u k e te l ls us, 
" H e w i t h d r e w h i m s e l f f r o m t h e m 
a b o u t a s t o n e ' s t h r o w . " H e o n c e 
a g a i n set h i m s e l f a p a r t . In a l l t hese 
i m p o r t a n t p r a y e r m o m e n t s o f 
C h r i s t ' s l i f e , h e d i d set h i m s e l f apart 
f r o m o t h e r s . G i v e n o u r d e f i n i t i o n of 
s a c r e d , it seems e v i d e n t tha t Chr i s t 
l i v e d t h e d i s t i n c t i o n b e t w e e n sacred 
a n d p r o f a n e , a l t h o u g h he m a y n o t 
h a v e s p o k e n o f t h e d i s t i n c t i o n . H o w 
d o w e i n t e r p r e t t h e w o r d s o f Peter , 
" Y o u a r e a r o y a l a n d h o l y p r i e s t 
h o o d , a P e o p l e set a p a r t " ? It s h o u l d 
b e a p p a r e n t that d i f f e r e n t t h e o l o g i c a l 
p e r s p e c t i v e s w i l l a f f e c t h o w w e 
b u i l d . 

O n e las t t h o u g h t i n t h i s r e g a r d . 
Pe te r S m i t h , in t h e a f o r e m e n t i o n e d 
a r t i c l e , d i s c u s s e s t h e s a n c t u a r y , the 
s a c r e d z o n e , a n d t h e b a l c h i n o . He 
s a y s : " N o t o n l y d o t h e s e d e v i c e s 
c o n s p i r e t o e s t a b l i s h t h e m y t h o f lo -
c a t i o n a l h o l i n e s s , t h e y a lso c o n f e r 'ex 
o f f i c i o ' sac ra l i t y o n al l w h o are per
m i t t e d t o p e r f o r m l i t u r g i c a l a c t s 
w i t h i n t h e h i g h p l a c e . ' So t h e h ie ra r 
c h i c a l e l e m e n t in t h e ecc l es i as t i ca l 
s t r u c t u r e is d i s c r e t e l y r e i n f o r c e d . " 
For S m i t h the h i e r a r c h i c a l c h a r a c t e r 
o f r e l i g i o n is n o t t o b e e n c o u r a g e d . A 
b u i l d i n g d e s i g n e d t o b l u r t h e h ie ra r 
c h i c a l n a t u r e o f w o r s h i p w o u l d b e of
f e n s i v e t o t h e r e l i g i o u s s e n s i b i l i t i e s 
o f m a n y . C o n r a d A n t o n s e n , O . P . , 
R o m a n C a t h o l i c l i t u r g i s t at D o m i n i 
c a n C o l l e g e in San Rafae l , C a l . , ar
g u e s t h a t t h e bas is o f r i t ua l w o r s h i p 
is t o he f o u n d in t h e 24 th c h a p t e r o f 
E x o d u s w i t h M o s e s at M t . S ina i . He 
says t h a t t h e h i e r a r c h i c a l n a t u r e of 
w o r s h i p is seen as o n e o f its essen t i a l 
c h a r a c t e r i s t i c s a n d it is a c o n s t a n t in 
R o m a n C a t h o l i c w o r s h i p f r o m t h e 
e a r l i e s t t i m e s . A R o m a n C a t h o l i c 
w o r s h i p e n v i r o n m e n t , t h e r e f o r e , 
w h i c h is d e s i g n e d t o e x c l u d e t h i s 
h i e r a r c h i c a l c h a r a c t e r s t r i k e s at its 
v e r y c o n c e p t of v v o r s f i i p a n d be l i e f . It 
is i m p o r t a n t that an a r c h i t e c t c a l l e d 
u p o n t o d e s i g n w o r s h i p e n v i r o n 
m e n t s f o r t h o s e o f a d i f f e r e n t fa i th 
rea l l y u n d e r s t a n d a n d b e s y m p a t h e t i c 
t o t h e b e l i e f s o f t h o s e f o r w h o m he 
w o r k s . H e is n o t a s k e d t o b e l i e v e 
t h o s e b e l i e f s , b u t he is a s k e d t o re
s p e c t t h e m and n o t t o o f f e r a d e s i g n 
w h i c h w i l l c o n t r a d i c t w h a t t ha t par
t i c u l a r c o m m u n i t y b e l i e v e s . • 



Bemporad — Cont . f r o m p. 16 

di f f icu l t aspirat ion is by saying that one 's 
task is to know oneself — that is, the task 
to know oneself is to be c o m m i t t e d to the 
task of know ing oneself w i t h o u t e n d . 

The first th ing re l ig ion has to d o Is t o 
conf ront the issues of whe the r man really 
is an animal or not. A n d here may I say 
that we have to say No. W e have to say 
that the Freudians, the Skinner ians, the 
Ardreyans w i th their ter r i tor ia l imperat ive 
are all basical ly w r o n g . M a n is n o t an 
a n i m a l t o be m a n i p u l a t e d . M a n is a 
spir i tual be ing , a symbol ic be ing , and if 
man is genuinely made in God's image, 
then he cannot simply act l ike an an ima l . 
Here is the c rux : The evi l man perpetrates 
Is a c o r r u p t i o n of s o m e t h i n g that t ran 
scends animal i ty. Animals don ' t create a 
h y d r o g e n b o m b tha t c a n d e s t r o y t h e 
w o r l d . As A r t hu r Koest le r has p o i n t e d 
ou t : " W h a t makes man fight is not the 
b io log ica l urge to d e f e n d his pe rsona l 
acreage or farmland o r meadows , but his 
loyalty to symbols and slogans de r i ved 
f rom t r iba l lore , d iv ine c o m m a n d m e n t s o r 
[)()lilical ideologies. In o ther w o r d s , wars 
are no t f o u g h t f o r t e r r i t o r y b u t f o r 
w o r d s . " And so the cr i t ical issue that re
l igion has to face in o u r t ime is the cor
r u p t i o n of the best, t he po l i t i c i z i ng o f 
va l ues . Y o u g o f r o m Eugene D e b s t o 
Hof fa, f rom Marx to Kruschev, f r om jef-
ferson and the Dec lara t ion o f I ndepen 
dence to Nixon and the Watergate tapes. 
Values are cons tan t l y t r a n s f o r m e d and 
co r rup ted . And this is the cr i t ical issue o f 
ou r t imes. It is not e n o u g h mere ly t o say 
yes, let's stand for spir i tual i ty. W e have to 
be very clear as to the nature o f man so 
that he can stand for spir i tual i ty . 

N o w we ' re ta lk ing abou t re l ig ious in 
st i tut ions. I th ink the hardest th ing for a 
person t o d o today is to pray. A n d if he's 
go ing to pray, he's g o i n g to have to have 
a place that shall be a con t i nuous remin
der that man is more than flesh and b o n e , 
mo re than a th ing to be abused, t o be 
manipu la ted — but a be ing made in the 
image o f God — that is, a sacred ent i ty . 

It seems to me that a rel ig ious house of 
worsh ip is needed t o inst i l l in us a sense 
of awe and reverence, a sense of absolute 
w o r t h w i t hou t wh ich all is deva lued and 
has its pr ice. It is here also that man can 
r e n e w h is d e e p e s t a n d p r o f o u n d e s t 
search for G o d and the th ings of the spir i t 
that nour i sh and sustain. A n d this is wha t 
presents us w i th ou r task. W e ' r e discus
sing the ro le o f re l ig ious arch i tec ture and 
rel igious inst i tut ions at a t ime of uncer-
tainy, con fus ion and d o u b t . This act in it
self, in my o p i n i o n , is an act of fa i th , a 
bel ief that re l ig ion can be mean ing fu l and 
that the past may t h r o w some l ight — 
however d i m — on t he present and the 
fu ture. 

O n l y by engaging in love d o we be
come more lov ing; in just ice, more jus t ; 
in educat ion , more learned. A n d t h o u g h 
we d o not know fu l ly what w i s d o m o r 
love or G o d is, sti l l by searching for wis
d o m we become wiser , by shar ing love, 
mo re lov ing , and by seek ing G o d , more 
Godly. I th ink that if I were to take a verse 
f r o m the Bible w h i c h character izes o u r 

age, I w o u l d take the verse f r o m t h e 
prophet Amos, eighth chapter , e leventh 
verse wh i ch says: "There w i l l be a hunger 
and a thirst but not a hunger for bread or 
a th i rs t fo r water , but a hunge r and a 
thirst for the w o r d of G o d . " A n d that 's 
where we are today. ^ 

Plotk in — Cont . f rom p. 22 

around the Succah, and the weather , c l i 
mate and design make possible the en
joyment of a wonder fu l festival spir i t . 

Every re l ig ious ins t i tu t ion shou ld en 
courage and nurture the creative talents 
of its membersh ip — th rough art displays, 
the deve lopment of ludaica museums and 
l ibraries. In addi t ion to ind iv idua l e f fo r ts , 
there is st rength in unity w h e n a n u m b e r 
of congregat ions join together in an art 
festival. O u r Temple be longs to the N o r t h 
Phoenix Corporate Min is t ry , made up of 
six Protestant congregat ions, one Roman 
Cathol ic church and t w o synagogues — 
one Reform and the o the r Conservat ive. 
For the past three years we have all c o m 
b i n e d o u r e f f o r t s to p r o d u c e a t r u l y 
beaut i fu l art festival of rel igious t rad i t i on . 
Each congregat ion encourages its m e m 
bers to submit works o f art w h i c h have re
l ig ious feel ing and mo t i va t i on . This has 
created an ecumenical unders tand ing of 
t he ar ts . The C a t h o l i c b e g i n s to ap 
preciate what the jew ish artist is d o i n g 
and the Protestant understands better his 
Cathol ic ne ighbor . Each festival has had a 
theme, and the theme has insp i red the 
creative achievement. 

The ro le that art can p lay in t h e 
synagogue needs intel l igent invest igat ion 
and discussion on the part of the artists 
and art historians on the o n e hand , and 
rabbis and interested lay peop le o n the 
o t h e r . O u t o f th is c o n f r o n t a t i o n may 
emerge a deeper unders tand ing of art — 
an understanding that w i l l not on ly en r i ch 
our fa i th , but may in add i t i on enhance 
our sense o f beauty, awe and spir i tual i ty . 

W o o d — Cont . f rom p. 15 

pie, honest narrative p ropos ing that t ru ly 
g o o d design is based o n s impl ic i ty and 
honesty. An earlier t ou r of his chapel at 
Trinity University p roved that such a basic 
ph i losophy can p roduce great arch i tec
ture and great art. 

This spir i t of honesty and s impl ic i ty was 
also evident at the very beg inn ing of the 
con fe rence w h e n Margare t Cous ins sat 
on the river bank and to ld why San An
ton io was her city. It was echoed in Rabbi 
Bemporad's excel lent p resenta t ion (also 
pub l i shed here), w h e n he spoke o f "a 
sense of absolute w o r t h w i t hou t w h i c h all 
is devalued and has its p r i c e . " 

It was hopeful ly the ph i losophy w h i c h 
was carr ied home by those w h o a t tended 
the 1975 Conference — a ph i losophy ap
plicable to all areas o f art and archi tec
ture. It is equal ly appl icable to the l i turgy 
of rel ig ion wh ich at tempts to symbol ize 
the simple relat ionship of love be tween 
man and God . May it ever remain so. 

Miami Shores 
Presbyterian Church 
Miami Shores. Florida 

Architects 
Harold E Wagoner, FAIA 
and Associates 
Philadelphia. Pa 

CARTER-MIOT STEEPLES 
C u s t o m - m a d e to the a rch i tec t s d e s i g n and 
spec i f i ca t ions 

Insta l led by Car te r -M io t ' s e x p e r i e n c e d a n d 
sk i l led personne l 

A v a r i e t y of m e t a l s a v a i l a b l e - p o r c e l a i n 
ename l - a l u m i n u m - coppe r 

Assur ing a super io r qua l i ty of w o r k m a n s h i p 
and mater ia l 

Over 160 i n s t a l l a t i o n s - 2 9 s t a t e s -

Wr i te for b r o c h u r e ; 

C a r t e r - M i o t E n g i n e e r i n g C o . 
P O Box 212 
C o l u m b i a , S C. 29202 
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ACOMIVIONLINK 

This is an advertisement for the best 
linking/stacking chair in the world. 

The two cathedrals also featured in 
this advertisement-York Minster, 
England and Washington Cathedral, 
Washington D.C.-are separated by 
1300 years and 3000 miles. 

But they have at least a common link-
each Cathedral chose our chair. 

THE D C W H CHAIR - W A S H I N G T O N CATHEDRAL 

I 1 1 T 

THE DC1 CHAIR • YORK MINSTER 

We build chairs like other people 
build cathedrals. Designed by experts, 
made by craftsmen,they last for years. 
No expense is spared in the search 
for quality. 

The name of the makers -
Design Furnishing Contracts Ltd., 
Calthorpe Manor, Banbury,England. 

The chair-simply thebest linking/ 
stacking chair in the world. 

•ESIGIM FURIMISHIIMG 
CONTRACTS LIMITED 
Calthorpe Manor Banbury Oxon England 
Telephone Banbury 50551/4 



M U R A L S 

L I GH T IN G 

RAMBUSCH, VICGO 
Rambusch Associates 
40 W. nth St. 
New York, N.Y. 1()011 
212/675-0400 

I I T U R G I C A I 
INGS 

F U R N I S H -

DeVANTIER. FREDRIC B. 
2965 FMnklin St. Box 176 
Sanborn, N.Y. 141J2 
716/731-9467 

I i t u r g i i a l 
Metal 

O b j e c t s in 

DINGELDEIN 
SILVERMITHS 
115 Themis St. Box 606 
C a p e G i r a r d e a u , M o . 
63701 
314'i35-7812 

Metal, Stone, Wood 
For tunction & symbol 

MALARCHER, WILLY |. 
Rambusch Associates 
40 W. 1 ith St. 
New York, N.Y. 10011 
212 675-0400 

Liturgical Design C o n s u l 
tation 

PATANIA, FRANK 
40 W. Broadway 
Tucson, Ariz. 85701 
602/623-1371 

CARIOLA, ROBERT 
1844 Gormley Ave. 
Merr ick. N.Y. 11566 
516/378-5^79 

Painted acryl ics, mosaics, 
metals 

DOUGHERTY, RAY 
104 Adriatic Ave. 

No . C a p e May, N.). 08204 
609/886-6695 

Original acrylic or oils o n 
mura l s ize canvas panel 
b.isrs 

S C U L P T U R E 

Meta l 
silver 

s p e c i a l i z i n g in 

A D C O C K , RONALD 
WADE 
915 E. Pine. #421 - Studio 
Seattle, W a s h . 98102 
206/324-4919 - Studio 
206/62 3-1387 - Home 

B r o n z e , S t o n e imarb le , 
p r e c i o u s s t o n e ) W o o d . 
Plastics, Ceramics , Murals 

ARON, GUNTHER 
The O l d Schoo l House 
Lamv, N.M. 87540 
505/983-3017 

Metal Sculpture 

BARTSCHT, HERI BERT 
1125 Canterbury Court 
Dal las, Tex. 75208 
214/942-9350 

All sculptural materials — 
natural and synthetic 

GRAG STUDIOS 
Wet Hill Road 
Nevada Ci ty , Ca l . 95959 
916/265-2573 

A p p o i n t m e n t s a n d fur
nishings in metal 

THOMPSON, WILLIAM |. 
120 Cedar Circle 
Athens, Ga 10601 
404/543-2441 

Stone, Bronze, Fiberglas, 
Aluminum 

STAINED GLASS 

ART VIVANT, INC. 
171 Highridge Road 
New Roc belle, N.Y 10804 
914/6J2-8700 

laceted Glass (Dalles cir 
Verre) Designed and tab-
ricated by Henri Ciuerin, 
noted French artist. 

DARRICARRERE and 
FAIRBANKS. INC. 
1911 and 1917 S a n F e r 
nando Road 
Los Angeles, C a l . 9(KK»5 
21 1/221-6442 

Also Architectural Sculp
ture 

HANLEY, RICHARD E. 
Omnibus Ideas. Inc. 
4245 O k e m o s Rd. Box 140 
O k e m o s , Mich. 48864 
517/149-0727 

Associates: A. R. Maglia C o . 
C o . Leaded, Sta ined, Fa
ceted Glass 

lENISCH, WILLIAM 
Salamander G lass Works 
P.O. Box 264 

Peterborough, N.H. 03458 

Stained Glass W i n d o w s 

MILLARD, RICHARD 
Rambusch Associates 
40 W. 11th SI 
New York, N.Y. 10011 
212/675-0400 

S t a i n e d , L e a d e d & Fa 
ceted G lass Restorations 

MOLLICA, PETER 
Moll ica Stained Glass 
1940-A Bonita Ave. 
Berkeley, C a l . 94704 
415/849-1591 

Leaded Stained Glass 

von ROENN, |r. KEN
NETH FREDERICK 
P e n t o Stud ios of Lou is 
ville 
1117 Bardstown Road 
Louisvil le. Ky. 40204 
502 585-5421 

C o n t e m p o r a r y s t a i n e d , 
l e a d e d , taceted & lami
nated glass and mosaics 

WiLLET, E. CROSBY 
10 E. Moreland Ave. 
Philadelphia. Pa. 19118 
215/247-5721 

Leaded Stained G lass , fa
ce ted G lass , Mosaics 

S Y N A G O G U E ART 

MILLER, LEON GORDON 
1220 Huron Road 

C leve land , O h . 44115 
216/781-5531 

Stained Glass . Sculpture. 
Jewish Institution Des ign . 
Art Requirements 

MiLSTEIN, EMANUEL 
R.D. 1 - Box 81C 
Marlboro, N.). 07746 
201/946-8604 

Al l S y n a g o g u e N e e d s . 
Ritual Sculpture. Faceted, 
Stained Glass 

TEXTILI AK1 

ART VIVANT, INC. 
171 Highr idge Road 
New Roche l l e , N.Y. 10804 
914/612-8700 

A u b u s s o n T a p e s t r i e s 
f l a n d - w o v e n to Spec i f i ca 
t ion t rom y o u r o w n d e 
signs or d e s i g n s c r e a t e d 
by c o n t e m p o r a r y art ists. 

EGOSI. LYDIE R. 
Art & D e s i g n Atel ier 
M a m St 
Sag Harbor , N.Y. 11961 
516 725-1244 

HAYS, MARGARET 
17822 - 16 W e s t 
A lderwood M a n o r , W a s h . 

206/741-0456 

Fabric re l ie t , w a l l h a n g 
ings & L j a n n e r s , a p p l i -
q u e d . s l u t t e d , q u i l t e d & 
e m b r o i d e r e d . A l s o rel ie i 
w o o d c a r v i n g . 

The A r t i s t s ' C r a t t s m e n 
Directory is o t t e r e d as a 
service to p r o v i d e \ isibi l i ty to 
ar t is ts /craf tsmen in te res ted in 
receiv ing re l ig ious art 
c o m m i s s i o n s . 

W e invite F A I T H & F O R M 
readers to avai l t h e m s e l v e s ot 
the oppor tun i ty to c o n t a c t 
directly the l is ted 
a r l i s ts /c ra f l smen for tur ther 
in tormat ion . 

ARTISTS/CRAFTSMEN DIRECTORY 
I N D E X O F 

A D V E R T I S E R S 
Page 

976 A n n u a l C o n f e r e n c e 4 

B u c k i n g h a m - V i r g i n i a S la te C o r p 20 

t a r t e r - M i l o t E n g i n e e r i n g C o 29 

e s i g n F u r n i s h i n g C o n t r a c t s 30 

p u v a l S t u d i o s C o v e r 4 

ake S h o r e M a r k e r s 26 

|< . A. M a n n i n g C o 28 

view H o l l a n d F u r n i t u r e C o 27 

r i n c e t o n M a n u f a c t u r i n g C o 24 

h e R a m b u s c h C o 6 

k a v e n t o s I n t e r n a t i o n a l C o v e r 2 

i a u d e r M a n u f a c t u r i n g C o 24 

i c h u l m e r i c h C a r i l l o n s 23 

j t a i n e d G lass M a r k e t i n g 

C o u n c i l I n s e r t 16 & 17 
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SEATING 
WOODWORK 
STAINED GLASS 
MARBLE 
MOSAIC 
LIGHTING 
METALWARE 
SCULPTURE 
CARVING 
DECORATING 
MURALS 

A complete 
service for 
church 
interiors, 
both new 
and 
remod
eling 

31711 SOLON ROAD 
SOLON ( C L E V E L A N D ) . OHIO 44139 

PHONE. (AREA CODE 216) 2 4 8 - 2 9 0 0 

DUVAL STUDIOS 
SCOTTSVILLE, VIRGINIA 24590 
TEL: 804-286-3990 

FAITH & FORM INFORMATION REQUEST 
I request information and brochures from the FAITH & FORM advertisers checked 
below: 

• 1976 A n n u a l Con fe rence 
r j B u c k i n g h a m - V i r g i n i a Slate 
• C a r t e r - M i l o t Engineer ing 
• D e s i g n F u r n i s h i n g 
• D u v a l S t u d i o s 
• Lake S h o r e Markers 
• R. A . M a n n i n g 
• N e w H o l l a n d Furn i tu re 
• P r i n c e t o n M a n u f a c t u r i n g Co 

P l e a s e s e n d t h e f o l l o w i n g : 

Expires January 1 , 1976 

I'J Rambusch C o . 
Raventos In ternat ional 
Sauder Manu fac tu r i ng Co, 
Schu lmer ich Car i l lons 
Stained Glass Assoc. 
I. T. Verd in 
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• W in te r i ch ' s 
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