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The President and Board of Directors of 
the Interfaith Forum on Religion, Art and 
Architecture cordially invite you to attend 
the Fortieth National Interfaith Conference 

on Religion, Architecture, and the Arts. 
Hyatt Regency Hotel, Phoenix, Arizona, 

April 2 7 - 2 0 , 2 9 7 9 . 

Religious Art and Architecture in the 1980s 
Registration Infonnation 
Registration for the 40th National Interfaith Confer
ence is open to architects, artists, clergy, craftsmen, 
laymen, their spouses, and students from architectu
ral schools and theological seminaries. The registra
tion fee is $50.00 until December 31, 1978, and $60.00 
after the first of the year. Please check the NATIONAL 
CONFERENCE box on the Reader Reply Card on 
page 32 of this issue, or write to: IFRAA, 1777 Church 
Street, N.W., Washington, DC 20036. 
Hotel Accommodations 
The Conference Planning Committee has reserved a 
limited block of rooms at the Hyatt Regency Hotel. 
The rate is $30.00 per night, single or double occu
pancy. We anticipate that rooms at such a low rate for 
luxury class accommodations will be in great demand, 
and urge confrence participants to reserve space as 
soon as possible. Write to IFRAA at above address. 
Program Format 
For the past forty years, the National Interfaith Con
ference has been America's principal annual sympo
sium on the religious arts and architecture. Out
standing lectures are supplemented by practical 
workshops in architecture, art, crafts, liturgy, church 
finance and planning. 
Outstanding Church Architecture: 1940-1980 
To commemorate the fortieth anniversary of the 
Church Architectural Guild of America, and the Na
tional Interfaith Conferences, IFRAA's Board of 
Directors has voted to hold a special exhibition of the 
ten outstanding works of church architecture in the 
past forty years. The exhibition will be on view at the 
Phoenix conference, and will then be available for 
national and intemational travel. 

1979 Architectural Competition 
The annual IFRAA architectural competition will be 
held in conjunction with the Phoenix conference. All 
registered architects, or foreign architects holding 
professional status equal to American registration, 
are invited to participate. Projects for submission 
must be a religious facility or a project sponsored by 
a religious group (new buildings or existing remod
eled facility). Projects must have been completed 
after 1974, or construction contract has been awarded, 
or preliminary plans must have been accepted by 
owner and working drawings and specifications are 
in process. For information, contact IFRAA office. 

1979 Arts Competition 
The annual IFRAA arts and crafts competition will 
also be held in conjunction with the Phoenix confer
ence. Exhibitors will be pre-selected by a professional 
jury from slides submitted. For information, contact 
IFRAA office. 
Extended Tour 
The Conference Planning Committee has scheduled 
an extended tour of Arizona after the conference on 
April 21-23. Sights include Acrosanti, Montezuma's 
Castle, the Oak Creek and Grand Canyons. Participa
tion in the National Interfaith Conference and the 
Extended Tour should qualify most participants and 
their families for reduced, seven-day excursion air
fares. Registration for the Extended Tour is limited, 
and interested parties should confirm their intentions 
to the IFRAA office at the earliest posssible date. 

Rolland H. Sheafor, general chairttuui 
Harold R. Watkins, program chairman 
Jonathan C. Derek, coordinator 

Interfaith Forum on Religion, 
Art and Architecture 
1777 Church Street, N.W. 
Washington, DC 20036 
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NOTES & COMMENTS 

From San Antonio . . . 

l\\\ih Aiul lonii begins its twe l f th 

vo lume year w i t h a specia l issue, 
" A Rebirth of Imag ina t i ve V i s i o n . " 
You w i l l f ind here three ou ts tand ing 
papers f rom the recent Fourth Inter
nat ional Congress o n Re l ig ion , Ar t , 
Archi tecture and the Env i ronment , 
held in San A n t o n i o , Texas, o n M a y 
26-30 , 1978. 

Paul Goldberger , the d is t ingu ished 
archi tecture cr i t ic o f The N e w York 
Times, has some harsh w o r d s o n the 
state of church a rch i tec tu re : d read
fu l , pretentious, depressingly o r d i 
nary. His cal l for a " r e b i r t h " o f 
imaginat ive v is ion in re l ig ious art 
and architecture is must - read ing for 
our profession. 

Percival G o o d m a n ' s " N e e d e d : A 
Rebirth o f C o m m o n Sense," c o n t i n 
ues Professor G o o d m a n ' s c a m p a i g n 
for resfx)nsible a rch i tec tu ra l leader
ship in conservat ion, p reservat ion , 
and p lann ing . 

John Di l lenber^er 's " R e l i g i o n and 
the Sensibilities o f the Ar t i s t " is a 
masterwork o f h is tor ica l insight and 
contemporary aesthetic sensi t iv i ty. 

It is unfortunate that space l im i ta 
t ions and f inancia l cons idera t ions 
do not a l l ow us to present a l l the 
papers f rom San A n t o n i o . For inter
ested readers, one o f the most c o m 
plete re(X)rts w i l l be f ound in the 
Octol^er, 1978 issue o f Journal of 
Current Social Issues. JCSI carr ies 
over twenty of the m a j o r addresses 
and mater ial f rom selected seminars 
and commentar ies. Cop ies are $3 .75 , 
i nc lud ing postage, a n d can be or
dered f r o m : Journal of Current Social 
Issues, 287 Park A v e n u e South , N e w 
York, N e w York 1 0 0 1 0 . 

IFRAA wishes to ex tend its c o n 
gratulat ions and best w ishes to the 
Congress p lann ing c o m m i t t e e , es
pecia l ly Paul Sherry, G r a n d Sprad-
l ing, and James Bue l l , for their w o r k 
in mak ing the Fourth In ternat iona l 
Congress a success. Special thanks 
also go to the Congress c o n v e n i n g 

au thor i ty , the Inter fa i th Research 
Center for Rel ig ious A rch i t ec tu re , 
and the IRC d i rec to rs : John R. Potts, 
Rol^ert E. Rambusch , a n d M y r o n E. 
Schoen. 

. . . on to Phoenix 

Al l IFRAA m e m b e r s , as w e l l as the 
general a rch i tec tu ra l , arts, a n d re l i 
g ious c o m m u n i t i e s , are u rged to set 
aside Apr i l 17 -20 , 1 9 7 9 o n the i r 
ca lendars. The For t ie th N a t i o n a l In 
terfai th Con fe rence o n Re l i g i on , A r -
chi te( ture, and the Arts w i l l be s p o n 
sored by the Inter fa i th F o r u m o n 
Re l ig ion , Art and A r c h i t e c t u r e in 
Phoen ix , A r i z o n a , at the FHyatt Re
gency Ho te l . 

The Na t iona l C o n f e r e n c e P lan 
n ing C o m m i t t e e is p repa r i ng several 
spec iai events in h o n o r o f the fo r t i 
e th ann iversary o f t he con fe rences 
and the f o u n d i n g o f the C h u r c h A r 
ch i tec tu ra l G u i l d o f A m e r i c a . O n e o f 
the most interest ing w i l l be an e x h i 
b i t i on o f the " t e n great w o r k s " o f 
m o d e r n c h u r c h a rch i tec tu re ( 1 9 4 0 -
1980) . O the r events i n c l u d e t he a n 
nua l IFRAA arts a n d a rch i t ec tu ra l 
exh ib i ts , a student a r ch i t ec tu ra l 
com()e t i t i on , and an e x t e n d e d t ou r 
o f A r i zona 's natura l w o n d e r s a n d 
art centers. O f cou rse , the p r o g r a m 
c o m m i t t e e has also p l a n n e d severa l 
lectures, seminars, a n d d i n n e r s . 

Please see the adve r t i semen t o n 
page four o f this issue for fu r the r d e 
tai ls o n the con fe rence , t he c o m p e t i 
t ions, and other events . You m a y use 
the reader reply c a r d o n page 32 to 
o b t a i n m o r e i n f o r m a t i o n f r o m t he 
IFRAA of f ices. 

An introcJuction 

W i t h this issue, Jonathan D e r e k as
sumes the dut ies o f ed i to r a n d p u b 
lisher o f Faith and Form. Jon w a s 
e lec ted execu t i ve d i r e c t o r o f the 
Interfai th Forum o n R e l i g i o n , A r t a n d 
Arch i tec tu re at a m e e t i n g o f t he 
Board o f D i rec to rs o n M a y 2 9 , 1 9 7 8 . 
The e lec t ion w a s c o n f i r m e d at t he 

Cont . p. 27 
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Paul Goldberger 

A REBIRTH OF IMAGINATIVE VISION 

Most archi tecture bui l t in the Un i ted 
States for religious purposes is d read
fu l . Mos t churches and synagogues 
bu i l t these days are med iocre b u i l d 
ings. W h e n the history of the a rch i 
tecture o f our t imes is wr i t ten , w h a t 
churches w i l l be included? A few, 
o f course, but o n balance most 
bu i ld ings fall into t w o categories — 
the foo l ish ly pretent ious and the de-
pressingly ord inary. Rarely is there 
m u c h o f anything that advances the 
state of the art of archi tecture. 

The church once occup ied a ro le 
in society very di f ferent f rom that 
w h i c h it holds today, and everyone 
knows how that role was symbo l i zed 
by the church 's bui ld ings. It is no 
news that Chartres Cathedral was 
the domina t ing force—phys ica l ly , 
emo t iona l l y , f inanc ia l ly , esthet ical ly 
— in the small t own of Chartres. As a 
p lace , it symbol ized al l that its soc i 
ety wan ted , al l that it aspired to, and 
al l that it was capable of. 

Today things are di f ferent. I a m 
not sure that our overa l l social pat
terns are necessarily inferior, and I 
a m not suggesting that the mode l o f 
the M i d d l e Ages is one w e should 
emu la te . I merely use this compa r i 
son as a means of shedding some 
l ight o n the role rel igious archi tecture 
has in our society. 

Churches w o u l d not be l ikely can 
d idates for inc lus ion in con tempo 
rary histories of archi tecture; there 
are s imply too few that have meant 
very m u c h for our art. A history o f 
m id -Twent ie th Century archi tecture 
w o u l d include, instead, high-r ise 
bu i ld ings , publ ic_housing, museums 
and libraries, some government 
bu i ld ings , some pr ivate houses, and 
perhaps parks and pub l i c squares. 
These are places w h i c h exist to i m -

Paul Goldberger is architecture critic for The 
New York Times. 

p rove the publ ic good , to lift the 
spir i t , to make life a l i t t le better. But, 
after a l l , this is wha t the cathedrals 
o f the M i d d l e Ages also tr ied to do. 
The cathedrals w e r e creat ions of 
phys ica l fo rm, enclosures of space, 
des igned and bu i l t in some special 
w a y that might not mere ly house the 
b o d y and protect it f rom the ele
ments , but lift the spir i t as we l l . 
I sense that today this func t ion in
creasingly is be ing taken up by non-
C h u r c h bui ld ings. 

There is a paral le l here between 
the ro le of the chu rch building, and 
the ro le of the chu rch itself. If the 
re l ig ious building does not serve the 
cent ra l func t ion it once d i d , does 
the inst i tut ion itself fu l f i l l its o ld 
funct ions? If the imag inat ion is pro
v o k e d and if the spirit is l i f ted by a 
skyscraper, or by a d o m e d stadium, 
w h a t is left for the chu rch bu i ld ing 
to do? W h a t , indeed, can an arch i 
tect make that w i l l compe te in terms 
o f a bu i ld ing 's abi l i ty to move us? 

Cit ibank's Noguchi 

This p rob lem was faced d i rect ly , in
deed l i teral ly, in N e w York not long 
ago. H u g h Stubbins prepared plans 
for the Ci t icorp Center—a 900-foot 
tower of g leaming stainless steel 
that is the centerpiece of a develop
m e n t w h i c h includes a new home 
for St. Peter's Lutheran Church . St. 
Peter's o l d home had been o n the 
site. In exchange for the land. Ci t i 
bank agreed to par t ic ipate in a c o m 
plex real-estate t ransact ion that u l t i 
mate ly y ie lded a new church . 

W h a t was bui l t was a (X)lygonal 
grani te fo rm, sort o f a grani te tent. 
The church 's stone and shape con
trast sharply w i t h the g leaming alu
m i n u m form of the tower beside it. 
But several p rob lems rema in : Is it 
right to have a 900- foot monument 
to business next to an 85- foot m o n u -



ment to God? it cer ta in ly renders 
unto Caesar that w h i c h is Caesar's, 
and it appropr ia te ly expresses the 
di f ferent f inancia l cond i t i ons of the 
hank and of the c h u r c h . But that 
trt i th hardly makes m e feel comfo r t 
ab le al^out the vv/hole th ing . 

The Ci t icorp/St. Peter's re la t ion
ship reminds m e of a d r a w i n g by 
H u g h Ferriss, the great v is ionary ar
chi tect o f the 1920s and 1930s. Fer
ris was t roubled by a few ear ly 
attempts in the 1920s to merge 
churches w i t h skyscrapers as a 
means of ba lanc ing the budget . 
These schemes, a few o f w h i c h we re 
bu i l t , put churches in the lower f loors 
of large of f ice bu i ld ings , and served 
to subsidize chu rch opera t ions and 
make more effect ive use of the i m 
mense land costs. " I n such situa
t i ons , " Ferris w r o t e , " o n e is i nc l i ned 
to w o n d e r whe ther the m o o d of the 
chu rch permeates the o f f i ce above— 
or v ice versa. In t w o or three ex
amples, the archi tect sought to pre
serve the identi ty o f the c h u r c h by 
g iv ing the w h o l e ed i f i ce —whe the r 
off ices or apartments —an ecclesias
t ical air. It is necessari ly an a n o m 
alous so lu t i on , " Ferris c o n c l u d e d . 
Then he presented his o w n vers ion — 
the skyscraper not o n top o f the 
c h u r c h , but the c h u r c h o n top of the 
skyscraper, the c h u r c h raised alof t to 
c r o w n the skyscraper. 

It is surely a m o r e comfo r tab le 
solut ion to the re l ig ious spir i t , but I 
suspect the Board of D i rec tors of 
Ci t ibank might have felt uneasy hav
ing a chu rch on their roof. Ecclesi
astical supervision migh t keep the 
bookkeepers in l ine, but that was 
not, I am afraid, reason enough for 
the board to go a long w i t h the idea, 
if indeed it was ever cons idered . But 
w h e n I ment ioned the Ferris p lan to 
Ralph Peterson, the pastor o f St. 
Peter's w h o was ins t rumenta l in 

w o r k i n g out the arrangement w i t h 
the bank, he of fered a good retort — 
iDeing at the Ix j t tom of the skyscraper 
helps St. Peter's keep in touch w i t h 
the life o f the city in a w a y that it 
cou ld never do 9 0 0 feet in the air. 
Peterson suggested that the ro le o f 
the chu rch today is to b r ing G o d 
d o w n to the s idewalk , not to b r ing 
the m a n o n the s idewalk up to G o d . 

Pastor Peterson w a n t e d the chu rch 
to have a dif ferent phys ica l character 
f rom the skyscraper, so as to e m p h a 
size its di f ferent role. The grani te and 
o d d shape of the structure w e r e set 
at a 45° angle to the street. The pas
tor wan ted the church to look l ike a 
chu rch , and not, in his w o r d s , " a 
N o g u c h i sculpture that C i t ibank put 
in its front y a r d . " 

Unfor tunate ly , I th ink the b u i l d 
ing is less successful. It does look a 
bit l ike Ci t ibank's N o g u c h i , a l though 
even that is better than b lend ing the 
chu rch into the skyscraper's sleek 
g leaming fagade. 

The sanctuary of St. Peter's begins 
one level be l ow ground and rises to 
a height of 85 feet. It is an immense, 
angular tent, w i th a skyl ight runn ing 
across the top and w i n d o w s runn ing 
in a vert ical strip d o w n the f ront . The 
room is pa inted ivory , and al l fur
nishings are red oak. The pews are 
harsh and severe in their l ines. There 
is almost no co lor , save for cush ions 
in the pews; the worsh ipers and 
clergy p rov ide the co lo r . The overa l l 
space was designed by H u g h Stub-
bins, w i t h Easley Hamner . The inte
r ior and furnishings we re by V igne l l i 
Associates. 

A Place of Searching 

The aesthetic result is a stark r o o m 
w h i c h never manages to feel c o l d . 
There is admirab le restraint at St. 
Peter 's—an im[X)rtant assert ion that 
the rel igious quest is not necessari ly 

easy. Ne i ther , o f course , s h o u l d the 
quest be p u n i s h i n g , a n d f u l l o f f i re 
and b r ims tone . W h a t St. Peter's 
seems to say th rough its a rch i tec tu re 
is that a re l ig ious space s h o u l d be 
nei ther t oo harsh nor too lush. A 
c h u r c h shou ld be ne i ther a p lace in 
w h i ( h to feel pun i shed , no r a p lace 
in w h i c h to be sp(K)n-fed. It is a p lace 
o f searching. 

" S e a r c h i n g " is the c r u c i a l e le 
men t , and that is w h a t is m iss ing in 
most c o n t e m p o r a r y c h u r c h designs. 
M o d e r n designs represent answers, 
not quest ions , and the answers are 
a lmost a lways s imp l i s t i c . Re l i g i on is 
d i f f i cu l t , and a rch i tec tu re is d i f f i cu l t . 
C o m b i n i n g re l ig ion a n d a rch i tec tu re 
shou ld be the most d i f f i c u l t c h a l 
lenge o f a l l . Yet mos t arch i tec ts — 
a n d most c h u r c h b u i l d i n g c o m m i t 
t e e s - a p p r o a c h the task w i t h a l l the 
cer ta in ty o f a d e v e l o p e r b u i l d i n g a 
sho f j p i ng center . Perhaps y o u c a n 
b u i l d a s h o p p i n g cen te r a c c o r d i n g 
to f o rmu la . But if y o u c a n b u i l d a 
c h u r c h that w a y , w h a t does this say 
abou t the values for w h i c h the c h u r c h 
stands? 

It is no w o n d e r that the best b u i l d 
ings of ou r t i m e are rare ly chu rches 
— w e are u n w i l l i n g to unde r take the 
angu ish , the d i f f i cu l t y , o f t h i n k i n g 
abou t w h a t w e w a n t in a re l ig ious 
b u i l d i n g . N o k i n d o f b u i l d i n g p r o j 
ect is m o r e d e m a n d i n g o f that basic , 
ser ious t h i n k i n g . I reca l l the remark 
of Rick B r o w n , the d i r e c t o r o f the 
K i m b e l l M u s e u m in Fort W o r t h , 
Texas. B r o w n chose Lou is Kahn as 
arch i tec t for the K i m b e l l because , 
" h e though t Kahn w o u l d a p p r o a c h 
the p r o b l e m o f b u i l d i n g a m u s e u m 
as if for the first t i m e , l i ke A d a m . " If 
th is is a w a y that m u s e u m s s h o u l d 
be c rea ted , it is a l l t he m o r e i m p e r a 
t ive that chu rches be c rea ted this 
w a y . 

But the idea o f sea rch ing in c h u r c h 
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des ign has t w o aspects, each of 
equa l impor tance . It is not on l y 
necessary to search for a means to 
w a r d express ing the idea o f a c h u r c h , 
but also that the f inal f o rm chosen be 
some th ing that , l ike St. Peter's, helps 
the users themselves continue the 
search ing process. M o d e r n churches 
s h o u l d represent quest ions. A r c h i 
tects shou ld make forms a n d spaces 
that encou rage us to th ink , to k)ok, 
to w o n d e r , i d o not th ink that the 
o f f e r i ng o f easy answers is w h a t re
l i g i on is, o r s h o u l d be , about . 

V i n c e n t Scu l ly , the d is t ingu ished 
Yale a rch i tec tu ra l h is tor ian, w r o t e 
some years ago that most churches 
in the U n i t e d States, " a r e embarras-
i n g d isp lays o f f i nanc ia l a f f luence 
a n d sp i r i tua l p o v e r t y . " H o w true 
this is —the suburban c h u r c h indis
t i ngu ishab le f r o m the coun t r y c l u b , 
o r , as I recal l f r om a ca r toon in the 
N e w Yorker, the m o d e r n c h u r c h w i t h 
its s leek abstract spire that c o u l d be 
a n y m o d e r n c o m m e r c i a l b u i l d i n g . 
( I ndeed , in the New Yorker ca r toon 

a coup le in a conver t ib le pu l l up in 
front of a church , and the w i f e says 
in an emlwrrassed tone to the pastor, 
" O h , excuse me , w e thought you 
w e r e a H o w a r d Johnson's.") 

II IS part ial ly in react ion to the pre
tent ious and vulgar qua l i ty of such 
contemfX)rary church design that 
some congregat ions opt for p la in , 
s imp le bu i ld ings of no archi tectural 
qua l i t y whatsoever. This op t i on can 
be as m u c h a result of tight budgets, 
o f course. A n d general ly I have 
f o u n d that p l a i n , u n d e r s t a t e d 
churches are far less distur l ) ing than 
the vu lgar and overbu i l t o n e s - e v e n 
if they in no w a y advance the state o f 
the art. 

S imple bui ld ings pose an obv ious , 
but cruc ia l quest ion: Should a 
chu rch be someth ing special at all? 
W h a t is w r o n g w i t h wo rsh ip ing in a 
storefront, or a br ick warehouse, or 
a wcK>den shed? 

I w i l l be the first to admi t that ar
ch i tec ture does not determine every
th ing. The spirit that people , espe

c ia l l y a rel ig ious congregat ion, br ing 
to a p lace is a lways more important 
than the physical qual i t ies o f the 
p lace itself. But to use that argument 
a lone is to cop out , to say that noth
ing matters, to admit lhat architec
ture is a quest not w o r t h pursuing, 
and k) admi t that archi tecture is un
ab le to advance the h u m a n spir i t or 
assist peop le in their c o m m u n i c a 
t ions w i t h G o d . W e k n o w that, d i f f i 
cu l t as these tasks are for architecture, 
they are no t impossible ones. 

The International Style 

The campus of I l l inois Institute of 
Techno logy in Ch icago is a cele
brated array of bui ld ings designed by 
M ies van der Rohe. Mies and the 
" in te rna t iona l s ty le" advocated a 
universal modern style: austere 
bu i ld ings of sleek, pure forms in 
glass, steel, and br ick. M ies ian archi
tec ture can be very beaut i fu l , as in 
the Seagram Bui ld ing whe re it was 
cons t ruc ted w i t h immense skil l and 
w i t h lavish materials and , most im
por tant , the func t ion is correct ly 
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^ r i hilec ts: Hdssinger/S( hwani A S V K iates 

Magnificence on 
a modest scale. 

By Mdller. 
The tonal f in ishing here is literally thr i l l 
ing, remarkable even by Mol ler standards 
in a t w o manual organ of only 20 ranks. 
Art iculate, fu l l -bod ied, glorious, the 
Mol le r voice adds the final perfect ion 
to this un ique and jewel- l ike sanctuary. 
Comple ted just two years ago, St. Mark's 
Lutheran Church, W i lm ing ton , Dela
ware is we l l wo r th seeing and, above 
all, hearing! 

N C O R P O R A T E D 

H a g e r s t o w n , M a r y l a n d 21740 

P h o n e ; 301 — 733-9000 



RAVENTOS 
150 Fifth Avenue 

New York, New York 10011 

212-924-2490 

stained and faceted qlass 
ceramic artwork 
sculpture and carving 
marble 
marquetry 

metal casting and forging 

pyrogravure 
cabinetry 
mosaics 
enameling 

mural art 
stone sculpture 

Rambusch helps create a bold 
statement on a bald prairie. 
The d rama o f th is soaring m u l t i - c u r v e d r o o f 
reaches a f i t t i n g conc lus ion in R a m b u s c h ' s 
grand, c i rcu lar stained glass w i n d o w . T h e 
e f fec t is impos ing . . . f r om the e x t e r i o r as w e l l 
as the in te r io r . 

Bu i l t o n a man-made plateau and s u r r o u n d e d 
by a bald pra i r ie , Hous ton 's Ep iscopa l C h u r c h 
o f the E p i p h a n y makes a bo ld s t a t e m e n t a b o u t 
fa i th . . .wh i l e c o n c u r r e n t l y a c c o m m o d a t i n g t h e 
var ie ty o f needs o f th is c o m m u n i t y . 

Rambusch was pleased, as l i tu rg ica l c o n s u l t 
ants, t o help b r ing t o f r u i t i o n th is u n i q u e 
a rch i tec tu ra l and rel ig ious concept . R a m b u s c h ' s 
ar t and c ra f t s tud ios created, in a d d i t i o n t o t h e 
c i rcu la r w i n d o w , a series o f sta ined glass w i n 
d o w s and i n te r i o r wal ls. . .and al l o f t h e C h u r c h ' s 
cu l t i c a p p o i n t m e n t s . 

E p i s c o p a l C h u r c h o f t h e E p i p h a n y , 
R e c t o r : T h e R e v e r e n d Joseph D i R a d d o 
C l o v i s H e i m s a t h Assoc ia tes A I A , A r c h i t e c t . 

Stained glass/metal/wood/hghting/cultic appointments 
consultation/planning/design/fabrication/installation 

40 West 13th Street. N.Y., N.Y.10011, (212) 675-0400 



Percival Goodman 

NEEDED: 
A REBIRTH 
OF COMMON 
SENSE 

Since gurus of al l persuasions m u l t i 
p ly to f i l l the ever-expanding c o m 
mun ica t ions networks, it is a tcu t ol 
o u r t ime that w e suffer no dearth o f 
v is ionar ies. Each v is ionary has an 
i i n . i ^ ina t i ve rework ing of current 
events. Each has a v i ew as to w h a t is 
w r o n g and h o w to make it r ight. 
There is, then, no need to ask 
whe the r we need a " reb i r th o f imag
inat ive v i s i on , " but there is a great 
need to question the qual i ty and 
va l id i t y o f the visions touted. 

A l x ) ve al l , there is a need for a 
rebi r th o f c o m m o n sense. W e are 
threatened w i t h ex t inc t ion , yet dis
a rmament is cons idered a large and 
d i f f i cu l t undertaking. But al l that 
needs to be done is to lay d o w n the 
arms, embrace al l humani ty in fe l 
l owsh ip , and beat the swords into 
p lowshares. 

As f e w of us feel competent to 
make judgments, w e make do w i t h a 
few assumptions as to wha t is genu
ine and what is fake. Like others, m y 
assumptions are co lo red by a neces
sary precondi t ion of m y trade — 
peop le are d i rected toward l i fe, not 
dea th , and therefore bu i l d ing beaut i 
fu l physical env i ronments is not a 
f r i vo lous occupat ion . M i n e is an o p 
t imist ic v iew, but tempered w i t h a 
cer ta in lack of naievete (periodically 
re inforced by reading the latest 
news. Nevertheless, I take as a w o r k 
ing assumpt ion the words of U Thant , 

Like it or not, w e l ive on a ( o n v 
m o n planet. W e have no rat ional 
al ternat ive but to w o r k together to 
make an env i ronment in w h i c h w e 
and our ch i ld ren can l ive fu l l and 
[Peaceful l ives. 

A l though I ( an cjuarrel w i t h m u c h 
in the Wealth of Nations, I cheer 
A d a m Smith, w h o wro te . 

N o society can l ive fpeaceably 
w i t h one half in misery . . . 
I <ils() take it tl iat |. S. B. Ha ldane 

stated a fact o f nature w h e n he w ro te . 
Insofar as it makes for the surv ival 
o f one's descendants and near re
lations, altruist ic behavior is a k ind 

Pen ival C](XKlman, FAIA, is professor emeritus 
of circhitecture Columl)ij University, and is 
<i pr.ic //( mg arc hitect in New York City. He is 
the author of the recent. The Double E 
(DoublecLw-^nchor, /976). 

o f D a r w i n i a n fitness and may Ix* 
expec ted to spread as a result of 
natural sele( l i on . 
A c c e p t i n g such statements as 

guicJes leads one into clecentralisl, 
conservat ionist posit ions w h i c h a im 
to reduce humani ty 's destruct ive 
ways w i t h nature and , by extension, 
into ()()posit ion to b ig technology 
and cent ra l ism, those major dehu
m a n i z i n g factors in mcxJern society. 

Utopia and Common Sense 

Conservat ionist |X)sitions are un
comfo r tab le for the archi tect /p lan
ner. A l l t o w n p lann ing and much 
b u i l d i n g const ruct ion are in the 
hands of large bureaLicracies w h i c h 
must , by their nature, use overbear
ing and insensit ive technologies. If 
the arch i tec t /p lanner w i t h sue h no
t ions wants to pract ice his trade, he 
mus t speak and act w i t h c i r cum-
s|3ection lest he l)e branded "Uto
p i a n . " By Utopian I mean any con
cep t i on w h i c h , f r om the v iewpo in t 
o f the current w i s d o m , runs counter 
t o cur rent ways —ways w h i c h w e are 
assured should w o r k because they 
have w o r k e d . The current w i s d o m 
holds that all crises are tem|X)rary. 
A l l that is needed is a l i t t le v is ion, 
an expand ing consumer api^etite, 
m o r e cars o n more h ighways, a band 
of nuc lear generat ing plants along 
the coasts, another d a m , an advertis-
in.i; ( ampa ign , fa i th. . . . I th ink back 
to 1957 w h e n the Nat iona l Associa
t i on of Manufacturers sketched the 
v is ion of ou r futLire, 

gu ided by electronics, (X)wered l)y 
a tomic energy, geared to the ef
fortless work ings of automat ion , 
the mag ic carpet of ou r free econ
o m y heads for distant and un
d reamed hor izons. 
H o w prosaic sound the recom

menda t ions of Utopians w h e n com
pared w i t h these imaginat ive visions? 
From Plato d o w n th rough the cen
tur ies, Utopians have looked at the 
w o r l d as a p lace in w h i c h to live, 
not to use up. The have looked at 
their f e l l ow creatures as people to 
l ive w i t h , not to explo i t . From their 
observat ions, they make obvious 
(once they are made) cr i t ic isms of 
th ings as they were , and they pro
pose remedies —some farfetched, 



some simple and filled w i t h c o m m o n 
sense. Consider w i t h Sir Thomas 
M o r e , 

. . . h o w few o f those that w o r k are 
emp loyed in labors that are of real 
service, for w e w h o measure 
things by m o n e y give rise to m a n y 
trades that are va i n and suf^erflu-
o u s . . . . It thosc^ w h o w o r k we re 
emp loyed o n l y in such th ings as 
the conven ience of l i fe require, 
there w o u l d be an abundance of 
them a l l . 

O r consider the w o r d s of Alclous 
H u x l e y f ive centur ies later, 

Over |K)pulat ion and overorgan i 
zat ion have produc ed the m o d e r n 
metropol is in w h i c h a fu l l y h u m a n 
life of mu l t i p le (Dersonal re la t ion-
shifDs has l )ecome almost im|X)s-
sible. Therefore if you w i s h to 
avo id the spir i tual impover i shment 
of ind iv iduals and w h o l e societies, 
leave the metro|:K)l is and rev ive 
the small coun t ry c o m m u n i t y , or 
alternately h u m a n i z e the me t rop 
ol is by creat ing . . . the u rban 
equiva lent o f smal l c o m m u n i t i e s 
in w h i c h ind iv idua ls can meet and 
cooperate. 

It is this s imp le c o m m o n sense 
w h i c h is apparent ly fore ign to the 
minds of the |X)tentates and person
nel w h o run things (since they use so 
l i t t le oi it). This w o u l d seem to sup-
(X)rt m y not ion that, cont rary to the 
c o m m o n l^elief, those in con t ro l are 
not thin- l ip|3ed, hard-nosed realists 
whose g o d , l ike that o f M r . G r a d -
g r ind , is " f a c t . " 
An Oas is in Space 

Those in cont ro l are hopeless ro
mant ics w h o v i e w events th rough a 
rosy haze and l ive in w h a t the sci- f i 
people cal l another " t i m e w a r p . " In 
their w o r l d , nature's c o r n u c o p i a ap
pears eve r f l ow ing , expans ion w i t h 
ou t l imi ts , GNPs d o u b l i n g w h e n e v e r 
needed, and techno logy so lv ing al l 
prob lems. 

Those in cont ro l l ive in a t ime s i m 
ilar to the |3eric3d that ended o n Feb
ruary 12, 1942 at 15 :25 hours, w h e n 
c a d m i u m contro l rods w e r e pu l l ed 
f rom the atomic p i le and a nuc lear 
react ion l^ecame sel f-sustaining. This 
is the momen t f r om w h i c h w e date a 
n e w [Deriod, a pe r iod w e have e n 
tered unaware and unprepared . The 

prob lem of the m o d e r n (period was 
started in ail its starkness by N e i l 
Armst rong w h e n he returned f r o m 
his mcx)nwalk. 

Earth is an oasis o f life in space 
that must be protected against its 
popu la t ion . 
No t many are be ing systemat ica l ly 

t ra ined to co|)e w i t h the n e w [DericxJ, 
whose major cha l lenge is to p n w i d e 
lor the needs of this smal l p lane t—a 
planet whose fx^pulat ion w i l l d o u b l e 
w i t h i n a generat ion. The lag in re
source conservat ion has vast ly d i 
min ished the possibi l i t ies for feed
ing and shelter ing our (:)eople. 

O n e w o u l d assume that those de
signing our physical env i ronments 
w o u l d n o w be t ra ined to meet th is 
chal lenge and to v i e w the w o r l d as 
an "oasis in space" made up of f ra
gi le, interk)cked a n d intercleix^ndent 
networks in imminen t danger o f de 
struct ion. Not so! The theory and 
pract ice o f archi tecture, w i t h rare 
except ions, is still bogged d o w n in 
the first half of th is century . As for 
the planners, the h i g h w a y is sti l l thei r 
stock in trade. 

Those mul t i - leve l glass lx)xes w i t h 
art i f ic ia l cl imates pro l i ferate. Roads 
and suburbs con t inue to be bu i l t for 
an ind iv idua l commute r in a b ig car. 
Dwe l l i ngs are still designed as re-
|X)sitories for energy -consuming m e 
chan ica l devices w h i c h heat and 
c o o l , wash and dry, c hop up , m i x up , 
r ing loells, sweep the f loor , carve the 
l^eef, brush teeth, and m o w the l a w n . 

The backwardness of arch i tec tura l 
t ra in ing is not cx\d. S ince arch i tec
ture is the social art , ref lect ing w h a t 
society holds clear and heeds no t , 
its p roduds ( o n f o r m to the cur ren t 
w i s d o m . The hal lmark o f consumer 
scxieties is the demand for instant 
grat i f icat ion. O u r prcxiucts must be 
designed to satisfy w h a t w e be l ieve 
to be our immediate neecis, w h e t h e r 
they l^e l ingerie or shelter. Yet t o w n s , 
bu i ld ings , roads and the l ike, un l i ke 
l inger ie, are expected to last. Plans 
for future use are p red ic ted o n p ro 
ject ions f rom the present. C lear ly this 
is a dub ious pro|X)sit ion, because 
works o f archi tecture and engineer
ing of ten take years frc^m c o n c e p t i o n 
to comp le t i on : The present has an 
insidious way of s l i pp ing in to the 
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past at each t ick o f the c l o c k . 
So, a m o n g aII the arts, a rch i tec tu re 

shows the greatest cu l tu ra l lag. 

From Communi tas to the Double E 

M a n y years ago m y bro ther , Paul , 
and I w r o t e a b o o k , Comrnunitas, 
whic h (projected a var ie ty o f c o n 
strue ted env i ronmen ts m a d e \K>S-
sib le by a d v a n c e d technok)g ies . 
A m o n g them, w e desc r ibed a m o r e 
re f ined vers ion o f o u r t h r o w - a w a y 
sc3ciety as a rea l i zab le , if no t de 
s i rable, f r a m e w o r k for a w a y o f l i fe. 

In the 1960s, I c a m e to the c o n 
e lus ion that such a w a y of l i v i ng was 
no t o n l y undes i rab le , b u t w o u l d 
scx)n l)e im(X)ssible. N o t o n l y w e r e 
w e o n a planet w i t h d i m i n i s h i n g re
sources and m o r e a n d m o r e [people, 
but the o v e r w h e l m i n g |X)pulat ion i n 
crease w a s in the [xx)rest coun t r i es . 
C o l o n i a l i s m w a s dead (or dy i ng ) , 
pcx)r (people w e r e d e m a n d i n g their 
shc i re —and soon they w o u l d have it, 
peac eab ly or o the rw ise . 

But here was a h i t c h . If Ind ia , w i t h 
a popu la t i on o f m o r e than 5 0 0 m i l 
l i on , ach ieved the same s tandard as 
the U n i t e d States in a u t o m o b i l e s , 
w e l l over 2 5 0 m i l l i o n cars w o u l d be 
added to the w o r l d ' s supp ly . If m. i in 
land C h i n a , w i t h 8 0 0 m i l l i o n p() | )u-
la t ion , d i d l i kew ise a l o n g w i t h the 
rest o f Asia and A f r i c a , w o u l d no t 
o u r p lanet 's fuel suppl ies lie d ra i ned 
overn ight? W o u l d there be a i r f i t t o 
breathe in such a fX)l luted w o r l d ? 
A n d if this shou ld h a p p e n w i t h au to 
mob i l es , w h a t abou t e v e r y t h i n g else? 
The answers are o b v i o u s . O u r w a y s 
must Ix? c hanged , in a v o l u n t a r y or 
p lanned w a y , or the four h o r s e m e n 
w i l l r ide. 

" C h a n g i n g o u r w a y s " is t he p re 
mise for the Double E, a bcx3k ex
a m i n i n g the i n te rconnec ted (X)ssi 
b i l i t ies and actua l i t ies i nc i den t o n 
change f r o m o u r o l d indus t r ia l w a y 
to a w a y less c o m p e t i t i v e , less ex 
p lo i t i ve , a n d less v i o l e n t . The b o o k 
was w r i t t e n to establ ish gu ide l i nes 
for the redesign o f ex i s t i ng habi ta ts 
and the design o f n e w ones to suit 
the n e w t ime . 

S ince the bu i l t e n v i r o n m e n t is no t 
a t h i ng apart f r o m , bu t a c rys ta l l i za 
t i on o f the values o f the f^eople, w e 
canno t guess w h a t n e w fo rms it w i l l 
take w i t h o u t m a k i n g assumf^t ions 

Cont. p. 20 
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John Dillenberger 

RELIGION A N D THE SENSIBILITIES 
OF THE ARTIST 

W e l ive in a t ime w h e n long do rman t 
percep t ions are st i r r ing about us, 
he ra ld ing real i t ies to be taken in to 
accoun t iDeyond those immed ia te l y 
apparent in a techn ica l , af f luent so
c ie ty . In the cu l tu re at large, n e w re
l ig ions o f a myst ica l and c o n t e m p l a 
t ive bent have emerged . Char ismat ic 
out( :K)ur ings occu r in conservat ive , 
mater ia l i s t i c c h u r c h inst i tut ions. Spir
i tua l i ty and spr i r i tual states have 
m a d e the H o l y Spir i t as fami l ia r as 
b rea th ing . Evangel ical revivals t r u m -
|3et a sp i r i tua l i ty congruen t w i t h the 
conserva t i ve , mater ia l values of the 
societa l strata f r o m w i t h devotees 
are d r a w n . S imul taneous ly , Z e n , 
Yoga, EST, astro logy, mag ic , and ex
o r c i s m have entered the vocabu la ry 
o f c o n t e m p o r a r y l i fe, and the m a n -
da la , that cen ter ing dev i ce w h i c h 
emerges (as j u n g says) w h e n c u l 
tures are insecure, is eve rywhere . 

Just t w o decades ago, w e w o n 
dered if there w a s any th ing left in 
w h i c h bel ie f and associat ion came 
easi ly and readi ly . N o w al l th ings 
seem |X)ssible, a n d c redu l i t y is c h a l 
lenged o n l y in that the unlx?l ieve-
ab le is be l i eved . There are, o f course , 
those in c h u r c h and society a l ike 
w h o interpret this l : )ewildering maze 
as a loss of moor ings w h i c h needs 
to be reestabl ished v ia a forcefu l re
tu rn to t rad i t iona l ver i t ies and inst i 
tu t ions . The result is a l ) ew i l de r i ng , 
if not d iv i s i ve m ix tu re , a ver i tab le 
smorgas lx ) rd in whic h the total mea l 
consists o f the prede lect ions of the 
samplers , hard ly a banquet o f style 
o r character . This m ix tu re , moreove r , 
me re l y reflects the res|X)nses wh ic h 
c o m e easi ly in ou r di f f icLi l l t ime. A b 
sent are appropr ia te d isc ip l ines o f 
learn ing , ref lect ive penet ra t ion , or 
(oerspective. Instead, the psyche is 
ne i ther con f ron ted nor s t retched, but 
s i m p l y c o n f i r m e d in its res[X)nses. 

lohn Dillcnlx'rgvr is im'sidvnt ni tlw I huitnrd 
Svmin,ir\ hnindjtioi). 

Hence , the l^ewildering array of (xds-
sibi l i t ies, w h i l e a sign of unease and 
s[)ir i tual longings, never moves past 
the symptoms of the disease for 
w h i c h it c la ims to be the cure. 

Fresh experiences that do not 
cha l lenge or transform the human 
psyche turn discovery in to l x ) redom. 
Counselors n o w tell us that for many 
more ind iv iduals than w e know, the 
easy sexual mora l i ty has g iven w a y 
to the d isavowal of sex because it is 
exper ienced as a venture more c o m 
p l i ca t i ng than satisfying. Indeed, a 
dub ious aff inity w i t h ce l ibacy is af
f i rmed , hardly real iz ing that, theo
log ica l ly , cel ibacy was a renounc ing 
of a recognized passion. W h e n sex 
Is e i ther promiscuous or avo ided , 
b o r e d o m is inevi table and a fu l lsome 
human i t y , not o therwise expressible 
be tween those w h o k n o w love, is 
den ied . An adequate sexuali ty is not 
to be confused, however , w i t h sev
enteenth century c lergy w h o de 
m a n d e d their con juga l rights, and 
bur ied four to six w ives in the proc
ess; that was sexual ap|3etite, not 
love. 

Sensuality and Religion 

The connec t ion between sexual i ty 
«ind re l ig ion is p ro found ly real, even 
if den ied by those w h o thoroug l i l y 
sp i r i tua l ize re l ig ion or use the ( o n 
nec t ion to the det r iment of re l ig ion 
— unwi t t i ng ly , to the det r iment o f 
sex as w e l l , as in r ig id , or shou ld I 
say f r ig id , Freudian interpretat ions. 
The connect ion between sex and re
l ig ion is, of course, the role o f the 
senses and therefore of sensibi l i t ies. 
A thoroughly spr i r i tual ized re l ig ion 
consistent ly l3erates theater, dance , 
the visual arts, w i n e , and one mus t 
say n o w , men and w o m e n and song. 
A n y sensibi l i ty w e have, as St. A u -
i^ustine already knew, c an be abused, 
e i ther by d isavowal or by inappro
pr iate or ientat ions, parameters, or 
contexts. As such, the use of a sen

s ib i l i ty is not an abuse. Luther, con
f ron t ing those w h o wan ted to cont ro l 
passion by degree rather than con 
text, ca l led a t radi t ional counsel not 
to be too hot in love a pagan rather 
than a Christ ian idea. By analogy, an 
art f o r m cannot be too sensual, 
t hough it may l)e w r o n g l y so. 

The above comments stand in 
marked contrast to m u c h of Protes
tant h istory, part ly in its Cont inenta l , 
most ly English f o rm . Protestant his
tory, w h e n seen in its relat ion to its 
Ca tho l i c counterpar t , is at once the
o log ica l and geographical . O n e can 
hard ly esca[)e the conc lus ion that 
the Medi te r ranean ease w i t h the 
body , o f be ing at h o m e w i t h it, was 
nur tu red by c l imate and the natural 
exposure of the body . The c lothed 
No r t h felt its comfor t on l y w i t h i n the 
spir i t that tolerated a c o l d body in 
co ld - insu la t ing c lo th ing . As one 
moves f r om south to nor th , the senses 
na r row and are inescapably internal
ized. To overstress that asfDect w o u l d 
d is tor t ; to ignore such natural sub
terranean com(X)nents as a part of 
h istory w o u l d be equa l ly w r o n g , for 
the background tr iggered op(X)site 
d i rec t ions , rather than correct ions, 
as the abuses of the sensual seemed 
to become centra l . 

At the t ime of the Reformat ion, re-
(X)rts o f considerable immora l i ty in 
a l l segments o f society occu r at the 
same t ime that the visual is attacked 
for its seduc tive power and its hold 
o n the affect ions and lives of indi
v idua ls . The visual arts seemed to 
express a comp lex i t y of l ^ l i e fs and 
pro l i fe ra t ion of ex(Dectations, al l ied 
to p o m p and power , that stcx)d in 
marked contrast to the c lar i fy ing and 
s imp l i f y i ng power of the W o r d of 
G o d in Scripture, part icular ly when 
seen in the con junc t i on of the verbal 
and the spir i tual . Hence , a moment 
o f dec is ion , not o f ad jud ica t ion , was 
at hand . O n that issue, Luther was 



the adjud icator and Z w i n g l i and 
Erasmus the radicals. 

For Luther, Karlstadt 's p u l l i n g 
d o w n of images w a s enough to b r i ng 
Luther out of h i d i ng . The l ibera t ing 
power of Luther's percep t ion o f fa i th 
and grace cut equa l l y against the ex
fo l ia t ion that obscured the center, 
and against the per fect ionist i m 
pulses that made pur i ty , the o p p o 
site o f opu lence , in to a n e w law. 
Faith made a d i f fe rence for Luther, 
indeed, al l the d i f fe rence in the 
w o r l d . But he never let the p e n d u 
l um swing to the d i f fe rence m a d e by 
fa i th . W h e n the d i f fe rence that fai th 
makes is centra l , Chr is t ian i ty is de
f ined on l y in v is ib le terms, a v i s ib i l 
i ty that is self-observed —rather than 
observed by others. For then the ho 
r izons shr ink, for the im|X)ssible, the 
unexpected, and the sin that belongs 
to fa i th is suppressed. Life is made 
safe by reduc ing its d imens ions to 
manageable terms. Such ind iv idua ls 
sin less because they l ive less. W h e n 
fai th makes a d i f fe rence, l i fe w i t h al l 
its ambigu i ty is incorpora ted , not 
negated, in the recogn i t ion that fa i th 
is the |X)ssibility o f l i fe, not a l i v ing 
death. 

The Cont inenta l re fo rmed t rad i 
t i on , as expressed in the No r the rn 
Swiss and the Rh ine land , de f i ned 
Chr ist iani ty essential ly in sp i r i tua l , 
observable terms. The w o r l d and al l 
that it symlx) l izes is the fa l len mat r i x 
f rom w h i c h , th rough the resources 
of m i n d and spir i t , w e must be de
l ivered. G o d is spir i t , and the focus 
of God ' s relat ion to us is essent ial ly 
and d i rec t ly sp i r i tua l . There is a c o n 
nect ion among spir i t , b reath , sou l , 
and w o r d s so that w o r d s , not th ings, 
l^ecome the part icu lar m e d i u m ap
propr iate for the med i ta t i on of G o d ' s 
presence. 

W h e n Zw ing l i suf^ervised the re
m o v a l o f al l art ob jects f r om the 
Z u r i c h minster, and in his o w n lan
guage substi tuted the luminos i t y o f 
wh i t ewash , he was not o n l y reject
ing the opu lence and near-gaudy 
aura of the cathedral , but also de f i n 
ing Chr ist iani ty in to ta l ly spi r i tual 
terms. Ar t and mus ic rema ined as 
essential ingredients of pub l i c and 
pr ivate l i fe, as d is t ingu ished f r om 
(hurc h l i fe. 

The Puritan Development 
In England, events took a n e w tu rn , 
tu rn ing the sprir i tual to mora l and 
(X)litical d i rect ions. Un t i l recent 
t imes, the English t rad i t ion has fo 
cused and formed o u r d o m i n a n t so
cia l ambiance and o u r inst i tu t ional 
l i fe. It is that Protestantism w h i c h 
fo rmed our publ ic l i fe, even its c i v i l 
re l ig ion, and its contrast w i t h the 
Cont inenta l t rad i t ion is ma rked . Eng
lish Protestantism has roots m o r e in 
the medieva l Lol lard t rad i t ion and its 
Puritan sequel than in the C o n t i n e n 
tal reformat ion. 

M y thesis is that in England, the 
Cont inenta l refor inat ion was an over
lay, fu l l o f interesting connec t i ons 
but not determinat ive of the funda
menta l ethos. M a n y of the ideas as
sociated w i t h Protestantism stem in 
England f rom Wyc l i f f e and the Lo l 
lard t rad i t ion, and they c o n t i n u e in 
the dissenting Puri tan thought . 
Preaching is essential to the Lo l la rd-
Puritan deve lopment , and the sacra
ments are relat ively un impor tan t . 
Except for the Anabapt ist t rad i t i on . 
Cont inenta l Protestantism c o n t i n u e d 
to stress the presence of the W o r d in 
l3oth proc lamat ion and sacrament. 
O v e r c o m i n g the neglect o f p reach
ing d i d not lead on the Con t inen t to 
the neglect o f the sacraments. S im i 
larly, the accent on Scr ipture as the 
source of a l l thought and prac t ice in 
the Lol lard tradit ion made Scr iptura l 
statements into a mode l for the l i fe 
of the contemporary c h u r c h . M o r e 
over, each ind iv idua l 's pr ivate, 
un ique relat ion to the text was 
suff ic ient for the d iscernment o f its 
mean ing . 

W h i l e the Cont inenta l reformers 
stressed the central i ty o f Scr ipture 
for the locus and nature of fa i th , the 
Scripture was neither a mat ter o f 
pr ivate interpretat ion nor a neces
sary mode l for the life o f the c h u r c h . 
Scripture was interpreted in the 
Cont inenta l church w i t h the he lp 
and guidance of t rad i t ion ; the t rad i 
t ion of the church , w i t h its h istor ic 
d imensions as m u c h as Scr ipture, 
was used against Rome. 

Theolog ica l ly central to the Lo l 
lard t radi t ion of the Chr is t ian l i fe 
was life's moral nature. " M o r a l " in 
this sense means s imp l ic i t y o f l i fe— 
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as contrasted w i t h o p u l e n c e of 
c h u r c h a n d state, o r w i t h specu la t i ve 
k n o w l e d g e , or a l l eged m a g i c a l p rac 
t ices in images a n d s y m b o l s . T h e 
g r o w t h of the Lo l la rd [X)si t ion c o i n 
c i d e d in i t ia l l y w i t h the r i s ing l o w e r 
m i d d l e class, w i t h t he A n g l o - S a x o n s 
instead of the m o r e w e a l t h y a n d 
p o w e r f u l N o r m a n s . Th is ea r l y soc ia l 
spl i t c o n t i n u e d in to seven teen th 
cen tu ry England. Re l i g ious a n d so
c ia l a l l iances p r o d u c e d f issures i n 
the b o d y po l i t i c . S u c h c o n f l i c t ex 
isted o n the C o n t i n e n t as w e l l , bu t 
usua l ly the p o p u l a t i o n o f a reg ion 
w e r e j o i n e d in a s ing le re l i g i ous per
suasion. In Eng land , t h e soc ia l -
re l ig ious spl i t w a s a l w a y s present 
th roughou t the b r e a d t h o f the 
land and never c a m e to a peace fu l 
so lu t i on . 

The Lo l la rd a n d subsequen t Pur i 
tan m o r a l e thos w a s g e n e r a l l y in 
con f l i c t w i t h the e thos o f t he r u l i n g 
class of c h u r c h a n d s t a t e — w i t h t he 
h o | 3 e , o f course , tha t t h e es tab l i sh 
men t w o u l d e v e n t u a l l y be r e p l a c e d 
by the n e w crea t ions . T h e m o d e l fo r 
such hope was the N e w Tes tament 
c o m m u n i t y , but e v e n m o r e in its 
p reced ing archty fx* , t h e h i s t o r y o f 
Israel. Israel s tood fo r a l o w l y p e o p l e 
w h o had reached f u l f i l l m e n t , o n l y to 
lose it because o f t he i r o w n d e f e c 
t i o n . N o w , in Eng land a n d t h e n in 
N e w England, a n e w Israel m u s t 
emerge. The Engl ish i d e n t i f i c a t i o n 
w i t h Israel, a re l ig ious p e o p l e w h o 
became a na t i on , o c c u r s n o w h e r e 
else in Wes te rn h is to ry . It is t he i n 
tent iona l cu t t i ng o u t o f a l l h i s to ry 
be tween B ib l i ca l a n d Eng l i sh t imes . 

Such an a p p r o a c h m e a n t tha t t he 
re l ig ious d i m e n s i o n s , h o w e v e r sp i r 
i tua l , are s i m u l t a n e o u s l y a n d d i 
rect ly soc ia l a n d p o l i t i c a l . It e x 
p la ins w h y Engl ish C h r i s t i a n i t y , in 
its d issent ing f o r m , n e v e r hes i t a ted 
to try to f o r m a n d c o n t r o l p o p u l a 
t ions w h i c h d i d no t sha re its p r e d i 
lect ions a n d fa i th c o n v i c t i o n s . It 
meant that o ther re l i g i ous t r a d i t i o n s , 
l i turg ica l a n d c u l t u r a l e x p r e s s i o n s , 
o r analogs o f G o d ' s o p u l e n t p res 
ences w e r e rejecteci. T h e r e l i g i o u s 
soc ia l ho r i zons sh rank a n d f o r b a d e 
o ther concep t i ons . 

Thus, the Lo l la rd a n d P u r i t a n o b 
ject ions to images a n d t o t h e v i s u a l 

C o n t . p . 2 1 
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1978 ARCHITECTURAL EXHIBIT-
FOURTH INTERNATIONAL CONGRESS ON 
RELIGION, ART, ARCHITECTURE AND THE 
ENVIRONMENT 
San Antonio, Texas, May 26-30 

H O N O R AWARD 
St. Andrew's Lutheran Church 
0 ) l u m b i a , SC 
Architec ts: Harold E. Wagoner, FAIA 
and Associates, Philadelphia, PA 
"The jury was impressed wi th the 
interior relationships of congrega
t ion , choir , and chancel. The congre
gat ion is well-integrated into the 
worsh i f i arrangement. The choir is 
part of the congregation, yet given 
identi ty. The pulpit is central hut 
does not over| iower the euc haristic 
features. The exterior cross is bok\ 
and happi ly combines symbol and 
structure." 
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MERIT AWARD 
St. Luke's Lutheran Church 
West Col l ingwood, NJ 
Architects: Hassinger Schwam 
AsscKiates 
Elkins Park, PA 
" A sensitive combining of old and 
new. Solution indicates a cooperative 
dialogue between the congregation 
.ind .ir( hite( t which resulted in a 
unity of tradition and circumstance. 
The jury wou ld like to have seen a 
greater op|X)rtunity for f lexibi l i ty." 

MERIT AWARD 
Trinity Lutheran Church 
Princeton, M N 
Architects: Sovik, Mathre, Sathrum, 
Qu an beck 
Northfield, M N 
"The spaces are well-defined and 
patterns and materials interestingly 
related. The tapestry was considered 
outstanding. Tlie jury felt that the 
'busyness' of the structural elements 
(lid alk)w for a proffer focus of 
attention." 
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MERIT AWARD 
Columbarium 
Holy innocents Episcopal Church 
Beach Haven, NJ 
Architect-Consultant: 
Richard E. Martin 
York, PA 
' T h e project is now under construc
t ion, and the presentation did not 
a l low for a complete evaluation of 
such things as materials and com
patibi l i ty w i th the adjacent existing 
structure. The jury commended the 
concept and timeliness of the project, 
and the reflection of a tradition in 
the use of a lytch gate and the 
re-creation of the churchyard 
burial ground." 

1/\2MV- ^ ' l l V T 

MERIT AWARD 
Congregation Beth-Judea 
ion^ Grove, IL 
Architec ts: Jaeger, Kupritz, Ltd. 
Park Ridge, IL 
"Wl i i l e the jury lacked certain 
information alx)ut the appearance of 
the main worship r(X)m, they were 
impressed by the possibilities of 
muIti-purpose spac e arrangements 
c jnd the pleasant abstract im|X)sition 
of the two geometric forms —a 
triangle and a square." 



HONORABLE MENTION 
Church of All Nations 
Boston, MA 
Architects: Bertrand Goldberg, 
Associates 
Boston, MA 
"The monumental form was very 
good as a simple abstract architectu 
ral expression. Exterior and interior 
were sensitively and completely 
detailed. It was felt that the opaque
ness of the structure was too 
extreme, creating a barrier to the 
community. The form was also 
master to the function of the spaces 
and the program facil it ies." 

ORIGINAL SCULPTURES 
HANDCRAFTED A N D 
ARCHITECTURAL 

METAL W O R K 
CUSTOM CABINET W O R K 
COMPLETE INTERIORS 

ARTISTS-DESIGNERS 
LITURGICAL ART CONSULTANTS 

O U I L D H A L L 
141 BRIDLE WAY - BOX 174 - PARAMUS, N.J. 07fvV2 

TELEPHONE (201) 843-1393 
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SpeClALlSTS 
joy\Ma)Cimumfinaf'J\esufts 

• Full range of sizes for the 
smallest to very large 
interiors. 

• Matching equipment for 
all locations. 

• Experience in over 31,(MM) 
installations. 

W r i t e for our b rochure " H o w 
to Se lec t Y o u r E y e - e a s y 
Church L igh t ing" to assist in 
pre l im inary p lann ing . 

Request free Con tempora ry , 
Trad i t iona l or Co lon ia l Cata
log based upon your needs. 

P e r s o n a l c o u n s e l b y o u r 
qual i f ied l ight ing specialist 
in your area ava i lab le . 

C H U R C H 

y i i f f i i i 
Ofi3 SHEBOYGAN. WIS. 
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Goldberger—Cont. from p. 8 

sui ted to the style. But M ies be l ieved 
that his sty le c o u l d be un iversa l , and 
here is w h e r e w e get into p rob lems. 

M i e s ' chape l at I.I.T., c o m p l e t e d 
in the ear ly 1950s, is a p l a i n box o f 
b r i ck , glass, a n d steel. It is a de l iber 
ate a t tempt to te l l us that the a rch i 
tectura l vocabu la ry of m o d e r n i s m 
w a s so universal that it c o u l d serve 
any f u n c t i o n . W e l l , o f course the 
chape l c a n w o r k . But does that make 
it a success? It doesn ' t look l ike a 
c h u r c h . It doesn ' t feel l ike a c h u r c h . 
I ndeed , to make the p rob lems at l.l.T. 
seem m o r e c o m p l e x , there is a b o i l -
e rhouse near the chape l that looks 
a lmos t ident ica l to the chape l , s.ivc 
for o n e th i ng —the bo i le rhouse has a 
smokestack . 

If a v is i to r f r om Mars , or anywhe re 
for that mat ter , c a m e to the l.l.T. 
c a m p u s and was asked w h i c h of the 
bu i l d i ngs was the c h u r c h and w h i c h 
was the bo i le rhouse , I a m sure that 
the v is i to r w o u l d say that the bo i ler -
house w a s the c h u r c h and the c h u r c h 
the bo i l e rhouse . W h o c o u l d b l ame 
h im? O n e b u i l d i n g looks ent i re ly 
f u n c t i o n a l , the other appears to have 
some sort o f gesture, some sort o f 
symbol o f reach ing u p w a r d wh ic h 
is o n l y natura l to associate w i t h a 
churc l i . 

O r t h o d o x m o d e r n arch i tec ture re
jec ted these associat ions. Today w e 
are b e g i n n i n g to w o n d e r if that re
j e c t i o n was not a mis take, if the 
.u is lere, puristic env i ronmen t o f 
steel a n d glass is the best reflec l i on 
o f o u r t i m e . W e are not about to go 
bac k i n h istory. I a m not exc ited l ) \ 
the [)r()spe( t ot a lot o f fake ( K ) t h i ( 
c h u r c h e s sprou t ing up again every
w h e r e — b u t w e k n o w n o w that w e 
d o not w a n t l.l.T. chapels al l over 
t he pl<u e. 

W h a t is the al ternat ive? W h e r e 
s h o u l d c h u r c h arc h i tecture go? I do 
not w a n t to suggest any th ing spe
c i f i c , in part because o n e of the 
m o s t impo r tan t des ign trends o f o u r 
t i m e is that there is no t rend. W e 
l ive in a [pluralistic t ime in w h i c h , if 
I m a y c^uote Ph i l ip Johnson c juot ing 
C h a i r m a n M a o , w e " l e t a hund red 
f l o w e r s b l o o m . " I a m not even ( o n 
v i n c e d that b u i l d i n g a fake Go th i c 

chu rch today is in any w a y w r o n g — 
at least not in the w a y the modernists 
tel l us it w o u l d be immora l or u n 
true to ou r t imes. Go th ic has not 
been t rue to a t ime since the M i d d l e 
Ages, yet some of the finest bu i ld ings 
of the Nineteenth and Twent ie th 
Centur ies are imi ta t ive Goth ic 
(Cioodhue's St. Thomas Church o n 
Fifth Avenue, Rogers' Harkness 
Tower at Yale, Renwick 's Grace 
Chu rch o n lower Broadway) . But w e 
cannot d o many Go th i c churches 
today because w e can no longer af
ford it. W e no longer have the ski l led 
craf tsmen able to produce such 
bu i ld ings , or the f inances to pay 
them. 

It is sad that too many architects 
k n o w that w e cannot p roduce 
Goth ic - rev iva l bu i l d i ngso f any qua l 
ity today , and these architects per
sist in t ry ing to reproduce, in some 
w e a k and unconv inc ing w a y , the 
spirit o f an o lder chu rch . This usu
al ly means a steeple and a h igh , 
peaked roof. Most of these bu i ld ings 
are of utter banal i ty , w i t h no ideas, 
w i t h l i t t le mean ing , and w i t h no 
sense o f searching. They are self-
assured and smug. 

The best rel igious bui ld ings of ou r 
t ime rarely look l ike churches w e 
have seen before, yet they c lear ly 
manage—un l i ke the l.l.T. chapel — 
to c ommun i ca te the idea of a chu rch . 
Louis Kahn's Uni tar ian Church in 
Rochester, N e w York, is a good case 
in po in t . It is a massive structure of 
red br ick , w i thou t a steeple or any o f 
the o ther elements w e might c o n 
sider convent iona l church imagery. 
Yet as one approaches, he knows 
that this is someplace special , some
p lace not l ike other places. The 
subtle rhythms of the light towers 
and fenestration begin to tell the 
story of the bu i ld ing . But l ike most 
s igni f icant rel igious bui ld ings, the 
Un i ta r ian Church does not fu l ly re
veal itself unt i l one is inside. 

The interior is stark and a lmost , 
but not qui te harsh. It is of unpa in ted 
gray c inder b lock , raw concrete, and 
unpa in ted w o o d . The room is square. 
O n e enters on d i rect axis w i t h the 
pu lp i t , but under a ba lcony so that 
the two-story height is revealed 
gradual ly . Most remarkable is the 

l ight. It tumbles in softly f rom four 
corner l ight towers, wash ing the 
r o o m in a subtle, grayish g l ow , l ike a 
d a w n . The proport ions are utterly 
serene; the light can on ly be ca l led 
sub l ime . Together, propor t ion and 
l ight create an altogether [X)werful 
arch i tec tura l exper ience. There are 
no conven t iona l rel igious s y m b o l s -
Uni tar ians eschew crosses —yet 
rarely have I been in any space that 
was so c lear ly , so absolutely, re l i 
g ious. The organ izat ion of the space 
o n a square is rat ional , yet the light 
is o f course i r rat ional , and together 
they ach ieve a most extraordinary 
ba lance . 

O n e can be put of f by the del iber
ate ordinar iness of the materials 
Kahn selected: W e are not accus
t o m e d to c inder b locks in a House 
of G o d . Yet the c inder b locks serve a 
purpose: Their message reminds us 
that the most lavish materials are no[ 
a lways necessary, that dazz l ing the 
senses is not necessarily the highest 
ach ievement of the archi tect o f re
l ig ious space. This message fits into 
a long a n d signif icant t radi t ion of 
conservat ive , not to say pur i tan ica l , 
re l ig ious archi tecture — Shaker 
churches , other N e w England 
churches , Quaker meet ing houses, 
and so fo r th . It is a t radi t ion that has 
g iven us some of ou r finest rel igious 
bu i ld ings , bu i ld ings that in no way 
shou ld be long to that category of 
"depress ing ly o r d i n a r y " I ment ioned 
above. 

But Kahn was c b i n g something 
else besides mak ing a rel igious point. 
H e gave us an archi tectura l message 
as w e l l . Kahn to ld us that in archi 
tecture as much as in re l ig ion, the 
do l la r sign does not de termine al l . 
I ight and p ropor t ion , the t w o ele
ments that together make the Un i 
tar ian Church so ext raord inary, are 
not dependent on lavish materials or 
on cost. They depend on ski l l and 
on an understanding of certain con
stants in archi tecture, certain truths 
abou t the nature of space and form, 
that can be achieved w i thou t traver
t ine marb le . 

No t that Kahn himsel f d id not like 
t ravert ine marb le—the K imbe l l M u 
seum is fu l l of it, and he was as able 
a user o f lavish mater ials as any ar-



chi tect o f ou r t ime. But Kahn felt that 
each th ing has its proper p lace. He 
knew that the spir i t o f the Un i ta r ian 
Church demanded someth ing else, it 
was that fee l ing , that urge to f ind 
wha t was r ight for the par t icu lar cir
cumstance, that mot i va ted Kahn — 
not any Puritan eth ic . 

There are o ther c h u r c h bu i ld ings 
o f the Twent ie th Century that rank 
as h igh as Kahn's Rochester Uni tar 
ian Church , some perhaps higher. 
A n im|X)rtant precursor of Kahn's 
Rochester Un i ta r ian C h u r c h , was the 
Un i t y Temple of Frank L loyd W r i g h t 
in O a k Park, I l l ino is (1906) . This 
bu i l d i ng is square, and lacks a 
steeple; there are sp lend id rhy thms 
to the m o n u m e n t a l , pou red concre te 
exter ior. But o n c e again w h a t is 
t ru ly special is the inter ior space. A 
visi tor enters l o w , then moves into a 
l i igh r o o m def ined by four corner 
piers. Balconies w e a v e be tween the 
piers. The room is an ex t raord inary 
subtle c o m b i n a t i o n of hor i zon ta l and 
vert ical e lements, a l l in perfect ba l 
ance, as is the m ix of sol ids and 
vo ids. The r o o m presses in o n the 
visi tor, and steps back f r o m h i m , al l 
at once . L e t m e q u o t e V incen t Scul ly : 

The in te rweav ing of m a i n masses 
and details n o w becomes sym
phon ic , itself a h y m n fu l l o f deep 
chords and comp l i ca ted po ly 
phon i c passages. But the general 
effect is ca lm . The l ight is a lmost 
go lden f rom the t inted skyl ights 
a lx)ve. . . . It is a m igh t fortress at 
i nd iv idua l scale, for the i nd i v idua l 
w h o , however packed in w i t h 
others, remains sp i r i tua l ly a lone . 
W h a t a c ruc ia l observat ion that 

i s—"For the i nd i v idua l w h o , h o w 
ever packed in w i t h others, re
mains spir i tual ly a l o n e . " Every great 
rel ig ious bu i l d i ng—every great 
b u i l d i n g of any sort, o r even any 
great w o r k o f a r t - m u s t d o this if it is 
to succeed. It must at o n c e t ie us to 
the greater body o f human i t y , and 
stil l say someth ing to us, a lone. 

Ell iel Saarinen's great First Chr is 
t ian Church in C o l u m b u s , Ind iana 
(1941) does this, th rough a c o m b i n a 
t ion of st irr ing space, remarkab ly 
craf ted detai ls, and a sense of ba l 
ance iDetween sol ids and vo ids , be
tween openness and enc losure. It is 

a place of remarkable sereni ty, yet a 
place of great p o w e r as w e l l . 

U l t imate ly , w e canno t say w h a t it 
is that makes a re l ig ious b u i l d i n g 
move us in the w a y in w h i c h w e 
yearn to be moved . I have not w r i t 
ten of the bui ld ings in o ther cul tures 
— the great mission chu rches , for 
example. I know f rom m y l im i ted ex-
l^erience that these churches are 
iDeautiful and very p o w e r f u l places. 
They are simple w i t h o u t ever be ing 
neutral , self-assured w i t h o u t ever be
ing arrogant. 

Le Corbusier used a phrase that I 
th ink expresses a l l o f this w e l l . H e 
spoke of his chapel at R o n c h a m p as 
hav ing " inef fab le space . " It is a 
good phrase, even though it t roub led 
all modern o r thodox histor ians of 
archi tecture such as Sir N iko laus 
Pevsner. Pevsner was t roub led and 
confused w h e n R o n c h a m p w a s c o m 
pleted in the m id -1950s because it 
d i d not appear to be suf f ic ient ly ra
t iona l . Such historians have fa l len 
into the very same trap as M i e s van 
der Rohe in their be l ie f that a l l b u i l d 
ings had to be ra t iona l , had to be 
stra ight forward, had to be structur
a l ly honest. 

Le C o r b u s i e r - h i m s e l f the great 
rat ionalist, at least if y o u be l ieved 
his rhetoric — knew better. H e de
signed Roncshamp as a c o m p l e x , 
swoop ing , almost cLirv ing f o rm —a 
chapel of wh i t e concre te that sails 
out o f the hi l ls l ike a p r o w , its m o v e 
ment checked by a round-topf:)ed 
campan i le . The wa l ls tu rn and bend 
and lean out , and they are p u n c 
tured by w indows o f va ry ing sizes at 
irregular intervals. The inside is a 
chapel o f considerable spat ial c o m 
plex i ty , a room one canno t descr ibe 
br ief ly and that is n o t h i n g if not per
p lex ing. In the hands o f a lesser ar
chi tect , this w o u l d have been busy 
and irr i tat ing and f renet ic ; w i t h Le 
Corbusier, w e sense someth ing else. 
It is a room of beaut i fu l sereni ty, yet 
one of movemen t and ac t i on . It pu l ls 
us fo rward , it holds us back. It ho lds 
us t ight, it lets us go . It jo ins us to
gether, it holds us apart. It u l t ima te ly 
tells us that for al l w e k n o w , there is 
someth ing w e do not k n o w , some
th ing that w e w i l l never be ab le to 
understand ful ly. • 

Schulmerich 
Bells: 

The Sound of 
Exeellenee 

A t Schulmerich, our craftsmen com
bine the centuries-old t radi t ion of bell 
making wi th the latest in technology 
to create the finest and most complete 
range of bells available. A n d all of our 
bells, regardless of size or price, have 
the famous Schulmerich sound of 
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Whatever your needs, we have the 
right bells for you. We can supply a 
single cast bell or a cast bell car i l lon. 
Our selection of electronic bell instru
ments ranges f rom single module units 
to our magnificent Americana key
board series. And thousands of bell 
choirs r ing our handbells. 

Isn't i t t ime your church started 
ringing Schulmerich bells.^ 

Send me Schulmerich's free full line 
brochure. 
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Rev. Robert Latham, Minister 
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Saucier, the first name in quality pews is 
setting the pace again with the Century II 
Mod-Lok Seating System. You get the 
flexibility of individual seats or comfort
able, cont inous pew-type seating. 

Sauder's unique 
design makes it 
possible. Today, 
making full use of the 
space for worship is 
an economic 
necessity. The 
Century II Mod-Lok 
Seating System can 
help, because 

Sauder wrote the book on flexible 
seating. For your copy, contact the 
Author, Frank Ulrich, today! 

makes wood make the difference™ 
S a u d e r Manufacturing Company 

600 Middle Street 
Archbold. Ohio 43502 

Te lephone: 419 /445-7670 
Sauder representatives located nationwide 

Goodman —Conl. from p. 11 

about the coming physica l , soc ia l , 
and mora l changes. 

In the Double E, I take a hard look 
at o u r ways, and describe changes 
w h i c h should hapi^en and w h y they 
shou ld hap()en. A m o n g these, I dis
cuss the thoughtless use of techno l 
ogy w h i c h has depr ived a vast |X)pu-
lat ion of meaningful w o r k , and cre
ated these anomalies: the redundant 
person unemp loyed , unwan ted , and 
u n n e e d e d ; [people as automatons, 
a l ienated, estranged, and stul t i f ied. 

This abominat ion dates back to 
ear l ier t imes, and happened because, 

There are two laws discrete 
Not reconciled 
Law for man and law for things; 
The last builds town and fleet 
But it runs wild 
And doth man unking. 
So wro te Emerson du r ing the m i d 

d le per iod of the Iridustrial Revolu
t i on . Since then, the law for things 
eve rmore [X)werful has not on ly " u n 
k i n g e d " humani ty , but carelessly 
po isoned the air, f ields, and streams 
of the k ingdom. 

Matter into Spirit 
The law of man must n o w take prec
edence. This can on ly happen w h e n 
a sizeable part of p roduc t ion w h i c h 
is n o w automated is returned to 
h u m a n hands and ski l l . Then the 
craf tsman w i l l once again l )ecome 
i nvo l ved in the pleasures of his craft . 
T h e n there w i l l be less po l l u t i on , ir
replaceable resources w i l l l3e c o n 
served, and the "unem[ ) l oymen t 
p r o b l e m " w i l l disap(:)ear. There m a y 
be fewer goods p roduced , I x i l 
is it no t a fact that w e have had a 
plethora? 

There has l^een a sexual revo lu 
t i on as im|X)rtant as the c iv i l r ights 
movemen t in our society. The bene-
fits are many: freer sexual i ty a m o n g 
the young , less h y f x x r i s y at al l ages, 
and a healthy and less-repressed so
c ie ty . W o m e n may n o w be acce|)te(l 
as equa l partners, and are free to de
c ide w h e n , and if, they w ish to be 
mothers. A l l of these spell ou t 
changes for the small and isolated 
f am i l y spawned by the Industr ial 
Revolu t ion. 

The changes are ev ident by the 

numl^er o f single parent fami l ies, the 
h igh d i v o r c e rates, and the broken 
homes. It seems probable that the 
rep lacement for the o l d fami ly struc
ture may be simi lar to the extended 
fami ly o f other t i m e s - s o m e k ind of 
c o m m u n a l g roup ing based on m u 
tual interests rather than b lood. 
Such fami l ies w i l l p rov ide secure 
places for the o l d and young. If 
goods are p roduced in smal l wo rk 
s h o p s - o n c e a part o f the household 
e c o n o m y — t h e n w e may begin to 
v isua l ize d w e l l i n g places vastly dif
ferent f r om today's apartments and 
deve lopmen t houses. 

The n e w archi tecture w i l l be 
modest in size and frugal in its use 
of mater ia ls . The new bui ld ings w i l l 
be un l i ke those imaginat ive engines 
o f sh in ing plastic and br ight metal 
bu i l t on Antarc t ica , under the sea, or 
o n the M o o n a few years ago. Does 
the n e w archi tecture sound dismal? 
A bo r i ng prospect? It w i l l l3e unless 
it is i m b u e d w i t h creat ive spir i t . W h o 
can doub t that a society w h i c h has 
escaped f r om the pr ison of alienat
ing w o r k w i l l no t become refined 
and selective? Through an under
standing of its symbio t i c relat ion to 
the rest o f nature, w i l l architecture 
not t ransmute the modest sticks and 
bones in to works of art? 

It is th is t ransformat ion of matter 
in to spir i t w h i c h is c ruc ia l to a life-
enhanc ing future. 

A Note to My Colleagues 
It is un l i ke l y that many of m y fe l low 
archi tects w i l l who lehear ted ly sup-
port movements favor ing conserva
t i on , preservat ion, no -g rowth pol i 
c ies, or d isarmament . These posit ions 
threaten our prospects. Nevertheless, 
some of us must see the handwr i t ing 
on the w a l l and fX)nder the future. I 
suggest that w e take a leading posi
t i o n : What the country will not do 
voluntarily, it will be forced to 
do. Let us plan for it so as to avoid 
disasters. 

W e should comp le te ly revise the 
c u r r i c u l u m of our professional 
schools, and prepare students for the 
p rob lems and oppor tun i t ies of a 
post- industr ia l age. This has begun 
in a f ew schools, but a few courses 
on env i ronmen t , however excel lent. 

JO 



are not adequate w h e n sandw iched 
into the o ld c u r r i c u l u m . 

There is, o f course, no easy w a y 
to change our pract ices. W e design 
wha t w e are commiss ioned to de
sign because that is h o w w e earn our 
keep. But even here there are possi
bi l i t ies for change: W e have env i ron 
menta l impact and an t i -po l l u t i on 
laws; some o f us are us ing solar en 
ergy and the w i n d as a resource; 
o ld- fashioned c o m m o n sense prac
tices are c o m i n g back , such as avo id 
ing unshaded w i n d o w s o n the south 
and glass wal ls o n the no r th , p lant
ing shade trees, and b u i l d i n g w i n d 
breaks. 

As shortages g row and prices o f 
materials soar, w e must accept l i t t le 
economies. But these are bits and 
pieces. W e need discussion leading 
to the formula t ion o f un i f i ed and 
comprehens ive theories and me th 
ods suitable to a n e w [Deriod in 
history. 

W h e n I speculate o n fu ture a rch i 
tectures, I f ind Le Corbus ier 's phrase, 
" t he house is a m a c h i n e for l i v i n g , " 

s ingular ly o ld- fash ioned. I f i nd ap
propriate and l ive ly w h a t W i l l i a m 
Morr is said in the 1890s, " I w a n t to 
design things that | )eople l ike t o 
make. I l ike to make things peop le 
l ike to use. " 

W h e n I look for a forecast o n the 
form of the future t o w n , I a m sur
prised that it is not Le Corbus ier , 
Wr igh t , o r Tange w h o suggests an 
answer, but an o l d V i c to r i an . John 
Ruskin said that w e shou ld first c lean 
up the houses w e have, and then 
bu i ld others, 

. . . strongly, beaut i fu l l y , in groups 
of l im i ted height. . . . N o fester ing 
suburb, but c lean and busy streets 
w i t h i n and o[^en coun t r y w i t h o u t , 
w i t h a belt of gardens and orchards 
. . . and a sight o f far ho r i zon 
reachable in a few minu tes w a l k . 
W e have inher i ted w h a t j o h n N . 

W i l f o r d ca l led , 
. . . a precious state o f affairs p ro 
duced by the l o o m i n g threat o f 
nuclear holocaust, the antago
nisms and adjustments o f fX)st-
co lon ia l peoples, the pressures of 

escalat ing popu la t i ons and p ro f l i 
gacy in a w o r l d r u n n i n g ou t o f 
r o o m a n d its p r i m a r y source o f 
energy. 
As c i t izens, w e must w o r k ou r w a y 

ou t o f this mess; as archi tects w e 
must start p l a n n i n g the phys ica l 
fabr ic su i tab le for a iDetter w o r l d . • 

Dillenberger —Conl. f rom p. 13 

arts rested o n several c o n j o i n t e d 
factors. T h e essent ia l m o r a l s tance 
of this Chr is t ian i ty d i d not tu rn t o 
w a r d imag ina t i on , apart f r o m the 
Scr iptural text. M o r c w e r , images, 
pa in t ings, a n d scu lp tu re b e l o n g e d to 
an upper class l i fe i n b o t h c h u r c h 
and state. The n e w human i s t d e v e l 
o p m e n t a ided in this thrust . 

Human is ts shared w i t h ear l ie r 
protesters an a r t i cu la t i on o f the 
mora l nature of Chr i s t i an i t y , a re jec
t ion o f the c o r r u p t i o n a n d abuses o f 
the t ime , a n d a re jec t i on o f the v isua l 
imag ina t ion — p r e s u m e d to l^e the 
m a j o r source o f such c o r r u p t i o n . T h e 
human is t d e v e l o p m e n t , in c o n n e c 
t ion w i t h Scr ip tura l i n te rp re ta t i on . 

This is a photograph of the most anc ien t 
Manor in Banbury, England—it is s o m e 
700 years old. 
Within its walls you will not f ind any cha in 
rattl ing appar i t ions only high qual i ty t imber 
products under manufac tu re s u c h as 
the best L I N K I N G - S T A C K I N G C H U R C H 
CHAIRS and 
PEWS in the Wor ld also, our S t u d y / B e d r o o m 
Furniture 
Cal l us now for adv ice or i n fo rmat ion—bet te r 
sti l l—visit us w h e n in the Un i ted K i n g d o m . 

•ESIGN FURNITURE C3ROUP 
Calthorpe Manor Banbury Oxon England 
Telephone Banbury 50551/4 
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was a he lp fu l as w e l l as disastrous 
c o n j u n c t i o n , because it led to a lit
era l rather than imag ina t ive use o f 
the text. O n e o n l y need c o m p a r e 
Erasmus, a Con t inen ta l humanis t 
w h o s e ph i l osophy was most at home^ 
in Eng land , w i t h Luther, for w h o m 
the v isua l imag ina t ion was never 
a b a n d o n e d , t hough he c r i t i c i zed its 
cur ren t f ) ract ice. 

O n l y in the l ight o f such history is 
H e n r y V l l l ' s easy a n d successful 
suppress ion of the monaster ies u n -
derstandal^ le. The con f isca t ion of 
art ob jec ts w h i c h c o u l d Ix* turned 
in to revenue, a n d the des t ruc t ion of 
pa in t ings a n d statues, c o u l d be used 
by h i m as a w a y o f h i t t ing at an o p u 
lent c h u r c h associated w i t h Rome. 
T h o u g h H e n r y d i d not h imsel f share 
the assumpt ions o f those w h o readi ly 
accep ted such an iconoc las t ic de-
velo[ :)ment, it was a shrewd po l i t i ca l 
m o v e o n his part, p lay ing to the 
l o w e r m i d d l e class Engl ishman. This 
means that the first ma jo r i conoc las
t ic w a v e was in i t ia ted , not by a re
g i m e sympathe t i c to the Con t inen ta l 

re fo rmat ion , but on the basis o f 
po l i t i ca l motives acceptable and 
congen ia l to those w h o con t i nued 
the Lol lard sympathies. 

A'^ide f rom the lives of rx)bi l i ly 
a n d c r o w n , to whic h the English c i t i -
zens d i d not have access, the visual 
arts had l)een found pr imar i l y in 
monaster ies and churches. Their de
s t ruc t ion , first under Henry VI I I , and 
then again dur ing the C romwe l l i an 
pe r iod , meant that the princ ip le o f 
exc lus ion of art f rom the church cre
ated a vacuum in w h i c h the visual 
arts, apart f rom portraits, s imply 
ceased to exist. That is w h y one e n 
counters only s|X)radic attacks o n 
the v isual arts in the Colon ies : The 
visLi.il arts lay outside their normal 
ex is tence. At the same t ime, al l Eng
l ish classes en joyed the del ights o f 
hearth and home, l )e l ieving the 
p r i nc ip le that beauty manifested in 
w o r l d l y things exh ib i ted the g lory 
o f GcxI . N o w o r k of human i t y 
c o u l d ecjual the Creator 's w o r k ; but 
a l l th ings together exh ib i ted God 's 
f^eauty and glory. 

It was a part of the English fabric 
o f l i fe to be interested in i l lustrated 
manuscr ip ts and lx>oks, vessels for 
l i turg ical use, elegant furni ture, 
ch ina , and c lo th ing . The English were 
interested in g(X)d houses and jew
el ry , designs for signs, equ ipment 
a n d househo ld items, in w i n e , . ind 
books ; but not in the visual arts 
w h i c h they had lost. The ear ly Eng
l ish had no inhib i t ions alx)ut the 
good l i fe, as long as it was not con 
tamina ted by the opu lence of church 
and state. The long associat ion of the 
v isual w i t h the practices and the
o logy of Catholic i s m - i n d e e d , the 
convic t ion that the visual was in fact 
the seciuctive [ x jwe r w h i c h led to 
such an c)utlcx)k —and the equal ly 
long associat ion of pa in t ing and 
scu lp ture w i t h wea l th and the upi^er 
classes, together exc luded the visual 
arts f r om the acceptable good life. 

Language as Religious Art 
O n e shou ld not hesitate, however, 
to po in t to the English eminence in 
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l i terature. Just as England had no 
counterpart to M i c h e l a n g e l o , Ra
phael , Bern in i , and Rembrandt , so 
the Cont inent had no counterpar t to 
Shakespeare, D o n n e , and M i l t o n . 
Even seventeenth, e igh teenth , and 
early nineteenth century c lergy in 
N e w England cons idered themselves 
l i terary figures. Sermons w e r e care
fu l ly prepared, for they w e r e meant 
to be literary creat ions as w e l l as in 
struments of the d i v i ne . 

The precis ion and c la r i f y ing fX)wer 
of the English language represents a 
c u l tural deve lopment ind ica t i ve of 
d is t inct ive preparat ions long pre
pared. It has been no ted that by the 
medieva l [X?riod the Lol lards pushed 
for a Christ iani ty unders tood in 
mora l terms, s t r ipped of theo log ica l 
mysteries and dub ious images, and 
that the spir i tual h o m e of Erasmus 
was England. The Protestantism o f 
the English churches was f i l tered 
through mora l , humanis t i c eyes. The 
dec ided preference was for c la r i t y , 
w i t h an equal ly dec ided susp ic ion o f 
mystery. 

The debate be tween Erasmus a n d 
Luther, w h i l e c o u c h e d as the ques
t ion o f the power o r impo tence o f 
the w i l l , essentially conce rned itself 
w i t h the d i f ference be tween the 
power manifest in c lar i ty o f mo t i va 
t ion and the con t i nued mystery o f 
the self w i t h respect to its sources o f 
power . Here the English fe l l o n the 
former side, that o f Erasmus, op t i ng 
for the c lar i ty of the w o r d and for an 
operat ive equa t ion , name ly the 
ident i ty o f words , real i ty, and the 
W o r d . W h i l e the Cont inenta ls inter
preted the W o r d of GcxI as the Light 
that shines into darkness w i t h o u t 
d ispe l l ing any shadows, the English 
saw the W o r d as the Light w h o s e 
c lar i ty takes all shadows away . For 
the Cont inenta ls , the mystery of an 
other w o r l d en l igh tened this w o r l d . 
For the English, the ambigu i t ies o f 
this w o r l d , t roub lesome as they w e r e , 
we re not the sign of d e m o n i c p o w 
ers but o f obstacles to be o v e r c o m e 
by the light f rom above. 

The Sixteenth Century English 
Protestant t radi t ion had al l the ear
marks of a l inguist ic, hear ing c u l 
ture, in w h i c h the eyes w e r e d i rec ted 
by be ing to ld what to see. Such a 

c lar i fy ing power of language pro
duced a signif icant l i terature, tota l ly 
mo lded theology by language, but 
nar rowed the hor izons of v isual per
cep t ion . Seeing was not a m o d e o f 
learning to be trusted in its o w n right. 
The mystery of fa i th and sacrament 
was replaced by a c lear unders tand
ing of what G o d does, i n c l u d i n g the 
nature of humani ty 's response. W h e n 
language informs seeing, and mys
tery is expunged f r om the center o f 
God 's deal ing w i t h human i t y , the 
v i r tue of clari ty is ga ined at the loss 
of other sensibi l i t ies. 

At best, then, art is an ap()endage, 
not real ly expressive of human i ty ' s 
spir i tual i ty. It can be ignorecL A n d 
then in those rare instances w h e n art 
confronts one w i t h its myster ious 
power , it is obv ious ly subversive, 
threatening the c lar i ty o f the m i n d . 
Safe art is l ike the El izabethan por
trait, in w h i c h all is l ight and there 
are no shadows at a l l . Arch i tec tur 
al ly, such a v iew translates itself 
into audi tory space, f requent ly o f 
exquisi te beauty, but the l^eauty of a 
fast —not a feast. Such space does 
not sustain the full range of l i fe, but 
can, at moments o f one 's l i fe o r at 
part icular historical junc tures , be
come its w i n n o w i n g necessity. Its 
s imple fo rm is indeed s imp le ; but 
s impl ic i ty is not , I submi t , desirable 
as a conscious form in and of itself, 
but as an intent ion by w h i c h the 
riches of diversity a n d c o m p l e x i t y 
are incorporated to w e a v e a r ich 
tapestry o f l ife. 

There is a richness in the history 
in w h i c h language emlx )d ies a n d 
shapes the contours o f human i t y , 
and in w h i c h achievements and aber
rations are largely socia l and p o l i t i 
ca l . But it leaves ou t so m u c h o f 
wha t makes up our l i fe—seeing, 
tasting, touch ing , m o v e m e n t . The 
inventor o f the te legraph, Samuel F. 
B. Morse , found that the role of the 
imaginat ion was so dangerous in the 
many ways it cou ld lead one astray, 
that he was ready, out o f his Presby
ter ian-Congregat ional her i tage, to 
give it up altogether. As a matter o f 
fact, he gave it up because Congress 
d id not give h im a commiss ion . 

There have been other t rad i t ions, 
o f course —the Cont inenta l re formed 

m o v e m e n t , the en t i re Ca tho l i c t rad i 
t i on except for the rather l im i t ed 
eastern i conoc las t ic cont rovers ies , 
Ang l i can i sm s ince the t rac tar ian 
m o v e m e n t , the M o r a v i a n s , a n d fo rms 
o f Lutheran ism. Such t rad i t ions see 
in fa l len c rea t ion images a n d sha
d o w s o f th ings d i v i n e , moda l i t i e s o f 
sight, sound , taste, a n d t o u c h w h i c h 
can b e c o m e h ints a n d bearers o f 
t ranscend ing real i t ies al l s imu l t ane 
ous ly present. For that reason, re l i 
g ious IxKfies w i t h sac ramenta l p r o 
pensit ies i nc lude the to ta l range o f 
h u m a n sensibi l i t ies —see ing , tast ing, 
t o u c h i n g , s m e l l i n g — n o n e o f w h i c h 
can be reduced to d i rec t sp i r i tua l re
al i ty unre la ted to the moda l i t i e s o f 
the v is ib le w o r k L 

The Aesthetic Dimension in 
Human Survival 
His to ry has m o v e d past these o l d e r 
polar t rad i t ions, a n d there is an 
openess s t re tch ing across m a n y 
boundar ies . Mos t o f o u r c o n t e m p o 
rary deve lopments e x h i b i t a c u l t u r a l 
shift o f t remendous i m p o r t a n c e . The 
soc ia l , eco log ica l set t ing for the l i fe 
o f h u m a n i t y is b e c o m i n g a par t o f 
the da i ly dec is ions o f m e n a n d 
w o m e n in al l w a l k s o f l i fe , a n d 
a m o n g those m a k i n g dec is ions in 
governmen t and indus t ry . H e n c e , an 
-icsthetic d imens ion enters i n to h u 
man i t y ' s surv iva l . H u m a n p r o b l e m s 
d e m a n d h u m a n a c t i o n ; b u t t he i m 
pulse to socia l ac t i on d e m a n d s that 
w i d e r d imens ions o f h u m a n i t y ' s 
spir i t be taken in to a c c o u n t , that 
total con f i gu ra t i on a n d c o n s e 
quences f o r m part o f the fabr ic a n d 
contex t for ac t i on . 

Theodo re G i l l has e l o q u e n t l y c o n 
tended that it is o n l y a n aesthet ic 
v i e w , encompass ing the e t h i c a l , that 
saveguards the e th i ca l f r o m b e c o m 
ing i n h u m a n . O u r h u m a n i t y c r ies 
ou r for w i d e r d i m e n s i o n s . Sure ly 
Black cu l tu re testif ies that ne i t he r 
oppress ion nor the s t rugg le f o r j u s 
t ice can o r need des t roy art o r c u l 
tural forms. Indeed, they b e c o m e the 
bearer o f human i t y ' s hofDe a n d sp i r i t , 
howeve r bat tered o r sha t te red . 

O u r s is a t ime a n d l and o f c u l t u r a l 
p lu ra l i sm, w h i c h t h r o u g h m u t u a l e x -
(X)sure can send us to t h e d e p t h e x -
[x jsures a n d d isc ip l ines o f e n c o u n t e r 
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t h r o u g h w h i c h o u r o w n do rman t , 
e v e n m iss ing , facets of human i t y can 
be restored, w i d e n e d , and sharp
e n e d . It is impor tan t that that hci|) 
p e n , no t by our verbal o r thought fu l 
i n c o r p o r a t i o n of the v isual or the 
d r a m a t i c in to a structure of thought , 
bu t rather by learn ing d i rec t ly f r om 
the d i v e r g i n g moda l i t ies themselves. 

D a n c e , theater, l i terature, pa int 
i ng , a n d scu lp ture ref lect d iverse 
gifts a n d facets, not t ranslateable i n 
to e a c h o ther , but en r i ch ing th rough 
c o n v e r g i n g angles and analogies. If a 
pa in te r c o u l d express the same in 
w o r d s , he o r she w o u l d not pa in t o r 
perhaps not ta lk. In a h igh ly verba l 
c u l t u r e , artists somet imes del iberate
ly d o n o t ta lk at a l l . H a v i n g been 
f o r m e d cu l tu ra l l y by the almost total 
v i c t o r y o f the verba l , it is im|X)rtant 
to reca l l that seeing was o n c e as i m 
por tan t as the verba l . 

Bonaven tu re in the M i d d l e Ages 
d e f i n e d the v isual in these forms: 
First, as an o p e n Scr ipture made v is i 
b l e t h rough pa in t ing , for those w h o 

w e r e uneducated and cou ld not read; 
second, as an a id to the "s luggish
ness of the af fect ions," " f o r our emo
t ion is aroused more by wha t is seen 
than by what is hea rd , " and th i rd , 
f jecause o f the " t ransi tory char.u ter 
of m e m o r y , " for things w e have seen 
remain w i t h us more than things w e 
have heard . 

Today, this si tuat ion is reversed. 
Tl ic (L i l tural ly ignorant can n o w read 
Scr ipture, but not the paint ings or 
stained glass w i n d o w s ; revivals o f 
fa i th a n d devot ion have c o m e f rom 
w o r d s , not pictures; and more ind i 
v idua ls rememl^er what they have 
heard than wha t they have seen, u n 
less it be nightmarish in qua l i ty . 
Father N icho las Point, the miss ion-
nary t o the Flathead Indians in the 
N ine teen th Century, used his gift o f 
pa in t i ng as a part of his wo rk . H e 
had br idged the l inguistic gap, but 
the Indian's capaci ty to see, deve l 
oped in a hunt ing economy , made 
t h e m part icular ly sensitive to the 
Gospe l in p ictor ia l f o rm, and even 
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led Father Point to see things he had 
never seen before. 

Seeing is not a substitute for 
speech; but it is a sensibi l i ty and 
moda l i t y in its o w n r ight, enr ich ing 
in every w a y . But it comes on l y out 
o f repeated seeing, out o f a pract iced 
d i sc ip l i ne as r igorous as learning to 
w r i t e o r to become a wr i ter . W h i l e I 
have been interested in the visual 
arts for a long t ime, I learned the dis
c i p l i ne of seeing in a hard and de
l ight fu l w a y . M y w i f e is an artist. I 
d iscovered h o w pr imary the moda l 
ity o f seeing was to her, not w i thou t 
verbal capacit ies and other charms. 
L iv ing w i t h her, I had to learn to see, 
and it changed my life. 

W e must incorfX)rate w i d e r ranges 
o f sensibi l i t ies into ou r lives than our 
d o m i n a n t cu l ture has p rov ided . This 
w i l l c o m e on ly in a signi f icant way 
as w e are w i l l i n g to engage in the 
educa t iona l d isc ip l ine essential to 
such reor ientat ions. There is much 
to be said for popular cu l ture ; but 
too m u c h can be said for it. Popular 
cu l tu re lives out o f w h a t comes eas
i ly . The plethora of chu rch banners 
adds co lo r but hardly fresh percep
t ions. Folk art is usual ly popu lar be
cause it adds no th ing , and gives little 
that is not already a part of our being. 
In fo l k art, the untra ined artist and 
the v i ewer stand on the same level. 
N o t h i n g more is required of either 
artist or v iewer. There is every reason 
to de l igh t in such art. But in al l facets 
of l i fe, educ ation and d isc ip l ine are 
also necessary, if ful ler facets of our 
human i t y are to be expressed and re
a l i zed . The creat ive impulse is not 
creat ive w i thou t the d isc ip l ine ap
propr ia te to the p.irt icular crcctTive 
expression. 

The percept ions of the artist ol 
a l) i l i ty and talent are impor tant , par
t icu lar ly in a t ime w h e n perceptions 
no longer come out o f the c o m m o n 
( L i l t u r e o f c o m m u n i t y , whe re much 
of the t radi t ional has become banal, 
and the source of insight emerges 
f r o m other arenas. In this, literary 
fo lk have an advantage, for even the 
de l inea t ion of the d i f f icu l t ies and of 
decay serves its art f o rm . Painters 
have no such possibi l i t ies. They have 
ei ther the possibi l i ty o f aff i rmation 
beyond all the d i f f icu l t ies, or noth-
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ing at a l l . Protest art w i t h o u t tran
scending af f i rmat ions remains on l y 
protest, not art. That is w h y be ing an 
artist is not the d iscontent o f be ing 
unable to pa in t one 's v i s i on , but 
rather the agony, bu rden , and del ight 
o f sensing and pu rvey ing seismo-
graphic shifts o f a f f i rmat ive percep
t ion even in des t ruc t ion , o r hav ing 
no th ing to purvey if that is not pos
sible. The burden of the contemfDcj-
rary artist is that o f f o rm ing the 
percept ions, rather than expressing 
percept ions already bu i l t . 

Artists no longer reflect re l ig ious 
tradi t ions, but create and express 
n e w spir i tual percept ions w h i c h w e 
are inv i ted to share. The sources of 
such percept ions are many . In part, 
they represent i nd i v idua l t ransforma
t ions of residual re l ig ious t rad i t ions; 
they reflect a renewed interest in al l 
that has been encompassed by the 
w o r d " n a t u r e ; " they express a c o n 
t inued and renewed interest in the 
art o f the Eastern t rad i t ion . In the 
modern w o r l d , the spir i tual percep
t ions of the artists and the fu l l scope 
of rel ig ious tradi t ions se ldom c o i n 
c ide. Most of a l l , the sources seem 
to w e l l up f rom w i t h i n , represent ing 
humani ty 's search aboui its o w n 
nature and w o r t h , in and th rough the 
comp lex i t y and var iety o f h u m a n i 
ty's existence. It is as if the percep
t ions we re as w i d e and as fasc inat ing 
as creat ion itself. 

Danger and Grace 
The reemergence of n e w vi ta l i t ies in 
our t ime makes o u r pe r iod closer to 
the ear ly church than to any pe r iod 
since. In that t ime, the c h u r c h w a s 
not a f ra id , for it accepted the v i ta l i 
ties o f l i fe, evident in the arts, as 
dangerous and possibi l i t ies to iDe i n 
corporated into its o w n l i fe. It was a 
stretching exper ience, but also a 
nam ing , bapt is ing, t rans forming o n e . 
There are analogies in o u r o w n t ime , 
all^eit too few, for some artists have 
been given f reedom w i t h i n the 
c h u r c h , to the g lory o f bo th the art is
tic c o m m u n i t y and the c h u r c h . In 
Europe, one thinks o f R o n c h a m p , 
Vence, Assy; in the Un i t ed States, 
the Roofless Church , N e w H a r m o n y , 
Ind iana, St. Mary 's Cathedra l in San 
Francisco, the Rothko Chape l in 

Hous ton , and N e w York's Neve lson 
Med i ta t ion Chapel . 

The arts express v i ta l i t y and , 
hence, danger—even waste . It is 
i ronic that the w o r l d accepts danger 
and waste everywhere but in the arts. 
M o n e y can be misspent eve rywhere , 
but never in the arts, f r om the erec
t ion o f the Uni ted States Cap i to l in 
the nineteenth century , to the A n d r e 
Rocks in Har t ford, Connec t i cu t . But 
the chu rch abcpve al l else shou ld 
k n o w what it means to l ive by grace. 
Theolog ica l ly , to suppress v i ta l i t ies 
because there are dangers inherent 
w i t h i n them is to insist that o n e can 
cont ro l one's life, and thus to reject 
the radical character o f fa i th and 
grace, namely that the fx)ssib i l i ty o f 
cont ro l no longer exists. There are 
many for w h o m such a c o n c e p t i o n 
of grace is cheap, d e m a n d i n g n o t h 
ing of us; but is grace meant to be 
dear? If grace is cheap because w e 
do not cont r ibute to u l t imate reso lu
t ions f rom out of our o w n resources, 
then indeed grace is re jected as 
grace. A n d grace is cheap because 
one is not cont r ibu t ing one's share. 
O n e is reminded of h o w m a n y insist 
on dec id ing to accept o f fered grace, 
w h i c h is alxDut as ungrac ious as o n e 
can be, and total ly inconsistent w i t h 
the real i ty that is announced . O n l y 
those w h o can accept a gift as gift 
k n o w wha t a gift is. 

The radical rent in o u r be ing w h i c h 
makes every possibi l i ty in to a source 
of ev i l as w e l l as g o o d , and thus 
makes l i fe ambiguous, is covered by 
the radical nature of grace, f ree ing 
us f rom the t readmi l l o f self-effort , 
tu rn ing into sel f -destruct ion. W e 
face the doub le [X)ssibility o f self-
ciestruction by the denia l o f aspects 
of our humani ty into quests for mora l 
v i r tue, or by an abandonmen t to 
sensibil i t ies cut loose f r o m v is ion o r 
d isc ip l ine . The later, in the eyes o f 
the Protestant heritage, and counter 
to Luther, cer ta in ly is the greatest s in 
of a l l . Perhaps that is because it is 
the most v is ib le, more v is ib le than 
the pr ide of v i r tue, w h i c h can be 
mistaken for saintliness. 

The actual i ty of grace has as its 
coro l la ry , not wha t we can ach ieve, 
but the deve lopment o f the d isc i 
p l ine of m a x i m i z i n g all o u r sens ib i l i 

t ies, amb iguous l y but |3(3sitively, for 
the fu l ler express ion o f o u r h u m a n i t y 
and the g lory o f G o d . Sight, t o u c h , 
taste, d e m a n d an o r i e n t a t i o n , t ra in 
ing, educa t i on , d i s c i p l i n e , as m u c h 
as d o speech a n d hear ing . The d i sc i 
p l i ne o f t ouch turns sel f -expression 
into a g i v ing w h i c h , by an a l c h e m y 
al l its o w n , turns in to a gi f t . If a m a n 
and a w o m a n d o not f i n d that l ov ing 
each other is a greater de l i gh t a n d 
j o y to bo th at age sixty than at age 
th i r ty , then the joy o f t o u c h has not 
been d i sc ip l i ned as its express ion 
has repeatedly o c c u r r e d . D o i n g 
takes o n its o w n a m b i e n c e a n d f o r m ; 
a n d the d i sc i p l i ne w h i c h becomes 
second-nature d iscovers n e w d e 
lights. In that sense, sexua l i ty takes 
o n its greatest express ion w i t h the 
matur i ty o f one 's h u m a n i t y , a factor 
not ident ica l w i t h , but usua l ly co r 
re lat ive to, the age in years. Taste, 
t oo , is deve loped by repeated savor
ing. But savor ing is d i f fe ren t f r o m 
s tu f f i ng—indeed , its oppos i t e . C o m 
men t i ng once in m y student days to 
Re inho ld N e i b u h r o n h o w fast he ate 
any fcx)d p laced be fore h i m , he re
m a r k e d that for h i m f o o d w a s o n l y 
fue l . Cons ider ing his c o n s i d e r a b l e 
sensibi l i t ies, that s tatement has re
m a i n e d v i v i d in its stark cont ras t to 
the rest o f his l i fe. 

It is obv ious that w e are no t a l l 
a l i ke in prede lec t ions and g i f ts , but 
there is hard ly a sens ib i l i t y w h i c h 
canno t be nur tu red a n d s t re tched 
a n d so developecJ that it has a cha r 
acter deve loped in the d i s c i p l i n e o f 
d o i n g . Ncit al l o f us have the gi f t o f 
mus ic in the sense that p e r f o r m a n c e 
w o u l d take us far, b u t f e w o f us, 
th rough the d i sc ip l i ne C3f h e a r i n g , 
canno t be brought to the h o r i z o n s 
w h e r e mus ic br ings p e r c e p t i o n 
u n i q u e to its o w n mocJalit ies, f o r m 
ing aspects o f o u r h u m a n i t y . The 
same is t rue of a l l the arts. 

W e must g ive m o r e a t t en t i on to 
the range of sensibi l i t ies a n d v i t a l i 
ties that compr i se o u r h u m a n i t y . 
Speech and language d o c o n t r i b u t e 
the co re o f c i v i l i z e d h u m a n i t y , b u t 
language is not a v e h i c l e for the d i 
rect, f u l l exp l i ca t i on o f its m a n y f a 
cets a n d facts. That is w h y r a t i o n a l 
ists, empi r i c is ts , and l inguist ic a n a 
lysts distort ou r h u m a n i t y t h r o u g h 
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their ecjuation of language and life. 
Language plays an i l l um ina t i ng role 
in center ing and expressing mean ing , 
but its precis ion stands in fX)lar rela
t ion to the facets o f human i t y w h i c h 
cannot be verba l ly dec la red . Lan
guage must be bo th precise and i m 
precise, po in t i ng , suggest ing, e n 
shr in ing mystery as w e l l as c lar i ty . 
The mystery and imprec is ion of lan
guage Ix ' longs to o u r h u m a n i t y as 
m u c h as does its c lar i ty . It is also 
impor tant to k n o w w h e n not to 
speak, w h e n other sensibi l i t ies i n 
fo rm and structure w h a t w e are and 
do . In sue h amb ience , w e need not 
wo r r y about m a k i n g syml)ols 
w h i c h is not h o w symbols emerge. 
Instead, they w i l l just c o m e to be 
and surprise us by their de l igh t and 
|X )wer. o 

Notes & Comments -Cont . from p. 5 

annual meet ing o f IFRAA members 
that f o l l owed the Board meet ing . 

Jon is a 1971 graduate of Saint 
V incent Col lege, and has d o n e grad
uate w o r k at C o l u m b i a Un ivers i ty 
and the Univers i ty o f Louva in in 
Be lg ium. His professional back
g round includes exper ience in p u b 
l ish ing, universi ty admin is t ra t ion , 
and con t i nu ing professional educa
t ion . From 1971 to 1976 , he served 
as operat ions manager and manag 
ing edi tor at Teachers Co l lege , C o 
lumbia Univers i ty . Most recent ly he 
was assistant execut ive d i rec tor o f 
the Con t i nu ing Educat ion Counc i l . 

Faith and Form Supplement 

Church and synagogue art and a rch i 
tecture are enter ing a " b o o m " pe
r iod . The Dodge/Sweet 's Survey 
estimates that almost $1.2 b i l l i on 
w i l l be spent in ca lendar year 1978 
o n n e w c h u r c h cons t ruc t ion a n d re
m o d e l i n g of exist ing faci l i t ies. Sev
eral church f inanc ia l o f f icers c o n 
tacted by Faith and Form be l ieve that 
this f igure is very conservat ive . 

To meet the needs o f the e x p a n d 
ing market , as we l l as the needs o f 
the g r o w i n g IFRAA fe l l owsh ip , six 
supplements w i l l be pub l i shed ea( h 
year to Faith and Form, in add i t i on 

to the t w o regular issues in the Spr ing 
and Au tumn . These supplements , o f 
e ight to sixteen pages, w i l l f o l l o w 
our regular format and inc lude ar t i 
cles of interest to the art and a rch i 
tectural commun i t i es , n e w pro jects 
o f interest, as w e l l as expanded 
coverage of f inanc ia l and p lann ing 
news, l i turgical concerns , and infor
mat ion on rel igious manufacturers 
and suppliers. 

W e also hope to expand our cov 
erage of current pub l i ca t ions in the 
fields of re l ig ion, arch i tec ture, and 
the arts. A n enlarged book rev iew 
sect ion w i l l appear in future issues 
of F&F and the SufDplement. A q u a l i 
f ied professional w i l l be added to the 
staff to serve in a vo lun ta ry capac i ty 
as Book Review Editor. 

Faith and Form is ava i lab le o n a 
subscr ipt ion basis to a l l interested 
parties, at a rate o f $6 .00 per four 
issues. Clergy, l ibrar ies, and a rch i 
tectural and d iv in i ty students are 
e l ig ib le for a $3.00 d iscount o n the 
standard rate. M e m b e r s o f the A m e r i 
can Institute of Archi tects receive a 
comp l imen ta ry copy. W e regret that 
f inancia l considerat ions prevent us 
f rom prov id ing copies of the six sup
plements to any but members of the 
Interfaith Forum on Rel ig ion , Art and 
Arch i tec ture. 

IFRAA Membership 

O n August 4 , 1978, the Na t iona l 
Conference o n Rel igious Arch i tec 
ture, Inc. became the four th nat iona l 
associat ion to jo in the IFRAA mer
ger. Previously, the G u i l d for Rel i 
gious Archi tecture, the A m e r i c a n So
ciety for Church Arch i tec ture , and 
the Commiss ion on Chu rch P lann ing 
and Archi tecture had un i ted to fo rm 
the new Interfaith Forum o n Rel ig ion , 
Art and Archi tecture. Total IFRAA 
membersh ip , f o l l ow ing the merger, 
stands at 608 . 

The Board of Directors has vo ted 
to expand professional membersh ip 
to 1,000 over the next fourteen 
months . Membersh ip is open to 
qua l i f ied professionals in the f ields 
or archi tecture, arts and crafts, re l i 
g i on , rel igious gcxxHs manu fac tu r ing , 
and chu rch and synagogue admin is 
t rat ion. 

A n " I n q u i r y into M e m b e r s h i p " 

f o rm is i n c l u d e d o n pages 2 9 - 3 0 o f 
this issue. Each i nqu i r y is hand led 
p r o m p t l y and d iscre te ly by the C o m 
mi t tee o n M e m b e r s h i p . Q u a l i f i e d 
ind iv idua ls w i l l rece ive an inv i ta t ion 
to m e m b e r s h i p f r o m the Board of 
D i rec tors . 

The p r i n c i p a l benef i t o f IFRAA 
par t i c ipa t ion is the fac i l i t a t i on o f 
profess ional d e v e l o p m e n t . Profes
sionals in the f ie lds o f re l ig ious art 
and . if{ hit('( ture need the " c ross -
f e r t i l i z a t i o n " con tac ts w i t h wo rke rs 
in related f ie lds. In ef fect , IFRAA 
membersh ip is the equ i va l en t o f 
m e m b e r s h i p in seven d i f fe ren t asso
c ia t i ons—arch i tec tu re , the arts and 
crafts, theo logy , f i nance , c h u r c h a d 
min is t ra t ion and p l a n n i n g , l i tu rgy, 
and c o m m u n i c a t i o n s . 

Several membe rs have also m e n 
t ioned an interest ing secondary b e n 
efit. Arch i tec ts , art ists, a n d c le rgy 
are f requent ly caugh t b e t w e e n the 
professional impera t i ve to advance 
the state of the art, a n d the f i n a n 
c ia l / po l i t i ca l / soc ia l real i t ies. W h a t 
" s h o u l d be d o n e " is not necessar i ly 
w h a t " c a n be d o n e " o n a pa r t i cu la r 
c o m m i s s i o n . Because IFRAA uni tes 
in o n e o rgan iza t i on the p r i n c i p a l ar
ch i tects , artists, c le rgy , c ra f t smen , 
c h u r c h of f icers a n d f i nanc ia l e x e c u 
tives i nvo l ved in the p l a n n i n g , d e 
sign, and f inance o f re l ig ious art a n d 
arch i tec ture in A m e r i c a , IFRAA 
members i n d i v i d u a l l y a n d c o l l e c 
t ive ly have a s ign i f i cant i n f l uence o n 
the d e v e l o p m e n t o f these arts. O v e r 
the next twen ty years, IFRAA, 
th rough its members , w i l l c rea te the 
c l ima te and set the standards for ex
ce l l ence in re l ig ious arts a n d a r c h i 
tecture. Worke rs have a pro fess iona l , 
indeed a moral, o b l i g a t i o n to pa r t i c i 
pate in IFRAA. 

Purposes and Goals of IFRAA 

The Board o f D i rec to rs has es
tab l ished the f o l l o w i n g d ra f t o f a 
"purposes a n d g o a l s " s ta tement for 
IFRAA. C o m m e n t s are requested 
f r om the a rch i tec tu ra l , arts, a n d re
l ig ious c o m m u n i t i e s : 
1 . To p r o m o t e exce l l ence o f des ign 

in re l ig ious art and a rch i t ec tu re , 
a n d to foster a better u n d e r s t a n d 
ing o f the m e a n i n g o f re l i g ious art 
and arch i tec ture . 
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2. To foster a greater apprec ia t ion of 
the essentials o f re l ig ious art, ar-
c h i tec tu re , a n d p lann ing o n the 
const i tuenc ies of rel ig ious Ixx l ies . 

^. To assist archi tects, artists, c lergy, 
c ra f t smen , c hu rch financ iai o f f i 
cers, manufac turers and suppl iers 
t o w a r d a better unders tand ing of 
the essentials o f design for re l i 
g ious bu i l d ings and ar twork in 
their e n v i r o n m e n t . 

4 . To foster the study of rel ig ious art 
a n d arch i tec tu re in theo log ica l , 
t e c h n i c a l , a n d a r c h i t e c t u r a l 
schoo ls , and to p romote this 
s tudy th rough c o n t i n u i n g e d u 
c a t i o n , pub l i ca t ions , and other 
c o m m u n i c a t i o n s med ia . 

5. To p r o v i d e a f o r u m fo r .o rgan iza-
t ions serv ing the re l ig ious c o m 
m u n i t y in such areas as deve lop 
m e n t , p l a n n i n g , f i nance , educa
t i o n , l i turgy, and f ine arts so that 
these organ iza t ions may better 

meet the needs of their const i tu
ents. 

6. To deve lop and establish ( r i ter ia 
for exce l lence in rel igious art and 
archilec lure. 

IFRAA Directory 

A revised edi t ion of the IFRAA Mem
bership Directory is being p repared, 
and w i l l be publ ished on JanLiary 1 , 
1979. Copies are free to IFRAA m e m 
bers. Others may order copies f rom 
the IFRAA of f ice at 1777 Church 
Street, N.W., Wash ing ton , D. C. 
2 0 0 2 6 , pr ice $3 .50. 

Dates to Remember 

January 24-25, 1979, IFRAA Re
g iona l Conference, Fort Lauderdale, 
F lor ida. Apr i l 17-20, 1979. Nat iona l 
Interfai th Conference o n Rel ig ion, 
Arch i tec ture and the Arts, Phoenix , 
A r i z o n a . Forty-first Nat iona l Inter
fa i th Conference, Wash ing ton , D C . 

M a y 4 - 1 0 , 1980. O t h e r regional 
conferences, t ra in ing seminars, and 
inv i ta t iona l conferences w i l l be an
n o u n c e d in Faith and Form and the 
n e w Faith and Form Supplements. 

Traveling Exhibit 

Reservations are still avai lab le for the 
1978-79 IFRAA Travel ing Exhibit . 
\'h\^ exh ib i t is the on l y nat ional ex
hibi t w h i c h fcxuses o n architec tural 
pro jects designed for the rel igious 
( o m m u n i t i e s . The Award Winners 
f r om the 1978 archi tectural compe
t i t ion he ld at the Fourth International 
Congress o n Rel ig ion, Ar t , Archi tec
ture and the Env i ronment (high
l ighted in this issue) are inc luded, 
a long w i t h the honor award winners 
f rom the 1977 comjDetition. 

There is no charge for this exhib i t , 
a l t hough a refundable $ 2 5 . 0 0 de
posit shou ld accompany reservation 
orders. ICD 

weatherproof 

cast • cutout • fabricated • custom designs 
Letter ctiannel must be 2" deep to conceal In
stalled letter witti socket from view. Minimum letter 
heigtit ^2". . . smaller letters can be lighted by 
Letler-Li tes in ctiannel attached to letters so that 
they flood wall behind letters with light. 

The patented, weatherproof, shockproof, 10Vi volt, incandescent 
lamps will render years of trouble free illumination at a fraction of 
the power cost of ordinary lighting. No glass to break . . . no costly 
transformers to replace . . . complete safety with IOV2 volt power 
supply . . . years and years of service with the same lamps. Free 
estimates on your requirements in this new era of lighting. Note: 116 
volt. 2 wire cord required for each letter. 

DECORATIVE L E T T E R - L I T E S 
An exterior bezel mounting makes 
letter-lites, L-15 lamps, IOV'2 volt oper
ation, ideal for exposed lighting 
serv ice . 

The IVi" X 2%" bezel secures the 
lamp properly to the exterior service 
of c rosses , letters, or other decora
tive use. Letter-lites are attractive 
tor years. Parameters are identical 

with the exposed letter-lite. Choice 
of red, green, amber, blue and clear 
are offered. . Lamp designed for 
70,000 hours service. 

P h o t o s c o u r t e s y of J a y b o of M i a m i . Des igned by Harold Wagoner and A s s o c i a t e s , P h i l a d e l p h i a , P a . 
I l lustrat ion s h o w s Miami S h o r e s Presby te r ian C h u r c h , Miami , rlorida.̂ îg^gpgiBmgpipppg^pppppi 

Ask for free catalog today! 1 0 . 1 4 / L a 
L A K E S H O R E M A R K E R S 

Ef^ll . PA Hi'.) 12 
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I N T E R F A I T H FORUM O N R E L I G I O N , A R T A N D A R C H I T E C T U R E 

APPLICATION FOR MEMBERSHIP 

(Please type or print) 
NAME BIRTH DATE DATE 

MAILING ADDRESS 
City Stale Zip 

Architect • Clergy • 
OCCUPATION: Artist/Craftsperson • Manufacturer • 

Church Administrator • Other 

FIRM or ORGANIZATION POSFFION 

RELIGIOUS Affiliation 

Note: Additional Information may be supplied on separate page 

SCHOOL AND COLLEGE-dates , degrees and honors 

PROFESSIONAL RECORD-dates and positions held 

PROFESSIONAL LICENSES BY STATES-architectural-other 

CLUBS, SOCIEFnES, ASSOCL\TIONS 

NAME OF IFRAA MEMBER(S) KNOWN TO YOU 

MEMBERSHIP DUES: $50.00 per year 

Please mail application with check for first year dues made out to: 
INTERFAITH FORUM ON RELIGION, ART AND ARCHITECFURE 

1777 Church St., N.W., Washington, D. C 20036 
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P a g e 2 

IMTERFAITH F O R U M O N RELIGION, ARTS A N D A R C H I T E C T U R E 

Membership Application 

ARTIST/CRAFTSPERSON 
Museum or private collections, professional shows, one-person shows 

Special honors and awards 

Publications 

CLERGY 

Please detail faith/denomination, religious and/or interest background in area of religious archi 
tecture and art. 

OTHER 

Please detail interest background in area of religious architecture and art. 

Signature 
Office use only 

Date membership approved 



ARTISTS/CRAFTSMEN DIRECTORY 
ACOUSTICS 

MORTON, IAN A. 
1500 Goodrich Avenue 
St. Paul, MM 55105 
612/6298-1574 
Experienced ticoustic counsel. 
New construction/remedial. 

IKULTRAUM GESTALTER 

BRAHM, H. PETER 
5 Clifton Road 

iBethel Park, PA 15102 
2/835-0840 
l ined in Gemiany; Design 

md Creation of Cultic Ap-
ntments in stone, wood, 

nthetic, glass, metal, ceramic, 
ind fabric. 

r 
l l lGER, VAN & FRANCOISE 

23 57th Street 
idgewcKwl, NY 11227 

/386-9278 

resign of Cultic A[)|)c)int-
lents —Architectural & Deco-
ative Arts. Education in 
u rope - ac tive in USA since 
)61. 

IGHTING 

I 
•MANNING, R. A. 

A. Manning Co., Inc. 
810 North Avenue, Box 1063 
helx)ygan, W l 53081 
14/458-2184 

J)esign and Engineering 
ervices Available. 

AMBUSCH, V I G G O BECH 
Bambiisc h Assoc utes 

0 W . 13th Street 
ew York, NY 10011 
12/675-04(X) 

J iTURGICAL FURNISHINGS 
l A S O N , TERRY B. 

ambusch Assoc iates 
0 W . 1 3th Street 
ew York, NY 10011 
12/675-0400 

• l U R A L S 
• a c e GALLERY OF 

EW YORK 
2 E. 57th Street 
ew York, NY 10022 

112/421-3292 
presenting contemporary 

lists Jim Dine, Louise 
evelson, jean Duhuffel, Lucas 
maras, Lee Krasner, others, 
urals, Frescoes, Mosaics, 
i l l Sc iilpturc?s. 

• E A R D O N , MARY A. 
Martin's Lane 

Ingham, MA 02043 
7/749-3942 

esign Consultant; Designer, 
inter of Frescoes, Murals, 

)rtraits. Mosaics. Work in 
ational Shrine, Washington, 

and San Francisco 
ilhedral. 

•ULPTURE " 
lECHT, MARY 
'9 St. George Street 

bronto, ONT M5R2P9 
1(1.1(1,1 

PACE GALLERY OF 
NEW YORK 
32 E. 57th Street 
New York, NY 10022 
212/421-3292 
Representing cc)ntem|K)rar>' 
scul|)tors Louise Nevelson, 
jean Dubuffet, David von 
Schlegell, Ernest Trova, 
Lucas Samaras, others. 

SILVERSMITH ~ 

DINGELDEIN, O T T O 
115 Themis P.O. Box 606 
Cape Girardeau, MC) 63701 
314/335-7812 
Altar Communion Ware, 
Symlx)ls, Crosses (large and 
small) of I'rec ious Metal, 
C()|)|)er, Brc^nze, Brass, 
Semi-Prtx ious Stones. 

STAINED GLASS 

ADAMS MILL GLASS, INC. 
3163 Adams Mi l l Road, N.W. 
Washington, DC 20010 
202/332-9417 
Stained, Leaded Glass; Etched 
Glass & Mosaic Restorations. 

ALTABE, JOAN B. 
421 W. Ol ive Street 
Long Beach, NY 11561 
516/431-9156 

ART ViVANT, INC. 
173 Highridge Road 
New Rochelle, NY 10804 
912/632-8700 
Faceted Glass (Dallas de 
Verre). Designed and Fabri-
catt«d by Henri Guerin, Noted 
Frenc h Artist. 

CARLSON, DAVID A. 
Rambusch Assoc iatt's 
40 W . 13th Street 
New York, NY 10011 
212/675-0400 

CUMMINCS, HAROLD W. 
Cummings, Studios 
The Windsor M i l l 
121 Union Street 
North Adams, M A 01247 
Architectural Glass, Leaded, 
Facete?d, Aiiralian —Contem-
Ijorary and Traditional, New 
and Restored. 

DUVAL, JEAN-IACQUES 
Duval Studios, Inc. 
Scottsville, VA 25490 
804/286-3990 

THE GLASS HOUSE 
131 Townsend Street 
San Francisco, CA 94107 
415/957-1329 
Stained, Leddf?d and Faceted 
Glass; also Sandcarving. 

MOLLICA, PETER 
1940-A Bonita Avenue 
Berkeley, CA 94704 
415/849-1591 
Leaded Stained Glass. 

WILLET, E. CROSBY 
10 E. Moreland Avenue 
Philadelphia, PA 19118 
215/247-5721 
Leaded, Stained Glass, Faceted 
Glass, Etched Glass, Farbigem 
& Mosaics, Restorations. 

SYNACKXIiUE ART 

ARON, GUNTHER 
The O l d Schcxjl House 
Lamy, MM 87540 
505/983-3017 
Menorash & Eternal Lights. 

MILLER, LEON G O R D O N 
16250 Aldersyde Drive 
Shaker Heights, O H 44120 
216/752-1093 
Mult i-Media Artist; Stained 
Glass, Vestments, Arks, Wal l 
Hangings & Ta|)estries. 

MILSTEIN, EMANUEL 
R.D. # l - B o x 8 1 C 
Marll3oro, Nj 07746 
201/946-8604 
Al l Synagogue Needs, Arks, 
Interiors, Menorahs, etc. 
Stained & FacettKl Glass. 

WOLKEN, D O R O T H Y E. 
7021 Penn Avenue 
Pittsburgh, PA 15208 
412/242-3456 
Ecclesiastical Metal-Thread 
Embroidered Synagogue & 
Ceremonial Adornments & 
Rabbinical Vestments. 

RAMBUSCH, ROBERT E. 
Rambusc h Assoc iates 
40 W . 13th Street 
New York, NY 1001 1 
212/675-0400 

TEXTILE ART 

ART ViVANT, INC. 
173 Highridge Road 
New Rochelle, NY 10804 
914/632-8700 
Ambusson Tapestries, Hand-
woven to S|)ec ifications from 
your O w n Designs or Designs 
Created by Contemporary 
Artists. 

LOIS DIFFRIENT DESIGN 
843 Gal loway 
Pacific Palisades, CA 90272 
213/454-8527 
Cuslom-Designecj Paraments, 
Vestments, Banners. Hand 
and Machine Embroidery, 
Applique. 

EGOSI, LYDIE R. 
Art & Design Atelier 
Main Strc?et 
Sag Harbor, NY 11963 
Fabric Applicjued Wal l Hang
ings & Banners. Custom-
Designed Paroches, ShuIcban 
Cover, Chupah Canopies. 
516/725-1244 

HANNASCH, MONICA 
C/O Baywindow Gallery 
P.O. Box 7 
Menckx ino, CA 95460 
707/937-5205 
Wax Batik Wallhangings. 

HELFMAN, MURIEL NEZHNIE 
737 Yale Avenue 
St. Louis, M O 63130 
314/863-5598 
Custom Design Tapestry & 
Weaving for Large and 
Small Interiors. 

KAPIKIAN, CATHERINE A. 
11201 Marcl i f f Road 
Roc kvi l le, M D 20852 
301/493-5597 
Applic|ue Ta|)estry, Banners, 
Liturgical Design Consultant, 
Seminary Education. 

G L O R I A F. ROSS TAPESTRIES 
C/O Pace Editions, Inc. 
32 East 57lh Street 
New York, NY 10022 
Auvusson and Gol je l in Hand-
woven Tapestries to Sptn if ica-
tions Creatc^l by Contem|)orary 
Artists Helen Frankenthaler, 
Rolx?rt Motherwel l , Romare 
Bearden, Frank Stella, j im Dine,] 
Louise Nevelson, jac k 
Youngerman, others. 

RUMPEL, HELEN J. 
320 Cadiz Road 
Santa Fe, N M 87501 
505/982-2876 
Creative Stitc hery. Pottery 
& Paintings. 

W e invite FAITH & F O R M 
readers to avail themselves o 
the opportunity to contact 
directly the listed artists/ 
craftspersons for further 
information. 

states 

B U S I N E S S R E P L Y C A R D 

First Class Permit No. 39965, Wash ing ton , D. C. 

FAITH & FORM Advertising Department 
Interfai th Forum o n Re l ig ion , Art & A rch i tec tu re 
1777 C h u r c h St., N . W . 
W a s h i n g t o n , D. C. 2 0 0 3 6 
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National Conference on Religious Architecture 
FAITH A N D F O R M 
1777 Church Street, N.W. 
Washington, D C 20036 
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W A S H I N G T O N , D C 

STAINED GLASS ASSOCIATION OF AMERICA 
CRAFTSMEN OF MERIT 
T h e S G A A is a n o n - p ro f i t o rgan iza t ion establ ished to 
encourage the f inest deve lopment of the ancient craft of 
s ta ined glass in c o n t e m p o r a r y A m e r i c a . O u r studio 
membersh ip is composed of o n l y those w h o have met 
the Assoc ia t ion 's requ i rements f o r excellence i n craf ts
m a n s h i p , i n t eg r i t y , and business pract ices. A n y o n e of 
ou r more than seventy member studios wi l l g lad ly consult 
w i t h you on design prob lems and budget considerat ions. 
For q u i c k f o l l o w up a c t i o n , send y o u r request to ou r 
h o m e of f ice in St . Lou is , M i s s o u r i . 

MEMBERSHIPS 
T h e S G A A c o r d i a l l y inv i tes y o u to j o i n , par t ic ipate in 
the ac t iv i t ies , and help p r o m o t e and advance the stained 
glass c ra f t in a w a y that can o n l y be accompl ished 
t h r o u g h g r o u p a c t i o n . I n f o r m a t i o n conce rn ing our 
Assoc ia t ion a n d its var ious memberships can be acquired 
f r o m o u r home o f f i ce . Those w h o wish to jo in and help 

suppor t ou r cause m a y become an Associate Member 
fo r an annual dues of $30.00. Membersh ip dues includes 
a subscr ip t ion to o u r p u b l i c a t i o n , S T A I N E D G L A S S . 

SGAA'S PUBLICATION 
Publ ished qua r te r l y at the beginning of each season, 
S T A I N E D GLASS is a comprehensive magazine containing 
sources of supp l y , names and locat ions of our studio 
members, great co lo r i l lus t ra t ions, technical i n fo rma t i on , 
a r t i c l e s , ed i to r ia ls , repor ts , book rev iews, and much 
more, all relating to the field of stained glass. Subscription 
rates are $10.00 per year, $12.00 outside the U. S. A . 
O R D E R T O D A Y ! Send your r e F i i i t t a n c e , name, and 
address to S T A I N E D G L A S S , 2304 S i l h a v y Road , 
Va lpara iso, Ind iana 4t>383. 

HOME OFFICE 
Stained Glass Assoc ia t ion of Amer i ca , 1125 W i l m i n g t o n 
Avenue , Saint Lou is , M issou r i 63111. 

FAITH & FORM INFORMATION REQUEST 
I request i n fo rmat ion and brochures f r om the FAITH & F O R M advertisers 
checked be low: 

• BiK kingham-Vir^inia Slate Corp. 
U Cas.ivant Frdrt's 
• Crovatto Mosaics 
• Design Furniture Group 
• Gu i l d Hal l 
• Lake Shore Markers 
• M . P. MOllcr 
• R. A. Manning Co. 
• \\u ( ard-Fonderie de Ckx lies 

• Polente Inc. 
• RanibuschCo. 
• Raventos Internal'I 
• Sauder Manutac lurins Co. 
• Schulmerich Carillons 
• Stained Glass Assoc . of Americ a 
• I. T. Verdin Co. 
• Wi l le l Stained Glass Studios 
• Winterich's 

197') IFRAA 
National 
Conferenc e 

Please send the fol lowing: 
• Subscr ip t ion tor FAITH & F O R M • IFRAA Membersh ip In format ion 

NAME 

( K ( L ' [ ' A r i ( ) \ 

STATE 

PRODUCT & S E R V I C E 
INFORMATION 
REPLY 
CARD 

GUILD & C O N F E R E N C E 
INFORMATION 


