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Among the distinguished participants will be: 
Livingston Biddie 
Felix Candela 
William J. Conklin 
John and Jane Dillenberger 
Vine Deloria, Jr. 
Paul Gold berg er 
Percival Goodman 
Erick Hawkins 
Hazel Henderson 
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• Arts Exhibits 
• Architecture Competition 
• Noted Speakers 
• Seminars 
• Performances 
• Worship & Celebration 
• A five-day satellite-congress in Mexic^ 

immediately following the Congress 

FOURTH INTERNATIONAL CONGRESS 
• Please send more information 

about the Fourth International Congress. 
• Send information about Mexican trip. 
• I am enclosing my $100 registration fee. 

($125 after May 1 — special rates 
for students, spouses and the elderly) 

• Send information on Architecture Competition. 

Name 
•Address 

Send checks and inquiries to the Administrator of 
the Fourth International Congress: 

R e l i g i o u s C o m m u n i t i e s f o r t h e A r t s 

R m . 5 1 9 - 2 8 7 P a r k A v e n u e S o u t h 

N e w Y o r k , N . Y . 1 0 0 1 0 

F & F 

T h e env i ronment of the A m e r i c a n S o u t h w e s t 
wil l be a focus of the F o u r t h In te rna t iona l 
Congress. 
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NOTES & COMMENTS 

2nd Decade Begins 
With this issue, FAITH & FORM begins its 

second decade of publication. The initial 
issue was publishecf in August 1967 in con-
jun( tion with the 1st International Congress 
on Religion, Architecture and the Visual Arts 
held at New York City. 

From its beginning, FAITH & FORM has 
been the. journal of the Guild for Religious 
Architecture. With this issue it becomes the 
official publication of the Interfaitb Forum on 
Religion, Art and Architecture —the organi-
zatifjn formed as of lanuary 1, 1978 of the 
merger of the American Society for Church 
Architecture, the Commission on Church 
Planning and Architecture and the Guild for 
Religious Architecture. 

FAITH & FORM has had as its goal to pre­
sent the most current information available on 
changes in liturgy and design as they affect 
spaces for the gathering community —to in­
form the architectural and religious com­
munities of topics of concern in the on-going 
question of mission-and to provide a forum 
for dialogue l̂ etween religious leaders and 
architects. This will continue to be its purpose. 

We invite FAITH & FORM readers to offer 
suggestions as to editorial content; your ad­
vice and ( ounsel will l)e appreciated. 

This is the last issue of FAITH & FORM to 
be published under the editorship of Dorothy 
Adier. For her years of service, we express 
our thanks. 

john W. Lawrence, AIA, Chairman 
Publishing Committee, FAITH & FORM 

IFRAA Consultant 
Training Program 

An exciting new chapter of the newly-
merged IFRAA was written February 21-23, 
1978 at Catholic University, Washington, 
D. C. as twenty-five jjersons-primarily from 
northeastern U. S.-participated in the initial 
Consultant Training Event. 

This program of continuing education was 
designed primarily for architects, artists and 
designers, with some denominational repre­
sentatives invited as observers and resource 
|X»rsons. 

The training objectives were two-fold: 1) 
to provide the parti( i|)ants with an under­
standing of the history, belief system, organi­
zational structure, decision-making proce­
dures, funding mechanisms and available 
resources of the religious groups that design 
professionals may be called to serve; and 2) 
to expose the participants to and begin devel­
opment of proficiency in various consultant 
skills, including communication, problem-
solving and contracting. 

Faculty for the Training Event included: 
John Anderson, AIA, with Architekton of 
Cincinnati, Ohio and a strategic decision­
making sf>ecialist; The Rev. Richard j . Butler, 
Director of The Center for Pastoral Liturgy, 
Catholic University, Washington, D. C ; The 
Rev. William Hall Pindar, minister of Old 
Pine St. Presbyterian Church, Philadelphia, 
Pa., and process design specialist. 

One of the participants reflecting on the 
Cont. p. 25 
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PROJECT OF SPECIAL INTEREST 

PhoU) by Bailey, Orner & Makstaller, Inc. 

I s a a c M . W i s e R e l i g i o u s C e n t e r 

C i n c i n n a t i , O h . 

Architects: Gartner, Burdick, Bauer-Nilsen 
Cincinnati, Oh. 

O R I G I N A L SCULPTUREiS 
H A N D C R A F T E D A N D 
ARCHITECTURAL 

METAL W O R K 
C U S T O M CABINET W O R K 
COMPLETE INTERIORS 

A R T I S T S - D E S I G N E R S 
L I T U R G I C A L ART CONSULTANTS 

G U I L D H A L L 
141 BRIDLE WAY - BOX 174 - PARAMUS, N ). 07652 

TELEPHONE (201) 843-1393 

A n ac t i ve , g r o w i n g 1,300 f am i l y 
cong rega t i on w i s h e d to cons t ruc t a 
re l ig ious and educa t i ona l center o n a 
r o l l i n g , w o o d e d site in A m b e r l e y V i l lage 
ou ts ide C i n c i n n a t i . The congregat ion 's 
rabb i stated that it was to be fam i l y -
o r i e n t e d , ex t reme ly f u n c t i o n a l and a 
usab le mee t ing p lace for every temple 
m e m b e r . 

The Center is se l f -con ta ined for 
e d u c a t i o n a l use in its re l ig ious school 
w i n g w i t h a chape l for re l ig ious ser­
v ices . The chapel is the cent ra l focus of 
the Cen te r and a c c o m m o d a t e s 2 5 0 
cong rega t i on members . A mu l t i pu rpose 
r o o m fo r 250 ad jo ins the chape l for 
e x p a n d e d capac i ty t o 5 0 0 . 

The cha[3el w a s des igned to be 
p u r e l y func t iona l . N o p e w s are bo l ted 
to the flcK)r. N o Ark is p laced at the 
f ron t o f the sanctuary. N o Eternal Light 
is a n c h o r e d to the w a l l . Instead, seating 
is f l ex i b l e ; i nd i v idua l cha i rs in l ieu of 
p e w s can f)e m o v e d to f o r m a number 
o f seat ing ar rangements. The center of 
a t t en t i on in any sanctuary is the Ark . 
Pract ica l in concept and s imp le in 
des ign , the Ark can be p laced anywhere 
in the chape l c o r r e s p o n d i n g to the 
seat ing ar rangement . " T h e o b j e c t , " said 
Rabb i G o l d m a n , " i s to b r i n g the Torah 
u n t o the congregat ion , a synagogue in 
the r o u n d . " 

T h e chai^el c o u r t y a r d is in tended not 
o n l y as an area for m e d i t a t i o n , but also 
as a p l ace for outdcx^r recep t ions and 
o the r act iv i t ies. A l so i n c l u d e d in the 
m u l t i - u s e center are n ine teen class-
rcx)ms, aud io v isua l lab , l ibrary and 
facu l t y of f ices. It also p rov ides a n arts 
a n d craf ts center, dark r o o m a n d you th 
ac t i v i t y su i t e 
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212-924-2490 

stained and faceted glass 
ceramic artwork 
sculpture and carv/ing 
marble 
marquetry 

metal casting and forging 

pyrogravure 
cabinetry 
mosaics 
enameling 

mural art 
stone sculpture 



I F R A A - W H O IS I T - W H A T IS I T -
A N D WHERE DID IT COME FROM? 
b y 

Harold E. Wagoner, FAIA 
Philadelphia, Pa. 

W h e n Henry j u n g asked m e to w r i t e 
a n a r t i c l e for FAITH & F O R M w h i c h 
w o u l d exp la in IFRAA and its roots, I 
began to have some sympathy for A l e x 
H a l e y . A l t h o u g h I have been a r o u n d 
l o n g e n o u g h to see most of it h a p p e n , 
m y m e m o r y w a s a b i t c l oudy , and had it 
no t l )een for the he lp o f the Rev. G l e n n 
S. G o t h a r d (Un i t ed Me thod i s t C h u r c h 
B o a r d , Nashv i l l e , Tenn.) , w h o resur­
rec ted a chart w h i c h ou r o f f i ce had p re ­
pa red several years ago, I a m sure I 
w o u l d have missed some sal ient (x j in ts . 
Th is cha r t has been upda ted , and I be ­
l ieve it is reasonably cor rec t but I w o u l d 
not quar re l w i t h anyone w h o protests 
its abso lu te accuracy . 

W H O BEGAT W H O ? 

As o n e m a y see by kx^k ing at the 
char t , t he quest ion o f w h o l^egat w h o is 
a b i t c o m p l i c a t e d , and the " w h y " is 
m o r e obscure , but I t h i nk w e can safely 
say that the parents, grandparents , e tc . 
o f IFRAA represent a long l ine of per­
sons w h o w e r e s incere ly ded ica ted to 
the bet te rment of re l ig ious a rch i tec tu re 
in the U . S. Cer ta in ly this was a n o b l e 
o b j e c t i v e for I t h ink it c o u l d fa i r ly l)e 
said that re l ig ious arch i tec ture in the 
A m e r i c a s was f i f teen to twen ty years 
h e l i i n d the avant-garde in Europe, es-
[x»c ia l l y if w e th ink of p ioneers such as 
the Ferret Brothers in Fran( e, o r Rudo l f 
Schwar t z in G e r m a n y . 

U n t i l 1920 A m e r i c a n re l ig ious a r c h i ­
tec tu re grew a bi t l ike Topsy, w i t h a 
rather universal level of m e d i o c r i t y , 
punc tua ted by the w o r k of such great 
f i rms as C ram, G o o d h u e and Ferguson; 
Ra lph C r a m w i t h his head tu rned to­
w a r d the past and Ber t ram G ( X ) d h u e 
w h o toyed imag ina t i ve ly w i t h o l de r 
fo rms w h i c h h in ted at w h a t was in store 
in the years ahead. 

THE FIRST O F THE 
D E N O M I N A T I O N A L BUREAUS 

To answer the need for b r i ng ing s o m e 
sort o f order in to the rather chao t i c c o n ­
d i t i ons su r round ing the design o f 

c h u r c h e s , the Bureau o f Arch i tec tu re 
o f the Me thod i s t Episcopal C h u r c h was 
c rea ted in Ph i lade lph ia , Pa., c i r ca 1923. 
It was the first o f the larger d e n o m i n a ­
t i ona l bureaus , and a round 1935 its d i ­
rec tor . Dr . Elbert M . Conove r , m o v e d to 
N e w York C i t y to head the i n te rdenom­
ina t i ona l Bureau o f A rch i t ec tu re . This 
br ings us u p to the chart w h i c h a c c o m ­
panies th is ar t ic le . 

If the in i t ia ls o n the chart are confus­
i ng , I m a k e n o apo log ies for I was 
b rough t u p in an era w h e n w e b lamed 
e v e r y t h i n g o n Frank l in D e l a n o Roose­
ve l t w h o w a s " i n i t i a l h a p p y . " ( W h o can 
fo rget the W o r k s Progress Admin is t ra ­
t i o n — W P A , the C i v i l i a n Conservat ion 
Co rps — C C C , the Na t i ona l Recovery 
A c t - N R A , etc.?) 

THE LATE GREAT 
D R . ELBERT M. C O N O V E R 

Dr . C o n o v e r , a l though techn ica l l y un­
t ra ined in a rch i tec ture , rea l ized the great 
need for d ia logue I je tween c le rgy and 
arch i tec ts w h o w e r e b u i l d i n g churches , 
a n d unde r his aegis, and w i t h some 
sponsorsh ip f rom the Chr is t ian He ra ld , 
he in te rmi t ten t l y inv i ted archi tects and 
c le rgy to N e w York to discuss prob lems 
o f m u t u a l conce rn . From these in fo rmal 
d iscuss ions , the C h u r c h Arch i tec tu ra l 
C iu i ld o f A m e r i c a (CAGA) and the Nor th 
A m e r i c a n Con fe rence (NAG) emerged ; 
the f o rme r consisted o n l y o f archi tects, 
and the latter of c lergy — largely d e n o m i ­
na t i ona l execut ives. 

T H E DEPARTMENT O F C H U R C H 
B U I L D I N G & ARCHITECTURE (DCBA) 

W h e n the N a t i o n a l C o u n c i l o f 
C h u r c h e s o f Christ in the USA (NCCC-
USA) was f o rmed . Dr . Conove r ' s Bu­
reau b e c a m e the Depa r tmen t of C h u r c h 
B u i l d i n g a n d A r c h i t e c t u r e ( D C B A ) 
w h i c h cooj^erated fu l ly w i t h the C h u r c h 
A rch i t ec tu ra l G u i l d of A m e r i c a , espe­
c i a l l y in re la t ion to the A n n u a l Confer ­
ences o n Rel ig ious A rch i tec tu re . M e a n ­
w h i l e the N o r t h A m e r i c a n Conference 
had e x p i r e d . Cont. p. 24 
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THE ARCHITECT AS THEOLOGIAN* 
by 
The Rev. F. Thomas Trotter 
Board of Higher Education & Ministry 
The United Methodist Church 
Nashville, Tenn. 

I have elected to t i t le m y remarks 
" T h e Arch i tec t as T h e o l o g i a n " I jecause 
tha t is prec ise ly the ro le that c h u r c h ar­
ch i tec ts must p lay in dea l i ng w i t h i nd i ­
v i d u a l congregat ions in p lann ing . There 
is a great consp i racy about the nature 
o f t heo logy . It is assumed that it is an 
a rcane sc ience that o n l y those espe­
c i a l l y t ra ined m a y pract ice . It is as­
s u m e d that theo logy and so-ca l led 
" p r a c t i c a l " re l ig ion are t w o separate 
a n d unequa l p h e n o m e n a . O f t e n , w h e n 
a pastor wants to have a lecture series o r 
a c lass f o r adults i n the c h u r c h , he o r she 
w i l l engage the services o f a t heo log ian . 
Theo log ians are though t to be in the 
same category as nuc lear physicists o r 
m i c r o b i o l o g i s t s o r ( G o d save us) 
astro logers. 

The fac t is that a theo log ian is a per­
son w h o thinks coheren t l y and fa i th ­
f u l l y abou t the th ings o f G o d . That a 
t h e o l o g i a n shou ld be i n fo rmed a lx )u t 
the h is to ry o f the c h u r c h is se l f -ev ident . 
Tha t a theo log ian ough t t o t^e conversan t 
w i t h the self-consciousness o f a t rad i ­
t i o n o r congregat ion is taken for g ran ted . 
But that theo logy is a mys t ic , a rcane a n d 
o c c u l t sc ience is deep ly d is tu rb ing lie-

cause it reflects u |X )n the capac i t y o f the 
churc h t o imag ine the ro le of though t 
a n d ref lect ion in its l i fe. I f i n d it at least 
in teres t ing to note that in good-s i zed 
lx)okstores, re l ig ion is located next to 
o c c u l t i s m and not to (X) l i t ics and e c o ­
n o m i c s . A m i n o r |X) int , to b e sure, b u t 
in terest ing. Theo logy idea l ly ough t to be 
the w a y a c o m m u n i t y of fa i th under ­
stands itself in re la t ion to its h is tory a n d 
its purpose. Therefore , it is the first w o r d 
a n d not the last w o r d a lx)ut a congrega­
t i on ' s se l f -unders tanding. To erect a 
c h u r c h bu i l d i ng w i t h o u t reference to 
t he congregat ion 's sense of w h e r e they 
h a v e l)een and w h e r e they are g o i n g is 
to d ( K ) m that congrega t ion to the sha[K»s 
o f d is t rac ted dec is ions. 

'Address delivered at CRA Regional Conference, 
Nast iv i l le, Tenn. 0< tol)er 1977 

A theo log ian is a [)erson w h o asks 
ques t ions atK3ut the d i r ec t i on a c o m ­
m u n i t y w a n t s to take, o r feels c o m f X ' l l e d 
to take, unde r the pressure of fa i th . A 
f amous de f i n i t i on of theo logy f r om Karl 
Bar th suggests that theo logy is the sci­
e n c e o f d e t e r m i n i n g o n the basis o f our 
u n d e r s t a n d i n g of the past a n d o u r expec­
ta t ions for the future, w h e r e w e ough t to 
be today . The theo log ian archi tect , 
there fo re , is a person w h o asks the same 
ques t ions w i t h i n the contex t o f fa i th and 
f o r m . There are chu rches that are s im­
p l y recap i tu la t ions o f the past {perpen­

dicular G o t h i c in a pre-stressed concre te 
age). Presumably the space he lps deter­
m i n e the spir i t of the cong rega t i on , and 
G o t h i c thoughts are l ike ly to be the by­
p r o d u c t . There are some churches that 
a re " e s c h a t o l o g i c a l " fo rms , ca t ch ing up 
the v i s i o n o f the c o m m u n i t y ' s sense of 
t ra jec to ry in to t ime. But this is harder to 
d o t )ecause it takes a greater act of 
t heo log i ca l fa i thfulness o n the part of 
the cong rega t i on . The finest e x a m p l e of 
this I k n o w is the Protestant chape l at 
D a c h a u . It is a b u i l d i n g w i t h o u t right 
ang les o r f lat space. The statement it 
makes is eschato log ica l . It sits in the 
c o n c e n t r a t i o n c a m p w h i c h is the arch i ­
tec tura l s y m l x j l of the t r i u m p h of r ight 
angles a n d e f f i c iency in f o r m but the 
d e h u m a n i z a t i o n of persons. The ( 
(<) i i t r .ul i ( ts a l l that i nhuman i t y w i t h 
j o y o u s a n d t r i umphan t angular i ty . The 
fu tu re be longs to a w o r l d in w h i c h per­
sons are the n o r m and e f f i c iency is pu t 
in pro[x>r p lace. 

The mos t c o m m o n error in ( h u r c h 
a rch i t ec tu re , however , is not the at tempt 
t o cap tu re the p.ist . I I K I the fu ture, but 
t h e i n a b i l i t y accura te ly t o gauge the 
f o rms o f fa i thfu lness in the arch i tec ture 
o f the present. This is o u r biggest prob­
l e m . There fo re , ou r churches tend to Ix? 
i nd i s t i ngu ishab le f r om supermarkets , or 
theaters, o r schools o r o t h e r pub l i c 
b u i l d i n g s . W e resort to neon signs to dis­
t i ngu ish o u r places of w o r s h i p and w o r k 

i d 



because the bu i l d i ngs d o not d i r e c t l y 
inv i te o r inspire a t t en t i on . 

If m y thesis is co r rec t , n a m e l y that the 
arch i tec t is a t heo log ian in sp i te o f h i m ­
self, then several j u d g m e n t s f l o w f r o m 
th is pe rcep t ion . 

1. The tirchitLK l inay be the only per­
son in the congregation's expt»r/ence to 
date to have challenged them deeply on 
the question of their identity as a reli­
gious community. In this ro le , the a r c h i ­
tect w i l l f i nd h imse l f o f t en m o r e i n ­
f o r m e d than the pastor o f the cong rega ­
t i o n . Therefore , t he a rch i tec t must b e pa­
t ient but persistent in press ing for some 
sort of conversa t ion w i t h the c o m m u n i t y 
as it th inks about itself. I have a n ins t i ­
tu t iona l ru le that suggests that there are 
three ingredients t o ins t i tu t iona l h e a l t h . 
A hea l thy ins t i tu t ion is o n e that k n o w s 
w h o it is ( the iden t i t y ques t i on ) , w h a t it 
shou ld be d o i n g (the i n ten t iona l ques­
t ion ) , and h o w it s h o u l d go a lx )u t d o i n g 
it ( the ins t i tu t iona l ques t ion ) . A hea l t hy 
ins t i tu t ion is one that has the capac i t y to 
ask the ident i ty q u e s t i o n w i t h some f re­
q u e n c y to guard against d is t rac ted i n -
s t i tu t iona l i sm. W h e n the arch i tec t sits 
d o w n w i t h the c o m m i t t e e a n d says, 
" W h o are y o u and w h a t d o y o u w a n t to 
d o ? , " h e is ask ing a t heo log i ca l ques t i on . 

2. The architect needs to be prepared 
for religious insights that may stretch his 
or her sense of form. S o m e years ago , 
W i l l i a m C io ld ing w r o t e a n o v e l c a l l e d 
The Spire. It was a b o u t t he s t ruggle be ­
t w e e n a priest and an a rch i tec t . I rec­
o m m e n d i t t o y o u . The priest w a n t e d a 
200 - foo t t ower to b e b u i l t o n s w a m p y 
land (an act o f fa i th ) . T h e a rch i tec t / 
bu i l de r said it c o u l d n o t b e d o n e . I r on ­
ica l ly , in the st ruggle the t o w e r w a s 
bu i l t but the priest lost his fa i th and the 
arch i tec t f o u n d fa i t h . I d o not k n o w w h a t 
is the 20 th cen tu ry equ i va len t o f th is 
in terpersonal and in tense ly pass ionate 
struggle, bu t all bu i l de rs a n d be l ievers 
face someth ing of t he same risk a n d the 
same oppo r tun i t y . G e t t i n g to k n o w the 

priest o r congrega t ion a n d g i v i n g t h e m 
the poss ib i l i t y o f s t re tch ing f o r m to fa i th 
is someth ing o f wha t I a m ta l k i ng a lx )u t . 

i . 7/)ere is a vast loss of articulate 
faith in our time and that poses a special 
problem for the architect. Re l ig ious 
( o m m u n i t i e s unders tand themse lves in 
a var ie ty o f categor ies, i n c l u d i n g t i m e , 
space and p lace. W e have talke^d abou t 
( /me—past , present and f u t u r e — t h e 
h is to r ica l /eschato log ica l t ra jec tory . But 
w h a t abou t "place"? The t rad i t i ons o f 
the c h u r c h are fu l l o f p l a c e t rad i t i ons . 
Great momen ts in re l ig ious h is to ry are 
located b y m o n u m e n t s ( " H e r e I raise 
m i n e E l jenezer /H i ther b y thy h e l p I 'm 
c o m e . / A n d I hope , b y thy gcx)d p leas­
ure/Safely to arr ive at h o m e " ) . H i s to r ­
ical m e m o r y is located. W e have t r ad i ­
t ions n a m e d for p laces — C u m b e r l a n d 
Presbyter ians, Rock River B re th ren ; n a ­
t iona l churches and d e n o m i n a t i o n s re­
ca l l places l ike Rome, G e n e v a , O x f o r d , 
Epwor th — a n d c a m p g r o u n d s a n d r iver 
heads. But p lace is n o longer an i m p o r ­
tant e l emen t i n our soc ie ty 's se l f -under ­
s tand ing. W e are essent ia l ly a p lace less 
and rootless society. T rad i t ions o f p l ace 
m a k e n o sense to a t rans ient p e o p l e . 
Thus a m a j o r e lemen t in the f o r m o f the­
o l o g y is r e m o v e d . 

Space is another ca tego ry that is p r o b ­
lemat ic in o u r t ime. W e have lost a sense 
o f env i r onmen t . M u c h o f o u r e n v i r o n -
fTient is ar t i f i c ia l — astro-turf soc ie ty , m a n ­
u fac tu red env i ronments l i ke t he o l d 
t o w n s o f o u r c i t ies, the was te l ands o f 
u rban disasters. I ron ica l l y , desp i te t he 
ex t raord inary interest in e c o l o g y a n d 
e n v i r o n m e n t , w e are st i l l assaul ted b y a 
negat ive spatial e n v i r o n m e n t , a n d th is , 
a l o n g w i t h t ime and p l a c e , p rov i des a 
negat ive env i r onmen t for the a rch i tec t . I 
recal l v is i t ing the O l d N o r t h C h u r c h i n 
Boston a n d hear ing t h e verger te l l us that 
the l)est season o f the year w a s the s u m ­
mer l^ecause the v i e w o f the backs ides 
o f tenements was covered b y the s u m m e r 
fo l iage in that season. 

4 . W e must help a congregation tell 
its s tory . The re is a n H a s s i d i c ta le that 
recal ls a n o l d rabb i w h o w e n t t o a p l a c e 
i n the forest , l i t a f i r e , sa i d a p r a y e r a n d 
t o l d a s tory . H i s s tudents success ive ly 
lost the p lace in the w ( x x l s , f o rgo t h o w 
to l ight the f i re , fo rgot t he p rayers , b u t 
t hey remembere ( t t he story. W e t h i n k that 
b u i l d i n g a c h u r c h is a te( h n i c a l p r o b l e m . 
T h e b u i l d i n g o f a t hurc h is the m o s t p r o ­
f o u n d act that a | X K ) p l e o f fa i th w i l l d o it 
t hey take ser ious ly t h e res |X )ns ib i l i t y t o 
te l l the i r s tory a n d t o r e c o v e r i n that t e l l ­
i n g t he na tu re o f f a i t h as a c o m m u n i t y . 
Th is is w h a t w e are a b o u t . T h e a r ch i t ec t 
is i n v o l v e d i n a m a i e u t i c task l i ke So( ra­
tes. T h e a rch i tec t is a m i d w i f e d e l i v e r i n g 
the f o r m o f n e w l i fe o u t o f t he v i ta l i t i es 
a n d hopes o f the o l d . T h e a r ch i t ec t is 
t h e o l o g i a n in that t he f o r m s o f fa i th a n d 
t he fa i th o f [x^rsons a r e t h e s tuf f o u t o f 
w h i c h he o r she shapes the f )e rcep t i ons 
o f the fu tu re . 

G r a h a m G r e e n e , in t h e n o v e l A Burnt-
out Case, tel ls t he s tory o f a n a rch i t ec t o f 
c h u r c h e s w h o lost h is f a i t h . H e m a d e the 
c o m m e n t that " I t ' s o n l y t he m i d d l e 
classes w h o d e m a n d to p r a y i n su i t ab le 
s u r r o u n d i n g s . " W h a t h e m e a n t w a s t h i s : 
S o m e (people n e e d a n e n v i r o n m e n t that 
sup |X ) r ts the i r p e r s o n a l a n d p r i v a t e v i ­
s ions o f fa i th . T h e fact is that t h e o l o g i a n -
arch i tec ts u n d e r s t a n d that p r a y e r is t he 
res |X)nse o f | 3 e r s o n s w h o k n o w w h o t h e y 
are in re la t i on to G o d a n d t he e n v i r o n ­
m e n t fo r tha t sort o f c o m m u n i t y is a p u b ­
l ic e n v i r o n m e n t , i n a p u b l i c b u i l d i n g , 
exp ress ing t he c o m m u n i t y ' s l^est sense 
o f G o d . Tha t is o u r t h e o l o g i c a l w o r k . • 
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Extract from Dia logue- "How to Choose an Architect" between 
the Rev. James L. Doom and Participants at the IFRAA Florida 
Regional Conference, February 1978. 

T h e Rev . D o o m : Pastors a n d b u i l d i n g 
c o m m i t t e e memlx^ rs , y o u r first res |X)nsi-
b i l i t y is t o e x p l a i n y o u r p r o g r a m a n d y o u r 
fun( t ions to the a rch i tec t . M o r e o f t en 
t h a n n o t y o u l oad o n his shou lde rs w h a t 
s h o u l d b e y o u r res |X )ns ib i l i ty . Inevitaloly 
w h e n y o u d o that , y o u resent the results. 
Y o u b l a m e the a rch i tec t fo r y o u r shor t ­
c o m i n g s . So y o u go ou ts ide the c o n g r e ­
g a t i o n . Y o u get the Ix^st a d v i c e y o u c a n 
get f r o m g o o d arch i tec ts a b o u t the arc h i -
tects y o u are c o n s i d e r i n g . 

A r c h i t e c t s k n o w arch i tec ts . You gel 
gcxx i a d v i c e f r o m any sou rce y o u have 
a n d y o u w r i t e these f i rms . T h e repl ies 
w i l l g i v e y o u a n a c c o u n t o f e a c h m e m -
lx?r o f t he f i r m , w h e r e he s tud ied a r c h i ­
tec tu re a n d w h e r e he d i d his in te rn w o r k , 
w h e n he c a m e in to th is pa r tne rsh ip and 
w h a t p ro fess iona ls h e relates t o w h o 
se rve h i m as h e serves y o u . 

H e w i l l a lso list a l l o f h is c l i en ts , o r a 
gcx)d m a n y o f t h e m . A n d f r o m t h e m y o u 
c a n f i n d o u t h o w sa t i s fy ing it w a s t o m o v e 
t h r o u g h the des ign and the ( onstruc t i on 
w i t h this^ a rch i tec t . G o t o see the b u i l d ­
ings h e has des i gned . If i t 's a c h u r c h 
h u i l d i n g , d o n ' t v is i t w h e n it 's e m p t y and 
c o l d a n d not l ^ i n g used. G o at a t i m e o f 
w o r s h i p a n d w o r s h i i ) w i t h the cong rega ­
t i o n in o r d e r t o see t he b u i l d i n g — w h i c h 
is <i t oo l — b e i n g used for its pur|X)se. If 
i t 's a n o t h e r d e n o m i n a t i o n o r fa i th f r o m 
y o u r s , w o r s h i p w i t h that fa i th . T h e y ' l l Ix^ 
g l .u l to h a v e y o u . 

D o it s i nce re l y and discuss the b u i l d ­
i n g c ritic a l l y o n l y af ter w o r s h i p is over . 
U s e t he too l l^efore y o u lx»gin to .isk 
w h e t h e r i t 's a gocxi tcx)l. F r o m th is p ro -
( CSS y o u w i l l n a r r o w d o w n y o u r list to 
th ree o r f ou r o r at the most f i ve names . 
Thrc^ ' is IxHter than four a n d four is lx»t-
ter t h a n f i ve . C a l l o n these f i rms at the i r 
o f f i ces . M e e t the pr in( ipals in the f i r m . 
Let t h e m te l l ycxi a n y t h i n g they w a n t to 
te l l y o u a l x )u t t he f i r m . P ick u p a n y i l lus­
t ra t ions o f b u i l d i n g s t h e y ' v e des igned 
tha t t h e y w a n t y o u to have —that they 
k e e p o n f i l e . Disc L I S S a m o n g y o u r s e k c s 
h o w y o u felt a lx )u t w o r k i n g w i t h th( )se 

1.' 

|XK )p le, and if y o u are serious alx)ut t h e m , 
inv i te t h e m to c o m e meet y o u o n y o u r 
site. G i v e eac h o f t h e m a w h o l e e v e n i n g 
o r day a n d discuss f rank ly w i t h t hem the 
si te, the p rob lems , the l im i ta t ions o f y o u r 
l )udget , ask h o w they set u p their fees, 
w h a t y o u r res |X)nsibi l i t ies w i l l be to t h e m , 
w h a t thei r res |X)nsibi l i t ies are to y o u . You 
are lcx)k ing for an ofx^n, h a r d - w o r k i n g re­
l a t i onsh ip lx?tween res |X)nsible | ^ ) p l e . 
W h e n y o u dĉ c ide w h i c h architec t w i l l 
l)e best fo r your congrega t ion , c lear th is 
w i t h the c h u r c h l x )a rd , and the l x )a rd 
o f deacons w i l l set u p a congrega t iona l 
m e e t i n g w h e n y o u w i l l nom ina te that 
a rch i tec t to the congrega t ion . You never 
n o m i n a t e more than one . If y o u n o m ­
inate t w o , you w i l l confuse the congre -
gat ic jn. 

It is the pastor's d u t y to lead his | 3 e o p l e , 
but the leader must never get so far ahead 
o f h is g roup that he breaks the g r o u p 
apart . You ' ve got to m o v e at the pace 
y o u r | )eople can m o v e . This takes j u d g ­
men t o n your part. I ho|x> congrega t ions 
c an m o v e in o n e or t w o years, after ca re ­
fu l s tud ies, lots o f d iscuss ion , smal l g r o u p 
w o r k , large g r o u p w o r k , shar ing ide.is, 
m o v i n g things f o r w a r d , us ing sermons 
for s h a p i n g att i tudes. It m a y \ye t w o years 
l^efore a congrega t ion is ready t o take 
the nex t step. The larger the congrega­
t i o n , the s lower the process genera l ly . 
Q u e s t i o n : W o u l d y o u please s j x \ i k to 
the p r o b l e m some arc hi tects have w i t h 
congrega t ions w e d d e d to an idea o r a 
( O I K c'pt l o l h e e x t e n t that they ( o m c w i t h 
a sketc h o n the bac k o f the Sunday bu l l e ­
t i n o f w h a t the site p lan and b u i l d i n g are 
g o i n g to lcK)k l ike and say n o w w e are 
t h i n k i n g alx)ut b u i l d i n g a c hurc h and this 
is w h a t w e see it lcx)king l ike. 
The Rev. D(X)m: As an arch i tect I k n o w 
the p r o b l e m . As a pastor I have g o n e to 
h i m w i t h a sketch and he was honest 
e n o u g h to say go back h o m e . This is m y 
f i e l d , no t yours. I was very of ferx icx i 
vvhi( h was exac t ly wha t he w a n t e d . A n d 
then w e Ix 'gan to w o r k together. 

N o w lcx)k at the d i f fe rence. A house­

w i f e w h o is ready to I x i i l d a house is 
g o i n g to co l lec t p lans, l )ecause this is 
h o w she Ix 'g ins to i l lustrate to herself 
w h . i l style o f l i fe she wan ts in her home. 
A n d she w i l l take the arch i tec t a stack of 
p lans w h i c h he w i l l appear to e x a m i n e 
ca re fu l l y a l t hough he w o u l d m u c h prefer 
a [XTson - to-person d i a l ogue exp lo r i ng 
the housewi fe ' s w a y o f l i fe , her space 
an t i c i pa t i ons , etc. But t he housew i fe is 
an i n d i v i d u a l ; a churc h b u i l d i n g ( o i i v 
m i t t ee is no t an i nd i v i dua l . You ' re a c o n ­
g rega t ion o f 500 w a y w a r d peop le , and 
y o u have t o separate the res(X)nsil)i l i ty 
o f the congrega t ion to dec lare its faith 
and to f i n d its f unc t i on f r o m the res(X)nsi-
b i l i l y o f the arch i tec t t o c rea te f o r m . Form 
f o l l o w s f unc t i on . Func t ion f o l l ows space. 
You mus t keep au thor i t y in you r f ie ld , 
a n d y o u must grant the arch i tect au thor i ty 
i n h is f i e l d . Therefore y o u d o n ' t go to 
h i m w i t h a so lu t ion ready -made to c ram 
d o w n his throat . You go to h i m to ex|)l()re 
and create together. 

Q u e s t i o n : Somet imes it is d i f f i cu l t to 
m o v e an architcx t f rom his p reconce ived 
idea. It m a y hap|)en that cjuestions are 
ra ised as to whe the r cer ta in things w i l l fit 
l i t u rg i ca l l y , and lots o f t i m e I 've said 
that 's not w h a t w e are l ook i ng for in the 
sane tuary space area. The archi tec t is told 
th is is w h a t w e w a n t t o d o here. It may 
be .1 ( o m p l e t e l y fore ign ide.i to h i m , <in(l 
he m a y not l)e very res(X)nsive. You k n o w 
pre t ty scx)n I f ind myse l f say ing th is is the 
k i n d of spac e I necxH. D o s o m e t h i n g w i t h 
it, but this is basica l ly the k i nd of sp.u e 
I 'm l (X)k ing for. Th is is pa r t i cu la r l y true 
if the arch i tec t has never d o n e a d e n o m ­
ina t i on . Somet imes you spend m o r e t ime 
t r y i ng to educ ate the arch i tect o n wha t 
y o u w a n t t o d o , a n d y o u f i n d yoursel f 
d r a w i n g p lans in an effort to c o m m u n i ­
cate l^ecause somet imes y o u are so far 
apart . 

T h e Rev. Doom: I understand the pres­
sure y o u are under . But it 's w o r t h the 
t i m e it takes to teach the arch i tect this 
because o n c e he's learned it he w i l l re-
memlx^ r it for al l the churches he designs 
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Architectural 
Award Winners, 
IFRAA Regional 
Conference— 
Orlando, Fla. 

H O N O R A W A R D 

St. M a r y ' s Episcopal C h u r c h 

Jacksonvi l le , Fla. 

A rch i tec ts : C lemen ts /Rumpe l /Assoc ia tes 

j acksonv i l l e , Fla. 

Photo by Belton S. Wall 
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DAYCARE CUVTER 
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NEW E L E a R I C A L AND AIR 
COfJDITlOiNING SYSTEM 
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SPOILIG*irS BEHIND TRUSSES 

MOVABLE ALTAR (REMDVE F O R 
SECULAR EVENTS) 

- ACRYLIC COflWNION T A B L E 

REPLACE PEWS WITH HTTER-
LOCKING SEATING, TOTAL ^ 

MDVABLE SUSPENDED 
DISPLAY PANELS 

EXISTING BAPTISTRY 

10 2 0 
1 1 1 1 
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H O N O R A W A R D 

Christ Lu theran C h u r c h 
Jacksonvi l le , Fla. 
A rch i tec t : Rober t C. B r o w a r d 

Jacksonv i l l e , Fla. 
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I f i : 

MERIT A W A R D 

O u r Savior Lutheran C h u r c h 
N o k o m i s , Fla. 
A rch i tec ts : James C. Padgett & Associates 

Sarasota, Fla. 
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FOURTH 
INTERNATIONAL 
CONGRESS 

on Religion, the Arts 
Architecture and 
the Environment 

William Conkl in 

San Antonio, 
Texas 
IVlay 26-30,1978 

Felix Cande la 

T h e 4 t h In te rna t iona l C o n g r e s s o n 
R e l i g i o n , the Ar ts , A r c h i t e c t u r e a n d 
t he E n v i r o n m e n t w i l l b e h e l d in San 
A n t o n i o . Texas M a y 2 6 - 3 0 , 1 9 7 8 . 
T h e r e w i l l f o l l ow a n o p t i o n a l f i ve d a y 
e x t e n s i o n s e m i n a r to M e x i c o . The 
t h e m e of the C o n g r e s s is: ' T h e Re ­
b i r t h o f I m a g i n a t i v e V i s i o n . " 

"Thie t ime has c o m e for a g e n e r a l 
d i s c o u r s e on the ro le of the a r c h i t e c t 
a n d t h e art ist as w e l l as the t h e o l o g i a n , 
s c h o l a r , a d m i n i s t r a t o r a n d g o v e r n ­
m e n t o f f i c i a l in a c h i e v i n g a m o r e 
h u m a n e soc ie t y r e s p e c t i n g e n v i r o n ­
m e n t a l rea l i t i es , " a c c o r d i n g t o Pau l 
She r r y , c h a i r p e r s o n of the C o n g r e s s . 
" T o d a y ' s p r o b l e m s a re too s e r i ous 

a n d o p p o r t u n i t i e s t oo p r o m i s i n g for us 
to t a k e r e f u g e in the m i n u t i a e of o u r 
i n d i v i d u a l d i s c i p l i n e s w i t h o u t l o o k i n g 
f r o m t i m e to t ime at w h a t w e c a n d o 
t o g e t h e r , " h e c o n t i n u e s . 

T h e d i s c i p l i n e of a r c h i t e c t u r e w i l l 
b e w e l l r e p r e s e n t e d at t he C o n g r e s s . 
M o n d a y , M a y 29 w i l l b e e n t i r e l y d e ­
v o t e d t o t h e a r c h i t e c t ' s ro le in a c h i e v ­
i n g a m o r e h u m a n e soc ie ty . A r c h i t e c t s 
W i l l i a m J . C o n k l i n , P e r c i v a l G o o d m a n 
a n d Fe l i x C a n d e l a w i l l b e f e a t u r e d in 
a f o r u m a d d r e s s i n g the t h e m e in the 
m o r n i n g . A t a l u n c h e o n s p o n s o r e d b y 
IFRAA, at w h i c h t he a w a r d s for t he ar­
c h i t e c t u r a l e x h i b i t w i l l be a n n o u n c e d , 
t h e New York Times c r i t i c Pau l G o l d -
b e r g e r w i l l b e the f e a t u r e d s p e a k e r . 

O n M o n d a y a f t e rnoon s e v e r a l 
p r o m i n e n t a r c h i t e c t s a n d o the rs in 
r e l a t e d d i s c i p l i n e s w i l l h o l d s e m i n a r s 
o n s u b j e c t s of p a r t i c u l a r c o n c e r n . 
T h e s e s e m i n a r s w i l l r a n g e f r o m P a o l o 
S o l a r i d i s c u s s i n g the p resen t s ta tus 
a n d fu tu re d e v e l o p m e n t s at A r c o s a n t i 
t o a l o o k at t h e la tes t so l a r e n e r g y 
t e c h n o l o g y p r e p a r e d for the C o n g r e s s 
b y T r in i t y Un i ve r s i t y , o n e of the mos t 
i m p o r t a n t c e n t e r s for the s t u d y of so la r 
e n e r g y in t he U. S, 

A c c o r d i n g to G r a n t S p r a d l i n g a n d 
J a m e s B u e l l , w h o a re a d m i n i s t e r i n g 
t he C o n g r e s s , in teres t is r u n n i n g h i g h 
in t he a r c h i t e c t u r a l exh ib i t . S e v e r a l 
f i r m s h a v e p r e p a r e d en t r i es for th i s 
j u r i e d e x h i b i t even b e f o r e it w a s for­
m a l l y a n n o u n c e d . A r c h i t e c t s w i s h i n g 
t o s u b m i t a n en t ry s h o u l d w r i t e B u e l l 
at t he 4 t h I n te rna t i ona l C o n g r e s s 
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office. 287 Park Ave. South, New York, 
N Y. 10010. Eldon Wood. AIA, is chair­
man of the exhibit. 

The Congress wi l l hear Coretta 
Scott King and Dr. Miguel Leon-Portil la 
at its opening plenary session on 
Friday afternoon at 4 p.m. Mrs. King, 
president of the Martin Luther King 
Center in Atlanta and an accompl ished 
performing artist, wi l l share her vision 
of a humane society and the role of 
the artist in achieving it. Dr. Leon-
Portilla is considered by many to be 
the most important anthropologist in 
the Spanish-speaking wor ld. He is a 
specialist in Aztec and Navajo cultures 
and has greatly inf luenced the aesthe­
tics of artists throughout Latin America 
and the Chicane artists of the U. S. 

Friday evening Congress part ic i ­
pants wi l l have the opportunity to 
attend special services at Temple 
Beth El, to participate in seminars on 
dance with Erick Hawkins or on music 
with Paul Winter, or attend the first 
part of the International Film Festival. 

John Taylor, on the staff of the World 
Counci l of Churches and a f i lm maker 
and photographer of international 
status, is.preparing an important inter­
national fi lm program that wi l l run 
throughout the C o n g r e s s - F r i d a y 
night, Saturday morning and both 
Monday and Tuesday afternoons. A 
special feature of this festival wi l l be 
a series of Chicane fi lms col lected for 
the Congress by Centre Video in San 
Antonio, which is the f i lm center for 
Chicane fi lm-makers. 

Perc iva l G o o d m a n 

Saturday will be devoted to rel igion 
with seminars in the moming by such 
well-known leaders as Jane Di l len-
berger, the dist inguished curator and 
art historian. She wi l l be jo ined by 
John Newport, Southern Baptist 
theologian and educator, Roger Ort-
mayer, who has been publ ic ly 
identified as a key leader in previous 
Congresses, and Theodore Gi l l , editor, 
theologian and now provost of John 
Jay Col lege in New York. 

On Sunday John Di l lenberger wi l l 
deliver a major paper on rel igion and 
the arts and architecture in the 
American experience at a breakfast 
meeting. It wi l l be fol lowed by an ecu­
menical service of worship at Trinity 
University under the direct ion of 
Raymond Judd, Trinity chaplain and 
local chairperson for the Congress. 
Claire Randall, executive secretary of 
the National Counci l of Churches, wi l l 
preach. 

That afternoon the Congress wi l l 
move to the grounds of the San Jose 
Mission, where they wi l l join with the 
Chicane community of San Antonio in 
a real fiesta with food, music, theater 
and other performing arts. Fol lowing 
the fiesta, Livingston Biddle, newly 
elected chairman of the National En­
dowment for the Arts, wi l l be featured 
in a plenary session deal ing with pub­
lic funding and publ ic pol icy in the 
arts. 

Former Secretary of the Interior 
Stewart Udall will lead off the environ­
mental forum on Tuesday joined by 
Princeton futurist Hazel Henderson 
and Indian leader and writer Vine 
Deloria. Jr. Tuesday afternoon wi l l be 
devoted to seminars emphasiz ing the 
environment and the Congress wi l l 
conclude with a banquet Tuesday 
evening. 

The next day those of the Congress 
participants who wish wi l l go to 
Mexico City for five days and four 
nights at the Maria Isabella Hotel. 
There wil l be seminars with some of 
Mexico's leading thinkers, an al l -day 
excursion to the Shrine of Guadalupe 
and the Pyramids, a performance of 
the world famous Ballet Folklorico. 
They wil l have the opportunity to see 
the Sports Palace des igned for the 
Olympics by Felix Candela. 

For those with more time, an exten­
sion to Guanajuato is offered June 4 
to June 6. which will include a visit to 
San Miguel de Al lende en route. 

As have the earlier Congresses in 
New York/Montreal in 1967, Brussels 

Pau l G o l d b e r g e r 

and Jerusalem fo l lowing, the 4th 
International Congress is convened by 
the Interfaith Research Center for 
Rel igious Archi tecture. It is sponsored 
by nearly twenty organizat ions inc lud­
ing the Interfaith Forum on Rel ig ion. 
Art and Architecture. The deve lopment 
phase of the Congress has been 
f inanced by a grant f rom the Uni ted 
Church Board for Home land Ministr ies. 
IFRAA president Ro l land Shaefor has 
p layed a key role in the deve lopment 
of the Congress, and Eldon Wood. AIA, 
Haro ld Wagoner. FAIA. Robert Ram-
busch, Liturgical Conference and 
Myron E. Schoen, FTA, Un ion of 
Amer ican Hebrew Congrega t ions , 
have all been act ive on the p lann ing 
committee. 

James Buell 
New York, N Y 
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THE AESTHETICS OF ENTRY* 
by 
T h e Rev. R ichard S. Vosko 
A l b a n y , N.Y. 

I am the Priest Director of the Roman 
Catholic Di(xese of Albany Literature 
Center in upstate New York. Since 1969 
my particular work has had to do wi th 
environment for worship. Our Diocese 
has a good set of guidelines that have 
l)een copied [)y other Dioceses in terms 
of its process. The neat thing alxjut our 
Diocese is that the art and architecture 
commission from the liturgical end is 
one and the same as the building com­
mittee of the Diocese, and that solves a 
lot of problems in dealing wi th the bui ld­
ing committee, usually in the person of 
the chancellor. I hoi^e there aren't any 
chancellors here today, but there is 
sometimes an on-going l^attle l3etween 
church aesthetic environment for wor­
ship and say finances, economy, etc. 

We are talking alx)ut the aesthetics of 
entry. The first thing that we have to re­
member is that it involves transition. 
How a person gets from where he or she 
is to the attitude, the atmosphere of 
prayer, and how can the architecture, 
how can the aesthetic, how can the en­
vironment help a human lx?ing to calm 
down, to relax and make the transition 
from a busy life. 

You know if you've got five kids and 
you're getting up on Sunday morning 
and trying to get them all ready to go to 
10 o'clock mass, it's a k)l of hustle and 
bustle. It's a lot of hassle. Wel l , what 
cl(H's the environment, what does the 
aesthetic, what does the hospil.ility, 
what does the warmth of the entry (to 
worship) do to hel[) that (X^rson, that 
parent, those kids calm down, settle 
down and at the same time arrive at a 
sense of antic ipation at the pros(x>ct of 
praying together with the rest of the 
community? I would like to throw out 
two examples, two images. If you w i l l 
keep them in mind, it may help us in our 
discussion. 

Imagine your neighlx)rho(xi SI I |XT-
markel and how you might get ready to 

•EclitecJ transcript of speech deliveretJ t)y Father 
Vosko at Florid.i Regional Conference, Feljrudry 
1978, a menKjrial lo the Rev. Dr. Edward S. Frey. 

go shopping. You get in your car or you 
walk. The largest piece of prof^erly on 
the outside of that suf^ermarket is the 
parking lot, in most instanc es. And the 
transition from getting out of your car 
aixl the time it takes you lo walk from 
your car to the supermarket may Ix? long 
or shon. The |X)int I want to make is that 
as you approach the building, you are 
outside the building and then as quickly 
as you walk through the doors you are 
inside the shopping center. So the tran­
sition is almost nil. There is no transition 
here. You are either in the shopping cen­
ter or outside it. 

Now switch images. Let me share this 
example w i th you from my ex|)erience 
in New York City at the Metropolitan 
Opera House at Lincoln Center. You get 
off at the Port Authority or Grand Cen­
tral, and take subway, bus or cab to the 
great opera house. There is the hustle 
and bustle of city traffic and it's nerve-
wracking sometimes. There are crowds 
and [X)llution and noise. But when you 
step from bus, cab or suljway you are 
not forced to step immediately into the 
o|3era house and take your seat. There is 
a great promenade; there is a huge 
fountain; there are several theaters, and 
as ycxi approac h Lincoln Center you see 
huge glass walls. O n the other side you 
see the beautiful Chagall murals, and 
when you enter, you're still not in your 
seat. There is r(X)m for more transition. 
There are other |)eople in the foyer, all 
antic ipating (he same t h i n g - and they're 
excited about it. They are probably talk­
ing alxjut it. They are getting ready to 
enter the ofX'ra house <ind there are 
|)eople there to help them —(X?ople to 
direc I them, to check coats, etc. 

In terms of complete hospitality, the 
environment helps you to make the 
transition from your everyday life to this 
great artistic exf^erience that you are 
alx)ut to enjoy. You walk up the great 
stairways, or you take the elevators and 
there are |)eople again to direct you. On 
the other side of the great d(X)rs that are 
leather lined there is a new kind of excite­
ment. The doors open and then you are 



in what I would like to call the holy of 
holies —you are in the opera house. The 
stage is the re - the beautiful chande­
l ie rs- the seats are comfortable and 
welcoming. 

This particular i m a g e - o r e x a m p l e -
of transition from hustle and bustle to a 
[)lace of worship for an ofDera buff — I'm 
not. I go once in a whi le. And there is 
the image of a shopping center, all 
hustle and bustle. You are there to do 
your shopping. You may bump into some 
friends, etc., but primarily you want to 
do your thing and get out. 

In your opinion, wh ich image fits our 
churches? The second, I'm sure you' l l 
agree. You've probably l)een consider­
ing this whi le I've l)een talking l^ecause 
we are here to talk alx)ut the aesthetics 
of entry into our worship spaces. 

My premise is that our church bui ld­
ings do not provide j^eople wi th this 
transition, and therefore if our end result 
is to achieve harmony and communal 
prayer whi le we are together in this wor­
ship space—no matter what your denom­
ina t ion - the key thing is that the bui lding 
itself must help the (people get ready. 
Certainly the theology of assembly also 
works. We try to encourage the (people 
in our parish that they l ^ g i n - t h a t their 
entrance rite begins from the time they 
leave home—and the mothers and fa­
thers laugh. They say it is impossible. 
Wel l , what is there then that we can do 
to help the building aid the transitional 
process of people. 

I have a couple of things I would like 
to share with you. We have talked alxjut 
transition. The next concept is aesthetic. 
Now does aesthetic mean art forms such 
as the Chagall or Picasso, or |:)erhaps 
some local folk art kind of thing, or 
does aesthetic mean live plants, natural 
light? Does aesthetic mean design? What 
kind of doorway do you have? What 
kind of an approach to the door do you 
have? How is the gradation of steps? Are 
they steep or not? Or does aesthetic 
have to do wi th peo|)le? I propose to you 
that tcxiay we think of aesthetic as people. 

Entry into our worship spaces de-
|3ends an awful lot on the total environ­
ment and the total environment is much 
more than just art forms. I like to think of 
people as art fonns. I think the human-
ness of our entry space is what the aes-
ili('ti( of it is all al^out. 

Al l too often prima donna artists and 
architects, or prima donna pastors have 
notions of what their congregations are 
going to like, and so they buy these art 
forms from so-called liturgical catalogues 
cUk I they put them up on walls. You have 

all kinds of things there and (people are 
expected to enjoy them and to relate to 
them. It has to come the other way 
around. The theology, the fiersonality 
of the assembly has to be studied, and 
where those [people are at should deter­
mine the kind of aesthetic of that particu­
lar entry way. Thus some of the things 
we're really talking alxjut then are the 
needs of the fjeople, and the needs of 
the people are extremely imfxjrtant. If 
you have an Hispanic-American assem­
bly, you are not going to put up Polish 
folk art any more than you wou ld sing 
Polish hymns during the service. The 
idea here is that what you find in your 
area should l)e an expression, an exten­
sion of who the [)eople are. Anything else 
is going to fail. 

Now you say, wel l Lincoln Center ex­
pressed the needs of practically every-
Ixxly. In a sense this is true because 
everybody going there is tuned in to 
o|)era in one way or another—either out 
of curiosity or out of love for it, and so 
there is a common denominator. This is 
not always necessarily true alx)ut (:)eople 
who go to church on Sunday. There are 
a lot of people going who really don't 
want to go. The Roman situation is, of 
course, that we're almost obliged to go, 
at least that is what the church is teach­
ing. The reasons why [X^ople go to churc h 
are also to l)e taken into consideration. 

What alx)ut the environment and what 
can be done to help (people feel com­
fortable—I like to keep this humanist 
thing in mind because that is extremely 
im|X)rtant. When ()eople get out of their 
cars, presuming that most drive to 
c hurch, what is the first ex()erience they 
have when they leave their car in the 
parking lot? Is there somecjne to help 
them park their car? I can't see any rea­
son why with all the young f)eople that 
we have in our parishes why we can't 
get them involved in directing traffic if 
there is a large parking lot. Because of 
elderly |)eople, inclement weather, 
handicapped jiersons, {Deople drive their 
cars up to the front door of the church; 
the high school kids or young adults 
could then drive the car to the parking 
lot. In a sense a valet system, and I wou ld 
say that's a real kind of hospitality. Let's 
say you are walking from your car, from 
the parking lot to the church —what kind 
of transition is there? Is the parking lot 
just a huge land acre wi th white lines on 
it? Or is some landscape architecture in-
volvecl? Are there islands wi th trees and 
bushes and flowers and things like that? 
You are counting dollars now—land­
scaping costs, maintenance, etc. You're 
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right —we've got to pay for that some­
how, but what's the value of it? What 's 
the worth of it? Once we stop spending 
money on things like that, we're not too 
serious about worship to begin w i th . Are 
the walks lit? Are the walks safe? D o the 
walks have railings when there are 
grades? Are there people outside the 
( luirc li? 

Now as you approach the bui ld ing, 
what do you see? Is it the same o ld church 
building that needs to be painted? Is it 
the same type of church bui ld ing that 
just doesn't l(X)k inviting? Or i^erhaps 
you do something on the outside of the 
church occasionally? You wou ld be sur­
prised at what hanging a forty-fcx)t archi­
tectural banner down the front of the 
church, alongside each spire or what­
ever—if you can imagine an old tradi­
tional c h u r c h - m i g h t do to invite (people 
to enter. Can you imagine what a kiosk 
on the outside of the bui ld ing might do 
to announce all the programs that are 
going on in the church? Does this seem 
a bit idealistic? What church has so 
many programs that they w o u l d need an 
outside kiosk to announce them, much 
less a bulletin board inside? But these are 
things that tell the publ ic that there is 
something excit ing about this particular 
bui lding, and w e are either convinced of 
that or we're not. 

We've already agreed that in most of 
our assembly halls you are either in or 
out of them, or the vestibule space is 
very narrow and this is really too bad. 
What we must do is look for ways to ex­
pand and brighten our present vestibule 
areas. Use natural light. Use live l iv ing 
plants and flowers. Consider a conveni ­
ence ramp for handicapped persons. 
There are pastors in our Diocese w h o 
say we don't need these ramps. They 
don't know that it is now a U. S. law that 
every public bui ld ing has to have fac i l i ­
ties and ramps for the handicap[)ed. The 
claim is that we don' t have handicapped 
|X?ople in our parish. And I say d id it ever 
occur to you that they don ' t come be­
cause there are no facilit ies for them. 
Handicapped [Deople are go ing to go 
where they are welcome, and that just 
doesn't mean that you make it easy for a 
handicapped person to enter the church. 
What about once they are in the church? 
Perhaps you have an electronic door. 
Presuming that there are wheel-chai r 
persons, can they get in? Are al l o f your 
doorways wide enough? Roman Catho­
lics have reconcil iation rooms —I pre­
sume that you all have them by now. Are 
they accessible to the handicapped? 

You suddenly decide it's a good idea 
Cont . p. 30 
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THE CONGREGATION-
UNIQUE IN JEWISH LIFE 
by 
Dr . Randal l M . Falk 
Rabb i , The Temp le 
Nashv i l l e , Tenn. 

As you know, the theme of this con­
ference is the concept of uniqueness. 
And speaking of uniqueness, I guess the 
most unique thing about each of us is 
our sense of [personal identity. That re­
minds me of a story I want to share wi th 
you. 

It seems that Moses and Jesus became 
fast friends in heaven and there were 
many things that they shared, among 
wh ich was their love of golf. One day 
Moses and jesus decided to come to earth 
and play a round on one of their favorite 
golf courses. They came down, started 
out on the golf course and got to the sixth 
hole w h i c h was a water hazard. )esus 
was about to tee off on the sixth hole 
w i th a five iron. Moses said, "Jesus, this 
is a long hole. I think you really ought 
to use your driver or you are going to 
w i n d up in the water traj). Jesus said, " I 
have read that Arnold Palmer uses a five 
iron on a hole like this and I am going to 
use i t . " Moses replied, "A l l right, go 
ahead." So Jesus let go wi th a mighty 
dr ive, and he hit his ball squarely in the 
water trap. Moses said, " I told you it 
wou ld l)e like this, but don't worry, I'll 
get it for you . " So Moses proceeds to go 
over to the water hole, parts the waters, 
walks across on dry land, |)icks up the 
bal l , comt^s back and gives it to Jesus for 
the second try. People wait ing to tee off 
behind them have their eyes open like 
saucers, wondering what is going on . 
Jesus addresses the ball a second time 
and gives it a mighty swat right back 
into the water trap. He mused, "Arnold 
Palmer did it. I don't know how, but 
Arnold Palmer d id it this way . " Moses 
said, "A l l right, Arnold Palmer, I'll go 

•Address clelivere<l .it CRA Regional Conference, 
Nashv i l le , Tenn. 
Oc tober ]^)77 

over and get your ball once more for you 
but this is the last t ime." Jesus said, 
"Don ' t bother, I'll get it myself." So 
Jesus walked over to the water hazard, 
walked across the water, picked up the 
ball and came back. By this time the 
[Deople wait ing to tee off were beside 
themselves. One of them finally got up 
the courage to come over to Moses and 
say, "Tell me, who does that man think 
he is, Jesus Christ?" And Moses repliecJ, 
" O h , he is jesus Christ. The trouble is 
that he thinks he is Arnold Palmer." 

This problem of identity and unique­
ness is one that sometimes perplexes us 
all and yet gives us a sense of well-being 
in a community and in a group where 
we have a sense of distinctiveness. 

In terms of uniqueness, we each have 
our own application of values coming 
out of a tradition and a common heri­
tage. That ap(3lication is unique in itself. 
Al l of which is simply to say that though 
the values we share are in common very 
often, their application in different times 
and situations is unique. 

The uniqueness that I discuss with you 
tonight is not the uniqueness of {personal 
identity or the uniqueness of the values 
necessarily that we share or apply but 
the uniqueness of congregational life. I 
think that in our tradition the l̂ est way to 
try to develop this concept of uniqueness 
of Jewish congregational life is to start 
wi th the historical development of how 
we came to be a part of a community, a 
f)art of a culture and a civi l ization, in 
which we were a closely knit congrega­
tional unit. 

It all begins, as a matter of fact, at the 
foot of Sinai when Moses received the 
Ten Commandments, the moral law 
from God. According to a midrash, a 
storv intprnrpt,itinn whpn Moses brought 

these Ten Commandments down, he of­
fered them to the people. At first the 
(people couldn't accept them because 
Moses had been so long away that they 
had turned to worship the golden calf. 
Moses angrily destroyed the idol and the 
commandments. The second time Moses 
brought the Ten Commandments from 
Sinai, the people had had the op[X)rtu-
nity to consider what their way of life 
was to be, and how it was to be guided. 
They accepted the Ten Commandments, 
which outlined and summarized man's 
res|X)nsibility to God and to his fellow-
man. When the Israelites accepted the 
Ten Commandments as a covenant with 
God, they accepted it wi th two words, 
in an affirmation that I think is the cue to 
Jewish congregaticnal life. The two 
words are: Masseh V'nishma. Masse/7 
V'nishma simply means "we w i l l do and 
we w i l l hearken." Now what is so un­
usual about this that it l)ecomes the 
foundation for Jewish congregational 
life? The uniqueness of this affirmation is 
that it is a community resf3(3nse, a com­
munity ac(e()tance of covenant with 
God. In the early beginning of Jewish 
tradition, it was not a matter of the indi­
vidual accepting a one-to-one relation­
ship wi th God. This comes later in Jew­
ish history. We begin with an I-Thou 
relationship, in Buber's words, an l-Thou 
relationship with God and a whole com­
munity of people who are bound to­
gether by this covenant, which they ac­
cept as a way of life. It is in this context 
that we talk alx)ut Jewish congregational 
life and its uniqueness. The recognition 
that our primary relationship with God 
is a relationship as a part of a community 
of human beings. 

Now this community found its first 
congregational home somewhere around 
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950 B.C. when King Solomon fulfi l led 
the dream of his father, David, and built 
the first temple. You have seen pictures, 
I am sure, of what the first Temple might 
have iDeen, but when most of us think of 
the first Temple, we think of a rather 
overwhelming bui lding that was the 
awesome structure to which the people 
came to worship. Certainly in some ways 
I presume that it was. The Temple we 
know was the focal point for sacrificial 
worship. This was the way in wh ich this 
first congregation of Jews in their own 
house of worship res|X)nded to their Gcxi 
— by continuing the sacrificial worship 
that had l)egun in their wilderness wan­
derings. But sacrificial worship minis­
tered over by the Levites was not the 
only function that took place in the 
Temple. If you kx)k at the drawings of 
the early Temple, you w i l l find that in 
addition to altars to wh ich sacrifices 
were brought, there were a numter of 
other very interesting places wi th in those 
Temple walls. There were for example 
s|Decial meeting places, not only for men 
but also for women. Women didn't 
really count for much in those days, re­
ligiously speaking. They were, indeed, 
second-class citizens in the culture of 
that time. But wi th in the Temple gates, 
there was a sfDecial place at which 
women congregated so that they too 
could share a sense of fellowship. There 
were gates at which certain groups of 
men gathered, and there were gates that 
became traditional for other men to 
gather at, and there was a s(3ecial place 
within the walls where women gathered. 
This great and awesome first Temple, to 
which Jews from all over Palestine 
would bring their sacrifices, Ijecame the 
focal |X)int of their religious relationship 
atid also, from the earliest time, a place 
of fellowship. This is important, when 
you think in terms of synagogue life, that 
it be a place in which human beings 
found an identity wi th each other, found 
a place in which they could share the 
joys and the sorrows of their lives. And 
then there was one other spot wi th in that 
Temple structure that I think is imfXDrtant, 
and is a part of the historv of the devel­
opment of a unique congregational ex-
fjerience in Jewish tradition. There was a 
place to which the people brought the 
offerings that were to l)e for the poor, for 
the w idow, for the orphans. It was to this 
central area that their gifts were brought 
as they came to the Temple for the three 
pilgrimage festivals of the year. The first 
was the harvest festival, on wh ich our 
American Thanksgiving is based. The 
second, in the early spring, the Passover 

festival, which we celebrate through a 
community or a family dinner known as 
a Seder, and which is known in Christian 
tradition as the Last Supper that Jesus 
enjoyed with his disciples in the Up|3er 
Rcxjm. And then, third, at Shevuot, the 
Feast of Weeks, seven weeks after Pass­
over, when they came to bring their of­
fering from the barley harvest. And so it 
was, that when they came from all over 
the countryside to Jerusalem to bring 
their offerings, lo worship and to enjoy 
the fellowship of the festival, they would 
bring a portion of the offering, to be set 
aside so that those whcj needed it might 
come and share their lx)unty. This was 
an integral part of coming to the Temple 
- t h e feeling thai tfiey were sharing not 
in a sense of charity or almsgiving, but in 
the sense of Tzedakah. Tzedakah is an­
other Hebrew word, probably the closest 
word we have for charity, and yet it 
doesn't mean charity at al l . It means 
righteousness or justice because the con­
cept oi bringing a portion of their gcxxJs, 
a |X)rtion of that which God had be­
stowed upon them, was a sharing of that 
which had been given to them as stew­
ards of God's bounty. 

And so the Temple served a number of 
functions in those early days. It was, in­
deed, a place of worship. It was a plac e 
of fellowship. It was a place of study. 
And then the Temple fell in 586 B.C., 
conquered by Babylon and left in ruins. 
The Temple was destroyed and a gocxl 
segment of the Jiidean population was 
taken into exile to Babylon. There the 
Psalmist tells us that they sat on the 
shores of the river and wept over the 
loss of their Temple and their homeland. 
But they did more than that. They tou f i d 
a way to preserve Judaism away from 
the Holy Land of Promise. Under the 
leadership of the prophets of the exile, II 
Isaiah and Ezekiel, they worked through 
some of the dilemmas of dias|X)ra life, 
life away from their own nation and their 
own land. 

The first question was: could they re­
tain their loyalty to the GcxJ of Israel in 
a foreign land, or had He indeed as some 
nations have thought l^een conquered 
by the gcxls of the conquering nations? 
Their first affirmation of faith in GcxJ 
was a recognition that not He, but they, 
had lost their freedom for their failure to 
live by His moral law. Recognizing that 
He was still their GcxJ, how wou ld they 
worship Him? Could they worship H im 
with sacrificial gifts brought as they had 
brought them in the days of the Temple? 
On this, the priests were adamant. No 
sacrifices could l̂ e brought, they said. 

anywhere except to the Temple in Je­
rusalem. And so they had to f ind a dif­
ferent way of worship, a different way to 
relate to their GcxJ. According to tradi­
t ion, it was in the home of Ezekiel in 
Babylon that they first gathered for wor­
ship wi thout sacrifice. They gathered to 
repeat the Psalms that they had known in 
JucJea, Psalms that they had sung as they 
had come down from the hills to worship 
at the Temple in Jerusalem. And so they 
began their worship experience in Baby­
lon, in the home of the prophet, singing 
the Psalms that they knew. They tegan 
to pray without tenefit of sacrifice, to 
offer their prayers of praise and thanks­
giving, and their prayers of supplication 
as we l l , that they might return to their 
homeland and to their Temple. In the 
diaspora, in their first experience as a 
community outside the promised land, 
they began to discover the meaning of 
worshi|) wi thout sacrifice, and the close 
fellowship that could be found outside 
the Temple, using a home as a central 
meeting place. But their prayers were 
answered and 70 years later they re­
turned to Judea. They Ijegan returning in 
516 B.C. and by 480 B.C. the second 
large wave of returnees had come under 
the leadership of Ezra and Nehemiah. 
Wi th Ezra and Nehemiah they built their 
Temple, and at the second Temple, or 
the rebuilt first Temple, they reinstitutecJ 
their sacrificial worship. But they added 
something to it. They added not only the 
singing of the Psalms that they had en­
joyed by the waters of Babylon, and the 
prayers that they had begun to say in 
reaching out for a relationship w i th G o d . 
They added a third element to the wor ­
ship ex^ierience as a communi ty , and 
that was for the first t ime a study ex-
|)erience in worship. They l^egan to reacJ 
the Torah, the five books of Moses. It 
had somehow been col lected by an ed i ­
tor dur ing this |)ericxJ in our history, even 
though prior to this they had known the 
individual lxx)ks. Genesis, Exodus, Le­
viticus, Numl)ers and Deuteronomy. Fi­
nally these books had l^een editecJ and 
brought together, by about 450 B.D., 
and the Jews began a new experience to­
gether in communal worship. They be­
gan to study Torah. Accord ing to tradi­
t ion, as we understand it in the book of 
Ezra, on Mondays and Thursdays and 
Saturday mornings, they gathered to 
listen to the reading of the Torah. It was 
read first in Hebrew, in w h i c h it was 
wri t ten, and then translated into Aramaic 
so that those Jews w h o had been away 
so long and d id not understand Hebrew, 
wou ld understand the lesson of the day. 
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They l^egan to read sections, one sec­
tion a week, so that in the course of a 
year, they would complete the reading 
of the whole Torah. Why did they read 
the Torah, the Holy Scroll —why was the 
Torah read on Mondays and Thursdays, 
as wel l as on Saturdays? According to 
the sages, it was l)ecause those were the 
market days when the farmers came to 
jerusalem to sell their wares. Whenever 
they came to Jerusalem they visited the 
Temple. When the community gathered 
would become a time of study, as well as 
for prayer and for the fellowship that 
took place within those Temple walls. 

The Temple was rebuilt around 450 
B.C. and Judea was, for a brief time, once 
again an independent nation. That was 
shortlived because about 300 B.C. Alex­
ander conquerecJ Judea and brought his 
Hellenistic culture with him. From that 
moment on, Jews began to scatter, some 
going to Alexandria and forming a com­
munity there, some going to Rome, some 
to Babylon. By the year 70 A.D., when 
the second Temple was destroyed, Jews 
were l iving in most of the great centers 
of civil ization. They were far away from 
their Temple, even before it was de­
stroyed, and they had to come to terms 
wi th how they were going to survive as 
a community. What was there that would 
draw them together? What was there 
that wou ld be unique in their way of life 
as Jews? 

The first thing they decided was that 
they had to have something that held 
them together as a community. And so, 
the early synagogues of the diaspora 
came into be'mg. The synagogue had a 
three-fold pur|X)se. It came into l)eing 
first of all as a Bait-lin-Tefila, a house of 
prayer. Something special was added to 
Jewish tradition at this (X)int in our his­
tory. The community required a minyan 
in order to come together for worship. A 
minyan is a minimum number required 
for worship, and this gave a sense of 
communal resfx^nsibilily. You could not 
conduct a service in Jewish tradition in 
the synagogue unless there were ten 
men present (with apologies to women, 
they just didn't count in the minyan; in 
those days women did not have the 
same status as men in religious and cul ­
tural traditions). It had to be ten men. 
Why did they choose the number 10? 
There could l)e many different reasons. 
Some say it was because of the Ten 
Commandments, or l^ecause of the ten 
lost tribes of Israel, but the reason I like 
best is given by one of the rabbinical 
commentators: when Abraham saw the 
imminent destruction of Sodom and Go­

morrah, he was distressed even for those 
cities of iniquity. Abraham began to bar­
gain wi th God. "God, before you destroy 
these two cities, suppose you found fifty 
righteous men there, would you save the 
city for the sake of the fifty?" And you 
wi l l recall that God replied: "Yes, I would 
save them even for the sake of the fifty." 
And then Abraham really began to bar­
gain. "What if there weren't quite fifty— 
maybe there were only 45. Would these 
be enough?" And God replied: "Yes, 
even for 4 5 . " What about 4 0 - 3 5 ? Fi­
nally, Abraham reduced the number to 
10. "Wou ld you save the cities for the 
sake of 10 righteous men?" And God 
replied that even for 10 righteous men. 
He would save the city. Thus Abraham 
ended his bargaining with God. And so, 
according to our tradition, we require a 
minyan —a minimum number of 10— 
for even ten in prayer might save the 
wor ld . The real reason behind requiring 
a minyan, a minimum number, for a wor­
ship experience was to hold the com­
munity together, to give people a sense 
of responsibility to each other, that they 
come together so that those who wish to 
pray might have the required number to 
complete their service. This has l^een 
one of the very im|X)rtant reasons, 
th roughout Jewish t rad i t i on ; people 
made a special effort to come to their 
synagogue to pray, not only t)ecause of 
their individual need but because of 
their responsibility to the total commu­
nity. Today, in reform Judaism, though 
we aren't rigid about requiring a minyan, 
we do say that where a minyan is ex-
[x?cled, men and women together may 
form that minyan. The idea of seeking 
ten to make a fellowship is still very much 
a part of our heritage. 

First then the synagogue was a Bait 
ha-Tefila, a house of prayer, in which we 
recognize a communal responsibility to 
share in the worship exfx^rience. And 
then the synagogue traditionally has be­
come a Bait ha-Midrash, a house of 
study. The Christian tradition of reading 
Scripture as part of the worship ex|)eri-
ence undoubtedly comes from this Jew­
ish background of study as a part of wor­
ship l)ecause we recognize that only as 
we enrich our knowledge and our un­
derstanding of God and His universe 
through our study of Scripture do we 
truly fulfi l l ourselves in a growing rela­
tionship wi th God. And so a Bait ha-
Midrash, a house of study, is part of the 
synagogue experience. Finally, the syna­
gogue is a Bait ha-Kencsset, a house of 
assembly, a house of fel lowship, a place 
in wh ich we come together to celebrate. 
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because life is a joyous thing and in 
Jewish tradition, worship is a celebration 
of our relationship wi th life, wi th God, 
with fellowman. 

To come together to celebrate, to 
share our fellowship, is a very important 
part of the function of the synagogue. 
That is why on Friday evening you wi l l 
very often find that when you attend a 
worship service in a synagogue or tem­
ple, there wi l l be an Oneg Shabbat fol­
lowing the service. Oneg means joy, 
Shabbat the Sabbath. This is a time for 
fellowship, a time when over coffee and 
cake, we greet each other and perhaps 
make a new friend. 

The synagogue reflects in its architec­
tural design the three functions that have 
come down through tradition. There is 
the sanctuary or the chapel or both, the 
place of worship. There are the school 
rooms, the library, as places of study, 
and there is always the auditorium or the 
lounge, a place for gathering. 

What then is a Jewish way of life? A 
Jewish way of life traditionally begins 
by close residence to the synagogue. In 
Jewish tradition, throughout the ages to 
modem times, there were no large con­
gregations but rather the synagogue was 
a sort of neighborhood place of worship 

and of fellowship and of study. The syna­
gogue was traditionally small. It was inti­
mate. It was warm in its fellowship. I be­
lieve we have lost a great deal through 
the larger institutions of worship and 
study and fellowship. Although our tem­
ple in Nashville is by no means the larg­
est in America, it is significantly large to 
the point that we have to work very hard 
to maintain the original concept of the 
intimacy of the community that has al­
ways made Jewish congregational life 
unique. 

But whether it is large or small, essen­
tially it is a unique congregational life 
because of the foundation that it seeks 
to impart. This foundation —this philoso­
phy of life and religion —is best sum­
marized in three lines with which I wish 
to close - lines engraved on the wal l of a 
cave outside the Warsaw ghetto by an 
11-year-old Polish Jewish girl. You w i l l 
rememl^er the tragic days of Hitler's in­
vasion of Poland. Shortly after Poland 
was conquered, the word went out from 
the Nazi commander that all Jews were 
to be assembled in a certain section of 
Warsaw where previously a few thou­
sand had lived. Now a few hundred 
thousand would be gathered to spend 
their last days before transfer to a con­

centration camp or gas chamber. The 
one hope that remained for those who 
gathered in that Warsaw ghetto was that 
somehow, under the cover of night, they 
might successfully spirit their chi ldren 
under or over the wa l l ; that Polish [peas­
ants in the rural area might f ind them 
and protect them unti l the horrible night­
mare of the holocaust was over. It is to 
the everlasting credit of those Polish 
Christians who jeopardized their lives 
and the lives of their families by provid­
ing shelter for some of' those Jewish 
children; hundreds, perhaps thousands 
were saved. This one youngster was not 
savc^. She found refuge in a small cave 
and lived there alone for a few hours, or 
a few days, no one knows how long 
since she was dead when the al l ied 
soldiers of liberation came. 

But whi le she was l iving in that last 
earthly refuge, she wrote these three 
lines which summarized her faith. It 
stemmed from the first sanctuary of all 
in Jewish tradition —the Jewish home— 
which is indeed our first place of study, 
of prayer, of close fel lowship. Whether 
she learned it at her home or her syna­
gogue is not im(X)rtant. It is the unique­
ness of the summary that encompasses 

Cont. p. 30 
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THE INTERFAITH ASPECT 

Roman Catholics and Jews were al­
ways invited to participate in the Annual 
Conference on Religious Architecture, 
but only token participation was gener­
ated and the Conferences remained 
largely under the control of the CAGA 
and the DCBA of the National Council. 
However in 1967, the Guild for Reli­
gious Architecture (GRA) was able to 
obtain complete cooperation from the 
Roman Catholic Liturgical Conference 
(LC) as wel l as co-sponsorship from the 
Union of American Hebrew Congrega­
tions (UAHC) and as a result the 1st In­
ternational Congress on Religion, Archi­
tecture and the Visual Arts was held at 
the New York Hilton on an interna­
tional, interfaith basis. In the minds of 
some attendants it was a great success; 
in the opinion of others, the comparison 
of a church steeple to a phallic symbol 
was in very bad taste. Philip Johnson 
was there defending "monumental i ty." 
Dr. Marshall McLuhan, the main speak­
er, failed to show up, and the "Happen­
ing " at Judson Church in Greenwich 
Village was met with mixed emotions. 
Be that as it may, there were sufficient 
yea votes to spark other International 
Congresses-in Brussels in 1970, Jeru­
salem, 1973 and the fourth is scheduled 
for San Antonio in 1978. 

MEANWHILE, BACK AT THE 
RANCH . . . 

My memory of how the Interfaith Re­
search Center (IRC) was born is a bit 
hazy, but I believe it began with an 
American Institute of Architects Reli­
gious Building Seminar in 1964 at­
tended by AIA appointees, members of 
CAGA, UAHC, LC, DCBA. IRC was 
largely the brain child of the Rev. Scott 
T. Ritenour who was then Director of 
DCBA. However, his dream of pro­
curing $10,000,000 of foundation mon­
ey for IRC was never fulfil led. 

H O W THE GRA WAS BORN 

RolDert L. Durham, FAIA and Mi l ton 
L. Grigg, FAIA had been active for some 
time in an effort to obtain affiliate status 
from AIA for the CAGA. This was finally 
accomplished in 1966-67 and as an af­
filiate of AIA, the CAGA moved to be­
come interfaith and interdenominational 
in structure and membership. At this 
time the name of the organization was 
changed to Gui ld for Religious Archi­
tecture (GRA). 

WHERE DOES ASCA ENTER 
THE PICTURE? 

As mentioned above, the Christian 
Herald in conjunction with Elbert Con-
over was one of the sponsors of the 
CAGA. The Christian Herald published 
a magazine called "Protestant Church 
Buildings and Equipment," (C. Harry 
Atkinson, Editor) which was mailed free 
to over 200,000 ministers and laymen. 
Alan Schubert was responsible for ob­
taining the advertisments which made 
this possible. Mr. Schul^ert eventually 
left the Herald and began to publish a 
rival magazine, "Your Church," which 
was instrumental in founding a society 
that became something of a rival to 
GRA, although many of us belonged to 
both. This group, the American Society 
for Church Architecture (ASCA) spe­
cialized in Regional Conferences for 
clergy, laymen and architects which 
were very helpful to many church build­
ing committees. 

WHAT HAPPENS WHEN THE 
NATIONAL COUNCIL OF 
CHURCHES RUNS LOW O N FUNDS? 

Obviously, they cut ex|3enses. And 
what more logical place to cut than to 
eliminate the Department of Church 
Building and Architecture? When this 
occurred, Dr. Rolland H. Sheafor, Presi­
dent of the Board of Church Extension of 
the Disciples of Christ and a long-time 
member of the Executive Board of the 
DCBA, called an ad hoc meeting of the 
Board in lndiana(X)lis. It was his feeling, 
shared by many of us who had also 
served in the work of the Department, 
that there was a real need for this effort 
to be continued, particularly as it re­
lated to the sharing of common prob­
lems of the Denominational Executives 
who were charged with overseeing the 
lending of money and the building of 
churches. 

THE COMMISSION O N CHURCH 
PLANNING AND ARCHITECTURE 
- C O C P A 

The ad hoc group which met in In-
(lian.ijxjlis was invited by the late Dr. 
Wi l l iam A. Harrell of the Southern Bap­
tist Sunday School Board, to meet at 
their headquarters in Nashville, Tenn. 
some months later. At that time the 
group constituted themselves as the 
Commission on Church Planning and 
Architecture (COCPA). Most of the mem­
bers were Denominational Executives 
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f r om var ious Protestant bod ies , but 
there w e r e a f e w arch i tec ts , i n c l u d i n g 
Edward A . Sov ik , N i l s M . Schwe i ze r and 
H a r o l d E. W a g o n e r . 

W H O IS W E A R I N G W H O S E H A T 
A N D W H A T M E E T I N G ARE Y O U 
A T T E N D I N G ? 

W h a t h a p p e n e d to the o r i g i n a l C A G A 
and the m y r i a d o f o rgan i za t i ons w h i c h 
e v o l v e d a r o u n d it m a y be a m i c r o c o s m 
o f the count less bureaucrac ies in the 
A m e r i c a n G o v e r n m e n t . A lot o f us be­
longed to several o f these o v e r l a p p i n g 
organ iza t ions . I t h i nk Ed Sov ik b e l o n g e d 
to a l l o f t h e m ; at o n e t i m e he w a s even 
v i ce president o f the R o m a n Ca tho l i c 
L i turg ica l C o n f e r e n c e ! 

LET'S GET T O G E T H E R 

A l l o f the o rgan i za t i ons s h o w n o n the 
charts w e r e in e f fec t un i t ed in purfX)se, 
and the idea o f a n even tua l a m a l g a m a ­
t ion was pro|X)sed b y m a n y , but was a 
par t icu lar ob j ec t i ve o f Dr . H e n r y Lee 
W i l l e t , w h o for several years w a s the 
President o f the N a t i o n a l C o n f e r e n c e o n 
Rel ig ious A rch i t ec tu re (NCRA) . Th is 
was the g roup that h a d respons ib i l i t y 
for o rgan i z i ng a n d i m p l e m e n t i n g the 
N a t i ona l Con fe rence . 

THE INTERFAITH F O R U M O N 
R E L I G I O N , ART A N D A R C H I T E C T U R E 
- I F R A A 

The marr iage o f A S C A , C O C P A a n d 
GRA became o f f i c i a l o n January 1 , 
1978 and IFRAA w i l l have its f irst o f f i ­
c ia l mee t i ng at the 4 t h In te rna t iona l 
Congress o n Re l i g i on , Ar ts , A r c h i t e c t u r e 
and the Env i ronmen t at San A n t o n i o in 
M a y . FAITH & F O R M , p rev i ous l y the 
j ou rna l o f G R A , w i l l c o n t i n u e as the 
o f f i c i a l pub l i ca t i on o f IFRAA. 

POSTLUDE 

W e l l a n y h o w that 's h o w I r e m e m b e r 
i t , and I have been t o l d b y m y d o c t o r 
that I have a perfect m e m o r y . H e d i d f i n d 
some fau l t w i t h m y reca l l sys tem, bu t he 
insists that the m e m o r y is per fec t . But if 
a n y o n e wishes to take e x c e p t i o n to th is 
semi -h is to r i ca l d o c u m e n t , I b o w to su -
fDerior k n o w l e d g e . 

As I look back o n the past, a n d as I 
ho | )e fu l l y look f o r w a r d to o b t a i n i n g 
m a n y n e w commiss ions for the des ign 
o f n e w churches , I shal l be e te rna l l y 
gratefu l for the f ine f r iends I have m a d e 
in a l l these o rgan iza t i ons , a n d fo r the 
oppo r tun i t i es w h i c h they h a v e g i ven 
m e to par t ic ipate in th is fasc ina t ing b u s i ­
ness of re l ig ious a rch i tec tu re . • 

D ia logue-Cont . from p. 12 

thereafter. I'd rather b r i n g a n a rch i tec t 
in to a Roman w o r s h i p s i tua t ion w i t h gocx l 
p repara t ion to k n o w w h a t ' s g o i n g to g o 
o n and let h i m ex | )er ience it. I'd h o l d n i l 
sketches unt i l the very last if poss ib le , a n d 
if I c o u l d I'd gu ide the c o n g r e g a t i o n t o 
choose an architec t w h o is q u i c k e r o n the 
up take than the o n e y o u ' v e descr i l ^ed. 
Question: You 've l^een t a l k i n g a b o u t 
this dec lara t ion o f the cong rega t i on ' s 
fa i th , the wr i t ten p r o g r a m fo r the b u i l d ­
ing, o f w h a t is go ing to be d o n e in it a n d 
w h y . I t h ink this l^ecomes rather m o r e 
impor tan t in a c h u r c h b u i l d i n g t h a n a l ­
most any other , a n d I t h i n k this is o n e 
p lace w h e r e archi tects w h o are no t fa­
m i l i a r w i t h ei ther the t h e o l o g y o r the 
l i turgies o f a par t icu lar d e n o m i n a t i o n get 
o f f the track because the p r o g r a m w h i c h 
they have been g iven f r o m the cong rega ­
t i on m a y not real ly c o m m u n i c a t e w h a t it 
is that is g o i n g to b e d o n e in a space. 
The Rev. Doom: I w o u l d rather invest 
m y t ime in w o r k i n g w i t h the (people t o 
perfect their p rog ram, a n d w o r k i n g w i t h 
t hem so they can express the i r sense o f 
w o r s h i p to the arch i tect rather than ed i t 
the arch i tect 's des ign. I t h i nk th is is p r i o r 
w o r k that needs d o i n g . T h e o the r is c e n ­
sorship. The pr ior w o r k c a n be c rea t ive . 
I'd invest m y t ime that w a y . It is v i ta l t o 
educa te the congrega t ion . A n d I t h i nk it 
is the fundamenta l task o f p e o p l e in o u r 
f i e l d , the f ie ld of the d e n o m i n a t i o n a l 
consu l tan t . • 

Notes & Comments-Cont . from p. 5 

exjx?rience stated: " I arrived w i th precon­
ceived ideas as to what I wou ld get from this 
training and I got a great deal more. I knew I 
would find out more about deno.ninalions' 
and faiths' policies regarding their buildings 
and financial management. I had no concept 
regarding the skills I wou ld acquire or be ex­
posed to regarding problem identifying and 
solving; group dynamics w i th committees, 
and altitudes and disciplines required for a 
successful consultant. This continued educa­
tion experience was presented to us in a 
thoroughly professional manner." 

The IFRAA Board of Directors w i l l Ix? de­
termining the dates and locations for future 
such events. However, it is anticipated that 
over the next 24 months there w i l l be four or 
five such events held in other geographic 
areas so that all sections of the U. S. may be 
served. 

The Rev. Haro ld R. Walkins 
Secretary, IFRAA 
Indianapolis, Ind. 

Cont. p. 27 

Now, there's no reason for the 
churches you design to be without 
bells. 

S c h u l m e r i c h , A m e r i c a ' s only 
full-line bellmaker carries on a 
centuries-old tradition of crafts­
manship . . . in cast bells, carillons, 
electronic bell instruments, hand­
bells, towers and steeples. 

Give your church designs a 
new dimension—with Schulmerich 
bells. For complete catalog, mail 
coupon. 

1 

A church 
ulthotit bells 

islikea 
li^thouse 

iilffiout light 

Schulmerich 
Carillons,lnc. 

2031 Carillon H i l l , Sellersville, P A 18960 

Arch i t ec t 

F i rm 

Address 

C i t y 

Z i p Phone-

State-
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WILLE SnJDIOS 
MJ O M S IN GLASS 

10 €AST AAO^^tLAND AVENUG 
P H I L A D € L P H I A , PA. I91I8 

215 - 2 4 7 - 5 7 2 1 

SEATING 
WOODWORK 
STAINED GLASS 
MARBLE 
MOSAIC 
LIGHTING 
METALWARE 
SCULPTURE 
CARVING 
DECORATING 
MURALS 

A complete 
service for 
church 
interiors, 
both new 
and 

remod- I 
eling 

BRONZE BELLS 
Paccard - Fonderie de Cloches 

Annecy, France 

Thanks-Giving Square, Dallas. Texas 
Architect, Philip Johnson, New York 

Wri te or cal l Paccard - Fonder ie de Cloches 
USA Representat ive - Van Be rgen Be l l foundr ies , 

P. O. Box 18935, A t lan ta , Georg ia 30326 
404 - 261-1848 

MOSAICS 
One of the richest and most 

permanent wall mediums widely 
used in contemporary design. 

We are European-trained 
craftsmen engaged for over 25 
years by architects and decorators 
in the art of mosaics. 

Our studio is equipped with a 
large variety of smalti and marble 
mosaics—enabling us to execute 
any mural to your particular needs. 

Brochures and further infor­
mation upon request. 

CROVATTO MOSAICS, INC. 
1085 Y o n k e r s A v e . 
Y o n k e r s , N . Y . 10704 
9 1 4 / 2 3 7 - 6 2 1 0 



Notes & Comments -Con t . f rom p. 25 

Environment and Art in 
Catholic Worship 

Most corporate statements of any k ind, in­
cluding those thai emanate from official 
church Ixxlies, have been edited so much that 
they lose punch and have been wrestled wi th 
for so long that they sound tired. So it is news­
worthy that the Roman Catholic bishops of 
the United States, through their Committee on 
the Liturgy, have issued a punchy and vigor­
ous and forward-lcx)king statement on "En­
vironment and Art in Catholic Worsh ip . " By 
the time this issue appears, it w i l l be available 
in lxK)klet form from: Publications Off ice, 
United States Catholic Conference, 1312 
Massachusetts Ave., N.W., Washington, D. C. 
20005. 

In 1972 the bishops published a statement 
on "Music in Catholic Worsh ip" and the 
new lxK)klet is a companion piece relating 
environment in general and the other arts lo 
liturgical action. True to its subject, the pub­
lication wi l l appear in a form thai witnesses 
the same kind of care for design, ty|X)graphy 
and format that is customarily l^estowed only 
on content. 

For the breadth of its vision, for its seri­
ousness about a deep and thorough church 
renewal, for its concern wi th basic principles 
rather than blueprint directives, and for its 
clear confession of the church's need of hu­
man gifts, arts, crafts and the involvement of 
all the human senses in its worship—for 
these and other reasons, this document mer­
its the attention of all concerned w i th syna­
gogue and church buildings and w i th the 
liturgical deeds done therein, not merely of 
those w h o belong to churches in communion 
with Rcxne. 

Readers of FAITH & FORM should f ind it an 
exciting statement. Seldom has an official 
document ctemonstratecl the prophetic mis 
sion of the faith community more clearly than 
this bcK)klet does in its strong appeal for what 
some have called the "humaniza t ion" of 
liturgy, and in the rejection of past and pres­
ent ecclesiastical vicc»s of symbolic minimal­
ism, cultural rationalism, and an "ef f ic iency" 
that is inimical to celebration. 

Even the outline of the document is a ma­
jor step forward. It does not begin wi th a 
building. It begins w i th the l iving church, the 
assembly, the people, as the doer of liturgy, 
the primary symbol, the fundamental datum 
and reality in any celebration of praise. On ly 
after it discusses the inifxirtance of the as­
sembly of believers and its cl imate of hos­
pitality ck)es it move on to a space for this 
assembly, a bui lding, and then lo the furnish­
ings and objects used in sacramental wor­
ship. Perhajis nothing the statement says is 
more elcxjuent in witness to the essentials of 
a twentieth century church reform than the 
primacy it gives lo the assembly and the 
echoes of that priority all through its pages. 

Included in the booklet are the 107 para­

graphs of the statement, grouped under seven 
headings: 1) The Worship of God and Its Re­
quirements, 2) The Subject of Liturgical Ac­
t ion: The Church, 3) A House for the Church's 
Liturgical Celebrations, 4) The Arts and the 
Bcxly Language of Liturgy, 5) Furnishings for 
Liturgical Celebration, 6) Objects Used in 
Liturgical Celebration, 7) Conclusion. Notes 
on the statement fol low. Then an extensive 
section of illustrations concretizes the dcKU-
menl's thrust: 29 photographs of celebration 
spaces, furnishings, objects arranged wi th 
quotations from the text. Notes on the illus­
trations and then an index for the text con­
clude the publication. 

The Rev. Rotiert W. Hovda 
WashinBton, D. C. 

Sights and Sounds in Worship 
Early in the brisk morning as the sun 

f)eaked over the Sandia Crest and a hundred 
multicolored balloons danced across the 
clear blue horizon —a scene from a travel­
ogue kaleidescope? It very wel l could have 
l)een. Actually, it was the way each day be­
gan at the Hot-Air Balloon Festival and the 
October 1977 meeting of The Federation of 
Dicxesan Liturgical Commissions (FDLC) in 
Albuquerque, N.M. 

The theme of the conference, co-spon­
sored by The Roman Catholic Bishops' Com­
mittee on the Liturgy (BCD, was "Sights and 
Sounds in Worship." The environment and 
the rich heritage of the people there —essen­
tial comfX)nents for worship—were among 
the joys of hav ing the mee t ing in the 
Southwest. 

The speakers addressed themselves to ma­
jor areas of questions of sight and sound. The 
Rev. Wi l l iam Bauman spoke on " N e w 
Sounds -A New People," Dr. James Whi te 
explored "The Language of Space," Sr. 
Giotto Mcxjts gave "Symbolic Insights," The 
Rev. Richard Vosko discussed "Liturgy—The 
Interdisciplinary Minister to Counter-Cullure 
Festival," arxl The Rev. Eugene Walsh de­
veloped an "Evaluation of the American 
Liturgical Scene." 

The four days of the meeting were de­
signed to be truly the liturgical festival every­
one was talking about. Day one's theme was 
"The Gathering," Day two, "The Deepening 
of the Human Experience," Day three, 
"Touching the Div ine," and Day four, "The 
Mission." Basic workshops were conducted 
to flesh out the themes—music and dance 
workshops, a symposium on the environ­
ment of worship, etc. 

But the main concern of each year's meet­
ing is to conduct the business of the FDLC. 
The voting members of the FDLC had as their 
primary task the study of close lo seventy ac­
tion statements and statements of principle. 
The results of the voting become the annual 
work load of the FDLC Board of Directors in 
ccx)|jeration with the Bishops' Committee on 
the Liturgy. Many topics were voted u p o n -
these being divided into act/on and non-
act/on statements. An action statement is one 

speciALisTs 
forJ/Ua)CimumJimf'Jiesults 

• Ful l range of s izes for the 
smallest to very large 
interiors. 

• Matching equipment for 
all locations. 

• Exper ience in over 31,000 
installations. 

W r i t e for ou r b rochure " H o w 
to SeJect Y o u r E y e - e a s y 
Church L igh t ing " to assist in 
p re l im inary p lann ing . 

Request free Con tempora ry , 
Trad i t iona l or Co lon ia l Cata­
log based upon you r needs. 

P e r s o n a l c o u n s e l b y o u r 
qual i f ied l igh t ing special is i 
in your area ava i lab e. 

CHURCH 
U i i T B i e 
S H E B O Y G A N . W I S . .̂ :M)H1 
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that demands immediate attention by the 
Board of Directors and those to whom the 
posit ion statement is addressed. Thus: 

"That the National Catholic Conference of 
Bishops, Liturgy Commissions, Building Com­
missions and Art and Architecture Commis­
sions implement to the fullest extent existing 
and for thcoming documents (especially the 
BCL and FDLC companion volumes on art 
and architecture) on the environment for 
worship in their (Arch)dioceses by Decem­
ber 3 1 , 1 9 8 0 . " 

"That Diocesan Liturgical Commissions 
should promote the use of competent con­
sultants in all the arts so that the quality of 
the arts (environmental issues, selection of 
music, direct ion in dance) can be improved 
and guided by professionals." 

Among the non-action (statements of prin­
ciple) positions on environment were the 
fo l low ing : 

"That a goal in renovation or construction 
of church buildings should be to achieve a 
physical environment favorable to music as 
we l l as to the spoken word . Sound engineers, 
l i turgical consultants and musicians, as wel l 
as architects, ought to be involved in this 
p lann ing . " 

"That the total worship space should be so 
designed and prepared as to enable the wor­
shipping community to [)articipate most in­
timately in all the liturgies of the Church." 

The participants in the national meeting 
are representatives of the grass roots level — 
members of diocesan liturgy commissions. 
These people were challenged to develop 
work ing commissions on art, architecture 
and bui lding in their own dioceses to foster 
future progress in the area of environment for 
worship. 

The Rev. Richard S. Vosko 
Liturgy Center, Albany, N.Y. 

An Omission 
FAITH & FORM regrets that in the fall '77 

issue featuring the architectural award w in ­
ners at the Milwaukee Conference a credit to 
W i l l y 1. Malarcher of the Rambusch Co. was 
inadvertently omitted as Liturgical Design 
Consultant for St. Thomas More Parish Center 
in Cherry Hi l l , N.l. Our apologies to Mr . 
Malarcher and the Rambusch Co. • 

BOOK REVIEWS 

Church Monastery Cathedral, A 
Guide to the Symbolism of the 
Christian Tradition, Herbert Whone, 
Published in Great Britain byComp-
ton Russell, Ltd. 
Reviewed by: The Rev. Dr. A. R. Kretzmann 

Church of St. Luke, Chicago, III. 

There are literally hundreds of entries un­
der eighty-four general classifications. Having 
said that we have only added to the misin-
fonnation, confusion and shallowness which 
marks so many of even the best books on the 
subject of Symbolism, generally and speci-
cally. The book is quite reasonable and there­
fore we can recommend it to even the poorest 
church archi tect- f inancia l ly that is. 

The book is not intended for architects but 
for general reading by [jeople who are filled 
up wi th "seeing" and want to do a little con­
scious " look ing . " The real value of the book 
lies in the fact that the author deals wi th the 
historical facts associated wi th the words of 
symbolism and so gives us a chance toevalu-

weatherproof 

cast • cutout • fabricated • custom designs 
Let ter channe l must be 2 " d e e p to concea l In­
s ta l led letter w i th socke t f r om v iew. M i n i m u m letter 
he igh t 12". . . smal le r le t ters c a n be l igh ted by 
Le t te r -L l tes In channe l a t tached to let ters so that 
they f l ood wal l beh ind let ters w i th l ight . 

The patented, weatherproo f , shockp roo f , IOV2 vol t , incandescent 
lamps wi l l render years of t roub le f ree i l luminat ion at a f rac t ion of 
the power cost of o rd inary l i gh t ing . No glass to break . . . no cost ly 
t ransformers to rep lace . . . c o m p l e t e safety wi th IOV2 vol t power 
supp ly . . . years and years of se rv ice w i th the same lamps. Free 
est imates on your requ i rements In th is new era of l ight ing. Note : 115 
volt. 2 wi re co rd requ i red for each letter. 

DECORATIVE L E T T E R - L I T E S 
An ex te r io r bezel m o u n t i n g makes 
l e t t e r - l i t es , L15 l a m p s , IOV2 vo l t oper­
a t i o n , idea l fo r exposed l i g h t i n g 
serv ice . 

The V/2'' X ZVa' bezel secures the 
l a m p proper ly to t he ex ter io r serv ice 
of c rosses , le t te rs , or o ther decora­
t i ve use . Let ter - l i tes are a t t ract ive 
t o r y e a r s . Parameters are ident ica l 

w i t h t he exposed le t te r - l i te . Choice 
of red , green, a m b e r , b lue and clear 
are o f f e r e d . L a m p des i gned for 
70.000 hou rs serv ice. 

P h o t o s c o u r t e s y of J a y b o of M i a m i . D e s i g n e d by H a r o l d W a g o n e r a n d Assoc ia tes , P h i l a d e l p h i a , Pa . 
I l l u s t r a t i o n s h o w s M i a m i S h o r e s P r e s b y t e r i a n C h u r c h , M i a m i , F l o r i d a . m ^ ^ p p ^ B f M V I V S M B I i P M V i 

A$k for free catalog today! 10.14/La 
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ate the enormous spread of knowledge in­
volved in all those things wh ich we have 
come to accept as almost routine or common­
place. 

I challenge the best readers among our 
group to pick up the book and l)egin to look 
at the words themselves. Check: paten. Mass, 
mandoria, Last Supper, hearse, heraldry, sta­
tions of the cross, Star of David, glyph, swan, 
tabernacle and tavern, temple, choir. Have 
fun and happy reading. It may take a month 
to get the book from England but it is worth 
wait ing for. It is marked for 3.50 |X)unds 
sterling which can be charged off to a rich 
experience and is much more reasonable 
than a trip to the Westminster Book Store. 

Thomas Archer—Architect of the 
English Baroque, Marcus Whif fen, 
Hennessey & Ingalls, Inc., Los An­
geles, 1973 
Reviewed by; The Rev. )ames L. Doom 

Decatur, Ga. 

In Canaletto's views of London from the 
Thames the skyline just south of Westminster 
Abbey is broken by four clustered white stone 
towers, all alike. They are the extended turrets, 
two rising from each portico, of a Greek cross 
church, St. john the Evangelist, Smith Square. 
The two |X)rticos lead in not on the axis but 
on the sides of the congregation. Thomas 
Archer, the architect, has been given no more 
than a paragraph in histories of English archi­
tecture and is often forced to share that para­
graph wi th John James or John Nash. Yet he 
also built St. Paul's Deptford, w i th a circular 
tower rising from a circular port ico; and St. 
Philip's, Birmingham, a parish church worthy 
of being made the Cathedral of that large city. 
Archer should be better known. 

Marcus Whiffen has fi l led the gap wi th this 
monograph on Thomas Archer. He begins 
wi th a brief account of the man's life. The 
facts are few hut interesting. Whi f fen pro­
ceeds to discuss all of his buildings, churches, 
town houses, country mansions and garden 
pavillions. Whiffen then takes up those bui ld­
ings which have been attributed to Archer, 
though they cannot be proven his by docu­
mentary evidence, giving the pro's and con's 
for Archer's design in each case. The book is 
brief. Whiffen does not pad a paragraph. 

Archer came of a prosperous family. He 
could afford to spend four years in travel in 
Euro|x». He was the only English architect 
whose work shows the direct influence of 
Borromini. It would be fascinating to know 
where he travelled and w h o m he met. Queen 
Anne appointecJ him Groom Porter in 1705. 
If the job had once related to the stables,, it 
had evolved through supplying furniture for 
the royal palaces, into authority to license 
gambling places throughout the kingdom. 
Only Englishmen can explain the English. But 
the appointment gave him a secure income 
for life, and contacts w i th influential people 
at court. 

In 1711 Queen Anne appointed Archer a 
Commissioner to bui ld " f i f ty new churches 

in and about the cities of London and West­
minster and the suburbs thereof." The Com­
missioners did not hesitate to ch(X)se their 
own members as architects for the projected 
churches. Hawkesmoor designed five and 
Archer two. His originality in approaching 
church design was as evident as Wren's. His 
power to evoke the qualities of stone was dis­
played as boldly as Hawkesmoor's. His abil­
ity to develop curved and circular forms sur­
passed lx)th. 

Whiffen's conclusion: " N o other English 
architect infused more of the essential dyna­
mism of the Baroque into this work. In Archer's 
buildings the walls are never mere expanses 
of dead stone or brick. Indeed, in many of 
them one is scarcely aware of walls as walls 
at al l ; instead one's attention is held by what 
might Ix? described as the extracutaneous 
skeleton, made up of the classical elements 
of design, wi thin which they are containtxl. 
And in the best of them, such as St. John's 
Westminster—one of the masterpieces of 
English architecture—that skeleton is tremen­
dously al ive." 

The book is well-writ ten, we 11-designed 
and well-printed. The 66 illustrations are a 
judicious mixture of plans, elevations and 
photographs. One can only wish so objective 
an author would give the reader who may 
not be able to visit the sites more of his sub­
jective reaction to the buildings he discusses. 

Briefly noted: 

Problem Seeking: An Architectural 
Programming Primer, Wi l l iam Pena 
v^ith Wi l l iam Caudill and john Focke, 
Cahners Books International, Bos­
ton, Ma. 1977 

In his introduction to Problem Seeking: An 
Architectural Programming Primer, John M. 
McGinty, FAIA, National President AIA, 
writes: 

"Since the advent of organized architec­
tural programming some twenty years ago, 
programming has been characterized by a 
proliferation of methfxls, most of wh i ch are 
based on various relationships between pro­
gramming and design —often determined by 
personal design methods. Other methods de-
fiend upon the kinds of information required; 
and still others upon client attitudes and par­
ticipation. . . . Caudil l Rowlett Scott has used 
the problem seeking method for many years 
on many projects and is respected and ad-
miretJ for its pioneering work in program­
ming . " 

In the first chapter, "The Primer," the au­
thors state: "Programming involves an or­
ganized method of inquiry —a five-step proc­
ess: 1. Establish Goals; 2. Col lect Facts; 3. 
Uncover and test Concepts; 4 . Determine 
Needs; 5. State the Problem." 

THE 
MESSAGE OF T H E B E L L S . . . 
Ttie message of bells is well known, their pure melodious notes float over your 
neigfiborfiood, town or city. Bells produce personal response deep inside all of us. 
Tfiat response makes bells an effective way to reacfi your community. 

I.T. Verdin Company offers an unexcelled line of handbells, cast bronze bells and 
electronic bells. Each of these musical instruments are based on the precise art of bel 
making and old world craftsmanships to provide the ultimate in beauty and sound. 
I T. Verdin is renowned for excellence in quality and service since 1842. 

IT/. / /. 
VERDIN 2021 Eastern Avenue, 

C O M P A N Y Cincinnati, Ohio 45202 (513) 221-8400 
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This then is a " h o w to do i t" book on the 
|)rogramming method in architectural design. 
Its great value lies in its readabil i ty As a 
primer it uses visual aids to heighten under­
standing. No architectural library should be 
without it. 

Shared Facilities: The Mankato Cen­
ter, Ralph L. Belknap & Richard L. 
Critz, Religious Publishing Co., King 
of Prussia, Pa., 1977. 

A descriptive account and analysis of one 
of the l)est known contemporary experiences 
in the shared use of facilities. 

The authors have provided a comprehen­
sive review of all the elements involved in the 
successful undertaking at Mankato, Mn . Chap­
ter head ings - " W h y Share Facilities," - "The 
Planning Phase " - "De ta i l s Necessary for 
Success" — indicate the areas of concern, the 
problems to be dealt w i th and methods for 
handl ing them. Diagrams and plans enhance 
the value of the material. 

The authors have wri t ten: " I t has not been 
the intent of this booklet to imply that all 
churches should share space. In many cases 
it w i l l not be practical or [xjssible. Rather, the 
intent has been to raise awareness levels to 
the fact that there are many options for the 
future from which congregations may chcxjse. 
The im|X)rtant thing is to think seriously about 
our use of human, financial and natural re­
sources, all of wh ich are gifts of G o d . " 

Copies can be ordered by mail from Re­
ligious Publishing Co., 198 Allendale Rd., 
King of Prussia, Pa. 19406. • 

V o s k o - C o n t . from p. 19 

t o p u t c a r p e t i n g o n y o u r c h u r c h f loors . 
D o y o u k n o w w h a t c a r p e t i n g does to a 
hand icapfDed (person in a w h e e l cha i r 
w h e n h e o r she is t r y i ng to go to H o l y 
C o m m u n i o n ? T h e y just can ' t nav iga te 
o n a ce r t a i n p i l e carpet . W e have t o 
t ake these th ings in to cons ide ra t i on 
i n t e rms o f m a k i n g e v e r y b o d y feel m o r e 
c o m f o r t a b l e . 

O n e o f the th ings w e are d o i n g in o u r 
pa r i sh c h u r c h is schecfu l ing fami l ies . 
T h e r e is a f a m i l y o r a soc ia l un i t at e a c h 
e n t r a n c e at eve ry serv ice , and they are 
greeters . As a R o m a n Ca tho l i c I mus t say 
tha t Protestant chu rches have been m o r e 
success fu l at d o i n g th is than R o m a n 
C a t h o l i c c h u r c h e s have . The re is a q u a l ­
i t y o f h u m a n i t y here —of w e l c o m e . There 
is a n i n v i t a t i o n : g o o d m o r n i n g , h o w are 
y o u ? H e r e is a h y m n a l — h e r e is a p ro ­
g r a m — l e t m e take y o u t o a seat — c a n I 
t ake y o u r hat and coat — w o u l d y o u l i ke 
t o c h e c k them? W h a t does th is imp l y? 
T h a t w h e n y o u c o m e in to the c h u r c h 
t h e r e is a w h o l e t rans i t i ona l space. T h e 
v e s t i b u l e is no t just a n a r r o w c o r r i d o r - it 

b e c o m e s more o p e n . People enter and 
i t 's a p l a c e for t hem to m i n g l e - a p lace 
for t h e m to talk —a p lace for t h e m to get 
set t led —a place for t h e m to ready t h e m ­
selves for enter ing the ho l y o f h o l i e s - t o 
gather w i t h other [Decuple. Vest ibu le 
space o r entry spaces that urge (people to 
b u m p i n t o one another is not the k ind o f 
space that is go ing to create c o m m u n i t y . 
Peop le b u m p in to o n e another in N e w 
York C i t y i n subways, etc. , and it doesn ' t 
c rea te c o m m u n i t y necessari ly. The key 
t h i n g is that people d o need this k i n d o f 
t r ans i t i on , and if they d o n ' t feel that they 
need i t - w e l l , it 's because w e rea l ly 
haven ' t des igned ou r churches to express 
the need . 

W h y is it that so m a n y peop le d o n ' t 
take the i r hats and coats o f f w h e n they 
enter c h u r c h — w h y d o peop le c o m e late 
a n d leave ear ly and sit in the back? I 
d o n ' t t h i n k it's just a Roman p h e n o m e ­
n o n . It's because w e haven ' t taken t he 
f irst s tep to inv i te t h e m to get c o m f o r t ­
a b l e — t o get re laxed. Is there a nursery 
for the youngsters? Are there hosts a n d 
hostesses seeking to make peop le fee l 
w e l c o m e —that this is a g o o d p lace to be 
o n Sunday morn ing? Is there a recep t ion 
area? Is there a p lace w h e r e y o u can get 
a c u p o f cof fee o r a glass of o range ju ice? 

I 'm real ly t h r o w i n g out a l l these th ings 
— in te rms o f d i r e c t i o n , the aesthetic in 
te rms o f peop le—and the key w o r d is 
hosp i ta l i t y . Does you r space c o n v e y a 
no t i ce o f hospi ta l i ty and w e l c o m e ? 

I d o n ' t th ink I have thus far used the 
te rm convenience except in the case o f 
the handicapf^ed. W e have a chape l in 
o n e o f o u r shopp ing centers and it's r u n 
b y a b a n d of Franciscans, and y o u can ' t 
get i n there o n a Saturday a f te rnoon . Be­
fore the Franciscans put the p lace u p in 
the s h o p p i n g center , they asked the 
B i s h o p i f they c o u l d have a chape l there 
and he said yes, as long as you d o n ' t 
have mass o n Sunday. This was w h e n 
w e d i d n ' t have mass o n Saturday n igh t . 
T h e n t he rules in the Roman C h u r c h 
w e r e changed , and there was mass o n 
Saturday. The Franciscans have o n e 
eve ry hour — 4 : 0 0 to 1 0 : 0 0 p .m. in t he 
e v e n i n g . W e l l y o u can ' t get near t he 
p lace . Folks just k i nd o f stand there w i t h 
the i r s h o p p i n g baskets hear ing mass — 
a n in and ou t k i nd o f t h i ng—eve ry ha l f 
hour . W h e n w e d o this sort of t h i ng w i t h 
o u r c h u r c h designs — if the b u i l d i n g itself 
ind ica tes that it's an in aga in /ou t aga in 
q u i c k shower k i n d o f t h i n g — w e ' v e 
m a d e a mistake. In a sense it 's the re-
s[X)nsibi l i ty o f the professional to reta in 
c o n t a c t w i t h the c l i en t , but it is also his 
respons ib i l i t y to teach h i m . 

The re seems to be , in m y o p i n i o n , I'm 
g o i n g to use the phrase "e r roneous 
m o v e " to p lace the font up f ront , and I 
t h i nk the ra t ionale the R o m a n Catho l i c 
chu rches are us ing is that t he r i tua l n o w 
says that bap t i sm is to be c o m m u n a l . 
The re is n o reason w h y " c o m m u n a l " 
has to m e a n that it takes p lace dur ing 
mass o n Sunday. C o m m u n a l means that 
there is a good n u m b e r of peop le 
ga thered . It doesn' t have to be du r i ng 
the serv ice o n Sunday, and I th ink it's a 
s h a m e that w e sti l l have t o locate every­
t h i n g u p f ront in the cent ra l parts o f the 
c h u r c h . I w o u l d love to see us l^egin —in 
t em is o f n e w churches —beg in to design 
spaces w h e r e sect ions o f the chu rch 
have m e a n i n g . The cha l l enge to the de­
s igner is to a c c o m m o d a t e the assembly 
w i t h seat ing faci l i t ies that w i l l a l l ow 
t h e m to par t ic ipa te in a sect ion o f the 
l i turgy n o matter w h e r e they are seated. 
There is va l i d i t y to the theo log ica l sym­
b o l i s m o f bap t i sm as en t ry i n to the 
c h u r c h and I a m a p roponen t o f this 
w h e r e v e r |X)ssible, and I pro |X)se that 
the idea l p lace is at the en t rance to the 
c h u r c h . But it doesn ' t m e a n that peop le 
can ' t t u rn a round in thei r p laces a n d w i t ­
ness a bap t i sm tak ing p lace in w h a t w e 
w o u l d c a l l the back part of the chu rch . 

U n l i k e go ing to the opera house , un­
l i ke g o i n g to a shopp ing center , go ing to 
c h u r c h has socia l va lue but it has spir i ­
t ua l v a l u e - a n d i n the m o r e l i tu rg ica l re­
l i g ions , there is a s t rong s y m b o l i c lan­
guage and a st rong sense o f symlx) l ic 
r i tuals that take o n ce r ta in meanings. 
Thus the s ign i f icance of the "aesthet ics 
o f e n t r y . " • 

Fa l k -Con t . from p. 23 

al l that w e strive to ach ieve in a rela­
t i onsh ip w i t h G o d , w i t h the universe 
and w i t h o u r f e l l ow m a n . These are her 
w o r d s : " I be l ieve in the sun even w h e n 
it is not sh in ing ; I be l ieve in love even 
w h e n fee l i ng it not ; I be l ieve in G o d even 
w h e n H e is s i len t . " It seems to m e that 
this expresses it a l l . I be l ieve in the sun; 
I b e l i e v e in an order ly , pu rpose fu l , de­
p e n d a b l e universe. I be l ieve in love; I 
l^el ieve in the basic goodness o f man . 
A n d yes, I be l ieve in G o d even in times 
o f cha l l enge and o f hu r t ; I be l ieve that 
G o d l ives and G o d strengthens. " I be­
l ieve in the sun even w h e n it is no t shin­
i n g ; I be l i eve in love even w h e n feel ing 
it no t ; I be l ieve in G o d even w h e n He is 
s i l e n t . " Tha t is the beauty o f o u r t radi­
t i o n a n d o f our her i tage. • 



ARTISTS/CRAFTSMEN DIRECTORY 

Kultraum Gestalter Murals 

BRAHM, H. PETER 
715 Clifton Road 
Bethel Park, Pa. 15102 
412/835-0840 
Trained in Germany; Design 
and Creation of Cultic 
Apfx)intments in stone, wood , 
synthetic, glass, metal, 
ceramic and fabric. 
RIEGER, VAN & FRANCOISE 
80-23 57th St. 
RidgewoocI, N.Y. 11227 
212/386-9278 
Design of Cultic Appointments 
-Arch i tectura l & Decorative 
Arts. Educated in Eu rope -
active in U. S. since 1961. 

Lighting 

MANNING, R.A. 
R. A. Manning Co., Inc. 
1810 North Ave. Box 1063 
Shelx)ygan, Wis. 53081 
414/458-2184 
Design and Engineering 
Services Available. 
RAMBUSCH, V I G G O BECH 
Rambusch Associates 
40 W. 13th St. 
New York, N.Y. 10011 
212/675-0400 

Liturgical Furnishings 

MALARCHER, WILLY J. 
Rambusch Associates 
40 W. 13th St. 
New York, N.Y 10011 
212/675-0400 

REARDON, MARY A. 
12 Martin's Lane 
Hingham, Mass. 02043 
617/749-3942 
Design Consultant; Designer, 
Painter Frescoes, Murals, 
Portraits, Mosaics. Work in 
National Shrine, Washington, 
D. C. and San Francisco 
Cathedral. 

Sculpture 

HECHT, MARY 
279 St. George St. 
Toronto, Ont. M5R 2P9, 

Canada 
Bronze Scul|)ture 

Stained Glass 

ADAMS MILL GLASS, INC. 
3163 Adams Mi l l Road, N.W. 
Washington, D. C. 20010 
202/332-9417 
Stained, Leaded Glass; Etched 
Glass & Mosaics Restorations 
ALTABE, JOAN B. 
421 W. Ol ive St. 
Long Beach, N.Y 11561 
516/431-9156 
ART VIVANT, INC. 
173 Highridge Road 
New Rochelle, N.Y 10804 
912/632-8700 
Faceted Glass (Dallas de Verre) 
Designed & Fabricated by 
Henri Guerin, Noted French 
Artist 

CUMMINGS, HAROLD W. 
Cummings Studios 
The Windsor M i l l 
121 Union St. 
North Adams, Mass. 01247 
413/664-6578 
Architectural Glass, Leaded, 
Faceted, Auralian —Contem-
fxjrary and Traditional, New 
and Restored. 
DUVAL, lEAN-JACQUES 
Duval Studios, Inc. 
Scottsville, Va. 24590 
804/286-3990 
MILLARD, RICHARD 
Rambusch Associates 
40 W. 13th St. 
New York, N.Y. 10011 
212/675-0400 
Stained Leaded & Faceted 
Glass Restorations 
MOLLICA, PETER 
1940-A Bonita Ave. 
Berkeley, Cal. 94704 
415/849-1591 

Leaded Stained Glass 
THE GLASS HOUSE 
131 Townsend St. 
San Francisco, Cal. 94107 
415/957-1329 
Stained, Leaded & Faceted 
Glass; also Sandcarving. 

Synagogue Art 

ARON, GUNTHER 
The O ld School House 
Lamy, N.M. 87540 
505/983-3017 
Menorahs & Eternal Lights 

Textile Art 

ART VIVANT, INC. 
173 Highridge Road 
New Rochelle, N.Y 10804 
914/632-8700 
Aubusson Tapestries, Hand-
woven to SfDecifications from 
Your O w n Design or Designs 
Created by Contemporary 
Artists. 

EGOSI, LYDIE R. 
Art & Design Atelier 
Main St. 
Sag Harbor, N.Y. 11963 
516/725-1244 
Fabric Appl iqued Wal l Hang­
ings & Banners, Custom-de­
signed Paroches, Shu k han 
Cover, Chupah Canopies 
HANNASCH, MONICA 
c/o Baywindow Gallery 
P.O. Box 7 
Mendocino, Cal. 95460 
707/937-5205 

Wax Batik Wallhangings 

KAPIKIAN, CATHERINE A. 
11201 Marcl i f f Road 
Rockville, M d . 20852 
301/493-5597 
Appl ique Tapestry, Banners, 
Liturgical Design Consultant, 
Seminary Education 

The Artists/Craftspersons Directory is offered as a service to 
provide visibility to artists/craftspersons interested in re­
ceiving religious art commissions. 

We invite FAITH & FORM readers to avail themselves of the 
opportunity to contact directly the listed artists/craftspersons 
for further information. 
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STAINED G L A S S A S S O C I A T I O N O F A M E R I C A 

CRAFTSMEN OF MERIT 
T h e S G A A is a n o n - p ro f i t o rgan iza t ion established to 
encourage the f inest deve lopment of the ancient craft of 
s ta ined glass in c o n t e m p o r a r y A m e r i c a . O u r studio 
membersh ip is composed of o n l y those w h o have met 
the Assoc ia t ion 's requ i rements f o r excellence in craf ts­
m a n s h i p , i n teg r i t y , and business pract ices. A n y o n e of 
o u r more than seventy member studios w i l l g lad ly consult 
w i t h you on design prob lems and budget considerat ions. 
For q u i c k f o l l o w up ac t i on , send your request to ou r 
h o m e o f f i ce in St . Lou i s , M i s s o u r i . 

MEMBERSHIPS 
T h e S G A A c o r d i a l l y inv i tes you to j o i n , par t ic ipate in 
the ac t iv i t ies , and help p r o m o t e and advance the stained 
glass c ra f t in a w a y that can o n l y be accompl ished 
t h r o u g h g r o u p a c t i o n . I n f o r m a t i o n c o n c e r n i n g cnir 
Assoc ia t ion and its var ious memberships can be acquired 
frc")m o u r home o f f i ce . Those w h o wish to jo in and help 

suppor t our cause m a y become an Associate Member 
for an annual dues of $30.00. Membersh ip dues includes 
a subscr ip t ion to o u r p u b l i c a t i o n , S T A I N E D G L A S S . 

SGAA'S PUBLICATION 
Tubl ished qua r te r l y at the beginning of each season, 
S T A I N E D GLASS is a comprehensive magazine containing 
sources of supp ly , names and locat ions of our studio 
members, great co lor i l lus t ra t ions, technical i n fo rma t i on , 
art ic les, ed i to r ia ls , repor t s , b o o k rev iews, and much 
more, all relating to the field of stained glass. Subscription 
rates are SI0.00 per year, $12.00 outside the U. S. A . 
ORDER T O D A Y ! Send your remit tance, name, and 
address to S T A I N E D G L A S S , 2304 S i l h a v y R o a d , 
Va lpara iso , Ind iana 46383. 

HOME OFFICE 
Stained Glass Assoc ia t ion of Amer i ca , 1125 W i l m i n g t o n 
Avenue , Saint Lou is , M issou r i 63111. 

FAITH & F O R M INFORMATION REQUEST 
I request in fo rmat ion and brochures f r om the FAITH & FORM advertisers 
checked be low: 

Expires luly 1, 1978 

• Crovatto Mosaics • 
• [Design Furniture Group • 
• Fourth International Congress • 
• Gu i l d Hall • 
• Lake Shore Markers • 
• R. A. Manning Co. • 
• Paccard-Foncierie de CIcxrhes • 
• RambuschCo. • 

Raventos Internal'! 
Rohlf's Stained Glass 
Saucier Manufacturing Co. 
S( hulmerich Carillons 
Stained Glass ASSCK. of America 
I T. Verdin Co. 
Wi l let Stained Glass Stuctios 
Wintericl i 's 

Please send the following: 
• Subscr ipt ion for FAITH & FORM 

N A M E 

• IFRAA Membership Information 

ARCHITECT • 

OTHER • 
ADDRESS 

CITY STATE / IP SPECIFY 

PRODUCT & S E R V I C E 
INFORMATION 
REPLY 
CARD 

GUILD & CONFERENCE 
INFORMATION 


