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A TREAT IN STORE, 
November 7, 8, 9 
Duke Univers i ty , 
Durham, N o r t h Carol ina 

This southeast regional meeting 
sponsored by I F R A A , The Duke 
Endowment and the D i v i n i t y School, 
Duke University promises to be a 
well planned, wel l attended and 
stimulating event. The premier 
performance of a chancel opera, 
Lyman, dealing w i t h h o w people 
know God's w i l l opens the 
Conference. Bishop W i l l i a m R. 
Cannon wi l l be the first plenary 
speaker on Issues in Theology and 
Worship Relating to the Worship 
Environment and Dr . John Cook o n 
Stone Tent and Crystal Cathedral: 
Religious Priorities in Architecture w i l l 
be the second. The workshops w i l l 
be led by individuals we l l k n o w n in 
the f ie ld of art and architecture: 
Robert E. Rambusch, Theology of 
Assembly: Faith and Form; Jane and 
John Dillenberger, A Case Study: 
Ricfiard Meier's Building for Hartford 
Seminary; John Cook, ti t le to be 
formulated; Robert E. Cushman, 
Theology and Worship. Alber t Fisher, 
who is Director of the Rural C h u r c h 
Division of the Duke Endowmen t is 
the chairman o f the conference and 
Dennis M . Campbell , D i v i n i t y 
School, Duke Univers i ty is 
Consultant. Invi tat ions w i l l be 
for thcoming in the fa l l and inquiries 
may be made to the I F R A A off ice . 

THE RISE 
OF A PHOENIX 

The National Conference held May 
2-4 in Washington D .C . brought 
together architects, lay persons, 
artists and denominat ional officials 
concerned about the f u t u r e o f I F R A A 

i n a precarious economy. T h e demise 
of numerous art organiza t ions a n d 
periodicals was no t ed even as a 
r is ing de te rmina t ion was ev idenced 
that such w o u l d not be the case f o r 
I F R A A and Faith a n d F o r m . 
Members d i v i d e d i n t o w o r k s h o p s i n 
w h i c h strategies f o r su rv iva l w e r e 
discussed and the f u t u r e o f the 
organizat ion bra ins tormed. 
Enthusiasm soon sp i l l ed over i n t o : 

1) The establishment o f a 
membership team ( D a v i d 
Cooper and Richard Kalb) w h o 
w i l l develop n e w p r o m o t i o n a l 
material , broaden the leadership 
base, emphasize the services 
of fe red , create a local a n d 
regional ne twork , and target 
potent ial membersh ip . 

2) Election o f n e w off icers w i t h an 
expanded n u m b e r o n the Board . 

3) A recognit ion o f the dut ies o f 
Judi th M i l l e r as Executive 
Director. 

4) A re-evaluation o f audience a n d 
purpose o f Fai th a n d F o r m . 

5) A w o r k i n g session a n d f r a n k 
analysis of the f inancia l 
s i tuat ion. 

6) A n expanded cata loguing o f 
present and f u t u r e services to 
the architectural and re l igious 
communit ies . 

We were fu r the r encouraged w h e n 
Walter Ande r son repor ted that a n 
applicat ion to the Na t i ona l 
Endowmen t fo r a grant to re
organize our slide f i l e is s t i l l u n d e r 
promis ing considerat ion. W h e n 
David Meeker, executive vice-
president of the na t iona l A I A a n d 
our banquet speaker o f f e r e d the i r 
w a r m cooperation i n a va r ie ty o f 
areas, members lef t the Conference 
feel ing opt imist ic about the f u t u r e o f 
this in te r fa i th organizat ion. 

continued on page 23 

About the Cover 
Lawrence B. Perkins, distinguished architect was one of the featured speakers at the 

National Conference in Chicago. He drew onto a machine directly in front of him that 
transferred the images directly onto a large screen before the audience. He spoke of all 
the arts as vehicles of communication that manipulate people to feel what the artist 
wants them to feel. With his facile pencil he led us through an architectural history of 
the way man's religious emotions have been influenced by artistic genius. The artist 
consciously draws from an authoritative ambience and aims for individual contact. For 
example, he makes us stoop to enter not one but a succession of doorways, keeping us 
focused on a light ahead, until we are finally ushered into a space of great illumination. 
The manipulation of space is the architect's skill. Mr. Perkin's quick and clever 
sketching illustrated how pseudo-Gothic and Colonial churches are really synthetic, 
nostalgic answers to reassure people. The architect who is the true artist will respect his 
own unconscious and drudge up something only from himself. He is the custodian of 
people's feelings and can manipulate the environment in a myriad of ways to produce 
a planned response. 



The second, a n d f i na l . H o n o r a w a r d 
goes to: The Benedictine Mission House, 
Schuyler, Nebraska. Architects: Astle, 
Ericson & Associates, Salt Lake City. 

This is a large, new monastic 
complex, b r ing ing together w o r k , 
worsh ip , and a l l the other elements 
of l i v ing . It is imbedded in the r o l l i n g 
prairie—energy conscious and snug . 
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A Meri t award goes to the Loyola 
Academy, Willmette, Illinois. Architects: 
Pomnitz/Nelson, Chicago. 

A n 8,000 sq. f t . space that was a 
chapel was reconfigured to provide a 
whole series of new spaces, 
inc luding a room of variable 
functions (primari ly a chapel) fo r u p 

to 150, and a small chapel for the 
Blessed Sacrament. 

The new chapel spaces are 
refreshingly simple, nicely scaled, 
well-detailed, wi thou t presumption, 
but noble and handsome. The j u ry 
concluded that w i t h i n the o ld 
envelope, a complex problem was 
made to appear simple. Compromise 

is the nature of architecture, b u t 
here, one is not conscious of 
compromise. 

Li turgical proprieties are easily 
accommodated; the main r o o m has 
f lex ib i l i ty to serve various 
modulat ions of worsh ip , and also to 
shelter other k inds of assemblies. 
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Brixen and Christopher 

A Mer i t award goes to: Niinemaker 
Place at Westminster College, Salt Lake 
City, Utah. Architects: Brixen and 
Christopher, Salt Lake City. 

This is a carefully done piece o f 
inhabi ted sculpture, nicely sited in 
relative seclusion f r o m the campus. 
The interior is d iv ided in to quiet and 
open areas, p lanned fo r ind iv idua ls 

or small groups. Spacially complex, 
but coherent; and consistent despite 
s t rong sensual variety. Good 
architecture is not merely a good 
place to do something, but s imply a 
good place to be. A n d the ju ry 
expects that the students and others 
w i l l f i n d this l i t t le bu i ld ing a place to 
quicken and intensify their lives. 

Brixen and Christopher 

" 1 , . — 

A Mer i t award goes to: Immanuel 
Presbyterian C/iwrc/i, McLean, Virginia. 
Architects: Hartman-Cox, Washington, 
D.C. 

A new bu i ld ing for worsh ip and 
fe l lowship related to an existing 
white-sided colonial style structure in 
a very l o w density wooded 
residential suburb. 

W o r k done in an historical i d iom 
of ten results in parody. "Hi s to ry , " it 
has been said, "is not for imitat ion 
but for inspira t ion." The ju ry had 
misgivings about the too liberal use 
of dormers and the too literal detail 
of the white-painted pews. But 
otherwise, this project is imaginative, 
un inh ib i t ed , serious, hospitable and 
beaut i fu l ; respectful of the past and 
of the site, and responsive to the 
needs of worship . 

Robert 

Robert Lautman 

A f ina l Mer i t award goes to: Sf. James 
Episcopal Church, Salt Lake City. 
Architects (again): Brixen and 
Christopher, Salt Lake City. 

This is the t ransformat ion of a' not-
very-old church b u i l d i n g , the likes of 
w h i c h are scattered across this 
country, commonplace and d u l l . 
Such a place has been dealt w i t h 
courageously and energetically to 
become a l ive ly , flexible and gracious 

place. What was cramped and 
formalistic has become generous and 
lucid . Dayl ight ing has been vastly 
improved by the roof monitor ; we 
hope that the parish w i l l f i n d the 
funds to do as we l l w i t h the art if icial 
l ight ing. 

I n any artistic t radi t ion or school, the 
imaginative is fo l lowed by those w h o 
consolidate the new wi sdom. There 
is no novelty here, but a responsible 

craftsmanship in p lanning, i n 
structure and detail. The j u ry had 
some sense that the place is more 
opulent than is the monastic wont 
(consider the r ich carpet and other 
details of the church), but there is 
precedent. We also noted a 
misplaced tabernacle. But the 
consistency of the work , and the care 
that is apparent everywhere, are very 
convincing. 



The Abbey Siatned G(ass SttuBo 
McG(ougfiGn Estate, 

Incft icore^ 
DubGnS 

IrdancC 
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Ov^ 50 years established. 
Our work will be found in 

churches, cathedrals, 
and convents throughout 

the world, executed to 
the highest standards for 

which we have become 
renowned. 

t KiML 

^ Stained Gtass Wxxxdows 

- I 1 Antique Leaded Lights 
- • Stations of tfte Cross 

I FiBregtass Scidpture 

Enquiries to: The Irish Export Board, 10 East 53rd Street, New York, NY 10022 
Phone (212) 371-3600 

JOURi JOURNAL OF THE INTERFAITH FORUM ON REUGION, ART & ARCHITECTURE 



NATIONAL ART AWARDS, 
CHICAGO, 1981 
JURY: 

Dr . H e n r y Lee Wil le t , Chai rman 
W i l l e t Stained Glass Studios 
Phi ladelphia , Pa. 

Richard T. Feller 
Wash ing ton Cathedral 
Wash ing ton , D . C . 

Michael F. Le May, A I A 
Reston, Va. 

Mar jo r i e S. Cof fey 
Wash ing ton , D .C . 

W i l l i a m L . Mi l l e r , Jr. 
Na t iona l Ci ty Chris t ian Church 
Wash ing ton , D .C . 

FIRST PLACE 
Erika C. Lewis 
Athens, GA 
Visitation 
Mixed Media 

SECOND PLACE 
Jean Graham 
Iowa Ci ty , l A 
Prayer Bowls: Touch and Levitation 
Clay 

T H I R D PLACE 
Judy and John Dioszegi 
Liz Hoy ing 
Highland Park, I L 
Tongues of Fire 
(Immaculate Conception Church)j 
Wood and Organza 

F O U R T H PLACE 
Eugene M . Geinzer, S.J. 
Washington, D . C . 
Chalice and Plate 
Chalice—Ebony 
Plate—Mahogany 

t 



H O N O R A W A R D 
W i l l i a m Saltzman 
Minneapol is , M N 
Jacob's Ladder 
Stained Glass 

H O N O R A W A R D 
D a v i d M . W a n n e r 
H a r t l a n d , W I 
Son of Mary 
Stone 

M E R I T A W A R D 
Mar ia L . T u f f e l o s 
West C a l d w e l l , N . J . 
Love Feast Flask 
Fine Silver E l ec t ro jo rm 

MERIT A W A R D 
M a x w e l l M . Chaya t 
Mont ice l lo , N . Y . 
Torah Breastplate—BwrM;>i^ Bush 
Torah C r o w n — B u r n i n g Bush 
Bronze/Sterl ing Si lver Plate 
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THE CHICAGO CONFERENCE STUDENT 
COMPETITION IN ARCHITECTURE 
The focus of the project directly 
corresponded to the theme of the 
conference. Change or Decay— 
"The need for churches to evolve 
relative to the socioeconomic 
characteristics of their 
neighborhoods." The competition 
was based on the design of a 
multi-use high rise building 
whose program included a 
reUgious facitity. Altering the 
concept that the church is a 
remote facility used only on 
Sunday for worship, to a church 

that becomes an integral and 
active part of the daily lives of 
the occupants, tenants and 
shoppers within this facility. 

Graduate students from the 
University of IlHnois at Urbana/ 
Champaign participated in the 
competition, and along with 
Professors Jack S. Baker and Hub 
White spent nine weeks 
synthesizing the program, 
evaluating the local environs, and 
developing creative solutions. 

3 ptare oi w V i * ten 
THE CHURCH IN THE URBAN ENVIRONMENT 

JURY: 

M r . Haro ld Wagoner, F . A . I . A . , Chairman 
Haro ld Wagoner and Associates 
Dr . Dona ld J. Bruggink 
Western Theological Seminary 
M r . Bruce Cedargreen, A . I . A . 
(Project Architect: One Magnificent Mile) 
Skidmore, Owings and Merr i l l 

Father Michael E. Komechak, O.S.B. 
Il l inois Benedictine College 

1 • 

FIRST PLACE 
Michael Andrejasich 

10 



r/ / / / / / 

SECOND PLACE 
Paul Degenkolb 

S I T E Loeey P L A N 

A CHURCH IN THE 
URBAN ENVIRONMENT 

T H I R D PLACE 
Karen Sundmacher 

C M U P I C M S T R E E T L E V E L L O W E R L E V E L 

H O N O R A B L E M E N T I O N 
Brian Chavis 
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WHAT ARE THE REA 

Edward Larabee Barnes has been cited 
as one of the most important architects of 
this generation. After studying with 
Walter Gropius and Marcel Breuer in 
Cambridge, and Wurster, Bernardi and 
Emmons in San Francisco he established 
his own practice in New York City. In 
1980 his firm was awarded the highest 
honor the AIA can bestow, recognizing a 
firm "which has consistently produced 
distinguished architecture for the last ten 
years." The jury for the Louis Sullivan 
Award called his buildings "uniformly 
sensitive to their surroundings, restrained 
in their use of materials, thoughtful and 
clear. Long before other architects were 
talking about post-modernism, Bames 
was demonstrating the importance of site 
and setting in his designs." A large 
audience of IFRAA members and friends 
was at once charmed and moved by the 
elegant simplicity of his address at the 
Indianapolis Art Museum, a part of 
IFRAA's program at The Christian 
Theological Seminary which Mr. Barnes 
built. 

Cathedral of ihe Immaculate 
Conception, Burlington, Vl. 

In the town where I live there is a 
church—it could be Lutheran or 

^ Catholic, Presbyterian or 
5 Episcopalian—there is no sectarian 
3 clue. This church is built of dark 
3 b r o w n br ick w i t h a sort of copper 
g mansard roof. There is a vestigial 
? steeple, really a mast w i t h a cross, 

^ and there is some stained glass 
under an A-frame roof. Inside the 
sanctuary one can detect the 
catalogue approach to church 
fu rn i tu re ; standard dark b rown pews 
w i t h Gothic ornament on the ends. 
Even the stained glass has a stock 
look. But the sanctuary does not 
dominate . A r o u n d it are meeting 
rooms, offices, a multi-purpose 
room, a library, a communi ty 
ki tchen, and much more—so that the 
whole complex looks more like a 
school than a church. It sits 
comfortably w i t h its o w n ample 
park ing lot in a comfortable suburb 
invo lved in communi ty affairs seven 
days a week—a true community 
center. 

I n hundreds and thousands of 
neighborhoods across the country 
this picture is repeated—the same 
social service and the same 
comfortable architecture. But tonight 
i f we are to talk about Ar t , and 

Windows, Cathedral of the 
Immaculate Conception, Burlington, Vt. 

Christian Theological Seminary, 
Indianapolis, Indiana 

Architecture, and Religion, we must 
ask, "Wha t is missing?" 

I remember a day in Chartres w i t h 
b l o w i n g cumulous clouds outside. 
W h e n the sun li t the great w i n d o w s , 
all that blue glass w i t h bits of ruby 
g lowed a dazzling crystalline piercing 
g low that l i t the whole cathedral. 
A n d then a cloud passed, and the 
blue glass became deep and dark, 
g l o w i n g l ike the depths of the sea— 
and I thought of de profundis . 

Once on a summer evening I 
c l imbed the Acropolis and suddenly 
was confronted by the Parthenon 
standing in horizontal golden 
sunl ight . I t is a wreck—the 
Parthenon—and yet everyone w h o 
climbs that h i l l is instantly overcome 
by i t . I walked around i n the evening 
l ight , stood between the swell ing 
columns, stooped to sight along the 
steps and see their subtle camber, 
and then walked back to take it all in 
again. H o w was it possible that such 
a derelict could breath today w i t h 
such proximate Hfe? What was the 
spiri t that moved those ancient 
architects? 

A n d what about the Shinto shrines 
in Japan? I have never been there. 
But I have looked at wonde r fu l 
Japanese photographs. What inspired 
the priests to rake the sand, to mark 
the entrance w i t h such a simple 
gateway, to tenderly nourish the 
landscape so that architecture and 
garden are truly one, to jo in the 
w o o d w i t h such loving care, and to 
make those quiet places w i t h i n 
where the space f lows endlessly 
between screens? 

Perhaps it is unfair to point to 
great monuments. I do it because we 
all k n o w them. The same point could 
be made w i t h thousands o f 
anonymous works f r o m all time and 
f r o m all around the wor ld—works 
where the motivat ion of the artist 
was t ru ly spiritual. A n d this, of 
course, is what we miss so much 
today—work that is t ru ly spiritual. 

N o w I think we all know that in 
order to have great architecture there 
must be a great architect and a great 
program. The program describes 
what the client wants to have built 
or, better, how the bu i ld ing should 
pe r fo rm. Neither architect nor 
program are enough alone. The two 
must interact. 

Moreover, the program and the 
architect exist w i t h i n the culture of 
their t ime. The architect may be a 
genius—a Michelangelo or a Frank 
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QUESTIONS? 
Lloyd Wright , but w h e n v iewed in 
the perspective of history, even the 
great ones are still an extension of 
their period. A n d the program is not 
just a wr i t t en l ist of requirements by 
the client. The program also is an 
extension of the culture of the 
period. For example, i f our culture 
today is materialistic, this inevi tably 
affects the program. A n d if our 
culture today is becoming more 
spiritual, this too w i l l affect the 
program. So w h e n we seek a formula 
for religious A r t and Architecture, 
remember—the artist, the specific 
program and the prevai l ing culture— 
all are parts of the equation. 

It is very d i f f i cu l t to sum u p our 
contemporary cul ture. Certainly, I 
am not able to do i t . However , I 
suggest that our culture is pluralistic. 
In an existentialist society, the center 
does not hold . A n d the church, as so 
of ten in the past, marshals its forces 
to provide a bu lwark . 

It seems that the church today has 
three realms of act ivi ty. 

1. The church as a c o m m u n i t y 
center. 

2. The church as a mora l court. 
3. The church as a place of 

worship . 

Let us look at these realms o f 
activity and consider the architecture 
they might generate. 

I have already touched on the 
church as a communi ty center, as a 
vehicle for social exchange, as a sort 
of neighborhood extended fami ly . 
The fact that this humanis t ic 
direction parallels the w o r k of many 
secular organizations f r o m Boys 
Clubs, to schools and various 
counseling services i n no w a y d ims 
the importance of this realm of 
activity. 

In New York we have St. Peters, a 
church buil t into the huge Cit icorp 
complex on Lexington and 51st 
Street. This is the most extreme 
example of the church as a 
communi ty center that I k n o w of. 
Some of you may k n o w of others. St. 
Peters not only has a part icipatory 
l i turgy, but also invites rock groups, 
guest lecturers, even f u n d raisers for 
diverse causes such as the 
Philharmonic to use its premises. As 
a result, the bul let in board looks like 
T o w n Hal l . Something is always 
going on , and attendance in one 
f o r m or another has boomed. 

Such humanizat ion of our churches 

is necessary and admirable. But it 
means that they w i l l tend to look as 
much like communi ty centers as 
places of worship. As the mission 
becomes secular, so too does the 
architecture. 

The second realm of activity is 
moral guidance—the church as a 
moral court. A l l religions (or nearly 
all) take on the question of social 
behaviour, and Christ iani ty, i n 
particular, is most concerned w i t h 
right and wrong , w i t h judgment , 
punishment, repentance, and mercy. 
At b i r th , death, marriage and, most 
important ly , in everyday l i fe , the 
church provides moral stabili ty, a 
foundat ion for society. 

What k ind of architecture does the 
realm of activity suggest? 

Perhaps using the phrase "mora l 
court" is pu t t ing it too s imply . A n d 
yet, when we think of the " w o r d " , 
the "lesson", the sermon, and the 
pulpi t , we th ink of an architecture 
that is clear and unambiguous. Light 
sunny space like a N e w England 
church. Structure w h i c h is honest (to 
use a moral word) . The architecture 
is rational and balanced—an 
expression of permanence. Unl ike 
the mult ipurpose communi ty hal l , 
the moral court is a r oom for 
ind iv idual reflection as wel l as 
general meeting. Unlike the 
communi ty hal l , the mora l court has 
religious overtones. 

The f inal realm of act ivi ty—the 
church as a place of worship—is the 
most w o n d e r f u l of all and the most 
d i f f icu l t to describe. Worsh ip is 
central to our subject, for worsh ip 
includes art and music, ceremony 
and celebration, and other things like 
awe and mystery and fa i th . Worsh ip 
is recognition of the most universal 
t ru th . Unlike other animals, we 
humans sense God, though we do 
not see h i m clearly. A n d so the 
architecture of worship is not entirely 
rational. It is of ten mysterious or 
instinctive. There is of ten a sense of 
something beyond. One thinks of the 
illusive glass of medieval cathedrals, 
of the illusionistic vaulted ceilings of 
rococo churches, of the endless 
assymmetry of Le Corbusier's chapel 
at Ronchamps and, of course, of all 
the elements of the l i turgy i tself— 
including, sometimes, candles and 
incense and plainsong. 

I am not arguing for obscurantism. 
But I am making a dist inct ion 
between the rational and the 
emotional, between the lef t side of 
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the brain and the r igh t , be tween the 
material and the sp i r i tua l . Fai th is 
not reasonable. A n d great art is not 
reasonable. So a place of w o r s h i p is 
not down-to-ear th l ike a c o m m u n i t y 
center, or luc id l ike the m o r a l cour t . 
It is a place that suggests the i n f i n i t e . 
A n d this is something that great 
artists and composers somet imes do. 

What about the state o f 
architecture? A n d the state of m i n d 
of architects? Do w e have creative 
architects w h o can answer i f the 
churches call fo r places o f wor sh ip? 
W h o can express awe, mys te ry , 
celebration, and fa i th abstractly i n so-
called "bricks and mor tar"? Here it 
must be said that most architects, 
both as indiv iduals and in f i r m s , and 
most architectural schools are 
focused on tangible results. O u r 
technology is advanced. O u r social 
awareness is acute. We can b u i l d 
l ighter, th inner , more r ap id ly than 
ever. We can plan factories, schools, 
colleges, housing and w h o l e t o w n s . 
A l l this is teachable, explainable , 
feasible, and f inancia l ly r e w a r d i n g . 
We architects pr ide ourselves o n 
being func t iona l . The j u r y i n the 
architectural school, and the b u i l d i n g 
committee o f the church are b o t h 
concerned w i t h " p r o b l e m s o l v i n g " — 
h o w to span a roof e f f i c i en t ly , h o w 
to engineer f o r energy e f f i c iency , 
h o w to design fo r alternate energy 
sources, h o w to design f o r m a x i m u m 
flexibility in the mul t i -pu rpose r o o m , 
h o w to provide good w o r k space i n 
the offices, h o w to p lan p e w s f o r 
s i t t ing and kneel ing, and so f o r t h . I t 
is almost as i f the juries a n d b u i l d i n g 
committees were unable to ta lk o f the 
real questions—questions o f 
proporHon, scale and l igh t , ques t ions 
of abstract meaning. There are 
abstract painters l ike M a r k R o t h k o 
w h o have painted myster ious 
canvasses that suggest a w o r l d 
beyond this immedia te w o r l d rea l i ty . 
There are composers w h o o p e n u p 
the heavens. We need architects w h o 
w i l l s low d o w n and design, no t 
c o m m u n i t y centers or mora l cour t s , 
but places of w o r s h i p whe re i n some 
abstract w a y w e sense the mirac le o f 
creation. Such were the object ives i n 
Greece and France and Japan. 

I t seems to me that today b o t h the 
church client and the church archi tect 
should t ry together to focus o n the 
main event and not get lost i n d a i l y 
practicality. 

They have, af ter a l l , a G o d g i v e n 
oppor tun i ty . 

*An address given at the Indianapolis Art 
Museum as a part of the IFRAA regional 
conference. 



THE INDIANAPOLIS CONFERENCE 
STUDENT COMPETITION 

A Cooperative Architectural 
Project: Seminary students from 
Christian Theological Seminary, 
Indianapolis; Graduate School of 
Theology, Anderson College, 
Anderson; and Architectural 
students. Ball State University, 
Muncie, Indiana. The problem to 
be met jointly was planning a 
program and designing a master 
plan for a beginning church. 

Chai rman : Isham E. Crane, Church 
of G o d , Dept . of Bu i ld ing Faculty 
Sponsors: Dr . Ke i th Watkins , 
Professor of Worsh ip ; Dr . John 
Her t z , Professor of Design 
Archi tecture; Dr . D w i g h t 
Grubbs , Professor of Theology. 

i 

Professor John Her tz , College of Architecture, BSU, Joe 
Crane, Church of God , Anderson , Judge, Steve 
Montgomery , winner First Place Design A w a r d , Marc 
Cornett, w inne r Four th Place Design A w a r d . 

FIRST PLACE 
Steve Montgomery 
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T H I R D P L A C E 
Bob Glusenkamp 

SECOND PLACE 
Greg Nowesnick 

1 
- 4 

JURY: 
Kenne th A . Eng lund , A I A , President 
Indiana Society of Archi tecture; 
James S. A n n e l i n , Disciple Board of 
Church Extension; Ken Carpenter , 
A I A , Professor of Archi tecture , BSU; 
Dick L . Gibson, A I A , Mar t inda le , 
Tourney and Gi lson Inc. Fort Wayne ; 
Jack Wells , A I A , Professor o f 
Archi tecture BSU and Isham Crane, 
Chai rman. 
Details concerning the compe t i t ion 
and design concepts can be obta ined 
t h r o u g h the I F R A A office. 
Photographs th rough the courtesy o f 
Dona ld E. Mi tche l l , Public Relations, 
Disciples of Christ . 

H O N O R A B L E M E N T I O N 
A n n a Waggoner and Jim M i l l e r 

FOURTH P L A C E 
Marc Cornet t 
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THE UNIVERSITY OF MICHIGAN STUDENT 
COMPETITION IN ARCHITECTURE 
While many architectural 
competitions involve hypothetical 
projects, a recent student 
competition at the University of 
Michigan centered on designs for 
a project that will eventually be 
completed. Dana College in Blair, 
Nebraska invited students of 
Professor S. Glen Paulsen to 
create designs for a combination 
Chapel and Fine Arts Center. 
IFRAA was a co-sponsor of this 
competition. 

JURY: 
Dr . James G. Kallas, President of 

Dana College; Eugene L . Meyer, 
Executive Director of College 
Relations; Dean Robert C. Metcalf, 
F . A . I . A . of the College of 
Architecture and Urban Planning; 
Dav id Osier, F . A . I . A . , A n n Arbor; 
Kent Johnson, A . l . A . of Bloomfield 
H i l l s , M I and Marshall Fredericks, 
Danish consul to Michigan and a 
wel l known sculptor. 

P R O B L E M - A Fine Arts Center and Chapel for a Small College. 

FIRST PRIZE-Todd Goldste in 
" A closely integrated p l a n n i n g 
solut ion, we l l situated to provide a 
mal l v iew f r o m O l d M a i n . Scale, 
fo rms and character are very good. 
The chapel is part icularly we l l done. 
The entrance to the theatre is rather 
t ight , but relates w e l l to the campus 
mal l . The parking deck is impractical . 
Terraced park ing w o u l d be better. 
The project strengthens the campus 
by p r o v i d i n g a focal point and 
linkage between several isolated 
bui ld ings on the lower eastern edge 
of the campus." 
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SECOND PRIZE-Joanne Alber t 
" A n excellent solut ion w i t h the 
chapel separated f r o m the Fine Ar t s 
facilities. The bu i ld ing elements 
could have been off-set to create 
more visual excitement. The galleria 
was not carried far enough. The 
chapel tower is too low, but the 
concept is excellent. The project in 
general has great potent ia l . " 

HI PI • ! 
• i> mt mm M 

N O R T H a ^ T O N 

T H I R D PRIZE-Trace M o i r 
"This solut ion was admi red f o r the 
way i t separated the elements in to a 
cluster of l o w , w e l l p ropor t ioned 
bui ldings. Construct ion could be 
easily phased. Posi t ioning of the 
bui ldings i n f r o n t of the l ibrary was 
questioned. Excellent h a n d l i n g of 
glass i n a bo ld way . Planning, f o r m s 
and character were we l l d o n e . " 

Jote: The three award winners 
ibove were selected f r o m a g roup of 
iix semi-finalists by a professional 

|ury representing IFRAA. The 
lembers were: Jack W. B r o w n 

L A . , Bloomfie ld Hi l ls , Mich igan , 
lobert G. Bell A . I . A . , Traverse Ci ty , 
iichigan, and Leslie D . T inkne l l 

L A . , Saginaw, Michigan . The 
>rofessional advisor was Robert H . 
.mor, architect. Grand Haven, 
[ichigan. 

Tie other student semi-finalists, w h o 
!ceived HONORABLE MENTION 
rere: Wi l l i am Amor , Dav id Bisbee, 

Ind John Davids. Saction ihnj uiMlra 
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TEANjv/fYERS^CHITECTURALni-ASS 

;rHE 

fiOLŷ HOOD 

Designers 
and nnakers of 
albs, chasubles, 
and stoles as 
well as other 
liturgical vesture 
and accessories. 

Write or call 
for a catalogue 
to The Holy 
Rood Guild, 
St Joseph's Abbey, 
Spencer, MA 
01562 

617 885 3^68 1 

THE 
MESSAGE OF THE BELLS.. . 
The message of bells Is well known, their pure melodious notes float over your 
neighborhood, town or city. Bells produce personal response deep inside all of us. 
That response makes bells an effective way to reach your community. 

I.T. Verdin Company offers an unexcelled line of handbells, cast bronze bells and 
electronic bells. Each of these musical Instruments are based on the precise art of bell 
making and old world craftsmanships to provide the ultimate in beauty and sound. 
I T. Verdin is renowned for excellence in quality and service since 1842. 

I T / / / 
V E R D I N 
COfVlPANY 

2021 Eastern Avenue, 

Cincinnati, Ohio 45202 (513) 221-8400 

S T A I N E D G L A S S 
W I N D O W S 

B A P T I S T R I E S 
& B A P T I S T R Y 

H E A T E R S 

S T E E P L E S 

ALL MOLDED 
OF F I B E R G L A S S 

Write for 
Free Color 
Brochure 

Inside-Outside 

WALL CROSSES 
Lighted 

or Non-Lighted 

£ 
A/C 214 657-6522 P.O. Box 210 

Henderson, Texas 75652 I 
18 



For over 50 years Stadelmaier of Nijmegen, 
Holland, has devoted itself exclusively to tfie 
art of designing and making vestments in 
artistic handembroldery and has gained a 
world wide reputation for unmatched beauty, 
quality and workmanship 

Tree of Life' 
Strong two-tone design, of elegant simplicity. 
A masterpiece of modern Curch-art. Available 
in all colours. Light-weight masculine material. 
45% wool. 557o trevira. 
Creativity in Liturgy is our pleasure and 
profession, You will like to wear a real SN-vest-
ment, as so many priests already do. 
We also design and execute handembroidered 
tapestries, stations of the cross, antependia. 
etc.. masterpieces of artistic needlework, 
original works of art. Please write us for free 
brochure with information and the address of 
your nearest SN-representative or dealer 

Stadelmaier-Nijmegen bv 
Box 1011 6501 BA Nijmegen Holland 

Tel. 0031-80-224384 

Cfvurches Grow 
wiih 

Sander ScaUng 

Make a "Welcome" statement for your place 
of worship. If membership growth Is one of your 
church's concerns, look at your seating. Call for 
a trained representative to show how Sauder pews 
or flexible seating can help. 

6 0 0 Middle St., Archbold, Ohio 43602 
C a l l tol l -free ( 8 0 0 ) 5 3 7 1 5 3 0 (In O h i o 8 0 0 - 4 7 2 - 2 7 2 2 ) 

SEATING 
WOODWORK 
STAINED GLASS 
MARBLE 
MOSAIC 
LIGHTING 
METALWARE 
SCULPTURE 
CARVING 
DECORATING 
MURALS 

A complete 
service for 
church 
interiors, 
both new 
and 
remod
eling 

31711 SOLON ROAD 
SOLON ( C L E V E L A N D ) , OHIO 4 4 1 3 9 

PHONE: (AREA C O D E 216) 2 4 8 - 2 9 0 0 
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MOSAICS 
One of the richest and most 

permanent wall mediums widely 
used in contemporary design. 

We are European-trained 
craftsmen engaged for over 25 
years by architects and decorators 
in the art of mosaics. 

Our studio is equipped w i t h a 
large variety of smalti and marble 
mosaics—enabling us to execute 
any mural to your particular needs. 

Brochures and fu r the r in for 
mation upon request. 

CROVATTO MOSAICS, INC. 
319 First Street 
Yonkers , N . Y . 10704 
914/237-6210 

Are you facing the problem of restoring or 
rehabilitating an older church or public 
building... and finding it difficult to 
locate proper sources and tradespeople? 
The Studios of Potente, Inc offers the 
professional services of unusually skilled 
craftsmen and talent to coordinate and 
complete even the most demanding and 
difficult restoration project. 

Fabrication of missing ornamental details, 
custom carvings and millwork. 

Ornamental metal work in traditional style, 
rebuilding lighting fixtures, refinishing. 

Painting, gilding, glazing, wood finishing. 

Mural painting and restoration. 

Stained glass repair and restoration. 

Potente will confer and consult with you to 
develop procedures and budget, then organize 

and implement your entire project. 

The Studios of Potente, Inc. 
914 6 0 t h St., K e n o s h a . W I S . 53140 

4 1 4 / 6 5 4 - 3 5 3 5 

E S T A B L I S H E D 1 8 5 7 
30 Joyce Drive 

Spring Valley, N.Y. 10977 
(914) 352-3777 

C U S T O M F U R N I S H I N G S 
S T A I N E D G L A S S • W O O D W O R K 
METALWORK • MOSAIC • M A R B L E 
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Comprehensive Services 
to 

STUDY 

PLAN 

DESIGN 

for 

New & Renovated Facilities 

Wight and Company, Incorporated 

Arctirtects/ Engineers/Sirveyors 

814 Ogden Avenue Downers Grove, Illinois 60515 312/969-7000 



^Depend tipon-. 

speciALisTs 
JorjMajCimumJimfJiesufts 

Largest selection of original 
designs to suit your 
architectural style. 
Quality materials and 
finishes. 
Proven lighting efficiency. 

Write for our brochure "How 
to Select Y o u r E y e - e a s y 
Church Lighting" to assist in 
preliminary planning. 

Request free Contemporary. 
Traditional or Colonial Cata
log based upon your needs. 

Personal counse l by our 
qualified Ughting specialist 
in your area available. 

CHURCH 

SHEBOYGAN, WIS. 

i 

I L 1 T ) T A I M { D 
I D E A S T M O R E L A N D A V E N U E • P H I L A D E L P H I A . P A . 1 9 1 1 B • ( 2 1 5 ) 2 4 7 - 5 7 2 1 

A R T I S T S - D E S I G N E R S 

M E T A L C R A F T S M E N 

TABERNACLES 
CANDLESTICKS 
CRUCIF IXES 

O R I G I N A L SCULPTURES 
STATIONS O F THE C R O S S 
ALTARS 

T E L - 201-843-1393 

C U I L D H A L L STUDIOS i n < 
141 BRIDLE WAY - BOX 174 - P A R A M U S , N.J. 07652 
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ARTISTS/ARTISANS DIRECTORY 

A C O U S T I C S 

P A O L E T T I , D E N N I S A . 
L E W I T Z , JOEL A . 
Paoletti /Lewitz/Associates 
Inc. 
40 G o l d Street 
San Francisco, C A 94133 
415/391-7610 
Comprehens ive architectural 
acoustics and sound system 
design services fo r proposed 
a n d exis t ing w o r s h i p 
facili t ies. 

G O L D A N D 
M E T A L W O R K — E N A M E L S 

D I N G E L D E I N , O T T O F. 
D inge lde in Studio , Inc. 
P .O. Box 606 
Cape Girardeau , M O 63701 
314/335-7812 
Des ign ing and p roduc ing the 
l i turg ica l needs by d r a w i n g 
o n f u n c t i o n , symbol ic 
mean ing and spatial 
condi t ions . 

W H I T N E Y , J O N A T H A N D . 
Rambusch 
40 West 13th Street 
N e w York , N Y 10011 
212/675-0400 
A r t M e t a l w o r k i n bronze, 
w r o u g h t i r o n , a l u m i n u m , 
steel. Restorat ion o f metal . 
G o l d a n d silver and 
ecclesiastical j ewel ry . 

L I G H T I N G 

M A N N I N G , R. A . 
R. A . M a n n i n g Co. , Inc. 
1810 N o r t h Avenue , Box 
1063 
Sheboygan, W I 53081 
414/458-2184 
Design and engineer ing 
services available. 
R A M B U S C H , V I G G O B E C H 
Rambusch 
40 West 13th Street 
N e w York , N Y 10011 
212/675-0400 
L i g h t i n g Consul tahon; 
deve lopmen t and b u i l d i n g of 
cus tom f ix tures and 
equ ipmen t ; h i g h bay 
d o w n l i g h h n g and accent 
l ighHng . 

L I T U R G I C A L DESIGN 
C O N S U L T A N T S 

I R W I N , K. M . 
Logos M E D I A t i o n s 
1213 H e n r y Street 
Berkeley, C A 94709 
415/527-1792 
Li turgical design consultant. 
Fabric collage hangings. 
M c G R A N A H A N , T H O M A S 
The Studios of Potente, Inc. 
914 - 60th Street 
Kenosha, W I 53140 
414/654-6665 
R A M B U S C H , ROBERT E. 
E A S O N , TERRY B. 
L I P T O N , JEFFREY 
Rambusch 
40 West 13th Street 
N e w York , N Y 10011 
212/675-0400 
Consu lhng on design of new 
churches. Renovations of 
interiors. Education process 
w i t h congregations on 
l i turgical changes. 

L I T U R G I C A L 
F U R N I S H I N G S 

B Y R N E , E D W A R D J., JR. 
Edward J. Byrne Studio 
135 Cher ry Lane 
Doyles town , PA 18901 
215/348-2577 

Studio specializing in the 
design and creaHng of 
l i turgical fu rn ish ings . Altars, 
fonts , mura l sculpture in 
clay, w o o d , metal and glass. 
E A S O N , TERRY B. 
Rambusch 
40 West 13th Street 
N e w York , N Y 10011 
212/675-0400 
Consul ta t ion , design and 
fabricat ion of fu rn i sh ings i n 
w o o d , metal , marble. 
Chancel, choir and sanctuary 
layouts. 
P O T E N T E , E. J. 
The Studios of Potente, Inc. 
914 - 60th Street 
Kenosha, W I 53140 
414/654-6665 
W A L T E R S , S T E V E N G . 
Gunder Church Furnishings 
Box 308. 
H u m b o l t , l A 50548 
515/332-2311 

SCULPTURE A N D 
DECORATIVE A R T 

G R O H , TERRY M . 
Ceramic Fabrications 
1001 N . 6th Avenue 
Maywood , IL 60153 
312/865-7541 
Experienced sculptor 
available for environmental 
and architectural 
commissions for the home, 
office, church and school. 
H igh and low relief large 
scale ceramic murals, 
mosaics, free standing 
sculptures, baptismal fonts, 
fountains and communion 
ware. Portfolio photos 
available upon request. 
H E C H T , M A R Y 
267 St. George Street 
Toronto, Ontar io 
Canada M5R 2P9 
416/925-7924 

Figurative sculpture, bronze 
and w o o d , large and small , 
indoor and out. O l d and 
New Testament, Greek 
mythology, Ind ian , general 
literature and portraits. 
N O R D I N , PHYLLIS 
Dimensions Unl imi ted 
4035 Tantara Road 
Toledo, O H 43623 
419/882-7822 

A w a r d w i n n i n g sculptor and 
liturgical design consultant. 
Sculpture, figurartve, 
abstract, all media, all sizes. 
Specialize i n church, office 
and outdoor works . Resume 
on request. 
RIEGER, Y A N & 
FRANSOISE 
15 Harbor Road 
Orient, N Y 11957 
516/323-2579 

Sculpture in w o o d . Stained 
Glass. Architectural & 
Decorative A r t . 
S O U T H E R N , LYNETTE D . 
St. Francis of Assisi 
Christian A r t Center 
P.O. Box 46 
Windsor, V T 05089 
802/674-2156 or 
802/674-6741 
One-of-a-kind religious 
sculpture, paint ing, 
enamelling. 

S T A I N E D GLASS 

BERA, J O H N E. 
John Bera Studios 
774 N . T w i n Oaks Valley 
Road 
San Marcos, C A 92069 
714/744-9282 
Chicago, I L 60626 
312/764-8090 

Architectural glass, stained, 
leaded and faceted—new, 
contemporary and 
tradi t ional . 
B Y R N E , E D W A R D J., JR. 
Edward J. Byrne Studio 
135 Cherry Lane 
Doyles town, PA 18901 
215/348-2577 

Leaded stained glass and 
faceted dalle glass w i n d o w s 
and walls i n various styles. 
C U M M I N G S , H A R O L D W . 
Cummings Studios 
The Barn 
182 East M a i n Street 
N o r t h Adams, M A 01247 
413/664-6578 
Architectural glass, leaded, 
faceted, aural ian— 
contemporary and 
tradi t ional , new and 
restored. 
D A N I E L H . J A M E S 
The Studios of Potente, Inc. 
914 - 60th Street 
Kenosha, W I 53140 
414/654-6665 
D U V A L , JEAN-JACQUES 
Gypsy Trai l 
Carmel , N Y 10512 
914/225-5644 
L O V E , M I C H A E L A . 
Rambusch 
40 West 13th Street 
N e w York , N Y 10011 
212/675-0400 
A l l k inds of stained glass; 
restorations; custom designs 
by staff arHsts; consultation 
on iconography. 
M O R G A N , M I C H A E L 
Creative Glassworks 
Internat ional 
401 N o r t h 4th Street 
Fairf ie ld , l A 52556 
515/472-8145 
Precision cut r ing w i t h i n 
unbroken sheets of stained 
glass a n d assembly w i t h o u t 
the use of lead. Custom and 
l imi t ed add i t ion works 
available i n the f o r m of 
w i n d o w s , screens, drop 

stained glass ceilings anc 
f ine art religious mosaics 
MYERS, JEAN T. 
Jean Myers Architectural 
Glass 
P. O. Box A G 
South Lake Tahoe, CA 
916/541-7878 
Architectural stained gl 
sand carved plate glass 

PHILLIPS , D O U G L A S 
Phillips Stained Glass St 
Inc. 
11610 Euclid Avenue 
Cleveland, O H 44106 
216/229-6008 
Stained, leaded and fac 
glass, etched & bevelled 
glass, mosaics, restorati 
P ICKEL, P A U L 
Conrad Pickel Studio, I i 
7777 20th Street 
Vero Beach, FL 32960 
305/567-1710 
Leaded and faceted staii 
glass, decralite blocks, 
etched and beveled glaj 
mosaics, carvings, sculj 
li turgical appointments. 
Contemporary and 
tradit ional . 
PLESSINGER, JOHN 
P A T R I C I A 
Glass of Fashion 
2364 Birch Street 
Denver, CO 80207 
303/355-9221 
Tradit ional church winJ 
l ight f ixtures and signs] 
R A G L A N D , RUSS 
Studio Stained Glass 
117 South Main 
Kokomo, I N 46901 
317/452-2438 
Leaded stained glass, 
and restoration. Com 
and li turgical. 
SATTLER, V . R. 
Fine Arts by V. R. SattI 
4845 Ballantrae 
Birmingham, M I 48010 
313/851-7938 
A l l architectural stainej 
glass. Expert painted 
restorarions. 
S A U L L , BARBARA 
Creative Stained Glass 
Studio, L t d . 
2533 Kip l ing Street 
Lakewood, CO 80215 
303/232-1762 
Custom designs and 
w i n d o w s of uncompr^ 
quali ty. Architectural 
stained glass, leaded, I 
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fted and etched glass, 
i temporary and 
l i t ional . 

I T H , D A V I D S. 
irles Towne Glass Studio 
I Savannah H w y . 
rleston, SC 29407 
766-3231 
i ia : Leaded, stained and 
ted glass; sand etching 
restoration. 
RR, PENELOPE 

VIFORT 
\itectural Stained Glass 
M i l l Street 
Rafael, C A 94901 
456-4660 
hington, D.C. 
esentative 
)66-8279 
temporary leaded glass. 
) M P S O N , V I C T O R C. 

l A Street, S.E. 
ary. Alberta , 
da T2G 2L6 
63-0341 
ted and leaded stained 

Faceted slab glass. 

W I L L E T E. CROSBY 
10 E. More land Avenue 
Philadelphia, PA 19118 
215/247-5721 
Archi tectural leaded, stained 
glass, faceted glass, etched 
glass, farbigem and mosaics 
and restorations. 
W Y S O C K I , ROBERT J. 
Stained Glass Associates 
P. O . Box 1531 
Raleigh, N C 27602 
919/266-2493 

Restorations, also stained, 
leaded, etched, faceted glass, 
contemporary and 
tradi t ional . Mosaics, w o o d 
and smalti . 

S Y N A G O G U E A R T 

D U V A L , JEAN-JACQUES 
Gypsy Tra i l 
Carmel , N Y 10512 
914/225-5644 
K L A S S , D A V I D 
136 West 24th Street 
N e w York, N Y 10011 
212/243-7633 

A r k doors, menorahs, 
eternal lights. Fabricating, 
casting and hammered relief 
work i n copper and brass. 
Write for brochure. 
MYERS, JEAN T . 
Jean Myers Archi tectural 
Glass 
P.O. Box A G 
South Lake Tahoe, C A 95705 
916/541-7878 
Architectural stained glass, 
sand carved plate glass. 
POTENTE, EUGENE, JR. 
The Studios of Potente, Inc. 
914 - 60th Street 
Kenosha, W l 53140 
414/654-6665 

R A M B U S C H , ROBERT E. 
Rambusch 
40 West 13th Street 
New York, NY 10011 
212/675-0400 
Design consultation and 
fabrication of Bema 
furnishings and A r t ; Stained 
Glass. 

B E I N E C K E , M A R Y A N N 
Textile Studios Inc. , at 
Hoosuck 
The Wall-Streeter 
26 U n i o n Street 
N o r t h Adams , M A 01247 
413/664-4992 
Textile Studios at Hoosuck 
creates yarns, colors, p u t u p , 
packaging and master 
colorcard i n a comprehensive 
sys tem—providing qua l i ty 
products and education to 
the serious designer, teacher, 
student and manufacturer . 
D I F F R I E N T , L O I S 
1018 B Canyon Road 
Santa Fe, N M 87501 
505/983-6908 
Fabric w a l l & Space 
hangings, applique, machine 
& hand embroidery. 
Vestments and paraments. 
Consultant w i t h extensive 
background i n symbol ism. 
K A P I K I A N , C A T H E R I N E A . 
Ar t i s t i n Residence 
Wesley Theological Seminary 
4400 Massachusetts Avenue , 
N . W . 

Washing ton , D . C . 20016 
301/493-5597 
202/363-2171 

A p p l i q u e tapestry, banners, 
paraments a n d vestments. 
L i tu rg i ca l des ign consul tant . 
L I P T O N , JEFFREY 
Rambusch 
40 West 13th Street 
N e w York , N Y 10011 
212/675-0400 
H a n d w o v e n and appl ique 
cus tom tapestries, w a l l 
hangings , vestments , 
f ron ta l s a n d paraments . 
L O C K W O O D , D I A N A W . 
The Symbol ic Shut t le 
496 lana Street 
Ka i lua , H I 97734 
808/262-4137 

H a n d w o v e n con tempora ry 
a n d t r ad i t iona l . Ecclesiastical 
and archi tec tura l 
appo in tmen t s . O t h e r n o n 
w o v e n textile techniques also 
e m p l o y e d . 
ROSS, G L O R I A F. 
21 East 87th Street 
N e w Y o r k , N Y 10028 
212/369-3337 
Tapestries 

OTES & COMMENTS continued from page 2 

AUGUSTINE, 
W)RIDA 
WpIONAL CONFERENCE, 
fuary 17-19 

s successful conference chose as 
erne. Bridging the Gap: Faith, 

and the Future. Leo and Carol 
rich and Elizabeth Conner were 

hospitable hosts that program, 
hops, and tour blended 
er to challenge a large 

tive audience. 

W r i b u t e 
rd has been received of a very 
1 honor given to Eric von 

mek, the first Australian 
er of our American Society for 
h Architecture and an 

rary member of IFRAA. Her 
ty. Queen Elizabeth II 

rred on him the honor of 
t Bachelor for his contribution 
hitecture and for service to 
unity and church. This means 
e should hereafter be 
ssed as Sir Eric von Schramek. 
are in his pride and send him 
e congratulations and best 

To the Readers of Faith and 
Form: 

The members of the Interfaith 
Forum on Religion, Art and 
Architecture join me in greeting the 
many readers of Faith and Form. 

In these troubled days there are 
few calming influences, but certainly 
two of them would be the steady 
acknowledgment of the Deity and 
the recognition of beauty in all its 
forms. 

Such is the message which Faith 
and Form tries to bring its readers, 
most of whom have a deep interest 
in both. I F R A A has as its goal the 
saluting of those designs which bring 
to their congregations a house of 
worship which reinforces the 
effectiveness of the message which is 
preached, which prepares the 
congregation to hear that message 
more effectively and to be moved by 
it—while at the same time 
responding with pleasure to an 
environment which answers their 
inner needs as a gathering place of 
the faithful. 

We ask that all of you help IFRAA 
in reaching this important goal. 

Cordially, 

Eugene Potente, Jr. 
President 
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W A S H I N G T O N , DC 

Manufacturers of Quality Church and 
Commercial Lighting Fixtures 

Contemporary 
Gothic 
Early American 
Romanistic 

CuLshall 
Lighting 

185 Charles Dr., 

Holland, Michigan 49423 

(616)396-8282 
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