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About the Cover. 
Cover. The imagery of architecture has always been closely represented with art symbols of human 
aspiration This drawing is by Cecilia Lewis Kausel from a photograph of King David by Antelami, 
Lombardy Italy ca 1180-1190 in W H \anson5 The History of Art Above the head of King David is a 
miniature of The Holy Family sheltered by Romanesque classic architecture The unsheltered 
woman is interpreted as a saint The rounded forms of domes and arches are perceived as 
representing God s protection of mankind The image of architecture in objects of art is repeated 
throughout history, a clear indication of the close relationship between the arts and architecture 
Ms Kausel has written a fvlasters thesis for MIT on The \mage of Architecture in Objects She lives in 
Wellesley Ma and has just completed edit ing a book for the Pan-American Health Organization 

This original drawing of the bishop and the vault was done as 
a pair of related forms to make the observation of a comple
mentarity between architecture and human figures, even to 
the liturgical headpiece of the bishop as it resembles the 
shape of the vault Church vestments often reflect the archi
tectural detail of their own time This is also by Cecilia Lewis 
Kausel 
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Inter faith Forum on Religion. Art and Architecture Award. Herman Hassinger F.A.I. A. Architect 

Only one company 
offered all the seating features 
St. Andrew's Church needed. 
"Mull i-purj)(>sc" is the ke\ word lor ihe 

new St. Aiulrew's ( l l u i r d K on Bhx k Island, 
Rhode Island. This handsonic (..ilholic 
( lunc i i |)r()\idt's lor n iaxinunn nsc ()rsj).i(i ' 
t i nongh Sander's nnicjne Flexible Scaling 
S\sieni oT l i .n( Iwood, n|)h()lslered, interl()(k-
ing nnirs. 

This combines the continnons seating 
ol | 3 e r n i a n e n t j)e\\s with the inovability and 
\ ai i«ible ai rangement of ind i \ idnal sealing 
nnits. Placed side b\ side, they inteilock. 
When not in use, they can be stacked so 
neatly thai eight slacked nnits take less floor 
sj)a(e than two side by side. 

Thus , the same l looi sj^ace can be 
used foi many dilFerenl purposes din ing 
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the (lav, simply by adding, removing oi 
lear ianging nnits. 

This versatility comes with no saci ifice 
of Sander quality, which makes for a most 
worshi j j ln l enviromnent. 

MixlLok mills mdhc coutuiudus sral-

inir like a pew. Can also he anaii^i/l 

in Kulni.s for in. 

Sauder Manufacturing Company/Archbold, Ohio 43502 
Gall toll free 1-800-537-1530 (in Ohio 1-800-472-2722) 
Makers of Quality Pews, Flexible Seating Systems 

and other Church Furniture 
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Notes and Comments 
Message from Michael F. LeMay, AIA, 
President of IFRAA 
The Inter fa i th Forum is evo lv ing i n to the un ique organizat ion it was mean t t o be We are 
growing, add ing new ta lent , l eade rsh ipand en thus iasm f rom the re l ig ious, arch i tec tura l 
and art commun i t i es . Our charge is the in tegrat ion of re l ig ion, art and arch i tec ture and 
the achievement of ef fect ive and meaningfu l space for al l faiths 

Af ter four or f ive years of s t rugg l i ng in i ts infancy t o ga in a foo tho ld o n th is i m p o r t a n t 
task. IFRAA has begun t o deve lop a dynamic program t o increase effect iveness, m e m 
bersh ip and v is ib i l i ty . Under the new 32-member Board of Directors and Execut ive 
Director Sally Ewin . we are aggressively seeking new membersh ip t h rough the p r o m o 
t ion of na t iona l , reg ional and local seminars, forums, and conferences; deve lop ing 
out reach programs as ava i lab le resources t o bu i l d i ng commi t tees ; and i m p r o v i n g 
v is ib i l i ty and c o m m u n i c a t i o n th rough pub l i ca t ion of newsletter and imp rovemen t o f 
our journal , Faith & Form. 

I look forward t o an exc i t i ngyea r of accomp l i shmen t , work ing w i th the Board and the 
m e m b e r s h i p Work ing together w i t h renewed en thus iasm, let us reach o u t t o embrace 
new concepts and resources so that we may respond t o the chal lenges before us. 

• Ezra Stoller/ESTO 

AIA Honor fi^ards 
Hart ford Seminary, Har t fo rd , CT by 
Richard Meier and Partners of New 
York City, and I m m a n u e l Presbyter ian 
Church, McLean, Va by Har tman-Cox. 
Washington, DC. were rec ip ients of AIA 
Honor Awards in New Or leans in May. 
The Har t ford Seminary b u i l d i n g is a 
sh in ing, wh i te ename led o n e of var ied 
shapes and levels tha t express its new 
and var ied purposes. Square panes o f 
glass used in d i f fe ren t c o m b i n a t i o n s 
l ight up the inter ior The jury praised its 
"d i f fe rent yet exqu is i te uses of natura l l ight , " no t ing that " the play of l ight o n the in tense 
forms and mater ia ls becomes a major e lement of the des ign." 

Immanue l Presbyter ian Church (see p h o t o in Spring. 1982 issue of Faith & Form) is a 
new sanctuary and f e l l owsh ip hal l added to an ex is t ing farm house tha t prev ious ly 
housed these fac i l i t ies. The jury's c o m m e n t stated: "The fe l lowship ha l l evokes an 
in t imacy cons is tent w i t h t he in fo rma l na ture of i ts func t ion , wh i le t he m o r e expans ive 
sanctuary achieves a sp i r i tua l sense th rough its vert ical i ty and ski l l ful use of l i g h t " 

Eighty Five Years of Craftsmanship 
The june issue of Pro^r^s/wArc^i f f f turc pays t r ibute to the Rambusch Company. New York, 
in an ar t ic le pra is ing its c o n t i n u i n g t rad i t i on in decorat ive crafts since the tu rn o f the 
century. "The reason we have surv ived, " says Viggo Bech Rambusch. pres ident , " is tha t 
we have evolved sty l is t ica l ly w i th the t imes . " The f i r m s first church c o m m i s s i o n was 
Latrobe's Ba l t imore Cathedra l , redecorated three t imes in sixty years, and as o f 1983 over 
9,000 re l ig ious s t ruc tures were fu rn ished w i th meta l work, mosaics, s ta ined glass, 
l i gh t i ng f ixtures and o the r a p p o i n t m e n t s They have now establ ished a specia l ized 
L i turg ica l Ar ts Depar tmen t . To ce lebra te i ts 85th Anniversary, the f i rm is o rgan iz ing an 
e x h i b i t i o n of its m a n y pro jec ts t o be shown at the Parsons School of Design in New York 
next December 

Errata 
Correct credi t for Chr is t Church Cathedra l , St Louis. MO, referred t o in the art ic le, 
"Shap ing Inf luences o f the ^O's," by Ni ls Schweizer, page 9 in the Spr ing issue, s h o u l d 
have read Burks and Landberg , Arch i tec ts . Epste in and Hirsch Archi tects, Inc. is the 
proper c red i t for Congrega t ion Or Ve S h a l o m . At lan ta . G A o n page 25 of t he same issue 

Continued on page 26 

ONfe^toP 
S H O P # W ^ F O R 
AufipHpflCH 

As an architecl. locating and specifying 
niaierials can take a lot of time and 
effort. Wouldn't it be convenient if y«)u 
had one place to inspect ever> product 
needed to BLILD or RENO\'ATE a 
church - all in a one-stop shopping 
environment? 
St. Paul's Church Mart is a unique and 
impressive showcase for ever>thing 
)X)u need-to design or renovate a 
church. The Mart di^lay-s prtxlucts 
and services of the nation's finest 
suppliers of ecclesiastical materials. 
Companies on displav- at St. Paul's 
Church Mart include: flooring; church 
pews; bells and carillons; signage and 
plaques; stained glass; replacement 
windows; pew coverings; fine carved 
glass; church renovation and interior 
design; exterior restoration; computer
ized acoustical anal>'sis; energv' 
consultation; cleaning services; 
security- sy-stems; metal plating and 
custom metalwork; and live foliage. 

For more information, 
please contact: 

St. Paul's Church Mart 
1117 Pendleton Street 

Cincinnati, Ohio 45210 
(513) 579-1922 

Hours: Monday-Friday 
10a.m.-5p.ni. 

Other times by 
appointment 

VERDIN 
COMPANY 

I .T . V E R D I N C O . 
D E V E L O P E R S 
2 0 2 1 E a s t e r n 
A v e n u e 
C i n c i n n a t i , 
O h i o 4 5 2 0 2 
(513) 2 2 1 - 8 4 0 0 
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ART IN 
ARCHITECTURE 
SYNTHESIS, 
lUXTAPOSITION, 
INTEGRATION 
by Kemcth xm Roem, AIA 

In the past f i f teen years we have seen 
s o m e i m p o r t a n t changes in archi tec
tu re Af te r f ive decades m o d e r n i s m as 

a s ty le and a t t i t u d e is be ing cha l lenged 
a n d a b a n d o n e d Its pure v i s ion of an 
a rch i tec tu re for a universal cu l tu re has 
b e c o m e recognizcxi as grossly nears ighted 
We have c o m e to realize t f ia t the grand 
i n t e n t i o n s o f an a rch i tec tu re that was to 
lead h u m a n i t y i n t o a new wo r l d fai led to 
unde rs tand t he d ivers i t y and comp lex i t y 
of man and his re la t ionsh ip t o his bu i l t 
e n v i r o n m e n t 

What is rep lac ing mo( fe rn i sm is not 
near ly as easy t o descr ibe o r categor ize 
Th is new arch i tec tu re wh i ch has c o m e to 
be known as p o s t - m o d e r n i s m is a react ion 
t o the a m b i g u o u s , austere and exclusive 
character of m o d e r n a rch i tec tu re Wh i le it 
is d i f f i cu l t t o ascr ibe genera l character is
t ics t o p o s t - m o d e r n i s m because of the 
b r o a d d ive rs i t y o f approaches , t he o n e 
cons is ten t concern is for the in t rcx fuct lon 
of ident i t y and m e a n i n g back i n t o arch i 
tec ture Arch i tec ts arc now t iv idly search
i ng for ways t o en r i ch t he env i ronmen t , t o 
m o r e ct^herent lv express the mean ings i>f 
thei r work and t o c l a r i t v i h t ' d i v e r s i t y and 
h i e r a r c h y (>l f u n c t i o i i s w i t h i n t h e i r 
bu i l d i t i gs 

These are exactIv t h i ' roles art per
formed as architect s handma iden through-

Ki'HMi'fl? von R(VnM isiU prcsnU in ('r/vci(('£?rtlii-
h\tun\l pnutiic in \ .ouisviHi\ KY Mr received his 
Master's degree in Architecture from Yale Univer-
sitijand has tauahtat IvthYaleand theUniversitij 
of Kenluckij He is also an independent stained 
alass designer and has completed more than one 
hundred commissions tf^roughoat the U S His 
ivorh has appeared in numerous publications as 
well as the books The Language of Sta ined 
Glass Robert S c u m and O r n a m e n t d l i s m 
hu Robert \ensen and Patricia Conwaij 

(Hit h istorv <)n(i it is to art that arch i tects 
are again re tu rn ing t o provide iust these 
qua l i t i es for their bu i ld ings 

However, the inc lus ion of art i n to a rch i 
tec ture is a tenuous process and does no t 
guarantee a successful result, for if it is 
d o n e inappropr ia te ly or w i th insensi t iv i ty 
t he result can be d i sma l , iust as was t he 
ma io r i t y of the 10th centur\ ' a rch i tec tura l 
art and ornament For it was the banal and 
i ns ip id work that b rough t the V iennese 
arch i tect Adol f Loos, w h o was o n e of the 
insp i ra tors of the modern movement to 
w r i t e that t o o rnamen t a b u i l d i n g s h o u l d 
be considered a cr ime in his t reat ise 
Ornament and Crime, of IQOH 

The fai lure of modern archi tects has 
shown, a m o n g o t h e r things, that t h e q u e s -
t i on is not whether to use art. bu t rather 
h o w art is used For the most part m o d e r n 
archi tects used or perhaps m isused art 
e i ther inappropr iate ly e ras a m i n o r c o m 
ponen t ('r<is ci s tu l t i f y ing to ta l o rder In 
the i r eagerness to abandon th(^ir imme
d ia te t rad i t ion they fai led to recognize the 
imp l ica t ions and complex i t ies of art's rela
t i onsh ip to archi tecture The issue, then 
w i t h mcxterns was the re la t i onsh ip be
tween art and archi tecture 

Histor ical ly there hcive been three pr i 
mary mtx ies o f re la t ionsh ip I xnween art 
and archi tecture They are si/n(ln'S/s—when 
.architecture seeks an ind iv idua l ly expres
sive qua l i ty general ly asscx ia ted w i t h art 
pr imar i ly in sculptura l terms juytaivsi-
tion—w'hcn art as independent en t i t y is 
counterpo ised w i th an archi tectura l en t i ty 
<inci nilctjrcfctf—when the art is an in tegra l 
componen t of the architec rural fabric 

The fathers of modern a rch i tec tu re 
I r<ink L loyd Wright, Mies van der Rohe 
and LeCorbusier. emp loyed art in each of 
these ways However, it is part ia l ly because 
of their m isunders tand ing of the in t r ica

cies of these re la t ionships that our gener
a t i on has been left w i t h l i t t le t rad i t ion 
f rom wh i ch t o learn or to con t inue 

Mcxtern art ists have con t inued art's 
ongc^ing quest for pure self-expression 
and have become a lmos t to ta l ly removed 
f rom work ing w i th in an archi tectural envi 
r o n m e n t As a result, they have no t con
t i nued or establ ished any t rad i t ion What 
we have been left are c>pportunit ies to 
redef ine t he ideas and means of expres
s ion in art 's future re la t ionsh ip to arch i 
tecture 

I w o u l d l ike t o d iscuss these d i f ferent 
m o d e s of re la t ionsh ip—synthes is , juxta
p o s i t i o n in tegra t ion—as wel l as examine 
the manner in which they were addressed 
by the founders of the modern movement— 
LeCorbus ier . Mies van der Rohe, Frank 
L loyd W r i g h t — and try to clar i fy the par
t icu lar issues by look ing at specif ic works, 
and by in t roduc ing recent wc^rk which is 
exp lo r i ng new a t t i t udes of art 's re lat ion-
shi|T t(^ .ir( h i tccture 

I et ^ begin w i t h the m e t h o d of syn
thesis wh ich is the process of using 

— J i h r e x i H e s M W ( i i i c i l i t K ' s c >trriMliiU', 
a s ingu lar ly un ique and visual ly strong', 
work of arch i tecture It is a methcxl hv 
wh i ch the architect is also the art ist and 
t h e w o r k i s a n a t te m p 11o be bo t h a rc h 11 (>c -
tu re and art The obv ious mcxfern prop(v 
nent of th i s a t t i t ude was LeCorbusier 
whose work th rough (Mi t his career was 
i m b u e d w i th a sensi t iv i ty carr ied (wer 
f r o m h is pa in t ings and scu lp tu re As Vin
cent Scul ly wrote. "Le Corbusier 's bui ld
ings were studies in p ic tor ia l and sculp
tu red terms which is one good reason why 
the i r <jppeal has been so s t rong <ind 
pe rvas i ve " 
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Perhcips the purest examp le of Le Cor-
busier's a t t i t ude toward arch i tec ture as 
scu lp tura l form is h is p i l g r image church at 
R o n c h a m p i n France The d y n a m i c fo rm of 
t he bu i l d ing creates a s t rong ly expressive 
qua l i t y which suggests symbo l i c mean ing 
This in t roduces o n e of the impor tan t 
character ist ics of scu lp tu ra l arch i tecture 
metaphor ica l assoc ia t ions The excite
men t of R o n c h a m p is i ts power o f v isual 
associat ion w i t h o u t l i teral i n te rp re ta t ion 
As Rudolph A r n h e i m wro te . "Successful 
archi tecture rarely l im i t s s y m b o l i s m to 
arbi t rary conven t ion , bu t rather seeks to 
al ly it w i th features of mo re basic, spon 
taneous expression •• 

Le Corbusier paved the way for other 
modern archi tects, such as Eero Saar inen. 
w h o designed the TWA te rm ina l at IFK 
Though Saarinen's TWA fo rm is u n d o u b t 
ed ly t o be in terpre ted as a b i rd in f l ight 
appropr ia te perhaps for an a i r l ine . Al f red 
Lorenzer wri tes " I n t en t i ona l and con
sc ious ly app l i ed s y m b o l i s m is a lways 
superf ic ia l When Lcdouxat]dVandoijcr'\r\ the 
18th century des igned a sawmi l l o w n e r s 
house in the shape of a saw b lade or the 
house of a cosmopo l i t e in the shape of a 
terrestr ia l g lobe, t he symbo l i c co r respon
dence remained at a relat ively sha l low 
l e v e l , " In a d d i t i o n . R u d o l p h A r n h e i m 
wr i tes. "The use of i den t i f i ab le subiect 
mat te r as a c o m p o n e n t o f arch i tectura l 
shape may in ter fere w i t h a b u i l d i n g s 
spon taneous s y m b o l i s m because of the 
concessions i ts dynamics mus t make to 
the shape of that subiect ma t te r Saa
rinen's TWA te rm ina l m igh t soar more 
purely if it looked less l ike a b i rd . Or the 
Presbyterian Church bu i l t in S tamfo rd 
Connect i tcu t by Harr ison and Abramov i t z 
m igh t express a m o r e re l ig ious a t t i t u d e if 
it d i d not trv t o s v m b o l i z e bv r e s e m b l i n g a 
f ish " 

Presbyierian Church. Stamjord. Conn./Harrison and Abramovitz Archileds 

Saarinen redesigned the TWA b u i l d i n g 
in its present form af ter serv ing o n a jur\' 
for the Sydney Opera House in Aus t ra l ia 
by lorn Utzon. which had been der idcxi for 
its s imi lar i ty to tur t les c l i m b i n g o u t o f the 
water These examples were praised by 
cr i t ics of the t ime such as Reyner B a n h a m 
w h o wrote in l%2 that th is arch i tec ture is 
" func t i ona l l y the c rea t ion o f f i t env i r on 
ments for human act iv i t ies, aesthet ica l ly 
the creat ion of scu lp tu re b ig e n o u g h to 
walk about ins ide Bu t it is th is qua l i t y 
that has been cons is ten t ly cr i t ic ized re
cent ly by cri t ics such as Vincent Scu l l y 
w h o wrote. "Whatever the i r actual size, 
their scale reveals n o connec t i on w i t h 
h u m a n use and remains that o f sma l l 
obiects grown fr ight fu l ly large " 

Now let's consider a few func t iona l 
p rob lems inherent in scu lp tu ra l archi tec
ture In re turn ing to t he First Presbyter ian 
Church (Stamford . Conn ). we can see how 
awkward and cumbersome a s i m p l e exi t 
doo r can be w i th in t h e fo rm because the 
l i teralness of its express ion does not 
inc lude any shape of t h i s type 

A s imi lar prob lem ar ises o n a proiect in 
Germany where lochem Poensgen de 

s igned the da l le-de-veve g lass wa l l , w h i c h 
because of the expanse o f t h e ar t , a c t u a l l y 
becomes the a rch i tec tu re W h i l e it is n o t 
s t rong ly scu lp tu ra l , except in rel ief , t h e 
p r o b l e m of a c c o m m o d a t i n g a f u n c t i o n a l 
a rch i tec tu ra l e lement , such as t h e ent ry , 
can be seen The d o o r a c t u a l l y a p p e a r s t o 
be an i n t rus ion w i t h i n t h e a r c h i t e c t u r e , 
t he o p p o s i t e o f h o w e n t r i e s s h o u l d b e 
expressed 

In a s im i la r proiect by Poensgen w e c a n 
recognize ano the r prc^blem w h e n art is 
used t o such a degree tha t it b e c o m e s the 
a rch i tec tu re Here the b u i l d i n g is s o b a n a l 
and w i t h o u t any o f i ts o w n cha rac te r t ha t it 
has t o rely en t i re l y o n t he ar t t o sa l vage it 

The o p p o s i t e of th is is t r u e in Pau l 
Rudolph 's l ibrary at N iagara Fal ls, N e w 
York Here the b u i l d i n g is s o e x p r e s s i v e 
tha t t he scu lp tu re in f ront c a n n o t e v e n t ry 
to compe te and is left w i t h l i t t l e c h o i c e 
k)eyond a m im ic ry A d i a l o g u e b e t w e e n 
t w o en t i t i es is shor t c i r cu i t ed b e c a u s e o n e 
f inds it i m p o s s i b l e t o get a w o r d in e d g e 
w ise a n d can o n l y repeat w h a t t h e o t h e r is 
say ing 

L e t s cons ider s o m e recen t a t t i t u d e s 
wh ich d i rec t ly con f ron t c r i t i c i s m o f a r c h i -
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t ec tu re as scu lp tu re lames Wines of SITE 
in New York, a scu lp tor before b e c o m i n g 
an arch i tec t , has emphas ized an archi tec
tu ra l idea in a scu lp tura l manner ForB<'sf 
Stores. SITE makes a d rama t i c yet w h i m s i 
cal s t a temen t abou t the re la t ionsh ip be
tween the scu lp tura l process and archi tec
t u re Frank Gehry of Los Ange les uses a 
s im i l a r t h o u g h no t wh ims ica l a t t i t ude in 
s o m e of h is work There is s t rong recogn i 
t i on o f a convent iona l arch i tecture bu t 
o n e t h a t has been t rans fo rmed by scu lp tu 
ral i n t r u s i o n s and t ranspos i t i ons This is 
m u c h c loser t o wha t Rudo lph A m h e i m 
ca l ls s p o n t a n e o u s symbo l i sm , t hough its 
m e a n i n g is no t i n tended as a representa
t i o n , b u t rather as a process 

A n o t h e r a t t i t ude is o n e that is theore t i 
ca l l y d e f i n e d in the book. Learning From Las 
Vegasby Rober t Ventur i He labe ls s c u l p t u 
ra l ly express ive bu i l d i ngs as ducks, de 
r ived f rom a Long Island concess ion s tand, 
s h a p e d as a duck Essent ia l ly he said tha t 
t hese types of bu i l d i ngs con ta in inherent 
m e t a p h o r s tha t are for the mos t part con 
t rad i c to ry t o the bu i ld ing 's f unc t i on The 
c o u n t e r p a r t t o the duck is the decora ted 
s h e d , wh i ch is non-scu lp tu ra l and more 
ak in t o a b i l l boa rd and more app rop r ia te 
in i t s m e t h o d of c o m m u n i c a t i o n I w o u l d 
l ike t o use Ven tu r i s theory t o i n t roduce 
t h e o t h e r app roach o f us ing art as a rch i 
t ec tu re , wh ich is graphic rather than scu lp 
t u r a l Ventur i s b u i l d i n g for IDS in Ph i la 
d e l p h i a and Tony L u m s d e n s of f ice b u i l d 
i n g in Los Ange les are clear examp les o f 
b u i l d i n g s w i t h e leva t ions o f o r n a m e n t a l 
pa t t e rn 

There is ano the r g r o u p of ar t is ts work
i n g w i t h arch i tec tura l fo rms and env i r on 
m e n t s bu t in a much d i f ferent way These 
scu lp to rs , A lyce Aycock, lackie Ferrara. and 
Nancy Ho l t are concerned w i t h scu lp tu re 
as an arch i tectura l env i r onmen t Thei r 
w o r k s are w i t h o u t , f u n c t i o n and are i n 
t e n d e d t o be exper ienced as fo rm and 
e n c l o s i n g space This is a reversal f rom the 
a rch i tec ts w h o were in te res ted in s c u l p t u 
ral f o rm and space 

Now that we have c o m e ful l c ircle, 
l e t s t u rn o u r a t t en t i on t o t he 
second type of r e l a t i o n s h i p — 

t h a t is art as an i ndependen t en t i ty juxta
posed t o arch i tecture This is the pr imary 
t y p e of r e l a t i onsh ip we've c o m e to recog
n ize in mos t mode rn arch i tec ture It is the 
p rocess of us ing art tha t is an i n d e p e n d 
e n t en t i t y as a c o u n t e r p o i n t to the arch i 
t e c t u r e w h i c h is in i tsel f c o m p l e t e w i t h o u t 
t h e art 

The re la t i onsh ip be tween arch i tec ture 
a n d scu lp tu re th roughou t history has been 

dynam ic <ind rich As Susanne Langer 
wr i tes. "The twoar t forms are. in fact, each 
other 's exact comp lemen t the one an i l l u 
s i on of k inet ic vo lume, symbol iz ing the 
self, or center of l i f e—the other, an i l l u 
s ion of e thn ic d o m a i n , or the env i ronment 
created by sel fhood Each ar t icu lates or ie 
ha l f of t h e l i fe-symbol d i rect ly and t he 
o ther by imp l ica t ion , whichever we star t 
w i t h , t he other is in the background The 
t e m p l e hous ing the statue, or conversely 
the s t a tue housed in the temple , is t he 
abso lu te Idea "There are several issues in 
t h i s tha t we wi l l come back to, and wh ich 
w i l l hopefu l ly make th is poignant state
men t m o r e clear. 

The pro to type of art iuxtaposed t o m o d 
ern arch i tec ture is Mies van der Rohe 1929 
Barce lona Pavil ion, the purest expression 
of th i s re la t ionsh ip between art and arch i 
tec ture As Vincent Scul ly wrote, '"He leads 
us t o a classic sculptura l f igure whose ges
tu re seems to be se t t ing the enc los ing 
p lanes o u t in space, so creat ing the envir
o n m e n t by its ow n act. , The human act 
makes t h e wor ld This is why Mies w o u l d 
never use abstract or env i ronmenta l sculp
tu re in his spaces, bu t instead always 
e m p l o y e d t rad i t ional ly f igural shapes. H is 
arch i tec ture is the abstract f lowing env i 
r o n m e n t , his scu lpture the bod i ly act."' 
M ies had or ig ina l ly p lanned t o use a 
Lehmbreck f igure here but couldn ' t ar
range i t so he brought th is Kolbe n u d e 
ins tead. But what is in terest ing abou t 
e i ther is their sense of se l f -conta inedness 
and concern on ly w i th thei r own in terna l 
equ i l i b r i um , which works di rect ly to set u p 
a d i a l ogue between the two ent i t ies , ar t 
and arch i tec ture This is a perfect examp le 
of t he temple hous ing the statue, or the 
s tatue housed in the temp le 

From Langer s s tatement and Mies van 
der Robe's example we can recognize sev
eral per t inent issues in the iux tapos i t i on 
of art a n d archi tecture 

The first is the issue of d ia logue The 
use of the Kolbe nude is in tended as a 
coun te rpo in t , an exchange establ ished, a 
d i a l o g u e in i t ia ted. Each responds t o t he 
o the r This s imp le idea executed so per
fectly by Mies became the mode l for many 
art and archi tectural unions, though n o n e 
ever equaled the mode l 

Wha t evolved was a fo rmula best e x e m 
p l i f i ed by the p lacement of a Henry M o o r e 
scu lp tu re in front of a bu i ld ing , such as the 
Co lumbus . Indiana librar\'. or an of f ice 
b u i l d i n g in Brussels, or a c lassroom in 
Rochester N Y In each case the work o f art 
ex is ts as a k ind of an t ido te to the archi tec
ture, as a device, a softener The plast ic 
fo rms o f the Moore provide a formal c o u n 
te rpo in t to the hard edges of the b u i l d i n g 

i 

Pace Gallery. Baltimore/David von Schlegell 

Nevertheless, in a purely archi tectural 
sense, these bu i ld ings were comp le te 
works be fore the scu lp tu re was put in 
place, and in th is way they are nod i f f e ren t 
f rom the med iocre apar tmen t tower erec
ted o n Park Avenue in 1976 wh ich has a 
sma l l M o o r e placed beside its f ront door, 
no t suggest ing commun i ca t i on between 
ar t i s t a n d archi tect so m u c h as that the 
apa r tmen t is inhab i ted by cu l t i va ted peo
ple, the work of art e levated to the status 
o f a cu l tu ra l s ignal. 

This does not mean that th is is the 
ex ten t of a l l d ia logue be tween art and 
arch i tec tu re at the present t ime There are 
severa l d y n a m i c examp les Dav id von 
Schlegel l in Bal t imore, whose work seems 
to e m b o d y the massiveness of the archi
tecture and at the same t i m e establ ishes a 
coun te rpo ise , or the lames Rosati in Wich
ita whose form balances the round orna
m e n t e d b u i l d i n g adjacent t o i t : the lames 
Sur ls ' " 'Cactus Flower" or the Luis l iminez 
scu lp tu re in Wash ington Al l make the 
c lass ica l bu i l d i ngs appear even more 
formal 

A n o t h e r i n te res t ingexamp le is an Alex
ander L ieberman scu lp tu re in Stamford, 
Ct It is placed at the te rm ina t i on of a 
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Alexander Liebennan sculpture in Stamford. Conn. 

street much as if it were an axis The work 
is related to the b u i l d i n g because of its 
geometr ic shapes and b r igh t co lo r b o t h of 
wh ich c o m p l e m e n t nicely But toward the 
ent rance is a huge exhaust duc t wh ich 
cou ld very easily be in te rpre ted as sculp
ture itself, because of p r o x i m i t y t o the 
ent rance where a work of ar t is exf:)ected 
and because o f i ts mate r ia l w h i c h is t he 
same a l u m i n u m Fr(^m the f ront e levat ion 
the L ieberman piece is c lear ly seen and 
o n e realizes that th is is the on l y i n tended 
work of art. but f r om the back o f t he b u i l d 
ing another duct appears t o he scu lp tu re 
because there is n o t h i n g e lse t o te l l us 
that it is no t It a l s o seems to be mark ing 
an entrance, t h o u g h there is l inger ing 
d o u b t since it seems so func t i ona l What 
convinces us that It is no t scu lp tu re is the 
lack of d ia logue be tween it and the 
b u i l d i n g 

Th is is a perfect e x a m p l e o f the next 
issue wh ich is that of p lacement as a crea
t ive act The appropr ia te loca t ion of a work 
can d e t e r m i n e i ts success o r f a i l u re 
Placement of the exhaust duc t s made 
t h e m appear t o b e scu lp tu re Barbara 
Ne i jnas scu lpture at the Tampa Library-
w o u l d no doubt \ ^ far less ef fect ive were it 

not dynamica l l y f lanked by curved s ta i rs 
In fact, a curved wal l serves as a wonde r fu l 
foi l and visual base at the same t i m e In a 
s imi lar way. Gerhard Knodel 's sky cur ta in 
in Ok lahoma City seems to f i l l a space 
reserved especial ly for it and in respc^nse 
uses the enve lop ing space as an in tegra l 
comfx^ncnt of the c o m p o s i t i o n A less 
successful act of p lacement is seen w i t h 
Marc Chagall 's stained glass at the Uni ted 
Nat ions The insta l la t ion suffers f r om t o o 
much in ter ior reflected l ight , no coo rd ina 
t i on w i th the s t rong ce i l i ng g r id , and the 
uncomfor tab le sense of a free s tand ing 
wal l con ta in ing a work tha t is p r e t e n d i n g 
to be a w i n d o w It Is p l acemen t t ha t 
defeats th is work before it has a chance 

The next issue is der ived f rom the Bar
ce lona pav i l ion mode l , and is the act ive 
in terpre ta t ion of the art i nhab i t i ng the 
env i ronmen t It is recognized when the 
work by its pervasive presence seems to 
actual ly inhab i t or own the space, as t he 
Kolbe nude does The reason for th i s is the 
inherent physical power of scu lp tu re t o 
ex tend t he real i ty of i t s p resence i n t o 
space As Vincent Scul ly, wro te , " Scu lp 
ture, like archi tecture is no t p r imar i l v i l l u 
s ion It is pr imar i ly ' r ea l ' It s tands in real 

space, na tura l and or m a n m a d e " 
The Dubu f fe t p iece at t he Pennsy lvan ia 

Center Square seems to be the o m n i p r e s 
e n t ru ler o f the space, w h i l e h is f ive f igures 
at t he N a t i ona l Gal lery seem t o be res i 
d e n t s o f an is land A l l o f t he f igures have 
d i f f e r i ng bu t v i ta l presence. 

The ex tens ion o f th i s is w h e n t h e scu lp 
t u re creates its o w n e n v i r o n m e n t and is in 
con tex tua l r e l a t i onsh ip t o t he e n v i r o n 
m e n t of the a rch i tec tu re . George Segal 's 
The Restaurant p lays o n t h i s t h e m e a t a 
Federal b u i l d i n g in Buf fa lo In B a l t i m o r e 
George Sugarman created a t ype o f scu lp 
tu ra l g rove and Lou ise Neve lson a forest 
of t rees in her Dawn for the B i c e n t e n n i a l in 
Ph i lade lph ia 

These e x a m p l e s po in t t o t he t r u t h o f 
Susanne Langer s remarks o n t he t e m p l e 
and the s ta tue If there is n o a l t e r n a t i o n 
be tween the background a n d ob jec t the 
r e l a t i onsh ip is d i s r u p t e d a n d d i a l o g u e 
d i l u t e d . In Westpor t . Ct t he scu lp tu ra l 
re l i e f s o f Harvey Weiss d o m i n a t e t h e 
b u i l d i n g W h i l e t he b u i l d i n g is o rgan ized 
for t he i n t r o d u c t i o n o f scu lp tu re , i t c o m e s 
of f as backdrop , c rea ted so le l y for t h e 
re l iefs and there fore as a t o t a l work d i m i n 
ished A s im i la r s i t ua t i on can be seen in 
the p roposa l for the Ne iman Marcus b u i l d 
ing in Dal las by Ph i l i p l o h n s o n for w h i c h 
C laes O l d e n b u r g has d e s i g n e d "pa in t 
sp lo t ches " o n t he b u i l d i n g s facade l o h n -
son's b u i l d i n g canno t assert i tse l f over a n d 
a b o v e th is work The act of u s i n g t he b u i l d 
i ng as a background w i l l a lways p reven t i ts 
read ing f r om b e i n g o t h e r w i s e The ges
tures o f the sp lo t ches a l so s u p p o r t t h i s 
read ing because they w i l l never appea r t o 
be a p p l i e d t o a wa l l , thei r force can o n l y be 
in te rp re ted as ob jec ts t h r o w n aga ins t it 

In l o o k i n g at Lou i se Nevelson 's wo rk for 
t he chape l at St Peter's in New York, o n e 
can' t h e l p the fee l ing that t he w h o l e r o o m 
was created for her work The pews, cha i rs 
and o t h e r a p p o i n t m e n t s ac tua l l y seem to 
be in t rus ions , and c o n s e q u e n t l y t h e a rch i 
tec tu re again c a n n o t escape i ts ro le as 
b a c k g r o u n d However , for t h e R o t h k o 
chape l in H o u s t o n , th i s was exac t ly t he 
In ten t The en t i r e b u i l d i n g was c rea ted 
a r o u n d the pa in t i ngs This is t h e u l t i m a t e 
" s t a t u e housed in a t emp le . " w h i c h by t h i s 
act seems con t r i ved and m a n n e r e d , be 
cause it e levates the art t o s u c h a s ta tus . 

I ho last type of r e l a t i o n s h i p a n d in 
my o p i n i o n the mc^st p r o m i s i n g , is 
art in tegra ted i n to the a r ch i t ec tu ra l 

fabr ic, and as such an essen t i a l par t o f t he 
b u i l d i n g In t he past th is has genera l l y 
been cons ide red the o r n a m e n t o r d e c o r a -
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t i o n of t he s t ruc ture , i m p l y i n g that the art 
is less engag ing Recently, however, there 
has been a g r o w i n g in terest a m o n g ar t i s ts 
a n d a rch i tec ts in the i n t r o d u c t i o n o f art 
n o t as o r n a m e n t b u t as a par t of the a rch i 
tec tu ra l fabr ic 

The mos t recognized mcxJern arch i tect 
t o use art t ho rough l y in th is manner was 
Frank L loyd Wr igh t . -who e m p l o y e d i t in .1 
n u m b e r o f ways First, he used it in func
t i o n a l a rch i tec tu ra l e lemen ts , such as w i n 
d o w s , d o o r s , etc Second , he used it in the 
m a t e r i a l s of t he a rch i tec tu re , such as cc m-
cre te : t h i r d , as a pr imary ' a rch i tec tu ra l 
c o m p o n e n t such as a wa l l In these ways 
Wr ight was t r \ ' ing t o create a to ta l l y har
m o n i o u s order, in w h i c h every part and 
parce l of the a rch i tec tu re expresses a rela
t i o n s h i p t o t he w h o l e Such a n e x a m p l e is 
Unit^' Temple in Ch icago 

As g rand an idea as t h i s is a n d as 
sup reme ly as it was executed, it was no t 
w i thou t d isadvantages As Scu I ly descri bes 
i t . "For Wr igh t t he e n v i r o n m e n t was 
e v e r y t h i n g and al l the ar ts were m a d e t o 
c o n t r i b u t e t o it The in te r io r was to create 
a perfect e n v i r o n m e n t for the ra is ing of 

ch i l d ren , d isc ip l ined, ordered, she l te r ing 
and expansive The effect was of great 
space so long as the inhab i tan ts accepted 
the e n v i r o n m e n t s gent le bu t pervasive 
laws There was no room for rebe l l ion , 
t h e r e f o r e no r o o m for scu lp tu re . . . s o 
Wright 's work is essent ial ly al l env i ron 
men t , subord ina t i ng al l acts except the 
aura of the architect 's own 

These m e t h o d s of us ing art as—(11 
func t iona l e lement , (2)archi tectural mate
r ia l a n d (3) archi tectura l c o m p o n e n t — a r e 
st i l l emp loyed tcxiay a m o n g the post 
m o d e r n architects, but withcnit the over
bear ing , all pervasive tota l order of Wright 
Char les Moore's early work w i th pa in ted 
supergraphics has led from superf icial b i l l 
boa rd graphics t o a dependence o n art t o 
functic>n as re- in forccment t^f a rch i tec tu
ral organizat ion Michae l Craves has fo l 
lowed a s imi lar path, beg inn ing w i th wal l 
g raph ics and evo lv ing i n to the use o f art as 
a m o r e integral part of the fabric Unl ike 
M o o r e , t hough . Graves order is m o r e 
comp lex because he designs all of the 
c o m p o n e n t s and is therefore more akin t o 
Wr ight The 32 stairway w indows that I 

des igned for o n e of Mc^ore's residences in 
A s p e n is a lso. I hope, an examp le o f art 
used as an e lemen t of . i rchi tecture Con
s tan t i no Nivola 's concrete bas reliefs in 
ser ted i n t o t he s tone wal ls of an Eero 
Saar inen b u i l d i n g at Yale exemplify' art 
c o m p o s e d o f t he archi tectural mater ia l 

There are a number o f ar t is ts work ing 
today w i t h the in tangib les of l ight and 
s o u n d , and w h o therefore al ter the sense 
of t he spaces in wh ich thei r work is in te
g ra ted . Dan Flavin's co lored f luorescent 
l i gh ts create chang ing auras in a show
r o o m at t he Pacific Design Center in Los 
Ange les S tephen Antonakos uses neon at 
a s w i m m i n g poo l on a col lege campus 
tha t b o t h ref lects off the water and i l l um i 
nates the inter ior, which glows at night as 
a co lo red glass box f rom the ou ts ide Max 
Neuhaus ' s o u n d scu lp ture at a conserva
tory in St Paul. M inn al ters the sense of 
space by the man ipu la t i on of sound He 
uses the curved glass wal ls to focus sound 
and the loca t ion of p lants t o obs t ruc t and 
c o m p o s e the travel of sound th roughou t 
the space 

In a l l of these instances I th ink we see 
tha t the in tegr i ty of art has not been c o m 
p r o m i s e d by i ts in tegrat ion in to the arch i 
tec tura l fabr ic Whi le t he art serves the 
a rch i tec tu re and performs par t icu lar func
t i ons , it a l so asserts i ts own ident i t y and 
pcwer t o engage the viewer However this 
i n t roduces the most d i f f i cu l t p rob lem of 
attaining the appropriate M of engagement 
W(uks o\ art engage a viewer b o t h visual ly 
and mental ly , making it even more impor
tant that th is level be appropr ia te to the 
l oca t i on and the use of the art For exam
p le , w h e n s ta ined g lass is used in a n entry 
it s h o u l d not be so complex and involved 
tha t it inv i tes close scrut iny and so inh ib
i ts passage 

We have wi tnessed in th is century the 
ro le of arch i tecture and art be ing deter
m i n e d by knee-ierk react ions First the 
m o d e r n i s t s decr ied the banal and ins ip id 
use of < .mament and reacted by tota l ly 
s t r i p p i n g the i r bu i ld ings Then the post-
mcxiern is ts . bored w i t h the aus ter i ty of 
m t x i e r n archi tecture, began to reinvest 
the i r work w i t h ident i ty and m e a n i n g by 
t he use of e m b e l l i s h m e n t and art If a new 
t r ad i t i on is to develop f rom wh i ch future 
gene ra t i ons can grow, it w i l l be necessary 
for art t o be used w i th an unders tand ing of 
i ts f unc t i on and role, and not just for the 
sake of improv ing an infer ior work of archi
tec tu re Conversely, it is a lso impor tan t 
t ha t ar t is ts respond appropr ia te ly t o their 
ro le and create works that es tab l ish a 
coherent d ia logue w i th archi tects In these 
ways o u r env i ronmen ts can once again 
become exci t ing, rich and mean ing fu l 
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ONE SEMINARY 
AND THE CREATIVE 
PROCESS 
by Catherme Kapikian 

Wesley Theolog ica l Seminary, a 
Wash ing ton . D C Uni ted Me th 
odis t Seminary w i t h a d e n o m i 

nat iona l ly d iverse faculty, a f f i rms and nur
tures the creat ive po ten t i a l wh i ch resides 
as b i r thr ight in each of us The scr iptures 
te l l us that we are cast in the imagodci. the 
image of God As the c r o w n i n g glor^' of 
God's creat ion, we have the capaci ty t o 
create because we are a re f lec t ion o f our 
c reator God, To create ( th is extraordinary 
capacity den ied t o the rest of God's a n i 
m a t e d wor ld ) means to b r i ng i n to exist
ence s o m e t h i n g tha t d i d not ex ist before, 
and that s o m e t h i n g br ings new va lue and 
new mean ing to t he h u m a n s i t ua t i on . This 
God-g iven gi f t of creat ive po ten t i a l is the 
h u m a n resource w i t h wh ich we a l l bu i l d 
our wor ld 

As a theo log ica l c o m m u n i t y o f people, 
bel ieving that creat iv i ty is a God-g iven gift. 
Wesley proc la ims t he n o t i o n tha t art and 
re l ig ion must s tand in re la t i onsh ip one 
w i t h the other It is not suf f ic ient for art to 
exist solely in t he gal ler ies, museums , 
concert hal ls, e t c . and it is absu rd for 
re l ig ion t o exist d i vo rced f rom the under
s tand ings and ins igh ts por t rayed in the 
contemporary- ar ts It is t he exper t ise of 
b o t h art and re l ig ion t o speak s y m b o l i 
cally, t o assign pu rpose and m e a n i n g to 
l i fe, t o redef ine space and t ime , and to 
descr ibe what it means t o be h u m a n Thus 
it is counter p roduc t i ve for art and re l ig ion 
t o s tand in i so la t ion o n e f rom the o t h e r 

Art ists need c o m m u n i t i e s wh ich encour
age creat ion and a network of re la t ion
sh ips wh ich make poss ib le t he f inancia l 
suppor t of such work We at Wesley Semi 
nary have a t t e m p t e d t o create a p lace and 
space w i t h i n t he con tex t of theo log ica l 
educatic-)n where ar t i s ts f ind c o m m u n i t y 

CATHERINE KAPIKIAN, insimcinrandarWsi-
m-residence ai Lesley Theological Seminary. 
Washington. D C . and founder of its pioneer pro
gram in religion and the arts 

nurture, and encouragement t o create 
endu r ing works At t he same t ime, we have 
a t t emp ted t o create a p lace where the 
creat ive fx i ten t ia l in each m e m b e r o f the 
who le commun i t y may f ind express ion 
th rough an encounter w i t h the arts. In th is 
process, future leaders o f the church are 
educated and thus enab led to work w i th 
the arts commun i t y in thei r fu ture m i n 
istr ies 

PROGRAM STRUCTURES 
The arts program at Wesley Theolog ica l 

Seminary is in an expansive s t u d i o in one 
of the pr imary bu i ld ings Consequen t l y 
the creative processes under taken in the 
s t u d i o have high v is ib i l i ty . Wh i le it is 
sound practice for a seminary to roo t an 
arts program in the v isual arts, an equa l l y 
s t rong prc-)gram cou ld be bu i l t by e m p h a 
sizing a di f ferent art fo rm The parameters 
of the WTS program, a l t hough dev ised t o 
accommoda te the v isual arts, w i l l sponsor 
act iv i ty involv ing all maior art fo rms * 

The program operates o n four p r inc i 
ples. The first of these states that a theo
retical encounter w i th the arts is essent ia l 
Students, w h o become fu ture re l ig ious 
leaders, need to be educa ted as t o wha t is 
art. how does it c o m m u n i c a t e signif\'. 
what is the non-verba l language o f art 
(visual arts involve l ine. shap)e. value, 
color, and texture worked together to 
create balance, p ropor t i on , movemen t , 
ha rmony etc.), and how his tor ica l ly the 
arts have existed as theo log ica l p roc lama
t i on . This obiect ive is real ized th rough 
scheduled cur r icu lum courses w i t h such 
t i t les as "Our Faith Proc la imed Through 
the Visual Ar ts " (a course wh ich rel ies o n 
an extensive s l ide l ibrary and wh ich t ra
verses the t i m e of the ca tacombs t o the 
present) and "Christian Themes Expressed 
in Wash ington. DC A r t " (a course wh ich 
addresses the aesthet ics of art and views 
o n s i te theo log ica l issues expressed in a 
mu l t ip l i c i t y of art med iums) "Art and the 
Holy" la team-taught course w i th the Pro

fessor of Church H is to ry ) is an e q u a l l y 
ba lanced study be tween aes the t i c s a n d 
Chr is t ian t hough t e m b o d i e d in t he a r t s 
Courses such as these t o o o f t e n c o m p r i s e 
the on l y theoret ica l e n c o u n t e r w i t h t he 
arts s o m e s tuden ts have had o r ever w i l l 
have For such s tuden t s t hese c o u r s e s 
p r o v i d e a n acqua in tance w i t h t h e a r t s a n d 
thus may fac i l i ta te an i n v o l v e m e n t w i t h 
the arts at the m in is te r ia l level 

The second p r inc ip le s ta tes t h a t a prac
t ical encoun te r w i t h the a r t s is d e s i r a b l e . 
This o p t i o n prov ides the idea l o p p o r t u n i t y 
for s tuden ts t o exper ience c rea t i ve p r o 
cess, that un ique p h e n o m e n o n w h i c h b e g 
ins w i t h the i ncep t i on o f a n idea, p r o 
gresses th rough success ive s tages o f c re
a t ive ac t i v i t y and leads u s u a l l y t o a f i n 
ished p roduc t The e m p h a s i s as w e l l as 
the eva lua t ion is p laced n o t o n t h e f i n 
ished p roduc t bu t ra ther o n t h e q u a l i t y o f 
c o m m i t m e n t to the f u n d a m e n t a l e l e m e n t s 
of creat ive process u n d e r s t o o d as' c h a l 
leng ing assumpt ions , c o n s t r u c t i n g ne t 
works, recogniz ing pa t te rns , t a k i n g r isks, 
mak ing connec t ions , t a k i n g a d v a n t a g e o f 
chance, and seeing in new ways These 
a t t r i bu tes of creat ive p rocess a re be l i eved 
t ransferab le t o a l l o ther h u m a n ac t i v i t y in 
wh ich creat ive act iv i ty is rea l i zed 

Creat ive act iv i ty w i t h a t h e o l o g i c a l f ocus 
in the WTS s t u d i o has f o u n d e x p r e s s i o n in 
a var iety of med ia such as p a i n t , clay, f iber, 
m o s a i c s , w o o d , p h o t o g r a p h y , s t a i n e d 
glass, etc. Work by o n e s t u d e n t i n v o l v e d a 
l i m i t e d exeget ical s tudy o f t h e c o n c e p t o f 
God as Light, u n d e r s t o o d b i b l i c a l l y a n d 
then restated ar t is t ica l ly t h r o u g h a se r ies 
of four large o i l pa in t i ngs A n o t h e r p ro i ec t 
involved the study of the c ross as C h r i s t i a n 
symbo l wh ich then was g i v e n n e w f o r m in 
a mosa ic image. E n c o u n t e r i n g t h e n u m e r 
ous des ign stages and o p t i o n s as w e l l as 
the technica l aspects o f t h e m e d i u m w a s 

•Tfif ne\i< "Lesley Center for Religion and the Arts 
under the direction of Cathy Kapifiian will sponsor 
programs in drama, dance, poetry and other art 
forms 
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Participation in the design process. 

an essent ia l aspect of these s tud ies 
O t h e r s tud ies have focused o n a fus ion 

o f several med ia s i m u l t a n e o u s l y as for 
i n s t a n c e in a m u l t i - m e d i a m e d i t a t i o n ser
v ice by o n e s tuden t ca l led " Presence." It 
i n c l u d e d o r ig ina l s l ides, mus ic , a n d poetry 
in conce r t w i t h sc r ip tu re se lect ions, al l of 
w h i c h were c o o r d i n a t e d ar t is t ica l ly Wh i l e 
t h e e m p h a s i s has been o n the visual arts, 
o t h e r ar t fo rms d o surface O n e s tuden t 
d e v i s e d a two-par t s tudy in dance in 
w h i c h t he f irst part invo lved extensive 
research i n t o the f ie ld of l i turg ica l dance 
d o c u m e n t e d in a paper s ta t ing theolc^gical 
unde rp inn ings , l i turgical history', and m o d 
e r n express ion in worsh ip . The second half 
o f t h e s tudy invo lved or ig ina l cho reo 
g r a p h y and l i tu rg ica l dance in a seminary 
c h a p e l service 

These k inds of learn ing exper iences are 
c r e d i t - e a r n i n g op|x : ) r tun i t ies for t he s t u 
d e n t a n d a r e a r r a n g e d c o n t r a c t u a l l y 
t h r o u g h d i rec ted s tudy w i t h t he a r t i s t - i n -
res idence S tudents a lso have the o p t i o n 
t o wo rk in t he s t u d i o a n d receive l i m i t e d 
i n s t r u c t i o n in a non c red i t -ea rn ing s i tua
t i o n , as wel l as to create a work as subs t i 
t u t i o n for a project requ i rement in ano ther 
course , p rov id ing pe rmiss ion is g ran ted 
by b o t h par t i c ipa t ing faculty fx?rsons 

At issue in a l l of these s tud ies is the 
o p p o r t u n i t y t o t a p creat ive p o t e n 
t ial and identify' its character is t ics 

At roo t is the issue of w h o l e n e s s — a n d 
who leness by de f i n i t i on mus t be a c o n 
ce rn of seminar \ ' educa t i on Our ab i l i t y t o 
create, t o th ink imaginat ively, is a reflec
t i o n of ou r g round and be ing in Gcxi We 
c a n n o t b u i l d our w o r l d nor l ive in it fu l ly 
w i t h o u t unde rs tand ing and u t i l i z ing th is 
h u m a n resource 

The th i rd o p p o r t u n i t y ava i lab le to s t u 
d e n t s t o earn degree cred i t is an app ren 
t i cesh ip w i t h the resident art ist Several 

s tudents have apprent iced themselves t o 
a commiss i on for a large cathedral - l ike 
Roman Catho l ic church where five sets of 
twelve designs inclusive of scale color co l 
lages, fu l l -scale drawings 28' by 72'. and 
pat terns for the l i turgical seasons have 
been requested These des ign sets were 
g iven to a commi t tee of craftspersons 
f rom t h e congregat ion t o fabr icate i n to 
hangings 

TXvo s tudent apprent ices worked o n a 
16' by 3' / fiber altar f rontal commiss ioned 
by the Walter Reed Army Medical Center, 
Wash ing ton DC When not in use o n 
Easter morn ing , it hangs as a permanent 
i ns ta l l a t i on over the entrance door of the 
hosp i ta l Both s tudents a t tended al l meet 
ings w i t h t h e M D c o m m a n d i n g g e n e r a l o f 
t he hosp i ta l , suppor t ive staff and cha
p la ins : par t i c ipa ted in a l l des ign s teps 
f rom t h u m b n a i l sketches to the scale 
render ing in color : fabr icated some o f t he 
f inal work: and worsh ipped at the Easter 
service when the work was dedicated. 

Apprent icesh ips by o ther s tudents were 
real ized o n an 8' by 10' piece c o m m i s 
s ioned for the Easter service at the a m p h i 
theater o f the Tomb of the Unknown So ld 
ier. A r l i ng ton . V i rg in ia : and al l research 
work was accompl ished for a 90s q ft" f iber 
p iece sent to a na t iona l Uni ted Me thod i s t 
conference in Dallas, Texas. 

The four th and f inal d i m e n s i o n o f t he 
p rogram affords everyone in the c o m m u n 
i ty t he oppor tun i t y t o enter the s t u d i o t o 
observe the un ique creat ive processes o f 
the inv i ted art is ts- in-residence selected 
by the director of the program Such 
ar t is ts ' residencies are of two var iet ies 
those w h o come for short du ra t ions t o 
give workshops and or exhib i t their work 
t o t h e commun i t y , and those w h o c o m e 
suppc-)rted by another ins t i tu t ion for a 

vears sabbat ica l in the s tud io 

Th e f i r s t a r t i s t - i n - r e s i d e n c e s u p 
po r ted by another ins t i tu t ion was 
Sister Sylvia Bielen, O P Professor 

of Art at M o u n t Saint Mary's Col lege in 
New York Her special ty was cal l igraphy 
and pa in t i ng The second art ist inv i ted for 
h is sabbat ica l year was Abner Hersh-
berger. C h a i r m a n of the Ar t Deparment 
and Professor of Paint ing and Pr in tmaking 
at Goshen Col lege in Indiana He brought 
a M e n n o n i t e t r ad i t i on and a penchant for 
pa i n t i ng ver\ ' large canvases Our current 
l ong - te rm ar t is t - in- res idence is E d m u n d 
Tetteh, C h a i r m a n of the Art Depar tment at 
t h e Univers i ty o f Science and Technology 
in Kumas i , Ghana, West Afr ica. Not on ly 
have these art is ts shared their un ique 
creat ive processes, bu t also have added 
an inva luab le ecumenica l d imens ion to 
the c o m m u n i t y 

Al l of t he above def ined act iv i ty is avai l 
ab le t o s t uden t s f rom schools in the 
Wash ing ton Theologica l Consor t ium, of 
wh i ch Wesley Theological Seminary is a 
m e m b e r schoo l Other members inc lude 
The Catho l i c University School of Reli
g ious S tud ies . Cluster o f Independent 
Theo log ica l Schools iDeSales Hall School 
of Theology. Domin i can House of Studies. 
Ob la te Col lege l . Howard University Div in
i ty Schoo l . Lutheran Theologica l Semi 
nary. V i rg in ia Theological Seminary, and 
the Wash ing ton Theological Union Furth
e rmore , t he Arts and Rel ig ion Forum, 
sponso red by the Washington Theological 
C o n s o r t i u m , offers an arena for lectures 
and d iscuss ions for art ists, pastors and 
t heo log ians in the Wash ington Me t ropo l i 
tan area The major i ty of programs takes 
p lace in The Wesley Seminary arts s tud io 

Wcs/ci/ students participate in design critic^ue. 
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AN EXPERIENCE 
REVISITED 
by Ruth E. Fryhle 

The b ig w h i t e vehic le w i t h the over
sized let ters IFRAA VAN o n its panel 
was s ta t i oned in front of the ram

b l i ng Franciscan Renewal Center l ike a 
huge greet ing card of w e l c o m e t o Scotts-
dale. Arizona and the 1983 Na t iona l Con 
ference o n t he In ter fa i th Forum o n Reli
g ion , Art and Arch i tec tu re The van was a 
symbc^I of the qua l i t i es that made th is 
conference m e m o r a b l e t he serene Span
ish miss ion a t m o s p h e r e a m o n g palms, 
f lowers, and saguoros: Maureen McGu i res 
friendly, ef f ic ient cha i rmansh ip ; a good 
p ropor t i on of new persons in leadership 
roles w i t h a suppor t i ve con t i ngen t of "o ld 
t imers ; " and t h e d ivers i f ied, we l l - r ounded 
program 

Whi le the fe l l owsh ip at IFRAA's confer
ences is suf f ic ient en t i cement , the Scotts-
da le program had several a d d i t i o n a l mag
nets: a chance t o compare p l a n n i n g m e t h 
ods used by program processors l i turgical 
c o n s u l t a n t s des igne rs t o i m p r o v e t he 
qua l i t y of a rch i tec tu reand art in America's 
churches and synagogues: insp i ra t ion by 
ar t is ts on ways t o encourage art in the 
design of these places o f wo rsh ip ; and 
another o p p o r t u n i t y t o hear and see a 
presentat ion by Dr Dona ld Bruggink. who 
never fails to educate w i t h sty le. 

The conferences s t ruc tu re p rov ided a 
s t imu la t i ng change of pace, a l te rna t ing 
input by the leaders w i t h o u t p u t by the 
conferees and f inal ly t h r o u g h p u t t o a local 
parish tha t received va luable he lp in solv
ing its facil i ty p rob lems. 

Kenneth Von Roenn. ar t educa to r and 
sta ined glass designer, began ou r three 
day exper ience by es tab l i sh ing an a t m o s 
phere o f creat iv i ty w i t h h is lecture o n 
"Integrat ing Ar t and Arch i tec ture" " He 

spoke o f three re la t ionsh ips—syn thes is , 
jux tapos i t ion and in teg ra t i on—i l l us t ra t -

RUTH E FRYHLE. a charter Board member oi 
IFRAA. \i\es inBercienfield. Ue\i'krsey and works 
as a free-lance planning processor architectural 
consultant She has produced two filmstrips on 
church architecture and is active in many art and 
architectural proiects 

i n g w i t h bo th histor ical and mode rn exam
ples By open ing ou r m inds and ou r eyes 
to fresh ideas, he prepared us for the 
workshop o n the P lann ing Process that 
was to fo l low 

Perhaps the least unde rs tood e lemen t 
in the successful des ign of fac i l i t ies for a 
congregat ion is the p l a n n i n g process O n e 
of IFRAA's first of f ic ia l events in February-
1978 was a con t i nu ing educa t ion course 
o n Consu l tan t Training, he ld at Ca tho l i c 
University in Washington, D C Dur ing the 
last f ive years some o f us have had g o o d 
resul ts w i t h the ski l ls taught at tha t event , 
so it was re inforc ing when Bi l l B rown and 
his team f rom LeRoy U j rner and Asso
ciates o f Mishawaka, Indiana advocated 
the use o f s imi lar me thods 

How many hundreds of congrega t ions 
have exper ienced ser ious d i v i s ions when 
the t ime came t o vote o n a b u i l d i n g pro
ject because many members felt they were 
be ing " ra i l roaded by the b u i l d i n g c o m m i t 
tee"? Or how many knowledgeab le , ta l 
en ted members never have been p rov ided 
the oppor tun i t y t o con t r i bu te t o t he in i t ia l 
p l a n n i n g o f the i r o w n c o n g r e g a t i o n a l 
home? Archi tects are s o m e t i m e s t e m p t e d 
to look upon re l ig ious bu i l d i ngs as thei r 
chance t o be the "exper t " and mis taken ly 

W/l/ww Brown. LeRoy Troyer and Associates. 
Mishawaka, I//., leads us in a seminar. 

conc lude after o n l y cursory d i a l o g u e w i t h 
the c l ient congrega t ion o r c lergy tha t they 
fu l l y unde rs tand a l l the needs H o w m a n y 
have the h u m i l i t y t o cons ider t ha t a H o u s e 
for God's People she l te rs a fami ly w h i c h 
uses, and pays for the fac i l i t ies b e i n g 
des igned and, therefore, s h o u l d have b o t h 
r ight and pr iv i lege t o share in t he p l a n n i n g 
process? Arch i tects , clergy, and b u i l d i n g 
c o m m i t t e e s tend t o pan ic at t he idea o f 
invo lv ing the congrega t i on in t h e p l a n 
n ing process because they fail t o d i f f e ren 
t ia te be tween the p l a n n i n g cycle w i t h as 
many as poss ib le invo lved, and t he d e c i 
s i o n - m a k i n g process w i t h a se lect g r o u p 
au tho r i zed t o represent t h e larger g r o u p 
When a congrega t ion f ina l ly vo tes o n t he 
r e c o m m e n d a t i o n s of the sma l l e r g r o u p , // 
they have had a proper planning process, they 
reach a dec is ion f rom an e d u c a t e d rather 
than e m o t i o n a l v i ewpo in t There is c o n 
gregat iona l ownersh ip , accoun tab i l i t y , a n d 
suppo r t , w h i l e c l e a r d i r e c t i o n can be g iven 
t o those respons ib le for des ign 

Af ter a m o r n i n g w o r k s h o p o n t h e 
e lemen ts o f a g o o d p l a n n i n g p r o 
cess, c o m p l e t e w i t h a b u b b l e d i a 

g ram of spat ia l re l t i onsh ips , w e advanced 
t o t he pract ica l a p p l i c a t i o n o f t he t h e o r e t 
ical . Af ter the conference was s u b - d i v i d e d 
i n t o sma l l w o r k i n g groups, we were t rans
po r ted t o the Parish o f St Lou i s t he K ing 
in Glenda le , Ar izona Each g r o u p s c r u t i n 
ized t he bu i l d i ngs and g rounds , s t u d i e d 
t he needs and cons t ra in ts as o u t l i n e d by 
the par ish commi t t ee , and t h e n p r o c e e d e d 
t o d e v e l o p i ts o w n s o l u t i o n t o t h e par ish 's 
fac i l i ty p r o b l e m s Blank, b e w i l d e r e d ex
press ions g radua l l y l i t u p a s hes i t an t , t e n 
t a t i ve s u g g e s t i o n s b e g a n t o f l o w We 
gathered m o m e n t u m as ideas were t rans 
la ted i n to sketch form and we reached a 
h igh level of e n t h u s i a s m as o u r sha red 
creat iv i ty began t o coalesce i n t o s o l u t i o n s 
w i t h s o m e mer i t Too s o o n o u r a f t e r n o o n 
was gone 

A l t h o u g h th is chare t te exper ience was 
not w i t h o u t risk because t he d i a l o g u e w i t h 
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RrrriM' to go\ From left. Crosby W/l/cf. Maureen McGuirr. Eugene Potente. Don Brugginfi. 

Ruth fnjfile. ]ean Mijers. Mary Bhise Lucey, Jerry Banzett. Byrne {seated). 

the c l i en t congrega t ion was so abbre 
v ia ted , many peop le s t i l l caught t he v i s ion 
tha t t he p l a n n i n g process can b e a n i nc lu 
sive, j oyous exper ience a n d tha t t he f ina l 
man i f es ta t i on shou ld be an express ion o f 
t h e congregat ion 's l i fe, n o t a m o n u m e n t t o 
e i ther clergy or archi tect 

O n t h e f ina l day o f the conference, af ter 
eva lua t ions had been m a d e by Bi l l Brown's 
t e a m , th ree g roups received kudos for 
the i r s o l u t i o n s Winners and losers a l l 
agreed tha t n o t on l y had they learned a lo t 
b u t had had fun in the process. 

The reward for o u r in tense work at t he 
c h a r e t t e w a s a free even ing of R a n d R We 
re tu rned t o t he c lass room next m o r n i n g 
eager for the inpu t o n "Foundat iona l 
Theo log ica l Perspect ives in t he P lann ing 
Process " We knew that Dr D o n a l d Brug-
g ink . professor of h is to r i ca l theology' at 
Western Theo log ica l Seminary in Ho l l and . 
M i c h i g a n c o u l d be c o u n t e d o n t o be scho
larly w i t h crystal clar i ty to use wit t o d r i ve 
h o m e a po in t , a n d t o i l l us t ra te h is lec ture 
w i t h j u m b o s l ides of inCc^mparable beauty 

Dr Brugg ink o p c M i e d b\ r e c o m m e n d i n g 
t he book From Temple to Meeting House by 
H a r o l d W Turner t o w h i c h he felt i n d e b t e d 
for m u c h of h is thesis He then led us 

Maureen McGuire. Conference Cfmirperso 

th rough considerat ion of two s imp le forms 
of re l ig ious bui ld ings The first he exam
ined was the Temple, or House of Gods, 
p o i n t i n g o u t that it is marked by m o n u -
menta l i t y : has a center, or holy of hol ies; is 
cons ide red a mee t ing po in t where ear th 
and cosmos come together; and is a 
m ic rocosm of history The second involves 
a dec is ive shif t to Mee t ing House, or 
House for the Church—in Christ the cos-
molog ica l is present God's i^eople become 
the t e m p l e In a d d i t i o n . Dr B rugg ink 
p o i n t e d out , a "hal f form " has evolved 
f r om the early evangel ist ic camp meet ings 
and tcxiay's media evangel is ts—structures 
des igned for per formance The professor s 
ext raord inary f loor to ce i l ing pictures en -
ableci us to v icar iously walk th rough the 
Acropo l is , the Forum. Dura Europos. sev
eral m idwes te rn church bu i l d ings and the 
Crystal Cathedral for a better unders tand
i ng o f t h e thesis Dr Bruggink's asp i ra t ion 
was that " f rom the clar i ty of these fo rms 
( temp le and mee t ing house), we w i l l bc^ 
assis ted in ask ing the right ques t ions of 
ou r c l ients and in p rov id ing new we l l -
spr ings of c reat iv i ty " 

That a f te rnoon a panel o f e ight d e n o m 
ina t i ona l representat ives gave an over
v iew of the he lp avai lab le t o their cons t i 
tuenc ies to gu ide them th rough a b u i l d i n g 
e n t e r p r i s e W e l l - i n t e n t i o n e d p resen ta 
t i ons o n the roles of the d e n o m i n a t i o n s 
se l dom receive the appreciation th is k ind 
of assistance deserves However the panel
ists d i d get the message across t o the 
f i rs t - t imers that the basic idea is to p ro 
v ide too ls t o improve the f inal prcKluct 

Refreshed by some gcKxd coffee we c o n 
t i nued the a f te rnoon w i th a rap session o n 
a new program be ingo f fe red by IFRAA the 
Consu l tan t Outreach Prc^gram The p ro 
gram's obiect ive is t o educate bu i l d i ng 

c o m m i t t e e s o n the design and construc
t i o n of w o r s h i p spaces by p rov id ing re
source persons f rom its membc^rship As 
o n e m u c h invo lved w i t h t he former ASCA 
ef for ts in th is area, it was hear ten ing to 
hear energet ic " y o u n g b l o o d " in the lead
e rsh ip p lac ing renewed emphas is o n th is 
need 

O n the f inal even ing of the conference 
we were a l l guests of Maureen McGuire at 
her s ta ined glass s tud io in Phoenix It is a 
t r i bu te t o Maureen that desp i te the i m 
mens i t y and beauty of her ar t is t ic s ta ined 
glass creat ions, she ma in ta ins a charm
ingly unaf fected m a n n e r Her conf ident 
steady gu idance as chai rperson made the 
en t i re conference appear t o run effort
lessly by i tsel f Thanks to Maureen's hosp i 
ta l i ty many oppor tun i t i es were prov ided 
t o chat w i t h persons known before on ly by 
n a m e and many handshakes of f r iendship, 
gooey w i t h taco or barbeque sauce, were 
exchanged in t h i s mood o f camarader ie 
Many folks ex tended the evening w i th 
gaiety a n d danc ing at Arizona's B i l tmore 
Ho te l , a conv iv ia l way to experience Frank 
L loyd Wright 's archi tecture 

In summar\ ' , cou ld any th ing have i m 
proved th is conference? Sure, shar ing 
it w i t h m o r e peop le ! In retrospect, a 

few o ther suggest ions come t o m i n d 11 As 
an advoca te o f smal l g r oup dynamics . I 
w o u l d have l i ked a g immick o n t he f irst 
even ing t o get us acquain ted more quickly 
2) Early d i s t r i bu t i on of a roster o f those in 
a t tendance w o u l d have faci l i tated mak ing 
con tac ts rather than leaving th is t o hap
penstance 3) Cons ider ing the name of our 
o rgan iza t ion and the appropr ia teness of 
t h e place, we lacked an ecumen ica l re l i 
g ious exper ience to celebrate our oneness 
in re l iance o n God for insp i ra t ion t o ful f i l l 
His wishes in our respective endeavors 

Was the p rox im i t y of th is conference to 
Phoenix a fu l f i l lment of a prophecy made 
after the Washington. DC Conference th,it 
IFRAA w o u l d have a phoen ix - l i ke rebi r th 
(Hit of a re f in ing fire? Sever<il encouraging 
repor ts g iven at th is mee t i ng indicated 
IFRAA has survived a d i f f icu l t beg inn ing 
and is reaching matur i ty Signs of heal th 
and s t rength are f inancial solvency d u e to 
the hard work of ded ica ted and generous 
Board members ; approval o f a p lan t o 
s t ruc tu re i n to six geographic regions that 
w i l l p rov ide closer professional work ing 
re la t ionsh ips and make events avai lable 
and af fordable to more people; and fo rmu
la t ion o f a Consu l tan t Out reach Program 

The Greek fable says that the young 
phoen ix a r is ing o u t of i ts pa ren t s ashes 
w i l l have a 500-vear-l ife GO FOR IT IFRAA' 
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DOWN TO EARTH: 
A NON-VERBATIM REPORT 
One of the h igh l i gh t s o f the Nat iona l AIA 
Convent ion in New Or leans was a fo rum on 
the last day cha i red by the 1983 G o l d Meda l 
Winner Nathan ie l A Owings . FAIA w h o 
en t i t l ed the d iscuss ion . " D o w n t o Earth " 
Panel ists, chosen for the i r c o m m i t m e n t t o 
social respons ib i l i t y in the i r o w n c o m m u n i 
ties, inc luded 

Wciming Lu Director of Urban Design 
Richard Weinstein. AIA, New York City 
Ortrude White, AIA. South Carolina 
Cordon Hall, AIA, San Francisco 
David Slovic. Professor. Tulanc University 
Robert Campbell, Boston Clob>e Critic 
Mr. Owings began by ask ing each par t ic i 

pant t o cons ider wha t he w o u I d Iike t o say if 
he had six m i n u t e s o f God's und iv ided 
a t ten t i on , s ince God is the earth's archi tect 
and we are ru in ing His c rea t ion 

Robert Campbel l ques t i oned today s level 
of debate, fo rum and c r i t i c i sm a m o n g arch i 
tects and asked why arch i tec ts were last, 
and had to run to catch u p w i th env i ron 
menta l is ts Are arch i tects so insecure that 
they w i l l not risk wha t they really th ink as 
archi tects, and mus t pose as indust r ia l sys
tems special ists, social act iv is ts . etc.?There 
is a network o f c r i t i c i sm a l ready ex is t ing, he 
said, bu t we need arch i tects to speak out , 
no t iust cr i t ics Mr C a m p b e l l c o m m e n d e d 
AlA's xeroxed ca ta log of a l l the i m p o r t a n t 
newspaper coverage of 1982-83 archi tec
ture, and expressed the h o p e tha t chairs for 
archi tectural c r i t i c i sm in iourna l i sm wi l l be 
set up and awards given t o newspapers for 
ou ts tand ing stor ies The preservat ion move
ment has created a new in terest in ou r f ield, 
he said, and the med ia g ives us f ramed 
images l ike s l ides, bu t ne i the r of these w i l l 
insure faster change Arch i tec ts mus t act. 

Mr Hal l and Mr. S lov ic r e m i n d e d us that 
archi tects get so invo lved w i t h the i r o w n 
ind iv idua l bu i ld ings tha t they t o o o f ten 
forget the c o m m u n i t y as a w h o l e They mus t 
remember that an arch i tect not on ly pract i 
ces but teaches: tha t he is an advocate a 
counsel lor , a guard ian , and an act iv ist . His 
art is not an iso la ted o n e b u t a lways in 
c o m m u n i t y 

Mr Lu added that the deve lopers mus t be 
inc luded in cons idera t ion . We must make 
t hem aware that des igners can serve as doc
tors to he lp them make a bet ter c i ty as wel l 
as make more m o n e y Ci t ies now have the 
leverage to demand more and shou ld estab
l ish s t rong and innovat ive advisory counc i ls 

t odev i se better o rd inances We mus t have a 
posi t ive approach to a bet ter s o l u t i o n and 
then sel l the idea A gocxJ b u i l d i n g is a 
meaningfu l event 

We wi l l have t o go th rough many styles 
before we can evaluate diversi ty, emphas 
ized M r Weinste in, bu t d ivers i ty is neces
sary' and we shou ld w e l c o m e it A wear iness 
o f values that d id no t work b rough t abou t 
the sixt ies and we are in a s ta te of react ion 
again There is great cyn ic ism abou t the 
government 's abi l i ty t o b r ing about a better 
good We have learned so much abou t the 
tr iv ial that we cannot recognize the impor 
tant. The Amer ican Ind ian learned tha t 
nature ho lds w i s d o m tha t he lps m a n , that 
we bu i l d under the necessity of env i ron 
ment We must learn th is too . and unt i l we 
d o those of us who care deep ly w i l l have t o 
keep the f lame al ive 

Ms Wh i te forceful ly s ta ted , t o the ap
plause of the audience, tha t a rch i tec ture 
f inal ly has t o d o wi th how peop le feel abou t 

Nathaniel Owings. FAIA 

themselves. The i n te rd i sc i p l i na r y t eam i n 
vo l vemen t o f c o m i n g t o c o m m o n dec i s i ons 
is l ong and ha rd b u t t he p rocess d o e s teach 
and it w i l l p roduce g o o d d e s i g n 

After the d i scuss ion . Mr, O w i n g s m a d e 
h is s u m m a r y by d e c l a r i n g t h a t a r ch i t ec tu re 
is no t the m o v i n g force b e h i n d grea t soc ia l 
issues, b u t ra ther t he resu l t o f t he force 
E d u c a t i o n f r o m t h e e l e m e n t a r y s c h o o l 
t h rough a d u l t h o o d is s t i l l t h e m o s t ef fect ive 
i ns t rumen t we have to d e l i n e a t e the u rban 
p rob lem 
Betty H. Meyer. Ed i t o r 

Let MODERN LITURGY 
present you and your work 

to 54,000 consumers 
of liturgical art and architecture 

[ 1 The Annu.ll Visual Arts Shiiwcase — presenting the finest work of artists 
working in all media for the worship space. The 1983 showcase inc luded 25 
different artists and studios. Deadline for the 1984 showcase is March 1, 
1984. You can participate free. See below. 

; the ( hu r i h Arch i le i lure and Stained Glass Showcase — presenting recent 
architectural works related to churches and the environment for worsh ip . 
This is a new showcase and the deadline is December 1, 1983. to par
ticipate, return the form l^elow. 

n Arl isis Profiles appear in every issue of MODERN LITURGY (9 t imes per 
year). The 1983 profiles included Herman Hassinger, Gunlher A r o n , Jean 
Meyers, and Otto Dingledien. Are you interested in be\r\g prof i led in ML? If 
so, return the form below. 

Dear MODERN LITURGY: 
r Send me information on the Church 

Architecture and Stained Glass showcase, 
n Send me entry in format ion on the annual 

Visual Arts Showcase. 

• I w o u l d like to k n o w more atjout the artist 
profiles. 

; Bill me for a 1 year subscr ipt ion to ML 
($27). 

Name _ 
Company 
Street _ 

City 
State Z i p . 

Sc t id this ( o u p o n to 
\ U ) i ) l K N L i r U R ( . Y • 
P.O. BOX 444 Saratoga, C A 95071 
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Reflections 
of One Architect 

by \ack D. Haynes, AIA 

Northwoods Presbijtehan Church 

Most of the teach ing , wr i t ing , and 
c r i t i c i sm of church arch i tecture 
is concerned w i th the qua l i ty of 

wo rsh ip space Since that area of church 
des ign has received so much a t t en t i on I 
wan t to concent ra te instead on someth ing 
that I have c o m e to bel ieve is the most 
impo r t an t cons idera t ion in church design 

Th is invo lves the recogn i t ion that the 
cruc ia l funclic^n of the Church is the 
dovo lopment and ma in ten . i ncco fan inclu
s ive re l ig ious c o m m u n i t y A church must 
p rov ide an env i ronment in wh i ch c->ne feels 
we lcome, appreciatcxi. loved, accepted and 
a m e m b e r of G o d s fami ly This is more 
i m p o r t a n t than thequa l i t y of the sermons, 
t h e r e l i g i o u s e d u c a t i o n f u n d ra i s i ng 
socia l issues or even the church's architec
ture, t hough mos t of these are in f luenced 
bv t he qua l i t y of th is spir i t of c o m m u n i t y 
It is of l i t t le va lue to preach and teach the 
love (̂ f God unt i l the Church can first 
d e m o n s t r a t e its own capacity to li>ve 
Mos t of the act iv i t ies and services th. i i the 
church of fers are avai lable at the "Y" or the 
coun t ry c lub or thr iu igh ind iv idua l studs 
of the sc r ip tu re One can even a t tend wor
s h i p services th rough the mi rac le (^f tele-
M s , n n Init t rue corporate worsh ip i s no\ 
poss i t i le w i t hou t th is sense of c o m m u n i t y 
In i ts h ighest form th is awareness may bĉ  
wha t thi> B ib le c al ls th(^ K ingdom o f God 

If th i s is t rue, what can the archi tect di> 
to he lp s t imu la te i ts grcAvth^ I th ink there 
are several wa\ s 

First, i t is necessary to th ink of the 
church as a tota l i ty The design subm i t t ed 
s h o u l d ref lect th is and be o rgan ized 
a r o u n d a central im i f v ing entrance s [ \ i ce 
It may be a gather ing place or a t ransi 
t i ona l space It may be inter ior or exter ior 

l A C K D HAYNFS pn^identof the Atlanta chap

ter of (he A\A. atteniicd Emonj-at-Oxjord. received 

his Bachelor of Arts degree from Fmory and his 

Architecture degree from Ccoraia \ nstUuleof'\ech-

nologu Ftc has twn in private pntctice in Atlanta 

since "l96S 
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Cumberland Dnited Methodist C h u r c h 

but it shou ld give everyone a s t rong feel
ing of arrival, a sense of we lcome, and a 
real izat ion that o n e has en te red God's 
house This fee l ing s h o u l d be carr ied over 
i n to ever>' space that is needed t o house 
the di f ferent ac t i v i t ies wh ich are impor
tant to the church's l i fe 

Church arch i tec ture can say a great deal 
about the re la t i onsh ip be tween C o d and 
peop le We al l know churches wh ich i n t im 

idate and suggest that C o d is so power fu l 
and myster ious that o n e has l i t t l e chance 
for a personal re la t ionsh ip Others seem 
des igned as backgrounds o r stages for 
re l ig ious per formi inces in wh ich the peo
ple func t ion as mere spectators . The arch i 
tect w h o is a t t e m p t i n g t o s t imu la te the 
g rowth of a spi r i t of re l ig ious c o m m u n i t y 
w i l l try t o des ign a sanctuary 'o f wa rm and 
s imp le d ign i ty where o n e feels comfo r ta 
ble and receptive 

Third, it is impor tan t for a church arch i 
tect to realize that a church b u i l d i n g is a 
long- te rm process Ver\' rarely does one 
have the o p p o r t u n i t y t o des ign a to ta l 
bu i l d i ng O n e m a y d e s i g n the master p lan, 
but actual ly b u i l d on ly o n e or two phases 
of it, or one may be ca l led in to c o m p l e t e a 
master p lan which ano the r arch i tect o r i g 
inal Iv conceived Rut whatever one's con 

t r i b u t i o n changes w i l l be m a d e as t he 
church 's needs change Thus it is very 
impor tan t for the arch i tect to s u b l i m a t e 
i nd i v idua l needs t o the church 's need for 
c o n t i n u i t v Mak ing o n e s work c o m p a t i b l e 
w i t h what has been d o n e befc^re. a n d w h a t 
may need t o be d o n e later is very impc^r-
tant In a sense it forces t h e a rch i tec t t o be 
a part of the process w h i c h creates a n d 
m a i n t a i n s t he t r u e s p i r i t o f r e l i g i o u s 
communi tN 

l « S O l W J 

Through the Eye ^ ^ i i ^ ^ f 
of A Rose Window 
A Perspective of the Environment 
for Worship by Richard S . Vosko 

A gu ide to the Church d o c u m e n t s 
on w o r s h i p e n v i r o n m e n t by a 
professional designer. Spec ia l at
tent ion is g iven to the fac tors to 
c o n s i d e r in m a k i n g p r e s e n t 
bui ld ings better for r i tual . 

Paperbound $7.95 
72 pages 5Va" x 8Va" 

ISBN 0-89390-028-1 

Energy Conservation 
in Religious Buildings 
By Richard R. Doll. P . E . 

A pract ical and useful g u i d e to 
conserv ing energy in ex is t ing 
church bui ld ings. 98 de ta i led i l 
lustrat ions point out a var iety of 
solut ions to c o m m o n energy 
Problems. p^g^^ ^ ^ ^ ^ ^ 

ISBN 0-89390-044-3 

NorthwcKxIs Presbyterian C h u r c h {above and above r i g h t ) 

Avai lable at your local 
dealer or th rough 

Resource Publications, 
P.O. Box 444 
Saratoga, C A 95071 

Inc. 

lOURNAl . OFTHR INTF.I^RAITH f-ORUM ON RELICION, ART ARCHITFCTURE FALL 1983 17 



Rcccnl Chapel show f e a l u r h u j \ohu M u m n j ' s huge abstractions. 

A D A R I N G S A N C T U A R Y F O R A R T 

^ I "^his IS t l u ' Ilt^^• C h n s i i i u ' T imi i i i ot 
I t l u ' B()s(()n Globe used \o i n t roduce 

X her s h u v (M1 <I ( fn i rc l i (Sci . MHI 
Church (if West Newton MA ) that tu rned 
i ts Youth Ch. ipel i t i t o an art gal lery that is 
f.ist t^. j in inga reputatic^n asshcnv ingsome 
of the mos t s t i m u l . i t i n ^ w(^rl< in the I k i s -
tiMi area 

W'c i l idn t w. int t o a x i d l e thecongre^^a-
ti(M"i' o n e (>f the members i»t the (X>mmit-
t c r w h i c h r u n s t he i:^alk'r\' t o l d t h c 
re \ iewer "We broke t hem in r ight awav 
w i t h abstract art We o p e n our exh ib i t s o n 
S i m d a v m o r n i n g s after services <ind in 
gcmeral there are s(^me raised exehrcnvs 
b u t by the t ime the shc^w closes four weeks 
Li ter usu.i lK peop le have gcnten q u i t e 
fcMid ot the W(vk In ever\ shcnv we've 

donc> at least one member of the church 
h.is Ixn ight c>ne of the a r t i s ts works " 

M<^st of R(>st(Mi's g.i l leries are in the ci ty 
w h i l e t he Chapel Gal lerv is securely sub-
u rb .m Its hc>me is a huge Goth ic IQI6 
struc tu re and from th is set t ing it f ights 
w i l h the sUMCotvpic <il ideas ĉ f the c hurch 
and suburban art It came i n t o b e i n g a t the 
t i m e of the church's b icentenn ia l when a 
grou|-) o f a r t i s t s in t he c o n g r e g a t i o n 
dec idecH it wou ld be fun to shc^w sc^me of 
l l ie i r wc^rk a long s ide seme of the m e m o 
rab i l ia The o ld vou th chapel then used 
liM storage seemed a hcmdsomc place for 
an exh ib i t i on Now almc»st two years later 
t he ni>n-prc-<fit gal lcrvc>peratesa schedu le 
ot c>ne-(X'rson shows of bo th f igurat ive 
citnl j b s i r . i i i <irt bv bo th wMingcT and 

more es tab l i sh tx l ar t is ts The art cc^mmit-
tee hand les the financc^s mans the gal lery 
desk, and wr i tes the public iiw <ind u u vcli-
natcs the schedule of music<)l events in 
the space The c o m m i t t e e receives 2'>'; of 
the se l l i ng pr ice las compared w i th the 
usual 'Stv;) t o help w i th the heat ing and 
ma in tenance The art ists cc^ntrol their own 
shows, dec ide which works to inc lude 
hang t h e m anci set their own prices They 
,nc- ,)sked t o pay for invitat i iMis the o p e n 
ing recept ion and o n e h.ilf of an ad in Arf 
in Ncic E m i l a n d The\ wr i te cnit a s ta tement 
about the i r work and mnv give gal lerv 
talks 

Incui ir ies fc~>r further infctrmation mav be 
m a d e to Art Commi t t ee Second Church 
of Wc^st Newton , MA 0216^ 
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ENERGY CONSERVATION 
AND STAINED GLASS 
WINDOWS 
by Domld Samick 

(Based o n a lecture to the Energ\ ' Task 
Force Workshop of the Ep iscopa l Urban 
Caucus in Louisv i l le . Kentucky) 

Sta ined glass and decora t i ve art*-
^tudic^s have been ded ica te i l \o 
s e r v i n g t h e a r t i s t i c n e e d s of 

churches and synagogues for man \ ' \'c\irs 
However since K)73 ii has bcTome im re<is-
ingly evident that a mc^re press ing need is 
. i r is ing Energy neecls have taken prece
dence over art is t ic needs and s tud ios are 
expand ing their exper t ise i n to the energv 
f ield 

Even though energ\ ' losses are iK^t 
l im i ted to s ta ined gl. jss but occur thrcnigh 
al l s ing le glazed areas t he i nsu la t i on of a 
s ta ined glass w i n d o w poses m o r e ĉ f a 
p rob lem than d(x?s the tvpic a! w i n d o w By 
cover ing a s ta ined glass w i n d o w a church 
c<in savealxHi t ''•>()'• of theenergx '—ei ther 
hea t ing in the w in te r o r c o o l i n g in the 
s u m m e r — t h a t is lost t h rough the s ingle 
th ick glass wh ich is a h igh conduc tor t>f 
heat and co ld There is a lso a greater loss 
when the w indows are o l d and the put ty 
between theg lass and lead s t r ips h a n i m s 
and cracks from exp<msion and contrac
t ion over t ime A st i l l greater heat loss 
takes place a round an o l d steel vent i la tes 
wh ich ei ther does not shut t ight Iv due to 

DONALDSAMICK is rrcsuicnl o f l A i n i h S U u i i o s 
111 P h i l n u m l . NY one of the okiost ^tiiitwii iiluss 
ond ciilcsiosthol d c i o m t h v o r l < sliuiios in A m r -
iui H(' /s (i( fMV III f/ir s l m i i i o f c n c n i u i(>iiM'n'<i/i('ii 
prooranis for rclkiious ( m i h i i i h i < . i i m i isti II/('III/'(T 
of llir Fii(T(K( Tdsix' Fono of Hw E p i s i o t k t l Url ' t i i i 
C i U k i i s t u i d /111'Assiv/adcii o f V . n c m i EnLiiiurrs-
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\ n s t a \ i i n g laminated glass at T h n i l i j Episcopal 
C f m r c h . Nfu- O r l e a n s 

sagg ing t^r co r ros ion , or wh ich , if it does 
c lose proper ly, is no t weatherst r ippecl In 
t he lat ter case, steel abu ts o n steel, wh ich 
a l l ows a great deal of energy to be t rans
fer red t h r o u g h these h igh conduc to r s t o 
t he ou ts ide 

Th is s tanda rd energy loss, t o wh ich al l 
u n p r o t e c t e d s ta i ned glass w indows are 
sub ject , is o f ten fur ther accentuated by 
fa i lu re t o under take cer ta in re lat ively 
m i n o r repairs There is a lways the broken 
w i n d o w wh ich never gets repaired, e i ther 
because the glass is i r rep laceable a r t i s t i 
ca l ly or because n o o n e is avai lab le or 
capab le o f p e r f o r m i n g t he needed repairs 
O f t e n s o m e s i m p l e cau l k i ng is a l l that is 
needed , bu t d u e t o t he inaccessib i l i ty of 
s o m e w i n d o w s or just lack of awareness of 
t h i s need, the cau lk ing remains und(^ne 
a l l o w i n g a large a m o u n t of energy loss t o 
occur 

A s ta ined glass w i n d o w can be covered 
w i t h two basic types o f mater ia l glass or 
p las t ic Di f ferent th icknesses of these p ro 
tec t ive cover ing mate r ia l s are requi red 
d e p e n d i n g u p o n the size of the w i n d o w 
Probab ly the mos t w ide ly used plast ics 
are po lycarbona tes , so ld under the t rade 

How Can you Jell If your Sta'med Glass 
V\/indows Need Restoration? 
if you ' re not sure, you can learn to make these five easy visual i nspec t ion 
s teps and save money by tak ing care of m i n o r repa i rs yourself: 

1. Docs Ihe window push outward when pressed? If a w i n d o w is not set f i rmly in its 
f rame and sash, ma jo r repai r is c a l l e d for. 

2. Arc the thick reinforcing bars still securely attached to the window? If they have 
b roken away in places, ma jo r repa i r is n e e d e d . 

1 Do the glass panes r a t t l e within their lead frameworks? Loose glass may on ly n e e d 
a fresh supp ly of pu t ty (regular g laz ing c o m p o u n d I p u s h e d u p by hand 
under t he leads, a round the p ieces of glass, and i n to any gaps b e t w e e n 
l ead and glass. If t he p r o b l e m is c racked s o l d e r jo in ts or b r o k e n leads, 
major repa i r is r equ i red . 

4. Arr the panels bulging? If the b u l g i n g area is s t i l l f i rm ly set in sound leads, 
there is no i m m e d i a t e danger. You m igh t b e w iser s p e n d i n g money for 
p ro tec t ive glass to d i m i n i s h w ea the r e f fec ts t h a n for f la t ten ing the bu lges . 
If the bu lg i ng occurs a round the re in fo rc ing bars , a structural weakness is 
i nd i ca ted requ i r i ng major repair . 

5. Is glass cracked, broken, or shattered? Cracked p ieces s t i l l secure in t he i r lead 
frame can b e left a lone, though uns igh t l y cracks can b e l e a d e d over. Loose 
p ieces can b e careful ly g lued t o g e t h e r w i t h a c lear epoxy or s i l icone 
cement . It is b e t t e r to save or ig ina l , rare glass if poss ib le than to a t t e m p t a 
d i f f i cu l t match . Missing, m i s m a t c h e d , or l eak ing glass shou ld b e rep laced . 

For further information and b r a h u r e . contact The I and R. L a m b Studios. 30 \oyce Drive. 
S p r i n g V a l l c u . N.Y 10977. (914) 352-3777 

names o f Lexan manufactured by General 
E lec t r i c and Tuffack m a n u f a c t u r e d by 
Rohm and Hass General Electric guaran
tees its product unbreakable for throe 
years Rohm and Hass states that its p ro 
duct is "v ir tual ly unbreakable " Nei ther o f 
these products w i l l ye l low over t ime, so 
th is is not a major cons idera t ion Alsc^ 
ava l lab leare Plexiglas. acryl i te. and luc i te. 
wh ich arc plast ics that can crack upon 
impact but are seventeen t imes st ronger 
than plate glass 

Plastics are easier to work w i th and 
insta l l than glass. However, they o f ten 
tend t o have a s l ight ly wavy appearance 
and somet imes a purp l i sh cast when 
ins ta l led Over t ime they w i l l scratch and 
accumula te d i r t if not proper ly c leaned 
and ma in ta ined This leads to an undesi r 
able appearance f rom the exter ior and 
gradual ly reduces the amoun t of l ight 
This p rob lem is especial ly severe in h igh 
po l l u t i on areas 

Glass, which was used exclusively un t i l 
abou t twontv- f ive years ago when the 
p last ics became popular, is c leaned for 
the most part by rain and w ind It w i l l 
w i t hs tand air po l l u t i on much longer, w i l l 

not scratch, and can be c leaned very eas
ily Its great d isadvantage, of course, is its 
relat ively easy breakabi l i ty 

An add i t i ona l so lu t i on to th is p rob lem 
is t he use of lamina ted archi tectural glass 
W i t h a p o l y v i n y l bu ty ra l cen ter layer 
b o n d e d be tween two sheets of glass, lam-
ina ted glass combines the clar i ty and 
c lean appearance of glass w i th the d a m 
age p ro tec t i on af forded by plast ics. Lami 
na ted glass may shatter upon impact , but 
it w i l l break safely w i t hou t glass sp l in ters 
and w i l l n o t a l low f ly ing objects t o pene
t ra te t h r o u g h to the s ta ined glass beh ind 

As for t he p rob lem of heat loss through 
s tee l ven t i la to rs , it is best to replace the 
steel ven t i l a to r w i th a modern a l u m i n u m 
u n i t t h a t is d o u b l e g lazed , wea the r -
s t r i pped , and main tenance free It shou ld 
a l so be m e n t i o n e d that it does not do 
m u c h good t o "sandwich" a piece of th in 
p last ic cover ing against the sta ined glass 
in a ven t i l a to r When it is an o ld steel 
ven t i l a to r that probably does not close 
t ight ly, the major por t ion of energy loss 
c o n t i n u e s t o occur Fu r t he rmore , any 
t h r o w n ob jec t wi l l bend the plast ic inward 
far e n o u g h t o break the sta ined glass 
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wi thou t be ing ab le t o break the "space 
age" unbreakable plast ic cover ing 

If a church's w i n d o w s are in need of 
repair, a m e m b e r of The Sta ined Glass 
Assoc ia t ion of Amer ica can be con tac ted 
and shou ld be capab le o f mak ing most 
repairs A l t hough s o m e t i m e s a church is 
to ld that a w i n d o w '"cannot be repaired. " 
th i s is on ly very rarely t he case There are 
several s tud ios s t i l l capab le o f execu t ing 
f ine hand-pa in ted de ta i l artwork, and sev
eral glass manufacturers w h o s t i l l p roduce 
older styles of s ta ined , opa lescent , and 
decora l ive glass It may a lso be d iscovered 
tha t some w i n d o w s need re lead ing This 
cond i t i on wi l l on ly worsen w i t h t i m e and 
may, in fact, lead t o a danger f rom fa l l ing 
g lass—so th is re lead ing work s h o u l d not 
be put off. Several o p i n i o n s f rom reputa
b le s tud ios s h o u l d be o b t a i n e d t o make 
sure th is maior s tep is necessary'. 

If recaulk ing is needed, th is shou ld be 
app l ied a round the pe r ime te r o f a w i n d o w 
and at the hor i zon ta l j o in ts O l d pu t ty or 
d r ied cau lk ing s h o u l d be removed It is 
wo r thwh i l e to app ly a good grade s i l icone 
cau lk ing that w i l l expand and contract 
w i t h the changes of temjDerature and the 
m o v e m e n t of the b u i l d i n g A local c o m 
merc ia l glass con t rac to r can per form th is 
work where it requi res sca f fo ld ing Once a 
g o o d sealant is app l i ed , o n e usual ly does 
not have t o be concerned aga in abou t th is 
p rob lem Use of cheap cau l k i ng is never 
advisable. 

Whatever mate r ia l is used as a 
protect ive cover ing for s ta ined 
glass w indows , it w i l l p rov ide 

the fo l low ing advantages reduc t ion in 
energy loss, reduc t ion in o u t s i d e noise, 
deterence of vanda l i sm and d a m a g e due 
t o accidents, and p ro tec t i on of the vu lner
able lead st r ips and glass f rom cor ros ion 
due to po l lu tan ts in the air 

The cost of i ns ta l l i ng a p ro tec t i ve for 
s ta ined glass w i n d o w s can var^' w ide ly In 
the form o f ques t i ons t o consider, the fo l 
lowing are the ch ie f factors wh ich in f lu 
ence th is cost: 
1 How accessible are the w indows? Does 
scaf fo ld ing need t o be used? 
2 How many w i n d o w s are t o be covered? 
3 What is the size of the w indows? 
4 What is the m e t h t x i of ins ta l la t ion o f the 
protect ivecovering':* Wi l l it be cut t o fo l low 
the w i n d o w tracery or w i l l it cover over the 
archi tectural de ta i l s in a gr id - l i ke design 
(which in mos t ins tances is no t as aesthet
ically des i r ab l ep 
5 What type of f rame su r rounds the w i n 
dows (eg. , stone, wood , metall"^ 
6 Which t ypeo f pro tec t ive cover ing wi l l be 

used and of what thickness? 
7 If the frames arewocx:!, d o they first need 
t o be pa in ted? Or even rep laced, if the 
wood is rot t ing? 
8 How much t ravel ing t i m e is invo lved in 
get t ing to and from the church*^ 
0 If Lexan is selected as the p ro tec t i ve 
cover ing mater ia l t o be used, need it be 
used for w indows at a great he ight merely 
because it is also b e i n g used for street 
level w indows? The danger o f vanda l i sm 
and breakage is much decreased for the 
m o r e e l eva ted w i n d o w , a n d t h e less 
expensive Plexiglas can be used at that 
height 

10 Wi l l the ven t i l a to rs be replaced"^ If 
there are many ven t i l a to rs in t h e s a n c t u 
ary, is it necessary' t o c o n t i n u e t o use a l l of 
t hem, or can some be pe rmanen t l y sea led? 
If the latter, th is w i l l reduce cos ts 

W i l l a p r o t e c t i v e c o v e r i n g c o n s e r v e 
energy? The answer is c lear ly yes Is it 
w o r t h i t? Yes. over t i m e t h e i n s t a l l a t i o n 
w i l l pay for i tself in fuel cos t sav ings The 
payback per iod for an i ns ta l l a t i on d e p e n d s 
o n each church 's fuel c o n s u m p t i o n a n d 
conserva t ion m e t h o d s Pro tec t i ve cover
ing is an expens ive p r o p o s i t i o n , r a n g i n g 
f r om a $'>00 pro iec l t o a $75,000 p ro jec t 
However, it prov ides m u l t i - f a c e t e d a d v a n -

Rel igion e n t h r o n e d , a window of 18 rectangular panels that fomt a single i m a g e , is in t h e 
praess of being restored by L a m b Studios, as commissioned by the Broofdyn Mwsrim/ to occupy 
the entrance to the D e c o r a t i w A r t s G a l l e r i e s . T h i s window was designed by F r e d e r i c k L a m b in 
1899 for the U.S. Pavilion of the Exposition Universell \ n t e n i a t i o n a l e in Paris w h e r e it won gold 

medals for design and execution. \t is recognized as a classic sur\'iving example of t h e A m e r i c a n 
Scfjool of Opalescent Stained Glass, which flourished from 1800 through the I920 's . 
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Soldering the lead joints at C h u r c h oj \ - \ o t i j Cross. S t a t e h u r g , S C. 

tages for a church, mak ing a ful l analysis of 
i ts real w o r t h t o a congrega t ion somewha t 
d i f f i cu l t to f igure 

A church shou ld request f i rms engaged 
in p ro tec t i ve cover ing work t o s u b m i t a 
repor t eva lua t ing current heat loss (in 
BTU's) t h rough the church's s ta ined glass 

w indows , the potent ia l BTU savings, and 
the app rox ima te payback per iod for a p ro 
tect ive cover ing ins ta l la t ion. With th is 
i n fo rma t i on , a church can in te l l igent ly 
eva lua te the w isdom of a protect ive cover
ing f rom a f inancial po int of view 

Also, if a church decides to go ahead 

w i t h a p r o t e c t i v e c o v e r i n g pro jec t , it 
s h o u l d o b t a i n several b ids for the work 
f rom exper ienced f i rms w h o understand 
s ta ined glass w indows and can make 
needed repairs and analyze the cond i t i on 
of the w i n d o w s as they are work ing on 
t h e m Be aware that d i f ferent compan ies 
f requent l y use d i f ferent speci f icat ions in 
the i r b ids In compar ing bids, make sure 

app les are be ing compared w i th apples " 
Many kinds of energ\' conservat ion steps 

can be taken by the members of the 
c h u r c h t h e m s e l v e s Turn d o w n those 
the rmos ta t s when the bu i l d i ng is not 
b e i n g u s e d — a n d even when it is Use a 
locked themos ta t Unp lug that refrigerator 
d u r i n g t he s u m m e r when it is not used 
Schedule church meet ings o n Mondays 
w h i l e t he b u i l d i n g is s t i l l warm f rom Sun
day. Insu la te the b u i l d i n g Weatherstr ip 
d o o r s and w i n d o w s Tune up the furnace 
so it is wo rk i ng at m a x i m u m efficiency 
Lastly, and mos t impor tan t of al l . realize 
tha t for energy conservat ion ef for ts to 
make real headway, people must change 
the i r accus tomed ways 

Permission for reprint of this article given by 
Your C^iurf^i magazine. Phyllis Mather Rice. 
1 dilO' 

WILLET SIUDIOS 
Ml OMS IN GLASS 

10 €AST MO^ELAND AV£NL€ 
P H I L A D E L P H I A , PA. 191 18 

2 1 5 - 2 4 7 - 5 7 2 1 
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A PREPARATION 
FOR CHANGE 
by Father Richard DriscoU.S.DS. 

St Mat thew ends his gos|X?l w i th 
t he c o m m a n d , " G o ye and teach al l 
n a t i o n s b a p t i z i n g t h e m in the 

name of the f ather. Son. and Holy Ghc~>st 
There are no d i rec t i ons o n how to bapt ize 
bu t abou t twenty years later in t he D id -
ache. a w r i t i n g f rom t h e year 90-100 we 
read 

"Baptize in livinii water, and if you do not 
liuwe l i v i m water then in still and if i j o u 
cannot k i p t i z e m cold then in warm water 
A n d if you do not have either then pour 
water three times on the head in the name 
of the ¥iitl\er Son. and H o l y Ghost " (* 7) 

This Syrian church o rder scx^n spread for 
in Rome in the year 215 we read 

•"WfjcM they come to the water let the water 
( v pure and flowing " {/Kfx>stolic T r a d i t i o n 
o f H i p p o h j t u s * 2 I ) 

Why al l th is concern for the qua l i t y of the 
water, tha t it be l iv ing, flc^wing water? Isn"t 
water water"?* Yes but o n e mus t remember 
that a l l early wr i te rs in t he Church were 
more l i turg is ts t h a n canon lawyers They 
were more concerned w i t h the mystery 
and qua l i t y of the exper ience of b a p t i s m 
than a ques t i on of wha t is the m i n i m a l 
a m o u n t of water tha t can be used and s t i l l 
be va l id Bap t i sm for t h e m was no t a r i tua l 
of legal pur i f ica t ion bu t a t r ans fo rma t i on 
o f l i fe so radical tha t it c o u l d on l y be 
descr ibed in te rms of dea th and reb i r th 

Father Richard Driscoll of St ]ohn the Apostle. 
Roman Catholic t \ } r i s h in Fort Worth. Texas is 
m a f i i n g plans with /lis congregation for some 
change's in their church b u i l d l i n g They are learn
ing through study that architectural changes are 
sometimes occasioned by changes in fom\s of 
liturgy and worsfup The following article is the 
original script for a slide presentation F a t l u r D r i s 
coll wrote to stimulate discussion of a controversial 
profxtsed change in f/ic f o r m of (mptism which, of 
course, would necessitate architectural change in 
consequence 

This was best symbol ized when those to 
be bapt ized were "p l unged i n t o ' and 
" brought up out ef" the water: dea th and 
resurrect ion 

Over the centur ies two th ings hapi^ened 
to make the qua l i ty of water less impor 
tant The first was the lega l ism and ef f i 
ciency a t t i t ude that af fected b o t h the 
eucharist and bapt ism The nouns became 
more impor tan t than the verbs: " p lunged 
in to water " was reduced t o mere water 
and ' break ing and shar ing " became mere 
bread The conta iners for the water and 
the bread became ever m o r e e l a t o r a t e but 
the sign of the act ion was lost in process 
Early altars were s imp le w o o d e n tables 
and so it was the more e n d u r i n g s tone 
bapt is t ry adjacent to the church that gave 
archeologists the first ident i f iab le sign 
that a church was be ing unear thed 

A second t rend that made the ""quality' 
of the water less impo r t an t was that 
infants rather than adu l t s became the 

n o r m for b a p t i s m Since mystery c a n n o t 
be fu l ly exper ienced by t h e in fant , they 
thought , why insist o n the fu l lness of the 
sign? Besides it seemed less t r oub le <md 
w,is more conven ien t So g radua l l y pour 
ing of water over the head rep laced the 
e x p e r i e n c e o f b e i n g " p l u n g e d i n t o " 
w a t e r — t h e s y m b o l of d e a t h — a n d b e i n g 
" b r o u g h t u p o u t o f the w a t e r " — t h e s y m 
bo l of the resurrect ion It is in te res t ing 
that the first p ic tor ia l rep resen ta t i on o f 
t he new k ind o f b a p t i s m was in t h e year 
1330 (See I c o n o g r a p h e d e L art Chre t ien) 
Before that every p ic ture s h o w e d lohn the 
Bapt is t or succeed ing f igures w i t h hands 
o n the head o f the person they were abou t 
t o immerse i n t o the water F.ven in Eng
land we know that the p rac t i ce of in fan t 
i m m e r s i o n was prac t iced as la te as 1536 
In the East where mystery a n d s y m b o l are 
he ld in h igher es teem than e f f i c iency and 
conven ience , t h e i m m e r s i o n o f i n fan ts is 
s t i l l pract iced today 

S a r b a r a t h a Basilica of \ u s t i n i a . 6 t h c e n t u r y in T r i p o t i t a n a 
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The h i s to rvo f bap t i sma l fonts is seen in 
t he Basi l ica of St lohn Latoran in R(Wo 
T h v o r ig in . i l IcmtI is be low flo(^r level, 
twen ty five toot in d iamete r and three feet 
in d e p t h L ined and paved w i t h marb le it 
was used feu adu l t immcrs icn i Fal l ing i n t o 
d i suse , it was f i l l ed in and a font large 
e n o u g h for infant immers ion was erected 
over it This in tu rn was no longer used and 
a sma l l e r f tmt was p laced above it for the 
p o u r i n g of the water 

Ano the r t rend that in f luenced the shape 
of bapt is t r ies over the centur ies was the 
q u e s t i o n of how mater ia l th ings such as 
b read , w ine , water, cmd o i l can become 
i n s t r u m e n t s of grace and sa lva t ion The 
ear ly fathers and theo log ians deal t w i th 
a l l o f t h e m o n t he same level : wha t hap-
fx?ned t o the bread at Mass happened t o 
wa te r at Bap t i sm, namely, a second incar
n a t i o n . Even t h o u g h over mos t of the 
years e m p h a s i s was put o n the Euchar ist 
it was never fo rgo t ten that the consecra
t i o n of b a p t i s m a l water was of s u p r e m e 
i m p o r t a n c e It was a far d i f fe ren t b less ing 
t h a n the o n e g iven, for instance, t o the 
p a l m s o n Palm Sunday Traces of th is 
e q u a l i m f x i r t a n c e may be seen in t he 
resemb lance o f the ambry where the o i l s 
are kept to the tabernac le where the 
Euchar is t is reserved. Dur ing the M i d d l e 
Ages w i t h t he rise of supe rs t i t i on and 
be l ie f in magic, the bap t i sma l water had t o 
be gua rded and kept safe f rom "w i t ches 
a n d black masses " Covers were made for 
t he fonts and kept locked for safety's sake, 
not to p rov ide space for o r n a m e n t a t i o n as 
s o m e i:)elievod 

F ^ro^^ h istorv. let us turn t o the pres
ent W i t h the ovoni ct the second 
Vat ican Counc i l and the renewal of 

t he Ca techum ina te the norm for b a p t i s m 
is again . idu l t b a p t i s m What does the 
n o r m mean? For the Eucharist the counc i l 
t(^l(l us ih. i t the n o n n is the peop le î f the 
Lo rd g. i thorot l .irc>und the B i shop or\ the 
Lo rd s dav \o ce lebrate the Lo rd s Supper 
A d m i t t e d l y it is r\o{ " n o r m a l " for most 
Ca tho l i cs to gather w i t h a b i shop for Sun-
da\ ' Euch. i r is t . but it is the n ( u m or ideal 
ThcMiorm now for b . ip t ism is the Chr is t ian 
i n i t i a t i on of adu l ts In 1972 we have the 
i m p l i c a t i o n s of th is no rm spe l led ou t in 
pract ice O n e of these is that immmers i (Mi 
is exp l ic i t ly ca l led the preferred fcum 

"E(l/i(T the rite of immersion, which is more 
suitable as a sijmbol of participation in the 
death and resurrection of Christ, or the rile of 
infusion m a i j be lawfulhj used in the sacra
ment of fkiptism " (RCIA In t ro '^21) 

It goes o n n> spel l th i s (Uit in rotv i rd to 
bapt is t r\ 

(•1:^1'MM,,, 

SI. \ohn Lateran. Rome 

'TIjc (mptistnj is the area wlure the ( \ i p -
ti>mal font FLOWS or has (ven placed \t 
should be reser\'ed for the siurament of t>ap-
tism and should I v a worthy p l a i e f o r C h r i s -
tians to be reborn in the Holy Spirit and tn 
water \t may (>e situated in a ctmpi'l either 
inside or outside t h e i h u r c h o r i n some piirt of 
the chunh easily seen by the f a i t i ] f u l . it 
should l\' large enough to anommodate a 
good numlhr of people After tlie Easter 
season (lie Etis/('r u?»?(//(' slundd (v given a 
p k h e o f h o n o r i n tiwlkiptistru so that when i( 
is lighted for the lelebration of baptism, flic 
landles of (lie niM'ly bapti:ed may easily tv 
lighted from i t " iRCIA Intro ' f j " ^ ) 

In the Rite of B j p t i s m itself it s t . i t rs 

T()«(li/»it? the umdidate the celebrant i m 
merses him or his head, three times raising 
lum out of the water eaih time 

The Uni ted States Conference of Bishof^s 
has s|xMled this out in oven more c1i't<iil 

To speak of s y m M s and of sacramental 
signification is to indicate timt immersion is 
the fuller and more appropriate symbolic 
action in ( v p t i s m NcH' thiptismal fonts, 
therefore, should i\- constructed to allow for 
(lie immersion of infants, at least, and to 

allow for the pimring of water over the entire 
body of a child o r a d u h When fonts are not 
so constructed, the use of a {vrtable one is 
recommended" 

The place of the font, whether it is in an area 
near the main enlnuneof the liturgual space 
or one in tfie midst of the congregation, 
siiould facilitate full congregational partici
pation, regularly in the Easter vigil If the 
baptismal space is a gathering place or entnj 
way It ton have moving, living water and 
include provision for wanning the water for 
ininK'rsion " (.Art <ind Env i ronment in 
Cathol i ( Worsh ip and 77l 

Tf i is b r ings us to the present s i tua t ion in <i 
l(x<il church A person walk ing in to a 
church shcHild be ab le to see an icon that 
expresses that church's bel iefs in stcme 
and wchhI [ ) o o s the baf->tistrv adequatelv 
express theok>g i ta l bel iefs Is it in confor-
m i t \ w i t h the best l i turg ica l n ium'MX^es u 
ref lect a c o m m i t m e n t to evange l i sm? 
Dcx's it a l l ow for the fu l lness of the sign tor 
b o t h infant and adu l t? Wh.it m igh t a moc\-
orn ba[-)tistrv look \\ke'^ 

O n e of the earl iest and most cons is tent 
concep ts that bapt is t r ies t r ied to capture 
in sti>ne was that of .i t o m b o r mauso leum 
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wi th the font in the shape of a sarcopha
gus or coff in t o p rov ide the symbo l i c 
d i m ens ion of b a p t i s m as a dea th and bur
ial w i th Christ This is no t a m o r b i d con 
cept, s ince it is precisely the v ic tory over 
dea th that is b e i n g ce lebra ted. W i t h th is 
symbo l i sm in m i n d there are o f ten three 
steps down in to the t o m b and th ree steps 
up to represent the t i m e lesus spent in the 
t o m b Paul, in the use of t he w o r d t o m b , 
l inks it t o w o m b Theodore of Mospsues-
t ia, in the year 400, saw t h e water as a 
w o m b in to wh i ch t he c a n d i d a t e de
scended to receive second b i r th f rom the 
Holy Spi r i t A l o w c e i l i n g a n d re la t ive dark
ness were also used t o express t he idea of 
a passage or tunne l f rom darkness t o l ight 
O u r use of a sca l l op she l l t o pour water 
goes back to the w o m b s y m b o l i s m 

Another concept that bap t i s t r ies o f the 
past t r ied to recover was tha t o f b a p t i s m 
as a new creat ion In the story o f the o r i g i 
nal creat ion, we have the Sp i r i t ca l l i ng 
for th l i fe f rom the waters and t he river 
f l ow ing f rom the Ca rden of Eden t o the 
four corners of the ear th Thus the font was 
seen as a foun ta inhead f rom wh ich f lowed 
new l i fe -new c r e a t i o n The c a n d i d a t e 
ei ther s tood or knelt in the poo l and was 
immersed or water was pou red o n his 
head Listen t o th is desc r ip t i on again f rom 
Theodore of Mospsues t ia in the year 400 

' \ o u follow the signal the bishopgivi's you by 
word and gesture, and bow down under the 
water \ o u incline your head to show your 
consent and to acknowledge the truth of the 
Bishops words \f m * were free to speak at 
this moment you would say A m e n . but 
since you cannot speak, you receive the sac
rament of reneMXil in silenceand auY*" I Bap 
Homi l ies 3 18) 

How can we accompl ish th is today? This is 
largely a job for archi tects a n d ar t is ts O u r 
ob jec t ion that if the bapt is t ry is large 
enough for adu l ts it w i l l be inconven ien t 
for infants seems a sma l l ques t i on indeed, 
and anyway it is one tha t can be easi ly 
answered by an imaginat ive archi tect He 
may even incorporate the present font 
i n to a new des ign He may a l so o p e n u p 
the space so that the bap t i sma l font may 
serve as the holy wa te r fon t a n d make 
clear that our b less ing ourse lves w i t h the 
holy water as we enter the church shou ld 
remind us con t inuous ly of ou r ow n bap
t i sm He may discover new space tha t w i l l 
create such a baptistry' w i t h l i v ing and" 
f lowing water that we shal l rediscover the 
r ichness and ful lness o f th i s anc ien t and 
venerable r i te The v i s i on , t he h o p e tha t 
renewal is ever possible, that dea th even
tuates in resurrect ion is ever a par t of the 
gospel 

Baptistere de Pontien. 
Catacombes de Rome. 

D ' a p r e s p e r r e t . 

The Loss of 
A Friend 
Henr>' L Wil let . 83. re t i red 
president o f s ta ined glass 
Wi l le t Studios, d i ed at h is 
home in Wyndmoor , PA o n 
Thursday. S e p t e m b e r 29. 
Creat ly admi red as a p ro 
fessional art ist and loved 
dearly as a man. he w i l l be 
missed in many circles 

Born in Pi t tsburgh a few days before the 
tu rn o f the century, he grew u p in s tud ios 
ma in ta ined by his father, W i l l i a m , and his 
mother, Anne Lee When they m o v e d t o 
Ph i lade lph ia in 1912. Henry was already 
work ing at their s ide After an educa t ion at 
Chestnut Hi l l Academy. Pr inceton Univer
sity, and the Whar ton Schoo l o f the Univer
sity of PA, he spent several years research
ing the s ta ined g lass o f Eu rope "Stained 
glass, ' he said, " i s a lo t mo re l ike mus ic 
than art o n a canvas The l ight v ibra tes c o m 
ing t h rough a w i n d o w l ike s o u n d I don ' t 
th ink any b u i l d i n g is c o m p l e t e w i t h o u t 
Cod's sun l igh t c o m i n g t h rough glass and 
c o l o r " 

A s s u m i n g the pres idency of h is father's 

business in 1930. he led it t h rough the next 
35 years in wh ich more t h a n 10.000 w i n d o w s 
a n d w a l l s we re c r e a t e d fo r b u i l d i n g s 
th roughou t wor ld Mr W i l l e t p layed a major 
role in deve lop ing techn iques us ing ce
ments and epoxy in place of lead, us ing new 
types of glass and deve lop ing "after hou rs " 
co l o r O n e o f these invo lved ma l leab le , 
scu lp tured sheet lead surfaced w i th 23-
karat go ld leaf and p l a t i n u m that can be 
used t o give windows a ref lected surface 
l ight at n ight Some o f t he s tud io 's best 
known work is at the Na t i ona l Cathedra l in 
Washington, D C . the Cadet Chape l at the 
Academy at West Point. N Y . New York City's 
Cathedral of St lohn the Div ine, the Chapel 
Center at the Uni ted Nat ions, the Col lege of 
Med ic ine at O h i o State University, and the 
Amer ican Research Hosp i t a l in Poznan, 
Poland 

Mr Wi l le t was president of the Sta ined 
Glass Assoc ia t ion, an honora ry m e m b e r of 
the Amer ican Inst i tute o f Arch i tec ts a Ben
jamin Frankl in Fellow of t he Royal Society 'of 
Arts and a president of t he Na t iona l Confer
ence o n Rel igious Arch i tec ture 

But it was not on ly as an ar t i s t tha t Henry 
Wi l le t was admi red He took ser ious ly the 
b ib l ica l in junct ion to love one's ne ighbor 
When his t o w n s h i p vo ted t o a d o p t a new 
form of local government . Mr Wi l le t was 

e lected pres ident o f the f i rs t b o a r d of c o m 
miss ioners , a post he he ld for 14 years Th i s 
work w on h i m a repu ta t i on as a s l u m f i gh te r 
He w o n federal funds for h o u s i n g in b l i g h 
ted sec t ions and p layed a key r o l e i n -es tab 
l i sh ing the Fort W a s h i n g t o n I n d u s t r i a l Park, 
one of the f irst such c o m p l e x e s in t h e w o r l d 

He was a fa i th fu l c h u r c h m a n , s e r v i n g as 
treasurer, t rus tee, and r u l i n g e l d e r o f t h e 
F lou r town Presbyter ian C h u r c h B e y o n d t h e 
local church he was c h a i r m a n o f t h e Presby
tery's f i rst c o m m i t t e e o n soc ia l educat ic^n 
and ac t ion Af ter serv ing o n t h e N a t i o n a l 
Presbyter ian Board of E d u c a t i o n he w a s 
twice e lec ted c o m m i s s i o n e r t o t h e G e n e r a l 
A s s e m b l y o f t h e N a t i o n a l C o u n c i l o f 
Churches 

Perhaps the sp i r i t of h is f a m i l y is t h e bes t 
t r i bu te t o Henry Wi l le t , It is a f a m i l y t h a t 
loves t o ga ther at the i r s u m m e r h o m e in 
Nantucket Henr>' is su rv i ved b y d a u g h t e r s 
A n n Ke l logg a n d Zoe C o t t o n : C rosby , h i s 
son. and Gussie. h is spec ia l d a u g h t e r - i n -
law: e ight g randch i ld ren , a g rea t g r a n d s o n 
and a s is ter 

E Crosby Wi l le t succeeded h i s fa the r as 
pres ident o f th i s t h i r d g e n e r a t i o n f a m i l y 
s t u d i o in I96S a n d has e a s i l y w o n t h e 
f r i endsh ip and respect of IFRAA s m e m b e r s 
and of t h e a r t c o m m u n i t y in w h i c h h i s fa ther 
moved w i t h such s ta tu re 
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National Forum 
on Worship 

Environment 
and the Arts 

Jan. 9-12, 1984 
San Francisco, CA 
G O A L S To enable those involved 
in preparing liturgical space for the 
worship of the Christian assembly to 
become informed and to re examine 
sound pastoral, liturgical, and artistic 
principles 

S P E A K E R S Rev Frederick R 
McManus. Edward Sovik. Janet 
Walton. Charles Salter. Robert 
Rambusch. Pat Walsh, Rev John 
Buscemi. Frank Kacmarcik. Rev 
Robert Hovda. and more 
T O P I C S New Architecture. 
Selecting Professionals for Church 
Renovation. Environment and 
Media. Accoustical Design. Initiation 
Furnishings. Images. Renovative 
Architecture. Vessels and Vestiture. 
and more 

E X T R A S Commercial and artistic 
exhibits, liturgical events, media and 
social events, dialogues and con
sultations 

• C O S T $125 for entire conference 
($135 after Dec 12) Individual day 
rates also available 

• S P O N S O R S Archdiocese S,„, 
Francisco. Region XI of the 
F D L C . and E L I Associates For 
more information and registration 
forms, return the coupon below to 
E.L.I Associates. 5109 N Second St 
Rockford. IE 61111 

Send me information about Form Reform 

Name 

Address 

City 

Stale Zip 

Notes and Comments Coniinmi from mK 

The V\/hitney M . \ouytg, ]r. Citation 
Recognized as a man whose in f luence encompasses the 
en t i r e U S and extends t o t he in te rna t iona l c o m m u n i t y via 
h u n d r e d s of s tudents, Howard H Mackey. FAIA. was awarded 
th is C i ta t ion by the AIA It is given t o an arch i tect o r arch i tec
tura l ly o r ien ted organizat ion that has m a d e a s ign i f i can t c o n 
t r i b u t i o n to social responsib i l i ty Earn ing a master 's degree 
f r om t h e University o f Pennsylvania, he jo ined the archi tec
tura l faculty at Howard University in IQ24 at a t i m e when less 
t h a n o n e half dozen blacks he ld degrees in a rch i tec tu re He 
deve loped a qua l i ty program that achieved accred i ta t ion in 
1050 a n d watched it grow f rom three t o over 300 s tuden ts by 
IO70 M r Mackey has a lso served as a p l a n n i n g consu l tan t t o 
the governments of Guyana and Sur inam. Upon his return he 
in t roduced the f irst Nor th Amer ican co l leg ia te p rogram 
des igned especially to train foreign s tuden ts and U S s tudents for archi tectural work in 
t he t ropics 

IFRAA Regional Activity 
A f ive-year calendar for regional and na t i ona l conferences is be ing deve loped for 
approva l at an upcom ing IFRAA l^oard mee t i ng Regional d i rectors and thei r counci ls 
are propos ing sites as a part of the reg ional o rgan iza t ion procedure An expand ing 
membersh ip th rough regional emphas is w i l l par t ic ipate in the conference deve lopment 
O the r act iv i t ies such as workshops, d i n n e r mee t i ngs and local luncheon get - togethers 
are b e i n g deve loped in maior popu la t i on centers Check w i th your regional d i rec tor for 
fur ther in format ion 

Top Awards to IFRAA Members 
A chape l renovat ion by Barbara Chenicek. OP and Ri ta Schiltz. OP o f INAI S t u d i o of 
Ad r i an . Michigan swept the awards at a p res t ig ious na t iona l design c o m p e t i t i o n . The 
renova t ion of the Domin i can Chapel of the Plains in Great Bend. Kansas was hono red 
w i t h a Gold Meda l in the cu l tu ra l - re l i g ious categor\ ' of the 1^83 Ins t i tu te of Business 
Designers Inter ior Design C o m p e t i t i o n In a d d i t i o n , the renovated chapel earned the 
t w o designers the Grand Prize for ' Best o f C o m p e t i t i o n " Sisters Chenicek and Schiltz 
have been IFRAA members since its i ncep t ion 

A Nrii^ Creation 
After consu l ta t ion w i th a cross-sect ion of Protestant and Roman Cathc>lic leaders 
in terested in the arts the Col lege of No t re Dame in Be lmon t , Cal i forn ia is es tab l i sh ing a 
research center to be known as The Archives of Mode rn Christ ian Art that wi l l serve 
ar t is ts , architects scholars, clergy and al l those in terested in this f ield Its co l lec t ion wi l l 
include^ d<x"umentar\' mater ia ls wh i ch per ta in t o work af ter 1400 A D the conc lud ing 
da te of the Princeton Index IFRAAs Board of D i rectors vo ted recently to give permiss ion 
to t he Archive to dup l i ca te IFRAAs 5,000-plus s l ides of con temporary art and architec
t u re F^esides under l i n ing interest in the Arch ives purposes, it w i l l make IFRAAs sl ides 
m o r e readily avai lable to West Coast membe rs and w i l l provide an advisable dup l i ca t i on 
in case of loss or damage to or ig ina l s l ides For fu r ther in fo rmat ion o n the Archives wr i te 
to David Ramsay Director Archives of M o d e r n Chr is t ian Art. Col lege of Not re Dame 
Be lmont CA 04002 

WwNorkCitg. 1984 
IFRAA is pleased to announce its next Na t iona l Conference to be he ld in New York City 
Oc tober 7-10. 1084 Advance inv i ta t ion is m a d e so you can plan now t o be a par t o f what 
a l ready promises tc^ bo <) s igni f icant event in the f ie ld of art and archi tecture for re l ig ious 
purposes Key themes inc lude Preservat ion. I nnova t i on , and Cra f tsmansh ip Please 
re tu rn the request fo rm found e lsewhere in th is issue so that you may be kept in formed 
abou t registrat ion and further deta i ls . 

ConWnucd on t m c 31 
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Rambusch began the 
renovation of landmark 
Trinity Church with 
intensive research, to 
fully understand Archi
tect Richard Upjohn's 
original efforts in 1846 
The Rambusch designs 
and the decision making 
tfiat followed their 
research required an 
unusual sensitivity To 
update where necessary, 
0 restore where feasible 

To link the pas 

That sensitivity was main
tained as Rambusch's 
unique art and craft 
studios implemented the 
designs Master decorators 
painted, stained glass crafts
men restored windows, and 
Rambusch lighting experts 
created a multi-level system 
lo unobstrusively light the 
entire interior 
In addition, working closely 
" ^ h the Churc^^ 

future worship needs were 
contemplated, defined and 
integrated into a long range 
goal The Rambusch study 
model shown here is part 
of that process 
All or part of this diverse 
capability within Rambusch 
can be orchestrated to ful
fill a single idea or a total 
environment. 
We d be delighted to talk 

» a r c n e s , 
> v a t e s , 
o r e s , 
s e r v e s i 
• l i n k 
l e p a s 
p l a n s 
h e 

i h ! 

40 W.I3th St. 
New York, NY 

10011 
(212) 675 0400. 
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NATIONAL PRESBYTERIAN CHURCH AND CENTER. WASHINGTON. D.C. 
Winner of the Building Stone Institute Award of Merit. 
Harold E. Wagoner & Associates Architects. Pfiiladelpfiia. Pa. 
Roofing Material—Grade A Unfading Buckingham' Slate 
Roofing Contractor-Jack's Roofing Company Washington. D.C. 

Above All—a natural Buckingham^ Virginia Slate Roof 
Architect Harold Wagoner. FAIA. stated that one of his 
first considerations in designing the National Presbyterian 
Church and Center. Washington. D.C. was to have the 
structure protected by a trouble free and nnaintenance free 
roof. In choosing Unfading Buckingham "-Virginia Slate 
for the roofing material, he also obtained a rare combina
tion of beauty, dignity and durability in natural slate that 
is in keeping with and complimentary to the other natural 

stones used extensively throughout the structure. 
Buckingham' Slate is meeting the challenge 

throughout the country as a quality material of natural 
beauty and texture for use as roofing, flooring, paving, 
exterior or interior panels, stools, treads, and many other 
practical uses. Write for information or see our catalogs 
in "Sweet's Architectural File." A little slate...a lot of 
distinction, when its Buckingham Slate." 

BUCKINGHAM-VIRGINIA SLATE CORPORATION 
4110 FITZHUGH AVENUE • RICHMOND.VIRGINIA 23230 • TELEPHONE 804-355-4351 



What do we seek in a sanctuary? 

We seek a place that celebrates beauty, 
warmth, light, space, peace, the wonders 
of the natural and spiritual world. For 
more than eight centuries, we have turned 
to stained glass artists to breathe those 
special qualities into our places of worship. 

Jean Myers works within that tradi
tion, infusing a venerable art form with 
the imagination and energy of a very 
twentieth-century artist. 

TEAN^ERS^RCHITECTURALQLASS 

ARTISTS - DESIGNERS 
METAL CRAFTSMEN 

TABERNACLES 
CANDLESTICKS 
CRUCIFIXES 

ORIGINAL SCULPTURES 
STATIONS OF THE CROSS 
ALTARS 

TEL- 201 843-1393 

« U I L D H A L L S T U D I O S i h c 
141 BRIDLE WAY - BOX 174 - PARAMUS, N.J. 07652 

T R A D I T I O N B E C O M E S 
I N N O V A T I O N 

Modern Religious Architecture in America 
Bartlett Hayes 

Designed by Carl Zahn 

Just Published. For complete description 
see Book Review Section in this magazine. 

Bartlett Hayes is an art educator and 
curator emeritus of the Addison Gallery 

of American A r t at Phillips Academy. 

Carl Zahn, award-winning designer, 
is Director of Publications at 

the Museum of Fine Arts in Boston 
and a widely-known juror, lecturer, 

and exhibitor in the graphic design field. 

Ful ly i l l u s t r a t e d w i t h black & w h i t e 
and co lo r p h o t o g r a p h s . 

$27.50 c l o t h b o u n d I S B N 0 -8298-0635-0 
$12.95 p a p e r b o u n d I S B N 0 -8298-0624-5 

, A t y o u r b o o k s t o r e o r f r o m : 
T h e P i l g r i m Press, 132 W . 31st St., N Y C 10001 

In C a n a d a , T r i n i t y Press 

313 PROSPECT S T R E E T . NEW H O L L A N D , PA 17557 

Ptione: (717) 354-4521 
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Artist/Artisan Directory 
ACOUSTICS 

KLEPPER MARSHALl KING 
ASSOCIATES. LTD 
06 Haarlem Avenue 
White Plains, NY 10603 
014-761-asg'-, 

GOLD. METALWORK. 
ENAMEL 

ZAKY JOSEPH I 
President 
Gui ld Hall Studios 
Ml Bridle Way 
Paramus N'l 07465 
20I-H43-I3Q3 

LIGHTING 

MANNING. R.A. 
RA Manning Company. Inc 
1810 North Avenue Box 1063 
Shebovgan Wl S308I 
414-458-2184 
Design and vnginirring st'n'iii'S 
available 

RAMBUSCH. VIGGO BECH 
R.imbusch 
40 West 13th Street 
New York NY 10011 
212-675-0400 
[jghtmg LonsulhUion and eguipnwnt. 
dcvi'lopmcnl and building of ciislotn 
lighting fixlun's. high4mi downlighUng 
aiicnt lighting, architectural lighting, 
lighting laijout Si'r^'ice 

LITURGICAL DESIGN 
CONSULTANTS 

FiARKER INGRID 
Designer 
5531 Rosewall Road N F 
Atlanta GA 30342 
404-255-6253 
BROWN. BILL 
PcJrtner LeRov Trover fr 
Associates 
415 LinccMnway East 
Mishaw.ika IN 46544 
2c>|.25'>-0»>76 
IRWIN. K M 
1213 Henrv Street 
Berkeley CA O470<) 
415-527-1702 
KIJEHN. REGINA 
832 South fScoville Avenue 
O.ik Park II 60301 
312-848-1135 
t-or Catholic houses of worship 

MANGRAVITI. NICHOLAS ). 
Design Structures 
Suite 207 
11065 Little Patuxent Parkwav 
Columbia MD 21044 

McALISTER. REV RICHARD A 
O P 
Providence College 
Providence Rl 02<)18 
401-865-2310 
McGRANAHAN. THOMAS 
The Studios of Potente. Inc 
014 - 60th Street 
Kenosha Wl 53140 
414-654-rx'/i5 

RAMBUSCH, ROBERT E. 
EASON.TERRY B 
Rambusch 
40 West 13th Street 
New York NY 10011 
212-675-0400 
Consulting on design of new chmhes 
Renovations of existing interiors Direl-
opment of floorplans. conceptual 
designs, interior perspectives mi\ich 
education process with congregations on 
liturgical ihanges 

SCHANBACHER. PAUL R 
300 East Ash Street 
Springfield. IL 62703 
217-528-8444 
SAMICK, DONALD 
PO Box 201 
Philmont NY 12565 
518-672-7267 
WALTERS, STEVEN G. 
Cunder Church Furniture 
Box 308 
Humboldt lA 50548 
515-332-2311 
WINTERICH. LEO ). 
6185 CcKhran Road 
Solon. OH 44130 
2l6-248-2')00. and 
Spanish Trace Apt 243 
One Ocean Trace Road 
St Augustine Beach. FL 32084 
004-871-3576 
ZAKY. lOSEPH I 
President 
Guild Hall Studu^s 
141 Bridle Wav 
Paramus Nl 07465 

LITURGICAL FURNISHINGS 

EASON. TERRY B 
Rambusch 
40 West 13th Street 
Nt'w V(̂ rk NV 10011 
212-675-0400 
Consultation, design and falmcation of 
spi'iial furnishings in wood, marble, 
metal Sanctuarij. ihancel. and choir 
layouts 

PETERSON, DIANE 
Pomegranate Studio 
5001 East Hummingbird 1 ane 
Paradise Valley AZ 85253 
^)02-O48-752O 

POTENTE, E.j 
The Studios of Potewe, Inc 
'»I4 - 6()th Street 
Kenosha Wl 53140 
414-654-6665 
SAMICK, DONALD 
PO Box 201 
Philmont NV 12565 
518-672-7267 
WALTERS, STEVEN G 
Cunder Church Furniture 
B(̂ x 308 
Humboldt, lA 50548 
515-332-2311 
WINTERICH, LEO |. 
6185 Cochran Road 
Solon. OH 44130 
216-248-2000 and 
Spanish Trace Apt 243 
One Ocean Trace Road 
St Augustine Beach FL 32084 
004-871-3576 
ZAKY, lOHN I 
President 
Guild Hall Studios 
141 Bridle Way 
Paramus, N| 07465 
20I-843-I3O3 

SCULPTURE AND 
DECORATIVE ART 

ENGOREN, SAMPSON 
SEYMOUR 
11 Holmes Place 
Lynbrook, NY 11563 
5k>-509-3l73 
FIXLER, Cl-AUDE 
803 Flint Street 
Laramie, WY 
307-742-5717 
INDICK, lANET 
428 Sagamore Avenue 
Teaneck N| 07666 
201- 836-0211 

lOHNSTON, BARRY 
1622 Que Street, N W 
Washington DC 2000'> 
202- 234-2040 

THE lUDSON STUDIOS 
200 South Avenue 66 
Los Angeles. CA 00042 
213-255-0131 
KEEFE, SHEILA M. 
516 Cameron Street 
Alexandria VA 22314 
703-540-1672 and 703-548-461 

PROCTOR. ALICE 
Route 1 Box 382A 
Raleigh. NC 27614 
'JlO-848-3630 

RAMBUSCH. VIGGO BECH 
Rambusch 
40 West 13th Street 
New York NY 10011 
212-675-0400 
Figurative and textural Siulpturc and 
murals, wood. clay, metal, mosaic, 
decorative painting, stencilling, and 
restoration 

RAPOPORT, ALEK 
3000 Irving Street, *3 
San Francisco CA 04122 
415-664-0730 and 415-302-7530 

SAMICK, DONALD 
PO Box 201 
Philmont NY 12565 
518-672-7267 
ZAKY, lOSEPH I 
President 
Guild Hall Studios 
141 Bridleway 
Paramus Nl 07465 
201-843-1303 

STAINED GLASS 

BELFIELD, BRENDA 
Torpedo Factor\' Arts Center 
Studio 222 
105 North Union Street 
Alexandria, VA 22314 
703-836-8746 
BOTTI STUDIO OF 
ARCHITECTURAL ARTS 
010 Grove Street 
Evanston IL 60201 
312-860-5033 

CITY GLASS SPECIALTY. INC 
2124 South Calhoun Street 
Fort Wavne, IN 46804 
210-744-3301 
CUMMINGS. H.W. 
President 
Cummings Stained Glass Studic^s 
182 East Main Street 
North Adams. MA 01247 
413- 664-6578 
DANIEL H lAMES 
The Studios of Potente Inc 
')14 - Street 
Kenosha. Wl 53140 
414- 654-6665 
DUVAL lEAN-IACQUES 
Gypsy Trail 
Carmel NY 10512 
014-225-5644 
ENGOREN. SAMPSON 
SEYMOUR 
II Holmes Place 
Lynbrook. NY 11563 
516-500-3173 
GEORGE. TRUETT |R 
Advent Glass Works, Inc 
PO Box 174 
Fort White FL 32038 
Q04-454-3738 
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HYAMS, HARRIET 
PC Box 178 
Palisades NY 10964 
9l4-3'>9-006l 
THE lUDSON STUDIOS 
200 South Avenue 66 
Los Angeles CA 90042 
213-255-0131 
LOUISVILLE ART GLJ\SS STUDIO 
PO Box 46 î5 1110 Baxter Avenue 
Louisville. KY 40204 
502-585-5421 
Lmicd ami faceted stained glass, etciwd 
and (welcd glass, mosaics, restoration 
Contemporanj and traditionat 

RAMBUSCH, VIGGO BECH 
Rambusch 
40 West 13th Street 
New/ York NY 10011 
212-675-0400 
All kinds of stained glass, ammi-
winning restorations, custom designs. 
consultations on iconography 

McGUIRE, MAUREEN 
924 East Bethany Home Road 
Phoenix. AZ 85014 
MYERS. lEAN T 
lean Mvers Architectural Glass 
PO Box AG 
South Lake Tahoe. CA 95705 
916-541-7878 

SAMICK, DONALD 
PO Box 291 
Philmont NY 12565 
518-672-7267 
WILLET, E. CROSBY 
10 East Moreland Avenue 
Philadelphia. PA 19118 
215- 247-5721 
WINTERICH. LEO |, 
6185 Cochran Road 
Solon OH 44139 
216- 248-2900 and 
Spanish Trace Apt 243 
One Ocean Trace Road 
St Augustine Beach PL 32084 
904-871-3576 
WYSOCKI, ROBERT J. 
Stained Glass Associates 
PO Box 1531 
Raleigh, NC 27(y02 
919-266-2493 
ZAKY JOSEPH I 
President 
Guild Hall Studios 
141 Bridle Way 
Paramus. N| 07465 
201-843-1393 

SYNAGOGUE ART 

DUVAL, lEAN-IACOUE 
Gvpsv Trail 
Carmel, NY 10512 
914-225-5644 
ENGOREN. SAMPSON 
SEYMOUR 
II Holmes Place 
Lynbrook, NY 11563 
5l^v599-3173 
INDICK, lANET 
428 Sagamore Avenue 
Teaneck. Nl Q 7 M 
201-836-0211 
KAPIKIAN, CATHERINE A. 
Artist in Residence 
Wesley Theological Seminary 
4400 Massachusetts Avenue N W 
Washington DC 20016 
301-493-5597 and 202-363-2171 
MYERS, lEAN T 
lean Myers Architectural Glass 
PO Box AG 
South Lake Tahoe CA 95705 
916-541-7878 
POTENTE, EUGENE, |R. 
The Studios of Potente. Inc 
914 - 60th Street 
Kenosha Wl 53140 
414-654-6^)^^5 

RAMBUSCH, ROBERT E 
Rambusch 
40 West 13th Street 
New York NY 10011 
212-675-0400 
Design consultation and fabrication of 
Bema furnishings and Art. Menorah. 
Stained glass 

SAMICK, DONALD 
PO Box 291 
Philmont. NY 12565 
518-672-7267 
WILLET, E. CROSBY 
10 East Moreland Avenue 
Philadelphia PA 19118 
215-247-5721 
ZAKY, JOSEPH I. 
President 
Guild Hall Studios 
141 Bridleway 
Paramus Nl 07465 
201-843-1393 

TEXTILES 

CENTER, WIN 
Winning Vestments 
8901 Sandpiper 
Houston TX 77074 
713-988-9161 

Nof^s and Comments Continued from paae 26 

Comultayit Outreach Is Videotaped 
As part of IFRAA's Consu l tan t Out reach program, presentat ions at a jo int IFRAA 
University of Flor ida conference. ' "Designing the Worsh ip Env i ronment . " were v ideo 
taped The v ideo taped p resen ta t ions inc luded L ight ing, Acoust ics and Energy as wel l as 
a h is tor ical perspect ive o n w o r s h i p space These tapes wi l l be dup l i ca ted and made 
avai lable o n a rental basis in the near future 

Award VJiming Religious Art and Architecture 
Panel exh ib i ts of a w a r d - w i n n i n g art and arch i tecture for sacred space are ava i lab le for 
conferences, exh ib i ts and presenta t ions f rom the IFRAA nat ional o f f ice The panel 
exh ib i ts represent re l ig ious art and arch i tecture wh ich have been h o n o r e d in IFRAAs 
Excellence in Rel ig ious Art and Arch i tec ture awards program 

Ah Important Conference 
The Nat ional Conference o n Art and Env i ronment in Worship sponsored by the Federa
t ion of Diocesan L i turg ica l Commiss ions , Region XI wi l l be held in San Francisco. CA, 
|anuar\' 9-12. 1984. For fu r ther i n f o rma t i on , contact Bobb ie Frohman, M in i s te r of Wor
ship. Art. and Music. San Francisco. 445 Church S t , San Francisco, CA 94114 

IFRAA M^efs Seminarians 
Representatives f rom IFRAA were inv i ted to a t tend the annual faculty convoca t ion o f t e n 
seminar ies recently This event marks the first t ime that seminar^' faculty has inv i ted an 
ou ts ide g roup t o par t i c ipa te in the convocat ion Included in an art exh ib i t at the 
convocat ion were examples of IFRAAs award-w inn ing rel ig ious arch i tecture In a d d i 
t ion. Sally A Ewin, Execut ive Director, presented IFRAA's sl ide show, "Celebrat ion of 
Sacred Space in T rans i t i on . " Fo l l ow ing the convocat ion , the IFRAA s l ide show was 
presented t o seminary s tuden ts at three area seminar ies 

Index of Advertisers 
Buckingham-Virginia Slate 

Corporation 29 
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Calendar of Events 
November 3, 10 & 17. 1983 

Thursdays 
7 30 t o 9:30 p m 

November 15, 1983 

December 2-3. 1983 

january 9-12, 1984 

October 7-10, 1984 

Remode l ing the Environment for Wbrship 
Archbishop Cousins Catholic Center 
3501 South Lake Drive 
Milwaukee, Wl 

An oppor tun i t y to explore the dynamics of architecture for worship. The reciprocity that exists 
between the form of a worship space—its design, p lann ing and decorat ion—and the function it 
"hc")uses" wi l l be discussed $10 per person for series 

Contact Archdiocese of Milwaukee. Office of Worship, PO Box 2018. Milwaukee. Wl 53201 

Art and Black Spir i tual i ty: African and American Tradi t ion 
Arts and Religion Forum 
Washington. DC 

Contact: Rev Bruce Stewart, Arts and Religion Forum, 487 Michigan Ave. NW, Washington, DC 20017 
(703) 941-9422. 

Finals of the 1983 Church Drama Festival 
Christ Church Cathedral 
St. Louis. M O 

Final judg ing of a nat ionwide church drama contest sponsored by the Episcopal Foundation for 
Drama The a im of the Festival is to encourage church drama by s t imula t ing church groups to 
generate new rnaterial of high quality. 

Contact. The Episcopal Foundation for Dram^.iPO Box 2371, Stanford, CA 94305 

Nat ional Forum on Worship Environment and the Arts / 
Golden Ga teway^o l i day Inn • 
San Francisco. CA \ 

To enab le those involved in prepar ing I i turgicaf^pace for the worsh ip of the Christ ian assembly to 
become in formed and/or to re-examine sound pastoral, l i turgical and artistic principles 

Contact E.L I Associates, 5109 Second St , Rockford, IE 6 I I I I , (815) 877-1522. 

1984 IFRAA National Conference and Annual Meet ing 
New York, NY -

An exper ient ia l extravaganza of all that the "Big App le " has t o offer architects, artists, l iturgists. 
clerg^'. educators and others w h o are interested in rel ig ious art and archi tecture The annual IFRAA 
Awards Program for Religious Art and Architecture wil l be held in conjunct ion with this major event 

Cimta'ct IFRAA Nat ional Office. 1777 Church St., NW, Washington. DC 20036 

I ^ — ^ I V V \ 

Interfaith Forum on Religion. Art and Architecture 
1777 Church St., NW 
Washington, DC 20036 
Phone: (202) 387-8333 
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