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Experience 
New York! 
• Historic Preservation 
• The Resurgence of 

Craftsmonsliip 
• Creative Adaptation 
• Visuai and Performing Arts 

Experience the 1984IFRAA National Conference, part 
of a weel<-long Festival of Religious Art, Arctiitecture 
and (Vlusic, October 6-14. 

Experience stimulating workstiops, seminars, worstiip 
and concerts "on-site" in ttie ctiurcties, synagogues, 
museums, galleries, hisroric and contemporary build­
ings unique to New York City. 

Experience consultations at denominational t^eod-
quorters—witti on emptiosis on vital first-unit build­
ing concerns. 

Experience all New York ties to offer from our conven­
ient tieadquorters tiotel in (Vlidtown—thie newly 
renovated Sheraton City Squire, at 51st Street and 
Seventh Avenue. Special convention rotes include 
free indoor pool. Parking is available on location. 

Experience Europe during a post conference semi­
nar tour led by Professor Donald J. Bruggink, 
October 10-20. 

Take advantage of lower early Conference registration 
rates. Use ttie convenient tear-out cards In ttiis issue of 
FAITH AND FORfVI to request complete Conference Infor­
mation, registration materials, hiotel registration forms 
and post-conference tour information. 

\m 
National 
Conference 
New York City 
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Boston s Trinity Church, the landmark triumph of H H. 
Richardson and lohn LaFargc, is celebrating its 250th 
anniversary Standing in its accustomed site through the 
years, it now finds its reflection in the glass of I M Pel s 
lohn Hancock Building Architects, artists, critics, art histo­
rians, and professors have participated in a series of 
discussions of Trinity s past and future A recent panel was 
entitled Mission versus Museum, and panelists were Theodore 
E Stebbins, curator of American painting at the Boston 
Museum of Fine Arts: lames F O Gorman. professor of art. 
Wellesley College: Virginia Raguin. professor of art. College 
of the Holy Cross: and Webb Nichols. Boston architect and 
critic 
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VERDIN 
A Commitment 

to Quality, 
since 1842... 

in Service and 
Dependability 
for all church 

needs. 
• Cast Bronze Bells 
• Cast Bell Carillons 
• Electronic Carillons 
• Bell Ringing 

Equipment 
• Clocks 
• Bell Towers 

VERDIN 
C O M P A N Y 
2021 Eastern Avenue 

Cincinnati, Ohio 45202 
Toll free 1-800-543-0488 

In Ohio: Collect (513) 221-8400 

George M . NoHer. Jr., F A I A 

Notes and Comments 
Vs/elcome to AlA 's N^u; President 
The first New Englander in 45 years to serve as AlA's 
president. George M Notter. i r , Boston architect, has 
stated that his primary ambition is to make the Institute 
less of a private club for the protection of architects, and 
more of a public society for the regeneration of architec­
ture, with a goal of 100,000 public members in ten years. 
"That will be a strength from which we will speak to the 
policymakers of this nation. ' he says Mr Notter believes 
that the built world is designed more and more by neigh­
borhood groups and those who forcefully have interjected themselves into the 
design process People care what their world looks like and how well it works: a new 
sophisticated, powerful public needs to be courted IFRAA extends all good wishes! 

Two Successful Regional Conferences 
The University of Florida College of Architecture in Gainesville with its chairman, 
lohn McRae. sponsored a conference on September 15-16 that engendered great 
enthusiasm among students, faculty, and delegates Its major thrust was to provide 
lay members and pastors interested in building with an overview of both liturgical 
and non-liturgical traditions involved in designing the worship environment Work­
shop leaders included Nils Schweizer. Robert Rambusch. Fr. Robert Hoeffner. Rev. 
Michael Braun (see Gainesville Address, page M), Benjamin Hirsch. Bob Broward, 
Charles Partin, Sidney Herndon. Bertram Kinzey, and Ira H. Winarsky. 

A second regional conference was held in October in Alexandria, Va in tandem 
with the Virginia Society of the American Institute of Architects. Larry Cook. Michael 
LeMay. and Brenda Belfield took major leadership roles A unique part of the 
program was a well-attended panel of artists discussing cooperation between 
architects and artists in the design process, contracts and finances, presentation of 
work, protection for artists, etc Panel participants included Brenda Belfield, chairwo­
man. Mar)' B Lucey, lean Myers, Charles Lawrence. loan Koslan-Schwartz Barrie 
lohnson. and Michael LeMay It was the consensus that this was a real forum in 
which all voices were heard 

The "charelle pmess. I F R A A ' s Nils Schweizer and delegates 
examining design so lu t ions . 

Daniel D. Merrill 
One of the founders and treasurer of The Guild for Religious Architecture was 
Daniel Merrill, who died in Tryon. N C in September He was consultant to five 
denominations and served with the Department of Church Building of the National 
Council of Churches It is when we consider the dedication of such men as Mr 
Merrill that we appreciate the continuity of his specialized interest in If-RAA We 
owe much to this ^M-year-old pioneer in church architecture 

Contimu'd on page 34 
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IBD / ln l c r i o r Des ign 1983 Go ld Medal and Best of Compet i l ion award. Dominican Chapel of the Plains. Oreal Bend , Kansas. 
Designers: Sister Barbara Chenicek P O and Sister Rita Schiltz PO, INAI Studio. Adrian. M ich igan . 
Seal ing: Sauder OakLok . 

Inset: Chai iel iK' fore renovat ion. 

Sauder adaptable seating helps 
bring design recognition and new life 
to a chapefbeginning to show its age. 

Sauder adaptable seating was the 
choice of INAI Studio for the major reno­
vation project that brought them the IBD/ 
Interior Design 1983 First Place for culture 
and religion; 

Sauder's unique Adaptable Seating 
System of solid hardwooc, upholstered units 
provides stability in place as well as the 
movability and variable arrangement of indi­
vidual chairs. Side by side they interlock. Or 
they can be used separately When not in use, 
they can be stacked. 

Thus, the same floor space can be 
used for many different purposes simply by 

adding, removing and rearranging units. 
Along with this versatility comes the same 
Sauc er quality that distinguishes all Sauder 
furniture-andenhancesworshipenvironment. 

Sauder Manufacturing Company 
Dept. 103 600 Middle Street Archbold, Ohio 43502 
Call toll free 1-800-537-1530 (in Ohio 1-800-472-2722) 

See us in Sweet's 11.9 Sau. 

Makers of Quality Pews, Adaptable Seating Systems 
and other Church Furniture. 
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CLOUD NINE 
IT'S WITHIN YOUR 

REACH. If you ve thought 
your head was in the 
clouds for even 
thinking about a pipe 
organ for your 
church, Rodgers 
introduces a new 
series of instruments 
you must see and hear 
before you buy any 
organ. 
The Classic Series wi th Pipes: A standard and down-to-earth series of 
comprehensive instruments offering nine ranks of traditional pipes...with 
judicious electronic supplementation...to provide an authentic-sounding 
organ at a fraction of the cost for an all-pipe instrument. 
Some of the world s most demanding religious leaders and church 
musicians have called this Classic Series wi th Pipes f r o m Rodgers a 
milestone in sacred music. 

For more information please write: 
M A R K E T I N G SERVICES 
RODGERS O R G A N C O M P A N Y 
1300 N.E. 25th AVENUE 
HILLSBORO, OREGON 97124 

OMPANY 

Don' t give up your dream for an organ wi th real pipes too soon. 
A member of CBS Musical Instruments, a Division of CBS Inc., New York 



What do we seek in a sanctuary? 

We seek a place that celebrates beauty, 
warmth, light, space, peace, the wonders 
of the natural and spiritual world. For 
more than eight centuries, we have turned 
to stained glass artists to breathe those 
special qualities into our places of worship. 

Jean Myers works within that tradi­
tion, infusing a venerable art form with 
the imagination and energy of a very 
twentieth-century artist. 

THAN VfYERSARCHITECTURALniASS 
'^IX^-T o m i . K m A \ G . StX T H LAKE TAtiOE • ( Al IK)RN1A • 95705. PHONE 19161 541-7878 

313 PROSPECT STREET • NEW HOLLAND. PA 17557 

Phone: (717) 354-4521 

EATING 
CHURCH SANCTUARIEST lCTOmS-

TUTIONAL MEETING PLACES 

Rambusch creates a 
contemporary idiom 
to honor tradition. 

JacKsonviiie Jewish Cenlef (AlA F-lorida Hono r A w a r d ) 

Twenty years after their in­
itial installation for this pro­

minent Conservative Con­
gregation, Rambusch has 
returned to design a new 

sanctuary environment that 
blends tradition with new 

forms, colors and materials. 
Thie result is rich and 

respectful. Fully compatible 
with its architecture and 

function, Rambusch lighting 
accents and illuminates its 

usage. The on-going relation­
ship withi this congregation 

exemplifies Rambusch's 
continuous role with houses 

of worship, over three 
generations-

Architect: Freedman Clements Rumpel • Renovation Architect: Design Affiliation 
Architecture • Consultants. Rambusch Robert Rambusch. Terry Eason 
• Environmental Design: Rambusch Mario Locsin • Ark: Ami Shamir 

Stained glass/metal/wood/lightinq/cultic appointments 
consultation/planning/design/fabrication/installation 

40 West 13th Street, New York, NY 10011- (212) 675-0400 
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TRADITION AND 
INNOVATION IN 
CONTEMPORARY 
RELIGIOUS 
ARCHITECTURE 
hij Jonij Atkin, AIA 

\n \aniumj 1983. architect Tony Atbin won a 
citation from Progressive Architecture mag­
azine for his firm's design of a hpu' chapel at the 
Cathedral of Christ the King in \^amilton. 
Ontario. A controversy flared among the jurors 
over the issue of historical reference in modern 
design. M a r k Mack said Atkin s design was 
unorigmal. retvtitive. and therefore regressive 
\ames '~>tirling. a Bn'fis/i architect, felt t(]e 
design was progressive, straightfommd. and 
ivautiful: an innovative use of traditional reli­
gious form The controversy continues with Bar-
tlett Hayes recently published hook. Tradition 
Bccc^mes Innovation Modern Religious 
Architecture in America. Tf\e following arti­
cle stems from Faith and Form s request to 
Mr Atkin to comment on M r Hayes (nx^k 
and give his thoughts on the role of tradition in 
religious architecture tiuiay —Editor 

I n his recent book Tradition Becomes 
\nnovation (Pilgrim Press. New York 
1983). Bartlctt Hayes states. The mis-

ccllanec^us forms of modern churches 
wi l l take their proper place in history 
The ingenuilv with which modern archi­
tects have engineerec] their ciesigns 
establishes an aesthetic point of view 
adapted to the spiritual needs of the 
present time This aesthetic promotes 
indiviciual inquiry rather than com­
pliance with dogma and bestows upon 

'TONY ATKIN is a practicing architect in Phila­
delphia. Pa He and the editor would he pleased 
to receive lomments from our readers in 
response to Tradition Vs \nnovation " 

the spiritual explorer the intimation of 
faith • (page 35| 

ludging from that statement and the 
title of his book. Mr Hayes believes that 
innovation and tradition are separate 
and incompatible. He equates innova­
tion solely with "Modern" architecture, 
a style of building and design dominant 
in the middle part of our century that 
denies history, decoration, and literal 
meaning Tradition is equated with all 
other styles of architecture The terms 
modern (meaning contemporary) and 
Modern (meaning the style) are con­
fused, excluding the suitability of build­
ing in any other style today 

I believe inncwation can take place 
within traditional form and that in many 
cases it is proper to use tradition The 
avant-garde "Modern " stance may have 
been useful for certain architects trying 
to break with the past in more hide­
bound times, but it makes little sense 
today, especially in the case of religious 
architecture. 

Religious buildings have always lx?en 
the most conservative and atavistic in 
society Much of the power of religious 
dogma and ritual lies in a sense of the 
conveyance of ancestral spirit and form 
The religious participant is often asked 
to live or share in the meaning of some 

Plate I. Archeological reconstruction of an Anasazi Kiva at Mesa Verde National Park. I 2th 
century. \t was originally covered over with a log and earth roof. 
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P h o t o f r o m The Gothic Revival and 
long-ago event or deed 

A primitive, but powerful, example of 
this can be found with the Kiva of the 
cliff dwelling Anasazi Indians of the 
American Southwest The so-called "Bas-
ketmakcr' culture that was ancestral to 
the Anasazi. had partially underground 
dwellings with wood and earth covering 
that were entered from above The more 
advanced Anasazi built their dwellings 
above ground but retained the form and 
layout of the Basketmakcr dwelling for 
their sacred space, the Kiva (plate I) 
Men of the tribe gathered here to retell 
stories of the origin of the universe and 
l^erform sacred rites The entry at the 
center of the roof acted as the single 
light source. (Although on a much larger 
scale, the drama of that arrangement 
has been experienced by anyone who 
has visited the Pantheon in Rome ) We 
are reminded that in mc^st cultures, the 
manipulation and modulation of light 
have played a key role in the inspiration 
of spiritual awe The importance of a 
traditionally evolved, separately identifi­
able form for the religious space is 
clearly seen in this example. 

In the context of tradition and separ­
ate special identity for religious build­
ings, innovation becomes at once more 
difficult and more interesting Religious 
architecture especially involves the dual­
ity of the need for vitality and change 
and the need for traditional meaning 

Innovation within an historical archi­
tectural idiom has occurred throughout 

'•1 

Plate 2. San Georo'io Maggiori. \/enke. by 
Andrea Palladio. I 565. 

Plate 3. Christ Church. Philadelphia. 
1727-1744. 

history To cite an example, ĉ n the 
facades of his Venice churches such as II 
Redentore and San Ceorgio Maggiorrc. 
Palladio integrated classical form with 
the traditional internal organization of 
nave and side aisles by overlapping two 
temple facades of different proportions 
(plate 2) By setting the "front" temple 
on a pedestal and using the "back" 
temple for the side aisles or chapels, he 
ingeniously adapted the classical orders 
to the basilican plan 

The genius of American architecture 
has always been in adaptation Exclud­
ing the Modern era, "the key clement 
has been historic imagery, the sugges­
tion of place established and main­
tained by allusion to the past."' 

In the case of religious architecture, 
these adaptations have been both 
extremely literal and interestingly 
altered by local conditions and taste 
Early religious buildings in the colonies, 
such as Touro Synagogue. Newport, R.I. 
(1759-63). and Christ Church, Philadel­
phia (1727-1744) (plate 3). were really 
provincial English buildings of the con­
temporary Georgian style, (The equival­
ent situation was true in the Spanish 
colonics ) In the nineteenth century. St 
lames the Less (1846-1848) was built in 
Philadelphia as an exact copy of St 
Michael s, a thirteenth century English 
parish church in Cambridgeshire (plate 
4) Although a very fine church of a 

'Although he is rclcrring to the Mission Revi­
val Architecture of Southern California, I 
believe the quote is applicable to all revival 
architecture David Ghebhard, The \-\ar\'ard 
Arciutcclimil Review. Vol I, Spring IQ80 p 145 

Plate 4. Interior view. St. \atnes the Less. 
Philadelphia. 1846-48. 

Plate 5. Christ Church. St. Stephens. New 
Brunswick, by E. Medley. 1863-64. 

powerful and appropriately spare qual ­
ity, it was little altered by its transplanta­
tion On the other hand, Christ Church 
in St Stephen. New Brunswick, bui l t by 
English emigres (plate 5) is a beauti ful 
statement of stone masonry Gothic 
essayed in wood, the cheaper and more 
available material - Here the retent ion 
of the original forms in a new material 
actually enhances the original form and 
thereby the spirtual connection to the 

-This was apparently done over the obtection 
of the architect. Edward S Medley, who pre­
ferred brick. 
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foundations of their church, now 
removed by place and time 

Much of what has been built in the 
guise of being modern c->r innovative in 
f.x)st-war America denies bc^th the spe­
cialized emblematic role of the religious 
space and the necessary relation to 
ancestral form Churches that look like 
banks or pizza restaurants proliferate 
(some are included as examples in Mr 
Hayes' book) and perhaps speak to the 
retreat of organized religion as a force 
in contemporary life 

Exceptions to this despecialization 
have been enormously popular to vis­
itors, almost pilgrimage sites. As many 
as 40.000 people a month visit the 
Thorncrown chapel near Eureka Springs, 
Ark designed by Fay lones (plate 6). The 
chapel is thoroughly Modern in its 
undecorated structural expression, use 
of glass as a primary building material, 
inside-outside ambiguity, and seculariza­
tion (the chapel is non-denominational), 
but it is a profoundly special building 
and implicit references to ancestral reli­
gious thought and form are plentiful 
Mr lones might deny it. but this chapel 
relates to IQth-centur^' Gothic Revival 
Buildings like Christ Church, St Ste­
phens in that the wood structure is 
exploited for its expressive aesthetic 
value All of the trusswork. joinery, and 
connections are readily displayed and 
part of the design at Thorncrown {ones' 
reliance on wood, like his predecessors,' 
comes from the necessity to build inex­
pensively, using a cheap and readily 
available material; and from the obvious 
and powerful association with the sur­
rounding forest The idea of expressing, 
in architecture, that through the contem­
plation of nature one comes closer to 
God, is a nineteenth-century romantic 
concept that was redefined and incorpo­
rated into Frank Lloyd Wright's theories 
of organic architecture Mr lones stu­
died with Wright and acknowledges a 
debt to Lloyd Wright s Swedenborgian 
Wayfarer's Chapel in Palos Verdes. Calif 
in the design of Thorncrown However, 
the chapel takes advantage of its site to 
achieve an elemental purity that is rare 
in Wright s work and perhaps only possi­
ble under such very remote conditions 

Another very Modern post-war bui ld­
ing and the center of a vast evangelical 
television network, lohnson Burgee's 
Crvstal Cathedral in Garden Grove. 

Plate 6. Thorncrown Chapel. Eureka Springs, 
/Krk.. by Fay \ones, \ r ( h i i e c t . 

Calif, looks like a corporate headquar­
ters with its reflective glass exterior 
(plate 7). However, this building is in 
the tradition of the great cathedrals in 
that religious awe is inspired by the 
expression of advanced structural ac­
complishment in the incorporation of 
vast space (plate 8) The elation one 
feels inhabiting this sort of space is at 
once a feeling of power and humility 
One is small in comparison to the build­
ing, but elated and imaginatively en­
larged by association with the powers 
that created it The steel trusswork is 
fully exposed and enhanced by the cop­
ious (here exclusive) use of glass With 
both the Crystal Cathedral and Thorn­
crown. I am drawn to a comparison with 
a project for a cast iron chapel by Wil­
liam Slater published in the Cambridge 
Camden Society's \nstrumenta E(clcsiastica. 
1853-1856 (plates 0 and 10) New tech­
niques in structural cast iron were pro­
posed for a chapel ostensibly to be 
constructed in some remote area where 
native building materials were ex­
tremely scarce The difference lies in 
Slater's attitude of literal use of Gothic 
form while any such references in the 
Modern churches are abstractions One 
of the tenets of Modern architecture has 
been that abstraction itself is a good 
thing 

In the past few years there has been a 
re-examination of priorities Context, ref­
erence, and literalness are becoming 
important as architects seek to re-estab­
lish contact with the past Charles 
Moore's St Matthews Church in Pacific 

Plate 7. Exterior view, Garden Grove 
Community Church, by \ohnson Burgee 
A sociates. 

Plate 8, tnterior view. Garden Grove 
Community Church. 

Palisades. Calif is a recent example The 
deceptively modest exterior (plate 11) 
draws one under the broad expanse of 
roof into a sanctuary space that is simul­
taneously chaotic and serene The detail 
and coloring tie this church interior to 
traditional Gothic style Quasi Gothic 
wooden battens repeat, change scale, 
continue up on to the ceiling and finally 
come free altogether as hanging decora­
tive devices (plate 12) The designers of 
the lOth-century churches had similar 
imaginative interest in exploiting the 
decorative potential of the way in which 
wooden structures are built This idea of 
structural expression is also evident in 
Moore's flying truss system of rocM su[v 
port, which is clearly shown, but as is 
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typical of Moore, not so clearly of 
rational structural value Perhaps the 
ambiguity and tentativeness of modern 
life is manifest here as the parts do not 
all seem to fit together or come all the 
way to the ground. Light enters from 
corners, high windows, and skylights, 
many of which are not evident from the 
exterior Despite the multiplicity of sour­
ces, the light lends the space its seren­
ity and calm. As with many traditional 
structures, the progression into the 
church is wonderfully modulated, starl­
ing with a long pergola, leading to a 
small entry hall, which then opens into 
the sanctuary. One is not always certain 
what Moore is up to. but he is clearly 
using traditional religious images and 
thought to inform the space. 

The Church of the Good Shepherd in 
Tomball. Texas, as designed by William 
T. Cannady and Associates, will be a 
complex including the existing parish 
hall, a new sanctuary, and an education 
wing (plate 13) The building is organ­
ized around a courtyard, the sanctuary 
entrance pulled back with a tripartite 
entry porch As with St. Matthews, entry 
is modulated with a series of smaller 
skylit spaces and constricted openings 
leading to the sanctuary' 

The plan is a straightforward interpre­
tation of the Greek cross with the sane-

tuary in the middle The space depends 
upon the roof support system and bare 
walls for its ambiance Large king post 
trusses sit on flat trusses supported at 
four corners. Other traceried trusswork 
allows light to enter the main space at 
the choir loft roof The spare platonic 
geometry and striped brick facing of the 
exterior ties the church to the early 
Northern Italian Renaissance, although 
an arm's length relationship is main­
tained by the rigorously consistent dis­
play of modern building technology. Mr 
Cannady has apparently worked hard to 
abstract the elements of traditional 
architecture and planning he has called 
upon. 

An interesting example of a "new" 
unabashedly literal work done under 
extreme constraint is found in the recon­
struction by john Milner Associates of 
the Emmanuel Church in New Castle, 
Del. The eighteenth-century parish 
church was destroyed by a devastating 
fire in 1980. An early decision was made 
not to slavishly reproduce the bui ld ing 
as it was the day of the fire Archeologi-
cal investigations revealed a rich archi­
tectural history of the bui ld ing, which 
lay hidden under unsympathetic twen­
tieth-century alterations. It was decided 
that the reconstruction should attempt 
to produce a bui lding of the 1820 
period, the date of the first major expan­
sion of the original church under the 
direction of noted architect Wil l iam 
Strickland The result is that on the 
exterior the building appears the same, 
while on the interior, significant modi f i ­
cations were made Chief of these is a 
beautifully simple new chancel, 
designed by Milner's office (plate 14). 
with a curved rear wall and half-dome 
rising to meet the plaster barrel vault of 
the nave. This is in marked contrast to 
the chancel destroyed by the fire, which 
was a collection of mil lwork and orna­
mentation of various styles and dispar­
ate quality With this work the architects 
have boldly created a new worship 
space that appropriately achieves the 
restraint characteristic of the early 19th-
century neo-classical style. 

Pkie 10. Deiaih. \ron Church, by W/f/ww 
Slater. 

Plate 9. Ulterior perspective. Iron Church, 
hij William Slater. Instrumenta Ecclesiastica. 
1853-56. Plate W . S t . Matthews Church, Pacific Palisades. Calif., by Moore. Ruble. Yudell. Architects. 
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Plate I 2. Ulterior view, St. Matthew's Church. 

Plate I 3. CAurcA t)f the Good Shepherd. Tomhall. 
Architects. 

For our chapel design at the Cathed­
ral of Christ the King in Hamilton. Onta­
rio, we cheese to use a new-Gothic style 
for its richness and beauty and direct 
contextual appropriateness (plate IS) 
The Cathedral was built in 1931 in a 

Texas. Ww. T. Cannady Asso(i()lrs 

collegiate Gothic style The rectory and 
bishops residence followed sc^on after 
in the same style made spare bv Depres­
sion economics A fire in 1980 was the 
impetus for a general restoraticm ot the 
Cathedral and the commissioning of a 

Plate 14. Emmanuel Cfmrch. New Castle, Del., 
restoration by \ohn Milner Associates. Architects. 

small forty-seat chapel 
The site is a narrow service yard 

between the Cathedral apse and rector\' 
Because of its size, the site represented 
a problem for continued access to light 
and view for the adjacent buildings. To 
amelic:)rate this problem wc have pulled 
the chapel away from the Cathedral end 
of the site to form a devotional court­
yard dedicated to St Mary (plate 16) 
This allows light into the existing rec­
tory windows, the new entrance passage 
to the chapel, and the southeast end of 
the chapel itself Exterior steps lead 
nto the new courtyard and from there 
he chapel can also be entered directly 

Because of its powerful metaphorical 
meaning and long religious tradition, 
the light entering the chapel has been 
carefully orchestrated Clerestory win­
dows along the east and west walls 
providing spots of ambient light arc 
made possible by the lowered roof of 
the connecting passageway and the sep­
aration of the building from the rectorv 
Large trefoil Gothic windows surround 
the sanctuary and hidden dormers cast 
indirect light on the altar (plate 17) The 
window over the courtyard door is 
reused from part of the necessary demo-
lit ion of the Cathedral ancj provides a 
secondary focus for the chapel (plate 
18) 

The builciing is of masonrv (concrete 
bIcKk) construction with ashlar stone 
veneer (to match the Cathedral) to a 
cast stone string course at floor level 
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Plate I 5. Chapel for the ( j i t h e d r a l of Christ the King. Hamilton. Ontario. Canada. Tony Atkin. Architect. 

Above, muted brick alternates with dark 
glazed brick striping on the exterior 
Cast stone surrounds the windows and 
caps the battlements The interior is 
finished plaster with exposed Canadian 
Fir rafters, braces, and tie beams Attenu­
ated wood columnettes tie the bracing 
together and echo the polished granite 
and cast stone column at the passage 
opening 

We have used contemporary means 

and materials but feel it unnecessary to 
call attention to building technology. 
We have been as uMabstract as the 
budget would allow Although our att i ­
tude towards light, the planning, and 
the spareness of detail all place the 
building in the late twentieth century, 
our interest has not been in innovation 
per se. but in the use of innovation and 
tradition to make a beautiful building 
that will enrich the spiritual experience 

Plate I 7. Section through chapel, detail of 
plate I 5. 

Liii )0000 

Plate 16. Chapel for Cathedral of Christ the King. plan. New chapel and connecting passageway Plate 18. Courtyard, front, of chapel, detail of 
are shaded. Cathedral is at top. rectory at bottom. plate 15. 
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ARCHITECTURE 
AND THE RISE OF 
AN EVANGELICAL 
CONSENSUS 
IN THE CHURCH 
by Reverend Michael A. Braun, Tfi.M. 

S imon Bolivar once lamented that 
working for Latin American unity 
was like "plowing the sea " A frus­

trat ing experience to say the least! Boliv­
ar's remarks could well describe the 
study of American church life. Diversity 
is not a watchword here; diversity is an 
understatement 'The turgid ebb and 
flow ' of denominations, splinter groups, 
sects, and non-sectarian sects form a 
complexity that would make the pol i t i ­
cal history of our Southern Neighbors 
look like a game of tic tac toe by com-
paristin If anyone wants a post-gradu­
ate course in frustration, just let him try 
to develop a rational grasp of the 
myriad of cultural, doctrinal, and 
regional practices that profusely charac­
terize American church life. To fully 
understand the differences between 
churches, to conceive of an overarching 
explanation of their origins and present 
trends is to plow the sea indeed 

Church life in America, however, is as 
vital as it is diverse Membership after 
WorkJ War II stood at around 74 mil l ion 
people: and less than 35 years later 
George Gallup informs us that well over 
100 mil l ion Americans now attend 
church An increase of more than 25 

REVEREND MICHAEL A BRAUN, T/i M . 
IS the senior pastor of the Community Evamieli-
cal Church in Gainesville. Fla . and was one oj 
the featured SfX'akers at the Gainesville IFRAA 
Riyuinal Confercmc 

mill ion people in so short a time is 
significant Dr Kenneth Kantzer. former 
editor of Christianity Today, noted in an 
address to the graduating class of Trin­
ity Evangelical Divinity School, that 
attendance and professions of faith in 
orthcxiox Christian teaching are at an 
all-time high. Modern figures outstrip 
the entire 19th century and go beyond 
pre-revolutionary America 

Though I would hesitate to use the 
world "revival." there is certainly a 
" renaissance "occurring in contemporary 
American church life Continuing to 
quote Mr Gallup, 69 mill ion Americans 
"profess faith in Christ ". 94 percent of 
Americans believe in God Sixty-five mil­
lion Americans claim the Bible is iner-
rant Of the 100 mill ion churchgoers in 
America, 40 mill ion attend weekly and 
17 mil l ion attend more than once .i 
week These figures are without equal in 
our history as a nation 

Equally astonishing is the diversity of 
American church life There are around 
400 religious denominations in our 
country Fifty-eight percent of our fx->pu-
latic^n is Protestant. W \ Catholic. 3't. 
lewish Other religions and non-believ­
ers fall at around 9 percent Protest.ints 
are. of course, the most diverse 45'}. are 
Baptists (I2't. Southern Baptist). 16-; 
Methodist, making that the largest cohe­
sive denomination, lO'l- are Lutheran 
9'). Presbyterian, and 3'). Episcopalian 
Seventeen percent fall into a myriad of 

smaller bodies, which include such 
groups as the " Apostolic Overcoming 
Holy Church of God " or " The Two Seed 
in the Spirit Predestination Baptists ' 

Sometimes the issues separating the 
smaller groups are extremely esoteric 
For example, the River Brethren split 
into "one mode and "two mode 
denominations with the former holding 
that the same brother should both wash 
and dry another s feet while the latter 
holds that one brother should wash 
while yet another brother dries. Diver­
sity is not restricted to Protestant 
bodies, however There are no less than 
six old Catholic bodies holding to 
Catholic doctrine while rejecting the 
Roman system Even the comparatively 
small and seemingly tightly knit lewish 
community is divided into four main 
bodies with differences as pronounced 
as those dividing Methodists and. say. 
Presbyterians 

Can there be any unifying thread in 
all of this zestful confusion'!' Administra­
tively, the prospects are doubtful The 
ecumenism of the '50s and "60s appears 
quite moribund Nevertheless, certain 
trends are surfacing that may demon­
strate an emerging philosophical con­
sensus within churches of our country 

With the Presidential election of 1976 
the term "evangelical " became a com­
mon one. From President Carter s " Born 
Again " self image to Ronald Reagan s 
near "Holy Crusade"' language in speak-
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Community Evangelical Free Church. Gainesville. Fla.. Robert Broward, \acfisonville. Via.. Architect {both photos] 

ing on international relations before the 
National Association of Evangelicals, 
the term evangelical has come to des­
cribe a growing "subculture" that 
appears to cross historic denomina­
tional barriers easily and present us 
with the unique prospect of a kind of 
trans-ecclesiastical consensus In 1979 
George Gallup was commissioned by 
Christianilii Today to survey the strengths 
and general composition of the so-
called "evangelicals." His findings took 
many by surprise. 

What is an evangelical? The word 
itself comes from the Greek "euangel-
ion." which is a proclamation of good 
news The word "gospel" derives its 
meaning from an "euangelion " Gallup 
chose to define as evangelical any who 
ascribe to the following five tenets: 

1 The deity of Christ 
2 Salvation by faith alone 
3 The Bible is without mistakes 
4 The Bible is read at least once a 

month 
5 Church attendance at least once a 

month 
A surprising 20% of all American adults. 
18 and above, described themselves as 
evangelical in those terms These 31 
million include 4 mil l ion Roman Cathol­
ics The rise of Evangelicalism was unex­
pected, but perhaps the short-lived reli­
gious phenomenon called the "jesus 
Movement" of the late ^Os and early 
'70s could be seen as one possible 

explanation for this rise of what some 
like to characterize as religious funda­
mentalism. Sociologists like to speak of 
the "embourgoisation" of the lesus peo­
ple Many of them have sold their vans, 
cut their hair, and currently are button­
ing down their minds at IBM or Exxon 
They have entered the establishment, 
survived age 30, and apparently have 
penetrated the institutional church In 
my opinion, that penetration has yet to 
be felt at its maximum force within the 
currents of American church life. Evan­
gelicals show every indication of becom­
ing an even stronger influence in all 
churches Gallup showed that 92% of all 
evangelicals were church members and. 
more significantly, over 50% of those 
who described themselves as evangeli­
cals gave more than 10% of their income 
to religious work Ten percent of the 
yearly income of 15 to 20 mil l ion peo­
ple, if nothing else, speaks of power and 
influence. The power and influence of 
evangelicals in the church is on the rise 
and shows no appreciable indications of 
decline in the near future 

All this is said to make one very 
simple, and to my mind at least, irrefuta­
ble point Most architects interested in 
church building will be dealing sooner 
or later, for better or for worse, with 
evangelicals. They will have a considera­
ble say in the expenditure of the 10 to 
15 bill ion dollars of American church 
assets It behooves the architect to 

understand the evangelical mind and 
hopefully appreciate the evangelical 
perspective enough to give creative 
expression to evangelical concerns 
when designing their churches Perhaps 
more than any other group, evangelicals 
value the structures of their churches 
even more than the structures of their 
own homes 

In the memorable language of the 
King lames Bible, the apostle Peter calls 
Christians a "peculiar people," I am 
sure to an independent observer there 
are times when Christians appear more 
than peculiar: in fact, at times, they 
appear downright strange But this was 
not Peters inference at all, and the 
eccentricities of Elizabethan language 
notwithstanding, our author merely was 
calling attention to some unique fea­
tures that characterized the genus Chris­
tian. Likewise, there are certain dist in­
guishing characteristics of evangelical 
Christians that should have strong influ­
ence upon structures conceived and 
designed to accommodate their wor­
ship These peculiarities are not foreign 
to historic Christian faith, but are at the 
heart of a Biblical pattern of worship 
However, the last several generations of 
Protestant churches have neglected 
these distinctions and have, at times 
subtly or overtly, institutionalized this 
neglect in brick and stone Architecture 
should begin again the diff icult task of 
evaluating the relevance of church 
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V\/orshipers enter new sanctuary across a large decfi that bridges a creek. 

design to church doctrine and practice 
All too often church architecture has 
concerned itself with reflecting Christian 
art, which is itself a kind of fossilization 
of an earlier conviction, and too seldom 
has accommodated the reigning ideas 
and activities of a body of people. What 
follows then is a summary of some 
major concerns of evangelical worship. 
An architect would do well to accommo­
date these concerns in his work. 

Modern evangelicals once again are 
reflecting the Puritan and early Reforma­
tion conviction that the spoken word 
should be the focal point of worship. 
This concern challenges the liturgical 
dominance of many historical churches, 
but even the Roman Catholic Hans 
Kung has called on Christians to redis­
cover the centrality of the Word in Chris­
tian worship. This centrality was a hall­
mark of the theology of Karl Barth. 
perhaps the greatest theologian of the 
20th century, and is reflected in Angli­
can circles by men like lohn R W Scott 
I 1 Packer has noted that well over 30% 
of the Church of England is evangelical 
and that the number is increasing 

Evangelicals are demanding that 
Bible reading and Bible teaching anchor 
worship This raises the heated architec­
tural questions of the Reformation. 
What is the focus of the sanctuary, the 
pulpit or the altar? Is this question even 
considered today in the design of 

churches? Are creative options offered? 
The lowest of churches are poured 
unquestioningly into the highest of 
church molds. Evangelicals are seeking 
Bible teaching in their churches, and 
this goal cannot be served by stacking 
people on benches and lining them 
down a long tube to peer through backs 
of heads until their gaze rests on the 
dim figure of their leader dwarfed by an 
over-large platform and a forest of 
organ pipes They may feel a sense of 
awe perhaps, or a sense of personal 
insignificance, but hardly a sense of 
their own involvement or relevance. 
Architects should be concerned again 
with what aids the learning teaching 
process of the Church Does the design 
allow for interpersonal involvement in 
the worship experience between pastor 
and the congregation? Does it allow for 
communication from the pastor to the 
classroom teacher? Is there provision 
for flow from a large group to a small 
group discussion? 

There are conflicts in evangelical 
needs, certain "dialectical dilemmas.'" 
They want a large group for its motiva­
tional force and encouragement factor, 
but a small group appeals to the need 
for personal concern and involvement 
Can they have both architecturally 
speaking? There is also the crisis in 
evangelical church life between the cri­
sis approach to worship (the conversion. 

decision, commitment factor) and the 
recognition of the nurturing process. 
The former demands such physical 
expressions as center aisles and easy 
access to the center worship area, and 
the latter calls for counseling areas, 
prayer chambers, and small group areas. 
Both needs should be acknowledged in 
the architecture 

Evangelicals enjoy a certain informal­
ity in their worship Hopefully, this is an 
attempt to accent the personal dimen­
sions that are often lost in the grandeur 
of traditional buildings A pro forma 
informality often characterizes the evan­
gelical and it should be a factor in 
church design 

It is only fair to warn the architect 
that with the rise of evangelical influ­
ence the architect, already an endan­
gered species, is in for some rough sled­
ding. I once sat in a gathering of over 
1,000 pastors and heard an evangelical 
leader, who influences literally millions 
across the country, say. 'Never hire an 
architect They only want to raise your 
costs and increase their fees" Such 
ignorance should remain its own best 
refutation. Unfortunately, it does not, 
and the ever-growing number of Butler 
Building churches serves as mute wit­
ness to the growing suspicion, if not 
hostility, toward the architect 

In facing church building committees 
the architect may unwittingly be facing 
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the modern vers ion of the Span ish Inqu i ­
s i t i on . As M o n t y Python rem inds us. 
" N o b o d y expects the Span ish Inqu is i ­
t i o n . " Let the church arch i tec t beware! 
Torquemada l i ves ! H e cha i r s t h e b u i l d ­
ing c o m m i t t e e of a t h o u s a n d churches 
Rather than b e i n g th rea tened , the arch i ­
tect shou ld be c o m p a s s i o n a t e . A large 
part of his task s h o u l d be educa t i ona l , 
and if he can lay ego as ide, even the 
most host i le evangel ica l can be opened 
t o reason and change. 

Part of t h i s susp ic ion of arch i tects 
comes f rom un fam i l i a r i t y Mos t evangel i ­
cals never have d e a l t w i t h a rch i tec ts at 
a l l . On ly one in ten are pro fess iona ls 
themselves, and t h o u g h over 25% have 
comp le ted co l lege degrees, 25% are 
involved in manua l labor, and 15 m i l ­
l i on are a m o n g the n o n - e m p l o y e d cate­
gor ies, such as housew ives S ix ty - two 
percent of evange l ica ls are w o m e n and 
o f ten exert t he s t ronges t in f luence o n 
bu i l d i ng c o m m i t t e e s The arch i tec t mus t 
he lp these inexper ienced peop le t o 
have con f idence in his p ro fess ion . Fai l­
ure t o d o so may lose h i m a iob, but 
worse, it wi l l pe rpe tua te t he dep lo rab le 
lack o f creat iv i ty and change tha t charac­
terize so many of t he b u i l d i n g s The 
major way t o d o th is is t o d e m o n s t r a t e 
concern and not feel t h rea tened In 
bu i l d i ng our o w n sanctuary, t he C o m ­
mun i t y Evangel ical Free Church , Gaines­
vi l le, Fla.. we i n te rv iewed n i n e o r t en 
archi tects and on ly o n e was concerned 
enough t o ask a b o u t o u r d o c t r i n e and 
d is t inc t i ve character is t ics , ou r roo ts and 
cu l ture, and ou r sty le of w o r s h i p Need­
less t o say, it is o b v i o u s wh i ch archi tect 
was h i red 

The arch i tect mus t be w i l l i n g t o face 
certain real i t ies of church l i fe Except for 
the pastor and staff, the work and invo l ­
vement are al l vo lun teer , a n d a sacr i f ice 
for many The arch i tec t w h o is ge t t i ng 
pa id for his t i m e s h o u l d be sympa the t i c 
in his d e m a n d s and no t i r r i tab le w i th 
the proverbia l lack o f o rgan i za t i on . The 
one w h o learns t o care for the church 
and t r ies to he lp it c o m e to gr ips w i t h 
its own m i n d abou t the des ign it real ly 
wants w i l l be a va luab le arch i tect 
indeed Perhaps the task o f the arch i tect 
shou ld be t o h e l p t he staf f des ign an 
effective p l ann ing body, if such a body 
is not in ex is tence or is inef fect ive 
w i th in the church The arch i tec t , mo re 
than any o ther mus t see h imse l f as 

work ing w i t h people , no t mere ly w i th 
space. 

The iner t ia of t he s ta tus q U o can be 
fo rmidab le , as can cer ta in "knee jerk" 
resistance t o change The arch i tec t had 
better be prepared t o encoun te r th i s 
w i t h grace and g o o d h u m o r . A pos i t i ve 
concern and v is ion may be just the 
encouragement a church needs t o shed 
the shackles of neu ro t i c fear and t o 
have the courage t o press ahead Some 
wi l l ob ject t o church b u i l d i n g because 
of a fear of mate r ia l i sm Fami l iar ize your­
self w i th The Sermon o n t he M o u n t 
(Mat t 6 and II Cor in th ians 8 and 9) and a 
balance may be p rov ided An ant i -aes­
thet ic st ra in is as o l d as C r o m w e l l An 
effect ive and Bib l ica l de fense o f beauty 
wou ld go a long way in o v e r c o m i n g 
such ob jec t ions O n e cou ld f i nd he lp in 
the accounts of the Tabernacle (Exodus 
25,ff 1 and o f the Temple III Chron ic les 
2,3. and 4) God ins t ruc ted Moses, for 
example, to bu i l d for 'beauty and 
glory." 

A u t i l i ta r ian concern for cos t e f fect ive­
ness may cause some to q u e s t i o n the 
relevance of a b u i l d i n g tha t is used 
"on ly a few hours a w e e k " O n e shou ld 
po in t ou t that a chu rch b u i l d i n g has a 
long life expectancy and tha t i ts function 
is far mo re p ro found than its use. Its 
mere existence has a c o n t i n u o u s effect 
o n bo th the church body a n d c o m m u n ­
ity The pr ior i t ies i t ref lects, the con ­
cerns it commun ica tes , and the sacr i f i ­
ces it demons t ra tes are e l o q u e n t far 
beyond its ut i l i ty . It is n o t acc iden ta l 
that medieva l cathedra ls rema in the 
archetypal expression o f early Western 
c iv i l izat ion and have a s ign i f i cance far 
beyond the Roman Mass they once 
enshr ined 

Certain eschato log ica l concerns may 
a lso h inder the arch i tec tura l task a m o n g 
evangel icals "Why b u i l d if the Lord is 
c o m i n g back?" is a q u e s t i o n o n e some­
t imes hears It may even fo rm a basis to 
encourage long range p r o g r a m s and let 
the devi l pay the b i l l s Ser iously , there 
is r is ing a more ins id ious eschato log ica l 
concern. T imes wi l l g row increasingly 
d i f f icu l t , some say. a n d i t is t i m e t o 
conserve, not bu i ld It is t i m e t o w i t h ­
draw and become pro tec t i ve Th is is a 
fo rm of degenerat ive su rv iva l i sm or 
siege men ta l i t y It is re f lec ted i n a very 
in f luent ia l book p r in ted in 1977 e n t i t l e d 
The Problem of Wineskins, by Howard A 

Snyder As the t i t l e sub t l y i m p l i e s , p h y s i ­
cal s t ruc tu res break; they c a n n o t c o n ­
ta in t rue sp i r i t ua l i t y E c o n o m i c s are 
b e c o m i n g increas ing ly t h r e a t e n i n g 
Chr is t is best served by a d o p t i n g a 
s e m i - n o m a d i c l i festy le, r e n t i n g n o t buy­
ing, conserv ing no t p r o d u c i n g , s u r v i v i n g 
n o t g r o w i n g The pa r t i a l t r u t h w i t h i n 
such s logans represents a g rea t dange r 
O n e s h o u l d l ook a t t h e i m p l i c a t i o n s o f 
such r ig id i ty t o t he hea l t h o f t h e fami ly , 
the ou t reach of m i s s i o n p ro jec ts , a n d 
the need t o expand Ch r i s t i an p o w e r a n d 
in f luence s t ra teg ica l ly in a n age o f scar­
c i ty. It is t i m e for Chr i s t i ans t o buy ; i t is 
t i m e for the Chr i s t i an t o g ive; i t is t i m e 
for the Chr is t ian t o express h o p e a n d 
courage The arch i tec t m u s t d e m o n ­
st ra te t o the chu rch tha t he can h e l p 
t h e m wisely w e n d the i r way 

A f inal evange l ica l res i s tance t o t h e 
arch i tec tu ra l en te rp r i se is a l e g i t i m a t e 
fear as o l d as the R e f o r m a t i o n i t s e l f — 
that l i turgy, f o rm , and ar t c a n be an 
op ia te o f t he masses L e n i n was n o t 
to ta l l y incor rect in t ha t a s s e s s m e n t . 
Evangel ica ls d o n o t wan t sensa te c o n ­
g rega t ions m a n i p u l a t e d i n t o a fa lse 
sense of w o r s h i p by ex te rna l s However , 
t he arch i tec t can h e l p t h e m rea l i ze t h e i r 
be l ie fs d o not d i c t a te a S p a r t a n a s c e t i ­
c i sm and tha t a chosen a r t f o r m can 
ref lect the i r conce rns if u s e d c r i t i ca l l y 
and w i t h a t t e n t i o n t o m e a n i n g A r t a n d 
fa i th are c o m p a n i o n s , n o t e n e m i e s . 
Af ter a l l , t he works o f Du re r a n d t h e 
en t i re F lemish schoo l o f p a i n t i n g rest 
mo re o n Re fo rma t i on p r i n c i p l e s t h a n 
upon h u m a n i s t i c Rena issance p h i l o ­
sophy 

The g r o w i n g in f luence o f e v a n g e l i c a l s 
in a l l churches w i l l c rea te a c h a n g i n g 
and cha l l eng ing c l i m a t e for t h e c h u r c h 
arch i tect . O l d answers a n d o l d f o r m s 
w i l l not suf f ice. An ef fect ive c h u r c h a r c h i ­
tect w i l l d e v e l o p an a p p r e c i a t i o n for t h e 
doc t r i na l d i s t i n c t i o n s o f a l l c h u r c h 
g roups and if he is w ise , w i l l e s t e e m 
t h e m al l and recognize the i r s i g n i f i c a n c e 
t o h i s work. Th is new su rge o f v i t a l i t y i n 
Amer i can chu rches s h o u l d p r o m o t e a 
c o r r e s p o n d i n g surge of n e w a r c h i t e c t u ­
ral des ign and ideas Up t o t h e p resen t 
th i s has no t been the case. T h e e v a n g e l i ­
cal renaissance in t he A m e r i c a n C h u r c h 
s t i l l wa i t s for a r ch i t ec tu re t o c a t c h u p . 
Hopefu l l y , t he response t h a t w i l l c o m e 
w i l l be equa l l y v i ta l , i n n o v a t i v e a n d 
re f resh ing 
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REFLECTIONS 
ON THE 
CRYSTAL 
CATHEDRAL 
by Dr. Robert H. Schuller 

Despite lean economic times, architects and 
design professionals of all kinds have never 
lost sight of the real possibilit ies for growth 
and improved quality of life in our communi­
ties We asked Dr Schuller to come to Rock-
ford to help the community see its potential 
and set our goals higher, because a beautiful 
environment, whether it is in the cityscape. 
in your workplace, in our churches, or in our 
homes causes each of us to feel better about 
ourselves, to do better work and to enjoy a 
better l i f e— f r om the introduction by Randall S 
Lindstrom. AIA, President. Northern \llinois Chap­
ter. The American Institute of Architects 

W hat un i tes al l of us is not 
fa i th , because we don ' t a l l 
have the same fa i th What 

d o e s u n i t e us is that we al l have p rob­
l e m s A n d a rch i tec tu re is. at i ts best, a 
s o l u t i o n t o h u m a n prc-)blems The secret 
o f success Is s i m p l e Find a need and f i l l 
it f ind a p r o b l e m and so lve it That is 
a un iversa l p r inc ip le that app l i es to any­
t h i n g , i n c l u d i n g a rch i tec tu re 

I am here t o speak to arch i tects 
because I o w e you a lot I have t he 
g rea tes t a d m i r a t i o n and respect for the 
p r o f e s s i o n Every once in a wh i l e I've 

Dr. SchuHer's prcscntiilion was a (O-sponsored 
event on Octoher 25([i in Rixkford. 11/ by 
IFRAA and the Northern Illinois Chapter of the 
American Institute of Architects. Randall S. 
Lindstrom. AIA, Chapter President, and David 
K Cooper. AIA, Director of IFRAA Architei tu-
ral Awards, acted as co-chairmen Due to space 
restrictions. Dr Schuller's address has been 
excerpted and t^irthj condensed 

been asked, "Schul ler. if you hadn' t 
g o n e i n t o the min is t ry , what wou ld you 
have done"^' That 's rather a rhetor ica l 
and po in t less ques t i on , bu t I w o u l d 
have enjoyed a fu l l - t ime career as an 
arch i tect I c o m m e n d the archi tects, and 
say t o ever^'body w h o is, or may be, a 
past, present, or fu ture c l ient of a rch i ­
tects: t he best money you can spend is 
t he m o n e y for good des ign, because 
un t i l you 've got that , you d o n t real ly 
have any th ing So let me just share my 
exper ience in arch i tec ture 

Good Design 
I g radua ted f r om Hope Col lege in H o l ­
land. M ich and Western Theolog ica l 
Seminary and took a l i t t le church for the 
Du tch Reformed Church o n t he s o u t h 
s ide of Chicago. We needed a new b u i l d ­
ing and hired an archi tect , Ben jamin 
O l s o n — a great gen t l eman and real p r o ­
fess ional 

Af ter a few years. I was ca l led t o beg in 
a new church in Southern Cal i forn ia I 
was then 28 years of age My church was 
under the auspices of the Dutch 
Refo rmed Church, w h o announced tha t 
they had someone selected to des ign 
our church b u i l d i n g His name was Ed 
Fixsee, a gocxi Du tchman w h o owned 
H o l s t e i n cows, and des igned al l of h is 
o w n cow barns! In the previous 10 
years, three Dutch Reformed churches 
had been star ted, three churches had 
been bu i l t , and Ed Fixsee des igned al l 
th ree He d idn ' t charge a penny 

We had two l i t t le acres of g round , and 
my " co rpo ra te b i s h o p " made it known 
t o m e tha t under n o c i rcumstances d i d 
they ever spend money for arch i tects 
That was a waste of money So I f ound 
an arch i tec t by the name of Richard 
Shel ley, saw h i m pr ivately and t o l d h i m 
my p red i camen t I said. "I won ' t spend 
any money o n a bu i l d i ng unless i t 's got 
g o o d des ign , because in the l ong run 
t ha t ' s a lousy business inves tment ' 
G o o d des ign always pays, never costs I 
be l ieve that very deeply. 

I sa id , "Richard Shelley, here I a m My 
n a m e is Rober t Schul ler I m 28 years of 
age I have $500 in the bank I'm here to 
start a new church. We have two 
m e m b e r s my wife and me I need an 
a rch i tec t a n d d o n t have a d i m e t o h i re 
you . bu t you can cal l up my dad and 
check me o u t His name is An thony 
Schul le r He's a farmer in nor thwest 
Iowa You can cal l t he First Na t i ona l 
Bank in Orange City, Iowa, and you ' l l 
f ind o u t that Tony Schul ler a lways pays 
h is b i l l s " I asked h i m to take a chance 
o n m e "Des ign a chapel for me Make it 
beau t i f u l Send me the b i l l , and I I I tr\ 
to pay it If I can ' t pay it r ight of f the bat, 
I'll even tua l l y pay it because I p lan to 
spend al l of my l i fe here ' 

The m i rac le was. he took a chance 
and des igned the b u i l d i n g We s igned a 
con t rac t He sent his f irst h i l l I 
a n n o u n c e d t o my l i t t le g roup in the 
d r i ve - in theater that I had a b i l l t o pay 
SI.SOO W o u l d they help me pay it to 
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des ign the new chape l? The of fer ing 
tha t day me t t he b i l l , and we pa id every 
b i l l after tha t o n t ime . We b u i l t the l i t t le 
chape l , and because it had g o o d design, 
we so ld it several years later at twice 
what we pa id for it G o o d des ign always 
is good bus iness 

This beau t i fu l l i t t l e chape l seated 150 
peop le At t he same t i m e . I was a lso 
conduc t i ng services in a d r i ve - in theater 
because one w o m a n , to ta l l y paralyzed, 
cou ld on ly s i t in her car and was not 
expected t o l ive m o r e than a few 
m o n t h s My boa rd dec ided we wou ld 
have two church services each Sunday 
9:30 in the l i t t l e chape l and i 1:00 at the 
dr ive- in theater Af ter four years the 
c rowd was g e t t i n g b igger in t h e d r i ve - in 
theater and the l i t t l e chape l was burst ­
ing Final ly we got the idea ! Wou ldn ' t it 
be great to have a p lace where we cou ld 
wo rsh ip in o n e p lace—a "wa lk - in , dr ive-
i n ' church? 

I began t o d r e a m d r e a m s I was in f lu ­
enced by L loyd Wright s (son of Frank) 

Wayfarers Chapel, wh ich is largely glass. 
I was in f luenced by t h e Ca l i fo rn ia c l i ­
mate and cu l ture I i m ag i ned a p lace 
that had the fee l ing o f t he Garden of 
Eden, and I began ta l k i ng t o Richard 
Shelley, the young arch i tec t We had 
become g o o d f r iends, a n d he sa id t o 
me, "Bob. w i th wha t you have in m i n d . 

y o u s h o u l d real ly have a g o o d a r c h i ­
tec t ' 

"A ren ' t you? " I asked 
" O h . I'm g o o d , bu t n o t t ha t g o o d . You 

need s o m e b o d y bet ter t h a n m e . " 
"L ike w h o ? " 

'Maybe l ike Richard N e u t r a " He 
scrawled t he n a m e d o w n a n d gave m e 
the t e l e p h o n e n u m b e r I c a l l e d R icha rd 
Neut ra , and m a d e my f i rst v is i t t o 2300 
Si lver lake Bou levard in Los Ange les . 

Bio-Realism—A Lifelong Influence 
Richard Neu t ra was very ac t i ve i n t h e 
a te I950's as o n e of t he f o u n d e r s o f t h e 
I n te rna t i ona l s ty le W h e n I r eached M r 
Neut ra 's o f f ice , he sa id . "S i t d o w n " H e 

i 

Crystal Cathedral 
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was s t i l l s t a n d i n g So I sat o n the sofa 
Then he sat d o w n , b u t he sat o n the_ 
f l oo r We w o u l d work toge ther for 13 
years and d u r i n g al l t hose years. I 
a l m o s t never sat o n the sofa aga in , and 
he a lways sat o n t he f l oo r ! 

If I were t o l is t f ive c o n t e m p o r a r y 
pe rsons w h o great ly i n f l uenced my l i fe, I 
w o u l d have t o i nc lude a m o n g t h e m 
R ichard Neut ra He taugh t m e a p r i nc i ­
p le t ha t became a t r e m e n d o u s l y i m p o r ­
tan t par t of my l i fe: " b i o - r e a l i s m " Let 
m e g ive you a synops is . 

Rene Dubos was f amous in soc io -
b i o l o g y He a n d Neut ra o f t en shared 
o p i n i o n s abou t t he h u m a n b e i n g in 
soc ia l d y n a m i c s D u b o s had a g rea t l i ne . 
"The on l y reason I w o u l d ever be a 
pess im i s t is t ha t t he h u m a n b e i n g has 
an a l m o s t i n f i n i t e capaci ty t o ad jus t 
d o w n w a r d ' If y o u l ook at the h is to ry o f 
t he h u m a n race, i t s real ly t rue . The 
h u m a n be ing has an amaz ing capac i ty 
t o ad ius t d o w n w a r d 

R ichard Neut ra w ro te a b o o k ca l led . 
Design for Sun'ival. H is bas ic f ee l i ng was 
t h a t t he soc ia l , po l i t i ca l , a n d a n t h r o p o ­
log i ca l t ens ions tha t ex ist in t he h u m a n 
f a m i l y are d u e t o the fact t ha t t he 
h u m a n b e i n g is o u t o f h i s na tu ra l h a b i ­
tat . The b i rds were des igned for t he 
t rees, the woods , t he w i n d , a n d t he air, 
a n d if you take the b i r d o u t o f i ts n a t u ­
ral hab i t a t , t he b i r d is g o i n g t o b e c o m e 
s ick Fish were des igned for t he water 
H u m a n be ings were des igned t o l ive in 
t he ga rden 

A f te r 13 years, an average of th ree 
d a y s a week w i t h Richard Neu t ra , you 
can i m a g i n e h o w i m b u e d I a m w i t h th is . 
He sa id , "The h u m a n b e i n g was 
d e s i g n e d by t he Creator a n d was pu t 
i n t o a g a r d e n . " The eyes, t h e ears, t he 
sk in were des i gned t o be channe ls 
t h r o u g h w h i c h hea l ing , ha rmony , and 
t r a n q u i l i t y w o u l d come, and t he h u m a n 
b e i n g w o u l d be hea l thy . The eyes w o u l d 
see trees tha t bend gent ly in the w i n d 
a n d , s u b l i m i n a l l y , y o u w o u l d y ie ld t o o 
You w o u l d n ' t be so r ig id , so concre t i zed , 
s o f u n d m e n t a l i s t i c . You w o u l d y ie ld , t oo . 
The eyes w o u l d look u p o n the h i l ls , 
s e e i n g th ings scu lp ted by w i n d s and 
r a i n s of the cen tu r ies , a n d s o m e t h i n g 
w o u l d te l l y o u tha t if y o u face t roub le , 
t h i s , t oo , w o u l d pass 

The w inds , the ra ins, a n d t he s t o r m s 
w o u l d b r i ng beauty o u t of t he t w i s t i n g 
of t he trees and the s c u l p t i n g of t he 

h i l l s i de The ears wou ld l is ten to the 
t r ick le of t he water and the song of the 
b i rds and the rust ic of the leaves and 
t he cha t te r i ng of the squirre ls. The ear 
w o u l d hear happy sounds. The nose 
w o u l d sme l l nature's s m e l l — t h e leaves, 
the oxygen, the f lowers, and the fresh 
ra in The skin w o u l d feel the sun and 
the breezes Adam at home in his 
garden. 

Today those channels of c o m m u n i c a ­
t i on tha t were des igned to a l low t ran ­
q u i l l i t y t o f low in to the system have 
b e c o m e coun te r -p roduc t i ve The eyes 
look u p o n a h i l l and it 's been c lawed, 
l ike s o m e monster has scratched it. The 
h i l l , wh i ch has been scu lp ted for centur­
ies, is now ugly You look at a te lephone 
po le and sub l im ina l l y your m i n d says, 
"If y o u touch that , you ' l l burn t o a 

c r i sp . " You don ' t smel l grass and f low­
ers, you smel l asphal t and exhaust. 
Instead of feel ing some th ing soft and 
spongy under your feet, i t 's hard. The 
h u m a n be ing is o u t of his natura l hab i ­
tat . 

There are peop le w h o have gone to 
re l ig ious retreats, up in the m o u n t a i n s 
o r o u t in the woods , and had a sp i r i tua l 
exper ience. Someth ing happened w i t h i n 
the i r be ing , and for one sh in ing 
m o m e n t , they were s t rongly t e m p t e d t o 
b e c o m e bel ievers in God. But then they 
c a m e back d o w n to " the real wo r l d , " 
and d i d n ' t feel the "presence" any more. 
So, wha t d o they do? They suspect the 
e m o t i o n s they had in the moun ta ins , 
and they trust the feel ings they have o n 
M a i n Street This is a fatal flaw, t o 
be l ieve t he judgment you make ou t of 
your na tura l habi tat , and mis t rus t tha t 
in your natura l hab i ta t Bio logical Real­
ism 

Neut ra bel ieved that these tens ions 
beg in t o accumu la te—and they d o ! 
There is an emo t i ona l c l imate in a c o m ­
m u n i t y It can be posi t ive: it can be 
negat ive These tens ions accumu la te 
a n d . be fo re you know it, they are f ight ­
ing each other. It is awful ly hard t o 
rema in h u m a n on 146th Street in t he 
S o u t h Bronx There are 10 square b locks 
of mu l t i - s t o r i ed , abandoned bu i ld ings , 
and the re they stand desola te , empty , 
d e c i m a t e d . It's awfu l ly hard to be 
h u m a n in a ghe t to Bio logical Real ism 

Design for Survival 
So wha t ' s the sc^lution? Neutra sa id . 

"You mus t des ign for s u r v i v a l " Those 
were h i s w o r d s You can t d e m o l i s h the 
c i t i es ! What you can d o is bu i l d beau t i ­
ful s t ruc tu res in the c i t ies. And if there 
is a ghast ly , t ens ion -p roduc ing s ight 
next doo r , pu t u p a so l id wal l so that it 
can t be seen A n d , whatever you d o , 
b r i ng water i n to the b u i l d i n g if you can 
Now, tha t ' s no t easy in some of the co ld 
regions, bu t in Cal i forn ia it works pret ty 
wel l If you c o m e to the c a m p u s of t he 
Crystal Ca thedra l , you w i l l see water at 
every p o i n t That 's not an accident , It 
was p l a n n e d tha t way My cr i t ics sa id , 
"Oh. boy . wha t a poo l -happy preacher ' 
l ou rna l i s ts have had a heyday. "Boy. 
Schu l le r l ikes t o spend money o n 
water ! " a n d , "'I d l ike t o know how much 
he has t o pay the gardeners iust t o keep 
his lawns m o w e d . " and. ""Oh. boy. look 
at a l l tha t g lass—I wonder what the 
w i n d o w c lean ing b i l l is"" In D^SI'^H For 
Survival Neut ra has a chapter ca l led, 
"Beauty Is Practical Too ' The h u m a n 
be ing needs to be close to his natura l 
hab i ta t . the garden 

That 's wha t we t r ied t o d o S ta r t ing in 
1959, we t u r ned a spade of d i r t t o b u i l d 
ou r f i rst Neut ra bu i l d i ng We had a p lan 
to b u i l d a p lace where space w o u l d 
have in te rcourse w i th the st ructure. The 
s t ruc tu re was n o t t o be an i n t rus ion 
i n to the env i ronmen t , saying t o the 
w i n d and the sun and the ra in : "Get 
away. This is my space Look at me I'm 
a s t r o n g box I can keep you out . W ind . I 
can keep you ou t , Sun: I can keep you 
ou t . Rain " Our s t ructure is not an in t ru ­
s ion i n t o space. It gives way It has 
in te rcourse w i t h space There you feel 
the w i n d , you feel the sun, and you hear 
nature 's sounds 

A b o u t that t ime 1 heard an anec­
d o t e — i t may be legendary: it may be 
f a c t — a t t r i b u t e d to Richard Neut ra . He 
s tud ied arch i tec ture at the Universi ty of 
V ienna, and the senior s tudents always 
v i s i ted St Stephens Cathedral Neutra 's 
c lass wen t a n d came back The profes­
sor sa id , "What d i d you th ink? And 
Neut ra said, " It was beaut i fu l , bu t there 
were th ree th ings wrong w i th it " No 
o n e had ever found fault w i th St Ste­
phens be fore The professor said, 
"Oooh? What is possibly wrong w i th St. 

S tephens?" A n d the young s tuden t said. 
"Well, it s so dark, 1 cou ldn ' t see The 

acous t i cs were so bad , I cou ldn t hear It 
was so stuf fy, I cou ldn ' t b reathe! ' 
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Combining Contradictions 
Faith is c o m b i n i n g c o n t r a d i c t i o n s crea­
t ively. That 's wha t good a rch i tec tu re is. 
It 's c o m b i n i n g con t rad i c t i ons creat ively. 
Every art ist knows tha t . 

I'll never forget w h e n Neut ra b u i l t the 
altar in our fo rmer sanctuary It was 
concrete, poured in fo rms. He r ipped off 
the f o r m ^ and you c o u l d see t he na i l -
heads and rough tex tu re I sa id , "when 
are you go ing t o f in ish i t? " 

"We ll leave it that way," he rep l ied 
"Leave it tha t way? " (I came o u t o f a 

t rad i t i on where a l tars were b u i l t of very 
beaut i fu l wood ) " But you can even see 
t he na i l s " 

Neutra t hough t a m o m e n t and asked, 
" Isn ' t there s o m e t h i n g in your re l ig ion 
abou t scars and na i l s? " 

I said. "You w in . " and left it that way! 
The who le chance l was a lso concrete 

I sa id , "What are you g o i n g to put on 
the f l oo r? " 

"We ll carpet it,"' Neut ra responded 
"Carpet a round rough , naked cement? 

1 d o n ' t th ink those go together , d o 
they?" But they d o ! C o m b i n i n g con t ra ­
d i c t i ons creat ively, . tha t ' s the mark of 
a real art ist 

Tranquillity and Creativity 
Neutra said. "You wan t th i s b u i l d i n g to 
commun ica te . That means tha t peop le 
have t o be re laxed, because t ranqu i l l i t y 
is c o n d i t i o n i n g for c reat ive c o m m u n i c a ­
t ion "' 

When the o r g a n i s m is in i ts na tura l 
habi ta t , the o rgan i sm is who le and 
heal thy As far as a h u m a n be ing is 
concerned, t ha t m e a n s y o u are re laxed. 
Find t ranqu i l l i t y , d r o p the tens ions and 
the defense m e c h a n i s m s , then you w i l l 
be menta l ly and e m o t i o n a l l y c o n d i t i ­
oned t o be creat ive in your c o m m u n i c a ­
t i on . Creat iv i ty in c o m m u n i c a t i o n 
means hear ing, seeing, l i s ten ing , and 
ta lk ing 

Neutra always d i d his best work star t ­
ing at 4 o 'c lock in t he m o r n i n g Many a 
t ime I me t h im at 4 o 'c lock in the m o r n ­
ing He worked in h is pa iamas. in h is 
bed, and I sat o n t he f l oo r ! That was his 
style At any rate, we were re laxed and 
pro tec ted f rom the poss ib i l i t y o f u n i n ­
v i ted, t ens i on -p roduc ing i n te r rup t i ons . 
Wi th that p ro tec t i on , creat iv i ty happens. 

So. the Neut ra s t ruc tu re was 
des igned Richard said to me once, 
"You're a wonder fu l c l ien t . Bob, and I've 

always wanted to d o s o m e t h i n g I wan t 
to set s tone vert ical ly, bu t nobody 
wants t o d o it W o u l d you take a 
chance?" 

"Of course, if you be l ieve in it But 
why?" I asked 

"Well, it s my theory that the subcons­
c ious m i n d w i l l exper ience tens ion if 
there is d i sha rmony in the f low of 
lines."" 

Neutra con t inued . "Every th ing is ve r t i ­
cal in o u r s t ruc ture " We wan t t o use 
stone, b u t I want t he s tone to be ver t i ­
cal too. so that a l l l ine m o v e m e n t is 
harmonious."" 

So. I t h ink for t he f irst t i m e in t he 
history of arch i tecture, s tone is set ve r t i ­
cal ly I have l ived in it for 26 years, and 
IT IS RIGHT! Other peop le aren t d o i n g 
it, bu t i t 's r ight ! It works at a very d e e p 
psycholog ica l level. 

The Crystal Cathedral 
Now, we come to t he Crystal Cathedra l , 
wh ich I never wanted t o b u i l d I ha ted 
the t hough t of ra is ing the money, b u t 
we needed a larger b u i l d i n g The Neut ra 
sanctuary seated on ly 1,500, and we had 
people s i t t i ng ou tdoo rs every week 

So we made a d e c i s i o n : We were 
go ing t o enlarge ou r space. We spent 
two years and $20,000 w i th o n e arch i tec­
tura l f i rm d o i n g n o t h i n g bu t dec id i ng 
how we cou ld knock o u t a wa l l and 
enclose the 100' x 200' cour tya rd w i t h 
glass 

We wen t to a second arch i tec tura l 
f i rm w i th ins t ruc t ions to , " Bu i ld as beau­
t i fu l a b u i l d i n g as y o u can, t o seat 4,000 
peop le bu t as inexpensively as poss i ­
b le . " We spent three years and $30,000 
and ended up w i th a black box . very 
pedest r ian. The arch i tects a d m i t that , 
too. We conducted a fund- ra i s ing c a m ­
paign to raise the $5 m i l l i o n it was 
go ing t o cost, but the money wasn ' t 
g iven N o b o d y liked it It iust fa i led m i s ­
erably 

Make It All Glass! Impossible? 
So, five years were d o w n : two a rch i tec tu ­
ral f i rms were out the w indow, and 
$50000 was gone, b u t the space p rob ­
lem hadn ' t gone away. C o m i n g h o m e 
f rom Finland, where I had in te rv iewed 
an arch i tect hop ing I'd f ind the r ight 
man, I read abou t Ph i l i p l o h n s o n s 
Water Gardens in Fort Wor th I wen t t o 
New York, arranged a mee t i ng w i th h i m . 

and dec ided t o give h i m the c o m m i s ­
s ion . A t ou r next m e e t i n g I sa id , ""Mr 
l ohnson , the new sanc tuary has t o seat 
abou t th ree t o four t h o u s a n d peop le , 
and the o n l y t h i n g I ask is, make it a l l 
g lass! ' He d i d n o t take m e se r ious l y 

We s igned a con t rac t , a n d a b o u t six 
weeks later I came back t o New York a n d 
met w i t h h i m and l o h n Bu rgee i n t h e 
Seagram B u i l d i n g They s h o w e d m e 
rough p lans of a b u i l d i n g that w o u l d 
seat 4,000 peop le : S o l i d w a l l s ! S o l i d 
wa l l s ! So l i d wa l l s ! Bu t it d i d have a 
glass r o o f — a n e n l a r g e m e n t , if y o u w i l l , 
of the pr iva te gal lery of ar t at l o h n s o n s 
g lass h o u s e i n New Canaan , C o n n I 
said t o Mr l ohnson . " It s o n l y a g lass 
roof. I wan t a l l g l a s s — w a l l s a n d roo f ! " 

"You mean , a l l glass? " 
"Yes. A - L - L " 

"In an ea r thquake zone? " 
"Yes!" 

Then c a m e the o n l y t i m e I ever hea rd 
h i m swear. He is a g e n t l e m a n But , t h e 
d i r t i es t w o r d I ever hea rd h i m use was 
then . He never used it a g a i n "All g lass 

tha t ' s impossible}" He was t o f i n d o u t 
that 's a d i r t y w o r d in m y vocabu la r y I 
got o u t m y l i t t l e pocket d i c t i o n a r y a n d 
said, " W o u l d y o u read m e Webs te r ' s d e f i ­
n i t i on o f t he w o r d ? ' He f l i p p e d t o t he 
correct page, and then b l u s h e d as he 
sa id , "Somebody w i t h a sc i sso rs has c u t 
the w o r d imposs i b l e ' o u t o f you r d i c ­
t i ona ry ! " 

Money Problems or Idea 
Problems? 
His next q u e s t i o n was, "How m u c h 
money can I des ign fo r?" 

" Mr l o h n s o n , " I sa id , " o u r c h u r c h is 
on ly 19 years o l d . We have a $3 m i l l i o n 
deb t We're pay ing it off, b u t w e can ' t 
a f fo rd t o b o r r o w any m o r e . We d i d bo r ­
row $200,000 o n a 2 4 - m o n t h n o t e t o 
reta in you , and you are p r o b a b l y g o i n g 
t o cost us m o r e than t h a t " H e n o d d e d , 
and then I began t o wo r r y So I sa i d , 
•"Sir, if i t cos ts a m i l l i o n , w e can ' t a f f o r d 
i t . If i t cos ts $2 m i l l i o n , we can ' t a f f o r d it 

three, four, or f ive m i l l i o n , w e can ' t 
a f fo rd it. The t r u t h is. w e can ' t a f f o r d 
any th ing . Therefore, it d o e s n ' t m a k e any 
d i f fe rence w h a t i t cos t s ! " If y o u c a n t 
a f ford any th ing , it doesn t m a k e any d i f ­
ference I'm no t b e i n g f u n n y I'm very 
ser ious. Because by t h i s t i m e , I h a d 
learned o n e of the g rea tes t l essons o f 

Continued on page 34 
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1983 IFRAA NATIONAL 
ARCHITECTURAL 
DESIGN AWARDS 
lURY 
Cli«}/mi(j»i 
A r t h u r H. Keyes . )r.. FAIA 
Keyes, C o n d o n , Florance, Arch i tec ts 
W a s h i n g t o n , D C 

M r Keyes is a p r inc ipa l in a f i rm whc^se 
h igh regard for c reat iv i ty has earned it a 
r e p u t a t i o n for des ign that ful ly 
add resses the aesthet ic , func t iona l and 
e c o n o m i c goa ls of each pro ject and 
c l i e n t 

Director 
Rev. Lawrence ) M a d d e n . S.). 
G e o r g e t o w n Center for L i turgy, 
S p i r i t u a l i t y and the Ar ts 
W a s h i n g t o n . D C 

Father M a d d e n , b o t h a p rac t i t i oner and 
scho lar , has lec tured across t he count ry 
o n t h e o l o g y and t he ar ts of l i turg ica l 
ce l eb ra t i on The George town Center was 
es tab l i shed for the pu rpose of p rov i d i ng 
e d u c a t i o n , c o n s u l t a t i o n and research t o 
e n h a n c e l i turgy and art in Amer ican 
par i shes . 

D o n a l d |. Brugg ink , Ph.D. 
Professor o f H is to r i ca l Theo logy 
Wes te rn Theo log ica l Seminary 
H o l l a n d . Mich igan 

Dr Brugg ink is a u t h o r of "Christ in 
A rch i tec tu re , " and lectures o n 
c o n t e m p o r a r y l i tu rg ica l a rch i tec tu re 
H i s to r i ca l re lerence and t h o r o u g h 
knowlod i^c ot the t r ad i t i ona l 
i m p l i c a t i o n s of chu rch des ign m a d e h i m 
u n i t i u e l y qua l i f i ed t o serve as a jury 
m e m b e r 

T h e goa l o f t he jury was t o recognize 
t h o s e pro jec ts w h i c h , t h rough the 
c rea t i ve use of art and arch i tec ture , 
success fu l l y meet p rog rammat i c 
o b l i g a t i o n s , s i te l i m i t a t i o n s and budge t 
c o n s t r a i n t s wh i l e sens i t ive ly re f lec t ing 
t he sp i r i t of the congrega t ion 

HONOR 
Ramaz School Chape l 

New York, N Y 

Conk l in and Rossant, Archi tects 

lury C o m m e n t s . 
Very soph is t ica ted: sk i l l fu l use of 
symbo l i c forms w i t h i n the arch i tec ture 
[beauti ful de ta i l i ng 
Appears as a dark space, obv ious ly in a 

very u rban env i ronmen t Views th rough 
the g lass are rather bo the rsome 
Obv ious ly ref lects the bel iefs of the 
c l ien t Th is deserves c o m m e n d a t i o n 
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HONOR 
A d d i t i o n t o N o r t h Sho re C o n g r e g a t i o n 
Israel 
Glencoe, I l l i no is 

H a m m o n d , Beeby and Babka, A rch i t ec t s 

lury C o m m e n t s : 

We l l -b lended approach t o very d i f f e ren t 
sty les of a rch i tec tu re Resu l ts in a 
h a n d s o m e space. Drapes look o u t o f 
place in th i s space 

Excel lent p h o t o g r a p h s Persuas ive 
Mater ia ls and b u i l d i n g f o r m s 
c o m p l e m e n t o n e ano the r 

A perfect cube w i t h i n a c i r c le was u s e d 
in S o l o m o n s Temple for t he H o l y o f 
Ho l ies This s o l u t i o n appears t o c o m e 
d i rec t ly f rom the l i turgy. 

MERIT 
Domin i can C h a p e l of the Plains 
Great Bend, Kansas 

INAI S tud io W i l l i ams , S e a r l s a n d 
Westphal , Arch i tec ts 

lury C o m m e n t s : 

Very d ramat i c as a new space, b u t m igh t 
have left a h in t of o r ig ina l 
appo in tmen ts . 

Wi l l func t ion very wel l as a l i tu rg ica l 
space. Musical i n s t r u m e n t l oca t i ons a 
b i t unresolved. A p p o i n t m e n t s are 
beaut i fu l . 

As an h is tor ian , I l amen t the pass ing of 
handcraf ted art such as the wa l l 
pa in t ings , but can apprec ia te t he need 
for new l i turg ica l spaces 
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MERIT 
U n i t e d Church of Christ 
Norwe l l , Massachuset ts 

Thomas Green, FAIA 
Wallace, F loyd, Associates, Inc , 
Arch i tec ts 

lury C o m m e n t s : 

The t w o phases of the b u i l d i n g t ie in 
remarkab ly we l l . Large open sanctuary 
is an i nv i t i ng space. 

Flexible a r rangement of the l i turg ica l 
e l e m e n t s and seat ing, t hough not a new 
concep t , is we l l p lanned. 

Deserves an award for s t ra igh t fo rward 
honesty. TNvo co lo rs of sh ing les reflect 
budge t cons t ra in ts . 

M E R I T 
St. Bon i face Church R e m o d e l i n g 

San Francisco. Ca l i fo rn ia 

A rch i t ec tu ra l Concepts , Arch i tec t 

jury C o m m e n t s : 
S u b t l e change of focus f rom the apse t o 
t h e cen te r o f t h e sanctuary . H a n d l e d 
very subt ly . 
They have reduced the size of the o l d 
a l tar , b u t it s t i l l r ema ins a w o r s h i p 
focus 
In t h i s case " less real ly is m o r e . " It was 
w i t h a l igh t touch tha t they dea l t w i t h 
t he l i tu rg ica l e l emen ts . It w o u l d have 
been an act of ba rbar i sm to w ipe o u t 
t he exqu i s i t e i conography 
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CITATION 
Chape l for Rockford M e m o r i a l Hosp i ta l 
Rockford, I l l i no is 

C Edward Ware Associates, 
Archi tects 

Inc 

lury C o m m e n t s : 

Meta l door a n d scu lp tu re t ie the 
e lemen ts together w i t h the space 
Actua l fee l ing f r om the space is d i f f i cu l t 
t o perceive 

Sta ined glass is sens i t i ve a n d co lo rs are 
excel lent Abstract scu lp tu re remains 
abstract but can be imag ined as altar, 
table, whatever 

This is s o m u c h be t te r t h a n any " n o n -
d e n o m i n a t i o n a l " chape l I've seen 

CITATION 
Burke Presbyter ian Church 
Burke, Virginia 

Lawrence Cook AIA and Assoc ia tes. 
Arch i tec ts 

lury C o m m e n t s : 

Use of a t r o m b e wal l for energy' 
conservat ion is a g o o d idea, b u t t he 
s tepped wall is a b i t heavy-handed 

Roof and wal l forms work wel l t oge the r 
Plan of seat ing and chance l f ight t he 
axial bu i l d i ng plan. 

Award for good energy conserva t ion and 
use of con temporary energy-sav ing 
techniques. Furnishings o n the chance l 
are un fo r tuna te 

1 

i 
CITATION 
S u m m i t U n i t e d M e t h o d i s t C h u r c h 
R e m o d e l i n g 
C o l u m b u s . O h i o 

Sovik. Ma th re . S a t h r u m Q u a n b e c k 
Arch i tec ts 

jury C o m m e n t s : 

Nice job of r e m o d e l i n g a d u l l space 
Ce i l i ng and f loor ma te r i a l s a d d a 
r ichness t o the space. S e a t i n g 
a r rangemen t n o t very we l l c o m p o s e d for 
l i tu rg ica l ac t i v i t ies 

This is a space I w o u l d l ike t o w o r h i p in 
P la t fo rm a n d a l tar we l l d o n e 
S y m b o l i s m in t he s ta ined g lass d i f f i c u l t 
t o c o m p r e h e n d , b u t o t h e r a p p o i n t m e n t s 
are n icely a r t i cu l a ted . 
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1983 IFRAA NATIONAL 
ART AWARDS 
lURY 
R o b e r t C a l h o u n S m i t h , FAIA 
Pres ident 
S m i t h , Segret i & Tepper, Arch i tec ts 
W a s h i n g t o n , D C 

M i c h a e l M o n r o e 
Cu ra to r 
Rcnwick Gal lery 
N a t i o n a l M u s e u m s of Amer i can Art 
S m i t h s o n i a n I ns t i t u t i ons 
W a s h i n g t o n . D C 

H O N O R 
Barbara C h e n i c e k . OP 
Rita Sch i l tz . OP 
INAI Studies 
A d r i a n . M i c h . 
Lil(/rc?/ui/ applu]uc taiycslhcs labovei 

1 

1 
HONOR 
D ina Barzel 
Bel levue. Wash. 
San Francisco. Calif. 
"Shakhris" (above) 
M e d i u m woo l , silk, co t ton , rosewood, 
ebony 
"Cross with W(m?s" 
M e d i u m wood . silk, wocil 

HONOR 
Peter D. Wickman 
San Francisco, Calif 
"The Holy Spirit " 
M e d i u m sta ined glass 

HONOR 
Sr. Ce les te Marie N u t t m a n , S.M 
San Ma teo . Calif 
Aiivcnt chasuhlc 

MERIT 
Ann D iP lac ido 
Great Falls, Va 
"N d ( « I Tra H sforwti ( IOMS' 

M e d i u m : w o o l 
""Ntifurtj/ Formaiums" 
M e d i u m w o o l 

(above) 
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MERIT 
Janet Indick 
Teaneck, N.|. 
"Tree of Life" labove) 
Meta l scu lp ture 
M e d i u m : brass and l i 

MERIT 
loan Koslan-Schwartz 
Vienna, Va 
' A r ^ of the Co\vnant"{aho\/e\ 
Torah mantles 

CITATION 
W i l l i a m Sa l tzman 
M i n n e a p o l i s , M i n n . 
"Kislev." m o n t h of D e c e m b e r (above) 
M e d i u m fiber 

MERIT 
Chava Wblper t Richard 
New York, N Y 
hAemohal Lamp (above) 
M e d i u m : glass and s i lver 
Kiddush Cup 
M e d i u m : si lver 

CITATION 
Win Center 
Hous ton , Texas 
Easter frontal 
Epiphany (hasuble 

CITATION 
Mark Eric Gu ls rud 
Gig Harbor, Wash. 
Stained glass window. Pacif ic L u t h e r a n 
Universi ty 

I ..I CITATION 
Brenda Be l f i e l d 
A lexandr ia . Va. 
"The ]oshua V^indow." o n e o f 22 w i n d o w s 
in Tower of St. Paul, W a s h i n g t o n 
Cathedra l 
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WHAT MAKES A MIRACLE? 
by Efrem VJeilzman 

If it is t r ue tha t t he a r t i s t is t he o n e 
w h o makes v is ib le t he We l tan­
s c h a u u n g or wo r ld -v iew of h is t ime , 

t h e n t h e message we re g e t t i n g f r om t h e 
a r t o f t oday is tha t there is n o un i f i ed 
w o r l d - v i e w Rather, there is an o n g o i n g 
f r a c t u r i n g o f any un i t y the re is A s a 
resu l t , t he ar t is t seems to have n o 
recou rse o t h e r than re l y ing o n h i s o w n 
p e r s o n a l way o f seeing, o f i n t e r p r e t i n g 
rea l i t y The wa l ls of ga l ler ies, m u s e u m s , 
execu t i ve su i tes , and pro fess iona l o f f i ­
ces are p e p p e r e d w i t h a p le tho ra o f 
d i f f e r i n g v iewpo in t s , each in search of 
ag reemen t , l ike so m a n y o r p h a n s w i t h ­
o u t a h o m e 

Th i s is n o t t o say tha t the i nd i v i dua l , 
e v e n in o u r o w n t ime , can ' t b e a veh ic le 
o f a wor ld -v iew, as in t he past . I a m 
t h i n k i n g o f Mat isse 's chape l at Vence 
a n d Corbus ie r ' s at R o n c h a m p A n d 
t h e r e are o thers , l ike myself , w h o are 
c o m m i t t e d t o that view, b u t w h o a m o n g 
us w h o cares a b o u t ar t . a rch i tec tu re , 
a n d re l i g ion hasn ' t l onged t o be a par t 
o f a n e n v i r o n m e n t s im i l a r t o t ha t w h i c h 
m a d e poss ib le the great ca thedra ls , 
m o s q u e s , and t emp les of m a n k i n d ? 
W h o w o u l d n ' t g ive u p the un iqueness o f 
a n i n d i v i d u a l v iew in favor of a g rand , 
a l l - e m b r a c i n g po in t of v iew? 

A l l t h r o u g h my s t uden t career, I s t u ­
d i e d i n ten t l y the art of the great c u l ­
t u r e s of the past, t r y ing t o f a thom the i r 
m y s t e r i e s a n d shared t r u t h s It was m y 
g o o d f o r t u n e at age 31 t o exper ience 
ra the r t h a n s tudy universa l t r u th and t o 
b e g i n t o u n d e r s t a n d it I had received a 
Fu lb r i gh t g ran t (19561 and spent mos t o f 
i t t o u r i n g the great French churches o f 
t h e past a n d present . Af ter s t u d y i n g 
s u c h spaces as p rov ided by the Go th i c 
in Char t res Cathedra l or t he R o m a ­

nesque in Autun, I knew that I had t o 
f ind my o w n c o m m u n i t y I dec ided that I 
w o u l d o f fe r m y creat ive ab i l i t i es t o t he 
service of the Spir i t , to the endu r i ng 
wor ld -v iews of luda ism and Chr is t ian i ty 
Even in o u r t ime , these have endured 
w h i l e the new wor ld-v iews w i th al l the 
evanescence of fash ion keep r is ing up 
a n d d y i n g ou t l ike incendiary f lares I 
r e tu rned t o the Uni ted States seeking 
" commun i t y ' and became o n e o f t ha t 

sma l l g r o u p of ar t is ts and arch i tects 
w h o s e chief c l ien ts are the church and 
synagogue . 

I f o u n d out that the i ns t i t u t i ons o f 
re l ig ion are very complex organ isms, as 
c o m p l e x as l ight and space o r f iber a n d 
s tee l . It was a shock to come ou t of t he 
""att ic," so to speak, and t o realize tha t 
in th i s " c o m m u n i t y , ' work w i th a c o m ­
m i t t e e is as real as your choice of co lo rs 
for a s ta ined glass w i n d o w Wi th each 
new project I had to a l low myself t o 
b e c o m e part of the process w i t h i ts o w n 

set o f dynam ics The key t o f unc t i on ing 
ef fect ive ly was to respect al l the con t r i ­
b u t i n g par ts , t h e relatedness of o n e t o 
the o ther . 

Wha t I d i d n o t foresee were t h e reper­
cuss ions tha t th is process w o u l d have 
o n m y work. Each t ime I worked as par t 
of a new team, it was l ike be ing fo rmed 
in a d i f f e ren t mo the r The s i t ua t i on , t he 
d e m a n d s of t he commi t t ee , of the arch i ­
tect, of the s t ruc ture w o u l d b r i ng abou t 
a sub t l e sh i f t I o f ten found myself us ing 
a pa le t te , for instance, tha t wasn' t " m y 
pa le t te , o r f o rms tha t weren ' t " m y " 
fo rms. Sty le became f lu id and emerged 
n o t f r om a narcissist ic feed ing u p o n 
i tsel f b u t f r om the nou r i shmen t of rela­
t i onsh ips . Th is was a reve la t ion. 

But every project was no t a success. 
Wh i l e I have never d o u b t e d the good 
i n t en t i ons of a c o m m i t t e e or its 
members , I have learned t o acknowl ­
edge that they too are ch i l d ren of th is 
f rac tured century and that i ts mark is 

E F R E M W E I T Z M A N , 
works In New York Cihj 

an interior designer. 

I 

Congregation B'nai Israel, Little Rock. Blass. Cftikote. Carter. Lanford and Wilcox. Arffi/lccIs 
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upon al l of us. Because every part of the 
o rgan ism plays a part, t he pu r i t y of the 
process can be c o n t a m i n a t e d An 
unconsc ious des i re for power, or anx ie ty 
over money can gradua l ly man i fes t i tself 
and cause a miscar r iage o f o n e aspect 
or the who le of the pro iect The 
members of the In ter fa i th Forum o n Rel i ­
g ion , Art and Arch i tec tu re can n o d o u b t 
test i fy f rom the i r o w n exper ience how 
the power of an i nd i v i dua l w i l l has 
caused havoc Every new unde r tak ing is 
fo rmed at risk and is a test whether it 
can give b i r th t o i tsel f in an art f o rm, 
such as a house o f wo rsh ip , an inter ior , 
a piece of scu lp ture, a pa i n t i ng , etc The 
fact is that par t ia l fa i lures and hal f suc­
cesses are the ru le The successes are 
more l ike miracles. 

I have par t i c ipa ted in many w o r t h ­
wh i le projects d u r i n g t he last th i r ty 
years, bu t there have been on l y two that 
I cons ider were mi rac les o f who leness 
One o f them was Congrega t ion B n a i 
Israel o f L i t t le Rock, Arkansas (sanctuary 
i l lus t ra ted) When I ask mysel f what 
b rough t th i s m i rac le t o f r u i t i on I w o u l d 
have to answer "p robab l y grace," but 
there was a ver>' i m p o r t a n t factor o f 
respect as wel l . No t o n l y d i d the arch i ­
tect, t he great Arkansan N o l a n d Blass, 
and I respect each o the r we gave 
respect t o and were equa l l y respected 
by the b u i l d i n g c o m m i t t e e and the art 
c o m m i t t e e E m o t i o n a l b a l a n c i n g o n the 
human side easi ly overcame any d i f f i cu l ­
t ies and is ref lected today in a beau t i f u l 
wel l -ba lanced sanctuary. 

Of ten it is a mat te r of how m u c h 
energy a congregat ion c o m m u n i t y can 
muster As a pro ject is b e i n g c o m p l e t e d , 
it may, for instance, b e c o m e apparent 
that some deta i l is no t as we l l -des igned 
as it shou ld be It is not u n c o m m o n at 
th is stage for even the mos t concerned 
to look the o t h e r way lust as at a 
footrace, even t h o u g h the runner has 
run a magni f icent race, the extra push 
to come in f i rst may no t be ava i lab le 
and there is the inev i tab le d i s a p p o i n t ­
ment of c o m i n g in second or t h i r d The 
congregat ion is s o m e t i m e s , o n c o m p l e ­
t ion , left w i th a sanctuary that is in 
some way f lawed. The ar t i s t -des igner s 
response to these s i t ua t i ons is a m i n ­
g l ing of compass ion w i t h impa t i ence 
Fortunately, un l i ke the foot race that 
exists in an i so la ted segmen t o f t ime , 
the unsat is factor i ly resolved i t em can 

Glaubtern Church Center. Neu-AffoHern. Switzerland; Ester and Rolf Guyer. Architects. Moik 
Schiele. tapestry 

be replaced When there has been a 
" res t " per iod of a few years, e i ther t he 
congregat ion mobi l i zes i tsel f or the 
ar t is t can tr>' t o mob i l i ze it t o b r i n g 
abou t a sat isfactory c losure of t he p ro ­
ject 

I w o u l d l ike t o bel ieve tha t "m i rac l es " 
are h a p p e n i n g everywhere I d i scovered 
one the o ther day. wh i l e s t udy ing the 
1973 Cons tan t ino Larsen b o o k e n t i t l e d . 
Beyond Craft The Art Tahric On page 63 I 
came u p o n the p h o t o o f t h e sanctuary 
of a church at Neu-Af fo l te rn , Switzer­
land, wh ich had for m e a l l t h e q u a l i t i e s 
of a mirac le (The p h o t o shows on l y a 
smal l po r t i on of the space I In th i s sanc­
tuary of the G laub te rn Church Center, 

there is n o sense o f a d v e r t i s e m e n t o f 
i tself , on l y a consensus m a d e v i s i b l e 
t h r o u g h fo rms , l igh t , and space M o i k 
Schie le, the tapes t ry ar t is t , a n d t h e a r c h i ­
tects. Ester a n d Rolf Guyer . p l u s a n 
inv i s ib le c o m m u n i t y o f p a r t i c i p a n t s 
have al l p layed the i r par ts pe r fec t l y a n d 
real ized wha t appears t o b e a t r a n s c e n d ­
ent w h o l e 

Why d o e s n t t h i s h a p p e n m o r e o f t e n ? 
We are a soc ie ty sk i l led in c r i t i c i s m , b u t 
I w o u l d l ike t o v e n t u r e tha t t h e r e m e d y 
l ies in wha t every great t eache r o f t h e 
past has r e c o m m e n d e d — s e l f - e x a m i n a ­
t i on The self m u s t be w i l l i n g t o b e a 
par t of t he w h o l e be fo re t h e m i r a c l e c a n 
h a p p e n 
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THE PLAGUE OF FIRE 
by Robert A. ^oble. AIA 

r I 1 he wors t t ha t can h a p p e n t o a 
I church and i ts cong rega t i on is t o 

A su f fer a ma jo r f i re The source o f 
m e m o r i e s of wedd ings , bap t i sms , spe­
c ia l Ch r i s tmas services goes u p in 
s m o k e L o n g h o u r s of w o r k i n g at Len ten 
s u p p e r s or p a i n t i n g the Fe l lowsh ip hal l 
s e e m n o w for naugh t , b u t a chu rch is 
n o t just a b u i l d i n g ; a chu rch is the 
p e o p l e w h o j o i n t o w o r s h i p Af ter t h e 
shock o f l o s i n g b o t h a b u i l d i n g and a 
t r a d i t i o n , t he " r e a l " chu rch mus t take 
cha rge a n d fo rge a d i r e c t i o n for a fu tu re 

Any d i r e c t i o n at th i s po in t w i l l 
d e m a n d d e c i s i o n s tha t m u s t be asked 
f r o m the w h o l e cong rega t i on . Do we 
w i s h t o r ebu i l d exact ly wha t we had , 
m o v e a n d b u i l d anew, or work w i t h i n 
t he b u r n e d f rame left s tand ing? Deci ­
s i o n s o f t h i s m a g n i t u d e m a y be m o r e 
eas i l y answered t h a n o n e m igh t th ink 
The extent of f i re damage , the extent o f 
s t ruc tu ra l fa i lure, and the extent of 
wa te r d a m a g e w i l l d e t e r m i n e the d e c i ­
s i o n A n a rch i tec t and h i s c o n s u l t a n t s 
s h o u l d iudge the sa lvageab i l i t y of the 
r e m a i n s of t he s t ruc tu re If the ma jo r 
fabr ic is in tact , they can assess whe the r 
r es to ra t i on or r enova t i on is pract ica l 
T h e ma jo r c ross road at th i s po in t is 
su f f i c ien t m o n e y Poorer par ishes are 
usua l l y fo rced t o l ook e l sewhere for a 
sanc tuary and t o see the she l l of thei r 
b u i l d i n g d i s a p p e a r i n t o a vacant lot 

D u r i n g th is process of assess ing the 
c h u r c h s phys ica l s t ruc tu re , the a rch i -

ROBERT A NOBLE, AIA, pnu Uccs m \-\crki-

nwr. N Y 

tect. min is ter , and b u i l d i n g c o m m i t t e e 
a lso have an oppo r tun i t y to de te rm ine if 
a new psychological d i rec t ion is needed 
for the congregat ion A study of changes 
s ince t he cons t ruc t ion of the or ig ina l 
b u i l d i n g is benef ic ia l Is the par ish grow­
ing? Is it younger or o lder in age g roup ­
ing? H o w many school age ch i ld ren are 
there? How has the church 's p rogram 
changed? Does t he b u i l d i n g serve t he 
present l i turgy? What is the image of 
t he church in the c o m m u n i t y ? Th is 
per iod can be one of gesta t ion for a 
w h o l e new beg inn ing 

When the Uni ted Method is t Church. 
Mo r r i s t own . N I., a landmark in a 
Nat iona l Register Histor ic Distr ict , was 

Morristown Methodist Church 

leveled by f ire in 1972, on ly the ho l l ow 
s t o n e shel l rema ined and the congrega­
t i on and res idents of th is h is tor ic c i ty 
we re s t u n n e d . The church w i th i ts Nor­
m a n Romanesque style and i ts s tone 
roofed sp i re of 150 feet had s t o o d o n 
the M o r r i s t o w n green for 102 years. Its 
c o n s t r u c t i o n had begun d u r i n g the Civi l 
War and featured an exter ior of p u d d i n g -
s tone , a purp le-cast g lacial cong lomer ­
a te f o u n d on l y in the local area. Ma ine 
t r i m , and a black wa lnu t and bu t te rnu t 
in te r io r cu t local ly and insta l led by local 
workers. Even though the ex is t ing lo t 
was sma l l , and it wou ld be d i f f i cu l t to 
recreate the past, the congregat ion 
d e c i d e d t o stay in the same loca t ion 
Arch i tec ts D iGe ron imo of Paramus. N I 
des i gned a new church and church 
schoo l and s imu l taneous ly saved por­
t i o n s o f t h i s impo r t an t o l d church They 
un i f i ed the s t ruc ture in such a way that 
t he m o d e r n b u i l d i n g s t i l l has a Roma­
nesque pudd ings tone feel ing, wh ich pre­
serves m e m o r i e s and t rad i t i on Bo th the 
c o m m u n i t y and congregat ion feel sat is­
f ied 

II 
Res to ra t ion was always the first 

cho i ce of t he Uni ted Method is t Church 
in Munc ie . I n d , and archi tects lames 
a n d Assoc ia tes of Fort Wayne. Ind In 
lanuary 1978, du r ing one of Ind iana s 
wo rs t b l izzards on record, a severe gas 
exp los i on shook the SO-year-old church 
o n H igh st reet in d o w n t o w n Munc ie 
The wa l ls of the structure, br ick w i th 
sands tone veneer w i t hs tood the blast, 
a l t h o u g h o n the higher e leva t ions , par-
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United Methodist Church. Mumie, Indiana 

t icu lar ly on t he west a n d no r th sides, 
some of the mason ry c r u m b l e d In add i ­
t ion , each of t he o r n a t e G o t h i c w indows , 
made of i m p o r t e d s ta ined glass, fel l in 
pieces. 

A l though d e m o l i s h i n g the damaged 
bu i l d i ng and e rec t ing a new church 
m igh t have cos t less, t h e congrega t i on 
wanted t o restore t he o r i g i na l s t ructure, 
wh ich had been cons ide red o n e of the 
f inest examples of Go th i c arch i tec ture 
in the area. The o r ig ina l arch i tec t had 
pat te rned it a f ter 12th a n d 14th century 
European arch i tec ture , w i t h de ta i l ed 
t r im and comp lex s t o n e work pa t te rns 
that presented a cha l l enge in t e rms of 
aesthet ics and c r a f t s m a n s h i p 

The first p r o b l e m was t o f ind sand ­
s tone ma tch ing that of su rv i v ing wal ls . 
It was learned tha t t he s a n d s t o n e had 
been ob ta ined o r ig ina l l y in 1930 f rom a 
quarry in nor theast O h i o , twenty mi les 
away. By good fo r tune , t he quarry was 
s t i l l in ope ra t i on , bu t o b t a i n i n g the 
r ight s tone was jus t the b e g i n n i n g of 
what proved t o be a two-year project 
The exter ior areas b lackened by smoke 
had to be careful ly c l eaned w i t h a wet 
sandb las t ing process. The o r ig ina l t r im , 
i nc lud ing tracery, was cast a rch i tec tu ra l 
concrete and had t o be comp le te l y 
replaced. The cos t of reprcxducing the 
cast tracery was p r o h i b i t i v e Research 
located an Indiana s tone quar r ie r w h o 
was ab le t o quarr>' b locks o f l imes tone 
that had the exact co lo r o f cast concre te 
and w h o was ab le t o fabr ica te and carve 
it precisely to the r ight d i m e n s i o n s 

Restorat ion was c o m p l e t e d by the 
end o f 1980. and t he cong rega t i on of 
mo re than I.SOO was ab le t o observe 
Chr is tmas once aga in in t he church they 
loved so much and wh i ch was so f am i l ­
iar 

Practical Information 
Smoke Damage 
The sever i t y of s m o k e d a m a g e t o a n i n t e r i o r o r e x t e r i o r wa l l o f a r e l i g i o u s 
s t ruc ture d e p e n d s o n a n u m b e r of va r i ab les , i n c l u d i n g t he p r o x i m i t y o f 
the wal l to t he source of t he f i re ; t h e t y p e of c o m b u s t i b l e m a t e r i a l s 
(plast ic, w o o d , fabr ic , etc. ) tha t have b e e n b u r n e d ; t h e po ros i t y o f t h e w a l l 
mater ia l a n d / o r i ts c o m b u s t i b i l i t y . In m o s t cases, s m o k e s t a i n s o n 
masonry can b e eas i ly r e m o v e d . O n e m e t h o d is t h e use o f s c o u r i n g 
powder , p re fe rab ly m i x e d w i t h b l e a c h , a p p l i e d w i t h a s t i f f b r i s t l e d b r u s h , 
and f o l l o w e d b y a t h o r o u g h r ins ing w i t h c l e a n wa te r . C o m m e r c i a l d e t e r ­
gen t s w i t h e m u l s i f y i n g agen ts are a lso u s e d Wet s a n d b l a s t i n g has b e e n 
successful . Wha tever t h e m e t h o d of s m o k e r e m o v a l , it s h o u l d a l w a y s b e 
t es ted o n a rep resen ta t i ve s a m p l e area. The p e n e t r a t i o n of s m o k e p a r t i ­
c les in w o o d poses a p r o b l e m , t he sever i t y of wh i ch d e p e n d s o n t h e t y p e 
of w o o d a n d a p p l i e d sur face t r e a t m e n t . W o o d is re la t i ve ly sof t a n d c a n b e 
fu r ther d a m a g e d i n t h e process . 

Fire Odor 
The p r o b l e m of o d o r f o l l o w i n g a f i re can b e a se r i ous o n e . The s m e l l o f 
gases re leased d u r i n g c o m b u s t i o n can d e e p l y p e n e t r a t e p o r o u s m a t e r i a l s 
and may l inger for l o n g p e r i o d s . Because masonry is usua l ly less p o r o u s 
than w o o d , the l e n g t h of t i m e b e f o r e t h e o d o r d i s s i p a t e s is r e l a t i v e l y 
shor t . In severe cases, t he s m e l l may m a k e it i m p o s s i b l e t o u s e t h e 
b u i l d i n g . The a u t h o r k n o w s o f o n e a rch i tec t ' s success, w h i c h i n v o l v e d 
sea l ing al l w o o d sur faces w i t h a she l lac a n d t h e n cove r i ng it w i t h a 
v e n e e r e d p l y w o o d . 

Water Damage From Fire Suppression 
Damage f rom w a t e r usua l ly c o m e s f r om the a u t o m a t i c s p r i n k l e r s o r t h e 
h igh -p ressure hose . C o d e s s e l d o m r e q u i r e a u t o m a t i c s p r i n k l e r s f o r t h e 
ins ide of re l ig ious s t ruc tu res . This e x e m p t i o n is m a d e bec aus e s o u r c e s o f 
p o s s i b l e c o m b u s t i o n a re n o t p r e s e n t a n d ce i l i ngs t e n d t o b e h i g h . 
Spr ink le rs may b e r e q u i r e d , however , for b a s e m e n t s , rec rea t ion a r e a s , a n d 
a t tached faci l i t ies. Po ten t ia l d a m a g e to masonry is usua l ly m i n i m a l . By 
contrast , in te r io r m e t a l wa l l s w h o s e t e m p e r a t u r e s have r i sen b e c a u s e o f 
p rox im i t y to the f i re , w i t h q u i c k c o o l i n g d u e to w a t e r con tac t , m a y b e 
sub jec t t o d i s t o r t i o n . Exposu re of m e t a l t o w a t e r m a y cause rus t , w h i c h 
makes res to ra t ion e x p e n s i v e a n d d i f f i cu l t . If p l y w o o d a n d p a r t i c l e b o a r d s 
are no t d e s t r o y e d , they a b s o r b so m u c h w a t e r tha t t hey lose s h a p e . 

Hose Pressure and Temperature Changes 
The h igh concen t ra t i on of large v o l u m e s of w a t e r in a re la t i ve ly c o n f i n e d 
area o n o n e leve l of t h e b u i l d i n g may cause ove r f l ow to o t h e r r o o m s a n d 
f loors b e l o w . When a h i gh -p ressu re s t r eam of wa te r f r om a hose is p l a y e d 
against a surface, t he re is a rad ica l d e c r e a s e i n t e m p e r a t u r e . W i t h m a s o n r y 
the re is l i t t l e d a n g e r f r om the w a t e r p ressu re or r a p i d c o o l i n g . O n t h e 
o t h e r h a n d , me ta l t e n d s to b u c k l e a n d b e n d , so tha t s t r a i g h t e n i n g is 
economica l l y imprac t i ca l a n d t he m a t e r i a l w i l l have t o b e r e p l a c e d . W o o d 
may a lso have t o b e r e p l a c e d bec aus e of swe l l i ng a n d d i s t o r t i o n o f i t s 
i n te r i o r f i be r s t ruc tu re . Sheet rock . c o m m o n l y u s e d in chu rches , d i s i n t e ­
grates u p o n contact w i t h water , a n d espec ia l l y u n d e r h igh p r e s s u r e . 
Stained Glass 
A nnajor f i re loss is t ha t of b e a u t i f u l a n d cos t ly s t a i n e d glass. T h e h i s t o r i c 
and ar t is t ic va lues of o l d t e c h n i q u e s a n d sty les can van ish w i t h t h e b l a s t 
of heat a n d water. C o n t e m p o r a r y t reasu res can b e d e n i e d t h e i r p l a c e i n 
h istory. It cannot b e sa id t o o o f t e n tha t p ro fess iona l glass s t u d i o s s h o u l d 
always b e c o n s u l t e d , w h e t h e r w i n d o w s are to b e r e s t o r e d or n e w o n e s 
d e s i g n e d . This is a lso t h e t i m e t o c o n s i d e r new energy sav ing t e c h n i q u e s . 
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First Baptist Church. Herkimer. N Y 

III 
A new image was des i red by the First 

Bapt is t Church in Herk imer. N Y After 
su f f e r i ng a second d a m a g i n g fire, t he 
c o n g r e g a t i o n re ta ined Robert Nob le , an 
a rch i tec t in Herk imer , and t he b u i l d i n g 
c o m m i t t e e asked his ass is tance in d e c i d ­
i n g w h e t h e r t o renova te o r restore. Each 
f i re had sub jec ted the p laster ce i l i ng in 
t h i s 1900 sanc tuary t o ex tens ive wa te r 
d a m a g e and it appeared t o be at the 
p o i n t o f co l l apse A large ba l cony bu i l t 
of se rpen t i ne l am ina ted t i m b e r was 
s h o w i n g s igns of se t t l i ng and had wea­
kened jo is ts 

The arch i tec t d e t e r m i n e d tha t two 
la rge 16 ' - in -d iameter s ta ined glass w i n ­
d o w s s h o u l d be the focal p o i n t s o f a 
new d o m e d ce i l i ng des ign The p lan of 
t h e church is hexagonal w i t h the sanc tu ­
ary at a s l o p i n g degree d i a g o n a l t o t he 
m a i n axis. To c o m p o u n d the p r o b l e m o f 
s y m m e t r y , a n ex i s t i ng arch over t he 
c h o i r was not in a l i g n m e n t w i t h the 
m a i n axis of the church By concen ­
t ra ted ef for t t he arch i tec t c o o r d i n a t e d 
e x i s t i n g features in such a manner that 
resu l t ed in d rama t i c arches and d o m e s 
Acous t i c s were improved , energy bet ter 
used , and the c l ien t sat is f ied 

IV 
Res to ra t ion had ac tua l ly begun years 

be fo re a d i sas t rous f ire seized St. Mark 's 
Church - ln -The- (k )wery , New York Ci ty 
T h e E d e l m a n Par tnersh ip had been 
i n v o l v e d over a pericxi of years w i t h 
repa i rs t o the s teeple, in ter ior , grave 
ya rd , and garden St Mark 's is loca ted 
o n t he o ldes t s i te of c o n t i n u i n g wo rsh ip 
in the ci ty C o m p l e t e d in 1799. i ts use 
has been cons tan t and the passage of 
t i m e had d o n e cons ide rab le d a m a g e 
The re was m o r e t h a n e n o u g h wo rk t o 
keep the arch i tec ts and a Preservat ion 
Youth Proiect busy 

Then , when res to ra t ion was a l m o s t 
c o m p l e t e , o n luly 28, 1978 there was a 

t rag ic f i re It dest royed the roof and 
caused heavy damage to the in ter ior 
and exter ior of the tower and steeple, as 
we l l as t h e in ter ior of the ma in sanc tu ­
ary The parish hal l , which had been 
added in 1835. suffered severe water 
d a m a g e 

Publ ic response was immed ia te C i t i ­
zens t o Save St M a r k s organized and 
launched a campaign to rescue, rebu i ld , 
and preserve the landmark The Edel ­
m a n Partnership 's pr ior res tora t ion expe­
r ience was invaluable, and w i th the c o n ­
f idence of the church and c o m m u n i t y 
r e b u i l d i n g started the fo l l ow ing spr ing 

SI. Mark's Church in the Bowerij. 
New York City 

The upper s tory w indows had been 
comp le te l y b lown o u t and the archi tect 
a n d chu rch c o m m i t t e e labored toge ther 
t o de f i ne what was appropr ia te , and 
agreed upon newly des igned s ta ined 
glass t o celebrate the rebu i l d ing After 
cons ide r ing several people, the c o m m i t ­
tee awarded the commiss i on t o Mr 
E d e l m a n himsel f The result is a ser ies 
o f h igh l y co lo r fu l , con tempora ry w i n ­
d o w s w i t h recognizable l i turgical sym­
bo ls . O n l y a few f ina l mat te rs rema in t o 
be accompl i shed in th is fivc-yedr resto­
ra t ion project The first service since the 
f ire was held on Easter of th is year 

V 
Temple B nai lehoshua Beth E l o h i m 

is a nor thwest Chicago suburban syn­
agogue It had cons idered renovat ing its 
lower level for some t ime , but had not 
yet dec ided h o w to pursue th is goal 
The congregat ion had exper ienced sub ­
s tan t ia l growth in recent years and the 
lower level of f ices, c lassrooms, and c o m ­
m u n i t y rooms were no longer adequa te 

As the b u i l d i n g c o m m i t t e e cons i ­
dered al ternat ives, a fire p r o m p t e d 

B'nai \ehoshua Beth Elohim Synagogue 

i m m e d i a t e ac t ion , and Br im Braun 
Assoc ia tes of Skokie. I l l ino is was 
re ta ined They were asked to make a 
feas ib i l i t y s tudy of the 15,000-square-
foo t space, and to make recommenda­
t i ons o n what cou ld be reasonably 
a c c o m p l i s h e d . Everyone agreed tha t a 
c o m p l e t e reorganizat ion of the space 
was v i ta l The archi tects in terv iewed the 
s taf f t o learn how everyone func t ioned 
i nd i v i dua l l y and together A func t iona l 
ana lys is o f space, in ter ior des ign , and 
f u rn i sh i ng was made. 

A c o m p l i c a t i n g factor was work ing 
w i t h i n a c i rcular shape Recommenda­
t i o n s for review were made for of f ices, a 
m u l t i - p u r p o s e r o o m , a dup l i ca t i ng pro­
d u c t i o n r o o m , storage areas, rest rooms, 
and a furnace r o o m Exposed duc ts 
were pa in ted br igh t co lors t o add t o t he 
to ta l ef fect and to make an arch i tectura l 
s t a temen t cons is ten t w i t h the func t ion 
of the space and the budget o f the 
. I ic i i l 

Wander ing amid the ru ins of a b u i l d ­
ing d r i p p i n g w i th water, and t he sme l l 
of soot in one 's nostr i ls , most i nd i v idu ­
als, arch i tec ts , and churchmen al ike are 
apt t o feel despai r lust where d o e s o n e 
star t? Footwork, hours of s tudy and 
research, l o n g d iscuss ions i n to the 
n ight , and consu l ta t i ons w i th c ra f tsmen 
and con t rac to rs w i l l show tha i op t i ons 
are o p e n A t least the loss of a b u i l d i n g 
hv f ire br ings o n an urgency th.it 
focuses energies toward a c o m m o n 
go<il Three t o five years is not an 
u n c o m m o n t ime before the first service, 
b u t it w i l l indeed be a service o f de l iver ­
ance f r om f i re 

I n f o r m a t i o n on masonry was p rov ided 
by t he In ternat iona l Masonry Inst i tu te . 
823 15th Street N W Wash ing ton D C 
20005 
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Practically 
Speaking 
by Herman Hassinger 

^Depend 14pi 

^ \976 I received a des ign award f rom the Gu i ld of Rel igious Arch i tec ture . I was 
n t r igued by the jury c o m m e n t s , wh ich I quo te : 

" N o t a r c h i t e c t u r a l l y i n n o v a t i v e , b u t a very we l l d o n e a n d we l l t h o u g h t t h r o u g h b u i l d i n g w i t h 

ca re fu l l y i n teg ra ted sca le , n i ce a t t e n t i o n t o de ta i l , very c lean ly and tas te fu l l y e x e c u t e d " 

Unknowing ly they had p laced my NON-INNOVATIVE b u i l d i n g in the same category 
as Chartres and the Par thenon Arch i tec ts today can t resist d o i n g a l i t t l e so l o - s tun t 
f ly ing in the name of i nnova t i on . That 's f ine bu t it s not in archi tecture 's h is to r ica l 
t r ad i t i on If we can f i n d t h e t h r i l l o f d iscovery and des ign in t he sma l l es t a n d 
humb les t deta i l , the w h o l e w i l l eventua l ly be greater than the sum of i ts parts. 

A Hjjwrt Board Numeral Sysiem. that 
works and looks g o o d . 

I have seen s o m e o f t he m o s t e le ­
gant churches s t i l l us ing h y m n 
boards w i t h t hose awfu l ca rdboard 
black rectangles o f b lock numera l s 
Af ter a few m o n t h s t h e ca rdboards 
get dog-eared and shabby A change­
ab le hymn l ist is a m i n o r but neces­
sary de ta i l in a w o r s h i p center Since 
it needs t o be d i sp layed in a p r o m i ­
nent place, the m a i n v isua l in terest 
shou ld concent ra te o n the le t ters 
themselves, not o n the h y m n boa rd 

O n e so lu t i on is a co l l ec t i on of eas­
ily changeable c u t - o u t le t ters w i t h a 
good typeface, h u n g o n a nearly inv is­
ib le suppor t o f para l le l l ines he ld in 
an unobt rus ive f rame 

The Letters. Pho tograph ica l l y b l o w u p 
some appropr ia te t ype t o at least 3" 
Have a member o f t he chu rch o r a 
w i l l i n g Boy Scout w h o wan ts a ser­
vice project for a Mer i t Badge 
Requirement , cu t t h e m o u t o f ' / « " p ly­
w o o d Make at least ten cop ies o f 
each numera l Then use sma l l tacks 
on t he rear surface t o ho ld the let ­
ters o n the grid Continued on page 34 

A hymn numeral rack integrated with the woodwork on 
an organ chest. The photographer's lighting highlights 
the supporimg line, which under normal conditions 
causes the numerals to "float" in space. 

V high letters cut out of '/«" furniture grade birch 
plijwood. This sAou's the rear of a three letter group 
showing the carpet tacks used to hold the numerals on 
the line. Tfie slight irregularities and variations add to 
tfie character of the numerals. 

H E R M A N H A S S I N G E R , F A I A . is a practicing architect in Moorestowii. N j . H p has completed 

over eighty church commissions and received twenty A I A Design Awards, including seven awards 
from I F R A A 

SpeClAUSTS 
JorjUajCimuwJimf'J(esi<ft5 

• Engineered for proven 
efficiency. 

• Styled to complement your 
architecture. 

• Dependable lifetime service. 

Write for our brochure "How 
to Select Your Eye-easy Church 
Lighting" to assist in pre­
liminary planning. 

Request free Contemporary, 
Traditional or Colonial Cata­
log based upon your needs. 

Personal counsel by our quali­
fied lighting specialist in your 
area available. 

n 
C H U R C H 

B O X \ ^ 6 4 3 SHEBOYGAN. WIS. U.S.A. 
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S c h u l l e r continued from page 21 

Wm 
m y l i fe I d i d n o t have a m o n e y p r o b l e m 

I had an idea p r o b l e m 
It s a lways an idea p r o b l e m ! You d o n t 

have the ideas that w i l l a t t rac t the 
needed money. So I sa id , "Ph i l i p . I d o n ' t 
care if i t cos ts f ive m i l l i o n o r t e n " — I 
d i d n ' t say 15 or 2 0 — " t h a t ' s t o ta l l y i r re le­
vant But when you c o m e u p w i t h your 
d e s i g n , i t s go t t o b l o w p e o p l e o u t o f 
t he water so tha t smar t , soph is t i ca ted , 
and successful peop le w i l l say, 'Wow, 
t h a t ' s go t t o get b u i l t The h u m a n race 
m u s t no t be depr i ved of see ing tha t ! ' 

S e l l i n g W i n d o w s 

He took my d i rec t i ve and six weeks later 
I h a d a l i t t l e g lass m o d e l o f wha t w o u l d 
b e c o m e known as the Crystal Cathedra l 
I t o o k o n e look at it. and my f i rst reac­
t i o n was, "Th. i t 's w o r t h d y i n g for That is 
w o r t h d y i n g for!" N o person is t ru ly 
a l i ve un t i l he has a d r e a m w o r t h d y i n g 
for Then I sa id , 'What w i l l it cost":*' He 
sa id . "Seven m i l l i o n " I near ly co l l apsed 
because I was caught in the classic pos i ­
t i o n be tween a n idea l ized d r e a m , th. i t 
c o u l d no t be c o m p r o m i s e d , and an 
" imposs ib l e " f inanc ia l real i ty 

I t e l ephoned Ph i l i p l ohnson and 
asked, " H o w many w i n d o w s in th is 
p lace?" 

"'10.686."' he rep l ied 
" O h . no. I II be se l l i ng w i n d o w s un t i l 

I'm 200 years o l d " But we a n n o u n c e d 
that w e d sel l w i n d o w s at $500 each, 
and in six m o n t h s , every w i n d o w had 
been so ld T h a t s f ive m i l l i o n do l l a r s 
There are peop le al l over the coun t ry 

Continued on page 35 

Practically Speaking Continued from page 33 

The Carrier lines. Use imag ina t ion for 
t he best locat ion and des ign of t he 
f rame It can be incorpora ted i n to an 
arch i tectura l e lemen t or it can be a 
wal l hang ing The actual hang ing 
l ines are paral lel rows of 40 pound 
test m o n o f i l m e n t These l ines "d isap­
pear" under most l ight cond i t ions . 

Storage. A rack t o h o l d the letters is a 
mus t We"ve used s imp le pegboard 
f i t t ings in an usher 's c loset or work­
i ng sacr isty O n e church member was 
a profess ional wocxiworker and made 
a rack tha t was bet ter t han the idea 
i tsel f (see photo) 

Conclusion. The average church has dozens of t a len ted people Find the i r ski l ls and 
use t h e m for those l i t t l e de ta i l s that make a b u i l d i n g c o m e al ive. Your work w i l l be 
enhanced by invo lv ing the m e m b e r s h i p Par t i c ipa t ion is a good way of insur ing 
las t ing c o m m i t m e n t and interest in t he b u i l d i n g 

A storage rack made by a parishioner. Nt i l f the shaft 
for the numeral "4." This unexpected treat of workman­
ship is an example of the abilities that exist in any 
congregation. 

Notes & Commentsco.,in.ed from page 4 

How to Care for Religious Properties 
This is the t i t l e of a newly pub l i shed 40-page p r imer by the Preservat ion League of 
New York State, w h o is concerned tha t , as cong rega t i ons shr ink and costs escalate, 
many of our re l ig ious proper t ies are de te r i o r i a t i ng . Inappropr ia te a l te ra t ions and 
d e m o l i t i o n are robb ing Amer ica of a va luab le her i tage This booklet focuses o n low-
cost ma in tenance procedures that w i l l p revent t he need for cost ly repairs Chapters 
i nc lude stewardship, roo f ing and water con t ro l , energy conservat ion, wood and 
masonry, s ta ined glass and decorat ive f in ishes Each chapter has a checkl ist fo rmat 
and further sources of i n fo rma t i on To o b t a i n a copy , send $1 50 to Preservat ion 
League. 307 H a m i l t o n S t , Albany. NY 12210 Reduced rates are ava i lab le for bu lk 
orders A new s l ide tape program o n the same subject is avai lable for a $25 rental 
fee for non -members 

Brendan Gi l l , cha i rman of the League .md a d i s t i ngu ished arch i tectura l cr i t ic 
says, "The fu tu re of re l ig ious p roper t ies is o n e of t h e most comp lex preserva t ion 
issues o f the "80s "" Wi th th is in m i n d the League s annua l conference wi l l examine 
the issues at stake a round the theme. Legacy and Change Caring for Historic Religious 
Properties. New York City. Apr i l 27-29 

Four Parishes and A University 
A u n i q u e effort was under taken recent ly be tween the University of M iam i in Coral 
Gables. Fla and the Roman Catho l ic A rchd iocese of M iami Professors lose A 
Gelaber t and Gary Greenan approached Fr Dan ie l Barret t who had l o n g been act ive 
in the erect ion of churches in the U S . and ab road , abou t the poss ib i l i t y of invo lv ing 
a select number of s tudents in an in tense sess ion in wh ich they w o u l d exp lore the 
past and fu ture issues of re l ig ious s t ruc tu res a n d u l t ima te l y p roduce p re l im ina ry 
p lans and mode ls for par ishes s t i l l in the d e v e l o p m e n t a l stage 

Father Barrett we l comed the idea and Mr George Kaplan and Fr Michael Greer 
p rov ided basic i n f o rma t i on o n si tes, p rograms, a n d p lann ing pract ice that had t o be 
observed Twelve teams of two s tuden ts each were f o rmed and the prospect ive four 
par ishes were assigned to the d i f fe rent g roups so that a l ternate des igns cou ld be 
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proposed for each. 

Lectures were g iven o n " Church Bu i l d i ng Designs Throughou t H is to ry , " f r om 
early Chr is t ian t o the m o d e r n per iod , and a number of impor tan t re l ig ious and 
monas t i c comp lexes were presented t o the s tudents , since plans ca l led for schoo ls , 
hal ls, and rector ies, Students" p re l im ina ry des igns were reviewed once for r e c o m ­
mendat ions , wh i ch were then incorpora ted i n to their designs Final p resen ta t i on 
was m a d e t o A r c h b i s h o p Edward McCarthy and the four pastors w h o w i l l be d i rec t l y 
respons ib le for b r i n g i n g the ac tua l parishes t o life This marks a creat ive m i l es tone 
between the Depa r tmen t of Arch i tec ture and Planning of a un ivers i ty and a 
re l ig ious i ns t i t u t i on An educa t i ona l b rochure was pub l ished 

A Acquamtame and Shared Goals 
The second quar te r ly issue for 1983 of Ihe Sacred Art Umrml was de l i ve red recent ly t o 
t he m e m b e r s h i p of the St. l ohn of Damascus Associat ion o f O r t h o d o x J c o n o -
graphers, Icono log is ts and Arch i tec ts . This Assoc ia t ion was in i t ia ted by M e t r o p o l i ­
tan Theodos ius o f t he O r t h o d o x Church in Amer ica and sponsored by St V l a d i m i r ' s 
Seminary A l i turg ica l arts board was a lso estab l ished, the purpose of wh i ch " is to 
set gu ide l ines for arch i tec ts and icon painters and establ ish cr i ter ia for e x a m i n i n g 
the types of work be ing p r o d u c e d today The Board is p ropos ing an educa t i ona l 
p rogram that w i l l be in te r -d isc ip l inary and wi l l work in con junc t ion w i th O r t h o d o x 

St. George B<isiliVd, Nom'alk. Conn. 

seminar ies o f fe r ing classes in academic and s t u d i o set t ings Phi l ip Tamoush . 2907 
Oakwood Lane, Torrance, Ca 9050'), is coo rd ina to r He reports that they have a 
m e m b e r s h i p of s o m e 350 members , abou t 100 non -o r t hodox The la t ter i nc ludes 
many Roman Catho l i cs and Ang l i cans w h o are interested in i conography and 
arch i tecture The Orthodox Church, o f f ic ia l pub l i ca t i on of The Or thodox Church in 
Amer ica, is ed i ted by V Rev l ohn Meyendor f f . 

The services of arch i tec t Steven P Papadatos t o the 
Creek Or thodox Church in the U S have earned h i m the 
t i t l e o f Archon. an h o n o r b e s t o w e d o n h i m by h i s Emi ­
nence Archb ishop lakovos H is project , Saint George Basi l ­
ica, has been p r o c l a i m e d an arch i tec tura l landmark in 
Norwalk, Conn Its p lan a n d e leva t ions were der ived f rom 
St Apo l l ina i re N u o v o Ravenna, c o m p l e t e d by Emperor 
lus t in ian in 525 A D Beaut i fu l de ta i l s of the masonry work 
are taken di rect ly f r om several churches in Cons tan t i nop le Steven P. Papadatos. AIA 

S c h u l l e r CoMfmuci^ from page 34 

w h o o w n w i n d o w s a n d we are p r o u d o f 
it They b u i l t the ca thed ra l . They gave 
me the first money . 

Inflation a n d Higher Costs 
But t he cost was g o i n g u p a n d I n e e d e d 
bigger g i f ts In f l a t i on was h i t t i n g us ha rd 

30% in s o m e o f t he i n d u s t r i e s . A n d 
then we d e c i d e d t o put a fu l l b a s e m e n t 
under it, so the cost w e n t f r o m seven 
m i l l i o n t o ten m i l l i o n d o l l a r s . Now, if 
you take 30'^ i n f l a t i on o n $10 m i l l i o n , 
how m u c h is the cost g o i n g t o g o up? 
Three m i l l i o n When the d r a w i n g s w e r e 
c o m p l e t e and al l t he p e r m i t s o b t a i n e d . I 
ca l led the arch i tec t a n d asked . " Can i t 
s t i l l be bu i l t for ten m i l l i o n ? " 

"Yes. if y o u d o n t f i n i sh o f f t h e base ­
men t . " 

"All r ight , le t i t o u t for b ids." ' 
The b ids came in at $14 m i l l i o n . A n d 

then the arch i tec ts sa id . "You b e t t e r a d d 
a 10% con t ingency f u n d "" 

"Ten percent c o n t i n g e n c y ? I d o n t 
want a cont ingency." ' 

"We d o n ' t care if you w a n t a c o n t i n ­
gency or not . you have t o have i t " 

Ten percent o f 14 m i l l i o n is 
$1,400,000 " Does tha t i n c l u d e a r c h i t e c ­
ture and eng ineer ing? " I asked 

'"No. it d o e s not. " 
Wow! I had p r o m i s e d p e o p l e t h a t w e 

w o u l d b u i l d t he b u i l d i n g W h a t was I 
now to do? 

The Vision 
So I wen t t o a to ta l s t ranger a n d s a i d . " I 
need a m i l l i o n do l l a r s " H e l a u g h e d , b u t 
the next day he ca l led m e a n d sa id I 
th ink you re r ight ; you d o need a mi l l ic^n 
do l la rs , " A n d he gave m e just t h a t ! I 
nearly co l lapsed 

Five c i t izens of I l l i no is , w h o p r o b a b l y 
w o u l d never see t he b u i l d i n g , c o n t r i b ­
uted a m i l l i o n do l l a r s each. W h o c a u g h t 
the v is ion of t he Crysta l C a t h e d r a l ? I l l i ­
no is d i d ! Why? Because t h e y ' r e u s e d t o 
the Ch icago sky l ine A n d t hey ' r e u s e d t o 
the great t r a d i t i o n o f t h e S c h o o l o f 
A rch i tec tu re at the Un ivers i t y o f I l l i n o i s 
in C h a m p a i g n A n d they ' re u s e d t o M i e s 
van der Rohe, w h o sa id , "God is in t h e 
de ta i l s ! " I owe I l l i no is a lo t . . a n d I o w e 
arch i tec ts a lo t 

The Cr^'Stal Ca thedra l w a s b u i l t a t a 
to ta l cost of $21 m i l l i o n a n d d e d i c a t e d , 
debt - f ree , on Sep tember 14, 1980 

l O U R N A L O F T H E INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE SPRING 1 9 8 4 / 3 5 



SEATING 
WOODWORK 
STAINED GLASS 
MARBLE 
MOSAIC 
LIGHTING 
METALWARE 
SCULPTURE 
CARVING 
DECORATING 
MURALS 

A complete 
service for 
church 
interiors, 
both new 
and 
remod­
eling 

^ ^ ^ 

UJin tcnch<; 
9 5 4 5 " M " Midwest Ave. Cleveland. OH 4 4 1 2 5 
( 2 1 6 ) 6 6 2 - 2 9 0 0 

Fla. Rep.: Leo Winterich 
Spanish Trace Ocean Club 

# 2 4 3 . St. Augustine Beach 
FL 32084 

(904) 471-3576 

For new and 
remodalad churchaa. 

...wa put It all 
togathar for you. 

Take advantage of Overholtzer Church 
Furniture. Wi th wide varieties of 
pews, chairs and chancel furniture. 
»>With Custom Engineering. »^With 
Custom Service. »^For fast, easv, 
economical and profitable installations. 
k^For one responsible source. »̂  Contact 
us. For our Company and Product 
brochure. Ov«rholtz«r Church Furniture, 
Inc. 626 Kearney Ave. / P.O. Box 4039 
Modesto, CA 95352-4039 / (209) 529-1716 
(800) 344-7162 (toll free). 

Interfaith Forum on 
Religion, Art & Architecture 
IFRAA is a national interfaith organization of architects, 
church building committees, artists and croftspersons, 
clergy and other interested members who work to im­
prove the aesthetic and functional design of religious 
space. 

I F R A A O f f e r s m e m b e r s 
• An annual national conference featuring eminent 

speakers, seminars and workshops, displays of award-
winning religious art and architecture. The next national 
conference will be held October 7-10,1984 in New 
York City. 

• Regional and local meetings that highlight a specific 
subject, giving IFRAA members a unique opportunity 
for one-on-one dialogue. 

• FAITH & FORM, o semi-annual journal containing the 
most current information on trends and problems of 
design and liturgy as they affect architecture and 
allied arts. 

I c m i n t e r e s t e d i n IFRAA a n d its a c t i v i t i e s . P l e a s e s e n d m e 

n n e n n t ) e r s h i p i n f o r m a t i o n , 

N a m e 

T i t l e 

ORIGINAL DESIGNS CREATED FOR YOUR PROJECT IN CONTEMPORARY OR TRADITIONAL STYLES 

A d d r e s s 

C i t y / S t a t e / Z i p 

STAINED AND FACETED GLASS WINDOWS • MOSAIC • PROTECTIVE GLAZING 
SCULPTURE • BEVELED GLASS • METAL • MARBLE • COMPLETE INSTALLAI ON 
SANCTUARY FURNISHINGS • COMPLETE INTERIOR RENOVATION • SANDBLASTING 
STAINED GLASS RESTORATION • PAINTING AND DECORATING • MURALS • WOOD 

BOTTI STUDIO O F ARCHITECTURAL ARTS.INC. 
9 1 9 G r o v e S t r e e t • E v a n s t o n , I l l i n o i s 6 0 2 0 1 

(312) 869-5933 

ESTIMATES SUBMITTED WITH NO OBLIGATION 

Cleve land, Ohio Sorosoto. Florida 

CALL OH WRITE FOR A FREE BROCHURE I 
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NATIONAL PRESBYTERIAN CHURCH AND CENTER. WASHINGTON. D.C 
Winner of t he Building Stone Inst i tu te Award of Meri t . 
Harold E. Wagoner & Associates Arcti i tects. Philadelphia. Pa. 
Roof ing M a t e r i a l - G r a d e -A Unfading Buck ingham" Slate 
Roofing C o n t r a c t o r - J a c k s Roofing Company. Washington. D.C. 

Above All—a natural Buckingham® Virginia Slate Roof 
Architect. Harold Wagoner. FAIA, stated that one of his 
first considerations in designing the National Presbyterian 
Church and Center. Washington. D.C. was to have the 
structure protected by a trouble free and maintenance free 
roof. In choosing Unfading Buckingham "-Virginia Slate 
for the roofing material, he also obtained a rare combina­
tion of beauty, dignity and durability in natural slate that 
is in keeping with and complimentary to the other natural 

stones used extensively throughout the structure. 
Buckingham" Slate is meeting the challenge 

throughout the country as a quality material of natural 
beauty and texture for use as roofing, flooring, paving, 
exterior or interior panels, stools, treads, and many other 
practical uses. Write for information or see our catalogs 
in "Sweet's Architectural File." A little slate...a lot of 
distinction, when it's Buckingham Slate." 

BUCKINGHAM-V IRGIN IA S L A T E C O R P O R A T I O N 
4110FITZHUGH AVENUE •RICHMOND.VIRGINIA 23230•TELEPHONE804-355-4351 



Artist/Artisan Directory 
ACOUSTICS 

KLEPPER. DAV ID L 
K leppc r M a r s h a l l K i n g 
Assoc ia tes . L t d . 
96 H a a r l e m A v e n u e 
W h i t e P la ins. NY 10603 
9 I 4 - 7 6 I - 8 5 9 S 

G O L D . METALWORK. 
E N A M E L 

W H I T N E Y . l O N A T H A N D E X T E R 
223 West 19th S t ree t 
N e w York. NY 1001 1 
2 I2 -929 -234S 
Ohgmal art & metalwprk in gold. 
silwr. brass and bronze, restoration of 
fine art. antiques and existing 
mctalwork 

ZAKY. j O S E P H ). 
P res iden t 
G u i l d Ha l l S t u d i o s 
141 B r i d l e Way 
Pa ramus . N | 07465 
2 0 l - « 4 3 - l 3 9 3 

L IGHTING 

M A N N I N G . R.A. 
R A M a n n i n g C o m p a n y . Inc 
1810 N o r t h Avenue , Box 1063 
S h e b o y g a n . W l 53081 
414-458-2184 a n d 458-2185 
Design and engineering serx'ices 

axwlable 

R A M B U S C H . V I G G O BECH 
R a m b u s c h 
40 West 13th St reet 
Nev*/York. NY 10011 
212-675-0400 
Lighting consultation and eguipment, 
dei'elopment and building of custom 
lighting fixtures, high-baij down-
lighting, accent lighting, architectural 
ligfUing. lighting layout service 
S A M I C K . D O N A L D 
P C Box 291 
P h i l m o n t . NY 12565 
518-672-7267 

LITURGICAL DESIGN 
CONSULTANTS 

BARKER, I N G R I D 
Des igner 
5531 Rosewa l l Road. N E 
A t l a n t a . GA 30342 
404-255-6253 
BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS 
919 Grove St reet 
E v a n s l o n . IL 60201 
312-869-5933 

B R O W N . B ILL . AIA. PARTNER 
The Ttoyer G r o u p 
202 S o u t h F i f th Street 
G o s h e n , IN 46526 
219-534-3502 

EASON. TERRY BYRD 
223 West 19th Street 
New York. NY 10011 
212-929-2105 
Working with clergy, architects and 
committees to establish appropriate 
layouts and designs for interiors of 
places of worship. ne\A' buildings or 
reno\'ations 

H O L T K A M P PATRICK 
R a m b u s c h 
40 West 13th Street 
New York. NY 10011 
212-675-0400 
Consulting on design of new churches 
Renox'ations of existing interiors Dexvl-
opment of flcwrplans. conceptual 
designs, mterior perspectixvs/models. 
education process with congregations on 

liturgical changes 

IRWIN, K M. 
1213 H e n r y St reet 
Berkeley. CA 94709 
415-527-1792 

K U E H N , REGINA 
832 S o u t h Scov i l l e A v e n u e 
Oak Park. IL 60304 
312-848-1 135 
For Catholic houses of worsfup 

M c G R A N A H A N , T H O M A S 
The S t u d i o s o f Po ten te . Inc 
914 - 6 0 t h St reet 
K e n o s h a , W l 53140 
414-654-6665 

M E L I L L O , LAWRENCE P, AIA 
643 West M a i n St reet 
Lou i sv i l l e , KY 40202 
502-587-1512 

R A M B U S C H . ROBERT E. 
R a m b u s c h 
40 West 13th St reet 
New York, NY 10011 
212-675-0400 
Consulting on design of new churches 
Renovations of existing interiors Devel­
opment of floorplans. conceptual 
designs, interior perstvctives/models. 
eduLUtion prcxess with congregations on 
liturgical changes 
S C H A N B A C H E R . PAUL R 
G.H Schanbache r & Son 
300 Fast A s h Street 
S p r i n g f i e l d , IL 62703 
217-528-8444 
S A M I C K . D O N A L D 
P O Box 291 
P h i l m o n t . NY 12565 
518-672-7267 
TAKACH, R ICHARD M. 
R icha rd M i c h a e l Takach. A S I D 
12704 1\vin Branch Acres Road 
Tampa, FL 33625 
813-223-2122 a n d 855-1356 
Consultation and design of places of 
nxmhip and support facilities for the 
clergy, congregation and educational 
community. 

WALTERS, STEVEN G. 
Cunder Church Fu rn i t u re 
Box 308 

H u m b o l d t , lA 50548 

515-332-2311 

W I N T E R I C H , LEO j . 
9545 ' M' M idwes t A v e n u e 
C leve land , O H 44125 
216-662-2900 
and 
Span ish TVace Ap t 243 
One Ocean Trace Road 
St A u g u s t i n e Beach, FL 32084 
904-471-3576 

ZAKY. lOSEPH I. 
Pres ident 
Gu i l d Ha l l S tud ios 
141 Br id le Way 
Paramus. N | 07465 
201-843-1393 

LITURGICAL FURNISHINGS 

EASON. TERRY BYRD 
223 West 19th St reet 
New York. NY 1001 1 
212-929-2105 
Chancels, sanctuaries, choir areas and 
organ placement, baptismal fonts. 
moveable appointments 

H O L T K A M P PATRICK 
Rambusch 
40 West 13th Street 
New York. NY 1001 1 
212-675-0400 
Consultation, design and fabrication of 
special furnishings in wood, marble 
metal Sanctuary, chancel and choir 
layouts 

N E W H O L L A N D C H U R C H 
FURNITURE 
313 Prcispect Street 
New H o l l a n d , PA 17557 
717-354-4521 
POTENTE. E l 

The S t u d i o s of Po ten te , Inc 
914 - 6 0 t h St reet 
Kenosha. Wl 53140 
414-654-6^165 

SAMICK. D O N A L D 
P O Box 291 
P h i l m o n t , NY 12565 
518-672-7267 

S T PAUL S C H U R C H M A R T 
1117 Pend le ton St reet 
C inc i nna t i , O H 45210 
513-579-1922 
WALTERS. S T E V E N G 
Gunder Church Fu rn i t u re 
Box 308 

H u m b o l d t lA 50548 
515-332-2311 

WINTERICH, L E O | 
')545 " M M idwes t A v e n u e 
C leve land. O H 44125 
216-662-2900 a n d 
Span ish Trace Ap t 243 
O n e Ocean Trace Road 
St A u g u s t i n e Beach . FL 32084 
904-471-3576 

ZAKY. l O H N I. 
Pres ident 
G u i l d Hal l S tud ios 
141 B r i d l e w a y 
Paramus . N| 07465 
201-843-1393 

SCULPTURE A N D 
DECORATIVE ART 

ENGOREN. SAMPSON 
SEYMOUR 
11 H o l m e s Place 
Lynbrook . NY 11563 
516-599-3173 

FIXLER. CLAUDE 
803 Fl int Street 
La ramie . WY 82070 
(HI 307-742-5717 
IWI 766-6932 and 766-6392 

INDICK, l A N E T 
428 Sagamore A v e n u e 
Teaneck. Nl 07666 
2 0 1 - 836-021 I 
l O H N S T O N , BARRY 
1622 Que Street. N W 
Wash ing ton , D C 20009 
202- 234-2949 

l U D S O N , WALTER W. 

The ludson S tud ios 
200 Sou th A v e n u e 66 
Los Angeles. CA 90042 
213-255-0131 
K E E F E . SHEILA M 
To rpedo Factor\ ' A r t Center 
S t u d i o 239 
105 Nor th Un ion Street 
A lexandr ia . VA 22314 
703-548-4611 
NORDIN. PHYLLIS 
D i m e n s i o n s U n l i m i t e d 
4035 Tantara Road 
To ledo O H 43623 
419-882-7822 
PROCTOR. ALICE 
Route I Box 382A 
Raleigh NC 27614 
919-848-3639 

RAMBUSCH, V I G G O B E C H 
Rambusch 
40 West 13th Street 
New York. NY 10011 
21 2-675-0400 
Figuratiw and textural sculpture and 
murals. \iVod. clay, metal, mosaic, 
decoratiw painting, stencilling, and 
restoration. 

SAMICK. D O N A L D 
P O Box 291 
Ph i lmon t , NY 12565 
518-672-7267 

WALTERS, S T E V E N G. 
Gunder Church Furn i tu re 
Bc^x 308 
H u m b t i l d t lA 50548 
515-332-231 I 
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WERFEL. SANDY 
133 Avene l St reet 
Avenel , N | 07001 
201-636-2320 
ZAKY. lOSEPH ). 
Pres ident 

Gu i ld Ha l l S t u d i o s 
141 B r i d l e w a y 
Paramus, N| 07465 
201-843-1393 

STAINED GLASS 

B E L F I E L D , B R E N D A 
Torpedo Factory A r t s Cen te r 
S t u d i o 222 
105 N o r t h Un ion Street 
A lexandr ia , VA 22314 
703-836-8746 
BOTTI STUDIO O F 
ARCHITECTURAL ARTS 
919 Grove Street 
Evanston, IL 60201 
312-869-5933 

CITY GLASS SPECIALTY, INC. 
2124 S o u t h C a l h o u n St reet 
Fort Wayne, IN 46804 
219-744-3301 

C U \ G N A N . RAY 
Rambusch 
40 West 13th Street 
New York, NY 10011 
212- 675-0400 
A/I kinds of stained glass, award-
winning restorations, custom designs, 
consultations on iconography 
C U M M I N G S , H.W. 
Pres ident 

C u m m i n g s S ta ined Glass S t u d i o s 
182 East Ma in St reet 
N o r t h Adams , M A 01247 
413- 664-6578 

D A N I E L H. JAMES 
The S tud ios of Po ten te . Inc 
914 - 60 th Street 
Kenosha, Wl 53140 
414- 654-6665 

D U V A L lEAN- IACQUES 
Gypsy Trail 
Carme l NY 10512 
914-225-5644 and 225-6077 

ENGOREN, SAMPSON 
SEYMOUR 
11 H o l m e s Place 
Lynbrook, NY 11563 
516-599-3173 

HYAMS, HARRIET 
P C Box 178 
Pal isades. NY 10964 
914-359-0061 

lUDSON, WALTER W. 
The j udson S tud ios 
200 Sou th Avenue 6 6 
Los Angeles, CA 90042 

213- 255-0131 

McGUIRE, M A U R E E N 
924 East Bethany H o m e Road 
Phoenix AZ 85014 
602-277-0167 

M E E K E R . GARY D. 
Pres ident 
Lou i sv i l l e Art Glass S t u d i o 
P C Box 4665, 1110 Baxter 
Avenue 
Lou isv i l l e , KY 40204 
502-585-5421 
Leaded and faceted stained glass. 
etched and bexvled glass, mosaics. 
restoration Contemporary and 
traditional 

MYERS, lEAN T. 
lean Myers Arch i tec tu ra l Glass 
P C Box AG 
S o u t h Lake Tahoe. CA 95705 
916-541-7878 

R O H L F S STAINED & L E A D E D 
GLASS STUDIO, INC, 
783 S o u t h Th i rd Avenue 
M t Vernon , NY 10550 
212-823-4545 and 914-699-4848 

SAMICK, D O N A L D 
P C Box 291 
P h i l m o n t , NY 12565 
518-672-7267 

SAULL, BARBARA 
Creat ive S ta ined Glass S t u d i o 
L t d 
2533 K ip l i ng Street 
Lakev^ood, CO 80215 
303-232-1762 
Architectural and leaded stain glass, 
faceted slab glass, etching, painting 
and sand car\'ing Contemporary and 
traditional custom designs 
WILLET, E. CROSBY 
10 East M o r e l a n d Avenue 
Ph i l ade lph ia , PA I 9 | 18 

215- 247-5721 

W I N T E R I C H , LEO j 
9545 " M ' M idwes t Avenue 
C leve land , O H 44125 
216- 662-2900, and 
Span i sh Trace Ap t 243 
O n e Ocean Trace Road 
St A u g u s t i n e Beach, FL 32084 
904-471-3576 

WYSOCKI , ROBERT ). 
S t a i n e d Glass Assoc ia tes 
P O Box 1531 
Ra le igh , N C 27602 
919-266-2493 

ZAKY, jOSEPH j . 
Pres ident 
G u i l d Hal l S tud ios 
141 Br id le Way 
Paramus, N | 07465 
201-843-1393 

SYNAGOGUE ART 

C U M M I N G S . H.W. 
Pres iden t 
C u m m i n g s S ta ined Glass S tud ios 
182 East M a i n Street 
N o r t h A d a m s , M A 01247 
4I3-6^>4-6578 

D U V A L l E A N - j A C Q U E 
Gypsy TVail 
Ca rme l , NY 10512 
914-225-5644 a n d 225-6077 

E N G O R E N , S A M P S O N 
S E Y M O U R 
11 H o l m e s Place 
Lyn brook, NY 11563 
516-599-3173 

H O L T K A M P PATRICK 
Rambusch 
40 West 13th Street 
New York, NY 1001 1 
212-675-0400 
Design consultation and fabrication of 
Bema furnishings and Art. Menorah. 
Stained glass 

INDICK. l A N E T 
428 S a g a m o r e Avenue 
Tea neck, N| 07^>66 
201-836-0211 

POTENTE, E U G E N E . |R. 
The S t u d i o s of Po ten te , Inc 
914 - 60 th Street 
Kenosha, Wl 53140 
414-654-6665 

R A M B U S C H , ROBERT E. 
R a m b u s c h 
40 West 13th Street 
New York, NY 10011 
212-675-0400 
Design consultation and fabrication of 
Bema furnishings and Art. Menorah: 
Stained glass 
SAMICK, D O N A L D 

P O Box 29] 
P h i l m o n t , NY 12565 
518-672-7267 

SAULL , BARBARA 
Crea t i ve S t a i n e d Glass S t u d i o 
L td . 
2533 K i p l i n g S t ree t 
L a k e w o o d , C O 80215 
303-232-1762 

W E R F E L , SANDY 
133 Avene l St reet 
Avene l , N j 07001 
201-636-2320 

W I L L E T , E. CROSBY 
10 East M o r e l a n d A v e n u e 
P h i l a d e l p h i a , PA I 9 | 18 
215-247-5721 

ZAKY. j O S E P H J. 
P res iden t 
G u i l d Ha l l S t u d i o s 
141 B r i d l e Way 
Paramus, N | 07465 
201-843-1393 

TEXTILES 

B E T T E N C O U R T W E A V I N G 
STUDIO 
387 loos t A v e n u e 
San Francisco, CA 9 4 I 3 I 
415-585-4665 
htandwoven vesture 
KERBOX, BARBARA H. 
414 D u n e C i rc le 
Ka i lua , Hawa i i 96734 
808-262-5837 

Quilted wall hangings, garments for 
the wall. 

P O H L M A N N . MARIORIE F O R D 
C a n t r a i p S t u d i o 
4842 N i c o l l e t A v e n u e 
M i n n e a p o l i s , M N 55409 
612-825-2751 
Fiber art tapestries, paraments and 
vestments. 
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K i n g w o o d U n i t e d M e t h o d i s t C h u r c h 
K i n g w o o d , T e x a s 

S p e n c e r . He ro l z . D u r h a m Inc.. A r c h i t e c t s 

WILlEf SIDDIOS 
M O M S N GLAS 

10 £AST AA04^ELAND AV€NU£ 
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2 1 5 - 2 4 7 - 5 7 2 1 

C h a r l e s Z. L a w r e n c e , D e s i g n e r 

2533-A Kipling 
I ..kfwood. C O 80215 
CM) i) 232-1762 

Members of the S G A A & I .F .K .A.A. 

Custom Windows for 
Arch i tectura l — Commercia l — Residential use 

Leaded, Foiled & Faceted Stained Glass, 
Etching, Paint ing & Laminat ion 
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