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Notre Dame de Lourdes Church 
Fall River, MA 

Holmes & Edwards, Inc. 
Boston, MA 

NEW HOLLAND CURVED PEWS 

Most of today's churches are being designed 
in a configuration, which curved seating 
would compliment. Many architects and 
designers compromise by using mitred pew 
segments, only because they cannot find a 
source for curved pews. 

New Holland Church Furniture has been 
manufacturing curved pews for many years. 
They are available in all end styles and most 
pew body styles. Please write or phone for 
more information. Of EXCf, 

See insert for our current flexible 
seating catalog. 
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• Engineered for proven 
efficiency. 

• Styled to complement your 
architecture. 

• Dependable lifetime service. 

Write for our brochure ''How-
to Select Your Eye-easy Church 
Lighting" to a.ssist in pre
liminary planning. 

Request free Contemporary, 
Traditional or Colonial Cata
log based upon your needs. 

Personal counsel by our quali
fied lighting specialist in your 
area available. 

C H U R C H 

LIGHTING 
S H E B O Y G A N , W I S . U . S . A . 

Notes and Comments 

The President's Message 
After a successful Na t i ona l Con fe rence in Berkeley. Cal i fornia, the 
first t o be he ld o n the West Coast . IFRAA is p lann ing many new 
events. The 1988 Na t i ona l Con fe rence w i l l be in Hous ton . Texas 
and is be ing p lanned under t he d i r e c t i o n of fabric art ist W in Cen-

I J>^B I ' h e post -conference t o u r t o Mex ico is already be ing p ro -
g r a m m e d by Professor D o n a l d Brugg ink 

Regional conferences w i l l be increased f rom two t o six per year. 
1 I w i t h a conference be ing s c h e d u l e d in each of the six regions a n n u 

l s TBk A I al ly. Our last two reg ionals , in H o u s t o n in june and in Bos ton in 
November , were a t t ended by over f low crowds. The success of these in tense one-day 
seminars a t tests t o the pub l i c s in terest and e n t h u s i a s m in th is f ie ld . Al Fisher is 
cha i rman of the next schedu led regional in D u r h a m , N C I w o u l d l ike t o thank a l l of 
t he cha i rpersons and c o m m i t t e e members w h o have c o n t r i b u t e d t ime and ta len t t o 
b o t h na t i ona l and regional conferences 

The increase in qua l i t y and quan t i t y of en t r ies in ou r Ar t and Arch i tec ture Awards 
Program th i s year was very encourag ing. The e x h i b i t i o n was held at the ludah L 
Magnes M u s e u m in Berkeley and the a w a r d - w i n n i n g a rch i tec tu ra l panels are sched
u led for t ravel t o several c i t ies t h r o u g h o u t t he U S in 1987. The M u s e u m staff p ro 
duced a hands ome brochure of the w i n n i n g art a n d arch i tec tu ra l ent r ies Congra tu la 
t i ons t o the award w inners and thanks t o t he M u s e u m staff and the IFRAA c o m m i t t e e ! 

To p rov ide bet ter con t i nu i t y w i t h i n our o rgan i za t i on , t he t e r m of of f ice for t he Board 
of D i rectors has been ex tended t o two years, w i t h t he t e r m beg inn ing at the na t iona l 
conference he ld b iannua l l y in Sep tember We w i sh t o invo lve more IFRAA members in 
leadersh ip roles o n the Board. This year t he cons t i t uency of the Board w i l l change 
w i t h 30 percent new members . Thanks t o a l l re t i r i ng m e m b e r s of the Board for t he i r 
c o n t r i b u t i o n s toward the g row th of IFRAA. 

To s t reng then ou r t ies w i th the Amer i can Ins t i t u te of Arch i tec ts , we are exp lo r i ng 
coopera t i ve ventures between ou r o rgan iza t ions . In january 1 me t w i th Eleanore Pet-
tersen, t he new l ia ison f rom the AIA Board o f Di rectors . A l ready p lanned is an IFRAA 
sponso red tw o - hou r p r ime t i m e seminar at t he N a t i ona l A IA Conven t ion in Or lando , 
F lor ida in june A lso, the Board of Di rectors w i l l meet and a p r o m o t i o n b o o t h w i l l 
d isp lay IFRAA mater ia ls t o increase ou r v i s ib i l i t y w i t h i n AIA. 

Tish Kend ig is beg inn ing her t h i r d year as Execut ive D i rec tor in our Na t iona l of f ice 
in Wash ing ton , D C The new persona l c o m p u t e r for cor respondence, ma i l i ng l ists, 
budgets , etc . w i l l hopefu l l y free some of her t i m e t o advance IFRAA in to new adven
tures 

Faith & Form, ed i t ed by Betty Meyer and m a n a g e d by t he Review Board, con t inues t o 
be t he nat ion 's lead ing voice for qua l i t y ar t a n d a rch i tec tu re o n the l i turg ica l scene. 

O u r i m m e d i a t e past pres ident . B ishop Russel l W Pearson, d i d a f ine job of organiz
ing IFRAA nat iona l ly I i n tend to b u i l d on t he s t reng ths and po ten t ia l s of IFRAA and 
great ly expand our p rograms a n d services. IFRAA is b e c o m i n g recognized as a t rue 
In ter fa i th Forum o n Rel ig ion, Art and A rch i t ec tu re We are receiv ing an increas ing 
n u m b e r of inqu i r ies f r om secular per iod ica ls and i n s t i t u t i o n s It is ref reshing t o th ink 
tha t ou r in f luence now impac ts beyond the re l ig ious c o m m u n i t y i n to a wider wo r l d 
There is even a long range p lan for an i n t e r n a t i o n a l con fe rence in 1990, perhaps in 
Dub l i n , I re land! 

I ask for your suppor t and creat ive endeavor d u r i n g the next two years. 
Lawrence D. Cook. AIA 
1987-88 President 

I FRAA Endowment Fund 
Your Board of Di rectors announces the e s t a b l i s h m e n t of The IFRAA E n d o w m e n t 
Fund. " This fund w i l l serve as a repos i tory of beques ts , memor i a l funds and gi f ts 
i nc l ud ing the IFRAA Century C lub Continued on page 4 

2 l O U R N A L OF THE INTERFAITH FORUM O N RELIGION. ART G ARCHITECTURE SPRING 1987 



namouscn aaas oo years or ariisiry, 
understanding, and commitment 

to the dedication of a new church. 

viggo been Hambuseh, 
Chairman and President of 
Rambusch...working closely 
with the pastor of Our Lady C 
Lourdes and the architect, 
helped to create a f i t t ing en
vironment for this new churc 
in Boca Raton, Florida. It's 
recent dedication represents 
another milestone in 
Rambusch's three generation 
association with the Church. 
The Rambusch art and craft 
studios designed and fabricate^ 
with stained glass, wood, meta 
fabric and stone...to fulf i l l the 
church's liturgical needs with 
great skill, sensitivity and a 
historic understanding. 

Our Lady Of Lourdes,Boca Raton, Florida. 
Most Reverend Thomas V. Daily, Bishop of Palm Beach; 
Monsignor Joseph O'Shea, Pastor. 
Harold Seckinger, AIA, Architect; 
Albinas Elskus, Stain Glass Designer. 

stained glass/metal/wood/lighting/liturgical furnishings • consultation/planning/design/fabrication/installatioi 



Notes b- Lomments c o „ tinued from page 2 

The t rus tees have set a fund goal of $20,000 by 1988 a n d $50,000 by 1990—the 50th 
ann iversary of our re l ig ious arch i tec tura l o rgan iza t ion 

C o n t r i b u t i o n s are tax deduc t i b l e t o the extent p rov ided for by law For fur ther infor
m a t i o n con tac t your a t to rney or the off ice of IFRAA, 1777 Church Street. NW, Washing
ton , DC 20036 

An Urban Oasis 
This is h o w the May issue of The Architectural Record descr ibes t he Gruzen Partnership 's 
new a d d i t i o n to New York's jewish Theo log ica l Seminary : Af ter a d a m a g i n g fire of 
several years ago. t he seminary he ld a l i m i t e d , inv i ted des ign c o m p e t i t i o n wh i ch con 
v inced t h e m that sens i t ive arch i tec ture can be a pos i t i ve add i t i ve and not a mater ia l 

S 

d is t rac t i on f rom sp i r i tua l amb ience Loca ted in t he dense area a round Co lumb ia Un i 
vers i ty , i t needed a physical symbo l of i ts inner , jewish l i fe, academica l ly and sp i r i t ua l 
ly O n e now enters t h rough the vau l ts of t he o r ig ina l t ower and encounters a serene, 
c lo i s te red garden, backed by a cascade of l i gh t - f i l l ed terraces and s lop ing , glazed 
sky l ights Congra tu la t i ons ! 

Good News 
A new Academy of the Env i ronmen t has just been es tab l i shed th rough the sponsor
sh ip of Sk idmore. Owings . and Mer r i l l Founda t i on , and t he we l l - known European 
arch i tec t Leon Krier has agreed t o be i ts f i rst d i rec to r Mr Krier hopes to b r ing to
gether peop le w h o are p ro found ly cr i t ica l of t he g loba l p r o b l e m s of t he env i ronmen t 
These p rob lems canno t be separated f r om those of a rch i tec tu re and shou ld be the 
p r i m o r d i a l basis for j udg ing the mer i t of a l l des ign " He hopes t o produce a handbook 
o n arch i tec ture and p lann ing for a l l mayors and a l l t hose w h o deal w i t h e n v i r o n m e n 
ta l issues The Ins t i t u te w i l l be housed in Ch icago in Charn ley House, des igned by 
Frank L l oyd Wr ight There wi l l be a research s t u d i o for y o u n g scholars and a sympo 
s i u m of wor ld experts w h o wi l l meet th ree t imes a year t o d iscuss env i ronmen ta l 
issues 

National Archive of^omen in Arcfiilecture 
The AIA has es tab l ished an Arch ive of W o m e n in A rch i t ec tu re It is not manda to ry t o 
be an AIA member t o be inc luded , just a w o m a n in t he pract ice of arch i tec ture Those 
in te res ted in pa r t i c i pa t i on s h o u l d present a cur ren t v i tae a n d pro ject l ist or a n y t h i n g 
pe r t i nen t t o your work in the pro fess ion An e x h i b i t i o n ce leb ra t ing the cen tenn ia l 
r r , Q m k « r r - k i r \ r^f t t - i d f i r c f M / r \ m a n m c ^ m h o r I n i n Q f ^ R R p t h i i n p F A I A \A/ i 11 h p h p l H ; i t t h f» 





Over 80 years of lighting 
design and manufacturing 
expertise. An unlimited 

range of traditional, 
contemporary and custom 
church ighting fixtures to 

satisfy both religious 
aesthetics and the practical 
requirements of worship. 

Architectural, HID, 
Fluorescent and Trak 

Lighting also available for 
every lighting need. 

NL Corporation 
14901 BROADWAY 

CLEVELAND, OHIO 44137 
(216) 662-2080 

Stained Glass in Architecture 
The endless fasc inat ion of g lass w i l l once again be the focus for 
the S G A A. Conven t i on , l une 21 t o 25 at the Corn ing M u s e u m 
of Glass and the Co rn ing H i l t o n . Co rn ing . N Y Members of the 
m u s e u m staff wi l l g ive b o t h lectures and seminars We no te 
a lso that IFRAA members Edward Sovik and Herman Hassinger 
w i l l be part of the p rog ram The SGA Archives are housed in the 
Corn ing M u s e u m w i t h cu ra to r i a l care by the m u s e u m staff 
Henry Lee Wi l le t a r ranged for two of h is father s panels t o be 
given t o t he m u s e u m just before his dea th . A c o m p e t i t i o n 
showing t he use of s t a i ned glass in an archi tectura l set t ing, 
e i ther sacred or secular, has been a n n o u n c e d and is open t o 
any s tudent of a schoo l or co l l ege of a rch i tec tu re Entr ies mus t 
be received no later t h a n May 29. For fu l l de ta i l s wr i te : E Crosby 
Wi l le t . 10 East M o r e l a n d Avenue. Ph i lade lph ia . PA 19118 

Errata 
On page 15 of the fall 1986 issue, t he i l l us t ra t ion for Saint Fin-
bar Church in Brook lyn was a t t r i b u t e d t o Carl Abbo t . AIA when 
it was done by )ohn S t range . AIA. Our apo log ies . 

The First New England Regional Meeting 
Extra chairs had t o be b r o u g h t in for IFRAA s reg ional mee t i ng 
on November 20. 1986. w h i c h was he ld in coopera t ion w i t h the 
Boston Society of A rch i tec ts . The sub jec t of t he m o r n i n g and 
a f te rnoon panels was "Tradi t ion Becomes Innova t ion , " the t i t l e 
of a book by Bar t le t t Hayes, re t i red d i rec to r of t he Add i son Gal
lery of Amer i can Art and m o d e r a t o r for t he m o r n i n g panel . Does 
New Eng land a rch i tec tu re have d i s t i nc t i ve and d i s t i ngu i sh ing 
features and geomet r ies? Is i ts h is to r i ca l t r ad i t i on successful ly 
t rans la ted i n to a c o n t e m p o r a r y style? 
S tunn ing s l ides by pane l i s t s Peter Forbes, aJS 
Graham Gund , and l ames Cr i ssman con 
v inced the i r aud ience tha t t r a d i t i o n has i n 
deed become i nnova t i on W h e n the last 
panel is t . Anne Beha. e m p h a s i z e d t he impor 
tance of the proper p resen ta t ion of New En-
g l a n d s treasures, t he a u d i e n c e ev inced 
great response 

The a f te rnoon pane l recogn ized t he i m 
por tance of re f lec t ion o n t he best in secular a rch i tec ture by 
church archi tects, c lergy and b u i l d i n g c o m m i t t e e s Rol land 
Thompson , w h o served o n O l d Sou th Church 's b u i l d i n g c o m 
mi t tee as b o t h m e m b e r a n d arch i tec t (see spr ing 1986 issue), 
pres ided as mode ra to r T o m Green, j o h n Sharrat t , Perry Neu-
bauer and W i l l oughby Marsha l l showed s l ides of speci f ic re l i 
g ious fac i l i t ies and c o m m e n t e d o n p rogram, p rob lems and re
wards l ohn Sharrat t in an unusua l p resen ta t i on shared the his
tory of Charles Street M e e t i n g House f rom its concep t i on to 
recent sale on the marke t . He gent ly exp la ined tha t many 
churches today f ind t hemse l ves in s im i l a r s i tua t ions , and gave 
pract ical advice for p r o c e e d i n g w i t h a legal and d ign i f i ed p ro 
tec t ion for church a n d buyer a l i ke 

Mr Hayes rem inded the aud ience tha t IFRAA exists for the 
improvemen t of des ign in re l ig ious st ructures. The response 
made one aware tha t t h i s is a sub jec t of increasing interest and 

Graham Gund 





Thank you for your interest in New Holland Church Furniture's individual seating 
for church, chapel, and other institutional uses. 
Flexible seating has been an important part of New Holland's line for a number 
of years with many thousands already in use. The flexible seating concept has 
proven itself and continues to grow rapidly. 
This brochure has been prepared to better acquaint you with what we feel is 
the best line of flexible seating available today. 
Whether your interest is a very simple 610 folding chair or our 700 series 
interlocking leg chair, which is the ultimate in comfort and convenience, you will 
find the same excellence you have come to expect from the craftsmen of New Holland 
Church Furniture and the Pennsylvania Dutch Country. 



710 C 



710 F - Double - Triple 

i . 

720 CS Stacking Arm Chair 730 C Full Arm Chair 



2 - 710 F Chairs Ganged 

700 SERIES 
New Holland's latest series of chairs feature our ex
clusive interlock joining system requiring a lift of only 
two (2) inches to securely engage adjoining chairs. 
All 700 series chairs have integral underseat bookcases 
to the front and rear. 710 chairs can be stacked over 
ten (10) high. 720 chairs can be stacked four (4) high. 
710 chairs can be alternately joined in a row with 720 
or 730 chairs providing single arms between seats. 

Stack of 710 Chairs 

Temple Shalom Aberdeen, NJ 



410 A 



420 S Stacking Arm Chair Stack of 410 A Chairs 

400 SERIES 
New Holland Series 400 chairs include underseat bookracks and accept all accessories. 
These fme solid oak chairs stack four (4) high or eight (8) high on a stacking base or 
low dolly. Fully upholstered curved backrest enhances the appearance and comfort. 
Radius arrangements are possible by using wedge-shaped ganging book racks or blocks. 

420 and 430 Arm Chairs 



210 



210 Double and Triple 

200 S E R I E S 
New Holland 210 chairs include standard rear access underseat bookracks, with optional ganging bookrack or 
pins available. Solid red oak back cap provides an excellent arm support when kneelers are being used. 
210 chairs stack five (5) high or ten (10) high on optional stack base. All chairs and accessories are made to 
order allowing each customer to choose from a wide selection of finishes and fabrics. 

Stack of 5 - 210 Chairs 220 S - Stacking Arm Chair 



610 with underseat Book Rack 

610 CHAIRS 
New Holland's most economical chair does 
not sacrifice comfort or durability. The seat 
is made of plywood not flakeboard and has 
a full 2 " thick foam pad. The curved back is 
made of multiple plys of hardwood and 1" 
Foam then completely upholstered. Folds easi
ly for compact storage. 

610 Stack 



A C C E S S O R I E S 

All New Holland Chairs can be ganged or 
stacked in various ways to provide the most 
versatile line of upholstered solid wood chairs 
available. 
Several bookrack configurations make them 
suitable for any application requiring storage 
under the seat or between seats. 
In addition to the items shown, New Holland 
craftsmen will customize chairs or accessories 
to your requirements. Please inquire for quan
tity and cost on special items. 
New Holland has over 50 years experience 
supplying the finest in seating. 
Kneeler attachment patented, other patents 
pending. 

0 

Nylon Pin Ganging For 210 - 410 Chairs 

Ganging Bookrack 
Shown on 210 Chair Also for 410 Chair 

Standard Chair Kneeler 
Utilizing Patented Attachment 

210 410 610 
Rear Views 

710 C 710 F 



Front cover photo - St. John's Cathohc Church 
West Chester, Ohio 

S I N C E 1919 
313 P R O S P E C T S T R E E T • N E W H O L L A N D , PA 17557 

Phone: (717) 354-4521 

In PA call toll free 1-800-548-9663 
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concern. H o w m u c h effect improved des ign may have u p o n 
worsh ip a n d theo logy w i l l wa i t upon a conference in the fu ture 

Richard Fi tzgerald, Execut ive Director of t he Boston Society 
of Arch i tec ts , a d d e d t o t he p lann ing d iscuss ion for th is f i rst 
regional m e e t i n g in New Eng land . 

The Open Congregation 
Ralph E Peterson is the President of a re
cent ly es tab l i shed o rgan iza t i on wh ich is in -
ter fa i th . n o n - p r o f i t a n d c o m m i t t e d t o l ink ing 
rehab i l i t a t i on centers a n d congrega t ions as 
partners in w o r k i n g w i t h peop le w h o have 
d isab i l i t i es a n d the i r f am i l i es For in fo rma
t i on The O p e n Cong rega t i on , 122 East 23rd 
Street, New York, NY 10010. 

The Aga Khan J\ward for Architecture 
Every th ree years a to ta l of $500,000 in awards is given by the 
Aga Khan, t he sp i r i t ua l leader of 12 m i l l i on M u s l i m s scattered 
f rom Indones ia t o M o r o c c o , for bu i l d i ngs tha t keep fai th w i t h 
Is lamic t r a d i t i o n w h i l e serv ing t he needs of the modern wo r l d 
These are t he largest a rch i tec tu ra l awards in the wor ld 

Speaking at t h e awards ce remony t he Aga Khan said that h is 
t rad i t i on c o n t i n u e s t o exper ience great h is tor ica l d iscont inu i ty . 

\ionorable Mention Said Naum Mosciue. \akarta. \ndonesia Atelier Enam. 
Architects and Planners, \akarta 

neglect and m i n d l e s s i m i t a t i o n of Western m o d e r n i s m At t he 
same t ime he spoke of b e i n g a ler t t o t he faking of a cu l tura l past 
and the danger of a t ou r i s t y " M u s l i m l a n d " Of the six awards, 
th ree were m o s q u e s , o n e of t h e m a res tora t ion The jury inc lud
ed Robert Ventur i of t he U S . Fumih i ko Maki of japan and Hans 
Ho l l e i n of Aus t r i a . 

Readable Resources 
Two books f r om the AIA I n f o r m a t i o n Center, Box T, 1735 New 
York Avenue, NW, Wash ing ton , DC 20006: 
You and Your Architect—aimed at po ten t i a l c l ien ts w h o have a 
des ign pro jec t in m i n d b u t may n o t have chosen a pro ject de l iv 
ery approach It exp la ins how successful pro jec ts can result 
when good c l i en ts a n d g o o d arch i tec ts fo rm a good re la t ion
sh ip 

The Search for Shelter—a 133-page g u i d e t o prov ide mater ia l f rom 
two na t iona l s y m p o s i a o n emergency, long t e rm and t rans i t i on 
al special she l ter h o u s i n g Th is non- techn ica l book featur ing 33 
case s tud ies was w r i t t e n by Nora Richter Greer, sen ior ed i to r of 
A lA s Architecture magaz ine 

Liturgy. Dressing the Church addresses the bu i l d i ng , decora t ion 

Cortttnued on page 8 

Xeter B. Koch is committed solely to restora
tion of stained glass windows. We have exten
sive experience in the restoration of windows 
by Louis Comfort Tiffany and others. Refer
ences and completed project listings are avail
able. We have served clients throughout the 
nation and cordially invite inquiries. 

) Mi 

I 

Ascension window. First United Methodist 
Church, Lewistown, Pennsylvania, 
Tiffany Studios, New York, 1905, 16 x 25 feet. 
Off-site restoration of window, including clean
ing, glass matching, reproducing lead extru
sions, restoration of wood mullions and re-design 
of the steel support structure. 
Photographs: entire window, top; detail of angel, 
lower right; Christ figure, lower left. 

P E T E R K O C H 

S T A I N E D G L A S S R E S T O R A T I O N 
B O X 3 2 A A R D 2 C O G A N S T A T I O N , P A 1 7 7 2 8 

7 1 7 - 9 9 8 - 2 6 1 6 

lOURNAL OF THE INTERFAITH FORUM O N RELIGION, ART & ARCHITECTURE/SPRING 1987/7 



stone doesn't 
last forever. 

And with the effects of weather...urban 
pollution .. .acid rain, forever is getting shorter 
every day. 
ProSoCo. Inc. introduced the Conservare" 
system of stone strengtheners and water 
repellents specifically for professionals who 
are responsible for preserving masonry 
surfaces. 
These compounds help prolong the life of 
deteriorating masonry. They replace the 
natural binding materials of the masonry, 
improving the surface and sub-surface 
strength. Making the masonry strong again. 
Conservare® is a cost-effective alternative 
to expensive stone replacement. And, it does 
not damage the surface as other chemical 
processes can. 
To find out how Conservare'"* can help make 
your masonry truly last forever, call us We 
will send you information immediately. 

Masonry Preservation Products 

ProSoCo, Inc. 
P.O. Box 1578, Kansas City, KS 66117 

Stone Mountain, GA/South Plainfleld, NJ 
913/281-2700 

Notes £ r Comments Qonimued from page 7 

and renova t ion of spaces for w o r s h i p It is pub l i shed by The 
L i turg ica l Conference. The Merk le Bu i l d i ng . 806 Rhode Is land 
Avenue, NW, Wash ing ton , DC 20018 

Techniques and Architecture, Paris, France 
it was th rough th is very s t i m u l a t i n g a n d handsome magazine 
that we saw a p h o t o g r a p h of a sma l l church in L ima, Sweden 
des igned by arch i tec ts Kr is ter B ju rs t ro rh and Carl Nyreh of 
S tockho lm. They were asked t o p lan a room for af ter -church 

coffee, a p lay room a n d a r o o m for D iv ine Service al l in the same 
space •• We hope t o have m o r e de ta i l s and pho tos for you in our 
next issue A no te of real a p p r e c i a t i o n is due t o our French 
col leagues 

The Amistad Research Center and ]acob 
Lawrence 
This center was f o u n d e d by t he A m e r i c a n Miss ionary Associa
t i on in 1966 and is now par t of t he U n i t e d Church of Christ and 
six A M A a f f i l ia ted co l leges. E igh t m i l l i o n manuscr ip ts inc lud
ing let ters, m inu tes , d ia r ies , p h o t o g r a p h s and u n p u b l i s h e d ma
ter ia l of the 1700s t o 1800s have been co l lec ted"Th is raw mate
rial d o c u m e n t s t he r ise a n d fa l l of slavery, the sub juga t i on of 
nat ive Amer icans, a n d t he socia l h is to r ies of var ious immig ran t 
groups. 

The Aaron Doug las A r t co l l e c t i on is a part o f th i s archive and 
the Toussaint L Ouve r t u re Series by pa in ter lacob Lawrence a 
part of the co l l ec t i on tha t is w ide l y adm i red by art lovers The 
Un i ted Church, a i d e d by grants f r om the Na t i ona l E n d o w m e n t 
for the Arts , has conserved a n d r e m o u n t e d t he pa in t ings of 
Lawrence, w h o is now c rea t ing s i lk screen ed i t i ons t o benef i t 
the A m i s t a d Center Dav id C Dr iske l l , professor of art at t he 
Universi ty of Ma ry l and , wr i tes . "The Toussa in t L 'Ouverture ed i 
t i ons are a m o n g the m o s t i m p o r t a n t Amer i can pr in ts t o be pub 
l ished th is year The co l l ec to r ab le t o ob ta in o n e of these works 
wi l l be fo r tuna te i n d e e d " For m o r e i n f o r m a t i o n A m i s t a d Re
search Center. 400 Esp lanade Avenue, New Or leans. LA 70116 

The Problem of Church Parking 
The Stewart Company . 1625 O n e Dal las Centre. Dal las, TX 
75201, is l ook ing for examp les of c iv i l i zed t r ea tmen t of a u t o m o 
b i les a m o n g churches in res iden t i a l areas They have made a 
technica l s tudy, i n d e p e n d e n t l y d o n e by a park ing consu l tan t , 
an arch i tect and a con t rac to r , wh i ch shows tha t t he const ruc
t i on costs a lone in Dal las f o u n d a t i o n c o n d i t i o n s for sub-grade 

Qonl'mued on page 10 
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First Christian Church 
C a n t o n , O h i o 

Left to right: David Corts, Senior Minister; 
Don Brandon, Minister of Music; Allen 
Organ Representative James L. Caldvjell 

^llft l l iraans 
Macungie, Pennsylvania 18062 

(215) 966-2202 
Copyright © 1 9 8 6 

First Christian Church marked the tenth anniversary of its 90 stop 
Allen Organ with a rededication recital by organ virtuoso Carlo 
Curley, who also played the original dedication ten years earlier. 
"Our church seats 2,000 people. When I first came to this position, I 
was apprehensive that anything but a huge pipe organ would be able 
to render the 'professional' sound to which I had been accustomed. 
But since that time, I have enjoyed working with the instrument 
very much. Visitors often come to me and are amazed to learn the 
sound which they've been hearing is not from a four manual pipe 
organ. When they discover the instrument is an Allen Computer 
Organ, they are literally shocked." 

Donald L. Brandon—Minister of Music 

• Send free literature 
• VOICING Record (Enclose $3.00 Check or Money Order) 

FF37 

Name _ 
Address 
City 
County 
Allen Organ Company, Dept. 

State 
. Zip 
Macungie, PA 18062 



MOSAIC 

MURALS 

MARBLE 

GRANITE 

SEATING 

PAINTING 

DESIGNING 

DECORATING 

SCULPTURES 

STAINED GLASS 

FACETED GLASS 

FINE CABINETRY 

WOOD CARVINGS 

LITURGICAL 
CONSULTANTS 

FOUR GENERATIONS OF SERVICE 

9545 (M) MIDWEST AVENUE. CLEVELAND. OHIO 44125 
Telephone; (216) 662-2900 

FLORIDA OFFICE: 
SPANISH TRACE NO 243. OCEAN TRACE ROAD 

ST AUGUSTINE BEACH. FLORIDA 32084 
Phone (904) 471-3576 

• CONTACT ME IN 

NAME 

WEEKS 

ADDRESS 

TELEPHONE. 

NATURE OF WORK REQUIRED. 

Notes & Comments Conlimed from page 8 

are on ly 29 percent m o r e t h a n a s im i l a r s t ruc ture e levated w i t h 
o u t cons ide r i ng real es ta te W i t h $12 per square foot land o r 
more you have t o charge l and cost t o the elevated park ing ga
rage tha t den ies the enve lope t o any o t h e r use. 

The unde rg round garage is b u i l t o n free land w i th t he en t i r e 
surface and cube ava i lab le for f u tu re needs of the g row ing con
gregat ion What th is avo ids , of course, is bu i l d i ng a v iew ing 
p la t fo rm in the m i d d l e of res iden t ia l areas where strangers can 
create misch ie f w i t h dangers for s u r r o u n d i n g homeowners as 
well as v i o l a t i n g privacy. The H i g h l a n d Method is t Church in 
Dallas is an examp le of a l l -wea ther pa rk ing w i th a level of o n e -
half grade be low surface, w i t h an in te res t ing l ight ch imney t o 
b r ing l igh t t o t he l owes t level Peter Stewar t w i l l be in te res ted 
to hear of o the r places where th is p r o b l e m has been so lved 

Oculus 
The january issue of t he j ou rna l of t he New York Chapter of the 
AIA is devo ted t o t he p lans of f ive f ina l i s ts in the Brook lyn M u 
seum Master Plan C o m p e t i t i o n . Each of t he f inal ists was pa id a 
s t ipend of $30,000 t o s u b m i t a des ign scheme to gu ide t he m u 
seum's reorgan iza t ion a n d g r o w t h i n t o t h e next century. Tony 
Atk in (Atk in . Vo i th a n d Assoc ia tes w i t h Rothzeid Kaiserman 
Thomson and Bee), w h o has cha i red an IFRAA panel and wr i t 
t en an ar t i c le for Faith & Form, was o n e o f these w inners . We are 
always p roud when o n e of IFRAA's members receives recogn i 
t i on in h is 'her p ro fess ion 

Along 'Brotherhood ^ay' 
Rel ig ious i n s t i t u t i o n s — R o m a n Catho l i c . Greek Or thodox . Lu
theran and o the rs—ex i s t a l o n g th is s t reet w i th its app rop r ia te 
name, in western San Francisco Progressive /Krchiteclure recent ly 
gave a c i t a t i o n award t o a rch i tec ts D iNapol i /Berger , Berkeley, 
for the i r p ro jec t : Brande is H i l l e l Day School Beth Israel judea 

. J 

Temple was bu i l t in t he 1960s o n a h i l l t o p w i th i ts jewish C o m 
mun i t y Center o n a l ower s lope In 1980 Marqu is and Asso
ciates was asked t o d e v e l o p a des ign tha t wou ld prov ide shared 
space for the C o m m u n i t y Center 's nursery schoo l and an in 
c o m i n g e lementa ry schoo l The same space w o u l d be ut i l i zed 
by the C o m m u n i t y Cen te r af ter schoo l hours 

The des ign was so successfu l t h a t it w on a P/A C i t a t i on in 
1984 and e l i c i ted su f f i c ien t funds t o ask D iNapo l i /Berger t o pro
ceed w i th rea l iza t ion They have used a central cour t a n d sky
l igh ted arcades t o r espond t o t h e b leak coasta l c l ima te . A hand 
some facade serves as a gateway t o b o t h school and center The 
generous stairs d o u b l e as b leachers for games in f ront of t he 
schoo l . 

{Editor's note. See lack Haney 's a r t i c le on Church Learn ing 
Space; What Was. Is. a n d W i l l Be? " in t h i s issue, and see if th i s 
pro ject is not l ead ing us in t h e r ight d i rec t ion. ) 
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Specify our columns to get an important 
new detail the competition omits... 

a 10 year warranty. 
Har tmann-Sanders ' authent ic archi tectural columns 
last a very long t ime . Some have been in place at 
t he Whi te House for over 8 0 years. That's why only 
our co lumns are warranted to be free of manufac
tu r ing de fec ts , jo in t separat ion and rot t ing for 
10 years. 

There is no 'or equa l ' qual i ty when you specify 
Har tmann-Sanders , because you wil l receive: 

• r/je on/y 1 0 year column warranty* 
• Exclusive, rotfree, clear heart redwood shafts 
• Joint free, rotproof, fiberglass caps and bases 
• 9 0 years of uncompromising architectural 

authenticity 
When your design cal ls for co lumns, spec i fy only 

Hartmann-Sanders Co. Don't overlook the impor tan t 
de ta i l s . 

•Some column styles use composition or woods caps and wood bases which are covered by a 5 year warranty. 

H A R T M A N N S A N D E R S C O 
4 3 4 0 Bankers Ci rc le . A t l a n t a . Geo rg ia 3 0 3 6 0 

Ca l l 1 - 8 0 0 - 2 4 1 - 4 3 0 3 (In Georg ia . 1 - 4 0 4 - 4 4 9 - 1 5 6 1 ) for i n f o r m a t i o n . 



THE DIALOGUE 
DECALOGUE 
Ground Rules for Merreligious, Merideological 
Dialogue 

by Dr. Leonard J . Swidler 

Di a logue is a conve rsa t i on o n a 
c o m m o n sub jec t be tween t w o o r 
m o r e persons w i t h d i f f e r i ng v iews, 

t h e p r imary pu rpose of wh i ch is for each 
pa r t i c i pan t t o learn f r o m the o the r so 
tha t he o r she can change and grow This 
very d e f i n i t i o n of d i a l o g u e e m b o d i e s t he 
f i rs t c o m m a n d m e n t of d i a l o g u e 

In t he re l i g ious - ideo log i ca l sphere in 
t h e past , we came toge the r t o d iscuss 
w i t h t hose d i f fe r ing w i t h us, for examp le . 
Ca tho l i cs w i t h Pro tes tan ts , c i t h e r t o de 
feat an o p p o n e n t , o r t o learn a b o u t an 
o p p o n e n t so as t o deal m o r e ef fect ive ly 
w i t h h i m o r her. or at best t o nego t i a te 
w i t h h i m or her If we faced each o ther at 
a l l . it was in c o n f r o n t a t i o n — s o m e t i m e s 
more open l y po lemica l l y , s o m e t i m e s 
more sub t l y so, bu t a lways w i t h t he u l t i 
m a t e goa l of de fea t i ng t he o ther , because 
we were c o n v i n c e d tha t we a l o n e had t he 
abso lu te t r u t h . 

But d i a l o g u e is not d e b a t e In d i a l ogue 
each par tne r mus t l i s ten t o t h e o the r as 
open ly a n d sympa the t i ca l l y as he or she 
can in an a t t e m p t t o u n d e r s t a n d t he o t h -
er s p o s i t i o n as precisely and , as it were, 
as m u c h f r o m w i t h i n , as poss ib l e Such 
an a t t i t u d e a u t o m a t i c a l l y i nc ludes t h e 
a s s u m p t i o n tha t at any p o i n t we m igh t 
f i nd t he par tner 's p o s i t i o n so persuas ive 
that , if we w o u l d act w i t h in tegr i ty , we 

L E O N A R D SWIDLER is the editor of the \our-
nal of Ecumen ica l S tud ies , and Professor of 
Catholic Thought and Interreligious Dialogue at 
Temple Universiti^. Philadelphia. Pa This article 
originally appeared in the VJinter 1983 issue 0/ 
the ecumenical journal, and the revised article is 
reprinted with their permission 

w o u l d have t o change, and change can be 

d i s t u r b i n g 
We are here, of course, speak ing of a 

speci f ic k ind of d ia logue, an in te r re l i 
g ious. in te r ideo log ica l d ia logue To have 
such , it is no t suf f ic ient tha t the d ia logue 
par tners d iscuss a re l ig ious- ideo log ica l 
sub ject , t ha t is. the mean ing of l i fe and 
how to l ive accordingly Rather, they 
mus t c o m e t o the d i a l ogue as persons 
s o m e h o w s ign i f icant ly iden t i f i ed w i t h a 
re l ig ious or ideo log ica l c o m m u n i t y . If I 
were ne i the r a Chr is t ian nor a Marxist , for 
examp le , I cou ld not par t i c ipa te as a 

par tner ' in Chr is t ian-Marx is t d ia logue, 
t h o u g h I m igh t l is ten in, ask some ques
t i o n s , a n d make some c o m m e n t s 

It is o b v i o u s that in te r re l ig ious , inter
ideo log ica l d ia logue is s o m e t h i n g new 
under t he sun We c o u l d no t conceive of 
it. let a l o n e d o it in the past How. t hen , 
can we effect ively engage in th i s new 
th ing? The fo l low ing are some basic 
g r o u n d ru les, or " c o m m a n d m e n t s . " of i n 
te r re l ig ious . in te r ideo log ica l d ia logue 
that m u s t be observed if d ia logue is ac tu 
al ly t o take place These are not t heo re t i 
cal ru les, o r c o m m a n d m e n t s given f rom 

on h igh , " but ones tha t have been 
learned f r om hard exper ience 

First C o m m a n d m e n t : The primary pur
pose of dialogue is to learn, that is. to change and 
grow in the perception and understanding of re
ality, and then to act accordingly. M in ima l l y , 
t he very fact that I learn tha t my d ia logue 
par tner bel ieves ' th is " rather than " that" 
p r o p o r t i o n a l l y changes my a t t i t ude t o 
w a r d her: a n d a change in my a t t i t ude is a 
s ign i f i can t change in m e We enter i n to 
d i a l ogue so that we can learn, change. 

and grow, n o t so we can force change on 
t he other, as o n e hopes to d o in d e b a t e — a 
h o p e rea l ized i n inverse p r o p o r t i o n t o 
the f requency and feroci ty w i t h wh ich de
ba te is en te red i n to . On the o ther hand, 
because in d i a l o g u e each par tner comes 
w i t h t he i n t e n t i o n o f learn ing and chang
ing herself, o n e s par tner in fact w i l l a lso 
change. Thus t he goal of deba te , and 
m u c h more , is a c c o m p l i s h e d far mo re ef
fect ively by d i a l o g u e 

S e c o n d C o m m a n d m e n t : \nterreligious. 
interideological dialogue must be a two-sided pro
ject—within each religious or ideological commu
nity and between religious or ideological commu
nities Because of the co rpo ra te " nature 
of i n te r re l i g ious d ia logue, and since the 
p r imary goa l of d ia logue is t ha t each 
par tner learn and change himsel f , it is 
a lso necessary tha t each par t i c ipan t en 
ter i n to d i a l o g u e not on ly w i t h his part 
ner across t he fa i th l i ne—the Lu theran 
w i t h t he Ang l i can , for e x a m p l e — b u t a lso 
w i t h h i s co re l i g i on i s t s , w i th his fe l low Lu
therans, t o share w i t h t h e m the f ru i ts of 
the in te r re l i g ious d ia logue O n l y thus 
can the w h o l e c o m m u n i t y eventua l ly 
learn and change, mov ing toward an ever 
mo re percept ive insight i n to real i ty 

T h i r d C o m m a n d m e n t : Each participant 
must come to the dialogue with complete honesty 
and sincerity It shou ld be made clear in 
what d i r e c t i o n the ma jo r and m i n o r 
t h rus t s o f t h e t r ad i t i on move , wha t t h e 
fu tu re sh i f t s m i g h t be, a n d . if necessary, 
where t he par t i c ipant has d i f f i cu l t ies 
w i t h her o w n t r ad i t i on No fa lse f ronts 
have any p lace in d ia logue 

Conversely—each participant must assume a 
similar complete honesty and sincm(w in the olh-
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Original art by Cecilia Lewis Kausel for "The Dialogue Decalogue 

er partners. No t on l y w i l l the absence of 
s incer i ty prevent d i a l o g u e f r om happen
ing, bu t t he absence of t he a s s u m p t i o n of 
the par tner 's s incer i ty w i l l d o so as we l l . 
In brief: no t rust , no d i a l ogue 

Fourth C o m m a n d m e n t : \n inlerreligious. 
interideological dialogue we must not compare 
our ideals with our partner's practice, but ra th
er o u r ideals w i t h o u r par tner 's ideals, 
our pract ice w i t h o u r par tner 's pract ice 

Fi f th C o m m a n d m e n t : Each participant 
must define himself On ly t he lew. for exam
ple, can de f ine wha t it means t o be a lew 
The rest can on ly descr ibe wha t it looks 
l ike f rom the ou t s i de . Moreover , because 
d ia logue is a d y n a m i c m e d i u m , as each 
par t i c ipant learns, he w i l l change and 
hence con t i nua l l y deepen , expand, and 
mod i f y h is se l f -de f i n i t i on as a j e w — b e 
ing careful t o r ema in in cons tan t d ia 
logue w i th fe l low lews. Thus it is manda 
tory that each d i a l o g u e par tner def ine 
what it means t o be an au then t i c m e m 
ber o f his own t r a d i t i o n . 

Conversely—the one interpreted must be able 
to recognize herself in the interpretation This is 
the g o l d e n ru le of i n te r re l i g ious her-
meneut ics , as has been o f t en re i te ra ted 

by the "apost le of i n te r re l ig ious d i a 
logue," Ra imundo Panikkar For t he sake 
of unders tand ing , each d i a l ogue pa r t i c i 
pant w i l l natural ly a t t e m p t t o express for 
herself wha t she t h i nks is t he m e a n i n g of 
the partner 's s ta temen t ; the par tner 
must be ab le t o recognize hersel f in t h a t 
expression. The advocate of "a wo r l d t he 
o logy, " Wi l f red Cantwe l l S m i t h , w o u l d 
add that the expression mus t a lso be ver
i f iable by cr i t ical observers w h o are n o t 
involved 

Sixth C o m m a n d m e n t : Each participant 
must come to the dialogue with no hard-and-fast 
assumptions as to where the points of disagree
ment are Rather, each par tner s h o u l d no t 
on ly l is ten to the o the r par tner w i t h 
openness and sympa thy b u t a l so a t 
tempt t o agree w i t h t he d i a l ogue pa r tne r 
as far as is poss ib le w h i l e s t i l l m a i n t a i n 
ing in tegr i ty w i t h his o w n t r a d i t i o n ; 
where he abso lu te ly can agree no fu r ther 
w i t hou t v io la t ing h is ow n in tegr i ty , p re 
cisely there is the real p o i n t of d isagree
m e n t — w h i c h mos t o f t en tu rns o u t t o be 
d i f ferent f rom the p o i n t of d i sag reemen t 
that was falsely a s s u m e d ahead of t i m e . 

Seven th C o m m a n d m e n t ; Dialogue can 

take place only between equals, o r par cum pari 
as Vat ican II pu t it Bo th m u s t c o m e t o 
learn f r o m each other . There fore , if, for 
examp le , t he M u s l i m v iews H i n d u i s m as 
in fer ior , or if t h e H i n d u v iews I s l am as i n 
ferior, t he re w i l l be no d i a l o g u e If a u 
then t i c i n te r re l i g ious , i n t e r i d e o l o g i c a l 
d i a l ogue be tween M u s l i m s a n d H i n d u s 
is t o occur , t hen b o t h t he M u s l i m a n d t h e 
H i n d u m u s t c o m e m a i n l y t o lea rn f r o m 
each o the r ; on l y t h e n w i l l i t be ' e q u a l 
w i t h e q u a l . " par cum pari. 

This ru le a lso ind ica tes tha t t he re c a n 
be no such t h i n g as a one-way d i a l o g u e . 
For examp le . j ew ish -Chr i s t i an d i s c u s 
s ions begun in t he I960 's w e r e m a i n l y 
on ly p r o l o g o m e n a to i n t e r r e l i g i o u s d i a 
logue Unde rs tandab l y a n d p rope r l y , t h e 
lews came to these exchanges o n l y t o 
teach Chr is t ians , a l t h o u g h t h e C h r i s t i a n s 
came m a i n l y t o learn. But , if a u t h e n t i c i n 
te r re l i g ious d i a l ogue be tween C h r i s t i a n s 
and lews is t o occur, t h e n t h e lews m u s t 
a l so c o m e ma in ly t o learn ; o n l y w i l l i t 
t hen t o o be par cum pari. 

Eigh th C o m m a n d m e n t : Dialogue can 
take place only on the basis of mutual trust. A l 
t h o u g h in te r re l i g ious , i n t e r i d e o l o g i c a l 
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d ia l ogue mus t occur w i t h s o m e k ind of 
c o r p o r a t e " d i m e n s i o n , tha t is, t h e par

t i c i p a n t s mus t be i n v o l v e d as m e m b e r s 
of a re l ig ious or ideo log ica l c o m m u n i 
t y — f o r ins tance, as Marx is ts or T a o i s t s — 
it is a l so f undamen ta l l y t rue tha t it is 
on ly persons w h o can enter i n to d i a l o g u e 
But a d ia logue a m o n g persons can be 
b u i l t on l y o n persona l t rus t Hence it is 
w ise not t o tackle t he m o s t d i f f i cu l t p r o b 
lems in t he beg inn ing , bu t ra ther t o ap 
p roach f i rst those issues m o s t l ikely t o 
p rov i de s o m e c o m m o n g r o u n d , the reby 
es tab l i sh i ng the bas is of h u m a n t rust . 
Then , gradual ly , as t h i s persona l t rus t 
deepens a n d expands , t he m o r e t ho rny 
ma t te r s can be under taken . 

Thus, as in lea rn ing we m o v e f r om the 
k n o w n t o t he u n k n o w n , so in d i a l o g u e we 
proceed f r om c o m m o n l y he ld m a t t e r s — 
w h i c h , g i ven ou r m u t u a l i gnorance re
s u l t i n g f r o m cen tu r ies of hos t i l i t y , w i l l 
take us q u i t e some t i m e t o d iscover 
f u l l y — t o d iscuss ma t te r s of d isagree
m e n t 

N i n t h C o m m a n d m e n t : Persons entering 
into inlerreligious. interideological dialogue must 
be at least minimally self-critical of both them
selves and their own religious or ideological tradi
tions A lack of such se l f - c r i t i c i sm i m p l i e s 
tha t one 's own t r a d i t i o n a l ready has al l 
t h e cor rec t answers. Such an a t t i t u d e 
makes d i a l ogue n o t on l y unnecessary, 
b u t even imposs ib l e , s ince we en te r i n t o 
d i a l o g u e p r imar i l y so we can l e a r n — 
w h i c h obv ious l y is i m p o s s i b l e if ou r t ra 
d i t i o n has never m a d e a m iss tep , if it has 
a l l t he r ight answers To be sure, in in ter-
re l ig ious , i n te r i deo log i ca l d i a l o g u e o n e 

mus t s tand w i t h i n a re l ig ious or ideo log i 
cal t r a d i t i o n w i th in tegr i ty and convic
t i o n , bu t such integr i ty and conv ic t ion 
mus t inc lude, not exclude, a heal thy self-
c r i t i c i sm. W i t h o u t it there can be no d ia 
l o g u e — a n d , indeed, no integr i ty 

Ten th C o m m a n d m e n t : Each participant 
eventually must attempt to experience the part
ner's religion or ideology from within' . for a 
re l ig ion or ideology is not merely some
t h i n g of t he head, but a lso t he spir i t , 
heart , and "whole be ing , " ind iv idua l and 
c o m m u n a l l ohn Dunne here speaks of 

pass ing over " in to ano ther ' s re l ig ious o r 
ideo log ica l exper ience and then c o m i n g 
back en l i gh tened , b roadened , and deep
ened. As Ra imundo Panikkar notes. "To 
know wha t a re l ig ion says, we must un 
ders tand what it says, bu t for th is we 
m u s t s o m e h o w bel ieve in what i t says" : 
for example . "A Chr is t ian w i l l never fu l ly 
unde rs tand H indu i sm if he is not . in one 
way or another , conver ted t o H i n d u i s m 
Nor w i l l a H indu ever fu l ly unders tand 
Chr is t ian i ty unless he. in one way or an 
other , becomes Chr is t ian "" 

In ter re l ig ious . in te r ideo log ica l d ia 
logue opera tes in th ree areas: the prac t i 
cal , where we co l labora te to help h u m a n 
ity; the d e p t h or "sp i r i tua l " d i m e n s i o n 
where we a t t emp t t o exper ience the part 
ner 's re l ig ion or ideo logy " f r o m wi th in" 
the cogn i t i ve , where we seek unders tand
ing and t r u t h In ter re l ig ious, in te r ideo lo 
gical d ia logue also has three phases. 

In t he f irst phase we un learn mis in for 
m a t i o n abou t each o ther and beg in t o 
know each o ther as we t ru ly are In phase 
two we beg in to d iscern values in t he 
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par tner s t r a d i t i o n and wish t o app rop r i 
a te t h e m i n t o o u r o w n t rad i t i on For ex
amp le , in t he Buddh is t -Chr i s t ian d ia 
logue Chr is t ians m i g h t learn a greater 
app rec ia t i on of the prophet ic , social jus
t ice t r a d i t i o n — b o t h values t rad i t i ona l l y 
s t rong ly , t h o u g h no t exclusively, associ
a ted w i t h t he o ther ' s c o m m u n i t y 

If we are ser ious, pers is tent , and sensi
t ive e n o u g h in t he d ia logue, we may at 
t i m e s enter i n t o phase three Here we t o 
gether beg in t o exp lore new areas of real
ity, of m e a n i n g , and of t ru th , of which nei 
ther of us had even been aware before 
We are b r o u g h t face t o face w i t h th is new, 
as -ye t -unknown- to -us d i mens ion of real
ity on ly because of ques t ions , ins ights, 
p rob ings p r o d u c e d in the d ia logue We 
may t hus dare t o say that pat ient ly pur
sued d i a l o g u e can become an ins t ru 
m e n t of new "re-velat ion," a fur ther un 
vei l ing" ' of r ea l i t y—on wh ich we must 
then act 

There is s o m e t h i n g radical ly d i f ferent 
a b o u t phase o n e o n the o n e hand and 
phases t w o and th ree on the o ther In the 
lat ter we d o no t s imp l y add o n quan t i t a 
t ively ano the r t r u t h " or va lue f rom the 
par tner s t r a d i t i o n Instead, as we ass im i 
la te i t w i t h i n ou r o w n re l ig ious se l f -un
d e r s t a n d i n g , i t w i l l p r o p o r t i o n a t e l y 
t r ans fo rm ou r se l f -unders tand ing . Since 
ou r d i a l o g u e par tner wi l l be in a s im i la r 
p o s i t i o n , w e w i l l t h e n be ab le t o w i tness 
au then t i ca l l y t o those e lemen ts of deep 
va lue in o u r o w n t r ad i t i on tha t our part 
ner 's t r a d i t i o n may wel l be able to ass im
i late w i t h se l f - t rans fo rm ing prof i t 

A l l th i s of course w i l l have t o be d o n e 
w i t h c o m p l e t e in tegr i ty o n each side, 
each par tner rema in ing au then t i ca l l y 
t rue t o t he v i ta l core of h is /her own re l i 
g ious t r a d i t i o n However, in s ign i f icant 
ways tha t v i ta l core w i l l be perceived and 
exper ienced d i f fe ren t ly under t he i n f l u 
ence of t he d ia logue , but . if the d ia logue 
is car r ied o n w i t h bo th in tegr i ty and 
openness , t he resul t wi l l be that , for ex
amp le , t he lew wi l l be au then t i ca l l y lew-
ish a n d t h e Chr i s t ian wi l l be au then t i ca l 
ly Ch r i s t i an , no t desp i te t he fact tha t | u -
d a i s m and /o r Chr is t ian i ty have been 
p ro found l y Buddh ized . " bu t because of 
it A n d t he same is t rue of a ludaized a n d / 
or Chr i s t ian ized Buddh i sm There can be 
no ta lk of a syncre t ism here, for syncre
t i s m means a m a l g a m a t i n g var ious e le
men ts of d i f ferent re l ig ions i n t o s o m e 
k ind of a (con) fused who le w i t h o u t c o n 
cern for t he in tegr i t y of the re l ig ions i n 
v o l v e d — w h i c h is no t t h e case w i t h a u 
then t i c d ia logue . 
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EXCELLENCE IN 
ARCHITECTURE: 
Gottfried Boehm 

The Pritzker Laureate Prize in Architecture was 
established by ]ay A Pritzker in 1979 to reward 
a creative endeavor not honored by the Nobel 
Prizes A bronze sculpture by Henry Moore sym
bolizes the award of a $100,000 tax-free grant 
This year's Prize was awarded to Gottfried 
Boehm of Cologne. Germany 

The jury making the selection consisted of 1 
Carter Brown, director of the National Gallery of 
Art in Washington. D C . who served as chair
man, Giovanni Agnelli, chairman of Fiat in To
rino. Italy. Thomas I Watson, chairman emeri
tus o / IBM Corporation : and three architects. Ri-
cardo legorreta of Mexico City. Fumihiko Maki 
of Tokyo, and 1982 Pritzker Prize Laureate. Ke
vin Roche of Hamden. Connecticut Arthur 
Drexler. Director of Architecture and Design for 
the Museum of Modern Art. New York City, 
served as consultant and Brendan Gill as secre
tary 

Gottfried Boehm's acceptance address is re
printed below 

C year I bu i l t a sma l l chape l w i th my 
son Paul It is a l m o s t four feet 
square a n d n o t q u i t e eleven feet 

h igh (47- ' /V by 4 7 - ' z / by I0 '9-V4" to be 
precise) I m e n t i o n t h i s b u i l d i n g because 
rarely d i d a n y t h i n g c o m e so natura l ly I 
t h i n k I may say t h i s because t h e chape l is 
so smal l a n d because of my son s con t r i 
b u t i o n 

The chape l she l te rs a f igure of Chr ist 
for wh ich it is b o t h f rame and hab i ta t 
Figure and chape l have b e c o m e one ; in 
deed the f igure is t h e hear t of the who le 
A n d a l i t t l e o f t he d r a m a a n d love con
ta ined w i t h i n t he chape l is expressed on 
t he ex te r io r 

The chape l has c lean l ines, not in t he 
sense in w h i c h such l ines t o d a y are o f ten 
equated w i t h g e o m e t r y — e v e n a comp lex 
shape can have c lean l i n e s — b u t in t he 
sense that y o u canno t add t o i t , and you 

Kevin Roche on Architecture 
I be l i eve arch i tecture is an art a n d tha t in p rac t ic ing i t one 's u l t ima te r e s p o n s i b i l i t y 
Is to use every o p p o r t u n i t y to c reate a work of art. And a work of art is essen t i a l l y a 
s ta tement of a p o s i t i o n ; i t Is a s t a t e m e n t a b o u t s o m e t h i n g . A n d i t is a s t a t e m e n t o f 
be l ie f in someth ing . 

It Is a ref lect ion o n t h e na tu re of th ings, or s o m e aspect of t he na ture o f t h ings . In 
add i t i on to a l l of t h e jus t i f i ca t ions w e m a k e for a b u i l d i n g s reason for b e i n g , w h i c h 
we must d o in prac t ice , w e have t he a d d i t i o n a l respons ib i l i t y to make a s t a t e m e n t . 

The s ta tement is no t necessar i ly consc ious ; because it is an art is t ic e f fo r t 
somet imes it may b e m o r e i n tu i t i ve . Because one 's be l i e f s when w o r k i n g o n a 
design are in tense ly h e l d , o n e wants t o make the s ta temen t as in tense as p o s s i b l e 
so that it is c lear a n d u n d e r s t a n d a b l e , a t ho rough l y re f i ned s t a t e m e n t — r e f i n e d in 
the sense of c la r i t y—as c lear as it can b e . 

That may b e why these b u i l d i n g s are so p e r c e i v e d , b u t if you d o n o t h o l d y o u r 
be l ie fs in tensely , if y o u d o n o t b e l i e v e tha t you are a b o u t s o m e t h i n g i m p o r t a n t , 
then you cannot c reate a work of art . 

w o u l d not want t o take a n y t h i n g away, e i 
ther 

I t h i nk the in f luence of my fa ther Do-
min ikus . w h o was m y gu ide , can be d i s 
cerned in th is sma l l b u i l d i n g . It seems t o 
me a good t h i ng w h e n a b u i l d i n g has n o t 
been des igned en t i re ly o n a m o m e n t s 
insp i ra t ion 

A l t h o u g h the chape l is c lear ly new a n d 
of our t ime , it has f o r m e d a b o n d w i t h t he 

o ther b u i l d i n g s in t he n e i g h b o r h o o d — i t 
seems t o have been t h e r e a l l t h e t i m e 
Desp i te i ts sma l l size, it a n d t h e o t h e r s 
fo rm a l i v ing space 

Its de ta i l s are no t very c o m p l i c a t e d , 
bu t they were a p p l i e d w i t h g r e a t f e e l i n g 
In th is t o o perfect, s t r e a m - l i n e d t i m e d e 
ta i ls are especia l ly i m p o r t a n t , b e c a u s e b y 
hav ing t o take a c lose look, w e d i s c o v e r 
new th ings . Thus , de ta i l s w i l l r e m a i n p a r t 

T^e Church of the Pilgrimage at Neviges. completed in \96^ if Boe^w's most famous works 
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Son, grandson, husband and father of architects, Gottfried 
Boehm has reason to recognize the nourishnnent that 
traditional ways and means, handed down from one generation 
to the next, provide in architecture, as in all the arts. In the 
course of a career of over forty years, he has taken care to see 
that the elements of his work which suggest the past also bear 
witness to his ready acceptance, whether in the design of 
churches, town halls, public housing, or office buildings, of the 
latest and best in our contemporary technology. 

His works are to be found scattered throughout Germany in the 
form of town halls, churches, theatres, museums, and public 
housing. Wherever we encounter them, we sense immediately, 
to our delight, that we are immersed in a vivid mingling of the 
present and past. —Pritz^̂ r Laureate Prize in Architecture \ury Citation 

Gottfried Boehm's small chapel 

of t he b u i l d i n g in t he m ind ' s eye 
For tuna te ly . I have been en t rus ted 

w i t h larger p ro jec ts , i nc lud ing city p lan 
n ing , yet a l l have p resen ted me w i t h the 
same p r o b l e m s as t he l i t t le chapel 

A b u i l d i n g is a h u m a n being 's space 
and t he backg round for h is d ign i ty , and 
its ex te r io r s h o u l d reflect i ts con ten ts 
a n d f u n c t i o n New bu i l d i ngs s h o u l d fit 
na tura l l y i n to the i r sur round ings , b o t h 
a rch i tec tu ra l l y a n d h is tor ica l ly , w i t h o u t 
d e n y i n g or p r e t t i f y i n g the concerns of ou r 
t i m e s You c a n n o t j us t q u o t e f r om h is to 
ry, a n d above a l l y o u cannot take it o u t of 
contex t , i n however h u m o r o u s a fash ion 
On the cont rary , h is tory has a natura l 
c o n t i n u i t y wh i ch m u s t be respected 

Espec ia l ly af ter Wor ld War II, we have 
cut w ide gashes i n t o the fabr ic of ou r c i t 
ies t he w o r l d o v e r — w e put great traff ic 
ar ter ies t h r o u g h t h e m and erected b u i l d 
ings w h o s e f u n c t i o n , shape, size, ma te r i 
als, and co lo rs had no bear ing on the ex
i s t i ng u rban e n v i r o n m e n t . 

It is the re fo re i m p o r t a n t today t o heal 
these w o u n d s , re ta in ing t he pos i t i ve as
pects, a n d re -es tab l i sh ing the necessary 
cohes ion of t h e u rban env i r onmen t , so 
tha t we can once more exper ience t he 
natura l sense of c o m m u n i t y wh ich we so 
a d m i r e w h e n s t r o l l i n g th rough o ld c i t ies 

W i t h her ex t raord inary s t ra ight for 
wardness my w i f e — t o w h o m I owe much 
p ro fess iona l g r a t i t u d e — o n c e said t o ou r 
sons ( th ree of w h o m are arch i tec ts ) Our 
gene ra t i on has b u i l t a lot , bu t your gen
e ra t i on w i l l have t o work hard t o heal a l l 
tha t " 

I d o n ' t o v e r e s t i m a t e t h e in f luence of 
a rch i tec tu re on peop le , bu t I am sure tha t 
t he phys ica l a l i e n a t i o n o f ou r c i t ies c o n 
t r i bu tes t o ou r inab i l i t y t o l ive together 
h a r m o n i o u s l y 

It is c lear ly i m p o r t a n t t o keep i ts in teg
r i ty in m i n d w h e n des ign ing a b u i l d i n g , 
bu t it is espec ia l ly necessary today t o 
cons ider i ts ne ighbors and t o f i nd o u t 
wha t they m i g h t have in c o m m o n 

To be g iven t h i s prize must mean that 
y o u have u n d e r s t o o d a n d accepted my 
p r inc ip les That is a wonder fu l feel ing. 1 
t hank y o u very m u c h ! 

GOTTFRIED B O E H M . who Is 66, began his 
practice in 1947 working for his father. Domini-
kus. famous throughout Europe, primarily for 
his church designs. \n 1948 he married Elisabeth 
Haggenmueller. also an architect They now have 
four sons, three of whom are architects. Mr. 
Boehm has taught at the University of Pennsyl
vania and the Massachusetts lns(i(M(c of Tech
nology in the States 
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A RE-ASSERTION OF 
THE SPIRITUAL 

by Terrence E . Dempsey, S.J. 

Vatican II introduced the idea of vernacular In 
the Church Mass should be said in the lan
guage of those who are attending so that they 
too can understand what the priest is doing 
. . . To speak in a language of a people, howev
er, does not necessarily mean a clear verbal 
recitation of the Mass Some people hear bet
ter through looking at and seeing pictures, 
some can only feel the mystical presence of 
Christ through music or the smells of incense 
To expect all people to understand or react on 
the same level, I think, is naive —Adrian Kellard 

T hese are no t t h e w o r d s of a profes
s iona l l i t u rg i s t or t h e o l o g i a n They 
are t he w o r d s of a 28-year -o ld Ro

m a n Catho l ic a r t i s t f r om New York whose 
sp i r i tua l i ty , ar t . a n d da i l y l i fe are insepa
rab le and w h o chooses t o share his v i 
s ion w i th t he m a i n s t r e a m art wo r l d What 
is surpr is ing is t h a t t he art w o r l d is beg in 
n ing to r espond 

This a r t i s t ' s des i re t o c reate an art of 
hope roo ted in a re l ig ious f o u n d a t i o n is 
not one possessed by h i m a lone For the 
past decade a r t i s t s in b o t h t h i s count ry 
and Canada have been a r t i c u l a t i n g thei r 
unde rs tand ing of a re l i g ious d i m e n s i o n 
and have been a t t e m p t i n g t o b r i ng it be
fore the pub l i c 

With in i t i a l d i s c o m f o r t a n d perhaps 
some embar rassmen t , ar t c r i t i cs and d i 
rectors of ga l le r ies a n d m u s e u m s are rec
ogniz ing t h a t such a m o v e m e n t is occur
r ing In t he past t w o years t h e Neve York 
Times has p r i n t e d fea ture ar t i c les by art 
cr i t ics Grace Glueck a n d M ichae l Bren-
son o n t h i s p h e n o m e n o n 

TERRENCE E DEMPSEY is a ]esuit priest 
currently working on his doctorate in religion 
and art history at the Graduate Theological Un
ion in Berkeley His dissertation research deals 
with the recent renewed manifestation of the reli
gious and the spiritual in American art 

Exh ib i t ions of art that make use of re l i 
g ious imagery a n d tha t exp lo re sp i r i t ua l 
themes have been he ld at t h e W h i t n e y 
M u s e u m and the New M u s e u m of C o n 
temporary Art in New York, t he Grey Art 
Gallery at New York Univers i ty , t he San 
Francisco Art I ns t i t u te , t he lew ish Muse 
u m in New York, t he DeCordova and 
Dana M u s e u m in L i nco ln . Massachu 
setts, and a huge i n t e r n a t i o n a l e x h i b i t i o n 
en t i t l ed . The Spiritual in Art. 1890-1985. at 
the Los Angeles Coun ty M u s e u m of Ar t 

Wh i le it is g ra t i f y i ng tha t t he m a i n 
s t ream is now tak ing no te of t h i s phe
n o m e n o n , it is a l so i m p o r t a n t t o no te 
tha t t he ar t is ts d i d n o t wa i t for t h e a p 
proval of p res t ig ious i n s t i t u t i o n s and 
pub l i ca t i ons be fore se t t i ng o u t o n the i r 
sp i r i tua l journeys, nor d i d they h o p o n 
any themat i c b a n d w a g o n cu r ren t l y p o p u 
lar Indeed, mos t of t h e m w i t h w h o m I 
have ta lked were wo rk ing w i t h re l ig ious 
themes in i so la t ion l ong be fore they were 
aware anyone e lse was d o i n g t h e same It 
is on ly w i th in t h e last year o r t w o tha t 

Adrian Kellard Shrine. " 1984-85. carved wood/ 
paint. 75"x72"xl8". 

they have b e c o m e aware o f o t h e r s o n 
s im i l a r journeys. Thus they d o n o t c l a i m 
tha t any o n e s ty le conveys t h e r e l i g i o u s 
exper ience of t he e igh t ies . 

M u c h of t he i r work, however , is s t r o n g 
ly f igura t ive . S o m e pay h o m a g e to fo lk 
a n d na t i ve t r a d i t i o n s , b u t a f t e r a f i rs t 
g lance t he v iewer recogn izes a s o p h i s t i 
ca ted k n o w l e d g e o f t h e h i s to ry o f Wes t 
ern ar t . 

Ad r i an Ke l la rd . for e x a m p l e , c rea tes an 
art t h a t looks l ike over -s ized w o o d e n 
b locks . He carves images f r o m s c r i p t u r e 
or l i tu rgy i n t o p i n e pane ls in a s t y l e s i m i 
lar t o Ge rman E x p r e s s i o n i s m . H i s sur
faces have a " raw " feel t o t h e m , a n d they 
are p a i n t e d w i t h s t rong , f la t reds, or 
anges, ye l lows , b lues , b lacks, a n d g reens . 
O f t en r e s e m b l i n g fo lk a l t a r p i e c e s o r 
shr ines, and s o m e t i m e s a c t u a l l y f unc 
t i o n i n g as f u rn i t u re , t hey j u x t a p o s e i m 
ages f r o m every day l ives o f w o r k i n g p e o 
ple , t o b o r r o w e d ones f r o m G i o t t o o r M i -
chae lange lo . 

The work of T h o m a s L a n i g a n - S c h m l d t 
p ro jec ts a t heo logy of g l i t t e r a n d pove r t y 
by us ing o rd inary , a n d o f t e n d i s c a r d e d 
ma te r i a l s such as a l u m i n u m f o i l , p l as t i c 
f o o d wrap , ce l l ophane , f e l t - t i p p e d ma rk 
ers a n d t i nse l . He creates in m e t i c u l o u s 
fash ion sacred vessels, v e s t m e n t s , i cons , 
a n d a l ta rs tha t are assoc ia ted w i t h Ro
m a n Ca tho l i c and O r t h o d o x t r a d i t i o n s . 
The va lue of t he ma te r i a l is u n i m p o r t a n t , 
b u t t h e i r appea l t o t he e m o t i o n s a n d 
senses is. Acco rd ing t o t he a r t i s t . "It 's n o t 
t he g o l d , i t 's t he g l o w tha t c o u n t s . " 

O t h e r f igural express ive i m a g e r y is 
r o o t e d in t he b a r o q u e t r a d i t i o n . E d w a r d 
Kn ippe rs of A r l i n g t o n , V i rg in ia , s ta tes . "A 
w h o l e g r o u p of us in t he s i x t i es w e r e 
t augh t t o hate t he b a r o q u e , a n d t h e n 
s o m e of us asked Why? The t h e a t r i c a l i t y 
has a lways been there , a n d s u d d e n l y I 
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lim Morpfiesis: ' 
panel 64"x78"x 

liw Morphesis "Dcs(iMy." 1982. oil, magna, 
alkyd resin, wood and gold leaf on wood panel. 
68"x64"x7" 

f o u n d a vo ice, a veh ic le for the expres
s ion of my fa i th " 

Kn ippers works o n a h u g e scale Last 
year The Interrogation Room was o n d isp lay 
at t he Los Ange les Coun t y M u s e u m of 
Art It is c o m p o s e d of t w o t r i p t ychs e igh t 
feet h igh by th ree feet w i d e a n d t w o d i p -
tychs e ight feet square These huge pan 
els c reate an e n v i r o n m e n t t ha t p laces t he 
v iewer q u i t e l i te ra l ly in t he m ids t of t he 
pass ion of Chr is t 

W h i l e Kn ippers ' work is in t he b a r o q u e 
t r a d i t i o n . Los Ange les ar t i s t l i m M o r p h e 
sis i nco rpora tes speci f ic a l l u s i ons t o 
great Eu ropean mas te rs in his work He 
does t h i s b o t h o u t o f h o m a g e a n d des i re 
t o es tab l i sh a c o n n e c t i o n be tween h i m -

1983, oil, magna, alkyd resin, acrylic, wood, canvas and gold leaf on wood 

self and his ar t is t ic ancestors When i m 
ages f rom Grunewald , Be l l in i , and Velas
quez are c i t ed , their appearance can be 
q u i t e s ta r t l i ng , pa in ted as they are o n 
huge cons t ruc t i ons of used w o o d we igh
ing up to four hundred pounds 

No t a l l t h e ar t is ts exp lore t h e sp i r i tua l 
d i m e n s i o n in such a d ramat i ca l l y e m o 
t iona l way Bernard Maisner creates 
sma l l , exqu is i te ly i l l u m i n a t e d manu 
scr ipt des igns and images tha t reflect no t 
on ly t he r ichness of his own lewish back
g round , bu t also of o ther re l ig ious t rad i 
t i ons in w h i c h i l l u m i n a t i o n has p layed a 
s ign i f icant ro le 

Barry X Ball 's work is even more re
s t ra ined This New York-based ar t is t 
makes g o l d panels in the t r ad i t i on of me

d ieva l ar t is ts . H is f inely craf ted panels, 
a r o u n d twe lve inches square, are image-
less. He creates sub l ime ly beau t i fu l 
works of art t h a t are l i tera l ly unpho tog ra -
p h a b l e That is iust the way he wan ts it 
He says tha t a successful p a i n t i n g is one 
tha t emphas izes d i rec t exper ience, i e . 
s o m e t h i n g tha t ' s not reproduc ib le His 
use o f g o l d s tands for sp i r i tua l t ranscen
dence ; an a b s o l u t e , an unchang ing, eter
nal t h i n g of beauty . 

Work ing o n a very large scale again, 
Ch icago ar t is t Dan ie l Smajo-Ramirez cre
a tes e legant l y m i n i m a l , yet evocat ive and 
i n t i m a t e canvases. Chicago cr i t ics have 
c o m p a r e d his work w i th t ha t of Rothko 
and N e w m a n ; yet, h is pa in t ings have 
c lear assoc ia t ions w i t h the med ieva l pe
r i od , a n d h is t i t l e s reflect h is Roman 
Catho l ic backg round Also o n e cannot 
he lp bu t no t i ce t he in f luence of music, 
ph i l osophy , a n d theo logy, as wel l 

Bernard Maisner Untitled. 1984, gold-leaf and 
paint on paper. 10"xlO" 

Dan Smajo-Ramirez Vehtas/Lumen'Res # 13," 
1986, acrylic on canvas. 84"x60" Roy Boyd 

Gallery. Chicago 

Creat ing large and q u i e t i n g work is 
Texas bo rn a n d present ly Ch icago-based 
Viv ian Nun ley Inf luences inc lude a re l i 
g ious u p b r i n g i n g in a Sou thern Bapt is t 
church , t h e na tu ra l terrain of Texas, t he 
co lon ia l ar t of Mexico, and t h e work of 
Georg ia O'Keefe In a large pa in t i ng t i 
t l ed , Brasos d e Dios-H " (Arms of God ) , 
she renders a c ruc i fo rm shape tha t has 
organic q u a l i t i e s This fo rm hovers over 
the v iewer w i t h o u t any danger of i n t i m i 
d a t i o n , as it seems to be in the process of 
m e t a m o r p h o s i s 

A n o t h e r w o m a n whose work shows not 
on ly the in f luence of t rad i t i ona l re l ig ious 
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Wivian Nunley. "Brazos de Dios No II, " 1986. 
acrylic. I08"x8". 

experience but also a number of other 
important influences Is loyce Weiland. a 
Canadian fi lm maker and artist An inter
est in the feminist movement; the pro
tection of the environment; theosophy, 
anthroposophy, the music of Mozart, and 
the images of Tiepolo are all revealed in 
the richness of her abstract and figurative 
design on both paintings and prized 
quilts 

Los Angeles artist Lita Albuquerque 
grew up in Carthage, Tunisia where she 

Charlotte Litchtblau's "Resurrection or The Other 
Shore" (top). 1985, oil on canvas. 60"x50" and 
Sy Gresser's "Wom̂ 'M at the Last Supper"' 
{bottom). 1980. limestone relief, were part of the 
exhibition. "Birthrights. Blood Rites. ' at The 
Exhibition Space. New York City, 'in \une 1986 

had first-hand exposure to three great re
ligious traditions—ludaism. Christianity, 
and Islam While her art does not make 
specific reference to any of these tradi
tions, it definitely reflects the need to see 
that we are all parts of a greater whole. 
The work is largely non-figurative and she 
often combines sculpture with painting. 

Amidst this diversity of religious ex
pression, are there artists who seek to be 
involved in designing for communal wor
shipping spaces and whose work would 
be appropriate? To both questions. I 
think the answer is a resounding "yes." 

In early 1986 painter Charlotte Licht-
blau and Washington sculptor Sy Gresser 
exhibited over twenty of their expres-
sionistic, figurative pieces in Duke Uni
versity Chapel These definitely twentieth 
century pieces seemed quite at home in 
this Gothic environment 

Many artists have a very sophisticated 
knowledge of materials and architectural 
design New York artist Michael MacLeod 
is a good example In addition to making 
his own powerful and sometimes dis
turbing religious sculpture (the use of 

t3 \ 

Michael MacLeod. "Fiat Woluntas Jua " {Thy Wi7l 
Be Done). 1984. wood and plaster. 60"x48"x3T' 

life-sized dogs as human metaphors), he 
has shown a remarkable ability to meet 
the needs of specific groups The compa
ny he owns is restoring and replacing the 
sculpture on some of New York's most 
famous landmarks—Carnegie Hall, the 
American Stock Exchange, and the Wool-
worth building He has a keen sense of 
the tradition of architecture and has ex
pressed a strong desire to be involved in 
a collaborative effort designing chapels 
and churches. 

A concrete example of an artist s abi l i
ty to adjust his own style to suit the 
needs of a worshipping community can 
be found in Emmanuel Chapel in the 
basement of the Cathedral of Corpus 
Christi, Texas Its designer is Texas artist 

Michael Tracy's altarpiece for Emmanuel Chapel. 
Corpus Christi Cathedral. Corpus Christi. Texas. 

Michael Tracy, who has won internation
al recognition for his powerful crosses in 
which the passion of Christ and the op
pression of the poor in Central America 
become one. Into large, free standing 
crosses of gold, he drives spikes, swords, 
bayonets, knives and bull horns. He 
places human hair and animal b lood on 
the surface of the cross. Yet his col labo
ration with architect lames Rome on the 
Emmanuel Chapel has resulted in a stun
ning worship space of peace and tran
quility. The colors reflect the warmth and 
richness of the Southwest faith experi
ence The focus of the room is a large, 
imageless gold triptych that stands be
hind the altar, embracing it and the en
tire worshipping community Completed 
within the last year, this chapel Is the 
most recent example in the too infre
quent history of the church in col laborat
ing with an artist of vision in the creation 
of a successful worshipping space 

While all of these artists are approach
ing the religious and spiritual d imension 
in a variety of styles, each echoes the 
words of Adrian Kellard which opened 
this article: Some people hear better 
through looking at and seeing pictures " 

These contemporary artists are re
minding us that a religious encounter de
mands the presence of the total per
son—intelligence and affect The power 
inherent in their work reminds us of how 
vitally important the senses are in open
ing a doorway to the sacred 
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THE LEGACY OF 
MAURICE LAVANOUX 

by Susan |. V\/hite 

He labored quietly and with l i t t le 
fanfare. But with the death of 
Maurice Lavanoux in October 

1974, the cause of religious art and archi
tecture in America lost a valiant ally For 
nearly 50 years, through the work of the 
Liturgical Arts Society and the pages of 
its quarterly magazine Lilurgical Arls. La
vanoux did battle against all that was 
vain and tasteless and false in church 
building Indeed, to trace the work of 
Maurice Lavanoux is, in many ways, to 
trace the history of the role of church ar
chitecture in the modern liturgical move
ment 

In September of 1927, a small group of 
Roman Catholic laymen from New York 
and Boston gathered for a retreat at 
Portsmouth (Rhode Island) Priory, The 
retreatants had much in common With 
few exceptions they were fledgling archi
tects, draftsmen, and artists, the off
spring of wealthy families, and graduates 
of prestigious East Coast un ive rs i t i es -
Harvard, Yale, Princeton, Columbia 

They were individuals who were des
tined to become part of that great Ameri
can Roman Catholic cultural and intel
lectual revival which marked the period 
between the World Wars But it was not 
privilege which drew them together at 
Portsmouth Rather, they were drawn by 
a common concern over what they saw as 
the debilitated state of Roman Catholic 

SUSAN WHITE is an Episcopal layperson, cur
rently completing a PH D in LUurgical Studies 
at the [^niversity of Notre Dame Her disserta
tion is on "The Liturgical Arts Society (1928-
1972) Ar( and Architecture in the Agenda of the 

American Roman Catholic Liturgical Move
ment " She and her husband. ]ames F Wfii(c, 
serve as liturgical consultants to church building 
committees and their book. Building and Ren
ovating for Christian Worship, will be pub
lished this year by Abingdon Press 

Maurice Lavanoux 

church architecture, and by a desire to 
participate in its renewal 

One of those present at Portsmouth 
was Maur ice Lavanoux. 34-year-old 
draftsman with the Boston architectural 
firm of Maginnis and Walsh. The son of 
French emigre parents, Lavanoux had re
ceived a rather traditional Roman Catho
lic education and had studied with archi
tects in the New York City and Paris 
Beaux Arts before settling in Boston in 
1924 There he came to know other young 
men who shared his passion for church 
architecture and who sought the highest 
level of artistic expression for the Roman 
Catholic faith. 

At Portsmouth, Lavanoux found that 
many of his fellow retreatants believed 
that the way to reach their goal was by 
establishing a semi-monastic guild of 
artists and architects who would work 

and pray together in seclusion. But La
vanoux was among those who resisted 
this inclination, and in 1928 the Liturgi
cal Arts Society was incorporated to " in
crease the interest of its members in the 
spiritual value of the liturgical arts and to 
coordinate the efforts of those concerned 
with its development" Maurice Lavan
oux was elected the Society's first (and, 
as it would turn out, only) secretary 

Lavanoux was originally cautious in 
his approach to the Society's program, 
seeking always to temper the extravagant 
enthusiasms of his companions Al
though he believed that plans for a jour
nal were premature, other opinions pre
vailed and in October 1931, the first issue 
of Liturgical Arts rolled off the presses Un
der the editorial guidance of Henry Lorin 
Binsse, the Society's paid executive sec
retary, the magazine was a moderate suc
cess, able to pay for itself by the end of 
the first year of publication 

During the early years of the Society's 
work, Lavanoux had remained in Boston 
But when Depression cutbacks cost him 
his job with Maginnis and Walsh in 1932, 
Maurice Lavanoux returned to his fam
ily's home in New York City and spent the 
next nine years working and lecturing on 
behalf of the Society When Henry Lorin 
Binsse was offered a position on the 
newly reorganized Commonweal staff, La
vanoux assumed the editorship of Lilur^i-
cal Arts as well as day-to-day manage
ment of the Society's activities. The year 
was 1937, and Maurice Lavanoux had en
tered into the work that would consume 
the rest of his life 

His energy seemed limitless Although 
living on a pittance in a tiny flat In 
Queens, Lavanoux travelled widely, visit
ing architects and artists and their works, 
gathering material for Liturgical Arts, lec
turing, and raising money for the Liturgi
cal Arts Society He often boasted that he 
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had seen 75 percent of all of the build
ings which were illustrated in the pages 
of Liturgical Arts, and had met nearly all of 
the individuals whose work was high
lighted Eventually, with the help of 
wealthy benefactors, he was able to trav
el throughout the world, opening the 
eyes of his readers to the very best of 
church art and architecture 

As the years went by, the life of the Li
turgical Arts Society, of Liturgical Arts, and 
of Maurice Lavanoux became almost in
distinguishable from each other. For an 
average salary of less than $70 per week, 
Lavanoux worked as Liturgical Arts' editor, 
publicity agent, fund raiser, subscription 
manager, and file clerk, and as secretary 
of the Liturgical Arts Society He kept up 
a vo luminous correspondence wi th 
those whom he called his "editorial as
sistants" all over the globe 

But he often suffered from benign ne
glect of those who might have advanced 
the work he loved so dearly those with 
money but with transient enthusiasm, 
those with power in the Church but little 
sensitivity, those with talent but little 
stamina, those who talked about all that 
could be accomplished, but did nothing 

Because Lavanoux staunchly refused 
to compromise the quality of Liturgical 
Arts, the production of each and every is
sue was a financial struggle, and many 
times it was only at the eleventh hour 
that the necessary funds came through 
But there came a day when the Society's 
cries for help went unanswered and. in 
the fall of 1972, quite suddenly, the mag
azine ceased publication and the Society 
disbanded lust the previous year the 
magazine had marked a phenomenal for
ty years of publication, an occasion for 
celebrating, as Lavanoux put it. "the real
ity of dreams " Now. it seemed, the reali
ty had become very harsh and the 
dreams insubstantial 

Lavanoux had hoped that both maga
zine and society would be resurrected by 
popular demand, but as the months went 
by his hopes began to fade "How can 
these rich people who honor our work 
with words not come to our rescue? I 
thought wealth was stewardship," he la
mented to a long-time companion-in
arms in a moment of distress 

Although there were kind words from 
subscribers and clergy alike, kind words 
were not enough to rescue Liturgical Arts. 
and Maurice Lavanoux gathered up 45 
years' worth of files and notes and of
fered them to the University of Notre 
Dame Archives. "I feel a bit sad and emp

ty," Lavanoux wrote to a friend after the 
moving van had departed 

But his despair was short-lived, and 
soon the 78-year-old Lavanoux had 
moved onto other pursuits. He was 
named editor of the periodical. Stained 
Glass, wrote a monthly "Visual Arts" col
umn for Liturgy (the iournai of the Litur
gical Conference), prepared the manu
script of his autobiography, and served 
as president of the Society for the Re
newal of Christian Art (the legitimate heir 
to the Liturgical Arts Society). He 
planned and raised funds for a Gallery of 
Christian Arts in New York City, designed 
to enable people to see for themselves 

the best work that the Church had to of
fer 

Many people tried to tell Lavanoux 
during this period that it was t ime for a 
well-deserved rest, that his work was 
over, with the constitution on the Sacred 
Liturgy as its seal of approval. But for La
vanoux, the Constitution was iust the be
ginning, serving as a sort of magna carta 
which would liberate artists and archi
tects to do their work fully On the pre
sumption that Liturgical Arts would even
tually be revived, he continued to seek 
material on religious arts from all over 
the world, referring to himself as an "ed i 
tor without venue " 
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LITURGICAL ARTS 
C O . V I T . N r s : 1 I : H R I A R \ I ( ) ( . 7 

I'clt baiiiKT l)\ sisii;u \ i . i i A D W I I ; . C P S 

Model lor a siatiir of Saiiil ( icoi^c and ihc Dr.Jtfoii 
!>>• I ( . IS 1 I I ) A I I R 

I'xiitorial 
The l-'uliiic ol kcliuioiis Art 

rm: R K V K R K M ) T M O M A S M A T H I W - ^ . > [ 

The Cliurch in llie I 'u i i i ic ( ; i t \ : I Iousc-('.huich ol Parish-Pla( <• 
I ' A r R I C K j . ( U I N N 

M e d i n a of Frolanc and Sacred (Illustrated) 
r i l l . R r X K R I . N I ) l I K i M A S I ' l l I - . l . A N 

Ke(( nt PublicalioMs 
Illustrations 
Saint Botolj3h"s ( h.ipel. Boston, M.issat luisel ts 
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"It Is hard to accept the fact," he wrote, 
"that I am now without the means to 
make known the work of talented archi
tects and of the many artists who can be 
found in all parts of this land " 

Maurice Lavanoux had given over his 
life to the renewal of Roman Catholic l i 
turgical art and architecture During that 
t ime, a few honors had come his way: 
four honorary degrees, the papal ^enemer-
\li medal, the designation "Knight Com
mander of the Order of St Gregory the 
Great," and an honorary membership In 
the American Institute of Architects 
among them He wore these praises 
lightly: "They only mean that I've been a 

good boy for forty years!" he was fond of 
remarking 

But at the end of his life came bitter 
disappointment Although Lavanoux had 
long suffered from the indifference of 
those in the Church who had the power 
to make the work of the Liturgical Arts 
Society run more smoothly, in 1974 that 
ecclesiastical indifference reached a cli
max, when papal representatives came to 
the United States In search of American 
religious art to be placed in a proposed 
Vatican museum of modern art 

Instead of contacting Lavanoux. the 
Vatican representatives visited a succes
sion of New York art galleries, and finally 

employed an artists' agent to Identify 
and purchase examples of modern Amer
ican religious art Lavanoux felt utterly 
betrayed 

Why are those of us who have worked 
and slaved for decades for a modern and 
living religious art. the work of gifted and 
talented artists, so crudely bypassed? 
What cruel irony!" he wrote In his diary 

This final Insult after years of official 
neglect seems to have consumed the last 
of Lavanoux's seemingly boundless en
ergy On October 21,1974, Lavanoux was 
entertaining a visitor in the apartment In 
Queens in which he had worked and lived 
for half a century "Sorry I don't have all 
my old pep! " he said to his companion, 
and died quietly in his armchair 

This Is the end of a beautiful adven
ture!" Maurice Lavanoux had written to a 
friend just before his death During his 80 
years, Lavanoux-as-adventurer had trav
elled through the establishment of a l i 
turgical renewal movement and through 
the changes It produced He had navigat
ed the twists and turns of publishing and 
ecc les ias t i ca l po l i t i c s . He had cut 
through the mists of the art world And, 
most amazingly perhaps, throughout his 
journeys he had managed to retain his 
integrity and his wit and his faith. 

It has been suggested that In the tu
multuous world of the early 1970s, the 
passing of Uturgical Arts, of Maurice La
vanoux and of the Liturgical Arts Society 
was hardly noticed. Be that as It may, 
they have left behind a very real vacuum 
A number of religious arts periodicals, 
sponsored by various denominations 
and professional organizations, have 
been established, but few have had any 
longevity, and none has had the visual, 
stylistic, and Intellectual impact of Litur-
gical Arts 

Four times a year, Uturgical Arts would 
arrive. Four times a year pastors and ar
chitects and students and church leaders 
had In their hands a manual of visual the
ology, a source of inspiration on what the 
Church, at Its best, could be Four times a 
year, Maurice Lavanoux came into our 
homes and our schools and our parishes, 
arguing with Intelligence and Insight for 
a creative dialogue between the arts of 
the Church and the needs of the Church 
at prayer 

He sought to create in the American 
Church a climate, an atmosphere within 
which the arts could flourish and grow 
Perhaps to the extent that the climate is 
with us today, we can claim it as the lega
cy of Maurice Lavanoux 
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BuyLine 7069 

S C H U L M E R I C H 
WORLD L E A D E R IN 

BELLS, CARILLONS AND TOWERS 

Schulmerich Services 
• Consul t ing 
• Designing assistance 
• Custom engineering 
• Installation specification 
• Tower clock restorations 
• Cast bell restorations 
• Factory installation 

Schulmerich Products 
• Cast bronze bells 
• Cast bell cari l lons 
• Keyboard instruments 
• Automated bell instruments 
• Electronic bell instruments 
• Glockenspiels and 

animated figures 
• Automatic bell ringers 
• Change-r ing bells 
• Towers 
• Tower and specialty clocks 

RUSHTOn MEMORIAL CARILLOM 
SAMFORD UniVERSITY. 
BIRMiriGHAM, ALABAMA 
60-bell 
Cast Bell Carillon 
Architect: 
Davis Speakefif Associates, Inc. 
Bimiinghani, AL 



Walerlrotil Village, Bu 
50-foot Custotii Tower with Cast Bell, 4 
Tower Clock with Antique Movement 
Architect: Dal Pos Associates. Architects 

11 

lount Calvary Cemetery, inc.. Clieehtowaga, m 
^faced Tower Clock and Quadrabell" 
instalment 
Architect: t̂ enneth R. Selden, Williamsville. MY 

Plnhook Plaza l^fayelle. LA 
Sincjie-faced Tower Clock and Tyme 
Stryke* Instrnmenl 
Oeveloper: Maurin-Ocjden. In 

St. Patricks Roman Catholic Church. Roberlsdale, Al, 
Americana* Carillon 
Architect: James f^uchaiian tililch, Mew Orleans, LA 

rreedoms rt)undation al Valley Porge, Valley Porge, PA 
lirighton" Tower witli an Americana" Carilloti 

Design: Schulmerich 

TOWERS 
Sclml tnei ich's standard and 
cnstot i i -des igncd towers foi 
l)ells, tower c locks and/or 
car i l lon ins t ru tnentscan be 
fabricated f rom a variety 
of i7iaterials to your speci
f ications. Sclinl inericJi has 
prov ided towers for installa
t ions ref lect ing niany types 
of archi tecture. 

TOWER 
AHD SPECIALTY 
CLOCKS 
Schulmerich offers a variety 
o f tower and specialty clocks 
rancjinc] in dial size f rom 2' to 
24 ' wi th standard or custom-
designed dials. Dial combina 
t ions can be ar ianged to pro
vide as i7iany faces as 
required. 

TOWER CLOCK 
RESTORATIONS 
Schulmer ich provides tower 
c lock restorat ion of early 
Amer ican and European 
movements . 
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Pfenn Square Mall s Plaza. OkJahoriia CI 
4-bell Qlockenspiel 

T̂ jf- _ Architect: Sumniey Weltered Assoc., Inc., [)allas, TX 

Willow Orovef^rK Willow Grove, FA 
4-t)ell QkKkenspiel, 4-faced Specialty 
Clock with Restored Antique Move 
tncnt and Americana* Carillon 
/\rchilect: RTKL Associates. ItK 
Baltimore, MD 

r.piscopal Church of the Ascension. 
Clearwater, FL 
*9 tjell Cast Bell Carillon 
Architect: MudanoAss<x-iates 
Architect Inc., Clearwater. FL 

CAST 
BROMZE B E L L S AMD 
CAST B E L L 
CARILLOMS 
Schulmerich of fers a wide 
rangeo f s ing le bells, pea\s, 
cast bell ch in ies and cast bell 
cari l lons. 

new Ulm Olockenspiel, newUlr»i. MM 
37-l)ell Qlockenspiel, 4-faced Tower C I C K K 45-foot Tower, and 
19 Animated Figures 
Architect: InterDesign, Minneapolis, MM 

GLOCKEMSPIELS 
ANDArilMATED 
FIGURES 
SchtJimerich Glockenspiels 
offer a unique opportuni ty to 
combine tower clocks, bel ls 
and an imated figures in a dis
play that blends Old World 
chann with i n o d e m technol
ogy. Scenes f rom history and 
holidays are especially 
popular. 

Church of the Heavenly Rest Aliilene. TX 
25-be\\Cast Bell Carillon with 6 Change-Ring Bells 
Architect: Boone Pope Wheeler Fullin, 
Abilene, TX 

J 



5̂  
AUTOMATIC 
B E L L RINGERS 
Schulmer ich can automate 
ringing of cast bronze t>ells 
with electric swinging mecha
n isms and stationary striking 
equipment actuated by an au
tomatic program clock. 
In addition, Schulmerich can 
restore and electrify old l^ells 
by updating mounting hard
ware and adding automatic 
ringing equipment. 

CHAnGE-RIMG 
B E L L S 
Schulmerich furnishes, in
stalls, and restores change-
ring beWs. Schulmerich 
craftsmanship is a continua
tion of centuries-old English 
tradition. 

KEYBOARD 
IMSTRUMEMTS 
Schulmerich offers electro
mechanical carillons with a 
varietyoft>ell voices, includ
ing Flemish, English, Harp, 
Celesta, Quadra Bell, Minor 
Tierce, and Chime. The num-
ber ofbeWs per instrument 
ranges from 25 to 330. These 
keyboard instruments may 
be played from a freestand
ing console, oF)en-frame key-
t)oard, or through an organ 
tie-in. 

AUTOMATED 
BELL 

IMSTRUMEMTS 
Schulmerich automated elec
tronic and electro-mechani
cal t>ell instruments provide 
the rich sound of traditional 
bells, multiple ringing func
tions, and the capability of 
playing beW music when acti
vated manually, semi-auto-
matically, or automatically. 
Automation is attained by a 
self-contained program clock 
and computerized control 
devices. 

AUTOMATIC RIMGIMG FUriCTIOMS OF SCHULMERICH IMSTRUMEMTS 

CATHOLIC PROTESTAMT ORTHODOX COMMERCIAL UriIVERSITY 

Angelus, Mass Call 
Bell/Peal, runera l 
Tol l , Mass o f the 
Resurrect ion, Wed
d i n g Peal, Vespers, 
Westni inster/Hour, 
and Hymns. 

Sunday School 
Bell, Call to Wor
ship Peal, Toll , 
Wedd ing Peal, 
Westminster/Hour, 
and Hymns. 

Blagovest The Per-
ebor. The Trezvon, 
Twelve Gospels, 
The Creed, The Eu-
charistic, Zadosto-
inlK Good Friday, 
and Perezvon. 

Westminster/Hour, 
Ship's Time, Bell 
Music, etc. 

A lma Mater, Class 
Change, West
minster /Hour, Spe
cific Spiri t Song. 

S C H U L M E R I C H — W O R L D LEADER IM B E L L S 

W e a r e p r o u d t o t)e pa r t o f t he l o n g h i s to ry o f l ^e l l s—and 
e s p e c i a l l y o f h a v i n g b r o u g h t t he s o u n d o f be l l s t o m o r e 
c h u r c h e s , un i ve rs i t i es , m e m o r i a l pa rks , c o m m e r c i a l 
b u i l d i n g s a n d p u b l i c p laces t h a n a n y o n e e lse . 

O u r A m e r i c a n a n d E u r o p e a n be l l c r a f t s m e n have 

bu i l t u p o n t rad i t i on , c o m b i n i n g m o d e r n t e c h n o l o g y w i th 
O l d W o r l d sk i l l t o p r o d u c e s u p e r b cast b r o n z e bel ls , car
i l lons, e l ec t ron i c be l l i n s t r u m e n t s , a n d bel l towers . We 
are p i o n e e r s in the c r e a t i o n o f ve rsa t i l e a n d a f f o r d a b l e 
i n s t r u m e n t s . 

Write or call for technical assistance and Schulmerich 's Architects l^anual. 
Schulmerich Carillons, Inc. - 5222 Carillon Hill-Sellersuilte, PA 18960 U.S.A. - (215)-257-2771 

Schulmerich Carillons 
c C o p y i k i l i t S t h u l m e r i c l i Q i r i l l o n s , Im . 198,^ tYinted in U.S.A. 



Guild Hall S tudios, inc. 
PO Box 174 • Paramus. N.J. 07652 • 201-843-1393 

D E S I G N E R S • A R T I S T S • C R A F T S M E N 

"The artists of Guild Hall appreciate the tradihona/ 
beauty already; existing in many churches and 
cathedrals. We endeavor to enhance this beauty 
through responsible renovation and design. Call us." 

Joseph J. Zafcy 
President, GHS 

Marble and wood altar designed for 
St. John the Baptist Cathedral 
Savannah, Georgia 

More Choices for any Size Budget 
than any other Company Offers. 

• Stained Glass Windows 

• Carpeting 

• Pulpits 

• Pews 

• Signs 

• Custom Designed Furniture 

DISTRIBUTION & S E R V I C E C E N T E R S 
GREENVILLE • INDIANAPOLIS • TULSA • MODESTO 

^ Foyer Furniture 

• Cushions 

n Lighting 

n Chairs 

• Re-upholstery 

n Lecturns 

A 
NATIONAL SALES & SERVICE 

TOLL FREE: USA (800) 344-7162 
CA: (800) 223-PEWS / (209) 529-1716 

OVERHOLTZER CHURCH FURNITURE, Inc. 
626 Kearney Ave.. P.O. Box 4039 Modesto CA. 95352-4039 Dept. FF 

Woodworkers for over 1000 years. 

m 

WILLEf SIUDIOS 
M l 0 > M S I N O L A S 

10 € A S T A A O R E L A N D A V E N U C 

P H I L A D E L P H I A , P A . 19118 
£ 1 5 - 2 4 7 - 5 7 2 1 Calvary Church, Grand Rapids, M i 



STUDIOS 
Lamb Studios, the oldest working stained 
glass studio in America, brings "excellence 
through experience" to creatively serve your 
needs. Lamb Studios provide the complete 
services to design, fabricate and restore 
interiors. These services include Architec
tural work in stained glass, stone, wood, 
metal, mosaic and general decoration. We 
invite your inquiry. 

ARTISTS & CRAFTSMEN IN STAINED GLASS 
P.O. Box 291, Philmont, New York, 12565 

518-672-7267 

Architectural Metds 
FROM CAMPBELLSVILLE 

• TOWERS 
• CLOCKS 
• SHUTTERS 
• COLUMNS 
• CORNICES 

• BALUSTRADES 
• LOUVERS 
• CUPOLAS 
• CANOPIES 

S/>ecu:iiist5 in Aluminum Fahncatum 

call U)ll free 

800 • 626 • 0350 

(7 AMPBELLSVILLE 
T NDUSTRIES, INC. 

P.O. BOX 278 
CAMPBELLSVILLE 
KY. 42718 

STAINED GLASS 
FOR MODERN LITURGY 

Virn.iiK'iil m l k - i l i o n 

I i i i \ »"rs i l v ( l f \^"l . i iul l.'liK> 

d ?\ 1 r 
q u o n q c j o t 

' ' J • ' J 
A R T c : ; l a s s & d e s i g n 

2 5 3 0 S U P E R I O R A V E N U E 
C L E V E L A N D . O H I O 4 4 I 14 

121 o i o - n - 7 0 3 0 

Paragon Chair Model 202-2300 

Introducing the 
Paragon" Chair 
from Sauder 
This new chair updates the 
traditional durability and 
comfort of oak seating in a 
modern design with smooth, 
rounded corners and curved 
lines. The Paragon can also 
be interlocked in straight or 
curved rows, satisfying the 
need for comfort and flexibility 
in church seating. 

T i 
Sauder Manufacturing 
600 Middle Street 
Archbold. OH 43502-0230 

Telephone toll-free 1-800-537-1530 
Paragon chairs interlocked in a 
curved row. 



JEWISH CEREMONIAL 
ART A N D SCULPTURE OF 
RELIGIOUS PASSION 
by Hana Geber 

T here is a story of three jewish fam
ilies moving into a town where 
there were no lews Before a year 

had passed there were five synagogues 
The anecdote sheds light on the variety 
of opinions within a religion without a 
unified dogma Perhaps it is the use of 
ceremonial art. whether it be used in the 
home or the synagogue, that binds all rit
ual together The common meaning be
hind the diversity is understood in sym
bolism. The eye educates the mind 

ludaism includes three branches: Or
thodox. Conservative and Reform The 
Orthodox keeps Kashrut, a ritual way of 
life that reaches into food habits, cloth
ing, and separation of men and women at 
worship. The Conservative is also tradi
tional but more liberal than the Ortho
dox. The Reform is the most liberal: here 
men and women sit together, music is 
enioyed and contemporary art is fre
quent All three recognize the impor
tance of ceremonial art 

Rabbi Abraham Heschel wrote. We 
cannot mal<e God visible to us, therefore 
let us malce ourselves visible to God by 
performing the Mitzvot." This is a Hebrew 
word meaning holy duties There are 613 
mitzvot in the Torah teachings. One of 
them is to glorify God in beauty The |ew-
ish year is filled with many such mitzvot 
Most of them are performed in the home, 
the family table is the altar. We use ritual 
objects to help us glorify in beauty and to 
sanctify events. 

It was in the second century that the 
Pharisees introduced home worship The 

HANA GEBER has shown extensively in the 
United States. Europe and \srael Her work is in 
both museum and private collections, including 
Kyoto, \apan. Over 26 synagogues enjoy her 
commissioned sculpture She lives in New York 
City 

Temple where sacrifices were made had 
been destroyed. A new way of worship 
had to be found to maintain the religion 
of the jews A smaller unit for worship 

Chanukkah lamp. "Celebration Around a Lake" 
Uana Geber. 1986, bronze. 15-I/2"x26"xl 1". 

Spice boxes. Hana Geber. 1985. 

V 

Kiddush cups. Hana Geber. 

was introduced and the home altar be
came focal A lew can be in communica
tion with God in any place, and an inter
mediary or rabbi is not necessary Each 
individual is his or her own rabbi. 

Persecution runs like a bloodstained 
path through the centuries of lewish sur
vival, but we are a persistent people We 
cherish and believe in LIFE: Chay-im in 
Hebrew. Though we remember our mar
tyrs through the ages, we glori fy God s 
creation and gift of life to the l iving. It is 
interesting to note that the word Chay-im 
is only used in the plural in Hebrew. 

Martin Buber. the lewish phi losopher, 
agreed with Carl lung, the Swiss psycho
analyst, that art is a bridge in to the un
known of our being May I quote? 

"We are human beings connected cos-
mically within our primal wor ld ; we are 
related deep within us to each other," 
Buber wrote. "Art is the bridge from the 
cosmic to the Present touching us in our 
depth. That is why we seemingly choose 
what we like and more, we expose our
selves to the adventure of look ing and 
feeling, and become overcome suddenly 
by a flash of an unknown yet impression. 
More, we become fertile in creative 
imagination and realizing our inner life 
as a human being, thus different f rom an 
an ima l " 

When we worship in our homes we en
joy using ceremonial objects that are of
ten works of art for special occasions. We 
believe that in doing this we sanctify and 
are sanctified Home prayers and cele
brations are very important, as is the s i 
lent, solitary prayer which is ca l led A m i -
dah. 

Of course, the Sabbath is one of the 
most important Mitzvot It is a de l igh t for 
the soul, where we learn the art of t ran
quility and serenity The Hebrew word is 
Menuchah 
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There is a legend that on Friday night 
every lew is granted an extra soul or Sab
bath soul At the Friday night service in 
the synagogue, called the Kabbalat Sab
bath, we receive this gift It is a division of 
the profane and the sacred Whether in 
synagogue or at home we receive a feel
ing of holiness, peace, and harmony This 
feeling is a guest at our table 

Another story concerns a rabbi who 
entered heaven in a dream and was per
mit ted to approach the Temple in Para
dise where the great sages, the Tannaim 
spend their eternal lives He saw that 
they were iust sitting around the table 
studying the Talmud The disappointed 
rabbi wondered. Is this all there is to 
Paradise? They sit iust like that in my 
home village and study' But suddenly 
he heard a voice which said. You are 
mistaken, rabbi The Tannaim are not in 
Paradise, paradise is in the Tannaim " 

And so on the Eve of Sabbath we are 
granted the Menuchah of paradise within 
us We can make Sabbath differ from the 
humdrum of everyday living and reach 
out for a higher ioy. perception and de
light It is up to us 

Come to my Sabbath table What do 
you see? A white cloth covers the table 
There are flowers and candles in a special 
holder, one pair or many more There is a 
special plate for a special bread, called 
Challah There is a Sabbath knife to cut 
the Challah and a chalice we call the Kid-
dush cup. from which to drink the wine 
All must be prepared and in order before 
the sun is down and the stars appear Af
ter I light the candles i place my hands 
over my eyes, as only after the wine has 
been blessed and a special prayer said 
can the true Sabbath be seen 

At the end of the Sabbath is another 
important ritual, the Havdala. It is a fare
well to the Day of Rest and a transition to 
the working week A special twisted can
dle is lighted, symbolizing the mixture of 
the holy and profane There is the fra
grance of spices and herbs reserved in a 
special spice box to remember the sweet
ness of the Holy Day As at the beginning 
a special prayer is said as blessing over 
the wine 

There are many more Mitzvot in the 
jewish year. Rosh Ha Shana, or the head 
of the year. " is our New Year s festival, 
and we blow a special horn, the Shofar in 
the synagogue 

The most solemn of holidays is Yom 
Kippur, the Day of Atonement After a 
long fast, we enioy a light meal and grace 
and blessings are said The next impor

tant holiday is Chanukka. the Feast of 
Liberation and Lights This is an histori
cal commemoration of the liberation of 
the Temple by the Macabees in 165 BCE 
The Chanukka lamp with eight candles is 
used and an extra one called the Sha-
mash. the servant With the latter we 
light each candle until the eighth Is lit 
All lewish festivals use ceremonial art 
and all pieces of art are symbols of be
longing to Klal Israel." lewish people in 
all nations everywhere 

In every synagogue there are specific 
ceremonial objects, such as the Torah 
crowns and Torah covers with breast 
plates, and the seven branch Menorah, 
which is a symbol of the Tree of Life 

All through the ages various ceremoni
al objects for both home and synagogue 
have been created by lews and non-lews. 
Under the influence of various civiliza
tions and cultures the objects have been 
crafted to show the spirit of the host 
country where the artists lived Unfortu
nately we do not possess many very an
cient judaic objects. Most of them are 
around 300 years old However, we do 
know that ceremonial objects were used 
much earlier, and we anticipate that 
more excavations will reveal them 

The Bible calls the first artist Bezal-El, 
which means in Hebrew Under the 
shadow of God.' Bezal-El was blessed 
with wisdom of the heart and a God-giv
en ability to create with imagination of 

Holocaust memorial for Wad Ve Shem Memorial 
Museum, ]erusalem, 1983. 

the Spirit The artist with a deep faith will, 
in my opmion. be more able to create a 
work of holiness" than an artisan mak
ing duplicates without an involvement 
An artist cannot pretend We must let our 
inner life speak for us and thus fill our 
creativity with our personal faith and 
conviction. 

I am a sculptor My approach to the 
Mitzvot, the Ceremonies, is a very per
sonal one After I escaped from the Holo
caust and came to America in 1945,1 felt 
a longing for a closeness to God and to 
my people I was born in Prague. Czecho
slovakia My family had assimilated and 
was without religious zeal My mother at
tended synagogue on the high holidays 
of Rosh Ha Shanah and Yom Kippur We 
were told that we were lews When we ex
perienced anti-semitism in school or at 
play, we were told not to pay any atten
tion, that it was always like this My par
ents told us to be excellent in our scho
lastic performance, and my mother 
taught us to pray the Shemah: "Hear O 
Israel our God " 

I longed to identify, to belong, to have 
my feet on solid ground. 1 decided that 
the way to reach this goal was to study 
ludaism, the history of my heritage, the 
Bible, and the Commentaries I was fortu
nate enough to find a rabbi who volun
teered to help me. 

Since I enjoyed sculpting, I began cre
ating ceremonial objects for our own 
home and thus I became more under
standing and observant I fell in love with 
liturgical sculpture and became success
ful in this work Biblical personages, the 
sages and prophets became my family I 
felt that I had received the Wisdom of the 
Heart and that I did experience a close
ness to God 

The style of my work is a contemporary 
one mingled with the Baroque of my old 
country, especially my city of Prague, just 
as the old ceremonial art accepted the 
style of the host country, so does my 
work show the influence of America, New 
York and Central Europe 

My storytell ing delights in signs and 
images, which become clear to me only 
after I see them alive in the finished work 
Saved from death in the Holocaust, I re
alize that the meaning of my survival is to 

I sing praise and glorify God in joy and 
5 gratitude. I feel that all art, even that of 
$ the atheist, is in a sense religious The 
I revelation and mystery of Life cannot be 
I explained in words, but art makes tangi

ble the intangible, visible the invisible 
and helps civilization to survive. 
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Holocaust Memorial Maquette I. 1985. bronze, 6-'/2"xl0"x3", created for Congregation Beth 
Sholom. Lawrence, N.Y. 

Ham Geber. Sculptures of Religious Passion 
Tfte following essay by ]oseph Hoffman. University of Haifa, was taken from the catalog of a 
recent exhibition of Hana Geber's at Hebrew Union College-]ewish Institute of Religion in New 
Yorfi City. Cissy Grossman, formerly Assistant Curator at the ]ewisfi Museum and Lecturer in 
]ewisfi Art at Rut^^rs University, was guest curator for this exhibit. 

A t first glance, Hana Geber 
seems the least modern of 
contemporary sculptors. 

Contemporary sculpture to most of 
us speaks of technology, of 
abstraction, of found obiects, of huge 
hunks of welded steel, of witty 
objects of great size that engage in 
dialogue with steel and glass 
buildings. Above al l , modern 
sculptures are exuberantly male in 
their self-confidence and in their 
spacial aggressivity. Large public 
sculptures humanize the landscape 
but rarely do they embody the 
passionate self. 

Geber's small twisted objects, 
often cast in fine metals, are 
intensely personal. Her works have 
been said to evoke the "Baroque," 
and yes, they are baroque in that the 
term refers to an intense, emotive, 
expressionistic style, in that sense 
they relate to the works of 
Giacometti. But Geber's work is very 
feminine and very jewish. 

One sees in works such as The 

Holyland exploding forms, dissolved 
contours, that appear to create short 
emotional outbursts and crescendos 
of sound. In Blessing of the Kohenim, a 
prayer shawl flying in space creates a 
holy place, a moment of blessing, a 
moment of ecstasy. The smallness of 
the work enables the artist to create 
an intensity of feeling that is 
controlled spacially. One has a 
private one-to-one relationship with 
the particular piece. The work 
evokes the gestural, the 
expressionistic. The surfaces reveal 
the imprint of the sculptor's fingers, 
pul led out, pressed down, indented. 
The metal is agitated, it floats in 
space, it pierces the air with thorns, 
it seems at t imes blown by currents 
of air, it has no edge. 

Geber's early works were made in 
clay, which led to the molding of wax 
models which are then cast. The 
manipulation of the wax, 
transformed by the strength and 
warmth of the hands, is l ike the 
kneading of bread .like making 

babies. The early works are frank 
displays of feminine sexuality. As 
the work develops, the emot ive tone 
becomes more intense, the forms 
much more complex. 

lewish subject matter, rooted In 
the Bible, places Geber's work 
within the accepted lewish t radi t ion. 
This claim to an ancient past 
perhaps relates to her own history. A 
jew, born in 1910 in Prague, she was 
forced out of an assimi lated, 
cult ivated existence in the Nazi era 
into years of homelessness. She left 
Prague in 1939 and came to New 
York in 1945. 

But Bible texts are also rich in 
metaphor and may safely convey the 
h idden, the esoteric. We know that 
Bible passages are layered in 
meaning. First, there is the sacred 
Hebrew writ ing, then the translat ion, 
then the commentaries, then the 
poli t ical interpretat ion, the 
Freudian, and on and on. When one 
invokes a Bible narrative one 
touches a musical chord that 
reverberates and echoes in a spiral 
through t ime and human exper ience. 

The creation of ritual objects ou t 
of sculptural form enables Geber to 
stand with historic Judaism and to 
reach out and touch her own lewish 
origins. To l ight a lamp, to make a 
blessing over a goblet of w ine is an 
existential, spir i tual event. It is to be 
a jew in feeling and act. The patrons 
who own these objects have 
responded to that message. Casting 
the ritual sculptures in si lver and 
gold places them within the t rad i t ion 
of European objects and the desi re 
to beauti fy jewish worship w i th the 
most precious of materials one can 
afford. 

Geber declares herself in her art. 
But one must search her out . She 
molds her sculptures with the 
landscape of the Holyland. the forms 
of the prophets and the seers of 
Israel. She invokes the history and 
passion of Moses, of Abraham, of 
lacob. of David . . . they are the 
fathers . . . but it is in the voice of 
their daughter that she speaks. She 
cries out, she sings, she mourns, she 
suffers, she exults; her voice is the 
voice of the passionate self. 
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The 1986 IFRAA ART AND 
ARCHITECTURAL DESIGN AWARDS 

f M he IFRAA '86 Art and Archi tectural Awards Program 
I departed f rom the t rad i t ion of past years in choos ing 

A to exhib i t the results o f t h e compet i t i on at a museum 
It was our hope in do ing th is that the contest wou ld inter
est a greater number of entrants f rom a wider variety of 
cul tures and rel igions. 

The judah L Magnes Museum in Berkeley presented 
many advantages over a conference display area inc lud ing 
a larger publ ic audience, professional exhib i t ion design, 
curat ing, and publ ic i ty. The museum's wholehearted inter
est, cooperat ion, and dedicat ion f rom start to f inish were a 
real gift which played a large part in making this year's 
awards program the resounding success it was. It was also 
our feeling that art ists w o u l d be more wi l l ing to loan to a 
museum, where or ig inal pieces cou ld be properly dis
played, handled, and insured. 

In order to take ful l advantage of the museum's part ic i
pat ion , we made a decis ion to intensify publ ici ty, sending 
calls for entr ies to every staffed AIA chapter in the country 
and some 700 non-IFRAA artists nat ionwide, in add i t ion to 
the usual publ icat ions. As a result, we were truly over
whe lmed by the interest, enthus iasm, and the sheer num
ber of entrants, They, in tu rn , were elated to f ind an organi
zat ion ready to recognize their efforts in what they feel is a 
largely ignored f ield 

The valuable result of our celebrat ion wi th the museum 
became apparent at the momen t of v iewing slides wi th the 
jury members. The exc i tement of seeing al l two hundred 
submi t t ed works together, the inspirat ion, the depth of 
feel ing and expression, and the incredible variety were real
ly mov ing 

I th ink we somet imes take our IFRAA Awards Program for 
granted Once again th is year's exh ib i t ion focused the at
ten t ion of the publ ic, the media, and IFRAA's own member
sh ip on the expression of the ineffable in art and architec
ture This is no l i t t le th ing. A current exhibit at the Los An
geles County Museum of Art is ent i t led, The Spiritual m Ar( 
Abstract Paintmg 1890-1905 The catalog states that the de
sire to express spir i tual values was the genesis of the entire 
abstract art movement of the twent ie th century This desire 
is the reason for IFRAA s presence What an oppor tun i ty we 
have! 

It is our hope that future conferences wi l l take note of our 
experience of museum co l laborat ion and cont inue our em
phasis as wel l on diversi ty and interfai th cross-fert i l ization. 

Eliza M. Linley, AIA and Marni Welch 
Exh ib i t ion Coord inators 

ARCHITECTURAL 
AWARDS 

HONOR AWARD 
Hoover Berg Desmond 
(Architectureand Interior Design) 
Light of the WorW Catholic Church 
Littleton, Colorado 
New building 

A building which is admirably re
lated with its physical environ
ment and holds up extremely well 
under close inspection by virtue of 
its materials and clean detailing It 
has elegant, well-lighted interiors 
and achieves its beauty by simple 
means Noteworthy for its power 
of quietude and for its almost mo
nastic rigor It presents an inter
esting continuity with the past, 
with the history of architecture, at 
the same time being entirely of its 
moment, modern 

m 
m 
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THE )URY 

Michael Bell 
Assistant Director of Cultural Affairs. San 
Francisco Arts Commission, and past Cu
rator at San Francisco Museum of Modem 
Art and the Oakland Museum 

Eleanor Dickinson 
Artist and Professor at California College 
of Arts and Crafts, with 25 solo exhibitions 
at museums and galleries 

A. William Chayes 
Artist and Professor at San Francisco State 
University. Designer and Co-Curator of the 
exhibition 

Stanley Saitowltz 
Architect and Professor of Architecture at 
U C Berkeley. Co-Curator of the exhibition 

Claude Stoller 
Architect and Fellow of the A I A . past 
Chairman of the Graduate Division of the 
Architecture Department at U.C. Berkeley, 
and a member of the A I A s National 
Committee on Design and Competitions 
Task Group 

Guidelines to \ury. 
I Excellence in design and artistic merit 
2. Appropriateness for function and wor-

sliip context 
3. Available exhibition space not a consid

eration 

ludah L Magnes Museum 
Seymour Fromer. Director 
Co-Curators: 
A. William Chayes 
Stanley Saitowitz 

MERIT AWARDS 

Blitch Architects. Inc. 
S( \ohn of the Cross Church 
Lacombe. Louisiana 
New building 

Designed to the focal point of a much larg
er development, this church takes advan
tage of its wooded setting. The style con
sciously recalls the tracery of the Gothic, 
and the use of wood elements and interior 
finishes is reminiscent of the rural sur
roundings of the parish 

Walton, Madden. Cooper. Inc. 
Mount St \oseph High School Chapel 
Baltimore, Maryland 
New building 

An elegant, sculptural, "sheltering" little 
chapel It displays a mathematical inter
locking of square (earth) and circle (sky) 
This is carried out with a geometric purity 
which alludes to an ideal knowledge But 
there was also some questioning of the 
size and shape of the single window and 
the detailing at the door 

Gunnar Birkerts and Associates 
Chapel and Educational Facility 
CampWildflecken 
Frankfurt. Germany 
New building J. 

This building is most successful in its 
massing and use of materials It is certainly 
in the language of modern German build
ing and somehow it bespeaks in its form a 
religious use. despite the fact that it 
adopts no formal religious symbolism. It 
does reiterate the traditional theme of 
heaven on earth with forms of wings and 
metallic aircraft technology. Some concern 
over the distribution of natural light in the 
sanctuary 

CITATIONS 

Ralph Allen and Partners. Architects 
Orange Covenant Church 
Orange. California 
New building 

The precise abstraction of this church is an 
example of the unifying nature of geomet
ric formulations which enable the con
struction of wholeness out of the elemen
tal parts 
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INAI Studio 
Donunican Cha pel Mary wood 
Grand Rapids, Michigan 
Renovation 

Impressive in its transforming of a rather 
ordinary into a truly religious space under 
great handicaps, and by simple means 4. 

r 
Norman )affe. AIA 
Easthampton Temple 
Long Island, New York 
Not yet built 

it seems to have exciting spatial possibili
ties and rich symbolism 

ART AWARDS 

HONOR AWARDS 
Lee Roy Champagne _^ 
Chapel Champagne 
Multi-media installation 

His work covered more intellectual and ar
tistic territory than any other work submit
ted He was willing to deal with religion in 
terms of hypocrisy, manipulation, and sat
ire, as well as true spirituality His use of 
contemporary media is unique: a totally 
original work. 

jennifer Colby 
Face to Face 
Six banner-paintings, acrylic and collage 
on muslin 

Made with simple materials, the tech
niques are meticulous, appropriate and 
painterly. Both with the entire piece and 
with each segment, there is a depth of reli
gious, emotional and historical under
standing and allusion that completely in
volves the spectator/participant. 

Steven Kaltenbach 
International Harvester 
Painting, acrylic on linen 

This artist exemplifies the highest ideal of 
religious art, which has always been divine 
inspiration combined with creative genius, 
in this case a modern view 
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MERIT AWARDS 

Diane Farrel 
The Slalions of the Cross 
Fourteen drawings, charcoal on paper 

Exceptionally skillful drawings combining 
classic figurative technique with abstract 
form to create simple and very powerful 
moments. 

David Maes Gallegos 
St. Anne's Series 
Five paintings, acrylic on canvas 

This work represents outstanding use of 
pure color and form to express emotion, It 
glows with an inner spirit. Gallegos lets his 
art happen. These are inspired paintings. 

The Magnes Museum and IFRAA '86 would 
like to thank the following donors-. 
Reverend lohn and Reverend Barbara 

Fitterer 
Mrs. Dorothy Hoijer 
The Episcopal Homes Foundation 
julia V. Drake 
Mr. and Mrs. H. V Hailozian 
Mrs. Audrey Railton 
Mr. and Mrs. Morris Wortman 
Shelley and Stephanie Waldenberg 

Vaclav Vaca 
Crucifix 
Oil on panels, wood frame 

The crucifix is a key element of non-prot-
estant Christianity This particular exam
ple is unique for its traditional interpreta
tion in a contemporary culture struggling 
to negate deeply felt sentiment and sym
bolism, not always with positive conse
quences I 

#4^ 

Robert Ortbal 
Ascension 
Sculpture in three pieces, low-fire clay and 
glazes 

A truly unique expression, very advanced 
in form and composition. With disparate 
elements. Ortbal creates an atmosphere of 
serenity and peace, and of acceptance of 
life and death and of God. 

T: 
1 1 

j 

Susan Duhan Felix and 
Shoshana Greenberg. in collaboration 
Safed "tailpiece 
Ceramic, grout, ceramic stain, paint 

Excellent use of materials and scale. This 
piece emphasizes the timelessness and 
humanity of religion. It speaks eloquently 
and with great presence 

Maureen McGuire 
St Francis Stained Glass "Windows 
St Francis of Assisi Catholic Church 
Concord, California 

These beautifully made windows show an 
unusual use of contour drawings with 
washes of light. The centers have a surpris
ing grisaille treatment with hot colors 
crowded to the far edges—occasionally 
shooting a tentative beam of color across 
the center. Unique, successful techniques 

INAI Studio 
Barbara Chenicek and Rita Schiltz 
Lenten Tapestry 
Dominican Chapel/Marywood 
Grand Rapids, Michigan 
Hand dyed, frayed jute 

A huge hanging showing brutality and ele
gance, delicate subtleties, and threaten
ing, stormy sky; beautiful abstractions re
calling myriad earth forms of caverns, 
caves The endless dichotomies seem a 
perfect meditational aid for th is chapel. 
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TWO REPORTS ON THE 
IFRAA NATIONAL CONFERENCE 
Berkeley, California • October 1 M5, 1986 

Conference Reflections 

by Robert C. Davidson, A.I.A. 

W ell, the subtle colored prosce
nium banners are down, the 
chairs put away, and months 

have been tucked in between now and 
the last minutes of IFRAA '86. As Program 
Co-Chair with stained glass artist Eliza
beth Devereaux, I experienced the Con
ference with the eyes of that particular 
responsibility, as well as with my eyes as 
an architect involved in Church Planning 
and Design 

In the role of one of many organizers 
who worked for months to make this 
Conference what it was, I am aware of the 
things that worked, those that didn't, and 
those special t imes and places where 
successes occurred With this report, 
however. I hope to reflect my personal 
observations, experiences and feelings 
as a participant, rather than an organizer 
or critic This enables me to separate the 
t ime I spent worrying about logistics and 
t iming of actual events from a more ob
jective reflection on the words that we 
heard and times that we shared 

The Conference got into full swing on 
Saturday morning with the tr ip to the 
Napa Valley and tour of several wineries. 
This Northern California autumn day 
with its comfortable temperature was 

ROBERT DAVIDSON, is an anhilcd wlw 
practices in Oakland, California 

perfect for meeting new people and en
joying the atmosphere and character of 
the Bay Area. It was a long full day filled 
with much shared laughter, good food 
and wine, some shopping, a private tour 
through the "Falcon Crest" mansion, and 
a relaxed evening dinner at the monas
tery-like Sterling Winery I particularly 
enjoyed the information and stories pro
vided by our hostess and guide, The Rev 
Barbara Fitterer 

A full house was treated to an out
standing presentation by our keynote 
speaker during the official Sunday eve
ning Conference opening Architectural 
historian and author. Professor Spiro 
Kostof, showed us a personalized vision 
of the world of architecture, starting with 
his favorite chi ldhood playground, Hagia 
Sophia in Istanbul This grand building 
had great influence on young Spiro and, 
as we were to learn, was ultimately a ma-

Speaker \o Milgrom [center). Center for \ewish Studies at Berkeley Graduate Theological Union, visits with 
guests at the exhibit and reception at the \udah Magnes Museum in Berkeley 
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lo/m and Uwc DiHenberger (lefl). official confereme hosts, and Keith Bridston of Yale University 

jor force leading him into his chosen pro
fession. 

For many of us in the field of architec
ture, the historical links are important 
These links, if not fully understood, must 
at least be grappled with. For that reason, 
Professor Kostofs observations and con
nected view of buildings and societies 
through the centuries were most enjoy
able. 

Theologian, scholar and writer Dr 
Theodore A Gill continued where Profes
sor Kostof left off in raising questions 
and consciousness by challenging us to 
understand the transformational process 
extending from idea to concept, to theol
ogy, to buildings capable of "housing" 
and reflecting that developed theology 
His style was warm and personal, and he 
seemed to effortlessly include all '300 in 
the room in his dialogue 

It was only later that I realized he had 
spoken so eloquently from a series of 
sketchy notes and that we had. in fact, 
been party to a creative thinker develop
ing his thoughts and conclusions in the 
process of his presentation Listening to 
Dr Gill that Monday morning was as 
stimulating as developing original archi
tectural concepts or resolving complicat
ed planning issues for a client 

I experienced three of the sixteen sem
inars we had planned I enjoyed those 
but realized the frustration of choice 
when none of the seminars was repeated 
I was pleased with the favorable reports 
received on all seminars; they were stim
ulating, informing, challenging, inspiring 

and fun, and the t ime passed quickly 
There were afternoon tours into San 

Francisco, including one to a lapanese 
teahouse in which guests participated in 
the ritual tea ceremony I was one of the 
dozen or so that boarded the S S Hornb-
lower in Berkeley for a tr ip across the bay 
to pick up the tourees for an evening din
ner and tour of San Francisco Bay 

One of the most enioyable moments of 
the Conference for me was to share a 
sunset (standing in the bow of the 
Hornblowerl with Dr john DiHenberger 
and Dr lane DiHenberger, our host and 
hostess for the Conference The cool 
wind blowing in through the Golden Gate 
whipped through our hair, tugged at the 
corners of our eyes and. in general. 
• spil led" over us as the sun dropped be
tween the towers of the Golden Gate 
Bridge, a pleasurable "hors d oeuvre" for 
the dinner that followed 

The next morning began with Fr lake" 
Empereur's orchestration of the panel on 
Symbols The individuality of the pre
senters stood out strongly Fr Empereur, 
Sandy Hirshen, FAIA. The Rev Donald 
Bruggink. and Dr |o Milgrom. from di 
verse backgrounds, addressed in totally 
different ways the use and influence of 
symbols in liturgical environments To 
present their particular points of view 
they shared experiences, showed slide 
examples of historic work and slide ex
amples of personal work I was fascinated 
by the subjects and enjoyed the diversity 
of approach 

Another aspect of the Conference 

which I found enjoyable was actually an 
experiment on the part of Conference 
planners. Each day was started with a 
•gathering" of the conferees. This was an 

opportunity to explore, experientially, 
aspects of our differences as worshipping 
people and yet to recognize our com
monality. We were led in singing by a 
lewish cantor one day. listened to gospel 
singing another, and were led in a medi
tation memorial to Marvin Hartman and 
Harold Wagoner (long t ime IFRAA lead
ers) by an Episcopal musical director and 
drummer on still another This opportu
nity to celebrate together was a unique 
way to start each day. 

On the last day of the Conference we 
were sent on our way. some to lapan and 
others to our homes and offices, with a 
presentation by Allen Temko. Mr. Temko 
is a nationally known architectural critic 
who writes for the San Francisco Chronicle 
Those of us in the Bay Area who know his 
sometimes barbed words and acerbic wit 
are often most uncomfortable Despite 
this, I must admit that more often than 
not his views are solid and correct. 

On this particular day Mr Temko chose 
to illustrate some finer points of design 
in architecture and art using as examples 
ancient temples to the sun in juxtaposi
tion with a modern temple to the sun. the 
Solar Telescope at Kitty Peak. Arizona. 
The examples served up a very subtle 
challenge Questions were raised in my 
mind about the appropriateness of some 
of our architectural forms as reflectors of 
present theological thought and of the 
needs of present worship communit ies 

Thus, with time running long and with 
a rush to move on to other commit
ments, the Conference came to an abrupt 
end. I felt the emptiness of a tremendous 
surge of energy spent I missed the op
portunity to say goodbye to many and to 
thank many face-to-face for their help in 
the program aspect of the Conference 
Through these few short days I was ex
posed to and shared experiences with 
many people, experiences that have left 
me a more knowledgeable professional 
and a better informed designer for my cl i 
ents. But the aspect of this exchange that 
I value more than the knowledge and the 
insights are the people themselves. I can 
only hope that others enjoyed our IFRAA 
'86 t ime together as much as I 

What s next? Given the right t ime, 
events and work demands. I hope to 
make it to the next National IFRAA Con
ference in Houston in 1988 for a renewal 
of friendships 
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Church Art 
and Architecture 

by Michael ]. Farrell 

W hatever happened to the resur
gence of liturgical art and archi
tecture that followed In the 

wake of Vatican II 20 years ago? 
Liturgy was the first and most visible 

aspect of Christian life to be freed and 
revitalized by Pope lohn's revolution Art
ists and architects joined liturgists in the 
experiment Exotic or startl ing or beauti
ful or ugly new structures sprang up ev
erywhere, embellished by sculpture, 
painting and stained glass that, after 
generations of colored plaster, strove to 
keep pace with 20th-century aesthetics. 
The whole thing was exciting and often 
controversial But at least it was news 
People cared 

Then, it seemed, the experiment 
sagged In the 1980s, other issues domi
nate the life of the church As the enthu
siasm of Vatican II was gradually hung 
out to dry and put back in its box. has the 
subsequent ennui also enveloped reli
gion's more visible expression? An Octo
ber conference of the Interfaith Forum on 
Religion, Art and Architecture (IFRAA) at 
Berkeley. Calif. seemed a good place to 
look for answers 

That the Forum is ecumenical is an im
mediate reminder that the questions and 
answers range wider than the goings-on 
in the Catholic church Yet. there was a 
conspicuously low Catholic participa
tion While a Mormon bishop was promi
nent at the executive table, the Catholic 
bishop did not respond to an invitation 
to attend 

MICHAEL FARRELL is the Varum EMlor of 
the National Catholic Reporter His arlklc. 
winch appeared m liie Noveniiwr 14, 1986 issue. 
is reprinted <>t/ permission of ihe National 
Catholic Reporter. PO Box 419281. Kansas 
am. MO 64141 

Said architect Frank Mighetto. a Cath
olic and organizer of the Berkeley confer
ence. The only hurt to me is that the 
church is not living up to its conviction to 
involve itself in the total religious experi
ence I don't know if that's by design or by 
lack of interest 

One of the featured speakers, philoso
pher Theodore Gill, spread the blame 
more widely Not only Catholics but oth
er denominations, as well, have faltered 
in responding to religious inspiration 
with external expression. 

'While we are still muddy, innocent 
and blinking, declaimed Gill, we were 
told to see what we could make of the 
given, to see what further miracle time 
and space and stuff and sense could be 
caused to yield; to see, in our turn at cre
ating, what order and form we could 
bring out of this chaos of possibilities 
over which our imagination rules and 
soars. No wonder that in our religion we 
were close to the arts " How close? Mem
bers of the same family Siblings And 
occasionally, as it is with siblings, there 
is a sibling rivalry " 

There is a conundrum here, or perhaps 
it s a mystery While most of the arts, ac-
cordmg to experts, had their origins in 
primitive religion, most of the founders 
of established religions showed scant in
terest in the artistic expression of their 
teachings 

Said conference keynote speaker Spiro 
Kostof, "Founders of many religions, not 
uncommonly, were hostile to architec
ture, jesus belittled the temple of lerusa-
lem. this pile of stones that was not go
ing to last And for at least 200 years the 
young faith of Christianity sheltered its 
observances in inconspicuous private 
houses . The tabernacle of the lewish 
people was peripatetic for a long, long 

time carried hither and thither before 
King Solomon, bothered by the discrep
ancy between his dwelling and God's 
announced the founding of the temple 

And Mohammed's disapproval of 
monumental architecture is well-docu
mented— the most unprofitable thing 
that eateth up wealth of a believer is 
buildings.' " 

These are not encouraging words for a 
gathering of artists and architects. One 
reason people attend conferences is to 
be reassured that what they are doing 
with their lives is worthwhile Kostof 
pointed out that the architects, the reli
gious founders notwithstanding, inherit 
a long tradit ion There have always been 
two impulses, he said: | l ) 'to serve God 
with all you have, to embellish his house, 
to amaze and instruct the worshipers "; or 
(2) "to rely on faith alone' 

The former, of course, grew out of the 
latter, buildings out of faith, when faith 
cried out for community, for participa
tion and expression Time, place and oth
er circumstances influenced the way this 
was done, and Kostof took the audience 
of 200 on a world tour of the outcome— 
not so much, he said, the outcome of ar
chitectural imagination as of living faith 

•Religious architecture was never neu
tral, never a simple matter of solving con
gregational needs and doctrinal require
ments As the stage of worship, it was 
soaked from the beginning of its exist
ence with the energies of a community 
strength There was an invisible client 
whose house this was and where we an
chored our trust from the beginning" 

At some stage, however, this lofty rhet
oric must be brought down to earth An
other purpose of conferences is to attend 
to the nuts and bolts—and ambos and 
organs and pews and concrete and can
dlesticks These and more were present, 
both as sideshows for inspection and as 
topics for conversation The majority of 
those present seemed to be profession
als, needing to make a buck out of build
ing or decorating God's house of wor
ship Nothing new about that—religion 
down in the marketplace 

There was widespread agreement that 
the marketplace is slow And that the 
churches are not the patrons of the arts 
they used to be or should be. especially 
the Catholic church But comparisons 
with a mythical past are seldom accurate 
or helpful 

In the past, Gothic churches some
times took a century to build, an age of 
faith and free peas.jnt labor In <i diltcrcnt 
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past, some of Ireland's best cathedrals 
were built during the great famine as half 
the population perished from hunger In 
yet another past, papal princes commis
sioned masterworks that had more to do 
with papal or princely pomp than with 
God's glory. And in a more recent past, 
the plaster statues and garish stations. 
With what past can we compare the pre
sent, then? 

At present, an important Catholic con
cept is collegiality. and an important 
American concept is democracy So when 
<} church is to be built, practically every
one has a say This collaboration often 
works wonders In the case of Light of the 
World Church in Denver, it won awards 
An introductory article describes the 
wide involvement "Father Syrianey; the 
architect, Hoover Berg Desmond; the l i 
turgical artist. Reverend lohn Buscemi; 
the liturgical consultant. Reverend Eu
gene A Walsh; and the parish building 
committee also were guided by the work 
of the pioneer psychologist Carl lung, 
who saw in every person a complex array 
of opposites " 

This collegiality and democracy allows 
people to call the sacred place their own 
But a cynic might say it is the legendary 
committee designing the camel Archi
tecture critic Ada Louise Huxtable wrote 
(Uew York Review' of Books, luly 16. 1981). 
The creative act in architecture is basi

cally an act of survival against tremen
dous odds • 

Kostof said, "Religious architecture is 
extremely conservative" The new colle
giality augments this conservatism 
Mighetto talked with ambivalence of the 
new power of the congregation, parish 
council, building conunittees and such: 
They're more conservative even than 

pastors On the other hand, the congre
gation has to live there, hence the dilem
ma I am not in favor of total democra
cy Not everyone has t ime to be an expert 
in everything, so they should leave it to 
the experts." 

In group sessions, conference mem
bers discussed these questions of col
laboration, how to do justice to word and 
eucharist and community, to singing and 
praying, to acoustics and lighting There 
was a sense of diminished expectations 
Apart from the keynote speaker and phi
losopher Gill, few seemed preoccupied 
with the bigger questions—What is ar
chitecture? Should worship be in a major 
monument or in someone's house? What 
shape will tomorrow's churches take, if 
there are churches tomorrow?—and 

most were content to concentrate on the 
nuts and bolts That is the main differ
ence from 20 years ago 

A few miles away was the IFRAA exhi
bition of architectural projects and reli
gious art There were some fine church 
projects on show, tasteful and decent 
They represented most major denomina
tions, yet it would be hard to tell them 
apart The United States has historically 
been eclectic in its styles, and there was 
no sign here of a breakthrough into a new 
American idiom What Mighetto called 
the "nondescript" style of the moment is 
likely to be with us for a while, he says, 
because the church moves so slowly 

The artworks on display were more 
risky, more abstract, more inclined to 
touch religion at a tangent than hit it over 
the head, and therefore less likely to find 
a space in the average parish church 

In an excellent article in IFRAA s own 
magazine. FtJil/i & Form (fall 1984). Edward 
Robinson wrote. 'To understand the fal
sity of kitsch I read traditional Catholic 
artj. it is essential to appreciate one im
portant element in all true art. its invita
tion to us to exercise our freedom ' 

A church, therefore, that treasures or
thodoxy will not encourage art . that is 
susceptible to mult iple interpretation. 
Or. as Robinson later puts it more blunt
ly. "Realism is the only mode of art that is 
tolerated by totalitarian regimes be
cause when a total loyalty is required, no 
opportunity must be given to the artist to 
offer an alternative vision of life " 

If there is no struggle between church 
and artists at this t ime (as there is be
tween church and theologians), is this 
because there are no daring artists or be
cause art is valued so lowly in the church 
that it is a non-issue? 

If religious art and architecture are In 
the doldrums, many would say they share 
the doldrums with the wider, secular art 
and architecture community The arts, 
earlier this century, were seen, along with 
science and technology, as harbingers of 
and vehicles for a better life that would 
brook no looking back It didn't happen 
that way The scientific revolution went 
sour And. adds Huxtable in her article. 
" there is a kind of consensus that mod
ern architecture was some grand, failed 
illusion " 

Huxtable goes on. "I believe that we 
are addressing a much larger theme the 
failure of a moral vision and the break
down of ideals of a society in transition 
What we have lost is what sociologists 
and psychologists call our "belief sys

tems'—those commonly held convic
tions that guide our acts and aspira
tions," 

Another article in Faith & Form makes a 
similar point about church architecture, 
that it "reflects mercilessly the uncertain 
position of the Christian church in the 
society of today ' 

That many Christians have an identity 
crisis is not news In the case of Catho
lics, the same Vatican council that fired 
the liturgical renewal also caused ques
tioning that led many priests to resign 
their priesthood and many Catholics to 
leave the church. It also led others along 
different pathways, toward l iberation 
theology, for example, or toward social 
justice as a primary expression of rel i
gion. 

This takes us back to the two impulses 
mentioned by Kostof: to enshrine your 
faith or carry it on your back. There is no 
common terminology to do justice to the 
two groupings that espouse these im
pulses Although the sentiments they 
embody overlap in many Christians, in 
their purer forms they are easily d is t in
guishable It is the difference between 
the Berkeley IFRAA conference wi th ties 
and dresses and a day's tour of local win
eries, and a social justice gathering with 
T-shirts and jeans and lunch in a brown 
bag 

The one is more opt imist ic and thank
ful to God for a pretty decent world Gil l 
waxed eloquent in their behalf: "Pro
phetic religion has to come off its un
qualified carping, its mean-mouthing of 
that which it claims we must now die to 
save, and relocate marvel in the wor ld 

People have to be turned on to the 
world's fascination. " 

The other group is more hectic and im
patient with an unjust world Dorothy 
Day and Cesar Chavez and the Berrigans. 
among others, have spoken for it. In Kos-
tof's words, it is " faith on the move." 

The pope has spoken for both im
pulses because both are part of the 
Christian tradit ion. Social activists love 
art, and church builders love justice The 
church is in transition, uncer ta in—not 
the pope, the people Kostof, at Berkeley, 
had a word for them all, for us a l l : "If we 
must insist that the unhampered cre
ation of the artist is God's purest celebra
tion, let us at least remember that forms 
are empty until faith brims inside them 
Great monuments of religion may lan
guish unattended, and a patch of open 
fields may be transformed overnight in to 
an ardent sanctuary " 
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IFRAA IN lAPAN 
by Donald ). Bruggink 

Sketches by Charles Pohlmann, C. Edward V\/are and 
Herman Hassinger, FAIA 

he IFRAA Post Conference Seminar 
on the Art and Architecture of |a-

X pan i n v o l v e d t h i r t y - s i x IFRAA 
members in an experience that included 
historic and contemporary lapanese ar
chitecture, Christian churches and con
temporary Buddhist megastructures. 

One cannot describe in words the de
light to the eye of the great temple struc
tures at Nara, Kyoto, Eiheji and Ta-
kayama; the refined and austere Nijo Pal
ace, or the great castle-fortress of Himeji 
The care in architectural detailing made 
the inspiration for Maybecks down
spouts on the First Christian Science 
Church, which we had just seen in Berke
ley, apparent. 

Day after day brought new delight to 
the eye from the detail ing on roof tiles, 
roof brackets and blocks; the simplicity 
of architectural composit ion sometimes 
punctuated by an elaborately carved 
panel; and the carefully shaped trees and 
shrubs 

The delight to the eye was matched, for 
many of us. by a religious opacity While 
we thought we knew something of Shinto 
and Buddhism from our preparatory 
reading, sudden immersion in another 
religious world left us unable to make 
connections between intellect and visual 
perception As with Christianity there are 

DR DONALD I BRUGGINKison the faculty 
at "Western Theological Seminary in Holland. 
Michigan, and already is planning a post-confer
ence tour to Mexico after IFRAA's 1988 Nation
al Conference in Houston 
CHARLES POHLMANN is an architect and 
interior designer in Minneapolis. Minn.. C ED
WARD WARE, an architect in Newport Beach. 
Calif, and HERMAN HASSINGER, FAIA, 
practices in Moorestown. N.| All were enthusias
tic participants in the \apanese tour 

IFRAA in \apan 

many different denominations" within 
Shinto and Buddhism Like Christianity 
both have undergone numerous divi
sions and transformations, sometimes 
theological, sometimes dictated by eco
nomics and/or politics Like the commu
nions of Christianity, these have taken in
stitutional form, with the institutions 
themselves changing and contributing to 
change. 

If book knowledge of lapanese reli
gions surpassed our ability to apply it ex-
perientially. the reverse was true in the 
experience of the practice of these faiths 
Book knowledge informs one of the re
surgence of many traditional faiths; a 
mission-minded Christian nurture does 
not prepare one for the experience of 
shrines and temples everywhere, well 
kept and frequented by those who come 
to worship and pray 

It would be as much a mistake to think 
of all lapanese as devoutly Shinto or 
Buddhist as it would to think of all lapa
nese as imbued with a cultivated Zen 

aesthetic It just isn't so A contemporary 
architectural phenomenon, the Wedding 
Palace, tends to be a great, tasteless, 
showy place, built to maximize attention 
and profit, and with the aesthetic of a 
fried chicken emporium—of which there 
are many in japan 

The bus tr ip between Kyoto and Nara 
provided a ride contrast between exqui
site temples painstakingly preserved for 
over a mil lenium, and urban/industrial 
sprawl (to the degree that sprawl is pos
sible within tight confines) separating 
these two cities It was all there: indus
try—small and large, junk yards with cars 
stacked on top of one another, fil l ing sta
tions and fast food outlets, little yards 
filled with clutter, apartment blocks fes
tooned with laundry and separated by 
rows of cars, trash littering the road
side—all in marked contrast to the care 
lavished upon the temples and their 
grounds, with manicured shrubs and 
trees, carefully raked gravel, and garden
ers sweeping even a stream bed! 

An added shock, again more emotion
al than intellectual, was the absence of 
churches In Europe one is immersed in 
churches, old and new, but in lapan a 
church is seldom seen Nonetheless, in 
Okayama we were welcomed by the Rev 
Mr. Akiyama of the Kyodan (United 
Church of Christ) and by the Rev Mr 
Osumi of the Kyodan Church in Kanaza-
wa for ecumenical services Because the 
churches are very small, our IFRAA group 
made a congregation by itself The pastor 
and elders of each church gave greeting 
and testimony to the enthusiasm of this 
small (less than one percent) minority 
faith in lapan These churches are marked 
by careful multi-functional planning 
since both have kindergartens during the 
week 
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Saint Mary's Cathedral. Tokyo. 

Three churches we saw are of high ar
chitectural merit: St. Anselm s in Tokyo 
by Antonin Raymond and L.L. Rado. fre
quently published in the 1950s; St. 
Mary's Cathedral by Kenzo Tange, fre
quently published in the 1960s; and a su
perb church. Yuki no Shita, by Akira Ina-
domi in Kamakura Though a book pub
lished in lapan in 1985 was devoted 
entirely to this church, it is unknown in 
America. 

Mr. Inadomi, a Lutheran and educated 
at MIT and Harvard, has created one of 
the most liturgically sensitive Christian 
worship spaces in lapan. The entire 
building is excellent with meticulous de
tailing, but it is the worship room with its 
furnishings that is really outstanding. In

terestingly, both St Anselm's and Yuki 
no Shita contain stained glass by the firm 
of IFRAA member and seminar partici
pant, E. Crosby Willet. 

Perhaps the biggest surprises were the 
religious megastructures of japan In the 
mountains not far from the famous Zen 
Buddhist temple of Eiheiji, is the Temple 
of Eternal Peace, a major new Buddhist 
temple constructed in traditional form 
with temple gate, great Buddha hall (with 
a Buddha larger than the one at Nara) 
and a five-storied pagoda (complete with 
elevator) being constructed on the basis 
of a donation from a single lapanese 
businessman of over $200 mil l ion dol
lars. Our seminar was guided on the job 
site through the hospitality of the Maeda 

International Corporation which is doing 
the construction. 

In Takayama IFRAA visited the Motosu 
Okamu no Miya (Main World Shrine) of 
Mahikari, a new religion, dedicated to the 
Creator of all things, and seeking to em
brace all religions of the world in harmo
ny. The great shrine boasts minarets, a 
Mayan wall, and architectural facets of 
other religions in a great eclectic struc
ture which seats 9.000 persons 

In Tokyo the Buddhist lay movement of 
Rissho Kosei-kai. represented by Mr. Yo-
shihiro Ohno. hosted IFRAA in their 
Great Sacred Hall (1964) It is a combina
tion of worship and small group spaces, 
reminiscent of the Akron Plan Sunday 
School spaces, i e . mult iple balconies 
surrounding a large open space 

Their small group spaces are essential
ly for group counseling according to the 
principles of specific Buddhist sutras. 
The Great Sacred Hall seats 2.500 in its 
main worship room In 1970 a luxurious 
5.000 seat theatre/concert hall was built, 
and now another major project is under 
way. 

Of greatest architectural merit was The 
Hall of Shakamuni Buddha, or Shakaden. 
built for a Buddhist lay movement begun 
in 1919 A massive stylized structure rem
iniscent of the helmet of a Samurai war
rior, the stainless steel and granite struc
ture stands near the Tokyo Tower, con
taining even more steel than its much 
taller neighbor. The main hall seats 
4.000. 

We were honored to be given a tour of 
the building by the architect, Mr Kenichi 
Iwasaki Shakaden was completed in 

Charles Poh lmann 

Shakaden Temple, Tokyo 
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1975 for $54 mil l ion (today's price tag 
would be over $200,000,000) Mr Iwasaki 
managed the difficult task of maintaining 
good design in the midst of opulence. 
Stainless steel is the basic bui lding ma
terial, with floors of red Brazilian granite 
and walls of Italian green onyx When 
asked about the choice of materials, the 
response was that they were chosen be
cause they would last Perhaps more 
than one IFRAA member entertained the 
hope of someday finding such a client 

While speaking of megastructures, 
IFRAA appreciation for the folk arts 
should not be overlooked, nor the incom
parable lecture and demonstrations by 
Mr Kichlnosuke Tonomura at his Folk 
Museum in KurashikI 

Any report on the seminar to lapan 
would be Incomplete without expressing 
appreciation to Etta Hesselink, who so 
generously shared her gifts as a linguist, 
and her knowledge in the fields of art, ar
chitecture and religion. 

C Kdward Ware 

Himeji Castle. Okayama 

Eiheiji Temple 

m 
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IMAGES OF MYSTERY 

by Rev. Tom Devonshire \ones 

T he given spaces and shapes of a 
church interior come to life as peo
ple move about in them, as natural 

or artificial lights, music and colours, 
artworks and vestments are introduced 
What has been empty and static be
comes peopled and moavemente' In de
signing and furnishing the worship area 
on the one hand and in performance of 
the liturgy by people and clergy on the 
other, one lesson has been learned and 
regarded as axiomatic. 

This is Peter Hammond's reminder 
(and how timely it was In Britain of the 
1950s and '60s) that all decoration 
should be related to liturgical function; it 
must never become an end in i tsel f" (Pe
ter Hammond, Liturgy & Architecture) 

His advice on radio, in lectures and in 
the printed work came too late, even so. 
to prevent the execution of many hasty 
and misconceived commissions for mu
rals and paintings whose contribution to 
the liturgy has since come to be in some 
cases shrouded by curtains. 

A certain austerity was urged upon us, 
and the advice was backed up by stimu
lating and attractive references to exam
ples of European and American origin, 
with tours of such sites led by the late 
Gilbert Cope, publicized by the now de
funct New Churches Research Group and 
by Birmingham University's Institute of 
Worship and Religious Architecture 

Now. in the later 1980s, with much re
ordering of church interiors being can-

TOM DEVONSHIRE lONES is the Vicar of 
St Mark's Church. Regent's Park, in London 
\n 1973-74 he served as the English Exchange 
Chaplain at Trinity College in Hartford. Conn 
He writes for what he calls a semi-academic, 
semi-commercial journal called Church Build
ing 

vassed but few new church buildings be
ing planned, we reconsider these mat
ters: how expensive interiors are to 
design and to convert; how precious are 
the ga thered c o n g r e g a t i o n s t o be 
reached through all their senses when 
they gather for worship and for learning 

In this situation it is good to find an 
artist who respects the dignity of the 
church interior but whose works never
theless transport the viewer across the 
static-mouvemente divide Edward Robin
son's carvings find their place in both the 
public worship space and the worshiper's 

Edward Robinson 

private prayer place Their function is to 
speak of the mystery at the heart of the 
Christian religion They represent the 
double truth of the Crucifixion and the 
Resurrection, that dual tr iumph which 
Good Friday and Easter Day recall serial

ly but which the visual arts can celebrate 
in one configuration 

These sculptures, however, tackle the 
dual truth in one work which has two 
faces or modes: using the tr iptych format 
of the European tradition they stand 
among works of the period from the fif
teenth to the twentieth century, but re
sist the tendency nowadays for tr iptychs 
to be simply three panels side by side 
and always o p e n " It is a format which in 
Robinson's hands gives us in its smaller 
and " closed " aspect the presentation of 
the Crucifixion, but in its extended, 
opened, revealed, inner aspect that of the 
Resurrection 

Here is an innovation in the treatment 
of the triptych with its history of seasonal 
use (Lenten and or Advent closing") as a 
liturgical teaching factor In church life 
Here, along with the iconostasis, the Ex-
ultet Roll and the Processional Banner 
are artworks awaiting commission by a 
church devoted to the use of every possi
ble means of pressing home its teaching 
in season and out of season 

Transfiguration and Resurrection in their 
open aspect speak of the tr iple refer
ences in their narrative in the Gospels 
Closed, they again, in their threefold 
composit ion remind the viewer of the 
crucified with a thief on either side of 
Him 

These hinged sculptures of abstract 
design, yet in texture woody to the touch, 
both approach and at the same t ime dis
tance themselves from the actuality of 
the scenes depicted Abstract they shrink 
from the attempt realistically to portray 
the scene; in their choice of material, 
beautifully worked, they nevertheless 
venture to share in their tactile subject 
matter 

Portable or mobile architecture " has 
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Resurrection X X l 

Edward Robinson's "Transfiguration V, 
1982, 24"x37" Top left and above 

\roko. 

been their maker s description of these 
works Their double aspect, requiring the 
act of opening and shutting, marks them 
off from two dimensional works which 
may in one composit ion combine such a 
dual concept as the New Testament 
ideas of Incarnation or of Irony seem to 
require 

How then does the artist view these 
works? "Openings." he calls them, "are 
not mere representations of an historical 
event but are to be seen rather as person
al expressions of an inner experience ' 
This definition, close as it is to that of a 
sacrament, is one that many of today's 

artists could warm to if they address the 
Christian story 

For many artists the kitsch in art and 
ritual which infects much modern church 
life has at least temporarily closed off the 
tradition of representational art, but that 
very closure has led them to explore 
again and to revivify the non-figurative 
element with its venerable tradition in 

l l "x l9" 

the Christian centuries 
In Britain there has been litt le such 

work done for churches on the scale of 
French and German examples It might 
help us if parts at least of Georges Mer-
cier. L'Art Abstrait dans L'Art sacre la ten
dance non-figurative dans I'art sacre chrelien 
contemporain, Edition E. de Boccard, Paris 
1964, were to be translated into English 

Robinson's oeuvre, on the other hand, 
is a practical demonstration of what the 
abstract can offer us two decades on 

•Transfiguration XVI." 1984. oak. \2-Vs"x\6". 
Collection of \ohn and \ane Dillenberger 
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from Mercier s sustained review The very 
straightforwardness and rich simplicity 
of these works will ensure that they do 
not degenerate into popular bondieu-
serie To begin with they summon plenti
ful attention from the viewer—a comple
mentary response to the artist s creation 
which Robinson emphasizes in his ac
counts of how artworks need to be re
ceived and appreciated. 

Their status as mobile or portable ar
chitecture has already been mentioned: 
The scale of the works of the mid-1970s 
would make them mere architectural 
models, for these can be held in the hand 
like a book (some of the earlier ones are 
diptychs). Latterly it is larger works in 
mahogany he is completing, measuring 
when open 5 feet across by 3 feet high 
Whereas the earlier small can/ings can be 
entered as one might 'get into a book, ' 
these later, secured to a wall, can in 
imagination become enclaves of medita
tion, carrels for pondering in, confession
als, kiosks of quiet, cells of contempla
tion. 

From what has been said so far these 
works can be seen to be suited for either 
private places or for communal The pri
vate room or prayer place is enhanced by 
such a work with its opening and wel
coming wings. The narthex, baptistery or 
"west end" of the church is also a spe

cially suitable site: Placed here such an 
artwork is not in competit ion with the al
tar space, since the two cannot in the na
ture of the orientation be viewed simul
taneously. 

Rather these sculptures provide a ves
tibule, a rehearsal, a "tuning up" to the 
lively Crucifixion-Resurrection theme of 
the liturgy, or a thankful recollection of it 
afterwards. They are pitched between the 
fully sacramental liturgical action on the 
one hand and acts of mental preparation 
for it on the other. 

They thus do damage neither theologi
cally nor architecturally to Hammond's 
canon. More positively they catch the 
spirit of contemporary architecture's de
light in surprises, in the controlled vista 
and in the excitement of intimate and 
personal scale. Here is an art to engage 
the viewer in responding to the mystery 
at the heart of the Christian religion 

Edward Robinson, until recently Direc
tor of the Alister Hardy Research Centre 
(a subsidiary of the Religious Experience 
Research Unit, a Registered Charitable 
Trust founded by Templeton Prize win
ner, the late Sir Alister Hardy F.R.S ) at 
Manchester College. Oxford, is a man val

iant for the truth of art's ministry in the 
Christian religion While he is at home 
with the writings of theologians and art
ists, it is the "language" of the visual arts 
of the imagination (not of fantasy) in 
which his particular contribution is 
made 

A self-confessed traditionalist (with, 
let it be said, a full-blooded and cultured 
awareness of tradition's depths and rich
es), he sits rather uneasily, ecclesiastical

ly speaking, with his late brother bishop, 
his canon father, canon grandfather, and 
dean uncle Thus, as a member of a 
Church that in its formularies and in its 
theology has always prized reason, he la
ments that the establishment gives so 
little dignity to the senses in general: 
There is no respectable word to describe 
the wisdom of the senses—sensual is 
not to sense quite all that intellectual is 
to intellect! 

" W e ' r e seeing new faces in our 
church since we installed the 

Verdin Carillon. The bells really 
are a ministry in themselves.'* 

RohcTi Small, Uniicd (.'hurch. Randoll^h.Vcrmoni 

With bells from the I.T. V'erdin C'ompnny, your church cnn 
otter daily inspiration to congregation anci community alike. 
With more than a century of hell crafting experience, VerJin is 
known the world over lor superb cjualitv and innovative 
products. Our bells ring out from over 20,000 churches in all 50 
states and in 36 foreign countries — proof of our commitment to 
our products. And to our customers. 

We invite you to call us with any questions you may have 
concerning bells or related equipment. Call Toll Free: 1-800-^4 v 
0488. (In Ohio Call Collect 1-513-221-8400.) 

• Cast Bells and Carillons 
• Bell Ringing Equipment 
• Electronic Carillons 
• Bell Towers and Clocks 
• Renovation and Service 

I T / . / . / 

VERDIN 
COMPANY 

2021 Eavfi-rn Avcnui-
( imi i inat i , Ohto 4^202 The Bell Ringers of America Since 1842 

Product'' v/ioun (if Nf. Paul\ Chunh Man, Cincinnaii 

lOURNALOFTHEINTERFAITH FORUM ON RELIGION. ART & ARCHITECTURE/SPRING 1987/41 



CHURCH LEARNING 
SPACE: V^HAT WAS, IS 
AND V^ILL BE? 
by ]ack Haney 

W hat's happening in Christian 
education and how is it impact
ing church growth and architec

ture? Or. what impact is church growth, 
or lack of it, and current architecture hav
ing on Christian education? It seems to 
me these are germane questions as we 
move into the 1990s and the twenty-first 
century 

I assume that church architecture is 
predicated on what is occurring in a par
ish at the time when a church plans to 
build. The immediate goals and program 
are taken into consideration and become 
part of building plans, but it is much 
harder to predict long-range, future plans 
in education, such as population shifts or 
lowering birth statistics. 

During the 1950s and '60s there was 
considerable church growth and build
ing Mainline Protestant churches experi
enced the post-war baby boom, and with 
it the erection of many new church bui ld
ings and educational spaces Christian 
education was highly structured and usu
ally with closely graded classes Some 
churches, even with quality educational 
space, went into double sessions Space 
used on Sunday mornings was at a maxi
mum though the same space was unused 
on weekdays 

However, the late 1960s and ^Os saw 
the decline of the birth rate, an increase 
in mobility, and an aging of congrega
tions as children grew up and moved 
away Churches that once filled class
rooms on Sunday mornings discovered 

THE REV lACK H HANEY is Editor of Cur
riculum Services of the Division of Education and 
Publication of the United Church of Christ Prior 
to this he served as pastor of local parishes 

empty classrooms, not only on Sundays 
but the rest of the week as well. A new 
understanding of the local church as an 
arena for mission was emerging, and 
churches began looking at unused space 
as places for day care centers, nursery 
schools, weekday classrooms for excep
tional children, centers for the elderly, 
even soup kitchens and housing for the 
hungry and homeless Educational space 
became mission space, and in many in
stances the space earned additional 
funding for churches as they looked at 
budget deficits 

This has precipitated a problem now 
as a new baby boom emerges Church 
schools are beginning to expand again 
and thus there is a conflict of education 
versus mission for used and rented 
space In many churches any space avail
able for Christian education is either l im
ited or non-existent 

Churches need to do both mission and 
education New creative models need to 
emerge/are emerging to make this possi
ble, but churches must take their educa
tional responsibilities seriously once 
again How do churches deal with the 
clutter of a day care center, or the struc
tured classroom space of a Montcssori 
weekday school? How do they provide a 
creative, inviting environment for the re
ligious education of their own children 
and young people during the week and 
on Sundays? Without attention to such 
questions churches wil l discover that 
church-shopping parents will not come 
back a second time They arc looking for a 
good environment for learning, as well as 
excellent teaching programs for their 
families 

Both churches and architects need to 

be aware of these problems, especially 
when they contemplate redesigning ex
isting buildings or designing new ones as 
well. The issue is indeed creative space 
for a variety of purposes, but religious 
educators are concerned that it not be at 
the expense of Christian education We 
need to move to a win/win situation, so 
there is usable, beautiful space for all. 

Since the 1950s Christian education 
has been moving from a structured class
room setting to a more open learning en
vironment One no longer sees desk arm
chairs and tables too high for young use 
Art areas, informal furniture, carpets and 
small learning areas are more in " than 
ever lust so display and storage spaces 
are in short supply Environments where 
learning and sharing can take place are 
important for all ages The inter-genera
tional emphasis is crucial. 

What are the developing relationships 
between worship and learning? We no 
longer talk about an altar in every class
room, but rather, how are learning and 
worship in the context of the total con
gregation interrelated? Can it be that the 
old Akron plan of church building was 
not as bad as we recently thought? How 
do we create an open environment that 
will enable an entire church to learn, wor
ship and serve together? How does archi
tecture enable and foster this under
standing of the Christian faith'.^ 

I am aware that I have not offered new 
design plans or even suggestions for the 
architect, but I do hope that I have raised 
some questions and challenges for excit
ing new spaces My questions are basic. I 
think, for architects and no less so for 
churches as they continue to explore 
their ministry and mission 
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Ajiist/Artisan Directory 
ACOUSTICS HANDWOVEN TAPESTRIES 

KLEPPER. DAVID L 
Klepper Marshall King 
Associates. Ltd. 
96 Haarlem Avenue 
White Plains, NY 10603 
914-761-8595 
McCUE, EDWARD. SENIOR 
CONSULTANT 
Paoletti/Lewitz/Associates. Inc 
40 Gold Street 
San Francisco. CA94I33 
415-391-7610 

AUDIOVISUAL SYSTEM 
CONSULTANT 

McCUE, EDWARD. SENIOR 
CONSULTANT 
Paoletti/Lewitz/Associates, Inc 
40 Gold Street 
San Francisco. CA 94133 
415-391-7610 

CARILLONS 

SCHULMERICH CARILLONS, 
INC. 
Carillon Hill 
Sellersville, PA 18960 
215-257-2771 

CHURCH INTERIOR 
RESTORATIONS 

RATIGAN. GERALD L 
155 jefferson. Box X 
Carlisle, Iowa 50047 
515-989-0008 
Toll Free !-800-255-2255 Ext 
2487 

CONSTRUCTION 
CONSULTANT 

CAWDREY, MICHAEL D. 
CCMC, Inc 
3611 Fremont Ave North 
Seattle. WA 98103 
206-632-4838 
U n i q u e service for pastor a n d / o r 
(ommUlees C o s t - s a v i n g s before the 
choice of a n architect to the end of a 
project L i t u r g i c a l design a n d 
f u r n i s h i n g s as well 

GOLD. METAL WORK 

GRUENKE. BERNARD E. |R. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 

PAINTER. HAL 
HC63 Box 570-D 
Chiloquin, OR 97624 
503-783-2507 

HISTORIC DESIGN AND 
PRESERVATION 

LUCEY. MARY BLOISE 
P O Box 79 
San Francisco, CA 9410! 
415-431-9403 

INTERIOR DESIGN 

ASCALON STUDIOS 
115 Atlantic Avenue 
Berlin, Nj 08009 
609-768-3779 
Specializing in synagogue interiors 

BARKER. INGRID 
1800 Peachtree Street, N.W 
Atlanta, GA 30367-8301 
404-351-0224 

POHLMANN. CHARLES F. 
320 Prospect Avenue 
Minneapolis, MN 55419 
612-825-5672 

RAMBUSCH. ROBERT E. 
Robert E Rambusch 
Associates 
One Fifth Avenue 
New York, NY 10003 
212-473-4142 
H i s t o r i c a l restorations and 
renovations of new a n d existing 
interiors 

RAMBUSCH. VIGGO BECH 
Rambusch 
40 West 13th Street 
New York. NY 10011 
212-675-0400 
C r e a t i o n of i n t e r i o r e n v i r o n m e n t s for 
l i t u r g y Restorations of existing 
i n t e r i o r s , a r c h i t e c t u r a l l i g h t i n g , 
l i g h t i n g layout service. 

WILLIAMSON. ANNE P. 
Rambusch 
40 West 13th Street 
New York. NY 100II 
212-675-0400 
ZAKY. lOSEPH I. 
Guild Hall Studios. Inc 
Box 174 
Paramus, NI 07652 
201-843-1393 
C o n s u l t a t i o n , design a n d f a b r i c a t i o n 
of special f u r n i s h i n g s m wood, marble 
a n d metal 

INTERIOR SANCTUARY 
PLASTER MAINTENANCE 

SCHANBACHER. PAUL R. 
G.H. Schanbacher & Son 
300 East Ash Street 
Springfield, IL 62703 
217-528-8444 

LIGHTING 

MANNING. R.A. 
R A Manning Company, Inc 
1810 North Avenue 
Box 1063 
Sheboygan. Wl 53082-1063 
414-458-2184 and 458-2185 
Design a n d e n g i n e e r i n g services 
a v a i l a b l e 

RAMBUSCH, VIGGO BECH 
Rambusch 
40 West 13th Street 
New York, NY 10011 
212-675-0400 
L i g h t i n g c o n s u l t a t i o n a n d 
e q u i p m e n t ; development a n d 
b u i l d i n g of custom I I ^ I I I I M ^ f i x t u r e s . 
h i g h - b a y d o w n l i g h t i n g 

SCHANBACHER, PAUL R. 
G.H Schanbacher & Son 
300 East Ash Street 
Springfield, IL 62703 
217-528-8444 

LITURGICAL DESIGN 
CONSULTANT 

ARMANDO RUIZ AND 
ASSOCIATES 
Armando Ruiz, AIA 
1930 S Brea Canyon Road, 
Suite 260 
Diamond Bar, CA 91765 
714-861-8173 
D e s i g n of new a n d renovated w o r s h i p 
spaces E m p h a s i s on p r o v i d i n g a n 
i n f o r m a t i o n a l process on c u r r e n t 
l i t u r g i c a l design p r i n c i p l e s 

CALVERT, RAYMOND N. 
420 Bellaire Drive 
New Orleans, LA 70124 
504-482-3012 (home) 
504-948-8661 (office) 

DANIEL H. JAMES 
The Studios of Potente. Inc 
914 60th Street 
Kenosha.Wl 53140 
414-654-6665 

EASON, TERRY BYRD 
6341 Ridge Avenue 
Philadelphia. PA 19128-2527 
215-483-8020 
" f o r k i n g w i t h c l e r g y , architects a n d 
committees to establish a p p r o p r i a t e 
l a y o u t s a n d designs for i n t e r i o r s of 
places of worship, new b u i l d i n g s or 
renovations 

GRUENKE, BERNARD E. |R 
2405 South 162nd Street 
New Berlin. Wl 53151 
414-786-3030 

HOLTKAMP. PATRICK 
Guild Hall Studios, Inc 
Box 174 
Paramus. NI 07652 
201-843-1393 
C o n s u l t i n g on design of new 
churches Renovations of e x i s t i n g 
i n t e r i o r s Development of f l o o r p l a n s , 
conceptual designs, i n t e r i o r 
perspectives/models. e d u c a t i o n 
process with congregations on 
l i t u r g i c a l changes 

LADOCHY, M.F.A., PETER 
17 Ocean Front 
Cayucos. CA 93430 
805-995-3579 

MAHER. FRANK K. 
400 Wyoming Ave 
Scranton, PA 18503 
717-342-8246 

McGRANAHAN. THOMAS 
The Studios of Potente, Inc 
914 60th Street 
Kenosha, Wl 53140 
414-654-6665 

MAUREEN McGUIRE DESIGN 
ASSOC.. INC. 
924 East Bethany Home Road 
Phoenix, AZ 85014-2147 
602-277-0167 
C o n t e m p o r a r y designs f o r t o d a y s 
worship. 

RAMBUSCH. ROBERT E. 
Robert E Rambusch 
Associates 
One Fifth Avenue 
New York. NY 10003 
212-473-4142 
C o n s u l t a t i o n design a n d f a b r i c a t i o n , 
delivery and i n s t a l l a t i o n of o r i g i n a l 
l i t u r g i c a l f u r n i s h i n g s . 

SCHANBACHER, PAUL R. 
G H. Schanbacher & Son 
300 East Ash Street 
Springfield. IL 62703 
217-528-8444 

TAKACH, RICHARD M. 
Richard Michael Takach. ASID 
12704 Twin Branch Acres Road 
Tampa, FL 33625 
813-855-1356 

TOOMEY. OP., STEPHANA 
4900 Wetheredsville Rd 
Baltimore. MD 21207 
301-448-171 I 

TRADITIONS ART lUDAICA 
24700 Chagrin Blvd #103 
Cleveland, OH 44122 
216-831-3451 

Continued on next page 
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Mist/Artisan Directory (Continued) 

VOSKO. RICHARD STEPHEN 
420 Sand Creek Road 
Albany, NY 12205 
518-489-4108 
L i t u r g i c a l c o n s u i l a l i o n . e d u c a t i o n , 
a r c h i t e c t u r a l p r o g r a m m i n g , a n d 
designs for renovations or new 
worship e n v i r o n m e n t s Space 
a n a l y s i s studies of a l l e x i s t i n g p a r i s h 
properties 

WIGHT, R.B. 
Wight and Company 
814 Ogden Avenue 
Downers Grove, IL 60515 
312-969-7000 
Arc/iitccfurc and design 

LITURGICAL FURNISHINGS 

GRUENKE. BERNARD E. |R 
2405 South 162nd Street 
New Berlin. Wl 53151 
414- 786-3030 

EASON. TERRY BYRD 
6341 Ridge Avenue 
Philadelphia, PA 19128-2527 
215-483-8020 
Chancels, s a n c t u a r i e s , choir a n d 
o r g a n p l a c e m e n t , b a p t i s t r y a r e a s , 
moveable or p e r m a n e n t 
a p p o i n t m e n t s for new a n d renewed 
i n t e r i o r s 

LADOCHY. M.F.A., PETER 
17 Ocean Front 
Cayucos, CA 93430 
805-995-3579 

LUCEY. MARY BLOISE 
P O Box 79 
San Francisco, CA 94101 
415- 431-9403 
McGRANAHAN. THOMAS 
The Studios of Potente. Inc. 
914 60th Street 
Kenosha. Wl 53140 
414-654-6665 

MAUREEN McGUIRE DESIGN 
ASSOC., INC. 
924 East Bethany Home Road 
Phoenix, AZ 85014-2147 
602-277-0167 
C o n t e m p o r a r y designs f o r t o d a y ' s 
worship 

RAMBUSCH, ROBERT E. 
Robert E Rambusch 
Associates 
One Fifth Avenue 
New York, NY 10003 
212-473-4142 
C o n s u l t a t i o n a n d design for worship 
e n v i r o n m e n t s , both r e n o v a t i o n s a n d 
new religious b u i l d i n g s by p r e p a r i n g 
w o r s h i p p i n g c o m m u n i t i e s f o r changes 
through e d u c a t i o n a l process 

SMITH, LORAINE 
Earthen Vessels 
3219 W Dailey St 
Phoenix, AZ 85023 
602-942-6166 
L i t u r g i c a l vessels in stoneware or 
porcelain 

ZAKY. JOSEPH L 
Guild Hall Studios. Inc 
Box 174 
Paramus, Nj 07652 
201- 843-1393 
Consultation, design a n d f a b r i c a t i o n 
of special f u r n i s h i n g s in wood, m a r b l e 
a n d metal 

METAL LEAF ICONOGRAPHY 

RADER, MILLICENT 
St. Ann Church 
4001 Yuma Street. NW 
Washington, DC 20016 
202- 966-6288 

MOSAICS 

LADOCHY. M.F.A.. PETER 
17 Ocean Front 
Cayucos. CA 93430 
805-995-3579 

PAINTINGS, DRAWINGS 

FARRELL, DIANE 
6027 Tyndall Ave 
Bronx. New York 10471 
212-884-8450 

PAINTINGS & HANGINGS 

REILLY, M.F.A., LORRAINE 
ALMEIDA 
P.O. Box 355 
Ft Reyes Station. CA 94956 
415-523-9061 
Art work for the c o n t e m p l a t i v e 
e n v i r o n m e n t i n homes, chapels, 
churches 

RENOVATION/RESTORATION 

GRUENKE. BERNARD E. )R, 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 

SCULPTURE AND 
DECORATIVE ART 

ASCALON STUDIOS 
115 Atlantic Avenue 
Berlin, Nj 08009 
609-768-3779 

CALVERT. RAYMOND N. 
420 Bellaire Drive 
New Orleans. LA 70124 
504-482-3012 (home) 
504-948-8661 (office) 

ENGOREN. SAMPSON 
SEYMOUR 
11 Holmes Place 
Lynbrook, NY 11563 
516-599-3173 
FREDENBURG. MARK 
lEROME 
Lake Front Studio 
112 N Pershing Road 
Waukegan. IL 60085 
312-336-3443 
GRUENKE. BERNARD E. |R. 
2405 South 162nd Street 
New Berlin. Wl 53151 
414-786-3030 

McGUIRE. MAUREEN 
Maureen McGuire, Designer 
924 East Bethany Home Road 
Phoenix, AZ 85014 
602-277-0167 

RAMBUSCH, VIGGO BECH 
Rambusch 
40 West 13th Street 
New York, NY 10011 
212-675-0400 
F i g u r a t i v e a n d t e x t u r a l s c u l p t u r e a n d 
m u r a l s , wood. c l a y , m e t a l , mosaic, 
decorative p a i n t i n g , s t e n c i l l i n g a n d 
restoration 

SAMICK, DONALD 
P O Box 291 
Philmont, NY 12565 
518-672-7267 

SCHANBACHER. PAUL R. 
G H Schanbacher & Son 
300 East Ash Street 
Springfield, IL 62703 
217-528-8444 

WILLIAMSON. ANNE P. 
Rambusch 
40 West 13th Street 
New York, NY 10011 
212-675-0400 

STAINED GLASS 

ASCALON STUDIOS 
115 Atlantic Avenue 
Berlin. Nl 08009 
609-768-3779 
l i e m a h a n d s a n c t u a r y design. 
sculptures, endowment w a l l s , stained 
glass, tapestries, a r k s , m e n o r a h s . 
eternal lights 

BELFIELD. BRENDA 
Studio 322 
105 North Union Street 
Alexandria, VA 22314 
703-836-8746 

CALVERT. RAYMOND N. 
420 Bellaire Drive 
New Orleans. LA 70124 
504-482-3012 (home) 
504-948-8661 (office) 

CLAGNAN, RAY 
Rambusch 
40 West 13th Street 
New York. NY 10011 
212-675-0400 
All k i n d s of stained a n d faceted glass, 
p a i n t i n g a n d gold l e a f i n g , etched and 
s a n d - b l a s t e d design, exterior 
protection plastic panels 

DUVAL. |EAN-)ACQUES 
Gypsy Trail 
Carmel. NY 10512 
914-225-6077 

ENGOREN. SAMPSON 
SEYMOUR 
11 Holmes Place 
Lynbrook, NY 1 I 563 
516-599-3173 

GRUENKE. BERNARD E. )R. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 

GYONGYOS. DALE 
Dale Gyongyos Art Glass & 
Design 
2530 Superior Avenue 
Cleveland, OH 44114 
216-696-7930 
HYAMS. HARRIET 
P O. Box 178 
Palisades. NY 10964 
914-359-0061 

LAWRENCE. CHARLES Z. 
C.Z. Lawrence Stained Glass 
106 W Allen Lane 
Philadelphia. PA 19119 
215-247-3985 
MAUREEN McGUIRE DESIGN 
ASSOC.. INC. 
924 East Bethany Home Road 
Phoenix, AZ 85014-2147 
602-277-0167 
C o n t e m p o r a r y designs for today s 
w o r s h i p 

MEEKER. GARY D. 
Louisville Art Glass Studio 
1110 Baxter Ave 
Louisville, KY 40204 
502-245-9262 

MOLLO ART & DESIGN 
28 Marlboro Street 
Norwood, MA 02062 
617-769-8392 
Cuslow design iconographic. 
f i g u r a t i v e or a b s t r a c t 

MYERS. lEAN T. 
lean Myers Architectural Glass 
P O Box AG 
South Lake Tahoe, CA 95705 
916-541-7878 
C o n t e m p o r a r y designer stained 
glass, faceted glass, sand carved 
glass, slumped glass, glass a n d 
ceramic tile mosaics 
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REYES. CONCHITA 
Conchita Reyes. Designer/Artist 
92II Dale Lane #112 
Ft Worth, TX 76108 
817-246-1130 
S t a i n e d glass windows i n d i v i d u a l l y 
designed to symbolize a 
congregation's f a i t h w i t h i n their 
p a r t i c u l a r worship a n d f e l l o w s h i p 
e n v i r o n m e n t 

SAMICK, DONALD 
PO Box 291 
Philmont. NY 12565 
518-672-7267 

SAULL, BARBARA 
Creative Stained Glass Studio. 
Ltd 
2533 Kipling Street 
Lakewood. CO 80215 
303-232-1762 
A r c h i t e c t u r a l a n d leaded stained 
glass, faceted s l a b glass, e t c h i n g , 
p a m t i n g . sand c a r v i n g 
C o n t e m p o r a r y a n d t r a d i t i o n a l 
custom designs 

WARREN KEITH STUDIO. INC. 
2808 West Broadway 
Minneapolis. MN 55411 
612-521-2610 
S e r v i n g the a r c h i t e c t , a r t i s t a n d 
worship committee w i t h G e r m a n style 
f a b r i c a t i o n a n d i n s t a l l a t i o n 

WILLET. E. CROSBY 
Willet Studios 
10 East Moreland Avenue 
Philadelphia, PA 19118 
215-247-5721 
WILSON, DAVID 
R D 2, Box I2IA 
South New Berlin, NY 13843 
607-334-3015 
WYSOCKI. ROBERT j . 
Stained Glass Associates 
PO Box 1531 
Raleigh, NC 27602 
919-266-2493 

SYNAGOGUE ART 

ASCALON STUDIOS 
115 Atlantic Avenue 
Berlin, N| 08009 
609-768-3779 
Bemah and s a n c t u a r y design. 
sculptures, e n d o w m e n t w a l l s , stained 
glass, tapestries, a r k s , m e n o r a h s . 
e t e r n a l lights 

ClULLA, CM.. ANTHONY C. 
Presbrey Leiand Co. 
P O Box 275 
Valhalla. NY 10595 
914-949-2076 

DUVAL, lEAN-jACOUES 
Gypsy Trail 
Carmel. NY 10512 
914-225-6077 

ENGOREN, SAMPSON 
SEYMOUR 
11 Holmes Place 
Lynbrook. NY 11563 
516-599-3173 

GRUENKE. BERNARD E. |R. 
2405 South 162nd Street 
New Berlin. Wl 53151 
414-786-3030 

HYAMS, HARRIET 
Lawrence Lane 
P O Box 178 
Palisades. NY 10964 
914-359-0061 
SAMICK. DONALD 
P O Box 291 
Philmont. NY 12565 
518-672-7267 

TRADITIONS ART lUDAICA 
24700 Chagrin Blvd 
Cleveland. OH 44122 
216-831-3451 

TEXTILES 

AMERICAN TAPESTRY 
ALLIANCE 
HC 63. Box 570-D 
Chiloquin, OR 97624 
503-783-2507 

STRAUSS, CORINNE SOIKIN 
237 West Mount Airy Road 
Croton-on-Hudson. NY 10520 
914-271-3368 
H a n d painted silk c u r t a i n s , banners, 
wall h a n g i n g s , wedding canopies 

VAN DE WATER, ELEANOR 
202 NE 68th St 
Vancouver. WA 98665 
206-699-5315 

WOODWORK 

MERIDA-CONNICK 
FURNITUREMAKERS 
2044 Chanticleer 
Santa Cruz. CA 95062 
408-475-4462 
S a n c t u a r y f u r n i t u r e a n d 
a r c h i t e c t u r a l woodwork i n d i v i d u a l l y 
designed and built to order 

Artist/Artisan Directory listings: 
• $20 per listing—IFR7\A members; $50 per l ist ing—non-
members 
• Deadline for fall 1987 issue: August 15. 1987 
• Send to: IFRAA, 1777 Church St.. NW. Washington. DC 
20036 
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May 20, 1987 

lune 19-22. 1987 

luly 6-|uly 20 or 
luly 20-Aug. 3, 1987 

)uly27-Aug. 7, 1987 

Aug./Sept. 1987 

Oct. 18-20, 1987 

Calendar of Events 
IFRAA Region 2 Meeting 
Louisville, KY 
Conlacl: Regional Director: Gary D Meeker, (502) 585-5421 

IFRAA In Orlando with AIA National Convention 
Orlando. FL 

Featuring IFRAA '86 Architectural Design Award winning panel displays. Also, for 
first time; Highlights of IFRAA Architectural Awards progrann. Saturday, lune 20, 
8:30-11 ;00a.nn. Invite a potential new member. Space is limiiedl Gel Regislralion Forms 
from IFRAA Natioml Office. 

Prof. Donald |. Bruggink's Rome Tour 
Rome, Italy 

This celebrated small group tour is specifically designed for architects, artists and 
clergy. Illustrated schedule available 
Contact: Prof. Donald Bruggink, (616) 392-8555 (office). (616) 335-3607 (home) 

"Building or Renovating Churches: Vision and Practicality" 
School of Theology. St. lohn's University. Collegeville. MN 

This one-credit, graduate-level course will be led by Frank Kacmarcik, artist, de
signer, consultant in the sacred arts On-campus rooms available. 
Fees. $125 tuition; $10 registration 
Contact: Sister El ise Saggau, OSF, (612) 363-2102 

IFRAA Region 4 Meeting 
Date/place to be announced 
Contact Regional Director: Frank Mighetto. AIA, (415) 548-5700 

"We the People 200": IFRAA Region I Meeting 
Philadelphia, PA 

Guided walking stroll of old Philadelphia's historic religious buildings crowns the 
meeting 
Contact Regional Director: Terry Eason, (215) 483-8020 

Interfaith Forum on Religion, Art and Architecture 
1777 Church St„NW 
Washington, DC 20036 
Phone: (202) 387-8333 
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