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Over 80 years of lighting 
design and manufacturing 
expertise. An unlimitec 

range of traditional, 
contemporary and custom 
church ighting fixtures to 

satisfy both religious 
aesthetics and the practical 
requirements of worship. 

Architectural, HID, 
Fluorescent and Trak 

Lighting also available for 
every lighting need. 
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Chapel of StBartholomew's Episcopal Church: 
A renovation exemplifying Rambusch's versatility. 

Restor ing mosa ic , 
marble, l imes tone , and 
w o o d w o r k . 

C lean ing s ta ined g lass 
w i n d o w s . 

Refu rb ish ing o r ig ina l 
hang ing lanterns. 

Conserv ing an h i s to r i c 
altar pa in t ing , r e f i n i sh i ng 
the or ig ina l pews, p l a n n i n g 
and fabr ica t ing a new 
l igh t ing sys tem. 

Chapel of St. Bartholomew's Episcopal Church, Park Ave. NY R Thomas D. Bowers Church Design: Bertram G o o d h u e (1918) 

A n ex tens i ve r e n o v a t i o n of an h i s t o r i c c h u r c h by R a m b u s c h , p r i n c i p a l c o n t r a c t o r -
c o o r d i n a t o r . T h e t o t a l r enewa l of t h i s 1918 c h a p e l is an e x e m p l a r y a p p l i c a t i o n o f t h e 
s k i l l s of R a m b u s c h a r t i s a n s . E n h a n c i n g and h o n o r i n g t h e i n t e g r i t y o f t h e w o r s h i p s p a c e 
w i t h o ld w o r l d d i s c i p l i n e s and new t e c h n o l o g i e s . T h e c o m p l e t e d p r o j e c t r e f l e c t s 
R a m b u s c h ' s c o m m i t m e n t t o qua l i t y and se rv i ce . 

F O U N D E D 1898 
40 W. 13th ST. NY, NY 10011 (212) 675-0400 FAX: (212) 620-4687 



Church Lighting 
Specialists 

Trust your Church lighting 
to specialists. The 
R. A. Manning Co. has been 
manufacturing quality church 
lighting for over 40 years, and 
has thousands of installations 
worldwide. 
We offer a large selection of 
original designs, as well as a 
custom design service to 
meet your special needs. 

Our qualified lighting 
representatives are available 
in your area to help you 
coordinate your lighting 
project. 

Trust your church lighting to 
specialists! Send for your 
Free Contemporary, 
Traditional or Colonial catalog. 

M R N N I N G 
C I I I R C I I 

Box 1063 
Sheboygan, Wl 53082-1063 

458-2184 

Notes S- Comments 
Ethnic Issues 
Dear Reader 

Th is issue and the next wi l l focus on t h e m u l t i p l e e thn ic cur ren ts tha t are rapid ly 
f l o w i n g i n t o and enr ich ing the Amer ican m a i n s t r e a m What effects w i l l these e thn ic 
g roups , o f t en p lura l is t ic themselves, have o n o u r re l ig ious i ns t i t u t i ons and the i r art 
and arch i tecture? 

A n y o n e genuine ly in terested in th is sub iec t s h o u l d read America's Archileclural Roots 
Ethnic Groups That Bwi/f A m e r i c a , ed i ted by Del l U p t o n . Dept of Arch i tec ture at the 
Univers i ty of Cal i fornia at Berkeley and p u b l i s h e d by Preservat ion Press (1986). 1785 
Massachuset ts Avenue. NW. Wash ing ton . D C 20036, $9.95 Prof U p t o n reminds us 
tha t t he study of e thn ic b u i l d i n g t r ad i t i ons is re la t ive ly new and tha t many groups 
s imp ly have not been invest igated, bu t he does t race t he Amer i can arch i tec tura l roots 
of 22 g roups ranging f rom the nat ive Amer i can and pre - revo lu t ionary immig ran ts t o 
t he 19th century immig ran t s This is t he largest c o m p i l a t i o n t o date b u t much more 
research is wa i t ing t o be d o n e Faith & Form addresses t h i s issue o n re l ig ious 
a rch i tec tu re f rom the Hispanic perspect ive The fal l issue w i l l address perspect ives 
f rom the fo l l ow ing : 

— C l a i r M. lones. "The Afr ican Impact o n Eccles iast ica l A rch i tec tu re " 
— H e n r y Stroessner, "The Amer ican I n d i a n : A Circ le to Draw You I n " 
— W i l l i a m G Laatsch and Charles F Calk ins, "The Belg ian Roadside Chape ls " 
— L u c y van der Manue l ian , "Armen ian A rch i t ec tu re ' 

— K u b a l a Washatco. Arch i tec ts Inc.. " C l a u s i n g Barns: The Revival of and O l d Sty le" 
— E s t e l l e Bre i tman, Vaul ts of M e m o r y " 
— S t e v e n P. Papadotas, "Bas i l ica of t he A s s u m p t i o n : Greek O r t h o d o x " 
— N o r m a n laffe, "Gates of the Grove Synagogue" 
How is e thn ic i ty expressed in arch i tec ture? Prof. U p t o n exp la ins tha t an e thn ic 

g r o u p f irst reproduces wha t it has known at h o m e , bu t as it grows more fami l ia r here, 
chooses t o see the new th rough o l d eyes c o m b i n i n g b o t h in d is t inc t ive ways. These 
ways w i l l diverge not iceab ly f rom what they have k n o w n at h o m e We can expect the i r 
b u i l d i n g t o b lend memory and experience in va ry ing p r o p o r t i o n s Ethn ic i ty is cu l tu ra l not 
genet ic , and cons is ts of ideas peop le learn f r om o n e a n o t h e r and ideas can be 
expressed or not by choice. 

I w o u l d like to suggest that we have a rare o p p o r t u n i t y t o learn m u c h abou t the 
a rch i tec tu re of these cu l tu ra l g roups a n d a respons ib i l i t y t o encourage t hem to 
t rans la te ou t of memory and exper ience new and l i v i ng Amer ican forms. Through the 
emergence of new art and arch i tec ture seen f r om such d i f ferent vantage po in ts , 
perhaps a new Wel tanschauung or w o r l d v iew may be poss ib le 

Betty H, Meyer, Ed i to r 

Of Mutual Benefit 
Tremon t Bapt ist Church in d o w n t o w n Bos ton has 
recent ly vo ted t o sell the t o p three f loors and air 
r ights above the i r 92 year o l d b u i l d i n g t o St lames 
Proper t ies of Bos ton The project w i l l i nc l ude a 
f irst c lass of f ice/retai l b u i l d i n g on the n e i g h b o r i n g 
s i te w i t h Robert A M. Stern and lung Brannen as 
arch i tec ts This sale w i l l f und a c o m p l e t e res tora­
t i on of t h e Temple as wel l as i ts ma in tenance 

No t t e r Finegold and Alexander are t he a rch i ­
tects for the Temple res tora t ion This is o n e of t h e 
f i rst congrega t ions in o u r count ry t o have free 
pews, desegregated seat ing, and a t r a d i t i o n of a d ­
vanc ing social and mora l re forms in t he U S (A fu l l 
s tory of th is pro iect l a t e r ) 

(Continued on page 8) 
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Noteworthy. 
In a choir, character of sound is a blend 

of unique identities. The same is true of 
great pipe organs. (We know, we're one of 
the wodd's largest pipe organ builders.) 
Like pipes, our Linear Tone Genera­
tion Technology (LTG) produc es 
each note independently, each 
with its own individual har­
monic identity. LTG is the only 
technology that achieves the 
real phase shift found in the 
wodd's great pipe organ en­
sembles. 

And while LTG sound sets 

RODGERS 
I N S T R U M E N T C O R P O R A T I O N 

The sound choice! 

1 - 8 0 0 / 3 5 4 - 0 0 6 8 

Cal l f o r d i e d e a l e r n e a r y o u . 

the standard all other electronic organs 
aspire to, only Rodgers electronic organs 
e rcate the warm, thrilling sound and full 
harmonic content of pipes. Only with a 

Rodgers does richness of sound, not 
volume alone, increase as the stops 
are drawn. To learn more about 

Rodgers' world leading tec h-
nology, quality and sound, 
contact your Rodgers dealer. 
We continue to explore the 
limits of timeless sound. That's 
why, in every respect, Rodgers 
is worthy of note. 



Notes & Comments { C o n l i n u e d ) 

Sacred Trusts II 
Money . Ma te r ia l s & M a n a g e m e n t . " a conference sponsored by 

t he De t ro i t H is to r i c Preserva t ion of Re l ig ious Propert ies, wi l l be 
he ld in De t ro i t . May 17-20, 1989 Preservat ion is ts , clergy, lay-
p e o p l e and c ra f t speop le w i l l ga the r t o address t he chal lenges 
fac ing h is to r ic re l i g ious b u i l d i n g s a n d the i r so l u t i ons It in­
c ludes wo rkshops , issue f o rums , t ou rs , a t rade show, p h o t o ex­
h ib i t For i n f o r m a t i o n a n d b rochu re , con tac t t he H is to r i c Desig­
n a t i o n Adv isory Boa rd , 202 Ci ty Coun t y Bu i l d i ng , Detroi t , M l 
48226 o r ( 3 l 3 ) 224-3487. 

IFRAA Slide Collection, A Progress Report 
At present , Crosby W i l l e t a n d He lene Weis are eva lua t ing the 
q u a l i t y of t h e s l ides in t he IFRAA c o l l e c t i o n in p repara t ion for 
re issu ing a l ist of s l ides ava i l ab le for purchase Sub jec ts are not 
in q u e s t i o n bu t m a n y of t h e s l ides are over 30 years o l d and 
have faded or changed co l o r We are no t d i sca rd ing imper fect 
s l ides f r om the mas te r f i le , w h i c h c o n s t i t u t e s a va luab le ar­
ch ive . However, we a i m for sa t i s f i ed c u s t o m e r s W h e n the eval ­
u a t i o n is c o m p l e t e d a rev ised l ist w i l l be ava i lab le Probable 

cost w i l l be $1 50 per s l ide , wh ich is a bargain c o m p a r e d w i th 

commerc ia l pr ices. 

Af ter the present task is a c c o m p l i s h e d , there are 2,200 s l ides 

to be ca ta logued a n d a d d e d t o t he l ist 
Address inqu i r ies a b o u t t he p rog ram t o Helene Weis, c o Wi l ­

let Sta ined Glass S tud ios Inc . 10 East More land Avenue, Phi la­
de lph ia , PA 19118 

Sacred Architecture: Places for "Worship 
The Rel ig ious A rch i tec tu re C o m m i t t e e of the NYC/AIA present­
ed a series of lectures he ld at t he Urban Center in New York 
City 

No rman laffe, G u n n a r Bi rker ts , and Fay lones gave the first 
lectures, p resent ing s l ides of the i r work and lec tured o n the 
specif ic qua l i t ies t ha t make s o m e places of wo rsh ip more sa­
cred than o thers 

Mr laffe p resen ted s l ides of h is m o s t recent p ro jec t : Gates of 
the Grove, in East H a m p t o n , L o n g Is land, for wh i ch he has re­
ceived IFRAA s 1988 Award of M e r i t a n d the NYSAIA 1988 H o n ­
or Award 

[Continued on page 10) 

SCHULMERICH 
WORLD LEADER IN 

BELLS, CARILLONS AMD TOWERS 

Schulmerich Services 
• C o n s u l t i n g 
• D e s i g n i n g assistance 
• C u s t o m eng inee r i ng 
• Ins ta l la t ion specincat ion 
• Tower c lock restorat ions 
• Cast bel l res tora t ions 
• Factory ins ta l la t ion 

Schulmerich Products 
• Cast b ronze bel ls 
• Cast bel l car i l lons 
• K e y b o a r d i ns t rumen ts 
• A u t o m a t e d bel l i ns t rumen ts 
• E lec t ron ic bel l i ns t ruments 
• G lockensp ie l s and 

a n i m a t e d figures 
• A u t o m a t i c bel l r ingers 
• Towers 
• Tower a n d special ty c locks 

SCHULMERICH 
C A R I L L O N S , I N C . 

The bell capital of the world. 
4 9 8 C a r i l l o n H i l l • Se l lersv l l le , PA 1 8 9 6 0 

rax: 215-257-1910 
2 1 5 - 2 5 7 - 2 7 7 1 
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R E P R O D l / C T I O i V S O F 

APfTIQUE HOUSE AND 
CABINET HARDWARE 

AND ACCESSORIES 

LIGHTING 
Sol id b rass a n d h a n d b l o w n glass 

c ra f ted w i t h p r i de i n t o o u r n a t i o n ' s 
mos t a u t h e n t i c r e p r o d u c t i o n s . T h e 
" D A N A H o u s e " p u m p k i n s h a p e d 
l a m p is f r o m Woodstock VT . T h e r i n g 
type chande l ie r and the A r g a n d sty le 
l a m p can be seen i n T h e O l d Syna­
gogue. B r i dge town . Barbados . Cus ­
t o m l i g h t i n g is one of o u r spec ia l t ies . 

r 

Call or wr i te for de ta i ls a n d o u r f 
F R E E M I N I - C A T A L O G U E . Or send 
*5.°° for our complete catalogue. 

/ 

463 West Lincoln Hwy. 
Exton, PA 19341 
(215) 363-7330 

FAX (215) 363-7639 



Notes & Comments CoHlmued f r o m page 8) 

G u n n a r Birkerts. w h o has des igned re l ig ious bu i l d i ngs in the 
U n i t e d States and in Europe , was desc r ibed by N o r m a n laffe as 
t h e mas te r of t h e unexpec ted , o n e of t he few arch i tec ts left 
w h o s t i l l des igns in t he Saar inen t r a d i t i o n , and whose designs 
are rad ica l , improv isa to ry , ad ro i t and faci le " 

Fay jones is wel l known for h is Tho rnc rown Chapel in Fayette-
v i l le , Arkansas, for i ts l i gh tness of f o rm, c lar i ty of s t ruc tu re and 
sacred qua l i t y 

The lec tures are free of charge and o p e n t o AIA m e m b e r s and 
t h e genera l pub l i c O t h e r speakers schedu led for th i s series in ­
c l u d e d Fred Bente l , Edgar Tafel, Percival G o o d m a n , Bob Ram-
busch . Randal l S L i n d s t r o m a n d W i l l i a m Gat i , w h o is t he able 
c h a i r m a n of th i s a m b i t i o u s ser ies 

The Re l ig ious A rch i t ec tu re C o m m i t t e e w o u l d l ike t o ex tend 
a n o p e n i nv i t a t i on t o j o in t h e m a n d be par t of a g r o w i n g inter­
est in Sacred A rch i t ec tu re 

New Stained Glass Booklet Available 
The Census of S ta i ned Glass W i n d o w s of Amer i ca announces 
t h e p u b l i c a t i o n of a 40 page book le t tha t covers a l l m a j o r ques­
t i o n s o n s ta ined g lass repai r A g lossary of t e r m s desc r ib ing the 
var ie t ies of w i n d o w s and the i r techn ica l s t ruc tu res is inc luded . 

INAI 
S T U D I O 

Design of 
Sacred 
Space 

Integrated 
Worship 
Environments 

1265 E a s t S iena Heights Drive, Adrian. Ml 49221 517-265-6426 

as we l l as steps for p l a n n i n g a conserva t ion campa ign , and 
ques t i ons t o ask p o t e n t i a l restorers There is a l so a l ist of con ­
servat ion agencies and a se lec ted b ib l i og raphy The booklet is 
ava i lab le t h rough : S ta ined Glass Associates. P.O Box H i ! , Ra­
le igh, NC 27602, (919) 266-2493. Price $3 00, i nc l ud ing postage 

I F R A A Gives Coyigratulations 
The Amer ican Society of A rch i tec tu ra l Perspect iv ists has an ­
nounced the w inners of i ts 3rd a n n u a l c o m p e t i t i o n in wh ich the 
jury was charged t o select 40-60 examples f r om a m o n g 463 
works s u b m i t t e d f r om I 14 m e m b e r s res id ing in 28 states and 
th ree Canadian prov inces IFAA's Richard Bergmann. New Ca­
naan. Connect icu t , was a m o n g t h e th ree winners for his render­
ing of St Michae l s Lu the ran Church in New Canaan The Hugh 
Ferriss' M e m o r i a l Prize t h i s year was g iven t o T h o m a s Schal ler . 
a New York City based arch i tec t and perspect iv is t 

Recent Books 
Worship the Lord, a new book e d i t e d by lames R Esther and Don­
ald I Bruggink, IFRAA s pos t - con fe rence tour d i rec to r and facu l ­
ty m e m b e r at Western Theo log i ca l Seminary in H o l l a n d . M i c h i ­
gan, is a c o m p e n d i u m of t he va r i ous orders of wo rsh ip of the 
Reformed Church in Amer i ca The tex t prov ides a d i rec tory for 
worsh ip , an i ns t ruc t i on for t h e t h e o l o g y of worsh ip , and a c o m ­
m o n sense gu ide for those respons ib le for the o rgan iza t ion of 
wo rsh ip in a local c o m m u n i t y . W m Eerdmans Pub l i sh ing Co . 
255 lef ferson Ave , S E . G rand Rapids, M l 49503 Price: $3 95 

Church Archileclure BUIWIHC? and Renovating for C h r i s t i a n "Worship. 
by lames F and Susan I W h i t e , d iscusses needed space for the 
var ious l i turg ica l ce leb ra t i ons and shows f rom an ecumen ica l 
perspect ive why cong rega t i ons mus t be m ind fu l of the i r needs 
and t rad i t i ons as they p lan A b i n g d o n Press, 201 8 th Avenue, 
Nashvi l le , TN 37202 

Design Quarterly 

The recent issue of Design Q u a r t e r l y o n the M inneapo l i s Scu lp ­
ture Garden w i th essays by M a r t i n Fr iedman and Marc Treib is 
an impo r t an t resource for t h o s e in teres ted in landscape and 
gardens as an i m p o r t a n t par t of re l ig ious faci l i t ies. This is an art 
of revelat ion that is o v e r l o o k e d a n d neglected by most A m e r i ­
can churches This 7-1/2 acre s i te was des igned by Edward Lar-
rabee Barnes a n d l andscape a rch i tec t Peter Ro thsch i l d C o n ­
tact: The MIT Press, 55 Hayward Street . Cambr idge, MA 02142 

A Dedication of Sculpture 
The Kirkr idge Retreat Center in Kirkr idge, Pennsylvania, c o m ­
miss ioned Edward Rob inson , a scu lp to r in w o o d and t he direc­
tor of the Cent re for t he S tudy of Sp i r i t ua l i t y of t he Ar ts in Ox­
ford, England, t o create a large t r i p t ych in memory of h is b r o t h ­
er. B ishop lohn T R o b i n s o n w h o s e book, Wotiesl To God. served 
as a s tudy book for many A m e r i c a n congrega t ions He was be­
loved in his ow n coun t r y and ours as wel l Edward Rob inson 
spoke at the d e d i c a t i o n in N o v e m b e r and B i s h o p l ohn Spong, 
Robert Raines, and l o h n O l i ve r Ne lson accepted the great t r i p -
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tych c o m m e m o r a t i n g t he l i fe and t hough t of th is Engl ish f r iend 
w h o was an i m p o r t a n t par t of t he in te rna t iona l p rogram at Kirk-
r idge 

A Rare Opportunity 
The recent e x h i b i t i o n and f i rst ma jo r pub l ic show ing of the Vati­
can Library 's Hebrew i l l u m i n a t i o n s was chosen f rom the l i ­
brary's co l l ec t i on of 801 Heb rew manusc r ip t s The works range 
f rom prayer books t o p h i l o s o p h i c a l texts and eth ical and legal 
wr i t i ngs ; many of t h e m inc lude i l l u m i n a t e d min ia tu res Besides 
tex ts in Hebrew the re are m a n u s c r i p t s in La t in wh i ch reveal 
Chr is t ian in teres t in Hebra ica 

The exh ib i t i on and a c c o m p a n y i n g cata logue were organized 
by t he Center for t he Fine Ar ts . M i a m i , and the Un ion of Amer i ­
can Hebrew Congrega t ions , and made poss ib le by the Nat iona l 
C o m m i t t e e for the Vat ican luda ica Exh ib i t i on 

Arts Alive in the United Church of Christ 
The U C C d e n o m i n a t i o n repor ts that there is a bu rgeon ing 
movement b o t h at t he grassroo ts and in the Church 's nat ional 
bod ies t o re in tegra te arts i n t o t he life of the church A reservoir 
of ta len ted ar t i s ts is d o i n g imag ina t i ve , fa i th fu l work t o enr ich 
the l ives of the i r w o r s h i p p i n g c o m m u n i t i e s The U C C Off ice of 
C o m m u n i c a t i o n s is c o n d u c t i n g a series of e ight regional events 
wh ich inc lude t he ar ts Five conferences—Flor ida . I l l ino is. 

mm mm 

wrLLiTsnjDios 
MJ OAAS IN dm 

10 €AST AA045ELAND AVENUC 
P H I L A D E L P H I A , PA I91 l 8 

No r t he rn Ca l i fo rn ia , Rocky M o u n t a i n , a n d W i s c o n s i n — h a v e ac­
t ive local chap te rs . G o r d o n Svoboda , t h e secretary for t h e B o a r d 
of H o m e l a n d M in i s t r i es , is c h a l l e n g i n g y o u n g a d u l t s t o use 
the i r i m a g i n a t i o n s a n d creat ive ab i l i t i e s t o w i t ness t h e i r f a i t h 
Forty or m o r e o n e - t i m e gran ts of $5,000 or less w i l l be g iven t o 
a r t i s ts or chu rches wh i ch i m i t a t e and encourage new a p p r o a c h ­
es. Over t he next th ree years every level in t he U.C.C w i l l be 
invo lved in ca l l i ng , e m p o w e r i n g , and e n c o u r a g i n g y o u t h a n d 
a d u l t s t o share the i r v i s ions and vo ices in w i t n e s s i n g t h r o u g h 
t he ar ts . Con tac t : U n i t e d Church of Chr is t . U C B H M . 132 West 
31 S t Street , New York, NY 10001 

N û; Arts Publication 
W i l s o n Yates, pro fessor at U n i t e d Theo log i ca l S e m i n a r y in N e w 
Br igh ton . M i n n e s o t a , and Frank L loyd Dent , ar ts a n d e d u c a ­
t i o n a l c o n s u l t a n t in New York City, are t h e e d i t o r s of a news le t ­
ter f u n d e d by L i l ly E n d o w m e n t . Inc . wh i ch focuses o n t h e a r t s 
a n d t h e o l o g y Arts in Religion and Theological Studies w i l l m o n i t o r 
and enhance t he t r e a t m e n t of t he ar ts in cu r r i cu la o f s e m i n a r i e s 
a f f i l i a ted w i t h t h e Assoc ia t i on of Theo log i ca l S c h o o l s a n d in 
g radua te p rog rams of re l ig ion and t h e o l o g y Professor Yates is 
a lso t he a u t h o r of The A r t s in Theological E d u c a t i o n . Scho la rs Press, 
A t l an ta , Ga. 

Inqu i r i es : U n i t e d Theo log ica l Seminary . 3000 F i f th S t ree t , 
N W., New B r i gh ton . M N 551 12 

^ • 

5 - 8 4 7 - 5 7 2 1 

B r i a r w o o d P r e s b y t e r i a n C h u r c f i , B i r m i n g h a m . A L • P e a r s o n , H u m p h r i e s J o n e s & A s s o c . Inc . 
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WHAT ART IS SUITABLE 
FOR LITURGY? 
By G . Thomas Ryan 

Clergy, a r t i s ts a n d a rch i tec ts w h o 
read Faith & Form a re q u i t e f am i l i a r 
w i th t h i s q u e s t i o n A g lass cha l i ce 

p roduces anger in s o m e w h o say t he 
Lo rd deserves g o l d A c o n t e m p o r a r y , d i s ­
co rdan t c o m p o s i t i o n for t he o rgan b r ings 
angry le t ters t o t h e mus ic d i rec to r ' s desk 
A v i s i t i ng gospe l cho i r b e c o m e s the 
agent for charges of t r i v ia l i z ing t he l i tu r ­
gy. A creat ive app roach t o t h e a l i g n m e n t 
of a l tar a n d a m b o p roduces d i v i s i o n o n a 
b u i l d i n g c o m m i t t e e Felt banners , has t i l y 
and lov ing ly p repa red w i t h m e a n i n g f u l " 
wo rds , are sneered at by sacr is tans a n d 
by l eade rsh ip counc i l s . The c l a i m , b u t it 
is o u r c u l t u r e , o u r way o f p ra i s i ng G o d . " 
seems o n l y t o b r i n g fu r ther c o n f u s i o n . 

Debates o n wha t ar ts are s u i t a b l e for 
l i tu rgy w i l l never end O u r f o rms of h u ­
m a n express ion are t o o t i e d t o w h o we 
are and how we v iew G o d The prepara­
t i o n of Sunday w o r s h i p is so c o m p l e x 
tha t few w o r s h i p c o m m i t t e e s ever get t o 
sor t o u t t h e s u b l i m i n a l q u e s t i o n s a n d 
t h e va lues unde r each c h o i c e M u s i c a n d 
al l of the o t h e r ar ts are genera l l y c o n s i d ­
ered necessary for g o o d w o r s h i p lews, 
Ca tho l i cs . Pro tes tan ts , t h e O r t h o d o x , 
a n d m a n y o the rs can p o i n t t o l o n g t r a d i ­
t i o n s of art a n d of d i s ce rn i ng t he best art 
for the i r r i t ua ls 

Th is a r t i c le w i l l focus o n s o m e p r i nc i ­
p les or l anguage usefu l in so r t i ng 
t h r o u g h t he q u e s t i o n s The e m o t i o n a l i n ­
tens i ty a n d pe rdu rance of t h e d e b a t e d o 
no t have t o lead t o s i lence or t o t he s i m ­
p le r e p e t i t i o n of t r i t e c o m p r o m i s e s The 
re fo rms o f t h e La t i n r i te o f t h e R o m a n 
Ca tho l i c Church , unde r taken 25 years 
ago and s t i l l c o n t i n u i n g , have p r o d u c e d 
b road d o c u m e n t a t i o n o n t he t r a d i t i o n 
and the t e r m s of a r t i s t i c d i s c e r n m e n t 
L i tu rg is ts in o t h e r re l i g ious t r a d i t i o n s of­
ten use these p r i nc ip l es just as Ca tho l i c 

T H E REVEREND G T H O M A S RYAN is a 
l i t u r g i s t of the C a t h e d r a l of the H o l y Cross. Bos­
ton. Massachusetts, and a consultant for art and 
environment for the Archdiocese of Boston 

scholars have immersed themselves in 
lewish and o ther Chr is t ian reform move­
men ts . Th is in ter re l ig ious co l l oquy has 
p roduced some consensus on what art is 
su i tab le for l i turgy Two sets of p r inc ip les 
f rame the current d i s c u s s i o n — j u d g ­
m e n t s re la t ing t o qua l i t y of t he art. a n d 
j u d g m e n t s re lat ing t o l i turgy per se As 
o n e e x a m p l e of a Church 's approach, the 
c i t a t i ons here c o m e f rom the books of 
t he La t in r i te of the Roman Catho l ic 
Church 

Q u a l i t y 
When al l the b ishops of the Catho l ic 
Church me t in the Vat ican 25 years ago. 
the i r f i rst and perhaps mos t s ta r t l i ng de­
cree focused on l i turgy. It ca l led for ar t ­
ists and b ishops t o s t r ive af ter nob le 
beauty rather than mere s u m p t u o u s d is ­
p lay " (Cons t i t u t i on o n t he Li turgy. 124) 
It encouraged ecclesiast ical au tho r i t i es 
t o r emove f rom the churches ' those 
works of ar t is ts tha t are repugnant t o 
fa i th a n d mora ls and t o Chr is t ian devo­
t i o n and that o f fend t rue re l ig ious sense 
e i ther by thei r gro tesqueness or by t he 
def ic iency, mediocr i ty , or sham in the i r 
a r t i s t i c qua l i t y " ( i b id ) Ca tho l i c ar t is ts of­
ten c o m m e n t that th is decree has been 
observed in its nega t ion Med ioc re arts 
have pro l i fe ra ted s ince Vat ican II a n d 
many va luab le fu rn ish ings and mus ica l 
t reasures have been ignored or d u m p e d . 

Documen ts f rom Rome and f rom each 
n a t i o n s b ishops have given fur ther ar t ic ­
u l a t i o n t o this pr inc ip le The d o c u m e n t 
car ry ing the no rms for ce lebra t ing t he 
Euchar is t notes. The places and requ i ­
s i tes for worsh ip shou ld be t ru ly wor thy 
and beaut i fu l , signs and symbo ls and 
heavenly rea l i t ies ' (General Ins t ruc t ion 
of t he Roman Missal . 253) The U S 
gu ide l i nes on musical p repara t ion give 
as t he f irst quest ion "Is the music t ech ­
nical ly , aesthet ical ly , and expressively 
g o o d ? Th is j udgmen t is basic and p r i ­
mary and shou ld be made by c o m p e t e n t 
mus i c i ans Only ar t is t ica l ly sound mus ic 

w i l l be ef fect ive in the l ong run To a d m i t 
t he cheap, the t r i te , the mus ica l c l i che of­
ten f o u n d in popu la r songs for t h e pur­
pose of i ns tan t l i turgy' is to cheapen the 
l i turgy, t o expose it to r id icu le , and t o i n ­
v i te fa i l u re " (Mus ic in Catho l ic Worsh ip . 
26). Th is j u d g m e n t of qua l i t y is no t t o be 
con fused w i t h s ty le or provenance Every 
cu l t u re and age shou ld be ab le to b r ing 
i ts ar ts of qua l i t y in to t he service of c o m ­
m o n prayer 

As expressed by leading U S b ishops , 
th i s qua l i t y " i s perceived on l y by c o n t e m ­
p l a t i o n , by s t a n d i n g back f r om th ings and 
real ly t r y i ng t o see t h e m , t r y ing t o let 
t h e m speak t o t he beho lder C o n t e m ­
p la t i on sees the hand s t a m p of the art ist , 
t he hones ty and care that wen t i n to an 
ob jec t s mak ing , the p leas ing fo rm and 
co lo r and tex ture Qual i ty means love 
and care in the mak ing of some th ing , 
hones ty a n d genu ineness w i th any mate­
r ia ls used, and t he ar t is t s specia l g i f t in 
p r o d u c i n g a h a r m o n i o u s w h o l e " (Env i ­
r o n m e n t and Art in Catho l ic Worsh ip . 
20) 

L i t u r g y 
Oua l i t y is no t t he only j udgmen t t o be 
m a d e For example , a l t h o u g h a mus ica l 
se lec t ion represents a venerab le her i tage 
and is judged t o be o f h igh qua l i ty , it is 
not necessar i ly assured a place in the l i t ­
urgy Many medieva l pieces re la t ing t o 
c o u r t s h i p w o u l d have l i t t le p lace in wor ­
sh ip Mus ic p layed by the church 's band 
in t he t o w n parade may never make it to 
t he a l tar 

For mus ic a n d the o ther ar ts t o en te r 
i n to l i turgy they shou ld be appropr ia te 
for t he ho ly ga ther ing of pub l i c prayer, 
"by a d d i n g de l igh t t o prayer, fos ter ing 
oneness of sp i r i t , or inves t ing t he r i tes 
w i th greater so lemn i t y " (Cons t i t u t i on o n 
t he L i turgy, 112) They must con t r i bu te t o 
t he cong rega t i on s act ive pa r t i c i pa t i on 
This l i tu rg ica l ru le is s ta ted over and over 
in t he re fo rmed Roman books, echo ing 
reformers of many past centur ies The l i t -
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urgy is the work of the Church , t he ac t iv i ­
ty of the peop le ga thered 

This c o m m u n a l ac t i on suggests tha t 
any work of ar t m u s t be capab le of bear­
ing the weight , awe, reverence, and w o n ­
der wh ich the l i tu rg ica l ac t i on expresses" 
(Env i ronmen t and Art in Ca tho l i c Wor­
sh ip . 21) This p r i nc ip le is re la ted t o the 
qua l i t y no rms o u t l i n e d above, r u l i ng o u t 
fake Chr is tmas greens, i m i t a t i o n wood , 
shoddy altar tab les , and so m u c h more 

The fact tha t l i turgy has i ts o w n shape, 
a t rad i t i ona l pa t te rn of ways for a given 
congrega t ion t o act, means t h a t prospec­
t ive l i turg ica l art mus t f i t tha t s t ructure, 
rhy thm, and m o v e m e n t If a c o m m u n i t y 
is g o i n g t o kiss or t ouch its cross, tha t 
cross shou ld not be suspended f r om the 
ce i l i ng in a way tha t never le ts i t d o w n If 
t he c los ing hymn s h o u l d be rous ing , q u i ­
et med i t a t i ons w o u l d not f i t What migh t 
be l i turg ica l in o n e place of t he l i turgy 
m igh t be i napp rop r i a te e lsewhere 

Because t h e l i t u rg ica l a c t i o n can hap­
pen in a wide var iety of c o m m u n i t i e s , t he 
j udgmen t of l i tu rg ica l appropr ia teness 
m igh t di f fer f r om H o w a r d Univers i ty 's 
chapel t o San A n t o n i o ' s H ispan ic Ca tho­
l ic f iesta The q u e s t i o n t o be asked is, 
"Does | t h i s | enab le these peop le t o 

express thei r fa i th , in th i s place, in th is 
age, in th is cu l tu re? " (Mus ic in Catho l i c 
Worsh ip , 391 

These t w o p r inc ip les , a r t i s t i c qua l i t y 
and l i turgical app rop r ia teness , have 
been barely o u t l i n e d here Yet even a 
fu l ler expos i t i on w o u l d no t resolve al l ar­
gumen ts . The te rms of t he deba te , how­
ever, shou ld be o u t l i n e d In p laces where 
the Hispanic y o u t h g r o u p d e m a n d s the 
use of thei r local ly p repared banner (be­
cause "we made it" ' I and har r ied pastors 
ban ish banners (because t he cu l tu ra l l y 
soph is t i ca ted A n g l o d o n o r s ha te t h e m ) , 
bo th sides need t o know the te rms of the 
inc lus ion of art in t he l i turgy When a rab­
bi says that cer ta in hymns are d e m a n d e d 
by the t rad i t i on a n d m idd le -aged l ibera ls 
prefer protest songs of t h e '60s. they 
need t o see each o t h e r s va lues: 

Q u a l i l y . Honesty , n o b l e beauty , con ­
t e m p l a t i o n 

Liturgical appropriateness Fac i l i ta tes ac­
t i ve pa r t i c ipa t ion , s t ruc tu re o f t h e l i tu rgy 
enhanced, ac tua l cong rega t i on ab le t o 
express itself 

Many re l ig ious g r o u p s have gu ide l i nes 
t o sort th rough these p r inc ip les of q u a l i ­
ty and l i turg ica l app rop r i a t eness Wha t is 
left unsta ted and pe rhaps m o s t impor ­
tan t is the need for every p lanner t o be 
b o t h pat ient and p ruden t 

0 
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PASION Y PODER* 
TOWARD 
UNDERSTANDING THE 
HISPANIC AESTHETIC 
B y \ame Lara 

* Passion and Power 

f I ^ he Un i ted States of Amer i ca is be-
I c o m i n g m o r e and m o r e a Span ish 

JL f l avored na t i on It is e s t i m a t e d , for 
e x a m p l e , t h a t by t h e year 2000, 51 per­
cen t of a l l Roman Catho l i cs in th i s c o u n ­
t ry w i l l have Span ish su rnames. O the r 
Ch r i s t i an churches w i l l a lso exper ience 
a n increase in L a t i n o m e m b e r s For t h i s 
reason, and many o thers , it is i m p o r t a n t 
t ha t a rch i tec ts , l i tu rg ica l des igners a n d 
ar t i s ts , in genera l , unde rs tand s o m e t h i n g 
o f wha t m i g h t be ca l led t he " H i s p a n i c 
aes the t i c , " an u n d e r l y i n g a t t i t u d e t o w a r d 
re l i g i ous art a n d t he wo rsh ip space 

But to speak of " H i s p a n i c i t y " is to 
speak of 21 La t in Amer i can coun t r i es , 
w h i c h range f rom the Tex-Mex bo rde r t o 
t h e pa lmy beaches of t he Car ibbean is­
lands , t o t he snow-capped peaks of t he 
A n d e s t o t he t o r r i d jung les of t he A m a ­
zon bas in , t o t he f r ig id marshes of Tierra 
d e l Fuego It is t o speak o f cu l t u res w h i c h 
are t he descendan ts of t he Mayan, Aztec 
a n d Inca c iv i l i za t ions , the Tainos, C h i b -
chas. Guaran is . Arawaks and a t h o u s a n d 
o t h e r I nd ian t r ibes, and the Orubas . Z u ­
lus a n d Af r i can t r ibes , al l of w h o m have 
been w e d d e d — l i t e r a l l y ! — t o t he Cas t i l -
l ians, Gal l i c ians, Cata lans and Basques 

T H E REVEREND l A I M E LARA, a priest of 
B r o o k l y n . New Y o r k , is chairperson of the A r t 
and Architecture Committee of the I n s t i t u t e of 
Hispanic L i t u r g y (USA) H e is c u r r e n t l y doing 
g r a d u a t e study in worship and the a r t s at Yale 
\Jniversilu 

of t he Iber ian pen insu la , not t o men t i on 
i m m i g r a n t s f rom o the r European c o u n ­
t r ies, in t h e course of the last 500 years 
How can we possib ly talk abou t an His­
pan ic aes thet ic or a sense of co lor , f o rm 
and space w i th such diversi ty? In sp i te of 
th i s vast complex i ty . I be l ieve that the re 
are s o m e th ings wh ich are c o m m o n t o 
t he co l lec t i ve her i tage of Spanish speak­
ing A m e r i c a ! 

The sp i r i tua l i t y of La t in Amer ica is. by 
and large, a product of late medieva l p i -

. .so that the gloria 
de Dios may be made 
manifest." 

ety a n d baroque Coun te r -Re fo rmat ion 
C a t h o l i c i s m Visual ly tha t t rans la tes i n t o 
t he c o m p l e x and o rna te rooms for wor 
s h i p wh i ch have been used since the six­
t een th century 

A "ho r ro r vacu i "—a d isda in for t he 
v o i d — i s ev ident in these quas i - t hea t r i ­
cal se t t ings for d i v ine r i tua ls Even in t l u ' 
h u m b l e se t t ing of a m o u n t a i n chapel t he 
v isua l p r inc ip le at work is mo re o f t en 
than no t : Less is less and more is mo re 
G o d deserves t he best and t he most of ev­
e ry th ing Even in t he poorest par ish 
chu rch it is felt that g l i t te r and sparkle 
are needed in some way so that the gloria 
de Dios may be made mani fest 

Any s tuden t of art h is tory knows tha t 
Span ish baroque images are never s ta t ic 

o r s to ic ; they are in in tense movemen t , 
w i n d b l o w n by t he presence of the Spir i t , 
e lec t r i ca l l y charged by contac t w i th the 
D iv ine H a n d s and arms st retch ou t t o 
t he Eterna l , m o u t h s o p e n in speech or 
pra ise, eyes f i l l w i t h tears in ecstat ic joy 
o r c o n t r i t e repentance. Passion and pa­
t hos are. for t he H ispan ic sou l , the t rue 
s igns of the Ho ly Spir i t For there is pow­
er re leased in pass ion, whe ther it be the 
pass ion of t he Cruci f ied or the pa thos of 
t he Dolorosa b e h o l d i n g her dead Son 

Passion mos t o f ten comes at the be­
g i n n i n g of l i fe or at the end It can m a n i ­
fest i tself in the ecstat ic joy and pangs of 
a m o t h e r g iv ing b i r th , or in t he cries of a 
co ld , hungry babe Both the w o m b and 
t he t o m b are i ts sacred loca t ions and 
m o m e n t s These extremes, and t he a b i l i ­
ty t o g rab a n d ho ld on t o t he t w o ex­
t remes at once, t rans la te o n t he v isua l 
p l ane i n t o v iv id pr imary co lo rs of h igh 
con t ras t p lay ing against o n e another , l ike 
b l o o d a n d sand Perhaps there is a para l ­
lel here w i t h t he typical H ispan ic mea l 
O f ten t he ma in course w i l l be p i c a n l e — f i ­
ery hot a n d spicy, but the dessert w i l l be 
just t he o p p o s i t e , a d iabe t i c s n i gh tma re 
of sweetness 

Re tu rn ing t o t he v isua l in t he w o r s h i p 
space, it s h o u l d be obv ious that the sub­
t le t ies of wh i t e -on -wh i t e or var iegated 
shades of be ige are lost here Such 
spaces t o the Hispanic cry o u t t o be f i l l ed 
and t o be g iven a life and w a r m t h wh i ch 
appear absent An art wh ich is impass ive 
is no art at a l l , much l ike a sa in t w h o is so 
coo l l y ra t iona l is no saint at a l l Many of 
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us th ink of t he archetypa l La t in b u i l d i n g 
as o n e w i th w h i t e w a s h e d s tucco wal ls 
bu t forget t h e w o o d e n t r i m a n d doo rs 
that l u m p o u t at us w i t h royal b lues, for­
est greens, saf f ron ye l lows and fiery reds 

The Hispan ic aes the t i c is a lso femi ­
n ine The great A m e r i n d i a n c iv i l i za t ions 
may have bu i l t in m o n o l i t h i c rectangular 
b locks, but t he Ibe ro - lnd ian -A f r i can re l i ­
g ious sense prefers t he r o u n d e d arch, t he 
dome, and t he v o l u p t u o u s "S " curve i n ­
her i ted f rom Europe W i t h t he arr ival of 
the Spanish the e a r t h m o t h e r goddess 
d isappeared a n d t h e n re -appeared in t he 
Vi rg in Mary Pacha M a m a of t h e Incas be­
came Our Lady of t h e I m m a c u l a t e Con­
cep t i on , and Tonantz in of t he Aztecs be­
came Our Lady of G u a d a l u p e 

In add i t i on , o n e s h o u l d remember that 
in Spanish speak ing soc ie t ies re l ig ion is 
l a n d e d down by t he mo the r , w h o is b o t h 
catechis t a n d h o m e l i t u rg is t A w o m a n ' s 
sense of de ta i l , of de l i ca te fabr ics and 
comp lex pa t te rns , o f roses, cherubs and 
lace, decora t i ve a l ta rware . funerary o b ­
jects and m e n s v e s t m e n t s is cher ished 
The machos may b u i l d t he ed i f i ce and its 
accou t rements , b u t t he seiwras see t o t he 
f ine deta i ls The i conog raphy of t he Ch i ld 
lesus appears, no t on l y at Ch r i s tmas t i de 
bu t t h r o u g h o u t t he year, w i t h t he Santo 
N i n o s o m e t i m e s wear i ng Renaissance 
ruf f les and s p r o u t i n g os t r i ch p lumes in 
his sombrero 

A woman 's t o u c h is a l so seen in the 
real c l o th i ng made for t he many w o o d e n 
s ta tues of t he t r a d i t i o n a l H ispan ic 
church These s ta tues have g lass eyes 
and human hair ; t he i r a r m s a n d hands 
are movab le and can be p o s i t i o n e d t o ex­
press the i r va r ious e m o t i o n s , especia l ly 
du r i ng the events of Ho l y Week when 
they are carr ied t h r o u g h the s t reets o n 
the i r andas (" walkers "), i n v i t i ng al l t o e m ­
path ize and t o f o l l ow t h e m , p ied-p iper ­
l ike, as they re turn t o t he w o r s h i p space 
O n e of those images, n o d o u b t , w i l l be El 
Senor del G r a n Poder — l e s u s o f t h e Great 
Power—a type of e n t h r o n e d Chr is t t he 
K ing c lo thed in pu rp le o r c r i m s o n and 
c rowned w i t h t h o r n s O n c e aga in pas­
s ionate and c o m p a s s i o n a t e powe r is the 
c lue t o u n d e r s t a n d i n g t h e r e l a t i onsh ip of 
the bel iever t o t he O n e i m a g e d in t he 
t h ree -d imens iona l i con . It is a sacramen­
tal presence wh ich is fel t , as sacramenta l 
as any Russian or Byzant ine i con t h rough 
wh i ch power is present 

Co lor also can be p o w e r f u l ; cer ta in co l ­
o r s are assoc ia ted w i t h ce r t a i n d i v i n e o r 
sa in t ly persona l i t i es By u s i n g these co l ­
ors one par t ic ipa tes in s o m e way in the 

power of the heavenly b e i n g o r c o m e s 
under h is/her p ro tec t i on The space in 
wh ich one meets these icons, co lo rs a n d 
shapes is no th ing less than a power ­
house, a holy spot where in heaven a n d 
ear th make contac t and where sp i r i t ua l 
sparks fly (I shou ld a lso i n f o r m t h e read­
er that real f i reworks are f requen t l y used 

"Power is released in 
passion." 

in l i turg ica l ce lebra t ions in La t in A m e r i ­
ca.) One can see c lear ly tha t t he H ispan i c 
re l ig ious aesthet ic w o u l d re ject t h e New 
England co lon ia l chu rch w i t h i ts n o - n o n ­
sense l ines, se l f -consc ious ser iousness 
and co ld pur i ty Such an a u d i t o r y space 
migh t be perfect for a m o r e o r less pas­
sive congregat ion , but for t he L a t i n o sp i r ­
it such a space is not re l ig ious ; it ne i t he r 
moves nor moves o n e to taste, t o u c h a n d 
see t he D iv ine Th is is n o t t o say t h a t Lat­
in Amer icans do n o t have or app rec ia te 
modern art. Some of t he great des igners 

in re in fo rced conc re te have been L a t i n o s , 
and cu r ta i n -wa l l skyscrapers p u n c t u a t e 
t he s i l h o u e t t e s of every m a j o r c i ty s o u t h -
o f - t h e - b o r d e r 

But the re is s o m e t h i n g b e n e a t h w h i c h 
r ises t o t he sur face w h e n H i s p a n i c a r t i s t s 
are t ru l y t hemse lves and no t i m i t a t i n g 
the i r no r t he rn ne ighbors , a n d it h a p p e n s 
m o s t espec ia l l y in t he r e l i g i ous e n c o u n ­
ter It is m u l t i p l e , c o n t r a s t i n g , f e m i n i n e , 
b a r o q u e a n d f i l l ed w i t h p a t h o s . 

Wha t does t h i s say t h e n a b o u t t h e 
b u i l d i n g s t he H ispan ics are e c o n o m i c a l ­
ly forced t o use as w o r s h i p spaces in t h e i r 
new c o u n t r y — t h e c h u r c h b a s e m e n t s , 
schoo l gymnas ia , o r p re - fab boxes? Less 
is no t m o r e C o m m e r c i a l sa in t s a n d ca ta ­
logue ar t d o no t rep lace h a n d m a d e 
W h i t e pa in t is d e v o i d of c o l o r a n d l i fe It 
is hard for t h e m to feel any awareness o f 
t he d i v i n e energy they f o r m e r l y fel t in 
w o r s h i p ; harder s t i l l t o l ive w i t h p a s s i o n 
when they feel no power W h e n t h e y are 
ab le t o p lan and b u i l d new r e l i g i o u s 
s t ruc tu res of t he i r o w n . you can b e su re 
they w i l l b u i l d w i t h an H i s p a n i c a e s t h e t ­
ic 
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'HOW SHALL 
WE SING THE 
LORD'S SONG IN 
A FOREIGN LAND?' 
Theological and Cultural Implications of 
Hispanic Liturgical Music 

By Celeste Burgos and Ken Meltz 

T he psa lm verse (137.4) t h a t is t he 
t i t l e of t h i s a r t i c l e c o m e s f r o m a 
t i m e in t he h is to ry of anc ien t Israel 

w h e n the ma jo r i t y of i ts c i t i zens had 
been car r ied of f t o cap t i v i t y in Baby lon . It 
was a t i m e of a n o m i e , of d i s l o c a t i o n f r om 
a b e l o v e d h o m e l a n d , of loss a n d despa i r 
It was a lso , however , a t i m e of h o p e when 
Israel 's p r o p h e t s spoke a message of res­
t o r a t i o n and sa lva t ion God w o u l d no t 
deser t t he p e o p l e as l ong as they c l u n g t o 
t h e m e m o r y of l e r u s a l e m — t h e re l i g ious 
cen te r of grav i ty for anc ien t Israel " Let 
my t o n g u e c leave t o t he roo f of my 
m o u t h , if I d o no t r e m e m b e r y o u . if I d o 
n o t set l e rusa lem above my h ighes t joy " 
(vs 6) 

A p o p u l a r Puer to Rican song , "l-.n M i 
V ie i o San l uan . " echoes a s i m i l a r sen t i ­
m e n t Ad ios . Ad ios . A d i o s B o r i n q u e n 
q u e r i d a Me voy. ya m e voy p e r o un d ia 
vo lvere al San luan q u e yo a m e 
p e r o m i corazon se q u e d o f ren te al mar 
en m i v i e j o San luan " (Farewel l my be-

CELESTE BURGOS, M I I S I I , is a native of 
Puerto Rico and has worked at the C a t h e d r a l of 
the I \olu Cross for the past f o u r years She is 
c u r r e n t l y completing a n M A in Pastoral M i n i s ­
t r y at \ioslon College 

K E N MELTZ. a l i t u r g i s t and composer has 
worked with the Wispanic c o m m u n i t y in BOSIOM 
for the past two years H i s special interest is the 
intersection of worship and c u h u r e 

l oved Bo r i nquen | Ind ian name for Puer to 
R i co l N o w I must g o b u t o n e day I sha l l 
re tu rn t o t h e San luan I have loved . . 
even t h o u g h I have gone, my heart re­
m a i n s near the sea in my be loved San 
luan.) W h i l e more than 2.500 years s tand 
be tween t h e lament of the lewish psa lm­
ist and t h e con temporary Puerto Rican 
lyric, t he under ly ing sen t iment remains 
t h e same 

Puer to Ricans and o ther Hispanics l iv­
ing in t h e ma in land Un i ted States o f ten 
feel l ike strangers and exi les This is t rue 
d e s p i t e t h e fact that Puerto Ricans have 
been c i t izens of th i s count ry s ince 1917 
a n d Mex ican Amer icans f r om the f i rst 
days of t h e Republ ic and i ts western ex­
p a n s i o n 

For o t h e r H ispan ics—espec ia l l y t hose 
f r o m S o u t h America and recent ly arr ived 
refugees f rom st r i fe- torn Central Amer i ­
c a — t h e feel ing of cu l tu ra l a l i ena t ion is 
exacerba ted not on ly by an inab i l i t y t o 
speak t he prevalent Engl ish i d i o m but by 
a lack of c i t i zensh ip as we l l . 

W h i l e H ispan ics vary in racial o r ig ins , 
co lo r , h is to ry and ach ievement , they 
share m a n y e lements of cu l tu re i nc lud ­
i ng a c o m m o n tongue , a sense of ex tend­
e d fami ly , and a d e e p sense of re l ig ious 
r o o t e d n e s s in Roman Catho l i c i sm A 
br ie f a r t i c le cannot exp lore every issue 
a f fec t ing H ispan ics in t he Un i t ed States, 
bu t we w i l l strive to set for th some of t he 

t heo log i ca l a n d cu l tu ra l i m p l i c a t i o n s re­
ga rd i ng l i tu rg ica l mus ic 

We are t w o peop le w h o are respons i ­
b le for t he mus ic at Holy Cross Cathedra l 
in Bos ton We are bo th f rom the Roman 
Ca tho l i c t r a d i t i o n and an H ispan ic cu l ­
t u r e — o n e by b i r th and the o ther by a f f i l i ­
a t i o n We w i l l use the t e rms " re l i g i ous 
t r a d i t i o n " and "my thos ' i n te rchangeab ly 
t o desc r ibe t he comp lex i t i es of sacred 
wr i t ings , n o r m a t i v e teach ings and ex­
pressive r i tua ls that are par t of re l ig ious 
sys tems Cu l tu re w i l l be used t o de­
scr ibe language, values, styles and pat­
te rns of r e l a t i onsh ip This is i m p o r t a n t at 
t h e ou tse t , for some of t h e issues sur­
r o u n d i n g H ispan ic l i turg ica l mus ic have 
t o d o w i th t he symbios is be tween a re l i ­
g i o u s t r a d i t i o n and a par t icu lar cu l t u re 
Cer ta in ly , t h i s is the case in H ispan ic 
h y m n o d y where images der ived f r om the 
m y t h o s are conveyed in the language of 
t he c u l t u r e 

The same symb ios is can be invoked for 
o the r l i t u rg ica l areas as we l l , e g . p reach­
i ng o r a rch i t ec tu re—wheneve r a n d wher­
ever a re l ig ious t rad i t i on or my thos ' 
comes in con tac t w i th a par t i cu la r cu l t u r ­
al mat r i x 

For H ispan ics in the Un i t ed Sta tes , l i ­
tu rg ica l issues are not on ly a q u e s t i o n of 
a re l i g ious t r ad i t i on e n c o u n t e r i n g a par­
t i cu la r cu l t u re , b u t a lso of a m i n o r i t y 
g r o u p f u n c t i o n i n g in a d o m i n a n t "Anglo " 
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c u l t u r e W e b e l i e v e t h a t , w h e n t w o c u l ­

t u r e s I n t e r p h a s e i n t h e U n i t e d S t a t e s , 

t w o p o s s i b i l i t i e s e m e r g e F i r s t , t h e d o m i ­

n a n t c u l t u r e i n v a r i a b l y s u p p r e s s e s t h e 

m i n o r i t y c u l t u r e u n d e r t h e g u i s e o f " a p ­

p r o p r i a t e n e s s " o r " t a s t e " o r " o r t h o d o x y ' 

Fo r e x a m p l e . M o r m o n s i n n i n e t e e n t h 

c e n t u r y A m e r i c a w e r e h a r s h l y t r e a t e d 

a n d v i r t u a l l y o s t r a c i z e d b y m a i n l i n e 

C h r i s t i a n s f o r cultural a s w e l l a s t h e o l o g i ­

c a l r e a s o n s 

In t h i s f i r s t p o s s i b i l i t y , t h e H i s p a n i c is 

m a d e t o f e e l t h a t h i s / h e r c u l t u r a l c o n t r i ­

b u t i o n is n o t a p p r o p r i a t e t o t h e r e l i g i o u s 

e n t e r p r i s e M u s i c a l l y . H i s p a n i c s . e s p e ­

c i a l l y t h o s e f r o m t h e C a r i b b e a n b a s i n , 

a r e a s k e d t o c h e c k t h e i r m u s i c a l h a t s a t 

t h e d o o r o f t h e C h u r c h F a m i l i a r m e l o ­

d i e s , f o n d r h y t h m i c p a t t e r n s , e v e n t y p e s 

o f a c c o m p a n i m e n t , e g . d r u m s , " g u i r o ' 

I I n d i a n r h y t h m i n s t r u m e n t l . m a r a c a s a n d 

g u i t a r a r e d e e m e d u n a c c e p t a b l e 

R e v e r e n c e is d e m a n d e d f o r t h e " s a ­

c r e d " i n s t r u m e n t — t h e o r g a n — a n d o b e i ­

s a n c e f o r t h e m e a s u r e d s o b r i e t y o f W e s t ­

e r n h y m n o d y O n e b e c o m e s q u i c k l y 

a w a r e t h a t t h e " c u l t u r a l " is d e e p e r a n d 

m o r e c o m p l i c a t e d t h a n a " l a n g u a g e " i s ­

s u e F r o m t i m e t o t i m e , w e h a v e w o n ­

d e r e d w h y o u r s t r e n u o u s e f f o r t s t o f i n d 

S p a n i s h l a n g u a g e v e r s i o n s o f r e l i g i o u s 

c l a s s i c s s u c h a s Lift High The Cross. Now 

Thank We all Our God a n d Holy God We 

PraiseThy Name h a v e b e e n m e t w i t h e n n u i 

a n d r e s i s t a n c e b y m e m b e r s o f t h e H i s ­

p a n i c c o m m u n i t y H a v i n g t h e i r h y m n s i n 

t h e i r o w n l a n g u a g e i s n o t t h e w h o l e p i c ­

t u r e . W h a t i s m i s s i n g i s t h e " s e n t i -

m i e n t o . " t h e " f e e l . " t h e " p a s s i o n " w h i c h 

o n l y a u t h e n t i c c u l t u r a l e x p r e s s i o n c a n 

b r i n g 

T h e H i s p a n i c s y n t h e s i z e s c u l t u r e , r e l i ­

g i o n , a n d l a n g u a g e a n d t h e f r a g m e n t e d 

a p p r o a c h a l i e n a t e s h i m B o r n o f " h o m e " 

c h u r c h e x p e r i e n c e , t h e H i s p a n i c s e e k s 

c o h e r e n c e a n d i n t e g r a t i o n b e t w e e n r e l i ­

g i o u s t r a d i t i o n a n d c u l t u r e T h i s g i v e s 

r i s e t o a s e c o n d p o s s i b i l i t y , o n e t h a t r e c ­

o g n i z e s a d i s t i n c t i o n b u t n e v e r a s e p a r a ­

t i o n b e t w e e n " m y t h o s " a n d c u l t u r e . 

T h e H i s p a n i c e x p e r i e n c e s C h r i s t i a n 

David Rosario Paco Figueroa with the ever popular guiro. Luiz Cruz 

SI 

Saw (OS Mendez The Hispanic choir {coro) at the Cathedral 
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t r a d i t i o n a s h a v i n g p e r m e a t e d t h e c u l ­

t u r e a n d b e c o m e s o n e w i t h i t T h i s is b y 

a n d l a r g e t h e p e r s p e c t i v e o f H i s p a n i c l i t -

u r g i s t s a n d m u s i c i a n s w h o v i e w t h e i r c u l ­

t u r e n o t a s a n e n e m y t o b e o v e r c o m e b u t 

a f r i e n d t o b e e m b r a c e d . T h e f i e s t a " o f 

l i t u r g y d e m a n d s e n t h u s i a s m , s p o n t a n e ­

i t y , h a n d c l a p p i n g , e m b r a c i n g , f u l l v o i c e d 

p a r t i c i p a t i o n , a n d m o v e m e n t — a l l o f 

w h i c h a r e c u l t u r a l a s w e l l a s l i t u r g i c a l i m ­

p e r a t i v e s 

" T o s i n g t h e L o r d s s o n g i n a f o r e i g n 

l a n d " h a s t h u s m e a n t t h a t t h e H i s p a n i c 

h a s h a d t o h o l d t e n a c i o u s l y n o t o n l y t o 

t h e r e l i g i o u s t r a d i t i o n o f h i s h e r b i r t h , 

p r i m a r i l y R o m a n C a t h o l i c , b u t a l s o t o t h e 

c u l t u r a l r a i m e n t w i t h w h i c h t h a t t r a d i t i o n 

is e n v e l o p e d I n d e e d , t h e y a r e i n s e p a r a ­

b l e 

A d m i t t i n g t h a t " H i s p a n i c " is a s b r o a d 

a d e s c r i p t i o n a s E n g l i s h , o n e q u i c k l y 

r e a c h e s t h e l i m i t s o f t h i s g e n e r a l i z a t i o n , 

l u s t a s i t i s i m p o s s i b l e t o s p e a k o f l i t u r g i ­

c a l m u s i c i n I n d i a . N e w Z e a l a n d , I r e l a n d 

a n d C a n a d a a n d t h e U n i t e d S t a t e s u n d e r 

t h e r u b r i c o f E n g l i s h , w e h a v e t o a d m i t 

t h e s a m e i m p o s s i b i l i t y w h e n s p e a k i n g o f 

H i s p a n i c 

L e t u s d e s c r i b e a t y p i c a l S u n d a y H i s -

p a n i C ' C a r i b b e a n s e r v i c e a t t h e C a t h e d r a l . 

T h e c o n g r e g a t i o n n u m b e r i n g 4 0 0 is c o m ­

p r i s e d p r i m a r i l y o f P u e r t o R i c a n s , a f e w 

D o m i n i c a n s a n d a h a n d f u l o f C e n t r a l 

A m e r i c a n s B y a n d l a r g e , t h e c o n g r e g a ­

t i o n h a s a C a r i b b e a n t e x t u r e a n d f l a v o r 

H e l d i n t h e l o w e r C h u r c h o f t h e C a t h e ­

d r a l , a l o w c e i l i n g e d r o o m w i t h p e o p l e 

s e a t e d o n t h r e e s i d e s o f t h e a l t a r / a m b o 

a x i s , t h e l i t u r g y h a s a t a s t e o f t h e " h o m e " 

c h u r c h l l g l e s i a d o m e s t i c a l w h e r e c h i l ­

d r e n f e e l f r e e t o w a l k a n d a d u l t s t o m o v e 

f r e e l y T h e s e r v i c e b e g i n s c l o s e t o 10 a m 

w i t h a l o n g p r o c e s s i o n o f m i n i s t e r s s n a k ­

i n g t h r o u g h t h e s i d e a n d c e n t r a l a i s l e s 

w h i l e t h e c h o i r a n d c o n g r e g a t i o n | o i n i n 

a r o u s i n g h y m n T h e c h o i r is m a d e u p o f 

1 ^ v o c a l i s t s a n d i n s t r u m e n t a l i s t s . I t s 

r h y t h m i c h e a r t b e a t r e f l e c t s t w o s e t s o f 

A f r o - C a r i b b e a n d r u m s — c o n g o s a n d 

b o n g o s — a l o n g w i t h t h e e v e r p o p u l a r 

g u i r o a n d m a r a c a s F o u r g u i t a r s t r a i n e d 

i n i s l a n d " p i c k i n g " p a t t e r n s , a n e l e c t r i c 

b a s s a n d Y a m a h a s y n t h e s i z e r f i l l o u t t h e 

a c c o m p a n i m e n t T h e v o i c e s a r e b y a n d 

l a r g e u n t r a i n e d b u t p o s s e s s a s t r e n g t h 

a n d s i n c e r i t y t y p i c a l o f P u e r t o R i c a n 

" f o l k " m u s i c 

T h e t o n e i s se t a t t h e o u t s e t w h e n t h e 

p r e s i d i n g m i n i s t e r w a r m l y g r e e t s t h e 

c o n g r e g a t i o n a n d a s k s n e w c o m e r s t o i n ­

t r o d u c e t h e m s e l v e s . T h e e n s u i n g o p e n ­

i n g r i t e s g i v e w a y t o a c a r e f u l l y p r e p a r e d 

r e n d e r i n g o f t h e d a y ' s S c r i p t u r e l e s s o n s 

p r o c l a i m e d b y lay r e a d e r s T h e r e a d i n g s 

a r e i n t e r s p e r s e d w i t h t h e t r a d i t i o n a l 

p s a l m o d y a n d a c c l a m a t i o n s o f t h e R o ­

m a n R i t e w h i c h a r e e n t h u s i a s t i c a l l y s u n g 

b y c a n t o r a n d c o n g r e g a t i o n T h e r e s p o n -

s o r i a l p s a l m is o f p a r t i c u l a r i n t e r e s t t o 

a u t h o r M e l t z , a c o m p o s e r , w h o s t r i v e s t o 

w e d H i s p a n i c r h y t h m p a t t e r n s i n t h e a n -

t i p h o n w i t h t h e g i v e n t e x t o f t h e R o m a n 

Yankee Steeplejack Co. 
'High Quality at down to earth prices!' 

Complete Steeplejack Services 

• S t ruc tura l Repair 
Slate 

Lightning Protect ion 
• Paint ing 

Carpentry 
Sheet Metal 
CALL 
Toil-Free: 1-800-543-2940 
In Mass: (508) 779-5037 

307 Old Bay Road 
Bolton, MA 01740 

R i t e . T h e p r e a c h i n g is f e r v e n t , a l b e i t , a t 

t i m e s , l e n g t h y Fo r t h e m o s t | ) a r l . t h e 

c o n g r e g a t i o n i s a t t e n t i v e a n d p o l i t e 

T h e s e c o n d p a r t o f t h e R o m a n M a s s . 

t h e l i t u r g y o f t h e E u c h a r i s t , i s m a r k e d b y 

a f e s t i v e p r e s e n t a t i o n o f t h e b r e a d a n d 

w i n e i n p r o c e s s i o n S i n g i n g g a i l y , t h e 

c h o i r l e a d s t h e c o n g r e g a t i o n i n b u t a n ­

o t h e r j o y f u l e x p r e s s i o n o f f a i t h a n d h o p e 

E v e n t h e a c c l a m a t i o n w h i c h a c c o m p a ­

n i e s t h e m o s t s a c r e d p a r t o f t h e M a s s , 

t h e E u c h a r i s t i c P rayer , is m a r k e d b y 

m o v e m e n t a n d e x u b e r a n c e T h e c h o i r r e ­

f l e c t s t h i s e x u b e r a n c e b u t a l s o a p r o ­

f o u n d s e n s e o f d e v o t i o n r o o t e d i n a " t h i s 

w o r l d l y " s p i r i t u a l i t y t h a t d o e s n ' t s e e k e s ­

c a p e i n t o t h e h e a v e n s b u t f a i t h f u l p r e s ­

e n c e i n a w o r l d w h e r e G o d i s a l r e a d y p r e ­

s e n t a n d a t w o r k 

O n e p a r t o f t h e M a s s . w h i c h is c l e a r l y 

a n i m p o r t a n t c u l t u r a l a s w e l l a s l i t u r g i c a l 

m o m e n t , i s c a l l e d t h e K i s s o f P e a c e . E v e n 

t h o u g h t h i s g r e e t i n g is n o r m a t i v e i n e v ­

e r y R o m a n C a t h o l i c M a s s , i t i s n o w h e r e 

e n g a g e d w i t h s u c h s p o n t a n e i t y , w a r m t h 

a n d a u t h e n t i c i t y a s i n t h e H i s p a n i c l i t u r ­

g y It is p e a c e , h o s p i t a l i t y , f r i e n d s h i p , 

c o n c e r n — a l l r o l l e d i n t o o n e e x t e n d e d 

r i t u a l a c t i o n A s p r i e s t a n d l a y m i n i s t e r s 

r o a m a m o n g t h e c o n g r e g a t i o n , t h e s o n g 

is r o b u s t l y s u n g : " D a m e la m a n o y m i 

h e r m a n o / h e r m a n a s e r a s . . . " ( G i v e m e 

y o u r h a n d . . a n d y o u w i l l b e m y b r o t h e r -

s i s t e r I 

T h e c l i m a x o f t h e s e r v i c e , a s o f e v e r y 

R o m a n M a s s . is t h e c o m m u n i o n r i t e 

w h e n a l l p e o p l e p r e s e n t c o m e f o n v a r d t o 

t h e t a b l e t o e a t t h e S a c r e d f i r e a d a n d 

d r i n k f r o m t h e C u p o f S a l v a t i o n T h e H i s ­

p a n i c m a n a n d w o m a n a p p r o a c h t h e a l ­

t a r w i t h <jn <iwe a n d r e v e r e n c e b o r n o\ 

C h r i s t i a n f a i t h a n d c u l t u r a l c o m m i t m e n t 

w h i c h e x p r e s s c o m m u n i o n , n o t o n l y w i t h 

t h e L o r d b u t w i t h o n e a n o t h e r B u t t h i s 

r e v e r e n c e is n o t a t t h e e x p e n s e o f t h e 

w a r m t h a n d a t t r a c t i o n w e h a v e c o m e t o 

e x p e c t . T w o h y m n s a r e u s u a l l y s u n g T h e 

f i r s t , a m o r e l i v e l y r e n d i t i o n , t e n d s t o ex ­

p r e s s t h a t c o m m u n i o n w i t h t h e l a r g e r 

h u m a n a n d C h r i s t i a n f a m i l y T h e s e c o n d , 

u s u a l l y m o r e s u b d u e d m u s i c a l l y a n d 

r h y t h m i c a l l y , h e l p s d e e p e n c o m m u n i o n 

w i t h t h e L o r d . 

" S o m o s u n p u e b l o q u e c a m i n a . " w e 

s o m e t i m e s s i n g a s t h e s e r v i c e e n d s — 

" w e a r e a p e o p l e o n t h e m o v e " O n t h e 

m o v e t o m a k e t h i s w o r l d a p l a c e w h e r e 

G o d ' s r e i g n m a y b e m o r e m a n i f e s t . A 

p l a c e w h e r e r e l i g i o n a n d c u l t u r e , f a i t h 

a n d r e a s o n , u l t i m a t e l y G o d a n d t h e h u ­

m a n , m a y e n g a g e in a l o v i n g a n d l a s t i n g 

e m b r a c e 
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VIVA MEXICO 
By Normayi Davies 

The I F R A A post-conference group on lour in Mexico. 

W h e n o n e r e a d s a n a d i n Faith & 

Form i n v i t i n g i n t e r e s t e d p a r t i e s 

t o a t t e n d t h e I F R A A 8 8 C o n v e n ­

t i o n i n H o u s t o n a n d t o c o n s i d e r a t t e n d ­

i n g t h e p o s t - c o n f e r e n c e t r i p t o M e x i c o 

u n d e r t h e d i r e c t i o n o f R e v D o n a l d I 

B r u g g i n k . y o u m i g h t n o t f e e l i m m e d i a t e 

d e l i g h t . Y o u m o s t l i k e l y w o u l d t h i n k 

a b o u t t h e e x t r e m e w o r k l o a d y o u a r e c o n ­

f r o n t e d w i t h , o r t h a t t h e c o s t o f a t t e n d i n g 

s e e m s p r o h i b i t i v e T h e n t h e r e ' s a l w a y s 

t h e c o n s i d e r a t i o n t h a t y o u m i g h t n o t 

h a v e a t r a v e l i n g c o m p a n i o n a n d w h o 

w a n t s t o s p e n d 10 d a y s g e t t i n g o n a n d o f f 

b u s e s , v i s i t i n g o n e c h u r c h a f t e r a n o t h e r ? 

T h e n t o t o p i t o f f . t h e y s a y y o u s h o u l d n o t 

d r i n k t h e w a t e r . S o u n d s l i k e a g r e a t t r i p , 

r i g h t ? 

W e l l , in f a c t , i t w a s a g r e a t t r i p I t w a s 

d i f f e r e n t s t r o k e s f o r d i f f e r e n t f o l k s , b u t 

o n e h a d t o b e i m p r e s s e d s t a n d i n g o u t ­

s i d e t h e d y n a m i c p y r a m i d - s h a p e d h o m e -

s t u d i o o f a r c h i t e c t A u g u s t i n H e r n a n d e z 

i n M e x i c o C i t y o r v i s i t i n g t h e s t u d i o o f 

L u i s B a r r a g a n . o n e o f t h e g r e a t a r c h i t e c t s 

o f M e x i c o O n e s o o n s e n s e d a f e e l i n g o f 

g r e a t n e s s o n a l l s i d e s . W h e n I t h i n k b a c k , 

i t w a s a n e x p e r i e n c e t h a t w a s n o t o n l y 

e n j o y a b l e b u t o n e I w i l l c h e r i s h f o r m a n y 

y e a r s t o c o m e . H o w e v e r , t h i s d o e s n o t 

j u s t h a p p e n A s w e p r o g r e s s e d f r o m o n e 

e x p e r i e n c e t o a n o t h e r o n t h e t r i p . I r e a l ­

i z e d t h e p l a n n i n g a n d c o n c e r n t h a t g a v e 

m e a n i n g t o e a c h d a y 

F o r e x a m p l e , a f t e r a r r i v i n g i n M e x i c o 

C i t y a n d e s t a b l i s h i n g r e s i d e n c y a t t h e 

b e a u t i f u l C a m i n o R e a l d e s i g n e d b y R i -

c a r d o L e g o r r e t a , w e w e r e g r e e t e d a t d i n ­

n e r b y r e p r e s e n t a t i v e s f r o m t h e Colegio De 

Arcfuilcclos De Mexico, c o u n t e r p a r t t o t h e 

A m e r i c a n I n s t i t u t e o f A r c h i t e c t s . I t s e e m s 

a p p r o p r i a t e t o m e n t i o n A r q A n t o n i o 

G a l l a r d o w h o a p p e a r e d t o b e t h e s p o k e s -

N O R M A N D A V I E S is an archilecl praclicing 

with his own firm in liinghamton. Uew York 

m a n w i t h A r q u i t e c t o s E n r i q u e E s p i n o s a . 

H e c t o r G i r o n a n d A n d r e s S a a v e d r a . a l s o 

h o s t i n g In a d d i t i o n t o e x c e l l e n t c u i s i n e 

w e s a w E s p i n o s a s v i d e o o f t h e a b s t r a c t 

s c u l p t u r e h e c r e a t e d f o r t h e V a t i c a n . 

A n d s o i t w e n t f o r t h e n e x t f i v e d a y s i n 

M e x i c o C i t y . I t s e e m e d a m a z i n g t h a t a r ­

r a n g e m e n t s c o u l d b e m a d e t o t r a v e l 

t h r o u g h o u t t h e c i t y g a i n i n g e n t r y t o 

m a n y b u i l d i n g s a n d s i t e s n o t a v a i l a b l e t o 

t h e a v e r a g e t o u r i s t I b e l i e v e w e h a v e 

F r a n k M i g h e t t o . w h o w a s a c q u a i n t e d 

w i t h A l f o n s o O r t i z , a n a r c h i t e c t p r a c t i c i n g 

i n E s c o n d i d o . C a l i f o r n i a a n d t r a i n e d a t 

t h e U n i v e r s i t y o f M e x i c o , t o t h a n k f o r 

t h i s . I t w a s t h r o u g h h i s i n f l u e n c e t h a t 

A r q . G a l l a r d o a r r a n g e d f o r o u r r e c e p t i o n 

a n d a s s i s t a n c e 

For t h o s e w h o e n j o y e a r l y M e x i c a n a r ­

c h i t e c t u r e , y o u w o u l d h a v e e n j o y e d o u r 

v i s i t t o t h e C o n v e n t o D e S a n l o a q u i n . a 

m o n a s t e r y f o u n d e d i n 1 6 8 9 , a b e a u t i f u l 

f a c i l i t y w i t h c h a p e l s , c o u r t y a r d s , c l o i s ­

t e r s , e t c . T h e a n c i e n t i n t e r i o r b r i c k a n d 

a r c h e d c e i l i n g s w e r e e s p e c i a l l y b e a u t i f u l 

F r o m t h e s e w e w e r e l e d i n t o a n a r e a n e w -
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Santa Priesta. Taxco 

l y r e n o v a t e d a n d a c h a p e l w i t h e x q u i s i t e 

s t a i n e d g l a s s a r c h e d w i n d o w s , p e g g e d 

f l o o r s , e t c . O t h e r s o f y o u w o u l d h a v e e n ­

j o y e d t h e c o n t e m p o r a r y c h u r c h e s s u c h 

a s La \glesia De La Virgen b y F e l i x C a n d e l a , 

o r i f y o u r i n t e r e s t l i e s i n M e x i c a n h i s t o r y , 

o u r v i s i t t o t h e M u s e u m o f A n t h r o p o l o g y 

w o u l d h a v e b e e n s i g n i f i c a n t I e s p e c i a l l y 

e n j o y e d t h e R u f i n o T a m a y o M u s e u m i n 

C h a p u l t e p e c P a r k . T h e b u i l d i n g i s a c o n ­

t e m p o r a r y s t r u c t u r e h o u s i n g s i g n i f i c a n t 

w o r k b y m a n y f a m o u s a r t i s t s I w a s s o i m ­

p r e s s e d t h a t I r e t u r n e d l a t e r t o m a k e a 

v i d e o . I t w a s t h e n I r e a l i z e d t h a t t r a v e l i n g 

w i t h o u t o u r g u i d e s , k n o w i n g l i t t l e S p a n ­

i s h e x c e p t f o r elado ( i c e c r e a m ) , w a s l e s s 

t h a n d e s i r a b l e B y s o m e g r a p h i c s , h a n d -

w a v i n g a n d s t r a n g e f a c i a l e x p r e s s i o n s , I 

f i n a l l y c o n v i n c e d t h o s e i n c h a r g e t h a t I 

w a s n o t p l a n n i n g t o d i s t u r b a n y a r t a n d 

o n l y w a n t e d t o t a k e h o m e w o r k s o f a r t o n 

v i d e o I o n l y p a r t i a l l y s u c c e e d e d 

T h e d a y s s p e n t w i t h A l e j a n d r o M a r -

g a i n , t h e e n g i n e e r o f t h e g r e a t M e x i c a n 

a r c h i t e c t L u i s B a r r a g a n , w e r e m e m o r a ­

b l e O u r f i r s t e x a m p l e o f B a r r a g a n ' s g e ­

n i u s w a s Satellite Towers, a s e r i e s o f f i v e , 

c o n c r e t e t r i a n g u l a r c o n f i g u r a t i o n s v a r y ­

i n g i n h e i g h t t o a p p r o x i m a t e l y 1 5 0 f e e t 

E a c h w a s o f a d i f f e r e n t c o l o r a n d p r o j e c t ­

e d a g a i n s t t h e s k y i n e x t r e m e d o m i n a n c e 

o v e r t h e e n v i r o n m e n t 

T h e n o n t o L o s A r b o l e d a s . L o s C u b e s 

a n d C r i s t o b a l , a f e w o f t h e m a n y 

c h u r c h e s c o m p l e t e d u n d e r t h e i n f l u e n c e 

o f B a r r a g a n . T h e E g e r s t r o m e s t a t e b y 

B a r r a g a n . a f f e c t i o n a t e l y k n o w n a s a 

h o r s e f a r m , i s o n e w e h a v e a l l s e e n p i c ­

t u r e d i n a r c h i t e c t u r a l b o o k s . T h e h o u s e 

a n d s t a b l e s a r e s u r r o u n d e d b y a n a r r a y o f 

p a s t e l w a l l s a c t i n g a s p l a n e s i n t e r r e l a t ­

i n g w i t h e a c h o t h e r , a s w e l l a s b e c o m i n g 

p a r t a n d p a r c e l o f t h e m a i n w a l l s o f t h e 

h o u s e A w a t e r f a l l s p i l l s o v e r f r o m b e ­

t w e e n t w o o r a n g e w a l l s i n t o a p o o l b e l o w 

a n d i s a n i m a g e w e w o n ' t f o r g e t . I n d e e d 
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Model of a church by Agusim Hernandez Uw Egerslrom estate 

w e h a t e d t o l e a v e t h i s a e s t h e t i c m a s t e r ­

p i e c e 

A f t e r a d e l i c i o u s l u n c h a t H a c i e n d a 

T I a l p a n . i t w a s o f f t o t h e G i l a r d i r e s i d e n c e 

b y B a r r a g a n T h i s w a s m u l t i - l e v e l , 

s q u e e z e d b e t w e e n v e r t i c a l w a l l s l i k e o n e 

m i g h t f i n d i n a n y u r b a n s e t t i n g , b u t t h e 

i n t e r i o r w a s s p e c t a c u l a r . T h e i n d o o r p o o l 

a d j a c e n t t o t h e d i n i n g r o o m h a d w a l l s o f 

p a s t e l s t u c c o w i t h a v e r t i c a l a c c e n t w a l l 

t h a t s e e m e d t o g r o w o u t o f t h e p o o l , b u t 

w a s l i k e l y a s u p p o r t c o l u m n f o r t h e s t r u c ­

t u r e a b o v e . A n o p e n s t a i r t o t h e u p p e r 

l e v e l s w a s s c a r y w i t h o u t h a n d r a i l s L a s t , 

b u t n o t l e a s t w a s t h e u n f o r g e t t a b l e v i s i t 

t o B a r r a g a n s h o m e a n d s t u d i o . 

O n e c a n o n l y s a y h o w s p e c i a l i t w a s t o 

w a n d e r t h r o u g h t h e r o o m s a n d t o f e e l 

t h e p o w e r o f t h i s c r e a t i v e m i n d a n d h a n d 

O u r t h a n k s t o E m i n o A m b a s z . w h o w r o t e 

The Architecture of Luis Barragan. w i t h o u t 

w h o m t h i s e x p e r i e n c e w i t h B a r r a g a n s 

w o r k w o u l d n o t h a v e b e e n p o s s i b l e . T h e 

d a y w a s c o m p l e t e w i t h a l e c t u r e a n d r e ­

c e p t i o n a t t h e C o l e g i o w i t h g r e e t i n g s b y 

t h e p r e s i d e n t , A r q L o r e n z o A l d a n a E c h e -

v e r i a , a n d a n e x c e l l e n t l e c t u r e w i t h s l i d e s 

b y A r q E n r i q u e D e A n d a A l a n i s . 

A m a z i n g is t h e o n l y w o r d t h a t f i t s t h e 

c l i f f s i d e , s p a c e a g e . m u l t i - m i l l i o n d o l l a r 

h o m e i n t h e s u b u r b o f L o s L o m a s b y 

A g u s t i n H e r n a n d e z H a v e y o u e v e r s e e n a 

v e r t i c a l c o n c r e t e s l a b s o m e 100 f e e t h i g h 

w i t h a s e r i e s o f t r i a n g u l a r s h a p e s p r o j e c t ­

i n g t h r o u g h a c i r c l e c u t o u t o f t h e s l a b ? 

U n b e l i e v a b l e ! B e f o r e w e c o u l d r e c u p e r ­

a t e f r o m t h i s , w e f o u n d o u r s e l v e s a t H e r ­

n a n d e z ' h o m e / s t u d i o , c o n s i s t i n g o f t w o 

p y r a m i d s j u x t a p o s e d a n d r e s t i n g o n a 

s i n g l e v e r t i c a l s u p p o r t a c c e s s e d b y a 

b r i d g e w i t h o u t h a n d r a i l s A f t e r g i v i n g u s 

a g r a c i o u s t o u r , t h e a r c h i t e c t t r e a t e d u s 

w i t h a s l i d e p r o g r a m o f h i s s p e c t a c u l a r 

w o r k T h i s e x p o s u r e t o A g u s t i n H e r n a n ­

d e z w a s i n i t s e l f w o r t h t h e t r i p ! 

If t h e r e w e r e t h o s e n o t i m p r e s s e d w i t h 

a r c h i t e c t u r e b u t w e r e a l o n g f o r t h e s c e n i c 

b e a u t y o r t h e d e l i g h t o f s h o p p i n g i n M e x ­

i c o , t h e y a l s o h a d t h e i r d a y . O n e d a y a f t e r 

l u n c h a t t h e S a n A n g e l I n n , w e w e r e 

d r o p p e d o f f a t a n o u t d o o r h a n d i c r a f t 

m a r k e t , P l a z a S a n j a c i n t o W e h a v e a l l 

b e e n t o s i d e w a l k a r t s ' c r a f t s s h o w s i n t h e 

S t a t e s b u t t h i s w a s e n t i r e l y d i f f e r e n t E v ­

e r y t h i n g w a s a v a i l a b l e f r o m j e w e l r y t o 

w o o d e n f i s h , f r o m i r o n w o o d s c u l p t u r e s 

t o l i t u r g i c a l s t o l e s , f r o m p o t t e r y t o b a s ­

k e t s . I n a n e n c l o s e d m a l l w e r e h a n d i ­

c r a f t s o f a m o r e e x p e n s i v e n a t u r e f r o m 

e v e r y r e g i o n o f M e x i c o , a n d i n a n e a r b y 

c o u r t y a r d w e c o u l d h e a r a m a r i m b a w i t h 

a b a c k g r o u n d o f a c c o r d i o n a n d b a s e T h i s 

t y p e o f e n t e r t a i n m e n t a n d s h o p p i n g d e ­

l i g h t w a s e n j o y e d i n G u a n a j u a t o , T a x c o . 

C u e r n a v a c a a n d S a n M i g u e l D e A l l e n d e I 

t h i n k I m u s t say t h a t m o s t o f u s l o s t o u r 

p e s o s a n d d o l l a r s a s w e l l t o T a x c o ' s 

h a n d s o m e s i l v e r k n o w n a l l o v e r t h e 

w o r l d T h e c h u r c h i n t h i s p i c t u r e s q u e l i t ­

t l e v i l l a g e w a s b u i l t i n 1 7 5 ! a n d h o u s e s a 

c h u r r i q u e r e s q u e m a s t e r p i e c e t h a t i s 

b e a u t i f u l b y d a y a n d b y n i g h t 

In S a n M i g u e l , w e e n j o y e d a n e v e n i n g 

t h a t p r o v e d a g e n u i n e h i g h l i g h t o f o u r 

t r i p W e w e r e i n v i t e d t o t h e h o m e o f 

C a t h e r i n e R e a m , m o t h e r o f I F R A A s M m 

R e a m , f o r a c o c k t a i l p a r t y anc i d a n c i n g t o 

a c o l o r f u l M e x i c a n b a n d f r o m a n e a r b y 

s c h o o l C a t h e r i n e s h o m e i s f i l l e d w i t h i n ­

t e r e s t i n g p a i n t i n g s a n d s c u l p t u r e a n d h e r 

f r i e n d s f r o m t h e A m e r i c a n c o l o n y a s w e l l 

a s M e x i c a n f r i e n d s , w e r e w a r m a n d h o s ­

p i t a b l e S o m e o f u s e v e n w e n t i n t o t h e 

s t u d y a n d w a t c h e d b i t s o f t h e l a s t p r e s i ­

d e n t i a l d e b a t e W h e n w e g o t b a c k t o o u r 

H o t e l E l A t a s c a d e r o , w e p r o l o n g e d t h i s 

c l i m a x o f o u r t r i p t o M e x i c o 

I t s e e m s a p p r o p r i a t e t o t e l l y o u t h a t 

D o n a l d B r u g g i n k is a n e x c e l l e n t g u i d e 

a n d m o r e t h a n t h a t , a t e a c h e r H e h e l p e d 

Barragan s waterfall on the Egerstrom estate 

u s i n t e r p r e t w h a t w e w e r e s e e i n g e a c h 

d a y b y d i s t r i b u t i n g s t u d y s h e e t s a n d o u r 

t r a v e l h o s t s . B a r b a r a a n d l o s e , a n s w e r e d 

a l l o u r q u e s t i o n s — p e r s o n a l o r o t h e r ­

w i s e I n r e t r o s p e c t . I m u s t s a y t h a t I t h i n k 

e v e r y p e r s o n o n t h e t r i p , r e g a r d l e s s o f 

b a c k g r o u n d a n d i n t e r e s t , m u s t h a v e d i s ­

c o v e r e d a M e x i c o f o r t h e i r v e r y o w n 

(Editor's Note VJithin days after the post-confer­

ence lour ended. Luis Barragan. who had occu­

pied such a large part in our architectural vision 

while in Mexico, died at the age of 8 6 , i»/ Ins 

home/studio in Mexico City We was the recipient 

of his profession's highest honor, the Pritzker Ar­

chitecture Prize He deplored architecture for the 

elite and preferred plain materials to g'wefortn to 

his Ih'lief that "any work of architecture that does 

not express serenity is a mistake " We shall not 

forget his contribution to spiritual awareness in 

the field of religious architecture ) 
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THE FIRST MEXICAN SCULPTURE 
IN THE VATICAN 

T h e f i r s t M e x i c a n s c u l p t u r e i n t h e 

V a t i c a n w a s d e s i g n e d b y E n r i q u e 

E s p i n o s a . o n e o f t h e f r i e n d l y , e n ­

t h u s i a s t i c a r c h i t e c t s w h o g r e e t e d t o u r i n g 

I F R A A m e m b e r s o n t h e i r f i r s t n i g h t i n 

M e x i c o C i t y a n d w h o c o n t i n u e d t o t e a c h 

a n d g u i d e t h e g r o u p t h r o u g h o u t t h e i r 

s t a y . E n r i q u e is M e x i c a n , s t u d i e d a t t h e 

U n i v e r s i t y o f N e w M e x i c o , M I T a n d t h e 

) o h n F K e n n e d y S c h o o l o f B u s i n e s s a t 

Harvard Maria D e G u z m a n t r a n s l a t e d a 

l e t t e r f r o m E n r i q u e w h i c h s a y s h i s s c u l p ­

t u r e i s a t e s t i m o n y t o t h e c r e a t i v e p r o c ­

e s s a n d a n i n v i t a t i o n t o a n y o b s e r v e r t o 

p a r t i c i p a t e i n h i s w o r k a n d t o c r e a t e h i s 

o w n T h e f o l l o w i n g is a s u m m a r y s t a t e ­

m e n t f r o m M s . G u z m a n ' s t r a n s l a t i o n : 

" I n m y s c u l p t u r e . I u s e a n e g a t i v e 

s p a c e a s a w i n d o w t h r o u g h w h i c h o n e 

c a n s e e . Y O U h a v e t o d i s c o v e r H i m f o r 

y o u r s e l f E v e r y p e r i o d a n d e v e r y c u l t u r e 

h a v e c r e a t e d a w a y t o r e p r e s e n t l e s u s I 

d i d i t w i t h t h e e m p t y s p a c e s t h a t f r a m e 

o u r c i r c u m s t a n c e s . A n y b o d y c a n l o o k 

a n d s e e a n d / i l / the space for himself I h a d t h e 

d r e a m t o f u l f i l l t h e f i g u r e o f l e s u s i n o u r 

m o d e r n w a y , e x p r e s s i n g w h a t w e a r e . 

w i t h o u r m a t e r i a l s , a n d m y a r t t h e a r t 

o f m y c o u n t r y . 

" S t P e t e r ' s is t h e c r a d l e o f w e s t e r n c u l ­

t u r e T r e a s u r e s f r o m a l l a g e s , f r o m C o n -

s t a n t i n e t o P i c a s s o , a r e c o n s e r v e d t h e r e . 

A l l o f t h e s e w o r k s o f a r t a r e w h a t m a n is . 

t h e e x p r e s s i o n o f h i s m o m e n t , o f h i s h u ­

m a n c o n d i t i o n , t h e p o r t r a i t o f h i s s p i r i t , 

t h e i m a g e o f w h a t m a n w a n t s G o d t o b e 

" T o b e l i e v e v e h e m e n t l y i n i n t u i t i o n 

p r o d u c e s p a s s i o n a n d a f o r c e f i e l d 

a r o u n d t h e a r t i s t t h a t m a y b e c o n t a g i o u s . 

O n e d i s c o v e r s t h a t o n e w h o d o e s n o t do 

d o e s n o t e x i s t , h a s n o r i g h t s o r o b l i g a ­

t i o n s T o m a t e r i a l i z e a n i m a g e i s n o t e a s y 

a n d t a k e s l a b o r , a n g u i s h , s t r u g g l e — a n y ­

t h i n g t h a t i s n e c e s s a r y t o t r a n s c e n d t h e 

d r e a m a n d f r e e z e i t i n m a t t e r s o t h a t i t 

w i l l s i n g t h e s o n g o f h o p e . 

" I d r e a m e d , I p r o p o s e d a t a s k . I l a ­

b o r e d a n d i n s p i t e o f a l l o b s t a c l e s . I d i d 

it I w a n t e d t o b e n e x t t o L e o n a r d o , t o 

M i c h e l a n g e l o , a n d t o B e r n i n i f o r a l l t i m e , 

a n d I d i d i t B u t a t t h e s a m e t i m e . I b e ­

l i e v e t h a t o n e c a n n o t a c h i e v e u n l e s s 

t h e r e is a c e r t a i n l e v e l o f u n c o n s c i o u s ­

n e s s t h a t d e s c e n d s u p o n o n e I w a s t h e 

p l o w m a n I w a s t h e y o k e , b u t I d i d n o t 

m a k e t h e s e e d G o d r e m a i n s t h e s o w e r 

If m y w o r k t r a n s c e n d s t h e d r e a m , I 

h a v e f a i t h t h a t m y M e x i c o , s o b e a t e n a n d 

b e t r a y e d , w i l l a l s o t r a n s c e n d M y s u c c e s s 

w i l l h e l p c o n s t r u c t t h e h e r i t a g e o f m y 

c h i l d r e n , m y m o m e n t o n e a r t h , m y c o u n ­

t r y , s o t h a t w e w i l l n o t b e e r a s e d f r o m h i s ­

t o r y . I s i g n m y w o r k M e x i c o . " 

T H E S I L E N C E O F j E S U S The large piece in winich the artist employs negative space to define the crucified figure can be seen from a long 

distance as one approaches it in the Vatican garden {Enrique Espinosa at left) 
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THE CHAPEL OF THE 
MISSIONERS OF GUADELUPE 
By Enrique Espinosa 

r I 1 h i s i s a p r i v a t e c h a p e l c o n s t r u c t e d 

I i n s i d e a s i x s t o r y b u i l d i n g t h a t c o l -

A l a p s e d d u r i n g t h e e a r t h q u a k e o f 

1 9 8 3 i n M e x i c o C i t y . It i s a s m a l l c h a p e l (7 

X 13 m e t r o s a n d 9 f e e t t a l l ) i n t e n d e d f o r 

t h e p r i v a t e u s e o f a m a x i m u m o f t w e l v e 

p r i e s t s I h a d b e e n a s k e d t o c o m e a n d 

l o o k a t t h e s p a c e a n d t o d e s i g n w h a t t h e y 

s p o k e o f a s " a l i t t l e c r o s s . " b u t w h e n I 

s a w t h e p l a n o f t h e c h a p e l ( a t r i g h t ) . I d i d 

n o t l i k e i t a n d w a s c r i t i c a l o f i t 

I w e n t h o m e a n d w o r k e d i n t o t h e n i g h t 

o n a n e w p l a n a n d t h e n e x t d a y s h o w e d i t 

t o t h e c o n t r a c t o r w h o g o t e x c i t e d a n d 

t o o k m e t o t h e p r i e s t s . T h e y l i k e d i t a n d I 

d i d i t 

T h e o v e r a l l c o m p o s i t i o n w a s d e s i g n e d 

t o e x p r e s s t h e r e c o n c i l i a t i o n o f m a n w i t h 

t h e u n i v e r s e T h e m a i n a x i s r u n s d i a g o n a l 

t o t h e c h a p e l I t g o e s 3 1 ° 4 2 " o r i n t h e 

d i a g o n a l o f " t h e d i v i n e p r o p o r t i o n " 

A t t h e c e n t e r i s t h e a l t a r w i t h a " h o r s e 

s h o e " s h a p e . O n o n e e n d i s t h e " s a n t i -

s o m o " t h a t h o l d s t h e s a c r e d f o r m s a n d i s 

a c o r n e r o f a d o r a t i o n T h i s l i n k s t h e c e n ­

t r a l a l t a r w i t h a s i d i n g o f m i r r o r s t h a t r e p ­

r e s e n t s t h e T r i n i t a r i a n G o d , a n d a l s o 

l i n k s w i t h a c r o s s t h a t p r e s e n t s a s i m p l e 

m B 
XnJTT • / 

1 
O o i > t 1 

t 

Esp\noso:s plan of the Chapel of "The Miss'ioners of 

Guadelupe " Overall view of tt\e chapel 
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Mirror, The Thnitu 

integration with the external spaa 

Cross—heaven man. earth man 

Chapel altar, "Reconciliation between man and the universe. 

\mage of Santa Maria de Guadelupe 

c o m p o s i t i o n o f t w o l i n e s o n e f r o m 

h e a v e n t o m a n , t h e o t h e r f r o m e a r t h t o 

m a n T h e y d o n o t t o u c h a t t h e c e n t e r a n d 

c r e a t e t e n s i o n 

T h e r e a r e 18 t o n e s o f g r e y i n t h e s p a c e , 

c r e a t i n g a n e u t r a l , n a t u r a l e f f e c t O n l y t h e 

c o l o r o f t h e f a c e s d e c o r a t e T h e r e a r e n o 

s h a r p e d g e s E v e r y t h i n g i s r o u n d e d ; n o 

a g g r e s s i v e s h a p e s A t o n e e n d . t h e r e i s 

t h e i m a g e o f S a n t a M a r i a d e G u a d e l u p e , 

t h e p a t r o n s a i n t o f a l l M e x i c a n s I t i s d e ­

s i g n e d w i t h t a n g e n t s o n a n e g a t i v e s p a c e 

a p p r o a c h S h e is s i z e d t o 1 5 6 m e t r o s . t h e 

h e i g h t t h a t I e s t i m a t e d t h e V i r g i n o f G u a ­

d e l u p e t o b e T h e s c u l p t u r e is f a b r i c a t e d 

o n c o p p e r p l a t e a n d l o c a t e d o v « r a 

c u r v e d w a l l c o v e r e d w i t h g o l d e r p l a s t i c 

c r e a t i n g a m i r r o r f o r t h e r e f l e c t i o n o f o u t ­

s i d e l i g h t f r o m a p a t i o t h a t f a c e s n o n h . 

T h e c o m m u n i t y s i t s a r o u n d t h e a l t a r 

a n d a t t h e c e n t e r t h e p r i e s t s a y s m a s s H e 

i s o b l i g e d t o m o v e a l l a r o u n d , t h u s p r a y ­

i n g w i t h h i s b o d y a s w e l l . E v e n t h e d o o r 

h e l p s t o c r e a t e t h e t o t a l e n v i r o n m e n t a s 

i t r e p r e s e n t s t h e c u r v e d d o o r t o p a r a d i s e . 

B e c a u s e t h e w h o l e s p a c e i s m a d e u p o f 

c u r v e s , o n e i s e n c o u r a g e d t o f e e l t h a t i t i s 

a s p a c e l i k e n o o t h e r , a n d t h a t f i e r e o n e 

m a y t o u c h e t e r n i t y a n d f e e l t h e h a n ^ l o f 

t h e S p i r i t 
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CHURCH 
BUILDING 
T h e magazine of ecclesiast ical design 

Structures for worship, wherever they may be, present unique 
architectural problems. 

Questions of conservation versus innovation, liturgy versus 
practicality, or aspiration versus economy. 

The solutions, whether radical or conservative, are fascinating 
— and instructive. 
Church Building is a semi-annual journal reviewing church 
art and architecture in all its aspects. 
Produced to the highest standards and 
illustrated in color, it is unique in its 
coverage of this field. 

The Summer 1987 issue 
features: Fifteen detailed building 
project reviews; art in churches, 
painting, mosaic and decoration; 
medieval churches; solutions to 
roofing problems, and more. 

U.S. subscriptions cost just 
$20. Write or send the 
form to: 
Church Building 
33-39 BowHng Green Lane 
London E C 1R OAB England 

SUBSCRIPTION R E Q U E S T 
Church Building is published twice each year, in winter and summer, by 
Universe Publications Co. Ltd, 33-39 Bowling Green Lane, London ECIR OAB, England. 

Please enter my subscription to CHURCH BUILDING for Q 1 year Q 2 years Q 3 years. 
Payment is enclosed at $20 (or £12 sterling) for each year. 
(Please make checks payabk- to Church Building). 

DESIGN IAIN ABBOT 

N A M K -

O R O A N I X . A T I O N ( ) C C U F » A T I O N . 

A D D K E S S d N C L . / J P C O D E ) F&F 
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THE VISUAL ARTS AND 
HISPANIC CULTURE 
Three Exhibitions of Latin American Art 

In t h e pas t t h e r e has been v i r t ua l l y n o e x p o s u r e t o t h e r ich a n d c o m p l e x ar t s o u t h o f t h e R i o 
Grande . The re have been few e x h i b i t i o n s o r p u b l i c a t i o n s . As Lu i s Cance l , t h e d i r e c t o r o f t h e 
Bronx M u s e u m of t h e Ar ts , observes , " W h a t ex is ts a re m o s t l y m o n o g r a p h s o n i n d i v i d u a l a r t i s t s 

w h o are v i e w e d as h a v i n g ' r isen above ' t he i r c u l t u r a l c o n t e x t a n d t h e r e f o r e w o r t h y o f s t u d y . " T h e 
i m p l i c a t i o n s o f t h i s a re s ign i f i can t w h e n you c o n s i d e r w h a t is at s t a k e — t h e a b i l i t y o f U.S. c i t i z e n s 
t o u n d e r s t a n d L a t i n A m e r i c a n c u l t u r e a n d to p r o m o t e h e m i s p h e r i c c o o p e r a t i o n . 

THE LATIN AMERICAN SPIRIT 
Art and Artists in the United States, 1920- 970 

E x h i b i t o r g a n i z e d b y t h e B r o n x M u s e u m o f t h e A r t s a n d 

s p o n s o r e d b y t h e P h i l i p M o r r i s C o m p a n i e s , I n c . . 1 0 4 0 

G r a n d C o n c o u r s e B r o n x , N e w Y o r k , N Y 1 0 4 5 6 , 

( 2 1 2 ) 6 8 1 - 6 0 0 0 

C u r r e n t E x h i b i t i o n D a t e s : 

E l P a s o M u s e u m o f A r t — F e b r u a r y 2 7 - A p r i l 2 3 , 1 9 8 9 

S a n D i e g o M u s e u m o f A r t — M a y 2 2 - ) u l y 16 , 1 9 8 9 

C e n t e r f o r t h e A r t s , V e r o B e a c h . P L — 

j a n u a r y 2 8 - M a r c h 3 1 , 1 9 9 0 

E x h i b i t i o n c a t a l o g p u b l i s h e d b y H a r r y N , A b r a m s , I n c . , 1 0 0 

F i f t h A v e n u e . N e w Y o r k . N Y 1 0 0 1 1 . ( 2 1 2 ) 6 8 1 - 6 0 0 0 . E d i t i o n 

a l s o i n S p a n i s h . P r i c e : $ 4 5 . 0 0 

T h i s is t h e f i r s t b o o k t o p r e s e n t a c o m p r e h e n s i v e a c c o u n t o f 

w h a t t h e L a t i n A m e r i c a n p r e s e n c e h a s m e a n t t o t h e a r t o f t h e 

U n i t e d S t a t e s A l m o s t e v e r y m a j o r a r t m o v e m e n t i n t h i s c e n t u r y 

f r o m C u b i s m t o C o n c e p t u a l A r t h a s i n c l u d e d L a t i n A m e r i c a n 

a r t i s t s in i t s v a n g u a r d T h e U r u g u a y a n C o n s t r u c t i v i s t . T o r r e s -

G a r c i a : t h e C o l o m b i a n S o c i a l R e a l i s t , F e r n a n d o B o t e r o ; t h e 

C h i l e a n S u r r e a l i s t , M a t t a ; t h e M e x i c a n m u r a l i s t . D i e g o R i v e r a , 

a r e a l l a r t i s t s w h o h a v e h a d a m a j o r i m p a c t i n o u r c o u n t r y 

T h e r e a r e 2 3 0 i l l u s t r a t i o n s , i n c l u d i n g 100 p l a t e s i n f u l l c o l o r , 

i n t h e c a t a l o g , w h i c h a l o n g s i d e f a m i l i a r n a m e s i n t r o d u c e us t o 

n u m e r o u s a r t i s t s w h o a r e w e l l k n o w n i n t h e i r o w n c o u n t r i e s b u t 

a r e n o w g a i n i n g m o r e a n d m o r e r e c o g n i t i o n h e r e T h e i l l u s t r a ­

t i o n s i n c l u d e p a i n t i n g s , s c u l p t u r e , p r i n t s a n d d r a w i n g s , m a n y 

p r e v i o u s l y u n p u b l i s h e d S e v e n e s s a y s b y c r i t i c s , c u r a t o r s , a n d 

a r t h i s t o r i a n s d i s c u s s t h e t r e m e n d o u s v a r i e t y i n L a t i n A m e r i c a n 

a r t . T h e y d o c u m e n t l o c a l m o v e m e n t s f r o m w h i c h t h e a r t i s t s 

c a m e a n d t h e i r p r e s e n c e i n t h e U.S.: 

• I n t r o d u c t i o n b y L u i s R C a n c e l , D i r e c t o r o f t h e B r o n x M u s e u m 

• M e x i c a n a n d M e x i c a n - A m e r i c a n A r t i s t s , 1 9 2 0 - 1 9 7 0 b y l a c i n t o 

O u i r a r t e 

New^orld surrealism. Frida Kahlo. las Dos Fridas. " 1 9 3 9 

• T h e S p e c i a l C a s e o f P u e r t o R i c o b y M a r i m a r B e n i t e z 

• C o n s t r u c t i v i s m a n d G e o m e t r i c A b s t r a c t i o n b y N e l l y P e r a z z o 

• N e w Y o r k D a d a a n d N e w W o r l d S u r r e a l i s m b y L o w e r y S S i m s 

• T h e U S a n d S o c i a l l y C o n c e r n e d L a t i n A m e r i c a n A r t b y E v a 

C o c k c r o f t 

• T h e L a t i n A m e r i c a n P r e s e n c e b y F e l i x A n g e l 

• M a g n e t — N e w Y o r k ; C o n c e p t u a l . P e r f o r m a n c e . E n v i r o n m e n ­

t a l a n d I n s t a l l a t i o n A r t b y C a r i a S t e l l w e g 

E x c e l l e n t b i b l i o g r a p h y a n d b i o g r a p h i e s a r e i n c l u d e d i n t h e 

b a c k 
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\ose Clemente Oroico. "The Requiem."' 1928 

Realism and figuration Manuel Nc r i . "F'mre 
1958 

. I f » t ft 

- i 

loaguin Jorres-Garcia. ' N r w York Citu bird's Eye V / ru ' , " 1920 

Diego Rivera. "Mother and Child. " 1926 Elva 
Podesla de Holm Collection, courtesy of Galeria 
Ar\>il. Mexico City 

Wilfredo Lam. "'The Annunciation. " 1944 
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HISPANIC ART IN THE UNITED STATES 
Thi r ty C o n t e m p o r a r y Painters a n d S c u l p t o r s 

E x h i b i t o r g a n i z e d b y t h e M u s e u n n o f F i n e A r t s i n H o u s t o n 

i n c o l l a b o r a t i o n w i t h t h e C o r c o r a n G a l l e r y o f A r t i n W a s h ­

i n g t o n . D C . G e n e r o u s s u p p o r t w a s g i v e n b y t h e R o c k e f e l l e r . 

A t l a n t i c R i c h f i e l d , a n d A T & T F o u n d a t i o n s , a s w e l l a s t h e 

N a t i o n a l E n d o w m e n t o f t h e A r t s . 

F e a t u r i n g a p p r o x i m a t e l y 130 c o n t e m p o r a r y w o r k s b y 30 A m e r i ­

c a n p a i n t e r s a n d s c u l p t o r s o f H i s p a n i c o r i g i n , t h i s e x h i b i t i o n 

s u r v e y s t h e d i v e r s i t y o f e x p r e s s i o n f o u n d i n c o n t e m p o r a r y H i s ­

p a n i c a r t A r t i s t s r a n g e f r o m C h i c a n o s i n C a l i f o r n i a a n d T e x a s t o 

C u b a n - A m e r i c a n s i n M i a m i a n d P u e r t o R i c a n s a n d o t h e r s o f 

C e n t r a l a n d S o u t h A m e r i c a n o r i g i n i n N e w Y o r k C a r l o s A l -

m a r a z . F i l i p e A r c h u l e t a , R o b e r t G r a h a m , L u i s l i m e n e z , M a n u e l 

N e r i . a n d t h e l a t e M a r t i n R a m i r e z a r e a m o n g t h e a r t i s t s i n c l u d ­

e d in t h e e x h i b i t i o n T h e w o r k s v a r y w i d e l y f r o m f o l k a r t t o n e o -

e x p r e s s i o n i s m . d r a w i n g o n d i f f e r e n t h i s t o r i c a l a n d s t y l i s t i c 

s o u r c e s 

" H i s p a n i c A r t i n t h e U n i t e d S t a t e s " p r e m i e r e d a t t h e M u s e ­

u m o f F i n e A r t s . H o u s t o n , t h e o r g a n i z i n g i n s t i t u t i o n t h e s u b s e ­

q u e n t t o u r i n c l u d e s t h e C o r c o r a n G a l l e r y o f A r t . W a s h i n g t o n , 

D C , t h e L o w e A r t M u s e u m , M i a m i ; t h e M u s e u m o f N e w M e x i ­

c o . S a n t a Fe; t h e C e n t r o C u l t u r a l d e A r t e C o n t e m p o r a n e o , M e x ­

i c o C i t y : t h e L o s A n g e l e s C o u n t y M u s e u m o f A r t ; a n d t h e B r o o k ­

l y n M u s e u m o f A r t 

A 2 3 6 - p a g e c a t a l o g u e a c c o m p a n i e s t h e e x h i b i t i o n w i t h e s ­

s a y s b y O c t a v i o Paz. n o t e d M e x i c a n p o e t , w r i t e r , a n d d i p l o m a t , 

a n d b y c u r a t o r s j o h n B e a r d s l e y a n d l a n e L i v i n g s t o n , b o t h o f t h e 

C o r c o r a n G a l l e r y o f A r t . P u b l i s h e d b y A b b e v i l l e P r e s s , 4 8 8 M a d i ­

s o n A v e n u e , N e w Y o r k , N Y 1 0 0 2 2 Luiz ]imenez. 'Howl. " 1986, cast bronze Collect'ion of the arti 

Roberto \uarez. "Three Mushrooms. " 1986, acrylic and charcoal on burlap Courtesy of Tavelli Gallery. Aspen. Colorado 
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0 

Carmen Lomas Garza. Taith I \ealer Sweeping fiM'aij Fright." 1986 , gouache Collection of Lidia Serrata Victoria. Texas. 

SEVEN ARGENTINE MASTERS 

• ' S e v e n M a s t e r s " w a s o r g a n i z e d b y t h e M u s e u m o f M o d e r n A r t i n 

B u e n o s A i r e s . A r g e n t i n a a n d t h e B a t u z F o u n d a t i o n i n S c h a u m -

b e r g , W e s t G e r m a n y I t w a s s e e n i n t h e U n i t e d S t a t e s a t t h e K i m -

b e r l y G a l l e r y o f A r t i n W a s h i n g t o n . D C ( 2 4 4 5 M S t r e e t , N W . 

W a s h i n g t o n , D C 2 0 0 3 7 ) a f t e r h a v i n g b e e n s h o w n i n A r g e n t i n a , 

W e s t G e r m a n y , a n d A u s t r i a 

T h e e x h i b i t f e a t u r e d a r t i s t s R a u l A l o n s o , L i b e r o B a d i i . L u i s B a r r a ­

g a n , N o r b e r t o C r e s t a , M a n u e l E s p i n o s a . A n s e l m o P i ' c c o l i . a n d 

L e o p o l d o P r e s a s . 

T h e B a t u z F o u n d a t i o n w a s e s t a b l i s h e d t o p r o v i d e a p e r m a n e n t h o m e 

f o r t h e w o r k s o f a l i v i n g A m e r i c a n a r t i s t w h o w a s b o r n i n H u n g a r y , b u t 

l i v e d 2 0 y e a r s i n S o u t h A m e r i c a B a t u z i s i n t e r e s t e d i n d r a w i n g t o g e t h ­

e r d i f f e r e n t c u l t u r e s t o w a r d t h e c r e a t i o n o f a d i f f e r e n t ' W e l t a n s c h a u ­

u n g " H e t h i n k s o f t h e s e t w o c u l t u r e s a s " p e r i p h e r a l a n d i s o l a t e d -

f o r c e d b y t h e i r g e o g r a p h i c , p o l i t i c a l a n d p s y c h o l o g i c a l s i t u a t i o n s t o 

o b s e r v e a n d c o m p r e h e n d d i f f e r e n t l y t h a n t h e w o r l d m a i n s t r e a m ' T h e 

F o u n d a t i o n , b e s i d e s p r o v i d i n g e x h i b i t s p a c e , w i l l b e a n i d e a b a n k " 

d r a w n f r o m t h e r e s u l t s o f t a l k s , w r i t i n g , d r a w i n g , v i d e o s , a l l d o c u m e n t ­

e d a n d o p e n t o c o n t e m p o r a r i e s a n d f u t u r e g e n e r a t i o n s a s a n i m a g i ­

n a r y p o l l s f o r u n d e r s t a n d i n g . Raul Alonso. "El Cochecito." 1985 
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Libera Badii. "El Dia. 198: 

DESIGNERS OF : 

Traditional. 
Contemporary 
and Abstract Glass 

SPECIALIZING in 
Restoration . 

CRAFTSMEN OF 

Leaded, Faceted 
and Mosaic 
Stained Glass. 

Safety Glazing 
also available . 

P.O. BOX 15 3 1 R A L E I G H , N.C 2 7 6 0 2 
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RELIGIOUS 
ARCHITECTURE: 
THE LANGUAGE 
OF MYSTERY 
Report by Betty H. Meyer, Faith & Form Editor 

h ' s i s t h e t h i r d y e a r t h a t I F R A A h a s 

I b e e n i n v i t e d t o b e a p a r t o f t h e p r o -

X g r a m f o r B u i l d B o s t o n , t h e a n n u a l 

N e w E n g l a n d D e s i g n a n d C o n s t r u c t i o n 

T r a d e S h o w s p o n s o r e d b y t h e B o s t o n S o ­

c i e t y o f A r c h i t e c t s S i n c e t h e s e c o n f e r ­

e n c e s a r e h e l d a c r o s s t h e U n i t e d S t a t e s , 

i t s e e m s p o s s i b l e t h a t o t h e r I F R A A r e ­

g i o n a l c h a i r m e n m a y l i k e t o e x p l o r e t h e 

p o s s i b i l i t i e s f o r t h e i r a r e a s T h e B o s t o n 

c o m m i t t e e p u r p o s e l y s e l e c t e d t h e 

t h e m e . " R e l i g i o u s A r c h i t e c t u r e : T h e L a n ­

g u a g e o f M y s t e r y . " h a v i n g b e e n i m ­

p r e s s e d w i t h t h e t i t l e o f E d w a r d R o b i n ­

s o n ' s b o o k r e v i e w e d i n t h e s p r i n g 1 9 8 8 

i s s u e o f Faith & Eorm W h a t a r c h i t e c t u r a l 

f e a t u r e s , w h a t u n i q u e m a t e r i a l s , w h a t 

u n u s u a l m a g i c d i s t i n g u i s h e s a r e l i g i o u s 

s t r u c t u r e f r o m a s e c u l a r o n e ? W h a t 

m a k e s t h e w o r s h i p e r a w a r e o f m y s t e r y 

a n d t r a n s c e n d e n c e s o t h a t h e f e e l s t h e 

p r e s e n c e o f G o d ? 

P a r t I — H o w H a s T h i s L a n g u a g e 

B e e n E x p r e s s e d i n t h e P a s t ? 

l a m e s C r i s s m a n . a r c h i t e c t a n d I F R A A s 

N o r t h e a s t R e g i o n a l D i r e c t o r , i n t r o d u c e d 

D r l o h n C o o k o f t h e D e p a r t m e n t o f R e l i ­

g i o n a n d A r t a t Y a l e a s t h e k e y n o t e 

s p e a k e r , w h o a d d r e s s e d t h e p r o b l e m o f 

m y s t e r y a n d a r c h i t e c t u r e I n d e e d , h e 

s a i d , " w e c a n o n l y a p p r o a c h a s o l u t i o n 

b a s e d o n o u r o w n p e r c e p t i o n o f c l u e s 

a n d s o a s o l u t i o n i s m i n i m a l a t b e s t W e 

h a v e a n e n d l e s s n e e d f o r b e l i e v i n g t h a t 

w e c a n s t a n d i n t h e a c t u a l p r e s e n c e o f 

G o d . b u t w h a t a r c h i t e c t u r a l l a n g u a g e c a n 

h o u s e t h e I s a i a h v i s i o n . I s a w t h e K i n g , 

h i g h a n d l i f t e d u p . !' 

" W e c a n s a y w h a t i s n o t m y s t e r y a r c h i ­

t e c t u r e , w h a t a r e n o t c o n s c i o u s l y d e ­

s i g n e d f o r m s f o r m y s t e r y T h e h o u s e , t h e 

l e c t u r e h a l l , t h e t e l e v i s i o n s t u d i o O u r i n ­

t e r e s t i n t h e a u t h o r i t a t i v e a n d p o l i t i c a l 

f o r a n y s t r u c t u r e is n o t t o c r e a t e m y s ­

t e r y " 

Dr . C o o k t h e n c h o s e s l i d e s o f p a r t i c u ­

l a r b u i l d i n g s w h i c h h e p e r c e i v e s a s u s i n g 

t h e l a n g u a g e o f m y s t e r y : 

• S a n t a S o p h i a , I s t a n b u l , w a s i n t e n t i o n ­

a l l y b u i l t t o g o a l o n g w i t h a t h e o l o g y o f 

m y s t e r y I t s m a s s i v e v o l u m e a n d b i l l o w ­

i n g s p a c e s i n v i t e a m b i g u i t y T h e c o n g r e ­

g a t i o n g a t h e r s u n d e r a d o m e t h a t s e e m s 

h u n g b y a s l e n d e r t h r e a d f r o m h e a v e n 

• S a n V i t a l e . R a v e n n a — i t s u n d u l a t i n g 

a r c h e s m a k e c u p s o f l i g h t t h a t m a k e it 

p o s s i b l e t o r e l o c a t e t h e w o r s h i p e r s f o ­

c u s . T h e b r o k e n f a c a d e w i t h i t s v a r i o u s 

p a r t s m a k e i t a s y m m e t r i c a l a n d m y s t e r i ­

o u s L i g h t t r a n s f o r m s t h e m o s a i c s a n d 

t h e h e i g h t s k e e p r i s i n g b u t s e e m n e v e r ­

t h e l e s s a c c e s s i b l e 

• S a n M a r c o . V e n i c e , i s a s t r u c t u r e w h e r e 

a r t a n d a r c h i t e c t u r e s e e m t o h a v e a c o m ­

m o n g o a l . T h e s e r i e s o f d o m e s w i t h u n -

d u l a t m g r h y t h m s b r i n g s o n e t o m y s t e r y 

a n d t h e d o m e s s e r v e a s i n t e r s e c t i o n s t o 

b r i n g t h e c l e r g y a n d p e o p l e i n t o o n e 

a w a r e n e s s T h e s h e a t h i n g o f t h e m o s a i c s 

t r a n s f o r m s t h e f o c u s 

• S t M a r t i n s . B a v a r i a — t h i s c h u r c h f r o m 

1 3 8 5 h a s g e o m e t r i c v a u l t i n g t h a t h o v e r s 

o v e r t h e c o n g r e g a t i o n i n m y s t e r y N o o n e 

q u i t e k n o w s h o w t h i s c h u r c h i s s t i l l 

s t a n d i n g ; i t d e f i e s p r a c t i c a l u n d e r s t a n d ­

i n g 

• N o t r e D a m e D u H a u t , R o n c h a m p . 

F r a n c e , w a s a n e a r l y e x a m p l e o f t h e m a ­

n i p u l a t i o n o f m a t e r i a l s t o e n h a n c e m y s ­

t e r y T h e e n t r y is h e a v y a n d d i f f i c u l t f o r 

t h e w o r s h i p e r t o p a s s i n t o L i g h t f r o m t h e 

s m a l l w i n d o w s b a t h e s a n d t r a n s f o r m s 

T h e r e a r e n a r r o w l i g h t s p a c e s i n l a r g e 

v o l u m e s o f s p a c e 

• H a r t f o r d S e m i n a r y , U n i t e d S t a t e s , 

s e e m s t o c o n c e a l , t o c o n t a i n , t o s h e l t e r 

w h e n i t d o e s n o t B l u e g e l i n a g l a s s 

w a s h e s l i g h t a c r o s s v a c a n t s p a c e 

T h e s e r e m a r k s a b o u t t h e s l i d e s c a n 

o n l y s u g g e s t a s m a l l p a r t o f w h a t Dr . 

C o o k w a s d e s c r i b i n g P o s t - m o d e r n i s m 

h a s e n i o y e d a r a p i d a n d s u p e r f i c i a l 

" q u i c k t a k e . " h e t o l d u s I t i s a n a p p l i q u e 

t o a s u r f a c e It c r e a t e s a f i c t i o n o f o u r p a s t 

t h a t m a k e s i t a l m o s t i m p o s s i b l e f o r a n 

a r c h i t e c t t o m a k e a n a u t h e n t i c s t a t e m e n t 

a b o u t t o d a y 

T h r e e p a n e l i s t s , r e p r e s e n t i n g t h r e e 

f a i t h s , h a d b e e n i n v i t e d t o r e s p o n d t o D r 

C o o k s a d d r e s s : 

• R a b b i P a u l M e n i t o f f . D i r e c t o r o f t h e U n ­

i o n o f A m e r i c a n H e b r e w C o n g r e g a t i o n s 

f o r N e w E n g l a n d , d e s c r i b e d t h e s y n a ­

g o g u e a s o r i g i n a l l y t o h o u s e G o d . w i t h 

t h r e e a p p r o a c h i n g a r e a s a n d a n i n n e r 

c h a m b e r w h e r e G o d l i v e d If s o m e o n e e n ­

t e r e d t h e r e w h o s h o u l d n o t , h e w o u l d 

s u r e l y d i e B u t a f t e r t h e d e s t r u c t i o n o f 

t h e T e m p l e , w h e n g r o u p s w o u l d g a t h e r t o 

r e a d t h e s a c r e d s c r i p t u r e s a n d t e x t s , t h e 

i d e a t h a t G o d m i g h t e x i s t outside t h e t e m ­

p l e a r o s e T h e y s t a r t e d b u i l d i n g p l a c e s o f 

a s s e m b l y n o t w i t h t h e i d e a t h a t G o d 
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w o u l d b e t h e r e b u t t h a t i t w a s a m e e t i n g 

p l a c e f o r H i s p e o p l e w h o w o u l d b e f a i t h ­

f u l i n c a r r y i n g o u t t h e r i t u a l T h r o u g h t h e 

y e a r s t h e s y n a g o g u e h a s b e e n a H o u s e o f 

A s s e m b l y , a H o u s e o f P r a y e r , a n d a 

H o u s e o f S t u d y M y s t e r y w a s n o t a n e l e ­

m e n t t o c o n s i d e r T h i s d o e s n o t m e a n 

t h a t t h e s p a c e a n d r i t u a l o b j e c t s d o n o t 

p a r t a k e o f t h e s a c r e d . 

• T h e R e v e r e n d T h o m a s R y a n . C o o r d i n a ­

t o r o f A r t a n d E n v i r o n m e n t f o r t h e A r c h ­

d i o c e s e o f B o s t o n , s a i d t h a t C a t h o l i c a n ­

c i e n t s w e r e r e l u c t a n t t o u s e t h e w o r d o r 

c o n c e p t o f m y s t e r y M y s t e r y i s n o t logos. 

b u t is w h a t w e d o o r e n g a g e i n a s H i s 

p e o p l e I t i s n o t m a n i p u l a t e d a r c h i t e c ­

t u r e R o n c h a m p d o e s n o t f o s t e r m y s t e r y 

t o m e b u t o n l y t h e m e d i t a t i v e T h e q u e s ­

t i o n is h o w d o y o u s h a p e a b u i l d i n g s o 

t h a t m y s t e r y can happen? H o w c a n t h e 

b u i l d i n g e n h a n c e t h e r i t u a l ? If t h e t w o 

a r e i n h a r m o n y , t h e n w e s h o u l d b e s h a k ­

i n g , s c a r e d o u t o f o u r w i t s , a n d a w e s t r u c k 

a t w h a t is h a p p e n i n g . 

• T h e R e v e r e n d H o r a c e T A l l e n . | r , m e m ­

b e r o f t h e f a c u l t y a t B o s t o n U n i v e r s i t y 

S c h o o l o f T h e o l o g y a n d P r e s i d e n t o f t h e 

N o r t h A m e r i c a n A c a d e m y o f L i t u r g y , 

s a i d . " H a v e p i t y o n t h e p o o r C a l v i n i s t ! 

W e a r e f o r e v e r c o m m i t t e d t o s t r u g g l i n g 

w i t h a d i s t a n t G o d T o p r e t e n d t h a t G o d 

is there is fake I t i s t h e l i t u r g y i t s e l f t h a t 

h a s m y s t e r y T h e a r c h i t e c t u r e m u s t n o t 

o v e n v h e l m b u t m u s t i n f o r m I t is v e r y d i f ­

f i c u l t t o l e a d a n y r i t u a l w h e n y o u a r e i n a 

b u i l d i n g s u c h a s t h e F r a n k L l o y d W r i g h t 

U n i t y T e m p l e w h i c h m a k e s y o u f e e l t h a t 

y o u a r e i n a l i v i n g r o o m " 

P a r t I I : A c h i e v i n g t h e E l e m e n t s o f 

M y s t e r y T o d a y — A c o u s t i c s . L i g h t i n g 

a n d V i s u a l A r t s 

T h e a f t e r n o o n s e s s i o n w a s c h a i r e d b y a r ­

c h i t e c t B r e t t D o n h a m , w h o t o l d t h e a u d i ­

e n c e t h a t " t h o u g h I l o o k a t c o n s t r u c t i o n 

s i t e s , s h o u t a t c o n t r a c t o r s , a n d p l e a d 

w i t h b a n k e r s , m y o w n s e l f i m a g e i s t i e d 

u p w i t h t h e n o t i o n t h a t I c r e a t e i m a g e s I 

d r a w l i n e s , I b u i l d m o d e l s . I c o l o r p a p e r 

M y c u r r e n c y , m y l a n g u a g e a s a n a r c h i t e c t 

is v i s u a l o r s e n s u a l , n o t v e r b a l 

" S o a l s o is t h a t o f o u r t h r e e s p e a k e r s , 

o n e a m a n i p u l a t o r o f l i g h t , a n o t h e r a 

m a k e r o f d e l i g h t f u l n o i s e a n d t h e t h i r d , a 

v i s u a l a r t i s t W e s p e a k w i t h o u r o w n l a n ­

g u a g e s , t o t h e s p i r i t , b u t o u r l a n g u a g e s 

a r e n o t v e r b a l O u r l a n g u a g e s a p p e a l t o 

o t h e r a r e a s t h a n t o t h e i n t e l l e c t o r t h e 

r a t i o n a l . T h e y s p e a k t o t h e s o u l , t h e 

h e a r t , a n d i n t h a t s e n s e a r e s p i r i t u a l l a n ­

g u a g e s T h e s e a r e t h e l a n g u a g e s o f l i g h t , 

o f s o u n d , o f a p p r o p r i a t e a n d s a t i s f y i n g 

o b j e c t s . 

" T h e t h e m e t h a t t i e s t h e s e l a n g u a g e s 

t o g e t h e r i s t h e m y s t e r y o f c r e a t i o n . T h e s e 

l a n g u a g e s h e l p u s t r a n s c e n d t h e h e r e 

a n d n o w . T h e y r e m i n d u s o f a n d c a l l u s t o 

a h i g h e r l e v e l o f b e i n g T h e s e l a n g u a g e s 

r e m i n d u s t h a t w e h a v e b e e n g i v e n c e r ­

t a i n g i f t s , t h a t w e d i d n o t e a r n t h e s e g i f t s 

a n d t h a t w e a r e t h e r e f o r e c a l l e d t o u s e 

t h e m t o a h i g h e r p u r p o s e . " 

The three articles that follow describe the lan­

guages of the afternoon speakers 
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ILLUMINATIONS OF 
MYSTERY 

By Charles N. Clutz 

I n l i g h t i n g a s p a c e , w e a r e c o n c e r n e d 

w i t h t h r e e p r i n c i p a l t a s k s — f u n c t i o n — b e ­

i n g a b l e t o r e a d t h e t e x t a n d m u s i c a n d t o 

s e e o t h e r p e o p l e ; highlighting i m p o r t a n t 

a r e a s — a n a l t a r , p u l p i t , t h e a r k ; illuminat­

ing t h e s p a c e — r e v e a l i n g t h e v o l u m e , i t s 

d i m e n s i o n s , t e x t u r e s a n d c o l o r L i g h t c a n 

a l s o b e u s e d t o e x p r e s s m y s t e r y — t h a t 

w h i c h i s h o l y , s e t a p a r t , i n e f f a b l e , w o n ­

d r o u s a n d a w e s o m e W h a t c r e a t e s t h i s 

s e n s e o f m y s t e r y f o r o n e p e r s o n w i l l n o t 

n e c e s s a r i l y f o r a n o t h e r H o w e v e r , t h e r e 

m u s t b e r e a l i n t e g r i t y ; t h e r e is n o p l a c e 

f o r s h a m i n a p l a c e o f w o r s h i p 

W e h a v e c h o s e n t h r e e e x a m p l e s f r o m 

t h e m a n y s l i d e s o f e f f e c t i v e l i g h t i n g s o l u ­

t i o n s ; 

In the beginning God created the heaven and 
the earth The earth was without form and 
void, and darkness was upon the face of the 
deep; and the spirit of God was moving over 
the face of the water and God said, 'let there 
be light, " and there was light 

r i " } h e s e w o r d s f o r m e c a p t u r e t h e c s -

I s e n c e o f t h i s s u b j e c t — c r e a t i v e 

X f o r c e s i n t e n s i o n w h i c h n e e d t h e 

c o n t r a s t o f d a r k n e s s t o p r o d u c e l i g h t 

L i g h t h a s m a n y q u a l i t i e s — i t c a n b e 

g e n e r a l ( a s o n a c l o u d y d a y ) ; i t c a n b e 

d i r e c t i o n a l ( o n a s u n l i t d a y ) ; l i g h t c a n 

c h a n g e i n c o l o r a n d i n t e n s i t y 

T h e s u n h a s b e e n r e g a r d e d a s t h e 

s o u r c e o f l i g h t a n d w a r m t h , a d e i t y s i n c e 

a n c i e n t t i m e s T h e s u n c h a n g e s i t s p o s i ­

t i o n i n t h e s k y d u r i n g t h e s e a s o n s ; b u i l d ­

i n g s h a v e b e e n a n d s t i l l a r e o r i e n t e d t o 

i t s p a t h T h e s u n i s p r o b a b l y m o s t d r a ­

m a t i c a t s u n r i s e a n d s u n s e t , a l t h o u g h a 

s h a f t o f s u n l i g h t o n a c l o u d y d a y c a n b e 

s p e c t a c u l a r 

O t h e r l i g h t h a s a l s o r e p r e s e n t e d t h e 

d e i t y I n j u d a i s m . S h e k i n a h i s i m p o r ­

t a n t — t h e P r e s e n c e m a n i f e s t e d b y a p e r ­

p e t u a l l a m p I t s a n t e c e d e n t s a r e t h e 

b u r n i n g b u s h w h i c h M o s e s a p p r o a c h e d , 

t h e p i l l a r o f f i r e w h i c h l e d t h e I s r a e l i t e s i n 

t h e w i l d e r n e s s a n d t h e d e s c e n d i n g f i r e a t 

M o u n t S i n a i C h r i s t i a n i t y h a s u s e d t h e 

s y m b o l o f l i g h t , p e r h a p s n o m o r e d r a ­

m a t i c a l l y t h a n a t t h e G r e a t V i g i l o f E a s t e r 

w h e n a n e w f i r e i s r e - k i n d l e d i n d a r k n e s s 

a n d t h e P a s c h a l c a n d l e l i t L i g h t a n d f i r e 

a r e a l s o i m p o r t a n t s y m b o l s i n o t h e r 

f a i t h s 

C H A R L E S C L U T Z . Boston architect, is a mem­

ber of the National Illuminating Engineering 

Society and serx'es on its committee of Lighting 

For Religious Spaces F\e has been active in plan­

ning for three Build Boston conferences First Parish (Old Ship Church). Uingham. Mass 
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K r e s g e C h a p e l , M I T , B o s t o n , M a s s . 

( E e r o S a a r i n e n , 1 9 3 5 ) 

T h i s s t r u c t u r e i s a 27 f o o t r a d i u s b r i c k 

d r u m s u r r o u n d e d b y a m o a t . O n e e n t e r s 

t h e n a r t h e x t h r o u g h a c l u s t e r o f t r e e s 

w h i c h r e d u c e s t h e l i g h t l e v e l a n d s e t s t h e 

b u i l d i n g a p a r t T h e r e i s d a p p l e d l i g h t 

f r o m t h e t r e e s a n d t h e w a t e r o f t h e m o a t 

N a r t h e x l i g h t is r e d u c e d t h r o u g h t h e u s e 

o f s m o k e g r e y g l a s s o f d i f f e r e n t d e n s i t i e s 

O n e h a s a s e n s e o f t h e e x t e r i o r w o r l d o n e 

i s l e a v i n g t h r o u g h t h e i m a g e s o f t r e e s o n 

t h e g l a s s . T h e i n t e r i o r o f t h e c h a p e l is 

d r a m a t i c w i t h s u c h a m a r k e d c o n t r a s t b e ­

t w e e n a b r i g h t w h i t e m a r b l e a l t a r i n a 

s u r r o u n d i n g d a r k n e s s T h e r e is a s t r o n g 

n a t u r a l l i g h t f r o m a b o v e o n t h e g o l d -



Y^resge Chapel MIT, Cambridge. Mass. Eero Saahnen. arciulecl \ntehor. Kresge Chapel 

flecked reredos by Harry Bertoia. The sur­
face of the water In the moat is a source 
of reflected light on the undulating in­
side brick surfaces. The lighting consul­
tant was Stanley McCandless. drama pro­
fessor at Yale who took seriously Saari-
nen's words: "The primary element to 
create the right spiritual atmosphere 
would, of course, be l ight—that is the 
critical thing " 

F i rs t Par i sh M e e t i n g h o u s e , H i n g h a m , 
M a s s . 
Known as the Old Ship Church because 
of its trussed roof construction probably 
built by ship builders in 1681 Its walls 
are pierced with two tiers of double-hung 
windows with diagonal panes (1869) 
These were undoubtedly of lead, typical 
of 17th century. Pulpit, sounding board 
and communion table were installed in 
1755 The light level behind the pulpit is 
reduced by the blinds on the exterior so 
that the contrast will not be so great 
Natural light through the windows and 
high contract between the window areas 
and adjacent wall surfaces cause prob­
lems of glare The addit ion of artificial 
light necessary to balance levels 

Fi rs t a n d S e c o n d U n i t a r i a n C h u r c h . 
B a c k Bay. B o s t o n ( P a u l R u d o l p h , 
1973) 
Rudolph's new building is tied into the 
1968 Gothic Revival building by Ware and 
Van Brunt The earlier structure burned in 

1968 leaving only the low tower and fa­
cade. The vertical element is the sanctu­
ary with the nave clerestory to the left 
Entering a dark narthex. one walks into a 
sanctuary bright with natural light. The 
dominant object in the space is the large 
organ with polished tin pipes that also 

reflect light The clerestory wraps around 
the sanctuary with vertical s lots out of 
sight of the congregation Their f luores­
cent l ighting intended to suggest stained 
glass is controversial Rudolph designed 
this space, he said, "as a great kaleido­
scope for light •• 

First and Second Unitarian Church. Boston. Interior view of roof monitor. 
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THE SOUNDS OF 
MYSTERY: PRACTICAL 
REMARKS ON THE 
ACOUSTICS OF 
RELIGIOUS SPACE 

B y George Bozeman, ]r. 

M ost of my t ime is devoted to 
playing, designing, and build­
ing pipe organs. Musical instru­

ments are extremely sensitive to their 
acoustical environment, and that is why I 
have long been concerned about how 
acoustics affect my efforts 

The simplest way to understand the 
behavior of sound is to imagine it radiat­
ing from a spot in infinite space, but 
throughout human history the sounds 
that matter most to us have taken place 
in enclosures. 

Thus, for religious spaces we have al­
ways depended on reflected sounds. In 
the beginning, we might picture a cave, a 
small band of people huddled around a 
fire, a leader chanting an incantation, 
and the sounds echoing mysteriously 
through the inky blackness of the sur­
rounding void The cave remains today a 
mixed metaphor of human experience. It 
represents comfort from the elements 
and from enemies but is also filled with 
unplumbed, chil l ing mystery 

We live today in snug houses and 
apartments, generally preferring them to 
be as devoid of mystery as possible, but 
we have also continued to build religious 
structures, and the successful ones have 
evoked mystery In our churches we ad­
mi t that we cannot understand all things, 
and we submit to the wonder of a uni­
verse that is infinitely greater than our 
imagination. 

Our experiences of corporate religion 
arrive through senses of touch, taste. 

GEORGE BOZEMAN, |R studied in Vienna 
on a Vulbright Fellowship, is a concert artist, and 
huihis organs with his own firm in Deerfield. New 
Hampshire 

smell, sight, and sound Sound is one 
medium for religious communication 
For factual information it is important 
that it be as clear as possible, but sound 
is also a medium for mystery and with 
the mysteries clarity can be an enemy 

Thus, we encounter a dilemma when 

we design religious spaces How much 
accuracy of sound can we sacrifice in the 
interest of mystery? Or should we sacri­
fice any? What are the facts of sound that 
will help us in environmental design? 
Sound is the brain s perception of the vi­
bration of air molecules causing our ear-

A new organ built by George Bozeman. \r. \nc Opus 40, The Eliot Church. Newtoii. Mass 
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drums to vibrate. If the source of the 
sound is centered in infinite space, the 
waves of pressurized air molecules will 
radiate in all directions. A small amount 
of the sound s energy will be absorbed by 
friction and will become weaker with dis­
tance More dramatically, weakening the 
sound will be the geometrical increase of 
the space the sound fills as the distance 
increases This is the factor which makes 
an enclosure so important to sound 

Our concern is with the reflection of 
sound waves; it is the acoustical purpose 
of an enclosure to provide them The re­
flection of sound can be compared to the 
reflection of light waves. Mirrors provide 
accurate, efficient reflections. White sur­
faces scramble the waves and a black ab­
sorbs almost everything. Likewise, some 
surfaces efficiently reflect almost perfect 
sound images, which we call echoes 
Other surfaces scramble the images, but 
enhance the power and richness of the 
sound Some surfaces favor treble 
sounds, absorbing the basses, and some 
absorb almost all sound, so that we hear 
only those waves which our eardrums di­
rectly intercept. 

Unlike light, sound waves travel slowly, 
about 1,100 feet per second The flash of 
lightning reaches our eyes so quickly we 
are unaware of the delay, but the wait for 
the thunder clap is obvious to anyone. If 
the cymbal player in the band is 1,100 
feet from us. we hear the crash a full se­
cond later than our eyes perceive the 
crashing together 

Imagine an empty room about 20 x 20 
feet with an 8 foot ceiling. The walls and 
ceiling are rigid with smooth plaster, a 
hardwood floor, no windows, and a 
closed door. There are no furnishings. We 
notice that sound seems extraordinarily 
loud and alive. Footsteps are audible and 
voices seem resonant and rich What is 
happening to sound in this room? If you 
stand five feet from one wall, facing away 
from it. centered between the side walls, 
and then speak, your voice will radiate 
fonward in a half sphere If the nearest ob­
struction to the sound is the ceiling 
about three feet above, the sound strik­
ing the ceiling will be reflected back to 
the ear, so apart from transmission 
through the head, the first sound we hear 
will have travelled six feet. Likewise, a re­
flection from the floor travels ten feet, ar­
riving a few milliseconds later. Next, a 
pair of reflections, one from each side 
wall, will have travelled 20 feet, the reflec­
tion from the opposite wall, 30 feet We 
have described single reflections with 

travel distances of six to thirty feet but 
are not yet aware of separate sounds be­
cause our brains fuse them into a single 
one 

Because all surfaces of the room are 
equal in their reflection efficiency, the 
distances travelled will not affect loud­
ness, and the distances are so short and 
efficiency so high, our impression will be 
a sound louder than the one produced by 
our voice. 

I have only mentioned reflections at 
right angles, up. down. back, and side­
ways Actually, the sound waves are trav­
elling in every direction Those travelling 
at angles do not bounce directly back to 
our ears, but rather in equal incident an­
gles, and thus many bounces are re­
quired before they reach our ears Some 
may bounce 50 times with each bounce 
robbing some energy, but with a strong 
voice and hard surfaces we can bounce 

This part of the sound wil l have travelled 
a thousand feet, taking a full second to 
reach our ears The empty room is sti l l 
sounding for a long time after our voice 
has stopped. 

It is this complex pattern of sound re­
flection that makes it possible to fil l this 
room with sounds with l i t t le effort Out­
side, we would have trouble hearing a 
quiet voice 20 feet away, but inside the 
voice will be perfectly clear Acoustical 
geometry is such that a normal voice be­
comes too soft in a short distance with 
no reinforcing reflections, but with them 
a speaker can comfortably address a 
thousand people. 

However, the reflections must be of 
the proper sort. Echoes are fun to play 
with, but they do not contr ibute to com­
munication. Therefore, loud, significantly 
delayed reflections should always be 
avoided Reverberation is the combina-

Opus 23, Sf Paul's Episcopal Church, Brookline. Mass. 
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A new organ in the style of Gottfried Silbermann. Opus 24. State University of NfOi' York at Stony 
Brook. U .New York 

t ion of many small echoes constantly ar­
riving at the ear If the period of reverber­
at ion is short the brain fuses all the re­
flections Into a single, reinforced sound 
If the period continues too long it will 
distort the clarity of the original sound, 
merging speech into an unintell igible 
blur, and music into a dissonant wash of 
sound If we can arrange the geometry of 
the room so that there is a short period of 
powerful reflections reinforcing the d i ­
rect sound, we wil l be able to tolerate an 
extended period of weak reflections with­
out losing essential clarity This after ring 
of sound will add a very beautiful aura to 
religious music and will enhance the 
spoken word 

Generally, music requires the same 
acoustical environment that speech 
does The sound should be an enhanced 
loudness so that all can hear, so that all 
nuances of color, blend, rhythm, and vari­
ety are faithfully transmitted There Is lit­
t le conflict between acoustical require­
ments for speech and music with one 

proviso; The speaker must be willing to 
expend more care and energy than in 
normal conversation. This should not be 
unreasonable for anyone with public 
speaking ability All music and all speech 
benefit from some reverberation With­
out sufficient reverberation, both sound 
flat and lifeless Particularly with speech, 
microphones and loudspeakers become 
necessary to provide sufficient sound 

In p l a n n i n g w o r s h i p space, ou r 
thoughts are focused on those elements 
which intensify the purpose of the space 
Our attention divides between practical 
concerns and artistic, religious or mysti­
cal ones Practical concerns require com­
mon sense, but cannot common sense 
be employed for artistic and religious 
ones as well? 

Acoustics seem so baffling that we of­
ten Ignore them and end by simply anni­
hilating them with absorptive materials 
Common sense requires some simple 
observations Think about acoustics in a 
typical home. A living room is plushly 

padded with a deep pile carpet, over­
stuffed seating, and heavily draped win­
dows The bedroom Is even more nest-
like, with carpets and drapes, and a bed 
covered with a down comforter. Contrast 
these with the kitchen, surfaced with 
hard, shiny material, and the bathroom 
equally smooth and bare of fluff Then re­
flect Do you like to sing in bed? Or are 
you likely to burst Into song In the par­
lor? We all sing in the shower, and In the 
kitchen we whistle an accompaniment to 
the clatter of dishes Isn't It true that at a 
party people have more fun in the kitch­
en than in the parlor? 

Now think about religious space. Do 
we want an environment with the privacy 
of a bedroom or alive with mystery and 
community? Do we want an individual 
voice or neighbors raised In harmony? A 
religious enclosure must have the poten­
tial for magical sounds, whether of words 
or of music It must be a space in which 
magic can be transmitted from one to the 
other We can make any room alive to 
sound simply by Insuring that its Inner 
surfaces are rigid and smooth, alive to 
clear communication of sound by paying 
close attention to geometry and propor­
t ion. But sound is a very fragile resource, 
to be carefully conserved. We cannot 
waste it in deep carpets or squander it on 
walls of ugly acoustical tile. If we do, 
there will not be enough left to make a 
speaker s voice audible, and music will 
be lifeless and dreary If. In desperation, a 
public address system is installed, the 
speaker's voice wil l be rasping from tinny 
loudspeakers and made harsh by distor­
tion The mystery will have flown 

I have wanted to express In very simple 
terms something of the nature of sound 
as it applies to worship spaces I have 
avoided scientific terminology so that lay 
people can draw their own conclusions. It 
is often worthwhile to engage a profes­
sional acoustician but it is also necessary 
for the client to have a basic understand­
ing of how sound works to realize the 
benefits of professional knowledge 
Armed with a basic knowledge, one can 
avoid the pitfalls of misguided advice, or 
of misguiding the advisor. After all. con­
sultants and architects are obliged to 
honor clients' objectives, and It be­
hooves the client to give serious thought 
to what those obiectlves really are 

Sound is a most precious resource We 
can shape it into beauty, meaning and 
mystery or we can degrade it into some­
thing ugly and banal. Acoustics are that 
simple and that mysterious. 
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THE VISUAL ARTS AND 
MYSTERY 
The Story of the Creation of an Ark 

By Rulh Mordecai Slavet 

W herever there is creation, wher­
ever there is life, there is mys­
tery. I was not consciously 

thinking of mystery in the creation of this 
work If you had said to me. "Go and cre­
ate something with the feeling of mys­
tery," I'm not sure I could do that. I'm not 
sure there is mystery in the work at all The 
mystery, it seems to me, is where the 
work may take you or possibly where it 
comes from. 

Part of having a spiritual experience is 
belonging Belonging can be to a syna­
gogue, to the people in it. to a shared his­
tory, or to the universe. But it is not the 
symbols themselves but what the work 
inspires or invites you to experience in 
its presence. 

lune 24, 1988, was the day of the cele­
bration and dedication of the Ark for 
Temple B'nai Abraham in Beverly. Mass 
The process of creation was both an ar­
tistic and spiritual journey. It has affected 
my life in many ways The journey has in­
cluded travel and study and a spiritual 
search of my own history as a lew. It was 
also a kind of passage for me as an artist 
to conceptualize and to create a work of 
this size (14 feet x 7 feet x 5 feet). It had to 
be created within the confines of an ex­
isting cement, rectangular construction 
provided in the original structure of the 

RUTH MORDECAI SLAVET completed her 
undergraduate (B F A.) and graduate (M.F.A.) 
training at Boston University for the Arts where 
she has also served on the faculty. She has exhib­
ited in Boston and New York with work in major 
collections including the Boston Museum of Fine 
Arts, the Boston Public Library and the DuPont 
Corporation of Wilmington. Delaware. F\er stu­
dio is in the Fort Point District of Boston 

Sacred Place {Arch Series), oil and collage. 1985 
(48"x36") 

synagogue for its Ark What I have 
learned has strengthened both me and 
my work. 

The Ark sits at the front and center of 
the synagogue on a raised platform 
(bema) The Ark houses the Torahs 
These sacred writings are the first five 
books of Moses, the Old Testament, hand 
calligraphed in Hebrew on scrolls My 
primary intention was to provide a sim­
ple, dignified, and artistic setting to 
frame the Torahs; they are the spiritual 
heart of the synagogue The Ark is there 
to create a worthy frame 

The commission to create the Ark has 
four parts: 

1 My passion to create a language for 
myself as a lew. 

2 My studio work before, dur ing, and af­
ter the commission. 

3 Symbols, the historical research and 
references from ancient art and litera­
ture 

4 The new Ark—its preparation, con­
struction, and design 

L a n g u a g e 
Art is about life It is the life of the artist, 
the vision, the concerns. My life and my 
experience are the deepest sources and 
connection for my work It has been said 
that to create (art) is to recall when the 
heart first opened. 

As an artist. I was interested in doing 
this project It is a cont inuat ion of my 
studio work, placed in a publ ic space. It is 
also a full circle of my connect ion to |u -
daism. to my family, to a larger shared 
history, and to the universe. This creation 
is meaningful to me and feels right. 

There was no religious observance in 
my home when I was growing up. We 
were lews by our history but d id not prac­
tice the religion My mother was proud of 
her jewish heritage but d is i l lus ioned by 
orthodoxy, she turned to academics and 
learning to replace that d isconnect ion. 
She had strong feelings about judaism 
but never knew how to incorporate it into 
her life in any meaningful way 

I grew up with spiritual yearnings and 
the question: How do I incorporate my 
lewish history into my life? This commis­
sion has been a way for me to celebrate 
my history, and to create a vehicle for 
other people as well. Certainly it is im­
portant to me as a dedicat ion to the 
memory of my mother The commiss ion 
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1 
Arch of ancient synagogue at Bar'am. Galilee 

is created in a language which she would 
understand and respect 

S t u d i o 
The arch has been the subject of my 
drawings and sculpture since 1985 In 
many ways the Ar^ had been created be­
fore the committee commissioned it. In 
October 1986, during Open Studios in 
Fort Point. Boston, loan and lerry Milman 
of Beverly walked through the studio and 
saw drawings and models of arches and 
doors with lewish signs and symbols in­
corporated into them They asked if I 
would be interested in speaking with the 
art committee of their synagogue and 
possibly submitt ing a proposal for the 
Ark they wanted redesigned 

At the t ime I was interested in ancient 
sites and synagogues I had completed a 
drawing which led to a very unusual ex­
perience After finishing the drawing. I 
had felt compelled to go to the library to 
further research ancient synagogues In 
looking through DeBreffney s book The 
Synagogue. I came across a photo of 
Bar'am ('3rd Century CE) in Galilee My 
drawing was strikingly similar to the arch 
of this synagogue, and I had never seen 
Bar'am before. This was a kind of mysti­
cal experience for me I would come back 
to this drawing later and make it the 
start ing point for the proportions of my 
Ark 

Over the years, my studio work has 
moved from the classical figurative train­

ing of my earlier education to abstrac­
tion Some figurative elements still re­
main. I found the process of researching 
synagogue art and architecture and then 
incorporating it into my work to be es­
sentially the same process as my earlier 
transformation from the classical figure 
to more abstract language. I needed to 
create a language to define this ark. 

Certain symbols and colors became 
compelling. After research showed that 
they were appropriate, they were then 

chosen on how they integrated into the 
total vision What I did not suspect, how­
ever, was the impact this commission 
would have on my other studio work 
Some of the symbols have found their 
way into recent sculpture and drawings 
since the completion of the Ark 

S y m b o l s 
I wanted to create a new Ark. a new way of 
putting the symbols together I wanted 
my design to cross cultures, ancient and 
modern, reform, conservative and ortho­
dox, and to speak a universal language 

There is no precedent in style for an 
artist-created ark in this country or in Is­
rael There is a history of synagogue ar­
chitecture from the ancients through the 
Renaissance that has travelled through 
as many countries as lews have been 
forced to flee, but there is no require­
ment for a Star of David, or Moses, or the 
Ten Commandments on an Ark even 
though these symbols have been com­
monly used 

To briefly identify the symbols I have 
chosen: 

Most synagogues, regardless of peri­
od, whether Reform, Conservative, or Or­
thodox, contain two menorot or seven 
branched candlesticks These are in com­
memoration of the first two temples— 
Solomon's Temple 586 BCE and Herod's 
Temple 70 CE, which were destroyed. 
These are the first two temples after the 
original Ark. which was a moveable taber­
nacle that was carried across the desert 
by Moses and his people in the flight 
from Egypt. The arch is symbolic of 

Sacred Place (Arch Series) I. fired clay, hand painted. 1985. (12"x I6"x6"). 
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Sacred Place {Arch Series). Collage III. (24"x36") 

space through which to move from the 
everyday material world to a more sacred 
space The curve of the arch is symbolic 
of the curve of the earth or universe made 
smaller 

The Metwrah is from a design in Priene, 
Greece. Seven, which appears in the me-
norah and the seven gold bars that verti­
cally cross the lintel, refers to the seven 
days of creation and to the observance of 
one of the ten commandments, that the 
seventh day is a day of rest. Other refer­

ences are to freedom of the soul and spir­
it, to abundance and peace, and to the 
plenitude of nature Examples are the 
arch, grapes, birds, references to Masada. 
and the colors of the Ark. The carving 
around the borders of the lintel is from 
Ramat-Rachel, lerusalem The arch is 
bounded by gold and purple of historical 
and spiritual significance. The colors are 
set onto an off-white background which 
is the same as the colors of the walls of 
the synagogue 

T h e N e w A r k 
After building preliminary models in clay 
and in wood, a two foot wood model was 
constructed The lintel was created life-
size in clay, before being translated into 
wood The wood sections are of ash, ash 
plywood, and cherry for the carving All 
the parts were painted in the studio and 
then reassembled on the site 

The committee at Temple B'nai Abra­
ham chose at the beginning to have an 

'\n the Studio." translating the colors from the painting on to the wooden lintel 

The Ark with doors open ( I4'x7'x5') 

original, artist-created Ark They support­
ed both creation and process. Their most 
memorable comment to me upon com­
pletion was, "It looks and feels as though 
it has always been here." 

How could I have created this ark 
which is acceptable to a congregation 
when I didn't know the ritual or the way? 
A story told by Elie Wiesel at Dartmouth 
College in 1985 speaks to the way I feel It 
speaks to an acceptance of ourselves 
wherever we may be along the path And 
it certainly speaks to the language of mys­
tery. 

"When the great Rabbi Israel Baal 
Shem-Tov saw misfortune threatening 
the Jews it was his custom to go into a 
certain part of the forest to meditate 
There he would light a fire, say a special 

lOURNALOFTHE INTERFAITH FORUM ON RELIGION, ARTARCHITECTUREySPRING 1989/39 



prayer, and the miracle would be accom­
plished and the misfortune averted. Lat­
er, when his disciple, the celebrated Ma-
gld of Mezritch. had occasion, for the 
same reason, to Intercede with heaven, 
he would go to the same place in the for­
est and say 'Master of the Universe, lis­
ten! I do not know how to light the fire, 
but I am still able to say the prayer' And 
again the miracle would be accom­
plished 

"Stil l later. Rabbi Moshe-Leib of Sa-
sov. in order to save his people once 
more, would go into the forest and say: "I 
do not know how to light the fire. I do not 
know the prayer, but I know the place and 
this must be sufficient.' It was sufficient 
and the miracle was accomplished Then 
It fell to Rabbi Israel of Rizhyn to over­
come misfortune Sitting In his armchair, 
his head in his hands, he spoke to God. I 
am unable to light the fire and I do not 
know the prayer. I cannot even find the 
place in the forest All I can do Is to tell 
the story, and this must be suff icient' 
And It was suff icient" 

In the Universe" [Seven Series), oil (6'xl2'). Shows influence of the commission on recent studio 
work 

f&yflrt 
'lass Studio 

Introducing 

fSne^las 
auihcnik laminated an ((lass 

Fancy(ilas is a i i ihcni i i art glass laminated Hi meet huilciing safety codes. Itt our 
craftsmen transform your ideas into reality with over a thousand varieties of color 
-tncl icxturc CuMom tempered and hcai strcngtiu net! conMr i i c t i o i i is ;iv.iil.il>l( .is 
well as insulating panels and multiple layers for security Add mirror dichromic 

and nutaii ic finishes with hevels. leaded, etcheil, 
serigraph and hand painting to give vour 

pni jecis a finishing touch Call (' 
HlA- .^SiS for further information 

fhncyGlaS is a product of tlie Rudy Art Glass Studio 
1900 W. Orange St. • York, PA 17404 • (717) 843-3345 

"We make glass special" 

The Vantage'^' Chair. 
Another Seating Solution 
From Sauder 

The V a n t a g e c f ia i r , 
in two d i f fe rent m o d e l s , 
m a k e s the mos t of 
S a u d e r ' s s ta te -o f - the -
art m a n u f a c t u r i n g t e c h ­
no logy . T h e resul t is a 
surpr is ing ly a f f o r d a b l e 
l ine of cha i rs that 
m e r g e s m o d e r n d e s i g n 
w i th t rad i t iona l s t r e n g t h 
and durab i l i ty . If y o u 
need to s t re tch a 
b u d g e t for s ide c h a i r s 
or a s s e m b l y - s t y l e 
sea t i ng , but don ' t w a n t 
to sacr i f i ce qua l i t y , t h e 
V a n t a g e chai r is y o u r 
so lu t i on ! 

Vantage Chair Model 702-8730 

For more information, call or write: 

S a u d e r M a n u f a c t u r i n g C o m p a n y 
6 0 0 M idd le S t ree t A r c h b o l d , O h i o 4 3 5 0 2 - 0 2 3 0 
Telephone toll-free 1-800-537-1530 
In O h i o , t e l e p h o n e 1 - 8 0 0 - 4 7 2 - 2 7 2 2 

Fax: 419/446-2654 Telex: 4945467 
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ARCHITECTURE: 
A FORM OF GRACE 

By Sara Kdrkkamen Terian 

In the dialogue between religion and 
art. the concept of grace is central The 
many meanings of the word itself ap­

peal to both religious and secular minds, 
and its connotations include ideas from 
as diverse realms as visual and perform­
ing arts, interpersonal relationships and 
salvation. I believe that the concept of 
grace provides a significant basis for a 
faith-oriented theory of architecture. 

A look at the history and meaning of 
the word is instructive Many English 
words derive their meanings from the 
classical tradition, and grace is no excep­
tion In profane Greek, the noun referred 
to delight, charm (root for the word charis­
ma), joy, beauty ("the elements of the de­
lightful in the beautiful"), favor shown 
and received, sympathy, kindness, gift 
and thanks for the gift, voluntariness, fa­
vor of the gods, etc The special develop­
ment of the word's meaning in Hellenism 
included notions of gracious disposition 
and power, such as the supernatural with 
love. In the biblical tradit ion, the Old 
Testament meaning seems to center on 
acts of assistance or favor from the stron­
ger to the weaker, exemplified by God's 
acts toward humanity. In the New Testa­
ment, the concept is pivotal in Paul's the­
ology, according to which grace, actual­
ized in the cross of Christ (Gal 2 21). 
makes up for human weakness (2 Cor 
12:9) and is the basis for salvation. 

SARA KARKKAINEN TERIAN is Asslstfl«( 
Professor of Sociology in the Department of Ar­
chitecture at Andrews University. Berrien 
Springs. Michigan. She holds a Ph D degree 
from the University of Notr? Dame. This article is 
a revised and expanded version of a presentation 
in a departmental brainstorming session Ms. 
Terian is a native of Finland, but has lived on 
four continents and is at present working on 
Black Atnehcan culture 

Modern meanings reflect the classical 
as the lexical definitions of grace show. 
These include "elegance or dignity of 
form, movement or expression; beauty, 
charm, or any pleasing attribute; favor; 
good will or kindness; a sense of decency 
or propriety: a special dispensation of 
privilege, mercy or pardon." The theolog­
ical meanings include "the unmerited 
love and favor of God; divine influence 
renewing and morally strengthening 
man; a state of reconciliation with God. 
Both meanings are embraced in the 
Greek root of the word grace {charis from 
char), which indicates things that produce 
well being. From the same root is the 
word for joy {chara). which "is the individ­
ual experience or expression of the well 
being" 

As stated earlier, in the classical tradi­
tion, joy is one meaning of grace, and de­
lightful form is a source of joy. This 
seems implied in the modern lexical defi­
nition of grace as "elegance or dignity of 
form." 

Regarding grace as form, the dancer 
and choreographer Judith Rock has made 
a profound connection between grace 
and the arts. She shows that the very idea 
of incarnation is form-taking, and asserts 
that form-giving is part of grace. Further­
more, the cosmic dimension of grace 
keeps the universe in order and involves 
the struggle with the powers of evil 
Grace is not always pretty; its dominant 
characteristic is strength. 

In architecture, Edward Sovik has em­
phasized the qualities of gentleness, 
calm strength, and generosity as parts of 
"hospitable" architecture which he sees 

as requirements in the ethic of love'. His 
exposition is in keeping with the Greek 
understanding of ethics and aesthetics 
as one Architecture as a form of grace 
includes a unity of these concepts 

though later they have been arbitrari ly 
separated. 

The connection between architecture 
and the social sciences leads us to an­
other sphere of grace: the ful f i l lment of 
human needs. One of the theories that 
architects have commonly espoused 
from the social sciences is Abraham Mas-
low's theory of the hierarchy of needs 
Today's social scientists do not generally 
see Maslow's formulation as a scientific 
theory but as a conceptual framework 
that enlightens rather than explains hu­
man motivation. Architects and (busi­
ness managers), however, have taken it 
and run with it. To a certain extent, this is 
appropriate because designing bui ldings 
fits most of the levels in Maslow's hierar­
chy. It provides shelter from the elements 
(physiological needs), provides safety, 
provides opportunit ies for the ful f i l lment 
of love and esteem needs, is an avenue of 
self-actualization, provides novelty that 
relieves boredom, and fulfil ls some of the 
aesthetic needs of people. Furthermore, 
it is customary in today's Western world 
to conceive human life in terms of needs. 
both individual and inst i tut ional . This 
sets the stage for the service-economy of 
the post-industrial society which is 
geared to fulfil l those needs. 

Many of the definitions of grace re­
ferred to fit this model very well. Archi­
tecture, like any other service, fulf i l ls hu­
man needs, produces well being, and 
thus is a type of grace. Like al l profes­
sional services, it involves an act of assis­
tance from the stronger to the weaker— 
because in the division of labor we all 
rely on services from experts in other 
fields. 

Thus, services given with professional 
responsibility and courtesy can be seen 
as grace. When architects design or bui ld 
dwellings for the economically disadvan-
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taged—perhaps without much remuner­
ation—they are extending grace in even a 
fuller sense of the word 

Architecture thus extends grace both 
by form and by function in fulfi l l ing hu­
man needs This double meaning of 
grace, however, does not yet fully exhaust 
its meaning for architecture. The needs 
model itself needs re-examination Mas-
low himself acknowledges that when one 
need is satisfied, another arises but the 
model does take into account that hu­
man needs are never satisfied, and that 
there is a fine line between need and 
want Neither does it provide for a gift, 
something unearned, bestowed upon a 
person and not demanded as a need 
This is where the theological meaning of 
grace comes in: grace freely bestowed in 
love. 

On the basis of such understanding, 
Tony Walter, a Christian sociologist, has 
proposed an alternative to the needs-
model of human motivation Love begets 
love and generates a cycle of good will 
and positive response. This model can be 
applied to architecture An architect who 
sees him or herself as part of the cycle of 
good will and reciprocity, designs from a 
feeling of bounty rather than a feeling of 

scarcity Rather than for the mere fulfi l l­
ment of needs, such an architect will de­
sign with grace as a gift to human beings 
who also contribute to society 

The bicycle shed which for Nikolaus 
Pevsner is a mere building, can thus be­
come architecture because it is designed 
with grace Form does not follow func­
tion, but is an integral part because nei­
ther form nor function alone exhausts 
grace. Art. which is produced not to fulfill 
an external need but to express the art-
ist s inner passion, is a major ingredient 
in architecture of grace because it pro­
vides the added dimension conducive for 
joy. 

This leads tothe third and final level in 
the meaning of grace for architecture. Al­
truistic meanings of the word appear to 
have a patronizing overtone evident in 
the idea of assistance from the stronger 
to the weaker, whereas the art-related 
meanings seem to speak of joy and de­
light Yet, even the latter are not alto­
gether free from power-infused relation­
ships. 

In a recent issue of Faith & Form. Ken­
neth von Roenn mentions "the exclusi-
vist conviction of gallery art So-called 

high-brow" architecture similarly caters 

to the economically privileged and may 
attempt to define reality for laymen who 
are assumed to lack taste and knowledge 

I would like to emphasize that favor, 
good will and kindness need not be ex­
tended with a patronizing attitude Such 
an attitude negates the idea of grace. If 
grace is strength, it is strength on behalf 
of the weak and enables them to express 
their own high qualities. Incarnational 
theology, or liberation theology, is based 
on this idea. An incarnational architect 
will not impose his or her definition of 
delight or beauty, but will do the utmost 
to penetrate the culture of the people, to 
experience it with them, and to let their 
definitions of the good and the beauti­
ful—their dreams—guide the design 
This gives them not only enjoyment of 
the buildings but the joy of participation 
in the process of their creation, 

Grace is a Gestalt concept that em­
braces form and function, aesthetics and 
ethics, power and sympathy, service and 
delight Architecture of grace is holistic, 
community oriented, environmentally re­
sponsible and hospitable. Like other art 
forms it is a special grace from God 

Architecture is not merely grace of 
form, it is a form of grace 

My Land Art Company,Inc. 
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Main Office: 160 CfiamSers St., 9^% 10007 
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DEVELOPING CRITERIA FOR 
WORSHIP SPACES 
A Book Review by Dr. Horace T . Allen, Jr. 

WHERE WE WORSHIP Walter Huffman, 
S. Anita Stauffer, Ralph R. Van Loon 
Augsburg Fortress, Publishers, 426 S 
Fifth St, Box 1209, Minneapolis, MN 
55440. 1-800-328-4648; in Minn.. 1-800-
752-8153 Study book. $4 95; Leader/ 
process guide. $2 95 

SPACE FOR WORSHIP. Ralph R Van 
Loon Augsburg Fortress. Publishers. 
$2.55 

It is a pleasure to review and recom­
mend this excellent study course re­
cently produced and published by Lu­

theran sources, it consists of two very 
nicely printed booklets (8-1/2" x 11", hori­
zontally) of glossy pages with good black-
and-white photographs and diagrams. 
These two resources entitled. "Where We 
Worship,' are organized for use by small 
study groups meeting in any number of 
sessions, though there are six chapters 
which could be handled in six sessions, 
with careful leadership. The larger (48 
pp.) volume is for all participants while 
the smaller (31 pp.) is a Leader's Guide It 
includes two options: one for churches 
planning a new building, and the other 
for those who are reworking existing 
space(s). 

The six chapters/sessions are entitled 
(I) Worshiping Church, (2) Holy Place. (3) 
Worship Space, (4) Liturgical Centers. (5) 
Serving Environment and (6) Gospel 
Sign. 

The participants' book contains a very 
helpful glossary of terms and the leader's 
book a useful bibliography. The only hes­
itancy this reviewer feels in commending 
the publications is his own lack of experi-

REV HORACE T ALLEN, |R., P^.D is as­
sistant professor of worship and president of the 
North American Academy of Liturgy 

ence at using them in a " live" situation 
He also feels lust a l itt le insecure at com­
menting too deeply concerning content 
since the text, however ecumenical and 
ironic, nowhere makes reference to a Re­
formed position in these matters "be­
tween" Luther and Zwingli. As the Calvin-
ist option, at least in its origins, was sig­
nificantly distinct from these two other 
movements it would seem worthy of 
some notice and comment. 

In something of the same vein it might 
be noted that in terms of the visual con­
tent, that is, the pictures of existing 
spaces, there seems to be a certain 
"sameness ' of arch i tec tura l feel ing 

which might be characterized as sparse, 
distinctively modern, cool, airy and spa­
cious. While there is certainly nothing in­
appropriate about such spaces one won­
ders if some warmth and intimacy or tra­
ditional shapes and use of fabric might 
not have been tried. Perhaps these pic­
tures would "feel" different were they not 
taken of the spaces while empty of peo­
ple! Perhaps also, inclusion of more vi­
suals concerning the revision of existing 
spaces would have provided greater vari­
ety. 

Turning to the writing and content one 
can say with no reservation that this is 
excellent, clear and forceful literary work 
It should function very well for teaching. 
Words are not wasted; major historical 
and theological points are clear and con­
vincing. At the same time one can say 
that the content represents the best in 
contemporary ecumenical l i tu rg ica l 
scholarship. It should not be difficult for 
non-Lutheran Christians to use these 
materials. 

The liturgical norms which inform this 
essay on liturgical space include a com­
mitment to Word-Sacrament balance, 
full participation by laity and the various 

offices of ordained ministry, discreet and 
clear use of symbols, especially in sacra­
mental contexts, and clarity of function. 

There is also a careful exposition of 
contemporary thinking concerning sacra­
mental action which emphasizes equally 
the natural character of the various ele­
ments as well as the symbolic and ritual 
"freight" they have come to bear, even 

though the text does not hesitate to clear 
away pious debris and liturgical accre­
tions of many years and centuries. 

Because these materials relate to one 
of the church's more important moments 
of visual artistry it is not unfair to enter a 
word about the "look" of these produc­
tions. Their format is attractive and invit­
ing, particularly in the lavish use of white 
space on the pages as backdrop for the 
photographs and charts. The horizontal 
arrangement does make for extra long 
lines of print, and for reasons unknown 
to this "bifocaled" reader, this some­
times caused a l itt le difficulty. Footnotes 
are indeed at the foot of the page al­
though unfortunately the identif ication 
of the illustrations is at the back of the 
booklet. 

One other feature of this whole proc­
ess needs mention: the consistently 
imaginative suggestions for worship at 
each of the sessions. These proposals 
move far beyond the usual "devotional" 
opening such gatherings often get. Here 
there is a commitment to do in these 
brief acts of worship ritual exercises 
which keep the focus on how we use our 
spaces and also comment on the particu­
lar content of the session 

In conclusion, one hopes that in un­
dertaking such a course of study, the 
people of the parish will have the full par­
ticipation of clergy, musicians and the ar­
chitects, designers and other esthetic 
consultants! 
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D I M I T R I O S K L I T S A S 

W O O D 
S C U L P T O R 
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Robert B. Whiting residence. 
Restored and enlarged. 

• New Organs — Maintenance 
• Member of American Institute of Organ Builders 
• Member of Organ Historical Society 
• Quality Historic Restorations of Mechanical and 
Electro-Pneumatic Action Instruments 

4101 Lauriston St. • Philadelphia, PA 19128 • (215) 487-3520 
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ArtlsiyArtlsan Directory 
ACOUSTICS 

KLEPPER. DAVID L 
Klepper Marshall King 
Associates. Ltd. 
7 Holland Avenue 
White Plains, NY 10603 
914-761-8595 

CARILLONS 

SCHULMERICH CARILLONS. 
INC 
Carillon Hill 
Sellersville, PA 18960 
215-257-2771 

CHURCH PLANNING 
CONSULTANTS 

CHURCH PLANNING 
CONSULTANTS. INC. 
222 W Lockeford St 
Suite 9 
Lodi. CA 95240 
209-369-8258 
Programming, master planning and 
architectural sen'ices for design 
ti\rough construction documents 

GOLD AND METAL WORK 

CLEARY, THOMAS D. 
Liturgical Designer 
Holy Land Art Company, Inc 
160 Chambers St 
New York. NY 10007 
212-962-2130, 1-800-962-4659 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin. Wl 53151 
414- 786-3030 
Fax 414-786-9036 

SKYLINE ENGINEERS OF MD., 
INC. 
5405 Beall Drive 
PO Box 671 
Frederick. MD 21701-0671 
301-831-8800 

HISTORIC DESIGN AND 
PRESERVATION 

LUCEY. MARY BLOISE 
P O Box 79 
San Francisco. CA 19101 
415- 431-9403 

RAMBUSCH, VIGGO BECH 
Rambusch 
40 West 13th Street 
New York, NY 1001 1 
212-675-0400 
Creation of interior environments for 
liturgy Restorations of existmg interi­
ors, architectural lighting 

SKYLINE ENGINEERS OF MD.. 
INC. 
5405 Beall Drive 
P O Box 671 
Frederick, MD 21701-0671 
301-831-8800 

INTERIOR DESIGN 

EASON. TERRY BYRD 
6341 Ridge Avenue 
Philadelphia. PA 19128-2527 
215-483-8020 
\Jnderstanding worship with strong 
concepts for nm space, respect and 
enhancement for historic space, 
master planning liturgical, social, 
administrative, educational needs 

HOOK. DOROTHY 
Box 264, Rattlesnake Rd 
Brockport, PA 15823 
814-265-0670 
Creative designs \n etched and stained 
glass, ceramic and mosaic wall 
murals, religious and contemporary 
paintings for architectural spaces 

INAI STUDIO 
1265 E Siena Heights Dr 
Adrian, Ml 49221 
517-265-6426 
Design of contemporary sacred space, 
integrated worship environments 
Site-specific focal appointments. Ren­
ovation and new construction 

POHLMANN. CHARLES F. 
320 Prospect Avenue 
Minneapolis. MN 55419 
612-825-5672 

RAMBUSCH. ROBERT E 
Robert E Rambusch Associates 
One Fifth Avenue 
New York. NY 10003 
212-473-4142 
Historical restorations and 
renovations of new and existing 
interiors 

RAMBUSCH. VIGGO BECH 
Rambusch 
40 West 13th Street 
New York, NY 10011 
212-675-0400 
Creation of interior environments for 
liturgy. Restorations of existmg interi­
ors, architectural lighting 

INTERIOR SANCTUARY 
PLASTER MAINTENANCE 

SCHANBACHER. PAUL R. 
G.H Schanbacher & Son 
300 East Ash Street 
Springfield, IL 62703 
217-528-8444 

LIGHTING 

CLEARY. THOMAS D. 
Liturgical Designer 
Holy Land Art Company. Inc 
160 Chambers St 
New York. NY 10007 
212-962-2130. 1-800-962-4659 

MANNING, R.A. 
RA. Manning Company. Inc 
1810 North Avenue 
Box 1063 
Sheboygan. Wl 53082-1063 
414-458-2184 and 458-2185 
Design and engineering sen'ices 
available 

RAMBUSCH. VIGGO BECH 
Rambusch 
40 West 13th Street 
New York, NY 10011 
212-675-0400 
Lghting consultation and equipment, 
development and building of custom 
lighting fixtures, high-bay 
downlighting 

SCHANBACHER, PAUL R. 
G H Schanbacher & Son 
300 East Ash Street 
Springfield. IL 62703 
217-528-8444 

LITURGICAL DESIGN 
CONSULTANT 

CLEARY. THOMAS D 
Liturgical Designer 
Holy Land Art Company. Inc 
160 Chambers St. 
New York. NY 10007 
212-962-2130: 1-800-962-4659 

EASON. TERRY BYRD 
6341 Ridge Avenue 
Philadelphia, PA 19128-2527 
215-483-8020 
' f o r k i n g with clergy, architects and 
committees to establish appropriate 
layouts and designs for interiors of 
places of worship, new buildings or 
renovations. 

EREMITO, REV. ANTHONY |., 
M.DIv.. M.A.. A.A.S. 
Pastor, Church of the Holy 
Cross 
329 West 42nd Street 
New York. NY 10036 
212-246-4732 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 
Fax 414-786-9036 

INAI STUDIO 
• 1265 E Siena Heights Dr 
Adrian. Ml 49221 
517-265-6426 
Design of contemporary worship 
environments marked by simplicity of 
form and focus 

MAUREEN McGUIRE DESIGN 
ASSOC.. INC. 
924 East Bethany Home Road 
Phoenix. AZ 85014-2147 
602-277-0167 
Contemporary designs for today's 
worship 

McGRANAHAN. THOMAS 
The Studios of Potente, Inc 
914 60th Street 
Kenosha, Wl 53140 
414-654-6665 

RAMBUSCH. ROBERT E. 
Robert E Rambusch Associates 
One Fifth Avenue 
New York. NY 10003 
212-473-4142 
Co»isultufio»i design and faimcation. 
delivery and installation of original 
liturgical furnisliings. 

SANDOUIST. CARL H 
The Studios of Potente, Inc 
914 60th Street 
Kenosha, Wl 53140 
414-654-6665 

SCHANBACHER, PAUL R. 
G.H Schanbacher & Son 
300 East Ash Street 
Springfield. IL 62703 
217-528-8444 

TAKACH, RICHARD M 
Richard Michael Takach. ASID 
12704 Twin Branch Acres Road 
Tampa. FL 33626 
813-585-4237; 813-855-1356 
Co»isulf(jfio»i and design of places of 
worship and support facihties for the 
clergy, congregation and educational 
community 

TOOMEY. OP.. STEPHANA 
4900 Wetheredsville Rd 
Baltimore. MD 21207 
301-448-171 I 
Liturgical consultation with 
educational process, design of worship 
environments that focus on the action 
of Liturgy with artforms and 
appointments unique to the setting in 
their subtle use of color, form and 
texture from concept to installation 

iConlinued) 
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Artist/Artisan Directory iContinued f r o m page 45) 

VOSKO, RICHARD STEPHEN 
420 Sand Creek Road 
Albany, NY 12205 
518-489-4108 
Liturgical consultation, education, 
architectural programming, and 
designs for renovations or new 
worship environments. Space analysis 
studies of all existing parish 
properties 

WIGHT. R.B. 
Wight and Company 
814 Ogden Avenue 
[^owners Grove. IL 60515 
31 2-969-7000 
Architecture and design 

WILLIAMSON. ANNE P. 
Rambusch 
40 West I'ith Street 
New York. NY 1001 I 
2 I 2-675-0400 

LITURGICAL FURNISHINGS 

CLEARY. THOMAS D. 
Liturgical Designer 
Holy Land Art Company, Inc. 
160 Chambers St 
New York, NY 10007 
212-962-2130; 1-800-962-4659 

EASON. TERRY BYRD 
6341 Ridge Avenue 
Philadelphia. PA 19128-2527 
215-483-8020 
Chancels, sanctuaries, choir and 
organ placement, baptistry areas, 
moveable or permanent appointments 
for new and renewed interiors 

HORNSBY. ROGERS W. 
L&R Design Studio 
3644 N Oakley Blvd 
Chicago, IL 60618 
312-871-7106 

MAUREEN McGUIRE DESIGN 
ASSOC., INC. 
924 East Bethany Home Road 
Phoenix, AZ 85014-2147 
602-277-0167 
Contemporary designs for today s 
worship 

POTENTE, |R.. EUGENE 
The Studios of Potente 
914 60th Street 
Kenosha, Wl 53140 
414-654-6665 

RAMBUSCH. ROBERT E. 
Robert E Rambusch Associates 
One Fifth Avenue 
New York. NY 10003 
212-473-4142 
Consultation and design for worship 
environments, both renovations and 
new religious buildings, by preparing 

worshipping communities for changes 
'through educational process. 

RAMBUSCH. VIGGO BECH 
40 West 13th Street 
New York, NY 10011 
212-675-0400 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53I5I 
414-786-3030 
Fax: 414-786-9036 

MOSAICS 

THOMAS HOLZER GLASS 
DESIGN 
PO Box 2278 
Boulder, CO 80306-2278 
948 Pearl Street 
Boulder, CO 80302 
303-449-2085 
Consultation and design of 
contemporary liturgical mosaic 
murals 

FRANZ MAYER OF MUNICH, 
INC. 
343 Passaic Avenue 
Fairfield, N| 07006 
201-575-4777 
The new and exciting American 
mosaic studio—based on the tradition 
and experience of the \A4-year-old 
renowned studio in Munich. 
Germany 

PIPE ORGAN ARCHITECT 

TYRRELL lOHN j . 
8620-152 N W 13th Street 
Gainesville, FL 32606 
904-371-1752 
Design for Music Planning spaces 
and instruments for the worship 
ser\'ice 

PIPE ORGAN BUILDING 

STEINER-RECK. INC. 
415 East Woodbine Street 
Louisville, KY 40208 
502-634-3636 

RENOVATION/RESTORATION 

LAMB STUDIOS 
Donald Samick 
P O Box 291 
Philmont, NY 12565 
518-672-7267 

ROHLF S STUDIO, INC. 
783 South 3rd Avenue 
Mt Vernon, NY 10550 
212-823-4545, 914-699-4848 
Stained alass conser\'ators 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin, Wl 5 i l 5 l 
414-786-3030 
Fax 414-786-9036 

SKYLINE ENGINEERS OF MD. 
INC. 
5405 Beall Drive 
PO Box 671 
Frederick, MD 21701-0671 
301-831-8800 

WATERS, G. DALE 
Waters Craftsmen, Inc 
326 N, Royal Ave, Box 567 
Front Royal, VA 22630 
703-636-1395. I-800-232-1395 
Restoration of stained glass windows 
wood, steel and stone frames, doors, 
columns and mill work. 

WYSOCKI, ROBERT | 
T A Stained Glass Associates 
PO Box 1531 
Raleigh. NC 27602 
919-266-2493 

SCULPTURE AND 
DECORATIVE ART 

CLEARY. THOMAS D. 
Liturgical Designer 
Holy Land Art Company. Inc 
160 Chambers St. 
New York, NY 10007 
212-962-2130: 1-800-962-4659 

DOSS. PAUL MORODER 
In America contact 
Robert Greskoviak 
PO Box 1314 
Kenosha,Wl 5^141 
414-652-01 12 
Italian sculptor specializing in wood 
and bronze sculpture 

HYAMS, HARRIET 
Lawrence Lane 
P O Box 178 
Palisades, NY 10964 
914-359-0061 

LAMB STUDIOS 
Donald Samick 
PO Box 291 
Philmont, NY 12565 
518-672-7267 

MAUREEN McGUIRE DESIGN 
ASSOC., INC. 
Maureen McGuire, Designer 
924 East Bethany Home Road 
Phoenix, AZ 850 i 4 
602-277-0167 
Specializing in woodcar\'ing and 
ceramic sculpture 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 
Fax: 414-786-9036 

TURANO. DON 
2810 27th Street, N W 
Washington, DC 20008 
202-462-3718 
\>Jood. stone and bronze 

WILLIAMSON. ANNE P. 
Rambusch 
40 West 13th Street 
New York, NY 10011 
212-675-0400 

WINTER. SHERL jOSEPH 
Winter Sculpture Studio 
210 West Meade Street 
Philadelphia, PA 191 18 
215-248-2122 

STAINED GLASS 

BRENDA BELRELD. Designer 
Studio 322 
105 N Union Street 
Alexandria, VA 22314 
703-836-8746 

CALLIGAN STUDIOS, INC. 
8 Humbird Street 
Ellerslie, MD 21529 
301-724-3455 
Ask for \ohn Calligan 

CLEARY. THOMAS D. 
Liturgical Designer 
Holy Land Art Company, Inc 
160 Chambers St. 
New York, NY 10007 
212-962-2130, 1-800-962-4659 

CUMMINGS STUDIOS 
PO Box 427 
182 East Main Street 
North Adams. MA 01247 
413-664-6578 

DUVAL lEAN-jACQUES 
Gypsy Trail 
Carmel, NY 10512 
914-225-6077 

THOMAS HOLZER GLASS 
DESIGN 
PO Box 2278 
Boulder, CO 80306-2278 
948 Pearl Street 
Boulder, CO 80306 
303-449-2085 
Studio for consultation, design and 
execution of contemporary 
architectural liturgical glass 
installations 
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HORNSBY, ROGERS W 
L&R Design Studio 
3644 N Oakley Blvd 
Chicago. IL 60618 
312-871-7106 

HARRIET HVAMS 
P O Box 178 
Palisades. NY 10964 
914-359-0061 

I AGO BSON/ASSOCIATES 
P O Box 8711 
Canton, OH 44711 
216-452-4107 
Specialiiing in synagogue stained 
and faceted glass windows and arks 

THE jUDSON STUDIOS 
Walter W ludson 
200 So Avenue 66 
Los Angeles, CA 90042 
213-255-0131 
Outside CA 800-445-8376 

LAMB STUDIOS 
Donald Samick 
PO Box 291 
Philmont, NY 12565 
518-672-7267 

LAWRENCE. CHARLES Z. 
C Z Lawrence Stained Glass 
106 W Allen Lane 
Philadelphia, PA 19119 
215-247-3985 

FRANZ MAYER OF MUNICH. 
INC. 
343 Passaic Avenue 
Fairfield. N| 07006 
201-575-4777 
Studio m Munich. Germany since 
1845 

MAUREEN McGUIRE DESIGN 
ASSOC.. INC. 
924 East Bethany Home Road 
Phoenix, AZ 85014-2147 
602-277-0167 
Contemporary designs for today's 
worship 

MURRAY, VALERIE O HARA 
Pike Stained Glass Studio. Inc 
180 St Paul St 
Rochester. NY 14604 
716-546-7570 
Stained glass and related products 

MYERS. lEAN T. 
lean Myers Architectural Glass 
P O Box AG 
South Lake Tahoe. CA 95705 
916-541-7878 
Contemporary designer stained 
glass, faceted glass, sand carved glass, 
slumped glass, glass and ceramic tile 
mosaics Brick carving 

ROHLF S STUDIO. INC. 
783 South 3rd Avenue 
Mt Vernon, NY 10550 
212-823-4545, 914-699-4848 
Creating stained and faceted glass for 
today's environment 

SAULL, BARBARA 
Creative Stained Glass Studio, 
Ltd 
85 S Union Blvd , Unit C 
Lakewood, CO 80228 
303-988-0444 
Architectural and leaded stained 
glass, faceted slab glass, etching, 
painting, sand carving Contem­
porary and traditional custom 
designs 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 
Fax: 414-786-9036 

SMITH. lEFF G. 
Architectural Stained Glass 
P O Box 9092 
Dallas. TX 75209 
214- 352-5050 
Design, fabrication and installation of 
leaded, stained glass since 1977 

WILLET. E. CROSBY 
Willet Studios 
10 East Moreland Avenue 
Philadelphia. PA 19118 
215- 247-5721 

WILSON, DAVID 
R D 2, Box 121A 
South New Berlin, NY 13843 
607-334-3015 

WYSOCKI. ROBERT |. 
T A Stained Glass Associates 
PO Box 1531 
Raleigh, NC 27602 
919-266-2493 

SYNAGOGUE ART 

DUVAL, lEAN-IACQUES 
Gypsy Trail 
Carmel, NY 10512 
914-225-6077 

lACOBSON/ASSOCIATES 
P O Box 871 I 
Canton, OH 44711 
216- 452-4107 
Stained glass, textile, wood, metal and 
stone artists and craftspeople 

LAMB STUDIOS 
Donald Samick 
P O Box 291 
Philmont, NY 12565 
518-672-7267 

SANCTUARY DESIGN 
CORPORATION 
11 Holmes Place 
Lynbrook, NY 11563 
516-599-3173 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 
Fax: 414-786-9036 

TURANO, DON 
2810 27th Street, N W 
Washington, DC 20008 
202-462-3718 
Wood, stone and bronze 

SYNAGOGUE FURNISHINGS 

lACOBSON/ASSOCIATES 
P.O. Box 871 1 
Canton, OH 4471 1 
216-452-4107 
Bema and sanctuary seating, arks, 
lecterns, torah stands, hi to torah 
tables, kiddush/candelabra tables, 
pews, theatre seating, flexible seating 

SYNAGOGUE LITURGICAL 
DESIGN CONSULTANTS 

lACOBSON/ASSOCIATES 
P O. Box 871 I 
Canton, OH 4471 1 
216-452-4107 
Pro/cssioM(j! team of architects. 
designers, artists and craftspeople 

SYNAGOGUE PLANNING 
CONSULTANTS 

lACOBSON/ASSOCIATES 
P O Box 871 1 
Canton, OH 4471 I 
216-452-4107 
Programming, master planning, 
architectural and interior design 
service for design through 
construction documents 

TEXTILES 

CENTER. WINIFRED E. 
7702 Braesridge Ct 
Houston. TX 77071 
713-988-9161 
Fabrics for religious spaces, woven, 
appligued. embroidered, quilted, 
printed 

VAN de WATER. ELEANOR 
202 NE 68th Street 
Vancouver, WA 98665 
206-699-5315 
Commissioned dossals, frontals. 
paraments. stoles 

A r t i s t / A r t i s a n D i r e c t o r y l i s t i n g s : 

$20 per listing-
$50 per listlng-

•IFRAA members: 
•non-members 

Deadline for fall 1989 issue: luly 6. 1989 

Make check out to: FAITH & FORM, and send tO: FAITH & 
FORM. I 1521 Maple Ridge Road. Reston. VA 22090; 
phone: (7031 481-5293. 
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Calendar of Events 
M a y 17-20 " S a c r e d T r u s t s I I : M o n e y , M a t e r i a l s a n d M a n a g e m e n t " 

D e t r o i t , M l 

A c o n f e r e n c e s p o n s o r e d b y t h e D e t r o i t H i s t o r i c D e s i g n a t i o n A d v i s o r y B o a r d . The N a t i o n a l 
T r u s t f o r H i s t o r i c P r e s e r v a t i o n a n d t h e N a t i o n a l C e n t e r f o r t h e S t e w a r d s h i p a n d P r e s e r v a ­
t i o n o f R e l i g i o u s P r o p e r t i e s . P r e s e r v a t i o n i s t s , c l e rgy , l ay p e o p l e a n d c r a f t s p e o p l e w i l l 
a d d r e s s c h a l l e n g e s f a c i n g h is t jBr rc>re i j^ lQjus b u i l d i n g s a n d t h e i r s o l u t i o n s . 
Contact: ( 3 1 3 ) 2 2 4 - 3 4 8 7 

j u n e 19-22 T h e G o n z a g a L i t u r g i c a l MusT(? I n s t i t u t e : .̂ ^̂ ^̂  " 
S p o k a n e . W A . , 

S p e c i a l s e s s i o n s o n m i n i s t e r i a l s k i l l s fo r t h e p a s t o r a l m u s i c i a n . 
Contact: ( 509 ) 3 2 8 - 4 2 2 0 , e x t . 3333 

l u n e 2 2 - 2 4 " N a r r a t i v e i n t h e V i s u a l A r t s " 
La M i r a d o . C A 

S p o n s o r e d b y C h r i s t i a n s i n t h e V i s u a l A r t s , t h i s t w o - d a y c o n f e r e n c e w i l l h a v e s p e a k e r s a n d 

p a n e l s 
Contact: C iVA . ( 2 1 3 ) 9 4 4 - 0 3 5 1 , ex t . 3 2 6 8 

J u n e 2 6 - 3 0 " H o w C a n W e K e e p F r o m S i n g i n g " 
L o n g B e a c h , C A 

T h e N a t i o n a l A s s o c i a t i o n o f P a s t o r a l M u s i c i a n s N a t i o n a l C o n v e n t i o n w i t h s p e a k e r s , w o r k ­

s h o p s , c o n c e r t a n d e x h i b i t s . 
Contact: E a s t C o a s t — ( 2 0 2 ) 7 2 3 - 5 8 0 0 ; W e s t C o a s t — ( 5 0 3 ) 2 9 7 - 1 2 1 2 

l u l y 2 4 - A u g . 4 " B u i l d a C a t h e d r a l T h i s S u m m e r " 
N e w York , N Y 

T w o - w e e k w o r k s h o p / s e m i n a r f o r s t u d e n t s a n d p r a c t i t i o n e r s o f d e s i g n a n d b u i l d i n g L i m i t ­

e d e n r o l l m e n t 
Contact: S t o n e y a r d I n s t i t u t e . C a t h e d r a l o f St l o h n t h e D i v i n e . ( 2 1 2 ) 3 1 6 - 7 4 5 7 

A u g u s t 15 D e a d l i n e f o r N a t i o n a l R e l i g i o u s S m a l l S c u l p t u r e C o m p e t i t i o n 

S p o n s o r e d b y P a u l VI I n s t i t u t e fo r t h e A r t s o f t h e A r c h d i o c e s e o f W a s h i n g t o n . D C. 
For information: S e n d N o . 10 s t a m p e d e n v e l o p e t o P a u l V I I n s t i t u t e . 9 2 4 G S t r e e t . N W . 
W a s h i n g t o n . DC 2 0 0 0 1 

Interfaith Forum on Religion, Art and Architecture 
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Washington, DC 20036 
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