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TEMPLE SHALOM GRANT & LARGE STREETS. PHILA. PA 

AFTER THE F I R E 
Working only from a wedding photograph and descriptions of the 
previous interior. New Holland craftsmen provided the expertise 
to restore Temple Shalom to its former glory. Our custom 
manufacturing capabilities permit us to fu l f i l l your millwork and 
furniture requirements, whatever the reason. 

" 7 

C fi st o m ^ o 0 0/(b, ̂ ^^^ 
3 1 3 P R O S P E C T S T R E E T 

P O . B O X 2 1 7 
N E W H O L L A N D . PA 1 7 5 5 7 - 0 2 1 7 

Fo r m o r e i n f o r m a t i o n C a l l : USA 800 648-9663 
PA 800 548-9663 

Local 717 354-4521 



m Interfaith Forum on Religion, 
Art and Architecture 

B O A R D O F D I R E C T O R S 

Presidenl 

Dav id K C o o p e r . A I A , S c h a u m b i i r g . I L 

Vice Presidenl 

Rev A l b e r t F isher, D u r h a m . N C 

Secretary 

C r e e d B F r e e m a n , | r , S e l l e r s v i l l e , PA 

Treasurer & Publications Manager 

D o u g l a s H o f f m a n , N e w York . N Y 

Assistant Treasurer 

W i n i f r e d E Cente r . H o u s t o n , TX 

O T H E R E X E C U T I V E C O M M I T T E E 

M E M B E R S 

l ^ w r e n c e D Cook , A IA , Fa l l s C h u r c h , VA 
l o h n G a s c h o , A r c h b o l d . O H 
Iv laureen M c G u i r e . P h o e n i x . A Z 
R o b e r t E R a m b u s c h , N e w York . NY 
Roger L P a t t e r s o n . A I A 

S E C T I O N C H A I R P E R S O N S 
Administration H e n r y G M e i e r . FAIA, 

I n d i a n a p o l i s . I N 
Architecture Ernes t E Ve rges , A IA , N e w 

O r l e a n s , LA 
Artists M a u r e e n M c G u i r e , P h o e n i x , A Z 
Audio/Visual Resources E C r o s b y W i l l e t 

P h i l a d e l p h i a , PA 
Finance G e o r g e D B l a c k w e l l , | r , 

A n d e r s o n . IN 
Li turgy Worship T h e Rev A n i t a S t a u f f e r , 

C h i c a g o . IL a n d 
D r R a l p h R V a n L o o n . M o d e s t o , C A 

Manufacturers D o n a l d S a m i c k , P h i l m o n t , 
NY 

Membership C reed B F r e e m a n , I r , 
S e l l e r s v i l l e , PA 

Outreach |General | | o h n D i l l e n b e r g e r . 

Berke ley , CA 
Outreach [Seminaries) C a t h e r i n e A 

K a p i k i a n , Rockv i l l e , M D 
Performing Arts E d w a r d M c C u e , 

O w a t o n n a . M N 
Program Resources C h a r l e s S P a r t i n , A I A 
Regional Coordmator l o h n G a s c h o . 

A r c h b o l d . O H 

P A S T P R E S I D E N T S 
L a w r e n c e D Cook, A I A , Fa l l s C h u r c h , VA 
B i s h o p Russe l l W P e a r s o n . 

I n d e p e n d e n c e , M O 
l o h n R P o t t s , N e w York , N Y 
M i c h a e l F L e M a y . A I A , R e s t o n , VA 
E u g e n e P o t e n t e . I r , K e n o s h a , W l 
H e n r y l u n g . AIA. P h i l a d e l p h i a . PA 
H a r o l d R W a t k i n s . I n d i a n a p o l i s , I N 
Rev S h e r r i l l Sca les , I r , N e w York , NY 
l o h n G Pecsok, FAIA, I n d i a n a p o l i s , I N 
R o l l a n d H Shea fo r , S u n C i t y , A Z 

D I R E C T O R S - A T - L A R G E 

B e r t r a m L Bassuk , FAIA. N e w York. NY 
N o r m a D e C a m p B u r n s , A I A R a l e i g h N C 
P e r c i v a l G o o d m a n . FAIA, N e w York. NY 
C M a r l e y G r e e n . A IA . H o u s t o n . TX 
H e r m a n H a s s i n g e r . FAIA, M o o r e s t o w n , 

N l 

R i c h a r d Car l Ka lb , A IA . C h i c a g o , IL 
l l m R K e o w n . I n d i a n a p o l i s . I N 
G e o r g e L u n d AIA. O v e r l a n d Park, KS 
H o w a r d D M c A d a m s . A IA. N a s h v i l l e T N 
B r i a n M a r i d o n , A IA , S a n t a Cruz. CA 
C r a w f o r d M u r p h y , A IA, S h e l b y . N C 
D D w a y n e V e r n o n . A IA, Paw leys I s l a n d , 

SC 

A I A L i a i s o n 
E l e a n o r e P c t t e r s e n , A IA , S a d d l e River, 

N l 

R E G I O N A L D I R E C T O R S 

N o r t h e a s t R e g i o n - R e g i o n I 

l a m e s C r i s s m a n , FAIA 
C r i s s m a n & S o l o m o n A r c h i t e c t s . Inc 
44 H u n t S t ree t 
W a t e r t o w n , M A 02172 
161 71 924-82(K) 

G r e a t L a k e s R e g i o n - R e g i o n 2 
H e n r y G Me ie r . FAIA 
6101 N C o l l e g e A v e n u e 
I n d i a n a p o l i s , I N 4 6 2 2 0 
13171 253-1604 

N o r t h C e n t r a l S t a t e s & P r o v i n c e s -
R e g i o n i 

l o h n K o c h 
W a r r e n K e i t h S t u d i o 
2808 West B r o a d w a y 
M i n n e a p o l i s , M N 55411 
(612 ) 5 2 1 - 2 6 1 0 

Pac i f i c R e g i o n - R e g i o n 4 
Frank M i g h e t t o , A I A 
M i g h e t t o , G o l d i n A s s o c i a t e s 
9 0 1 G r a y s o n S t ree t 
Be rke ley , C A 9 4 7 1 0 
(4151 548 -5700 

S o u t h C e n t r a l R e g i o n - R e g i o n 5 
T h o m a s H S t o v a l l , A I A 
6 3 6 3 W o o d w a y , # 5 0 4 
H o u s t o n , T X 77057 
(7131 789 -7530 

S o u t h e a s t R e g i o n - R e g i o n 6 
B r e n d a B e l f i e l d 
S t u d i o 322 
105 N U n i o n S t ree t 
A l e x a n d r i a . VA 22314 
(703 ) 8 3 6 - 8 7 4 6 

IFRAA/FAITH & FORM STAFF 
Magazine Director T i s h K e n d i g , 11521 M a p l e R i d g e R o a d , R e s t o n , VA 22090 . | 7 0 3 | 

4 8 1 - 5 2 9 3 
Editor B e t t y H M e y e r , ( 6 1 7 ) 9 6 5 - 3 0 1 8 o r ( 6 0 3 ) 585 -6640 ( l u n e - O c t o b e r ) 
Design. Production B r e n d a H a n l o n . ( 7 0 3 ) 6 8 3 - 2 5 0 5 
I F R A A Executive Secretary D o r i s l u s t i s , ( 2 0 2 ) 3 8 7 - 8 3 3 3 

Faith & Form is published three times a year by the Interfaith Forum on 
Religion, Art and Architecture, 1777 Church Street. NW, Washington, DC 
20036, (2021 387-8333 Copyright ^ 1990 by Interfaith Forum on Religion, 
Art and Architecture Third Class Postage paid at Washington, D C Opin
ions expressed by contr ibutors are not necessarily those of IFRAA 

Manuscript Submission: The editor is pleased to review manuscripts for 
possible publication Any subject material relevant to art and architec
ture is welcome Text should be double spaced on 8-1/2 by 11 paper 
Manuscripts and photos will not be returned unless specifically request
ed and a return envelope with sufficient postage is included Good visual 
material is emphasized. 

Contents 
Features 

T r a n s p a r e n t S t r u c t u r e : B e l l u s c h i C h u r c h e s o f t h e 1 9 5 0 s 

By Meredith L Clausen 10 

P l a n n i n g f o r C h u r c h P r e s e r v a t i o n a n d R e n o v a t i o n 

By Marilyn Brockman 16 

A V i s u a l Essay 

Bi^ Kirk Edward Giltings 2 0 

P o e t r y i n A r c h i t e c t u r e 

ByTadaoAndo 22 

T h o m a s H a r d y , A r c h i t e c t 

By Donald I W/wslou^ 2 4 

A S m a l l D i a m o n d in t h e R o u g h 2 8 

A r e a s o f D i f f e r e n c e 3 0 

C o n c r e t i z i n g S p i r i t u a l i t y ; R e f l e c t i o n s o n B u i l d i n g t h e 

N e w T e m p l e Is rae l 

Bi^ Rabbi Marc W I / S O M 33 

T w o R e c e n t M e m o r i a l s 3 8 

W e s t m i n s t e r P r e s b y t e r i a n C h u r c h , P e o r i a I l l i n o i s 
By Phillips Swager Associates. \nc and Ben ^eese 4 0 

A B u i l d i n g S p e a k s 

Bi^ Linda Mason Hunter 4 2 

A R i ch T r e a s u r y o f D e s c r i p t i o n 

A Book Review by Howard hunter 4 5 

Departments 

N o t e s & C o m m e n t s 4 

B o o k s 4 4 

A r t i s t / A r t i s a n D i r e c t o r y 4 6 

C a l e n d a r 5 0 

A d v e r t i s e r s ' I n d e x 5 0 

ABOUT THE COVER 
The Cathedra l Church o f St Pau l 
and Center for M i s s i o n . B o s t o n — 
renova t i on of i n te r i o r a n d a d j o i n i n g 
o f f i ce b u i l d i n g by C r i s s m a n & S o l o 
m o n Arch i tec ts , I n c . W a t e r t o w n , 
Mass (Spf details on page 4 ) 

Pho to ® Steve R o s e n t h a l 

lOURNAL OF THE INTERFAITH F O R U M O N R E L I G I O N , ART & A R C H I T E C T U R E / F A L L 1990/3 



Church Lighting 
Specialists 

Trust your Church lighting 
to specialists. The 
R. A. Manning Co. has been 
manufacturing quality church 
lighting for over 40 years, and 
has thousands of installations 
worldwide. 

We offer a large selection of 
original designs, as well as a 
custom design service to 
meet your special needs. 

Our qualified lighting 
representatives are available 
in your area to help you 
coordinate your lighting 
project. 

Trust your church lighting to 
specialists! Send for your 
Free Contemporary, 
Traditional or Colonial catalog. 

M i N N I i i i 
C N U R C I I 

y i i T i R i 
p. O. Box 1063 

Sheboygan, Wl 53082-1063 
(414) 458-2184 

Notes & Comments 

in t ha t work We look 
Markwood Arch i tec ts , 

Welcome to Our New AIA Liaison 
Ph i l l i p T Mcirkwood es tab l ished his o w n f i rm in C o l u m b u s , 
O h i o in 1973, and t he f i rm has received n i ne AIA Awards He has 
served as pres ident of t he C o l u m b u s AIA Chapter a n d t he 1600 
m e m b e r Chapter of the State. He is cu r ren t l y se rv ing o n t he 
N a t i o n a l Board of Directors as regional c h a i r m a n a n d is a l so a 
m e m b e r of the AIA Founda t ion Board. He te l ls us tha t h is m e m 
be rsh ip a n d par t i c ipa t ion in IFRAA are i m p o r t a n t aspec ts of h is 
p ro fess iona l invo lvement and we are gra te fu l Be l iev ing tha t 
t h e q u a l i t y of re l ig ious art and a rch i tec tu re is c ruc ia l t o o u r 
t imes , he fur ther bel ieves tha t IFRAA is t he best resource we 
have t o improve the s tandards of des ign and c o m m u n i c a t i o n 
fo rward t o work ing w i th h i m w i th those goa ls in m i n d Ph i l l i p 
Inc , 240 N. Fifth Street. Co lumbus . O H 43215, (614) 461-8300 

Cataloguing IFRAA Slides Continues 
He lene Weis . curator /cata loguer , repor ts t ha t even t h o u g h she is spend ing at least a 
day a week on th is pro ject she has no t reached t h e e n d yet She p lans t o a t t e n d t he 
Bos ton conference w i th a samp le of s l ides t o in teres t a t tenders in t he co l l ec t i on . 

S l ides a re for sale for $1.50 each f rom the IFRAA of f ice Since the to ta l l ist is ex ten
sive, H e l e n e wi l l search for a par t icu lar b u i l d i n g , a geograph ica l area, or speci f ic craf t 
t ha t in te res ts you . 

We w e l c o m e fur ther dona t i ons of s l ides of e i ther y o u r o w n work o r b u i l d i n g s you 
p h o t o g r a p h on your t ravels (No c o m m e r c i a l s l ides , p lease They may not be so ld ) 
W h e n c o n t r i b u t i n g s l ides, be sure t o i n c l u d e a l l known i n f o r m a t i o n . Many of the s l ides 
in t h e co l l ec t i on have p roved d i f f i cu l t t o ca ta logue because data is i ncomp le te . Label 
s l ides themse lves ; they easi ly get separa ted f r o m an a c c o m p a n y i n g l ist. 

A c o m p l e t e dup l i ca te set of the co l l ec t i on is at t h e Arch ives of M o d e r n Chr is t ian Art 
in B e l m o n t . Cal i forn ia This emphasizes t he arch iva l i m p o r t a n c e of the p r o j e c t — H W 

The \Midemng W o r W of Rotcfi 
Those w h o a t tend the IFRAA Na t iona l Con fe rence in Bos ton , September 13-15, may 
wan t t o v i s i t MIT's Rotch Arch i tec tu ra l L ibrary , w i t h i ts 200.000 vo lumes , and wh i ch 
acqu i res abou t 5,000 new t i t les every year a n d h o l d s a b o u t 1.800 j ou rna l subscr ip 
t i o n s . It is no ted especial ly for its b road c o l l e c t i o n in Urban Studies a n d P lann ing , as 
we l l as Amer i can des ign f rom the '205 a n d '30s The l ib rary is fur ther enhanced by i ts 
V isua l Co l l ec t i on , a research and teach ing resource of 350.000 s l ides and p h o t o 
g raphs , a n d more than 114,000 m ic ro f i che and h u n d r e d s of hours of f i lm and v ideo
t a p e Inqu i r ies are we l come MIT Rotch L ibrary . Cambr idge . MA 02139 

About the Cover 
T h e C a t h e d r a l Church of St. Paul a n d C e n t e r for M i s s i o n , Boston — r e n o v a t i o n of 
i n t e r i o r a n d a d i o i n i n g of f ice b u i l d i n g : Th is ca thedra l is o n e of the f irst Greek Revival 
b u i l d i n g s in Amer ica and was des igned by A lexander Parr is and S o l o m o n Wi l la rd in 
1820 Fron t ing on Tremont Street o p p o s i t e t he B o s t o n C o m m o n , it i n c l uded t w o back 
b u i l d i n g s da t i ng f rom the early part of t h e cen tu ry , t h e Sears Bu i l d ing l inked d i rec t ly 
t o t he rear and the Clark Bu i l d i ng f r on t i ng o n Temple Place The two in te rconnec ted , 
b u t n o n e o f the f loor levels a l igned, a n d t he basemen t , g r o u n d and second levels were 
o c c u p i e d by a retai l s tore Fo l lowing concep t s es tab l i shed by Cr issman & S o l o m o n 
A rch i t ec t s , Inc . of Wate r town, Mass., t h e Sears B u i l d i n g was renovated t o a c c o m m o 
da te a l l o f the Diocesan and Cathedra l of f ices, a l l o w i n g t h e m to co-ex is t o n o n e si te 
for t he f i rs t t ime. In a d d i t i o n , the b u i l d i n g houses t h e D iocesan Library, a s torage vaul t 
for t h e archives, and a mee t ing r o o m sea t ing seventy- f ive Cr issman a n d S o l o m o n 
c o m p l e t e d a re fu rb ish ing of the in te r io r of t he Ca thedra l i nc lud ing repa in t i ng , new 
p a t t e r n e d gran i te f loor as wel l as new l i g h t i n g a n d an i m p r o v e d s o u n d sys tem A new 
s u s p e n d e d cross of g i lded w o o d , b ronze a n d crysta l was des igned for over t he free 
s t a n d i n g a l tar C l ien t : Episcopal Diocese of Massachuse t ts . 
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Architects of the world's 
largest church have 
recently discovered why 
only Allen could meet 
their requirements for 
an organ. 

Discover what we can 
do for you. 

rom the grasslands of the Ivory 
Coast in West Africa rises one of 
humankind's grandest monu

ments to its Creator, the Basihca of Our Lady 
of Peace. Its dome reaches 525 feet toward the 
heavens. Its 272 columns—some 14 stories 
high—reach out to encompass an esplanade 
that holds over 300,000 worshipers. It is one 
of the world's largest enclosed spaces of any 
kind. ^ Built by 1,500 artisans, the basilica 
was the vision of one man, Felix Houphouet-
Boigny, President of the Ivory Coast. In his 

words: "There is noth
ing which is too big, 
nothing too beautiful, 
when it is dedicated to 
God. " tjf The marble 
was quarried in Italy— 
7.4 acres of it. The 
stained glass was hand-
blown in France—four 

times the amount found in Chartres Cathe
dral. The organ was built in the United States— 
by the Allen Organ Company, ijf When only 
the best would do, there was only one choice. 

To order your free Organ Planning Kit, use our business 
reply card in this issue. 

oraans 
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O.L. of Lourdes Ar l ing ton . V A . Archi tectural T e a m Assoc ia tes . Archi tects 

Jean-Jacques Duval Gypsy Trail Carmel, NY. 10512 
Represented by 

Rohlf 8 Stained Glass Studio 
783 S. 3rd ave. Mt. Vernon, NY. 10550 

914-699-4848 212-823-4545 

N I C H O L S O N 

GALLOWAVrC^ 
EST. 1849 

nreloucht'd pholoffhiphs ot 
»n entrance to the Cdihedral 

of St. John the liaplist-
I'.ilerson. Seu Jersey 

261 G l e n H e a d K o a d • G len H e a d . NV 11545 
(516) 671-3900 • (212) 6 8 5 - 6 6 7 7 • FAX (516) 759-3569 
Koofitifi. Miisonry. Shed Metal. W c s r o r i i f / o f i . lixlerior MnintcihiiK c 

Notes & Comments iConlinucd) 

A Simulated Tour Church Model 
Church b u i l d i n g c o m m i t t e e s are usual ly made up of i nd i v i dua l s 
inexper ienced in c o n s t r u c t i o n and f inanc ing concepts Since 
they are rarely know ledgeab le in des ign they may have d i f f i cu l t y 
unders tand ing th ree-v iew d raw ings , a n d the smal l n u m b e r of 
perspect ives p rov ided is hard ly su f f i c ien t to compensa te Dan-
zinger-Byrd. Inc of Lou isv i l l e . Kentucky, provides a much clear
er p ic tu re t o b u i l d i n g c o m m i t t e e s by tak ing t h e m o n a s imu la t 
ed tour of the " c o m p l e t e d " fac i l i ty The " tour ' shows t he b u i l d 
ing f rom n u m e r o u s perspect ives us ing ful l co lo r and shaded 
images w i t h shadows A c c o r d i n g t o President Steven Dan-
zinger, m u l t i p l e d raw ings a n d f l y - th roughs of t he new des ign 
are genera ted by t ak i ng advan tage of a compu te r a ided des ign 
and d ra f t i ng p rog ram A f l y - t h rough is a precise sequence of 
images of a t h r e e - d i m e n s i o n a l m o d e l , wh ich gives the effect of 
t rave l ing a round t he m o d e l a n d v iew ing it f r om the very per
spect ive one w o u l d see in an ac tua l v iew. The f l y - th roughs are 
later used t o genera te s l ides wh i ch are ext remely useful in pre
sen t ing the f inal des ign t o t he congrega t ion Danzinger-Byrd, 
Inc . 5600 Na t i ona l Turnp ike . Lou isv i l l e , KY 40214, (502) 3 6 1 -
0171 

Memorial V^indows Play Uniting Role 
w h e n t he Rochester, New York 
par ishes of St Luke and St S i m o n 
Cyrene Episcopal churches d e c i d 
ed t o merge in 1988. it was an e m o 
t i ona l l y charged t ime . The un i f i ca
t i o n m e a n t tha t St. Luke s w o u l d 
b e c o m e t he sole p lace of w o r s h i p 
for b o t h congregat ions , and t he 
pa r i sh ione rs o f St. S i m o n Cyrene 
were saddened t o leave the i r 
chu rch of 65 years. To ease t he 
t r a n s i t i o n , a r o o r T i at St Luke's 

was conver ted In to a chape l wh i ch 

enc loses the w i n d o w s f rom St 
S i m o n Cyrene, a Black A m e r i c a n congrega t i on , and many 
peop le in b o t h cong rega t i ons have c o m e t o feel tha t the new 
chapel symbo l i zes t h e h a r m o n y t he two congrega t ions have 
achieved (Pike S tud ios . S ta ined Glass has been assoc ia ted 
w i th St S i m o n Cyrene w i n d o w s f r o m the i r f i rst i ns ta l l a t i on 
and ins ta l led t h e m aga in w i t h i n t he new chape l ) 
—lane M Cumbie 

Resources 
The \ournal of American OrganbuHding is ava i lab le f rom the A m e r i 
can Ins t i tu te of O rganbu i l de r s , P O Box 130982. Hous ton , TX 
77219 A m o n g resources l i s ted in a recent issue was The Organ 
Resource Centre, a vo lun tee r p ro jec t of the Royal Canad ian Co l 
lege of Organ is ts , w h i c h has c o m p i l e d a resource l ist of ar t ic les, 
books and brochures tha t w o u l d bene f i t t he average church or 
gan c o m m i t t e e seek ing i n f o r m a t i o n abou t o rgan se lec t ion , de -

(Conlinued on page 8) 
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S | ) C ( I I K 
work 

c a U f o r 
s t u d i o t o u r 
& m o r e i n f o 

Liturgical 
Art 

Exterior - sc i i l p i i i i v 

s i c c ' l . h r o n / c 

s t a i n e d i^hiss 

Interior - s i a i i o n s 

( 7 0 3 ) 7 7 7 - 6 3 4 6 

INAI 
S T U D I O 

Design of 
Sacred 
Space 

Integrated 
Worship 
Environments 

1265 East S iena He igh t s Dr ive , A d r i a n . M l 49221 517-265-6426 

Notes & Comments ( C O M l i M K C t i l 

sign and ma in tenance Each of t he m o r e than 100 t i t les o n the 
ist is ava i lab le at cost f r o m t h e ORC. 513 M c L e o d Bu i l d i ng , 
10136-100 Street. E d m o n t o n . A lbe r ta T5| OP 1 

'^aijfinding The E n v i r o n m e n t a l Research Associates encourages 
research re lated t o i m p r o v i n g e n v i r o n m e n t a l des ign m e t h o d s 
and techn iques and he lps t o increase unde rs tand ing of t h e so
cial and behav iora l aspec ts of re la t i onsh ips be tween peop le 
and env i r onmen ts "^ayfimiing in pub l i c bu i l d ings has been o n e 
of the i r research t op i cs EDRA, P O Box 73124, (405) 848-9762 

FROM THE AIA; 
broadening of Membership N o r m a n Koonce, act ive IFRAA member , 
now President of t h e A IA F o u n d a t i o n , is ask ing for suppo r t t o 
increase pub l ic p r o g r a m m i n g , env i r onmen ta l educa t ion for 
young people , t rave l i ng e x h i b i t i o n s , and grants t o local AIA 
chapters "The o p p o r t u n i t y . " Koonce says, " i s t o b r i ng greater 
na t iona l a t t en t i on t o t h e i m p o r t a n c e and value of a rch i tec tu re ' 
For t he var ious ca tegor ies o f m e m b e r s h i p , cal l Mar i l yn M o n t 
gomery. (202) 626-7564 

Guidebook lo Record Hisloric Structures Th is gu ide w i th over 200 
i l l us t ra t ions d iscusses each aspect of the d o c u m e n t a t i o n o f 
h is to r ica l s t ruc tures Ava i l ab le f r o m ; A IA Bookstore. 1735 New 
York Ave. NW. Wash ing ton . DC 20006 

C U S T O M D E S I G N S I N FACETED, 

L E A D E D , E T C H E D A N D 

BEVELED G L A S S 

BENSON DESIGN STUDIO 
INC. 

3 8 4 5 E. M I R A L O M A AVE, STE. B 

A N A H E I M . CA 9 2 8 0 6 

(714) 5 7 2 - 8 7 9 1 

(800) 266 -GLAS 

FAX (714) 5 7 2 - 8 8 8 6 
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T H E SOUND CHOICE! 

T he Rodgers Oxford 985 pipe organ at North 
Jacksonville Baptist Church, Jacksonville, 
Florida, pictured above, includes four man 

uals, 17 pipe ranJks and LTG electronics. This 1989 
installation is one of a growing number of four-manual 
Rodgers in American churches and universities. 
Other recent four-manual Rodgers installations 
include: 
University Christian Church, Boise, Idaho; 
four-manual with LTG electronics 
First Baptist Church, Van Nuys, Califor
nia; four-manual with LTG electronics 
Church on the Way, Van Nuys, California; 
four-manual with LTG electronics 
Evangelical Free Church, Fresno, Califor
nia; four-manual, 17 pipe ranks, plus 
LTG electronics 
Glenkirk Presbyterian Church, Glendora, 
California; four-manual, 70 pipe ranks 
Calvary Baptist Temple, Savannah, Geor
gia; four-manual, 21 pipe ranks, plus 
LTG electronics 

Rodgers Oxford 985 
Gordon College, Wenham, Massachusetts; four-manual 
with LTG electronics 
Christ Church, Woodbury, Minnesota; four-manual, 27 
pipe ranks plus LTG electronics 
Trinity Baptist Church, San Antonio, Texas; four-manual, 
32 pipe ranks plus LTG elecronics 
First Nazarene Church, Wichita, Kansas; four-manual 

with LTG electronics 
Chapel Hill Harvester Church, Decatur, 
Georgia; four-manual vvnth LTG electron
ics and pipe trumpet en chamade. 

Watch for announcements of additional 
four-manual Rodgers installations in 
future advertisements. 

RODGERS 
INSTRUMENT CORPORATION 

The sound choice! 

Information and a cassette tape record
ing ($10 postage pre-paid) are available 
by writing to: 

Rodgers Instrument Corporation 
1300 N.E. 25th Avenue 
Hillsboro, Oregon 97124. 



TRANSPARENT STRUCTURE 
BELLUSCHI CHURCHES 
OF THE 1950s 
By Meredith L . Clausen 

Seem ing l y s t ra igh t f o rward . Be l lus -
chi 's b u i l d i n g s are. l ike t he m a n 
h imse l f , h igh l y s o p h i s t i c a t e d , sub 

t l e , a n d d e e p l y p r o f o u n d K n o w n for h is 
c lear ly m o d e r n yet d i s t i n c t l y reg iona l 
a n d u n p r e t e n t i o u s fo rms . P ie t ro Be i lus -
c h i was by t h e ear ly 1950s o n e of t he 
l e a d i n g a r ch i t ec t s in t h e U n i t e d States 
A s t he a r c h i t e c t u r a l p ro fess ion m o v e d 
away f r o m t h e r i go rous f u n c t i o n a l i s m of 
a n ear l ie r m o d e r n i s m a n d cast a r o u n d for 
less aus te re a l t e rna t i ves . B e l l u s c h i s 
wo rk a p p e a l e d because o f I ts h u m a n 
i s m — h i g h l y r a t i o n a l , b u t a l so e m o t i o n a l , 
poe t i c , a n d i n s p i r a t i o n a l 

From t h e o u t s e t . Be l l usch i focused o n 
h o n e s t c o n s t r u c t i o n and d i rec t expres
s i o n He was u n i n t e r e s t e d in t he m a n i p u 
l a t i o n o f f o rm for i ts o w n sake, sens ing 
t h e d a n g e r of supe r f i c i a l s ty l i s t i c issues 
a n d t he e p h e m e r a l i t y of a l l u r i n g b u t 
f l e e t i n g va lues Seek ing a s ty le less a rch i 
t ec tu re w h o s e l as t i ng q u a l i t y w o u l d r ise 
a b o v e f l u c t u a t i o n s o f t he m o m e n t , he 
t o l d t he a u d i e n c e of an AIA con fe rence in 
1951 tha t it was by f o r m s " w h i c h are d e 
r i ved f r o m our o w n needs and dev ices we 
sha l l be k n o w n t o pos te r i t y , a n d it is by 
s u c h s t a n d a r d tha t we s h o u l d t ry t o j udge 
c o n t e m p o r a r y a r ch i t ec tu re , n o t by t he ex
t e rna l s , t h e f a s h i o n a b l e c l i ches a n d t h e 
package e m b e l l i s h m e n t s w h i c h have be
c o m e t h e labe ls o f m o d e r n i s m It is no t 
so m u c h tha t t h e f lat roof o r s l o p i n g roof, 
t h e ver t i ca l s p a n d r e l s or ho r i zon ta l ones , 
t h e p las t i c d o m e s o r t he t w o - s t o r y g lass 
w i n d o w s . n o r even t he b r i l l i a n t tour -

M E R E D I T H C L A U S E N is an associate profes
sor of archilcclural history at the University of 
Washington. She is the author of two forthcom
ing (woks on Pietro Belluschi—a monograph on 
his life and career to be published by MIT Press 
and a second on his churches and synagogues, by 
the University of Washington Press. 

de- force tha t make a bu i l d i ng t ru ly m o d 
ern , b u t i t s sense of creat ive inev i tab i l i t y , 
i ts respect to i ts purpose, i ts su r round 
ings a n d i ts peop le Exercises in external 
fo rm s h o u l d be ne i ther den ied nor g lo r i 
f ied , on l y recognized for what they are 
wo rds no t ideas, the fo rm, no t the con 
ten t of mode rn arch i tec ture Final ly, m a n 
mus t be t he measure lust l ike p o l i t i 
c ians, arch i tects mus t l is ten, unders tand , 
sympa th i ze They must learn t o in terpret 
a n d lead, no t impose . " 

Be l lusch i s a rch i tec tu ra l theory was. 
l ike Mies 's . based o n s t ruc tura l ra t i ona l 
i sm The s t ruc ture itself, rather than any
t h i n g app l i ed , c o n s t i t u t e d the fo rm, a 
s t ruc tu re so perfect ly conce ived, so thor 
ough ly ra t iona l ized and abso lu te ly clear, 
in i tse l f i t compr i sed the arch i tec tura l 
fo rm He strove in his churches to make 

s t ruc tu re l uc id , ref lect ing t he order of the 
un iverse In t he church 's darkened space 
he a l l u d e d , t o o , t o m a n s m o s t bas ic 
myster ies , t he unknowns of ex is tence, of 
why we are and how we got here. Thus, 
t he m o s t e l e m e n t a l of sp i r i tua l concerns, 
un iversa l o rder a n d its u l t i m a t e mystery, 
were expressed in the b u i l d i n g i tself , in 
i ts c lear ra t iona l i zed s t ruc ture and evoca
t ive, ine f fab le space. 

Un l i ke Mies , Bel luschi was deep ly con 
ce rned w i t h t he qua l i t y of space, i ts sp i r i 
t ua l f u n c t i o n and poet ic va lues Less i n 
te res ted in f o rma l values for the i r own 
sake t h a n in arch i tec ture as an arena for 
h u m a n ac t iv i ty , Bel luschi focused o n cre
a t i n g a space for a par t icu lar use. rather 
t h a n a p r i s t i ne , o rdered v isua l ob jec t in 
space A rch i t ec tu re is no t a f ine art l ike 
p a i n t i n g or scu lp tu re , t hough it asp i res 

Paul Belluschi with Mcridith Clausen 
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t o the same lo f ty aes the t i c a i m s ; it is a 
socia l art d e s t i n e d t o serve a pract ica l 
pu rpose At t h e s a m e t i m e , however . Be l -
luschi acknow ledged a f u n d a m e n t a l dif
ference be tween p r a g m a t i c s a n d aesthet 
ics, be tween u t i l i t a r i a n b u i l d i n g s and ar
ch i tec tu re Soc ie ty needs p o e t s t o rise 
above the o rd ina ry , t o p rov i de by aes
the t i c means a sp i r i t ua l n o u r i s h m e n t 
craved by m o d e r n m a n Ne i t he r pure 
f o rm nor mere u t i l i t a r i a n , a rch i tec tu re is 
b o t h "The test o f g rea tness of any ar t is t -
arch i tec t , " Be l l usch i sa id "is n o t tha t he 
be pract ical b u t t ha t he a l l ow his insp i ra
t i o n never t o be t o o far r e m o v e d f rom the 
d e m a n d s of h is age. and t h e e m o t i o n a l 
needs of h is c o n t e m p o r a r i e s . " 

Nowhere was Be l lusch i s des ign p h i 
l osophy m o r e c lear t h a n in h is churches 
Raised a Ca tho l i c a n d s teeped in i ts t ra
d i t i o n s , he had a c q u i r e d an i n tu i t i ve 
sense of what c o n s t i t u t e s sp i r i t ua l space: 
a space vast a n d u p l i f t i n g yet qu ie t , i n t i 
mate , and c o n d u c i v e t o t h o u g h t Both 
o the r -wo r l d l y and h u m a n l y sca led , f i l l ed 
w i t h the a r o m a of incense, i nsp i r i ng 
s o u n d , magn i f i cen t s c u l p t u r e a n d pa in t 
ings, w i th a m u l t i t u d e o f co lo rs a n d r ichly 
e m b e l l i s h e d sur faces, t h e c h u r c h s h o u l d 
appea l to a l l t h e senses a n d make the re
l i g ious exper ience a p r o f o u n d l y m o v i n g 
o n e He recogn ized tha t in t h e mode rn 
era skep t i c i sm is t h e ru le a n d t he words 
and exp lana t i ons of t h e o l o g i a n s are u n 
conv inc ing t o m o d e r n m a n He be l ieved 
tha t t he power of space, w i t h i ts appea l 
t o un iversa l sp i r i t ua l va lues , is deeper 
t h a n l i m i t i n g w o r d s , a n d t h a t sp i r i tua l 
space w i l l l end t he chu rch great e m o t i o n 
a l s t rength . 

A l ready we l l k n o w n for h is Equ i t ab le 
B u i l d i n g a n d O r e g o n i a n churches of 
w o o d , in 1950 Be l l usch i was asked t o be
c o m e Dean o f t h e Schoo l of A rch i t ec tu re 
and Urban P l a n n i n g at MIT The f o l l o w i n g 
year he m o v e d f r o m Por t l and , where he 
had l ived a n d p rac t i ced s ince c o m i n g t o 
t he Un i t ed States f r o m h is na t ive Italy in 
the mid-20s. H i s f i rs t c o m m i s s i o n upon 
m o v i n g East was, no t surpr is ing ly , a 
chu rch . 

The P o r t s m o u t h Abbey , a p r i va te boys ' 
schoo l f o u n d e d by t h e B e n e d i c t i n e Order 
in 1918, lacked p e r m a n e n t qua r te r s for i ts 
monks and s t i l l h a d n o t b u i l t a church 
S i t ua ted in t h e m i d s t of 118 acres in the 
rural ro l l i ng h i l l s at t he s o u t h e r n end of 
t he P o r t s m o u t h p e n i n s u l a in Rhode Is
land , t he schoo l had a c q u i r e d a hodge
podge of b u i l d i n g s d a t i n g back t o a c lap
boa rd m a n o r h o u s e o f 1863. a gab led 
br ick and s tone d o r m i t o r y of t he 1930s, 

and several newer b u i l d i n g s by t he Bos
ton f i rm of Anderson & Beckwi th 

His c l ien ts wan ted a d i s t i n c t l y m o d e r n 
church bu t w i t h o u t t he aus te r i t y of t he 
"Bauhaus ' a rch i tec tu re t h e n d o m i n a t i n g 
the t h i nk ing of t h e East Coast Be l lus -
ch i 's work appea led because w h i l e u n 
mis takab ly modern , h is u n p r e t e n t i o u s 
s t ruc tures of gent ly p i t c h e d roo fs a n d 
natura l mater ia ls b l e n d e d h a r m o n i o u s l y 
w i th the rural se t t ing , and had a w a r m t h , 
in fo rmal i t y , and h u m a n i s m t h a t seemed 
appropr ia te 

Bel luschi s in i t ia l p roposa l ca l l ed for a 
low s i m p l e rectangular f o rm , l o n g i t u d i 
nal in p lan , wi th an u n d u l a t i n g t h i n s lab 
concrete roof and f i e l ds tone ex te r io rs . 
This was rejected in favor of a fo rm w i t h 
greater height and m o r e presence, o n e 
that w o u l d clearly d o m i n a t e t he Por ts
m o u t h campus v isua l l y as wel l as s y m 
bol ica l ly , 

Work ing wi th A n d e r s o n & Beckwi th , 

Portsmouth Abbey Church, interior 

Bel lusch i rev ised h is p lans w i t h a m u l t i -
t i e red o c t a g o n a l s t ruc tu re n o t u n l i k e San 

Portsmouth Abbey Church. Rhode \sland. 1952-1956 

Portsmouth Abbey Church, section 

lOURNAL OF THE INTERFAITH F O R U M O N RELIGION, ART & ARCHITECTURE/FALL 1990/1 I 



Vi ta le . Ravenna, in b o t h p lan a n d e leva
t i o n , w i t h an e l o n g a t e d re t rocho i r f o r m 
ing a l ink t o a m o n a s t i c w i n g b e h i n d Ris
i n g above t he sanc tuary and f o r m i n g i ts 
p r i nc i pa l source of l i gh t was a h igh 
g lazed c u p o l a o r o c t a g o n a l , f l a t - s i ded 
d o m e , w i t h s ides of c o l o r e d g lass sup 
p o r t e d o n an i n te rna l , fu l l y exposed 
f r a m e w o r k of r ad i a t i ng l a m i n a t e d arches 
These b o r e t h e roo f as we l l Exter ior wa l l s 
we re n o n - l o a d bea r i ng screens, a l t e rna t 
i n g pane ls of ver t i ca l b o a r d a n d b a t t e n 
r e d w o o d and f i e l d s t o n e , convex in c o n 
f i g u r a t i o n b o t h for acous t i ca l reasons 
a n d t o f o r m i n d i v i d u a l a l ta r spaces for 
p r i va te w o r s h i p o n b o t h ma in and ga l le ry 
levels i ns ide 

Unde rs ta ted as it was. s i t ed just be l ow 
t h e crest of t h e h i l l a n d ra ised o n a p o d i 
u m of s tone , t he new c h u r c h n o n e t h e l e s s 
c lear ly d o m i n a t e d t h e c o m p l e x V isua l 
i m p a c t was reserved for t h e i n t e r i o r — 
space, n o t ex te r io r f o rm F o r m i n g t he 
c e n t e r p i e c e was an e therea l s c u l p t u r e o f 
f i n e r ad i a t i ng f i l a m e n t s of w i re by a r t i s t 
R icha rd L i p p o l d s u s p e n d e d over t h e a l 
tar . D r a w i n g u p o n a n d res ta t i ng t he ge
o m e t r i e s of t he s t ruc tu ra l f ramework , t h e 
great l a m i n a t e d arches, s t r i a ted b a t t e n 
wa l l s , exposed roof deck ing , a n d s i m p l e 
a b s t r a c t e d pa t t e rns o f t h e s ta i ned g lass, 
t h e L i p p o l d s c u l p t u r e at once s h o t l i gh t 
f r o m an u n o b t r u s i v e sky l igh t o u t i n t o 
d e p t h s o f t h e sanc tuary space a n d fo
c u s e d c o l o r e d l i gh t f r om the d o m e o n t o 
t h e a l ta r be l ow Pu rsu ing t h e s a m e 
t h e m e of l igh t a n d space es tab l i shed by 
t h e u n a d o r n e d a rch i t ec tu ra l f o rm , t h e 
L i p p o l d s c u l p t u r e re in fo rced t he m e a n 
i n g o f sacred e m p t i n e s s , of space re
d u c e d t o i ts essence no t by p r i v a t i o n , as 
t h e o l o g i a n Paul T i l l i ch pu t it. b u t f i l l ed 
w i t h t h e presence of t ha t w h i c h c a n n o t 
b e expressed in any f i n i t e f o rm . The L i p 
p o l d s c u l p t u r e a n d a Pucc ine l l i tapes t ry 
we re t h e on l y a d d e d art 

Sho r t l y af ter P o r t s m o u t h . Be l l usch i 
was c o m m i s s i o n e d t o des ign a syna
g o g u e for an a f f l uen t lew ish cong rega 
t i o n in S w a m p s c o t t , a q u i e t coas ta l t o w n 
jus t n o r t h of B o s t o n The s i te was a f lat 
s p a c i o u s lo t in t h e m i d d l e of a w o o d e d 
res i den t i a l area we l l r e m o v e d f r o m the 
m a i n l i ne of t ra f f ic 

Th is was Be l l usch i ' s f i rst s ynagogue 
U n l i k e t h e C h r i s t i a n c h u r c h w i t h i ts l o n g 
p a t r i m o n y of t r a d i t i o n a l c h u r c h fo rms , 
t h e l ew ish t e m p l e had no t i m e - s a n c 
t i o n e d h i s to r i ca l p r o t o t y p e Th is gave 
Be l l usch i a c lean s la te , f ree ing h i m f r o m 
t h e w e i g h t of t h e past b u t at t he same 
t i m e p o s i n g t he d a u n t i n g cha l l enge of 

Temple Israel Swampscott. Mass. 1953-56 

c o m i n g up w i th a who l l y new fo rm, w i th a 
charac ter appropr ia te t o and expressive 
of a m o d e r n synagogue. The p r o b l e m was 
c o m p o u n d e d by the requ i rement inher
e n t in a l l synagogue des ign of a sma l l , 
i n t i m a t e space w i t h seat ing capaci ty of 
250 for regular use t h r o u g h o u t t he year, 
t ha t c o u l d expand t o a capaci ty of be
t w e e n 1100 and 1800 on High Ho l idays 

V^ith Carl Koch & Associates Be l lusch i 
wo rked o u t a so lu t i on cons i s t i ng of a 
ra ised hexagonal fo rm over t he sanctuary 
w h i c h o p e n e d o u t by means of s l i d ing 
p a r t i t i o n s o n t o a larger rectangular ha l l . 
The sanc tuary was cent ra l ized in p lan , 
w i t h b e m a oppos i t e the ma in ent rance 
and t h e congrega t ion seated in a semic i r 
c le The b u i l d i n g cons is ted of an in te rna l 
ly exposed st ructura l f ramework of l a m i 
n a t e d b e a m s and steel , w i t h exter ior 
wa l l s of sub t l y tex tu red br ick and s ta ined 
r e d w o o d S imp le and u n i m p o s i n g . t he 
t e m p l e none the less exerted a qu ie t m o n -
u m e n t a l i t y , bo th h u m a n and i nsp i ra t i on 
al in scale 

Here aga in was Bel luschi 's t ransparent 
s t ruc tu re , w i t h v isual appeal genera ted 
by t he basic e lements of the b u i l d i n g i t 
self ra ther than added o r n a m e n t a t i o n . 

Temple Israel, interior 

Form ing t he on l y decor were the geome t 
ric pa t te rns of t he t i n t e d glass b e h i n d the 
bema, and t he Star of Dav id s u r m o u n t i n g 
a s ix -s ided , o p e n f ramework cupo la 
above t he hexagona l d o m e o n t he exter i 
or. 
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The Swampsco t t synagogue , l ike t he 
Po r t smou th Abbey chu rch , revealed Bel-
lusch i 's long in te res t in e x p l o r i n g new 
s t ruc tu ra l sys tems, b u t w i t h o u t t he rhet
or ic and e x h i b i t i o n i s m typ ica l of the 
t i m e These b u i l d i n g s were c lear expres
s ions of his be l ie f in t he o r d e r of t he u n i 
verse, at the co re of h is des ign p h i l o s o 
phy 

At th is t i m e Be l l usch i rece ived a t h i r d 
c o m m i s s i o n , t he First L u t h e r a n Church 
in Bos ton , wh i ch p resen ted a w h o l l y dif
ferent p r o b l e m . In a t r a d i t i o n a l Lu the ran 
chu rch , emphas i s is less o n a resp len
den t v isual s e t t i n g t h a n o n an acous t i ca l 
ly ref ined space tha t is respons ive t o the 
mus ic and spoken w o r d wh i ch f o rm the 
hear t o f the serv ice 

The site was u rban , a t i g h t l y res t r ic ted 
co rner in t he m i d s t of Bos ton ' s h is to r ic 
Back Bay The p r i nc ipa l cha l l enge was t o 
des ign a c lear ly m o d e r n c h u r c h that 
w o u l d mesh h a r m o n i o u s l y w i t h the 
largely late 19th c. br ick b u i l d i n g s of the 
Back Bay The b u d g e t was s m a l l ; more 
over, hav ing ius t m o v e d f r o m t h e Pacif ic 
Nor thwes t a n d u n f a m i l i a r w i t h t h e b u i l d 
ing indus t ry in t h e East. Be l l usch i was 
con f r on ted w i t h unexpec ted l y h igh costs. 
He was unp repa red for t he swampy , un 
s tab le soi l c o n d i t i o n s in t h e Back Bay 
N o w prac t i c ing w i t h o u t an o f f i ce of his 
o w n . he o p t e d t o d o t he B o s t o n church 
w i t h o u t assoc ia tes , s ince t h e s i te was 
c lose t o his h o m e a n d MIT, re ly ing on ly 
o n t he ass is tance of a loyal staf f m e m b e r 
w h o had f o l l o w e d h i m f r o m his Por t l and 
of f ice 

Af te r m o n t h s of e x p l o r i n g poss ib l e so
lu t i ons , his f ina l p r o p o s a l c o n s i s t e d of a 
s i m p l e rectangular br ick f o r m , l o n g i t u d i 
nal in p lan , w i t h a t h i n s e g m e n t a l c o n 
crete roof no t u n l i k e t h a t o r i g i na l l y env i 
s i oned for t h e P o r t s m o u t h Abbey As the 
use of w o o d l a m i n a t e s was res t r i c ted by 
t he local b u i l d i n g code. Be l lusch i used 
s tee l and conc re te for t h e s t ruc tu ra l 
f ramework, w i t h n o n - l o a d bea r i ng ex ter i 
o r wa l l s of b r ick Bear ing s tee l c o l u m n s 
were e m b e d d e d in t he cav i ty br ick wa l ls 
wh ich p rov ided s o u n d i n s u l a t i o n as wel l 
as privacy f r om t h e s t reet ; each c o l u m n 
ex tend ing a b o v e t h e edge o f t h e wal l t o 
mee t the roof, m a k i n g exp l i c i t i ts l oad -
bear ing f unc t i on A r t i c u l a t i n g presence 
w i t h i n the wa l l as we l l as re l i ev ing t he 
bareness of t h e o t h e r w i s e p la in br ick ex
ter io rs were ape r tu res f i l l ed w i t h glass 
b lock pa i red o n e i t he r s ide of each sup 
p o r t i n g c o l u m n . The roof cons i s t ed of 
on ly a th in conc re te c a n o p y hover ing 
over the s i m p l e rec tangu la r sanctuary 

Firs! Lutheran Oturch. BosfOM. 1955-57 

Firsf Lutheran Church, interior. 

space be low. 
To p rov ide a t r a n s i t i o n f r o m busy 

street t o qu ie t sanctuary, psycho log ica l l y 
and emo t i ona l l y f ree ing t h e m i n d f r om 
wor ld l y affairs, Be l lusch i p o r t i o n e d off 
part of t he si te for a pr iva te l andscaped 
cour tya rd th rough w h i c h o n e progresses 
before en te r ing The sanc tuary i tse l f is l i t 
by a con t i nuous c leres tory zone be tween 
the upper edge of t he wa l l and roof. The 
greatest source of l igh t is reserved for t he 
chancel , l i t f rom o n e s ide on l y by a b r o a d 
w i n d o w wal l of w o o d g r i l l e and s ta i ned 
glass wh ich faces o u t t o t h e sec luded 
landscaped garden. 

Bo th in ter ior a n d ex te r io r wa l l s are of 

exposed br ick, w i t h a s u b t l e b u t d i s t i n c 
t ive F lemish b o n d . Th is i n t r o d u c e d a 
barely d i s c e r n i b l e d i a m o n d p a t t e r n e n 
hanced by an equa l l y s u b t l e v a r i a t i o n in 
t ones o f t h e br ick wo rk d r a w n f r o m a re
s t r i c ted p a l e t t e Be l l usch i s i n t e n t w a s t o 
avo id t o o busy o r gar ish a v i s u a l p a t t e r n 
w h i l e p r o v i d i n g a s u b t l e t e x t u r e t o t h e 
wa l l sur face. 

S la t t ed w o o d sc reens o n t h e i n t e r i o r 
s im i l a r l y serve b o t h a d e c o r a t i v e a n d 
f u n c t i o n a l e n d . Backed by a s o u n d - a b 
s o r b i n g ma te r i a l a n d p l a c e d a t b o t h t h e 
f ront a n d back of t h e nave, t h e s e sc reens 
c o n t r o l acous t i cs w h i l e a d d i n g t o t h e 
wal l sur face s w a r m t h a n d v i s u a l r h y t h m 
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Church of the Redeemer. Baltimore. 1954-58 

Church of the Redeemer, interior 

T h o u g h Be l l usch i s f o r m for t h i s was 
d i f f e r e n t f r o m p r e v i o u s chu rches , h is ap 
p r o a c h r e m a i n e d t h e s a m e a s t ra igh t fo r 
w a r d , c lea r e x p r e s s i o n of s t ruc tu re a n d a 
sk i l l f u l use of na tu ra l ma te r i a l s N o o r n a 
m e n t a t i o n was a d d e d , save a s i m p l e 
b rass c ross over t h e a l t a r o n t he chance l 
w a l l 

Next c a m e t h e Ep i scopa l Chu rch of t h e 
R e d e e m e r in B a l t i m o r e , w h i c h w a n t e d a 
b u i l d i n g t o s u p p l e m e n t a s m a l l ex i s t i ng 
E n g l i s h Par ish c h u r c h b u i l t in t he 1860s 

The p r i n c i p a l p r o b l e m was t o a d d a 
sanc tua ry space th ree t i m e s t he size o f 
t h e o r i g i n a l w i t h o u t o v e r w h e l m i n g it v i 
sua l l y o r s y m b o l i c a l l y The ta l l o r i g i n a l 

s t epped t o w e r capped by a graceful sp i re 
was t o r ema in intact as the d o m i n a n t fo
cus o f t h e who le comp lex A second 
p r o b l e m was to f i t in a n u m b e r of subs id 
iary b u i l d i n g s — a d m i n i s t r a t i o n quar ters , 
par ish house , fe l lowsh ip ha l l , and Sun
day Schoo l r o o m s — w i t h o u t de t rac t i ng 
f r om the natura l beauty of the w o o d e d 
s u b u r b a n s i te W(uk ing in c lose associa
t i o n w i t h local a rch i tec ts Rogers. Tal ia
ferro & L a m b , Bel luschi succeeded in 
c o m b i n i n g t he ideals of m o d e r n i s m w i t h 
t he legacy o f the t rad i t i ona l Engl ish par
ish c h u r c h New po r t i ons were des igned 
t o m a i n t a i n the massing, roof l ines, and 
mate r ia l s of the o l d Repeat ing t he o r i g i 

nal o r n a m e n t a l r i bb ing of the p laster 
vaul t , a ser ies of free s t a n d i n g l a m i n a t e d 
arches was des igned t o re late t o t he r ibs 
of a G o t h i c vau l t , and l ike t h e m carr ied 
t he roo f These arches echoed the pure ly 
deco ra t i ve st ick work of t he 1860's por ta l 
Exter ior wa l l s are low and non - l oad bear
ing, of f i e l ds tone (quar r ied f r om the 
same source as the o r i g ina l ) , and w i th 
c o n t i n u o u s wood-sc reen ing and s ta ined 
glass f o r m i n g a c lerestory be tween the 
wa l ls of t he great roof 

The new chu rch is entered f rom a back 
park ing area t h r o u g h an enc losed lapa-
nese landscaped cour t , d o w n a covered 
loggia i n t o a b road , sha l low nar thex 

To a c c o m m o d a t e the requ is i te n u m 
ber o f seats, a cross-axial p l an was used, 
w i t h w i d e t ransep ts a lmos t equa l t o the 
m a i n nave The al tar was pu l l ed t o the 
center t o c o n f o r m w i th cur rent l i tu rg ica l 
re fo rm. The ser ies of great a rched l a m i 
na ted ben ts spans bo th nave and t ran
septs, i n te rsec t i ng over t he chance l in 
t he center of t he cross ing. Ty ing together 
t ransep t a n d nave is t he c lerestory of 
t i n t e d glass at t he base of t he w o o d e n 
roof. Th is p l u s t rans lucent g lass in the 
t ransep t ends casts a s u b d u e d l i gh t ing 
t h r o u g h o u t t he sanctuary. A d rama t i c c l i 
max t o t h e w h o l e is p rov ided by a b r i l 
l i an t l y c o l o r e d mosaic b e h i n d the al tar 
by Gyorgy Kepes. 

The on l y o t h e r a d o r n m e n t is a f ragi le 
me ta l cross suspended above t he altar, 
bare ly d i sce rn ib le unt i l l ight is shown d i 
rect ly o n it It conveys a Zen n o t i o n of 
evoked ra ther than stated s y m b o l i s m , of 
suggested ra ther than exp l ic i t beauty In 
fact, a lapanese sens ib i l i ty is pervasive 
t h r o u g h o u t , f r o m the hover ing , py rami 
dal roof w i t h i ts imoye p ro f i l e t o t he se
c l u d e d landscaped garden w i t h i ts s t i m u 
lus t o m e d i t a t i o n 

Be l lusch i c o n t i n u e d to pursue these 
i den t i f i ed tene ts in subsequent churches 
a n d synagogues in t he 1950s—Trini ty 
Ep iscopa l Church in Concord , Park Ave
nue Cong rega t i ona l Church in A r l i n g t o n , 
Temp le A d a t h Israel in Me r i on . Pennsyl 
van ia , T e m p l e B'r i th Kodesh in Roches
ter, New York He was in te res ted in har
m o n i z i n g t r a d i t i o n a l w i th m o d e r n ; East
ern t h o u g h t w i t h Western f o rm ; and West 
Coast roo ts in a r ts and craf ts w i t h East 
Coast i n t e l l e c t u a l i s m He was successful 
in r e i nv i go ra t i ng his a rch i tec tu ra l her i 
tage w i t h his h igh ly personal c o n t r i b u 
t i o n His g i f ts , seeming ly s imp le , are in 
fact c om p l ex , seeming ly con t rad ic to ry 
bu t in fact cons is ten t , and the resul ts are 
t ime less bu t very much of t h e i r o w n t i m e 
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Tomorrows 
Technology 

Tbck^^ Best Value 
AUTOMATIC SOLID STATE TAPE CARILLON FOR $2495 

Most carillon companies seem to have forgotten how to make a carillon that's dependable, durable 
and easy to operate. And yet, the average price of a new carillon is well over $4,000. We, at Bell 
Industries, are committed to provide you with excellence at an affordable price, and these features: 

• State-of-the-art technology produces bells, 
acred music or Westminster chimes 

• Broadcast quality N.A.B. tape and 
transport system for excellent sound 
quality and years of trouble-free 
performance 

• Low power consumption microprocessor 
control circuitry 

• Over 125 watts RMS power 
amplifier 

• Menu-driven clock programming 
with 72-hr. battery backup 

• One-year blanket warranty on 
complete assembly, plus five years 
on all semi-conductors 

• One free tape selected from our 
hymn catalog 

Compact size fits in any office setting: 

15"Wx 14 "Dx 10" H 

Fast Service and Delivery—Call 1-513-353-2355 or Write Today: 

BELL INDUSTRIES 
2 0 4 W a s h i n g t o n A v e n u e . H o o v e n , O H 4 5 0 3 3 

1-800-343-0550 



PLANNING FOR 
CHURCH 
PRESERVATION AND 
RENOVATION 
By Marilyn Brockmart 

El a c h o l d e r c h u r c h has i ts o w n spe
c ia l charac te r i s t i cs , ma te r i a l s , a n d 

J h i s t o r y . These b u i l d i n g s s y m b o l i z e 
t h e g r o w t h a n d c h a n g e s o f t h e i r c o n g r e 
g a t i o n s a n d c o m m u n i t i e s , re f l ec t i ng 
h o p e s a n d d r e a m s o f p e o p l e w h o have 
w a l k e d i n t o t h e sacred wa l l s o r t h o s e 
w h o have s i m p l y passed by a n d remarked 
o n t h e a r c h i t e c t u r e of t he c h u r c h The 
layers a n d q u a l i t i e s o f o l de r c h u r c h a r c h i 
t e c t u r e resu l t i n a r i chness o f t e n n o t p re 
sen t in m o r e m o d e r n b u i l d i n g s , b u t o f t e n 
resu l t in c o m p l e x b u i l d i n g p r o b l e m s 
These p r o b l e m s are re la ted no t o n l y t o 
t h e spec ia l i zed m a t e r i a l s a n d des igns , 
s u c h as s ta i ned g lass a n d c o m p l e x s la te 
roo fs , b u t a l so t o c o n f o r m a n c e w i t h 
b u i l d i n g a n d safety codes The p r o b l e m s 
a r e c o m p o u n d e d by l i m i t e d resources 
w h i c h are genera l l y o n l y used for c r i t i ca l 
m a i n t e n a n c e i t ems . B u i l d i n g c o m m i t 
t ees are o f t en m a d e u p of d e d i c a t e d v o l 
u n t e e r s f r o m the c o n g r e g a t i o n o r m i n i s 
t ry w h o lack t h e exper ience a n d t i m e t o 
assess a n d i den t i f y p r o b l e m s be fo re t h e y 
b e c o m e cr ises Because of o r g a n i z a t i o n a l 
a n d b u d g e t a r y c o n s t r a i n t s , o l d c h u r c h e s 
o f t e n suffer f r om neg lec t o r i n a p p r o p r i 
a t e s o l u t i o n s t o b u i l d i n g p r o b l e m s 

O u r a r ch i t ec tu ra l p rac t ice c o n c e n 
t r a t e s o n h e l p i n g i n s t i t u t i o n a l c l i e n t s 
p reserve , renova te , a n d e x p a n d t h e i r 
b u i l d i n g s In o u r wo rk w i t h un i ve rs i t i es . 

M A R I L Y N B R O C K M A N . AIA is a principal 
with Ann Beha Associates. \nc in Boston. M A 
She has worked with a number of churches and 
institutions to preserve and renovate their build
ings, including those noted in this article Her 
most recently completed church. St. Andrew's 
Episcopal Church, received a National Wooi/ 
Council Merit award 

m u s e u m s , and city governments , we t yp i 
ca l ly in ter face w i th physical p lan t depar t 
m e n t s w h i c h inc lude employees fami l ia r 
w i t h b u i l d i n g a n d c o n s t r u c t i o n . 
Churches and grassroot o rgan iza t ions 
s e l d o m have th is luxury. This makes it a l l 
t h e m o r e impo r t an t for these organiza
t i o n s t o have a long- te rm p lan for t he i r 
s t ruc tu res in order t o avo id crises, a n d be 
f iscal ly p repared for regular repairs a n d 

Preservation and 
renowiion of a 
church symbolize 
the faith and com
mitment of a con
gregation toward its 
mission and future 
generations. 

n e e d e d renovat ions . As much as I w o u l d 
l ike t o w r i t e a universal recipe for pre
serv ing churches, I cannot Preservat ion 
t e c h n o l o g i e s change constant ly , a n d 
p roper app l i ca t i on m e t h o d s are u n i q u e 
t o each b u i l d i n g However, a good p lan 
for p reserva t ion and change is the mos t 
i m p o r t a n t s tep to take before s ta r t ing 
any b u i l d i n g project , and can benef i t a 
chu rch c o m m u n i t y in many ways. 

Carefu l church preservat ion starts w i t h 

d e v e l o p i n g a Master Plan t o create an 
u n d e r s t a n d i n g of what needs t o be ac
c o m p l i s h e d , and for what purpose. A 
Master Plan s h o u l d descr ibe the b u i l d 
ing's cu r ren t c o n d i t i o n ; ident i fy the goals 
of t h e cong rega t i on for repa i r ing and 
c h a n g i n g i ts b u i l d i n g ; o u t l i n e t he scope 
of work requ i red t o meet these goa ls ; set 
fo rward a schedu le for c o m p l e t i n g t he 
workscope ; and p rov ide budge ts for t he 
va r ious wo rk i tems. 

C o m p r e h e n s i v e master p l a n n i n g re
qu i res a t e a m ef for t by church represent 
at ives, an arch i tec t , engineers, and spe
c ia l i s ts Church representat ives set t h e 
goals for t h e p lan , and eva luate t he Mas
ter Plan r e c o m m e n d a t i o n s . The arch i tect 
is t he p r i m e consu l tan t t o t he Church , 
and m u s t there fo re be fami l i a r w i t h s i m i 
lar p r o b l e m s and mater ia ls faced at t he 
Church and equa l l y wel l -versed in c o m 
m u n i c a t i n g b u i l d i n g issues t o c l ien ts n o t 
f luen t in arch i tec tura l ja rgon Mechan i 
cal , e lec t r i ca l and s t ruc tura l eng ineers 
mus t a l so be fami l ia r w i t h s im i la r b u i l d 
ings in o rde r t o evaluate b u i l d i n g sys
t e m s a n d p ropose cost ef fect ive repairs. 
Spec ia l i s ts fami l i a r w i th par t i cu la r as
pects of b u i l d i n g cons t r uc t i on are 
b r o u g h t in by the arch i tect t o eva luate a 
pa r t i cu la r aspect of the pro jec t Spec ia l 
ists can i nc lude mater ia l c o n s u l t a n t s for 
masonry , s t a i ned glass and h is to r ic f i n 
ishes; b u i l d i n g code consu l t an t s ; a n d 
p ro fess iona l cost es t imators . 

E x i s t i n g B u i l d i n g C o n d i t i o n s 
The f i rst s tep of any Mas te r Plan is an 
e v a l u a t i o n of ex is t ing c o n d i t i o n s O f ten 
t h e bes t way t o start is by d i g g i n g 
t h r o u g h o l d pho tographs , church re
cords , a n d d raw ings t o d e t e r m i n e h o w 
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the b u i l d i n g has changed o r been re
pa i red . This h i s to r i ca l research gives an 
u n d e r s t a n d i n g of w h i c h a rch i tec tu ra l e le
m e n t s are o r i g i na l , a n d ass is ts the 
church in e s t a b l i s h i n g p r i o r i t i e s for pres
erva t ion A b u i l d i n g repa i r h i s to ry p o i n t s 
ou t the u n i q u e f laws every b u i l d i n g has. 
i t ems wh ich requ i re c o n s t a n t ma in te 
nance, and I tems w h i c h have been ne
g lec ted over t he years. 

The next s tep is t o c o n d u c t a sys temat 
ic "hea l t h check" of t h e ex i s t i ng b u i l d i n g 
cond i t i ons . Th is I nc ludes care fu l obser 
va t ion of t he b u i l d i n g t o d e t e r m i n e areas 
of wear, d a m a g e a n d b r e a k d o w n , and an 
assessment of e lec t r i ca l a n d mechan ica l 
systems Th is rev iew s h o u l d a l so ident i fy 
b u i l d i n g c o d e de f i c i enc ies i n c l u d i n g 
hea l th and safety issues, energy conser
va t i on , and h a n d i c a p p e d access Current 
ma in tenance prac t i ces s h o u l d be eva lu
a t e d at t h i s t i m e t o d e t e r m i n e If t he 
ma in tenance s ty le Is a p p r o p r i a t e t o the 
b u i l d i n g For examp le , s p r e a d i n g salt o n 
walks d u r i n g t he w i n t e r w i l l even tua l l y 
cause ser ious d a m a g e t o ad jacen t m a 
sonry. 

P r o g r a m m i n g 
Church g roups o f t e n s tar t t h i n k i n g abou t 
renova t ions because they are unhappy 
w i t h some aspect o f h o w the b u i l d i n g 
works A Mas te r Plan s h o u l d descr ibe 
how the b u i l d i n g is cu r ren t l y used, t he 
g r o w t h or changes a n t i c i p a t e d for t he fu 
tu re , and iden t i f y z o n i n g a n d b u i l d i n g 
codes a f fec t ing t he p ro jec t A n arch i tec t 
s h o u l d eva luate t he a p p r o p r i a t e n e s s of 
par t i cu la r spaces for reuse, a n d he lp 
chu rch represen ta t i ves a r t i cu l a t e the i r 
needs and p r i o r i t i es . Des ign o p t i o n s 
s h o u l d be genera ted t o fac i l i t a te d iscus
s ion and he lp c h u r c h m e m b e r s under
s tand what is p o s s i b l e 

Church renova t i ons are o f t e n no t un 
der taken for a n u m b e r of years af ter a 
Mas te r Plan has been c o m p l e t e d . Conse
quen t l y , it Is c r i t i ca l t ha t t h e Mas te r Plan 
exp la in church goa ls a n d m o t i v a t i o n s for 
se lec t ing the p r o p o s e d r e n o v a t i o n p lans, 
a n d inc lude t he d e s i g n o p t i o n s c o n s i d 
e red and re jec ted W i t h t h i s I n f o r m a t i o n , 
fu tu re b u i l d i n g c o m m i t t e e s can make In
f o r m e d dec is ions o n h o w t h e p l ans need 
t o be a l te red t o m e e t u p d a t e d needs, 
w i t h o u t s ta r t i ng t h e p l a n n i n g process al l 
over again 

W o r k S c o p e , B u d g e t s a n d P h a s i n g 
W i t h a good u n d e r s t a n d i n g of t he exist
ing b u i l d i n g a n d r e n o v a t i o n s p l a n n e d for 
the b u i l d i n g , t h e Mas te r Plan s h o u l d set 

o u t r e c o m m e n d a t i o n s and a scope o f 
work for under tak ing m a i n t e n a n c e , re
pairs, and renovat ions 

Af ter iden t i f y ing t he workscope , t h e 
cost of the project can be deve loped The 
budget needs to address each work I t em 
and the nature of how t h e work w i l l p ro 
ceed, whe ther as o n e large p ro jec t o r in 
phases Our f i rm genera l l y c o n s u l t s w i t h 
pro fess iona l cost e s t i m a t o r s o r loca l 
con t rac to rs t o deve lop accura te costs re
f lec t ing local market c o n d i t i o n s and t h e 
comp lex i t i es of execu t i ng renova t i on 
and res tora t ion work 

Church preservat ion and renova t i on 
pro jec ts are s o m e t i m e s b roken In to m o r e 
manageab le sizes because of l i m i t e d 
funds or the need t o occupy sec t i ons of 

t he b u i l d i n g d u r i n g r e n o v a t i o n s . The 
Mas te r Plan s h o u l d g r o u p a n d p r i o r i t i z e 
work in a log ica l manne r . The f i rs t p r i o r i t y 
s h o u l d be t o so lve e m e r g e n c y issues 
such as b u i l d i n g c o n d i t i o n s t h r e a t e n i n g 
l i fe o r b u i l d i n g safety The nex t p r i o r i t y 
s h o u l d be t o m a i n t a i n a w e a t h e r t i g h t 
b u i l d i n g she l l , f o l l o w e d by t h e repa i r o f 
s ign i f i can t a rch i t ec tu ra l I t e m s . F u n c t i o n 
al changes a n d v i sua l I m p r o v e m e n t s t o 
t he b u i l d i n g can o f t e n be d i v i d e d i n t o 
phases as we l l . Genera l l y , b u d g e t s c a n 
on l y be p r o j e c t e d for t w o years , so o c c a 
s iona l rev iew of p ro i ec t c o s t s a n d w o r k s -
copes are r e q u i r e d t o m a i n t a i n accu ra te 
a n d rea l is t ic f u n d r a i s i n g g o a l s C h u r c h 
m e m b e r s m u s t be a p p r i s e d o f t h e i n 
creased overa l l cos ts a n d t i m e i n c u r r e d 

Pau/is( Center Community Chapel, existing condition. 

I 1 ' f 

Paulist Center Community Chapel, model of renovated chapel as proposed by the Master Plan 
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by p h a s i n g t o make an i n f o r m e d dec i s i on 
r ega rd i ng p ro jec t p h a s i n g 

E x e c u t i o n o f t h e P lan 
Every c h u r c h c o m m u n i t y uses i ts p lan in 
a d i f f e ren t m a n n e r Three e x a m p l e s f r om 
o u r f i rm ' s expe r ience i l l us t ra te how Mas
te r f^lans have been used 
I. Paulisl Center Conwiututij. Boston, MA . The 
I^aulist Cen te r is an ac t i ve u rban Ca tho l i c 
c o m m u n i t y , h o u s e d in a s ix-s tory br ick 
b u i l d i n g c o n s t r u c t e d in 1956 The b u i l d 
i n g i nc l udes a c h a p e l o r i g i na l l y des i gned 
for n o o n t i m e use by d o w n t o w n workers , 
b u t w h i c h now serves a t h r i v i n g congre 
g a t i o n w i t h s t r o n g a t t e n d a n c e at week
e n d masses a n d even ts The Cen te r p ro 
v ides a n u m b e r of i m p o r t a n t c o m m u n i t y 
o u t r e a c h p r o g r a m s , such as p r o g r a m s for 
d i s e n f r a n c h i s e d Ca tho l i c s a n d a weekly 
s u p p e r c l u b for h o m e l e s s peop le , m a k i n g 
it a n i m p o r t a n t g a t h e r i n g p lace for d i 
verse g r o u p s The Pau l is t Cen te r is loca t 
e d in an h i s to r i c d i s t r i c t , w h i c h af fects 
any v i sua l changes w h i c h can be m a d e t o 
t h e b u i l d i n g ex te r i o r 

W h e n t h e Cen te r f i rs t h i r ed A n n Beha 
Assoc ia tes , it was i n te res ted in renovat 
i n g t he c h a p e l t o ref lect cu r ren t w o r s h i p 
p i n g needs A f te r s o m e d i s c u s s i o n , it be
c a m e c lear t h a t c h a n g e s t o t h e chape l 
w o u l d af fect h e a t i n g , p l u m b i n g a n d 
s t r u c t u r a l work t h r o u g h o u t t he b u i l d i n g , 
a n d t h a t Cen te r m e m b e r s were eager t o 
s o l v e p r o b l e m s in o t h e r areas of t h e 
b u i l d i n g . 

A Mas te r Plan for t he en t i r e b u i l d i n g 
w a s essen t i a l t o g u i d e these i n t e r l ock i ng 
r e n o v a t i o n s The p l a n addresses a l ter 
a t i o n s in c o u n s e l l i n g and o f f i ce areas, 
r e n o v a t i o n s t o t h e en t rance areas and 
c h a p e l , t he i m p a c t of r e n o v a t i o n s o n t h e 
r e s i d e n t i a l f loors , a n d r e n o v a t i o n s t o t he 
b a s e m e n t k i t chen a n d a u d i t o r i u m The 
p l a n was c o m p l e t e d in 1986. w h e n a 
f u n d r a i s i n g c a m p a i g n was s ta r ted 

In 1988, t h e l^aulist Cen te r C o m m u n i t y 
e x p e r i e n c e d fa i l u res in k i t chen e q u i p 
m e n t — t h e hear t o f t h e week ly even ing 
m e a l s o f fe red t o a p p r o x i m a t e l y 150 
h o m e l e s s p e o p l e Rep lac ing t h e fa i led 
e q u i p m e n t r e q u i r e d s u b s t a n t i a l upg rad 
i n g o f t h e k i t chen exhaus t sys tem t o 
m e e t t h e b u i l d i n g codes . A l t h o u g h the 
M a s t e r Plan d i d n o t i n c l u d e k i t chen reno
v a t i o n s in t h e f i rs t phase of t he p ro jec t , 
t h i s c r is is m a d e k i t chen r e n o v a t i o n s t he 
n u m b e r o n e p r i o r i t y . S ince t h e p l a n had 
r e c o m m e n d e d nearby r e s t r o o m s t o be 
r e n o v a t e d at t he s a m e t i m e t o save o n 
c o n s t r u c t i o n cos ts , t h e Cen te r m o v e d 
a h e a d w i t h these r e n o v a t i o n s as we l l , in 

Elm Street Congregational Churcd. original condition of the counselling area 

I I I l i 

Elm Street Congregational Church, renovated counselhng and reception area 

th i s case, t he Master Plan gu ided the ren
o v a t i o n "package." and he lped deter
m i n e t h e extent of work and budget re
q u i r e d t o accomp l i sh the pro iect 

2. Elm Street Congregational Church, South-
bridge. MA. Members of E lm Street Con 
g rega t i ona l Church were f rus t ra ted by 
t h e c o n d i t i o n of the i r h is tor ic 1870 s 

br ick chu rch a n d the appearance of the i r 
1950 s c o u n s e l l i n g area, when they ap 
p roached A n n Beha Assoc ia tes An early 
goal of t he congrega t ion was t o d e v e l o p 
a n u m b e r o f renova t ion packages w i t h 
ach ievab le b u d g e t s to upgrade t he b u i l d 
ing. A comprehens i ve Master Plan was 
d e v e l o p e d for t he preservat ion of t h e h is 
to r i c c h u r c h , sanctuary renova t ions , ren-
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Elm Street Congregational Church, renovated 
vestry area 

ovat ions t o t he c o u n s e l l i n g a n d recep
t i o n areas, a n d m a k i n g t h e b u i l d i n g fu l l y 
accessib le t o t he h a n d i c a p p e d Phase I 
inc luded ex te r io r m a i n t e n a n c e and re
pairs, and was c o n d u c t e d w i t h c o n s u l t i n g 
adv ice f r om o u r f i r m . Phase II i n c l u d e d 
heat ing sys tem repairs, r enova t i on of the 
vestry, and r e n o v a t i o n of c o u n s e l l i n g and 
recept ion areas, w h i c h requ i red fu l l p ro 
fess ional services, a n d w a s c o m p l e t e d in 
1985 The Church is c o n t i n u i n g i ts f u n d -
ra is ing to c o m p l e t e f u tu re phases 

3. Sf. Andrew's Episcopal Church, Hanover. MA. 
Or ig ina l l y b u i l t in 1810. a n d a l te red in 
t he late 19th a n d 20th cen tu r i es . St A n 
drew's Church was s u b s t a n t i a l l y d e m o l 
ished by f i re o n C h r i s t m a s Day. 1986 A 
short but necessary p l a n n i n g phase en 
sued t o d e t e r m i n e t h e ex ten t of the ar-
ch i tec t s work, t o de f i ne t h e work t o be 
under taken by t he Par ish, t o d e v e l o p t he 
budge t for r e b u i l d i n g , a n d t o analyze ex
pans ion p o s s i b i l i t i e s o f t h e underc ro f t 
for of f ice a n d m e e t i n g r o o m s Dur i ng t he 
p l a n n i n g phase, t h e C h u r c h set c lear 
goals for t h e r e b u i l d i n g : res to re t he h is
to r i c exter ior , p r o v i d e h a n d i c a p p e d ac
cess, en la rge t he a l t a r a n d c h o i r areas t o 
meet c o n t e m p o r a r y needs , a n d restore 
rema in ing chu rch e l e m e n t s A n n Beha 
Assoc ia tes measu red a n d c a t a l o g u e d re
m a i n i n g f r agmen ts of b u i l d i n g e lemen ts , 
a n d rev iewed p h o t o g r a p h s a n d h is to r ic 
d o c u m e n t s b r o u g h t fo r th by church 
members t o get a c lear u n d e r s t a n d i n g of 
t he congrega t ion ' s h i s to ry a n d o r ig ina l 
appearance of the b u i l d i n g . 

Saint Andrew's Episcopal Church. Hanover. Mass. following fire, prior to restoration. 

The exter ior is a f a i t h f u l r e p l i c a t i o n o f 
the o r ig ina l , w i th an a d d i t i o n t o a c c o m 
moda te hand i capped access a n d emer 
gency egress S u b s t a n t i a l e f fo r ts we re 
made t o salvage su rv i v i ng chu rch s t ruc
ture and w indows . T i f fany s ta i ned glass, 
and the central brass chande l i e r The a l 
tar was made f r o m cha r red t i m b e r s re
moved f rom the o r i g i na l roo f 

Conc lus ion 

Good p lann ing resu l ts in care fu l preser
va t ion , wel l cons ide red r e n o v a t i o n a n d 
proper a l l oca t ion of c h u r c h f unds Pres
ervat ion and r e n o v a t i o n of a chu rch 
symbo l i ze t h e fa i t h a n d c o m m i t m e n t o f a 
congrega t ion t o w a r d i ts m i s s i o n a n d 
fu ture genera t ions A n a rch i tec t can ask 
for no f iner task t h a n t o be pa r t of a t e a m 
to c o n t i n u e t he l i fe o f a we l l l oved 
church 

Sr Andrew's Episcopal Church, exterior after 
reconstruction. 

I liliiliiiil 

St. Andrew's Episcopal Church, interior of sanctuary. 
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A VISUAL ESSAY 
By Kirk Edward Gittings 

K i r k E d w a r d G i t t i n g s i s a n a r c h i t e c t u r a l p h o t o g r a 

p h e r i n A l b u q u e r q u e , N e w M e x i c o , w h o h a s 

s p e n t f o u r y e a r s d o c u m e n t i n g N e w M e x i c o ' s h i s 

t o r i c c h u r c h e s . H e e n v i s i o n s h i s w o r k a s a t r y p t i c h : Part 

I , e n t i t l e d " C h a c o B o d y . " d e a l s w i t h A n a s a z i - P u e b l o r e l i 

g i o u s s i t e s ; P a r t 2, t h e p r e s e n t A d o b e C h u r c h e s ; a n d Part 

3 w i l l f o c u s o n N a v a j o s a c r e d p l a c e s B e c a u s e h e w a s s o 

d i s t u r b e d b y t h e p o s s i b i l i t y t h a t t h i s u n i q u e c u l t u r a l a s 

s e t m i g h t b e l o s t , h e s e c u r e d f u n d i n g f r o m t h e N E A a n d 

e n l i s t e d t h e h e l p o f t h e A r c h d i o c e s e o f S a n t a Fe w h i c h 

o p e n e d t h e d o o r s o f t h e c h u r c h e s t o h i m . T h e r e h a v e 

b e e n m a j o r e x h i b i t s o f t h e w o r k i n S i l v e r C i t y , N M . d u r 

i n g P r e s e r v a t i o n W e e k a n d a t t h e A l b u q u e r q u e M u s e u m 

e n t i t l e d " M o n u m e n t s o f A d o b e . T h e H i s t o r y o f R e l i g i o u s 

A r c h i t e c t u r e o f N e w M e x i c o . " f 
Detail of ahar al San \ose de Araaa. 
Const, date Ml6 

ram pat 'u' Mexico 

A l l p h o t o s in t h i s essay ® Kirk G i t t i ngs /SYNTAX 

i 

Santa Cruz de La Canala at Santa Cruz Const date 1733. Plaster anqel North Chapel. Santa Cruz de La Canala. 
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Buttresses at San Francisco de Asisi. Ranchos de Taos. New Mexico. 
Const date 1810 

\-\and carved crucivix at San Francisco de Asisi in Ranchos de Taos 

Restored altar screen (1979) at Santa Cruz de la Canala Const, date 
1733 San Lorenzo de Picuris. Picuris Pueblo. New Mexico. Const, date 1770. 
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P O E T R Y IN 
A R C H I T E C T U R E 

By Tadao Ando 

C H U R C H O N T H E W A T E R 
Location. T o m a m u . H o k k a i d o 
Design Tadao A n d o A r c h i t e c t & 

Assoc ia tes 
Built up. S e p t e m b e r 1988 
Si(^ area 6.730 sq m e t 
Building area 344 94 sq me t 
Total floor area 520.04 sq me t 
Structure: R ig id f r a m e re in fo rced conc re te 
Function: C h a p e l , a t t e n d a n t s r o o m , l obby 

T his chape l is bu i l t o n the edge of a 
body of water The ent i re p lan c o n 
s is ts o f t w o squares, o n e 10 mete rs 

square a n d t he o ther 15 meters square, 
t h a t ove r l ap and are arranged facing a 
m a n - m a d e lake An L-shaped wal l is 
w r a p p e d a r o u n d these squares Wi th the 
m a n - m a d e lake in v iew, o n e walks a l o n g 
t h e f ree -s tand ing wal l and c l i m b s a gen
t l e s lope u n t i l one is led to an approach 

r I' ' 

area, e n c l o s e d o n four s ides by m i l k -
w h i t e f ros ted glass. This is an enc losure 
of l igh t Here benea th the sky s tand four 
c o n t i g u o u s crosses The screen o f 
f ros ted g lass captures a segment of the 
sky d i rec t l y and v is i to rs are enve loped in 
a f l o o d of l igh t . The subt le cont ras t of 
l i gh t s g ives t h i s p lace s o l e m n i t y O n e 
c o n t i n u e s d o w n w a r d on a dark, cun / i ng 
s ta i rway u n t i l sudden ly a cross and the 
dark b lue lake appear The hor izon 
d i v ides t he sky f r o m the ear th , t he sacred 
f r o m the p ro fane 

The cap tu red landscape changes its 
appearance f r o m m o m e n t t o m o m e n t . In 
t ha t t r a n s i t i o n , v is i tors can sense t he 
presence o f n a t u r e and t h e sacred 

The sun l i gh t , t he lake and t he sky w i l l 
no d o u b t c o n t i n u e t o s ing in d iverse 
m e l o d i e s 

C H U R C H O F T H E L I G H T 
Location Osaka, lapan 
Design Tadao A n d o Archi tect & 

Assoc ia tes 
Built up Ap r i l 1989 
Site area 838 60 sq . met . 
Building area. 113.04 sq. met 
Total floor area. I 13.04 sq met 
Structure Rein forced concrete 
FuMctioM Church 

T he cos t o f t h e b u i l d i n g was expect
ed t o far exceed t h e budget As it 
t u r n e d ou t . however, c o n t r i b u t i o n s 

by t he cong rega t i on suf f iced, a n d the t o 
ta l cost was on l y 25 m i l l i o n yen I had 
d o u b t s tha t it c o u l d be c o m p l e t e d Even 
as t he wa l ls wen t up I d i d n ' t t h i n k t he 
roo f c o u l d b e cons t ruc ted 

A t f i rst , there fore , I was t h i n k i n g a long 
t he l ines of a roof less chape l I t h o u g h t it 
w o u l d be an in te res t ing process o f g radu
al c o n s t r u c t i o n , w i t h t he roof a d d e d four 
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or f ive years a f te r t he c o n t r i b u t i o n s had 
accumu la ted However , t h e chape l was 
c o m p l e t e d w i t h o u t g o i n g t h r o u g h such a 
long process, t hanks t o t he e n t h u s i a s m 
of t he cong rega t i on a n d t h e c o n s t r u c t i o n 
company . 

Con tempora ry a r ch i t ec tu re is under 
t he sway o f e c o n o m i c r a t i o n a l i s m Every
t h i n g is d e t e r m i n e d by cost , a n d there is 
n o room for h u m a n c o n s i d e r a t i o n Is it 
possible for architecture to exist today other than 
as a commercial product? Th ings are created 
as consumer g o o d s ; they are manufac
tu red and d i sappea r It is as if t he h u m a n 
act of "mak ing " o r "us ing" was some
th i ng to be d e s p i s e d or t o be a s h a m e d of. 

This work raises q u e s t i o n s a b o u t t he 
present c o n d i t i o n It was s ign i f i can t in 
tha t it rea f f i rmed for me t h e n o t i o n tha t 
t he e c o n o m i c a l l y ra t i ona l way is not t he 
on ly way by w h i c h t h i n g s may be made 
This church is l oca ted in a q u i e t res iden
t ia l d is t r ic t in Ibarak i Ci ty. Osaka Prefec
tu re A chape l a n d t he m i n i s t e r ' s house, 
b o t h of w o o d c o n s t r u c t i o n , ex is ted o n 
t h e s i te a n d t h e c h u r c h was p l a n n e d as 
an a d d i t i o n . The b u i l d i n g was s i ted o n 
the basis of i ts r e l a t i o n s h i p t o t he exist
ing bu i l d i ngs a n d i ts so lar o r i e n t a t i o n 

Church of the Light, interior 

Church of the Light 

For fur ther i n f o r m a t i o n o n A n d o s 
work, see lohn M o r r i s D ixon ' s a r t i c le . " Ta-
dao A n d o ; Abs t rac t i on Serv ing Rea l i t y " 
in Progressive Architecture. February 2. 1990. 
He descr ibes A n d o as o n e a m o n g a se
lect g roup of arch i tec ts asked t o lec ture , 
teach and c o m p e t e for p r e s t i g i o u s c o m 
miss ions a l l over t h e w o r l d , b u t o n e w h o 
is se l f - taught , l ea rn i ng f r o m exper ience 
in a carpenter shop, f r o m his o w n observ 
ing of bu i ld ings , a n d f r om s k e t c h i n g o n 
four con t inen ts . A f t e r o p e n i n g an o f f i ce 
in Osaka in 1969, a n d b e i n g s h o w n in t he 
exh ib i t i ons , A New '^ave in \apanese Archi
tecture and lokyo. Eorm and Spirit, he has 
been inv i ted as V i s i t i n g Professor at Yale, 
C o l u m b i a and Harva rd , w h i l e m a i n t a i n 
ing a staff of 20 in l apan . 

Mr Dixon quo tes A n d o s s t a t e m e n t : "'I 
be l ieve tha t c o n t e m p o r a r y a rch i t ec t s w i l l 
re turn t o the p r o b l e m s tha t M o d e r n i s m 
left unso lved 20 years ago. " A n d o be 
lieves, however, t h a t M o d e r n i s m m u s t be 
c o u n t e d as at least an a c c o m p l i c e t o t h e 
" env i ronmen ta l c r i m e " o f recent decades 
tha t has made the w o r l d s c i t i es m o n o t o 
nous env i ronmen ts 

Mr Dixon pred ic ts t h a t we w i l l see 
much more of th i s a rch i tec t ' s work . 
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T H O M A S HARDY, 
A R C H I T E C T 

By Donald J. W/wsfow 

T h o m a s Hardy 's career as an a r c h i 
tec t was a y o u t h f u l one . f r om 1856 
t o 1870. t h e f ou r t een years f r o m 

t h e age of s i x teen t o t h i r t y of h is l o n g l i fe 
(1840-1928) A l t h o u g h Hardy 's career as 
a n o v e l i s t a n d poe t has o v e r s h a d o w e d 
h i s ear l ies t p ro fess ion , he had a l i f e l ong 
In te res t In a r ch i t ec tu re , c lear ly ev iden t in 
h i s w r i t i n g s a n d in t he m a n y a c c o u n t s o f 
h i s l i fe H i s keen o b s e r v a t i o n of d e t a i l s 
o f t e n has been n o t e d in h is f i c t i on a n d 
poe t r y , b u t it Is a l s o e v i d e n t in h is a r c h i 
t e c t u r a l w r i t i ngs , i n c l u d i n g a r e m a r k a b l e 
ea r l y n o t e b o o k , fu l l o f w o r k i n g ske tches 
m a d e d u r i n g t h e 1860s 

D e s c e n d e d f r o m t h r e e g e n e r a t i o n s of 
m a s o n s . Ha rdy was b o r n in a t h a t c h e d 
c o t t a g e b u i l t by h is g r a n d f a t h e r in t h e 
h a m l e t of H ighe r B o c k h a m p t o n . t w o 
m i l e s east of t h e c o u n t y t o w n of Dorches 
ter , In Dorset , E n g l a n d His fa the r was a 
m a s t e r m a s o n w i t h several ass i s tan ts 
w o r k i n g for h i m Young T h o m a s , t h e e l 
d e s t of f ou r c h i l d r e n , was at s i x teen a p 
p r e n t i c e d t o a loca l a r ch i t ec t a n d c h u r c h 
res torer , j o h n Hicks, in Dorches ter , w h e r e 
h i s ear ly expe r ience was o f t e n c o n n e c t e d 
w i t h loca l chu rches . St P e t e r s In Dor 
ches te r , St George 's in F o r d i n g t o n (a 
p a r t of Do rches te r ) , a n d St M i c h a e l ' s In 
S t i n s f o r d , t h e loca l pa r i sh of t h e Hardy 
f a m i l y in B o c k h a m p t o n . 

F rom c h i l d h o o d t o o l d age Hardy was 

D O N A L D I. W I N S L O W is Professor Emeritus 
of English. Boston University, where he taught 
for 41 years, specializing in Thomas Hardy, the 
Bloomsbury Group, biography, and \ 8th centu
ry literature. He is currently revising his L i fe -
W r i t i n g : A Glossary o f Te rms In B iog ra 
p h y , A u t o b i o g r a p h y , a n d Re la ted Forms 
for the University of Hawaii Press 

i n t i m a t e l y concerned w i t h his St ins ford 
c h u r c h w h e r e the Images of funereal 
m o n u m e n t a l scu lpture rema ined in his 
m i n d for years and where as a young ar
ch i t ec t he d rew p lans of t he church as It 
was In h is g randparents ' t i m e , before the 
w e s t g a l l e r y w a s r e m o v e d M a n y 
chu rches in England suffered the de
s t r u c t i o n of the i r gal ler ies when ins t ru 
m e n t a l c h o i r s went ou t as p ipe organs 

Thomas Hardy 

c a m e In In fact, o n e of Hardy's early nov
e ls . Under the Greenwood Tree, is especia l ly 
c o n c e r n e d w i th th is change In 1862, at 
t h e age of twenty - two. Hardy, now 
t r a i n e d as archi tect af ter f ive years w i t h 
Hicks, wen t t o L o n d o n where he j o ined 

t he a rch i tec tu ra l f i rm of A r t hu r W B l o m -
f ie ld , a h igh ly respected company tha t i n 
c l u d e d several y o u n g ass is tants Hardy 's 
f ive years in L o n d o n were of great impor 
tance In h is persona l deve lopmen t b o t h 
as a wr i te r a n d as an arch i tect . He c o u l d 
wel l have g o n e o n t o become a ma jo r f ig
ure In t he w o r l d of arch i tecture, bu t h is 
l i terary in teres t w o n out and he even tua l 
ly a b a n d o n e d a career that h is father ap 
p roved of for tha t of novel is t , wh ich his 
m o t h e r a n d h is wi fe encouraged h i m t o 
fo l l ow 

In L o n d o n , y o u n g Hardy, at the age of 
twen ty - th ree , w o n a prize for h is essay, 
" O n the A p p l i c a t i o n of Co lou red Bricks 
and Terra Co t ta t o Modern Arch i tec tu re , " 
and received a Si lver Meda l of the Royal 
I ns t i t u te of Br i t i sh Arch i tec ts at the hand 
of G i lbe r t Scot t , perhaps t he mos t In f lu 
en t ia l a rch i tec t of t he day This essay no 
longer ex is ts , b u t t w o years later. In 1865, 
Hardy p u b l i s h e d in Chambers's lourMc l̂ an 
o t h e r essay. " H o w I Bui l t Mysel f a 
House , " a c h a r m i n g , somewhat d rama t i c 
sketch, w h i c h b rough t h i m his f i rst pay 
for any of h is w r i t i n g , th ree p o u n d s and 
15 sh i l l i ngs But af ter f ive years w i th 
B l o m f i e l d , Hardy 's heal th was adversely 
a f fec ted by t h e p o l l u t i o n in L o n d o n and 
he re tu rned t o t h e country , once again 
wo rk i ng for h is former teacher, |ohn 
Hicks. In Dorches te r After Hicks 's dea th . 
Hardy wo rked for t he arch i tect O R Crick-
may In W e y m o u t h , a nearby seaside t o w n 
tha t was g r o w i n g rapid ly, so that m u c h of 
t he work was t he b u i l d i n g of ter raced 
houses in t h e expand ing t o w n However, 
chu rch res to ra t i on was a lso very much a 
par t of t he y o u n g arch i tect 's work. 

Church a rch i tec ts in Eng land are a l 
ways conce rned w i t h res to ra t ion of o l d 
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bu i ld ings as m u c h as they are w i t h t he 
cons t ruc t i on of new chu rches When one 
cons iders t h e n u m b e r of s m a l l , v i l lage 
churches b u i l t t h r o u g h o u t t he M i d d l e 
Ages all over t h e Br i t i sh Isles, it is c lear 
that many c e n t u r i e s of ex is tence, w h e t h 
er t h e churches w e r e c o n s t a n t l y in use or 
for years neg lec ted , b r i n g a b o u t decay 
even t hough the b u i l d i n g s are of so l id 
s tone 

T h r o u g h o u t t he n i n e t e e n t h cen tu ry in 
Eng land the re was w i d e s p r e a d act iv i ty in 
the res to ra t ion o f o l d chu rches , part o f 
t he Goth ic Revival re f lec ted in art and l i t 
erature as we l l as in a rch i t ec tu re It was 
w i t h s m a l l , s o m e t i m e s i s o l a t e d , 
churches tha t T h o m a s Hardy, as a young 
archi tect , was espec ia l l y concerned . 
Then, as now, t he re was con t roversy over 
t he a rch i tec tu re of p u b l i c bu i l d i ngs , 
t h o u g h today Pr ince Char les a n d his cr i t 
ics are m o r e c o n c e r n e d w i t h m u s e u m s 
and of f ice b u i l d i n g s t h a n they are w i th 
churches. 

In the m i d - n i n e t e e n t h cen tu ry Hardy 
was caught u p in c h u r c h res to ra t ion 
Mos t no tewo r thy for h i m was t he church 
at St. ju l io t , Boscast le , in Co rnwa l l , where 
he was sent in 1870 by Cr ickmay t o survey 
the s i t ua t i on of t h e ser ious ly de te r io ra t 
ing b u i l d i n g Hardy m a d e d e t a i l e d draw
ings and was t o re tu rn t o St l u l i o t several 
t imes to superv ise t h e wo rk o f t he b u i l d 
er, bu t not o n l y for t ha t reason On the 
occasion of h is f i rs t v is i t he m e t the s is
ter - in- law of t he rector. E m m a Lavin ia 
Gi f ford. a n d fel l in love w i t h her Four 
years later they were ma r r i ed . The story 
of bo th h is love af fa i r a n d h is job as 
church restorer is t o be f o u n d in f i c t i on 
al ized form in his t h i r d nove l . A Pairo/B/u^ 
Eyes, where t he he ro is an a rch i tec t Many 
years later Hardy w r o t e tha t t h i s novel 
was wr i t ten at a t i m e w h e n " t h e craze for 
i nd i sc r im ina te c h u r c h - r e s t o r a t i o n had 
just reached the r e m o t e s t nooks of west
ern Eng land . " 

Even f r om t h e b e g i n n i n g Hardy was 
d i s tu rbed by t h e d a m a g e tha t was be ing 
d o n e to anc ien t fabr ics by t h e ru th less 
" i m p r o v e m e n t s ' res torers were mak ing 
The desire for m o d e r n regu la r i t y in G o t h 
ic bu i l d i ngs resu l t ed in t he loss of h is tor 
ic features of t h e o l d b u i l d i n g s . At St. l u 
l io t . Hardy recal ls years later, he once re
t u r ned t o f i nd t h a t t h e bu i l de r had 
removed an i n t e r e s t i n g ear ly Engl ish 
w i n d o w a n d had rep laced an o l d oak 
r ood screen o f dea l " va rn i shed t o a mi r 
ror - l ike b r i l l i a n c y " W h e n he i n q u i r e d o f 
t he bu i lde r a b o u t t h e l o c a t i o n of t he 
va luab le o l d oak screen, he f o u n d that 

/ A 
ft 

From THE ARCHITECTURAL NOTEBOOK OF T H O M A S HARDY 

the bu i l de r had b u r n e d it up t o heat t he 
workmen 's "k i t t les ' 

It seems likely t ha t Hardy d i s a p p o i n t 
ed his father in n o t c o n t i n u i n g in t he f ie ld 
of arch i tecture, b u t t he younger son , 
Henry, d i d fo l low in h is fa ther 's bus iness 
and carr ied on w i t h local b u i l d i n g s and 
a lso t he b r i ck -mak ing bus iness In t h e 
m i d 1880s, when T h o m a s Hardy 's career 
as nove l is t was we l l es tab l i shed , he de
s igned for h imsel f a n d E m m a a house o n 
the eastern edge of Dorchester , o n a 
p iece of land leased f r o m t h e Duchy of 
Cornwal l . The ac tua l b u i l d i n g of t he 
house. Max Gate, was by b r o t h e r Henry 
The house w a s — a n d s t i l l i s—a subs tan 
t ia l V ic to r ian br ick e s t a b l i s h m e n t , now 
owned by the N a t i ona l Trust, t h o u g h p r i 
vately l ived in. 

In rev iewing Hardy 's career as an a rch i 
tect, one f inds t w o p u b l i c a t i o n s of m o s t 
s ign i f icance The f i rst was an ar t i c le p u b 
l i shed in Cornhill Magazme in 1906, " M e m 
or ies of Church R e s t o r a t i o n , " and t he se
c o n d is The Architectural Notebook of Thomas 
Hardy, pub l i shed by C.|.P. Beat ty in 1966, 
w i t h a preface by Sir | o h n S u m m e r s o n 
and a long i n t r o d u c t i o n d e a l i n g w i t h a l l 
aspects of Hardy's a rch i tec tu ra l career 

The "Memor ies o f Church Restora
t i o n " essay was p repa red t o be p resen ted 
t o Hardy 's fe l low m e m b e r s of The Society 
for t he Pro tec t ion o f Anc ien t Bu i l d ings , 
an organ izat ion f o u n d e d by Sir G i lber t . 

e m i n e n t a rch i tec t a n d e n t h u s i a s t fo r P u -
g in 's n o t o r i o u s l y G o t h i c w o r k s , i n c l u d i n g 
t he Houses of P a r l i a m e n t The m a i n 
t h e m e r u n n i n g t h r o u g h t h i s essay is t h a t 
of t he con f l i c t b e t w e e n a e s t h e t i c s a n d 
a n t i q u a r i a n i s m in t h e r e s t o r a t i o n o f 
Go th ic chu rches t h r o u g h o u t E n g l a n d 
Hardy and his c o l l e a g u e s h a d b e e n 
s t rong ly i n f l uenced by G i l b e r t Sco t t , b u t 
Hardy c a m e t o regret t he d a m a g e he h a d 
p a r t i c i p a t e d in by " r e s t o r i n g " f r o m " a 
w a n t o n w i sh t o erect a m o r e s t y l i s h " 
chu rch . The s h i f t i n g o f w i n d o w s , a rches , 
and o l d m o n u m e n t s he h a d c o m e t o rec
ogn ize as desec ra t i on , a l o n g w i t h t h e lev
e l i ng of t o m b s t o n e s in c h u r c h y a r d s . H i s 
exper ience led h i m to m a k e o t h e r i u d g -
men ta l remarks 

Next in harm to the re-designing of o ld bu i ld 
ings and parts of them came the devastat ions 
caused by lett ing restorations by contract, 
with a clause in the specif ications request ing 
the builder to give a price for "o ld mater i 
a ls '—the most important of these being the 
lead of the roofs, which was to be replaced by 
tiles or slate, and the oak of the pews, pulp i t , 
altar-rails, etc , to be replaced by deal This ter
rible custom is, I should suppose, d iscont in 
ued in these days 11906| Under it the bui lder 
was indirectly incited to destroy as much as 
possible of the old fabric as had intr insic value 

Brasses have marvelously d isappeared at 
such times, heavy brass chandeliers, marble 
tablets, oak carving of all sorts, lead work 
above all 
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Hardy g ives n u m e r o u s examp les f r om his 
o w n exper ience , at St j u l i o t and e lse
w h e r e 

A n o t h e r aspect o f r es to ra t i on o f 
c h u r c h e s Hardy c o m p l a i n e d of was t he 
r e h a n g i n g of chu rch be l l s : 

A barbarous practice is. I believe, very general, 
that of cut t ing off the cannon of each be l l— 
namely, the loop on the crown by which it has 
been strapped to the slock—and restrapping 
it by means of holes cut through the crown 
itself The mut i la t ion is sanctioned on the 
ground that, by so fixing it. the centre of the 
bel l 's gravity is brought nearer t o the axis on 
which II swings, with advantage and ease to 
the ringing 

Ha rdy t h e n te l l s of an i nc iden t c o n n e c t e d 
w i t h new b e l l s at a c h u r c h w h e r e he was 
i n v o l v e d in t h e r e b u i l d i n g : 

It being a popular and fashionable occasion, 
the church was packed with its congregation 
long before the bells rang out for service 
When the ringers seized the ropes, a noise 
more deafening than thunder resounded from 
the tower in the ears of the startled sitters Ter
ri f ied at the idea that the tower was fall ing 
they rushed out at the door, ringers included, 
in to the arms of the astonished bishop and 
clergy advancing in procession up the church
yard path, some of the ladies being in a faint
ing state When calmness was restored by the 
sight of the tower standing unmoved as usual, 
it was discovered that the six bells had been 
placed in stay"—that is, in an inverted posi
t ion ready for ringing, but in the hurry of prep
arat ion the clappers had been laid inside 
though not fastened on. and at the first swing 
of the bells they had fallen out upon the belfry 
f loor 

Ha rdy says in 1906. now so many years 
a f t e r h is a r ch i t ec tu ra l career, t ha t if he 
w e r e s t i l l p r a c t i c i n g in t h e p ro fess ion he 
w o u l d no t " u n d e r t a k e c h u r c h res to ra t i on 
u n d e r any c i r cums tances . " He f inds n o 
rea l l y sa t i s fac to ry r e s o l u t i o n be tween 
t h e " e n t h u s i a s m for n e w n e s s " and pres
e r v a t i o n o f t he o l d C o m p r o m i s e seems 
t o b e i m p o s s i b l e b e t w e e n t h e " m a t e r i a l 
a n d s p i r i t u a l a t t r i b u t e s of Go th i c a r t i s t 
ry • Hardy 's s y m p a t h i e s l ie m o r e w i t h the 
a n t i q u a r i a n s t h a n w i t h t he a rch i tec ts He 
o p e n s h is essay w i t h t he c o m m e n t tha t 
' i f a l l m e d i e v a l b u i l d i n g s in E n g l a n d had 

b e e n left as they s t o o d at tha t da te , t o 
i n c u r wha teve r d i l a p i d a t i o n s m igh t have 
b e f a l l e n t h e m at t he hands of t i m e , 
w e a t h e r , a n d genera l neglect th i s c o u n t r y 
w o u l d b e r icher in s p e c i m e n s today t h a n 
it f i n d s i tse l f a f ter t he e x p e n d i t u r e of m i l 
l i o n s in a n o m i n a l p rese rva t ion d u r i n g 
t h a t p e r i o d " 

A cfiurc^i design by Thomas Hardy 

Triangles of dark & light stone set m a circle 
Tiled roof—finished with ridge-tile in patterns 
Stone Eaves Course 
[iipped Roof of Tower, covered with Tiles 
Stone Corbel-table 
brought iron Cross & Cresting 
Semi-circular on plan. 
A /ev4' bold incised lines representing scenes from our Suviour's life 
Buttresses to resist tfirust of Vault inside 
Base of Tower built battering to a height of 8 feet. 
Low wrought iron gate to keep out children & animals 

The Architectural Notebook of Thomas I \ardy 
is a sma l l book of abou t 180 pages f i l led 
w i t h sketches of church w indows , fonts , 
deco ra t i ve deta i ls , f loor p lans, a long w i th 
n o t a t i o n s . It is a worker 's no tebook , fu l l 
of p rac t ica l d rawings and notes, o f ten o n 
speci f ic bu i l d ings , especial ly St ins ford 
chu rch The 40-page i n t r oduc t i on by 
C I P Beat ty is an adm i rab le source of 
i n f o r m a t i o n not on ly o n Hardy's arch i 
tec tu ra l career, bu t a lso o n V ic tor ian 
church a rch i tec tu re in genera l The note
b o o k is. as Beatty says, "a m ic rocosm of 
t he V i c to r i an age." for it inc ludes a lmos t 
every aspect of Goth ic church archi tec
t u re " 

To t he s tuden t of Engl ish l i terature. 
Hardy 's arch i tec tura l in terest is a ma jo r 
aspect for t h e in te rp re ta t ion of his novels 
and p o e m s , for they are fu l l of a l lus ions 
t o a rch i tec tu ra l mat te rs and many a char
acter is o f tha t pro fess ion, mos t notab ly 
l ude Fawley. in \ude the Obscure, w h o as a 
m a s o n works in Chr i s tm ins te r (Hardy s 
Oxford) The hero of a lesser-known nov
el, A Laodicean, is a mode rn arch i tec tura l 

engineer , a n d t he hero of Hardy 's next t o 
last nove l . The Well Beloved, is a scu lp to r 
w h o c o m e s f r om tha t fasc ina t ing Isle of 
Po r t l and , of f t he sou th coast of Dorset, 
where the quar r ies have p rov ided Port 
l and s tone for many L o n d o n bu i l d ings , 
such as St Paul 's. A l l t he 15 novels c o n 
t a i n ev idences of Hardy's a rch i tec tu ra l 
in te res ts a n d h is keen eye for de ta i l s of 
b u i l d i n g s , f r om the smal lest wo rkman ' s 
co t t age t o t h e ca thedra ls Hardy knew so 
we l l no t on l y in Eng land bu t a l so o n t he 
C o n t i n e n t From the 1870s on , t h r o u g h 
o u t t h e rest of h is life. Hardy c o n t i n u e d 
t o act as c o n s u l t a n t on the res to ra t ion of 
va r ious chu rches in Dorset. 

In t he anna l s of Br i t ish a rch i tec tu re 
T h o m a s Hardy 's pos i t ion may no t be 
large, b u t in ce r ta in specif ic areas his es
says and his n o t e b o o k c o n s t i t u t e an i n 
te res t i ng re f lec t ion on the w idesp read 
chu rch res to ra t i on that was g o i n g on dur 
ing his l i f e t ime Perhaps more impo r tan t , 
Hardy 's c o m m e n t s con t i nue t o reveal 
e terna l p r o b l e m s for arch i tec ts in any 
age. 
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A SOUND EXPERIENCE 
Nowadays the price of cast bells is 
beyond the reach of most churches and 
the tape-playing equipment with its 
numerous moving parts requires 
continuous attention and renewal of 
worn-out distorted-sounding tapes. 
Added to which, the present carillons 
and chimes of the bell substitutes are 
inherently inadequate as they fail to 
produce the desired bass sounds of 
sizable bells. 

A new type of church bell—a unique and 
technically flawless achievement—is the 
Quasimodo Bell. This genuine break
through in microprocessor sound tech
nology reproduces the sonorous tonal 
qualities of such glorious-sounding bells 
as St. Peter's in Rome, St. Paul's and 
Westminster Abbey in London or the 
Dome in Cologne. 

48 Quasimodo Bells weigh less than 40 
lbs., require no maintenance or attention 
after installation and apart from any 
imaginable church bell function can be 
manually operated and instructed 
through a piano-style keyboard. 

Pastors/Donors/Committees: We invite 
you to listen to and scrutinize 
Quasimodo Bells. Don't be blinded by 
printed words and past glories. Be aware 
that a tape player remains a tape player 
with or without a down to the minute 
programmable digital timing device. Let 
be what others did yesterday! You want 
THE BEST today! Don't you? 

CALL TODAY TOLL FREE 
1-800-441-6260 

BELLTRON CORPORATION 
P.O.Box 6260 Ubertyville, IL 60048 



;MALL DIAMOND 

P r o j e c t 
L o c u s t Avenue Chu rch of Chr is t 
I n te r i o r r e n o v a t i o n of a square , c i nde r 
b l o c k b u i l d i n g w i t h a severe ly res t r i c ted 
b u d g e t 

C o n g r e g a t i o n 
65 m e m b e r s In a sma l l t o w n , Man teca , 
Ca l i f o rn i a 

Ra lph Maier . M i n i s t e r 

A r c h i t e c t 

A r t h u r D y s o n . Fresno. Ca l i f o rn ia 
I n te r i o r D e s i g n e r Aud rey Dyson 
Fu rn i sh ings . Blake M i l l e r . Don Finney, 
a n d t h e c o n g r e g a t i o n 

P r o b l e n n s / S o l u t i o n s 

L Scale of sanctuary — 9 -1 /2 ' t a l l . 36' 
w i d e . 5 0 ' l o n g Pu lp i t ra ised o n e foo t 

Solution. O p e n i n g c e l l i n g over p u l p i t 
a rea t o b r i n g In na tu ra l l i gh t A c o n t i n u 
o u s s t r i p o f m i r r o r p laced w h e r e t h e c e i l 
i ng b u t t s t he wa l l al l t h e way a r o u n d t h e 
r o o m , c r e a t i n g a n i l l u s i o n o f f l o t a t i o n as 
w e l l as he igh t . The o l d f l uo rescen t l i gh t 
s t r u c t u r e s a n d ex i s t i ng c e i l i n g fans kept , 
b u t t he l i gh ts r e o r i e n t e d t o run para l le l 
ra the r t h a n p e r p e n d i c u l a r t o t he l eng th 
o f t h e b u i l d i n g , a n d fans were p a i n t e d 
w h i t e t o b l e n d ra ther t h a n a t t rac t a t t e n 
t i o n 

2. T h e wal l space b e h i n d t he p u l p i t , i n 
c l u d i n g t h e bap t i s te ry Two d o o r s , o n e o n 
e i t he r s i d e of t h e p u l p i t bu t no t e q u i d i s 
t a n t The bap t i s te ry a p p e a r i n g as a rect
a n g u l a r w i n d o w d i rec t l y b e h i n d t h e p u l 
p i t w i t h g o l d cu r ta ins , I m p r e s s i n g a new
c o m e r as rem in i scen t of a p u p p e t 
t hea te r 

Solution A large wa l l mu ra l of Doug las 
f i r s t r i ps The g e o m e t r i c d e s i g n o f t h e 
m u r a l b e c a m e the cen t ra l fea tu re of t h e 
b u i l d i n g , re f lec ted In va ry ing degrees 
t h r o u g h o u t t h e In te r io r a n d ex ter io r . It Is 
a d i a m o n d shape, p a r a l l e l i n g a n d ref lect
i ng t he p i t c h of t h e roof, n o w v i s i b l e f r o m 
t h e In ter io r . The o p e n i n g for t he b a p t i s 
te ry was left rec tangu la r b u t was m a d e 
t h e c e n t e r o f t h e d i a m o n d f r a m e d w i t h 
w o o d t r i m a n d a navy b l ue d r a p e cu t t o 
f i l l t h e shape of t h e f rame, the reby d i m i n 
i s h i n g d i s t r a c t i o n 

Main wall chapel {before 

Main wall chapel (after) Note new ceiling opening over pulpit 

3 Dark wood paneling on walls created a de
press ing a t m o s p h e r e 

Solution Sk i l led c ra f tsmen in the smal l 
c o n g r e g a t i o n were asked t o work o n in te 
r ior p ieces des igned by the arch i tect w i th 
no d e p a r t u r e f rom his des ign They creat
e d a p u l p i t , c o m m u n i o n tab le, and f lower 
s tands of red oak and p lane s l iced oak 
p l y w o o d A l l were based on the d i a m o n d 
pa t te rn w i t h l ines c ross ing and fo rm ing 

ang les t o d raw t h e eye u p t o t he expanse 
of l igh t above . 

The title and material for this article were given 
by Cynthia Collier, a California writer, who at
tests that every Sunday from every angle a new 
vieM' of relationships and mteractions of lines is 
presented to the congregation Satisfied with its 
interior renovation it is now ready to tackle the 
exterior 
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Pulpit after {showing ne\^> furniture). 

Pulpit area (before). 

hi'. 

' pnn„rn„M,, 

' iilii;jlilji:iii;IilJ;!̂ iliî ^ — 
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A R E A S O F D I F F E R E N C E 

In 1920 t h e Bos ton Ci ty D i rec tory l i s ted 
53 synagogues, i n c l u d i n g o n e l i s ted as 
V i l na Shu l wh i ch served an O r t h o d o x , 

w o r k i n g c lass cong rega t i on It had been 
f o u n d e d in t h e 1890s by i m m i g r a n t s f r o m 
V i l n a . L i t h u a n i a , t he greatest cen ter of 
r a b b i n i c l ea rn ing in Eastern Europe, a n d 
b u i l t for a r o u n d $20,000 Bos ton a rch i 
tec t Max K a l m a n had des i gned t he t w o -
s to ry , L shaped b u i l d i n g w i t h a large, cir
c u l a r s t a i n e d glass w i n d o w i n c o r p o r a t i n g 
a Star of Dav id 

A r n o l d Berke descr ibes t he i n te r i o r in 
t h e February issue of Preservation News 
T h e i n te r i o r is r em in i scen t of a c o l o n i a l 

c h u r c h b u t in tegra tes t h e t r a d i t i o n a l e le 
m e n t s of an o r t h o d o x synagogue, i n c l u d 
i n g t h e e l abo ra te l y carved w o o d e n ark o n 
t h e rear wa l l of t he second f l oo r sanc tu 
ary Des igned by local cab ine t maker Sam 
Katz, t he ark is e m b e l l i s h e d w i t h jew ish 
s y m b o l s b u t t o p p e d w i t h a f rees tand ing 
b a l d eagle w i t h spread w i n g s — a t r i b u t e 
t o t h e i m m i g r a n t s ' new coun t r y Separate 
s e a t i n g is p r o v i d e d for w o m e n in a sec
t i o n o r i e n t e d at a r igh t ang le t o t ha t for 
m e n M a r b l e p laques in b o t h sec t ions l ist 
i n H e b r e w t h e synagogue 's ear l ies t m e m 
bers " 

The c o n g r e g a t i o n e n j o y e d w o r s h i p o n 
14-18 P h i l l i p s Street u n t i l u rban renewal 
in t h e 1950s changed t h e d e m o g r a p h y of 
Beacon H i l l a n d a s l ow dec l i ne in m e m 
b e r s h i p began . They b e c a m e a f ra id tha t 
t h e i r synagogue m i g h t be taken by e m i 
n e n t d o m a i n a n d so in 1964 they passed 
t h e f o l l o w i n g by - law 

If at anytime the synagogue shall be taken by 
eminent domain or any governmental agency, 
al l monies received from said taking must be 
distr ibuted to tradit ional religious organiza
t ions in Israel such as Yeshivas, Orphans or 
O ld Age Homes wi th in 30 days of receiving 
these monies 

Sen/ ices, t h o u g h reduced , were c o n t i n 
u e d t h r o u g h t he '70s. b u t by 1985 on l y 
o n e m e m b e r r e m a i n e d . Th is last m e m b e r 
r e q u e s t e d v o l u n t a r y d i s s o l u t i o n as a s y n 
a g o g u e w i t h t h e p roceeds f r o m the sale 
t o go t o n i ne c h a r i t a b l e o rgan i za t i ons in 
Israel as had been d i r e c t e d by t he c o n 
g r e g a t i o n 

It is u n f o r t u n a t e tha t s ince tha t t i m e 

W^sJ End. looking toward Leverett Street. 1910 

t h e f u tu re of Vi lna Shul has been in 
d o u b t lust when everyone th inks a per
manen t dec is ion is to be made, ano ther 
barr ier p revents i t A nearby synagogue 
has la id c l a i m that a legal doc t r i ne ca l led 
CY PRESS is app l i cab le in th i s case, 
namely tha t proceeds of a d isso lved 
char i ty are t o go t o the mos t s im i la r orga
n iza t ion in the area, and therefore, t he 
proceeds r ight fu l ly be long t o t h e m This 
was reso lved by the cour t charg ing the 
state a t t o rney t o sel l t he b u i l d i n g and 
d i s t r i b u t e 85 percent of the net assets t o 
t he a p p e a l i n g synagogue and 15 percent 
to cha r i t i es in Israel 

Ne ighbo rs and f r iends of Vi lna Shul 
p e t i t i o n e d t he Bos ton Landmarks C o m 
m iss i on t o make a s tudy of landmark e l i 
g i b i l i t y for t h e in te r io r ; t h e exter ior is a l 
ready p ro tec ted by s t r ingent Beacon H i l l 
p reserva t ion codes Landmark des igna
t i on was approved 8-1 

m 

Vilna Shul. 
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As a resul t of th i s . Historic Boston (wh ich 
descr ibes i tsel f as " b r i n g i n g peop le and 
resources t o g e t h e r t o p reserve e n d a n 
gered s ign i f i can t s t r uc tu res " ) made a 
p roposa l t o buy a n d res tore t he shu l as 
t he Vi lna Center for l ew lsh Her i tage, 
m u c h as t h e M u s e u m of A f ro Amer i can 
History, a l so o n Beacon H i l l . (See Faith & 
Eorm. Fall 1989 ) The second f loor w o u l d 
serve as a m u s e u m a n d t h e f irst f l oo r 
w o u l d house I n c o m e p r o d u c i n g off ices. 
This p roposa l was m a d e c o n t i n g e n t o n 
non - remova l of t h e o r i g i na l ark as had 
been p e t i t i o n e d by a n o t h e r synagogue, 
and wh ich was at f i rst g ran ted . 

"The ark was b u i l t for t ha t space. " a 
ne ighbor was q u o t e d , " a n d If It Is re
moved . It w i l l d a m a g e the ark and the 
s t ruc tura l a n d c u l t u r a l In tegr i ty of the 
b u i l d i n g " But areas of d i f fe rence became 
apparent O t h e r s p r o t e s t e d , say ing tha t 
l u d a i s m Is a l i v i ng re l i g i on a n d tha t ho l y 
i tems are ho ly on l y as l o n g as they are 
used by p rac t i c i ng lews, a n d no t if they 
are in a m u s e u m 

It is i nev i tab le In a case o f th i s k ind 
tha t the sepa ra t i on of c h u r c h and s ta te 
Issue wi l l a r ise It Is c l o u d e d In th is in 
stance because t h e V i l na Shu l was d is 
so lved so m a n y years ago and is on l y an 
echo of a l i v i ng t h i n g . In fact, it w o u l d 
have been I l legal for t he cou r t s no t t o 
cons ider a pe t i t i one r ' s request , wh i ch in 
fact was m a d e 

Regardless of t h e d i f f e rence in o p i n 
ions for t he f u tu re of V i l na Shu l , It re
ma ins a fact tha t i t Is t h e o n l y r ema in i ng 
synagogue b u i l t by lew lsh i m m i g r a n t 
c o m m u n i t i e s tha t f l o u r i s h e d in Bos ton In 
t he late 19th a n d 20th cen tu r ies . 

Este l le S h o h e t B r e t t m a n w h o today 
l ives on Beacon H i l l a n d w h o s e great 
g r a n d f a t h e r s n a m e appears o n Vi lna 
Shul 's m a r b l e p l a q u e says. " I t s sanctuary 
Is f raught w i t h t he m e m o r i e s a n d sp i r i t of 
i ts founders w h o p o o l e d t h e i r meager 
earn ings t o b u i l d a m o n u m e n t t o the i r 
be l ie fs and t h e obse rvance of the i r re l i 
g ious r i tua l . The shu l Is a lso . I th ink , i ts 
o w n m e m o r i a l t o t he res is tance and de
s t ruc t i on of W o r l d War II In t h e i r h o m e 
land of V i l na . " 

C u r r e n t S t a t u s 
The Bos ton Ci ty C o u n c i l v o t e d 8-4 
aga ins t t h e l a n d m a r k dec i s i on and t he 
Supreme j ud i c i a l Cou r t j us t i ce e n i o i n e d 
t h e m f rom recons ide r i ng u n t i l fu r ther or 
der of t he cour t . Historic BOSIOM'S o p t i o n t o 
buy t h e shu l has been re jec ted a n d the i r 
check re tu rned M a y o r F lynn, t he Bos ton 
G lobe , and lane Ho l tz Kay, a rch i t ec tu re 

Sanctuary. Vilna Shul 

II. 
Ar^, Vilna Shul. 

cr i t ic for The Nation and a u t h o r of Pr^s^rv-
ing New England are s t r o n g suppo r te r s . 
The Landmarks C o m m i s s i o n has asked 
Its a t to rney t o pu rsue Its o p t i o n s in ap 

pea l i ng t he case 
Editor's Note. Those attending IFRAA s Na

tional Conference in Boston may want to climb 
Beacon Hill and see Vilna Shul as it stands today. 
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LEAD & LIGHT WORKS 
Contemporary Stained Glass design
ing and fabrication for Religious and 
Secular Environments, always main
taining a sensitivity in its creative 
balancing and enhancing between 
glass and architecture. 
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CONCRETIZING 
SPIRITUALITY: 
REFLECTIONS ON 
BUILDING THE NEW 
TEMPLE ISRAEL 
By M a r c W//sow 

Reflecting on building a synagogue, 
particularly one's own. brings on a 
rush of ambivalence On one hand 

is the impulse to concoct an elaborate 
rationale for its design that moves for
ward from the first chapter of Genesis 
On the other hand is the inclination to 
eschew making profound architectural 
statements We are. we could credibly 
claim, the " People of the Book, who 
have never gloried in magnificent edi
fices or profound architectural state
ments 

Yet. it is true that lewish committees 
have built noteworthy synagogues, and 
relatively few have been such monstros
ities that they have desecrated the spiri
tuality they were meant to embody How 
does one use architecture as an instru-

RABBI MARC WILSON has been the leader of 
congregations in Morion Grove. I l l . and Atlan
ta. Ga.. with a current position in Charlotte. 
N.C Educated in New York Yeshiva and De-
Paul Universities, and Hebrew Theological Col
lege in Chicago, he has been active in community 
affairs serving on the Executive Committee of the 
Mayor's Religious Advisory Committee, the 
American Civil Liberties Union, and projects for 
the homeless and various interfaith committees 
\n 1983. he was awarded the Atlanta \ournal 
Community Service Award as Public Servant of 
the Year 

The architectural f i r m of Lee* Nichols is located 
in Charlotte. N C Its design for Temple \srael 
received an award from the North Carolina AIA 
Chapter 

Model of Temple \srael. Charlotte. N.C. Architects. Lee'Nichols Architecture. 

ment for stimulating the spirit and for 
giving a sense of at-homeness in the wor
shiper or even in the casual visitor? That 
question becomes especially challenging 
when we bring it to the special idiosyn
cratic demands of lewish worship, study 
and fellowship 

When the final chapter is written, it wil l 
no doubt be proved that the lews, not 
Louis Sullivan, coined the maxim Form 
ever follows function. " For, the central 
question to meaningful synagogue archi
tecture is: Which architectural forms will 
help create the environment most con
ducive to actualizing the spiritual and 
communal visions of ludaism? Not what 
spiritually and communally do you think 
you can make out of the space that we 
have designed for you? 

I had the privilege of asking the late 
Percival Goodman, the dean of American 
synagogue architects, what he consid
ered the most beautiful synagogue in the 
world Significantly he reminisced not of 
New York's Temple Emanu-El or Lon

don's Bevis Marks, but abou t a plain 
whitewashed room in lerusalem. the last 
rays of daylight streaming th rough the 
windows, the only appointment a s imp le 
table around which a group of Chasid im 
sat. singing the doleful melodies that b id 
the Sabbath farewell Had there been 
even one more element or ado rnmen t in 
the room Goodman insisted, the perfec
tion of the moment would have been en
tirely lost 

Since the lewish approach to sp i r i tua l 
ity and communal i ty is not mono l i th i c , 
and since ludaism perceives archi tecture 
as a means, not as an end in itself, we 
must address two prerequisite quest ions 
as we embark on a synagogue bu i l d ing 
project; 
I What kind of sp i r i tua l -communal at
mosphere do we wish to create? 
2. How can architectural forms best cre
ate the ambiance through which those 
objectives wil l be realized? 

The two questions may also be pos i ted 
as a mandate and a response: rabbi and 
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congregants must convey to architects 
the i r vision of a spiritually uplifted, har
monious congregation, and architects 
must reply with structural and aesthetic 
forms that best actualize that vision. 

Let me as the rabbi of the new Temple 
Israel in Charlotte reflect on the spiritual-
communal ideals that underlie the 
charge we have given our architects 

1. A n In t ima te Env i ronmen t 
Creating a sense of warmth and intimacy 
in our sanctuary is of primary impor
tance judaism calls for a feeling of com
fortable approachability to the Divine 
This poses a problem since our regular 
Sabbath congregation is 150-400 but ex
pands to 1.500 on High Holy Days 

2. Par t ic ipants , Not Aud ience 
Of equal importance is the compell ing 
need to create a sense of unity, not sepa-
rateness between pulpit and congrega
t i on , between clergy and laity. This stems 
f rom the venerated belief that the rabbi 
is neither priest nor intercessor, but 
teacher, and that every member of the 
congregation is equally suited, equally 
holy and capable of presenting prayers 
before God We envision services as fully 
participatory with congregants sharing 
equally in the consecrated task of creat
ing an inspired ambiance. We reject any 
configurat ion that implies that the rabbi 
and officiants are actors on stage per
forming before a passive audience of 
congregants. Architecture should en
courage bridging such a chasm rather 
than exacerbating it, particularly in the 
unison chanting of tradit ional prayer 
melodies 

Site plan 

East eievalion 

3. A Cohe ren t Jewish T h e m e 
Significantly, the question of a unifying 
theme or symbol is secondary to the so
ciological concern of a participatory envi
ronment This relates to Goodman's ob
servation about simplicity Warmth and 
part icipation are in themselves the 
theme and unity, for it is a basic tenet 
that a House of God must first and fore
most be a place of human fellowship, a 
prototype for the ideal community we 
should be creating in the outside world 
once we have left the sanctuary Howev
er, this should not preclude the possibil i
ty of a more overt symbol Lamentably, 
th is is diff icult since (though the idea is 
noble) the execution of an appropriate 
symbol is problematic 

I know a congregation that ran out of 
funds toward the end of its bui lding pro-

Soulh elevation. 

ject and justified the use of Madison 
Square Garden style lighting by claiming 
it symbolized the star-studded sky on the 
night before the Revelation on fylt. Sinai. 
There is a tendency to overdo, to be 
childishly literal, to violate the delicate 
line between sentiment and sentimen
tality, to choose symbols that are trite or 
ostentatious After many metaphysical 

discussions relating to communality we 
arrived at a symbolism for our temple 
that was inspired by the recurring imag
ery in our liturgy of God spreading "His 
canopy of peace " over the world. This 
metaphor aptly conveys our vision of 
God s presence as being the force that 
galvanizes isolated individuals into a 
harmonious people-hood, into a conse-
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Floor plan 

hAemoriai Gallery section 

Sanctuary section 

crated community with a sense of calling 
that is transcendent Worship under this 
canopy of peace" thus becomes an 

occasion for communion with God. a 
moment of coalescence of all the 
positive forces in the universe (the 
Hebrew word for Peace, shalom. literally 
means completeness), and a sense of 

oneness with fellow worshipers of the 
past, present and future 

4. The Significance of Or ien ta t ion 
Religious law mandates that all lews wor
ship facing jerusalem. thus requiring that 
our sanctuary be directed toward the 
East. This was particularly challenging. 

given the overall site plan of Shalom 
Park; Logically, the main entrance to the 
synagogue should have been along its 
eastern perimeter, the side that must, by 
religious requirement, be occupied by 
the pulpit and Holy Ark 

On the other hand, the eastward direc
tion does provide addit ional ground for 
rich symbolism: (a) the not ion that we 
are united in our worship with fellow 
jews everywhere, directing our hearts, 
minds, bodies to the place we perceive as 
the spiritual center of the universe; (b) 
the idea that the forces of nature have 
influence over the way we worship, thus 
the impetus to draw upon the inherent 
beauty of nature, to minimize artif iciality, 
and to create a strong bond between 
" outside" and "inside " 

3. S ta tement of the Larger 
C o m m u n i t y 
The community campus concept of Sha
lom Park (see Faith and Form. Fall 1988) is 
an endeavor to draw together the 
strengths and resources of the jewish 
community It could, however, be errone
ously perceived as a "circling of wagons,"' 
or self-imposed ghetto Our purpose is 
not to aggrandize Temple Israel, nor to 
signify any withdrawal from the main
stream of communal life, but to project a 
prominent presence to daily passersby 
on Providence Road 

6. A Fr iendly Place for Ch i l d ren 
It is crucial that our Temple be a friendly 
and inviting place for children. Often they 
see a sanctuary as a forbidding, stern 
place Architectural forms can have 
strong positive or negative influences. 
We want our children to have an almost 
Pavlovian association between the sanc
tuary worship and the sensation of being 
embraced and nurtured ludaism tradi
tionally has emphasized the linkage of 
the generations and this should be evi
dent 

7. Enfranchis ing the H a n d i c a p p e d 
It is equally crucial that the handicapped 
and elderly have complete and comfort
able access This means more than creat
ing a "user friendly " environment or 
compliance with bui lding codes, but 
rather a fulfi l lment of the Divine impera
tive that special sensitivity and caring be 
shown to those who are physically, or for 
that matter emotionally or mentally im
paired The scrupulousness wi th which 
we include them under our canopy be
comes a prototype for the caring of the 
larger community. 
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8. How Big? 
The new Temple must be of good service 
to its current membership (approximate
ly 650 families) but it also must antici
pate continued growth commensurate 
with the growth of Charlotte and the |ew-
ish community How large a facility we 
should bui ld, however, should not be de
termined solely by funds and acreage, 
but by the deeper questions of determin
ing the point at which we would sacrifice 
the ideals of spirituality and communal-
ity 

This calls for the congregation to subli
mate any tendency to see itself as being 
all things to all people, and to reject the 
not ion that its manifest destiny wil l be 
fulfi l led only if it continues an uninhibit
ed growth The pragmatic need for a large 

membership in order to sustain a large 
budget, staff, and programming must at 
some point be counter-balanced by the 
impetus to found other synagogues in 
new areas This has become a national 
trend among visionary congregations 

Needless to say. concerns of largeness 
and anticipated growth have profound 
impact on architectural plans. This is one 
of the areas in which architects may be 
justified in taking a bold advocacy, re-
mmding synagogue leaders that ideals, 
along with dollars, dwindle as largeness 
becomes a predominant motive. 

These eight principles represent the 
most important values, ideals and vi
sions that, to the extent possible, we 
hope wil l be translated into architectural 
and aesthetic forms as we build a new 

synagogue The most thoughtful among 
us realize, of course, that ultimately, a 
space is just a space," unless it is filled 
with spiritual and humanizing qualities 
that architects cannot create By the 
same token, we understand that some ar
chitecture is more conducive than others 
to achieving our highest objectives 

What is a House of God?" a Chasidic 
master was once asked 

" It is,' he replied, " nothing more and 
nothing less than any place you are wel
come when you come and missed when 
you are gone." 

To the extent that architecture can be 
an instrument for conveying that sense of 
welcome-ness and missing-ness. we will 
have truly worked together toward creat
ing an authentic House of God 

S C H U L M E R I C H 
WORLD LEADER IN 

BELLS, CARILLONS AND TOWERS 

Schulmerich Services 
• Consult ing 
• Designing assistance 
• Custom engineering 
• Installation specification 
• Tower clock restorations 
• Cast bell restorations 
• Factory installation 

Schulmerich Products 
• Cast bronze bells 
• Cast bell carillons 
• Keyboard instruments 
• Automated bell instruments 
• Electronic bell instruments 
• Glockenspiels and 

animated figures 
• Automatic bell ringers 
• Towers 
• Tower and specialty clocks 

SCHULMERICH 
C A R I L L O N S , I N C . 

Hie bell c apltal of the world. 
4 9 8 C a r i l l o n H i l l • Se l lersv i l le , PA 1 8 9 6 0 

Fax: 215-257-1910 
2 1 5 - 2 5 7 - 2 7 7 1 
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Nothing sounds like 
a finely tuned cast bell 

Nothing. 

TAYLOR BELLS, INC. 
31 Central Street, Suite 7, WeUesley, MA 02181 

Call IAS. 
1-800-666-8272 

M e l o t t e - M o r s e S t a i n e d G l a s s , I n c 

St. John's Lutheran Church, Quincy, Illinois 

Specializing in New Work 
Created for Specific 
Environments and 

Restoration and Conservation 
of Religious, Secular and Residential 

Art Glass 

213 South Sixth Street 
Springfield, Illinois 62701 

(217) 789-9515 

R U D O L P H N . R O H N STUDIOS, INC. 
L I T U R G I C A L A R T A N D A R C H I T E C T U R A L C O N S U L T A N T S A N D D E S I G N E R S 

8 0 7 C R A N E AVENUE 
P ITTSBURGH. PENNSYLVANIA 15216 

4 1 2 - 5 6 1 - 1 2 2 8 4 1 2 - 5 6 1 - 2 2 6 6 

r i : 

C o n s u l t a t i o n . D e s i g n & F a b r i c a t i o n S c u l p t u r e s in 
b r o n z e , s t o n e , m a r b l e & w o o d l e a d e d , f a c e t e d & 
e t c h e d g l a s s c h a p e l f u r n i s h i n g s & 
a p p o i n t m e n t s m u r a l s , m o s a i c s & c e r a m i c s 
s e a t i n g & l ight ing. 

D I M I T R I O S K L I T S A S 

S C U L P T O R 

705 U N I O N S T - W E S T S P R I N G F I E L D • M A 01089 

(413) 7 3 2 - 2 6 6 1 



TWO RECENT MEMORIALS 

.UNT IL jUSTICE ROLLS O O Y f m ^ 
A N D RIGHTEOUSNESS LIKE A MICHli 

Civil Rights Memorial. Montgomery. Alabama, by Maya Lin 

r r i h e viewer of architect Maya Lin's Civil Rights Me
morial recently dedicated in Montgomery. Alabama 
is involved immediately with the sight and sound of 

falling WATER as a healing and sustaining life source. 
The curving black granite wall is bathed in water and in
scribed with Martin Luther King's biblical words ". until 
justice rolls down like waters and righteousness as a 
mighty stream." Water flows up from within a 12 foot 

granite disk and gently and continuously reveals the 
names of those inscribed in memory 

Morris Dees, the executive director of the Southern 
Poverty Law Center who provided the funding for the me
morial, speaks of Maya Lin; "She can capture the essence 
of a moment of history with simple forms that evoke the 
widest range of emotions." 
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A ten foot bronze monument 
entitled Behold was recently 
dedicated at the Dr. Martin 

Luther King, |r. Center in Atlanta, 
Georgia to commemorate the first 
national celebration of Dr King's 
birthday Patrick Morell i, a sculptor 
who lives and works in Manhattan, 
created his concept from the baptis
mal scene in Alex Haley's book Roots. 
in which the heroic father raises his 
infant child to the heavens . . . Be
hold! Mr Morell i . educated at Duke 
and Syracuse, is an educator as well 
as an artist and has devised a special 
program in sculpture for students in 
Brooklyn The Smithsonian Institu
tion has selected for its permanent 
collection the Behold infant sculpture 
and it will be exhibited there 

Mrs. Coretla Scoll Ydng. actor ]oHn Amos (left) and sculptor Patrick Morelli unveil the permanent \ Ofoot 
bronze 'Behold ' monument at the King Center National Historic Site in Atlanta. Georgia on ]anuary 
I I . 1990. The sculpture overlooks the tomb of Dr Martin Luther King. |r. 

The Smithsonian Institution has selected for its 
permanent collection a monumental casting of the 
•Behold- mfant sculpture {bronze 25"x20"x20" 

The sculpture will be exhibited at the Smithsonian's 
National Museum of American Art in 
\^ash'ington. D C 
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WESTMINSTER 
PRESBYTERIAN 
CHURCH 
Peoria, Illinois 
Phillips Swager Associates, \hc. 

Phill ips Swager Associates believes 
in a true team effort of the owner, 
architect and contractor When re

quired by the proiect. the architectural 
port ion of the team can include special
ties beyond those available in their of
fice. In the Westminster Project, Weese 
Hickey Weese was selected jointly by the 
owner and Phillips Swager Associates to 
provide the physical design of the facility 
Tom Wilson was the principal-in-charge. 
and R. Lawrence Kirkegaard the acousti

cal consultant 
The design process included study and 

analysis of issues relating to Westmin
ster's history and culture There was a 
strong sense that the new facility be re
flective of the past and at the same time 
responsive to the needs of the congrega
tion of today and the future. Weese Hick
ey Weese was heavily involved in the de
sign phases of the project with the major 
balance of the effort handled by Phillips 
Swager Associates, Inc. 

The Design for Westminster 
In designing the new Westminster 
Church, the task was to embody through 
its architecture the broad spiritual aspi
rations of the congregation From the ini
tial client interviews through the build
ing completion, the ongoing collabora
tion of committees, congregation and 
architects directed this design process. 
The client clearly articulated the needs in 
words. The architects' duty was to re
spond in full measure to build those 
words into three dimensions, to imagine 
an entire structure, integrated, consis
tent, and cut from the whole cloth 

Disposition of the building elements 
followed the natural desire to symbolize 
this edifice as a church; tower, facade, 
and porches standing apart from external 
distraction opening only to a cloistered 
focus on the south The overall setting 
harmonizes with its neighbors and the 
wider landmark district 

Interior spaces leading from outer nar-
thex to chancel—or alternatively to the 
chapel or parlor—are intended as a step-
by-step progression that draws us for
ward to successive focuses of our atten
t ion We proceed now from low, darker 
spaces to higher, brighter ones in prepa
ration for the worship setting 

This forward processional movement 
culminates at the main chancel of the 
sanctuary Here organ and choir are in
cluded but immediately superseded vi
sually by the light from above and be
yond which compels us to focus symboli
cally at last on the cross and communion 
table. 

How will we measure the impact of 
this architecture on our lives? For such 
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buildings we must maintain the highest 
goals and standards, hoping and praying 
for the working of the Holy Spirit in them. 

We trust the architects' allotted task has 
been achieved, and this place of worship 
will afford sanctuary for spiritual healing 

and a special gathering place for growing 
in our Christian faith. 

A STATEMENT BY THE DESIGN ARCHITECT 
Architecture to me is an intuitive 
process of visualizing three-dimen
sional space in one's head This proc
ess is the starting point It takes prec
edence and demonstrates the essen
tial inadequacy of words or graphics 
The conception of an object or a work 
of architecture should ideally take 
place in the inner imagination—that 
is. with one's eyes closed and prefera
bly lying down and meditating on it 
Insofar as one can "walk through" in 
the mind's eye. sequentially visualiz
ing space, light, surface and texture, 
the priority has been set. By this 
means, one experiences the primacy 
of the internalized image and devel
ops and exercises the intuit ive proc
ess Words, graphics and models are a 
" secondary source" and a means to 
facilitate the concrete realization of 
the internal image as a final object or 

building Given this process and the 
primacy of the internally visualized 
image, words and graphic representa
tions cannot be considered as pri
mary sources or ends in themselves 
but only as means or tools Confusion 
in the profession continues to give 
words and graphics a primacy and au
thority they should not have and do 
not deserve They are at best a surro
gate for the more fundamental experi
ence of the object itself 

If we accept the idea that the "inter
nal eye" conceptualizes objects and 
spaces, additional confusion may 
arise over defining the sources of 
these images . at least when the in
itiator also is expected or ventures 
himself to explain them. Is it really 
useful for the same person who syn
thesizes images to be asked to ana
lyze them? Other minds, other disci

plines, and other individuals are 
needed at this point. Only thus can we 
avoid the well known unreliabil i ty of 
architects' attempts to describe their 
sources and influences The origins of 
an internalized image are really a 
complex neurological issue How and 
why do image linkages occur? The to
tal memory bank of images from 
childhood on is stored somewhere in 
the brain, and this vast storehouse in 
the subconscious is brought selec
tively to consciousness by a means we 
must admit we truly cannot explain. 

With a fundamental understanding 
of and respect for the source of im
ages and an appreciation of the di f f i 
culty in defining their origins, we must 
fall back on the basic resource—intu
it ion itself—and the careful develop
ment and deliberate appreciation of 
these skills. —Ben "^eese 
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A BUILDING SPEAKS 

By Linda Mason Hunter 

"I t doesn't look like a church. " 
passers-by are known to com
ment Indeed. Faith Lutheran 

Church in Clive. a western suburb of Des 
Moines. Iowa, takes a non-traditional ap
proach to church design, sparse in detail, 
without even a stained glass window. Yet. 
to experience it is to experience powerful 
architecture judges in two 1988 AIA De
sign Awards programs thought so too, 
bestowing upon the design an award for 
excellence from both the Iowa Chapter 
and the Central States Region 

Every building tells a story. To under
stand the story you must listen to the 
language—what its architecture is tell ing 
you The subject of the story is the bui ld-
ings function, both practical and sym
bolic. This is the story of Faith Lutheran 
Church 

When the building committee of Faith 
Lutheran Church first hired the Des 
Moines-based architectural firm of Her
bert Lewis Kruse Blunck Architecture in 
1985. they were in need of a large expan
sion to the existing facility Since the 
original 4.800 square foot bui lding was 
constructed in 1976. the size of the con
gregation has increased dramatically 
They had merged with another church 
and the neighboring community had 
grown rapidly The budget was tight, so 
they wanted to make use of the existing 
building and parking lot on the 3 acre 
site, yet add enough space for a 500 per
son sanctuary, a large fellowship hall, 
and classrooms 

LINDA MASON HUNTER writes about archi
tecture and design for several national maga
zines. She is the author of a new book. The 
Healthy Home: An Attic-To-Basement 
Guide To Toxin-Free Living, published by 
Rodale Press 

Faith Lutheran Church, Clive (Des Moines). Iowa 

m 
wm 

The addition needed to both honor yet 
reinterpret the original generic mission 
church design, incorporating the existing 
building in a new form, a new architec
ture The vision statement called for a 
"family shelter." a gathering place with a 

special sense of the " mysterious tran
scendence of God." It called for an hon
est, well-crafted use of materials which 
appeared 'hospitable but not sentimen
tal, simple but not austere " The four 

main elements of worship—the Baptism, 
the Sacrament, the Word, and the mu
sic—needed both a separate and a col
lective identity This was the architectur
al challenge. 

To meet that challenge, the architects 
went beyond some of the decorative 
church imagery, opting instead to base 
their design on the traditional order of a 
cruciform plan—a layout in the form of a 
cross. The new biaxial focus is on the 
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original sanctuary, now an open Com
mons area with the new baptismal font at 
the center. On each side of the Com
mons, at each of the four legs of the 
cross, are the major centers of the 
church—the entrance, the sanctuary with 
Its altar, the family room with large bay 
windows, and the fellowship hall (see 
plan) Nearly 20.000 square feet was add
ed. 

Organization of the exterior massing 
centers around the church's three sym
bolic focal points—the entry bell tower, 
the baptismal font, and the altar—each 
of which is set apart by a raised lantern 
(or cupola) which introduces light into 
the significant space below. The 57 foot 
tall steeple with its raised glass chapel is 
the largest of these, an enormous shape, 
resembling (in an odd way) a corn crib or 
a grain elevator—thereby placing this 
distinctive design smack dab in the mid
dle where it belongs—either as the chap
el high on the hill overlooking the roofs 
of the village below or as the farm com
plex in the heart of corn country. Translu
cent windows in the steeple lantern keep 
the sun s glare out of the sanctuary while 
still bringing a wealth of natural light 
Horizontal lines in the sanctuary roof 
break up the dark mass of shingles and 

tie this bulky form in with the rest of the 
design 

Inside, the atmosphere is one of econ
omy and simple elegance Building ma
terials are earthy and natural—lots of 
wood, ceramic tile, and lots of windows 
overlooking the prairie neighborhood In 
the sanctuary, the simple design evolves 
into one drama evident in the rising 
limbs of laminated beams and the del i
cate geometry of its raised chapel above 
the altar, admitting streams of sunlight 
to fill the space and raise the eye up
wards Stage set track lights are posi
tioned here to dramatically i l luminate 
the sanctuary at night. 

Instead of the traditional linear ar
rangement, the 75 foot square sanctuary 
is organized "in the round" with the altar 
at the center, emphasizing a gathering of 
people actively sharing and discussing 
the gospel, rather than a passive congre
gation receiving the Word from a preach
er The square layout results in a broad 
meeting house roof form which symbol
izes this interactive liturgical att i tude 
Red oak sliding doors with translucent 
window lights divide the sanctuary from 
the Commons, opening to provide a larg
er space for exit, granting a gentler traffic 
flow after worship services and admitt ing 

First floor plan 

an overflow crowd when necessary 
Though there is a conspicuous lack of 

ornament, there is a wealth of religious 
symbolism in this design For example, 
the baptismal font, symbolizing Chris
tian rebirth, is appropriately placed at 
the key biaxial intersection in the center 
of the original sanctuary also symboliz
ing the rebirth of the existing church The 
raised glass chapel which is over the altar 
but rises out of the meeting house roof, 
represents the church's philosophy of d i 
vinely guided interactive worship A few 
strategically placed windows throughout 
the building are square and divided with 
muntins to form a stylized Greek cross 
Crosses are evident in other places as 
well—in the sanctuary's small glass 
block windows, in the gray ceramic t i le 
pathway leading from the entrance to 
each of the main parts of the complex, 
and on the furthermost exterior angle of 
the steeple where white glazed brick sub
tly contrasts the buff brick background to 
form a slender cross all the way up the 57 
foot steeple Inside and out. naturally 
colored and expressed bui ld ing materi
als of brick, textured concrete block, and 
wood suggest dignity and permanence— 
this is something that will last. 

Light is integral to this design By fol
lowing the brightest light you'l l reach 
each of the interior focal points effective
ly located under a lantern of clerestory 
windows The most dramatic of these is 
the raised chapel over the altar in the 
sanctuary, a rising light-fi l led space sym
bolizing the ethereal presence of a higher 
spirit in our midst 

Every bui lding speaks a language. And 
in every building the language of the 
form embodies a meaning In Faith Lu
theran church that form is a simple cross, 
a metaphor that needs no elaboration 
The power of that form is felt throughout 
the architecture, in its simplicity and its 
light 

T îs article was first published in Iowa Architect. 
Design Awards \ssue. \anuary/February 1989. and is 
re-printed here with permission 

inal section Longitud 
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Books 
WESTMINSTER ABBEY: THE MONU
MENTS. Photographs by |oe Whitlock 
Blundell Introduction by lohn Physick 
Distributed by David and Charles. Inc., 
North Pomfret, VT 07033. (802) 457-1911 
1989 128 pp $22 95 

Westminster Abbey has the greatest col
lection of sculpture in Britain, but this is 
the first guide to devote itself to dwell ing 
on individual figures and to bring in 
reach even those too high up to fully en
joy. There are 76 il lustrations with cap
t ions which detail the lives of the individ
uals These works make one ponder the 
most inscrutable of mysteries, man's re
lationship to his own death 

» • • • * 

Alain Erlaiidc-BrarMlcnhurf: 

G O T H I C A R T 

GOTHIC ART. Alain Erlande-Branden-
burg Translated from the French by I 
Mark Paris Published by Harry N 
Abrams, Inc , 100 Fifth Ave. New York. NY 
1001 I. (212) 645-8437 ISBN 0-8109-
0631-7 630 pp $135 

This handsome volume presents Gothic 
not simply as a style of the Middle Ages 
but as an extraordinarily fertile artistic 
movement whose influence extended 
well into the 19th century The author not 
only encompasses the well-documented 
Gothic monuments, but he also extends 
his survey beyond France as far afield as 
Portugal, Southern Spain, Italy and Syria. 

One is led beyond a r c h i t e c t u r e 
through the whole range of fine and dec
orative arts of the era, from sculpture and 
painting to illuminated manuscripts, 
tapestries, stained glass windows, and 
masterpieces of metalwork With 178 col
or plates and over 750 black and white 
illustrations, together with biographies 
of all the major patrons, architects, 
sculptors and painters of the period, 
Gothic Art is not only an important refer
ence work but also an unforgettable visu
al record of one of the richest periods of 
western art 

ARMENIAN ART. lean-Michel Thierry 
and Patrick Donabedian Published by 
Harry N Abrams, Inc. and the Prelacy of 
the Armenian Apostolic Church of Ameri
ca, 100 Fifth Ave.. New York. NY 10011. 
(212) 645-8437 ISBN 0-8109-0625-2. 

This large volume, a work of art in itself, is 
the most comprehensive ever published 
on this relatively unfamiliar subject. In
fluenced by such various sources as an
cient paganism, Hellenism, and the Byz
antine Empire, Armenian art has always 
retained a strong individuality and 
thrived on successive contributions 
Christianity, which was adopted as the 
state religion in the fourth century, has 
played the greatest role in shaping Arme
nian art over the last two millennia in
spiring artists, craftsmen, calligraphers, 
and architects to create works of lasting 
beauty This unique mixture of original 
and Christian motifs, along with an indi
vidual style of architecture, gives Arme
nia a very special place in the history of 
religious art and architecture. 

Dr lean-Michel Thierry is Professor of 
Armenian Culture at the Institute of Ori
ental Languages in Paris and Patrick 
Donabedian is the author of one of the 
most complete inventories on Armenian 
sculpture Contains 959 illustrations, in
cluding 173 full color; maps; diagrams; 
ground plans, elevations; bibliography; 
glossary, etc. 

Note. FAITH & FORM will soon publish an in
terview with Dr Lucy der Manuelian. Professor 
of Armenian architecture at Tufts University in 

Medford. Massachusetts, by Cecilia L. Kausel. 
art historian 

CATHEDRALS OF E N G L A N D AND 
WALES, lohn Harvey Distributed in the 
U.S. by David and Charles. Inc, North 
Pomfret. VT 05053. (802) 457-1911 1989 
272 pp $29 95 

The author has written extensively on the 
Cathedral and the Medieval Period Eng
lish medieval art was steeped in one tra
dit ion and not torn apart between several 
as were the French. Germans. Italians. 
Iberians, and Scandinavians The English 
cathedrals are the highest examples and 
the most complete and fully developed 
summation of all They were not 
churches alone, but the greatest of art 
galleries, the noblest of lecture halls, the 
sublimest of opera houses The best of 
sculpture and painting, of music and of 
verse were not too good for its sen/ices 
There are 206 illustrations with historical 
and descriptive notes on each cathedral 

ENGLISH MISERICORDS. Marsha l l 
Laird Distributed by David and Charles, 
Inc . North Pomfret, VT 05053, (802) 457-
1911 1989 128 pp $22 95 

Misericords are carved corbels, topped 
by a narrow ledge for half sitting against 
when vertically positioned, on the under
side of t ip-up seats in the choir stalls of 
medieval churches Their originality of 
design, breadth of subject matter, and 
artistry render them England's finest sur
viving medieval wood carvings This vol
ume is a photographic survey of 60 hand
some illustrations which al lowone toen-
joy these vivid images to the fullest 
extent of their vigor and variety. 

Coming in the Next Issue: 
(Winter 1990-91) 

The 1990 IFRAA Art & 
Architectural Design Award 

WInnere 
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A RICH TREASURY OF DESCRIPTION 

THE BEACON GUIDE TO NEW ENG
LAND HOUSES OF WORSHIP. G E Kid
der Smith Beacon Press, 25 Beacon 
Street, Boston. MA 02108. (617) 742-
2! 10. ISBN 0-8070-5101. BP 827 192 pp ; 
168 photos; 6 maps $9 95 original in pa
perback. 

Reviewed by Howard Hunter 

T his book amply fulfi l ls both its tit le 
and its sub-title. " An Architectural 
Companion " It is a knowledgeable 

compact guide to one hundred houses of 
worship in New England. Colonial. Fed
eral/Greek-Revival. Gothic-Revival/Vic
torian, and modern churches of a dozen 
denominations are carefully located with 
maps, exterior and often interior photo
graphs, and given a succinct but expert 
description by the distinguished archi
tectural historian and IFRAA member 
G E Kidder Smith 

Helpful indexes by building, architect 
and denomination, and a glossary of 
building terms enhance the book's help
fulness An appreciative foreword by 
Dean lames Morton of the Cathedral of 
St lohn the Divine provides selection of 
what he terms " seven sacred caches of 
rare jewels" from Kidder Smith s impres
sive array of significant church buildings 
And the author himself provides a cap
sule history of New England meeting 
house and church architecture in his In
troduction As a guide well worth keeping 
in the car during a tr ip through New Eng
land, this book wil l reward both amateurs 
and professionals alike 

But the book is more than an authori
tative guide; it is indeed a companion. I 
have kept it on my desk throughout the 
winter months and have found new and 
deepening appreciation for the richly var
ied range of m e e t i n g h o u s e s and 
churches which grace places prominent 
and obscure throughout New England 
The book provides the satisfaction a 

HOWARD HUNTER is Chairman of the De
partment of Religion at Tufts University, and 
deals with visual images in his courses on religion 
and film He also serves as co-minister with his 
wife Doris at the Unitarian Church in Rockport. 
Massachusetts 

trusted companion offers: each new en
counter is enhanced with increased fa
miliarity The spiritual journey made visi
ble through framed emptiness, through 
chaste white clapboard, through wood 

and glass and stone and steel, is repre
sented eloquently in Kidder Smith's pic
tures and prose The book upl i f ts the 
spirit. The journey it invites its readers to 
take is within 

30 years ago 
Becky's mom 
fell asleep in 
the same 
Sauder Pew. 

At mom's choir 
practice, during a 
private moment of 
reflection, at a 
wedding, or in 
regular weekly 
services, the 
beauty, comfort 
and durabiUty 
created in Sauder 
pews are evident. 
We don't know 
any other way to 
buiki them. 

Snuder Manuracturing Company 
600 Middle Street 
Archbokl. Ohio *,^^()2-(i2.^<) 

Telephone toU-free 1-800-537-1530 
In Ohio, telephone 1-800-472-2722 
Fax: (419) 446-2S90 
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Artist/Artisan Directory 
ACOUSTICS CARILLONS 

AYYAPPAN. D.P 
d p i A l Consultants in Acoustics 
1908 University Drive 
Richardson, TX 75081 
214-644-21iO 

HALL, GAINES B 
Kirkegaard & Associates 
4910 Main Street 
Downers Grove. IL 6051 "> 
708-810-5980 
Eucllence in acoustics through close 
interface with architect and owner 
Special expertise in spaces for pipe 
organs 

KLEPPER. DAVID L. 
Klepper Marshall King 
Associates. Ltd 
7 Hol land Avenue 
Whi te Plains. NY 10603 
914-761-8595 

MAHONEY. ROBERT F 
R Lawrence Kirkegaard & 
Associates. Inc 
954 Pearl Street 
Boulder. CO 80302 
303-442-1 705 
Consultation for the unique acoustical 
needs of worship spaces encouraging 
congregational singing, planning for 
pipe organs, and designing specialized 
electroacoustic systems 

McCANDLESS. DAVID. AIA 
lack Evans & Assoc . Inc 
I 10 Wild Basin Road #395 
Aust in. TX 78746 
512-327-9530 
lEA develops room acoustics and 
noise control solutions that 
lomplement. rather than ccnnpromise 
basic architecture for sanctuaries, 
fellowship halls, educational facilities 

PAOLETTI. DENNIS A 
Paoletti Associates 
40 Gold Street 
2nd Floor 
San Francisco. CA 94133 
415-391-7610 
415-391-0171 FAX 

AUDIOVISUAL SYSTEM 
CONSULTANTS 

HALL. GAINES B. 
Kirkegaard & Associates 
4910 Main Street 
Downers Grove. IL 60515 
708-810-5980 
Excellence in acoustics through close 
interface with architect and owner 
Special expertise in spaces for pipe 
organs 

SCHULMERICH CARILLONS, 
INC 
Carillon Hil l 
Sellersville, PA 18960 
215-257-2771 

The Verdin Company 
444 Reading Rd 
Cincinnati. OH 45202 
1-800-543-0488 

Offers a complete line of cast bronze 
bells, bell towers, bell electrification 
and refurbishment electronic bell and 
organ music systems 

CHURCH INTERIOR 
RESTORATIONS 

RAMBUSCH. MARTIN V. 
Rambusch 
40 West I 31 h Street 
New York. NY 1001 I 
212-675-0400 

CHURCH PLANNING 
CONSULTANTS 

LEIFESTE/BELANGER & 
ASSOCIATES 
Architecture/Land Planninj^ 
6100 Richmond Ave, Suite 224 
Houston. TX 77057 
713-782-0081 
Master planning, programmina 
consulting and complete architectural 
services 

deCASTRO/NELSON 
ASSOCIATES 
Architects Planners 
347 Congress Street 
Boston, MA 02210 
617-542-4444 
feasibility studies, master planning, 
programming. lUurgical lonsultmg. 
architectural engineering services 

DESIGN & CONSERVATION 
Architects 
24 N Water Street 
New Bedford, MA 02740 
508-997-5977 
Wistoric restoration, building repairs 
fire restoration, architectural services 
for design. conser\'ati(m and interiors 

ALFREDO DeVIDO 
ASSOCIATES 
Planning and Architecture 
699 Madison Avenue 
New York, NY 10021 
212-355-7370 

SPACE FOR THE CHURCH, 
INC. 
2807 S Main Street. Suite 220 
Blacksburg. VA 24060 
703-552-1300 

GOLD AND METAL WORK 

CLEARY. THOMAS D 
Liturgical Designer 
Holy Land Art Company. Inc 
Mam Showroom 
160 Chambers St 
New York. NY 10007 
212-962-2130. 1-800-962-4659 
I'lorida Showroom 
300 Prosperity Farms Road 
North Palm Beach. FL 33408 
407-881-5434. 1-800-526-1294 
Design Office 
99 Kinderkamack Rd #208 
Westwood, Nl 07675 
201 -666-6604 

DESIGNER S CHOICE 
Gregory & Patricia Cropper 
7610 Miramar Road 
Suite 6000C 
San Diego. CA92I26 
6I9-530-086H 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 
FAX 414-786-9036 

SKYLINE ENGINEERS OF MD. 
INC. 
5405 Beall Drive 
Frederick. MD 21701-0671 
301-831-8800 

WHITCOMB, KAY 
Box 722 
Rockport. MA 0 \ 9 ( y 6 
508-546-6930 
Wcj/ls. doors, crosses, altar 
furnishings, cloisonne chalices, etc 

HISTORIC DESIGN AND 
PRESERVATION 

EASTERN CONSTRUCTION 
COMPANY. INC. 
Eric F Anderson, President 
P O Box 2704 
121 Waldo Street 
Providence. RI 02907 
401-781-5050 
Restoration of masonry and 
stonework, structural repairs, 
weatherproofing. project 
management 

LUCEY. MARY BLOISE 
P O Box 79 
San Francisco. CA 19101 
415-431-9403 

RAMBUSCH. MARTIN V. 
Rambusch 
40 West 13th Street 
New York. NY 1001 1 
212-675-0400 

SKYLINE ENGINEERS OF MD . 
INC 
5405 Beall Drive 
Frederick, MD 21701-0671 
301-831-8800 

INTERIOR DESIGN 

dec ASTRO/NELSON 
ASSOCIATES 
Architects Planners 
347 Congress Street 
Boston. MA 02210 
617-542-4444 
Design new and renovated worship 
spaces, liturgical turnishings. 
integration of Art and Architecture in 
the worshipping environment 

EASON. TERRY BYRD 
105 Laurel Hil l Circle 
Chapel Hill, NC 27514 
919-933-1161 
Understanding worship with strong 
concepts for new space, respect and 
enhancement for historic space, 
master plannina (iluri?/uj(, social, 
administrative, educational needs 

INAI STUDIO 
1265 E Siena Heights Dr 
Adrian. Ml 49221 
517-265-6426 
Dfsit̂ M of contemporary sacred space, 
integrated worship environments 
Site-specific focal appointments Ren
ovation and new construction 

POHLMANN. CHARLES F. 
320 Prospect Avenue 
Minneapolis, MN 55419 
612-825-5672 

RAMBUSCH. ROBERT E. 
Robert E Rambusch Associates 
One Fifth Avenue 
New York. NY 10003 
212-473-4142 
Wistorical restorations and 
renovations of new and existing 
interiors 

RAMBUSCH. VIGGO BECH 
Rambusch 
40 West 13th Street 
New York. NY 10011 
212-675-0400 
Creation of interior environments lor 
liturgy Restorations of existing interi
ors, architectural liahting 

INTERIOR SANCTUARY 
PLASTER MAINTENANCE 

SCHANBACHER, PAUL R 
G H Schanbacher & Son 
300 East Ash Street 
Sprmgfield. IL 62703 
217-528-8444 
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LIGHTING 

CLEARY. THOMAS D. 
Liturgical Designer 
Holy l ^nd Art Company, Inc 
Main Sfiowroom: 
160 Chambers St 
New York, NY 10007 
212-962-2130, 1-800-962-4659 
Florida Showroom 
300 Prosperity Farms Road 
North Palm Beach. FL 33408 
407-881-5434. 1-800-526-1294 
Design Office 
99 Kinderkamack Rd #208 
West wood. Nj 07675 
201-666-6604 

MANNING, R.A. 
RA Manning Company. Inc 
1810 North Avenue 
Box 1063 
Sheboygan, Wl 53082-1063 
414- 458-2184 and 458-2185 
Design and engineering services 
available 

RAMBUSCH. VIGGO BECH 
Rambusch 
40 West 13th Street 
New York, NY 1001 1 
212-675-0400 
Lighting consultation and 
equipment, development and building 
of custom lighting fixtures, high-bay 
downlighting 

LUMINAE SOUTER LIGHTING 
DESIGN 
555 DeHaro Street 
San Francisco, CA94I33 
415- 861-1422 

LITURGICAL DESIGN 
CONSULTANT 

CLEARY, THOMAS D. 
Liturgical Designer 
Holy Land Art Company, Inc 
Main Showroom 
160 Chambers St 
New York. NY 10007 
212-962-2130. 1-800-962-4659 
Florida Showroom 
300 Prosperity Farms Road 
North Palm Beach, FL 33408 
407-881-5434, 1-800-526-1294 
Design Office 
99 Kinderkamack Rd #208 
Westwood. N| 07675 
201-666-6604 

LOUIS R DiCOCCO III 
St lude Arts Studio 
21 Brookline Blvd 
Haverstraw. PA 19083 
215-789-1300 

EASON, TERRY BYRD 
105 Laurel Hill Circle 
Chapel Hil l , NC 27514 
919-933-1161 
"forking with clergy, architects and 
committees to establish appropriate 
layouts and designs for mteriors of 
places of worship, new buildings or 
renovations 

EREMITO. REV ANTHONY | , 
M.DIV, M.A., A.A.S. 
Pastor, Church of the Holy 
Cross 
329 West 42nd Street 
New York. NY 10036 
212-246-4732 

INAI STUDIO 
1265 E Siena Heights Dr 
Adrian. Ml 49221 
517-265-6426 
Design of contemporary worship 
environments marked by simplicity of 
form and focus 

RAMBUSCH, ROBERT E. 
Robert E Rambusch Associates 
One Fifth Avenue 
New York, NY 10003 
212-473-4142 
Consultation design and falnuation. 
delivery and installation of original 
liturgical furnishings 

ARMANDO RUIZ AND 
ASSOCIATES 
1930 S Brea Canyon Road 
Suite 260 
Diamond Bar. CA9I765 
714-861-8173 
Design new and renovated worship 
spaces and all related appointments 
Wf facilitate a community-building 

formation process" on liturgical 
design principles 

SCHANBACHER, PAUL R. 
G H. Schanbacher & Son 
300 East Ash Street 
Springfield, IL 62703 
217-528-8444 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 
FAX 414-786-9036 

TAKACH, RICHARD M. 
Richard Michael Takach. ASID 
12704 Twin Branch Acres Road 
Tampa. FL 33626 
813-585-4237; 813-855-1356 
CoMSwIldfioH and design of places of 
worship and support facilities for the 
clergy, congregation and educational 
community 

TOOMEY. OP.. STEPHANA 
4900 Wetheredsville Rd 
Baltimore, MD 21207 
301-448-171 I 
Liturgical consultation with 
educational process, design of worship 
environments, liturgical 
appointments and artforms. from 
concept to insftillulioM 

VOSKO. RICHARD S. 
4611 Foxwood Drive South 
P O Box 2217 
Clifton Park, NY 12065-9217 
518-371-3009 
FAX 518-371-4113 
Collaborative process, liturgical 
consultation, education, architectural 
programming, furniture and 
appointment designs for renovations 
or new worship environments 

LITURGICAL FURNISHINGS 

BYRNE, EDWARD 
Box 11 18 
Doylestown, PA 18901 
215-348-2577 

CLEARY, THOMAS D. 
Liturgical Designer 
Holy Land Art Company, Inc 
Main Showroom 
160 Chambers St 
New York, NY 10007 
212-962-2130. 1-800-962-4659 
Florida Showroom 
300 Prosperity Farms Road 
North Palm Beach. FL 33408 
407-881-5434, 1-800-526-1294 
Design Office 
99 Kinderkamack Rd #208 
Westwood. N| 07675 
201-666-6604 

MAUREEN McGUIRE DESIGN 
ASSOC., INC 
924 East Bethany Home Road 
Phoenix, AZ 85014-2147 
602-277-0167 
Contemporary designs for today s 
worship 

RAMBUSCH, ROBERT E. 
Robert E Rambusch Associates 
One Fifth Avenue 
New York. NY 10003 
212-473-4142 
CoMSMlJtitioM and design for worship 
environments, both renovations and 
new religious buildings, by preparing 
worshipping communities for changes 
through educational process. 

RAMBUSCH, VIGGO BECH 
Rambusch 
40 West 13th Street 
New York, NY 10011 
212-675-0400 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd Street 
New Berlin. Wl 53151 
414-786-3030 
FAX: 414-786-9036 

WHITCOMB. KAY 
Box 722 
Rockport. MA 01966 
508-546-6930 
Wdl/s, doors, crosses, altar 
furnishings, cloisonne chalices, etc 

MOSAICS 

THOMAS HOLZER GLASS 
DESIGN 
Î O Box 2278 
Boulder, CO 80306-2278 
303-449-2085 
Consultation and design of 
contemporary liturgical mosaic 
murals 

FRANZ MAYER OF MUNICH. 
INC. 
343 Passaic Avenue 
Fairfield. Nl 07006 
201-575-4777 
The new and exciting American 
mosaic studio—based on the tradition 
and experience of the \ A'y-year-old 
renowned studio in Munich. 
Germany 

I PIERCEY STUDIOS. INC 
1714 Acme Street 
Orlando, FL 32805 
407-841-7594 

PIPE ORGAN BUIILDING 

STEINER-RECK. INC 
415 East Woodbine Street 
Louisville, KY 40208 
502-634-3636 
Custom pipe organ building 

RENOVATION/RESTORATION 

CLEARY. THOMAS D. 
Liturgical Designer 
Holy Land Art Company. Inc 
Main Showroom 
160 Chambers St 
New York. NY 10007 
212-962-2130. 1-800-962-4659 
Florida Showroom 
300 Prosperity Farms Road 
North Palm Beach. FL 33408 
407-881-5434. 1-800-526-1294 
Design Office 
99 Kinderkamack Rd #208 
Westwood. Nl 07675 
201-666-6604 

[Continued on next page) 
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Artist/Artisan Directory {Continued from page 47) 

EASTERN CONSTRUCTION 
COMPANY. INC 
Eric F Anderson. President 
P C Box 2704 
121 Waldo Street 
Providence, Rl 02907 
401-781-5050 
Restoration of masonru and 
stonework, structural repairs, 
weatherproofina. protect 
management 

ROLAND I HICKS 
The Greenland Studio, Inc 
147 West 22nd St 
New York, NY 10011 
Stained glass and wooden window 
restoration. 

LAMB STUDIOS 
Donald Samick 
P.O Box 29! 
Phi lmont. NY 12565 
518-672-7267 

MELOTTE-MORSE STAINED 
GLASS. INC 
213 South Sixth Street 
Springfield. IL 62701 
217-789-9515 
Stained glass design, construction, 
installation, restoration/conservation 
and protection 

RAMBUSCH, MARTIN V. 
Rambusch 
40 West I 3th Street 
New York, NY 10011 
212-675-0400 

ROHLF'S STUDIO. INC 
783 South 3rd Avenue 
Mt Vernon, NY 10550 
212-823-4545, 914-699-4848 
Stamed glass conser\>ators 

CONRAD SCHMITT STUDIOS. 
INC 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 
FAX 414-786-9036 

SKYLINE ENGINEERS OF MD.. 
INC. 
5405 Beall Drive 
Frederick, MD 21701-0671 
301-831-8800 

WATERS. G. DALE 
Waters Craftsmen, Inc 
326 N Royal Ave. Box 567 
Front Royal. VA 22630 
703-636-1395; 1-800-232-1395 
Restoration of stained glass windows, 
wood, steel and stone frames, doors, 
columns and mill work 

WILLET. E. CROSBY 
Willet Studios 
10 East Moreland Avenue 
Philadelphia. PA 19118 
215-247-5721 

WYSOCKI. ROBERT j 
T/A Stained Glass Associates 
PO Box 1531 
Raleigh. NC 27602 
919-266-2493 

SCULPTURE AND 
DECORATIVE ART 

BYRNE, EDWARD 
Box 1118 
Doylestown, PA 18901 
215-348-2577 

CLEARY. THOMAS D. 
Liturgical Designer 
Holy Land Art Company. Inc 
M a i n Showroom 
160 Chambers St 
New York, NY 10007 
212- 962-2130. 1-800-962-4659 
Florida Showroom 
300 Prosperity Farms Road 
North Palm Beach. FL 33408 
407-881-5434. 1-800-526-1294 
Design Office 
99 Kinderkamack Rd #208 
Westwood. Nl 07675 
201-666-6604 

DESIGNER S CHOICE 
Gregory & Patricia Cropper 
7610 Miramar Road 
Suite 6000C 
San Diego, CA 92126 
619-530-0868 

THE lUDSON STUDIOS 
Walter W ludson 
200 So Avenue 66 
Los Angeles, CA 90042 
213- 255-0131 
Outside CA 800-445-8376 

LAMB STUDIOS 
Donald Samick 
P O Box 291 
Philmont, NY 12565 
518-672-7267 

MAUREEN McGUIRE DESIGN 
ASSOC.. INC 
Maureen McGuire. Designer 
924 East Bethany Home Road 
Phoenix, AZ 85014 
602-277-0167 
Specializing in woodcarvmg and 
ceramic sculpture 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 
FAX 414-786-9036 

TURANO. DON 
2810 27th Street, N W 
Washington, DC 20008 
202-462-3718 
"^oodcarvina. stone and bronze 

STAINED GLASS 

ACACIA ART GLASS STUDIOS 
Lucinda Shaw 
3000 Chestnut Ave #336 
Baltimore, MD 21211 
301-467-4038 
Fax 301-366-6472 
Design and fabrication of stained 
glass windows and wall installations 

ARCHITECTURAL STAINED 
GLASS 
leff G Smith 
P O Box 9092 
Dallas, TX 75209 
214- 352-5050 
Contomporarg stained glass and 
sculpture 

BRENDA BELFIELD 
Studio 322 
105 N Union Street 
Alexandria, VA 22314 
703-836-8746 
D^sî M and fabrication of 
contemporary liturgical and 
architectural glass 

BENSON DESIGN STUDIO. 
INC. 
Will iam R Benson 
3845-B East Miraloma Ave 
Anaheim, CA 92806 
800-266-GLAS 
714-572-8791 
714-572-8886 Fax 

BYRNE. EDWARD 
Box 1118 
Doylestown, PA 18901 
215- 348-2577 

THE CAVALLINI CO.. INC. 
3410 Fredericksburg Rd 
San Antonio. TX 78201 
512-733-8161 
512-737-1863 fax 
Design, fabrication, and installation 
of stained, leaded, faceted and etched 
glass Restorations Mosaics Since 
1953 

CITY GLASS SPECIALTY. INC. 
2124 South Calhoun Street 
Fort Wayne. IN 46802 
219-744-3301 
219-744-2522 Fax 
Design, fabrication and restoration of 
stained glass, faceted glass and 
mosaics 

CLAGNAN. RAYMOND 
Rambusch 
40 West 13th Street 
New York, NY 1001 1 
212-675-0400 
Stained and leaded glass and sand
blasted design, exterior protection 
panels 

CLEARY, THOMAS D 
Liturgical Designer 
Holy Land Art Company. Inc 
Main Showroom 
160 Chambers St 
New York. NY 10007 
212-962-2130, 1-800-962-4659 
Florida Showroom 
300 Prosperity Farms Road 
North Palm Beach, FL 33408 
407-881-5434, 1-800-526-1294 
Design Office 
99 Kinderkamack Rd #208 
Westwood, Nl 07675 
201-66^)6604 

CUMMINGS STUDIOS 
P O Box 427 
182 East Main Street 
North Adams. MA 01247 
413-664-6578 

DAVID WILSON DESIGN 
David Wilson 
R D 2, Box 121A 
South New Berlin, NY 13843 
607-334-3015 

DEVEREAUX ARCHITECTURAL 
GLASS 
Elizabeth Devereaux 
2155 B Park Ave 
Chico, CA 95928 
916-342-2074 

lEROME R. DURR 
The lust Glass Studio 
202 Marcellus St 
Syracuse, NY I 3204 
315-428-1322 

DUVAL. lEAN-IACQUES 
Gypsy Trail 
Carmel, NY 10512 
914-225-6077 

GAYTEE STAINED GLASS 
2744 Lyndale Avenue S 
Minneapolis. MN 55408 
612-872-4550 
MARK ERIC GULSRUD 
3309 Tahoma Place W 
Tacoma. WA 98466 
206-56^)-1720 

ROLAND \ HICKS 
The Greenland Studio. Inc 
147 West 22nd St 
New York. NY 10011 
Design, fabrication, restoration, 
installation, consultation, and 
protection glazing of stained glass 

THOMAS HOLZER GLASS 
DESIGN 
PO Box 2278 
Boulder. CO 80306-2278 
303-449-2085 
Studio for consultation, design and 
execution of contemporary 
architectural and liturgical glass 
installations 
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HUNT STAINED GLASS 
STUDIOS INC. 
Nicholas I Parrendo 
1756 W Carson St 
Pittsburgh. PA 15219 
412-391-1796 

HARRIET HYAMS 
P.O Box 178 
l^alisades, NY 10964 
914-359-006! 

THEIUDSON STUDIOS 
Walter W ludson 
200 So Avenue 66 
Los Angeles, CA 90042 
213-255-0131 
Outside CA; 800-445-8376 

KEEGAN STAINED GLASS 
STUDIO 
lohn W Keegan 
1011 Cedar Lane 
P O Box 297 
Wycombe, PA 18900-0297 
215-598-7800 

LAMB STUDIOS 
Donald Samick 
P O Box 291 
Philmont. NY 12565 
518-672-7267 

LAWRENCE, CHARLES Z. 
C Z Lawrence Stained Glass 
106 W Allen Lane 
Philadelphia, PA 19119 
215-247-3985 

DANIEL MAHER 
Daniel Maher Stained Glass 
22 Gray St 
Arl ington, MA 02174 
617-641-0444 
Design, fabrication and conservation 
of stained and leaded glass 
Traditional and contemporary design 

FRANZ MAYER OF MUNICH. 
INC 
343 Passaic Avenue 
Fairfield. N| 07006 
201-575-4777 
Studio in Munich. Germany since 
1845. 

MAUREEN McGUIRE DESIGN 
ASSOC., INC. 
924 East Bethany Home Road 
Phoenix, AZ 85014-2147 
602-277-0167 
Contemporary designs for today's 
worship 

MELOTTE-MORSE STAINED 
GLASS, INC. 
213 South Sixth Street 
Springfield, IL 62701 
217-789-9515 
Stained glass design, construction, 
installation, restoration/conservation 
and protection 

MURRAY, VALERIE O HARA 
Pike Stained Glass Studio, Inc 
180 St Paul St 
Rochester, NY 14604 
716-546-7570 
Stained glass and related products 

MYERS, lEAN T. 
lean Myers Architectural Glass 
P O Box 17188 
South Lake Tahoe, CA 95706 
916-541-7878 
Contemporary designer, stained 
glass, faceted glass, sand carved glass, 
slumped glass, glass and ceramic tile, 
and marble mosaics Qrick carvmg 

PICKEL, PAUL 
7777 20th Street 
Vero Beach, FL 32966 
407-567-1710 

j.PIERCEY STUDIOS, INC. 
1714 Acme Street 
Orlando, FL 32805 
407-841-7594 

ROHLF'S STUDIO, INC. 
783 South 3rd Avenue 
Mt Vernon, NY 10550 
212-823-4545, 914-699-4848 
Creating stained and faceted glass for 
today's environment 

SAULL, BARBARA 
Creative Stained Glass Studio. 
Ltd 
85 S Union Blvd , Unit C 
Lakewood, CO 80228 
303-988-0444 
Architectural and leaded stained 
glass, faceted slab glass, etching, 
painting, sand carving 
Contemporary and traditional 
custom designs 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 
Fax: 414-786-9036 

SHENANDOAH STUDIOS OF 
STAINED GLASS INC. 
Gene E Higgins. Ir 
P O Box 1468 
908 lohn Marshall Highway 
Front Royal, VA 22630 
703-636-2937 
800-368-3079 Outside VA 
800-523-8882 Inside VA 

WILLET. E. CROSBY 
Willet Studios 
10 East Moreland Avenue 
Philadelphia, PA 19118 
215-247-5721 

WYSOCKI. ROBERT |. 
T/A Stained Glass Associates 
PO Box 1531 
Raleigh, NC 27602 
919-266-2493 

SYNAGOGUE ART 

DUVAL. lEAN-IACOUES 
Gypsy Trail 
Carmel. NY 10512 
914-225-6077 

ROLAND j . HICKS 
The Greenland Studio, Inc 
147 West 22nd St 
New York, NY 10011 
Design, fabrication, restoration, 
installation, consultation, and 
protection glazing of stained glass 

LAMB STUDIOS 
Donald Samick 
P O Box 291 
Philmont, NY 12565 
518-672-7267 

MELOTT-MORSE STAINED 
GLASS. INC. 
213 South Sixth Street 
Springfield, IL 62701 
217-789-9515 
Stained glass design, construction, 
installation, restoration/conservation 
and protection 

SANCTUARY DESIGN 
CORPORATION 
11 Holmes Place 
Lynbrook, NY 11563 
516-599-3173 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53151 
414-786-3030 
Fax 414-786-9036 

TURANO, DON 
2810 27th Street. N W 
Washington. DC 20008 
202-462-3718 
^oodcarving. stone and bronze 

WILMARK STUDIOS, INC. 
Mark Liebowitz 
177 South Main Street 
Pearl River. NY 10965 
914-735-7443 
Stained glass 

TEXTILES 

CENTER, WINIFRED E 
7702 Braesridge Ct 
Houston, TX 77071 
713-988-9161 
Fabrics for religious spaces, woven, 
appligued. embroidered, quilted, 
printed 

DIANE BROTT COURANT 
21 Cedar Street 
Belfast, ME 04915 
207-338-2782 
Dorsals, paraments. environments, 
stoles V / r i t e for slides 

lOYCE S. RETTSTADT 
HANDWEAVER/DESIGNER 
PO Box 229 
Princeton. MA 01541 
508-464-5584 
Handwoven vestments and 
paraments 

A r t i s t / A r t i s a n D i r e c t o r y l i s t i n g s : 

• $20 p e r l i s t i ng — IFRAA m e m b e r s ; 
$50 p e r l i s t i n g — n o n - m e m b e r s 

• Dead l ine for W in te r 1990 issue O c t o b e r 1, 1990 
• Make check out tO: FAITH & FORM, a n d send t o : FAITH & 

FORM. 11521 M a p l e Ridge Road. Res ton . VA 22090; p h o n e : 
(703) 481-5293. 
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Calendar of Events 
1990 

S e p t . 13-15 I F R A A N a t i o n a l C o n f e r e n c e 
B o s t o n . M A 

I F R A A s b i e n n i a l N a t i o n a l C o n f e r e n c e f e a t u r i n g w o r k s h o p s , s e m i n a r s a n d t o u r s o f h i s t o r i c 

c h u r c h e s i n t h e B a c k B a y / B e a c o n H i l l a r e a s o f B o s t o n C o n f e r e n c e o p e n s w i t h k e y n o t e a d d r e s s 

o n T h u r s . . S e p t I 3, a n d c o n c l u d e s w i t h t h e A w a r d s P r o g r a m a n d d i n n e r o n S a t , S e p t . 15 

Contact I F R A A N a t i o n a l O f f i c e . 1777 C h u r c h S t r e e t . N W . W a s h i n g t o n , D C 2 0 0 3 6 . (202 ) 3 8 7 - 8 3 3 3 

S e p t . 16-30 I F R A A P o s t - C o n f e r e n c e T o u r / S e m i n a r in S c a n d i n a v i a 

Contact: D o n a l d |. B r u g g i n k , W e s t e r n T h e o l o g i c a l S e m i n a r y . H o l l a n d . M l 4 9 4 2 3 . (616) 3 9 2 - 8 5 5 5 
( o f f i c e ) . ( 616 ) 3 3 5 - 3 6 0 7 ( h o m e ) 

O c t . 26 R e g i o n 4 : " A r t a n d t h e W o r s h i p S p a c e " 
P h o e n i x , A Z . M a u r e e n M c G u i r e S t u d i o . 7 3 0 - 1 0 00 p .m 

Contact: ( 602 ) 2 7 7 - 0 1 6 7 

N o v . 8 " S c a n d i n a v i a n A r t & A r c h i t e c t u r e " 

S a n F r a n c i s c o . CA. C C A I A H e a d q u a r t e r s 

Contact: ( 415 ) 5 4 8 - 5 7 0 0 

D e c . 13 " I F R A A "90," B o s t o n t o S c a n d i n a v i a 
B e r k e l e y , C A I F R A A R e g i o n 4 H e a d q u a r t e r s . 901 G r a y s o n S t . 

Contact: ( 4 1 5 ) 5 4 8 - 5 7 0 0 

1991 

F e b . 8 - 1 0 I F R A A R e g i o n a l C o n f e r e n c e a n d B o a r d o f D i r e c t o r s M e e t i n g 
T a m p a . F L 

Contact: R i c h a r d M . T a k a c h , 12704 T w i n B r a n c h A c r e s Rd . . T a m p a . F L 3 3 6 2 6 . (813 ) 5 8 6 - 0 1 9 7 

M a y 17-19 I F R A A P a r t i c i p a t i o n a t A I A N a t i o n a l C o n f e r e n c e 

W a s h i n g t o n , D C 

I F R A A S e m i n a r a n d B o a r d o f D i r e c t o r s M e e t i n g 

Contact: B r e n d a B e l f i e l d . S t u d i o 332, 105 N U n i o n St.. A l e x a n d r i a , VA 2 2 3 1 4 , (703) 8 3 6 - 8 7 4 6 

INDEX OF ADVERTISERS 
A l l e n O r g a n C o m p a n y 5 & PC M e l o t t e - M o r s e S t a i n e d G l a s s . I nc 37 

B e l l I n d u s t r i e s 15 N e w H o l l a n d C h u r c h F u r n i t u r e C-2 

B e l l t r o n C o r p o r a t i o n 27 N i c h o l s o n & G a l l o w a y 6 

B e n s o n D e s i g n S t u d i o Inc 8 R a m b u s c h C-4 

C o n r a d S c h m i t t S t u d i o s 7 R o d g e r s I n s t r u m e n t C o r p o r a t i o n 9 

C u m m i n g s S t u d i o 23 Roh l f ' s S t a i n e d & F a c e t e d G l a s s 6 & PC 

D i m i t r i o s K l i t s a s F i n e W o o d S c u l p t o r 37 R u d o l p h N . R o h n S t u d i o s 37 

E a s t e r n C o n s t r u c t i o n 32 S a u d e r M a n u f a c t u r i n g C o m p a n y 45 

l e a n - l a c q u e s D u v a l 6 S c h u l m e r i c h C a r i l l o n s . I n c 3 6 & PC 

H o l y L a n d A r t C o m p a n y C-3 S t e e p l e j a c k s PC 

I N A I S t u d i o 8 T a y l o r Be l l s . I n c 37 

L e o n e M c N e i l 32 T r i n i t y L i t u r g i c a l A r t 8 

M a n n i n g C h u r c h L i g h t i n g 4 W i l l e t S t u d i o s 32 

C = cove r ; PC = p o s t c a r d 
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INTERIOR DESIGN 
For over sixty-five years, Holy Land Art Company 
has been a leader in design and fabrication of 
liturgical furnishings and artwork. 

Holy Land Ar t Company offers a 
ful l array of services: 

Liturgical Designs 
Consultations 
Custom Wood • Custom Metal 
Stone • Fine Arts 
Stained Glass • Seating 
Ecclesiastical Painting 

HOLY LAND ART COMPANY 
Sales Offices and Show Rooms: 

160 Chambers Street, New York, NY 10007 
(212) 962-2130 (Main); 1-800-962-4659 (toll-free); FAX (212) 962-5740 

300 Prosperity Farms Rd., N. Palm Beach, FL 33408 
(407) 881-5434 (Main); 1-800-526-1294 (toll-free); FAX (407) 881-5431 

Administrative & Design Office: 
99 Kinderkamack Rd., Suite 208, Westwood, NJ 07675; (201) 666-6604; FAX (201) 666-6069 




