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Church Lighting
Specialists

§

Trust your Church lighting

to specialists. The

R. A. Manning Co. has been
manufacturing quality church
lighting for over 40 years, and
has thousands of installations
worldwide.

We offer a large selection of
original designs, as well as a
custom design service to
meet your special needs.

Our qualified lighting
representatives are available
in your area to help you
coordinate your lighting
project.

Trust your church lighting to
specialists! Send for your
Free Contemporary,
Traditional or Colonial catalog.

‘;+f' MANNING

CHURCH
LIGHTING

P. 0. Box 1063
Sheboygan, WI 53082-1063

414) 458-2184

Notes & Comments

What is Proper Stewardship of Historic Religious
Properties?

A very successful conference on this subject was held November 2 in Middletown,
Connecticut, under the sponsorship of the Greater Middletown Preservation Trust;
Ann C. Street, Executive Director. IFRAA’s Richard Bergmann was chair for one of the
afternoon seminars on Balancing Change and Tradition in the Design and Redesign
of Liturgical Spaces. Participants included Father Sickler, Dean of Students, Holy
Apostles Seminary, Herbert Newman, Professor of Architectural Design at Yale; the
Rev Edward Danks, Noroton Presbyterian Church; and Martin Rambusch, Rambusch
Studios. There was a discussion of the fact that sacred places were previously
discovered. not man-made—the Judean Hills, the Yucatan, the Grand Canyon—and
that man has tried to imitate nature and to echo God, in the ziggurat, the pyramid, the
steeple, the skyscraper, all symbols of the Mountain

Herbert Newman pointed out the difference in designing for Christian and Jewish
faiths. The architecture of the Catholic Church has emphasized teaching iconography,
while the diaspora discouraged tradition in Judaism and its architecture emphasized
a place for meeting Today, however, a Jewish tradition of architectural style is growing,
and the modern or abstract style is manifest in many structures

Attention in the conference was given to the impracticality of worship space that is
used only two to three hours a week, but it was agreed that people are turning away
from too much flexibility of space. They want to feel the mystery of the sanctuary. and
it was agreed that the mystery should not be secularized. The importance of lighting,
textured and handcrafted materials to achieve unity and architectural definitions was
emphasized.

One question that will probably assume more importance was related to
multiculturalism. How do we recognize the diversity of all religions and incorporate
this into our iconography? Should we take down certain symbols to make the
secularist more comfortable? How do we blend the transcendent and the
immanent?>—B.HM

The Aga Khan Award for Architecture

Over the last 12 years this world organization has established an international reputation
as one that demands the highest standards in all the areas of its interests. If you are
interested in its program, publications or competition, write: Aga Khan Award for Archi-
tecture, 32 Chemin des Crets-de-Pregny, 1218 Grand-Saconnex, Geneva, Switzerland.

Corniche Mosque, leddah, Saudi Arabia
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Rodgers introduces a breakthrough in advaneed digital waveform processing: Parallel Digital Imdtring
te vlmulu"\ PDI” technology mmbmes the equivalent power of up to 25 IBM-AF class computers running
in a pars allvl -processor network to generate the most convineing digital organ sound

ever achieved, PDI technology then goes heyond digital ~anlphnfr to create even

warmer and more re 1hstl(']npe organ smuul for each rank, This performanee vir- — \}

tually eliminates harmonic (hstumun to provide crystal-clear tone. Listen for

your self. After you ve heard a Rodgers Classic Organ, or a Rodgers Pipe Organ, we RO[I}ERS

INSTRUMENT CORPORATION

think you'll agree: theres no finer organ available.

1 .
Thesoundchoice!
1300 N.E. 25th Avenue Hillsbore, OR 97124 (503) 648-4181 In Canada; Rodgers Canada 5480 Parkwood Way Richmond, B.C. V6V 2M4 (604) 270-6332
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NOteS 8 Com me”ts (Continued)

Louis Kahn Retrospective

The Philadelphia Museum of Art recently presented the first
major retrospective devoted to the work of Louis Kahn (1901-
1974), who is acclaimed as one of the 20th century’s greatest
architects. The exhibition will travel on an international tour

Critic Herbert Muschamp writes in the New York Times that
Kahn was obsessed with the powerful ideas he could shape into
forms, and believed that forms should emerge only after long
reflection on the metaphysical aspects of a building's program
He quotes Kahn as writing of his design for Mikveh Israel syna-
gogue in Philadelphia: "I must be in tune with the spirit that
created the first synagogue. | must rediscover that sense of be-
ginnings through beliefs.”

The National Institute for Architectural
Education

This institute was founded in 1894 and is dedicated to insuring
that students make informed decisions about architecture as a
career. Every year more than $65,000 in competition prize mon-
ey for travel abroad to enrich educational experiences is award-
ed. Exhibitions, seminars and lecture series, faculty research,
and international design interests are promoted. Contact:
NIAE, 30 West 22nd St., New York, NY 10010 Ll
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Chancel Furniture and Other Special Pieces
Made to Order in Solid Hardwoods or Veneers

1

Prie-Dieu in
White Oak for
St. Thomas
Church Fifth
Avenue

(New York, NY)

919-598-1612
BOX 13128
RESEARCH
TRIANGLE
PARK,
NC 27709

s LEONE McNEIL»

LEAD & LIGHT WORKS

Contemporary Stained Glass design-
ing and fabrication for Religious and
Secular Environments, always main-
taining a sensitivity in its creative
balancing and enhancing between
glass and architecture.

BOX 552 = MENDOCINO, CA 95460

707-937-5227 ® 707-937-2703

d, with permissiol

Photo: Grant M
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Nothing sounds like
a finely tuned cast bell
Nothing.

TAYLOR BELLS, INC.

31 Central Street, Suite 7, Wellesley, MA 02181

Call us.
1-800-753-2355
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THE 1991 IFRAA

INTERNATIONAL
ARCHITECTURAL
DESIGN AWARDS

Richard Bergmann, IFRAA Architectural Awards Coordinator

THE JURY

Giorgio Cavaglieri was a pioneer and
continues to be a leader in the field of
historic preservation. His work is repre-
sented by an impressive list of projects in
New York City, throughout the state, and
in Washington, D.C at the National
Building Museum. He has been involved
with 50 landmark and adaptive reuse pro-
jects, including churches, synagogues,
theaters, libraries, museums, and large-
scale planning for preservation. In Janu-
ary 1991 he received a Presidential cita-
tion from the National AIA and in June
the Medal of Honor from the New York
AlA Chapter

PAGE 8

Alfredo De Vido, whose work runs the
gamut from theater and hotel design to
schools and religious buildings, is known
for producing a high level of design qual-
ity combined with careful attention to
budgets and completion dates. His work
has been published in more than 200
books, newspapers and magazines He
also has written two books in the archi-
tectural field. Among the many awards he
has received are several related to the
use of solar energy

David H. Read, educated and ordained
in Scotland, was the first chaplain at the
University of Edinburgh and was once
chaplain to Her Majesty the Queen in
Scotland. He served the Madison Avenue
Presbyterian Church in New York City
from 1956-1989 and a larger audience
through his radio pulpit and more than
30 books. The list of his honorary degrees
is long, and includes serving as the 50th
Anniversary preacher at Harvard. Pursu-
ant to his interest in the arts, for many
years he has served as a director on the
Board of The Society for the Arts, Reli-
gion and Contemporary Culture. His spe-
cific contribution to the jury was to judge
the success or failure of a structure in re-
lation to liturgical needs. ]
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THE JURY PROCESS

By Betty H. Meyer, Editor

ave you ever wondered exactly
Hwhal the jury process is that de-

termines the awards given to
firms or individuals who have chosen to
enter a competition?

Richard Bergmann, an architect in New
Canaan, Connecticut and chairman of
the 1991 IFRAA International Architec-
tural Awards Committee, invited me to
sit in on September 3 to observe the full
day of deliberations by the jury for the
IFRAA Architectural Awards. The jury of
three consisted of architects Alfredo De
Vido and Giorgio Cavaglieri and clergy-
man David H.C. Read. (See page 10 for
bios.)

We were to meet at 8:30 a.m. at the
New York AIA Board Room in the land-
mark Villard Houses on Madison Avenue
just behind St. Patrick's Cathedral It is
interesting to note that New York City
was the birthplace of the American Insti-
tute of Architects on February 23, 1857, in
the office of Richard M. Upjohn, who be-
came its first president with Richard Mor-
ris Hunt as secretary. In these early years
architects were just beginning to make
their presence known as a profession, ac-
cording to Steven H. Rosenfeld in N.Y
Construction News. Economic consider-
ations and social conditions were as cru-
cial then as they are today

Richard Bergmann and Cavaglieri were
already there when | arrived and | was
early. Richard had driven into Manhattan
from Connecticut with all 159 entries in
organized boxes, We were impressed that
33 non-US. entries were included from
Italy. Norway, Denmark, Finland, Eng-
land, Spain, Switzerland, Germany,
Greece, Holland, Hungary, Turkey, Po-
land, Malta, South Africa, New Zealand,
Singapore, Japan, Mexico and Canada

Susan Elbert had come from the office
to assist Dick and was invaluable in keep-
ing the process moving, taking lunch or-

PAGE 9

ders, and in general seeing that the ju-
rors felt comfortable throughout the day

While we were waiting for the other ju-
rors, Cavaglieri spoke of the excitement
he always feels before a jury begins
“Who knows,” he said, "there may be an-
other Michelangelo here?” And we
agreed. We talked about the difference in
quality of submitted photographs and
that a juror has to be able to "see
through” to the real project regardless of
quality in the photograph. One also has
to be uninfluenced by differences in de-

The jury discussed various aspects they
would consider: (1) Aesthetics, (2) Func-
tion, (3) Budget and (4) Traditions of par-
ticular faith

Soon Richard asked the three jurors if
they would sit together around a table at
the end of the room. The many boxes
were lined up on another table which
reached almost to the other end of the
room. A large box was placed next to the
jurors to receive the accepted entries,
and those rejected were taken away as
the pile grew larger As a lay person, | felt

Used with permission of The Municipal Art Society of New York

R S

The Municipal Art Society of New York.

nomination or faith—that is not a part of
this consideration. Except, Dick remind-
ed us, that the building must be consis-
tent with the liturgical requirements of
the particular faith. Dr. Read was to help
us with this consideration

We turned then to welcome Alfredo de
Vido and David Read who joined us for
coffee and pastries provided by our host

a little sad about this pile because | was
reflecting on all the work and hopes that
had gone into these entries. Neverthe-
less, | knew it had to be

I could hear scraps of conversation as
the jury passed each entry from one to
another for concentrated looking and
study. Their faces were serious and |
could see how responsible they felt. They

WINTER 1991-92 JOURNAL OF THE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE




SCHULMERICH
CUPOLAS...

...ARE ELEGANT
& AFFORDABLE

Schulmerich Cupolas can pro-
vide an elegant and affordable
means to enclose the loudspeak-
ers of a carillon plus an aesthetic
enhancement to almost any
building.

Three traditional architectural
styles are available in a choice of
five decorative stock colors. They
can be accented with a decora-
tive handcrafted weather vane,
cross or finial. The mounting
base parameters can be adapted
to fit virtually any roof line.

Information and specifications
are available by calling (215)
257-2771, FAX (215) 257-1910,
or by writing to us at the address
below.

SCHULMERICH
CARILLONS, INC.

The bell capital of the world.

Carillon Hill = Sellersville, PA 18960

—
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Read and Alfredo De Vido, FAIA

would look at exterior shots, and interi-
ors and also emphasize the importance
of the plans. They made comments about
lighting and design details. | was sur-
prised how over and over again all three
would quickly agree that certain entries
simply did not qualify. But many times
they paused to express admiration and
to share opinions about certain entries. |
realized that the experience and knowl-
edge of these jurors enabled them to
make informed decisions.

| remember that they paused once to
discuss context and wondered whether
next year photos should be required that
would include location After what
seemed a very long time, all the boxes
had been emptied and the 159 entries
had been reduced to 45 The jury had
been sitting so long that they found it dif-
ficult to get up and move to the lunch
that had been laid out for us

This interlude gave everyone a chance
to relax after three and a half hours of
rather intense concentration 1 listened
to each juror talk about some of the work,
and | experienced the contrast of juror
personalities_ | couldn’t help but wonder
if different individuals would not pro-
duce different award winners. But, of
course, | thought competitors know this
and accept it, as long as the jurors are
well qualified

Alfredo de Vido suggested the proce-
dure for the afternoon. He asked Berg-
mann to place all the winners on the now
empty long table. These included 23 new
structures, 12 renovations, 3 additions
and 4 interiors. Then he asked the jurors
to walk around the table until they could
choose five in each category that were
the most outstanding in their judgment.
This took some time and deliberation but

¥ L€

The 1991 IFRAA Architectural Awards jury at work. From left, Giorgio Cavaglieri, FAIA, Dr David

mostly they seemed to recognize their
morning favorites. When the lists were
compared, | was surprised once more at
their common judgment—several en-
tries appeared on all five lists. Those
which did not appear on any one list were
put aside. Finally the entries that had
split votes were discussed and reasons
for choices given. Each entry had an ad-
vocate, and several times a juror would
find it difficult to be persuaded that his
choice should be superseded by another
But one by one, they managed to com-
promise and eliminate, and at 5:30 p.m
14 winners were declared and celebrated
One entry was so outstanding in its care-
ful and thorough documentation that
they established a special category for its
excellence

When it was all over the jury seemed
elated by what they had accomplished
but they were obviously emotionally ex-
hausted. | had increased respect for their
dedication to the task with which IFRAA
and Bergmann had entrusted them

On the way home to Boston | reflected
upon the process. It seemed to me on the
whole, a fair and equitable one. Choices
are subjective of course, but the jurors
are selected for excellence of their own
work in the fields of religion and architec-
ture. | hadn't always agreed with their
choices though | never expressed an
opinion until it was all over. Then | felt
free to ask for reasons why they had
made certain choices Some of you may
have questions too. But as | observed
and listened all day 1 felt my understand-
ing of good design and religious sensitiv-
ity was expanded and after all, that's
what the competition is for, isn't it? That
and to recognize the creative talents of
those who enter O

WINTER 1991-92 JOURNAL OF THE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE
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HONOR AWARD — INTERIORS

Architect

CRISSMAN & SOLOMON
ARCHITECTS INC.

44 Hunt Street

Watertown, Massachusetts 02172

Project
Cathedral Church of St. Paul
Boston, Massachusetts

The interior of this 1820 Greek revival
building designed by Alexander Parris
was recently renovated to respond to
changing liturgical practices and to
improve its gloomy and dimly lit
demeanor. The all gray walls and ceiling
were painted using a large palette of
colors to accentuate the detailing of the
walls and coffered ceiling.

The two walls flanking the chancel were
"panelized” to correspond to the nave
walls, the existing brown linoleum floor
was replaced with a patterned design of
four different granites, lighting was
generally upgraded, pulpit and lectern
were removed, the baptismal font was
moved from a side aisle to the new
central location, the altar was moved
forward into the chancel, and a new
hanging cross designed above it.

Photo: © Steve Rosenthal

The organ in the rear gallery, which had
been hidden behind hanging fabric, and
never designed to be exposed visually,
was painted in the colors of the building.

Jury: “The architect has succeeded in taking a
somewhat drab interior and transforming it into
an inviting one. It is extremely handsome with
helpful liturgical shapes and forms introduced.
Excellent lighting job."

Ground Floor Plan

1 NARTHEX
2 NAVE

3 CHANCEL
4 VESTIBULE
8

6

GALLERY

RECEPTION
7 MEETING ROOM
8 KITCHEN
9
1

OFFICE
0 STORAGE

”:BéH HONOR 1991 IFRAA INTERNATIONAL ARCHITECTURAL DESIGN AWARDS
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HONOR AWARD — NEW CONSTRUCTION

Architecl

CUMHUR KESKINOK

Sehit Ersan Cad 32/1 Cankaya, 06680
Ankara, Turkey

Project

T.E.K. (Turkish Institute of Electrical
Works) Mosque

T.E.K. Campus, Golbasi, Ankara,
Turkey

The Mosque of the Institute of Electrical
Works is in a suburb near the capitol city
on a slope reached from the road by a
flight of open stairs. To the northeast are
the lodgings of the institutions. The
program required a 400-person capacity
for prayer and a hall for Koran study.

The approach to the mosque is on the
symmetrical axis of the building which
has a tapered shape, topped by a dome.
Attached to the building along the entire
facade is the portico on the two ends of
which rise two minarets. Entering under
the low eaves of the portico and the
women's gallery, the height of the dome
creates a strong contrast.

FAHONOR
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+

Ground floor plan.

The plan consists of an octagonal frame
set out with eight pairs of structural
members; between each pair is a vertical
band of window. The beams which
connect the vertical structure are pierced
with lunette windows on four sides. The
unity of the space is achieved by the
structural system that allows a column-
free prayer hall.

The ribbon windows surrounding the
building at the eye level have been
concealed later from outside with brick
walls for concentration during prayer.

be

The building is in reinforced concrete.
The minarets are exposed concrete while
the mosque has been treated in chiselled
terrazo. The interior is kept plain, simply
white washed, the only color being the
plain green of the carpet.

Jury: “The structure is impressive in ils
indication of Islam's roots from the Middle Ages.
It records well the general structural forms of
minarets, the shape of the dome, the central
method of letting in light, bul at the same time it
has a very powerful, contemporary feeling. The
reinforced concrete in the shapes and ties of the
buttresses speak of today."

1991 IFRAA INTERNATIONAL ARCHITECTURAL DESIGN AWARDS
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HONOR AWARD — NEW CONSTRUCTION

Architect
HERBERT S. NEWMAN AND
PARTNERS, PC

300 York Street
New Haven, CT 06511

Project

Jewish Religious Center
Williams College
Williamstown, Massachusetts

The concept for the building is based on a re-
flection of the way Jewish religious buildings
have evolved. Since "Halacha,” or Jewish ritual,
does not proscribe any particular architectural
form or style for religious buildings, they have
typically taken their forms as adaptations of
traditional regional types to the functional and
ritual requirements of the communities
served.

Photo: © Steve Rosenthal

Accordingly, like vernacular New England reli-
gious architecture, the Religious Center is a
wooden building painted white and given
monumental scale by a dominant vertical ele-
ment. Again following the vermnacular, the inte-
rior is painted white.

More particular ideas either modify or confirm
this form: (1) "Synagogue” is derived from the
Greek word for meeting. So, while this building
has many functions that are conducted sepa-
rately, its interior has the character of one
space and can be opened up to form one large
room or space. (2) The history of Jewish reli-
gious observance has required literacy of its
congregants. Reading, a part of worship, re-
quires light. So, the white, naturally-lit interior
assumes a significance particular to the Jewish
religious experience. (3) Central to virtually all
religious experience is the mountain. The
dominant form of this building remembers
Mount Moriah and Mount Sinai, while it at-
tempts to evoke the recent memory of the Ho-
locaust by the allusion to the form of the chim-
ney. Where the Christian religion, expressed in
the spire, announces a promise fulfilled, in the
Jewish religion there is no such sign. As the
central focus and dominant form, the New Eng-
land spire has been replaced by a form more
compressed, excised and truncated. And
whereas the church tower and spire are typi-
cally to be found in front of the body of the
building, here it rises from the center over the
sanctuary as the source of light.

Photo: © Steve Rosenthal

Typical seating plan.

Jury: “The general shape attracts and invites. There is
o traditional |udaic architecture but one would never
mistake this building for other than a religious build-
ing. It is actually wood and an entire body of finely
scaled forms. The interior seems consistent with Jewish
liturgy, including the expanded plan for High Holy
Days. The exterior is original and has a definite New
England character as opposed to an Oriental one.”
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Archilect

HOLABIRD & ROOT

300 West Adams Street, 10th floor
Chicago, IL 60606

Project
St. Clement's Church
Chicago, Illinois

The beauty of this 70-year-old
Byzantine Roman Catholic Church had
been obscured by layers of over-
painting and dirt. It was improperly
lighted, the mechanical and electrical
systems were obsolete, and the design
of the altar and pews was inappropriate
for current liturgical practices. The
project team researched the structure
and presented a master plan flexible
enough to be implemented over time
as necessary funds were raised.

Parish Center

Inside the church, elaborate wall
paintings, stencil work, painted
inscriptions and marble were
cleaned and restored. Stained glass
and mosaics were repaired and a new
lighting system was installed. Custom
designed chandeliers, acoustical

FAHONOR
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improvements, and facilities for the
handicapped were provided. The
high altar was removed from the apse
and elements of it used to create a
new, smaller altar in the transept
crossing beneath the dome. Pews in
the transept were re-oriented to face

Before.

the new altar. And the original
baldacchino was incorporated into
the new Blessed Sacrament Chapel.

Jury: "There is tremendous richness in this
interior. It has been relit and restored inlo
something dazzling, though some may
think it overdone. Il is interesting lo walk
into a space that has an even more
grandiose aura than its original. The well
designed artificial lighting accomplishes
this."
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HONOR AWARD — NEW CONSTRUCTION

Archilect

HAMMEL GREEN AND
ABRAHAMSON INC.

1201 Harmon Place
Minneapolis, Minnesota 55403

Project
Christ Church Lake Forest
Lake Forest, Illinois

Founded in 1980, this rapidly growing
United Church of Christ congregation
was given a ten-acre site on the edge
of Lake Forest, Illinois. The program
called for a 1,000-seat meetinghouse
and spaces for parish education,
social functions and offices. Phase
one included the meetinghouse, the
narthex and one of the parish houses.
The architectural vocabulary is
derived from Puritan New England
where this denomination finds its
roots. In the master plan, four parish
houses are organized around a
courtyard, with the meetinghouse
beyond on axis with the central drive.

FMHONOR
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Photo: Jess Smith

This formal arrangement of courtyard,
forecourt and vehicular entry is
typical to old Lake Forest estates.
The parking is divided into two lots,
to the north and south of the
buildings, so that the formal setting
of the buildings can be seen from the
community in a manner consistent
with Lake Forest homes. Walkways

from the parking lots to the interior
walkway and garden courtyard are
through passive orchard gardens
between the parish houses. A
transparent interior walkway and
narthex connect each element of the
village. The ceremonial entrance
from the meetinghouse is through
the bell tower. In warmer months, the
balcony on the bell tower provides a
pulpit for gatherings in the courtyard.
Finish materials and detailing are
simple and restrained in keeping
with the congregation's Puritan
heritage.

Jury: “This is a clean cut, well designed
building, with interesting details that speak
of the rational side of New England
religion. There is nothing mysterious here.
The average Northeast religious building is
usually inspired within the facade and to
have the porch and gables pulled out makes
Lhis design more novel and interesting. The
dormers which let in light from above fit in
with the stylistic New England feeling, but
one also has a feeling of contemporaneity.”

_HT,_!—--'
e AT tnnnann

Main level floor plan.

1 FORECQURT
2 DROP-OFF

3 OUTDOOR GATHERING SPACE

4 BELL TOWER
5 NARTHEX
6 MEETINGHOUSE

7 PARISH HOUSE EDUCATION
8 PARISH HOUSE EDUCATION
9 PARISH HOUSE SOCIAL

10 PARISH HOUSE OFFICE

11 ENCLOSED WALKWAY

1991 IFRAA INTERNATIONAL ARCHITECTURAL DESIGN AWARDS

WINTER 1991-92 JOURNAL OF THE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE




HONOR AWARD — RENOVATION

Architect

RAFFERTY RAFFERTY TOLLEFSON
ARCHITECTS

253 East Fourth Street

St. Paul, Minnesota 55101

Liturgical Consultant
Frank Kacmarcik, O.S.B.

Project

Saint Mary's Chapel
St. Paul Seminary
St. Paul, Minnesota

This problem was to renovate an
existing chapel of 6,900 sq. feet to
provide an appropriate worship
space for seminarians and lay groups.
The construction of a new seminary
hall physically connected to the
chapel created a need fora new entry
location and new orientation of the
sanctuary.

The original choir stalls and back
panelling at side aisles were
removed (but saved) as well as
appointments on the walls, columns,
altars, chairs, pews, etc.

The apse, which had been
temporarily shut off, revealed a mural
of Christ and the Apostles by Bancel
LaFarge. The floor pattern which was
made up of 15" square black and
white tiles was replaced with muted
gray and white thermal finished tile.

Photo: @ 1991 Phillip MacMillan James

Before.

The balcony and organ housing were
removed, and a new organ will
occupy a designated place just
behind the sanctuary on the main
nave level.

Both sound and lighting will have
orchestration fitting the various
liturgies. The coffered ceiling was
sand-blasted to restore natural color,
with the ceiling between the ribs to
be painted and stenciled. All
columns are now unencumbered
with anything attached, and one can
see their beautifully proportioned
limestone with handcarved capitols.
The apse has been opened and
extends to the commons area.

Jury: “A striking building and obviously a
tremendous amount of work has been done
and done magnificently. It provides both
the sense of the vertical attitude in response
to God and the space for the community on
the horizontal. 1t is an inviting church. As
an interior job, it was cleverly handled. The
position of the entrance and altar was
reversed due to program. Even though the
main facade of the building is on the
opposite side of where it used to be, and the
former entrance is now a secondary one,
when you look at the inlerior you are
perfectly convinced that this was the way
the building was originally conceived. The
excellent job of lighting transformed a
processional plan into a central plan just by
handling the elements well."

FAHONOR
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HONOR AWARD — RENOVATIONS/ADDITIONS

Architect

RICHARD ENGLAND
Oleander Street, The Gardens
St. Julians, Malta

Project
Chapel of St. Andrew
Pembroke, Malta

The original small chapel, which
forms the nucleus of this alteration,
was built by prisoners of war in the
early 1940s. In 1989 it was refurbished
with an addition to provide a
contemporary Roman Catholic
Church with facilities to serve a small
housing community.

The design of a sculpture garden
within a defined walled space
emphasizes a worship focus. Its

geometry of primary shapes provides
an evocative area too for social use
before and after worship services.

The interior is simple, a place of
silence and meditation. The design
attempts to evoke a feeling of peace
in a too often violent world.

All walls are painted and floors are in
ceramic tile. There is no photograph
of the original building; an outline of
the original structure is indicated on
the plan.

Jury: “This is an unusual, simple and
powerful building that suggests a
Mediterranean island. Its design may be
too startling. The treatment in colors and
forms on the approach to the old chapel is
impressive. The addition is done with great
character, great feeling of light and sun and
without disturbing the original design or
any attempt to modify. This invites the
viewer in. The interior has the same
treatment of the spaces with powerful color
and sculptural forms done with elegance.
An original and creative concepl.”

SUGIAL STROCTRE BERoRE ALTER AT oS

o S S W L Nournse
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CITATION AWARD — NEW CONSTRUCTION

Architect

MAKOVECZ IMRE
"Makona" Kft.

1037. Budapest, Zay u. 1-3.
Hungary

Project

Roman Catholic Church
Paks, Hosok tere
Hungary

The church was designed in the years
of a foreign occupation. During the
ensuing years, life changed and the
church became a symbol of renewal.

The building is a spatial formulation
of an ancient sign. This sign is a basic
motif of many ancient cultures,
including the Celtic and Scythian
cultures. The two dimensional motif
is turned here into the space,
directing both the ground plan and
the section. The plan is drawn around
two symmetrical motifs, with the axis
between them orientated to the East
and to the West. The two signs are
coincident but their different
positions emphasize particularity,
while at the same time translating
unity: darkness-light, woman-man,
moon-sun—in point of fact, the Yang-
Yin symbol standing in a dynamic

Ground Plan.
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equilibrium. The Moon and the Sun
of the towers, the Angel of Darkness
and of Light on both sides of the
building show this duality: the
androgynous idea of Christianity.
Jesus the Christ was born of this

polarity. His figure stands in the
middle of the church above the altar.
The figure of Archangel Michael, his
main representative in the twentieth
century, will be placed at the center
of the entrance.

The basic walls of the church are of
brick and earth. The roof structure is
framed with laminated wood beams
which also frame the skylights. The
tower is entirely wood covered (as is
the church itself) with natural slate.
The heatable floor is covered with
brick.

Jury: "This particular entry is
extraordinarily moving. It is a powerful
conceplion that is consistent throughout.
The original forms reflect a carefully
thought out conceplion. Even the interior is
presented within the feeling of curves thal
aspire and carry you upward. The garden
too is a brilliant effort in the plan. This
church suggests a firm and courageous
witness in a hostile environment, and
seems lo exude aspiration and hope. s
unusual shape makes you wonder if
Hungarian lay people would feel at home
in it, but there are some Czech churches
that have this kind of spikiness. One would
really like to see it and experience its
presence.”
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CITATION AWARD — RENOVATIONS/ADDITIONS

Architect

RAY BAILEY ARCHITECTS, INC
P.O. Box 6508

Houston, TX 77265-6508

Project
Christ Church Cathedral
Houston, Texas

The project involved the design of a new
education building and parish hall for an
urban Episcopal cathedral listed on the
National Register of Historic Places. It had
been enlarged by subsequent additions
sympathetic to the original style.

The new facility was to house 22
classrooms, a Montessori school, and a
new enlarged Guild Hall. The character of
the Cathedral's original architecture was
to be maintained and extended, and the
whole campus was to be given a unified
sense of place. Natural light, views, green
space and security were to be given
emphasis appropriate to the Cathedral's
urban setting.

The solution develops the Cathedral
campus as a virtual completion of the city
block which forms its site. The new
Education Building forms the northern
edge of the block, pulled away from the
original buildings to create new courts to
the east and west, which serve as entry
and playground, respectively. At the
center of the block is the renovated and

A CITATION
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West front of new Education Building.

expanded Guild Hall, the congregation’s
social and educational center,
overlooking both new courts as well as

the Cathedral's original court to the south.

Expansion of the campus was achieved
by removing an historic existing
Children’s Chapel piece by piece,
reconstructing and restoring it to the
Education Building. The new building
and the renovated original buildings
extend the church’s vocabulary of
circulation along exterior cloisters while
establishing a new clarity of organization

N
After (Southwest).

Before (Southwest).

for the campus. Development of new
exterior and interior details as current
adaptations of the original buildings’
character establishes visual unity while
expressing the new vitality of this well-
established congregation.

Jury: “A difficult job done with great skill. The
existing building was on the National Register
but is a rather grim, off-putting palate. Within
this context a very appropriate addition was
designed which enhances the old building and
the result is a feeling of an overall unity of
design.”’
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CITATION AWARD — NEW CONSTRUCTION

Architect
THOMPSON VAIVODA & ASSOCIATES
ARCHITECTS, AlIA

1010 SW. 1 1th Avenue
Portland, Oregon 97205

Project
Marilyn Moyer Meditation Chapel
Portland, Oregon

The challenge was to provide a non-
denominational public building for
thought and meditation; a building
overtly religious by virtue of its location
and art but intrinsically spiritual by the
design of its approach and form.

The site is the most visually prominent
part of a 58-acre suburban Roman
Catholic property. The project occupies
the most visually prominent spot of a 58-
acre suburban Catholic property. Perched
atop a nearly vertical basalt cliff, 130 feet
high, the specific building site selected
offers panoramic views from the urban
center to the mountainous wildemess.
Despite the minimal soil depth, many
large, especially evergreen, trees grown
near the site were selected for the chapel
building. The trees and landforms are an
integral part of the approach to the
building.

The path to the chapel follows an existing
trail through the woods with large rock
formations on both sides that with the
existing vegetation, intermittently offers
glimpses of the building. The path
terminates in a small elevated plaza that
prepares and orients the visitor. The
frontal symmetry of the building is
broken only by careful landscape
placement, while an axial pathway with an
inlay of natural stone enhances the vector
and order. The journey is marked with a
water feature on each side with three
shallow weirs. While the water plane
drops, the walkway remains level as if to
separate the temporal world from the
spiritual as the visitor makes his way to
the entry.

Essentially a quarter circle in plan and
truncated at the apex to form the

A CITATION
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Photo: © Strode Eckert Photographic

entrance, the wall at the ground plane has
been "pinched” while the upper wall
planes trace the right angle and in the
image of a holy man, gestures skyward.
The soffit between the walls will be
infilled with stained glass to capture
reflections from the pools and project
them on interior surfaces. With the

1

10 25 50

Floor plan.

exception of the glass entry doors, the
approach elevation presents a solid form
of polished granite walls and a stainless
roof. Entering the chapel, the visitor
experiences a dramatic view to the north
as the bent glass wall rises 28 feet high,
interrupted only by a mother and child
sculpture placed on axis with the entry.

The large chord forms a wall plane that
supports a simple steel bar joist roof. The
floor slab is supported by a precast
concrete beam and single column
forming a cross whose base rests on a
platform incised in the rock wall.
Construction was completed in March
1991.

Jury: “This church is conceived as a
presentalion to the public outside, and not just to
the faithful within 1t is sited on a sharp cliff with
the symbol of the cross outside, and on the
opposite side from where people arrive. The most
powerful view is from another part of town. This
is an interesting point of departure for the
design. It seems to be representative of the
incarnational side of Christian doctrine, why the
Divine is in our midst, and the gospel meeting
the actual. 1t is a stunning and original
combination of forms. We had some misgivings
about the front and the striping. It seems fo
spring up at you and wasn't necessary. It could
have been simplified, but the other side is strong
enough to pull it off.”

Building section.
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CITATION AWARD — RENOVAT!OWSZADDITIONS

Architect

BEARD WARWICK CORNELL
ASSOCIATES INC.

1615 L Street, N.W,, Suite 250
Washington, D.C. 20036

Project
Christ Lutheran Church Bell Tower
Baltimore, Maryland

This project for Christ Lutheran
Church was to enclose an existing
steel-frame bell tower using the
bearing capacity of the existing
masonry footing. The project was to
be accomplished within a limited
budget of $150,000. Design goals
were to improve the aesthetics of the
bell tower, achieve greater visibility
for the church complex and maintain
a view of the bells.

Due to the limited bearing capacity
of the existing footings and the
limitations imposed by the existing
structural steel frame, a veneer wall
of plywood and brick was chosen as
an enclosing skin. To provide a
consistent design vocabulary, cues
were taken from the church structures
of 1933 and 1956. Brick was selected
and laid to match that of the existing
sanctuary and cast stone belt
courses, quoining and parapet caps
were utilized in response to the
stone trim of the existing buildings.

Additional bell tower height was
required to achieve the goal of
greater visibility. To keep the weight
within the allowable limits of the
existing footings, a 28-foot, open
steel fleche was designed to cap the
top of the masonry-clad tower. Metal
grilles enclose the four openings and
allow a continued view of the bells.
The fleche as well as the uppermost
bell was lighted at night, identifying
the church complex in the urban
environment.

-

Existing West elevation

Jury: “This is a skillful re-design of what
was considered an improper spire. Awkward
space made it difficult but the architect did
it cleverly with an appropriate form related
to the old building, and yet clearly
contemporary. It has a certain laciness and
uplift that is striking in the landscape and
certainly signifies church. It makes an
especially dramatic image at night.”

.

Renovated West elevation
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CITATION AWARD — RESTORATION

Architect

ANN BEHA ASSOCIATES, INC.
33 Kingston Street

Boston, Massachusetts 02111

Project
Church of the Covenant
Boston, Massachusetts

This church was originally designed
by architect Richard M. Upjohn in
1866. The exterior is a fine example of
High Victorian Gothic. The originally
simple exterior was sumptuously
renovated in 1894 by Louis Comfort
Tiffany with dazzling paint
treatments, a huge gilt-and-glass
corona (one of two lamps exhibited
at the World’s Columbian Exposition
in 1893), and what is reported to be
the largest remaining collection of
Tiffany ecclesiastic stained glass
windows.

The restoration program of the
sanctuary included cleaning
stencilled areas, reinstating the
Tiffany two-color wall treatment, and
stabilizing stained glass windows. A
new lighting scheme was installed to
highlight architectural features,
improve reading levels in the
congregation, and provide flexibility
for worship services and
performances.

The adjacent parish house was
completely renovated, nearly
doubling the floor area to provide
office and conference space for the
church and other nonprofit groups.
The first floor now provides space for
a contemporary art gallery.

New heating, ventilating, air
conditioning, plumbing, fire
protection and electrical systems
were installed and a new elevator
permits handicapped access. New
stained glass windows and re-used
wood wainscots and doors provide a
sense of warmth and tradition. Floor
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Interior elevation of sanctuary prior
to restoration.

© David Hewitt, Ann Garrison

= s

First floor plan.

locations and layouts were severely
restricted due to the existing
masonry bearing-wall construction,
and insertion of new systems was
complicated by the presence of
piers, arches and existing organ
elements.

Jury: “This is a very good restoration of an
important piece of architecture. One has
the feeling that the persons who did the
work had great sympathy for the original

architect. |t brings it to the present century.
The re-doing of the building discloses
forcibly what it was when it was new.
Unlike an archaeological presenlation
when the ruined parls are kept as ruins,
here the surfaces are refreshed and brought
back to the original appearance.”

("Note: A philosophical question is raised
as to whether we are right in presenting an
old building like it was finished yesterday?
We like it, but is it correct?")
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CITATION AWARD — NEW CONSTRUCTION

Architect

LUND & SLAATTO ARKITEKTER AS
Drammensveien 127

0277 Oslo 2

Norway

Project
St. Magnus Church
Lillestrom, Norway

A growing Roman Catholic congregation
in the village made the building of a new
church necessary. It is designed with the
sanctuary as the center with sacrament
and baptismal chapels on side aisles.

The design is based on composition of
standardized prismatic and curved wall
and roof elements. The elements define
space zones that give the church its
topography and reflect the liturgical
functions. The quarter-circle concrete
shells of the roof are cantilevered from
twin-beams on top of the columns and
are separated from each other with light
slits. Together the shells define vaulted
rooms (aisles) and appear with their long
light slits as a modern design with a link
to traditional forms from different times
and cultures.

The congregation includes 40
nationalities. Therefore, the design uses
recognizable elements that make it valid
for everyone regardless of national and
cultural backgrounds.

The liturgical decoration includes
sculptures of The Holy Spirit (above the
main altar), St. Mary with the child and St.
Magnus, which reflect a folkloristic
psychological tradition.

Jury: "This is an interesling composition of
forms on the exterior, and yel the sanctuary is
simple and direct and leads you to the altar
upon entry. The volume of fenestration is in an
unusual place and gives light effects on a
spectral position that must have taken great
architectural skill. There is a notable assembly
and hierarchy of forms and spaces. The side
chapels may serve various nationalities and
aclivities " r—
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SPECIAL CITATION AWARD FOR EXCELLENCE

Architect

GIANFRANCO VARINI

Reggio Emilia-via Martiri della
Bettola

8-42100 Reggio Emilia, Italy

Project
Restoration of the Baptistry
Reggio Emilia, Italy

This project was focused on the
restoration of a baptistry which dates
back to the middle of the 16th century
The discovery of an embrasured window
suggested that the planned work be
extended. Other windows, two minor
doors, and two sets of paintings from the
12th and 15th centuries came to light.
When the floor level was lowered the
bases of medieval columns were
revealed. These discoveries and others
enabled the architect to reestablish the
plan of the baptistry as it was in the 12th
century original.

In medieval times the brick baptistry was
plastered in white with red decorative

themes. The font with a drainage well
below was at the center under four
different style pillars. The ground plan
turned out to be unlike anything else in

italy and perhaps in Europe. In the
second half of the 16th century the
baptistry was incorporated with the
Bishop's Palace, and in succeeding
centuries other remodeling work was
added. Our restoration followed the
principles laid down by the Athens and
Venice Charter of Restoration as well as
those in Rome. All standard research and
archaeological techniques were used.
While this baptistry previously had been
ignored, the Holy Oils are now blessed
there and anyone requesting it can have
a baptism there.

Jury: “The restoration needed in this 10th
century building was of a different kind than the
others. It obviously required a comprehensive
study and a great deal of careful work. 1t has
impressive documentation. We do not know how
much had to be redone and repaired though the
archaeological work seems lo be rather complete.
The amount of restoration is not that evident.
The work is meticulously done. What is added
new (which is very little) is clearly apparent as
new and that is good.”
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Baptistry’s original plan (reconstruction).
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Project (plan).
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We Specialize
In Carmg For
Go0's House

Returning
Full Circle...

hroughout the ages God's house has stood as a
symbol: of strength, of beauty, of faith itself. As general
contractors, Church Services Restoration Contractors,
Inc. plays a major role in restoring such buildings to their
original splendor. Our skilled professionals take special
pride in working closely with congregations to insure an
environment conducive to their particular needs. Call us
for more information on:

Art from a
Biblical
Perspective

4 Interior & Decorative Painting

@ Stained Glass Preservation & Repair
¢ Roofing & Scaffolding

¢ Exterior Painting & Tuckpointing

¢ General Construction

Claudia Rees, artist

Small to lifesize sculptures in stone and bronze
* Commissions accepted *

ARANATH
STUDIOS, INC.

1758 River Road West * Crozier, Virginia 23039
Phone: (804) 784-4196

. . caring for God's house.
What more could you ask?

CHURCH SERVICES
RESTORATION CONTRACTORS, INC.
7312 Old Harford RoadBaltimore, MD 21234 410-444-7616

SOUNDSPHERES SAVE CHURCH $10,000 !

and there were no complaints except that

Jean-Paul Psaila, designer of the Notre

Dame Basilica Sound System, remarks
about the installation. ..

{¢Due to a successtul demonstration and
the fact that our proposed system was
$10,000 less than the competitor’s system,
the church accepted our proposal. In
addition, the priest liked the fact that our
system, using the Soundspheres, did not
interfere with the fine architecture in the
church. Our installation took 30 hours
total using two installers (60 man-hours).

The first major use of the system was
during the Pope's visit. The church was
filled to capacity with 5000 children and
the Pope’ssecurity people were quoted as
saying that this was the only church where
they could understand all that the Pope
said.

The priest, Monsignor Lecavalier, has
nothing but praise for the system and calls
the Soundspheres his ““religious satellites.”
During Christmas Midnight Mass the
church accommodated over 4000 people

Write or call direct for further information.

Notre Dame Basilica. Montreal, Canada
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some people very near the main entrance
could not hear well. To this the Monsignor
replied that there were vacant seats where
the sound was perfect.2?

Measurements
with 2 Soundspheres Operating

0 96,6 dB SPL (Under the Sound-
sphere closest to the altar)

10° 98 dB SPL

20 97.6 dB SPL

30° 96.8 dB SPL

40 96.7 dB SPL

50° 96.8 dB SPL

60’ 97 dB SPL

70" 99.4 dB SPL

80’ 100 dB SPL

90 97 dB SPL

100" 95 dB SPL (under first balcony)

110 96 dB SPL
120 93.5 dB SPL
130° 93 dB SPL

*Sound and Communications, Feb. 1985

A PRODUCT OF
u D RE SONIC SYSTEMS, INC

737 CANAL STREET e BLDG. 23B ¢ STAMFORD, CT 06902 @ USA e Tel (203) 356-1136
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THE 1991 IFRAA
INTERNATIONAL
VISUAL ARTS AWARDS

Maureen McGuire, National Artists' Coordinator

art is as long as the history of man-

kind. We know that the earliest records
of our existence come to us in the form of
artworks, but did you realize that these
are nearly always associated with wor-
ship. legends or the spirit world? Even art
for political systems or personal adorn-
ment usually had some association with
a god, a goddess or some symbol thereof
This exclusive association of art and wor-
ship persists through history until well
into the Renaissance when artists began
including likenesses of major donors in
frescoes depicting significant Biblical
episodes on the walls of churches. Per-
haps a donor asked to keep a study for
one of those fresco likenesses, and from
this idea portrait commissions devel-
oped. Soon landscapes, which were usu-
ally background for Biblical illustration
became appreciated for themselves
Then someone got the idea of painting
on a board or a canvas instead of a wall,
and easel painting was born

With the development of more com-
plex political and industrial societies,
artists—the true mirrors of their cul-
ture—developed more varied subjects
and means of expression. Clients and
commissions came from political, com-
mercial and private sources, putting an
end to the role of the Church as the ex-
clusive patron of the arts. With the devel-
opment of an industrial society came the
dubious blessing of mass-produced and
catalog art, reducing still further the par-
ticipation of the artist in the adornment
of religious spaces

Though religion’s role has changed in
relationship to the arts, there are still
many opportunities for artists to work

It can truly be said that the history of
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within the realm of liturgical art The
work may be integrated within the space,
independent as individual expression,
and commissioned or non-commis-
sioned. One of the purposes of IFRAA is
to promote and support excellence in li-
turgical art and to encourage church
groups to nurture the arts in each build-
ing and renovation program attempted.

If the planning team for every liturgical
space would include at least one good
artist along with the architect, liturgical
consultant and representative members
of clergy and congregation, we would
make great progress toward improving
the quality and quantity of art. We would
achieve greater harmony between the art
and its environment and create true ex-
pressions of contemporary beliefs

Even in programs with great limita-
tions in budget, a truly creative artist can
find ways to make ordinary materials ex-
pressive. An artist can create designs
capable of being executed by congrega-
tional members (see IFRAA's 1990 Arts
Awards folio for a beautiful example by
Cathy Kapikian). An artist can help create
a master plan for the gradual acquisition
of good pieces or designs which can be
used in fund raising programs. It has
been proven repeatedly that visuals are a
great help in stimulating donations, not
only for the artworks themselves but for
the general building program as well

The purpose, then, of IFRAA's Visual
Arts Awards program is to recognize and
encourage excellence in liturgical art, in
all media, in all venues, and at all eco-
nomic levels. It is hoped that the publica-
tion of these awards annually will en-
courage all involved in the creation of li-
turgical spaces to seek out these artists

There are many current and former award
recipients as well as many other artists
who are available and eager to collabo-
rate in the beautification of our places of
worship. We hope to encourage both
churches and artists to emulate the high
standards to which we aspire and to par-
ticipate in and strengthen this interna-
tional program

All slides submitted to the program
each year are added to IFRAA's archives
and are available for reference to anyone
connected with the planning, building or
renovation of liturgical spaces. Award
winners are presented with certificates of
recognition at IFRAA's bi-annual nation-
al conference, where their work will be
displayed, as well as at the annual con-
ference of the American Institute of Ar-
chitects and several regional events. A
selection of all participants’ slides is also
displayed at these conferences

Each participant is well advised to
work in a spirit of mutual support wheth-
er in entering a competition, publicizing
a building or working on a project togeth-
er. Churches, architects, liturgical con-
sultants and artists should mutually rec-
ognize each other as participants of a
whole so that all may be recognized for
their respective efforts and talents

For more information concerning fu-
ture Visual Arts Awards programs, con-
tact the IFRAA national office

rorw ow R

This year 108 entries were received
from the United States, Canada and Nor-
way. Each artist submitted up to five
slides per entry showing works in situ, as
well as detail views, along with a brief
statement explaining the work and its re-
lationship to religious art
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THE JURY
The 1991 jury consisted of the following

Father Richard Vosko, Ph.D. of Clifton
New York A priest of the Diocese of Alba
ny, Dr. Vosko is a liturgical consultant for
worship environments, author of many
articles and the book, Through a Rose Col
Window. He United
States and Canada providing direction

>

ored works in the
for communities building or renovating
places of worship

Arthur
Professor of Architecture at Pennsylvania
State was the 1987
Lindbach Award for distinguished teach

Professor Anderson, Associate

University given
ing. He was guest lecturer at Xhejiang
University,
Hangjaou and Beijing, China. He gave
the keynote address at the biennial
meeting of South African Architects in
Bloemfontein, Orange Free State of Afri
ca in March 1991

Isinghua University and

Vincent S. Riggi, AIA, Dunmore, Pennsyl
vania, has won many top awards for his
places of worship. A proficient and pro-

ssional planner. designer and builder
registered in Pennsylvania, New York
New lersey, Florida and North Carolina
he has earned Honor, Merit and Special

Award
cessor, the Guild for Religious

Interest from IFRAA, its prede
Architec

ture, and other local and national groups

Robin Gibson, a working artist and Asso-
ciate Professor in Printmaking and Draw
ing at Pennsylvania State University, has
had one woman shows in 17 universities
and galleries and has been in 26 national
invitational exhibitions. Her work is in
permanent collections at the National
Museum of American Art in Washington
D.C., the New York Public the
New York Society of American Graphic
Arts
Houston, San Francisco, Milwaukee and
Boston

Library

and the Museums of Fine Arts in

Dr. James Nestor is an Associate Profes-
sor of the Graduate and Advanced Sculp
ture Program at Indiana University of PA
He was awarded a Carnegie Mellon Fel-

I his Ph.D. in Fine
Arts from that University after having
studied at Kent State and Notre Dame
Dr stor has received grants from the
Pennsylvania Council on the Arts, the
Heinz Endowment, the Carnegie Corp

Iw.\.-»mp and receives

and is on the advisory boards of Three
Rivers Arts Festival and the Board of Di
rectors for the Society of Sculptors

Dorothy Hook, Ph.D., IFRAA artist mem-
ber, was the Jury Moderator. In addition
to her painting, Hook is an art and archi-
tectural consultant She has been an art
ist-in-residence for the Pennsylvania
Council on the Arts for the past five years
completing more than 50 permanent in-
stallations of paintings, murals, ceramic
and mosaic walls, and sculptural fiber in-
stallations in elementary and secondary
schools, universities, churches, hospitals
and commercial buildings She has her
B.F A in Painting and Drawing, MSA_ in
Architecture, Ph.D. in Philosophy
and Aesthetics from Pennsylvania State
University

and

British Classical Woodcarvers
Jor religious decoration

British Master Carver Ian Agrell and his staff create
hand carved decoration for religious architecture
and furniture to the highest standards

Agrell & Thorpe Ltd.
10 Liberty Ship Way #4116, Sausalito, CA
Phone 415.332.7563 Fax 415.332.7570
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We offer
you the

traditional

warmth of

Sanctuary Seating
with the comfort of
Something New!

CHURCH FURNITURE, INC.

P. 0. BOX 4039 » 626 KEARNEY AVE

209/529-1716 « 800/366-1716 « FAX 209/529-1284

Something O, ..

...Something New

| S
g &

verhollzcr

MODESTO, CA 95352-4039
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West facing
window-walls

HONOR AWARD

JEFF G. SMITH
2008 Laws
Dallas, Texas 75202

Projeci

Hope Chapel Stained Glass

Children’s Presbyterian Healthcare Center
Plano, Texas

As the physical focus of the chaplaincy program at
Children’s Presbyterian Healthcare Center, Hope
Chapel provides a 70-seat nondenominational
meditation and worship area for the hospital's patients,
visitors and staff members.

FAHONOR
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Photo: Harrison Evans, Dallas, TX

The chapel's 855 square feet of stained glass rely on
color and non-specific symbolism to convey an
enlightening sense of strength and reassurance that
allows every person to respond in terms of individual
beliefs about God and religion. The powerful yet serene
central area of warm color and white implies the
transcendent wonder of an infinite creator. Because of
the chapel's location at the intersection of two 4-story
building wings and its view directly into these wings, the
use of the dark blue night sky as a metaphor for the
material world reintroduces intimacy into the chapel.

Jury: "A playful and lively activation of an otherwise prablematic
architectural space. The design goes beyond reality into fantasy;
a refreshing articulation of a place for children and adults alike in
this hospital setting. Strong, inventive, very thoughtful.”

1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS
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HONOR AWARD

DON ]. MESERVE
P.O. Box 152
Round Pond, Maine 04564

Project
Stations of The Cross (14 bas-relief panels in cast lead)

Pastor John S. Damm, Saint Peter's Church, New York,
N.Y., responded to this contemporary work as follows:

"For two Lenten seasons Saint Peter's Church was
privileged to have this interpretation of the 14 Stations
of The Cross hanging in the gallery directly above the
sanctuary. Every day people who work in this busy,
noisy commercial area of New York City came into that

FFHHONOR
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quiet place and were moved by the power of these
sculpted panels.

“Each panel depicts an aspect of the Passion narrative
as seen through the eyes of Christ. The result is a highly
personalized and thought-provoking rendering of the
central message of the Christian faith and provides the
opportunity for the worshiper to approach a very
familiar subject from a quite different perspective.”

Jury: "Strong, yel sensitive sculptural evocations of the Stations
of The Cross. Interesting use of visual details which suggest,
rather than literally represent, the way of the cross. Intelligent
and well formed, but we question why the arlist chose lead as his
medium.”

1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS
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“The Last Wall,” 16'x24’, oil and gold leaf on seven shaped canvases.

HONOR AWARD

LESLIE PARKE
15 West Main Street
Cambridge, New York 12816

Project

The Giotto Cycle

Seven irregularly shaped canvases for the Williams
College Museum of Art's Class of 1935 Gallery

Reminiscent of the Arena Chapel in Padua, Italy, this
cycle of paintings, like Giotto’s frescoes, depicts scenes
from the lives of Christ and the Virgin Mary.

They are rendered in rich, beautiful oils and gold leaf.
The artist planned the works to take advantage of the
entire space and to reinforce and respond to the natural

FAHONOR
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flow around the gallery. Each canvas visually leads the
viewer to the next.

The artist was "most interested in responding to
Giotto's frescoes in a formal way, dissecting their
structure, color and formal properties. Ultimately, the
project took on a life of its own, using Giotto as a
departure point for a cycle of paintings that had their
own spiritual significance.” The artist found herself
questioning through the paintings the nature of time,
sequence, gravity, space, dimensions, authenticity, and
cause and effect.

Jury: “The irregular shaped canvases effectively challenge
expectations, while thoughtful references to historical and
symbolic images produce a most provocative work.”

1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS
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HONOR AWARD

MARINA NASH
103 Lee Road
Sewickley, Pennsylvania 15143

Project
Beyond Barriers | - TAU
A kinetic sculpture in oak, plaster and marble

We must go "Beyond Barriers” when questions arise
which can no longer be addressed within a current
frame of reference. The breaking down of barriers

has been continuous throughout history; 1990 has

become a pivotal year for this concept.

Structures (walls, fences, etc.) that bar passage are
weakened so that the crossing of paths and free
interchange of ideas and movement are
encouraged. An unrestricted, unbounded space is
the objective. "Beyond Barriers” symbolizes a
renaissance; a bonding of before and after, indoor
and outdoor, the individual and society, creative
activity and intellectual inquiry, east and west, the
terrestrial and the sublime.

In this project, | deny the indoor wall's function. It is
no longer a means of separation or support. The
wall is withheld between two crosses (TAU) or four
crosses, including side views; it is also transversed
by a bridge linking both sides of the wall. A break in
the wall initiates the passage of light and the
crossing path within which a circular form
(Continuity) rolls freely from one side to another.

Jury: “Though not commissioned for a specific liturgical site,
this is a provocative and inventive rendition of the idea of
passion. The contrast between the rough wood and smooth
wall enhances the message of change which the arlist
intends.” 3/4 view, 8'w x 12'h x 8’ deep.

H:% HONOR 1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS

PAGE 32 WINTER 1991-92 JOURNAL OF THE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE




Main entrance, 17'h x 25'w.

MERIT AWARD

JAMES B. FURMAN
27 West Main Street
Trumansburg, New York 14886

Project

Stained glass windows

St. Andrew the Apostle Catholic Church
Gibbsboro, New Jersey

The glasswork for the building is focused on a theme of
goodness and the beauty of creation. The art committee
wanted windows that would be harmonious with the
natural setting of the church. This was expressed by a
feeling of openness and the use of organic shapes.

The idea of goodness is tied to the use of much clear

glass to let as much unrestricted light into the building
as possible. The light/goodness theme is further

A MERIT
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reinforced by the many yellow accents which symbolize
light itself.

My concern with the totality of the design was to give ita
unity as itaddressed the building. The result is unique, |
feel, in that it is not a series of unrelated windows, but
rather a single, main idea that ties everything together.
The creation theme is realized as a bringing together of
heaven and earth through the use of symbols, and
causing them to meld together in an indivisible manner.
These symbols are seen as celestial spheres,
simultaneously heavenly and fertile with life. Flowing
extended shapes suggest landforms and waterways and,
again simultaneously, skyways and cloudforms.

Jury: “We liked the effective and interesting interplay between
interior and exterior light and forms, and between strong
geomelric and organic forms. Nice continuity throughout all
windows.”

1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS
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MERIT AWARD

DAVID WILSON
RD. 2, Box 121A
South New Berlin, New York 13843

Project

Stained glass windows
St. Paul Catholic Church
Tampa, Florida

Rev. Austin M. Mullen, Pastor

Archilect
Peter Ferguson, AlA, FRAIA

Liturgical Consultant
John Buscemi

FAMERIT

The main window alludes to a celebration of saints, all
beings having an inherent sanctity. The figures are
treated as silhouettes to suggest timelessness. There is
an energy and flow of connectedness in the
composition. Angels, as messengers of God, are
interspersed with earthly human figures. This activity
takes place against a background of architectural niches
and structure, a structure reflecting the architectural
elements of the new building.

The Mary window is a celebration of the feminine
principle, the life process, the earth and the cosmos.

Jury: A wonderful glass design but liturgically somewhat
overpowering lo the altar. Nice geomelric forms with effective
integration of figures. The choice of glasses helps retain interesl
even when there is no light behind the windows.”

1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS

Photo: Richard Walker
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Detail, baptismal font, marble and gold leaf mosaic, 11" diam,

MERIT AWARD

MARCHITA B. MAUCK
921 Briarrose Drive
Baton Rouge, Louisiana 70810

Project

Liturgical renovation

St. Pius V Catholic Church
Pasadena, Texas

The Baptismal Font, Eucharistic Reservation Chapel
Arch, and Book of Memories are each elements of the
liturgical renovation of St. Pius V Catholic Church. The
baptismal font has assumed an entry location
corresponding to baptism as the entry into Christian life.
Its octagonal form resonates with early Christian fonts
symbolizing the eighth day, the day of Christ's
resurrection. The person to be baptized walks down into
the waters of death, signified by the golden cross on the
bottom of the font, emerging on the other side having

passed from death into new life. The arch creates a new
Eucharistic reservation chapel distinct from the
assembly space. The Book of Memories honors the
continuity of the generations nurtured in this parish over
the 50 years of its existence.

Jury: “An interesting interplay between strong geometric
elements and graceful Gothic curves is made to work well by the
subtle simplification of the tracery in the arch screen. The font
might be a little overpowering.”

”:%q M ERIT 1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS
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Crosier, 72" tall, Purpleheart, ebony and curly maple.

MERIT AWARD

ALFRED ROE
P.O. Box 219
Bellport, New York 11713

Project
Crosier

The design of this crosier follows the great tradition fora
bishop's staff. In addition, a special wood called
“purpleheart” provides the traditional color for a bishop.
The three ebony bands represent the Trinity. The
selection of curly maple suggests the flame of the Holy
Spirit. The long taper of the staff and the serpentine
curves of the hook were inspired by the story of Moses

A MERIT
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prophesying before the Pharaoh.

The crosier disassembles and is fitted into a cherry and
red birch carrying case. It was made in 1988

Jury: “Wonderful craftsmanship, a graceful design, an
interesting choice of woods with references to ancient symbols,
combine to make this a beautiful symbol for the office of bishop.”

1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS
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MERIT AWARD

BERIT HUNNESTAD
Project Leader

Kirkelig Kulturverksted
Postboks 5649 Briskeby
0209 Oslo 2, Norway

Project

Chapel of St. John
On the North Cape
Norway

Participants

Gunnar Torvund, sculptor; Terje Hope, interior architect and
furniture designer; Rigmor Bove, textile artist; Jan Gabarek,
musician/composer; Morten Mellegard, architect adviser;
Petter Foyn, electrotechnical adviser; Amfinn Strand, ceramist.

North Cape — a steep rock on the northemmost point of the
Norwegian mainland — is the setting for the intimate chapel of
St. John. With the endless sea and the wide skies as its
bordering elements, the plateau on North Cape is a place
where one has a feeling of being on the edge of the world.
Encountered with this dramatic nature many visitors have
religious experiences.

North Cape is a popular tourist site. The plateau can be very
busy during the summer session, with up to 6,000 tourists a

A MERIT
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day. It is these conditions which created the need for a quiet
place where the individual can rest in beautiful surroundings.

The chapel is placed deep down in the rock, in connection with
a tunnel that leads down to an observation lounge in the 307-
meter high cliff. It is carved directly into the solid rock, which is
left naked to form the walls in the chapel. The altar is placed in
a niche given the form of a raised hull of a boat. On its outside
the niche is covered with a myriad of small pieces of ceramic
tile to make its presence known in the tunnel.

The chapel is a small room with only 16 chairs, specially
designed for the chapel. The creation of the interior design
was done in a unique collaboration of a furniture and interior
designer, a sculptor, a textile artist, and a composer. The newly
written music is an integrated part of the artwork in the chapel,
and is played when the room is not in use for ecclesiastical
ceremonies. A high and narrow woven textile depicts the Holy
Ghost. A simple crucifix of wood is placed above the altar. A
cross is integrated as a pattem in the blue panelled ceiling. To
make the chapel ecumenical, these are the only Christian
symbols.

Jury: “This is a fascinating example of a team effort, not only between
architect and artists, but including the art of music as well. The various
works are well inlegrated, creating a complete image of womblike
intimacy; thought-provoking and emotional. We wish we could hear the
music!”

1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS
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MERIT AWARD

CORINNE SOIKIN STRAUSS
237 W. Mount Airy Road
Croton on Hudson, New York 10520

Project
Silk chuppah

The Skirball Museum commissioned me to create a
handpainted silk wedding canopy for its permanent
“Life Cycle” exhibition. It was to be 6'x6" and preferably
have Biblical reference. As it was to be suspended from
the ceiling and visible from a balcony, it had to have the
same design, top and bottom.

A MERIT
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I chose the following for the impetus of my design:

Ezekiel likened GOD unto a rainbow: “As the
appearance of the bow that is in the cloud in the day of
rain, so was the appearance of the brightness
roundabout. That was the appearance of the likeness of
the glory of the LORD."”

| called it "Heaven and Earth, a Chuppah of Celebration”
when it was completed.

Jury: "Bright colors and silk fabric combine lo create a festive
nuptial statement. This is a piece that could work in many
worship spaces.”

1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS
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Glass screen, front view.
CITATION AWARD
DONALD A. BOOTH book, the three panels are interlocked by decorative
172 Washington Park clasps and strap hinges of bright bronze and polished
Brooklyn, New York 11205 stainless steel. The 1-1/4 inch thick float glass is carved
to various depths both front and back. In front
Project: alternating solid and void squares within squares are
Glass screen for bishop's chair touched with gold-leaf to accentuate the design, which
Cathedral of the Blessed Sacrament shifts and realigns as light is captured and released by
Altoona, Pennsylvania the carved edges and the thickness of the glass.
A carved glass screen creates a new enclosure for a
relocated bishop's chair. The screen takes the form of a Jury: “A very clever use of glass as a structural medium. A
triptych whose motif includes a tree of life and an powerful image creating a strong focal image for the bishop!
archaic crucifix. Like an ancient altarpiece or sacred presider in this large cathedral selting.”

”:%Iél CITATION 1991 [FRAA INTERNATIONAL VISUAL ARTS AWARDS
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CITATION AWARD

BEVERLY STEIGERWALD
782 South Emporia Street
Denver, Colorado 80231

Project

The Marian Shrine

St. Michael the Archangel Church
Aurora, Colorado

This devotional niche is in the church’s main worship
area and depicts Mary at the wedding feast at Cana. The
bronze life-size sculpture presents Mary at the moment
she displays her total trust in Christ, telling the servants,
(and us,) “Do whatever He tells you.” She is dressed in
festive clothes, barefoot after her travels. She is shown
as a mature woman who has known hard work. Though
she is graceful and lovely, hers is not the figure of youth.
She is a woman of the community, confident, humble,
radiating serenity.

I CITATION
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The 15-foot wall behind Mary is plaster bas-relief
suggesting the setting for the wedding feast.
Architectural detail includes two wedding guests and six
water jars. A platform of flagstone ties all these elements
together, outlined by carpet, which provides a place to
kneel.

Jury: "While the niche is very powerful, the figure seems a bit
literal. The contrast between the two makes an intriguing, if
perhaps controversial statement.”

1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS
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CITATION AWARD

KENNETH ]J. GRIESEMER, AlA
PMR Architects
Nashua, New Hampshire

Project

Liturgical furnishings

St. Joseph Catholic Church
Epping, New Hampshire

Liturgical Design Consultant
Richard S. Vosko

Project Architect
Harriman Associates

The major liturgical furnishings of this new church are

from upper to lower basin, creating movement and
suggesting new life.

The altar, with four granite slabs for support and a
massive cherry wood mensa, reminds the assembly of
the sacrificial nature of the Eucharist.

The ambo is related to the other furnishings through the
use of cherry wood and diagonal lines.

The taberacle column has a wooden top supported by
four tall slabs of granite and is related visually to font
and altar.

The project success is based on the collaborative efforts

contemporary and substantial in keeping with the style of designer, liturgical consultant and client.

and scale of the building.

The font, located at the entry, provides for infant and
adult baptism by immersion. The water flows gently

F4 CITATION

Jury: “A little austere, bul dignified and harmonious with the
architectural surroundings. The placement of the pieces works
well liturgically.”

1991 IFRAA INTERNATIONAL VISUAL ARTS AWARDS
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Artist/Artisan Directory

ACOUSTICS

AYYAPPAN, D.P.
dp(A) Acoustics

1908 University Drive
Richardson, TX 75081
214-644-2130

HALL, GAINES B.

Kirkegaard & Associates
4910 Main Street

Downers Grove, IL 60515
708-810-5980

Excellence in acoustics through close
interface with architect and owner
Special expertise in spaces for pipe
organs

KLEPPER, DAVID L.

Klepper Marshall King
Associates, Ltd

7 Holland Avenue

White Plains, NY 10603
914-761-8595

Concern for all aspects of the art of
worship as related to building acouslics

MAHONEY, ROBERT F.

R. Lawrence Kirkegaard &
Associates, Inc

954 Pearl Street

Boulder, CO 80302
3073-442-1705

Consultation for the unique acoustical
needs of worship spaces: encouraging
congregational singing: planning for
pipe organs; and designing specialized
electroacoustic systems

PAOLETTI, DENNIS A

Paoletti Associates

40 Gold St., 2nd Floor

San Francisco, CA 94133
415-391-7610

FAX: 415-391-0171

Paoletti Associates assists congregalions
in communicating the Word in clear
speech and vibrant song

AUDIOVISUAL SYSTEM
CONSULTANTS

HALL, GAINES B.

Kirkegaard & Associates

4910 Main Street

Downers Grove, IL 60515
708-810-5980

Complete audio, audiovisual, and video
systems design including recording
studios

CARILLONS

SCHULMERICH CARILLONS,
INC.

Carillon Hill

Sellersville, PA 18960
215-257-2771
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TAYLOR BELLS, INC.

31 Central Street

Suite 7

Wellesley, MA 02181
1-800-753-2355

FAX: 617-239-1045

Dealing only in fine traditional cast
bells and bell ringing equipment
Renovation and installation by skilled
English craftsmen

VAN BERGEN
BELLFOUNDRIES

P.O. Box 12928

Charleston, SC 29412
1-800-544-8820

Specialists in the design of cast bell
carillons, traditional church bells,
electronic carillon instruments, tower
clocks, tubular chimes, electrification
and renovation of cast bells

CHURCH INTERIOR
RESTORATIONS

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

12 Sullivan Street

Westwood, N |. 07675
1-800-334-3621

Additional showroonis and design
centers in New York, N.Y. and North
Palm Beach, Fla

LAMB STUDIOS
Donald Samick

P.O. Box 291
Philmont, NY 12565
518-672-7267

RAMBUSCH STUDIOS

Martin V. Rambusch

40 West |3th Street

New York, NY 10011
212-675-0400

Considered sensilive, ethical work for the
decorative interior. Glass. painting,
lighting, etc

CHURCH PLANNING
CONSULTANTS

deCASTRO/NELSON
ASSOCIATES
Architects/Planners

347 Congress Street

Boston, MA 02210
617-542-4444

Feasibility studies, master planning,
programming, liturgical consulting.
architectural/engineering services

GOLD AND METAL WORK |

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

12 Sullivan Street

Westwood, N.J. 07675
1-800-334-3621

Additional showrooms and design
centers in New York, N.Y and North
Palm Beach, Fla

WHITE OAK FORGE, LTD.
Nol Putnam

White Oak Forge. Ltd

PO. Box 34|

The Plains, VA 22171
703-253-5269

All manner of hot-forged ironworks—
processional crosses, chandeliers,
candlesticks and stands, and other
architectural or decorative
appointments. Our design or yours,
traditional or contemporary

SANCTUARY DESIGN CORP.
Rabinowitz & Engoren

14 Broadway

Malverne, NY 11565-1633
516-599-3173

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd Street

New Berlin, WI 53151
800-969-3033

FAX: 414-786-9036

INTERIOR DESIGN

deCASTRO/NELSON
ASSOCIATES
Architects/Planners

347 Congress Street

Boston, MA 02210
617-542-4444

Design new and renovated worship
spaces, liturgical furnishings,
integration of art and architecture in
the worshipping environment

INAI STUDIO

1265 E. Siena Heights Dr
Adrian, M| 49221

517-265-6426

Design of contemporary sacred space,
integrated worship environments. Site-
specific focal appointments. Renovation
and new construction

POHLMANN, CHARLES F.
320 Prospect Avenue
Minneapolis, MN 55419
612-825-5672

RAMBUSCH, ROBERT E.
Robert E. Rambusch Associates
One Fifth Avenue

New York, NY 10003
212-473-4142

Historical restorations and renovations
of new and existing interiors

RAMBUSCH, VIGGO BECH
Rambusch Studios

40 W. 13th Street

New York, NY 10011
212-675-0400

Professional member, American Society
of Interior Designers; design-construc-
tion manager for inlerior renovations
restorations and new church interiors

INTERIOR SANCTUARY
PLASTER MAINTENANCE

SCHANBACHER, PAUL R.
G.H. Schanbacher & Son
300 East Ash Street
Springfield, IL 62703
217-528-8444

LIGHTING

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

12 Sullivan Street

Westwood, N.|. 07675
1-800-334-3621

Additional showrooms and design
centers in New York, N.Y. and North
Palm Beach, Fla

R.A. MANNING COMPANY,
INC.

R.A Manning

1810 North Avenue

Box 1063

Sheboygan, W1 53082-1063
414-458-2184 and 458-2185
Design and engineering services
available

RAMBUSCH STUDIOS

Viggo Bech Rambusch

40 West 13th Street

New York, NY 10011
212-675-0400

Fellow, llluminating Engineering
Society, lighting consultant; design-
build for church lighting systems

LITURGICAL DESIGN
CONSULTANTS

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

12 Sullivan Street

Westwood, N.J. 07675
1-800-334-3621

Additional showrooms and design
centers in New York, N.Y. and North
Palm Beach, Fla
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EASON, TERRY BYRD

105 Laurel Hill Circle

Chapel Hill, NC 27514-421 1
919-933-1161

Understanding worship with strong
concepts for new space. respect and
enhancement for hisloric space, master
planning liturgical, social,
administrative educational needs

INAI STUDIO

1265 E Siena Heights Dr
Adrian, M1 49221

517-265-6426

Design of contemporary worship
environments marked by simplicity of
form and focus

RAMBUSCH, ROBERT E.
Robert E. Rambusch Associates
One Fifth Avenue

New York, NY 10003
212-473-4142

Consultation design and fabrication,
delivery and installation of original
liturgical furnishings

ARMANDO RUIZ AND
ASSOCIATES

1930 S. Brea Canyon Road
Suite 260

Diamond Bar, CA 91765
714-861-8173

Design new and renovated worship
spaces and all related appointments
We facilitate a community-building
“formation process” on liturgical design
principles

G.H. SCHANBACHER & SON
Paul R. Schanbacher

300 East Ash Street
Springfield, IL 62703
217-528-8444

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd Street

New Berlin, Wl 53151
800-969-3033

FAX: 414-786-9036

TAKACH, RICHARD M.
Richard Michael Takach, ASID
12704 Twin Branch Acres Road
Tampa, FL 33626
813-586-0197; 813-855-1356
Consultation and design of places of
worship and support facilities for the
clergy, congregation and educational
community

TOOMEY, OP., STEPHANA
4900 Wetheredsville Rd.
Baltimore, MD 21207
301-448-1711

Liturgical consultation with educational
process; design of worship
environments, liturgical appointments
and artforms, from concept to
installation
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VOSKO, RICHARD S.

4611 Foxwood Drive South
P.O. Box 2217

Clifton Park, NY 12065-9217
518-371-3009

FAX: 518-371-4113
Collaborative process, liturgical
consultation, education, architectural
programming. furniture and
appointment designs for renovations or
new worship environmenls

LITURGICAL FURNISHINGS

AGRELL AND THORPE, LTD.
British Classical Carvers

10 Liberty Ship Way

No. 4116

Sausalito, CA 94965
415-332-7563

FAX: 415-332-7570

Traditional hand-carved decoration for
architecture and furniture Experienced
in all aspects of church carving
Decoration to organ cases, etc

THE CENTURY GUILD, LTD.
PO Box 13128

Research Triangle Park, NC
27709

919-598-1612

Building to order. traditional or
contemporary altars, pulpits
tabernacles, chancel chairs, lecterns and
other unique pieces in solid hardwoods
or veneers

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

12 Sullivan Street

Westwood, N.|. 07675
1-800-334-3621

Additional showrooms and design
centers in New York, N.Y and North
Palm Beach. Fla

CLOWES, JONATHAN |,
SCULPTOR

Clowes Woodworking

610 Washington Square
Walpole, NH 03608
603-756-3220

Consultation, design collaboration,
fabrication for worship environments.
Specializing in liturgical furnishings

FABRICATION WORKSHOPS,
INC.

2 Tudor Court

Bardonia, NY 10954
914-623-2924

FAX: 914-623-8763

Metal fabrication of the highest quality
Experienced builders of liturgical
furnishings

MAUREEN McGUIRE DESIGN
ASSOC,, INC.

924 East Bethany Home Road
Phoenix, AZ 85014-2147
602-277-0167

Contemporary designs for today's
worship

RAMBUSCH, ROBERT E.
Robert E. Rambusch Associates
One Fifth Avenue

New York, NY 10003
212-473-4142

Consultation and design for worship
environments, both renovations and
new religious buildings, by preparing
worshipping communities for changes
through educational process

RAMBUSCH STUDIOS

Martin Rambusch

40 West 13th Street

New York, NY 1001 |
212-675-0400

Design-build, working in wood, marble,
metal for specific interior and budget

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd Street

New Berlin, WI 53151
800-969-3033

FAX: 414-786-9036

MOSAICS

THOMAS HOLZER GLASS
DESIGN

PO Box 2278

Boulder, CO 80306-2278
303-449-2085

FRANZ MAYER OF MUNICH,
INC.

343 Passaic Avenue

Fairfield, N] 07004
201-575-4777

The new and exciting American mosaic
studio—based on the tradition and
experience of the 145-year-old
renowned studio in Munich, Germany

. PIERCEY STUDIOS, INC.
1714 Acme Street
Orlando, FL 32805
407-841-7594

RAMBUSCH STUDIOS
Viggo Bech Rambusch

40 West 13th Street

New York, NY 1001 |
212-675-0400

Design and crafting of mosaics for
specific location and budget

SHENANDOAH STUDIOS OF
STAINED GLASS, INC.

Gene E Higgins, Ir

710 W. Strasburg Rd

Front Royal, VA 22630
703-636-2937

800-950-1415

PIPE ORGAN BUILDING

JOHN-PAUL BUZARD ORGAN
CRAFTSMEN, INC.

112 West Hill Street
Champaign, lllinois 61820
217-352-1955 or

800-397-3103

STEINER-RECK, INC.

415 East Woodbine Street
Louisville, KY 40208
502-634-3636

Custom pipe organ building

WICKS PIPE ORGAN
COMPANY

1100 5th Street

Highland, IL 62249
618-654-2191

Architects: Write/call for free Technical
Guide to the Pipe Organ

RENOVATION/RESTORATION

CHURCH RESTORATION
GROUP

1300 Brighton Road
Pittsburgh, PA 15233
800-322-3520

FAX: 412-322-9336

Disaster recovery and restoration
Insurance estimates, complete post-
disaster services, consulting

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

12 Sullivan Street

Westwood, N.J. 07675
1-800-334-3621

Additional showrooms and design
centers in New York, N.Y. and North
Palm Beach, Fla

EASTERN CONSTRUCTION
COMPANY, INC.

Eric F. Anderson, President

P.O. Box 2756

121 Waldo Street

Providence, Rl 02907
401-781-5050

Restoration of masonry and stonework,
structural repairs, weatherproofing
project management

LAMB STUDIOS
Donald Samick

P.O. Box 291
Philmont. NY 12565
518-672-7267

(continued)
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Artist/Artisan DIreCtory cumim s

MELOTTE-MORSE STAINED
GLASS, INC

213 South Sixth Street
Springfield, IL 62701

(217) 789-9515

Stained glass design, construction
installation, restoralion/conservation
and protection

RAMBUSCH STUDIOS

Martin V. Rambusch

40 West [3th Street

New York, NY 10011
212-675-0400

Considered sensilive. ethical work for the
decorative interior. Glass, painting,
lighting, etc

ROHLF'S STUDIO, INC.
783 South 3rd Avenue
Mt. Vernon, NY 10550
212-823-4545
914-699-4848

Stained glass conservators

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd Street

New Berlin, Wi 53151
414-786-3030

FAX: 414-786-9036

SHENANDOAH STUDIOS OF
STAINED GLASS, INC.

Gene E_ Higgins, Ir

710 W. Strasburg Rd

Front Royal, VA 22630
800-950-1415

WILLET, E. CROSBY
Willet Studios

10 East Moreland Avenue
Philadelphia, PA 19118
215-247-5721

WYSOCKI, ROBERT J.

T/A Stained Glass Associates
PO Box 1531

Raleigh, NC 27602
919-266-2493

SCULPTURE AND
DECORATIVE ART

GERHARD F. BAUT

Divine Mean Liturgical Design
46 Chestnut Street
Swoyersville, PA 18704

(717) 288-8334

Correlated design and execution of
stained glass, architectural furnishings,
sacramentals, sculptures in various
materials including wood, bronze,
precious metals, marble and mosaic
Monumental sculpture for exteriors
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HOLY LAND ART COMPANY,
INC

Thomas D. Cleary

|12 Sullivan Street

Westwood, N | 07675
1-800-334-3621

Additional showrooms and design
centers in New York, NY and North
Palim Beach, Fla

DOROTHY HOOK
Architectural Art

RD #1, Box 264

Rattlesnake Road

Brockport, PA 15823
814-265-0670

Ceramic walls and sculptures. etched
and printed glass mosaic and painted
murals

LAMB STUDIOS
Donald Samick

PO Box 291
Philmont, NY 12565
518-672-7267

MAUREEN McGUIRE DESIGN
ASSOC,, INC.

Maureen McGuire, Designer
924 East Bethany Home Road
Phoenix. AZ 85014-2147
602-277-0167

Specializing in woodcarving and
ceramic sculpture

DON MESERVE INC.

Don Justin Meserve

P.O. Box 152

Round Pond, ME 04564
207-529-5327

914-478-3494

Contemporary sculpture in wood, metal
and stone. Sculpture restoration
SEIVICes

RAMBUSCH STUDIOS

Martin V. Rambusch

40 West 13th Street

New York, NY 10011
212-675-0400

Fine art work designed and fabricated
for specific site and need

SANCTUARY DESIGN CORP.
Rabinowitz & Engoren

14 Broadway

Malverne, NY 11565-1633
516-599-3173

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd Street

New Berlin, W1 53151
414-786-3030

FAX: 414-786-9036

TURANO, DON

2810 27th Street, N W
Washington. DC 20008
202-462-3718

FAX: 202-234-1771
Woodcarving. stone and bronze
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SUZANNE M. YOUNG STUDIO
2968 Phillips

Berkley, MI 48072
313-398-3837

Clay. resin and bronze sculptures
Original fine art

STAINED GLASS

ACACIA ART GLASS STUDIOS
Lucinda Shaw

3000 Chestnut Ave #336
Baltimore, MD 21211
301-467-4038

FAX: 301-366-6472

Design and fabrication of stained glass
windows and wall installations

ADDUCCI STUDIOS

Regina Adducci

659 South Swadley Street
Lakewood, CO 80228

(303) 985-1244

FAX: (303) 238-7820

Custom design and fabrication
Painting. sandblasting, restoration
Design of custom iron

ARCHITECTURAL STAINED
GLASS

Jeff G. Smith

P.O. Box 9092

Dallas. TX 75209
214-352-5050

Contemporary stained glass and
sculpture

BELFIELD STAINED GLASS
STUDIO

105 N Union Street

#7322

Alexandria, VA 22314
703-836-8746

CATHERINE STUDIO OF
DESIGN

1504 Plymouth Boulevard
Norristown, PA 19401
215-279-5588

Design. fabrication, installation
restoration and protective glazing of
stained glass

THE CAVALLINI CO., INC

3410 Fredericksburg Rd

San Antonio, TX 78201
512-733-8161

FAX: 512-737-1863

Design, fabrication, and installation of
stained, leaded, faceted and etched
glass. Restorations. Mosaics. Since
1953

CITY GLASS SPECIALTY, INC.
2124 South Calhoun Street
Fort Wayne, IN 46802
219-744-3301

FAX: 219-744-2522

Design, fabrication and restoration of
stained glass, faceted glass and mosaics

CUMMINGS STUDIOS
PO. Box 427

182 East Main Street
North Adams, MA 01247
413-664-6578

DUVAL, JEAN-JACQUES
Gypsy Trail

Carmel, NY 10512
914-225-6077

JAMES B. FURMAN GLASS
STUDIO

27 West Main Street

Box V

Trumansburg, NY 14886
607-387-4141

GLASS D'COR

Mary Ann Miller

102 Silver Spur
Peachtree City, GA 30269
404-487-8997

FAX: 404-487-2811
President, The Atlanta Glass Art
Guild

MARK ERIC GULSRUD
3309 Tahoma Place, W
Tacoma, WA 98466
206-566-1720

THOMAS HOLZER GLASS
DESIGN

P.O. Box 2278

Boulder, CO 80306-2278
303-449-2085

LYN HOVEY STUDIO, INC.
Marine Industrial Park

21 Drydock Avenue

Boston, MA 02210
617-261-9897

FAX: 617-261-9871
Internatianally recognized for design
excellence in stained glass

HUNT STAINED GLASS
STUDIOS, INC.
Nicholas Parrendo

1756 West Carson Street
Pittsburgh. PA 15219
412-391-1796

HARRIET HYAMS
PO Box 178
Palisades, NY 10964
914-359-0061

LAMB STUDIOS
Donald Samick

P.O. Box 291
Philmont, NY 12565
518-672-7267

C.Z. LAWRENCE STAINED
GLASS

Charles Z Lawrence

106 W. Allen Lane
Philadelphia, PA 19119
215-247-3985




FRANZ MAYER OF MUNICH,
INC.

343 Passaic Avenue

Fairfield, NJ 07004
201-575-4777

Studio in Munich, Germany since
1845

MAUREEN McGUIRE DESIGN
ASSOC,, INC.

924 East Bethany Home Road
Phoenix, AZ 85014-2147
602-277-0167

Contemporary designs for today's
worship

LEONE McNEIL
Lead and Light Works
Box 552

Mendocino, CA 95460
707-937-5227

MELOTTE-MORSE STAINED
GLASS, INC.

213 South Sixth Street
Springfield. IL 62701
217-789-9515

Stained glass design, construction,
installation, restoralion/conservation
and protection

PIKE STAINED GLASS STUDIO,
INC.

Valerie O'Hara Murray

180 St. Paul St

Rochester, NY 14604
716-546-7570

JEAN MYERS ARCHITECTURAL
GLASS

lean T. Myers

P.O Box 17188

South Lake Tahoe, CA 96151
916-541-7878

Conlemporary designer: stained glass;
faceted glass; sand carved glass;
slumped glass; glass and marble
mosaics

CONRAD PICKEL STUDIO, INC.
7777 20th Street

Vero Beach, FL 32966
407-567-1710

Traditional and contemporary stained
glass, mosaic and sculpture

J. PIERCEY STUDIOS, INC.
1714 Acme Street
Orlando, FL 32805
407-841-7594

RAMBUSCH STUDIOS
Raymond Clagnan. Director
40 W. 13th Street

New York, NY 10011
212-675-0400

Design fabrication and restoration of
stained, leaded and etched glass
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ROHLF'S STUDIO, INC.

783 South 3rd Avenue

Mt. Vernon, NY 10550
212-823-4545

914-699-4848

Creating stained and faceted glass for
today's environment

SANCTUARY DESIGN CORP.
Rabinowitz & Engoren

14 Brodway

Malverne, NY 11565-1633
516-599-3173

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd Street

New Berlin, WI 53151
414-786-3030

FAX: 414-786-9036

SHENANDOAH STUDIOS OF
STAINED GLASS, INC.

Gene E. Higgins, Ir

710 W. Strasburg Rd

Front Royal, VA 22630
800-950-1415

INGE PAPE TRAMPLER
23 Del Rey Drive

Mount Vernon, NY 10552
914-699-8616

WAGNER GLASS STUDIO
Susan Wieder Wagner
510 Mission Street

Santa Cruz, CA 95060
408-426-2393

WILLET, E. CROSBY
Willet Studios

10 East Moreland Avenue
Philadelphia, PA 19118
215-247-5721

DAVID WILSON DESIGN
David Wilson

R.D. 2, Box 121A

South New Berlin, NY 13843
607-334-3015

WYSOCKI, ROBERT J.

T/A Stained Glass Associates
PO Box 1531

Raleigh, NC 27602
919-266-2493

SYNAGOGUE ART

DUVAL, JEAN-JACQUES
Gypsy Trail

Carmel, NY 10512
914-225-6077

JACOBSON/ASSOCIATES

P.O. Box 8711

Canton, OH 44711
216-452-4107

Stained glass, textile, wood, metal and
stone artists and craftspeople

LAMB STUDIOS
Donald Samick

PO. Box 291
Philmont, NY 12565
518-672-7267

SHENANDOAH STUDIOS OF
STAINED GLASS, INC.

Gene E. Higgins, Ir

710 W. Strasburg Rd

Front Royal, VA 22630
800-950-1415

SANCTUARY DESIGN CORP.
Rabinowitz & Engoren

14 Broadway

Malverne, NY 11565-1633
516-599-3173

CONRAD SCHMITT STUDIOS,

INC.

2405 South 162nd Street
New Berlin, Wl 53151
414-786-3030

FAX: 414-786-9036

TURANO, DON

2810 27th Street, N W
Washington, DC 20008
202-462-3718

FAX: 202-234-1771
Woodcarving, stone and bronze

WILMARK STUDIOS, INC.
Mark Liebowitz

177 South Main Street
Pearl River, NY 10965
914-735-7443

Stained glass

TEXTILES

CENTER, WINIFRED E.
7702 Braesridge Ct
Houston, TX 77071
713-988-9161

Fabrics for religious spaces; woven,
appliqued, embroidered, quilted,
printed

DIANE BROTT COURANT

21 Cedar Street

Belfast, ME 04915
207-338-2782

Dorsals, banners, environments, stoles
Write for slides

JOYCE S. RETTSTADT
HANDWEAVER/DESIGNER
P.O. Box 229

Princeton, MA 01541
508-464-5584

Handwoven vestments and paraments

each PER LISTING.

5293.

Artist/Artisan Directory listings:
m 525 per listing—IFRAA members;
555 penlisting‘non-members.

A listing consists of name, address, telephone and fax
numbers. You may add up to a total of 11 more words at $.50

® Deadline for Spring 1992 issue: March 16, 1992

® Make check out to: FAITH & FORM for the total amount of
each media listing, and send to: FAITH & FORM, 11521
Maple Ridge Road, Reston, VA 22090; phone: (703) 481- |
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Architects Directory

THE ALBERT GROUP
ARCHITECTS

8008 West Third Street

Los Angeles, CA 90048
213-658-6088

FAX: 213-655-4404

Full architectural services: worship
educational, administrative. New
facilities, renovations and additions

ALECI, EUGENE L., AIA
Architetto: Aleci

355 West Orange Street
Lancaster, PA 17603
717-393-1639

FAX: 717-393-4323
Architecture, interiors, landscape
Historic preservation/restoration
specialists. Custom memorial
furnishing design/execution

RAY BAILEY, FAIA

Ray Bailey Architects, Inc.

4100 South Shepherd

Suite 100 (77098)

P.O. Box 6508

Houston, TX 77265-6508
713-524-2155

FAX: 713-524-3947

Planning, programming and design for
both renovations and new construction

BARKSTROM & LaCROIX
ARCHITECTS

50 Chestnut Plaza
Rochester, NY 14604
716-262-9914

FAX: 716-262-4457

BASS, ROGER W, AlA

Bass & Mickley Architects, PC
3221 M Street, N W
Washington, DC 20007
202-659-0959

FAX: 202-333-0858
Programming. planning. design and
complete architectural services for all
religious institutions

BERTRAM L. BASSUK, FAIA
Architect/Consultant

205 Lexington Ave (19 FL)
New York, NY 10016
212-679-4564

Architectural and interior design for
religious uses. Pre-design consultation

BEHA, ANN M., AIA

Ann M. Beha Associates. Inc
33 Kingston Street

Boston, MA 02111
617-338-3000

FAX: 617-482-9097

Architectural design, interiors,
planning and preservation for churches
and religious facilities
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BERGMANN, RICHARD, FAIA
Richard Bergmann Architects
63 Park Street
New Canaan, CT 06840-4598
203-966-9505

New construction and historic
preservation

BLITCH, RONALD B., AlA
Blitch Architects, Inc

757 St Charles Avenue
New Orleans, LA 70130
504-524-4634

FAX: 504-524-5128

BYRD, DAVIS
Danzinger-Byrd, Inc

307 New Venture Drive
Louisville, KY 40214
502-361-0171

FAX: 502-366-4087
Architectural design, construction
management

CHRISTENSEN-CASSIDY-
BILLINGTON & CANDELARIA,
INC., ARCHITECTS

4445 North 24th Street
Phoenix, AZ 85016
602-954-9006

FAX: 602-957-8396

Religious facility design, interiors,
remodeling, renovation and
consultants

COSTANZA, JOSEPH, JR., AIA
Constanza Spector Associates,
BC

Architecture, Planning, Interior
Design

6515 South Crescent Boulevard
Pennsauken, NJ 08105
609-662-3505

609-486-9759

Service, experience and teamwork in
church planning, design and
renovation.

CRISSMAN, JAMES H., FAIA
Crissman & Soloman Architects
Inc

44 Hunt Street

Watertown, MA 02172
617-924-8200

FAX: 617-924-6685

DePASQUALE, JAMES |., AIA
IFRAA

The DePasquale Gentilhomme
Group Architects

18 West Franklin Street
Richmond, VA 23220
804-649-2192

FAX: 804-649-2830

DICAMILLO, JAMES P.
Wolff/Lang/Christopher
Architects Inc

10470 Foothill Blvd

Rancho Cucamonga, CA 91730
714-987-0909

FAX: 714-980-9980

Specializing in the thoughtful design of
worship, fellowship and educational
spaces

DORAN, MICHAEL, AIA

Doran Associates, Architects
235 Park Avenue

Rochester, NY 14607
716-473-9070

Specializing in the design or renovation
of religious buildings

ELLIOTT, C. EUGENE, AIA
Williams & Elliott Associates
Inc

Architects & Planners

310 Seventh Street

Rockford, IL 61104
815-965-4488

FAX: 815-965-4535

25 years experience, nationwide, in
church programming, long range
planning, architectural and interior
design

GLENN, GLENN F,, AIA
Glenn Groth Architect AIA
4747 Oceanside Blvd
Suite L

Qceanside, CA 92056
619-945-3600

FAX: 619-945-3086

Masler planning and design of
religious facilities

GRAHAM, JAMES M., AIA
Graham, O'Shea and Hyde
Architects. Inc

1010 Clocktower Drive
Springfield, 1L 62704
217-787-9380

FAX: 217-793-6465

RAYMOND |. GREEN &
ASSOCIATES/ARCHITECTS,
INC.

832 Custer Avenue

Evanston, IL 60202-2269
708-328-0852

FAX: 708-328-0961

Architectural design, planning,
historical restoration and renovation.
construction management

HAMMEL, KENNETH D., AlA
Levengood Hammel, Architects
237 N. Prince Street

P.O. Box 957

Lancaster, PA 17603-0957
717-299-0080

FAX: 717-299-6083

HARRIS, WILLIAM HENRY, IlI,
AlA

William Henry Harris &
Associates, Inc

412 West Franklin Street
Richmond, VA 23220
804-780-0070

FAX: 804-649-1724

HIRSCH, BENJAMIN, AIA,
IFRAA

Benjamin Hirsch and
Associates, Inc

1610 LaVista Road, N.E
Atlanta, GA 30329
404-325-3001

FAX: 404-248-8947
Synagogue and church design
Liturgical consultant

KADOW, MICHAEL K., AIA
Somerville Associates, Inc
2020 Riverside Drive

Green Bay, W1 54301
414-437-8136

FAX: 414-437-1131

Designers of new buildings. additions,
renovations and long-range facilities
planning

KALB, RICHARD CARL, AIA
Cone & Kalb Architects
549 West Randolph Street
Chicago, IL 60661
312-559-0040

FAX: 312-559-8971

KAMAGES, CHRIST, J., AIA
EKONA, Architecture &
Planning

501 Second Street, Suite 415
San Francisco, CA 94107
415-543-0707

FAX: 415-543-0706
Programming, planning, community
process, architecture, adaptive reuse,
histarical renovation and restoration

KEEFE ASSOCIATES INC.
Architects and Interior
Designers

162 Boylston Street

Boston, MA 02116
617-482-5859

Specialists in new church design and
renovation of existing worship space

KELLY, E. PAUL, AlIA
Architecture/Planning
1345 Eighth Street
Berkeley, CA 94710
415-528-1044

FAX: 415-528-7047

KENDRICK, ROY F., AlA, IFRAA
WKWW, Inc.
ArchitectssEngineersePlanners
P.O. Box 25964

Charlotte, NC 28229-5964
704-535-2582

Specialists in religious architecture since
1956.
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KING, CHARLES A., AlA
King & Tuthill Architects
21 Arts Center Court
Avon Park North

P.O. Box 736

Avon, CT 06001
203-677-0660

FAX: 203-676-9237

KODET, EDWARD |, IR., AIA
Kodet Architectural Group, Ltd
15 Groveland Terrace
Minneapolis. MN 55403
612-377-2737

FAX: 612-377-1331

New, remodeling, interiors, restoration
programming and master planning of
religious facilities.

LINDGREN, EARL R.

Earl R Lindgren Architects
266 Church Street
Naugatuck, CT 06770
203-723-1445

FAX: 203-723-9021

Church planning and design is our
specialty. Award-winning firm

NEAL, JAMES A.
Neal-Prince & Partners
Architects, Inc.

110 West North Street
Greenville, SC 29601
803-235-0405

FAX: 803-233-4027

OLSON, JAMES, FAIA
Olson/Sundberg Architects, Inc.
108 First Avenue South

Fourth Floor

Seattle, WA 98104
206-624-5670

FAX: 206-624-3730

Religious facilities: planning,
programming, award-winning design
of new construction, additions,
renovations.

PETTITT, ). STUART, AIA
Straub Associates/Architects
1133 E. Maple

Suite 207

Troy, MI 48083-2896
313-689-2777

FAX: 313-689-4481
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PRISCO, GUY V.

Prisco, Duffy and Associates
1811 West Diehl Road
Napeumille, IL 60563
708-369-5550

FAX: 708-369-0504

Feasibility studies, master planning,
liturgical consulting, programming,
architectural and engineering services.

PURUCKER, ERVIN F,, AIA
Mathews-Purucker-Anella, Inc.
218 S. Frances Street

South Bend. IN 46617
219-288-0629

ROSENFELD, MICHAEL
The Office of Michael
Rosenfeld. Inc., Architects
(OMR)

543 Massachusetts Avenue
West Acton, MA 01720
508-264-0160

FAX: 508-635-9503
Synagogues. churches:
maslerplanning, reorganization,
energy/code upgrading. daylighting,
revitalization, expansion, new
construction.

RYDEEN, JAMES E., AlIA
Armstrong, Torseth, Skold &
Rydeen, Inc.

4901 Olson Memorial Highway
Minneapolis, MN 55422
612-545-3731

FAX: 612-525-3289

SCHLESINGER, FRANK, FAIA
Frank Schlesinger Associates
5053 Massachusetts Ave, NW
Washington, DC 20016
202-333-0344

FAX: 202-362-9123

Architects of Franciscan Holy Name
Friary and Carmelite Whitefriars Hall

SHERIDAN, FREDRICK E., AlA,
IFRAA

Sheridan, Behm, Eustice &
Associates, Ltd

3440 Fairfax Drive, 2nd Floor
Arlington, VA 22201
703-525-0270

FAX: 703-525-6923

SMITH, MARTIN D.

The Troyer Group, Inc.

415 Lincolnway East
Mishawka, IN 46544
219-259-9976

FAX: 219-259-9982

Process, master planning,
programming, complete architectural
service

SOVIK, EDWARD A., FAIA
MATHRE, SEWELL M., AIA
SCHLINK, TERRANCE |., AlA
EDWINS, STEVEN B., AlA
SMSQ. INC.

Sovik Mathre Sathrum
Quanbeck Schlink Edwins
Architects

205 South Water Street
P.O. Box 390

Northfield, MN 55057
507-645-4461

FAX: 507-645-7682

STEPHENS, ROBERT H.
Stephens & Francis, P.A.
502 Pollock Street

New Bern, NC 28563
919-637-3301

SWOFFORD, DON A.

Wood, Sweet & Swofford
Architects

913 East Market Street

P.O. Box 2961

Charlottesville, VA 22902
804-979-7407

FAX: 804-293-8534

Church and synagogue design, historic
restoration, classical residences.

TEITSCH, JOHN F.
Teitsch-Kent Architects

47 Albany Street

Cazenovia, NY 13035
315-655-9543

FAX: 315-655-4715

Serving the church communities of
Central New York for 25 years

WILLIAM TURNBULL
ASSOCIATES

Pier | 1/2, The Embarcadero
San Francisco, CA 94111
415-986-3642

FAX: 415-986-4778

Full service architectural, planning and
interior design services.

WADE, TERRILL
Gillis-Judson-Wade, Architects,
Inc

2800 Park Boulevard

Oakland, CA 94610
415-763-2540

FAX: 415-763-2045

Design of worship, administrative and
educational facilities.

WALSH, JR., WILLIAM M., AIA
Walsh/Ashe Associates, Inc
2697 International Parkway
Parkway Four, Suite 220
Virginia Beach, VA 23452
804-468-2505

FAX: 804-468-4734

Together we will create a quality
environment appropriate for communal
celebrations.

WARD, BREWSTER, AlA, IFRAA
Brewster Ward, Architect, PA
115 North Haywood Street
Suite #1

Waynesville, NC 28786
704-452-4448

FAX: 704-452-3543

Liturgical consulting, historic
restoration, architectural and interior
design

WARD, G.T., AlIA

Ward/Hall Associates AIA

12011 Lee Jackson Memorial
Highway, Suite 300

Fairfax, VA 22033

703-385-5800

FAX: 703-385-5863

Creative and practical design solutions
developed for each religious client

YEATER, ROYCE A, AlA

Yeater Hennings Ruff Shultz
Rokke Architects, Ltd.

420 Main Avenue

Moorhead, MN 56560
218-233-4422

FAX: 218-233-7988

Planning, preservation and design for
religious facilities in the upper midwest.

YOUNG, LA, AIA

LA Young & Associates, Inc
118 South Catalina Avenue
Redondo Beach, CA 90277
213-376-8803

Architects specializing in worship space
design—new and remodel.

YOUNG, MARTIN RAY, |R.,, AlA,
IFRAA

50 S. Udall Street

Mesa, AZ 85204-1099
602-964-3429

45 years of religious archilecture
covering all denominations.

ZEHREN AND ASSOCIATES,
INC.

P.O. Box 1976

Avon, CO 81620

303-949-0257

7373 N. Scottsdale Road
Suite 200-D

Scottsdale, AZ 85253
602-991-1301

Full-service architecture, planning and
interior design services for religious
facilities, emphasizing collaborative
design process with congregation and
clergy
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Books

Reviewed by Betty H. Meyer

NATIVE AMERICAN ARCHITECTURE
Peter Nabokov and Robert Easton. Ox-
ford University Press, Inc., 200 Madison
Ave., New York, NY 10016. 1989 Paper-
back, $25

This handsome book is the winner of the
1989 Bay Area Book Reviewers Award for
Arts and Letters. Author Nabokov is an
anthropologist who has taught at the
University of California in Berkeley, and
Easton is a California architect from the
University at Los Angeles. He is co-editor
of the Shelter and Domebook

One is helped to enter this fascinating
book by a chart which lists Native Ameri-
can tribes by language family and a map
which indicates their commonly accept-
ed culture areas. Their broad definition of
architecture is worth re-reading several
times and then reflecting on it. “Architec-
ture embraces what happens whenever
human thought or action makes order
and meaning of random space .... ar-
ranging the spaces that surround and
connect the parts .. _and which finally in-
cludes the often unseen social and reli-
gious meanings encoded into building
and spatial domains.”

The full range of Indian architecture
was not known or studied until this cen-
tury. Most of us only know the wigwam,
tipi, iglu and pueblo In 1978 writers be-
gan to make field trips and to have a di-
rect interest in the building process as well
as in the finished building, and in the
seasonal use of settings, the larger aggre-
gates, etc. Now writers are interested in
more than just a description. They want
to show “how this tribal architecture is
responsive as much to the inner environ-
ment of cultural presupposition and so-
cial interaction as it is to external envi-
ronment of wind and weather. They want
to illuminate changes in building forms
that occurred before and after the arrival
of European settlers. Traditions were the
blueprints of the Indians and social rules
their building codes.”

The book is extremely well organized
and the variety of photographs is invalu-
able in interweaving modifying factors
into the chapters on each cultural area
across North America. The six factors
considered paramount are: technology,
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climate, economics, social organization,
religion and history

A bibliography offers key references
chapter by chapter, and there is a glossa-
ry and index.

Paul Goldberger, New York architec-
tural critic, writes: "This is a book about
ritual, religion and family life as much as
it is about buildings,” and |.B. Jackson, a
native Oklahoman, writes, "This book will
appeal to those who appreciate books as
works of art.” | fell in love with the book
from the moment | saw its memorable
cover, but then | am a native Oklahoman,
too. However, | cannot imagine any
American not finding this book a treasure
to be returned to many times over

EE

KEEPING TIME. The History and Theory
of Preservation in America. William |
Murtagh. Sterling Publishing Co., 387
Park Ave, So., New York, NY 10016-8810
Photos 238 pages Hard cover, $25

William Murtagh, the first Keeper of the
National Register of Historic Places and
visiting professor in architecture at the
Universities of Maryland and Hawaii, be-
lieves “the preservation movement as we
know it today is so pre-occupied with the
processes and methodologies of preser-
vation that it has all but lost sight of the
subject itself © He emphasizes that the
question of whether a building or site
should or should not be saved is still a
humanistic one. The movement has
grown from what was at first "a genteel
exercise in patriotism to a powerful grass
roots force "

The book traces the history of the
movement beginning with the first resto-
ration known in the U.S —the Touro Syn-
agogue in Newport, R1. to the present,

and even has an epilogue on the future
that makes some stimulating sugges-
tions

Though easily read just for pleasure,
Dr. Murtagh has included several fea-
tures that make it professionally useful
and concretely practical These include
—A sampling of pertinent legislation
—The National Register criteria for eval-
uation
—The Secretary of Interior's standards
and guidelines
—A bibliography of titles considered ba-
sic to a general understanding of the
subject
—A glossary of the specialized vocabu-
lary in preservation
—A chronology of the movement with
pivotal developments

* ok ok ok

INTERCULTURAL ARCHITECTURE. The
Philosophy of Symbiosis. Kisho Kur-
okawa. AlA Press, P.O. Box 18066, Merri-
field, VA 22118-0066, (703) 435-6757. 208
pages, 200 illustrations. $60 + shipping.

In these days of economic distress it is
not easy to justify spending $60 for one
book, but this is a book that speaks so
much to the future that you may never
feel quite the same after you have fin-
ished it. There were times when | rebelled
against what | thought was the hubris of
this Japanese architect as he discussed
the differences between the Eastern and
Western cultures, but overand over again
| felt that he was right on target and that
his insights were those of a prophet

Kurokawa is one of the world's most
active architects and the author of 30
books. He is the designer and leading
voice of the controversial New Tokyo
Plan 2025, which calls for the building of
a 30,000-hecteres island in the northern
part of Tokyo Bay He is considered a
global design practitioner with projects
in more than 20 countries. They are gen-
erally considered symbols of 20th centu-
ry architecture

To quote Kurokawa himself: "We are
on the threshold of major changes in the
sphere of culture—changes probably set
off by Perestroika in the USSR. Symbiosis
is a philosophy which takes its name
from ecological and biological concepts;
it uses traditional Japanese ideas to in-
terpret our multicultural, contemporary
world. The giant diversity of cultures as
opposed to Modernism which endorses a
single, idealistic and universal society.”

The illustrations are from all periods,
cultures and fields of activity, and are in

WINTER 1991-92 JOURNAL OF THE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE




themselves a guide to the future. Charles
Jencks states in the Foreword that this is
one of the most essential statements of
Post-Modernist architecture yet pub-
lished and that Kurokawa is an individual
who overcomes the split between the
East and the West because he thoroughly
understands both sides of the split. He
calls Symbiosis a philosophy of "both-
and” rather than “either-or,” and points
out that Kurokawa does not regard the
Eastand the West as rejecting each other
but as learning to recognize each other
and cooperating, even though they may
oppose and criticize each other at times.

One of the most fascinating parts to
me was the chapter on the evocation of
meaning. He believes that the truly am-
biguous nature of human existence is be-
ing rediscovered and that mysticism that
was once the sole province of religion
and art, is now finding the attention of
science, which Ipoks for a simultaneous
operation of reason and intuition. He de-
scribes the post-modern sensitivity as
one that will straddle the spiritual and
material, the sacred and profane and that
things that seem contradictory at first
glance will turn out to be compatible,
even all of one piece.

* x x ¥

RELIGIOUS AESTHETICS. A Theological
Study of Making and Meaning. Frank
Burch Brown. Princeton University Press,
3175 Princeton Pike, Lawrenceville, NJ
08648. 225 pages. Hard cover, 527.50

This is a book that will contribute to a
theoretical understanding of its subject,
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and therefore may be of most interest to
academicians. However, the author
states that in paying close attention to
the practical and experiential side of the
arts, he has hoped to avoid this. He is
himself a poet and musician/composer
as well as a professor, and was given a
grant to travel widely to art collections
and works of architecture for study.

His hope is that the field of aesthetics
will be reconceived, and that it will play a
more significant role in philosophy and
religion. He attempts to take into ac-
count the religious experiences in Chris-
tianity in particular, but also hopes to ad-
vance the study of religion in all its
forms. He examines popular culture as
well as classic, to discuss the issues he is
highlighting.

Dr. Brown is an Associate Professor of
Religion and Humanities at Virginia
Polytechnic Institute and State Universi-
ty.

L

PROUD DONKEY OF SCHAERBEECK.
Ade Bethune, Catholic Worker Artist. The
North Star Press of St. Cloud, P.O. Box
451, St. Cloud, MN 56302. 168 pages, 37
full color and 150 black and white photo-
graphs. Hard cover, $19.95.

This is a biography of Ade Bethune, one
of the first Catholic artists in the liturgi-
cal consultant movement. Her family was
from a part of Brussels called Schaer-
beeck where farmers brought chickens
into the city in donkey carts. Although
Ade’s life story has become an important
chapter in the cultural story of America,

she has remained proud to be a daughter
of Schaerbeeck

After arriving in New York and studying
at the National Academy of Design and
Cooper Union, she met and was greatly
influenced by Dorothy Day and her Catho-
lic Worker. From that time on she dedicat-
ed herself to announcing the good news
of the Gospel through her art.

As early as 1959 she was saying that
“the days are gone when American archi-
tects have to take their examples from
the European brethren. We have a great
deal to contribute over here” Not every
architect or priest is ready to take advice
from a liturgical consultant, writes biog-
rapher Judith Stoughton, and when that
consultant is a woman, it may be doubly
hard to take. But through the years Ade
Bethune has gained the affection and re-
spect of the entire Catholic community
and continues to work as the art director
of Terra Sancta Guild in her home city of
Newport, Rhode Island.

The mediocrity and sentimentality so
prevalent in religious art found relief in
the work of this artist who understands
the sacred mysteries in ordinary life and
their relationship to liturgy.

CUMMINGS
STUDIOS

NEW CONSTRUCTION
DESIGN &
RESTORATION

ARCHITECTURAL

GLASS

EXCEPTIONAL
CUSTOM WORK
LARGE & SMALL SCALE
SINCE 1922

(413) 664-6578 « MA
(619) 583-2932 « CA

BOX 427
NORTH ADAMS « MA 01247
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1992
June 18-20

july 1

July 1

October 15-17

Oct. 18-Nov. |

Calendar of Events

IFRAA Participation at AIA National Conference and Board Meetings

Boston, MA

Bus tour of churches, June 18, 1:15-5:00 p.m., $30

Panel Discussion, "Spirituality of Place,” June 20, 2:45 p.m

Contact: Crosby Willet, (215)247-5721; David K. Cooper, AlA, (312) 629-0707; Dr. Albert
Fisher, (919) 489-3359

Deadline for 1992 IFRAA International Visual Arts Awards Program
Entry form, fee and submission to: Maureen McGuire, Program Coordinator, 924 East
Bethany Home Road, Phoenix, AZ 85107, (602) 277-0167

Deadline for 1992 IFRAA International Architectural Design Awards Program

Contact: Richard Bergmann, FAIA, Architectural Awards Program Coordinator, (203)
966-9505 or Doris Justis (202) 387-8333

Entry form and fee by uly 1, 1992 to: IFRAA National Headquarters, 1777 Church St., NW,
Washington, DC 20036, (202) 387-8333

Submissions by August 3, 1992 to: Richard Bergmann, FAIA, Program Coordinator, ¢/o
Richard Bergmann Architects, 63 Park St., New Canaan, CT 06840-4598, (203) 966-9505

IFRAA Biennial National Conference and Board of Directors Meetings
Chicago, IL
Contact: David K. Cooper, AlA, (312) 629-0707

IFRAA Post-Conference Tour/Seminar to Prague, Budapest and Vienna

Registrations now being accepted

Contact: Donald |. Bruggink, Western Theological Seminary, Holland, Ml 49423-3696;
(616) 392-8555

1265 East Siena Heights Drive, Adrian, Ml 49221 517-265-6426

Y

STUDIO

DIMITRIOS KLITSAS

woOOD
SCULPTOR

-705 UNION ST:- WEST SPRINGFIELD-MA -01089-

~(413) 732-2661"




A completely integrated Rambusch interior environment, reflecting
the full range of skills harnessed in response to an evolving need.

Ol

p—

St Basil'sSeminary.Rector:Rev.LeoWalshCSB
Original Architect: Ernest Cormier

Project Director: ViggoB. Rambusch
Project Designer: Mario Locsin
Fabrication/Installation: Rambusch Studios
(Completed 1991)

Cirea 1951

Edwin, Viggo B and Martin Rambusch i

RAMBUSCH

40 WEST 13th STREET, NEW YORK. NY 10011 (212) 675-0400 FAX: (212) 620-4687

redesign/renovate this austere 1949 chapel, making it suitable for Post-Vatican Il liturgy
the seating from auditorium style to antiphonal.. with the altar in centet

and celebrant's chair and ambo at opposite ends. Twoimportant new cherry wood reredos screens were added, and new
furnishings were designed and crafted: altar celebrant’s chair, ambo, candlesticks, bronze tabernacle, sanctuary lamp
s R e  r Arcinal wmall snanaes wera raplicated and added to a new, fiexible lighting system

Rambusch was called upon to
Maintaining its character, they began by rearranging
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MEETING
EVERY NEED

-~ orship spaces come in many shapes and sizes. Music

programs may differ substantially one from another. Con-
gregations have widely divergent needs and priorities. And

no two budgets are exactly alike.

Whatever your needs may be, Allen can meet them. In its
second half-century, with more than 20 years of pioneering

leadership in digital tone generation, Allen remains the inter-

national leader in the organ industry.

The company that builds some of the largest organs in the
world also builds some of the smallest. Every one is an Allen

Organ. Let the world’s largest builder of church organs meet

Johnson Ferry Baptist Church
Marietta, Georgia

o

Chapel, First Preshyterian Church
Allentown, Pennsylvania
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