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ABOUT THE COVER 
W h e n Governor Weld of Massachuse t t s p resen ted the C o m m o n w e a l t f i 
Awards for 1993 at t he State H o u s e in Bos ton , o n e o f t h e r e c i p i e n t s was 
A l l an Rohan Cr i te A l l an Cr i te has been i nvo l ved w i t h p a i n t i n g , d r a w i n g 
and m ixed med ia in h is c o m m u n i t y of S o u t h Bos ton s ince 1916 T m i u s t a 
s toryte l ler , " he exp la ins "I l ook u p o n art as c o m m u n i c a t i o n a n d b e l i e v e 
that a l l art is a part of t he c o m m u n i t y of m a n Every th ing y o u see o n t h i s 
p lane t is t i ed i n to t he o n e t h i n g c o m m u n i t y " 

Cr i te a t t e n d e d t h e Harvard Ex tens ion Schoo l f r o m 1950-1968 a n d w a s 
inv i ted t o be i ts l ib rar ian He has w r i t t en and i l l us t ra ted t h r e e b o o k s Three 
Spirituals mre You There?. A/I Glory a n d The Rediscovery of the Cultural Heritage of 
the U S. 

IFRAA is a n o n p r o f i t a s s o c i a t i o n o f a r c h i t e c t s , a r t i sans , c l e r g y a n d i n t e r 
e s t e d i n d i v i d u a l s d e d i c a t e d t o p r o m o t i n g exce l l ence i n t h e f i e l d s o f 
r e l i g i o n , art a n d a r c h i t e c t u r e , a n d t h e i r r e l a t i o n s h i p t o e a c h o t h e r 
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L i f t i n g 

Trust your church lighting to 
si)ecialists.The RA. Maiming Conipiuiy 
has been manufacturing quality church 
lighting for over 40 years, and has 
thousands of installations worldwide. 

We offer a large selection of orig
inal desips, as well as a custom desip 
service to meet your special needs. 

Our qualified lighting representa
tives are available in your area to help you 
coordinate your lighting project. 

Trust your church lighting to 
specialists! Send for your Free Contem-
[X)rary, Traditional or Colonial catalog. 
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Notes & Comments 
A Minority Developers Program -. The First of Us Kind 
Organized at the MIT Center for Real Estate, this program is designed to help individ
ual entrepreneurs broaden their portfolios to include new products and new mar
kets—such as large scale residential, mixed-use or other commercial projects—and 
to enhance partnership with others The one-hundredth student graduates this sum
mer in real estate development and many of the graduates hold prominent positions 
today Originally offered only in Boston, it now includes participants from throughout 
New England and hopefully will expand this year to Detroit. Indianapolis and St 
Louis. For information: Mass Institute of Technology, 77 Mass. Ave.. #3-415, Cam
bridge. MA 02139 

Howard Roark At Fifty 
The May Architecture magazine carried an interesting article on the 50th anniversary of 
Ayn Rand s book The Fountainhead Many architects admit that this book had a major 
influence in their decision to enter the profession The article quotes statements by E 
Fay lones. Susan Maxman, Richard Meier, Kevin Roche, Vincent Scully. Robert A M 
Stern, Stanley Tigerman, lames Wines, and Frank Lloyd Wright The passing years have 
convinced most that as dramatic as Rand's Roark was, he did architecture a disservice 
Championing Modernism over Classicism, he designed in isolation and put building 
on a pedestal to be admired He made little effort to design structures that work with 
urban design or that were site sensitive. Read the book again to refresh your memory 
It still sells 100,000 copies a year. 

A Worf% Recipient 
For over 27 years David Castro-Blanco, FAIA, has encouraged minority and disadvan
taged professionals His firm Castro-Blanco, Piscioneri and Associates, has spon
sored and funded an architectural competition to encourage Hispanics to enter the 
profession, and has played a key role in educational programs for high school stu
dents He has been an active force in inner city/redevelopment, having designed more 
than 14.500 housing units for New York City It is certainly appropriate for him to 
receive the Whitney M Young |r Citation from the AIA for significant contributions to 
society Congratulations! 

Signs of Grace 
This is the tit le of a videotape produced by New York Landmarks Conservancy's Sa
cred Sites Program It depicts the work of congregations to restore, repair and main
tain their churches, synagogues and meeting houses. This video is an important tool 
to inspire a congregation or building committee to address issues such as turuir.ns-
ing, construction and community outreach Fifteen minutes long, it is the perfect 
length to lead into creative discussion Architects, clergy, educators, board mem
bers—anyone who sees architecture as a sign of grace will appreciate having this 
video in their library Cost SI 5 including shipping from NY Landmarks Conservancy, 
141 Fifth Ave , New York, NY 10010, (212)995-5260 

Ard'sts Play A Special Role in Culture 
The Maritain Art Institute is a recently formed nonprofit corporation dedicated to the 
development of a vital, contemporary ludeo-Christian culture Current trustees in
clude Deal Hudson of Fordham University. Anthony Simon of the Yves Simon Institute 
and loseph Schickel of Schickel Studios A recent exhibit ion. Friends of Maritain ChagaU 
and Rouault. in Loveland. Ohio focused on the special role these artists played in the 
development of ludeo-Christian culture It was in Paris in the 1920s that lacques 
Maritain. a Catholic philosopher and his lewish wife, Raissa. brought Rouault and 
Chagall together For information: Maritain Art Institute, 200 West Loveland Ave, 
Loveland, OH 45140, (513)677-9865 
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\ack Trans ai book signing of his book. African American Architects in 
Current Practice. 

Important Initiative 
Cooper-Hewitt in New York City recently initiated a program 
designed to foster dialogue on the contribution of diverse 
cultures to architecture and design One of the first events was 
to present lack Travis' book. African American Archilccls in Current 
Practice, followed by a panel discussion moderated by Beverly 
Hall Lawrence, staff writer for Newsday Participants included 
architectural historian Michael Henry Adams, I Max Bond, Ir. of 
Davis. Brody & Associates, lack Travis and Roberta Washington, 
Architect P C. This was one of many more events planned 

The Year of Interreligious Understanding 
Despite world problems that appear in every newspaper. 1993 
has been named the Year of Interreligious Understanding in 
honor of the centennial of the World Parliament of Religions 
held in Chicago in 1893. It was therefore heartening to witness 
something new—a recent event in Sharon. Massachusetts, 
when ground was broken for a new Islamic Center in New Eng
land Representatives from Catholicism, ludaism. Protestant
ism, Greek Orthodox and religious leaders for peace in the Mid
dle East participated. There are now 20 mosques in New Eng
land, including the basement hall of Harvard's Memorial Hall to 
serve the growing number of students. There are a dozen Hindu 
temples and 25 Buddhist temples, as well as lain. Sikh, Zoroas-
troan. Vendanta and Bahai temples 

A Global Museum 
Next to Glasgow's 12th century cathedral is a new museum 
which calls itself the first comprehensive public museum de
voted to a global view of religious life and art It highlights the 
religious experiences of Hindus. Muslims, Christians and lews 
The first Zen garden in Britain is found in the museum court
yard and items displaying all faiths are shown in the galleries 
The museum is open daily and free 

Omission 
Credit to Hawk Photography should have been given in the last 
issue for photographs of Thomas Fisher and Mark Alden 
Branch, editors of Progressive Architecture 

G O T E L E C O M : A P/7ot Project 
The SS Constantine and Helen Cathedral Community (Greek 
Orthodox) in Brooklyn, N Y is pioneering with a pilot project in 
modern communications for the 21st century Steven Papada-
tos (IFRAA member) and Fiorentino Associates are designing a 
television broadcast capability which will allow broadcast and 
reception via satellite of live liturgies and major social, cultural 
and educational events. If the project is successful it Is hoped 
that it will become a design prototype that will link all Greek 
Orthodox churches across North and South America in a highly 
interactive communications network. For inquiries (800) 888-
6835 

New Theology Review 
The February issue of this American Catholic journal was devot
ed to Art. Culture and Religion. Single back copies are $6,50 and 
can be ordered from the Liturgical Press, Collegeville, MN 
56321 

The Bene Award 
Modern Liturgy has announced that this 
year s Bene Award has been presented to 
Frank Kacmarcek, a pioneer and defini
tive liturgical design consultant It was 
Frank who acted as IFRAA's authoritarian 
guide through St john's Abbey in Colle
geville. Minn at our meeting two years 
ago. We are all heirs to his rich legacy of 
aesthetic and religious sensitivity • Prank Kacmarcek 

Church 
Signs 

FIRST BAPTIST mm 

From the 

J.M. STEWART 
Corporation 
A m e r i c a ' s C h u r c h S i g n C o m p a n y 

8 0 0 - 2 3 7 - 3 9 2 8 

•AITH WILL GIVE YOU HOPI 

GEORGE H. MARK, Pastor 
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THE ICON 
ITS MEANING AND HISTORY 

Mahmoud Zibawi 

The images of icons have fo r cen tur ies o p e n e d channels of 
c o n t e m p l a t i o n a n d p r a y e r to G o d . The i r beau ty a n d the i r 
s y m b o l i s m insp i re us . 

For those w h o love icons a n d w h o w o u l d l ove to k n o w 
m o r e a b o u t the i r h i s t o r y a n d the a r t i tself , th is b o o k w i l l 
p r o v e a real t reasure. 
Fea tu r i ng pages o f i l 
l us t ra t i ons a n d p h o t o 
g raphs , 96 i n f u l l co lo r , 
t h e b o o k r e l a t e s a 
w e a l t h o f i n f o r m a t i o n 
o n i c o n o g r a p h y a n d 
i c o n o g r a p h e r s , a n d 
o n the i r r e l a t i onsh ip 
to C h u r c h a n d State. 

I nc ludes a selected 
b i b l i o g r a p h y , a ch ro 
n o l o g i c a l r e f e r e n c e 
char t , a l i s t o f muse
u m s fea tu r ing i conog
r a p h y , a n d a g lossary 
o f te rms . 
Rights: World 

T H E I C O N 
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10% for postage and handling; 
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T A Y L O R B E L L S , E V C . 
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Call us. 
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T h e I k o n S t u d i o 
Original Icons o f Unexcel led Qual i ty 

Free Brochure Avai lable 
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ETHICAL IMPLICATIONS 
AND THE ARCHITECT 

By David Barrett 

W hen asked to participate in a 
discussion on "Ethical Implica
tions in the Environment for Ar

chitects in Architectural Education—Bit
ing the Bullet." I am drawn to look at the 
context (as any rightfully schooled archi
tect naturally would) in which we find 
ourselves. What are the forces driving the 
world, and how are we reacting to these 
forces? What is the role of architect in the 
"New World Order," the "Post-Industrial 
Age," the "Emerging Paradigm," the 
"Post-Modern Era?" All these labels sug
gest more of where we aren't rather than 
where we are. or even who we are. No won
der we sense confusion and insecurity. 
As we straddle the cusp of transition, it is 
the creative individual, responding to the 
tension between form and chaos, that 
seizes the opportunity to challenge and 
redefine with new symbols, new (self 
made) collective images that transcend 
the darkness. But to do this we must step 
back and look not only at our culture but 
at ourselves. What is blocking our way? 
How may we begin to remove obstruc
tions and get on with creative acts that 
heal, rather than entangle? 

Matthew Fox, a priest, recently si
lenced by the Vatican for his outspoken 
opinions on a creation spirituality that 
recognizes the interrelatedness of all life, 

DAVID BARRETT, AIA is a praclking architect 
in Boulder. Colorado, and a visiting lecturer at 
the University of Colorado's College of Environ
mental Design \n keeping with the philosophy 
expressed here, his firm is designing a residential 
high school for at-risk students with the principles 
of experiential education and environmental 
stewardship in mind \t will be built near Rocky 
Mountain Park His article is an edited version of 
a paper presented at the AlA's Education Pro
gram on Environmental Imperatives and Archi
tectural Education in the 1990s 

sees celebration rather than guilt as mo
tivator for all levels of creation He 
speaks of an "entombed western civiliza
t ion" and acknowledges "five boulders 
that are entombing us as a people " 

The first boulder he speaks of is Acedia. 
a medieval term that means depression, 
but also encompasses cynicism and pes
simism Thomas Aquinas defined acedia 
as "a sluggishness of mind that neglects 
to begin good." It is marked by a preoccu
pation with death. We get aroused so 
easily for war. What does it take to arouse 

Have you ''become 
someone quite 
different than the 
artist who chose to 
make buildings? 

people for people, for compassion, for 
the living? Where is the vitality of our po
litical systems, our economic systems, 
educational systems? 

Walk into most design schools and 
you'll sense a predisposition for a pessi
mistic, cynical, pseudo-deconstructivist 
design language. This is the way being 
led by the architectural heroes and the 
conformist architectural journals If we 
are going to pull ourselves out of this de
pressive quicksand, we must acknowl
edge that although the symbolic expres
sion of our demise has its place in art, it 
is a trap if we become comfortable with 
the darkness as an end in itself. I would 
like to think that as the Scandinavians 
celebrate the light after a long dark win
ter, so can we play with i l lumination as a 

way out of our cultural doldrums Our 
schools should be beacons of l ight for 
our future. 

A second boulder is Apathy, derived 
from two Greek words meaning "no pas
sion " Fox observed that " the ant idote to 
apathy and to acedia is to fall in love. To 
rediscover our erotic attachment to what 
is beautiful in the universe. That's where 
we get our passion. If we fall in love with 
creation deeper and deeper, we wil l re
spond to its endangerment wi th pas
s i o n " 

We seem to have lost our passion. We 
were first attracted to our profession by a 
resonance with beauty. In the cynical, 
dog-eat-dog world, this quality is often 
devalued to the point that we succumb 
to this bottom line mentality that sees 
architecture as a commodity that has val
ue only if the numbers work. We become 
someone quite different than the artist 
that chose to make buildings. 

Addiction, says Fox, is the largest bou l 
der imprisoning our culture and keeping 
us from discovering freedom for a l l . It 
keeps us out of touch with our inner 
selves Not only are we addicted to drugs 
and alcohol, but also to television, the 
automobile, shopping, religion, work, 
money and power We are capable of 
turning anything into an addict ion. Our 
personal addictions, whatever they are. 
limit our effectiveness as facil i tators In 
fear of losing our client, our job. our pos i 
tion, we give in and produce the expect
ed, the safe, the unchallenged We do 
what promises us approval and our inner 
selves, our creativity becomes evermore 
inaccessible Only by getting in touch 
with what Fox calls our "mystical na
tures" can we overcome our addict ions 

The fourth boulder is Anthropocentrism. 
that is. the bias toward interpret ing ev
erything in terms of the human Fox 
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states that "when we put ourselves in the 
center of the universe, we tend to miss 
the abundance of unconditional love in 
the universe The angel that rolls away 
the boulder of anthropocentrism is cos
mology " 

If architecture mirrors the cosmologi-
cal paradigm of a particular t ime, what 
might be the possibilities for a living ar
chitecture? An architecture that reflects 
our connections versus screaming for at
tention as separate and dominant What 
might an architecture of compassion 
look like, if we consider the homeless as 
part of ourselves, the third world as iust 
an extension of our larger body? What if 
resources were considered our common 
dowry to be honored and conserved ver
sus wasted and fought over? What if we 
looked at a building site as the realm of 
all the living versus the quest for maxi
mum development return? 

The possibilities of an expanded, who-
listic definit ion of "organic architecture" 
begin to tease us as we look deeper at 
how we are all part of a truly universal 

organic process In light of this new cos
mology, does it make sense for our 
schools to teach any subiect in isolation, 
to look at any design problem as a dis
tinct object, to continue to waste our in
quisitive minds on irrelevant exercises? 

If {s time we wake up\ 
can't afford to be 

drowsy and 
disempowered. 

The final boulder blocking our way is 
Avarice—or greed Aquinas says. "The 
greed for gain knows no limit and tends 
to infinity ' This idea of greed suggests a 
void our culture seems to be caught up 
in. frantically trying to fill with more. This 
fearful quest to "get mine before it runs 
ou t ' sees us consuming the landscape, 
wildlife, resources and forests at a rate 
only controlled by the economics of a 

dwindling supply system 
It is t ime we wake up! We can t afford 

to be drowsy and disempowered As form 
givers of our cities, communities and 
buildings, the architect needs to partici
pate in the big picture Turning on our 
creative juices only when the contract is 
signed puts us in the limited position of 
reflecting the dysfunction There is a 
need for the interconnected thinker—a 
voice that considers the implications of 
our actions We must be will ing to extend 
ourselves, to stand up for what our inner 
selves know as the truth At that point we 
will be valued, as we value ourselves 

"Waking up is what education ought to 
be about Waking up to life and its mys
teries and its solvable problems and the 
ways to solve the problems and celebrate 
the mysteries. Waking up to the interde-
pendencies of all things, to the threat to 
our global village, to the power within 
the human race to create alternatives, to 
the obstacles usually entrenched in eco
nomic and political shibboleths that pre
vent our waking up " — h A a l t h e w Fox-

y i r t Jorms In CjCass 

to TcistJAcniayid Jlymm— 
J^hitacklpkia, JB^. 1911$ 

(zis) Z4-7- S7ZI 

Churcf i of the Palms Presbyterian 
Sarasota, Florida 

8/IOURNAL OF THE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE/FALL 1993 



LIVING ON THE 
HIGH WIRE 

By Edward A. Sovik 

H o w d o we c h o o s e b e t w e e n t h e n e e d for b read 
a n d t h e d e s i r e f o r b e a u t y ? It is b e a u t y t ha t 
breaks our s i l ences , speaks t h e unspeakab le , 
a n d beckons us i n t o t h e p r e s e n c e o f G o d 

1agreed from inadvertence or overcon-
fidence some time ago to undertake a 
study of an issue that all of us who 

think of ourselves as both artists and 
conscientious people struggle with 

How do we best spend our money—for 
architecture and vestments or for hous
ing and clothing? How do we choose be
tween the need for bread and the desire 
for beauty? Should we buy music or med
icine? Some sage, Zarathustra, 1 think, 
said "If you have a loaf, sell half of it and 
buy a flower " What if your neighbor has 
neither bread nor a flower? 

I believe that many of you would say 
we should buy beauty Perhaps we 
wouldn't say "Of course we should!" be
cause we are not entirely at ease about it 
Ouranswer would rise mostly out of intu
ition, I think. We have the feeling, the intu
it ion that is right to make and buy art, 
and we think that history and most of our 
friends agree with us But at the same 
time we are not sure we can trust our 
feelings, or theirs. Intuit ions are not in
fallible, they tend to be a confusion of 
superficial assumptions and profound 
wisdom, of ambiguities, hopes, desires, 
even selfishness So we try to test our in
tuitions by putt ing them under the scru
tiny of reason. 

But. though 1 want to be reasonable, 
and start with fact like a syllogism, 1 find I 

EDWARD A SdVIK is a senior principal with 
Sovik Mathre Sathrum Quanbeck Schlink Ed
wins Architects in Northfield. Minnesota His ar
ticle is an edited version of his keynote address 
presented at the 1992 Form/Reform Conference 
in Minneapolis 

have to start with the most basic intu
ition that sense that exists in every cul
ture, from the most archaic times, the in
tuition that there is a Mystery in which all 
creation has its being. There are many 
names for God And the names point to 
but do not resolve the Mystery. This com
mitment to the idea of God does not ult i
mately depend on reason, no matter how 
comforting it is to know that there have 
been rational arguments for the exist
ence of God (There are rational argu
ments against the existence of God, too). 
But it is not altogether comfortable to be 
a believer, because in the words of the 
weather reporter the situation is "partly 
cloudy " or even "mostly cloudy." The ob
ject of our faith is a Mystery, at once awe
some and distant, unapproachable, but 
also attractive, beguiling and somehow 
friendly Intuition is a start! We are sym
bol makers or symbol finders, for the 
sake of communication and because we 
look for ways through which we can un
derstand the nature of things, through 
which we can break the silence 

Symbol Systems 
There are, somebody worked out, 437 
kinds of symbols, but for my purposes 
there are two kinds One is the rational 
sort, sometimes called discursive, our 
prose language and the symbols of math
ematics are examples. We learn the sym
bols,- they engage our intellects, starting 
in the earliest chi ldhood; and we can 
communicate through the diagrams we 
make, the sounds we hear or the letters 
we see We can communicate with great 
accuracy if we use the symbols for which 
there are agreed-upon meanings. This is 
the language of logic and reason, the dis
cursive system through which we give or
der to our world 

There are limits to what can be accom

plished with this system It may not affect 
your behavior, or the intensity of your 
faith and commitments, no matter how 
logical and organized it is That's de
pressing but true. 

The second kind of symbol is called af
fective. These symbols don't engage the in
tellect, but our feelings They are the 
symbols of art, music, poetry, dance, dra
ma, architecture They are not so con
cerned with meaning, as is the rational. 
Meaning can vary among people and 
even change from t ime to t ime. The un
derstanding of the mind and of the heart 
is separate. 

The discursive system works because 
we learn the symbols, but nobody can 
teach the other system Understanding 
comes in part with birth, and in part with 
experience. It is also true that though 
Christians take great pains to apply the 
mind to matters of faith, it is in the emo
tions that faith finds its most authentic 
habitation, and its motivation to action. 
It is the poetic parts of scripture that we 
most love—the psalms, the parables, the 
interludes of prose poetry in the Pauline 
letters, the drama of the Passion story. 

This affective symbol is also echoed in 
our response to Nature. We have all had 
experiences in our lives when our sur
roundings urge themselves upon us so 
that we seem to have a heightened con
sciousness and a sense of a transcenden
tal Presence. They are called numinous 
experiences and bring us to a feeling of 
wonder, a wonder not of bewilderment, 
but the wonder that is like awe. That is 
why such experiences become symbolic 
of the Mystery. Some people think that 
the only proper place of worship is out
doors in the beauty of the natural world 
where we open ourselves consciously to 
the presence of God. 1 think all of us 
would admit that a setting of beauty is 
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proper because we perceive the exist
ence of God through our intui t ion, as we 
perceive the beautiful. We cannot make a 
formula for beauty; it too is a mystery— 
and only a mystery can be an appropriate 
symbol for the Mystery. 

This then is the rationalization for the 
investment that churches make in the 
arts: only the beautiful is an acceptable 
symbol of the Divine It is beauty that 
breaks our silences, speaks the unspeak
able, and beckons us into the presence of 
God 

What Does Scripture Say? 
Surely, the ugly, the commonplace is un
worthy and bad taste is a heresy To me 
the architect is not only justified in 
searching for beauty—he must do so. But 
sti l l I am not entirely comfortable When I 
look at the scriptures I don't find a lot of 
encouragement for the arts They tell us 
in some detail about the way the Chil
dren of Israel were instructed to adorn 
the tabernacle and the ark of the Cove
nant And later it was Solomon's Temple 
that was to be an architectural and artis
tic extravagance for the habitation of the 
God of Abraham, Isaac and lacob. And we 
are led to believe by the description of 
vestments and artifacts that the arts were 
in full flower in temple worship. 

But lesus was not a part of that system 
It is true that lesus was himself an artist, 
a kind of poet, and it is true that he did 
not support the complaints of those who 
thought the vessel of nard with which he 
was anointed was too expensive. But it is 
also true that he was upset by the exten
sions of worship into the temple court 
and that he ousted the purveyors of sac
rifice 

We do not know that he ever took part 
in temple worship as an adult There was 
an occasion on the Mount of Transfigura
t ion when he didn't want his disciples to 
memorialize the event by building 
shrines on the site; this could be con
strued to mean he didn't value architec
ture or permanent arts He didn't talk di
rectly about beauty as far as the record 
indicates except for comparing the lilies 
of the field to Solomon's glories: which 
may sound like a wry comment on the fu
ti l i ty of the arts Or was it the futil ity of 
extravagant magnificence? It is surely 
clear that lesus' life and ministry found 
its focus in humanitarian service. He 
lived, apparently, from hand to mouth, 
without concern for art or artistic things 

How then, can those who profess to 
follow lesus get immersed in the arts. 

when the world calls for the grocer and 
the tailor and the physician? Calls for 
justice, compassion and honesty. We all 
know this is no idle question Down 
through the years innumerable Chris
tians have taken it seriously and have be
lieved that to follow lesus means to live 
as he did To these Christians the arts are 
a seductive delusion, a temptation and a 
snare Should we then give our time and 
our money to the '"real" needs of the peo
ple, wherever they suffer from hunger, 
disease, or injustice rather than art? 

History of the Church 
We know that the earliest (232 AD.) 
known church building was a residence 
at Dura-Europus that was converted into 
a permanent place of worship with deco
rative and symbolic artistry 

Seventy years after this remodeling, 
the church in Algerian Certa had to exist 
more or less secretly, and again the place 
of worship was a private home But listen 
to the trove of liturgical artifacts confis
cated in a raid by authorities: 
2 golden chalices 
6 silver chalices 
6 silver dishes 
slippers 
47 pairs of women's slippers 

What is impressive to those of us who 
deal with liturgical art is the richness 
with which these Christians endowed 
their liturgies Even though they were in 
danger they did not act like refugees or 
minimalists. This gives us encourage
ment, does it not, to surround our litur
gies with beautiful things despite diffi
cult times? 

Again, in Paris at the Abbey of St De
nis in the first half of the I2th century, a 
remarkable abbot named Suger rebuilt a 
three hundred year old church with a new 
vision. Architectural historians regard 
him as the person who initiated the 
changes that turned Romanesque into 
Gothic He tore down a square-ended Ro
manesque choir and in its stead built a 
chevet with nine chapels in a semi-circle 
with trapezoidal bays, pointed arches 
and large stained glass windows. It was a 
work of imagination, founded on a strong 
liturgical mindset 

The Cistercian. St Bernard, was vigor
ously critical of Suger: 

And further, in your cloisters, under the 
eyes of the brethren engaged in reading, what 
business has there this ridiculous monstros
ity, that amazing mis-shapen shapeliness and 
shapely mis-shapenness? On all sides there 

appears so rich and so amazing a variety of 
forms that it is more delightful to read the 
forms than the manuscripts, and to spend the 
whole day in admiring these things, piece by 
piece, rather than in meditating on the Law 
Divine '• 

But note that his objection was not the 
diversion of money from the poor, but 
the distraction he thought the arts pre
sented. The Cistercian scribes were for
bidden to decorate their manuscripts 
with i l luminated figures except for that of 
the crucifixion, and their church bui ld
ings were relatively undecorated though 
well proportioned and well detailed in 
their beauty 

We must admit that we too can be dis
tracted by art And we too can become 
worshipers of beauty rather than wor
shipers of God, focusing on the symbol 
as the end rather than the means. If 
beauty is the portal of transcendence, we 
can be tempted to so admire the portal 
that we never pass through. 

I believe that one of the problems of 
our generation is one posed with all 
good intentions by the preservationists. 
There are some who would like every old 
church building to be turned into a semi-
museum, where the ancient is recovered 
and reproduced, whether the liturgy is 
served or not Thus the building and its 
art bring to mind our past but not our 
future 

Puritan churchmanship no longer ex
ists, so it is not strange that their meet
ing houses are now museums. But the 
seventeenth century had much in com
mon with the community with its focus 
on the Word and Sacraments Art seemed 
to them a sweet but soporific nectar. It is 
possible that we ourselves are like them, 
wandering a seductive path so centered 
on the things of the liturgy that we have 
lost the meaning behind the symbols We 
waver, we teeter 

The Tight Rope 
Will iam Wil l imon. a theologian at Duke 
University, writes of the pain of the world 
as it is. in contrast to the world of beauty 
and order as God wants it to be [Christian 
Century. 10-19-83) 

"The very foundation of any persistent Chris
tian commitment to human liberation is our 
keeping taut the tension between the world as 
it is and the world as God intends it to be." 

That, I believe, is where we have to estab
lish our position, walking the tight rope 

There has been criticism about the 
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"edifice" complex that has afflicted many 
suburban congregations Why so much 
money on architecture when it should go 
to hospitals, schools and the poor? A 
committee wrote to me from an opulent 
suburb that they wished to build a new 
church that would stand as a witness to 
their sympathy with the poor They want
ed it built with the very humblest of ma
terials and the least expensive construc
tion possible, so that people could see 

istry and mission But these were not 
long-lived as a rule A denominational 
executive told me that of 23 new parishes 
under his guidance, one decided to be a 
house church The following year, in sur
veying financial records, he discovered 
that the housechurch contributed less to 
benevolence than 21 others It does seem 
that the people who keep the tension 
taut, who strain for beauty, often strain 
most for justice and mercy. 

the Presence of the Lord wil l go home 
with the people and each home wil l be
come God's house. This kind of venture 
into multi-functional space does not re
solve the tension between buying art or 
buying bread But it meets the tension 
with candor; it has long precedent; and is 
consistent with secular faith. So we live 
in tension and that is the way we must 
live, and that is what makes life more 
than existence 

Vision from the High Wire." a sketch by Cecilia Lewis 

that they were not focusing on their own 
comfort I knew something about the res
idences of their area and there was no 
evidence that the congregation focused 
less on comfort than people in similar 
suburbs where church buildings were of 
more grandeur 

I know of some house-churches where 
people abjured a building altogether 
with intent that the funds be used in min-

I believe that those of us who are con
cerned for both beauty and servanthood 
have an option We can plan our places of 
worship carefully so that they are good 
servants of the liturgy and are hospitable 
places for serving others' needs—needs 
that are non-liturgical and community 
oriented rather than for parish only 

When the liturgies have ended and 
community functions have concluded, 

Most of you will remember the Flying 
Wallendas. the family that d id high wire 
work in the circus for so many years It 
was the senior Wallenda who gave us a 
sentence to remember "To be on the 
high wire is living and everything else is 
wai t ing" They had their failures on the 
high wire as we have ours, but their safety 
net was usually there Ours is too. always 
It is called Grace 

lOURNALOFTHE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE/FALL 1993/1 I 



A PIONEERING 
AFRICAN-AMERICAN 
ARCHITECT IN ALABAMA 
milaceA. Rayfield, 1874-1941 

By Vinson E. McKenzie 

Vinson E McKfnzic 

W allace A. Rayfield was born in 
Macon, Georgia, May 10, 1874 
One account of his earlier life 

states that his mother, a graduate of At
lanta University, died when he was 12 
years old and he was raised in Washing
ton, D C by an aunt But another account 
states that he remained in the South un
t i l his sixteenth year before going to 
Washington to enter the Preparatory De
partment of Howard University While in 
Macon he was taught by Miss Lucy G 
Laney. a noted educator of the African-
American race At Howard University, he 
earned a BS. degree in 1896 in Classics 
After two years of further study, he 
earned a certificate in Architecture in 
1898 from Pratt Institute, Brooklyn. New 
York, In 1899, after studying an additional 
year, he received his B Arch degree from 
Columbia University 

Rayfield was employed by A B Mullctt 
and Company Architects. Washington, 
D C . for two years while pursuing his ed
ucational goals Better known for his 
work as the Department of Treasury's su
pervising architect (1866-1884), Mullett 
served as mentor to Rayfield in gaining 
practical architectural experience In 

VINSON E MCKENZIE is Head of Auburn 
University's Architecture Library He is Presi
dent of the Association of Architecture School Li
brarians and the curator of the traveling exhibit. 
"African-American Architects and Builders A 

Historical Overview " McKenzie holds an under
graduate degree in History from Albany State 
College and a Master's in Library Science from 
Atlanta University He is a member at-large of 
the Alabama Historical Commission, and the 
Black Heritage Council 

Wallace A Rayticld portrait from W A. Ray
field: Pioneer Black Architect of Birming
ham. Alabama by Charles A Brown 

1899, Rayfield was recruited by Booker T 
Washington to teach architectural draw
ing at Tuskegee Normal and Industrial In
stitute He was the second educated Afri
can-American architect that Washington 
recruited; Robert R Taylor (1868-1943) 
was the first Taylor was the first African-
American to obtain an architectural de
gree In America, graduating from the 
Massachusetts Institute of Technology in 
1892 

During Rayfield s teaching career, sev
eral of his students left Tuskegee with ar
chitecture certificates and went on to 
schools of architecture to obtain their 
professional degrees Among them was 
Wil l iam Sidney Pittman and Vertner W 
Tandy Pittman and Tandy became key 

figures in the pioneering history of Afri
can-Americans in architecture Pittman 
graduated from Drexel Institute in 1903. 
In 1907, his plans for the Negro Building 
at the lamestown Exposition launched 
him into the spotlight as one of Ameri
ca's most competent architects He was 
the first African-American to win a major 
architectural competition, also the first 
African-American architect in Texas 
Vertner W Tandy graduated from Cornell 
University in 1908 and started his firm 
that same year in New York City He was 
the first registered African-American ar
chitect in the State of New York 

Rayfields students had done well 
Failing to get a raise. Rayfield tendered 
his resignation September 23, 1907, but 
Booker T Washington refused to accept 
it. However, on October 15. 1907. he did 
accept it and Rayfield moved to Birming
ham, Alabama and set up his architectur
al practice In 1908, Booker T Washing
ton wrote the following reference for Ray
field 

TO WHOM IT MAY CONCERN 
This is to certify that Mr W A Rdyfickl Is a 

graduate of Pratt institute, Brooklyn, New 
York—Columbia University. New York, N Y He 
was a valuable man. and voluntarily severed 
his relations with the school His qualifica
tions are such as to fit him for doing any work 
of an architectural nature that he accepts I am 
glad to bear testimony to this effect 

Booker T Washington. Principal 

Rayfield did teach again briefly, at the 
Industrial High School (later renamed 
A H Parker High Schoc^ll. Birmingham, 
Alabama. 1919-1920 At the time he start-
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ed his practice, there were no other Afri
can-American architects with an office in 
Alabama Robert R. Taylor was on the 
teaching faculty at Tuskegee Normal and 
Industrial Institute and later he and a 
young architect, Louis Hudson Persley 
(1888-1932), a Lincoln University and 
Carnegie Institute of Technology gradu
ate, set up practice in Tuskegee 

A recent check with the Alabama Board 
for Registration of Architects in Mont
gomery, Alabama, reported no registra
tion hcensing for Wallace Rayfield By 
law, architects were not required to be 
registered in Alabama unti l 1931 Per
haps Rayfield's age was the deciding fac
tor that kept him from seeking registra
tion In 1931. he was nearing his sixtieth 
birthday 

Robert R Taylor's registration number 
was #43. making him the first registered 
African-American architect in Alabama 
Rayfield pursued his work with great en
thusiasm and specialized in ecclesiasti
cal architecture Around 1909. he was se
lected as the official architect for the 
A M E Zion denomination throughout 
the U S A. and Africa. This work included 
all churches, parsonages and other work 
desired by the A M E Zion Church In
cluded were the Sixteenth Street Baptist 
Church, constructed 1909-1911, the Sixth 
Avenue Baptist Church (old), the Trinity 
Baptist Church, and the Metropolitan 
A M E. Zion Church, all of Birmingham, 
Alabama He also did work outside of Al
abama including the Ebenezer Baptist 
Church of Chicago. Illinois, and many 
others 

After moving to Birmingham, Rayfield 
collaborated with Thomas C Windham of 
Windham Brothers Construction Compa
ny, to build many new buildings in the 
black community From this collabora
tion the Sixteenth Street Baptist Church, 
the Sixth Avenue Baptist Church (old). 
Trinity Baptist Church, Saint Paul s Epis
copal Church of Batesville. Arkansas, and 
many others were built 

As Birmingham grew, so did its black 
population Families could afford to 
build better homes During the early 
years of the twentieth century, the Smith-
field residential community became 
home to all classes of black citizens, in
cluding many of the city's most promi
nent black professionals and white collar 
workers Five of these homes were de
signed by Wallace Rayfield and built by 
T C. Windham & Son These included the 
residences of Dr A M Brown: RA 
Blount, a contractor; A H Parker, an edu-

\6th Street Baptist Church. Birmingham Prom Downtown Birmingham: Architectural and 
Historical Walking Tour guide 

Dome of the Birmingham Civil Rights Institute. Birmingham Prom Ebony magazine. April 1993. 
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cator; EA Brown, an attorney, and lohn 
Coar, a merchant Rayfield and Windham 
also resided in Smithfield There were 
several large black cong rega t i ona l 
churches built by the collaboration such 
as the Trinity Baptist Church Today, 
some of these structures have been re
viewed for listing in the National Register 
of Historic Places 

Rayfield also served as a mentor for 
young African-American architects In 
1913, he employed Alphonso Reveron 
and Angel Whatts, both graduates of Tus-
kegee Normal and Industrial Institute 

At the t ime of the construction of the 
Sixteenth Street Baptist Church, neither 
Rayfield nor Windham had any idea that 
this church would be remembered for 
more than its architecture On Septem
ber 15, 1963, during the Civil Rights 
struggle, a bomb exploded near the sanc
tuary, taking the lives of four innocent 
girls: Denise McNair, Cynthia Wesley. Ad-
die Mae Collins, and Carol Robertson 
From that moment on. this structure has 
remained in the national and interna
tional spotlight During its reconstruc
t ion, stained glass windows with images 
of a crucified black Christ designed by 
lohn Petts were donated by the people of 
Wales 

Today, as a salute to the Civil Rights 
movement, the city of Birmingham has 
included the Sixteenth Street Baptist 
Church, the Kelly Ingram Park, and the 
new Birmingham Civil Rights Institute as 
the newest symbols of hope and cultural 
celebration Designed by the black archi
tectural firms of Bond. Ryder, lames of 
New York City and Robert L Brown Asso
ciates of Decatur. Georgia as the archi
tect of record, this new $12 mil l ion muse
um and research facility opened in No
vember 1992 It was built directly across 
the street from the Sixteenth Street Bap
tist Church with its main entrance facing 
the Kelly Ingram Park, embracing the old 
with the new The landscaping of the 
newly redesigned Kelly Ingram Park with 
its colorful patterned brick sidewalks 
stretches through the intersection of 
16th Street at 5th and 6th Avenues to 
bind these three important landmarks 
together Kelly Ingram Park was the scene 
of water hosing of children and adults 
during Birmingham's civil rights struggle 
There is a calmness to this new architec
ture, which is ironic considering all the 
turmoil that has taken place in this area 
Now it is truly a "place of revolution and 
reconciliation." as its new theme heralds 
Rayfield would be proud 

Rayfield was married twice His tirst 
wife was lennie M Hutchins Rayfield of 
Clarksville. Tennessee lennie was a grad
uate of the Industrial Department at Tus-
kegee She diet! in 1929 He later married 
Bessie Fulwood Rogers Rayfield in 1932 
After a long distinguished career termi
nated with declining health, Wallace Ray-

At the time of the 
construction of the 
Sixteenth Street Baptist 
Church, neither Rayfield 
nor Wndham had any 
idea that this church would 
be remembered for more 
than its architecture. 

held died on February 28, 1941 In 1980, 
his modified Romanesque design for the 
Sixteenth Street Baptist Church was list
ed on the National Register of Historic 
Places Charles A Brown, in a biography 
on Rayfield, summed up Rayfield's life 
best, when he wrote, "When looked at in 
historical perspective it was not Ray-
f ields material wealth, but the manner of 
his service which was the crowning glory 
of his life " • 
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AN EVER WIDENING CIRCLE 
First African Methodist Episcopal Church 
Los Angeles, California 

Ken nard Design Group, Architects, Los Angeles, California 

T he First African Methodist Episco
pal Church of Los Angeles is one of 
the o l d e s t A f r i c a n - A m e r i c a n 

churches in the city, having been found
ed in the 1870s by Biddy Mason The pre
sent building was designed by pioneer 
African-American architect Paul R Wil
liams and was completed in 1969 The 
church recently has been serving as the 
main clearinghouse for aid to victims of 
last year s rebellion in Los Angeles Its 
senior pastor, Reverend Cecil Murray, im
plemented a "program for change " called 
L A Renaissance, which intends to exam
ine the attitudes and address the issues 
that led to the unrest Murray, who has 
gained nationwide exposure due to this 
congregation s efforts, has appeared on 
numerous television, radio and cable 
shows, and has been featured in a num
ber of newspaper and magazine articles 

First A M E s architectural projects are 
unique in that they are not for the sole 
benefit of the church; they will primarily 
meet the needs of its surrounding com
munity These three projects of renova
tion and reconstruction are located in 
the historically significant Adams-Nor-
mandie section of Los Angeles 

Ceci l L. Mur ray Educa t ion Center 
This Education Center will provide day 
care and schooling for children from pre
school to the fourth grade The develop
ment of this project is a result of the vi
sion of the First African Methodist Epis
copal Church to enroll 250 children, 
ul t imately accommodat ing students 
through the eighth grade The project will 
be located on property that may be ac
cessed from Western Avenue and Hobart 
Boulevard, where a vocational student 
training center is situated 

The Education Center is a renovation 
of two structures: a classroom building 

FIrsf African Meliwdist Episcopal Church ( F A M E ) , Los Angeles 

and a single-family residence, which are 
linked by an open space proposed as a 
playground for the children The build
ings will be upgraded to house a state-of-
the-art computer system, which will be 
utilized to serve both teaching and ad
ministrative needs The classrooms will 
be transformed into well-lit. uplift ing en
vironments through the use of new room 
finishes and the inclusion of color A new 
classroom building to be constructed on 
the site will also provide an inviting envi
ronment for teaching and learning The 
second floor classrooms will feature high 
ceilings illuminated by light from clere
story windows directly below The win
dow placement allows for even fi ltration 
of light conducive to an educational set
ting 

F A M E. AIDS Hospice/Residence 
The AIDS Hospice is planned with the in
tention of providing comfort and a home
like atmosphere. The church's goal is to 
provide dignity and humane care to ter
minally ill AIDS sufferers The services 
provided include inpatient care available 
on an as-needed basis, with a focus on 
relief of pain and discomfort, regularly 
scheduled physician visits, and emergen
cy response services Use of technologies 
will be minimal; rather, there wi l l be a fo
cus on continuous care and comfort The 
hospice will be housed in a 4.100 square 
foot, two-story, single-family residence— 
an effort to maintain the calming atmos
phere of home, while altering subtle, in
terior components to facilitate the pa
tients' healthcare needs The facility wi l l 
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house two nurses' stations and an office; 
a storage area; living room/multi-pur
pose room; three patient restrooms; visi
tor waiting area and restroom; and a 
kitchen The facility will accommodate 19 
patient beds in nine patient rooms. 

The AIDS Residence will provide regu
lar housing for those who are HIV posi
tive and their families This 4,500 square 
foot facility will be located adjacent to 
the AIDS hospice, in a two-story existing 
structure The housing unit consists of 
four 1.100 square foot apartments with 2 
bedrooms and 1-12 baths The building 
wil l be modernized and refurbished to 
meet current code requirements. 

F.A.M.E. Multi-Unit Housing 
Land has been purchased on South 
Western Avenue, not far from the AIDS 
Hospice/Residence, where a multi-unit 
apartment building will be constructed 
This project was realized because the 
church saw the need to increase the 
availability of adequate, affordable fam
ily housing in the Adams-Normandie 
area 

KDG s design team is currently draft
ing documents for this 92.000 square foot 
complex, which will be three stories, in
cluding a subterranean level for parking 
The 26,000 square foot parking area ac
commodates 84 vehicles including space 
for handicapped parking, and houses the 
building s lobby/mall area, laundry room 
and storage/trash bin Multi-Unit Hous
ing's first-level has three interior court
yards, which serve as landscaped recrea
t ion areas, and a multi-purpose room. 
Both offer enjoyment to the entire tenant 
community The housing unit consists of 
thirty-three 4 bed room 2 bath and two 3 
bedroom/2 bath apartments, and a I 
bedroom/1 bath manager's unit In addi
t ion, each unit is equipped with a living 
room/dining room and a kitchen • 

T/if F A M E Church was active as the main 
clearinghouse for aid to victims of the recent Los 
Angeles disturlmnces after the Rodney King ver
dict lis minister. Reverend Cecil Murray, ap
peared on numerous television, radio and cable 
stations discussing the work of his church One of 
the church's celebrity members. Arsenio Hall, 
was instrumental in making the F A M E edu
cational center possible 

F A M E Education Center, above and below 
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A MAN OF 
COMMITMENT 
Lonnie O. Adkins, Architect and Engineer 
1924-1971 

By Charles Pohlmann 

Cnie Adk ins was t ru ly a mu l t i - face t 
ed pe rson—arch i t ec t , engineer, 
c h u r c h m a n , c o m m u n i t y leader, 

human i t a r i an , c iv i l and h u m a n r ights ac
t iv ist . He was deep l y c o m m i t t e d t o i m 
prov ing o p p o r t u n i t i e s for m ino r i t i e s in 
t he f ie ld of a rch i tec tu re as we l l as in his 
c o m m u n i t y and coun t r y L o n n i e s s t rong 
bel ief in equa l i t y and jus t i ce were 
ma tched by his h igh level of ac t i v i sm in 
the c o m m u n i t y a n d i n v o l v e m e n t in the 
church . 

At his u n t i m e l y dea th in 1971, Lonn ie 
was a d i rec to r of t he Saint Paul Urban 
League and p rev ious ly had served as i ts 
pres ident He recent ly had been e lected 
t o t he na t iona l b o a r d of t rus tees of the 
Na t iona l Urban League L o n n i e repre
sen ted the Twin C i t ies area o n the long 
march f rom Se lma to A l a b a m a ' s capi ta l 
w i t h Dr M a r t i n Lu the r K ing 

Lonn ie was equa l l y act ive in church af
fairs. He was a m e m b e r of the Execut ive 
Board of the M i n n e s o t a Synod-Lu the ran 
Church of Amer i ca , a m e m b e r of t he 
Board of Parish Educa t i on of t he LCA 
a n d served o n va r ious synod ica l c o m m i t 
tees concerned w i t h soc ia l ac t i on and 
race re la t ions 

CHARLES P O H L M A N N has been a praclic-
ing designer and consultant for 36 years, and 
devotes a major portion of his time to the plan
ning and development of spaces of worship, both 
new and renovated. For the interior renovation of 
the Church of the Holy Redeemer in Marshall. 
Minnesota, he received an interior design award 
from the Minnesota Society of the American In
stitute of Architects. He also conducts seminars 
on liturgical design and church preservation and 
serves as the North Central Regional Director for 
IFRAA 

As co- founder in 1958 of Adk ins Asso
ciates, Inc in Saint Paul, Lonn ie was c o n 
cerned w i th p rov id ing p r o m i s i n g y o u n g 
m ino r i t i es job o p p o r t u n i t i e s as dra f ts 
m e n and designers H is in teres ts and 
c o m m i t m e n t s were ref lected in his a rch i 
tec tura l pract ice n u m e r o u s churches, ur
ban renewal hous ing pro jec ts a n d c o m 
mun i t y centers i n c l u d i n g t he Mar t i n Lu 
ther King Center in Saint Paul 

Lonnie Adkins (rt ) with VJhitney Young 

Shared Vision 
Lonn ie and I met because of ou r m u t u a l 
in terest in churches and l i tu rg ica l des ign . 
Dur ing the per iod 1962-1971. I wo rked 
c losely w i th h im o n a n u m b e r of c h u r c h -
re la ted projects. My ro le was tha t of a 
consu l tan t designer for i n te r io r and l i tur 
gical needs 

Lonn ie recognized early t he va lue of 
su i tab le l i turg ica l p l a n n i n g and des ign . 
We had a shared v i s ion of s t ruc ture as an 
enc losure for the ac t i v i t ies of t he wor
sh ipp ing c o m m u n i t y . He was conce rned 
for the integr i ty of the t o o l s — t h e fabr ics 
such as paraments and ves tments , the 
c o m m u n i o n vessels, t he e m b l e m s and 
symbo ls as wel l as the tab le , fon t and 

pu lp i t . These were g iven h ighes t p r i o r i t y 
d u r i n g t he des ign process He fel t t ha t 
de ta i l s and fu rn i sh ings were very m u c h a 
part of t he to ta l re l ig ious expe r i ence We 
deve loped a m u t u a l respect for o u r par
t i cu la r capab i l i t i es , wh i ch led t o a p r o 
duc t i ve and sa t i s fy ing w o r k i n g r e l a t i o n 
sh ip u n t i l h is dea th in 1971 

O u r c o o r d i n a t i o n in a rch i t ec tu ra l serv
ices at the b e g i n n i n g of a p ro j ec t a l l o w e d 
L o n n i e t o p rov ide a cons i s t en t f i na l s o l u 
t i o n . We b o t h felt t ha t a b u i l d i n g a n d i ts 
con ten t s s h o u l d express o n e idea. He 
was a m e t i c u l o u s n o t e taker a n d a n a b l e 
pa r t i c ipan t in b u i l d i n g c o m m i t t e e m e e t 
ings, a lways e n c o u r a g i n g c o m m e n t s 
f r om his c l i en ts 

Worsh ip Space as C o m m u n a l Space 
A l t h o u g h we had t he o p p o r t u n i t y t o d e 
s ign and p roduce fu rn i sh ings a n d acces
sor ies for a n u m b e r of p ro jec ts , t h e o n e s I 
cons ider no tewo r thy and re f lec t ive o f o u r 
wo rk i ng assoc ia t i on inc lude ; 

Sain t j o h n s Lu the ran C h u r c h . Lake-
v i l le . M i n n e s o t a . 1963 

Bethesda Lu the ran Chu rch . S o u t h 
Saint Paul . M i n n e s o t a . 1964 

Saint Ph i l i p t he Deacon L u t h e r a n 
Church . Wayzata. M i n n e s o t a , 1964. 1969 

A l t h o u g h the w o r s h i p space o f Sa in t 
l ohn s Church is rec tangu la r in p l a n , t h e 
p la t f o rm c o n t a i n i n g font , t a b l e a n d p u l 
p i t is p laced in a l o c a t i o n w e l l i n t o t h e 
ma in body of sea t ing . Th is f ree s t a n d i n g 
loca t ion a l l ows congregan ts access f r o m 
al l s ides. The sea t ing area o p p o s i t e t h e 
ma in b o d y of sea t ing is u s e d fo r c h o i r 
and a d d i t i o n a l ove r f l ow o p t i o n s . T h e t a 
b le and p u l p i t were des i gned t o b e o m n i 
d i rec t i ona l t o a c c o m m o d a t e t h i s ar
rangement 
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Si ]Qhn's Lutheran Church. Lakeville. M/hm 

The fon t was located in a rather t r ad i 
t i o n a l p o s i t i o n ad jacen t t o the tab le and 
p u l p i t o n t he p la t f o rm Later we exp lo red 
m o r e subs tan t i ve and less passive loca
t i o n s The s ign of wa te r was expressed 
w i t h a large ceramic b o w l suspended in 
an o p e n f ramework I a l so des igned a 
m e t a l c o n s t r u c t i o n loca ted over the tab le 
area tha t is e m b l e m a t i c of t he t w o 
c r o w n s — t h e c rown of t ho rns superseded 
by t h e c r o w n of resur rec t ion A l l f u r n i t u r e 
in t he w o r s h i p space is m o v a b l e 

Bap t i sma l Place as Focal Point 
L o n n i e a n d I felt s t rong ly abou t t h e ro le 
a n d p lace of b a p t i s m in the life of t he be
l iever The b u i l d i n g for Bethesda Luther
an Church p r o v i d e d the o p p o r t u n i t y for 
t h e v i sua l express ion of the b a p t i s m a l 
p lace as a poo l for c l eans ing and regen
e r a t i o n a n d as a focus of i n i t i a t i o n i n t o 
t h e b e l i e v i n g c o m m u n i t y It is in a re
cessed area of t he f loor , cent ra l ly loca ted 
in t h e space and s u r r o u n d e d w i t h the ta
b le p l a t f o r m o n three s ides by congre
gan ts a n d cho i r The a r rangemen t of t h e 
space is in a V" c o n f i g u r a t i o n w i t h font 
area, t a b l e and p u l p i t o n a cent ra l axis, 
sea t i ng o n o p p o s i t e s ides w i t h cho i r and 
o rgan c l o s i n g the 'V w i t h tab le and p u l 
pit <it t he o p e n e n d . 

Charac ter is t i ca l l y , ma te r ia l s for f loors 
were dark t o m e d i u m in va lue Quar ry t i l e 
a n d conc re te aggregate were q u i t e t yp i 
ca l ly used In t he recessed b a p t i s m a l 
area f loor , a g lazed t i l e suggest ive o f 
wave pa t t e rns was u s e d Wal ls were t y p i 
ca l ly b r ick in a dark t o m e d i u m b rown 

gray range w i th deep b rown g rou t ing 
Ce i l i ng areas were general ly wh i te plas
ter He a lways felt that co lo r shou ld ap
pear in fabrics, ves tments and other 
changeab le e lements 

" S o u t h St. Paul a t t ha t t i m e , 

t h o u g h i t p r o v i d e d n u m e r o u s 

u n s a v o r y j obs for b l acks in t h e 

p a c k i n g h o u s e i n d u s t r y , a l so 

p r i d e d i tse l f on b e i n g an 'al l 

w h i t e ' c i t y . It was i n t o th i s s e t t i n g 

t ha t L o n n i e p r e s e n t e d h imse l f as 

a q u a l i f i e d a n d c a p a b l e a r ch i t ec t 

t o t h e b u i l d i n g c o m m i t t e e . H e 

was q u i t e u n p r e d i c t a b l y s e l e c t e d 

o v e r f i ve o r six w h i t e p r e s e n t e r s . 

T h i s was a b r e a k t h r o u g h tha t I 

h a r d l y d a r e d h o p e d for. a n d tha t 

s p e a k s v o l u m e s for L o n n i e ' s 

e f f e r v e s c e n t b e a r i n g , w i n n i n g 

p e r s o n a l i t y as w e l l as h is sk i l l a n d 

c r e a t i v e capac i t y . " 

—Merle F. Carlson 

Lutheran Social Minisirij of the 

Soalhwcsl 

A f u l l wa l l mura l por t ray ing the b ib l ica l 
event t ha t took place at the poo l of Be
thesda is located in the ga ther ing space 
d i rec t ly oppos i t e the ent rance doors The 

Bethesda Lutheran Church. South Saint Paul. 
MiMM , above and below 

accoun t of t h e event is nar ra ted in the 
w o r d s o f l o h n 5 2-9 The f igures are f r om 
a w o o d c u t , f o r m e d in the ' B ib l ia Pau-
p e r u m . " p u b l i s h e d in Nord l i ngen . Ger
many, in 1471 For the exter ior, I deve l 
o p e d a f leche (sp i re) to d e n o t e in an his
to r ica l way the l i turgical focus of the 
in te r io r space 

Bethesda Lu theran Church was, in 
Lonn ie ' s o p i n i o n , his best church He 
worked persona l ly in every aspect f rom 
des ign t o cons t r uc t i on inspec t ion Much 
was d u e t o t he personal work ing re la t ion 
s h i p w i t h Pastor Mer le F Car lson Be
thesda became a s tandard for of f ice prac
t ice f o l l o w i n g its c o m p l e t i o n 

Bapt ismal Font as Inv i t ing Entrance 
The p l a n n i n g and des ign of t he Church of 
Saint Ph i l i p t he Deacon is based on 
asymmet ry , i n t r o d u c t i o n o f na tu ra l l ight 
and a m o r e f l ow ing a r rangement The 
font , l oca ted ins ide the en t rance doors , 
v isua l ly g rows o u t of the aggregate con 
crete f l oo r It is massive a n d suppo r t i ve 
of a very large ceramic bow l Being locat-

8 / I O U R N A L OF THE INTERFAITH FORUM O N RELIGION, ART & ARCHITECTURE FALL 1993 



St. Philip the Deacon Lulheran Church, 
^ayzala. Minn 

ed centra l ly in t he m a i n en t rance aisle, it 
is bo th c o n f r o n t a t i o n a l and inv i t ing , 
cha l leng ing and c o m f o r t i n g The altar, as 
tab le , ex tends across t he f ron t of the 
r o o m , at s l i gh t l y above f l oo r level, en-

" H e c r e a t e d a m u l t i c u l t u r a l 
awa reness i n o u r s m a l l 
c o m m u n i t y o f w h i t e , m i d d l e - c l a s s 
p e o p l e , as w e l l as a c o n c e r n for 
c iv i l r igh ts d u r i n g t h o s e c ruc ia l 
years o f t he I960 's . " 

—David Lindblom 
Mintieapolis Area Synod 

ab l i ng the c o m m u n i c a n t s t o gather d i 
rectly at t he t a b l e t o receive a n d cele
brate bread and renewed beg inn ings 

A large sem i -pe rmanen t tex t i l e c o n 
s t ruc t ion was d e v e l o p e d for t h e wal l be
h i n d the table Co lo rs range f r om blues, 
b lue-greens for water, sky and c rea t ion , 
t o yel lows and wh i t es for sun . l ight , fa i th 
and presence U n i t i n g t he t w o areas are 
the reds and russets for the b l o o d rela
t i onsh ip of Christ t o h u m a n i t y Emerg ing 
at th is t ime was the des i re for larger ga th 
er ing spaces w h e r e c h u r c h m e m b e r s 
cou ld meet This need was real ized by de
s ign ing a generous area ad jacen t to an 
open cour tyard. As t he space generates 
a r o u n d t he gather ing , font , t a b l e a n d p u l 
pi t area and o p e n s t o t he ou t s i de , an 

o p e n i n g co i l or scro l l m o v e m e n t is sug
gested 

At the t i m e of p l a n n i n g a n d cons t ruc 
t i o n , t he Reverend David F L i n d b l o m , 
pastor , remarked. " L o n n i e s f i rm has 
evo lved i n to t he Adk ins A s s o c i a t i o n . Inc 
and is a p r o m i n e n t f i rm in Sa in t Paul . 
M i n n e s o t a Or ig ina l l y f o r m e d w i t h Reu
ben j ohnson . a pas tor s son. t h e e m p h a 
sis on church a n d c o m m u n i t y - r e l a t e d 
pro iec ts has c o n t i n u e d and been m a i n 
t a i ned L o n n i e w o u l d be p r o u d of h is fe l 
low des igners ' p ro iec ts a n d ach ieve
m e n t s ' 

Fo l l ow ing his dea th . I felt h o n o r e d t o 
des ign , at the request of Mrs . A d k i n s . a 
specia l grave marker at O a k l a n d M e m o r i 
al Cemetery in Saint Paul , w h i c h is cur
rent ly unde rgo ing d e s i g n a t i o n as an h is 
to r i c s i te 

Perhaps it is best t o r e m e m b e r L o n n i e 
and his ach ievemen ts by q u o t i n g o n e o f 
his favor i te poetS: 

If a man does not keep pace with his 
companions, 

Perhaps it is because he hears a different 
drummer! 

Let him step to the music which he hears 
However measured or tar away . . ." • 

—Henry David Jhoreau 
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A REINVESTMENT IN THE CITY 

Project 
Fu l ton Bapt is t Church 
Ba l t imo re . Ma ry l and 

Arch i tec t 
Edward M j o h n s o n . and Assoc ia tes 

Ba l t imo re . Ma ry l and 

DESIGN STATEMENT 
M a n y o lder , u rban n e i g h b o r h o o d s have 
been a b a n d o n e d by bus inesses and in 
s t i t u t i o n s l ook i ng for b u i l d i n g s i tes offer
i n g safety, m o d e r n a m e n i t i e s a n d g r o w t h 
o p p o r t u n i t i e s . Therefore, it is re f reshing 
t o f i nd o n e i n s t i t u t i o n c o m m i t t e d t o re in
ves tmen t in t h e inner c i ty o f Ba l t imo re . 
Ma ry l and 

Fu l ton Bapt is t Church , a m i n o r i t y c o n 
g rega t ion o f 300, is l oca ted o n e b lock 
west of Pennsy lvan ia and N o r t h Avenues 
in the fo rmer h u b of b lack soc ia l l i fe dur 
i ng t h e 1950s a n d ear ly 1960s. The Go th i c 
i nsp i red l i m e s t o n e s t ruc tu re , cons t ruc t 
ed in 1904, pu rchased by t he Fu l ton Con
g rega t ion in 1984. was des t r oyed by f i re 
in 1989 A l l tha t r ema ined af ter t he f ire 
were t he four s tone wal ls 

Edward M l o h n s o n , AIA, Assoc ia tes 
was se lec ted f r om Ba l t imo re ' s m i n o r i t y 
a rch i tec ts t o des ign a new 500 seat fac i l i 
ty o n t he ex i s t i ng s i te and t o expand 
eas tward o n an ad jacen t t o w n h o u s e s i te 
o w n e d by t he church The p r imary des ign 
cha l l enge was t o deve lop t he p roposed 
fac i l i ty in accordance w i t h t he expanded 
p rog ram, u p d a t e d b u i l d i n g code requ i re
m e n t s a n d a SI 5 m i l l i o n budget , wh i l e 
re ta in ing th ree of t he pe r ime te r s tone 
wa l l s o n the ang led p rope r t y l i n e s — 
b o u n d e d o n t he west by a 20 foo t w ide 
a l ley street , a 10 foot rear a l ley o n the 
n o r t h . 15 foo t w i d e br ick row houses o n 
t he east and f r on t i ng o n t o a 12 foot w ide 
s idewalk o n N o r t h Avenue 

T h e c o m p l e t e d s t r u c t u r e h o u s e s 
g r o u n d f loor of f ices, c l ass room, k i tchen 
a n d a m u l t i p u r p o s e r o o m The f irst f l oo r 
sanc tuary w i t h ra ised p u l p i t , cho i r a n d 
glass f ront bap t i s te ry w i t h an e levated 
p i pe o rgan lo f t are accen tua ted by t h e 
c o l o r f u l faceted g lass w i n d o w s tha t h i gh 
l igh t t he ang led des ign e l e m e n t s To 
ach ieve t he 500 seat goa l , a ba lcony was 
des i gned w i t h f ixed p l a t f o r m e d seat ing 

The power of t he in te r io r sanctuary is \-uHon \iaplisl Church. Ballimorc. Maryland 
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FulfoM Baptist Church, interior 

expressed t h r o u g h o u t t he fo rm of the 
roof s t ruc ture w i t h exposed ten inch wide 
by four feet d e e p g l u - l a m i n a t e d beams, 
w o o d deck ing and pu r l i ns 

Ron Ceasar Photography 

The cost to match l imes tone o n t he 
f ront facade expans ion was p roh ib i t i ve , 
therefore, the in f i l l facade t o t he east was 
cons t ruc ted of 18 inch concre te masonry 

un i t s faced w i t h br ick c lose ly m a t c h i n g in 
co lo r and tex tu re of t h e l i m e s t o n e wa l l s 

Desp i te budge t a n d space c o n s t r a i n t s , 
t he re l ig ious ed i f i ce c o m p l e t e d in t h e fal l 
of 1992 s tands power fu l l y a m o n g i ts 
ne ighbors symbo l i c of c o m m i t m e n t t o 
n e i g h b o r h o o d re i nves tmen t , 
p reserva t ion a n d es the t i c r ev i t a l i za t i on 

Othe r Bu i l t Re l ig ious Fac i l i t ies 
Canaan E d u c a t i o n a l Cen te r . W a s h i n g 

t o n , D C . Canaan Bapt is t C h u r c h . New 
a d d i t i o n t o house chu rch ' s e d u c a t i o n a l 
p rog rams 

St. Luke ' s Cen te r . W a s h i n g t o n . D C 
30.000 sq ft m u l t i - u s e cen te r fo r t he 
Catho l i c Archd iocese . 

St. V i n c e n t d e Paul Rec tory . W a s h i n g 
t o n , D C , Ca tho l i c A rchd iocese . 

M a r t i n L u t h e r K i n g C o m m u n i t y 
Church . C o l u m b i a , M d New c h u r c h fac i l 
i ty t o seat 500 pa r i sh ione rs 

C l i n t o n A M E Z i o n C h u r c h , Rockv i l l e , 
M d Church expans ion and r e n o v a t i o n . • 

The Rogers Companies 
Rogers Roofing Co., Inc. • Rogers & Smith Ind. Inc. 

On The Leading Edge of Restoration^ Construction & Related Services 

L I S T O F S E R V I C E S : 

S l a t e a n d T i l e R o o f s 

C u s t o m C o p p e r W o r k 

W a t e r p r o o f i n g 

W o o d R o o f s 

G u t t e r s a n d L e a d e r s 

C h i m n e y s 

C o m p l e t e E x t e r i o r R e s t o r a t i o n 

S h e e t M e t a l R o o f s 

G e n e r a l C o n s t r u c t i n g 

C o n s t r u c t i o n 
M a n a g e m e n t & C o n s u l t i n g 

First Church Of Christ Scientist 
Montclair, N.J. 

Steeple Restoration 1991 

251-1/2 Grove Avenue, Verona, N.J. 07044 
201-239-5001/5002 Fax: 201-239-5008 
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MAKING CONNECTIONS: 
THE AFRICAN AMERICAN 
ARCHITECT 
B y Dennis Alan Mann 

W h e n I b e g a n a r c h i t e c t u r e 
schoo l at t he Univers i ty of C in 
c inna t i in 1958, I shared the 

s t ress a n d a p p r e h e n s i o n of a r igorous 
p r o g r a m of lectures and s tud ios w i t h 100 
o t h e r c lassmates . A m o n g those 100. o n e 
was a w o m a n The r e m a i n i n g 99 were 
w h i t e ma les Our fema le c lassmate m a n 
aged t o surv ive for six m o n t h s before 
w i t h d r a w i n g a l o n g w i t h a n u m b e r of o t h 
ers w h o . for o n e reason or ano ther , real 
ized tha t t he f ie ld of a rch i tec tu re was no t 
for t h e m A t t ha t t i m e . I recal l no more 
t h a n a hand fu l of w o m e n in t he en t i re 
s ix-year p rog ram, a p rog ram that en 
r o l l e d over 400 f u l l - t i m e s tuden ts . Nor d o 
I r e m e m b e r my teachers, a l l of w h o m 
were w h i t e males , ever p resen t ing the 
work of a s ing le w o m a n arch i tec t . Today, 
a t C i n c i n n a t i the re are 427 s tuden ts w i th 
126—or 29 percent of the t o t a l — w o m e n 
T w e n t y - n i n e percent is no t unusua l to 
day a n d may be h igher in o the r arch i tec
t u re schoo l s across t he coun t ry Today, 
as we l l , s t uden t s are know ledgeab le 
a b o u t t he work a n d repu ta t i ons of lead
i ng w o m e n m the pro fess ion such as 
Den ise Scot t B rown , Zaha Had id , Bi l ly 
Ts ien , Lau r i nda Spear, E l izabeth Plater-
Zyberk and Susan M a x m a n . the cur rent 
Pres ident of the A m e r i c a n Ins t i t u te of Ar
ch i t ec t s 

Th is makes al l t h e m o r e d ramat i c t he 
s ta t i s t i c t ha t in 1958 at C inc inna t i there 
was o n e Af r ican A m e r i c a n s tuden t in t he 
a r ch i t ec tu re p rog ram Today, the re are 

D E N N I S A L A N M A N N is a Professor of Ar
chitecture in the University of Cincinnati's School 
of Architecture and Interior D^si^n The Direc
to ry of Af r ican A m e r i c a n Arch i tec ts can be 
purchased by sending a check for $6 (payable to 
the University of Cincinnati] to CSPA. DAAP 
M L 016. University of Cincinnati. Cincinnati. 
O H 4 52 21 . 

on ly four. Four s tudents ou t of 427 s tu 
dents . St i l l not even one percent ! Wh i l e 
the n u m b e r of w o m e n s tudents has 
shown a s ign i f icant increase, the number 
of Af r ican Amer ican s tudents has in 
creased by on ly three. 34 years later. It 
was ques t i ons raised by s tat is t ics such as 
these (as wel l a s t h e comp le te inabi l i ty of 
any of ou r present-day s tudents t o i den 
t i fy t he work of a s ingle Afr ican Amer ican 
arch i tec t ) tha t led my co l league Brad 
Grant and I t o begin our examina t i on of 
t he pro fess iona l s tatus of the Afr ican 
Amer i can archi tect . 

Compara t i ve stat is t ics show tha t t he 
n u m b e r of w o m e n regis ter ing to pract ice 
a rch i tec tu re con t inues t o increase wh i l e 
the n u m b e r of Afr ican Amer icans lags be
h ind For instance, there are 4,530 arch i 
tec ts reg is tered t o pract ice in Mary land 
of w h o m 293 are w o m e n (6 5 percent) 
wh i l e 84 are Afr ican Amer ican ( I 8 per
cent) In O h i o there are 112 registered ar
ch i tec ts w h o are w o m e n residents of t he 
state w h i l e there are on ly 37 Afr ican 
Amer i cans The Amer ican Ins t i tu te of Ar
ch i tec ts reports that 7 percent of its cor
pora te members are w o m e n whi le on ly I 
percent are Afr ican Amer ican Stat is t ics 
for b o t h professional degree programs 
(M. Arch and B Arch ) are more encour
ag ing t he percentage of w o m e n ap
proaches 30 percent today, and the Af r i 
can Amer i cans nearly 8 percent Yet no 
s tud ies have been under taken to reveal 
how many f rom each g roup successful ly 
c o m p l e t e degrees and con t i nue on t o 
pass s ta te regis t rat ion examina t ions t o 
b e c o m e l icensed archi tects U n d o u b t e d 
ly w o m e n have had a d i f f i cu l t and frus
t ra t i ng t i m e cracking an h is tor ica l ly wh i te 
ma le d o m i n a t e d f ie ld Unfor tunate ly , the 
record shows that Afr ican Amer icans 
c o n t i n u e t o struggle to survive, let a lone 
f lour ish The point is that wh i le w o m e n 

and Af r ican Amer icans began en te r ing 
t he p ro fess ion at about the same t i m e 
a n d in t he same smal l numbers , t he f low 
of w o m e n has con t i nued to increase 
w h i l e the f low of Afr ican Amer icans has 
been m u c h s lower 

In 1954 Brou'M vs. The Board of Education 
(Supreme Cour t dec is ion in tegra t ing t he 
pub l i c schoo l s in Topeka, Kansas) was 
on ly four years o l d and t he civ i l r ights 
m o v e m e n t , w h i l e it had been a s t rong 
grass roo ts m o v e m e n t for decades pr ior, 
had yet t o sp r ing to full l i fe across t he 
coun t r y It was more d i f f i cu l t then than it 
is t oday for a y o u n g Afr ican Amer i can t o 
app ly , be accep ted , survive arch i tec ture 
schoo l and then f ind a pos i t i on in the 
p ro fess ion 

Af r ican A m e r i c a n archi tects educated 
be tween the end of Wor ld War II and t he 
early 1970s a t tes t t o thei r lone ly ba t t l e in 
a w h i t e ma le d o m i n a t e d f ie ld Robert 
M a d i s o n , a g radua te of b o t h Howard and 
Harvard Un ivers i t ies and now an award-
w i n n i n g a rch i tec t and a Fel low of the AIA, 
began his o w n f i rm in C leve land. O h i o 
because he c o u l d not get a pos i t i on in a 
w h i t e f i rm A n o t h e r young graduate f r om 
M i a m i Univers i ty in the early 1950s and 
now a successfu l archi tect on the West 
Coast re la ted his ow n exper ience t o me 
at last year s Nat iona l Organ iza t ion of 
M i n o r i t y A rch i tec ts ( N O M A ) conference 
Af te r g r a d u a t i o n he te l ephoned a local 
a rch i tec t in C inc inna t i t o ar range a job 
in terv iew He descr ibed his in terv iew in 
t he f o l l o w i n g way 

" W h e n I s tepped out of t he e levator 
M r X, w h o was s tand ing at the far end of 
h is of f ice, l ooked up f rom his papers at 
m e and t u r n e d a beet red I guess he 
hadn ' t expec ted t o see a b lack archi tec
tu re g radua te s ince I p robab ly d i dn ' t 
s o u n d "black" o n the t e l e p h o n e My i n 
terv iew cons i s ted of Mr. X spend ing the 
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ent i re t i m e t ry ing t o conv ince me that ar
ch i tec ture was no t t he p ro fess ion for me. 
He said I w o u l d be m u c h happ ie r as a 
d o o r m a n or a por ter . I knew immed ia te l y 
tha t C inc inna t i was no t t he p lace for me. 1 
left for Ca l i fo rn ia as s o o n as I c o u l d " 

Today wh i l e A f r i can Amer i cans make 
up 12 percent of t he p o p u l a t i o n they s t i l l 
represent on l y o n e percent of the regis
tered arch i tec ts In a recent s tudy Brad 
Grant and I ce r t i f i ed 948 (as of Apr i l 1993) 
as reg is tered a rch i tec ts f r om a to ta l of 
app rox ima te l y 90.000 reg is tered arch i 
tects in Amer i ca Th is s tudy ver i f ied our 
suppos i t i on of t he unde r representa t ion 
o f Afr ican A m e r i c a n s in a rch i tec tu re a n d 
led t o the Directory of African American Archi
tects (Nov 1991) p u b l i s h e d by the Univer
sity of C inc inna t i ' s Center for the Study 
of the Pract ice of A rch i t ec tu re O n e of the 
goals of t he Center has been t o deve lop a 
deeper a n d r icher u n d e r s t a n d i n g of t he 
nature of a rch i tec tu ra l p rac t ice in al l of 
i ts d i m e n s i o n s Track ing t he many roles 
tha t Afr ican A m e r i c a n s p lay in t he prac
t ice of a rch i tec tu re is o n e research pro
ject a m o n g m a n y b e i n g under taken by 
t he Center 

The African Amer ican Arch i tect 
Afr ican A m e r i c a n a rch i tec ts have had a 
lengthy a n d d i s t i n g u i s h e d h is tory in the 
b u i l d i n g of t h i s coun t r y Early p rac t i t i on 
ers like l oseph Francis M a n g i n des igned 
New York's City Ha l l , B e n j a m i n Banneker 
assisted Pierre Char les L 'Enfant in the 
p l ann ing of W a s h i n g t o n , D C , j u l i an Abel 
des igned t h e W i d e n e r L ib ra ry at Harvard 
Universi ty a n d Paul Revere W i l l i a m s was 
t he arch i tec t for a n u m b e r of H o l l y w o o d 
homes i n c l u d i n g t hose of Tyrone Power, 
Bet ty Grable and Frank S inat ra Robert R. 
Taylor, o n e of t he f i rst A f r i can Amer icans 
to graduate f r om the schoo l of archi tec
ture at MIT, began a l ong career as an ed
ucator, a d m i n i s t r a t o r a n d c a m p u s arch i 
tec t at Tuskegee I n s t i t u t e in A l a b a m a in 
1892 

The m o s t cu r ren t b o o k o n Afr ican 
Amer i can a rch i tec ts is African American Ar
chitects in Current Practice (Pr ince ton Arch i 
tec tura l Press. 1991) by lack Travis. The 
book ou t l i nes t h e l ong t r a d i t i o n of Af r i 
can Amer i can a rch i tec ts in essays by Dr 
Richard Dozier, Dean Harry Rob inson of 
Howard Univers i ty , Harvey Gan t t and Dr 
Sharon S u t t o n as we l l as p ro f i l i ng 35 cur
rent p rac t i t i one rs a l o n g w i t h the i r des ign 
work. Travis, an a rch i tec t as wel l as Spike 
Lee's cu l tu ra l c o n s u l t a n t for t h e f i l m \un-
gle Fever, a ims " t o p resent p e o p l e of co lo r 
in a rch i tec tu re as pos i t i ve ro le mode ls 

and arch i tecture as an a l te rna t i ve profes
s ion t o black y o u t h . . . " 

The Dir^cfori^ of African American Architects 
is o n e t oo l to a i d Travis's d ream. The Di
rectory and its cur rent a d d e n d u m p ro 
vides an a lphabet ized l ist of 948 regis
tered archi tects i n c l u d i n g addresses and 
states of reg is t ra t ion It a lso inc ludes a 
separate l is t ing of w o m e n ( there are cur
rent ly 55 registered) and facul ty m e m 
bers. Final ly, the Directory p rov ides a l is t 
ing of names s ta te by s ta te We were sur
pr ised t o discover t ha t nearly 50 percent 
of Afr ican Amer ican arch i tec ts are locat
ed in Cal i fornia (143), t he Dis t r ic t of Co
lumb ia (102), New York (120), Texas (58) 
and Mich igan (57) 

The Directory has had many o the r uses 
as wel l It has increased o p p o r t u n i t i e s for 
ne twork ing and jo in t ventures , and has 
a l l owed arch i tec tura l f i rms and pub l i c 
agencies who w ish t o increase the i r m i 
nor i ty representa t ion t o target at least 
o n e of a n u m b e r of m i n o r i t y g roups It 
has encouraged arch i tec ts t o jo in w i th 
thei r peers as m e n t o r s for young men 
and w o m e n w h o are c o n t e m p l a t i n g ca
reers in arch i tecture, w h o are p resent ly 
s tudents or who are recent g raduates bu t 
not yet registered. Final ly, it has m o t i v a t 
ed archi tects t o share a w ide range of 
profess ional exper iences 

!t is the shar ing of these pro fess iona l 
exper iences that is so v i ta l for Af r ican 
Amer ican archi tects , especia l ly t hose 
w h o e i ther own the i r o w n f i rms or t hose 
con temp la t i ng b e g i n n i n g a new f i rm M i 
nor i ty owned pract ices l ike Rober t P. 
Mad i son In te rna t iona l in C leve land, 
Charles A McAfee in Wich i ta , Wende l l I 
Campbe l l & Assoc ia tes in Chicago. S tu l l 
and Lee in Boston a n d KDG Arch i tec tu re 
and P lann ing in Los Ange les have wea th 
ered i nnumerab le s to rms tha t th rea t 
ened the i r survival as v iab le pract ices 
capable of p roduc ing no tewo r thy and de
sign award -w inn ing work 

As Harvey Gantt p o i n t e d o u t in h is key
note speech at t he N O M A conference in 
A t lan ta in 1991, "We've had t o jus t i fy o u r 
compe tence da i l y—everyday ou r c o m p e 
tence is on the l i n e " Gant t . whose par
ents t o l d h im in t he early 1960s tha t he 
ough t t o have his head e x a m i n e d if he 
i n tended t o b e c o m e an arch i tec t , re
m i n d e d his aud ience tha t there are A f r i 
can Amer ican arch i tec ts s t i l l here "be
cause of t he i r t enac i ous nes s t o succeed. " 

The des ign ta len t t ha t l ies b o u n d up in 
the c o m m u n i t y of A f r i can A m e r i c a n ar
ch i tec ts is e n o r m o u s . It eagerly awa i ts 

[continued on page 31) 
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A COMPLEX 
CO^A/ERSION 
St. Margaret's Convent, 
Roxbury, Massachusetts 

Kirk A. Sykes 

Project 
St Margare t ' s Conven t 
Roxbury. Massachuse t t s 

Arch i tec ts 
Pr imary Group. Inc. 
Kirk A Sykes. A lA 
B o s t o n , Massachuse t t s 

Genera l Cont ractor 
Met r i c C o n s t r u c t i o n 

E n g i n e e r s : CYGNA. B o s t o n 
L a n d s c a p e Arch i tec ts : BSS Des ign, 
F a l m o u t h 
Spec i f i ca t i ons : Ka l in Assoc ia tes 
P h o t o g r a p h y : Warren Pat te rson , N e w t o n 
Lower Falls, Mass. 

DESIGN STATEMENT 
The p u r p o s e of t h i s p ro jec t is t o conver t a 
cu r ren t nu rs i ng c a m p u s i n t o a new $3 8 
m i l l i o n Ep iscopa l conven t for the Sisters 
o f St. Margare t w h o have l i ved o n Bos
ton ' s h is to r i c Beacon H i l l for t he last 100 
years Last year, s t r i ngen t s ta te requ i re 
m e n t s forced t he Sisters t o c lose t he 
nu rs i ng h o m e and beg in t o t h i nk a b o u t 
t h i s n u r s i n g h o m e c o m p l e x as the i r new 
h o m e . 

Af ter b e i n g c lo i s te red in an e legant bu t 
d e n s e p roper ty , t hey are now m o v i n g t o a 
r a m b l i n g two-acre urban w i l d . The des ign 
has t o a c c o m m o d a t e a d i f f i cu l t s i te w i t h 
30 foot c r o p p i n g s a n d ex tens ive terrac
ing. The Sisters ' p r imary des i res were 
tha t t h e b u i l d i n g e x p l o i t t h e spectacu lar 
v iew of t he c i ty 

Mos t i m p o r t a n t was tha t t he i r new 
chape l be o p e n , a i ry a n d f lex ib le , a c c o m 
m o d a t i n g m u l t i p l e a l ta r loca t ions . It was 
i m p o r t a n t t o change the i n s t i t u t i o n a l i m 
age of t h e cu r ren t c o m p l e x and un i fy t he 
m a n y d i spara te b u i l d i n g s tha t are scat-

S r Margaret's Convent. Roxbury. Mass 

te red a b o u t the site. 
St Margaret 's Convent is a c o m b i n a 

t i on of new cons t ruc t ion and renovat ion 
on a two-ac re former nurs ing home c o m 
plex The ex is t ing si te and bu i ld ings have 
evo lved over the last 125 years beg inn ing 
w i t h t h e cons t ruc t i on of t he Nat iona l 
H is to r ic Landmark Garr ison House, the 
h o m e of o n e of Boston 's most famous 
slavery abo l i t i on i s t s . 

The cu r ren t 48.500 square foot c a m p u s 
grew as the Sisters added add i t i ona l 
s t ruc tu res t o fac i l i ta te the nurs ing care of 
t he i r pa t i en ts A two-s to ry 29.000 square 
foo t b r ick s t ruc ture was added in 1963 
wh ich con ta ined nurs ing wards, k i tchens 
and a chape l Other s t ructures on the s i te 
i nc luded a Vic tor ian carr iage house, a 
four -s to ry b rowns tone and a two- fami l y 
f rame house 

DESIGN S O L U T I O N 
T h e N e w C h a p e l B u i l d i n g 
The chape l is a three-s tory h ipped roof 
b u i l d i n g wh i ch is connec ted t o t he res i 
d e n t i a l p o r t i o n of t h e convent o n t w o lev
els The lower level of the chapel is a l i 
b rary /conference area and t he upper lev
el is a two -s to ry clear span chapel w i th a 
z iggarated ce i l i ng t o baff le sound a l o n g 
w i th n i ched wal ls The Sisters are a m u s i 
cal o rde r and acoust ics were a ma io r fac
to r in t he des ign of the chapel Subt le ec-
c l e s i a s t i c s y m b o l s a r e i n t e g r a t e d 
t h r o u g h o u t , s ta r t i ng w i th the c ruc i fo rm 
s t ruc tu ra l sys tem and carr ied t h rough t o 
t h e g laz ing a n d w i n d o w c o m p o s i t i o n s 

The R e s i d e n c e B u i l d i n g 
The 29,000 square foot ex is t ing nu rs ing 
h o m e s t ruc tu re is comp le te l y renovated 
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Site Plan 

a n d a new t h i r d a n d f o u r t h f loo r are add 
ed t o a c c o m m o d a t e a d d i t i o n a l Sisters 
and the a l l - i m p o r t a n t roof pa t i o The ex
is t ing nu rs ing wa rds had t o be reorga
n ized to a l l ow for p r i va te r o o m s w i th ev
ery two r o o m s sha r i ng a b a t h C o m m o n 
t u b rooms and tea r o o m s have been in 
t roduced a l o n g t he c o m m o n cor r ido r 

The Sisters are a s i len t o rder and no 
speaking or no ise is a l l o w e d in the cor r i 
dors. The t w o new levels p rov ide a sou th 
fac ing s o l a r i u m c o n n e c t i n g b o t h levels 
and a roof pa t i o a n d m e d i t a t i o n room on 
t he t op level o v e r l o o k i n g Bos ton . The en 
t ry level c o n t a i n s t he a d m i n i s t r a t i v e of
fices, refectory, k i t chen, art gal lery and i n 
f i rmary A new en t ry a n d arcade have 
been added t o connec t a l l the bu i l d i ngs 
in a clear ly u n d e r s t a n d a b l e manner and 
de f ine the m a i n en t ry of f t he fore cour t 

The s t ruc tu re tha t s u p p o r t s the upper 
two levels is t o ta l l y i n d e p e n d e n t and the 
c o l u m n s w h i c h s u p p o r t t h e b u i l d i n g are 
expressed as p i las te rs o n t h e exter ior of 
the ex is t ing b u i l d i n g 

The Garr ison House 
This na t iona l h i s to r i c l a n d m a r k s t ruc ture 
had h is to r i ca l e a s e m e n t s tha t had t o be 
respected Therefore, an ex tens ive resto

ra t ion effort was under taken to revive 
t h i s b u i l d i n g tha t was t h e star t o f t he 
campus Unfor tunate ly , the ex is t ing 
nurs ing h o m e b u i l d i n g was i r respons ib ly 
graf ted o n t o th is h i s to r i ca l s t ruc ture . 

We have t r ied t o in tegra te t he Gar r ison 
bu i l d i ng i n to the c a m p u s by re in t roduc

ing i ts roof fo rm and o c t a g o n a l bays in 
the new c a m p u s b u i l d i n g . We a lso t r i ed 
t o respect t he sma l l e r sca le h i s to r i ca l 
s t ruc tu re by s tepp ing u p t h e new b u i l d 
ing masses as they recede f r o m t h e h is 
to r i c Gar r i son house Sm a l l u n u s a b l e 
n iches tha t were left by t he merge r of t h e 
o l d and new b u i l d i n g s have been t u r n e d 
i n to sma l l landscape a lcoves 

The Carr iage House 
This h is to r ic s t ruc tu re has b e e n r e s t o r e d 
t o i nc lude an a p a r t m e n t for a p r ies t 
above a garage/s torage area b e l o w . The 
ex is t ing mansa rd roo fed b u i l d i n g unde r 
went p r imar i l y i n te r io r i m p r o v e m e n t s 

The Brownstone Gues t H o u s e 
This o n e - t i m e res idence is n o w c o n v e r t 
ed t o guest r ooms w i t h c o m m o n b a t h s 
for parents of ch i l d ren w h o are s t a y i n g at 
nearby hosp i t a l s Renova t i ons r e q u i r e d 
t he a d d i t i o n of new fo rma l en t r y s teps 
and oc tagona l egress s ta i rs at t h e rear of 
t he b u i l d i n g 

In summary , St Margare t s C o n v e n t 
was a d i f f i cu l t c o m b i n a t i o n o f r e h a b i l i t a 
t i on and new c o n s t r u c t i o n . N e w g a b l e d 
copper roofs and bay shapes have been 
added t o un i fy the new a n d o l d s t ruc 
tures and take cues f r om t h e h i s t o r i c a l 
Gar r ison house. New l inks a n d a rcades 
have been a d d e d t o sor t o u t t h e d i f f i c u l t 
c o n n e c t i o n of a l l t he d i s p a r a t e s t r u c t u r e s 
and t o a c c o m m o d a t e t he n e e d for p u b l i c 
access as wel l as the c l o i s t e r e d l i f es ty le 
of t he Sis ters The new c h a p e l s t r u c t u r e 
addresses t he need for f l ex ib le w o r s h i p 
space and in t roduces s u b t l e ecc les ias t i c 
symbo ls . The new fou r th level i n t r o d u c e s 
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An entrance way m convent 

St. Margaret's Convent chapel. 

the p a t i o and med i t a t i on space that was 
i m p o r t a n t t o t he c l ien t Perhaps most di f 
f i cu l t of a l l , t h e m u l t i p l e bu i l d i ngs are s i t 
ed t o work w i t h the d i f f i cu l t t opography 
and h i s to r i c easements present o n the 
s i te Final ly, t he s i te was organ ized t o 
p rov ide walks, m e d i t a t i o n areas and van
tage p o i n t s cons ide r i ng the needs of t he 
Sisters w h o s e average age is 70 years. • 

SOUNDSPHERES SAVE CHURCH $10,000! 
and there were no complaints except that 
some people very near the main entrance 
c ou ld not hear well . To this the Monsignor 
repl ied that there were vacant seats where 
the sound was perfect.^7 " 

M e a s u r e m e n t s 
w i t h 2 Soundspheres O p e r a t i n g 

N o t r e Dame Basilica. M o n t r e a l . Canada 

lean-Paul Psaila, designer of the Notre 
Dame Basilica Sound System, remarks 
about the installation... 

UDiAv to a successful demonstrat ion and 
the fact that our proposed system was 
$10,000 less than the c otn[)etitor"s systetn. 
the church acce|)ted our proposal. In 
add i t ion, the priest l iked the lac t that our 
system, using the Sounds()heres. d id not 
in ter l ine vMth the fine arc hi lecture in the 
church . Our installation took 30 hours 
total using two installers (60 man-hours). 

The first major use of the system was 
dur ing the Pope's visit. The church was 
(i l led to capacity with 5000 chi ldren and 
the Pope's sec uritv [)e()[)le were ( luoted as 
saying that this was the only church where 
i l i c \ l o i i l d underst. ind .ill l l ial the P()|)e 
said. 

The priest, Monsignor Lecavalier. has 
noth ing but praise for the system and c alls 
the Sounds[)heres his "religious satellites." 
Dur ing Christriias Midn ight Mass the 
church accommodated over 4000 people 

W r i t e o r call dirvcl for further information. 

SOUHDSPHERE 
737 CANAL STREET • BLDG 23B • STAMFORD. CT 06902 • USA • Tel (203) 356-1136 

0' 

II) 
20' 
30' 
40' 
50' 
60' 
70' 
80' 
90' 
100' 
110' 
120' 
130' 

'»(,.(, dB SPL (I nder ihe Sound-
sphere c losesi to the altar) 
«)8 dB SPl 
97.6 dB SPL 
96.8 dB SPL 
96.7 dB SPL 
96.8 dB SPL 
97 dB SPL 
99.4 dB SPL 
too dB SPL 
97 d B SPL 
95 dB SPL (under first balcony) 
96 dB SPL 
93.5 dB SPL 
93 dB SPL 

•Sound and Communications, Feb 1985 

A PRODUCT OF 
S O N I C SYSTEMS. INC. 
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A DILEMMA FOR THE 
ARCHITECTURAL LIBRARIAN 

B y yinson E . McKenzie 

Dur ing the course of t r a i n i ng to be
c o m e a p ro fess iona l l ibrar ian, 
great e m p h a s i s is p laced on the 

reference q u e s t i o n L ib ra r ians are taught 
that quer ies may be d i v i d e d i n to two 
general types: ( I ) t he user asks for a 
known i t em a n d (2) t he user asks for in 
f o rma t i on w i t h o u t any knowledge of a 
specif ic source. 

in e i ther case, i n f o r m a t i o n concern ing 
the A f r i can-Amer ican arch i tec t is not 
easi ly o b t a i n e d s ince the re are not many 
specif ic d o c u m e n t s cove r ing t he works o f 
A f r i can-Amer ican a rch i tec ts in an arch i 
tecture l ibrary. A l t h o u g h , in recent t imes 
we have seen m o r e ar t i c les a n d a devel 
o p i n g interest in p u b l i s h i n g books o n the 
subject 

There is m u c h work t o be d o n e towards 
br idg ing the gap in th i s great h is tory lack 
Travis's soon - to -be - re leased book. Ameri
can Black Architects, a n d o t h e r works soon 
to be c o m p l e t e d by scho lars are exam
ples of th i s increased in te res t 

Deta i led and i nvo l ved ques t i ons re
qu i r i ng speci f ic a m o u n t s of knowledge 
and soph i s t i ca t i on t o render a satisfac
tory answer c o n c e r n i n g A f r i can-Amer ican 
archi tects, even for t he pro fess iona l ar
ch i tec ture l i b ra r ian , is n o t an easy chore 
If Shei la S tuden t asked for b iograph ica l 
i n fo rma t i on o n l o h n A. Lank fo rd , the first 
p ro fess iona l ly p rac t i c i ng A f r i can-Amer i 
can arch i tect , t he l ib ra r ian w o u l d nor-

VINSON E M C K E N Z I E is l^ead of Auburn 
[University's Architecture Library He is presi
dent of the Association of Architecture School Li
brarians and the curator of the traveling exhibit. 
"African-American Architects and Builders A 

Historical Overview' McKenzie holds an under
graduate degree in history from Albany State 
College and a master's in library science from 
Atlanta University. He is a member-al-large of 
the Alabama Historical Commission. Black Her
itage Council 

mal ly th ink of b iog raph ica l sources, such 
as MacMillian Encyclopedia of Architects. Con
temporary Arch'itects. American Architects Di
rectory. W/io's W/io in Architecture or o the r 
reference sources. N o n e of these impo r 
tant arch i tec ture sources have covered 
the first pract ic ing A f r i can-Amer ican ar
ch i tect 

Detailed and involved 
questions requiring 
specific amounts of 
knowledge and 
sophistication to 
render a satisfactory 
answer concerning 
African-American 
architects, even for 
the professional 
architecture 
librarian, is not an 
easy chore. 

The query cou ld b e c o m e m o r e c o m p l i 
ca ted if Shei la requ i red an i n - d e p t h c o m 
par ison between l o h n A Lank fo rd and l u -
l ian Frances Abele, w h o by s o m e sources 
has a lso been ca l led the f i rst p ro fess ion 
al ly pract ic ing A f r i can-Amer ican a rch i 
tect Sources for c o m p a r i s o n of the c o n 
troversy w o u l d be hard t o f i nd in the av
erage arch i tec ture l ibrary 

Due to the gaps in p u b l i s h e d mate r ia l s 

conce rn ing A f r i can -Amer ican a rch i tec ts , 
o r i g ina l da ta w o u l d be des i rab le in b r i d g 
ing th is gap. However, l ib rar ies genera l l y 
mus t rely o n p u b l i s h e d da ta f i t t i n g t h e 
categor ies of p r imary sources, secondary 
sources, a n d ter t iary sources. 

There are few a rch i t ec tu re l i b ra r ies 
h o l d i n g p r imary sources o n t h e A f r i c a n -
A m e r i c a n arch i tec t The o n l y e x c e p t i o n 
here w o u l d be t he few j ou rna l a r t i c les 
p u b l i s h e d in p ro fess iona l j o u r n a l s In 
dexes w o u l d serve as a secondary source 
in t he a rch i tec tu re l ibrary 

Since race is not i nd i ca ted in t he i n 
dexes, the re w o u l d be s o m e d i f f i cu l t y in 
accessing lesser known A f r i can -Amer i can 
arch i tec ts Tert iary sources such as ency
c loped ias , b iog raph ica l sources a n d d ic 
t i ona r i es may c o n t a i n sma l l a m o u n t s o f 
i n f o r m a t i o n conce rn ing t h e A f r i c a n -
A m e r i c a n a r c h i t e c t . T h e s e g e n e r a l 
sources lack theore t i ca l a n d p h i l o s o p h i 
cal ideas of t he a rch i tec tu re . In m o s t 
cases they lack hav ing the a r c h i t e c t u r a l 
d e l i n e a t i o n s of t he des ign 

W h i l e the re are many i n d i v i d u a l s work 
ing at p u b l i s h i n g sources re la ted t o t h e 
A f r i can -Amer ican arch i tect , t h e a rch i tec 
tu re l i b ra r ian mus t c o n t i n u e t o s t rugg le 
w i t h day- to -day reference q u e s t i o n s . 

The ideal source t o b r idge t h i s gap in 
a rch i tec tu re h is tory w o u l d c o n t a i n in for
m a t i o n a b o u t s lave ar t isans, t h e p i onee r 
ing arch i tec t , t h e b e g i n n i n g of p ro fes 
s iona l a rch i tec ts , and t he c o n t e m p o r a r y 
arch i tec t Th is source s h o u l d c o n t a i n a 
b iog raph ica l h is tory , a b i og raphy , a l is t of 
works c o m p l e t e d by t he i n d i v i d u a l a r c h i 
tect, a n d s o m e d e l i n e a t i o n of t h e a r c h i 
tect 's work 

Those of us i nvo lved w i t h a r c h i t e c t u r e 
e d u c a t i o n inv i te as many i n d i v i d u a l s i n 
terested in p u b l i s h i n g works c o n t a i n i n g 
a rch i tec tu re c o m p l e t e d by A f r i can -Amer 
ican a rch i tec ts t o d o so. t o w r i t e t h i s v i r 
g in h is to ry • 
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M u e l l e r K a i s e r 
Plating Company 

F O R Q U A L I T Y R E F I N I S H I N G O F Y O U R 
S A C R E D A N D S E C U L A R M E T A L W A R E 

Gold*Silver• Brass* Bronze* Copper 
Ecclc^^iiistiail Gohi PIntc iiuii Qinuiniplc 

Silver Plate F/';//s/»t's 
S a n c t u a r y a n d A l t a r A p p o i n t m e n t s 

C h a l i c e s • C i b o r i a (a l l t ypes ) • Vessels 
C a n d e l a b r a • S a n c t u a r y L a m p s • Va-^i ̂  

A l m s Bas ins • F l a g o n s • B o o k S tands 
Tea Sets • A n t i q u e s • H a r d w a r e • A r t 

M e t a l w a r e o f A l l T y p e s 

E X P E R T R E S T O R A T I O N , P L A T I N G & P O L I S H I N G 

M u e l l e r K a i s e r P l a t i n g C o , 
5815 Hampton Ave. St. Louis, MO 63109 

PHONE (314) 832- 3553 

National Council of Acoustical 
Consultants... A Sound Commitment 
to the Highest Standards for Over 30 Years 

W h e n you rely on qua l i f i ed consul tants for their expert ise 
in acoustical services, it 's impo r t an t to feel secure w i t h the 
firm you choose. N C A C is an organ izat ion o f acoustical 
consul t ing firms c o m m i t t e d to the advancement o f qual i ty 
and services o f the profess ion. 

N C A C member firms and ind iv idua ls are professionals in 
the field o f acoustics, p r o v i d i n g special ized consul t ing, 
engineer ing and design services in Architectural Acoustics, 
Sound Reinforcement Systems, and IWAC Noise Control. 

Since each N C A C m e m b e r is dedicated to the highest 
s tandard o f professional ethics and business practices, y o u 
can feel conf ident that y o u r projects w i l l be handled w i t h 
knowledge and in tegr i ty . 

Fo r a d i rec tory o f N C A C members , cal l (201) 564-5859 o r 
wr i te to: Na t iona l C o u n c i l o f Acous t ica l Consultants, 
66 M o r r i s Ave . Suite l A , Spr ing f ie ld , N J 07081 

• T R A D I T I O N A L 

• C O L O N I A L 

• C O N T E M P O R A R Y 

C A L L T O L L F R E E ( 8 0 0 ) 3 6 6 - 1 7 1 6 

OVERHOLTZER CHURCH FURNITURE 

P. O. B O X 4 0 3 9 • 6 2 6 K E A R N E Y A V E N U E 

MODESTO, C A L I F O R N I A 9 5 5 5 2 - 4 0 5 9 

2 0 9 / 5 2 9 - 1 7 1 6 • FAX 2 0 9 / 5 2 9 - 1 2 8 4 

m 

Crea te f ocus 
in your C h u r c h 

with pro fess iona l 
gh t ing cont ro l a n d 

d i m m i n g sys tems f r o m 
M a c r o Elect ron ics C o r p . 

Church Dimming Experts 
1-800-99MACRO 

n c R a 
• E L E C T R O N I C S 

1611 Headway Cir. BIdg. #1 - Austin, TX 78754 
Phone: 512-837-5100 Fax: 512-837-1040 
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CROSSED CULTURES 
A REPORT 
By Betty H. Meyer, Editor 

Il i s t e n e d t o t h e s e v e r a l 
speakers at a recent confer
ence e n t i t l e d " Crossed C u l 

t u res " sponso red by t he Ar ts 
C o m m i s s i o n of t he Na t i ona l 
Counc i l of Churches and Yale 
Ins t i tu te of Sacred Mus ic , a n d 
wondered wha t k ind of re l i 
g ious a rch i tec tu re w i l l emerge 
f rom th is e lec t ron i c age as i ts 
y o u n g add ic ts g row in to ma
tur i ty In fact. I w o n d e r e d 
whether a l l a r ch i t ec tu re m i g h t 
be secular as W i l l i a m Fore, lec
turer in c o m m u n i c a t i o n s at 
Yale, t o l d us tha t t he Gospe l as 
we know it has been rep laced 
by a new k ind of g o s p e l — " a 
w o r l d view, an i nven t i ve sys
t e m of re l ig ious fa i th a n d mor 
als which is far m o r e a p p e a l 
ing, more a t t rac t i ve , mo re en -
t e r t a i n i n g t h a n t h e " o l d 
Gospel 

If th is is t rue , t h e n t he t r a d i 
t i ona l forms of re l ig ious a rch i 
tec tu re as we have known 
t h e m wi l l i nev i tab ly be re
p laced w i th a p p r o p r i a t e new 
fo rms Are the re a rch i tec tu ra l 
p rophe ts today w h o s e i m a g i 
na t i ons are c o n j u r i n g up such 
designs? W h o w i l l be in t hose 
congrega t ions t o make b u i l d 
ing dec is ions? The o l d s y m 
b o l s w i l l n o longer have any 
mean ing The Church may be 
apart f rom, and no t a par t o f . . . . 

What is t he new gospe l? Shou ld we 
w e l c o m e or d i scou rage it? What does it 
have t o say t o t h o s e of us of ano the r gen
erat ion' ; ' Dr Fore r e m i n d e d us tha t we 
have been educa ted t o t h i nk rat ional ly , 
ana ly t ica l ly a n d t o c o n c l u d e w i t h p ropo-
s i t i ona l s t a temen ts But o u r canons and 

Frayed 
Divinity 

Christ" by C Kapikian. hung in Marguand Chapel. Yale 
School. April 1993 

categor ies no longer work w i th the ever-
increasing e lect ron ic m e d i u m tha t now 
pervades and satura tes t he m o d e r n con 
sciousness Te lev is ion is b roadcast i n to 
every h o m e via t he e lec t romagne t i c 
spec t rum and is t rans fer red o n t o f i lm for 
screenings at our local theaters , car r ied 
on scores (and soon t o be hundreds ) of 

channe ls via copper w i r e s a n d 
op t i ca l f ibers, r e t r a n s m i t t e d 
across v i l lages and c o n t i n e n t s 
w i t h equa l ease, r e n t e d in ev-

^ ^ ^ ^ ^ li. imli. 't 
^ ^ ^ H settes and now p l u g g e d i n t o 
•>-: '•Mi ou r ow n c o m p u t e r s in t h e f o r m 

H ^ ^ H of d iscs and i n t e rac t i ve v i d -
1̂ e o s ! " This is a s t r a n g e a n d 

x ^ i j a l ien w o r l d for m o s t o f us ex-

' ^ S P ^ B cept. of course, the y o u n g . 
; - : - ^ ^ t H The b o m b a r d m e n t o f so 

• many images evokes feelings 
more rap id ly than w e c a n p o s -
s i b l y a n a l y z e t h e m . T h i s 
change t o fee l ings is bas i c It 
mod i f i es eve ry th ing w e have 

H known before , i n c l u d i n g even 
the way we u n d e r s t a n d t h e 
wo r l d , i ns tead of a soc i e t y 

H c o m p r e h e n d e d as a u n i f i e d re
al i ty , we have m o v e d i n t o a 
m u l t i f o r m sys tem o f r e l a t i o n 
sh ips w i t h no s i ng le i n t e g r a t 
ing e l e m e n t The N e w G o d o f 
fee l ing, Dr Fore says, is a 
m e t h o d of i m m e d i a t e p r o b l e m 
s o l v i n g — t h e means is i d e n t i 
f ied w i t h t he e n d . It w o o s p e o 
p le and uses t h e i r n e e d s t o 
create o t h e r needs, a n d t o ac
cept t he inheren t g o o d n e s s 
and na tu ra lness of a n a l l - e n 
c o m p a s s i n g m u l t i - n a t i o n a l 
p r o d u c t i o n a n d c o n s u m p t i o n 
sys tem. A n d p e o p l e l o v e i t ! 

A success ion of s p e a k e r s 
w h o have been d o i n g research in t h i s 
f ie ld desc r ibed t he present c o n d i t i o n . 
Mar ian Do lan . a pro fessor a n d m u s i c i a n 
f r om Haver ford Co l lege, a n d N a n c y 
Vickers f r o m the Un ivers i ty of S o u t h e r n 
Ca l i fo rn ia p layed c o n t e m p o r a r y m u s i c 
i n c l u d i n g ' lesus Rock " and f o r t u n a t e l y 
gave us t he lyr ics t o read For e x a m p l e 
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We re gonna rock and have a good time 
Tonight s the night, the night we move 
Together we wil l stand to rock the land 
We re gonna rock for something new 
We re gonna rock for something true 
Tonight's the night 
So let s lift up our hands 
lesus. King. King of Kings 
jesus makes me wanna sing 

Is t h i s sacred mus ic? Does sacramen
ta l mus ic requ i re speci f ic fo rm? Bear in 
nnind tha t th i s rock mus ic crosses al l de
n o m i n a t i o n a l l ines, a n d wh i te , m i d d l e 
c lass l ines as we l l Its a r t i s ts c o m e f r om 
a l l races, a l l re l ig ions and l i turg ica l 
b o u n d a r i e s It d raws m i l l i o n s of y o u n g 
p e o p l e t oge the r t o say, "We' re t r y i ng t o 
b r i n g lesus t o a d y i n g w o r l d Th is is m o r e 
t h a n a l i festy le, wc wan t t o show t h e m 
G o d t h r o u g h us ' 

Gregor Goe tha ls f rom the Rhode Is
l and Schoo l of Design t o l d us tha t when 
the re was a v a c u u m left in re l ig ious 
m e a n i n g and a b ias aga ins t sacred i m 
ages, p o p u l a r cu l t u re m o v e d in t o f i l l t he 
v o i d Te lev is ion draws the ordinary ' per
s o n i n t o ex t raord inary p laces and s i tua
t i o n s , a n d we are p e r m i t t e d t o lii 'f t h e 
g rea t r i t ua l s of o u r t i m e , such as t h e f u 
nera l of IFK and M a r t i n Lu ther K ing, or 
t h e Gul f War. The te lev is ion s tor ies of Ar
c h i e and Ed i th , the Cosby fami ly , and t he 
G o l d e n Gi r l s seem m o r e a u t h e n t i c and 
fam i l i a r t h a n t he B ib le s to r ies . Dr Goe
tha l s t a l ked a l so of t he g r o w i n g d isagree
m e n t of wha t does c o n s t i t u t e art Many 
felt t ha t t he abs t rac t images of Kand insky 
a n d M o n d r i a n were universa l in the i r 
c o m m u n i c a t i o n of t he sp i r i t ua l , bu t in 
t h i s la te t w e n t i e t h cen tu ry it has b e c o m e 
the ar t i s t w h o is t he i conoc las t 

The a u d i e n c e laughed bu t grew ser i 
ous when M ichae l M a l o n e . a g radua te of 
Yale D iv in i t y Schoo l a n d the d i rec to r of 
ABC s One Life to Live, desc r ibed t he w o r l d 
of soap ope ra Twenty m i l l i o n peop le 

wa tch for o n e hour every weekday, 285 
t imes a year, and th is aud ience inc ludes 
co l l ege professors, s tudents , t ruck driv
ers, housewives, etc He faces the cha l 
lenge of b e i n g part of a team process that 
addresses a lmos t every social issue, in 
c l u d i n g t he break ing down of stereotypes 
of the clergy, and creat ing be l ievable 
characters w h o st ruggle w i t h good and 
evi l 

it was l o h n Cook. Dean of the Yale In
s t i t u te a n d soon- to -be Director of the 
Luce Founda t i on , w h o t o l d us that there 
is a super f lu i t y of Chr is t ian art that no 
longer has any th ing t o say He led us 
t h rough a fasc inat ing s l ide series show
ing images that succeed bu t many tha t 
d o no t "We have t o be honest . " he said, 
" a b o u t wha t re l ig ion has d o n e and is do 
ing to t he wor ld " It is the image of the 
t o r t u red Chr ist that relates t o our tor
t u red w o r l d today He asked us to look at 
Chr is t ian imagery f rom every per iod, in 
c l ud i ng o u r own , and t o t ranscend t hem 
a l l , under t he Liv ing God. 

His wo rds set the stage for the speaker 
we had a l l been eager t o hear Andres 
Serrano Readers w i l l remember that he 
was in t h e center of the Robert Map-
p l e t h o r p e controversy over whether the 
Na t i ona l Endowmen t shou ld have f und 
ed the i r wo rk More than 175.000 letters 
and t w o m i l l i o n do l lars were spent by 
Fundamenta l i s t s to register thei r ob jec
t ions . I r emember that I was so incensed 
tha t as a to ta l stranger I p icked up the 
t e l e p h o n e and ca l led Serrano in New 
York t o te l l h im that not al l churches and 
cong rega t i ons are so ob l i v ious t o the civ
il r ights and f reedom of ar t is ts 

Andres Serrano is a we l l - t ra ined , ser i 
ous ar t is t w h o impressed us w i th his i n 
te l l i gence a n d humi l i t y He a d m i t t e d t o a 
l ove -ha te re la t ionsh ip w i t h t he Church, 
bu t has never den ied the love or the in 
f luence tha t rel ig ion has had in his life 

He desc r ibed his pho tography as a m e d i 
u m and showed us a recent series of Eu
ropean chu rch in te r io rs and por t ra i t s o f 
c lergy and lay peop le that are haun t i ng in 
de ta i l H a u n t i n g because they made us 
acute ly aware of decay and res tora t ion , of 
l one l iness a n d ded ica t ion , of imp r i son 
men t and f r e e d o m 

O u r eyes " s a w " t he physical i ty of these 
b u i l d i n g s a n d peop le , but Serrano a lso 
m a d e us aware of the real i ty b e h i n d t he 
surface He t o l d us that he averages 36 
exposures of a sub jec t before he gets o n e 
tha t sa t is f ies Perhaps the mos t m o v i n g 
of the p h o t o g r a p h s were those ad 
dressed t o dea th and mor ta l i t y 

He received permiss ion t o take a series 
of p h o t o g r a p h s in a morgue, and I 
t h o u g h t i m m e d i a t e l y that I w o u l d look 
away f r om the screen, but w i t h the p rob
ing, gen t l e eye of t he art ist , he found the 
sp i r i t ua l essence of the homeless , the 
v i c t i m of a s tabb ing and d r o w n i n g , the 
c h i l d v i c t im of abuse The ug l iness of 
the i r w o u n d s seemed to become s t igma-
tas and the i r dea ths t rans f igura t ions It 
s e e m e d to me tha t the pur i ty of the art
ist 's s ight d rew a vei l f rom the unsee ing 
eye of t h e observer and tha t pure t r u t h 
was revealed 

Is The re a So lu t i on to the D i l emma? 
It was t h e pro fessor of Amer i can re l ig ious 
h is tory , Harry S tou t of Yale, w h o r e m i n d 
ed us tha t t he Amer i can Church has a l 
ways been peop le -o r i en ted , tha t it never 
has been i den t i f i ed , as has Europe w i t h 
es tab l i shed s ta tus and f ixed h ierarchy 
Re l ig ion was supposed to be the peo
p le 's f r iend a n d the clergy t o app rop r i a te 
new sty les of preach ing tha t were dra
mat ic and en te r ta in ing 

Many g r o u p s were con ten t w i t h no 
c reed b u t t h e B ib l e H is o p t i m i s t i c feel
ing is tha t Amer i cans may be more secu
lar ized, b u t they are st i l l incurab ly rel i -
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g ious . Since i t is a fact of h is to ry tha t af
ter a re l ig ion wanes the re is n o sou l , we 
may wel l be in an i ron cage o f our own 
mak ing i /we d o no t b e c o m e sensi t ized t o 
the present d i l e m m a 

The p r o b l e m is t ha t the re is no over
a rch ing rea l i ty in a p lu ra l i s t i c wo r l d w i th 
its widely d i sc repan t mean ings . At what 
po in t do we d raw the l i ne w i t h c o n t e m 
porary cu l tu re? At wha t p o i n t are we un 
fa i th fu l t o o u r o w n fa i th? Is heaven be ing 
s to rmed by t h e back door? Each person 
must dec ide for h i m o r herself. We have 
gone too far in d e m o c r a t i z a t i o n to back 
o u t now. 

W i l l i am W i l l a m o n of Yale l amen ted 
the fact t ha t Chr i s t i ans today have lost 
the language t o u n d e r s t a n d what the 
Church is t a l k i ng a b o u t A new advance
ment may be necessary for a new Church 
t o emerge b u t we canno t unde rs tand 
popu la r c u l t u r e un t i l the Gospe l gives us 
a way to see i t . We are s t rugg l i ng for new 
ways even w h e n o u r c u l t u r e l ives as if 
God were dead . The ar t is t has an amazing 
ab i l i t y to a l l ow p e o p l e t o d isagree, be
cause the a r t i s t is free W h a t w o u l d hap
pen if we gave t he B ib le t o t he ar t is t and 
said, "Tell us wha t you get o u t of i t?" We 
mus t f ind a way t o w i tness t o a d i f ferent 
Real i ty 

D o m i n a t i n g each w o r s h i p service of 
t he conference in M a r q u a n d Chapel was 
t he great p a i n t i n g of Ca the r i ne Kapik ian, 
Di rector of t he Gal lery at Wesley Theo
logical Seminary , W a s h i n g t o n , D C and 
IFRAA m e m b e r Each of us was asked to 
f i le s lowly t o t h e chance l and t o look 
c losely at t h i s c ruc i f i ed Chr is t in the 
m ids t of t he m o d e r n day a n d t o hear t he 
echo of the Gospe l Change thyself. 
Change thyself . • 

T H E AFRICAN 
AMERICAN ARCHITECT 
(continued from page 23) 
t he myr iad of o p p o r t u n i t i e s tha t has of
ten been taken for g ran ted by a present ly 
w h i t e ma le d o m i n a t e d pro fess ion We 
are iust b e g i n n i n g t o w i t ness t h e con t r i 
b u t i o n s t o a r ch i t ec tu re tha t m ino r i t i e s 
w h o had p rev ious ly been d e n i e d ful l ac
cess t o the p ro fess ion are mak ing . And 
s h o u l d the c o n t r i b u t i o n s , in a d d i t i o n , be 
in fused w i t h f resh concep ts and the i r 
u n i q u e v is ions for ou r soc iety , we may 
w i tness the u n f o l d i n g of c o m p l e t e and 
unp receden ted poss ib i l i t i e s for archi tec
ture . • 

Books Reviewed by Betty H. Meyer 

GREAT AMERICAN L A N D M A R K S A D 
VENTURE BOOK. Order f r om : Super in 
tenden t of Documen ts . Gove rnmen t 
Pr in t ing Off ice, Wash ing ton . DC 20402-
9325 Stock N u m b e r 024-005-01105-6 
$3.25 per copy w i t h no h a n d l i n g fee; or 
ders of 100 at a 25% d iscoun t . 

If you want your ch i l d ren or g r a n d c h i l 
d ren t o learn why cer ta in bu i l d i ngs de
serve t o be des igna ted as h is to r i ca l l and 
marks, you shou ld order the new Great 
American Landmarks Adventure Book It i l lus
t rates 43 landmarks w i th l ine d raw ings 
beg inn ing w i th preh is tor ic cave pa in t 
ings in Bi l l ings, M o n t a n a and e n d i n g 
w i th the Saturn V Launch veh ic les Each 
s i te was selected t o make a po in t abou t 
what peop le have d o n e in the past, how it 
has affected our present, and how it w i l l 
shape ou r fu ture In fact, the b lack and 
wh i te drawings inv i te crayons, penc i ls 
and pens, or water co lors . I was fasc inat
ed to fo l low the ch rono logy and w i shed 
that I cou ld say that I had v is i ted each 
one 

There is a Teacher's Gu ide, wh ich 
shows how th is book can be used for 
c lass room d iscuss ions and ac t i v i t ies 
The re la t ionsh ip be tween the d raw ings 
(Roxie Munro ) and the paragraph text 
(Kay Weeks) is wel l de l i nea ted Whe the r 
w i t h parent , g randparent , or teacher th i s 
book shou ld prov ide many happy hours 

BERNARD MAYBECK: VISIONARY AR
CHITECT. Text by Sal ly B. W o o d b r i d g e 
Photography by Richard Barnes. 150 Co l 
or Plates, 91 black & wh i te , Abbev i l l e 
Press, 488 Mad ison Ave., New York, NY 
10022. (212) 888-1969 $55 

It was on an IFRAA t o u r in Berkeley tha t I 
f i rst v is i ted Maybeck s masterp iece. First 
Church of Christ Sc ient is t , and I r e m e m 
ber that the tour d i rec to r had a hard t i m e 
persuad ing al l of us tha t we m u s t move 
on We felt equa l ly d rawn to t he ins ide 
and t o the ou ts ide of t h i s chu rch We 
were fascinated w i t h w o o d tha t was 
s ta ined w i t h co lo r and w i t h a d d e d v iv id 
co lors for accents. It was easy t o see t he 
in f luence of Maybeck s fa ther w h o was a 
German mas te r -bu i lde r of fu rn i tu re . We 
were t o l d that Maybeck spec i f ied t he co l 

ors of the p lan ts in t he ga rden a n d for t h e 
r o o f t o p p lan te rs When we d i scussed h is 
s ty le we were forced t o say t h a t it was 
e c l e c t i c — f u s i n g G o t h i c w i t h Byzant ine , 
R o m a n e s q u e w i t h M e d i t e r r a n e a n , etc. 
But the re was no d e n y i n g tha t t h i s d i d n ' t 
m a t t e r — t h e gen ius of Maybeck m a d e it 
work, and o n e left w i th a s t r o n g des i r e t o 
re tu rn 

Sal ly Woodb r i dge , an a r c h i t e c t u r a l 
c r i t i c and h i s to r i an w h o l ives in Berkeley, 
covers the to ta l of Maybeck 's w o r k in t h i s 
h a n d s o m e b o o k Richard Barnes p h o t o 
g raphs succeed in s h o w i n g us t he 
w a r m t h , i n f o r m a l i t y a n d i m a g i n a t i o n i n 
heren t in t h e m al l 

The reader may r e m e m b e r tha t I re
v i ewed a b iog raphy of O 'Ne i l Ford in t he 
last issue a n d I a m struck w i t h h o w 
s t rong ly b o t h of these a rch i tec ts we re i n 
f l uenced by t he ar ts /craf ts m o v e m e n t 
a n d how they had t he courage t o c rea te 
and m a i n t a i n i nd i v i dua l l i fes ty les . May
beck was bo rn in Greenw ich V i l l age in 
New York I m p a t i e n t w i t h s tudy a n d ap 
p ren t i cesh ip , he wen t t o Par is a n d e n 
ro l l ed in t he Ecole des Beaux Ar ts . 
T h o u g h no t a re l i g ious pe rson he d o e s 
w r i t e of a re l ig ious exper ience at t h e St. 
G e r m a i n de Pres Church 

There is something bigger and nnore worth
while than the things we see about us, the 
things we live by and strive for There is an un
discovered beauty and divine excellence just 
beyond us Let us stand on t ip toe, forgetting 
the nearer things and grasp what we may 

Re tu rn ing t o t he U S he t o o k h is f a m i l y 
t o the Bay area where he e n i o y e d t h e re
m a i n d e r of h is l i fe He and h is A n n i e be 
l o n g e d t o a B o h e m i a n C lub fo r over 45 
years a n d l i ved a co lo r f u l p e r s o n a l l i fe It 
is sad tha t f i res in 1906 a n d 1920 d e 
s t royed t he t w o h o m e s they had b u i l t t o 
gether , b u t t h e First Church of Chr i s t Sc i 
en t i s t a n d t he Palace of Fine A r t s for t h e 
1915 I n t e rna t i ona l E x p o s i t i o n w i l l l a k e 
the i r p laces in a rch i tec tu ra l h i s to r y . H e 
f o u n d e d the A rch i tec tu ra l Dep t a t t h e 
Un ivers i ty of Ca l i fo rn ia and w o r k e d w i t h 
h is s tuden t , l u l ia Mo rgan , o n P r inc ip ia 
Co l lege in E lsah. I l l i no is , rece iv ing t h e 
AIA G o l d M e d a l in 1951 He d i e d a year 
af ter Ann ie , t e l l i ng his c h i l d r e n ; 'I g o way 
o u t the re a n d i t 's g e t t i n g ha rde r a n d 
harder t o c o m e back " 
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B O D Y I N G FORTH: A e s t h e t i c L i tu rgy . 
Patr ick W. Co l l i ns , Paul is t Press, 997 Mac-
A r t h u r Blvd , Mahway, N| 07430 Paper
back $12 95 

H o w does one de f i ne r i tua l? The au tho r 
de f i nes it as an aes the t i c fo rm tha t ap
peals t o t he i m a g i n a t i o n so tha t o n e can 
exper ience t ranscendence . The q u e s t i o n 
t h e n b e c o m e s wha t is aes the t i c and what 
is not and thus c o n s i d e r a b l e d isagree
m e n t — o f t e n b e t w e e n a r t i s t / a r c h i t e c t 
a n d cong rega t i on 

If wo rds p r e d o m i n a t e in l i turgy, t he 
sense of mystery is l ikely t o be lost be
cause they address a n d engage in d iscur 
s ive reason Co l l i ns be l ieves tha t the l i t 
urgy mus t be e m b o d i e d in images, sym
bo ls , m y t h s and r i tua l a c t i o n He quo tes 
Ralph A d a m s Cram w h o spoke of l i tu rgy 
as "an a s s e m b l i n g of a l l t h e a r t s — m u s i c , 
poet ry , d rama , ce remony It is no t an art 
o f free c o n s t r u c t i o n : it m u s t be ne i the r 
nove l ty nor u n l i m i t e d creat iv i ty . It inv i tes 
us t o d iscover once aga in t he beau ty of 
o u r t r a d i t i o n . " 

O n e senses tha t t h i s wr i te r under
s tands n o t o n l y t h i s t heo ry b u t t ha t he 
has s t rugg led w i t h its p rac t i ca l aspects 
a l so The b o o k is d e d i c a t e d t o t he B i shop 
a n d d iocese of Peor ia where he served as 
D i rec tor of W o r s h i p f r o m 1979-1987. Be

l iev ing tha t Vatican II reforms revealed a 
cer ta in amnes ia abou t forms of worsh ip , 
he deals w i t h the p rob lems of pr iests, l i t 
urgy commi t t ees , music ians, the assem
b l ies and preachers 

Father Weakland. a rchb ishop of M i l 
waukee, no tes that the au thor analyzes 
t h e symbo l i c acts of l i turgy, bu t does no t 
dest roy t h e m Rather he helps the reader 
and al l par t ic ipants in l i turgy to fo l low 
the logic inherent in the symbo l 

Bodying Forth, the t i t le of the book, is 
taken f rom Shakespeares Midsummer 
Night's Dream Imag ina t ion bod ies for th 
the forms of th ings unknown ' 

D ISFIGURING: Art, A rch i tec tu re . Rel i 
g i o n . Mark C Taylor, Universi ty of Chica
go Press, 6801 Ell is Ave , Chicago, IL 
60637, 1312) 702-7700 $45 

Though many of our greatest modern 
pa in te rs and archi tects have ins is ted on 
a sp i r i tua l s igni f icance to the i r work, 
mos t of us are aware tha t con tempora ry 
art h i s to r ians and archi tects avo id any 
d iscuss ion of rel ig ion Conversely, t o be 
fair, con tempora ry ph i losophers and 
t heo log ians most ly ignore the visual arts 
Th is book sets out de l iberate ly t o d iscov
er the h idden links tha t b i n d the two to

gether The a u t h o r is Mark C Taylor, a 
professor in t he Depar tmen t of Rel ig ion 
at W i l l i a m s Co l lege in Massachuset ts . 

It is h is thes is tha t abstract pa i n t i ng 
a n d h igh Pos t -Modern arch i tec ture d is 
f igure because they remove designs, 
s y m b o l s and o r n a m e n t s Pop art and 
Pos t -Mode rn a rch i tec tu re d is f igure w i t h 
p layfu l images and super f ic ia l reduc
t i o n s It is t he De-Const ruc t ive ar t is t such 
as A n s e l m Kiefer and the De-Const ruc
t ive arch i tec t , E i senmann , w h o a t t e m p t 
t o f igure t he un f igu rab le and give us the 
poss ib i l i t y of a re -con f igura t ion of t he sa
cred for ou r o w n age 

He exp lo res t he re l ig ious d i m e n s i o n s 
of 20th cen tu ry v isual art and shows 
t h e m as a power fu l resource for the t heo 
log ian Here to fo re he th inks theo log ians 
have no t ana lyzed con tempora ry cu l tu re 
carefu l ly e n o u g h , fa i l ing to grasp the i m 
pact t echno logy has made on b o t h the 
society and re l ig ion 

His h o p e l ies in the recogn i t ion that 
b o t h a r t i s t /a rch i tec t and theo log ian deal 
w i t h the u n t h o u g h t , w i th in te rs t i t ia l 
space and i n t e rmed ia te t ime It is here 
tha t mean ings f i l te r t h rough of the Mys
tery, and here tha t art and re l ig ion can 
aga in work toge the r I th ink of He len 
Vendler 's phrase, " reach ing ou t i n t o the 
v o i d , in search of a re turned pressure " • 
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ARTISTS SPEAK TO THE CHURCHES 
The following is Ihe f i r s t d r a f t of a slatcmcnl com
posed by 19 a r l i s l s d u r i n g a series of three discus
sions at the M a y 1992 FORM/REFORM Con
ference in M i n n e a p o l i s \t is reprinted here with 
permission f r o m E n v i r o n m e n t & Art newslet
ter. M a r c h 1993, D a v i d P h i l i p p a r t . Editor 

Whr« the statement is amended and ap
proved, it will be d i s t r i b u t e d to church publica
tions around the c o u n t r y A r t i s t s who were not 
part of the o r i g i n a l discussion but who would like 
to sign their names to the statement, may write to 
David P h i l i p p a r t . L i t u r g y T r a i n i n g Publica
tions. 1800 N o r t h h e r m i t a g e Avenue. Chicago. 
IL 60622-1 101 

A r t ists w h o work for t he churches 
seek t he fu l l express ion of an in -
ca rna t i ona l sp i r i t ua l i t y tha t a l 

lows us t o see a n d t o evoke for o the rs the 
sacred in a l l t h i n g s Ar t i s ts have a p ro 
phet ic m iss ion t o address t he w h o l e of 
l i fe, not on l y wha t is c o m f o r t a b l e for a 
church at any g iven t i m e Fur thermore , 
t he way in w h i c h ar t i s ts address the 
who le of l i fe in the i r work w i l l not always 
be conven t i ona l 

We ask t he chu rches t o t rus t ou r sp i r i 
t u a l i t y — o u r way of p ray i ng—as it m a n i 
fests i tself in o u r c reat iv i ty We look at 
o u r work as a v isua l language tha t speaks 
heart t o heart Sacred art and art for l i tur 
gy t hus need t o be j u d g e d by s tandards 
d i f ferent t h a n t hose a p p l i e d t o wr i t t en 
d o g m a and d o c t r i n e 

We ask t he chu rches t o revive educa
t i o n in the ar ts as par t of the i r ca techet i 
cal m iss ion , f r o m fo rma l t r a i n i n g in 
church s c h o o l s — k i n d e r g a r t e n t h rough 
c o l l e g e — t o e f for ts in a d u l t e d u c a t i o n via 
par ish seminars, b u l l e t i n essays and co l 
lec t ions of read ing and v i ew ing mate r i 
als We par t i cu la r ly encou rage a revival of 
t h e s tudy of Ch r i s t i an ar t h i s to ry 

W h e n the chu rches are in need of ves
sels, ves tments , s ta ined-g lass w indows 
o r devo t i ona l a r t — e i t h e r t o serve the l i t 
urgy o r t o f u rn i sh pa r i sh b u i l d i n g s — w e 
ask tha t they seek o u t a r t i s ts for c o m m i s 
s ions rather than rely o n ca ta log goods 

A good r e l a t i o n s h i p be tween a par ish 
a n d an ar t is t is charac te r i zed by m u t u a l 
respect a m o n g t h e ar t i s t , t he par ish io 
ners, the arch i tec t , t he pastor , t h e l i tu rg i 
cal des ign c o n s u l t a n t , c o m m i t t e e m e m 
bers and c o n s t r u c t i o n p ro fess iona ls 
Such respect leads t o o p e n c o m m u n i c a -

V i e t n a m painting by ]ack Wo/fc 

t i o n , one result of wh i ch is a w r i t t en 
agreement between t h e ar t is t and t he 
par ish 

Crucial t o the agreement be tween an 
art ist and a par ish is just c o m p e n s a t i o n 
We st rongly urge tha t chu rches d o not 
ask for and that a r t i s ts d o no t g ive free 
sketches It is un fa i r t o the ar t is t , w h o 
mus t earn a l iv ing, a n d it is un fa i r t o t h e 
church, w h o may no t receive an ar t i s t ' s 
best effort if the sketches are d o n e w i t h 
ou t remunera t ion It is une th i ca l because 
o the r p ro fess iona ls—arch i tec ts , for ex
a m p l e — d o not supp ly free d raw ings 

We suggest ins tead the f o l l o w i n g p ro 
cedures for churches t o f o l l ow in c o m 
m iss i on i ng art is ts First, inves t iga te var i 
ous ar t is ts ' past works by c o n s u l t i n g o t h 
er c l ien ts and/or search ing t h r o u g h 
gal ler ies o r pub l i ca t i ons Second , in ter
view a few art ists a n d request t o see the i r 
po r t fo l i os Third, c h o o s e an ar t i s t based 
on past works, t he p o r t f o l i o and t he i n 
terview 

If a par ish decides t o organ ize a des ign 
c o m p e t i t i o n , we suggest t he f o l l o w i n g 
procedures: First, the par ish d raws u p 
some des ign pa rame te rs and issues 
t h e m w i th a schedu le to a select g r o u p of 
ar t is ts chosen by rev iew ing past works in 
o ther churches, in ga l le r ies or in p u b l i c a 
t i ons Second, each a r t i s t o f fers m i n i m a l -
des ign sketches a n d a concep t p resenta
t i o n , for wh ich the par ish pays a n o m i n a l 
fee Thi rd , the par ish chooses f r om 
a m o n g t h e p resen ta t i ons m a d e a n d 
grants the c o m m i s s i o n . 

We apprec ia te t h e fact tha t l i tu rg ica l 

des ign c o n s u l t a n t s suggest a r t i s t s fo r 
cer ta in p ro jec ts and encou rage t h e c o m 
m i s s i o n i n g of ar t is ts for pa r i sh p r o j e c t s 
However , we f i nd it u n c o n s c i o n a b l e t h a t 
the c o n s u l t a n t w o u l d take a p e r c e n t a g e 
of t he c o m m i s s i o n for d o i n g so 

Final ly, we w o u l d l ike t o a d d r e s s o u r 
co l leagues We urge ar t i s ts w h o w o r k fo r 
t he churches a lways t o have a w r i t t e n 
con t rac t or le t ter of a g r e e m e n t For r e n o 
va t i on or new b u i l d i n g p ro jec ts , w e s u g 
gest tha t art be h a n d l e d by a c o n t r a c t i n 
d e p e n d e n t of t he c o n s t r u c t i o n . Pay
m e n t s s h o u l d f o l l o w a s c h e d u l e 
acco rd ing t o the progress of t h e w o r k 

We ar t is ts need t o d i scuss t h e b u s i 
ness aspects of ou r p ro fess ion , a n d t o 
des ign bus iness t r a i n i n g o p p o r t u n i t i e s 
for ourse lves t o be o f fe red at n a t i o n a l o r 
reg iona l conferences 

For a r t i s ts just b e g i n n i n g t o seek 
church c o m m i s s i o n s , we w e l c o m e y o u 
We suggest tha t you b u i l d a p o r t f o l i o o f 
theore t i ca l des igns, a n d we e n c o u r a g e 
y o u t o p u b l i s h d raw ings , d e s i g n s a n d 
concep ts as a way of g a i n i n g a t t e n t i o n 
and receiv ing i nv i t a t i ons for c o m m i s 
s ions. 

O r i g i na l pa r t i c i pan ts : A d e B e t h u n e , 
Margare t Cavanaugh, Rick F i n d o r a , l u d y 
F innegan. Carol A n d e r s o n l o s l i n . L e o 
Keegan, Ed Kish, jerry Krausk i , T h e r e s a 
Krauski , Mary Chr is ta K r o e n i n g . S t e v e 
M e l a h n , Bet ty Meyer, M a u r e e n M c G u i r e , 
l o seph ine N i e m a n n , Dav id P h i l i p p a r t . 
Dav id Ramsey. Gabr ie l la R o g e n s k i , L u 
c i l l e F S m i t h , Dav id M Warner , N o r m a n 
Woehr le • 
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Architects Directory 
ARCHITECTURAL DESIGN 
INCORPORATED 
62 Route 6A 
PO Box 186 
Orleans. MA 0263'i 
508-255-0606 
Award u'lMHiHtj archilcds. sensitive lo 
iiour spiritual liturgical and worship 
values 

BASS. ROGER W., AIA 
RW Bass AIA Architects 
Chartered 
3221 M Street. NW 
Washington. DC 20007 
202-338-0688 
Fax 202-333-0858 
Programming, planning design and 
complete architectural ser\nces for all 
religious institutions 

BEHA. ANN M.. AIA 
Ann M Beha Associates. Inc 
33 Kingston St 
Boston. MA 021 11 
617-338-3000 
Fax 617-482-9097 
Architectural design, interiors, 
planning and preser\-ation for 
churches and religious facilities 

BELANGER, PHILIP D. 
LBA. Inc 
6100 Richmond Avenue 
Suite 224 
Houston. TX 77057 
713-782-0081 
Fax 713-782-3425 
Sp<'ffrtlisf in church master planning 
and design, new construction and 
remodeling 

BELLI. lAMES |. 
Belli & Belli Architects and 
Engineers. Inc 
39 South Milwaukee Avenue 
Wheeling. IL 60090 
708-520-1700 
Fax 708-520-8030 

BESTE. GREGORY R . AIA 
Beste & Associates. Inc 
Architecture-Engineering-
Planning 
33 New Orleans Road 
PO Box 21869 
Hi l ton Head Island, SC 29925 
803-842-8700 800-432-8285 
Fax: 803-842-8701 

BLITCH. RONALD B., AIA 
Blitch Architects Inc 
757 St Charles Avenue 
New Orleans. LA 70130 
504-524-4634 
Fax 504-524-5128 
Designers of religious facilities for 
p r i m a r i l y Roman Catholic 
congregations for over 35 years 

BROWN. lOHN HALL 
Brown. Brown and Associates 
Architects. Inc AIA 
1221 West Campbell Rd 
Suite 233 
Richardson TX 75080 
214-235-8379 

CODY. GEORGE ITADI. AIA 
Cody Associates 
941 Emerson Street 
Palo Alto. CA 94301 
415-328-1818 
Fax 415-328-1888 
Accurate assessment of your 
congregation's needs \nnovative 
design and fundraismg visuals 

CRUMLISH & CRUMLISH 
ARCHITECTS 
3215 Sugar Maple Court 
South Bend. IN 46628 
219-282-2998 
Designers of fine church buildings 

DALY, SUSANNA MORGAN, 
AIA 
Interior Investments 
421 Biltmore Executive Suites 
One North Pack Square 
Asheville, NC 28801 
704-252-8855 
Fax: 704-255-1142 
Specializing in healing spaces, for 
worship communities and health-care 
environments 

DeSAPIO. MARTIN A.. AIA 
Martin A DeSapio. AIA 
Plaza I. Routes 202 & 31 
Flemington. N| 08822 
908-788-5222 
Fax 908-788-6877 
Art/iifcclwrc, planning, interior 
design of worship space environments 
New facilities, additions, renovations 
and restorations 

DESIGN & CONSERVATION 
ARCHITECTS 
24 N Water Street 
New Bedford, MA 02740 
508-997-5977 
Fax 508-997-0993 
Hisl(5ni restoration building repairs 
fire restoration, arihileclural dc>hin 
handiuipped accessibility 

DORAN. MICHAEL, AIA 
Doran Associates, Architects 
235 Park Avenue 
Rochester, NY 14607 
716-473-9070 
Specializing in the design or 
renovation of religious buildings 

EAGAN. MICHAEL R., AIA 
Schmidt Associates. Inc 
320 East Vermont Street 
Indianapolis. IN 46204 
317-263-6226 
We provide complete sm-icrs for 
facility design 

ELLIOTT. C, EUGENE. AIA 
Williams & Elliott Associates 
Inc , Architects & Planners 
310 Seventh Street 
Rockford IL 61104 
815-965-4488 
Fax 815-965-4535 
25 years experience, nationwide in 
church programming, long range 
planning architectural and interior 
design 

ERBAN.STEVE 
3748 Oakgreen Ave . N 
Stillwater. MN 55082 
612-439-0323 
Fax 612-439-8994 

FINEGOLD. MAURICE N.. FAIA 
Finegold Alexander + 
Associates Inc 
77 North Washington Street 
Boston. MA 02114 
617-227-9272 
Fax 617-227-5582 
Award-winning architecture and 
preser\-ation planning f i r m 
specializing in religious facilities 

GRAHAM, lAMES M.. AIA 
Graham. O Shea and Hyde 
Architects, Inc 
1010 Clocktower Drive 
Springfield. IL 62704 
217-787-9380 
Fax 217-793-6465 
Mtjslcrpltiii»jin<?. architecture and 
interior design for religious and 
educational facilities 

GREEN ASSOCIATES 
ARCHITECTS. INC 
832 Custer Avenue 
Evanston, IL 60202-2269 
708-328-0852 
Fax 708-328-0961 
Planning, design, restoration 
renovation, construction 
management of worship and 
education facilities 

GROTH. GLENN F 
Glenn Groth Architect, AIA 
4747 Oceanside Blvd Suite L 
Oceanside, CA 92056 
619-945-3600 
Fax 619-945-3086 
Master planning and desian ol 
religious facilities 

HARRIS, WILLIAM HENRY, III, 
AIA 
William Henry Harris & 
Associates, Irn 
412 West Franklin Street 
Richmond, VA 23220 
804-780-0070 
Fax 804-649-1724 

HIRSCH. BENIAMIN. AIA, 
IFRAA 
Beniamin Hirsch <)tul 
Associates Inc 
1610 LaVista Road NE 
Atlanta. GA 30329 
404-325-3001 
Fax 404-248-8947 
Synagogue and church design 
Liturgical consultant 

KALB. RICHARD CARL. AIA 
Cone* Kalb« Wonderlick PC 
730 West Randolph Street 
Chicago. IL 60661 
312-559-0040 
Fax 312-559-8971 
D«'sit>iis for faith - W/ iw there is no 
vision the people perish 

KEEFE. DENNIS H . AIA 
Keefe Associates Inc 
Architects and Interior 
Designers 
162 Boylston Street 
Boston. MA 021 16 
617-482-5859 
Specialists in Mfw church design and 
renovation of existing churches 

KELLY. E. PAUL. AIA 
Architecture Planning 
1345 Eighth Street 
Berkeley. CA 94710 
510-528-1044 
Fax 510-528-7047 
Programming, master planning 
design, analysis budgeting, new 
additions r('(uni?(i»u? /»i(('ntirs. 
experienced 

KENDRICK, ROY F . AIA, IFRAA 
WKWW, Inc 
Architecture 'Planning 'Interior 
Design 
PO Box 409 
Ch.irlotte, NC 28204 
704-373-0615 
Specialists m religious architeiture 
sime 1956 

LEMAY, MICHAEL F , AIA 
ERICKSEN. PAUL R., AIA 
LcMay Associates. P C 
1821 Michael Farad.iv Drive 
Reston, VA 22090 
703-471-7555 
Fax 703-471-7781 
CrccJiiir. client oriented design 
excellenie m the M i d - A t l a n t u region 
for over 30 years 

LINDGREN. EARL R 
Earl R Lindgren Architects 
266 Church St 
Naugatuck. CT 06770 
203-723-1445 
Fax 203-723-9021 
Church planning and design is our 
specialty Award-winning firm 
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LPA, Inc. 
One Venture, Suite 300 
Irvine. CA 92718 
714-753-1001 
Fax 714-753-1618 
Award-winnmg architecture. 
planning, interior design and 
landscape architect 

LUNDAHL RICHARD L.. ARA, 
IFRAA 
Lundahl Architects 
5509 Eden Prairie Road 
Minnetonka. MN 55345 
612-933-301 I 
Religious architecture, new 
construction, remodeling, liturgical 
furnishing design over twenty-jive 
years 

MENDERS. CLAUDE 
EMANUEL, ARCHITECTS INC. 
59 Commercial Wharf 
Boston. MA 021 10 
617-227-1477 
Fax 617-227-2654 
Design serx'ices for religious 
institutions new construction 
renovation restoration and 
preservation 

MURPHY, C. CRAWFORD 
ARCHITECT. IFRAA 
C Crawford Murphy. Architect 
One West Pack Square 
Suite 1506 
Asheville. NC 28801 
704-252-3031 
Fax: 704-258-9099 
Process, programming, master 
planning, liturgical environment 
consultation, preserx'ation. 
architecture, liturgical furnishings 

NEAL lAMES A. 
Neal-Prince & Partners 
Architects. Inc 
110 West North Street 
Greenville. SC 29601 
803-235-0405 
Fax 803-233-4027 
Church architecture, master 
planning, landscape architecture, and 
religious interiors 

NEUMAN, ROBERT F.. AIA 
Neuman Architecture 
Associates, Ltd 
9900 Main Street. Suite 206 
Fairfax. VA 22031 
703-241-9101 
Fax: 703-241-9104 
N^u- facilities, additions, remodeling 
renovation, master planning needs 
analysis, interior design 

PETTITT. I STUART. AIA 
Straub Associates Architects 
1133 E Maple 
Suite 207 
Troy, Ml 48083-2896 
313-689-2777 
Fax: 313-689-4481 

PRISCO, GUY V. 
SERENA. MARTIN ). 
STURM. WILLIAM D. 
Prisco Serena Sturm Architects 
1811 W Diehl Road 
Naperville, IL 60563 
708-369-5550 
Fax 708-369-0504 
/Krchitecture. interior design and 
related feasibility studies, master 
planning, liturgical consulting and 
engineering programming 

PURUKER, ERVIN F.. AIA 
Mathews-Purucker-Anella, Inc 
218 S Frances Street 
South Bend, IN 46617 
219-288-0629 
Creative and cost effective 
synagogues, churches and schools for 
all denominations 

RIGGI. VINCENT S.. AIA 
VSRiggi, AIA, Architects 
512 N Blakely Street 
PO Box 66 
Dunmore, PA 18512-0066 
717-961-0357 
Fax 717-969-0195 
IFRAA award-winning firm 
providing 60 years of religious 
architecture 

ROSENFELD. MICHAEL 
The Office of Michael 
Rosenfeld Inc . Architects 
lOMRl 
543 Massachusetts Avenue 
West Acton, MA 01720 
508-264-0169 
Fax 508-266-1650 
Synagogues, churches, schools 
Masterplannmg. construction 
expansion. reorganization, 
revitalization. energy/code A D A 
daylighting upgrades. 

SAXELBY 
Architecture and Interior 
Design 
201 N Hogan Street 
Suite 400 
lacksonville. FL 32202 
904-354-7728 
Fax: 904-354-0065 
80 years of experience in master 
planning and religious architecture 
for all denominations 

SCHLESINGER. FRANK. FAIA 
Frank Schlesinger Associates 
5053 Massachusetts Ave, NW 
Washington, DC 20016 
202-333-0344 
Fax: 202-362-9123 
Architects of Franciscan Holy Uame 
Friary Carmelite ^hitefriars Hall 
and St Louis Franciscan Friary 

SCHULTZ, DAVID F,. 
ASSOCIATES. LTD. 
202 South Cook Street 
Suite 201 
Barrington, IL 60010 
708-381-8808 
Fax 708-381-1579 
Architecture, programming and 
master planning New religious 
buildings, additions and renovations 

SHERIDAN. FREDRICK E.. AIA. 
IFRAA 
Sheridan, Behm. Eustice & 
Associates, Ltd 
3440 Fairfax Drive, 2nd floor 
Arlington, VA 22201 
703-525-0270 
Fax: 703-525-6923 

SNODGRASS FREEMAN 
ASSOCIATES. AIA 
3206 50th St Ct NW 
Suite #125 
Gig Harbor, WA 98335 
206-851-8383 
Fax: 206-851-8395 
Specializing in the design or 
renovation of worship facilities 
SOVIK. EDWARD A . FAIA 
SCHLINK. TERRANCE j . . AIA 
EDWINS. STEVEN B.. AIA 
SMSQ, INC. 
Sbvik Sathrum Ouanbeck 
Schlink Edwins Architects 
205 South Water Street 
PO Box 390 
Northfield, MN 55057 
507-645-4461 
Fax: 507-645-7682 

STEPHENS. ROBERT H.. AIA 
Stephens & Francis, PA 
502 Pollock Street 
New Bern, NC 28563 
919-637-3301 
Programming, planning, design 
SWOFFORD. DON A 
Wood, Swofford & Associates 
812 E High Street 
PO Box 2961 
Charlottesville. VA 22902 
804-979-7407 
Fax 804-293-8534 
Church and synagogue design. 
historic restoration, classical 
residences 

WADE. TERRILL 
Gillis-ludson-Wade, Architects, 
Inc 
2800 Park Boulevard 
Oakland, CA 94610 
510-763-2540 
Fax: 510-763-2045 
Design of worship, administrative and 
educational facilities 
WALSH, WILLIAM M,, |R., AIA 
Walsh'Ashe Associates, Inc 
2697 International Parkway 
Parkway Four, Suite 220 
Virginia Beach, VA 23452 
804-468-2505 
Fax: 804-468-4734 
Creating guality environments for 
communal celebrations 

WARD. BREWSTER. AIA. IFRAA 
Brewster Ward, Architect. PA 
115 North Haywood St , Suite 
#1 
Waynesville, NC 28786 
704-452-4448 
Fax 704-452-3543 
Architectural and interior design 
liturgical consulting, and historic 
restoration 

WARD. G.T., AIA 
Ward/Hall Associates AIA 
12011 Lee jackson Memoria l 
Hwy Suite 300 
Fairfax, VA 22033 
703-385-5800 
Fax: 703-385-5863 
Creative and practical design 
solutions developed for each religious 
client 

WARE ASSOCIATES 
104 South Michigan Avenue 
Chicago, IL 60603 
312-629-0707 
Fax: 312-629-9009 
Forty-four years of nationally 
recognized serx'ice to churches of all 
denominations 

WOLLON |R.. lAMES T . AIA 
600 Craigs Corner Road 
Havre de Grace, MD 21078 
410-879-6748 
Historic preserx-ation and adaptations 
for liturgy accessibility and 
expansion 

YEATER. ROYCE A.. AIA 
Yeater Hennings Ruff Schultz 
Rokke Architects. Ltd 
420 Main Avenue 
Moorhead, MN 56560 
218-233-4422 
Fax: 218-233-7988 
Planning, presen'ation and design for 
religious facilities in the upper 
midwest 

LA. YOUNG & ASSOCIATES. 
INC 
L A Young. AIA 
Daniel L Young, AIA 
1 18 South Catalina Avenue 
Redondo Beach, CA 90277 
310-376-8803 
Fax: 310-372-4182 

YOUNG. MARTIN RAY. IR.. AIA. 
IFRAA 
50 S Udall Street 
Mesa, AZ 85204-1099 
602-964-3429 
45 years of religious architecture 
covering all denominations 

A r c h i t e c t s D i r e c t o r y l i s t i n g s : 
• $30 p e r l i s t i ng—IFRAA m e m b e r s ; 

$60 p e r l i s t i ng n o n - m e m b e r s . 
A l is t ing consists of name, address, t e l ephone a n d fax 
numbers You may add u p t o a to ta l of 15 words at $1.00 each 
• Dead l ine for W i n t e r 1993-94 issue: December 1, 1993 
• Make check o u t t o FAITH & FORM, a n d s e n d t o : FAITH & 

FORM, 11521 M a p l e Ridge Road. Res ton . VA 22090; p h o n e : 
(703) 481-5293. 
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ArtisiyArtisan Directory 
ACOUSTICS CARILLONS 

AYYAPPAN. D P 
dp(A) Acoustics 
9319 L B ! Freeway 
Suite 216 
Dallas. TX 75243 
214-644-2130 
Fax 214-644-2133 

HALL. GAINES B 
Kirkegaard & Associates 
4910 Main St 
Downers Grove. IL 60515 
708-810-5980 
Fax 708-810-9350 
Excellence in acoustics through close 
interface with architect and owner 
Special expertise in spaces for pipe 
organs 

KLEPPER. DAVID L 
Klepper Marshall Kin^, 
Associates Ltd 
7 Hol land Ave 
White Plains. NY 10603 
914-761-8977 
Fax: 914-761-8977 
Concern for all aspects of the art of 
worship as related to building 
acoustics 

PAOLETTI. DENNIS A. 
Acoustical and Audiovisual 
Consultants 
40 Gold St 
San Francisco. CA 94133 
415-391-7610 
Fax 415-391-017! 
Worship, ceremony, celebration 
Comprehensive acoustical consulting 
services for voice and music 

AUDIOVISUAL SYSTEM 
CONSULTANTS 

HALL. GAINES B 
Kirkegaard & Associates 
4910 Mam St 
Downers Grove. IL 60515 
708-810-5980 
Fax 708-810-9330 
Complete audio, audiovisual, and 
video system design including 
recording studios 

PARK, CRAIG 
Paoletti Associates. I iu 
Acoustical and Audiovisual 
Consultants 
40 Gold St 
San Francisco. CA 941 33 
415-391-7610 
Fax 415-391-0171 
Quality sound, audiovisual, video. 
wiring and security system design 
and specification 

TAYLOR BELLS. INC. 
31 Central St 
Suite 7 
Wellesley. MA 02181 
800-424-2664 
Fax 617-239-1159 
Dealing only in fine traditional cast 
bells and bell ringing equipment 
Renovation and installation by skilled 
English craftsmen 

CHURCH INTERIOR 
RESTORATIONS 

HOLY LAND ART COMPANY. 
INC. 
Thomas D Cleary 
12 Sullivan St 
Westwood. Nl 07675 
201-666-6604 
Fax 201-666-6609 
fiJditional showrooms and design 
centers in New York. N Y and Norlfi 
Palm Beach. Via 

RAMBUSCH STUDIOS 
Martin V Rambusch 
40 West 13th St 
New York, NY 10011 
212-675-0400 
Fax 212-620-4687 
Considered sensitive, ethical work for 
the decorative interior Glass. 
painting, lighting, etc 

COLUMBARIUMS 

EICKHOF ETERNAL SYSTEMS 
P O Box 1378 
1555 52nd St N 
Grand Forks. ND 58206 
800-253-0457 
Custom and standard designs 
finished in marble wood, granite, or 
bronze 

GOLD AND METAL WORK 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd St 
New Berlin. Wl 53151 
800-969-3033 
Fax: 414-786-9036 
HOLY LAND ART COMPANY, 
INC. 
Thomas D Cleary 
12 Sullivan St 
Westwood. Nl 07675 
201-66^)6604 
Fax 201-666-6^)09 
Additional showrooms and design 
centers in New York. N Y and North 
Palm Beach. \'la 

MUELLER KAISER PLATING 
COMPANY 
Max and Francis Kaiser 
5815 Hampton Ave 
St Louis. MO 63109 
314-832-3553 
Complete metal resstoration. 
refinishing. plating, smithing 
alteration, repair, polishing since 
1911 Gold, silver, copper, brass and 
bronze 

SANCTUARY DESIGN CORP. 
Rabinowitz & Engoren 
14 Broadway 
Malverne. NY I 1565-1633 
516- 599-3173 
Site specific, unique, aesthetic, creative 
solutions for your specific needs 

ICONS 

HOLY IMAGES 
PO Box 380739 
Cambridge. MA 02238 
617-623-5768 
D C Christopher Gosey. 
Iconographer 
Christian iconography in the Greek. 
Byzantine and East African Coptic 
traditions 

INTERIOR DESIGN 

INAI STUDIO 
1265 E Siena Heights Dr 
Adrian. Ml 49221 
517- 265-6426 
Fax 517-265-6426 
Design of contemporary worship 
environments marked by simplicity of 
form and focus 

POHLMANN. CHARLES F. 
320 Prospect Ave 
Minneapolis, MN 55419 
612-825-5672 

RAMBUSCH. ROBERT E 
Robert E Rambusch Associates 
One Fifth Ave 
New York, NY 10003 
212-473-4142 
Historical restorations and 
renovations of new and existing 
interiors 
RAMBUSCH. VIGGO BECH 
KtHnbusch Studios 
40 W 13th St 
New York, NY 10011 
212-675-0400 
Fax 212-620-4687 
Professional member. American 
Society Interior Designers Design 
construction, interior restorations. 
new ihurch interiors 

LIGHTING 

HOLY LAND ART COMPANY, 
INC. 
Thomas D Cleary 
12 Sullivan St 
Westwood, N I 07675 
201-666-6604 
Fax 201-666-6609 
Additional showrooms and design 
centers in New York. N Y and North 
Palm Beach. Via 

R.A. MANNING COMPANY, 
INC. 
RA Manning 
1810 North Ave, Box 1063 
Sheboygan, Wl 53082-1063 
414-458-2184 
Fax 414-458-2491 
Design and engineering services 
available 

RAMBUSCH STUDIOS 
Viggo Bech Rambusch 
40 West 13th St 
New York, NY 1001 I 
212-675-0400 
Vellow. Illuminating Engineering 
Society, lighting, design-build for 
church lighting systems 

LITURGICAL DESIGN 
CONSULTANTS 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 
Fax 414-786-9036 

EASON. TERRY BYRD 
105 Laurel Hill Circle 
Chapel Hill, NC 27514-4211 
919-993-1161 
Understanding worship with strong 
concepts for new space, respect and 
enhancement for historic space, 
master planning liturgical, social, 
administrative educational needs 

HOLY LAND ART COMPANY. 
INC. 
Thomas D Cleary 
12 Sullivan St 
Westwood. N I 07675 
201-666-6604 
Fax 201-666-6609 
Additional showrooms and design 
centers in Uew York. N Y and North 
Palm Beach. Via 

INAI STUDIO 
1265 E. Siena Heights Dr 
Adrian. Ml 49221 
517-265-6426 
Design of contemporary worship 
environments marked by simplicity of 
form and focus 
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LOCSIN YORK DESIGN INC 
I6'i5 lefferson Ave at Lincoln 
Rd 
Miami Beach, PL 33139 
305-531-9003 
Fax: 305-531-0150 
Appropriate and titurgically correct 
environments for worship Able to 
work as part of the design leant 
Dedicated lo i}uality and creative 
services 

RAMBUSCH. ROBERT E 
Robert E Rambusch Associates 
One Fifth Ave 
New York NY 10003 
212-473-4142 
Consultation, design and fabrication 
delivery and installation of original 
Itturgual furnishings 

TAKACH. RICHARD M. 
Richard Michael Takach, ASID 
12704 Twin Branch Acres Rd 
Tampa. FL 33626 
813-586-0197. 813-855-1356 
Consultation and design of places of 
worship and support facilities for the 
clergy congregation and educational 
community 

TOOMEY, OP.. STEPHANA 
4900 Wetheredsvilie Rd 
Baltimore, MD 21207 
301-448-17!1 
Fax: 301-448-171 I 
Liturgical consultation with 
educational process, design of 
worship, environments, liturgical 
appointments and arlforms 

VOSKO. RICHARD S. 
4611 Foxwood Dr South 
PO Box 2217 
Clifton Park. NY 12065-9217 
518-371-3009 
Fax 518-371-4113 
Collaborative process, liturgical 
consultation, education, architectural 
programming, furniture and 
appointment designs for renovations 
or new worship environments 

LITURGICAL FURNISHINGS 

AGRELL AND THORPE. LTD. 
British Classical Carvers 
10 Liberty Ship Way, No 4116 
Sausalito, CA 94965 
415-332-7563 
Fax 415-332-7570 
Traditional hand-carved decoration 
for architecture and furnUure 
Experienced in all aspects of church 
car^'ing Decoration to organ cases. 
etc 

THE CENTURY GUILD. LTD 
PO Box 13128 
Research Triangle Park, NC 
27709 
919-598-1612 
Bi/iWi»i^ to order traditional or 
contemporary attars, pulpits, 
tabernacles chancel chairs lecterns 
and other unicfue pieces in solid 
hardwoods or veneers 

CONRAD SCHMITT STUDIOS, 
INC 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 
Fax: 414-786-9036 

HOLY LAND ART COMPANY, 
INC. 
Thomas D Cleary 
12 Sullivan St 
Westwood, N.I 07675 
201-666-6604 
Fax 201-666-6609 
Additional showrooms and design 
centers in Nru' York N Y and North 
Wilm \ieach. Florida 

LOCSIN YORK DESIGN INC. 
1635 lefferson Avenue at 
Lincoln Road 
Miami Beach, FL 33139 
305-531-9003 
Fax 305-531-0150 
Original designs created to express tiie 
uniqueness of a community 
Complete design, production and 
installation ser\'ices 

MAUREEN McGUIRE DESIGN 
ASSOC.. INC. 
924 East Bethany Home Rd 
Phoenix. AZ 85014-2147 
602-277-0167 
Fax 602-277-0203 
Contemporary designs for today's 
worship 

TOM PEARCE WOODWORKER 
1875 E 27th Ave 
Denver, CO 80205 
303-294-0703 
Specialty furnishings—sensitively 
designed and carefully crafted Faittis 
within and beyond the Abrahamtc 
tradition 

RAMBUSCH. ROBERT E. 
Robert E Rambusch Associates 
One Fifth Ave 
New York, NY 10003 
212-473-4142 
Consultation and design for worship 
environments, tmth renovations and 
new religious buildings by preparing 
worshipping communities for changes 
ttirough educational process 

RAMBUSCH STUDIOS 
Martin V Rambusch 
40 West 13th St 
New York, NY 1001 1 
212-675-0400 
Fax: 212-620-4687 
Design-build, working in wood, 
marble, metal for specific interior and 
budget 

RUIZ, ARMANDO. AIA 
Armando Ruiz and Associates 
1930 S Brea Canyon Rd . Suite 
260 
Diamond Bar, CA91765 
909-861-8173 
Fax 909-861-2246 
Original design lo complement, serve 
and enhance the worship space 

MOSAICS 

I PIERCEY STUDIOS. INC 
1714 Acme St 
Orlando, FL 32805 
407-841-7594 
800-368-9226 

RAMBUSCH STUDIOS 
Viggo Bech Rambusch 
40 West 13th St 
New York, NY 10011 
212-675-0400 
Fax: 212-620-4687 
Design crafting of mosaics for specific 
design and budget 

PIPE ORGAN BUILDING 

lOHN-PAUL BUZARD ORGAN 
CRAFTSMEN. INC. 
112 West Hil l St 
Champaign, IL 61820 
217-352-1955 or 
800-397-3103 

STEINER-RECK. INC. 
415 East Woodbine Street 
Louisville. KY 40208 
502-634-3636 
Custom pipe organ building 

RENOVATION/RESTORATION 

CHURCH RESTORATION 
GROUP 
1300 Brighton Rd 
Pittsburgh, PA 15233 
800-322-3520 
Fax 412-322-9336 
Disaster recovery and restoration 
Insurance estimates, complete post-
disaster services, consulting 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
414-786-3030 
Fax 414-786-9036 

HOLY LAND ART COMPANY. 
INC. 
Thomas D Cleary 
12 Sullivan St 
Westwood, N I 07675 
201 -666-6604 
Fax 201-666-6609 
Additional showrooms and design 
centers in Nru' Yor^. N Y and North 
Palm Beach. Flordia 

RAMBUSCH STUDIOS 
Martin V Rambusch 
40 West 13th St 
New York, NY 1001 I 
212-675-0400 
Fax: 212-620-4687 
Considered sensitive, ethical work for 
the decorative interior Glass. 
painUng lighUng. etc 

THE ROGERS COMPANIES 
Rogers Roofing Co , Inc 
Rogers & Smith Industries 
251-1/2 Grove Ave 
Verona. N| 07044 
201-239-5001 
Fax 201-239-5008 
Complete interior and exterior 
renovation and restoration 

ROHLF S STUDIO. INC. 
783 South 3rd Ave 
Mt Vernon, NY 10550 
800-969-4106, 914-699-4848 
Fax 914-699-7091 
America s foremost stained glass 
conserx'ators 

SHENANDOAH STUDIOS OF 
STAINED GLASS. INC. 
Gene E Higgins, |r 
710 W Strasburg Rd 
Front Royal, VA 22630 
800-950-1415 

WILLET. E. CROSBY 
Willel Studios 
10 East Moreland Ave 
Philadelphia. PA 191 18 
215-247-5721 

WYSOCKI. ROBERT j . 
T A Stained Glass Associates 
PO Box 1531 
Raleigh, NC 27602 
919-266-2493 

SCULPTURE AND 
DECORATIVE ART 

ARAMESOUE 
Alice and Eriing Moore Hope 
PO Box 1613 
Sag Harbor. NY 11963 
516-725-7923 
Contemporary liturgical artwork and 
custom furnishings 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
414-786 3030 
Fax 414-786-9036 

DON MESERVE INC. 
Don justin Meserve 
PO Box 152 
Round Pond, ME 04564 
207-529-5327 
914-478-3494 
Contemporary sculpture in wood, 
metal and stone Sculplture 
restoration services. 

HOLY LAND ART COMPANY. 
INC. 
Thomas D Cleary 
12 Sullivan St 
Westwood, N I 07675 
201-666-6604 
Fax 201-666-6609 
Additional showrooms and design 
centers in New York. N Y and North 
Palm Reach. Fla 

{continued] 

lOURNAL OF THE INTERFAITH FORUM O N RELIGION, ART & ARCHITECTURE/FALL 1993/37 



KIRK ST MAUR 
Sculptor 
The Stables Studio 
R R #1 
Payson. IL 62360 
217-656-3358 
Classic bronze and marble 

MAUREEN McGUIRE DESIGN 
ASSOC., INC. 
Maureen McGuire, Designer 
924 East Bethany Home Rd 
Phoenix. AZ 85014-2147 
602-277-0167 
Fax 602-277-0203 
Contemporary wood and ceramic 
smlpturc 

RAMBUSCH STUDIOS 
Martm V Rambusch 
40 West I 3th St 
New York, NY 1001 I 
212-675-0400 
Fax 212-620-4687 
Vine art work designed and fabricated 
for specific site and need 

SANCTUARY DESIGN CORP. 
Rabinowitz & Engoren 
14 Broadway 
Malverne. NY 11565-1633 
516-599-3173 

VICTORIA LOWE 
1705 Q lOuel St N W 
Washington. DC 20009 
202-483-3077 
Atmospheric colorfields of light and 
energy Large paintings on canvas 
and paper Meditation hospital 
chapels. 

YOUNG. SUZANNE M 
2968 Phillips 
Berkley. Ml 48072 
313-398-3837 
Original religious sculpture desiancd 
to any scale for your I'm'iri'unK'iil 

STAINED GLASS 

ACACIA ART GLASS STUDIOS 
Lucinda Shaw 
3000 Chestnut Ave #336 
Baltimore MD 2121 I 
410-467-4038 
Fax 410-366-6472 
Design and fabrication of stained 
glass windows and wall instalhilions 

ARCHITECTURAL STAINED 
GLASS 
letf G Smith 
P O Box 9092 
Dallas TX 75209 
214-352-5050 
C()Ml<'»»jpcrtirM stained glass and 
sculpture IFRAA honor Award 
1991 and 1992 

BAUT, GERHARD F 
Divine Mean Liturgical Design 
46 Chestnut St 
Swoyersville. PA 18704 
717-288-8334 
Fax 717-288-0380 
Correlated design and exeiution of 
stained glass and lurnishings 
Complete interior worship 
renovations 

BELFIELD STAINED GLASS 
STUDIO 
2320 Miles Way 
Port Republic, MD 20676 
410-586-3589 
703-836-8746 

CASOLA STAINED GLASS 
STUDIO. INC. 
Lawrence A Casola 
I 1000 Metro Pkwy . Suite 11 
Fort Myers. FL 33912 
800-330-4527 
Contempory and traditional 
designers fabrication and 
installation. European and American 
artists 

THE CAVALINI CO.. INC 
3410 Fredericksburg Rd 
San Antonio, TX 78201 
210-733-8161 
Fax: 210-737-1863 
Design fabrication and installation 
of stained, leaded, faceted and etched 
glass Restorations, mosaics Since 
1953 

CONRAD PICKEL STUDIO. INC. 
7777 20th St 
Vero Beach. FL 32966 
407-567-1710 
Fax: 407-569-1485 
Traditional and contemporary stained 
glass, mosaic and sculpture 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd St 
New Berlin. Wl 53151 
414-786-3030 
800-969-3033 
Fax 414-786-9036 

C.Z. LAWRENCE STAINED 
GLASS 
Charles Z Lawrence 
106 W Allen Lane 
Philadelphia, PA 19119 
215-247-3985 

DAVID WILSON DESIGN 
David Wilson 
R D 2 Box 121A 
South New Berlin. NY \ iMi 
607-334-3015 
Fax 607-334-7065 

DUVAL. lEAN-IACQUES 
River Road 
Saranac. NY 12981 
518-293-7827 
Fax 518-293-7827 

ELLEN MANDELBAUM GLASS 
ART 
39-49 46 St 
Long Island City lOueensI 
NY 11104-1407 
718-361-8154 
Fax 718-361-8154 
Contemporary painted glass and 
mosaic 

GREAT PANES 
ARCHITECTURAL GLASS ART 
Raymond I Centanni 
3764 Silverado Trail 
Calistoga, CA 94515 
707-963-91 15 
Arf glass of any technique that 
harmonizes and embellishes 
architecture and inspires worship 

HYAMS. HARRIET 
PO Box 178 
Palisades, NY 10964 
914-359-0061 
Fax 914-359-0062 

INGE PAPE TRAMPLER 
23 Del Rey Dr 
Mount Vernon, NY 10552 
914-699-8616 
Contemporary stained and faceted 
glass Sculpture bronze and glass, 
pate de verre 

I. PIERCEY STUDIOS. INC. 
1714 Acme St 
Orlando. FL 32805 
407-841-7594 
800-368-9226 

lAMES B. FURMAN GLASS 
STUDIO 
PO BoxV 
27 West Main St 
Trumansburg. NY 14886 
607-387-4141 
W R A A Award. 1991 

MARK ERIC GULSRUD 
3309 Tahoma Place. W 
Tacoma. WA 9846() 
206-566-1 720 

MAUREEN McGUIRE DESIGN 
ASSOC.. INC 
924 East Bethany Home Rd 
Phoenix, AZ 85014-2147 
602-277-0167 
Fax 602-277-0203 
Contemporary designs for today s 
worship 

lEAN MYERS ARCHITECTURAL 
GLASS 
lean T Myers 
PO Box 17188 
South Lake Tahoe CA 96151 
Phone Fax 916-541-7878 
Contemporary designer stained 
glass, faceted glass, sand carx'ed 
glass, glass and marble mouiu^ 

RAMBUSCH STUDIOS 
.Mcirtin V Rambusch 
40 W 13th St 
New York. NY 10011 
212-675-0400 
Fax 212-620-4687 
Design fabrication and restoration of 
stained, leaded and etched glass 

ROHLFS STUDIO, INC 
783 South 3rd Ave 
Mt Vernon NY 10550 
800-969-4 106, 914-699-4848 
Fax 914-699-7091 
Creating stained and faicted glass for 
today s environment 

SHENANDOAH STUDIOS OF 
STAINED GLASS. INC. 
Gene E Higgins, |r 
710 W Strasburg Rd 
Front Royal, VA 22630 
800-950-1415 

WILLET. E CROSBY 
Willet Studios 
10 East Moreland Ave 
Philadelphia, PA 19| |8 
215-247-5721 

WYSOCKI, ROBERT | 
T A Stained Glass Associates 
PO Box 1531 
Raleigh, NC 27602 
919-266-2493 

SYNAGOGUE ART 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd St 
New Berlin Wl 53151 
414-786-3030 
Fax: 414-786-9036 

DUVAL. lEAN-IACOUES 
River Road 
Saranac, NY 12981 
518-293-7827 
Fax 518-293-7827 

ELLEN MANDELBAUM GLASS 
ART 
39-49 46 St, 
Long Island City, (Queens) 
NY 11104-1407 
718-361-8154 
Fax 718-361-8154 
Contemporary painted glass ami 
mosaic 

SHENANDOAH STUDIOS OF 
STAINED GLASS. INC. 
Gene E Higgins. Ir 
710 W Strasburg Rd 
Front Royal. VA 22630 
800-950-1415 

WILMARK STUDIOS, INC 
Mark Liebowitz 
177 South Main St 
Pearl River NY 10965 
914-735-7443 
Stained glass 

TEXTILES 

CENTER. WINIFRED E 
7702 Braesridge Ct 
Houston TX 77071 
713-988-^^161 
Vabrics for relilgioiis spaces, woven 
appliqued embroidered quilted 
printed. 
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lENNY VRIEZE 
Weaving & Design 
12322-75 Ave 
Palos Heights, IL 60463 
708-361-4146 
WovfM liturgical tapestries, stoles, 
paraments 

jOYCE S RETTSTADT 
HANDWEAVER/DESIGNER 
PO Box 229 
Princeton, MA 01541 
508-464-5584 
Handwoven vestments and 
paraments 

Ar t is t /Ar t isan D i r e c t o r y l i s t i n g s : 
• $30 per l ist ing—IFRAA members; 

$60 per listing non-members. 

BASIC L ISTING: Name, company, address, phone and fax 
OPTION: You may add. at $1.00 per word, up to a total of 15 more words per l ist ing to 
describe your areas of expertise. 

• Deadline for Winter 1993-94 issue December 1, 1993 
• Make check out to: FAITH & F O R M for the total amount of each media listing, a n d s e n d 

to: FAITH & FORM, 11521 Maple Ridge Road. Reston. VA 22090; phone; (703) 481-5293 

O c t o b e r 8-9 

O c t o b e r 8 -9 

N o v e m b e r 7-9 

1994 

lanuary 

May 13-16 

luly 1 

A u g u s t 1 

A u g u s t 

O c t 14-16 

Calendar of Events 
I F R A A Board of D i rectors M e e t i n g & S e m i n a r 
S p e c i a l M e m b e r s h i p Mee t ing 
M i n n e a p o l i s , M N 
Coyitacl: C h a r l e s P o h l m a n n , |612) 825 -5672 

North Cent ra l Reg iona l Mee t ing 

M i n n e a p o l i s , M N , P l y m o u t h C o n g r e g a t i o n a l C h u r c h 
Fr iday, O c t o b e r 8. P rogram M e e t i n g 

S a t u r d a y , 9 a m , M e m b e r s h i p M e e t i n g to d i s c u s s a n d v o t e o n P r o f e s s i o n a l I n t e r e s t 
A r e a S t a t u s with A IA 
A f t e r n o o n . I F R A A B o a r d M e e t i n g 

Contact Dr Alber t F isher , (919) 489 -3359 ; or C h a r l e s P o h l m a n n , (612) 8 2 5 - 5 6 7 2 

T h e D u k e E n d o w m e n t — H o u s i n g the Spir i t : W o r s h i p a n d S a c r e d S p a c e 
D u r h a m , N C 
Contact Dr A lber t F F isher , (919) 4 8 9 - 3 5 5 9 
Lodging. S h e r a t o n Imper ia l , (919) 9 4 1 - 5 0 5 0 

I F R A A E x e c u t i v e C o m m i t t e e M e e t i n g 
I F R A A N a t i o n a l Off ice. W a s h i n g t o n , D C 

I F R A A Part ic ipat ion at AIA Nat ional C o n f e r e n c e a n d B o a r d of D i r e c t o r s M e e t i n g 
L o s A n g e l e s , C A 

Contact: Dr A lber t F i s h e r . (919) 4 8 9 - 3 3 5 9 

D e a d l i n e for 1994 I F R A A Archi tectura l D e s i g n A w a r d s Program 
Contact: l a m e s M G r a h a m , AIA, (217) 7 8 7 - 9 3 8 0 or 
I F R A A N a t i o n a l Off ice, (202) 387 -8333 

D e a d l i n e for 1994 I F R A A V i s u a l Art A w a r d s P r o g r a m 

Contact: I F R A A N a t i o n a l Off ice. (202) 387 -8333 

I F R A A E x e c u t i v e C o m m i t t e e M e e t i n g 
I F R A A N a t i o n a l Off ice. W a s h i n g t o n , D C 

I F R A A B i e n n i a l Nat ional C o n f e r e n c e a n d B o a r d of D i r e c t o r s M e e t i n g 
O r l a n d o . F L 
Contact: R i c h a r d M T a k a c h , A S I D , P r o g r a m C o o r d i n a t o r . (813) 5 8 6 - 0 1 9 7 
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MEETING 
EVERY NEED 
w orship spaces come in many shapes and sizes. Music 

programs may differ substantially one from another. Con

gregations have widely divergent needs and priorities. And 

no two budgets are exactly ahke. 

Whatever your needs may be, Allen can meet them. In its 

second half-century, with more than 20 years of pioneering 

leadership in digital tone generation, Allen remains the inter

national leader in the organ industry. 

The company that builds some of the largest organs in the 

world also builds some of the smallest. Every one is an Allen 

Organ. Let the world's largest builder of church organs meet 

your needs. 
For free literature use our reply card in this issue. 

J o h n s o n F e r r y Baptist Church 
Maiietta, Georgia 

: 

Chapel, First Presbyterian C h u r c h 
A l l e n t o w n , P e n n s y l v a n i a 
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