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ABOUT THE COVER

The Fresco Chapel, now under construction in the Montrose section of
Houston, Texas (Francois deMenil, architect), is being built to house two
Byzantine frescoes (a dome and an apse) on a 20-year loan from the
Church of Cyprus, Savagely cut from a chapel on Cyprus, the frescoes
were discovered and restored by The Menil Foundation of Houston. It
was purposely decided not to place the frescoes in a museum setting
but to provide them with a new and original contemporary context

From the client: “We feel that the new building establishes a
dialogue with the worshipper about time and space. The position of
the frescoes as they exist in layers of enclosures and light must juxta-
pose past and present and even the future.... From the rubble stone
wall to the concrete building, to the steel liner to the glass chapel is a
journey from the opaque to the translucent. ... The design then accom-
plishes the transposition of the ancient relics to the contemporary site
through a mediating external building with an embedded structure—a
reliquary box. The material solidification of the original chapel build-
ing is shattered and made ephemeral through the fragmented free-
standing glass structure
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Introducing 8 "NEW" |

Seating Products
by

NEW HOLLAND
Custom QWoodwork Std.

hunch <Furniture

Including the
"Dovetail Chair"

(shown below)

Warmth, Comfort and
Strength in Solid Wood

Construction

Since 1919, New Holland Custom
Woodwork has taken great pride in
crafting high quality custom wood
products. Our seating systems
include beautiful radius pews,
straight pews, interlocking chairs
and sanctuary furnishings.

o

For Our New Color brochure
and more informarion call.

1-800-648-9663
(717) 354-4521

313 PROSPECT STREET
P. O. BOX 217
NEW HOLLAND, PA 17557-0217

Notes & Comments

An lnvitation to Participate

IFRAA is different: A good friend and mentor uses the expression, “Different ain't the
same!” This short exclamation states simply that with change things do become differ-
ent: they cannot remain the same, no matter how many claims are made to the
contrary. Certainly since IFRAA joined with the American Institute of Architects, we
qualify as being different, not only in the sense of modifications of our prior structure,
but in our uniqueness as a Public Interest Area. As far as | am aware, we are the only
PIA that actively seeks to exchange professional ideas and concepts with individuals
other than architects
Theologians, clergy, artists and craftspersons are our natural and congenial partners
Our shortcoming has been that we haven't pursued our notion of FORUM enough. This
became painfully aware to me from overheard comments during our recent Biennial
Conference in Orlando. People seem to believe that now IFRAA is a small part of a
large organization that is solely dedicated to architects and architecture. But the AIA
Board members and | want to assure them that this is not the case. Like IFRAA the AIA
is actively seeking to reach out to non-architects for the enrichment of their own struc-
ture and consequently have welcomed IFRAA as a trial balloon
There is, however, a danger. Now that we are enveloped within the AIA hierarchy, we
may allow the emphasis to shift to the architectonic rather than to the healthy mix of
the artistic and religious. Should this occur, IFRAA will lose its richness and its vitality
We are, after all, by our own charter a FORUM for the exchange of ideas, beliefs,
doctrine, theology and principles furthering our appreciation and our knowledge of
the physical and spiritual worlds
This is where the challenge lies, and where IFRAA needs all of us to participate.
Each of us needs to bring to our organization persons of unique and varying persua-
sions. We have become an almost homogeneous organization of white Christians
talking to each other. Where are the Jews? (We have a token few.) Where are the
Muslims (certainly a dominant growing force)? Where are the leaders of the charis-
matic new churches (whose congregations are swelling while main line churches are
shrinking)? Where are the Blacks, Asians and other minorities that can indeed enrich
our lives? Where are the Unitarians? The Mormons? We can learn much by sharing
and listening to each other We need theologians, educators and clergy from all faiths
We need artists, craftspersons and liturgical consultants. We need non-AlA architects
with their different perspectives. And it goes without saying, | hope that we need
women in all these categories, What an exciting FORUM IFRAA would be with this
divergent representation
| believe such participation will bring intellectual stimulation with each meeting
During a conversation in Orlando, after Father Richard Vosko's provocative address,
one of our Jewish members commented: “I had no idea that Christians have the iden-
tical problems that we have in our synagogues.” We all share similar problems. Our
physical needs parallel and spring from our human spiritual origins
The conclusion becomes self-evident. As an organization dedicated to the enhance-
ment of religious spaces we need to bring this diverse FORUM into reality. As your
president | earnestly ask that you accept my invitation to participate, and | pledge
along with members of your elected Board to lead you in this direction. With such a
FORUM., IFRAA can become the most exciting PIA under the aegis of the AlA.
—Richard Bergmann, FAIA
IFRAA/PIA President

A Sincere Thank You

All of us owe a debt of gratitude to Dr. Donald Bruggink who has led IFRAA's tours for
the last several years. Don is a professor at Western Theological Seminary in Holland
Michigan, as well as being a photographer par excellence, a raconteur and a delightful
human being. He reports that $3,000 was added to our endowment from the last tour
Thank you, Don. | will see you in Turkey!
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The Celebration of a Bicentennial * 1
The Orthodox Church in America has just completed the celebration of its bicentennial lg ltlng

with many observances. Among them was the consecration of a newly constructed
chapel in Kodiak, Alaska, a replica of the first Orthodox Church in North America. Builder
Tom Knoke researched pictorial books and other resources throughout the design ‘ peCI StS
process “fitting together pieces of the historical puzzle and filling in the gaps with his

imagination,” according to spokesman Michael Rostad. Graduate seminarian Robert
Latsko served as architect, and clergy and parishioners built the cupolas and crosses \

The Bene Award |

Modern Liturgy magazine awarded this year's Bene Award for outstanding work in the
visual arts to William Schickel, a biblical artist and architectural designer from
Loveland, Ohio. The award recognizes two original designs for the Holy Chapel (at
Cincinnati's Archbishop Moeller High School), which he redesigned and relocated to a ‘
new site within an existing building. The designs included a stained glass window and
a seasonal icon consisting of four paintings arranged individually in four quadrants
created by a large wooden cross. Congratulations, Bill

Vilna Shul Saved

Boston's only intact and available synagogue from the end of the era of great Jewish
immigration is safe at last from the reach of those who wanted it torn down for a park-
ing lot. A landmark was reached when the Center took title in January, and plans are
being made to redeem it as a Jewish cultural center and for collaboration among ‘
Boston's diverse communities

Trust your church lighting to
specialists. The R.A. Manning Company
has been manufacturing quality church
lighting for over 40 years, and has

| thousands of installations worldwide.

We offer a large selection of orig-

| inal designs, as well as a custom design

Vilna Shul. Fichen B e . Wathlns service to meet your special needs.

The Center's efforts were recognized when Partners for Sacred Places presented the Qur qualified lighting representa-
Vilna Center with its Award for Sacred Place Reclaimed. The presentation was made in | | tivesare available in your area to help you
the sanctuary during the annual meeting of the National Trust for Historic coordinate your lighting project.
Preservation. Reverend Dr. Thomas Pike presented the award and spoke of the impor- Trust your church lighting to
tance of saving simple but beautiful buildings like the Vilna Shul. He observed that a ‘ specialists! Send for your Free Contem-
synagogue deserves pride and place on Boston's Freedom Trail. The Vilna Center's porary,Traditjonal or Colonial catalog.
purchase of the Vilna Shul represents the achievement of a major milestone for this | |
all-volunteer organization. Those interested in contributing or helping are cordially
invited to contact Barbara Hunt, Campaign Coordinator, at (617) 720-2077. E

4
Image MANNING

is c ai arts a erly icati > z = Al T
Literature is certainly one cii the arts 7[111 lhe’qlmrk.rly publlmll.on by t!ml name has LIGHT N G
combined with the Milton Center in Wichita, Kansas, to emphasize the importance of

rers a as an a Too 1 r will s yr a conference which a first ilton R.A. Manning Company
Irljterdtur(, as an '.virl. |ugethe| they Wll.l sponsor a gonlerenge in NhIL;} first Milt PO. Box 1063, Sheborams, W1 530821063
Center Prize of $10,000 will be awarded. Contact: Image, 3100 McCormick Avenue Telephone:414-458-2184

Wichita, KS 67213 - o
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Stained Glass

EXCELLENCE

Celebrating our
75th year of
creating art
for today's
environ-
ment.
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worldwide.
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Rohlf's Stained & Leaded Glass
783 South Third Ave.

Mount Vernon, N.Y. 10550

(914) 699-4848 + (800) 969-4106
Fax: (914) 699-7001
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TrabiTiONAL * CONTEMPORARY * RESTORATIONS

ASTOR THEATER
CONVERTED T0
IMMAGULATE HEART
OF MARY GHAPEL

Constructed originally as a legitimate theater, the Astor eventu-
ally became a movie theater. Thirty years ago it was purchased
as an annex by the church of St. Joseph of the Palisades, West
New York, N.J. Internal changes were made to permit religious
services, but the dome “projection hallow” in the ceiling has
been a constant source of audio distortion

The annex of the Immaculate Heart of Mary, North Bergen, N.J
contains no windows because the installation cast was prohib-
itive. The original movie theater organ is used during services

Recently, major renovations like a new concrete floor and
wooden pews were completed, but the audio problems contin-
ued. Joe Jorgenson of Soundshine Inc. surveyed the site and

ENT
‘JI_IL'CG[HL[IJ)RY

Chancel Furniture and Other Special Pieces
Made to Order in Solid Hardwoods or Veneers

Bishop’s Chair
(Quarter-Sawn
White Oak,
Inlaid Leather
Shield).

919-598-1612
Box 13128
RESFARCH
TRIANGLE

PARK, |
NC 27709 =

suggested a single Soundsphere loudspeaker with new micro-
phones and electronics

“The success of the Soundsphere #2212-1 in the main church
gave us the thought that perhaps we could reproduce the
same success at the Immaculate Heart of Mary Annex. This
has been achieved and the system has never been better,”
stated Monsignor Peter A. Cheplic. He has told the installer, Joe
Jorgensen of Soundshine Inc. that the installation at the Annex is
“most successful.”
APRODUGT OF

SBUNDSPHERE SONIC SYSTEMS, INC.

737 Canal St+ Bldg 23B - Stamford, CT 06902 « USA « Tel (203) 356-1136
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[FRAA: PAST, PRESENT
AND FUTURE

By Lawrence D. Cook, FAIA

eflecting on IFRAA’s and

projecting hopes for its future

seem particularly appropriate at
present, as IFRAA rejoins the American
Institute of Architects. A brief history of
IFRAA's origin, purpose, and membership
will illustrate the pattern of change in
religious attitudes in the United States
during the past half century, moving from
isolation to a sense of unity. The pattern
of inclusion began with the dissolution
of barriers: first between similar denomi-
nations, then between dissimilar groups
of Christians, and ultimately between
other faiths. This pattern of inclusion is
traced in IFRAA's own history.

In the late 1930's, two organizations
directed the majority of contemporary
thinking in church building: the Church
Architectural Guild, which was composed
mainly of Protestant clergy and architects
and led by Elbert Conover, and the North
American Liturgical Conference, the unof-
ficial Catholic institution that included
pre-Vatican Il visionaries. Each group
separately sponsored a national annual
conference and separately discussed the
same opportunities and constraints in
developing churches for Protestants and
Catholics. In time, ecumenically minded
leaders in both organizations saw the
need to dissolve denominational barriers
and to have one conference.

Following World War 11, a large con-
struction boom started in America to
meet the needs of millions of veterans
returning from the war to marry and start

past

LAWRENCE D. COOK, FAIA, has served on
the IFRAA Board of Directors for the past four-
teen years and was president of IFRAA, 1986 to
1988. As a practicing architect, Larry is
president of Lawrence Cook Associates, Falls
Church, Virginia, specializing in the design of
religious facilities

\l '

August 1967 meeting of the Guild for Religious Archilecture Board and Faith & Form Advisory Committee al

v

the New York Hilton. Clockwise from top: Dorothy Adler, Executive Director: Milton Grigg, FAIA,
Charlottesville, VA; Nils Schweitzer, AIA, Winter Park, FL; unidentified; Myron Schoen, |ewish
representative,New York City, NY: Edward Sovik, FAIA, Northfield, MN; Roger Ortmeyer; Paul Winterich,
Winterich Studios, OH; Muriel Willet, Willet Studios, Philadelphia, PA: Rollin Wolf. AlA: Norman Mansell
FAIA, Philadelphia, PA; Benjamin P. Elliott, FAIA, Philadelphia, PA

families. New suburban communities
sprang up around every maijor city in the
United States. Beginning in the 1950's,
the need for religious facilities within the
new residential communities reached a
new high, and this construction boom
spawned several new organizations and
their diverse national conferences
By the mid 1960's, ecumenical
interfaith winds became gales, as religious
groups reached out to one another and
together focused attention on common
interests, But at the same time, counter-
ecumenical forces were underway. The
American Society for Church Architecture
was founded in Chicago in 1965 and
represented conservative Protestant inter

and

ests at a series of regional conferences

rather than at one national conference
Meanwhile, the Religious Architecture
Committee of the American Institute of
Architects wrote a series of articles detail-
ing the differences of various Christian
traditions, which were published in the
AlA Journal. Detailing religious differences
was regarded by many as counterproduc-
tive to the prevailing ecumenical move-
ment, and the series was terminated

Then a new organization, the Guild for
Religious Architecture (GRA), was
formed as an affiliate of the AIA, and one
annual national held
that included both the Church Archi-
tectural Guild and the North American

conference was

Liturgical Conference. GRA was open to
all AIA members and represented a wide
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variety of denominations and faiths, all
of whom shared a special interest in the
design of religious Four
hundred members of the AlIA became
members of the GRA. Annual confer-
ences, however, were simply not suffi-
cient to carry the new ideas of the day to
the grass roots

This lively
the sixties brought the energies of two
other religious bodies into the stream
The Union of American Hebrew Congre-
gations was invited to join. It supported
interfaith explorations through staff and

buildings

openness of mind in

funding and contributed such leaders as
Rabbi Myron Schoen, Percival Goodman,
FAIA, and Dan Schwartzman, FAIA. The
other was the National Council of
Churches through its Department of
Church Building and Architecture. Its lead-
ers included Edward Frey, Roger Ortmeyer,
Scott Ritenour, and Joseph Sittler

Other organizations were formed in
the mid-60's and served as temporary
bridges during this turbulent decade. The
National Conference on Religious
Architecture, composed of representa-
tives from the various bodies, functioned
for a short time. Next, a group of GRA
members broke away at an annual meet-
ing, an unpredictable revolt by a conserv-
ative faction of California architects who
appeared to be interested in protecting
their turf from outside competition
Concurrently, noted stained glass artist
Henry Willet, liturgical consultant Robert
Rambusch and architect Harold
Wagoner, FAIA, gathered supporters to
remain with the GRA. Their interfaith
spirit prevailed and contributed to the
formation of the Interfaith Research
Center on Religious Architecture, which
was created to accomplish what individ-
ual faiths could not. In 1965, its incorpo-
rators were the AIA, the North American
Liturgical Conference, the Union of
American Hebrew Congregations, and
the National Council of Churches
Department of Church Building and
Architecture. The Center lived for six
years, searching for funding and nour-
ished by small contributions of money
and massive contributions of time and
energy from a few busy people, notably
Milton Grigg, FAIA. Unfortunately, it left
no research documentation

It was from this Center that the idea
came for an International Congress on
Religion, Architecture and the Arts. The
first of these, held in New York in 1967,
brought together about 900 people from
all faiths and from all over the world. A

second memorable congress was held in
Brussels in 1970, and a third in Jerusalem
in 1973. By the time a fourth congress was
held in San Antonio, Texas, the tide of
enthusiasm had ebbed. John Morse, John
Potts, and Bob Rambusch had been inde-
fatigable organizers of these events which
demonstrated that parochial concerns
must give way to breadth of purpose, and
that far-ranging conversations among
people of wide variety are invaluable

In 1978, three of these well-known
national organizations of architects
artists, clergy, administrators and manu-
facturers merged to form IFRAA: the Guild
for Religious Architecture with 450
members; the American Society for
Church Architecture with 50 members;
and the Commission on Church Planning
and Architecture with 100 members
(successors of the National Council of
Churches, Department of Church Building
and Architecture). Leaders of the merger
included Roland Sheafor, who served as
the first president of IFRAA, and Harold
Watkins and Jack Pecsok, FAIA, both
subsequent presidents of IFRAA.

In order to communicate with a wider
audience, Faith & Form was created and
dedicated to promoting understanding of
all faiths and improving the design qual-
ity of religious buildings. Ed Sévik, presi-
dent of IFRAA, said succinctly: “Faith &
Form is potentially the best tool we can
imagine to enlighten, inform and inspire
us.” The first issue coincided with the
International Congress on Religions,
Architecture and the Visual Arts in New
York City in August 1967. It was
published under the able direction of
Business Manager, Benjamin P. Elliott,
FAIA, Editor, Edward A. Sovik, FAIA, and
Executive Director, Dorothy Adler.
Starting in January 1968, Faith & Form
appeared quarterly and was sent free of
charge to 22,000 corporate members of
the AIA and to 1,800 officials in religious
organizations. In 1971, publication was
cut back for lack of funds to two issues
per year. Financial resources for the
magazine, mainly manufacturers” adver-
tisements, have fluctuated widely, reflect-
ing the economy of the religious building
industry. A low point of financial support
occurred around 1982; but Faith & Form
was revived, mainly through the efforts of
manufacturer's representative Frank
Ulrich. For the past ten years, the
finances of Faith & Form have been well
managed by Doug Hoffman, AlA, and the
content of the magazine has been
selected by an interfaith publications

committee. Editor Betty Meyer well
deserves our gratitude for the unwaver-
ing dedication to quality has
contributed for more than two decades

As its raison d'etre, IFRAA provides a
forum for the exchange of ideas and
information in the areas of worship,
education, fellowship, and outreach. It is
the vehicle by which those who are
concerned with the design, construction
operation and maintenance of religious
structures can serve more effectively
It conducts seminars for laity and clergy,
including building committees and semi-
narians, to understand the essentials
of the design process. It encourages
excellence in ecclesiastical design and
the allied arts by recognizing outstanding
examples through its international
awards programs. In addition to its
national conferences, it sponsors tours of
the great spiritual spaces around the
world. Don Bruggink is our guide par
excellence, and works tirelessly to organize
unique, mind-expanding tours

IFRAA ‘s membership has, for the most
part, been composed of those who deal
with the tangible problems of design and
renovation of physical facilities: archi-
tects and artists, clergy, musicians,
manufacturers and craftsmen, as well as
building committee members and
consultants in acoustics, liturgy, finance
and administration. Fortunately, [FRAA
has also attracted thinkers of much
broader perspective, including theolo-
gians, historians, educators, and acade-
mics from other fields

The common thread of interest has
been a deep commitment to raising the
quality of art and architecture for reli-
gious buildings.

As we arrive at mid-point in our two-
year reorganization and trial period with
the AIA, let us reflect upon our history
who we are as members today. and
where we want our commitment to excel-
lence to lead us in the future

she

Posiscript: A genealogy chart of IFRAA,
drafted by Harold Wagoner on Novem-
ber 5, 1971 and updated by Henry Jung, is
available through Faith & Form Editor
Betty Meyer to anyone wanting more
details on the formation of IFRAA. A
special thanks to those past leaders of
IFRAA who provided historic information
and critical review of this article. My
apologies to the many others who
contributed greatly to the success of
IFRAA but were not recognized in this
brief history. C
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THE 1994 AIA RELIGIOUS

ART AND

ARCHITECTURE

AWARDS

By Frimmel Smith

he 1994 AIA Religious Art and
Architecture Awards is the first
annual program of the newly
formed AIA Religious Art and Architecture
Professional Interest Area. This program
pursues the highest standards in design
excellence for worship spaces and
follows the guidelines of AIA procedure

Nine sacred buildings and six visual
art projects from Nicaragua to North
Dakota and California to Massachusetts
received awards. The premiated build-
ings encompass new construction,
renovation/conversion and restoration:
the visual art projects include stained
glass, a processional cross, graphic
panels, and a sabbath candlelamp. “The
projects represent a remarkable range,
not only of religious affiliations, but of
interpretations and expressions, rich in
meaning, that are true and profound
translations of the spirit of each client,”
the jury noted.

The five-person jury met August 26-27
to determine the 1994 honors. Three
architects, a member of the clergy and a
representaive of the arts assembled with
their collective yet diverse expertise and
understanding of the design and function
of sacred spaces. They approached archi-
tectural projects first, followed by a

FRIMMEL SMITH is a cansultant to the AlIA

and has served as the professional advisor for

more than 80 honars and awards programs
For information about the AlA Honors and

Awards program, call (202) 626-7586.

The deadline for the 1995 Awards entries is

August 17, 1995

review of the visual art projects. Each
juror independently reviewed and
reflected upon all the entries. Following
this preliminary screening, the entire jury
studied the submissions as a group and
after informed and lively commentary
drew conclusions about which projects
exhibited excellence in religious art
and architecture. On the final ballot, all
projects that received three or more
positive votes were presented awards
of excellence

The jury selected projects that exhib-
ited great skill and sensitivity in the
resolution of formal, functional and tech-
nical requirements regarding site,
context, composition and materials
appropriate for specific liturgical and
community uses. In addition, Edward
Sovik, FAIA, jury chair, commented: “We
undertook a double set of criteria. One
was for those qualities which reflect
basic religious consciousness—authen-
ticity, humaneness and beauty; the other
was for spaces, configurations, artifacts
and symbols that give image to the
particular beliefs of the communities the
buildings shelter’

The 1994 AIA Religious Art and
Architecture Awards were presented
October 13, 1994, in Orlando during the
biennial conference, “Religious Buildings,
Spiritual Spaces, Symbols and Rituals:
Past, Present and the Challenges Beyond
2000." All slides submitted to the
program were added to the AIA Library
slide collection and are available for
reference to anyone connected with the
planning, building or renovation of litur-
gical spaces.

The Jury

George Hoover, FAIA
After graduation from Cornell University,
George Hoover established Hoover Berg
Desmond Associates in  1976. He
received Progressive Architecture's First
Design Award and was published in
Progressive Architecture on the work of
young architects in the U.S. He received
the AIA National Honor Award in 1975,
1983 and 1990. In 1988 the Harvard
Graduate School of Design opened an
exhibition of his work, which was sub-
sequently published in France, Italy and
Japan. He has taught at Harvard, the
University of Utah, Washington University
and the University of Colorado where he
is a tenured professor

Most architects of religious buildings
will know him for the Light of the World
Catholic Church in Littleton, Colorado.

Rolando Rivas-Camp, AIA

Receiving his Master's degree in
Architecture from the University of
Florida and extended study and travel in
England, he cultivated management
development and skills offered by the
Government Executive Institute. In 1993
he served as the U.S. representative at
the International Centre for Study of
Preservation and Restoration of Cultural
Property. At present he is supervisory
architect for Arts and Historic
Preservation for the General Services
Administration. He has participated in
various review panels for development of
new federal buildings and adaptive
re-use projects.
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John Syvertsen, AIA

A Loeb Fellow in Advanced
ronmental Studies at Harvard, he
received his Master's of Architecture from
Princeton. In 1986 he was named by the

Envi

Architectural League of New York as one
of America’s top architects under the age
of 40 As the 1991 chairman of the AIA
National Committee on Design, he led
the evaluation of the current state of
education in American schools of archi-
tecture. His constructed and theoretical
work has been exhibited and published
in the US.,
taught at the Universities of lllinocis
and Minnesota been
guest lecturer at many others. His list of

Europe and Japan. He has

Wisconsin and
published articles is impressive, and
particularly interesting to Faith & Form
readers will be his religious projects:
Dahlgren Chapel renovation at George-
town; St. Raphael Church, Naperville, 111.;
North  Shore
Glencoe, Il]

Congregation Israel,

Edward Anders Sovik, FAIA
While Faith & Form readers are familiar
with his articles and record of his work,
we will benefit from a reminder of his
accomplishments. Educated both in a
Lutheran Seminary Yale Archi-
tectural School, he founded SMSQ in
Northfield, Minn in 1949 He was made a
the AIA for Design and
Literature and a Fellow in the Society for
the Arts, Religion and Contemporary
Culture. He received a Ph.D. in Fine Arts
at Concordia in 1981 and is the recipient
of numerous awards including the IFRAA
Edward S. Frey Award, the Bene Award
from Modern Liturgy, and the Minnesota
AIA Gold Medal. He was the Founding
Chairman of the Editorial Board of Faith
& Form and has been active at every
level of national interest in religion
and the arts, including representing
the US. at international conferences
His book, Archilecture for Worship, has
helped many architects new to the field.

and

Fellow in

Dr. Stephen Happel

Graduating from Indiana University and
with a Ph.D. from the Catholic University
in Louvain, Belgium, he has taught at St
Meinrad, Ind., Boston College, the
University of Notre Dame, and Gonzaga
University in Spokane, Wash. He
spent most of his professional career in
Washington, D.C. at Catholic University.
As Chair of the Department of Religion
and Religious Education, he teaches
courses in hermeneutics, religion and
literature, the liturgical arts (including
architecture), Christian rhetoric and reli-
gion and science. His books include
Coleridge's Religious Imagination, A Catholic
Vision, Conversion and Discipleship: A Christian
Foundation for Ethics and Doctrine. His
current project includes cooperative
research between the Center for
Theology and the Natural Sciences in
Berkeley and the Vatican Observatory
Research Group. 0O

has

First Church Of Christ Scientist
Montclair, N.J.
Steeple Restoration 1991

The Rogers Companies

Rogers Roofing Co., Inc. * Rogers & Smith Ind. Inc.
On The Leading Edge of Restoration, Construction & Related Services

LIST OF SERVICES:

Slate and Tile Roofs
Custom Copper Work
Waterproofing
Wood Roofs
Gutters and Leaders
Chimneys
Complete Exterior Restoration
Sheet Metal Roofs
General Constructing

Construction
Management & Consulting

251-1/2 Grove Avenue, Verona, N.J. 07044
201-239-5001/5002 Fax: 201-239-5008
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Architect

Gerald Allen & Jeffrey Harbinson,
Architects, PC.

Gerald Allen, AIA

130 W. 30th Street, 15th floor
New York, NY 10001

(212) 967-1787

Project
The St. Mary Church
Wilmington, North Carolina

This church (1909-1911) is important to
the history of American architecture
because it is one of just two buildings
designed by the Rafael Guastavinos,
father and son, manufacturers of thin
and spectacularly strong masonry
vaults. As contractors, the Guastavinos
worked on most of the celebrated
buildings of their day, including Grand
Central Station in New York and the
Boston Public Library. They came to
North Carolina in the early 1890s to work
on Biltmore House, and subsequently
were asked by the Roman Catholic
Church to design two pro-cathedrals—
one in Asheville and one in Wilmington.
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Restoration of the building consisted of
two distinct efforts: restoration and
renovation of the fabric and the
addition of ornamental elements.

In the restoration the roof was sealed
and the vaulted ceilings and brick walls
were cleaned of efflorescence and dirt.
The flooring was replaced, the pews
refinished and a state-of-the-art sound
system installed. A new marble podium
for a free-standing altar was made
precisely to match the existing marble
of the sanctuary floor and therefore to
appear original. Also added were ten
large new chandeliers to provide ambi-
ent lighting in the space and direct
downlighting to the pews. New proces-
sional torches and a processional cross

with a polychrome corpus studded with
industrial diamonds were designed. In
honor of the region, the mahogany altar
and three presidents' chairs are deco-
rated with fleurs de lis (for the church’s
patron) and with pine cones (for the
Cape Fear Valley of North Carolina).

Interior renovation cost: $72 per
square foot.

Jury: This restoration of a Rafael Guastavino
church demonstrates a successful historic
preservation project. It involved both restoralion
and renovation of the original fabric, and the
addition of appropriate ornamental elements.
The jury was impressed with the sensilivity
shown in bolh the repair of the original material
and the introduction of the new elements.

© Tim L. Buchman

Photos




Architect

Gillies Stransky Brems Smith
Architects

David Brems, AlA

175 S. Main Street

Suite 900

Salt Lake City, UT 84111
(801) 521-8600

Project
St. Thomas More Parish
Sandy, Utah

God is light, light is life, to see..
to grow..

A beautiful view of the Wasatch
Mountains with undimmed light. The
sincere dream of the congregation of
St. Thomas More

How might this be done? How has
it been done? Who had done this
thing before?

In this world of windows, which filters
and distorts light, might a congregation
enjoy a natural view, worship in natural
light and preserve the earth’s precious
natural resources?

Reflected light. Balanced light. Full
spectrum light. Changing light. God's
light. Life’s light. With this light we
might see. With this light we might grow.

Alvar Alto, Louis Kahn, Frank Lloyd
Wrght, William Lam. They know. They

understand. Can we learn how to accom-

plish this wonderful dream?

High performance Low E glass. White
pre-cast concrete light shelves.
Controlled contrast ratios. Computer
DOE Il simulation. Prayer. Humility.
Essential ingredients for understanding
how to begin fulfilling this dream.

Natural materials, local materials,

sustainable materials. Let our children’s,

children’s children share in our vision
Hear clearly the words. Hear clearly the
music. See clearly artistic interpretation
of this time. An old understanding. A
new understanding.

A spring, summer, fall and winter view
delivered by the light of God to the
congregation of the “Man For All
Seasons,” St. Thomas More.

Cost: S1,100,000.

1994 AIA RELIGIOUS ARCHITECTURE AWARD

Jury: This church is an elegant expression of its
time and place. The massing of the building
suggests an alliance with the beautiful Wasach
mountains, as well as an appropriate form for
a worship space. The natural light is brilliantly
manipulated. The inventive “light shelves”
give sunlight an almost three-dimensional

WLLLHJH =—1

quality, while the grid of stained glass is a
visually restful termination to the room. All
the details and materials are simple, almost
background elements. As a result, the
interaction among worshippers and between
the man-made and the natural is intensified.
A memorable space.
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Architect

Kodet Architectural Group, Ltd.
Edward Kodet, Jr,, FAIA

15 Groveland Terrace
Minneapolis, MN 55406
(612)377-2737

Project
Corpus Christi Catholic Church
Roseville, Minnesota

The church needed to provide enough
space to accommodate a growing
parish. It already owned a former
elementary school which was used for
classes and day care. During the
schematic design phase, a concept was
developed to build a sanctuary adja-
cent to the school while remodeling
one wing of the existing building. The
wing was to accommodate church need
such as an entry vestibule, a gathering
room, fellowship space, a reconciliation
room, a Eucharistic Chapel and a
baptismal font. The sanctuary addition
needed to be more communal and
participatory. At the inception, the
architects explored what “church”
meant to this community.

The church is also designed to accom-
modate two consolidating congrega-
tions. Besides providing program space,
symbolically the sanctuary serves as a
vehicle to bring the two groups together.

The exterior conveys a strong sense
of community through the building
form. The interior square organization
emphasizes this sense. The pastor is
positioned within the center of the
congregation and this captures the
communal sense.

Gradual changes of the building height
create a dramatic procession into the
sanctuary. One enters into a vestibule,
continues through the fellowship hall,
and passes the baptismal font. The ceil-
ing height during the procession is low,
making the transition into the sanctuary
a conscious event under a 70 foot high
pyramidal roof. A partially enclosed
aisle flows around the sanctuary allow-
ing access without disturbing the mass.
The south sanctuary wall features small
openings which shield the space from
direct sunlight and cast textured shad-
ows into the space.

JOURNAL OF THE INTERFAITH FORUM ON RELIGION,

Natural light is an enhancing feature
as well, entering the conical dormer
across the sloped ceiling and upon the
congregation.

Cost: $750,000 (7,500 sq. ft. for addi-
tion; 2,000 sq. ft. for remodeling).

Jury: This sanctuary addition, designed and
built for a growing parish, reflects Vatican 11
guidelines that encourage more communal and
participatory worship through the shaping of
space. The architects added a strong sanctuary
building to a former elementary school, which
they remodeled to serve other church needs. We
admire the light-filled quality of the soaring
central interior space and the construction detail.

asemen s | 4 anien
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Architect/Landscape Architect
Legorreta Arquitectos
Ricardo Legorreta, Hon. FAIA
Palacia De Versalles 285 A
Mexico City, Mexico 11020
Phone: 251-9698

Project
Catedral Metropolitana De Managua
Managua, Nicaragua

In 1972, an earthquake destroyed
Managua and with it the cathedral.

The new cathedral is located in the
upper part of the city on a site of 29
acres, not only as the substitute of the
old one, but to be an important part of
the new center of Managua. The activi-
ties that take place in the cathedral are
of four kinds:

I. Two or three times a year the
cathedral celebrates Mass from the
exterior to large concentrations of
approximately 100,000 people.

2. Periodic ceremonies take place in
the main nave with a capacity for 1,000
people.

3. Daily Mass is celebrated in a
chapel that provides intimacy during
the daily Eucharistic celebration.

4. Veneration of the image of “The
Sangre De Cristo” requires a space with
specific illumination and color to be an
appropriate frame for its spiritual
objective.

The cathedral was designed and built
without the typical design process that
goes through approval committees and
public presentations. It offers the
Nicaraguans a place of hope, love and
prayer. Rather than monumentalism and
ostentation, the design gives the
solemnity the human being needs when
he is alone, in small groups or in a big
celebration. The design is a response to
an emotion caused by a hurting country.

Cost: $4,200,000.

Jury: We were impressed with the strong and
heroic design, depicling permanence and
timelessness. We were impressed as well by its
capability to serve as a place for worship for an
individual, small group or a gathering of over
100,000 worshippers. Floor plan- | -Baptistry, 2-Veneration Chapel, 3-Chalir, 4-Presbiterium, 5-Sacristy, 6-Auxiliary
Sacristy, 7-Belfry, &-Daily Mass Chapel, 9-Confesionaries, 10-Assembly, 11-Crypt, 12-Parking Lot,

13-Garden, 14-Machinery Room, 15-Laying Patio, 16-Bathrooms, 17-Offices
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Architect

Rafferty Rafferty Tollefson
Architects, Inc.

Craig E. Rafferty, FAIA

253 E. 4th Street

St. Paul, MN 55101

(612) 224-483 1

Project

Catholic Community of St. Thomas
Becket

Eagan, Minnesota

This project is the first phase of a newly
formed Catholic parish in the rapidly
growing St. Paul, Minnesota suburb of

Eagan. Membership is expected to grow

from 400 to 2,000 within 18 months.

Thus, the Master Plan is organized as a
complete building at this stage includ-
ing resolutions for intermediate growth

phases. Unoccupied space is part of this

growth program.

The underlying concept for the
design has been community. This
emphasis was firmly established at
initiating parish workshops when
purpose, function and planning were
considered by teams of parish
members. A clear concept emerged
from these sessions that established a
small rural village massing on the site.
This village massing allows for phasing
and other buildings to add on during
subsequent years. It is accomplished
through the separation of functional
spaces into five separate buildings.
These buildings are referred to as:

A. The Administration Hall

B. Becket Hall- Phase I

C. Meeting Hall

D. Social Hall-Phase I

E. Worship Center

If climate were not an issue, these
“Halls” would not be connected with
enclosed circulation. Rather, they would
cluster together to create an outdoor
space or plaza as a focal point. Because
this is Minnesota, enclosure is manda-
tory. Thus, the space created by the
careful placement of these buildings is
enclosed. It is a gathering space that
functions much the same as a public
plaza. It is contained by other buildings
and is a connecting social and liturgical
element. This area is expressed with a
material different than the surrounding

walls in order to establish it as a
focal point.

The worship center is shaped to
reflect community. It is designed to
allow people to become the focal point
and source of color and variety. Darker
surfaces are on the floor with the light-
est surfaces at the ceiling. Walls are a
neutral backdrop for those gathered. A
dark reddish stained bird’s eye maple
altar is the common denominator set

beneath a continuous diffused skylight.
Phase | cost: $3.7 million.

Jury: We admire S1. Thomas Becket's rural
village concept which allows open-ended future
growlh in this rapidly growing community. A
sense of community is encouraged by the
central commons and by the interior volume of
the sanctuary. A simplicity of interior and
exterior construction detailing supports and
reinforces these strengths of the basic concept.
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Architect

The Office of Michael Rosenfeld, Inc
543 Massachusetts Avenue

West Acton, MA 01720

(508) 264-0160

Project

New Synagogue
Congregation Kerem Shalom
Concord, Massachusetts

Kerem Shalom is the first and only
Jewish synagogue to be built in the town
of Concord. The congregation sought a
design that would be simple and unpre-
tentious, yet elegant and inspiring;

a building tailored to meet their

needs, yet flexible and welcoming to
the community.

The synagogue is built on a raised
earthen terrace overlooking the other-
wise undeveloped fields and wetland
meadows of the site. Like a pair of
embracing arms, the faceted semi-
circular building wraps around the
terrace, deflecting noise from an
adjacent highway, while opening
graciously to the fields and the
community beyond.

Approaching the building from the
parking area, one ascends through a
series of paths and transitional spaces
onto the terrace and into the entry
court. Glass panels at the entrances are
frosted with traditional patterns
reminiscent of those found on the Tallis,
the Jewish prayer shawl. Inside, the
glass pattern is repeated, but less
densely, representing clarification as
one progresses along one’s spiritual
journey. The otherwise smooth surface
of the concrete walls at the entrances is
chiseled away, revealing the coarse
aggregate underneath which symbolizes
man's spiritual introspection from with
out to within.

The principal entry space of the syna-
gogue is an oversized lobby which
doubles as a reception area. Here, a
series of sliding glass doors allow the
enclosed space to expand onto and
include the outdoor terrace. Beyond the
reception area is the sanctuary. Around
the perimeter of this sheltered room, a
clerestory window bathes the space
with a halo of glare-free reflected
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daylight. At the center, a skylight
illuminates the ark itself

The sanctuary is encircled by six
classrooms with removable walls that
can be rolled aside to expand the
room's capacity for High Holidays and
other large gatherings. The sanctuary
can thus provide both the intimacy that
small groups seek and the spaciousness
that large functions require

Cost: $900,000 construction; $1.4
million project cost, including site work

Jury: This synagogue is noteworthy for the
elegant simplicity which occurs at all levels, from
the site plan to the construction delail. The clar-
ity of the plan and section produces a sense of
calm appropriate for worship and communily
The need for flexibility in the size of the worship
space is successfully addressed with the ring of

ART & ARCHITECTURI
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classrooms. The beauly of the space is an effec-
tive demonstration of the power of abstraction;
the absence of elaboration is very appropriate for
this religion.
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Architect

The Office of Michael Rosenfeld, Inc
543 Massachusetts Avenue

West Acton, MA 01720

(508) 264-0160

Project

St. Thomas Episcopal Church and
Day School

New Haven, Connecticut

The church’s school had outgrown its
quarters on a tight visible site and the
challenge was to combine the school’s
existing spaces with a new addition to
create a sensitively integrated facility

Solution: A simple, low L-shaped
addition that wraps the church's granite
foundation, linked by a skylight. A new
school entry and lobby link a new south-
facing classroom wing with new
administrative offices and kindergarten,
and provide access to re-used,
renovated spaces in the parish hall
(where a new intermediate floor level
was also added to provide more class-
room space). The addition also provides
handicapped and elevator access to all
floors for school and church use

Site work included a new pedestrian
path safely linking drop-off with new
school entry, an annex and small
parking area. The sunken garden
outside the south-facing classroom wing

extends the feeling of classroom spaces.

Visibility of the church, whose member-
ship had not been growing, was
increased through a new forecourt plaza
and lowering an elevated sidewalk to
street level

Simple and with a low profile, the
addition’s size, location and form
contrast with, yet complement, the
church’s more grand proportions,
pointed arches and steep gable roofs.
The addition’s scale is intimate, and its
daylit glass-covered corridor, whose
nighttime fluorescent lighting echoes
the daylight, mediates between the old
and new, creating the impression that
the addition is simple metal and glass
screen, stretched between granite walls,
wrapping the older foundation. The
addition was kept low to allow for future
expansion above (its roof was con-
structed as a floor, with a shallow profile

JOURNAI
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allowing future floor height to match the
floor height in the existing church) and
to avoid obstructing spaces on the main
floor of the parish house, as it integrates
other spaces within the parish house
into the unified school

Unable to afford the old building’s
extensive use of granite exterior walls,
the addition exposes and reuses the
granite of the existing church; it strategi-
cally employs smooth-faced cut granite,
identical to the existing church’s stone,
only in two walls at either end of the
south-facing classroom wing. Existing
entrances to the church building were
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re-used as interior passageways.
Total construction cost: $1.3 million;
5,834 sf renovation; 7,926 sf addition.

Jury: On a site that was lo ordinary observation
fully occupied by existing facilities, a new school
addition was built that added 5,000 sf to the
facilities and supplied several other functional
needs. Even more impressive is the integrity
and delight inherent in the solution; the new is
unapologelically of its time but is a perfect
companion to the Neo-Gothic stone building it
abuts, and the rooms and passageways supply
the pleasant kind of space and light that every
school ought to have

ART & ARCHITECTURE
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Archilect

Wallace & Watson-Associates, P.C.
David R. Drake, AIA

609 Hamilton Mall, Suite 200
Allentown, PA 18101

(610) 437-4450

Project
St. Peter's Union Church
Macungie, Pennsylvania

This 1884 church serves two congregations—Lutheran and the
United Church of Christ, and there was need for renovation
and expansion. Both congregations had hopes and ideas for
the finished design. Blending their aspirations within a tight
budget and with concern that an addition not detract from the
straightforward simplicity of the existing building (both
interior and exterior) was our challenge.

Our work included resolving circulation problems, modify-
ing the existing altar area, increasing and improving the qual-
ity of seating, and improving the lighting and interior finishes

Cost: $450,000 (building, furnishings and equipment)

s

| i 4
CLASSAOOM CLASSROOM g

CLASSROOM

]

CLASSROOM

NEW ADDITION

——
i

ey L SRLiGHT
CLASSROOM CLASSROOM ABOVE

= ] vl - 1osey - — :
3 PASTORS! ¥

y STUDY 8 E:
cLassrooM . TR

|____J =€

= A 4 b
KITCHEN M w H
SEC : e ——

GROUND FLOOR PLAN
T &

8 18

Jury: We admire the particularly honest addition that links the two
buildings. The lighted end of the corridor opens the space lo the
countryside. The old sanctuary has been extended with elegant
proportions, both interior and exterior. The 1844 church has been
renovated while preserving its authentic rural and congregational
qualities. The upper balcony has been gracefully integrated into the
additional structure. The new circular window with its framing arch and
columns mirrors the sanctuary and draws light into the sanctuary. We
admire the way the renovation united two structures for two
congregalions
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Architecl

Yeater Hennings Ruff Schultz Rokke
Welch

Royce A. Yeater, AIA

420 Main Avenue

Moorhead, MN 56560

(218) 233-4422

Project

Cathedral of the Holy Spirit
Renovation and Expansion
Bismarck, North Dakota

The goal was to renovate a unique Art
Deco cathedral constructed in 1941 of
poured-in-place concrete and now
listed in the National Register of
Historic Places, and to expand the facil-
ity to provide an ample “Gathering
Place” through which worshipers can
access the cathedral proper. Design was
expected to comply with both the
National Conference of Catholic
Bishops' Art and Environment and Arl in
Catholic Worship, and the Secretary of the
Interior's Standards for the Rehabilitation for
Historic Structures. Interior renovation was
to respect and even highlight the archi-
tectural style and axial quality of the
original design, while adapting to the
more participatory contemporary
Catholic liturgy. The new gathering
space was to communicate the Art Deco
style, yet reflect its own time. It was also
to extend an air of formal but
comfortable hospitality.

The program also called for renova-
tion of a lower-level dining hall and
kitchen, with provisions for students
from the adjacent parochial school to
move easily between the two buildings
for meals. It also called for the addition
of two meeting rooms at the lower level,
and the provision of a new stage to
open to the adjacent gymnasium.

Other project objectives were full
handicapped accessibility for all areas
and compliance with current building
codes, which necessitated the
installation of a four-stop elevator
usable by both the church and the
adjacent school, a modest ramp to the

chapel and sanctuary, and a new exit
stair from the balcony.

Cost (renovation and new construc-
tion): $1,190,000 (general construction);
$15,000 (mechanical construction);
$199,000 (electrical construction); art
and furnishing (550,000).

Jury: This Art Deco cathedral was given an
addition of exceptional sympathy and in its
50-year-old circulation and liturgical configu-
ration so nicely changed that it meels current
norms very well. The entrance path is changed
from the sidewalk on, bringing people through a
gathering space and into the church at a point
where the axial of the room is minimized.
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RD HABIGER & ASSOCIATES INC.
Robert Habiger

201 Coal, SW

Albuquerque, NM 87102

(505) 242-8070

Project

Processional cross for use in the installation of
The Archbishop Michael J. Sheehan
Archdioceses of Santa Fe, and

Albuquerque, New Mexico

The installation would take place in a large public
auditorium and be televised. The cross would be one of
the main elements bringing a religious context to the
secular setting. The cross is 11 feet from tip to the end
of the pole to make it visible in large celebrations by
the Archbishop. For easy transportation the cross can
be dismounted from the pole.

At first glance it is easily recognized as a truly New
Mexican piece of art. The tips of the cross are capped in
tin which draws on an extensive typology of crosses

found in New Mexico Mission churches. The tinwork
pattern in the central halo and hand carved rosettes in
the wood also reflect New Mexico craft tradition. The
transparency of the center of the cross presents an
image of openness while the halo of glass and tin reflect
light and attract the eye as the cross moves in
procession. The use of light colored materials, glass and
tin make the cross feel light and airy in contrast to its
impressive size. The image and symbolism of this

cross combine tradition, openness and new hope.

Cost: $2,500.

Jury: This striking processional cross represents an honesl use of
materials and the inclusion of design elements from its native
southwest. The wood carving frames the bevelled glass inner cross
to give a luminous center. The punched and molded tin providing a
halo and caps for the arms of the cross reflects typical New Mexican
popular religious art. As an | 1" standard, the cross functions
especially well to lead processions and draw large congregations
toward the entry. At once sculpture and icon, dispelling darkness
and drawing light for the future, this cross is an excellent example
of liturgical art.
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GORDON HUETHER
Architectural Glass Design, Inc.
101 South Coombs

Suite X

Napa, CA 94559

(707) 255-5954

Project

Free-standing leaded glass screen
Meditation Room

University of California Medical Center
San Diego, California

Artist Gordon Huether was invited by True Ryndes,
then director of the San Diego Hospice, to participate in
this project for a prototype meditation room at the
University of California, San Diego. As an Interiors
Initiative project, it was sponsored by the National
Symposium on Health Care Design and many other
contributors. The directive was to create a meditation
room in a hospital setting that expressed the

acknowledged importance of the mind and spirit in the
healing process. The designers of the space, Jo Carmen
and Clara Igonda of Carmen, Nordsten, Igonda, were
inspired by basic elements of earth, fire and water to
create a space with a “sense of order and a feeling of
hush.” Huether’s contribution is the “fire” element in
the form of stained glass. Designed with earth tone
colored blown glasses, the panel brings a sense of light
and luminescence to the windowless space. The art
work does not refer to any specific religious tradition in
its imagery. Unfolding buds communicate renewal and
an embracing form of sculpted lead serves as a focus of
meditation.

Jury: The screen is very successful in creating a spiritual
environment in the non-denominational chapel. Its assymmetrical
composition and placement, its layered planes of melal and glass,
and its zones of white luminescence all combine to form an
appropriate focal point for this place of quiet meditation. The jury
particularly praises the artist's skill in shaping this environment
without the use of traditional representational religious symbolism.
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KESSLER STUDIOS
Cindy Kessler, Designer
Bob Kessler, Fabricator
273 East Broadway
Loveland, OH 45140
(513) 683-7500

Project

Four stained glass windows, each approximately
3'8"x 10" 6"

St. Francis Chapel

Cincinnati, Ohio

The artists were requested to utilize The Canticle of
Brother Sun by St. Francis of Assisi as a thematic guide.
Glass selection addressed issues as diverse as a need
for high light transmission, obscuring the urban view,
and moderation of the western sun. An aesthetically
pleasing alternative for the security grating was

also requested.
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The design is an abstract interpretation of St. Francis’
Canticle of the Sun and symbols of the men dedicated to
his teachings. While the colors and lines do represent
specific elements, the abstract presentation allows the
viewer to freely create his own vision of the work.

Existing, wooden windows were replaced with extruded
aluminum frames. The rectangular openings were con-
verted to a more pleasing arched top. The frames were
double channeled, allowing for the stained glass on the
interior and Lexan security glazing on the exterior. The
I/4-inch Lexan had a UV stabilizing coating and
replaced the existing wire grating. Cost: $18,248.

Jury: The windows contain programmatic elements some of which
are clearly readable. But their virtue is surely the fact that these
images do not limit their richness; they invite a range of reflection.
They are not to read in sequence, but enrich a rather dull room
from any position. The restraint in color is approprialte; there is an
elegance in line and detail that invites continual attention.
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DIANE PALLEY AND THE OFFICE OF MICHAEL
ROSENFELD, INC.

543 Massachusetts Avenue

West Acton, MA 01742

(508) 264-0160

Project

A Memorial

Congregation Kerem Shalom
Concord, Massachusetts

This is a memorial for a wife and mother who before her
death was closely involved with the beautification of
the new building, and who was especially concerned
that a piece of art be created for the area above the ark
which holds the Torah.

The architect worked in close collaboration with the
artist, a specialist in paper cutting, the donors and other
members of the congregation to develop this piece.

The synagogue for which this panel was designed is the
first home of its own for a young congregation and the
first synagogue ever in the historic town of Concord,
Mass. The congregation is young, unaffiliated with any
of the major synagogue movements, interested in
making its own tradition, thought and belief.

The congregation had approved the architects’
avoidance of overt religious “symbols” in the building;
instead, the design suggested religious concepts and

Photo: Nick Wheeler

continuity abstractly, with its forms and materials.
However, as the congregation began to live within its
building, a yearning began to grow to see something
“Jewish” on the walls. This piece was designed to fill
that need.

The designs were originally created in the traditional
Jewish folk art of paper cutting, which determined the
style and content of the panels. The original paper cut
art was then reproduced on the back of sandblasted
glass, silkscreened in white on blue, recalling the
original white paper over a colored background.

The panels contain seven silkscreened images
illustrating the account of Seven Days of Creation found
in the first chapter of Genesis. Made in glass, the piece
is an integral part of the building. Throughout the
building, glass was used less as a building material than
a contact point with the unknown, or “G-d.” Glass is
used in many ways, from providing views, connections
and continuity, to suggesting clarity or questions, and
this piece is a part of that story. Cost: $7,500.

Jury: Created in traditional Jewish folk art paper-cutting technique,
the images on this panel were reproduced on the back of sand-
blasted glass, silkscreened in white and blue. The jury was most
impressed by the successful way in which the artist has
represented a very traditional artform in a very contemporary
manner, much like the building in which it is situated. 1t is simple,
elegant and sympathelic and yet it can stand alone as an
independent sculpture.
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HENREL A

RN N

HARLEY SWEDLER
Harley Swedler, AIA
38 Steamboat Road
Great Neck, NY 11024
(516) 482-0006

Project
(REYUNION
Sabbath candlelamp

The Sabbath, which commences on Friday night, is a
holy day when the Jewish people are inclined to focus
intently on their relationship with the divine.
Immediately prior to sundown on Friday evening, two
candles are lit, recalling the ancient decrees to remember
and observe the Sabbath.

(RE)UNION carries this message on the two warm and
sensuous handles which protrude from this piece; these
shapely elements are grips to lift and guide this artifact
for ritual use. The body of this work alludes to the

marriage of male and female, a metaphor for the
bonding of man and G-d. The sheva baruchos (seven
prayers), which are recited under the wedding canopy,
inspire the extrapolation of the seven words which are
etched on the glass torso of this unit. The letters glow
when the two candle receptacles are filled and ignited,
thereby commemorating the cyclical return of humanity
to G-d on the Sabbath eve.

Being both a Jew and an architect, | am warmed by the
rituals and traditions which simultaneously link me to
an historical past and propel me towards an ideal,
utopian future. | am an archaeolologist, unveiling forms
and shapes hidden in the chaos which both Judaism
and architecture strive to order. Fabrication cost: $2,500.

Jury: This design for a Sabbath candlelamp is a remarkable
interprelation of the meaning of the Friday evening ritual. The
necessary physical interaction with the object, together with the
implied anthropomorphic representation speak of a highly personal
and meaningful notion of union. Aesthetically, the work is of its
time yel so richly endowed as to have a timeless quality.
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DAVID WILSON DESIGN
David Wilson

RD2, Box I21A

South New Berlin, NY 13843
(607) 334-3015

Project

Art glass window

Temple of the Reorganized Church of the
Latter-Day Saints

Independence, Missouri

To create a glass art window to be seen at the end of
the worshippers path, to work in the architectural
context and deal with a southern exposure, to address a
certain religious theme, and to function on a large scale
(40'W x 50'H) was the challenge presented.
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The design had to satisfy the title, “Behold, the field is
white already to harvest.” There are component
elements of wheat and rice, western and eastern grains
which symbolise “the bread of life.” The clear glass arcs
represent “sickles of light” cutting through the design.
The overall configuration of the glass, while utilizing
these themes, is also integrated with the architectural
structure of the frame and | have tried to create a
balance of these two elements. Cost: $175,000.

Jury: This large glass window is an example of the slained glass that
arbitrates almost perfectly intentions thal often are unreconciled. It
is strongly architectural in the sense that it coheres to and completes
the building, yet is a work of art in itself. It is a non-objective
pattern and yet contains candid images. It is highly disciplined, yet
it has surprise and the unexpected. It is in and wilh traditional
craftsmanship and materials, yel il seems very inventive.

JOURNAL OF THE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE/SPRING 1995/25




Artist/Artisan Directory

ACOUSTICS

AYYAPPAN, D.P.
dp(A) Acoustics
9319 L.B.]. Freeway
Suite 216

Dallas, TX 75243
214-644-2130

Fax: 214-644-2133

HALL, GAINES B
Kirkegaard & Associates
4910 Main St

Downers Grove, IL 60515
708-810-5980

Fax 708-810-9350
Excellence in acoustics through
close interface with architect and

owner. Special expertise in spaces

for pipe organs

KLEPPER, DAVID L.
Klepper Marshall King,
Associates Ltd

7 Holland Ave

White Plains, NY 10603
914-761-8595

Fax: 914-761-8977

Concern for all aspects of the art
of worship as related to

building acoustics

MILLER, KEVIN C.

Miller Henning Associates, Inc
6701 Whittier Ave , A110
McLean, VA 22101
703-506-0005

Fax: 703-506-0009

Consultants in acoustics and
audio/visual design

PAOLETTI, DENNIS A.
Acoustical and Audiovisual
Consultants

40 Gold St

San Francisco, CA 94133
415-391-7610

Fax: 415-391-0171

Worship. ceremony, celebration
Comprehensive acouslical consulting
services for voice and music

AUDIOVISUAL SYSTEM
CONSULTANTS

HALL, GAINES B
Kirkegaard & Associates
4910 Main St

Downers Grove, 1L 60515
T08-810-5980

Fax: 708-810-9350

Complete audio, audiovisual and
video systems design including
recording studios

PARK, CRAIG

Paoletti Associates, Inc
Acoustical and Audiovisual
Consultants

40 Gold St

San Francisco, CA 94133
415-391-7610
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Fax: 415-391-0171

Quality sound, audiovisual, video
wiring and securily system design
and specification

BAPTISMAL FONTS
AND FOUNTAINS

GALAXY FONT AND
FOUNTAIN

153 Linden Street

Hamilton, MA 01982
508-468-6279

Fax: 508-468-7092
Prefabricated baptismal fonts and
meditative fountains. Cuslom
designs in natural stone. Odorless
purification equipment

Philmont, NY 12565
518-672-7267

Fax: 518-672-7011

Interior or exterior niches that use a
concealed anchoring system for the
fronts. Available in wood, marble,
granite, glass, mosaic. Free brochure

FORGED METAL WORK

CAMPBELL, GREG

Black Rose Forge

12615 Veirs Mill Road

Rockville, MD 20853
301-946-4605

Art metalwork of distinction. Custom
designs expertly handcrafted in iron
copper, bronze and composites

CARILLONS

GOLD AND METAL WORK

VAN BERGEN BELLFOUN-
TRIES, INC.

Harmannus H. Van Bergen
President

PO Box 12928

Charleston, SC 29422-2928
800-544-8820

Fax: 803-559-0797

Since 1795 providing bronze bells
carillons, tower clocks, bell renova-
tions and bell ringing equipment

CHURCH INTERIOR
RESTORATIONS

HOLY LAND ART COMPANY,
INC

Thomas D. Cleary

12 Sullivan St

Westwood, NJ 07675
201-666-6604

Fax: 201-666-6609

Additional showrooms and design
centers in New York, N.Y. and North
Palm Beach, Fla

RAMBUSCH STUDIOS

Martin V. Rambusch

40 West 13th St

New York, NY 10011
212-675-0400

Fax: 212-620-4687

Considered sensitive, ethical work for
the decorative interior. Glass, paint-
ing, lighting, etc

COLUMBARIUMS

INGRAHAM CONSTRUCTION
COMPANY, INC.

PO. Drawer 1609

Madison, MS 39130-1609
800-346-3395 or

601-856-4906

Fax: 601-856-3230

Design and construction of columbar-
iums and mausolea

JER LAMB STUDIOS
PO Box 291

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd St

New Berlin, W1 53151
800-969-3033

Fax: 414-786-9036

ECCLESIASTICAL ARTS, INC.
loseph |. Zaky

16 Herbert Street

Newark, NJ 07105
201-491-0022

Fax: 201-491-0023

SANCTUARY DESIGN CORP.
Rabinowitz & Engoren

14 Broadway

Malverne, NY 11565-1633
516-599-3173

Site specific, unique, aesthetic, creative
solutions for your specific needs

ICONS

HOLY IMAGES

PO Box 380739
Cambridge, MA 02238
713-672-1097

D.C. Christopher Gosey
lconographer

Christian iconography in the
Byzantine and East African
Coptic traditions

THE IKON STUDIO

3701 Fessenden St., NW
Washington, DC 20016
202-363-5315

Icons for baptistry, eucharislic chapel,
reconciliation room. Apsydal images.
Altar triptychs. Panel icons. Crosses

INTERIOR DESIGN

ECCLESIASTICAL ARTS, INC.
Joseph |. Zaky

16 Herbert Street

Newark, NJ 07105
201-491-0022

Fax: 201-491-0023

INAI STUDIO

1265 E. Siena Heights Dr
Adrian, MI 49221

517-265-6426

Fax: 517-265-6426

Design of contemporary worship envi-
ronmenlts marked by simplicity of
form and focus

RAMBUSCH, ROBERT E.
Robert E. Rambusch Associates
One Fifth Ave

New York, NY 10003
212-473-4142

Historical restorations and renova-
tions of new and existing interiors

RAMBUSCH, VIGGO BECH
Rambusch Studios

40 W. 13th St

New York, NY 10011
212-675-0400

Fax: 212-620-4687
Professional member, American
Society Interior Designers. Design
construction, interior restorations,
new church interiors

INTERIOR SANCTUARY
PLASTER MAINTENANCE

SCHANBACHER, PAUL R
G.H. Schanbacher & Son
300 East Ash St
Springfield, IL 62703
217-528-8444

Fax: 217-498-8197

LIGHTING

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

12 Sullivan St

Westwood, N.|. 07675
201-666-6604

Fax: 201-666-6609

Additional showrooms and design
centers in New York, N.Y. and
North Palm Beach. Fla

R.A. MANNING COMPANY,
INC

Tom Manning

1810 North Ave, Box 1063
Sheboygan, Wi 53082-1063
414-458-2184

Fax: 414-458-2491

Design and engineering services
available

RAMBUSCH LIGHTING
Viggo Bech Rambusch

40 West 13th St

New York, NY 10011
212-675-0400

Fax: 212-620-4687

Fellow, lluminating Engineering
Saciety; lighting design-build for
church lighting systems




LITURGICAL DESIGN
CONSULTANTS

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

Fax: 414-786-9036

EASON, TERRY BYRD

105 Laurel Hill Circle

Chapel Hill, NC 27514-421 1
919-993-1161

Understanding worship with strong
concepls for new space, respect and
enhancement for historic space,
master planning liturgical, social,
administrative educational needs

HABIGER, ROBERT D.

RD Habiger & Associates Inc
201 Coal Avenue, SW
Albuquerque, NM 87102
505-242-8070

Fax: 505-242-8580

Leadership and education workshops,
architectural programming, master
planning, furniture and

appointment design

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

12 Sullivan St

Westwood, N.J. 07675
201-666-6604

Fax: 201-666-6609

Additional showrooms and design
centers in New York, N.Y. and
North Palm Beach, Fla

INAI STUDIO

1265 E. Siena Heights Dr.
Adrian, M1 4922
517-265-6426

Fax: 517-265-6426

Design of contemparary worship
environments marked by simplicity
of form and focus

LOCSIN YORK DESIGN INC.
1635 Jefferson Ave at

Lincoln Rd

Miami Beach, FL 33139
305-531-9003

Fax: 305-531-0150

Appropriate and liturgically correct
environments for worship. Able to work
as part of the design team. Dedicated
lo quality and creative services

RAMBUSCH, ROBERT E.
Robert E. Rambusch Assaciates
One Fifth Ave.

New York, NY 10003
212-473-4142

Consultation, design and fabrication,
delivery and installation of original
liturgical furnishings.

G.H. SCHANBACHER & SON
Paul R. Schanbacher

300 East Ash St

Springfield, IL 62703
217-528-8444

Fax: 217-498-8197

TAKACH, RICHARD M.
Richard Michael Takach, ASID
12704 Twin Branch Acres Rd
Tampa, FL 33626
813-586-0197; 813-855-1356
Consultation and design of places of
worship and support facilities for the
clergy, congregation and educational
community

TOOMEY, OP, STEPHANA
Efharisto Studio, Inc

4900 Wetheredsville Road
Baltimore, MD 21207-6642
410-448-1711

Liturgical consultation with educa-
tional process; design of worship
environments focusing on action of
liturgy with art forms and appoint-
ments; from concept to installation

VOSKO, RICHARD S.

4611 Foxwood Dr. South

PO Box 2217

Clifton Park, NY 12065-9217
518-371-3009

Fax: 518-371-4113

Collabarative process, liturgical
consullation, education, architectural
programming, furniture and
appointment designs for renovations
or new worship environments

LITURGICAL FURNISHINGS

AGRELL AND THORPE, LTD.
British Classical Carvers

10 Liberty Ship Way, No. 4116
Sausalito, CA 94965
415-332-7563

Fax: 415-332-7570

Traditional hand-carved decoration
for architecture and furniture
Experienced in all aspects of church
carving. Decoration to organ
cases, elc

THE CENTURY GUILD, LTD.
PO Box 13128

Research Triangle Park, NC
27709

919-598-1612

Building to order- traditional or
contemporary altars, pulpits,
tabernacles, chancel chairs, lecterns
and other unique pieces in solid hard-
woods or veneers

CONDY, LINDA, MFA
WYNN, JEFF, MFA

1049 Bethel Church Rd
Spring City, PA 19475
610-495-3006

Designers and makers of original

liturgical furnishings for specific space

and need. Specializing in solid hard-
woods and traditional joinery

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

Fax: 414-786-9036

FREDERICK WILBUR—
CARVER
PO. Box 425

Lovingston, VA 22949
804-263-4827

Fax: 804-263-5958

Traditional and contemporary hand-
carved decoration for archilecture
and furniture

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

12 Sullivan St

Westwood, N.|. 07675
201-666-6604

Fax: 201-666-6609

Additional showrooms and design
centers in New York, N.Y. and
North Palm Beach, Florida

LOCSIN YORK DESIGN INC.
1635 Jefferson Avenue at
Lincoln Road

Miami Beach, FL 33139
305-531-9003

Fax: 305-531-0150

Original designs created Lo express
the uniqueness of a community
Complete design, production and
inslallation services

MAUREEN McGUIRE DESIGN
ASSQOC,, INC.

924 East Bethany Home Rd
Phoenix, AZ 85014-2147
602-277-0167

Fax: 602-277-0203
Contemporary designs for loday's
worship

BOYKIN PEARCE ASSOCIATES
1875 E. 27th Avenue

Denver, CO 80025-4527
303-294-0703

Specialty furnishings—sensitively
designed and carefully crafted
Farmerly Tom Pearce Woodworker

RAMBUSCH, ROBERT E.
Robert E. Rambusch Associates
One Fifth Ave.

New York, NY 10003
212-473-4142

Consultation and design for worship
environments, both renovations and
new religious buildings, by preparing
warshipping communities for changes
through educational process

RAMBUSCH STUDIOS
Martin V. Rambusch

40 West 13th St

New York, NY 10011
212-675-0400

Fax: 212-620-4687
Desigh-build, working in wood,
marble, metal for specific interior
and budget

MAUSOLEA

INGRAHAM CONSTRUCTION
COMPANY, INC.

PO. Drawer 1609

Madison, MS 39130-1609
800-346-3395 or

601-856-4906

Fax: 601-856-3230

Design and construction of mausolea
and columbariums

MOSAICS

JEAN MYERS ARCHITECTURAL
GLASS

Jean T. Myers

Il Willotta Drive

Suisun, CA 94585-1446
707-864-3906

Fax: 707-864-3467

Contemporary designer: stained glass
and mosaics

]. PIERCEY STUDIOS, INC.
1714 Acme St

Orlando, FL 32805
407-841-7594
800-368-9226

RAMBUSCH STUDIOS
Viggo Bech Rambusch

40 West 13th St

New York, NY 1001 |
212-675-0400

Fax: 212-620-4687

Design and crafting of mosaics

PIPE ORGAN BUILDING

JOHN-PAUL BUZARD ORGAN
CRAFTSMEN, INC.

112 West Hill St

Champaign, IL 61820
217-352-1955 or

800-397-3103

STEINER-RECK, INC.

415 East Woodbine Street
Louisville, KY 40208
502-634-3636

Custom pipe organ building

RENOVATION/RESTORATION

CHURCH RESTORATION GROUP
1300 Brighton Rd

Pittsburgh, PA 15233
800-322-3520

Fax: 412-322-9336

Disaster recovery and restoration
Insurance estimates, complete post-
disaster services, consulting

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd St

New Berlin, W1 53151
414-786-3030

Fax: 414-786-9036

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

12 Sullivan St

Westwood, N.J. 07675
201-666-6604

Fax: 201-666-6609

Additional showraoms and design
centers in New York, N.Y. and
North Palm Beach, Florida

KEEGAN STAINED GLASS
STUDIO

lohn W. Keegan

1011 Cedar Lane
Wycombe, PA 18980-0297
1-800-532-0556
Repairs-restoration, traditional
painted, contemporary-leaded,
faceted- memorials
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RAMBUSCH STUDIOS
Martin V. Rambusch
40 West 13th St

New York, NY 10011
212-675-0400

Fax: 212-620-4687

Considered sensilive, ethical work for

the decorative interior. Glass, pain!-
ing, lighting, et

ROHLF'S STUDIO, INC.
783 South 3rd Ave

Mt Vernon, NY 10550
800-969-4106; 914-699-4848
Fax: 914-699-7091

America’s foremost stained glass
conservalors.

WILLET, E. CROSBY
Willet Studios

10 East Moreland Avenue
Philadelphia, PA 19118
800-533-3960
215-247-5721

Fax: 215-247-2951

WYSOCKI, ROBERT |.

T/A Stained Glass Associates
PO Box 1531

Raleigh, NC 27602
919-266-2493

SCULPTURE AND
DECORATIVE ART

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd St

New Berlin, WI 53151
414-786-3030

Fax: 414-786-9036

DON MESERVE INC.

Don |ustin Meserve

PO Box 152

Round Pond, ME 04564
207-529-5327

914-478-3494

Contemporary sculpture in wood,
metal and stone. Sculpture
restoration services

HOLY LAND ART COMPANY,
INC.

Thomas D. Cleary

|2 Sullivan St

Westwood, N.J. 07675
201-666-6604

Fax: 201-666-6609

Additional showrooms and design
centers in New York, NY. and
North Palm Beach, Fla
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LOWE, VICTORIA

1705 O (Que) St. N W
Washington, DC 20009
202-483-3077

Minimalist painting: fields of vibrant
color depicting light, energy. Large
canvases and paper. Meditation/
hospital chapels

MAUREEN McGUIRE DESIGN
ASSOC,, INC.

Maureen McGuire, Designer
924 East Bethany Home Rd
Phoenix, AZ 85014-2147
602-277-0167

Fax: 602-277-0203
Contemporary wood and ceramic
sculpture

RAMBUSCH STUDIOS

Martin V. Rambusch

40 West 13th St

New York, NY 10011
212-675-0400

Fax: 212-620-4687

Fine art work designed and fabricated
for specific site and need

SANCTUARY DESIGN CORP.
Rabinowitz & Engoren

14 Broadway

Malverne, NY 11565-1633
516-599-3173

SMITH, JUDITH OELFKE
Crosses by Judith Oelfke Smith
3635 Hilltop Road

Fort Worth, TX 76109
817-921-4798

Custom design and fabrication of
crosses Lo fit setting—carved,
polychromed, gilded or stained

TURANO, DON
Nomini Hall Farm
PO Box 32

Hague, VA 22469
804-472-4851

RONALD EZEKIEL WACLAWIK
Sculptor-Designer

888 Sconicut Neck Road
Fairhaven, MA 02719-1017
508-997-6550

Functional and fine art with site
appropriate materials, Organic form
baptismal fonts

DONALD WILLIAMS
SCULPTOR

6711 Bessemer Avenue
Baltimore, MD 21222
410-633-7675

Ceramic, wood, fiberglass, steel

YOUNG, SUZANNE M.

2968 Phillips

Berkley, M1 48072
810-398-3837

Original religious sculpture designed
to any scale for your environment

STAINED GLASS

ACACIA ART GLASS STUDIOS
Lucinda Shaw

3000 Chestnut Ave., #336
Baltimore, MD 21211
410-467-4038

Fax: 410-366-6472

Design and fabrication of stained
glass windows and wall installations

ARCHITECTURAL GLASS
DESIGN

Gordon Huether

101 S. Coombs, Bldg. D
Napa, CA 94559
707-255-5954

Fax: 707-255-5991
Contemporary stained glass. We
provide a comprehensive sequence of
services from collaborative design
through installation

ARCHITECTURAL STAINED
GLASS, INC.

Jeff G. Smith

PO Box 9092

Dallas, TX 75209
214-352-5050

Fax: 214-827-5000
Contemparary stained glass and
sculpture. IFRAA Honor Award
1991 and 1992

BAUT, GERHARD F.

Divine Mean Liturgical Design
46 Chestnut St

Swoyersville, PA 18704
717-288-8334

Fax: 717-288-0380

Correlated design and execution of
stained glass and furnishings
Complete interior worship renovations

BELFIELD STAINED GLASS
WEST BAY STUDIO

2320 Miles Way

Port Republic, MD 20676
410-586-3589

CASOLA STAINED GLASS
STUDIO, INC.

Lawrence A Casola

11000 Metro Pkwy., Suite 11
Fort Myers, FL 33912
800-330-4527

Contemporary and traditional
designers, fabrication and installa-
tion, European and American artists

THE CAVALINI CO., INC.

3410 Fredericksburg Rd

San Antonio, TX 78201
210-733-8161

Fax: 210-737-1863

Design, fabrication, and installation
of stained, leaded, faceted and
elched glass. Restorations, mosaics
Since 1953

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd St

New Berlin, Wi 53151
414-786-3030

800-969-3033

Fax: 414-786-9036

C.Z. LAWRENCE STAINED
GLASS

Charles Z. Lawrence

106 W. Allen Lane
Philadelphia, PA 19119
215-247-3985

DAVID WILSON DESIGN
David Wilson

R.D. 2, Box 121A

South New Berlin, NY 13843
607-334-3015

Fax: 607-334-7065

DIXON, RONALD NEILL, N.D.D.
Dixon Studios, Inc

977 Seminole Trail, Suite 298
Charlottesville, VA 22901
800-934-2565

Stained glass, liturgical appoint-
ments designed by Irish artist

Ronald Neill Dixon

DUVAL, JEAN-JACQUES
2 River Road

Saranac, NY 12981
518-293-7827

Fax: 518-293-7827

GREAT PANES
ARCHITECTURAL GLASS ART
Raymond |. Centanni

3764 Silverado Trail

Calistoga, CA 94515
707-963-9115

Art glass of any technique that
harmonizes and embellishes
architecture and inspires worship

GULSRUD, MARK ERIC
3309 Tahoma Place, W
Tacoma, WA 98466
206-566-1720

HYAMS, HARRIET
PO Box 178
Palisades, NY 10964
914-359-0061

Fax: 914-359-0062

J. PIERCEY STUDIOS, INC.
1714 Acme St

Orlando, FL 32805
407-841-7594
800-368-9226

JAMES B. FURMAN GLASS
STUDIO

PO Box V

27 West Main Street
Trumansburg, NY 14886
607-387-4141

IFRAA Award, 1991




JEAN MYERS ARCHITECTURAL
GLASS

Jean T Myers

11 Willotta Drive

Suisun, CA 94585

707-864-3906

Fax: 707-864-3467

Contemporary designer: stained glass
and mosaics

KEEGAN STAINED GLASS
STUDIO

John W. Keegan

1011 Cedar Lane
Wycombe, PA 18980-0297
1-800-532-0556
Repairs-restoration; traditional
painted; contemporary-leaded,
faceted-memorials

KESSLER STUDIOS

Cindy Kessler

Robert Kessler

273 East Broadway
Loveland, OH 45140
513-683-7500

Fax: 513-683-7512
Contemporary stained glass and
mosaics. 1994 IFRAA Art
Award recipient

LAMB STUDIOS
Donald Semick

PO Box 291
Philmont, NY 12565
518-672-7267

MAUREEN McGUIRE DESIGN
ASSOC,, INC.

924 East Bethany Home Rd
Phoenix, AZ 85014-2147
602-277-0167

Fax: 602-277-0203
Contemporary designs for

loday’s worship

PIKE STAINED GLASS
STUDIO, INC.

Valerie O'Hara

180 St Paul Street
Rochester, NY 14604
716-546-7570

Fax: 716-546-7581

RAMBUSCH STUDIOS

Martin V. Rambusch

40 W. 13th St

New York, NY 10011
212-675-0400

Fax: 212-620-4687

Design fabrication and restoration of
stained, leaded and etched glass

ROHLF'S STUDIO, INC.

783 South 3rd Ave

Mt. Vernon, NY 10550
800-969-4106, 914-699-4848
Fax: 914-699-7091

Creating stained and faceted glass for
today's environment

SANCTUARY DESIGN CORP.
Rabinowitz & Engoren

14 Broadway

Malverne, NY 11565-1633
516-599-3173

Site specific, unique, aesthetic, creative
solutions for your specific needs

TRAMPLER, INGE PAPE

23 Del Rey Dr

Mount Vernon, NY 10552
914-699-8616

Contemporary stained and faceted
glass. Sculpture: bronze and glass,
paté de verre

WILLET, E. CROSBY
Willet Studios

10 East Moreland Ave
Philadelphia, PA 19118
800-533-3960
215-247-5721

Fax: 215-247-2951

WYSOCKI, ROBERT |J.

T/A Stained Glass Associates
PO Box 1531

Raleigh, NC 27602
919-266-2493

SYNAGOGUE ART

CONRAD SCHMITT STUDIOS,
INC.

2405 South 162nd St

New Berlin, W1 53151
414-786-3030

Fax: 414-786-9036

DOVArt

5422 Wild Turkey Lane
Columbia, MD 21044
410-730-1582

lewish theme fine art based on tradi-
tional symbols, festivals and biblical
stories, stained glass design

DUVAL, JEAN-JACQUES
River Road

Saranac, NY 12981
518-293-7827

Fax: 518-293-7827

SANCTUARY DESIGN CORP.
Rabinowitz & Engoren

14 Broadway

Malverne, NY 11565-1633
516-599-3173

STRAUSS, CORINNE SOIKIN
237 West Mount Airy Road
Croton on Hudson, NY 10520
914-271-8807

Handpainted silk. Torah covers,
chuppahs, banners. IFRAA award
winner 1988, 1991

THE WALL OF LIFE
Barry Silverberg

PO Box 1005

New York, NY 10272
Phone/fax: 212-766-9670
Fund raising and donor
recognition walls

WILMARK STUDIOS, INC.
Mark Liebowitz
177 South Main St

Pearl River, NY 10965
914-735-7443

Fax: 914-735-0172
Stained glass

TEXTILES

CENTER, WINIFRED E.
7702 Braesridge Ct

Houston, TX 77071
713-988-9161

Fabrics for religious spaces; woven,
appliqued, embroidered, quilted,
printed

JOYCE S. RETTSTADT
HANDWEAVER/DESIGNER
PO Box 229

Princeton, MA 01541
508-464-5584

Handwoven vestments and
paramenls

Almy

Fabricators of custom-designed
church appointments. Vestments,
hangings, metalware: Almy’s
century of experience is at your
service. Design consultation,
quotations, custom fabrication.
Call Rita Cirillo ext. 216, or
William St. John ext. 450.

Paschal Candlestick for
Seamen’s Church Institute,
New York. Designed and
fabricared by Almy ‘
— v A

C. M. ALMY & SON, INC.
10 GLENVILLE ST. Box 2644
DEeprT. X2 GREENWICH, CT 06836

1.800.225.2569

OUR 45th YEAR . .. OF QUALITY

Churches

Church Schools
Church Art Restoration

Historic Restoration

New Construction
Renovations

Frankoski Construction Co.

GENERAL CONTRACTORS

COMPLETE CONSTRUCTION SERVICE

(908) 522-1614




Architects Directory

ALBANESE/BROOKS/MACKEY
AlA

Architecture and Planning
Charles A. Albanese, AIA
5232 E Pima St Suite A
Tucson, AZ 85712
520-881-4512

Fax: 520-881-7505

Sensitive (o commiltee and
congregation needs. Provide
services in masler planning
design and construction
administration

ANDERSON, MONTGOMERY,
AlA

AND WASNEY, CHRIS, AIA
Cody Anderson, Inc

941 Emerson Street

Palo Alto, CA 94301
415-328-1818

Fax: 415-328-1888

Accurate assessment of your
congregation’s needs. Innovative
design. Fundraising visuals

ARCHITECTURAL DESIGN
INCORPORATED

62 Route 6A

PO Box 186

Orleans, MA 02653-0186
508-255-0606

Award-winning architects;,
concerned with your liturgical and
worship needs

ASHE, MICHEL C., AIA
Walsh/Ashe Associates, Inc
Parkway Four, Suite 220

2697 International Parkway
Virginia Beach, Virginia 23452
804-468-2505

Fax: 804-468-4734

Creating quality environments for
communal celebrations.

BATSON, RICHARD T.

Turner & Batson Architects, PC
2231 First Avenue North
Birmingham, AL 35203-4203
205-323-2100

Fax: 205-323-2104

Over 500 completed religious
projects. Master Planning
consultation available nationwide
Call for an appointment

BEHA, ANN M., AIA

Ann M. Beha Associates, Inc
33 Kingston Street

Boston, MA 02111
617-338-3000

Fax- 617-482-9097
Architectural design, interiors,
planning and preservation for
churches and religious facilities.
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BELLI, JAMES |

Belli & Belli Architects and
Engineers

39 South Milwaukee Avenue
Wheeling, 1L 60090
708-520-1700

Fax: 708-520-8030

BESTE, GREGORY R., AIA
Lee Beste Miller Parker,
Architects, PA
Architecture-Engineering-
Planning

5 Palmetto Business Park
Suite 201

PO Box 5010

Hilton Head Island, SC 29938
803-842-8700

Fax: 803-842-8701

BISSELL, GEORGE, FAIA
Bisell Architects

446 Old Newport Blvd
Newport Beach, CA 92663
714-675-9901

Fax: 714-650-3623
Specializing in design for Catholic
communities

BLITCH, RONALD B, AIA
Blitch Architects, Inc

757 St. Charles Avenue

New Orleans, LA 70130
504-524-4634

Fax: 504-524-5128

Designers of award-winning religious
facilities for primarily Roman
Catholic congregations for over

35 years

BUZARD, RICHARD, AlA

RB Architect

471 Cypress

Abilene, TX 79601
915-672-9012

Master planning. architectural and
interior design; construction and
conlract documents. Since 1960

CASSIDY, BRIAN

Christensen, Cassidy, Billington
& Candelaria, Inc

818 North First Street

Phoenix, AZ 85004
602-258-2211

Fax: 602-255-0909

Religious facility design

interiors, remodeling, renovation

and consultants

CRUMLISH & CRUMLISH
ARCHITECTS

3215 Sugar Maple Court
South Bend, IN 46628
219-282-2998

Designers of fine church buildings

DeSAPIO, MARTIN A., AlA
Martin A. DeSapio, AIA
Plaza |. Routes 202 & 31
Flemington, N| 08822

908-788-5222

Fax. 908-788-6877

Architecture, planning, interior
design of worship space environments
New facilities, additions, renovations
and restorations

DORAN, MICHAEL, AIA

Doran Associates, Architects
50 University Avenue
Rochester, NY 14605
716-325-5590

Specializing in the design or renova-
tion of religious buildings

ENGAN, RICHARD P, AIA
Engan Associates: Architects
PA

316 W. Becker Avenue

PO Box 89

Willmar, MN 56201
612-235-0860
800-650-0860

Architecture, master planning,
project management, interior
design, restoration

ERBAN, STEVE

The Firm of Architect Steve
Erban

3748 Oakgreen Avenue, North
Stillwater, MN 55082
612-439-0323

Fax: 612-439-8994

Specializing in church architecture

FINEGOLD, MAURICE N., FAIA
Finegold Alexander &
Associates Inc

77 North Washington St
Boston, MA 02114
617-227-9272

Fax: 617-227-5582
Award-winning architecture and
preservation planning firm
specializing in religious facilities

GOULD EVANS ASSOCIATES
4600 Madison Avenue

Suite 950

Kansas City, MO 64112
816-931-6655

Fax: 816-931-9640

Archilecture, interior design,
landscape architecture, planning,
and accessible design services

GRAHAM, |JAMES M., AIA
Graham, O’'Shea and Hyde
Architects, Inc

1010 Clocktower Drive
Springfield, IL 62704
217-787-9380

Fax- 217-793-6465
Masterplanning, architecture and
interior design for religious and
educational facilities

GREEN ASSOCIATES
ARCHITECTS, INC.
832 Custer Avenue

Evanston, IL 60202-2269
708-328-0852

Fax: 708-328-0961

Planning, design, restoration
renovation, construction management
of worship and education facilities

HABIGER, ROBERT D.

RD Habiger & Associates Inc
201 Coal Avenue, SW
Albuquerque, NM 87102
505-242-8070

Fax: 505-242-8580

Leadership and education workshops,
architectural programming

master planning, furniture and
appointment design

HOYLE, DORAN & BERRY, INC.
Ethan Anthony, AIA, Vice
President

38 Newbury Street

Boston, MA 02116-3210
617-424-6200

Fax: 617-424-71762

Formerly Cram, Goodhue and
Ferguson, fine religious architecture
since 1889.

JUANPERE, PETER A., AIA
Intec Group, Inc

10201 Lee Hwy., Suite 470
Fairfax, VA 22030
703-359-9737

Fax: 703-359-9453

OQur specialty is religious facilities
Feasibility studies, master planning,
architectural design, restoration/
renovation, liturgical and
interior design

KALB, RICHARD CARL, AIA
Cone » Kalb « Wonderlick, P.C
730 West Randolph Street
Chicago, IL 60661

312-559-0040

Fax: 312-559-8971

Designs for faith—"Where there is no
vision the people perish”

KELLY, E. PAUL, AIA
Architecture/Planning

1345 Eighth Street
Berkeley, CA 94710
510-528-1044

Fax: 510-528-7047
Programming, master planning,
design, analysis, budgeting
additions, renovations, interiors
:’xpfriem'('d.

LEMAY, MICHAEL F, AIA
ERICKSON, PAUL R, AIA
LeMay Associates, PC

1821 Michael Faraday Drive
Reston, VA 22090
703-471-7555

Fax: 703-471-7781

Creative, client oriented design excel-
lence in the Mid-Atlantic region for
over 30 years.




LPA, INC.

One Venture, Suite 300
Irvine, CA 92718
714-753-1001

Fax: 714-753-1618
Award-winning architecture,
planning, interior design and
landscape architect

LUNDAHL, RICHARD L., ARA,
IFRAA

Lundahl Architects

5509 Eden Prairie Road
Minnetonka, MN 55345
612-933-3011

Religious architecture, new, addi-
tions, remodeling, liturgical furnish
ing design, over 25 years

MENDERS, CLAUDE,
EMANUEL ARCHITECTS INC
59 Commercial Wharf
Boston, MA 02110
617-227-1477

Fax: 617-227-2654

Design services for religious institu-
lions: new construclion, renovation

restoration and preservation

MERRITT McCALLUM
CIESLAK, P.C.

33750 Freedom Road
Farmington, Ml 48335
313-476-3614

Fax: 313-476-1374

NEAL, JAMES A.
Neal-Prince & Partners
Architects, Inc

I 10 West North Street
Greenville, SC 29601
803-235-0405

Fax: 803-233-4027

Church architecture, masler
planning, landscape architecture
and religious inleriors

PETTIT, ). STUART, AIA
Straub, Pettit, Yaste
1133 E. Maple, Suite 207
Troy, M1 48083-2896
810-689-2777

Fax: 810-689-4481

PROJECT DELIVERY SYSTEMS,
INC

830 Custer Avenue

Evanston, IL 60202-2269
708-328-8833

Fax: 708-328-0718

Professional construction man-
agement of worship and

educational facilities

PURUCKER, ERVIN F, AIA
Mathews-Purucker-Anella, Inc
218 S. Frances Street

South Bend, IN 46617
219-288-0629

Creative and cost effective syna-
gogues, churches and schools for all
denominations

RIGGI, VINCENT S., AlIA
Vincent S. Riggi, AlA, Architects
512 N. Blakely Street

PO Box 66
Dunmore, P
717-961-035

A 18512-0066
7

Fax: 717-969-0195
IFRAA award-winning firm
providing over 60 years of
religious architecture

SAURIOL, BOHDE, WAGNER
ARCHITECTS & ASSOCIATES,
INC

43570 Garfield Road

Clinton Township, MI 48038
810-263-4711

Fax: 810-263-4797

SCHULTZ, DAVID F,,
ASSOCIATES, LTD.

202 South Cook Street

Suite 201

Barrington, IL 60010
T708-381-8808

Fax: 708-381-1579

Architecture, programming and
master planning. New religious
buildings, additions and renovations

SHERIDAN, FREDRICK E., AIA
Sheridan, Behm, Eustice &
Associates, Ltd

3440 Fairfax Drive, 2nd floor
Arlington, VA 22201
703-525-0270

Fax: 703-525-6923

SOVIK, EDWARD A., FAIA
SCHLINK, TERRANCE |., AlIA
EDWINS, STEVEN B., AlIA
SMSQ, INC. ARCHITECTS
205 South Water Street

PO Box 390

Northfield, MN 55057
507-645-4461

Fax: 507-645-7682

THOMPSON, JOHN W.

John W. Thompson, Architect,
PA

101 S. Howe Street
Southport, N.C. 28461
910-457-5810

Fax: 910-457-5131

WADE, TERRILL
Gillis-Jludson-Wade, Architects,
Inc

2800 Park Boulevard

Oakland, CA 94610
510-763-2540

Fax: 510-763-2045

Design of worship. administrative and

educational facilities

WARD, G.T,, FAIA

Ward/Hall Associates FAIA
12011 Lee Jackson Memorial
Hwy., Suite 300

Fairfax, VA 22033
703-385-5800

Fax: 703-385-5863

Creative and practical design
solutions developed for each
religious client

WOLLON, JAMES T, IR., AlA
600 Craigs Corner Road
Havre de Grace, MD 21078
410-879-6748

Fax: 410-879-0291

Historic preservation and
adaptations for liturgy, accessibility
and expansion

L.A. YOUNG & ASSOCIATES, YOUNG, MARTIN RAY, |R., AlA,
INC. IFRAA

L.A \'Hiir\%; AlA 50 S. Udall Street

Daniel L. Young, AIA AZ 85204-1099

118 South Catalina Avenue 602-964-3429

Redondo Beach, CA 90277
310-376-8803

Fax: 310-372-4182

New and renovated worship space

45 years of religious arcl

covering all denominations

Architects/Artist/Artisan Directory listings:

W $30 per listing for subscribers to Faith & Form;
S60 per listing—non-subscribers to Faith & Form.

BASIC LISTING: Name, address, phone and fax.

OPTION: You may add, at $1.00 per word, up to a total of 15
more words per listing to describe your areas of expertise.
M Deadline for Fall 1995 issue: August 15, 1995

B Make check out to: FAITH & FORM for the total amount
of each media listing, and send to: Faith & Form,
¢/o B. Hilliard, PO Box 51307, Durham, NC 27717-1307.
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1265 East Siena Heights Drive, Adrian, Mi 49221 517-265-6426
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MEETING
EVERY NEED

~l ~ orship spaces come in many shapes and sizes. Music
programs may differ substantially one from another. Con-
gregations have widely divergent needs and priorities. And

no two budgets are exactly alike.

Whatever your needs may be, Allen can meet them. In its
second half-century, with more than 20 years of pioneering
leadership in digital tone generation, Allen remains the inter-

national leader in the organ industry.

The company that builds some of the largest organs in the
world also builds some of the smallest. Every one is an Allen
Organ. Let the world’s largest builder of church organs meet

your needs.

Johnson Ferry Baptist Church
Marietta, Georgia

Allentown, Pennsylvania
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