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Ministers (Pastors) 

Building Committees 

Furnishings Committees 

Renovation Committees 

Architects 

Designers 

Call Today For 
Your Free Copy: 

1-800-537-1530 

l i l l i'UWBUYllR'S 
lANDUOOl 

T H E 
PEW BUYER'S 
HANDBOOK 
What to Look for in 
Selecting Pews. 

Y 
X o u r e considering a major investment 

in time and resources. 

To help you, Sander Manufacturing - the 
nation's leading manufacturer of church 
furniture - has assembled and published 
"The Pew Buyer's Handbook." 

It's objective. It's informative. 
And, it's educational. A must-have, 
decision-making support for church 
buying committees. 

"The Pew Buyer's Handbook" offers an 
in-depth look at the pew selection process: 

• Why And How to Buy 

• What To Look For In . . . 
- Materials 
- Construction 
- Installation 
- Sales Presentation Samples 

• Insightful tips on... 
- The critical challenges pew builders face 
- How to judge pew suppliers 
-The DesignLink" Fabric Coordinating!, 

System 

"The Pew Buyer's Handbook." It's a complete 
guide for merging emotion and fact, making 
your job easier and more meaningful. 
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i z i s ) Z4-7- S i z i 

vo 
embody 

c tiniel 
qualities of 
siitiplicity 
and bea 

Our catalog 
of hand-tailored 
vesture and 
sanctuary 
accessories is 
.ivailahlc upon 
request. 

St. Joseph's Abbey 
Spencer, MA 
01562-1233 
508-885-8750 tel 
508-885-8701 fax 

Dcsiifuers & Craftcrs of lutU'siiUlicnl Vesture 

Almy 
Th( (IrsifjiK r\s r(source 

h'or hi^h qualilN woi kniaiiship. 
dcli\ crcd clliciciUls and rcliahh , 

call nil \ l n i \ . \ \ c w elcome custom 
commissions for fabrication in our 

Maine metal and textile shops. We also 
offer line refurbishing and restoration 
scrx ices. l'"or more information, call 

Williiim St. John, extension 4.S(I. 

< /'(ist /idl (.'(im/lrstick fur SI. Mark's 
Kinuau Calhnlii Church. ICi/iiiiiis^loii. \C 

Dcsiiiiird hy '/'my liynl /•a.son /)c.s/;'// 
I (ihricatrd hy C. M. \lm\ is Son 

C M . A L M Y c f S O N , I N C . 
lOGi. i -NMi.i .HSr. Box 2644 

Di-i'T. X 2 GHi:f:.\\vi(:H,(rr 06836 
1.800.225.2569 
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Notes & Comments 
A \udson Celebralion 
It was in 1897 that j udson S tud ios was estab l ished in Los Angeles by th ree ludson 
brothers and the i r father, W i l l i a m Lees ludson, a Cal i fornia artist w h o became Dean of 
t he u s e Col lege of Fine Ar ts and Arch i tec ture This year they are ce leb ra t ing the i r 
cen tenn ia l and o p e n i n g a l udson Gal lery of Ar t l ohn August Swanson. w h o has work in 
t he Smi thson ian , the Tate Gal lery in London and the Vatican M u s e u m , w i l l in i t ia te the 
Gallery' s program Congra tu la t i ons f rom al l of us t o ludson Stud ios. 

Inlerdisciplinary Teaching 
Duke Divinity Schoo l and the School of Design at Nor th Carol ina State Universi ty are 
deve lop ing io in t ly o f fered courses for seminary and design s tudents Dr Karen Wester-
f ie ld Tucker. Ass is tant Professor of Li turgies at Duke, and Dr l o h n Tector, Associate 
Professor of Arch i tec ture at N.C State, have he lped in each o ther s courses for the past 
two years Dr Tucker lectured in the s tud io o n church design at N C. State, and Dr 
Tector returned the favor by lec tur ing t o d iv in i ty s tudents in the worsh ip course at Duke 
Conversat ions are underway a m o n g Duke Div in i ty School . N C State and The Duke 
Endowment abou t a jo in t l y o f fe red , team taught course for seminar ians a n d des ign 
s luden ls . The first t i m e clergy, art ists, architects and l i turgical consul tants meet shou ld 
n't be at the first mee t i ng of a b u i l d i n g commi t tee , ' notes Dr Tucker. Those invo lved 
hope a joint ly offered course wi l l deepen the appreciat ion that architects and clergy have 
of the ent i re des ign process and con t r i bu te s igni f icant ly to better bu i ld ings for re l ig ious 
commun i t i es .—W. \oscpl\ Mann 

\n Memoriam 
IFRAA members w h o knew Char les P o h l m a n n 
wi l l be saddened to learn of his sudden dea th of 
a heart a t tack in August A l l of us a d m i r e d 
Charles for mu l t i p le reasons. He was the son and 
grandson of Lutheran min is ters and t hough he 
des igned many successfu l secu lar b u i l d i n g s , 
churches were his design favori te. In 1984 he won 
an award f rom the Minnesota AIA for his in ter ior 
renovat ion of the Church of the Holy Redeemer 
and served as IFRAA's Nor th Centra l Director. He 

loved to sketch (you may recal l see ing some of t hem in FaiJii & Form) a n d he and Chr is t i 
t raveled the wo r l d sketch ing his impress ions of contemporary and anc ient re l ig ious 
bu i ld ings We wi l l miss h i m and want tci extend ou r sympathy to his fami ly 

Religious Information and the Computer'^odd 
Temple Reyim in West Newton. Mass . admi ts that maybe only hve percent of its members 
have access to the Internet, but believes this wi l l rapidly change and that all congregat ions 
should have thei r own web page on the Internet. New religious in fo rmat ion is rout inely 
entered into the compu te r as the o ld is deleted 

A Remaining Sign of Hope 
St Vibiana s Cathedral in the most popu lous Cathol ic archdiocese in the U.S. wi l l stay in 
its or ig inal d o w n t o w n Los Angeles si te and wi l l erect a new spir i tual bu i ld ing space for its 
congregat ion lose Rafael Moneo . an architect f rom Madr id and par t - t ime professor at 
Harvard, has been chosen as the designer There has been some cr i t ic ism by preserva
t ion is ts about the d e m o l i t i o n of the cathedral , which is 120 years o ld , but which has been 
earthquake damaged and is not t hough t t o be of great architectural value M o n e o was 
awarded the coveted Pritzker Prize for Archi tecture th is year. 

{Conlinut'd on next page] 

Church 
Lifting 

Trust your church lighting to 
specialists. The R A. Manning Company 
has been manufacturing quality church 
lighting for over 40 years, and has 
tliousancis of installations worldwide. 

We offer a large selection of orig
inal designs, as well as a custom design 
service to meet your special needs. 

Our qualified lighting representa
tives are available in your area to help you 
coordinate your lighting project. 

Trust your church lighting to 
sixxrialists! Send for your Free Contem
porary, Traditional or Colonial catalog. 

r 
MANNING 
L I G H T I N G 

R A ManninR Company 
I'O. I{<)x 1063. Sheboygan. WI 53()H2-1 (Hvi 

T<'Iephone:414-458-21H4 

l O U R N A L O N RELIGION, ART & ARCHITECTURE/FALL 1996/5 



Notes & Comments 

iCoiUiniu'd from fHUic"^] 

A Symbolic Return 
Margare t R M i l e s received her d o c t o r a t e f r om the Graduate 
U n i o n in Berkeley. Calif., in 1977 and after a d i s t i ngu i shed career 
at Harvard Div in i ty Schoo l , is re turn ing to Berkeley as Academic 
Dean. A m o n g several books she has wr i t ten are Visual \JmicrsUuui-
im in Western Chrislianily and Seeing is Believincf Reliiiion and Waiues and 
the Movies. Congra tu la t ions , Margaret 

Building for a Denomination 
The histor ic Zephyr Point 
Presbyterian Conference 
Cen te r at Lake Tahoe, 
d a t i n g f r om the 1920s, 
recent ly ce leb ra ted t he 
Grand O p e n i n g of i ts 
new 31.564 sq. ft. confer
ence, lodg ing and d i n i ng 
faci l i ty. The reconst ruc
t i o n , by Lov ing & Cam
pos A rch i tec ts Inc. of 
W a l n u t Creek, C a l i f , 
b lends natural ly in to the sur round ing mounta ins , qu ie t test imony 

t o the creative ta lent and skil l requi red to design and construct 
structures in a m o u n t a i n env i ronment . 

Share the "bonder with a Child 
Michae l I Crosb ie a n d Steve Rosen tha l have p u b l i s h e d four 
books that wi l l he lp you d o just that AnhiUxlurc Counts. Architecture 
Shapes. Architecture Colors and Architecture Animals, for ages I -5, These 
books are a visual de l igh t and give adu l ts and ch i ldren an oppor
tun i t y t o explore and apprec ia te ou r bu i l t env i ronment in a new 
way Contact : The Preservat ion Press. |800 | 879-4539 

A Multi-Cultural Requirement 
Bel iev ing that churches and the i r min is ters wi l l increasingly f ind 
the i r miss ion in se t t ings that are cul tura l ly diverse, Eden Theo
logical Seminary in Webster Groves. Missour i , has approved two 
requi red courses in i ts cu r r i cu l um Rtiu'. Religion and El/i»nci(|/ and 
Cross-cultural Counseling. The facul ty is c o m m i t t e d t o inc lus ion of 
the mu l t i - cu l tu ra l perspect ive in a l l of its courses. 

A h Open Door Policy 
Sir Andrew L loyd Webber th inks tha t "histor ic re l ig ious bu i l d 
ings are his country 's greatest unsung asset." and since he was a 
boy has carr ied T. Francis B u m p e r s ' a rch i tec tu ra l gu ide and 
v is i ted them. Two years ago. he was frustrated when every church 
o r synagogue he wan ted t o v is i t was t ight ly locked and inacces
sible. So he set up an Open Trust f inanced wi th $ 1 5 mi l l i on of his 
own money so tha t congrega t ions can be he lped w i th f inancial 
hardsh ip and secur i ty concerns. 

Stained Glass 
E X C E L L E N C E 

Celebrating our 
75th year of 

^ creating art 
I for today's 

We serve 
the 

religious 
and 

architectural 
communities -

worldwide. 
First 
Baptist Church 
Tarrylown, N.Y. 
lean Jacques Duval, Design 

Rohlf s Stained & Leaded Glass 
783 South Third Ave. 

Mount Vernon. N.Y. 10550 
(914) 699-4848 • (800) 969-4106 

Fax: (914) 699-7091 

TRADITIONAL CONTEMPORARY RESTORATIONS 

IHTW 
* 4 » 

Since 1919, New Holland Custom Woodwork 
has taken great pride in crafting high quality 

furniture products. Today, our seating systems 
include Radius, Straight and Segmented pews and 
a wide selection of Interlocking Stack Chairs 
designed for worship. We specialize in solid wood 
construction and offer full custom services. For 
more information call 1-800-648-9663. 

Visit our Website at 
HTTP://w\v\v.newholiandwood.com 

email nhcw(" redrose.nel 

Also, visit our exhibit at Booths 25 & 26 
at Form/Reform, Indianapolis, August 17-20 

N e w H o l l a n d C u s t o m W o o d w o r k 
313 Prospect Street • PO. Box 217 fax 

717-354-4521 New Holland, PA 17557-0217 717-354-2481 
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President's Message 

By Douglas R. Hoffman, AIA 

Ckair, IFRAA of the AIA 

On the heels of a p res ident ia l elec
t i on and on l y four years f rom the 
new m i l l e n n i u m , t h e te rm "histor ic 

dec is ion-mak ing" seems a bi t overworked 
Nevertheless, at the Rel ig ious Art 8- Arch i 
tecture (RAA) Conference in New York City 
t h i s October , the re was s o m e "h i s t o r i c 
dec is ion-mak ing. " A t a Saturday m o r n i n g 
meet ing in the lower prayer r o o m of the 
i s lamic Cu l t u ra l Center , f o r m e r IFRAA 
members voted t o f inal ize the re la t ionsh ip 
w i t h t he AIA and b e c o m e IFRAA o f t he 
AIA. Several years o f p l ann ing , t h ree years 
of m e n d i n g a n d m a n y l ively, i n tense 
d iscuss ions p receded th is h i s to r i c dec i -

A l i t t l e h i s t o r y . . . 
For t hose readers f a m i l i a r w i t h IFRAA 
( the Inter fa i th Forum on Re l ig ion , Ar t & 
Arch i tec ture) , you know it as t he prede
cessor o rgan i za t i on of t he A l A s Pro
fess iona l In terest Area o n Re l i g i ous A r t 
and A rch i t ec tu re . You p r o b a b l y a l so 
know that three years ago, IFRAA agreed 
to a tr ial re la t ionsh ip w i th the AIA c o m 
m e n c i n g lanuary 1994. Th is p e r m i t t e d 
the AIA to o p e r a t e f o r m e r IFRAA p ro 
g rams , i n c l u d i n g reg iona l a n d n a t i o n a l 
conferences, t he v isua l art and archi tec
tu ra l des ign awards , a u d i o / v i s u a l s and 
the IFRAA s l ide c o l l e c t i o n . Faith & Form 
a n d the IFRAA E n d o w m e n t r e m a i n e d 
in tac t , but a l l o t h e r aspec ts of IFRAA's 
o p e r a t i o n s ceased , i n c l u d i n g t he staf f 
pos i t i on and the lease at t he o l d o f f ice at 
1777 Church Street, N.W., in Wash ing ton , 
D C , 

F rom 1994 t o t he p resen t , t he IFRAA 
leade rsh ip c o n t i n u e d t o p l a n confer 
ences, prepare news le t te rs a n d manage 
programs, but a l l under t he umbre l l a of 
t he AIA. This has m e a n t s ign i f i can t staff 
c o m m i t m e n t f r o m AIA p e r s o n n e l l ike 
RAA Staff Director lean Barber and Vice 

President for Profess ional Pract ice Dick 
Hobbs . W i t h the i r s u p p o r t a n d every
one's ma jo r ef for ts , we have s p o n s o r e d 
many successful con fe rences over t he 
past few years. Our l ine i t em budget has 
rema ined constant , b u t net a n n u a l rev
enues f r om RAA a c t i v i t i e s have ca r r i ed 
forward t o modest ly increase and expand 
our p rogramming. 

The former IFRAA des ign awards p ro 
gram was separa ted f r o m the PIA a n d 
merged w i th the AIA Hono r Awards, and 
desp i te a bumpy s tar t , i t has inc reased 
v is ib i l i ty and par t ic ipa t ion in the awards 
p rog ram. Cr i t i c i sm has been leve led at 
t he A IA because l i t u r g i c a l c o n s u l t a n t s 
and in ter ior designers w h o have pa r t i c i 
pa ted on a w a r d - w i n n i n g p r o j e c t s have 
not been given proper recogn i t i on . Th is 
is be ing addressed by t he H o n o r Awards 
Task Force and wi l l cer ta in ly be cor rec ted 
in fu ture awards issues of Faith & Form. 

Aside f rom becoming a sma l l cog in a 
b ig whee l , the day - to -day o p e r a t i o n of 
t he RAA became su rp r i s i ng l y s i m i l a r t o 
IFRAA's. Whi le the AIA p rov ided a secure 
f inancia l base for advance p l a n n i n g , we 
s t i l l needed active m e m b e r s h i p p a r t i c i 
pa t i on to ensure q u a l i t y p r o g r a m m i n g 
and f i nanc ia l success. O f t - h e a r d c o m 
p la in ts abou t not receiv ing ma i l i ngs were 
c o m p o u n d e d in the RAA s t r uc tu re t h a t 
d i s t i n g u i s h e d b e t w e e n a r ch i t ec t a n d 
non -a rch i t ec t m e m b e r s . A r t i s t s , c lergy, 
in te r io r designers a n d l i tu rg ica l c o n s u l 
tan ts fe l t left out of t h e p rocess a n d 
r igh t fu l l y c o m p l a i n e d of secondary c i t i 
zenship status. 

A f te r a vo l ley of w r i t t e n c o n c e r n s by 
ou r m e m b e r s , the AIA r e s p o n d e d by 
e l i m i n a t i n g the e n r o l l m e n t ca tego r i es 
tha t res t r i c ted p a r t i c i p a t i o n a n d m e m 
bersh ip benef i ts . N o w any non-a rch i tec t 
can jo in the AIA as an Allied m e m b e r and 
receive the same benef i ts as an arch i tect 

member . Further, they are no t o b l i g a t e d 
t o j o in local or s tate chapters , and may 
a lso jo in o the r PIAs at t he same cost as 
tha t for archi tect membe rs 

A n d n o w . o u r f u t u r e . . . 
We m a d e an "h istor ic dec i s i on " . . . n o w 
what? We were r e m i n d e d at t h e m e m b e r 
sh ip m e e t i n g tha t IFRAA is wha t we make 
of it, no t what the AIA does or d o e s n o t 
do . As members , we set t he agenda, e lect 
t h e l e a d e r s h i p , s u p p o r t t h e e v e n t s a n d 
are the l i f eb lood of t he o rgan i za t i on . We 
each bear a r e s p o n s i b i l i t y t o keep t h e 
ideals of t he Forum and al l of i ts p rede 
cessor o rgan iza t ions al ive. 

S ince a p p o i n t m e n t t o o u r B o a r d o f 
Di rectors f requent ly became an hono ra ry 
t i t l e w i t h o u t speci f ic tasks, we agreed t o 
a m e n d t h e s t ruc tu re . We d i v i d e d i n t o 
th ree g roups , each w i t h r e s p o n s i b i l i t i e s 
and an agenda for a c t i o n . The A d v i s o r y 
Group , c o m p o s e d of t he five l e a d e r s h i p 
pos i t i ons w i t h i n t he o rgan iza t i on , w i l l act 
as t h e m a n a g e m e n t t e a m It w i l l set p r i 
o r i t i e s , i m p l e m e n t p r o g r a m i n i t i a t i v e s , 
manage the budget and r e s p o n d t o A I A 
d e m a n d s for c o n t i n u i n g e d u c a t i o n 
oppo r t un i t i e s . 

A second g roup , e n t i t l e d t h e W o r k i n g 
Counc i l , is c o m p o s e d of p rog ram leaders 
i n c l u d i n g reg iona l d i r e c t o r s . Faith & 
Form's ed i to r , t h e des ign awards l i a i s o n 
a n d t h e cha i r o f t he 1998 b i e n n i a l 
n a t i o n a l m e e t i n g The W o r k i n g C o u n c i l 
p rov ides t he day- to -day m a n a g e m e n t o f 
IFRAA p rog rams . It w i l l have an e l e c t e d 
leader w h o s i t s o n t h e A d v i s o r y G r o u p 
and represen ts i ts in te res ts in t h e b u d 
ge t ing and p l a n n i n g process. 

A f inal g roup , ausp ic ious ly e n t i t l e d t he 
W i s d o m C o u n c i l , w i l l b e c o m e IFRAA's 
" t h i n k tank , " M e m b e r s of t h e W i s d o m 
Counc i l w i l l be asked t o deve lop new a n d 

{Continued on page 23) 
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AN INTERFAITH 
EXPLORATION OF 
SACRED ART AND 
ARCHITECTURE 
IFRAA Conference Report by Betty H. Meyer, Editor 

Even t he great c i ty of New York, 
where o u r IFRAA B ienn ia l Confer 
ence was h e l d O c t o b e r 2-5 a n d 

w h e r e i m m i g r a n t s have been a r r i v i n g 
steadi ly t h r o u g h o u t the years, is undergo
i n g t h e c u l t u r a l c h a n g e t h a t i n v a r i a b l y 
a c c o m p a n i e s t he a d m i x t u r e of re l i g ious 
bel iefs and worsh ip exper iences. In fact, it 
was w i t h th is in m i n d tha t the t h e m e of 
the conference. "An In ter fa i th Exp lo ra t ion 
o f Sacred Art a n d A r c h i t e c t u r e , " was 
chosen . 

F rom the s o u n d o f l augh te r and buzz 
of conversa t ion o n o p e n i n g n ight at the 
New York Design Center, o n e c o u l d feel 
t h e w a r m t h a n d c a m a r a d e r i e o f p e o p l e 
in te res ted in the arts. The recept ion was 
h o s t e d by a r t i s t s a n d m a n u f a c t u r e r s 
w h o s e p resen ta t i ons were soph i s t i ca ted 
and profess iona l 

Plans had been m a d e for us t o v is i t 
o u t s t a n d i n g p laces of w o r s h i p for th ree 
of t h e wor ld ' s o u t s t a n d i n g re l i g ions . To 
expe r i ence t hese sacred spaces was t o 
g ive us s t i m u l a t i o n and con ten t t o d i s 
cuss o u r s im i la r i t i es and d i f ferences a n d 
how these affect des ign of a rch i tec tu ra l 
spaces. The exper iences w o u l d a lso give 
us backg round t o l i s ten and respond t o 
the c los ing panel w i th more unde rs tand 
ing and soph is t i ca t i on . 

It we though t thcjt the Cathedra l of St 
l ohn the Div ine was t o a l low us a nos ta l 
gic v is i t t o o u r E u r o p e a n past a n d t he 
G o t h i c p e r i o d , we were m i s t a k e n . A f te r 
see ing c ra f t smen res to r ing t he s t ruc tu re 
itself, we were led by s ide chapels d e d i 
ca ted t o hea l ing and AIDS; t o sav ing the 
na tu ra l e n v i r o n m e n t ; t o c h i l d r e n a n d 
e d u c a t i o n ; to poets and ar t is ts ; the h u n 
gry and homeless . 

i i h 

IFRAA Confenmce participtmls visited the mosque al The Islamic Cidtural Center in Manhattan, 
which is adding a school [above] lo completed in 1997. Designed hu Rogers. Burgun. Shahine and 
Deschler Architects, the three-storg. 35,000 sq. ft., privately funded structure includes 12 classrooms 
forstudenls of all ages, exhibit space, a cafeteria, lifyrarg and offices. 

Af te r a w e l l - i n f o r m e d gu ide led us 
t h r o u g h the b u i l d i n g p o i n t i n g o u t i t s 
many works of art. Dean lames P M o r t o n 
s h o w e d us i n t r i g u i n g p h o t o g r a p h s of 
Ca la t rava s a w a r d - w i n n i n g des ign of A 
H i g h Garden Space for t he Ca thed ra l . " 
We were to ld that the staff is much aware 
that it is s i tuated in an Amer ican city in a 
t i m e s o o n to be pass ing i n to the 21st 
century, and that people f rom al l parts of 
the wo r l d are a part of t he congregat ion. 

O u r second v is i t was t o Cen t ra l 
Synagogue, the o ldest , con t inua l l y used 
synagogue in Manha t t an . One feels t h e 
legacy o f the Near East as o n e en te rs . 
The careful ly laid brick, go ld o rnamen ta 

t i o n a n d l e t t e r i ng , and non - f i gu ra t i ve 
s t a i n e d g lass are so a r t fu l l y des igned 
tha t t he i r very mu l t ip l i c i t y a t ta ins a un i ty 
that is conduc ive to t hough t 

An ex t r eme l y w e l l - i n f o r m e d arch iv is t 
b rough t us up t o date o n the synagogue's 
history, b u t when one delegate asked for 
its present miss ion s ta tement , the rabbi 
t o l d us they had been e x p e r i m e n t i n g 
w i t h ways t o b r ing t he congrega t ion i n to 
a less f o r m a l worsh ip . Front pews had 
been removed , the organ b rough t d o w n 
but t hen re turned to the balcony, and the 
t w o d o o r s of t he heavy, hor izonta l pu lp i t 
o p e n e d for t he f irst t i m e ever We saw 
r ich areas of wood tha t r e m i n d e d us of 
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t he wooden synagogues of Eu rope , but 
Rabbi Freelander spoke of the congrega
t ion 's respons ib i l i ty t o the present , rather 
t h a n t h e past , t o t h e d e e p e n i n g of i ts 
w o r s h i p , t o t he c u l t i v a t i o n of b ro the r 
h o o d both in the ci ty and the wor ld . 

We a lso v i s i t ed a s m a l l e r s t ruc tu re , 
S u t t o n Place Synagogue , w h i c h is c o n 
servat ive in t r a d i t i o n b u t c o n t e m p o r a r y 
in design (1976). us ing mater ia ls and art
work f rom Israel Here , o n e fe l t t he 
adherence t o t r ad i t i on that is a lso neces
sary t o the con t i nuance of a fa i th . 

Many in our g roup had never v is i ted a 
m o s q u e , and as we a p p r o a c h e d The 
Is lamic Center in M a n h a t t a n , o u r eyes 
were given an un fo rge t tab le v isua l feast 
Suppor t f rom 46 Is lamic coun t r i es made 
it necessary for a r ch i t ec t s S k i d m o r e , 
Owings and Mer r i l l t o cu t ou t a l l na t iona l 
features; they de l i be ra te l y used s imp l i c 
ity as the t h e m e of the i r des ign As one 
enters the square prayer ha l l , o n e i m m e 
diate ly senses a t ranqu i l l i t y and ca lm . 

There are 12 e n o r m o u s c lerestory w i n 
d o w s and a r i bbed d o m e tha t seems to 
rest on a circ le of l ight . Because Islamic 
t rad i t i on has used geomet ry w i t h imag i 
na t i on , the arch i tec ts have used geomet 
ric pat terns over a n d over aga in instead 
of f igurat ive rep resen ta t i on . W o m e n are 
set as ide in t he b a l c o n y as they l i s ten 
w i th the others t o a se rmon f r om a stair
case topped w i th a pu lp i t . The m o s q u e is 
po in ted toward the shr ine in Mecca 

Proiect a rch i tec t Mus ta fa A b a d a n led 
us th rough t he b u i l d i n g . Dr M u h a m m e d 
Sa lem Agwa is t h e I m a m a n d Di rector , 
and M o h a m m e d A. A b u l h a s a n is a con
su l tan t f rom t h e U n i t e d N a t i o n s . The 
fou r - f o l d m i s s i o n o f t he m o s q u e is t o 
serve the M u s l i m c o m m u n i t y : t o en 
l i gh ten the A m e r i c a n p u b l i c a b o u t 
Is lamic teachings and cu l tu re : t o p rov ide 
re l i g ious g u i d a n c e , o p i n i o n s a n d legal 
ru l ings to M u s l i m c o m m u n i t i e s : and t o 
p romo te unders tand ing and f r iend ly rela
t i o n s be tween M u s l i m s and n o n -
Mus l ims . 

Af ter ou r v is i t s t o t h e w o r s h i p spaces 
of these three re l ig ions, we were ready t o 
concen t ra te o n o u r responses t o t h e m 
As o n e l i s tened t o de lega tes ' conversa
t i o n s , one heard remarks o n t h e c o m 
monal i t ies of t he m i ss i on s ta temen ts as 
expressed by the clergy. A l l spoke of the 
need to min is ter t o I ) t he i nd i v i dua l ; 2) 
t he f a i t h c o m m u n i t y ; a n d 3) t h o s e o f 
o ther faiths. They al l spoke of the need to 
commun ica te t o each o ther by universal 
symbols and that these c o m e th rough art 
and a rch i tec tu re , w h i c h are insepara 

ble...or shou ld be. They spoke of the spe
cial need for p ragmat ics and new d i rec
t ions. 

An in teract ive pane l m o d e r a t e d by 
Conference Chair Michae l Berkowitz gave 
us a chance t o focus o n the i r responses: 
W i l l i am |. Conkl in , FAIA, and a rchaeo lo 
g is t : Mus ta fa A b a d a n . AIA, S k i d m o r e , 
Ow ings & Mer r i l l ; The Reverend Dr. 
Vienna Cobb Anderson , Associate Rector 
of St. Paul 's Ep iscopa l Chu rch . R ich
m o n d , Va.; Dale Lanzone , Pres ident 
of In ternat iona l Pub l ic Art L td . ; and Or i 
Z So l tes . D i rector o f t h e B'nai B ' r i th 
K lu tzn ick N a t i ona l l ew ish M u s e u m in 
Wash ington. D C 

W i l l i a m C o n k l i n , o u r f i rst speaker, 
immedia te ly led us away f rom the patticu-
lar to the common ground that ho lds al l art, 
a r ch i t ec tu re and re l i g i ons toge ther . He 
lamented the fact that for a long t i m e in 
Amer ica the rel ig ious and ar t is t ic m inds 
have been on separate tracks, w i t h re l i 
g ion is ts i l l at ease w i th con tempora ry art 
and art ists il l at ease in t he i ns t i t u t i on of 
re l ig ion . He felt t ha t none of the b u i l d 
ings we saw evoke contemporary re l ig ious 
experience, but rather are fo rms tha t say. 
"My sacred space is c lear ly no t yours , " 
and that thei r de f in i t i ons of sacred space 
are t o o narrow Th is , he c o n i e c t u r e d , is 
because of the separat ion of the ar t is t ic 
and re l ig ious spir i t . 

He dared t o suggest tha t the sp i r i tua l 
f ron t ie r in th is exp los ive w o r l d is t o be 
found in the art m u s e u m , wh ich 66 per
cent of Amer ican peop le bel ieve are spir
i tua l p laces. Why d i d we not i n c l u d e a 
v is i t t o an art m u s e u m where b o t h the 
a r t i s t i c and re l i g ious c o u l d c o m e 
together? Certa in ly the i r aes thet ic s t an 
dards and cons t r uc t i on are h igher t h a n 
for re l ig ious bu i l d i ngs of any f a i t h . The 
new M u s e u m of C o n t e m p o r a r y A r t in 
Ch icago by German a rch i t ec t K le i hues 
devoted t o 20th century art, p rophet i ca l l y 
takes t he f o rm o f a t e m p l e . C o n k l i n 
s ta ted , "I was amazed tha t w i t h o u t ser
m o n s or l i turgy, it was an i nc red ib l y 
chu rch - l i ke exper ience for me . b u t t he 
re l i g ion invo lved was s o m e k i n d of 
higher, universal r e l i g i o n w i t h w h i c h 
none of our separate re l ig ions cou ld eas
ily ident i fy." 

We mus t always move f rom the part ic
ular t o a more universal g round , ^hen we 
particulate we limit truth. 

As a c l e rgywoman a n d t h e o l o g i a n , 
V ienna C o b b Ande rson rem inded a rch i 
tec ts and ar t is ts t ha t spaces are n o t 
sacred unt i l people are in t h e m , and that 
they must learn to know the peop le . It is 

wha t takes p lace in t h a t sanc tua ry t h a t 
de f ines t he p e o p l e . A l l of t h e s e — a r t i s t 
and arch i tect and p e o p l e alike—^are o n a 
iou rney , a q u e s t , a n d l i ke M o s e s t h e y 
learn t he impo r tance of "beg inn ing. " Th is 
involves c l a i m i ng a v i s ion and t h e n t r a i n 
ing it. A l l w i l l undergo suf fer ing, b u t w i t h 
ou t v is ion the peop le w i l l per ish w i t h t he 
art ist in bana l i ty The p l a n n i n g of sacred 
space requ i res risk a n d t rus t a n d is no t 
a t t a i n e d o v e r n i g h t . R e m e m b r a n c e is 
i m p o r t a n t in c rea t i ng t he Presence. Re
m e m b e r tha t God t o o w i l l be present in 
that space. 

The sen io r d e s i g n e r of t h e m o s q u e . 
Musta fa A b a d a n , t o l d us tha t t h o u g h he 
d i d no t c o n s i d e r h i m s e l f r e l i g i o u s , h i s 
s tudy of I s lam has c o n v i n c e d h i m t h a t 
t he r e l a t i o n s h i p of t h e p e r s o n t o t h e 
space is what is impo r tan t . R i tua l is i nd i 
v idua l and not c o m m u n a l . However, w i t h 
th is e m p h a s i s o n t h e i n d i v i d u a l . I s l am 
also emphas izes t he cosmic a n d un iver 
sal. Its art is in tegra l t o its a r ch i t ec tu re : 
i ts c a l l i g r aphy and g e o m e t r i c p a t t e r n s 
are b u i l t u n i q u e l y i n t o t he w a l l s . A s t o 
the separa t ion of t he sexes, t h i s is n o t a 
part of t he re l ig ion i tself bu t a par t o f i ts 
history. 

D a l e L a n z o n e began his r emarks by 
t e l l i n g us tha t he was a p p r e c i a t i v e t h a t 
Pub l ic A r t was i n c l u d e d in o u r a g e n d a 
and tha t it makes h i m feel m o r e hope fu l 
Much of h is t i m e , he sa id , is spen t t r y i ng 
t o persuade the pub l i c that art is i m p o r 
t a n t at a l l The ro le o f t h e s p i r i t is so 
c o m p l e x tha t it can a l so be f o l l o w e d in 
pub l i c art . For ins tance. M o d e r n i s m a n d 
P o s t - M o d e r n i s m are vo ices o f c e l e b r a 
t i on and come th rough w i t h au then t i c i t y . 
Whenever you have a real a r t i s t y o u w i l l 
have real sacred space. He s a i d he 
bel ieves tha t there is a w i l l a n d c o m m i t 
men t today for a more inc lus ive s p i r i t u a l 
ity t ha t w i l l a l low peop le t o recogn ize i t 
in many places. 

The last pane l i s t , O r i Z S o l t e s , u s e d 
t he anc ien t s y m b o l o f t he h a n d t o p r o 
logue the five po in t s he w a n t e d t o make 
The fou r f ingers are c o n n e c t e d t o each 
o ther as o u r fa i ths are c o n n e c t e d , a n d al l 
are connec ted t o the t h u m b w h i c h repre
sents God w h o is separate b u t s t i l l a par t 
of t he h a n d : ( I ) A r c h i t e c t u r e is a v i sua l 
m e d i a t o r b e t w e e n t h e D iv ine a n d m a n ; 
be tween the m i c r o c o s m and t h e m a c r o 
cosm; (2) Re l ig ious b u i l d i n g s ( i n c l u d i n g 
funera ry b u i l d i n g s ) p r o v i d e a m e e t i n g 
p lace for t h i s e n c o u n t e r ; (3) A r c h i t e c t s 
have t he ro le l ike a pr iest of c a l l i n g fo r th 
t h e sp i r i t ; (4) The a r c h i t e c t u r e p l a y s a 

[Continued on page 23) 
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CONCERNING THE 
SPIRITUAL IN 
ARCHITECTURE 
B y Thomas Barrie 

When o n e s t u d i e s the h i s to ry of 
the wor ld 's re l ig ions and m y t h o 
log ica l t r a d i t i o n s , it is d i f f i c u l t 

no t t o be a s t o u n d e d and at t imes over
w h e l m e d by the sheer n u m b e r and diver
sity of t h e examples . Humans , it is c lear 
possess an i n e x h a u s t i b l e need for re l i 
g ious express ion, and symbo l i sm and rit
ual have a lways been c o n n e c t e d t o 
a rch i tec tu re . However, the s tudy of re l i 
g i on and my tho logy is not typ ica l ly a part 
o f an a r ch i t ec t s t r a i n i n g . The r i go rous 
e d u c a t i o n a n d a p p r e n t i c e s h i p r e q u i r e d 
emphas izes des ign , techno logy and con 
s t r u c t i o n , a n d t h e o n l y courses tha t 
c o m e c lose t o t he s t u d y of cu l t u re a n d 
re l ig ious bel iefs are those o n the h is tory 
of a r ch i t ec tu re and theo r i es conce rn i ng 
it 

My o w n t r a i n i n g as an a rch i tec t f o l 
l o w e d th i s m o d e l However , because I 
a t t e n d e d a se l f -descr ibed "exper imenta l 
school" ' at the g raduate level there were 
few requ i red courses. A lso one professor 
whose approach was fundamenta l l y spir
i t ua l gave m e a deepe r a p p r e c i a t i o n o\ 
the essence and m e a n i n g of arch i tec ture 
It wasn ' t un t i l I g raduated , however, and 
was con f ron ted w i t h the super f ic ia l i ty of 
m u c h of the work I sdw that I began t o 
search for answers At l i rs t I read re l i 
g i ous tex ts for |)iirc>ly persona l reasiu is , 
b u t g r a d u a l l y t he a p p r e h e n s i o n of ou r 
bas ic h u m a n need t o o r i e n t ou rse lves 
sp i r i t ua l l y in the w o r l d and i ts re la t ion 
sh ip t o arch i tec tura l f o rm , became appar
ent t o m e 

La te r I f o u n d o t h e r s w h o were c o n -

T H O M A S BARRIE is Assistant Professor of 
Architecture at Lawrence Technological Universitii 
in Southfield. Michigan His hook. The Place 
and Path in Sacred Archi tecture, is puhlislied 
(HI Shambhala Publications in Boston. 

ce rned w i t h these issues I a l so f o u n d 
that the many sacred si tes I v is i ted were 
i ns t ruc t i ve , not on l y a rch i tec tu ra l l y b u t 
sp i r i t ua l l y . As an a rch i tec tu re p ro fessor 
now. I f ind that my s tudents are natural ly 
recept ive t o exp lo r i ng the sp i r i t ua l in 

I am suggesting 
that these voices 
of the spirit need 
to be rediscovered 
if we are to pro
duce architecture 
that will minister 
to the basic 
human need for 
emotional 
security and 
social interaction. 

arch i tec ture The design process itself is 
one of discovery and expression; thus, we 
e m b a r k toge the r o n a iou rney tha t is 
b o t h academic and s p i r i t u a l , and t h a t 
w i l l necessar i ly invo lve tw is ts , d e t o u r s 
and struggles 

B roaden ing arch i tec tura l educa t ion is 
d i l f icu l t ; however in part because con tem
porary Western cu l tu re has cut i tsel f o f f 
f rom i ts roots ; it has lost its memory . 

Mircea E l iade cons is ten t ly refers to the 
' desacral izat ion ' of the modern wor ld and 
t o t h e a m p u t a t i o n of the past as t he 
"Second Fall." After the First Fall, humans 
were separa ted f rom God and were con
scious of t he separat ion, but today unl ike 
ou r ancestors we are not even conscious 
of the separat ion. 

H u m a n be ings are above al l social an i 
ma ls , and n o t h i n g wi l l obv ia te the need 
for a sense of place and commun i t y . We 
need a rch i tec tu re so tha t we can gather 
for c o m m u n a l and rel ig ious purposes. It 
is o u r r espons ib i l i t y as a rch i tec ts a n d 
e d u c a t o r s t o address th is need and t o 
h e l p o u r s t u d e n t s and c l i en t s see t h e 
impo r tance of synthesizing the past w i th 
the present . Such an approach w i l l con 
s ider t h e genera l and t he speci f ic , t he 
universal and the part icular, the t imeless 
and the contemporary . 

I d o n o t wan t to m i n i m i z e t he c o m 
plexi ty of th is chal lenge. We have on ly t o 
look a r o u n d and see examples of bu i l d 
ings tha t demons t ra te a m isunders tand
ing of f u n d a m e n t a l s Equal ly myop i c is 
t he search for a universal order that w i l l 
p r o v i d e o n l y easy answers t o c o m p l e x 
| )henomena . 

The arch i tec tura l act is one of d iscov
ery as wel l as creat ion. Certain ques t ions 
have been asked since the beg inn ing o f 
t i m e a n d have rema ined u n a n s w e r e d 
except t h r o u g h the vo ices of my th a n d 
w o r l d r e l i g i ons . I am sugges t i ng t h a t 
t hese vo ices o f the sp i r i t need t o be 
red iscovered if we are t o p roduce arch i 
t ec tu re t h a t w i l l m in i s te r to t he bas ic 
h u m a n need for emo t i ona l secur i ty and 
soc ia l i n t e r a c t i o n . I be l ieve such a d i s 
covery w i l l es tab l ish a new re l a t i onsh ip 
be tween f o rm and meaning and wi l l a lso 
p r o v i d e t h e f ramework for new leg ib le 
env i r onmen ts . 
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SERVING ALL FAITHS 
By \ames E. Burlage 

Iwas a pa r t - t ime par ish ioner of St. Aloy-
sius/Mary Catho l i c Church in Gualala, 
Calif , and was asked t o he lp w i th p lans 

t o a c c o m m o d a t e t he g r o w i n g congrega
t i on as the Point became more popu la ted 
and Sea Ranch was d e v e l o p e d . David 
Ark in a lso a p a r i s h i o n e r a n d a rch i tec t , 
was asked to assist. 

Wi th our gu idance and suggest ions, a 
space s im i l a r t o t h e t r a d i t i o n a l c lo is te r 
w i t h ou tbu i l d i ngs p rov ided for soc ia l and 
c o m m u n i t y needs, w i th the church proper 
remain ing as a sacred space Perhaps the 
u n i q u e style m i g h t be ca l l ed M o d e r n 
Goth ic : "As in t h e M i d d l e Ages, th i s new 
church evolved f r om the des i re of a g roup 
of peop le t o have the i r own s t ruc ture for 
w o r s h i p and a p lace w h i c h m i g h t serve 
o ther faiths. The a r t i cu la ted c o l u m n s , the 
d i a g o n a l b rac ing t o t he b e a m s and the 
sweeping visual movemen t t o t he altar are 
a Go th i c re ference, as is t h e c lo i s te r 
sur rounded w i t h s l op i ng roofs " 

Set o n t he crest of a w o o d e d terrace 
above the Paci f ic Ocean a n d H i g h w a y 
One, the design in tends t o apprec ia te the 
sanct i ty of the natura l beauty of t he site, 
rather than c o m p e t e w i t h it The pr imary 
or ien ta t ion is due sou th t o t he beach and 
rocks of Gua la la Po in t Reg iona l Park, 
p rov id ing the backdrop for the altar. This 
axis cont inues back t h r o u g h the lobby t o 
an entry porch fea tu r ing a large symbo l i c 
bap t i sma l rock (wh ich catches ra inwater 
co l l ec ted o n t h e s t a n d i n g s e a m copper 
roof) , across t he church yard and under an 
arbor. The rear wa l l s of t he church open 
c o m p l e t e l y v ia b i f o l d veneer d o o r s for 
overf low in to the o u t d o o r s The church is 
appended by a cloister, f o rmed by a roofed 

lAMES E. BURLAGE. FAIA, RIBA. is a princi
pal architect w'lth over 30 years experience m the 
design of churches and educational facilities He 
formerhj ms principal-'in-charge of The Architects 
Collafnwalive office in San Francisco. 

Manj Star of the Sea. Gualala. Calif. 

bench and an " o u t b u i l d i n g " h o u s i n g 
res t rooms , a k i t chene t t e a n d s to rage , 
wh ich he lp protect t he c lo is ter f r om t h e 
near cons tan t ocean w i n d s and f o rm a 
pleasant, usable o u t d o o r space 

In an area wh i ch has been heav i l y 
logged, part icular a t t e n t i o n was pa id t o 
the use of wood Every a t t emp t was made 
t o use sma l l d i m e n s i o n e d l u m b e r a n d 
expose the s t ruc tu re so t h a t t he w o o d 
cou ld be ful ly apprec ia ted. 

C u s t o m vert ica l g ra in Doug las f ir 
w indows a long the southeast and s o u t h 
west s ides a l low t h e sun's rays t o s to re 
heat in t he concrete f loor H igh ef f ic iency 
rad ian t f loo r h e a t i n g keeps w o r s h i p e r s 
warm through c loudy per iods The l igh t ing 
of the church is pr imar i ly indirect via ha lo
gen sconces. Pendant f ix tures add sparkle 
w h i l e h i d d e n b u l b s wash t he wa l l s 
b e t w e e n t h e s tuds . The " l a n d s c a p i n g " 
a round the church is best descr ibed as a 
R e d w o o d Forest R e s t o r a t i o n . Over 200 

seed l ings have been s tar ted by m e m b e r s 
of the par ish On ly t he cloister, yard a n d 
grass-crete park ing areas are m a i n t a i n e d 
as "lawn " 

The pro ject is t e s t i m o n y t o a process of 
c o l l a b o r a t i o n - b e t w e e n arch i tec ts , s t ruc 
tural engineer, a c ra f tsman o f a cons t r uc 
t i on supervisor, and a ded ica ted t e a m of 
sk i l led a n d vo lun tee r carpenters . 

M e m b e r s of a l l f a i t hs p a r t i c i p a t e d , 
g i v ing freely of the i r t i m e t o c lear t rees , 
set r e i n f o r c i ng , cu t and erect w o o d 
s t ruc ture and f in ishes, p lan t t rees, b u i l d 
walks, pa in t w indows and doors , o rgan ize 
o t h e r v o l u n t e e r s , a t t e n d a p p r o v i n g 
agency's p l a n n i n g mee t i ngs , b u i l d c a b i 
netry, locate scu lp tures and ar t i sans , f u n d 
raise and prov ide suppor t t o a d e d i c a t e d 
and ta len ted cont rac tor so tha t a m o d e r n 
Goth ic church cou ld b e c o m e a rea l i ty 

Mary Star of t he Sea w o n a n A w a r d o f 
Hono r for Design Excel lence f r om t h e San 
Francisco AIA Chapter. 
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A CAMPUS BEACON 
By Carol A. Lettieri 

y t is e s t i m a t e d t h a t 20 percent of t he 
s tuden t p o p u l a t i o n at t he Massachu-

. . se t t s I n s t i t u t e of Techno logy i M I T l 
p a r t i c i p a t e s in t h e re l i g i ous p r o g r a m 
m ing of the var ious fa i ths The bu i l d i ngs 
used fo r t h i s p r o g r a m m i n g have been 
sca t te red across t h e c a m p u s MIT o f f i 
c ia ls d e c i d e d tha t it was e x p e d i e n t t o 
c o n s o l i d a t e these a c t i v i t i e s u n d e r o n e 
roof a n d sugges ted t h e r e n o v a t i o n of a 
b u i l d i n g that had housed the Center for 
Advanced Visual S tud ies for decades . It 
was an i n d u s t r i a l - g r a d e b u i l d i n g , and 
chap la ins c o m p l a i n e d tha t it had al l the 
charm of a we ld ing shop . But af ter a t w o 
m i l l i o n do l la r renova t ion , it has been re
ceived w i th en thus iasm as the new Rel i
g i ous Ac t iv i t ies Center. 

It now serves as a sp i r i tua l h o m e for 13 
d i s t i n c t r e l i g i ous g r o u p s w i t h w i d e l y 
d iverse w o r s h i p , f o o d p r e p a r a t i o n a n d 
socia l pract ices. O p p o r t u n i t i e s are g iven 
t o share o r make m u l t i p l e use of spaces. 
Rober t R a n d o l p h . Assoc ia te Dean , re
marks tha t w h e n g r o u p s were l oca ted 
here and there they cou ld avoid recogniz
ing d i f fe r ing po in ts of view and never be 
cha l lenged t o a c c o m m o d a t e d i f ferences. 
O n e of t he i n t en t i ons of th i s conso l i da 
t i on was to create an a t m o s p h e r e where 
t he re was b o u n d t o be s o m e r u b b i n g , 
s o m e f r i c t i o n , s o m e c o n v e r s a t i o n a n d 
u l t ima te l y some educa t i on of t he other 's 
bel iefs. 

O N D R A S Assoc ia tes of C a m b r i d g e 
w i th Mar tha E. Ondras as p r inc ipa l were 
chosen as arch i tects and met w i t h c a m 
pus c h a p l a i n s a n d s t u d e n t s in b r a i n 
s t o r m i n g sessions t o shape a p rog ram of 
use tha t w o u l d sa t is fy t he d i ve rgen t 

C A R O L A LETTIERI is associated ir/l/i 
ONDRAS Associates Architects. \nc.. a rapidlg 
expanding 45-memlyer firm in Cambridge. 
Mass. 

i 
Religious Aclivilies Center Massachw. 
distinctive facade. 

nts \nsUluteofTechnologu. Roof monitors from the (nulding's 

i H i n i i n i i iniTii 

S I 

\-\illel worship space. The room has a fbor-lo-ceiling retractable partition and a porlc^hle ark so that 
orthodox and non-orthodox serx'ices can be conducted simultaneously. 
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Muslim prayer room. A soaring ceiling with an inscribed cir
cle reference domes and geometric elements common to 
\slamic architecture. 

Basement. Light from the first floor skylight pours down the light well to the wituiowless 
basement Farmhouse-style windows let the indirect light from the open area under the light 
well spill into the perimeter offices. 

needs. These i n c l u d e d spaces for wor
sh ip , counse l i ng , s tudy, prayer, c o o k i n g 
and d in ing , ce leb ra t i on , danc ing , chant
i ng and song. The a rch i t ec t s reworked 
the exist ing f loor p lan t o create a central 
lobby. The lower f loor was o p e n e d to the 
m a i n lobby w i t h a new s ta i r a n d l igh t 
we l l , c h a p l a i n / c o u n s e l i n g o f f i ces and a 
s tudent l iving r o o m . The east - fac ing wal l 
was given specia l t r e a t m e n t in b o t h the 
Hi l le l ( lewish) sanctuary and the M u s l i m 
prayer room w h e r e w o r s h i p a n d prayer 
are or ien ted to the east. 

Treated w i t h na tu ra l w o o d a n d warm 
co lors and l ight f i l t e r ing shades, the roof 
mon i to rs were used t o create a d ramat ic 
sense of space a n d l igh t t e m p e r e d t o a 
level a p p r o p r i a t e for a c o n t e m p l a t i v e 
space. To add l i gh t a n d w a r m t h t o the 
windowless basemen t , o n e roof m o n i t o r 
was replaced w i t h a skyl ight and a 10 x10' 
l ight wel l was cons t ruc ted . 

The new Center is a l m o s t ad jacent t o 
the Saar inen-des igned i n te r fa i t h chape l 
so tha t worsh ip services can a lso be held 
the re . C a m p u s c h a p l a i n s a n d s t u d e n t s 
al ike seem t h r i l l e d w i t h t he new faci l i ty 
and report that it has begun t o create a 
synergism a m o n g the re l ig ious ly diverse 
residents. H i l le l and M u s l i m g roups , for 
example , have s tar ted t o exp lore t he pos
s ib i l i t y of shar ing a kosher k i tchen. 

This renovat ion seems to be a beacon 
for t he future. n 

a U 4 

Lobby. The spacious lobby area, accentuated by a cur\'ed wall, invites congregating and overflow from 
adjacent prayer and meeting rooms. 
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ATREASURE 
RECLAIMED 
By BetUj H. Meyer, Editor 

Vhyllis UmbtTi D C C O , G A L . F I R A C 
Dir«(or. Canadian Ci'ntrelor /Vihiliiluiv 

The v i s ion of an i n te r fa i t h center in 
Ca i r o was f i rst a r t i c u l a t e d by 
President Anwar Sadat of Egypt and 

now has taken a m a i o r s t ep t o w a r d 
b e c o m i n g a reality w i t h t he res tora t ion of 
t he Ben Ezra Synagogue. S i tua ted a m o n g 
m e d i e v a l chu rches a n d an a n c i e n t 
m o s q u e in O l d Ca i ro , it s tands at t he 
c e n t u r i e s - o l d c ross roads for l ew ish , 
C h r i s t i a n and M u s l i m c o m m u n i t i e s . Its 
res to ra t ion re turns a ma jo r arch i tec tura l 
m o n u m e n t and house of wo rsh ip t o the 
c o m m u n i t y , as wel l as prov ides a faci l i ty 
for t h e d i sp lay of a r t i fac ts a n d a rch iva l 
mater ia ls . 

The res to ra t i on is t he resu l t of a 15-
year pro ject under the d i rec t ion of arch i 
tect Phyl l is Lamber t and an in te rna t iona l 
t eam of archeolog is ts . archi tects and his
t o r i ans . The present b u i l d i n g c o n 
s t r u c t e d in 1892 s tands o n the 
f ounda t i ons of a synagogue da t i ng to at 
least the e leventh century; thus , the s i te 
has been a center of lewish l i fe and wor
s h i p for m o r e t h a n a m i l l e n i u m . Its 
n e i g h b o r s b o u n d e d by anc ien t R o m a n 
wa l ls i nc l ude a c o n c e n t r a t i o n of Cop t i c 
chu rches , the C o p t i c M u s e u m and the 
M o s q u e AMR, the first m o s q u e bu i l t in 
Egypt. 

The a r c h i t e c t u r e o f Ben Ezra Syna
gogue is a m ix of loca l i n f l uences and 
t r a d i t i o n a l s ynagogue des ign . It has 
s t r o n g a f f i n i t i es w i t h t he nearby C o p t i c 
churches, i nc lud ing the bas i l ican des ign 
w i t h nave and wal ls d i v i ded by c o l u m n s , 
t he t r ip le sanctuary (an ar rangement not 
c o m m o n l y f o u n d in synagogues ) , t he 
vau l ted roof and deco ra ted carv ings As 
is t he case w i t h m a n y med ieva l Is lamic 
b u i l d i n g s , t h e des ign vocabu la ry of i ts 
bu i lde rs and c ra f tsmen w h o were p roba
bly t h e m s e l v e s Cop ts is eas i ly recog
nized. 

The bu i l d ing also reflects Islamic in f lu 
ences: ca rpe ted f loors for wo rsh ip , t he 
ho ly man 's t o m b in the nave, deta i ls o f 
carving in the hekha, Kufi inscr ip t ions o n 
l a m p s a n d pane l ing , and the acro ter ia 
The p ro iec t i ng semic i rcu la r apse in the 
eastern wa l l h in ts at a local t rad i t i on of 
medieval lewish archi tecture. 

Declared a nat ional m o n u m e n t in 1984 
t he synagogue had been revered for i ts 
h i s to r i ca l and symbo l i c i m p o r t a n c e in 
t he l i fe of the lewish c o m m u n i t y Yet, it 
had not been an active place of worsh ip 
s ince t h e mid-1960s a n d i ts phys ica l 
state had badly deter iora ted. Overgrown 
t rees b locked t he roof gu t te rs f o rc ing 
water t o seep t h rough the roof caus ing 
in te r io r damage. Eaves were c r u m b l i n g , 
wall surfaces marred, and the founda t ion 
s tone underm ined by groundwater. 

The gove rnmen t of Egypt and t he 
Wor ld lewish Congress agreed to cooper
ate on a project t o inventor^', restore and 

The beadle Shehata \brahim Musa at the Ben 
Ezra Synagogue precinct gate. 

View of the Ben Ezra Simagogue from the Coptic Museum , full restoration and consemUion underway 
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The architecture 
of Ben Ezra 
Synagogue is a mix of 
local influences and 
traditional 
synagogue design. 
It has strong 
affinities with the 
nearby Coptic 
churches. 

create proper storage cond i t i ons . The fo l 
l ow ing year t he p r o g r a m was expanded 
t o i nc lude d i a l o g u e b e t w e e n M u s l i m s 
and lews Phyll is Lamber t was inv i ted t o 
o rgan ize an a p p r o p r i a t e c o n s e r v a t i o n 
p ro jec t and p r o p o s e a p r o g r a m for an 
in ter fa i th center. 

Future p lans i n c l u d e e x h i b i t i o n s of 
manuscr ip ts , d o c u m e n t s and r i tua l art in 
Egypt, Israel, E u r o p e a n d t h e U n i t e d 
States. 

No((': This p ro jec t has been d o c u 
m e n t e d in a fu l l y i l l u s t r a t e d book , 
Fortifications and the Synagogue. Tfie Fortress of 
Babylon and the Ben Ezra Synagogue. The 
text has been wr i t t en by an in te rna t iona l 
team of experts in the f ie ld . 

7 

Vi<'U' ()/ the interior from the west end of the V\/omen's Gallery 

\ 
Restoration and conservation completed yieM'ofthe hekhal (ark) 
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THE HUMAN FACTOR 
IN CHURCH DESIGN 
By Herman Hassinger, FAIA 

Several m o n t h s ago a pro ject of ours 
had a very unusua l s t ructura l so lu 
t i on . We took an ex is t ing church and 

w idened it as wel l as extended it in length. 
The t e c h n i q u e , w h i l e c u m b e r s o m e , 
worked wel l ; the f inal result is an a lmos t 
seamles expans ion . Beh ind the so lu t i on 
was the mo t i va t i on that drove the process. 

The e x i s t i n g s t ruc tu re was a s i m p l e 
bas i l i ca nave f r amed w i t h l a m i n a t e d 
arches (c 1958) The steeple was a stock 
a l u m i n u m st ruc ture poor ly p r o p o r t i o n e d . 
To increase the size, new d o u b l e arches 
were sistered t o the or ig ina l arches. These 
ex tended the w i d t h and roof l ine t o create 
an add i t i ona l 20 feet of breadth . A d d i t i o n 
ally, the side a is les, fo rmer ly i nboa rd of 
t he arches, were moved ou ts ide of t h e m 
The nave seat ing was increased f rom 195 
t o 450. 

In t he p rocess 40 feet of inc reased 
l eng th m a i n t a i n e d t he o r i g i n a l p r o p o r 
t i o n s of the nave w i th much of th i s area 
ded ica ted t o an en larged chancel In order 
t o reuse t he e x i s t i n g w i n d o w s in t he 
l o w e r e d roof l i ne , d o r m e r e d bays were 
cons t ruc ted t o reuse the ex is t ing s ta ined 
glass w i t h i n the newly w idened b u i l d i n g 
Panel ing and woodwork as wel l as pu lp i t 
and fu rn ish ings were carefu l ly removed , 
r e h a b i l i t a t e d a n d rep laced in the new 
des ign. 

It was a consc ious choice of t he congre
ga t ion t o ho ld and reuse furn i ture , art and 
a r t i fac ts tha t were part of t he i r h is tory . 
Ar t i s t i c excel lence was never a cons idera-
ti(Mi These o b j e c t s had been sa tu ra ted 
w i t h sen t imen t . They were an impo r t an t 
factor in the make-up and persona l i ty of 
t he par ish and they had t o be reused. 

M o s t s to r ies a b o u t church b u i l d i n g s 
never m e n t i o n th is i m p o r t a n t aspect : 

H E R M A N HASSINGER. FAIA [Hermc^n 
Hassinger Architects) practices in Mooreslown. 
N.|. Hi ' has designed over 200 churches in his 40 
gears of practice. 

Grace Lutheran Church. Henderson. N.C 
steeple Iging in the foreground. 

existing building. The patch on the roof is from the prefab 

• 

The building completed, widened and lengthened. Strong tower and steeple with obvious historic and 
European references appropriate for an iiistoric Lutheran congregation. 
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fami l ia r objects that are to ta l l y unre la ted 
t o t h e i r aes the t i c q u a l i t i e s o r i n t r i ns i c 
wo r th 

Ano the r recent p ro jec t re in fo rced t h e 
i m p o r t a n c e of t h e h u m a n fac to r Th is 
congregat ion t raced its beg inn ings to the 
18th century. The ex is t ing church , a 19th 
century two-story (nave o n top) b u i l d i n g 
was held capt ive by i ts graveyard, wh ich 
a l lowed no r o o m for expans ion o r rebu i ld
ing. In the 1970s, p roper ty was purchased 
across the street t o beg in a p rog rammed 
re loca t ion tha t w o u l d be a s i ng le level 
facil i ty wi th off ices, c lassrooms, fe l lowsh ip 
hal l and a new sanctuary. This was accom
p l i shed in th ree s tages: 1978, 1986 and 
1993 wi th the sanctuary as the f ina l step. 

The design of the new s t ruc ture was a 
contemporary layout w i th arena style seat
ing in the half r ound . It has a f reestand ing 
a l t a r a n d a m o d e r n l a m i n a t e d t i m b e r 
s t ructure. 

However, they ins is ted that we reuse al l 
of thei r l i turgical fu rn ish ings : a l t a r pu lp i t , 
font and lectern. The s ta ined glass w i n 
d o w s were a real p r o b l e m . Each was a 
19th century ind iv idua l w i n d o w approx i 
mately 4' w ide by 10' h igh . Six were geo
metr ic panels and e ight had f igures w i th a 
lot of de te r io ra t ion . The s o l u t i o n was t o 
c o m p l e t e l y r e b u i l d a n d reg roup t he 
w indows to fit i n to t he scheme of the new 
b u i l d i n g . This was no t g lass t h a t you 
wou ld travel ou t of your way t o see. It was 
typical 19th century glass that you can f ind 
in any country church of tha t pe r iod . 

What was impo r t an t t o t h e m were the 
ded ica t ion panels . Fami l ies and pastors 
memor ia l i zed in these w i n d o w s were in 
the congrega t ion o r in t h e m e m o r i e s of 
the l iv ing. There was no way some "fancy 
architect f rom o u t of t o w n " was go ing t o 
separate t hem f rom the fami l ia r icons of 
their history. 

The f ina l resu l t m i g h t never w i n an 
archi tectural des ign award bu t it d i d earn 
the g r a t i t u d e o f t w o pa r i shes t h a t they 
have a l ink w i th the i r h is tory and a means 
to pro ject the i r past i n t o the fu ture. • 

The final result might 
never win an 
architectural design 
award but it did earn 
the gratitude of two 
parishes. 

Irmile Spring Lutheran Church. Mixhanksburg. Pa., old and new buildings. Note replacement sash 
on old (nulding. 

The new sanctuary 

S;v figured windows were reworked for the side 
walls of the nave. All glass used was portions of 
the original 

' < r % V m W i ' 

Fourteen existing windows were reworked for use in the new sanctuary. 
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I C O N S A N D T H E 
H I D D E N E M P I R E 
By D C. Christopher Gosey 

^ I i^hough l i t t le known in the West, icons 
d e p i c t i n g C h r i s t i a n t h e m e s have 

. . been r e p r o d u c e d in E t h i o p i a for a 
m u c h l onge r p e r i o d t h a n in any o t h e r 
cen te r of C h r i s t i a n i t y in Af r ica. The 
a c h i e v e m e n t s of E t h i o p i a n s in t he 
c r e a t i o n of i l l u m i n a t e d m a n u s c r i p t s , 
c h u r c h m u r a l s , a n d i cons on w o o d e n 
pane ls are equa l t o those of Egypt ian and 
N u b i a n Chr is t ians. 

Unfor tunate ly , these achievements have 
rarely been m e n t i o n e d in art pub l i ca t ions , 
and representat ive works are equa l ly rare 
in co l lec t ions of European and Amer ican 
m u s e u m s . This neglect is unders tandab le 
g iven t h e t o p o g r a p h i c a l r e m o t e n e s s of 
E th iop ia . For over 2,000 years, far f rom the 
cur ren ts of wo r l d h is tory (as we know i t ) , 
these peop le rema ined h idden a top the i r 
A f r ican high p la teau . Dur ing the M i d d l e 
Ages t he very ex i s tence of t h i s h i d d e n 
e m p i r e was a sub ject of mytho logy . 

In the last 60 years, however, Eth iop ia 's 
i l l um ina ted manuscr ip ts have increasingly 
d rawn the a t t e n t i o n of a few spec ia l i s ts 
w h i l e i ts m u r a l s a n d t he chu rches tha t 
house t h e m have been documen ted by Dr. 
Georg Gerster in his book. Churches in Rocks. 
The ex is tence of pa in t ings o n w o o d was 
v i r tua l ly u n k n o w n un t i l E th iop ia became 

D C. CHRISTOPHER GOSEY, founder of Holy 
Imiuh'S uiui member of ITRAA, continues the 
ancient tradition of iconography. After five years of 
interning as an architect, he began his study in tiie 
classical tradition of iconography. H<' studied with 
Ksenia Pokrovsky whose work is in the collection of 
the Patriarch of Constantinople. Pope ]ohn II and 
Metropolitan Theodosius of all America and 
Canada. After embracing Russian Orthodox spir
ituality in 1988, he was drawn to Ethiopian 
iconography and his work today expresses t(m 
influence His work can be seen in collections and 
churches in the U.S., Germany. Africa and New 
Zealand. 

open t o tour is ts in the '60s. 
Icons kept h i d d e n in churches and 

m o n a s t e r i e s came t o l i gh t , b r o a d e n i n g 
ou r knowledge of th is remarkable a r t fo rm. 
Today, it is es t imated that aside f rom 300 
icons housed in the Inst i tu te of E th iop ian 
Stud ies in Addis Ababa, some 600 more 
are in the hands of col lectors t h roughou t 
E u r o p e and the U S The d iscovery o f 
these works became an exc i t i ng even t 
a m o n g Europeans when a landmark exh i 
b i t i o n , gathered f rom th is co l lec t ion , trav
e l e d across c o n t i n e n t a l Europe in t he 
early '70s. 

A n o t h e r reason these icons were v i r tu 
al ly unknown is f ound in the i r l i tu rg ica l 
use by the Or ienta l Or thodox Church in 
E th iop ia There are no icon screens w i th 
d o o r s t h a t separate t he Beta Mekdes 
(Ho ly Place) f rom the nave as in Eastern 
O r t h o d o x churches. In general p rac t ice , 
icons are not exh ib i ted dur ing the l i turgy 
except o n rare occas ions . So ho ly are 

these images in the eyes of the fa i th fu l 
tha t the re w o u l d be no though t of having 
t h e m in the i r homes. 

W h a t D i s t i n g u i s h e s t h e E t h i o p i a n 
I c o n ? 

T h o u g h t h e t r ad i t i ona l de f i n i t i on of the 
word icon is "God's word in l ines and color." 
i conographers rarely t ransposed images 
d i r ec t l y f r o m the Holy Scr ip tu res . They 
b o r r o w e d f r o m Eastern and Wes te rn 
mode ls wh i le retaining the flavor of Byzan
t i n e i conography . As a resul t , t he E th i 
o p i a n C h u r c h , l ike the Cop t i c C h u r c h , 
d e v e l o p e d an iconography d i s t i nc t l y its 
o w n . 

W h a t are i ts d i s t i n g u i s h i n g features? 
First , t h e pane ls on w h i c h they were 
p a i n t e d are e i t he r d ip t ychs or t r i p t ychs 
wh i l e Eastern Or thodox painters pr imar i ly 
used s ing le pane ls Trad i t iona l ly . E t h i o 
p ian pane ls were made f rom the ol ive t ree 
or f r om the Wanza tree and were usual ly 
s q u a r e - e d g e d w i t h in t r i ca te ly carved 
pat terns fo rm ing a framelike border. These 
pat terns w o u l d a lso decorate the exter ior 
o{ the t r ip tych e m p l o y i n g crosses, inter
laces and d i a m o n d shapes. Some iconog
raphers , however, w o u l d pa in t t hese 
p a t t e r n s over gesso ra ther than carve 
t h e m . 

Ano the r di f ference is the l im i ted palet te 
of t he E t h i o p i a n pa in te rs . This p a l e t t e 
c o n s i s t e d of red c innabar , ye l low o r p i -
men t , charcoal , wh i te gypseous chalk, and 
i n d i g o b l u e , w h i c h was i m p o r t e d f r o m 
India. These p igments were mixed w i th an 
an ima l p ro te in fo rm ing a tempera app l ied 
d i rec t ly t o t he prepared panel 

The p r i m a r y d i s t i n c t i o n of E t h i o p i a n 
icons l ies in t he canonical rules govern
ing every inch of sub jec t matter . These 
u n w r i t t e n ru les, f i rm ly es tab l i shed by 
the 17th century, are s t i l l adhered t o by 
ar t is ts . • 
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A C C E S S I B I L I T Y 
T R A N S C E N D S 
T H E P H Y S I C A L 
By \ames Oleg Kmfily 

Ihave a lways b e l i e v e d t h a t t h e r e is a 
reward for a g o o d d e e d , bu t o f t e n it 
reaches t h e d o e r in a n u n e x p e c t e d 

manner. 
The Americans w i th Disabi l i t ies Act was 

leg is la ted in 1992 lor t he bene f i t of 
m i l l i ons of d i sab led Amer icans . The law. 
bes ides e s t a b l i s h i n g fair e m p l o y m e n t 
pract ices, gave not on ly the government 
but businesses, i ns t i t u t i ons , a n d a l l o ther 
p rov ide rs of " p u b l i c a c c o m m o d a t i o n " 
impe tus to make the i r fac i l i t ies accessi
ble. The reassessment and se l f -eva luat ion 
resu l t i ng f r om t h i s new set of Federal 
manda tes have led no t o n l y t o ma jo r 
changes in faci l i t ies, bu t in many cases t o 
a rewarding new de f i n i t i on of accessib i l i ty 
wh ich t ranscends the phys ica l . 

A l t hough the language of t he ADA 
e x e m p t s t w o g roups , re l ig ious organ iza
t i o n s and pr iva te c lubs , many church 
groups have taken the lead toward accessi
bi l i ty wi th vigor and en thus iasm Regard
less of denomina t i on , re l ig ious ins t i tu t ions 
liave been rev iewing t he access ib i l i t y of 
the i r c o m m u n i t y m i s s i o n as we l l as the 
adequacy of the i r min is t r ies t o t he congre
gat ion. The ques t ion most o f ten posed is. 
"Are we accessib le t o those o u t s i d e ou r 
congregat ion w h o are in need?" 

In 1992, First and Centra l Presbyter ian 
Church in t h e hear t of W i l m i n g t o n , 
Delaware, began t o eva lua te i ts c o m p l i 
ance w i t h the A D A gu ide l ines . The in i t ia l 
goal was to make the b u i l d i n g comp le te l y 
"accessible" t o persons w i th d isab i l i t i es , 
even though churches are legal ly exempt 
in Delaware. In s o m e states, the federal 
law has been a m e n d e d t o i n c l u d e re l i 
g ious groups 

lAMES OLEG KRUHLY + ASSOCIATES, 
established in 1977, is an archiUxlaral firm wilii 
offices in Philacielpiua and Paris, specializing in 
significant renovations, adaptive reuse and addi
tions to emting and historic structures. 

First and Central Presbyt 
new ramp. 

Church. Wilmington. Delaware, entrance to Education Building with 

Bui l t m 1928. First a n d Cent ra l s neo-
Georgian brick bu i ld ing consists of a 6.000 
square foot sanctuary a n d a th ree -s to ry 
educat ion wing con ta in ing 28.000 square 
feet The complex anchors o n e corner of 
Rodney Square and sits direct ly across the 
street f rom the DuPont hote l , Wi lming ton 's 
most noted landmark Since its construc
t ion , the church bu i ld ings have not been 
renovated in any substant ia l way. Most of 
the or ig inal walls, cei l ings, f loors and most 
of the f inishes remained, which is unusual 
for a structure of that age. 

Seventy years ago, access ib i l i ty was not 
a p ress ing issue. C h u r c h e s were b u i l t 
p r imar i l y for the congregan ts , w h o t o o k 
great pr ide in be long ing . Trad i t ion and a 
sense of s tabi l i ty were h igh ly va lued. Bo th 
ins ide and ou t s i de , t h e a r c h i t e c t u r e 
e m p h a s i z e d t r a n q u i l l i t y , pr ivacy a n d 
c o m p a r t m e n t a l i z a t i o n In te r io r spaces 
lacked openness and "f low." 

At First and Centra l , t he d o u b l e - l o a d e d 
c o r r i d o r s of t h e e d u c a t i o n w i n g l a c k e d 
na tu ra l l i gh t , r e s u l t i n g in a dark , i n t r o 
ver ted and un f r iend ly a t m o s p h e r e S o l i d 
w o o d doo rs w i t h meager s i x - inch r o u n d 
view por ts separated the c lass rooms a n d 
o ther act iv i ty spaces f r om the c i r c u l a t i o n 
spaces. To make mat ters worse, t h e c o m 
plex had a to ta l of six f loor levels, i m p e d 
ing access for the d i sab led and e lder ly . 

Af ter o rgan iz ing a renova t ion c o m m i t 
tee. First and Central Presbyter ian d e f i n e d 
a scope o f wo rk requ i red t o m a k e t h e 
b u i l d i n g accessib le and began the search 
for an a rch i t ec t My f i r m had t h e g o o d 
f o r t u n e t o be i nv i t ed for an i n t e r v i e w . 
Dur ing t he course of o u r p r e s e n t a t i o n , I 
realized that the bu i ld ing c o m m i t t e e had a 
larger goal for which the accessib i l i ty issue 
had been on ly the spark The church 's real 
ob iec t i ve was t o b r ing new l i fe t o i ts fac i l 
ity by mak ing it not on ly phys ica l ly acces-
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s ib le . bu t access ib le in the greater 
s e n s e — t r u l y i n v i t i ng a n d w e l c o m i n g t o 
the c o m m u n i t y at large W i t h th is goal in 
m i n d we r e c o m m e n d e d that c l ient a n d 
a rch i tec t work t o g e t h e r t(^ p lan m a j o r 
changes The b u i l d i n g c o m m i t t e e was In 
c o m p l e t e accord 

We began o u r des ign by es tab l i sh i ng 
access ib le c i r c u l a t i o n r(^utes t o , i iu l 
t h rough the faci l i ty We made a c o m m i t 
men t f r om the o u t s e t t o loca te t h e 
p r o p o s e d e leva to r in the f ront of t he 
educa t ion bu i l d i ng , not in the rear, and to 
alk^w each of the six levels in the b u i l d i n g 
t o be accessib le by e levator This w o u l d 
requ i re p e n e t r a t i n g t he c lass ica l ly 
c o m p o s e d roo f scape of t he e d u c a t i o n 
bu i l d i ng , but we were con f iden t we cou ld 
creat ively resolve th is p r o b l e m . Ou ts ide , 
t w o new ramps gave access t o t he educa
t i on w ing , the side d o o r t o t he sanctuary 
and t he entry t o the chape l . 

On the interior, we ins is ted on br ing ing 
natura l l ight in to hal lways wherever poss i 
b le Where privacy was not requ i red , we 
replaced the sol id corr idor wal ls and doors 
w i th glazed open ings , mu l t i - paned in the 
style of the ex is t ing Co lon ia l Revival exte
r ior w indows. Where v isual access was not 
desi red, we used so l id doors w i th e tched 
glass t ransom uni ts above. The glass wal ls 
i n t roduced natura l l ight "bor rowed" f rom 
t h e p e r i m e t e r spaces w h i l e i n v i t i n g 
g l impses of the act iv i ty w i t h i n . 

To fu r ther en l i ven t he co r r i do rs , we 
se lec ted w a r m , l ight pa in t co lo rs t o 
contrast w i th the deeper hues of the room 
wal ls. New vaul ted cor r idor cei l ings, upl i t 
by cus tom pendant light fixtures, increased 

NfU' "udyan park " created out of a need to provide harrier-free access to the san 
chapel (straigiit almd). 

am [riaht] ami 

the sense of movement and l ight 
O n t h e exterior, the new brick en t rance 

ramps were designed and deta i led t o be 
s y m p a t h e t i c w i th the h is to r i c b u i l d i n g , 
i ron fences and paving The or ig ina l rou te 
t o t he sanc tuary d o o r led t h r o u g h an 
enc losed green space, inaccessible to the 
pub l i c W i t h the help of a ta lented land
scape arch i tec t . Margaret S. l udd , we 
t rans fo rmed the area in to a smal l urban 
g a r d e n , a v i r tua l ex tens ion of Rodney 
Square a n d an o f fer ing t o the city. 

The garden is a f ine example of how the 

in i t ia t i ve t o comp ly w i th ADA gu ide l ines 
can evo lve b e y o n d the need for a r a m p 
i n t o a mu l t i f a ce ted overhau l reach ing 
beyond the let ter of the law and in to the 
spir i t of t he law. a greater accessibil ity. This 
can happen only if architect and cl ient jo in 
forces in tak ing an expansive view of the 
issues at t h e heart of the leg is la t i on . 
Access ib i l i t y is more t h a n a meta l l i f t at 
the back door. It is an inv i ta t ion t o people 
of al l ab i l i t ies , f rom w i th in and ou ts ide of 
the congregat ion , to enter and enjoy the 
faci l i t ies w i th d ign i ty and equa l i t y 

5TAIK 
MEETING 

ROOM \NC1 
II 

RLOR 

NURSHRY OFFICE 
CHAPEL 
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A FUTURE IS SAVED 
By Betty H . Meyer, Editor 

It was a c h u r c h tha t d i d n ' t deserve 
a lmost two decades of neglect . It was 
f ounded in I8'39 by a f o r m e r slave, 

Trueman Le Pratt, and accord ing t o legend 
was pa ins tak ing l y c o n s t r u c t e d over a 
per iod of ten years by slaves a n d freed-
men who la id t he bricks by to rch l igh t It 
was the first black church in Mary land, and 
t he basement had a t u n n e l r epo r t ed to 
have been used t o harbor slaves on the 
underground ra i l road. 

But t ime m o v e d on and the congrega
t i on f lour ished and moved t o t he suburbs, 
th i s t ime h i r ing arch i tec t Frank Davis to 
design an impress ive Renaissance Revival 
church, which s t i l l s tands today. The or ig
inal church was s la ted for d e m o l i t i o n but 
for tunate ly was saved by local preserva
t ion is ts and l is ted in t he Nat iona l Register 
in 1976. 

It wasn't un t i l 1991, when the nonprof i t 
Ba l t imore Urban League was l ook ing for 
larger and be t t e r h e a d q u a r t e r s , t ha t a 
p roper res to ra t ion was e n v i s i o n e d . City 
and state funds , a grant f rom the Mary
land H is to r i c Trus t , a n d a $600,000 
cons t r uc t i on loan f r o m N a t i o n s B a n k 
Commun i ty Dve lopment made restorat ion 
poss ib le . The A f r i c a n - A m e r i c a n c o m 
mun i ty itself ra ised a half m i l l i o n do l lars 

Experts agree tha t t he res to ra t ion was 
done wi th super la t ive tas te and histor ical 
cons idera t ion . A l l mater ia ls in t he 22,000 
sq. ft. complex were restored or repl icated. 
W i n d o w s of a u t h e n t i c i t y , never bu i l t 
commercial ly, were assembled by a manu 
facturer. Decorat ive pa in t i ng and stenci ls 
were restored. The sanctuary is once again 
graced w i th a p i ne wa insco t , cherry rai l 
ings and th ree rows o f b a l c o n y pews 
suppor ted by i ron c o l u m n s . The sanctu
ary wi l l house a m u s e u m of Af r ican-Amer
ican history and cu l tu re . The ca tacomb or 
u n d e r g r o u n d t u n n e l was r e t a i n e d as a 
medi ta t ive space. The Urban League wi l l 
have amp le p rog ram and admin i s t ra t i ve 
spaces as we l l as a f e l l o w s h i p ha l l and 
c lassrooms. 

The ent i re c o m m u n i t y has been given 
a great gift {Continued on next page) Orchard Street Methodist Church. Baltimore. Md.. before [lop] and after 
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Orchard Street Church sanctuaru. before and after 

Suudaij Sciwol Auditorium. Ih'fore aud after 

* * * 

Kelly C lay ton and Mojz isek |KC and M) , Ba l t imore , were the 
arch i tects w h o worked w i th An thony R. lohns. Professor of Archi 
tecture at Morgan State University, The project was comp le ted in 
1 i m o n t h s by Struever Bros., Eccles and Rouse, General Contrac
tors . • 

OUR 45th YEAR... OF QUALITY 

C h u r c h e s Historic Restoration 
Church Schools New Construction 
Church Art Restoration Renovat ions 

Frankoski Construction Co 
GENERAL CONTRACTORS 

COMPLETE CONSTRUCTION SERVICE 
(908) 522-1614 
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President's 
Message 

INTERFAITH EXPLORATION 

[Continued from page 5) 

m o n i t o r ex i s t i ng p r o g r a m s t o m a i n t a i n 
t he ideals of d e s i g n exce l lence , ac t ive 
pa r t i c i pa t i on by n o n - a r c h i t e c t s , and 
q u a l i t y p rog rams t h a t a p p e a l t o o u r 
d iverse m e m b e r s h i p C o m p o s e d of past 
l eadersh ip , t h e o l o g i a n s , c o n s u l t a n t s , 
a r t i s ts and a r ch i t ec t s , t he W i s d o m 
Counc i l may wel l b e c o m e the consc ience 
of IFRAA They a lso w i l l have an e lected 
leadersh ip p o s i t i o n o n t h e Adv i so ry 
G r o u p , who rep resen ts a n d advoca tes 
thei r ideas and eva lua t ions . 

For those w h o have felt left ou t in the 
past , and for t hose w h o s i m p l y feel the 
pr ice o f m e m b e r s h i p is t o o cos t ly , we 
have deve loped a new bene f i t S i m p l y 
w r i t e a le t ter t o lean Barber at t h e AIA 
(I7'3'> New York Avenue , NW, W a s h 
i n g t o n , DC 20006) a n d reques t t o be 
p laced on the IFRAA S u p p o r t e r M a i l i n g 
List. Th is wi l l i nc lude you o n IFRAA ma i l 
ings, conference a n n o u n c e m e n t s , special 
repor ts and t h e H o n o r Awards "Call for 
Entr ies ' Whi le th i s service is p rov ided at 
no cost, it is ou r hope tha t you w i l l rec
ogn ize the bene f i t s of m e m b e r s h i p and 
cons ider jo in ing ! 

F i n a l l y , w h a t is t h e fu ture of Frt/((i & 
Form? 
We be l ieve Fai th & F o r m is in a s t r o n g 
pos i t i on to con t i nue p rov i d i ng t op qua l 
ity ar t ic les and ins igh ts o n re l i g ious art 
and a rch i t ec tu re . S ince t he magaz ine 
remains independent of the AIA, Faith & 
Form can keep a clear and focused eye o n 
IFRAA Once every year, an issue w i l l be 
d e d i c a t e d t o t h e a w a r d - w i n n i n g en t r i es 
in t h e re l i g ious ar t a n d a r c h i t e c t u r e 
Hono r Awards. C o m p l i m e n t a r y issues of 
Faith & Form w i l l be p rov ided as an added 
benef i t t o Mlied members , at the expense 
of IFRAA Un fo r t una te l y , t he re are no t 
funds t o subsid ize free subsc r i p t i ons t o 
al l arch i tect members , b u t t he cost of a 
subscr ip t ion remains $26 00 per year For 
s u b s c r i p t i o n i n f o r m a t i o n , tear o u t t h e 
reply card in the center of the magazine. 
S u p p o r t i n g t he magaz ine ensu res t he 
surv ival o f th is v i ta l c o m m u n i c a t i o n l ink 
that crosses al l our p ro fess ions ! 

{Continued from page 8) 

part in t he t r a n s f o r m a t i o n tha t takes 
place and w i th i t s c o n t i n u i t y ; (5) The 
Western move to secu la r i sm has t u r ned 
away f rom the idea of D iv in i ty or its ins t i 
t u t i o n , bu t t he search for t he sp i r i tua l is 
al ive. 

His c los ing remarks addressed W i l l i a m 
Conkl in 's reference t o t h e m u s e u m as a 
sp i r i t ua l p lace. D i v i s i o n s b e t w e e n t h e 
faiths are blurred now, he sa id . They f ind 
that they are al l us i ng s y m b o l s tha t are 
essent ia l ly universal . The s y m b o l of t he 
cross, the crescent, and t h e star of Dav id 
are s t i l l used t h o u g h t h e i r o r i g i n s g o 
back beyond the par t icu lar fa i ths t o p r i m 
it ive cu l tures 

The word museum comes f rom museo , 
wh ich means t e m p l e of t he muses, or a 
recogn i t i on of d iv in i t y . He be l ieves t he 
museum is a valid sacred space if it func
t i o n s sp i r i t ua l l y T h i n k o f t he R o t h k o 
Chapel in Hous ton , or Barnet t N e w m a n 
w h o d i d t he S ta t i ons of t h e Cross a n d 
then luda ized t h e m by a b s t r a c t i o n and 
gave t h e m a un iversa l vo i ce , or Kei fer 
who went to church, perhaps not t o pray 
bu t t o med i t a te o n s p i r i t u a l i t y w h i c h 
then in fo rmed his work . 

The d iscuss ion a f ter t h e pane l was 
l ively w i th many agreeing and many d is
agree ing. Ques t i ons were asked a n d 
c o m m e n t s made abou t the i r ow n exper i 
ences work ing wi th the language of sym
bols. 

For new m e m b e r s w h o have never 
a t t ended an IFRAA conference , I s h o u l d 
te l l you tha t the awards b a n q u e t o n t h e 
last n i gh t is a lways a f u n a n d fes t i ve 
occas ion. We al l dress up a n d are ready 
t o a p p l a u d t he award w inne rs for exce l 
lence in the visual arts and arch i tec tu re 
Robert Rambusch was ou r mas te r of cer
e m o n i e s a n d his i n t e l l i g e n t w i t led us 
th rough a s l ide show of t he w i n n i n g p ro 
jects and i n t r oduc t i on of the w inners . 

The c l i m a x of t he e v e n i n g was t h e 
a n n o u n c e m e n t of t he p r e s t i g i o u s Frey 
and Conover Awards bes towed u p o n t w o 
special ind iv idua ls . As cha i r of t h i s c o m 
m i t t e e , C rosby W i l l e t i n t r o d u c e d t h i s 
year's w inne rs : Edward Lar rabee Barnes 
was t he rec ip ient of the Frey Award as a n 
archi tect w h o has c o n t r i b u t e d i m m e n s e l y 
t o t he f ie ld of re l ig ious a rch i tec tu re , a n d 
l o h n D i l l enberger received t h e C o n o v e r 
Award as a theo log ian w h o c o n t i n u e s t o 
make us aware of the re la t i onsh ip of t h e 
arts and re l ig ion . 

A n d so th is exp lo ra t ion i n t o t he inter-
faith sacred arts and arch i tecture came t o 
an e n d , b u t I suspect t ha t t h e r e w i l l be 
many t imes in the c o m i n g year when an 
art ist or an architect wi l l pause and recall 
some of the c o m m e n t s made at t h i s c o n 
ference There is always ano ther year a n d 
another conference. We h o p e t o see y o u 
there. • 

Conference participantson guided tour of The Islamic Center mosque 
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Books 
T H E SYNAGOGUE, f l A Meek. Pha idon 
Press L td , L o n d o n Ava i la l ) le f ro tn t he 
AIA books to re , 173'? New York Ave , NW. 
W a s h i n g t o n . DC 20006, (800 | 365-2724 
230 p p 

Th roughou t the l o n g and o f ten t o r t u o u s 
h i s t o r y of t he lews, t he synagogue has 
been a cons tan t presence and a source of 
sp i r i tua l s t rength . Playing a symbo l i c as 
we l l as p rac t i ca l ro le , it has ac ted as a 
fo rce for t he fa i th of c o u n t l e s s lewish 
c o m m u n i t i e s al l over the wor ld 

So beg ins t h e r ich na r ra t i ve by H A. 
Meek , w h o leads t h e reader o n a l o n g 
a n d t u r b u l e n t i ou rney f r om the ten t 
t abe rnac les of a n t i q u i t y t o t he syna
gogues of today . From the ru ins of 
S o l o m o n ' s t e m p l e a n d s u b s e q u e n t 
e f for ts t o rebu i ld it in t he sixth and first 
cen tu r i es (B.C.E.), it is not an u n t i m e l y 
rem inde r t o know how m u c h the recon
s t ruc t ion of the t e m p l e at th i s s i te plays 
in t he arena of i n te rna t iona l po l i t i cs and 
a t t he in ters t ices of th ree of t he wor ld 's 
d o m i n a n t re l ig ious fai ths. One need on ly 
read the in te rna t iona l news of b o m b i n g s 
in Israel and lerusalem t o know tha t th i s 
is t h e f l a s h p o i n t of an u n r e s o l v e d a n d 
2,000-year-old quest . 

Presented in a casual , a lmos t conver
s a t i o n a l manner . Meek i n t r o d u c e s h is 
s to ry on a Sabba th m o r n i n g , a n d leads 
the reader t h rough a typical wo rsh ip ser
v ice in his loca l synagogue o u t s i d e of 
L o n d o n . W i t h t h e care of a f r i end 
e x p l a i n i n g an u n f a m i l i a r r i t u a l , he 
descr ibes the service and consc ien t ious ly 
de ta i l s t he p u r p o s e of t he phys ica l e le
m e n t s such as t h e b i m a h , t he ark, t he 
t o r a h s , a n d t h e e te rna l l igh t He no tes 
t he segrega ted s e a t i n g ga l l e r i es a n d 
exp la ins the h is to ry of t h i s m a l e - d o m i 
na ted t rad i t i on . 

From the in t imacy of th is i n t r oduc t i on . 
Meek moves t o t h e real t h rus t of h is 
en te rp r i se , e x p l o r i n g t he a r c h i t e c t u r a l 
evo lu t i on of t he synagogue Focus ing o n 
these same phys ica l e l e m e n t s of r i tua l , 
he t races h is to r i ca l texts, d raw ings and 
ske tches t o i l l u s t r a t e the i r e v o l v i n g 
des ign and c h a n g i n g r e l a t i o n s h i p s . 
T h r o u g h b o t h t he A s h k e n a z i m and 
S e p h a r d i m t r a d i t i o n s t o t he m o r e c o n 
t e m p o r a r y Re fo rm a n d O r t h o d o x syna
gogues b u i l t in t h e last t w o c e n t u r i e s . 

the re is a rich her i tage of des ign fo rms , 
p l a n c o n f i g u r a t i o n s and a rch i tec tu ra l 
sty les. 

Meek rem inds t he reader t ha t w h i l e 
m a n y of t h e t rad i t i ons mi r ror the a rch i 
tec tura l heri tage of the part icular locale, 
t h e pecu l i a r i t y and genera l ly es t ranged 
re la t i onsh ip of lews to thei r host na t ion 
f requent ly led t o d iscret ion in synagogue 
d e s i g n . Th i s is pa r t i cu la r l y t r ue of t he 
ex ter io r facades, which were consc ious ly 
i n t e n d e d t o b lend in , to be unob t rus i ve 
a n d n o n - t h r e a t e n i n g to the d o m i n a n t 
r e l i g i ous and po l i t i ca l l eadersh ip . 
However , the in te r io rs were o f t en far 
m o r e e labora te and des igned for t he 
bene f i t of the members w i t h o u t fear of 
o f fense t o the ru l ing class. 

The va lue of t h i s book goes b e y o n d 
s t r i c t l y s ty l is t ic concerns, as the a u t h o r 
prov ides wr i t ten documen ta t i on of signif
icant houses for wo rsh ip tha t o therw ise 
w o u l d exist only as oral t rad i t ion. Whether 
d i s c u s s i n g the d i v ine l y p rosc r i bed a n d 
b i b l i c a l l y d o c u m e n t e d tabernac le of 
M o s e s , o r the n i n e t e e n t h cen tu ry East 
European wooden synagogues to rched by 
t h e Germans less than 60 years ago, a l l 
tha t remains are the t rad i t ions that keep 
these memor ies al ive. Meek broadens ou r 
knowledge of these w i th descr ipt ive narra
t ives, archi tectural p lans, art ists ' render
ings and found photographs that preserve 
and enhance our unders tand ing. 

Since t he book is const ruc ted ch rono 
log ica l l y , the f ina l chap te r d o c u m e n t s 
m o d e r n i s t in te rp re ta t ions of synagogue 
des ign . As some of the most p r o m i n e n t 
p ioneers of the modern movement were 
G e r m a n - b o r n arch i tec ts (Behrens , Gro -
p ius, M ies van der Rohe). it is i ron ic and 
t e l l i n g tha t synagogues they d e s i g n e d 
remain in relative obscuri ty. For example , 
a Peter Behrens des igned synagogue in 
Z i i n a , S lovak ia , was erected in 1928, 
d a m a g e d du r i ng t he war, res to red and 
m i n u s its Star of David now serves as an 
a s s e m b l y hal l for a un ivers i ty b u i l d i n g . 
Wh i l e o ther Behrens designs are c h a m p i 
o n e d as fo rerunners of the m o d e r n 
m o v e m e n t , th i s synagogue is s e l d o m 
n o t e d or a t t r ibu ted t o his body of works. 

O n e of the more in terest ing new syna
gogues is The Gates of the Grove , 
d e s i g n e d by N o r m a n laffe and b u i l t in 
E a s t h a m p t o n , Long Is land in 1987 (see 

Faith & Form. Win ter 1989-90). Meek c i tes 
t h i s as an e x a m p l e of a c o n t e m p o r a r y 
h o u s e o f w o r s h i p evocat ive of the lost 
w o o d e n synagogues of Po land . He 
segues th is i n to a c los ing query, "Is there 
a speci f ica l ly lewish archi tecture?" Meek 
responds, 

No t real ly. Even the bu i l de rs of t he 
great w o o d synagogues of Po land were, 
in effect, just push ing the techn iques of 
Pol ish church archi tecture a l i t t le bi t fur
ther, unencumbered as they were by the 
ru l i ngs of t he Counc i l of Trent In t he 
h a n d o f Israel i tself, no cons is ten t t e n 
dency is d iscern ib le (p 227) 

Wha t d i s t i n g u i s h e s t h i s book f r o m a 
s i m p l e c a t a l o g u i n g of b u i l d i n g s and 
arch i tec tura l styles is the a u t h o r s ab i l i ty 
t o get ins ide the menta l i ty of the congre
g a t i o n s tha t bu i l t t h e m . He shares t h i s 
i n s i g h t in a fash ion t h a t a l l ows t h e 
reader t o exper ience the b u i l d i n g , mov
ing t h r o u g h t he pho tog raphs as if on a 
w a l k i n g tour , even t h o u g h the b u i l d i n g 
may have been destroyed or abandoned 
in o n e of t he many p o g r o m s lews have 
e n d u r e d W h e t h e r b u i l d i n g w o o d e n 
s t ruc tu res consc ious l y se l f -e f fac ing in 
des ign , or c reat ing grand d isp lays, these 
bu i l d i ngs became the e m b o d i m e n t of the 
peop le and the faith that bu i l t t hem. 

Meek does an admi rab le iob not on ly 
i n d o c u m e n t i n g t he a rch i tec tu ra l h i gh 
p o i n t s of several thousand years of syna
gogue const ruct i t ) ! ! , bu t a lso in educat 
ing us o n the signi f icance of th is un ique 
b u i l d i n g as house of wo rsh ip and cu l tura l 
center for t he lewish people . His in formal 
style b r ings the substance of h is work to 
a t a n g i b l e , expe r i en t i a l d i m e n s i o n that 
few a rch i t ec tu ra l w r i t e rs ach ieve 
Never the less , his book ends w i t h o u t an 
end ing : it iust trai ls off l ike an unf in ished 
chapter. Perhaps th is was his in tent , that 
t he real story, i.e., t he recons t ruc t ion of 
the t e m p l e in le rusa lem. is yet to be to ld 
—Douglas R Hoffman. AIA, IFRAA President 

T H E S Y N A G O G U E S A N D CHURCHES 
O F A N C I E N T PALESTINE. Lesl ie I. 
H o p p e , O E M . The L i tu rg i ca l Press, PO 
Box 7500, Co l legev i l le , M N 56321, (800) 
858-5450 P a p e r s I 1.95 
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The thesis of t h i s b o o k is t h a t b o t h 
Chr is t ians and lews l ook t o t he l i terary 
legacy of thei r t r ad i t i ons for i n fo rmat ion 
a b o u t the way t h e i r ances to rs be l ieved 
and l ived, but d e p r i v e t h e m s e l v e s of 
in fo rmat ion fror i i an e n o r m o u s quan t i t y 
of non- l i terary sources. Today, archeology 
is not just c o n c e r n e d w i t h u n e a r t h i n g 
and descr ib ing ar t i facts and arch i tec ture 
but w i th h e l p i n g us u n d e r s t a n d some
th ing of the da i ly l i fe, re l ig ion , economy 
and po l i t i cs of a c u l t u r e . H u n d r e d s of 
anc ien t synagogues a n d chu rches have 
been excavated a n d spec i f i c s i tes have 
been chosen in t he book t o hel | ) the 
reader u n d e r s t a n d ear ly l u d a i s m and 
Chr i s t i an i t y a n d t o i l l u s t r a te t h e p r o b 
lems of in terpre ta t ion 

There were t h ree p r i n c i p a l t ypes of 
synagogue arch i tec ture 

B(jsi//tc?-two rows o f c o l u m n s d i v i d e d 
t he in te r io r i n t o a nave a n d t w o ais les. 
O n e had t o t u r n t o face t he ark t ha t 
d i rected worsh ip t oward le rusa lem 

A/'S((i6?/-an apse a d d e d t o e l i m i n a t e 
awkward turn. 

Broadhouse-Bema p laced on o n e of the 
broad walls. 

There are in te res t ing chapters o n syna
gogues in Gal i lee, C a p e r n a u m , and four 
tha t re late to t h e zod iac a n d as t ro logy. 
Chr i s t i ans w i l l be i n t e res ted t h a t it is 
p r o b a b l e tha t lesus p reached in the 
C a p e r n a u m synagogue a n d tha t it is 
m e n t i o n e d in t h e G o s p e l 16 t imes , 
losephus took refuge in Capernaum after 
be ing wounded . It was des t royed in the 
seventh century bu t is s t i l l be ing recon
st ructed and is cons ide red by many t o be 
the most beaut i fu l of a l l the anc ient syn
agogues 

A f te r lesus' d e a t h . C h r i s t i a n s c o n t i n 
ued t o meet in the Temp le and local syn
agogues but f ina l ly t hose w h o be l ieved in 
lesus as the Mess iah felt t he need t o be 
separa te . They me t in h o m e s , c i ty 
squares , caves, marke ts a n d ren ted 
r o o m s , bu t as a d i s t i n c t l i t u rgy deve l 
o p e d they needed t o mee t regu lar ly . 
Because they d id not wan t a t t e n t i o n they 
preferred house churches w i t h a meal as 
t he core of l i turgy. Gradua l l y , chu rches 
began to be bu i l t in m e m o r y of a par t i cu 
lar p e r s o n , or at t h e s i te w h e r e s o m e 
t h i n g had h a p p e n e d The bas i l i ca f o rm 
was s i m p l e and c o n v e n i e n t a n d la ter a 
t ransept was a d d e d t o g ive it c ruc i f o rm 
shape The e m p h a s i s , however , was 
a lways o n the in te r io r . The b o o k has 
chap te rs t ha t cover a l m o s t a l l of the 
ident i f ied churches . 

It c o n c l u d e s tha t t he re was n o such 

t h i ng as a typical church or synagogue 
Both t r a d i t i o n s have been w i l l i n g a n d 
able t o take an "al ien" arch i tectura l fo rm 
and adap t it for t h e i r o w n use. It is 
i m p o s s i b l e t o desc r i be t he i n t e l l ec tua l 
and emo t i ona l appeal of th is book. I can
not i m a g i n e that any lew or Ch r i s t i an 
w h o has a rel igious or arch i tectura l inter
est w o u l d not f ind it as fasc inat ing as I 
d id -BcKy H. Meyer 

Specialized Books of Interest 

The Ar l and Arch i tec ture of Is lam. Shei la 
S Blai r and l o n a t h a n M B l o o m Yale 
Univers i ty Press P O Box 209040, New 
Haven, CT 06520-9040. '348 pp $6'3 

A r c h i t e c t u r e of t h e C o n t e m p o r a r y 
M o s q u e . Ismai l Se rage ld i n and lames 
Steel . Academy Ed i t i ons . 176 pp. -f- 100 
i l lus. Hardback. $69. 

Craft and Arch i tec tu re . Pr inceton Arch i 
tectural Press. 37 E 7th St , New York, NY 
10003. Paper. $24 95 

This is a co l lec t ion of essays address
ing the re la t ionship of craft and the art of 
bu i l d ing . Its stated pu rpose is t o es tab
lish a cr i t ical approach t o the mak ing of 
a rch i t ec tu re and so conce i ve craf t as a 
v i ta l source for des ign . It i nves t iga tes 
contemporary poss ib i l i t ies as well as his
tor ical examples. 

Sacred Space. Pho tog raphs f r om the 
M iss i ss ipp i Delta Un ivers i t y of 
Miss iss ipp i Press, 3825 R idgewood Road, 
lackson, MS, (601) 982-6205 C lo th $35. 
Paper $19.95 

This book is f i l l ed w i t h p o w e r f u l 
images of the sacred landscapes tha t are 
the nucleus of black l i fe o n the Delta It 
examines the s y m b o l i c m e a n i n g s of 
sacred space and discusses the h is tor ica l 
and cu l tu ra l i m p o r t a n c e of t he A f r i can 
Amer ican Church. 

Conservat ion of S ta ined Glass in Amer 
ica. A Manua l for S tud ios and Care- tak
ers, l u l ie L Sloan Ar t in A r c h i t e c t u r e 
Press, Inc.. Tonetta Lake Road, Brewster 
NY 10509, (914) 278-2187. Paper $24.95 + 
sh ipp ing. 

This comp le te manua l by the d i rec to r 
of p ro jec ts for Ha rva rd Univers i ty 's 
M e m o r i a l Ha l l , Bos ton s T r in i t y Chu rch 
and Wr ight 's Robie H o u s e in Ch i cago 
shou ld be in the possession of any o w n 
ers of s ta ined glass 

The Eng l i sh Par ish C h u r c h . Russe l l 
C h a m b e r l i n . Pho tos : S i m o n M c B r i d e , 
Trafa lgar Squa re P u b l i s h i n g , N o r t h 
Pomf re t . VT 05053, | 802 l 4 5 7 - 1 9 1 1 . 

$39.95. 
It is in te res t ing t o trace the h is tory of 

Eng land ' s pa r i sh chu rches t h r o u g h t h e 
years f r o m pagan s i tes a n d years of 
change t o today 's dec l ine . Each chap te r 
looks at a d i f f e ren t aspec t of t h e i r l i fe 
and d e v e l o p m e n t : p e o p l e w h o b u i l t 
t h e m , c o m m u n i t i e s tha t used t h e m a n d 
t h e v i l l age parsons . A t t e n t i o n A n g l o 
ph i les ! 

S y m b o l a n d Mag ic in E g y p t i a n Ar t . 
R ichard H W i l k i n s o n T h o m a s a n d 
H u d s o n . I n c . 500 F i f th Avenue . New 
York, NY 101 10. $24.95. 

Egypt ian temp les , py ramids and v isua l 
ar ts o n l y have m e a n i n g as o n e u n d e r 
s tands t he f u n d a m e n t a l s y m b o l i c c o d e 
tha t was used for t h o u s a n d s of years 
This is t h e f irst t h e m a t i c t r e a t m e n t t ha t 
covers t he symbo l s of shape, size, co l o r 
and i i u m b e r l o c a t i o n , h i e r o g l y p h i c s , 
body language, etc. It s h o u l d be he lp fu l 
to al l t hose in teres ted in s y m b o l i s m a n d 
mean ing . 

E n c y c l o p e d i a of A r c h i t e c t u r e . Do reen 
Yarwood . Trafalgar Square D i s t r i - b u t o r s , 
Nor th Pomfret , VT 05053. 

Th is b o o k is t he resu l t of 30 years of 
research and on - the -spo t s tudy of a r ch i 
tec tura l h istory. Pub l i shed in B r i t a i n , i ts 
s t ress is t he re bu t a n u m b e r of e n t r i e s 
are w r i t t e n f r o m an i n t e r n a t i o n a l v i ew
p o i n t w i t h re ference t o A m e r i c a n a n d 
E u r o p e a n a r ch i t ec tu re . Ex tens i ve i ndex 
and b ib l iography . 448 pp. , 800 d raw ings , 
230 p h o t o s . 

E n c y c l o p e d i a of M e d i e v a l C h u r c h Ar t . 
Edward G Tasker Tra fa lgar S q u a r e 
D i s t r i b u t o r s , N o r t h Pomf re t , VT 05053, 
(802) 457-1911 800 p h o t o s . H a r d c o v e r 
$75. 

This s h o u l d be an essent ia l re ference 
book for s tuden ts of med ieva l h is tory. It 
p rov i des a c o m p r e h e n s i v e a n d u n i q u e 
g u i d e t o i ts imagery. The a u t h o r s h o w s 
how the ar t is ts drew the imagery not o n l y 
f rom the Sc r ip tu res a n d A p o c r y p h a bu t 
f rom the con tempora ry works as we l l . Its 
focus is med ieva l Eng land 

O l d O r d e r A m i s h : T h e i r E n d u r i n g Way o f 
L i fe . D o n a l d B. K rayb i l l . The l o h n s 
H o p k i n s Un ive rs i t y Press, H a m p d e n 
Sta t ion , Ba l t imore , M D 21211 $35 95. • 
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/Krtist/Artisan Directory 
ACOUSTICS 

KIRKEGAARD ASSOCIATES 
Gaines B Hall, FAIA 
49 \() Main Street 
Downers Grove. IL 60515 
6'i()-»l()-S<).S() 
Fax 630-8 lO-PrM) 
E-mail Kirkegarr(n aiil com 

MILLER, KEVIN C. 
Miller Henning Associates, Inc. 
6701 Whitticr .Ave A! 10 
McLean, VA 22101 
703-'506-0005 
Fax 703-506-0009 
C(')i5u/((iii(s in acoustics and 
lUidio/visual design 

PAOLETTI, DENNIS A., AIA 
Paoletti/Acoustical and 
Audiovisual CcMisultants 
40 Gold Street 
San Francisco. CA 94133 
415-391-7610 
Fax 415-391-0171 
Wcrs/ii/' ceremomr ccldmUion 
Comprehensive acoustical considting 
ser\'ices for voice and music 

WETHERILL. EVVART A., AIA 
Paoletti/Acoustical .mci 
Audiovisual Consultants 
40 Gold Street 
San Francisco. CA 94133 
415-391-7610 
Fax 415-391-0171 
Worship, ceremony. celebration 
Ciim/'ivlK'iisiiv aiousticid considling 
services for voice ami music 

BAPTISMAL FONTS AND 
FOUNTAINS 

WATER STRUCTURES CO 
IH2 High Street 
Newburyporl, MA 01950 
5(.)8-462-()6()() 
l ,)X 508-462-8210 
I -m.iil W.iler(" sl.jr net 
pM'ftil'riufli'd I'li/'lisiiiitf fonts and ou^ 
native lounlains Custom designs m 

5((»ni' 0(/('rlrss ouritication 
eguipmenl 

CHURCH INTERIOR 
RESTORATIONS 

HOLY LAND ART COMPANY, 
INC. 
Thomas D Cleary 
12 Sullivan St 
Westwood. Nl 07675 
201-6^)6-6604 
Fax: 201-666-6609 
Additional >(i(nt7-()(i»)i5 and design cen 
Icrs in New York, N Y ami North 
Palm Beach, \ la 

RAMBUSCH STUDIOS 
Martin V Rambiisch 
40 West \ Mh St 
New York. NY 10011 
2 I 2-675-0400 
t ax 212-620-4687 
Considered sensnive. ethical wort; for 
tiie decorath'e interior Glass, pamting. 
ligliting. eti 

COLUMBARIUMS 

LAMB STUDIOS 
Donald Samick 
PO Box 291 
Philmont NY 12S6S 
518-672-7267 
Toll-free 888-672-7267 
l ax 518-672-7597 
E-mail: lambstudiosC" taconic net 
Web site http;//www taconic.net/ 
lambstudios 

DONOR RECOGNITION 

PRESENTATIONS SYNAGOGUE 
ART& FURNISHINGS 
Michael Berkowicz, 
Bonnie Srolovitz, Designers 
200 Lexington Ave., Suite ^06 
New York, NY 10016 
212-481-8181 
Fax: 212-779-9015 
Synagogue art and furnisliings Bimah 
turniture Holocaust Memoriah, 
\Aemorial Walls, meaningful ond artis
tic donor recognition walls 

GOLD AND METAL WORK 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin, Wl 5 i i 5 l 
800-969-3033 
Fax 414-786-9036 

ECCLESIASTICAL ARTS, INC 
joseph I Zaky 
16 Herbert Street 
Newark, Nl 07105 
201-491-0022 
Fax: 201-49]-002 r! 

SANCTUARY DESIGN CORP 
Harold Rabinowitz 
14 Broadway 
Malverne. NY 1 1565-1633 
516-599-3173 
Fax 516-599-2577 
All work is original, site specific, uniipie 
(Kill ti('sl(iil/c Wl ' liiivc (rrcilivc solu
tions for your problems. 

INTERIOR DESIGN 

LAMBSTUDIOS 
Donald Samick 
PO Box 291 
Philmont. NY 12565 
518-672-7267 
Toll-free 888-672-7267 
Fax 518-672-7597 
E-mail lambstudiosCn taconic net 
Web site: http.//www taconic net/ 
lambstudios 

RAMBUSCH, VIGGO BECH 
Rambusch Studios 
40 w r n h s t 
New York, NY 10011 
21 2-675-0400 
Fax: 212-620-4687 
Professional memlH'r. American Society 
\nterior Designers Design construction, 
interior restorations, new church interi
ors 

INTERIOR SANCTUARY 
PLASTER MAINTENANCE 

SCHANBACHER. PAUL R. 
G H Schanbacher & Son 
300 East Ash St. 
Springfield, IL 62703 
217-528-8444 
Fax; 217-498-8197 

LITURGICAL DESIGN 
CONSULTANTS 

LIGHTING 

CRENSHAW LIGHTING 
CORPORATION 
Highway 221 North 
Floyd, VA 24091 
540-745-3900 
Fax: 540-745-3911 
CI(nI('(II lighting and an metal fabrica
tion. New work and restoration or repli
cation of historic fixtures 

HOLY LAND ART COMPANY 
INC. 
Thomas D Cleary 
12 Sullivan St 
WestW(KHi. N 1 07675 
201-666-6604 
Fax: 201-666-6609 
A(/(/ilkni(i( sliowrooms and design cen
ters in New York. N Y and North 
Palm Beach. Fla 

RAMBUSCH LIGHTING 
Viggo Bech Rambusch 
40 West \ Mh St 
New York. NY 10011 
212-675-0400 
Fax: 212-620-4687 
Vi'llow l//umiii(jl;ii(? ['.nginecring 
Society, lighting design-build for 
church lighting systems 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd Street 
New Berlin, Wl 53151 
800-969-3033 
Fax: 414-786-9036 

EASON, TERRY BYRD 
105 Laurel Hill Circle 
Chapel Hill, NC 27514-421 1 
919-933-1161 

HABIGER, ROBERT D 
RD Habiger fV Associates Inc 
417 2nd SW 
Albuquerque. NM 87102 
505-242-8070 
Fax: 505-242-8580 
E-mail: RHabigerCf^aol com 
All phases of consulting, participatory 
process educational workshops, pro
gramming, planning furniture and 
appointments design 

INAI STUDIO 
1265 E. Siena Heights Dr 
Adrian. Mi 49221-1755 
517-265-6426 
Fax 517-265-6426 
Dt'sic?>i of contemporary sacred space. 
worship environments striking in form 
and focus 

LOCSIN. MARIO 
LOCSIN YORK DESIGN INC. 
235 Lincoln Road 
Suite 326 
Miami Beach. FL 33139 
305-531-9003 
Fax 305-531-0105 
Appropriate, liturgically correct envi-
roiiiHCiils lor worsliip 

LORD, R BENNETT |R-
Lord Architecture Inc 
11650 Iberia Place. Suite 210 
San Diego, CA 92128-2455 
619-485-6980 
Fax 619-485-1510 
Cusf(>w liturgical furnislungs design 
and coordination 

LITURGICAL FURNISHINGS 

BOYKIN PEARCE ASSOCIATES 
1875 E 27th Avenue 
Denver CO 80025-4527 
303-294-0703 
Specialty furnishings—St'(isitavl» 
designed and carefully crafted 
Vormerhi Tom Pearce Woodworker 
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THE CENTURY GUILD, LTD 
PO Box 1312« 
Research Tnangle Park. NC 27709 
919-598-1612 
Fax: 919-598-8944 
BitHdiHii to order traditional or con
temporary altars. pulpits, tabernacles, 
clumcel chairs, lecterns and other 
unicfue pieces in solid hardwoods or 
veneers 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin. Wl 5315 1 
800-969-3033 
Fax 414-786-9036 

FREDERICK WILBUR - CARVER 
PO Box 425 
l.ovln^ston. VA 22949 
804-263-4827 
Fax: 804-263-5958 
Traditional and conlemporaru luvui-
iorx'ed dcioralton lor arcluteclure and 
jurniturc 

HOLY LAND ART COMPANY 
INC. 
Thomas D Cleary 
12 Sullivan St 
Westwood, N I 07675 
201-666-6604 
Fax 201-666-6609 
Additional slwwrooms and design cen
ters in New Yorfe, N Y and North 
Palm Beach. Fla 

KOENIGSBERG. NANCY 
435 E 57th Street 
New York. NY 10022 
212-644-2398 
Fax: 212-980-6642 
Woven copper wire haldaciiins. ct\up-
pas. dorsals. Torah covers and otlwr 
appomtments lor church and syna
gogue. 

LOCSIN, MARIO 
LOCSIN YORK DESIGN INC 
235 Lincoln Road 
Suite 326 
Miami Beach. FL 33139 
305-531-9003 
Fax: 305-531-0105 
Original designs created to express the 
i(»i((fi(i'iit'5< of a community 

RAMBUSCH STUDIOS 
Martin V Rambusch 
40 West 13th St 
New York, NY 10011 
212-675-0400 
Fax: 212-620-4687 
Design-t>uild. working in wood. marlAe 
metal for specific mterior and budget 

MOSAICS 

lEAN MYERS ARCHITECTURAL 
GLASS 
lean T Myers 
I 1 Willotta Drive 
Suisun. CA 94585-1446 
707-864-3';()6 
Fax 707-864-3467 
E-mail Egoodell(«'aol com 
C(i»i/t'mp(>r(iri/ designer stained glass 
and mosaics 

I. PIERCEY STUDIOS. INC 
1714 Acme St 
Odando. FL 32805 
407-84 1 -7594/800-368-9226 

KESSLER STUDIOS 
Cindy Kessler • Robert Kessler 
273 East Broadway 
Loveland. OH 45140-3121 
513-683-7500 
Fax: 513-683-7512 
E-mail: SGLASSCneos.net 
Website www kesslerstudios 
Contemporary mosaics and stained 
glass IFRAA religious art award recip
ient. 

RAMBUSCH STUDIOS 
Viggo Bech Rambusch 
40 West 13th St 
New York. NY 10011 
212-675-0400 
F-ax: 212-620-4687 
Dt'si^n and crafting ol mosaics 

RENOVATION'RESTORATION 

CONRAD SCHMITT STUDIOS. 
INC. 
2405 South 162nd Street 
New Berlin. Wl 53151 
800-969-3033 
Fax: 414-786-9036 

HOLY LAND ART COMPANY 
INC. 
Thomas D Cleary 
12 Sullivan St. 
Westwood. N 1. 07675 
201-666-6604 
Fax: 201-666-6609 
Additional siwwrooms and design cen
ters in New York. N Y and Norih 
Palm Beach. Flu 

KEEGAN STAINED GLASS 
STUDIO 
lohn W Keegan 
1011 Cedar Lane 
Wycombe. PA 18980-0297 
21 5-598-7800/800-532-0556 
Fax: 215-598-781 I 

RAMBUSCH STUDIOS 
Martin V Rambusch 
40 West 13th St 
New York. NY 10011 
2 I 2-675-0400 
Fax 212-620-4687 
Considered sensitive, ethical work for 
the decorative interior Glass painting. 
liahtma. etc 

SCULPTURE AND DECORATIVE 
ART 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin. Wl 53151 
800-969-3033 
Fax: 414-786-9036 

DON TURANO SCULPTOR 
Nomini Hall Farm. Box 32 
Hague. VA 22469 
804-472-4851 
Fax 804-472-4449 
E-mail: KAM129@aoI com 
40 years experience Wood, stone, 
bronze, ceramic 

HOLY LAND ART COMPANY 
INC. 
Thomas D Cleary 
12 Sullivan St 
Westwood, N 1 07675 
201-666-6604 
Fax 201-666-6609 
Ai<t<i/i())i(}l sliowrooms and design cen
ters m New York. N Y and North 
Palm Beoih. Via 

PRESENTATIONS SYNAGOGUE 
ARTf . FURNISHINGS 
Michael Berkowicz, Bonnie 
Srolovitz, Designers 
200 Lexington Ave., Suite 506 
New York, NY 10016 
212-481-8181 
Fax 212-779-9015 
Synagogue art and furnishings Bimah 
furniture Holocaust t^emorials. 
Memorial Walls, meanmglul and artis
tic donor recognition walls 

RAMBUSCH STUDIOS 
Martin V Rambusch 
40 West 13th St 
New York. NY 10011 
212-675-0400 
Fax: 212-620-4687 
FiHt' art work designed and fabricated 
for specific site and need. 

SANCTUARY DESIGN CORP 
Harold Rabinowitz 
14 Broadway 
Malveme, NY 11565-1633 
516-599-3173 
Fax: 516-599-2577 
All work is original, site specific, unique 
and aesthetic We have creative solu
tions for your problems 

SMITH, lUDITH OELFKE 
Crosses by ludith Oelfke Smith 
3635 Hil l top Road 
Fort Worth.TX 76109 
817-921-4798 
Fax: 817-921-7110 
Custom design and fabrication of 
crosses to fit setting—car\'ed. poly-
chromed, gilded or stained 

YOUNG. SUZANNE M 
3231 Lake George Road 
Oakland Twp , Ml 48363 
810-608-0606 
Onc?i)irtl ri'li(?ioi(S sci<l/'(((rt' 

STAINED GLASS 

ARCHITECTURAL STAINED 
GLASS. INC. 
left G Smith 
PO Box 9092 
Dallas. TX 75209 
214- 352-5050 
Fax: 214-827-5000 
E-mail: jeff G SmithC«^acd org 
Contemporary stained glass full 
sequence of services from collaborative 
design through installation 

THECAVALLINICO., INC. 
3410 Fredericksburg Road 
San Antonio. TX 78201 
210-733-8161 
Fax 210-737-1863 
Design, fabrication and installation of 
stained, leaded, faceted and etched 
glass Restorations, mosaics. Since 
1953 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin. Wl 53151 
800-969-3033 
Fax 414-786-9036 

C.Z. LAWRENCE STAINED 
GLASS 
Charles Z Lawrence 
106W. Allen Lane 
Philadelphia. PA 191 19 
215- 247-3985 

DAVID WILSON DESIGN 
David Wilson 
R D 2, Box I2 IA 
South New Berlin. NY 13843 
607-334-3015 
Fax: 607-334-7065 

DUVAL lEAN-IACOUES 
River Road 
Saranac. NY 12981 
518-293-7827 
Fax: 518-293-7827 

GODDARD & GIBBS STUDIOS 
LONDON. ENGLAND 
For information: 
Maureen Martin-Crowell 
12 Priscilla Avenue 
Scituate, MA 02066 
617-545-7589 
Fax: 617-545-7233 
Artists and craftsmen in glass, estab
lished 1868, creating and restoring 
glass for the ecclesiastical and secular 
market 

GULSRUD, MARK ERIC 
Architectural Glass and Clay 
3309Tahoma Place W 
Tacoma. WA 98466 
206-566-1720 

HYAMS. HARRIET 
PO Box 1 78 
Palisades. NY 10964 
)̂ 14-359-0061 
Fax: 914-359-0062 
L-mail harriartCn'rockland net 

l O U R N A L O N RELIGION, ART & ARCHITECTURE/FALL 1996/27 



Artist/Artisan Directory „ oulinueci 

lAMES B rURMAN GLASS 
STUDIO 
Î O Box V 
27 West Main St 
Trumansburg, NY I4««6 
607-387-4 141 
E-mail jbl^lassCo liglitlink c om 
IFRAA AuYirJ, I W I 

lEAN MYERS ARCHITECTURAL 
GLASS 
lean T Myers 
I I Willotta Drive 
Suisun, CA 945«'5 
707-864-•i<>06 
Fax: 707-864-3467 
E-mail tigoodellCnaol com 

j . PIERCEY STUDIOS, INC. 
1714 Acme St 
Orlcindo, FL 32805 
407-841-7594/800-368-^226 

KEARNEY STUDIO 
Victoria M Kearney 
445 8 5th Street 
Reading, PA 19602 
610-i73-446"3 
Fax 610-373-4565 

KEEGAN STAINED GLASS 
STUDIO 
lohn W Kcegan 
101 I Cedar Lane 
Wycombe, PA 18980-0297 
2 I 5-598-7800/800-532-0556 
Fax 215-598-781 I 

KESSLER STUDIOS 
Cindy Kessler • Robert Kessler 
273 East Broadway 
Loveland. OH 45140-3121 
5r{-68'r7500 
Fax 513-683-7512 
E-mail: SGLASS(peos net 
Website www kesslerstudios 
Comemporary mosaics ami stamdi 
glass IFRAA religious art award rccip-
i.'nl 

LAMB STUDIOS 
Donald Samick 
PO Box 291 
Philmont. NY 12565 
518-672-7267 
Toll-free 888-672-7267 
Fax 518-672-7597 
E-mail lambstudios@taconic net 
Web site http //www taconic net/ 
lambstudios 

ARTISTIC DONOR RECOGNITION 
To Enhance Fundraising For 

Synagogues, Churches 8c Organizations 

Contemporary Design With 
Respect for Tradition 

Designers & Fabricators of Dor-ior Walls, Trees of Life, 
Arks, Menorohs, Eternal Lights, Permanent and Portable 

Bimah Furnishings, Reading Tables, Lecterns, Toroh 
Holders, Holocaust Memorials, Sculptures, Custom Work 

PRESENTATIONS SYNAGOGUE FURNISHINGS 

200 Lexington Ave.506, New York, NY 10016 
Phone; 212/481-6181 Fax: 212/779-9015 

RAMBUSCH STUDIOS 
Martin V Rambusch 
40 VV I it h St 
New York, NY 1001 I 
212-675-0400 
Fax 212-620-4687 
Dcsm lalmcalitm ami restoration of 
s/ii/n.-tl leaded ami etched yla>i 

ROHLF S STUDIO. INC 
783 South i rd Avenue 
Ml Vernon. NY 10550 
800-969-4106/914-699-4848 
Fax 914-699-7091 
E-mail RohlfI@aol,com 

SANCTUARY DESIGN CORP 
Harold Rabinowitz 
14 Broadway 
Malverne. NY 11565-1633 
516-599-3173 
Fax 516-599-2577 
All work is original, site specific, unique 
ami aesthetic Wi' have cmiliiv solii-
iions for ijour problems. 

WILMARK STUDIOS, INC. 
Mark Liebowitz 
177 South Main St 
Pearl River NY 10965 
914-735-7443 
Fax 914-735-0172 
E-mail Wilmark sg(«aol com 

SYNAGOGUE ART 

CONRAD SCHMITT STUDIOS, 
INC. 
2405 South 162nd Street 
New Berlin, WI 53151 
800-969-3033 
Fax: 414-786-9036 

DUVAL. lEAN-IACOUES 
River Road 
Saranac, NY 12981 
518-293-7827 
Fax 518-293-7827 

PRESENTATIONS SYNAGOGUE 
ARTfr FURNISHINGS 
Michael Berkowicz. Bonnie 
Srolovitz, Designers 
200 Lexington Ave . Suite 506 
New York, NY 10016 
2I2-48I-8I8I 
l ax 212-779-9015 
Si(H((c/(Mi(.' (I l l ami furmshinas Bimah 
jurmture Wohxau-it Memorials. 
Meou^rial W'alh meanimilid ami arlis-

lii (lo/ior recoimilion walls 

SANCTUARY DESIGN CORP 
Harold Rabinowitz 
14 Broadway 
Malverne, NY 11565-1633 
516-599-3173 
Fax 516-599-2577 
All work is onyimil. site specific, unique 
ami aesthetic We have cr.'dlMV sohi-
tions for your problems 

WILMARK STUDIOS. INC. 
Mark Liebowitz 
177 South Main St 
Pearl River NY 10965 
914-735-7443 
Fax: 914-735-0172 
E-mail wilmark sg@aol com 
SitiiHi'd alass. 

SYNAGOGUE FURNISHINGS 

PRESENTATIONS SYNAGOGUE 
ARTG FURNISHINGS 
Michael Berkowicz, Bonnie 
Srolovitz, Designers 
200 Lexington Ave , Suite 506 
New York. NY 10016 
212-481-8181 
Fax 212-779-9015 
Synagogue art and furnishings Bimah 
lurnilure Hotocaust Memorials. 
Memorial Walls, meamngful ami artis
tic donor recognition walls 

TEXTILES 

lOYCE S. RETTSTADT 
HANDWEAVER'DESIGNER 
PO Box 229 
Princeton. MA 01541 
508-464-5584 
E-mail irett@tiac.net 
Wandwoven ^̂ ŝ »Hl•̂ l̂  ami paraments 
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Architects Directory 
ALBANESE-BROOKS 
ASSOCIATES 
Architecture and Planning 
Charles A Albanese, FAIA 
5232 E Pima St . Suite A 
Tucson. AZ 85712 
520-881-4512 
Fax 520-881-7505 
St'MsiJii't' /(' committee and coiiarega-
lion needs Provide serx'ices in master 
plaiiijiihi desictn and construction 
adminislralion 

ARCADE DESIGN 
CORPORATION 
1681 Green Oak Circle 
Lawrenceville. OA 30243 
770-338-W3H 
Fax 770-338-9938 

ARCHITECTURAL DESIGN 
INCORPORATED 
62 Route 6A/PO Box 186 
Orleans. MA 02653-01H6 
508-255-0606 
Fax 508-255-0607 
Amird-winnnui architects, concerned 
with liluriiical and worship needs 

BELLI, lAMESL 
Belli & Belli Architects and 
Engineers 
39 S. Milwaukee Avenue 
Wheeling. IL 60090 
708-520-1700 
Fax 708-520-8030 

BESTE, GREGORY R., AIA 
Greg Beste Architects PA 
1 E Sherington Drive 
PO Box 24069 
Hilton Head Island, SC 29925 
803-815-5210 
Fax: 803-815-521 I 

BEYER BLINDER BELLE 
ARCHITECTS & PLANNERS LLP 
41 East I I th St 
New York, NY 10003 
212-777-7800 
Fax 212-475-7424 
E-mail: bbbarchCn^mail idt net 

BISSELL GEORGE. FAIA 
Bissell Architects 
446 Old Newport Blvd 
Newport Beach. CA 92663 
714-675-9901 
Fax: 714-650-3623 
Specializinij in planning and design for 
Catholic communities. 

CASSIDY BRIAN 
Christensen. Cassidy, Billington 
& Candelaria 
818 N. First Street 
Phoenix, AZ 85004 
602-258-2211 
Fax: 602-255-0909 
Religious facilitg design, interiors, 
remodeling, renovation and consul
tants 

DeSAPIO, MARTIN A., AIA 
Martin A. DeSapio, AIA 
Plaza 1, Routes 202 & 31 
Flemington, Nl 08822 
908-788-5222 
Fax 908-788-6877 
Architecture, planning, interior design 
of worship space environments New 
facilities, additions, renovations and 
restorations 

DORAN YARRINGTON 
ARCHITECTS 
400 Andrews St , Suite 300 
Rochester NY 14604 
716-325-5590 
Fax 716-325-2382 

EASON FARLOW DESIGN, PA 
105 Laurel Hill Circle 
Chapel Hill, NC 27514-4211 
919-933-1 161 
Fax: 919-933-1 151 

ENGAN, RICHARD P, AIA 
Engan Associates: Architects. 
PA 
316 W, Becker Avenue 
PO Box 956 
Wil lmar MN 56201 
320-235-0860/800-650-0860 
E-mail: 
enganarchitects@'willmarcom 
ArchHeclure. needs studies, master 
planning, project management, interior 
design, historical restoration, construc
tion administration. dcsign/(yuHd 

ERBAN.STEVE 
Architect - Steve Erban 
3748 Oakgreen Avenue, North 
Stillwater MN 55082 
612-439-0323 
Fax: 612-439-8994 
Specialiiing in church architecture for 
over 20 years 

FINEGOLD. MAURICE N.. FAIA 
Finegold Alexander & Associates 
Inc 
77 N Washington Street 
Boston, MA 021 14 
617-227-9272 
Fax 617-227-5582 
E-mail: FAA@faainc.com 
Award-winning architecture and 
presen'ation planning firm specializing 
in religious facilities 

GOULD EVANS GOODMAN 
ASSOCIATES 
4041 Mill Street 
Kansas City, MO 6411 1-3008 
816-931-6655 
Fax: 816-931-9640 
E-mail www@geaf.com 

GRAHAM, JAMES M., AIA 
Graham and Hyde Architects, Inc. 
1010 Clocktower Drive 
Springfield. IL 62704 
2 1 7-787-9380 
Fax 217-793-6465 
!\^aster planning, architecture and inte
rior design for religious and educational 
facilities 

HABIGER, ROBERT D. 
RD Habiger & Assoc Inc. 
4 1 7 2nd SW 
Albuquerque, NM 87102 
505-242-8070 
Fax: 505-242-8580 
E-mail: RHabiger@aol.com 
Specializing t'xclus/i't'li/ i»i church mas
ter planning, architecture, interior 
design, furniture and appointments 

HDB ARCHITECTS, INC. 
38 Newbury St 
Boston, MA 02116 
617-424-6200 
Fax 617-424-7762 
E-mail: hdb@world std.com 
Restoration planning, religious huild-
ing design since 1889. Visit our web 
site for more information 

lUANPERE, PETER A , AIA 
Intec Group, Inc 
10201 Lee Hwy , Suite 470 
Fairfax. VA 22030 
703-359-9737 
Fax 703-359-9453 
Our specialty is religious facilities 
Feasibility studies, master planniyjg, 
architectural design, restoration/reno
vation, liturgical and interior design 

KALB, RICHARD CARL AIA 
Cone • Kalb • Wonderlick. PC. 
730 West Randolph Street 
Chicago. 1L6066I 
312-559-0040 
Fax 312-559-8971 
Designs for faith—"Where there is no 
vision, the people parish " 

KELLY E. PAUL. AIA 
Architecture/Planning 
1345 Eighth Street 
Berkeley. CA 94710 
510-528-1044 
Fax: 510-528-7047 

LORD ARCHITECTURE INC 
R Bennett Lord, ir 
11650 Iberia Place. Suite 210 
San Diego. CA 92128-2455 
619-485-6980 
Fax: 619-485-1510 
Full design ser\'ices with personal atten
tion-, we listen 

LOVING & CAMPOS 
ARCHITECTS INC 
245 Ygnacio Valley Rd.. Suite 200 
Walnut Creek, CA 94596 
510-944-1626 
Fax: 510-944-1666 
E-mail: tXA245WC@aol.com 

LOWE, VICTORIA GRACE 
1705 O Street, NW, No 2 
Washington, DC 20009-2407 
202-483-4077 
Fax: 202-483-4079 

LPA, INC. 
17848 Sky Park Circle 
Irvine, CA 92614 
714-261-1001 
Fax: 714-260-1190 
Architecture, planning, interior design 
landscape architecture and 
signage/graphics 

MENDERS, CLAUDE EMANUEL 
ARCHITECTS INC 
59 Commercial Wharf 
Boston, MA 021 10 
617-227-1477 
Fax: 617-227-2654 
Design serx'ices for religious institutions 
new construction, renovation, restora
tion and preserx'ation 

MERRITT McCALLUM CIESLAK, 
P.C. 
33750 Freedom Road 
Farmington, Ml 48335 
810-476-3614 
Fax: 810-476-1374 

NEAL, lAMES A. 
Neal-Prince& Partners 
Architects, Inc. 
1 l owes t North St. 
Greenville, SC 29601 
864-235-0405 
Fax: 864-233-4027 
Church architecture, master planning. 
landscape architecture and religious 
interiors 

PETTITT. I. STUART, AIA 
Straub Pettitt Yaste PC 
1 133 East Maple Rd , Suite 207 
Troy, Ml 48083-2896 
810-689-2777 
Fax 810-689-4481 

Continued on next page) 
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/Architects Directory {coultitm'd) 

S A A V E D R A , D A N I E L G. . AIA 
G E H L H A U S E N , GUY D.. AIA 
Baer Assoc ia tes Inc 
1 2 6 N Wate r Street 
Rockforcl , IL o l 107 
815-963-9392 
Fax 815-963-9021 
E-ma i l DGSaavedra(« ao l c o m 
15 years of sen-ice in long-range plan

ning, programming, architectural and 
interior design for religious facilities of 
cdl denominations. 

SCHULTZ , D A V I D F, 
ASSOCIATES, LTD 
202 S o u t h C o o k S t . S u i t e 201 
B a r r i n g t o n , IL 60010 
847-381-8808 
Fax: 847-381-1579 
Architecture, programming and master 
planning New religious buildings. 
additions and renovations 

S H E R I D A N , FREDRICK E , AIA 
S h e r i d a n , B e h m , Eus t i ce & 
Assoc ia tes , L t d 
3440 FairFax Dr ive, 2 n d f l oo r 
A r l i n g t o n , VA 22201 
703-525-0270 
Fax: 703-525-6923 

S K I D M O R E , O W I N G S & 
M E R R I L L LLP 
224 S. M i c h i g a n A v e n u e 
Su i te 1000 
Chicagt ) , IL 60604 
312-554-9090 
Fax: 312-360-4554 

S M S O ARCHITECTS 
205 S Water Street 
N o r t h f i e l d , M N 55057 
507-645-4461 
Fax: 507-645-7682 
E-mai l E d w i n s @ s m s q . c o m 
Webs i t e : w w w . s m s q . c o m 
Steven Edwins. AIA Prcsii^oil 
Edward A Sovik. FAIA Consulting 

T U R N E R & BATSON 
ARCHITECTS, PC. 
2231 1st A v e n u e N o r t h 
B i r m i n g h a m , A L 35203 
205-323-2100 
Fax: 205-323-2104 
Specialiiing in religious arciuteclure 
Exclusive Building CommilUv 
Questionnaire • Over 500 religious 
lacilities designed 

W A R D / H A L L ASSOCIATES. AIA 
1201 I Lee lackson Memc^rta l 
I Iwy 
S u i t e 300 
Fairfax. VA 22033 
703-385-5800 
Fax 703-385-5863 
Creative and practical design solutions 
developed for each religious client 

ZISKA ARCHITECTS A N D 
ASSOCIATES 
5325 Na iman Pkwy , Su i te A 
C leve land , O H 44139 
216-349-2517 
Fax 216-349-5103 
Process-oriented tTrcdiltVts sut'scrit'ing 
to lorm/reform ideals and Vtilicd;i 
Council II /V((>i)nii('(k/dl/(i»is 

Architects and Artist/Artisan Directory listings: 

• $30 per listing for subsc r ibe rs t o Faith & Form. 

$60 per l i s t ing—non -subsc r i be r s to Faith & Form 

BASIC LISTING: N a m e , address, phone and fax. 

OPTION: You may a d d . at $1.00 per word, up to a to ta l of 15 

more words per l i s t ing t o descr ibe your areas of expert ise. 

• Dead l ine for W i n t e r 1996/97 issue: December 3 1 , 1996 

• Make check o u t to : FAITH & FORM for the to ta l a m o u n t 

of each med ia l i s t i ng , a n d send t o : Faith & Form, 

c/o B. Mi l l ia rd , PO Box 51307, Du rham. NC 27717-1307. 

Stained Glass brought 
to life at Westminster Abbey 

V _ ^ ^ ) n i J ( ) n liascil (iocldard & Cjit>bs .Sliiilios have enjoyed a 

< = - = - - ^ repulal ion s ince 1868 lor creal ing and reslorinj: l ine examples »)f 

stained and decorat ive glass. T h e team o( special ist cral ls|x*ople w e k o n i e 

coni iu iss ions ol any s i / e or complexi ty . 

he sliidii)s a ie cal led upon to c i e a l c u indows to suit a variety of 

ecc les iast ica l settings. Designs range from those in the traditional 

style featuring tine painting of faces, hands and drapery, to more contemporary 

schemes wh ich ef fect ively use the interplay of colour aiui li;:lil 

a he facil i t ies o f the world lenow ned ( ioddard & ( l i b h s stuilios ate 

nou a \a i l ah le to .American cl ients. 

lor iniliiil enquiries please eonlaei: 

a s 
\rli\l\ iinil ( riiflsmfii in Glass 

M;iurei-ii Martin ( rowfll 12 Prjscilla .A\i-iiuf Sciiuuie. M.A (l2(Ki(> 
1617) .•S4.S-7584 - \ :,\ (61 7i 54.s-72.Vl 

LJ li'! m ^'-'im 

I'. •; , . ' A 1̂  ' 

llliislrated is the new window fi>r We.Mniinsler Ahhey which was detlieated 
hy Her Majesty the (Jueen on I9lli October 1995. 
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Sunday School Partitions 
simply the world's most versatile portable partitions! 

Imagine . . . . being able to easily parlilion any room in your church to provide the Sumhiv School classrooms vou need. 
Partitions loiallv free oj any exterior con/n-cfions. No complicated or linuling track systems, no costly structural supports, 

no interference with your building's heat, light, and venlilaiion systems. Screenflex Portable Sioiday School Partitions . . . . 

the partitions of the future are here! 

As these churches have done, you too can convert your Gym. 
Fellowship Hall, Basement, Midti-Purpose Room, or any spac e in 

your church into useful Sunday School classrooms in tninutes. 

REAL LIFE... REAL SOLUTIONS! 

C hurdles in id I fifty states use Screenflex 
Partitions to help them better manage 

their budgets and facilities. Whether you 
need to partition one classroom, two 

classrootns, or your entire gymnasium . . . 

Screenflex is the solution! 

Create instant Sunday School classrooms as easy as. 

l.ocaii'paniiioii 

1 

Unlock pariiiion and pull handle Posiilon partition as desired 

FOR FREE BROCHURE AND COMPLETE 
INFORMATION PLEASE CONTACT: 

Screenflex Portable Partitions, Inc. 
250 Lexington Drive 

Buffalo Grove, IL 60089 
800-553-0110 

FREE VIDEO AVAILABLE 

Screenflex Portable Partitions 
arc available in four distinct lines 

to meet your distinct needs! 



i H^HlMliiHilllHK 

H O P E S , E V O K E S 

O U R D R E A M S , A N D 

T H E c IV.O s s O F T H E 
ffliLLEnnivffl 
F IV E D IV I C K H A IV T 

In a v is ion o l l i u l i t , th is h i s t o r i i n iast i i w o r k t rK -h ra t cs t in- h i i l h , d i a l l i and rcsm i t c t i< )n o l Ch r i s t . A n d now, lo r a 

l i n i i l i - d t i n u ' , it is j iossihlc and a l l o r d a h l r t o i n i o i p o r a l r this sp i r i l ua lU s ian i l i i .mt w o r k i n t o \<)ur woivship spare. 

the ( ross ()/ I tic Millennium is d i - d i t a t r d t o t h r 2 , o o o vi-ai" ainiix crsa i \ o l C h i i s t ' s b i r t h . It was i ii-atc-d by 

m a s t e r A n u r i t an si u l p t o r I i i-di ric k I l a r t , w hosi- .u h i i ' M i m nts in i h ide the l^roccssional C row loi" Po|)c John Paul II 's 

h i s t o r i c I 9 7 « ^ ) v is i t t o thi> U n i t e d States, I lie C / W / M O D .S( (///>/n; i s at The- W a s h i n g t o n N a t i o n a l C 'a thed ia l , and the 

Three . S , ) / J / c / s at the V i e t n a m Vi ' terans M e m o i ia l . 

d o leai i i how v o u r c h u r e h oi- o r o a n i / a t i o n c an o w n th is insp i ra t iona l w o r k t h r o u g h o u r unicpie se l i - I und ing 

o l l e i - , please l a l l M a d e l i n e K i s t i n g at i - 8 o o - i > 9 9 41 19 . 

.) o S H I 1' . \ K I ) A V j : N U I , VV n 1 1' I I N (. , I 1 i 1 N o 1 s h o o 9 o S o o 9 4 1 1 >> 


