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Sunday School Partitions 
s i m p l y t h e w o r l d ' s m o s t v e r s a t i l e p o r t a b l e p a r t i t i o n s ! 

Ininiiiiw . . . . hcin^ iihic lo easily /xiriiiion (iny room in your church to proyidc the Siou/oy School ckissroonis you need. 

I\irlitions tolully free o/dny exterior connections. .\o coniplicoteil or limiting!, truc k s\ stenis. no costly struc tural supports, 
no inlerlercuc c \yith your huilc/ini^'s heat, lii^ht. and yeniilatiou \y\lents. Screen/lex I'ortahlc .Sunchi\- School Partitions . . . . 

the partitions of the future are here! 

As these churches have done, you too can convert your (lym. 
Fellowship Hall. Basement. Multi-Purpose Room, or any space in 

your church into useful Sunday School classrooms in minutes. 

REAL LIFE... REAL SOLUTIONS! 

Churches in cdl Ji/iy states use Screenjlex 
Partitions to help them better nuouii^e 

their huch^ets and facilities. Whether you 
need to partition one c lassroom, two 

c lassrooms, or your entire i^ynuuisium . . . 

Screenjlex is the solution I 

Create instant Sunday School classrooms as easy as 

l.ocdU'pariiiion I hildck pcirtiiion and pull hcuuUe PDSIIIOII pcniition as desired 
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FOR FREE BROCHURE AND COMPLETE 
INFORMATION PLEASE CONTACT: 

Scieenflex Portable Partitions, Inc. 
250 Lexington Drive 

Buffalo Grove, IL 600H9 
800-553-0110 

FREE VIDEO AVAILABLE 

Screenflex Portable Partitions 
are available in four distinct lines 

to meet vour distinct needs! 
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A lmy 
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For h i^h q i i i i l i ly vvorknianship, 
delivered eff ieiently and re l iabh . 

eall on A l i ny . We vveleonie eusloni 
eoininissions for fabrieat ion in ou r 

Maine metal and textile shops. We also 
offer fine refurbisliin^f and restoration 
ser\ iees. I'^or more in fo rmat ion , call 

Wi l l iam St. John , extension 4S(). 

^ I'a.si hdl (Uiiullcslick fill' St. Marh's 
Roman (.'(it/iolir (,'/iinrli. \S ilmiiigtou, AY-
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Since 1919, New Holland Custom Woodwork 
has taken great pride in crafting high quality 

furniture products. Today, our seating systems 
include Radius, Straight and Segmented pews and 
a wide selection of Interlocking Stack Chairs 
designed for worship. We specialize in solid wood 
construction and offer full custom services. For 
more information call 1-800-648-9663. 

Visit our Website at 
HTTP://www.newhollandwood.com 

email nhcw(f/ redrose.net 

Also, visit our exhibit at Booths 25 & 26 
at Form/Reform, Indianapolis, August 17-20 

New Holland Custom Woodwork 
313 Prospect Street • RO. Box 217 fax 

717-354-4521 New Holland, PA 17557-0217 717-354-2481 



Notes & Comments 

A Note to Subscribers 
Once again your copy of Faith & Form is arriving later than expected, and we apologize! 
As a small organizational staff, we are often delayed in unforeseen ways. This spring 
our advertising manager was injured in an automobile accident and the extent of 
iniuries prevented him from continuing in that role. Our magazine manager. Douglas 
Hoffman of State College. Pa., stepped in to fill the gap Hence, many of our ads and 
directory listings had a late start for their renewal, which of course delayed publica­
tion. We have adjusted your subscription length so that no one should be penalized 
for our delays. We hope you will bear with us and remain ' Faith-ful" subscribers. 

Another \nterfaith Forum 
students on the Harvard University campus have founded a new organization to bring 
together students of different faiths to educate each other and to cooperate on service 
projects. It is drawing far more people than expected and not those necessarily allied 
with a specific religious group Naomi Stern, one of the founders, says. "We seem to 
have tapped into something of real interest." These are the building committees of 
tomorrow. 

A Major Project in Glass 
The ten windows that increase in size from six to 12 feet represent the Minyan, the ten 
worshippers needed to begin prayer in a synagogue. These windows in Adath 
leshurun Synagogue in Minnetonka. Minnesota, are the work of Ellen Mandelbaum, 

Saari Forrai Photography 

known to IFRAA members, who comments in Stained Glass magazine. The maiestic 
works of creation as mentioned in the Bible were my inspiration for the window wa l l " 
Congratulations. Ellen. 

People Drive By, Visit and Stay 
This was the headline over a recent article in the "Washington Post about Trinity 
Lutheran Church in North Bethesda. Maryland. Its pastor, Roger L. Berner. is not only 
a clergyman but a design enthusiast who is working toward a master s degree in archi­
tecture. Five years ago. the church was a cinderblock building and not well marked. 

[Continued on next page) 

Church 
Lifting 

Trust your church lighting to 
specialists. The R A. Manning Company 
has been manufacturing quality church 
lighting for over 40 years, and has 
thousands of installations worldwide. 

We offer a large selection of orig­
inal designs, as well as a custom design 
service to meet your special needs. 

Our qualified lighting representa­
tives are available in your area to help you 
coordinate your lighting project 

Trust your church lighting to 
specialists! Send for your Free Contem­
porary, Traditional or Colonial catalog. 

MANNING 
L I G H T I N G 

RJi. Manning Companv 
RO. Box 1063. Sheboygan. Wl 53082-1063 

Telephone:414-458-2184 
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N o t ^ s & Comments 
[Coininued from previous pac^e] 

but today passersby cannot miss the 65-foot tower that rises 
above the new sanctuary 'The building is its own best advertis­
ing,' Rev Berner says, "and we are taking in many new mem­
bers.' Lawrence Cook Associates, Falls Church, Virginia, were 
the architects 

AIA, Northeast 
Ulinois Chapter 
This chapter recently honored 
David F Schultz Associates of 
Barrington with a Design of 
Excellence Award for the 
Countryside Unitarian-Univer-
salist Church of Palatine David 
responded Our philosophy is 
a kind of visual theology. We try to take everything that is that 
congregation and wrap a building around it, rather than make 
the congregation conform to a particular building." 

Architect/Artist 
Charles Partin, who was on IFRAA's Board for many years, was 
honored with a retrospective of his sculptural art at the Pasco 
Arts Center in Holiday, Florida. Charles was the architect for 
more than 50 church projects and was a national design con­
sultant for the Disciples of Christ denomination. But beyond 
his professional projects, he is equally admired and loved for 
his participation on our Board and as a volunteer in more than 
16 civic organizations Congratulations. Charles! 

Acoustics Reborn 
Scaffolding nine stories high and nearly half the length of a 
football field was erected by construction workers as they 
started the process of cleaning and sealing the interior of 
Riverside Church in New York City. This was part of architects 
Gerald Allen and leffrey Harbinson's proiect to improve dramat­
ically the musical acoustics of this landmark church 

At the time the church was built, many noteworthy buildings 
were given Guastavino tiles, which were fire resistant and light 
in weight but structurally strong They absorbed reverberation 

of sound so that the minister s voice was intelligible but haa 
the unintended effect of d iminishing the sound of music 
Riverside has one of the most important organs in the city, but 
it has never been heard to advantage It has now become possi­
ble to reverse the effects of these tiles by sealing each of the 
tiny pores in the tiles with a state-of-the-art, ecologically 
improved, vapor permeable ultra-violet stable coating The 
change in the quality of sound promises to be spectacular, 
said Gerald Allen. 

Hidden Victorian Treasures 
Cecilia Kausel, our Northeast Regional Director, planned an 
interesting meeting for IFRAA members and friends on the 
campus of Mt Ida College in Weliesley, Massachusetts, where 
she teaches. The speaker was lohn Canning of Southington, 
Connecticut, who presented slides of his work on the restora­
tion of Battell Chapel at Yale, the Boston Public Library, and 
several synagogues and churches. He discussed the technical 
phases involved in mural restorations, such as archaeological 
uncovering of painted art and theoretical issues having to do 
with multiple decorative periods in a single building Thank 
you. Cecilia 

Religious Art and Architecture PIA 
(IFRAA) Biennial Conference 
"An Interfaith Exploration of Sacred Art and Architecture," this 
conference in New York City, October 3-5, will examine religious 
diversity while recognizing and respecting the common ground 
of sacred place Agenda includes in-depth tours and discus­
sions at a cathedral, two synagogues and the Islam Center as 
well as an artist's exhibition and reception, an awards banquet 
honoring the recipients of the 1996 Religious Art and 
Architecture Awards, and an artist s slide show. Contact: PIA 
information. (202) 626-7482. 

Seventh Biennial International Tour and 
Seminar 
The IFRAA conference will be followed by a tour of the religious 
art and architecture of East Germany and Poland, with Cracow 
as the "centerpiece." Other stops include Berlin, Wittenberg, 
Dessau (Gropius' Bauhaus), Leipzig, Dresden, Wroclau, 
Auschwitz, Zakopane, Welleczkas, Warsaw and more. The tour is 

i i 
m 

OUR 45th YEAR... OF QUALITY 

C h u r c h e s 
C h u r c h Schools 
C h u r c h Art Restoration 

Historic Restoration 
New Construction 
Renovat ions 

Frankoski Construction Co 
GENERAL CONTRACTORS 

COMPLETE CONSTRUCTION SERVICE 
(908) 522-1614 
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limited to 40 participants. Contact: Professor Donald Bruggink, 
Tour Leader and Organizer, (616) 392-8555 

Benedictus Awards 
There were 1.700 entries in the student category for this award, 
and first prize went to Tampere University of Technology in 
Finland for the design of a center for the study of world reli­
gions and cultures in lapan. 

An Ambition Achieved 
The largest Hindu temple in New England is a five-domed, 
detailed carved temple in the ornate tradition of south Indian 
architecture, in Ashland, Massachusetts. "We've tried to preserve 
our culture here," said one of the founders. "We wanted a place for 
our children to nurture their beliefs and faith 

Dr K Ramaswamy, a cardiologist at St. Elizabeth s Hospital 

in Boston, and eight Indian immigrants raised enough money 
to pay cash for the land and each stage of the building process. 
Indian religious sculptors, as well as a temple architect, came 
from India as designers. Indian members from all over New 
England come to worship in an atmosphere that is their own. 

\n Memoriam 
We are saddened to report the death of Kurt Landberg in April 
of lymphoma cancer. His memorial service was held in the First 
Congregational Church in Webster Groves. MO, which was the 
last church he designed. Active in IFRAA, Kurt played a gracious 
host to members when our conference met in St Louis 

1997 Religious Art and Architecture 
Awards Information 

Robin Lee is the staff director of the 1997 AIA Honors and 
Awards Department. 

Brochures for the Awards Program were published in May 
and sent to all AIA Member Firms and RAA-PIA Members. The 
submission postmark date is luly 26. Contact: Wanda Spencer. 
(202) 626-7586. Complete information about the award-win­
ning projects will be available through the AIA Library and 
Archives. 

A slide presentation of the 1996 Award winners is available 
for rental through the AIA Audio-Visual Department. Contact: 
Michelle Boxley, (202) 626-7495. Two-week rental: $20 for 
members. $30 non-members. 

Stained Glass b r o u g h t 

t o l i f e a t Westminster Abbey 

7 
>nd()n based Cioddiird & (Jibb.s Studios have enjoyed a 

rcpuli i l ion since IK6S for creal inj i and resiorinji tine exainji les of 
stained and decorative glas.s. T h e team of special ist crafts|Teople we lcome 

commiss ions of any s i / e or complex i ty . 

he .studios are ca l led upon to create windows to suit a variei v of 

ecc les iast ica l settings. Des igns range from those in the lradili«)nal 

style featuring fine painting of faces, hands and drapery, to more contemporary 

schemes which effect ively use the interplay of colour and light 

he facil i t ies of the wor ld renowned Genldard & G ibbs studios A\X 

now avai lable to A m e r i c a n cl ients. 

For inilial eiuitin ies please mniiH i: 

a s 
Arlisti and Craflsmeii in Glass 

Maureen Martin-Crow ell 12 Priseilla Avenue Sciiuate. ,MA 02066 
(617) 54.';-7.';Ky - Fax (617l f<4f<-\^^^ 

H 

A l l 

m 
.•w v-f-

I J J l l lM I 
d s 1^ ft 
i l l m 

mm 
Illiislraied is ilie IICM' window for Wcsiminsler Ahhey which was dedicated 

hy Her Majesty the Queen on 19th October 1995. 
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THE 1996 AIA RELIGIOUS 
ART AND ARCHITECTURE AWARDS 

The AIA Religious Art and 
Architecture program was 
founded by the Interfaith 

Forum on Religion, Art and 
Architecture (IFRAA). Two 
years ago, IFRAA merged the 
program with the AIA. The 
awards recognize excellence in 
design and execution of art 
work in all media which con­
tribute to the religious experi­
ence. 

Haunting, mysterious, pas­
sionate, evocative, serene, 
high-tech, skillful and "just 
right" describe the eight build­
ings and 10 visual arts works 
recognized by the 1995-96 
Religious Art and Architecture 
jury. The award-winning pro­
jects illustrate great skill and 
sensitivity in the resolution of 
formal, functional and techni­
cal requirements regarding 
site, context, composition and 
materials appropriate for spe­
cific liturgical and community 
uses. In addition, seven of the 
sacred buildings and half of 
the visual art projects evolved 
from their historical roots.— 
Frimmel Smith. AIA consultant and 
professional advisor for more than 80 
twnors and awqards programs. 

For information about the 1997 
Awards, see page 7. 

1996 Religious Art & Architecture )ury 
Chair 
Ben jamin H. Weese, FAIA 
Weese Langley Weese 
Chicago. I l l inois 

Church in Winnetka 

Benjamin Weese cur­
rently is working 
on three projects: 
Wartburg College 
Chapel in Waverly, 
Iowa, Immanuel Pres­
byterian Church in 
Warrenville. Il l inois, 
and the Winnetka 
C o n g r e g a t i o n a 1 
Illinois. 

Michae l Landau, AIA 
Michael Landau Associates 
Princeton. New lersey 

Michael Landau 
continues to expand 
his work with syna­
gogues in Tennes­
see, Maryland. New 
York and New lersey. 
He also will be reno­
vating a synagogue 
to consolidate four 
congregations into 
the Reform Temple of Forest Hills. New 
York. 

Dr. Dona ld Bruggink 
Western Theological Seminary 
Ho l land , Michigan 

The Rev. Donald 
Bruggink, Ph D , is 
well known to all 
IFRAA members as 
the conductor of 
our biennial post-
conference seminars. 
He has acted as con­
sultant to over 50 
churches in both 
new construction and renovation. He 

teaches full-time at Western Theological 
Seminary and has co-authored with Carl 
H. Droppers Christ and Architecture and 
when Faith Takes Form. 

Maureen McGuire 
Maureen McGuire Design Associates 
Phoenix. Arizona 

Maureen McGuire is 
a designer and presi­
dent of her studio for 
the fabrication of 
leaded glass, fused 
glass, mosaics and 
sculpture, which she 
established in 1989 
She is the recipient 
of several awards for 
her work, including two IFRAA Honor 
Awards and a Citation Award. 

Suzane Reatig, AIA 
Suzane Reatig Architect 
Kens ington, Maryland 

Susane Reatig is the 
founding principal of 
her firm in Kensing­
ton, Maryland. She is 
a Visiting Critic at 
Catholic University 
of America, a lecturer 
at the lewish Com­
munity Center in 
Washington. D C. and 
the International Architectural Symposium 
at the University of Maryland. 
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1996 AIA RELIGIOUS ART AWARD 

0^ 

Arlisi 
Brother Wi l l iam Woeger 
RDG Schutte Wi lscam Birge Inc. 
RDG Bussard Dik is Inc. 
8805 Indian Hi l ls Dr ive, #100 
Omaha, N E 6 8 I 14 
(402) 392-0133 

Project 
St. Francis of Assisi Cathol ic Church 
Omaha, Nebraska 

The artwork for St. Francis of Assisi parish was i n t ended 
to ref lect the p e r i o d a n d sp i r i t o f the l i fe of St. Francis. 
Images and mater ia l d e r i v e d f rom med ieva l Assisi 
i nc luded forged i ron, hand b lown glass, pa in ted w o o d 
and rough hewn s tone. 

Incorporat ing t he sp i r i t of St. Francis i nvo l ved gather ing 

toge ther art isans f rom around the region to s t u d y t h e 
craftwork of t he p e r i o d . The qua l i t i es that St. Francis 
e x e m p l i f i e d in l i fe became the measur ing st ick for 
des ign decis ions. Qual i ty , app rop r ia teness a n d a 
c o m m i t m e n t t o nature are expressed in t he i m a g e r y 
and craf tsmanship. The cross of San Damiano is d i r e c t l y 
i nsp i red by artwork f rom the church that St. Francis 
renova ted . The icon of St. Claire t ies one of St. Francis's 
c losest acquain tances in to the art scheme. 

The artwork is mean t to insp i re t he c o m m u n i t y t o 
worsh ip by o f fer ing images that evoke c o n t e m p l a t i o n 
and study. The ar twork con t r i bu tes to t he s t o r y t e l l i n g 
process. 

\ury: The fwnesly of materials, the excellence in craftsmanship, 
and the combination of icon painting and forged metal join in a fine 
statement of religions tradition. 
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Apse windows Narlhi'x window 

Mist 
Ar thur Stern Stud ios / 
Arch i tectura l Glass 
1075 Jackson Street 
Benic ia, CA 94510 
(707) 745-8480 

Arcfiilccl 
Cody-Anderson Architects 
941 Emerson 
Palo A l to , CA 94301 
(415) 328-1818 

P/()/(Yl 
Arch i tectura l glass doors and w indows 
Christ Church 
Portola Valley, Cal i fornia 

A 1950s' A- f rame church in a w o o d e d se t t ing was 
res to red a long wi th the sens i t i ve a d d i t i o n of a narthex, 
a new ent rance and s ide aisles. The or ig inal s imp le 
geomet r i c l e a d e d glass, narrow w indows runn ing tfie 
en t i re length of the b u i l d i n g were res tored and moved 
to t he new ou ts i de wal l . 

The pro ject i nc luded a pai r of oak ent rance doors and 

t ransom, a pair of doo rs in to the sanctuary, a narthex 
w indow and six casement w indows in the apse. It was 
d e c i d e d that the new doors and w indows should draw 
insp i ra t ion f rom the arch i tec ture a n d the or ig inal 
leaded glass w indows for vocabulary and co lor The new 
windows wou ld act l ike a screen a l lowing a vista through 
to the landscape ou ts ide . The f ine ly de ta i l ed narthex 
wou ld requi re a more i n t ima te deta i l ing. A pa le t te of 
handb lown glass, b e v e l e d glass pr isms and a 
background of bronze p la te glass were se lec ted. 

In the apse w indows sub t l e var iat ions on a t h e m e 
incorporate random spots of co lo r This was insp i red by 
the fabric of the w i n d o w seat a n d was e m b r o i d e r e d by 
members of the congregat ion . 

]ury: Ttic stained cjhiss is distinguiskcd by its strong relationship to 
an important American craft tradition and on obvious sympathetic 
relationship to the architectural design of the building. 
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Artist 
Thomas H. Sayre 
Clearscapes 
I 12 E. Hargett Street , Sui te 200 
Raleigh, NC 27601 
(919) 821-2775 

Architect 
Sovik Mathre Sa th rum Quanbeck Archi tects Planners 
Nor th f ie ld . M N 55057 

Project 
Holy Week Crosses: Burned , Shot, Cut 
St. Mark's Ep iscopal Church 
Raleigh, North Carol ina 

The project a t t e m p t s to serve the preparatory funct ion 
of its architectural se t t ing . Through this augment ing 
par tnersh ip w i th arch i tec ture, t he art seeks to address 
the spir i tual asp i ra t ions of the congregat ion. 

Holy ^eek Crosses: Burned, Shot, Cut is i n t e n d e d t o a d d t o 
th is funct ion of t rans i t ion space wi th a spec i f ic image . 
The Crosses came f rom a re f lec t ion on t h e m e a n i n g of 
Lent and its cu lm ina t i on on Easter Sunday. Spec i f ica l ly , 
the crosses address t he issue of v i o lence as o n e of t h e 
d r i v ing forces in t he Easter story, a n d how it is 
u l t ima te ly t rans fo rmed in to reb i r th , t r anscendence a n d 
the sub l ime . 

There are th ree pane ls , each 4' x 4' x 2-1/2' m o u n t e d o n 
a subst ra te of 3 /4 " -p l ywood . Each cross was b o r n o u t o f 
a ser ies of v io len t acts p e r f o r m e d u p o n these pane l s : 
in tense heat (3,000 deg rees Fahrenhe i t ) caus ing w o o d 
t o char, 12 gauge sho tgun blasts th rough s tee l , a n d t h e 
knu r led cu t t ing of a du l l cha in saw. The process was t o 
a d d and subtract var ious f i l lers, tex tures a n d p i g m e n t s 
to t ransform these acts of v io lence in to s o m e t h i n g e l se , 
some th ing b e y o n d , s o m e t h i n g of ba lance , and m a y b e 
some th ing of beauty . 

The entrance concourse of the church acts as a place of 
t ransi t ion b e t w e e n the c o m p l e x i t y and c lu t ter of the 
ou ts ide , secular w o r l d , a n d the focus of sp i r i tua l 
engagement i ns ide t he sanctuary. 

\urij: A refreshing interpretation of crosses expressing the ambiguity 
contrast between transcendence and violence. The spiritual symbols 
are well expressed in the simple three-cross panels. 
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Artist 
Laur ie Gross 
Laur ie Gross S tud ios 
4598 Camino M o l i n e r o 
Santa Barbara, CA 931 10 
(805) 683-4561 

Project 
Holocaust Memor i a l 
Hous ton , Texas 

When Congregat ion Emanu El commiss i oned a major 
work of art to func t ion as the commun i t y ' s Holocaust 
M e m o r i a l , its reques t was that the p iece express 
s o m e t h i n g of the horror e n d u r e d by those who suf fered 
the Ho locaust exper ience . M e m b e r s also wan ted the 
p iece t o speak of h o p e for t he fu ture of all generat ions. 
Mos t of a l l t hey w a n t e d the p iece to be s t rong and 
p e r m a n e n t . It was to hang in t he foyer, which funct ions 
as t he ma in en t ry to the synagogue and w o u l d therefore 
set t he t o n e for en t ry in to the b u i l d i n g for many types 
of func t ion . It n e e d e d to memor ia l i ze bu t at the same 
t i m e af f i rm l i fe. 

I chose to work wi th the image of the Tallit (prayer 
shawl) and the Torah Scrol l (Five Books of Moses) as 
they lend easi ly accessib le and recognizable symbols . 
The metaphor of the mater ia l I work wi th is so rich that 
by making use of its inheren t p roper t ies I was ab le to 
dep i c t a layer of so l id s t rength . The rety ing of the knots 
ou t of the unrave led fr inges suggests the regenerat ion 
of a peop le and becomes a rem inde r of our renewed 
c o m m i t m e n t to the con t inu i t y of )ewish p e o p l e . To 
comp le te l y address the congregat ion's concern for 
strength and pe rmanence , the p iece is p resen ted in a 
grani te d isp lay case, which not on ly p rov ides f raming 
and pro tec t ion b u t also h i des t he e lements necessary 
for its cont inual conserva t ion . 

\itry: This is a very moving and (munling piece. \l is evocative and 
makes one Idink and reflect. Jdroiigh the use of her materials the 
artist has connected \ewish symbols in an abstract and stimulating 
style. Different scales and perspectives give different impressions. 
At a distance ijou have an overall impression, but as you move 
closer, faces emerge with a subtleness that is enlightening. 
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Mists 
The Bumgardner Archi tects, and Susan )ones, AIA 
101 Stewart Street , Su i te 200 
Seat t le, WA 98101 
(206) 223-1361 

Project 
The Marian Shr ine, St. lames Cathedral 
Seat t le , Washington 

Part of a major renova t ion of t he 1907 Cathedral , this 
shr ine replaces an o l de r Mar ian shr ine and altar bu i l t in 
1950. Programmatic r equ i remen ts were for a qu i e t 
space with an image of Mary for pr ivate devo t iona l 
prayer, screened f rom the new central altar and ambo. 

The init ial des ign concep t was largely the inspi ra t ion of 
Cathedral par ish ioner Susan Jones, who is an architect. 
She co l labora ted w i t h the renovat ion pro ject architects 
S tephen Lee and Don Brubeck and the owner, who 
real ized its c o m p l e t i o n . 

The space is dark, evok i ng n igh t t ime , earth, b i r th and 
the femin ine a t t r i bu tes of Mary. "For Mary, her darkness 
was no less than ours, and her l ight no less." (S. Jones) 

Cont inuous b ronze handra i ls curve around the 
per imeter of the room. A b o v e the rails, 180 bronze 

cand le ho lders are a t tached at vary ing d is tances f r om 
the wal l in a musical progress ion pa t te rn tha t carr ies 
th rough to t he layout of t he s tone f loo r ing be low. 
Beeswax tapers infuse t he space w i th the a roma of 
honey and i l l um ina te stars on the ce i l ing a b o v e . 

F loor ing is h o n e d f in ish b lack slate pavers i n t e r s p e r s e d 
w i th smal l squares of po l i shed black gran i te . The 
wainscot is h o n e d black slate slabs. Walls g radua l l y 
change f rom honey color at eye leve l to a lmos t b lack at 
the ce i l ing. 

The ce i l ing is dark b l ue wi th go ld stars p o r t r a y i n g t h e 
m idn igh t sky of the Ded ica t ion night , f o l l ow ing an 
ancient t rad i t i on . An as t ronomer h e l p e d t he a rch i tec ts 
w i th the ar rangement of the cons te l la t ion . 

The p o l y c h r o m e w o o d s ta tue, ca l led Our Lady o f 
Seat t le , is the o ldes t in the city. It came f rom Seat t le ' s 
f irst Cathol ic church, long since d e m o l i s h e d . P laced at 
g round leve l on b lue-gray marb le from the o l d sh r i ne , i t 
is mean t t o b e t ouched . It rep laces a co ld w h i t e m a r b l e 
s ta tue m o u n t e d high on the wal l . 

\ury: The artists and architects have succeeded in retaining the old 
world sense of mystery and devotion, which transports one back to 
the earliest Christian traditions. If is significant that the simplicity 
of statement transcends any time constraints. 
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Artist 
Wi l l i am E. Brocious, AIA 
412 S. H igh land Avenue, #36 
P i t tsburgh, PA 15206 
(412) 363-4362 

Pro/c(/ 
Eucharist ic Table for First Lutheran Church 
P i t tsburgh, Pennsylvania 

The archi tect was app roached by the new pastor of th is 
d o w n t o w n congregat ion to des ign a free s tand ing altar 
for the sanctuary of its 105-year-old landmark church. A 
p rev i ous renovat ion invo lv ing the archi tect had 
sens i t i ve ly en la rged the chancel to a l low for the 
p l a c e m e n t of the new Eucharist ic tab le . Early in the 
des ign process it was d e t e r m i n e d that the tab le 's 
des ign w o u l d , through the use of scale, p ropo r t i on , 
mater ia ls and de ta i l i ng , respect the character of its 
su r round ings wh i le creat ing its own sense of presence. 

The body of the t ab le is a brass tracery which echoes 
the p ropor t ions of t he ex is t ing al tar and is de ta i l ed in a 
manner s imi lar to the p resen t brass commun ion rail. 
Rising from four marb le p l i n ths that recall the exist ing 
altar's base, the brass tracery suppor ts the oak mensa 
wi th a m o u l d e d w o o d e n e d g e and carvings f in ished to 
match the ex is t ing sanctuary woodwork . 

Five Greek crosses pa t t e rned on a cross-fiuery seen in 
the glass mosaic reredos represen t the f ive wounds 
Christ suf fered on t he cross; t he upswept ends of the 
brass tracery echo t he m o v e m e n t s of the p res id ing 
m in is te r 

Uiry. This free-standing brass, wood and marble Eucharistic Table 
is elegantly crafted as a new focal point for this congregation. \t is 
worUuj of its richly detailed surroundings in this I O'^-year-old 
church. Jfie thougfitful use of scale, proportion, materials and 
detailing create its own sense of presence without obscuring the 
earlier altar 
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Ar</s</Oii 'M£'r 

M i c h a e l B e r k o v v i c z / B o n n i e S r o l o v i t z 

P r e s e n t a t i o n s G a l l e r y / S y n a g o g u e A r t & F u r n i s h i n g s 

200 L e x i n g t o n A v e n u e , S u i t e 5 0 6 

N e w York . N Y 10016 

(212) 779-9015 

Project 

W o v e n f i b e r o p t i c H a n u k k a h M e n o r a h 

"A G r e a t M i r a c l e H a p p e n e d T h e r e . . . A n d T h e r e . 
T h e r e " 

. A n d 

T h e H a n u k k a h M e n o r a h is a f o c a l p o i n t o f t h e j e w i s h 

h o l i d a y of H a n u k k a h c e l e b r a t i n g t h e m i r a c u l o u s v i c t o r y 

i n a s t r u g g l e f o r r e l i g i o u s f r e e d o m . 

T h e b a s i c r e q u i r e m e n t s f o r a H a n u k k a h M e n o r a h a r e 

e i g h t l i gh t s p l u s a n a d d i t i o n a l l i g h t u s e d ( s o m e t i m e s 

s y m b o l i c a l l y ) t o l i g h t t h e o t h e r s . 

U t i l i z i n g ac ry l i c , a 2 0 t h c e n t u r y m a t e r i a l , w e c h o s e t o 

t a k e a d v a n t a g e o f i t s u n i q u e p r o p e r t i e s . T h e a c r y l i c 

r o d s h a v e b e e n t h e r m o - f o r m e d a n d a s s e m b l e d in a 

w o v e n f a s h i o n . T h e v e r t i c a l e l e m e n t s s e r v e b o t h t o 

p r o v i d e s t r e n g t h t o t h e s t r u c t u r e a n d t r a n s m i t l i g h t f i b e r 

o p t i c a l l y f r o m a l i g h t s o u r c e c o n c e a l e d in t h e b l a c k 

a c r y l i c b a s e . T h e c l e a r a c r y l i c s t r u c t u r e s p a r k l e s a n d t h e 

H a n u k k a h m i r a c l e o f l i g h t is h e i g h t e n e d b y i t s 

m y s t e r i o u s f i b e r o p t i c t r a n s m i s s i o n . 

In a p p r o a c h i n g t h i s d e s i g n , w e s o u g h t t o g i v e f o r m t o 

t h e s y m b o l i s m o f t h e h o l i d a y i n a w a y t h a t b r i d g e s 

t r a d i t i o n a l r i t u a l w i t h c o n t e m p o r a r y i n t e r p r e t a t i o n s a n d 

m a t e r i a l s . T h e t r a d i t i o n a l p h r a s e , " A G r e a t M i r a c l e 

H a p p e n e d T h e r e , " w a s e x p a n d e d b y a d d i n g " . . . a n d 

T h e r e . . . a n d T h e r e " as a r e m i n d e r t h a t w h i l e t h e h o l i d a y 

c e l e b r a t e s a n h i s t o r i c a l e v e n t , i t is s y m b o l i c o f m a n y 

o t h e r m i r a c l e s a n d v i c t o r i e s . 

T h e w e a v i n g s y m b o l i z e s t h e ) e w i s h c o m m u n i t y — i t s 

d i v e r s e p e o p l e s , b a c k g r o u n d s a n d c u l t u r e s , e a c h w i t h 

i t s i n d i v i d u a l s t r u g g l e s , b r o u g h t t o g e t h e r a n d 

s t r e n g t h e n e d i m m e a s u r a b l y b y t h e c o m m o n b o n d o f 

s h a r e d b e l i e f s a n d h e r i t a g e . A s t r e n g t h fa r b e y o n d t h e 

s u m o f i t s i n d i v i d u a l e l e m e n t s . T h e w e a v i n g a l s o 

s y m b o l i z e s a t a l l i s ( p r a y e r s h a w l ) , i t s e l f a s y m b o l o f 

f a i t h . 

W e c h o s e t o k e e p t h e h e i g h t s o f t h e l i g h t s l e v e l 

a c c o r d i n g t o H a l a c h i c g u i d e l i n e s ( r e l i g o u s l a w ) t o 

m a i n t a i n i t s a p p r o p r i a t e n e s s f o r R e f o r m a n d 

C o n s e r v a t i v e , as w e l l as O r t h o d o x j e w s . 

]ury: The weaving of modern materials and the use of new ones in 

ligfiting are most apiyro\)riale in tfiis project. The artists (lave 

created a new/old light that is a dramatic expression of light, 

freedom and unity. 
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Designer 

R i c h a r d B e r g m a n n , FAIA 

6 3 Park S t r e e t 

N e w C a n a a n . C T 0 6 8 4 0 

(203) 9 6 6 - 9 5 0 5 

ArUsts/Needlepoinlers 

M e m b e r s a n d F r i e n d s of t h e 

W o m e n o f t h e N o r o t o n 

P r e s b y t e r i a n C h u r c h 

Project 

C h r i s t i a n C r o s s e s N e e d l e p o i n t W a i l H a n g i n g 

N o r o t o n P r e s b y t e r i a n C h u r c h 

D a r i e n . C o n n e c t i c u t 

T h i s n e e d l e p o i n t w a l l h a n g i n g w a s a c o l l a b o r a t i v e e f f o r t 

o f t h e w o m e n o f t h e c h u r c h a n d R i c h a r d B e r g m a n n 

A r c h i t e c t s , w h o h a d r e c e n t l y c o m p l e t e d t h e r e n o v a t i o n 

o f t h e c h u r c h ' s F e l l o w s h i p H a l l . 

T h e a r c h i t e c t s u g g e s t e d a c o l o r f u l w a l l h a n g i n g f o r a 

v i s u a l f o c a l p o i n t i n a r a t h e r p l a i n 45 ' x 70" r o o m l o c a t e d 

i n t h e u n d e r c r o f t w i t h n e w l y a c q u i r e d n a t u r a l l i g h t . 

T h e r e a r e m a n y t r a d i t i o n s i n t h e C h r i s t i a n f a i t h . O v e r i t s 

2 , 0 0 0 - y e a r h i s t o r y , C h r i s t i a n i t y h a s b e e n e x p r e s s e d i n 

m a n y v a r i e d f o r m s , u s u a l l y b y c r o s s e s . T h e g o a l w i t h 

t h i s p i e c e w a s t o a c k n o w l e d g e t h e h i s t o r y o f t h e c h u r c h , 

u n i f y m a n y o f t h e t r a d i t i o n s i n t o o n e a r t w o r k a n d e v o k e 

i n t h e v i e w e r a s e n s e o f o n e n e s s w i t h t h e v a r i o u s 

t r a d i t i o n s . A n a t t e m p t w a s m a d e t h r o u g h a r t t o e x p r e s s 

e c u m e n i c i t y . 

V a r i o u s f o r m s o f C h r i s t i a n c r o s s e s w e r e r e s e a r c h e d . 

F o r t y - f i v e w e r e s e l e c t e d f o r d e s i g n c o m p a t i b i l i t y a n d 

v a r i e t y o f f o r m . A n e x p l a n a t i o n o f t h e m e a n i n g o f e a c h 

c ross , t h e c o l o r s y m b o l i s m a n d t h e n e e d l e p o i n t e r ' s 

n a m e a re o n a p l a q u e n e x t t o t h e wa l l h a n g i n g . 

Each 1 6 ' s q u a r e is s e w n t o g e t h e r a n d h u n g f r o m a I x6 

b o a r d t h r e a d e d t h r o u g h a s p e c i a l l o o p o n t h e t o p r e a r 

o f t h e p i e c e . T h e b o t t o m is f r e e h a n g i n g w i t h a 1x4 

b o a r d t h r e a d e d t h r o u g h a l o o p t o a d d w e i g h t a n d k e e p 

t h e w a l l h a n g i n g s t r a i g h t . T h e w h o l e is h u n g f r o m t h e 

c o n c r e t e b l o c k e n d w a l l w i t h e x p a n s i o n b o l t s . 

F u l l - s c a l e p a t t e r n s a n d c o l o r i d e n t i f i c a t i o n n u m b e r s 

w e r e p r e p a r e d w i t h t h e a i d o f a c o m p u t e r . 

\urij: The (lauging is in the best Irmiilion of U\c quilting bee. H is a 

collective effort, an empowerment and a sacred communal object. 

Above all. it is an exquisitely evocative and powerful work of art and 

Hlurgij. 
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Artist 

G e r a l d A l l e n , A I A 

G e r a l d A l l e n & J e f f r e y H a r b i n s o n , A r c h i t e c t s , P C . 

I ! 33 B r o a d w a y . S u i t e 1321 

N e w York , N Y 10010 

(212) 2 0 6 - 8 8 8 6 

Project 

C o l u m b a r i u m , St . T h o m a s C h u r c h 

N e w York , N e w Y o r k 

T o a c c o m m o d a t e t h e g r o w i n g d e m a n d fo r c r e m a t i o n 

r a t h e r t h a n b u r i a l , a c o l u m b a r i u m fo r 500 u r n s w a s 

c o m m i s s i o n e d . T h e d e s i g n w a s t o b e w i t h i n t h e G o t h i c 

c o n t e x t of t h e p r e s e n t b u i l d i n g . T h e c h u r c h , l o n g 

c o n s i d e r e d a n i m p o r t a n t w o r k o f A m e r i c a n a r c h i t e c t u r e , 

is l o c a t e d o n F i f t h A v e n u e i n t h e h e a r t o f N e w Y o r k C i t y . 

It w a s b u i l t i n 1911 b y i t s e r a ' s t w o m o s t c e l e b r a t e d 

a r c h i t e c t s , B e r t r a m G o o d h u e a n d R a l p h A d a m s C r a m . 

T h e r e w a s c o n c e r n b e c a u s e o f t h e c o l u m b a r i u m ' s 

p r o m i n e n t p l a c e m e n t n e x t t o t h e c h o i r . B u t t h e 

a r c h i t e c t s d e s i g n e d c o l u m b a r i u m c a b i n e t s t o f i t 

u n o b t r u s i v e l y i n t h e n o r t h a i s l e , s o t h a t o n l y t h e f r o n t o f 

t h e c o l u m b a r i u m c a n b e s e e n . 

T h e d o o r s o f t h e c a b i n e t s a r e i n l a i d w i t h e b o n y a n d t h e 

u r n s a r e p l a c e d b e h i n d t h r e e l a y e r s o f p r o g r e s s i v e l y 

s m a l l e r d o o r s , s o t h a t u s u a l l y o n l y f o u r c a n b e s e e n a t 

o n e t i m e . 

T h e t r a c e r y w a s d e s i g n e d a s t r e e s w i t h c a n o p i e s o f 

l e a v e s t o s h e l t e r t h e h o u s e - l i k e s h a p e s o f t h e c a b i n e t s . 

B o t a n i c a l i m a g e s s u c h as o a k l e a v e s , a c o r n s a n d m o s s 

r o s e s a r e i n t e r t w i n e d i n t h e c a r v i n g a n d g i l d e d s t a r s t o p 

t h e t r a c e r y . 

]unj: The cabinetry was designed wildin the Gothic context and 

with superb craftsmanship and economy of space. A dignified 

burial space for 5 0 0 urns was provided. 
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Artist 

G e r a l d A l l e n , A I A 
G e r a l d A l i e n & j e f f r e y H a r b i n s o n , A r c h i t e c t s . P C . 

I 133 B r o a d w a y , S u i t e 1321 

N e w Y o r k , N Y 10010 

1212) 2 0 6 - 8 8 8 6 

Project 
T w e l v e h a n g i n g l i g h t f i x t u r e s f o r C h r i s t C h u r c h 

O y s t e r Bay, N e w Y o r k 

T h e p r o i e c t r e q u i r e m e n t w a s t o p r o v i d e l i g h t i n g fo r a 

s m a l l E p i s c o p a l p a r i s h c h u r c h , w h i c h w a s u n d e r g o i n g i t s 

f i r s t e x t e n s i v e m o d i f i c a t i o n s i n c e 1925. T h e h i s t o r i c 

c h u r c h , w h i c h s i t s o n w h a t w a s c r o w n l a n d , w a s f o u n d e d 

i n 1703. 

O v e r t h e las t 30 t o 40 y e a r s , c h u r c h e s h a v e t e n d e d t o 

b e l i g h t e d as if t h e y w e r e t h e a t e r s . T h e y h a v e b e e n 

p r e s e n t e d as s h o w c a s e s , q u i t e g l i t z y , w i t h t h e c h o i r a n d 

t h e a l t a r a r e a l i g h t e d as t h o u g h i t w e r e a s t a g e . In d o i n g 

s o . i t has b e e n o v e r l o o k e d t h a t a c h u r c h is a r o o m . In 

c u r r e n t l i t u r g y , n o t o n l y t h e p r i e s t b u t a l l p a r i s h i o n e r s 

w a l k a r o u n d i n t h e r o o m e v e r y S u n d a y as t h e y g o u p t o 

r e c e i v e c o m m u n i o n . T h e a r c h i t e c t s d e c i d e d t h a t 

b a t t e r i e s o f f o c u s e d l i g h t i n g , s h i n i n g b r i g h t l y o n t h e 

f r o n t o f t h e r o o m , w e r e i n a p p r o p r i a t e T h e y b e l i e v e d 

t h e s h o w c a s e e f f e c t w a s n o t a s o l u t i o n b e c a u s e t h e 

l i g h t s t e n d t o b l i n d o n e , l i k e a c t o r s o n a s t a g e . T h e 

f i x t u r e s f o r t h i s o l d h i s t o r i c p a r i s h c h u r c h w e r e d e s i g n e d 

n o t o n l y as a d i f f e r e n t t y p e o f l i g h t i n g , b u t t o r e p r e s e n t 

o l d - f a s h i o n e d l i g h t s s u c h as c a n d l e s , l a n t e r n s , 

c a n d e l a b r a , o r o t h e r s o u r c e s o f f i r e . 

In t h e b o t t o m o f t h e l a n t e r n f o u r p a r a b o l i c r e f l e c t o r 

l a m p s w e r e d i s c r e t e l y m o u n t e d t o p r o v i d e e n o u g h 

f o c u s e d l i g h t d o w n w a r d s o p a r i s h i o n e r s c o u l d r e a d 

t h e i r p r a y e r b o o k s o r h y m n a l s . T h e a r c h i t e c t s c o n c e a l e d 

in t h e t o p o f t h e f i x t u r e f o u r a d d i t i o n a l l i g h t s s o f t l y 

f o c u s e d t o s h i n e u p w a r d a n d t o l i g h t t h e c e i l i n g , 

p r o v i d i n g a s o f t g l o w . T h e l a n t e r n s w e r e d e s i g n e d i n a 

N e o - G o t h i c s t y l e w i t h f l o r a l a n d o t h e r b o t a n i c a l 

o r n a m e n t s . T h e f i n i a l s o f t h e l i g h t s are s t y l i z e d A l p h a 

a n d O m e g a , t h e a n c i e n t s y m b o l f o r C h r i s t . 

\urij: This wns a difjiiiilt problem tdat was (umdied with great 

sensitivity iwil restraint. Tfie existing cfiurcd cfiaracter was 

respected and its positive assets reinforced. Three dijjerent lighting 

elements were integrated into one. Tfw scale, decoration, materials 

and gaalitg jabrication were impressive. 
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1. W O R S H I P S P A C E 
2. N A R T H E X 
3. E L E V A T O R L O B B Y 
4. E N T R Y H A L L 
5. S T A I R 
6. V E S T R Y 
7. S A C R I S T Y 
8. A L T A R 

Architect 
S t e p h e n M u s e , F A I A 
M u s e A r c h i t e c t s 
5 6 3 0 C o n n e c t i c u t A v e n u e , N W 
W a s h i n g t o n , D C 2 0 0 1 5 
(202) 9 6 6 - 6 2 6 6 

Project 
N e w W o r s h i p B u i l d i n g 
C h r i s t E p i s c o p a l C h u r c h 
C o l u m b i a , M a r y l a n d 

Th is par ish, f o u n d e d in 1711. w o r s h i p e d in "O ld Brick." an his­
tor ic chape l b u i l t in 1809. The ex i s t i ng s i te conta ins, bes i des 
t h e chape l , an h is to r ic c e m e t e r y a n d a m id -20 th century 
par ish ha l l . The p r o j e c t i n c l u d e d new wo rsh ip space, a fe l low­
s h i p hal l , nursery a n d c lass rooms, pa rk ing and because of 
t he i r r e l a t i onsh ip t o a j a p a n e s e church , a lapanese garden. 

The des ign was t o b e s y m p a t h e t i c t o t he or ig ina l c h a p e l a n d 
t o t he natura l fea tures of t h e rural l andscape . 

The architect 's response was t o des ign a ser ies of new struc­
tures organ ized abou t t he ex is t ing cemetery . O l d Brick w o u l d 
b e p reserved as a chape l for sma l le r serv ices at t he nor th e n d , 
wh i le the new wo rsh ip b u i l d i n g w o u l d a l low for larger serv ices 
at t he south e n d . Connec t i ng these two st ructures w o u l d b e t h e 
ex is t ing par ish hal l as we l l as t he new c lassrooms a n d nursery. 
Loca ted b e t w e e n the par ish hal l and c lassrooms w o u l d b e a 
cour tyard h igh l igh t ing t he site's mos t p r o m i n e n t t rees. The new 
park ing w o u l d b e res t r i c ted t o spaces off a new road at t he 
site's lower leve l , thus h i d i n g it f rom v iew u p o n en t r y t o t he s i te 
and fur ther accent ing t he cemetery . 

\imj: The understated exterior is respectful of the 1809 church. The inte­
rior space and lighting are very appealing and make this project special. 
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Enirance Pla/a 
Counvard 
Nanhex 
Baptismal Foni 
Reconciliation Ro 
SaiKluarv 
Altai 
Presider's 
Ambo 

J 

10 Resenation Chapel 
11 Sacnsty 
12 Processional Arcade 
3 Storage 

14 Parish Offices 
5 Classroom 

16 Bell Tower 
17 Worship Garden 

Architect 
D a v i d C. M a r t i n , FA IA 
A l b e r t C. M a r t i n & A s s o c i a t e s 
« l I W e s t S e v e n t h S t r e e t 
L o s A n g e l e s , C A 9 0 0 1 7 
(213 ) 6 1 4 - 6 1 2 7 

Project 
P a d r e S e r r a Pa r i sh C h u r c h 
C a m a r i l l o , C a l i f o r n i a 

The Padre Serra Church is loca ted in the growing c o m m u n i t y of 
Camar i l lo , Cal i fornia, a n d occup ies an 11.8-acre po r t i on of the 
histor ic St. john's Seminary. The church was des i gned to b lend 
u n i q u e l y w i th t he Span ish Colon ia l archi tectural s ty le found in 
t he Seminary- and Miss ion-s ty le arch i tecture d e v e l o p e d in 
or ig ina l se t t l emen ts f o u n d e d by Padre )un ipero Serra, The pro-

iect is b o u n d e d on th ree s ides by a vast agricultural area. 
The des ign of the church c o m p l e x , a me taphor i ca l v i l lage, is 
cen te red a round a t r ad i t i ona l Med i t e r r anean cour tya rd that 
wi l l funct ion as a g a t h e r i n g space be fo re and a f ter worsh ip , 
and for par ish e v e n t s such as w e d d i n g s . 

Deta i l i ng ref lects a he r i tage of Span ish , Miss ion a n d Ind ian 
cu l tures. A wo rsh ip g a r d e n w i l l b e l andscaped w i th B ib l ica l ly 
and l i turgical ly r e fe renced p l a n t s and used for c o n t e m p l a t i v e 
and l i turgical ac t i v i t i es . Process ional l i turg ies, such as Sta t ions 
of t he Cross, w i l l b e g i n in an a d i a c e n t orchard and con t i nue 
th rough the ga rden in to t he sanctuary. 

iHr j^ : This is a good contemporary interpretation of Caliiornia Mission. 
Attention was paid to the new liturgy set forth in \/ali(ai\ II ns well as 
attention to the native Indian culture that was a part of Us history. A sense 
of mystery was also achieved; the jury noted "the entry vistas have a 
strength of nujstcry in this historical space." 
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L 
C (3 

Krcfxitect 
H. G a r y F rank , A I A 
H. G a r y F r a n k A r c h i t e c t A I A , L t d . 
4 4 5 N . W e l l s , S u i t e 2 0 0 
C h i c a g o , I L 6 0 6 I 0 
( 3 1 2 ) 2 2 2 - 1 6 2 2 

Pro\eci 
T e m p l e j e r e m i a h 
N o r t h f i e l d , I l l i n o i s 

The pro jec t ca l l ed for t he des ign of a new chape l t o seat 125 
p e o p l e , t o be u s e d for smal ler , i n fo rma l services, t o have a 
f ee l i ng of wa rmth a n d in t imacy , a n d t o p r o v i d e space in wh ich 
an i n d i v i d u a l c o u l d fee l a c loseness t o G o d . 

The c h a p e l ex te r i o r is d e f e r e n t i a l t o t h e or ig ina l synagogue, 
b u t assumes i ts own i d e n t i t y u p o n ent rance. Cul tura l concerns 
w e r e t he d r i v i n g force b e h i n d t he d e s i g n . The B imah wall and 
the c h a p e l f loors are m a d e f rom sp l i t - f aced Kasota s tone and 

se rve as a r e m i n d e r of t h e Wes te rn Wal l in )e rusa lem a n d t h e 
t h o u s a n d s of years t he jew ish p e o p l e have s t r ugg led w i t h t h e 
s a n d and s tones of t h e M i d d l e East. The s tones a lso g i v e a 
sense of m o n u m e n t a l i t y a n d d i g n i t y as we l l as m e a n i n g . 

A synagogue s h o u l d r e s e m b l e a house of learn ing . T h e wa l l s 
t he re fo re were d e s i g n e d to b e ca lm and u n d e r s t a t e d , a l l o w ­
ing t he focal p o i n t s t o b e t h e B imah wal l , t he E te rna l L i gh t , 
a n d t he natura l l igh t a b o v e . T h e ra ised p l a t f o r m for c l e rgy is 
d e s i g n e d as a th rus t stage tha t increases a sense of c o n g r e g a ­
t i o n a l p a r t i c i p a t i o n . T h e p e w s a re a n g l e d t o w a r d t h e l e c t e r n . 
The a n g l e d , c u r v e d a n d s t e p p e d wal ls a n d ce i l ings w e r e 
d e s i g n e d not on l y t o e n h a n c e t h e s o u n d by m i n i m i z i n g e c h o 
a n d r e v e r b e r a t i o n , b u t a l so t o c rea te a v isua l h i e r a r c h y w i t h i n 
t he space. 

\ury: Ihe architects have achieved a unified feeling of focus, which is hard 
to achieve. The space is well detailed and crafted. The modesty of materials 
is to be commended as well as the colors used and the lighting installed. 
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E l i Architect 
T h e o d o r e R. B u t l e r , F A I A 
H a m m e l G r e e n a n d A b r a h a m s o n , Inc. 
1201 H a r m o n P l a c e 
M i n n e a p o l i s , M N 5 5 4 0 3 
(612) 3 3 7 - 4 1 0 0 

Project 
M e p k i n A b b e y C h u r c h 
M o n c k s C o r n e r , S o u t h C a r o l i n a 

In 1949 a g r o u p of m o n k s f rom the A b b e y of G e t h s e m a n i was 
g i v e n a p iece of p r o p e r t y by Henry a n d Clare Boo th Luce to 
f o u n d a new monas te ry . The m o n k s b u i l t a p r o v i s i o n a l church 
tha t w o u l d serve un t i l a m o r e s u i t a b l e b u i l d i n g c o u l d be con­
s t r u c t e d . 

O v e r t h e years t h e y d e v e l o p e d a s ty le of l i tu rgy a n d monast ic 
hosp i t a l i t y tha t ca l l ed for a new space . Form no l onge r fol­
l o w e d func t ion . T h e y w a n t e d a pos t -Va t i can space tha t w o u l d 
exp ress t h e i r i d e n t i f y as a monas t i c c o m m u n i t y a n d the i r 
v i s i on for t he fu tu re . 

For th i s p ro jec t , t h e cen t ra l i t y o f t h e a l tar t o t h e space , t he 
re la t i onsh ip of t he monas t i c cho i r t o t h e altar, t he re la t ionsh ip 

of ret reatants t o t he m o n k s a n d t he p l acemen t of the guests 
or casual v is i tors s h o u l d speak t o t h e theo logy of monast ic 
l i fe . The des ign s h o u l d a lso i n c l u d e a smal le r i n t ima te space 
for p r i va te p r a y e r A b e l l t o w e r s h o u l d not on l y cal l t he c o m ­
mun i t y t o wo rsh ip , b u t p lay a s ign i f icant role in t he l i turgy of 
the i r services. 

The s i te has t o a l low guests w h i l e ma in ta i n i ng t he c lo i s te red 
pr ivacy of t he m o n k s , t he i r d o r m i t o r i e s , cemete ry , refectory 
and m e d i t a t i o n areas. 

\urij. We would lif(e to conuncnd the monks for their appreciation of good 
design. The abbey is in fact a complex of stucco douses and the new cfumfi 
is first among them. W/ii/e il does express the intensity of a cloistered com­
munity, its interior has a peace and serenity that is appealing. Wr also 
appreciate the modesty of materials. 
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Architect 
D o n a l d T B r u b e c k , A I A 
T h e B u m g a r d n e r A r c h i t e c t s 
101 S t e w a r t S t r e e t , S u i t e 200 
S e a t t l e . WA 9 8 1 0 1 
(206) 223 -1361 

Project 
St. l a m e s C a t h e d r a l R e n o v a t i o n 
S e a t t l e , W a s h i n g t o n 

Bui l t in 1907, t he Ca thed ra l serves al l of wes tern Washington. 
The p r imary goa l of t h i s p ro iec t . t h e first c o m p r e h e n s i v e reno­
va t i on since 1950, was t o i nco rpo ra te a centra l al tar to encour­
age ful l pa r t i c i pa t i on of t he a s s e m b l y in the l i turgy as set forth 
b y t h e Second Vat ican Counc i l . T h e renova t i on had t o 
i m p r o v e b u i l d i n g fac i l i t ies for b o t h its re l ig ious and civic uses 
b y i m p r o v i n g i ts f l ex ib i l i t y , access ib i l i ty , l i gh t ing and 
acoust ics. M e d i a t i e - ins a n d pe r f o rmance l i gh t ing were t o be 
bu i l t in unob t rus i ve l y . 

Renova t ion e m p h a s i z e d t r a d i t i o n a l crafts, i nc l ud ing carved 
s tonework , mosaics , fo rged i ron a n d b ronze meta lwork . 
s t a i n e d glass, c o p p e r roo f ing , g i l d i n g a n d deco ra t i ve pa in t ing 
His tor ic features i n c l u d e d ter razzo f loor ing, mosaics and w in­
dows, which w e r e u n c o v e r e d a n d res to red . Scu lp tors and 
glass ar t is ts w o r k e d w i t h t h e arch i tec ts , reca l l ing anc ien t t rad i ­
t i ons of t he church as pa t ron of t h e arts. 

1 r — » 

Th is was a c o m p r e h e n s i v e r e n o v a t i o n i n c l u d i n g se i sm ic 
brac ing , r e p l a c e m e n t of mechan ica l a n d e lec t r i c s y s t e m s a n d 
an organ res to ra t ion . 

\ury: This renovation illustrates a seandess integration of the old and the 
new. The liturgical focus was reoriented with the placement of the altar in 
the crossing, and new seating arrangements in the apse and transept 
embrace the altar from all sides. The upgraded lighting dramatizes the 
space while respecting the origitud architecture. 
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Architect 
Dr. P a u l B e n t e l . A I A 
B e n t e l & B e n t e l , A r c h i t e c t s / P l a n n e r s , A I A 
22 B u c k h a m R o a d 
L o c u s t V a l l e y . N Y 11560 
(516) 6 7 6 - 2 8 8 0 

Protect 
St . S t e p h e n R o m a n C a t h o l i c C h u r c h 
W a r w i c k , N e w Y o r k 

The d e s i g n of St. S t e p h e n s Church occu r red w i t h i n t he larger 
c o m m u n i t y , wh ich had concerns a b o u t t he fu tu re d e v e l o p ­
m e n t of t he town of Warwick and the ro le of t he church wi th in 
th is c o m m u n i t y Bo th l o n g - t i m e a n d new res iden ts sought a 
m e a n s t o d e f e n d the i r t o w n — r e p r e s e n t e d b y the d o w n t o w n 
a r e a — f r o m the th rea t of sp raw l i ng a n d u n r e g u l a t e d growth . 

W h e n t h e par ish began to a d d r e s s se r ious l y t he p r o b l e m s of 
o v e r c r o w d i n g , t he range of p o s s i b l e o u t - o f - t o w n so lu t i ons was 
m e a s u r e d against t h e i r c o m m i t m e n t t o p rese rve t h e d e n ­
s i t y — a n d i d e n t i f y t he " c e n t e r " — o f t h e t o w n . It was on l y w i th 
great angu i sh in t h e rea l i za t ion tha t t h e i r " i n - t o w n " s i te was 
t o o sma l l that t h e y e n t e r t a i n e d the n o t i o n of a new b u i l d i n g 
o u t s i d e t he d o w n t o w n area.The a rch i tec tu re of t he new church 

p lays an i m p o r t a n t ro le in t he res to ra t ion of the se l f - image of 
t he Warwick c o m m u n i t y by d r a w i n g f rom the forms of the 
larger rural con tex t of farm b u i l d i n g s and the i r essent ia l rela­
t i o n s h i p t o t he l andscape . In i ts d e s i g n , the church seeks t o 
create a new imagery for a c o m m u n i t y ins t i tu t ion loca ted ou t ­
s ide of the town , se t t i ng a d i r e c t i o n for fu ture bu i l d ings . 

The main sanctuary, wh ich can seat 650-700 w o r s h i p p e r s c o m ­
for tably , takes its i nsp i ra t i on f rom t w o sources. Wh i l e its over­
al l shape recalls m a n y of t he larger rural b u i l d i n g s in the 
reg ion, the s t ructura l s tee l c o l u m n s a n d b racke t ing in the 
sanctuary re i te ra te t he fo rm of t h e " p l a n t a t i o n " p ines . 
A l te rna t ive ly , t h e s e s t e e l " t rees " a lso suggest t h e r ibs o f 
Goth ic s tone v a u l t i n g or t he o u t s t r e t c h e d a rms of Christ on 
the cross. 

The sacr ist ies a n d t h e par ish cen te r / rec to ry each are g iven 
the i r own character and scale to make these i m p o r t a n t pro­
g rammat ic e l e m e n t s l e g i b l e on t he ex te r io r and i n te r i o r 

\ury: Wt ' recognize this project for the continuity between the interior and 
the natural site outside. The peaceful feeling of one is duplicated in the 
other The design relates to the larger rural forms and their relationship to 
the landscape. The proiect preser\rs the spirit of this rural community and 
the identity of its people 
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1996 AIA RELIGIOUS ARCHITECTURE AWARD 

Architect 
E r r o l B a r r o n , F A I A 
E r r o l B a r r e n / M i c h a e l T o u p s A r c h i t e c t s 
4 0 0 N o r t h P e t e r s S t r e e t , S u i t e 202S 
N e w O r l e a n s , L A 7 0 1 3 0 
(504) 5 8 1 - 7 8 4 5 

Project 
St . l a m e s E p i s c o p a l C h u r c h 
F a i r h o p e , A l a b a m a 

Th is re l ig ious c o m p l e x is t he resu l t of a c o m p e t i t i o n he ld in 
1991. The c o m p e t i t i o n br ie f s t i p u l a t e d a des i re tha t the new 
church respect a local (Gul f Coast) arch i tectura l i d i o m , the 
" ca rpen te r Goth ic . " wh ich is c lose ly l i n k e d to the rural 
Ang l ican t r ad i t i on . The cha l l enge of b u i l d i n g in a s ty le t es ted 
t he idea that a rch i tec tu ra l i n v e n t i o n must seek new forms or 
rad ica l ly t rans form ex i s t i ng ones . It a lso t es ted the p r o b l e m of 
h is tor ica l q u o t a t i o n , wh ich can eas i ly lapse in to parody. This 

p ro iec t seeks t o e x a m i n e t h e character is t ics of a k i n d o f a r c h i ­
t ec tu re s t i l l d e e m e d a p p r o p r i a t e a n d to work q u i e t l y w i t h 
those character is t ics . The i n t e n t i o n was t o d e s i g n a g r o u p o f 
b u i l d i n g s tha t w o u l d b e ha rd t o d a t e . 

The church a n d its assoc ia ted b u i l d i n g s are g r o u p e d a r o u n d a 
gar th used for par ish ga ther ings . C o v e r e d wa lkways c o n n e c t 
t he b u i l d i n g s . The church is o r i e n t e d east -west a n d is s i t u a t e d 
t o r ise f rom the h i l l as t h e p r o m i n e n t c o m p o n e n t of t h e c o m ­
p o s i t i o n . Its b e l l t ower r ises a b o v e t he t rees as a m a r k e r a t t h e 
en t rance t o t he town . 

\ury: The jury remarked that they were comfortable in this church, it felt 
"just right." \t is architecture that has the liturgical interpretations of old 
believers, but that is what the architects were ashed to provide. The pro­
gram required close links with the rural Anglican tradition. They com­
mended the interior and exterior as "dignified as a Gothic cathedral 
without cliche." 
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996 AIA RELIGIOUS ARCHITECTURE AWARD 

Architect 
G e r a l d A l l e n , A I A 
G e r a l d A l l e n & j e f f r e y H a r b i n s o n , A r c h i t e c t s , P C . 
I 133 B r o a d w a y 
N e w Y o r k , NY 10010 
(212) 2 0 6 - 8 8 8 6 

Project 
C a l v a r y E p i s c o p a l C h u r c h 
P i t t s b u r g h , P e n n s y l v a n i a 

T h e a r c h i t e c t s w e r e a s k e d t o a c c o m m o d a t e s o m e c u r r e n t 

l i t u r g i c a l c h a n g e s w h i l e r e s t o r i n g a n d r e n o v a t i n g o n e o f t h e 

m o s t i m p o r t a n t c h u r c h e s d e s i g n e d b y B e r t r a m G o o d h u e a n d 

R a l p h C r a m . D e s i g n e d i n E n g l i s h G o t h i c r e v i v a l s t y l e in 1907 , 

t h e c h u r c h h a s a h i s t o r y o f b e i n g a p r o m i n e n t p a r i s h in t h e 

n a t i o n a l E p i s c o p a l C h u r c h . 

I n t e r i o r r e s t o r a t i o n i n c l u d e d d e s i g n o f a n e w p o d i u m f o r a 

m o v e a b l e a l t a r ; r e s t o r a t i o n o f a c r o s s i n g c h a n d e l i e r d e s i g n e d 

b y G o o d h u e a n d u p d a t i n g o t h e r l i g h t i n g ; r e c o n f i g u r a t i o n o f a 

c h o i r s t a l l s o t h e o r g a n c o u l d b e c l o s e r t o t h e c o n g r e g a t i o n ; 

• i i 
ULLLUI 

I i 
LLLLLI 

i[ 
[LLLI 

fi[ li\ 
i! Mil Eflff m i! 

—1— 

c l e a n i n g t h e i n t e r i o r s t o n e o f t h e e n t i r e c h u r c h ; r e p a i r o f t h e 

r o o f , p l a s t e r a n d s t a i n e d g l a s s ; d e s i g n o f a n e w w o o d e n 

s c r e e n f o r t h e s i d e c h a p e l ; c a r v i n g o f t a l l p i n n a c l e s t o p p e d b y 

g i l d e d f l a m e s b y E n g l i s h a r t i s a n s w h o r e s t o r e d H o u s e s o f 

P a r l i a m e n t . 

\ury: Jhe solution is respectful. The lighting dramatizes the architectural 

spire. Jhe flawless detailing and craftsnumship update a tradition. 
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Artist/Artisan Directory 
ACOUSTICS 

PAOLETTI . D E N N I S A. 
Acous t i ca l and A u d i o v i s u a l 
Consu l t an t s 
40 G o l d St. 
San Francisco. C A 9 4 I 3 3 
415-391-7610 
Fax: 415-391-0171 
Worship, (eremony. celetmUion 
ComprefwHSive acoustical consuHina 
services for voice and music 

BAPTISMAL F O N T S A N D 
FOUNTAINS 

WATER STRUCTURES BY 
GALAXY 
153 L i n d e n St 
H a m i l t o n . M A 01982 
508-468-6279 
Fax: 508-468-7092 
Prefalnicaleci tmplismal fonls and 
medilalive founlains Custom desians 
in nalural stone Odorless purifica­
tion equipment 

CARILLONS 

VAN BERGEN. H A R M A N N U S H 
Car i l l on C o n s u l t a n t a n d 
Designer 
PO Box 12928 
Cha r l es ton , SC 29422 
800-544-8820/803-559-4040 
Fax: 803-559-0797 
Custom designed bell instruments— 
tower clocks, bells, peals, carillons. 
chimes, glockenspiels. 

C H U R C H INTERIOR 
RESTORATIONS 

HOLY L A N D ART C O M P A N Y 
INC. 
T h o m a s D Cleary 
12 Su l l i van St 
W e s t w o o d , Nl 07675 
201-666-6604 
Fax 201-666-6609 
Additional slwwrooms and design 
centers in New York. N Y and North 
Palm Beach. Via 

R A M B U S C H STUDIOS 
M a r t i n V. Rambusch 
40 West 13th St 
New York, NY 10011 
212-675-0400 
Fax: 212-620-4687 
Considered s^nsitiv^, ethical work for 
the decorative interior. Glass, paint­
ing, ligfiting. etc 

C O L U M B A R I U M S 

E I C K H O F C O L U M B A R I A 
PO Box 537 
C r o o k s t o n , M N 56716 
800-253-0457 
Fax: 218-281-6244 

D O N O R R E C O G N I T I O N 

PRESENTATIONS 
S Y N A G O G U E ART & 
FURNISHINGS 
M ichae l Berkowicz, 
B o n n i e Sro lov i tz , Des igners 
200 Lex ing ton Ave., S u i t e 506 
New York, NY 10016 
212-481-8181 
Fax: 212-779-9015 
Synagogue art and furnishmgs. 
Bimah furniture including Torah 
Arks, lorah [holders. Reading Tables. 
Menorahs. Eternal Lights, etc 
Holocaust Memorials. Memorial 
Walls. Meaningful and artistic donor 
recognition walls for fundraising cam­
paigns 

G O L D A N D M E T A L W O R K 

ECCLESIASTICAL ARTS. INC. 
l oseph |. Zaky 
16 Herber t St 
Newark , N| 07105 
201-491-0022 
Fax: 201-491-0023 

SANCTUARY DESIGN CORP 
H a r o l d Rab inow i t z 
14 Broadway 
M a l ve rne , NY 11565-1633 
516-599-3173 

INTERIOR D E S I G N 

l U D S O N / V O O R H E E S . INC. 
C i n d y Evans Voorhees. A S l d 
200 S o u t h Ave. 66 
Los Ange les , CA 90042 
800-445-8376 
Fax: 213-255-8529 
Licensed and certified professional 
interior design services for the archi­
tect or client. 

R A M B U S C H . V I G G O BECH 
R a m b u s c h S t u d i o s 
40 W. 13th St 
N e w York. NY 10011 
212-675-0400 
Fax: 212-620-4687 
Professional memf'er. American 
Society \nterior Designers. Design 
construction, interior restorations, 
new church interiors 

INTERIOR SANCTUARY 
PLASTER M A I N T E N A N C E 

S C H A N B A C H E R . PAUL R. 
G . H . Schanbacher & Son 
300 East Ash St 
S p r i n g f i e l d , IL 62703 
217-528-8444 
Fax: 217-498-8197 

L I G H T I N G 

HOLY L A N D ART C O M P A N Y 
INC. 
T h o m a s D Cleary 
12 S u l l i v a n St 
W e s t w o o d , N I 07675 
201-666-6604 
Fax: 201-666-6609 
Aiiditional showrooms and design 
centers in New Work. N Y and North 
Palm Beach. Fla. 

R A M B U S C H L I G H T I N G 
V iggo Bech R a m b u s c h 
40 West 13th St 
N e w York, NY 10011 
212-675-0400 
Fax: 212-620-4687 
Fellow. Uluminating Engineermg 
Society, lighting design-tmild for 
church lighting systems. 

L I T U R G I C A L D E S I G N 
C O N S U L T A N T S 

E A S O N . TERRY BYRD 
105 L a u r e l H i l l C i r c le 
C h a p e l H i l l . NC 27514-421 I 
919-933-1161 
Understanding worship with strong 
concepts for new space, respect and 
enhancement for historic space, mas­
ter planning liturgical, social, admin­
istrative educational needs 

H A B I G E R . ROBERT D 
RD H a b i g e r & A s s o c i a t e s Inc 
417 2nd SW 
A l b u q u e r q u e , N M 87110 
505-242-8070 
Fax 505-242-8580 
Full serx'ices. congregation participa­
tory process, education workshops, 
programming, planning, furniture 
and appointments design 

HOLY L A N D ART C O M P A N Y 
INC. 
T h o m a s D C leary 
12 S u l l i v a n St 
W e s t w o o d . N I 07675 
201-666-6604 
Fax: 201-666-6609 
Additional showrooms and design 
centers in Nfu- York. N Y and North 
Palm Beach. Fla. 

l U D S O N A ' O O R H E E S . INC . 
W a l t e r W l u d s o n 
200 S o u t h Ave. 66 
L o s A n g e l e s , CA 90042 
800-445-8376 
Fax: 213-255-8529 
Over 30 years experience in liturgical 
design Traditional, historical and 
contemporary appropriate liturgical 
design for worship 

L O C S I N . M A R I O 
Locs in York Des ign Inc 
235 L i n c o l n Road 
S u i t e 326 
M i a m i Beach , FL 33139 
305-531-9003 
Fax: 305-531-0105 
A4Ppropriate. liturgically correct envi­
ronments for worship 

L O R D . R. B E N N E T T . )R. 
L o r d A r c h i t e c t u r e Inc . 
11650 Iber ia Place, S u i t e 210 
San D iego . CA 9 2 1 2 8 - 2 4 5 5 
619-485-6980 
Fax: 619-485-1510 
Custom liturgical furnishings design 
and coordination 

G . H . S C H A N B A C H E R & S O N 
Paul R S c h a n b a c h e r 
300 East A s h St 
S p r i n g f i e l d , IL 62703 
217-528-8444 
Fax 217-498-8197 

T O O M E Y O P . S T E P H A N A 
E f h a r i s t o S t u d i o , Inc 
5130 N o r t h Frank l in R o a d 
B a l t i m o r e , M D 21207-6598 
410-448-171 I 
Fax: 410-448-3259 

V O S K O . R I C H A R D S. 
4611 F o x w o o d D r S o u t h 
P O B o x 2217 
C l i f t o n Park. NY 12065-9217 
518-371-3009 
Fax 518-371-41 13 
E -ma i l : r v o s k o @ a o l . c o m 
Collaborative process, liturgical con­
sultation, education, architectural 
programming, furniture and 
appointment designs for renovations 
or new worship environments. 

L I T U R G I C A L F U R N I S H I N G S 

T H E C EN TU R Y G U I L D . L T D 
PO Box 13128 
Research T r iang le Park, N C 
27709 
919-598-1612 
Fax: 919-598-8944 
Building to order traditional or con­
temporary altars, pulpits, taberna­
cles, chancel chairs, lecterns and other 
unique pieces in solid hardwoods or 
veneers. 

HOLY L A N D ART C O M P A N Y 
INC. 
T h o m a s D. Cleary 
12 S u l l i v a n St 
W e s t w o o d , N. | 07675 
201-666-6604 
Fax: 201-666-6609 
Additional showrooms and design 
centers in New York. N Y. and North 
Palm Beach. Fla. 
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Artist/Artisan Directory {continued, 

L O C S I N , M A R I O 
Locs in York Des ign Inc 
23') L i n c o l n Road 
S u i t e 326 
M i a m i Beach . FL 3313') 
303-531-9003 
Fax; 30 ' j - ' 53 l -OI05 
Original di'sigm irealed to express 
the nnii|M('Ht'ss of ii communttii 

R A M B U S C H S T U D I O S 
M a r t i n V R a m b u s c h 
40 West 13th St 
New York, NY 10011 
212-675-0400 
Fax: 212-620-4687 
Design-huHd. working in wood, mar-
hie, metal for specific interior and hud-
get 

M O S A I C S 

l E A N M Y E R S A R C H I T E C T U R A L 
G L A S S 
lean T Myers 
11 W i l l o t t a Dr ive 
S u i s u n . C A 94585-1446 
707-864-3906 
Fax 707-864-3467 
Contemporary designer stained glass 
and mosaics 

I. PIERCEY S T U D I O S . INC 
1714 A c m e St. 
O r l a n d o . FL 32805 
407-841 -7594 /800-368-9226 

R A M B U S C H S T U D I O S 
V iggo Bech R a m b u s c h 
40 West 13th St 
New York. NY 10011 
212-675-0400 
Fax: 212-620-4687 
Dt'sit?»i and crafting of mosaics 

PIPE O R G A N B U I L D I N G 

S T E I N E R - R E C K , INC . 
415 East W o o d b i n e St 
L o u i s v i l l e , KY 40208 
502-634-3636 

R E N O V A T I O N / R E S T O R A T I O N 

HOLY L A N D ART C O M P A N Y 
INC. 
T h o m a s D Cleary 
12 S u l l i v a n St. 
W e s t w o o d . N I 07675 
201-666-6604 
Fax: 201-666-6609 
Addittonal showrooms and de>m 
centers in New York. N Y. and Nurfd 
Palm Beach. Fla 

K E E G A N S T A I N E D G L A S S 
S T U D I O C H E C K N A M E 
l o h n W Keegan 
1011 Cedar Lane 
W y c o m b e , PA 18980-0297 
215-598-7800 
Fax 215-598-7811 

R A M B U S C H S T U D I O S 
M a r t i n V R a m b u s c h 
40 West 13th St 
N e w York, NY 10011 
212-675-0400 
Fax: 212-620-4687 
Considered sensitive, ethical work for 
tfie decorative interior Glass, paint­
ing, lighting, etc. 

R O H L F S S T U D I O . INC. 
783 S o u t h 3rd Ave. 
M t . V e r n o n , NY 10550 
800-969-4106, 914-699-4848 
Fax 914-699-7091 

WILLET. E. CROSBY 
Wi l l e t S t u d i o s 
10 East M o r e l a n d A v e n u e 
P h i l a d e l p h i a , PA 191 18 
800-533-3960/215-247-5721 
Fdx 215-247-2951 

W Y S O C K I . ROBERT | 
T/A S t a i n e d Glass Assoc ia tes 
F'O Box 1531 
Rd le igh , NC 27602 
919-266-2493 

S C U L P T U R E A N D 
D E C O R A T I V E ART 

D O N M E S E R V E , INC 
D o n lust in Mese rve 
PO Box 152 

A r c h i t e c t s / A r t i s t / A r t i s a n D i r e c t o r y l i s t i n g s : 

• $30 p e r l i s t i n g for subscr ibers t o Faith & Form. 
$60 p e r l i s t i n g — n o n - s u b s c r i b e r s t o Faith & Form. 

BASIC L ISTING: Name, address, p h o n e and fax. 

OPTION: You may add . at $ 1.00 per word , up t o a tota l of 15 
more wo rds per l i s t ing to descr ibe your areas of expert ise 

• Dead l i ne for Fall 1996 issue: S e p t e m b e r 15. 1996 

• Make check o u t to : FAITH & FORM for t he t o t a l amoun t 
o f each m e d i a l i s t ing , and send to : Faith & Form. 
do B. H i l l i a rd , PO Box 51307, Du rham, NC 27717-1307 

R o u n d Pond, M E 04564 
207-529-5327 
Fax: 914-478-3494 

HOLY LAND ART COMPANY INC. 
T h o m a s D Cleary 
12 Su l l i van St 
W e s t w o o d , N I 07675 
201 -666-6604 
Fax: 201-666-6609 
AddiWonal sfxowrooms and design 
centers in New York. N Y and North 
Palm Beach. Fla 

PRESENTATIONS S Y N A G O G U E 
A R T & FURNISHINGS 
M ichae l Berkowicz, 
B o n n i e Sro lov i tz . Des igners 
200 Lex ing ton Ave. . S u i t e 506 
New York. NY 10016 
212-481-8181 
Fax: 212-779-9015 
Synagogue art and furnishings 
Bimah furniture mcludtng Torah 
Arks.Jorah Holders. Reading Tables. 
Menorafis. Eternal Lights, etc. 
Holocaust Memorials. Memorial 
W«((s. Meaningful and artistic donor 
recognition walls for fundraising cam­
paigns. 

RAMBUSCH S T U D I O S 
M a r t i n V R a m b u s c h 
40 West 13th St 
New York. NY 10011 
212-675-0400 
Fax 212-620-4687 
Fine art work designed and fabricated 
for specific site and need. 

SANCTUARY D E S I G N C O R P 
Ha ro ld Rab inow i t z 
14 Broadway 
Ma lve rne . NY 11565-1633 
516-599-3173 

S M I T H . JUDITH O E L F K E 
Crosses by l u d i t h O e l f k e S m i t h 
3635 H i l l t o p Road 
Fort W o r t h . TX 76109 
817-921-4798 
Custom design and fabrication of 
crosses to fit setting—carved, poly-
cfmmed. gilded wooden, stained 

Y O U N G . S U Z A N N E M. 
3231 Lake George Road 
Oak land Twp.. M l 48363 
810-608-0606 
Wrt/I reliefs 

STAINED G L A S S 

ACACIA ART G L A S S S T U D I O S 
Luc inda Shaw 
3000 Ches tnu t Ave. . #336 
Ba l t imo re . M D 2 1 2 1 ! 
410-467-4038 
Fax: 410-366-6472 
Design and fabrication of stained 
glass windows and wall installations. 

A R C H I T E C T U R A L G L A S S 
D E S I G N , INC. 
G o r d o n H u e t h e r 
101 S. C o o m b s "X 
Napa. CA 94559 
707-255-5954 
Fax: 707-255-5991 

Contemporary stained, etched, 
fushed. INNER-L ITE® glass 

ARCHITECTURAL S T A I N E D 
G L A S S , INC. 
leff G S m i t h 
PO Box 9092 
Da l las , TX 75209 
214-352-5050 
Fax 214-827-5000 
Contemporary stained glass full 
seguence of sennces from collaborative 
design through installation 

D A V I D WILSON D E S I G N 
Dav id W i l son 
R D 2, Box 121A 
S o u t h New Ber l i n . NY 13843 
607-334-3015 
Fax: 607-334-7065 

DEVEREAUX. E L I Z A B E T H 
Devereaux A rch i t ec tu ra l G lass 
2155B Park A v e n u e 
C h i c o , CA 95928 
916-342-2074 
Fax: 916-342-2074 
\FRAA Award-winning architectural 
glass designs using a sensitive com­
munity collaboration process 

D U V A L . )EAN- |ACQUES 
River Road 
Saranac, NY 12981 
518-293-7827 
Fax: 518-293-7827 

G O D D A R D & GIBBS S T U D I O S 
L O N D O N , E N G L A N D 
For i n f o r m a t i o n : 
Mau reen M a r t i n - C r o w e l l 
12 Pr isc i l la Avenue 
Sc i tua te , M A 02066 
617-545-7589 
Fax: 617-545-1773 
Arlisis and craftsmen in glass-, estab­
lished 1868, creating and restoring 
glass for tfie ecclesiastical and secular 
market 

GREAT PANES 
ARCHITECTURAL GLASS ART 
R a y m o n d I C e n t a n n i 
3764 S i l ve rado Trai l 
C a l i s t o g a . C A 94515 
707-963-9115 
Ar( glass of any technigue that har­
monizes and embellishes architecture 
and inspires worship 

G U L S R U D . M A R K ERIC 
A rch i t ec tu ra l Glass a n d Clay 
3 3 0 9 T a h o m a Place W. 
Tacoma. WA 98466 
206-566-1720 

HYAMS, HARRIET 
PO Box 178 
Pal isades. NY 10964 
914-359-0061 
Fax: 914-359-0062 

l A M E S B. F U R M A N G L A S S 
STUDIO 
PO Box V 
27 West M a i n St 
T r u m a n s b u r g . NY 14886 
607-387-4141 
IFRAA Au'flrd. 1991 
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l E A N MYERS A R C H I T E C T U R A L 
G L A S S 
lean T. Myers 
11 Wi l l o t t a Dr ive 
S u i s u n , CA 94585 
707-864-3906 
Fax: 707-864-3467 

I. PIERCEY S T U D I O S , INC. 
1714 A c m e St 
O r l a n d o , FL 32805 
407-841 -7594/800-368-9226 

K E E G A N S T A I N E D G L A S S 
DESIGNERS 
l o h n W. Keegan 
101 I Cedar Lane 
W y c o m b e , PA 18980-0297 
215-598-7800/800-352-0556 
Fax: 215-598-7811 

KESSLER STUDIOS 
C i n d y Kessler 
Rober t Kessler 
273 East Broadway 
L o v e l a n d , O H 45140 
513-683-7500 
Fax: 513-683-7512 

L A M B STUDIOS 
D o n a l d Samick 
PO Box 291 
P h i l m o n t , NY 12565 
518-672-7267 
To l l - f ree: 888-672-7267 
Fax: 518-672-7597 
E-ma i l : l a m b s t u d i o s 
@tacon ic .ne t 
W e b s i te : h t t p : / /www t a c o n i c 
n e t / l a m b s t u d i o s 

C.Z. LAWRENCE STA INED 
GLASS 
Char les Z Lawrence 
106 W . A l l e n Lane 
Ph i l ade lph ia . PA 19119 
215-247-3985 

M A U R E E N M c G U I R E DESIGN 
ASSOC.. INC. 
924 E. Be thany H o m e Rd. 
Phoenix , AZ 85014-2147 
602-277-0167 
Fax: 602-277-0203 

PIKE STA INED GLASS 
S T U D I O . INC. 
Valer ie O H a r a 
180 St Paul St 
Roches te r NY 14604 
716-546-7570 
Fax: 716-546-7581 

R A M B U S C H STUDIOS 
M a r t i n V. Rambusch 
40 W. 13th St 
N e w York, NY 10011 
2 I 2-675-0400 
Fax 212-620-4687 
Dcs/£?» fahncaUim ami resUmUum of 
sUmeii, leaded and etched glass. 

R O H L F S STUDIO. INC. 
783 S o u t h 3rd Ave. 
M t . Vernon , NY 10550 
914-699-4848/800-969-4106 
Fax: 914-699-7091 

SANCTUARY D E S I G N CORP 
H a r o l d Rab inow i t z 
14 Broadway 
M a l v e r n e , NY 11565-1633 
516-599-3173 

Site specific, unique. aestdeUc. cre­
ative solutions for your specific needs 

WILLET, E. CROSBY 
W i l l e t S t u d i o s 
10 East M o r e l a n d Ave. 
P h i l a d e l p h i a , PA 19118 
215-247-5721/800-533-3960 
Fax: 215-247-2951 

W Y S O C K I . ROBERT j . 
T/A S t a i n e d G lass Assoc ia tes 
PO Box 1531 
Ra le igh . NC 27602 
919-266-2493 

S Y N A G O G U E A R T 

D U V A L l E A N - I A C O U E S 
River Road 
Saranac, NY 12981 
518-293-7827 
Fax: 518-293-7827 

PRESENTAT IONS 
S Y N A G O G U E ART & 
F U R N I S H I N G S 
M i c h a e l Berkowicz , 
B o n n i e S ro lov i t z , Des igners 
200 L e x i n g t o n Ave. , S u i t e 506 
N e w York, NY 10016 
212-481-8181 
Fax 212-779-9015 
Synagogue art and furnishings. 
Bimah furniture including Torah 
Arks. Torah Holders. Reading Tables. 
Menorahs. Eternal Lights, etc. 
Holocaust Memorials. Memorial 
Walls. Meaningful and artistic donor 
recognition walls for fundraising cam­
paigns 

SANCTUARY D E S I G N C O R P 
H a r o l d R a b i n o w i t z 
14 B r o a d w a y 
M a l v e r n e , NY 11565-1633 
516-599-3173 

W I L M A R K S T U D I O S , INC. 
Mark L i e b o w i t z 
177 S o u t h M a i n St 
Pearl R i ve r NY 10965 
914-735-7443 
Fax: 914-735-0172 
Stained glass. 

S Y N A G O G U E F U R N I S H I N G S 

PRESENTAT IONS 
S Y N A G O G U E ART & 
F U R N I S H I N G S 
M i c h a e l Berkowicz , 
B o n n i e Sro lov i t z , Des igners 
200 L e x i n g t o n Ave.. S u i t e 506 
New York, NY 10016 
212-481-8181 
Fax 212-779-9015 
Synagogue art and furnishings 
Bimah furniture including Torah 
Arks. Torah Holders. Reading Tables. 
Menorahs. Eternal Lights, etc 
Holocaust Mt'MKirials, Memorial 
Walls. Meaningful and artistic donor 
recognition walls for fundraising cam­
paigns 

T E X T I L E S 

j O Y C E S. R E T T S T A D T 
H A N D W E A V E R / D E S I G N E R 
PO Box 229 
P r i n c e t o n . M A 01541 
508-464-5584 
Handwoven vestments and paraments 

Stained Glass 

First 
Baptist Chutch 
Tartytown N.Y. 
lean |a<ques Duval. Deslgiiei 

Rohlf s Stained & Leaded Glass 
783 South Third Ave. 

Mount Vernon. N.Y. 10550 
(914) 699-4848 • (800) 969-4106 

Fax: (914) 699-7091 

EXCELLENCE 
Celebrating our 

75th year of 
^ creating art 

C . .A for today's 

I We serve 
f the 

religious 
and 

architectural 
communities -

worldwide. 

TRADITIONAL CONTEMPORARY RESTORATIONS 

e n i b o d j 
the timeless 

ualities of 
plicity 

nd beau 

Our catalog 
of hand-^aUored 
vesture and 
lianctuary 
accessories is 
available upon 
request 

St. Joseph's A 
Spencer, M A 
01562-1233 

.-%9^-885-«750 tel 
.508-88.S-H701 fax 

hOLlJ+TIOOP G a i 
Wesimers & Crafters of Sct^Vfticm 



Architects Directory 
B E L L I . l A M E S |. 
Be l l i & Be l l i A r c h i t e c t s a n d 
Eng inee rs 
39 S M i l w a u k e e A v e n u e 
w h e e l i n g , IL 60090 
708-520-1700 
Fax. 708-520-8030 

BESTE, G R E G O R Y R., AIA 
Lee Beste M i l l e r Parker, 
A r c h i t e c t s . PA 
A r c h i t e c t u r e - E n g i n e e r i n g -
P l a n n i n g 
5 P a l m e t t o Bus iness Park, #201 
PO Box 5010 
H i l t o n H e a d I s l and . SC 29938 
803-842-8700 
Fax: 803-842-8701 

BEYER B L I N D E R B E L L E 
A R C H I T E C T S + P L A N N E R S 
LLP 
41 East 1 1th St 
New York. NY 10003 
212-777-7800 
212-475-7424 
Projects include CatDeiiral of tiw 
Madeleine. Salt Lake City. St. 
Thomas Church and St Patrick s 
Cathedral. NYC 

BISSELL, G E O R G E . FAIA 
Bisse l l A r c h i t e c t s 
446 O l d N e w p o r t B l vd 
N e w p o r t Beach , CA 92663 
714-675-9901 
Fax: 714-650-3623 
Specializing in design for religious 
communities. 

B L I T C H . R O N A L D B., AIA 
B l i t ch A rch i t ec t s , Inc 
757 St. Char les Ave 
New O r l e a n s , LA 70130 
504-524-4634 
Fax: 504-524-5128 

D e S A P I O , M A R T I N A.. AIA 
M a r t i n A DeSap io , A IA 
Plaza I . Rou tes 202 & 31 
F l e m i n g t o n , N| 08822 
908-788-5222 
Fax: 908-788-6877 
Architecture, planning, interior 
design of worship space environments 
Nnc/iu' i / / l i fs. additions, renovations 
and restorations. 

E A S O N FARLOW D E S I G N , PA 
105 Laure l H i l l C i r d e 
C h a p e l H i l l , NC 27514-421 1 
919-933-1 161 
Fax: 919-933-1 151 

E N G A N , R I C H A R D P. AIA 
Engan Assoc ia tes . A rch i t ec t s , 
PA 
316 W Becker A v e n u e 
PO Box 956 
W i l l m a r M N 56201 
320-235-0860/800-650-0860 
E-ma i l : e n g a n a r c h i t e c t s 
( « * w i l l m a r c o m 
ArcAilt'i(urt', needs studies, master 
planning, project management, inte­
rior design, historical restoration, con­
struction administration 

G R A H A M , JAMES M., AIA 
G r a h a m , O Shea a n d H y d e 
A rch i t ec t s , Inc 
1010 C l o c k t o w e r Dr ive 
S p r i n g f i e l d , IL 62704 
217-787-9380 
Fax: 217-793-6465 
Master planning, architecture and 
interior design for religious and edu­
cational facilities. 

H A B I G E R , ROBERT D. 
RD H a b i g e r & Assoc. Inc 
417 2nd SW 
A l b u q u e r q u e , N M 87102 
505-242-8070 
Fax: 505-242-8580 
Master planning, architecture, inte­
rior design, furniture and appoint­
ments. 

H D B ARCHITECTS, INC . 
38 N e w b u r y St. 
B o s t o n . M A 02116 
617-424-6200 
Fax 617-424-7762 
E-ma i l h d b c ^ w o r l d s t d . c o m 
Restoration planning, religious (mild-
ing design smce 1889. Visil our web 
site for more information. 

I M M E R M A N , ROBERT M . AIA 
H o r o w i t z / l m m e r m a n . 
A r c h i t e c t s , PC. 
38 W 70 th St 
N e w York, NY 10023 

K A L B , R I C H A R D CARL. AIA 
C o n e • Ka lb • Wonde r l i c k , PC 
730 West R a n d o l p h Street 
Ch i cago , IL 60661 
312-559-0040 
Fax 312-559-8971 
Designs for faith—'Where there is no 
vision the people parish." 

K E E F E ASSOCIATES 
A r c h i t e c t s a n d In te r io r 
Des igners 
162 B o y l s t o n St 
B o s t o n , M A 02116 
617-482-5859 

K E L L Y E. PAUL. AIA 
A r c h i t e c t u r e / P l a n n i n g 
1345 E i g h t h Street 
Berkeley, CA 94710 
510-528-1044 
Fax: 510-528-7047 

K I R K E G A A R D & ASSOCIATES 
Gaines B Ha l l , FAIA 
4910 M a i n St 
Downers Grove . IL 60515 
630-810-5980 
Fax 630-810-9350 
Specializing in acoustics, mechanical 
noise control, audio/video systems 
design and consulting for worship 
facilities. 

LEMAY ERICKSON 
ARCHITECTS 
11250 Roger Bacon Dr ive 
Uni t 16 
Res ton , VA 22090 
703-471-7555 
Fax: 471-7781 

L O R D A R C H I T E C T U R E INC. 
R Benne t t Lo rd , i r 
11650 Iber ia Place. S u i t e 210 
San Diego, CA 92128-2455 
619-485-6980 
Fax 619-485-1510 
Full design serxnces with personal 
attention: we listen. 

L O V I N G & C A M P O S 
ARCHITECTS INC. 
lerry Lov ing 
245 Ygnac io Val ley Rd. , #200 
W a l n u t Creek, CA 94596 
510-944-1626 
Fax: 510 944-1666 

LPA. Inc. 
17848 Sky Park C i r c le 
Irv ine, CA 92614 
714-261-1001 
Fax: 714-260-1 190 
Architecture, planning, interior 
design, landscape architecture and 
graphics/signage. 

L U N D W A L L , P H I L L I P E., FAIA. 
PCP 
D i rec to r /A rch i t ec tu ra l Des ign 
Progressive A r c h i t e c t u r e 
Eng inee r i ng P l a n n i n g 
1811 4 M i l e Road N E 
Grand Rap ids . M l 49505 
616-361-2664 
Fax: 616-361-1493 
A listening, planning, full-service 
design participant for over 400 reli­
gious structures for 50 years 

N E A L . l A M E S A. 
Nea l -Pr ince & Par tne rs 
A rch i tec ts , Inc 
I l o w e s t N o r t h St 
Greenv i l l e . SC 29601 
864-235-0405 
Fax: 864-233-4027 
Church architecture, master plan­
ning, landscape architecture, and reli­
gious interiors 

PETTITT j . STUART. AIA 
S t r a u b Pe l t i t t Yaste 
1133 East M a p l e . S u i t e 207 
Troy. M l 48083-2896 
810-689-2777 
Fax 810-689-4481 

PROGRESSIVE ARCHITECTURE 
E N G I N E E R I N G P L A N N I N G 
1811 4 M i l e Road N E 
G r a n d Rapids, M l 49505 
616-361-2664 
Fax: 616-361-1493 
A listening, planning, full-service 
design participant for over 400 reli­
gious structures for 50 years 

RIGGI . V I N C E N T S.. AIA 
VSRigg i . AIA. A r c h i t e c t s 
512 N, B l a k e l y S t . 
D u n more , PA 18512 
717-961-0357 
Fax: 717-969-0195 
IFRAA award-wmning firm with 63 
years' experience in des'ign and facility 
maintenance and planning consulting 

SAURIOL . B O H D E . W A G N E R 
ARCHITECTS & ASSOC.. INC. 
43570 Gar f ie ld Road 
C l i n t o n T o w n s h i p , M l 48038 
810-263-471 1 
Fax: 810-263-4797 

SCHULTZ, D A V I D E, 
ASSOCIATES. LTD. 
202 S o u t h C o o k St., S u i t e 201 
B a r r i n g t o n . IL 60010 
708-381-8808 
Fax: 708-381-1579 
Architecture, programming and mas­
ter planning. New religious buddings, 
additions and renovations. 

S H E R I D A N , FREDRICK E., AIA, 
IFRAA 
Sher idan . B e h m , Eus t i ce & 
Assoc ia tes , L t d 
3440 FairFax Dr ive, 2 n d f loor 
A r l i n g t o n , VA 22201 
703-525-0270 
Fax: 703-525-6923 

S K I D M O R E . O W I N G S & 
M E R R I L L 
224 S o u t h M i c h i g a n Ave 
Su i te 1000 
Ch icago , IL 60604 
312-554-9090 
Fax: 312-360-4545 

W I L L I A M S O N , )AMES F, AIA 
W i l l i a m s o n H a z l i p G Pounders , 
245 Wagner Place, Su i te M-IOO 
M e m p h i s , T N 38103 
Fax: 901-527-4478 
Award-winning architectural senuces 
for religious facilities, new additions, 
historic preservat'um Portfolio and 
references available 

L A. Y O U N G & ASSOCIATES, 
INC. 
L A Young , A IA 
Danie l L Y o u n g , AIA 
118 S. Ca ta l i na Avenue 
R e d o n d o Beach, CA 90277 
310-376-8803 
Fax: 310-372-4182 
Ncu'tUKi renovated worship space 

T H O M A S ) . Z ISKA, 
ASSOCIATES. ARCHITECTS 
5325 N a i m a n Pkwy , Su i te A 
C leve land , O H 44139 
216-349-2517 
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• Ministers (Pastors) 

• Building Committees 

• Furnishings Committees 

• Renovation Committees 

• Architects 

• Designers 

Call Today For 
Your Free Copy: 

1-800-537-1530 

Im iHAV HUYILR'S 
I lANDBOOK 

X H E 
PEW BUYER'S 
H A N D B O O K 
What to Look for in 
Selecting Pews. 

Y 
i o u r e considering a major investment 

-in time and resources. 

To help you, Sauder Manufacturing - the 
nation's leading manufacturer of church 
furniture - has assembled and published 
"The Pew Buyers Handbook." 

It's objective. It's informative. 
And, it's educational. A must-have, 
decision-making support for church 
buying committees. 

"The Pew Buyer's Handbook" offers an 
in-depth look at the pew selection process: 

• W h y And How to Buy 

• What To Look For In . . . 
- Materials 
- Construction 
- Installation 
- Sales Presentation Samples 

• Insightful tips on... 
- The critical challenges pew builders face 
- How to judge pew suppliers 
- The DesignLink " Fabric Coordinating 

System 

"The Pew Buyer's Handbook." It's a complete 
guide for merging emotion and fact, making 
your job easier and more meaningful. 

1 3 
.S b a r i n t.^ y o n r r i s i o n . 

930 W. Barrc Road, Archbold, Ohio 43502-0230 
Plionc toll-free: 

l-8()()-53"'-l530, FAX: l - i 19 t i(>36'r 



I N THE C A C S S ( ) / 

THli Mill I: \ MUM, 

F R I D H R I C K H A R T 

I L L U M I N A T I S O L I R 

H O P K S , E V O K h S 

O U R D R l A . M S , A N D 

G I V E S L I G H T T O 

T H E D A R K N E S S . 

T H E C R^O S S O F T H E 
ffliLLEnnivra 
F I ^ E D E R ^ I C K ^ H A I V T 

In a x ision ol l igli l , this historic maslc rwork ci-li-hralrs ihc b ir l l i , death and resurrect ion of Chris t . A n d now, tor a 

hniited time, it is |)ossil)le and allordahle to incoi porali- this spiritually signilieant work into your worship sjiaee. 

The Cross oj ihc Millennium is dedicated to the 2 ,ooo year anni\ei-sarv ol C'lirist's birth, it was created by 

master A m e r i c a n sculptor Freder i ck l lart , w hose achie\ements inc lude the Processional Cross lor Pope John I'aul ll's 

l i i s tor ic 1979 visit to the Uni ted States, The Creation Sculptures at The Washington National C a t h e d r a l , and the 

Three Soldiers at the V ie tnam Veterans M e m o r i a l . 

To learn how voin- c h u i c h or organization can own this inspirational work through our unique scll-tunding 

o i l er , please call Made l ine K i s l i n g at 1 - 8 0 0 - 9 9 9 - 4 1 19. 

y O .S H 1: I' A R I) .A \- I N U E , W H t F 1 1 N c; , I I I I N () I S (i o o 9 O « o O 9 9 9 4 ' " 9 


