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Notes & Comments 
The Cover Photograph 
Bert ram L, Bassuk, FAIA, served o n the Publ icat ions Commi t t ee for Faith & Form for 
several years and it seemed t o us that th is p h o t o symbol izes t he Amer i can arch i tect 
and his ded ica t ion t o the larger c o m m u n i t y . The fo l l ow ing s ta tement is f r o m Ocu lus . 
the pub l i ca t ion of t he New York Ci ty AIA chapter 

T h e B e r t r a m L. B a s s u k M e m o r i a l A w a r d 

2 Unde r t h e d i r e c t i o n of t he C h a p t e r s Sen io r R o u n d t a b l e 
C o m m i t t e e , the New York Founda t i on fo r A r c h i t e c t u r e has 
recen t l y e n d o w e d a o n e - t i m e grant in m e m o r y o f l o n g t i m e 
pract i t ioner , teacher, and Chapter member Ber t ram L. Bassuk, 
FAIA S tuden ts of the live New York area a rch i tec tu re schoo ls 
were asked t o s u b m i t pro jects o n re l ig ious a rch i tec tu re , t h e 
focus of Bassuk's later work. In part icular, the se lec t ion c o m 
m i t t e e reques ted p ro jec ts re f lec t ing changes in t r a d i t i o n a l 
re l ig ious r i tua l , exp lo r ing the evo lu t ion o f c lassic ecc les iast ic 
des ign in the second half of the twent ie th century, or p rov id 
ing for new or e x p a n d e d uses in response t o c o m m u n i t y 
needs 

The select ion c o m m i t t e e and t he New York Foundat ion for Arch i tec ture are p leased 
t o a n n o u n c e tha t Doron H a k i m i a n of the New York Ins t i tu te o f T e c h n o l o g y is t he 
recip ient of t he Ber t ram L Bassuk Memor i a l Award Hak imian, w h o l i ved in Israel for 
several years, s u b m i t t e d a p ro j ec t e n t i t l e d Persian Yeshiva in t h e O l d Ci ty of 
l e r u s a l e m In i t . he add ressed l e r u s a l e m s lack of a lewish L e a r n i n g I n s t i t u t i o n 
(Yeshiva) re lat ing t o the l ives a n d t rad i t i ons of Persian lews l iv ing in the o l d city. He 
proposed a con tempora ry Yeshiva that w o u l d fit i n to t he fabric of t he o l d c i ty and pre
sented a series of schemes tha t incorpora ted t rad i t iona l Persian a rch i tec tu re . 

O the r ou t s tand ing c o m p e t i t i o n ent r ies were received f rom A imes Lopez a n d And re 
Sokuri (both of The Cooper Un ion ) and Kimber ly E lman (of Co lumb ia ) . 

Congratulations to Betty Meyer 
Betty Meyer has been e lec ted t o Honorary membersh ip in the 
A m e r i c a n Ins t i t u te of A rch i t ec t s , o n e of t he h ighest na t iona l 
honors the AIA bes tows o n non-arch i tec ts . Betty s select ion was 
based on let ters of r e c o m m e n d a t i o n f r om several p r o m i n e n t 
IFRAA leaders w h o e l a b o r a t e d o n t he f o l l o w i n g nom ina to r ' s 
s ta tement , s u b m i t t e d by Lawrence Cook. FAIA: 

"For nearly t w o decades. Bet ty Meyer has served superbly as 
the ed i to r of Faith & Form magazine, the most h ighly recognized 
c o m m u n i c a t o r of con tempo ra ry re l ig ious art and archi tecture of 
al l fa i ths in Amer ica . Bo th t he theore t ica l and technical infor
ma t i on presented t h rough Faith & Form's art icles have been the 
m a i n source of cur rent ideas and i n fo rma t i on t o archi tects t h r o u g h o u t t h e coun t r y 
For her long- term ded i ca t i on and ou t s tand ing service as edi tor o f Faith & Form. Bet ty 
Meyer deserves t o be e levated t o Honorary membersh ip in the A m e r i c a n Ins t i tu te of 
Archi tects. • 

Betty may use t h e des igna t i on "Honorary AIA." she w i l l be of f ic ia l ly con fe r red w i t h 
H o n o r a r y m e m b e r s h i p at t he AIA N a t i o n a l C o n v e n t i o n in Dal las o n M a y 8. 1999 
Honorary members are encouraged t o a t tend , speak, and take part at t he annua l AIA 
convent ions , s ta te soc ie ty sem ina rs a n d local chapter events. 

AStudent Speaks 
It was the idea of Marc Grel ler t at Darmstadt Technical University in Ge rmany tha t sev
eral synagogues des t royed by the Nazis be selected for t h ree -d imens iona l render ings 
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Notes & Comments [conlinucd] 

froFTi b l uep r i n t s , p h o t o s , and f i rs t f iand desc r ip t ions . A Moor is l i 
shu l in Co logne , a Bauhaus examp le in P lauen. and a romant ic 
t e m p l e in Hanove r we re se lec ted a n d v i r t ua l l y res to red . It is 
ha rd t o be l i eve tha t m o r e t h a n 1.000 synagogues were 
des t royed in 1998 a lone. 

Toward the Future 
N o r m a n Koonce. FAIA. recent ly selected as 
in te r im execut ive vice pres ident /ch ie f exec
u t i ve o f f i ce r of t he AIA. is we l l known t o 
IFRAA m e m b e r s , a n d we w a n t t o assure 
h i m of o u r best w i s h e s as he beg ins his 
new work . We r e m e m b e r h is t e n years as 
p r e s i d e n t of t h e A m e r i c a n Arch i tec ts 
Founda t i on when t he h is to r i c Octagon was 
res tored, and we were e la ted when he was 

n a m e d t he 1998 rec ip ient of t he AIA Edward C. Kemper Award 
in recogn i t i on of his l o n g h is to ry of service t o t he profession of 
a rch i tec tu re . Congra tu la t i ons . N o r m a n 

A Celebration 
A Pen tecos ta l c h u r c h in Dorches ter . M A a n d a Reconst ruc-
t i on i s t Havurah are mark ing the first anniversary of Bible study 

and out reach together. Bo th wan ted t o get involved in the city 
across t he bar r ie rs of r e l i g i o n , race and class. Rev. Prospere 
sa id . "We dec ided r ight off that we wou ldn ' t interfere in any way 
wi th each o ther s re l ig ious bel ie fs Volunteers f rom Shir Hadash 
have been h e l p i n g w i t h Ful l L i fe 's e d u c a t i o n a l p ro j ec t s and 
have in tu rn been i nv i t ed t o t he homes and ac t i v i t ies of the 
church members 

Cornerstones 
Corners tones C o m m u n i t y Par tnersh ips works in a l l i ance w i t h 
reg iona l c o m m u n i t i e s t o res to re the i r h i s to r i c b u i l d i n g s , 
encourage t rad i t i ona l b u i l d i n g pract ices, and deve lop ski l ls and 
leadership a m o n g the younger genera t ion M o r e than a dozen 
volunteers recently par t i c ipa ted in the inaugural workday at the 
Miss ion Presbyter ian in Las Vegas. New Mexico. 

L is ted o n the N a t i o n a l Register of H is to r ic Propert ies, the 
miss ion is a no tab le c o m b i n a t i o n of adobe vernacular architec
tu re w i t h t he o n l y a t t e m p t in t h e New M e x i c o Ter r i to ry at a 
Classical t emp le facade For years, t he church has been used as 
a shelter for the home less and a used c lo th ing store prov id ing 
t he shel ter 's m o n e t a r y s u p p o r t Today, it is bad ly in need of 
repai r This spr ing , the First Un i ted Presbyterian Church of Las 
Vegas contac ted Corners tones for the necessary technical assis
tance t o coo rd ina te t h i s m a j o r res tora t ion pro ject . O ther inter
ested co l labora to rs i nc lude No r t he rn Research Group . Un i ted 

CTHE 

Hand-tai lor ing, 
exquisite Falirics 
and attention 
to detail result in 
vesture that w i l l 
last for years. 

oy 
Designers & 
Caatters o f 
Ecclesiastical 
Vesture 

St.Josephs Abbey 
Spencer, M A 
01562-1233 

T 508-885-8750 
F 508-885-8758 

Y 

IF YOUR SPECIALTY IS CHURCH 
ARCHITECTURE... 

WE WANT TO BE YOUR 
COLUMBARIUM CONSULTANTS 

Our Patent Pending modular core system 
is the result of five years of research 

and development and the construction 
of thousands of niches. The CPI system 
gives the architect the design flexibility 

needed to integrate the columbarium into 
new or existing facilities. As your 

representative we will assist you and your 
church in all phases of the columbarium 

project including cost and revenue 
projections. 

Call, fax or wri te for Architects Info Packet. 

COLUMBARIUM 
PLANNERS, INC. 

17 Parker Une, Box 5255 
Pinehurst, NC 28374 

901-295-8328 
Fax 910-295-3420 

tiif @ pinehurst.net 
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Wor ld Col lege, H i g h l a n d s Univers i ty , and the local neighbor
hood associat ion. 

St. Peter's Basilica Atrium Restoration 
The Maderno A t r i u m is n a m e d for its archi tect . Car lo Maderno 
(1556-1629). Pope Paul V Borghese commiss i oned Maderno t o 
create the hal lway in 1605 by ex tend ing the nave of St. Peters 
and erect ing its ou t s i de fagade. 

The a t r i um, t h r o u g h wh ich al l v is i tors to St. Peters pass, is 
regarded by many as o n e of Rome's most beaut i fu l archi tectural 
works Wi th in it are 32 of G ian Lorenzo Bernini 's statues of the 
most famous popes , deco ra t i ons , p lasterwork, and i l lus t ra ted 
scenes f rom the l i fe of St. Peter. 

Arch i tec ts a n d e n g i n e e r s w h o s t u d i e d t he a t r i u m in 1998 
f o u n d that c l i m a t i c c o n d i t i o n s , p o l l u t i o n and t e rm i t es had 
made p rompt res to ra t ion a must . 

Funds for t he res to ra t ion are be ing prov ided by the Knights 
of C o l u m b u s in c e l e b r a t i o n of t he Great j ub i l ee of t he year 
2000. it was a n n o u n c e d by Vi rg i l C Dechant of the f ra ternal 
order. 

Architectural Firms and Ecumenism 
The or ig ina l b u i l d i n g for Temp le Eme th in Teaneck, N I , was 
des igned by t h e la te Percival G o o d m a n , t he we l l known syna
gogue arch i tec t a n d f r i end of IFRAA When a ma jo r add i t i on 
a n d r e h a b i l i t a t i o n was n e e d e d , t he cong rega t i on c o m m i s 
s ioned Herbert Beckhard, Frank Richland and Associates, New 

Temple Emeth. Architect. Beckhard. Richlami ami Associates 

York City, to c o n t i n u e i ts des ign excel lence. This f i rm is the suc
cessor t o the in te rna t iona l l y recognized f i rm of Marcel Breuer. 
Beckhard and R i c h l a n d , a n d was assoc ia ted w i t h Breuer for 
many years. 

A second p ro jec t recent ly c o m p l e t e d by the f i rm was Drew 
Un i ted Method is t Church in Port lervis. New York. 

A Valuable Primer on Fire Prevention for 
Religious Properties 
A spec ia l 28-page p u b l i c a t i o n o n t h i s sub jec t has b e e n p u b 
l i shed in Common Bond, t he techn ica l j ou rna l of t h e New York 
Landmarks Conservancy. There are over 2.000 f i res o n re l i g ious 
proper t ies each year because m a n y churches, synagogues , t e m 
ples, and m e e t i n g houses lack t h e m o s t bas ic f i re p r e v e n t i o n 
systems. Ind iv idua l cop ies $5 f r om the Landmarks Conservancy, 
141 Fif th Avenue. New York, NY 10010, 212-995-5260. 

Congratulations 

Drfu' United Methodist Church 

To Ben H e i m s a t h , AIA, w h o was se lec ted as a w i n n e r o f t h e 
W i l l i a m W. Caude l l Award for Young Profess ional A c h i e v e m e n t 
by the Texas Society of A rch i tec ts . 

To l o h n M o r s e , whose book Chronicles is no t on l y b i o g r a p h i c a l 
bu t t races t h e l e a d e r s h i p a n d d e n o m i n a t i o n a l yea rs in t h e 
U C C Church tha t ear ly e s t a b l i s h e d a s t r o n g r e l a t i o n s h i p t o 
ar t , a r c h i t e c t u r e a n d r e l i g i o n , l o h n s add ress is : 5545 E. 
Evergreen Blvd. , #6306 Vancouver. WA 98661 . 

To t he l e w i s h T h e o l o g i c a l S e m i n a r y for p r e s e n t i n g t h e 
e x h i b i t , Sanc tua ry a n d S y n a g o g u e s : The E x p e r i e n c e o f t h e 
Po r tuguese a n d Ashkenaz i c lews in A m s t e r d a m , " 3080 
Broadway at 122nd, New York City. 

To Duncan Stro ik , AIA, assoc ia te pro fessor of a r c h i t e c t u r e at 
t he Univers i ty of N o t r e Dame, o n t h e p r e m i e r i ssue o f a new 
jou rna l . Sacred Architecture, o n Ca tho l i c Church des ign . 

To the Grea te r Bos ton In te r fa i th o rgan iza t ion t h a t w i l l b r i n g 
toge the r , t r a i n , a n d o r g a n i z e fa i th c o m m u n i t i e s a c r o s s a l l 
bounda ry l ines. Mo re t h a n 4,000 peop le came t o g e t h e r t o p lan 
and ce lebrate a p lan of ac t i on . 

To Frank O. Gehry , FAIA, as t he 57 th G o l d M e d a l i s t A w a r d 
W inne r of t he AIA. 

To T o m G r e e n , FAIA, a r ch i t ec t a n d s e m i n a r i a n w h o has 
recent ly been a p p o i n t e d t o t he Bos ton Landmarks C o m m i s s i o n 
by Mayor M e n i n o . 

To Robe r t Rega lbu to . w h o has m a d e ava i lab le t h e t h i r d e d i 
t i on of A Guide to Monastic Guest Houses. It is a b o o n t o weary t rav
e lers . M o r e h o u s e P u b l i s h i n g , P O . Box 1321, H a r r i s b u r g , PA 
17105. 

To Char les Tseckares, FAIA, t he new pres iden t o f t h e B o s t o n 
Soc ie t y of A r c h i t e c t s , t h e largest b r a n c h of t h e A m e r i c a n 
Ins t i tu te of Arch i tec ts . Th is chap te r has 1.000 p u b l i c m e m b e r s 
a m o n g i ts 3,000 m e m b e r arch i tec ts . 

IFRAA Conference: "Liturgical Collaboration," 
Nov. 5-6. 1999 m Chicago 
The A m e r i c a n Ins t i t u te of Arch i tec ts ' In te r fa i th F o r u m o n 
Re l ig ion , Ar t and A rch i t ec tu re w i l l sponso r L i tu rg i ca l 
C o l l a b o r a t i o n , N o v e m b e r 5-6, in Ch icago, I l l ino is . T h i s con fe r 
ence w i l l h igh l i gh t th ree s i tes tha t show l i tu rg ica l c o l l a b o r a t i o n 
as a best pract ice for each pro ject . Reg is t ra t ion i n f o r m a t i o n w i l l 
be ava i lab le in late Augus t 1999. A d d i t i o n a l IFRAA i n f o r m a t i o n 
is ava i lab le via AlA's webs i t e at www.a iaon l i ne . com. 
—Ann Thompson 

[continued on next page 
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Notes & Comments 
{continued] 

Faceted Clerestory Windows 
St. Ttiomas ttie Apostle Roman Catliolic Churcli. Tucson, AZ 

A House of Prayer 
This is the t i t le of a book le t pub l i shed by the Li turgical Art and 
Env i ronment C o m m i s s i o n of Grand Rapids. Mich igan. Bu i ld ing 
and renova t i on g u i d e l i n e s , c o n s u l t a t i o n s a n d feedback were 
sough t f r om chu rches t h a t have b u i l t or renova ted in recent 
years. It is hoped these gu ide l i nes w i l l assist o ther c o m m u n i 
t ies w h o are under tak ing s im i l a r pro jects, $6.00. Tel: 616-245-
2251 

AVODA: Object of the Spirit 
This exh ib i t , s p o n s o r e d by H e b r e w Un ion Co l l ege / l ew ish 
Inst i tu te of Rel ig ion in New York City, presents a new vocabu
lary by art ist Tobi Kahn for lewish r i tua l objects. Kahn has par
t i c ipa ted in several IFRAA conferences and wh i le he resists the 
fami l iar and d o m e s t i c c o n v e n t i o n s of ludaica, h is ce remon ia l 
ob iec ts reveal in c o n t e m p o r a r y f o r m the t imelessness of na ture 
in its ancient , e terna l presence. Congra tu la t ions t o Tobi. 

Two Very Specialized Camps 
Parents in New ton , Massachuset ts , f inal ly gave up when the i r 
m i d d l e schoo l sons i ns i s t ed o n i nven t i ng the i r o w n s u m m e r 
camp. "We were sick of the o l d c a m p th ing , so we dec ided t o 
make a camp where we cou ld focus o n our ow n interests," c o m 
m e n t e d Nate K a u f m a n a n d loey Baker Dec is ions o n c a m p 
objects were t i ed t o the i r in terests in archi tecture and mar ine 
b i o l ogy They cons t ruc ted a backyard pond and a scale mode l of 
Bos ton s Tr in i ty Church , wh i ch was pub l i shed in Bos ton papers. 

The Boston Arch i tec tu ra l Center for 25 years has been invi t 
ing people to spend five weeks in a h igh school s u m m e r exper i 
ence s tudy ing d ra f t i ng , history, mater ia ls and s t ructure. Most of 
the s tudents tend t o have an interest in archi tecture, but some 
are iust w i l l i ng t o try th ings they know no th ing abou t They f in
ish the summer w i t h a po r t f o l i o of the i r own work and let ters of 
r ecommenda t i on Don Brown is founder of the p rogram. 

Two Design Awards Programs "Welcome 
U.S. and Foreign Architects 
Archi tectura l des ign of a l l b u i l d i n g types in Massachuset ts and 
unbu i l t designs by arch i tec ts t h roughou t the wor ld are the sub
jects of two Bos ton Society of Archi tects ' 1999 des ign awards 
programs. 

The Arch i tec tura l Design Hono r Awards Program is open to 
a l l Massachuse t t s a rch i tec ts ' p ro j ec t s anywhere in t he w o r l d 
and t o any archi tect anywhere in the wor ld w h o has des igned a 
bu i l t project in Massachuset ts 

The second p r o g r a m , t he BSA's 8 th A n n u a l Unbu i l t 
Arch i tec ture Design Awards, is open t o archi tects, arch i tectura l 
educators and arch i tec tu ra l s tuden ts th roughou t the wor ld 

Submiss ion dead l i nes are in early August C o m p l e t e submis 
s ion gu ide l ines mus t be o b t a i n e d by cal l ing the Bos ton Society 
of Archi tects at 617-951-1433. x 2 2 l . by faxing a request for the 
Cal l for En t r ies for t he H o n o r Awards Prog ram a n d / o r the 
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Unbu i l t Arch i tec ture Awards Program to 617-951-0845. or by e-
ma i l i ng requests t o bsarch@archi tects.org. 

March to Grace 
The 150th anniversary of t h e Ep iscopa l Church in Cal i forn ia w i l l 
be celebrated for 15 m o n t h s beg inn ing w i th a m i l e - l ong march 
up Nob Hi l l t o Grace Cathedra l . The march w i l l be led by the 
Mos t Rev Frank T. G r i swo ld , p res id ing b ishop of the Amer ican 
Church , and t h e R ight R e v W i l l i a m E. Sw ing o f Ca l i fo rn ia . 
Eighty-s ix churches . 19 schoo ls . 11 i ns t i t u t i ons and 63 o ther 
church min is t r ies w i l l par t i c ipa te in the march. 

O the r even ts w i l l i n c l u d e pe r f o rmances of c o m m i s s i o n e d 
musica l works, a d i n n e r dance t o benef i t church char i t ies, pub
l icat ion of an i l l us t ra ted h is to ry of church life o n the frontier, 
and a number of speeches and d iscuss ions by leaders of the 70-
m i l l i on member w o r l d w i d e Ang l i can c o m m u n i t y 

There w i l l a l s o be a t o u r o f t h e ca thed ra l h i g h l i g h t i n g i ts 
series of fresco mura ls , wh i ch por t ray Cal i forn ia church history 

The iHuminating Icon 
A recent sem ina r o n t he v i sua l gospe l in Eastern Or thodoxy 
was recently he ld at the Massachuset ts Col lege of Art in Boston 
under the s p o n s o r s h i p of CIVA (Chr is t ians in the Visual Arts) 
and the Massachuset ts Ar t Chr is t ian Fel lwship. 

Guest lecturers were Xen ia Pokrovsky, a Russian Or thodox 
iconographer, and Fr A n t h o n y Ugoln ik , a Ukra in ian Or thodox 
priest and professor at Frankl in and Marshal l Col lege Panelists 
inc luded Sara Hend ren , Bruce Herman and Sandra Bowden 

Correction 
In the last issue of Faith & Form (No. 3/1998). a typographica l 
error caused incorrect i n f o r m a t i o n to be inc luded in the Notes 
and C o m m e n t s a r t i c l e o n a new Af r ican seminary be ing 
des igned by Lov ing & C a m p o s Arch i tects . We apologize for the 
er ror The correct vers ion is rep r in ted below: 

Leadership Management Academy. Loving & Campos Architects. 

Lov ing & Campos Arch i tec ts . Wa lnu t Creek, Cal i forn ia, is work
ing w i th arch i tec t Senyo Te t teh of Ghana in des ign ing a new 
Afr ican seminary for C a m p u s Crusade for Christ In ternat ional 
Graduates wi l l receive degrees f r om the Universi ty of Leeds in 
Eng land , focus ing o n l eade rsh ip and managemen t as wel l as 
theo logy and m iss ions The des ign is a b lend of academic and 
c o r p o r a t e h i g h - t e c h a e s t h e t i c s o rgan ized a r o u n d a centra l 
cour tyard wi th s tucco bu i l d i ngs , t i le roofs and broad overhangs 
t o give some rel ief f rom the heat 

The Cathedral of the Immaculate Conception, 
Fort'^ayne, Indiana 
B i s h o p l o h n D'Arcy a n d h is c o - r e c t o r s were f a c e d w i t h a 
d i l e m m a as they c o n s i d e r e d t h e p r e s e r v a t i o n a n d l i t u r g i c a l 
renewal of t h e i r I860 G o t h i c Revival Ca thed ra l H u n d r e d s o f 
s igned pe t i t i ons had been received p l e a d i n g tha t n o v i o l e n c e 
be d o n e t o t he b u i l d i n g w i t h i ts Bavar ian s t a i n e d g l a s s a n d 
remarkab le S ta t ions o f t he Cross. The i r s t e w a r d s h i p , however , 
i nc luded a l i turg ica l renewal in accordance w i t h recent g u i d e 
l ines of the R o m a n Ca tho l i c Church . 

Baptismal font. Cathedral of the Immacidate Conception 

Af te r m a n y p u b l i c i z e d o p e n l i s t e n i n g s e s s i o n s , a r c h i t e c t s 
and des ign consu l tan ts Brown & S m i t h Arch i tec ts o f C o l o r a d o 
Spr ings, Co lo rado , w i th The Troyer G r o u p as local l i a i s o n , w e r e 
chosen . 

It was necessary for t he C a t h e d r a l pa r i sh t o v a c a t e t h e 
p r e m i s e s for seven m o n t h s d u r i n g c o n s t r u c t i o n , b u t n o w t h e 
congrega t ion is sat is f ied tha t t he i r be loved Ca thed ra l is h i s t o r i 
ca l l y r e s t o r e d , t h a t t hey are o b e y i n g t he r e n e w e d l i t u r g i c a l 
g u i d e l i n e s , a n d tha t a l l has been peer less ly a c c o m p l i s h e d . 
Cong ra tu la t i ons ! 

Can You Help? 
I'm a n U k r a i n i a n / R u s s i a n a rch i t ec t w i t h seven y e a r s o f w o r k 
exper ience in the f ie ld of church art a n d a rch i t ec tu re ( e s p e c i a l l y 
in O r thodox /Greek -Ca tho l i c and P r o t e s t a n t / L u t h e r a n a r c h i t e c 
tu re) . S ince 1996. I have been s tudy ing graph ics a n d p a i n t i n g , 
C h r i s t i a n a rcheo logy , m o d e r n r e l i g i o u s a r c h i t e c t u r e a t t h e 
P h i l l i p s - U n i v e r s i t y in M a r b u r g . Germany . In t h e s u m m e r o f 
1999. I w i l l have my M A. e x a m i n a t i o n . 

Because it is now very d i f f i c u l t t o o b t a i n e m p l o y m e n t i n 
Russia (and in West Europe too ) . I am look ing for e m p l o y m e n t 
as a church arch i tect , in te r io r des igner o r pa in te r f o r a l i m i t e d 
t i m e in the Un i t ed States or Canada. 

Can you he lp me w i t h th is p r o b l e m ? Maybe you w o u l d p u b 
l ish my a n n o u n c e m e n t in y o u r magaz ine or s e n d m e t h e 
addresses (e-mai l addresses) of f i rms, c o m p a n i e s a n d s t u d i o s 
wo rk i ng in the f ie ld of church a rch i tec tu re and art. 

— V i t a l i P Kons tan t i nov , R u d o l f - B u l t m a n n Str. (4 ) D - 3 5 0 3 9 . 
Marbu rg , Germany. Tel: 06421/969 407. fax: 06421/969 400 . 

Editor's note For this ijoung man's impressive resume, please contact the 
editor of Faith & Form. 
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A MEDITATION ON THE 
FUTURE 
By Donald Samick 

A rch i tec t Frank L l oyd Wr igh t once 
sa id , "Space The c o n t i n u a l be 
c o m i n g ; i n v i s i b l e f o u n t a i n f r o m 

w h i c h al l the rhy thms f low and to wh ich 
t h e y mus t pass." 

As a s t a i n e d g lass d e s i g n e r a n d cre
a tor , it is my be l ie f t ha t n o t h i n g b r i ngs 
l i fe to an arch i tec tura l space more effec
t i v e l y t h a n l i gh t . E n h a n c i n g l i gh t in an 
a r c h i t e c t u r a l space is t h e wo rk of t h e 
s ta i ned glass ar t is t 

A ser ies of w i n d o w s by Marc Chaga l l 
w a s c o m m i s s i o n e d by t he Rockefe l le r 
f a m i l y in t he ear ly 1960s for t he U n i o n 
C h u r c h in T a r r y t o w n , New York. These 
w i n d o w s s h o w h o w an a r t i s t has taken 
b i b l i c a l image ry a n d c rea ted a new way 
t o exper ience it in art . Chagal l s t re tched 
t h e b o u n d a r i e s of t r a d i t i o n a l s t a i n e d 
g lass by p a i n t i n g w i th si lver and s ta ined 
h y d r o f l u o r i c a c i d , i g n o r i n g t he ru les o f 
sepa ra t i ng co lo rs w i th lead l ines. 

In 1995 Ka thar ine L a m b Tait des igned 
a w i n d o w in Bu t t e , M o n t a n a . A c l i en t 
c a m e in to t he s t u d i o and wan ted her t o 
des ign a w i n d o w f rom a f amous pa in t i ng 
b y Raphael She accep ted the cha l lenge 
a l t h o u g h she q u e s t i o n e d w h e t h e r any
o n e has a r i gh t t o copy a n o t h e r ar t is t 's 
wo rk . 

He lene Weiss, a scholar in the h is tory 
o f s ta ined glass, was asked why so many 
s t a i n e d g lass s t u d i o s copy, i m i t a t e a n d 
repea t re l i g i ous imagery f r om cen tu r i es 
e a r l i e r She answered by say ing tha t gen 
e ra l l y it is t h e d o n o r s , not t he s t u d i o s , 
w h o c h o o s e t o base w i n d o w s o n pa in t 
i ngs of t he past ra ther t h a n of t he i^rc-
sen t . " 

As we en te r t h e 21st cen tu ry , w i l l 
s t a i n e d g lass art mee t t he u n k n o w n cha l 
lenges of t he fu tu re and prove t o be an 
i m p o r t a n t par t of A m e r i c a s c u l t u r e ? 
S w i f t t e c h n o l o g i c a l c h a n g e s w i l l s h a p e 
o u r fu tu re , bu t w i l l t he re be changes in 

D O N A L D S A M I C K is president of Liwib 
Studios. \nc.. Briarcliff Mafwr. New York. u'/nVli 
was founded in 1857 and has created works of 
art for all major religions througlwul the U S 
and abroad. 

glass des ign? How wi l l the sens ib i l i t i es 
of the fu tu re be served? 

C o m m i s s i o n s w i l l s t i l l c o m e f r om 
t rustees, bu i l d ing commi t t ees and clergy, 
all w i th the best of in ten t ions . Wi l l they 
c h o o s e t h e images and des igns of t he 
same t i m e w o r n s ty les tha t have c o m e 
d o w n t o us , dup l i ca ted again and aga in 
f r om past centuries? 

O n e w o u l d hope no t . Changes in 
des ign and subject are overdue. Can we 
no t have changes by inner v is ions of the 
a r t i s t s? Can the d o n o r s n o t have t he 
cou rage t o suppor t such c o n t e m p o r a r y 
v is ions? 

W r i t i n g in the pub l i ca t i on Chr is t ian i ty 
a n d M o d e r n Ar t . Frank a n d D o r o t h y 
G e t l i e n sa i d . 'In these d u p l i c a t i o n s of 
t r a d i t i o n a l , rep resen ta t ion . i ' ' l i t i i c i i s 
images, Chr is t ian i ty was t o i)> -.ven as a 
p r i v a t e d ream that had n ; t o d o 
w i t h t he hard facts of dai ly l ife—>;nd the 
k i n g d o m of heaven became a ^ ' l i ld 's ho l i 
day t o wh i ch m a n k i n d m i g ' asp i re , if 
e lec ted by God. as a reward for obey ing ' 

But regardless of why th is t r ad i t i ona l , 
r ep resen ta t i ona l art has c o n t i n u e d , t he 
fact is t h a t we face a new m i l l e n n i u m . 
Th is new era w i l l be d r iven by an ever-
q u i c k e n i n g techno logy , eve r -chang ing 
soc ia l s tandards , va lues and st resses, 
w i t h an ever-more swift and t ry ing da i ly 
l i fe for a l l of us 

I be l ieve that the people of th is fu ture 
w i l l need (perhaps even m o r e t h a n t h i s 
p resent genera t ion ) a v isual express ion 
of s p i r i t u a l i t y They w i l l be l i v ing at an 
u n p r e c e d e n t e d acce le ra t ion of exp(>ri-
ence and consciousness. 

As glass art ists, perhaps we shou ld ask 
if we are aware of ou r respons ib i l i t y t o 
these peop le of the future? Are we meet 
i n g o u r respons ib i l i t y in des ign , v i s i o n 
a n d f i n i shed work? O n the verge of t h i s 
new m i l l e n n i u m , we m u s t have t h e 
courage and w i l l t o create a new art for 
the fu ture . More than that , we must have 
fa i th that change wi l l b r ing a new v is ion 
t o a r t i s t and c l ien t a l ike . O u r c h i l d r e n 
and g randch i ld ren wi l l be the rec ip ients 
of th i s fresh v is ion. 

Father Robert Nugent, pastor of Sou th 
G lens Fal ls, New York, recent ly p o i n t e d 
t he way He part icu lar ly t o l d me tha t he 
does not want t rad i t iona l art or teach ing 
art per se. Whatever the style, he wants 
art t ha t w i l l speak t o his p e o p l e w h o 
c o m e week a f te r week i n t o t h e c h u r c h , 
l o o k i n g for m e a n i n g for t he i r p resen t 
l ives. He wants a visual experience that is 
a l i ve , i n t e r e s t i n g and m y s t e r i o u s , a n d 
t h a t can t r a n s m i t i ts m e a n i n g t h r o u g h 
c o l o r f o rm , l ine and imagery W i t h such 
an e n v i r o n m e n t of art . he be l ieves h is 
peop le w i l l unconsc ious ly grow in m i n d 
and sp i r i t 

F inal ly . I w o u l d l ike t o pose s o m e 
ques t i ons for those of us who are s ta ined 
g lass a r t i s ts and who face the new m i l 
l e n n i u m : 

1. W i l l c h a n g i n g theo log ies in f luence 
ou r glass? If so. how? 

2. H o w w i l l the t ravel in space affect 
ou r work? 

3 Or t h e e n v i r o n m e n t a l conce rn , so 
preva lent today? 

4. W i l l b ib l i ca l images be more or less 
p r o m i n e n t 

5 W i l l f e m i n i s m affect o u r images of 
God? 

6 How wi l l e thn ic i ty and mu l t i cu l t u ra l -
i sm affect ou r symbols? 

7. D o y o u t h i nk sty le w i l l be m o r e or 

less abstract? 
Rais ing these quest ions, I bel ieve, wi l l 

raise the re la t ionsh ip w i th our c l ients t o 
a new level. We need t o ask these ques
t i o n s as we work at t he d raw ing tab le, as 
we ponde r a project o n the dr ive home or 
sit across t he tab le f rom a c l ient , whether 
clergy or lay c o m m i t t e e 

'The re l ig ion of the fu ture w i l l be a 
c o s m i c re l i g i tm It s h o u l d t r an 
scend pe rsona l God a n d a v o i d 
d o g m a a n d theo logy . C o v e r i n g 
b o t h the natura l and the sp i r i tua l , 
it s h o u l d be based on a re l ig ious 
sense a r i s ing f rom the exper ience 
of a l l t h i n g s natural and sp i r i tua l 
as a mean ing fu l unity." 

—A/ fvr ( El us (CI H 
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THE 1999 RELIGIOUS ART AND 
ARCHITECTURE DESIGN AW/KRDS 
Cosponsored By Faith & Form and The Interfaith Forunn on 

Religion, Art & Architecture (IFRAA) 

^ I ^ he Annual Religious Art and Architecture 

I Design Awards program was founded by 

JL the Interfaith Forum on Religion, Art and 

Architecture (IFRAA). For 1999, religious architec

ture, l i turgical/interior design and religious arts 

awards programs were incorporated into the 

Religious Art and Architecture Design Awards. 

Cosponsored by Faith & Form magazine and 

IFRAA, a professional interest area (PIA) of the 

American Inst i tute of Architects, the program 

pursues the highest standards in architecture, 

liturgical design and art for religious spaces. 

I 

L 

The 1999 iuru. standing from left: Dr. Russell Montfort. O n Sokes. Robert 
Ramhusch. and Ben Rook. Seated. Cindu Evans Vooiiiees and \ames Neal. 

AWARD CATEGORIES 

R e l i g i o u s A r c h i t e c t u r e A w a r d s 
O^'CM to architects registered in North America 
• New Faci l i t ies Awards: Any new b u i l d 
ing or complex of bu i l d i ngs tha t suppor ts 
a re l ig ious purpose. 
• Renova t ion Awards : Any renova ted 
bu i l d ing or comp lex of bu i l d i ngs that 
suppor ts a re l ig ious purpose . 
• Restorat ion Awards: Any restored 
bu i l d ing or comp lex of bu i l d i ngs tha t 
suppor ts a re l ig ious p u r p o s e — r e c o g 
nizes the creative use of craft and tech
nology, research a n d new-mee ts -o l d 
concepts w i t hou t sacr i f ic ing t he or ig ina l 
intent of the arch i tec ture . 

L i t u r g i c a l / I n t e r i o r D e s i g n A w a r d s 
Open to liturgical consultants, architects, and 
interior designers in North America 
Recognizes the des ign of in te r io r space 
in t he contex t o f es tab l i sh ing t he a m b i 
ence and character of the in te rac t ion of 
fo rm and r i tual c e r e m o n y — h o w it 
ref lects the unde rs tand ing of a par t icu lar 
theo logy and its r i tua l s y m b o l i s m : hew it 
br ings sp i r i tua l i ty t o that space. 

R e l i g i o u s A r t s A w a r d s 
Open to architects, artists, and designers in 
North America 
• Visual Arts Awards: Visual arts i nc l ud 
ing pa in t ing , mosaics, s ta ined glass, 
scu lp ture, iconography, text i les , etc. 
• L i turgical Furn ish ings Awards: 
Recogni t ion of fu rn ish ing des ign that 
enhances the r i tual ce remony 
• Ceremon ia l Ob iec ts Awards : Ob jec ts 
which play a suppor t i ve ro le re f lect ing 
the r i tual ceremony 

R e c o g n i t i o n 
Award recipients wi l l be presented w i t h 
c i ta t ions at the awards banque t d u r i n g 
the IFRAA Biennial Conference. Oc tober 
2000. in Boston. In a d d i t i o n , w i n n i n g pro
jects wi l l be featured in Faith & Form and 
d isplayed at the 2000 AIA Na t i ona l 
Convent ion in Phi ladelph ia 

T o E n t e r 
Comp le te deta i ls are c o n t a i n e d in t he 
2000 Rel ig ious Art & Arch i tec tu re Design 
Awards brochure, ava i lab le by ca l l i ng 
919-489-3359 The dead l i ne for en t r ies is 
lune 18, 1999 

T h e 1999 Awards Jury 

l a m e s N e a l , FAIA , N e a l - P r i n c e S-
P a r t n e r s A r c h i t e c t s , G r e e n v i l l e , S C 

Dr. R u s s e l l T. M o n t f o r t . C h a r l o t t e , 
N C . R e t i r e d p a s t o r o f c h u r c h e s In 
U.S. a n d G e r m a n y . 

O r i Z. S o l t e s , D i r e c t o r , N a t i o n a l 
l e w i s h M u s e u m , W a s h i n g t o n . D C 

B e n R o o k , FA IA , P n n c i p a l , O ' D e l l 
A s s o c i a t e s , C h a r l o t t e , N C 

R o b e r t E. R a m b u s c h , L i t u r g i c a l 
C o n s u l t a n t , N e w Yo rk , N Y 

C i n d y E v a n s V o o r h e e s , A S I D , 
l u d s o n A / o o r h e e s , H u n t i n g t o n 
B e a c h . C A 
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A/'(7/i/(Yl 
H a m m e l G r e e n a n d A b r a h a m s o n , Inc . 
1201 H a r m o n P l a c e 
M i n n e a p o l i s , M i n n e s o t a 5 3 4 0 3 
6 1 2 - 3 3 7 - 4 1 0 0 Fax: 6 1 2 - 3 3 2 - 9 0 1 3 

Project 
B e t h l e h e m L u t h e r a n C h u r c h 
S t . C l o u d , M i n n e s o t a 

T h e pa r i sh ione rs of B e t h l e h e m L u t h e r a n Church o u t g r e w the i r 
ex i s t i ng faci l i ty a n d d e c i d e d t o pu rchase a 20-acre s i te on the 
e d g e of t o w n . 

A mas te r p lan o l I ()(),()()() s q u a r e feet was c o m p l e t e d for t he 
n e w faci l i ty t o a l low lor f u tu re g r o w t h . Phase I i n c l u d e d wor
s h i p , g a t h e r i n g a n d e d u c a t i o n a l spaces, f u tu re a d d i t i o n s wi l l 
i n c l u d e m o r e e d u c a t i o n a l space , a g y m n a s i u m , pa r i sh hal l , 
y o u t h space , a d m i n i s t r a t i v e o f f i ces a n d dclul l m e e t i n g rooms. 

The w o r s h i p space is t he cent ra l focal p o i n t of t he master 
p l a n a n d terrTiin.iU s I he e n t r a n c e s e q u e n c e f rom pa rk ing and 
d rop -o f f , t o g a t h e r i n g space i n t o wo rsh ip . T h e educa t i ona l 
p r o g r a m is o r g a n i z e d i n t o t h r e e b u i l d i n g c o m p o n e n t s and 
f l anks t h e g a t h e r i n g s p a c e . 

The l i tu rg ica l space is o r g a n i z e d in p lan a r o u n d the chan
ce l area in a c o m m u n i t y s e a t i n g a r rangemen t b e n e a t h the 
c le res to ry roof f o rm , wh ich d raws in day l i gh t a n d fo rms a bea
c o n at n ight . 

Large g lazed o p e n i n g s s u r r o u n d t he sea t i ng p lan t o reflect 
t h e cong rega t i on s d e s i r e for " o p e n n e s s " a n d access ib i l i t y to 
t h e i r c o m m u n i t y . 

The b u i l d i n g is l o c a t e d w i t h a sou th - fac ing o r i en ta t i on to 
c a p t u r e w in te r ' s sun l i gh t a n d p ro tec t t he en t rance f rom winter 
w i n d s . 

Inn/: The parishioners outgrew their existing jacilHies and purchased a 
2i)-acre site on the edge of town. The new church is an impressive ham-
like structure that is used for worship, gathering and educational space. 
There is an effective formal relationship between the main building and the 
ancillaru structures. The interior is sophisticated, light and cury with a 
Scandinavian design influence. J fie higfier part of the worship area runs 
counter to what one migfit expect, while tfie lower ceiling area to higher 
area provides contrast and nohilily. 
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.1! 

Architect 
T h e G l a v e F i r m 
H. R a n d o l p h H o l m e s , Jr., A I A 
629 E. M a i n S t r e e t . N t h F l o o r 
R i c h m o n d , V i r g i n i a 2 3 2 1 9 
804 -649 -9303 Fax: 8 0 4 - 3 4 3 - 3 3 7 8 

W i l l i a m S m i t h M o r t o n L i b ra r y , U n i o n T h e o l o g i c a l S e m i n a r y 
R i c h m o n d , V i r g i n i a 

Inlcrior Designer: Amy Warren Beaty, former ly with The Glave Firm 
Pholograpfier. Maxwel l MacKenz ie Archi tectural Photographer 

The Wil l iam Smi th M o r t o n L ibrary is created from the shel l of a 
Q30s church st ructure o n t he campus. Neo-Goth ic archi tecture 

Is the theme that t ies toge ther the campus bu i ld ings in respect
ful, but fresh, insp i r ing ways. Chal lenges inc luded fusing new 
and o ld in to a un i f i ed who le ; c loak ing new te lecommunica t ions 
technolog ies in comfo r tab le , w e l l - a p p o i n t e d read ing rooms and 
s tudy spaces; and creat ing a new scholastic cen ter 

Beyond the entry , d i f f u s e d l ight f i l ters through the vau l ted , 
la t t iced sky- l i t ce i l i ng of t he four-story a t r ium. The church's 
exter ior wall forms the east wal l of the a t r ium, a rem inde r of this 
impor tan t or ig inal s t ructure. Balconies at e i ther e n d connect 
the o l d and new s ides of t he l ibrary. Shafts of l ight f lood the 
at r ium dur ing t he day th rough s ta ined glass roundels . At night, 
cus tom 88-inch chande l ie rs bounce l ight off the overhead cei l ing 

Three p r imary s t u d y spaces occupy the first f l oo r The two-
story Reference Read ing Room receives wonder fu l day l ight 
f rom high w indows in t he g lazed , bu t t ressed exter ior wal l . 
Bookcases, set b e t w e e n the but t resses, enc lose the lower part 
of the r o o m wh i le cus tom 'scroM ' l amps hang f rom the cei l ing. 

The Rare Book Read ing Room features bu i l t - in book chests 
w i th meshed b ronze and w o o d doo rs , which protect the books 

wh i le a l l ow ing c o n d i t i o n e d air to su r round t h e m . T h r o u g h o u t 
t he l ibrary, Chr is t ian and l i terary i conography are i n c o r p o r a t e d 
in t he des ign of l amps , carpets , furn ish ings and b u i l d i n g e l e 
m e n t s (i.e., l amps d e s i g n e d l i ke scrol ls, s o m e b u t t r e s s e s w h i c h 
r e s e m b l e s tacked books , etc.) . 

These spaces have b e e n we l l - r ece i ved , such tha t s t u d e n t 
a t t endanc e a n d leng th of stay have d ramat i ca l l y i n c r e a s e d o v e r 
t he p rev ious l ibrary 's rat ios. Thus, th is new faci l i ty has 
e n h a n c e d i ts ro le as t he cen te r for scholast ic work for s t u d e n t s 
at t he seminary a n d t he c o m m u n i t y b e y o n d . 

\ury: The library, created of a I930's Neo-Gothic structure, is an exception-
allij good solution to a very difficult problem. W/'/A colored mortar and the 
playful use of brick, glass and masonry elements, the architects have pro
duced an exceptional design while maintaining the S(nne massing and archi
tectural context as before, lyut have given it a different contemporary direction. 
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• 

Arcfiitcct 
J a c k s o n & R y a n A r c h i t e c t s , Inc . 
l e f f r e y D. R y a n , A I A ; John C. C l e m e n t s , A IA ; C r a i g Phar i s 
2 3 7 0 R i c e B l v d . . S u i t e 2 1 0 
H o u s t o n , T e x a s 77005 
71 3 - 5 2 6 - 5 4 3 6 Fax: 71 3 - 5 2 6 - 4 2 4 1 

Pron'il 
S a c r e d H e a r t C h a p e l a t 
D u c h e s n e A c a d e m y o f t h e S a c r e d H e a r t 
H o u s t o n , T e x a s 

PfwtO(jrat'(wr: Paul Hester. Hes te r + Hardaway 

C o n s i d e r e d t he 'c rown j e w e l " of t he c a m p u s , th i s d.OOO-
s q u a r e foot c h a p e l dua l l y serves as t he s y m b o l i c hear t and 
p l a c e of w o r s h i p for a p r i v a t e g i r ls ' schoo l a n d t he c o m p l e t i n g 
e d g e of t he i nne r cour t of t h e schoo l ya rd . R e s p o n d i n g to the 
owne r ' s r e q u i r e m e n t for a 100-year faci l i ty , t h e 250-seat 
c h a p e l is a br ick a n d l e a d - c o a t e d c o p p e r b u i l d i n g tha t ma in 
t a i n s t h e fee l i ng of an i n t i m a t e chape l s u i t a b l e for ch i l d ren . 

Na tu ra l l ight f rom the cent ra l l an te rn r e p r e s e n t s t h e en 
l i g h t e n m e n t of t he w o r d of G o d . w h i l e at n ight , t h e in te rna l ly 
i l l u m i n a t e d t o w e r serves as a beacon of t he school 's teach ing 
m i s s i o n in t h e c o m m u n i t y . In cont ras t t o t h e l i g h t - f i l l e d sanc
tuary , t he so f t l y l i t s i d e chape l s a n d nar thex are rese rved for 
p r i v a t e m e d i t a t i o n a n d d e v o t i o n . Large c lear-glass a m b u l a 
to ry w i n d o w s p r o v i d e a v i ew i n t o the chape l ' s g a r d e n set t ing. 

The cen t ra l i zed des ign of t he i n te r i o r and the f lex ib le seat
ing encourage t he t each ing a n d d e v e l o p m e n t of Cathol ic c o m 
m u n i t y worsh ip . Des ign a n d p l a c e m e n t of t h e fu rn i tu re 
faci l i ta tes easy rea r rangemen t w h i l e e x h i b i t i n g a sense of per
manence in an i ns t i t u t i ona l se t t i ng . 

Cons ide r i ng t h e p r o m i n e n t f o rm of the roofscape, t he aes
thet ic impac t on t he c a m p u s a n d t he longev i t y and serv ice
ab i l i t y of the b u i l d i n g ma te r ia l s we re of equa l impor tance 
Clean, m o d e r n l ines a n d b e a u t i f u l wea the r i ng character ist ics 
were cr i t ical , r e p r e s e n t i n g b o t h symbo l i ca l l y and real is t ica l ly 
the p e r m a n e n c e a n d s tab i l i t y of t he Cathol ic Church. 

]urij: Jde goal was to create a sijnilwlic place of worship at a private ghls 
school. A well-conceived Cy,000-square-joot structure, seating 250. ;s 
superimposed on an existing campus and relates extremely well to the 
existing structures. The chapel has its own architectural vernacular, which 
is well detailed and fits well within its context. Sensitive detailing has been 
considered at entrances and fenestration. 
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Arcfiitect 
H e r m a n & C o l i v e r A r c h i t e c t u r e 
S u s i e C o l i v e r 
Ib'y T e n t h S t r e e t 
S a n F r a n c i s c o , C a l i f o r n i a 9 4 1 0 3 
415-552-Q2 10 Fax: 4 15 -552-981 1 

Project 
C o n g r e g a t i o n S h e r i t h I s r a e l - T e m p l e H o u s e t r a n s f o r m a t i o n 
S a n F r a n c i s c o , C a l i f o r n i a 

Photographers: Ira N o w i n s k i (en t ry gate) and 
Vi t tor ia Kart isek of V i t to r ia Visuals ( in ter ior) 

This pro ject i n v o l v e d r e m o d e l i n g the ex is t ing mu l t i - pu rpose 
room in to N e w m a n Ha l l : a space for wo rsh ip as we l l as social 
gather ings; enc l os i ng a m i d - p a r c e l a l ley to fo rm a pav i l i on 
foyer to the new N e w m a n Hal l ; rea l ign ing en t ry doo rs t o b e 
more v i s ib le t o t h e s t ree t w h i l e t h e faci l i ty is o p e n ; a d d i n g an 
en t ry canopy a n d ga te t o secure t he forecourt and announce 
t he presence of N e w m a n Hal l to app roach ing pedes t r ians . 

Visi tors are g r e e t e d as t h e y app roach t he T e m p l e House 
by a s e v e n - p a n e l e d gate w i th an a n t h r o p o m o r p h i c character 
One is w e l c o m e d to t he congrega t i on by ancestors as t he 
h inged discs a b o v e the i r to rso- l i ke gate pane ls represent Sarah 
and Ab raham, Rebecca a n d Isaac, Rachel, Leah and lacob. 

The en t ry canopy , w i t h i ts d y n a m i c 60 deg ree t r iangu la t ion , 
is s h a p e d to d raw p e o p l e t o w a r d t he pav i l i on doors . The s len
d e r c o l o n n a d e fu r the r d raws the eye t o t he des t i na t i on . The 
doors are of ca rved glass, a n n o u n c i n g a t hema t i c pa t te rn ing 
r e p e a t e d t h r o u g h o u t t he b u i l d i n g , but a l low ing the approach
ing eye t o p e e r in . By t he s h a p i n g of the pa t t e rn and t he 
graceful curve of t h e c u s t o m - d e s i g n e d b ronze d o o r pu l l s , 
these doors s ign i fy tha t a l l are w e l c o m e to e n t e r 

The Pavi l ion space was p rev i ous l y a narrow, dark and 
w indy o u t d o o r passage b e t w e e n the Sanctuary b u i l d i n g and 

t he T e m p l e house . L i k e w i s e , t h e o l d foye r to t he m u l t i - p u r 
pose r o o m h a d b e e n t o o nar row for ga the r i ng . Now. t h e t w o 
u n u s e d spaces, o u t s i d e a n d i n s i d e , have b e e n c o m b i n e d 
u n d e r o n e roof, c rea t i ng a s u n - d r e n c h e d p lace t o c o n g r e g a t e 
o r in wh i ch t o h o l d an i n f o rma l serv ice o r bage l b u f f e t . 

The Pav i l ion ga ins i ts spec i f i c charac ter f rom t h e Wal l of 
Weeks . Th is 39- foot l o n g j ew ish c a l e n d a r co r re la tes t h e w e e k 
ly Torah read ings t o t h e l ew ish m o n t h s d u r i n g w h i c h t h e y are 
c h a n t e d , as we l l as t o t h e H o l i d a y s . The scu lp tu ra l p i e c e , 
m a d e of a l u m i n u m , s a n d b l a s t e d glass and j e r u s a l e m s t o n e , 
serves as a t e a c h i n g t o o l t o v i sua l i ze t he cycl ical r h y t h m of t h e 
lew ish year w i t h i ts i r regu lar j ux tapos i t i ons . 

N e w m a n Hal l has a d y n a m i c , n o n - i n s t i t u t i o n a l q u a l i t y , 
e v e n w h e n a b s e n t of p e o p l e . The e y e c o m e s t o rest at t h e t w o 
focal p o i n t s of t h e r o o m on t he east a n d no r th wa l l s , e i t h e r o f 
wh ich may se rve as a Torah cab ine t . Benea th each c a b i n e t are 
Torah t a b l e s wh ich , w h e n r o l l e d o u t i n t o t h e r o o m , c o n v e r t t h e 
space i n to a p lace of w o r s h i p . 

The ce i l i ng is c o m p o s e d of f ive g e n t l e vau l t s t h a t r ise 
t o w a r d t h e c e n t e r M a d e of p e r f o r a t e d m e t a l p a n e l s , i t is s t e n 
c i l e d w i t h a p a t t e r n of i n t e r t w i n e d e l l i p s e s f rom w h i c h a s ix-
p o i n t e d Star of D a v i d e m e r g e s at t he c e n t e r 

T h r o u g h o u t t he T e m p l e House , t h e e l l i p t i ca l p a t t e r n is t h e 
d e s i g n m o t i f wh i ch at o n c e b e c o m e s i ts t h e m e a n d c o n n e c 
t i on t o t h e past . T h e m o t i f a p p e a r s o n t he ca rved g lass of t h e 
ma in e n t r y d o o r s , t h e f r os ted g laz ing of t h e i n t e r i o r d o o r s , t h e 
ce i l i ng a n d t h e c u s t o m - d e s i g n e d ca rpe t of N e w m a n Ha l l . 

\ury: This project lakes an uninspiring structure and hy super-imposing 
art with the arcfiileclure. a very inspiring renovation results. WifA 
suspended ceilings and the use of contemporary materials, a visually 
pleasing space is created. The entry gales are functional—when closed 
they create a secure entrance and. when open, an inviting entrance. The 
lewish calendar on the wall explains the liturgical year and where one is 
placed in the annual continuum. The ^9-foot wall coordinates the weefdy 
torah readings to the times during the year when they are chanted. 
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Architect 
F i n e g o l d A l e x a n d e r s A s s o c i a t e s Inc 
M a u r i c e N. F i n e g o l d , FAIA; T o n y A. H s i a o , A IA; 
B r u c e S t a h n k e , A IA , a n d D a n i e l R i c c i a r e l l i 
7 7 N . W a s h i n g t o n S t r e e t 
B o s t o n , M a s s a c h u s e t t s 021 14 
6 1 7 - 2 2 7 - 9 2 7 2 Fax: 6 1 7 - 2 2 7 - 5 5 8 2 

Projecl 
T e m p l e E m a n u e l e x p a n s i o n a n d r e c o n s t r u c t i o n 
N e w t o n , M a s s a c h u s e t t s 

Arlrsis: Laur ie Gross S tud ios (Ark curtain) and 
Bruce Stahnke (Eternal l ight) 
Pfwlograpfwr. S teve Rosenthal 

The ex is t ing 51,000 square- foo t Georg ian Revival synagogue 
c o m p l e x was too smal l to m e e t the physica l and sp i r i tua l needs 
o f its 1.400 fami ly Conservat ive jewish congregat ion. The overal l 
goa l for this pro iect was to reta in the scale, warmth and int imacy 
o f t he fo rmer b u i l d i n g , wh i le creat ing a p lan that fac i l i ta ted inter
ac t ion a m o n g the congregat ion , i m p r o v e d c i rcu lat ion be tween 
t h e synagogues d ive rse funct ions, a n d p r o v i d e d an add i t iona l 
20,000 square feet of usab le space for worsh ip , social funct ions, 
a n d educa t iona l programs. To accompl i sh th is goal , d e m o l i t i o n 
of most of the faci l i ty was r e q u i r e d . 

The new synagogue is o rgan ized a round a centra l 
C o m m u n i t y Court that connec ts d i rec t ly to al l of the bui ld ing 's 
ma jo r spaces. The synagogue's f ive or ig ina l ent rances have 
b e e n r e d u c e d to two: a formal ma in en t ry o p e n i n g di rect ly 
i n to the C o m m u n i t y Court and an en t rance a round the corner 
o n t he lower leve l . 

The C o m m u n i t y Court is a br ight , d o u b l e - h e i g h t , sky- l i t 
space. A l low ing p e o p l e to m e e t and m ing le , it o p e n s direct ly 
in to the sanctuary and social hal l . The octagonal shape of the 
120-seat chape l fonns a " i ewe l " at t he heart of the complex ; its 
in ter iors i nc lude t he reuse of the or ig inal Ark and s ta ined glass 
w i n d o w s that are b a c k - l i t 

Seating in the 700-seat sanctuary is p laced to embrace a 
curved Bimah wal l . The gent ly d o m e d cei l ing features a large 
oval skyl ight, which br ings natural l ight into the sanctuary. Cherry 
rni l lwork and furnishings create fee l ings of warmth and int imacy. 

The program also conta ins two o ther social halls, 25 class
rooms, several mee t i ng rooms as we l l as admin is t ra t ive space. 

The brick and precast concrete mater ia ls on the exter ior of 
the synagogue recall the or ig inal Georg ian Revival des ign. The 
two-slory main ent ry clear ly de f i nes the phmary entrance to the 
synagogue. Its cu rved shape is r e p e a t e d on four o ther locat ions 
around the bu i l d ing . The west fa(;ade def ines the Bimah e n d of 
the sanctuary w i th a two-story curve that is h igh l igh ted wi th a 
bas-rel ief Menorah p a t t e m . 

The reconstruct ion was c o m p l e t e d in 15 months and the syn
agogue was reded i ca ted in Sep tember , 1997. 

\ury: This addition to an exist'mg Georgian revival hmlding contains new 
space for worsfiip, fellowsfiip and education. Tfie old building violated pwpeily 
Hiluiiks. and new construction had to be positioned to meet zoning. This 
project relates to the site and tfie street very well. The pedestrian experience is 
carefully considered. \l is remarfiaf)le that the congregation would have the 
foresight to respond to tfie zoning fioard regulations. Jfie setback 
reguirenients provided an oppoilunity to create a new facade and a new 
seivice area, with elegant detailing. The interiors are magnificent. 
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Anfiilect 
A t k i n , O l s h i n , L a w s o n - B e l l a n d A s s o c i a t e s A r c h i t e c t s 
125 S. 9 t h S t r e e t , S u i t e 9 0 0 
P h i l a d e l p h i a , P e n n s y l v a n i a 19107-5125 
2 1 5 - 9 2 5 - 7 8 1 2 Fax: 2 1 5 - 9 2 5 - 1 5 9 4 

Project 
T r i n i t y M e m o r i a l C h u r c h r e s t o r a t i o n 
P h i l a d e l p h i a , P e n n s y l v a n i a 

Liturgical Consullanl: Terry Byrd Eason Design 
Photographer. Barry Ha lk in 

Tr in i ty M e m o r i a l Church was seve re l y d a m a g e d by a fire 
s ta r ted by l i g h t n i n g in July 1994. The roof of the nave co l 
l apsed , most of t h e s t a i n e d glass was d a m a g e d , and t he in te
rior f i t t ings w e r e v i r t ua l l y d e s t r o y e d . A phased master p lan 
was d e v e l o p e d to res to re t h e church and to h e l p it s t reng then 
i ts ro le in t he c o m m u n i t y . 

The first p h a s e of t h e p ro jec t concen t ra ted o n res tor ing 
and a d a p t i n g t h e sanc tuary b u i l d i n g . The roof and ce i l ing 
were rebu i l t , a n d d a m a g e d s t ruc tu re was rep laced or 
repa i red The nar thex was e n l a r g e d and o p e n e d to the sanc
tuary to be t te r se rve p u b l i c a n d re l ig ious funct ions, the f i re-
d a m a g e d p e w s w e r e r e m o v e d , a n d a m o v e a b l e a l tar p la t fo rm 
and f lex ib le sea t i ng were i ns ta l l ed to a l low for a var ie ty of 
l i turg ica l layouts . Th is f l ex ib le a r rangement also makes the 

space usab le for r ecep t i ons , lec tu res , a n d p e r f o r m a n c e s sea t 
ing u p t o 300. The a l tar t a b l e , wh ich s u r v i v e d t h e f i re , was 
u s e d as a bas is for t he des ign of t h e new a l ta r p l a t f o r m a n d 
l i turg ica l fu rn ish ings . An histor ic f inish conserva to r a n d an a rch i 
tectural h is tor ian were consu l t ed for d e v e l o p m e n t o f a c o l o r 
pa le t t e for f in ishes. 

Using c o n t e m p o r a r y ma te r ia l s a n d t e c h n o l o g i e s , t h e 
d e s i g n of t h e nar thex a n d t he new a t r i u m c o m p l e m e n t t h e 
d e t a i l i n g a n d s t ruc tura l exp ress ion of t he o r i g ina l b u i l d i n g . 
New air c o n d i t i o n i n g was c o n c e a l e d a b o v e t h e r e p l a c e m e n t 
ce i l i ng , a n d t he air h a n d l e r was p l a c e d in an a c o u s t i c a l l y i so 
l a t ed r o o m in t he at t ic space. 

]ury: A remarkable acfiievenient to come out of tfie asfies. Modifications 
fiave been made to the original building, and the restoration of the church 
is guile admirable. Modifications have been designed in a way that gives a 
more contemporary flair than before. Tfiis is guite a marriage of wood to a 
lightness of walls and openness of space. 
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Arcfiilcct 
L a c r o z e - M i g u e n s - P r a t i A r q u i t e c t o s 
E d u a r d o L a c r o z e , A IA , w i t h P e t e r R o l i h 
8 0 S h o r e R o a d 
C o l d S p r i n g H a r b o r , N e w Y o r k I 1724 
5 1 6 - 6 9 2 - 4 0 6 9 

Projed 
C h u r c h o f S a i n t C y r i l S l o v e n i a n C u l t u r a l C e n t e r 
N e w Y o r k . N e w Y o r k 

Sculploi. Bogdan G r o m 
Phologiapficr: W a d e Z i m m e r m a n 

H o u s e d in a non-descr ip t four-story b u i l d i n g , th is church had 
b e e n a co rners tone of t he S loven ian c o m m u n i t y in the U.S. 
s ince t he 1920s. The p h a s e d renova t i on of the church, rectory, 
gues t qua r te rs and social hal l a t t e m p t e d to restore not only a 
d e c r e p i t b u i l d i n g on t he verge of co l lapse bu t the rap id ly e rod 
i ng s t a n d i n g of the ins t i tu t ion w i th in an evo l v i ng commun i t y . 

C o n f i n e d w i th in t he ex is t ing nave, the des ign reconstructs 
t h e process iona l s t ructure of the ear ly Chr ist ian church. It i den 
t i f ies a t r i u m , nar thex and nave as a succession of spaces where 
t h e ver t i ca l i t y of the a t r i um and hor izon ta l i t y of the narthex 
l e a d o n t o t he d y n a m i s m of the nave in wh ich the d o m i n a n t ex
p ress i ve feature is the u n d u l a t i n g f loat ing ce i l ing . The tens ion 
o f c u r v e d a n d p lanar e l e m e n t s ove r t he al tar i n t ends to resolve 
t h e in te rsec t ion of secular a n d re l ig ious forces. 

A b o r d e r of f lank ing par ty wal ls is a succession of para-
m e n t s — b r i c k , suggest ive of b o t h the ear ly ca tacomb 
e x p e r i e n c e and real i t ies of immig ran t l i fe, and p o l i s h e d 
c h e r r y w o o d and sta in less s tee l , e m b l e m a t i c of progress. 

• A i 

comfor t and success. Iconography and artwork showcase the 
ski l ls and fervor of S loven ian art is ts a n d craf tsmen. 

Anchor ing the deco ra t i ve arts scheme is the restorat ion of 
the s ta ined glass fenes t ra t ion in t he apse and a t r ium and the 
highl ight, in the narthex, of a gi l t brass and s tone in la id frame, 
or ig inal ly des igned by S lovenia 's most famous early Modern is t 
architect, )osef Plecnik. Holy s ta t ions a n d chandel iers , as wel l 
as l i fesize f igures of pa t ron saints Francis and An thony s tand
ing guard, m id -nave , we re c ra f ted in brass, c o p p e r and s tee l . 

jnn j : This church is localed in a row of lowiihouscs wHfiin tfw conuiiitnilij 
il seivcs. The oulsuk is unlouchcd. while Ihe interior has been conif}lelelij 
re-done. The use of Ihe floalincj ceiling expands the effectiveness of the 
siHue and gives a verticality to the space that one would not normallij 
expect. The ceiling directs ijour eye toward the altar. Sensitivity and 
sophistication are shown in the detailing. 
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Architect 
D a v i d W o o d h o u s e A r c h i t e c t s 
D a v i d W o o d h o u s e , FAIA 
81 I W. E v e r g r e e n A v e n u e 
C h i c a g o . I l l i n o i s 6 0 6 2 2 
312 -943 -3120 Fax: 3 1 2 - 9 4 3 - 3 4 3 2 

Project 
D i v i n e W o r d M i s s i o n a r i e s V i s i t o r s C e n t e r r e n o v a t i o n 
C h a p e l o f t h e W o r d , T e c h n y , I l l i n o i s 

UUirgicniCoiisitlldiit: T h o m a s A. Krosnick i , SVD. D iv ine Word 
Missionar ies 

SacramenUil Furnishings {dcsign/jahrication): jerzy Kenar, S tud io Kenar 
Photographer. Barbara Karant , Karant + Assoc ia tes 

For the Amer ican headquar te rs of a Roman Cathol ic missionary 
o rde r in suburban Chicago, a who l l y new visi tor services c o m 
plex was des igned featur ing exh ib i t gal ler ies, a chapel w i th 
ad io in i ng mee t i ng space, a n d a m u s e u m store. The Chape l o f 
the Word lies at the heart of t he renova ted visi tors center, where 
the ideals and act iv i t ies of these Catho l ic missionar ies are 
showcased to insp i re d e d i c a t i o n to sp i r i tua l values. 

The Chapel c l imaxes the vis i tor 's passage through the gal
ler ies and o p e n s t o a lounge th rough h inged pane ls A prayer 
wall ho lds the spec ia l i n ten t i ons of t he fa i thful , t ransmi t ted and 
rece ived through l ight Des ign cha l lenges i nc luded the inser
t ion o f new e lemen ts , c l a d d i n g a n d screening wh i le the fenes
t ra t ion, structure a n d d i f f e r i ng f loor - to-ce i l ing e levat ions among 

th ree ex is t ing b u i l d 
ings were unal ter 
ab le Mater ia ls are 
p l y w o o d , p i n e a n d 
cherry boa rds , ga l 
van i zed shee t 
me ta l , s late, coir, 
and h a n d - s a n d e d 
t rans lucent p last ic . 

Work ing c lose ly 
w i th the m iss ion 
d i rec to r and e x h i b i t 
des ign consu l tan ts , 
a ser ies of ga l le r ies 
was c rea ted w h o s e 

s e q u e n c e is m a d e c lear by d rama t i c s k y l i g h t e d s ignage p a n 
The v is i to r m o v e s t h r o u g h t he ga l ler ies, a lways t o w a r d l igh t , 
f inal ly d i scove r i ng t h e i n t i m a t e l y sca led chape l . 

e ls . 

\urij: The nuignijiccnl contrast of the exterior world to the interior shows how 
mumiane dailij life can [yeconw extraordinary and transcendent. The use of 
natural and bare materials keeps the iwaginative interior design honest and 
(omjorting. The circular hul-lifte plan and exposed space between timbers 
lend a transparent earthiness but allow a degree of comfort and inclusion. 
The ability to leave your written prayers in the crevices, reminiscent of 
several pilgrimage sites throughout the world, encourages active prayer The 
whimsical cutout clouds suggest Baroque ceilings yet maintain a dignity 
within the setting. V^hether a missionary or visitor the chapel evokes prayer 
l>n">rnic and peace. 
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Architect 
O l s o n S u n d b e r g A r c h i t e c t s , Inc . 
) i m O l s o n , P r i n c i p a l ; S t e p h e n Y a m a d a - H e i d n e n 
B r o o k s B r a i n e r d , | o e l a n o , S t e v e K e r n ; a n d 
K e v i n K u d o - K i n g 
108 F i r s t A v e n u e S o u t h , 4 t h f l o o r 
S e a t t l e , W a s h i n g t o n 9 8 1 0 4 
2 0 6 - 6 2 4 - 5 6 7 0 Fax: 2 0 6 - 6 2 4 - 3 7 3 0 

Project 
St. M a r k ' s C a t h e d r a l e x p a n s i o n 
S e a t t l e , W a s h i n g t o n 

Litunjicat Consutlant. Ra lph C a r s k a d d e n 
A/l/s(: Ed C a r p e n t e r 
Pfwtograpftcr. E d u a r d o C a l d e r o n 

The Ca thed ra l s vast i n t e r i o r v o l u m e is a p o w e r f u l l y sp i r i tua l 
space , u n p r e t e n t i o u s yet ma ies t i c . N e v e r c o m p l e t e d as 
p l a n n e d d u e to t h e D e p r e s s i o n , a n d r e n o v a t e d several t imes 
o v e r t h e near l y s e v e n t y years of i ts ex i s tence , t h e Cathedra l 
n e v e r t h e l e s s possesses grea t d i g n i t y a n d p resence , and is 
m u c h l o v e d b y t he sp i r i t ua l a n d secu lar c o m m u n i t i e s 

The e x p a n s i o n a n d r e n o v a t i o n s e n h a n c e a n d enlarge u p o n 
t h e sp i r i t ua l q u a l i t i e s i nhe ren t in t he b u i l d i n g , w h i l e improv 
ing l i tu rg ica l a n d func t i ona l e l e m e n t s . As par t of t h e expan
s i on a n d r e m o d e l i n g , t h e " t e m p o r a r y " conc re te wa l ls of t he 
west facade w e r e c o v e r e d w i t h I nd iana l i m e s t o n e , c o m p l e t i n g 
t h e ex te r i o r as o r i g i na l l y i n t e n d e d a n d p u t t i n g a s t o p to the 
years of d e t e r i o r a t i o n t h r o u g h wa te r p e n e t r a t i o n . The r e m a i n 
d e r of t h e ex te r i o r w i l l b e c lad in la te r phases . 

A new 21 - f o o t - d i a m e t e r w i n d o w was i n c l u d e d as part of t he 
n e w wes t wa l l , d e s i g n e d t o l i m i t d i r e c t w e s t e r n l ight . The large 
w i n d o w ' s d e s i g n is b a s e d o n a Ce l t i c cross. T h e cent ra l glass 
area was left as c lear g lass t o c rea te a focal p o i n t o f light in to 
t h e Ca thedra l ' s i n t e r i o r 

A glass a n d s tee l r e r e d o s was ins ta l l ed ins ide of t he new 
west wal l to fu r ther m o d u l a t e t h e wes tern l ight . The re redos 
ex tends "37 feet f rom f loor t o ce i l i ng and creates a smal l 
chape l b e h i n d i t . T h e r e r e d o s has a c o m b i n a t i o n of l a m i n a t e d 
and k i ln - fused glass in t w o p r ima ry e l emen ts , a monoch ro 
mat ic gr id of glass pane ls , a n d a 28-foot d i a m e t e r glass " r o s e " 
Su r round ing t he "rose" are 200 one- inch th ick, k i l n - fused pan
e ls . Seen together , t h e r e r e d o s a n d large w i n d o w are a th ree-
d i m e n s i o n a l , c o n t e m p o r a r y scu lp tu ra l i n t e rp re ta t i on of 
t rad i t i ona l ' rose" w i n d o w s . S t a n d i n g at the en t rance to t he 
nave, t he two e l e m e n t s , r e r e d o s a n d large w indow, b e c o m e a 
s ingle e l e m e n t . 

\urij: This eximusiou is (i ddrinij nnii liijniimii redesign of an historic 
interior Tlie sotiition respects the otd and is enhanced hij the new. \t is a 
digniiied recaptaring of the Angtican spirit. The union of the contemporary 
exterior u'i»i</ou' with the interior reredos and abstracted rose window 
energizes the interior space with a majestic presence. The creation of a 
ctiapet hehind the reredos further enriches the competling visuat surprises 
within the space. 
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Architect 
O f f i c e d A 

M o n i c a P o n c e d e L e o n a n d N a d e r T e h r a n i 
57 Eas t C o n c o r d S t r e e t , U n i t 6 
B o s t o n , M a s s a c h u s e t t s 0 2 1 1 8 
61 7 -267 -7369 Fax: 6 1 7 - 8 5 9 - 7 0 9 4 

Project 

N o r t h e a s t e r n U n i v e r s i t y M u l t i - F a i t h S p i r i t u a l C e n t e r 
B o s t o n , M a s s a c h u s e t t s 

Architect of Record: Smar tA rch i tec tu re (Margaret Smart Booz and 
G e o r g e Thrush) 

Photographer. Dan B i b b 

The Universi ty 's Mu l t i -Fa i th Sp i r i tua l Center—cur ren t l y located 
o n the second f loor of t he Ell Cen te r in the heart of the cam
pus—lacks b o t h a ce remon ia l p resence and rel ig ious character 
The space is e n t e r e d c i rcumstant ia l l y from a corr idor l ike any 
o the r classroom in the bu i l d ing , w i thou t t he characteristic se
quence of spaces that ant ic ipates places of prayer or spir i tual i ty. 

For t he p r o p o s e d d e s i g n , t he e n t r y — f r o m two s i d e s — i s 
m o d i f i e d so as t o mark t he c e r e m o n y of t he t h resho ld . At o n e 
e n d of the room, t he space is e x p o s e d to the hal lway, b e h i n d 
a screen, c rea t ing a d i s t i n c t e v e n t a l o n g t h e corr idor. The 
space of the Mu l t i - Fa i t h C e n t e r is d i v i d e d in to th ree areas, 
two a n t e c h a m b e r s a n d t he hal l o f p r a y e r To the east, a dark-
w o o d - c l a d space serves as a m e e t i n g room a n d l ibrary for 
books of the var ious fa i ths; it a lso ho lds the accessories 
n e e d e d in the r i tua ls o f va r i ous re l ig ions . To t he west , a l ight 
w o o d - c l a d space serves as an A b l u t i o n Room for the M u s l i m 
c o m m u n i t y and houses a s ta in less s tee l foot -wash. A larger 
room wi th no speci f ic re l ig ious iconography is to be used as a 
'sacred " space for prayer ; th i s r o o m is conce i ved as a l u m i 
nous space. The d i a p h a n o u s l i gh t i ng is contrary to one's 
expec ta t ions in th is loca t ion , at t he core of the bu i ld ing , and 

clearly d i f fe ren t ia tes 
the chape l f rom ad ia -
cent secular spaces. 

The f loor is re f in -
i shed in large shee t s of 
Brazi l ian Cherry, creat 
ing a m o n u m e n t a l 
scale for a surface on 
wh ich t o p r a y — a s u s e d 
for Is lamic as we l l as 
o t h e r re l ig ious r i tes. It 
is p o l i s h e d e n o u g h t o 
acqu i re a re f lec t i ve 
qua l i t y , cons is ten t w i th 
t he o t h e r e l e m e n t s o f 
t h e space. The wal ls are l i n e d w i th a l a y e r e d glass c u r t a i n - w a l l 
( f ros ted or s a n d b l a s t e d ) s u p p o r t e d b y w o o d c o l u m n s a n d l i t 
f r om b e h i n d . T h r e e va r ia t i ons a re p o s s i b l e : W h e r e t h e e x i s t 
ing wal l is in c lose p rox im i t y , t h e glass cu r ta in -wa l l " d r a p e s " t o 
t he g r o u n d , concea l i ng t he p i las te r b e h i n d . W h e r e t h e r e a r e 
n iches , t h e g lass hangs a b o v e t h e f loor, h i gh e n o u g h t o a l l o w 
access t o t he spo t l i gh t s . In f ront of t he en t r yways . t h e c u r t a i n -
wal l is fu l ly d r a w n . 

T h e u n o r t h o d o x "hung-ce i l i ng" is c o m p o s e d o f h a n g i n g 
d o m e s tha t d r a p e d o w n in g l i s t e n i n g m e t a l r ings, h e a v y w i t h 
s u s p e n d e d mass, l igh t w i t h re f l ec ted l u m i n e s c e n c e . 

\ury: \ust as the Pantheon temple to all gods has become a model to all 
faiths, so has the Northeastern University Multi-Faith Spiritual Center 
The dome used in many religions delineates the basic uses of the space as 
sacred. The convex lens-lifie ceiling sets our minds in motion as we look 
upward into an oculus and imacjine an 'Eye of God" for all beliefs. 
Uluminated glass walls within the space crecUe various moods and mystery. 
\t is a provocative and sensitive design solution to an otherwise complicated 
multi-faceted progranr 
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Designer 
I N A I S t u d i o 
B a r b a r a C h e n i c e k , OP, a n d R i t z S c h i l t z . O P 
1265 E. S i e n a H e i g h t s D r i v e 
A d r i a n , M i c h i g a n 4 9 2 2 1 - 1 7 5 5 
51 7 - 2 6 6 - 4 0 9 0 Fax: 51 7 - 2 6 6 - 4 0 9 5 

P/()/(Yl 
S t . P h i l i p T h e A p o s t l e C a t h o l i c C h u r c h 

L e w i s v i l l e . T e x a s 

/Krchitect: | i m Bransford , AIA 
Lighting. Gary Stef fy L igh t i ng Des ign 
Photographer. Gary Quesada © H e d r i c h B less ing 

E n l i v e n e d b y Vat ican M, t he y o u n g c o m m u n i t y e m b r a c e d the 
r e p l a c e m e n t of an o v e r - e x t e n d e d fac i l i ty w i t h a new worsh ip 
space for 875 pe rsons . S q u a r e in p l a n , t h e c lear o p e n worsh ip 
space soars u p w a r d 55 feet t o an apex of l ight . Grea t arched 
b e a m s m e e t and cross in a 20- foot i n t e r sec t i on . 36 feet a b o v e 
t he f l o o r From the a m b u l a t o r y , t he c i r c led a s s e m b l y is seen , 
g a t h e r e d t o w o r d a n d t ab l e . Sea t i ng decks d o w n w a r d four lev
e ls . Focus is h e l d b y t h e altar, t h rus t f o rward i n t o t h e sky l i t 
cen t ra l space . The f loor s t e p p i n g d o w n , ce i l i ng r is ing f rom the 
arches g i ve a sense of largesse, i nc lus ion . M u l t i - l e v e l , m u l t i 
d i r e c t i o n a l p o s s i b i l i t i e s i n v i t e r i tua l ac t i on . 

L ight b r e a t h e s t h r o u g h o u t — f i l t e r e d t o a p p r o x i m a t e tw i 
l i g h t / d a w n . Focal l i gh t i ng d raws the space i n to in t imacy. 
Energy-e f f i c ien t a m b i e n t l igh t ing rises w i th t he arches, sky l ights 

of fer a l te rna te l i gh t i ng for seamless i l l um ina t i on in to night. 
E lementa l s i m p l i c i t y / h e f t of l i ve oak; fo rged iron me ta l -

work, w e a t h e r e d t i m b e r s , g r i l l ework . a lcoves, n iches, penet ra
t i ons and d e p t h . L i tu rg ica l t apes t r i es , fabr ica ted b y t h e 
commun i t y , b e c o m e e x p e r i e n t i a l su r round t h roughou t e ight 
l i turg ical /cycl ical seasons ; co lo r as context o f t i m e . A symmet 
rical se t t ing , p rovoca t i ve l y asymmet r i ca l . 

|/<ry: The massive exterior roof hints of a sacred, ancient pyramidal theme. 
\Jpon entering the space one is guietly aware of a rhythmic circuhu <C(ilc 
and design. This is an exciting example of worship in-the-round with 
unspofien sureness of what is important. The beams, support trusses, ami 
ceiling treatment dramatically hover above while sacred rituals take place 
[jelow. Architecturcd details are deliberate and tastefully executed with 
elegance and grace. The successful integration of natural and artificial 
light draws one in with anticipation. 
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Arcfiiteci 

N o e l k e r a n d H u l l A s s o c i a t e s , I nc 
M i c h a e l G . H u l l , A IA , a n d M a t t h e w G . Car te r , A I A 
30 W. K i n g S t r e e t 
C h a m b e r s b u r g , P e n n s y l v a n i a 17201 
7 1 7 - 2 6 3 - 8 4 6 4 

Project 

H o l y F a m i l y C a t h o l i c C o m m u n i t y W o r s h i p C e n t e r 
M i d d l e t o w n , M a r y l a n d 

T h e p rogram for t h e b u i l d i n g was d e m a n d i n g : a wo rsh ip space 
tha t cou ld seat 500 p e o p l e , s u p p o r t mus ic and a c c o m m o d a t e 
a fu tu re organ; a b a p t i s t r y w i t h a font s u p p o r t i n g ful l immer 
s i on ; a chape l o f r ese rva t i on for t h e tabernac le ; a reconc i l ia 
t i on chape l near t he en t rance ; a c o m f o r t a b l e narthex; a da i ly 
Mass chape l w i th 50 seats; new a d m i n i s t r a t i v e of f ices; and 
m u l t i - p u r p o s e r o o m s . 

The s i te for t he b u i l d i n g , l oca ted o n a h i l l , mean t that the 
b u i l d i n g w o u l d b e v i s i b l e for g rea t d i s tances and w o u l d c o m 
m a n d the s u r r o u n d i n g area. The new church n e e d e d to be a 
power fu l s t a t e m e n t on t he l andscape . The nature and 
a r rangement of t he i n te r i o r e l e m e n t s also had to be power fu l 
a n d sens i t i ve to t h e way in wh i ch t h e Catho l ic l i turgy is 
c o n d u c t e d . 

The so lu t i on t o these r e q u i r e m e n t s is a b u i l d i n g evoca t i ve 

I i 

of local agr icu l tu ra l b u i l d i n g s , anc ien t bas i l i can c h u r c h e s a n d 
monas t i c a rch i tec tu re . The large s i m p l e f o rms u s e d in t h e 
mass ing of t h e b u i l d i n g as w e l l as t h e s i m p l e m a t e r i a l s u s e d 
in i ts cons t ruc t i on speak to i ts agr i cu l tu ra l con tex t . T h e d e s i g n 
m e t a p h o r of "Christ a m o n g t h e p e o p l e " u s e d in e a d y 
bas i l i can churches , w h e r e p e o p l e m e t in a g r o u p a r r a n g e d 
a r o u n d t h e a l tar t a b l e , is i n c o r p o r a t e d at Ho l y F a m i l y C a t h o l i c 
C o m m u n i t y . T h e a r r a n g e m e n t o f p r o g r a m e l e m e n t s a r o u n d a n 
ex te rna l c lo i s te r space g ives t h e b u i l d i n g t he same k i n d o f 
p o w e r o n t he l a n d s c a p e f o u n d in agrar ian m o n a s t e r i e s , w h i l e 
a l l o w i n g t he b u i l d i n g to c a p t u r e s o m e e x t e r i o r s p a c e as p a r t 
of its i n t e r i o r p r o g r a m . 

\ury: A highly successful integration of liturgical functions with the interior 
design and materials used within the building. Even with the space empty, 
one is confronted with obvious procession, movement and centrality. 
Symbols are appropriately placed with dignity and strength throughout 
the twld geometries of the interior The contrast of wood, stone, plaster and 
concrete block resonates with our earthly beginnings, and is validated by 
the pew arrangement for community worship stating all are one in Christ. 
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"Pentecost": I will pour out my spirit upon ijou. . . . \oel 3:1 

Artist 
I N A I S t u d i o 
B a r b a r a C h e n i c e k , OP, a n d R i t a S c h i l t z , O P 
I 2 6 5 E. S i e n a H e i g h t s D r i v e 
A d r i a n , M i c h i g a n 4 9 2 2 1 - 1 7 5 5 
5 I 7 - 2 6 6 - 4 0 9 0 Fax: 51 7 - 2 6 6 - 4 0 9 5 

P/0/('(l 
L i t u r g i c a l T a p e s l r i e s / A S e t o f E i g h t 
S t P h i l i p T h e A p o s t l e C a t h o l i c C h u r c h 
L e w i s v i l l e , T e x a s 

Pliotoarapher: j a m e s f-. W i l son 

In t h e s u r r o u n d of t h e n e w w o r s h i p s p a c e — s t u c c o wal ls , t i m 
b e r s a n d g r i l l e w o r k — s k y l i g h t a n d focal l i gh t i ng i l l um ina te the 
d a r k a n d l igh t shaf ts o f a 10 foot b y 10 foot A d v e n t sky. The 
e n t i r e space for t h e c i r c l ed a s s e m b l y takes o n an an t ic ipa to ry 
aura of wa i t i ng . 

W i t h i n t h e year, change occurs for e igh t l i tu rg ica l seasons, 
each t a p e s t r y b a s e d u p o n a Scr ip tu ra l tex t tha t u n d e r l i e s the 
season . As o n e l i tu rg ica l season rep laces t he o ther , t h e great 
Paschal m y s t e r y u n f o l d s — t h e sac red con tex t of t i m e . 

T h e m a j o r t a p e s t r y c o m p r i s e s t h r e e pane l s ; t w o auxi l iary 
p a n e l s e x t e n d co lo r as e n v i r o n m e n t a l s u r r o u n d . Tapest ry 

des ign , o rgan iza t ion for fab r i ca t ion of 40 pane ls w e r e p rov ince 
of t he des igners ; f o l l o w i n g a s t i t chery wo rkshop , ^00 par ish 
m e m b e r s u n d e r t o o k fabr i ca t ion a n d f in ish-work. 

Work occur red in 40 loca t ions , t e n mon ths of work con 
comi tan t to cons t ruc t i on of t he w o r s h i p space. Des ign faci l i 
t a ted work in h o m e se t t i ngs , p ieces t o be a p p l i e d as 
a p p l i q u e , edges h a n d s t i t c h e d . s ignature pane ls as c o m p l e 
t ion . Insta l la t ion b rough t al l g roups t o g e t h e r — r e v e a l i n g l i fe-
journeys, d e e p e n e d u n d e r s t a n d i n g of worsh ip /space. 

Mater ia ls p a l e t t e is r ich a n d v a r i e d — n a t u r a l s , ve lours , 
meta l l ics ; co lor s ings in hot b r i l l i ance , or r ecedes in though t fu l 
ca lm. The in te rp lay of co lo r and tex tu re g ives v isua l impac t , 
a l ters character of t h e space e v o k i n g fee l ing of t h e season. 
Close app roach revea ls work of many hands—a fee l i ng of 
human p resence , t h e gif t of beau ty , e n g e n d e r i n g love a n d 
reverence for t he space i tsel f . 

\urg: A unigue and colorful set of tapestries where textile and art comtune 
to communicate the sacred and divine. \l not onlg takes a creative artist to 
conceive this work hut also a master to direct it since participatorij art of 
gualitg is difficult to achieve. The successful communitg involvement in 
each piece trulg sets the stage for transcendence We are all part of the 
body of Christ, bringing our unigue talents together to produce beautiful 
works of art. The tapestries are soft and appropriate for the stark walls of 
sand-finished stucco. 
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Mists 

M i c h a e l B e r k o w i c z , O r i R e s h e f f , B o n n i e S r o l o v i t z 
P r e s e n t a t i o n s G a l l e r y , L t d . 
200 L e x i n g t o n A v e n u e , S u i t e 423 
N e w Y o r k . N e w Y o r k 10016 
212 - 481 -8181 Fax: 2 1 2 - 7 7 9 - 9 0 1 5 

Project 

A r k D o o r s a n d C o l l a r 
C o n g r e g a t i o n M i c a h 
B r e n t w o o d , T e n n e s s e e 

T h e Ark is t he focal p o i n t of t h e sanctuary, hous ing t he Torah. 
t he ho l ies t of l ew ish b o o k s a n d t he re fo re at t he heart land 
soul) of t he service. The Ark is f l a n k e d by two w i n d o w wal ls 
revea l i ng the magn i f i cence of G o d s hand iwork . 

We w a n t e d t he aes the t i c t r e a t m e n t of the Ark doo rs t o 
r e m i n d t h e congrega t ion o f wha t was h o u s e d i ns i de as we l l as 
re f lec t a sense of awe a n d mys te r y that o n e s h o u l d feel in a 
sanctuary. The tex t chosen is t h e fu l l chap te r (Exodus 20) 
i n t r o d u c i n g the Ten C o m m a n d m e n t s . The doo rs are m a d e of 

copper , a ma te r i a l m e n t i o n e d in t h e Torah. a n d h a v e b e e n 
o x i d i z e d to g i v e a f ee l i ng of age a n d t r a d i t i o n . T h e c u t - o u t t e x t 
p r o v i d e s m e a n i n g w i th i ts c o n t e n t , as w e l l as v i sua l t e x t u r e t o 
t h e surface. T h e g low of t he l e t t e rs has a m y s t e r i o u s q u a l i t y . 

T h e f irst t w o w o r d s of t h e f i rst o f t h e Ten C o m m a n d m e n t s , 
" I a m G o d , " w e r e en la rged a n d cut o u t of c o p p e r , t h e n p l a c e d 
o v e r t he Ark d o o r s f o r m i n g a "col lar" a r o u n d t h e t o p o f t h e A r k 
i tsel f . 

Th is unusua l , c y l i n d r i c a l - s h a p e d Torah Ark r e q u i r e d A r k 
d o o r s tha t t echn ica l l y n e e d e d t o o p e n i n t o t h e c u r v e d A r k 
wa l l a n d aes the t i ca l l y n e e d e d t o s e r v e as a focal p o i n t o f t h e 
sanctuary. In a d d i t i o n , t he d e s i g n n e e d e d t o b e c o m p a t i b l e 
w i t h t he grea t ex pans e of w i n d o w s a n d a rch i t ec tu ra l e l e m e n t s 
s u r r o u n d i n g t he Ark. 

\ury: The Mi doors and collar are an excellent example of integrating 
normally separate elements into a total composition. The idea of text as 
decoration, whether one can read it or not, is symbolic of the idea that the 
Wor<f of God is supporting the structure and ultimately the universe. The 
glow of the letters has a mystical yet divine strength that lives in the 
chosen text of Exodus 20, the ten commandments. 
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Artist 
K e n V a l i m a k i 
« 5 « 0 W o o d l a n d s C o u r t 
P i c k e r i n g t o n , O h i o 4 3 1 4 7 
6 1 4 - 8 6 6 - 1 8 5 1 

P/()/•('( I 
C r o s s a n d B a p t i s m a l F o n t 
L i n w o r l h U n i t e d M e t h o d i s t C h u r c h 
C o l u m b u s , O h i o 

Architect: W a n d e l a n d Schne l l Arch i tects . C o l u m b u s . O h i o 
Photographer l enn i fe r D u n l a p 

I his p io iec t began w i th an u n d e r s t a n d i n g that as works of ar1. 
t h e cross a n d b a p t i s m a l font w o u l d c o m p l e m e n t a n d enhance 
t he u n i q u e , c o n t e m p o r a r y arch i tectura l space Bronze was 
s e l e c t e d because of i ts wa rmth and contrast to the in ter ior 
space of t he church . The 12-foot cross is s u s p e n d e d and con
sists o f s t r ips of b r o n z e w i th pat ina and m i r r o red surfaces. 
B lown p ieces of c o l o r e d glass are par t of t he cross. 

A spec ia l q u a l i t y of t he cross is ach ieved because you can 
look t h r o u g h it. L o o k i n g at the cross suggests m o r e than one 
cross. The p l a c e m e n t a n d c lus ter ing of forms a l lows everyone 
in t h e sanctuary t o see t he cross, yet p e o p l e wi l l see a d i f ferent 
image at d i f f e ren t t imes . One church m e m b e r wro te : "Every 
t i m e I see t he cross I see a d i f fe ren t image; a lways a cross, but 

d i f fe rent ones—crosses w i th in crosses, Tau crosses. Goth ic 
crosses, Lat in crosses, Jerusalem crosses—they are al l there. " 

The bap t i sma l font was also c rea ted using b ronze w i th mir
rored surfaces and pat inas. The s impl ic i ty of the bap t i sma l font 
suggests c leansing, pu r i t y and h o p e . Like the cross, co lo red 
b lown glass is par t of t he p iece . The glass is symbo l i c of iewels 
that represent the p rec iousness of G o d and may also suggest 
the impor tance b e t w e e n G o d and his congregat ion. 

The bow l of t h e b a p t i s m a l font is three feet in d i ame t e r and 
is s u p p o r t e d by a c lus te r ing of b ronze str ips. M o v i n g water, 
which suggests l i fe, is in tegra l to the structure. A six-foot s tand
ing b ronze form ho lds t he e n t i r e p i ece toge the r 

\ury. A cross within crosses gives way to the visit^le within the invisible. This 
is a successful execution of the fine line between the material and the 
spiritual, the creative and the contrived. 11 /u»/</s (( Byzantine guality without 
Ih'ing Byzantine The use of twonze and glass noinmlUj perceived as static 
entities gives liirth to life, movement and mystery. The jeweled cross 
symt>olically adds to the setting, communicatimi ilic victory of Christ and llw 
Ivauty of His congregationl 

Baptismal font. A magnificent sign of resurrection and rebirth, this 
maiestic baptismal font is fully viewed from interior and exterior as a beacon 
of life. The use of moving rather tfuin static water creates an anticipation of 
the changes we experience in our daily lives of birth and returth. The use of 
simple geometric forms is shattered tnj the cantilcvered sum of the parts. 
Truly extraordinary. 

26 l O U R N A L OF Tl IE INTERf A ITH FORUM O N RELIGION, ART & ARCHITECTURE/NUMBER 1/1999 



1999 FAITH & FORM/IFRAA RELIGIOUS ARTS AWARD 

Ar//s/ 
D o u g l a s R i c c a r d i 
M e m o P r o d u c t i o n s 
611 B r o a d w a y , R o o m 811 
N e w Y o r k . N e w Y o r k 10012 
2 1 2 - 3 8 8 - 9 7 5 8 Fax: 2 1 2 - 3 8 8 - 1 750 

Project 
Y a h r z e i t W a l l 

W e s t E n d S y n a g o g u e Y a h r z e i t 

fatmcalion. Karol Popek . M o d e l s m i t h 
Photographer. Ke l ly C a m p b e 

In D e c e m b e r 1997, we w e r e a p p r o a c h e d by the Art Commi t 
tee of West End Synagogue to s u b m i t a p roposa l for a yahrzeit 
wal l in t he back of t h e i r sanctuary. A yahrzei t , a feature of most 
eve ry synagogue, is a m e m o r i a l wal l w i th p l aques hono r ing 
d e c e a s e d l o v e d ones . T h e usual m e t h o d for mark ing t he 
p l a q u e on the d e c e a s e d s ann iversary is a smal l l ight b u l b . 
The s i te for West End's yahrze i t w o u l d be a cu rved wall 
a l ready bu i l t to c rea te a sma l l c lass room. 

Not be ing fami l ia r w i th th is j ew ish r i tual , we m a d e a survey 
of o t h e r synagogues a n d f o u n d tha t m o s t yahrze i ts we re 
ra ther co l d and u n e m o t i o n a l — u t i l i z i n g of f - the-shel f p l aques 
a n d e lec t r ic bu lbs . It b e c a m e clear t o us that ou r p roposa l 
s h o u l d b e s i m p l e , d i g n i f i e d a n d e x t r e m e l y engag ing. We 
w a n t e d to create a space tha t gave t he fami ly room for peace
ful c o n t e m p l a t i o n . In c h o o s i n g mate r ia l s , w e o p t e d for hand -
p a t i n a e d steel p l a q u e s tha t d i d no t feel l i ke they were mass 
p r o d u c e d and gave eve ry n a m e a d i s t i nc t impo r tance . 

We had always b e e n s tmck w i t h t he beau ty of t he fewish 
cus tom of mark ing graves w i t h a smal l rock as a sign of hav ing 
v i s i t e d a n d r e m e m b e r e d a l o v e d one . We d e c i d e d t o incor
po ra te th is as a way of ma rk i ng t h e yahrze i t p laques . 

At West End, w h e n a fami ly o r pe rson comes to observe 
Yahrzeit , they pick u p a smal l s t one a n d mark the namep la te 
t hemse l ves . They read t h e insp i ra t i ona l p o e m and can feel 
tha t t h e y t h e m s e l v e s have t a k e n par t in t he c o n t i n u u m of 
dea th and l i fe. 

\ury: Reminiscent of the ancient \ewish custom of placing stones on a loved 
one's gravesite. this wall tmngs grace cmd honor lo those H remembers. 
The use of plaques with a patina finish, rather Ifum ones of plain metal, 
(uids to the individuality of each name. The wall becomes a living entity 
among the deceased by the interactive placement and replacement of the 
polished stones by loved ones reminding us that death in itself is not the 
end of life, but the beginning. 

l O U R N A L O F T H E INTERFAITH FORUM O N RELIGION, ART & ARCHITECTURE/NUMBER 1 /1999* 27 



1999 FAITH & FORM/I FRAA RELIGIOUS ARTS AWARD 

Artist 
T h o m a s C h a d e s Q u i r k , jr. 
3 1 0 E. M a i n S t r e e t 
K u t z t o w n . P e n n s y l v a n i a 1 9 5 3 0 - 1 5 1 9 

6 1 0 - 6 8 3 - 7 6 0 3 

Project 
S t a t i o n s o f t h e C r o s s 
S t . M a r y ' s C a t h o l i c C h u r c h 
K u t z t o w n , P e n n s y l v a n i a 

T h e S ta t i ons o f t h e Cross, c o n s t r u c t e d f rom 1993 t o I9Q7, are 
l oca ted o n t h e sou thwes t i n te r i o r wa l l of t he church . The 12th 
of t he I '1 s ta t i ons is a large crucif ix l o c a t e d in a s i d e chape l at 
t h e e n d of t h e l o n g access way tha t b e g i n s in t h e church 
a p p r o a c h and en t rance . The v iew of t h e cruci f ix is un 
o b s t r u c t e d as a focal p o i n t for p e o p l e e n t e r i n g t he church. 
The sma l l s i d e c h a p e l has a sky l igh t tha t i l l u m i n a t e s the cross 
e v e n t h o u g h the l igh ts in t h e church are not l i t . 

The large crucif ix is I 2' x 7' x 4" o f l a m i n a t e d p o l y c h r o m e d 
basswood . The sma l le r s ta t ions are l a m i n a t e d basswood abou t 
15" X 15" X 2". They are m o u n t e d o n cruc i fo rms 23 ' x 24" x 3/8" 
of p o l y c h r o m e d s o l i d core bi rch p l y w o o d . 

The c o n c e p t for t he large cruci f ix has i ts roo ts in med ieva l 
w o o d cruc i f ixes w i t h i nc reased w i d t h o f t h e ho r i zon ta l a n d 
ver t i ca l m e m b e r s of t h e cross. I i n v o l v e d d i a g o n a l s in t he con

tours of the cross t o b r i n g cont ras t i n to play a n d to work w i th 
the angular shapes in t h e d e s i g n of t he church. Propor t ions for 
the c o m p o n e n t s of t he large cross a n d the sma l le r s ta t ions 
were p l a n n e d w i t h d y n a m i c s y m m e t r y . The scu lp tu re in al l of 
t he s ta t ions is f ronta l c o m p o s i t i o n invo lv ing high and low 
rel ief. C o n c e p t s for t h e image ry a n d des ign are bu i l t a r o u n d 
my work ing w i t h d u a l i s m : l i fe and dea th , g rowth and decay, 
concave, convex , cu rve , angular , sharp , sof t sur faces, etc. 

I ca rved organ ic and re l ig ious f igurat ive shapes in to the 
area of t he cross a r o u n d t h e co rpus . The c o r p u s is not o n t o p 
of the cross as it is usua l ly p o r t r a y e d . It is carved ins ide t he 
cross and at s o m e p o i n t s s e e m s to be com ing o u t of the cross. 
The f igurat ive par ts of t he cross a n d s ta t ions are no t po l y 
c h r o m e d . The crosses of t h e sma l l e r s ta t ions con t i nue t he 
shape of t he large cruci f ix. The p r o p o r t i o n s are changed t o 
work w i th t he 24" x 24" size. The crosses are p o l y c h r o m e d wi th 
a l kyd resin pa in t . 

\ury: Bordering on the physical and metaphysical, these stations of the 
cross provofie observers to fill in their own blanks regarding the artist's 
deliberate, partial use of figures and obiects. V^herever we are in our own 
spiritual journey, we can approach each station and take up Christ's cross. 
T/ir fluid lines and textures show rennu luilyle craftsmanship and mastery 
over the wood media. Sensitive detailing of the foreground and background 
adds to the mystery of each piece but allows for new discoveries in each 
frame, as the viewer returns to visit in the future. 
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1999 FAITH & FORM/IFRAA RELIGIOUS ARTS AWARD 

Arf/s/s 
Laurie Gross and Brian Beebc 
Laurie Gross Studios 
191 l-G De La Vina 
Santa Barbara, California 93101 
805-682-6836 Fax: 805-682-8566 

Project 
Ark Doors and Torah Brackets 
Congregation Agudas Achim 
San Antonio, TX 

Architect: F i nego ld A l e x a n d e r + Assoc ia tes Inc 
Photographer. M i k e Trueder , Edge of L ight Photography 

In a mass ive s tone b i m a h wa l l , w e c rea ted s t rong v isual 
e l e m e n t s that h e l p e d t o focus a t t e n t i o n in t he worsh ip 
e n v i r o n m e n t . It was i m p o r t a n t t o t h e c l ien t that al l t h ree 
e l e m e n t s w o u l d p r o v i d e a p p r o p r i a t e a n d recogn izab le re l i 
g ious s y m b o l i s m , re la te to o n e a n o t h e r in the i r des ign , a n d 
func t ion for the i r i n d i v i d u a l l y d e s i g n a t e d l i turgical pu rposes . 

The des ign c o n c e p t c o m e s f r om Torah text. The l ine , "Le t 
t h e m b u i l d for m e a sanctuary, tha t I may come and dwe l l 

a m o n g t h e m , " appears at t he en t r y of t h e sanctuary, s e t t i n g t h e 
t o n e for t he ins ide . The Ark doo rs , t he cent ra l p i ece of t h e 
overa l l des ign , d e p i c t six f igures, t h r e e o n each d o o r fac ing 
t o w a r d o n e ano the r in t he c e n t e r T h e y rep resen t t h e g a t h e r i n g 
of t he congrega t ion . The Eterna l L ight , r e p r e s e n t i n g G o d ' s 
p resence , appea rs as a crown a b o v e the doo rs . The M e n o r a h , 
wh ich is m o u n t e d on t he wal l t o t he right of t h e Ark, re la tes in 
i ts fo rm and tex ture t o t he Eterna l L ight a n d t he Ark d o o r s . T h e 
Torah brackets , also of m e t a l , e m b r a c e t he Sacred Scro l l s . 

The t h ree e l e m e n t s were fab r i ca ted f rom a rch i tec tu ra l 
b ronze . The mass ive 6' x 10 8 " d o o r s i n c l u d e a layer o f cu t , 
s h a p e d , p o l i s h e d and p a t i n a e d me ta l a p p l i e d o n t o p o f a 
b r o n z e d layer of e t c h e d tex t . T h e y func t ion s m o o t h l y o n cus
t o m p i v o t h inges. The Eterna l L ight a n d M e n o r a h w e r e c u t o n a 
wa te r ie t , t h e n h a m m e r e d , hand b e n t , p o l i s h e d a n d p a t i n a e d . 

\ury: The three-dimensional quality of the Ark doors, Eternal Light and 
Menorah are all outstanding examples of creating a sense of both weight 
and lightness. The idea of the six forms gathered at tfie Ark doors to read 
the Torah further encourages us to look within. The Menorah and the 
Eternal Light fashioned as a crown above tfie Ark doors empower each 
other as well as the Ark. Each piece speaks as art created in its truest 
sense, conceived, designed and forged by human hands 

l O U R N A L O F T H E I N T E R F A I T H FORUM O N RELIGION, ART & ARCHITECTURE/NUMBER 1 / 1 9 9 9 * 29 



Artist/Artisan Directory 
A C O U S T I C S 

A C O U S T I C A L D E S I G N 
C O L L A B O R A T I V E LTD 
51 m-A Lees l ) u r ^ Pike. N o l o l 
Fal ls C h u r c h , VA J 2 0 4 1 
703-5-3 i - 07 I 7 I . I X 703-5 i i - ( )739 
E -ma i l f H ) _ n o i s e ( " m s n . c o m 
Unjous ioundi for alt taillis and lorm> 
of worship 

M I L L E R H E N N I N G 
ASSOCIATES, INC 
6723 W h i t l i e r Ave , S u i t e 101 
M c L e a n , VA 22101 
703-506-0005 l a x 703-506-000<J 
E - m a i l 
kmi l lerC" m i l l e r h e n n i n g c o m 
W e b s i t e 
w w w . m i l l e r h e n n i n g c o m 
C(iM<u/li<n/> i»i ii(()iisJic5 and audio-
vi<uol di'sian 

O R F I E L D LABORATORIES , INC 
270*) E 2 5 t h St 
M i n n e a p o l i s , M N 55406 
612-721-2455 l a x 612-721-2457 
E -ma i l sleveCn o r f i e l d l a b s c o m 
W e b s i t e w w w o r f i e l d l a b s c o m 
Acoiislks. audiovisiud. diujliahlina 
ligiUina. environmental design and 
tesimg 

A R C H I T E C T t J R A L P R O D U C T S 

F R E D E R I C K W I L B U R -
W O O D C A R V E R 
PO Box 425 
L o v i n g s t o n . VA 22949 
804-263-4827 Fax 804-263-5958 
E -ma i l tw i lburCnes inet net 
TfiU<i/i()Md/ i/ivumlivv wood iarx ing 

B A F U S M A L F O N T S A N D 
F O U N T A I N S 

HOLY L A N D ART COMPANY. INC 
1 2 S u l l i v a n St 
W e s t w o o d , N j 07675 
20\-()()(y(y(m Fax 20\-()()(> (>i)(>'> 
E - m a i l h l acww( "a ( ^ l . com 
Creative de<um^ developed for eaili 
wotstup environmeni 

BELLS A N D CARILLONS 

VAN BERGEN. H A R M A N N U S H 
Car i l lon Consu l tan t 
PO Box 12928 
Char leston, SC 29422 
800-544-8820/84 3-559-4040 
l a x 84 3-55<)-()7'>7 
E-mail v.inC" vjiilKTt^en co in 
Webs i te www vanbergen c o m 

C H U R C H INTERIOR 
RESTORATION 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC 
l . t t o i e C h r i s t o p h e r B o i t i 
9 | 9 Grove St 
E v a n s t o n . IL 60201 
800-524-721 I/847-86<)-5933 
l ax 847-8o<^5<>'>f, 
E -ma i l b o l t i ( " ix n e t c o m c o m 
E(t(('Sius(;ur/ i i r fols >ladio< in 
C(i/(iii?(i, Siir(iS()lii, Via , and San 
Diego Calil 

C O N R A D S C H M I T T 
S T U D I O S . INC 
2405 S o u t h 162nd St. 
N e w B e r l i n , \V1 53151 
800-969-3033 / 4 14-786-3030 
l ax 414 -786-9036 
E -ma i l freizeC^aol c o m 
Webs i t e : 
w w w . c o n r a d s c h m i t t c o m 

HOLY L A N D ART C O M P A N Y I N C 
12 S u l l i v a n St 
W e s t w o o d , N l 07675 
201-666-6604 F-ax 201-666-6069 
E -ma i l : h l acww@ao l c o m 
Cfi 'ddiv designs developed for .YU/I 
worship environment 

R A M B U S C H S T U D I O S 
M a r t i n V R a m b u s c h 
28 West 2 5 l h St 
N e w York, NY l O O I l 
2l2-675-0'1()() 
Fax: 212-620-4687 
Ct>MSi«/t'ri'i< s.'»i>lfii'«'. ellmat work for 
III.' dcLoratwe interior Glass paint
ing. /it?/i(i»it?. eti 

C O L U M B A R I A 

T H E CENTURY G U I L D . LTD 
PO Box 1 31 28 
Research Tr iangle Park, NC 27709 
W |<)-598-16l2 Fax 919-5^8-8944 
ni >iiifi<T> (iM(/ makei^ ot lolumPaiia 
lor intenoi spates 

COLUMBARIUM Pt7\NNERS, INC 
17 Parker L . i n e / PO Box 5255 
P inehurs t NC 28371 
W|()-295-832H l a x '»10-2"5-3420 
L - m a i l t d . i v i s c p inehu rs t net 
Webs i te w w w c o l u n i L . i r i u m ei nn 
i /('vil'/i'((>iii/'('»ii'ul >((<l<'(ii and 1(111 
>ii/l(Mc> serviies to the iliarci] arthiteit 

E I C K H O F C O L U M B A R I A LLP 
205 W H e l l her St / PO Box 537 
C r o o k s t o n , M N 56716 
800-253-0457 Fax 218-281-6244 
E -ma i l : 
sa lesCne ickho lco lumbar ia .com 
W e b s i t e 
www e i ckh i i t co l umba r i a c o m 
Vabricators and installers ojcolani-
l>aria Stone is oar preferred ctioiie of 
finish materials 

t .AMB STUDIOS, INC 
D o n a l d Samick 
510 N o r t h S ta te R o a d 
Br iarc l i f f Manor , NY 10510 
888-672-7267 / 914-941 - 3333 
Fax 914-941-2256 
E-ma i l : i n l o t " l ambs tud ios . com 
Webs i te : w w w l a m b s t u d i o s c o m 
Specializing in design and .•v«'iu/u>»i 
of lolumbaria made m wood, bronze. 
niail'le and stained glass 

D O N O R R E C O G N I T I O N 

PRESENTATIONS S Y N A G O G U E 
A R T S & FURNISHINGS 
Michae l Be rkow iczand 
Bonn ie Srolovi tz, Des igners 
200 Lex ing ton Ave , Su i te 423 
New York, NY 10016 
212-481-8181 
Fax 212-779-9015 
Si/»itic?c)t?i((-tid 4iiii< /»nii.slii)it?s Bimah 
lurnitiire Hokxanst memorials 
Memorial walls Meaningful and artis-
tii donor recognition watts 

G O L D & M E T A L W O R K 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC . 
E t t o re C h r i s t o p h e r B o t t i 
9 1 9 Grove St 
Evans ton , IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-ma i l : b o t t i @ i x . n e t c o m . c o m 
Eidi'sidstiail (irlisis slU(<i()S in 
Chicago. Sarasota. Fia and San 
Diego. Calif 

C O N R A D S C H M I T T 
STUDIOS. INC. 
2405 S o u t h 162nd St 
New Ber l i n , Wl 5315 ] 
800-969-3033 / 4 14-786-3030 
Fax 414-786-9036 
E-ma i l : freizeC"aol c o m 
W e b s i t e 
w w w c o n r a d s c h m i l t c o m 

HOLY L A N D ART C O M P A N Y INC 

12 Su l l i van SI 
W e s t w o o d . N l 07675 
201 -666-6604 Fax 201 -666-6069 
F.-mail h l a c w w ( " a o l c o m 
( rralive designs developed for each 
H()r>li(;' .'(inriiMnh'iil 

ICONS 

t iOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC . 
L t t t u e C h r i s t o p h e r B o t t i 
919 Grove St 
Evans ton , IL 60201 
800-524-721 1/847-869-5933 
Fax 847-869-5996 
E-ma i l : bottiC« i x . n e t c o m . c o m 
Lulesiastical artists studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif. 

INTERIOR DESIGN 

BOTTI STUDIO O F 
ARCHITECTURAL ARTS. INC. 
E t t o r e Chr i s topher B o t t i 
9 1 9 Grove St. 
t i vans ton . IL 60201 
800-524-7211/847-869-5933 
Fax 847-869-5996 
E-ma i l : bo t t i ( s i x n e t c o m c o m 
Eccli'sitislitul tirlisls' studios in 
Chicago. Sarasota. \-la . and San 
Diego. Calif 

C O N R A D S C H M I T T 
STUDIOS. INC 
2405 Sou th 162nd St 
New Ber l in . Wl 53151 
8 0 0 - 9 6 9 - 3 0 3 3 / 4 1 4 - 7 8 6 - 3 0 3 0 
Fax 414-786-9036 
E-ma i l f r e i z e ^ a o l c o m 
Webs i te 
w w w c o n r a d s c h m i t t c o m 

R A M B U S C H . V I G G O BECH 
Rambusch S t u d i o s 
28 West 25 th St 
N e w York, NY 10011 
212-675-0400 
Fax 212-620-4687 
Professional member. American 
Society Ulterior Designers Design 
construction, interior restorations, new 
cinirch interiors 

INTERIOR SANCTUARY 
PLASTER M A I N T E N A N C E 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS, INC. 
E t t o r e C h r i s t o p h e r B o t t i 
919 Grove St 
Evans ton . IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-ma i l : bottiCoMx n e t c o m c o m 
lM( (t*>itisliajl ariists studios in 
CImaao. Sarasota. Flu and San 
Diego. Ctdif 

S C H A N B A C H E R . PAUL R 

PO Box 5092 
Sp r i ng f i e l d , IL 62705 
217-528-8444 F.ix 217-528-8452 

L I G H T I N G 

CRAFF M E T A L PRODUCTS INC 
2751 N E m e r s o n Ave 
I nd ianapo l i s , IN 46218 
317-545-3252 Fax 317-545-3288 
W e b s i t e w w w c ra f tme ta l c o m 

HOLY L A N D ART COMPANY INC 
12 Su l l i van St 
W e s t w o o d . Nl 07675 
201 -666-6604 Fax 201 -666-6069 
E-ma i l : hlacwwCnaol c o m 
Creative designs developed for each 
worship environment 
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RAMBUSCH L I G H T I N G 
Viggo Bech R a m b u s c h 
28 West 25th St. 
New York, NY 10011 
212-675-0400 Fax: 212-620-4687 
Fellow. Utuminating Engineering 
Saiety. lighting design-tmitd for 
(hurch lighting systems 

LITURGICAL D E S I G N 
CONSULTANTS 

BOTTI S T U D I O O F 
ARCHITECTURAL ARTS. INC. 
E t to re C h r i s t o p h e r B o t t i 
919 Grove St 
Evans ton . I L 6 0 2 0 I 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mai l : b o t t i @ i x . n e t c o m . c o m 
Eiclesiaslkat artists' studios in 
Chicago. Sarasota. Fta , ami San 
Diego. Calif. 

BREWSTER W A R D , AIA, 
ARCHITECT 
91 Greenv iew Dr i ve 
Waynesv i l l e . NC 28786 
828-452-4448 Fax: 828-452-3543 
E-mai l 
m a i l @ b r e w s t e r w a r d a i a . c o m 
W e b s i t e b r e w s t e r w a r d a i a . c o m 

C O N R A D S C H M I T T 
STUDIOS. INC. 
2405 S o u t h 162nd St 
New Ber l i n , Wl 53151 
800-969-3033 / 414 -786-3030 
Fax: 414-786-9036 
E-mai l : f re ize@aol .com 
W e b s i t e 
w w w c o n r a d s c h m i t t . c o m 

E A S O N . TERRY BYRD 
Terry Byrd Eason Des ign 
203'A E. Frankl in St 
Chape l H i l l , NC 27514-3621 
919-968-0445 Fax: 919-968-4346 
E-mai l : 
e f d e s i g n @ m i n d s p r i n g c o m 

INAI S T U D I O 
1265 E S iena H e i g h t s D r 
A d r i a n , M l 49221-1755 
517-266-4090 Fax: 517-266-4095 
E-ma i l I N A I @ i u n o . c o m 
Design of contemporary sacred space, 
integrated uwrsfiip environments 
striking in form and focus 

L O C S I N , M A R I O 
Locs in D e s i g n 
235 L i n c o l n Road, S u i t e 326 
M i a m i Beach, FL 33139 
305-531-9003 Fax: 305-531-0105 
E-ma i l : l y d i n c @ a o l . c o m 
Original designs created to support 
and enhance liturgy 

L O R D , R. BENNETT, |R. 
Lo rd A rch i t ec tu re Inc. 
11650 Iber ia Place, Su i te 210 
San D iego . CA 92128-2455 
619-485-6980 
Fax: 619-485-1510 
E-ma i l : l o rda rch@msn c o m 
Custom liturgical furnishings design 
ami coordination. 

T O O M E Y STEPHANA. O P 
5130 N. F rank l i n t own Road 
B a l t i m o r e . M D 21207-6509 
410-448-1711 Fax 410-448-3259 
E-mai l p h a n s t o @ c h a r m net 
Liturgical consultation, design of wor
ship spaces, liturgical appointments, 
ariforms: collaborative process mcludes 
education. ne\*'space, renovations 

L I T U R G I C A L F U R N I S H I N G S 

BOTTI S T U D I O O F 
ARCHITECTURAL ARTS, INC. 
E t t o re Ch r i s t ophe r Bo t t i 
9 1 9 Grove St 
E v a n s t o n , IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-ma i l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical ariists' studios in 
Chicago. Sarasota, Fla . and San 
Diego. Calif. 

B O Y K I N PEARCE ASSOCIATES 
1875 E 27th Ave. 
Denver, C O 80205-0703 
303-294-0703 Fax 303-294-0703 
Liturgical furnishings. witl\in the 
At)rahamic tradition ami beyond, 
sensitively designed ami carefully 
crafted 

T H E CENTURY G U I L D . LTD. 
PO Box 13128 
Research Triangle Park, NC 27709 
919-598-1612 
Fax: 919-598-8944 
Building to order traditional or con
temporary altars, pulpits, chancel 
chairs. Lxterns and other unigue pieces 
of wood. 

C O N D Y L I N D A . MFA & W Y N N . 
JEFF. MFA 
1049 Bethe l Church Rd, 
S p r i n g Ci ty, PA 19475 
610-495-3006 
Designers and makers of original 
liturgical furnishings 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 S o u t h 162nd St 
N e w Ber l i n , W l 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 
E -ma i l : f re ize@aol .com 
Webs i te : : 
w w w c o n r a d s c h m i t t c o m 

HOLY IJKND ART C O M P A N Y INC. 
12 S u l l i v a n St. 

W e s t w o o d . N | 07675 
201 -666-6604 Fax: 201 -666-6069 
E-mai l : h l acww@ao l c o m 
Creative designs developed for each 
\*vrship environment 

H O P E L I T U R G I C A L W O R K S 
Er i i ng H o p e 
l 2 9 N i c o l l S t 
New H a v e n . CT 06511-2621 
203-435-1054 Fax: 203-787-5975 
E -ma i l : h o p e l i t w r k @ a o l c o m 
Contemporary liturgical environment 

L O C S I N . M A R I O 
L o c s i n D e s i g n 
235 L i n c o l n Road , S u i t e 326 
M i a m i Beach , FL 33139 
305-531-9003 Fax 305-531-0105 
E -ma i l l yd i nc@ao l c o m 
Original designs created to support 
and enhance liturgy 

R A M B U S C H S T U D I O S 
M a r t i n V R a m b u s c h 
28 West 25 th St. 
N e w York, N Y 10011 
212-675-0400 
Fax: 212-620-4687 
Design-build, working in wood. mariHe. 
metal for specific interior and budget 

F R E D E R I C K W I L B U R -
W O O D C A R V E R 
PO Box 425 
L o v i n g s t o n . VA 22949 
804-263-4827 Fax: 804-263-5958 
E-ma i l : f w i l b u r @ e s i n e t net 
Traditional decorative wood carx'ing 

L I T U R G I C A L V E S T U R E 

T H E HOLY R O O D G U I L D 
Sa in t l o s e p h s A b b e y 
167 N Spence r Road 
S p e n c e r M A 01562-1233 
508-885-8750 
Fax 508 -885-8758 
E -ma i l : 

h o l y r o o d @ h o l y r o o d g u i l d c o m 
W e b s i t e : h o l y r o o d g u i l d . c o m 
Designers and crafters of ecclesiastical 
vesture 

M O S A I C S 

B O T T I S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC. 
E t t o r e C h r i s t o p h e r B o t t i 
919 G r o v e St. 
E v a n s t o n , IL 60201 
800-524-721 1/847-869-5933 
Fax: 847 -869-5996 
E -ma i l b o t t i @ i x . n e t c o m . c o m 
Efclrs/tJSl/ftjl artists' studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif. 

C A V A L L I N I S T A I N E D G L A S S 
S T U D I O 
3410 F rede r i cksbu rg R o a d 
San A n t o n i o . TX 78201 
8 0 0 - 7 2 3 - 8 1 6 1 : 210-733-8161 
Fax: 210-737-1863 
Stained, faceted, etched glass 
Protective glazing Hislonc restora
tion. Mosaics. Since 1953 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 S o u t h 162nd St 
New Be r l i n , W l 53151 
800-969-3033 / 414 -786 -3030 
Fax: 414-786-9036 
E-mai l f r e i ze@ao l . com 
Wet )s i te : 

w w w c o n r a d s c h m i t t c o m 

|. PIERCEY S T U D I O S , INC 
l a m e s Piercey 
1714 A c m e St 
O r l a n d o , FL 32805 
407-841-7594 Fax: 407 -841-6444 
E-ma i l j p s t u d i o s @ a o l . c o m 

KESSLER S T U D I O S 
273 E B roadway 
L o v e l a n d . O H 45140-3121 
513-683-7500 Fax: 51 3-683-7512 
E-ma i l : kess le r@one.ne t 
W e b s i t e : 
w w w k e s s l e r s t u d i o s . c o m 
Specializing in contemporary mosaic 
and stained glass ariwork \FRAA 
award winner 

R A M B U S C H S T U D I O S 
V iggo Bech R a m b u s c h 
28 West 25th St 
N e w York, NY 1001 I 
212-675-0400 
Fax: 212-620-4687 
Desian and crafting of mosaics 

W I L L E T . E. CROSBY 
W i l l e t S t u d i o s 
10 E. M o r e l a n d A v e n u e 
P h i l a d e l p h i a , PA 191 18 
215-247-5721 Fax: 215 -247-2951 
Slnc^ 1898: Traditional, contempo
rary design, fabrication, restoration 
\nstallatum nationwide leaded, 
stained, faceted, etched glass. 

R E N O V A T I O N / R E S T O R A T I O N 

T H E A R T O F G L A S S . I N C 
K a t h y l o r d a n 
316 M e d i a S t a t i o n Rd . 
M e d i a , PA 19063 
610-891-7813 Fax: 6 1 0 - 8 9 1 - 0 1 5 0 
Conservation and restoration of 
historic stained glass. Fabrication and 
mstatlation of protective glazing 
systems 

{continued on next page) 
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/\rtist/Artisan Directory {contimied) 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS, INC 
E t t o r e C h r i s t o p h e r B o t t i 
9 1 9 Grove St. 
E v a n s t o n , IL 60201 
800- '524-72 l 1/847-869-5933 
Fax 847 -869 -5996 
E -ma i l b o t t i @ i x n e t c o m c o m 
Ecclesiaslkat arlisls studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif. 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 S o u t h 162nd St 
N e w B e r l i n . W l 53151 
800-969-3033 / 4 14-786-3030 
Fax: 414-786-9036 
E -ma i l ; f r e i ze@ao l . com 
W e b s i t e : 
w w w . c o n r a d s c h m i t t . c o m 

HOLY L A N D ART COMPANY, INC. 
12 S u l l i v a n St 
W e s t w o o d . N l 07675 
201-666-6604 Fax: 201-666-6069 
E -ma i l : h l acww@ao l c o m 
Creative designs developed for each 
worship environment 

R A M B U S C H S T U D I O S 
M a r t i n V R a m b u s c h 
28 West 25 th St. 
N e w York, NY 1001 1 
212-675-0400 
Fax: 212-620-4687 
Considered sensitive, ethical work for 
the decorative interior Glass, paint
ing, lighting, etc 

S T A I N E D G L A S S ASSOCIATES 
R o b e r t |. W y s o c k i 
PO Box 1531 
Ra le i gh . NC 27602-1531 
919-266-2493 

W I L L E T E. CROSBY 
W i l l e t S t u d i o s 
10 E M o r e l a n d A v e n u e 
P h i l a d e l p h i a , PA 19118 
215-247-5721 FaX: 215-247-2951 
Since 1898: Traditional, contempo
rary design, fabrication, restoration 
InsfiilltJlitin nationwide leaded 
stained, faceted, etched glass. 

S C U L P T U R E A N D 
D E C O R A T I V E ART 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS, INC. 
E t t o r e C h r i s t o p h e r B o t t i 
919 G r o v e St 
E v a n s t o n , IL 60201 
800-524-7211 /847-869-5933 
Fax: 847 -869-5996 
E -ma i l b o t t i @ i x . n e t c o m c o m 
Et'dt'swslfctj/ artists studios m 
Chicago. Sarasota. Fla . and San 
Diego, Calif 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 S o u t h 162nd St 
New B e d i n , W l 53151 
800-969-3033 / 414-786-3030 
Fax: 414 -786-9036 
E-ma i l f re ize@aol c o m 
W e b s i t e 
w w w c o n r a d s c h m i t t . c o m 

HOLY L A N D ART COMPANY INC. 
12 S u l l i v a n St. 
W e s t w o o d . N l 07675 
201-666-6604 Fax: 201-666-6069 
E-mai l h l a c w w @ a o l . c o m 
Creative designs dex'eloped for each 
worship environment 

H O P E L I T U R G I C A L W O R K S 
E r i i n g H o p e 
129 N i c o l l St 
N e w H a v e n , CT 06511-2621 
203-435-1054 Fax: 203-787-5975 
E -ma i l : h o p e l i t w r k @ a o l c o m 
Contemporary liturgical environment. 

l O H N S T O N , BARRY 
2423 Pickwick Rd 
B a l t i m o r e , M D 21207 
410-448-1945 
Fax: 410-448-1945. ca l l f irst 
E -ma i l : s c u l p t u r e w o r k s ^ 
s c u l p t o r j o h n s t o n . c o m 
Webs i t e , 
w w w s c u l p t u r e i o h n s t o n . c o m 
Figurative and metaphorical bronzes 

PRESENTATIONS S Y N A G O G U E 
ARTS & F U R N I S H I N G S 
M i c h a e l Berkowicz a n d 
B o n n i e Sro lov i tz . Designers 
200 Lex ing ton Ave., S u i t e 423 
New York. NY 10016 
212-481-8181 
Fax 212-779-9015 
Si/»icJt?()c?wt' art and furnishings 
Bnnah furniture Holocaust memori
als Memorial walls Meaninghd and 
artistic donor recognition walk 

S T A I N E D G L A S S 

ACACIA A R T G L A S S STUDIOS 
3000 C h e s t n u t Ave . Su i te 336 
B a l t i m o r e , M D 21211 
410-467-4038 Fax: 410-467-4038 
E -ma i l a c a c i a m d @ a o l . c o m 
W e b s i t e w w w vdes t c o i n / 
b a l t i m o r e / a c a c i a art g lass / 
Design and fabrication of stained 
glass windows and wall installations. 

ARCHITECTURAL GLASS ART INC. 
1110 Bax te r Ave . /PO Box 4665 
L o u i s v i l l e . KY 40204 
502-585-5421 Fax: 502-585-2808 
E-ma i l a g a @ u n i d i a l . c o m 
W e b s i t e w w w a g a i n c c o m 
Design fabrication and installation of 
architectural glass and ecclesiastical 
furnishings. Broad range of lechnigues. 

ARCHITECTURAL S T A I N E D 
GLASS. INC. 
l e f f G S m i t h 
PO Box 9092 
Dal las , TX 75209 
214-352-5050 Fax 915-426-3366 
E-mai l j e f f _ g _ s m i t h @ a c d . o r g 
Webs i te : 
h t t p / / use rs why ne t /s ta inedg lass 

ARCHITECTURAL S T A I N E D 
GLASS ASSOCIATES 
Steve Hecht A lA 
3089 S V i n e St. 
Denve r CO 80210 
303-759-9233 Fax: 303-757-3769 
E-mai l s g h e c h t @ e a r t h l i n k net 

T H E ART O F G L A S S , I N C . 
Kathy l o rdan 
316 M e d i a S t a t i o n Rd 
M e d i a , PA 19063 
610-891-7813 Fax 610 -891-0150 
Conservation and restoration of 
historic stained glass. Fabrication and 
installation of protective glazing 
systems 

B E L F I E L D , B R E N D A 
2320 M i l e s Way 
Port Repub l i c , M D 20676 
410-586-3589; Fax: 410-586-3589 

BOTTI S T U D I O O F 
ARCHITECTURAL ARTS, INC 
E t t o re C h r i s t o p h e r B o t t i 
919 Grove St 
Evans ton . IL 60201 
800-524-7211/847-869-5933 
Fax 847-869-5996 
E-mai l : b o t t i @ i x . n e t c o m , c o m 
Ea/i 's/as(if«l ijriisis' studios I H 
Chicago. Sarasota. Fla . and San 
Diego, Calif 

CAVALL IN I S T A I N E D G L A S S 
S T U D I O 
3410 F rede r i cksbu rg R o a d 
San A n t o n i o . TX 78201 
800-723-8161 : 210-733-8161 
Fax: 210-737-1863 
SJiUHrtl, faceted, etched glass 
Protective glazing Historic rt'sforti-
tion MoscJitS Since 1953 

C H A R L E S Z L A W R E N C E 
S T A I N E D G L A S S 
106 W A l l en Lane 
Ph i l ade lph ia , PA 19119 
215-247-3985 Fax: 215-247-3184 

C O N R A D S C H M I T T 
STUDIOS, INC. 
2405 S o u t h 162nd St 
N e w Be r l i n . W l 53151 
800-969-3033 / 414 -786-3030 
Fax: 414-786-9036 
E-mai l f re ize@aol c o m 
W e b s i t e : 
w w w c o n r a d s c h m i t t . c o m 

D U V A L , l E A N - I A C O U E S 
River Road 
Saranac, NY 12981 
518-293-7827 Fax 518-293-8556 
E-ma i l 
j acquesduva l@acn inc net 

E L L E N M A N D E L B A U M 
G L A S S ART 
39-49 46th St 
L o n g Island City. NY 11104-1407 
7 l 8 - 3 6 1 - 8 n 4 
Fax: 718-361-8154 
A IA \FRAA Religious Art Award 
1997. Onginal glass art helps 
create an atmosphere for worship 

G U L S R U D , M A R K ERIC 
3309 Tahoma Place West 
Tacoma, W A 98466 
253-566-1720 
Fax: 253-565-5981 

HOLY LAND ART COMPANY INC. 
12 Su l l i van St 
W e s t w o o d , N l 07675 
201 -666-6604 Fax: 201 -666-6069 
E-mai l h l acww@ao l , com 
Creative designs developed for each 
worship environment 

HYAMS, HARRIET 
PO Box 178 
Pa l isades, NY 10964 
914-359-0061 Fax: 914-359-0062 
E-mai l ha r r i a r t@rock land .ne t 

I. PIERCEY STUDIOS. INC. 
l a m e s Piercey 
1714 A c m e St 
O r l a n d o . FL 32805 
407-841-7594 Fax: 407-841-6444 
E-mai l i p s t u d i o s @ a o l . c o m 

l A M E S B F U R M A N G L A S S 
S T U D I O 
PO Box 722 / 27 West M a i n St 
T r u m a n s b u r g , NY 14886 
607-387-4141 
E-mai l j b f g l a s s ( n l i ^ h t l i n k . c o m 
W e b : www l igh t l ink com/ jb fg lass / 
\FRAA Award, 1991. 

KEARNEY S T U D I O 
V ic to r i a M Kearney 
445 S 5 t h St reet 
Read ing . PA 19602 
610-373-4465 
Fax 610-373-4565 

KESSLER S T U D I O S 
273 E B roadway 
Love land . O H 45140-3121 
513-683-7500 Fax 513-683-7512 
E-mai l : kessler@one net 
Webs i te : 
w w w kess le rs tud ios .com 
Specializing in contemporanj mosaic 
and stained glass artwork \FRAA 
award winner 
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LAMB STUDIOS. INC. 
Donald Samick 
310 North State Road 
Briarcliff Manor, NY 10510 
888-672-7267/914-941-3333 
Fax: 914-941-2256 
E-mail info@lambstudioscom 
Website www lambstudios com 
Specialiiini^ in design and execution 
ofcohnnbaria made in wood, (nonre 
marble and stained glass 

PIKE STAINED GLASS 
STUDIOS. INC. 
180 St Paul St 
Rochester, NY 14604 
716-546-7570 
rax: 716-546-7581 

RAMBUSCH STUDIOS 
Martin V Rambusch 
28 West 25th St 
New York, NY 10011 
212-675-0400 
Fax: 212-620-4687 
Dfsit?»i fatmcalion and restoration of 
stained, leaded and etched glass. 

ROHLF S STAINED & LEADED 
GLASS 
783 South 3rd Ave 
Mt. Vernon. NY 10550 
800-969-4106 / 914-699-4848 
Fax: 914-699-7091 
E-mail: Rohlf l^aol com 
Creating glass for yesterdait s and 
today s environment 

STERN.ARTHUR 
Arthur Stern Studios 
1075 lackson St 
Benicia, CA94510 
707-745-8480 Fax: 707-745-8480 
[{-mail arthur(«arthurstern,com 
Website: 
http.7/www.arthurstern.com 
\Winner of fou r Al A/I FR/KA design 
awards Yiroclnm's available on request 

WILLET. E. CROSBY 
Willet Studios 
10 E Moreland Avenue 
Philadelphia, PA 19118 
215-247-5721 
Fax: 215-247-2951 
Since 1898 Traditional, contempo
rary design, fabrication, restoration 
Installation nalionwuie. leaded, 
stained, faceted, etcfted glass. 

WILMARK STUDIOS. INC. 
177 S. Main St 
Pearl River, NY 10965 
914-735-7443 Fax: 914-735-0172 
E-mail wilmarksg@aol com 

WILSON. DAVID 
David Wilson Design 
202 Darby Road 
South New Berlin, NY 13843 
607-334-3015 Fax: 607-334-7065 

WINTERICH. DANIEL 
2421 Overlook Dr 
Walnut Creek. CA 94596 
925-943-5755 Fax: 925-943-5455 
E-mail dw@winterich.com 

STAINED GLASS ASSOCIATES 
Robert I Wysockl 
PO Box 1531 
Raleigh, NC 27602-1531 
919-266-2493 

SYNAGOGUE ART 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Fttore Christo[)her Bcitti 
919 Grove St. 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail bottiCs ix netcom.com 
ric/.'5(iiNlitdl artists studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St. 
New Berlin, Wl 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 
E-mail freizeCaaol com 
Website:: 
www conradschmitt com 

LAMBSTUDIOS. INC, 
Donald Samick 
510 North State Road 
Briarcliff Manor, NY 10510 
888-672-7267 / 914-941 -3333 
Fax 914-941-2256 
E-mail: info@lambstudios.com 
Website www lambstudios com 
Specializing in design and execution 
of columbaria made in wood, bronze. 
marble and stained glass 

EMANUEL MILSTEIN 
29 Wyncrest Rd. 
Marlboro, N| 07746 
732-946-8604 Fax: 732-332-1344 
I in.nl 
emanuelmilstein@msn.com 
Website: 
www emanuelmilstein com 
Donor walls, trees of life. Holocaust 
memorials, bimahs arks menoral\s 
lights, memorial walls, stained glass, 
lonsultations. 

PRESENTATIONS SYNAGOGUE 
ARTS& FURNISHINGS 
Michael Berkowiczand 
Bonnie Srolovitz, Designers 
200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 
Fax 212-779-9015 
Synagogue art and furnisiungs 
tiimah furniture Holocaust memori
als Memorial walls. Meaningful and 
artistic donor recognition walls 

WILMARK STUDIOS. INC, 
177S. Main St. 
Pearl River, NY 10965 
914-735-7443 Fax: 914-735-0172 
E-mail: wilmarksg@aol,com 
Stained glass 

SYNAGOGUE FURNISHINGS 

LAVI FURNITURE INDUSTRY 
OF ISRAEL 
PO Box 340 
lenkintown, PA 19046 
800-340-LAVI / 215-572-5572 
Website: www lavi.co.il/ 
Pt'u'S, theater seating, raisable prws 
chairs 

TEXTILES 

EVERETT. SYLVIA | 
The Meetinghouse, Center for 
Theology & the Arts 
210 Merrick Rd. 
Newton Centre, MA 02459 
617-928-0713 Fax: 617-965-9756 
Tapestry and textile arts Resident 
artist at Amiover Hewton Theological 

MARYWEAVE HERMITAGE 
ARTS 
717 Hadley Mil l Road 
lackson, ME 04921 
207-722-3447 Fax: 207-722-3884 
Hand-woven vestments stoles, cha
subles, albs Custom orders. Brochure 

Ceremonial Works • Donor Walls • Furnishings 
Gifts and Awards • Murals • Sanctuary Art 

Wall ot Centrol Synagogue, NYC 

Izdaka Box 

GRUSS STUDIO 

63 S. Portland Av., Brooklyn, NY 1 1217 (718) 783-1915 Fox (718) 783-1942 
Visit our online gallery at www.studiogruss.com 
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Architects Directory 
DAVID F. ALLEN/ARCHITECT 
529 Woodland Hills Place 
lackson. MS 39216 
601-713-0304 
Fax: 601-713-0323 
E-mail dfallenCo^netloop com 
Facility master planning and anhitcc-
tural services for the faith communitii 

ARCHITECT - STEVE ERBAN 
3748 Oakgreen Ave North 
Stillwater. MN 55082 
651 -439-^886 Fax: 651 -439-8994 
Specializing in ecclesiastical architec
ture for more than 20 years 

ARCHITECTURAL DESIGN 
ASSOCIATES 
426 Old Salem Rd , Suite D 
Winston-Salem, NC 27101 
910-724-7311 Fax:910-724-7336 
Specializing in religious facilities 
through master planning, new facility 
design, renovations, additions and 
construction administration 

THE ARCHITECTURAL GROUP, 
INC. 
135 N Main St 
Dayton, OH 45402-1730 
937-223-2500 Fax: 937-223-0888 
E-mail: tag@dnaco.net 
Website: 
www dnaco.net/~tag/tag html 

BESTE, GREGORY R., AIA 
Greg Beste Architects PA 
1 Sherington Drive, Suite C 
PO Box 24069 
Hilton Head Island, SC 29925 
803-815-5210 
Fax 803-815-5211 
E-mail GBESTEHHI@aol.com 

BOOTH HANSEN ASSOCIATES 
555 S Dearborn St 
Chicago, IL 60605 
312-427-0300 
Fax: 312-427-2036 
E-mail: bha@boothhansen com 
Website: 
www boothhansen com 

CIESLAK, RONALD A 
Merritt McCallum Cieslak, PC 
33750 Freedom Road 
Farmington. Ml 48335 
248-476-3614 Fax 248-476-1374 
E-mail MerrittMcC@aol com 
Website: www mmcarchitecls 
Specialists in church facility design 
cal furniture/design 

DeBARTOLO ARCHITECTS 
lack DeBartolo |r FAIA 
4450 N. 12th St., #268 
Phoenix, /\Z 85014 
602-264-6617 
Fax: 602-264-0891 
E-mail: debartolo@aol,com 

DePASOUALE GENTILHOMME 
GROUP ARCHITECTS 
18 W Franklin St 
Richmond, VA 23220 
804-649-2192 Fax 804-649-2830 
E-mail dggroup@erols.com 
Disl/fjc fivr architecture for churches 
since 1976. 

DeSAPIO. MARTIN A.. AIA 
270 S. Main St 
Flemington. N| 08822 
908-788-5222 Fax: 908-788-6877 
E-mail mdesapio@desapio com 
Architecture, planning, interior 
design of worship space environments 
New facilities, additions, renovations 
and restorations 

DORAN YARRINGTON 
ARCHITECTS 
400 Andrews St.. Suite 300 
Rochester. NY 14604 
716-325-5590 Fax: 716-325-2382 
E-mail: dyaia@aol com 

ENGAN. RICHARD P. AIA 
Engan Associates: Architects. 
PA 
316 W. Becker Ave./PO Box 956 
Wil l mar. MN 56201 
800-650-0860/320-235-0860 
E-mail: 
enganarchitects@willmarcom 
Website: www engan com 
Needs studies, master planniiui 
architecture, engineering, project 
management, interior design, 
historical restoration, construction 
administration 

EASON & FARLOW DESIGN. PA 
Bradley W Farlow. AIA 
203'A E Franklin St 
Chapel Hil l . NC 27514-3621 
919-968-0445 Fax 919-968-4346 
E-mail 
efdesign@minds[jri ng.com 

FULIGNI • FRAGOLA/ 
ARCHITECTS pile 
6320 Fly Road 
East Syracuse, NY 13057 
315-437-2636 Fax: 315-463-8038 
E-mail 
architects@dfuligni com 

GOULD EVANS GOODMAN 
ASSOCIATES 
4041 Mill St 
Kansas City, MO 64 I I I 
816-931 -6655 Fax 816-931 -9640 
E-mail info@geaf.com 
Website: www geaf com 

GRAHAM, lAMES M., AIA 
Graham and Hyde Architects. Inc. 
lOlOClocktower Drive 
Springfield. IL 62704 
217-787-9380 Fax: 217-793-6465 
M^sliT planning, architecture and 
interior design for religious iind 
educational facilities 

AARON G. GREEN 
ASSOCIATES. INC. 
5 Third St.. Suite 224 
San Francisco, CA 94103 
415-777-0530 Fax: 415-777-1014 
E-mail: agreen@irius.com 
Website: www aarongreen com 
Contemporary architectural design lor 
religious facilities since 1968 

GROTH & SMIES ARCHITECTS. 
LTD. 
N58 W6I8I Columbia Rd 
PO Box 332 
Cedarburg, Wl 53012 
414-377-8001 Fax: 414-377-8003 
E-mail mgroth@execjx.com 

and 
635 Mayflower Ave. 
Sheboygan, Wl 53083 
920-458-0771 Fax: 920-458-0 537 
E-mail: ismies@excel net 

HOROWITZ/IMMERMAN, 
ARCHITECTS, PC. 
Robert M Immerman, AIA 
38 W. 70th St 
New York. NY 10023 
212-724-8444 Fax: 212-580-4679 
E-mail: hiarch@csi com 

HUFF-MORRIS ARCHITECTS. 
PC. 
8 N . First St 
Richmond, VA 23219-2102 
804-343-1505 Fax: 804-343-1619 
E-mail: huffmorris@aol.com 
Si'n'ut's for religious institutions 
master planning, new construction, 
renovation and restoration 

KALB. RICHARD CARL. AIA 
Cone • Kalb • Wonderlick. PC 
730 West Randolph Street 
Chicago. IL 60661 
312-559-0040 Fax: 312-559-8971 
Designs for faith—VJhere there is no 
vision the people parish ' 

KEEFE. DENNIS H., AIA 
Keefe Associates Inc. 
162 Boylston St 
Boston, MA 02116 
617-482-5859 Fax 617-482-7321 
Au'urtf-u'i»i»iMiii t?t'u' church design 
and the renovation of e\:iiting worship 
space 

E PAUL KELLY AIA 
ARCHITECTURE/PLANNING 
1345 Eighth St 
Berkeley, CA947I() 
510-528-1044 Fax 510-528-7047 
Programming, master planning, 
design, analysis, budgeting, new. 
additions, renovations, interiors, 
experienced. 

LORD ARCHITECTURE INC 
R Bennett Lord jr 
I 1650 Iberia Place, Suite 210 
San Diego, CA 92128-2455 
619-485-6980 
Fax 619-485-1510 
E-mail: lordarch@msn.com 
l ull design scrx'ices with personal 
attention, we listen 

LOVING & CAMPOS 
ARCHITECTS, INC. 
245 Ygnacio Valley Rd , #200 
Walnut Creek, CA 94596 
925-944-1626 
Fax: 925-944-1666 
E-mail 
edavis@loving-campos com 
RWit̂ ious facility design since 1976. 

MARTIN. KENNETH 
Kenneth Martin, AIA Architect 
5244 Lake Edge Dr 
Holly Springs, NC 27540-9181 
919-557-5244 Fax: 919-557-7644 
E-mail: kmartin53@aol.com 
Specializing in African American reli
gious facilities Providing tircliilrclKrd/ 
excellence through personalized service, 
professionalism and technology 

MEKUS STUDIOS LTD. 
455 E. Illinois, Suite 575 
Chicago, IL606I I 
312-661-0778 Fax: 312-661 
E-mail: 
kcwigle@mekusstudios.com 
Website: www mekusstudios com 

lOHN MILLER. ARCHITECT AIA 
196 Castro St 
Mountain View, CA 94041 
650-967-9584 Fax 650-967-9596 
E-mail jmarch^ jmarch com 
Website: www jmarch com 
Wt' create an expression of your 
liturgy and aspirations. 

I. PATRICK MITCHELL* AIA 
Architects/Planners/Consult.inl'. 
12620 120th Ave Nl-., #208 
Kirkland, WA 98034 
425-821 -6090 Fax: 425-821 -0467 
Master planning, programming, 
design Ne\i' renovations, additions lor 
over 150 huildings since 1970 

NEAL, lAMES A.. FAIA 
Neal-Prince & Partners 
Architects, Inc 
I l owes t North St, 
Greenville. SC 29601 
864-235-0405 Fax 864-233-4027 
E-mail: npparch@neal-prince c()ni 
Website: www neal-prince.com 
Church architecture, master planning 
and interiors 
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NOELKER AND HUM. 
ASSOCIATES., INC. 
30 WesrKing St 
Chambersburg, PA 17201 
717-263-8464 Fax 717-263-6031 
E-mail inl()(« noelkerhull com 
Website: www.noelkerhull.com 
Arclutecls and interior designers— 
feasMHy sludies. master plannina. 
pnwamming and design 

OLSEN-COFFEY ARCHITECTS. 
PC 
324 E Third St. 
Tulsa. OK 74120-2418 
918-585-1 I •)? Fax 918-585-1159 
E-mail: 
ocarch@tulsa Oklahoma net 
Programming, master planning 
renovations and additions. aniiHarii 
spaces, liturgical sensitivity, all 
denominations. 28 years experience 

PROGRESSIVE AE 
181 I 4 Mile Road NE 
Grand Rapids, Ml 49525 
616-361-2664 Fax: 616-361-1493 
E-mail: 
lundwalpC« progres5iveae.com 
Website 
www progressiveae com 
A listening, planning, lull-service 
design participant for over 450 
religious structures for 50 years 

RIGGI. VINCENTS 
512 N Blakely St 
Dun more. PA 18512 
570-961-0357 
Fax: 570-969-0195 
E-mail; vsrvsraia@aol.com 
\FRAA award-winning firm with 65 
years' experience in design and facility 
mamtename and planning consulting 

lACK RINCON ARCHITECT PA 
508A Pettigru St. / PO Box 2106 
Greenville, SC 29602 
864-370-1101 Fax 864-271-2114 
E-mail: firincon@bellsouth.net 
Website: 
www jra web buyupstate.net 

SAAVEDRA. DANIEL G.,AIA 
Baer Saavedra Gehlhausen 
luarez Inc 
126 N Water St. 
Rockford. IL61107 
815-963-9392 Fax: 815-963-9021 
E-mail dansaavedra@bsg| com 
Architecture, interior design and 
design/huild for religious facilities of 
all denominations Wi" have made 
r<'lit?ious architecture a commitment] 

THE TROVER GROUP INC. 
250 E. Elizabeth St. Suite 117 
Harrisonburg, VA 22802 
8(K)-705-7059/ 540-433-8016 
Fax: 540-434-3095 
E-mail ttgva@shentel net 

and 
550 S. Union St 
Mishawaka, IN 46544 
800-200-9976 / 219-259-9976 
Fax 219-259-9982 
E-mail: 
marketing@troyergroup.com 
Planning and design services for church 
communities and religious institutions 

TURNER BATSON 
ARCHITECTS. PC. 
One Riverchase Ridge, Suite 200 
Birmingham, AL 35244 
205-403-6201 Fax: 205-403-6206 
E-mail: 
robatsonC« turnerbatson.com 
Website www.turnerbatson com 
Designing and building churches for 
75 years 

VINCENTSEN ASSOCIATES, 
LLP 
238 Saint Paul St. 
Westfleld, N| 07090 
908-232-4642 Fax: 908-232-0359 
E-mail: barbraev@aol.com 
Website: www.vin-aia.com 

S O L I D O A K 
CHOIR CHAIR 

• 

with: 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Pews-Chairs'Pew Refinishing'Cushions 

R.GeissleR Inc. 
Since 1877 

P.O. Box 432, Old Greenwich, CT 06870 
Phone: (203) 637-5115 

Architect & Artist/Artisan Directory listings: 
$ 3 0 p e r l i s t i n g f o r s u b s c r i b e r s t o Faith & Form. $ 6 0 p e r l i s t i n g — n o n - s u b s c r i b e r s t o Faith & Form. 

BASIC L I S T I N G : N a m e , add ress , p h o n e a n d fax. 

O P T I O N : Y o u m a y a d d , a t $1.00 per w o r d , u p t o a t o t a l o f 15 m o r e w o r d s per l i s t i n g t o d e s c r i b e y o u r 
areas o f expe r t i se . 

D e a d l i n e fo r i s s u e N o . 2 /1999: M a y 30. 1999 

M a k e c h e c k o u t t o : FA ITH & F O R M fo r t h e t o t a l a m o u n t o f e a c h m e d i a l i s t i n g , a n d s e n d t o : 

Faith & Form, do B. M i l l i a r d , PO Box 51307 . D u r h a m . N C 2 7 7 1 7 - 1 3 0 7 . 
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lAVI FURNITURE INDUSTRY • US Address: PO Box 340, Jenkintown, PA 19046 • 800-340-LAVI • Fax 215-572-5572 

^ 1 
LAVI FURNITURE INDUSTRY 

Congregation Beth Israel 

P R O J E Q A R C H I T i a : Levin/Brown & Associates 
CONGREGATIONAL SEATING: Lavi Furniture Industry 
SANCTUARY INTERIOR FURNISHINGS: Presentations 

Lovi Furniture Industry, known for Israeli-made fine quality synagogue 
seating, introduces a new look. The modular design allows for flexibility, 

the clean lines and elegant detailing enhance any space. 
Designed by Michael Berkowicz and Bonnie Srolovitz 

lAVI FURNITURE INDUSTRY 
Seating for Worship 
Seating that works with your aesthetics, 
worship function, and the congregation's 
body and soul. Made in Israel. 

NEW YORK 
SHOWROOM 
New York Design Center 
200 Lexington Ave. 
Suite 423 

Sanctuary Interiors • Liturgical Furnishings • Donor Recognition • Pews 

Donor Wo! 

mm 
SYNAGOGUE INTERIOR 
DESIGN CONSULTANTS 

Bimah Furniture • Torah Arks 
Menorahs • Eternal Lights 
Reading la hies • Lecterns 
Ibrah Holders • Sculpture 

Custom l urnishings 
Irees of Life • Donor Walls 

Holocaust Memorials 
Memorial Walls 

PROJEG ARCHITECT: Horowitz/lmmerman Assoc. 
CONGREGATIONAL SEATING: Lavi Furniture Industry 
SANCTUARY DESIGN & FURNISHINGS: Presentations 

PROJECT ARCHITECT: Barry Bannett & Associates 
CONGREGATIONAL SEATING: Lavi Furniture Industry 
SANCTUARY DESIGN & FURNISHINGS: Presentations 

PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 
Designing for worship requires more 
than blind faith - plan with the help of 
professionals in liturgical design. 

Michael Berkowicz and Bonnie Srolovitz, Designers 

PRESENTATIONS SYNAGOGUE ARTS & FURNISHINGS 
at the New York Design Center • 200 Lexington Ave. - Suite 423, New York, NY 10016 * 212-481-8181 * Fox 212-779-9015 


