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Notes & Comments 
Greetings from the Editor 
Most of us wou ld agree tha t Faith & Form's pur
pose is p r imar i l y e d u c a t i o n a l — t o p r o m o t e 
s tudy and d ia logue in the service of re l ig ious 
c o m m u n i t i e s . Put ano the r way, it is t o teach 
the d isc ip l ine of seeing; t o he lp us assuage the 
long ing we have for more than just exercises in 
t h o u g h t — a l ong ing for exper iences t h a t go 
beyond though t . I bel ieve we have had s o m e 
success in fu l f i l l ing th is pu rpose , bu t never as 
much as we wou ld l ike Wha t w o u l d I env is ion 
for Faith & Form in the new m i l l e n n i u m ? 

L Further in ter fa i th and in te rcu l tu ra l exchange 

2 Con t inued concern w i t h the v is ions and designs of ar t is ts and archi tects 
3. A he ightened awareness of t he re la t ionsh ip between theology and arch i tecture 
4. An unders tand ing of how ind iv idua l projects relate t o that of a t o ta l concept 
5. An af f i rmat ion (or negat ion) of the present beyond an apprec iat ion of the histor ical 
6. An awareness tha t beyond techno log ica l advances, the human spi r i t remains 
7. A knowledge tha t cr i t ica l reviews shou ld explore all v iewpoin ts 
8. A closer assoc ia t ion be tween the art ists and archi tects, the lay peop le and clergy, 

the advert isers and cons t ruc t i on teams, the academics.. .al l the peop le invo lved in a 
pro ject 

We mus t remember tha t there are as yet un tapped reservoirs of creativity, and that 
we must not miss the psychic oppor tun i t i es inherent in the concept of t he m i l l e n n i u m . 

Come One Come All 
Ste. Anne de Det ro i t , t he second o ldest act ive parish in the Uni ted States w o u l d like 
t o inv i te al l of us t o he lp ce lebrate thei r t r i -centennia l over the next t w o years. Ste. 
Anne's was founded in 1701, a l o n g w i th Detro i t i tself and was the on ly church in t o w n 
for over a century, m in i s te r i ng t o b o t h Cathol ic and Protestant al ike. Father Gabriel 
Richard, cons idered t he "second founder of Detro i t " served as Michigan's f irst ter r i tor 
ial representat ive in t he U.S. Congress, and brought the first p r in t ing press and p ipe 
organ to the terr i tory. He a n d the Presbyterian min is te r j ohn M o n t e i t h f ounded the 
Universi ty of M ich igan . The church itself is a b lend of French and Vic tor ian Goth ic by 
t he Detroi t f i rm of A lber t E. French w i th Leon Cocquard, a French Amer i can par ish
ioner as designer. If you l ive near o r are in the area travel ing, they hope you w i l l v is i t 
and rejoice w i th t h e m . 1000 Ste. A n n e Street, Detroi t , Ml (313)496-1701 

TheTriumph of an Artist 
Word has c o m e to us t h r o u g h f r iends of an 
unusual art piece which they f o u n d fascinat
ing in Santa Fe, N M in a nonpro f i t c o n t e m p o 
rary art space. SITE. Br i t i sh a r t i s t Co rne l i a 
Parker retr ieved charcoal f rom the debr is of a 
Bapt ist church that had been struck by l ight 
n ing. She then suspended the pieces of char
coal f rom steel wi re and co t t on threads. She 
t i t les the work "Mass" (colder, darker mat ter ) 
whi le observers sense that s o m e h o w she has 
def lected the l igh tn ing in to t he aesthet ic. 

{continued on next page) 

"Mass {ColderDarkerMatter)" by Cornelia Parker 
1997. lO.dOxlO. 

S T A I N E D 
G L A S S 
W I N D O W S 

l E E K O U T T H E 

P R O F E S S I O N A L 

POST O F F I C E BOX 2 2 6 4 2 
KANSAS C ITY , MO 6 4 1 1 3 

WWW. S T A I N E D G L A S S . O R G 

lOURNAL OF THE INTERFAITH FORUM O N RELIGION, ART & ARCHITECTURE/NUMBER 3/1999 • 5 



Notes & Comments {conliuucd from page'y] 

Congratulations and Best V^ishes 
The S p r i n g issue of Reformed Review, t he i ou rna l of Western 
Theo log ica l Seminary, Ho l l and . Ml , was a t r i bu te t o Professor 
D o n a l d B rugg ink o n h is recent r e t i r e m e n t A n y o n e wlû  has 
t rave led w i t h Don o n an IFRAA Study Tour wi l l want t o express 
the i r cong ra tu la t i ons too . Professor A Richard Wi l l i ams , l-AIA, a 
f requen t t o u r member , was i nv i t ed t o w r i t e an ar t ic le . The 
A rch i t ec tu re of Sp i r i t ua l Space for the New M i l l e n n i u m ' Our 
sincerest congra tu la t i ons , D o n ! 

An Apology 
The fact that Emanue l Mi ls te in 's name was o m i t t e d as the pho
tog raphe r of t he cover of t he # 1 , 1999 issue made me realize 
how o f t en t h i s happens . E m a n u e l is b o t h an archi tect and a 
s ta i ned g lass ar t i s t w h o s e work has been fea tu red in Failh & 
Vorm. The fact is t ha t ar t is ts and archi tects are se l dom given the 
recogn i t i on they deserve in pub l i ca t ions . How o f ten have you 
read an ar t ic le in a newspaper or magazine abou t the dedica
t i o n of a new church or synagogue and the names of the archi
tects or ar t is ts are not men t i oned? Perhaps a w o r d t o everyone 
invo lved in pub l i c re la t ions w o u l d not be amiss. 1 apologize to 
Emanue l M i l s te in . 

The Integration of Cultures 
Booker Gery H i ckman . Arch i tects , Modes to , CA. in tegrated ele
m e n t s o f Por tugese des ign i n t o t h e b u i l d i n g of O u r Lady of 
A s s u m p t i o n Church , wh i ch serves a largely Portugese congrega
t i o n , in Tur lock, CA. A p a i n t e d ce ramic t i l e mosa ic of t he 

Our Lady of Assumption Church. Turlock. CA. Booker Gery Hickmau. 
Architects. 

Blessed M o t h e r was i m p o r t e d f rom Portugal and located in the 
center of the bel l tower, t h o u g h the exter ior des ign preserves 
t he t r ad i t i ona l feel of the Goth ic . The in ter ior is very con tempo
rary w i t h Por tugese a r twork in tegra ted i n t o t he design in the 
fo rm of ceramic t i le mosaics , a cast bronze altar, chair, ambo , 
l i ap t i sma l font and cand le ho lders and w i th a canvas pa in t ing 
of the S ta t ions of t he Cross. 

\ubHee 2000 Design Competition 
The Roman Catho l ic Diocese of Fort Wayne, Indiana is ce lebra t 
ing its lub i lee by s p o n s o r i n g a des ign c o m p e t i t i o n for a new 
h o m e for a rural H i span i c par ish cons is t ing of a chu rch w i t h 
socia l and e c o n o m i c fac i l i t i es . It w i l l serve as a cen te r for 
Hispanic ce lebrat ions and d e v o t i o n t o Our Lady of Guada lupe . 
The proiect wi l l be bu i l t w i t h vo lun tee r labor and c o m m u n i t y 
involvement For i n f o r m a t i o n : (219) 483-3661 

An Ancient Tradition Project 
The M inneapo l i s Ins t i t u te of Ar ts and the M inneapo l i s lewish 
Federat ion recent ly c o s p o n s o r e d a c o m p e t i t i o n a m o n g loca l 
archi tects and ar t is ts t o deve lop sukkot designs fo l l ow ing t he 
speci f icat ions of re l ig ious law. Sukkot is an ancient lewish fest i 
val of Thanksg iv ing for t h e harvest a n d r e m e m b r a n c e of t h e 
lews in Exodus. Six w inne rs were selected and exh ib i ted at six 
c o m m u n i t y sites. Final ly, they w i l l be sold at auc t ion w i th p ro 
ceeds dona ted t o a f fo rdab le hous ing issues Award w inners are: 
Eir ik M a g n u s o n , Vess Lo ikas , Kent S i m o n . Luc ianne Hudak , 
Gwendolyn Kane and lason Scot t CoUender 

Letter to Artists 
Pope lohn Paul II has w r i t t en a le t ter t o art ists everywhere, sup
p o r t i n g the i r spec ia l v o c a t i o n in t he service of "Beauty and 
C o m m o n Good . " He asks for he lp in conso l ida t ing a construc
t ive re la t ionsh ip be tween art and the Church. Li turgy Tra in ing 
Publ icat ions in Ch icago is mak ing his letter avai lable in booklet 
fo rm w i t h i l l u s t r a t i o n s by L i n d a Eks t rom. Cop ies may be 
ordered. Five do l la rs each. 1-800-933-1800 

Aftermath 
The f i rm WWCOT ( W i s d o m . We in , Cohen , O'Leary. Terasawa). 
one of the largest and o ldes t independent archi tectura l f i rms, 
has in recent years been c o n c e n t r a t i n g o n r e b u i l d i n g and 
restor ing re l ig ious ly o r i e n t e d s t ruc tures damaged in the 1994 
earthquake. At present they are in the process of c o m p l e t i n g six 
separate a s s i g n m e n t s for t h e a rchd iocese of Los Ange les 
involv ing thousands of square feet and mi l l ions of dol lars. 

A \h/elcome Announcement 
The Board of E x t e n s i o n of t he D isc ip les of Chr is t has an 
nounced the w inners of i ts 1999 Presidents' Award Compe t i t i on 
hono r ing the n ine Presidents of t he Board. Awards were cons id
ered in four ca tegor ies : new c o n s t r u c t i o n , r enova t i on and 
recons t ruc t ion , access ib i l i ty , and visual arts. The iury cons id 
ered not on ly des ign aes the t i cs b u t how a pro ject fac i l i ta tes 
min is t ry , g o o d s t e w a r d s h i p of resources, and e n v i r o n m e n t a l 
f r i end l iness a n d access ib i l i t y . En t r i es were received f rom 17 
states, and 10 awards were g ran ted . 

The five t o p a w a r d w i n n e r s i nc l uded Creekwood Chr is t ian 
Chu rch , F lower M o u n t , TX, for new c o n s t r u c t i o n ; C leve land 
He igh ts Ch r i s t i an C h u r c h , Cheek towaga , NY, for renova t i on , 
and First Chr is t ian Church , Corval l is , OR, for access ib i l i ty Co-
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winners In the v isual arts category were Geist Chr ist ian Church. 
Ind ianapol is . IN, and St. Andrew Chr is t ian Church. Olathe, KS. 

A Celebration Center 
Twenty five years ago w h e n the M i l e f l i Church of Rel ig ious 
Science in Denver, C O was e n v i s i o n e d , they asked tha t the 
fo rms of the new c h u r c h express the i r re l ig ious bel ie fs 
Concrete was p o u r e d over ea r then topography and when the 
ear th was r e m o v e d a she l l of va r ious c o n t e m p o r a r y fo rms 
emphasized the i r fa i th in t he fu ture, Each expand ing phase has 

Mile H/ Oiurcfi of Religious Science. Denver, CO Michael Brendle 
architect. 

updated the des ign and fa i th in t he future. Archi tect Michael 
Brend le , Denver, has d e s i g n e d t h e new Ce leb ra t i on Center 
which is p laced o n axis w i t h t he or ig ina l s t ructure and opens 
o n t o a large a d j a c e n t w o o d e d area. The ma in space can be 
d iv ided in to var ious smal le r spaces. The basic fo rm of the or ig i 
nal s t ructure was an e l l i pse and t h i s has been ma in ta ined in 
the ent i re complex w i th co lo r and l igh t ing add ing to the under
s tand ing of the spaces. 

From Overseas 
Edward Rob inson , ret i red Oxford Professor and woodcarver of 
a l ta rs , keeps us i n f o r m e d a b o u t what 's g o i n g o n in Great 
Br i ta in. He praises a book. Icons of the \m'isihle God. which analyzes 
t he scu lp tu re of Peter Eugene Bal l whose work is f o u n d in 
European cathedrals, churches, chapels and pr ivate co l lec t ions 
There are over 60 co lo red p la tes in the book wh ich was p lanned 
t o co inc ide w i t h an exh ib i t of h is work at Sou thwe l l Mins ter 
Chevron Books Tel/Fax 01636 70231 I 

Salute Loretta Reif 
Al l of us who have v a l u e d t h e Fo rm/Re fo rm Conferences o n 
Env i ronment and Art for Ca tho l i c Worsh ip know how much of 
the i r success has been d u e t o t he work of Loret ta Reif. She has 
been the source o f a l l i n f o r m a t i o n b o t h before and af ter the 
conferences. We wan t t o c o n g r a t u l a t e her as she ret i res and 
w ish her much happ iness in the fu ture 

Congratulations to. 
• Wi l l iamson Pounde rs Arch i tec ts of M e m p h i s , T N , who cap

tu red t w o of 26 awards f r om the Chicago A thaneum M u s e u m of 
Arch i tec ture and Design. O n e for t he Memph i s Bal let and one 
for St. Thomas M o r e Ca tho l i c Church in Paducah. KY. 

• The Diocese of G r a n d Rap ids . M l . for a new pub l i ca t ion A 
House of Prayer B u i l d i n g and Renovat ion Guide l ines, six do l 

lars. R e c o m m e n d e d by the L i tu rg ica l Ar t and E n v i r o n m e n t a l 
C o m m i s s i o n , (616)245-2251 

• Kann & Assoc ia tes in B a l t i m o r e w h o received a Preser
vat ion Award f rom the Mary land His tor ica l Trust for the i r o u t 
s tand ing renovat ion and a d d i t i o n t o St. El izabeth's Convent in 
Ba l t imore City 

• Image, a journa l of the arts and re l ig ion tha t is ce lebra t ing 
its t en th anniversary. In a d d i t i o n t o pub l i sh ing , Image sponsors 
six con fe rences w i t h w e l l - k n o w n facu l t ies . Gregory W o l f e 
(302)652-8279. 

• The D e p a r t m e n t of T h e o l o g y at Boston Co l lege , wh ich has 
inaugura ted a Center for the s tudy of lewish-Chr is t ian re la t ion 
ships. Courses w i l l be taugh t by scholars of bo th fai ths. 

• F i n e g o l d a n d A l e x a n d e r , w h i c h is ce l eb ra t i ng i ts 36 th 
anniversary w i t h t he recons t ruc t i on and expans ion of Temp le 
Emanue l in New ton , MA, the largest Conservat ive congrega t ion 
in New E n g l a n d . A l s o t o M a u r i c e F inego ld , FAIA, o n b e i n g 
e lected chair of the Board of the Bos ton Arch i tec tura l Center. 

• Partners for Sacred Places for p u b l i s h i n g The Complete Guide 
to Capital Campaigns for Historic Churches and Synagogues. This is t he 
on l y n o n - d e n o m i n a t i o n a l , n o n p r o f i t o rgan i za t i on in t h e U.S. 
devo ted to he lp ing Amer icans care for and make g o o d use of 
o lde r re l ig ious proper t ies . (215) 546-1288 

• Paul C. F inney, a professor of h is tory at t he Univers i ty of 
M issour i , w h o b rough t together an in te rna t iona l s y m p o s i u m o n 
t he impac t of Calv in is t ic theo logy on con tempora ry cu l tu re . The 
proceed ings have been pub l i shed in a v o l u m e tha t covers b o t h 
European and Nor th Amer i can con ten t , and a t t emp ts t o b r ing a 
new perspect ive to what has some t imes been a negat ive one . 
Eerdmans Pub l ish ing Co., 255 lef ferson Ave. SE Grand Rapids, 
M l 49503 

• R icha rd G i l e s w h o s e b o o k Re-Pitching the Tent r eo rde rs 
church b u i l d i n g for w o r s h i p and m iss i on . Drawing o n exper i 
ences of congregat ions in Br i ta in , No r th Amer ica, and Eu rope 
his book s h o u l d insp i re creat ive and imag ina t i ve des ign . The 
L i turg ica l Press, Col legev i l le , M N 56321 

• Mackey M i t che l l Assoc ia tes , St. Lou is , M O , w h o w o n the 
1999 Amer i can Ins t i tu te of Graphic Ar ts c o m p e t i t i o n for des ign 
and t he best use of technology. 

• T h e E p i s c o p a l D i o c e s e o f Ca l i f o rn ia , w h i c h asked a l l 
par ishes t o "make every ef for t t o conserve energy a n d c h o o s e 
env i ronmen ta l l y f r iend ly and renewable resources." Seventeen 
churches, i nc lud ing Grace Cathedra l , have chosen Green-e cer
t i f ied 100% renewable power. 

• The Bos ton Cons t ruc t i on C o m p e t i t i o n , a c o m m u n i t y ser
v ice event t h a t uses c a n n e d and boxed f o o d as c o n s t r u c t i o n 
mater ia ls t o create un ique scu lp tures tha t are exh ib i ted in p u b 
lic bu i ld ings . Af ter a gala awards ceremony tha t hono rs al l par
t i c i p a n t s , a l l f o o d is g i ven t o t h e B o s t o n Food Bank. " C a n -
s t ruc t i on " occurs in mo re than 40 U.S. c i t ies. 

Native American Design 
The AIA Seat t le Diversity Round Table has i ns t i t u ted a ser ies of 
p rograms t i t l ed "Des ign ing for Diversity," wh ich invo lves Na t i ve 
Amer ican of f ic ia ls , arch i tects and o thers invo lved in na t ive p ro 
jects. Former Oregon Governor Victor A t i yeh and FAIA j o h n p a u l 
jones spoke t o t he need for c o m m u n i t y inpu t and respect for 
Nat ive Amer i can t rad i t i ons . • 
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THE HOLOCAUST 
A RECONCILIATION OF 
TWO PORTRAITS 
\onathan Levi, Architect 

j n 1890, Cliti//('S(0M, South Carolina, had the 
largest lewish population in North America. It 

. . established the first Reform temple and has the 
oldest synagogue on the cotUinent in continuous 
use. If is not therefore surprising that the com
munity responded strongly to a letter from three 
Holocaust survivors proposing that a memorial 
be built on Marion Square wfiich is the boundary 
between tfie historic district known as "downtown" 
and the transitional area of upper King Street. 

From 15 national prospective designers. 
\onathan Levi of Boston was chosen to be the 
architect and sculptor and on \une 6, 1999 the 
memorial was dedicated. 

S t a t e m e n t b y t h e A r c h i t e c t 
On early v is i ts t o Char les ton , I was unex
pec ted ly t r o u b l e d by my e m p a t h y w i t h 
t he p lace , o r m o r e accura te ly , by t h e 
p r o b l e m it p o s e d — h o w to reconci le t w o 
por t ra i ts : one of a serenely beaut i fu l c i ty 
and its peop le , the o the r of ag i ta ted c ru
e l ty a n d gr ief? Th is c o n t r a d i c t i o n be 
tween radical po les of h u m a n exper ience 
became the f rame for my med i t a t i on o n 
t he m e a n i n g of the Ho locaus t and how 
the m iss i on of r e m e m b r a n c e s h o u l d be 
m o l d e d in v iew of t h e p resen t a n d t he 
fu ture. 

Wa l k i ng t h r o u g h t he ci ty, in c h u r c h 
yards and cemeter ies tucked away f r om 
the street, I s t u m b l e d on a character is t ic 
exp ress ion of r e m e m b r a n c e . A low, 
sp i ked , b lack i ron fence s u r r o u n d s t h e 
w h i t e m a r b l e s t ones of a fam i l y grave. 
The fami ly is set apart o n the i r patch of 
sacred g round . Yet in the i r symbo l i c exal 
t a t i o n , they are a lso imp r i soned . I under
s t o o d t h e n tha t t he v i c t ims , the pe rpe 
t r a t o r s and we, t he w i t nesses , are al l 
d i v i d e d — s e t apar t . I conce i ved of t he 

As (Ills issue neared completion, we learned that 
this project was honored by the Boston Society of 
Architects as one of its award winners for design 
excellence. 

Holocaust Memorial. Charleston. SC. View of 
sanctuary, \oimthan Levi Architect \nc [formerly 
Stein/Levi). Boston. MA. with Design Wor^, 
L C Ow'Hcrs: City of Charleston and the 
Charleston ]ewish Federation. 

m e m o r i a l s m o n u m e n t a l screen/ fence, 
p laced in t he center of c i ty l i fe, as a ques
t i on put t o al l w h o v i s i t—which place d o 
we take? 

P r o c e e d i n g f rom the i n i t i a l idea of a 
s i m p l e cage, I sought t o i m b u e the 
screen w i t h m u l t i p l e symbo l i c readings 
In t he f ina l vers ion cel ls balance between 
separa teness and in terweav ing. The eye 
p roduces th ree a l ternat ing f igures: an "x' , 
a b r a n c h e d meno rah and an eastern or 
Semi t i c arch. 

C o n t e m p l a t i n g a central scu lp tu re led 
t o a focus o n the p o t e n t i a l s y m b o l i c 
power of d r a p e d c lo th s imp ly p laced at 
t he center of the sanctuary space Using 
t he m e d i u m of the t rad i t i ona l th ree- f ig 
u red s t r i ped funerary c lo th or " ta l l i t ' ( the 
ta l l i t is essent ia l ly a bur ia l sh roud w i t h 
o n e of i ts f r inges removed as a symbo l of 
d e a t h a n d m o u r n i n g ) , I s t u d i e d t he 
express ive p o s s i b i l i t i e s i nheren t in t he 
a b s t r a c t i o n of m o d e l e d fabr ic . A l t e rna 
t i ves were p resen ted that evoked t he 
presence of t he human f igure by s imp le 
assoc ia t ion w i t h the text i le object , by the 
p l a n shape of its p rone o u t l i n e , and by 
the i m p l i c a t i o n of a concealed mass The 
f i na l v e r s i o n draws o n a l l t h ree w h i l e 
be ing tw is ted t o resonate w i th the meta l 
work ot the su r round ing screen 

The m e m o r i a l plan seeks t o reconci le 
t he o p p o s i n g requ i remen ts of v i s i b i l i t y 
a n d s e c l u s i o n , assemb ly and so l i t a ry 
c o n t e m p l a t i o n . Two contexts for t he cen
tral space/ob jec t are f o rmed . Away f rom 
the st reet is a place of assembly fo rmed 
by low wal ls , which also def ine the pre
c inct o f the memor ia l and suggest infor
m a l s e a t i n g and o b s e r v a t i o n . S u b t l e 
changes in grade def ine a s imp le thea te r 
r a m p e d s ide gal ler ies and a ce remon ia l 
da i s w i t h t he m e m o r i a l p rope r as its 
backdrop A rectangular orchestra echoes 
a n d re in forces the f o rm o f t h e m e m o r i a l 
p l i n t h . 
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On the s t reet s ide is a r a m p e d wai l 
and bench w i t h an i n t i m a t e scale for 
c lose v iew ing a n d c o n t e m p l a t i o n . Here 
the precinct wal l rises t o buf fer the noise 
of the ad iacent c i ty and t o b e c o m e the 
s i te of i n s c r i p t i o n s e x p l a i n i n g t h e pur
pose of the m o n u m e n t and record ing the 
names of local surv ivors as wel l as thei r 
descendan ts . An e te rna l f l a m e is re
cessed below the sanctuary p l i n t h facing 
b o t h the i n s c r i p t i o n s a n d t h e v is i to r ' s 
bench . The p r i n c i p a l a p p r o a c h t o the 
m e m o r i a l w i l l be a l o n g t h e m i d d l e of 
three b lues tone wal ls . 

It is not e n o u g h t o s i t u a t e ourse lves 
p e r s o n a l l y in t h e act of r e m e m b r a n c e 
Remembrance, w i tnessed over t he shou l 
ders of the survivors, is an act of c o m m u 
nity. Thus, the shape of absent h u m a n i t y 
no t ourse lves, l ies at t h e c e n t e r It is a 
symbo l i c ges tu re o f l i v i ng c o m m u n a l 
grief, captured spon taneous l y and frozen 
permanent ly in t he m o m e n t it was made. 

F rom the b e g i n n i n g t h e Cha r l es ton 
survivors asked for a p lace o f beauty, not 
a gar ish dep ic t ion of v io lence o r a c o m p i 
la t i on of facts a n d d e s c r i p t i o n s . The i r 
v is ion was for a p lace t ranscend ing t ime, 
for c o m m u n i c a t i n g , no t w i t h t he co rpo

real, but w i th the sp i r i tua l . 
This means we s h o u l d be 
concerned less wi th m e m o 
r ia l i z ing ou r own genera 
t ion 's perspec t ive o n t he 
Ho locaus t , s t r iv ing ins tead 
t o bu i ld a place for bear ing 
w i tness , wh i ch can be 
e m p a t h i z e d w i t h by m a n y 
gene ra t i ons yet to c o m e . 
Only then wi l l the two por
t ra i ts be reconci led, . • 

A L M Y 
Tlu Ihsif/in r's l\i simra 

For high qualiix \v( )i kii iaiishi]). 
delivered enicienilv and 

reliahlv. call on . \ l i n \ . 
We welcome custom com

missions for fabrication in om" 
Maine metal and it xliK- shops. 
We also oi ler hue relnrl)ishin,<; 

and restoration ser\'ices. 
For more in lormal ion. call 

W i l l iam .Si. John, extension 7()3(). 

< Altar rail enamel jar (.rair Cif Holy 
lyniity Cathedral, Kan MIS ( \ I ( ) 

Designed l)y the late 
Howard Tre-i'illia)i. 

I'ahric aled by ('.. M. Ahn\ & Son 

A 
C M A L M Y 

THREE AMF.RIC:AN LVNK 
Box 2644 DEFT. X 2 

G R E E . \ \ \ I C H , C T 06836-2644 

1.800.225.2569 

Boundary Language Graphical Analogy 
Method is a powerful design tool for 
studying the complex interactions among 
spaces, times, and significations in art, 
architecture, and everyday experience. 

For workshops, publications, and self-
study aides, search the web for BoLaGram 
or contact 

CYRANO 
204 Academy Street 
Boalsburg PA 16827 
(814) 466-7544 

Boundary Language Graphical Anatogy Method (BoLaGram) 
was developed by Donald Kurue, Ph.D . an arthitectural 
educator and writer. All r l ^ t s reserved 
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COLLABORATION IN 
THE LITURGICAL ARTS 
A Report on the 1999 IFRAA Conference 

By Michael |. Crosbie 

Wi t h t he bene f i t of a b e a u t i f u l 
a u t u m n weekend, par t i c ipants at 
IFRAAs Ch icago g a t h e r i n g were 

t r ea ted t o a w e l l - r o u n d e d , d i ve rse p r o 
g ram of lectures and t ou rs of t he area's 
re l i g i ous l a n d m a r k s - f r o m s o m e of t he 
c i ty 's o l d e s t s t r u c t u r e s t o o n e o f t he 
newest m a n i f e s t a t i o n s o f w o r s h i p : t h e 
mega-church. 

T h e R e l a t i o n s h i p B e t w e e n S p a c e 
a n d R i t u a l 
I Ph i l ip Hor r igan of the Ch icago Catho l ic 
A r chd iocese O f f i ce for D i v i ne W o r s h i p 
o p e n e d the mee t i ng w i t h a few remarks 
a b o u t t he c o n n e c t i o n b e t w e e n sacred 
spaces and the r i tua ls that they suppor t 
"Does f u n c t i o n s h a p e t h e a r ch i t ec tu re , 
t he worsh ip . " asked Hor r igan , "does fa i th 
shape the form?" Florr igan p o i n t e d t o the 
S e c o n d Vat ican C o u n c i l as hav ing a 
m a j o r impact o n church des ign t o b r i ng 
t he arch i tec ture in l ine w i t h t he way the 
C a t h o l i c c h u r c h was c h a n g i n g . Lie 
d e s c r i b e d des ign n o w as " c l i en t - cen 
tered, " and the process as par t of "under
s t a n d i n g ourse lves as a chu rch . " As the 
church has changed, ecclesiast ical m o d 
e ls of c h u r c h des ign have been b r o a d 
ened t o a c c o m m o d a t e new fo rms of 
w o r s h i p , h lor r igan p o i n t e d ou t that t l i is 
m o v e m e n t has emphas i zed t he pr imacy 
of t he pe rson over t he o b j e c t , tha t t he 
b u i l d i n g is no t an a r c h i t e c t u r a l m o n u 
ment t o the glory of God , bu t 'where the 
loca l C h r i s t i a n c o m m u n i t y ga the rs for 
c o m m u n i o n " 

O l d St . P a t r i c k s C h u r c h 
The first s top o n a t ou r of s ign i f icant re l i -

M ICHAEL I CROSBIE, Ph.D.. RA. assistant 
editor of Fa i th & Fo rm , is an architect with 
Steven "Winter Associates m Norwalk. CT. Hi' is 
also the author of the recent hook. Arch i tec ture 
for the Gods, available on amazon.com 

The restored interior of Old St. Patrick's Church brings hack ornament inspired by the Book of Kells. 

g i o u s b u i l d i n g s was O l d St Pa t r i cks 
Church , wh ich was s ta r ted in 18^1 a n d 
c o m p l e t e d in 1856. It is the o ldest pub l i c 
b u i l d i n g in the city, hav ing survived t he 
Great Ch icago Fire of 1871 thanks t o a 
shi f t in the w ind . A bas t ion of Irish i m m i 
grants. O l d St. Patrick's had an in ter ior of 
exuberan t decor in s ta ined glass a n d 
s t e n c i l i n g , des i gned a n d execu ted 
be tween 1912 and 1920 by pa r i sh i one r 
T h o m a s O S h a u g h n e s s y , w h o took t he 
Book of Kells as his i nsp i r a t i on In 1964 
Mayo r Richard Daly d e s i g n a t e d t he 
b u i l d i n g a landmark to avoid d e m o l i t i o n 
of the church, but by the early 1980s the 
n u m b e r of its fami l ies had d w i n d l e d t o 
f ou r 

In the 1990s the Chicago f i rm of Boo th 
Hansen Assoc ia tes des igned a mas te r 
p lan for i ts s t ruc tu ra l s tab i l i za t i on a n d 

res to ra t ion . George Halik, AlA, of the f i rm 
exp la ined tha t b r ing ing the s t ructure up 
t o code w i t h re inforcement was t he first 
o r d e r of work , as wel l as f i n i s h i n g t he 
d i r t - f l o o r basemen t as a church ha l l . 
Under wa l l s covered w i th several coats of 
pa in t , they d iscovered O'Shaughnessy 's 
r ich des igns, and the dec is ion was made 
to res to re t h e m The a rch i tec ts wo rked 
w i t h A f f i l i a t e d Ar t is ts to pa ins tak ing l y 
uncover, record, and dup l i ca te the orna te 
decor d i rec t ly o n the plaster wal ls and on 
s t r e t c h e d canvas The sanc tuary was 
expanded and the al tar was b rought ou t 
i n t o t he nave o n a new circular p la t fo rm 
of m a r b l e . Th is mater ia l was cut by a 
s t a t e - o f - t h e art water let p rocess tha t 
ca rved t h e in t r i cac ies of des i gns based 
o n O'Shaughnessys. 

Perhaps t he mos t i nc red ib le wo rk at 
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Sinai Temple establishes an urban presence in the heart of downtown Chicago. 

Old St. Patrick's is the new plaster orna
ment that now adorns t he ma in and side 
al tar areas. The wo rk o f French designer 
Gisele Taxil, t he o r n a m e n t is insp i red by 
the Book of Kells. bu t reveals Taxil's facile 
des ign sense and nar ra t ive ta len ts . The 
des igns are f i l led w i t h an ima ls , p lan t l ife, 
and o ther rich de ta i l s t ha t te l l the story 
of c rea t ion To create these works, Taxil 
used foam mode ls tha t were then tu rned 
i n t o p las te r casts D r a w i n g t h e m o n 
AUTOCAD a l l o w e d e l e m e n t s o f t he de
signs t o be easi ly rep roduced . 

S p e r t u s a n d C h i c a g o S i n a i 
A visit to the Sper tus Ins t i tu te of lewish 
Studies served as an i n t r oduc t i on t o the 
recent ly c o m p l e t e d C h i c a g o Congrega 
t i on Sinai Temple Sper tus, a 75-year-old 
i n s t i t u t i o n , has over 300 s t u d e n t s e n 
ro l led in graduate degree p rograms, and 
inc ludes an extensive l ibrary and art co l 
l e c t i o n . Sper tus s taf f p r e s e n t e d a s l ide 
h is tory of synagogues a r o u n d the wo r l d 
a n d spoke a b o u t severa l o b j e c t s in t h e 
museum's co l lec t ion . 

Sinai Temple, des igned by t he Chicago 
f i rm of Lohan Associates, is the p roduc t 
of the l ong h is tory of t h i s l ibera l Reform 
cong rega t i on , w h i c h was es tab l i shed in 
1861 Rabbi Howard Berman led a tour of 
the synagogue, wh i ch was c o m p l e t e d in 
1997 This is t he s ix th h o m e o f t he con 
gregat ion , which at o n e t i m e occup ied a 
b u i l d i n g des igned and later renovated by 
Lou is Sul l ivan. The new b u i l d i n g is a rad
ical s tep for S ina i T e m p l e , w h i c h re lo 
ca ted f r o m the s u b u r b s t o t he hear t of 

d o w n t o w n Chicago. In two years the con 
g rega t ion has g rown f r o m 300 t o 850 
fami l ies. 

Lohan's des ign for t he t e m p l e is e le 
gant yet spare, a bu i l d ing rich in a l l us ion 
t o the history of luda ism Al l great syna
gogues are said t o house th ree func t ions : 
wo rsh ip , learn ing , a n d c o m m u n i t y as
semb l y The ground f loor of Sinai Temple 
is o c c u p i e d by c o m m u n i t y spaces, a 
nursery, a d m i n i s t r a t i v e o f f i ces , a n d a 
large m u l t i p u r p o s e r o o m . The second 
f loor c o n t a i n s w o r s h i p space, a sma l l 
chape l a n d l ibrary, and t he t o p f l o o r 
ho lds re l ig ious schoo l c l a s s r o o m s . The 
exter ior of t he bu i l d i ng is c lad in Kasota 
stone, wh ich might suggest the go ld -co l 
o red b u i l d i n g mate r ia l f o u n d in Israel , 
but whose roots are m u c h closer. Several 
Chicago landmarks, i nc l ud ing many re l i 
g ious bu i ld ings , are made of th i s s tone. 
Across the bui ld ing 's frieze are carved the 
words that have over t he years appeared 
on Sinai 's previous t e m p l e s : "My house 
shal l be a house of prayer for al l peop le " 

The w o r s h i p space is reached by 
c l i m b i n g a f l i gh t of ex te r i o r s ta i rs t h a t 
r ise f r om t h e s idewa lk t o t h e second 
floor, in a recall of sca l ing t he m o u n t t o 
the temp le . Inside, o n e is o f fered a n u m 
ber of choices—to proceed t o t he sanc tu 
ary, t o the chapel , or t o t he l ibrary, wh ich , 
Berman no ted , reminds us of the choices 
we mus t make o n o u r o w n l i fe journey . 
The sanc tuary is o c t a g o n a l , s u g g e s t i n g 
the circ le in the square—the m e l d i n g o f 
the d iv ine and the m a n - m a d e The oc tag
ona l roof suggests t h e t e n t s t r uc tu res 

used by desert dwe l le rs , w h i l e i ts w o o d 
s la ts a l l u d e t o t he ear ly w o o d e n syna
gogues of Eu rope . In k e e p i n g w i t h t h e 
openness of Sinai Temple , t h e ark doo rs 
are open gates so tha t t he t o r a h scro l ls 
can be seen. A r o u n d the room's fr ieze are 
scr ip tura l verses in Hebrew a n d Eng l i sh , 
and above the ark is a large s ta ined glass 
w i n d o w des igned by Br i t i sh a r t i s t Br ian 
Clarke d e p i c t i n g t he c rea t i on . A s e c o n d 
s ta ined glass w indow, des igned by Lohan 
and f o u n d in t he sma l l chape l near t h e 
sanctuary , sugges ts lacob 's l a d d e r a n d 
the ascens ion of angels. 

F o u r t h P r e s b y t e r i a n C h u r c h 
A v is i t t o Chicago 's Four th Presby te r ian 
Chu rch u n d e r l i n e d t h e t r a d i t i o n o f 
Go th ic arch i tec ture in re l ig ious b u i l d i n g . 
The cong rega t i on was f o u n d e d in 1871, 
and its f irst h o m e (a re fu rb ished chu rch ) 
bu rned d o w n in the Chicago f i re t h e day 
af ter its ded i ca t i on . In 1910 t h e cong re 
g a t i o n c o m m i s s i o n e d R a l p h A d a m s 
Cram, w h o exce l led in t he G o t h i c s ty le , 
t o des ign a new chu rch . W h e n i t was 
c o m p l e t e d in 1914, the 1,200-seat chu rch 
was d i s t i n g u i s h e d by e x q u i s i t e l y carved 
s t o n e a n d w o o d w o r k , p a i n t i n g s by 
Freder ick C. Bar t le t t , a n d s t a i n e d g lass 
w i n d o w s in g r i sa i l l e s ty le . E i g h t y years 
later the church underwen t a r e n o v a t i o n 
a n d r e s t o r a t i o n p r o g r a m by H a m m o n d 
Beebe Babka of Chicago, w h i c h r e tu rned 
t h e i n t e r i o r of t he s a n c t u a r y t o i t s 
appearance when it was first c o m p l e t e d , 
and r e m o d e l e d o the r spaces w i t h i n t h e 
comp lex for on -go ing church p r o g r a m s . 

I n s p i r e d P a r t n e r s h i p s 
Char les Kiefer, D i rec to r of M e m b e r s h i p 
a n d Ou t reach for Insp i red P a r t n e r s h i p s , 
spoke a b o u t t h e i r wo rk w i t h r e l i g i o u s 
g r o u p s in t he Ch i cago a rea . I n s p i r e d 
Partnerships, f ounded in 1991 as a n o n 
p ro f i t agency, he lps c o n g r e g a t i o n s 
t h rough arch i tec tura l e d u c a t i o n ; referrals 
t o arch i tects , engineers, and con t rac to r s , 
i n s p e c t i o n s ; and p ro j ec t m a n a g e m e n t . 
Thus far the g roup has worked w i t h 5,600 
congrega t ions in the m e t r o p o l i t a n area. 
"We take a h a n d s - o n a p p r o a c h , " ex
p la ined Kiefer " inspec t ing b u i l d i n g s tha t 
are in d i s r e p a i r p a r t i c u l a r l y c r u m b l i n g 
s t o n e wo rk a n d d e t e r i o r a t i n g w i n d o w s . 
We p r o v i d e t h e c o n g r e g a t i o n w i t h a 
repor t o n the c o n d i t i o n o f t h e i r phys i ca l 
p lan t and what steps s h o u l d b e taken t o 
correct p rob lems. " Insp i red P a r t n e r s h i p s 
refers congregat ions t o a r c h i t e c t u r e / e n g i 
n e e r i n g / c o n s t r u c t i o n p r o f e s s i o n a l s w h o 
have a track record of g o o d serv ice , a n d 

l O U R N A L O F T H E INTERFAITH FORUM O N RELIGION, ART & ARCHITECTURE/NUMBER 3/1999 • 1 I 



cas t - i n -p lace and precast pane ls of 
exposed aggregate concrete, the bu i l d i ng 
seats nearly 1,200 ins ide its be l l -shaped 
sanctuary 

The Baha f fa i th recognizes t h e o n e 
ness of God the oneness of re l ig ion, and 
t he oneness of m a n k i n d The fa i th is 
f ounded o n the wr i t ings of Baha u u' l lah 
in Iran abou t 155 years ago, has no 
clergy, and emphasizes private devo t ion . 
A l l Baha I temples have a s t rong, s ingular 
ex te r io r fo rm. The ex ter io r of th i s n ine -
s ided temp le ( the number f igures p r o m i 
n e n t l y in the re l i g i on ] was u n d e r g o i n g 
ser ious de te r io ra t ion un t i l a res tora t ion 
p r o g r a m several years ago ar res ted the 
p r o b l e m . However, the bu i l d i ng requires 
cons tan t a t ten t i on . 

The use of an exposed aggregate con
crete, a comb ina t i on of Por t land cement 
a n d quar tz , c o n t r i b u t e s t o t he wea r i ng 
p rob lems given its exposure t o ac id rain 
and p i g e o n g u a n o . The precast pane ls 
were des igned by Bourgeo is w i t h i n t r i 
cate pat terns tha t inc lude symbols of t he 
w o r l d s re l ig ions , and t h e n precast by 
l o h n Early, w h o had per fec ted an 
exposed aggregate mater ia l . The pane ls 
were sh ipped f rom Wash ing ton , D.C t o 
I l l ino is and hung o n the b u i l d i n g s steel 
f rame. In 1983 t he Baha i H o u s e of 
W o r s h i p unde rwen t a m a j o r rev iew t o 

pub l i shes technica l bu l le t ins o n a variety d e t e r m i n e how to c lean t he panels and 
of relevant issues (such as s ta ined glass) keep t h e m from deter iora t ing. The mos t 
a n d a news le t te r , Amazing Space. They se r i ous l y worn pane ls were rep laced 
wo rk w i t h congrega t ions o n space p l an - w h i l e o the rs where c leaned w i t h a fog -
n i n g and shar ing w i th c o m m u n i t y 
p r o g r a m s such as A l c o h o l i c s 
A n o n y m o u s and daycare centers 
In r ecogn i t i on of g o o d work c o n 
g rega t ions per fo rm on the i r b u i l d 
ings, Insp i red Partnerships has an 
a n n u a l awards p r o g r a m ( the re is 
even a ca tegory for "best c u s t o 
d i a n " ) . A l l of t h i s work is focused 
o n h e l p i n g c o n g r e g a t i o n s t o 
m a i n t a i n t h e i r b u i l d i n g s a n d t o 
pu t t h e m to the best use. 

B a h a ' f H o u s e o f W o r s h i p 
In t he Ch i cago s u b u r b o f 
W i l m e t t e , I l l i no i s , s tands o n e o f 
t h e m o s t u n i q u e re l i g i ous s t ruc 
tu res in the U.S. The Baha'f Flouse 
ot W o r s h i p was d e s i g n e d by 
F rench -Canad ian a rch i t ec t L o u i s 
B o u r g e o i s , s t a r t i n g in 1909, a n d 
n o t c o m p l e t e d un t i l 1953 O n e o f 
o n l y seven Baha'f houses of wor 
s h i p in t he wo r l d , it is a m ix tu re of 
Pers ian d e c o r a t i o n a n d tIIC Badd't House o/Worship in V^iilmeHe. IL, is one of only 
Sul l i vanesque o rnamen t Made of such religious structures in the world PHOTO SARA 

Rijlph Adams Cram's Fourth Presbyterian 
Church occupies an important site on Chicago's 
Michigan Avenue. 

g i n g t e c h n i q u e . The 50- foo t -h igh d o m e , 
wh ich cons is ts of an inner and outer f i l l -
greed concrete shel l and an inner d o m e 
of glass in an a l u m i n u m f rame, was also 
re furb ished. 

M e x i c a n F i n e A r t s C e n t e r M u s e u m 
A qu i ck s t o p at Chicago's Mex ican Fine 
Ar ts Center M u s e u m a l lowed a look i n t o 
t h e ce l eb ra t i on of the Day of t he Dead 
The e x h i b i t b r o u g h t toge the r art works 
insp i red by a t rad i t i on in Mexico, Centra l , 
and S o u t h Amer ica tha t has its roots in 
p r e - C o l u m b i a n re l ig ious r i tuals W i t h the 
ar r iva l of t he Span ish in the 1500s. t he 
Day of t he Dead t o o k on Chr i s t i an 
imagery, a l t h o u g h it has been f rowned on 
by t h e C a t h o l i c Church IFRAA confer 
e n c e p a r t i c i p a n t s were g iven a g u i d e d 
tou r of t he exh ib i t and learned of the sig
n i f icance of many of the art i facts. 

St . F r a n c i s o f A s s i s i C h u r c h 
The M e x i c a n F ine Ar ts Cen te r M u s e u m 
was i n v o l v e d in t he r es to ra t i on of St. 
Francis of Assis i Church , a 19th century 
s t r uc tu re t h a t had been c losed for t w o 
years be fo re reopen ing . The Ch icago 
A r c h d i o c e s e had d e c i d e d t o c lose t h e 
church and merge it w i t h a nearby par ish. 
But a year -and-a-ha l f a f ter t he m e r g e r 
when the o l d church was on the verge of 
d e m o l i t i o n , pa r i sh ione rs re tu rned and 
h e l d a v ig i l t o save i t . The A rchd iocese 
d e c i d e d tha t it had been t o o hasty in 
c l o s i n g St. Francis and reopened the 

pa r i sh Par ish ioners were faced 
w i t h res tor ing the b u i l d i n g , wh ich 
had b e e n u n h e a t e d fo r t w o years 
a n d w h i c h had lost m o s t o f its 
s ta ined glass w indows and al l of its 
pews . The res to ra t ion work was 
u n d e r t a k e n by Ch i cago a rch i tec t 
Ma t t C r a m e r w i t h Mark Francis as 
l i t u rg i ca l consu l t an t and Scale 
Cont rac to rs as bu i l de r 

Rather than re turn the b u i l d i n g 
t o exact ly the way it was, the par ish 
o p t e d t o re juvena te t h e b u i l d i n g 
w i t h a La t i n f lavor t o ref lect t he 
e thn ic her i tage of many in t he con
g r e g a t i o n . The i n te r i o r is now 
b r igh t orange and wh i te , w i t h new 
oak pews , a new a l t a r w a l l , and 
s t u n n i n g s ta ined g lass w i n d o w s 
tha t recount events in the church's 
h i s t o r y and H i s p a n i c cu l t u re . A 
large g lass wal l at the back of the 
nave a l l o w s p a r i s h i o n e r s t o see 
f r om the vest ibu le , wh ich serves as 

seven s t a n d i n g r o o m d u r i n g s o m e ser-
M A L O N F vices. Accord ing t o Fr Nevins, pas-
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The restored interior of Holy Family Church replicates the stenciling dat 
ing from tf^e Victorian period. 

tor of St. Francis, t he church now serves a 
congregat ion o f s o m e 3.000. 

H o l y F a m i l y C h u r c h 
lus t d o w n t h e r oad f r o m St. Francis 
s t ands Ho ly Fami ly C h u r c h , o n e o f t he 
largest and o ldes t C a t h o l i c chu rches in 
t he city. The V i c t o r i a n G o t h i c b u i l d i n g 
was begun in 1857 d u r i n g an e c o n o m i c 
dep ress i on , m o n e y was ra ised f r o m i ts 
e t h n i c i m m i g r a n t c o n g r e g a t i o n , a n d it 
was ded i ca ted in t h e s u m m e r o f 1860. 
L ike O l d St. Patr ick 's . H o l y Fami l y sur
v ived t he Ch i cago Fire. (The pastor . 
Reverend A r n o l d D a m e n , p rayed for a 
miracle.) 

The ma in a l t a r is a n e l a b o r a t e p i l e , 
hand carved by a woodworke r w h o l ived 
nearby, and i l l u m i n a t e d w i t h hund reds of 
e lec t r i c l igh ts (gas l i gh t s were used 
be fo re t he b u i l d i n g was e l e c t r i f i e d in 
1900). The grea t t h r o n g s t h a t a t t e n d e d 
Ho ly Family in t he 1890s (w i th m o r e than 
20.000 pa r i sh i one rs i t was t h e largest 
Eng l i sh -speak ing C a t h o l i c c o n g r e g a t i o n 
in t he U.S.) d w i n d l e d t h r o u g h t h e 20th 

c e n t u r y By 1987, w i t h 
o n l y 250 pa r i sh i one rs , 
the b u i l d i n g was t o be 
demo l i shed 

A c c o r d i n g t o Ho l y 
Family's pastor. George 
Lane . S.I , the lesu i t 
Order, w h i c h o w n s t h e 
bu i l d i ng , agreed that if 
$1 m i l l i o n c o u l d be 
ra ised for t he church 's 
r es to ra t i on it w o u l d 
no t be t o r n d o w n In 
two years $700,000 was 
raised by tapp ing i n to a 
vast network of f r iends 
a n d f o rme r p a r i s h i o n 
ers of Ho ly Fami ly The 
last $300,000 was ga th 
ered in o n e week be
fore t he d e a d l i n e , 
d u r i n g a prayer v ig i l 
t ha t a t t r ac ted 3.000 
p e o p l e t o t he c h u r c h , 
t h a n k s t o n a t i o n w i d e 
a t t en t i on . 

Res to ra t i on s ta r ted 
in 1991 and is ongo ing . 
Phase I inc luded a new 
s la te roof , m a s o n r y 
repair, a n d s t ruc tu ra l 
r e i n f o r cemen t . In 
Phase II a l tars were 
res tored, s ta ined glass 
w i n d o w s were s t a b i 
l ized and p r o t e c t e d , a 

new hea t i ng system was i ns ta l l ed , a n d 
t he church basement was renovated as a 
c o m m u n i t y service center. Victor ian s ten 
c i l i ng f r om t h e 1890s was d i scove red 
th roughou t the sanctuary and nave, and 
restored in shades of go ld and maroon . 

Work cont inues, i n c l u d i n g res to ra t ion 
of 12 of t he church 's c le res tory s t a i n e d 
g lass w i n d o w s , w h i c h are t h e o l d e s t in 
Ch icago . So far. $4.5 m i l l i o n has been 
spent on Holy Family's res tora t ion . 

W i l l o w C r e e k C o m m u n i t y C h u r c h 
The last s top on the IFRAA tour was per
haps i ts mos t con t rove rs ia l in t e r m s of 
t he des ign of re l i g ious space. In fact, 
many o n the tour m i g h t have wonde red 
whether it was a sacred space at a l l . 

The W i l l o w Creek C o m m u n i t y Chu rch 
was founded in 1975 and i ts f i rst h o m e 
was an a b a n d o n e d m o v i e theater . The 
chu rch a t t rac ted a s m a l l , y o u t h f u l c o n 
gregat ion w i t h Chr is t ian rock mus ic and 
d r a m a t i c sk i ts t o i l l u s t r a t e rea l - l i fe is 
sues, and quickly grew to more than 2,000. 
In 1981 it comp le ted i ts first b u i l d i n g o n 

a 150-acre s u b u r b a n s i te in B u r l i n g t o n . 
I l l ino is . 35 mi les f rom Chicago. 

In less than 20 years W i l l o w Creek has 
m u s h r o o m e d as t h e coun t r y ' s l ead ing 
"mega-church . " h o u s e d in a 325.000-
square- foo t bu i l d ing , w i t h a pa id staff of 
450 a n d serv ices four days o f t h e week 
tha t a t t rac t s o m e 17.000. The o p e r a t i n g 
budget for 1999 was $23 m i l l i o n . W i l l o w 
Creek has a lso f ranchised i ts marke t -d r i 
ven approach t o w o r s h i p t o some 4.000 
churches in a dozen count r ies . 

The 9 a.m. Sunday service a t t ended by 
IFRAA par t i c ipan ts was a c o m b i n a t i o n o f 
up-beat , fee l -good Chr is t ian p o p mus ic ; 
s i n g i n g ( the re are no h y m n a l s — w o r d s 
are p r o j e c t e d o n t w o large v i d e o 
sc reens) , a d r a m a t i z a t i o n o f t h e d a y s 
t h e m e ("Forget the past and press ahead 
t o ach ieve God 's goa ls " ) ; and a s e r m o n 
by W i l l o w Creek " teacher" Lee S t robe l 
that was a mix of "sp i r i tua l sound b i tes" 
f rom the B ib le and se l f -he lp t i ps . There 
was a lso a c o l l e c t i o n (v is i to rs were no t 
expected t o give). A l l of th is occur red in 
W i l l o w C r e e k s m a i n w o r s h i p space—a 
4,550-seat a u d i t o r i u m w i th a large stage, 
balconies, and computer-cont ro l led sound, 
v ideo, a n d l i gh t ing systems. The p r o d u c 
t i o n va lues were very h i g h , t he t h e a t e r 
seat ing upho ls te red and comfo r tab le . At 
t h e end of t he serv ice, w h i c h l as ted 
a b o u t 90 m i n u t e s , t h e a u d i t o r i u m e m p 
t ied i n to a large a t r i u m w i t h a food cour t , 
w h e r e a t t e n d e e s c o u l d g rab break fas t 
and exchange fe l lowsh ip . 

W i l l ow Creek a lso has a w ing devo ted 
t o a d m i n i s t r a t i v e o f f i ces a n d a b o a r d 
r o o m , a w i n g for nursery /Sunday schoo l 
tha t can a c c o m m o d a t e some 3.500 c h i l 
d ren , a chapel for wedd ings and funerals, 
and a large g y m n a s i u m tha t is the s i te of 
t he p o p u l a r Saturday n igh t rock serv ice 
for Gen-Xers. 

L ike i ts Sunday w o r s h i p serv ice . 
W i l l ow Creek's arch i tec ture is u n d e m a n d 
ing . There are no r e l i g i ous s y m b o l s . In 
fact, t he $34 m i l l i o n comp lex c o u l d easi ly 
be m i s t a k e n for a c o r p o r a t e h e a d q u a r 
ters , a reg iona l h igh s c h o o l , o r a m a l l . 
Th is is n o d o u b t d u e t o W i l l o w Creek's 
goa l of no t b u r d e n i n g w o u l d - b e congre
gan ts w i t h m e m o r i e s of t h e i r pas t 
c h u r c h - g o i n g exper iences , a n d a l s o i ts 
e m p h a s i s o n " re la t ionsh ips" ra ther t h a n 
an a r t i c u l a t i o n o f sacred space. As 
W i l l o w Creek's s l ick ma rke t i ng b r o c h u r e 
asserts: " Chr is t ian i ty isn't a re l ig ion , i t 's a 
re la t ionsh ip . " 

It was a c h a l l e n g i n g c o n c l u s i o n t o a 
t hough t -p rovok ing weekend. • 
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ROOTS OF THE MODERN 
/WIERICAN SYNAGOGUE 

By Harris M. Steinberg, AlA 

The synagogue, the lewish house of 
w o r s h i p , assemb ly a n d s tudy , is a 
con t inua l l y evo lv ing i n s t i t u t i o n tha t 

responds t o the needs and values of suc
cessive genera t ions of lewish people . The 
roo t s o f t h e synagogue are anc ien t , as 
t he synagogue is be l ieved t o da te t o the 
Hebrew exi le in Baby lon ia of 586 BCE. It 
is p laus ib le t o bel ieve that t he t r ad i t i on 
goes back further, w i t h o r i g ins in t he sec
u lar a n d p o l i t i c a l l i fe of t h e ear ly 
H e b r e w s as a m u n i c i p a l s t r u c t u r e or 
People 's House . The synagogue is a 
democra t i c place of assembly and prayer 
The w o r d synagogue c o m e s f r o m t h e 
Greek w o r d "s inago," mean ing t o ga ther 
The g r o u n d u p o n w h i c h a synagogue is 
bu i l t is no t sacred, it is t he read ing of the 
Torah ( the Pen ta teuch o r Five Books o f 
Moses) tha t is the ho ly act Is there a typ
ica l synagogue? The a r r a n g e m e n t s are 
s i m p l e and t yp ica l : a b i m a h or r e a d e r s 
p l a t f o rm a long w i th a reader's desk, and 
an ark tha t houses t he sacred scro l ls of 
t h e Torah In t r a d i t i o n a l a n d o r t h o d o x 
synagogues t he re is a s e p a r a t i o n 
between the sexes, o f ten by way of a ba l 
cony or ano the r r o o m 

The Temple in le rusa lem had been the 
center of pub l i c sacri f ice and wo rsh ip for 
t he l ew ish p e o p l e f r o m 850 t o 70 BCE. 
Fo l l ow ing t he des t ruc t i on of t h e Temp le 
in le rusa lem in 70 CE, t he lewish peop le 

HARRIS STEINBERG, A lA , is a founding 
principal of Steinberg and Stevens Architects in 
Philadelphia. \Jpon graduation from the U«/-
versity of Pennsylvania, he was awarded the Paul 
Phillipe Cret Medal for Architectural Dt'Sit?M. 
Currently on the faculty there, he is engaged in 
on-gomg independent research on the synagogue 
as a building type. He was recently invited by the 
National Museum of American \e\i'ish History to 
lecture on the roots of the American synagogue, 
and this article is an excerpt from his lecture. 

i . 

Beth Shalom Synagogue. Elkins Park. PA [above 
and right]. Frank Lloyd bright, architect. 

were d i spe rsed t h r o u g h o u t t he R o m a n 
E m p i r e The synagogue evolved t o be a 
h o u s e of prayer, a house of c o m m u n i t y 
and a house of study that served as t he 
f o u n d a t i o n i n s t i t u t i o n tha t assured t h e 
survival of the lewish peop le The associ 
a t i o n w i t h the synagogue and t each ing 
began q u i t e early, as anc ien t re l i g ious 
laws requ i re lews t o be fami l ia r w i t h t he 
sacred texts. The p l a n n i n g of the syna
gogue has always mi r rored local archi tec
tu ra l cus toms . From d i spa ra te hos t 
c u l t u r e s and coun t r i es , t he synagogue 
has adap ted and evolved, respond ing in 
a p ragma t i c manner t o the chang ing 
needs o f successive gene ra t i ons . What 
then is the modern Amer ican synagogue? 
Can we iden t i f y a typ ica l s t ruc tu re , an 
icon ic representat ion o f a con tempora ry 
house of prayer? 

In A m e r i c a , we i nhe r i t ed a r ich t rad i 
t i o n o f t h i s con t inua l l y evo lv ing i ns t i t u 
t i o n . Synagogue des ign f r o m b o t h t he 
Sephard ic (Spanish a n d Portuguese) and 
t he Ashkenazik (Eastern European) t rad i 
t i ons have prov ided t he source mater ia l 
for o u r un ique ly Amer ican houses of wor-
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Rodeph Shalom Synagogue. Philadelphia. PA. 
Frank Purness. architect. 

ship. Part icularly Amer i can re forms have 
i n c l u d e d the i n t r o d u c t i o n o f m e n and 
w o m e n seated t oge the r a n d t he deve lop
ment of the synagogue as a c o m m u n i t y 
cen ter w i th e d u c a t i o n a l p r o g r a m s and 
social act ivist c o m m i t t e e s 

The earl iest lews t o c o m e t o Amer i ca 
were of Sephard ic descen t . The f irst 
g r oup of lews ar r ived in New A m s t e r d a m 
in 1654, and they b r o u g h t t r a d i t i o n a l 
Sephardic values and l i festyles w i t h them 
t o t he New W o r l d As str ict adheren ts of 
t rad i t ion and re l ig ious law, the early lews 
were a lso active par t i c ipan ts in t he c o m 
merc ia l and soc ia l l i fe of t he new country. 
The p lans of t h e i r synagogues were 
based o n the Dutch c o u n c i l h o u s e p lan 
w i t h oppos ing f lanks o f sea t ing fac ing a 
centra l open area in wh ich the read ing of 
the Torah took place. 

The Touro Synagogue of 
N e w p o r t , Rhode I s land 
(1763) by Peter Har r ison is 
an elegant examp le o f the 
f ine design and c ra f t sman
sh ip that character ized the 
ear ly Sephard ic houses o f 
w o r s h i p Typ ica l ly s m a l l 
and int imate, the Sephardic 
synagogue served as a fo 
cal p o i n t for t he f l e d g l i n g 
lewish c o m m u n i t i e s of c o l 
o n i a l Amer ica 

Successive waves of i m 
m i g r a t i o n f r o m G e r m a n y 
a n d Eastern E u r o p e 
t h r o u g h o u t t h e 1800s 
b r o u g h t vary ing w o r s h i p 
s ty les a n d t r a d i t i o n s t o 
A m e r i c a n l u d a i s m . M a n y Touro Synagogu 

of the new immig ran ts sought ways 
t o m a i n t a i n e s t a b l i s h e d c u s t o m s 
w h i l e b e c o m i n g c u l t u r a l l y a s s i m i 
lated w i th in the i r new c o m m u n i t i e s . 
The ascendancy of t he Reform 
movement in l uda i sm in Amer ica in 
the 1800s d e m o n s t r a t e s t h i s move 
t o w a r d a s s i m i l a t i o n . Based o n a 
German reform m o d e l , t he t emp les 
of the Reform m o v e m e n t bo r rowed 
fo rma l q u a l i t i e s f r o m t h e great 
churches of t h e day. Heb rew was 
no t spoken , m e n a n d w o m e n sat 
t o g e t h e r o rgan m u s i c was i n t r o 
duced and the t rad i t i ona l skul lcaps 
and prayer shawls were a b a n d o n e d . 
Rodeph Sha lom (1870. d e m o l i s h e d 
1927), o n N o r t h Broad Street in 
Phi ladelphia, by Frazer Furness and 
Hewi t t was a s t r i k ing e x a m p l e o f a 

lav ish M o o r i s h Revival h o m a g e t o 
Reform luda ism. The Reform t e m p l e was 
o f t en a large a u d i t o r i u m sty le p l a n w i t h 
great a t t en t i on given t o the des ign and 
the ark and reader's desk at the eastern 
end of the sanctuary space 

An O r t h o d o x l ew ish ascendancy 
occurred at the end o f t he 1880s. as the 
large number of Eastern European lewish 
i m m i g r a n t s car r ied t h e i r t r a d i t i o n s a n d 
observances w i th t h e m to t h e New 
Wor ld . The "shtet l " o r v i l lage synagogue 
was the d o m i n a n t b u i l d i n g t ype . Sm a l l 
and ne ighborhood based as o p p o s e d t o 
the large Reform temp le , the sh te t l syna
gogue was a house of s t u d y t h a t was 
o p e n for da i l y p rayer O l d W o r l d va lues 
were ma in ta ined and a sense of separate 
ident i t y prevai led. Eventua l ly . O r t h o d o x 
l u d a i s m gave r ise t o Conse rva t i ve 
luda ism. wh ich a t t e m p t e d t o es tab l ish a 
m idd le g round between the o ld and new 

Newport. Rl. Peter Uarrison. architect. 

wor lds ; a br idge between the Reform and 
t he O r t h o d o x w o r l d s T r a d i t i o n a l yet 
a c c o m m o d a t i n g t o the real i t ies of l i fe in 
20 th cen tu r y A m e r i c a , t he Conse rva t i ve 
synagogue began t o evo lve as a syna
gogue -cen te r The synagogue-cen te r was 
seen as a place for the in te l l ec tua l , socia l 
and sp i r i tua l l ife of the con tempo ra ry lew. 
Eventua l ly , t he synagogue-cen te r w o u l d 
play a ma jo r role in t he es tab l i shmen t of 
the pos t WWII Amer i can lewish i den t i t y 

The post WWII years were a p e r i o d of 
p rosper i t y , accep tance a n d a s s i m i l a t i o n 
for the ma jo r i t y of Amer i can lews. In 1945 
Bess M y e r s o n was c r o w n e d as t h e f i rst 
Miss Amer ica w h o was lewish a n d Hank 
Greenberg was ha i led as a basebal l hero 
W i t h t h e d e m i s e o f o l d s te reo types a n d 
t he rise of a new sense of iden t i t y in t he 
p o s t - w a r years, lews began t o m i g r a t e 
f r o m the inner c i t i es t o w a r d t h e new ly 
e x p a n d i n g s u b u r b s a n d t h e i r c o n g r e g a 
t ions fo l lowed. 

A m a i o r synagogue b u i l d i n g b o o m 
e n s u e d as e v i d e n c e d by t h e 150 
Conservat ive synagogues that were e i ther 
be ing p lanned or bu i l t be tween 1954-55. 
Re l ig ious schoo l e n r o l l m e n t s w e l l e d 
a l o n g w i t h synagogue e n r o l l m e n t in t h e 
s u b u r b s and synagogue d e s i g n e r s were 
faced w i t h t he deve lopmen t of a b u i l d i n g 
p rogram that needed t o inc lude a schoo l , 
socia l ha l l , assembly space a n d w o r s h i p 
space. 

The a r ch i t ec tu ra l exp ress ion o f t hese 
post -war synagogues was o f ten g rand and 
b o l d l y assert ive, a dec l a ra t i on of hav ing 
"arr ived. ' 

There is no o n e m o d e r n A m e r i c a n syn 
agogue, no o n e c lear icon ic express ion of 
c o n t e m p o r a r y l u d a i s m . Each c o n g r e g a 
t i o n c rea tes a b u i l d i n g p r o g r a m t h a t 

re f lec ts t h e needs a n d va l 
ues of i ts t i m e The few a n d 
s i m p l e c o n s t a n t s o f b i m a h . 
r e a d e r s desk a n d ark are 
o rgan i zed so as t o be 
respec t fu l of a n c i e n t t r a d i 
t i o n s a n d laws w h i l e a l s o 
serv ing the needs o f t h e cur
rent cong rega t i on lews h is 
tor ica l ly b u i l d o f t he ages in 
wh ich we l ive, as we c o n t i n 
ua l l y search fo r t h e a p p r o 
p r i a t e e x p r e s s i o n o f a 
c o n t e m p o r a r y h o u s e o f 
p rayer U l t ima te l y , d e s p i t e 
t h e g r a n d e u r w r o u g h t by 
the i r br icks a n d m o r t a r o u r 
synagogues are e p h e m e r a l 
casings for the sacred r i t ua ls 
that they seek t o encase. • 
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YOKED TOGETHER IN 
HISTORY 
By Betty H. Meyer, Editor 

LMII Hoveii 

iz ing that they are yoked together in h is
to ry a n d in the i r profession. A t the base 
of each w i n d o w are the crest and coat of 
a rms of the Diocese of Phi ladelph ia and 
t h e M a s s a c h u s e t t s D iocese t h a t each 
man served respectively. 

A b o v e the insc r ip t ion is a p o m e g r a n 
a te and a be l l , bo th O ld Testament sym
b o l s of t he p r i e s t h o o d , a d o r n i n g t he 
b o t t o m border of the ancient vestments . 
From the New Testament perspect ive the 
b u r s t i n g p o m e g r a n a t e is t he s y m b o l of 
Chr is t and the bel l the spread ing of the 
gospe l . R is ing f rom the so l i d g r o u n d of 
Chr is t a n d the Gospel , u p o n wh ich these 
men s tand , is the co lumb ine p lant , long 
a symbo l of t he Holy Spir i t , i ts bud sym
b o l i c o f t he con t i nu ing man i fes ta t ion of 
the Spir i t . 

A b s a l o m lones is a t t i red in the Doctor 
of D iv in i ty robe typical in 1800 and lohn 

{continued on page 19| 

PROjECT: Two S ta ined Glass W i n d o w s 
Grace Ep iscopa l Church 
V i n e y a r d H a v e n , MA 

When B i s h o p l o h n M e l v i l l e 
Burgess, the first Afr ican A m e r i 
c a n t o be n a m e d B i s h o p o f a n 

E p i s c o p a l d iocese in t he U.S., l ea rned 
that h is congregat ion wan ted to ded icate 
a s ta ined glass w i n d o w in his h o n o r he 
asked tha t ins tead i t be of a p ro to typ i ca l 
b lack m a n . It was t h e a r t i s t Lyn Hovey 
w h o t o l d h i m that a s tereotype or idea l 
ized image w o u l d lose s o m e t h i n g that a 
speci f ic pe rson w h o broke t he co lo r bar
rier w o u l d add , that an actual man is bet
ter t han an abs t rac t ion 

l o h n Burgess g r a d u a t e d f r om the 
Univers i ty of M ich igan and t he Ep iscopa l 
Theo log ica l Seminary in Cambr idge, MA. 
t he f irst A f r i can A m e r i c a n the re in 25 
years. Af ter serving a m iss ion church , St. 
S i m o n s o f Cyrene in C i n c i n n a t i , a 
Cambr idge professor asked h i m t o serve 
as E p i s c o p a l c h a p l a i n at H o w a r d U n i 
vers i ty , a n d s u b s e q u e n t l y he went t o 
W a s h i n g t o n N a t i o n a l Ca thedra l as 
Canon . Af ter tha t , he went t o Bos ton as 
arch-deacon of the d iocese and super in 
t e n d e n t o f t he East C i ty M i s s i o n , a n d 
t h e n t o Su f f ragan B i s h o p o f M a s s a 
chuset ts . He is now over 90 years o l d . 

The response was so great to t he 
s t a i n e d g lass p ro jec t tha t t w o w i n d o w s 
were des igned , t he second t o hono r Rev 
A b s a l o m lones, the first Afr ican Amer ican 
t o be o r d a i n e d as a pr iest , hav ing been 
b o r n as a h o u s e s lave a n d o r d a i n e d in 
1802. 

I c o n o g r a p h y 
The t w o f igures face each o t h e r s y m b o l -

LYN HOVEY, who designed the windows, is a Detail of two stained glass windows by Lyn Hovey memorializing two African American clergymen— 
stained glass artist w'tth studios in Boston. MA. Rci' Absidom \ones (/ I and Bishop \ohn M('/i'i//»' Bi<rt?t'ss [Complete view in top photo.) 
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THE PROMISE OF 
MULTIPLE PRESENCE 
B y Conrad L . Kraus 

In t h e b e g i n n i n g , . a b o u t 2 0 0 0 y e a r s 
a g o 
Fr. losef l u n g m a n n , o n e o f t h e great 
voices in 20th Century l i turg ica l research, 
desc r ibed t h e essen t i a l d i f f e rence 
between a pagan t e m p l e and a Chr is t ian 
place of worsh ip . The f o l l ow ing q u o t a t i o n 
is lengthy, but con ta ins t he cr i t i ca l issues 
in de f i n i ng t h e p lace w h e r e the 
Eucharist ic ga ther ing takes place. 

"The Chr i s t ian c h u r c h — t h e Ch r i s t i an 
place of worsh ip , I mean—d i f f e r s and dif
fered fundamenta l l y f rom the pagan t e m 
ple of a n t i q u i t y The Chr i s t ian chu rch is 
cons t ruc ted for c o m m u n i t y meetings. 
whereas the pagan t e m p l e — w h e t h e r that 
of early Baby lon , or t he t e m p l e bu i l t by 
Greek and R o m a n c i v i l i z a t i o n s — w a s 
essent ia l l y i n t e n d e d as a d w e l l i n g of the 
deity. The pagan t e m p l e was mean t to be 
a wor thy place for the ido l o r t he sacred 
s tone or whatever else was t o be vener
a ted there. For th i s a sma l l nar row cellar 
was suf f ic ient . The rest was mere l y ou t 
ward s t ruc tu re , o r n a m e n t a n d show. At 
mos t , there m i g h t be l o d g i n g s for the 
pr iests and a r o o m where t h e sacr i f ices 
were p e r f o r m e d But s ince t h e sacr i f ice 
was a r i te p e r f o r m e d by a p r i e s t h o o d i t 
was no t necessary tha t o t h e r s take part 
in i t . In pagan a n t i q u i t y t h e r e was no 
form of worsh ip for wh ich it was essent ia l 
t h a t a p ray ing c o m m u n i t y be g a t h e r e d 
together . This necess i t y is t o b e f o u n d 
on ly in the re l ig ions of reve la t ion . In the 
O l d Testament, the re was at least a fore
court for the peop le as par t of t he t emp le 
st ructure; and t he synagogue was a ga th 
e r ing-p lace o f t h e Is rae l i tes for read ing 
and prayer But it is on l y in t he Chr is t ian 

C O N R A D L. KRAUS Is a R o m a n Catholic 
priest and director of the O f f i c e of 'Worship for the 
Diocese of Erie. PA. H o l d i n g degrees in A r c h i 
tecture. Religious Education, and L i t u r g y , he is a 
frequent consultant on worship spaces and l i t u r 
gical matters 

re l i g ion , in t he re l i g i on o f t h e New 
Tes tament , t h a t t he idea is fu l l y deve l 
oped In o ther re l ig ions, the place of wor
sh ip is the ma in t h i ng ; t he ga the r ing of 
the c o m m u n i t y is at best acc iden ta l . In 
the Chr ist ian re l ig ion it is the assembled 
c o m m u n i t y the gather ing of the congre
gat ion , that is the ma in t h i n g Hence t he 
place of wo rsh ip had t o be cons t ruc ted , 
as a mat ter of pr inc ip le , w i th t he c o m m u 
nity in view. 

D u r a - D u r o p o s . house church in S y r i a , in use 
shortly after 200 A D No hint of a temple here. 
A = e n t r y . B = c o u r t y a r d . C = room for the 
assembly (enlarged by the removal of a n interior 
w a l l ) , and D = baptistry. 

A temp le cou ld we l l be descr ibed as a 
place of venerat ion, t he dwe l l i ng p lace of 
t he d e i t y the place o f t he ac t i on o f a cu l -
t ic p r i e s t h o o d , and a p lace w h e r e t h e 
gather ing of the fa i thfu l is ne i ther neces
sity or pr imary. 

The Chr i s t i an p lace o f w o r s h i p , as 
l u n g m a n n notes, is f o u n d e d o n t h e 
n o t i o n t h a t i t is t h e a s s e m b l y — a ho l y 
p r i es thood—wh ich is p r imary : i ts p lace, 
its ident i ty, and its ac t i v i t y 

It w o u l d be no acc ident t ha t t h e n a m e 
of t h a t p lace of a s s e m b l y w o u l d b e 
der ived f rom the name of t he ga the r ing , 
e k k l e s i a . w h i c h c o m e s f r o m t h e Greek 
w o r d for " the gathered, " " the assemb led . " 
The b u i l d i n g w o u l d be ca l led t h e "house 
o f t he g a t h e r i n g " (ecc les ia ) , a n d as 
b r o u g h t i n t o Eng l i sh f r om t h e G e r m a n , 
" the house of the church . " 

There is a l ong t r a d i t i o n o f reserv ing 
t he Euchar is t ic b read in these Ch r i s t i an 
c h u r c h e s as a s ign o f t h e c o n t i n u i n g 
p resence of t he Risen O n e a m o n g t h e 
c o m m u n i t y . From the ear l iest days o f t h e 
Church , the Euchar is t ic bread was taken 
t o Chr i s t ian h o m e s for t he sick a n d t h e 
d y i n g , a n d for t h o s e w h o w e r e a b s e n t 
f r om the Sunday assemb ly As Dr. Na than 
M i t c h e l l i nd i ca tes , t h e Eucha r i s t was 
reserved: 

" In o r near t h e chu rch b u i l d i n g — i n a 
box kept in t h e sacr is ty, in c o n t a i n e r s 
bu i l t o r suspended in t he m a i n b o d y of 
t h e c h u r c h near t he a l ta r ( E u c h a r i s t i c 
t owe rs , pyxes in t he shape of d o v e s ) in 
n i ches c o n s t r u c t e d in t h e c h u r c h w a l l 
(aumbr ies) . . . " 

S o m e t h i n g h a p p e n e d . . . . a b o u t 4 0 0 
y e a r s a g o 
Euchar i s t i c reservat ion d i d n o t seem t o 
be t h e focus o f t he space fo r l i t u r g i c a l 
a c t i o n , no r was i t in t he c e n t e r o f t h e 
space or o n the center - l ine o f t h e b u i l d 
ing. But , as pa r t i c i pa t i on in t h e Euchar 
is t i c a c t i o n by t h e la i ty dec reased , a n d 
regu la r s h a r i n g in t h e E u c h a r i s t i c m e a l 
( b read a n d c u p ) a l m o s t d i s a p p e a r e d , 
changes began t o appear in t he a r range
m e n t o f t h e f u r n i s h i n g s of t h e w o r s h i p 
space. 

Then , t o c o n t i n u e t he q u o t a t i o n f r o m 
Na than M i t che l l , 

" Increas ing ly , a f ter t he 16th a n d 17th 
Centur ies , in tabernac les p laced d i rec t l y 
o n the p r inc ipa l altar." 

It is t he change f rom a p lace of reser-
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va t ion d is t i nc t f rom the wo rsh ip space t o 
t he p lac ing of the reserved Euchar is t o n 
the pr inci [ )a l al tar that raises a ques t i on 
for today. The ques t i on is be ing asked in 
the b u i l d i n g and renova t ion of bu i l d ings 
in th i s post -Vat ican II era. 

In t he renewal of the l i tu rgy that f o l 
l o w e d the S e c o n d Va t i can C o u n c i l , t h e 
p r imary reference for t he ce l eb ra t i on of 
t he Euchar is t , t he Roman Missa l , has the 
f o l l ow ing d i rec t ive for the reservat ion of 
the Euchar ist 

"Every encouragement s h o u l d be given 
t o the pract ice of Euchar is t ic reservat ion 
in a chapel su i t ed t o t he fa i th fu l s pr ivate 
ado ra t i on and prayer." 

Th is l o n g t r a d i t i o n of t h e p lace of 
Euchar is t ic reservat ion be ing somewhere 
o t h e r than in the ma in area of the wor
s h i p space m i g h t be seen as c r i t i ca l t o 
t h e u n d e r s t a n d i n g of t h e p r i m a r y pur 
pose of a Chr is t ian p lace of assembly. 

S o m e t h i n g h a p p e n e d . . . a b o u t 40 
y e a r s a g o 
In t he C o n s t i t u t i o n o n t he L i tu rgy o f 
Vat ican II, t he first of t h e 16 d o c u m e n t s 
tha t were p r e s e n t e d t o t h e C h u r c h , 
n u m e r o u s desc r ip t ions of t he l i turgy are 
f o u n d wh i ch have t o d o w i t h the gather
ing , t he assembly, and the ac t i on of t he 
assemb ly . E igh t of t h e d e s c r i p t i o n s of 
wha t s h o u l d happen at a l i tu rg ica l ce le
b ra t i on fo l low: 

• "Every l i turg ica l ce leb ra t ion , because 
it is an ac t ion of Chr ist the Priest and of 
h is Body wh i ch is the Church , is a sacred 
ac t i on surpass ing al l o thers . " 

• 'The l i t u rgy is t h e s u m m i t t o w a r d 
w h i c h t he ac t i v i t y of t h e Chu rch is 
d i rec ted ; at the same t i m e it is the fount 
f rom wh ich al l the Church's power f lows." 

• "The a i m a n d o b j e c t of a p o s t o l i c 
works is tha t a l l w h o are m a d e ch i l d ren 
of God by fa i th and b a p t i s m s h o u l d come 
toge ther t o praise God in the mids t of h is 
Church , t o take part in the sacri f ice, and 
t o eat the Lord's Supper " 

• "In the re form and p r o m o t i o n of the 
l i turgy, th i s fu l l a n d act ive p a r t i c i p a t i o n 
by a l l t he p e o p l e (a c h o s e n race, roya l 
p r i es thood , etc.) is the a i m to be cons id 
ered before al l else. " 

• " L i t u r g i c a l serv ices are no t p r i va te 
func t i ons , but are ce lebra t ions be long ing 
t o the Church. . . l i tu rg ica l services involve 
t he w h o l e Body of the Church . " 

• "Whenever r i tes , a c c o r d i n g t o the i r 
speci f ic nature , make p rov i s ion for c o m 
m u n a l ce leb ra t ion invo lv ing t he presence 
and act ive pa r t i c i pa t i on of t he fa i th fu l , it 
is t o be s t ressed tha t t h i s way of ce le 

bra t ing t hem is to be preferred..." 
• In l i turgical ce lebrat ions each one . 

m in i s te r o r lay perscMi, w h o has an of f ice 
t o p e r f o r m , s h o u l d d o al l of, bu t on ly , 
those parts which pertain to that off ice." 

• The peop le s h o u l d be encouraged 
to take par t by means of acc lamat ions , 
responses , psa lmody , a n t i p h o n s . and 
signs, as wel l as by act ions: gestures, and 
bear ing." 

The l i turgy, as descr ibed and revised 
by the Counc i l , wou ld fit perfectly in t l ie 
desc r ip t i on of l ungmann s place of wor 
s h i p for Chr i s t ians : a p lace where t he 
focus is o n the assembly and the ac t ion 
of t h e assemb ly Th is ga the r ing takes 
p lace a r o u n d two p ivo ta l e lements : the 
tab le of t he word and the al tar table. It Is 
th is ac t ion of the assembly as the Body 
o f Chr is t at these e lemen ts tha t makes 
the place of the ac t ion , th is bu i ld ing , dif
ferent f r om all o ther places. 

It c o u l d be argued f rom the consis tent 
t each ing o n the revised l i turgy, w i th i ts 
focus on what l i turgy is and o n its impor 
tance t o t he l i fe of t he ga thered peop le 
(as wel l as to each ind iv idua l ) that any
t h i n g w h i c h d is t rac ts f r om tha t p r imary 
ac t ion shou ld be removed or located in 
ano ther space. The of f ic ia l documen ts of 
the Church are consis tent in ca l l ing for a 
p lace o f reservat ion wh ich ful f i l ls the rea
sons for wh ich the Eucharist is reserved 
These w o u l d be for the admin is t ra t ion of 

v ia t i cum ( the sacrament for the sick and 
t he d y i n g ) , t h e g iv ing of c o m m u n i o n 
(ou ts ide Mass) and the adora t ion of ou r 
Lo rd lesus Chr is t w h o is present in the 
sacrament 

Of these three reasons for t he reserva
t i o n o f t h e Euchar ist , none of t h e m take 
p lace d u r i n g t he ce l eb ra t i on of t he 
Euchar i s t . The ce leb ra t i on of t h e 
Euchar is t involves the ful l and act ive par
t i c i pa t i on of t he assembly in t h e procla
m a t i o n of, t he l i s ten ing t o . and t he 
b reak ing o p e n the w o r d of G o d - a s wel l 
as prayer, t h e acc lamat ions , t h e m e a l , 
and the process ion to the al tar tab le 

S o m e t h i n g is h a p p e n i n g , . in t h e 
p a s t f e w y e a r s 
A c o n s i d e r a b l e a m o u n t of ac t i v i t y c o n 
n e c t e d w i t h t he c o m i n g of t h e T h i r d 
M i l l e n n i u m has to d o w i th the b u i l d i n g 
o r renova t ion of a worsh ip space for the 
Church of the 21st Century. The issue of 
t h e p lace o f reservat ion f r equen t l y sur
faces. Charges of not be l i ev i ng in t he 
real presence in the Euchar is t " are beg in
n i n g t o be leveled aga ins t t h o s e w h o 
a t t e m p t t o i m p l e m e n t t he d i rec t i ves o f 
t h e rev ised l i tu rgy w i t h respect t o t he 
p lace of the reservat ion of t he Euchar ist 

The core issue might wel l be tha t for 
re l ig ious bu i ld ings , the theo log ica l , l i tur
g i ca l , a n d a rch i t ec tu ra l p r i n c i p l e s get 
l u m p e d t o g e t h e r b o t h in the des ign 

i u 4 

Sacred Heart Church. Erie. PA, (null in l(u 
1950s, just (niore yatican Council W. A-
assembly. B = original allar and labernacic 
C = altar for present use. D = font. 

Sacred Heart Church renovation in progress. 
Crowner-King Architects. Erie. PA. A = altar. 
B = place of assembly. C = Eucharistic reserx^a-
tion. D = font. 
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stage and the unde rs tand ing of the i r use 
"It doesn' t look l ike a church . " "churches 
have po in ted w i n d o w s a n d steeples." and 
c o m m e n t s l ike these are o f t en heard at 
p lann ing sessions. The b u i l d i n g c o m m i t 
tee m igh t we l l need t o be s c h o o l e d on 
t h e d i f fe rence b e t w e e n t e m p l e s a n d 
c h u r c h e s — C h r i s t i a n c h u r c h e s , t ha t is. 
The basic mode ls c o u l d be iden t i f i ed as 
"the place of the l i turg ica l w o r s h i p of the 
Body of Chr is t . " The last o f these three 
w o u l d be cons is tent w i t h b o t h the long
s tand ing t rad i t i on of t he Church as wel l 
as w i th the teach ing of Vat ican II 

The research tha t preceded the Vatican 
Counc i l and t h e d o c u m e n t s w h i c h f o l 
l owed it are b o t h t e s t i m o n i e s t o a r ich 
fai th in the presence of Chr is t in mu l t i p l e 
ways. In no less t h a n 12 o f f i c i a l d o c u 
ments, the Church professes a deep and 
lively fai th in the m u l t i p l e modes of the 
presence of Chr i s t : in t h e assembly , in 
the Word , in the Euchar is t ic e lements , in 
the sacraments, and in t he person of the 
minister. 

M a k i n g space for t h e p resence of 
Chr is t in the w o r s h i p i n g a s s e m b l y - t h e 

w o r s h i p space w h i c h as a p lace of 
Euchar is t ic a c t i o n - i s ba lanced w i t h the 
presence of Christ in the Euchar is t ic e le-
m e n t s - t h e place of reservat ion. 

Someth ing is sti l l happening.. . .a 
recurring even t 
The g i f t of those w h o p repared t he 
Counc i l d o c u m e n t s a n d t h o s e w h o 
i m p l e m e n t e d t h e m r e m i n d us. a l o n g 
w i t h the Scr ip tu re wr i t e rs a n d t he 
Aposto l ic Fathers of the Church , tha t the 
p r o m i s e of the presence is m u c h m o r e 
abundant than we t h o u g h t poss ib le This 
presence is a b u n d a n t , is rea l , is ava i l 
ab le, and is ab le t o be responded t o in 
many ways! 

The ce leb ra t ion in t he Euchar i s t i c 
assemb ly is o n e o f t h o s e ways wh i ch 
requires the ful l and act ive par t i c ipa t ion 
of al l the gathered It has its ow n space 

The shar ing of t he Euchar is t ic g i f ts in 
the sacrament of t he sick o r t he adora 
t i on of the reserved Euchar is t have thei r 
own t ime and place. • 

YOKED TOGETHER 
IN HISTORY 
{ c o n t i m e d from page 16) 

Burgess in t ha t of t he 1960s. Rev. Jones 
ho lds a cha l i ce a n d wafer in h i s r igh t 
hand , as the first t o be g iven t h e au tho r 
ity of a Bishop's off ice. In his left hand is 
the B ib le , symbo l i z i ng his d e d i c a t i o n t o 
g u i d i n g and shap ing a g row ing chu rch . 

A b o v e t h e large f igure o f A b s a l o m 
l ones Hovey has p i c t u r e d a s e t t i n g in 
wh ich lones is knee l ing in prayer be fore 
his o r d i n a t i o n in 1787. He a n d h is f r iend 
Richard A l len are p res id ing over a service 
in a rented b lacksmi th 's shop , hav ing left 
the i r ass igned church in p ro tes t over seg
regat ion in worsh ip services. 

P ic tu red above Reverend Bu rgess is 
t h e chance l o f St. Paul 's C a t h e d r a l in 
Bos ton . The cont rast be tween the black
s m i t h shop and t he ca thedra l i l l us t ra tes 
t h e b r e a d t h o f t he v i neya rd in w h i c h 
t hese t w o d i sc i p l es of C h r i s t have 
labored. • 

I F Y O U R S P E C I A L T Y I S C H U R C H 
A R C H I T E C T U R E . . . 

W E W A N T T O B E Y O U R 
C O L U M B A R I U M C O N S U L T A N T S 

Our Patent Pending modular core system 
is the result of five years of research 

and development and the construction 
of thousands of niches. The CP! system 
gives the architect the design flexibility 

needed to integrate the columbarium into 
new or existing facilities. As your 

representative we will assist you and your 
church in all phases of the columbarium 

project including cost and revenue 
projections. 

Call, fax or write for Architects Info Packet. 

COLUMBARIUM 
PLANNERS, INC. 

17 Parker Lane, Box 5255 
Pinehurst, NC 28374 

901-295-8328 
Fax 910-295-3420 

t l i f @ pinehurst.net 

UNDA DABEAU 
S C U L P T O R 

Sf)intually Expressive 
Unique in Style 

Powerful in Form 

Tele/Fax 505-898-2227 

Post Office Box 10126 
Albuquerque, New Mexico 87184 

E-Mail: ldobeau@swcp.com 

JOURNAL O F T H E INTERFAITH FORUM O N RELIGION, ART & ARCHITECTURE/NUMBER 3/1999 • 19 



FOUR GENERATIONS 
OF OUALITY 

By Betty H . Meyer, Editor 

(l-r) Edwin Peter. Miggo Bech. Martin yiggo Ramhusch 

Ti i is year marks t he o n e h u n d r e d t h 
ann iversary of t he ateUer Frode 
Chr i s t i an Va ldemar Rambusch 

f ounded when he emigra ted f rom Sonder 
O m m e . D e n m a r k t o t h e U n i t e d Sta tes . 
The f ou r th gene ra t i on of the Rambusch 
f am i l y is c o n t i n u i n g h is t r a d i t i o n of 
exce l lence in t h e i n te r i o r d e c o r a t i o n o f 
b u i l d i n g s , ecc les ias t i ca l ar ts , s t a i ned 
glass, art meta l and t he des ign and m a n 
ufacture of a rch i tec tura l l i gh t i ng f ixtures 
in its o w n s tud ios and craft workshops. 

In congra tu la t i ng the Rambusch fami ly 
o n th is anniversary, we are rem inded tha t 
t hey have d e s i g n e d t h r o u g h t h e 
V i c t o r i a n , t he Art N o u v e a u , Beaux-Ar ts , 
t h e Co lon ia l Revival , Art Deco. M o d e r n 

ism and now the Pos t -Modern per iods . 
Robert Rambusch, an independent l i tur
g ica l c o n s u l t a n t , has served o n Failh & 
Form's pub l i ca t ions commi t t ee for several 
years and he lped us unders tand s ign i f i 
cant changes resu l t ing f rom the Second 
Vat ican Counc i l . Viggo Bech Rambusch 
a n d h is staf f have cons i s ten t l y used a 
s ty le appropr ia te for a par t icu lar archi tec
tura l se t t ing and refused to bow to a spe
c i f ic des ign vocabu la ry or "star" i n f l u 
enced sty le. At t he same t ime , they are 
c o n s t a n t l y a n t i c i p a t i n g t r ends of t h e 
future. 

I t was as far back as t h e 1920s t h a t 
Frode's son . Ha ro ld Rambusch . deve l 
oped a g roup of craft s tud ios t o encour-

age c o l l a b o r a t i o n be tween c l i en t s , de 
signers, ar t is ts , and craf tsmen. Today, the 
s tud ios con t i nue to func t ion o n the gu i l d 
m o d e l , e n s u r i n g th is coope ra t i ve 
exchange. Each c o m m i s s i o n is h a n d l e d 
w i t h a Rambusch fami ly member as job 
cap ta in . As Phi l ip lohnson once qu ipped , 
"Ca l l R a m b u s c h a n d you get a 
Rambusch . " 

The e v o l u t i o n of t he Rambusch l ight 
ing p r o d u c t s began as far back as 1908 

Prince of Peace Church. Sun Cily Wt'sf, AZ. C.C.B.G. Architects. A complete church interior designed 
and fabricated by Rambusch Studios, liturgical furnishings, staineded glass, decorative and engineered 
lighting. 

Christ Church. Pensacola. FL. Carter Quina. 
AlA. Architect. The congregation commissioned 
Rambusch to make an exact replica of the oldest 
stained glass window in Florida, dated 1873 in 
the National Register of Historic Places Report, to 
install in their original 1832 building, also on the 
National Register as the oldest standing church in 
Florida. The original is made of painted antique 
colored glass, ttie center panel of which is 9 feet by 
6 inches high and 3 feet by 4 inches wide. The 
design source is Christ knocking at the door from 
Holman Hunt's paint'mg. 'The Light of the 
^orld." Glass painting by Nikki Vogt. 
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w h e n Frode R a m b u s c h n o t i c e d t h a t 
t he g lare of a s i ng le b r i g h t e lec t r i c 
l i gh t suspended in Ph i l ade lph ia ' s 
Cathedral prevented h i m f rom seeing 
the mura ls he had created. He deve l 
o p e d a repousse m e t a l s h i e l d tha t 
d i rec ted the l igh t o n t o t he p a i n t i n g 
wh i l e pro tec t ing the eyes of the con 
g rega t i on . The R a m b u s c h s i gna tu re 
un i t , the "Down l i t e . ' was pa ten ted by 
a cous in , Edward Rambusch . in 1936. 
Dr iven by new energy sources , t he 
f i r m c o n t i n u e s t o p r o d u c e t he 
D o w n l i t e w i t h 1.082 p o s s i b l e var ia 
t i o n s Today. 90 years later, t h e 
Rambusch cata log l is ts soph i s t i ca ted 
l i gh t ing f ixtures, such as s ta te-o f - the-
art up l i gh ts m o s t l y spea rheaded by 
Edwin Rambusch. 

Af ter the d e m o l i t i o n of New York's 
Pennsy lvan ia Ra i l r oad S t a t i o n in 
1964, Viggo Bech R a m b u s c h c o n 
v inced t he f am i l y t h a t e q u a l l y as Sage Chapel. Cornell [Jniversity. Rambusch s s t a t e - o f - t h e - a 
i m p o r t a n t as c rea t i ng t h e new. was lighting techniques give new recommended light levels to a 
t h e p rese rva t ion , r e s t o r a t i o n a n d venerable building without negating its historic arcfutectural 
r e n o v a t i o n of l a n d m a r k b u i l d i n g s features. 
M u c h o f t h i s i n c l u d e s r e s t o r i n g o r 

redes ign ing o ld l ight f ix tures. 
N o t i n f requen t l y , R a m b u s c h is c o m 

m i s s i o n e d t o res to re i ts o w n work . 
E d w i n , o n e o f V iggo 's t w i n sons , has 

deve loped an in tensive t r a i n i n g sess ion 
for Rambusch l i g h t i n g rep resen ta t i ves 
across t h e country . H i s b r o t h e r M a r t i n 
heads the crafts and l i tu rg ica l ar ts d i v i 

s i o n . W i n d o w s by Ti f fany, LaFarge, 
L a m b a n d A r m s t r o n g have a l l 
rece ived s ta te -o f - t he -a r t r e s t o r a t i o n 
in t he Rambusch s tud ios , w h i l e new 
work abounds . 

D u r i n g t he cen tu ry it has been in 
bus iness . Rambusch has c o m p l e t e d 
over 20.000 c o m m i s s i o n s o f amaz ing 
var ie ty a r o u n d t h e g l o b e . O b j e c t s 
des i gned a n d fabr i ca ted by t he f i rm 
a re in t h e c o l l e c t i o n s o f t h e 
M e t r o p o l i t a n M u s e u m of Art , t he Ar t 
I n s t i t u t e of Ch icago , t h e A m e r i c a n 
M u s e u m of t h e M o v i n g Image , t h e 
N a t i o n a l M u s e u m of A m e r i c a n 
H is to ry , a n d t he S m i t h s o n i a n . The 
Na t iona l Archives of Canada and t he 
Avery L ibrary of C o l u m b i a Univers i ty 
have drawings and pho tog raphs f r om 
the archives of the f i rm , p r io r t o 1970 

Frode w o u l d be p r o u d o f t hese 
a c c o m p l i s h m e n t s He w o u l d be 
equa l l y p r o u d of t he h u n d r e d s o f 
i n d i v i d u a l s , m a n y o f t h e m i m m i 
grants, w h o have been t ra ined at th i s 
last of t he o l d a te l ie rs a n d w h o are 
n o w se rv ing t h e p u b l i c a r o u n d t h e 

wor ld . 

Faith & Form sends c o n g r a t u l a t i o n s t o 
t h e R a m b u s c h f a m i l y o n t h i s s t e l l a r 
anniversary and ce lebra t ion . • 

C u s t o m A r t 

Meyer'Vogelpohl offers custom art 
in a variety of media including, wood, 
cloisonne, metal, marble, fiberglass 

and textiles. 
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PREVENTIVE 
MEDICINE 
By Carl E. Doebley 

Re l ig ious b u i l d i n g s , just as p e o p l e , 
g o t h r o u g h changes a n d cyc les . 
They are born of a d i f f i cu l t process 

t h a t j o i ns clergy, b u i l d i n g c o m m i t t e e s , 
f und ra i se rs , a rch i t ec t s , eng inee rs a n d 
cont rac tors , w h o col lect ive ly give f o rm to 
t h e w o r s h i p house . They have a use fu l 
l i fe t h a t can e x t e n d for cen tu r i es , b u t , 
o f t e n , t he par ts beg in t o fail be fore t he 
w h o l e . S o m e t i m e s they meet w i t h 
u n t i m e l y d e m i s e t h r o u g h neg lec t o r 
forces of nature. Like us, thei r hea l th and 
w e l l - b e i n g can be m a i n t a i n e d and even 
ex tended t h rough regular check-ups. pre
vent ive care and t hough t f u l t rea tment . 

The c o n d i t i o n assessment s t u d y — t h e 
b u i l d i n g equ iva len t of the annua l phys i 
cal e x a m — i s a perfect too l to m o n i t o r a 
bu i l d i ng ' s hea l t h . For t hose respons ib le 
for a c o n g r e g a t i o n s phys ica l p l an t , 
assessmen t s t u d i e s are of c r i t i ca l c o n 
cern C h u r c h e s a n d synagogues o f t e n 
suf fer t h e fate of m a n y nc^t - for-prof i t 
i n s t i t u t i o n s , where m o n e y is sho r t a n d 
e m p h a s i s is w e i g h t e d t o w a r d c a p i t a l 
i m p r o v e m e n t s rather than ma in tenance . 
When funds are avai lable, there is a t e n 
dency t o s p e n d t h e m o n m o r e v i s i b l e 
p ro jec ts such as carpe t ing or new s ta ined 
glass O f ten , the under ly ing fabric of the 
b u i l d i n g is over looked . 

C o n d i t i o n assessment stuci ies s h o u l d 
be p e r f o r m e d pe r i od i ca l l y t o assess a 
b u i l d i n g s a r c h i t e c t u r a l , s t r uc tu ra l a n d 
e n g i n e e r i n g sys tems , a n d t o p l a n for 
f u tu re repa i rs a n d i m p r o v e m e n t s . As a 
ru le o f t h u m b , assessment s t u d i e s 
s h o u l d be u n d e r t a k e n at least o n c e a 
decade, if no t m o r e o f t e n They w i l l a i d 
t h e p r o p e r t y c o m m i t t e e i m m e n s e l y in 
m a k i n g w e l l - f o u n d e d d e c i s i o n s as t o 

CARL E. DOEBLEY. CSI is a partner at Dan 
Peter Kopple & Associates in Philadelphia. PA, 
where he heads the Restoration and Conser\'ation 
Studio. 

where t o c o m m i t ava i lab le e f fo r t and 

funds. 
M u l t i - d i s c i p l i n a r y t e a m s s h o u l d be 

re ta i ned t o pe r f o rm c o n d i t i o n assess
m e n t s tud ies . B u i l d i n g s are c o m p l e x 
c rea tu res w i th i n t e r d e p e n d e n t b u i l d i n g 
systems: t o unders tand t hem, a number 
of d i f ferent special ists shou ld be b rought 
toge ther as a team to per form a t ho rough 
phys ica l check-up. Typical ly, t ha t w o u l d 
inc lude an architect, w h o coord inates t he 
t e a m ; bu i l d i ng and art conservators; and 
s t ruc tura l , mechanical , electr ical , p l u m b 
ing and hazardous mater ia ls engineers. 

Buildings are complex 

creatures with inter

dependent building 

systems; to under

stand them, a 

number of different 

specialists should be 

brought together as a 

team to perform a 

thorough physical 

check-up. 

The first step in any cond i t i on assess
m e n t s tudy is backg round research. To 
unders tand the who le bu i ld ing , you mus t 
know i ts history. Drawings and specif ica
t i o n s for the o r i g i na l c o n s t r u c t i o n a n d 
s u b s e q u e n t a l t e ra t i ons s h o u l d be 
located if possible O ld photographs w i l l 
h e l p d o c u m e n t how the b u i l d i n g has 

c h a n g e d over t i m e . Church records are 
espec ia l l y va luab le in m a p p i n g pas t 
repai rs and a l te ra t ions as we l l as recur
rent p rob lems . 

The next s tep is for t hose w h o have a 
hand in m a i n t a i n i n g t he b u i l d i n g — 
clergy, b u i l d i n g c o m m i t t e e members , 
cho i rmas te rs , sextons and s ta f f—to meet 
w i t h the s tudy team to d iscuss the bu i l d -
i n g s h i s to ry , p r o b l e m s a n d any func
t i ona l wants . In a vo lun teer env i ronment , 
respons ib i l i t y of ten is spread a round , so 
t h e t e a m s h o u l d make a po in t t o speak 
t o a l l t he i nd i v i dua l s hav ing a ro le in 
func t ions and services. 

A sys tem-by -sys tem, m a t e r i a l - b y - m a 
te r ia l c o n d i t i o n assessmen t f o l l ows . 
Every e l e m e n t o f t he b u i l d i n g is eva lu 
a t e d . S t r uc tu re , roofs, w i n d o w s , doo rs , 
f l oo rs , pews , statuary, and hea t i ng and 
a i r c o n d i t i o n i n g e q u i p m e n t are a l l 
inspec ted . The roofs are walked t o judge 
the i r soundness . Sta ined glass is eyed for 
wa rp ing or mo is tu re in f i l t ra t ion . The con
d i t i o n of ce i l i ng decorat ions and mura ls 
is e x a m i n e d w i t h t he a id of h igh l i f ts or 
ladders . S o m e t i m e s , i m m i n e n t fa i lures 
are u n c o v e r e d , espec ia l ly in p laces no t 
readi ly inspected such as at t ics and tow
ers. It is n o t u n c o m m o n to f i nd a h igh 
degree of m a i n t e n a n c e at t he g r o u n d 
level , w h i l e th ree s tor ies above, s tones 
are ready t o fal l At t h i s t i m e , a code 
ana l ys i s a l s o s h o u l d be p e r f o r m e d t o 
d e t e r m i n e any def ic ienc ies To proper ly 
eva lua te t h e c o n d i t i o n o f a b u i l d i n g , a 
de ta i l ed s tudy is necessary 

Af ter research and careful eva lua t ion , a 
scope of wo rk that addresses any de f i 
c iencies is prepared. A l t hough the scope 
is de ta i l ed , it is not a des ign. It is a first 
s t e p , a n d if work p roceeds , t he n o r m a l 
des ign p rocess necessar i ly f o l l ows . For 
c la r i t y a n d conven ience , t he scope 
s h o u l d be organized in t h e Cons t ruc t ion 
Spec i f i ca t i on Ins t i tu te (CSI) fo rmat . CSI 
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m a i o r d i v i s ions i n c l u d e s i te wo rk , c o n 
crete, masonry, me ta l s , w o o d a n d p las
t i cs , t h e r m a l a n d m o i s t u r e p r o t e c t i o n , 
doors and w indows , f in ishes, specia l t ies, 
equ ipment , fu rn ish ings , special const ruc
t i o n , conveying systems, mechan ica l and 
p l u m b i n g , and e lect r ica l work. 

Once the scope of work is f o rmu la ted , 
the key ques t i on is t he cost o f t he pro
posed repairs and imp rovemen ts . A con
d i t i o n assessment s h o u l d i n c l u d e a 
budget- level cost analysis. This is part ic
ular ly impor tan t if f und ra i s i ng is neces
sary, as is usua l ly t he case. As w i t h the 
scope of work, the budget w i l l be p re l im i 
nary in nature and w i l l con ta in assump
t i o n s and con t i ngenc ies . If des ign p ro 
ceeds, the budget w i l l be ref ined again at 
the schemat ic , des ign d e v e l o p m e n t and 
const ruc t ion d o c u m e n t phases of des ign. 

Fo l l ow ing t he cos t ana lys is p rocess , 
the scope of work s h o u l d be p r i o r i t i zed 
so the b u i l d i n g s s tewards , if necessary, 
can make hard choices abou t wha t work 
can be accompl ished w i t h i n given f inan
cia l const ra in ts , or, if necessary, h o w to 
phase t h e work. The p r i o r i t i e s can be 
agreed upon a m o n g the i n s t i t u t i o n and 
t he consu l tants 

A recommended approach w o u l d be t o 
set l i fe/safety issues as t he t o p p r i o r i t y 
The second p r i o r i t y w o u l d be repa i rs , 
wh ich if not done , w o u l d resul t in fur ther 
and increasing de te r i o ra t i on of t he b u i l d 
ing. The th i rd and fou r th pr io r i t ies w o u l d 
be f unc t i on and aes the t i cs . For h i s to r i c 
bu i ld ings , h istor ic p reserva t ion m u s t be 
given high p r io r i t y 

The f inal report , genera ted af ter a con 
d i t i o n assessment s tudy , t yp i ca l l y i n 
c ludes h is to r i ca l i n f o r m a t i o n , spec i f i c 
deta i ls of the s tudy and its results, a rch i 
tec tu ra l d raw ings a n d p h o t o g r a p h s t o 
i l l us t ra te de ta i l s , r e c o m m e n d a t i o n s for 
repairs or res tora t ion , budge t and l ist of 
p r io r i t ies . The f ina l repor t s h o u l d be an 
honest assessment of t he b u i l d i n g s con 
d i t i o n . Reports tha t exaggerate p r o b l e m s 
(Chicken L i t t le Syndrome) c o u l d backf ire 
and leave some p e o p l e f ee l i ng over
w h e l m e d . Th is is c o u n t e r p r o d u c t i v e . A 
g o o d c o n d i t i o n assessmen t repo r t w i l l 
commun i ca te clear ly and concisely. 

Select an exper ienced f i rm to pe r fo rm 
and c o o r d i n a t e t h e c o n d i t i o n assess
m e n t s tudy. A f i rm w i t h e x p e r i e n c e in 
p reserva t ion a n d r e s t o r a t i o n w o r k is 
ideal for o lder churches and synagogues. 
Ask for three or four repor ts that the f i rm 
has p repared in t h e pas t . Do n o t c o m 
pare cond i t i on assessment teams by cost 
a l o n e — o n e f i rm c o u l d be d e s c r i b i n g a 

i 

i 

Cathedral of S t . \ohn the Baptist. S a v a n n a h . GA. 

s i m p l e wa l k th rough e v a l u a t i o n w h i l e 
ano the r is desc r i b i ng a m u c h m o r e 
deta i led assessment s t u d y Talk t o prev i 
ous c l i en ts a b o u t past s t ud i es , p ro i ec t 
scopes and costs. 

A cond i t i on assessment s tudy has t he 
power t o paint a very accurate p ic ture of 
a re l ig ious bui ld ing's hea l th . Subsequent 
restorat ion, rehab i l i ta t ion or repair work 
can extend a b u i l d i n g s l i fe by hundreds 
o f years. Rel ig ious b u i l d i n g s are an 
impor tan t part of re l ig ious pract ice, and 
s h o u l d be m o n i t o r e d t o m a i n t a i n the i r 
s tab i l i ty and funct ion 

Project Example: Cathedra l of 
St. john the Baptist, Savannah, GA 

The Cathedra l of St. l o h n t he B a p t i s t is 
located in Savannah. GA. It is n o t e d for 
b o t h re l i g i ous a n d a r c h i t e c t u r a l s i g n i f i 
cance. Or ig ina l l y cons t ruc ted in 1876. t h e 
Cathedra l expe r ienced a f i re a n d s u b s e 
q u e n t r e s t o r a t i o n wo rk d u r i n g t h e l a te 
19th cen tu ry . An e l a b o r a t e d e c o r a t i v e 
scheme was c o m p l e t e d in 1912, a n d t he 
Ca thed ra l was " f i n i s h e d " In 1997, T h e 
D iocese e n g a g e d Dan Peter K o p p l e & 
Associates t o pe r fo rm a fu l l i n t e r i o r a n d 
exter ior c o n d i t i o n assessment s tudy . The 
s tudy d e t e r m i n e d t h a t r e h a b i l i t a t i o n 
work was necessary for r o o f i n g , t e r ra 
co t ta e l e m e n t s a n d s t a i n e d g l a s s . 
R e s t o r a t i o n a n d r e h a b i l i t a t i o n w o r k is 
cur rent ly underway at t he C a t h e d r a l . • 

l O U R N A L OF THE INTERFAITH FORUM O N RELIGION, ART & ARCHITECTURE/NUMBER 3/1999 • 23 



Artist/Artisan Directory 
ACOUSTICS 

ACOUSTICAL DESIGN 
COLLABORATIVE LTD. 
5119-A Leesburg Pike, No 161 
Falls Church, VA 22041 
703-533-0717 Fax: 703-533-0739 
E-mail: no_noiseCamsn.com 
loi/OKS sounds for all faiths and forms 
of worship 

ACOUSTICAL DESIGN GROUP. 
INC. 
5799 Broadmoor. Suite 108 
Mission, KS 66202 
913-384-1261 Fax: 913-384-1274 
E-mail: adg@adgkc com 
Website; www.adgkc.com 
Specialist in worship facility acoustics, 
sound reinforcement, audio-visual, 
and video systems. 

KIRKEGAARD & ASSOCIATES 
801 W, Adams St.. Eighth Floor 
Chicago. IL 60607 
312-441-1980 Fax:312-441-1981 
E-mail: 
acoustics@kirkegaard.com 
Website: www kirkegaard com 

MILLER HENNING 
ASSOCIATES. INC. 
6723 Whittier Ave , Suite 101 
McLean, VA 22101 
703-506-0005 Fax: 703-506-0009 
E-mail 
kmil ler^mil lerhenning.com 
Website; 
www.millerhenning.com 
Consultants in acoustics and audio
visual design. 

ORFIELD LABORATORIES, INC. 
2709 E 25th St. 
Minneapolis, MN 55406 
612-721-2455 Fax; 612-721-2457 
E-mail; steveCo'orfieldlabs.com 
Website: www orfieldlabs.com 
Acoustics, audiovisual, dayliyhtimi 
liLihtina. environmental desiyn and 
testing. 

ARCHITECTURAL PRODUCTS 

EVERGREENE PAINTING 
STUDIOS. INC. 
450 W 31st St.. 7th floor 
New York. NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail 
designstudio@evergreene com 
Website: www evergreene.com 

FREDERICK WILBUR-
WOODCARVER 
PO Box 425 
Lovingston.VA 22949 
804-263-4827 Fax; 804-263-5958 
E-mail: fwilburSesinet net 
Traditional decorative wood carx'ing. 

WARD/HALL ASSOCIATES AIA. 
PLC 
12011 Lee lackson Hwy. Ste 300 
Fairfax, VA 22033 
703-385-5800 Fax; 703-385-5863 
E-mail whassoc@erols com 

BAPTISMAL FONTS AND 
FOUNTAINS 

HOLY LAND ART COMPANY INC. 
12 Sullivan St 
West wood, Nl 07675 
201 -666-6604 Fax: 201 -666-6069 
E-mail: hlacww@aol com 
Creative designs dex'eloped for each 
worship environment 

WATER STRUCTURES CO. 
182 High St. 
Newburyport, MA 01950 
800-747-0168 / 978-462-0600 
Fax: 978-463-8210 
E-mail; water@starnet 
Prefabricated baptismal fonts Custom 
designs in natural stone. Odorless 
water purification equipment 

BELLS AND CARILLONS 

VAN BERGEN. HARMANNUS H, 
Carillon Consultant 
POBox 12928 
Charleston, SC 29422 
800-544-8820 / 843-559-4040 
Fax; 843-559-0797 
E-mail; van@vanbergen com 
Website; www.vanbergen com 

CHURCH INTERIOR 
RESTORATION 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC 
Ettore Christopher Botli 
919 Grove St. 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax; 847-869-5996 
E-mail botti@ix.netcom com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif 

CLAUDE EMANUEL MENDERS 
ARCHITECTS INC. 
59 Commercial Wharf. #1 
Boston. MA 021 10 
617-227-1477 Fax 617-227-2654 
E-mail menders@tiac.net 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St 
New Berlin. Wl 53151 
800-969-3033 / 414-786-3030 
Fax 414-786-9036 
E-mail freize@aol com 
Website 
wwwconradschmitt.com 

DESCHLER. BERNARD M.. 
ARCHITECT & SCULPTOR 
24 Hudson Walk 
Breezy Point. NY 11697 
718-945-1349 Fax: 718-945-4017 
E-mail; ahmdCq deschlercom 
Website www deschlercom 

EVERGREENE PAINTING 
STUDIOS, INC. 
450 W. 31stSt , 7th floor 
New York, NY 10001 
212-244-2800 Fax; 212-244-6204 
E-mail 
designstudio@evergreene.com 
Website www evergreene.com 

HOLY LAND ART COMPANY INC. 
12 Sullivan St. 
Westwood, Nl 07675 
201-666-6604 Fax; 201-666-6069 
E-mail; hlacww@aol.com 
Creative designs developed for each 
worship environment. 

RAMBUSCH STUDIOS 
Martin V Rambusch 
28 West 25th St. 
New York, NY 1001 I 
212-675-0400 
Fax; 212-620-4687 
Considered sensitive, ethical work for 
the decorative interior Glass, paint
ing, lighting, etc 

COLUMBARIA 

THE CENTURY GUILD, LTD 
PO Box 13128 
Research Triangle Park, NC 27709 
919-598-1612 Fax: 919-598-8944 
Designers and makers of columbana 
for interior spaces. 

CLAUDE EMANUEL MENDERS 
ARCHITECTS INC. 
59 Commercial Wharf, #1 
Boston, MA 021 10 
617-227-1477 Fax; 617-227-2654 
E-mail menders@tiac net 

COLUMEiARIUM PLANNERS. INC. 
17 Parker Lane / PO Box 5255 
Pinehurst. NC 28374 
910-295-8328 Fax: 910-295-3420 
E-mail tdavis@pinehurst.net 
Website www columbarium com 
Flexible component system and con
sulting services to the church architect 

EICKHOF COLUMBARIA LLP 
205 W Fletcher St / PO Box 537 
Crookston. MN 56716 
800-253-0457 Fax; 218-281-6244 
E-mail; 
sales@eickhofcolumbaria.com 
Website; 
www.eickhofcolumbaria com 
fabricators and installers of colum
baria Stone is our preferred choice of 
finish materials. 

SAMICK. DONALD 
Lamb Studios 
PO Box 1374 
Ridgewood, N107451 
877-700-LAMB (toll-free) 
Fax; 201-251-2919 
E-mail info@lambstudioscom 
Website www lambstudios com 
Specializing in design and execution 
of columbaria made in wood, bronze, 
marble and stained glass. 

DECORATIVE FINISHES 
AND MURALS 

EVERGREENE PAINTING 
STUDIOS. INC. 
450 W. 31st St., 7th floor 
New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail 
designstudio@evergreene.com 
Website; www evergreene.com 

DONOR RECOGNITION 

PRESENTATIONS SYNAGOGUE 
ARTS& FURNISHINGS 
Michael Berkowicz and 
Bonnie Srolovitz, Designers 
200 Lexington Ave . Suite 423 
New York, NY 10016 
212-481-8181 
Fax: 212-779-9015 
Synagogue art and fumisfmgs Bimah 
furniture Holocaust memorials. 
Memorial walls Meaningful and artis
tic donor recognition walls 

SANCTUARY DESIGN CORP 
14 Broadway 
Malverne. NY 11565-1633 
516-599-3173 FaX: 516-599-2577 
E-mail ghrabinowitz@iuno.com 
Website sanctuarydesign.com 
Award-winning designers and fabrica
tors of original site specific mrks. 

GOLD & METAL WORK 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botl i 
919 Grove St 
Evanston, 1L6020I 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix netcom com 
Ecdt'sidstfajl artists' studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif. 
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BRIAN HtJGHES ARTIST • 
BLACKSMITH 
POBox 10033 
Prescott, AZ 86304 
520-717-8247 Fax: 520-717-8247 
E-mail: 
humanich@northllnk com 
Website www.artsmithing.com 
Hand wrougtil archHedural and 
sculptural metalwork 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St 
New Berlin. Wl 53151 
800-969-3033 / 4 14-786-3030 
Fax: 414-786-9036 
E-mail: freize@aol com 
Website 
www.conradschmitt com 

EVERGREENE PAINTING 
STUDIOS, INC. 
450 W 31st St.. 7th floor 
New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail: 
designstudio(s evergreene.com 
Website www.evergreene.com 

FREDRIC B. DEVANTIER 
DESIGNER • METALSMITH 
2965 Franklin St.. Box 376 
Sanborn, NY 14132-0376 
716-731-9467 

HOLY LAND ART COMPANY INC. 
12 Sullivan St 
Westwood, Nl 07675 
201-666-6604 Fax: 201-666-6069 
E-mail: hlacww@aol com 
Creative designs developed for each 
worship environment 

SANCTUARY DESIGN CORP 
14 Broadway 
Malverne. NY 11565-1633 
516-599-3173 Fax 516-599-2577 
E-mail: ghrabinowitz@juno,com 
Website sanctuarydesign.com 
Award-winning designers and fabrica
tors of original site specific works. 

ICONS 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 
919 Grove St 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail botti@ix netcom com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif 

INTERIOR DESIGN 

BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East 1 l l h St 
New York. NY 10003 
212-777-7800 Fax: 212-475-7424 
Arcfiilfi'ls for the restoration of the 
Cathedral of the Madeleine. Salt Lake 
Cily. and the Basilica of the 
Assumption of the Blessed Virgin 
Maru. Btillfmor*', Mariiland 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botti 
919 Grove St 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax 847-869-5996 
E-mail botti@ix netcom.com 
Eccl<'siiislical artists' studios in 
Chicago. Sarasota. Fla.. and San 
Diego. Calif. 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 
E-mail: freize@aol.com 
Website 
wwwconradschmitt.com 

EVERGREENE PAINTING 
STUDIOS, INC. 
450 W 31st St.. 7th floor 
New York. NY 10001 
212-244-2800 Fax:212-244-6204 
E-mail 
designstudio@evergreene com 
Website: www evergreene.com 

RAMBUSCH, VIGGO BECH 
Rambusch Studios 
28 West 25th St. 
New York. NY 1001 I 
212-675-0400 Fax: 212-620-4687 
Pro/̂ ssiowal member. American 
Society Interior Desigiwrs Design 
construction, interior restorations. ne\i' 
church interiors. 

SANCTUARY DESIGN CORP 
14 Broadway 
Malverne. NY 11565-1633 
516-599-3173 Fax: 516-599-2577 
E-mail: ghrabinowitz@iuno.com 
Website: sanctuarydesign.com 
Award-w'inning designers and fabrica
tors of original site specific works 

SMSO ARCHITECTS 
205 S. Water St. 
Northfield. MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail info@smsq com 
Celebrating 50 years of architectural 
excellence 

INTERIOR SANCTUARY 
PLASTER MAINTENANCE 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC 
Ettore Christopher Botti 
919 Grove St 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail botti@ix netcom.com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla.. and San 
Diego. Calif. 

EVERGREENE PAINTING 
STUDIOS. INC. 
450 W 31st S t . 7th floor 
New York. NY 10001 
212-244-2800 Fax 212-244-6204 
E-mail: 
designs! udio@evergreene,com 
Website www evergreene.com 

SCHANBACHER. PAUL R. 
PC Box 5092 
Springfield. IL 62705 
217-528-8444 Fax: 217-528-8452 

LIGHTING 

CRAFT METAL PRODUCTS INC. 
2751 N Emerson Ave 
Indianapolis. IN 46218 
317-545-3252 Fax: 317-545-3288 
Website www.craftmetal.com 

CRENSHAW LIGHTING CORP 
2540 Floyd Highway North 
Floyd, VA 24091 
540-745-3900 Fax: 540-745-3911 
E-mail: crenshaw@swva.net 
Custom light 'mg and art metal fabri
cation. New work and restoration or 
replication of historic fixtures 

HOLY LAND ART COMPANY INC. 
12 Sullivan St. 
Westwood, Nl 07675 
201-666-6604 Fax: 201-666-6069 
E-mail: hlacww@aol.com 
Creative designs developed for each 
worship environment 

MANNING LIGHTING 
POBox 1063 
1810 North Ave. 
Sheboygan, Wl 53082-1063 
920-458-2184 Fax 920-458-2491 
E-mail: info@manningltg com 
Website: www.manningltg.com 

RAMBUSCH LIGHTING 
Viggo Bech Rambusch 
28 West 25th St 
New York. NY 1001 1 
212-675-0400 Fax: 212-620-4687 
Fellow. Uluminating EM îH^^nnt̂  
Society, lighting design-build for 
church lighting systems 

LITURGICAL DESIGN 
CONSULTANTS 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botti 
919 Grove St. 
Evanston. IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix netcom.com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla.. and San 
Diego. Calif. 

BREWSTER WARD, AlA. 
ARCHITECT 
91 Greenview Drive 
Waynesville, NC 28786 
828-452-4448 Fax: 828-452-3543 
E-mail: 
mail@brewsterwardaia.com 
Website: brewsten^ardaia com 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St. 
New Berlin, Wl 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 
E-mail: freize@aol.com 
Website: 
www.conradschmitt com 

DAVIS, GREGORY M., AlA, 
ARCHITECT 
Davis Durand-Hollis Rupe 
Architects 
I I 103 West Avenue. Suite 3 
San Antonio. TX 78213 
210-377-3306 Fax:210-377-3365 
E-mail: ldworks@aol.com 
National liturgical design consulting 
practice. Collaborative process, to jour
ney, to educate, to vision and come 
together 

EASON. TERRY BYRD 
Terry Byrd Eason Design 
203%E. Franklin St. 
Chapel Hil l. NC 27514-3621 
919-968-0445 Fax: 919-968-4346 
E-mail: 
efdesign@mindspring.com 

FULIGNI-FRAGOLA/ 
ARCHITECTS pile 
6320 Fly Road 
East Syracuse. NY 13057 
315-437-2636 Fax: 315-463-8038 
E-mail: architects@fuligni.com 

INAI STUDIO 
1265 E. Siena Heights Dr 
Adrian, Ml 49221-1755 
517-266-4090 Fax: 517-266-4095 
E-mail: INAl@iuno.com 
Design of contemporary sacred space, 
integrated worship environments 
striking in form and focus. 

{continued on next page) 
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LITURGICAL DESIGN 
CONSULTANTS Icon t.l 

LOCSIN, MARIO 
Locsin Design 
235 Lincoln Road, Suite 326 
Miami Beach, PL ii\^9 
305-531-9003 Fax 305-531-0105 
E-mail lydincCoaol.com 
On't?/»uj/ designs crcaled lo supporl 

LORD, R. BENNETT |R 
Lord Architecture Inc. 
1 1650 Iberia Place, Suite 210 
San Diego, CA 92128-2455 
619-485-6980 Fax 619-485-1510 
E-mail: lordarchC« msn.com 
Cuslom lilurgical funiisinngs dcs'm 
and coordination. 

R D HABIGER & ASSOCIATES 
INC. 
201 Coal Ave, SW 
Albuquerque, NM 87102 
505-242-8070 Fax: 505-242-8580 
E-mail rdha@liturgydesign.com 
Website: www.liturgydesign.com 

TOOMEY, STEPHANA. OP 
5130 N Franklintown Road 
Baltimore, MD 21207-6509 
410-448-1711 Fax: 410-448-3259 
E-mail: pharisto^charm net 
Liturgical consullalion. design ofwor-
stup spaces, liturgical appointments, 
artforms. coHaboraliw process includes 
education, new space, renovations 

LITURGICAL FURNISHINGS 

C M ALMY 
Three American Lane/ 
PO Box 2644 
Greenwich, CT 06836 
800-225-2569 Fax: 800-426-2569 
E-mail almyaccess@almy.com 
Cuslom fat^rication of tmiss ami 
bronze furnishings, of sacred vessels, 
and of textile vestments and /i(iiic>iiic?s 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti 
919 Grove St 
Evanslon, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail bottiCo ix netcom com 
Ecd^itJs/icrtl artists' studios in 
Chicago. Sarasota. Fla.. and San 
Diego, Calif 

BOYKIN PEARCE ASSOCIATES 
1875 E. 27th Ave 
Denver, CO 80205-0703 
303-294-0703 Fax 303-294-0703 
E-mail 
dcsignC« boykinpearce com 
Website www boykinpearce com 
Liturgical furnishings, within the 
Abrahamic tradition and beyond, 
sensitively designed and tarefidlu 
crafted 

THE CENTURY GUILD. LTD. 
PO Box 13128 
Research Triangle Park NC 27709 
919-598-1612 
Fax: 919-598-8944 
Buildmg to order traditional or con
temporary altars, pulpits, chancel 
chairs, lecterns and other unique pieces 
of wood 

CONDY, LINDA. MFA & WYNN, 
IEEE MFA 
1049 Bethel Church Rd 
Spring City PA 19475 
610-495-3006 
Designers and maimers of original 
liturgical furnishings 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 
E-mail: freize@aol com 
Website 
www conradschmitt.com 

HOLY LAND ART COMPANY INC. 
12 Sullivan St 
Westwood, Nl 07675 
201 -666-6604 Fax: 201 -C)66-6069 
E-mail: hlacww@aol.com 
Creative designs dex'cloped for each 
worship environment 

HOPE LITURGICAL WORKS 
hj l ing Hope 
141 IB Sag Harbor Tnpk 
Sag Harbor NY 11963 
516-725-4294 Fax: 516-725-4294 
E-mail hopelitwrk(" aol com 
Contemporary liturgical environment 

KAVIAR FORGE 
147 Stevenson Ave 
Louisville, KY 40206 
800-500-3890 Fax 502-561-0377 
E-mail ckaviar@kaviarforge.com 
Website kaviarforge com 
Mr(c/I (uni/slii(?(js, lighting and 
sculpture 

LITURGICAL DESIGN WORKS 
Gregory Davis. AlA 
I I 103 West Avenue, Suite 3 
San Antonio, TX 78213 
E-mail: ldworks@aol.com 
Liturgical furnishings designed to 
complement tl\e worship environment 
"Wood, metal, alass and stone. 

LOCSIN, MARIO 
Locsin Design 
235 Lincoln Road. Suite 326 
Miami Beach, FL 33139 
305-531-9003 Fax: 305-531-0105 
E-mail lydinc@aol com 
Original designs created to support 
and I'HlitMiit' liturgy 

RAMBUSCH STUDIOS 
Martin V Rambusch 
28 West 25th St 
New York, NY 10011 
212-675-0400 Fax 212-620-4687 
Design-lmild. worfdng in wood, mart^le. 
metal for spmfic interior and (yudget 

WAGGONERS, INC -
CUSHIONS 
PO Box 1037 
Hutchinson. KS 67504 
800-396-7555 Fax: 316-662-0610 
E-mail 
waggoner@ourtownusa.net 
Website www pewcushions com 
CIntrch seating and kneeling cushions 
our specialty 

FREDERICK WILBUR-
WOODCARVER 
PO Box 425 
Lovingston, VA 22949 
804-263-4827 Fax: 804-263-5958 
E-mail: fwilburCnesinet.net 
Traditional decorative wood carving 

WOERNER INDUSTRIES, INC. 
485 Hague St 
Rochester. NY 14606 
716-235-1991 Fax: 716-235-8807 

LITURGICAL VESTURE 

THE HOLY ROOD GUILD 
Saint loseph's Abbey 
167 N Spencer Road 
Spencer. MA 01562-1233 
508-885-8750 Fax 508-885-8758 
E-mail 
holyroocko holyroodguild.com 
Website holyroodguild com 
Designers and crafters of ecclesiastical 
vesture 

MARYWEAVE LITURGICAL 
VESTMENTS 
RRI. Box 11 33 
Dixmont, ME 04932 
207-234-2767 
E-mail maryweavel@aol com 
Website: 
http//members.aol com/ 
wlangf6862/page6 htm 
Please visit our online catalog 

MOSAICS 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botti 
919 Grove St 
Evanston. IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail botti@ix.netcom com 
Ecc/fsitjsl/ctil artists' studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif 

CAVALLINI STAINED GLASS 
STUDIO 
3410 Fredericksburg Road 
San Antonio, TX 78201 
800-723-8161 / 210-733-8161 
Fax: 210-737-1863 
SitJiwffi. faceted, etched glass 
Protective glazing HisfonV restora
tion Mosaics. Since 1953. 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 
E-mail: freize@aol.com 
Website 
www.conradschmitt com 

j . PIERCEY STUDIOS. INC. 
lames Piercey 
1714 Acme St 
Orlando, FL 32805 
407-841-7594 Fax: 407-841-6444 
E-mail: jpstudios@aol.com 

KESSLER STUDIOS 
273 E Broadway 
Loveland,OH 45140-3121 
513-683-7500 Fax: 513-683-7512 
E-mail kessler@one net 
Website 
www kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass artwork W'RAA 
award winner 

RAMBUSCH STUDIOS 
Viggo Bech Rambusch 
28 West 25th St. 
New York, NY 10011 
212-675-0400 Fax 212-620-4687 
Design and crafting of mosaics 

WILLET. E. CROSBY 
Willet Studios 
10 E. Moreland Avenue 
Philadelphia, PA 19118 
215-247-5721 Fax: 215-247-2951 
Since 1898 Traditional, contempo
rary design, fat)rication. restoration 
\nstaUat'ion nationwide, leaded, 
stained, faceted, etched glass. 
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ORGAN BUILDERS 

DOBSON PIPE ORGAN 
BUILDERS, LTD. 
Lynn A. Dobson 
200 N. Illinois St 
Lake City, IA5I449 
712-464-8065 Fax; 712-464-3098 
E-mail: dobson@cal-net.net 
Website: 
www dobsonorgan com 
BuiWiTs of freeslanding. nuxhanical 
action pipe organs Brochures on 
request 

RENOVATION/RESTORATION 

THE ART OF GLASS. INC 
316 Media Station Rd. 
Media, PA 19063 
610-891-7813 Fax 610-891-0150 
Consen'alion and restoration of 
historic stained glass. Fabrication and 
installation of protective glazing 
systems 

BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East nth St. 
New York. NY 10003 
212-777-7800 Fax: 212-475-7424 
Arclii(cc(s for the restoration of the 
Cathedral of the Madeleine. Salt Lake 
City, and the Basilica of the 
Assumption of the Blessed Wirgin 
Mary. Baltimore. Maryland 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botti 
919 Grove St. 
Evanston, IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix.netcom com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif. 

CLAUDE EMANUEL MENDERS 
ARCHITECTS INC. 
59 Commercial Wharf, #1 
Boston, MA 02110 
617-227-1477 Fax: 617-227-2654 
E-mail: menders@tiac.net 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 
E-mail freize@aol.com 
Website: 
www.conradschmitt.com 

DESCHLER. BERNARD M.. 
ARCHITECT & SCULPTOR 
24 Hudson Walk 
Breezy Point, NY 11697 
718-945-1349 Fax: 718-945-4017 
E-mail: abmd@deschlercom 
Website: www.deschlercom 

EVERGREENE PAINTING 
STUDIOS. INC. 
450 W. 3lst St.. 7th floor 
New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail: 
designstudio@evergreene com 
Website www evergreene com 

HOLY LAND ART COMPANY INC 
12 Sullivan St 
Westwood, Nl 07675 
201-666-6604 Fax: 201-666-6069 
E-mail hlacww@aol com 
Creative designs developed for each 
worship environment 

RAMBUSCH STUDIOS 
Martin V Rambusch 
28 West 25th St. 
New York, NY 10011 
212-675-0400 Fax: 212-620-4687 
Considered sensitive, ethical work for 
the decorative mtehor Class, paint
ing, lighting, etc. 

SMSO ARCHITECTS 
205 S Water St. 
Northfield. MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail: info@smsq.com 
Celebrating 50 years of architectural 
excellence 

STAINED GLASS ASSOCIATES 
Robert |. Wysocki 
PO Box 1531 
Raleigh, NC 27602-1531 
919-266-2493 

WILLET E. CROSBY 
Willet Studios 
10 E. Moreland Avenue 
Philadelphia. PA 19118 
215-247-5721 Fax: 215-247-2951 
Since 1898 Traditional, contempo
rary design, fabrication, restoration 
Installation nationwide, leaded, 
stained, faceted, etched glass 

SCULPTURE AND 
DECORATIVE ART 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC 
Ettore Christopher Botti 
919 Grove St. 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix.netcom.com 
Ecdfslaslictjl artists' studios in 
Chicago. Sarasota. Fla.. and San 
Diego. Calif 

CONRAD SCHMHT 
STUDIOS. INC. 
2405 South 162nd St 
New Berlin. Wl 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 
E-mail: freize@aol.com 
Website: 
www conradschmitt.com 

DABEAU. LINDA 
PO Box 10126 
Albuquerque. NM 
505-898-2227 Fax 505-898-2227 
E-mail ldabeau@swcp com 
Spiritually expressive sculptures and 
architectural elements 

D AMBROSIO ART STUDIOS. 
INC. 
PO Box 656 
Mt Kisco. NY 10549 
914-666-6906 Fax 914-666-5735 
E-mail: ADA6906@aol.com 

DESCHLER. BERNARD M., 
ARCHITECT & SCULPTOR 
24 Hudson Walk 
Breezy Point, NY 11697 
718-945-1349 Fax: 718-945-4017 
E-mail: abmd@deschlercom 
Website www deschlercom 

D.M.S STUDIOS 
5-50 51st Ave 
Long Island City. NY 11101 
718-937-5648 Fax 718-937-2609 
Website www dmsstudios.com 
Specializing in handcarved sculptural 
and arch'itectural products—marble, 
limestone, bronze 

HOLY LAND ART COMPANY INC. 
12 Sullivan St. 
Westwood, Nl 07675 
201 -666-6604 Fax 201 -666-6069 
E-mail: hlacww@aol.com 
Creative designs developed for each 
worsh'ip environment 

HOPE LITURGICAL WORKS 
Erling Hope 
141 IB Sag HarborTnpk 
Sag Harbor. NY 11963 
516-725-4294 Fax: 516-725-4294 
E-mail: hopelitwrk@aol.com 
Contemporary liturgical environment. 

lOHNSTON. BARRY 
2423 Pickwick Rd 
Baltimore, MD 21207 
410-448-1945 
Fax: 410-448-1945, call first 
E-mail sculptureworks@ 
sculptorjohnston.com 
Website: 
www sculptureiohnston.com 
Figurative and metaphorical bronzes 

MELOTTE MORSE LEONATTI 
STAINED GLASS INC. 
213-1/2 South Sixth St. 
Springfield, IL 62701 
217-789-9515 Fax: 217-789-9518 
E-mail: mmlltd@fgi.net 
Website: www.mml-adg.com 
Original designs and fabrication, com
plete planning, budgeting and con
struction, restoration, reconstruct'ion, 
repair resizing, protective glazing. 

MICHAEL MYERS STUDIOS 
726 Second Street 
Prescott,AZ 86301 
520-778-7384 Fax: 520-778-7384 
Expressive I'Uurgical sculpture. 

PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 
Michael Berkowicz and 
Bonnie Srolovitz, Designers 
200 Lexington Ave , Suite 423 
New York. NY 10016 
212-481 -8181 Fax: 212-779-9015 
Synagogue art and furnish'mgs. 
Bimah furniture. Ftolocausl memori
als. Memorial walls. Meaningful and 
ariistic donor recognition walls 

ROB FISHER SCULPTURE 
228 N. Allegheny St. 
Bellefonte, PA 16823 
814-355-1458 Fax: 814-353-9060 
E-mail: mfl@andrew.cum.edu 
Suspended, wall, free standing. Brass, 
sta'mless steel, aluminum Menorahs. 
Trees of Life. Christ figures. Abstract-
representational 

STAINED GLASS 

ACACIA ART GLASS STUDIOS 
3000 Chestnut Ave.. #336 
Baltimore, M D 2 1 2 I I 
410-467-4038 Fax: 410-467-4038 
E-mail: acaciamd@aol.com 
Website: www.vdest.com 
baltimore 
Design and fabrication of stained 
glass windows and wall installations. 

ARCHITECTURAL GLASS ART INC. 
11 10 Baxter Ave./PO Box 4665 
Louisville. KY 40204 
502-585-5421 Fax: 502-585-2808 
E-mail: aga@unidial.com 
Website: www.againc com 
Design, fabricat'ion and installation of 
architectural glass and ecclesiastical 
furnishings Broad range of techniques 

ARCHITECTURAL STAINED 
GLASS, INC. 
leff G Smith 
PO Box 9092 
Dallas, TX 75209-9092 
915-426-331 I Fax: 915-426-3366 
E-mail: asg@overland.net 
Website: www:overland.net/~asg 

[continued on next page) 
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STAINED GLASS (con t.) 

THE ART OF GLASS. INC. 
316 Media Station Rd. 
Media. PA 19063 
610-891-7813 Fax 610-891-0150 
Consen'ation and restoration of 
historic stamed glass. Fabrication and 
installation of protective glazing 
systems 

BELFIELD. BRENDA 
2320 Miles Way 
Port Republic, MD 20676 
410-586-3589 
E-mail: currybel@aol com 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botti 
919 Grove St 
Evanston, IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail botti@ix.netcom.com 
Ecclesiastical artists' studios m 
Ch'icago. SarDSsota. Fla . and San 
Diego. Calif 

CAVALLINI STAINED GLASS 
STUDIO 
3410 Fredericksburg Road 
San Antonio, TX 78201 
800-723-8161: 210-733-8161 
Fax; 210-737-1863 
Stained, faceted, etched glass. 
Protective glaz'ing. Hislonc restora
tion. Mosaics. Since 1953 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St. 
New Berlin. Wl 53151 
800-969-3033 / 414-786-3030 
Fax: 414-786-9036 
E-mail; freize@aol,com 
Website; 
www.conradschmitt.com 

DESCHLER. BERNARD M., 
ARCHITECT SCULPTOR 
24 Hudson Walk 
Breezy Point, NY 11697 
718-945-1349 Fax 718-945-4017 
E-mail; abmd@deschlercom 
Website; www.deschlercom 

DUVAL. lEAN-IACOUES 
River Road 
Saranac, NY 12981 
518-293-7827 Fax; 518-293-8556 
E-mail; 
iacquesduval@acninc net 

ELLEN MANDELBAUM 
GLASS ART 
39-49 46th St 
Long Island City NY 11104-1407 
718-361-8154 Fax; 718-361-8154 
AIA IFRAA Rt'liaious Art Award 
1997 Original glass art helps 

create an atmospf\ere for worship. 

EVERGREENE PAINTING 
STUDIOS, INC. 
450 W 31st St . 7th floor 
New York. NY 10001 
212-244-2800 Fax; 212-244-6204 
E-mail 
designstudioCo evergreene com 
Website www.evergreene com 

GULSRUD. MARK ERIC 
3309 Tahoma Place West 
Tacoma. WA 98466 
253-566-1720 Fax 253-565-5981 

HOLY LAND ART COMPANY INC. 
12 Sullivan St 
Westwood, Nl 07675 
201 -666-6604 Fax; 201 -666-6069 
E-mail hlacww@aol.com 
Creative designs developed for each 
worship environment 

HUNT STAINED GLASS 
STUDIOS INC. 
Nicholas or David Parrendo 
1756 W Carson St. 
PiUsburgh. PA 15219-1036 
412-391-1796 Fax: 412-391-1560 

HYAMS. HARRIET 
PO Box 178 
Palisades, NY 10964 
914-359-0061 Fax; 914-359-0062 
E-mail; harriart@rockland net 

I. PIERCEY STUDIOS. INC. 
lames Piercey 
1714 Acme St 
Orlando, FL 32805 
407-841-7594 Fax: 407-841-6444 
E-mail ipstudios@aol com 

lAMES B. FURMAN GLASS 
STUDIO 
PO Box 722 / 27 West Main St 
Trumansburg. NY 14886 
607-387-4141 
E-mail ibfglass@ lightlink com 
Web www lightlink com/jhfglass/ 
IFRAA Auwni, 1991. 

THEIUDSON STUDIOS 
200 South Avenue 66 
Los Angeles, CA 90042 
800-445-8376 Fax 323-255-8529 
E-mail; 
biudsotiC" iudsonstudios.com 
Website; 
www iLidsonstudios.com 

KEARNEY STUDIO 
Victoria M Kearney 
445 S. 5th Street 
Reading. PA 19602 
610-373-4465 
Fax 610-373-4565 

KESSLER STUDIOS 
273 E. Broadway 
Loveland, OH 45140-3121 
513-683-7500 Fax 513-683-7512 
E-mail; kessler@one net 
Website 
www kesslerstudios com 
Specializing in contemporary mosaic 
and stained glass artwork \FRAA 
award winner 

LAWRENCE. CHARLES Z. 
CZ Lawrence Stained Glass 
106 W. Aliens Lane 
Philadelphia, PA 191 19 
215-247-3985 

MELOTTE MORSE LEONATTI 
STAINED GLASS INC. 
213-1/2 South Sixth St. 
Springfield, IL 62701 
217-789-9515 Fax: 217-789-9518 
E-mail; mmlltd@fgi.net 
Website www mml-adg com 
On'^intjl designs and fabrication, com
plete plannmg. budgetmg and con-
struct'ion. restoration, reconstruction, 
repair resizing, protect 'ive glaz'mg 

PAUL FRIEND 
ARCHITECTURAL GLASS & 
DESIGN. INC. 
I9160ld Cuthbert Rd, Studio B19 
Cherry Hill, N| 08034 
856-428-9100 Fax; 856-428-1199 
E-mail; artglass@waterw com 
Website; 
www.waterw.com/~artglass 

RAMBUSCH STUDIOS 
Martin V Rambusch 
28 West 25th St. 
New York, NY 1001 1 
212-675-0400 Fax 212-620-4687 
D«̂ it?»i fabrication and restoration of 
stained, leaded and etcfted glass 

ROHLF S STAINED & LEADED 
GLASS 
783 South 3rd Ave 
Mt Vernon. NY 10550 
800-969-4106 / 914-699-4848 
Fax:914-699-7091 
E-mail; Rohlfl@aol com 
Creating glass for yesterday's and 
today's environment. 

SAMICK, DONALD 
Lamb Studios 
PO Box I 374 
Ridgewood, N| 07451 
877-700-LAMB (toll-free) 
Fax: 201-251-2919 
E-mail info@lambstudios.com 
Website; www lambstudios com 
Speciaiizing in design and execution 
of columbaria made m wood, bronic. 
marble and stamed glass 

STAINED GLASS ASSOCIATES 
Robert I Wysocki 
PO Box 1531 
Raleigh. NC 27602-1531 
919-266-2493 

STERN. ARTHUR 
Arthur Stem Studios 
1075 lackson St. 
Benicia. CA 94510 
707-745-8480 Fax; 707-745-8480 
E-mail; arthur@arthurstern.com 
Website: 
http://www arthurstern.com 
Winner of four AI/VIFRAA design 
awards. Brochures available on requt'st 

WHITNEY STAINED GLASS 
STUDIO INC. 
2530 Superior Ave. 
Cleveland, OH 44114 
216-348-1616 Fax; 216-348-1116 
E-mail: wsglass@aol.com 

WILLET E. CROSBY 
Willet Studios 
10 E Moreland Avenue 
Philadelphia, PA 19118 
215-247-5721 Fax: 215-247-2951 
Since 1898 Traditional, contempo
rary design, fabrication, restoration. 
Installation nationwide-, leaded. 
strtinetf. faceted, etched glass 

WILMARK STUDIOS. INC. 
I77S Main St. 
Pearl River, NY 10965 
914-735-7443 Fax: 914-735-0172 
E-mail wilmarksg@aol.com 

WILSON. DAVID 
David Wilson Design 
202 Darby Road 
South New Bedin. NY 13843 
607-334-3015 Fax: 607-334-7065 

WINTERICH. DANIEL 
2421 Overlook Dr 
Walnut Creek. CA 94596 
925-943-5755 Fax 925-943-5455 
E-mail dw@winterich com 

SYNAGOGUE ART 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botti 
919 Grove St 
Evanston, IL 60201 
800-524-7211/847-869-5933 
Fax; 847-869-5996 
E-mail botti@ix netcom.com 
Ecc/esiuslicti/ artists' studios in 
Cliicaijo, Sarasota, Fla , and San 
Dieao, Calif 
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CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St. 
New Berlin, Wl 53151 
800-969-3033/414-786-3030 
Fax: 414-786-9036 
E-mail: freize@aol.com 
Website: 
www.conradschmitt.com 

DESCHLER, BERNARD M., 
ARCHITECTS SCULPTOR 
24 Hudson Walk 
Breezy Point. NY 11697 
718-945-1349 Fax: 718-945-4017 
E-mail: abmd@deschler.com 
Website: www deschler com 

EVERGREENE PAINTING 
STUDIOS, INC. 
450 W. 31st St., 7th floor 
New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail: 
designstudio@evergreene.com 
Website: www.evergreene.com 

PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 
Michael Berkowicz and 
Bonnie Srolovitz. Designers 
200 Lexington Ave., Suite 423 
New York. NY 10016 
212-481-8181 Fax: 212-779-9015 
Synagogue art and furnishings. 
Bimah furniture. Holocaust memori
als Memorial walls Meaningful and 
artistic donor recognition walls. 

SAMICK. DONALD 
Lamb Studios 
PO Box 1374 
Ridgewood. N| 07451 
877-700-LAMB (toll-free) 
Fax: 201-251-2919 
E-mail: info@lambstudioscom 
Website: www.lambstudios.com 
Specializing in design and execution 
of columbaria made in wood, bronze, 
marble and stained glass. 

SANCTUARY DESIGN CORP 
14 Broadway 
Malverne. NY 11565-1633 
516-599-3173 Fax: 516-599-2577 
E-mail: ghrabinowitz@iuno.com 
Website: sanctuarydesign.com 
Award-winning designers and fabrica
tors of original site specific works. 

WILMARK STUDIOS, INC. 
177S Main St 
Pearl River. NY 10965 
914-735-7443 Fax: 914-735-0172 
E-mail: wilmarksg@aol.com 
Stained glass. 

SYNAGOGUE FURNISHINGS 

LAVI FURNITURE INDUSTRIES 
PO Box 340 
lenkintown, PA 19046 
800-340-LAVI Fax: 215-572-5572 
E-mail: furniture-na@lavi.co.il 
Website: www.lavi.co.il 
Pews, theater seating, raisable pews. 
chairs 

PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 
Michael Berkowicz and 
Bonnie Srolovitz. Designers 
200 Lexington Ave.. Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-901 ^ 
Synagogue art and furnishings Bimah 
furniture. Holocaust memorials 
Memorial walls Meaningful and aifis-
tic donor recogn'it'ion walls. 

SANCTUARY DESIGN CORP 
14 Broadway 
Malverne, NY 11565-1633 
516-599-3173 Fax: 516-599-2577 
E-mail: ghrabinowitz@juno.com 
Website: sanctuarydesign.com 
Award-winning designers and fabrica
tors of original s'lte specific works. 

WALLPAPER. CUSTOM 

EVERGREENE PAINTING 
STUDIOS. INC. 
450 W 31st St.. 7th floor 
New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail: 
designstudio@evergreene.com 
Website: www evergreene.com 

SOLID OAK 
CHOIR CHAIR 

with: 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Pews'Chairs'Pew Refinishing'Cushions 

R . G e i s s L e o I n c . 
Since 1 8 7 7 

P.O. Box 432, Old Greenwich, CT 06870 
Pfione: (203) 637-5115 

Artist/Artisan Directory Listings: 
$30 per l i s t ing for subscr ibers t o Faith & Form; $60 p e r l i s t i n g — n o n - s u b 
scribers to Faith & Form. 
BASIC LISTING: Name, address, phone and fax. 
OPTION: You may add. at $1.00 per word , up to a to ta l of 15 more words per 
l ist ing to describe your areas of expertise. 

Deadl ine for issue No. 1/2000: lanuary 30, 2000 

Make check out to : FAITH 8- FORM for t he to ta l a m o u n t of each med ia l ist
ing, and send to: 

Faith & Form Magazine 
315 S. A l len Street 

State Col lege, PA 16801 
814-867-1751; fax 814-867-3563 
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Architects Directory 
DAVID F ALLEN/ARCHITECT 
529 Woodland Hills Place 
lackson, MS 39216 
601 -713-0304 Fax: 601 -713-0323 
E-mail: dfallen@netloop.com 
Facility master planning and architec
tural services for the faith community 

ARCHITECT - STEVE ERBAN 
3748 Oakgreen Ave. North 
Stillwater, MN 55082 
651 -439-8886 Fax: 651 -439-8994 
Specializing m ecclesiastical architec
ture for more than 20 years. 

THE ARCHITECTURAL GROUP 
INC. 
135 N. Main St. 
Dayton. OH 45402-1730 
937-223-2500 Fax: 937-223-0888 
E-mail: tag@archgroupinc.com 
Website: 
www.archgroupinc.com 

BACLAWSKI. ROBERT 
RSB Architects 
1570 Pacheco St.. Suite E-16 
Santa Fe, NM 87505 
505-983-4333 Fax: 505-983-2743 
E-mail: robert@rsbarchitects com 
Specialist in creative solutions to 
renovations and responsive design of 
new facilities 

BESTE, GREGORY R.. AIA 
Greg Beste Architects PA 
1 Sherington Drive, Suite C 
PO Box 24069 
Hilton Head Island. SC 29925 
803-815-5210 Fax: 803-815-5211 
E-mail: gbestehhi@aol.com 

BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East I I th St 
New York. NY 10003 
212-777-7800 Fax: 212-475-7424 
Architects for the restoration of the 
Cathedral of the Madeleine. Salt Lake 
City, and the Basilica of the 
Assumption of the Blessed Virgin 
Mary. Ba/timor<', Maryland. 

BOOKER GERY HICKMAN 
ARCHITECTS 
809 Sylvan Ave., Suite 101 
Modesto. CA 95350 
209-575-1384 Fax: 209-575-0702 
E-mail: bgharch@bgharch.com 
Website: www bgharch.com 

BOOTH HANSEN ASSOCIATES 
555 S Dearborn St 
Chicago, IL 60605 
312-427-0300 
Fax: 312-427-2036 
E-mail: bha@boothhansen.com 
Website: 
www boothhansen com 

CIESLAK. RONALD A. 
Merritt McCallum Cieslak, PC 
33750 Freedom Road 
Farmington, Ml 48335 
248-476-3614 Fax: 248-476-1374 
E-mail: MerrittMcC@aol.com 
Website: www.mmcarchitects 
Specialists in church facility design 
cal furniture/design 

DAVIS DURAND-HOLLIS RUPE 
ARCHITECTS 
11103 West Ave , Suite 3 
San Antonio, TX 78213 
210-377-3306 Fax: 210-377-3365 
E-mail: ddhrl7@aol.com 
National liturgical design/consulting 
practice worship space design utilizing 
collaborative/educational design 
process. 

DeBARTOLO ARCHITECTS 
lack DeBartolo |r FAIA 
4450 N. 12th St., #268 
Phoenix, /\Z 85014 
602-264-6617 
Fax: 602-264-0891 
E-mail: debartolo@aol.com 

DeSAPIO. MARTIN A . AIA 
270 S. Main St. 
Flemington. N| 08822 
908-788-5222 Fax: 908-788-6877 
E-mail: mdesapio@desapio.com 
Architecture, planning, interior 
design of worship space environments. 
Hew facilities, additions, renovations 
and restorations 

DORAN YARRINGTON 
ARCHITECTS 
400 Andrews St., Suite 300 
Rochester, NY 14604 
716-325-5590 Fax: 716-325-2382 
E-mail: dyaia@aol.com 

EASON & FARLOW DESIGN, PA 
Bradley W. Farlow, AIA 
203'/4 E Franklin St. 
Chapel Hi l l , NC 27514-3621 
919-968-0445 Fax: 919-968-4346 
E-mail: 
efdesign@mindspring com 

ENGAN. RICHARD P. AIA 
Engan Associates: Architects, 
PA. 
316 W Becker Ave./PO Box 956 
Wil lmar MN 56201 
800-650-0860/320-235-0860 
E-mail: 
enganarchitects@willmarcom 
Website www engan.com 
Heeds studies, master planning. 
architecture, engineering, project 
management, interior design, 
historical restoration, construction 
administration 

FINEGOLD ALEXANDER + 
ASSOCIATES INC. 
77 N. Washington St. 
Boston, MA 021 14 
6\1-221-9212 Fax:617-227-5582 
E-mail: faa@faainc.com 
Website: faainc.com 
Nationally recognized architects and 
preservation planners Preserving the 
past Creating the future. 

FULIGNI • FRAGOLA/ 
ARCHITECTS PLLC 
6320 Fly Road 
East Syracuse. NY 13057 
315-437-2636 Fax: 315-463-8038 
E-mail architects@fuligni.com 

GOULD EVANS GOODMAN 
ASSOCIATES 
4041 Mill St. 
Kansas City, MO 6411 I 
816-931-6655 Fax: 816-931-9640 
E-mail: info@geaf.com 
Website: www.geaf.com 

GRAHAM, lAMES M., AIA 
Graham and Hyde Architects. Inc. 
lOIOCIocktower Drive 
Springfield. IL 62704 
217-787-9380 Fax: 217-793-6465 
Master planning, architecture and 
interior design for religious and 
educational facilities. 

AARON G. GREEN 
ASSOCIATES, INC. 
5 Third St.. Suite 224 
San Francisco. CA 94103 
415-777-0530 Fax: 415-777-1014 
E-mail: agreen@irius.com 
Website: www.aarongreen.com 
Contemporary architectural design for 
religious facilities since 1968. 

GROTH & SMIES ARCHITECTS, 
LTD 
N58 W6I8I Columbia Rd 
PO Box 332 
Cedarburg, Wl 53012 
414-377-8001 Fax: 414-377-8003 
E-mail: gsa@execpc com 

and 
635 Mayflower Ave 
Sheboygan, Wl 53083 
920-458-0771 Fax: 920-458-0337 

HAYES LARGE ARCHITECTS 
521 E. Beaver Ave 
State College. PA 16801 
814-867-0860 Fax: 814-234-0256 
E-mail 
statecollege@hayeslarge com 

DOUGLAS HOFFMAN, AIA 
Weber Murphy Fox. Architects 
315 S. Allen St . Suite 420 
State College. PA 16801 
814-867-3508 Fax 814-867-3563 
E-mail 
dhoffman@webermurphyfox com 
Website: webermurphyfox.com 
Specializing m religious building 
design 

HOROWIT27IMMERMAN. 
ARCHITECTS, RC. 
Robert M. Immerman. AIA 
38 W 70th St 
New York. NY 10023 
212-724-8444 Fax: 212-580-4679 
E-mail: hiarch@csi.com 

HUFF-MORRIS ARCHITECTS, 
PC. 
8 North First St. 
Richmond. VA 23219-2102 
804-343-1505 Fax: 804-343-1619 
E-mail: huffmorris@aol.com 
Services for religious insfifutioHS: 
master planning. «eu' construction, 
reHOvation and restoration 

L. HUGHES ASSOCIATES, 
ARCHITECTS 
400 Meridian St.. Suite 101 
Huntsvil le.AL 35801 
205-534-4220 Fax: 205-536-1252 
Specializing in architecture, interiors, 
planning, graphics, inspections, facil
ity management. 

KALB, RICHARD CARL, AIA 
Cone • Kalb • Wonderlick. PC. 
730 West Randolph Street 
Chicago. IL 60661 
312-559-0040 Fax: 312-559-8971 
Designs for faith—"W/iere there is no 
vision the people parish." 

KEEFE, DENNIS H.. AIA 
Keefe Associates Inc 
162 Boylston St. 
Boston. MA 02116 
617-482-5859 Fax: 617-482-7321 
Award-winning new church design 
and the renovalion of existing worship 
space 

E. PAUL KELLY AIA 
ARCHITECTURE/PLANNING 
1345 Eighth St 
Berkeley. CA 94710 
510-528-1044 Fax: 510-528-7047 
Programming, master planning. 
design, analysis, budgeting, new. 
additions, renovations, interiors. 
experienced. 

LORD ARCHITECTURE INC 
R Bennett Lord ir 
11650 Iberia Place, Suite 210 
San Diego. CA 92128-2455 
619-485-6980 Fax: 619-485-1510 
E-mail: lordarch@msn.com 
Fall design services with personal 
attention, we listen. 
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LOVING & CAMPOS 
ARCHITECTS. INC. 
245 Ygnacio Valley Rd., #200 
Walnut Creek, CA 94596 
925-944-1626 Fax: 925-944-1666 
E-mail: 
edavis@loving-campos com 
Religious facilily design since 1976 

MANTEL &TETER 
ARCHITECTS, INC. 
4016 Washington, Suite 200 
Kansas City. MO 641I I 
816-931-5600 Fax 816-531-7537 
E-mail: mta@primenet com 
Website: 
www.primenet com/~mta 

CLAUDE EMANUEL MENDERS 
ARCHITECTS INC. 
59 Commercial Wharf. #1 
Boston. MA 021 10 
617-227-1477 Fax: 617-227-2654 
E-mail: menders@tiac.net 

jOHN MILLER. ARCHITECT AlA 
105 Fremont Ave.. Suite F 
Los Altos, CA 94022 
650-941-2222 Fax: 650-941-5997 
E-mail jmarch@imarch com 
Website: www jmarch.com 
Architecture, religious, educational 
Our mission is to express liturgical 
aspirations and intentions through 
architecture 

j . PATRICK MITCHELL • AlA 
Architects/Planners/Consultants 
12620 120th Ave NE, #208 
Kirkland, WA 98034 
425-871-6090 Fax 425-821-0467 
Master planning, programming, 
design. New renovations, additions for 
over \ 50 buildings since 1970. 

MTFA ARCHITECTURE, INC. 
Michael T Foster AlA 
231 1 Wilson Blvd . Suite 200 
Arlington, VA 22201 
703-524-6616 Fax: 703-524-6618 
E-mail: mtfa@tidalwave.net 
Sensitive, creative and economic solu
tions through experienced consensus 
building, programming, master plan
ning and arcfutectural design. 

NEAL. lAMESA., FAIA 
Neal-Prince & Partners 
Architects, Inc 
1 l owes t North St. 
Greenville, SC 29601 
864-235-0405 Fax: 864-233-4027 
E-mail npparch@neal-prince com 
Website: www neal-prince com 
Church architecture, master planning 
and interiors 

NOELKER AND HULL 
ASSOCIATES., INC. 
30 West King St. 
Chambersburg, PA 17201 
717-263-8464 Fax: 717-263-6031 
E-mail: info@noelkerhull.com 
Website: www noelkerhull.com 
Architects and interior designers— 
feasibility studies, master planning. 
programming and design 

OLSEN-COFFEY ARCHITECTS. 
PC. 
324 E Third St. 
Tulsa. OK 74120-2418 
918-585-1157 Fax: 918-585-1159 
E-mail: 
ocarch@tulsa Oklahoma net 
Programming, master planning, 
renovations and additions, ancillary 
spaces, liturgical sensitivity, all 
denominations. 28 years experience 

PLUNKETT RAYSICH 
ARCHITECTS 
10850 W Park Place. Suite 300 
Milwaukee, Wl 53224 
414-359-3060 Fax: 414-359-3070 
E-mail www.prarch.com 
Website: www.prarch.com 
Architecture and interior design ser
vices provided We have made design
ing timeless religious facilities our 
ultimate goal. 

lACK RINCON ARCHITECT PA 
508A Pettigru St / PO Box 2106 
Greenville. SC 29602 
864-370-1101 Fax: 864-271-2114 
E-mail fjrincon@bell50uth.net 
Website: 
www jra.web.buyupstate net 

RUCK/PATE ARCHITECTURE 
Todd D. Carlson. AlA 
257 E. Main St. 
Barrington. IL 60010 
847-381 -2946 Fax: 847-304-1218 
E-mail: ruckpate@mcs.net 
Comprehensive services performed by 
creative, skillful staff Your needs and 
desires are our top priority 

SAAVEDRA. DANIEL G.. AlA 
Baer Saavedra Gehlhausen 
luarezInc 
126 N. Water St. 
Rockford. IL61107 
815-963-9392 Fax 815-963-9021 
E-mail: dansaavedra@bsgj.com 
Architecture, interior design and 
design/build for religious facilities of 
all denominations. We have made 
religious architecture a commitment\ 

SAURIOL BOHDE WAGNER 
43570 Garfield 
Clinton Twp, Ml 48038 
810-263-4711 Fax: 810-263-4797 
E-mail: sbwarch@flash.net 

SMSQ ARCHITECTS 
205 S. Water St. 
Northfield, MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail: info@smsq.com 
Celebrating 50 years of architectural 
excellence. 

THE TROYER GROUP. INC. 
250 E. Elizabeth St . Suite 117 
Harrisonburg, VA 22802 
800-705-7059 / 540-433-8016 
F-ax: 540-434-3095 
E-mail: ttgva@shentel net 

and 
550 S Union St. 
Mishawaka, IN 46544 
800-200-9976 / 219-259-9976 
Fax: 219-259-9982 
E-mail: 
marketing@troyergroup com 
Planning and design services for church 
communities and religious institutions. 

TURNER BATSON 
ARCHITECTS. PC. 
One Riverchase Ridge, Suite 200 
Birmingham. AL 35244 
205-403-6201 Fax: 205-403-6206 
E-mail: 
robatson@turnerbatson com 
Website: www.turnerbatson.com 
Designing and building churches for 
75 years 

WARD/HALL ASSOCIATES AIA. 
PLC 
12011 Lee jackson Hwy., Ste 300 
Fairfax, VA 22033 
703-385-5800 Fax: 703-385-5863 
E-mail: whassoc@erols.com 

Architect Directory Listings: 
$30 p e r l i s t i ng for subscr ibers to Faith & Form. $60 per l i s t i ng—non-subsc r i be rs t o 
Faith & Form. 
BASIC LISTING: Name, address, phone and fax. 
OPTION: You may add. at $1.00 per word, up t o a to ta l of 15 more words per l is t ing t o 
describe your areas of expertise. 
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Make check o u t to : FAITH & FORM for the to ta l a m o u n t of each media l is t ing, a n d send t o : 

Faith & Form Magazine 
315 S. A l len Street 

State Col lege. PA 16801 
814-867-1751; fax 814-867-3563 
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Seating for Worship 

Designed by 
Michael Berkowicz / Bonnie Srolovitz 

L A V I F U R N I T U R E I N D U S T R I E S 

Seating that works with 
your aesthetics, 

worship function, 
and congregation's 

body and soul. 
Mode in Israel. 

i I i-340-LAVI Fax:215-572-5572 
Email: furniture-na@lavi.co.il 

Factory: Kibbutz Lovl, Lower Galilee 15267, Israel 
Tel: 972-6-6799400 Fox: 972-6-6799499 

Web: www.lavi.co.il Email: furniture@lavl.co.il 

SANCTUARY 

DESIGN 

UTURQCAL 
FURNISHINGS 

DONOR 
RECOGNITION 

• BIMAH 
FURNITURE 

• ARKS 

• ETERNAL 
LIGHTS 

• MENORAHS 

• TORAH VALETS 

• YAHRZEIT 
WALLS 

• DONOR WALLS 

• TREES OF LIFE 

• HOLOCAUST 
AiEMORMLS 

• STAINED GLASS 

• SCULPTURE 

CONTE/VlPORARy DESIGN WITH 
RESPECT FOR TRADITION 

Every synagogue has its own character, structure and goals. We recognize this 
when creating works to meet your needs. Design, Fabrication. Installation. 

Our job is to make your job easy. 

Jerusalem" Donor Wall Sutton Place Synagogue, New York City 

Designers.- Michael berkowicz & Bonnie Srolovitz 

PRESENTATIONS GALLERY Synagogue Arts & Furnishings 
AT THE NY DESIGN CENTER • 200 LEXINGTON AVENUE, SUITE 423 • NEW YORK NY 10016 

Phone: 212-481'8181 • Fax: 212-779*9015 

E-moil: SynogFurn@Qol.com • Website; www.S/nagogueFurnishings.com 


