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We are proud of the part 
we played in the restora­
tion of tlie fire damaged 
Trinity Episcopal Church 
in Philadelphia (a 1999 
Fkith & FornVIFRAA 
Religious Architecture 
Award Winner). 

Over the past 100 years, 
Willet Studios has 
developed extensive 
experience in the restora­
tion of fire damaged 
windows, the replication of 
destroyed windows, as well 
as the restoration of aging 
historic windows. 

See more examples of our 
artistry on the Web (a 
www.willetglass.com. 
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Architecture for the Gods 
Michael J. Crosbie 

Images Publishing Group 

More than 40 projects are presented in 

color photographs, plans, sections, diagrams, and 

project information that focuses on the 

specific needs of the congregation, its traditions, and 

how the architecture responds to them. 

A valuable resource on recent religious architecture. 

Available in bookstores and on-line at 

amazon.com 
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Custom Art 
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Notes & Comments 
]apan 2 0 0 0 , October 1 0 - 2 4 
The Inter fa i th Forum o n Re l ig ion Art and Arch i tecture PIA AIA announces i ts sem ina r 
o n the art and arch i tec tu re of japan. From the serenity of classical t e m p l e s and t h o s e 
of Tadao Ando . t o t he exuberance of bubb le economy archi tecture, t o co l l ec t i ons o f 
art (classical and con tempora ry ) i nc lud ing Ando . Kikutake, Mak i . Pei and Isozaki, t o 
t rad i t iona l fest ivals in Kawagoe and Kyoto. It is al l part of the learn ing exper ience w i t h 
congenia l co l leagues. Contac t Prof. Dona ld |. Brugglnk. 101 E. 13th St.. H o l l a n d . M l 
49423-3622. e -ma i l ; d o n b @ w e s t e r n s e m org, te l . 616-392-8555 ext. 117. fax 616-392-
7717 You can also visi t www.a iaon l ine .com. 

Congraiulations to-. 
• Richard Vosko, l i turg ica l des ign consu l tan t , whose work on three of t he four p ro ­
jects given awards by t he Eugene Potente, Sr, Design Compe t i t i on was recent ly recog­
nized. The three pro jec ts receiv ing awards were O ld St joseph s Church (St. No rbe r t 
Co l l ege ) , C o r p u s C h r i s t i Un ive rs i t y Church (Un ivers i ty of O h i o ) , a n d B lessed 
Sacrament Church . Warren. O h i o Dick is a pr iest of the Diocese of A lbany. NY. a n d 
has been a l i turg ica l consu l tan t s ince 1970 In 1994 he was t he rec ip ient of IFRAAs 
Elbert Conover Award . 

First G e r m a n \Smied Metfwdist Church, Glendale. C a l i f . . Fields-De\'ereaux. archilecl. 

• F i e l d s - D e v e r a u x A r c h i t e c t s a n d Eng inee rs , w h o recent ly e n d e d a n e i g h t - y e a r 
odyssey that began when t he First German Uni ted Method is t Church in G lenda le . CA. 
was d e m o l i s h e d as par t of an urban renewal p rogram. The congrega t i on asked t he 
arch i tects to des ign in a c o n t e m p o r a r y language but at the same t i m e t o preserve 
impo r t an t e lements of t h e o r ig ina l church . Located on a busy tho rough fa re , a wa l l ed 
entry cour tyard p rov ides a w e l c o m e iso la t ion f rom the traff ic but s t i l l ma in ta i ns a v iew 
of the moun ta ins . 

• Papadatos Assoc ia tes . New York City, w h o was presented w i th the In tenor Design 
Excel lence in Res tora t ion Award for the Cathedral of Saints Cons tan t i ne a n d He len . 

This award is given by t he In ter ior Design 
Assoc ia t ion and Inlehor Design magaz ine 
• L a w r e n c e C o o k a n d A s s o c i a t e s . Fal ls 
Church. VA, whose work was fea tured in an 
art ic le. "On Any Given Sunday." in \nteriors 
magaz ine (Dec. '99). It was n o t e d t h a t 
Larry (a fo rmer IFRAA Pres ident ) a n d his 
assoc ia tes have d e s i g n e d a r o u n d 60 
churches and he lped 200 c o n g r e g a t i o n s 
renova te or p lan ahead . The w r i t e r d i s ­
cusses w i th Larry his p ro fess iona l a n d re l i ­
g ious phi losophy. 

• He rbe r t S. N e w m a n a n d Par tners , w h o 
The 2 4 - h o u r Meditation room at B u r k e . V a . has been c o m m i s s i o n e d t o d e s i g n B 'na i 
)?resb^terian Church, a square, d i m l y lit space 
with a spotlit tree stump holding the Bi(7le. (continued on next p a g e ) 

• f * 
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G L A S S 
WINDOWS 

S E E K O U T T H E 

P O S T O F F I C E B O X 2 2 6 4 2 
KANSAS C I T Y , MO 6 4 1 1 3 

WWW. S T A I N E D G L A S S . O R G 
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Notes & Comments. mtimu'd from p i m 5! 

Richard and S a n d r a Bergmann's garden plan. 

Israel Synagogue and a lewish Fedemt ion faci l i ty in an histor ic 
d is t r i c t in Sou thbury . CT The p lan cons is ts of barn- l i ke forms 
s t r u n g ou t o n a h i l l s ide 
a l o n g t h e e d g e o f a 
w o o d l a n d w i t h t h e t ra ­
d i t i o n a l uses of sanc tu ­
ary, soc ia l ha l l , s c h o o l 
and of f ices 

• Fo rmer IFRAA Pres-
d e n t R i cha rd Be rg -
m a n n . w h o s e in teres t in 
f o rma l gardens was fea­
tu red in an ar t ic le in t he 
l anua ry issue of Houst' 
B e a u t i f u l . 

• T rahan A r c h i t e c t s of B a t o n Rouge . LA, w h o no t on l y w o n 
th ree IFRAA Awards for St. V ianney Ca tho l i c Church in Baton 
Rouge, LA, b u t a l s o an In ter io r Des ign Award f r om the AIA for 
t he same pro jec t . 

Faith in Action 
Nine O r t h o d o x churches j o ined forces for t he first t i m e to bu i l d 
a Hab i ta t For H u m a n i t y house in I l l i no is . Young and o l d worked 
toge the r t o pu t t he house unde r roof in jus t t w o days. Local 
O r t h o d o x churches (Greek, Serb ian and A n t i o c h i a n ) worked t o 
raise the necessary funds , and t he clergy w i l l b less t he house 
u p o n its c o m p l e t i o n . The O r t h o d o x Church , 700 West 120th St., 
Paios Park. I L 6 o 4 6 4 

Mentoring and Monitoring 
AIA Connec t i cu t A rch i tec ts a n d t h e B o s t o n Society of Archi tects 
(w i th t he A rch i tec tu ra l Educa t i on Resource Center ) are spon ­
so r ing a p i l o t p rog ram to he lp pub l i c schoo l ch i l d ren appreci­
a te the bu i l t e n v i r o n m e n t a r o u n d t h e m Arch i tec ts dona te t ime , 
energy and funds t o assure success. 

In France, a rch i tec tu re professor O l iv ie r De lep ine env is ioned 
and o p e n e d a center for t he i n te rp re ta t i on o f cathedra ls It is 
h o u s e d In a f o rme r un ivers i ty b u i l d i n g , next d o o r t o a s t i l l func­
t i o n i n g c a t h e d r a l . There are e x h i b i t i o n r o o m s o n four f loors 
a r o u n d a ver t ica l c o l u m n of e m p t y space. 

Answering the Earthquake 
O u r Lady of Angels Cathedra l in Los Ange les is invest ing in 200 
base i s o l a t o r s — g i a n t rubber a n d steel dev ices that wi l l a l low 
i ts s t ruc tu re t o m o v e s low ly a n d safely d u r i n g an ear thquake 
The 3.000-seat ca thedra l w i l l replace St. V ibranas ' , wh ich was 
b u i l t m o r e t h a n 120 years a g o a n d c l o s e d a f te r b e i n g bad ly 
d a m a g e d in the 1994 ear thquakes 

OrQanic Architecture 
w h e n the A m e r i c a n Hebrew Academy in Greensboro . NC. inter­
v i ewed a rch i t ec t s for a new b u i l d i n g , t hey i ns i s ted that the i r 
goal was for an innova t i ve , e n v i r o n m e n t a l l y in tegra ted campus. 
Aaron G. Green & Son Assoc ia tes. San Francisco, CA, were cho­

sen as archi tects and w i l l work w i t h M o n i Bates, the consu l t i ng 
conservat ion b io log is t and bo tan is t at the Academy "The gu id ­
ing tenets of l uda i sm d ic ta te th is k ind of c o m m i t t e d s teward­
ship to the natura l env i r onmen t . " (Dr. A lv in Mars, Headmaster ) 

Change of Address 
The Archives of Chr is t ian Ar t , a remarkable reference co l lec t ion 
of books , s l ides , images , p e r i o d i c a l s etc , has been acqu i red 
f rom the Col lege of No t re Dame, Be lmon t , CA. by the Universi ty 
of San Francisco. David Ramsey, founder and director, is tak ing 
sem i - re t i r emen t b u t w i l l s t i l l f i l l in where needed Dav id , we 
app rec ia te a l l t h e very spec ia l wo rk you have a c c o m p l i s h e d . 
2130 Ful ton St., San Francisco. CA 941 17-1080 

A ^Mide Awake Seminary 
Prof. Robin lensen is the f o u n d i n g d i rector of the Ins t i tu te for 
Theology and t he Ar ts at A n d o v e r New ton Theo log ica l Schoo l , 
wh ich wi l l b r ing t oge the r a r t i s ts , mus ic ians , theo log ians , re l i ­
g i ous educa to rs , c lergy, lay leaders and s e m i n a r i a n s for t w o 
week- long sess ions, lu ly 10-21. The t h e m e for t h i s summer ' s 
sess ion is " D r e a m s a n d V i s i o n s — G i f t s o f G o d fo r t h e New 
M i l l e n n i u m . " Contact : Bi l l Pat ten, 617-964-0911. 

A Children's First 

\cwish Children's Museum, G w a t h m e i j Siegel & Associates, architect. 

The wor ld 's f i rst l ew ish m u s e u m for ch i l d ren is unde rway in 
Crown Heights , Brook lyn . NY. Its goa l Is to p rov ide 200,000 ch i l ­
d ren , pa ren ts a n d a d u l t s w i t h an in te rac t ive , e x p e r i m e n t a l 
approach to cu l tu ra l educa t i on Gwa lhmey Siegel & Associates 
is the archi tect. 

F R A A 2 0 0 0 Conference 
Images of Paradise," th is years IFRAA Conference, wi l l be held 

Sep tember 21-22, 2000, in B o s t o n . Mass. A lso sponso red by 
F a i t h & Form magaz ine a n d t h e Andove r New ton Theo log ica l 
Schoo l (host ) , con fe rence p lans inc lude a t o u r o f t he New Hi l le l 
Center at Tufts Univers i ty as wel l as a tour and d iscuss ion led 
by Graham G u n d of the Young Israel Center in Brook l ine. For 
i n fo rma t ion , contac t A n n T h o m p s o n at AIA. 202-626-7305. • 
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Letters 
Dear Edi tor 

The Li fe a n d D e a t h t h e m e o f y o u r 
recent issue was very i n f o r m a t i v e How­
ever. I was mos t d i s a p p o i n t e d in the re­
sponse f rom t h e m e m b e r of t h e c lergy 
w h o a t t e m p t e d t o i n f o r m y o u r readers 
abou t Protestant theo logy 

The o p i n i o n s of Rev. David Reese d o 
not reflect the re l ig ious ph i losoph ies of al l 
Protestant denomina t i ons , perhaps on ly a 
smal l percentage. H is s ta temen ts sound 
like he is ques t ion ing his own bel iefs and 
rem ind me of New Age rhe to r i c that 
a t tempts to de-Chr is t ian ize Chr is t ian i ty . 

As a l i fe- long m e m b e r of the Lu theran 
Church, I to ta l l y d isagree w i t h hav ing one 
branch represent a l l P ro tes tan t i sm. There 
is no mystery t o l i fe and d e a t h : We are 
saved t o eternal l i fe t h r o u g h grace a lone, 
by fa i th a l one , a n d t h r o u g h sc r i p tu re 
a lone. 

As an architect w h o has been invo lved 
for 40 years in the des ign of churches of 
al l denom ina t i ons , I a m d i s a p p o i n t e d by 
t h i s message f r o m o n e m e m b e r o f t he 

clergy. He does no t speak for me. a n d I 
suspect tha t many o the rs feel the same 
way. I be l ieve you r readers s h o u l d be 
r e m i n d e d tha t P r o t e s t a n t i s m covers a 
b road range of d e n o m i n a t i o n s , and they 
shou ld hear the rest of t he story. 

— l a m e s E. Rydeen. FAIA 
Tonto Verde. AZ 

Dear Edi tor: 
I was in t r i gued t o read Rev. Dav id 

Reese's re f lec t ion o n L i fe a n d Death in 
the last issue of Faith & F o r m . I have iust 
f in ished a Doctor of Min is t ry course cal led 
Science and Theology in wh ich we ta lked 
a b o u t these same issues. We lea rned 
abou t the role science has p layed in re l i ­
g i o n , a c k n o w l e d g i n g t h a t t he way we 
unders tand science is a re la t ive ly new 
p h e n o m e n o n . We de lved i n t o t he new 
theories of evolut ion, quan tum mechanics, 
c reat ion ( the b ig b a n g ) , b ra in research 
and med ica l b reak th roughs , and under ­
s t o o d as m u c h as t h e o l o g i a n s u n e d u ­
cated in advanced science can unders tand. 

Most ly , we w o n d e r e d h o w a l l of t h i s 
k n o w l e d g e a f fec ts h o w we u n d e r s t a n d 
" the o l d , o l d story t ha t we have loved so 
long?" H o w can we use t he l anguage o f 
sc ience t o d e v e l o p new ways o f t e l l i n g 
the o ld t ru th? We are a p e o p l e e m b e d d e d 
in science. To ignore th is makes n o sense 
and a l ienates t he church f r o m society. 

What we need is reassurance a n d c o n ­
f idence in t he fu ture. As a cancer pa t i en t , 
I g lean some of th i s f r om sc ience a n d t h e 
med ica t i ons tha t make my l i fe o n e a r t h 
p o s s i b l e As a C h r i s t i a n be l iever , I a m 
reassured by t h e p o s t - E a s t e r C h r i s t I 
cannot separate my l i fe i n to t w o rea lms , 
t he sc ient i f ic and the sp i r i t ua l . 

I a m g r o w i n g in my fa i th . I a m uncov ­
er ing new ways t o te l l the o l d story. I c e l ­
eb ra te b o t h sc ience a n d r e l i g i o n : I c e l ­
ebrate l i fe and dea th 

— T h e Rev. D i a n e "Windier 
Director of Admissions 

Eden Theological S e m i n a r y 
Webster Groves. M i s s o u r i 

{continued on next page) 

GLORIOUS 
SIGHTS A N D S O U N D S 

I 
D O B S O N PIPE O R G A N B U I L D H R S , L I D 

L A K E C I T Y , I O W A 
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Letters {amlimied) 

Dear Ed i to r : 
I en joyed your apo logy o n page 6 of 

t he N o 3/1999 Ffli(/i & Form abou t cred i t ­
i n g a r ch i t ec t s fo r t h e i r work Th i s has 
b e e n a p r o b l e m s ince t he p r o f e s s i o n 
a p p r o a c h e d its present s tate in t he m i d ­
d l e of the 19th century. I enc lose a brief 
d e s c r i p t i o n of s o m e arch i tectura l h is tory 
research we've pu rsued and we see th is 
s i t u a t i o n f r e q u e n t l y in t he past . Th is 
research leads me to the next paragraph. 

O n t h e s e s a m e sub jec ts . I e n j o y e d 
t h e p i c t u r e a n d br ie f tex t o n page 23 
a b o u t t h e Savannah Ca thed ra l of St. 
l o h n t h e Bap t i s t ; however, t he o r i g i n a l 
a rch i tec t was no t c red i ted . In t he course 
o f a l l o u r research o n B a l t i m o r e a r c h i ­
t ec t s , t h e Savannah Ca thed ra l s t ands 
o u t as a ma io r work by a ma io r archi tect 
o f 19th cen tu r y B a l t i m o r e , E. Francis 
Ba ldw in . He and his early partner. Bruce 
Price, began t h a t p ro jec t in 1870. Price 
lef t Ba l t imo re in 1873, so Ba ldwin c o m ­
p le ted i t . Ba ldw in was cal led back for its 
res to ra t i on fo l l ow ing the 1898 f ire. 

1 jus t had t o ca l l y o u r a t t e n t i o n t o 
t h i s . N o t h i n g is ever new 

I a lways en joy Faith & Form and look 
fo rward t o each issue. 

—\amesT. Wol/on, jr. 
Havre de Grace. M D 

Announcing . . 
The 2000 Conference 
of the Interfaith Faith 
Forum on Religion, Art & 
Architecture (IFRAA), a 
Professional Interest 
Area of the AIA, in 
Boston, Massachusetts, 
September 21-22. 

Cosponsored by IFRAA, 
Faith S( Form magazine & the 

Andover Newton Theological 
School 

For further information, 
contact Ann Thompson at 
AIA, 202-626-7305. 

Boofe 
A r c h i t e c t u r e for t h e G o d s . M ichae l I. 
Crosb ie . Images Pub l i sh ing Group Pty . 
Ltd. , 6 Bastow Place, Mulgrave, Victor ia, 
^170, Austra l ia , 1999. Hardcover. $59.95. 

Reviewed (yy Douglas R. Hoffman. A I A 

N o t s ince Roger Kennedy 's book 
American Churches has anyone success­
ful ly assembled a comprehens ive col lec­
t i o n of s ign i f i can t N o r t h A m e r i c a n 
re l ig ious archi tecture Unt i l now. Michael 
|. Crosbie 's new book , Architecture for the 
Gods, chron ic les ou t s tand ing houses for 
w o r s h i p , essent ia l l y p i ck ing up where 
Kennedy left off Al l of the churches, syn­
agogues, chapels, and re l ig ious centers 
featured have archi tectural excel lence as 
the i r focal po int . 

C rosb ie presents m o r e than 40 new 
places of worship, i l lus t ra t ing each w i t h 
h i g h - q u a l i t y co lo r p h o t o g r a p h s , f loo r 
p lans, s i te plans, and a narrat ive o u t l i n ­
ing p ro iec t par t icu lars. The exp lanatory 
tex t is l i m i t e d t o t he essen t ia l s , s ince 
t h e p h o t o g r a p h s speak clearer t h a n 
w o r d s . Occas iona l l y , t he des ign a rch i ­
tect 's sketches bet ter i l lustrate the gene­
sis of f o rm that shapes the f inal sacred 
vessel . The drawings inc luded are cr isp 
and u n i f o r m in p resenta t ion , p rov id ing a 
coheren t and uni fy ing e lement a m i d t he 
d ivers i ty of design so lu t ions . 

D ivers i t y is t he key phrase, b o t h in 
the arch i tecture and faith t rad i t i ons tha t 
these innova t i ve s t ruc tu res house . The 
Is lamic Cul tural Center in New York Ci ty, 
an Abby Church in Quebec. Canada; t he 
M e t r o p o l i t a n C o m m u n i t y Church in 
W a s h i n g t o n , D C ; a synagogue in San 
A n t o n i o , Texas are but a few of the many 
no tewor thy bu i ld ings of fered. The arch i ­
tec tura l forms vary f rom regional vernac­
u lar t o m o n u m e n t a l , f rom n e o - t r a d i -
t i o n a l t o beyond m o d e r n i s m , and f r om 
shapes that evo lved f rom Euc l i d i an 
geomet ry to those f rom complex organic 
fo rms. 

What is par t icu lar ly appea l ing abou t 
Crosb ie ' s app roach is tha t he i nc l udes 
s o m e very h u m b l e yet r ich ly d e t a i l e d 

D O U G L A S R H O F F M A N , currently man­
aging editor of FAITH & FORM, heads the 
Religious Design Sludio for "^eber Murphy 
Fox. an architectural firm with offices in Central 
and VJeslern PennsnlvanuL 

churches, such as the San luan Baut ista 
M iss ion in M i a m i . Florida. "Bui l t w i th in a 
m o d e s t budge t , " th is s t reet - f ront Span­
ish s ty led church is decept ively p la in on 
t he exter ior a n d beaut i fu l ly rendered on 
t he inter ior . A t i le -c lad c lo is tered cour t ­
yard w i t h a cent ra l bapt ismal poo l serves 
as a n t e r o o m t o a smal l c ruc i form chapel . 
O v e r h e a d , large glass b lock c leres tory 
w i n d o w s d i f fuse the br igh t Flor ida s u n ­
s h i n e ac ross a local a r t i s t s mu ra l of 
mu l t i - cu l t u ra l pu t t i enc i rc l ing the Virgin 
Mary. A b r i g h t , fanc i fu l b u i l d i n g tha t 
cou ld easi ly have been passed over by a 
more p ragmat i c author. 

Diversity is the key 

phrase, both in the 

architecture and faith 

traditions that these 

innovative structures 

house. 

IFRAA m e m b e r s w i l l recogn ize t h e 
capab le gu idance of Richard Vosko, l i tur ­
gical consu l t an t , for his e rud i te in t roduc­
t i o n t o t he book and for his in f luence in 
t h e s e l e c t i o n and d e s c r i p t i o n of t h e 
l i t u rg i ca l e n v i r o n m e n t s for w o r s h i p . 
Readers of Faith & Form may a lso recog­
n ize severa l of the en t r i es as f o rme r 
award w inners in the \FRAA/Faith & Form 
a n n u a l c o m p e t i t i o n for exce l lence in 
d e s i g n . M a n y i nc lus ions no t so recog­
nized cou ld easi ly compete , and in fact, 
at least o n e inc luded project appears as 
an award w inne r in th is issue. 

As in t he past. Michael I. Crosb ie pro­
v ides an inva luable service t o the f ield of 
a rch i tec tu re In an unders ta ted manner, 
he makes re l ig ious archi tecture speak for 
i tself , revea l ing its myster ies and beauty 
t o b o t h t h e t ra ined and u n t r a i n e d eye. 
No t c l o u d e d w i th the p la t i tudes of h igh 
a rch i tec tu ra l rhetoric, his fo rmat of s im ­
p l e tex t a n d precisely f r a m e d p h o ­
t o g r a p h s speaks sof t ly , b e f i t t i n g t h e 
se lec t ions he has careful ly made. 

{continued on page 29] 
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THE 2000 RELIGIOUS ART AND 
ARCHITECTURE AWARDS 
By Douglas R. Hoffman, AIA 

As we enter a new m i l l e n n i u m in the 
c o m m o n era. it seems appropr ia te 
to expand o u r ho r i zons a n d savor 

new exper iences o f t h e sacred in ou r 
houses for worsh ip . In th i s sp i r i t , Failh & 
Form and t he I n t e r f a i t h F o r u m o n Rel i ­
g i o n , Ar t & A r c h i t e c t u r e ( IFRAA) . {o in t 
sponsors of t he annua l Rel ig ious Art and 
Arch i tec tu re Awards P rog ram, have ex­
panded the categor ies for recogn i t i on of 
exce l lence in d e s i g n . Th is year 's award 
w inne rs i nc lude a r ch i t ec tu ra l en t r i es in 
new cons t ruc t ion , renova t ion , and resto­
ra t ion ; l i turgical and in te r io r des ign , and 
re l i g i ous art e n t r i e s in t he v i sua l ar ts , 
l i t u rg i ca l f u r n i s h i n g s , a n d c e r e m o n i a l 
ob iects . As the f o l l ow ing pages w i l l d e m ­
ons t ra te , the a d d i t i o n o f new categor ies 
has resul ted in m o r e d ivers i ty and a t ten­
t i o n t o exce l lence in d e s i g n d e t a i l as 
never before. 

It is fasc ina t ing t o rev iew t h e en t r i es 
and beg in t o sense t he t rends a f fec t ing 
re l i g i ous des ign a n d a r c h i t e c t u r e . Th is 
year's award w i n n e r s revea led several 
p rom inen t tendenc ies tha t b o d e we l l for 
us archi tectura l ly . In a pe r i od of u b i q u i ­
t ous cha in s tores, fas t - food res taurants , 
and und i s t i ngu i shed s t r i p ma l l deve lop­
m e n t s w i t h h o m o g e n i z e d a r ch i t ec tu re , 
t he emergence of a reg iona l l y sens i t i ve 
and histor ical ly roo ted re l ig ious archi tec­
ture is a we l come relief. Whe the r a wh i te 
c l a p b o a r d - s i d e d l e w i s h C o m m u n i t y 
Center o n the D a r t m o u t h campus in New 
Hampsh i re , o r a t i m b e r - s i d e d Ep iscopa l 
Church in lackson, W y o m i n g , responsive­
ness t o reg iona l ve rnacu la r s ty les and 
des ign for ene rgy -e f f i c i ency c lea r l y was 
man i f es t . S u s t a i n a b i l i t y in d e s i g n no t 
on l y makes sense eth ica l ly , bu t for c o n ­
g rega t i ons w i t h l i m i t e d resources t he 
p rom ise of reduced energy c o n s u m p t i o n 
is a reward tha t pays d i v i dends year after 
year. 

DOUGLAS H O F F M A N is managing editor of 
Faith & Form and was one of five jurors in the 
2000 awards competition. 

jury members, from left. Doug Hoffman. Rabbi Daniel Freelamier. Ellen MandeKmnm. Terry Eason and 
lames Heal 

Diversi ty is ev idenced in t h e range of 
re l ig ious fa i ths ' b u i l d i n g and renova t i on 
of t he i r fac i l i t ies. W i n n e r s i n c l u d e new. 
renova ted and res to red b u i l d i n g s , a n d 
l i turgical furn ish ings for congrega t ions in 
an e x p a n d i n g array o f f a i t hs , i n c l u d i n g 
Cathol ics, Protestants, Eastern O r t h o d o x 
Chr is t ians, lews, and Buddh is t s . 

For t hose w h o t o l l e d t h e d e a t h kne l l 
for m o d e r n i s t a r ch i t ec tu re , t h e St. j ean 
Vianney Catho l ic Church in Baton Rouge 
breathes new life i n t o an o the rw ise m o r i ­
b u n d a rch i tec tu ra l m o v e m e n t . It is an 
except ional example of des ign excel lence 
that successful ly in tegrates b u i l d i n g f o rm 
and ma te r i a l f rom ex te r i o r t o i n te r i o r , 
and then t o the m inu tes t de ta i l , new evi­
dence of the r ichness and m e a n i n g t o be 
ex t rac ted f r om s i m p l e e legance in 
des ign. 

We are p r o u d t o p resen t t h i s year 's 
award winners, and encourage ou r read­
ers t o t h o r o u g h l y e x a m i n e t h e s e f i n e 
examp les of exce l lence in r e l i g i o u s a r t 
and archi tecture. 

I n t e r e s t e d i n F u t u r e A w a r d s 
P r o g r a m s ? 
For m o r e i n f o r m a t i o n o n t h e 2001 
Re l ig ious Art & Arch i tec tu re Awards p r o ­
g ram, con tac t t he AIA at 1735 New York 
Ave. . NW, W a s h i n g t o n , DC 20006 . A t t n : 
A n n T h o m p s o n . The Ca l l f o r E n t r i e s 
b r o c h u r e is n o w a v a i l a b l e w i t h e n t r i e s 
d u e in july. j udg ing in Augus t , a n d n o t i f i ­
ca t i on in Sep tember 2000. • 

The 2000 Religious Art & 
Architecture Awards Jury 

James Nea l , FAIA, Nea l -Pr ince & 
Partners Arch i tec ts . Greenv i l l e . SC 

Doug las H o f f m a n , Arch i tec t . S ta te 
Co l lege . PA 

E l l en M a n d e l b a u m . Ar t i s t , L o n g 

Is land City, NY 

Rabb i Dan ie l F ree lander , U A H C . 
Clergy, New York C i ty 

Terry Eason, L i turg ica l C o n s u l t a n t , 
Chape l H i l l , NC 
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2 0 0 0 FAITH & FORM/IFRAA RELIGIOUS ARCHITECTURE AWARD 

Arcfiilect 
W i l l i a m s o n P o u n d e r s A r c h i t e c t s , PC 
l a m e s F. W i l l i a m s o n , A I A 
2 4 5 W a g n e r P l a c e , S u i t e M 1 0 0 
M e m p h i s , T N 3 8 1 0 3 
9 0 1 - 3 2 7 - 4 4 3 3 Fax: 9 0 1 - 5 2 7 - 4 4 7 8 

Project - New Facility 
S a i n t T h o m a s M o r e C a t h o l i c C h u r c h 
P a d u c a h , K e n t u c k y 

Associated Architect: j a m e s S i n q u e f i e l d , 
Paducah, Ken tucky 

L i t u r g i c a l Consultant: R ichard S. Vosko 
Landscape Architect: R i t ch ie S m i t h & 

Assoc ia tes 
Photography: le f f rey Jacobs, A rch i tec tu ra l 

Pho tography , Inc. 

Proiect r e q u i r e m e n t s c a l l e d for a mas te r 
p lan for a new 25,000 SF church o n a 
g e n t l y ro l l i ng 21-acre rural s i te . Phase I 
i n c l u d e d t h e ma in w o r s h i p space t o 
a c c o m m o d a t e 600 m e m b e r s , chape ls , 
m e e t i n g rooms, a n d s u p p o r t spaces. 
Clear glass d o o r s w e l c o m e t h e w o r s h i p ­
pers i n to t he nave w h e r e a b a p t i s m a l 
font w i t h f l ow ing wa te r is p l a c e d near 
t he ent ry . A n o b l e b u t s i m p l e s e t t i n g for 
t h e l i tu rg ica l ac t ion of t h e a s s e m b l y is 
c r e a t e d in t h e nave t h r o u g h t h e use of 
na tu ra l mate r ia l s a n d l ight . 

The church b u i l d i n g is a m e t a p h o r for 

t h e p e o p l e of G o d ; thus, it serves as a 
resona to r of the i r t rad i t i ons and the i r 
v i s ions . T h e doors represent a sheep -
gate , l i ke t he Christ of t he gospels . The 
semi -c i r cu la r seat ing pa t te rn creates a 
sense of un i ty and fosters act ive par t i c i ­
p a t i o n . T h e natural acoust ics foster a 
i oy fu l song . The tower chape l where t h e 
Euchar is t is reserved is a p lace for p r i ­
va te p raye r and a beacon to t he wo r l d . 

Ex ter io r mater ia ls i nc l ude overs i zed 
br ick , s t a i ned w o o d t r im , syn the t i c 
s tucco, a n d metal roof ing. In ter ior f in­
ishes cons is t of uns ta ined red oak. 
masonry , grani te , and d rywa l l . 

The church bu i l d ings were c lus te red 
a r o u n d an o p e n plaza at t he high p o i n t 
of t he s i t e to max im ize v iews and s u m ­
m e r b reezes and t o make a s t rong s ta te­
m e n t t o t h e commun i t y . Parking was 
a r ranged t o fo l low the contours of the 
h i l l s i de be low the bu i l d i ngs to m i n i m i z e 
its v isua l impact on t he seren i ty of t h e 
church w i t hou t sacr i f ic ing conven ience . 

The mass ing ref lects the asymmet r i ca l 
c o m p o s i t i o n s of s i m p l e fo rms seen in 
t he rural vernacular arch i tec ture of t h e 
reg ion . The bOO-seat ma in worsh ip 
space ove r looks a p o n d th rough a wal l 
of w i n d o w s . Natura l l ight also en te rs 
t h rough overs ized c lerestor ies that 

house l i gh t i ng a n d mechan ica l duc t ­
work . T h e arch i tects a lso d e s i g n e d al l 
l i turg ica l fu rn i tu re . 

] u r y : T h e b u i l d i n g is sited b r i l l i a n t l y on the 
p r o p e r t y . T h e lake or pond scn'cs as a reflective 
pool and provides excellent views from inside. 
T h e architect has achieved a strong and cohesive 
interior, which is p a r t i c u l a r l y dramatic at n i g h t . 
T h e exaggerated corbels and clerestory bring the 
scale of the building down and make it a more 
i n t i m a t e worship space, something difficult to do 
with such a large space. 
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Project - Hew Facilily 
B'nai Y is rae l C o n g r e g a t i o n 
A r m o n k , N e w York 

Accouslical Consultant: Francis Dan ie l , 
Shem M i l s o m & W i l ke 

Photography: A n d r e w Garn 

S i t e d o n four w o o d e d acres in a res i ­
d e n t i a l c o m m u n i t y o u t s i d e New York 
City, t he new 15,000-square- foot syna­
gogue for the B'nai Yisrael Congrega t ion 
was d e s i g n e d to g row w i t h t he e x p a n d ­
ing re form c o m m u n i t y . From near ly 
eve ry vantage p o i n t w i t h i n t h e b u i l d i n g , 
t h e natura l w o r l d o u t s i d e rema ins in 
v iew as a constant r e m i n d e r of t he 
lewish respect for t h e ea r th a n d G o d s 
c rea t ion . 

Th ree resonant fo rms d e f i n e t h e b u i l d ­
ing's d is t inc t v o l u m e s a n d func t i ons 
wh i l e mak ing re fe rence t o t h e h is to ry 
and va lues of t h e jew ish fa i th . A canopy 
f loats over t he sanctuary, e v o k i n g t h e 
n o m a d i c or ig ins o f t h e Israel i tes a n d t he 
ten t tha t was t he first Tabernac le . A d ra ­
mat ic wal l r is ing f r om the natura l g rade 
of t he s i te o r i en t s t he congregan t t o 
b o t h t h e b u i l d i n g a n d t he s u r r o u n d i n g 
landscape. 

In p l an , t he wal l a lso d i f f e r e n t i a t e s t he 
synagogue's sacred a n d secu lar spaces. 
Seen f r om the e n t r y walkway, th i s wal l 
leads t he eye i n t o t h e b u i l d i n g ; seen 
f rom the sanctuary, i t re tu rns t he 
v iewer 's gaze back t o t he natura l w o r l d 
o u t s i d e , sugges t ing t h e c o n t i n u u m of 
fai th and pract ice. 

The r o u n d l ib rary suggests t h e cen t ra l i t y 
of s t u d y t o the da i l y o b s e r v a t i o n a n d 
prac t ice o f f u d a i s m . 

In a d d i t i o n t o t h e sac red spaces, t h e 
b u i l d i n g i n c l u d e s a fu l l ca te r i ng k i t chen , 
a m u l t i - p u r p o s e soc ia l ha l l tha t can b e 
s u b d i v i d e d for va r ious occas ions, a d ­
min is t ra t i ve of f ices, a n d four c lassrooms. 

\ u r y : A very innovative 
design. T h e use of the 
wall to u n i f y the building 
pulls e v e r y t h i n g 
together V e r y elegant. 
T h e architectural team 
did a good job of 
t f i i n k i n g through a 
processional entrance 
with views into the 
building and shaped the 
architecture in a very 
creative fashion. Wf 
commend the way the 

inside and outside relate to the n a t u r a l woods. 
T h e relationship with the n a t u r a l landscape is 
enhanced with the glass w a l l , b r i n g i n g tfie 

I i : 

b e a u t y of the setting into the space. H o p e the 
site allows the b u i l d i n g to be appreciated for its 
d r a m a at n i g h t . 
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Project - New Facility 
S t . l e a n V i a n n e y C a t h o l i c C h u r c h 
B a t o n R o u g e , L o u i s i a n a 

C o n s u l t a n t : March i ta B. Mauck . Ph.D., 
Assoc ia te D e a n . Co l l ege of Des ign , 
Lou is iana S ta te Un ive rs i t y 

Ar l : Max D e M o s s , Art En te rp r i ses , 
H e m e t , Ca l i fo rn ia 

F u r n i s h i n g s : Ford T h o m a s , Benchworks , 
Ba ton Rouge 

Photography: © T i m o t h y Hurs ley, 
L i t t l e Rock, Arkansas 

Des ign i n t e n t i o n s for t h e new sanctuary 
at St. jean V ianney Parish are r o o t e d in 
l i tu rg ica l c e l e b r a t i o n a n d exp ress ion 
i n c l u d i n g t he church 's Vat ican II d o c u ­
m e n t s . P r o v i d i n g a g a t h e r i n g space that 
c e l e b r a t e s t h e va l ue of Chr is t ian a s s e m ­
b l y b e c a m e the thes is of t he new sanc­
tuary 's d e s i g n . 

T h e reve rence for t h e r i tua ls and wor­
s h i p is p e r s o n i f i e d at m a n y leve ls b u t 
m o s t v i v i d l y a l o n g t h e ritual axis of t he 
church . Th is axis b e g i n s w i t h t h e natura l 

o u t d o o r process ion 
t h rough t h e court­
yard to t h e grand 
e n t r y po r t a l and 
e n d s at t h e foot of 
t he tabernac le in 
t h e C h a p e l of t he 
B lessed Sacrament . 

The cen t ra l focus of the church p lan 
b e c a m e t h e altar, which is s ign i f ied b y a 
ra ised p la t fo rm in the center of t he 
sanctuary. The l i turgical p rogress ion of 
rituals was another p r ima ry focus that 
o r d e r e d t he p l acemen t of s y m b o l s 
a l o n g t he t rad i t iona l r i tua l axis. Wh i l e 
t he ga the r i ng of Chr ist ians a round the 
a l tar is a result of Vat ican II re form, t he 
ritual axis ep i t om izes the h istor ical 
d o g m a of the Cathol ic fa i th. 

Na tu ra l l ight pene t ra tes wal ls a n d f loors , 
p i e rces th rough aper tu res , i den t i f i es 
p l anes , and i l l um ina tes t he sanctuary 
a n d chape ls in ever -changing exp los ions 
of nature 's r ichness. Through the wal ls of 
w i n d o w s woven in to the concre te , t he 
natura l landscape, the seasons and e v e n 
t i m e are g lor i f ied as an ever -b r i l l i an t 
exp ress ion of God 's c rea t ion . 

A p h i l o s o p h y of s imp l i c i t y in forms a n d 
mate r ia l s exalts t he in tegr i ty of the 
sac red space. Wi thou t excess or o rna­

m e n t a t i o n w i t h i n the sanctuary, the 
t r u th fu lness of mater ia ls and hones ty of 
exp ress ion of b u i l d i n g processes fur ther 
e m p h a s i z e t h e sanctuary's sp i r i tua l na­
tu re . The concre te , glass, w o o d and s tee l 
are au then t i c , p u r e and t r u e — w i t h o u t 
layers, facades or deco ra t i on . In fact, the 
s m o o t h o f f -wh i t e concrete actual ly af­
fo rds a r emarkab le canvas a l l ow ing the 
pa r t i c i pan ts in t he l i turgy t o b r i ng t he 
co lo r to t h e ce l eb ra t i on . On the ex ter io r 
of t h e church , t he concre te creates a 
canvas for t h e ever -chang ing shadows 
cast b y t h e t rees th roughou t t he day. 

] u r y : T h i s church has l^een impressive down the 
line for its care with every aspect of the building 
\t makes a strong architectural statement from 
the exterior, and the architect carried the design 
idea through to the interior in every detail. \t is 
one of the most well-wrought churches, consist­
ent from outside to inside, including issues of 
form and the use of light and detail. \n spite of 
the fact that modernism is considered passe in 
present a r c h i t e c t u r a l circles, this is an example 
of a "modern" building that shines-, it is a n 
exceptional example. 
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Project - Neiv Facility 
R o t h C e n t e r f o r j e w i s h L i f e a t 
D a r t m o u t h C o l l e g e 
H a n o v e r , N e w H a m p s h i r e 

Associated Architect: Randa l l T. M u d g e & 
Associates Arch i tec ts 

Photography. Peter Aa ron / 
Esto Photograph ies Inc. 

The Roth Cen te r has two f ront d o o r s , 
w e l c o m i n g s t u d e n t s a n d fami l i es i n t o a 
p lace w h e r e t he j ew ish c o m m u n i t y ga th ­
ers as o n e . The 10,500 gsf C e n t e r p r o ­
v i d e s fac i l i t ies for cu l tu ra l , academic , 
and social ac t i v i t ies of s t u d e n t s a n d fac­

u l ty at Dar tmou th C o l l e g e a n d for t h e 
U p p e r Val ley Jewish c o m m u n i t y . T h e 
s i te is on a res iden t ia l s t r ee t at t h e e d g e 
of t he campus. 

The Cen te r inc ludes a large sanc tuary 
d i v i s i b l e in to a smal le r sanc tuary a n d 
d i n i n g space; l ibrary, c lass rooms, nu rs ­
ery, kosher k i tchen, s t u d e n t l o u n g e , 
game room, and of f ices. T h e sanc tuary 
faces t he st reet , w e l c o m i n g t he c o m m u ­
nity. The l ibrary faces t h e c a m p u s , w e l ­
c o m i n g s tuden ts a r r i v ing o n foot . T h e 
lawn to t he nor th is a g a t h e r i n g p l ace 
and p lay area for t he nursery . T h e m e a ­
d o w to the east is a rec rea t i on space 
shared w i th the ad jacen t d o r m i t o r i e s . 

The b u i l d i n g is o rgan ized a b o u t t h e 
sanctuary and the l ibrary, wh i ch are c o n ­
nec ted by a w i d e d o u b l e - h e i g h t ga l le ry 
w i th c lerestory w indows . T h e sanc tuary 
is used for worsh ip se rv ices , S a b b a t h 

• on 

d i n n e r s , c o m m u n i t y e v e n t s , a n d c e l e ­
b ra t i ons . T h e ark con ta ins Torahs a n d 
l i tu rg ica l f u rn i t u re , wh i ch can b e m o v e d 
a b o u t t h e r o o m in a va r i e t y o f con f i gu ra ­
t i ons for i n f o rma l i n te rac t i ve w o r s h i p . A 
m o v a b l e p a r t i t i o n d i v i d e s t h e r o o m i n t o 
two spaces: a sma l l e r w o r s h i p space l i t 
w i t h e n o r m o u s c le res to ry w i n d o w s a n d 
a d i n i n g space w i t h w i n d o w s o p e n i n g t o 
t h e a d j a c e n t l awn . T h e c o m p l e x g e o m e ­
try of t h e ce i l i ng fo rms a c o m p l e t e a n d 
f o c u s e d c o m p o s i t i o n a l e l e m e n t for b o t h 
spaces a n d i n c o r p o r a t e s l i g h t i n g a n d 
p a r t i t i o n t racks. The l ib ra ry is an i n t i ­
m a t e space for s t u d y a n d r e f l e c t i o n . 

The b u i l d i n g is b a s e d o n t h e c o n c e p t s 
o f g reen a rch i t ec tu re , w i t h p a s s i v e so la r 
h e a t i n g o f ga l le ry space , na tu ra l t h r o u g h 
v e n t i l a t i o n a n d o p e r a b l e w i n d o w s for 
na tura l coo l i ng , e x t e n s i v e use o f na tu ra l 
l ight , a n d use of r e n e w a b l e ma te r i a l s . 

\ u r y : T h i s is a t o t a l l y appropriate s t y l e for 
H a n o v e r . New H a m p s h i r e . \t looks like b u i l d ­
ings that have been there for 200 y e a r s . If fits 
in b e a u t i f u l l y , yet makes a strong but appro­
p r i a t e statement w i t f i i n a residential n e i g h b o r ­
hood. T h e passive solar design and n a t u r a l 
ventilation for h e a t i n g and cooling a r e a t t r a c t i v e 
features for l o n g - t e r t n use. \t has two exterior 
scales and contrasts with no i n t e r m e d i a t e 
landscaping, just trees and grass. B e a u t i f u l and 
d r a m a t i c l i b r a r y , it is a very i n v i t i n g space. 
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Project - New Facility 
S a i n t John 's E p i s c o p a l C h u r c h 
J a c k s o n , V ^ y o m i n g 

L i g h t i n g C o n s u l l a n l : C h i p Israel, L i gh t i ng 
Des ign A l l i ance 

Photography. Roger Wade , Roger Wade 
S tud ios 

Th is p ro i ec t o n a two-acre s i te near Town 
Squa re in Jackson, W y o m i n g , i nc l udes a 
new sanctuary, par ish ha l l , and e d u c a ­
t i on w i n g for an e x p a n d i n g congrega t i on 
that had o u t g r o w n its b e l o v e d h is tor ic 
log c h a p e l and church of f ices. Two p r i ­
mary goals were t he p rese rva t i on of t h e 
pa rk - l i ke o p e n space o n t he s i te and t he 
h a r m o n i o u s i n teg ra t i on of any new struc­
tu re i n to t he h is tor ic con tex t of t he ex is t ­
ing 191 I -v in tage log b u i l d i n g s . The p r e ­
s e r v e d h is to r ic b u i l d i n g s p r o v i d e an i m ­
po r t an t l ink t o t h e pas t a n d set t h e arch­
i tec tu ra l t o n e for t h e new cons t ruc t i on . 

T h e s i t i ng o f t h e new b u i l d i n g d i r e c t l y 
east o f t h e t h r e e ex i s t i ng b u i l d i n g s c re­
a tes a c l o i s t e r e d c o u r t y a r d fac ing wes t 

wh i ch serves as the 
m a i n e n t r y to al l 
church funct ions. 
T h e apse o f the 
church faces east 
in accordance w i th 
l i tu rg ica l t r ad i t i on 
a n d p resen ts t he 
p u b l i c facade to 
t h e park a n d main 
s t ree t of t h e town . 

The arch i tectura l 
c o n c e p t for the 
new b u i l d i n g was 
d r i v e n p r imar i l y by 
t he n e e d t o fit in to 

t he h is to r ic context , i.e.. log bu i l d ings , 
s i m p l e roof forms, low eaves. The ma in 
sanc tuary is cons t ruc ted of logs in t r ad i ­
t i ona l basi l ica form wi th a s t ruc ture of 
log sc issor trusses. The log apse , the 
cen t ra l archi tectura l e l e m e n t o n the 
east s i d e of the b u i l d i n g , has an u p p e r 
s tory of cedar sh ingles a n d a h igh w i n ­
d o w i l l um ina t i ng the a l ta r C leres tory 
d o r m e r s o n the nor th a n d sou th b r i ng 
l igh t t o t h e sanctuary and p r o v i d e ce les­
t ia l v i ews . A smal l chape l off t he sanc tu­
ary se rves as a c o l u m b a r i u m and 
b a p t i s t e r y , which p r o v i d e s a t ang ib le 
s y m b o l o f the circ le of l i fe and d e a t h . 

\ u r y : T h e building fits perfectly in its selling, 
almost as if it was always there. U is an ageless 
design I f u i t will continue to looft good in tf\e 
f u t u r e . T h e r e is a real sense of care and control 
in m a f i i n g decisions about finishes, forms and 
m a t e r i a l s . V e r y disciplined. An excellent 
example of regionally sensitive architecture that 
is e n v i r o n m e n t a l l y and historically sound, and 
yet e n e r g y - e f f i c i e n t . Recognizing that the limber 
structure would not be efficient by itself, the 
upper portions of the building are super-
insulated to minimize heat loss. T h e trusses and 
angles on the interior mafw it loofi religious, like 
Gothic t r a c e r y . M a y n j heavy wooden f r a m e 
buildings can be dark and ponderous, but this 
one achieves a lightness and transcendency, 
which is a d m i r a b l e . 
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Project - New Facilily 
C h i c a g o C u l t u r e C e n t e r 
S o k a G a k k a i I n t e r n a t i o n a l 
C h i c a g o , 

U S A 

i i n o i s 

Photography: j on Mi l ler , Hed r i ch Bless ing 

The Chicago Cu l t u re C e n t e r is a 
B u d d h i s t T e m p l e a n d M i d w e s t H e a d ­
quar te rs for Soka Gakka i I n te rna t i ona l , 
t he largest re l ig ious o rgan iza t i on in 
l apan . Major p rog ram c o m p o n e n t s 
i nc lude a 600-seat a u d i t o r i u m , 150-seat 
and 50-seat chape ls , e x h i b i t i o n gal lery, 
l apanese roof g a r d e n , e x e c u t i v e of f ices, 
t ra in ing rooms, a n d b o o k s t o r e . 

Early in the d e s i g n process t h e c o m ­
pact, dense mass ing of t h e b u i l d i n g 
e m e r g e d as t h e m o s t cos t -e f fec t i ve 
approach . The d e s i g n was b r o k e n in to 
p r ima l shapes tha t re f lec t p r i n c i p l e s of 
B u d d h i s m and j a p a n e s e a rch i t ec tu re 
a n d , at the s a m e t i m e , y i e l d an a p p e a l ­
ing scale to an o t h e r w i s e large b u i l d i n g . 
The roof shape was i n s p i r e d b y 
l apanese ca l l ig raphy. Br ick was s e l e c t e d 
for i ts sense of p e r m a n e n c e a n d i ts eco­
logical soundness . 

Each b u i l d i n g c o m p o n e n t was p l a c e d in 
response to t h e s i te . The b u i l d i n g is 
s i t ed at the e n d of a cross s t ree t , w i th 
t he ma in l o b b y a n d a u d i t o r i u m cen ­
t e r e d on the axis of 14th Place at 
Wabash Avenue . Nor th - fac ing w i n d o w s 
and t h e terrace of t h e e x e c u t i v e su i t e 
o p e n to v iews o f t h e Ch icago sky l i ne . 

A b u n d a n t d a y l i g h t i n g in t he ma in l o b b y 
ref lects the B u d d h i s t e m p h a s i s o n t h e 
in te rp lay of m a n a n d na tu re . The t w o -
story l o b b y i nsp i res v isua l i n te rac t i on 
b e t w e e n the e n t r y l eve l a n d t he sec­
ond - f l oo r l apanese roof g a r d e n . The 
main a u d i t o r i u m u t i l i zes s y m b o l i c d e c o r 
that was the cho ice of t h e c l i en t , i n c l u d ­
ing p ink accents a n d a g o l d Japanese 
wal l cover ing. T h e 150-seat c h a p e l , 
l oca ted w i th in t h e m a s o n r y d r u m . 

I 

focuses on a Japan­
ese al tar b rough t 
f rom the cl ient 's 
p rev ious facil i ty. 

Jury: We commend the 
variety of worship 
spaces and particularly 
appreciate the simpli­
city of the b a r r e l -
vaulted p r i m a r y gath­
ering space. Using 
common materials on 
the exterior, the archi­
tects have articulated a 
large building to a scale 
that has humanized 
the building. \t fits well 
in a n urban context, 
there is an urban feel. 
Nice, spacious lobby. Mery successful b u i l d i n g 
produced on a very limited budget. 
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Arcfulect 
F i n e g o l d A l e x a n d e r -i- A s s o c i a t e s Inc . 
M a u r i c e N . F i n e g o l d , FAIA, T o n y 
H s i a o , A I A , a n d K e n n e t h G u d i t z , A I A 
7 7 N o r t h W a s h i n g t o n S t r e e t 
B o s t o n , I V 1 A 0 2 I I 4 
6 1 7 - 2 2 7 - 9 2 7 2 Fax: 6 1 7 - 2 2 7 - 5 5 8 2 

Project - New Facility 
A g u d a s A c h i m S y n a g o g u e 
S a n A n t o n i o , T e x a s 

Art : Lau r ie Gross , Laur ie Gross S t u d i o s 
\ n t e r i o r D e s i g n . Jane Lucas, Lucas Ste fura 

In te r io rs 
P h o t o g r a p h y : O Peter Vanderwarke r 

T h e d e s i g n of th i s synagogue un i t es t he 
t r a d i t i o n s of j u d a i s m w i th t h e h is tor ica l 
d e v e l o p m e n t of San An ton io ' s f a m e d 
m iss ions . Color, l ight , a n d i n teg ra t i on of 
art a n d craft a re in tegra l e l e m e n t s . 

T h e cen t ra l o b j e c t i v e for th i s 600- fami ly 
C o n s e r v a t i v e congrega t i on was t o c rea te 
a synagogue tha t e m b o d i e d and 
s t r e n g t h e n e d re l ig ious a n d c o m m u n i t y 
t r a d i t i o n s . T h e 46,500 SF synagogue 
i n c l u d e s a 1,000-seat sanctuary, c h a p e l , 
soc ia l ha l l w i t h kosher k i t chen , a n d e d u ­
ca t i on w i n g h o u s i n g a y o u t h l ounge , 
c lass rooms, a n d p re - schoo l ; a 10.000-
v o l u m e l ibrary, a d m i n i s t r a t i v e o f f ices, 
a n d gi f t s h o p . 

T h e synagogue r ises g e n t l y f rom i ts 

11-acre w o o d e d si te. 
O n e en te r s through a 
ga te i n to t he en t ry 
cour t , a space that is 
at o n c e c o n t e m p l a t i v e 
a n d ce lebra tory . The 
cou r t ya rd embraces t he octagonal 
chape l at i ts cen te r Nex t in t he en t ry 
s e q u e n c e are t he doo rs t o t he c o m ­
m u n i t y cour t . L ike a pub l i c square , al l 
pa ths l e a d to or f rom it. De f i n i ng th is 
cent ra l space is an arched c o l o n n a d e 
a n d p a t t e r n e d ceramic t i le f l oo r A 
s e n e s of p u n c h e d w indows at t he 
base of t h e d o m e d ce i l i ng p r o v i d e 
natura l l ight. From the c o m m u n i t y 
cour t a w i d e cor r idor leads to the 
c h a p e l , social hal l , l ibrary, of f ices and 
e d u c a t i o n a l wing. Th ree pai rs of doors 
lead t o t h e sanctuary and to t he four th 
a n d f inal gate, the doo rs to the Ark. 

The focus of the sanctuary is t he 45-foot 
h igh b i m a h wall of natura l Texas l ime ­
s tone . Bronze ark doo rs , eng raved in 
H e b r e w wi th the Ten C o m m a n d m e n t s 
and ove r l a i d w i th cu rved f igures, s y m ­
bo l i ze p e o p l e ga the red in p raye r The 
Eterna l L ight , menorah and Torah h o l d ­
ers a lso are m a d e of b ronze and t o g e t h ­
e r fo rm a " fami ly " of s c u l p t u r e d e le ­
men ts . A c rescen t -shaped w i n d o w a long 
t he t o p of the b imah wal l echoes the 
cei l ing 's curve and w i th large p r o t e c t e d 
v iews t o the exter ior, t hey a d m i t , bu t f i l ­
ter, t h e in tense Texas sun l igh t . 

\ u r y : T h e e n t r y sequence is r e a l l y exceptional: 
to go through severed gated entries and to make 
transitions as you move through t(\e space. V e r y 
successful solution. J h e gates feel like a San 
Antonio e n t r a n c e , with the enclosed almost mis­
sion-style c o u r t y a r d . J f i e broad bands of subtle 
Southwestern color articulate building masses. 
T h e p r i n c i p a l asset of tfiis project is its outside 
organization and massing. \t worfis because it 
relates to the environment of central Texas with 
the use of outdoor spaces and references to 
southwestern building traditions. T h e chapel 
()ecomes a very special place in the c o u r t y a r d , 
and though it has an interior focal point with the 
b i m a h and the a r k , it also has good exposure to 
the outside. 
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Architect 
H a m m e l G r e e n a n d A b r a h a m s o n , Inc. 
l a m e s W. S h i e l d s , M A 
135 W e s t W e l l s S t r e e t 
M i l w a u k e e , W l 53203 
414 -278 -8200 Fax: 4 1 4 - 2 7 8 - 7 7 3 4 

Project - Renovation 
O l d St. j o s e p h C h u r c h 
S t . N o r b e r t C o l l e g e 
D e P e r e , W i s c o n s i n 

Liturgical Consultant. Richard S. Vosko 
Photography: l a m e s W. Sh ie l ds , AIA 

(exter ior) a n d S teve M o f l e of 
Mo f l e Pho tog raphy ( in te r io r ) 

The o ldes t b u i l d i n g o n t h e c a m p u s of 
St. Norber t Co l lege , O l d St. l o s e p h 
Church is a n e o G o t h i c s ty le b u i l d i n g 
cons t ruc ted in 1888. In 1970, t h e w o r s h i p 
space in te r io r had b e e n s t r i p p e d of its 
altars, scu lp tu re a n d pa in t i ngs . W i t h a l l 
h is tor ica l art a n d fu rn ish ings d e s t r o y e d , 
t he renova t ion i n v o l v e d t h e b o l d 
remova l of t he i n te r i o r p las te r work to 
reveal t he i nhe ren t b e a u t y a n d crafts­
mansh ip of t h e o r ig ina l b r ick wal ls , 
arches, and t i m b e r roo f t russes t h a t had 
b e e n b u i l t by a G r e e n Bay s h i p b u i l d e r 
in 1888. 

The resu l t ing p r o p o r t i o n , s imp l i c i t y , a n d 
hones ty of the space s u p p o r t a va r ie ty 
of wo rsh ip exper iences . L i tu rg ica l fur­
nishings, recons t ruc ted f rom a few frag­
m e n t s sa lvaged in 1970, are f l ex i b l e in 
the i r a r rangement a n d a l l ow for season ­
al rear rangement o f t h e w o r s h i p space . 

A new a t r ium ga the r ing space was 
a d d e d t o t he ex is t ing church . F l o o d e d 
w i th day l i gh t from t rans lucen t sky l igh ts , 
t he ga ther ing space serves as an a rma­
tu re , un i t i ng al l of t h e m a j o r f unc t i ons of 
the church. The space a lso serves as a 
se t t i ng for Chr ist ian i n i t i a t i o n , i n c o r p o ­
rat ing a new stone fon t a n d a d u l t 
i m m e r s i o n p o o l . Across t h e a t r i u m f r om 
the wo rsh ip space is a new s u p p o r t 
b u i l d i n g , p r o v i d i n g m e e t i n g r o o m s , par­
lor, k i t chen and o the r essen t i a l serv ices. 

A new octagonal Ora tory C h a p e l was 
a d d e d , p r o v i d i n g for i n t i m a t e w o r s h i p 
set t ings. Bui l t in d i rec t r esponse t o t h e 
t rad i t i ons of t he N o r b e r t i n e e x p e r i e n c e , 
t he chape l is used d a i l y b y t h e co l l ege 
c o m m u n i t y for the L i tu rgy of t h e Hours . 
The d e m o l i t i o n and recons t ruc t i on o f 
two garage bu i l d i ngs a lso o p e n e d u p 
t he chape l and h is tor ic w o r s h i p space t o 
t h e ma in campus q u a d r a n g l e for t h e 
first t i m e in many gene ra t i ons . 

|ury: This was a novel approach to taking an 
existing space in need of major surgery atid pro­
viding an exciting creative space—both in the 
worship area and connecting link. The architects 
made terrific improvements to make the space 
work better for worship. They also created a 
gathering space that is a warm, open area pro­
viding a new entry and access to both the chapel 
and renovated sanctuary. By re-exposing the 
structure and underlying structure of the build­
ing, the architects made a great connection to 
the past and also generated a great sense of 
openness. Wonderful very creative re-use of the 
stained glass windows. 
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Architect 
B r o m l e y C a l d a r i A r c h i t e c t s , PC 
j e r r y C a l d a r i 
2 4 2 W e s t 2 7 t h S t r e e t 
N e w Y o r k , N Y 10001 
2 1 2 - 6 2 0 - 4 2 5 0 Fax: 2 1 2 - 6 2 0 - 4 5 0 2 

Project - Renovation 
C o n g r e g a t i o n B 'na i ) e s h u r u n 
N e w Y o r k , N e w Y o r k 

Photography: Peter Mauss . 
Esto Photograph ies , Inc. 

Cong rega t i on B'nai l e s h u r u n , c o m p l e t e d 
in 1917, is o n t he Na t iona l Reg is ter of 
H is to r ic Places. T h e i n te r i o r of t h e buf f -
c o l o r e d g ran i te s t ruc tu re is a h igh ly dec ­
o r a t e d Moo r i sh c o m p o s i t i o n f i n i s h e d in 
a r ich p o l y c h r o m e . A b e l o v e d fea tu re 
was a f e s t o o n e d p las te r ce i l i ng . D u r i n g 
t h e course o f a 1988 res to ra t ion p ro jec t , 
a p o r t i o n of t he ce i l i ng c o l l a p s e d a n d 
t h e b u i l d i n g was a b a n d o n e d . 

In 1995, t h e congregat ion c o m m i s s i o n e d 
B rom ley Caldar i Arch i tects t o des ign a 
m o d e s t renova t ion . The ce i l i ng b e c a m e 
a c o n t e n t i o u s issue. Some congregants 
a rgued for restorat ion; o thers sugges ted 
f lat shee t rock pane ls echo ing t he o r ig i ­
nal con f igura t ion : Shou ld we c o m p r o ­
m ise t he b u i l d i n g t o save a c o m p o n e n t , 
or sacr i f ice a c o m p o n e n t t o rev iv i fy t he 
w h o l e ? T h e archi tects a rgued for t he lat­
t e r a n d p ressed for t he cei l ing's remov­
a l . T h e c o m m i t t e e ag reed and g ran ted 
t he t e a m a mon th t o ar r ive at a des ign . 

T h e des ign for the new ce i l ing was ra t ion­
al ye t i nsp i ra t iona l . It was s u s p e n d e d 
f r om m u l t i p l e po in t s o n the roof s lab as 
w e l l as t h e trusses and pur l ins d a m a g ­
ing t he s lab. A s u p p o r t g r id based on 
t he t russ pane l po in t s was d e s i g n e d , 
f o l l o w e d b y a space f rame tha t s p a n n e d 
p o i n t s in b o t h d i rec t i ons and r e q u i r e d 
m i n i m a l s u p p o r t over a long span . W h i l e 
th i s d e s i g n is unconven t iona l in a syna­
gogue , B'nai leshurun is an u n c o n v e n ­
t i ona l g roup . 

T h e p ro j ec t i n c l u d e d t he ins ta l la t ion of 
a leve l f loor in t he sanctuary, whee lcha i r 
access t o t h e b u i l d i n g , and a new e leva­
to r t o t h e lower - leve l c o m m u n i t y ha l l . 
The s t a i n e d glass and p o l y c h r o m e dec­
o ra t i on w e r e res to red . Hea t i ng was 
u p g r a d e d , a n d t h e en t i re b u i l d i n g was 
a i r - c o n d i t i o n e d . The renova t ion and 
a l te ra t i ons t o t h e b u i l d i n g accomp l i sh 
t he ed i c t of B'nai Jeshurun—"to look for­
w a r d as we e m b r a c e the past . " 

\urij: We moved this entry into the renovation 
category becaase it was a very imaginative 
changing of an existing space so that its function 
could atso change. We appreciated the effort tfuit 
went into restoring the richness of the watts and 
bimah area, and in retaining that heritage in 
the renovations. T(w architects respected the 
origins of the building, even though the worship 
style is radically different now. \t shows that new 
worship can take place in old spaces. The only 
reser\'ation with tfiis facility was the space-frame 
ceihng, which, since it was created to facititate 
theatrical productions, was tfierefore an 
appropriate and reasonable solution. 
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Architect 
P a p a d a t o s A s s o c i a t e s 
S t e v e n P a p a d a t o s 
305 E a s t 4 6 t h S t r e e t 
N e w Yo rk , N Y 10017 
2 1 2 - 3 0 8 - 2 5 0 0 Fax: 2 1 2 - 3 7 1 - 1 4 5 6 

Project - Restoration 
C a t h e d r a l o f SS C o n s t a n t i n e & H e l e n 
B r o o k l y n , N e w Y o r k 

Pfwlograpfiy. S. Papada tos ( le f t p h o t o ) ; 
Gi l Amiaga (r ight p h o t o ) 

A devas ta t i ng f i re t o ta l l y d e s t r o y e d t he 
in te r io r o f th is c a t h e d r a l , wh i ch was b u i l t 
in 1913 and serves t he e n t i r e G r e e k Or th­
odox fai thful in t h e Borough of Brook lyn . 

The nave bears o r i g ina l iS th cen tu r y 
iconography of t h e w o r l d r e n o w n e d 
iconographer, K o n d o g l o u of Asia M i n o r 
It was res tored t o i ts o r ig ina l h is to r ica l 
c o n d i t i o n , us ing t h e same t e c h n i q u e s as 
t he or ig ina l i conography . The ex i s t i ng 
ex te r io r b r i ckwork was r e s t o r e d t o i ts 
or ig ina l c o n d i t i o n . A new a d d i t i o n was 

cons t ruc ted in the fo rm of a b e l l tower, 
wh ich houses a new e l eva to r c o n n e c t i n g 
al l leve ls of the church. 

New w indows were cons t ruc ted of 
a m b e r glass r e s e m b l i n g a labas te r s labs 
w i t h i n a w o o d f rame. The w i n d o w 
des ign matches the w i n d o w s d e s t r o y e d 
in t he f ire and rep l i ca tes 12th cen tu ry 
Byzant ine w indows . The i n te r i o r wal ls , 
g r o i n e d vaul ts , p e n d e n t i v e s and e n t i r e 
bar re l vau l t ce i l ing , i n c l u d i n g t h e d o m e , 
were rep las te red . N e w air c o n d i t i o n i n g 
duc ts were concea led b e t w e e n t h e in te ­
r ior p ias te r f in ish a n d t h e ex i s t i ng roof 
w i t h i n t he nave, sanctuary a n d nar thex 
b y c rea t ing a l ong i t ud i na l convex i t y 
upward in t he in te rsec t ing vau l ts . 

The en t i r e l igh t ing s c h e m e was re­
d e s i g n e d , e m p h a s i z i n g a "sp i r i t ua l and 
myst ica l inter ior ." w i t h t he i conog raphy 
as t he focal po in t . T h e d a m a g e d b a n d s 
of deco ra t i ve pane ls at t h e arches were 
r e p r o d u c e d of pa t te rns e x h i b i t e d in t he 
Byzant ine M u s e u m of A thens , d a t i n g 
f rom the second half of t h e 13th century . 

— - « 

The w o o d e n icon screens, p e w s a n d 
s ta th id ia (seats a l o n g t he nave wa l l s ) 
w e r e r e f i n i s h e d t o c o o r d i n a t e w i t h t h e 
res to red in ter ior , i n c l u d i n g t h e r e p l a c e ­
m e n t t o t he w o o d w o r k in t h e ba l cony . 

]urij: Apparently recovering from a devastating 
fire, this building was faithfully reproduced, 
which is a tribute to the efforis of the congre­
gation, architect and assembled team. Uisa 
beautiful restoration. The painting is excellent. 

appreciated the use of amber glass to 
resemble alabaster in the restored windows. 
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Archilccl 
C e l l i - F l y n n a n d A s s o c i a t e s 
6 0 6 L i b e r t y A v e n u e 
P i t t s b u r g h , PA 15222 
4 1 2 - 2 8 1 - 9 4 0 0 F a x : 4 1 2 - 2 8 1 - 1 3 9 5 

Project - Restoration 
St . j o s e p h ' s C a t h e d r a l 
W h e e l i n g , W e s t V i rg in ia 

LUurgical Architect. Tracy R. S tevens , 
W h e e l i n g , West Virg in ia 

Contractor. D ick En te rp r i ses Inc.. 
P i t t sburgh , Pennsy lvan ia 

Pfwtograpfiy: Jim Schafer 

Th i s b e a u t i f u l L o m b a r d y - R o m a n e s q u e 
ca thed ra l was c o m p l e t e d in 1925, d e c o ­
ra ted w i th an i n tense ser ies of mura ls 
a n d p a i n t i n g s b y a famous G e r m a n -
Amer i can mura l i s t w h o was d e e p l y in f lu ­
e n c e d b y m a n y years in Mex ico . The 
p ro iec t r e q u i r e m e n t s c e n t e r e d on a 
c o m p l e t e p r e s e r v a t i o n a n d res to ra t ion 
of t he i n te r i o r c o u p l e d w i th t he in t ro ­
d u c t i o n of m o d e r n l i turg ica l a p p o i n t ­
m e n t s a n d c e r e m o n i a l spaces. 

T h e res to ra t i on d e s i g n i n c o r p o r a t e d al l 
new l i turg ica l a n d ce remon ia l spaces 
i n c l u d i n g a ra ised p r e d e l l a u n d e r t he 
d o m e , d e v e l o p m e n t of a "Ca thedra l in 
t he R o u n d " by reorgan iz ing pews in t he 
t r ansep t spaces , inc lus ion of hand i cap 
access t o t h e f o rme r sanctuary and 
i n t r o d u c t i o n of a new altar, a m b o , 
lec te rn a n d b i shop ' s cha i r 

Cu l tu ra l changes i n c l u d e t h e fact that 
t h e R o m a n Catho l ic Church now ut i l i zes 
fu l l i m m e r s i o n b a p t i s m . Th is is t he first 
i n t r o d u c t i o n of a ful l i m m e r s i o n bap t i s ­
te ry in a m a i o r ca thed ra l in t he area. 
Loca ted o n t h e cen te r a is le ad jacen t t o 
t he nar thex, t he new bap t i s t e r y uses t h e 
o r ig ina l b a p t i s m a l font as a foun ta in that 
f i l ls and ove r f l ows in t h e p o o l , c rea t ing 
con t i nua l acoust ica l p e r f u m e . 

T h e conse rva t i on /p rese rva t i on p rog ram 
i n c l u d e d a c o m p l e t e c lean ing of t he 
s t o n e a n d p las te r i n te r i o r a n d f r eehand 
p a i n t i n g of 550 new canvas inser ts for 
t he co f fe red ce i l i ng to rep lace t he ex is t ­
ing b u r l a p p a n e l s that we re b e y o n d re­
p a i r Each of t h e surface mura ls was 
c l e a n e d a n d res to red ; in- f i l l pa i n t i ng was 

k e p t t o a m i n i m u m . 
Decora t i ve pa in t ­
ings at s i d e aisle 
ce i l ings a n d a r o u n d 
w i n d o w s were un­
c o v e r e d a n d 
res to red . 

L igh t ing des ign con­
cen t ra ted on t he 
magn i f i cen t co f fe red 
ce i l ing , h igh l igh t ing 
of t he murals , and 
gen t l e l igh t ing a p p r o p r i a t e for read ing 
hymna ls and conduc t i ng services. 
Because th is was an ex is t ing rel ig ious 
space, technolog ica l concerns on ly sur­
faced in regard to compu te r - con t ro l l ed 
l i gh t ing for ceremon ia l pu rposes and in 
an a p p r o p r i a t e pub l i c address sys tem. 

\urij: This is a faithful restoration and a very 
forward looking, re-thinking of worship space. 

The architects took this same space and re-used 
it in a different way to make it appropriate for 
21 si century worship. If is a faithful repro­
duction of the original intent while accommo­
dating liturgical changes. Very successful. The 
new spaces are designed in a way that makes 
tfiem almost seamless. Jfte extended platform 
has a successful use of inlay work tfiat relates to 
the rest of the building fahric. \l is a glorious 
space. 
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Architect 
T r a h a n A r c h i t e c t s , A P A C 
V i c t o r F . T r a h a n , I I I , A I A 
445 N o r t h B o u l e v a r d , S u i t e 5 7 0 
B a t o n R o u g e , L A 7 0 8 0 2 
2 2 5 - 9 2 4 - 6 3 3 3 Fax: 2 2 5 - 9 2 4 - 6 4 9 8 

Project - LiturgicalAnterior Design 
St. j e a n V i a n n e y C a t h o l i c C h u r c h 
B a t o n R o u g e , L o u i s i a n a 

Consultant: March i ta B. Mauck , Ph.D., 
Associate D e a n , C o l l e g e of Des ign , 
Louis iana S ta te Un ivers i t y , 

Art: Max DeMoss , Ar t En te rp r i ses , 
Heme t , Ca l i fo rn ia 

Furnishings: Ford T h o m a s , Benchworks , 
Baton Rouge. Lou is iana 

Photography: © T i m o t h y Hurs ley , 
L i t t le Rock, Arkansas 

Respect ing t he l i tu rg ica l n o r m s of t he 
Second Vat ican C o u n c i l , t h e a rch i tec tu re 
of St. lean Vianney 's new sanctuary is 
cen t ra l i zed a r o u n d t h e g a t h e r e d assem­
b l y in ce leb ra t i on of t h e l i turgy. A c o m ­
m u n i t y ga ther ing a r o u n d the a l tar is t he 
cen te r of St. lean V ianney 's c e l e b r a t i o n . 

The al tar p iece is p r o m i n e n t t h r o u g h t h e 
ce leb ra t i on of the Euchar is t ; t h e sanc tu ­
ary p r o p e r p rov i des h ie rarchy t o t h e 
a l tar p l acemen t . The bays of p e w s a l l ow 
for pa r t i c i pa t i on - i n - t he - round as we l l as 
v iews of nature's images ; t h e a m b u l a ­
to ry serves as a t rans i t ion b e t w e e n p u b ­
lic wo rsh ip space in t h e sanc tuary a n d 
p r i va te devo t i ona l space in t h e chape l s . 

Concre te , glass, s tee l a n d w o o d e m p h a ­
size t he hones ty and p u r i t y a p p r o p r i a t e 
for sacred space. W i t h o u t layers of 
mater ia l or fab r i ca ted f in ish ings , t h e 
natura l g row ing and ag ing of t he b u i l d ­
ing are ce leb ra ted . Nature 's co lo rs grace 
t he inter ior , a l l ow ing r o o m for w o r s h i p ­
ers t o b r i ng the i r own co lo r i n to t h e 
space. The o f f -wh i te conc re te encour ­
ages t he u n i q u e n e s s a n d richness of t h e 
ind iv idua l ' s ex is tence. 

The focal p o i n t of ga the r i ng is r e e m p h a -
s i zed as t he pa r t i c i pan t en te r s i n t o t h e 
b o d y of Chr ist at the t h r e s h o l d , m o v i n g 
th rough b a p t i s m and t h e w o r d , c e l e ­
b ra t ing t h e Euchar ist a r o u n d t h e altar, 
and marve l i ng at the mys te r y of fa i th 

w i t h i n t h e t abe rnac le . T h e i o u r n e y of 
fa i th is r ecogn i zed t h r o u g h t h e p r o g r e s ­
s ive expe r i ence . 

Na tu ra l l ight p e n e t r a t e s wa l ls a n d f loors , 
p i e rces th rough ape r t u res , i d e n t i f i e s 
p l anes , a n d i l l u m i n a t e s t h e s a n c t u a r y 
a n d chape ls in eve r - chang ing e x p l o ­
s ions of nature 's richness. T h r o u g h t h e 
wa l ls of w i n d o w s w o v e n in to t h e c o n ­
c re te , t h e natura l l andscape , s e a s o n s 
a n d e v e n t i m e are g l o r f i e d as a n eve r -
b r i l l i an t exp ress ion of God 's c r e a t i o n . 

\ury: This entry earned an architectural award, 
but the jury felt that the high quality of the 
interior justified an additional award. \t success­
fully carries out details and qualities of the ex­
terior into the interior in form, materials, light, 
and furnishings. This is a building where the 
feeling of the space will be more delightful with 
people in it, when it is in use. The interiors have 
a solemn, sacred mystery about them, yet a 
wonderful openness to the exterior This is a 
great combination of dark haunting spaces with 
a light, open worship space. Truly an 
outstanding buildingl 
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Architect 
F i n e g o l d A l e x a n d e r - F A s s o c i a t e s Inc . 
M a u r i c e N . F i n e g o l d , FA IA , T o n y 
H s i a o , A IA , K a r l e S. P a c k a r d , A I A 
7 7 N o r t h W a s h i n g t o n S t r e e t 
B o s t o n , M A 021 14 
6 1 7 - 2 2 7 - 9 2 7 2 Fax: 61 7 - 2 2 7 - 5 5 8 2 

Project - Liturgical/\nterior Design 
A d a t h l e s h u r u n S y n a g o g u e 
M i n n e t o n k a , M i n n e s o t a 

Interior Design, lane Lucas, Lucas Ste fura 
In ter io rs 

Ar l : Laur ie Gross, Laur ie Gross S t u d i o s , 
a n d E l len M a n d e l b a u m , E l len 
M a n d e l b a u m Glass Art 

Photography: Don Wong, Don F W o n g 
Photography , a n d G e o r g e He in r i ch , 
G e o r g e He in r i ch Pho tog raphy 

T h e goal for th i s Conse rva t i ve , 1.200-
m e m b e r congrega t i on was t o d e s i g n a 
new synagogue that r e f l e c ted i ts t r a d i ­
t i ons w h i l e re l a t i ng to t h e natura l fea­
tu res of t he pas to ra l , 22-acre s i te . M a i o r 
spaces i n c l u d e those for w o r s h i p , 
a s s e m b l y and e d u c a t i o n . Process ion, 
ar r iva l a n d e n t r y w e r e e s t a b l i s h e d 
t h rough d e v e l o p m e n t of t h e s i te a n d 
t h e 77,000 SF b u i l d i n g p r o g r a m . 

T h e synagogue's p r inc ipa l ac t iv i t ies are 
o rgan i zed a round a centra l cor r idor or 
" s t ree t " t h a t un i tes ma io r in te r io r 
spaces. Cu rved to mi r ro r an ad iacen t 
lake a n d faced w i th local l imes tone , t h e 
s t ree t is t h e bu i ld ing 's connec t i ng sp i ne 
wh ich p r o m o t e s social in te rac t ion and 
rep resen ts the t ime less connec t i v i t y of 
t he genera t ions . A second ent rance 
f rom a circular d r i ve in tersects the cor r i ­
dor, o p e n i n g i n to the g rand l o b b y 
t h rough th ree s tone arches that are r e m ­
in iscent of thei r fo rmer b u i l d i n g 

T h e sanctuary a c c o m m o d a t e s u p to 
1,200 congregants in t h ree d is t inc t seat­
ing areas t o ma in ta in wa rmth and in t i ­
macy. The curved b i m a h wal l , w i th its 
f l ank ing glass panels , creates an image 
of an o p e n Torah scrol l . A r t i cu la ted w i th 
tex t , a Meno rah and a gas e terna l f lame, 
t h e wal l recal ls t i m e and h is tory th rough 
t h e p o w e r of its tex tu re and scale. A 
sky l i t d o m e is s tenc i l ed w i th an orna­
m e n t a l pa t te rn found in an histor ic 
synagogue . 

The s t r e e t cu lm ina tes w i th t h e round 
c h a p e l , wh ich , w i th m o v e a b l e furn ish­
ings, sea ts up t o 200 p e o p l e . Ten w in ­
d o w s of increas ing size, rep resen t i ng 

t he q u o r u m r e q u i r e d for serv ices and 
p a i n t e d in a b lue /g reen des ign , ref lect 
t h e natura l s e t t i n g and jewish law 
rega rd i ng t h e t i m e for p r a y e r 

T h e congregat ion 's c o m m i t m e n t t o 
e d u c a t i o n is re f lec ted in a 25,000 SF 
two-s to ry w i n g con ta in ing a ch i l d care 
center , c lass rooms, off ices, a large m u l t i ­
p u r p o s e r o o m , and in fo rmal ga the r ing 
p o i n t s o n each level t o foster in te rac t ion 
a n d c o m m u n i t y . The w ing gen t l y curves 
t o w a r d t h e m a i n b u i l d i n g , c u l m i n a t i n g in 
t h e l ibrary. 

ju ry : This is an exceptional building. As you 
move through it. there is a strong emphasis on 
procession and sense of place, with particular 
sacredness endowed by the placement of the 
fieavy stone over the ark doors. Tfiis is con­
trasted by the transparency of the glass side­
lights and dome that open to the lafie region 
beyond. V^onderful combination of materials: 
very strong, old-feeling materials with new, 
much lighter materials. The \erusalem stone 
works beautifully inside the building to create 
that sense of procession-, it feels almost like an 
alleyway in \erusalem ttiat opens into a modern 
space. 
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Artist 
| i m P i e r c e y 
). P i e r c e y S t u d i o s , Inc . 
1714 A c m e S t r e e t 
O r l a n d o . F L 3 2 8 0 5 
4 0 7 - 8 4 1 - 7 5 9 4 Fax: 4 0 7 - 8 4 1 - 6 4 4 4 

Project - Visual Arts 
S t a i n e d G l a s s E n t r y W i n d o w 
V i r g i n i a W. C a s e y E d u c a t i o n C e n t e r 
L u t h e r a n T h e o l o g i c a l S o u t h e r n 
S e m i n a r y 
C o l u m b i a , S o u t h C a r o l i n a 

Architect: M ichae l K o h n , K o h n f i r m 
Arch i tec ture , C o l u m b i a , Sou th Carol ina 

Photography. ) im Piercey 

The des ign of th i s s t a i n e d glass w i n d o w 
inc ludes two se ts of d o u b l e en t r y doors , 
t he i r t ransoms, a n d t w o leve ls of 
c lerestor ies. T h e u p p e r c le res tory w in ­
d o w inc ludes a large arch ( a p p r o x i m a t e 
overa l l size: 12' x 25'). A d j o i n i n g th is 
e n t r y are two p e r p e n d i c u l a r wa l l s t ha t 
d e m o n s t r a t e an e x t e n s i o n of t he lower 
c leres tory (18' 10" x 4' 7") l e v e l . 

Our basic des ign p a r a m e t e r s for mos t of 
ou r arch i tec tura l c o m m i s s i o n s focus on 
two i m p o r t a n t factors. 

First, t he art has t o f i t i n t o t h e archi tec­
tura l forms of t h e space tha t it occup ies . 
Wi th th is c o m m i s s i o n , b y d e v e l o p i n g a 
ser ies of forms w i t h cu rv i l i nea r l ines and 
p lac ing t h e m o n a rec t i l i near back­
g round , the d e s i g n s e e m s to "lock" i tsel f 
i n to t he par t i cu la r a rch i tec tu ra l se t t i ng . 

Second , the users o f t h e fac i l i ty are con­
s i d e r e d . Since th is b u i l d i n g serves as a 
c l ass room/aud i t o r i um for a Lu the ran 
seminary , we d e c i d e d tha t t he archi tec­
tura l e l e m e n t s of t h e w i n d o w s h o u l d 
take t he form of a d o v e . The s y m b o l of 
t he d o v e can have m a n y d i f f e r e n t 
mean ings d e p e n d i n g o n t h e v iewer. In 
th i s des ign , t h e d o v e s e e m s a l i ve ; i t is 
mov ing . It cou ld r e p r e s e n t t h e Ho l y 
Sp i r i t work ing w i t h i n t h e sem ina r i an 
c o m m u n i t y 

Since the b u i l d i n g is l o c a t e d just o f f a 
n e i g h b o r h o o d s i d e s t ree t , t h e c o m m i t ­
t ee fel t it was i m p o r t a n t t ha t t h e des ign 

read we l l , not on ly f r om the i n te r i o r du r ­
i ng t h e d a y t i m e , bu t f rom t h e ex te r i o r as 
we l l . By inco rpora t ing a c o m b i n a t i o n of 
t rans lucent German m o u t h - b l o w n o p a k 
glass and t ransparen t a n t i q u e glass, th i s 
goal was ach ieved . 

The arch i tect p r o v i d e d very we l l -
d e s i g n e d in te r io r l i gh t ing tha t i l l u m i ­
nates t he w i n d o w for ex te r io r n i g h t t i m e 
v iew ing . The w i n d o w serves as a m i n ­
istry t o t he su r round ing c o m m u n i t y . 

\ury: This is a fairly lyrical interpretation of the 
dove and also the ceremonial because it frames 
an entryway. We appreciated the way the artist 
worked with the glass as it turned the corner 
and how well it related to the architectural 
space. The stained glass welcomes visitors into 
the building. The canopy over the entrance, 
with stained glass on three sides, is the one 
feature of the building you see as you approach; 
it draws you in. The artist pulled out the 
negative space, the white space, which is an 
important part of the design keeping it light. 
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Artist 
M i c h a e l J. IV lagra th 
2 1 2 6 N . L e w i s A v e n u e 
P o r t l a n d . O R 9 7 2 2 7 
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Project - Visual Arts 
T h e S t a t i o n s o f t h e C r o s s 
S t . A n t h o n y ' s C a t h o l i c C h u r c h 
P o r t l a n d , O r e g o n 

Architects. Nancy M e r r y m a n , D iana 
M o o s e m a n ; R o b e r t s o n , M e r r y m a n , 
Barnes 

Liturgical Consultant: Father M i c h a e l 
Mas lowsky 

Pfwtography. Grace W e s t o n Pho tog raphy 

F o u r t e e n 18" x 24" b o n d e d b r o n z e p a n ­
e ls w e r e c o m m i s s i o n e d for a new church 
w i t h i n an A l zhe imer ' s care a n d ass i s ted -
l i v i ng c o m m u n i t y d e v e l o p m e n t . 

It was a goa l o f b o t h p a t r o n a n d ar t is t 
t ha t t h e s e Sta t ions e m p h a s i z e t h e 
h u m a n d r a m a of t he Pass ion, t o b r i n g 
t h e pa r i sh t o a m o r e i m m e d i a t e a n d 
p e r s o n a l e x p e r i e n c e of t h e e v e n t s 

d e p i c t e d , and to c o u n t e r p o i n t c lean 
l ines of t h e church w i th human form. 

The Sta t ions were d e s i g n e d to f i t w i t h i n 
f ive n iches inset a long t he sou thwes t 
wal l of t h e church. Th is unconven t i ona l 
l inear a r rangement of d i p t y c h s and t r i p -
tychs u n d e r l i n e d the necessi ty of an 
overa rch ing narrat ive and fo rmal struc­
tu re t o t i e the work t o g e t h e r 

The t igh tness of the g roup ings and 
s t rong natural t op - l i gh t fac i l i ta ted the 
f low of p r imary a n d secondary rhy thms 
runn ing th rough t he pane ls , wh i l e rela­
t i ve f igure size, d e p t h of rel ief, and sur­
face t r ea tmen t al l co lo red a d rama 
i n t e n d e d to b e at once tragic and yet 
reso lu te . 

To fu r ther lessen the v iewer 's r emove , 
t he f raming d i m e n s i o n s of the pane ls 
were l i m i t e d on ly to where they c rop 
fo rm, a n d the chorus that t rad i t i ona l l y 
fo i ls t h e scenes of t he Passion is o m i t ­
t e d , t h e i r absence begg ing the v iewer 's 
o w n p rox im i t y and re la t i onsh ip to t he 
even t s and p e o p l e d e p i c t e d . 

My goal for th i s ser ies was t o re inves t 
l i fe in a s to ry tha t is at t he core of the 
Chr is t ian fa i th and yet o n e that has 
g rown d i s t a n t a n d cool in m a n y t reat ­
m e n t s . T h e Sta t ions of t he Cross 
e v o l v e d m o r e o u t of p o p u l a r des i re 
than exege t i ca l inqui ry . It has no s ingle 
canon ica l t h r e a d . 

H e r e was a g rea t narrat ive l y i ng l i ke a 
scat ter of b e a d s at t he base of t he a l ta r 
It was an o p p o r t u n i t y , I fe l t , not on ly to 
re -engage t h e story b u t to ga ther it 
t o g e t h e r a n d a l low it to b e seen who le . 

]ury: Expressive of the tragedy of the Stations of 
the Cross. Tfw drawing is good, each image is 
felt and defined as separate from the olhcr 
images. To an extent, tfie artist manages to mix 
tfie artwork with tfie architectural space. Each is 
a feeling piece, a lot of emotion is displayed. We 
appreciate the artist's concept to weave tfie 
stations together in a continuous story, a 
narrative easily read from virtually any location 
in tfie nave. 
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Artist 
R o n a l d N e i l l D i x o n , N . D . D . 
T h e D i x o n S t u d i o 
G l e n w h e r r y H o u s e 
1578 L e e j a c k s o n H i g h w a y 
B o o n s b o r o , VA 2 4 5 0 3 - 3 7 7 4 
8 0 0 - 6 1 9 - 1 1 1 2 Fax: 8 0 4 - 3 8 4 - 8 0 7 7 
W e b S i t e : w w w . d i x o n s t u d i o . c o m 

Project - Liturgical Furnishings 
T a b e r n a c l e & S t a n d 
E u c h a r i s t i c R e s e r v a t i o n C h a p e l 
O u r L a d y o f L o u r d e s C a t h o l i c C h u r c h 
R i c h m o n d , V i r g i n i a 

Architect: W i l l i am H e n r y Harr is I I I , W i l l i am 
Henry Harris & Assoc ia tes , Inc. 

Photographer: Anamar ia , The D i xon S t u d i o 

M e m b e r s of t he E n v i r o n m e n t & Art 
C o m m i t t e e , d i s c o u r a g e d b y e x p e n s i v e 
a n d orna te ca ta log t abe rnac les , 
r e q u e s t e d an o r i g ina l d e s i g n c o n c e p t in 
ha rmony wi th t h e i r church 's m o d e r n 
arch i tec ture a n d m o r e e v o c a t i v e of t he 
Eucharist than of g o l d a n d iewe ls . 

L i turg ical g u i d e l i n e s d i c t a t e tha t t h e 

tabernac le , which houses t h e Euchar is t , 
b e d i g n i f i e d in mater ia l and o r n a m e n t a ­
t i o n , non- t ransparen t in na ture , a n d 
so l i d in s t ructure. Practical r e q u i r e ­
men ts i nc lude a lock on t he t abe rnac le 
and a m e t h o d of secur ing b o t h t h e 
tabernac le and s tand in p lace . 

Work ing w i th a brass s t ruc tu re , t h e ar t is t 
me t t he r e q u i r e m e n t o f d i g n i f i e d mate r ­
ial ye t k e p t t he cost r easonab le . T h e 
a d d i t i o n of b e v e l e d glass pane l s sat is­
f ied t he reques t to a l l ow a n o t i o n o f t he 
Euchar ist w i t h i n , w i t h o u t ac tua l ly p r o ­
v i d i n g a v i ew of it. 

The c o m p l e t e d tabernac le measures 
13" w i d e X 10" d e e p x 15" h i gh . I ns ide , 
t he base and the back wal l are m i r ro rs 
that ref lect eve ry re f rac ted ray of l igh t 
f rom t h e su r round ing 195 c u s t o m b e v ­
e l e d panes of glass o n t h e lock ing f ront 
d o o r a n d two s ide pane l s . Thus , t h e 
panes are b e j e w e l e d w i th f r a g m e n t e d 
images of t he Euchar ist ic con ta ine rs 
w i t h i n , and worsh ipe rs know t h e y are 
ado r i ng t he Body of Chr is t w i t h o u t ac tu ­
a l ly see ing its t rue a n d c o m p l e t e image . 

The tabe rnac le is secu red t o t h e s t a n d 
b y b o l t s that are h i d d e n a b o v e b y t h e 
m i r ro r i ns i de a n d b e l o w by t h e d o m e at 
t h e t o p of t he cen te r shaft . T h e s t a n d , 
m e a s u r i n g 3' h igh a n d 13" w i d e a n d 
d e e p , is secu red t o t h e f loor b y b o l t s 
d r i l l e d i n to t he conc re te a n d t h e n cov ­
e r e d by t he s l i d i n g d o m e at t h e base o f 
t h e cen te r shaft . 

L igh t f rom the chape l w i n d o w s a n d 
o v e r h e a d f ix tures o f t en s p o t l i g h t s t h e 
t a b e r n a c l e a n d s t a n d , e m p h a s i z i n g t h i s 
d rama t i c fea ture w i t h i n a s i m p l e space 
a n d dec la r i ng t he sacredness o f i ts func­
t i o n b y t he s t reng th of i ts f o r m . 

]ury: There was need for translucency in this 
tabernacle, but also a need for it to be a 
permanent container The artist certainly 
achieved this, there is great detail and design in 
it. The box feels both sacred and mysterious. 
The brilliancy of the polished brass makes it a 
jewel, a special container, a receptacle for a very 
sacred object. 
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Artist 
D e a n L u d w i g , F u r n i t u r e m a k e r 
10034 R a m m R o a d 
M o n c l o v a , O H 4 3 5 4 2 
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W e b S i t e : w w w . d e a n l u d w i g . c o m 

Project - Liturgical Furnisfiings 
Al tar , A m b o , C r o s s , C r e d e n c e & G i f t 
T a b l e s i n M a i n W o r s h i p A r e a 
C o r p u s C h r i s t i U n i v e r s i t y Pa r i sh 
T o l e d o , O h i o 

Architects: Rober t F e s s l e r a n d Paul 
Su l l i van of The Co l l abo ra t i ve Inc. 

Liturgical Consultant: Father R ichard Vosko 

Th is p ro i ec t i n v o l v e d t he c rea t ion of a 
fami ly of f ive ritual fu rn ish ings for t he 
ma in w o r s h i p space. Des ign c o m ­
m e n c e d w i th t he a l tar because of i ts 
cen t ra l i t y w i t h i n t h e soar ing c i rcu lar wor ­
s h i p area a n d w i t h i n t he f loor l aby r i n th 
m o d e l e d a f ter Chart res. Its l oca t ion 
r e m i n d s worsh ipe rs that t h e sp i r i t ua l 
i ou rney u l t i m a t e l y leads to Chr ist . T h e 
o t h e r four ritual furn ish ings w e r e 
d e s i g n e d to c o m p l e m e n t a n d re la te t o 
t he ma in a l tar in a s ty le d e f i n e d as "mas ­
s ive, p r i m o r d i a l , asymmet r i ca l , a n d 
u n p r e d i c t a b l e in appea rance . " 

T h e so l i d wa lnu t al tar p resen t s t h e d u a l ­
i ty of t he Incarnate Chr ist t h r o u g h i ts 
d o u b l e p e d e s t a l a n d i ts s m o o t h a n d 
c h i s e l e d tex tu res . The sharp ang les of 
t he a l tar a n d t he heavy p i e r c i n g cross-
m e m b e r suggest Chr ist c u t t i n g i n t o 
h u m a n h is to ry and h imse l f b e i n g cut in 
h is h u m a n ex is tence . L i ke a wate r fa l l of 
grace p o u r i n g f rom Christ 's s i d e , t he tex­
t u r e d surfaces of the a l tar s h i m m e r in 
b o t h t he natura l a n d accent l i gh t i ng . 
T h e a m b o p icks u p o n t hese t h e m e s 
w i t h i ts own d o u b l e p e d e s t a l a n d s h i m ­
m e r i n g tex tu res . The tw in gi f t a n d cre­
d e n c e t a b l e s i nco rpo ra te t h e curves a n d 
ang les of t he ma in a l tar a n d a m b o a n d 
e m p l o y a s l ight t e x t u r e d accent . 

The 10' a s s e m b l y cross w i t h i ts soft b u t 
d r a m a t i c w o o d grains is d e l i b e r a t e l y 
stark. As wo rsh ipe rs a p p r o a c h t he cross, 
t h e y d i scove r t he i m p r i n t of Christ 's cor­
p u s s c o r p e d f rom the surface. M a n y 
worsh ipe rs , as if j o i n i ng fe l l ow p i l g r i m s 
of t h e past 2,000 years, i ns t i nc t i ve l y 

reach u p t o rub t he worn l ook ing ho l ­
lows. Two- inch s leeves p laced in t he 
f loor e n a b l e t he cross to b e m o v e d p e r i ­
od i ca l l y a round t he worsh ip area. It was 
a r e q u i r e m e n t that al l p ieces be mov­
a b l e to a c c o m m o d a t e non- l i tu rg ica l use 
of the space. Both t he ma in al tar and 
a m b o have s p r i n g - l o a d e d castors in the 
base , mak ing t h e m eas i ly m o v a b l e 
d e s p i t e the i r size and we ight . 

\ury: Placed in a building that fias many hard 
surfaces, tiles and concrete columns, the richness 
of this wood improves tfie ambiance and blends 
with the wood framed furniture to warm tfie 
space. The scale of tfie pieces is intentionally 
smcdl to fit within liturgical guidelines, yet 
weight and mass are given to make them appro­
priate to the size of Ifie space. 
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2000 FAITH & FORM/IFRAA RELIGIOUS ARTS AWARD 

Ar//s< 
W i l l i a m E. B r o c i o u s , A I A 
1380 F a r n h a m P o i n t , # 2 0 7 
C o l o r a d o S p r i n g s , C O 8 0 9 0 4 
7 1 9 - 4 4 7 - 9 2 9 5 

Project - Cerenwnial Object 
T o w e r Roo f a n d C r o s s 
F i r s t L u t h e r a n C h u r c h 
P i t t s b u r g h , P e n n s y l v a n i a 

Contractor: Nick Lardas, N I K O Contracting Co. 

The tower of First L u t h e r a n Church was 
re roo fed w i th p a t t e r n e d s la te a n d a new 
tower cross rep lac ing t h e f o rme r cross, 
wh ich was lost 20 years ea r l i e r in a t h u n ­
d e r s t o r m . The new cross is s h a p e d in 
t he fo rm of a G r e e k cross m e a s u r i n g 6' 
f rom e n d to e n d a n d s t a n d i n g 170' 
a b o v e t he street . 

The des ign of t he cross was b a s e d o n a 
cross- f luery found in t he ce ramic a n d 
glass mosaic re redos of t h e church . T h e 
b o d y of t he cross was fab r i ca ted f rom 
sta in less s tee l t u b i n g t a p e r e d at each 
e n d and cove red in g o l d leaf. 

Po l ished sta in less s tee l f lat bars t a p e r 
at t he e n d and gent ly curve o u t w a r d t o 
fo rm the p e t a l e d e n d s of t h e cross-
f luery. The p o l i s h e d s ta in less s tee l f lat 
bars are h e l d of f the g o l d l ea fed b o d y of 
t he cross by p o l i s h e d s ta in less s tee l 
spaces o v e r sta in less s tee l t h r e a d e d 
rod and h e l d in p lace b y q u a t r e f o i l -
s h a p e d p o l i s h e d s ta in less s tee l o rna­
men ta l rose t te and capnu t . The base o f 
t he cross, wh ich caps t h e t o w e r sp i re , is 
fab r i ca ted f rom te rne -coa ted s ta in less 
shee t meta l that wi l l age w i t h t i m e to a 
s la te gray pa t ina . 

T h e p a t t e r n e d s la te roo f i ng is c o m ­
p o s e d of d i a m o n d a n d s c a l l o p - s h a p e d 
s la te sh ing les tha t rad ia te in a c o n ­
s tan t l y chang ing p a t t e r n f r om t h e base 
of t h e cross. T h e new t o w e r r o o f a n d i ts 
cross g i ve First Lu the ran a p r o m i n e n c e 
o n Gran t S t ree t , wh i ch s p e a k s t o G o d ' s 
p resence in t h e ci ty. 

]ury: This church ran the risk of getting lost 
among the skyscrapers, but its new cross locates 
it again and draws attention to the site. \t 
sparkles. The intricacy and detail are fascin­
ating. One migfU fear that it would get lost 
among the buildings, but it can be seen from all 
angles—from down below, from tfie street, from 
the floors above—and detail will not be lost. 
They made an event out of placing the cross on 
the steeple, and we offer congratulations for 
making that a very meaningful special event. 
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Architect 
T r a h a n A r c h i t e c t s , A P A C 
V i c t o r R T r a h a n . I l l , A I A 
4 4 5 N o r t h B o u l e v a r d , S u i t e 5 7 0 
B a t o n R o u g e , L A 7 0 8 0 2 
2 2 5 - 9 2 4 - 6 3 3 3 Fax: 2 2 5 - 9 2 4 - 6 4 9 8 

Project - Ceremonial Object 
B a p t i s m a l F o n t 
S t . j e a n V i a n n e y C a t h o l i c C h u r c h 
B a t o n R o u g e , L o u i s i a n a 

Consultcmt: March i ta B. Mauck , Ph.D., 
Assoc ia te Dean , Co l l ege of Des ign , 
Lou is iana Sta te Un ive rs i t y 

Art: Max D e M o s s , Art En te rp r i ses , 
H e m e t , Ca l i fo rn ia 

Pfwtography. © T i m o t h y Hurs ley , 
L i t t l e Rock. Arkansas 

Cast in E n g l a n d in 1796. an o l d sugar 
k e t t l e f rom W e l h a m P lan ta t ion has h e l d 
t h e ho l y wa te r of b a p t i s m for eve ry per ­
son b a p t i z e d in St. lean V ianney pa r i sh 
s ince t h e par ish 's i n c e p t i o n . As t he s y m ­
b o l of l i fe anew, t he sugar k e t t l e r ep re ­
sen ts t he fa i th a n d s t reng th t h e par ish 
has r e c e i v e d f rom the b a p t i s m a l waters . 
The cast i ron sugar k e t t l e has an i n t r i n ­

sic connec t i on t o St. lean V ianney Parish 
a n d i ts sacramenta l ce lebra t ions . 

P o s i t i o n e d next to t he i m m e r s i o n p o o l , 
t h e sugar ke t t le over f lows in to a b ronze 
p l a t e a n d then con t inua l l y rep len i shes 
t h e b a p t i s m a l waters of t he p o o l . P lung­
ing 4' i n to the ear th , t he i m m e r s i o n 
p o o l , r esemb l i ng a sepu lche r fo rm, p ro ­
v i d e s ful l immers ion for t he rite of 
Bap t i sm . The ful l i m m e r s i o n is a ref lec­
t i on of t he shal low poo l s of ear iy 
Chr is t ian expe r ience . Such a b a p t i s m 
a l lows t h e par t i c ipant to l i te ra l ly s t ep 
d o w n in to the p o o l , m o v e th rough the 
paschal dea th of the cross, and ce le ­
b ra te a forg iven l i fe r e n e w e d as one 
ascends the poo l s teps toward t he a l ta r 

E x t e n d i n g 22' l ong a n d 6 ' w i d e , t he i m ­
mers ion poo l is p l aced at a t rans i t ion 
p o i n t leav ing t he nar thex and e n t e r i n g 
t he sanctuary a long t he ritual axis. 

L i n e d w i t h concrete pavers in a runn ing 
b o n d pa t te rn , p o u r e d - i n - p l a c e concre te 
p r o v i d e s a c lean e d g e t o t he i m m e r s i o n 
p o o l . T h e immers ion p o o l has l i gh t ing 
near t he f loor i l l um ina t i ng t he grates 

f r om w i t h i n . The ke t t le is l i t f rom the 
p l a t e b e n e a t h accentua t ing t he constant 
f l ow ing waters . Grates of abs t rac ted 
b r o n z e cove r t h e poo l for b o t h secur i ty 
and aes the t i c pu rposes . 

T h e fon t a n d p o o l pos i t i on in re la t ion ­
s h i p t o t h e ape r tu res t h r o u g h o u t the 
church o f t en resul t in natura l l ight 
re f l ec t i ng of f t h e waters and on to t h e 
Reconc i l i a t i on Chape l doo rs , t he ce i l i ng 
and t he conc re te wal ls. The m o v e m e n t 
of t he wa te r re f lec ted b y b o t h sun l igh t 
a n d m o o n l i g h t is a power fu l r e m i n d e r of 
t he p r o f o u n d grace and e te rna l mercy 
f o u n d in God ' s holy waters. 

\ury: T(K use of the sugar fiettle is a tinfi to local 
industry and lies this very modern church into 
the local traditions of the community. The kettle 
is reminiscent of the ancient, darfi. granite and 
stone fonts of Belgium and southern England. 
There is a strong continuity with cmcienl forms. 
The grille work, which is protective, becomes a 
strong architectural detail that does not look like 
a cover, but rather an integral part of the piece. 
This font, not unlike everything else in the 
church, pays careful attention to delad. 
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Books {continued) 

Design Out laws on t h e Ecolog ica l Fron­
t i e r l ohn Raatz. Ph i l C o u s i n e a u 
Paperback. Knossus P u b l i s h i n g , 61 I 
lef ferson St.. Cape May, N| 08204. 

Since we l ive in o u r designs, even for 
the p lanet , th is book shares the percep­
t ions, ideas and ob iec t ives of 21 ind iv idu­
als strongly invo lved in ou r late twen t ie th 
century ecological des ign movemen t . It is 
a compan ion t o t he award w i n n i n g f i lm , 
"Ecological Design Invent ing the Future. ' 

The Russian Icon. Viktor N ik i t i ch Lazarev. 
L i turg ical Press. St. lohn 's Abbey, PO. Box 
7500, Co l l egev i l l e , M N 52321-7500. 
$99.95. 

The au thor is an unsurpassed author ­
ity in med ieva l i con p a i n t i n g , a n d t h i s 
handsome, exqu is i te ly i l l us t ra ted v o l u m e 
covers the h is tory of t he icon f rom its o r i ­
g in to t he 16th century. Though the infor­
m a t i o n given covers a b r e a d t h of 
scholar ly mater ia l , it is w r i t t en in a c lear 
concise and engag ing sty le. 

The First M o r m o n T e m p l e . E d w i n C 
Rob inson . Hardcover $21.95, 216 pp. , 95 
i l l us t ra t i ons . B r i g h a m Y o u n g Un ivers i t y 
Press, 403 CB, Provo. UT 84602. 

The a u t h o r is o n t h e facu l t y of t he 
Schoo l of A r c h i t e c t u r e at Kent Sta te 
Universi ty and consu l t s o n the s t ruc ture , 
res to ra t ion and conse rva t i on of h is to r ic 
bu i ld ings . 

Re -P i t ch ing t h e Ten t . R i cha rd Gi les 
Paperback. L i t u rg i ca l Press, St. l ohn 's 
Abbey, Col legevi l le . M N 56321-7500. 

Th is is a rev ised, en la rged e d i t i o n of 
Gi les earl ier handbook o n t he des ign and 
use of church b u i l d i n g s . It is a pract ica l 
gu ide t o the ent i re process of re-order ing 
and re fu rn ish ing chu rches f r o m the i n i ­
t ia l idea t o c o m p l e t i o n . 

Hag ia Soph ia . R o w l a n d | M a i n s t o n e . 
Paperback, $39.95. 305 i l l u s t r a t i o n s , 56 
p lans and drawings. Thames and H u d s o n 
W W. Nor ton and Co., 500 Fi f th Ave.. New 
York. NY lOI IO. 

This shou ld be a fasc ina t ing b o o k t o 
anyone interested in pract ica l des ign and 
c o n s t r u c t i o n p r o b l e m s . You are taken 
back t o the t i m e of l u s t i n i an and led t o 
a d m i r e how the m a n y p r o b l e m s were 
met . Winner of the Runc iman Award . 

The S y m b o l s of t h e C h u r c h . M a u r i c e 
D i lasser L i tu rg ica l Press. St. l ohn ' s 
Abbey. PO. Box, Col legev i l le , M N 56321-
7500 

This book reminds us tha t a s y m b o l is 
not an object of worsh ip b u t inv i tes us t o 
w o r s h i p Rel ig ion uses t h e l anguage o f 
the a r ts—symbo ls t ha t are m o r e univer­
sal than the language of wo rds . This book 
is a d ic t ionary of the i n te rp re ta t i on g iven 
by the church t o symbo ls t h r o u g h o u t i ts 
h istory 

D i v i n e Favor: T h e A r t o f l o s e p h 
O 'Conne l l . L i turg ica l Press, Co l legev i l le , 
M N 

This book is a c o m p i l a t i o n of the work 
of the wel l -known l i turg ica l ar t is t , scu lp ­
to r and pr in tmaker l oseph O 'Conne l l w h o 
worked a m o n g the Co l legev i l l e c o m m u ­
nity for 40 years. j .F Powers and Garr ison 
Kei l lor wr i te mov ing t r i bu tes and a dozen 
o the r wr i te rs c o n t r i b u t e re f l ec t i ons o n 
thei r favori te works 

The T e m p l e in the H o u s e : F i n d i n g t h e 
Sacred in E v e r y d a y A r c h i t e c t u r e . 
An thony Lawlor Putnam's, New York, NY. 

A c c o r d i n g t o t he Architectural Record. 
t h i s book of fers an e c u m e n i c a l l ook a t 
how many d i f fe ren t k i nds o f b u i l d i n g s 
express a sense of t h e s p i r i t u a l . Us ing 
examp les f rom c u l t u r e s a r o u n d t h e 
wor ld , Lawlor examines how s i t i ng , p ro ­
po r t i on , process ion, l i gh t a n d o t h e r key 
e l e m e n t s af fect t he way p e o p l e feel 
abou t bu i ld ings . • 

A Note of Sympathy 
We were saddened t o lea rn o f t h e 
dea th o f Genev ieve H e n d r i c k s o n 
Sov ik (wi fe o f E d w a r d Sov ik ) o n 
lanuary 19. 

A person of unusua l mus i ca l a n d 
v isua l t a l en t , she w i l l be g rea t l y 
missed at St. lohn's Lu the ran Church 
and t h e N o r t h f i e l d A r t s G u i l d i n 
Nor th f ie ld . M N . 

She was the mo the r o f th ree sons 
and had two granddaughters . We w i l l 
be t h i n k i n g of Edward ( o n e o f t h e 
founders of IFRAA) and his fami ly. 

—Betty H. Meyer. Editor 

IF YOUR SPECIALTY IS 
CHURCH ARCHITECTURE 
WE WANT TO BE YOUR 

COLUMBARIUM 
CONSULTANTS 

Our modular columbarium system is 
the result of nine years of researchi. 
development and the construction of 

thousands of niches. The CP! 
system gives the architect the 

design flexibility needed to integrate 
the columbarium into new or existing 
facilities. As your representative we 
will assist you and your church in all 
phases of the columbarium project 

including cost and revenue 
projections. 

Call, fax or write for Architects 
Information Packet. 

COLUMBARIUM 
PLANNERS, INC. 

PO Box 5255 
Pinehurst, NC 2 8 3 7 4 

Phone or Fax 
407-668-1241 

www.columbarium.com 
tdavis@pinehurst.net 
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/Krtist/Artisan Directory 
A C O U S T I C S 

A C O U S T I C A L D E S I G N 
C O L L A B O R A T I V E LTD. 
6813 G l e n m o n t St. 
Fa l ls C h u r c h . VA 22042-4104 
703-^33-0717 Fax 703-533-0739 
E -ma i l : a k u s t x @ s t a r p o w e r n e t 
\oyims soiouis forall failhs and fonns 
of worsiiip 

A C O U S T I C A L D E S I G N GROUP. 
INC. 
5799 B r o a d m o o r , S u i t e 108 
M i s s i o n , KS 66202 
913-384-1261 Fax: 913-384-1274 
E - m a i l adgC«adgkc.com 
W e b s i t e : w w w . a d g k c . c o m 
Spi'cialisl in u'orsiii/' facilHy acousUcs. 
sound reinforcement, audio-visual, 
and video systenis. 

P A O L E T T I . D E N N I S A., FAIA 
P a o l e t t i / A c o u s t i c a l a n d 
A u d i o v i s u a l C o n s u l t a n t s 
6 4 9 M i s s i o n St. 
San Franc isco, CA 94105 
415-391-7610 Fax: 415-391-0171 
E -ma i l : dpao le t t i t o 

pao le t t i assoc ia tes . com 
Webs i t e : 
w w w . p a o l e t t i a s s o c i a t e s . c o m 

A R C H I T E C T U R A L P R O D U C T S 

F R E D E R I C K W I L B U R -
W O O D C A R V E R 
PO Box 425 
L o v i n g s t o n . V A 22949 
804-263-4827 Fax: 804-263-5958 
E - m a i l : fw i lburC^es ine t net 
Tradilional decorative woodcarving 

N I E L S E N IRON G A T E 
929 East 15th St 
O d e s s a , TX 79761 
888 -700 - IRON Fax: 915-580-3424 
E-ma i l : jonnie lscn(«>prodigy net 
W e b s i t e 
w w w ig loba I .ne t / i r onga tes 
Tnt(/il((inti/ solid iron fences and gales 

B A P T I S M A L F O N T S A N D 
F O U N T A I N S 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 S o u t h 162nd St. 
N e w Be r l i n , W l 53151 
800-969-3033 FaX: 262-786-9036 
E -ma i l : css l889(n 'ao l c o m 
W e b s i t e 
w w w c o n r a d s c h m i t t . c o m 
For more than a century, internation­
ally recognized Conrad Schmitl 
Studios has created timeless interiors 
and fine works of art for buildings of 
ariliih'Ctural and historic significance 

WATER STRUCTURES C O 
182 H i g h St 
N e w b u r y p o r l , M A ()P^50 
8 0 0 - 7 4 7 - 0 1 6 8 / 9 7 8 - 4 6 2 - 0 6 0 0 
Fax: 978 -463-8210 
E -ma i l : w a t e r @ s t a r n e t 
Prefatmcated Imptismal fonts Custom 
designs in natural stone. Odorless 
water purification eguipment 

S A U R I O L B O H D E W A G N E R 
43570 G a r f i e l d 
C l i n t o n 1\vp., M l 48038 
810-263-471 1 Fax: 810-263-4797 
E -ma i l : sbwarch(« f lash net 

BELLS A N D CARILLONS 

VAN BERGEN. HARMANNIJS H 
Car i l lon Consu l tan t 
P O B o x 12928 
Char leston, SC 29422 
800-544-8820 / 843-559-4040 
Fax: 843-559-0797 
E-mail: van(f» vanbergen com 
Website: www.vanl)ergen.com 

C O L U M B A R I A 

T H E C E N T U R Y G U I L D , LTD. 
PO Box 13128 
Research Tr iangle Park, NC 27709 
919-598-1612 Fax: 919-598-8944 
Designers and makers of wooden 
columbaria for interior spaces 

C O L U M B A R I U M PLANNERS. 
INC. 
17 Parker Lane /PO Box 5255 
P inehurs t . N C 28374 
910-295-8328 Fax 910-295-3420 
E-ma i l : t dav i s (« | ) i nehu rs t net 
Webs i te : w w w . c o l u m b a r i u m . c o m 
Flexible component system and con­
sulting sen'ices to the church architect. 

E I C K H O F C O L U M B A R I A LLP 
205 W F le tcher St ./PO Box 537 
C r o o k s t o n , M N 56716 
800-253-0457 Fax: 218-281-6244 
E -ma i l : 
S c i k ' s ' f e i c k h o f c o l u m b a r i a c o m 
W e b s i t e : 
w w w e i c k h o f c o l u m b a r i a . c o m 
Fabricators and installers of colum­
baria Stone is our preferred choin' oj 
finish materials 

L A M B S T U D I O S 
D o n a l d Sam ick 
PO Box I 374 
R i d g e w o o d , N | 07451 
8 7 7 - 7 0 0 - L A M B ( to l l - f ree ) 
Fax 201-251-2919 
E -ma i l : infoCq lambstud ios .com 
W e b s i t e : w w w . l a m b s t u d i o s . c o m 
S;'t't"(d/(zi»u? in design and execution 
of columbaria made in wood, bronze, 
marble and stained glass. 

G O L D & M E T A L W O R K 

BOTTI S T U D I O O F 
ARCHITECTURAL ARTS, INC 
E t to re C h r i s t o p h e r l i o t t i 
9\9 Grove St 
Evans ton , IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mai l b o t t i ( « i x , n e t c o m c o m 
Fcclesiaslical artists' studios in 
Chicago. Sarasota. Fla.. and San 
Diego, Calif. 

BRIAN H U G H E S ARTIST • 
B L A C K S M I T H 
PO Box 10033 
Prescot t , AZ 86304 
520-717-8247 Fax: 520-717-8247 
E-mai l : 
human ich@'no r th l i n k . c o m 
Webs i te : w w w . a r t s m i t h i n g . c o m 
Hand wrought architectural and 
sculptural melalwork 

C O N R A D S C H M I T T 
STUDIOS. INC. 
2405 S o u t h 162nd St. 
New Ber l in , Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-ma i l : c ss I889@ao l c o m 
Webs i te : 
w w w . c o n r a d s c h m i t t c o m 
For more than a century, internation­
ally recognized Conrad Schmitt 
Studios has created timeless interiors 
and fine works of art for buildings of 
architectural and historic significance 

FREDRIC B. D E V A N T I E R 
DESIGNER • M E T A L S M I T H 
2965 Frank l in St,, Box 376 
S a n b o r n , NY 14132-0376 
716-731-9467 

INTERIOR D E S I G N 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS, INC. 
E t to re C h r i s t o p h e r B o t t i 
919 Grove St 
Evans ton . 11.60201 
800-524-721 1/847-869-5933 
Fax 847-869-5996 
E-ma i l : bottiC'i ix n e t c o m c o m 
F.cclesiastical artists' studios in 
Chicago. Sarasota. Fla . and San 
D'lego. Calif. 

C O N R A D S C H M I I T 
STUDIOS, INC. 
2405 S o u t h 162nd St 
New Ber l in , Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-ma i l : c s s I 8 8 9 6 J a o l . c o m 
Webs i te : 

v w w . c o n r a d s c h m i t t . c o m 
For mon' than a century, internal'ion-
ally recognized Conrad Schmitt 
Studios has created timeless interiors 
and fine works of art for buildings o/ 
architectural and h'istoric significance 

INAI S T U D I O 
1265 E S iena H e i g h t s Dr. 
A d r i a n . M l 49221-1755 
517-266-4090 Fax: 517-266-4095 
E-ma i l : lNAKn ' tc3net .com 
Design of contemporary sacred space, 
integrated worship environments 
striking in jorm and focus 

R A M B U S C H . V I G G O BECH 
R a m b u s c h S t u d i o s 
28 West 25 th St 
New York. NY 10011 
212-675-0400 Fax: 212-620-4687 
Pro/t'ss/o»ujl member, American 
Society \nterior Dcsi^m'rs Design 
construction, mterior reslorat'wns, new 
church mteriors. 

SAURIOL B O H D E W A G N E R 
43570 Gar f ie ld 
C l i n t o n Twp., M l 48038 
810-263-4711 Fax: 810-263-4797 
E-ma i l : sbwarch@f lash ,ne t 

INTERIOR/PLASTER 
M A I N T E N A N C E 

S C H A N B A C H E R . PAUL 
PO Box 81 
Sp r i ng f i e l d , IL 62705 
217-528-8444 Fax: 217-528-8452 
E-ma i l : s c h a n l 2 4 @ a o l . c o m 

INTERIOR RESTORATION 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC. 
E t t o r e C h r i s t o p h e r Bo t t i 
919 Grove St. 
Evans ton , IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mai l bot t iC i i x . n e t c o m c o m 
F.ccles'iast'ical art'ists' studios in 
Ch'icago. Sarasota. Fla . and San 
Diego. Calif. 

C O N R A D S C H M I T T 
STUDIOS, INC. 
2405 S o u t h 162nd St 
New Ber l in . Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mai l cs5l889Cf laol c o m 
Webs i te : 

w w w . c o n r a d s c h m i t t . c o m 
I or »«ori' than a century, internation­
ally recognized Conrad Sf(i»ni(/ 
S/i(c^/os fi(?s created timeless interiors 
and fine works of art for Imildings of 
architettural and historic significance 

SAURIOL B O H D E W A G N E R 
43570 Gar f i e ld 
C l i n t o n T w p . M l 48038 
810-263-471 1 Fax: 810-263-4797 
E-mai l sbwarch(a f lash.net 
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INTERIOR SANCTUARY 
PLASTER M A I N T E N A N C E 

S C H A N B A C H E R , P A U L R. 
PO Box 5092 
Spr ing f i e ld . IL 62705 
217-528-8444 Fax: 217-528-8452 

L I G H T I N G 

M A N N I N G L I G H T I N G 
PO Box 1 0 6 3 / 1810 N o r t h Ave. 
Sheboygan . Wl 53082-1063 
920-458-2184 Fax 920-458-2491 
E-mai l : in foCaimanning l tg c o m 
Webs i te w w w m a n n i n g l t g . c o m 

R A M B U S C H L I G H T I N G 
Viggo Bech R a m b u s c h 
28 West 25th St 
New York. NY 1001 1 
212-675-0400 Fax: 212-620-4687 
VeHow, Ulumimlintj Engineering 
Society, lighting design-build for 
church lighting systems. 

L ITURGICAL D E S I G N 
CONSULTANTS 

BOTTI STUDIO O F 
ARCHITECTURAL ARTS. INC . 
E t to re Ch r i s t ophe r B o t t i 
919 Grove St. 
Evans ton . IL 60201 
800-524-72 11/847-869-5933 
Fax: 847-869-5996 
E-ma i l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical artists' studios m 
Chicago. Sarasota. Fla.. and San 
Diego. Calif. 

BREWSTER W A R D , A IA , 
ARCHITECT 
91 Greenv iew Dr ive 
Waynesv i l l e , NC 28786 
828-452-4448 Fax: 828-452-3543 
E-ma i l : 
m a i l @ b r e w s t e r w a r d a i a . c o m 
Webs i t e : b r e w s t e r w a r d a i a . c o m 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 S o u t h 162nd St. 
New Be r l i n , Wl 53151 
800-969-3033 Fax: 262-786-9036 
E -ma i l : c s s l 8 8 9 @ a o l . c o m 
Webs i t e : 
w w w c o n r a d s c h m i t t . c o m 
For more than a century, internation­
ally recognized Conrad Schmitt 
Sludios has created timeless interiors 
and fine works of art for buildings of 
architectural ami historic significance 

DAVIS, GREGORY M. , AIA. 
A R C H I T E C T 
Dav is D u r a n d - H o l l i s Rupe 
A rch i t ec t s 
11103 West Avenue. S u i t e 3 
San A n t o n i o . TX 78213 
210-377-3306 Fax: 210-377-3365 
E-mai l l dwo rks@ao l . com 
National liturgical design consulting 

practice Collaborative process: to jour­
ney, to educate, to vision and come 
together 

E A S O N , TERRY BYRD 
Terry Byrd Eason Des ign 
20374 E. Frank l in St. 
C h a p e l H i l l , NC 27514-3621 
919-968-0445 Fax: 919-968-4346 
E-mai l : 

e f d e s i g n @ m i n d s p r i n g . c o m 

ECCLESIASTICAL ARTS, INC. 
l o s e p h Zaky. Pres ident 
160 M t . Pleasant Ave 
Newark . N| 97104 
973-350-9300 Fax: 973-350-9322 
E-ma i l : |osephZaky@aol c o m 
W e b s i t e 

w w w ecc les ias t i ca la r ts .com 
Design, build, install nationwide. 

F U L I G N I ' F R A G O L A / 
ARCHITECTS p i le 
6320 Fly Road 
East Syracuse, NY 13057 
315-437-2636 Fax: 315-463-8038 
E-ma i l : a r ch i t ec t s@fu l i gn i . com 

RD HABIGER & ASSOCIATES 
INC. 
201 Coa l Ave, SW 
A l b u q u e r q u e , N M 87102 
505-242-8070 Fax: 505-242-8580 
E-mai l : 
r obe r t@i i t u rgydes ign .com 
Webs i te : www l i tu rgydes ign c o m 

L O C S I N , M A R I O 
Locs in D e s i g n 
235 L i n c o l n Road, Su i te 326 
M i a m i Beach. FL 33139 
305-531-9003 Fax: 305-531-0105 
E -ma i l : l yd inc@ao l . com 
Liturgically correct environments 
designed to express the uniqueness of 
a community. 

L O R D ARCHITECTURE INC. 
11650 Iber ia Place, S u i t e 210 
San D iego , CA 92128-2455 
858-485-6980 Fax: 858-485-1510 
E-ma i l : l o r d a r c h @ m s n . c o m 
Custom liturgical furnishings design 
and coordination. 

S A U R I O L B O H D E W A G N E R 
43570 Gar f i e ld 
C l i n t o n Twp. . M l 48038 
810-263-4711 Fax: 810-263-4797 
E-ma i l : sbwarch@f iash .ne t 

T O O M E Y S T E P H A N A , OP, 
EFHARISTO S T U D I O , INC. 
5130 N F rank l i n town Road 
B a l t i m o r e . M D 21207-6509 
410-448-1711 Fax 410-448-3259 
Webs i t e : 
w w w c h a r m . n e t / ~ f h a r i s t o 
Liturgical consultation, design of wor­
ship spaces, liturgical appointments, 
arlforms. collaborative process includes 
education. ne\A' space, renovations 

L I T U R G I C A L F U R N I S H I N G S 

C M . A L M Y 
Three A m e r i c a n L a n e / 
PO Box 2644 
G r e e n w i c h . CT 06836 
800-225-2569 Fax: 800-426-2569 
E -ma i l : a l m y a c c e s s @ a l m y . c o m 
Custom fabrication of brass and 
bronze furnishings, of sacred vessels, 
and of textile vestments and hangings. 

B O Y K I N PEARCE ASSOCIATES 
1875 E 27 th Ave. 
D e n v e r C O 80205-4527 
303-294-0703 Fax: 303-294-0703 
E-ma i l : 
d e s i g n @ b o y k i n p e a r c e c o m 
Webs i te : www boyk inpea rce c o m 
i.iturgical furnishings, within the 
Abrahamic tradition and beyond, 
sensitively designed and carefully 
crafted 

T H E C EN TU R Y G U I L D , LTD. 
PO Box 13128 
Research Tr iangle Park. NC 27709 
919-598-1612 
Fax: 919-598-8944 
Building to order in wood: traditional or 
contemporary altars, pulpits, chancel 
chairs, lecterns and other unique pieces 

ECCLESIAST ICAL ARTS, INC. 
l o s e p h Zaky, P res iden t 
160 M t . P leasant Ave 
Newark , N | 97104 
973-350-9300 Fax: 973-350-9322 
E-ma i l : | o s e p h Z a k y @ a o l . c o m 
W e b s i t e : 

www.ecc l es i as t i ca l a r t s . com 
Design, build, install nationwide 

H O P E L I T U R G I C A L W O R K S 
E r i i n g H o p e 
1411-B Sag /B r i dge Tnpk . 
Sag Harbor . NY I 1963 
631-725-4294 Fax: 631-725-4294 
E -ma i l : h o p e l i t w r k @ a o i . c o m 
Contemporary liturgical environment. 

L I T U R G I C A L D E S I G N W O R K S 
Gregory Davis , AIA 
1 1103 Wes t A v e n u e . S u i t e 3 
San A n t o n i o , TX 78213 
E-ma i l : l d w o r k s @ a o l . c o m 
Liturgical furnishings designed to 
complement the worship environment. 
Wood, metal, glass and stone. 

L O C S I N , M A R I O 
L o c s i n Des ign 
235 L i n c o l n R o a d . S u i t e 326 
M i a m i Beach . FL 33139 
305-531-9003 Fax: 305-531-0105 
E -ma i l : l y d i n c @ a o i . c o m 
Complete design and production 

R A M B U S C H S T U D I O S 
M a r t i n V R a m b u s c h 
28 West 25 th St. 
N e w York, NY 10011 
212-675-0400 Fax: 212 -620-4687 
Design-build, working in wood, mari^le. 
metal for specific interior and budget. 

W A G G O N E R S , INC. -
C U S H I O N S 
P O B o x 1037 
H u t c h i n s o n . KS 67504 
800-396-7555 Fax: 316-662-0610 
E-mai l : 
waggoner@our1ownusa .ne t 
Webs i te : w w w . p e w c u s h i o n s . c o m 
Church seating and kneeling cushions 
our specialty 

L I T U R G I C A L V E S T U R E / 
W E A V I N G 

BARBARA B E R G 
I weave w h a t I b e l i e v e " 

407 Lei f E r i k s o n Dr. 
D e c o r a h . lA 52101-1038 
319-382-5727 Fax: 319 -387 -0770 
Custom-designed, handwoven para-
ments. stole, chasubles, fair linens, 
burse and veil, funeral palls, tapes­
tries. 

T H E HOLY R O O D G U I L D 
Sa in t j o seph ' s A b b e y 
167 N S p e n c e r R o a d 
S p e n c e r M A 01562 -1233 
508-885-8750 Fax: 508 -885 -8758 
E - m a i l : 
h o l y r o o d @ h o l y r o o d g u i l d . c o m 
W e b s i t e : h o l y r o o d g u i l d . c o m 
Designers and crafters of ecclesiastical 
vesture. 

M O S A I C S 

B O T T I S T U D I O O F 
A R C H I T E C T U R A L A R T S , INC . 
E t t o r e C h r i s t o p h e r B o t t i 
919 G r o v e St . 
E v a n s t o n . IL 60201 
800-524-721 1/847-869-5933 
Fax: 847 -869-5996 
E -ma i l : b o t t i @ i x . n e t c o m . c o m • 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla.. and San 
Diego. Calif. 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 S o u t h 162nd St . 
N e w B e r l i n . W l 53151 
800-969-3033 Fax: 2 6 2 - 7 8 6 - 9 0 3 6 
E - m a i l : c s s l 8 8 9 @ a o l . c o m 
W e b s i t e : 
w w w . c o n r a d s c h m i t t . c o m 
For more than a century, internation­
ally recognized Conrad Schmitt 
Studios has created timeless 'interiors 
and fine works of art for buildings of 
architectural and historic significance 

{continued on next page] 
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/Krtist/Artisan Directory iconlinued) 

I. PIERCEY S T U D I O S , INC. 
l a m e s Piercey 
1714 A c m e St 
O r l a n d o , FL 3280'? 
407 -K41 -7W4 Fax 407-841-6444 
E-ma i l jpstudiosCo^aol c o m 
W e b s i t e w w w jp ie rcey c o m 

KESSLER S T U D I O S 
273 E. B r o a d w a y 
L o v e l a n d . O H 45140-3121 
•513-683-7500 Fax ' > l 3 - 6 8 i - 7 5 l 2 
E -ma i l kess le r@one net 
Webs i t e : 
w w w k e s s l e r s t u d i o s . c o m 
Specializing in contempcraru mosaic 
and stained glass artwork. I FRAA 
award winner 

R A M B U S C H S T U D I O S 
V i g g o Bech R a m b u s c h 
28 West 25 th St 
N e w York, NY 1 0 0 1 ! 
212-675-0400 Fax 212-620-4687 
D('sk)M and crafling of mosaics 

W I L L E T E CROSBY 
W i l l e t S t u d i o s 
10 E. M o r e l a n d A v e n u e 
P h i l a d e l p h i a . PA 191 18 
215-247-5721 Fax; 215-247-2951 
Si«a ' 1898: Traditional, contempo­
rary design, fatmcation. restoration 
Installation nationwide, leaded, 
stained, faceted, etched glass 

O R G A N B U I L D E R S 

D O B S O N PIPE O R G A N 
B U I L D E R S , LTD. 
Lynn A. D o b s o n 
200 N. I l l i n o i s St. 
Lake Ci ty . I A 5 I 4 4 9 
712-464-8065 Fax 712-464-3098 
E - m a i l dobsonCaca l -ne t net 
W e b s i t e : 
w w w d o b s o n o r g a n . c o m 
Builders oj freestanding, mechanical 
action pipe organs Brochures on 
request 

R E N O V A T I O N / R E S T O R A T I O N 

B O T F I S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC. 
E t t o r e C h r i s t o p h e r B o t t i 
9 1 9 G r o v e St. 
i : v a n s t o n , 11.60201 
800-524-721 1/847-869-5^ ^ J 
Fax 847 -869-5996 
E - m a i l : botliCn^ix n e t c o m c o m 
Efflrsi( isf/ai/ artists' studios in 
Chicaao, Sarasota, \-la . and San 
Diego. Calif 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 S o u t h 162nd St 
New Ber l i n , Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-ma i l c s s l 8 8 9 @ a o l . c o m 
Webs i t e : 
w w w c o n r a d s c h m i t t c o m 
Vor more than a centum, intermition-
ally recognized Conrad SchmiU 
Studios has created timeless interiors 
and fine works of art for huildings of 
architectural and historic significance 

R A M B U S C H S T U D I O S 
M a r t i n V R a m b u s c h 
28 West 25 th St 
N e w York, NY 1001 1 
212-675-0400 Fax: 212-620-4687 
Considered sensitive, ethical work for 
the decorative interior Glass, paint-
mg. lightmg. etc 

L A M B S T U D I O S 
D o n a l d Sam ick 
PO Box 1374 
R i d g e w o o d , NI 07451 
8 7 7 - 7 0 0 - L A M B ( t o l l - f r e e l 
Fax: 201-251-2919 
E-mai l infoC«' lambstudioscom 
Webs i t e : w w w l a m b s t u d i o s c o m 
Specializing in design and execution 
of columbaria made m wood, bronze. 
marble and stained glass 

S A U R I O L B O H D E W A G N E R 
43570 G a r f i e l d 
C l i n t o n Twp. . M l 48038 
810-263-4711 Fax :810-263-4797 
E-ma i l sbwa rch@f lash .ne l 

W I L L E L E. CROSBY 
Wi l l e t S t u d i o s 
10 E M o r e l a n d A v e n u e 
P h i l a d e l p h i a . PA 19118 
215-247-5721 Fax 215-247-2951 
Smce 1898: Traditional, contempo­
rary design, fatmcation. n'slcnilK))! 
l>isM/l(i//0M nationwide leaded, 
stained, faceted, elclied glass 

S C U L P T U R E A N D 
D E C O R A T I V E ART 

A R C H I T E C T U R A L CERAMICS 
Pra i r ie W o r k s Des igns , FA AIA 
1678 C h e y e n n e Rd 
M o u n d r i d g e , KS 671()7-7.1<^2 
316-345-8332 
E -ma i l : c l p w d @ m i d u s a net 
W e b s i t e : 
w w w . p r a i r i e w o r k d e s i g n s c o m 
/\rchitects and artists Custom 
design, fabrication and insf(jl((i(/i)ti 

BOTTI S T U D I O O F 
ARCHITECTURAL ARTS, INC. 
E t to re C h r i s t o p h e r B o t t i 
919 Grove St. 
Evans ton . IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mai l : bo t t i@ix n e t c o m . c o m 
Ecclesiastical artists' stud'ios in 
Cliicago. Sarasota. Fla.. and San 
Diego. Calif. 

C O N R A D S C H M I T T 
STUDIOS. INC. 
2405 S o u t h 162nd St. 
New Ber l i n . Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mai l : c s s l 8 8 9 @ a o l . c o m 
Webs i te : 
w w w . c o n r a d s c h m i t t . c o m 
For more than a century, internation­
ally recognized Conrad Schmitt 
Stud'ios has created timeless interiors 
and fine works of art for buildings of 
architectural and historic significance. 

DOZIER BELL 
S c h m i d t - B i n g h a m Gal le ry 
41 E 57th S t 
New York. NY 10022 
212-888-1 122 
Webs i te : doz ie rbe l l c o m 
Comtemporary paintings for worship 
spaces. 

l O H N S T O N , BARRY W O O D S 
2423 Pickwick Rd. 
Ba l t imo re . M D 2 1 2 0 7 
410-448-1945 Fax: 410-448-2663 
E-mai l : s c u l p t o r j o h n s t o n ® 

s c u l p t u r e w o r k s . c o m 
Webs i te 
w w w . s c u l p t o r j o h n s t o n c o m 

ROB FISHER E N V I R O N M E N T A L 
SCULPTURE 
228 N. A l l egheny St 
Bel le fonte. PA 16823 
814-355-1458 Fax: 814-353-9060 
E- ma i I: rn f I @a nd rew c m u ed u 
Suspended, wall, free standing Brass, 
stainless steel, aluminum Menorahs. 
Trees of Life. Christ figures A(?stract-
representational 

S T A I N E D GLASS 

ACACIA ART G L A S S S T U D I O S 
3000 Ches tnu t Ave. , # 3 3 6 
B a l t i m o r e , M D 2121 1 
410-467-4038 Fax: 410-467-4038 
E-mai l : a c a c i a m d @ a o l . c o m 
Design and fabrication oj stained 
glass u'i»u/(iu's and wall installations 

A R C H I T E C T U R A L S T A I N E D 
GLASS. INC. 
PO Box 9092 
Dal las , TX 75209-9092 
915-426-331 I Fax: 915-426-3366 
E-mai l : asg@over land .ne t 
Webs i te : www:over land .ne ty~asg 

B R E N D A B E L F I E L D 
2320 M i l e s Way 
Port Repub l i c . M D 20676 
410-586-3589 Fax 410-586-2869 
E -ma i l : cu r r ybe l@ao l . com 
Sixty windows "Washington 
Cathedral, six nat'mial design 
awards 

B O T T I STUDIO O F 
A R C H I T E C T U R A L ARTS. INC 
E t t o r e Ch r i s t ophe r B o t t i 
9 1 9 Grove St 
Evans ton . IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E -ma i l : bo t t i@ ix n e t c o m . c o m 
Ecclesiastical artists' studios in 
Chicago. SarDSsota. Fla . and Sau 
Diego. Calif. 

C O N R A D S C H M I T T 
STUDIOS. INC. 
2405 S o u t h 162nd St 
New Ber l in , Wl 53151 
800-969-3033 Fax: 262-786-9036 
E -ma i l : c s s l 8 8 9 @ a o l . c o m 
Webs i te : 
w w w . c o n r a d s c h m i t t . c o m 
For more than a century, internation­
ally recognized Conrad SchmiU 
Studios has created timeless interiors 
and fine works of art for (niildings of 
architectural and historic significance 

C O N T E M P O R A R Y G L A S S , 
MOSAICS & C O L O R S 
3219 Preble Ave 
Ven tu ra , CA 93003 
805-644-6884 
E-ma i l : a r t -g lass@dock .ne t 

D A V I D W I L S O N D E S I G N 
202 Darby Road 
S o u t h New Be r l i n , NY 13843 
607-334-3015 Fax 607-334-7065 
Webs i te : 
w w w d a v i d w i l s o n d e s i g n c o m 

D U V A L l E A N - I A C O U E S 
River Road 
Saranac, NY 12981 
518-293-7827 Fax: 518-293-8556 
E-mai l : 
j acquesduva l@acn inc net 

E L L E N M A N D E L B A U M 
GLASS ART 
39-49 46th St. 
L o n g Island City. NY 11 104-1407 
718-361-8154 Fax: 718-361-8154 
A IA I FRAA Re'/(£7(()us Art Award 
1997. Original glass art helps 

create an atmosphere for worship 

E L I Z A B E T H D E V E R E A U X 
A R C H I T E C T U R A L G L A S S 
2155 Park Ave 
C h i c o . C A 95928 
530-342-2074 Fax: 530-342-2048 
1999/1998/1997 Modern Liturgy 
Bene Award Recipient AIA IFRAA 
Religious Art Award 1992 
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l A M E S B. F U R M A N G L A S S 

S T U D I O 

P O B o x 7 2 2 / 2 7 W e s t M a i n S t 

T r u m a n s b u r g , N Y 1 4 8 8 6 

6 0 7 - 3 8 7 - 4 1 4 1 

E - m a i l : j b f g l a s s @ l i g h t l i n k . c o m 

W e b : w w w l i g h t l i n k c o m / j b f g l a s s / 

\ F R A A A w a r d . 1 9 9 1 . 

H U N T S T A I N E D G L A S S 

S T U D I O S I N C . 

N i c h o l a s o r D a v i d P a r r e n d o 

1 7 5 6 W . C a r s o n S t . 

P i t t s b u r g h , P A 1 5 2 1 9 - 1 0 3 6 

4 1 2 - 3 9 1 - 1 7 9 6 F a x : 4 1 2 - 3 9 1 - 1 5 6 0 

H Y A M S , H A R R I E T 

P O B o x 1 7 8 

P a l i s a d e s , N Y 1 0 9 6 4 

9 1 4 - 3 5 9 - 0 0 6 1 F a x : 9 1 4 - 3 5 9 - 0 0 6 2 

E - m a i l : h a r r i a r t @ r o c k l a n d n e t 

j . P I E R C E Y S T U D I O S , I N C 

l a m e s P i e r c e y 

1 7 1 4 A c m e S t . 

O r l a n d o , F L 3 2 8 0 5 

4 0 7 - 8 4 1 - 7 5 9 4 F a x : 4 0 7 - 8 4 1 - 6 4 4 4 

E - m a i l ; i p s t u d i o s @ a o l . c o m 

W e b s i t e : w w w . j p i e r c e y . c o m 

j U R S A R C H I T E C T U R A L G L A S S 

S h e l l e y j u r s 

4 1 6 7 W i l s h i r e B l v d 

O a k l a n d , C A 9 4 6 0 2 

8 0 0 - 6 7 9 - 9 7 7 2 F a x : 5 1 0 - 5 3 1 - 6 1 7 3 

E - m a i l : i u r s a g @ s i r i u s . c o m 

W e b s i t e ; w w w . a r t - g l a s s -

d o o r s . c o m 

K E S S L E R S T U D I O S 

2 7 3 E. B r o a d w a y 

L o v e l a n d , O H 4 5 1 4 0 - 3 1 2 1 

5 1 3 - 6 8 3 - 7 5 0 0 F a x ; 5 1 3 - 6 8 3 - 7 5 1 2 

E - m a i l : k e s s l e r @ o n e . n e t 

W e b s i t e ; 

w w w k e s s l e r s t u d i o s . c o m 

S p e c i a l i z i n g i n c o n t e m p o r a r y m o s a i c 
a n d s t a i n e d g l a s s a r t w o r k . I F R A A 

a w a r d w i n n e r 

L A M B S T U D I O S 

D o n a l d S a m i c k 

P O B o x 1 3 7 4 

R i d g e w o o d , N | 0 7 4 5 1 

8 7 7 - 7 0 0 - L A M B | t o l l - f r e e ) 

F a x : 2 0 1 - 2 5 1 - 2 9 1 9 

E - m a i l ; i n f o @ l a m b s t u d i o s . c o m 

W e b s i t e ; w w w . l a m b s t u d i o s . c o m 

L A W R E N C E . C H A R L E S Z . 

C . Z . L a w r e n c e S t a i n e d G l a s s 

1 0 6 W . A l l e n L a n e 

P h i l a d e l p h i a P A 191 19 

2 1 5 - 2 4 7 - 3 9 8 3 Fax : 2 1 5 - 2 4 7 - 3 1 8 4 

L Y N H O V E Y S T U D I O , I N C . 

21 D r y d o c k A v e . 

B o s t o n , M A 0 2 2 1 0 

6 1 7 - 2 6 1 - 9 8 9 7 F a x : 6 1 7 - 2 6 1 - 9 8 7 1 

E - m a i l ; 

o f f i c e m g r @ l y n h o v e y s t u d i o . c o m 

W e b s i t e ; l y n h o v e y s t u d i o . c o m 

P A U L F R I E N D 

A R C H I T E C T U R A L G L A S S & 

D E S I G N . I N C . 

I 9 l 6 0 l d C u t h b e r t R d . S t u d i o B I 9 

C h e r r y H i l l , N I 0 8 0 3 4 

8 5 6 - 4 2 8 - 9 1 0 0 F a x 8 5 6 - 4 2 8 - 1 1 9 9 

E - m a i l : a r t g l a s s @ w a t e r w . c o m 

W e b s i t e ; 

w w w . w a t e r w . c o m / ~ a r t g l a s s 

P I K E S T A I N E D G L A S S 

S T U D I O S , I N C . 

1 8 0 S t P a u l S t 

R o c h e s t e r , N Y 1 4 6 0 4 

7 1 6 - 5 4 6 - 7 5 7 0 Fax : 7 1 6 - 5 4 6 - 7 5 8 1 

R A M B U S C H S T U D I O S 

M a r t i n V R a m b u s c h 

2 8 W e s t 2 5 t h S t . 

N e w Y o r k , N Y 1 0 0 1 1 

2 1 2 - 6 7 5 - 0 4 0 0 Fax ; 2 1 2 - 6 2 0 - 4 6 8 7 

D e s i g n f a b r i c a t i o n a n d r e s t o r a t i o n o j 

s t a i n e d , l e a d e d a n d e t c h e d g l a s s . 

R O H L F S S T A I N E D & L E A D E D 

G L A S S 

7 8 3 S o u t h 3 r d A v e . 

M t . V e r n o n , N Y 1 0 5 5 0 

8 0 0 - 9 6 9 - 4 1 0 6 / 9 1 4 - 6 9 9 - 4 8 4 8 

F a x : 9 1 4 - 6 9 9 - 7 0 9 1 

E - m a i l ; R o h l f l @ a o l c o m 

C r e a t i n g g l a s s f o r g e s t e r d a i i ' s a n d 

t o d a y ' s e n v i r o n m e n t 

S T E R N . A R T H U R 

A r t h u r S t e r n S t u d i o s 

1 0 7 5 l a c k s o n S t 

B e n i c i a . C A 9 4 5 1 0 

7 0 7 - 7 4 5 - 8 4 8 0 Fax ; 7 0 7 - 7 4 5 - 8 4 8 0 

E - m a i l ; a r t h u r @ a r t h u r s t e r n . c o m 

W e b s i t e : 

h t t p : / / w w w . a r t h u r s t e r n . c o m 

\ M i n n e r of f o u r A I M F R A A d e s i g n 

a w a r d s . B r o c h u r e s a v a i l a b l e o n r e q u e s t . 

W I L L E T E. C R O S B Y 

W i l l e t S t u d i o s 

10 E . M o r e l a n d A v e n u e 

P h i l a d e l p h i a . P A 1 9 1 1 8 

2 1 5 - 2 4 7 - 5 7 2 1 F a x : 2 1 5 - 2 4 7 - 2 9 5 1 

S i n c e 1 8 9 8 : T r a d i t i o n a l , c o n t e m p o ­
r a r y d e s i g n , f a b r i c a t i o n , r e s t o r a t i o n 
\ n s l a l l a H o n n a t i o n w i d e , l e a d e d , 
s t a i n e d , f a c e t e d , e t c h e d g l a s s . 

W I L M A R K S T U D I O S , I N C . 

I 7 7 S . M a i n S t 

P e a r l R i v e r N Y 1 0 9 6 5 

9 1 4 - 7 3 5 - 7 4 4 3 Fax ; 9 1 4 - 7 3 5 - 0 1 7 2 

E - m a i l : w i l m a r k s g @ a o l . c o m 

W I N T E R I C H , D A N I E L 

D a n i e l W i n t e r i c h & / \ s s o c i a t e s 

2 9 W e l l e r 

P l e a s a n t H i l l . C A 9 4 5 2 3 

9 2 5 - 9 4 3 - 5 7 5 5 F a x ; 9 2 5 - 9 4 3 - 5 4 5 5 

E - m a i l ; d w @ w i n t e r i c h . c o m 

W e b s i t e ; w w w w i n t e r i c h c o m 

S T A I N E D G L A S S 

R E S T O R A T I O N / C O N S U L T A N T 

L A M B S T U D I O S 

D o n a l d S a m i c k 

P O B o x 1 3 7 4 

R i d g e w o o d , N | 0 7 4 5 1 

8 7 7 - 7 0 0 - L A M B ( t o l l - f r e e ) 

F a x : 2 0 1 - 2 5 1 - 2 9 1 9 

E - m a i l ; i n f o @ l a m b s t u d i o s . c o m 

W e b s i t e ; w w w . l a m b s t u d i o s . c o m 

S Y N A G O G U E A R T 

B O T T I S T U D I O O F 

A R C H I T E C T U R A L A R T S , I N C . 

E t t o r e C h r i s t o p h e r B o t t i 

9 1 9 G r o v e S t 

E v a n s t o n , I L 6 0 2 0 1 

8 0 0 - 5 2 4 - 7 2 1 1 / 8 4 7 - 8 6 9 - 5 9 3 3 

F a x : 8 4 7 - 8 6 9 - 5 9 9 6 

E - m a i l ; b o t t i @ i x n e t c o m . c o m 

E c c l e s i a s t i c a l a r t i s t s ' s t u d i o s i n 
C h i c a g o . S a r a s o t a . F l a . . a n d S a n 
D ' l e g o . C a l i f . 

C O N R A D S C H M I T T 

S T U D I O S . I N C . 

2 4 0 5 S o u t h 1 6 2 n d S t . 

N e w B e r l i n , W I 5 3 1 5 1 

8 0 0 - 9 6 9 - 3 0 3 3 F a x : 2 6 2 - 7 8 6 - 9 0 3 6 

E - m a i l ; c s s l 8 8 9 @ a o l . c o m 

W e b s i t e : 

w w w . c o n r a d s c h m i t t . c o m 

F o r m o r e t h a n a c e n t u r y , i n i e r n a l i o n -

a l l y r e c o g n i z e d C o n r a d S c h m i t t 

S t u d i o s h a s c r e a t e d t i m e l e s s i n t e r i o r s 

a n d f i n e w o r k s of a r t f o r b u i l d i n g s of 

a r c h i t e c t u r a l a n d h i s t o r i c s i g n i f i c a n c e 

L A M B S T U D I O S 

D o n a l d S a m i c k 

P O B o x 1 3 7 4 

R i d g e w o o d , N ) 0 7 4 5 1 

8 7 7 - 7 0 0 - L A M B ( t o l l - f r e e ) 

F a x : 2 0 1 - 2 5 1 - 2 9 1 9 

E - m a i l : i n f o @ l a m b s t u d i o s . c o m 

W e b s i t e ; w w w . l a m b s t u d i o s . c o m 

R O H L F S S T A I N E D & L E A D E D 

G L A S S 

7 8 3 S o u t h 3 r d A v e . 

M t . V e r n o n . N Y 1 0 5 5 0 

8 0 0 - 9 6 9 - 4 1 0 6 / 9 1 4 - 6 9 9 - 4 8 4 8 

F a x : 9 1 4 - 6 9 9 - 7 0 9 1 

E - m a i l ; R o h l f l @ a o l . c o m 

C r e a t i n g g l a s s f o r y e s t e r d a y ' s a n d 
t o d a y ' s e n v i r o n m e n t 

W I L M A R K S T U D I O S . I N C . 

I 7 7 S M a i n S t 

P e a r l R i v e r N Y 1 0 9 6 5 

9 1 4 - 7 3 5 - 7 4 4 3 F a x : 9 1 4 - 7 3 5 - 0 1 7 2 

E - m a i l : w i l m a r k s g @ a o l . c o m 

S t a ' m e d g l a s s . 

S Y N A G O G U E F U R N I S H I N G S 

L A V I F U R N I T U R E I N D U S T R I E S 

P O B o x 3 4 0 

l e n k i n t o w n . P A 1 9 0 4 6 

8 0 0 - 3 4 0 - L A V I F a x : 2 1 5 - 5 7 2 - 5 5 7 2 

E - m a i l : f u r n i t u r e - n a @ l a v i . c o . i l 

W e b s i t e ; w w w l a v i . c o . i l 

P e w s , t h e a t e r s e a t i n g , r a i s a b l e p e w s . 

c h a i r s . 

[Architects Directory begins on 
next page) 

ArtistyAitisan Directory 
Listings: 

$ 3 0 p e r l i s t i n g f o r s u b s c r i b e r s t o Faith & Form-, 

$ 6 0 p e r l i s t i n g — n o n - s u b s c r i b e r s t o Faith & Form. 

B A S I C L I S T I N G : N a m e , a d d r e s s , p h o n e a n d fax . 

O P T I O N : Y o u m a y a d d . a t $ 1.00 p e r w o r d , u p t o a 

t o t a l o f 15 m o r e w o r d s p e r l i s t i n g t o d e s c r i b e y o u r 

a reas o f e x p e r t i s e . 

D e a d l i n e f o r i s s u e N o . 2 / 2 0 0 0 : M a y 3 0 , 2 0 0 0 

M a k e c h e c k o u t t o : F A I T H & F O R M f o r t h e t o t a l 

a m o u n t o f e a c h m e d i a l i s t i n g , a n d s e n d t o : 

Faith & Form M a g a z i n e 

315 S. A l l e n S t r e e t 

S t a t e C o l l e g e , PA 16801 

8 1 4 - 8 6 7 - 1 7 5 1 : fax 8 1 4 - 8 6 7 - 3 5 6 3 

l O U R N A L O F T H E I N T E R F A I T H F O R U f v l O N R E L I G I O N , A R T & A R C H I T E C T U R E / N U M B E R 1 / 2 0 0 0 * 33 



Architects Directory 
A R C A D E D E S I G N 

C O R P O R A T I O N 

1 6 8 1 G r e e n O a k C i r c l e 

U i w r e n c e v i l l e . G A 3 0 0 4 3 

7 7 0 - 3 3 8 - 9 9 3 8 F a x : 7 7 0 - 3 3 8 - 9 9 3 8 

E - m a i l : a r c a d e d C n u s a . n e t 

A R C H I T E C T - S T E V E E R B A N 

3 7 4 8 O a k g r e e n A v e N o r t h 

S t i l l w a t e r , M N 5 5 0 8 2 

6 5 1 - 4 3 9 - 8 8 8 6 F a x : 6 5 1 - 4 3 9 - 8 9 9 4 

Specializini^ in ecdesiaslkal archilec-

lure for marc than 2 0 years. 

T H E A R C H I T E C T U R A L G R O U P , 

I N C 

1 3 5 N . M a i n S t . 

D a y t o n , O H 4 5 4 0 2 - 1 7 3 0 

9 3 7 - 2 2 3 - 2 5 0 0 F a x : 9 3 7 - 2 2 3 - 0 8 8 8 

E - m a i l : t a g @ a r c h g r o u p i n c . c o m 

W e b s i t e : 

w w w . a r c h g r o u p i n c . c o m 

B A E R S A A V E D R A 

G E H L H A U S E N l U A R E Z I N C . 

D a n i e l G . S a a v e d r a , A l A 

1 2 6 N . W a t e r S t . 

R o c k f o r d . I L 6 1 1 0 7 

8 1 5 - 9 6 3 - 9 3 9 2 F a x : 8 1 5 - 9 6 3 - 9 0 2 1 

E - m a i l : d a n s a a v e d r a @ b s g i . c o m 

Architeclure. interior desigti. ami 

design/buHd for religious faciliUes of 

all denominalions. W e have made 

religious architecture a commitment 

B E S T E , G R E G O R Y R.. A l A 

G r e g B e s t e A r c h i t e c t s P A 

I S h e r i n g t o n D r i v e , S u i t e C 

P O B o x 2 4 0 6 9 

H i l t o n H e a d I s l a n d , S C 2 9 9 2 5 

8 0 3 - 8 1 5 - 5 2 1 0 F a x : 8 0 3 - 8 1 5 - 5 2 1 1 

E - m a i l : g b e s t e h h i @ a o l . c o m 

B E Y E R B L I N D E R B E L L E 

A R C H I T E C T S + P L A N N E R S L L P 

4 1 E a s t I 1 t h S t 

N e w Y o r k , N Y 1 0 0 0 3 

2 1 2 - 7 7 7 - 7 8 0 0 Fax : 2 1 2 - 4 7 5 - 7 4 2 4 

Architects for St Jhomas Church. 

N Y ; Cathedral of the Madeleine. Salt 

Lake Citg. Basilica of the Assumption 

of the Blessed Virgin Marij. 

Baltimore, and Temple Emanu-El. 

Ni 'u ' York 

B O O K E R G E R Y H I C K M A N 

A R C H I T E C T S 

8 0 9 S y l v a n A v e . , S u i t e 101 

M o d e s t o . C A 9 5 3 5 0 

2 0 9 - 5 7 5 - 1 3 8 4 F a x : 2 0 9 - 5 7 5 - 0 7 0 2 

E - m a i l ; b g h a r c h @ b g h a r c h c o m 

W e b s i t e : w w w . b g h a r c h . c o m 

C E D A R D E S I G N 

9 2 0 0 B a s i l C o u r t , S u i t e 3 1 4 

L a r g o , M D 2 0 7 7 4 

3 0 1 - 8 8 3 - 8 6 0 0 F a x 3 0 1 - 8 8 3 - 8 6 0 5 

E - m a i l : i n f o @ c e d a r d e s i g n c o m 

Designs for religious institutions 

C O N E • K A L B - W O N D E R L I C K 

7 3 0 W R a n d o l p h S t 

C h i c a g o , I L 6 0 6 6 1 

3 1 2 - 5 5 9 - 0 0 4 0 / 8 1 5 - 3 6 3 - 9 4 7 3 

F a x : 3 1 2 - 5 5 9 - 8 9 7 1 

Dcsit^ns for faith—Where there is no 

vision the people Perish." 

D A V I S D U R A N D - H O L L I S R U P E 

A R C H I T E C T S 

I 1 1 0 3 W e s t A v e . , S u i t e 3 

S a n A n t o n i o , T X 7 8 2 1 3 

2 1 0 - 3 7 7 - 3 3 0 6 F a x : 2 1 0 - 3 7 7 - 3 3 6 5 

E - m a i l : d d h r l 7 @ a o l . c o m 

Nn(i()>u<l liturgical design/consulting 

practice worship space design utilizing 

collalwrative/educationaI design 

process. 

D e B A R T O L O A R C H I T E C T S 

l a c k D e B a r t o l o | r F A I A 

4 4 5 0 N . 1 2 t h S t . . # 2 6 8 

P h o e n i x , A Z 8 5 0 1 4 

6 0 2 - 2 6 4 - 6 6 1 7 F a x : 6 0 2 - 2 6 4 - 0 8 9 1 

E - m a i l : d e b a r t o l o @ a o l . c o m 

D e S A P I O . M A R T I N A . . A l A 

2 7 0 S . M a i n S t 

F l e m i n g t o n . N | 0 8 8 2 2 

9 0 8 - 7 8 8 - 5 2 2 2 F a x : 9 0 8 - 7 8 8 - 6 8 7 7 

E - m a i l : m d e s a p i o @ d e s a p i o . c o m 

W e b s i t e : w w w d e s a p i o c o m 

Architecture, planning, interior 

design of worship space environments 

New facilities, additions, renovations 

and restorations 

D E S T E F A N O D E S I G N G R O U P 

1 3 7 0 2 V i l l a g e M i l l D r . 

M i d l o t h i a n . V A 2 3 1 13 

8 0 0 - 5 2 8 - 3 6 9 4 F a x : 8 0 4 - 8 9 7 - 8 9 3 5 

Providing an environment for mean­

ingful church experience at all phases 

of life. 

D O R A N • Y A R R I N G T O N & 

M O R A N A R C H I T E C T S 

1 8 3 E. M a i n S t . . S u i t e 1 0 0 0 

R o c h e s t e r . N Y 1 4 6 0 4 

7 1 6 - 3 2 5 - 5 5 9 0 F a x : 7 1 6 - 3 2 5 - 2 3 8 2 

E - m a i l d y a i a @ a o I c o m 

E A S O N F A R L O W D E S I G N . P A 

B r a d l e y W. F a r l o w , A l A 

2 0 3 V 4 E. F r a n k l i n S t . 

C h a p e l H i l l , N C 2 7 5 1 4 - 3 6 2 1 

9 1 9 - 9 6 8 - 0 4 4 5 F a x : 9 1 9 - 9 6 8 - 4 3 4 6 

E - m a i l : 

e f d e s i g n @ m i n d s p r i n g c o m 

E N G A N . R I C H A R D P . A l A 

E n g a n A s s o c i a t e s , P A 

3 1 6 W B e c k e r A v e . / P O B o x 9 5 6 

W i l l m a r . M N 5 6 2 0 1 

8 0 0 - 6 5 0 - 0 8 6 0 / 3 2 0 - 2 3 5 - 0 8 6 0 

E - m a i l : 

e n g a n a r c h i t e c t s @ w i l l m a r c o m 

W e b s i t e : w w w . e n g a n , c o m 

Needs studies, master planning, 

architecture, engineering, project 

management, interior design, 

historical restoration, construction 

administration. 

F I N E G O L D A L E X A N D E R + 

A S S O C I A T E S I N C . 

7 7 N W a s h i n g t o n S t 

B o s t o n . M A 0 2 1 1 4 

6 1 7 - 2 2 7 - 9 2 7 2 F a x : 6 1 7 - 2 2 7 - 5 5 8 2 

E - m a i l f a a @ f a a i n c . c o m 

W e b s i t e : w w w f a a i n c c o m 

Recipient of three Religious Art and 

Architecture Design Awards 

F U L I G N I • F R A G O L A ; 

A R C H I T E C T S P L L C 

6 3 2 0 F l y R o a d 

E a s t S y r a c u s e . N Y 1 3 0 5 7 

3 1 5 - 4 3 7 - 2 6 3 6 F a x : 3 1 5 - 4 6 3 - 8 0 3 8 

E - m a i l a r c h i t e c t s @ f u l i g n i . c o m 

G R A H A M , l A M E S M . , A l A 

G r a h a m a n d H y d e A r c h i t e c t s . I n c 

l O I O C l o c k t o w e r D r i v e 

S p r i n g f i e l d . I L 6 2 7 0 4 

2 1 7 - 7 8 7 - 9 3 8 0 F a x : 2 1 7 - 7 9 3 - 6 4 6 5 

Master planning, architecture and 

mterior design for religious and 

educational facilities. 

G R O T H & S M I E S A R C H I T E C T S . 

L T D 

N 5 8 W 6 I 8 I C o l u m b i a R d . 

P O B o x 3 3 2 

C e d a r b u r g . W I 5 3 0 1 2 

2 6 2 - 3 7 7 - 8 0 0 1 F a x : 2 6 2 - 3 7 7 - 8 0 0 3 

E - m a i l : g s a @ e x e c p c . c o m 

H A Y E S L A R G E A R C H I T E C T S 

5 2 1 E. B e a v e r A v e . 

S t a t e C o l l e g e , P A 1 6 8 0 1 

8 1 4 - 8 6 7 - 0 8 6 0 F a x : 8 1 4 - 2 3 4 - 0 2 5 6 

E - m a i l : 

s t a t e c o I l e g e @ h a y e s l a r g e . c o m 

W e b s i t e : w w w h a y e s l a r g e . c o m 

D O U G L A S H O F F M A N . A l A 

W e b e r M u r p h y F o x . A r c h i t e c t s 

3 1 5 S A l l e n S t . S u i t e 4 2 0 

S t a t e C o l l e g e . P A 1 6 8 0 1 

8 1 4 - 8 6 7 - 3 5 0 8 F a x : 8 1 4 - 8 6 7 - 3 5 6 3 

E - m a i l : 

d h o f f m a n @ w e b e r m u r p h y f o x . c o m 

W e b s i t e : w e b e r m u r p h y f o x . c o m 

Specializing in religious iuutding 

design 

H O R O W I T Z / I M M E R M A N , 

A R C H I T E C T S , P C . 

R o b e r t M I m m e r m a n . A l A 

3 8 W 7 0 t h S t 

N e w Y o r k . N Y 1 0 0 2 3 

2 1 2 - 7 2 4 - 8 4 4 4 F a x : 2 1 2 - 5 8 0 - 4 6 7 9 

E - m a i l : h i a r c h @ c o m p u s e r v e . c o m 

H U F F - M O R R I S A R C H I T E C T S . 

P C . 

8 N o r t h F i r s t S t . 

R i c h m o n d , V A 2 3 2 1 9 - 2 1 0 2 

8 0 4 - 3 4 3 - 1 5 0 5 F a x : 8 0 4 - 3 4 3 - 1 6 1 9 

E - m a i l h u f f m o r r i s @ a o l c o m 

Sm 'fct 's for religious institutions, 

master planning, new construction, 

renovation and restoration 

K E E F E . D E N N I S H , A l A 

K e e f e A s s o c i a t e s I n c . 

1 6 2 B o y l s t o n S t 

B o s t o n , M A 0 2 1 16 

6 1 7 - 4 8 2 - 5 8 5 9 Fax : 61 7 - 4 8 2 - 7 3 2 1 

E - m a i l d k e e f e @ k e e f e a r c h . c o m 

W e b s i t e : w w w . k e e f e a r c h . c o m 

Award-winning new church design 

and the renovation of exisimg worship 

space. 

E . P A U L K E L L Y A l A 

A R C H I T E C T U R E / P L A N N I N G 

1 3 4 5 E i g h t h S t 

B e r k e l e y , C A 9 4 7 1 0 

5 1 0 - 5 2 8 - 1 0 4 4 

Programming, master planning, 

design, analysis, budgeting, new. 

additions, renovations, interiors, 

experienced. 

L O R D A R C H I T E C T U R E I N C . 

R B e n n e t t L o r d j r 

1 1 6 5 0 I b e r i a P l a c e , S u i t e 2 1 0 

S a n D i e g o . C A 9 2 1 2 8 - 2 4 5 5 

8 5 8 - 4 8 5 - 6 9 8 0 F a x : 8 5 8 - 4 8 5 - 1 5 10 

E - m a i l : l o r d a r c h @ m s n . c o m 

Pull design services with personal 

attention; we listen. 

L O V I N G & C A M P O S 

A R C H I T E C T S , I N C . 

2 4 5 Y g n a c i o V a l l e y R d . . # 2 0 0 

W a l n u t C r e e k . C A 9 4 5 9 6 

9 2 5 - 9 4 4 - 1 6 2 6 F a x : 9 2 5 - 9 4 4 - 1 6 6 6 

E - m a i l : 

p n e l s o n @ l o v i n g - c a m p o s . c o m 

W e b s i t e : 

w u ^ . l o v i n g - c a m p o s . c o m 

Religious facdity design since 1 9 7 6 . 

M E R R I T T M c C A L L U M 

C I E S L A K , P C 

3 3 7 5 0 F r e e d o m R o a d 

F a r m i n g t o n . M l 4 8 3 3 5 

2 4 8 - 4 7 6 - 3 6 1 4 F a x : 2 4 8 - 4 7 6 - 1 3 7 4 

E - m a i l : 

M M c @ M M c A r c h i t e c t s c o m 

W e b s i t e : 

M M c C n M M c A r c h i t e c t s . c o m 

S ; w i f l l i s ( s in church facility design 

I. P A T R I C K M I T C H E L L 

A R C H I T E C T 

1 2 6 2 0 1 2 0 t h A v e N E , # 2 0 8 

K i r k l a n d . W A 9 8 0 3 4 

4 2 5 - 8 2 1 - 6 0 9 0 F a x : 4 2 5 - 8 2 1 - 0 4 6 7 

| P M spe'citi/izcs in church planning, 

design and consulting. 

N E A L j A M E S A . . F A I A 

N e a l - P r i n c e & P a r t n e r s 

A r c h i t e c t s , I n c 

1 l o w e s t N o r t h S t 

G r e e n v i l l e , S C 2 9 6 0 1 

8 6 4 - 2 3 5 - 0 4 0 5 F a x : 8 6 4 - 2 3 3 - 4 0 2 7 

E - m a i l : n p | ) a r c h @ n e a l - p r i n c e . c o m 

W e b s i t e : w w w . n e a l - p r i n c e . c o m 

Church architecture, master planning 

and mieriors. 

3 4 • l O U R N A L O F T H E I N T E R F A I T H F O R U M O N R E L I G I O N , A R T & A R C H I T E C T U R E / N U M B E R 1 / 2 0 0 0 


