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Don't forget to register for the IFRAA biannual Conference ... 
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The Willet Stained Glass Studios 

mm 
Windows for 
Synagogues and Temples 
The Willet Stained Glass Studios has a distinguished history 
of artistically exciting and intellectually challenging 
stained glass commissions for Jewish communities. 

Left: Har ZIon Temple, Penn Valley, PA. Architect Stanford G. Brooks, AIA, and Associates. Center: Congregation Ezra Bessaroth , 
Seatt le, WA. Architect Durham, Anderson, Freed. Right (top): Keneseth Israel Synagogue, Elkins Park, PA. Windows designed by Jacob 
Landau,executed by the Willet Studios. Right (bottom): Temple Beth ZIon, Buffalo, NY. Architect Harrison & Abramovitz. Windows 
designed by Ben Shahn, executed by the Willet Studios. 

The Willet Stained Glass Studios 
10 East Moreland Avenue, Philadelphia, PA 19118 

(877)709-4106 fax: (215)247-2951 www.willetglass.com 
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IF YOUR SPECIALTY IS 
CHURCH ARCHITECTURE 
WE WANT TO BE YOUR 

COLUMBARIUM 
CONSULTANTS 

Our modular columbarium system is 
the result of nine years of research, 
development and the construction of 

thousands of niches. The CP! 
system gives the architect the 

design flexibility needed to integrate 
the columbarium into new or existing 
facilities. As your representative we 
will assist you and your church in all 
phases of the columbarium project 

including cost and revenue 
projections. 

Call, fax or write for Architects 
Information Packet. 

C O L U M B A R I U M 

P L A N N E R S , I N C . 

PO Box 5255 
Pinehurst, NC 28374 

Phone or Fax 
910-295-8328 

www.columbarium.com 
cpi@pinehurst.net 

Notes & Comments 
An Inspiration 
IFRAAs lung- t ime f r iend, Haro ld Fisher s t i l l goes i n t o the off ice every day t hough he 
c e l e b r a t e d his 98 th b i r t hday t h i s year. H is work t h r o u g h the years has i n c l u d e d 
des igns of numerous churches across Me t ro Detro i t and t he Midwest , always empha
s iz ing t he impor tance of c lassic des ign . H igh l y regarded , he recent ly received the 
A r t h u r Ross Award f rom the pres ident of Class ica l Amer i ca for h is c o n t r i b u t i o n t o 
arch i tec ture across the country. (Detroit News) 

Removed from the Endangered List 
The Me t ropo l i t an Cathedral in Mexico 
City has undergone an extensive reha
b i l i t a t i o n , inc lud ing t he in ter ior and a 
recons t ruc t i on of i ts f o u n d a t i o n . Th is 
s ignature cathedral begun in 1567, has 
been s ink ing i n t o a spongy subso i l 
over t h e last century. Archi tect Serges 
Sald ivar is to be congratu la ted for th is 
successful project. The cathedra l c o n 
t a i n s m a n y prized works o f ar t . wh i ch 
w i l l be newly ce lebra ted d u r i n g i ts Metropolitan Cathedral, Mexico City. Serges 
675th year Saldivar. architect. 

Is It Too Late? 
The First Bapt ist Church of Sedgwick. M E . was bu i l t in t he eady 1800s and is l is ted o n 
t he Na t iona l Register of H is tor ic Places, b u t i ts congrega t ion has dw ind led (8-10) and 
s o o n t h e cur rent membe rs w i l l be g o n e . The des ign of t he church is c lass ic New 
Eng land w i th four Doric co lumns and a go ld- lea f s teeple. But it is special because its 
s t a i ned glass w indows are be l ieved t o have been des igned by s tuden ts of Tiffany, 
i n c l u d i n g three by himsel f . The sanctuary w i n d o w s have been appra ised at over a m i l 
l i on do l la rs apiece. Unfortunately, th i s arch i tec tura l t reasure is in desperate need of 
res to ra t ion Tim Lai t inen of A r l i ng ton . TX, whose m o t h e r a t tends th is church , sees it 
march ing toward ob l i v i on and reminds us tha t many sma l l , out -o f - the-way churches 
face t he same p rob lem. In the next few decades, these structures f rom the na t i ons 
early years may be gone. 

1 

Congratulations to. 
• A r t hu r Stern. Benicia, CA, w h o was recent ly 
p resented an AlA Award that reads: "The large 
body of award w inn ing sta ined glass by A r t hu r 
Stern has served as an insp i ra t ion for a genera
t i o n o r mo re users of a rch i t ec tu re " The A lA 
East Bay recently presented h i m w i th its 1999 
Co l league Award 

• K e n j i Suzuk i of d i D o m i n i c o & Par tners in 
New York City, w h o w on t o p pr ize in t h e 
B u i l d i n g C o m m u n i t y Hab i ta t for H u m a n i t y in 
t h e New M i l l e n n i u m p r o g r a m , g iven by A l A 
Young Archi tects. 

• T h e Board of Extens ion of the D isc ip les of 
Chr is t d e n o m i n a t i o n , whose stated pu rpose is 
t o he lp churches plan and prov ide faci l i t ies for 
Chr is t ian witness and service. 
• Fa the r M i che l Mas lowsky, t h e A r c h d i o c e s e 
o f P o r t l a n d , O r e g o n , a n d s c u l p t o r M i c h a e l 

stained glass windows by Arthur Stern at 
St. ]ohn s Medical Center longview. WA. 
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S(. Irene Church. Frankfurt. 
Harding Associates, architect. 

Uinois. 

Magrath, who together researched the l i festyle and ph i losophy of lesus as an i t inerant 
preacher. This led t o t he c rea t ion o f the Stat ions of the Cross, a scu lp ture in bronze for 
the altar, and in the fu ture a l ife-size madonna for the grot to . 

• Hard ing Associates, Chicago, IL, wh ich was 
given an Honor Award by the AIA Chapter of 
Nor theas t I l l i no i s for St. I rene's Church in 
Frankfurt, IL 

• M o r a v i a n C o l l e g e , B e t h l e h e m , PA, wh i ch 
sponsored an exhib i t , s y m p o s i u m and concert 
in its Payne Gallery under the t i t l e . "The Arts 
as a Strategy for Surv iva l . " The exh ib i t , p re
sen ted in coope ra t i on w i t h t he jewish 
M u s e u m in Prague, d i sp layed d r a w i n g s o f 
ch i ld ren in the Theresienstadt ghe t to , whose 
teacher Friedl Dicker s tud ied at the Bauhaus 
w i t h Wal ter Grop ius . Paul K lee and Wassi ly 
Kandinsky. 

• T h e Fairfield County limes (CT), wh ich inter
v iewed Richard Bergmann a b o u t h is l i fe t ime 
in teres t in sacred spaces, and in t he same 
issue (May 2000). quo ted Be rgmann and his 

wi fe Sandra abou t the i r m u t u a l interest in saving New Canaan's rich concen t ra t i on of 
modern archi tecture. 

• E l len M a n d e l b a u m , g lass a r t i s t , whose work on the chapel w i n d o w s for Mar ian 
W o o d s in Ha r t sda le , NY, w i l l s o o n be d e d i c a t e d . The p ro jec t , by a rch i t ec t Dav id 
Mamina , involved five orders of nuns w h o have come together t o make th is assisted 
l iv ing facil i ty o n an o l d estate. 

• Five of today's o u t s t a n d i n g Catho l i c art ists: Ke i th j ohnson (pa in ter ) , the Counter -
cur ren t Ar t isans of Peru (woodcarv ing) , Mary Bi l l ings ley and John Wat t (pa inters) , and 
Tomas Fernandez (meta l work) , whose work was featured in a conference in Myst ic, 
CT sponsored by t he St. M ichae l Ins t i tu te of Sacred Art 
• T h e In ter fa i th A l l i ance (TIA), wh ich recently announced its 2000 Wal te r Cronk i te 

Faith and Freedom Awards. 

I i f l * ' ^ f ^ w l • The l ew ish C o m m u n i t y 

H Counc i l of N o r t h e r n New 
M e x i c o wh i ch s p o n s o r e d an 
e x h i b i t i o n t i t l e d ]ewish Artists. 
On the Edge w i th a series of d ia
logues t o e x p l o r e and e l uc i 
da te lewish i d e n t i t y t o a 
diverse aud ience. Or i Sokes of 
W a s h i n g t o n . D C . was t h e 
curator, and 40 ar t is ts par t i c i 
p a t ed . A v i d e o is ava i lab le ; 
505-982-0928. 
• The Rev. John |. N icho ls and 
t he Rev. Paul A. P h i n n , w h o 

asked tha t t he new s t a i n e d g lass w i n d o w s t o be ins ta l l ed in t h e i r c h u r c h e s a n d 
inc lude at least 50 percent w o m e n . A m o n g the w o m e n inc luded are El izabeth Seton, 
founder of Sisters of Char i ty; Kater i Tekakurtha. the first Nat ive Amer i can p roposed for 
canon iza t ion ; Katherene Drexel , t he Phi ladelph ia heiress w h o founded congregat ions 
t o he lp A m e r i c a n Ind ians a n d A f r i can Amer i cans ; and M o t h e r Teresa o f Ca lcu t ta , 
N o b e l Prize w i n n e r R icha rd C h a r t r a n d . p res iden t of St. M i chae l L i t u rg i ca l Ar ts , 
N o r w o o d , MA. is t he des igner 
• Partners for Sacred Places, wh i ch has received a $1.2 m i l l i on grant f r om the Li l ly 
Endowmen t t o c o n t i n u e its he lp t o c o m m u n i t i e s that are guard ians for o lde r and his
tor ic places. Robert laeger and Diane Cohen have spoken t o IFRAA conferences abou t 
the i r impo r tan t work 
• Papadatos Assoc ia tes, New York City, wh ich recently won four awards: TNvo for rel i 
g i ous p ro jec ts : H o l y T r i n i t y O r t h o d o x Church in Dal las, TX. a n d t h e Ca thed ra l of 
Saints Cons tan t ine and Helen in Brook lyn, NY 
• O r r / H o u k a n d A s s o c i a t e s , Nashv i l l e , TN , for i ts renova t i on of l u d s o n Bap t i s t 

Wa/f^r CroyMe Faith and Freedom Award recipients, from left. 
Tom Brokaw. Kusum Pateland ]im Miller with V^alter Cronkite 
and TIA Executive Director Helton Caddy. 

N E D 

OWS 

T H E 

O N A L 

4 4 5 0 F E N T O N R O A D 
H A R T L A N D , M I 4 8 3 5 3 

8 0 0 - 8 8 8 - 7 4 2 2 
W W W . S T A I N E D G L A S S . O R G 
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\udson Baptist Church. UashvUle. TN . Orr/Houk and Associates. 

Church. The new des ign t r ea tmen t inc ludes the renewal of clear 
glass w i n d o w s t h a t were t he source of v isua l d i s c o m f o r t , an 
enlarged p la t fo rm tha t w i l l i ncorpora te an orchestra p i t . a l ight
ing and scenery g r id and an improved sound system. 

Cross Fertilization 
lara Lee. a Braz i l ian f i lmmaker , is l aunch ing a ser ies of elec
t ron i c mus ic p ieces tha t in te rp re t the work of arch i tec ts . She 
bel ieves tha t "every physica l env i ronmen t emanates par t icu lar 
sound experiences and emo t i ons . " In 1958, LeCorbusier and a 
Greek mus ic ian , Xenakis . and compose r Varese co l labora ted on 
a "poeme e lec t ron ique . " lara Lee wan ts t o make a c o n t e m p o 
rary s ta tement w i t h Tadao A n d o a n d his Water Temp leu . She 
later hopes t o work w i t h young archi tects and thei r expressions 
of the future. (Architectural Record. 06.00) 

A Different Connection 
The new sta i rs at t h e Grace Ep i scopa l Ca thedra l in San 
Francisco offer space t o gather af ter services and have become 
a generous s ta tement , b o t h physical ly and metaphor ica l ly , wi th 
the ci ty i tself . The f o rme r s ta i rs had been tucked b e h i n d the 
chap te r house . The new s ta i rs are o f re in fo rced conc re te to 
resist se ismic forces w i t h expans ion and cons t ruc t i on seams 
that take up some of t he stress. (Archi tects. Turnbu l l , Gri f fen, 
and Haesloop) 

Books 
The Co lor of L ight : C o m m i s s i o n i n g S ta ined Glass for a Church 
by Sarah Ha l l , C h i c a g o T r a i n i n g Pub l i ca t i ons , 1800 N 
H e r m i t a g e Ave., Ch i cago , IL 60622-1101 , An i n t e r n a t i o n a l l y 
known glass art ist . Hal l recent ly comp le ted a 3,000 sq. ft. w in 
dow wal l for St. Andrew's Church in Co lumbus , O H . 

W o r s h i p Mus ic : A C o n c i s e D i c t i o n a r y by Edward Foley, 
Capuchin and Consu l tan ts , The Li turgical Press, PO Box 7500, 
Col legevi l le, M N 56321-7500. This book is for people of diverse 
faith t rad i t ions w h o pract ice, teach and study the music of wor
ship. Its special focus is o n the wo rsh ip mus ic of Engl ish-speak
ing N o r t h Amer i ca t h o u g h it is an ecumen ica l and in te r fa i th 
venture. • 
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FROM MAYBECK TO 
MEGACHURCHES 
The Evolution of Religious Architecture in 
20th Century America 
By Douglas R . Hoffman 

N ow that we have t u rned the corner 
n t o t h e 21st cen tu ry , su rvey ing 
:he e v o l u t i o n o f r e l i g i o u s a r c h i 

tecture over the past 100 years seems fair 
game Star t ing f rom 1900, what were the 
no t i ceab le changes , a n d wha t were t he 
c o n s t a n t s — t h e c o m m o n d e n o m i n a 
t o r s — t h a t su rv i ved t h r o u g h t h e e n d of 
the century? What was t he impac t of the 
modern movemen t in a rch i tec tu re o n the 
designs for re l ig ious bu i l d ings? Can th is 
e v o l u t i o n p rov ide i ns igh t i n t o re l ig ious 
a rch i tec tu re for t he new m i l l e n n i u m ? 
These are the ques t i ons posed and that 
th is review a t t emp ts t o shed l ight o n . 

lust as surely as the 20th century expe
r ienced t he i n c u b a t i o n , g r o w t h and 
m a t u r i t y of " m o d e r n " a r c h i t e c t u r e , t ha t 
movemen t a lso had a p r o f o u n d in f luence 
on the des igns for h o u s e s o f w o r s h i p 
T h r o u g h o u t t h i s pas t cen tu ry , n o t a b l e 
archi tects (and many no t - so -we l l - known 
archi tects) c ra f ted s ign i f i can t new inter
p re ta t i ons of sacred space. These fresh 
i n t e rp re ta t i ons of r e l i g i o u s b u i l d i n g 
d e s i g n — t h e n o t e w o r t h y b u i l d i n g s tha t 
were mi les tones of the m o d e r n i s t move
men t—have b e c o m e icons of the i r t imes. 
Wh i le it w o u l d be remiss t o over look the 
fact the re was a s t r o n g u n d e r c u r r e n t of 
archi tectural t r a d i t i o n a l i s m and revival of 
once favored sty les, t he m o r e iden t i f i ab le 
t rend of the 20th century was t he re lent
less push for c o n t e m p o r a r y i te ra t ions of 
re l ig ious space. 

1900-1920 
At the turn i n to t he 20th century, on ly a 

D O U G L A S H O F F M A N , A lA . is managing 
editor of Faith & Form magazine, a practicing 
architect in State College. Pennsylvania, and a 
part-time instructor at Penn State University's 
Departtnent of Architecture. This article is 
adapted in part from a lecture given at the 1996 
AlA Convention in Minneapolis 

i 

Church of Christ. Scientist. Berkeley. Calif.. 1910. Architect: BernardMaybeck. 

Unity Temple. Oak Park. Illinois. 1904-08, Architect: Frank Lloyd "bright. 

handfu l of Amer ican arch i tects was ser i 
ous l y i n te res ted in a new s ty le for t he 
t imes . To name a few, Lou is Su l l i van and 
Frank L loyd Wright in t he M idwes t . H.H. 
Richardson and Frank Furness t o a lesser 

ex ten t in t h e East and Be rna rd M a y b e c k 
o n the West Coast . A l l were e x p l o r i n g new 
des ign concep ts in the i r work. Two b e n c h 
mark re l ig ious bu i l d i ngs in t he f i rst d e c a d e 
of t he 20 th cen tu ry were t he p r o d u c t s o f 
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t h i s innovat ive t h i n k i n g 
Bernard Maybeck c o m p l e t e d t he First 

Chu rch of Chr i s t , Sc ien t i s t in 1910 in 
Berkeley, C a l i f o r n i a , and in Oak Park, 
I l l i no i s . Frank L l o y d Wr igh t c o m p l e t e d 
t he Uni ty Temple pro ject for a Uni tar ian 
c o n g r e g a t i o n in 1906 Bo th chu rches 
were bu i l t for relat ively young and n o n -
m a i n l i n e d e n o m i n a t i o n s . Wh i l e the Un i 
tar ians had been a r o u n d s ince the early 
1800s. the Chr is t ian Scient is ts had been 
organ ized on l y a few decades before by 
Mary Baker Eddy As ou ts ider ' d e n o m i 
n a t i o n s , t he re p r o b a b l y was a m u c h 
s t ronger urge for a new, and ident i f iab ly 
d i f ferent sty le of re l ig ious bu i l d i ng . Both 
a rch i tec ts c o m p l i e d w i t h d i s t i nc t i ve de 
s igns , yet s u r p r i s i n g s i m i l a r i t i e s ex is t 
be tween these bu i ld ings . 

Each arch i tect used exposed concrete, 
w i t h Wr igh t u s i n g it as t he p r i n c i p l e 
b u i l d i n g mater ia l and Maybeck for f loors 
a n d c o l u m n s . Maybeck was equa l l y as 
dar ing as Wr igh t , u t i l i z ing indust r ia l type 
mater ia ls such as exter ior asbestos pan 
e ls a n d m e t a l f r a m e d w i n d o w s . Bo th 
chose rec t i l inear v o l u m e t r i c enc losures , 
based o n a square f loor p lan a n c h o r e d 
w i t h f ou r equ i - spaced p iers . Each used 
these piers b o t h for suppor t and t o d is 
t r i b u t e h e a t i n g and v e n t i l a t i o n B o t h 
arch i tects e m p l o y e d l ight t o the i r advan
tage, w i t h Wr igh t us ing c lerestory l ight 
i n g o n t h e p e r i m e t e r a n d o v e r h e a d 
sky l igh ts , and Maybeck us ing c leres tory 
w i n d o w s a n d large pane l s of m o t t l e d 
Belgian glass t o create an incandescence 
o n t he i n t e r i o r Bo th evoked a sense of 
mystery w i t h t he exter ior s ty l i ng and r i tu 
a l is t ic ent ry paths. 

1920s 
The re l i g i ous a r c h i t e c t u r e of t he ^Os 
m i g h t have been d u b b e d t h e era of 
"more is more . " l ong before "less is mo re " 
b e c a m e vogue . There was a ca thed ra l 
b u i l d i n g b o o m e p i t o m i z e d by t h e c o n 
s t r u c t i o n of St l ohn t he D iv ine in New 
York City and t he Na t i ona l Cathedra l in 
W a s h i n g t o n , D C . In t h e h e a r t l a n d o f 
Amer i ca , (Tulsa, O k l a h o m a ) Barry Byrne 
c o m p l e t e d Chr is t the K ing Roman Catho
l ic Church in 1926. The largest and most 
c o m p l e x of Byrne 's c o m m i s s i o n s , t h i s 
church ref lected t he n a t i o n w i d e interest 
i n G o t h i c b u t in a nove l , c o n t e m p o r a r y 
i te ra t ion 

The g rand sca le of Byrne's Chr is t t he 
K ing Chu rch set up a r iva l ry w i t h t he 
M e t h o d i s t s d o w n the s t ree t . They 
ins t ruc ted y o u n g Bruce Gof f t o des ign a 
bigger, bet ter and ta l ler b u i l d i n g than the 

Christ the King Roman Catholic Church. Julsa. Okla.. 1926. Architect: Barry Byrne. 

R o m a n Ca tho l i c chu rch . Goff , 22, sel f 
t a u g h t a n d an a rden t adm i re r of L o u i s 
Su l l i van and Frank L loyd Wright , used a 
f loor p lan f rom a Sul l ivan design in Iowa 
to deve lop the Boston Avenue Me thod i s t 
E p i s c o p a l Church c o m p l e t e d In 1928. 
A p p r o p r i a t i n g the form of the New York 
skyscrapers, one can a lmost visual ize t he 
e m e r g i n g art deco s ty le , w i t h t h i s 280 
foot h igh bell tower topped wi th copper, 
a n d 30 foo t h igh glass f ins. W h e n t h e 
sun l i gh t h i t the copper and ref lected o n 
t he glass, the ent i re tower appeared as a 
b r igh t l y l i t torch. Apparent ly th i s church 
c o n t i n u e s to be a p r o m i n e n t feature o f 
t h e Tulsa skyl ine 

i930s&'40s 
W i t h t h e Depress ion of t he '30s. m a n y 
p r o j e c t s wen t o n h o l d , i n c l u d i n g t h e 
large A m e r i c a n ca thedra ls a l ready in 
progress. Meanwhi le , archi tectura l i nno 
v a t i o n was occu r r i ng more in E u r o p e 
t h a n in Amer ica Wi th the rise of fasc ism, 
however, there was an exodus of ar t is ts 
and archi tects that inc luded losef Albers, 
Marce l Breuer, Wal ter G r o p i u s & M ies 
van der Rohe. Suddenly the " In te rna t ion
al Sty le" was a lso appear ing in Amer ica, 
w i t h s i m p l i c i t y and "less is m o r e " t h e 
new canons of Amer ican archi tecture. 

The E u r o p e a n - b o r n fa ther and son 
t e a m of El ie l a n d Eero Saar inen c o n 
t r i b u t e d some of the f inest m id -cen tu ry 
e x a m p l e s of re l ig ious a rch i t ec tu re . 
S ta r t ing w i th thei r First Chr is t ian Church 
in C o l u m b u s . Indiana (1942), th i s b u i l d 
ing comp lex is a series of s imp le rectan
gu lar b locks la id in compos i t i on a round 

Boston Avenue Methodist Church. 1926. 
Architect Bruce Goff 

a cent ra l cour tyard , or ig ina l ly p lanned as 
a re f lect ing p o n d . The p lan , vaguely remi 
n iscent of a classical basi l ica, is a s imp le 
asymmet r i c rectangle. Wi th in the sanctu
ary, t h e focus is i n t e n t i o n a l l y b l u r r e d 
a l t h o u g h the eye is inev i tab ly d rawn to 
the cross hung o n the rear wal l . Natura l 
l i gh t is a d m i t t e d f r o m ver t ica l s l o t t e d 
w i n d o w s a l o n g one s ide wal l , c reat ing an 
in te res t ing , rhy thmic pat tern to counter
ba lance t he c o l o n n a d e a long the o p p o 
s i te s ide. 

1950s & '60s 
Wi th the i n te r rup t i on of Wor ld War II, the 
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Annunciation Greek Orthodox Church. V^auwalosa. Wise. 
Frank Lloyd bright. 

959. Architecl. 

First Christian Church. Columbus, Ohio. 1942. 
ArtfiKccfs: Elicl and Eero Saarinen. 

next spate of re l ig ious b u i l d i n g occurred 
in the late 1950s a n d ear ly ^Os. Fresh 
f rom global v ic tory and w i t h v is ions of a 
new wor ld h a r m o n y t he mani fes t dest iny 
of A m e r i c a n r e l i g i o u s a r ch i t ec tu re 
exc la imed t r i u m p h Th is p e r i o d w i t 
nessed e x p l o r a t i o n of evoca t i ve f o rms 
and e x p e r i m e n t a t i o n w i t h e n g i n e e r i n g 
and rel ig ious i nnova t i on . 

I l lus t ra t ive of t h i s new p e r i o d of d ra 
mat ic fo rm was Frank L l o y d W r i g h t s 
des ign of the A n n u n c i a t i o n Greek O r t h o 
dox Church in Wauwatosa , Wiscons in , in 
1959. A l t hough in t he last year of h is l ife. 
Wr igh t was s t i l l ab le t o genera te a new 
and d i s t i nc t i ve l y d i f f e r e n t a r ch i t ec tu ra l 
exp ress ion . O n e can see cha rac te r i s t i c 
Wright touches, bu t th i s chu rch a lso is a 
fo rm ded icated t o a Greek O r t h o d o x con 
g rega t ion and d e r i v e d f r o m Byzant ine 
an teceden ts . The d e s i g n is bas ica l l y a 
t rad i t i ona l o r t hodox d o m e supe r imposed 
over a f loor p l a n in t he shape of a Greek 
cross. The four p iers e leva t ing the c o m 
p o s i t i o n are r e i n t e r p r e t a t i o n s of t he 
same four corner p iers at Uni ty Temple in 
Chicago. The p lacemen t of t he c o m p o s i 
t i o n in f ron t of a r e f l ec t i ng p o o l is an 
effect ive c a l m i n g a n d e n h a n c i n g m e d i u m 
to create an en t i r e l y d i f f e ren t m o o d for 
the gather ing congrega t i on . 

In Co l l egev i l l e . M i n n e s o t a . Marce l 
Breuer b o l d l y r e i n t e r p r e t e d t h e c a m 
pani le and sanctuary c o m p o s i t i o n in his 
des ign for St. l ohn ' s A b b e y (1961). 
Serv ing b o t h t he r e s i d e n t B e n e d i c t i n e 
c o m m u n i t y and St. lohn 's Un ive rs i t y th is 
b u i l d i n g is a m i l e s t o n e in a p p e a r a n c e 
and l i turgical p lan o rgan iza t ion . A prede
cessor t o t he a rch i t ec tu ra l re fo rms ar is
ing f rom Vatican II (1966). t he a l tar tab le 
is thrust center s tage be tween the wor 
s h i p p i n g monas t i c c o m m u n i t y a n d the 

St. login's Abbey. 
Architect: Marcel 

CoHegevillc. Minn. 
Breuer 
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NortA Christian Church. Columbus. Ohio, 1964. Architect: Eero 
Saarinen. 

congrega t ion c o m p o s e d of s t u d e n t s a n d 
faculty f r om the univers i ty. Express ing a 
new b r u t a l i s m f a s h i o n a b l e in a r c h i t e c 
t u re at t h e t i m e . Breuer u s e d e x p o s e d 
conc re te t o cra f t t he s c u l p t u r a l be l l 
tower , n o w a t r a d e m a r k i m a g e for t h e 
un ivers i t y 

By 1964. Eero Saar inen c o m p l e t e d t he 
N o r t h C h r i s t i a n Chu rch in C o l u m b u s . 
Ind iana, o n e of t he mos t s ign i f i can t a n d 
i nsp i r i ng f o r m s in re l ig ious a r c h i t e c t u r e 
at tha t t i m e . The needle l ike p o i n t of t h e 
cen t ra l s t eep le b e c a m e b o t h t h e ax is 
m u n d i p o i n t i n g t o t he heavens b e y o n d , 
and the l i g h t n i n g rod de l i ve r i ng ce les t ia l 
messages t o t he ga thered c o n g r e g a t i o n . 
The ten t l i ke roof enc losure f loa ts a t o p a 
sha l low c lerestory w indow, t r a n s f o r m i n g 
t he sanctuary i n t o the p r imeva l cavern of 
man's f i rst and m o s t p r i m i t i v e d w e l l i n g . 
The mys te ry o f w o r s h i p is e n h a n c e d in 
t h i s d a r k e n e d in te r io r , w i t h i t s g l o w i n g 
pe r ime te r w i n d o w s and sha rp l y f ocused 
al tar l igh t cast f rom the cent ra l ove rhead 
ocu lus . 

1970s 
The soc ia l t u r m o i l o f 
t h e la te 1960s a n d 
ear ly '70s m a n i f e s t e d 
i tse l f in a s i g n i f i c a n t 
sh i f t of e m p h a s i s in re
l i g i o u s a r c h i t e c t u r a l 
des ign . The s ing le pur
pose sanc tua ry , t y p i 
f ied by b o l d , express ive 
f o r m s , was o n t h e d e 
c l ine. Th is decade ush 
ered in t he r ise o f m u l 
t iple-use worsh ip rooms, 
t h e new c r e d o o f 
c o n g r e g a t i o n s s e e k i n g 
m a x i m u m u t i l i t y f r o m 
t h e i r b u i l d i n g s . Per
haps ar is ing f r o m esca
l a t i n g b u i l d i n g a n d 
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Blessed Sacrament Roman Catholic Church. East Hartford. Conn.. 1973. Architect: RGvD IMI 

energy cos ts , f r om sh r i nk ing d e n o m i n a 
t i o n a l resources, or s imp l y as an ex ten
s ion of the socia l - re levancy m o v e m e n t of 
t he t i m e , t he keyword was f l ex ib i l i t y ' 

P r o t o t y p i c a l of t h i s f l ex i b i l i t y is t he 
Church of the Blessed Sacrament in East 
H a r t f o r d . C o n n e c t i c u t , w h i c h was c o m 
p le ted in 1973. Des igned by Russel l G ib
s o n v o n D o h l e n . Inc., t h i s was t h e 
u l t i m a t e u t i l i t a r i an i sm, a square box w i th 
exposed ce i l i ng t russes and mechanica ls , 
a s i m p l e capsu le -shaped space for u t i l i 
t i es , a n d a c o m p l e t e l y f l ex ib le sea t i ng 
a rea . N a t u r a l l i gh t is a d m i t t e d by t h e 
f loor level s l o t t ed w i n d o w s tha t p u n c t u 
a te t he bu i ld ing 's p e r i m e t e r 

O n t h e West Coas t . B e t h l e h e m L u t h 
e ran Chu rch b u i l t in Santa Rosa, Ca l i 
f o rn i a , b l e n d s t h e express ive f o rm 
m o v e m e n t of t h e ^Os w i t h t h e d e m a n d 
for f l ex i b i l i t y in t h e '70s. Des igned by 
D u n c o m b e , Ro land & Mi l le r in 1972, the 
b u i l d i n g d e m o n s t r a t e s b o t h the expres
s iveness of f o r m as imagery , i.e.. t h e 
sacred m o u n t a i n , and t he s y m b o l i c use 
o f t r i a n g u l a r g e o m e t r y t o represent t he 
Chr is t ian Tr ini ty. The f loor p lan , however, 
is en t i re ly f lex ib le w i t h m o v a b l e sea t ing 
and chancel f u rn i tu re 

1980s 
The 1980s saw t h e e m e r g e n c e of large 
m e m b e r s h i p churches or megachurches, 
as they are now c o m m o n l y known . Char
acter ized by huge congrega t ions , char is
m a t i c leadersh ip , m u l t i p l e services, and 
n o d e n o m i n a t i o n a l a f f i l i a t i on , the mega
c h u r c h e s t e n d e d t o reach o u t t o t h e 
u rban and s u b u r b a n "non-churches . " 

Perhaps t he f irst and m o s t f amous of 
t h e m e g a c h u r c h p h e n o m e n o n was t h e 
Crys ta l C a t h e d r a l in Garden Grove. 
C a l i f o r n i a , h o m e t o t h e t e l e v a n g e l i s m 

min is t r y of the Reverend Robert Schul ler 
C o m p l e t e d in phases, the ma in sanc tu 
ary was o p e n e d for services in 1980. 
Des igned by P h i l i p l o h n s o n . t h i s r e l i 
g i o u s r e i n t e rp re ta t i on of t he crysta l 
palace is shaped like a four po in ted s ta r 
The b u i l d i n g is huge, measur ing 207 by 
415 feet, and r i s ing t o a he igh t of 128 
feet . C lad in m i r r o red glass over a u n i 
f o rm space frame, t he design boasts pas
sive so la r h e a t i n g and w i n d c o o l i n g 
o b t a i n e d through operab le str ips of ven
t i l a t i n g w i n d o w s . Or ig ina l l y p l anned t o 
be set a m i d a park- l ike env i ronment , the 
b u i l d i n g now s i ts a m i d s t a pa rk ing lo t . 
P o r t i o n s o f t h e ex te r io r wa l l s o p e n , 
a l l o w i n g congregants t o remain in the i r 
cars wh i le v iewing the worsh ip service. 

W i l l o w Creek C o m m u n i t y Church in 
S o u t h Bar r ing ton . I l l i no is , is ano the r o f 
t he heralded megachurches, w i th numer
o u s ar t ic les appear ing abou t t he char is
m a t i c pastor, h is 300-person chu rch 
m in is t r y staff, and even an arch i tec tura l 
c r i t i que appear ing in the Ncu' Yor(' Times. 

Bethlehem Lutheran Church. Santa Rosa. Calif.. 
\972. Architect: DRM 

The 60,000 square foot complex inc luded 
an a u d i t o r i u m sized to seat 4,500. n u m 
e rous c lass rooms, chape l , banquet ha l l , 
g y m n a s i u m , l ibrary and recreat ional act i 
v i ty center. As Paul Goldberger no ted in 
h is New York Times review, t h i s mega
church is character ized by a d is t inc t ab 
sence of C h r i s t i a n s y m b o l i s m and 
c o u p l e d w i t h t he ad jacen t f o o d c o u r t 
takes o n t h e appearance of a subu rban 
ma l l The b u i l d i n g is i n ten t i ona l l y n o n -
church l ike, s ince the min is t ry is t o reach 
t h o s e w h o have re jec ted or never 
a c c e p t e d t r a d i t i o n a l d e n o m i n a t i o n a l 
church min is t ry 

Go ldberger fur ther mused the archi tec
t u r e is " f r i end l y and access ib le , de te r 
m i n e d t o b a n i s h t he sense of mys te ry 
and o the rwor ld l i ness that has long been 
at t h e very hear t of t he a rch i t ec tu re o f 
C h r i s t i a n i t y " Three a rch i tec tu re f i r m s 
were re ta i ned for var ious phases o f t he 
c o m m i s s i o n . 

Crystal Cathedral. Garden Grove. Calif.. 1980. Architect: Philip \ohnson 
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Wi//ow' Crt?c^ Community Church. South Barrington. I//, 
Architects: Several 

984, Gates of the Grove Synagogue. Easthampton. N.Y.. 1987. Architect: 
Norman \affe. 

1990s 
The t rend of the '90s may have been the 
g rowth of cu l tura l p lu ra l i sm ev idenced in 
re l i g ious a r c h i t e c t u r e in t he f o r m of a 
regional vernacu lar ism. The Gates of the 
Grove Synagogue, des i gned by N o r m a n 
laffe and erected in E a s t h a m p t o n . New 
York, exh ib i t s a w o o d shake ex te r io r 
c ladd ing typical of t he res ident ia l context 
in th is eastern t i p of Long Is land Whi le 
t he ex te r io r f o r m is r e m i n i s c e n t of t he 
o l d w o o d e n synagogues of Eastern 
Europe, the b u i l d i n g is d e c i d e d l y c o n 
tempora ry w i t h large b a n d s of sky l ights 
and r ich usage o f f i n i s h e d l igh t woods . 
The b i m a h is a f r e e - s t a n d i n g tab le , set 
aga ins t the b a c k d r o p of t h e ark and 
f ramed by g lass v is tas of t h e na tu ra l 
park- l ike set t ing of t he ex te r io r 

As w i t h many m o d e r n i n te rp re ta t i ons 
of spa t i a l d e v e l o p m e n t , t h e kn i fe edge 
separat ion between in te r io r and exter ior 
a l lows the sanctuary t o f low easi ly t o the 
ou ts ide This t ransparency recal ls the o r i 
ginal tabernacles of the lews of p re - tem-
ple t imes , when the place for worsh ip was 
a careful ly prescr ibed ten t s t ruc ture that 
was erected and d i s m o u n t e d as needed 

Ano the r e x a m p l e of t h i s reg iona l ver
nacular ism is t he Santa Mar ia de la Paz 
Roman Catho l ic Church erected in 1994 
in Santa Fe. New Mex ico . The archi tects 
of l o h n s o n , Nestor , M o n t i e r and Rodr i 
guez managed t o success fu l l y in tegra te 
A n g l o . H i span i c a n d N a t i v e A m e r i c a n 
cul tures in to t h i s t r ad i t i ona l , yet c o n t e m 
porary chu rch b u i l d i n g . E x h i b i t i n g a 
Sou thwes te rn a d o b e - l i k e ex ter io r , t he 
inter ior begins t o fu l ly embrace a m u l t i -
cu l tu ra l i sm. The large, cent ra l ga the r ing 
area, or narthex. faces t he sanctuary l ike 
t he o u t d o o r c o u r t s o f S p a n i s h c o l o n i a l 
churches . E n t e r i n g t h e nave t h r o u g h 
massive hand-hewn w o o d doors , congre

gants pass a large c o n t e m p o r a r y f on t 
const ruc ted of s tone and meta ls d o n a t e d 
by t he w o r s h i p p i n g c o n g r e g a t i o n The 
corbe ls overhead were h a n d c r a f t e d by 
members of the congregat ion in the t ra
d i t i o n o f Span ish m i s s i o n chu rches , 
wh i l e t he exposed t i m b e r s are r e m i n i s 
cent of Nat ive A m e r i c a n p u e b l o s . The 
p lan is concent r ic sea t i ng a r o u n d th ree 
sides of a central p l a t f o rm for the tab le . 
The backdrop for wo rsh ip is a skyl i t apse 
w i t h ca thedra chair for t h e p r ies t a n d 
f l oo r -moun ted wooden cross. 

Conclusion 
Are there c o m m o n d e n o m i n a t o r s t o the 
examples ment ioned in th is ar t ic le? Yes, 
if you accoun t for t h e d i ve rs i t y of r e l i 
g ious fa i ths and cu l tura l backgrounds. 

Cer ta in ly a c o m m o n charac te r i s t i c of 
many of these churches is the successful 
and unusual i n t roduc t ion of natura l l ight 
Whe the r t h rough o v e r h e a d sky l igh ts 
focused o n t he al tar, unseen w i n d o w s 
a d m i t t i n g a wash o f l i gh t across a sus
pended cross, o r t h rough d i rect and i nd i 
rect vistas t o the exterior, na tura l l ight is 
a cr i t ical ingredient. 

Second, s imp le , geome t r i c p lans such 
as squares , t r iang les a n d hexagons are 
c o m m o n to t he m o s t d r a m a t i c of t h e 
examp les shown. S o m e w o u l d labe l 
these sacred geomet r ies , no t un l i ke t he 
mandalas of Eastern fa i ths. 

T h i r d , the re is t h e ve r t i ca l ax ia l i t y of 
t he campani le , the sp i re, t he d i v i n i n g rod 
tha t p o i n t s t o a h i g h e r a u t h o r i t y a n d 
directs t ranscendent energy t o us here on 
ear th . Known as the a x i s - m u n d i i t is o n e 
of the m o s t c o m m o n e l e m e n t s o f re l i 
g ious archi tecture. 

Fourth, the use o f v o l u m e of space t o 
insp i re . Even the i n t e n t i o n a l l y n o n -
churches, i.e.. the megachurches. rely o n 

large vo lumes of spaces t o enhance wor 
sh ip . The act of w o r s h i p p i n g t o g e t h e r 
w i th 4-5,000 peop le in a s ing le space has 
t o be insp i ra t iona l for those pa r t i c i pa t i ng 

F ina l ly t he shape or mass of t he b u i l d 
ings themselves f requent ly evokes a c u l 
t u r a l o r r e l i g i ous imagery p e r t i n e n t t o 
tha t par t i cu la r fa i th g roup . Th is p l u m b s 
the dep ths of mystery and o f a rche typa l 
f o rms , w h i c h can p r o d u c e a sense o f 
unde rs tand ing tha t t ranscends o u r o r d i 
nary secular l ives. 

From the perspect ive of h is to r i ca l c o n 
tex t , are t he re i d e n t i f i a b l e t r e n d s t h a t 
emerged in th i s review? The answer is a 
guarded yes The pat terns of a rch i tec tu ra l 
e v o l u t i o n seen in 20th cen tu ry A m e r i c a , 
s t a r t i n g w i t h e x p e r i m e n t a l m o d e r n i s m 
a n d m o v i n g t o i n t e r n a t i o n a l i s m , b r u t a l -
i s m a n d p o s t - m o d e r n e c l e c t i c i s m , a l l 
have the i r r e l i g i ous b u i l d i n g c o u n t e r 
parts. But th i s arch i tec tura l e v o l u t i o n has 
a lso been t e m p e r e d by l i tu rg ica l r e fo rm , 
c h a n g i n g s ty les of w o r s h i p , r a p i d l y 
chang ing techno log ies , and cyc l ica l e c o 
nom ic t imes . 

Where are we g o i n g f r o m here? W i t h 
t h e e x c e p t i o n of t h e o c c a s i o n a l m e g a -
church , m o r e modes t , reg iona l l y vernac
u la r h o u s e s o f w o r s h i p s e e m e d t o 
d o m i n a t e the re l ig ious b u i l d i n g scene in 
t he last decade of the 20th century . Tha t 
t r e n d s h o u l d c o n t i n u e i n t o t h i s f i r s t 
decade o f t h e new m i l l e n n i u m . G iven o u r 
insat iab le appe t i t e for new t e c h n o l o g i e s 
a n d an eve r - inc reas ing s p e e d a t w h i c h 
t hese changes are de l i ve red , however , I 
suspec t we w i l l expe r i ence a n e w t h e 
cyc le of a d o m i n a n t a r c h i t e c t u r a l t r e n d 
tha t rises, matures , and fades f r o m p o p u 
lar i ty . It t o o k a b o u t 100 years fo r t h i s 
cycle t o play ou t in the 20th cen tu ry ; t h e 
u n a n s w e r e d q u e s t i o n is h o w l o n g w i l l 
t he cycle last in the 21st cen tury? • 
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TRADITION BECOMES 
INNOVATION 
By Betty H. Meyer 

Most o f us w i l l a d m i t tha t we are 
t i e d t o t r a d i t i o n in m a n y areas 
of ou r l ives. T rad i t ion makes us 

feel more secure, mo re loyal t o the past 
genera t ion and i ts history. M o r e o v e r t ra 
d i t i o n can be fasc inat ing t o s tudy and t o 
pro jec t i n to the future. This is especia l ly 
t rue w i th re l ig ious t r ad i t i on , peop le c o m 
m o n l y bel ieve that f i rmly g r o u n d e d t rad i 
t i o n is the bu lwark of fa i th . 

But the late Bar t le t t Hayes, cura tor of 
A d d i s o n Gal lery in Andover , MA , in h is 
b o o k . Tradition Becomes Innovation, s u g 
g e s t e d t h a t " change is a t r a d i t i o n in 
i tself." tha t what we regard as t r ad i t i on is 
a l te red as genera t ion fo l lows genera t ion . 
He fu r the r s t a ted t h a t f a i t h is b e t t e r 
se rved by a l i v i ng soc ie ty t h a n by t h e 
tene ts of a m o r i b u n d one and tha t t r ad i 
t i o n s h o u l d be reappra ised. If we e x a m 
ine ou r arch i tec tura l past as wel l as the 
present , we w i l l observe pos i t i ve changes 
in t rad i t i ona l s t ructures. This is in keep
i ng w i t h t h e t r a d i t i o n of change . Each 
age forms its o w n image, wh ich wi l l grad
ual ly take its p lace in history. 

Robert Ivy in Architectural Record (04,00) 
te l l s us tha t " t he g loba l cen tu ry has ar
r i ved . " As far back as 1646, a d o c t o r of 
phys i cs s t a t e d . "In o rde r t o pu r chase a 
war ran tab le body of t r u th we mus t forget 
and part w i th much that we have known " 
W h a t w i l l c o n s t i t u t e t r u t h a n d s ty le in 
t h i s g l o b a l cen tu ry? Char les lencks has 
c o m m e n t e d tha t we exist in a t i m e of 
unse t t l ed metaphys ics tha t ref lects l i t t le 
b e y o n d a p o l i t e a g n o s t i c i s m . " He p r o -
iects hope, however " that arch i tec ts w i l l 
crystal l ize the i r own sp i r i tua l sens i t iv i t ies 
and search o u t exp l ic i t f o rms g r o u n d e d 
in the i r o w n sp i r i t ua l sens i t iv i t ies . " 

Is it t o o s o o n t o look for e m e r g i n g 
c lues that may de te rm ine the t r ad i t i on of 

BETTY H. MEYER is the editor of FAITH & 

FORM. 

Brooklyn Tabernacle Project, above and below. Kapell and Kostow, architects. 

• 

ebb and f low in our generat ion? 

Combining the Old with the New 
We are t o l d t ha t w o r s h i p today is less 
in f luenced by physical t rapp ings than at 
any o t h e r t ime in th i s century. S o m e 
fa i ths even make a p o i n t of sepa ra t i ng 
d i v i n i t y f rom e n v i r o n m e n t and t h i n k of 
t h e c hu r c h , the m o s q u e , the synagogue 
as based o n a sense o f c o m m u n i t y rather 
than o n any st ructure and its furn ish ings. 

O thers express a s t rong desire t o return 
t o t h e i r roo ts a n d purpose ly choose an 
ear l ier s ty le o f arch i tec ture over a m o d 
ern one . 

A s t r o n g m o v e m e n t seen in larger 
c i t ies is t h e renovat ion of secular b u i l d 
ings i n t o p laces of worsh ip . Groups have 
o rgan i zed t h a t cal l t hemse lves Ware
house M in i s t r i es . 

• T w o B rook l yn chu rches are f i n d i n g 
t h e i r h o m e s in conver ted theaters . The 
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Brook lyn Tabernac le ( 1 9 7 ! ) is a n o n -
d e n o m i n a t i o n a l c o n g r e g a t i o n o f near ly 
2,000 peop le a n d a dozen sa te l l i t e 
churches rang ing f r o m H a r l e m , NY. t o 
L ima. Peru Arch i tec ts Kapel l and Kostow 
were chal lenged t o restore and renovate 
t he L o e w s M e t r o p o l i t a n Theater (1918) 
and two adjacent bu i l d i ngs i n to a s ingu
lar image that w o u l d recal l t he romance 
of "O ld New York and its tu rn of t he cen
tury bu i ld ings. 

• In Sunnys ide . Q u e e n s , NY. a large 
Korean c o n g r e g a t i o n asked a r ch i t ec t s 
Garafalo. Lynn and Mc ln tu r f t o renovate 
an 88.000 sq. f t . f o r m e r l aund ry factory 
i n to a church w i t h a 2,500-seat sanctuary 
They expressed n o e x p e c t a t i o n s o f a 
wes tern t r ad i t i ona l s ty le . The a rch i tec ts 
i n teg ra ted a c o m p u t e r i n t o t h e des ign 
process in a concep tua l way rather than 
t h e i n s t r u m e n t a l , a n d AlA's Architecture 
magazine reports that it is "a c o m p o s i t e 
f o rm c o m b i n i n g t he o l d a n d t h e new, 
symmet r i ca l and a s y m m e t r i c a l , m o n u 
men ta l and t en ta t i ve—of fe r i ng no s ingle 
reading." 

•Ca lvary C o m m u n i t y Church , West lake 
Vi l lage, CA, was conve r ted by arch i tec ts 
Gens le r Dundon and Seeger f r om a for
mer Defense Depar tment p lant i n t o a t i l t -
up concre te m e g a c h u r c h t h a t de l ibe r 
ate ly pursues a secu lar s ty le w i t h m i n i 
m u m symbo l i sm Resemb l ing a civic cen
ter, i ts design was conce ived as a way t o 
at t ract new peop le by re inven t ing the tra
d i t i o n a l look o f a c h u r c h and t h e o l d 
style of sen/ice. The sanctuary is referred 

'(A 

Brooklyn labernacle Project, exterior 

t o as a celebrat ion cen te r 
• T h e lun Dung So Buddh is t Temple in 

Flushing, NY, has t u r n e d a fami ly house 
i n to its p lace of worsh ip . Pagodas have 
been added and the in te r io r gu t ted i n to a 
single large space w i t h one wal l covered 
w i th m in ia tu re Buddhas. Nearby is a Sikh 
t e m p l e , conver ted f r o m a c h u r c h in 
R i c h m o n d H i l l , wh i ch is a l m o s t u n a l 
tered in style. 

Is it too soon to look for 

emerging clues that may 

determine the tradition of 

ebb and flow in our 

generation? 

The Electronic Pulpit 
"There is the oppor tun i ty , " Ak iko Busch, a 
c o n t r i b u t i n g ed i t o r o f Metropolis, c o m 
ments , "for people t o f i nd sanctuary ' in 
cyberspace Assor ted new re l ig ions are 
t u r n i n g up on t h e Web : C o s m o p h y , 
D ig i ta l i sm, The First Cyberchurch of t he 
Sc ien t i f i c God , etc. , b u t t r a d i t i o n a l 
churches are also aware that t he Web is a 
great c o m m u n i c a t o r l ohn Fredenburgh , 
rec tor of A l l Saint s C h u r c h in Val ley 
Cot tage . NY. repor ts t ha t t hey have an 
electronic prayer g roup that has b rought 
g o o d response, a n d Rev. Mark Cyr 
Warwick. NY, th inks e lec t ron i c w o r s h i p 
at tracts new people and af fords a pr iva te 
way t o w o r s h i p Torah and T a l m u d i c 
s tudy groups pro l i ferate o n the Web, and 
r i tuals are celebrated on l i ne . 

Experiments In Worship 
Today's clergy, w he the r in a n e w / o l d o r 
res tored s t ruc tu re , are e x p e r i m e n t i n g 
w i th new forms of worsh ip . St. Andrew's 
Church in Framingham, MA, bel ieves that 
fai th has t o be taken as a who le , and so it 
is o f fer ing a service. Bread and Fai th, that 
gives peop le an o p p o r t u n i t y t o ask ques 
t ions and t o create a new mix of l i turgy, 
music, d rama, dance and var ious arts. It 
is qu ick t o say it d o e s n o t c o m p l e t e l y 
break away f rom t r a d i t i o n a n d it does 
retain Bib le readings, c o m m u n i o n , etc. 

The Winne tka Presby ter ian Chu rch in 
I l l ino is discovered tha t on ly 6 percent of 
i ts m e m b e r s is be tween the ages of 18 
and 30. Rev. Ma r tha Greene c o n c l u d e d 
tha t the church was no longer m e e t i n g 

t he needs of y o u n g a d u l t s and t h a t t he 
phys ica l space had t o be a l t e r e d t o 
a t t rac t t h e i r i n te res t . A d e s i g n p rocess 
un i ted the sanctuary and a you th center 
via an enc losed a t r i u m tha t revi ta l ized a 
who le new un i ty of age groups. 

Mega-Symbols 
VJorship at the Video Altar is a recent book 
by Gregor Goetha ls , w h o was dean of t he 
G radua te Schoo l a t t he Rhode I s land 
School of Design for 29 years and now is 
t he d e s i g n e r for t h e A m e r i c a n B ib l e 
Society med ia p ro jec ts . L o n g in te res ted 
in the ro le of t he ar t is t in a techno log ica l 
society, she was f irst h i red by t he B ib le 
Society as an art h i s to r i an , bu t now her 
ro le has s h i f t e d t o research a n d t h e 
d e v e l o p m e n t o f s o - c a l l e d "mega -sym
bo ls " t h a t un i fy v ideos , t h e W e b pages 
and CD-ROMs. [National Catholic Reporter) 

The t i t l e of a current exh ib i t at a n o n 
prof i t ar ts center in New York City is Exit 
Art: The First World. Edward Gomez in t h e 
N^u' York Times c o m m e n t s t h a t t h e t i t l e 
refers t o t h e e n d ( they hope ) o f t h e 
es tab l ished art system and its s te reo typ i 
cal way of t h i n k i n g . A n o t h e r ins tance o f 
ebb and f low. 

Compassionate Architecture 
Af ter t h e Kobe e a r t h q u a k e in 1994, 
Sh ige ru Ban , a Tokyo -based a r c h i t e c t 
w h o s t u d i e d at C o o p e r U n i o n , e s t a b 
l ished the Vo lunteer Arch i tec ts Ne twork , 
a non -gove rnmen ta l agency of t he Un i t ed 
N a t i o n s . Th is year he has c o o r d i n a t e d 
t he p r o d u c t i o n and s h i p m e n t of c a r d 
boa rd h o u s i n g u n i t s for re fugees in 
Turkey. E m p l o y i n g s tee l cab les t o c o m 
press the t ubes and a wa te rp roo f sponge 
and adhes ive st r ip , he created m i n i a t u r e 
o n e - r o o m houses w i t h o p e r a b l e d o o r s 
a n d w i n d o w s . P last ic beer can c ra tes 
f i l l ed w i t h s a n d p r o v i d e d t h e f o u n d a 
t ions . Congra tu la t i ons t o Sh igeru . 

Conclusion 
In a sense, we can a l l be a r c h i t e c t s , 
ar t is ts and clergy and p r o b e these e m e r g 
ing c lues as t o w h a t t h e y m a y t e l l us 
abou t t he fu ture of b o t h t heo logy a n d re
l ig ious arch i tec ture . We can bear in m i n d 
these c lues are on l y t he b e g i n n i n g of an 
ex tended process tha t w i l l b e c o m e clear
er as t ime goes b y Faith & Form is the jour
nal of wha t was ch r i s tened as t h e Inter
fa i th Fo rum o n Re l ig ious Ar t a n d A r c h i 
tecture. Is it not ou r respons ib i l i t y t o seek 
o u t a n d d i scove r m a n i f e s t a t i o n s o f t h e 
Holy wherever they may be found? In th is 
way t rad i t ion t ru ly becomes i nnova t i on . • 
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REPORT FROM ROME 

By A. Richard W///fV?ms 

The Fi f th I n t e r n a t i o n a l L i t u rg i ca l 
Congress h o s t e d by t he Pont i f i c ia l 
I ns t i t u te of L i tu rgy met recent ly t o 

focus o n the sub jec t of Arch i tec ture and 
t he A r t s at t he Serv ice of t h e L i tu rgy . 
C lose t o 300 p e o p l e ga the red f r om 
a r o u n d t h e w o r l d in h igh e x p e c t a t i o n 
t h a t t h e p rovoca t i ve agenda w o u l d not 
o n l y d i s t i l l h i s to r i c i ns igh ts and c r i t i ca l 
j u d g m e n t b u t a l so open up new v is ions 
at t h i s t u r n of t h e m i l l e n n i u m . An i m 
pressive se lect ion of pre lates and l i tu rg i 
cal scho la rs e x a m i n e d q u e s t i o n s of 
l i t u rg i ca l space, a rch i t ec tu re , sacred art 
a n d i c o n o g r a p h y w i t h responses f r om 
archi tects , ar t is ts , cr i t ics and educators. 

Card ina l V i rg i l io Noe. Vicar General of 
Va t i can City, w e l c o m e d p a r t i c i p a n t s t o 
t he Congress underscor ing its t ime l iness 
in b r i n g i n g a l l i nvo l ved w i t h renova t i on 
and new c o n s t r u c t i o n s t i l l c loser in t he 
unde rs tand ing and in te rp re ta t ion of l i tur 
g ica l d o c t r i n e as t h e c h u r c h faces t h e 
f u tu re . Yet, in l o o k i n g ahead , he a n d 
o the r au tho r i t a t i ve clergy and we l l -es tab
l i s h e d I ta l ian scho la rs , a rch i tec ts and 
c r i t i cs c o n t i n u e d t o ref lect a pre ference 
for conserva t i ve / t rad i t iona l spat ia l fo rms, 
styles and rich i conograph ic s y m b o l i s m . 

A s im i l a r t rad i t i ona l o u t l o o k was taken 
by A m e r i c a n s M o n s . Francis M a n n i o n , 
p r e s i d e n t of t he Soc ie ty of C a t h o l i c 
L i turgy, and Prof. Duncan Stroik of No t re 
Dame Universi ty, w h o a f f i rmed th is advo
cacy in t e r m s of even m o r e spec i f i c 
gu ide l i nes of fo rm and de ta i l . This seem
ing consensus was su rp r i s ing in v iew of 
t he cho ice of Richard Meier 's c o n t e m p o 
rary des ign for the Church of t he lub i lee 
Year 2000, now u n d e r c o n s t r u c t i o n in 
Rome (featured in Faif^ & Form No. 2, 1998). 

The m o s t f o r w a r d - l o o k i n g p resen ta 
t i o n s were m a d e by t w o p r ies ts : Fr. 

A. RICHARD WILL IAMS, FAIA, is a visiting 
architect at the American Academy in Rome. 

Church of the Year 2000. Rome, \taly. Architect: Richard Meier & Partners 

It would appear that 

"traditionalism" in 

church art and 

architecture would pre

vail over an ongoing 

quest for a new fresh

ness, a new richness 

and beauty of spiritual 

space ... 

Freder ic Debuys t , OSB. f r o m B e l g i u m , 
w h o s e poe t i c i n te rp re ta t ion of t he work 
of Cal fe ld t and Guard in i (and o ther less 
known arch i tec ts of sma l l churches and 
chape ls ) revealed qua l i t i es of refreshing 
s i m p l i c i t y — o p e n and p rophe t i c ; and Fr 
Gabr ie l Chavez de la M o r a . OSB. f rom 
M e x i c o , a n arch i tec t w h o conveyed the 
same spi r i t 

W h i l e the re was s o m e deba te , in the 
v iew of t he major i ty of par t i c ipants in the 
Congress , it became c lea r t ha t fu r ther 
m u t a t i o n s in l i turgical form foreshadowed 
by Vat ican 

II w o u l d face increasing oppos i t i on It 
w o u l d a p p e a r tha t " t r a d i t i o n a l i s m in 
church art and archi tecture w o u l d prevail 
over an o n g o i n g quest for a new f resh
ness, a new richness and beauty of sp i r i 
t ua l space t h r o u g h h u m i l i t y , s i m p l i c i t y 
a n d a new respect fu l ly sens i t i ve o rche
s t r a t i o n of a l l t he arts in ce leb ra t ion of 
the l i t u r g y • 
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A CRITIC/KL REFLECTION 
ON SPIRITU/KL SPACE 
By A. Richard V\/illiams 

On the t h r e s h o l d of t h e m i l l e n n i 
u m , t ak i ng s tock o f d i r e c t i o n s in 
archi tecture is as d a u n t i n g as pre

d i c t i ng changes in a l l of soc ie t y The crys
tal ba l l is c l o u d y as never be fo re . In 
con t ras t w i th t h e pas t , w h e n re l i g i ous 
a rch i tec tu re was a c lear e x p r e s s i o n of 
h u m a n a s p i r a t i o n , i ts d i s t i n c t i o n is 
increas ing ly l os t in t h e b l u r o f t o d a y s 
b u i l t e n v i r o n m e n t . But even so , s o m e 
traces of e n d u r i n g va lue may be f o u n d , 
gems tha t are n o t l i m i t e d t o p laces of 
worsh ip . 

In ou r search we m u s t b e g i n w i t h a 
cand id view of t o d a y Perhaps t he great
est cu l tu ra l changes are in t h e f i e l ds of 
t he socia l sc iences, e c o n o m i c s , h i s to ry 
and p h i l o s o p h y bu t changes a lso are oc
cur r ing in the f ie lds of art and and arch i 
tecture, in music and theology, in congre
ga t ions and o rgan iza t i ons . A c r i t i ca l re
f l ec t i on mus t i n c l u d e a l l t h e vo ices o f 
change. 

A rch i tec tu re has been d e s c r i b e d as a 
"mirror of c iv i l i za t ion" and given an hon 
o red p lace in h u m a n c u l t u r e . But now 
th is t rad i t iona l regard is t h rea tened by a 
pass ing parade o f c l i c h e - r i d d e n sty les 
gene ra ted by r a m p a n t m a t e r i a l i s m , 
celebr i ty and med ia in f la t ion The result 
is t h a t in the p o p u l a r eye, a r c h i t e c t u r e 
has become a sk in -deep cosmet i c . Such 
b la tan t examp les as Las Vegas and 
B ranson . M i s s o u r i , w i t h t h e i r showy 

A. RICHARD WILL IAMS. FAIA, is a professor 
of architecture emeritus at the University of 
\lltnois and distinguished professor of architecture 
at the University of Arizona. He is author of the 
book The Urban Stage and numerous articles 
on religious architecture and urban and regional 
design. As a practicing architect, he has studios 
in TucsoM, Arizona, and St. \gnace. Michigan 

This article is abbreviated for space purposes 
from D r "Williams' article in R e f o r m e d 
Review, a journal of the Western Theological 
Seminam. The Spring 2000 issue was a tribute 
to Donald |. Bruggink. \FRAAs much respected 
professional colleague and tour guide. 

f ron ts and cheap m e t a l b e h i n d s , are 
echoed in coun t less c o m m e r c i a l s t r ips , 
mal ls , and Disney Wor lds across Amer ica 
and a round the wor ld . 

The d i g n i t y and s i gn i f i cance of c iv ic 
i n s t i t u t i o n s — g o v e r n m e n t b u i l d i n g s , l i 
brar ies, museums, thea te rs and chu rch 
e s — h a d clear i d e n t i t y in t h e past 

The Resurrection Funeral Chapel (\94\)by Erik 
Bryggman in Turku. Finland, is enhanced with 
lighting achiewd by a horizontal glass wall facing 
a pine-wooded terrace. Natural light is intensified 
at the altar area as the wall becomes vertical. 

th rough a d i f fe ren t ia t ion o f sp i r i tua l and 
func t iona l express ion. They were recog
nized as hav ing p e r m a n e n t va lue t h a t 
rose above style, m a n n e r i s m or fash ion . 
But for half a cen tu ry now, exped iency , 
prof i t , speed and a th row-away men ta l i t y 
have degenerated t h i s cu l t u ra l t r a d i t i o n 
of c iv ic i den t i t i es i n t o c h e a p l ook -a l i ke 
boxes, o f ten w i t h equa l l y cheap decora
t i o n . 

The scho la rsh ip o f ar t a n d a rch i tec 
tura l h is tory has p r o v i d e d s tandards for 

m e a s u r i n g a rch i t ec tu ra l exce l lence , b u t 
c r i t i ca l i u d g m e n t has been l i m i t e d by 
p reoccupa t i on w i t h o u t w a r d v isua l char
acter is t ics and re lat ive neglect o f i n v i s i 
ble qua l i t i es , such as substance, con tex t , 
e th ica l ques t i ons and t he i n t e g r a t i o n o f 
h i d d e n f o r m s of energy I ron i ca l l y , t h e 
c lass i f ica t ion of a rch i tec tu re ( a l o n g w i t h 
p a i n t i n g and scu lp tu re ) as art has less
ened its apprec ia t ion as a cu l tu ra l va lue . 

A l t h o u g h scho la rs a n d p r o f e s s i o n a l s 
have l ong t r ied t o b r ing th is t o t h e a t t e n 
t i on of t he pub l ic , a rch i tec tu ra l c r i t i c i s m 
in t he popu la r med ia is st i l l re legated t o 
j o u r n a l i s t ar t c r i t i cs . These i o u r n a l i s t s 
o f t e n i ous t w i t h " smar t w r i t i n g a b o u t 
appearances, iust as s o m e ce lebr i t y a r c h 
itects str ive t o ga in a t t en t i on by d e s i g n 
ing ou t rageous arch i tec ture based largely 
on super f ic ia l eye appea l . 

In c o n t r a d i c t i o n , cr i ter ia of exce l l ence 
have b e c o m e broader t h r o u g h t h e a c c u 
m u l a t i o n of know ledge , research, p u b l i 
c a t i o n , l i b ra r ies a n d t h e I n t e r n e t . T h e 
search for canon ic i t y in a r ch i t ec tu re has 
become a stern d i sc ip l i ne i n v o l v i n g b o t h 
t ime less and t ime ly c o m p o n e n t s t h a t a re 
never p e r m a n e n t l y f ixed b u t in d y n a m i c 
e q u i l i b r i u m 

We are p o s i t i o n e d in a t i m e w a r p — a 
replay of Char les Dickens' b e g i n n i n g in A 
Tale of Two Cities. "It was t he bes t o f t i m e s ; 
it was t he worst of t imes . " A b e w i l d e r i n g 
c o m p l e x i t y o f o p p o s i t e s w i t h t w i l i g h t / 
sunr ise zones be tween. 

It is t h e bes t o f t i m e s for t h e "have" 
na t i ons : It is t he wors t of t i m e s f o r t h e 
"have n o t s . " for t h e m a i o r i t y o f p e o p l e 
yearn ing for equa l o p p o r t u n i t y , f o r e d u 
ca t i on , hous ing , hea l th care a n d e m p l o y 
men t . The t w i l i g h t zone in b e t w e e n is 
f i l led w i t h ques t i ons and deba te . Is h i g h 
tech g o o d o r bad? Are m e d i a a n d 
ce lebr i ty in f la t ion g o o d or bad? Is i t g o o d 
or bad tha t m i l l i o n s are spent o n p r i v a t e 
and p u b l i c indu lgence? Are g i a n t m e r g 
ers a n d i n t e r n a t i o n a l i s m g o o d o r b a d ? 
The l ist is end less. 

The sun r i se zone is m o r e o p t i m i s t i c . 
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There remains a m i d d l e g round of s tead
fast t r a d i t i o n , a m i d d l e g r o u n d t h a t 
awa i t s a new e n l i g h t e n m e n t and a fa i th 
that re form can succeed. 

What is t o be the canon or measur ing 
ru le for t h i s re form? O u e n t i n A n d e r s o n , 
in an in te rv iew t i t l e d The Hazards o f 
A m e r i c a n I n d i v i d u a l i s m . ' p o i n t s t o 
E m e r s o n , W h i t m a n a n d Tho reau as 
c h a m p i o n s of the idea tha t as ind iv idua ls 
we try t o def ine ourselves ou t of context 
w i th ou r history. "This examp le seems t o 
m e pr ice less. It shows tha t radical i nd i 
v i d u a l i s m is a dead e n d and t h a t a 
respect for h is tory and for one's own h is
tory of t he self is the first s tep to take if 
you wan t o u t of tha t dead end . We can
not free ourselves f rom m e m b e r s h i p in a 
species tha t is capab le of b o t h g l o r i ous 
a n d t e r r i b l e t h i n g s . " 1 see a r c h i t e c t u r e 
a lso t rapped in a s im i la r dead end , o f ten 
u n w i l l i n g t o suppress ego and sel f -grat i 
f i ca t i on o n t h e par t o f b o t h o w n e r a n d 
arch i tect , i gnor ing c o m m u n i t y context as 
wel l as history. 

Ear ly in my 50 years as an a r c h i t e c t , 
t he c l ien t expected and was given qua l i t y 
pe r fo rmance that i nc luded grace, beauty. 

SOLID OAK 
CHOIR CHAIR 

w i t h : 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Peu)s»Chairs»Peui /?e/in/shing»Cushions 

R-Geissleo Inc. 
S i n c e 1877 

P.O. Box 432, Old Greenwich. CT 06870 
Phone: (203) 637-5115 

Thorncrown Chapel in Eureka Springs. 
Arkansas, by Fay \ones. FAIA, draws one into 
an interior of intimacy, with a sequence of glass 
and solid material intersections. Filtered light and 
shadow give one a sense of silence. 

l andscape, ha rmony and respect for t he 
c o m m u n i t y — a l l th is beyond meet ing t he 
i m m e d i a t e needs of the cl ient 's p rogram. 
Even af ter the depress ion and Wor ld War 
II a rch i tec ts and c l ien ts s tood f i rm in t h i s 
regard . In scarcely o n e gene ra t i on t h i s 
d e d i c a t i o n has a l m o s t d i s a p p e a r e d . 
Sadly, it is s o m e t i m e s as t rue of t h e 
church architect and c l ient , as it is o f t he 
secu lar 

What happened? Cou ld it be the d o m i 
nance of b o t t o m l ine e c o n o m i c s a n d 
spec ia l izat ion? Or that civic respons ib i l 
i ty had b e c o m e less t h a n idea l is t i c? A 
s h o c k i n g exper ience of value sh i f t 
o c c u r r e d in the ear ly '70s when 1 p re 
sented t he design of a new county cour t 
h o u s e t o a board of superv isors The 
concep t was based o n an open g r o u n d 
f l o o r p l a n and cou r t s above w i t h l i m e 
s t o n e wa l l s p r o j e c t i n g and f o r m i n g an 
o v e r h a n g on a l l s ides. The o l d c o u r t 
house , t he civic a u d i t o r i u m , the city hal l 
a n d t h e pos t o f f i ce were a l l l i m e s t o n e . 
The commi t tee ' s react ion was "too m u c h 
money . Make it s t ra igh t up and d o w n . 
Cut ou t t he l imestone." 

Never the less . I be l ieve tha t a b r o a d 
reservoir of trust and integr i ty con t inues 
t o exist in our society, and that it can be 
reca l led t o h igher qua l i t y new arch i tec 
tu re as before and as it s t i l l exists in t h e 
preservat ion of h istor ic bu i ld ings of rec
ogn ized archi tectural expereience. 

W i t n e s s s im i l a r changes in a rch i tec 
t u ra l e d u c a t i o n , af ter be ing f r agmen ted 
f r o m o n e d i sc ip l i ne i n to many spec ia l 

t ies. N o w it is recognized that theory and 
pract ice canno t be rivals and that des ign 
canno t be separated f rom bu i l dab i l i t y 1 
dare t o h o p e that even in our pub l i c p r i 
mary a n d secondary schoo ls it may be 
dec ided t o once again inc lude the art of 
craft and g o o d design. 

Inc reased w o r l d t ravel means t h a t 
m o r e Amer i cans wi l l be exper ienc ing t h e 
great a r c h i t e c t u r e of h is tory. But m u c h 
less we l l known are f ine examples of con 
tempora ry re l ig ious archi tecture. Most of 
these are modes t in scale and in remote 
locat ions, 1 th ink it Is probab ly fair to say 
tha t in t h e 20 th century, exce l lence in 
c h u r c h a rch i t ec tu re has been reached 
m o r e f u l l y in Europe t h a n in Amer i ca . 
Here, m o s t arch i tecture for wo rsh ip has 
c lung t o conservat ive revival ism, d i l u ted 
and cheapened by expediency, m i n i m a l 
b u d g e t s a n d fast track impera t i ves . To 
th is c o n d i t i o n must be added the rise of 
TV evange l i sm and its in f luence o n wor
s h i p as e n t e r t a i n m e n t . The d e c l i n e o f 
r e l i g i ous p u r p o s e in ou r A m e r i c a n c u l 
tu re is a puzz l ing quest ion . 

It is hard t o imagine a reversal in the 
i m m e d i a t e fu tu re St i l l the f inest work of 
t he i m m e d i a t e past can have e n o r m o u s 
in f luence and lead t o a sp i r i tua l renais
sance if we can sensit ize arch i tec ts and 
c o n g r e g a t i o n s t o its c o n t r i b u t i o n s . O u r 
w ide l y sepa ra ted a c h i e v e m e n t s under 
score tha t a s ingle style or fo rmu la is not 
t h e a n s w e r It is rather t he adherence t o 
c a n o n i c p r i nc i p l es t h a t may resul t in a 
d ivers i ty of approaches, but w i l l c o m b i n e 
magn i f i cen t l y as if p reorda ined. 

We have a n educat iona l o b l i g a t i o n t o 
respect a n d de l i gh t in a c c u m u l a t i n g 
l e a r n i n g a n d w i s d o m f r o m the greatest 
works of h is tory and the newest work of 
exce l lence. We need t o ensure that t he 
p r i n c i p l e of exce l lence in d i ve rs i t y is 
u n d e r s t o o d a n d respected as a f unda 
m e n t a l readab le c o m m o n qua l i t y , t ran 
s c e n d i n g super f i c ia l d i f fe rences in 
f a s h i o n a n d s ty le , possess ing q u a l i t i e s 
that are b o t h t imeless and t imely . Mar t in 
Buber spoke o f an "existence w i l l . " an in -
be tween rea lm, and Louis Kahn spoke of 
wha t a p ro j ec t wants t o be o n i ts own 
t e r m s . Such a theory d e m a n d s a new 
h u m i l i t y and a new i nves tmen t of t i m e , 
s tudy and pat ience on the part of al l par
t i c i pan t s—c l i en t users, ar t is ts , archi tects 
and bu i lders . 

Why cannot th is chal lenge be in f in i te ly 
m o r e a l l u r i n g than t h e easy cho ices 
o f fe red a l o n g t he Main L ine s t r i p — i l l u 
m i n a t e d w i t h t he latest c l iches of attrac
t i on lead ing nowhere? • 
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SOMETHING OLD.. 
SOMETHING NEW 
B i ^ Betty H . Meyer, Editor 

w ; 
-hat do you know about laby
rinths? Do you know the differ
ence between a maze and a 

labyrinth? While a maze may have dead 
ends or tricks to fool a visitor, a labyrinth 
is a single path that offers the walker an 
opportunity to look within in meditation 
while following a path to the center. 

The design and use of a labyrinth to 
encourage spiritual exploration became 
popular during the Crusades when con
flict in the Holy Land prevented Chris
tians from making the required pi l
grimage. The labyrinth became a substi
tute with lerusalem as its entire goal. 
However, archaeologists say that the 
labyrinth actually predates Christianity, 
going back as far as 1300 B.C. Labyrinth 
designs have been found on Cretan coins 
and pottery on a rock carving in Sardinia, 
dating back to 2500-2000 B.C. 

Little did medievalists know that these 
records of their spiritual journeys would 
be built anew in a modern world. Many 
more than a hundred labyrinths in 
churches, hospitals, city riverfronts, and 
prisons in the U.S. are listed on Web 
sites. The inner desire of people for inner 
peace continues, and walking a labyrinth 
seems to appease this hunger and lead 
to possible answers. 

When Reverend Lauren Artress, a psy
chotherapist with a Divinity degree, 
attended a seminar in San Francisco with 
scholar Dr. lean Houston, she was so 
impressed with the concept of the 
labyrinth that she traveled to Chartres 
Cathedral in France to walk the labyrinth 
laid there in 1200. When she returned 
she oversaw the bui ld ing of two 
labyrinths at Grace Cathedral, one in the 
interior and one on the exterior. In work
shops, she has trained 165 people on 
how to organize and design labyrinths for 
their areas. 

The classical labyrinth has 11 circuits 
or concentric circles with a 12th forming 
a rosette at the center. The walk from 
entrance to center covers a third of a 

One of Ihe restored Formal Gardens in Harmony. Indiana, designed and planted by the 
Harmonists as symbolic of various paths offered during one life and the reward for the correct choice. 

I 

Grace Cathedral, exterior labyrinth, San Francisco 

mile and takes 20 minutes to complete at 
a normal pace. Some are round In form, 
some square or octagonal, and some In 
the form of a cross. 
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Grace Cathedral Labyrinth Tapestnj Inaugural 
Wa/fe, Chartres Cathedral design. San Francisco. 
Calif. 

An increasing number of churches are 
creating well-designed and well-built 
labyrinths as accepted additions to indi
vidual and group worship. Among them 
are St. Paul's Episcopal Church in 
Richmond. VA.; Wellesley Congregational 
Church, Wellesley; MA.; Riverside Church, 
New York City; and the Dominican Sis
ters, Saugerties, N.Y. 

Little did medievalists 

know that these records of 

their spiritual journeys 

would be built anew in a 

modern world. 

Grace Cathedral has recently com
pleted a 24-hour accessible labyrinth in 
its interfaith garden and anticipates a 
more empowered, inclusive community. 
Rev. Ardress speaks of "creativity as a 
spiritual path, a rediscovery of the mystic 
tradition and the marriage of the Eastern 
and Western worlds." Her belief is 
echoed in the experience of writer Sig 
Lonegren. who bui l t a labyrinth in 
Greensboro, VT. and his "walkers' have 
included Native Americans, lews. 
Christians and Buddhists. 

The old is being translated into the 
new! • 

Don't Miss. . . 

IFRAA 2000: Images of Paradise 
BOSTON • SEPTEMBER 21 -24, 2000 

IFRAA 2000—The Biennial Conference of the Interfaith Forum 
on Religion, Art & Architecture (IFRAA)—invites you to join par
t icipants and an impressive group of speakers this fall at the 
Andover Newton Theological School. 

Speakers: 
• Azlnn Nanji, Ismaeli Institute, Aga Khan architectural prize 

jury 
• )ohn Wesley Cook, President, Henry Luce Foundation 
• The Rev. John Cryssavgis, Holy Cross School of Theology, 

Hellenic College 
• Fernando Domeyko, Senior Lecturer, School of Architecture 

& Planning, Massachusetts Inst i tute of Technology 
• John Wilson, AIA, Payette Associates 
• Robin lensen. Institute Director. Andover Newton 

Exhib i ts 
• Models of award-winning designs by Fernando Domeyko for 

a church in Las Brisas de Santo Domingo, Chile. Church 
models are in traveling exhibi t ions in main U.S. schools of 
architecture. 

• 1999 and 2000 Failk & Form Award Winners 
• 2000 Trade Show of Religious Art, Products and Services 

For more information, contact IFRAA Director Ann Thompson: 
202-626-7305 or athompson@aia.org 

m 
IFRAA is a Professional Interest Area (PIA) of the MA. 

IFRAA 2000 IS cosponsored by IFRAA, Faith & Form magazine and the 
Andover Newton Theological School. 
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DECONSTRUCTING 
CHRISTIANITY 
By Carolyn Pione 

The problem before the Vineyard 
Church in Mobile, Alabama, attract
ed architect David Bairds attention 

by what its congregation might call 
divine intervention. 

He and his wife were visiting a Point 
Clear resort for a quiet weekend and 
decided to attend the nearest Vineyard 
church After the service they chatted 
with members of the small congregation 
and learned about their planned move 
from the suburbs to downtown. The 
problem? The church had a non-existent 
budget and a plethora of ideas about 
how to spend it. The pastor of the grow
ing community. Michael Woods, felt a 
calling to minister to the "Generation X" 
age group who frequented hip Dauphin 
Street downtown. But how to draw them 
off the street and through the door, espe
cially with no budget? 

For Baird, the problem presented a 
unique design challenge to create a 
space for worship whi le catching the 
interest of notoriously young cynics. He 
decided to keep the building the church 
had already rented and design a space 
that could double as a nightclub/coffee 
shop and worship center. The church had 
some specific needs—a reading room, a 
dressing room, bar and seating area Its 
members wanted to present an image 
consistent with their church's mission— 
simple, utilitarian, and. most important, 
inexpensive. 

"I wanted to create an interior architec
ture that had not been sanitized." says 
Baird. I wanted to express the church's 

CAROLYN PIONE is a freelance reporter & 
editor in Baton Rouge. La 

DAVID BAIRD, architect/designer is a pro
fessor in the School of Architecture at Louisiana 
State University The intern architect for the pro
ject was Wan Rupnick. 
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g r o u n d l e v e l 

Vineyard Church. Mobile. Alabama—designing a space that could double as a nightclub/coffee shop 
and worship center 

youthful sensibility and stripped-down 
approach to Christianity " 

What Baird created was a design using 
materials from a home improvement 
store. He compiled a kit of parts the con
gregation could assemble themselves. 
The parts would transform the building 
shell into a mult i functional space but 
would also be removable should the 

church relocate. "The idea was to create 
an architecture with off-the-shelf i tems 
that could be assembled wi th rud imen
tary skills and a minimum of craftsman
ship," explains the architect. 

The plans called for a stage and back
room for the Christ ian-oriented bands 
that would play to draw young crowds-, a 
small bar that would serve soft dr inks, 
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T f i i ' desm used materials from a home improvement store that could be compiled into a kit of parts the 
congregation could assemf^le itself. 

and long, narrow tables that could be 
l ifted vertically when more space was 
needed. 

Baird believes that religious architec
ture should express the values and con
victions of the people who use it. For the 
Vineyard, this meant reaching back to the 
simplicity of the early Christian church. 

"Materials, including the bolts and 
screws, are exposed. Unfinished two-by-
fours and plywood are sealed with a clear 
polyurethane." Baird comments. "It's an 
architecture that has not been disin
fected." Curt Cloninger. a 27-year-old 
artist who serves as worship leader, says. 
"Part of what we do is to be normal, not 
pol ished just the way we are. and God 
wil l use that to appeal to people who are 
looking for a less-than-rehearsed church 
experience." 

Grow ing a Church 
The Vineyard was founded in the mid-
•yO's with the idea of "doing an ancient 
thing in a contemporary way, according 
to its late founder lohn Wimber. There 
are more than 400 congregations around 
the country that meet wherever they can 
find space, whether in a renovated con
venience store, casino, hotel, gym or 
strip mall 

The original Vineyard church was in a 
t iny metal building on Mobi les Eastern 
shore in 1997 in a family-oriented sub
urb. But Pastor Mike Woods decided to 
move the church downtown, believing. 
"You've got to fish where the fish are 
feeding.' They haven't lost any members 
since the move and have picked up new 
members in their target range. Already 
150 or so young people have wandered in 
t o have coffee or to listen to the music. 

"As an architect, David pointed us in 
the right direction, although we haven't 

been able to implement it all." says 
Woods. "We researched not only our 
needs but also the history of the church 
and its mission." The architect com
ments. "Their budget was less than 
$7,000. which ruled out conventional 
methods of construction. Saving $50 was 
a big deal. They must remain in control 
of the budget and the outcome of the 
project. They implemented as many of 
the suggestions as they could but some 
things they say just happened." 

Baird says he knew they might not 
have money to complete the plan, but he 
thought the process was still valuable to 
them and to him. Architects don't know 
how to effectively partner with people like 
this and it keeps us from serving an un
tapped market. We need to rethink the way 
we do business so we can deliver an ap
propriate service to people of less means. 
I don't say I'm there yet. but I see this 
project as a step in the right direction. " 

The congregation's reaction to Baird's 
ideas were mixed, the younger people 
ran along the lines of "Oh, cool." The 
baby boomer generation, which included 
Michael Woods, was slightly bewildered, 
although it recognized the plans weren't 
designed to speak to it. But Kathy 
Starling, a 28-year-old grade-school tea
cher, said, "His design did speak t(^ me 
because he explained why he had incor
porated certain things. I don't know a 
thing about architecture, but 1 was 
impressed with all the things he took 
into account 

Another said: "David was the preacher 
the Sunday he came to make his presen
tation and he talked not just about the 
space but his ideas of cities and art. " 

A third parishioner observed: "Working 
with Baird and seeing the plans put the 
relationship between religion and archi-

Ta()le (6'I assembly. 

tecture into a whole new light. When 
you're a Christian, that s the most impor
tant thing, but if you're an artist that's 
almost as important The church is often 
not that responsive to innovative art " 

An Arch i tectura l Phi losophy 
Baird knew the church's needs and finan
cial limits were not mutually exclusive of 
good design. His challenge was to create 
something meaningful for the Vineyard 
members while teaching them about 
architecture 

"Architects communicate well with 
chairmen of the board but generally do a 
poor job relating to people of low to 
moderate means." he says "Most people 
can't afford our sen/ices as they are cur
rently structured. One reason I took this 
project was to explore ways of delivering 
a viable architectural service to this pop
ulation. I also believe that, in a democra
tic system, the architectural profession 
risks being marginalized by ignoring the 
needs of the majority 

"The Vineyard people needed the pro
ject to work, they could only afford one 
space, and so that space had to serve 
several functions. 

"Another characteristic is their need to 
be involved in the decisions being made. 
It's a big investment for them. Our post
modern culture is more concerned with 
image than with content. For the archi
tectural profession, this has meant focus
ing on those who can afford to be 
preoccupied with image."C 
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FINDING THE ETHICS 
IN ARCHITECTURE 
By VJilliam \ohnsoyi Everett 

form of a Zulu chief's house. We were 
able to track down the location of 
"Nchingabantu" (Church of the Ascen
sion) and Fr. Anton Maier. who had de
signed it. A priest from the Archdiocese 
of Augsburg, he had spent more than 20 
years in ministry among the Zulu He led 
us to a remote area several hours north 
of Durban, where we came upon a. 
round, domed structure standing like a 
squat silo In an isolated field. While the 
traditional thatched roof had been 

The title Faith & Form gives evidence 
that architects and the religious 
public they serve have been dis

cussing for some years how faith can find 
architectural form. How can a building 
express the key elements of a faith tradi
tion? Religious groups seek more than a 
place to meet, they want a building that 
makes a statement of their faith and 
expresses their understanding of divine 
reality, work, and purpose. 

The relationship between faith and 
form has been seen largely as a 
question of theology, of how we 
understand God. The religious 
building should help us grasp in 
some symbolic way the "Is-ness" 
of God and how this relates to 
us. What has been hidden in this 
discussion between theology 
and architecture has been the 
question of the "Oughtness" that 
faith implies Is there a connec
tion between ethics and architec
ture? Can architecture imply how 
we ought to act in response t o 

what we know of God? I would ^^^^^^^ Nchengabantu Church of the Ascension. KwaZulu Natal South 
respond affirmatively. Ethics ^/nVd. From Christllche Kunst in Afrika. ed. \.F. Thiel and H. Helf 
moves us from theological (Berlin ReimerWerlage. \984) 
claims to questions of how we 
relate to one another, to the rest of cre
ation, and to the divine source and end 
of our life. 

The difficulty of this question was dri
ven home to me two years ago when my 
wife and I were In South Africa for a few 
months. For some years she had kept a 
magazine article containing reference to 
a church in KwaZulu Natal bui l t In the 

WILLIAM lOHNSON EVERETT is the 
Herbert Cezork Professor of Christian Social 
Ethics at Andover Newton Theological School. 
His book The Politics of Worship: Refomi-
ing the Language and Symbols of Liturgy, 
was recently published by United Church Press. 

replaced by metal with sturdy lightning 
protection, it clearly had the form of the 
traditional chief's home. Ordinarily, such 
a home would have over the door the 
horns of a bull, slaughtered In honor of 
the chief or his exploits. But here a sym
bol of a final sacrifice, a crucifix, hung 
instead. The form was the same but the 
content had been changed to convey a 
faith claim: that sacrifices were over, that 
people and animals could live in love 
and peace. We were soon to find that this 
enculturatlon of faith was shown In every 
aspect of the building. The single low 
door made us bow to enter. We were con
fronted immediately by a wood carving of 

a Madonna, presenting to us not a babe 
but a young warrior son, spear in hand, 
ready to take on the powers outside. The 
Madonna was adorned with Zulu bead-
work. Staircases curved up either side of 
the Inside wall from the Madonna, lead
ing women to the left and men to the 
right. 

The inside of the church was round, 
with one quadrant taken up by a wall 
where normally, in a chief s house, the 
ancestral spirits would be revealed in 

ceremonial artifacts. In its 
slight curve a round stone 
altar table stood like a mi l l 
stone, the eucharistic focal 
point of the church. The taber
nacle storing the communion 
bread was at the right end of 
the wall. In the wall's center 
was suspended a carving of an 
ascending Christ, and at the 
other end a weaving depicting 
the people of Israel passing 
through the Red Sea. The 
weaving backdropped a 
wooden pil lar with the same 
theme carved Into it. Both 
framed a baptismal pool, 
jewlsh tradit ions that formed 

early Christian practices were thus re
presented in the context of African cul
ture. Benches curved around the altar 
wall. Because of the domed construction 
voices carried mysteriously across the 
space as a catechism class met In the 
shadows across the room. The work of 
conversion at the baptismal Red Sea was 
being arduously traced out In the minds 
of the young. 

In this exquisite detail and powerful 
simplicity Nchingabantu Church re
flected an imaginative rendering of theo
logical claims within a culture far from 
their origin, yet the whole held together 
within the aesthetic of Zulu culture. It 
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was only after leaving the church that I 
realized how this architectural marriage 
of faith and form needed to be assessed 
for its ethical implications as well. As 
someone steeped in the ethics of democ
ratic public life, I couldn't help but reflect 
on the way the patriarchal and monarchi
cal images of power and authority 
shaped by Christianity's European expe
rience had been grafted almost seam
lessly on to Zulu culture. The endless 
feuds of medieval European life were 
echoed by the intractable 'faction fight
ing" that flamed up regularly around this 
rural Zulu parish Was the sophisticated 
theological statement made by the 
church reinforcing a political culture that 

Africa's fledgling undermines South 
democracy? Or was 
it taking the path of 
first reconstructing 
the theological 
basis of that culture 
before approaching 
the task of ethical 
change? Would the 
traditional sacrifice 
of bulls in honor of 
the chief be trans
muted in their 
minds into the ulti
mate sacrifice of a 
n o n - v i o l e n t 
prophet? Would 
this symbolic 
r e c o n s t r u c t i o n 
begin to reshape 
the ethics of their 
culture? Would the 
roundness of the 
bui lding promote 
the debate of an 
assembly of equals 

rather than the rites of humble homage 
to the chief? Would the separation of 
men and women at the feet of the 
Madonna be overcome by their reunion 
in the sacred circle on the floor above? 
How was this bui lding and the rites 
within it mediating among the symbols 
of European monarchy, Zulu kingship. 
South African constitutional democracy 
and a New Order yet to come? 

The experience at Nchingabantu can 
find echoes in any church structure that 
seeks to marry traditional faith to indige
nous form. A Meeting House style 
reflects the town meeting and educa
t ional heritage of New England, giving 
primacy to the spoken word and personal 
reflection. The ornate basilica reflects a 
Mediterranean heritage that speaks of 

the ceremonies of initiation into a cos
mic sovereignty. The tabernacle pavilion 
serves the purpose of evoking deep emo
tional conversion under the impact of the 
preacher and the choir. The warm 
Lutheran A Frame chapel invokes the 
familial and grace-full intimacy of north
ern woods and cozy homes - a comfort in 
a winter storm. All these forms reflect a 
statement about God and God's relation
ship to us - as Word, as Ruler, as trans
forming Spirit, and as trustworthy 
Comforter. But how do these theological 
themes relate to ethical norms? What do 
these say about our rights, duties, and 
proper relations? What do they say about 
the proper forms of just governance or 
ecological responsibility? Does religious 

mi 

Inferior, Nchengabantu 
Kunst in Afrika, ed. \. 

Church of the Ascension. KwaZulu Natal. South Africa. From Christliche 
F.Thieland H Helf (Berlin ReimerWerlage. 1984). 

architecture also form these? 
In this brief article I can only outline a 

few steps to take in our reflection A first 
step is to ask how the building itself rep
resents a pattern of right relationships 
among people How does its form 
express a pattern of power and authority? 
Verticality. for instance, has almost 
always been related to hierarchical mod
els of governance, not only between God 
and humanity but also between rulers 
and ruled. Whether this verticality is 
expressed in soaring ceilings, long naves, 
steps, or elevations, the building itself 
presents hierarchy as normative in 
human relationships. The nave estab
lishes the fixed centrality of the speaker 
of the Word or performer of the rite. This 
architecture tells us to act in accord with 

hierarchical relations. Historically, these 
have been relations of command and 
obedience between monarchs and sub
jects, husbands and wives, parents and 
children, masters and servants. 

A democratic spirit immediately 
recoils from this paradigm, not because 
it lacks a certain beauty but because it 
presents an opposing, even "wrong," 
model of relationships. From the stand
point of a democratic ethos the religious 
bui lding needs to present patterns of 
relationships among equals. This ethos 
would require that it be shaped more by 
horizontals than verticals Steps, levels, 
and high ceilings should give way to 
open, round spaces of assembly. One 
could argue that light from above should 

yield to light from 
the side, and a sin
gle focus for the 
building should yield 
to multiple foci. The 
steps of hierarchy in 
this shift would 
become smooth 
ramps for the handi
capped in the 
democracy of partici
pation for all. Within 
this democratic per
spective architects 
would focus on 
churches and syna
gogues as places of 
assembly, discus
sion, debate, and 
mutual recognition, 
and also as change
able spaces for ever-
shift ing judgments 
by the people The 
round or octagonal 

church would not need the long narrow 
nave. Such a shift is both theological and 
ethical It is theological in that round
ness emphasizes the free movement of 
the Spirit among the people. It is ethical 
in that it encourages face-to-face en
counter and mutual responsibility 
among people informed by that Spirit. 

In order to explore this connection 
with my students I often ask them to 
identify where the Bible is in their wor
ship services. For some it always rests on 
a table below the pulpit , for others on 
the pulpit itself, for others on the altar or 
in the hands of the congregants. I then 
ask them to think about how the Bible's 
location establishes the source of 
authority in that congregation. The place
ment of the Bible (or any sacred object) 
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is a statement about the location of 
eccleslal authority. This model of author
ity then becomes a model for authority in 
the wider society. At this point the stu
dents are able to enter into an ethical cri
tique of worship: how we should organize 
ourselves, who should have authority 
under what conditions, and what is the 
nature of true power and just order? 
Sensitivity to the modeling of power and 
authority should inform the construction 
of a worship space and the activities that 
go on in it. 

Whether people accept the building's 
norm is another matter. The building 
may set forth a desirable pattern of 
movement and interaction, and hopefully 
people will adopt it as their own. 
However, I realize that in some churches 
built in the round people have not heard 
the message and simply reconstructed a 
nave within the circle or chosen furnish
ings that still speak the language of patri
archy, monarchy, or divine dictatorship. 
They push the table to the wall, line up 
the chairs, and wait to hear what their 
leader has to say. Yet the bui ld ing will 
still speak its own norms. The congrega
tion wil l live in a tension between its 

voice and that of the building. 
Yet another set of ethical decisions 

involves how people relate to the rest of 
creation, the question of ecological 
ethics. What kinds of materials should be 
used in construction? What energy 
resources are to be used? How depen
dent is the plan on the extensive use of 
the automobile? What statement does it 
make about the relationship between 
human and natural design? This ecologi
cal question has two aspects. The first 
involves the "human ecology" of society, 
the second involves the relation of 
humans to non-human life. 

With regard to social ecology a build
ing can symbolize a whole social order, 
along with religion's place in it. The New 
England Meeting House, the Gothic 
Cathedral, the mall-like campus, and the 
concrete monument are only a few exam
ples. The building's ethical function is to 
set forth an image of the normative "city." 
a kind of heavenly city on earth. It repre
sents ethical choices about the nature of 
the good life and how people should live 
together. 

The wider ecological question asks 
how we ought to relate to other animals, 

to the earth, air, and water. Classic 
church designs emphasized the relation 
of people to the sky and to the God set 
over and above the earth. An ecological 
sensibil ity opens up the walls so that 
people can see their relation to the rest 
of creation—to gardens, woods, waters, 
and natural settings. It calls us to seek 
out responsible relationships wi th the 
creatures and elements of this world and 
to treat them with the dignity God has 
extended to us. 

Implicit, even intuitive, ethical convic
tions have shaped religious architecture 
in the past. However, we need to reflect 
more explicitly and with greater sophisti
cation about the connections between 
ethics and architecture. This does not 
mean that a building should become an 
ethical proposition! Aesthetics and hum
an response are much more complex 
than that. However, buildings do have a 
dominant trajectory. They do have an 
ethical message, even though it is often 
polyphonic and sometimes out of key. 1 
hope we will attune our ears to ethical 
music so that faith and form can be bet
ter united in the daily lives of the people 
who worship in these sacred spaces. • 
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THE ART OF FAITH 
By Michael |. Crosbie 

F aith: The Impact of \udeo-Christian 
Religion on Art at the hMllennium. a re
cent exhibit at the Aldrich Museum 

of Contemporary Art in Ridgefield, Conn
ecticut, brought together under one roof 
(and also in four houses of worship in 
Ridgefield) the works of more than 20 
artists from six countries around the 
world who incorporate religious themes 
in their work. 

"Doubting Thomas," 1997 by Bettina Rheims 
and Serge Bramly. 

What is so radical about that? you 
might ask. After all. if one were to cata
logue all the works of art ever produced, 
religion would easily come out on top as 
the most pervasive theme. But Faith takes 
a different approach. In an age when reli-

MICHAEL j . CROSBIE. Ph.D.. RA, assistant 
editor of Faith & Form, is an architect with 
Steven Winter Associates in Non4'tj/^, CT. He is 
also the author of the recent book. Architecture 
for the Gods, available through amazon.com. 

gion, as it is conceived in the Wests 
ludeo-Christian tradit ion, has nearly 
been obliterated not only from popular 
culture but also from the realm of the 
established art world, how does this tra
di t ion continue to influence contempo
rary artists, and how is it reflected in 
their work? How is it augmented, por
trayed, and commented upon? 

The show was curated by the Aldrich's 
director, Harry Philbrick, along with 
artists Christian Eckart and Osvaldo 
Romberg. Philbrick notes, "Faith is ul t i 
mately not a religious exhibition; nor, 
however, is it a secular exhibition. It is 
built firmly on two presumptions, as are 
the great religions: that we are, as flesh 
and blood mortals, transient beings; and 
that there is a higher order or plan to 
which we aspire. " 

One of the show's most novel aspects 
was the exhibit of artworks in nearby 

sacred spaces. Philbrick writes in the 
show's catalogue: " We felt strongly that it 
was important to collaborate with local 
churches and synagogues, to attempt to 
bring art out of the museum and into 
local houses of worship. At the same 
t ime, we hope that this exhibition wil l 
bring members of those congregations 
into the museum. " 

The range of work and the themes 
explored in the artworks, a number of 
which are shown here, are impressive. 
Artist Rev. Ethan Acres, D.D , incorpo
rates a sense of childlike awe and gentle 
humor in his work, while Roland Fischer's 
compositions of Gothic cathedrals reflect 
the dichotomy of public and private 
realms in people and buildings. One of 
Nicholas Kripal's creations of upturned 
churches, which expose their innards to 
heaven, takes the local St. Stephen's 
Episcopal Church as its content. |o 

"Gardening Sukkah." 1999 by Allan \^exler Mixed media. 
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Tikkun O am by ]o Yarnngton 

Miracle at la Brea, " 1997 by Rev. Ethan 
Acres. Screenprint on mylar 

"Fai th is built firmly on two presumptions, as are the great reli

gions: that we are, as flesh and blood mortals, transient beings-, 

and that there is a higher order or plan to which we aspire." 

Yarrington's photographic works, dis
played at the museum as well as at local 
churches (such as the United Methodist 
Church), explore the themes of iconog
raphy and rebirth. Andres Serrano's 
Budapest (Mass) brings us as voyeurs 

into a private, spiritual moment. 
The works exhibited in Faith remind us 

of the lasting impression that religion 
continues to have on contemporary 
artists and the myriad ways it is made 
manifest. • 

Crown: 1999 by Nicholas Kripal. Cast concrete and steel Untitled. Kbln. 1999 by Roland Fischer. 
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METAPHORS OF FAITH 

By Edward Sdvik 

Ionce visited the Naiku at Ise, the old
est of lapanese shrines, where the 
Emperor journeys annually to hallow 

the new year. You cross first the rushing 
Isuzu river on a fine wooden bridge and 
enter a small park of groomed fruit and 
flowering trees. Then you move on a 
broad pathway into a dense forest of 
ancient cryptomerlas, the lapanese cedar 
that grows straight and very tall. The walk 
brings you to the precincts of the ele
mental but elegant wooden buildings 
that are reconstructed every 20 years on 
megalithic platforms. You can't enter, but 
proceed farther in a loop to emerge again 
at the entrance park. When I came out of 
the great forest, I took a deep breath and 
suddenly realized that for a long time I 
hadn't done so; I had been so laden with 
the experience that even my breathing 
was affected. 

I suppose that all of us have had, and 
have, experiences where our surround
ings urge themselves upon us in similar 
ways, where the sense of profundity, mys
tery, and elemental reality are such that 
we have int imations of Ultimate Being. 
And we think of these often, as religious 
moments. They come in many, many 
ways—sometimes in nature, on the 
ocean or in the mountains; sometimes in 
art, in music, or in poetry. Sometimes 
they are triggered by l itt le things too— 
the loveliness of a flower, or a baby's 
hand, or the moment when we reflect on 
the marvel of our own hearts' beatings 
Sometimes it is a painting that moves us, 
sometimes architecture—which is what I 
want here to ponder. Always it brings us 

EDWARD SOVIK, FAIA, Is well known to 
\FRAA members as a speaker writer and theolo
gian as well as an architect. He recently retired 
from Sdvik. Mathre Sathrum Quanbeck Schlink 
Edwins in Northfield. MN, but still is as active 
and interested in religious architecture as ever 

to reflection, and we have a sense that 
we live, as Wallace Stevens says. In a 
country that is not our own" These are, I 
suppose, what we call the foundations of 
religion, the intuit ions that there is 
beyond all a Divinity in whom we live, 
and move, and have our being." 

If we seek to deal with the architecture 
of religion, the first concern, I should 
think, is to build a place that breathes 
those intuitions to life, that invites us to 
reflect and beckons us to wonder. But 
what kind of architecture does this? What 
is the formula. If there Is one, that can 
make architecture a metaphor of faith? 

The architecture that 

issues from the ethic of 

love, if I may 

speculate briefly, 

would be gracious, 

hospitable, generous, 

humane. 

A German theologian named Rudolf 
Otto, who wrote during the early 1900s, 
made a study called The Idea of the 
Holy " in which he tried to identify the 
basic elements of religion His book con
tinues to be admired. He suggested that 
all religions have in common three con
cerns: One is the search for openness to 
reality, to truth. You might identify this 
as the philosopher's goal, and it is. of 
course; but it is equally that of the man 
of faith. The philosopher tries to discover 

truth by rational processes: the religion
ist usually admits to the possibility of 
non-rational or suprarational percep
tions as well. But both seek truth. 

And if an architect intends in the 
spaces and places he designs to reflect 
the search for reality, and by reflecting it 
encourages it, it is, I should think, almost 
axiomatic that the architecture should be 
utterly candid, without i l lusions, art i f i
cialities or dissimulations. Examples of 
this sort of work—of living without masks 
and beyond conventions—are not un
common. Cistercian monasteries, puritan 
buildings like the "Old Ship" Meeting 
House, and almost any of Mies van der 
Rohe's buildings qualify. The lapanese 
tea house is another example, con
sciously calculated to bring people Into 
an open and forthright kind of interac
tion. 

If one aspect of truth is authenticity, 
another is carried in the word "integrity," 
wholeness. And this aspect can also be 
reflected in architecture Architecture can 
have an internal Integrity, a coherence of 
form; it can also establish a larger coher
ence. It has been called the bridge 
between man and the universe, the sim
plest example of this being the common 
tendency of buildings to orient structure, 
recognizing a relationship to celestial 
bodies or the poles of the geosphere. 

A second basic factor in the life of reli
gious people is the ethical. All religions 
speak to the Issues of behavior, the dis
tinction between good and evil, right and 
wrong actions. People, even the most 
religious people, don't agree on what is 
right and wrong; but the commitment to 
what Is right is earnest, and Institutional 
religion always aims to be on the side of 
the good. 

The architecture of religion reflects a 
variety of definit ions of the good For 
people of the ludeo-Christian tradition. 
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the good is generally defined as that kind 
of behavior which honors every human, 
that values life and seeks the welfare of 
all—the ethics of love. This is something 
different from an ethic of order, for 
instance, which implies power and 
whose architectural symbol may be mon
umental and static. It is something differ
ent also, perhaps, from the ethic of 
justice, or an ethic that places liberty at 
the pinnacle of values; these are political 
ethics, but I think not religious ones 
They also have their architectural expres
sions. 

The architecture that issues from the 
ethic of love, if I may speculate briefly, 
would be gracious, hospitable, generous, 
humane. One might again call up as an 
example the japanese tea house, but 
more familiar images might come from 
the domestic scene because almost all 
our homes aim to be expressions of hos
pitality. All architecture cannot be and 
should not be domestic in all respects, of 
course But it is clear that even large 
buildings can be. like a good host, com
panionable rather than oratorical, gra
cious rather than manipulative, courteous 
rather than peremptory. Buildings that 
are the expressions of love don't over
whelm even when they are big; they don t 
aim to dominate, but to serve, they are 
habitations not monuments; they are not 
likely to be understood as large scale 
objects of art. to be looked at but not 
touched; the word "haptic." which 
implies that a bui lding invites a sort of 
continuous sensual interaction or 
friendly dialog, describes an appropriate 
quality. 

The third quality, and surely the most 
important, of religious architecture is 
what Otto calls the "numinous. " It is the 
quality that brings us to a sense of won
der, to the consciousness that our exis
tence is finally suspended in a magificent 
Mystery, a Mystery that is paradoxically 
fascinating and awesome, close at hand, 
yet beyond comprehension. 

Architects have often ventured to sug
gest the presence of th is Mystery by 
architectural artifices, by tricks of light
ing, by exotic and surprising forms and 
spaces, by darkness, or by extraordinary 
opulence. This is to misunderstand. For 
like the mystery of a detective story, that 
which is at first mysterious because it is 
strange, becomes familiar, the tricky can 
be resolved, the darkness penetrated. 
But the real Mystery is permanent; its 
magnificence and wonder do not pall nor 
does its glow grow dim. So artifices are a 

poor metaphor. 
It is, as I have suggested, possible for 

architecture to be the architecture of 
truth, to be a symbol, an evocation, an 
echo of the commitment of religion to 
reality. It becomes such a thing, an 
appropriate place for religious people, by 
being itself a truthful, ingenuous and 
coherent work. It is also possible for a 
building to be an affective symbol of 
goodness, by supplying a humane, gra
cious and hospitable environment. In 
each of these two examples, architecture, 
as symbol, participates in the nature of 
the thing symbolized; this is a character
istic of good symbols. But how can archi
tecture come to be a symbol of the 
Ultimate Mystery? 

The 'numinous' is the 

quality that brings us 

to a sense of wonder, to 

the consciousness that 

our existence is finally 

suspended in a 

magnificent Mystery. 

I think both history and experience 
teach us that there is only one way. That 
is by being beautiful. For beauty is also a 
mystery. The beautiful th ing, like the 
Ultimate Mystery, presents itself not dis
cursively through reason, but directly. 
Like the Ultimate Mystery, it is ineffable, 
unfactorable. We cannot synthesize or 
analyze beauty; it is of infinite variety, 
innumerable forms. But when we per
ceive it we are moved to a sense of won
der. And this wonder, when we reflect on 
it—this lesser wonder, whether it be the 
beauty of nature or of art—invites us. 
when we are open, into the presence of 
the Greater Wonder, whom we call God. 
So beauty, not a particular beauty, but 
simply beauty, is the image we seek. 

Two conclusions follow. The first is 
that if architecture intends to provide an 
appropriate place for the religious cele
bration or for the religious community, 
there is a basic and fundamental require
ment: it must be a beautiful place. 
Ugliness is sacrilege; it is a rejection of 

the numinous. The dul l , the banal, the 
run of the mi l l , the commonplace, the 
prosaic, the merely useful and efficient, 
even the clever or ingenious are unac
ceptable. Beauty, that elusive thing, that 
butterfly—beauty is the touchstone. It 
may be that it is the product of patience, 
labor and trouble, of imaginat ion and 
sensibility, or it may be that if—as Eric 
Gill asserted—if we take care of truth and 
goodness, beauty wil l take care of her
self In any event, no architecture that is 
less than a work of art is close to being 
the appropriate architecture of religion. 

A second conclusion appears also, and 
it presents architects and their cl ients 
with a broader challenge. People in our 
society who admit to being rel igious 
agree that their faith is comprehensive. It 
engages not only their cultic experience, 
the times when they are in church or syn
agogue, but all of their lives. And if all of 
life is thus a religious life, then all of 
architecture, all of our environment 
ought properly to be numinous. Al l of 
our architecture should be real, and hos
pitable, and beautiful, so that whatever 
we are, at work or at home or at play, we 
may be surrounded by those qual i t ies 
that recall us from t ime to t ime to live 
authentically, to live humanely, and to 
live in the consciousness of God. 

There is, if one takes this posit ion seri
ously, no difference of basic values in the 
way an architect approaches the design 
of a church building and the design of a 
factory or of any so-called secular work of 
architecture. The differences are differ
ences of function, of technology, of artif i-
cats. and in the symbolic devices that 
accrue to, but do not belong to architec
ture, like the cross on a church and the 
fig on City Hail. If one takes what I have 
said seriiously, he may reflect that much 
church architecture is not appropriately 
religious at al l , and that many so-called 
secular buildings are 

And if you look around, you wil l d is
cover that indeed that is true. And one 
may speculate that all of the greatest 
architecture in the human heritage can 
be called religious, al though it is not 
necessarily cultic. And again, I th ink this 
is a fair assumption And what this says 
is not so much about the architecture as 
about the people who accompl ished it 
and the people who cherish it. What it 
says is that at our best, we humans grope 
with uncertain hands for the treasures of 
truth and goodness, and listen for those 
distant trumpets that call from "the hid 
battlements of eternity." • 
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/\rtist/Artisan Directory 
A C O U S T I C S 

A C O U S T I C A L D E S I G N 
C O L L A B O R A T I V E LTD. 
6813 G l e n m o n t St 
Fa l ls C h u r c h . VA 22042-4104 
703-533-0717 Fax 703-533-0739 
E -ma i l akustx(«starpowernet 
\oyous sounds for all faiths and f o r m s 
of worship. 

K I R K E G A A R D & A S S O C I A T E S 
801 W. A d a m s St . E igh th floor 
Ch icago , IL 60607 
312-441-1980 Fax 312-441-1981 
E - m a i l : 
acousticsCnkirkegaard.com 
Websi te www kirkegaard c o m 

O R F I E L D L A B O R A T O R I E S . 
INC. 
2709 E . 25th St. 
M inneapol is , MN 55406 
612-721-2455 Fax: 612-721-2457 
E - m a i l : s teve^or f ie ld labs c o m 
Websi te : www.orfieldlabs com 
Acoustics, a u d i o v i s u a l . d a y U y h t i n a . 
l i g h t i n g , c i n - i r o n m e n t a l design a n d 
t e s t i n g . 

P A O L E T T I , D E N N I S A.. FAIA 
Paolet t i /Acoust ical a n d 
Audiov isua l Consu l tan ts 
649 Miss ion St 
S a n Francisco. C A 94105 
415-391-7610 Fax: 415-391-0171 
E -ma i l dpaole t t i® 

paolet t iassociates.com 
Website: 
www.paolet t iassociates.com 

A R C H I T E C T U R A L P R O D U C T S 

F R E D E R I C K W I L B U R -
W O O D C A R V E R 
P C Box 425 
Lov ingston , VA 22949 
804-263-4827 Fax: 804-263-5958 
E - m a i l : fwilburCoesinet net 
T r a d i t i o n a l decorative w o o d c a n i n g 

B A P T I S M A L F O N T S A N D 
F O U N T A I N S 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 South 162nd St 
New Berl in. Wl 53151 
800-969-3033 Fax: 262-786-9036 
E - m a i l ; c s s l 8 8 9 @ a o l . c o m 
Websi te: 
www.conradschmi t t .com 
For more t h a n a c e n t u r y , i n t e r n a t i o n 
a l l y recognized C o n r a d Sc/i»Hi(( 
S t u d i o s lias created timeless interiors 
a n d f i n e works of art f o r h u i l d i n g s of 
a r c h i t e c t u r a l and historic significance. 

S A U R I O L B O H D E W A G N E R 
43570 Garfield 
Cl in ton Twp , Ml 48038 
810-263-4711 Fax 810-263-4797 
E-mai l sbwarchCo flash net 

WATER S T R U C T U R E S C O . 
182 High St 
Newburyport. MA 01950 
800-747-0168 / 978-462-0600 
Fax: 978-463-8210 
E-mai l waterCistarnet 
Websi te 
www star net /bus iness /water / 
Prefabricated b a p t i s m a l fonts Custom 
designs in n a t u r a l stone Odorless 
water p u r i f i c a t i o n e g u i p m e n t . 

B E L L S AND C A R I L L O N S 

VAN B E R G E N . HARMANNUS H. 
Carillon Consultant 
TO Box 12928 
Charieston. S C 29422 
800-544-8820 / 843-559-4040 
Fax: 843-559-0797 
E-mail: vanC« vanbergen com 
Website: www vanbergen com 
Bells, c^nwt's, clocks, carillons 

C O L U M B A R I A 

T H E C E N T U R Y G U I L D . LTD 
PO Box 13128 
Research Triangle Park, NC 27709 
919-598-1612 Fax: 919-598-8944 
Designers a n d makers of wooden 
c o l u m b a r i a for i n t e r i o r spaces. 

C O L U M B A R I U M P L A N N E R S , 
INC. 
17 Parker L a n e / P O Box 5255 
Pinehurst , NC 28374 
910-295-8328 Fax 910-295-3420 
E-mai l tdavisCo pinehurst net 
Website: www columbarium com 
Flexible component system and con
sulting ser\-ices to the church architect 

C O N R A D P I C K E L S T U D I O , INC. 
777 201 h St 
Vero Beach , FL 32966 
561-567-1710 Fax 561-569-1495 
E-mai l infoC« pickelstudio com 
Fax: www pickelstudio.com 

E I C K H O F C O L U M B A R I A L L P 
205 W. Fletcher St / P O Box 537 
Crookston, MN 56716 
800-253-0457 Fax 218-281-6244 
E -ma i l ; 
salesC" e ickhofcolumbar ia com 
Website: 
www eickhofcolumbar ia .com 
F a b r i c a t o r s and i n s t a l l e r s of colum
b a r i a S l o n e is our preferred choice of 
finish m a t e r i a l s 

LAMB S T U D I O S 
Donald Samick 
PO Box 1374 
Ridgewood. Nl 07451 
877-700-t.AMB (toll-freei 
Fax 201-251-2919 
E-mai l infoColambstudioscom 
Website www iambstudios c o m 
F-Kcellence through experience 

D E C O R A T I V E F I N I S H E S / 
M U R A L S 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 South 162nd St 
New Beri in, Wl 53151 
800-969-3033 Fax 262-786-9036 
E-mai l : cssl889Cq>aol.com 
Website; 
www conradschmit t com 
For mort' {/ia»i a c e n t u r y , i n t e r n a t i o n 
a l l y recognized C o n r a d S c h m i l l 
Studios has created timeless i n t e r i o r s 
and f i n e works of a r i for b u i l d i n g s of 
arctiitectural a n d iiisloric significance 

D O N O R R E C O G N I T I O N 

P R E S E N T A T I O N S 
S Y N A G O G U E A R T S & 
F U R N I S H I N G S 
New York Design Center 
200 Lexington Ave., Sui te 423 
New York. NY 10016 
212-481-8181 Fax; 212-779-9015 
E-mail SynagFurnCnaol .com 
Website; 
www Synagc-)gueFurnishings com 
S y n a g o g u e a n and f u r n i s h i n g s 
Q i m a h f u r n i t u r e Holocousl m e m o r i 
als M e m o r i a l walls M e a n i n g f u l a n d 
artistic donor recognition walls 

G O L D G M E T A L W O R K 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L A R T S . INC 
Ettore Chr istopher Botti 
919 Grove St. 
Evans ton . IL 60201 
800-524-721 1/847-869-5^33 
Fax 847-869-5996 
r;-mail bottiC" ix .nelcom c o m 
EcclcsiiJslicol tjriisis studios in 
O i i i a g o . Sorcjsolti, Flu , a n d S a n 
Diego. C a l i f 

BRIAN H U G H E S A R T I S T • 
B L A C K S M I T H 
PO Box 10033 
Prescott, M 86304 
520-717-8247 Fax; 520-717-8247 
E-mai l ; brianCf'artsmithing.com 
Website www.artsmithing c o m 
Wand w'roi<t?<i( iin^iilt'clKrol and 
s c u l p t u r a l metalwork 

C O N R A D SCHMI FT 
S T U D I O S . INC. 
2405 South 162nd St 
New Beriin. Wl 53151 
800-969-3033 Fax 262-786-9036 
E-mai l css l889 (aao l com 
Websi te 
www conradschmitt com 
For more than a c e n t u r y , i n t e r n a t i o n 
a l l y recognized C o n r a d S c f m i U 
S t u d i o s has created timeless interiors 
a n d f i n e works of a r i for b u i l d i n g s of 
a r c h i t e c t u r a l and historic significance 

F R E D R I C B D E V A N T I E R 
D E S I G N E R • M E T A L S M I T H 
2965 Franklin St , Box 376 
Sanborn. NY 14132-0376 
716-731-9467 

N I E L S E N IRON G A T E 
929 East 15th St 
O d e s s a , TX 79761 
888-700-IRON Fax 91 5-580-3424 
E-mai l ionnielsen(« prodigy net 
Website: 
www iglobal net/irongates 
T r a d i t i o n a l solid iron fences and gates 

I N T E R I O R D E S I G N 

B E Y E R B L I N D E R B E L L E 
A R C H I T E C T S + P L A N N E R S L L P 
41 E a s t I Ith St 
New York, NY 10003 
212-777-7800 Fax 212-475-7424 
E-mai l 
mleighton(a bbbarch com 
Websi te 
www BeyerBlinderBelle com 
Arc/iilccls f o r St J l w m a s Cdnrcli, 
NY, C a l t i e d r a l of the Madeleine. Salt 
L a k e C i t u . Bosilicd of the Assumption 
of tlie Blessed V i r g i n M a r y , 
B a l t i m o r e , and Temple E m a n u - l i 
New York 

B O T T I S T U D I O O F 
A R C H I T E C T U R A L A R T S . INC. 
Etti^re Chr is lo| )her Boiti 
919 Grove St 
E v a n s t o n , IL 60201 
800-524-721 1/H47-869-5933 
Fax; 847-869-5996 
E-mai l botli(n ix netcom.com 
Ecclesiastical a r t i s t s studios in 
C l i u a g o . S a r a s o t a . F l a . and S a n 
Diego. C a l i f 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 South 162nd St 
New Berlin, Wl 531 51 
800-969-3033 Fax 262-786-9036 
E-mai l ; cssl889Cflaol .com 
Website; 
www.conradschmitt com 
l or more t h a n a c e n t u r y , i n l e r n a l i o n -
a l l y recognized C o n r a d S c t i m i t t 
S t u d i o s has created timeless interiors 
a n d f i n e works of a r t for b u i l d i n g s of 
a r c h i h ' c l u r a l and liistoric significance 
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INAI S T U D I O 
1265 E S iena Heights Dr 
Adr ian, M14922 I - I 755 
517-266-4090 Fax 517-266-4095 
E -ma i l : INAI@tc3net.com 
Design of contemporary sacred space-, 
integrated worship e n v i r o n m e n t s 
s t r i k i n g in f o r m a n d focus 

R A M B U S C H , V I G G O B E C H 
R a m b u s c h Studios 
28 West 25th St. 
New York. NY 1001! 
212-675-0400 Fax: 212-620-4687 
Professional memtn'r. /American 
Society Interior Designers Design 
construction, interior restorations, 
church interiors. 

S A U R I O L B O H D E W A G N E R 
43570 Garfield 
Cl inton Twp , Ml 48038 
810-263-4711 Fax:810-263-4797 
E-mai l sbwarch@flash.net 

I N T E R I O R / P L A S T E R 
M A I N T E N A N C E 

S C H A N B A C H E R . P A U L 
PO Box 81 
Springfield, IL 62705 
217-528-8444 Fax: 217-528-8452 
E-mai l : s c h a n l 2 4 @ a o l . c o m 

I N T E R I O R R E S T O R A T I O N 

B E Y E R B L I N D E R B E L L E 
A R C H I T E C T S + P L A N N E R S L L P 
41 East n th St. 
New York. NY 10003 
212-777-7800 Fax: 212-475-7424 
E-mai l : 
mleighton@bbbarch.com 
Website: 
www BeyerBl inderBel le .com 
Architects for Si T h o m a s C h u r c h . 
NY; C a t h e d r a l of the hAadeleine. S a l t 
Lake C i t y , Basilica of the A s s u m p t i o n 
of the [Messed Wirgin M a r y , 
B a l t i m o r e : a n d Temple E m a n u - E l . 
New \ o r k 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L A R T S . INC. 
Ettore Chr is topher Botti 
919 Grove St 
Evans ton , IL 60201 
800-524-72 11/847-869-5933 
Fax: 847-869-5996 
E-mai l : botti@ix ne tcom.com 
Ecclesiastical a r i i s t s ' studios i n 
Chicago, S a r a s o t a , Ela , a n d S a n 
Diego. C a l i f . 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 South 162nd St 
New Berl in, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E -ma i l : c s s l 8 8 9 @ a o l . c o m 
Website: 
www.conradschmit t .com 
For more t h a n a c e n t u r y , i n l e r n a l i o n -

a l l y recognized C o n r a d Schmilt 
Studios has created timeless interiors 
a n d f i n e works of a n f o r buildings of 
a r c h i t e c t u r a l and historic significance 

S A U R I O L B O H D E W A G N E R 
43570 Garfield 
Cl in ton Twp , Ml 48038 
810-263-4711 Fax:810-263-4797 
E-mai l : sbwarch@flash.net 

I N T E R I O R S A N C T U A R Y 
P L A S T E R M A I N T E N A N C E 

S C H A N B A C H E R . PAUL R. 
PO Box 5092 
Spnngf ie ld , IL 62705 
217-528-8444 Fax: 217-528-8452 

L A N D S C A P E D E S I G N 

lOANN G R E E N W O O D A S S O 
C I A T E S L A N D S C A P E D E S I G N 
21 New City St. 
E s s e x , C T 06426 
860-767-0019 
Design, i n s t a l l a t i o n and renovation of 
landscapes and memorial gardens in 
sacred spaces 

L I G H T I N G 

C R E N S H A W L I G H T I N G C O R P 
2540 Floyd Highway North 
Floyd. VA 24091 
540-745-3900 Fax: 540-745-3911 
E-mai l : c renshaw@swva net 
Cuslow l i g h t i n g and a r i metal f a b r i 
cation Ne\i' work and restoration or 
replication of historic f i x t u r e s . 

R A M B U S C H L I G H T I N G 
Viggo Bech Rambusch 
28 West 25th St. 
New York. NY 10011 
212-675-0400 Fax: 212-620-4687 
Ft'llrtu', U l u m i n a l i n g E n g i n e e r i n g 
S o c i e t y , l i g h t i n g design-build for 
church l i g h t i n g syslcms 

L I T U R G I C A L D E S I G N 
C O N S U L T A N T S 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L A R T S . INC. 
Ettore Chr istopher Botti 
919 Grove St. 
E v a n s t o n . IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mai l : bott i@ix.netcom.com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla., and S a n 
Diego. C a l i f 

B R E W S T E R WARD. AIA. 
A R C H I T E C T 
91 Greenview Drive 
Waynesvi l le , NC 28786 
828-452-4448 Fax: 828-452-3543 
E -ma i l : 
mai l@brewsterwardaia.com 
Website: brewsterwardaia.com 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 South 162nd St 
New Berl in. Wl 53151 
800-969-3033 Fax: 262-786-9036 
E -ma i l : c s s l 8 8 9 @ a o l c o m 
Website: 
www.conradschmit t .com 
For more t h a n a c e n t u r y , i n t e r n a t i o n 
a l l y recognized C o n r a d S c h m i t t 
S t u d i o s has created timeless interiors 
a n d f i n e works of a r i f o r b u i l d i n g s of 
a r c h i t e c t u r a l a n d historic significance. 

E A S O N . T E R R Y B Y R D 
Terry Byrd E a s o n Design 
2 0 3 V . E Franklin St 
C h a p e l Hill , N C 27514-3621 
919-968-0445 Fax: 919-968-4346 
E -ma i l 
e fdes ign@mindspr ing c o m 

E C C L E S I A S T I C A L A R T S . INC. 
loseph Zaky, President 
160 Mt Pleasant Ave. 
Newark, N| 97104 
973-350-9300 Fax: 973-350-9322 
E -ma i l |osephZaky@aol .com 
Websi te: 
www ecc les ias t ica la r ts .com 
D e s i g n , b u i l d , i n s t a l l n a t i o n w i d e 

F U L I G N I - F R A G O L A / 
A R C H I T E C T S pile 
6320 Fly Road 
E a s t Syracuse , NY 1 3057 
315-437-2636 Fax 315-463-8038 
E -ma i l architects@ful igni c o m 

R D H A B I G E R & A S S O C I A T E S 
INC. 
201 C o a l Ave. SW 
Albuquerque . NM 87102 
505-242-8070 Fax: 505-242-8580 
E-ma i l : 
roben@li turgydesign.com 
Website: www liturgydesign c o m 

L O C S I N . MARIO 
L o c s i n Des ign 
235 L inco ln Road , Su i te 326 
Miami B e a c h . F L 33139 
305-531-9003 Fax: 305-531-0105 
E -ma i l : lydinc@aol c o m 
Lilur^ically correct e n v i r o n m e n t s 
designed to express the uniqueness of 
a c o m m u n i t y . 

L O R D A R C H I T E C T U R E INC 
11650 Iberia Place. Su i te 210 
S a n Diego. C A 92128-2455 
858-485-6980 Fax: 858-485-1510 
E - m a i l : l o rdarch@msn.com 
C u s t o m l i t u r g i c a l f u r n i s h i n g s design 
and c o o r d i n a t i o n . 

P R E S E N T A T I O N S 
S Y N A G O G U E A R T S & 
F U R N I S H I N G S 
New York Design Cen te r 
200 Lexington Ave.. Sui te 423 
New York. NY 10016 
212-481-8181 Fax: 212-779-9015 
E -ma i l :SynagFurn@ao l . com 
Website: 
www.SynagogueFurnishings.com 
S y n a g o g u e a r i a n d f u r n i s h i n g s . 
B i m a h f u r n i t u r e . Ho/ocaus( m e m o r i 
als. M e m o r i a l w a l l s . M e a n i n g f u l a n d 
a r t i s t i c donor recognition walls 

S A U R I O L B O H D E W A G N E R 
43570 Garf ield 
Cl in ton Twp.. Ml 48038 
810-263-4711 Fax:810-263 -4797 
E -ma i l : sbwarch@f lash net 

T O O M E Y . S T E P H A N A , O R 
E F H A R I S T O S T U D I O . INC. 
5130 N. Frankl intown R o a d 
Balt imore, MD 21207-6509 
410-448-1711 Fax: 410-448-3259 
Website: 
www.charm.net /~fhar isto 
L i t u r g i c a l consultation, design of wor
ship spaces, liturgical a p p o i n t m e n t s , 
a r t f o r m s . collaborative p r a e s s includes 
education. ne\i'space, renovations. 

L I T U R G I C A L F U R N I S H I N G S 

C M . A L M Y 
Three Amer ican L a n e / 
PO Box 2644 
Greenwich , C T 06836 
800-225-2569 Fax: 800-426-2569 
E - m a i l : a l m y a c c e s s @ a l m y . c o m 
Custom f a b r i c a t i o n of brass a n d 
bronze f u r n i s h i n g s , of sacred vessels, 
a n d of textile vestments a n d h a n g i n g s 

B O Y K I N P E A R C E A S S O C I A T E S 
1875 E . 27th Ave. 
Denver. C O 80205-4527 
303-294-0703 Fax: 303-294-0703 
E-mai l : 
des ign@boykinpearce .com 
Website: www.boykinpearce.com 
L i t u r g i c a l f u r n i s h i n g s , w i t h i n the 
A b r a h a m i c t r a d i t i o n a n d b e y o n d , 
sensitively designed a n d c a r e f u l l y 
c r a f t e d . 

T H E C E N T U R Y G U I L D . L T D . 
PO Box 13128 
Research Triangle Park. NC 27709 
919-598-1612 
Fax: 919-598-8944 
B u i l d i n g to order in wood, t r a d i t i o n a l or 
contemporary a l t a r s , p u l p i t s , chancel 
chairs, lecterns and other u n i q u e pieces 

{continued on next page) 
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E C C L E S I A S T I C A L A R T S , INC. 
l o s e p h Zaky, President 
160 Mt Pleasant Ave 
Newark, N| 97104 
973-350-9300 Fax: 973-350-9322 
E - m a i l : losephZaky@aoI .com 
Website: 
www.ecc les iast ica lar ts .com 
Desigy^, b u i l d , i n s t a l l n a t i o n w i d e 

H O P E L I T U R G I C A L W O R K S 
1411-B Sag/Br idge Tnpk 
S a g Harbor. NY 1 1963 
631-725-4294 
E - m a i l : hopelitwrkCoaol com 
C o n t e m p o r a r y l i t u r g i c a l e n v i r o n m e n t 

L O C S I N . MARIO 
L o c s i n Design 
235 L inco ln Road , Su i te 326 
Miami B e a c h , PL 33139 
305-531-9003 Fax:305-531-0105 
E - m a i l : lyd inc@aol .com 
Complete design a n d p r o d u c t i o n 

R A M B U S C H S T U D I O S 
Martin V R a m b u s c h 
28 West 25th St . 
New York, NY 1001 1 
212-675-0400 Fax: 21 2-620-4687 
Design-huild. working in wood, marble, 
metal for specific interior and budget 

W A G G O N E R S . I N C . -
C U S H I O N S 
P C Box 1037 
Hutchinson, KS 67504 
800-396-7555 Fax: 316-662-0610 
E-mai l : 
waggoner@ourtownusa.net 
Website: www pewcushions.com 
Church seating and kneeling cushions 
our specialty. 

L I T U R G I C A L V E S T U R E / 
W E A V I N G 

T H E H O L Y R O O D G U I L D 
Sa in t loseph's Abbey 
167 N Spencer R o a d 
Spencer , MA 01562-1233 
508-885-8750 Fax: 508-885-8758 
E - m a i l : 
holyrood@holyroodgui ld com 
Websi te: holyroodgui ld .com 
Designers a n d c r a j t e r s of ecclesiastical 
vesture. 

M O S A I C S 

B O T T l S T U D I O O F 
A R C H I T E C T U R A L A R T S , INC. 
Et tore Chr is topher Botti 
919 Grove St 
E v a n s t o n , IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E -ma i l : bot t i@ix .netcom.com 
Efclfsirtsliail artists' studios i n 
C h i c a g o . S a r a s o t a . F l a . , and S a n 
D i e g o . C a l i f . 

C O N R A D P I C K E L S T U D I O , 
INC. 
777 20th St. 
Vero B e a c h . FL 32966 
561-567-1710 Fax: 561-569-1495 
E -ma i l : info@pickeIstudio.com 
Fax: www.pickelstudio.com 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 South 162nd St . 
New Berl in, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E - m a i l : c s s l 8 8 9 @ a o l . c o m 
Websi te: 
www.conradschmit t .com 
For more than a c e n t u r y , i n l e r m t i o n -
a l l y recognized C o n r a d Schmitt 
S t u d i o s has created timeless interiors 
a n d f i n e works of a r t f o r buildings of 
a r c h i t e c t u r a l and historic significance. 

I. P I E R C E Y S T U D I O S , INC. 
l a m e s Piercey 
1714 A c m e St. 
Or lando , F L 32805 
407-841-7594 Fax: 407-841-6444 
E -ma i l : jpstudios@aoI .com 
Website: www.ipiercey.com 

K E S S L E R S T U D I O S 
273 E . Broadway 
Love land , O H 45140-3121 
513-683-7500 Fax: 513-683-7512 
E-mai l : kessler@one.net 
Website: 
www.kessIerstudios.com 
Specializing in c o n t e m p o r a r y mosaic 
a n d stained glass a r t w o r k . IFRAA 
a w a r d w i n n e r 

W I L L E T S T U D I O S 
E Crosby Willet, President 
10 E . Moreland Avenue 
Phi lade lphia , PA 191IH 
877-709-4106 Fax: 215-247-2951 
Website: www wi l letglass com 
R e s t o r a t i o n , renovation a n d repair 
ser\'ices n a t i o n w i d e . 

R E N O V A T I O N / R E S T O R A T I O N 

T H E A R T O F G L A S S , INC. 
316 Media Stat ion Rd. 
Media , PA 19063 
610-891 -7813 Fax: 610-891-0150 
C o n s r e r v a t i o n a n d restoration of his
toric stained glass F a b r i c a t i o n and 
i n s t a l l a t i o n of protective glaziiui sys
tems. 

B E Y E R B L I N D E R B E L L E 
A R C H I T E C T S + P L A N N E R S L L P 
41 E a s t n t h St 
New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
E -ma i l : 
mIe ighton@bbbarch.com 
Website: 
www.BeyerB l inderBe l lecom 
Arc/ii'lccts for S t . T h o m a s C h u r c h . 
NY; C a t h e d r a l of the Madeleine. S a l t 

Lake C i l i i . I3<jsi//aj of the Assumption 
of the Blessed V i r g i n M a r y . 
Bidtimore. and Temple E m a n u - E l . 
New Yorfe 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L A R T S , INC. 
Ettore Chr istopher Botti 
919 Grove St 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mai l bott i@ix.netcom c o m 
Efd^itjsliail artists sti<i<ios in 
Chicago. S a r a s o t a . F l a . a n d S a n 
Diego. C a l i f 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mai l : c s s l 8 8 9 @ a o l com 
Website 
www.conradschmit t .com 
For more t h a n a c e n t u r y , i n t e r n a t i o n 
a l l y recognized C o n r a d Sc^miitl 
Studios has created timeless i n t e r i o r s 
and f i n e works of art f o r t m i l d i n g s of 
architectural and historic significance. 

L A M B S T U D I O S 
Donald Samick 
PO Box 1374 
Ridgewood, NI 07451 
877-700-LAMB (toll-free) 
Fax: 201-251-2919 
E-mai l : info@lambstudios.com 
Website: www. lambstudios .com 
E.wfllc»if(' through experience 

M E L O T T E - M O R S E - L E O N A T T I 
S T A I N E D G L A S S , INC. 
213-1/2 South Sixth St 
Springfield. IL 62701 
217-789-9729 Fax 217-789-6582 
E-mai l mmlltd@fgi.net 
Website mml-adi c o m 

S A U R I O L B O H D E W A G N E R 
43570 Garf ield 
Cl inton Twp., Ml 48038 
810-263-471 1 Fax: 810-263-4797 
E-mai l sbwarch@flash net 

W I L L E T S T U D I O S 
E. Crosby Willet, President 
10 E Moreland Avenue 
Phi ladelphia. PA 191 18 
877-709-4106 Fax: 215-247-2951 
Website www.wi l letglass.com 
Restoration, renovation a n d repair 
ser\>ices nationwide. 

S C U L P T U R E A N D 
D E C O R A T I V E ART 

A R C H I T E C T U R A L C E R A M I C S 
Prairie Works Designs, PA, AlA 
1678 C h e y e n n e Rd 
Moundridge. K S 67107-7492 
316-345-8332 
E-mai l c lpwd@midusa .ne t 
Website 
www prair ieworksdesigns com 
Art(i/lrt(s a n d a r t i s t s . C u s t o m 
design, f a b r i c a t i o n and i n s t a l l a t i o n 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L A R T S , INC. 
Ettore Chr istopher Botti 
919 Grove St 
Evanston . IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mai l : botti@ix netcom.com 
EcclfSkJslicfl/ tirfisls' studios in 
Chicago. S a r a s o t a . F t a . . and S a n 
Diego. C a l i f . 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mai l : c s s l 8 8 9 @ a o l com 
Website 
www conradschmit t .com 
For more t h a n a c e n t u r y , i n t e r n a t i o n 
a l l y recognized C o n r a d SchmUl 
Studios has created timeless interiors 
and f i n e works of a r t f o r buildings of 
a r c h i t e c t u r a l a n d historic significance 

H O P E L I T U R G I C A L W O R K S 
141 1-B Sag/Br idge Tnpk 

S a g Harbor, NY 11963 
631-725-4294 
E-mai l hopeIitwrk@aoI com 
C o n t e m p o r a r y l i t u r g i c a l e n v i r o n m e n t 

j O H N S T O N , BARRY W O O D S 
2423 Pickwick Rd 
Baltimore. MD 21207 
410-448-1945 Fax 410-448-2663 
E-mai l scuIptor iohnston@ 

scu I pt u reworks com 
Website: 
www sculptor iohnston c o m 

R O B F I S H E R E N V I R O N M E N T A L 
S C U L P T U R E 
228 N Al legheny St 
Bellefonte, PA 16823 
814-355-1458 Fax: 814-353-9060 
E-mai l rnf lCaandrewcmu edu 
Suspended, w a i t , f r e e s t a n d i n g Brass, 
stainless sleet, a l u m i n u m Menorahs. 
Trees of Life, Christ figures. Abstract-
representational 
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S T A I N E D G L A S S 

ACACIA ART G L A S S S T U D I O S 
3000 Chestnut Ave.. #336 
Balt imore. MD 21211 
410-467-4038 FaX: 410-467-4038 
E-mai l : acac iamd@aol c o m 
Design and f a b r i c a t i o n of stained 
glass windows and wall i n s l a l l a l i o n s 

A R C H I T E C T U R A L S T A I N E D 
G L A S S , INC. 
PO Box I 126 
Fort Davis. TX 79734-1126 
915-426-3311 Fax: 915-426-3366 
E-mai l : asg(o over land net 
Website www:overland net /~asg 

B R E N D A B E L F I E L D 
2320 Miles Way 
Port Republ ic. MD 20676 
410-586-3589 Fax 410-586-2869 
E-mai l cur rybe l^ao l com 
S i x t i t windows ^ a s i n n g U m 
C a t h e d r a l , six n a t i o n a l design 
a w a r d s . 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L A R T S . INC. 
Ettore Chr istopher Botti 
919 Grove St 
Evanston. IL 60201 
800-524-7211/847-869-5933 
Fax; 847-869-5996 
E-mai l ; botti@ix n e t c o m . c o m 
Efclf^itisliail artists' studios i n 
Chicago, S a r D S s o t a . Fla . a n d S a n 
Diego, C a l i f . 

C O N R A D P I C K E L S T U D I O , INC. 
777 20th St 
Vero Beach. F L 32966 
561 -567-1710 Fax; 561 -569-1495 
E-mai l ; info@pickelstudio.com 
Fax; www pickelstudio.com 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 South 162nd St. 
New Berl in, Wl 53151 
800-969-3033 Fax; 262-786-9036 
E-mai l ; c s s l 8 8 9 @ a o l . c o m 
Website; 
www conradschmit t .com 
For more than a c e n t u r y , i n t e r n a t i o n 
a l l y recognized C o n r a d S c h m i U 
Studios has created timeless i n t e r i o r s 
and f i n e works of a r t f o r b u i l d i n g s of 
architectural and historic significance 

C O N T E M P O R A R Y G L A S S , 
M O S A I C S & C O L O R S 
3219 Preble Ave. 
Ventura. C A 93003 
805-644-6884 
E-mai l ; art -glass@dock net 

DAVID W I L S O N D E S I G N 
202 Darby Road 
S o u t h New Berlin. NY 13843 
607-334-3015 Fax 607-334-7065 
Website: 
www (Javidwilsondesign com 

DUVAL, l E A N - j A C O U E S 
River Road 
Saranac, NY 12981 
518-293-7827 FaX; 518-293-8556 
E-mai l ; 
iacquesduval@acninc.net 

E L L E N M A N D E L B A U M 
G L A S S ART 
39-49 461 h St 
t.ong Island City NY 11104-1407 
718-361 -8154 Fax; 718-361 -8154 
AIA I F R A A Religious A r t A w a r d 
1997 O r i g i n a l glass art helps 

create a n atmosphere for worship 

l A M E S B. FURMAN G L A S S 
S T U D I O 
PO Box 722 / 27 West Main St 
Trumansburg. NY 14886 
607-387-4141 
E-mai l ; ibfglass@lightlink c o m 
Web www lightlink com/ibfglass/ 
\ F R A A A w a r d . 1991. 

MARK E R I C G U L S R U D 
A R C H I T E C T U R A L G L A S S & 
C L A Y 
3309Tahoma Place West 
Tacoma, WA 98466 
253-566-1720 Fax: 253-565-5981 

HYAMS. H A R R I E T 
PO Box 178 
Pal isades, NY 10964 
914-359-0061 Fax: 914-359-0062 
E-mai l : harriart@rockland net 

I. P I E R C E Y S T U D I O S , INC 
lames Piercey 
1714 A c m e St. 
Or lando, FL 32805 
407-841-7594 Fax; 407-841-6444 
E-mai l ; ipstudios@aol com 
Website; www.ipiercey.com 

K E A R N E Y S T U D I O 
Victoria M Kearney 
445 S 5th Street 
Reading. PA 19602 
610-373-4465 Fax 610-373-4565 

K E S S L E R S T U D I O S 
273 E Broadway 
Loveland, O H 45140-3121 
513-683-7500 Fax 513-683-7512 
E-mai l ; kessler@one.net 
Website: 
wvAv kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass a r t w o r k . IFRAA 
a w a r d winner 

L A M B S T U D I O S 
Donald Samick 
P O Box 1374 
Ridgewood, N| 07451 
877-700-LAMB (toll-free) 
Fax 201-251-2919 
E-mai l ; info@lambstudios,com 
Website: www.lambstudios.com 
Excellence through experience 

L A W R E N C E , C H A R L E S Z. 
C.Z. Lawrence Sta ined G l a s s 
106W.Al len L a n e 
Phi ladelphia, PA 19119 
215-247-3985 Fax; 215-247-3184 

LYN H O V E Y S T U D I O . INC. 
21 DrydockAve. 
Boston. MA 02210 
617-261-9897 Fax: 617-261-9871 
E-mai l ; 
off icemgr@lynhoveystudio.com 
Website; lynhoveystudio com 

M A U R E E N M c G U I R E D E S I G N 
A S S O C . . INC. 
924 E . Bethany Home Rd 
P h o e n i x . / ^ 85014-2147 
602-277-0167 Fax 602-277-0203 
E-mai l ; mmcguire@amug.org 
O r i g i n a l c o n t e m p o r a r y designs based 
on t r a d i t i o n a l images Projects n a t i o n 
wide 

M E L O T T E - M O R S E - L E O N A T T I 
S T A I N E D G L A S S . INC. 
213-1/2 South Sixth St 
Springfield, IL62701 
217-789-9729 Fax; 217-789-6582 
E -ma i l ; mmlltd@fgi.net 
Website; mml -ad i .com 

P A U L F R I E N D 
A R C H I T E C T U R A L G L A S S & 
D E S I G N . INC. 
19160ld Cuthbert Rd. Studio B19 
Cherry Hil l . N| 08034 
856-428-9100 Fax; 856-428-1199 
E-mai l : artglass@waterw com 
Website; 
wwwwaterw.com/~ar tg lass 

R A M B U S C H S T U D I O S 
Martin V R a m b u s c h 
28 West 25th St. 
New York. NY 100I I 
212-675-0400 Fax: 212-620-4687 
Design f a b r i c a t i o n a n d r e s t o r a t i o n of 
s t a i n e d , leaded a n d etched glass 

R O H L F S S T A I N E D & L E A D E D 
G L A S S 
783 South 3rd Ave. 
Mt. Vernon. NY 10550 
800-969-4106 / 914-699-4848 
Fax: 914-699-7091 
E-ma i l ; Rohl f l@aol .com 
C r e a t i n g glass f o r y e s t e r d a y ' s a n d 
today's e n v i r o n m e n t 

S T A I N E D G L A S S 
A S S O C I A T I O N O F A M E R I C A 
4460 Fenton Rd. 
Hart land. Ml 48358 
800-888-7422 Fax: 248-887-2165 
E -ma i l ; S G A o f A @ a o l . c o m 
Websi te; s ta inedg lass .o rg 

S T E R N , A R T H U R 
Arthur Stern S t u d i o s 
1075 lackson St. 
Ben ic ia . C A 94510 
707-745-8480 Fax: 707-745-8480 
E - m a i l : a r thur@ar thurs tern .com 
Website; 
http;//www ar thurs tern .com 
d i n n e r of four A \ A A F R A A design 
awards. Brochures ava'ilable on request 

W H I T N E Y S T A I N E D G L A S S 
S T U D I O , INC. 
2530 Superior Ave. 
Cleveland. O H 44114 
216-348-1616 Fax; 216-348-1 1 16 
E-mail: wsglass@aol .com 

(continued) 

Artist/Artisan Directory 
Listings: 

• $30 p e r l i s t ing 

BASIC LISTING: Name, address, phone , fax. e -ma i l 
and Websi te 
OPTION: You may add, at $ 1.00 per word , up t o a to ta l 
of 15 addi t ional words per l is t ing to describe your 
areas of expertise, 

• Deadl ine for issue No. 3/2000: Sep t . 30, 2000 

• Make check ou t to : FAITH & FORM for t he t o t a l 
a m o u n t of each med ia l is t ing, and send t o : 

Faith & Form Magazine 
315 S. A l ien Street. Su i te 421 

State Col lege, PA 16801 
814-867-1751 fax 814-867-3563 
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W I L L E T S T U D I O S 
E. C rosby W i l l e t . Pres ident 
10 E. M o r e l a n d Avenue 
P h i l a d e l p h i a , PA 19118 
877-709-4106 Fax 215-247-2951 
We l )s i te : w w w w i l i e t g l a s s . c o m 
Since' 1898 T r a d i t i o n a l a n d c o n t e m 
p o r a r y w i n d o w design a n d f a l i r i c a l i o n 
i n l e a d e d , faceted a n d s a n d - c a r v e d 
t e c h n i g u e s 

W I L M A R K S T U D I O S . INC. 
177 S. M a i n St. 
Pearl R iver NY 10965 
914-735-7443 Fax; 914-735-0172 
E -ma i l ; w i lmarksgC"ao l c o m 

W I N T E R I C H . D A N I E L 
Dan ie l W i n t e r i c h & Assoc ia tes 
29 Wel le r 
P leasant H i l l , CA 94523 
925-943-5755 Fax; 925-943-5455 
E-ma i l d w ( f l w i n t e r i c h . c o m 

S T A I N E D GLASS 
RESTORATION/CONSULTANT 

L A M B S T U D I O S 
D o n a l d S a m i c k 
PO Box 1374 
R i d g e w o o d , Nl 07451 
8 7 7 - 7 0 0 - L A M B ( to l l - f r ee ] 
Fax: 201-251-2919 
E-ma i l ; in fo f f l lambstudios.com 
Webs i t e ; w w w . l a m b s t u d i o s . c o m 
E.\ceHence t h r o u g h e x p e r i e n c e . 

S Y N A G O G U E ART 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC. 
E t t o re C h r i s t o p h e r B o i t i 
919 Grove St. 
E v a n s t o n . IL 60201 
800-524-721 1/847-869-5933 
Fax; 847-869-5996 
E-ma i l : b o t t i @ i x n e t c o m c o m 
Ecc/('Sioslictjl o r i is ls ' studios in 
C h i c a g o . S a r a s o t a . F l a . . a n d S a n 
D i e g o . C a l i f . 

CUSTOM ART 

MeytT'Vngelpohl o/'/'crs custom ,ul 
in .1 variety of media including, wood, 
cloisonne', metal, marble, fiherglass 

and textiles. 

M E Y E R ' V O G E L P O H L 

7 1 7 R A C E S T . , C I N C I N N A T I , O U 4 5 2 0 2 

1 - 8 0 0 - 5 4 3 - 0 2 6 4 

m v c h u r c h g o e u l s . c o m 

C O N R A D S C H M I T T 
STUDIOS. INC. 
2405 S o u t h 162nd St. 
New Ber l i n , Wl 53151 
800-969-3033 Fax; 262-786-9036 
E-ma i l ; ess 1889Cnaol c o m 
Webs i te ; 
w w w . c o n r a d s c h m i t t . c o m 
For wort' t h a n a c e n t u r y , i n t e r n a t i o n 
a l l y recognized C o n r a d Sd im i l l 
Slui/uis l̂ irts created timeless i n t e r i o r s 
a n d f i n e works of a r i f o r b u i l d i n g s of 
(irtiiih'clurdl and historic s i g n i f i c a n c e . 

PRESENTATIONS 
S Y N A G O G U E ARTS & 
F U R N I S H I N G S 
New York Design C e n t e r 
200 Lex ing ton Ave., S u i t e 423 
New York. NY 10016 
212-481-8181 Fax; 212-779-9015 
E-mai l :SynagFurn( f lao l c o m 
Webs i te ; 
www SynagogueFurn ish ings .com 
S y n a g o g u e a r t and f u r n i s h i n g s . 
B i m a h f u r n i t u r e . H o l o c a u s t m e m o r i 
a l s . M e m o r i a l walls M e a n i n g f u l a n d 
a r t i s t i c d o n o r recognition w a l l s . 

ROHLF 'S STA INED & L E A D E D 

GLASS 
783 S o u t h 3rd Ave. 
M t . V e r n o n , NY 10550 
800-969-4106 / 914-699-4848 
Fax: 914-699-7091 
E-ma i l : Roh l f l@ao l . com 
C r e a t i n g glass f o r y e s t e r d a y ' s a n d 
today's e n v i r o n m e n t . 

W I L L E T STUDIOS 
E Crosby Wi l l e t , P res iden t 
10 E. M o r e l a n d A v e n u e 
Ph i l ade lph ia , PA 19118 
877-709-4106 Fax; 215-247-2951 
W e b s i t e w w w . w i l l e t g l a s s . c o m 
SiHCt' 1898; T r a d i t i o n a l a n d c o n t e m 
p o r a r y window design a n d f a b r i c a t i o n 
i n leaded, faceted a n d s a n d - c a r \ ' e d 
echnigues 

W I L M A R K STUDIOS, INC. 
I 7 7 S M a i n St 
Pearl River, NY 10965 
914-735-7443 Fax: 914-735-0172 
E-ma i l ; wi lmarksgC4aol c o m 
S t a i n e d glass. 

S Y N A G O G U E FURNISHINGS 

L A M B S T U D I O S 
D o n a l d Samick 
PO Box 1374 
R i d g e w o o d , N | 07451 
8 7 7 - 7 0 0 - L A M B I t o l l - f r ee l 
Fax; 201-251-2919 
E -ma i l ; infoCi lambstudios.com 
W e b s i t e w w w l a m b s t u d i o s c o m 
E x c e l l e n c e t h r o u g h experience 

LAVI FURNITURE INDUSTRIES 
PO Box 340 
l e n k i n t o w n , PA 19046 
800-340-LAVl Fax: 215-572-5572 
E -ma i l ; furniture-naCfl lavi co i l 
W e b s i t e ; w w w lav i .co i l 
Pt-w'S, t h e a t e r s e a t i n g . r a i s a b l e pews. 
c h a i r s 

PRESENTATIONS S Y N A G O G U E 
A R T S G FURNISHINGS 
New York Design Center 
200 L e x i n g t o n Ave . Su i te 423 
N e w York. NY 10016 
212-481-8181 Fax; 212-779-9015 
E-ma i l :SynagFurn@aol .com 
W e b s i t e : 
w w w SynagogueFurn ish ings .com 
S y n a g o g u e a r i a n d f u r n i s h i n g s B i m a h 
f u r n i t u r e Holoc(U<s( im-worials 
M e m o r i a l walls M e a n i n g f u l a n d artistic 
d o n o r r e c o a n i l i o n walls 

Architects Directory Listings: 
$30 per l is t ing 
BASIC LISTING: Name, address, phone, fax. e-mail 
and Website 
OPTION: You may add, at $1.00 per word, up to a total 
of 15 additional words per listing to describe your 
areas of expertise. 

Deadline for issue No. 3/2000: Sept. 30. 2000 

Make check out to: FAITH & FORM for the total 
amount of each media l ist ing, and send to: 

Fail A & Form Magazine 
315 S.Al len Street. Suite 421 

State College. PA 16801 
814-867-1751; fax 814-867-3563 
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A R C A D E D E S I G N 
CORPORATION 
1681 Green O a k C i r c le 
Lawrencev l l le , G A 30043 
770-338-9938 Fax; 770-338-9938 
E-mai l : a rcaded@usa .ne t 

ARCHITECT - S T E V E E R B A N 
3748 Oakgreen Ave N o r t h 
St i l lwater . M N 55082 
651 -439-8886 Fax: 651 -439-8994 
S p e c i a l i z i n g in ecclesiastical a r c h i t e c 
t u r e l o r imyre t h a n 20 i i e a r s 

T H E A R C H I T E C T U R A L GROUP. 
INC. 
135 N. M a i n St 
Day ton , O H 45402-1730 
937-223-2500 Fax 937-223-0888 
E-mai l t a g C o a r c h g r o u p i n c c o m 
Webs i te 

www a r c h g r o u p i n c c o m 

BAER SAAVEDRA 
G E H L H A U S E N | U A R E Z I N C 
Dan ie l G Saavedra. A I A 
126 N. Water St. 
Rockford . I L 6 1 1 0 7 
815-963-9392 Fax: 815-963-9021 
E-ma i l : d a n s a a v e d r a @ b s g i . c o m 
A r c h i t e c t u r e , i n t e r i o r d e s i g n , a n d 
d e s i g n / b u i l d for r e l i g i o u s f a c i l i t i e s of 
a l l d e n o m i n a t i o n s . We h a v e m a d e 
religious a r c h i t e c t u r e a c o m m i t m e n t 

BELLI & BELL I A R C H I T E C T S & 
ENGINEERS, INC. 
39 S. M i l w a u k e e Ave. 
W h e e l i n g . I L 6 0 0 9 0 
847-520-1700 Fax: 847 -520-8030 
E-mai l : w w w b e l l i - b e l l i . c o m 

BESTE. GREGORY R.. AIA 
Greg Beste A rch i t ec t s PA 
1 S h e r i n g t o n Dr ive, S u i t e C 
PO Box 24069 
H i l t o n H e a d I s l and . SC 29925 
803-815-5210 Fax 803-815-5211 
E-mai l g b e s t e h h i @ a o l . c o m 

BEYER B L I N D E R B E L L E 
ARCHITECTS + P L A N N E R S LLP 
41 East N t h St 
New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
E-mai l : 
m l e i g h t o n @ b b b a r c h . c o m 
Webs i te ; 
www. BeyerBl i nde rBe l l e . com 
Architects for St T h o m a s C h u r c h . 
NY; C a t h e d r a l of the M a d e l e i n e . S a l t 
L a k e C i t y . B a s i l i c a of the A s s u m p t i o n 
of the Blessed V i r g i n M a r y . B a l t i m o r e , 
a n d Temple Emanu-El , N e w Y o r k . 

BISSELL ARCHITECTS 
George B isse l l , FAIA 
446 O l d Newpor t B l vd 
N e w p o r t Beach. CA 92663 
949-675-9901 Fax; 949-650-3623 
E-mai l b i sa rch@ao l c o m 
S p e c i a l i z i n g i n p l a n n i n g a n d d e s i g n 
f o r religious c o m m u n i t i e s 

B O O K E R GERY H I C K M A N 
ARCHITECTS 
809 Sylvan Ave . Su i te 101 
M o d e s t o . CA 95350 
209-575-1384 Fax; 209-575-0702 
E-mai l bgharch@bgharch c o m 
Webs i te : www.bgha rch . com 

CAWYER + STEPHENS/ 
ARCHITECTS 
Fred D. Cawyer. AIA 
310 East 1-30. Su i te M100 
Ga r l and . TX 75043 
972-226-3663 Fax 972-226-6402 
P r o g r a m m i n g , m a s t e r site p l a n n i n g , 
a r c h i t e c t u r a l design a n d handicapped 
accessibility c o n s u l t i n g f o r religious 
a n d e d u c a t i o n a l facilities 

CEDAR D E S I G N 
9200 Basi l Cour t . Su i te 314 
Largo. M D 20774 
301-883-8600 Fax 301-883-860') 
E-mai l i n f o@ceda rdes ign . com 
Dt*skvis f o r rt'li^ious i n s t i t u t i o n s 

C O N E • K A L B « W O N D E R L I C K 
730 W R a n d o l p h St. 
Ch icago . IL 60661 
312-559-0040 / 815-363-9473 
Fax 312-559-8971 
Dt'siijMS f o r f a i t h — \ \ / h e r e there is no 
vision the people Perish " 

D e B A R T O L O ARCHITECTS 
lack DeBa r to l o |r. FAIA 
4450 N 12th St , #268 
Phoen ix , AZ 85014 
602-264-6617 Fax 602-264-0891 
E-mai l d e b a r t o l o @ a o l c o m 

DeSAPIO, M A R T I N A., AIA 
270 S M a i n St. 
F l e m i n g t o n . N| 08822 
908-788-5222 Fax; 908-788-6877 
E-mai l mdesap io@desap io c o m 
Webs i te www.desap io .com 
A r c h i t e c t u r e , p l a n n i n g , i n t e r i o r 
design of w o r s h i p space e n v i r o n m e n t s 
N e w f a c i l i t i e s , a d d i t i o n s , r e n o v a t i o n s 
a n d r e s t o r a t i o n s . 

D O R A N • Y A R R I N G T O N & 
M O R A N ARCHITECTS 
183 E M a i n St . S u i t e 1000 
Rochester . NY 14604 
716-325-5590 Fax; 716-325-2382 
E-ma i l ; dya ia@ao l . com 

EASON & FARLOW D E S I G N . PA 
Brad ley W Farlow. A IA 
203'A E. Frank l in St. 
Chape l H i l l . NC 27514-3621 
919-968-0445 Fax; 919-968-4346 
E-mai l 
e f d e s i g n @ m i n d s p r i n g . c o m 

E N G A N . R ICHARD P. AIA 
Engan Assoc ia tes . PA 
316 W Becker Ave. /PO Box 956 
Wi l lmar . M N 56201 
800-650-0860/320-235-0860 
E-mai l 

e n g a n a r c h i t e c t s @ w i l l m a r . c o m 
Webs i t e ; w w w . e n g a n . c o m 
Needs studies, m a s t e r p l a n n i n g , 
a r c h i t e c t u r e , e n g i n e e r i n g , p r o j e c t 
m a n a g e m e n t , i n t e r i o r d e s i g n , 
h i s t o r i c a l r e s t o r a t i o n , c o n s t r u c t i o n 
a d m i n i s t r a t i o n 

F I E L D S D E V E R E A U X 
ARCHITECTS & E N G I N E E R S 
5150 W i l s h i r e B l vd . 
Los Ange les . CA 90036 
323-965-7444 Fax; 323-965-7445 
E -ma i l ; d i e g o @ f d a e c o m 
W e b s i t e ; w w w fdae c o m 
P r o g r a m m i n g , p l a n n i n g , a r c h i t e c 
t u r e , e n g i n e e r i n g , i n t e r i o r s , 
c o n s t r u c t a b i l i t y review, h i s t o r i c p r e s e r 
v a t i o n , c o n s t r u c t i o n a d m i n i s t r a t i o n 

F I N E G O L D A L E X A N D E R -H 
ASSOCIATES INC. 
77 N W a s h i n g t o n St 
B o s t o n . M A 02114 
617-227-9272 Fax; 617-227-5582 
E-ma i l ; f aa@faa inc .com 
Webs i t e ; w w w faa inc . com 
Recipient of three R e l i g i o u s A r l a n d 
A r c h i t e c t u r e D e s i g n A w a r d s 

F L E M I N G / A S S O C I A T E S / 
ARCHITECTS. PC. 
5124 Pop lar Ave . S u i t e 106 
M e m p h i s , TN 381 1 17 
901-767-3924 Fax; 901-767-7136 
E-ma i l 
t h u g h e s @ f l e m i n g a r c h i t e c t s . c o m 
Websi te; 
www f lemingarch i tec ts .com 

FLYNN/STOTT ARCHITECTS, PC. 
13 M a i n St. 
S o u t h a m p t o n . NY 11968 
631 -283-1777 Fax; 631 -282-5979 
E-ma i l ; h a n k @ f l y n n s t o t t . c o m 
Webs i t e : w w w . f l y n n s t o t l c o m 
A w a r d - w i n n i n g f i r m w o r k i n g to h e l p 
you f u l f i l l y o u r needs 

F U L I G N I • F R A G O L A / 
A R C H I T E C T S PLLC 
6320 Fly Road 
East Syracuse. NY 13057 
315-437-2636 Fax; 315-463-8038 
E-ma i l ; a r c h i t e c t s @ f u l i g n i . c o m 

G R A H A M . l A M E S M . A IA 
Graham and Hyde Arch i tec ts . Inc 
1010 C l o c k t o w e r Dr ive 
S p r i n g f i e l d , IL 62704 
217-787-9380 Fax; 217-793-6465 
MflsItT p l a n n i n g , a r c h i t e c t u r e a n d 
i n t e r i o r d e s i g n f o r r e l i g i o u s a n d 
e d u c a t i o n a l f a c i l i t i e s . 

G R O T H & SMIES ARCHITECTS. 
LTD. 
N 5 8 W 6 I 8 I C o l u m b i a Rd / 
PO Box 332 
Cedarbu rg . Wl 53012 
262-377-8001 Fax; 262-377-8003 
E-ma i l ; gsa@execpc c o m 
Webs i te ; www,exce l . ne t /~ | sm ies 

HAYES L A R G E A R C H I T E C T S 
521 E. Beaver Ave 
S ta te Co l l ege . PA 16801 
814-867-0860 Fax; 814-234-0256 
E -ma i l ; 
s t a t e c o l l e g e @ h a y e s l a r g e . c o m 
W e b s i t e ; w w w . h a y e s l a r g e . c o m 

D O U G L A S H O F F M A N . A IA 
Webe r M u r p h y Fox. A r c h i t e c t s 
315 S. A l l e n St. . S u i t e 420 
S ta te Co l l ege . PA 16801 
814-867-3508 Fax; 814-867-3563 
E-ma i l ; 

dho f fman@webe rmurphy fox . com 
Webs i t e ; w e b e r m u r p h y f o x . c o m 
S p e c i a l i z i n g in r e l i g i o u s b u i l d i n g 
d e s i g n . 

H O R O W I T Z / I M M E R M A N . 
ARCHITECTS. PC. 
Rober t M I m m e r m a n , A I A 
38 W. 70th St. 
New York. NY 10023 
212-724-8444 Fax; 212-580-4679 
E-mai l ; h i a r ch@compuse rve . com 

H U F F - M O R R I S ARCHITECTS. 
PC. 
8 N o r t h First St. 
R i c h m o n d , VA 23219-2102 
804-343-1505 Fax; 804-343-1619 
E-ma i l ; h u f f m o r r i s @ a o l . c o m 
Sffvic^s f o r religious i n s t i t u t i o n s 
m a s t e r p l a n n i n g . ne\i' c o n s t r u c t i o n , 
r e n o v a t i o n and r e s t o r a t i o n . 

K E E F E , D E N N I S H., AIA 
Keefe Assoc ia tes Inc. 
162 B o y l s t o n St 
B o s t o n . M A 021 16 
617-482-5859 Fax; 617-482-7321 
E-ma i l ; dkeefe@keefearch c o m 
Webs i t e ; www.kee fea r ch . com 
A w a r d - w i n n i n g new c h u r c h d e s i g n 
a n d the r e n o v a t i o n of e x i s t i n g w o r s h i p 
space. 

E. PAUL KELLY A I A 
A R C H I T E C T U R E / P L A N N I N G 
1345 E i g h t h St. 
Berkeley. CA 94710 
510-528-1044 

P r o g r a m m i n g , m a s t e r p l a n n i n g . 
d e s i g n , a n a l y s i s , b u d g e t i n g , n e w , 
a d d i t i o n s , r e n o v a t i o n s , i n t e r i o r s , 
e x p e r i e n c e d . 

K O H A N S K I , A R N O L D & C H I N 
ARCHITECTS. INC. 
Rober t G. A r n o l d . A I A 
257 S o u t h Cour t St. 
M e d i n a , O H 44256 
330-725-0628 F a x . 330-725-8130 
Lt'fs a l l delight in the p l a n n i n g a n d 
design of y o u r f a c i l i t y to meet y o u r 
u n i q u e needs 

( c o n t i n u e d ) 
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L O R D A R C H I T E C T U R E INC. 
R Benne t t l -ord jr 
I 1650 Iber ia Place. S u i t e 210 
S a n D iego , CA 92128-2455 
858-485-6980 Fax. 858-485-1510 
E - m a i l : lo rdarc l i (2 m s n c o m 
FuU d i ' s i g n services w i t h p e r s o n a l 
a n e n i u m : we U s l e n . 

L O V I N G & C A M P O S 
A R C H I T E C T S . INC. 
245 Ygnac io Val ley Rd. . #200 
W a l n u t Creek. CA 94596 
925-944-1626 Fax: 925-944-1666 
E - m a i l : 
p n e l s o n ^ ' l o v i n g - c a m p o s . c o m 
Webs i te : 
w w w . l o v i n g - c a m p o s . c o m 
R e l U i i o u s f a c i l H i i design since 1976 

M A N T E L & T E T E R 
A R C H I T E C T S , INC. 
4016 W a s h i n g t o n . S u i t e 200 
Kansas C i t y M O 64111 
816-931-5600 Fax: 816-531-7537 
E - m a i l : m t a @ p r i m e n e t c o m 
Webs i t e : 
w w w . p r i m e n e t . c o m / ~ m t a 

M E L O T T E - M O R S E - L E O N A T T I . 
LTD. 
213-1 /2 S o u t h S ix th St. 
S p r i n g f i e l d . IL 62701 
217-789-9515 Fax: 217-789-9518 
E-ma i l : m m l l t d @ f g i ne t 
W e b s i t e : w w w . m m l - a d g . c o m 
N e w . r e m o d e l e x p a n s i o n . 

C L A U D E E M A N U E L 
M E N D E R S . A R C H I T E C T S INC. 
59 C o m m e r c i a l W h a r f 
B o s t o n . M A 02110 
617-227-1477 Fax: 61 7-227-2654 

M E R R I T T M c C A L L U M 
C IESLAK. PC 
33750 F r e e d o m Road 
F a r m i n g t o n . M l 48335 
248-476-3614 Fax: 248-476-1374 
E - m a i l : 
MMcCo'MMcArch i t e c t s . c o m 
W e b s i t e : 
MMcCf? M M c A r c h i t e c t s . c o m 
S p e c i a l i s t s i n c i n i r c h f a c i l i l i i d e s i g n 

j O H N M I L L E R . A R C H I T E C T AIA 
105 F r e m o n t Ave. , S u i t e F 
Los A l t o s , CA 94022 
650-941-2222 Fax: 650-941-5997 
S p e c i a l i z i n g i n r e l i g i o u s / l i t u r g i c a l 
a r c h i t e c t u r e , a r t . i n t e r i o r design a n d 
r e s t o r a t i o n f o r m u l t i d e n o m i n a t i o n a l 
c o m m u n i t i e s 

l O H N M I L N E R A R C H I T E C T S . 
INC. 
Rt 1 & Rt. 100 
PO Box 937 
C h a d d s Fo rd , PA 19317 
610-388-01 1 1 Fax :610-388-01 19 
W e b s i t e 
j o h n m i l n e r a r c h i t e c t s . c o m 

j . PATRICK M I T C H E L L 
ARCHITECT 
12620 120th Ave N E . # 2 0 8 
K i r k l and , W A 98034 
425-821 -6090 Fax: 425-821 -0467 
1PM specializes i n c h u r c h p l a n n m g . 
design a n d c o n s u l t i n g 

MTFA ARCHITECTURE. INC. 
231 1 W i l s o n B lvd. . Su i te 200 
A r l i n g t o n . VA 22201 
703-524-6616 Fax: 703-524-6618 
E-mai l mtfaCa m i f a n e t 

N E A L . l A M E S A.. FAIA 
Nea l -P r i nce &- Par tners 
A rch i t ec t s , Inc. 
I l o w e s t N o r t h St 
G reenv i l l e , SC 29601 
864-235-0405 Fax: 864-233-4027 
E-mail: npparchCo neal-pr ince.com 
Website: www.neal-pr ince.com 
Oiurcf i a r c h i t e c t u r e , m a s t e r p l a n n i n g 
a n d i n t e r i o r s -

N O E L K E R A N D H U L L 
ASSOCIATES. . INC. 
30 West K ing St 
C h a m b e r s b u r g , PA 17201 
717-263-8464 Fax: 717-263-6031 
E-mai l : i n fo@noe lke rhu l l c o m 
Webs i te : www.noe lke rhu l l c o m 
IFRAA a w a r d - w i n n i n g a r c h i t e c t u r a l 
a n d i n t e r i o r design f i r m specializing in 
m a s t e r p l a n n i n g a n d design of r e l i 
gious f a c i l i t i e s . 

OLSEN-COFFEY. ARCHITECTS 
324 E 3rd St. 
Tu lsa, OK 74120-2402 
918-585-1 157 Fax 918-585-1 I 5Q 
E-mai l 
a rch i tec tsCnolsen-cof fey .com 

O R R / H O U K & ASSOCIATES 
A R C H I T E C T S . INC. 
1905 21st A v e n u e S o u t h 
Nashv i l l e . T N 37212 
615-383-4895 Fax 615-383-4897 
E-ma i l : o h a @ n a s h v i l l e . c o m 
Art1i/(('t/((r('. m a s t e r p l a n n i n a . and 
i n t e r i o r s f o r churches of a l l sizes, spe
c i a l i z i n g i n w r y l a r g e facilities 

P L U N K E T T RAYSICH 
A R C H I T E C T S 
10850 W Park Place. Su i te 300 
M i l w a u k e e , Wl 53224 
414-359-3060 Fax: 414-359-3070 
E-ma i l : www.p ra rch c o m 
W e b s i t e www.p ra r ch . com 
Arf^iid't lurt' a n d i n t e r i o r design ser
vices p r o v i d e d . We have m a d e d e s i g n 
i n g timeless r e l i g i o u s facilities o u r 
u l t i m a t e g o a l . 

POTTER & COX ARCHITECTS 
462 S o u t h 4 t h Ave 
800 M e i d i n g e r Tower 
L o u i s v i l l e . KY 40202 
502-584-4415 Fax; 502-584-4409 
E-ma i l : p o t t e r c o x l @ a o l . c o m 

Q U I N N EVANS/ARCHITECTS 
219-1/2 N M a i n St. 
A n n Arbor . M l 48104 
734-663-5888 Fax 734-663-5004 
E-mail qea-mi@quinnevans-Com 
Websi te w w w q u i n n e v a n s c o m 

a n d 
1214 28th St., NW 
W a s h i n g t o n , DC 20007 
202-298-6700 Fax 202-298-6666 
E-mai l 
q e a - d c @ q u i n n e v a n s . c o m 
Webs i te w w w q u i n n e v a n s . c o m 
R e s t o r a t i o n architects f o r C a t h e d r a l of 
SI. A n d r e w . G r a n d R a p i d s , a n d F i r s t 
C h u r c h of C h r i s t . S c i e n t i s t . Boston 

RIGGI . V I N C E N T S . 
512 N Blakely St. 
D u n m o r e . PA 18512 
570-961-0357 Fax: 570-969-0195 
E-ma i l : vs rvs ra ia@ao l .com 
IFRALA a w a r d - w i n n i n g f i r m w i t h 67 
gears' experience in design a n d f a c i l i t u 
m a i n t e n a n c e a n d p l a n n i n g c o n s u l t i n g 

D A N I E L RUARK. A R C H I T E C T 
6052 M o n r o e Ave. 
O a k l a n d , CA 94618 
510-428-0305 Fax: 510-428-0305 
E-ma i l : d b r a r c h @ s i r i u s . c o m 

RUCK/PATE A R C H I T E C T U R E 
257 E. M a i n St 
B a r r i n g t o n , 1 L 6 0 0 I 0 
847-381-2946 Fax: 847-381 -1579 
E-ma i l : t c a r l s o n @ r u c k p a t e c o m 
Webs i te www. ruckpa te c o m 

S A U R I O L B O H D E W A G N E R 
ARCHITECTS 
43570 Gar f i e l d 
C l i n t o n Twp.. M l 48038 
810-263-4711 Fax: 810 -263 -47^7 
E-ma i l : sbwarch@f lash .ne t 

DAV ID E SCHULTZ 
ASSOCIATES, LTD. 
202 S. Cook St.. Su i te 201 
Ba r r i ng ton , IL 60010 
847-381 -8808 Fax: 847-381 -1 57V 
E-mail : 
schu l tzs@interaccess.com 

M I C H A E L SCHUSTER 
ASSOCIATES 
316 W Four th St 
C i n c i n n a t i . O H 45202 
513-241-5666 Fax: 513-241-0978 
E-mai l m s a @ m s a a r c h . c o m 

SMSQ ARCHITECTS 
205 S Water St 
N o r t h f i e l d . M N 55057 
507-645-4461 Fax: 507-645-7682 
E-ma i l : i n f o @ s m s q . c o m 
Webs i te : w w w . s m s q . c o m 
C e l e b r a t i n g 52 years of a r c h i t e c t u r a l 
excellence. 

STAUB ROBISON W I L L I A M S . 
ARCHITECTS. PA. 
330 W. le f ferson St. 
Tupe lo , M S 38804-3936 

662-844-5843 Fax 662-841-7575 
Fu/I a r c h i t e c t u r a l ser\>ices. m c l u d i n g 
m a s t e r p l a n n i n g , m t e r i o r design 
a d d i t i o n s , r e n o v a t i o n s , /lisloricul 
r e s t o r a t i o n 

STOPFEL. INC ARCHITECTS 
295 H u n t i n g t o n Ave. 
B o s t o n , M A 02115 
617-536-3434 Fax: 617-536-2696 
E-ma i l : r i chs top@ao l c o m 
Webs i te : 
www.s top fe la rch i tec ts c o m 
FiJti/ilit's f o r churches and religious 
i n s t i t u t i o n s 

T H E TROYER G R O U P INC. 
250 E. E l izabeth St., Su i te 1 17 
H a r r i s o n b u r g , VA 22802 
800-705-7059 / 540-433-8106 
Fax: 540-434-3095 
E-ma i l : t tgva@shente l .ne t 

a n d 
550 S U n i o n St. 
M i shawaka , IN 46544 
8 0 0 - 2 0 0 - 9 9 7 6 / 2 1 9 - 2 5 9 - 9 9 7 6 
Fax 219-259-9982 
E-ma i l 
marke t i ng (S ' t roye rg roup c o m 
P l a n n i n g a n d design ser\'ices f o r 
c h u r c h c o m m u n i t i e s a n d r e l i g i o u s 
i n s t i t u t i o n s . 

W 2 A D E S I G N GROUP 
609 H a m i l t o n St.. Su i te 200 
A l l e n t o w n , PA 18101-2189 
610-437-4450 Fax: 610-437-2817 
E-mai l in fo@w2a c o m 
Webs i te : www w2a .com 

W A L T O N . D O N R.. AIA 
Wa l ton a n d Associates 
Arch i tec ts . PC 
1227S S ix th St 
Spr ing f ie ld , I L62703 
888-544-5888 Fax: 217-544-1851 
M a s t e r p l a n n i n g . p r o g r a m m i n g , archi
tecture for religious and educational 
facilities, a l l d e n o m i n a t i o n s O v e r 30 
gears' exerperience. 

W A R D / H A L L ASSOCIATES AIA 
PLC 
12011 Lee lackson M e m H w y , 
#300 
Fairfax, VA 22033 
703-385-5800 Fax: 703-385-5863 
E-mai l : whaassoc@erols c o m 

W I L L I A M S O N POUNDERS 
ARCHITECTS, PC 
245 Wagner Place, Sui te M100 
M e m p h i s , TN 38103 
901-527-4433 Fax: 901-527-4478 
E-mai l : i fw@wparch i tec ts .com 
Websi te : www wparch i tec ts .com 
Complete arch'iteclural serx'ices: master 
p l a n n i n g , m-u'fiit/7/(iVs. additions and 
renovat'ions. historic presen-'ation. 
emphas'izing collaborative approach. 
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BELLS 
by 

V 
Design 

and 
Specification 
Assistance for 

Bells 
Bell and Clock Towers 

Bell Restoration 

The Verdin Company 
444 Reading Road 

Cincinnati. OH 45202 
800«543«0488 

fax: 513-241-1855 
www.verdin.com 

E-mail : sales^zjverdin.com 

Dedicated to 
Stained Glass Excellence 

L 
A S C E N S I O N C E M E T E R Y C H A P E L Arti tst; E l len Miret Jayson 

I S I A M I I S I I i : ! ) 1 9 2 0 

T r a i m t i o n a l • 

K O H L F ' S S T U D I O , I N C . 
783 South 3rd Avenue 

Mount Vernon, NY 10550 
800-969-4106 • l a.x: 91 j-699-7091 
Scn iiiii the ri'lif>i(His & arcbitcctiinil 

coniniiiiiitivs for mvr '"5 yenrs 

C O N T E M P O R A R Y • REsroRAi ioN 

G L O R I O U S 

S I G H T S A N D 

I 
if' 
0 

S O U N D S 

D O B S O N P I P E O R G A N B U I L D E R S , L T D . 

L A K I . C U V. I O W A 

Hand-tailoring, 
exquisite fabric s 
iiui .ittcnlion 
to detail result in 
vesture that w ill 
last tor years. 

oy 
Designers 
Gratters o 

St. Joseph 
Spencer. T 
01.S62-12 

T 5()8-SH 
F 508-88: 
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Seating for Worship 

Des igned b y 
M i c i i c e l Berkowicz / Bonnie Srolovitz 

L A V I F U R N I T U R E I N D U S T R I E S 

Seating that works with 
your aesthetics, 

worship tunction, 
and congregation's 

body and soul. 
Mode in Israel. 

USA: 800-340-LAVI Fax:215-572-5572 
Email: furnifure-na@lavi.co.il 

Facfory: Kibbutz Lavi, Lower Galilee 15267, Israel 
Tel: 972-6-6799400 Fox: 972-6-6799499 

Web: www.lavi.co.il Email: furniture@lavi.co.il 

SANCTUARY 
DESIGN 

LITURGICAL 
FURNISHINGS 

DONOR 
RECOGNITION 

• BIMAH 
FURNITURE 

• ARKS 

• ETERNAL 
LIGHTS 

• MENORAHS 

• TORAH VALETS 

• YAHRZEIT 
WALLS 

• DONOR WALLS 

• TREES O f LIFE 

• HOLOCAUST 
/V1E/V10R/ALS 

• STAINED GLASS 

• SCULPTURE 

CONTEMPORARY DESIGN WITH 
RESPECT FOR TFtADITION 

Every synagogue has its own character, structure and goals. We recognize this 
when creating works to meet your needs. Design, Fabrication. Installation. 

Our job is to make your job easy 

Jerusalem" Donor Wall 

Designers: Michael Berkowicz & Bonnie Srolovitz 

PRESENTATIONS GALLERY Synagogue Arts & Furnishings 
ATTHE NYDESIGN CENTER • 200 LEXINGTON AVENUE. SUITE 423 • NEWYORK NY 10016 

Phone: 212-481'8181 • Fax: 212-119-90\S 

E-moil: SynQgFurn@aol.com • Website: www.SynagogueFurnishings.com 
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SiR t 2 2000 

I 
IFRAA 2000: Images of Paradise 
The IFRAA Biannual Conference 
Boston, Massachusetts 
September 21 -24, 2000 

For details, see page 18 or 
visit our new Website at 
www.FaitfiNForm.com 




