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Notes & Comments 
An Exhibition in Tribute 
The b u i l d i n g that once housed a synagogue 
in Universi ty City. Missour i , is now a th r i v ing 
art center where ch i ld ren d iscover the i r a r t 
t a l en t s a n d adu l t s en joy lec tures a n d ex
h ib i ts . Mos t are not aware that they are in a 
b u i l d i n g of in te rna t iona l impor tance . B'nai 
A m o o n a synagogue was des igned by Er ic 
Mende l s ohn and is o n the Nat iona l Register 
of H is tor ic Places 

Born in Russa and new t o t he U n i t e d 
States, Mende lsohn env is ioned a t ru ly m o d 
ern approach t o synagogue archi tecture tha t 
w o u l d express the sp i r i t of t he age. Unfor
t u n a t e l y (or fo r tuna te l y ) , t he c o n g r e g a t i o n 
grew in the steady westward movemen t f rom 
the c i ty t o the o u t l y i n g suburbs and a new 
synagogue was bu i l t (Gyo Obata) . But M e n -
d e l s o h n s b u i l d i n g has taken on a new l i fe 
and an impor tan t exhib i t , "Architect of Form Mo., designed by Eric Mendelsohn. 
and Spir i t ; Eric Mende lsohn in St. Louis , " wh ich o p e n e d September 17 and wi l l con
t i nue t o March 10, 2001. Stephen Leet, Assoc ia te Professor of Archi tecture, Washing
ton University, St. Lou is has designed the exh ib i t . Te lephone: 314-725-6555 

Ncu' Center of Conlemporani Arts, formerly 
B'nai Amoona Sunaaoque. University City. 

The Architect and Liturgy 
An exh ib i t of Luis Barragan's (1902-1988) work e n t i t l e d "The Quie t Revo lu t ion" has 
been t ravel ing f rom Vienna and European c i t ies t o L o n d o n and Tokyo. In the exh ib i t 
are three robes for Roman Catho l ic pr iests des igned by Barragan, the archi tect. 

A Long Awaited Event 
The largest cathedral in the Or thodox wor ld (Moscow) s tands on the site of an earl ier 
cathedra l constructed in the late 1800s t o c o m m e m o r a t e t he victory over Napo leon . In 
the early 1930s. Sta l in destroyed the ca thedra l , bu t in the early 1990s plans t o recon
s t ruc t t he or ig ina l b u i l d i n g were d rawn up. Over 1.000 workers worked a r o u n d t he 
clock for four years. This year the consecra t ion of Chr is t the Savior cathedra l was held. 

N^u^ Synagogues for Germany 
These synagogues are being bu i l t to a c c o m m o d a t e an inf lux of Eastern European lews 
i n t o Germany. How d o you des ign a m e a n i n g f u l synagogue in the l and of t h e 
Ho locaus t? Abstract modern designs are c o m i n g t o the fore as a way to prov ide for 
comfo r tab le worsh ip , wh i le us ing symbo ls and me taphors t o preserve the contex t of 
history, Al f red lacoby. a Frankfurt archi tect w h o has des igned several of the new syna
gogues, said. "Whereof one cannot speak, thereof o n e mus t be silent ' 

The Church Building of the Future? 
T h o m a s Bandy, in w r i t i n g for the news le t t e r The Cutting Edge (D isc ip les of Chr i s t ) , 
descr ibes the future church as in need of these features; 
• S y m b o l i s m , v is ion , and miss ions. The a c c u m u l a t i o n of art i facts tha t have ou t l i ved 
the i r usefulness shou ld be severely restr ic ted 
• M u l t i p l e op t ions suppor ted by up- to -da te techno log ies . Church faci l i t ies wi l l be o r i 
en ted around The Worsh ip Center, a Conversa t ion Cour t and a Chi ld Care Center. 
• Personal security, safety and accessibi l i ty. 
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The Real Estate Market 
Leaders of re l ig ious i ns t i t u t i ons have been facing the d i f f icu l ty of f i nd ing bu i l d i ngs 
tha t lend themselves, in tact or t h rough renovat ion , t o the par t icu lar needs of the i r 
congregat ions. F ind ing land on wh ich to bu i l d is even more d i f f icu l t . This p r o b l e m is 
accentuated, of course, in larger c i t ies where it has become a source of f rus t ra t ion . 

Fundamental Differences 
In Karen Armst rong 's new book. The Battle for God. she argues that f u n d a m e n t a l i s m is 
an adap ta t ion , no t a throwback, and that rather than reject ing m o d e r n i s m , f u n d a m e n 
tal ists are ins is t ing o n the imp l i ca t i ons of thei r scr iptural premises. She narrates t he 
h is tory of luda ism and Is lam, as wel l as Chr ist iani ty, showing that there are impo r t an t 
d is t inc t ions a m o n g fundamenta l i s t s . Karen Armst rong , a Roman Catho l ic nun for sev
eral years now, teaches in a rabb in ica l col lege in London and last year w on an award 
f rom Bri tain's M u s l i m Publ ic Af fa i rs Counc i l . 

The Emerald Necklace 
Boston is br ing ing back the o r ig ina l scu lp ted wood lands that archi tect Frederick Law 
O l m s t e d des igned in 1887. The m u l t i - m i l l i o n do l lar ef fort wi l l hal t years of e ros ion , 
shore up 19th century s tonework and rediscover grown-over gems of p lan t and t ree 
species. 

An Unusual Feature 
The Stat ions of t he Cross t rad i t i ona l l y are found on 
the wal ls of churches, b u t in t he Oratory Church at 
St. Bon i face in B r o o k l y n . N.Y.. t hey are made of 
carved glass, e m b e d d e d o n t he f loor, and l igh ted 
f rom below. Each of t he four layers is carved w i th a 
d i f ferent e lement of the p ic tu re t o give it dep th and 
d i m e n s i o n . The 14 s ta t ions f o rm a pathway to and 
f r o m the sanctuary (Swanke Hayden C o n n e l l , 
Arch i tects : Kasindorf Carved Glass). 

Detail of a Station of the Cross, St. 
Boniface. Brooklyn 

An Unexpected Application 
Two local leaders of the pagan c o m m u n i t y in Greenf ie ld, Massachuset ts, were recent ly 
accepted in the Frankl in Coun ty Inter fa i th Counc i l . One was a Wiscan pr iest and the 
o the r a priestess in t he Cel t ic Fairy Trad i t ion . They are part of a g row ing na t i onw ide 
movemen t for recogn i t i on and acceptance of pagan sects. 

A Good Decision 
The Rev. Richard F Gre in . Ep iscopa l B ishop of the Diocese of New York app lauds New 
York City Counci l 's dec is ion t o award one m i l l i on do l la rs toward t h e rehab i l i t a t i on of 
E ldr idge Street Synagogue. "Rel igious bu i ld ings are as much a par t of t he rich fabric 
of New York as are o u r skyscrapers, br idges, schools, museums, etc. Let us hope tha t 
th is in i t ia t ive paves t he way for a c i ty p rogram that does not exc lude arch i tec tura l ly 
and histor ical ly s ign i f i can t bu i l d i ngs s imp ly because they are owned by re l ig ious orga
nizat ions. 

{Continued on next page) 

IF YOUR SPECIALTY IS 
CHURCH ARCHITECTURE 
WE WANT TO BE YOUR 

COLUMBARIUM 
CONSULTANTS 

Our modular c o l u m b a r i u m s y s t e m is 
the resu l t of nine y e a r s of r e s e a r c h , 
development a n d the c o n s t r u c t i o n of 

t h o u s a n d s of n i c h e s . T h e CP I 
s y s t e m gives the a r c h i t e c t the 

des ign flexibility n e e d e d to in tegra te 
the co lumbar ium into n e w o r exist ing 
facilities. A s your r e p r e s e n t a t i v e w e 
will a s s i s t you and your c h u r c h in all 
p h a s e s of the c o l u m b a r i u m p r o j e c t 

including c o s t a n d r e v e n u e 
project ions. 

Call, fax or wri te for A r c h i t e c t s 
Information P a c k e t . 

COLUMBARIUM 
PLANNERS, INC. 

PO Box 5255 
Pinehurst, NO 2 8 3 7 4 

910-295-8328 
cp i@pinehurs t .net 
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Art and design that inspires 
Richard Giles 

Re-pitching the Tent 
Reordering the Church Building 
for Worship and Mission 
Revised and Expanded Edition 
0-8146-2709-9 Paper, 272 pp., 

7V8X9V4, $29.95 
Rights: U.S. ant) Canada 
www.cataloq.litpress.orQ/detail.cfm?ID= 1728 

The Rainbow Spirit Elders; 
Norman Habel,Translator; 
Jasmine Corowa, Artist 

The Rainbow Spirit 
in Creation 
A Reading of Genesis 1 
0-8146-2716-1 Hardcover, 32 pp., 

6x9,514.95 
www.catalog.litpress.org/detail.cfm?ID=2054 

Robert H. Smith; illustrated with 
the woodcuts of Albrecht Diirer 

Apocalypse 
A Commentary on Revelation 
in Words and Images 
0-8146-2707-2 Paper, 104 pp., 

8 ' A x 10 78, $14.95 
www.cataloq.litpres5.org/detail.cfm?ID=2045 

T H E L I T U R G I C A L P R I - S S 

CUSTOM ART 

Mcycr-Voficlpohl offers custom .ut 
in ,1 variety of media including, wood, 
cloisonne, metal, marble, tiherglass 

ami testiles. 

M E Y E R ' V O G E L P O H L 

7 1 7 R A C E St . , C I N C I N N A T I , O H 4 5 2 0 2 

1 - 8 0 0 - 5 4 : 1 - 0 2 6 4 

mvchurchgoods.com 

Notes & Comments {amlinucd] 

Stone for the Final "Window 
David Ivey, Israel i a m b a s s a d o r t o t h e U.S.. d o n a t e d a s tone 
f rom near t he Wes te rn Wal l in le rusa lem to t he Wash ing ton 
Cathedral t o be p laced in t he last of i ts 215 s ta ined glass w in 
dows The f inal w i n d o w was des igned by Rowan LaCompte and 
depic ts the Baby lon ian exi le of t he jewish people. 

Mounting Difficulties W / tA Zoning Laws 
• Neighbors ob jec t and pro tes t mo re new re l ig ious bu i ld ings 
• S o m e c i t ies re fuse p e r m i t s t o use ex i s t i ng n o n - r e l i g i o u s 
bu i ld ings for re l ig ious purposes 
• Mu l t i p le rest r ic t ions made as wel l as efforts t o in f luence style 
and design 
• Ban against services he ld in a residence 

New Church for New Urbanism 

"Windsor Church, Vera Beach. Florida. 

This is the f irst c h u r c h t o be des i gned and b u i l t in t he New 
Urban ism p lanned c o m m u n i t y of Windsor, Vero Beach, Flor ida 
The church was des igned by the European archi tect Leon Kr ier 
w i th Scott Merr i l l of Vero Beach. A non -denomina t i ona l place 
of worsh ip , it was des igned t o be the spi r i tual and arch i tectura l 
focal po in t for t he c o m m u n i t y . 

The Air Force Chapel in Charleston, S . C . 
A new Base chapel (cover) for the A i r Force, des igned by Gary 
Boehm. pr inc ipa l of Cl ick B o e h m and Associates, received the 
Air M o b i l i t y C o m m a n d Des ign Award Creat ive Sources 
Photography. Inc. of A t l an ta . Georgia, con t r ibu ted ou t s tand ing 
photography. 

IFRAA(>) Montreal 
IFRAA w i l l s p o n s o r a t o u r of Mont rea l ' s sacred spaces t h i s 
spr ing , Apr i l 20 -21 , 2001 The tour, 'L i turg ica l E lements . " wi l l 
exp lore re l ig ious fac i l i t i es as we l l as ar t isans ' wo rkshops to 
de te rmine what e lemen ts cons t i t u te sacred space. Special dis
coun ted rates at t h e H o t e l Renaissance d u Pare have been 
arranged. I n f o r m a t i o n : Kr is t i Graves, Project Manager, Profes
s ional Practice. AIA, 202-626-7544; ifraa@ aia.org. • 
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SPIRITUALITY AND 
THE ARTS 
By Edward Robinson 

1w o u l d l ike t o l ook a t t he concep t of 
spir i tual i ty , not so m u c h w i t h t he pur
pose of o f f e r i n g a d e f i n i t i o n , bu t 

rather t o explore in pract ical te rms what 
part it can play in h u m a n life. To see it in 
ac t ion , we mus t a lso look at re l ig ion and 
f ind wha t re l a t i on it has t o sp i r i t ua l i t y . 
Can the re , for e x a m p l e , be s p i r i t u a l i t y 
w i thou t re l ig ion, or re l ig ion w i t h o u t sp i r i 
tual i ty? 

Then we mus t examine t he work of art. 
and ask how far t he g row th of sp i r i tua l i t y 
depends on h u m a n creat iv i ty , and whe
ther the creative i m a g i n a t i o n can f lour ish 
independent ly of any sp i r i tua l source. 

Spir i tua l i ty 
O u r h u m a n n a t u r e has m a n y d i f f e ren t 
facets. 

We are phys i ca l c rea tu res ; we have 
physical i ty. 

We are in te l lec tua l creatures: we have 
inte l lectual i ty . 

We are sexual creatures: we have sexu
ality. 

We are s p i r i t u a l c rea tu res ; we have 
spi r i tual i ty . 

These are jus t f ou r aspec ts o f o u r 
human i t y . The f i rs t t h r e e we seem to 
share w i t h o ther species, sp i r i tua l i t y ap
pears to be con f i ned t o o u r o w n . It is, it 

EDWARD ROBINSON, retired faculty mem
ber of Manchester College. Oxford. England, and 
author of The Language of Mystery , is a 
sculptor in wood and has been especially inter
ested in the triptych. He has completed two for the 
village church in Tarnawce. Poland, and one in 
Southwardk Cathedral in memory of his brother. 
Bishop ]ohn T. Robinson. \-\e also carved the 
altar for the Kirkridge Conference Center in 
Pennsylvania. Because he has used woods from 
tropical forests, he feels he has a debt to repay 
and does small carvings to raise funds for the 
rejuvenation of forests in various parts of the 
world. 

seems, the o n e speci f ical ly h u m a n char
acterist ic. It is what makes us h u m a n . 

Spi r i tua l i ty wou ld seem to have some
th i ng t o d o w i th spir i t , an e lemen t resis
tant to de f in i t i on 

I suggest that "spir i t " in ques t i on mus t 
be some th ing that t ranscends human i t y ; 
that what makes us h u m a n is ou r capac
ity to be aware of, t o re late t o . s o m e t h i n g 
tha t is more than h u m a n . 

Spirituality, as I see it, is 
universal. I say "is," but 
it is more of a potential 
to be realized than an 
observable fact, \t isa 
gift that can be accepted; 
it is also a gift that can 
be refused. 

To those bo rn and b r o u g h t u p in t he 
Chr is t ian t rad i t i on , it is na tu ra l t o t h i n k 
of the Holy Spir i t , a concept tha t i m m e 
diate ly raises al l k inds of ques t i ons and 
controversies. 

What we are dea l i ng w i t h here is a 
mystery beyond all de f i n i t i on or f o rmu la 
t i o n . We mus t surely look for s o m e va l id 
c o n c e p t i o n beyond o u r o w n re l i g i ous 
cu l t u re ; a c u l t u r e t h a t has t o o o f t e n in 
the past assumed imper ia l i s t i c a t t i t udes 
in th is regard. 

When I speak abou t t h e Sp i r i t , t h e n , 
and sp i r i tua l i ty as an openness , a recep
t i v i t y t o t he Spi r i t . I s h a l l . I h o p e , be 
unders tood not just by Chr is t ians , bu t by 
al l those of whatever t r a d i t i o n w h o rec
ogn ize t h a t ou rs is a s p i r i t u a l spec ies , 
tha t we share a c o m m o n p o t e n t i a l for 

sp i r i tua l i ty . 
S o m e . I know, w i l l d i sag ree w i t h t h i s 

a n d ins is t t h a t t h e r e is a d i s t i n c t i v e 
Chr is t ian sp i r i tua l i ty , a B u d d h i s t s p i r i t u 
a l i ty , a n d so f o r t h . Fair e n o u g h . Th i s is 
o n e way of us ing t he t e rm . But it is no t 
m i n e . I a m m o r e c o n c e r n e d w i t h wha t 
un i tes us t h a n wha t d iv ides us. 

Sp i r i t ua l i t y , as I see i t , is un i ve rsa l . I 
say " is." bu t it is mo re of a p o t e n t i a l t o be 
rea l ized t h a n an obse rvab le fact. It is a 
gi f t tha t can be accepted; it is a lso a gi f t 
t ha t can be refused. It is c losely t i ed w i t h 
h u m a n cho ice , h u m a n f reedom. 

Th i s c o m e s s t ra igh t o u t o f t h e 
C h r i s t i a n G o s p e l ( l o h n 16). In h is last 
c o n v e r s a t i o n w i t h his d i s c i p l e s , lesus 
speaks of t h e Sp i r i t The S p i r i t w h i c h 
w o u l d be ava i l ab le t o t h e m w o u l d be a 
suppor t . Sp i r i tua l i ty , t h e n , s h o u l d be u n 
de rs tood as a power t o be rea l ized, t o be 
ac t iva ted, a n d po ten t ia l l y a source o f e n 
ergy tha t can permeate t he w h o l e o f l i fe. 

Th is Sp i r i t , t h e n , t o w h i c h we can be 
o p e n is essent ia l ly creat ive; it can enab le 
us t o b e c o m e wha t we have i t i n o u r 
selves t o be. As t h e o l d h y m n i n v o k e d . 
Veni Creator Sp i r i tus . Creat iv i ty is o f fe red 
t o us, for t h e d iscovery of o u r o w n essen
t i a l h u m a n i t y as a spec ies ; a n d a l s o o f 
o u r o w n i n d i v i d u a l i t y , o f w h a t makes 
each of us a u n i q u e h u m a n b e i n g 

Sp i r i tua l i ty , t h o u g h , is no t t o be under 
s t o o d s imp l y in ind iv idua l t e rms . Its real 
izat ion is no t t o be ach ieved in i so l a t i on , 
in i n s u l a t i o n f r o m o u r f e l l o w h u m a n 
b e i n g s . It has t o be s h a r e d , c o m m u n i 
c a t e d . It is n o t j u s t an a w a r e n e s s o f 
who leness ; it mus t invo lve us in b e c o m 
ing a part of the who le . 

This is how re l ig ion emerges. 

R e l i g i o n 
Rel ig ion p lays a v i ta l ro le in t h e g r o w t h 
o f sp i r i t ua l i t y . S ta r t i ng w i t h t h e i ns igh ts 
of the i r founders , and learn ing f r om the i r 
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openness t o the Creat ive Sp i r i t ( the mark 
of a l l t r ue sp i r i t ua l i t y ) , re l i g ions enab le 
t he sp i r i tua l l i fe t o g row and be shared in 
a c o m m o n way of l i fe. 

Paradoxical ly , however, t he means by 
w h i c h they d o t h i s may i n h i b i t t h e 
g r o w t h of sp i r i t ua l i t y . Re l i g i ons t each ; 
they have doc t r i nes . They even d e v e l o p 
t e c h n i q u e s or s o - c a l l e d s p i r i t u a l exer
cises. But o r t h o d o x y of any k ind has i ts 
dangers, par t icu lar ly in a l i tera te cu l tu re . 
The fo rms in w h i c h t he t r u t h s of o r t h o 
doxy are exp ressed may eas i ly b e c o m e 
f o r m u l a s , c l i ches tha t may be l ea rned 
w i t h o u t sp i r i tua l ef for t . The resul t may be 
a fabr icated theology, taugh t by a profes
s i o n a l c lergy c l a i m i n g a u t h o r i t y for t he 
co r rec t t r a n s m i s s i o n of t h e t r a d i t i o n . 
Such a u t h o r i t y may save t h o s e w h o 
accept it t he t r o u b l e of re - i nven t i ng t he 
whee l , b u t I be l ieve it is s o m e t h i n g tha t 
each of us, o n h is o r her o w n s p i r i t u a l 
journey, mus t d o for themse lves . No o n e 
can d o it for us. The fa i th fu l may come to 
love t h e i r r e l i g i on a n d the re is n o t h i n g 
w r o n g w i t h t ha t . Un less t h e i r r e l i g i o n 
becomes a pr ized possess ion o f fe r ing the 
hope of permanence . In the sp i r i tua l l i fe, 
possessiveness can on l y lead t o idolatry. 

But w h a t a b o u t t h o s e w h o s e re l ig ion 
has become the i r re l ig ion? 

Such i d o l a t r y con fuses m e a n s a n d 
ends; it accepts t he sacred for the Holy. 
N o r e l i g i o n is m o r e t h a n a m e a n s . N o 
teach ing , no l i turgy, no art is ever g o o d 
e n o u g h . Al l mus t be seen as inadequa te 
in t he face of t h e Ho ly : d i s p o s a b l e , 
b iogradab le , mor ia r ne mor iar . Here l ies 
t he pa radox of t h e sp i r i t ua l l i fe Un less 
t he gra in fal ls i n t o t he g r o u n d and dies, 
there can be no new life. 

Can re l ig ions survive w i t h o u t sp i r i t ua l 
ity? Of course they can. We see examples 
al l over t he w o r l d , in every t r a d i t i o n , and 
f r i gh ten ing they are, t oo . Why d o p o l i t i 
c ians ta lk today abou t c iv i l r ights? They 
d i dn ' t a h u n d r e d years ago. Man s i n h u 
man i t y t o man is everywhere increas ing. 
N o re l ig ious t r a d i t i o n seems ab le t o d o 
a n y t h i n g a b o u t t h i s . In fact, r e l i g i on 
seems f requent l y t o be t he cause of t he 
b i t t e r e s t c o n f l i c t s , t h e m o s t e n d u r i n g 
pass ions. But if sp i r i tua l i t y is the essen
t i a l , t h e d i s t i n g u i s h i n g e l e m e n t of o u r 
human i ty , and if re l ig ions have lost t o u c h 
w i t h th is nuc lear core of sp i r i tua l energy, 
wha t e lse can we expect? C o r r u p t i o n 
o p t i m i pess ima. If the l ight tha t is in thee 
be darkness, how great is tha t darkness? 

Wha t h a p p e n s t o a r e l i g i o n tha t is 
m o r e conce rned w i t h surv iva l t h a n w i t h 
readiness t o d ie? The La t in w o r d super-

Edward Robinson's "Resurrection LI . " Iro^o. 1997. 

s t i t i o may give us a c lue. S u p e r s t i t i o 
mean t a survival f rom the past. We use 
t he same word : a supers t i t i on is such a 
su rv i va l , and o n e tha t we no longer 
be l ieve in. 

These re f lec t ions may seem ra ther 
ha rd o n re l ig ion I d o n o t mean t o be 
j udgmen ta l . It shou ld be no ted that , just 
as I see sp i r i tua l i ty in potent ia l t e r m s — i t 
is up t o us whether it is realized or n o t — I 
see t he same w i t h re l ig ion . 1 have o n l y 
p o i n t e d ou t what may happen, not wha t 
necessar i ly does. Rel ig ion is capab le of 
l i f t i n g h u m a n i t y t o the mos t exa l ted 
heights we are capable of reaching; but it 
a l s o FTiay be t he cause of d i s a s t r o u s 
degradat ion . 

A re l ig ion is. in fact, no more than a 
means , a mode. A n d God is beyond al l 
m o d e s , lesus h imse l f t o l d his fo l lowers 
tha t he mus t leave t h e m ; they mus t let 
go of h i m ; o the rw i se they w o u l d no t 
receive the Spir i t that wou ld gu ide t h e m 
to al l t r u t h . 

If re l ig ion can survive w i t hou t sp i r i t u 
al i ty, can sp i r i tua l i ty survive w i thou t re l i 
g i on? Clear ly a lo t of peop le be l ieve i t 
can O n e has o n l y t o look at t he back 
pages of today's many "New Age ' p u b l i 
cat ions. The range of of fered a l ternat ives 
is p rac t i ca l l y i n f i n i t e : courses, venters , 
c o m m u n i t i e s , pro iec ts , gurus . I w i l l n o t 
say tha t these are i l l us ionary ; for s o m e 
they may be the way. A way is on ly a way. 
It is not an end . lesus said that he was 
t h e way. Spir i tual i ty, then , is perhaps t he 
m o s t v i ta l par t of ou r c o m m o n h u m a n 
nature. But it cannot grow; at least it has 
a hard t ime growing in iso la t ion . It needs 

s h a r i n g , it needs c o m m u n i c a t i o n and 
tha t c o m m u n i c a t i o n is in i tsel f mys te r i 
ous . 

T h e Ar ts 
In t h e ear ly stages of any cu l t u re , t he 
stages wh ich we somet imes p resume to 
ca l l p r i m i t i v e , no d i s t i n c t i o n appears 
b e t w e e n re l i g i on a n d art A l l re l i g ious 
ce remon ies and act iv i t ies take the form 
of art : in l i turgy, d rama, imagery, music, 
etc. There are no w o r d s to d i s t i n g u i s h 
e i ther re l ig ion or art. 

Indeed , re l ig ion needs the arts if it is 
to keep sp i r i tua l i t y a l ive. One of the great 
t e m p t a t i o n s of re l ig ion is to bel ieve that 
it can g ive an ob jec t i ve answer t o t he 
q u e s t i o n : What is the mean ing of life? It 
c l a i m s tha t re l i g ion can he lp us make 
sense of l i fe. The sp i r i tua l search, o n the 
o t h e r h a n d , te l ls us tha t th i s is never 
poss ib le . Life as life has no mean ing . But 
my l i fe and your life is another matter. At 
the persona l level there is an in f in i t y of 
m e a n i n g t o be d i scove red . But that 
m e a n i n g w i l l always be beyond reason; it 
may wel l appear as absu rd—bu t it is all 
the more conv inc ing for that . 

A re l i g i on pe rmea ted by sp i r i t ua l i t y 
s h o u l d a lways be asking us, enab l i ng us 
t o be l ieve t he unbel ievab le , t o conceive 
t h e u n c o n c e i v a b l e ; t o i m a g i n e t he un 
imag inab le . The myster ies of the spi r i tual 
l ife can on l y be seen as anomal ies . When 
we try t o descr ibe t hem they appear as 
c o n t r a d i c t i o n s , p r o b l e m s t o be so lved , 
and so e l im ina ted . If we are to see them 
for what they are. t o celebrate t h e m , they 
requ i re a language of t he i r o w n ; the 
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image of the i m a g i n a t i o n . 
It is. of course, t o o s i m p l e t o ident i fy 

t he creat ive i m a g i n a t i o n w i t h t h e Ho l y 
Sp i r i t and c l a i m d i v i n e s a n c t i o n for a l l 
human creativity. There are forces of evil 
as wel l as forces of g o o d in the sp i r i tua l 
wo r l d . We can, however, see the creative 
i m a g i n a t i o n as t h e h u m a n facu l ty by 
w h i c h the Crea to r S p i r i t u s can be i n 
voked , whe the r consc i ous l y or no t . The 
a r t i s t mus t a v o i d p u r e se l f - i ndu lgence , 
t he sp i r i t ua l e q u i v a l e n t of a l c o h o l i s m . 
The best of art shou ld change the way we 
exper ience t h e w o r l d , e n h a n c e o u r u n 
ders tand ing and ou r en joymen t of l ife. It 
s h o u l d b r i ng s o m e t h i n g new i n t o t h e 
wor ld . 

C r e a t i o n A s G i f t 
I shou ld lil<e t o end where I began, w i th 
the need t o unde rs tand t rue sp i r i tua l i t y 
as an openness t o t h e Crea t i ve Sp i r i t . 
Perhaps art is ts may no longer invoke the 
Muses as the source of the i r i nsp i ra t ion , 
but I bel ieve tha t it is s t i l l the i r c o m m o n 
experience tha t the i r art has an e lemen t 
of g i f t in it. S o m e t h i n g is g i ven , s o m e 
th ing that just comes . Or maybe not , of 
course It may be t h a t t h e ha rde r o n e 
tr ies, the less w i l l i n g i t is t o come. If we 

Spirituality is perhaps 
the most vital part of our 
common human nature. 
But it cannot grow; at 
least it has a hard time 
growing in isolation. If 
needs sharing, it needs 
communication and that 
communiccition is in itself 
mysterious. 

are t o receive the g i f t , the recept iv i ty, the 
read iness t o receive is a l l . F rus t ra t i on , 
whether f rom human error o r some resis
tance t o t he mater ia l , may p roduce t he 
m o s t unp red i c tab le , t h e m o s t mag ica l 
g i f ts of a l l— i f only o n e is o p e n enough t o 
recognize and we lcome t h e m . 

But having estab l ished tha t t rue sp i r i 
t ua l i t y has a creat ive e l e m e n t in i t , it 
w o u l d be t he greates t m i s take t o c o n 

c l ude tha t t h e h ighes t e x a m p l e s o f t h e 
sp i r i tua l l i fe are to be f o u n d in t he l ives 
o f t h o s e w h o m we ca l l "a r t i s t s " C o o m -
a raswamys we l l - known say ing, t ha t " the 
art ist is not a special k ind of person , b u t 
everyone is a spec ia l k i nd o f a r t i s t " 
shou ld reassure us that the re can be no 
such t h i n g as a sp i r i t ua l e l i t e . The cre
a t i ve i m a g i n a t i o n is a n a t u r a l f acu l t y 
c o m m o n t o us a l l . It is un iversa l . A n d t he 
"work of ar t " is not iust t he e n d p roduc t 
of his or her ski l l . This is iust t he beg in 
n ing of the creat ive process. It is for us t o 
c o n t i n u e t he process by d i scove r i ng for 
ourselves what the work of t he ar t is t , t he 
poe t , t h e composer , has t o g i ve u s — a 
gif t that may be a wo r l d away f r om wha t 
the art ist , the poet , o r ig ina l l y conce ived . 

The art ist , sa id Paul Klee, is mere ly t he 
t runk of the t ree t h rough wh i ch t he forces 
of c r e a t i o n are t r a n s m i t t e d f r o m t h e i r 
mys ter ious , unseen o r ig ins in t h e roo ts : 
t hose forces w h i c h — n o o n e k n o w s 
h o w — w i l l g ive l i fe t o t he leaves, t h e 
f lowers, t he f ru i t . So t he work o f ar t re
qui res us al l t o par t i c ipa te in i t , and tha t 
par t i c ipa t ion can he lp t o keep tha t work 
a l i ve , t o keep b r i n g i n g o u t m o r e o f i t s 
in f in i te po ten t i a l . In th i s way t h e work o f 
art and the work of sp i r i t ua l i t y are one . • 

m. •• 

"Saint Francis 
a n d Twelve D o v e s ' 
3 5 " X 2 7 ' X 12" 
c a p t u r e in b r o n z e 
the spirit of love 
a n d a s c e n s i o n 

Barry Woods Johnston 

For more in format ion visit 

www.scu lp tor johnston.com 

Or call toll free 

1-888-966-1945 

Hand-tailoring, 
exquisite fiibrics 
and attention 
to detail result in 
vesture that will 
last for years. 
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OUTSIDE THE PALE 
FAY lONES 
By Betty H . Meyer 

N- o o n e app rec ia tes t he 
ce lebra ted work of a rch i 
tec t Fay lones m o r e t h a n 

his h o m e state o f Arkansas. The 
exh ib i t "Outside the Pale" in the 
O l d S ta te H o u s e M u s e u m in 
L i t t le Rock is the c u l m i n a t i o n of 
e f f o r t s o f t h r e e o f i ts agenc ies 
and many ind iv idua ls t o pay t r i b 
u te t o a favor i te son. The exh ib i t 
w i l l be ava i l ab le for t rave l , as 
l ones ' adm i re rs are represented 
across the U.S. 

"As ear ly as I can remember , " 
t h e a rch i tec t says. 'I l i ked t o 
p a i n t and d raw b u t I l i ked t o 
b u i l d t h i n g s a lso . " He c red i t s a 
m o v i e o n Frank L loyd Wr ight 's 
l ohnson ' s Wax B u i l d i n g in Ra
c ine, W iscons in , as an ep iphany 
t h a t m a d e h i m consc i ous of art 
and arch i tecture c o m i n g together 
as an ar t f o r m , a n d tha t m a d e 
h i m cer ta in that arch i tecture was 
t o be his profess ion. 

A f te r t w o t o t h ree years in 
e n g i n e e r i n g at t he Un ivers i t y ot 
Arkansas and a s t in t in the Navy, 
he re tu rned t o enro l l in the newly 
f o r m e d Depa r tmen t of Arch i tec 
tu re , whose new Fine Arts Bu i l d 
i ng was d e s i g n e d by E d w a r d 
Dure l l S t o n e . In 1994, he me t 
Frank L ldyd Wr ight ( the s tory of 
t h i s m e e t i n g is d e l i g h t f u l l y t o l d in t he 
cata log, ' Ou t s i de t he Pale," pub l i shed by 
t h e D e p a r t m e n t o f A rkansas He r i t age ) 
F rom 1949-1953, respect ive ly , lones 
t a u g h t at Rice Un ive rs i t y and t he 
Univers i ty of Ok lahoma , wh ich gave h i m 
an o p p o r t u n i t y t o d e v e l o p a f r i e n d s h i p 

BETTY H MEYER is editor of Faith & Form. 
Along with the "Outside the Pale" catalog. 
N I C H O L A S D. DAVIS, FAIA, Auburn. Ala
bama, helped provide information for this article. 

dences tha t d o just that . 
Robert Ivy, |r., ed i t o r o f 

Architectural Record, des 
cr ibes t h e sens i t i v i t y of 
Fay jones as enab l i ng the 
des ign of T h o r n c r o w n 
Chapel , wh ich served as a 
spr ingboard to his na t ion
al fame in 1980 and Chap-

Fay mes 

Architects attending the AIA convention in Philadelphia this gear were asked 
to select their favorites from a rarefied listing of 10. Members were also 
invited to cast their votes online. E. Fay \ones' Thorncrown Chapel [above] 
was among the lop 10, (lie residence Fallingwater received the most votes. 

w i t h Bruce Goff. whose prac t ice was in 
N o r m a n , Ok lahoma. It was after a s u m 
mer in Taliesin that he began teach ing in 
1953 at the Un ivers i t y of Arkansas a n d 
became professor emer i tus in 1988, w i th 
the f i rm con t i nu ing as Maur ice ienn ings 
and David McKee, Archi tects. 

Fay lones be l ieves tha t "every m a n 
s h o u l d have a place where he can have 
c o m m u n i o n w i t h h imse l f and his sur
roundings. . .and that place shou ld be his 
h o m e . " He has des i gned many res i -

man Univers i ty Chape l in 
Orange. Ca l i fo rn ia , and 
Cooper Chape l in C o l u m 
bia. Ky. That earned h im 
the 1990 AIA G o l d Meda l 
for a L i fet ime Achievement 
Award. 

As Rober t Ivy has wr i t 
t e n . Fay l ones ' a rch i t ec tu re beg ins in 
o rder and ends in mystery. His role can 
perhaps be best unders tood as a media
tor , a h u m a n consc iousness tha t has 
a r i sen f r om the Arkansas sou l and 
s c o u r e d t h e cosmos , t h e n spoken 
t h r o u g h t h e vo ices of s t one and w o o d , 
s tee l a n d g lass . Ar t , ph i l osophy , craf t , 
a n d h u m a n asp i r a t i on coa lesce in his 
m a s t e r w o r k s . t r a n s f o r m e d f r o m ac ts o f 
w i l l i n t o h a r m o n i e s : lones le ts space 
s ing •• We sa lu te Fay jones! C 
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A SPIRITU/\L PATH 
LEADS TO A SACRED 
PLACE 
By lames F. "Williamson, A I A 

j n anc ien t t i m e s t h e m a n n e r of 
approach t o a sacred si te, r i tua l ized as 

. .a sp i r i tua l journey, was as much a part 
of t he w o r s h i p expe r i ence as t h e r i tes 
held at the f inal des t i na t i on , the t e m p l e 
O n e sees t h i s m o s t d r a m a t i c a l l y , per
haps, at Delphi in Greece, where t he p i l 
g r image t o t he t e m p l e of A p o l l o began at 
t he sea. p rogressed u p w a r d s t h r o u g h a 
deep gorge, c u l m i n a t i n g at last w i t h a 
w i n d i n g p rocess ion u p a sw i t ch -back 
avenue punc tua ted w i t h smal le r shr ines. 
As the p i lg r im m o u n t e d th is Sacred Way. 
v iews of the t e m p l e above , s i l h o u e t t e d 
aga ins t the h u l k i n g mass o f Mt 
Parnassus, were a l t e rna te l y d i scove red , 
lost, and then regained. The f inal arrival 
at the temp le po r t i co a f fo rded the oppor 
t u n i t y t o look back over t h e y a w n i n g 
gorge to the Gul f of Co r i n th spark l ing in 
the d is tance and t o ref lect o n t he sp i r i 
tual s igni f icance of the journey just c o m 
p le ted. 

Hav ing myself m a d e th is p i l g r image , it 
seemed t o me tha t i ts sp i r i t ua l va l i d i t y 
had remained largely u n d i l u t e d t h r o u g h 
the ages, and tha t its impact had l i t t le t o 
do w i t h the eso te r i ca of a n c i e n t Greek 
re l ig ion. The exper ience seemed to t ran
scend t i m e a n d t o re ta in a p o w e r n o t 
b o u n d by any o n e r e l i g i o u s sys tem. 
Indeed, I reflected tha t in Europe as wel l 
as in t he M e d i t e r r a n e a n , t h e C h r i s t i a n 
chu rch once r o u t i n e l y a p p r o p r i a t e d 

lAMES F W I L L I A M S O N . AIA. a partner in 
the Memphis firm of Williamson Pounders 
Architects, was principal-in-charge of the design 
of St. Thomas More Church, which has received 
numerous design awards including a 2000 
Religious Art and Architecture Award from Faith 
& Form, the Chicago Athenaeum 1999 
American Architecture Award, a regional Honor 
award from the American Institute of Architects, 
and an Eugene Potente Liturgical Design 
Award. 

St. Thomas More Church. Paducah. Kentucky, south facade showing ambulatory main entrance and 
bell tower 

anc ient re l ig ious s i tes for t he cons t ruc 
t i on of its places of worsh ip , a t es tamen t 
t o thei r undeniab le sp i r i tua l potency. 

That we yearn for th i s k ind of r i tua l i s t i c 
expression of ou r sp i r i tua l journey is. no 
doub t , ref lected in the cur rent popu la r i t y 
o f t he l aby r in th m o v e m e n t in severa l 
m a i n - l i n e re l ig ious d e n o m i n a t i o n s . In 
o u r sacred a rch i tec tu re , however , w e 
seem to have largely fo rgo t ten t he p lace 
o f the r i tua l journey as a way of leav ing 
the secular wor ld b e h i n d as a p recursor 
t o w o r s h i p . O f t en o u r a r r i va l a n d e n t r y 
exper ience is i m p o v e r i s h e d by u n i n 
sp i red des ign : We ar r ive in t he p a r k i n g 
lo t tha t a d i o i n s t he b u i l d i n g a n d t h e n 
p o p i n t o t he c losest s ide door , m a n y 
t i m e s bypass ing t h e s y m b o l i c m a i n 
entrance ent i re ly to save a few steps. The 
exper ience is essen t ia l l y i d e n t i c a l , in 
te rms of i ts absence of sp i r i tua l con ten t , 
t o a v is i t t o the s h o p p i n g m a l l w h e r e 

stores are m a r o o n e d in a sea of aspha l t , 
a l i e n a t e d f r o m a l l n a t u r a l , soc ia l a n d 
symbo l i c contex t . 

Is the re any pract ical a l te rna t i ve , g iven 
ou r love o f conven ience? W h a t m i g h t i t 
be l ike, in o u r a u t o m o b i l e - d o m i n a t e d 
cu l t u re , t o red iscover t h e r i t ua l j ou rney 
as a way o f app roach t o a m o d e r n house 
o f w o r s h i p ? Th i s was o n e o f t h e q u e s 
t i ons my co l leagues and I w res t l ed w i t h 
as we began the des ign o f a new R o m a n 
Catho l i c church . 

The s m a l l c i t y of P a d u c a h , in t h e 
sou thwes t corner of Kentucky, has never 
been a s t r o n g h o l d o f R o m a n C a t h o l 
ic ism. The Ca tho l i c Diocese is headquar 
tered in O w e n s b o r o in t h e o l d e r cen t ra l 
part of the s tate, and Paducah. o r i g i na l l y 
s e t t l e d by Sco ts - I r i sh P r o t e s t a n t s , m a y 
have been perce ived as s o m e t h i n g o f a 
p rov inc ia l ou tpos t . For m o s t of t h i s c e n 
tury, the sma l l Ca tho l i c c o m m u n i t y , such 
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as i t was, was no t p r o m i n e n t W h i l e i ts 
p resence was s y m b o l i z e d d o w n t o w n by 
t h e l a n d m a r k St. Frances de Sales 
C h u r c h , a n o t h e r s m a l l e r p a r i s h , St. 
T h o m a s More , was located in an anony
m o u s 1950s- v in tage schoo l b u i l d i n g . 

Desp i t e i ts low p ro f i l e , it was St. 
T h o m a s M o r e Chu rch t h a t began t o 
exper ience the faster g row th , and by t he 
1980s t he pa r i sh had o u t g r o w n t h e o l d 
schoo l b u i l d i n g . This, c o m b i n e d w i t h the 
expans ion of subu rban Paducah i n t o the 
s u r r o u n d i n g c o u n t r y s i d e , p r o m p t e d a 
d e c i s i o n t o b u i l d a new c h u r c h o n t h e 
o u t s k i r t s of t o w n . Here, i t was h o p e d , 
t h e r e w o u l d n o t o n l y be r o o m t o g row, 
bu t of equa l impor tance , the re w o u l d be 
a n o p p o r t u n i t y t o o v e r c o m e an a n o n y 

m o u s past and t o make a s ta temen t t o 
t h e larger c o m m u n i t y a b o u t the new 
v i ta l i ty of Catho l ic ism in Paducah. 

The s i te selected seemed to bode wel l 
for these ob jec t i ves , as we l l as for my 
o w n interest in s o m e h o w i m p l e m e n t i n g 
the lessons learned c l i m b i n g the sacred 
ways of Greece. W h i l e t he app roach t o 
o u r s i te f rom town lacked the spectacular 
scenery of t he De lph i c gorge or t he 
maiesty of the Athen ian acropol is , it d i d 
seem t o possess a gen t l e d rama , m o r e 
remin iscent of Ep idauros. perhaps 

Cons is t ing of some 20 acres of ro l l i ng 
pas tu re land , its mos t d o m i n a n t feature 
was a p r o m i n e n t h i l l t o p , w i t h a large 
p o n d at its base. The su r round ing l and 
scape was serene and pastora l , except for 

an u n f o r t u n a t e h i g h - t e n s i o n power l ine 
e a s e m e n t t ha t s o m e w h a t mar red the 
v iew no r th f rom the s u m m i t back toward 
t o w n . 

At o u r in te rv iew w i t h t he b u i l d i n g 
c o m m i t t e e , we emphas ized the po ten t ia l 
of the s i te and the beauty of its rural con 
text . We exp la ined how, in ou r in i t ia l vis
i ts t o Wes te rn Kentucky, we had been 
deep ly impressed by t he s imp le masses 
of 19th Century tobacco barns and s i los 
tha t d o t t he landscape We drew a para l 
lel t o t he Book of Mat thew's v is ion of a 
c i ty set o n a h i l l , descr ib ing a new church 
tha t w o u l d be a beacon t o t he larger 
c o m m u n i t y and that w o u l d reflect in its 
mass ing t he s imp le , nob le fo rms of the 
i n d i g e n o u s rura l a r ch i t ec tu re . I a lso 
t o u c h e d o n t he no t ion of a careful ly se
quenced phys ica l approach des igned as 
a m e t a p h o r for a sp i r i tua l p i lg r image. 

By the t i m e we had been in te rv iewed 
a n d se lec ted as a rch i tec ts , t he chu rch 
had a l ready engaged the services of t he 
Rev. Richard S. Vosko. a respected l i tu rg i 
cal c o n s u l t a n t , t o ass is t t he b u i l d i n g 
c o m m i t t e e in a r t i cu la t ing a v is ion for the 
new chu rch . Dick Vosko, w i t h w h o m we 
had worked before o n the restorat ion of 
M e m p h i s ' Ca thed ra l , has a pass iona te 
be l ie f in the power of symbo ls t o enr ich 
t he re l ig ious experience. A long w i th h i m 
we began t o search o u t symbo l ic s ign i f i 
cance for t he c o m p o n e n t requ i rements , 
w h i l e at t h e same t i m e t h i n k i n g a b o u t 
t h e i r f u n c t i o n a l r e l a t i onsh ips t o each 
o t h e r a n d t o t h e s i te . These conversa
t i o n s began t o c o n f i r m the idea o f a 
church in wh ich the s i t ing and design of 
the approach received as much t hough t 
as t he des ign of the bu i ld ings . 

We i ns t i nc t i ve l y fel t it i m p o r t a n t t o 
take advantage of the p r o m i n e n t h i l l t op 
si te, bu t a lso sensed that , as Frank L loyd 
Wr igh t o n c e adv ised , the b u i l d i n g s 
s h o u l d be "of the h i l l " rather than on it 
The p rog ram cal led for a master p lan for 
a new 2'5,000 square- foo t chu rch , t o be 
cons t ruc ted in two or mo re phases, w i th 
the in i t ia l phase to inc lude the ma in wor
sh ip space, chapels, meet ing rooms, and 
park ing. Later phases w o u l d incorpora te 
a f e l l owsh ip ha l l , admin i s t ra t i ve of f ices, 
a n d c h i l d c a r e fac i l i t ies Consequen t l y , 
t he ear l iest si te studies showed the var i 
ous c o m p o n e n t s of the c o m m u n i t y c lus
tered a r o u n d an open plaza. 

Th is "ou tdoor room, " symbo l i z i ng t he 
un i t y of the c o m m u n i t y of bel ievers, we 
loca ted at the crest of the h i l l . This not 
o n l y m a x i m i z e d views and a l l o w e d the 
new church t o make a s t rong s ta tement ; 
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by leav ing t h e c r o w n o f t h e h i l l f ree o f 
b u i l d i n g s , it a l so h e l p e d a v o i d t he 
appearance of an a t t e m p t t o d o m i n a t e or 
con t ro l t he si te. The plaza o p e n e d t o the 
sou th , expos ing the bu i l d i ngs t o the pre
va i l ing summer breezes, a pract ical con 
s idera t ion in th is part of Kentucky where 
the c l imate is mo re Sou thern t h a n m i d -
Western. It a lso a l l owed the w in te r sun to 
enter. We were ca re fu l , however , t o 
enc lose the plaza w i t h b u i l d i n g s o n the 
nor th . Not on ly d i d th is a f fo rd p ro tec t ion 
f r om no r the r l y w i n d s ; it i n t e n t i o n a l l y 
sc reened the v iew f r o m the h i l l t o p 
toward town. 

But what t o d o a b o u t t ha t i nd ispens
ab le nemes is of t h e m o d e r n a rch i tec t , 
the au tomob i l e? We c o u l d not . o f course 
ignore ou r c l ients ' unde rs tandab le desire 
t o park as c lose as p o s s i b l e t o t he 
chu rch Yet it was o b v i o u s t h a t t o g ive 
over t he centra l o p e n space t o park ing , 
as is so o f ten t he case in a u b i q u i t o u s 
s h o p p i n g center a p p r o a c h , w o u l d have 
des t royed the concept of the c o m m u n i t y 
r o o m . It w o u l d des t roy , as w e l l , t he 
d r a m a of the m o d e r n "sacred way " we 
hoped to create. The s o l u t i o n was t o take 
advantage of the h i l l t o p and t o wrap the 
park ing in a concen t r i c crescent a round 
a n d be low the b u i l d i n g s , f o l l o w i n g t h e 
natura l con tours of t he h i l l s ide . No t on ly 
d i d th is a l low us t o reduce the a m o u n t of 
"cut and f i l l " excavat ion requ i red ; it a lso 
a l lowed us to m in im ize t he v isual impact 
of t h e park ing o n t h e se ren i t y o f t he 
church w i thou t an u n d u e sacri f ice of con
venience. 

As the modern p i l g r im approaches by 
a u t o m o b i l e f r om t o w n , t he f i rst d i s t an t 
v iew o f the church is of i ts nor th facade, 
s i l houe t ted against t h e sky at t he t o p of 
t he h i l l . Seen in p r o f i l e , t he mass ing 
re f lects the f am i l i a r a s y m m e t r i c a l c o m 
p o s i t i o n s of s i m p l e f o r m s seen in t he 
rura l vernacu lar a r c h i t e c t u r e o f t he 
region. A bell tower punc tua tes t he tree-
l ine, a beacon t o t he w o r l d . Its ver t ica l i ty 
con t ras t s w i t h t he b r o a d , s h e l t e r i n g 
roof l ines of the nave. In the i r re la t ionsh ip 
and p ropor t i ons , nave and tower a l l ude 
not on ly t o t rad i t i ona l Ca tho l i c re l ig ious 
a rch i tec tu re , b u t a l s o t o t h e vernacu la r 
re la t ionsh ip be tween barn and s i lo . The 
tower is an axis mundi. mark ing t he inter
sect ion of heaven and ear th , and serves 
as t he visual p ivot for a carefu l ly scr ip ted 
sequence of approach and entry. 

Drawing closer a l o n g t he h ighway and 
m o v i n g abreast of t h e s t i l l d i s tan t c luster 
o f b u i l d i n g s , t h e c h u r c h is a b r u p t l y 
obscured from view by a s teep bank and 

Main worship space. St Thomas More Church. 

a grove of shade t rees. S l i gh t l y f u r the r 
ahead is a sign announc ing the tu rn i n t o 
t he en t rance dr iveway, m a d e necessary 
by the fact that the church remains h i d 
den . M o m e n t s later, however, it is redis
covered , g l i m p s e d t h r o u g h t h e t rees , 
much nearer now, s t i l l s l i gh t l y e leva ted 
o n t he h i l l t o p . The b u i l d i n g s are seen 
f r om a new perspect ive , t h i s t i m e f r o m 
the southeast , where the c o m p o s i t i o n is 
d o m i n a t e d by the tower. As o n e fo l l ows 
t he cu rv ing dr iveway a r o u n d t o t h e 
sou th , the central plaza and t he ent rance 
facade of the main wo rsh ip space emerge 
i n to view. At th is d is tance t he reference 
t o i n d i g e n o u s rural m a t e r i a l s can be 
apprec ia ted, inc lud ing t he ear th -co lo red , 
oversized brick, terra co t ta -s ta ined w o o d 
eave brackets and t r i m , a n d so f t gray 
meta l s tand ing seam roof ing . 

The en t ry sequence c o n t i n u e s in a 
pedes t r ian m o d e as t h e v i s i t o r f i nds a 
park ing place and c l imbs a shor t d is tance 
up t he h i l l , p e n e t r a t i n g o n e o f several 
po r ta l s be tween the b u i l d i n g s . (A cov 
ered porte-cochere is p l anned for the d is
charge of passengers in i n c l e m e n t 
wea ther o r for t hose w i t h phys ica l d i s 
abi l i t ies.) Now one enters a covered a m 
bulatory, recal l ing the monas t i c t r a d i t i o n , 
that wi l l eventual ly s u r r o u n d the plaza o n 
th ree s ides, l i nk ing t h e m a i n w o r s h i p 
space, fe l lowsh ip hal l , o f f ices, and ch i l d 
care spaces. The a m b u l a t o r y n o t o n l y 
serves as a co l l ec to r a n d d i s t r i b u t o r o f 
pedes t r ian t raf f ic a r r iv ing f r o m d i f f e ren t 
parts of the concentr ic park ing lot ; it a lso 
d ramat izes t he rediscovery o f t he plaza 
and channe l s the f l ow o f c i r c u l a t i o n 
toward the main entrance t o the church . 

Here, just ou ts ide the f ront d o o r s , at t h e 
convergence o f a series of r ad i a t i ng walk
ways at t he heart o f t he o u t d o o r r o o m , 
w i l l s t a n d a p r i m e v a l s t o n e h e a r t h , t h e 
place of the Easter f ire. 

En ter ing beneath the l i n te l o f t h e w i d e 
glass and w o o d doors , i nsc r ibed 'Let us 
Ce lebra te God's Presence w i t h joy." t h e 
v is i to r s tands in t he G a t h e r i n g Space, a 
generous p lace of w e l c o m e a n d h o s p i t a l 
ity, large enough for i n fo rma l a s s e m b l i e s 
of t h e e n t i r e c o n g r e g a t i o n b e f o r e a n d 
after services To one s ide a low. c y l i n d r i 
cal ves t ibu le prov ides a s l i gh t l y cave- l i ke 
e n t r a n c e t o t h e Eucha r i s t i c r e s e r v a t i o n 
chape l , marked by a copper v ig i l l a m p t o 
ind icate t he presence of t he consec ra ted 
Host. Now the tower is red iscovered o n e 
last t i m e as t he v is i to r s teps i n t o i ts 15-
foot square base and gazes u p s o m e 50 
feet t o t he ce i l ing . Punc tua t i ng t h e wa l l s 
of t h i s t a l i r o o m are s m a l l r a n d o m l y 
p laced w i n d o w s tha t a l l ow b e a m s o f l i gh t 
t o penet ra te t he t ower as t h e s u n m o v e s 
t h r o u g h t h e sky. The red oak t a b e r n a c l e 
s tand, wh ich we des igned w i t h t h e o t h e r 
l i turg ica l fu rn ish ings t o c o m p l e m e n t t h e 
arch i tec ture , suggests i ts o r i g i ns as a t e n t 
as descr ibed in t he Torah. Its ta l l p r o p o r 
t i ons ref lect t he bel l tower, a n d p r o v i d e a 
place for t he t r ad i t i ona l brass t a b e r n a c l e , 
b r o u g h t f r o m t h e o l d St. T h o m a s M o r e 
Church. 

Now, at last , o n e nears t h e c u l m i n a 
t i on of the sacred way. From t h e Ga the r 
ing Place, a s e c o n d set o f c l ea r g l a s s 
doors we lcomes the w o r s h i p p e r s i n t o t h e 
nave w h e r e a b lack g r a n i t e b a p t i s m a l 
fon t w i t h f l o w i n g wa te r is recessed i n t o 

[Continued on page 23) 
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IMAGES OF PARADISE 
A Report on IFRAAs Fall Meeting 

Michael J. Crosbie 

Those w h o a t t e n d e d " Images of 
Parad ise, " IFRAAs fal l con fe rence , 
were t rea ted t o a fu l l c o m p l e m e n t 

o f render ings of etern i ty , in a rch i tec tu re 
a n d ar t , across a var ie ty of cu l t u res . 
T h r o u g h o u t t he lec tu res o n p a i n t i n g , 
s c u l p t u r e , ga rden d e s i g n , and a rch i tec 
t u re (which took place on the c a m p u s o f 
A n d o v e r N e w t o n Theo log ica l Schoo l in 
N e w t o n Centre, Massachuset ts ) , and vis
i ts t o local sacred spaces, t he t h e m e of 
parad ise wove l ike a go lden th read. 

G a r d e n s of P a r a d i s e 
In t he o p e n i n g talk, Az im Nan j i , d i rec tor 
o f t h e I n s t i t u t e o f I sma i l i S t u d i e s in 
L o n d o n , p o i n t e d o u t tha t images of par
ad i se have been sha red across h i s to ry 
a n d cu l tu res . O f t en , paradise is set in a 
g a r d e n . N a n j i p o i n t e d o u t t h a t in t he 
ludeo-Chr i s t i an and Is lamic cu l tures , t he 
ga rden is t he se t t ing for c rea t ion , before 
h is to ry and before t ime . 

Nan j i t ook t he Koran as his reference 
p o i n t for t he c r e a t i o n story. Un l i ke t h e 
B i b l e s A d a m a n d Eve, in t h e Koran 
A d a m and his c o m p a n i o n are c rea ted 
s imu l taneous l y , and on ly af ter the i r cre
a t i o n are ass igned a gender. The creator 
p laces t h e m in a garden, a p lace of t ran 
qu i l i t y and harmony, where every need is 
sa t i s f ied . But t he story of A d a m and his 
c o m p a n i o n is a l so o n e of t ransgress ion 
a n d t respass . Th is f i rst m a n makes a 
j u d g e m e n t a b o u t t he a p p l i c a t i o n of 
k n o w l e d g e and his cho ice is sub jec t i ve . 
N a n j i l i nked t h e dangers of sub jec t i ve 
dec i s ions t o ou r degrada t ion of the nat
ura l e n v i r o n m e n t : We make sub iec t i ve 
d e c i s i o n s a b o u t t he use of t e c h n o l o g y 
and resources. " U l t imate ly , A d a m and his 

M I C H A E L I. CROSBIE is assistant editor of 
Faith & Form and an associate with Steven 
Wi»i(tT Associates. \nc. His tnwk. A rch i tec tu re 
for the Gods, is available on amazon.com. 

mate lose paradise, and for Nanj i th is is 
a story of how all humans lose thei r way. 
O u r c rea t ion of parad ise on ea r th , 
t h rough gardens and other images, is an 
e f fo r t t o regain p lace and restore par 
adise. 

N a n j i d iscussed garden des ign in 
Is lam a n d its connec t i ons t o images of 
pa rad ise . "Water is the s tuf f of l i fe," he 
n o t e d , and is symbol ic in garden des ign. 
Usual ly , four channe ls of water are p re 
sent in gardens, o r ien ted at the card ina l 
c o m p a s s po in ts . Symbo l i ca l l y , o n e is a 
r iver of w a t e r ano the r a r iver of m i l k 
( w h i c h is nu r tu r i ng ) ; a t h i r d a r iver of 
honey ( symbo l i z i ng know ledge ) ; t h e 
fou r th a river of w ine (knowledge that has 
reached matur i ty, or w i sdom) . 

Nan j i descr ibed the A lhambra in Spain 
as a s u m m a t i o n of the Is lamic t r a d i 
t i o n — a sh immer i ng presence of na ture 
It, t o o , has a river in its garden, as does 
the Taj Mahal in India. "We are of God . " 
sa id N a n j i , "and t o H i m we u l t i m a t e l y 

r e t u rn . " The garden is t h e se t t i ng in 
wh ich h u m a n s return to God. 

T w o T r a d i t i o n s E x p l o r e d 
Vis i t s t o t w o local re l i g ious b u i l d i n g s , 
one new and one o l d , underscored how 
sacred spaces reflect no t ions of paradise 
At Young Israel Synagogue in Brookl ine, 
Massachuse t t s , arch i tect Graham G u n d 
e x p l a i n e d how the new b u i l d i n g grew 
f rom the ashes of the o l d , wh ich was lost 
in a f ire. Though he had never des igned a 
synagogue , G u n d was chosen , he be
l ieves , 'because we w o u l d l i s ten , " and 
a lso because of the f i rm s exper ience in 
theater des ign . 

The new synagogue si ts on a t i gh t si te, 
w i t h a l l four s ides of t he b u i l d i n g requir
ing var iances. Whi le de te rm in i ng a c o m 
pass p o i n t is easy, t he o r ien ta t ion of the 
sanc tua ry had t o be t o w a r d l e rusa lem, 
a n d d e c i d i n g t he a p p r o p r i a t e d i r e c t i o n 
was not so s imple. Gund exp la ined that 
s o m e c o n s i d e r p roper o r i e n t a t i o n as a 

Conference participants tour Young Israel Synagogue. Brookline. Mass. Graham Gund. architect. 
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Entry to Young Israel Synagogue. 

straight l ine t h r o u g h t he ear th , w h i l e o t h 
ers t race the l i ne o n t h e sur face o f t he 
ea r th . "It took t h e rabb i t h ree weeks t o 
de te rm ine the p o s i t i o n of t he sanctuary 
and the chapel . " 

For th i s m o d e r n o r t h o d o x cong rega 
t i o n o f 400. t he m o s t c h a l l e n g i n g dec i 
s ion in the des ign was where w o m e n in 
t h e congrega t i on s h o u l d s i t . For o r t h o 
dox lews, women in the t e m p l e are con
s ide red a d i s t r a c t i o n t o m e n . a n d are 
usua l l y segregated b e h i n d a sc reen . It 
was dec ided t o p rov ide t w o - t h i r d s of the 
w o m e n s seating in t he balcony, and the 
rest beh ind a screen o n the m a i n f loor. 
G u n d bel ieves t h a t t he ba l cony sea t ing 

a l lows t h e w o m e n t o be in 
t he same space as t h e m e n . 
"a l though l i turgical ly, it 's con 
s idered a n o t h e r r e a l m . " The 
main f loor women 's sea t ing is 
screened by c lear p lex ig lass , 
fo rmed in Heb rew le t te rs 
rep l i ca t i ng verses f r o m t h e 
b ib le that ex to l the v i r tues of 
w o m e n a n d t h e i r w o r t h . The 
screens and f u r n i t u r e in t h e 
t e m p l e were d e s i g n e d by 
Michae l Berkowicz a n d B o n 
nie Srolovi tz of Presentat ions 
Gallery. 

A f te rward , con fe rees a t 
tended vesper services at the 
Holy Cross M e m o r i a l Chape l 
o n the c a m p u s o f H e l l e n i c 
Col lege in B r o o k l i n e , The 
chapel 's d e s i g n — a c lass ic 
Greek cross w i t h a rches a n d 
d o m e s — s e r v e d t o a m p l i f y 
t he c h a n t i n g and s i n g i n g 
voices of t he seminar ians and 

congregat ion gathered. Af ter the services, 
i t was expla ined that the arch i tec ture and 
decorat ion is an expression of a pa r t i cu 
lar fa i th and v i s ion of G o d . T h r o u g h 
archi tecture, the bu i l d i ng seeks t o create 
a heavenly place, t h e age t o c o m e , t h e 
end t i m e s — i n o the r w o r d s , a v i s i o n of 
paradise. The inter ior 's d o m e and arches 
are an embrace of t he c o n g r e g a t i o n by 
t he chu rch , a b e n d i n g of t he heavens , 
and "God com ing t o us." no ted the pr iest . 

B e l i e f a n d S a c r e d S p a c e 
Part ic ipants were t rea ted t o an engag ing 
ta lk by Rabbi Lawrence K u s h n e r f r o m 
Hebrew Union Col lege, t i t l ed "When God 

If God is not up in 

heaven, Kushner noted, 

then the vertical height 

of a sacred space is not as 

important as its 

horizontal breadth. 

is no t in Heaven: A Myst ica l Re-Vis ion of 
the Arch i tec tu re for Places of C o m m u n a l 
Prayer." The a u t h o r of severa l b o o k s , 
K u s h n e r n o t e d t h a t a r c h i t e c t u r e has a 
p r o f o u n d affect o n t he s t ruc tu re o f re l i 
g i on , and ou r concept of God . In what he 
ca l led "per fo rmance w o r s h i p — t h e r e is a 
show up f ront and you are t he spectator . 
It w i l l go o n whe the r you ' re the re o r no t . 
The c a t h e d r a l m o d e l is t h e d o m i n a n t 
fo rm t h r o u g h o u t t he ludeo-Chr i s t i an t ra 
d i t i o n ; the a m o u n t and in tens i ty o f par
t i c i p a t i o n by t h e c o n g r e g a t i o n is i n 
versely p ropo r t i ona l t o t he d is tance f r o m 
the leader t o the f irst row of pews." 

K u s h n e r q u e s t i o n e d t h e v a l i d i t y o f 
such a m o d e l in a w o r l d u n d e r g o i n g "a 
tec ton ic sh i f t " in its v iew of sacred real i ty. 
In c lassical t h e i s m . God is " u p t h e r e ' a n d 
we are "down here." He argued for a mys
t ica l m o d e l where we exist as a par t o f 
God. or. as the Zen master said t o t he ho t 
d o g vendor . "Make me o n e w i t h every
t h i ng . " 

If G o d is n o t u p in heaven . K u s h n e r 
n o t e d , t h e n t h e ve r t i ca l h e i g h t o f a 
sacred space is no t as i m p o r t a n t as i t s 
hor izonta l b read th . H u m a n faces b e c o m e 
" w i n d o w s " i n t o the chu rch , "and l o o k i n g 
at t h e back of peop le ' s heads d o e s n ' t 
he lp , " nor is t h e h ie rarchy o f t h e c le rgy 
relevant. 

F\oly Cross Memorial Chapel. Hellenic College. Brookline. Mass. Dome of Holy Cross Memorial Chapel. 
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If 

Boston Temple of The Church of \esus Christ of Latter-Day Saints. Tsoi/Kolms. architect. 

A m i n i - l e c t u r e ser ies o n Images o f 
Parad ise ( m o d e r a t e d by Rob in l ensen , 
d i r e c t o r o f A n d o v e r N e w t o n ' s T h e o l o g y 
and Arts p rog ram) presented an o p p o r t u 
n i ty t o cons ider d i f fe ren t pro iec ts in loca
t i o n and c u l t u r e A rch i t ec t Fe rnando 
Domeyko . w h o teaches at MIT, spoke at 
length a b o u t h is des ign and cons t ruc t i on 
of a c h u r c h t o St. Teresa in Ch i l e . He 
r e c o u n t e d t h e e v o l u t i o n of t h e d e s i g n , 
w h i c h i n c o r p o r a t e d ova l geome t r y , "a 
new c o s m o l o g y " a n d " i n f i n i t y of f o r m . ' 
and axial o rgan iza t ion between the entry, 
t he be l l tower, and t he ocean . He 
s t ressed his a p p r o a c h in " b u i l d i n g w i t h 
sound and l ight." not b u i l d i n g a box. and 
n o t e d t he use of l ight in anc ien t sacred 
bu i l d i ngs such as t he Roman Pan theon . 
He chose t o render the church 's exter ior 
shel l in pou red - i n -p l ace concre te , facet
e d in sec t ions that ca tch t he l i gh t as i t 
moves across t h e sur face. The in te r io r , 
f in ished in natura l w o o d , was t u n e d l ike 
a f ine i n s t r u m e n t t o ensu re tha t s o u n d 
w o u l d be ba lanced and resona te 
t h r o u g h o u t the space. 

A rch i tec t A n n Viv ian de l i ve red a c o n 
cise talk o n paradise as a cont rast t o the 
here and now, and how we create b o u n d 
ar ies w i t h i n sacred space t o symbo l i ze it. 
She p o i n t e d ou t that paradise was "a pre
c inc t apa r t , a n d s p o k e a b o u t S t o n e -
henge and St. Peter's Square as examples. 
These, l ike paradise, Viv ian no ted , "offer 
retreats f rom the rest of t he wor ld . " 

Rev l ohn Chryssavgis of the School of 
T h e o l o g y at H e l l e n i c C o l l e g e o f fe red a 
pene t ra t i ng analys is of t he Byzant ine and 
con tempora ry Or thodox church , in wh ich 

a r ch i t ec tu re and bel ie f are i n t i m a t e l y 
re la ted . In such sacred spaces, he sa id , 
" there are three essent ial e lements : o ther 
wo r l d l i ness , sacred images, and cosmic 
l i turgy. Otherwor ld l iness is a p roduc t of 
t he c h u r c h be ing a l ink be tween th i s 
wo r l d and another wor ld . "The bu i l d i ng is 
an e p i p h a n y " 

Architect Ann Vivian 
delivered a concise talk 
on paradise as a contrast 
to the here and now, and 
how we create boundaries 
within sacred space to 
symbolize it. 

Sacred images are woven i n t o every 
space; ra ther than s i m p l y house i cons , 
t h e c h u r c h b u i l d i n g enve lopes t h e m . 
Icons speak of t he w o r l d t o c o m e , a n d 
facial por t ra i tu re is the pr imary vehic le of 
c o m m u n i c a t i o n . Faces are never s h o w n 
in p ro f i l e (which imp l ies sin). In cosm ic 
l i tu rgy , events and ce remon ies are 
exp ressed in the b u i l d i n g s f o r m . 
O r t h o d o x churches have th ree c lear ly 
de f i ned spaces. At the top , the d o m e is 
t he mos t holy and is reserved for dep ic 
t i ons of Christ; the naos, or nave, is f i l led 
w i t h images of t he sa in ts ; the apse is 
reserved for icons of the Vi rg in Mother , 
rendered in mosaic or pa in t ing. 

M o r m o n P a r a d i s e 
O n e of t he h igh po in ts of th is conference 
was t he o p p o r t u n i t y to t o u r t he newly 
c o m p l e t e d Bos ton Temple of the Church 
of lesus Chr is t of Lat ter -Day Sa in ts , 
des igned by t he local f i rm of Tsoi /Kobus. 
One of 100 t emp les wor ldw ide . Mo rmons 
cons ider th i s bu i l d ing one of the hol iest 
places o n ear th . It was open t o the pub l ic 
for app rox ima te l y a m o n t h , after which it 
w o u l d be c losed to a l l except M o r m o n s 
in g o o d s tand ing . Bel ievers a t tend Sun
day serv ices at the i r local chape l o r 
m e e t i n g house but make t he iourney t o 
the t e m p l e t o " learn more abou t the pur
pose of l ife and make covenants to serve 
lesus Chr is t and o ther p e o p l e In a d d i 
t i o n , they par t ic ipate in ord inances, such 
as b a p t i s m and eternal marr iage for thei r 
deceased ancestors . " The t e m p l e is not 
for co rpora te worsh ip . 

The t e m p l e is s i ted near a maior h igh
way, and appears to be mode led o n the 
c lass ic Congrega t i ona l church c o m m o n 
to New Eng land : whi te, rectangular exte
r io rs ; rows of w i n d o w s a l o n g the l ong 
s ides ; a n d a ta l l s teep le a t t he f ron t 
en t rance . It was nearly c o m p l e t e except 
for i ts s teep le , wh ich is st i l l be ing s tud 
ied because it exceeds local height l im i 
ta t i ons . The 70,000-square-foot t emp le is 
d i v i d e d i n t o a laby r in th of some 200 
r o o m s . M a j o r spaces are t h e bapt is t ry , 
sea l ing r o o m s (where e terna l marr iages 
are pe r fo rmed and fami l ies are sealed t o 
t h e i r ances to rs ) , e n d o w m e n t r o o m s 
(where life's mos t puzzl ing ques t ions are 
answered) , a n d a celestial r o o m 

Co lo rs b e c o m e l ighter, l ight becomes 
m o r e i n tense , and ce i l i ngs are ta l le r as 
o n e moves f r om the g round level t o the 
t o p f loor. Once the b u i l d i n g is ded ica ted . 
M o r m o n s mus t wear wh i te c lo thes when 
ins ide the t e m p l e (there are large rooms 
w i th lockers t o keep your t e m p l e c lo thes 
in) The i n te r i o r is no t ak in t o w o r s h i p 
spaces f o u n d in o the r l u d e o - C h r i s t i a n 
b u i l d i n g s . The in te r io r r e m i n d e d me 
m o r e of a very large, expens ive ly fur
n ished funeral home. If an image o f par
ad ise is p resent here, it is t he ce lest ia l 
r o o m , f o u n d at the apse end of the t e m 
p l e o n t h e t o p f loor. It was no t c lear 
exact ly what goes on in th is space, b u t it 
is c o m p l e t e l y white: wal ls, carpet, ce i l ing , 
f u r n i t u r e , l a m p shades. It looks l ike 
heaven's wa i t i ng room. 

G a r d e n a n d C h a p e l 
Con fe rence t ou rs on t he last day in 
c l u d e d a v is i t t o M o u n t A u b u r n Cem
etery, a n d t o two a c a d e m i c chape ls of 
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note: one at E m m a n u e l Co l lege and the 
o the r at the M a s s a c h u s e t t s I ns t i t u t e of 
Technology. 

M o u n t A u b u r n C e m e t e r y cap tu res a 
Victor ian n o t i o n o f wha t parad ise might 
be like; a ro l l ing , h i l ly landscape covered 
w i t h beau t i f u l p l a n t i n g s a n d o rna te l y 
carved m o n u m e n t s u n d e r w h i c h rest 
s o m e of Bos ton 's m o s t i l l u s t r i o u s c i t i 
zens: Ol iver Wende l l Ho lmes , ju l ia Ward 
Howe, Henry L o n g f e l l o w , B.F. Skinner ; 
and a lso some f amous arch i tec ts : Asher 
B e n i a m i n , Char les B u l f i n c h , a n d Buck-
mins ter Fuller. Tou ted as Amer ica 's f irst 
garden cemetery. M o u n t A u b u r n opened 
in 1831. A l t hough it was no t des igned by 
Freder ick Law O l m s t e d ( t o w h o m it is 
c o m m o n l y a t t r i b u t e d ) , it d o e s have a 
natura l is t ic , Eng l i sh garden se t t i ng that 
O l m s t e d later a d o p t e d . It was ac tua l l y 
des igned by l acob Bigelow, w h o he lped 
es tab l i sh t he c e m e t e r y a n d des i gned 
some of its landmark bu i ld ings . 

E m m a n u e l Co l l ege C h a p e l , recent ly 
restored by t h e B o s t o n f i r m of Keefe 
Associates, was b r o u g h t back t o i ts for
mer glory. Des igned o r i g i na l l y by no ted 
church a rch i tec t Char les M a g i n n i s in 
1919, the chapel underwen t an extensive 
restorat ion in 1998. Previously, t he al tar 
had been m o v e d t o a s ide wa l l in t he 
nave in observance of Vat ican U s ef for t t o 
place the center of w o r s h i p near the con
gregants. In t he res to ra t ion , t he a l tar was 
re loca ted t o i ts o r i g i n a l , p re -Vat ican 11 
p o s i t i o n . The m a r b l e a l t a r ra i l was re
m o v e d and p o r t i o n s of it we re used t o 
make a new a l tar tab le , wh ich is fa i th fu l 
t o t he chape l s d e s i g n . Wa te r d a m a g e 
f rom a leaky roof was repa i red , t he roof 
was f ixed, and Keefe Assoc ia tes focused 
on br ing ing as m u c h of the chape l back 
t o i ts o r i g ina l c o n d i t i o n as poss ib le . 
Mechanica l a n d e lec t r i ca l sys tems were 
upgraded , pews were r e f u r b i s h e d , wa l l 
papers were rep laced , a n d deco ra t i ve 
pa in t i ng t h r o u g h o u t was res to red . New 
l i gh t i ng in t h e c h a p e l n o w accen ts t he 
large carved beams tha t d i s t i n g u i s h the 
in te r io r 

in contrast , Eero Saar inen's MIT chapel 
of 1955 is a m o d e l of rest ra in t , re ly ing on 
t he mystery of water, ref lected l ight , nat
ural mater ia ls, and curved surfaces. It sits 
in a shal low moa t , wh i ch is in tegra l to its 
a tmospher ic s a n c t u m . The in ter ior 's ser
pen t i ne brick i n t e r i o r wa l l s e x t e n d over 
t h e moa t , a n d a c h a n n e l o f ho r i zon ta l 
g lazing a l lows one t o look d o w n in to the 
m o a t f rom i n s i d e . The real m a g i c hap
pens when s u n l i g h t s t r i kes t h e water, 
bounces up i n to t h e chape l , and bathes 

Emmanuel College Chapel. Boston, restored by Keefe Associates Inc. 

The conference's closing 
lecture by \ofin VJesley 
Cook considered visions 
of paradise as found in 
the W/es Kirche, a 
chapel built in Germany 
in 1743. 

the brick wal ls in dapp led , ref lected l ight. 
Over a s imp le block of wh i te marb le that 
serves as an altar, h u n d r e d s o f me ta l 
leaves appear t o f lurry down l ike manna 
f rom heaven, i l l um ina ted beneath a sky
l igh t . W i t h carefu l m o d u l a t i o n o f l i gh t , 
Saarinen created a space wel l su i ted for 

so l i ta ry c o n t e m p l a t i o n — f i t t i n g t he acad
emic t e m p e r a m e n t . 

H e a v e n ' s A b o v e 
The conference's c los ing lec ture by l ohn 
Wes ley Cook , p r e s i d e n t o f t h e Hen ry 
Luce F o u n d a t i o n , c o n s i d e r e d v i s i ons of 
parad ise as f o u n d in t he Wies K i rche, a 
chapel bu i l t in Germany in 1743 t o house 
a s c u l p t u r e f r o m t h e la te M i d d l e Ages 
d e p i c t i n g t he f l age l l a t i on o f Chr i s t . The 
church is oval in p l an , w i th a s ing le entry 
l e a d i n g t o a t i n y nar thex . Th is c o m 
pressed space prepares one for t he r ichly 
decora ted chape l in te r io r tha t was a c o l 
labora t ion of arch i tect , painter, a n d stuc
co ar t is t . Here, Cook no tes , o n e f inds a 
heavenly rea lm, a space "about e tern i ty , a 
parad ise. " The Wies K i rche o f f e red c o n 
ferees yet ano the r vers ion of p a r a d i s e — 
an elusive place that has been reinterpre
ted and dep ic ted th roughou t t he ages. • 
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THE RESURRECTION OF 
A SMALL GYMNASIUM 
By VJilliam S. Patten 

This is the story of the t rans fo rma
t i on of a neg lec ted 19th Century 
g y m n a s i u m i n t o a v ib ran t m u l t i 

p u r p o s e cen te r for t h e ar ts a n d wor 
sh ip . Wha t made it happen at Andover 
Newton Theo log ica l Schoo l invo lved a 
c o m b i n a t i o n o f f o r t u i t o u s c i r c u m 
s tances : t he i m a g i n a t i o n and pers is 
tence of a coup le of church h is tor ians , 
t he t i m e l y a n d energe t i c convergence 
o f cer ta in facul ty in te res ts , t he steady 
suppor t of an academic dean , and per
haps m o s t s i g n i f i c a n t l y t h e i nhe ren t 
cha rm o f the s i m p l e l i t t le gab le - roo fed 
red br ick b u i l d i n g i tse l f w i t h i ts large 
l i gh t - f i l l ed cent ra l r o o m w i t h exposed 
beams and round -headed w indows . 

Tucked away o n a w o o d e d hi l l in the 
m i d d l e of t h e p r o s p e r o u s t o w n of 
N e w t o n , Massachuse t t s , just i ns ide 
Route 128, the be l tway a round Bos ton , 
t h e l i be ra l P ro tes tan t seminary , 
Andover N e w t o n , has surv ived f rom the 
merger of t w o early 19th Century semi 
naries; a Congrega t iona l d iv in i t y school 
s t a r t ed in Andover , Massachuse t t s , in 
1807 and a Bapt is t seminary founded in 
the present loca t ion in New ton in 1825. 
Since j o i n i n g toge ther in 1931, Andover 
N e w t o n T h e o l o g i c a l S c h o o l has b r o a d 
ened i ts t h e o l o g i c a l range of s t u d e n t s 
and now serves over 45 d i f ferent d e n o m i 
nat ions. 

Today, a b o u t 80 percen t of the s t u 
dents c o m m u t e t o the i r classes, thereby 
fo rc ing t he schoo l t o f ind ways t o rede
p loy t he use of i ts h a n d s o m e 19th 
Century bu i l d ings . This d i m i n i s h e d n u m 
ber o f s tuden ts l i v ing o n campus is one 
of t he key factors b e h i n d t he t rans fo rma-

W I L L I A M S. PATTEN, a f o r m e r editor and 
j o u r m l i s l , is now the a d m i n i s t r a t o r of Arts and 
Theologij at Andover Newton. His work involves 
new programs, m a r k e t i n g , f u n d - r a i s i n g and re
sponsibility for (lit' Meetinghouse. 

Meeting house and gallery at Andover Newton 
Theological School. Newton Centre. Massachusetts. 

t i o n of t h e b u i l d i n g in q u e s t i o n . In an 
h i s to r i ca l sense, the Burgess Gymnas -
u i u m , as it became known in I9'32, had 
d e v e l o p e d the charac ter of an o r p h a n 
Smal l next to i ts s u r r o u n d i n g bu i l d i ngs 
(only 66 by 28 feet), it s tands overshad
o w e d by the ma in bu i l d ings a round the 
q u a d . A l t h o u g h it was cons t ruc ted over 
100 years ago spec i f ica l ly as a g y m n a 
s i u m , records suggest tha t even in t he 
days of "muscular Chr ist iani ty." there was 
a lways a cer ta in a m o u n t of o f f i c ia l 
amb iva lence abou t how much t o invest 
i n to exercise of the body. 

The or ig ina l idea of a gym appears t o 
have c o m e f rom the s tudents , and just 20 
years a f te r i ts even tua l c o n s t r u c t i o n , 
a r o u n d t he tu rn of the last century, t he 
s tudents were bemoan ing the " thr i f t less" 
character of the i r ex is t ing facil i ty. In the 
school paper in 1903, one s tudent wrote : 

"Bu t wha t of t he present gymnas ium? 
W e l l , as a m a n said a b o u t h is poor , 
t h r i f t l e s s re la t ive. 'Please d o n ' t m e n 
t i on the matter. ' We hope soon t o bury 
t he last remains . The admin i s t ra t i on is 
no t p r o u d e n o u g h of the present 
a d j u n c t t o even m e n t i o n it in t he 
Necro logy l ist. " 

A lune 13, 1876. entry in t he record 
book o f t rus tees shows tha t t he g y m 
nas ium was const ructed w i th mater ia ls 
taken f r o m the M a n s i o n H o u s e tha t 
d o m i n a t e d t he p lo t of land purchased 
by t h e s c h o o l for i ts f o u n d i n g . The 
record states, "...that a Gymnas ium be 
b u i l t , for t h e c o n s t r u c t i o n o f w h i c h 
shal l be used such mater ia ls as may be 
f o u n d in t he Mans ion House, su i tab le 
for such a purpose. . . " Some of t h e 
M e e t i n g h o u s e t imbers there fo re da te 

I t o 1790, t he year of the Mans ion House 
cons t ruc t i on . (The 1903 s tudent news
p a p e r s use of t he t e rm " a d i u n c f 
remains f i t t i ng for th is relat ively smal l 
b u i l d i n g , wh ich st i l l s tands o n the edge 

of t h e c a m p u s , c lear ly " in t he rear ' 
b e h i n d t w o much larger a n d m o r e 
i m p o s i n g brick structures. ! 

S t i l l , for at least the f irst ha l f of t he 

S a m Gore, professor. Mississippi College [bust] 
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Pelican, brass and copper, by Sergio Buslamanle. • E x t r a o r d i n a r y Time. " tapestry by S y l v i a |. Everett, resident a r t i s t . ANTS. 

20th Century, t he Burgess G y m n a s i u m 
was used by s t u d e n t s fo r rec rea t i ona l 
and exercise purposes. The b a t h r o o m in 
the basement con ta ins t h e remnan ts of 
shower stal ls and locker r o o m sty le t o i 
lets. The main r o o m seems t o have been 
used main ly for basketba l l , and re tu rn ing 
g radua tes l o o k i n g at t h e o l d w o o d e n 
f loor some t imes m e n t i o n how knowledge 
of t he f loor so f t spo t s w o u l d g ive the i r 
h o m e teams a c o m p e t i t i v e advan tage . 
L i t t le by l i t t le t he b u i l d i n g fell i n to d isre
pair, and the b a s e m e n t b e c a m e a large 
reposi tory for s torage mater ia ls . 

In a sense, t he g roundwork for an arts 
cen ter was a l ready b e i n g la id in t h e 
1980s under t he tenure of the president , 
George Peck., and pro fessor Max Stack-
house . The a r r i va l of Dean E l i zabeth 
Nordbeck in 1990. t o g e t h e r w i t h Dr 
Robin lensen the f o l l o w i n g year created 
the nucleus of what became the Arts and 
Theo logy C o m m i t t e e . Bo th were church 
h is tor ians, lensen in par t icu lar had wr i t 
ten her d isser ta t ion o n images and sym
bo ls in ear ly C h r i s t i a n b a p t i s m Two 
years la ter lensen f o u n d e d an exper ien
t ial arts and theo logy two-week summer 
program that en l i s ted the ar t is t ic exper
t ise of o ther members o f t he facul ty such 
as Mark Bur rows , a n o t h e r c h u r c h h is to 
r ian, and Carole Fonta ine, a professor of 
Hebrew Bib le. This i n s t i t u t e , w h i c h fea
tu red hands -on i n v o l v e m e n t w i t h creat
ing art in song, dance, wo rds and images, 
became a v i s ib le exp ress ion o f t he fac-
u l t y s c o m m i t m e n t t o c o n n e c t i n g ar t is t ic 
and theo log ica l educa t i on and f o u n d its 
h o m e in the b u i l d i n g soon t o be ca l led 
" the Meet inghouse . " 

The ar ts m o m e n t u m o n c a m p u s came 
t o a head in t he spr ing of 1995. The prev i 
o u s year t h e facu l t y was j o i n e d by t h e 
team of Sylvia and Bi l l Everett . The for

mer b rough t her exper t i se as a w o r k i n g 
art ist pr imar i ly in text i les , toge ther w i t h a 
need for work ing space, and the lat ter an 
avoca t i on in carpen t ry as we l l as an 
interest in art and theology. A coup le o f 
s t uden t s s t o o d ready t o l end a h a n d , 
most notably David O lson . 

In late March of 1993, t he t rus tees 
gave p e r m i s s i o n for t h e o l d "Burgess 
G y m n a s i u m " t o be renova ted and used 
as an arts center On Apr i l I, the Everetts, 
in par tnersh ip wi th t he schoo l s Theology 
and Arts Commi t tee , s tar ted work ing o n 
t he b u i l d i n g . This g r o u p of vo l un tee rs , 
i n c l u d i n g s tuden ts a n d facul ty , s t a r t ed 
c lean ing years of g r i m e f r om the b u i l d 
ing, s t r i p p i n g and p a i n t i n g t he f l oo rs , 
reglazing and pa in t ing w indows , pa in t i ng 
doors , wal ls and cei l ings, and rebu i l d ing 
t he po rch . The S u m m e r I n s t i t u t e used 
the bu i l d i ng for the first t i m e tha t s u m 
m e r At the September convoca t i on tha t 
year, t he renovated b u i l d i n g was d e d i 
cated as the Center for Theo logy and Art 
in a special service. 

A coup le of years la te r a s m a l l f u n d 
was es tab l i shed in m e m o r y of t he s t u 
den t Susan Baer w h i c h was used t o 
expand the hea t ing sys tem a n d u p d a t e 
t he e lec t r ica l f ix tures. In t he s p r i n g of 
1999, I was h i red as a p ro fess i ona l 
a d m i n i s t r a t o r under a th ree-year Henry 
Luce grant. Add i t i ona l g ran t money was 
soon raised t o make the b u i l d i n g accessi
ble and provide an a t tached storage shed 
on the rear since t he faci l i ty has become 
increas ing ly p o p u l a r fo r p u b l i c recep
t ions as well as workshops, wo rsh ip ser
v ices a n d music , d r a m a and d a n c e 
per formances. 

In t h e s u m m e r t h e s c h o o l accep ted 
150 pieces of visual art f r om the co l lec
t i o n of Dr. Gera ld Taylor, pa r t of w h i c h 
was so ld t o start an e n d o w m e n t for the 

Colors of the Gospels, tapestry and mosaic panels 
by S y l v i a ]. Everett. 

arts p rogram. A profess iona l scu lp to r a n d 
o r d a i n e d UCC m i n i s t e r Char les M c C o l -
lough has been engaged t o work as a res
iden t a r t i s t in t he M e e t i n g h o u s e d u r i n g 
t he fal l o f 2000. Th is pas t s u m m e r , t h e 
seventh session of the S u m m e r I ns t i t u te 
was he ld at t he Mee t i nghouse as we l l as 
t he f irst "Fa i th , Hea l t h and S p i r i t u a l i t y " 
S u m m e r Ins t i tu te led by Professor Br i ta 
G i l l -Aus te rn . 

A l t h o u g h t h e sma l l es t b u i l d i n g o n 
c a m p u s , t he conve r t ed g y m s e e m s t o 
have adap ted t o the chang ing t i m e s w i t h 
g rea ter dex te r i t y t h a n t he la rger b u i l d 
ings tha t su r round it. As t he schoo l has 
been se l l ing of f s ign i f icant po r t i ons o f i ts 
real estate t o stay f inanc ia l l y a f loa t , t h e 
l i t t l e " M e e t i n g h o u s e , " as it was f i rs t 
ca l l ed by t h e f o u n d e r s of t h e T h e o l o g y 
and Arts p rog ram, seems to have f o u n d a 
m o m e n t u m of i ts o w n . It is c h a r t i n g i ts 
o w n way u n d e r i ts o w n s t e a m as a l l 
a r o u n d i t t r a d i t i o n a l t h e o l o g i c a l e d u c a 
t i o n in t he U.S. t r ies t o m a i n t a i n i t s 
f o o t h o l d mov ing i n to the 21 st Century. • 
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"Eden Restored" liie-sizc bimue 

Jesus and children group 

available separately. 

Commissions accepted. 

Victor Issa Sculptor w w w . v i c t o n s s a . c o m 
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A RESPONSE TO 
RICHARD WILLIAMS' 
REPORT FROM 
ROME 
By Father \ofin Domin and Charles Lehman 

Edilor's Note-. Father \o(m D o m i n . a priest for 
45 years, has dedicated his life to teaching and 
creative work in the m i n i s t r y H f has ser\>ed at 
the Portland A r t M u s e u m , the U n i v e r s i t y of 
Wlashinyton A r t D e p a r t m e n t , and with C o i r t a 
Kent i n Los Angeles. H e was c h a i r m a n of the 
Sacred Heart Art Commission for the Archdio
cese of Portland from 1958 to 1988. D u r i n g this 
time, he engaged in the design process and 
remodeling of over 100 chapels and churches, 
sex'eral of which won national recognition. 

Charles Lehman is a calligrapher and graphic 
designer in Portland. O r e g o n . H e has a special 
interest in researching and designing ancient 
symhols of Christ for use in church architecture 
and liturgy He recently published Fr. Domin's 
book with C D . The Renewa l o f C a t h o l i c 
Church A rch i t ec tu re a n d F u r n i s h i n g in 
Western Oregon . 1968-1995. T h e two-vol
ume set features a hardbound book with an essay 
and captions for the 300 slides presented on the 
C D Contact: Charles L e h m a n . 4116 SW 
T u a l a t i n Avenue. P o r t l a n d . OR 97201. 

T^t" following is a response to Richard W i l 
liams' 'Report f r o m Rome." which appeared in 
the last issM^o/Faith & Form (No . 2, 2000). 

When Richard W i l l i a m s a t t ended 
the Fi f th In te rna t iona l L i turg ica l 
Congress in Rome, he expected 

f r om church leaders a f o r w a r d l o o k i n g 
spi r i t w i th a rch i tec tu ra l s ty les t o ma tch , 
express ing " q u a l i t i e s o f re f resh ing s i m 
pl ic i ty , open and p rophe t i c " Ins tead, the 
keynote speaker, r i t e - m e i s t e r Ca rd ina l 
V i rg i l i o Noe. Vicar Genera l of Va t ican 
City, i o ined w i th o ther Vat ican au tho r i t i es 
and v i s i t i ng d i g n i t a r i e s a n d " rea f f i rmed 
the basi l ica p lan over radia l o r o the r spa
t ia l f o rms and adhe rence t o t r a d i t i o n a l 
sty les." W i l l i ams wa lked i n to wha t migh t 
be t e rmed a "cler ical cu l tu ra l express ion" 
w i t h i n t he Chu rch , a p loy by a caba l of 
" restorat ion is ts" w h o h o p e t o f l ip church 

The beliefs documented 
in Watican II drive the 
proper development of 
modern Catholic Church 
architecture. \t is still a 
case of "form follows 
function." 

archi tecture back t o reinforce the i r over
all conservat ive pos i t i on . As a mat te r of 
style, they compel b l i n d a l leg iance rather 
than gu ide the fa i th fu l and the bas i l ica 
serves as a vis ible ra l ly ing po in t t o e l i m i 
nate col legial i ty. 

But it is d i f f i cu l t t o take d i s g r u n t l e d 
reca lc i t ran ts ser ious ly . Vat ican I I , t he 
wor ldw ide meet ing of h ierarchy in Rome, 

1963-1965. renewed 16 m a i o r aspec ts of 
t h e Chu rch a n d t h o s e p u b l i s h e d d e c i 
s ions , Documents of V a t i c a n I I , b i n d t h e 
Church even today . O n e c h a p t e r in t h e 
s e c t i o n . " C o n s t i t u t i o n o n t h e Sac red 
Liturgy," "Sacred Art and Sacred Fu rn i sh 
ings," exp l i c i t l y c o n t r a d i c t s r e s t o r a t i o n 
is ts as d o e s c o m m o n sense . " C h u r c h 
arch i tec ture e m b o d i e s theo logy , " a n d t he 
be l ie fs d o c u m e n t e d in Va t i can 11 d r i v e 
t he p r o p e r d e v e l o p m e n t of m o d e r n 
Catho l i c Church a rch i tec tu re . It is s t i l l a 
case of " fo rm fo l l ows f unc t i on , " the f o r m 
a n d e n v i r o n m e n t for p u b l i c w o r s h i p 
based o n bel iefs. The fo rm o f t he c h u r c h 
b u i l d i n g m u s t f l ow f r o m t h e " f o u n t a i n 
f r om w h i c h al l powe r f l ows , " u l t i m a t e l y 
t h e be l ie f t h a t lesus is t h e S o n o f G o d 
sent by t he Father t o be the i n s t r u m e n t 
o f o u r s a l v a t i o n , t o r e c o n c i l e us t o t h e 
Father t h r o u g h his su f fe r ing , d e a t h , res
u r r e c t i o n , a n d a s c e n s i o n t o t h e Father , 
a n d t h a t t h r o u g h h is sac r i f i ce " w e 

The roof of S t . \oseph Church {bu'dt 1966). Roseburg. Oregon, is patterned after towers of "wigwam" 
burners used in the area s lumber and logging i n d u s t r y . 
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The sanctuary of S t . \oseph Church with the a l t a r surrounded b» pews on three sides. Note the three 
statues on the hack wall and the floor-anchored candlesticks. 

rece ived t h e m e a n s for g i v i n g w o r t h y 
w o r s h i p t o God. " 

The key q u e s t i o n t o be reso lved for 
a rch i tec tu ra l des ign , as wel l as the l i turgy 
itself, is where does God dwel l? It is the 
Chu rch ' s be l i e f t h a t t h e g l o r i f i ed lesus 
c o n t i n u e s w i t h t he Church , l i tera l ly pre
sen t in h is s u b s t a n c e ( n o t mere l y as a 
s i g n , s y m b o l or f i gu re or t h r o u g h h is 
act iv i ty ) in t he Sacrament of the Euchar
ist ( the wor thy Chr is t ian sacrif ice t o God 
o f f e r e d in t h e Mass ) , in t h e w o r d s o f 
Sacred S c r i p t u r e ; in t he pe rson o f t he 
m in i s te r (pr iest ) w h o of fers the sacri f ice 
o f t h e Mass a n d " he is p resen t f ina l ly , 
w h e n the C h u r c h prays and s ings " 
("'General Pr inc ip les for the Res to ra t i on 
a n d P r o m o t i o n of t he Sacred L i turgy ") It 
is f r om these anc ien t bel iefs, rea f f i rmed 
by Va t i can I I , tha t t h e r i t ua l t r a d i t i o n s 
a n d s y m b o l i c exp ress ions de r i ved f r om 
Sacred Scr ip ture have deve loped over the 
cen tu r ies . 

Theo log ian Karl Rahner notes tha t "'the 
l i tu rgy of t he wo r l d , tha t is, the ord inary 
work by wh ich we sanct i fy ourselves f rom 
day t o day. is where we meet Chr ist , and 
o u r Euchar is t ic r i tua l po in ts t o that . Our 
w o r s h i p is a m i c r o c o s m of ou r w o r s h i p 
a l l week long t h r o u g h our work. The real 
p resence of G o d in Chr is t is n o t h i n g 
m o r e o r less t h a n t he l i t u rgy of t h i s 
w o r l d , s m e l l i n g o f w o r k a n d sacr i f i ce . " 
The l i turgy and i ts se t t i ng reflect w h o the 
w o r s h i p e r s are a n d why they c o m e t o 
ge ther as one . It expresses those who . as 
m e m b e r s of ""the c o m m o n p r i es thood of 
t h e f a i t h f u l , " j o i n in t h e o f f e r i n g of t he 

Euchar i s t and " l ikewise exercise t h a t 
p r i e s t h o o d by receiving the sacraments." 

Basi l icas no longer suppor t the t heo l 
ogy of a people un i t i ng in Christ t o wor 
s h i p t he Father The sea t ing p lan mus t 
enab le the assembly t o carry ou t i ts ro le 
in h a r m o n i o u s a rch i tec tu ra l e n v i r o n 
men ts tha t uti l ize vibrant imagery as wel l 
as t h e language and gestures of r i tua ls 
t h a t e m b o d y these bel ie fs . Chapter V I I , 

O n e of four windows in S t . \oseph Church. 
Rosebura. Oreaon. 1966. 

The baptistry with sunken floor built in 1966 
before the reneM'al of the Rite o f C h r i s t i n Initiation 
of Adults could still be used today for immersion 
baptism. 

"Sacred Ar t a n d Sacred Furn ish ings , " 
exp la ins : "The Church has not a d o p t e d 
any par t i cu la r sty le of art as her very o w n ; 
she has a d m i t t e d f ash ions f r om every 
p e r i o d a c c o r d i n g to t he na tu ra l t a len ts 
a n d c i r c u m s t a n c e s o f p e o p l e s , a n d t h e 
needs o f t he va r ious r i t e s ' (paragraph 
123). But a br ief foo tno te (62) notes, ""This 
marks a s t rong we lcome to the art of our 
d a y . which is the art that should participate in 
our worship " (emphas is added) 

H is H o l i n e s s Pope l o h n Paul II ad 
d ressed a le t te r to "a l l w h o search for 
new ep iphan ies " of beauty " ( "Archi tec
t u re a n d t he A r t s at t he Service o f t he 
Li turgy." Easter. 1999). He cal led o n ar t 
is ts t o use the i r creative i n t u i t i on , as d i d 
B r a m a n t e , Be rn in i , B o r r o m i n i . and Ma-
d e r n o be fo re t h e m , t o en te r i n t o t he 
hear t of t he mystery of the Incarnate 
God , n o t i n g that many impulses can in
spi re an ar t is t s talent and that the Cre
ator Spir i t stirs t he creative power of h u m 
an gen ius . N o meFit ion of a basi l ica de
s ign for churches, on ly use of the arch i 
tec t 's na t i ve gen ius t o express t h e 
C h u r c h s bel ie fs in an honest , funct iona l 
sty le. 

The Pope's le t ter a n d t he d o c u m e n t s 
of Va t i can II a u t h e n t i c a l l y de f i ne t h e 
p o s i t i o n o f t he Roman Catho l ic Church 
r e g a r d i n g c h u r c h des ign t o serve t he 
l i tu rgy . To c o n f i r m the u n d e r s t a n d i n g , 
cons ider a later wr i t i ng in Environment and 
A r t magazine: " Special a t ten t ion must be 
g iven t o the un i ty of t he ent i re l i turg ica l 
space. Before cons ider ing the d i s t i nc t ion 
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of ro les w i t h i n t h e l i tu rgy , t h e space 
s h o u l d c o m m u n i c a t e an i n teg r i t y (a 
sense of oneness , o f w h o l e n e s s ) and a 
sense of being t he ga the r ing place of the 
i n i t i a t e d c o m m u n i t y . W i t h i n t h a t o n e 
space there are d i f f e r e n t areas cor re 
spond ing to d i f fe rent roles and func t ions , 
b u t t h e who leness of t he t o t a l space 
s h o u l d be s t r i k i ng l y ev iden t . " (EACW. 
n.53). This pu ts t he focus o n t he assem
bly of people where t he Risen Chr ist re
s ides as wel l as o n t h e b read of t he 
Eucharist . It is in b o t h tha t God dwel ls . 

Those who exp lo i t Vat ican pos i t i ons as 
a func t ionary 's f unc t i ona ry , o b s t i n a t e l y 
k ick ing against t h e a u t h o r i t y o f t he 
Ecumen ica l C o u n c i l as we l l as H is 
Ho l i ness . Pope l o h n Paul I I . a re l ike a 
bunch of unst rung beads ga the r ing legi t i 
macy by repeat ing themse lves . "There is 
n o t h i n g more des t ruc t i ve t o t he h u m a n 
cond i t i on than re l ig ious imag ina t i on per
ver ted by t he se l f - se rv ing m o t i v e s of 
author i ty . Al l that has been dramat ica l l y 
v io lent in th is w o r l d has been t he p rod
uct of it; the Crusades, the i nqu i s i t i on 

Basilicas no longer 
support the theology of a 
people uniting in Christ 
to worship the Father. 

genocide. It has the power t o reject upon 
its own pr inc ip les al l t ha t is new. a l l that 
a t t e m p t s to free i tsel f f r om it Re l ig ious 
au thor i t y is e m a n c i p a t e d f rom the c o m 
m o n ob l i ga t i ons of h u m a n i t y a n d gives 
in re tu rn the a d v e n t i t i o u s h o n o r of t he 
off ice. Autocrat ic power o n t he o n e hand 
ca l l i ng for s lav ish s u b m i s s i o n o n t he 
other" (L loyd l ohnson ) . 

On the o ther hand , there is n o t h i n g so 
construct ive as the Creator Spi r i t s t i r r ing 
personal i n tu i t i on . Restora t ion is ts m igh t 
dwe l l o n t he f o l l o w i n g : " . . . to receive in 
t ru th the Body and B lood of Chr is t g iven 
up for us. we m u s t recognize Chr is t in the 
poorest • (Catechism of the Cathol ic Church. 
1397 ). What if i n s p i r e d Vat ican leaders 
requi red every Ca tho l i c church t o incor
pora te fac i l i t ies for da i l y o n - s i t e service 
to the poor as the f u l f i l lmen t of t he l i tur 
gy? Instead of l i tera l ly s tepp ing over the 
poor s leeping in the entry ways t o Sunday 
Mass. we w o u l d be serv ing t h e m break
fast, and then receiving the Eucharist our
selves. This w o u l d be t r o u b l e for sure but 
that is what arch i tects deal w i th best . • 

A SPIRITUAL PATH 
{Continued from page 13) 

St Thomas More Church. Paducah. Kentucky, north facade at night. 

the floor. Its octagonal shape recalls the 
fonts of the early chu rch , when the bap
t is tery was of ten a separa te s t r u c t u r e 
ou ts ide the nave The fon t is an anc ient , 
mu l t i - va l en t l i fe -g iv ing s y m b o l , a p lace 
for bo th bapt ism and bur ia l , symbo l i z i ng 
t he en t rance of t he i n d i v i d u a l i n t o t he 
sp i r i tua l l ife of the church . We des igned 
an upper basin of copper in wh i ch in fants 
are bapt ized, as well as t he sha l low lower 
poo l where adu l t s m a y be i m m e r s e d . 
Water wel ls up th rough the upper b o w l , 
spi l ls over its r im, and f lows sof t ly d o w n 
in to the lower p o o \ . 

Conceived as a m e t a p h o r for t he peo 
p le of G o d . t he nave serves as a res
o n a t o r o f t he i r t r a d i t i o n s a n d t h e i r 
v is ions. Here, a noble bu t s i m p l e se t t ing 
for the l i turgical act ion of t he assembly is 
created th rough the use of natura l ma te 
r i a l s — w o o d and m a s o n r y — a n d l i gh t , 
wh ich enters the large v o l u m e th rough a 
50 foo t h i gh , no r th fac ing wa l l o f w i n 
d o w s and overs ized c le res to r i es . The 
semi -c i rcu la r seat ing p a t t e r n s u r r o u n d 
ing t he ra ised a l tar p l a t f o r m creates a 
sense of un i ty and fosters act ive par t i c i 
p a t i o n d u r i n g the l i tu rgy . The c u s t o m -
des igned pew ends lend de f i n i t i on t o the 
aisles w i t hou t separat ing t he members o f 
the congregat ion f rom each o the r 

Here in the nave t he p rocess ion reach
es i ts c l imax as the v i s i to r gazes t o t h e 
al tar and then beyond, t h r o u g h t he w i n 
dow-wa l l t o t he na tu ra l w o r l d . By care
ful ly o r ien t ing the nave so as t o avo id a 
view of the power l ines, t he p o n d , wh i ch 
rema ins in i ts na tu ra l s ta te , g race fu l l y 
f r inged by ca t ta i l s a n d w i l l o w t rees , 
ins tead d o m i n a t e s t h e f o r e g r o u n d . Be
y o n d and below, t h e r o l l i n g pas to ra l 
landscape unfolds t o t he n o r t h , and t he 

p i l g r im can now v isual ly retrace t h e jour 
ney f rom the town to the sacred p lace o n 
t he h i l l 

At the ded i ca t i on of St. T h o m a s M o r e 
Church on a c r isp N o v e m b e r a f t e r n o o n , 
the anc ien t l i turgy of the Church w i t h i t s 
me taphors for life"s sp i r i tua l j ou rney was 
ce lebra ted for t he f i rst t i m e aga ins t t h e 
arch i tec tura l backdrop of t he new sacred 
p lace. The c o n g r e g a t i o n a n d v i s i t o r s 
made the i r way a l o n g t he h ighway f r o m 
t o w n , f i rs t g l i m p s i n g t h e c h u r c h o n i t s 
d is tan t h i l l t op , t hen los ing i t , t h e n red is 
c o v e r i n g it A p p r o a c h i n g t h e p laza o n 
foot , they were greeted by t h e Kn igh t s o f 
C o l u m b u s , r esp lenden t in p l u m e d h a t s 
and b i l l o w i n g capes, l i n ing t h e arcade. A t 
t he m a i n e n t r a n c e t he B i s h o p r e c e i v e d 
the p lans t o the new church f r o m us, t h e 
arch i tects , and in t u rn p resen ted t h e keys 
t o the pastor. Carry ing p a l m f r o n d s a n d 
s ing ing hymns , the p rocess ion t h e n f i l ed 
t h r o u g h t h e G a t h e r i n g Space a n d p a s t 
t he b a p t i s m a l f o n t i n t o t h e l i g h t - f i l l e d 
nave, where it enc i rc led t he space as t h e 
B i s h o p s p r i n k l e d t h e b u i l d i n g a n d t h e 
p e o p l e w i t h water. A f t e r a n e n t h r a l l i n g 
l i turg ica l dance pe r fo rmed by y o u n g g i r l s 
b rand i sh ing p la tes of incense, t he B i s h o p 
a n o i n t e d t h e new a l ta r t a b l e w i t h o i l , 
ded ica t i ng t he new church t o t he g lo r y o f 
God. 

As t h e serv ice u n f o l d e d , t h e p e o p l e , 
pe rhaps r e m i n d e d tha t we are p i l g r i m s , 
gazed beyond t o the d i s tan t h i l l s a n d t h e 
b i l l ow ing c louds . Perhaps s o m e o f t h e m 
reca l l ed t h e o r i g i n s o f t h e i r j o u r n e y t o 
th is p lace f rom a t o w n tha t lay jus t ove r 
t he ho r i zon a n d t o w h i c h t h e y w o u l d 
present ly re tu rn , renewed a n d re f reshed 
by t h e a n c i e n t s p i r i t u a l p o w e r o f t h e 
sacred way. • 
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A CONTINUING 
LEGACY 
By Susan McConnick and Steve Swanson 

Pic ture a newly cons t ruc ted a u d i t o 
r i u m , sof t ly l i t and f i l led w i th deco
rated banque t tables. Church lead

ers, staff members and teens f in ish p lac
ing salads and water o n the tab les wh i le 
b u i l d i n g c o m m i t t e e members wai t at the 
ent rance t o we l come the special guests. 
Smi les , hugs and w a r m words greet the 
p l u m b e r s , eng inee rs , pa in te rs , m a s o n s , 
a rch i tec ts , and carpenters as they arr ive 
fo r t h i s e v e n i n g d e v o t e d t o c e l e b r a t i n g 
and apprec ia t i ng every person w h o par
t i c i p a t e d in d e s i g n i n g a n d b u i l d i n g 
Wes t l ake B ib l e Church ' s new fac i l i t y in 
A u s t i n , Texas C o n g r e g a t i o n m e m b e r s 
jo in the workers and the i r fami l ies for a 
sha red mea l a n d l i g h t h e a r t e d fun The 
s l ide show cap tu r i ng many of the workers 
in ac t ion is a b ig hi t and the senior pas
t o r s s incere w o r d s of f r i e n d s h i p a n d 
app rec ia t i on l inger as peop le say g o o d 
n igh t . A l t h o u g h t h e p ro j ec t is f i n i s h e d , 
many of t he re la t ionsh ips con t i nue . The 
banque t is the pub l i c ce lebra t ion of what 
G o d accomp l i shed as the church sought 
H is ways in b u i l d i n g the i r new faci l i ty. 

H u n d r e d s of c o n g r e g a t i o n s w i l l s tar t 
b u i l d i n g pro jects th is year w i t h v is ions of 
b e t t e r se rv ing the i r f a i t h , and w i t h a 
space t o w e l c o m e newcomers i n to the i r 
f e l l o w s h i p Each w i l l i n c l u d e n u m e r o u s 
d e c i s i o n s , cha l l enges , c o n v e r s a t i o n s , 
so l u t i ons and anx ious m o m e n t s and joys 
tha t w i l l e i ther leave a legacy of; 
• B r o k e n r e l a t i o n s h i p s in t he congrega
t i on 

• T e n s i o n (if not lawsui ts} w i t h t he arch i 
tec t , con t rac to r and subcont rac to rs 
• T h e depar tu re of t he senior pas tor and 
several l o n g t i m e m e m b e r s 
• E x h a u s t i o n a m o n g t h e b u i l d i n g c o m 
m i t t ee members 

SUSAN MCCORMICK is the C o m m u n i t y Life 
director at "Westlake Bible Church, and STEVE 
SWANSON was the builder for the project. 

• Uncomfor tab le debt pressure 
or 

• Increased unity w i t h i n the congregat ion 
• Deep fe l l owsh ip a m o n g b u i l d i n g c o m 
m i t t ee members 
•T rus t , respect, o p e n c o m m u n i c a t i o n , 
co l l abo ra t i on , consensus, and f r iendsh ip 
a m o n g al l the pa r t i c i pan ts—con t rac to r , 
a rch i t ec t , subcon t rac to rs , church m e m 
bers and staff 

• M i n i s t r y t o peop le w h o worked on t he 
pro jec t 
• A s u p e r i o r end p r o d u c t — t i m e l y c o m 
p l e t i o n , cost e f fec t iveness, creat ive re
sponses t o chal lenges 
• l o y a n d gra t i tude for t he faci l i ty 

What w i l l make the di f ference? L is ten 
t o Steve Mat thews, an Elder at West lake 
B ib le Church, who commen ts : Churches 
t e n d t o set aside thei r min is t ry mind-set 
w h e n i n te rac t i ng w i t h peop le b u i l d i n g 
t h e i r fac i l i t ies . They t e n d t o a d o p t a 
b u s i n e s s is bus iness ' app roach , and 

over look the po ten t ia l for impac t i ng t he 
l ives o f m a n y p e o p l e w h o are n o t in a 
c h u r c h unless they are b u i l d i n g i t " 
Steve's cong rega t i on res is ted the b u s i 
ness approach and increasingly learned 
abou t "loving your ne ighbor as yoursel f " 
o n the i r const ruc t ion project. The pro ject 
was b u i l t w i t h i n the des i red t i m e a n d 

m o n e y pa ramete rs by p e o p l e w h o 
e n j o y e d w o r k i n g toge ther a n d rema in 
f r i ends Th is exper ience was so s t r i k i ng 
for t he arch i tec t that he took advantage 
of a p r e s e n t a t i o n ce remony t o share it 
w i t h his peers. "We t ru ly felt we had an 
a p p o i n t m e n t w i t h God t o be ab le t o work 
o n t h i s p ro jec t The no rma l approach is 
t ha t s o m e o n e has t o lose in o rde r for 
s o m e o n e t o w in . This congregat ion had a 
d i f fe ren t app roach of c o m m i t m e n t and 
t rus t . O n n u m e r o u s occas ions s u b c o n 
t rac to rs sa i d . N o b o d y has ever t rea ted 
us th is wel l before Such c o m m e n t s con
trast sharp ly w i t h the c o m m o n indus t ry 
v i ewpo in t t ha t church pro jec ts are unde
s i rab le because of the n u m b e r of peop le 
they have t o t ry to p lease and t he i n 
c reased p o t e n t i a l for c o m p l a i n t s a n d 
con t rove rsy " 

The bu i l de r , w h o is a C h r i s t i a n , t o l d 
the b u i l d i n g commi t t ee : "You can min is 
ter t o peop le wh i le they are bu i ld ing . The 
c o n s t r u c t i o n indus t ry is yea rn ing for 
wha t be l ieve rs have. Take t h i s o p p o r t u 
n i ty t o d e v e l o p re l a t i onsh ips and let 
t h e m exper ience the faith that is y o u r s " 
Sho r t l y be fo re c o n s t r u c t i o n began t h e 
bu i lde r organized a Partner ing Workshop 
tha t was a t t e n d e d by the Senior Pastor 
b u i l d i n g c o m m i t t e e m e m b e r s , m a j o r 

\>Jestlake Bible Church. Austin. Texas. 
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'Worship Center/multipurpose room. Westlake Eible Church. 

subcon t rac to r s , a n d a r ch i t ec t s . These 
partners spent a day toge the r shar ing pr i 
o r i t i es and va lues , a d o p t i n g a t eam 
app roach to p r o b l e m s o l v i n g , a n d d is 
cuss ing the i r ro les in t he p a r t n e r s h i p , 
wh i ch i nc l uded t h e e n t i r e process of 
des ign ing and b u i l d i n g . At t he end of the 
day each p a r t i c i p a n t s i g n e d a char ter 
wh i ch i nc luded c o m m i t m e n t s t o t rus t , 
honesty, respect, o p e n c o m m u n i c a t i o n , 
consensus , t e a m o w n e r s h i p of cha l 
lenges, so lu t i ons , and q u a l i t y work . The 
bene f i t s f rom t h e s e p a r t n e r i n g d i scus 
s ions began t o be e v i d e n t i m m e d i a t e l y 
and grew t h r o u g h o u t t he p ro iec t . When 
peop le aren' t fear ing b l a m e o r l i t iga t ion 
they voice chal lenges early and open ly so 
t he t e a m can tack le t h e m toge ther . An 
a t m o s p h e r e of sha red r e s p o n s i b i l i t y as 
wel l as a desire for persona l accoun tab i l 
i ty replace wary defens iveness and legal
ism. Group dec is ions are respected even 
by t hose w h o favor a n o t h e r a l te rna t i ve . 
The WBC proiect encoun te red s ign i f icant 
cha l l enges i n c l u d i n g a s l o p i n g s i te , 
ex tended bad weather, necessary des ign 
changes, l abor sho r tages a n d de layed 
mater ia l de l iver ies . A l l par t ies rema ined 
f i rm in work ing toge ther t o f ind t he best 
s o l u t i o n s for eve ryone . As t r us t grew, 
peop le were increas ing ly w i l l i n g t o of fer 
s o l u t i o n s tha t cos t t h e i r o w n c o m p a n y 
t i m e o r money , b u t were in t h e best 

interest of the pro ject . Everyone's bel ief 
that they wou ld be t reated fair ly reduced 
se l f -p ro tec t ion and a l l owed creat iv i ty t o 
f lour ish. 

As West lake Bib le Church caught the 
v is ion of shar ing God's love d u r i n g con 
s t ruc t i on , t he congrega t i on c rea ted o p 
p o r t u n i t i e s t o serve and b u i l d re la
t i o n s h i p s w i t h the workers . D u r i n g t h e 
ho t Texas summer , c o l d d r i nks were 
de l i ve red t o the s i te . Desserts o f t en 
appeared in t h e c o n s t r u c t i o n t ra i le r o n 
days when the con t rac to rs and s u b c o n 
t rac to rs were m e e t i n g . Before Thanks
g i v i ng , church m e m b e r s b r o u g h t ou t 
salads, rol ls, and dessert t o go w i t h the 
chi l i that two of the cons t ruc t i on super
in tenden ts cooked: everyone shared the 
lunch. Early one December m o r n i n g the 
church staff and e lders showed up w i t h 
coffee, d o n u t s , and Chr i s tmas cards for 
all the workers. The cards had been deco
rated by t he ch i l d ren in Sunday schoo l 
a n d each message was a h a n d w r i t t e n 
expression of g ra t i tude f rom adu l ts in the 
chu rch . The pas tor shared a C h r i s t m a s 
d e v o t i o n a l wh i l e eve ryone e n j o y e d t h e 
re f reshments . On-s i te mee t ings and er
rands became o p p o r t u n i t i e s for f r iend ly 
conversat ions w i th t h e workers. 

Generosi ty and k indness f lowed t o t he 
cong rega t i on as we l l as f r om it . Twice 
du r i ng const ruc t ion t he general contrac

t o r s spen t ext ra t i m e 
c lean ing and a d a p t i n g the 
s i te for v is i ts by t he who le 
congregat ion. These "open 
h o u s e s " n u r t u r e d t he 
church 's un i t y a n d joy as 
t h e c o n g r e g a t i o n expe r i 
enced t h e c o n s t r u c t i o n 
p rogress , saw t h e c o l o r 
boards, and p ic tu red the i r 
shared fu ture in the fac i l 
ity. It's no t u n c o m m o n t o 
hear. "That's n o t my i o b " 
o n a cons t ruc t i on s i te , b u t 
the West lake B ib le pro iect 
repea ted ly expe r i enced 
peop le g o i n g o u t of the i r 
way t o be he lp fu l in areas 
t h a t were not t h e i r usua l 
responsib i l i ty . 

Probably the mos t ou t 
s t a n d i n g e x a m p l e c a m e 
dur ing move- in week when 
WBC had t o vacate t h e 
o f f i ce /educa t i ona l space 
by a cer ta in da te and for a 
week t he c o n t r a c t o r s 
sha red t he same space. 
What mos t p e o p l e w o u l d 

expect t o be a n i g h t m a r e a c t u a l l y be
came a h igh l i gh t , because everyone en 
joyed b e i n g t o g e t h e r a n d were u n i t e d 
a r o u n d t h e goa l of g e t t i n g t h e b u i l d i n g 
ready for church on Sunday. Church staff 
a n d c o n s t r u c t i o n workers a l i ke w o r k e d 
long in to each n ight and went f r om be ing 
a great t eam t o be ing a t rue c o m m u n i t y 
w i th c o m m o n purpose, i n te rdependence , 
and g e n u i n e car ing . O f ten t he sacred is 
swa l lowed up by the secular, b u t in t h i s 
instance the secular became sacred. 

Admi t ted ly , s tepp ing ou t s i de bus iness 
no rms takes courage and energy, as does 
accountab i l i t y , grace and s tewardsh ip of 
funds. Is a cont ract a po ten t i a l weapon or 
a wr i t t en record of an agreement t o g e t h 
er? Wha t are t he church 's pr ior i t ies? 

Exper iences a n d lessons f r o m th i s 
b u i l d i n g p ro iec t c o n t i n u e t o b less t h e 
c h u r c h . G r o u p s , c o m m i t t e e s , a n d task 
forces increasingly choose t o spend t i m e 
t o g e t h e r and get t o know each o t h e r 
be fo re t u r n i n g t o wha teve r i ssue is at 
h a n d . There is a m u c h deepe r unde r 
s t a n d i n g of fa i th and o f each m e m b e r ' s 
crucia l c o n t r i b u t i o n t o t he hea l th of t he 
en t i re congrega t i on . There is a reach ing 
o u t beyond the wa l ls o f the chu rch i n t o 
t h e c o m m u n i t y as never be fo re . The 
legacy of t he b u i l d i n g pro jec t c o n t i n u e s 
t o g row a n d we are s incere in c o v e t i n g 
th is exper ience for al l congrega t ions . • 
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DESIGNING A 
SPIRITUALITY CENTER 
TO NURTURE 
C/\REGIVERS 
By Kalevi Huotilainen, AlA 

How can an o r g a n i z a t i o n d e d i 
ca ted t o p r o v i d i n g ho l i s t i c care 
t o i ts c u s t o m e r s a l so prac t ice 

what it preaches for its employees? 

A c o m m i t m e n t t o workp lace sp i r i tua l 
i ty—'"heal ing t he healers," in e f fec t—has 
l ong been a focus o f St. V incen t Hos 
p i ta ls & Hea l th Services in Ind ianapo l is , 
Ind iana, and i ts sponso r i ng organ iza t ion . 
Ascens ion Hea l th in St. Lou is , Missour i . 
But it became increas ing ly i m p o r t a n t in 
the mid-1990s as St. V incent of f ic ia ls saw 
the stresses o f everyday l i fe and of t h e 
hea l thca re p r o f e s s i o n t a k i n g a greater 
to l l o n the i r phys ic ians, nurses, staff and 
vo lunteers . 

""To take care of the physical and sp i r i 
tua l needs of o thers , ou r caregivers mus t 
nu r tu re the i r own sp i r i t ua l needs," says 
Sister Sharon Richardt , St. Vincent 's vice 
pres ident of m iss ion services. '"We need
ed t o focus ou r ef for ts and make good o n 
our c o m m i t m e n t t o ho l is t i c care for ou r 
associates." 

In 1996, Sr. Sharon v i s i t ed the Se ton 
Cove retreat house in Aus t i n , Texas. The 
Texas fac i l i ty , l oose ly a f f i l i a t ed w i t h a 
nearby m e d i c a l center , p r o v i d e d p ro 
g rams a b o u t s p i r i t u a l i t y t o t he genera l 
p u b l i c . C o u l d n ' t St. V incen t a d o p t t h i s 
same m o d e l . Sr. Sha ron w o n d e r e d , but 
ta i lo r its o f fer ings t o the hospi ta l 's staff? 

Des ign ing a b u i l d i n g in wh ich t o carry 
ou t th is m iss ion was t he chal lenge hos
p i t a l o f f i c i a l s u l t i m a t e l y p resen ted t o 
BSA Des ign , Inc. in 1997, ask ing us t o 

KALEVI H U O T I L A I N E N , AlA, is a principal 
at BSA Design in \yuiianapolis. Indiana, one of 
the largest full-service architecture, engineering, 
and interior design firms in the Midwest. Kalevi 
has designed for numerous faith-based organiza
tions, including churches and other religious 
facilities. 

Seton Cove Spirituality Center, \ndianapolis. \ndiana. BSA Design, architect. 

des ign a hosp i ta l b u i l d i n g tha t c o u l d 
inspi re l ike a church. 

Sr Sharon remembers wel l her or ig ina l 
charge t o our design team. 

"1 t o l d t h e m we had four p r i o r i t i es , " 
she says today. "We wanted insp i ra t ion , a 
des ign tha t was s imp le , clean and w i t h 
o u t c l u t t e r We w a n t e d f l ex ib i l i t y ; we 
needed t o be able t o use the space in dif
ferent ways. We wanted t o br ing the o u t 
side in and the ins ide out . And it had t o 
be d o n e w i t h i n our budget." 

For a budget of $1.5 m i l l i on , or abou t 
$100 a square foo t , BSA de l i ve red t h e 
Seton Cove Spi r i tua l i ty Center, a b u i l d i n g 
tha t walks the l ine between ins t i tu t iona l 
and i n s p i r a t i o n a l . It looks h o m e - l i k e 
wh i le accommoda t i ng groups of up t o 50 
peop le . 

"We jus t ce leb ra ted ou r second year 
here at Seton Cove, and I haven't found 
any th ing I w o u l d change abou t the bu i l d 
ing , " Sr. Sha ron says. "We b r i n g 400 t o 
600 peop le a m o n t h th rough here for dif
ferent p rograms. It's a beaut i fu l and func
t i ona l space." 

T h e S i t e 
The first task was to f ind a si te for Seton 
Cove. The St. Vincent campus is located 
o n a busy c o m m e r c i a l s t r e e t — a f ine, 
accessib le p lace for a ma jo r hosp i ta l , but 
t o o chaot ic for a retreat center. The rear 
of t he hosp i t a l ' s 130 acres, however, 
i n c l u d e d a dense ly w o o d e d area. A n d 
back in t h e w o o d s was a re tent ion pond . 
It was a s i te separated f rom the hospi ta l 
b u t w i t h i n a sho r t walk or d r i ve o f the 
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i n s t i t u t i on . Here , o n t he s l i gh t l y ro l l i ng 
te r ra in o v e r l o o k i n g t h e p o n d , was a 
q u i e t , na tu ra l s e t t i n g jus t r i gh t fo r t h e 
ref lect ion and c o n t e m p l a t i o n tha t w o u l d 
go o n at Seton Cove. 

Sr Sharon and a c o m m i t t e e of abou t 
10 o thers rep resen t ing t h e hosp i t a l and 
genera l c o n t r a c t o r were ex tens ive ly 
involved t h roughou t t he process, par t i cu
larly in p ick ing the loca t ion and s i t ing the 
b u i l d i n g . We t o o k m a n y walks t h r o u g h 
the w o o d s at d i f f e ren t t i m e s of day t o 
observe the sun l igh t f r om al l angles, l is
ten t o t ra f f ic no ises , a n d w a t c h t h e 
wi ld l i fe in the trees and a r o u n d the pond . 

It was c r i t i ca l t o let t h e p e o p l e w h o 
c o m e to Seton Cove know i m m e d i a t e l y 
that they're en te r i ng an a tmosphe re very 
d i f fe ren t f r om the h u s t l e a n d b u s t l e of 
the hospi ta l . So the b u i l d i n g was set 450 
feet back f r o m t h e neares t road , and a 
d r i veway a n d w a l k i n g p a t h s were cut 
th rough the woods . The dr ive has gent le 
curves, wh ich have t he effect of s l ow ing 
traff ic and t he pace of v is i tors. It a l l owed 
most beaut i fu l t rees a l o n g the way t o be 
re ta ined . V i s i t o rs pass unde r a rest fu l 
canopy of t hese t a l l t rees and emerge 
in to a wide c lear ing. 

T h e B u i l d i n g 
The same sense of d i scove ry tha t o n e 
receives when emerg ing i n t o the c lear ing 
is car r ied t h r o u g h in t he 14,000-square-
foot bu i l d ing . From the ou ts ide , t he two -
story s t ruc tu re has t h e f a m i l i a r and 
comfo r tab le f o r m o f a large house , w i t h 
one-story " breezeways" c o n n e c t i n g differ
ent w ings to t he ma in part of the bu i l d 
ing. The effect is t o mask t he bu lk of the 
s t r u c t u r e — a n obse rve r never sees t he 
ent i re bu i l d i ng f rom any angle . 

Ex te r io r m a t e r i a l s a n d l a n d s c a p i n g 

Seton Cove S p i r i t u a l i t y Center "An obser\>er never sees the entire building from any angle 

Seton Cove S p i r i t u a l i t y Center i n t e r i o r , 'discovery and inspiration.' 

re in force t he home- l i ke fee l . The b u i l d 
i ngs facade is a mix ture of r ich red brick 
(wi th co lored mortar) and soft ye l low s id 
ing . W i n d o w s are t r i m m e d in w h i t e , 
doors are pa inted forest green. Dayl i l ies, 
hos tas , and o r n a m e n t a l grasses are 
p l a n t e d in t he f l owerbeds h u g g i n g t he 
founda t ion . Wooden park benches sit o n 
t he f ront po r ch and in t h e w o o d s sur
round ing the bu i ld ing . 

T h e I n t e r i o r 
The in ter ior of Seton Cove keeps w i th the 
t heme of discovery and insp i ra t i on . V is i 
t o rs walk i n t o an en t r yway w i t h s ta i rs 
leading t o t he second f l o o r A necessary 
commerc ia l e levator is t ucked b e h i n d a 
door and down a short ha l l so it's easy t o 
reach bu t no t immed ia te l y v is ib le . 

Of f t he entrance ha l l is a sma l l l ibrary, 
w i th a wa l l of w i n d o w s 
look ing i n t o t he woods ; 
and t he m a i n m e e t i n g 
room, wh i ch looks back 
over t he re ten t i on p o n d . 
A d o o r f r o m t h e m a i n 
m e e t i n g r o o m o p e n s 
o n t o a sma l l sun porch 
f i l l ed w i t h p a t i o f u r n i 
ture. The res ident ia l - l ike 
k i tchen, ad jacen t t o the 
mee t i ng r o o m , has a 
breakfast nook , cen ter 
i s land wo rk area, cook -
t o p , o v e n , m i c r o w a v e 
and ref r igerator 

Two sma l l breezeways 
lead f r o m a ha l lway 
b e h i n d t h e k i t chen t o 

two , two-s to ry wings tha t each c o n t a i n 10 
s m a l l s l e e p i n g r o o m s . The r o o m s are 
s i m p l e , f u r n i s h e d w i t h jus t a b e d , desk 
and cha i r The overn igh t r o o m s , used for 
m u l t i - d a y p rog rams o f sp i r i t ua l renewa l , 
are located o n the nor th end of t h e b u i l d 
ing, p ro tec ted f rom direct l igh t by d e n s e 
trees. 

At the s o u t h end of the m a i n f l oo r s i ts 
a sma l l chapel tha t can a c c o m m o d a t e u p 
t o 30 p e o p l e Large w i n d o w s o n t h r e e 
sides let the m o r n i n g and a f t e r n o o n s u n 
s t r eam i n t o t h e space. They a l s o le t 
t h o s e p a r t i c i p a t i n g in serv ices l o o k o u t 
i n to the restful w o o d s 

The second f loor of t he m a i n b u i l d i n g 
is a large "attic" mee t i ng r o o m f u r n i s h e d 
w i t h comfo r t ab le g roup ings of sofas a n d 
cha i rs H u g e a r ched w i n d o w s let l i g h t 
i n t o t h e space a n d f rame severa l c u s h 
i o n e d w i n d o w seats t h a t a re pe r fec t 
n i ches in w h i c h t o cu r l u p a n d q u i e t l y 
read or th ink . 

T h r o u g h o u t S e t o n Cove, i n t e r i o r f i n 
ishes re in fo rce t h e t h e m e o f q u i e t a n d 
rest. Fu rn i tu re is u p h o l s t e r e d in s h a d e s 
a n d p a t t e r n s o f n a t u r e — g r e e n s a n d 
b r o w n s , leaves a n d f l owers . T h e t a b l e 
a n d cha i rs in t h e b reak fas t n o o k a re 
m a p l e and wh i te . A sma l l f o u n t a i n b u b 
b les over rocks in a co rner o f t h e en t r y -
way. 

F rom t h e c l i en t ' s p e r s p e c t i v e . Sr. 
Sharon says tha t the b u i l d i n g is jus t wha t 
she wan ted t o achieve. 

"There is an in tegr i ty a b o u t t he a r c h i 
t ec tu re a n d h o w it is u s e d , " s h e says. 
"The form i tsel f has become t h e message 
we want t o s e n d . " n 
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/\rtist//\rtisan Directory 
ACOUSTICS 

ACOUSTICAL DESIGN 
COLLABORATIVE LTD. 
6813 Glenmont St 
Falls Church. VA 22042-4104 
703-533-0717 Fax: 703-533-0739 
E-mail akustx@starpowernet 
layous sounds for all faiths and forms 
of worship. 

PAOLETTI. DENNIS A., FAIA 
Paoletti/Acoustical and 
Audiovisual Consultants 

Mission SI 
San Francisco. CA 94105 
415-391-7610 Fax: 415-391-0171 
E-mail: dpaoletti® 

paolettiassociates.com 
Website: 
www.paolettiassociates.com 

ARCHITECTURAL PRODUCTS 

FREDERICK WILBUR-
WOODCARVER 
PO Bo425 
Lovingston, VA 22949 
804-263-4827 Fax: 804-263-5958 
E-mail: fwilbur@esinet net 
Trti(/(f((i»i(jl decorative woodcarving 

BAPTISMAL FONTS AND 
FOUNTAINS 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Website: 
www conradschmitt.com 
For more than a century, internation
ally recognized Conrad Schmitt 
Studios has created timeless interiors 
and fine works of art for buildings of 
ardiitedural and historic significance 

HOLY LAND ART COMPANY. 
INC. 
12 Sullivan St 
Westwood. Nl 07675 
201-666-6604 Fax: 201-666-6069 
Website 
www iK^lylandartcompany.com 
Creative designs developed for each 
worship environment 

SAURIOL BOHDE WAGNER 
43570 Garfield 
Clinton Twp., Ml 48038 
810-263-471 1 Fax: 810-263-4797 
E-mail: sbwarch@flash net 

WATER STRUCTURES CO. 
182 High St 
Newburyport. MA 01950 
800-747-0168 / 978-462-0600 
Fax: 978-463-8210 
E-mail water@star.net 
Website 
www star net/business/water/ 
Prefabricated baptismal fonts Custom 
designs in natural stone Odorless 
water purification eguipment 

BANNERS/PAINTINGS 

jUANITA Y KAUFFMAN 
148 Monmouth St 
Hightstown. Nl 08520 
609-448-5335 
E-mail: 
velvetoverground@earthlink net 
Website: www.lYKart.com 
Suspended paintings on silk 

BELLS AND CARILLONS 

VAN BERGEN. HARMANNUS H. 
Carillon Consultant 
PO Bo 12928 
Charleston, SC 29422 
800-544-8820 / 843-559-4040 
Fax: 843-559-0797 
E-mail: van@vanbergen.com 
Website: www vanb)ergen.com 

COLUMBARIA 

THE CENTURY GUILD. LTD. 
PO B013128 
Research Triangle Park, NC 27709 
919-598-1612 Fax: 919-598-8944 
Designers and makers of wooden 
columbaria for interior spaces 

COLUMBARIUM PLANNERS, 
INC. 
17 Parker Lane/PO Bo5255 
Pinehurst. NC 28374 
910-295-8328 Fax 910-295-3420 
E-mail tdavis@pinehursl net 
Website: www columl)arium com 
Vlexible component system and con
sulting services to the church architect 

CONRAD PICKEL STUDIO. INC. 
7777 20th St 
Vero Beach, FL 32966 
561-567-1710 Fax: 561-569-1485 
E-mail info@pickelstudio com 
Wetjsite www.pickelstudio.com 

EICKHOF COLUMBARIA LLP 
205 W. Fletcher St./PO Bo537 
Crookston, MN 56716 
800-253-0457 Fax 218-281-6244 
E-mail. 
sales@eickhofcolumbaria.com 
Website 
www eickhofcolumbaria com 
Fabricators and installers of colum
baria Stone is our preferred choice of 
finish materials. 

LAMB STUDIOS 
Donald Samick 
PO Bo 1374 
Ridgewood. Nl 07451 
877-700-LAMB (toll-free) 
Fax: 201-251-2919 
E-mail: info@lambstudios.com 
Website: www lambstudios.com 
Excellence through experience 

DECORATIVE FINISHES/ 
MURALS 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St. 
New Berlin. Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Website: 
www.conradschmitt com 
For worf than a century, internation
ally recognized Conrad Scfiwill 
Studios has created timeless interiors 
and fine works of art for buildings of 
architectural and historic significance 

DONOR RECOGNITION 

PRESENTATIONS 
SYNAGOGUE ARTS & 
FURNISHINGS 
New York Design Center 
200 Lexington Ave.. Suite 423 
New York, NY 10016 
212-481 -8181 Fax: 212-779-9015 
E-mail :SynagFurn@aol.corn 
Website: 
www.SynagogueFurnishings com 
Synagogue art and furnishings. 
Bimah furniture Holocaust memori
als Memorial walls. Meaningful and 
artistic donor recognition walls 

GOLDS METAL WORK 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botti. Pres 
919 Grove St 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail botti@ix.netcom com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif. 

BRIAN HUGHES ARTIST • 
BLACKSMITH 
PO Bo 10033 
Prescott,AZ 86304 
520-717-8247 Fax 520-717-8247 
E-mail: brian@artsmithing com 
Website: www artsmithing com 
Hand wrought architectural and 
sculptural metalwork 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St 
New Berlin. Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: ess 1889@aol com 
Website: 
www conradschmitt.com 
For more than a century, internation
ally recognized Conrad Schmitt 
Studios has created timeless mteriors 
and fine works of art for buildings of 
architectural and historic significance 

FREDRIC B. DEVANTIER 
DESIGNER • METALSMITH 
2965 Franklin St., Bo376 
Sanborn, NY 14132-0376 
716-731-9467 

HOLY LAND ART COMPANY 
INC. 
12 Sullivan St. 
Westwood, Nl 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www.holylandartcompany com 
Creative designs dex'eloped for each 
worship environment. 

NIELSEN IRON GATE 
309 West 1st St. 
Odessa. T79761 
888-700-IRON Fax: 915-580-3424 
Website: 
www igloba 1 net/irongates 
Iron gales, fences, window grills 

INTERIOR DESIGN 

BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East 11th St. 
New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
E-mail 
mleighton@hbbarch com 
Website: 
www BeyerBlinderBelle com 
ArcliiftYfs for St Thomas Clutrch. 
NY; Cathedral of the Madeleine. Salt 
Lake City. Basilica of the Assumption 
of the Blessed Virgin M a r y . 
Baltimore, and Temple Emcmu-EJ. 
New York 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti. Pres, 
919 Grove St 
Evanston, IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail botti@ix.netcom.com 
Ecflt'siustifal artists studios in 
Chicago. Sarasota, Fla , and San 
Diego. Calif 
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CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St 
New Bedin. Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol com 
Website; 
www conradschmitt com 
For more than a century, internation-
ally recognized Conrad Schmitt 
Studios has created timeless interiors 
and fine works of art for buildings of 
architectural and historic significance 

INAI STUDIO 
1265 E. Siena Heights Dr 
Adrian. Ml 49221-1755 
517-266-4090 Fax: 517-266-4095 
E-mail INAI@tc3net com 
Design of contemporary sacred space, 
integrated worship environments 
strikmg in form and focus 

RAMBUSCH. VIGGO BECH 
Rambusch Studios 
28 West 25th St. 
New York. NY 1001 I 
212-675-0400 Fax: 212-620-4687 
Professional member American 
Society \nterior Designers Design 
construction, interior restorations, new 
cimrch interiors. 

SAURIOL BOHDE WAGNER 
43570 Garfield 
Clinton Twp., MI 48038 
810-263-4711 Fax:810-263-4797 
E-mail: sbwarch@flash.net 

INTERIOR/PLASTER 
MAINTENANCE 

SCHANBACHER, PAUL 
PC Bo81 
Springfield, IL 62705 
217-528 8444 Fax: 217-528-8452 
E-mail: schanl24@aol.com 

INTERIOR RESTORATION 

BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East 11th St. 
New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
E-mail: 
mleighton@bbbarch.com 
Website: 
www BeyerBlinderBelle com 
Architects for St Thomas Church. 
NY; Cathedral of the Madeleine. Salt 
Lake City. Basilica of the Assumption 
of the Blessed Virgin M a r y . 
Baltimore, and Temple Emanu-El. 
New \ork 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botti, Pres 
919 Grove St. 
Evanston. IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail; botti@ix.netcom,com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St. 
New Bedin. WI 53151 
800-969-3033 Fax; 262-786-9036 
E-mail; ess 1889@aol com 
Website 
www conradschmitt com 
For wore than a century, internation
ally recognized Conrad Schmitt 
Studios has created timeless interiors 
and fine works of art for buildings of 
architectural and historic significance 

SAURIOL BOHDE WAGNER 
43570 Garfield 
Clinton Twp., Ml 48038 
810-263-4711 Fax; 810-263-4797 
E-mail; sbwarch@flash.net 

LANDSCAPE DESIGN 

lOANN GREENWOOD ASSO
CIATES LANDSCAPE DESIGN 
21 New City St. 
Essex, CT 06426 
860-767-0019 
Design, installation and renovation of 
landscapes and memorial gardens in 
sacred spaces. 

LIGHTING 

CRENSHAW LIGHTING CORP 
592 Paradise Lane 
Floyd, VA 24091 
540-745-3900 Fax; 540-745-3911 
E-mail: crenshaw@swva.net 

HOLY LAND ART COMPANY 
INC. 
12 Sullivan St 
Westwood. N| 07675 
201-666-6604 Fax; 201-666-6069 
Website: 
www holylandartcompanycom 
Creative designs developed for each 
worship environment 

RAMBUSCH LIGHTING 
Viggo Bech Rambusch 
28 West 25th St. 
New York. NY 10011 
212-675-0400 Fax: 212-620-4687 
Fdlou'. Uluminating Engineering 
S a i e t y . lighting design-build for 
church lighting systems. 

LITURGICAL DESIGN 
CONSULTANTS 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Bottl. Pres 
919 Grove St. 
Evanston. IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail botli@lx.netcom.com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif 

CONRADSCHMITT 
STUDIOS. INC. 
2405 South 162nd St 
New Bedin. Wl 53151 
800-969-3033 Fax; 262-786-9036 
E-mail cssl889@aol.com 
Website 
www conradschmitt com 
For more than a century, internation
ally recognized Conrad Schmitt 
Studios has created timeless interiors 
and fine works of art for buildings of 
architectural and historic significance. 

DAVIS. GREGORY M. AIA, 
ARCHITECT 
Davis Durand Howis Rupe 
Architects 
11103 West Ave. North 
San Antonio. T78213 
210-377-3306 Fax; 210-377-3365 
E-mail: ddhrl7@aol.com 
Nuno«dl li/urt^iajl design/consulting 
practice worship space design utilizing 
collaborative/educational design 
process. 

EASON, TERRY BYRD 
Terry Byrd Eason Design 
2037. E Franklin St 
Chapel Hil l . NC 27514-3621 
919-968-0445 Fax; 919-968-4346 
E-mail 
efdesign@mindspring.com 

ECCLESIASTICAL ARTS. INC. 
loseph Zaky. President 
160 Mt Pleasant Ave 
Newark, Nl 97104 
973-350-9300 Fax; 973-350-9322 
E-mail; losephZaky@aol com 
Website: 
www.ecclesiasticalarts.com 
Design, build, install nationw'ide 

FULIGNI-FRAGOLA/ 
ARCHITECTS pile 
6320 Fly Road 
East Syracuse. NY 13057 
315-437-2636 Fax; 315-463-8038 
E-mail; architects@fuligni.com 

RD HABIGER & ASSOCIATES 
INC. 
201 Coal Ave. SW 
Albuquerque. NM 87102 
505-242-8070 Fax; 505-242-8580 
E-mail: 
robert@liturgydesign.com 
Website: www liturgydesign.com 

THE )UDSON STUDIOS 
200 South Ave. 66 
Los Angeles. CA 90042 
800-445-8376 Fax; 323-255-8529 
E-mail; info@judsonstudios com 
Website: 
www.iudsonstudios.com 

LOCSIN, MARIO 
Locsin Design 
235 Lincoln Road. Suite 326 
Miami Beach. FL33I39 
305-531-9003 Fax: 305-531-0105 
E-mail; lydinc@aoI com 
Lilurgically correct environments 
designed to express the uniqueness of 
a community. 

LORD ARCHITECTURE INC. 
I l 650 lbena Place. Suite 210 
San Diego. CA 92128-2455 
858-485-6980 Fax; 858-485-1510 
E-mail; lordarch@msn.com 
Custom liturgical furnishings design 
and coordination. 

PRESENTATIONS 
SYNAGOGUE ARTS & 
FURNISHINGS 
New York Design Center 
200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 Fax:212-779-9015 
E-mail ;SynagFurn@aol.com 
Website; 
wwwSynagogueFurnishings.com 
Synagogue art and furnishings 
Bimah furniture Holocaust memori
als Memorial walls. Meaningful and 
artistic donor recognition walls 

SAURIOL BOHDE WAGNER 
43570 Garfield 
Clinton Twp.. Ml 48038 
810-263-4711 Fax: 810-263-4797 
E-mail: sbwarch@flash.net 

TOOMEY. STEPHANA. OP. 
EFHARISTO STUDIO. INC. 
5130 N Franklintown Road 
Baltimore. MD 21207-6509 
410-448-1711 Fax:410-448-3259 
Website: 
www.charm net/~fharisto 
Liturgical consultation, design of wor
ship spaces, liturgical appointments, 
artforms: collaborative process includes 
education, new space, renovations 

RICHARD S. VOSKO. Ph.D. 
Web site; www.rvosko.com 

(cont'inued on next page) 
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LITURGICAL FURNISHINGS 

BOYKIN PEARCE ASSOCIATES 
1875 E. 27th Ave 
Denver, CO 80205-4527 
303-294-0703 Fax; 303-294-0703 
E-mail; 
design@boykinpearce.com 
Website www boykinpearce com 
Liturgical furnishings, within the 
Abrahamic tradition and beyond, 
sensitively designed and carefully 
crafted 

THE CENTURY GUILD, LTD. 
PO Bo l3 l28 
Research Triangle Park, NC 27709 
919-598-1612 
Fax: 919-598-8944 
Building to order in wood, traditional or 
contemporary altars, pulpits, chancel 
chairs, lecterns and other unique pieces 

C M . ALMY 
Three American Lane/ 
PO Bo2644 
Greenwich, CT 06836 
800-225-2569 Fax; 800-426-2569 
E-mail; almyaccess@almy.com 
Custom fabrication of brass and 
bronze furnishings, of sacred vessels, 
and of textile vestments and hangings. 

ECCLESIASTICAL ARTS. INC. 
loseph Zaky, President 
160 Mt. Pleasant Ave. 
Newark, N| 97104 
973-350-9300 Fax; 973-350-9322 
E-mail; losephZaky@aol.com 
Website; 
www.ecclesiasticalarts.com 
Dfsi^H, build, install nationwide 

HOLY LAND ART COMPANY 
INC. 
12 Sullivan St. 
Westwood, N| 07675 
201-666-6604 Fax 201-666-6069 
Website; 
www.holylandartcompanycom 
Creative designs developed for each 
worship environment 

ICARUS FURNITURE 
154 4th St, 
Troy. NY 12180 
518-274-2883 Fax; 518-271-1 163 
E-mail; iimmer@nycap rrcom 
Website; 
www icarusfurniture com 
FiMi' liturgical furniture, contempo
rary yet rich in tradition 

LOCSIN, MARIO 
Locsin Design 
235 Lincoln Road. Suite 326 
Miami Beach, FL 33139 
305-531-9003 Fax; 305-531-0105 
E-mail; Iydinc@aol,com 
Complete design and production 

RAMBUSCH STUDIOS 
Martin V Rambusch 
28 West 25th St. 
New York, NY 10011 
212-675-0400 Fax; 212-620-4687 
Design-build. \i>orking in wood, marble. 
metal for specific interior and budget 

WAGGONERS, INC.-
CUSHIONS 
POBO1037 
Hutchinson, KS 67504 
800-396-7555 Fax; 316-662-0610 
E-mail 
waggoner@ourtownusa.net 
Website; www pewcushions com 
Church seating and kneeling cushions 
our specialty. 

LITURGICAL VESTURE/ 
WEAVING 

THE HOLY ROOD GUILD 
Saint joseph s Abbey 
167 N. Spencer Road 
Spencer, MA 01562-1233 
508-885-8750 Fax: 508-885-8758 
E-mail: 
holyrood@holyroodguild com 
Website: holyroodguild.com 
Designers and crafters of ecclesiastical 
vesture. 

THE lUDSON STUDIOS 
200 South Ave. 66 
Los Angeles, CA 90042 
800-445-8376 Fax; 323-255-8529 
E-mail; info@iudsonstudios.com 
Website; 
www iudsonstudios.com 

MOSAICS 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail; botti@ix netcom.com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla.. andSan 
Diego. Calif 

CONRAD PICKEL STUDIO, 
INC. 
7777 20th St 
Vero Beach, FL 32966 
561-567-1710 Fax; 561 -569-1485 
E-mail info@pickelstudio com 
Website; www pickelstudio com 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St. 
New Berlin, Wl 53151 
800-969-3033 Fax; 262-786-9036 
E-mail; cssl889@aol.com 
Website; 
www.conradschmitt.com 
For more than a century, internation
ally recognized Conrad Schmitt 
Studios has created timeless interiors 
and fine works of art for buddings of 
architectural and historic significance 

I. PIERCEY STUDIOS, INC. 
lames Piercey 
1714 Acme St. 
Orlando, FL 32805 
407-841-7594 Fax; 407-841-6444 
E-mail; ipstudios@aol.com 
Website: www.ipiercey.com 

THEIUDSON STUDIOS 
200 South Ave. 66 
Los Angeles, CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail; info@judsonstudios.com 
Website; 
www.judsonstudios.com 

KESSLER STUDIOS 
273 E, Broadway 
Loveland, OH 45140-3121 
513-683-7500 Fax; 513-683-7512 
E-mail; kessler@one.net 
Website; 
www.kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass artwork. \ F R A A 
award winner 

WILLET STUDIOS 
E. Crosby Willet. President 
10 E Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 Fax: 215-247-2951 
Website; www.willetglass.com 
Restoration, renovation and repair 
services nationwide. 

PIPE ORGANS 

BUZARD PIPE ORGAN 
BUILDERS 
112 W Hill St 
Champaign, IL 61820 
217-352-1955 Fax: 217-352-1981 
E-mail; ibuzard@aol.com 
Website www.buzardorgans.com 

RENOVATION/RESTORATION 

BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East 11th St. 
New York, NY 10003 
212-777-7800 Fax; 212-475-7424 
E-mail; 
mleighton@bbbarch.com 
Website; 
www.BeyerBlinderBelle.com 
Architects for St. Thomas Church. 
NY; Cathedral of the Madeleine. Salt 

Lake City. Basi/ica of the Assumption 
of the Blessed Virgin Marw. 
Baltimore, and Temple Emtjn«-E(, 
Uew York. 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres 
919 Grove St. 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax; 847-869-5996 
E-mail botti@ix.netcom.com 
Ecclesiastical artists' studios in 
Chicago. Sarasota. Fla . and San 
Diego. Calif 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St 
New Berlin. Wl 53151 
800-969-3033 Fax; 262-786-9036 
E-mail; cssl889@aol.com 
Website; 
www conradschmitt.com 
For more than a century. mlcnialioH-
ally recognized Conrad Schmitl 
Studios has created timeless interiors 
and fine works of art for buildings of 
architectural and historic significance. 

HOLY LAND ART COMPANY 
INC 
12 Sullivan St 
Westwood, Nl 07675 
201 -666-6604 Fax; 201 -666-6069 
Website; 
www.holylandartcompanycom 
Creative designs developed for each 
worship environment 

LAMB STUDIOS 
Donald Samick 
PO Bo 1374 
Ridgewood, Nl 07451 
877-700-LAMB (toll-free) 
Fax: 201-251-2919 
E-mail; info@lambstudios.com 
Website; www lambstudios com 
Excellence through experience 

SAURIOL BOHDE WAGNER 
43570 Garfield 
Clinton Twp., Ml 48038 
810-263-4711 Fax; 810-263-4797 
E-mail; sbwarch@flash net 

WILLET STUDIOS 
E. Crosby Willet, President 
10 E Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 Fax; 215-247-2951 
Website; www.willetglass.com 
Restoration, renovation and repair 
services nationwide 
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SCULPTURE AND 
DECORATIVE ART 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Bott i , Pres 
919 Grove St 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix netcom.com 
Ecclesiastical artists' studios m 
Chicago. Sarasota. Fla.. and San 
Diego. Calif 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St. 
New Berlin. Wl 53151 
800-969-3033 Fax 262-786-9036 
E-mail: cssl889@aol.com 
Website: 
wwwconradschmitt.com 
For more than a century, internation
ally recognized Conrad Schmitl 
Studios has created timeless interiors 
and fine works of art for buildings of 
architectural and historic significance 

HOLY LAND ART COMPANY, 
INC. 
12 Sullivan St. 
Westwood, Nl 07675 
201-666-6604 Fax 201-666-6069 
Website: 
www holylandartcompany.com 
Creative designs developed for each 
worship environment 

lOHNSTON, BARRY WOODS 
2423 Pickwick Rd 
Baltimore, MD2I207 
410-448-1945 Fax: 410-448-2663 
E-mail: sculptoriohnslon® 

sculptureworks com 
Website: 
www.sculptorjohnston.com 

ROB FISHER SCULPTURE 
228 N Allegheny St. 
Bellefonte, PA 16823 
814-355-1458 Fax: 814-353-9060 
E-mail: glenunion@aol com 
Suspended, wall, free stand'mg. Brass, 
stainless steel, alum'mum Menorahs. 
Trees of Life. Christ figures. Abstract-
representational 

STAINED GLASS 

ACACIA ART GLASS STUDIOS 
3000 Chestnut Ave,. #336 
Baltimore. MD 2121 I 
410-467-4038 Fax: 410-467-4038 
E-mail: acaciamd@aol,com 
Des'ign and fabrication of stained 
glass windows and wall installations 

ARCHITECTURAL STAINED 
GLASS. INC. 
PO Bol126 
Fort Davis.T79734-l 126 
915-426-3311 Fax: 915-426-3366 
E-mail: asg@overland.net 
Website www:overland,net/~asg 

BRENDA BELFIELD 
2320 Miles Way 
Port Republic. MD 20676 
410-586-3589 Fa410-586-2869 
E-mail: currybeI@aol com 
Sixty windows Washington 
Cathedral, sinational design awards 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botti. Pres 
919 Grove St 
Evanston. IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix netcom com 
Ecclesiastical artists' stud'ios in 
Chicago. Sarasota. Fla , and San 
Diego. Calif 

THECAVALLINICO.. INC. 
3410 Fredericksburg Rd. 
San Antonio, T78201-3847 
210-733-8161 Fax: 210-737-1863 
E-mail: CavaIlinis@aol.com 
Website: 
www cavallinistudios com 
Stained, faceted glass, mosaics, his
toric restoration, protection glass 
SfrviH^ the Southwest since 1953 

CONRAD PICKEL STUDIO. INC. 
7777 20th St. 
Vero Beach, FL 32966 
561 -567-1710 Fax: 561 -569-1485 
E-mail: info@pickeIstudio com 
Website: www.pickelstudio com 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South I62ndSt 
New Berlin, Wl 53151 
800-969-3033 Fax 262-786-9036 
E-mail: cssl889@aol.com 
Website: 
wwwconradschmitt.com 
For more than a century, internation
ally recognized Conrad Schm'ilt 
Studios has created timeless interiors 
and fine works of art for build'mgs of 
architectural and historic s'lgnificance. 

CONTEMPORARY STAINED 
GLASS & MOSAICS 
HelleScharling-Todd 
3219 Preble Ave. 
Ventura, CA 93003 
805-644-6884 
E-mail: art-glass@dock net 

DAVID WILSON DESIGN 
202 Darby Road 
South New Berlin. NY 13843 
607-334-3015 Fax: 607-334-7065 
Website: 
www davidwilsondesign com 

DERIART GLASS 
CONSULTANTS 
378 Belmont # I 
Oakland, CA 94610 
510-268-1440 Fax: 510-268-1440 
E-mail: derixcon@msn.com 
For 135 years. DeriGlassstudio has 
produced the finest contemporary 
architectural art alass in Europe and 
the U.S. 

DUVAL. lEAN-IACOUES 
River Road 
Saranac. NY 12981 
518-293-7827 Fax 518-293-8556 
E-mail: 
iacquesduval@acninc net 

ELLEN MANDELBAUM 
GLASS ART 
39-49 46th St. 
Long Island City, NY 11104-1407 
718-361-8154 Fax: 718-361-8154 
AIA IFRAA Religious Art Award 
1997 Original glass art helps 
create an atmosphere for worship. 

jAMES B. FURMAN GLASS 
STUDIO 
PO Bo722 / 27 West Main St 
Trumansburg, NY 14886 
607-387-4141 
E-mail: jbfglass@lightlink.com 
Web: www.lightlink.com/ibfglass/ 
I F R A A A m r d . 1991 

MARK ERIC GULSRUD ARCHI
TECTURAL GLJ\SS & CLAY 
3309Tahoma Place West 
Tacoma, WA 98466 
253-566-1720 Fax 253-565-5981 

HOLY LAND ART COMPANY 
INC 
12 Sullivan St 
Westwood, Nl 07675 
201 -666-6604 Fax: 201 -666-6069 
Website 
www holylandartcompany,com 
Creative designs developed for each 
worship environment. 

HYAMS. HARRIET 
PO Bo178 
Palisades. NY 10964 
914-359-0061 Fax: 914-359-0062 
E-mail: harriart@rockland.net 

Church 
Arch i tec tu re 

Ne twork 
A 

o n l i n e 

resources 

for 

ecclesiast ical 
design professionals 

and church leaders 

www.churcharch i tec tu re .ne t 
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1. PIERCEY STUDIOS. INC. 
lames Piercey 
1714 Acme St 
Orlando, FL 32805 
407-841 -7594 Fax: 407-841 -6444 
E-mail ipstudios@aol.com 
Website www ipiercey com 

lEAN MYERS ARCHITECTURAL 
GLASS 
1202 Estates Drive 
Fairfield, CA 94533 
707-421-0503 Fax: 707-421-0504 
E-mail imyers(« imaglass com 
Website: www imaglass com 
'Windows are site specific contempo
r a r y design 

THEIUDSON STUDIOS 
200 South Ave 66 
Los Angeles. CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail: info@iudsonstudios com 
Website 
www.iudsonstudios com 

KEARNEY STUDIO 
Victoria M. Kearney 
445 S. 5th Street 
Reading. PA 19602 
610-373-4465 Fax: 610-373-4565 

KESSLER STUDIOS 
273 E. Broadway 
Loveland.OH 45140-3121 
513-683-7500 Fax: 513-683-7512 
E-mail: kessler@one net 
Website: 
www.kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass artwork IFRAA 
award winner 

LAMB STUDIOS 
Donald Samick 
PO Bo 1374 
Ridgewood, Nl 07451 
877-700-LAMB (toll-free) 
Fax: 201-251-2919 
E-mail info@lambstudioscom 
Website www lambstudios com 
Excellence through experience 

LAWRENCE, CHARLES Z. 
C.Z. Lawrence Stained Glass 
I06W Allen Lane 
Philadelphia, PA 19119 
215-247-3985 Fax: 215-247-3184 

LYN HOVEY STUDIO. INC. 
21 Drydock Ave 
Boston, MA 02210 
617-261-9897 Fax: 617-261-9871 
E-mail: 
officemgrC«^lynhoveystudio com 
Website lynhoveystudio.com 

MAUREEN McGUIRE DESIGN 
ASSOC.. INC. 
924 E. Bethany Home Rd 
Phoenix./\Z 85014-2147 
602-277-0167 Fax: 602-277-0203 
K-mail mmcguire@amug org 

Original contemporary designs based 
on traditional images Projects »ialio»i-
wide. 

PAUL FRIEND 
ARCHITECTURAL GLASS I, 
DESIGN. INC. 
1916 Old Cuthbert Rd, Studio B19 
Cherry Hil l, N| 08034 
856-428-9100 Fax 856-428-1199 
E-mail artglass@waterw.tom 
Website: 
www.waterw.com/~artglass 

PIKE STAINED GLASS 
STUDIOS. INC. 
180 St Paul St 
Rochester, NY 14604 
716-546-7570 Fax: 716-546-7581 

RAMBUSCH STUDIOS 
Martin V. Rambusch 
28 West 25th St. 
New York. NY 1001 1 
212-675-0400 Fax: 212-620-4687 
Design fabrication and restoration of 
stained, leaded and etched glass 

ROHLF S STAINED & LEADED 
GLASS 
783 South 3rd Ave. 
Mt. Vernon. NY 10550 
800-969-4106 / 914-699-4848 
Fax:914-699-7091 
E-mail: Rohlfl@aol.com 
Creating glass for yesterday's and 
today's environment 

STAINED GLASS 
ASSOCIATION OF AMERICA 
4460 Fenton Rd 
Hartland, Ml 48358 
800-888-7422 Fax: 248-887-2165 
E-mail: SGAofA@aol.com 
Website: stainedglass org 

STERN,ARTHUR 
Arthur Stern Studios 
1075 lackson St. 
Benicia. CA 94510 
707-745-8480 Fax 707-745-8480 
E-mail: arthur("arthurstern com 
Website: 
http/Zwww arthurstern.com 
W/»m('r of four A \ A / \ E R A A design 
awards Bnxhures amiable on reguest 

WHITNEY STAINED GLASS 
STUDIO. INC 
2530 Su|)erior Ave 
Cleveland. OH 44114 
216-348-1616 Fax: 216-348-1116 
E-mail wsglass@aol com 

WILLET STUDIOS 
E. Crosby Willet, President 
10 E. Moreland Avenue 
Philadelphia, PA 191 18 
877-709-4106 Fax: 215-247-2951 
Website: www.willetglass.com 
Si/ICC 1898: Trai//(io>ial and a)»i(cw-
porary u'i>idou' design and fabrication 
in leaded, faceted cwd sand-carved 
techniques. 

WILMARK STUDIOS. INC. 
177 S Main St 
Pearl River. NY 10965 
914-735-7443 Fax: 914-735-0172 
E-mail wilmarksg@aol com 

WINTERICH. DANIEL 
Daniel Winterich & Associates 
29 Weller 
Pleasant Hil l . CA 94523 
925-943-5755 Fax: 925-943-5455 
E-mail: dw@winterich.com 

SYNAGOGUE ART 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Bott i . Pres 
919 Grove St 
Evanston, IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix.netcom.com 
Ecc/fsiaslical art'ists' studios in 
Chicago. Sarasota, Fla , and San 
Diego. Calif. 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol com 
Website 
www conradschmitt com 
For wor»' than a centurii. internation
ally recognized Conrad Schmitt 
Studios (las created timeless interiors 
and fine works of art for buildings of 
architectural and historic significance. 

PRESENTATIONS 
SYNAGOGUE ARTS 
FURNISHINGS 
New York Design Center 
200 Lexington Ave.. Suite 423 
New York. NY 10016 
212-481-8181 Fax:212-779-9015 
E-mail:SynagFurn@aol.com 
Website: 
www SynagogueFurnishings.com 
Synagogue art and furnishings 
Bimah furniture Holocaust memori
als Memorial walls Meaningful and 
artistic donor recognition walls. 

S O L I D O A K 

CHOIR CHAIR 

with: 
F I B R E R U S H SEAT or 

U P H O L S T E R E D SEAT 

Peujs 'Chai rs 'Peu ' Refinishing*Cushioris 

R . G e i s s l e R Inc. 
Since 1877 

P.O. Box 432. Old Greenwich, CT 06870 
Phone: (203) 637-5115 
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ROHLF'S S T A I N E D & L E A D E D 
GLASS 
783 Sou th 3rd Ave. 
M t . Vernon. NY 10550 
800-969-4106 / 914-699-4848 
Fax; 914-699-7091 
E-mai l : Roh l f l@ao l . com 
C r e a t i n g glass for yesterday's and 
today's e n v i r o n m e n t . 

W I L L E T STUDIOS 
E. Crosby W i l l e t , P res iden t 
10 E. M o r e l a n d A v e n u e 
Ph i l ade lph ia , PA 19118 
877-709-4106 Fax: 215-247-2951 
Webs i t e : w w w . w i l l e t g l a s s . c o m 
Since 1898 I r a d i t ' t o n a l and contem
p o r a r y window design and f a b r i c a t i o n 
in leaded, faceted a n d sand-carved 
echniques 

W I L M A R K S T U D I O S . INC. 
177 S. Ma in St 
Pearl River. NY 10965 
914-735-7443 Fax: 914-735-0172 
E-mai l : w j lmarksg@ao l c o m 
Stained glass. 

S Y N A G O G U E F U R N I S H I N G S 

LAVI FURNITURE I N D U S T R I E S 
PO Bo340 
l e n k i n t o w n . PA 19046 
800-340-LAVI Fax: 215-572-5572 
E-ma i l : f u rn i t u re -na@lav i . co i l 
Webs i te : w w w lav i .co . i l 
Pews, theater seating. raisable pews. 
c h a i r s . 

PRESENTATIONS 
S Y N A G O G U E ARTS & 
F U R N I S H I N G S 
New York Des ign C e n t e r 
200 L e x i n g t o n Ave. . S u i t e 423 
N e w York. NY 10016 
212-481-8181 Fax: 212-779-9015 
E -ma i l :SynagFurn@ao l . com 
Webs i te : 

www.SynagogueFurn ish ings .com 
S y n a g o g u e art and f u r n i s h i n g s . 
B'lmah f u r n i t u r e Holocaust m e m o r i 
als. M e m o r i a l walls. M e a n i n g f u l a n d 
artistic donor recognition walls 

Architects Directory 
A R C A D E D E S I G N 
CORPORATION 
1681 Green Oak Circ le 
Lawrencev i l le . GA 30043 
770-338-9938 Fax: 770-338-9938 
E-mai l : a rcaded@usa.net 

ARCHITECT - STEVE ERBAN 
3748 Oakgreen Ave. N o r t h 
St i l lwater . M N 55082 
651 -439-8886 FaX: 651 -439-8994 
Specializing in ecclesiastical architec
t u r e for more than 20 years. 

A R C H I T E C T U R A L D E S I G N 
ASSOCIATES 
426 O l d Sa lem Road. Su i te D 
W i n s t o n - S a l e m . NC 27101 
910-724-7311 Fax: 910-724-7336 
Specializing m religious facilities 
through master p l a n n i n g , new facditu 
design, renovation, additions and 
construct'ion a d m ' m i s t r a t i o n 

T H E ARCHITECTURAL G R O U P 
INC. 
135 N. M a i n St. 
D a y t o n . O H 45402-1730 
937-223-2500 Fax: 937-223-0888 
E-ma i l : t ag@archgroup inc .com 
Webs i t e : 
www.a r chg roup inc . com 

BAER SAAVEDRA 
G E H L H A U S E N JUAREZ INC. 
Dan ie l G. Saavedra. AIA 
126 N. Water St. 
Rock fo rd . I L 6 I 107 
815-963-9392 Fax: 815-963-9021 
E -ma i l : dansaavedra@bsg j . com 
A r c h i t e c t u r e , interior design, and 
d e s i g n / b u i l d f o r religious facilities of 
all denom'mations Wf have made 
religious architecture a c o m m i t m e n t . 

BESTE, GREGORY R., AIA 
Greg Beste A rch i tec ts PA 
29 K i t t i es L a n d i n g Rd.. Su i te B 
PO BO24069 
H i l t o n Head Is land . SC 29925 
843-815-5210 Fax: 843-815-5211 
E -ma i l : g regbes te@ao l . com 

Artist/Artisan & Architect Directory Listings: 
• $ 3 5 p e r l i s t i n g 

B A S I C L I S T I N G : N a m e , 

a d d r e s s , p h o n e , f ax . e - m a i l 

a n d W e b s i t e 

O P T I O N : Y o u m a y a d d . a t 

$ 1 . 0 0 p e r w o r d , u p t o a t o t a l 

o f 15 a d d i t i o n a l w o r d s p e r 

l i s t i n g t o d e s c r i b e y o u r a r e a s 

o f e x p e r t i s e . 

• D e a d l i n e f o r i s s u e N o . 

1 /2001 l a n u a r y 3 1 . 2 0 0 1 

• M a k e c h e c k o u t t o : F A I T H 

& F O R M f o r t h e t o t a l 

a m o u n t o f e a c h m e d i a 

l i s t i n g , a n d s e n d t o : 

Faith & Form M a g a z i n e 

3 1 5 S . A l l e n S t r e e t , # 4 2 l 

S t a t e C o l l e g e . PA 16801 

814-867-1751 fax 814-867-3563 

BEYER B L I N D E R B E L L E 
ARCHITECTS P L A N N E R S LLP 
41 East I I t h St 
New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
E-ma i l : 
m l e i g h t o n @ b b b a r c h . c o m 
Webs i t e : 
w w w . B e y e r B l i n d e r B e l l e . c o m 

B O O K E R GERY H I C K M A N 
A R C H I T E C T S 
809 Sy lvan Ave.. S u i t e 101 
M o d e s t o . CA 95350 
209- 575-1384 Fax: 209-575-0702 
E-mai l : b g h a r c h @ b g h a r c h . c o m 
Webs i te : w w w . b g h a r c h . c o m 

C E D A R D E S I G N 
9200 Basi l Cou r t . S u i t e 314 
Largo , M D 20774 
301-883-8600 Fax: 301-883-8605 
E -ma i l : i n fo@cedardes ign c o m 
Dfsi^ns f o r religious i n s t i t u t i o n s 

C O N E • K A L B • W O N D E R L I C K 
730 W. R a n d o l p h St 
Ch i cago . IL 60661 
312-559-0040 / 815-363-9473 
Fax: 312-559-8971 
Des 'igns f o r f a i t h — " ^ h e r e there is no 
vision the people Perish " 

DAVIS D U R A N D - H O L L I S RUPE 
A R C H I T E C T S 
11103 W e s t Ave. N o r t h 
San A n t o n i o . T 7 8 2 I 3 
210- 377-3306 Fax: 210-377-3365 
E -ma i l : d d h r l 7 @ a o l c o m 
N a t i o n a l l i t u r g i c a l d e s i g n / c o n s u l t i n g 
practice worship space design u t i l i z i n g 
c o l l a b o r a t i v e / e d u c a l i o n a I design 
process. 

D e S A P I O . M A R T I N A.. AIA 
270 S. M a i n St. 
F l e m i n g t o n . N | 08822 
908-788-5222 Fax: 908-788-6877 
E-mai l : m d e s a p i o @ d e s a p i o . c o m 
Webs i te : www.desap io c o m 
A r c h i t e c t u r e , p l a n n i n g , i n t e r i o r 
design of worship space e n v i r o n m e n t s . 
New f a c i l i t i e s , a d d i t i o n s , renovations 
a n d restorations. 

D O R A N • Y A R R I N G T O N & 
M O R A N ARCHITECTS 
183 E. M a i n St.. S u i t e 1000 
Rochester . NY 14604 
716-325-5590 Fax: 716-325-2382 
E -ma i l : d y a i a @ a o l . c o m 

E A S O N & FARLOW D E S I G N , PA 
B rad ley W. Far low. A IA 
20374 E. F rank l in St 
C h a p e l H i l l . N C 27514-3621 
919-968-0445 Fax: 919-968-4346 
E -ma i l : 
e f d e s i g n @ m i n d s p r i n g . c o m 

E N G A N , R I C H A R D R. AIA 
Engan Assoc i a tes . P.A 
316 W. Becker Ave / P O B o 9 5 6 
W i l l m a r . M N 56201 
800-650-0860 /320-235-0860 
E -ma i l : 
e n g a n a r c h i t e c t s @ w i l l m a r c o m 
W e b s i t e : w w w . e n g a n . c o m 
Needs studies, master p l a n n i n g . 
a r c h i t e c t u r e , e n g i n e e r i n g , project 
m a n a g e m e n t , i n t e r i o r design. 
h i s t o r i c a l r e s t o r a t i o n , c o n s t r u c t i o n 
a d m i n i s t r a t i o n 

F I E L D S D E V E R E A U A R C H I 
TECTS & E N G I N E E R S 
5 l 5 0 W i l s h i r e B l v d . 
Los A n g e l e s . CA 90036 
323-965-7444 Fax: 323-965-7445 
E-ma i l d i e g o @ f d a e . c o m 
W e b s i t e w w w fdae c o m 
P r o g r a m m i n g , p l a n n i n g , a r c h i t e c 
t u r e , e n g i n e e r i n g , i n t e r i o r s , 
c o n s t r u c t a b i l i t y review, historic preser
v a t i o n , construction a d m i n i s t r a t i o n . 

F L E M I N G / A S S O C I A T E S / 
ARCHITECTS. RC. 
5124 Pop la r Ave . S u i t e 106 
M e m p h i s . T N 38120 
901 -767-3924 Fax: 901 -767 -7136 
E-mai l : s f l em ing@ 

f l e m i n g a r c h i t e c t s c o m 
Webs i te : 
www. f lemingarch i tec ts .com 
Master p l a n n i n g , feasibility studies, 
f u n d raising assistance, architecture, 
interiors 

F O R E M A N SEELEY F O U N T A I N 
ARCHITECTS 
5855 l i m m y Car ter B lvd . S t e . 218 
No rc ross .GA 30071 
800-463-3732 / 770-729-8433 
Fax: 770-729-8466 
E-mai l 
Foreman@FSFarch i tec ts .com 
Webs i te : w w w FSFarch i tec ts .com 
Church architecture, interiors a n d mas
ter p l a n n i n g 

F U L I G N I • F R A G O L A / 
A R C H I T E C T S PLLC 
6320 Fly R o a d 
East Sy racuse , NY 13057 
315-437-2636 Fax: 315-463-8038 
E -ma i l : a r c h i t e c t s @ f u l i g n i c o m 

G R A H A M . l A M E S M.. A IA 
Graham a n d Hyde Arch i tec ts , Inc. 
l O I O C l o c k t o w e r Dr ive 
S p r i n g f i e l d . IL 62704 
217-787-9380 Fax: 217-793-6465 
M a s t e r p l a n n i n g , a r c h i t e c t u r e a n d 
i n t e r i o r design f o r religious a n d 
e d u c a t i o n a l f a c i l i t i e s . 

(conlinued) 
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G R O T H { , SMIES ARCHITECTS, 
LTD 
N5H W 6 i 8 l C o l u m b i a Rd. / 
PO Bo332 
Ceda rbu rg , W l 53012 
262-377-«()() l Fax: 262-377-8003 
E-ma i l gsaC"execpc c o m 
W e b s i t e w w w excel n e t / - j s m i e s 

H A R D I N G ASSOCIATES. INC. 
Paul A H a r d i n g , AIA 
224 S M i c h i g a n Ave . S u i t e 245 
Ch i cago . IL 60604 
312-922-2600 Fax: 312-922-8222 
IFRAA a w a r d - w i i i m n g f ini i u dli 
t'Kpcrlisc i n n(^' c o m t n u t i o n . r c n o v a -
l/iui a n d h i s l o r k p n ' s e n ' a l i o n . . 

HAYES L A R G E ARCHITECTS 
521 E Beaver Ave 
S t a t e Co l l ege , PA 16801 
814-867-0860 Fax: 814-234-0256 
E-ma i l 
s t a t e c o l l e g e ^ hayes la rge c o m 
W e b s i t e w w w hayes la rge c o m 

D O U G L A S H O F F M A N . AIA 
Webe r Mu r [ ) hy Fox. A r c h i t e c t s 
315 S, A l l e n St. . S u i t e 420 
S ta te C o l l e g e , PA 16801 
814-867-3508 Fax: 814-867-3563 
E-ma i l 
dhoffmanC? webermurphy fox c o m 
W e b s i t e w e b e r m u r p h y f o x . c o m 
S p e c i a H z i n g i n r e i i g i o u s b u M n g 
d e s i g n 

H O R O W I T Z / I M M E R M A N . 
A R C H I T E C T S . PC. 
Robe r t M I m m e r m a n . A IA 
38 W 7 0 t h St 
N e w York. NY 10023 
212-724-8444 Fax 212-580-4679 
E-mai l h iarchCocompuserve.com 

H U F F - M O R R I S ARCHITECTS. 
PC. 
8 N o r t h First St. 
R i c h m o n d , VA 23219-2102 
804-343-1505 Fax: 804-343-1619 
E-mai l huf fmorr isCo'aol .com 
Scn'ifcs f o r r d i g i o u s iHSlifidicH-s 
m a s t e r p l a n n i n g . ne\i' c o n s l r u c t i o n . 
n'»?(iV(ili()M a n d r e s t o r a t i o n 

K E E F E . D E N N I S H.. AIA 
Keefe A s s o c i a t e s Inc 
162 B o y l s l o n St 
B o s t o n , M A 021 16 
617-482-5859 Fax 617-482-7321 
E-mai l dkeefeC^keefearch c o m 
Webs i t e : w w w keefearch c o m 
A w a r d - w i n n i n g new L h u r t h design 
a n d l/ir r e n o v a t i o n of e x i s t i n g w o r s h i p 
space 

E. PAUL KELLY AIA 
A R C H I T E C T U R E / P L A N N I N G 
1345 E i g h t h St 
Berkeley, CA 94710 
510-528-1044 
P r o g r a m m i n g , m a s t e r p l a n n i n g , 
d e s i g n , a n a l y s i s , b u d g e t i n g , new. 

a d d i t i o n s , r e n o v a t i o n s , i n t e r i o r s 
experienced 

T H O M A S I K L O I B E R & 
ASSOCIATES, INC. 
101 N. W e b s t e r Ave 
Green Bay, Wl 54301-481 1 
920-435-6363 Fax 920-435-2541 
E-mai l T |KAssoc@ao l c o m 
S p e c i a l i i i n g in r e l i g i o u s a n d educa
t i o n a l f a c i l i t i e s . 

L O R D A R C H I T E C T U R E INC. 
R Benne t t L o r d jr 
I 1650 Iber ia Place, S u i t e 210 
San D iego . CA 92128-2455 
858-485-6980 Fax: 858-485-1 10 
E-ma i l : l o r d a r c h @ m s n . c o m 
hull design serx'ices w i t h p e r s o n a l 
a t t e n t i o n , we l i s t e n . 

L O V I N G & C A M P O S 
ARCHITECTS. INC. 
245 Ygnac io Va l ley Rd. . S te 200 
W a l n u t Creek, CA 94596 
925-944-1626 Fax :925-944-1666 
E-ma i l : 
pnelsonCo l o v i n g - c a m p o s . c o m 
Website: u^'ww.loving-campos.com 
Religious f a c i l i t y design since 1976. 

M A N T E L & J E T E R 
ARCHITECTS, INC. 
4016 W a s h i n g t o n , S u i t e 200 
Kansas City, M O 641 1 I 
816-931-5600 Fax: 816-531-7537 
E-ma i l : m t a @ m t a - k c . c o m 
W e b s i t e w w w . m t a - k c . c o m 

M E L O T T E - M O R S E - L E O N A T T I , 
LTD 
213-1/2 S o u t h S ix th St . 
S p r i n g f i e l d . IL 62701 
217-789-9515 Fax: 217-789-9518 
E-ma i l : m m l l t d ( ' " f g i net 
W e b s i t e : w w w . m m l - a d g c o m 
P l a n n i n g t jft /iilct (nr<' m l e r i o r s 

C L A U D E E M A N U E L 
M E N D E R S . ARCHITECTS INC. 
59 C o m m e r c i a l Whar f 
B o s t o n , M A 021 10 
617-227-1477 Fax 617-227-2654 
E -ma i l : 
c l a u d e @ c e m a r c h i t e c t s c o m 
W e b s i t e 
w w w c e m a r c h i t e c t s c o m 

M E R R I T T M c C A L L U M 
C IESLAK. PC 
33750 F r e e d o m R o a d 
F a r m i n g t o n . M l 48335 
248-476-3614 Fax: 248-476-1374 
E-ma i l 
MMc(<' M M c A r c h i t e c t s . c o m 
W e b s i t e 
M M c @ M M c A r c h i t e c t s c o m 
S p e c i a l i s t s i n c h u r c h f a c i l i t y design. 

j O H N M I L L E R . A R C H I T E C T AIA 
105 F r e m o n t Ave. , Su i te F 
L o s A l t o s . CA 94022 
650-941-2222 Fax: 650-941-5997 
S p e c i a l i z i n g i n r e l i g i o u s / l i t u r g i c a l 

a r c h i t e c t u r e , a r t . i n t e r i o r d e s i g n a n d 
r e s t o r a t i o n for m u l t i d e n o m i n a t i o n a l 
lomm ton Ill's, 

j O H N M I L N E R ARCHITECTS. 
INC. 
Rt. I & Rt 1 0 0 / P O Box 937 
C h a d d s Ford, PA 19317 
610-388-01 1 I Fax: 610-388-01 19 
Webs i te : 
i o h n m i l n e r a r c h i t e c t s . c o m 

I. PATRICK M I T C H E L L 
ARCHITECT 
12620 120th Ave NE, #208 
K i rk land, WA 98034 
425-821 -6090 Fax: 425-821 -0467 
IPM specializes in church p l a n n i n g , 
design and c o n s u l t i n g . 

MTFA ARCHITECTURE, INC. 
M ichae l T Foster, AIA. \ F R A A 
2311 W i l s o n Blvd . S u i t e 200 
A r l i n g t o n , VA 22201 
703-524-6616 FaX: 703-524-6618 
E-mai l mtfaC" mt fa net 
Dedicated to s h a p i n g c u l t u r e , c o m 
merce a n d o u r lives t h r o u g h c r e a t i v e 
solutions for our b u i l t e n v i r o n m e n t 

N E A L , l A M E S A.. FAIA 
Nea l -Pr ince & Par tners 
Arch i tec ts , Inc 
1 l o w e s t N o r t h St. 
Greenv i l l e , SC 29601 
864-235-0405 Fax: 864-233-4027 
E-mail: npparch@neal-pr ince.com 
Website: www.neal-pr ince.com 
C h u r c h a r c h i t e c t u r e , m a s t e r p l a n n i n g 
a n d i n t e r i o r s . 

N O E L K E R A N D H U L L 
ASSOCIATES.. INC 
30 West K ing St 
Chambersburg , PA 17201 
717-263-8464 Fax: 717-263-6031 
E-mai l i n fo@noe lke rhu l l c o m 
Websi te : www n o e l k e r h u l l . c o m 
IFRAA a w a r d - w i n n i n g a r c h i t e c t u r a l 
a n d i n t e r i o r design f i r m s p e c i a l i z i n g in 
m a s t e r p l a n n i n g a n d design of r e l i 
gious facilities 

T.B. O D E L L , AIA 
O 'De l l A rch i t ec t s 
10 W i l d Horse Rd. , S u i t e 2 
H i l t o n Head I s l and , SC 29926 
843-342-3090 Fax: 843-342-5057 
E-ma i l : odel larchC" ha rg ray .com 

O L S E N - C O F F E Y A R C H I T E C T S 
324 E. 3rd St 
Tulsa. OK 74120-2402 
918-585-1157 Fax: 918-585-1 159 
E-mai l 
a rch i tec ts@olsen-co f fey c o m 

P L U N K E T T RAYSICH 
ARCHITECTS 
10850 W. Park Place, S u i t e 300 
M i l w a u k e e . W l 53224 
414-359-3060 Fax: 414-359-3070 
E-mai l m s t a n c l @ p r a r c h c o m 
Webs i te : w w w . p r a r c h . c o m 

A r c h i t e c t u r e and i n t e r i o r design ser
vices p r o v i d e d . Wf liiU'c m a d e d e s i g n 
i n g timeless religious f a c i l i t i e s o u r 
u l t i m a t e g o a l . 

POTTER & C O A R C H I T E C T S 
462 S o u t h 4 th Ave. 
800 Me id i nge r Tower 
L o u i s v i l l e , KY 40202 
502-584-4415 Fax: 502-584-4409 
E-ma i l p o t t e r c o x l @ a o l . c o m 

PROGRESSIVE A E 
1811 4 M i l e Road , N E 
G r a n d Rapids, M l 49525 
616-361 -2664 Fax: 616-361 -1493 
E -ma i l : 
lundwalpCaprogress iveae c o m 
W e b : w w w p rogress iveae .com 
A /islt'H/na, p l a n n i n g , f u l l - s e r v i c e 
design p a r t i c i p a n t f o r over 4 5 0 r e l i 
gious s t r u c t u r e s f o r 50 y e a r s . 

O U I N N EVANS/ARCHITECTS 
219-1/2 N M a i n St. 
A n n Arbor, M l 48104 
734-663-5888 Fax: 734-663-5004 
E-mai l qea-mi@quinnevans.com 
Websi te : www qu innevans .com 

a n d 
1214 28th St., NW 
W a s h i n g t o n , DC 20007 
202-298-6700 Fax: 202-298-6666 
E-ma i l : 
qea-dcCnqu innevans .com 
W e b s i t e w w w . q u i n n e v a n s . c o m 
R e s t o r a t i o n architects f o r C a t h e d r a l of 
S t . A n d r e w . G r a n d R a p i d s , a n d F i r s t 
C h u r c h of C h r i s t . S c i e n t i s t . Boston 

V I N C E N T S. RIGGI . ARCHITECT 
512 N. B lake lyS t 
D u n m o r e . PA 18512 
570-961-0357 Fax: 570-969-0195 
E-mai l vsn/sra ia@aol c o m 
IFRAA a w a r d - w i n n i n g f i r m w i t h 67 
years' experience i n design and f a c i l i t y 
m a i n t e n a n c e and p l a n y i i n g consulting 

S A U R I O L B O H D E W A G N E R 
ARCHITECTS 
43570 Gar f i e ld 
C l i n t o n Twp. . M l 48038 
810-263-4711 Fax: 810-263-4797 
E-mai l : sbwarchCo'f lash.net 

DAVID R SCHULTZ 
ASSOCIATES. LTD. 
202 S. C o o k St.. Su i te 201 
Ba r r i ng ton . IL 60010 
847-381 -8808 Fax: 847-381 -1579 
E-mai l : 
schu l tzs@interaccess.com 

STAUB ROBISON WILL IAMS, 
ARCHITECTS, PA. 
330 W. le f ferson St. 
Tupe lo . MS 38804-3936 
662-844-5843 Fa662-841-7575 
FkII a r c h i t e c t u r a l serx'ices. i n c l u d i n g 
m a s t e r p l a n n i n g , i n t e r i o r d e s i g n . 
a d d i t i o n s , r e n o v a t i o n s , historical 
r e s t o r a t i o n . 
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STOPFEL, INC. A R C H I T E C T S 
2 9 5 H u n t i n g t o n Ave 
B o s t o n , M A 02115 
617-536-3434 Fax 617-536-2696 
E-nnail 
r s top fe l@stop fe la rch i tec ts c o m 
Webs i te 
www s top fe la r ch i t ec t s . com 
VacHilies for churches and religious 
instHulions. 

S U L L I V A N ARCHITECTURE. PC 
115 Stevens Ave 
Valha l la , NY 10595 
914-747-4004 Fax 914-747-4919 
I -III,III 
jpsaiaCosul l ivanarch c o m 
Providimi jull design services includ
ing site planning, project p r o g r a m 
m i n g for new buildings, renovations 
and restorations 

WALTON, D O N R., AIA 
Wa l ton and Associates 
Arch i tects , PC 
I 2 2 7 S Six th St. 
Spr ing f ie ld , IL 62703 
888-544-5888 Fax: 217-544-1851 
Mrtslcr planning, p r o g r a m m i n g , archi
tecture for religious and educational 
facilities, all denommations. Over 30 
years' exerperience. 

BREWSTER WARD, AIA. 
ARCHITECT 
91 Greenv iew Drive 
Waynesv i l l e . NC 28786 
828-452-4448 Fax: 828-452-4448 
E-ma i l 
mai lG^'brewsterwardaia c o m 
W e b s i t e b rews te rwa rda ia . com 

W A R D / H A L L ASSOCIATES AIA 
PLC 
120 I I Lee lackson M e m Hwy 
Su i te 300 
f-airfax, VA 22033 
703-385-5800 Fax 703-385-58^)3 
E-mai l whaassocCaerols.com 

W I L L I A M S O N POUNDERS 
ARCHITECTS. PC 
245 Wagner Place. Sui te M100 
M e m p h i s , TN 38103 
901-527-4433 Fax 901-527-4478 
E-mai l i fwCawparchitects.com 
Webs i te w w w wparch i tects c o m 
Complete architectural services, master 
plannmg. unc facilities, additions and 
renovations, historic preservation, 
emphasizing collaborative approach 

ROOUCTlON'cj 

3D Graph ics Animation Multimed 

Architectural Illustrations • 3 D Virtual Tours 
Video Production • Interactive Multimedia 

L e f u s help you picscnl your vision. 

Since 1992 

P A R A D I G M P R O D U C T I O N S , L L C 
www.2dimes.com 901-685-7703 

BELLS 
by 

V K W ) J N 

V 
SIN(^R1842 

Design 
and 

Specification 
Assistance for 

Bells 
Bell and Clock Towers 

Bell Restoration 

7 he Verdin Company 
444 Reading Road 

Cincinnati, O H 45202 
800-543-0488 

fax:513-241-1855 
w w w . verd in .com 

E - m a i l : salesC«'verdin.com 

DEDIC/VIED 
to Stained Glass Excellence 

TEMPLE ISRAEL, WHITE PLAINS. NY 

E s t a b l i s h e d 1920 

R o h l f ' s S t u d i o , I n c . 

783 South 3rd Avenue 
Mount Vernon. N Y 10550 

8 0 0 . 9 6 9 . 4 1 0 6 • fax: 914.699.7091 
Serving the religious and architectural 

communities for more than 80 years. 

CONTKMPORARV - RESTORATION T r a d i t i o n a l 
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Seating for Worship 

Designed by 
Michael Berkowicz / Bonnie Srolovitz 

LAVI FURNITURE INDUSTRIES 

Seating that works with 
your aesthetics, 

worship function, 
and congregation's 

body and soul. 
IVIade in Israel. 

USA: 800-340-LAVI Fax:215-572-5572 
Email: furniture-na@lavi.co.il 

Factory: Kibbutz Lavi, Lower Galilee 15267, Israel 
Tel: 972-6-6799400 Fax: 972-6-6799499 

Web: www.lavi.co.il Enfiail: furniture@lavi.co.il 

DESIGN 

LITURGICAL 

FURNISHINGS 

DONOR 

RECOGNITION 

• BIMAH 
FURNITURE 

• ARKS 

• ETERNAL 
LIGHTS 

• MENORAHS 

• TORAH VALETS 

• YAHRZEIT 
WALLS 

• DONOR WALLS 

• TREES OF LIFE 

• HOLOCAUST 
MEMORIALS 

• STAINED GLASS 

• SCULPTURE 

A x CONTEMPORARY DESIGN WITH 
RESPECT FOR TRADITION 

Every synagogue has its own character, structure and goals. We recognize this 
when creating works to meet your needs. Design, Fabrication, Installation. 

Our job IS to make your job easy. 

'Jerusalem" Donor Wall 

Designers; Michael Berkowicz & Bonnie Srolovitz 

PRESENTATIONS GALLERY Synagogue Arts & Furnishings 

AT THE NY DESIGN CENTER • 2 0 0 LEXINGTON AVENUE, SUITE 423 • NEW YORK NY 10016 

Phone: 212-481'8181 • Fax; 2 / 2 - 7 7 9 . 9 0 / 5 

E-mail: Synagfurn@Qoi.com • Website: www.SynagogueFurnishings.com 


