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The Willet Stained Glass Studios 

Si-

Windows for 
Synagogues and Temples 
The Wil let Stained Glass Studios has a distinguished history 
o f artistically exciting and intellectually challenging 
stained glass commissions for Jewish communities. 

Left: Har ZIon Temple, Penn Valley, PA. Architect Stanford G. Brooks, AIA, and Associates. Center: Congregation Ezra Bessaroth, 
Seatt le, WA. Architect Durham, Anderson, Freed. Right (top): Keneseth Israel Synagogue, Elkins Park, PA. Windows designed by Jacob 
Landau.executed by the Willet Studios. Right (bottom): Temple Beth ZIon, Buffalo, NY. Architect Harrison & Abramovitz. Windows 
designed by Ben Shahn, executed by the Willet Studios. 

The Willet Stained Glass Studios 
10 East Moreland Avenue, Philadelphia, PA 19118 

(877)709-4106 fax: (215)247-2951 www.wil letglass.com 
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COLUMBARIUM 
PLANNERS. INC. 
peace of mind...and spirit. 

A C O M P A N Y D E D I C A T E D 

S O L E L Y T O T H E D E S I G N 

A N D C O N S T R U C T I O N 

O F C O L U M B A R I A 

F O R C H U R C H E S 

A N D C E M E T E R I E S 

Our modular columbarium system is 
the result of over a decade of research, 
development and the construction of 

thousands of niches. The CPI 
system gives the architect the 

design flexibility needed to integrate 
the columbarium into new or existing 

facilities. As your professional 
consultants we will assist you and 
your church in all phases of the 

columbarium project including cost 
and revenue projections. 

Call, fax or write for the 
Architects Information Packet. 
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Pinehurst, NC 28374 
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Notes & Comments 
Send Your Neu^s to Faith & Form 
The ed i to rs of Faith & Form want to br ing its readers the latest news o f those involved 
in the f ields of re l ig ion, art and archi tecture. Send press releases and mater ia ls t o the 
a t t en t i on of Michael |. Crosbie, Editor, Faith & Form, do Steven Winter Associates, 50 
Wash ing ton S t , Norwalk. CT 06854; fax; 203-852-0741; e m a i l : Fa i thNForm@aol .com. 

Stained Glass at Flagler 
In response to a growing need for t ra ined pro fess iona ls , the Sta ined Glass Assoc ia t ion 
of Amer ica and the SGAA Sta ined Glass Schoo l a n n o u n c e that a new s ta ined glass 
p rogram fias opened at Flagler Col lege in St. Augus t i ne , Flor ida The program, wh ich 
c o m m e n c e d th is past lanuary, comb ines a Fine Ar ts ma jo r w i th a m i n o r in s ta ined 
glass. SGAA is request ing dona t ions of too ls , mater ia ls , and f inancial con t r i bu t i ons to 
he lp t he program. Those in terested in c o n t r i b u t i n g can cal l t he SGAA at 800-888-7422. 

A Mission to Build Low-Cost Churches 
Arch i t ec t and con t rac to r Dan Cook of O g d e n , U t a h , has deve loped a n e t w o r k o f 
f r iends, associates, and business connec t i ons tha t a l l ows h i m to des ign and b u i l d 
churches at rock-bo t tom prices. Accord ing t o an ar t i c le in Deserert News. Cook's h rm 
uses des ign and cons t ruc t ion techn iques t o cut costs , i nc lud ing dona t i ons of t ime 
and mater ia ls f rom local contractors and supp l ie rs . H is first pro ject in the early 1990s 
was bu i l t for $14 per square foot, versus t he g o i n g rate at the t ime of $90. Since then . 
Cook has bu i l t more than 45 churches and schoo ls and has since devoted al l of his 
p ro fess iona l energies t o what he calls " B u i l d i n g God 's Way" (wi th i ts o w n webs i te : 
www.Bui ld ingGodsWay.com), which focuses exclusively o n such projects. 

Crystal Cathedral Ministry Builds Again 
The Crystal Cathedral Min is t ry of Rev. Rober t Schu l le r in Garden Grove, Cal i forn ia , has 
broken g round for a new bu i l d i ng on i ts 40-acre campus . Dubbed the In te rna t iona l 
Center for Possibi l i ty Th ink ing, the hosp i ta l i t y and v is i to rs center is the des ign of AIA 
Go ld Medal is t Richard Me ie r The Garden Grove M in i s t r y has been a landmark on the 
m a p of re l ig ious archi tecture ever since t he c o m p l e t i o n of i ts first bu i l d i ng . Richard 
Neutra 's Tower of Hope, in 1969. In 1980. Ph i l ip l o h n s o n s Crystal Cathedral became 
an ins tan t sensat ion, w i th its al l -glass a n d steel s t ru t f ramework, and m o v i n g wal ls 
tha t open t o a large park ing lot so that par i sh ioners seated in their cars can wi tness 
t he worsh ip ceremony. Schul ler 's pos i t ion as a c h a m p i o n of archi tecture earned h i m a 
seat as a pub l i c member on the AIA board of d i rec tors , and he was recently presented 
w i t h the inst i tute 's Pres idents Award for a L i f e t ime Ach ievement of Excel lence as a 
Patron of Archi tecture. Schul ler descr ibed t he new Meie r bu i l d i ng as "bo th e legant 
and e loquent , " add ing that "structure in space s h o u l d have emot iona l c o m m u n i o n , 
feel ings f low in and they f low out . Arch i tec ture enhances every phase of ou r life " The 
b u i l d i n g is scheduled for comp le t i on in t he fall of 2002. 

Evangelical Architecture Conference 
l u d s o n Co l lege Depa r tmen t of A r c h i t e c t u r e is h o l d i n g a conference, " Evange l ica l 
Worsh ip and Church Archi tecture, " Oc tober 12-13, 2001, o n the ludson Col lege c a m 
pus in E lg in , I l l ino is. The conference wi l l exp lo re the cur ren t state of church archi tec
ture as it expresses evangel ical Chr is t ian w o r s h i p and def ines future d iscuss ion and 
d i r e c t i o n for th i s a rch i tec tu re . Featured p resen te rs i n c l u d e Gunnar Bi rker ts , Dr. 
D o n a l d Bruggink, Dr lames Wh i te , a n d Pro fessor T h o m a s Barr ie. The p r o g r a m 
inc ludes paral le l top ica l paths of ( I ) pract ica l sessions o n the aspects of b u i l d i n g a 
church faci l i ty and (2) the theo log ica l basis for evangel ica l church arch i tecture. For 
m o r e i n f o r m a t i o n con tac t : j k r e m e r s @ i u d s o n - i l . e d u , o r w r i t e EWCA Con fe rence , 
Depar tment of Architecture, ludson College, 1151 N. State St., Elgin, IL60123. 

{continued on page 26) 
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Lamberts Glass 

Beth Dat'id Refonn Congregation, Gladwyne, Pennsylvania. Design and fabrication: David Wilson 

M a d e for t h e p o s s i b i l i t i e s of l igKt . 
Be sure the medium you use is as subUme as your message. Liimberts, one of the few remaining 

producers of handcrafted, mouthblown sheet glasses in the world, is the glass of choice for leading 

artists and architects. Everything about it speaks qual i ty—from its 19th century production facility 

in Waldsassen, Germany, to its generations-old tradition of superior craftsmanship. Exposed to l igh t , 

Lamberts Genuine Antique Glass displays inimitable transparency, brilliance and body. There's 

simply no substitute for Lamberts in art glass, church or secular applications. Available for immediate 

delivery, in a vast selection of colors and glass types, exclusively from Bendheim. 

BEN̂ HEIM 
61 Wi l le t St., Passaic, NJ 07055 Tel: 800.221.7379 Outside USA: 973.471.1733 Fax: 973.471.3475 

3675 Alameda Ave., Oakland, CA 94601 Tel: 800.900.3499 Outside USA: 510.535.6600 Fax: 510.535.6615 

Visit Lamberts' website at www.lamberts.de 



IN THE BEGINNING, 
PRESENT, AND FUTURE 
By Betty H . Meyer W 1 

It a i l began w i t h a church w a i t i n g 
t o be bu i l t . It was in 1949 that my 
h u s b a n d Eugene W. Meyer a n d 1 

were asked by the Board of Extens ion 
of Congregat iona l Churches t o create 
a new c h u r c h in Webs te r Groves. 
M i ssou r i , a s u b u r b of St. Lou is tha t 
had been surveyed and s tud ied as a 
h igh p o t e n t i a l l o c a t i o n for a new 
c h u r c h . A f te r a t i m e of hav ing ser
v ices in t he parsonage des igned for 
tha t pu rpose , we were ready t o t h i nk 
abou t t he f irst un i t of ou r new bu i l d 
ing . To o u r su rp r i se , t h e b u i l d i n g 
c o m m i t t e e ins is ted that it wan ted a 
typ ical New England Co lon ia l des ign . 
My husband and I were acute ly aware 
t h a t we had had n o cou rses in t h e 
s e m i n a r y t h a t p r e p a r e d us for t h i s 
respons ib i l i ty . 

We began t o read a n d ta lk w i t h 
arch i tec ts , and it happened tha t t he 
t h e o l o g i a n Paul T i l l i ch c a m e t o St. 
Lou i s as a c o m m e n c e m e n t speaker 
at E d e n Theo log i ca l Seminary . We 
asked h i m to come t o ou r h o m e and 
ta lk w i th the b u i l d i n g c o m m i t t e e . He 
spoke e l o q u e n t l y a b o u t t he i m p o r t a n c e 
o f a r c h i t e c t u r e and i ts r e l a t i o n s h i p t o 
con tempora ry re l ig ion . 

I r e m e m b e r e d read ing s o m e t h i n g 
abou t an organ iza t ion , the Inter fa i th For
u m o n R e l i g i o n , Ar t a n d A r c h i t e c t u r e 
(IFRAA), and dec ided t o go t o one of its 
conferences. There I p icked up l i tera ture 
a n d b o u g h t n u m e r o u s s l i des f r o m i ts 
extens ive co l l ec t i on . L i s ten ing t o speak
ers m a d e me d e t e r m i n e d t o take o u r 
c o m m i t t e e t o v is i t chu rches of m a n y 
s ty les and t o m e d i t a t e o n wha t t he 
M i d w e s t had t o o f fe r t h a t d i f f e rs f r o m 
t h a t of New E n g l a n d In t he end they 
vo ted u n a n i m o u s l y and en thus ias t i ca l l y 

BETTY H. MEYER is EdHor Emenliis o /Fai th 
& Form. 

The inaugural issue o/Faith & Form mamzine. 
Volume I, Num(?er I, 1967. 

t o ask Kenneth Wischmeyer t o design a 
mode rn church. When we dedicated The 
Church of the Open Door we felt that it 
exp ressed a rch i tec tu ra l l y what we 
bel ieved theolog ica l ly 

B i r t h o f a ) o u r n a i 
My f r iend Robert Rambusch, a l i turg ica l 
consu l tan t , tel ls me that Faith & Form was 
bo rn when he. Ben El l io t , Ni ls Schweitz
er, and Edward Sovik ga thered toge ther 
af ter a conference session in the bar of 
the Ne ther land Plaza Hote l in C inc innat i . 

The f irst issue was pub l i shed in 1967. 
E d w a r d Sovik was i ts f i rst edi tor , Ben 
E l l io t the business manager, and Dorothy 
Ad le r served as execut ive secretary. The 
magaz ine was p u b l i s h e d quar te r ly a n d 
was sent free to 22,000 members of t he 

A m e r i c a n Ins t i t u te of A rch i tec ts 
(AIA) and 1,800 off ic ia ls in rel ig ious 
o r g a n i z a t i o n s . Later t h i s g i f t be
came economica l l y imposs ib le . 

Ques t i ons that appeared in early 
issues may remind us tha t the more 
th ings change the more they remain 
t h e s a m e . Do these ear ly t i t l es 
s o u n d fami l ia r? "The Transcendent 
in Everyday" , "The A rch i t ec t as 
L i tu rg i s t . as Theo log ian , as Ar t is t " , 
and "Church-Sponsored Hous ing , or 
What Makes Archi tecture Religious?" 
We are s t i l l d iscuss ing these ques
t i o n s today. 

Af ter ou r church b u i l d i n g project I 
c o n t i n u e d t o be in te res ted in re l i 
g i o n and t he arts, and con t i nued t o 
g o t o conferences and t o e n j o y 
IFRAA's f e l l owsh ip . I can scarcely 
be l ieve tha t it was 20 years ago tha t 
I was inv i ted to be ed i to r of Faith & 
Form. 

Here are some of t he h i gh l i gh t s 
of those years. 

T h e 1980s 
O n e o f t h e f i rs t conferences I a t t e n d e d 
was in C h i c a g o and Lawrence Perk ins 
was t h e f e a t u r e d speaker. I was fasc i 
n a t e d w h e n he drew o n t o a m a c h i n e 
d i rec t l y in f ron t of h im, tha t t ransfer red 
d i rec t ly o n t o a large screen for us t o see 
as he t a l k e d . Remember t h i s was p re -
techno logy as we know it today 

H a r o l d Wa tk ins i n t roduced us t o E d 
w a r d Lar rabee Barnes w h o had just de 
s igned a seminary space for the Disc ip le 
d e n o m i n a t i o n . Barnes spoke at the m u 
seum saying tha t both b u i l d i n g and p ro 
g r a m m u s t in terac t w i t h t he c u l t u r e o f 
the i r t i m e . 

I was impressed w i th Pietro Be l lusch i 
w h e n he remarked , "E legant s i m p l i c i t y 
suggests ho l iness; the superf ic ia l or a r t i 
f ic ial is in to le rab le . " 
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I feel s o m e p r i d e t h a t a r t i c les ap 
peared in the 1980s by arch i tec ts or cler
gy f r o m l a p a n . Scand inav i a , Ind ia , 
E n g l a n d , Germany , N ige r i a , t h e USSR, 
Armen ia and Mex ico . 

I agreed w i t h Gerald Shertzer when he 
def ined "k i tsch" as "sen t imen ta l degrada
t i on of re l ig ious t r u th . " 

I a l so agreed w i t h lane D i l l enbe rge r 
when she wro te , 'We need archi tects for 
synagogues a n d churches w h o w i l l work 
w i th ar t is ts f r om incep t i on of t he b u i l d 
ing t o its comp le t i on . " How t rue th is is. 

An en t i re issue was d e d i c a t e d t o t he 
"A f r i can -Amer i can Impac t o n Eccles ias
t ical Arch i tec tu re" and ano the r "Towards 
Unders tand ing t he H ispan ic Aes the t ic " 

Several a rch i tec ts i n c l u d i n g Ben jamin 
Hi rsch and Bert Bassuk led us t h r o u g h 
synagogue des ign and history. 

Delbert Crocker w r o t e t h e f i rst ar t ic le 
on "Compute rs ; Necessary Evi l or Inval
uable Tools?" 

Richard Bergmann r e m i n d e d us fo r tu 
nate ly o f "The S h r i n k i n g C o n g r e g a t i o n " 
and t h e need t o make o u r a s p i r a t i o n s 
concrete. 

The 1990s 
This decade began w i t h a concern abou t 
t h e coverage of f u n d a m e n t a l i s t s a n d 
their arch i tecture f rom the perspect ive of 
ou r in te r fa i th app roach A rch i tec t Frank 
Orr wro te l amen t i ng the fact tha t we have 
few art ic les and awards f rom the evangel
ical p o i n t of view. I p u b l i s h e d his le t ter 
and asked h i m to wr i te an ar t ic le. It was 
fo l lowed by ar t ic les by Dr j ohn Newpor t 
of Sou thwes te rn Bap t i s t Semina ry , and 
la ime Lara o n "The Rise of an Evangel ical 
Consensus," It p roved a g o o d exper ience 
for me, and I h o p e for t h e m too . 

The ^Os a lso began w i t h a happy 
promise Richard Bergmann and Eduardo 
Cata lano were exc i ted abou t t he g row ing 
re la t ionsh ip of ga rdens and t he natura l 
e n v i r o n m e n t t o r e l i g i ous a rch i t ec tu re . 
" H u m a n s desire un i ty w i t h the universe." 
they wro te . Dean j a m e s Park M o r t o n 
made th is p r inc ip le real i ty when he t o l d 
us abou t the b io -she l te r at t he Cathedral 
of St. lohn the Div ine 

But I was g lad tha t t he externa l d i d not 
close o u t the in te rna l , t ha t inner spaces 
were not neg lec ted . The fam i l i a r t h e m e 
of t ranscendence c o n t i n u e d w i t h a review 
of j oseph C a m p b e l l s "The M e a n i n g o f 
M y t h " and W i l l i a m Schickel s "The Sp in t -
ual Needs o f a P lura l is t ic Society." 

1 in terv iewed a g r o u p of Brandeis s tu 
den ts w h o were m e e t i n g w i t h a r t i s t 
l ona than Borovosky o n wha t they cal led 

"The God Pro jec t " The s tuden ts ' e m p h a 
sis o n abs t rac t i on was i m m e d i a t e l y 
apparen t and it m a d e t h e absence of 
an th ropomorph i c expressions v is ib le. 

The several ar t ic les a b o u t synagogue 
h is tory and design b rough t us t o a d i s 
cuss ion of the Ho locaus t a n d an en t i r e 
issue of the a t t i t udes of th ree fa i ths o n 
L i fe and Death a n d how a r c h i t e c t u r e 
expresses the faiths. 

Caro l Preening, R ichard Vosko. a n d 
Robert Rambusch r e m i n d e d us of t h e 
part l i turgical consu l tan ts p l a y and tha t 
the re mus t be a ba lance b e t w e e n f o r m 
a n d f reedom I was g l a d tha t Pamela 
Hawkes and loan Carter wro te of the con 
t i nu ing need of places for w o m e n in b o t h 
archi tecture and rel ig ious ins t i t u t i ons . 

For those who d o n ' t t h i nk tha t a rch i 
tects live in the real wo r l d , l ohn Wi l son , 
lack Travis, and W i l l i a m Everet t t o l d us 
al l that is be ing done t o he lp and de fend 
the poor and homeless. They wro te mov
ingly about ethics and its re la t ionsh ip t o 
archi tecture. 

A l l o f these i n d i v i d u a l s a n d m a n y 
more have expressed c losely he ld convic
t i ons and I a m grateful t o t h e m . 1 w ish I 
had space t o name t h e m a l l . 

And there were many o thers , t o w h o m 
I a m i n d e b t e d , w h o w r o t e a r t i c les o n 
s ta ined glass, organs, acoust ics, and fur
n i ture. A n d w i thou t the advert isers, there 
wou ld be no magazine at al l 

T h e F u t u r e 
What d o I envis ion for Faith & Form in the 
future? I hope it can remain a u t o n o m o u s 
a n d have an i n d e p e n d e n t vo ice o f i ts 
own . free of pressure f rom any one g r oup 
o r o r g a n i z a t i o n , a n d t h a t f u t u r e IFRAA 
p res iden ts w i l l have t h e d e d i c a t i o n t o 
g u i d e t h e o rgan iza t i on t h r o u g h t r a n s i 
t iona l per iods, as i m m e d i a t e past pres i 
dent lames Graham has done . 

I hope arch i tec ts w i l l r e m i n d t h e m 
selves tha t t he t i t l e IFRAA inc ludes t h e 
v isual ar t is t as wel l as t he archi tects. We 
need more art is ts t o s u b m i t ar t ic les for 
p u b l i c a t i o n , lohn D i l l enberger has w r i t 
ten over and over tha t we mus t give more 
t hough t t o the range of sens ib i l i t i es a n d 
v i ta l i t ies of the art ists if we are t o make 
o u r theo log ies relevant. 

I confess tha t I have s o m e t i m e s fe l t 
cynical abou t the fu ture of re l ig ion in ou r 
mater ia l i s t i c society, bu t a lways ar t i c les 
were c o n t r i b u t e d t h a t gave m e f resh 
hope and s t imu la t i on . I had worked w i t h 
Bart let t Hayes on a book. Tradition Becomes 
Innovation, a n d when I saw h is thes is in 
Faith & Form. I realized tha t change is i n 

ev i tab le and tha t i nnova t ion is fu l l of cre
at ive poss ib i l i t i es . 

1 t rust tha t Faith & Form w i l l c o n t i n u e t o 
p u b l i s h ar t ic les tha t reveal we are mov
i ng t o w a r d a m u l t i c u l t u r a l w o r l d , a n d 
tha t ou r theo log ies and arch i tec ture w i l l 
be great ly a f fec ted. I was in te res ted and 
m o v e d by an ar t ic le by Tom Fisher, t hen 
ed i to r of Progressive Architecture and whose 
grandfather, Haro ld F Fisher, was an i m 
por tan t f igure in IFRAA. He descr ibed the 
West as b e i n g in a k ind o f c u l t u r a l 
f a t i gue—exhaus ted f rom eco log ica l , ide
o log ica l , and po l i t i ca l p rob lems . He cau
t i o n e d t h a t we s h o u l d n o t see t h i s as 
a n o t h e r d e c l i n e in t h e West , b u t as an 
" o p p o r t u n i t y t o a l ter its course and bene
fit o u r cu l tu re . " It is up t o us. 

I t h ink Faith & Form can seize th is o p 
p o r t u n i t y w i t h M i c h a e l I. C r o s b i e a n d 
Douglas H o f f m a n as ed i to rs and Brenda 
H a n l o n as designer. 

F ina l l y I a m gratefu l tha t I have been 
asked t o wr i te a c o l u m n , " lust O n e More 
Th ing . " in fu ture issues so I can c o n t i n u e 
a r e l a t i o n s h i p w i t h a l l o f y o u w h o are 
in teres ted in Faith & Form. • 
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WHAT BETTY HATH WROUGHT 
Colleagues and friends reflect on Betty H. Meyer's contributions 

Grace Personified 
Bet ty Meyer is grace p e r s o n i f i e d . 
She is the p ic tu re of grace: her hai r 
in perfect place, wel l dressed, and 
regal in s t a t u r e a n d p o s t u r e . B u t 
s t i l l more , her grac iousness of pre
s e n c e — a u n i q u e b l e n d of d e e p 
w a r m t h and New Eng land f o r m a l 
i t y—never fai ls t o c o m e th rough 

My acqua in tance w i t h Betty over 
t he past 35 years has been t h rough 
t h e Soc ie ty for t h e Ar ts . Re l i g i on , 
and C o n t e m p o r a r y Cu l tu re (ARC). 
Begun in 1961 w i th Marv in Halver-
son. Paul T i l l i ch , A m o s Wilder, A l 
fred Barr, and lames Luther Adams, 
a m o n g o thers , ARC has been o n e 
of Bet ty s a renas for t h o u g h t a n d 
ac t i v i t y over t h e years. Be t t y was 
o n e of t h e f i rs t m e m b e r s t o j o i n 
t he Soc ie ty in 1962 and six years 
l a te r she was e l ec ted a Fe l low. 
From 1972 t o 1976. she served as 
Execut ive Director of the Society. 

These p o s i t i o n s d o no t a d e 
q u a t e l y desc r i be Bet ty s p a s s i o n 
a te i n v o l v e m e n t in ARC For 
decades, she has no t on l y been fa i th fu l 
in pa r t i c i pa t i ng in the Soc ie ty a n d serv
ing o n the Board of Di rectors aga in and 
a g a i n , b u t she a l so has c o n t i n u a l l y 
t h o u g h t of new ways t o nu r tu re the d ia 
logue between re l ig ion and the ar ts. The 
uno f f i c i a l h i s to r i an of t he Soc ie ty s ince 
i ts b e g i n n i n g , Bet ty was a p p o i n t e d t o 
tha t pos i t i on by the Board of Di rectors a 
year ago. Cur ren t l y , she is d i g g i n g i n t o 
t he Society s archives housed at Andover -
Harvard Theo log ica l L ibrary as she p re 
pares a v o l u m e o n the work and themes 
of ARC as it ce lebrates i ts 40 th year 

As a y o u n g professor, fresh o u t of g rad
uate schoo l , w h o jo ined ARC in the m i d -
1960s, I recall w i th fondness first mee t i ng 
Bet ty For me . as for m a n y o t h e r s , she 
was and is f r iend, co l league, m e n t o r 

A lways in teres ted and in te res t ing , she 
l i nks p e o p l e a n d ideas : "'You k n o w s o -
and-so? She m i g h t be he lp fu l t o y o u . 
Have you heard a b o u t th i s? It c o u l d be 
what you are look ing fo r " Unp re ten t i ous 
ly, she is a weaver—weav ing peop le and 

Belly Meyer received recognition from the American Institute of 
Architects in 1999 when she was named an honorary member 

cur ren t happen ings : Brook lyn 
churches conver ted f rom theaters, 
a Korean congregat ion us ing a for
mer laundry factory, and a church 
in a f o rme r Defense Depa r tmen t 
p l an t . The t i t l e of t he p iece. 
"T rad i t i on Becomes Innova t i on , " 
reflects Betty s ow n ph i losophy: the 
past and t rad i t i on are cruc ia l , bu t 
they are a lways be ing t r ansmu ted 
i n t o t he present and fu ture. Tha t 
e b b a n d f low is wha t Bet ty d i s 
cerns as every observer needs t o 
d o t o unders tand cu l tu re . 

A provocat ive ques t ion ends the 
art ic le: "Is it not our respons ib i l i ty 
t o seek o u t and discover mani fes
t a t i o n s of the Ho l y wherever they 
may be f o u n d ? ' Bet ty Meyer has 
pursued that ques t ion w i th tenac
ity and grace over t he years A n d 
al l if us are the more rich because 
of her v is ion and quest . 

—Neh'in Vos, ARC E m udiv Director 

fou r ideas together in a pattern of relationships. 
B e t t y s w ide- range know ledge and 

in terests are exemplary. In remarks made 
in 1991 at Harvard Div in i ty School on the 
occas ion of A R C s 30th anniversary . 
Bet ty 's ass ignmen t was t o evoke t he 
h i g h l i g h t s of t he decade of t h e ^Os in 
r e l i g i o n a n d t h e ar ts . In t i g h t l y d r a w n 
paragraphs on theo logy and o n each of 
t he ar ts , she c i ted the vo ices f rom tha t 
t i m e w h o were part of ARC: Rober t 
Mo the rwe l l , Stanley Hopper, Alec Wyton , 
Na than Scott, W H. Auden, a m o n g many 
o thers . Her awareness of what was tak ing 
p lace was p h e n o m e n a l No t con ten t t o 
desc r i be the spec i f ics , her re f lec t ions 
c o n c l u d e w i t h a ka le idoscop ic v iew of 
cu r ren t m o v e m e n t s in re l i g ion and t he 
arts. Her bened ic t i on "There is h o p e as 
long as there are new voices. " Betty no t 
on l y heard the past voices b u t l i s tened 
careful ly for new voices. 

Betty s percept iv i ty abou t t he re la t ion
s h i p t o t h e pas t , p resen t , a n d f u tu re 
man i fes ts itself in a recent essay in Faith 
& Form. Aga in , she is ex t remely aler t t o 

A Quiel Bui Subslanlive Voice 
The in te r re la t ion of re l ig ion/ theology, art, 
and a rch i tec tu re has been at the center 
of Bet ty M e y e r s persona l and p ro fes 
s ional adu l t l i fe. It ranges f rom her early 
work in Webster Groves, M issour i , t o her 
ro le in i n f l u e n c i n g creat ive d i r e c t i o n s 
w i t h re ference in par t i cu la r t o arch i tec
t u r e a n d art in the Un i t ed Church of 
Chr i s t , her execut ive and Board ro le in 
ARC. and her ro le in the Inter fa i th Forum 
o n Re l i g i on , Ar t , and A rch i t ec tu re 
(IFRAA). the lat ter part icular ly as the per
son m o s t r espons ib le for t he na tu re , 
scope, and e d i t i n g of Faith & Form. 

Her style is t he key to the person par
t i cu la r ly in t w o respects. First, she never 
rushes in where conversat ion is go ing o n 
w i t h respect t o issues. But somewhe re , 
w i t h an app rop r i a t eness , Betty 's vo ice 
enters the scene, de l inea t ing the issues 
a n d p r o p o s i n g a d i r e c t i o n , w i t h a so f t 
ness t h a t focuses on issues a n d never 
ca l ls a t t e n t i o n t o herself. Second , she 
g ives s u b s t a n c e to e x p a n d i n g across 
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boundar ies as she seeks ou t the o l d and 
new creat ions a n d creators , w i t h an eye 
for excel lence. There is a lo t of ta lk abou t 
in te r fa i th and p l u r a l i s m these days; bu t 
Bet ty q u i e t l y e x h i b i t s i t in a l l t h a t she 
undertakes. 

Betty a lso be longs t o a genera t i on of 
w o m e n whose compe tenc ies were gradu
al ly be ing recognized in wha t ma in ly had 
been the w o r l d o f m e n I a m sure tha t 
she has expe r i enced , p a r t i c u l a r l y ear ly 
o n , t h a t t he p l ay i ng f i e l d was n o t even. 
By b e i n g w h o she is a n d t h e a t t e n d a n t 
con t r i bu t i ons tha t f o l l owed , she has q u i 
e t ly d o n e m u c h t o change the p ro fes 
s iona l d y n a m i c s of w o m e n a n d men in 
the circles she has worked . 

It has been a n d is a p r i v i l ege and 
de l igh t to work w i t h her in many of the 
venues we have shared. 

—lo/iM Dillenberger 
Professor Emeritus of the Graduate 

Iheotogical Union. Berkeley. California 

Expressing Love in V^hat We Do 
Through our wo rk i ng t o g e t h e r s ince the 
ear ly 1980s 1 have n o t o n l y l ea rned t o 
have t r e m e n d o u s respect for Bet ty 
Meyers hard work and many accomp l i sh 
men ts , but we have a l s o c o u n t e d her 
among our c losest f r iends. She is indeed 
a wonder fu l h u m a n be ing . 

Over these past t w o decades I have 
been as tounded by her love of archi tec
ture and art, on l y t o d iscover that she is a 
m e m b e r of t he c lergy a n d no t an arch i 
tec t . Bet ty has c o n s i s t e n t l y p u s h e d for 
h igher aes the t i c s t a n d a r d s as e d i t o r of 
Faith & Form. She has cons is ten t l y g iven 
of herself, way beyond the cal l of duty, to 
he lp a l l of us as members of IFRAA to go 
beyond what we wou ld consider adequate. 

As an example , several years ago when 
I was asked t o g ive a paper at a confer
ence on re l ig ion and arch i tec ture , I sent 
my abstract t o her for review. She i m m e 
diate ly went t o work and wro te back w i th 
several t yped pages of s u g g e s t i o n and 
i m p r o v e m e n t s , w h i c h g rea t l y i m p r o v e d 
my p resen ta t ion . Her c o m m e n t s i nc lud 
ed c o m p l i m e n t s on t he g o o d p o i n t s I had 
made as well as p o i n t i n g o u t weaknesses 
tha t w o u l d have hur t t he m a i o r po in t s I 
was a t t e m p t i n g t o make. She was able t o 
t ie the aesthet ic issues toge the r w i th the 
re l ig ious po in ts t o make my paper much 
better than wha t I had conce ived 

A lso , in m a n y casua l c o n v e r s a t i o n s 
w i th her. regarding re l ig ious issues, Betty 
always has p o i n t e d o u t t h e sof t s ide of 

• 

Not content to describe the 
specifics, her rejections conclude 
with a kaleidoscopic view of 
current movements in religion 
and the arts. N E L V I N v o s 

re l i g ion , i.e the need for be t t e r unde r 
s tand ing between the var ious fa i ths and 
t r a d i t i o n s , and t h e o v e r r i d i n g need t o 
express love in w h a t we d o . She has 
he lped me persona l l y t o f i n d a g rea te r 
unders tand ing of my ro le as an arch i tec t 
pursu ing rel igious a rch i tec tu re . 

Bet ty has d u r i n g her m a n y years o f 
i n v o l v e m e n t made m a n y f r i e n d s w i t h 
experts in the var ious f ie lds s u r r o u n d i n g 
re l ig ion, art, and arch i tec ture . These peo 
p le she has always gone o u t of her way t o 
share w i t h us. Work ing w i t h Bet ty has 
t ru ly been an e n r i c h i n g expe r ience . I 
have learned much f rom her, and her cir
cle of fr iends. 

Even though she has now changed her 
status to Edi tor Emer i tus , I hope tha t she 
w i l l c o n t i n u e t o be as i n v o l v e d as she 
wants t o be IFRAA needs her exper ience 
and ou t look in the c o m i n g years. 

—Richard Bergmann. FAIA 
Principal of Richard Bergmann Architects 

and a past president 0/ IFRAA 

A Trained Eye for Qualily Design and 
Eslfietic Value 
As ed i to r of Faith & Form for t w o decades. 
Bet ty Meyer has i n s p i r e d p r a c t i c i n g 
archi tects, art ists, and n u m e r o u s re lated 
p ro fess iona ls as w e l l as t h e b u i l d i n g 
c o m m i t t e e s , clergy, a n d c o n g r e g a t i o n s 
they serve t o create m o r e m e a n i n g f u l 
spaces fo r w o r s h i p a n d o t h e r r e l i g i o u s 
ac t i v i t ies . Her t ra ined eye for q u a l i t y 
design and esthet ic va lue in ecc les ias t i 
cal art and arch i tec ture has encouraged 
her t o p r in t a wide var iety of exc i t ing and 
in format ive art icles. 

Betty's dep th of knowledge of re l ig ious 
pract ices, ga ined th rough educa t i on and 
her search for new ideas a n d new expres
s ions of many rel ig ious t rad i t i ons , is c o n 
s tan t ly ev iden t in her w r i t i n g s . To keep 
ar t i c les fresh and i n t e r e s t i n g she ca l l s 
u p o n a w ide range o f sources , a u t h o r s , 
a n d exper ts . Her c u r i o s i t y t o research 
facts and va l idate new concepts c o u p l e d 
w i t h her in teres t in a l l e xp ress i ons o f 

fa i th has led t o a cons is ten t f l ow o f o u t 

s tand ing issues. 
At loca l , reg iona l , and n a t i o n a l m e e t 

ings of IFRAA, Bet ty a lways makes a s t u n 
n i n g a p p e a r a n c e a n d her i n s i g h t s a re 
app rec ia ted by al l She is a lways fu l l o f 
new ideas a n d p l e n t y w i l l i n g t o s h a r e 
t h e m She likes t o i n t roduce t h e newes t 
m e m b e r s t o t he regulars in a n e f f o r t t o 
spark a renewed exchange of ideas O f t e n 
after tou rs or exh ib i t i ons she a r ranges a 
f o r u m t o let t he p a r t i c i p a n t s e x p r e s s 
the i r t h o u g h t s o n t he q u a l i t y of ar t a n d 
arch i tec ture observed at the day's even t . 
Her inc lus iveness o f persons o f d i f f e r e n t 
fa i ths and d i f ferent p ro fess ions makes a l l 
of us comfo r tab le . 

We w h o have b e n e f i t e d f r o m Be t t y ' s 
s te l la r serv ice as e d i t o r o f f e r he r o u r 
heart fe l t thanks and look f o rwa rd t o her 
c o n t i n u e d o u t s t a n d i n g p e r f o r m a n c e as 
Ed i to r Emer i tus . 

—Lawrence Cook. FAIA 
Principal of Lawrence Cook Associates 

and a past president 0/ IFRAA 

Dedication to a V^orfi in W/ i /V / i Sfic 
Truly Believes 
Dur ing 35 years of a rch i tec tu ra l p rac t i ce I 
have kept copies of the va r ious p u b l i c a 
t i o n s t o w h i c h I have s u b s c r i b e d , ca re 
fu l l y f i l ed u n t i l such t i m e t h a t o u r 
c o n s i d e r a b l e expanse of s h e l v e s w o u l d 
no t h o l d o n e m o r e issue. Reg re t f u l l y , 
mos t of those magazines were d i s c a r d e d 
for lack of shelf space. However, t h e r e is 
o n e p u b l i c a t i o n . Faith & Form, o f w h i c h 
no t o n e copy has been d i s c a r d e d b e 
cause I have f o u n d it t ime less in c o n t e n t , 
and it con t i nues t o b r ing e n i o y m e n t a n d 
insp i ra t ion t h r o u g h years o f re - read ing . 

My pe rsona l i n v o l v e m e n t w i t h IFRAA 
c o m m e n c e d ius t a f te r Be t t y M e y e r b e 
came ed i to r of Faith & Form, a n d it is t o 
Betty Meyer that I credi t t he fu l l f l ower of 
the iourna l . for t he d e p t h a n d q u a l i t y o f 
t he ar t i c les , a n d t h e f a i t h f u l i n t e r p r e t a 
t i o n of t h e sp i r i t of IFRAA. S h e c o n t i n 
ual ly sought , c o m m i s s i o n e d , a n d c o n t r i 
b u t e d wonder fu l ar t ic les tha t encou raged 
c o l l a b o r a t i o n a n d exchange o f ideas 
among architects, art ists, and theo log ians . 

In the years d u r i n g wh i ch I se rved o n 
t h e Board of IFRAA. I c a m e t o u n d e r 
s tand how vi ta l Bet ty was in he r ro le as 
ed i to r of Faith & Form, and how her s p i r i 
tual compass kept t rue t o t he cou rse . Her 
serv ice a n d d e v o t i o n t o Faith & Form 
keeps a l ive o u r greatest asset. S h e d o e s 
so o u t of d e d i c a t i o n t o a wo rk in w h i c h 
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she t ru ly bel ieves, g iv ing count less hours 
o f t i m e for wh i ch we c o u l d not o f fe r c o m 
m e n s u r a t e r e m u n e r a t i o n , a n d c a n n o t 
now except t h rough our heart fe l t appre 
c ia t i on of wha t was her un ique gi f t . 

Two years ago . d u r i n g t h e a n n u a l 
mee t i ng of the AIA in Dal las, where Betty 
rece ived H o n o r a r y M e m b e r s h i p , she 
s tayed in o u r h o m e for f ive days. Th i s 
was for my husband and myself ano the r 
gif t f rom Be t t y—the o p p o r t u n i t y t o know 
her be t t e r as a f r i end a n d t o share t he 
s to r i es of o u r l ives m o r e i n t i m a t e l y It 
a lso he lped m e to unders tand how each 
t i m e I had seen Betty over the years, she 
seemed to have become more beau t i f u l 
W h i l e she was in o u r h o m e . I c a m e t o 
u n d e r s t a n d tha t her phys ica l b e a u t y is 
s u r p a s s e d by a s p i r i t u a l beauty , i n 
c reased in t i m e t h r o u g h fa i th a n d love 
and t he Gospe l t r u t h tha t we on l y keep 
wha t we have given away. 

—kui t ' Landry. FAIA 
Principal of Landry & Landry Architects 

A Full Mind and a Rich.Sijmpatficlic \-\C(irl 
The f ie ld of a rch i tec tu re needs bel ievers 
just as bad ly as does the f ie ld of re l ig ion . 
B o t h f ie lds are u t te r l y d e p e n d e n t u p o n 
t hose w h o can receive and in terpre t the i r 
i n t e n d e d messages. But of t h e greates t 
va l ue t o b o t h a r c h i t e c t u r e a n d r e l i g i o n 
are t hose w h o canno t on l y receive the i r 
separate messages bu t can a lso see the i r 
c r o s s - c o n n e c t i o n s . Th is is exac t ly t h e 
d u a l d a n c e t h a t Bet ty Meyer has per
f o r m e d for her aud ience . Her i n i t i a l 
s tance was o n the stage of re l ig ion w i th 
an eye toward t he art of arch i tec ture , bu t 
s h e has c rossed ove r t h e b o u n d a r i e s 
m a n y t i m e s a n d now feels at h o m e o n 
m a n y a s tage. In a d d i t i o n t o her work 
w i t h IFRAA. she has l o n g o f f e red her 
l e a d e r s h i p a n d i ns igh ts t h r o u g h ARC 
where she is now at work deve lop ing an 
in te rpre t ive h is tory of that Society. 

I d e n t i f y i n g t h e re l i g i ous a n d p h i l o 
soph ica l m e a n i n g of a rch i tec tura l fo rm is 
n o t a p o p u l a r p a s t i m e , even for a r c h i 
tects. In the days when expl ic i t arch i tec
tu ra l fo rms st i l l carr ied expl ic i t messages, 
l i fe m i g h t have been easier for such an 
i n t e rp re te r Even t he ear ly M o d e r n i s t s ' 
concepts of abs t rac t ion i m p l i e d t he o r i g i 
na l p resence o f s o m e t h i n g exp l i c i t t ha t 
had been abst rac ted. But unde rs tand ing 
a n d i n t e r p r e t i n g today 's i n f o r m a l f o r m s 
requi res a fu l l m i n d and a rich and sym
pa the t i c hea r t—qua l i t i es that Betty char
acter is t ica l ly embod ies . This pro fess iona l 

• 

I came to understand that her 

physical beauty is surpassed by 

a spiritual beauty, increased in 

time through faith and love and 

the Gospel truth that we only 

keep what we have given away. 

IANE LANDRY 

thanks her profoundly for her percept ions 
and wishes her well in her new work. 

—Wi/ lwm I Conklin. FAIA 
Fellow of The Society for the Arts, Religion and 

Contemporary Culture 

A Treasure To Be Specially Celebrated 
The b ienn ia l travel ventures of IFRAA are 
by now wel l known for thei r insp i ra t ion in 
exper ienc ing first hand the best we know 
of con tempora ry re l ig ious art and arch i 
tec ture across the wor ld . At the heart of 
these seminars is the g rowing warmth o f 
f r i e n d s h i p a m o n g us as we exchange 
t h o u g h t s and search for c o m m o n 
d e n o m i n a t o r s of m e a n i n g , desp i t e o u r 
w i d e d ivers i t y of o r i g i ns and in te res ts . 
My f i rst pa r t i c i pa t i on was in East Ger
many and Poland, October 1996, meet ing 
Betty Meyer and o ther new fr iends for the 
q u e s t i o n "What do you th ink?" began t o 
spark eager responses and an a t m o s 
phere of joyful learn ing in our midst . This 
no d o u b t is one of the essent ial qua l i t ies 
possessed by a t a l en ted teacher a n d 
i n t e r p r e t e r t o o . as in Betty 's u n i q u e 
ach ievement as ed i to r of Faith & Form 

Perhaps because I had t r ied for a long 
t i m e as an arch i tec t and educates t o 
respect and live up to what I had learned 
in 1939 f rom archi tects Gunnar Asp lund 
i n S t o c k h o l m , a n d A lvar A a l t o a n d Eric 
Bryggmann in F in land—that human and 
sp i r i tua l d imens ions in design mus t r ise 
a b o v e t h e ego of b o t h arch i tec t and 
c l i e n t — I enjoyed immed ia te rapport w i th 
Bet ty s ince she too had been o n a para l 
le l q u e s t in w r i t i n g and e d i t i n g . As we 
v i s i t e d new churches in Po land , t h i s 
search for what each project wants t o be 
in i ts o w n right," as expressed by Lou is 
Kahn , became our central canon for sor t 
ing o u t ou r react ions. This ins ight , mo re 
t h a n any other, led us t o acc la im t h e 
S w i e t e g o Ducha Church in Tychy by 
arch i tect Stanislaw Niemczyk as the mas

te rp iece of a l l t h e f ine work we exper i 
enced. Betty asked if I wou ld wr i te a cr i
t i q u e o f it for Faith & Form, and I d i d 
under the t i t le . "In the Presence of Great
ness" in the November 2, 1997 issue. 

Th is was fo l l owed by a s im i la r report 
o n ou r visi t t o Fin land in 1998 and a few 
o t h e r p ieces m o r e recen t l y Th rough 
t hese c o m m o n e f fo r ts Bet ty and I have 
b e c o m e c lose f r i ends . I had the mos t 
p l easan t p r i v i l ege of b e i n g her house 
guest last year af ter one of the ARC sym
p o s i u m s in New York, so I now know in 
m u c h more dep th how she has enr iched 
the l ives of her col leagues in ARC as wel l 
as in Faith & Form and in her c o m m u n i t y 
o f A u b u r n d a l e . Massachuse t t s . As o u r 
cu l tu re becomes more and more mate r i 
a l i s t , f as t - t rack ing , and se l f - cen te red , 
Bet ty 's s teadfast d e d i c a t i o n to b r i d g i n g 
a n d m a k i n g m o r e e l o q u e n t l y c lear t he 
f ragi l i ty of connec t ions between art. p h i 
l osophy , and fa i th is an increas ing ly 
e n d a n g e r e d t r u s t e e s h i p — a t reasure t o 
b e spec ia l l y ce leb ra ted yet at t h e same 
t i m e an alert , a la rm and chal lenge t o new 
genera t ions of leadership. 

— A . Richard (Dick] "Williams. FAIA 
Professor of Architecture Emeritus at the 

University of Ulinois 
Distinguished Professor of Architecture at the 

University of Arizona, and a practicing architect 

A Sense of Encourogenient and 
EngagemerU 
I t was t h r o u g h t h e q u a l i t y o f her wo rk 
that I f irst became aware of Betty Meyer 
— t h r o u g h Faith & Form that she has care
fu l l y g u i d e d as ed i to r The j ou rna l has 
imp ress i ve l y represen ted IFRAA as i ts 
benchmark product . Betty's gu idance of 
the journa l for 20 years has helped in f lu 
ence a r ch i t ec t s , a r t is ts , and c r a f t s m a n 
assoc ia ted w i t h arch i tecture for worsh ip . 

Later, as an IFRAA board member and 
cha i rman of the Rel igious Art and Arch i 
tec tu re Awards p rogram, I became more 
c l ose l y assoc ia ted w i t h Bet ty and rea l 
ized t he po ignancy of her devo t ion t o the 
causes of IFRAA and Faith & Form—and 
her d r i ve t o op t im ize the p o t e n t i a l for 
worsh ip design through her edi tor ia l work 

As ed i to r , Betty has fos te red and 
e n c o u r a g e d t h e d i r ec t i on of o u r IFRAA 
m e m b e r s h i p t o w a r d n o b l e p u r s u i t s in 
t h e d e s i g n o f sp i r i t ua l spaces. She has 
been a ca ta lys t in m a i n t a i n i n g an o u t 
s t a n d i n g i n f o r m a t i o n a l f o r u m for a r ch i 
tec ts , clergy, a n d ar t is ts . Her qu ie t , be
h i n d - t h e - s c e n e s in f luence in chu rch 
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archi tecture has been s ign i f icant . 
Betty has been ins igh t fu l t o the chang

ing spec t rum o f t he w o r s h i p des ign f ie ld . 
Her overview br ings an extens ive array of 
subject matter t o the jou rna l and her own 
invo lvement w i t h IFRAA p u b l i c a t i o n s , 
conferences, and o ther act iv i t ies. 

Her b readth of focus inc ludes archi tec
ture, art. and clergy c o n c e r n s — b o t h the 
o re t i ca l and p rac t i ca l . Her in te res t in 
l i turgical des ign issues adds t o her keen 
obse rva t i on of r e l i g i ous a r ch i t ec tu ra l 
subjects. She has b rough t a sense of en
couragement and e n g a g e m e n t t o arch i 
tects w h o des ign re l ig ious bu i ld ings . 

As Faith & Form e d i t o r Bet ty has made 
her mark o n many arch i tec ts and art is ts 
who practice in the area of church design. 
She deserves ou r app lause for her careful 
and persever ing ed i to r ia l s tewardsh ip . 

—\ames M. Graham, AIA 
\mmediale Past President 0/IFRAA 

Wi7A Great Skill, Remarkable 
Devotion, and Obvious Passion 
Early in her career, Be t t y Meyer j o i ned 
her clergy h u s b a n d t o b u i l d a new con
gregation and bu i ld ing in Webster's Grove, 
Missour i . The Meyers ' faced a l l the f ish-
bowl exper iences of a clergy family, and 
they s imu l t aneous l y s t rugg led w i th p io -

• 

There is a lot of talk about 
interfaith and pluralism these 
days; but Betty quietly exhibits 
it in all that she undertakes. 

loHN DILLENBERGER 

neer ing a new church . Bet ty shared t he 
min is t ry w i th her husband , and her f irst
hand experiences of churches gave her a 
remarkab le perspec t i ve o n t h e o l o g i c a l , 
l i turgical , and social forces tha t shape a 
congregat ion . She par t i c ipa ted in heady 
ecclesiastical t imes. 

Fol lowing Wor ld War II. Amer ican con 
gregat ions exper ienced a great surge in 
g r o w t h and expans ion . N e o - O r t h o d o x y . 
led by Paul T i l l ich and t he N i e b u h r s in 
Amer ica , b r o u g h t a t t e n t i o n t o c h u r c h 
reform and helped shape the d iscuss ion 
of t he re la t i on of re l i g i on a n d society . 
The emergence o f w o r l d , n a t i o n a l , and 
regional counci ls of churches and inter
fai th counci ls brought d ispara te re l ig ious 
g r o u p s toge the r for d i a l o g u e , m i s s i o n , 
and w o r s h i p . Bet ty p a r t i c i p a t e d in a n d 
gave vo ice t o t heo log i ca l a n d ecc les ia l 

p l u r a l i s m a n d to l e rance . She began a 
conversa t ion tha t grew beyond Chr i s t ian 
un i t y t o t h e c o m m o n a l i t y of w o r l d re l i 
g ions. She carr ied these in teres ts in re l i 
g ious unde rs tand ing and d i a l ogue t o t he 
pages of Faith & Form 

Since Webster 's Grove, Bet ty learned a 
great dea l m o r e a b o u t t h e b u i l d i n g o f 
re l ig ious fac i l i t ies. She b l e n d e d her love 
fo r ar t w i t h a r c h i t e c t u r e t o c rea te a n 
apprec ia t ion for the t rue a n d t he beau t i 
fu l in re l ig ious b u i l d i n g She sough t t he 
art ist 's v is ion and imag ina t i on in re la t ion 
t o t he re l ig ious quest She i nsp i red a n d 
i n v i t e d c lergy, a r t i s t s , d e s i g n e r s , a n d 
arch i tects t o ta lk w i th each other , t o learn 
f rom each o t h e r and toge ther t o p roduce 
re l ig ious bu i l d i ngs of the h ighest ca l i be r 

For 20 years, Betty has e d i t e d Faith & 
Form w i t h great sk i l l , r emarkab le d e v o 
t i o n , and obv ious pass ion. She c o m b i n e d 
t he pastor-spouse's heart , t he lay t h e o l o -
g ian s in te l lect , and the art is t 's eye t o cre
ate a un ique magazine I a m thank fu l t o 
G o d for t he p r o d i g i o u s g i f t s g r a n t e d t o 
Betty, and I thank Betty for her t h o r o u g h 
u t i l i za t i on of t hose gi f ts . I ce leb ra te her 
l eade rsh ip fo r Fai th & Form a n d IFRAA 
and look fo rward t o her c o n t i n u e d c o n t r i 
bu t i ons and f r iendsh ip . 

—Reverend \oseph Mann. President of IFRAA 

A L M Y 
I'Ik I>( si(/in r'.s lii sDHvci' 
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RETROSPECTIVE OF SACRED 
Commentary by Michael). Crosbie and Douglas Hoffman 

o 
ve r t h e p a s t 34 y e a r s . Faith & Form h a s p r e s e n t e d t h e b e s t in r e l i 

g i o u s a r c h i t e c t u r e a n d d e s i g n . It h a s d o n e t h i s p r i m a r i l y t h r o u g h t h e p u b 

l i c a t i o n o f w i n n e r s o f a n a n n u a l a w a r d s p r o g r a m , w h i c h h a s b e e n 

s p o n s o r e d b y v a r i o u s i n s t i t u t i o n s , m o s t r e c e n t l y b y t h e I n t e r f a i t h F o r u m 

o n R e l i g i o n . A r t . a n d A r c h i t e c t u r e ( I F R A A ) a n d Faith & Form. S u c h a n 

a w a r d s p r o g r a m c a n n o t h e l p b u t re f l ec t t h e t e n o r o f t h e t i m e , a n d s o o n 

t h e f o l l o w i n g p a g e s w e h a v e s e l e c t e d a r a n g e o f p r o j e c t s t h a t w e b e l i e v e 

d o j u s t t h a t : c a p t u r e s o m e o f t h e i s s u e s a n d d e s i g n v a l u e s t h a t h a v e b e e n 

w i d e s p r e a d t h r o u g h o u t t h e p r o f e s s i o n o f t h e p a s t g e n e r a t i o n o r m o r e . 

O n e t h i n g t h a t s t r u c k u s as w e r e v i e w e d t h e p r o j e c t s is h o w g o o d 

d e s i g n c o n s i s t e n t l y a t t e m p t s t o m e d i a t e b e t w e e n t h e n e e d s o f a c o n g r e 

g a t i o n a n d t h e a r c h i t e c t o r a r t i s t ' s m i s s i o n t o s p e a k of t h e t i m e a n d p l a c e 

i n w h i c h a d e s i g n is b u i l t o r m a d e . F r o m t h e l a t e - 1 9 6 0 s a n d 7 0 s w e f i n d 

t h e c l e a n l i n e s o f l a t e M o d e r n i s m a n d t h e c l e a r e x p r e s s i o n o f n a t u r a l 

m a t e r i a l s s u c h as b r i c k , s t o n e , w o o d , m e t a l , a n d c o n c r e t e . L a t e r t h e r e is a 

t r a n s f o r m a t i o n o f a r c h i t e c t u r a l v o c a b u l a r y t o i n c l u d e f o r m s , m a t e r i a l s , 

a n d f i n i s h e s o f t h e g i v e n c o n t e x t o r t h o s e o f r e l i g i o u s b u i l d i n g s a n d a r t o f 

a n e a r l i e r t i m e . T h i s a l l o w s a r i c h e r r a n g e o f e x p r e s s i o n a n d c o n n e c t i o n 

t o t h e t r a d i t i o n s o f o l d e r c o n g r e g a t i o n s . F ina l l y , p r o j e c t s f r o m t h e r e c e n t 

p a s t s h o w a w i l l i n g n e s s t o a n s w e r t h e c a l l o f d e s i g n in w a y s b o t h c o n t e m 

p o r a r y a n d m o r e f a m i l i a r , w i t h a g r e a t e r e m p h a s i s o n a c c o m m o d a t i n g 

c h a n g e s i n t o d a y ' s r e l i g i o u s p r a c t i c e s . 

W e h o p e t h i s r e t r o s p e c t i v e o f f e r s a g l i m p s e a n d u n d e r s t a n d i n g o f 

w h e r e w e h a v e b e e n r e c e n t l y i n a n t i c i p a t i o n o f d e s i g n p a t h s a p p r o p r i a t e 

f o r t o d a y a n d t o m o r r o w . 

2. 1968: St. Richard's Church, \ackson. Mississippi Architea 

I . 1969: Heart of \esus Catholic Church, Buchs. Canton of St. Gall. Switzerland. Architect Dr 
lusfus, Dahinden, Zurich. Swilzxerland. 

3. 1968: S(. \oseph's Parish Church. Roseburg. Oregon. At 
Zimmer Gunsul. Frasca. Ritler. Portland. Oreaon. 



lART AND ARCHITECTURE 

ir. Heal & Chastain. \ackson. Mississippi. 

P r o j e c t s o n t h e s e p a g e s 

s e e m t o c a p t u r e t h e t a s t e o f 

M o d e r n i s m t h a t c h a r a c t e r 

i z e d t h e f i r s t d e c a d e o f t h e 

a w a r d s p r o g r a m , f r o m t h e 

u l t i m a t e B r u t a l i s t b u i l d i n g 

(1) t o t h e c h u r c h a s a b r i d g e 

(2) , t o a p l a n (3) t h a t c l e a r l y 

r e f l e c t s t h e a f f e c t o f V a t i c a n 

11. I n t e r i o r s a r e c r i s p c o l l e c 

t i o n s o f p l a n e r s u r f a c e s (4) 

w i t h s u b t l e p l a y s o n r e l i g i o u s 

s y m b o l i s m , a n d m a t e r i a l s 

r e n - d e r e d n a t u r a l l y (5 ) . 

4. 1970: St. \ohn the Evangelist Church. Hopkins. Minnesota. Architect: Progressive 
Design Associates. St. Paul. Minnesota. 

5. 1968: St. Andrew's Lutheran Church. Columbia. South Carolina. Architect: Harold E. "Wagoner FAIA 
and Associates. Philadelphia. Pennsylvania. 
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RETROSPECTIVE OF SACRED ART & ARCHITECURE 

1. 1973: Church of the Blessed Sacrament, East Hartford. 
Connecticut. Architect. Russell. Gibson, von Dohlen, Inc.. WfsJ 
Hartford. Connecticut. 

> 

3. 1974: Christ the King Church. Springfield, \llinois. Architect: 
Graham. O'Shea & '^isnosky. Springfield. Illinois 

2. 1976: Saint Paschal Baylon Roman 
Catholic Church. Highland Heights. Ohio. 
Architecl. Richard Fleischman Architects. \nc 
Cleveland Heights, Ohio. 

W h i l e p u r e g e o m e t r y h e l d 

sway f o r t h e ea r l y p a r t o f t h e 

1970s, s u c h as t h i s c h u r c h ( I ) 

t h a t s e e m e d t o c a p t u r e 

s a c r e d s p a c e i n a C h i n e s e 

puzz le b o x , o r a c i r c u l a r p l a n 

(2) t h a t f o c u s e s o n t h e a l t a r , 

t h e s i n u o u s f o r m s o f C h r i s t 

t h e K i n g (3) a r e r e n d e r e d i n 

n a t u r a l l i g h t , a c h i e v i n g a n 

o r g a n i c w h o l e n e s s . T h e s a m e 

o r g a n i c s p i r i t c a n b e s e e n i n 

t h e d e s i g n o f a c h a l i c e (4 ) 

t h a t s e e m s t o c a p t u r e t h e n a 

t u r e o f f l u i d m o t i o n : s w i r l i n g , 

r i s i n g , a n d e n f o l d i n g . 4. 1980: Sterling Silver Chalice. Artist. 
Stephen VJalker. Andover Nt-M- York 
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5. 1977: Sf. \ohn's Evangelical Lutheran Church. Madison. "Wisconsin. 
Architect: Bowen/Kanazawa Partnership. Madison, Wisconsin. 7. 1981: Son ofMary.'' Artist: David M. "banner 

Hartland, Wisconsin. 

Projects from the late-1970s to early-'80s show the transition from the 
abstract to the more figural. While the interior of St. lohn's (5) shares the 
same abstract nature of forms under light as the Louise Nevelson sculp
ture (6). works such as the medievalesque 'Son of Mary ' (7) and the North 
Shore Synagogue (8) signal a renewed interest in figurative arts and archi
tecture that recalls the precedents of religious buildings from the past. 

6. 1979: Chapel of the Good Shepherd in St. Peter's 
Church. New York. New York. Artist: Louise Nevelson. 
The Pace Galleru, New York. New York. 

8. 1983: Addition to North Shore Congregation \srael. Glencoe. Illinois. Architect: 
Hammond. Beehy and Bahka. Architects. 
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RETROSPECTIVE OF SACRED ART & ARCHITECURE 

1. 1984: \o Naymark Holocaust Memorial Center Saratoga. California. Architect: Samuel Noily. 
AIA, San Francisco. California 

2. 1986: Orange Covenant Church. Orange. 
California. Architect: Ralph Allen and 
Partners Architects. Orange. California. 

J 

3. 1989: Chapel of the Christian Theological Seminary, Indianapolis. Indiana. Architects: Edward Larrabee B(?rues/Iolin M Y Lee & 
Partners. New York, New York. 
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4. 1991: Marilyn Moyer Meditation Cfiapel, Portland. 
Oregon. Architect: Thompson Wmda & Associates 
Architects. AIA, Portland. Oregon. 

Ii 

5. 1994: Catedral Metropolitana De Managua. Managua. Nicaragua. Architect: Legorreta 
Arquitectos. Mexico City, Mexico. 

The borrowed forms f rom ages past 
mark the Holocaust memor ia l center 
(1), which recalls the wooden inter i 
ors of o ld European synagogues. 
Clean l ines and an e m p h a s i s on 
symbol ism mark the spare concrete 
fo rms of t h i s Ca l i f o rn ia chu rch (2) 
and th is seminary chapel (3). the lat
ter o f wh ich inco rpo ra tes an ad 
vanced glass t echno logy t o lend a 
tex ture of l i gh t a n d shadow. The 
d rama of a h i l l t o p s i te is accen tu 
ated in th is chape l (4) t h a t uses a 
c ruc i fo rm t o v isua l ly ancho r the 
bu i ld ing to the stone, wh i le the co l 
lec t ion of d o m e s on t he Catedra l 
Met ropo l i tan (5) lends a s imp le yet 
g rand s o l u t i o n to th i s i m p o r t a n t 
re l ig ious landmark . In con t ras t , a 
new church in Wash ing ton , D.C. (6) 
makes the wal ls as l ight and trans
parent as poss ib le w i t h o u t sacrif ic
ing privacy f rom street level. 

6. 1993: The Metropolitan Community Church ofV^ashington. D.C. Architect: Suzane Reatig 
Architecture. Kensington. Maryland. 
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RETROSPECTIVE OF SACRED ART & ARCHITECURE 

r * 

1 ̂  1 
1. 1996. Columhahim. St. Tfwmas Church. New York. New York. Mist. 
Gerald Alien. AIA. Gerald Allen & \effreij Harbinson Architects. PC . New York. 

3. 1998: Chapel of St. \gmtius at Seattle University. Seattle. Wa 
Ni'M' Yor^, New York. 

•i! 

l i 

2. 1998; Mausoleum for Emanu-El Cemetery. Dallas. Texas. Architects. 
\ane Landry. FAIA, and Duane Landry. FAIA, Dallas. Texas. 

4. 1997; State Botanical Garden Chapel. Athens. Georgia. Arch 
Georgia. 
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5. 2000: Sa(>i( loan's Episcopal Omrch, ]ackson, "Wyoming. Architect: Carney Architects, \ackson, Wyoming. 

Med: Steve Ho// Architects. 

Recent award winners have reflected 
a t i m e in re l ig ious design in wh ich 
t r a d i t i o n a l and con temporary ap
p roaches exist s imu l taneous ly . The 
c o l u m b a r i u m ( I ) uses t rad i t i ona l 
mater ia ls and goth ic- insp i red deco
ra t ion t o create intr icate deta i l that 
captures the complexi ty of the fabric 
woven t h rough our l ives. A mau
s o l e u m (2) and a chapel (3) use 
M o d e r n fo rms in contrast to the i r 
sur round ings to create a place apart. 
A rch i tec tu re based on the fabr ic of 
the region and t radi t ional vernacular 
a rch i tec tu re d is t ingu ishes a smal l 
chapel (4) and a large church (5) that 
r espond t o the i r context . The bap
t i s m a l font (6), fvlodern in its lan
guage, uses mater ia ls f in ished to 
suggest the reflectivity of water, and 
is p laced in a glass bapt is tery t o 
reveal it t o those outs ide as wel l as 
ins ide the church. • 

balia Architects. Atlanta. 6. 1999; Baptismal Font. Linworth \Jnited Methodist Church. 
Columbus. Ohio. Artist: Ken ValimakL^Pickerington. Ohio. 

lOURNALOFTHE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE/NUMBER 2/2001 • 19 



'BE WISE AS SERPENTS 
AND INNOCENT AS 
DOVES' 
By The Reverend Hope H. Eakins 

"Be wise as serpents and innocent as doves." 
Mallhew \0:\6b 

•resus' advice about serpents and doves 
I is good for a parish Building Com-

J mittee. 
For over two centuries, the church I 

serve has gathered around the Lord's 
table in a small Connecticut town. The 
first church building was consecrated in 
1797 and later moved and enlarged; the 
current building was erected in 1897, and 
in 1997 construction commenced to ren
ovate and expand our existing space. 

It was clear in the early 1990s that the 
parish was growing In program and in 
numbers. The Eucharistic table was our 
center, but the disabled and infirm could 
not get to it easily, nor was there enough 
room for Christian education, the choir, 
adult education, or hospitality. 

So the Vestry appointed a Building 
Committee that distr ibuted question
naires and held workshops to determine 
parish needs. The cost of a fund-raising 
consultant seemed high to a congrega
tion that was new to this endeavor, but 
we were convinced that professional help 
would pay for itself. It was one of our 
wiser decisions. An experienced consul
tant helped us determine a capital cam
paign goal that would define the 
financial scope of the project for archi
tects and fQr the parish. 

Even'before we hired an architect or 
the builder, there were lessons to be 
learned, and they continued all the way 
through to dedication day. This short 
primer for clergy and congregants alike is 
offered in the spirit that others might 
learn from our experiences and be wise 
as serpents where we may have been 
innocent as doves. No two building pro-

HOPE H. EAKINS Is the Rector of St. ]o(m's 
Episcopal Church in Essex. Connecticut. 

jects are alike, and they range in com
plexity, but the following lessons should 
be relevant in ways large and small. 

Lesson 1: Wfien checking references on profes
sionals, talk not only to other clients, but former 
builders and arcfiitects, too. 
Try to get a list of all projects on which an 
architect or contractor has worked, not 
just the selected list you are given. Get 
references about architects from contrac
tors and about contractors from archi
tects. We compiled a list of architects 
suggested by parishioners and our dio
cese, and they were sent a description of 
our needs and our budget. We consulted 
other congregations and clergy that had 

An experienced consultant 
helped us determine a capital 
campaign goal that would 
define the financial scope of 
the project for architects and 
for the parish. 

been through building programs. We also 
talkecl to other former clients of archi
tects on our short list. But we never 
spoke to contractors who had executed 
the designs of the architects, which 
would have given us valuable insight in 
how they work with their fellow profes
sionals, and a sense of their strengths 
and weaknesses. 

Lesson 2: DOH'I forget to ask about the drawings. 
While you have that contractor on the 
phone, ask for an appraisal of the archi
tect's set of drawings. Were they com
plete? Any surprises? One loud warning 
bell is the reaction to the architect's 

drawings by the contractors who are 
invited to bid on the project. In our case, 
10 contractors were invited to bid. Only 
three responded, and several declined, 
saying that the drawings were "incom
plete." That incompleteness haunted us 
through four years of construction. The 
town Building Official required a founda
t ion plan (which our set of drawings 
lacked), the contractor sent memos seek
ing clarif ication of the plans, and the 
Building Committee had trouble reading 
the plans. The Committee was industri
ous and intelligent in their approach, but 
didn't trust itself enough to insist on 
answers. 

For example, in one room paint but 
not wallboard was specified. We as
sumed that paint was not to be applied 
to thin air. but we learned about assump
tions and paid for a change order to 
install wallboard. No electric outlets 
were included in the plans for the sac
risty. Result: change order. Radiator heat
ing was specified for the parish hall but 
the furnace that supplied the radiators 
was el iminated. Result: change order. 
The bui ld ing committee thought that 
change orders should result from the cre
ative, new ideas for extras that always 
occur after design, or for repairing oddi
ties in old construction that are not 
revealed unti l you get in there with a 
hammer. What flummoxed us was having 
to amend faults in the original set of con
struction documents with change ord
ers—and then having to pay the 
architect's fee for the correction. 

LessoM 3: Be certain what you are paging for. 
Read the contract carefully. It is worth 
the cost of getting counsel from a legal 
advisor well-versed in architecture and 
construction. Be particularly careful 
about changes made to the standard AlA 
Owner-Architect agreement. Be clear 
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about what your architect's fee will be 
based on. In our case, the architect's first 
design turned out to be much more than 
we were prepared to spend, and what we 
had told the architect we intended to 
spend. So we sent the architect back to 
the drawing board to bring our project in 
line with our budget. But (surprise!) the 
architect expected us to pay the full 
negotiated fee on the bui ld ing as de
signed, not as revised. We thought we 
had agreed to pay architect's fees of 15% 
of the cost of the building we would con
struct. However the architect had a dif
ferent understanding: he billed us 15% of 
the lowest bona fide bid to construct the 
project as first designed. We believed 
that since he had designed a building be
yond our means and that we had made 
severe cuts in the project, his fee would 
be 15% of the actual construction cost. 
Tense and lengthy negotiations resulted 
in a reduced fee of 13.5% of the bid to 
complete the project as originally de
signed. Assumptions can get you into 
trouble. Be wise as serpents! 

LcssoM 4: Insist on samples. 
Nothing quite prepares one for the expe
rience of walking into a new space that 

Professionals are people who 
should be able to explain 
things to those who don't 
speak their specialized 
language. Keep asking until 
you understand the answer. 

has. oddly enough, been invaded by an 
alien presence. Let me explain. Our new 
parish hall emerged from the rubble of 
renovation and construction and parish
ioners loved it. The high ceilings that had 
been covered with suspended ceilings 
were revealed, the oak wainscoting 
stripped of multiple layers of paint was 
restored, and the pine floor once again 
gleamed with warmth. When we asked 
about the light fixtures, the architect said 
they were |C2s or TM3s or something like 
that. He couldn't remember what they 
looked like, he said, but they would be 
fitting. Doves once again, we never asked 
for a sample or a "cut-sheet." When the 
ceiling fixtures arrived they were nick
named the 'flying saucers." In the minds 

of most they don't fit the decor and they 
were fi l led with dead bugs and debris 
from the start. We had assumed that, 
with a choice of light fixtures for most 
other places in the buildings, we would 
have a choice of the lighting in a major 
public space. This one got by us. Insist 
on a sample or a cut-sheet of the prod
uct. If you are not careful, you. too, may 
be abducted. 

LISSOM 5: No question is too silly or too stupid to 
ask, and get the answer in writing. 
Professionals are people who should be 
able to explain things to those who don't 
speak their specialized language. Keep 
asking until you understand the answer 
"Don't worry about it" is not an adequate 
answer Once you have an answer that 
makes sense, make sure that it is re
corded. Obtain written agreements about 
everything. Do not rely on verbal assent 
to anything. 

Finally, don't forget to pray—together 
as a parish and as a Building Committee. 
Clergy and congregation alike need both 
the wisdom of serpents to undertake a 
proiect and the innocence of doves to 
remember that you are about God's work 
and not your own. • 
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WHAT HAVE WE 
CREATED HERE? 
By The Right Reverend Andrew D . Smith 

So, the work—at last—is done! We 
gather here, inside and around 
these buildings, these walls, in 

deep and profound thanksgiving and 
appreciation for all that allowed the mak
ing of this place of worship happen 

What have we—congregation, clergy, 
designers, and builders—created here? 
We have created a Place for Blessing. We 
have created a place where heaven and 
earth meet. 

The building itself is not a 
guarantee that it will be used 
for God's will. But it is a cru-
cibk: V^hen you are here, 
expect to be changed. 

Like lacob at Beth-el. a house of God, 
we have set stone upon stone in place 
here, because we know this to be a place 
where heaven and earth meet. It is a 
place where we have met God. Like the 
Temple in lerusalem. and like Saint lohn 
the Divine's vision of the Heavenly City 
itself, we have created a place in the very 
presence of God. We have created a Place 
for Blessing. 

But make no mistake. It is not simply a 
place, not simply a building. It is the con
gregation. And it is God. Together we 
bless this place, with your mingled pres
ence together, in these very walls, in this 
place that we have created. 

Remember these ancient words: syna
gogue and congregation. These words 
mean a gathering of the people, a com-

ANDREW D. SMITH, Bishop of the Episcopal 
Diocese of Connecticut, made these remarks on 
the occasion of the dedication of St. \ohn's Church 
in Essex. Connecticut. 

ing together in the presence of God. In 
fact, the buildings themselves are un
usual, as everyday buildings in our world 
go. They are designed and built for the 
meeting of you and God. and without 
you and God, they are worth nothing to 
the rest of the world. Ever try to sell a 
church^ 

A church, a temple, a mosque—these 
buildings are valuable only when people 
are in them, seeking God. As we bless 
this place, moving from room to room, 
upstairs and downstairs, inside and out, 
remember it is God and us in this place. 
That's how we make a blessing. Where 
heaven and earth meet: A place for bless
ing when you are here, with God. 

These walls are also a Crucible for 
Change Here we seek God not for what 
we want, but for what God wants. What 
God wants is for us to grow more and 
more into the likeness of lesus, and 
within these walls, and outside these 
walls, to be God s workers. Because we 
are called in our Baptism to life different 
than what we have known, new l i fe— 
ways of living so different that Paul com
pares conversion to dying, to what was 
and being born all over again to the new 
which is of God 

This place becomes a Crucible for 
Change when we know that God is work
ing here, in and on us Every time we 
come here, we come with an expectancy 
to be changed. We come here to listen 
and hear the Word, the Spirit, to taste 
lesus deep inside, to talk and listen deep
ly in prayer. Sometimes we come here to 
wait, to see, to plan This is expectancy: 
wanting to be changed and to bring the 
fruits of that change to the world. 

Remember lesus at the Temple, The 
building itself is not a guarantee that it 
will be used for God's will. But it is a cru
cible: When you are here, expect to be 
changed. 

To a Place of Blessing and a Crucible 
for Change, we add a third thing. This 
place is also a Destination for the 
Stranger Looking at this place from the 
outside, we see it as a Symbol of the Di
vine. Imagine, right here on Main Street a 
l i t t le slice of heaven for all to see. The 
buildings themselves you will keep, with 
care and imagination. Might you wrap 
them in purple for Lent? White for 
Easter? Cover them with a profusion of 
flowers of the season? Through your care, 
they wil l catch the eye of the passerby, 
and keep the eye and beckon people 
closer Remember, a visitor—one seeking 
or iust the curious—will find holiness 
here, not iust because of the buildings, 
but because of you and God. who gather 
and worship in these buildings. 

Remember these ancient 
words: synagogue and con
gregation. These words mean 
a gathering of the people, a 
coming together in the 
presence of God. 

As a Symbol of the Divine, make these 
buildings easy to find Sign and mark 
them well, so that as you come in here 
and are blessed and changed, in this lit
tle slice of heaven on Main Street, you 
will also go out of this place and invite 
others to come in here. Invite them so 
that they can be blessed, so that they can 
be changed. Here, the doors are always 
open, the gardens tended, and hospital
ity is always at the ready.The work on the 
buildings is finished. And as we come in 
and go out of this place, we create a holy 
pattern. Like the tide, we come in and we 
go out, and God is blessed. • 
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DESIGNING FOR 
CONGREGATIONS: A 
PRIMER FOR ARCHITECTS 
By \nn Beha 

A s architects for religious organiza
tions, and other non-profit educa
tional and cultural institutions 

nationwide, it has been a pleasure to 
work closely with congregations for the 
past 25 years My first client, in 1975, was 
a Baptist congregation, located in an his
toric church building in a deteriorating 
city center. Their needs related to pre
serving and renovating their aged his
toric structure, but at the same time they 
were seeking a renewed presence in their 
community, and their membership was 
rapidly dwindling. The problems were 
architectural, financial, and institutional. 
There were problems of leadership, and 
the architect was placed at the center of 
these multiple concerns. 

Our recognition of these multiple con
cerns, and our strategies for working 
within these complex settings, continue 
to shape the work that we do with all of 
our religious clients. 

This first client inspired me to con
tinue my own work as an architect for 
landmark buildings, and then to expand 
this practice to include many new 
churches, chapels, and religious educa
tion and community facilities. Although 
we also design for colleges and university 
buildings, the performing and visual arts, 
and for libraries and cultural resources, 
congregations remain the most challeng
ing, and often rewarding, clients. They 
march to a special beat, and they can 
both embrace and frustrate their archi
tects. 

Architects are well advised to under
stand their special requirements and 
expectations, because the ability to work 
well with a congregation is the key to 
making great sacred architecture. 

ANN BEHA is principal of Ann Beha Associates 
in Boston. Massachusetts. 

Restored interior of St. Andrew s Church in Hanover. Massachusetts, which recreates the original 
design while accommodating changes in worship spaces. 

A Congregation at the Heart 
A congregation is the heart of the church, 
the synagogue, or the mosque, joined 
together by similar, but not identical, 
beliefs, and operating within a distinct 
culture. The congregation includes deci
sion-makers, donors, and members of all 
ages and often diverse backgrounds. No 
longer are congregations necessarily 
local, and the members may know each 
other only through the church, the syna
gogue, or the mosque. Many members 
now commute to their parishes. As a 
result, congregations may be even more 
diverse today than they might have been 
in the past. 

As with many community clients, there 
are likely many members who are com
pletely unfamiliar with the design and 
construction process. The architect can 

expect to be working with volunteers who 
are busy, have varying degrees of experi
ence with business, and are often not 
familiar with contemporary communica
tion processes. 

Members of the client group may 
change several times in the course of a 
project, as memberships and roles are 
rotated. The clergy may be new. inexperi
enced, or unable to bind decisions There 
are fundamental differences in legal 
structure from congregation to congrega
t ion. Even within the same denomina
t ion there may be operational differ
ences, subtleties about hierarchy and 
communication, and a variety of political 
structures. This makes for dist inct cul
tural identity within congregations and 
for a client with a distinct polit ical and 
emotional landscape. Architects, as 
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St. Andrew's Church burned to the ground (except for its front portico). The restored exterior is virtualhj 
identical to the original 1810 design, reflecting the congregation's commitment to the building's historg 

design professionals, must navigate this 
culture in order to provide great leader
ship and services. 

Architects work for congregations to 
provide specific services. These can in
clude: 

• Long-range planning for an entire 
campus—including the house of worship, 
parish facilities, and school complex; 

• Renovations of just one space, such 
as the church education center, the sanc
tuary, or the counseling or parish support 
spaces; or 

• Construction or restoration of an 
entire building. 

Each type of project requires different 
types of professional sen/ices and differ
ent budgets, timetables, and decision
making structures. Budgets can range 
from a modest sum for planning or small-
scale design, to a larger amount that will 
cover the coordination of a full services 
team: architect, landscape and site plan
ner, acoustician, engineers, and specialty 
lighting and liturgical designers. 

Navigation is a key strategy in design
ing for congregations. The dynamics of 
organization, decision making, and com
munication are fundamental to the suc
cess of every proiect. 1 advocate that 
these should be well understood prior to 
the start of any design effort. 

A Strategy for Design Services 
The first task is to understand the organiza
tion, its governance, legally and pragmati
cally, and its relations to its volunteers 
and constituencies. The congregational 
decision-makers and the internal and 
external review groups must be identi
fied. The charge to these groups must be 
made clear to them and the architect. 

The second task is to understand the con
gregation's communications systems: how in
formation is disseminated and how 
information on the design, the costs, and 
the implementation will be shared. Once 
the communications system is estab
lished, the architect should use it! There 
is no substitute for frequent, appropriate 
project communication. 

Third, the architect should understand 
the project's financial structure. Do the key 
decision makers have the power of the 
checkbook? How much money has been 
raised or allocated to the project? And 
what is the process for completing the 
fundraising? For some churches, the 
financial oversight may even be lodged in 
another group outside the church, per
haps in another city or diocese. Is there 
any process for informing or bringing 
those decision-makers closer to the 
process, to ensure project approval? As 
with any project, understanding the 
financial realities is essential for meeting 
budget targets. 

Fourth, the architect should use the con
tract as a framework for the ser\'ices and expecta
tions. The development of the architect s 
fee and contract is in fact an opportunity 
to review in great detail the cl ients 
expectations about services, schedule, 
and process, and the architect s under
standing of the same. Many congrega
t ions are unfamiliar with AlA contract 
forms, but the new forms, and the forms 
for Special Services, offer the parties the 
opportunity for a clearer understanding 
between the design professional and the 
congregation. 

The architect's contract should stipu
late the understanding of communica
tions, review process, and expectations 

for timely decisions, numbers of meet
ings, budget l imits, etc The new stan
dard forms of agreement between Owner 
and Architect provide an opportunity to 
spell out more assumptions and under
standings about the services, the deliver
ables, the basis on which the architect's 
fee may change, and the duration of the 
proiect The architect would be well 
advised to discuss these matters with 
many members of a Building or Over
sight Committee, The architect might 
distribute those sections of the contract 
related to schedule, number of meetings, 
architect and owner's obligations, and 
the deliverables at each phase, to all 
members of a Building Committee. 
These documents form the basis for the 
collaboration between the congregation 
and the architect—and the congregation 
needs to review and shape these sen/ices 
to meet their needs—before the contract 
is signed. 

Many congregations need outside 
advice on their project—they may seek 
legal advice and be well informed in con
tractual details, but they also need prac
tical, day-to-day advice on managing the 
design and construction process The 
architect can introduce the client to man
agement and construction professionals 
who can help to more clearly distinguish 
between areas of responsibility. This will 
help clarify the fact that architects don't 
do everything. Their services are limited, 
and the client may benefit from addi
tional professional advice to help repre
sent its interests and manage the many 
owner-related issues—phasing, moving 
and packing, contracting for and treating 
hazardous materials, and purchasing fur
nishings and equipment 
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Additional Items to Consider 
Take your client to visit other religious facilities: 
This gives the group some points of ref
erence, and a lot to consider. You will 
learn their preferences, and they will see 
the quality that is out there—and be 
clearer about what they want. Field trips 
are a great experience for all involved. 

Recognize the need for visuals and design 
tools: Congregations need models, render
ings, drawings at large scale—all the old 
fashioned tools that our increasingly 
technological world fights against. We 
provide physical samples of light fixtures, 
speakers, large-scale paint and wood 
samples, furnishings, and carpet, and we 
offer choices, and engage the client in 
the decisions. 

Consider an independent project manager or 
owner's representative: Make sure it is some
one accustomed to large groups and 
consensus-based decision making. Pro
iect managers more accustomed to com
mercial owners and developers will need 
training on the collaborative processes 
more typical of congregations. 

Many congregations need 
outside advice on their pro
ject {i.e., legal, contractual), 
but they also need practical, 
day-tO'day advice on 
managing the design and 
construction process. 

Rely on the clergy to identify the liturgical 
requirements: One-on-one sessions with 
the clerical leaders have been critical to 
the success of our designs—they know 
more than we ever can about the tradi
tions and rituals of their faith 

Suggest changes where appropriate: If neces
sary, ask the congregation to modify its 
own organizational structure to create a 
smooth, businesslike path to proiect 
completion. If the structure is unwieldy, 
it could lead to more financial risk dunng 
construction, and as the design profes
sional, architects should speak up and 
provide leadership to the client: the 
organizational structure may be more 
flexible than imagined. 

Keep the project schedule under control: 
Volunteers get t ired; architects need to 
move on to other proiects; staff change 
costs escalate and materials may become 
less available. The congregation needs 

results, and after some months of design 
or planning, there may be frustration. 

Keep the budget under control: Proiects are 
often delayed because the budgets can't 
be met. We recommend that the congre
gation hire an independent est imator 
who works for them to advise on costs, 
but we treat that estimator as a team 
member from day one. The estimator can 
only price what is known, and the earlier 
and more complete the information, the 
better the estimate If the proiect 
includes the design for a new sanctuary, 
it is ideal to have an experienced estima
tor, as well as a contractor who has 
priced and built exactly that kind of 
structure. 

Build to last: The budget may be small 
or large, but the congregation will likely 
be there for a generation, or many gener
ations. Repairs or new construction with 
design or construction flaws, or l imited 
life, are real problems for congregations 
They expect to live with the building for 
years. We have learned, when necessary, 
to build less, but insist on higher quality. 

Re\('ard volunteerism: Make every meeting 
enjoyable, engaging, and productive. Al
ways distribute meeting notes, agendas, 
and a handout confirming the work that 
the groups have seen. The architect is 
likely the only paid person in the room, 
and it is important that the t imetable 
and energy of the group be respected. We 
often try to hold at least a few of the 
design meetings at our office—providing 
hospitality introducing participants, and 
making the volunteers part of our own 
culture 

Most importantly, attend services: If the 
architect is designing the church or syna
gogue, all of the design team members 
should be introduced to the practices 
within the religious organization, and to 
the congregation as a whole. The congre
gation is made up of real people, eager 
to communicate with the designers, and 
enthusiastic about their religious group 
Most people are very interested in archi
tecture, and the opportunity to comment 
about the design is well deserved. 

We have served church clients with 
memberships as large as 850 people, all 
who cared deeply about their church, the 
architecture, the programs, and the 
finances. These people are stewards for 
their religious groups, and their collec
tive voice and spirit should be reflected 
in all aspects of the design. Through 
design, architects can honor the special 
commitment that a congregation holds 
for its religion and its buildings. • 
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lust One More Thing 
By Betty H. N\eyer 

Editor's note. This is the first installment of a new 
column kj Editor Emeritus Betty H M<'i/('r that 
will appear in each issue of Faith & Form. 

What in truth is the role of an 
architect? Not an architect my
self, but a seminary graduate, I 

have been listening for and learning the 
answer to this question for the last 20 
years as editor of Faith & Form. 

My dictionary tells me that the word 
architect translates; archos. chief and lek-
ton. carpenter But this definit ion is not 
satisfying. 

I was surprised recently to hear some
one speak of theological architecture and 
thought it a stretch of someone's imagi
nation But before dismissing it, I turned 
it over in my mind. Would the architect 
then be partly a theologian? For many 
years theology was the province of the 
clergy and dispensed to the congregation 
through sermons, but the importance of 
the laity has been rediscovered. Mem
bers of bui lding committees take their 
responsibility seriously and turn not only 
to the clergy but also to the architect 
before they accept a design. 

Thus they want the architect to play a 
major role in the committee dialogue. He 
or she has the opportuni ty , no. the 
responsibil i ty , to make a contr ibut ion 
that no ecclesiastic can make. He can 
describe architecture as a particular 
speech or language that the committee 
should be wil l ing to study and compre
hend 

Architects are form-givers and shapers of 
contemporary culture, and if their new 
building is to be relevant in today s world 
the committee must work with the archi
tect Sadly this does not always happen 
As far back as the I800's Bertrand Hume 
complained: "Contemporary religious 
buildings are built without the least 
regard to traditions, mystical reasons, or 
even common propriety. A room full of 
seats at the least possible cost is the pre
sent idea of a church." 

But at some point in the dialogue the 
architect will discover that while she may 
know the language of FORM she doesn't 
always hear the language of FAITH 
Without knowledge of the theology of his 

client the architect's contribution to the 
dialogue will fall on deaf ears. But if she 
is conversant with both languages, her 
FORM will necessarily include the client s 
FAITH 

The question is often asked; "Will the 
architect's design then translate into a 
form that radiates the transcendent or 
the holy?" No. this is a different matter 
When the architect has fulfi l led func
tional requirements, the committee must 
give him complete freedom of form. His 
design may or may not evoke an aware
ness of transcendence for either the reli
gious or secular viewer. 1 truly believe 
that the depth of sensitivity that the 
architect has for the spiritual will affect 
the form he designs. A shallow architect 
will produce shallow form. 

How does the architect renew or 
deepen sensitivity? First, she must be 
aware that novelty does not disclose 
transcendence, in fact, it is a hindrance. 
Both she and the viewer will be concen
trating on novelty, not a transmission of 
the spiritual. Both the architect and the 
viewer should understand that the archi
tect is spatially framing the essence, the 
symbol to which all symbols refer. 

Second, the architect should be will ing 
to make contact with all other arts as 
well as her own. Music, painting, sculp
ture, drama, and, yes, dance. Exhibits of 
both individual and public art wi l l 
deepen her awareness that other talents 
and other imaginations are working to 
disclose the same reality that is hers. 
Familiarity with the other arts will surely 
enhance her own work 

When the architect does succeed and 
ult imate reality is disclosed, congrega
tions wil l open up to receive the hereto
fore hidden reality But then the 
theologian Paul Tillich tells us that "the 
breakthrough is not the end—the way 
into the depth must be followed by a 
return to the surface so that a future can 
be embarked upon " The success of the 
architecture will mean a rebirth of a the
ology that will be played out in the future 
of their children. • 

Notes [continued from page A] 

Buddhist Statues Destroyed 
In an assault that has outraged the 
world, zealous Taliban soldiers have 
smashed thousands of Buddhist statues 
and other religious cultural artifacts in 
Afghanistan. The actions came at the 
direction of the Taliban's supreme ruler. 
Mullah Mohammed Omar, who issued 
the order to destroy all statues in the 
country, decreeing them idolatrous and 
offensive to the religion of Islam. The 
country's pre-lslamic heritage includes 
Buddhism and Hinduism Using explo
sives. Taliban soldiers demolished two 
towering statues of Buddha hewn from 
the face of a cliff in central Bamiyan. 
which dated from the third and fifth cen
turies. The taller of the two, at 170 feet, 
was believed to be the world's tallest 
standing Buddha The other measured 
120 feet. In Ghazni, Taliban soldiers 
hacked an ancient Buddhist complex to 
rubble, scrawling graffiti on the walls: "We 
confront the idols of non-Muslims and 
destroy them." 

Remnant of Pilgrims' 
Church to be Demolished 
A moss-covered wall that was once part 
of a church in Leiden, the Netherlands, 
where the pilgrims worshipped before 
continuing their journey to America, was 
slated for bulldozing. But in April the 
Netherlands Council of State reversed an 
earlier rul ing that called for the ruins' 
destruction. The wall is the last remnant 
of the Church of Our Dear Lady, a site of 
pilgrim worship during their dozen-year 
stay in Holland after fleeing England, en 
route to the New World Records indicate 
that ancestors of President Bush were 
married in the church The Netherlands 
Council of State had earlier rejected an 
appeal to save the wall by the Leiden 
American Pilgrim Museum and others 
The wall was to be bulldozed to make 
way for a shopping mall, along with a for
mer hospital where Myles Standish was 
treated after he was injured while serving 
in the Dutch army. • 

Note. In issue No. 2/2000, Notes & 
Comments, Liturgical Design Consultant 
Richard Vosko should have been men
tioned in the Marian Woods project 
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Artist/Artisan Directory 
ACOUSTICS 

ACOUSTICAL DESIGN 
COLLABORATIVE LTD. 
6813 Glenmont St. 
Falls Church, VA 22042-4104 
703-533-0717 Fax: 703-533-0739 
E-mail: akustx@starpower.net 
Acoustical consulting services, \oyous 
sounds for all faiths and forms of 
worship. 

ACOUSTICAL DESIGN GROUP 
5799 Broadmoor. Suite 108 
Mission, KS 66202 
913-384-1261 Fax: 913-384-1274 
E-mail: russo@aogkc.com 
Website: adgkc.com 
Arc(ii(^cJurn/ acoustics, sound and 
AV system design 

ARCHITECTURAL PRODUCTS 

CHURCH RESTORATION 
GROUP 
1 300 Brighton Rd. 
Pittsburgh, PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail 
i nfo@ch u rch restoration .com 
Web: wwwchurchrestoration.com 
Restoration and new construction, 
specialty in disaster recovery. 

BAPTISMAL FONTS AND 
FOUNTAINS 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St. 
New Berlin. Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Website: 
www.conradschmittcom 

HOLY LJ\ND ART COMPANY 
12 Sullivan St, 
Westwood, N| 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www.holylandartcompany.com 
Creative designs developed for each 
worship environment 

NEW GUILD STUDIO 
700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351 -6220 Fax: 412-351 -6227 
E-mail: nuguild@cs.com 
Web: www.newguildstudio.com 

TOM TORRENS SCULPTURE 
DESIGN 
PO Box 1819 
Gig Harbor, WA 98335 
253-857-5831 Fax: 253-265-2404 
E-mail: ttorrens@aol.com 
Website: www.TomTorrens com 

WATER STRUCTURES CO. 
182 High St. 
Newburyport, MA 01950 
800-747-0168 / 978-462-0600 
Fax: 978-463-8210 
E-mail: water@star.net 
Website: 
www.star net/business/water/ 
Prefabricated baptismal fonts. Custom 
designs in natural stone. Odorless 
water purification equipment 

BELLS AND CARILLONS 

TOM TORRENS SCULPTURE 
DESIGN 
PO Box 1819 
Gig Harbor, WA 98335 
253-857-5831 Fax 253-265-2404 
E-mail: ttorrens@aol.com 
Website: www TomTorrens com 

VAN BERGEN. HARMANNUS H. 
Carillon Consultant 
PO Bo 12928 
Charleston, SC 29422 
800-544-8820 Fax: 843-559-0797 
E-mail: van@vanbergen.com 
Website: www.vanbergen.com 

COLUMBARIA 

THE CENTURY GUILD. LTD. 
POBOI3I28 
Research Triangle Park. NC 27709 
919-598-1612 Fax: 919-598-8944 
E-mail 
ncstrange@mindspring.com 
D^si^Hcrs and makers of wooden 
columbaria for interior spaces. 

COLUMBARIUM PLANNERS, 
INC. 
17 Parker Lane/PO Box 5255 
Pinehurst, NC 28374 
910-295-8328 Fax: 910-295-3420 
E-mail: tdavis@pinehurst.net 
Website: www.columbarium com 
Flexible component system and con
sulting services to the church architect 

EICKHOF COLUMBARIA LLP 
205 W. Fletcher St./PO Box 537 
Crookston, MN 56716 
800-253-0457 Fax: 218-281-6244 
E-mail; 
sales@eickhofcolumbaria.com 
Website: 
www.eickhofcolumbaria com 

NEW GUILD STUDIO 
700 Braddock Ave /PO Box 721 
Braddock, PA 15104 
412-351 -6220 Fax: 412-351 -6227 
E-mail: nuguild@cs.com 
Web: www newguildstudio com 

DECORATIVE FINISHES/ 
MURALS 

CHURCH RESTORATION 
GROUP 
1300 Brighton Rd. 
Pittsburgh, PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail: 
info@churchrestoration com 
Web: www.churchrestoration.com 
Restoration and new construction, 
specialty m disaster recovery 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St. 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Web: www.conradschmitt.com 

HOLY LAND ART COMPANY 
12 Sullivan St 
Westwood. N| 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www.holylandartcompany com 
Creative designs developed for each 
worship environment. 

NEW GUILD STUDIO 
700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351 -6220 Fax: 412-351 -6227 
E-mail: nuguild@cs.com 
Web: www.newguildstudio.com 

DONOR RECOGNITION 

NEW GUILD STUDIO 
700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351 -6220 Fax: 412-351 -6227 
E-mail: nuguild@cs.com 
Web: www newguildstudio.com 

PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 
Michael Berkowiczand Bonnie 
Srolovitz, Designers 
200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-9015 
E-mail:SynagFurn@aol.com 
Website: 
www.SynagogueFumishings.com 
Synagogue art and furnishings. 
Bimah furniture. Holocaust memori
als. Memorial walls. Meaningful and 
artistic donor recognition walls. 

GOLD & METAL WORK 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 
Evanston. IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 

Studios in Chicago. Sarasota. FL, 
San Diego. CA. and Agropoli. Ualy. 
Fabrication, restoration/consen-ation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Web: www conradschmitt.com 

MUELLER KAISER PLATING CO. 
5815 Hampton Ave 
St. Louis. MO 63109 
314-832-3553 Fax: 314-832-3553 
Website: www. 
mueller-kaiserplating.com 

ICONS 

NEW GUILD STUDIO 
700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351 -6220 Fax: 412-351 -6227 
E-mail: nuguild@cs.com 
Web: www.newguildstudio.com 

INTERIOR DESIGN 

BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East I I th St. 
New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
E-mail: 
mIeighton@bbbarch.com 
Website: 
www. BeyerBl i nderBel le.com 
Architects for St. Thomas Church. 
New York: Cathedral of the 
Madeleine. Salt Lake City: Basilica of 
the Assumption of the Blessed Virgin 
Mary. Baltimore: and Temple 
Emanu-El. New York. 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Bott i , Pres. 
919 Grove St. 
Evanston. IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix.netcom.com 
Website; www.bott istudio.com 
Studios in Chicago. Sarasota. FL, 
San Diego, CA, and Agropoli. Italy. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 

{continued on page 28) 
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/\rtist//\rtisan Directory (continued 

FLEMING ASSOCIATES 
ARCHITECTS. PC. 
5124 Poplar Ave , Suite 106 
Memphis, TN 38117 
901-767-3924 Fax: 901-767-7136 
E-mail: 
info@flemingarchitects.com 
Website: 
www flemingarchitects com 

RAMBUSCH, VIGGO BECH 
Rambusch Studios 
28 West 25th St. 
New York. NY 10011 
212-675-0400 Fax: 212-620-4687 
Pr(i/css/()M6jl member. American 
Society Interior Designers. Design 
construction, interior restorations, new 
church interiors 

INTERIOR/PLASTER 
MAINTENANCE 

CHURCH RESTORATION 
GROUP 
1300 Brighton Rd. 
Pittsburgh. PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail: 
info@churchrestoration.com 
Web: www.churchrestoration.com 
Restoration and new construction, 
specially in disaster recovery 

INTERIOR RESTORATION 

BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East 1 1th St. 
New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
E-mail: 
mleighton@bbbarch com 
Website: 
www.BeyerBlinderBelle.com 
Architects for St. Thomas Church. 
Neu' Work. Cathedral of the 
Madeleine. Salt Lake Cily. Basilica of 
the Assumption of the Blessed Virgin 
Mary. Baltimore, and Temple 
Emanu-El. New York. 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres 
919 Grove St 
Evanston. IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail botti@ix netcom.com 
Website: www bott istudio com 
Studios m Chicago. Sarasota. FL. 
St?« Diego, CA, and Agropoli. Ualy 
Fa()rica I ion, resloration/conserva I ion 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 

CHURCH RESTORATION 
GROUP 
1300 Brighton Rd 
Pittsburgh, PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail 
info@churchrestoration.com 
Web: www.churchrestoration com 
Restoration and new construction, 
specialty in disaster recovery. 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St. 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Web: www.conradschmitt.com 
For more than a century, internation
ally recognized Conrad Schmitl 
Studios has created timeless interiors 
and fine works of ari for buildings of 
architectural and historic significance. 

EVER GREENE PAINTING 
STUDIOS, INC. 
450 W. 31st St., 7th floor 
New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail: info@evergreene.com 
Website: www.evergreene.com 
Conservation, restoration and ncvt' 
design of fine art. decorative finishes 
and architectural ornament. 
Midwest office: 708-358-1642 

HOLY LAND ART COMPANY 
12 Sullivan St. 
Westwood, Nl 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www holylandartcompany.com 
Creative designs developed for each 
worship environment. 

LANDSCAPE DESIGN 

jOANN GREENWOOD ASSO
CIATES LANDSCAPE DESIGN 
21 New City St. 
Essex, CT 06426 
860-767-0019 
Design, installation and renovation of 
landscapes and memorial gardens in 
sacred spaces 

LIGHTING 

CRENSHAW LIGHTING CORP 
592 Paradise Lane 
Floyd, VA 24091 
540-745-3900 Fax: 540-745-3911 
E-mail crenshaw@swva net 

RAMBUSCH LIGHTING 
Viggo Bech Rambusch 
28 West 25th St. 
New York. NY 1001 1 
212-675-0400 Fax: 212-620-4687 
F('//ou', Illuminating Engineering 
Society: lighting design-build for 
church lighting systems 

LITURGICAL DESIGN 
CONSULTANTS 

ANDERSON ARCHITECTURE. 
INC. 
6 l6Summi t Ave , Suite 104 
St. Paul, MN 55102-2668 
651-228-0494 Fax; 651-228-0498 
E-mail: info® 
andersonarchitectureinc.com 
Website: www 
andersonarchitectureinc.com 
Arf^iilt'ilure' and liturgical design 
consulting. Specializing in religious 
lacilities, churches, schools, residences, 
daycare-sentor facilities. 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Bott i . Pres. 
919 Grove St. 
Evanston. IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 
Studios in Chicago. Sarasota, FL, 
S«n Diego, CA. ami Agropoli, Italy. 
Fabricalion, resloration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments 

CONRAD SCHMITT 
STUDIOS. INC 
2405 South 162nd St. 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Web: www.conradschmitt.com 

EASON. TERRY BYRD 
Terry Byrd Eason Design 
2037. E Franklin St. 
Chapel Hill. NC 27514-3621 
919-968-0445 Fax 919-968-4346 
E-mail: 
efdesign@mindspring com 

FULIGNI • FRAGOLA/ 
ARCHITECTS pile 
6320 Fly Road 
East Syracuse. NY 13057 
315-437-2636 F-ax 315-463-8038 
E-mail: architects@fuligni com 

INAI STUDIO 
1265 E. Siena Heights Drive 
Adrian. Ml 49221-1755 
517-266-4090 Fax: 517-266-4095 
E-mail: lNAl@tc3net com 
Design of contemporary sacred space: 
integrated worship environments 
striking in form and focus. 

THE jUDSON STUDIOS 
200 S. Avenue 66 
Los Angeles, CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail: 
wiudson@judsonstudios.com 
Web: www.iudsonstudios.com 

CHARLES A. KING AlA 
15 Montevideo Rd. 
Avon. CT 06O01 
860-677-5579 Fax 860-677-9541 
E-mail: king467@home.com 

LOCSIN DESIGN 
Mario Locsin 
PO Box 191800 
Miami Beach, FL331 19 
305-531-9003 Fax: 305-531-0105 
E-mail: Lyding@aol.com 
Planning and design for the contem
porary liturgical environment 

LORD ARCHITECTURE INC. 
11650 Iberia Place, Suite 210 
San Diego. CA 92128-2455 
858-485-6980 Fax 858-485-1510 
E-mail: 
blord@lordarchitecture.com 
Website: 
www. lordarchitecture.com 
Custom liturgical furnishings design 
and coordination. 

PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 
Michael Berkowicz and Bonnie 
Srolovitz, Designers 
200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-9015 
E-mail:SynagFurn@aol.com 
Website: 
www.SynagogueFurnishings.com 
Synagogue art and furnishings. 
Bimah furniture. Holocaust memori
als. Memorial walls. Meaningful and 
tirtisfic donor recognition walls 

TOOMEY STEPHANA. OP 
EFHARISTO STUDIO, INC. 
5130 N. Franklintown Road 
[Baltimore, MD 21207-6509 
410-448-1711 Fax: 410-448-3259 
E-mail: fharisto@charm.net 
Website: 
wwwefharistost udio.org 
Ulurgical consultation, design of wor
ship spaces, liturgical appointments, 
arlforms. collaborative prcKess includes 
education: new space, renovations. 

RICHARDS. VOSKO. Ph.D. 
4611 Foxwood Drive South 
Clifton Park. NY 12065-6822 
518-371-3009 Fax: 518-371-4 11 3 
E-mail: rvosko@rvosko.com 
Web site: www.rvosko.com 

LITURGICAL FURNISHINGS 

TIMOTHY j . BERGREN DESIGN 
7814 Potomac Dr. 
Colorado Springs, CO 80920 
877-217-5362 toll free 
Fax: 719-282-321 1 
E-mail: mail® 
bergren design com 
Web: www.bergrendesign.com 
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BOVKIN PEARCE ASSOCIATES 
1875 E. 27th Ave. 
Denver. CO 80205-4527 
303-294-0703 Fax: 303-294-0703 
E-mail: 
design@boykinpearce.com 
Website: www.boykinpearce.com 
LHurgicat furnislungs. within the 
Abrahamic tradition and beyond, sen
sitively designed and carefully crafted 

THE CENTURY GUILD. LTD. 
PO Bol3128 
Research Triangle Park. NC 27709 
919-598-1612 Fax: 919-598-8944 
E-mail: 
ncstrange@mindspring.com 
Building to order in wood: traditional or 
contemporan^ altars, pulpits, chancel 
chairs, lecterns and other unique pieces. 

C M . ALMY 
Three American Lane/ 
PO Bo2644 
Greenwich, CT 06836 
800-225-2569 Fax: 800-426-2569 
E-mail: almyaccess@almy.com 
Cuslow fabrication of brass and 
bronze furnishings, of sacred vessels, 
and of textile vestments and hangings 

HOLY LAND ART COMPANY 
12 Sullivan St 
Westwood. N| 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www.holylandartcompany.com 
Creative designs developed for each 
worship environment. 

HOPE LITURGICAL WORKS 
Erling Hope 
1411-B Sag Bridge Tpke 
Sag Harbor. NY 11963 
631-725-4294 Fax: 631-725-4294 
E-mail: hopelitwrk@aol.com 

ICARUS FURNITURE 
154 4th St. 
Troy NY 12180 
518-274-2883 Fax: 518-271-1163 
E-mail jimmer@nycap.rr.com 
Website: 
www.icarusfurniture.com 
Fine furniture for sacred spaces— 
contemporary, yet rich in tradition 

LOCSIN DESIGN 
Mario Locsin 
PO Box 191800 
Miami Beach, FL33 I I9 
305-531-9003 Fax: 305-531-0105 
E-mail: Lyding@aol.com 
Original designs appropriately 
created and executed 

NEW GUILD STUDIO 
700 Braddock Ave./PO Box 721 
Braddock. PA 15104 
412-351 -6220 Fax: 412-351 -6227 
E-mail: nuguild@cs.com 
Web: www.newguildstudio.com 

PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 
Michael Berkowicz and Bonnie 
Srolovitz. Designers 
200 Lexington Ave., Suite 423 
New York. NY 10016 

212-481-8181 Fax: 212-779-9015 
E-mail:SynagFurn@aol com 
Website: 
wwwSynagogueFurnishings.com 
Synagogue art and furnishings. 
Bimah furniture Holocaust memori
als. Memorial walls. Meaningful and 
artistic donor recognition walls 

SMSO ARCHITECTS 
205 South Water 
Northfield. MN 55057 
507- 645-4461 Fax: 507-645-7682 
E-mail: edwins@smsq.com 
Website: www.smsq.com 
Celebrali)\g over 50 î t'̂ rs of 
architectural excellence. 

WAGGONERS. I N C -
CUSHIONS 
POBox 1037 
Hutchinson. KS 67504 
800-396-7555 Fax: 316-662-0610 
E-mail: 
waggoner@ourtownusa.net 
Website: www.pewcushions.com 
Church seating and kneeling cushions 
our specialty. 

LITURGICAL VESTURE/ 
WEAVING 

THE HOLY ROOD GUILD 
Saint loseph s Abbey 
167 N. Spencer Road 
Spencer, MA 01562-1233 
508- 885-8750 Fax: 508-885-8758 
E-mail: 
holyrood@holyroodguild.com 
Website: holyroodguild com 
Designers and crafters of ecclesiastical 
vesture 

MOSAICS 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 
Evanston, IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix.netcom com 
Website: www bottistudio.com 
Studios in Chicago. Sarasota. FL, 
San Diego. CA, and /Kgropoli. Italy. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St. 
New Berlin. Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Web: www.conradschmitt.com 

GEORGE E FISHMAN FINE 
ARTS MOSAICS 
108 NE99 St. 
Miami Shores. FL 33138 
305-758-1141 
E-mail: mosaics@telocitycom 
Website: www. 
georgefishmanmosaics.com 
Pictorial imagery in glass and stone 

I. PIERCEY STUDIOS. INC. 
lames Piercey 
1714 Acme St. 
Orlando. FL 32805 
407-841 -7594 Fax: 407-841 -6444 
E-mail: jpstudios@aol.com 
Website: www.jpiercey.com 

THE lUDSON STUDIOS 
200 S. Avenue 66 
Los Angeles, CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail: 
wiudson@judsonstudios.com 
Web: www.judsonstudios com 

KESSLER STUDIOS 
273 E. Broadway 
Loveland. OH 45140-3121 
513-683-7500 Fax: 513-683-7512 
E-mail: kessler@one.net 
Web: www.kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass artwork. IFRAA 
award winner 

RAMBUSCH. VIGGO BECH 
Rambusch Studios 
28 West 25th St. 
New York. NY 1001 I 
212-675-0400 Fax: 212-620-4687 

WILLET STUDIOS 
E. Crosby Willet, President 
10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 Fax: 215-247-2951 
Website: www.willetglass com 
Original designs in traditional and 
contemporary styles. 

PAINTINGS 

CHRISTIAN CHURCH ART 
Darren R Rousar 
190 River Ridge Circle 
Bumsville. MN 55337 
952-890-4182 
E-mail: drousar@mrsfa.com 
Original oil paintings in a traditional 
style for Christian churches, busi
nesses and individuals 

PIPE ORGANS 

lOHN-PAUL BUZARD PIPE 
ORGAN BUILDERS 
112 W. Hill St. 
Champaign. IL 61820 
217-352-1955 Fax: 217-352-1981 
E-mail: jbuzard@aol.com 
Website: www buzardorgans com 

RENOVATION/RESTORATION 

BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East I I th St 
New York. NY 10003 
212-777-7800 Fax 212-475-7424 
E-mail: 
mleighton@bbbarch.com 
Website: 
www BeyerBlinderBelle com 
Architects for Si Thomas Church. 
New York: Cathedral of the 
Madeleine. Salt Uike City: Basilica of 
the Assumption of ti\e Blessed Virgm 
Mary. Baltimore, and Temple 
F^manu-El. NewYork. [continued] 

BELLS 
by 

SINCE 1842 

Design 
and 

Specification 
Assistance for 

Bells 
Bell and Clock Towers 

Bell Restoration 

The Verdin Company 
444 Reading Road 

Cincinnati, OH 45202 
800«543«0488 

fax:513«241«1855 
www.verdin.com 

E-mai l : sales@verdin.com 
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/\rtist/Artisan Directory (continuai) 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti. Pres 
919 Grove St 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail botti@ix netcom com 
Website: www.bottistudio.com 
Studios in Chicago. Sarasota. FL, 
San Diego. CA, and Agropoii. Uaiy 
Falmcation. resloration/consen'alion 
of slained/faceled glass, murals, 
mosaics, ecclcsiaslical furnishings and 
appointments. 

CHURCH RESTORATION 
GROUP 
1300 Brighton Rd. 
Pittsburgh, PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail: 
info@churchrestoration.com 
Web: www.churchrestoration com 
Restoration and new construction, 
specially in disaster recovery 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Web: www.conradschmitt.com 

THE lUDSON STUDIOS 
200 S. Avenue 66 
Los Angeles, CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail: 
wjudson@judsonstudios.com 
Web: www.judsonstudios.com 

NEW GUILD STUDIO 
700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351 -6220 Fax: 412-351 -6227 
E-mail: nuguild@cs.com 
Web: www.newguildstudio.com 

SMSO ARCHITECTS 
205 South Water 
Northfield, MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail edwins@smsq com 
Website: www.smsq.com 
Celehraling over 50 years of 
a rch If rt tural excellence 

WILLET STUDIOS 
E. Crosby Willet, President 
10 E Moreland Avenue 
Philadelphia, PA 191 18 
877-709-4106 Fax: 215-247-2951 
Website: www.willetglass.com 
Restoration, renovation and repair 
services nationwide 

SCULPTURE AND 
DECORATIVE ART 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS. INC. 
Ettore Christopher Botti, Pres. 
919 Grove St 
Evanston, IL 60201 
800-524-7211/847-869-5933 
Fax: 847-869-5996 
E-mail; botti@ix.netcom com 
Website: www bottistudio.com 
Studios in OiictJ^o, Sarasota. FL. 
San Diego. CA, and Agropoii. Italy. 
Fabrication. restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St. 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Web: www.conradschmitt.com 

HOLY LAND ART COMPANY 
12 Sullivan St. 
Westwood, N| 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www.holylandartcompany.com 
Creative designs developed for each 
worship environment. 

HOPE LITURGICAL WORKS 
Eriing Hope 
141 l-BSag BridgeTpke 
Sag Harbor, NY 1 1963 
631-725-4294 Fax: 631-725-4294 
E-mail: hopelitwrk@aol.com 

LYNN KIRCHER, SCULPTOR 
Kircher & Associates, Inc 
8321 Costilla Ave./PO Box 53 
laroso, CO 81138 
719-672-3063 
E-mail: kircher@amigo.net 
Figurative bronzes and original art for 
parishes, either commissioned or from 
existing representations. PorlfoUos 
available upon request. 

MESERVE STUDIO 
174 Backshore Rd. 
Round Pond, ME 04564 
207-529-5327 Fax: 207-529-5327 
Traditional and contemporary sculp
ture Brochure on request. 

NEW GUILD STUDIO 
700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351 -6220 Fax: 412-351 -6227 
E-mail: nuguild@cs.com 
Website; 
www.newguildstudio.com 

PRESENTATIONS SYNAGOGUE 
ARTS& FURNISHINGS 
Michael Berkowiczand Bonnie 
Srolovitz, Designers 
200 Lexington Ave.. Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-9015 
E-mail :SynagFurn@aol.com 
Website: 
www.SynagogueFurnishings.com 
Synagogue art and furnishings. 
Bimah furniture Holocaust memori
als Memorial walls. Meaningful and 
artistic donor recognition walls. 

ROB FISHER SCULPTURE 
228 N Allegheny St. 
Bellefonte, PA 16823 
814-355-1458 Fax: 814-353-9060 
E-mail: glenunion@aol.com 
Suspended, wall, free standing. Brass, 
stainless steel, aluminum Menorahs, 
Trees of Life. Christ figures. A[)slract-
representalional 

STAINED GLASS 

ACACIA ART GLASS STUDIOS 
3000 Chestnut Ave., #336 
Baltimore, MD 2121 I 
410-467-4038 Fax: 410-467-4038 
E-mail: acaciamd@aol.com 
Design, fabrication of stained glass 
windows and wall murals. 

ARCHITECTURAL GLASS ART 
PO Box 4665 
Louisville, KY 40204 
502-585-5421 Fax: 502-585-2808 
E-mail: aga@unidial.com 
Website: www.againc.com 

BRENDA BELFIELD 
2320 Miles Way 
Port Republic, MD 20676 
410-586-3589 Fax: 410-586-2869 
E-mail currybel@aol.com 
Website: www.vitrauxarts.com 
60 commissions "Washington 
Cathedral. 6 national design awards 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix netcom.com 
Website: www.bottistudio.com 
Studios in Chicago. Sarasota. FL. 
San Diego. CA, and Agropoii. Ualy 
Fabrication. resloralion/conser\'alion 
of sUuned/faceled glass, murals, 
mosaics, ecclesiastical furnislmgs and 
appomtments 

BROOKS ART GLASS, INC. 
821-1/2 E. Miller 
Springfield, IL 62702 
217-789-9523 Fax: 217-789-6423 
Website: www.binnssg.com 

THECAVALLINI CO., INC. 
3410 Fredericksburg Rd 
San Antonio, T78201-3847 
210-733-8161 Fax 210-737-1863 
E-mail cavallinis@aol.com 
Web; www.cavallinistudios.com 
Stained, faceted glass, mosaics, his
toric restoration, protection ylass 
S^rvin^ IheSoulhwesl since 1953. 

CONRAD SCHMITT 
STUDIOS, INC. 
2405 South 162nd St. 
New Berlin, Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Web: www.conradschmitt.com 

CUMMINGS STAINED GLASS 
STUDIOS 
PO Box 427/182 E. Main St. 
North Adams, MA 01247-0427 
413-664-6578 Fax: 413-664-6570 
E-mail: csgs@hcn.net 
Web: wwv.'.cummingsstudio.com 

DAVID WILSON DESIGN 
202 Darby Road 
South New Berlin. NY 13843 
607-334-3015 Fax: 607-334-7065 
Website; 
www.davidwilsondesign.com 

DUVAL, lEAN-IACOUES 
River Road 
Saranac, NY 12981 
518-293-7827 Fax: 518-293-8556 
E-mail: iduval@capital.net 

lAMES B. FURMAN GLASS 
STUDIO 
PO Box 722 / 27 West Main St. 
Trumansburg, NY 14886 
607-387-4141 
E-mail; jbfglass@lightlink.com 
Web: www.lightlink com/jbfglass/ 

GORDON HUETHER -̂  
PARTNERS. INC. 
E-mail: 
mail@gordonhuether.com 
Web: wv.'w gordonhuethercom 

MARK ERICGULSRUD 
ARCHITECTURAL GLASS & 
CLAY 
3309 Tahoma Place West 
Tacoma,WA 98466 
253-566-1720 Fax: 253-565-5981 

HUNT STAINED GLASS 
STUDIOS INC 
1756 W. Carson St 
Pittsburgh, PA 15219 
412-391-1796 

IHS STUDIOS INC. 
1400 FM 2093 
Fredericksburg, TX 78624 
800-259-1842 Fax: 830-997-7045 
E-mail sales@ihsstudios com 
Website www ihsstudios.com 
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). PIERCEY STUDIOS. INC. 
lames Piercey 
1714 Acme St. 
Orlando, FL 32805 
407-841-7594 Fax: 407-841-6444 
E-mail: jpstudios@aol.com 
Website: www.jpierceycom 

THE lUDSON STUDIOS 
200 S. Avenue 66 
Los Angeles. CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail 
w|udson@iudsonstudios.com 
Web: www judsonstudios.com 

KEARNEY STUDIOS 
Victoria M Kearney 
445 S 5th Street 
Reading, PA 19602 
610-373-4465 

KESSLER STUDIOS 
273 E. Broadway 
Loveland,OH 45140-3121 
513-683-7500 Fax; 513-683-7512 
E-mail kessler@one net 
Website: 
www.kesslerstudios.com 
Specializing i»i contemporary mosaic 
and stained glass artwork. U-'RAA 
award winner 

C.Z. LAWRENCE STAINED 
GLASS 
106 W, Allen Lane 
Philadelphia, PA 19119 
215-247-3985 Fax: 215-247-3184 
E-mail: czlsg@earthlink.net 

LITURGICAL ENVIRONMENTS 
CO. 
10814 W. County HwyB 
Hayward, Wl 54843 
800-449-8554 FaX: 715-462-3481 
E-mail: sales@ 
liturgicalenvironments.com 
Website: www. 
liturgicalenvironments.com 
Specializing in faceted, carved and 
leaded architectural glass 

LYN HOVEY STUDIO, INC. 
21 DrydockAve. 
Boston, MA 02210 
617-261-9897 Fax: 617-261-9871 
E-mail: 
officemgr@lynhoveystudio.com 
Website: lynhoveystudio.com 
Full design and fabrication of new 
commissions Traditional and modern 
styles. Complete restoration/conserva
tion serx'ices 

ELLEN MANDELBAUM GLASS 
ART 
39-49 46th St 
Long Island City NY 11104-1407 
718-361-8154 Fax: 718-361-8154 
AIA IFRAAAr! Award 1977 
Original glass ari helps create an 
atmosphere for worship. 

MAUREEN McGUIRE DESIGN 
ASSOC.. INC. 
924 E. Bethany Home Rd. 
Phoenix,/\Z 85014-2147 
602-277-0167 Fax: 602-277-0203 
E-mail; mmcguire@fastq.com 

PIKE STAINED GLASS 
STUDIOS, INC. 
180 St. Paul St. 
Rochester, NY 14604 
716-546-7570 Fax: 716-546-7581 

ROHLF'S STAINED & LEADED 
GLASS 
783 South 3rd Ave 
Mt. Vernon, NY 10550 
800-969-4106 / 914-699-4848 
Fax: 914-699-7091 
E-mail: Rohlfl@aol com 
Creating glass for yesterday s and 
today's environment 

STAINED GLASS 
ASSOCIATION OF AMERICA 
4460 Fenton Rd 
Hartland, Ml 48358 
800-888-7422 Fax: 248-887-2165 
E-mail; SGAofA@aol com 
Website; stainedglass org 

STERN,ARTHUR 
Arthur Stern Studios 
1075 lackson St. 
Benicia, CA 94510 
707-745-8480 Fax: 707-745-8480 
E-mail arthur@arthurstern com 
Website; www arthurstern com 
Wmner of five AlA/l FRAA design 
awards. Brochures available on request. 

WILLET STUDIOS 
E. Crosby Willet. President 
10 E. Moreland Avenue 
Philadelphia. PA 19118 
877-709-4106 Fax: 215-247-2951 
Website; www.willetglass.com 
Since 1898; Traditional and contem
porary window design and fabrication 
in leaded, faceted and sand-carved 
techniques. 

WILMARK STUDIOS. INC. 
177 S. Main St. 
Pearl River. NY 10965 
845-735-7443 Fax; 845-735-0172 
Email: wilmarksg@aol.com 
Website: 
wwwwilmarkstudios.com 

WINTERICH. DANIEL 
Studio Winterich 
29WellerCL 
Pleasant Hi l l .CA 94523 
925-943-5755 Fax: 925-943-5455 
E-mail: dw@winterich.com 
Website; www winterich.com 

SYNAGOGUE ART 

THE ARTIST S WEDDING 
STUDIO 
Corinne Soikin Strauss 
PO Box 658 
Wainscott. NY 11975 
631-537-8008 Fax: 631-537-8355 
E-mail; corinne@chuppah.com 
Website: www.chuppah.com 
\-\and painted silk chuppahs. torah 
covers. {continued on page 32) 

228 North Allegheny, Bellefonte. Pennsylvania 16823 
(814)355-1458 glenunion@aol.conn 

DEDICATED 
to Stained Glass Excelleece 

BLESSED SACRAMENT CHURCH, WARREN, OHIO 

ESTABLISHED 1920 

R O H L F ' S STUDIO, I N C . 
783 South 3rd Avenue 

Mount Vernon, NY 10550 
800.969.4106 • lax: 914.699.7091 

Serving the religious and architectural 
communities for more than 80 years. 
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Artist/Artisan oniinued] 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres 
919 Grove St 
Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 
E-mail: botti@ix netcom com 
Website: www bottistudio.com 
Studios m Chicago. Sarasota. FL. 
San Diego, CA. and Agropoli. \taly 
Fabrication. restoration/conserx'ation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 

CONRAD SCHMITT 
STUDIOS. INC. 
2405 South 162nd St. 
New Berlin. Wl 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: cssl889@aol.com 
Web: www conradschmitt.com 

PRESENTATIONS SYNAGOGUE 
ARTS& FURNISHINGS 
Michael Berkowicz and Bonnie 
Srolovitz, Designers 
200 Lexington Ave.. Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-9015 
E-mail:SynagFurn@aol.com 
Website: 
www.SynagogueFurnishings.com 
Synagogue art and furnishings. 
Bimah furniture. Holocaust memori
als. Memorial walls Meaningful and 
artistic donor recognition walls 

ROHLPS STAINED & LEADED 
GLASS 
783 South 3rd Ave. 
Mt Vernon. NY 10550 
800-969-4106 / 914-699-4848 
Fax: 914-699-7091 
E-mail: Rohlfl@aol.com 
Crt'tiliHi^ glass for yesterday's and 
today's environment 

WILMARK STUDIOS. INC. 
177 S. Main St 
Pearl River, NY 10965 
845-735-7443 Fax: 845-735-01 72 
Email wilmarksg@aol.com 
Website: 
www.wilmarkstudios com 

WILLET STUDIOS 
E Crosby Willet, President 
10 E. Moreland Avenue 
Philadelphia. PA 19118 
877-709-4106 Fax: 215-247-2951 
Website: www willetglass.com 
Stained glass. 

SYNAGOGUE FURNISHINGS 

LAVI FURNITURE INDUSTRIES 
PO Box 340 
lenkintown. PA 19046 
800-340-LAVI Fax: 215-572-5572 
E-mail furniture-na@lavi co il 
Website: www.lavi.co.il 
Pews, theater seating. raisable pe\i's. 
chairs. 

PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 
Michael Berkowicz and Bonnie 
Srolovitz. Designers 
200 Lexington Ave.. Suite 423 
New York. NY 10016 
212-481-8181 Fax: 212-779-9015 
E-mail :SynagFurn@aol.com 
Website: 
www.SynagogueFurnishings.com 
Synagogue an and furnishings 
Bimah furniture Holocaust memori
als. Memorial walls. Meaningful and 
artistic donor recognition walls 

WOOD CARVING 

FREDERICK WILBUR-
WOODCARVER 
PO Box 425 
Lovingston. VA 22949 
804-263-4827 Fax: 804-263-5958 
E-mail: fwilbur@esinet.net 
Traditional decorative woodcamna 

Architect Directory 

Artist/Artisan & Architect 
Directory Listings: 

• $35 per l ist ing 
BASIC LISTING: Name, address, phone, fax, 

e-mail and Website 
OPTION: You may add, at $1.00 per word, up to a 

total of 15 addi t ional words per l isting to descr ibe your 
areas of expert ise. 
• Deadl ine for issue No. 3/2001: August 30, 2001 
• Make check out to: FAITH & FORM for the total 

amount of each media l ist ing, and send to: 
Faith & Form Magazine 

1300 East Ninth S t , Suite 105, Cleveland, OH 44114 
216-861-5589 • fax: 216-623-3710 

ALEXANDER GORLIN 
ARCHITECT 
137 Varick St 
New York. NY 10013 
212-229-1199 Fax: 212-206-3590 
E-mail. 
agorlin@gorlinarchitect com 
Web: www gorlinarchitect.com 
Full design services including master 
planning, interior design, and liturgi
cal designs for all denominations. 

ARCHITECTURAL 
ALTERNATIVES, INC. 
200 Professional Park Dr, Ste 6 
Blacksburg, VA 24060-
540-552-1300 Fax: 540-552-0436 
E-mail: rrogers@archaIt.com 
Website: www.archalt.com 

ANDERSON ARCHITECTURE. 
INC 
616 Summit Ave.. Suite 104 
St. Paul, MN 55102-2668 
651-228-0494 Fax: 651-228-0498 
E-mail: info@ 
andersonarchitectureinc.com 
Website: www 
andersonarchitectureinc.com 
Architecture and liturgical design 
consulting Specializing in religious 
facilities, churches, schools. r^sidi'HCfS, 
daycare-senior facilities. 

BESTE, GREGORY R., AlA 
Greg Beste Architects, PA 
29 Kitties Landing Rd . Suite B 
PO Box 24069 
Hilton Head Island. SC 29925 
843-815-5210 Fax: 843-815-521 1 
E-mail: gregbeste@aol.com 

BISSELL ARCHITECTS 
446 Old Newport Blvd 
Newport Beach. CA 92663 
949-675-9901 Fax: 949-650-3623 
E-mail bisarch@aol.com 
The planning and design of sacred 
spaces. 

BIRSCHBACH & ASSOCIATES, 
LTD. 
PO Box 1216 
Applelon, Wl 54912-1216 
920-730-9200 Fax: 920-730-9230 
E-mail: allan@birschbach com 
Website www birschbach.com 

CHURCH RESTORATION 
GROUP 
1300 Brighton Rd. 
Pittsburgh, F̂A 15233 
877-403-8569 Fax: 412-322-7304 
E-mail: 
info@churchrestoration.com 
Web: www.churchrestoration.com 
Rt'sIort?liflH and new construction, 
specially in disaster recovery. 

CONSTANTINE GEORGE 
PAPPAS AlA ARCHITECTURE/ 
PLANNING 
560 Kirts Blvd.. Suite 1 16 
Troy. Ml 48084 
248-244-8998 Fax: 248-244-9021 
E-mail: email@ 
CGP-Architecture.com 
Website: 
www.CGP-Architecture.com 

DANTE SALME ARCHITECTS 
ASSOCIATED 
Via Matteo Pescatore 2. 
10124 Torino, Italy 
+39\18124310 
Fax: +3911812435 
E-mail: arepo@tin.it 
Church architect specialized in 
Catholic churches, liturgical architec
ture, architectural symbols and 
marks, faith and beauty. 

DeBARTOLO ARCHITECTS 
lack DeBartolo jr, FAIA 
4450 N 12th St , Suite 268 
Phoenix,/VZ 85014 
602-264-6617 Fax: 602-264-0891 
E-mail: debartolo@aol com 

MARTIN A. DeSAPIO. AlA 
270 S. Main St 
Flemington, N| 08822 
908-788-5222 Fax: 908-788-6877 
E-mail: mdesapio@desapio,com 
Website: www desapio com 
Architecture, planning, interior 
design of worship space environments. 
New facilities, additions, renovations 
and restorations. 

C. EUGENE ELLIOTT. AlA 
Larson and Darby, Inc 
1322 East State St 
Rockford. IL61104 
815-987-5260 Fax: 815-987-9867 
E-mail: ladm@'inwave.com 
A full service, 70-person architectural 
and engineering firm with successful 
completion of 200 religious projects 

EASON & FARLOW DESIGN PA 
Bradley W, Farlow, AlA 
203-1/4 E Franklin St 
Chapel Hill. NC 27514-3621 
919-968-0445 Fax: 919-968-4346 
E-mail: 
efdesign@mindspring com 

ENGAN. RICHARD P. AlA 
Engan Associates, PA 
316 W Becker Ave /PO Box 956 
Willmar. MN 56201 
800-650-0860/320-235-0860 
E-mail: 
enganarchitects@willmarcom 
Website: www.engan com 
Needs studies, master planning. 
architecture, engineering, project 
management, interior design, 
historical restoration, construction 
administration. 
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Architect Directory 
FIELDS DEVEREAUX 
ARCHITECTS & ENGINEERS 
5l50Wilshire Blvd. 
Los Angeles. CA 90036 
323-965-7444 Fax: 323-965-7445 
E-mail: dlego@fdae com 
Website: www fdae.com 
Programming, planning, arcfulec-
lure. engineering, interiors, 
constructalnlity review, historic preser
vation, construction administration. 

FINEGOLD ALEXANDER-H 
ASSOCIATES INC 
77 N. Washington St 
Boston. MA 02114 
617-227-9272 Fax: 617-227-5582 
E-mail: faa@faainc com 
Website: www.faainc com 
Recipient of three Religious Art & 
Architecture Dfsit^n Awards 

FLEMING ASSOCIATES 
ARCHITECTS. RC. 
5124 Poplar Ave.. Suite 106 
Memphis. TN 381 17 
901-767-3924 Fax: 901-767-7136 
E-mail 
info@flemlngarchitects.com 
Website: 
www flemingarchitects.com 

FOREMAN SEELEY FOUNTAIN 
ARCHITECTS 
5855 jimmy Carter Blvd . Ste 218 
Norcross. GA 30071 
800-463-3732 Fax: 770-729-8433 
E-mail 
foreman@FSFarchitects.com 
Website: www.FSFarchitects.com 
Specializing in religious architixture. 
interiors and planning 

FULIGNI • FRAGOLA/ 
ARCHITECTS pile 
6320 Fly Road 
East Syracuse. NY 13057 
315-437-2636 Fax: 315-463-8038 
E-mail architects@fuligni.com 

THE GENESIS GROUP 
6386 East Tufts Ave. 
Englewood.CO 80111 
303-221-2288 Fax: 303-221-2299 
E-mail thegengrp@aol com 
Twenty years experience in planning, 
religious architecture and furniture 
design, consultant to churches and 
architects 

GRAHAM. lAMES M., AIA 
Graham and Hyde Architects. Inc. 
1010 Clocktower Drive 
Springfield. IL 62704 
217-787-9380 Fax: 217-793-6465 
Master planning, architecture and 
interior design for religious and 
educational facilities 

GROTH & SMIES ARCHITECTS. 
LTD. 
N58W618I Columbia Rd / 
PO Box 332 
Cedarburg. Wl 53012 
262-377-8001 Fax: 262-377-8003 
E-mail: mgroth® 
gs-architects.com 
Website: www.gs-architects.com 

HAYES LARGE ARCHITECTS 
Logan Blvd & Fifth Ave 
PO Box 1784 
Altoona. PA 16603 
814-946-0451 Fax: 814-946-9054 
E-mail: altoona@hayeslarge com 
Website www.hayeslarge.com 

HUFF-MORRIS ARCHITECTS. 
PC. 
8 North First St. 
Richmond. VA 23219-2102 
804-343-1505 Fax: 804-343-1619 
E-mail: huffmorris@aol.com 
S r̂v'iĉ s for religious institutions 
master planning. »iw construction, 
renovation, and restoration 

ROBERT M. IMMERMAN. AIA 
47 Valley Road 
Larchmont. NY 10538 
914-834-1047 Fax: 914-833-7754 
E-mail: lmmermanaia@aol.com 

DENNIS H. KEEFE. AIA 
Keefe Associates Inc 
162 Boylston St 
Boston, MA 02116 
617-482-5859 Fax: 617-482-7321 
E-mail: dkeefe@keefearch com 
Website: www.keefarch.com 
Award-winning new church design 
and the renovation of existing worship 
space. 

E. PAUL KELLY AIA 
ARCHITECTURE/PLANNING 
1345 Eighth St. 
Berkeley, CA 94710 
510-528-1044 

THOMAS j . KLOIBER & 
ASSOC., INC.. ARCHITECTS 
101 N. Webster Ave 
Green Bay. Wl 54301 
920-435-6363 Fax: 920-435-2541 
E-mail:tikassoc@aol.com 

LORD ARCHITECTURE INC 
R Bennett Lord jr 
11650 Iberia Place. Suite 210 
San Diego, CA 92128-2455 
858-485-6980 Fax: 858-485-1510 
E-mail: 
blord@Iordarchitecture com 
Web: www.lordarchitecture.com 
Full design services with personal 
attention, we listen. 

LOVING & CAMPOS 
ARCHITECTS. INC. 
245 Ygnacio Valley Rd . Ste 200 
Walnut Creek. CA 94596 
925-944-1626 Fax 925-944-1666 
E-mail: 
pnelson@loving-campos.com 
Website: www.loving-camjxis.com 
Religious facility design since 1976 

MANTEL & TETER 
ARCHITECTS, INC. 
4016 Washington, Suite 200 
Kansas City. MO 64111 
816-931-5600 Fax: 816-531-7537 
E-mail mta@mta-kc com 
Website: www.mta-kc.com 

McGEHEE/NICHOLSON/ 
BURKE/ARCHITECTS 
465 lack Kramer Dr . Ste I 
Memphis. TN 38117 
901-683-7667 Fax: 901-685-5262 
Email: office@mnbarchitects.com 
Web: www mnbarchitects.com 

MEKUS STUDIOS LTD. 
401 E. Illinois St.. Suite 401 
Chicago. 1L60611 
312-661 -0778 Fax: 312-661 -0980 
E-mail: msl@mekusstudios com 
Web: www.mekusstudios.com 

MELOTTE MORSE LEONATTI. 
LTD. 
213-1/2 South Sixth St, 
Springfield, IL 62701 
217-789-9515 Fax: 217-789-9518 
E-mail: mmlltd@fgi.net 
Website: www mml-adg.com 
Design, remodeling, expansion. 
planning. 

CLAUDE EMANUEL 
MENDERS. ARCHITECTS INC. 
59 Commercial Wharf 
Boston, MA 021 10 
617-227-1477 Fax: 617-227-2654 
E-mail 
claude@cemarchitects com 
Web: www cemarchitects com 

lOHN MILLER ARCHITECTS 
105 Fremont Ave.. Suite F 
Los Altos. CA 94022 
650-941-2222 Fax: 650-941-5997 
E-mail: jmarch@jmarch.com 
Website: www jmarch com 
Realizmg religious communities' 
aspirations 

jOHN MILNER ARCHITECTS. 
INC. 
Rt. I & Rt. 100/PO Box 937 
Chadds Ford, PA 19317 
610-388-0111 Fax: 610-388-0119 
E-mail: 
jmi@johnmijnerarch.com 
Website: 
www.johnmilnerarch com 

I. PATRICK MITCHELL • 
AIA/ASSOCIATES: ARCHITECTS 
12620 120th Ave NE.#208 
Kirkland.WA 98034 
425-821 -6090 Fax: 425-821 -0467 

NEAL, lAMES A., FAIA 
Neal-Prince & Partners 
Architects. Inc. 
no West North St 
Greenville. SC 29601 
864-235-0405 Fax: 864-233-4027 
E-mail npparch@neaj-prince.com 
Website: www neaj-prince.com 
Church architecture, master planning 
and interiors. 

DANIEL NELSON. AIA 
Designs Northwest Architects. 
Inc. 
PO Box 1270 
Stanwood. WA 98292 
360-629-3441 Fax: 360-629-6159 
E-mail: info@designsnw.com 
Website: www designsnw.com 

NOELKER AND HULL 
ASSOCIATES., INC., 
ARCHITECTS 
30 West King St. 
Chambersburg. PA 17201 
717-263-8464 Fax: 717-263-6031 
E-mail: info@noelkerhull.com 
Website: www.noelkerhull.com 
hiational architectural and interior 
design firm providing planning, pro-
grammitig and design services for 
religious clients. 

OLSEN-COFFEY ARCHITECTS 
324 E 3rd St 
Tulsa. OK 74120-2402 
918-585-1157 Fax: 918-585-1159 
E-mail: 
architects@olsen-coffey.com 

PLUNKETT RAYSICH 
ARCHITECTS 
10850 W. Park Place. Suite 300 
Milwaukee, Wl 53224 
414-359-3060 Fax: 414-359-3070 
Website: www.prarch.com 

POTTER & COX ARCHITECTS 
462 South 4th Ave 
800 Meidinger Tower 
Louisville, KY 40202 
502-584-4415 Fax: 502-584-4409 
E-mail: 
dallen@potterandcox.com 

[continued on page 34) 
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Architect Directory 
{Lontinued] 
PROGRESSIVE AE 
1811 4 Mile Road. NE 
Grand Rapids, Ml 49525 
616-361-2664 Fax 616-361-1493 
E-mail 
lundwalp@progressiveae.com 
Web: www.progressiveae.com 
A lisleniikj. planning. fuU-sesrvicc 
design parlicipanl for ahnosl 500 
religious slruclures for 50 years 

QUINN EVANS/ARCHITECTS 
219-1/2 N. Main St. 
Ann Arbor, Ml 48104 
734-663-5888 Fax: 734-663-5004 
E-mail: qea-mi@quinnevans com 
Website: www quinnevans.com 

and 
1214 28th St . NW 
Washington, DC 20007 
202-298-6700 Fax: 202-298-6666 
E-mail: qea-c@quinnevans.com 
Website: www.quinnevans.com 
Restoralion architects for Cathedral of 
St. Andrew. Grand Rapids, and FirsI 
Church of Christ. Scientist. Boston. 

VINCENT S. RIGGI, ARCHITECT 
512 N Blakely St. 
Dunmore, PA 18512 
570-961-0357 Fax: 570-969-0195 
E-mail: vsrvsraia@aol.com 
IFRAA award-winning firm with 67 

years' experience in design and facility 
maintenance and planning consulting 

SAAVEDRAGEHLHAUSEN 
ARCHITECTS 
Daniel G Saavedra. AIA 
Guy D, Gelhausen, AIA 
126 N Water St. 
Rockford, 1L61 107 
815-963-9392 Fax 815-963-9021 
E-mail: dan@sgadesign com 
Architecture, interior design and 
design/huild for religious facilities of 
all denominations Wt' haw made 
ri'liaious architecture a commitment 

SMSQ ARCHITECTS 
205 South Water 
Northfield, MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail: edwins@smsq.com 
Website: www.smsq.com 
Celebrat ing over 50 years of architec
tural excellence 

SOLOMON + BAUER 
ARCHITECTS INC. 
44 Hunt St 
Watertown, MA 02472 
617-924-8200 Fax: 617-924-6685 
E-mail; 
ssolomon@solomonbauer.com 
Web: www.solomonbauer.com 

STAUB ROBISON WILLIAMS, 
ARCHITECTS, PA. 
330 W. lefferson St 
Tupelo, MS 38804-3936 
662-844-5843 Fax: 662-841-7575 
Full architectural st'ma's, including 
master planning, interior design, 
additions, renovations, historical 
restoration. 

SULLIVAN ARCHITECTURE. PC 
115 Stevens Ave 
Valhalla, NY 10595 
914-747-4004 Fax: 914-747-4919 
E-mail: 
jpsfaia@sullivanarch com 
Providing full design sennces includ
ing site planning, project program-
mmg for new buildings, renovations 
and restorations. 

TAYLOR & BURNS 
ARCHITECTS 
58 Winter St. 
Boston, MA 02108 
617-357-5335 Fax: 617-357-5654 
E-mail: info@taylorburns.com 
Website: www.taylorbums.com 

W2A DESIGN GROUP 
609 Hamilton St., Suite 200 
Allentown, PA 18101-2189 
610-437-4450 Fax: 610-437-2817 
E-mail: info@w2a.com 
Website: www.w2a.com 
IFRAA award-winning architects with 
in-house engineering capabilities. 
Over 50 years' experience. 

WALTON AND ASSOCIATES 
ARCHITECTS. PC. 
Don R. Walton. AIA 
1227S Sixth St. 
Springfield, IL 62703 
888-544-5888 Fax: 217-544-1851 
E-mail: waal227@aol.com 
Master planning, programming, 
architecture for religious and eduui-
tional facilities, all denominations 
Over 30 years exerperience 

WEBER MURPHY FOX. INC. 
1300 E Ninth St , Suite 105 
Cleveland, OH 44114 
Attn: Douglas Hoffman 
216-623-3700 Fax: 216-623-3710 
E-mail dhoffman@ 
webermurphyfox.com 
Website 
www webermurphyfox com 
Designing and build'ing places of 
worship for all faith groups 

WILLIAMSON POUNDERS 
ARCHITECTS. PC 
245 Wagner Place, Suite M100 
Memphis, TN 38103 
901-527-4433 Fax: 901-527-4478 
E-mail: 
marketing@wparchitects com 
Website wwwwparchitects.com 
Complete architectural services-, master 
planning. ne\i'facilities, additions and 
renovations, historic preser\'ation 
emphasizing collaborative approach. • 

CUSTOM ART 

Meyer-Vogelpohl offers custom art 
n a variety of media including, wood, 
(loisiinne, metal, marble, fiberglass 

and textiles. 

M e y e r - V o g e l p o h l 
717 R A C E S T . , C I N C I N N A T I , O H 45202 

1-800-543-0264 
www.mvchurchgoods.com 
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Partial List 
of Clients: 

University 
Chapel, 

Princeton 
University, NJ 

Packer Chapel, 
Lehigh 

University, PA 

First 
Presbyterian 

Church, Walnut 
Street, PA 

R estoration 

Millville 
Baptist Church, 

Millville, NJ 

Trinity 
Episcopal, 

Princeton, NJ 

(Pictured) 
"Victory of Life" 
Tiffany Studios, 

Circa 1911, 
First Presbyterian, 
Germantown, PA 

"We are committed to preserving the 
great art glass treasures of the past. Our 
goal is to maintain the original aesthetic 
while enhancing the structural integrity 
of the original art work." 

T h e A r t of Glassy I n c. 
316 Media Station Road, Media, PA 19063 
Phone: 610-891-7813 Fax: 610-891-0150 



Seating for Worship 

Designed by 
Michael Berkowicz / Bonnie Srolovitz 

LAVI FURNITURE INDUSTRIES 

Seating that works with 
your aesthetics, 

worship function, 
and congregation's 

body and soul. 
Made in Israel. 

USA: 800-340-LAVI Fax:215-572-5572 
Email: furniture-natlavi.ca.il 

Factory: Kibbutz Lavi, Lawer Galilee 15267, Israel 
Tel: 972-6-6799400 Fax: 972-6-6799499 

Web: www.lavl.ca.il Email: furniture@lavi.co.il 

SANCTUARY 
DESIGN 

LITURGICAL 
FURNISHINGS 

DONOR 
RECOGNITION 

• BIMAH 
FURNITURE 

• ARKS 

• ETERNAL 
LIGHTS 

• MENORAHS 

• TORAH VALETS 

• VAHRZEIT 
WALLS 

• D O N O R WALLS 

• T R E E S O F LIFE 

• H O L O C A U S T 

M E A I O R M L S 

• S T A I N E D G L A S S 

• S C U L P T U R E 

C O N T E M P O R A R y DESIGN WITH 
RESPECT FOR TRADITION 

Every synagogue has its own character, structure and goals. We recognize this 
when creating works to meet your needs. Design, Fabrication, Installation. 

Our job IS to make your job easy. 

Designers: Michael Berkowicz & Bonnie Srolovitz 

PRESENTATIONS GALLERY Synagogue Arts & Furnishings 
ATTHE NY DESIGN CENTER • 200 LEXINGTON AVENUE, SUITE 423 • NEW YORK. NY 10016 

Phone: 212-481'8181 • Fax: 212-779-9015 

E-moil: SynagFurn@ool.com • Website; www.S/nogogueFurn/sh/ngs.com 


