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Inside the Komyo-ji Temple in Saijo, Japan, designed by Tadao Ando (story begins on page 6).
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urope is in the throes of a mosque build- : :
Eing boom. According to an article in a \q
recent issue of Travel + Leisure, London,

Rotterdam, Munich, Cologne, Copenhagen, 4
Berlin, Athens, Rome, and Amsterdam are just
some of the cities with mosques in the planning
stages, under construction, or newly opened. !
And these are not small buildings. London’s new mosque (which you
can read more about in this issues Notes & Comments section) is 4
designed to accommodate 40,000. A mosque for 10,000 was completed
in 2004 in London’s Whitechapel neighborhood. 3

Some have expressed concern about the blossoming of mosques H
across Europe, and not only because they believe that mosques may
be allied with terrorist organizations; they also object to the traditional
architecture and decoration of many mosques, which they see as not ] -
quite fitting in. The plethora of new mosques also gives the Muslim E b,
religion a greater presence that makes some people uncomfortable. 2%

Islam is not only the fastest growing religion in Europe, but also the
fastest growing in the U.S. e . plat '

According to Diana L. Eck, Professor of Comparative Religion " | Em— S
and Indian Studies at Harvard, the establishment and building of
mosques in America began apace 40 years ago (as the Immigration and
Nationalities Act of 1965 allowed more people from different parts of
the world into the U.S.) and has escalated in the past decade as Muslim
populations continue to grow. Much of this development has been in
the suburbs, notes Eck, where land is cheaper, less regulated, and where
Islamic Centers can reach a regional audience.

Architect Bob Apel writes in this issue about a new Islamic Center ER,O :H" J‘: F 4 S T3
he designed in a suburb of Columbus, Ohio. Because of the structure BRI B SRl
of the project’s financing, it was built over several stages, which allowed OCEDIATED 10 STAIN
the surrounding neighborhood to get used to the idea. Apel reports .
that the completed stages of the building were open to visitors, who
were invited in to ask questions about Center. The architect explains
that the building’s design was adjusted to make it more at home in
Ohio in terms of color, materials, and form. Borders, in other words,
were blended.

In her column, Betty Meyer discusses a Christian theological school
and a Hebrew college which now share a campus in Massachusetts.
According to Betty, this marriage of convenience has developed into an
exploration by students and faculty of both schools into what they share,
and what they can learn from each tradition. As Jewish, Christian, and
Islamic systems of belief have points of overlap, their borders blur.

A glance at the news doesn’t offer much hope of reconciling dif-
ferences among faiths. If anything, most of the hot spots in the world
today appear to be fueled by religious differences. The answer is not to
sand the sharp edges of faith so that the differences in belief are dulled.
Religions thrive in contrast to each other, and a space designed to be all
things to all faiths is worthy of none.

As our sacred places continue to grow they will touch each other
more and more. The world’s hot spots are the boiling points of intol-
erance, but the general drift around the world appears to be greater
tolerance. As we live in closer quarters, will religious tolerance grow?
No religion in the world can help us if it doesn't. %
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Komyo-ji Temple from the south, near the site entry.

he Komyo-ji Temple is a reconstruc-

tion of a Pure Land temple (Pure Land

is a dominant form of Buddhism) dat-
ing from the Edo period (1606-1867). Its site
is on the eastern side of Saijo City in Ehime
Prefecture. A small city on the Inland Sea,
blessed with a mild climate, Saijo is known as
the entrance to Mt. Ishizuchi, at 1,982 meters
the highest mountain in Western Japan. Natural
springs are everywhere, and the city is crisscrossed by a network of
waterways brimming with fresh mountain water.

About 250 years had passed since the construction of the main tem-
ple and it was no longer able to withstand the assaults of time. It was to
be rebuilt, together with an adjoining guest hall and priests’ quarters.
From the temple’s standpoint this was a monumental undertaking,
one that would go down in its history. Nevertheless, the temple’s chief
priest (the client) had no requirements regarding the architecture. He
simply explained the general program and said he would like it to be
“a temple where people will come to gather together, a temple that is
open to the community”

We proposed for the new temple a main building of wood, shrouded
in gentle light and floating over water. In the overall configuration, the
new wooden main building, with the guest hall, chapel, priests’ quar-
ters, and other ancillary buildings, floats over a spring-fed pond. This
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AN INTERNATIONALLY CELEBRATED ARCHITECT, TADAO ANDO HAS DESIGNED A
NUMBER OF RELIGIOUS BUILDINGS IN HIS NATIVE JAPAN.
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Plan of the site, with square temple structure at the center.

arrangement stresses above all the material wood, with water as the
essential feature of the local landscape. The main theme is an explora-
tion of a space in wood. Though we did not need to be preoccupied
with an existing style of temple architecture, we did wish to respect
what had been built up through history.

The essence of traditional Japanese wooden architecture, in my view,
is “assembly” A tremendous number of wooden parts are cut for a sin-
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New structure appears to float on water, with entry gate to right.

gle building, and the building takes shape as these parts are assembled
and fitted together. For examples of how this configuration was refined
to an extreme degree to realize a powerful structural beauty, we looked
to the Nandaimon (great south gate) of Todai-ji Temple and to Jodo-do
of Jodo-ji Temple, by the medieval monk Chogen. I wanted to create
a space that would return to the origins of wooden architecture. It
would be a single structure made up of multiple parts, each full of ten-
sion. I also felt that it would, like the framework of the main building,
express the image of people gathering and joining hands, supporting
each other in a single community.

After considering various alternatives, the scheme we devised for
the main building was a large space, with three layers of interlocking
beams supported by 16 columns in four groups. The circumference
has, first of all, a screen of frosted glass, then a corridor around the
screen, and then a latticed exterior wall around the corridor. It is a
configuration that is doubly surrounded from the outside. The latticed
exterior wall has posts of 15 x 21 centimeters (6 x 8 inches) at 15-cen-
timeter intervals, with glass inserted between the posts. This results
in an indeterminate demarcation between interior and exterior. Light
filters through the latticed exterior wall to fill the interior with soft,
natural illumination. It is a bright, open, and ceremonious space.

Inside events are also transmitted indistinctly to the outside. At
night, the mystical appearance of the main building, with light over-
flowing from the interior, is reflected by the waters of the spring-fed
pond. Aside from the fact that it is a wooden structure and that the
roof has gently sloping eaves at its edges, this building has almost noth-
ing in common with traditional Japanese wooden architecture; it is

Corridor space between the temple’s outside walls and its interior. |I I l
| I
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Temple sanctuary, framed with four
groups of columns and lattice walls.

made completely of laminated timber. This was the result of our search The most unique flooring system
for structural methods which, while inheriting the spirit of “assembly”
from traditional Japanese architecture, would be simple, logical, and
in line with contemporary building technologies. Laminated timber is
extremely effective because it provides material uniformity and espe-
cially because it allows all of the wood to be used with no waste. Since -
the material itself is made up by layering smaller parts, it seemed espe- R ays il
cially appropriate to the intent of this design. Durabili ty :
Every attempt was made to leave the stone walls and trees around leahab ility
the site undisturbed. We were given permission to demolish the main == . b R i
gate and bell tower, but we preferred to leave them in their original Desi agn Flexibili ty.
locations, in their original state. Of course, refraining from modifica- s e
tions to the existing site lowers the degree of freedom in the design and
leads to troublesome problems. In this design, the decision to leave the
bell tower near the entrance meant that the original purely geometrical
plan for the approach along the pond would not fit. Finally, we decided
to abandon pure geometry and take a course around the bell tower.
When the whole project was finished, these unanticipated parts fit
in surprisingly well. They gave depth to the whole architectural space
and functioned as important elements. Instead of following a uniform
logic to the end, here was an opportunity to accept the memory of the
place and hold repeated conversations with the site while assembling
the architecture. - .
The process of building the Komyo-ji Temple was a chance to 800/697-9109 » www.stonecarpet.com
rediscover and become conscious of the Ofigins of my own architec- “WVe installed Stonecarpet in St. Mary of the Woods Church in the early summer of
tural methods: water and wood, history and landscape‘ 1 hope that it 1995. We have been delighted with its performance. While less expensive to install than

becomes a place where a Variety of elements come together and speak and marble, it offers a highly attractive floot, with the same longevity, and it is
to the visitor. 'y easy fo maintain. St. Mary of the Woods, Chicago, IL
: Mary Lou Novy, Business Manager
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Orthodox Architecture
in the New Centulfy

n ecclesiastical
Iarchitecture, the

stark modernist
principle of “form fol-
lows function” poses
an interesting and
somewhat ambiguous
problem. Conceptually,
Christian understand-
ing of life presupposes
that since all human
activity should ideally be directed toward
worship of the divine, it therefore assumes
theological significance. While this might
seem a stretched argument in some areas of
life, it is certainly a valid principle in ecclesi-
astical art and architecture.

It has been argued that the theological sig-
nificance of places of worship is an acquired
quality. Colin Cunningham, for example,
states that “a church building is not the essen-
tial basic element in Christian worship,
supporting his statement by evidence that
the first Christians often worshipped in the
open air or in various enclosed spaces of no

By INGA LEONOVA

THE AUTHOR IS AN ARCHITECT WITH Tso1/KoBus
& ASSOCIATES IN CAMBRIDGE, MASSACHUSETTS,
AND A STUDENT OF ICONOGRAPHY AND HISTORY OF
EASTERN CHURCH ARCHITECTURE.

particular significance, and that the sym-
bolic definitions associated with sacred space
developed very slowly. I would like to argue
that architectural space is highly significant in
Christian worship, that its organization derives
from both the functional requirements of the
liturgical process and the spiritual aspects of
people’s perception of their environment, and
that its development is an organic process
which should ideally follow the living tradi-
tion of the Church as well as progress in other
human activities such as building technology.

_———a .

ity of Orthodox architectural tradition, as it
relates to other aspects of Orthodox art and
theology, has suffered various interruptions
at different points in history, resulting in the
somewhat disappointing current condition
of Orthodox Church architecture. An expla-
nation for this can be found in the political
history of the Eastern Orthodox world, with
Orthodox countries either suffering under
Muslim occupation for many centuries
(Middle East, North Africa, Greece, Bulgaria,
and the Balkan states), or going through vio-

“No architect can rebuild a cathedral of another epoch embodying
the desires, the aspirations, the love and hate of the people whose

heritage it became. Therefore the images we have before us of

monumental structures of the past cannot live again with the same
intensity and meaning. Their faithful duplication is irreconcilable.”
- Louis Kahn'

Understanding what the theological defi-
nition of space means in terms of material
reality can help redefine the architectural prin-
ciples that govern the design of contemporary
Eastern Orthodox churches. Unlike Western
ecclesiastical architecture, the live continu-

lent internal political changes that were often
unfavorable for the Church (Russia).
However, over the course of the last 150
years the geopolitical climate in Eastern
Europe had changed, and it became possible
for the Orthodox tradition to begin to rein-
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Chapel of Hieromartyr Dmitry Solunski, Snegiri, Russia,
designed in 2001 by A. Anisimov.

vent itself. Greece gained independence from the Ottoman Empire
in the mid-19th century. In the beginning of the 20" century, the
Communist revolution in Russia and the banishment of religion led to
the exodus of the Orthodox to the West, to Czechoslovakia, Germany,
France, and finally, America. The second event, more than the first,
led to a resurgence in interdenominational communication, and to the
subsequent creation of the ecumenical World Council of Churches.
Orthodox theological thought has experienced a true renaissance,
fostered by the necessity to redefine the Church’s position in the trans-
formed world. In the early 1990s, Russia overthrew the Communist
regime, and the Orthodox Church regained its position as the princi-
pal religion of the state.

It is worth noting that the globalization of the Western world over the
20" century has redefined its cultural and ethnic boundaries. Whether
the Orthodox Church chooses to be aware of it or not, its churches
no longer exist in a vacuum, neither liturgically nor architecturally.
The International Style of the early 20* century virtually erased ethnic
architectural frontiers, and nowadays it would be possible to construct
an entire homogeneous city out of buildings selected at random and
indifferently from Moscow, Paris, Jerusalem, or New York. By the same
token, the Orthodox population of the world is also no longer limited
to Eastern Europe. In Western Europe and in both Americas, there are
several Orthodox churches with numerous congregations, each strug-
gling to define its identity in the context of the larger Orthodox world
as well as in the world as a whole.

Re-establishment of an independent mentality in the Orthodox
Church, as well as in other areas of cultural and political thinking, has
not been a smooth process. In church architecture, although new con-
struction has been quite prolific, especially in the last 20 years, it appears
that, more often than not, designers opt to fall back on vernacular ori-
gins. The architects of the present-day Orthodox churches struggle with
both the burden of the nostalgic ethnic vernacular (such as the notion
that there can be no Orthodox church without an onion dome), and
more importantly, the lack of a clear understanding of what defines the
Orthodox worship space beyond the familiar paraphernalia. Numerous
attempts to force the Orthodox liturgical process into the religious forms
of the West, without a clear understanding of what defines a particularly
Orthodox space, have always been unsuccessful. The problem is not in
the change of form as such, but rather in the deliberate imposition of
an archetype on a particular existing function, forcing the function to
adopt rather than transform the archetype. As a result, those churches
become merely “Easternized,” decorated with multitudes of icons and
other Orthodox paraphernalia, perpetuating the stereotype of Orthodox
space as one delineated by a multitude of icons.

Unfortunately, or perhaps consequently, there is also a scarcity
of architectural research on the subject of contemporary Orthodox
liturgical architecture. The rich and diverse study of sacred space in
contemporary Western architectural theory is typically oblivious to
Orthodox architecture, perhaps because there is a shortage of notable
modern buildings, and because of the low profile the Orthodox Church
maintains in the contemporary world. One example can be found in
Richard Kieckhefer’s seminal book Theology in Stone, which, although
it begins with Byzantine examples of “sacramental churches,” eventu-
ally gravitates toward Western “sacramental liturgy;” thereby leaving a
whole archetype beyond the limits of the book.? Alternatively, most of
the writing on Orthodox architecture is produced within theological
liturgical research. At best, this work considers these buildings from
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the purview of art history, and is typically concerned only with histori-
cal examples.

Ample architectural research is also focused on the religious build-
ings produced during the 70 years of the Communist regime in Russia.
However, political constraints obliged this research to limit itself to the
physical and historical properties of church buildings, completely ignor-
ing the theological aspects of worship space.” Sadly, the inertia of this
imbalanced approach carries into the present day. On the other hand,
the proliferation of churches built by immigrants in Western countries
over the past century has not yet attracted the attention of architectural
researchers. Even Frank Lloyd Wright's amazing Annunciation Greek
Orthodox Church in Milwaukee remains one of the least studied of
his buildings. Surely the time has come to fill this void in architectural
thinking, and to endeavor to suggest the contemporary understanding
of space and material in the Orthodox church building.

To this end it appears necessary to determine what, if anything,
defines the uniquely Orthodox perception of built space. It is essential
to separate what can be considered fundamental to the concept of space
as it reflects the function of the liturgy, and what is the veneer of local
traditions and ethnic stereotypes that have obscured the utilization of
space and consequently the understanding of the liturgy. The liturgical
tradition of the Orthodox Church is considered by many to be the most
conservative of any currently practiced in the West. Both the content of
the services and the attire of the clergy have varied very little from the
times of John Chrysostom and Basil the Great. To some, it means that
Orthodox church buildings should also remain frozen in time. A body of
apologetic writing, typically by architects of “revivalist” churches, argues
that since the tradition has been interrupted the only appropriate path
for a modern church designer is to go back in time and faithfully rep-
licate the forms and materials of what is considered the “high age” of a
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Holy Trinity Orthodox Cathedral, Boston, designed in 1960 by A. Pertzoff.
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particular ethnic liturgical architecture.” But,
to me, Louis Kahn’s quote at the beginning of
this article is highly valid. I contend that there
must be a way to acknowledge the past without
resuscitating its forms.

Architecture, like any other art form, is
rooted in its time and culture, and while its
best achievements transcend the confines
of time, still the distinction must be made
between the objective principles, and the sub-
jective particulars of a given period. To use
an example from the realm of music, the clas-
sical overtures in Alfred Schnitke’s Concerti
connect his works to the great classical music
tradition, but had the composer written a
pseudo-Baroque piece, of which he was cer-
tainly technically capable, it would have been,
no matter how skillfully done, nothing but a
pale shadow of the period, since it would have
been completely misplaced in music history.

To understand the challenges facing the
modern architects of the Orthodox church,
one must begin by examining the historic
development of Orthodox architecture, and
attempt to reconstruct the aspects of this
architecture that are essential for both the
process of the liturgy and the Orthodox theo-
logical awareness of built environment. The

Photo: Inga Leonova
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great wealth of the Orthodox ecclesiastical architectural tradition
should inform, but not govern, the church construction of today. I
believe that the example of the 20" century Orthodox theologians
can serve as a guide for following a similar process in architectural
research. Clarifying the underlying historical principles of the orga-
nization of Christian worship space, and engaging in a dialogue with
contemporary Western architects on this subject, should help to
establish the guiding principles of contemporary Orthodox church
design. Orthodox architecture can and should reconcile itself with
the profound necessity “to build churches out of that reality which
we experience and verify every day;® while remaining faithful to the
definition of an ecclesiastical building as that whose primary function
is to be an epiphany of divine and human transcendent co-celebra-
tion. Ultimately, the design should respect the primary concept of the
Church as a body of Christ, remembering that this body is built of
“living stones,”” growing as the world grows, not suspended in time
and frozen in tradition.

! Louis Kahn. Monumentality, in Peter Twombly, Louis Kahn: Essential
Texts. W. W. Norton & Company, New York/London, 2003, p.22.

>Colin Cunningham. Stones of Witness: Church Architecture and
Function, Sutton Publishing Ltd., 1999, p. 3.

? Richard Kieckhefer. Theology in Stone. Oxford University Press, 2004.

*I would suggest that perhaps one of the last endeavors to analyze
Orthodox art in its living context was made in 1918, at the crest of
Russian Revolution, by Eugene Troubetskoy. After that, research tend-
ed to address singularly historical subjects.

> See, for example, Marina Golokova. Church Architecture: Tradition
and Modernity. St. Petersburg Construction Weekly, August 2004; A.
Anisimov. Contemporary Orthodox Temples: Construction Experience.
Construction Technologies, No. 1, 2004; and others.

¢ Rudolf Schwarz. The Church Incarnate: The Sacred Function of Christian
Architecture. Henry Regnery Company, Chicago, 1958, p. 11.

71 Peter 2:4-6.
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Chambers

By JEREMY LANGFORD

Foundation and its architect, Eliav Nachleli,

commissioned me to create a series of mon-
umental glass sculptures for the new visitors’
center at the Western Wall in Jerusalem. My work was to be part of
Judaism’s holiest site, adjacent to the Al Aqsa Mosque (Islam’s third
holiest shrine after Mecca and Medina) and close to many of the sites
sacred to Christianity. This was Mount Moriah, considered the literal
and figurative bedrock of the great monotheistic faiths. Here Isaac was
bound by Abraham, Jacob dreamed of a ladder joining heaven and
earth, Solomon built the First Temple, the returning Jewish exiles from
Babylon began the Second Temple completed by Herod. Here Jesus
walked, and here Muslims believe Mohammed ascended to heaven.
Virtually no other location on Earth holds such palpable religious, his-
torical, and cultural significance for so many people.

My charge was to create eight glass sculptures portraying the history
of the Jewish people, from its inception with the patriarchs Abraham,
Isaac, and Jacob until the present-day return to Israel. The awesome
responsibility of depicting this saga on this site at this time was, for me,

In 2001, the Western Wall Heritage

THE AUTHOR IS A SCULPTOR AND HEAD OF THE LANGFORD ART GLASS STUDIO
BASED IN BNEI BRAK, ISRAEL.

of History

both the ultimate dream and the ultimate challenge. At a site where so
much converges, the potential for discord is never far from the surface.
I had to find an artistic language that would cut across boundaries, and
to which a wide range of cultures could relate. I needed to exercise great
sensitivity and discretion in order to avoid offending religious sensi-
bilities, especially the Biblical prohibition against graven images. It was
decided, therefore, to use an abstract form in order to symbolize figures
from the Biblical narrative. Non-figurative sculpture, something very
close to my heart, is a language that can be read on many levels. While
not disturbing someone’s internal image of, say, an Abraham or another
Biblical figure, the lack of definitive form can still convey profound
meaning.

I wanted to create my own artistic statement and imprint on this
project, while respecting the power of more than three millennia of art,
architecture, and life on the site. The place pulsates with the energy of
all that has gone on there. The archeologist Abraham Solomon, who
carried out the excavations, told me that when he returned home after
a day excavating a Roman latrine his wife would complain to him of his
odor. “Two-thousand-year-old ‘organic matter” was his explanation.
From the sacred to the profane, the place is alive.

Site and sculpture had to work together. As the artist, I was simply
adding another layer on the canvas of this site. The whole structure of

|
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‘Destruction,” one of eight chambers in the sculpture ensemble. Photo: Max Richardson

the site is an organic work of art being formed over thousands of years.

The result of my encounter is an incredible juxtaposition of ancient
architecture and 21st-century art. I have worked all over the world, but
this was the first time I had worked with architects from two millennia

ago. King Herod was truly an amazing builder. It was an overwhelming
experience to create sculptures in these ancient catacombs.

THE COLUMN

The project was to be situated in a series of subterranean chambers,
the most recent from the 12" century, and the oldest a remnant of
3,000-year-old structures. In these eight chambers I was to place each
of the eight sculptures. I felt that the sculptures must make their own
statement and express the purpose for which they were created, yet
render a feeling of belonging to the site. In order to achieve this har-
mony of ancient architecture and modern art, I regarded the chambers
on the site as a “canvas” on which I would “paint” the sculptures. My
medijum was the glass column, a basic, simple form used throughout
the exhibit.

The column was to be the symbol of the figures from the Biblical
narrative and the Jewish people. I chose a column with straight, strong
boundaries, yet at the same time, undefined; square, not round or tri-
angular. Four sides, four lines united in form. A column for me is the
development of line. Just as the line begins from a point and lengthens
and thickens, so too the column in these sculptures is a basic building
block of form and function.

The names of individuals from each historic period, from early
Biblical times up to the present day, are carved using Hebrew lettering.
Kabbalah, Jewish mysticism, assigns great significance to the Hebrew

FarTH & FORM: THE INTERFAITH JOURNAL ON RELIGION, ART AND ARCHITECTURE * NUMBER 2/2006

alphabet. Each letter has its own intrinsic structure, a sacred geometry
representing complex energy patterns and manifestations of spiritual
dimensions.

GLass
I used glass as a medium that could make its own statement, while com-
plementing the architecture and archeology of the site. Glass transmits
and reflects light and, in this case, accentuates the essence of the site
while endowing these sculptures with deep meaning. I find glass to be
a spiritual medium particularly befitting the theme of these sculptures.
The production of glass requires a process of heat and pressure. Sand,
basically a lifeless substance, is transformed into one of the most beauti-
ful, versatile, and animated materials known to man. Strong yet elastic,
transparent but with clear boundaries, glass glows and transmits light.
The message expressed in glass is that of these sculptures: they portray
the basic history of the Jewish people and can also be seen as a metaphor
for transformation and hope. Glass allows a powerful expression of the
ideas of the sculptures while blending into the ancient architecture and
not overpowering it.

I used mainly the cold-glass method of sculpting and stacking glass.
I chose this technique from many possibilities because of its potent aes-
thetic articulation and its inherent symbolism: layer upon layer of glass
representing the layers of the long history of the Jewish people. This lay-
ering likewise speaks to the different civilizations, cultures, and history
which have consecutively converged upon the site.

The sculptures are constructed from tens of thousands of pieces of
specially treated glass that range in size from 160 centimeters to a huge
free-form sculpted column of more than (Text continues on page 18)
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Detail of Moses, Aaron,
and Miriam sculpture

Photo: Rona Varter
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‘Patriarchs’ takes the form
of a row of columns.

Photo: Max Richardson




Photo: Ilya Melnikov

‘Remembmnce Wall,” expresses the material’s layered qualzty

9 meters in height and weighing more than
15 metric tons. The overall combined weight
of glass used to create the artwork is almost
150 tons.

SCULPTURES OF BIBLICAL NARRATIVE

The sculptures are designed to represent dif-
ferent scenes from the Biblical narrative, from
the early period of the patriarchs through to
the return of the Jews to Israel today. The first
room sets the tone, with carved glass columns.
The columns then go through a process of build-
ing, destruction, and rebuilding, to a final long
sculpted glass wall that leads out to the Western
Wall itself.

The first sculpture sets up the language of the
entire series — a straight glass column carved
with the Hebrew lettering for “Jerusalem? In the
background are etched verses from the Biblical
Book of Chronicles, enumerating the genera-
tions from the beginning of mankind. From
here begins a process of building, development,
destruction, and suffering, and the process of
returning to self, restoration. The sculptures
start with the appearance of Abraham, Isaac, and
Jacob, the 12 tribes, the building of Jerusalem
and the nine-meter column symbolizing the
yearning to return to a spiritual state of fulfill-
ment - the symbolic return to the land of Israel.

‘Holocaust’ is portrayed as
a cracked glass block.

Photo: llya Malnikov

CHALLENGES AND ‘NIGHTMARES’
I worked on the project for more than four
years through many stages of design and
redesign, coupled with arguments and highly
sensitive coordination with archeologists, reli-
gious authorities, architects, and engineers. As
in every artist’s dream, a few small nightmares
were thrown in too.

Working in a 3,000-year-old site, I had to
take into account many engineering problems.
The buildings from the Roman period were
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very strong and sturdy but there were some
later structures that caused major headaches.
The main obstacles were logistics. The cold-
work glass studio by the Western Wall was in
operation for eight months, with 25 workers,
both artisans and manual laborers. Some of the
artisans worked on drilling, others on grinding
and polishing, others on preparations for carv-
ing. Meanwhile there were still other artisans
installing different sculptures in the tunnels,
which were very narrow. Cranes or mechani-
cal lifting devices could not be used. Laborers
transported tons of glass into the chambers by
hand. And there was I, in the middle of it all,
running back and forth making sure everything
was executed as I had originally envisioned it.

One of the most powerful sculptures,
“Yearling,” is a nine-meter-high sculpted glass
column weighing more than 15 tons. It was
to be placed in a 17-meter-high room that
had originally been a Roman latrine. While
excavating to lay concrete foundations to sup-
port the sculpture, archeologists discovered a
complete, fully preserved ritual bath from the
Second Temple. It was immediately decided
that the sculpture should be suspended on steel
girders in order to preserve this 2,200-year-old
Herodian-era ritual bath. As work continued
an extremely rare find was unearthed: a wall
from the period of King Solomons Temple.
The result was a chamber spanning 3,000
years. One first views a 21%-century sculpture,
then looks above at a ceiling from the time of
the Crusades and walls from the Mameluke
period. Below the sculpture sits the intact puri-
fication bath, while next to that is situated one
of the only preserved walls from the time of
King Solomon’s Temple.
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Yearling’ sculpture is suspended in
a 27-meter-tall chamber.



THE CASE OF THE DISAPPEARING DOME

in the West Coast’s oldest continuously used Roman Catholic cathedral
had been covered up for 73 years until it was revealed in a two-and-a-
From inside the cathedral roof, high above half-year, $34.5 million renovation that was completed last November.

the sanctuary, architects stumbled onto During the 1930s, architects went to great lengths to preserve the
a secret. From below, the cathedral ceil- dome’s historic structure when it would have been much easier to
ing appeared flat, but from their vantage point tear it out. They installed a steel truss system to support a new flat
they could see an intricate wooden frame. What  surface. Despite their efforts to keep the dome’s wood skeleton intact,
the architects discovered hidden in the ceiling they left behind little evidence of its original appearance. During the
in the Cathedral of the Blessed Sacrament in recent renovation, architects performed what James Shepherd calls

- Sacramento, California, was an interior dome that ~ “building forensics”
THE AUTHOR 1S A had been boarded up during a 1932 renovation. “It’s not often you have this beautiful structure left behind, and very
FREELANCE WRITER  Perhaps it lent to poor acoustics, or perhaps there  little evidence of what was applied to this structure aesthetically;” says
IN CALIFORNIA. was a leaky roof. Whatever the reason, the dome  Shepherd, of the New York-based firm Beyer Blinder Belle, lead architects

Interior before restoration, with dome covered with a 1930s-era shell. Dome’s 19 century wooden structure.
Photo: David Wakely Photography Photo: David Wakely Photography
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on the project. The construction team had only four pieces of evidence
with which to recreate the dome: a newspaper description from the cathe-
dral’s 1889 opening, a 1930s renovation drawing, the wooden frame, and
black-and-white photos showing the dome’s bottom perimeter.

“Having only those pieces of information you really have to fill in the
blanks;” Shepherd says. “It’s frustrating on one hand, but exciting on the
other, because of the creative freedom it allows.”

Although the cathedral has been renovated many times in its 117-year
history, this latest project was the most thorough. It included earthquake
retrofitting, created a unified decorative scheme, and opened the dome,
the project’s centerpiece. The false ceiling had blocked out most of the
natural light. “They lost the sense of grandeur and a sense of space that a
dome creates,” says Monsignor James Murphy, the cathedral’s rector.

With the installation of fiber-optic lighting and the removal of cop-
per panels from the dome’s windows, the sanctuary became suffused
with light. The architectural team used modern technology to create

The new dome as restored, with new altar below it.
Photo: David Wakely Photography
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the appearance of a stained-glass oculus. California’s earthquake codes
are strict, making the cost of stained glass prohibitive. An artist hand-
painted a dove, scanned it into a computer, and projected the image onto
a plastic sheet, which was sandwiched between two layers of safety glass.
Decorating the inside of the dome are 16 medallion images from the
Christian and Hebrew bibles.

The dome changes the entire church, adding 50 feet of height to
the sanctuary and illuminating it, and drawing one’s focus toward the
altar. The goal of renovating the Italian Renaissance-style structure was
to stir an emotional response in each visitor. “What we were trying
to do is breathe life into that building,” says Jeff Greene, president of
the New York-based EverGreene Painting Studios, who oversaw the
renovation. For many parishioners, the renovation increased a sense
of God’s presence.

“For me, it just exudes the Holy Spirit — every aspect of it,” says parish-
ioner Victor Waid. “It’s just a beautiful place” %

Decorated dome, with illumination aided by fiber-optic lighting.
Photo: David Wakely Photography




Designing for Islam
An Islamic Center Challenges Western Ways of Building

By Bos APEL

s a co-found-
ing partner of
eacham &

Apel Architects, I have
served as lead designer
for many of our projects
throughout the Midwest
for nearly 30 years.
Practical experience has allowed us to pro-
vide wisdom and guidance to our clients while
developing a design that meets their vision
and expectations. My professional portfolio
comprises town centers, residential complexes,
schools, and commercial buildings, but religious
architecture is my true passion. We had com-
pleted more than 40 religious buildings before
we took on what was, for us, a unique task.

Dr. Khaled Farag, an active leader in the
Central Ohio Islamic community, came to me
in 2002 with the dream of building an Islamic

mosque and cultural center in Hilliard, a sub-
urb on the west side of Columbus. Together, we
developed a plan for the Noor Islamic Cultural
Center (NICC). Noor, which means “light” in
Arabic, was the fundamental theme through-
out the project.

Dr. Farag serves on the Board of Directors
of the American Islamic Waqf (AIW), a not-
for-profit religious organization. The AIW
envisioned a place of welcome where non-
Muslims could observe and learn about the
Islamic religion, yet whose primary purpose
would be to bring the Islamic community out
of its shell, to be proactive and grow in the
region. The new NICC facility would encour-
age Muslims to mingle and interact with others
in the wider community.

In traditional mosques throughout the
world, the worship space is an independent
structure owned by a trust-like public enti-

Architect Bob Apel and bis client,
Dr. Khaled Farag, survey the
Cultural Center interior.

ty called “Wagqf,” administered by the local
government. As U.S. laws forbid the govern-
ment from funding or supporting religious
institutions, the directors had to establish an
American equivalent of such an “Islamic trust”
or Waqf. Consequently, the nonprofit ATW
was established to hold ownership of the real
estate, donations, and any related assets, keep-
ing them in trust for the Islamic community.

Rather than designing the building solely as
amosque for worship, the directors of ATW, Dr.
Farag, and our firm created an Islamic Cultural
Center containing several conference rooms,
classrooms, youth rooms, and gathering areas
in addition to the ceremonial mosque used for
prayer. The Cultural Center will thus engage
and interact with the entire community.

The Muslim culture forbids interest-based
mortgages and loans for financing. This
restriction poses certain challenges to Western
practices of development where, customarily,
construction commences only after financing,
usually through loans, has been secured. In the
case of Noor Islamic Cultural Center, only 20
percent of the funds were available at the time of
ground breaking. To ease the financial burden,
we chose to build the facility in three phases.
Following the completion of each phase, con-
struction would suspend until new funds were
collected and the next phase could commence.

More often than not the building stood idle
and empty as we waited for the next round of
funding to come in. This financial approach
made it very costly for the Islamic community
to hire a contractor. Consequently, Dr. Farag,
who runs a local development and construc-
tion company, served as the contractor and
director of the project, at cost.

Contributions to the Cultural Center came
from as far away as Texas, California, and
Hawaii. The Islamic faith requires members
to give 2.5 percent of their income to worthy
Islamic causes, such as helping the poor, feed-
ing the hungry, supporting education, and new
building campaigns. A member of the local
Islamic community even donated the land on
which the building was to be constructed.

Fund raising for the project slowed immedi-
ately after the 9/11 attacks. The U.S. government
stepped up its surveillance of people who had
donated to Islamic charitable organizations,
suspecting that they might be supporting ter-
rorist-related activities. After overcoming this
setback, work began on the building’s exterior




frame, landscaping, and paved parking lot. This
construction sequence differs from most proj-
ects, where landscaping is scheduled in the final
stage. We determined it was best to complete
the project in this unusual order, so that the
client had the opportunity to educate the sur-
rounding conservative suburban community.
Curious neighbors were encouraged to stop in
with questions and could grow accustomed to
the Islamic Cultural Center before completion.

Interaction with the local community taught
us that sensitivity to color and to a residential-
scaled exterior design was crucial. We were
challenged to integrate domes, sloping roofs,
and Islamic architectural details with the warm
tones, flat roofs, and stone exteriors common
to Central Ohio architecture.

In the Islamic tradition, Muslims pray fac-
ing in the direction of Mecca. To achieve the
appropriate orientation we built the mosque
and Cultural Center at an angle to, rather than
aligned with the existing road.

Other challenges involved the interior
design. The Islamic faith requires worshipers
to wash their hands, feet, and ankles before

entering the ceremonial spaces (prayer halls).
We designed a low-mounted sink and chairs
in the foot-washing areas so those using the
washing sinks would not have to lift their feet
to an awkward, high position while participat-
ing in the cleansing ritual.

Traditionally, mosques must include sepa-
rate entrances for men and women into the
ceremonial space. Muslim prayers involve
prostration and placing one’s forehead on the
floor. Our design features an upstairs area for
the women and a downstairs area for the men
within the same ceremonial prayer space.

To give the Cultural Center an open, well
illuminated interior we utilized windows, glass
partitions, and high-intensity lights. These tied
several separate rooms and hallways together
to create a natural flow from room to room.

In keeping with the goal of welcoming non-
Muslims, the Cultural Center includes a library
of information about the Islamic faith designed
specifically to provide a place for members
of the community to learn about Islamic
beliefs and the spectrum of Islamic cultures.
The library windows, in a saw-tooth pattern,

overlook the ceremonial worship space, pro-
viding place for non-Muslims to observe the
prayer service should they choose not to be in
the main prayer halls. The saw-tooth pattern
allows the windows to blend into the wall so
the profile does not distract those in prayer.

The Noor Islamic Cultural Center was com-
pleted in May. The four-year project presented
us with many new experiences and challenges,
and we are thankful to the Central Ohio Islamic
Community for giving us the opportunity to
create a model for future Islamic institutions
across the country.

According to Dr. Farag, “The directors
envisioned having an American Mosque and
Islamic Center designed in such a way as to
blend the Islamic characteristics and function
with the look and feel of the local commu-
nity. Despite many challenges, Meacham &
Apel Architects quite cleverly designed an
ideal Cultural Center for us for which we are
extremely grateful”

THE AUTHOR IS A PRINCIPAL OF MEACHAM & APEL
ARCHITECTS IN OHIO.

Architect and client outside the:
nearly completed Cultural Center.




NOTES & COMMENTS

BALTIMORE BasiLica NEARS RESTORATION
An extensive two-year restoration of the
historic Baltimore Basilica, America’s first
cathedral, is nearing completion. Officially
known as the Basilica of the National Shrine
of the Assumption of the Blessed Virgin Mary,
the Basilica was the first great metropolitan
cathedral constructed in America after the
adoption of the Constitution. Its cornerstone
was laid in July, 1806, and it became a symbol
of the religious freedom that was central to the
newly formed United States.

Two Americans guided the Basilica’s origi-
nal design and architecture: John Carroll,
the country’s first Catholic bishop, later
Archbishop of Baltimore; and Benjamin
Henry Latrobe, an architect of the U.S.
Capitol. Working on the restoration project
are historic preservation architect John G.
Waite Associates of Albany, New York, and
historic preservation contractor Henry H.
Lewis of Baltimore.

The principal elements of the Basilica’s
privately funded restoration and renovation
project are:

« Upgrading the mechanical, electrical, and
plumbing and bringing the building into
full compliance with the Americans with
Disabilities Act.

« Addressing conditions threatening
the building’s structural stability and
water-tightness.

« Reconstructing key original design ele-
ments, including the dome, windows,
balconies, sanctuary, and interior finishes.

« Establishing access to the undercroft, which
contains many important architectural and
engineering elements, and creating a new
chapel in part of the space.

A grand reopening celebration is scheduled
for November 4, 2006. A week of tours, open
houses, special events, and other festivities will
follow the reopening.

THOMAS WILLIAM PHELAN, 1925-2006
The Reverend Thomas William Phelan—artist,
priest, and academic--was known nationally
for his work as president of the Catholic Art
Association, originally founded in 1937 as the
Catholic College Art Association. Inspired by
the arts and crafts movement, particularly the
guild systems in southern England at the turn
of the 20th century, and the work of Eric Gill,
the Association included pastors, educators,
liturgical artists, and church architects.
Ordained a Catholic priest for the Diocese
of Albany in 1951, Phelan had a long asso-
ciation with Rensselaer Polytechnic Institute

Photo: Property of the Basilica of the Assumption Historic Trust, Inc.
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Benjamin Henry Latrobe’s Baltimore Basilica is undergoing an extensive renovation.

(RPI) in Troy, New York, where he was the
Catholic Chaplain until 1972 when he became
the Dean of the School of Humanities and
Social Sciences.

Phelan was the visionary for the Chapel
+ Cultural Center at RPI, a contemporary
multipurpose performing arts and worship
facility built in 1968. He was the pastor of
the University Parish of Christ Sun of Justice
and chaired the Architecture and Building
Commission of the Diocese of Albany, one of

the first Catholic Diocesan commissions in
the U.S. to help parishes build and renovate
churches after the Second Vatican Council.

At a 2005 art and architecture conference in
honor of Phelan, Howard ]. Hubbard, Bishop
of Albany, remembered him as many do -- “a

true pioneer.”
— Richard Vosko

Fr. Vosko is a liturgical designer and an editorial advisor to
Faith & Form.
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NEW STAINED GLASS JOURNAL ONLINE

The Stained Glass Journal of America is scheduled to launch its first
issue online this June. The mission of the journal is to elevate the
discussion of stained glass as a fine art; to provide information and
resources to creators, purchasers, and admirers of stained glass; and to
provide an avenue of communication among practicing and aspiring
artists and craftspeople. The journal will focus on stained glass created
by American artists and/or installed in houses of worship in the U.S.
It will not cover other forms of glass art or stained glass in residen-
tial, commercial, or civic buildings. According to journal editor Annie
Dixon (who is also a Faith ¢ Form editorial advisor), the journal will
be “a general interest publication designed to appeal to patrons and
admirers as well as practitioners of the art” You can find the Stained
Glass Journal of America at: www.stainedglassjournal.com.

Quote of Note
“Art washes away from the soul
the dust of everyday life.”
— Pablo Picasso (1881-1973)

GIANT MOSQUE PLANNED FOR LONDON

According to an article in the London Times, a mosque big enough
to accommodate 40,000 worshippers is being considered as part of
London’s Olympic complex for the 2012 games. This would make it
the largest religious structure in England. The complex would include a
garden, a school, a library, and accommodation for visiting worshippers.
Designed by London-based architect Ali Mangera, the London Markaz
(which means center in Arabic) would include wind turbines in lieu of
minarets and a translucent latticed roof in place of a dome. Project cost
is estimated at more than £100 million.

PRAISE THE LORD AND PASS THE FRIES

A recent issue of AIArchitect reports on a disturbing trend in religious
buildings. Steven Papadatos, principal of New York City’s Papadatos
Associates and a well-known church architect, notes that fewer peo-
ple these days sit in pews, but not necessarily by choice. The reason,
he observes, is part of a growing trend. In 1970, it took 20 inches to
seat an average American; 30 years later, it took 4 additional inches;
and today it is 26.5 inches per average person. The reason is obvious,
Papadatos, says. “Bigger butts are why. This goes along with bigger
portions, bigger candy bars, bigger steaks, bigger everything—which
translates into bigger persons. Its as simple as that” Papadatos also
notes that front-to-back spacing between pews used to be 40 inches,
and is now 43 inches, particularly when kneelers are used. “So it is
not just big butts, but also bigger tummies creating the demand for
larger houses of worship.” Papadatos does not think prayer will help.
“Exercise, perhaps!” he says.

ROBIN JENSEN JOINS FAITH ¢ FORM AS ADVISOR

Dr. Robin Jensen, Luce Chancellor’s Professor of the History of Christian
Worship and Art at Vanderbilt University, has joined Faith ¢ Form’s
Board of Editorial Advisors. Her historical research concentrates on
Christian practices and non-textual expressions of the faith of the early
Church. Her most recent book, Face to Face: The Portrait of the Divine
in Early Christianity (Fortress, 2005), examines the development of the
portrait of Jesus and the question of the visual image of God in Christian
theology and devotional practice. Her current projects include a study

of the architectural space and iconography of early Christian bap-
tism and the practice of Christianity in Roman North Africa. Prior to
assuming her post at Vanderbilt, Jensen was Professor of the History of
Christianity and Director of the Program in Theology and the Arts at
Andover Newton Theological School in Newton Centre, Massachusetts.
She has also served as a Faith & Form/IFRAA Awards jury member.
Jensen replaces outgoing advisor Drew Whitney.

FartH & FORM AwWARD WINNER WINS ANOTHER

The Renovation of the Mortherhouse in Monroe, Michigan, designed by
Susan Maxman & Partners has been selected by the American Institute
of Architects Committee on the Environment as one of its “Top Ten
Green Projects” for 2006. The project won a 2005 Faith & Form/IFRAA
award for renovation.

CoME To FORM/REFORM

FORM/REFORM will take place in Kansas City, Missouri, July 29-
August 2, 2006. This the only U.S. conference devoted to the full
range of issues in architecture, environment, and art for Catholic
worship. For more information and registration materials visit
www.formreformconference.com or call 815-332-7084 or
815-509-7158.

SEND YOURr NEWS TO Faith & Form

The editors of Faith ¢ Form want to bring its readers the latest news of
those involved in the fields of religion, art, and architecture. Send press
releases and materials to the attention of Michael J. Crosbie, Editor, Faith
& Form, c/o Steven Winter Associates, 50 Washington Street, Norwalk,
CT 06854; fax: 203-852-0741; email: mcrosbie@faithandform.com.

CM ALMY

ITHE DESIGNERS RESOURCE

CM ALMY
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AcousTics

COLUMBARIA

Miller, Beam & Paganelli, Inc.
Kevin C. Miller
Consultants in acoustics,
vibration, and audiovisual
system design.

12040 South Lakes Dr.
Suite 104

Reston, VA 20191
703-506-0005

FAX: 703-506-0009
kmiller@millerbp.com
www.millerbp.com

Orfield Laboratories, Inc.
Steven Orfield

Acoustics, Audio/Visual,
Daylighting, Lighting.

2709 East 25th Street
Minneapolis, MN 55406
612-721-2455

FAX: 612-721-2457
info@orfieldlabs.com
www.orfieldlabs.com

BAPTISMAL
FonTs AND FOUNTAINS

Botti Studio Of
Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design
commissions, fabrication,
restoration/conservation of
marble, mosaics, murals,
sculpture, painting and
decorating, stained/faceted glass.
New York; Chicago; San Diego;
Sarasota, FL; Nassau, Bahamas;
Agropoli, Italy.

919 Grove St.

Evanston, IL 60201
800-524-7211/847-869-5933

FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

BELLS & CARILLONS

Van Bergen, Harmannus H.
Harry Van Bergen

Bells, clocks, chimes, carillons.
PO Box 12928

Charleston, SC 29422
800-544-8820

FAX: 843-559-0797
van@vanbergen.com
www.vanbergen.com

The Verdin Company
Suzanne Sizer

444 Reading Road
Cincinnati, OH 45202
800-543-0488

FAX: 513-241-1855
info@verdin.com
www.verdin.com

Botti Studio Of
Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design
commissions, fabrication,
restoration/conservation of
marble, mosaics, murals,
sculpture, painting and
decorating, stained/faceted glass.
New York; Chicago; San Diego;
Sarasota, FL; Nassau, Bahamas;
Agropoli, Italy.

919 Grove St.

Evanston, IL 60201
800-524-7211/847-869-5933

FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

Eickhof Columbaria LLP
Paul Eickhof

Design with stone is our preferred
choice.

116 West Robert St.

PO Box 537

Crookston, MN 56716
800-253-0457

FAX: 218-281-6244
info@eickhofcolumbaria.com
www.eickhofcolumbaria.com

Conrad Pickel Studio, Inc.
Paul Pickel

7777 20th Street

Vero Beach, FL 32966
772-567-1710

FAX: 772-569-1485
info@pickelstudio.com
www.pickelstudio.com

DECORATIVE
FINISHES/MURALS

Botti Studio Of
Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design
commissions, fabrication,
restoration/conservation of
murals, painting and decorating,
mosaics, stained/faceted glass.
New York; Chicago; San Diego;
Sarasota, FL; Nassau, Bahamas;
Agropoli, Italy.

919 Grove St.

Evanston, IL 60201
800-524-7211/847-869-5933

FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

Church Restoration Group
Matthew Beahm

1300 Brighton Road
Pittsburgh, PA 15233
877-403-8569

FAX: 412-322-7304
info@churchrestoration.com
www.churchrestoration.com

Conrad Schmitt Studios, Inc.
Since 1889, CSS has created
original murals and interior
decoration as well as restored
cathedrals, basilicas, churches,
shrines and chapels nationwide.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

EverGreene

Painting Studios, Inc.

Jeff Greene, President
Restoration, conservation, new
design of decorative painting,
plaster, murals, mosaics. Studies.
Renderings. Stone cleaning.
Chicago: 708-358-1656

450 W. 31st St.

7th floor

New York, NY 10001
212-244-2800

FAX: 212-244-6204
info@evergreene.com
WWW.evergreene.com

DoNOR RECOGNITION

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

FLOORING

Specifier Products, Inc. -
Manufacturers of
STONECARPET®

Edward W. Sexton, Sr.

A decorative interior flooring
system that offers maintenance,
acoustical and design advantages
with longevity.

985 Graceland Avenue

Des Plaines, IL 60016
800-697-9109

FAX: 847-827-1188
www.stonecarpet.com

GoOLD & METAL WORK

C.M. Almy

Custom fabrication of brass and
bronze furnishings, of sacred
vessels, and of metal ware
restoration.

Three American Lane

PO Box 2644

Greenwich, CT 06836
800-225-2569

FAX: 800-426-2569
almyaccess@almy.com
www.almy.com

HovrocAusT MEMORIALS

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

INTERIOR DESIGN LiGHTING

Conrad Schmitt Studios, Inc.  Orfield Laboratories, Inc.
2405 South 162nd St. Steven Orfield

New Berlin, WI 53151 Acoustics, Audio/Visual,
800-969-3033 Daylighting, Lighting.

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

INTERIOR RESTORATION

Botti Studio Of
Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design
commissions, fabrication,
restoration/conservation of
marble, mosaics, murals,
sculpture, painting and
decorating, stained/faceted glass.
New York; Chicago; San Diego;
Sarasota, FL; Nassau, Bahamas;
Agropoli, Italy.

919 Grove St.

Evanston, IL 60201
800-524-7211/847-869-5933
FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

Church Restoration Group
Matthew Beahm

1300 Brighton Road
Pittsburgh, PA 15233
877-403-8569

FAX: 412-322-7304
info@churchrestoration.com
www.churchrestoration.com

Conrad Schmitt Studios, Inc.
Internationally recognized

CSS has created and restored
beautiful interiors and artwork
for cathedrals, churches and
chapels throughout the country.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Rambusch

Decoration Company
Martin V. Rambusch

160 Cornelison Avenue
Jersey City, N] 07304
201-333-2525

FAX: 201-433-3355
martinr@rambusch.com &
info@rambusch.com
www.rambusch.com

Restoric, LLC

Neal A. Vogel

1604 Chicago Avenue
Suite 11

Evanston, IL 60201
847-492-0416

FAX: 847-492-9816
restoricllc@earthlink.net
restoric.com

2709 East 25th Street
Minneapolis, MN 55406
612-721-2455

FAX: 612-721-2457
info@orfieldlabs.com
www.orfieldlabs.com

Rambusch

Decoration Company
Martin V. Rambusch

160 Cornelison Avenue
Jersey City, N] 07304
201-333-2525
FAX:201-433.3355
martinr@rambusch.com &
info@rambusch.com
www.rambusch.com

LiturGicaL DESIGN
CONSULTANTS

Efharisto Studio, Inc.
Stephana Toomey, OP
Liturgical consultation/design,
collaborative process, includes
education, liturgical needs
assessment - Liturgical design:
appointments, art, stained glass
4 East Rolling Crossroads

Suite 303

Catonsville, MD 21228
410-719-1043

FAX: 410-719-0995
fharisto@charm.net
www.efharistostudio.org

INAI Studio

Barbara Chenicek, OP /
Rita Schlitz, OP

Design of contemporary sacred
space; worship environments
striking in form and focus.
1265 E. Siena Heights Drive
Adrian, MI 49221-1755
517-266-4090

FAX: 517-266-4095
inai@tc3net.com

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Rambusch

Decoration Company
Martin V. Rambusch

160 Cornelison Avenue
Jersey City, N] 07304
201-333-2525
FAX:201-433.3355
martinr@rambusch.com &
info@rambusch.com
www.rambusch.com
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Voorhees Design, Inc.

The Rev. Cindy Evans Voorhees
Traditional, historical and
contemporary liturgical design
and consulting for sacred space.
15061 Springdale Street

Suite 205

Huntington Beach, CA 92649
714-898-1505

FAX: 714-899-4944
cindy@voorheesdesign.com
www.voorheesdesign.com

Richard S. Vosko, Ph.D.,
Hon. AIA

4611 Foxwood Drive South
Clifton Park, NY 12065-6822
518-371-3009

FAX: 518-371-4113
rvosko@rvosko.com
WWw.rvosko.com

Brewster Ward, AIA, ACLS
Brewster Ward, AIA, ACLS
Visioning process, facility/
program analysis, master
planning, workshops on and
design of worship environments.
14 Clovelly Way

Asheville, NC 28803
828-337-0500

FAX: 828-274-8500
brewster@brewsterwardaia.com
brewsterwardaia.com

LITURGICAL
ENVIRONMENT

Hope Liturgical Works
Erling Hope

Contemporary and traditional
liturgical environment

1455 Sag/Bridge Turnpike

Sag Harbor, NY 11963
631-725-4294

FAX: 631-725-4294
www.hopelw.com

LITURGICAL FURNISHINGS

Condy and Wynn

Jeff Wynn

Our 21st year: designing and
building original liturgical
furnishings. Call or fax to request
portfolio.

1049 Bethel Church Road

Spring City, PA 19475
610-495-3006

FAX: 610-933-6305

Hand Made Furniture

James Tolmach

Custom furniture for the chancel
and bimah.

2868 Franklin Street

Avondale Estates, GA 30002
404-294-5194

FAX: 404-294-5194, then *51
jamestolmach@earthlink.net
www.jamestolmach.com

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Rambusch

Decoration Company
Martin V. Rambusch

160 Cornelison Avenue
Jersey City, N] 07304
201-333-2525
FAX:201-433.3355
martinr@rambusch.com &
info@rambusch.com
www.rambusch.com

Waggoners, Inc. - Cushions
Church seating and kneeling
cushions our specialty.

PO Box 1037

Hutchinson, KS 67504-1037
800-396-7555

FAX: 620-662-0610
waggoner@ourtownusa.net
www.pewcushions.com

LITURGICAL VESTURE/
WEAVING

The Katreen Bettencourt
Studio Collection
Meyer-Vogelpohl Co.
Hand-weaving the contemporary
vestment designs of retired
liturgical artist, Katreen
Bettencourt.

10311 Julian Drive

Cincinnati, OH 45215
800-543-0264

FAX: 888-543-0264
sandye@mvchurchgoods.com
www.mvchurchgoods.com

Mosaics

Botti Studio Of
Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design
commissions, fabrication,
restoration/conservation of
mosaics, marble, murals,
sculpture, painting and
decorating, stained/faceted glass.
New York; Chicago; San Diego;
Sarasota, FL; Nassau, Bahamas;
Agropoli, Italy.

919 Grove St.

Evanston, IL 60201
800-524-7211/847-869-5933

FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

Conrad Schmitt Studios, Inc.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

J. Piercey Studios, Inc.
Jim Piercey

1714 Acme Street
Orlando, FL 32805
407-841-7594

FAX: 407-841-6444
jpstudios@aol.com
WWW.jpiercey.com

Judson Studios

David Judson

Since 1897.

200 South Avenue 66

Los Angeles, CA 90042
800-445-8376

FAX: 323-255-8529
djudson@judsonstudios.com
www.judsonstudios.com

Kessler Studios, Inc.

Cindy Kessler

Contemporary stained glass and
mosaics. Bene and IFRAA award
winner.

273 East Broadway

Loveland, OH 45140
513-683-7500

FAX: 513-683-7512
info@kesslerstudios.com
www.kesslerstudios.com

Conrad Pickel Studio, Inc.
Paul Pickel

7777 20th Street

Vero Beach, FL 32966
772-567-1710

FAX: 772-569-1485
info@pickelstudio.com
www.pickelstudio.com

Pike Stained Glass Studio, Inc.
Valerie O’Hara

180 St. Paul Street

Rochester, NY 14604
585-546-7570

FAX: 585-546-7581
vohara@frontiernet.net

Rambusch

Decoration Company
Martin V. Rambusch

160 Cornelison Avenue
Jersey City, N] 07304
201-333-2525

FAX: 201-433.3355
martinr@rambusch.com &
info@rambusch.com
www.rambusch.com

Willet Hauser
Architectural Glass
E. Crosby Willet,
Michael Hauser

10 E. Moreland Avenue
Philadelphia, PA 19118
800-533-3960

FAX: 507-457-0554
www.willethauser.com

PirE ORGANS

John-Paul Buzard

Pipe Organ Builders, LLC
John-Paul Buzard

112 W. Hill St.

Champaign, IL 61820
217-352-1955

FAX: 217-352-1981
jbuzard1@aol.com
www.buzardorgans.com

RENOvVATION/
RESTORATION

Botti Studio Of
Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design
commissions, fabrication,
restoration/conservation of
stained/faceted glass, murals,
mosaics, painting and decorating.
New York; Chicago; San Diego;
Sarasota, FL; Nassau, Bahamas;
Agropoli, Italy.

919 Grove St.

Evanston, IL 60201
800-524-7211/847-869-5933

FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

Church Restoration Group
Matthew Beahm

1300 Brighton Road
Pittsburgh, PA 15233
877-403-8569

FAX: 412-322-7304
info@churchrestoration.com
www.churchrestoration.com

Conrad Schmitt Studios, Inc.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Judson Studios

David Judson

Since 1897.

200 South Avenue 66

Los Angeles, CA 90042
800-445-8376

FAX: 323-255-8529
djudson@judsonstudios.com
www.judsonstudios.com

Pike Stained Glass Studio, Inc.
Valerie O’'Hara

180 St. Paul Street

Rochester, NY 14604
585-546-7570

FAX: 585-546-7581
vohara@frontiernet.net

Rambusch

Decoration Company
Martin V. Rambusch

160 Cornelison Avenue
Jersey City, N] 07304
201-333-2525
FAX:201-433.3355
martinr@rambusch.com &
info@rambusch.com
www.rambusch.com

Restoric, LLC

Neal A. Vogel

1604 Chicago Avenue
Suite 11

Evanston, IL 60201
847-492-0416

FAX: 847-492-9816
restoricllc@earthlink.net
restoric.com

Rohlf’s Stained &
Leaded Glass

Peter Hans Rohlf
783 South 3rd Ave.
Mt. Vernon, NY 10550
800-969-4106

FAX: 914-699-7091
rohlf1@aol.com
www.rohlfstudio.com

Willet Hauser
Architectural Glass
E. Crosby Willet,
Michael Hauser

10 E. Moreland Avenue
Philadelphia, PA 19118
800-533-3960

FAX: 507-457-0554
www.willethauser.com

SCULPTURE &
DECORATIVE ART

Botti Studio Of

Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design
commissions, fabrication,
restoration/conservation

of sculpture, painting and
decorating, murals, mosaics,
stained)/faceted glass. New York;
Chicago; San Diego; Sarasota, FL;
Nassau, Bahamas; Agropoli, Italy.
919 Grove St.

Evanston, IL 60201
800-524-7211/847-869-5933

FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

Conrad Schmitt Studios, Inc.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Lynn Kircher, Sculptor
Kircher & Associates, Inc.
Figurative bronzes and original
art for parishes; commissioned or
from existing editions. Portfolios
upon request.

8321 Costilla Ave.

PO Box 53

Jaroso, CO 81138

719-672-3063
www.kirchersculpture.com

Studio Moresca Copperworks
for Sacred Spaces

Shahna Lax

725 Rendezvous Way

Crestone, CO 81131-0297
719-256-5442
shahna@highstream.net
www.studiomoresca.com

STAINED GLASS

Acacia Art Glass Studios
Lucinda Shaw

Design and fabrication of
stained glass windows and wall
installations.

3000 Chestnut Ave.

Suite 336

Baltimore, MD 21211
410-467-4038
acaciamd@aol.com

Architectural

Stained Glass, Inc.

Jeff G. Smith

Enriching places of worship
throughout North America since
1977. Three-time IFRAA Honor
Award recipient.

PO Box 1126

Fort Davis, TX 79734
432-426-3311

FAX: 432-426-3366
jgs@archstglassinc.com
www.archstglassinc.com

Bendheim

61 Willett Street
Passaic, N 07055
3675 Alameda Ave.
Oakland, CA 94601
800-221-7379 (N]),
800-900-3499 (CA)
FAX: 973-471-1640 (N]),
510-535-6615 (CA)
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Botti Studio Of
Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design
commissions, fabrication,
restoration/conservation of
stained/faceted glass, murals,
mosaics, painting and decorating.
New York; Chicago; San Diego;
Sarasota, FL; Nassau, Bahamas;
Agropoli, Italy.

919 Grove St.

Evanston, IL 60201
800-524-7211/847-869-5933

FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

The Cavallini Co., Inc.
Manlio and/or Adrian Cavallini
Stained, faceted glass, mosaics,
historic restoration, protection
glass. Since 1953.

3410 Fredericksburg Rd.

San Antonio, TX 78201-3847
800-723-8161

FAX: 210-737-1863
cavallinis@aol.com
www.cavallinistudios.com

Church Windows by
Dézzle Glazz Studio
Duncan Tooley

Leaded, painted, faceted,
laminated, back-lighted, and
etched glass. Design, fabrication,
installation, restoration, and
protective glazing.

6605 Jefferson Highway
Baton Rouge, LA 70806-8104
888-717-9484 | 225-216-9484
FAX: 225-216-9486
duncan@dazzleglazz.com
www.church-windows.com

Conrad Schmitt Studios, Inc.
Since 1889, CSS has created and
conserved exceptional stained,
faceted and etched glass for
cathedrals, basilicas, churches,
shrines and chapels across the
nation.

2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

David Wilson Design
David Wilson

202 Darby Road

South New Berlin, NY 13843
607-334-3015

FAX: 607-334-7065
davidwilsondesigh@
frontiernet.net
www.davidwilsondesign.com

Elizabeth Devereaux
Architectural Glass
Elizabeth Devereaux
IFRAA award winner
2468 Ivy Street

Chico, CA 95928
530-342-2074

FAX: 530-342-2048
edevero@devglas.com
www.devglas.com

Jean-Jacques Duval

219 Farrell Road

Willsboro, NY 12996
518-963-7070

FAX: 518-963-7099
jeanjacques@duvalstudio.com
www.duvalstudio.com

Ellen Mandelbaum Glass Art
AIA, IFRAA Religious Art Awards.
Painting, original glass art

help create an atmosphere for
worship.

39-49 46th Street

Long Island City, NY 11104-1407
718-361-8154

FAX: 718-361-8154
emga@earthlink.net
www.emglassart.com

Mark Eric Gulsrud

3309 Tahoma Place West
University Place, WA 98466
253-566-1720

FAX: 253-565-5981
markgulsrud@aol.com
www.markericgulsrud.com

Hiemer & Company
Stained Glass Studio
Judith Hiemer Van Wie
141 Wabash Avenue
Clifton, NJ 07011
973-772-5081

FAX: 973-772-0325
judi@heimco.com
www.hiemco.com

Hunt Stained

Glass Studios Inc.
Nicholas or David Parrendo
1756 West Carson Street
Pittsburgh, PA 15219
412-391-1796

FAX: 412-391-1560
huntsg@msn.com
huntstainedglass.com

Harriet Hyams

PO Box 178

Palisades, NY 10964
845-359-0061

FAX: 845-359-0062
harriart@rockland.net
www.harriethyams.com

J. Piercey Studios, Inc.
Jim Piercey

1714 Acme Street
Orlando, FL 32805
407-841-7594

FAX: 407-841-6444
jpstudios@aol.com

www jpiercey.com

Judson Studios

David Judson

Since 1897.

200 South Avenue 66

Los Angeles, CA 90042
800-445-8376

FAX: 323-255-8529
djudson@judsonstudios.com
www.judsonstudios.com

Kessler Studios, Inc.

Cindy Kessler

Contemporary stained glass and
mosaics. Bene and IFRAA award
winner.

273 East Broadway

Loveland, OH 45140
513-683-7500

FAX: 513-683-7512
info@kesslerstudios.com
www.kesslerstudios.com

C. Z. Lawrence Stained Glass
Charles Z. Lawrence

106 West Allen Lane
Philadelphia, PA 191194102
215-247-3985

FAX: 215-247-3184
czlsg@earthlink net
czlawrence.com

Liturgical Environments Co.
Jerry Krauski

Specializing in faceted, carved,
and leaded architectural glass.
10814 W. County Hwy B.
Hayward, WI 54843
800-449-8554/715-462-3097

FAX: 715-462-3481
sales@liturgicalenvironments.com
www liturgicalenvironments.com

Maureen McGuire

Design Associates

Maureen McGuire
Contemporary designs

- figurative, symbolic or
abstract. Fused glass crosses and
furnishings. ALL faiths.

924 E. Bethany Home Rd.
Phoenix, AZ 85014
602-277-0167

FAX: 602-277-0203

maureen@
maureenmcguiredesigns.com
www.maureenmcguiredesigns.
com

Conrad Pickel Studio, Inc.
Paul Pickel

7777 20th Street

Vero Beach, FL 32966
772-567-1710

FAX: 772-569-1485
info@pickelstudio.com
www.pickelstudio.com

Pike Stained Glass Studio, Inc.
Valerie O’Hara

180 St. Paul Street

Rochester, NY 14604
585-546-7570

FAX: 585-546-7581
vohara@frontiernet.net

Rambusch

Decoration Company
Martin V. Rambusch

160 Cornelison Avenue
Jersey City, N] 07304
201-333-2525

FAX: 201-433.3355
martinr@rambusch.com &
info@rambusch.com
www.rambusch.com

Restoric, LLC

Neal A. Vogel

1604 Chicago Avenue
Suite 11

Evanston, IL 60201
847-492-0416

FAX: 847-492-9816
restoricllc@earthlink.net
restoric.com

Rohlf’s Stained &
Leaded Glass

Peter Hans Rohlf
783 South 3rd Ave.
Mt. Vernon, NY 10550
800-969-4106

FAX: 914-699-7091
rohlf1@aol.com
www.rohlfstudio.com

Arthur Stern Studios
Arthur Stern

Winner of six AIA/IFRAA design
awards, as well as Bene awards.
Brochures upon request.

1075 Jackson Street

Benicia, CA 94510
707-745-8480

FAX: 707-745-8480
arthur@arthurstern.com
www.arthurstern.com

Willet Hauser
Architectural Glass
E. Crosby Willet,
Michael Hauser

10 E. Moreland Avenue
Philadelphia, PA 19118
800-533-3960

FAX: 507-457-0554
www.willethauser.com

Stephen Wilson

1469 Laurel Street

Baton Rouge, LA 70802
225-343-2211

FAX: 225-343-2332
studio@swsglass.com
www.stephenwilsonstainedglass.
com

Studio Winterich
Daniel Winterich

29 Weller Ct.

Pleasant Hill, CA 94523
925-943-5755

FAX: 925-943-5455
dw@winterich.com
www.winterich.com

SYNAGOGUE ART

Botti Studio Of
Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design
commissions, fabrication,
restoration/conservation of
stained/faceted glass, murals,
mosaics, painting and decorating.
New York; Chicago; San Diego;
Sarasota, FL; Nassau, Bahamas;
Agropoli, Italy.

919 Grove St.

Evanston, IL 60201
800-524-7211/847-869-5933

FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

Conrad Schmitt Studios, Inc.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

David Klass Judaic Art Studio
Award winning artist David Klass
creates ark, menorah, eternal
lights, memorials and donor
walls.

136 West 24th Street

New York, NY 10011
212-243-7633

FAX: 212-924-4446
dklass@synagogueart.com
synagogueart.com

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Studio Moresca Copperworks
for Sacred Spaces

Shahna Lax

725 Rendezvous Way

Crestone, CO 81131-0297
719-256-5442
shahna@highstream.net
www.studiomoresca.com

Willet Hauser
Architectural Glass
E. Crosby Willet,
Michael Hauser

10 E. Moreland Avenue
Philadelphia, PA 19118
800-533-3960

FAX: 507-457-0554
www.willethauser.com

SYNAGOGUE FURNISHINGS

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com
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ADW Architects

Stan Howell

1401 West Morehead Street
Charlotte, NC 28208
704-379-1919

FAX: 704-379-1920
showell@adwarchitects.com
www.adwarchitects.com

Ann Beha Architects
Thomas M. Hotaling, AIA
33 Kingston Street

Boston, MA 02111
617-338-3000

FAX: 617-482-9097
tmhotaling@annbeha.com
annbeha.com

Bass Architects Chartered
Roger Bass

1477 Chain Bridge Road

Suite 201

McLean, VA 22101
703-506-1390

FAX: 703-506-2109
rogerbass@bassarchitects.com
www.bassarchitects.com

Bissell Architects

George Bissell, FAIA
Superlatives? Hype? No, just
intelligent, affordable, award-
winning planning and design
- and totally satisfied clients.
3422 Via Lido

Newport Beach, CA 92663
949-675-9901

FAX: 949-675-9962
bisarch@aol.com

Bjarko | Serra Architects
Chris Serra

AIA award-winning firm offering
congregations design & master
planning services.

1050 North 34th Street

Seattle, WA 98103
206-545-1443

FAX: 206-548-0443
chris@bjarkoserra.com
www.bjarkoserra.com

Brown « Teefey & Associates
Architects, PC

Jack W. Brown

4190 Telegraph Rd.

Suite 2700

Bloomfield Hills, MI 48302
248-646-8877

FAX: 248-646-4605
bta@usol.com

www.btaa.net

CCBG Architects, Inc.

Brian Cassidy, AIA
Specialists in master planning,
design, and interiors for religious
projects.

102 East Buchanan Street
Phoenix, AZ 85004
602-258-2211

FAX: 602-255-0909
info@cchbg-arch.com
www.ccbg-arch.com

CCBG Architects, Inc.
Darrold Davis, AIA
Specialists in master planning,
design, and interiors for religious
projects.

2310A Kettner Boulevard

San Diego, CA 92101
619-234-2212

FAX: 619-234-2255
info@ccbg-arch.com
www.ccbg-arch.com

Cone ¢ Kalb

Wonderlick, PC

Richard C. Kalb,

Dennis N. Wonderlick

Offices in Chicago and Madison.
“Where there is no vision, the
people perish.”

1144 West Washington Blvd.
Chicago, IL 60607
312-491-9400 | 608-231-9054
FAX: 312-491-8971 | 608-231-9054
www.ckwarchitects.com

David K. Cooper, AIA
Planning, design, interiors and
liturgical furnishings for worship.
6386 E. Tufts. Ave.

Englewood, CO 80111
303-221-2288
thegengrp@aol.com

Cox, Allen and Associates,
Architects Inc.

David M. Allen, AIA

640 South 4th Street

Suite 210

Louisville, KY 40202
502-587-3420

FAX: 502-587-3419
dallen@coxallen.com

Martin A. De Sapio, AIA
Architecture, planning, interior
design of worship space
environments. New facilities,
additions, renovations and
restorations.

270 S. Main Street
Flemington, NJ 08822
908-788-5222

FAX: 908-788-6877
mdesapio@desapio.com
www.desapio.com

Dominy + Associates
Architects @
domusstudio LLP

Sara Allstot

IFRAA and AIA award-winning
firm with 140 churches and
20 years of experience.
Comprehensive services.
2150 W. Washington

Suite 303

San Diego, CA 92110
800-939-9393

FAX: 619-692-9394
info@domusstudio.com
www.domusstudio.com

Finegold Alexander +
Associates Inc.

Maurice N. Finegold, FAIA
Recipient of three Religious Art &
Architecture Design Awards and
the Edward S. Frey Award.

77 North Washington Street
Boston, MA 02114

617-227-9272

FAX: 617-227-5582
mnf@faainc.com
www.faainc.com

Fuller Architecture

John M. Fuller, AIA

68 Court Square

Suite 200

Mocksville, NC 27028
336-751-0400

FAX: 336-751-1660
www.fullerarchitecture.com

Goring and Straja Architects
James A. Goring

Creating memorable places for
communities of all faiths.

5814 Hollis Street

Emeryville, CA 94608
510-595-5895

FAX: 510-595-5846
jgoring@gasarchitects.com
gasarchitects.com

Alexander Gorlin
Architect LLC
Alexander Gorlin

137 Varick Street

Floor 5

New York, NY 10013
212-229-1199

FAX: 212-206-3590
lilk@gorlinarchitects.com
www.gorlinarchitects.com

Graham & Hyde
Architects, Inc.

James M. Graham

Master planning, architecture
and interior design for religious
and educational facilities.
1010 Clocktower Drive
Springfield, IL 62704
217-787-9380

FAX: 217-793-6465
ghi@gh-inc.com

Harding Partners

Paul A. Harding FAIA
Working with a collaborative
approach providing complete
architectural services: master
planning, new facilities, additions,
renovations and historic
preservation.

224 South Michigan Avenue
Suite 245

Chicago, IL 60604
312:922-2600

FAX: 312-922-8222
pharding@harding.com
www.harding.com

HGA - Architects

John Justus, AIA
Specializing in religious
architecture; offices in
Minneapolis, Rochester,
Milwaukee, Sacramento, San
Francisco, and Los Angeles.
1410 Rocky Ridge Drive
Suite 250

Roseville, CA 95661
916-787-5125

FAX: 916-784-7738
jjustus@hga.com
www.hga.com

HH Architects

Jerry L. Halcomb, AIA, CSI
5910 N. Central Expressway
Suite 1200

Dallas, TX 75206
972-404-1034

FAX: 972-404-1036
jhalcomb@hharchitects.com
hharchitects.com

Hiscutt & Associates Inc.
Peter |. Hiscutt, AIA
Architecture, programming,
master planning, space planning,
new facilities, additions,
renovations, interior design,
throughout the Southeast.

2550 Northwinds Pkwy.

Suite 140

Alpharetta, GA 30004
770-753-8787

FAX: 770-753-0285
phiscutt@hiscuttassociates.com
www.hiscuttassociates.com

Huff-Morris Architects, PC
James E. Byerly, AIA

Designing excellence in religious
architecture since 1930.

400 East Grace Street
Richmond, VA 23219
804-343-1505

FAX: 804-343-1619
architecture@huffmorris.com
www.huffmorris.com

Jackson & Ryan Architects
Master planning, full
architectural and virtual reality
services for religious and
educational projects.

2370 Rice Boulevard

Suite 210

Houston, TX 77005
713-526-5436

FAX: 713-526-4241
jra@jacksonryan.com

www jacksonryan.com

Jefferies & Faris Associates
John R. Jefferies, AIA
Vision planning for ministry,
master planning, church
buildings.

2002 Eastwood Road

Suite 201

Wilmington, NC 28403
910-256-6633

FAX: 910-256-9088
jfa@jefferiesfaris.com

www jefferies-faris.com

Kenyon and Associates
Architects, Inc.

Leslie H. Kenyon

206 NE Madison Avenue
Peoria, IL 61602-1216
309-674-7121

FAX: 309-674-7146
kenyon@a5.com
www.kenyonarchitects.com

Kerns Group Architects, P.C.
Brian J. Frickie, AIA

Innovative design (IFRAA Award
winner), bottom-line results and
church experience since 1974.
4600 North Fairfax Dr.

Suite 100

Arlington, VA 22203
703-528-1150

FAX: 703-528-1151
bfrickie@kernsgroup.com
www.kernsgroup.com

Krieger & Associates,
Architects

Jeffrey F. Krieger

14 West Highland Ave.
Philadelphia, PA 19118
215-247-2020 x202

FAX: 215-247-2078
jkrieger@kriegerarchitects.com
www.kriegerarchitects.com

LaBella Associates, P.C.
Robert A. Healy, AIA
300 State Street

Suite 201

Rochester, NY 14614
585-454-6110

FAX: 585-454-3066
rhealy@labellapc.com
www.labellapc.com

Larson & Darby Group

C. Eugene Elliott, AIA
Full-service architectural,
engineering, and technology firm
with three Illinois offices and over
220 church projects.

4949 Harrison Avenue

Suite 100

Rockford, IL 61108

815-484-0739

FAX: 815-229-9867
celliott@larsondarby.com
www.larsondarby.com

Lichten Craig Architects LLP
Historic preservation, condition
surveys, sanctuary redesign,
master planning, organ
installation.

6 West 18th Street

9th Floor

New York, NY 10011
212-229-0200

FAX: 212-924-4282
lichten@lichtencraig.com

www lichtencraig.com
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Menders Torrey &

Spencer Inc.

Lynne Spencer

Experienced design firm
specializing in religious & historic
buildings, from master planning
to design/construction.

123 N. Washington Street
Boston, MA 02114

617-227-1477

FAX: 617-227-2654

Ispencer@
mendersarchitects.com
www.mendersarchitects.com

J. Patrick Mitchell ¢ Architect
Specializes in church planning,
design and consulting.

12620 120th Ave. NE

Suite 208

Kirkland, WA 98034
425-821-6090

FAX: 425-821-0467
j.patrickmitchell@aol.com

MTFA Architecture, Inc.
Michael T. Foster, AIA, IFRAA
National award-winning
programming, planning and
design firm specializing in
achieving consensus in spirit,
function and stewardship.
2311 Wilson Boulevard

Suite 200

Arlington, VA 22201
703-524-6616

FAX: 703-524-6618
mtfa@mtfa.net
www.mtfa.net

Neal Prince & Partners
Architects, Inc.

Chuck Hultstrand, AIA
Church architecture, master
planning and interiors.
110 West North Street
Suite 300

Greenville, SC 29601
864-235-0405

FAX: 864-233-4027
gable@neal-prince.com
www.neal-prince.com

TM Osborn Associates, Inc.
481 N. Frederick Ave.

Suite 400

Gaithersburg, MD 20877
301-840-0606

FAX: 301-840-0320
tosborn@tmosborn.com
www.tmosborn.com

Progressive AE

James E. Vander Molen, AIA
1811 4 Mile Road NE

Grand Rapids, MI 49525-2442
616-361-2664

FAX: 616-361-1493
jev@progressiveae.com
WWW.progressiveae.com

QUINN EVANS | ARCHITECTS
Ilene R. Tyler, FAIA

Restoration, rehabilitation, and
expansion of historic buildings
and sites to preserve our cultural
heritage.

219-1/2 N. Main St.

Ann Arbor, MI 48104
734-663-5888

FAX: 734-663-5004
gea-mi@quinnevans.com
Www.quinnevans.com

QUINN EVANS | ARCHITECTS
Baird M. Smith, AIA
Restoration, rehabilitation, and
expansion of historic buildings
and sites to preserve our cultural
heritage.

1214 Twenty-eighth Street, NW
Washington, DC 20007
202-298-6700

FAX: 202-298-6666
gea-dc@quinnevans.com
WWww.quinnevans.com

Restoric, LLC

Neal A. Vogel

1604 Chicago Avenue
Suite 11

Evanston, IL 60201
847-492-0416

FAX: 847-492-9816
restoricllc@earthlink.net
restoric.com

Vincent S. Riggi, Architect
IFRAA award-winning firm with
experience in liturgical design
and master planning since 1933.
512 N. Blakely Street

Dunmore, PA 18512
570-961-0357

FAX: 570-969-0195
vsrarchitects@aol.com
hometown.aol.com/vsrarchitects

Saavedra

Gehlhausen Architects
Daniel G. Saavedra, AIA
Architecture and design/build
for religious facilities of all
denominations. We have
made religious architecture a
commitment.

504 North Church Street
Rockford, IL 61103
815-963-9392

FAX: 815-963-9021
dan@sgadesign.com
www.sgadesign.com

SLATERPAULL
ARCHITECTS, INC.
Clayton Cole

One Park Central, Suite 400
1515 Arapahoe Street
Denver, CO 80202
303-607-0977

FAX: 303-607-0767
clayton@slaterpaull.com
wwwi.slaterpaull.com

Solomon + Bauer
Architects Inc.

Stuart B. Solomon

63 Pleasant Street
Watertown, MA 02472
617-924-8200

FAX: 617-924-6685
info@solomonbauer.com
www.solomonbauer.com

Stauder Architects

Daniel Stauder

Four generations of excellence in
religious architecture.

106 W. Madison Ave.

St. Louis, MO 63122
314-966-4774

FAX: 314-966-4207
dan@stauderarchitecture.com
www.stauderarchitecture.com

Weber Murphy Fox
Douglas Hoffman

Our specialty is early planning
studies and complete church
design and construction.
1801 East Ninth Street

Suite 1500

Cleveland, OH 44114
216-623-3700

FAX: 216-623-3710
dhoffman@
webermurphyfox.com
www.webermurphyfox.com

Steven Winter
Associates, Inc.
Michael J. Crosbie
Expertise in energy conservation
and accessibility.

50 Washington Street
Norwalk, CT 06854
203-857-0200

FAX: 203-852-0741
mcrosbie@swinter.com
www.swinter.com
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had an experi-
I ence recently that I

would like to share
with you because it gave
me hope for the future
of our traditional religious institutions. I was
invited to tour both Hebrew College and
Andover Newton (Christian) Theological
School, which exist side by side on a high hill
in Newton Centre, Massachusetts. We used
to go there for Easter sunrise because of its
magnificent view of the city of Boston.

How these two institutions came together
side by side is a fascinating story. Dr. David
Gordis, President of Hebrew College (which
was founded in 1922), was having lunch
with his friend Rodney Peterson, head of the
Boston Theological Institute, a consortium of
Christian schools, and happened to mention
that Hebrew College was outgrowing its space
in Brookline, Massachusetts. Dr. Peterson
immediately said that Andover Newton was
looking to sell some land adjacent to its cam-
pus, and he scribbled on a napkin what the
two would look like as neighbors. The fol-
lowing day plans were already in the making

Just ONE MORE THING...

CROSSING BORDERS

* BETTY H. MEYER

and Hebrew College opened as a neighbor in
2001 to Andover Newton. Both presidents
thought the partnership would make an ideal
laboratory for studying and promoting reli-
gious pluralism in the world.

But change is difficult and the new ven-
ture was not easy at first. There were fears
that individual identities would become
muddled and that collaboration might com-
promise traditional missions and, of course,
finances were limited. Nick Carter came on
as the new president of Andover Newton,
and both school leaders were determined
to make their dream come true. They were
encouraged when Steven Spielberg, the film
director, contributed $100,000 to the effort,
and new energy was generated when Carter
hailed the news of the grant with these words:
“The ability to cross borders and meaning-
fully engage people who don't think or
worship the same has become an essential
skill for religion in the 21 century. The two
institutions are becoming a real life story of
religious pluralism in the 21% century which
draws together Jews, Christians, and soon, we
hope, Muslims” So far the work includes:

Teachers from different faiths teach
courses together;

The holy days of each faith are celebrated
by the entire community;

Programs and lectures are set up by a
group of students from both colleges
called “Journeys on the Hill”;

Art courses and exhibits include work of
both faiths;

Students and faculty of both colleges work
together on social action projects;

A lecture series is offered on the subject of
renewal and community;

Each faith worships in the other’s
sanctuary.

If this religious perspective grows across the
U.S., different art and architecture will be
needed, and this work will be the responsi-
bility of, and I hope, a pleasing challenge to
artists and architects.

I believe the biggest threat to a world torn
apart is irrelevance. We need to cross borders
so there is better understanding of the com-
monalities between different faiths. Then our
diversity will not be a threat but a blessing,
and peace will be ours.

Meyer-Vogelpohl offers custom art
in a variety of media including, wood,
cloisonne, metal, marble, fiberglass
and textiles.

MEYER'VOGELPOHL
10311 JULIAN DR., CINCINNATI, OH 45215
1-800-543-0264
www.mvchurchgoods.com
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R.Geissler Inc.

Old Greenwich, CT 06870
Phone: (203) 637-5115

CHOIR
CHAIR

Since 1877
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AMERICA'S FINEST
CUSTOM MADE
CHURCH WINDOWS

Specially designed church window systems made to
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receive stained glass and protection glass. Protection
glass will protect your stained glass and insulate your -
church from cold and sound. Systems are available B
to receive insulated or single pane protective glass.
Exterior protective glass can be installed at time of
erection and the stained glass can be installed at the
churches own convenience. Insurance and fuel costs a0
can be substantially lower. Available in thermal a e
non-thermal aluminum
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FINE ARCHITECTURAL METAL PRODUCTS AND SERVICES
A A ROO A - 0O A



