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Farta iN THE HumMmAaN VOICE

EpITOR’S PAGE ) MICHAEL J. CROSBIE

he passing of the writer/journalist

Studs Terkel in October at the age

of 96 made me think about how one
could be faithful without lashing oneself to an
organized faith, how one could be religious
without subscribing to a particular religious
institution, all the while uncovering evidence
of something mystical and timeless in the
sharing of the human spirit with others.

In a 2004 interview on the NPR program
“Speaking of Faith,” Terkel described himself as an agnostic. “An agnos-
tic,” he explained, “is a cowardly atheist” An agnostic he may have been,
but his ability to capture the essence of life in the human voice made
him a faithful believer in the human spirit. He was always searching for
it, knowing that he would find it because he was a believer. In one of his
last books, Will the Circle Be Unbroken?: Reflections on Death, Rebirth,
and a Hunger for Faith, Terkel returned to a theme he had explored
before: how people live their lives in hope, how they create value and
meaning, how faith keeps them going. Faith, Terkel often pointed out, is
born out of both hope and desperation. He captured both in the conver-
sations he had with thousands of people.

In his books, Terkel invited the reader to be part of a communion
with other human beings. He interviewed many of the famous and cel-
ebrated, but he is best known, and he achieved his greatest insights into
faith, through the many conversations he had with factory workers,
policemen, nurses, librarians, students, store clerks, mechanics, all of

whom he called extraordinary ordinary people. His communion came
about through simple conversation, but especially through listening.
This was not just Q&A. Terkel knew that something amazing happens
when two or more people enter into a communion of sharing their lives
through words. In his book, Division Street: America, Terkel wrote:
“The question and answer technique may be of value in determining
favored detergents, toothpaste, and deodorants, but not in the discovery
of men and women. It was simply a case of making conversation. And
listening”

Through listening, through communion with people from all walks
of life, Terkel amassed an unshakeable faith in the human spirit. In the
human voice, he found the place where spirit resides: at times ques-
tioning, unsure, afraid; at others assured, hopeful, energized by the
connections forged with other individuals. There was alchemy in the
communion. He knew that a certain truth and knowledge emerged
from listening and conversation that could not be achieved by two peo-
ple working separately. The result was more than the sum of their words
together.

Isn’t this the way that faith grows among us? The communion of
spirit that Terkel realized through conversation and listening is one
and the same with what grows through our communion with others in
faith communities around the globe. As those circles of faith grow, the
conversation becomes larger, more vital, more inclusive of the human
spirit in every place and in every culture. Just as Terkel discovered, that
human wisdom expands as more voices are heard, so too communion
with other faiths strengthens as we widen the conversation.

MicHAEL J. CROSBIE 1s THE EDITOR-IN-CHIEF OF FAITH ¢ FORM AND CAN BE REACHED BY EMAIL AT MCROSBIE@FAITHANDFORM.COM

Your source for the finest items
designed specifically for liturgical
celebrations.
Custom Commissions
Church Goods
Religious Art

Handwoven
Bettencourt Vestments

MEYER*VOGELPOHL

10311 JULIAN DR NATI, OHIO 45215

Bachelor of Arts in Ecclesiastical Art

The only program of its kind
in the country, Concordia’s
bachelor’s degree integrates
training in artistic craft and
solid theological grounding.
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artists and faithful theologians
prepare students to use their
gifts in diverse ministries for
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Congratulations to Hillstream artists, John Collier,
Alexander Tylevich and John Giuliani who have
each won 2008 Design Merit Awards:

John Collier for Annunciation (a), installed at Sacred Heart Co-
Cathedral, Charleston, West Virginia.

Alexander Tylevich for Symbolic Gates (b), installed at St. Thomas
Aquinas Chapel, St. Paul, Minnesota.

John Giuliani for Bolivian St. Christopher and Child Jesus (c),
private collection.

The artists are all previous Faith&Form / I[FRAA award winners

and have received numerous awards from Ministry and Liturgy
and other awards programs.

HILLSTREAM LLC

www. hillstream.com

To request portfolios, call John Bergstrom
at Hillstream: 914-533-5550.
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St Mary's Church, Portiand, CT. Designed by Ellen Miret; fabricated by Rohif's Stained & Leaded Gloss Studio

Made for the possibilities of light.

Be sure the medium you use is as sublime as your message. Lamberts, one of the few
remaining producers of handcrafted, mouthblown sheet glasses in the world, is the glass of
choice for leading artists and architects. Everything about it speaks quality — from its 19th
century production facility in Waldsassen, Germany, to its generations-old tradition of
superior craftsmanship. Exposed to light. Lamberts Genuine Antique Glass displays
inimitable transparency, brilliance, and body. There's simply no substitute for Lamberts in art
glass, church or secular applications. Available for immediate delivery, in a vast selection of
over 500 colers and glass types, exclusively from Bendheim.

B E N H EI M 61 Willet 5t Bldg. J, Passaic, NJ 07055 Tel: B00.221.7373 Fax: 973.471.1640
£ 3675 Alameda Ave., Oakland, CA 94601 Tel: B00.900.3493 Fax: 510.535.6615

View our palette of Lamberts colors at www.bendheim.com
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THE 2008 RELIGIOUS ART & ARCHITECTURE AWARDS

By MICHAEL ]. CROSBIE

The 2008 Religious Art & Architecture Awards Jury, left to right: Fr. Donald Neumann (clergy); Brenda Belfield (artist); Michael Landau
(architect); James Graham (architect and jury chair); Fr. Richard Vosko (liturgical consultant).

scores of entries in religious arts and architecture. It is the perfect

opportunity to consider the direction of the field, to reflect both
on the projects selected for awards and on those passed over, and what
they indicate for the future of architecture and art for worship.

What did the jurors see in this year’s entries? Generally, in the Visual
Arts categories, the jury felt that the quality of the glass art and sculpture
entries fell short of expectations. There was not a dynamic use of artistic
imagination, the jury noted, rather a general lack of brilliance. They sus-
pected that much of this work is donor driven, may not have generous
budgets, and that clients may be more comfortable with conventional or
traditional designs than with path-breaking work.

Jury members detected more willingness on the part of Jewish con-
gregations than of other faith communities to push the envelope on
innovation in architectural design. Many Jewish projects were more
progressive in their attitude toward art and architecture in restoration
projects, new work, and interior design. Generally, projects for Jewish

Each year, the members of the awards jury gather to pore over

congregations were distinguished by a “much more open, progressive
effort” and a willingness to “take more risks.”

The jury speculated that the less experimental spirit evident in
Christian projects, particularly in those for Roman Catholic clients,
might reflect a more cautious worldview. Challenged by the growing
diversity of faith communities, uncertain about the future, and more
comfortable in the past, they may be less willing to take risks.

This year’s jury cited 21 projects for awards, yet only four were desig-
nated Honor Award winners; the rest received Merit Awards. The jury
noted that the projects receiving Honor Awards were highly refined
and very carefully executed, exhibiting great care in programming and
in their functional resolution. Their creators were not satisfied just with
meeting the status quo; they worked with congregations to make them
aware of all possibilities. Of these award-winning projects, one jury
member said, “It is heart-warming that, in them, the gift of imagination
still dances”

MicHAEL . CROSBIE 1S EDITOR-IN-CHIEF OF FAITH ¢ FORM AND WAS AN OBSERVER OF THE AWARDS JURY PROCESS.
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2008 FAITH & FORM RELIGIOUS ARCHITECTURE AWARD

The site is in the Richmond district. An early plan established a pair of
religious structures as gateposts along this boulevard. One is the strong
presence of the neo-classical Christian Science Church. The other
is Congregation Beth Sholom, where an existing old synagogue was
demolished to build this new building. A plinth is established for all the
non-religious programs. On the plinth two buildings are placed, form-
ing a courtyard. One is the masonry sanctuary, a vessel floating in air,
the other a reflective cube, the social hall.

The design for the sanctuary begins from the inside with the creation
of a sacred room, a space in the round, focused on the central bimah.
Two facing tiers of seating is the shape of the earliest synagogue at the
fortress of Masada. Here women and men participate equally in the
liturgy. The room is a vessel focusing worshipers in a single community
centered on the bimah. Jewish tradition equates iconography with idola-

RELIGIOUS ARCHITECTURE Architect
Stanley Saitowitz /
NEW FACILITIES Y .
Natoma Architects

Congregation Beth Shalom

1022 Nat St., Suite 3
San Francisco, California atoma uite

San Francisco, CA 94103
415-626-8977
415-626-8978 fax

AWARD
Honor

try. The space is without ornament. A shadow menorah, changing as the
sun moves through the day, animates the walls. All light enters the room
from above with views of the sky creating a sense of sanctity and remove
in the midst of the noise and bustle of the city.

The building is both ancient and modern, drawn from traditions and
texts in the hope of revitalizing the present.

Jury COMMENTS

This project is well integrated into the neighborhood, promotes participa-
tion through its bold forms, and a very strong exterior design. It stands out
and it expresses the interior use of the space. The architecture provides a
counterbalance to more traditional architectural forms. There is a great
inclusion of light. This design reflects this conservative congregation’s atti-
tude about the space and making it more intimate.

www.saitowitz.com MECHANICAL ENGINEER

Stanley Saitowitz, Neil Kaye, Markus ~ Rumsey Engineers
Bischoff, John Winder, Derrick
. CONTRACTOR
Chan (project team)
Overaa
STRUCTURAL ENGINEER
PHOTOGRAPHY

Forell/Elsessor . "
Rien van Rijthoven



2008 FAITH & FORM RELIGIOUS ARCHITECTURE AWARD

The Prayer Pavilion of Light is part of a large
church campus. Sited along a desert mountain
preserve, this sacred chapel, accommodating
250 people, is accessed by three legs of illu-
minated walkways ascending 28 feet through
a garden.

Conceived as a “lantern on a hill] the
chapel sits on a pinwheel of four black con-
crete walls; the extended length of each wall
defining three unique courtyards around the

RELIGIOUS Architect

ARCHITECTURE

NEW FACILITIES

Prayer Pavilion of Light
602-264-6617

Phoenix, Arizona
602-264-0891 fax

AWARD

Honor

(lead designer);

DeBartolo Architects Ltd.
4450 North 12 St., Suite 268
Phoenix, Arizona 85014

debartoloarchitects.com
Jack DeBartolo, Jr., FAIA

building. The orderly entry courtyard bosque
of up-lit trees and concrete benches is edged
by a 70-foot reflecting pool. Emerging from
the water, a flame burns adjacent to a 50-foot-
high steel cross.

The physical enclosure of the chapel is
a double skin of glass: an outer layer of frit-
ted-translucent glass shading an inner layer
of triple-insulated translucent glass. The five-
foot air space between skins creates a natural

Jack DeBartolo, 3, AIA; Eric
Huffman; Kent McClure;
Aaron Taylor (project team)

CiviL ENGINEER AND
LANDSCAPE ARCHITECT

STRUCTURAL ENGINEER
Rudow + Berry Inc.

MECHANICAL ENGINEER
Kunka Engineering

convection chimney, releasing hot surface air,
while drawing cooler air from below. This
interstitial space is also the location of a contin-
uous array of LED lighting that shines upward
to illuminate and color both the interior and
exterior. Three sides of the chapel below an
eight-foot elevation datum open with sliding/
stacking glass doors, while the western side
is defined by translucent glazing flanking a
pair of cast-bronze doors.

At night, the glass pavilion is further trans-
formed by LED lighting. The lantern morphs
into intense and sublime hues of color over
distinct periods of time, transitioning from
blues to reds to yellows to greens — a unique,
glowing, and fascinating environment infused
by each shift of color.

Jury COMMENTS

This is very refined piece of design. The
approach is very engaging, with its progression
to the hilltop, as one ascends toward the light.
The pathway is a reinterpretation of an ancient
device in religious environments. There is a
sophisticated handling of materials. The gather-
ing space has an enormity that is uplifting and
engaging in its freedom of openness. The land-
scape is an integral part of the design.

LIGHTING DESIGNER
Roger Smith Lighting
Design

PHOTOGRAPHY
Bill Timmerman

ELECTRICAL ENGINEER

WRG Design

LANDSCAPE DESIGNER
Michael Boucher

Associated Engineering

GENERAL CONTRACTOR

Arthur Porter Construction

Landscape Architect
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The Chosen Children Village (CCV)
Foundation is a non-profit organiza-
tion dedicated to the creation of a home
environment for physically and mentally
challenged children. The campus occu-
pies five acres of gently rolling hills and
consists of living cottages, a school, reha-
bilitation center, a working farm, and the
new chapel.

The design challenges were significant:
first, working within the tight budget and
limited technical resources available to
this non-profit organization; second, the
extreme conditions of the tropical climate
and a high-risk seismic zone; and finally,
the need to design a space that would be
both physically and psychologically open
and inviting for all members of the com-
munity, while respecting the dignity of the
Roman Catholic rituals.

The simple, cast-in-place concrete
enclosure of the 240-square-meter chapel
is formed by two long walls that are bent
like embracing arms to enfold the con-
gregation. Large pivot doors allow access,
while the altar is marked within the tec-
tonic logic of the concrete structure. The

2008 FAITH & FORM RELIGIOUS ARCHITECTURE AWARD

walls bend and open like paper cutouts.
In order to take advantage of the natural
ventilation, the walls are treated as a screen
of columns, allowing filtered light and the
free movement of air. The angled plan adds
lateral resistance. By shifting the lateral
wall supports in plan and section, gaps are
created within the wall’s thickness. On the
exterior, the structural elements create a
rhythm of concrete columns and cleresto-
ries, while inside in the seven-meter-high
space, shadows play against fragments of
the sky beyond.

All professionals involved in this project
donated their services.

Jury COMMENTS

The space is particularly suited to the
essence of the program, which rests on serv-
ing a disadvantaged population. Through
simple means it provides a dynamic spiri-
tual experience that is easy to relate to. Most
importantly, it provides a special place with-
in the community. The interplay of interior,
exterior, light, and openness is impressive —a
community space that has spiritual quality.

RELIGIOUS
ARCHITECTURE

NEW FACILITIES
Chosen Children
Village Chapel
Tagaytay, Philippines

AWARD
Merit

Architect

Stan Allen Architect

68 Jay St., Suite 426
Brooklyn, NY 11201
718-624-7827
www.stanallenarchitect.com
Stan Allen, Carlos Arnaiz,
Marc McQuade, Benjamin
Cadena, Jane Kim, David
Orkand, Bence Pap, Leo
Henke (project team)

LocaAL ProjeCT
MANAGER
Ben Lorenzo

SITE ENGINEER
Melquiades Castillo

PHOTOGRAPHY
Marvin Dungao
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Offering faith, peace, and refuge, the Hope
Chapel is a source of inspiration to the people
whom the Salvation Army serves. The roof-
top angles toward the sky, lifting itself from
the middle of the campus, symbolizing a bea-
con of “hope” Eyes are drawn upward to the
glowing light of the glass cross incorporated
into the spire. The building includes a chapel,
small prayer room, library, courtyard, and
support facilities. It is the heart of the cam-
pus, much like faith is to the Salvation Army’s
mission. The chapel cannot be viewed from
the street, as it focuses on the internal needs
of the campus.

Sustainable design helped to stretch a
modest budget. Twelve-inch-thick walls with
insulated concrete forms have an above-
average resistance to heat flow (R-50). Low-e,
inch-thick, insulated windows on the east
and west sides of the building reduce heat
gain, minimize distraction, and maintain pri-
vacy, yet also capitalize on sunlight. A natural
air-cooling and ventilation system and high-
efficiency air handlers reduce energy use and
operating cost.

Harsh exterior surroundings were
addressed by integrating water features, a
screened canopy, and blocks of synthetic turf
in the courtyard. Not only do these elements
assist in cooling down the brutal desert heat
before air enters the chapel for natural ventilation, they also mentally
prepare visitors before entering a sacred space.

While the chapel was kept simple to accommodate a small budget,
the sanctity that was achieved helps its attendees in limitless ways.

Jury COMMENTS

The chapel is well situated in a courtyard, surrounded by an existing
building. For a client that is not noted for great architecture, this design
is welcome. It provides a sense of mystery. It is very regional in its expres-
sion, with simple materials. The use of natural cooling in ventilation is
laudable in this desert climate.

RELIGIOUS ARCHITECTURE LANDSCAPE ARCHITECT

NEW FACILITIES Southwick Landscape Architects

Salvation Army Hope Chapel STRUCTURAL ENGINEER
Las Vegas, Nevada Sierra Consulting
AWARD Structural Engineers
Merit ELECTRICAL ENGINEER
ARCHITECT Intrepid Engineering
JVC Architects CriviL ENGINEER
5385 S. Cameron St., Suite 15 Nevada By Design
Las Vegas, NV 89118

GENERAL CONTRACTOR
702-871-3416 Breslin Builders
702-871-2630 fax
www.jvcarchitects.biz PHOTOGRAPHY

Roy Burson (project architect)

Henri Sagalow
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In approaching this House of Prayer for the Episcopal Diocese of
Arkansas, a stone path traverses the site, inviting all into an open fore-
court. The first space is the pre-meditation garden, a quiet and shaded
place to gather. The pre-meditation room is a transitional area — all
remove footwear as a symbol of shedding worldly burdens. The medi-
tation space is the heart; no conversation occurs within this circular
oratory where silent reflection is the primary activity. The meditation
garden culminates the experience with elevated terrace, reflecting pool
and views to the forest. Visitors experience the seasons and transition
back to daily life in this open-air garden.

The tripartite organization consists of monolithic Arkansas bluestone
base; textured copper panel body mimicking the bark of the state tree;
and sweeping cap that mirrors the topography and directs the eye sky-
ward. The clerestory glass reflects the context and highlights the tree
canopy by day, and glows as a beacon, attracting worshipers to the trans-
formative activities by night. A conical form peeks through the sloping
roof, hinting at the interior space and serving as a historical reminder of
ancient Bedouin structures.

Distinguishing plan elements include a four square layout (journey),
cruciform pre-meditation and meditation spaces (order), circular medi-
tation room (infinite), and the juxtaposition of gardens to meditation
spaces (earthly and divine).

Jury COMMENTS

The building is unique for what it achieves. It provides a memorable
experience, and makes an important statement about common ground.
The use of colors and materials are exceptional, in keeping with this
wooded setting.

RELIGIOUS ARCHITECTURE LANDSCAPE ARCHITECT
P. Allen Smith
NEW FACILITIES
House of Prayer STRUCTURAL ENGINEER
Little Rock, Arkansas Lindau Companies, Inc.
AWARD MECHANICAL & ELECTRICAL
Merit ENGINEER
Steen Engineering, Inc.
ARCHITECT & &
Cuningham Group GENERAL CONTRACTOR
Architecture, PA. East-Harding

201 Main Street SE, Suite 325
Minneapolis, MN 55414
612-379-3400

612-379-4400
www.cuningham.com

John W. Cuningham, FAIA, LEED
AP (principal-in-charge, project
designer); Brian Tempas, AIA
(project manager, design team);
Dan Grothe, AIA, Chad Clow, AIA
(design team)

PHOTOGRAPHY
Tim Hursley Photography
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RELIGIOUS ARCHITECTURE

NEW FACILITIES

La Capilla, Colegio Residencial
Universidad de Monterrey,
Mexico

AWARD
Merit

ARCHITECT

Hanbury Evans Wright

Vlattas + Company

120 Atlantic St.

Norfolk, VA 23510
757-321-9600/757-321-9601 fax
www.hewv.com

Jane Cady Wright, FAIA,

LEED AP, principal in charge;
Matthew Pearson, project
designer; Jimmy Stevens, LEED
AP, MEP design; Kenneth Hall,
ASLA, landscape design
(project team)

LocarL CONSULTING

(my
e

Universidad de Monterrey is a
private, Catholic-inspired uni-
versity in Mexico, which seeks to
develop extraordinary citizens.
This project creates a vibrant
living experience, translating a
residential college’s classic com-
ponents into the university’s
unique mission, climate, and
culture. La Capilla, or chapel, is
a focal point of the community,

T
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ARCHITECT . . /
Arqui which consists of courtyard resi-
rquiplan ) o
dences, a community building
CrviL, MECHANICAL, with civic, academic, and recre-
ELECTRICAL ENGINEER ation space, faculty residences,
Ramirez Celada y Associodos and student governance.
PHOTOGRAPHY The  design  included

intentional development of com-
munity spaces. The Centro de
Communidad welcomes resi-
dents as they enter or leave the community through an open-air
drum that serves as a civic threshold between the campus and the
residence. In contrast to this activity space, the chapel is an enclosed
drum at the opposite end of the site, providing, contemplative space,
and a place for religious services. Open doors allow services to spill
outside, accommodating larger congregations.

The upwardly canted roof gestures the heavens and acknowledges
Arazteca, the highest peak of the rugged Sierra Madres. Copper roof
and stone walls blend with mountain hues at sunset, pulling the hori-
zon closer. Fourteen small, eye-level windows represent the Stations
of the Cross, framing views for seated worshipers. Seven clerestory _
windows, complementing the chapel’s form, draw eyes upward to [ -
altar and mountains. Pathways, accented with local quarry stone,
lead residents to the chapel. Walls are poured-in-place concrete |
faced with local stone. The door, windows and bell structure are &
steel, and teak is used for interior finishes, including 12 pews repre- |
senting 12 apostles. Native blue glass accents the entry.

Francisco Lubbert

Jury COMMENTS

This design fits well within the existing architectural environment,
adding coherence to the composition. It connects with the vernacular
building tradition in its humble materials. There is exceptional use of
wood inside. The form is conducive to intimacy, provided by the sur-
rounding walls.
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RELIGIOUS ARCHITECTURE

NEwW FACILITIES
White Bear Unitarian
Universalist Church
Mahtomedi, MN

AWARD
Merit

ARCHITECT

LOCUS Architecture, Ltd.
1500 Jackson St. NE,

Suite 333

Minneapolis, MN 55413
612-706-5600
612-706-5601 fax
www.locusarchitecture.com

White Bear Unitarian Universalist Church (WBUUC) wanted to double
the size of its meeting hall, lobby, and social hall while maintaining the
“Little Church in the Woods” feel that attracted so many members. The
project included a 12,000-square-foot addition, half of it devoted to the
meeting hall. Although the site encompasses nearly 4.5 acres, the natu-
ral wetland and creek to the east and the parking to the west resulted in
a small buildable area. The meeting hall is a microcosm of the greater
design as it connects individuals together in community and to the
natural setting around the church. Large windows open views to the
landscape and combine with other, tucked-away windows to flood the
room with even, natural light. The seating is arranged to allow the con-
gregation to gather in smaller, more intimate groups. In each of these
“neighborhoods,” the experience of space is unique, yet provides a com-
mon experience with others in the small group.

The simplicity of the “box-like” exterior with weathered steel siding
embodies the mission of the congregation: to honor personal, simple
beauty within the context of a larger world. The form provides for func-
tion while the aesthetic is a result of a few; carefully placed windows. This
cost-effective approach allowed the congregation to afford a 10-kilowatt
photovoltaic system. The siding derives its color and durability from the
natural elements and extends the congregants’ understanding of, and
relationship with, the natural elements around them.

Jury COMMENTS

The exterior design is a counterpoint to its environment. Throughout, this
new addition is striking, minimalist, and well composed (although some
jury members had reservations about the design of the light fixtures in the
meeting hall). The use of wood provides warmth and connects the project
to its context. The design extends natural patterns, reading as a liner of
wood inside the steel box. There is a great infusion of natural light.

Paul V. Neseth and CIVIL, STRUCTURAL,
Wynne G. Yelland MECHANICAL, AND ELECTRICAL
(principal architects), ENGINEER

Phil L. Hofstad (associate architect) LHB Corporation

PHOTOGRAPHY
LOCUS Architecture
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Wilson Chapel at Andover Newton Theological School serves a variety
of Protestant faiths, each with its own architectural traditions and expec-
tations. The chapel is a contemporary New England meetinghouse and
also serves as a classroom, a lecture hall and a performance space.

The design of Wilson Chapel responds to three principal influences:
context, program, and symbolic meaning. The center of the campus is
a 170-foot-by-550-foot, tree-lined quadrangle, with academic, adminis-
trative, and classroom buildings and housing on the two long sides. At

617-423-1400
617-423-2939 fax

RELIGIOUS ARCHITECTURE

NEw FACILITIES

Wilson Chapel

Andover Newtwon Theological School
Newton Centre, Massachusetts

STRUCTURAL ENGINEER

www.donhamandsweeney.com
Brett Donham, Jeff Shaw, Margaret Kundert,
Eric Chamberlin (project team)

one end of the quadrangle is the library. The fourth side was open. The
solution places the chapel space on the centerline of the quadrangle with
a 50-foot-tall glass tower or “steeple;” illuminated at night. Entrance is
via a large narthex and then into the chapel itself. An art gallery and
chaplain’s office share this floor, while other support spaces are in a
lower level that opens on grade to the rear yard.

The exterior cladding is Indiana limestone to provide a deliberate
contrast with the red brick and stone-trimmed buildings on the north
and south sides of the quadrangle. Expansive areas of fritted glass, south
and to the east, with views of the Blue Hills of Milton, demonstrate
Andover Newton’s active connection to the world. On the interior, the
two gabled walls are clad in Jerusalem limestone. The north wall is clad
in wood strips. Thin steel structural elements, round tubes and cables,
are used in a decorative way to tie the structure together.

Jury COMMENTS

This project has a certain energy in its flexibility, in that it accommodates
change. It integrates interior and exterior, and suggests the New England
meetinghouse. It fits well into the campus. The glass tower is inspiring to a
broad range of users from different denominations.

LANDSCAPE ARCHITECT
Copley Wolff Design Group

GEOTECHNICAL ENGINEER
Haley & Aldrich

AcoUSTICAL ENGINEER

AWARD . . Accentech
. Tsiang Engineers
Merit
LicHTING CONSULTANT
MECHANICAL ENGINEER
ARCHITECT Brett Howland
. Syska Hennessy Group
Donham & Sweeney Architects
68 Harrison A GENERAL CONTRACTOR W EIOTHEERARTER?
arrison Avenue
Richard Mandelkorn

Boston, MA 02111

Shawmut Design-Construction



16

2008 FAITH & FORM RELIGIOUS ARCHITECTURE AWARD

Many renovations and alterations undertak-
en over the years to a circa-1912 Knights of
Columbus Hall left an eyesore located adjacent
to the main university campus. Tufts needed
space for diverse campus community religious
groups to use for religious services, a prayer
room, and three offices for university chap-
lains. The timeframe available to achieve the
completed project from design through con-
struction was less than one year. Demolition
of the interior was achieved while drawings for
the new renovation were being completed to
help meet this tight schedule.

Enlargement of the existing window open-
ings in the old space was a key goal of the
design. Additionally, removal of two layers
of suspended ceilings opened the room and
exposed large wood trusses with metal tie
rods. This expansion also allowed for enlarged
windows, enabling natural sunlight to fill the
room and create a warm, open environment
for gatherings.

The front portion of the structure that had
been altered several times was removed and
replaced to provide space for accessible rest-
rooms with ablution spaces, a lobby, and an
elevator. This change resulted in a new shape
for the front of the building that features large
window openings, recalling the windows in
the large space. The upper lobby and connect-
ing stair are filled with natural light and clear
views to the outside, much like the original
porch in the 1912 structure.

The building has become a popular meeting
space, and its appearance, scale, and choice of
natural materials have been well received.

Jury COMMENTS

This is a striking, wonderful transformation
that also improves the neighborhood. Through
its interpretation of traditional forms, it is very
responsive to the students that it serves, and
provides a dynamic, flexible space. The proj-
ect is a real asset to the neighborhood and the
community.

RELIGIOUS ARCHITECTURE

RENOVATION

Tufts University
Interfaith Center
Medford, Massachusetts

AWARD
Merit

ARCHITECT
J. Stewart Roberts
Associates, Inc.

48 Grove Street

Somerville, MA 02144
617-666-8585

617-666-8484 fax
www.jsrob.com

Project Team: Karla Johnson,
AIA, LEED AP; Stewart
Roberts, AIA; Natalie Eringros;
Nicole Groleau;

Adeola Animashaun

STRUCTURAL ENGINEER
Roome & Guarracino LLC

MECHANICAL, ELECTRICAL,
PLUMBING, FIRE
PROTECTION ENGINEERS
RDK Engineers

C1viL ENGINEERS
Nitsch Engineering

CONTRACTOR
L/R Construction

PHOTOGRAPHY
Peter Vanderwarker
Stewart Roberts
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The majesty of the late-19" century Eldridge
Street Synagogue within its context—a stunning
and spacious religious respite among the tightly
woven tenements of its time—inspired a restora-
tion philosophy as straightforward as the site was
complex: restore the patina of time, make the site a
model of sustainable preservation, and incorporate
new design elements that reflect their time while
complementing the synagogue’s original architec-
ture and history. After more than four decades of
neglect and deterioration, the over-arching goal of
the restoration and redevelopment as a New York
cultural institution required vision and dedication
to the very elements that make the site so special.
Original elements are reflected in their original
state. Where missing, new restorative elements uti-
lized traditional building technologies to reveal the
element of time. Wherever possible, sustainable
materials and technologies were employed. Design
interventions dictated by new uses are respective
of and complementary to the historical precedents.
Restored spaces provide visitors with a visceral
connection to the past.
Jury COMMENTS
This is an extraordinary restoration of a building
that was literally falling apart. The faithful res-
toration serves to provide a unique setting in the
middle of New York’s Chinatown. It extends its life
as a place of worship, a prime example of late-19"
century architecture and stylistic expression. This
restoration honors its time and its service to genera-
tions of immigrants.

RELIGIOUS ARCHITECTURE

RESTORATION
Restoration of the
Eldridge Street Synagogue
New York, New York

AWARD
Honor

ARCHITECT

Walter Sedovic Architects

One Bridge St., Suite One
Irvington, NY 10533
914-591-1900 / 914-591-1999 fax
www.modernruins.com

STRUCTURAL ENGINEER
Robert Silman Associates, PC

MECHANICAL ENGINEERS
Goldman Copeland Associates
Reynaldo C. Prego

CONTRACTORS

Aurora Lampworks, Inc.
EverGreene Panting Studio
ICS Builders

Seabord Weatherproofing Co.

PHOTOGRAPHY
Frederick Charles
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LITURGICAL/INTERIOR
DEsiGN

Studentenkerk Radboud
Universiteit Nijmegen
Nijmegen, The Netherlands

AWARD
Merit

Designer

Pim van Dijk designs
Spittaalstraat 67

7201 EC Zutphen

The Netherlands

0031-575 528803
Pvd.designs@wxs.nl
www.pimvandijkdesigns.nl
Pim van Dijk (liturgical
designer), Mariélle Oostveen
(project assistant)

CLIENTS

John Hacking, Theo Koster,
Froukien Smit (Student
Chapel); Michel van der Berg,
Miriam van Rooi (University)

ARCHITECT
Croonen Architects

CONTRACTOR
Klok Bouw

PHOTOGRAPHY
Charles Schalkwijk

RELIGIOUS ARCHITECTURE

On the campus of a Roman Catholic university sur-
rounded by woodlands, and between high-rise offices
and research centers, a modern multifunctional church
has been erected in former classrooms of Open
University. It not only provides room for Christian
denominations, but it also used by Jewish, Islamic,
humanist, and Buddhist traditions.

In several meetings with the pastoral team, a liturgi-
cal design program was determined for the new interior.
The interior design and the furniture symbolize and
strengthen the bond between God and man. There is an
open arrangement of chairs around the liturgical axis ori-
ented on the east. Sunlight filtered through colored glass
in soft rose, blue, and white shades contrasts with solid
walls, the greenish grey natural stone, and the furniture.

A hidden window in the high ceiling indirectly illumi-
nates the ceramic tile floor, whose field of light grey tiles
mark in the liturgical centre. In the apse opposite the
entrance stands a large wooden cross. Two of the four
walls are decorated in a glass-glued-to-glass technique.
In the outer wall this artwork forms a background for a
16" century wooden statue of Mary. The second wall,
next to the entrance, forms a transparent separation
between gathering space and church. Its transparent
silhouette of a rose, visible from both sides, accents the
central axis from west, the stations of the cross in the
garden to the east, and the cross in the church apse.

Jury COMMENTS

This tightly organized space is clearly one that addresses
all faiths, and it answers the question of how you design
for multiple denominations. There is a nice use of materi-
als. The design is minimalist, calming, and sophisticated.
The simple space of the room reads clearly, while the light
vault mediates the central energy of the room.



2008 FAITH & FORM RELIGIOUS ARCHITECTURE AWARD

RELIGIOUS
ARCHITECTURE

LITURGICAL/INTERIOR
DEsigN

Joni and Friends
International Disability
Center

Agoura Hills, California

AWARD
Merit

ARCHITECT

Gensler

2500 Broadway, Suite 300
Santa Monica, CA 90404

310-449-5600
310-449-5838 fax
www.gensler.com

Andy Cohen, FAIA (prin-
cipal in charge); Barbara
Bouza, AIA (project
manager); Philippe Paré,
ATA (lead designer/project
architect); Abby Lennon
(designer); Sarah Gibbons
(project coordinator)

STRUCTURAL ENGINEER
Wahba E Wahba
Engineering, Inc.

MECHANICAL
ENGINEER
Moon Engineering

ELECTRICAL ENGINEER
Calkins Electric

LIGHTING DESIGNER
California Lighting Sales

Founded in 1979 by Joni Eareckson Tada, Joni and Friends
is an international nonprofit organization ministering to
the disabled. The 35,000-square-foot new headquarters is a
celebration of accessibility, inspired by Jonis own powerful

RECORDING/AV
Communicon Designs

WATER FEATURE

Water Studio biography. An artist and an activist, Tada was paralyzed in
I oo e a diving accident in 1967, leaving her in a wheelchair and
Benny Chan/Fotoworks without the use of her hands. After two years of rehabilita-

tion, Tada now ministers to more than a million listeners of
her weekly radio program, “Joni and Friends.”

The building incorporates a sculptural ramp that unfolds around a chapel that appears to
float above a reflecting pool. Clear glass guardrails reflect natural light that permeates the
space through a cross-shaped skylight. The ramp itself was conceived both as an accessibil-
ity solution, and as a symbol of the journey one takes through life.

The chapel is an intimate devotional space located in the center of the project. Spare and
elegant, the interior pairs walnut floors with white, plaster walls. Inlaid glass in the shape of
a cross illuminates the space with natural light. The exterior, finished with a Venetian plas-
ter, shimmers above a reflecting pool. Offices and workstations line this core on either side,
making the ramp and chapel an informal meeting place for visitors and employees crossing
either floor. Throughout the project, visual obstructions are minimized by the strategic
placement of floor-to-ceiling glazing.

Jury COMMENTS

This design is finely tuned to users of all abilities, and it is noteworthy in its sensitivity. The
design provides a private, calm space within for prayer and meditation, shielding one from
the activities in the circulation space that surrounds this object. It is symbolic of going within
oneself, a path leading to the inner sanctum. The ramp system is well integrated.
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With 20 acres of gently sloping land, the site
allowed for a modern church that reflects the
presence and commitment of the faith commu-
nity. The building, situated away from the road
and parking areas, allows the land to embrace
it. The pathways on the site gradually reveal
the form of the building. Modulated with a
series of joints and perforated with windows, a
quilt-like wrap is created for the exterior walls.
The many windows nestled in the canted walls
bathe the interior with natural light.

The concept of a spiritual journey is key to
the circulation on the site, into and through
the building. The pilgrimage begins in the pri-
mary parking areas arranged around a plaza,
which guides the worshipers to the main
entrance and gathering space. From here the
community processes through great doors
into the sanctuary along a west to east axis.
The baptismal font, altar, ambo, crucifix, and
Eucharistic chapel are aligned on this axis.
Visible from the sanctuary, daily chapel, and

RELIGIOUS ARCHITECTURE ARCHITECT

LITURGICAL/
INTERIOR DESIGN
St. Theresa

Phillip D. Kunz Architects Inc.
700 Collings Avenue
Collingswood, NJ 08107

' J'.

exterior vigil garden, the light-filled volume
of the Eucharistic chapel highlights the taber-
nacle housed within.

Curvilinear walls embrace the congregation
and choir seated around the altar, which is set on
a compass rose etched into the floor. The ceil-
ing, reminiscent of sails, alludes to the coastal
history of the community, and unfurls outward
from the altar. The daily chapel is contiguous to
the Eucharistic chapel and provides an intimate
setting for weekday liturgy and preparation for
the sacrament of reconciliation.

Jury COMMENTS

The space is well composed, and the elements
of the space work to help define it and sup-
port worship of 1,500 congregants. The design
imparts a strong sense of assembly, with
maximum engagement with the ritual. The
illumination appears well distributed, and the
lightness of the ceiling lends an ethereal feeling
to the worship space.

MECHANICAL, ELECTRICAL,
PLUMBING ENGINEER
The DaVinci Group

METAL WORK-GATES

856-833-1111/ 856-833-1141 f

Roman Catholic Church
Little Egg Harbor, New Jersey

AWARD
Merit

STRUCTURAL ENGINEER
Michael A. Beach & Associates

pdkmail@pdkarchitects.com
Phillip D. Kunz, RA; Jaime L.
Esbensen; Marisa L. Perez

Robert Phillips

GENERAL CONTRACTOR
Hessert Construction Group

PHOTOGRAPHY
Halkin Photography, LLC
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ARCHITECTURE

SACRED LANDSCAPE
“True North/

Lux Nova”

Regent College,
University of British
Columbia

Vancouver, British
Columbia, Canada

AWARD
Merit

ARTIST AND
ARCHITECT
Sarah Hall and
Clive Grout

Sarah Hall Studio, Inc.
98 Boustead Avenue
Toronto, Ontario,
Canada M6R 1Y9
416-532-6060
416-532-9361 fax
sarah.hall.studio@
sympatico.ca

Clive Grout
Architects, Inc.

1684 West 2nd Ave.
Vancouver, BC,
Canada V6] 1H4
604-736-6005
604-736-6155 fax
clive@clivegrout.com

ARCHITECT
Walter Francl
Architects

ENGINEER
Cobalt Engineering

LANDSCAPE
DESIGNER
Durante Kreuk, Ltd.

GLASS FABRICATOR
Glasmalerei Peters
GmbH

PHOTOGRAPHY
Michael Elkan
Photography
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“True North / Lux Nova” was inspired by the building of a wind tower
for the new Theology Library of Regent College, a Christian Studies
institution at the University of British Columbia. A strong commit-
ment to environmental education and Christian stewardship led Regent
College to build its new library underground, leaving room for a three-
quarter-acre park. Rising from the center of the park, the 40-foot
triangular glass wind tower provides passive ventilation for the library
below and a significant landmark for the college. It is located on a true
north axis and the tip of the tower points to the north star . Integrated
into the south face of the tower is a dramatic art glass installation that
offers spiritual reflection. A luminous column of silvery, fused and
etched glass is inscribed with the Lord’s Prayer in Aramaic, inspired by
a manuscript in the library below.

The glasswork contains photovoltaic cells that collect energy during
the day to illuminate the tower at night. In this installation (the first in
North America), stained glass with its thousand-year history has been
revitalized for a new role in the 21st century.

In ancient times, people would erect stelae for wayfinding and to
celebrate significant events. These were often made from stone with
inscriptions carved into them. The wind tower is much the same-a
contemporary stelae, which serves as a witness to humankind’s constant
search for direction.

Jury COMMENTS

This collaborative project of art and architecture becomes a vehicle for
expressing sustainability through art, while also becoming a landscape
landmark. It becomes a marker in the ancient tradition. The colored glass
used also includes photovoltaic cells for generating energy, which allows
the work to make a statement about new technology. This is a green space,
for a green building, that becomes a meditative oasis.
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St. Thomas Chapel was designed in 1917 by Emmanuel Masqueray, a
French Beaux Arts architect. Over the years, the chapel saw a number of
additions and changes that left no clear focal point. The challenge was to
respect the Masqueray idiom without imitation, and to reinterpret the
materials and forms that were Masqueray’s palette. Another challenge
was to make all the furnishings, although fabricated in bronze, moveable
for concert performances (which needed an exposed organ and choir).

The creation of large bronze gates establishes a new terminus. The
prayer for the dedication of a church identifies the importance of por-
tals: “How wonderful is this place, how awesome. Here is the house of
God and the gates of heaven” (Gen 28.17, Psalm 83.2-3) Gates draw
one to the human condition through which we navigate our lives. The
gates of the church become symbolic gates to heaven.

Theologically, the gates express the Paschal Mystery of Jesus Christ
revealed in the Gospels. The representation of the four evangelists is inspired
by the Romanesque period, when universities began to flourish in Europe.
The images are modeled after the Gospel of Godescalc in Mainz and the
Abbey Gospel of Saint-Riquier. The evangelists, as men of letters, are shown
sitting and in the act of writing. The rebirth of the letters was a significant
moment in the history of knowledge during the Romanesque period. The
evangelists are arranged in such a way that together they create a cross. On
the obverse side of the doors is an engraved text of the Adorote Devote, by
St. Thomas Aquinas, written for the Feast of Corpus Christi in ca.1240.

Jury COMMENTS

These sculptures are strong, fresh interpretations of the four evangelists.
The composition of the reliefs within the panels gives the portal its depth.
The rhythmic form and the lighting make it appear as though there are
four niches. Movement and dynamism against the flatness of the door
are engaging.

914-533-5550
914-533-5552
alexander@hillstream.com

RELIGIOUS ARTS

VISUAL ARTS

The Bronze Gates of the Evangelists
St. Thomas Aquinas Chapel
University of St. Thomas

St. Paul, Minnesota

www.hillstream.com

LITURGICAL DESIGNER
Father James Notebaart

AWARD STRUCTURAL ENGINEER
Merit Hadi Sajadi, PE.
ARTIST FABRICATOR
Alexander Tylevich Casting Creations, Inc.
Tylevich Studio, Inc. P

. HOTOGRAPHY
1937 Highland Parkway Elias Adams

St. Paul, MN 55116
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In “Annunciation,” the angel Gabriel has
alighted on a decaying tree stump with a
branch growing out of it. The living branch
that springs forth signifies the birth of the mes-
siah, and the stump refers to the dead stump of
Jesse, David’s father whose lineage will come
to include many kings. Six hundred years after
the house of Jesse had lain dormant, a new
king and messiah arrives in the form of Jesus,
the son of David.

When Gabriel appears, Mary has been gath-
ering figs. She is shown here as the second Eve,
the fig tree drawing our attention to the con-

RELIGIOUS ARTS AWARD
Merit

VISUAL ARTS

“Annunciation” ARTIST

Sacred Heart Co-Cathedral John Collier

Charleston, West Virginia

Hillstream, LLC

trast between Eve’s sin in the garden and Mary’s

purity at the Annunciation. The first Eve
sinned and covered herself with the leaves of a
fig tree. The second Eve, Mary, is entwined in
a tree while gathering figs, the fruit represent-
ing fruitful Israel. As she receives the surprising
news, the young Mary is enveloped by the con-
flicting emotions of her awesome responsibility,
and yet she appears eminently capable.

The artist notes that no other work of art,
to his knowledge, has drawn the comparison
between Eve and Mary by using a fig tree.
The branch emerging from the stump has the

P.O. Box 121

South Salem, NY 10590
914-533-5550
914-533-5552 fax

jbergstrom@hillstream.com

leaves of a sugar maple tree, the state tree of
West Virginia, where the work is installed. The
bronze statue is 100 inches high.

Jury COMMENTS

In this piece, the artist further explores his sig-
nature style in a very sensitive sculptural work.
The piece is well composed throughout, engaging
in its physical forms and accents. The materi-
als have a primitive feel to them, which seems
appropriate. Finished with a sense of movement
yet tentativeness, this sculpture bears evidence of
the artist’s physical involvement.

FABRICATOR
Schaefer Art Bronze

PHOTOGRAPHY
John Collier
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This painting is intended to honor the original peoples of the Americas
who, under the persuasion of European missionaries, abandoned their
indigenous faith. In the course of relinquishing their cultural traditions
their identity was compromised, and many of their exquisite crafts,
weavings, and textiles have been lost to us.

The Mapuche (People of the Land) live in the Andean foothills. The
man’s poncho worn by Christopher is the most striking of Mapuche tex-
tiles. The trarikan design of patterned band symbolizes the stairway to
the infinite. This stairway is similar to the ceremonial ladder that every
Mapuce shaman carves next to his house as a symbol of his communica-
tion with the gods. Both Christopher and the Child Jesus wear typical
Andean head gear, woven in an array of colors and patterns. The Child’s
leggings and sweater are of the same rich colors and design.

Whatever these Native American images contribute to the spiritual
resonance of traditional religious portraiture arises from their direct

RELIGIOUS ARTS AWARD
Merit

VISUAL ARTS

Bolivian St. Christopher ARTIST

and Child Jesus
Private Collection

John Giuliani
Hillstream, LLC

countenance toward the viewer. It has been suggested that this comes
from the formality of the setting, bypassing sentiment and manner-
ist emotion. In baroque sculpture and painting, communication is
subordinate to aesthetic consideration, and spiritual content gives
way to gushing emotionality. But here the face-to-face direct encoun-
ter between the image and the viewer allows for no artifice or cover up.
It allows for mediation with the holy.

Jury COMMENTS

The execution of this painting is excellent. While the composition is taken
from very traditional motifs, the artist helps us to see that the story of St.
Christopher does not belong solely to Western European expressions. The
painting reinforces the idea that aiding those in trouble is part of a global
human experience. The painting displays an inventive use of fabric design
for symbolic power.

P.O.Box 121

South Salem, NY 10590
914-533-5550
914-533-5552 fax
jbergstrom@hillstream.com
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VisuAL ARTS

“Holy Spirit” Window

Holy Trinity Episcopal Church
Menlo Park, California

AWARD
Merit

ARTIST

Arthur Stern

Arthur Stern Studios
1075 Jackson Street
Benicia, CA 94510
707-745-8480
arthur@arthurstern.com

ARCHITECT
Stoecker & Northway

PHOTOGRAPHY
Arthur Stern
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This project is the central, featured window
in a small meditation chapel, designed in the
Craftsman style. The window fills a corner of
the octagonal chapel, is 16 feet high and 12 feet
wide, and follows the angled roof at the top. The
art glass is designed to provide the appropriate
amount of privacy required for a meditation cha-
pel without compromising natural light or closing
in the space.

The theme of the window is “Holy Spirit” The
parish committee asked for a contemporary and
original interpretation. The concept is to render
the spiritual energy in nature and capture the feel-
ing of movement in the wind. To integrate with
the building, the geometric grid of a traditional
Craftsman style leaded glass window is employed,
combined with a smaller matrix of abstract leaf
shapes, lines, and curves.

The window features a dynamic balance
between the order of the grid and the random,
more abstract design elements, which are rendered

in thin, graceful lines, creating a subtle balance
between order and chaos. The window has an
inherent meditative quality, partly from this dual-
ity, as well as from the visual distortion and effects
provided by the use of European blown glass. The
palette includes a dozen different textures of clear
glass and is less transparent at the bottom, with
a transition to more transparency at the top. The
use of several greens rendered in opal flashed glass
accentuates subtle variations in the light changing
throughout the day.

Jury COMMENTS

This new interpretation of the holy spirit is refresh-
ing. It enlivens a corner of the building. The subtle
movement of color and line symbolizes the presence
of the holy spirit. There is a wonderful shift of color
and transparency, which makes the glass glow.
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RELIGIOUS ARTS

CEREMONIAL OBJECTS

Ark Tapestry and Torah Covers
Central Synagogue

New York, New York

AWARD
Honor

ARTIST

Laurie Gross Studios

4598 Camino Molinero

Santa Barbara, CA 93110

805-967-3187

805-683-2694 fax
www.lauriegrossstudios.com

Laurie Gross (lead designer);

Julia Ford (associate designer, tapestry);
Dorothy Turk (associate designer, torah
covers); Becca Licha (assistant designer)

TAPESTRY CONSULTANTS
Jean-Pierre Larochette and Yael Lurie

TAPESTRY FABRICATOR
Atelier Legoueix

PHOTOGRAPHY
Robert Benson /
Robert Benson Photography
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The Kabbalists say of the moment of creation:
“...when the light flashed forth, time and space
began” This 10-by-12-foot tapestry, “Light of
Creation,” which adorns the back of the ark cre-
ates a window into divine space, and gives a clue
into the mystery of the act of creation. The theme
continues to be carried out through the embel-
lishment on the eight torah covers, “Sparks of
Creation” Again, according to the mystics, “Our
task is to gather up the sparks of light and restore
them to wholeness”

The assignment was to retain something of the
old, but bring something fresh, new, and exciting
by completing the interior of the main sanctuary’s
ark. The challenge was to soak up all the existing
details of colors and textures in the elaborately
embellished and newly restored sanctuary and to
create a design that would live in harmony with
the dynamic surrounding environment, holding

some resonance with what had lived in the ark for
so many years. The tapestry was hand woven in
Aubusson, France with hand-dyed wool and the
torah covers were created in the artist’s studio
from cotton velvet with gold detail appliqué.

The addition of these elements created a major
transformation in the feeling of the sacred envi-
ronment of the sanctuary. Each time the doors are
opened, this dramatic and bold design extends
the feeling of “Divine Energy” as it emanates out
through the open ark.

Jury COMMENTS

This design complements the entire composition of
this space, and its history. It brings your eye down to
the most important place in the space, inviting it to
rest right where it should be. It appears to burst from
inside the ark and extend throughout the sanctuary.
It is a wonderful use of materials.
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Each year during Advent, the four Sundays
preceding Christmas Day, the congregation
places candles on the walls of the sanctuary
that are successively lit during worship servic-
es as Christmas Day approaches. The program
required the design and fabrication of a new
candelabrum for the Advent season. In addi-
tion to satisfying this simple functional
requirement, the architect sought to produce
a symbolically rich fixture compatible with the
straightforward, mid-20th-century modern
style of the existing building.

The candle, the symbolic seed of the cande-
labrum, provides light at the dark time of the
year, pairs solid and flame, and comprises the
material and the ethereal.

The candle’s dual nature inspired the material
choices, which juxtapose

white pine and red cedar,

beeswax and copper,

metal and wood.

and reinforce contrasting images of
light versus dark,
warm versus cold,
enduring versus ephemeral.

The asymmetrical composition uses clas-
sic Golden Section proportions and has visual
direction and motion to acknowledge both
the linear and cyclical aspects of the Advent
observance. The candelabrum is both visu-
ally and literally balanced, its interlocking,
interdependent parts forming a figure of com-
plimentary opposites.

RELIGIOUS ARTS

CEREMONIAL OBJECTS
Advent Candelabrum
Hyattsville Mennonite Church
Hyattsville, Maryland

AWARD
Merit

ARCHITECT

DP Conrad, Architect

1216 Upshur St., NE

Washington, DC 20017

202-526-8855

DPConArch@verizon.net

David P. Conrad, AIA (design and fabrication);
Simon D.B. Conrad (fabrication)

PHOTOGRAPHY
David P. Conrad, AIA

Jury COMMENTS

This design incorporates a clever use of materi-
als and geometry. It is carefully balanced and
simple, perfect for its interior setting. The flex-
ible design responds to the tenets of the faith, as
well as to the architecture, integrating both. It is
efficient and elegant.

Geometric Analysis

Gelden Section

Scale & Proportion
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After the completion of a new sanctuary, the church challenged
the architect to design a special lectern, pulpit, and communion
table to complement the space and occupy the focal point of the
chancel. Typical catalog furniture did not seem to fit, nor did the
congregation wish to have an object piece of furniture. The design-
er chose to reflect the form of the space in the furniture shape
while considering the functional requirements of ritual use. In this
denomination, the lectern and pulpit have equal standing, so they
are designed as symmetrical components. Also, specific to this
denomination is its preference not to use religious icons. The form
of the furniture is inspired by geometry and the relationship of the
many physical and conceptual viewpoints of the congregation.
The forms are based on warped planes, much like the space of
the sanctuary. The warped planes allow for structural benefits
as well as a dynamic form and changing views for the congrega-
tion. The designs were created in a 3D-modeling program, CNC
machines were used for fabrication where possible, and full-scale
templates were used when digital fabrication was not possible.
Many three-dimensional curves were created, and the combina-
tion of these curves, along with the hybrid use of steel and wood,
add strength and reduced the cost of fabrication. The steel frame
has a natural patina and the wood is finished to match woodwork
in the sanctuary.
Jury COMMENTS
This work has a very graceful movement of line. The shape and flow
of the pieces are very elegant. Through the design, there is a wonder-
ful expression of the spirit. Current technology is used intelligently,
and the work provides a wonderfully varied experience, depending
on the vantage point.

RELIGIOUS ARTS AWARD
Merit
LiTurGICcAL FURNISHINGS
Chancel Furniture ARCHITECT
West Des Moines Christian Church ~ Cameron Campbell, ATA
West Des Moines, Iowa Integrated Studio
520 River Oak Drive

Ames, IA 50010

515-451-3730

515-294-1440 fax
cameronc@integratedstudio.com
Cameron Campbell, ATA;

Brent Hoffman

METAL FABRICATION
Howe Welding and Metal Fabrication

‘WOODWORKING/
FURNITURE MAKING
Chadwick and Bergstrom

PHOTOGRAPHY
Cameron Campbell, ATA
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1 Yale University

GRADUATE STUDY IN RELIGION AND THE ARTS

at Yale Institute of Sacred Music and Divinity School

FACULTY (2008-2009)

Patrick Evans
Peter Hawkins
Margot E. Fassler
Jaime Lara

Robin Leaver
Mark Miller
Sally M. Promey
Markus Rathey

GRADUATE DEGREES OFFERED THROUGH YALE DIVINITY SCHOOL
Master of Arts in Religion

Master of Divinity

Master of Sacred Theology

Full tuition scholarships awarded to all Institute students.
Generous stipends available to qualified applicants.

Yale Institute of Sacred Music / 409 Prospect Street / New Haven, CT 06511 tel 203.432.9753 » www.yale.edu/ism
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workmanship, delivered
efficiently and reliably,

call on Almy. We welcome
custom commissions for church
textiles and metalware, made in
our Maine shops.

For information,
call Larry Ivers, extension 7255.

Processional Cross in bronze with
acrylic rubies and gold plate accents.
Designed by Arthur Sikula, AIA, for

CM ALMY

Three American Lane
Greenwich, CT 06831

Trinity Church, Wall Street, New York. 800.225.2569 www.almy.com

E-MAIL: ROHLF1E2AOL.COM WEB SITE: WWW.ROHLESTUDIO.COM
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NOTES & COMMENTS

PawsoN WINS FRATE SOLE FIRST PRIZE

British architect John Pawson has won the 2008
Foundation Frate Sole first prize for his design
of the Monastery of Our Land of Novy Dvur in
the Czech Republic. The monastery, completed
in 2004, is sited on a remote, 100-hectar wood-

ed site. The scheme had a number of powerful
contexts to negotiate, ranging from the exist-
ing structures on the site to historically based
ideas of what a Cistercian monastery should
look like. The remarkable consistency of the

Cistercian Order’s building program is the
result of a comprehensive blueprint drawn up
in the 12th century by St. Bernard of Clairvaux,
which not only laid out the various territories
of the monastery, but also its aesthetic require-

ments, placing emphasis on the quality of light
and proportion, on simple, pared down eleva-
tions, restrained detailing and spatial clarity.
The aim at Novy Dvur has been to remain
true to the spirit of St. Bernard’s program,
expressing the Cistercian spirit with absolute
precision, in a language free of pastiche, while
introducing a new and distinctive vocabulary,
for example, the cantilevered cloister , which
has no precedent in Cistercian architectural
history. The Foundation Frate Sole in Italy
supports the International Prize of Sacred
Architecture program, open to designers of
any nationality who have realized a Christian
religious building within the last decade. The
top prize is 25,000 Euro. For more informa-
tion on the prize and other winning projects,
visit the Foundation Frate Sole website: www.
fondazionefratesole.org.

STEPHEN A. KLIMENT, 1930-2008

Long-time architectural writer and editor Stephen A. Kliment died in
September in Germany, succumbing to cancer. Kliment was the editor
of Architectural Record from 1990-1996, and before that an editor with
John Wiley & Sons. He was a proponent of minorities in architecture
and an honorary member of the National Organization of Minority
Architects. In what was likely his last published article, which appeared
in Faith & Form’s previous issue (Vol. 41, Issue 3, p. 6 ), Kliment pro-
filed the work of architects William Stanley and Ivenue Love-Stanley
and their design of the Ebenezer Baptist Church in the Sweet Auburn
neighborhood of Atlanta.

HoustoN’s Co-CATHEDRAL: A RESPONSE

As areader of Faith ¢~ Form, a practicing architect, an architectural edu-
cator, and a faithful Catholic, I am compelled to respond to the recent
commentary regarding the Co-Cathedral of the Sacred Heart (Vol. 41,
Issue 3, page 30).

Upon reading the article I was greatly dismayed. First, my disappoint-
ment was in the anonymity of authorship. Withholding the authors’
names seems highly inappropriate, and unbecoming a publication of
the stature of Faith & Form. I would expect this journal to remain above
the status of an online blog, in which participants opine under cryptic
pseudonyms to avoid responsibility for their statements.

Withholding of the authors’ identities does great disservice to the
discourse you propose to foster (see Editor’s Page, same issue.) The pub-
lication of an anonymous critique is noted to be “unprecedented,” which
perhaps implies editorial endorsement of the substance of the commen-
tary. I sincerely hope such anonymity is disallowed in the future.

I will admit to being curious as to what sort of “retribution” might
be brought to bear on the authors; to whom I would recommend the
courage of their convictions. Curiously, for authors wishing to remain

anonymous, one senses a rather personal tone immediately in the open-
ing paragraph as two archbishops and the architecture firm are explicitly
named. Certainly these names are easily found in the public domain;
nonetheless they are immaterial to the critique presented, and therefore
strike the reader as inappropriate.

From the beginning the authors take issue with the Romanesque
style as a starting point for the design, proposing instead... well, noth-
ing. I sincerely hoped to find at least the suggestion of an appropriate
alternative, but was left wanting. Much of the commentary is based on
this stylistic disagreement. However, if the authors’ critique were based
solely upon what they perceive to be an outdated style, we would need
to read no further.

But the fundamental critique goes deeper. In the absence of any sub-
stantive alternative, consider what is offered by the authors: a series of
post-modern inquiries, the tone and intent of which are all too familiar
to those in our profession who recall first year academic design juries:
“What is a cathedral?..”

We can conclude, after only three paragraphs, that what the authors
propose is ultimately the suppression of tradition — paying only lip ser-
vice to the venerable architectural patrimony of the Catholic Church.
How deeply unfortunate.

I wish there were time to dismantle the text line by line, but suffice
it to say that the entire critical effort of the article is firmly entrenched
in the progressive liturgical sensibility which has dominated Catholic
liturgical design and sacred architecture for the past half century. As
a faithful Catholic living and working in this world, with an abiding
appreciation for tradition and an eye toward eternity, the line that
I found to be most disconcerting was this: “How has (liturgy) been
expressed in the whole of Christian history, especially in the last 50
years in the U.S.?” (emphasis added).

There is a deep sense of self-importance in such a statement. And it bor-
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ders on incredible that one would consider the
expressions of the holy liturgy, sacred art, and
sacred architecture in the American Catholic
Church of the past 50 years to be our primary
touchstone for truly fostering experiences of
personal and communal transcendence in the
heavenly liturgy. To simply mention almost
2,000 years of shared Christian patrimony in
art, architecture, and liturgical practice, only to
then cast it off in favor of the most recent era, is
myopic to say the least, and insincere.

It is also difficult to believe the sincerity of
the authors’ criticism when it delves into the
ethnic demographics of the archdiocese. I was
frustrated by the conspicuously unanswered
question regarding a perceived lack of advo-
cacy for several well-represented ethnic groups
in the archdiocese. These questions lead to the
self-defeating conclusion that it is better to build
nothing than to build something. For we all
realize that any structure will inevitably fail in
celebrating equally every cultural identity. Such
is the nature of any fixed object in this world.

Clearly this line of questioning raises genu-
ine concern about the intent of the authors:
Would they rather the Church not build at
all? T would request, on behalf of your readers,
some description of what a cathedral serving
the Latino-African American-Vietnamese-
Korean-Chinese-Filipino-mixed European
faithful of Houston ought to look like. The
result of this post-modern critique is effec-
tively nihilistic - it leads nowhere and leaves
us with nothing.

The tone of condescension expressed
throughout the article is entirely uncalled
for, and it betrays a surprising lack of charity
on the part of the authors themselves. Such
condescending criticism conveys a sense of bit-
terness, leading one to believe that the authors
are stakeholders in opposition to the current
trend within the Church, which is witnessing a
return to greater appreciation of tradition.

It is interesting to note that in fact our
parishioners are seeking many of the same
qualities in their church architecture which the
authors list as problematic characteristics of
the co-cathedral, including hierarchical order
(clarity); heavy structure (mass and perma-
nence); reference to historical form (tradition
and catholicity); predictability (peace, stasis,
and continuity). I have encountered no parish-
ioners seeking the “most dynamic expression”
of the liturgy and liturgical architecture in their
renovated churches.

It is perhaps understandable that the execu-
tion of the somewhat traditional design for the
co-cathedral would be shocking to those who
have championed progressive notions regard-
ing the ongoing development of the liturgy

and the attendant “way of imagining church
However, for those of us who believe that the
shape and form of the liturgy in “the next 500
years” will be very much as it has been for the
past 500 years, the design and construction of
this co-cathedral - while it may not be “the
definitive or final word” - is certainly cause for
thanksgiving.

The authors pose the question as to whether
this design will stand as a “cathedral for the
ages” In such an assessment it is folly to dis-
regard ages past, favoring only the present age
and a projected future. A cathedral for the ages
is for all ages, not only ours. A wider perspec-

tive is needed.
--Adam Thomas Hermanson, AIA

The author is a principal of Integration Design Group, PC,
in Henderson, Colorado.

LETTER:

WHAT 1S THE NATURE

OF ECUMENICAL SPACE?

I read with much interest “Woven Together:
Seattle’s Ecumenical Campus” in Faith &
Form (Vol. 41, No. 1, pp. 21-24). The article
is a fascinating description of the visionary
plan of an alliance of churches to cluster
worship spaces, common areas and a gar-
den into a single architectural statement.
The article tweaked my memory about an
historic ecumenical paper called “Baptism,
Eucharist and Ministry” (BEM) issued by
the World Council of Churches in1982.

The document was the work of 100 theolo-
gians, biblical scholars, and doctrinal experts
from 30 countries. They represented many
religious traditions including Anglican,
Baptist, Disciples of Christ, Lutheran,
Methodist, Pentecostal, and Roman Catholic,
to name several. The statement acknowl-
edged that while there were areas that could
not be resolved there was plenty of common
ground to be shared in terms of baptism,
Eucharist, and ministry.

This is why the Ecumenical Campus in
Seattle is so noteworthy. In light of BEM
there are extraordinary components in the
plan. The single baptismal font, for exam-
ple, expresses the “mutual recognition of
baptism” and the common areas for sup-
pers, study, and social strategy will advance
the mutual commitment of different min-
istries with regards to neighborhood
services. I am wondering, however, why,
it seems, the plan does not move into the
vanguard more boldly.

The presence of six different worship
spaces, each potentially furnished with

TEACHING CHRISTIAN

ART AND ARCHITECTURE

The Yale Institute of Sacred Music and Yale
Divinity School invite applications for a fac-
ulty position in Christian Art and Architecture
at the rank of Assistant or Associate Professor
(tenure track) beginning July 1, 2009.
Successful candidates will have strong schol-
arly credentials (Ph.D. or equivalent), teaching
experience, and specialization within the early
Christian to early modern periods. Expertise
in architectural history and demonstrated
interest in theological education are necessary
qualifications; so too is commitment to cross-
disciplinary interaction with colleagues in
liturgical studies and the arts. Additional spe-
cializations may include art and architecture
of other periods or religions. Send CV, letter of

its own communion table, seems to coun-
ter the statement of unity intended by the
Ecumenical Campus. The BEM statement
indicated that liturgical diversity embraced
by a “common Eucharistic faith” ought not
suggest liturgical uniformity in practice. Still
one must ask if a common table used by vari-
ous denominations, in one space, at different
times, would not have urged more congre-
gations to strive for greater Eucharistic
communion. The practical issue of schedul-
ing liturgies in a single place of worship is a
significant one and may have impacted the
otherwise courageous undertaking of this
project. But, no doubt, one table on axis with
the one font would have made a most com-
pelling advance in the world of ecumenism.

Another curious decision, it seems to
me, is to construct five new worship envi-
ronments in addition to the anchor United
Methodist church building. This move
seems at odds with what has now become
an ethical issue for many faith traditions -
care for the environment. In a time when we
are all concerned about reducing our car-
bon footprints one has to wonder about the
decision to multiply settings (and all of the
consequential costs) for the Christian wor-
ship of one God on a campus dedicated to
working together in all issues affecting the
larger community.

These two questions aside, this cluster of
Seattle churches is to be commended for tak-
ing such a remarkable step toward unity in
an age when diverse religions seem to com-

pete for congregants.

Richard S. Vosko, Ph.D., Hon. AIA
The writer is a liturgical design consultant and serves on
Faith & Form’s editorial advisory board.
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Photo: Matthew Barrick, courtesy of The Basilica of the

National Shrine of the Immaculate Conception

application, and a list of three references to Martin Jean, Director, Yale

Institute

(www.yale.edu/ism). Applications will be read beginning January 15,
2009. Yale is an affirmative action/equal opportunity employer. Yale val-
ues diversity in its faculty, staff, and students and especially encourages
applications from women and underrepresented minorities.

RaMBUScH CELEBRATES T10 YEARS

]

Rambusch Company will be on display at the Marquis Gallery of the

National

December 23 through January 15, 2009. A reception is scheduled for
January 12 from 4:00 to 7:00 PM.

of Sacred Music, 409 Prospect Street, New Haven, CT 06511

In its 110 years, the
Rambusch Company
has completed hun-
dreds of commissions
for the decoration and
lighting of religious
buildings around the
world, such as the
Redemption dome
(left) at the Basilica of
the National Shrine
of the Immaculate
Conception in
Washington, D.C. A
celebratory exhibit
on the work of the

Arts Club at 15 Gramercy Park South, New York City, from

S, experience pays

LIGHTING
St. Margaret Mary Church
Irondequoit, NY

ARCHITECTURAL CRAFTS
Basilica of Sts. Peter and Pau

Lewiston, ME

www.rambusch.com

5 environment
n c ons, fabrication, delivery,
installation, repair, restoration, conserv
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For over 110 years, Rambusch has designed
and fabricated custom furnishings and lighting

solutions to support and enrich worship.

We welcome your inquiry.

RAMBUSCH

SINCE 1898

LIGHTING | CUSTOM LIGHTING | ARCHITECTURAL CRAFT

160 Cornelison Avenue, Jersey City, NJ 07304 T 201.333.2525
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" MARIANNA
THOMAS
s ARCHITECTS

preservation
planning
interior
‘residential
religious
academic
institutional

IFRAA 2007
Design Merit Award:
New Facilities

: 215.386.0200
Fax : 215.386.7052
www.MTArchitects.net

Our Lady of Angels Cathedral

Los Angeles, CA Leo A. Daly, Architect

Jose Rafael Moneo,
Architect

Ez | Bells by...
4 &g

SINCE 1842

BELLS * CARILLONS « CLOCKS

Design and
Assistance for
Bells,

Bell and Clock Towers,
Bell Restoration.

The Verdin Company
Cincinnati, OH 45202
1-800-543-0488
www.verdin.com

¥

Madonna della Strada, Loyola University - Chicago

THEATRE PLANNERS
LIGHTING DESIGNERS h‘
Schuler Shook

Chicago 312-944-8230 Minneapolis 612-339-5958 Dallas 214-747-8300

schulershook.com

www.liturgical-consultants.org

Your online resource for finding liturgical
consultants, architects, and artists

dedicated to the creation of

worthy spaces for faith

comminnities

Association of

&
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n Consultants for
¢ o
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ARTIST/ARTISAN DIRECTORY

AcousTics

Wm. H. 0. Kroll &
Associates, Inc.

Wm. H.0. Kroll, PE.

An engineering firm specializing
in acoustics - sound, noise and
vibration.

5217 West Mill Road
Minnetonka, MN 55345
952-934-9494

FAX: 952-934-1300
billkroll@earthlink.net

Orfield Laboratories, Inc.
Steven Orfield

Acoustics, Audio/Visual,
Daylighting, Lighting.

2709 East 25th Street
Minneapolis, MN 55406
612-721-2455

FAX: 612-721-2457
info@orfieldlabs.com
www.orfieldlabs.com

ARCHITECTURAL DESIGN

Voith & Mactavish

Architects LLP

Mary E. Talley

Award-winning Architecture,
Planning, Preservation, Interiors
& Landscape design for religious
institutions in the mid-Atlantic
region.

1616 Walnut Street

24th Floor

Philadelphia, PA 19103
215-545-4544

FAX: 215-545-3299
talley@vmat.com
www.voithandmactavish.com

ARCHITECTURAL
MILLWORK

BarTismAL FONTS
AND FOUNTAINS

David E. Sullivan
Cabinetmakers, LLC
David E. Sullivan

Artistic vision brought to life
through cabinetry, furniture and
millwork.

123 Washington Street
Winchester, MA 01890
781-799-5417
DavidESullivan@
DEScabinetmakers.com

ARCHITECTURAL
PropucTs

Architectural Models

Fuller Moore

2319 Abby Road

Edgewater, MD 21037
443-203-0120

FAX: 443-203-0121
fuller.moore@gmail.com
www.archmodels.talkspot.com

BANNERS

billbanner.com

Bill Godfrey

Custom made appliqued
banners, very colorful with
original designs. Beautiful “One
of a Kind” banners.

168 Davidson Street
Tarentum, PA 15084
724-226-9353

FAX: 724-226-4512
bill@billbanner.com
www.billbanner.com

no boundaries

A single investment in marketing your art
puts your work at the fingertips of thousands
of art and design professionals in the public,
corporate, hospitality, healthcare, and

residential arenas.

Instant credibility.
Targeted exposure.

Immediate commission opportunities.
Professional design and layout.

Visibility online.
Flexible options.

Water Structures LLC

Mr. Kim Noble

Sixteen years experience
building custom Baptismal
Fonts. Guaranteed leakproof
construction. Time proven font
equipment.

PO Box 2938, 60 Stard Road
Seabrook, NH 03874
800-747-0168

FAX: 603-474-0629
knoble@waterstructuresco.com
www.waterstructuresco.com

BELLS & CARILLONS

Van Bergen, Harmannus H.
Harry Van Bergen

Bells, clocks, chimes, carillons.
PO Box 12928

Charleston, SC 29422
800-544-8820

FAX: 843-559-0797
van@vanbergen.com
www.vanbergen.com

Entice, 2007, Archie Held Studio

The Guild Sourcebook of Art

The Resource for Finding and Commissioning Artists

Toll-free 800-930-1856
Email sourcebookinfo@guild.com
Web www.guild.com/sourcebooks

COLUMBARIA

The Century Guild, Ltd.
Nick Strange

Designers and makers of
wooden columbaria for interior
spaces.

PO Box 1117

Carrboro, NC 27510
877-376-5353

FAX: 336-376-1997
nick@thecenturyguild.com
www.thecenturyguild.com

Eickhof Columbaria Inc.
Paul M. Eickhof

Design with stone is our
preferred choice.

116 West Robert St.

PO Box 537

Crookston, MN 56716
800-253-0457

FAX: 218-281-6244
info@eickhofcolumbaria.com
www.eickhofcolumbaria.com

Homecoming, Inc.
Benjamin Foley
Engineered system possesses
greatest strength, durability
within industry. Individual
granite facing, unrivaled
continuing service provided.
P.O. Box 4850

Scottsdale, AZ 85261
800-866-8343

FAX: 480-948-1192
bay@homecominginc.com
www.homecominginc.com

Conrad Pickel Studio, Inc.
Paul Pickel

7777 20th Street

Vero Beach, FL 32966
772-567-1710

FAX: 772-569-1485
info@pickelstudio.com
www.pickelstudio.com

DECORATIVE FINISHES/
MURALS

Church Restoration Group
Matthew Beahm

9189 Marshall Road

Cranberry Township, PA 16066
877-403-8569

FAX: 724-452-9784
info@churchrestoration.com
www.churchrestoration.com

Conrad Schmitt Studios, Inc.
Since 1889, CSS has created
original murals and interior
decoration as well as restored
cathedrals, basilicas, churches,
shrines and chapels nationwide.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

EverGreene Painting
Studios, Inc.

Jeff Greene, President
Restoration, conservation, new
design of decorative painting,
plaster, murals, mosaics. Studies,
renderings, stone cleaning.
Chicago: 708-358-1656

450 W. 31st St.

7th floor

New York, NY 10001
212-244-2800

FAX: 212-244-6204
info@evergreene.com
www.EverGreene.com

DoNOR RECOGNITION

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

HorocAausT MEMORIALS

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

INTERIOR DESIGN

Conrad Schmitt Studios, Inc.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Dekker / Perich [ Sabatini
Robert D. Habiger, AIA, ACLS
Full range of services for all
denominations in a collaborative
participatory relationship.
7601 Jefferson NE

Suite 100

Albuquerque, NM 87109
505-761-9700

FAX: 505-761-4222
roberth@dpsdesign.org

www liturgydesign.com




ARTIST/ARTISAN DIRECTORY

Jova/Daniels/Busby, Inc.
Nicole Domineau
Specializing in masterplanning,
architecture, interior design
for restorations, renovations,
additions, new campuses and
church facilities.

1201 Peachtree Street, N.E.
400 Colony Square, Suite 700
Atlanta, GA 30361
404-879-6800

FAX: 404-879-6858
ndomineau@jova.com
WWW.jova.com

WGM Design

William G. Monroe, I1I
Master Planning, Architecture
and Interior Design

916 West 5th Street

Charlotte, NC 28202
704-342-9876

FAX: 704-334-4246
billm@wgmdesign.com
wgmdesign.com

INTERIOR RESTORATION

Church Restoration Group
Matthew Beahm

9189 Marshall Road

Cranberry Township, PA 16066
877-403-8569

FAX: 724-452-9784
info@churchrestoration.com
www.churchrestoration.com

Conrad Schmitt Studios, Inc.
Internationally recognized

CSS has created and restored
beautiful interiors and artwork
for cathedrals, churches and
chapels throughout the country
since 1889.

2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Rambusch Decorating
Company

Martin V. Rambusch

160 Cornelison Avenue

Jersey City, N] 07304
201-333-2525

FAX:201-433-3355
martinr@rambusch.com & info@
rambusch.com
www.rambusch.com

LIGHTING

Orfield Laboratories, Inc.
Steven Orfield

Acoustics, Audio/Visual,
Daylighting, Lighting.

2709 East 25th Street
Minneapolis, MN 55406
612-721-2455

FAX: 612-721-2457
info@orfieldlabs.com
www.orfieldlabs.com

Rambusch Decorating
Company

Martin V. Rambusch

160 Cornelison Avenue

Jersey City, N] 07304
201-333-2525

FAX:201-433.3355
martinr@rambusch.com & info@
rambusch.com
www.rambusch.com

Schuler Shook

Artistic theatrical and
architectural lighting design
for new and renovated worship
spaces.

Chicago 312-944-8230 chicago@
schulershook.com

Minneapolis 612-339-5958
mdiblasi@schulershook.com
Dallas 214-747-8300 dallas@
schulershook.com,
www.schulershook.com

LiTurGIicAL DESIGN
CONSULTANTS

Dekker / Perich / Sabatini
Robert D. Habiger, AIA, ACLS
Full range of services for all
denominations in a collaborative
participatory relationship.
7601 Jefferson NE

Suite 100

Albuquerque, NM 87109
505-761-9700

FAX: 505-761-4222
roberth@dpsdesign.org

www. liturgydesign.com

Efharisto Studio, Inc.
Stephana Toomey, OP
Liturgical consultation/design,
collaborative process, includes
education, liturgical needs
assessment - Liturgical design:
appointments, art, stained glass
4 East Rolling Crossroads

Suite 303

Catonsville, MD 21228
410-719-1043

FAX: 410-719-0995
fharisto@charm.net
www.efharistostudio.org

INAI Studio

Barbara Chenicek, OP /
Rita Schiltz, OP

Design of contemporary sacred
space; worship environments
striking in form and focus.
1265 E. Siena Heights Drive
Adrian, MI 49221-1755
517-266-4090

FAX: 517-266-4095
inai@tc3net.com

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and Bonnie
Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Rambusch Decorating
Company

Martin V. Rambusch

160 Cornelison Avenue

Jersey City, N] 07304
201-333-2525

FAX:201-433.3355
martinr@rambusch.com & info@
rambusch.com
www.rambusch.com

Voorhees Design, Inc.

The Rev. Cindy Evans Voorhees
Traditional, historical and
contemporary liturgical design
and consulting for sacred space.
15061 Springdale Street

Suite 205

Huntington Beach, CA 92649
714-898-1505

FAX: 714-899-4944
cindy@voorheesdesign.com
www.voorheesdesign.com

Richard S. Vosko, Ph.D.,
Hon. AIA

4611 Foxwood Drive South
Clifton Park, NY 12065-6822
518-371-3009

FAX: 518-371-4113
rvosko@rvosko.com
www.rvosko.com

LiTurGicAL FURNISHINGS

Anthony Claret

Nick Strange

From The Century Guild:
Exceptional Made-To-Order
Chancel Furniture for
Congregations with modest
budgets.

PO Box 1117

Carrboro, NC 27510
877-376-5353

FAX: 336-376-1997
nick@anthonyclaret.com
www.anthonyclaret.com

The Century Guild, Ltd.

Nick Strange

Since 1982: Designers + Builders
of Chancel Furniture in any style,
any wood.

PO Box 1117

Carrboro, NC 27510
877-376-5353

FAX: 336-376-1997
nick@thecenturyguild.com
www.thecenturyguild.com

Condy and Wynn

Jeff Wynn

Our 22nd year, designing and
building original liturgical
furnishings. Made with fine
hardwoods and traditional
joinery. 2007 Bene Award Winner.
1049 Bethel Church Road
Spring City, PA 19475
610-495-3006

FAX: 610-495-6305
condywynn@verizon.net
condyandwynn.com

Hand Made Furniture

James Tolmach

Custom furniture for the chancel
and bimah.

2868 Franklin Street

Avondale Estates, GA 30002
404-294-5194

FAX: 404-297-6332
jamestolmach@earthlink.net
www.jamestolmach.com

Want to
be listed?

Contact

Trena McClure

tmcclure@faithandform.com

704.927.2253

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Rambusch Decorating
Company

Martin V. Rambusch

160 Cornelison Avenue

Jersey City, N] 07304
201-333-2525

FAX: 201-433.3355
martinr@rambusch.com & info@
rambusch.com
www.rambusch.com

Waggoners, Inc. - Cushions
Church seating and kneeling
cushions our specialty.

PO Box 1037

Hutchinson, KS 67504-1037
800-396-7555

FAX: 620-662-0610
waggoner@ourtownusa.net
www.pewcushions.com

LITURGICAL VESTURE/
WEAVING

The Katreen Bettencourt
Studio Collection
Meyer-Vogelpohl Co.
Hand-weaving the contemporary
vestment designs of retired
liturgical artist, Katreen
Bettencourt.

10311 Julian Drive

Cincinnati, OH 45215
800-543-0264

FAX: 888-543-0264
sandye@mvchurchgoods.com
www.mvchurchgoods.com

MASTERPLANNING,
ARCHITECTURAL DESIGN

Jova/Daniels/Busby, Inc.
Nicole Domineau
Specializing in masterplanning,
architecture, interior design
for restorations, renovations,
additions, new campuses and
church facilities.

1201 Peachtree Street, N.E.
400 Colony Square, Suite 700
Atlanta, GA 30361
404-879-6800

FAX: 404-879-6858
ndomineau@jova.com
WWW.jova.com

WGM Design

William G. Monroe, III
Master Planning, Architecture
and Interior Design

916 West 5th Street

Charlotte, NC 28202
704-342-9876
FAX:704-334-4246
billm@wgmdesign.com
wgmdesign.com

Mosaics

Conrad Schmitt Studios, Inc.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

J. Piercey Studios, Inc.
Jim Piercey

1714 Acme Street
Orlando, FL 32805
407-841-75%94

FAX: 407-841-6444
jpstudios@aol.com
www.jpiercey.com

Judson Studios

David Judson

Stained glass design and
restoration since 1897.
200 South Avenue 66
Los Angeles, CA 90042
800-445-8376

FAX: 323-255-8529
info@judsonstudios.com
www.judsonstudios.com

Kessler Studios, Inc.

Cindy Kessler

Contemporary stained glass and
mosaics. Bene and IFRAA award
winner.

273 East Broadway

Loveland, OH 45140
513-683-7500

FAX: 513-683-7512
info@kesslerstudios.com
www.kesslerstudios.com

Conrad Pickel Studio, Inc.
Paul Pickel

7777 20th Street

Vero Beach, FL 32966
772-567-1710

FAX: 772-569-1485
info@pickelstudio.com
www.pickelstudio.com

Rambusch

Decorating Company

Martin V. Rambusch

160 Cornelison Avenue

Jersey City, N] 07304
201-333-2525
FAX:201-433.3355
martinr@rambusch.com & info@
rambusch.com
www.rambusch.com

Willet Hauser
Architectural Glass

E. Crosby Willet, Michael
Hauser

10 E. Moreland Avenue
Philadelphia, PA 19118
800-533-3960

FAX: 507-457-0554
www.willethauser.com

RENOVATION/
RESTORATION

Church Restoration Group
Matthew Beahm

9189 Marshall Road

Cranberry Township, PA 16066
877-403-8569

FAX: 724-452-9784
info@churchrestoration.com
www.churchrestoration.com
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Conrad Schmitt Studios, Inc.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Judson Studios

David Judson

Stained glass design and
restoration since 1897,
200 South Avenue 66
Los Angeles, CA 90042
800-445-8376

FAX: 323-255-8529
info@judsonstudios.com
www.judsonstudios.com

Jova/Daniels/Busby, Inc.
Nicole Domineau
Specializing in masterplanning,
architecture, interior design
for restorations, renovations,
additions, new campuses and
church facilities.

1201 Peachtree Street, N.E.
400 Colony Square, Suite 700
Atlanta, GA 30361
404-879-6800

FAX: 404-879-6858
ndomineau@jova.com
WWw.jova.com

Rambusch Decorating
Company

Martin V. Rambusch

160 Cornelison Avenue

Jersey City, N] 07304
201-333-2525

FAX: 201-433.3355
martinr@rambusch.com & info@
rambusch.com
www.rambusch.com

Rohlf’s Stained &
Leaded Glass

Peter Hans Rohlf
783 South 3rd Ave.
Mt. Vernon, NY 10550
800-969-4106

FAX: 914-699-7091
rohlf1@aol.com
www.rohlfstudio.com

Willet Hauser
Architectural Glass

E. Crosby Willet, Michael
Hauser

10 E. Moreland Avenue
Philadelphia, PA 19118
800-533-3960

FAX: 507-457-0554
www.willethauser.com

SCULPTURE &
DECORATIVE ART

Burink Stone and Bronze
Sculpture Studio

Ruth Burink, Sculptor
Stone and bronze inspirational
statuary commissioned for
worship spaces and religious
institutions.

1550 Woodmoor Drive
Monument, CO 80132
719-481-0513

FAX: 719-964-7323
ruth@burinksculpture.com
www.burinksculpture.com

John Collier

Hillstream LLC

Chief sculptor for the Catholic
Memorial at Ground Zero
P.O. Box 121

South Salem, NY 10590
914-533-5550

FAX: 914-533-5552
jbergstrom@hillstream.com
www.hillstream.com

Conrad Schmitt Studios, Inc.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

Dabeau Studios, LLC

Linda Dabeau,

sculptor and designer
Original sculpture and religious
fine art designed and created in
the mediums of bronze, stone,
clay, wood, glass & stained glass.
Editions available.

P.O. Box 2679

Tijeras, NM 87059
505-286-4145

FAX: 505-286-4145
ldabeau@swcp.com
www.ldabeau.com

Lynn Kircher, Sculptor
Kircher & Associates, Inc.
Figurative bronzes and original
art for parishes; commissioned or
from existing editions. Portfolios
upon request.

8321 Costilla Ave.

PO Box 53

Jaroso, CO 81138

719-672-3063
www.kirchersculpture.com

STAINED GLASS

Acacia Art Glass Studios
Lucinda Shaw

Design and fabrication of
stained glass windows and wall
installations.

3000 Chestnut Ave.

Suite 336

Baltimore, MD 21211
410-467-4038
acaciamd@aol.com

Architectural Glass
Mark Eric Gulsrud

3309 Tahoma Place West
University Place, WA 98466
253-566-1720

FAX: 253-565-5981
markgulsrud@aol.com
www.markericgulsrud.com

Architectural Stained
Glass, Inc.

Jeff G. Smith

EnLIGHTening worship
throughout North America since
1977, Three-time IFRAA Honor
Award recipient.

PO Box 1126

Fort Davis, TX 79734
432-426-3311

FAX: 432-426-3366
jgs@archstglassinc.com
www.archstglassinc.com

Bendheim

61 Willett Street

Passaic, NJ 07055

3675 Alameda Ave.

Oakland, CA 94601

800-221-7379 (N]), 800-900-3499 (CA)
FAX: 973-471-1640 (NJ), 510-535-
6615 (CA)

BJ Katz, Meltdown

Glass Art & Design, LLC
Derek Nadeau

Simple, elegant and uplifting kiln-
cast art glass - the contemporary
alternative to stained glass.

PO Box 3850

Chandler, AZ 85244-3850
800-845-6221

FAX: 480-633-3344
derek@meltdownglass.com
www.meltdownglass.com

Botti Studio Of
Architectural Arts, Inc.
Ettore Christopher Botti, Pres.
Established 1864. New design
commissions, fabrication,
restoration/conservation of
stained/faceted glass, murals,
mosaics, painting and decorating.
New York; Chicago; San Diego;
Sarasota, FL; Nassau, Bahamas;
Agropoli, Italy.

919 Grove St.

Evanston, IL 60201
800-524-7211/847-869-5933

FAX: 847-869-5996
botti@bottistudio.com
www.bottistudio.com

The Cavallini Co., Inc.
Manlio and/or Adrian Cavallini
Stained, Faceted, Etched glass,
Mosaics, Historic Restoration,
Protection glass - Since 1953.
3410 Fredericksburg Rd.

San Antonio, TX 78201-3847
800-723-8161

FAX: 210-737-1863
cavallinis@aol.com
www.cavallinistudios.com

Church Windows

by Tooley Studio

Duncan Tooley

2742 San Ramon Drive

Rancho Palos Verdes, CA 90275
800-821-9576

FAX: 424-772-6979
duncan@tooleystudio.com
www.church-windows.com

Claire M. Wing Liturgical
Glass +++ Arts

Claire M. Wing

1520 W. Ninth Street

Dallas, TX 75208
214-761-9464

FAX: 214-761-9464
clairemwing@sbcglobal.net
www.clairewing.com

Conrad Schmitt Studios, Inc.
Since 1889, CSS has created and
conserved exceptional stained,
faceted and etched glass for
cathedrals, basilicas, churches,
shrines and chapels across the
nation.

2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

David Wilson Design
David Wilson

202 Darby Road

South New Berlin, NY 13843
607-334-3015

FAX: 607-334-7065
mail@davidwilsondesign.com
www.davidwilsondesign.com

Elizabeth Devereaux
Architectural Glass
Elizabeth Devereaux

IFRAA / AIA 2006 Honor + 2007
Design Merit Award Recipient for
Religious / Visual Arts

2468 vy Street

Chico, CA 95928

530-342-2074

FAX: 530-342-2048
edevero@devglas.com
www.devglas.com

Jean-Jacques Duval

219 Farrell Road

Willsboro, NY 12996
518-963-7070

FAX: 518-963-7099
jeanjacques@duvalstudio.com
www.duvalstudio.com

Ellen Mandelbaum Glass Art
AIA, IFRAA Religious Art Awards.
Painting, original glass art

help create an atmosphere for
worship.

39-49 46th Street

Sunnyside, NY 11104-1407
718-361-8154

FAX: 718-361-8154
emga@earthlink.net
www.emglassart.com

Hunt Stained Glass
Studios Inc.

Nicholas or David Parrendo
1756 West Carson Street
Pittsburgh, PA 15219
412-391-1796

FAX: 412-391-1560
huntsg@msn.com
huntstainedglass.com

Harriet Hyams

PO Box 178

Palisades, NY 10964
845-359-0061

FAX: 845-359-0062
harriart@rockland.net
www.harriethyams.com

IHS Studios, Inc.

Dennis Roberts

Stained, Faceted, Laminated
Glass, Historic Restoration,
Protective Covering, Bas Relief
Sculptures.

1400 FM 2093
Fredericksburg, TX 78624
800-259-1842

FAX: 830-997-7045
dennis@ihsstudios.com
www.ihsstudios.com

J. Piercey Studios, Inc.
Jim Piercey

1714 Acme Street
Orlando, FL 32805
407-841-7594

FAX: 407-841-6444
jpstudios@aol.com
WWw.jpiercey.com

Judson Studios

David Judson

Stained glass design and
restoration since 1897.
200 South Avenue 66
Los Angeles, CA 90042
800-445-8376

FAX: 323-255-8529
info@judsonstudios.com
www.judsonstudios.com

Kessler Studios, Inc.

Cindy Kessler

Contemporary stained glass and
mosaics. Bene and IFRAA award
winner.

273 East Broadway

Loveland, OH 45140
513-683-7500

FAX: 513-683-7512
info@kesslerstudios.com
www.kesslerstudios.com

C. Z. Lawrence Stained Glass
Charles Z. Lawrence

106 West Allen Lane
Philadelphia, PA 19119-4102
215-247-3985

FAX: 215-247-3184
czlsg@earthlink.net
czlawrence.com

Liturgical Environments Co.
Jerry Krauski

Specializing in faceted, carved,
and leaded architectural glass.
10814 W. County Hwy B.
Hayward, W1 54843
800-449-8554/715-462-3097

FAX: 715-462-3481
sales@liturgicalenvironments.com
www liturgicalenvironments.com

Maureen McGuire
Designs LLC

Maureen McGuire
Contemporary designs -
figurative, symbolic or abstract.
Artworks for all faiths.

924 E. Bethany Home Rd.
Phoenix, AZ 85014
602-277-0167

FAX: 602-277-0167

maureen@
maureenmcguiredesigns.com
maureenmcguiredesigns.com

Obata Studios

Sue Obata

Contemporary art glass / stained
glass, designed to enhance
contemporary and traditional
worship spaces.

1 Leonard Circle

Toronto, ON, Canada M4E 2Z6
416-690-0031
mail@obatastudios.com
www.obatastudios.com

Conrad Pickel Studio, Inc.
Paul Pickel

7777 20th Street

Vero Beach, FL 32966
772-567-1710

FAX: 772-569-1485
info@pickelstudio.com
www.pickelstudio.com

Rambusch

Decorating Company

Martin V. Rambusch

160 Cornelison Avenue

Jersey City, N] 07304
201-333-2525

FAX:201-433.3355
martinr@rambusch.com & info@
rambusch.com
www.rambusch.com
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Rohlf’s Stained &
Leaded Glass

Peter Hans Rohlf
783 South 3rd Ave.
Mt. Vernon, NY 10550
800-969-4106

FAX: 914-699-7091
rohlf1@aol.com
www.rohlfstudio.com

Stained Glass Resources, Inc.
Frederick B. Shea, Pres.
Restoration; new design; and
custom wood and metal frames.
Studios in Hampden, MA and
Pittsburgh, PA.

15 Commercial Drive

Hampden, MA 01036
800-883-5052

FAX: 413-566-2935
mail@stainedglassresources.com
www.stainedglassresources.com

Stephen Wilson

Stained Glass

Cynthia Meyer
Contemporary leaded and
faceted glass and Liturgical
crosses.

1469 Laurel Street

Baton Rouge, LA 70802
713-256-9185

FAX: 225-343-2332
studio@swsglass.com
stephenwilsonstainedglass.com

Arthur Stern Studios
Arthur Stern

Winner of six AIA/IFRAA design
awards, as well as numerous
Bene awards. Brochures upon
request.

1075 Jackson Street

Benicia, CA 94510
707-745-8480

FAX: 707-745-8480
arthur@arthurstern.com
www.arthurstern.com

Willet Hauser Architectural
Glass

E. Crosby Willet,

Michael Hauser

10 E. Moreland Avenue
Philadelphia, PA 19118
800-533-3960

FAX: 507-457-0554
www.willethauser.com

SYNAGOGUE ART

Conrad Schmitt Studios, Inc.
2405 South 162nd St.

New Berlin, WI 53151
800-969-3033

FAX: 262-786-9036
studio@conradschmitt.com
www.conradschmitt.com

ARCHITECTS

ARCHITECTS

AODK, Inc.

David Krebs
Specializing In Religion
Architecture. Programming
& Master Planning Thru
Construction.

55 Public Square

Suite 1455

Cleveland, OH 44113
216-771-1920

FAX: 216-771-1797
dk@aodkinc.com
www.aodkinc.com

Bass Architects Chartered
Leigh Bell

1477 Chain Bridge Road

Suite 201

McLean, VA 22101
703-506-1390

FAX: 703-506-2109
rogerbass@bassarchitects.com
www.bassarchitects.com

CCBG Architects, Inc.

Brian Cassidy, AIA
Specialists in master planning,
design, and interiors for religious
projects.

102 East Buchanan Street
Phoenix, AZ 85004
602-258-2211

FAX: 602-255-0909
info@ccbg-arch.com
www.ccbg-arch.com

DIRECTORY

CCBG Architects, Inc.
Darrold Davis, AIA
Specialists in master planning,
design, and interiors for religious
projects.

2310A Kettner Boulevard

San Diego, CA 92101
619-234-2212

FAX: 619-234-2255
info@ccbg-arch.com
www.ccbg-arch.com

Cox, Allen and Associates,
Architects Inc.

David M. Allen, AIA

640 South 4th Street

Suite 210

Louisville, KY 40202
502-587-3420

FAX: 502-587-3419
dallen@coxallen.com
www.coxallen.com

Dekker / Perich / Sabatini
Robert D. Habiger, AIA, ACLS
Full range of services for all
denominations in a collaborative
participatory relationship.
7601 Jefferson NE

Suite 100

Albuquerque, NM 87109
505-761-9700

FAX: 505-761-4222
roberth@dpsdesign.org

www liturgydesign.com

David Klass Judaic Art Studio
Award winning artist David Klass
creates arks, menorahs, eternal
lights, memorials, trees, and
donor walls.

136 West 24th Street

New York, NY 10011
212-243-7633

FAX: 212-924-4446
dklass@verizon.net
synagogueart.com

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

DePasquale Gentilhomme
Group, Architects

James ]. DePasquale, AIARoy L.
Delph, AIA

Uniquely specializing in Church
Architecture for 30 years, we
provide comprehensive services
from Master Planning through
project completion.

18 West Franklin Street
Richmond, VA 23220
804-649-2192

FAX: 804-649-2830
jdepasquale@
dggrouparchitects.com
www.dggrouparchitects.com

Martin A. De Sapio, AIA
Architecture, planning, interior
design of worship space
environments. New facilities,
additions, renovations and
restorations.

270 S. Main Street
Flemington, N] 08822
908-788-5222

FAX: 908-788-6877
mdesapio@desapio.com
www.desapio.com

Design With A Vision

Rick Hawksley

Architecture, Master Planning,
Needs Assessments, Handicapped
Accessibility, Building Design,
Site Design and Green Church
Planning

P.O. Box 664

Kent, OH 44240

330-715-2354
rick@designwithavision.com
www.designwithavision.com

Willet Hauser
Architectural Glass

E. Crosby Willet, Michael
Hauser

10 E. Moreland Avenue
Philadelphia, PA 19118
800-533-3960

FAX: 507-457-0554
www.willethauser.com

SYNAGOGUE FURNISHINGS

Presentations Synagogue
Arts & Furnishings

Michael Berkowicz and
Bonnie Srolovitz

Synagogue art and furnishings,
Memorial walls, Holocaust
memorials. Meaningful and
artistic donor recognition walls.
229 Washington Street

Mt. Vernon, NY 10553
914-668-8181

FAX: 914-668-4044
SynagFurn@aol.com
www.synagoguefurnishings.com

Dominy + Associates
Architects @ domusstudio
Amanda Hallock

IFRAA and AIA award-winning
firm with 150 churches and 20
years of experience.

2150 W. Washington

Suite 303

San Diego, CA 92110
619-692-9393

FAX: 619-692-9394
info@domusstudio.com
www.domusstudio.com

Finegold Alexander +
Associates Inc.

Maurice N. Finegold, FAIA
Recipient of three Religious Art
& Architecture Awards and the
Edward S. Frey Award.

77 North Washington Street
Boston, MA 02114
617-227-9272

FAX: 617-227-5582
mnf@faainc.com
www.faainc.com

Goring & Straja Architects, A
Professional Corporation
James A. Goring

Creating memorable places for
communities of all faiths.

5814 Hollis Street

Emeryville, CA 94608
510-595-5895

FAX: 510-595-5846
jgoring@gasarchitects.com
gasarchitects.com

THEATRE CONSULTING

Schuler Shook

Theatre Planners

Consulting with architects and
churches for seating, sightlines,
room configuration, production
equipment, and lighting design.
Chicago 312-944-8230 chicago@
schulershook.com

Minneapolis 612-339-5958
mdiblasi@schulershook.com
Dallas 214-747-8300 dallas@
schulershook.com,
www.schulershook.com

Want to
be listed?

Contact

Trena McClure

tmecclure@faithandform.com

704.927.2253

Alexander Gorlin
Architect LLC

Alexander Gorlin

2005 Faith & Form Religious
Architecture Award. 2003,
2002, 2001 American Institute
Of Architects Design Excellence
Awards

137 Varick Street

Floor 5

New York, NY 10013
212-229-1199

FAX: 212-206-3590
agorlin@gorlinarchitect.com
www.gotlinarchitects.com

Graham & Hyde
Architects, Inc.

James M. Graham

Master planning, architecture
and interior design for religious
and educational facilities.
1010 Clocktower Drive
Springfield, IL 62704
217-787-9380

FAX: 217-793-6465
ghi@gh-inc.com

GYA Architects

George Yu, AIA

Architecture, Master Planning,
Renovation, Restoration, Interior
Design.

1821 Ranstead Street
Philadelphia, PA 19103
215-561-7032 X305

FAX: 215-561-4798
GY@GYAinc.com
www.GYAinc.com
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ARCHITECTS DIRECTORY

Harding Partners

Paul A. Harding FAIA
Working with a collaborative
approach providing complete
architectural services: master
planning, new facilities, additions,
renovations and historic
preservation.

224 South Michigan Avenue
Suite 245

Chicago, IL 60604
312-922-2600

FAX: 312-922-8222
pharding@harding.com
www.harding.com

HGA - Architects and
Engineers

John Justus, AIA
Specializing in religious
architecture; offices in
Minneapolis, Rochester,
Milwaukee, Sacramento, San
Francisco, and Los Angeles.
1410 Rocky Ridge Drive
Suite 250

Roseville, CA 95661
916-787-5125

FAX: 916-784-7738
jjustus@hga.com
www.hga.com

HH Architects

Jerry L. Halcomb, AIA, CSI
5910 N. Central Expressway
Suite 1200

Dallas, TX 75206
972-404-1034

FAX: 972-404-1036
jhalcomb@hharchitects.com
hharchitects.com

Hiscutt & Associates Inc.
Peter J. Hiscutt, AIA
Architecture, programming,
master planning, space planning,
new facilities, additions,
renovations, interior design,
throughout the Southeast.

2550 Northwinds Pkwy.

Suite 140

Alpharetta, GA 30004
770-753-8787

FAX: 770-753-0285
phiscutt@hiscuttassociates.com
www.hiscutt-aia.com

Hord Architects
Carter Hord, AIA
Specializing in Religious
Architecture

66 Monroe Avenue

Suite 105

Memphis, TN 38103
901-527-9085

FAX: 901-527-9087
www.hordarchitects.com

Huff-Morris Architects, PC
James E. Byerly, AIA

Designing excellence in religious
architecture since 1930.

400 East Grace Street
Richmond, VA 23219
804-343-1505

FAX: 804-343-1619
architecture@huffmorris.com
www.huffmorris.com

Roger Jackson, AIA, LEED, AP
Award winning design firm
specializing in the preservation
and renovation of historic and
religious buildings.

730 Pacific Avenue

Salt Lake City, UT 84104
801-521-6186

FAX: 801-539-1916
rjackson@ffkr.com
www.ffkr.com

Jackson & Ryan
Architects, Inc.

John C. Clements, AIA
Principal

Master planning, full
architectural and virtual reality
services for religious and
educational projects.

2370 Rice Boulevard

Suite 210

Houston, TX 77005
713-526-5436

FAX: 713-526-4241
jclements@jacksonryan.com
www.jacksonryan.com

Jefferies & Faris Associates-
Architects & Planners
John R. Jefferies, AIA
Vision planning for ministry,
master planning, church
buildings.

100A Old Eastwood Road
Suite 111

Wilmington, NC 28403
910-793-5753

FAX: 910-793-5754
jfa@jefferiesfaris.com

www jefferies-faris.com

Kerns Group Architects, P.C.
Brian ]. Frickie, AIA
Innovative design (IFRAA Award
winner), bottom-line results and
church experience since 1974.
4600 North Fairfax Dr.

Suite 100

Arlington, VA 22203
703-528-1150

FAX: 703-528-1151
bfrickie@kernsgroup.com
www.kernsgroup.com

Kodet Architectural

Group, Ltd.

Edward J. Kodet, Jr., FAIA
Architecture, Planning and
Interior Design. AIA Minnesota
Honor and IFFRA Honor Award
winner.

15 Groveland Terrace
Minneapolis, MN 55403-1154
612-377-2737

FAX: 612-377-1331
arch@kodet.com
www.kodet.com

LaBella Associates, P.C.
Robert A. Healy, AIA
300 State Street

Suite 201

Rochester, NY 14614
585-454-6110

FAX: 585-454-3066
rhealy@labellapc.com
www.labellapc.com

Larson & Darby Group

C. Eugene Elliott, AIA
Full-service architectural,
engineering, technology and
interior design firm. 3 IL Offices &
over 220 Churches.

4949 Harrison Avenue

Suite 100

Rockford, IL 61108
815-484-0739

FAX: 815-229-9867
eelliott@larsondarby.com
www.larsondarby.com

LHB Architects, PSC
Larry Black, AIA

Master Planning, Architecture, &
Design /Build.

950 North Mulberry Street
Suite 160A

Elizabethtown, KY 42701
270982-2724

FAX: 270-769-2805
Larry@LHBarch.com
www.LHBarch.com

Mary McKenna

+ Associates, Inc.

Mary E. McKenna, AIA
Architects of spiritual place.

123 Washington Street
Winchester, MA 01890
781-729-5318
mmckenna@mmaarchitects.com
www.mmaarchitects.com

Menders Torrey &

Spencer Inc.

Lynne Spencer

Experienced design firm
specializing in religious & historic
buildings, from master planning
to design/construction.

123 N. Washington Street

Boston, MA 02114

617-227-1477

FAX: 617-227-2654
Ispencer@mendersarchitects.com
www.mendersarchitects.com

J. Patrick Mitchell « Architect
Specializes in programing, site
planning, building design, and
consulting for churches.

12620 120th Ave. NE

Suite 208

Kirkland, WA 98034
425-821-6090

FAX: 425-821-0467
jpatrickmitchell@aol.com

MTFA Architecture, Inc.
Michael T. Foster, FAIA, IFRAA
National award-winning
programming, planning and
design firm specializing in
achieving consensus in spirit,
function and stewardship.
2311 Wilson Boulevard

Suite 200

Arlington, VA 22201
703-524-6616

FAX: 703-524-6618
mtfa@mtfa.net
www.mtfa.net

Want to
be listed?

Contact

Trena McClure

tmcclure@faithandform.com

704.927.2253

Neal Prince & Partners
Architects, Inc.

Chuck Hultstrand, AIA
Church architecture, master
planning and interiors.
110 West North Street
Suite 300

Greenville, SC 29601
864-235-0405

FAX: 864-233-4027
chuck@neal-prince.com
www.neal-prince.com

Progressive AE

Steve Fridsma, AIA, LEED
Partnering with churches to
create engaging environments
that emerge from their mission,
vision, and values.

1811 4 Mile Road NE

Grand Rapids, MI 495252442
616-361-2664

FAX: 616-361-1493
info@progressiveae.com
WWW.progressiveae.com

QUINN EVANS | ARCHITECTS
Ilene R. Tyler, FAIA

Restoration, rehabilitation, and
expansion of historic buildings
and sites to preserve our cultural
heritage.

219-1/2 N. Main St.

Ann Arbor, MI 48104
734-663-5888

FAX: 734-663-5044
gea-mi@quinnevans.com
WWW.quinnevans.com

QUINN EVANS | ARCHITECTS
Baird M. Smith, AIA
Restoration, rehabilitation, and
expansion of historic buildings
and sites to preserve our cultural
heritage.

1214 Twenty-eighth Street, NW
Washington, DC 20007
202-298-6700

FAX: 202-298-6666
gea-dc@quinnevans.com
WWW.qUinnevans.com

RMC Architects, PLLC
Brad Cornwell

1223 Railroad Avenue
Bellingham, WA 98225
360-676-7733

FAX: 360-738-0448
www.rmcarchitects.com

VS Riggi Architects

Vincent S. Riggi, A.LA.
Innovative and IFRAA award-
winning Architectural, Planning
and Engineering Firm; over 200
Religious Facilities since 1933.
512 N. Blakely Street

Dunmore, PA 18512
570-961-0357

FAX: 570-969-0195
vsrarchitects@vsraia.com
WWW.Vsraia.com

The Rosen Group
Architecture/Design
Nancy Dougherty,

AIA, LEED, Partner
Renovations, additions and
accessibility upgrades. We
combine strong design with
planning, preservation and
sustainability knowledge.

7 Waverly Place

Madison, NJ 07940
973-822-3505

FAX: 973-822-3707
ndougherty@rosengroup.net
Www.rosengroup.net

Saavedra Gehlhausen
Architects

Daniel G. Saavedra, AIA
Master Planning. Architecture
and Design-Build for all
denominations. Recipient of
Faith & Form and AIA Design
Excellence Awards.

504 N Church Street

Rockford, IL 61103
815-963-9392

FAX: 815-963-9021
daniel.saavedra@sgadesign.com
www.sgadesign.com

SLATERPAULL
ARCHITECTS, INC.
Clayton Cole

Master plans and design for
historic restorations, additions
or renovations, and new
construction of sustainable
church facilities.

One Park Central, Suite 400
1515 Arapahoe Street
Denver, CO 80202
303-607-0977

FAX: 303-607-0767
clayton@slaterpaull.com
www.slaterpaull.com

Solomon + Bauer
Architects Inc.

Stuart B. Solomon, FAIA
63 Pleasant Street
Watertown, MA 02472
617-924-8200

FAX: 617-924-6685
info@solomonbauer.com
www.solomonbauer.com

Street Dixon Rick
Architecture, PLC

Baird Dixon, AIA, LEED, AP
107 Kenner Avenue
Nashville, TN 37205
615-298-2525

FAX: 615-298-4571
sdrarch@sdrarch.com
www.sdrarch.com

Weber Murphy Fox
Douglas Hoffman

Our specialty is early planning
studies and complete church
design and construction.

1801 East Ninth Street

Suite 1500

Cleveland, OH 44114
216-623-3700

FAX: 216-623-3710
dhoffman@webermurphyfox.com
www.webermurphyfox.com

WGM Design

William G. Monroe, 111
Master Planning, Architecture
and Interior Design

916 West 5th Street

Charlotte, NC 28202
704-342-9876

FAX: 704-334-4246
billm@wgmdesign.com
wgmdesign.com
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Just ONE MORE THING... X BETTY H. MEYER

think all of us are a little nonplussed when
something from our past suddenly darts

B into our present and leaves a question
mark. I had such an experience recently, and was reminded again of
time and its mystique.

A few weeks ago I noticed in a local newspaper that a man named
Gustav Niebuhr was to speak at the Boston Public Library on his new
book, Beyond Tolerance. The title intrigued me but it was the author’s
name that turned my memory to the past: an associate professor at
Syracuse University, he had once been a religious reporter for the
New York Times, the Washington Post, the Wall Street Journal, and the
Atlantic Journal.

The name Niebuhr is not a common one, and I wondered if he
might be related to Richard or Reinhold Niebuhr, who were familiar
figures in our family. Reinhold was my father-in-law’s associate minis-
ter and lived in the parsonage with them in St. Louis. I can remember
my husband telling how “Reinie,” babysitting during a meeting at the
Bethel E&R Church, crawled on the floor with him on his back. The
Meyer family followed the careers of the Niebuhr brothers all of their
lives; they are now, of course, considered two of America’s most distin-
guished theologians.

I went to the lecture remembering this past but was immediately
transported by Gustav to the present. His insistent theme was that tol-
erance among faiths is not enough - that a real sense of community
must be encouraged. Of course, I agreed. Just that week, I had taken
several people to see the new interfaith building at Andover-Newton
Theological Seminary, one of the award winners in this issue.

But suddenly I began to hear facts from Gustav’s research in this area
that were new to me — and maybe to you, too: that at least a thousand
organizations in the U.S. today (census 2004) involve people across
faith lines; and that many countries are as active, or more so, than the
U.S., through the World Parliament of Religion.

Gustav told us that much of this increasing activity began in 1889
with the planning of the World’s Fair in Chicago. (I do remember this
being discussed at the seminary I attended in Chicago, a time when I
took all my meals at Frank Lloyd Wright's Robie House.) Apparently, a
lawyer named Charles Bonney persuaded officials to extend invitations
to people from major religions worldwide and to include humanities
material in the programming. The second parliament, which celebrated
the centennial, included workshops, panel discussions, demonstrations,
etc. The Dalai Lama attended. In 1999, in Cape Town, South Africa,
Nelson Mandela attended. In 2004, the parliament was held in Antoni
Gaudi’s cathedral in Barcelona, Spain. They spoke of a hope for a cathe-
dral of pluralism in the future.

I appreciated this quotation from Rev. Dirk Ficca, a Presbyterian
minister: “The point of interfaith dialogues is not commonality, con-
sensus, or compromise. It's understanding, and we can understand each
other and have profound differences”

BeTTY H. MEYER IS EDITOR EMERITUS OF FAITH & FORM AND CAN BE
REACHED BY EMAIL AT BMEYER@FAITHANDFORM.COM

TOLERANCE AND BEYOND

AsTsatin the audience in the library I was astounded that all this has
been going on continuously when I have been barely aware of it - and
you? What can we do? We can hold joint services; read each other’s
scriptures; collaborate on community service; share silent prayer and
meditation; conduct field trips to connect, not convert; avoid debate;
practice hospitality; and encourage architects to consider inclusive
design.

But Gustav is a realist and not an idealist. He knows that all these
activities are somewhat ambiguous. Only a few know what others are
doing. The outbreak of violence (he mentions September 11) steers
minds to other thoughts. The door is open, he says, but it is up to lay
people to walk through it and take action.

After the lecture when I was buying Niebuhr’s book, I asked if he
happened to be related to Richard and Reinhold Niebuhr. He smiled
and pointed to the back cover, where I read that he is the grandson of
Richard and the great-nephew of Reinhold. The past entered the pres-
ent and the future is up to you and me!

Sotict Ont
CHOIR
CHAIR

with FIBRE RUSH SEAT

Since 1877
R.Geissler Inc.

2641 E. Greystone Court
Eagle, Idaho 83616
Phone: (800) 862-3159
www.rgeissler.com
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