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Koroseal vinyl wall covering adds color 
and ease of maintenance to busy traffic areas in New York bank 
Smart blending of marble, wood and Koroseal vinyl wall covering assures maintenance-free beauty 
in busy traffic areas of Bankers Trust Company at 44th and Fifth Avenue, New York City. A specially
des1gned Koroseal pattern in soft blue and grey colors is featured in employee cafeteria, main 
lobby and executive offices. 

Fabric-backed Koroseal vinyl wall coverings by B.F.Goodrich keep their fresh appearance for years, 
resist scuffs and stains. and are flame retardant. Washable with soap and water, they eliminate 
the need for frequent redecorating, cutting maintenance expense. Koroseal coverings are available 
m a multitude of colors and textures. 

Bankers Trust Company interior design by Henry Dreyfuss. On you r next project, design with 
Koroseal in mind. For swatches and other information, write Dept. IN-11, B.F.Goodrlch Industrial 
Products Company. Manetta. Ohio. 
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JOHN STUART ARCHITECTIVE FURNITURE 

Conference or Dining Table Made in ony lf!ngth up to 24 feet Walnut, Teak or Rosewood 
Please osk us on your business letterhead for JSAF catalog. 

JOHN STUART INC. NEW YORK 
PARI< AVE. AT 32NO aT. 

PHILADELPHIA 
2301 CHESTNUT ST. 

GRAND RAPIDS 
EXHIBITORS aL.OG. 
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' CALAMANDRE Silks 
in Unusual Decorative Schemes 

The gral'iou ... ui1 e11g1•1Hlc•n•d II\ Cha ... .., ... ,. lnleriur" 
in ru11111.., for c·lic·nL... in Bo ... h 11, Lonµ l!'lond, 
... Lt•ni-. 1nainh f r11n1 th1• lwout iCul ... ilk falH if'-. hv 
" < alarnandri: '' hic·h ha\ t• ht•c•n 1naclt' a fralu r~ 
fur drapt•rit'... and uphol ... ter} Lhrouµhout the 
hou .. t'. \ \ ith thr clining 11111111 opc•ning din·<·lly 
off the lar~t> Ii\ ing ronrn. and '' i11do\\ ''all ... on 
i111porlanl fraturt'. :-.1·alan1ancl1 (• n1utc·hi11µ. dra
Jll'I ~ fahrie "a ... u ... t•cl in holh ruont--. hlending 
lwautifulh- a ... ah'a'"' \\ith furni ture· \\ood:-, 
pai11tt'J ,,·au .. arul f10;1r <'o\cring .... 

In the ... tud) dt> ... iµnrcl h, Edna \ hrnan for 
c·lien I.. in 11 arri ... on. \ . 'l .. 1·011 t ra ... t '' u ... dr. ... i red 
ll<'h\t't'n \\all ...... heutht•d in knoll\ pinr anti the fu r· 
ni .. hinµ:-. The perfl't'l 1ncdiu1n "lh St·alan1ancl ri• 
fahrit'"'· of eouro,e. in a notahlt• hlal'I.. printing on 
\\ hitc fur draper it'.... '' ith S<·alu1nondrl> hlack 
le\I ured f ab ri<' for uphol..,lcr) on a :-rt•t ion al :-ofa 
holdinp. ru..,hioth of :-.calan1a1uln" 1·olorf ul :-ilks. 

Scalan1a11drl> falH ic~ an• tl\ ui lahlt· in an end les~ 

'ariel) of color::-.. le\.lure:- and pallrrns that are 
a\ ailable llO\\hr rr el..,e. all in color ... that ha'e 
been '-peciall) }arn·ch ed 101 C\ C'lu..,he u-;e. 

A' ai lahle. loo. arc high I} '-l' led '' all papers 
... pcciall) printed iu pattern.., and color" de..,ignecl 
lo be coord inated \\ ilh Scala1nand r(.".., ... pectarular 
li ne of colored fabric-.. 

See thi« great collection of fahr ic-.... "all paper<: 
and trin1n1ing di.,plaved in the .. ho\\ room of 
Scala1nandre ilks, 63 East 52nd St., e~ 

York. Phone: Plaza 9-2070. S<'ala1nandre 
ilcana, our uptown shO\\fOon1 i located at 

15 East 57th St. , ew York. Phont>: Plaza 
3-6190. 
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In liri111< ro11111 of liouse witlr great bow window 
e-cte11di11f( 1ridtl1 of room. interior desi!f11Prs l\M 
1111d So11lriP Clw~!u>r. :V.SJ.D .. achiM'P dranwtir 
intPrt'.~I 11 it/1 111111\llfll drapery treatment <>f Sr11fo· 
111111.dri> bPif(e ~ilk 1t'itli JJ11mpki11 brocaded borclf'r, 
tlie p11t1Pr11 formit1!{ nn i11tPgral part of the l'lllai1ce 
tfp~iJ(n : din111/{ room. sl1ou t1 below tliro11gl1 tt'idP 
door 011Pni11fl into Iii i111{ room. has similar dt•rora· 
ti1 P trP11/mP11t of Scalw1111111lri> silks for drnperif'~ 
uith mfltc/1i11{( /abrir. both rooms keyed to f11rt1i· 
rrrrP it1 /)ir(>d<>ir<> ~t' le. BPdrooni has turquoi e 
1111d 1tl1it1• color ,rh<>mP. rtith caltmrandre silk~ for 
drapf'riP' 11ntl /1p<f,tirt>11d and Scr1lamandre colorful 
1tallv11pPr ori 11 11/l f1p/1i11d bed, att important con· 
rrib11ti111< frictor i11 thP <let•elopment of thp decor11· 
ti1 P .~rl1 Pmr. 

~ St111lr ,f,01111 '"' 0111111,itf' fKtJLP, re itli u·ull ,/i<>11t/1prf 
in /io11Py /,·11ntt) 11i111• i11 /iou,p by \Pit ) ork i11· 
lt>rior tlt>1tiJ(ttPr 1':tlr111 4ltman. gain.~ patt<>r11 mul 
rotor 1·011tr11.~t 1t'itl1 S1·1il111111111dri> dP1·or11ti1 ·p f11bric, 
for dr1111eries , 1111l1ohten· of ,,ectio1wl so/11 111r<I 
colorfrtl .~ of11 11illo1c'.t, 

..... 

• 111 our tr1111111i11JC' 1IP1111rt11•1•11t /or both ''"' k 
and $flf'riul ordt>r:. "'" 1ull /i111l tri111mi11g' 
fron1 the ,;,,,,,[,,,, to t/11• 11111\t 111111plPt de'iJl11~. 



L e t t e r s 

Who's corrupting culture? 

". •~t rs: 

I have 1·ead in )ou1 Seplentber b::;ue )Ir. 
Henry P. Glass' addn•ss at the Ameritan 
1''urniture ~tart. Press Conference. 

Allo\ving for lhe fat•t that speakers to or 
for the trade must, in at·t·ordance \Vith 
t•stablished and \'enl•rahle t•u:-.to1n, try to 
sny . omething startlinK ·tnd, if po,.;:-.ihle, 
offensive, I still must admit to annoyance 
at being classified, along with the other 
tnanufaC'turers of traditional furniture. as 
a fraud, cheat. and tht• l'thical el1uivalent 
of a dope peddler. 

It ranlcles with thl• Kt•ntlt•ni:tn that, in 
sJ1ite of his own pt•r,.,onal JH eferente for 
tnodern, so ntul·h of lht• puhlit• t·ontinues 
to buy period ::-tyles. In short. peopll' will 
think and do a-. they plt'a,e in ::-pite of 
~Ir. Glass, and he j,. extrem<•lv t."ros:-. about 
1t. lie finds no explanation for this Pl't -
verted taste eXl't1 pt a "maniatal race for 
sales" which leads American n1anufactu1·
t•rs to produC'e (of all thinK . .; l the kind of 
furniture othe1 Anu•rit·ans want. W<•'ll 
l't.>rtainly grant h11n that \\ e n1anufat·ture 
what we hope \\'(' will :st•ll. hut "manial·al" 
would be, we think. more appropriately 
applied to anyone who dicl otherwbe. A:
for our thus projl't·tinir an i1naJ!e of lhl' 
"Ugly American" throUKhout the world. 
it i:s our o"''ll opinion that it i.; bigotry and 
intolerance that dot•s that-the Amcrit•an 
who, like rtfr. Class, lwlit>V<'s his \\·ay is 
the only way and who has only <·onle1npt 

1 
nnd abuse for tho,.,e who dilfer from him. 
~Ir. Glags says. furlht>nnore, that in ru 11-

clucing copies of antique" we are "t·orrupt
ing our C'ulture" an1I "t•heating the un,.;u::-
pe~ tin~ house\\ if c." l 11 his hra ve ne\\ 
world. a culture appan•nlly srn·ing,.; up at 
yieriodic intt>r\·al'. full-Krown an<l <'On1-
11lele \Vith no roots in thl' past, no 
t·onnection with any other t'ulturl'. and 
with a planned oh:soh•srenc·t• which will 
1 ender it worthless in perhaps a decade. 
As for his s<><·oncl dtarJ,te, the housewiVl':-. 
with whom 11'(' dt•al know (•xactly what 
they are doing an1I what th.!~· are buyinJ!. 
They know. as )Jr. Glass apparently cloe:
not, the rudimt•ntary fact that "db.tre:-:--· 
inK" is only lo J?ivc a n1elluw, unl'on1mer
cial quality to the finish, and that lhE•n• 
i,. nn attempt lu ch•.'.Pivt•. 

\V(• t·an't l"c•sisl 1111(' lasl quoll• from 711 r. 
Gla!>s, \Vhere he tl'it.>s out airainsl tile 
"current stampetll' of j!rav<'yard plunder
ing" and "resurrected nulavers." Lovely 
inutgl'ry, isn't it~ The fut•t j,.,, )Ir. Glas:-:
and you must steel your,..el f to aceept it
vcry ntany people honestly prefer 18th 
<entury French and Ens.dish cl<•:-igns. Thi:-
doc:sn't n1ean lhnt they t·an't aclmire an<! 
like modern furniture; it only means that 
th<•ir preferenN.• b. fu1· cl1•,.igns from an 

a 

t 0 t h e 

ave when the art of l'ahinl1 lm«kinK rt>ached 
its unqu<>stioued peak. 

t:11t 1f )'OU and all lhe:-.e fru~t rall•ll young 
cll•signc•r la I en ts wou Id <·0111t• up with fur
n i tu rt• cll':signs that havl• l'qual charm, 
Pll'KHn1·c and beauty, you 111ighl put us 
manufat·turers of traditional fut niture 
out of hus1nes~. \\"ouldn't th.it ht• fun. ~Ir. 
l:la-.:-" \Vhy don't you de\ot1• you I' t•nerKies 
lo th.it in,.;tead of nante-t•alling. 

Ahris De c;aal (:\olc: Gaal. nol Choul1 
I>t· c;aal & \\' alker, Inc:. 
:-\ 1•w Y ol'k, ~ ew York 

Stop Thief Postscript 

Sirs: 

:\Ian~· thanks for your <•ditorial ''Slop 
Thit1 f .. in lhl' Septetnber i:-.:-uc of /1111 rio,·s. 
It in:-pirl'd me to write lo tht> :\at1onal 
l'111nmitl1.•e for Effet."tive l>t•siKn Legisla
l ion to offer A rlists Equity':'. a:-sistance. 

.John Rood 
i\ alional President 
A rt 1:.ts I<~quity A ssoda ti on, 1 nl:. 
'1 inneapolis, ::\linnesota 

Stimulating Samarkand 

C"ong1 atulations on the supl·rhly illus
trated presentation of the "Samarkand at 
lht• \V aldorf" article in Sept<>niber /11tc
l'i11n1. The plan together \\1th \\'t.'ll-t·hosen 
photographs ma<le th(• project <·onw lo life 
front the printed page. 
It i" my hun1ble opinion that a gn•at many 
of our in:-.titutions, sut·h a:-. hott.>ls, 1 e:-.tau-
1 ant:-. 1notels and bars, woefully lack the 
appl'<ll land therefore lat·k the trade) 
\\ hid1 t•onu•s from stin1ulating design. 
For this I do not hla1ne the desiJ?ners, 
t•ven lhough some strange things some
linll's happen in the nan1e of professional 
work. ltather, I believe that t oo n1any 
ownl'rs and 1nanagers lat·k the n1otivation 
lo do something ahoul lhl.'ir sad design 
situations. 
A an effort to help rt.>ctify the :-ituation, 
I am introdut·ing son1e basic design n1ate
rial into the teaching of prospecth·e hotel, 
restaurant and institutional managers; 
only to 1nt·rea::;e their s<.•nsitivity to 
design. 

C. A. Gunn, Associate Profcs:--01· 
Sl·hool of ll otel, Restaurant and 

ln,titutional :\lanagen1(?nt 
:\lil·higan State University 
Ea:--t Lansing, l\lichigan 

Seven years with Interiors 

~ i I' : 

For seven years, I have r,msidercd /11tr
,.;11,.,. a bible in the shelter field ... adn1ired 

e d • 
1 t 0 r s 

and respt•t·ted it as the n1o~t (or only) 
professional 1nagazine, tonsun1er or trade, 
covel'inJ! intet'iors. And seven years is the 
length of my t•areer in women's interests, 
magazines and public relations. 

You do such a beautiful jt1b: C'oncept, 
editing and graphic presentation . .. that 
I feel you should be told so ... and prob
ably \'er\' ofll'n are. . . 
So this morninK when I \~vas going throuKh 
past t·opies of l nt1 rinrs for background 
information fo r a s\•nditate r elea::;e, I 
thought, what would I do without it ... 
and why not write and tell you? 

\'il·ginia A. l\.faves 
H ill and Knowlton, Inc. 
);ew York, );ew York 

On Interiors' Two Decades 

S
. 
ll'S: 

C"enlo Anni ! ! ! ! 
Upon the advent of / 11tr1·io,·11' "Two Dl't'· 
ade;:; uf Interiors, 19.J0-19fi0" anniversary 
issue in November 1960, the National 
Society of rnterior Designer,.· National 
Board of Directors and n1en1bers in every 
State of the Union and in 2:J foreign 
countries extend our felicitations and great 
good wishes for you for at least a hundred 
years n1ore of distinguished leadership in 
the interiors field and interio•· furni shings 
industry. 

Those of us \vho have pra"ticed profes
sional interior design over lhe past 20 
years have always looked upon / 11t1 riorR 
as the leading publi('ation in the interiors 
field. \\' e slill do. 

The deserved estee1n for / 11/( 1 wr,<i, its 
cli:slinKuished publisher, Charles E. \\'hit
ney, and his fine editorial staff, \VaH si1n ply 
::.tatl'd upon the occasion of the National 
Sodely of Interior Designers' first award 
for Distinj!uished Prattice of Professional 
.Journalisn1 in 1!158: 

"The \\ 'hitnl'y Publications have throug-h
out the ~·ears, under the wise and stablt> 
leadership of ~I r. \\'hitney, perforn1ed a 
dedicated service to the fi1::ld of interior 
desiKn uncl its ally, industrial design. As 
the JlUhli~her of these significant maga
zine:--, )1r. \\'hitney has pra('ticed wi th 
integrily professional journalistn at its 
highest level. He has recognized the fore
most. respon-;ibility of the professional 
journalist to report 'vith integrity, ac('U
racy, with clisc-ernn1ent and insight ... 
and to spl•ak the truth. 

"The paires of these magazines set forth 
with cli:-tinction for the profe:;sionals in 
the fie lei of design the facts as they have 
existed. They have reflected the trend~ 

and overtones of the profession and the 
incluslry. (C1111tin11rd 011 J>au'' 10) 
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L e t t e r s t 0 t h e 

1Cu11tin11cd fro111 /'11g1 81 

":\tr. \Vhitney has respel'tt.>d his responsi
bility a~ a profe:-sional journalbt to 
infornt, to instruct, und tn "ork unC'eas
ingly for the betterment of the desi).{n 
profession, the prosperity of the industry, 
and the we1fare of lh1• public in promoting
a higher level of taste and desiKn. He has 
always sought to hring into foeus the skill 
of the artisan, the authority of thr• pro
fessional, and the (•omn1unity interests of 
allied profE>ssional fields. lhl• progress of 
the 1nanufacturer, ltiJ.rethl•r with thl' in
ventiveness of the dt•siKJH•r and the influ
enC'e of tradition and l'Ultur•• 011 the 1nores 
of society of whkh all an• a pa rt. an<l to 
Ki,·e vi::.ion to all of us. 

"Ile ha!< done a fine profe:-... ional job. \vith 
humility, couraj!e. an1l without f~n·or. He 
i. a gootl journali:-t . Ile i:- a re:<pel'ted 
puhli her. He j.; .1 fon·t• for goo1I in the 
field of tle:;ign." 

The vh•ion of /,,1, 1 ;,,,s in r1.•t·og-nizinK and 
pre en ting \\hat 1:s J!ood for the interior 
ill"•iJ!n profession and thl• interiors indus
try \\as UJ!ain l'Viclt•nt'l•tl whl·n you joined 
the industry and tlw profession in celtt
hrating National Interior Design ::\lonth. 
whieh, ns reported in the Ot·tober l 91i0 
l 11tcrior1t, is declitatcd lo the JH'On1otion of 
the interiors field nnd industry, and to the 
interest of the publil·-to whrnn we are all 
re:-ponsihle. \Ve c·o111ml'nd you for this also. 
Cc 11to Anni ... Cento Anni ... ('ento anni. 

Edward F. Whitt>, President 
~a tiona l ~oci,.ty of Interior DesiJ?ners 
Lo"' Angele~. California 

Sir : 

It il' a great plea ... urc and privilege to 
write you, Pr1r. Charles E. \Vhitney, and 
n1embers of the :-uperior editorial staff of 
I 11t' riora and C'Ongratulate you and 'vbh 
you the very be:-t of everything' on this 
your 20th anniver,;ary. 

It is with delight l'aC'h n1onth that I re
ceive my copy of your distinguished n1aga
zine which I value highly; in fact, 111y flit' 
of l11tf'rior1t has grown slt'adily since 1 !I-HI. 
It is my \Vish that the 111agazine continue:< 
to con1e for many, many more decade:-;, 
and . hould 1 till Ii• around I 'vill need 
additional hook :-helve:-; to ac·<·omn1oclate 
then1. 

I want to comn1entl you for }CIUr <·oopera
tion in ob--erving National Interior De ign 
:'.\fonth as reported in your October 1!1130 
i "'ue of Inti rio1'8, whiC'h I know has done 
a gn~at deal to "'limulate the public's 
intere:-t in the prontotion of the hon1e 
furnbhing.- and interiors field. 

.My very be~t to you for continued succe:-;s 
alway!'. 

\Villiam Gulden 
Pre ident En1eritus 
National Society of Interior Designers 
Ne'v York, New Yo1k 
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Sir~: 

\\·e wbh to take this opportunity lo l'On
j:?ratulate / 11t11111n1 upon thc advt>nt of 
your "T\\'O De(•adcs of Interior:-; ... 

\\'e wish to expres:-; out· i.:-rt>al estl'em and 
regard for your nH\j!azine and the a:-;tutc 
way in which you repot l for the profes
sional interior <lesig'ner. 

Albert Pines, f>re:-;idcnt 
New Jersey ('hapll'I', N.S.1.1>. 
Elizabeth, N(•w .J <•rsl'Y 

\Ve, of the Southern ('alifol'nia Chapter, 
are looking forward with Kreat anticipa
tion to you1· forthl'oming issue dt•pittinl!' 
"Two D<•t·aclt•, of I ntcrivr:-, 1 !1 IO-l!HiO:' 

\\'e an.> t•xtrl•ml'ly ir1 att•ful fo1 the exl·<·l 
lent t·o\·eraj!l' you ha\'l' J,!iven the .:\ational 
~ocil'ty of I nll·rior Ih•-.il!nl·1·.... and :-in
cerely hopt• ou1· future at·tivitic,., will 
warnint y11ur nmtintwd J!t·nt•rc1 ity. 

Lat ry C. H ui.rht•s, P n•sicll:'n t 
Southern California C'haplt•r, :-.:.s.1.1>. 
Los Angeles, Califo1·ni11 

National Interior Desig n Month 

Sirs: 

I want to say that your ~ali<:nal Interior 
Design :Month feature was very gratifying 
to all of us, for you stater] very sin1ply 
that this promotion was fur the entire 
industry, as indeed it was. 

Tho. e of us \\ho have been in the field for 
nlore than 25 y('an• ft•lt that it was a pro
gressive :-;tep, and a unified one, taken by 
the leaders in out· profession and in the 
interior furnishinJ!s field toward n1aking 
the public ~now what a great contribution 
interior de..,ignet·s n1ake to 0111· culture and 
to g'oocl living, and that it was all done 
for the public's interest anti for the profit 
of our industry. It is this kine! of C'oopera
tion that niukes ,.,.·hat wc t1 y to do :-o 
satisfying to us as proft>ssionals and a,; 
people. 

Thank you again. You always present the 
best in ideas in / 11111"111r11. 

Geraldine Nicosia 
National Y1<'e Prt':-idcnt 
:-\utionul Sol'iety of lntcl'im Tll'siJ!nt•r:
.:\t>\\ York, :-\t•\\ York 

Sir.,,: 

The Upholster}' & DeC'orative Fabric:-; 
Association of A111er1ca applauds you1· 
efforts in behalf of Xational Interior 
De:-ign ~lonth. This ntonlh :-;hould have 
a tren1endous impact upon the buying 
public, \Vhich needs only a little nlore 
inducement to become as acutely aware of 
their need to decorate their homes as they 
feel the need to buy a ne'v car. 

If the entire industry follo\vs your vision 
and foresight, this annual event should 

quickly assume it,.., rightful po.-ition uf 
g-rent importanl'e. 

Theodore Greetf, President 
The Upholstery & Detorutive Fahrit·:

Assotiation 

Sirs: 

On behalf of the National Society of In
terior D{•signen1 and myself, I want to 
expres:-i our appredation for your featurt> 
in the Oetober issue on N utional Interior 
Design l\1onth. This was truly a great 
!'\UC'cess, sin(•e participation "'US a joint 
etfort for the industry and ''ill n1uke the 
puhliC' 111ore aware.• of the vahl(' of p1·0-
fessional service. 

Holwrt S. Linclenthul 
Chairn1an, Boarcl of Dil'l'l'l11r:< 
'.\lidwest Chapter. ;.\.~LI>. 
('h it·a~o. 111 i noi:-

:-.1 r,..: 

On behalf of thl' \'1n.dnia C'haplcr of thl:' 
Xational SoC'il'ty of I nlt•rior Des igners 
and 1nyself, l want to lake this opportu
nity to thank you for thl! reports and 
other valuable infot·mution you give to the 
professional interior desiJ,!'ncrs. 

II . E. <:lave, President 
Yirginia Chapter, N.S.l.ll. 
Hithmond, Virginia 

Sir:;: 

On behalf of our Chapter, the writer 
wishes to (·omn1end you for the astute 
manner in which you are handling the 
aC'celeraled pate of uur profes:;ional faC'ets. 
You ha\'e shown great ahility in handling 
both the problems and attributes that 
becon1e so c·on1plex in suth rapid growth 
as :,<hown in the intt'rior design enter
prises. 

You ha \'e reported i:.o wel I the exciting 
mission of our profe-.sion, and made us 
aware of ou1· obligation lo pt·ovide ba(·k
grounds for gracious living (a tnood that 
has becoml' the g1·<•ntesl non-acaden1il· 
eul tu ral forte in A mt•riea to clay). You 
report well the :-il'l'ious efforts we make 
to perpetuate our 111is ion. and you ar<' 
adept in lending UH inspiration. 

)Jrs. Sarah Smith 
Ohio-Kentucky <'haptt•1. :\ .S.1.1>. 
Cincinnati, Ohio 

$irs: 

I want to thank you, as President of the 
Florida Chapter, for the wunderful ('Over
age of our ttfforts for National Interior 
Design .:\1 onth. As a men1bcr of the Na
tional Society of Interior Designers, it b 
nice to know that suC'h a publication as 
/11t11'io1·s gives such sup port to our efforts. 

Gerald V. Ward, President 
Florida Chapter, N .S.I.D. 
M ia1ni, Florida 



Jt:s so easy to project your freshest ideas with ''Dacron'' k 

at the windows. Even summer can bloom in fall with these 
• O I 

flower-kissed casements! 100% "Dacron ,,* polyester fiber gives them a lasting beauty that sunlight and 
washings can't faze. Need little or no ironing ... hold their shape .. . drape as if 

they were made for your plans alone. Give your imagination carte blanche ... 

with "Dacron ,, as your ally, 0~U--P~O~N--l 
•ll U fPATOlt 

Beute Things for Better Living ... tbrrJ111b Ch1•is117 

Kandel[ features these casements in 12 prints, a wide variety of colors. 
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1 o n 

The A.l.D. The N.S.l.D. N•tion•I Design Center Century 21 Exposition 

V inyl Upholstery Settings Exhibitions Awards •nd Competitions People 

3J George Von LlJJhart '• re.UJul l1l'lng room /ea
rurr.s linen fabnc on wall a11d 1n bookcase. 
Throu pillows on cout·h are covered 1n a t'ar1-
ct11 of colorful oriental stlks, s ome eml>road
cred. Books and plonls co1111,lcte the distnbu
tlon of color. 4) flan•e11 Prot1ber's inner off tee 
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1 I 1\felame Kahane·s 
20th ccnturv atnum 
designed for Greeff 
Fabncs at A l D . 
and Herald Tribune 
Decoratum and De
s1gn 1961 show. 
The "Mosque" motif 
fabnc 1s de r 1 v e d 
from a turned wood 
gralle in Cairo's old
est mosque . The 
fabnc 1$ applied to 
all three u•all:; by a 
new adhei.we back-
1 n g available at 
Gree ff. 
2 ) Ruth Straus .\' 
loggia s1ttm11 room 
in which plant .~. 

sculpt u rt'. 11am1-
1ngs add tl'll rm I It 

o/ a tobacco corporation e.1·ec11t1ve features an 
oul.stundang collection of rare a11d hcrmll/ul an
t1q11e 1111>es 111 accessones. 
A SCIUrC'C IL\t appears Otl 11o;ge 248 for all A .ID 
Dccor11t1011 and Design scttanus 11ubllshcd rn this 
issue. 

Americ•n Institute of Decor•tors 

"D<•C'111·af11111 a11d T>esign-1961" Follo w- l"JJ 

The over 32,000 people who thronged the 
7th Regin1ent Armory in New York City 
fron1 October 8-16 to view "Decoration and 
Design- 191ll," sponsored by the An1erican 
Institute of Decorators' New York Cha p
ter, the A.l.D.'s Resources Council, and the 
Herald Tnb11ne, \Vere rewarded with the 
largest and riche~t panoran1a of inter iors 
done by A.I.D. mE>n1bers ever presented at 
one time. Thirty-four A.1 .0 .-ers took 
spaces of thei r own for the occasion. and 
fifty-six others \Vere invited by representa
tives of the decorative trades to design 
their spa<'es. One hundred sixteen hon1e 
furnishings n1anufacturers \ver<.> repre
sented in 121> provocative settings which 
illustrated the high quality oi the profes
sional interior designer's work, and intro
duced the decorative trades' latest designs. 
products, and trends. 
One trend noticeable in a nun1ber of t he 
settings was the "uncluttered look" which 
allows for greater space in living areas. 
Examples of spaciousness achieved by 
sim plicity of design appear on this page in 
settings inspired by today's need for re
laxation. !\lelanie Kahane Associates, Inc .. 
has adapted the atriun1-the main inner 
court of ancient Roman houses-to con
temporary use in a delightful leisure rootn 
for Greetf Fabrics, l nc. (1). A hand print
ed cotton, "l\fosque," f rom Greeff's new 
"Mediterrunt'an World" collection covers 
all three walls and <·on trasts dru111atically 
with two <'onten1porary chairs and u sofa 
,,·ith tripod bases of satin-finish steel. An 
antiqut> Spanish brazier and a refll'l'tinl.? 
pool cotnpl<.'te the restful settinj.?. 
Ruth L. Straus~. A.LO., achieves the san1e 
tranquil effect in her sitting roon1 ( 2 l. 
Chief architectural feature is a white 
S<'ulptured wall with blue behind the grill. 
The blue is repeated in the hundmad<' cer
an1ic tile on the floor. Artificial light filten; 
through th<> natural linen casen1ent cur
tain paneb casting a glow on the pale 
len1on yello'v \Valls. The Jen1on tone is re
peated in the sofa fabric and area rug. 
Furniture is light in scale. yet con1fortable. 
In a n1ore sun1ptuous vein is the luxurious 
conte1nporury Jiving room ( 3) designed by 
Georg"e Von Liphart wilh the same put·pose 
in n1ind: a serene spot for conver~ation, 
reading-, relaxing- and n1ost of all- the 
enjoyna•nt of art. Rug, draperies and plaid 
fabric on the couch are in a variety of off
" ·hite tones which form a pleasant hack
j?round for the art in the roon1. The furni
is subdued and unobtrusive. 
The the1ne of :serenity is carried O\'er into 
the inner office of a tobacco corporation 
executive ctesigned by Harvey Probber, Inc. 
{ 1). Fo(•al point is a handson1e de!lk of 





F o r y o u r i n f o r m a t i o n 

n1ah11gn11y in l'bony finbh with a natural 
1'l'akwood top, \\hi<·h provide-. ideal stor
age ~pure and every possible workinK con
\'enil'lll'l'. The prl'don1inant colors are, ap
propriatl'ly, tobacco and black. A special 
sofa j.t'roup d<.>signc.>d hy Harvey Probber 
for in forinul <'<Ill f<•ren<·es is plu<'ed O\'er a 
ruJ.{ of hluck goatskin. Upholstery of the 
:;ofa is in u nylon ln1><.•stry weave of black, 
lwil!l' and tobacro. l n front of the sofa art! 
t" 11 Ol'l'Usionul lahh•" of g-eo1neLril- planes 
of 1·osl'Wtmcl vent•t•rs-sin1ple, yet strikinK 
in cll•sign. Blinds nr<.' in u tiffany \\eave of 
lilal·k und tobacco hues; and a leather wall 
i n1upled \Vith walls and floor of Anttico 
natural trnv<.>rtint• with strips of teakwood. 
For l>l' Gaul & \\'alker. Ellen Lehn1an !\tc
Clu key, A.1.0., has clesigned a chartning 
18th t·entury octagonally shaped --ulon with 
Frl't1Ch gray panell<·d walls ( 11. The <'Olor 
cherne is taken front four "Gris et Rose" 

\\Ullpaper panels applied to alternate 
''ull . The furniture <'otnhines 18th cen
tury Frent·h nnd Italian reproductions, in
ducling n black lal'l}Uer game table with 
four ltegen<'e t'aneha<'k <·hairs cu~hioned in 
rose tuffetn, nn I talian Directoire canebnck 
s<•ttt'l' cushioned in French gray taffeta, a 
Louis XV hergert> t'O\'ered in a French 
gray silk hrocud•• and a Louis XV arn1chair 
in pale rose taffeta. The floor is n dark 
\' crsaillt•s parquet with hl:\l'k vinyl insets; 
tht• t•urtain~ ar • a r<>"l' silk taffeta with 

( ('1111/ ii1111 "" PO!Jf' 2.J5) 

11 Ellf.'n L1•/iman ;\fcCluskcy's 18th century salon 
for De G .or ct· \Valkt·r cu Oecora11011 a11d Design. 
2) John 8 WunM"s din1na room for s1me show 
hllrodUll'S h s new "lbcrta" collcct1on for Charak. 

''/11/1 rio,.,"I l!lliO" at \at'/ H11111~i11g Ct·utC'r 

"Interior-; Nineteen Sixty," the second an
nual :5how of settings by the A.1.0.'s Dis
trict of Colun1hiu Chapter at the National 
llou~inl{ Center in \Vashinl{ton (October 
1-:HI I. gave visitors a c·onvincing and enter
tain in!{ demonstration of the special skills 
and resourcefulne1:1s of the interior design
er. The small area (four by eight feet) al
lotted to l'l.H'h of the :Jt designers put thetn 
on their mettle lo lake the torment ouL of 
a tiny spac·t•. Nearly C\ ery desi~ncr 

udcln.'s~ed hin1self to gaining a sensation 
of larger spal·e-and very fe\\ relied on 
the oh\'ious mirrored w1.db. Those who did 
empluy tllit'l'Ol'.'> did so in unusually erea
li\'e \\ uy -:-;uth as the setting hy Lillian 
\\' abh I photo :~I where a tall 1nirr1.1reJ 
panel at th<• left was ust•d nul to d1.1uble lhe 
l'ile of the setting hut to otll.'r a sense of 
escape front the stnall c.>ndosure. The large 
\\1.tllpuper n1ural of Japane"e won1en gives 
t. stronK but gentle sense of ntove1nent, 
whil·h destroys the flatness of the back 
wall. This Kneedler-Fnuchere 1nural shim
n1ered 1n copper, gold and silver leaf; a 
l'arpet of scattered hlossonts by Edward 
Fields in tones of palest yellow, pink and 
white. and a pink Rudel leather writing 
shelf, \\ l're in tune \\ ilh the soft and fen1in
ine setting. 
.John J. Gn•er, in his Spanh1h vitrnl'tle (4). 
focus:'l'cl on a ntural hy \\' illian1 Galpin 

'"hich sintulated a portal and colonnade 
in deep perspective. The only tolor \Vas in 
the n1ural and in the :Madonna and Ch ild 
painting by Douglas Teller. 
An antique Spanish chai r t'overed in hand 
woven fabric by Dorothy Liebes and an an
tique iron standing candelabra against 
textured walls <'otnpleted the schen1e. 
In Robert W. Borun1's traditional setting, 
an illusion of depth was athieved by an 
iron railing pla('ed in front of an enormous 
1nural on the back walJ, j.!ivinl! the viewer 
the feelinK of gazing out on a garden. 
One of the ntore elaborate settings was a 
glan1our bathroom by Steph€.'n Jeffery in 
Fre1u·h blues and "hite. Unu-.ual feature 
wus a shower curtain in a treated fabric 
which rollert up like a \\ indow hade, but 
fron1 the bottom. The satne fabric, an ori
ental printed chintz, was covered with 
''inyl and used as a floor. The limited space 
was enlarged by the use of a blue grille 
whi<'h filtered the light lo create pattern 
and diffuse the garden picture beyond. 
The g-ala at1nosphere of the show prevailed 
even in the open spa<'es and outside boun
daries, with colorful fabrics in clusters of 
tall dassic colun1ns, and the outer \Valls of 
the exhibition booths covered in fabrits 
and wallpapers. Shown below al opening-
night festivities (photo 5) are Mrs. Chan1-
bers; Carlos "Top" Recker, President of 
A.I.D.'s D. C'. chapter; and J. ll . Leroy 
Cban1bers. A .I. D.'s National President. 

Vignettes by Ltlhan WaL~ll 13) and Jolin J . Greer 
14) rn Interiors 1960 sltow Al opening 11rght t5l: 
Mrs Chambers. Carlos Recker. J II Leroy C/1•1111-
bers, national 11re.~1dent oJ A 1 D 
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i\bovc · Newly elected 0J]1cers of Al D's 
Nebraska-Iowa Chapter, J>rcsidcnt Glenn S 
Lull and secretaT]I Grace Harlan at their recent 
rnsl11llat1on held at the Chapter's /all meeting 
111 Omaha, Nebraska. 

•'°· CC1l i for11ia Chapft,. St11cl111f Awar<ls 

\\'inners of the 3rd annual student desiJ!n 
l'o1npetition spon11ored by A. I.D.'s North 
California Chapler were announced by 
Franl'es ~lihailoff, Chuirn1an of A.l.D.'s 
Education Con1mittee at the awards dinner 
held at the Fiur d'Italia 111 San Francisco 
on Septen1ber 11. Prindpal speaker at the 
alfa1r was Dr. George D. Culler, A.l.D. Ed
ucation Associate and Associate Director 
of the San Francis('() ~1 u~wurn of Art. 
This year's winner~· First Prize, $1,000-
John Sevison of San Jose State College 
(shown below rel·e1ving his award fron1 
1\1 rs. l\fihailoff) ; Second Prize, $500-Bar
hara Drotleff, San Jose State College: 
~econd Prize, $500 - Barbara Koch. Ru
dolph Schaeffer's ~chool. Honorable n1en
tions went to: Eugene F. Costa. California 
Arts & Crafts: Julie \Villiam~on of San 
Jose, California. 
The scholarship n1oney 1nust be used for 
further study in interior design in a school 
of college level, accredited by the A.I.D. 
J<'or this year's con1petition, the students 
\vere asked to design the living room and 
dining area of an apartment in a building 

uch us the Con1stork in Snn Francisco for 
a farnily including parents and two chil
dren of college age. The rooms were de
siKned to be 'Juitable for J'in1all gatherings 
as well as for formal parties. 

Nat'I Society of Interior Designers 

\'(lfiu11C1[ /111, rior Dcs1g11 J/onth El'<:uf.~ 

The sl'cond annual obser\ a1H·e of National 
Interior Design :\1onth ( ~epten1ber 18-
0l'toher 18) inspired nationwide participa
tion, as evidenced by the photographs at 
righl. The National $oC'iety of Interior 
Designers, originator of the event, ( / 11tcr-
111rs, September 1960, page~ l:ill-1:3!l) was 
joined by 1£l other organization~ this year 
in promoting the work or the professional 
interior designer and the dl'corati\·e fur
n1loh1ngs nlarket. 
In New York, the N.S.I.D -.taKl'd a Design 
Chn1c at the Parsons School of Design 
auditor1un1 on October 5. :\larion Flor
shein1, N.S.l.D., wns moderator (sec top 
photo, right) and introdu<·ed the N.S.I.D. 
speakers at. the table (left to right) : Dede 
Draper ( co-chairnu1n of the event with 
\\' illiam GuldE>n) who spoke on •·Design
ing Children's Rooms''; Geraldine Nieo'ia 
I "The :\leaning of National l nterior De
"ign l\lonth") ; l\1ichael Greer I" How Pro
fessional Interior De~igners \\' ork") ; 
Edith Gecker (''Roon1 Divid<.'rs and their 
Uses 1n the Home"); Peter Lau<·k. N.S.I.D. 
Trade Men1ber fron1 H. B. Lehman-Con
nor ("A pp roach to Color in the Production 
of Fabrics"); Paul ::\1eCohh {"Built-In 
Storage Units in the Hon1e"): and :\larvin 
Culbr<.'th ("Lighting and Ho\\ lt Controls 
Our Lives"). A question and answer period 
folio\\ ed the talks. 
·\ snuilar Design Clinic was held by 
N S I D.'s Northern California Chapter ;t 
the Rella Pacific Theatre in San Francisco 
on ~epteruber 27. l\1oderator of the Clinic 
\\US Charles Davies, N.S.I.D .. of the J. II. 
Thorp Con1pany, who is pil'turecl at right 
flanked by guest. speakers Hobert Herin~. 
N.S.1.0., of Allied Contractors, who dis
C'U. -.ed "Color and Color Coordination'" ' 
Chris :\1arconi of the Robert E. Svlva 
Con1pany ("How to Buy the Best"): Don
ald Run1say of Run1say Associates 
("\\'hat's New in Wallco,erings"); and 
\Vynn Shaffer, N.S.l.D., of Western Con
tract Design ("Hotel Hou~<·keepers' Tips 
for the Homen1aker"). 

Left : Frances MrharlofJ, 
A J D , pre. e"lt fir:;t 
prize lo Jolt rt Sev1son 
in S . Cah/orn a's Chap
ter's annual student 
com1>et1tion. 

Right : UCL.A design 
studenb' offtce recep
tion room tn N .S.I,D.'s 
annual Decorators 
Show 1n Los Angeles. 

Above Marron Florshe1m (at micr ophone) tn
troduces guest speakers rn N S I .D 's Design. 
Clinic held at Parsons School of Design 

Davies. Sltafler, Rumsay, J\farco111. at 
Design Chnrc 1n San Francisco. 

Abo1Je: Com1n1ttee from N.S.l D.'s S. Cc1lifor111a 
Chapter se<Jted 111 the vignette the11 con t'l'lbuted 
to Los Angeles Home Furnishmgs Mart /or 
National Intenor Design .Month 

The jovial group in the photograph abo\'{! 
comprises a con1n1ittee fron1 N .S. I. D. 's 
Southern California Chapter snapped in 
the special vignette for National Interior 
Design ::\1onth which they set up in the Los 
Angeles Home Furnishings l\lart. Stand
ing, left. lo right, are: Tina l\1i<.'haels, 
N.S.J.D.; (('outi1111e<l on P11u<' 257) 
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Abot•e Fite archmy ruu·cr., OJ rhe 
U. S Science Pot•1ho11. 11arr OJ rhe 
$9.000,()(IO federal program oJ par11c1-
pat1on m Seattk, W a.\hmgto11's Cen· 
tur11 21 E;rpos1ttcrn 01 1962. At right : 
F.xt<·r1or oJ Wa.shmgton Stat e"s $4 ,000,· 
llOO Coliseum m fair. Far rig Ill : mte
rior o/ Colt.o;eum . Paul Tl11ri1 , F .A .1.A., 
is J)r1111ary arcl111eC'f Jor the e.i·pos1-
t 1<m: Herb Ro entltal, prunary e.rh1bt· 
t 1on designer. Display:. tn rhe Coliseum 
art' by Dn11ald Deske11 &- Assoc1a1es. 

Century 21 Exposition in Seattle 

SJ>tl("I f't1 ir P lc111R 1Jur11111tt<I (If n ·atdor} 

A dramat;t pre,·iew of the first Space Age 
\\'orld'~ Fair-the $70 tnillion Century 21 
Exposition- lo he held in 8eattle, \Vash
inJ.,:'ton, for ~ix month~. starting April 21, 
1!162, \\as presNlted by a group of scien
tists, edueator:s. 1rovernmenl: officials, and 
husine:-smen at a special briefing session 
at the \\'aldorf-Astoriu on October 19. "At 

eutu ry 21 Exposition," stated l".S. Sena
tor \\'arren G. ~fa1otnu. on of \\'ashington, 
••for the first tin1e the United States will 
cxhihit the story of how science i · working 
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for the betterment of nu1nkind." Using 
slide•.., and n1otion pictures, newscaster 
Chl't Hun tley took the audien<'e on a KUided 
tour of the 74-acre exposit ion site one nlile 
fronl downtown Seattle. 
Aim of the exposition is to "offer an in
siJrht into the world of C'entury 21-a view 
of 1nan's life ton1orrow as it may develop 
from his industry and ingenuity today." 
Paul Thiry, F .A.I.A .. has heen appointed 
prinu1ry architect, and Herb Rosenthal, 
pri1nary exhibition designer. The architec
ture will exen1plify the finest of contem
porary design and ernhody ideas, concepts, 
and rnaterials which nu1y prevail in the 

21st Century as foreseen by the designers. 
The exposition will provide 400,000 square 
feet of exhibit space in pernlanent build
ings; 350,000 square feet in ternporary 
structures; and 550,000 square feet of out
door area for the construction of pavilions, 
shops, restaurants, and anlusen1ent attrac
tions. 
The site will be divided into Five Worlds 
of Centu ry 21. Tht• H'orlcl of Scicnc<·, core 
of the fair, will occupy 6 1.i acres, with 
five n1ajestit towers highlighting its en
trance (see photog-raph at left). The Sci
ence Pavilion, a conlplex of five struC'tures 
joined around a courtya rd pool and foun
tains. will feature a "spaceariun1" to en
able vi sitors to study the solar system as 
if fronl a point in outer space. Architects 
of the Pavilion are l\Hnoru Yan1asaki and 
Associatt•s of Detroit, an, Nanunore, Bain, 
Brady and J ohnson of Seattlt>. Exhibits 
will be designed by \Valter Dorwin Teag-ue 
and Associates of New York. 

The World of Centl(ry 21 will be repre
sented inside a 160,000 square foot Coli
seum designed by 1\1 r . Thiry (the interior 
and exterior of which appear on this page) . 
Displays in the Coliseum designed by Don
ald Deskey & Associates of New York will 
show how man will live, work, and play 
in the coming century. Vehicles for future 
air, land , and water travel (a car without 
wheels, sky ride, and heliport) will be de
signed and produced by international firms 
as prototypes of technical advancement. 
Visitors will see full-size nlodels of homes, 
office buildings, factory center s and food 
distribution centers of the future. 
Th e ~Vorl<l of Commerce a11cl l nc/l(Btry will 
contain 2:! acres of covered and open site 
for American and international displays. 
Two acres will be devoted to the ll 'ol'/d ol 
Art, featuring outstanding international 
artists and art productions. An 11-acre 
ivortd of Enf('rfai11nie11 t will spotlight 
perforn1ing arts in the Concert Auditoriun1 
and Arena; sports an<l spectacular events 
in the Stadiunl; and the latest in recrea
tion and amusen1ents in "Gayway 21." Fif
teen acres will be devoted to the Bo11/c-
1•arclH 11f the H'orlcl with bazaars, restau
rants, and an international park. 
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Emily Malino Associates des11ned th is decorative fireplace with chimney face and side wall in unalazed Ille of 2Jiia• squares, c.e. in Sand Gray Tutone with special des11n of l 'lia" squares and 2~,· oblon1s 

c e. In Black, Sand Gray Tedone White and Rust Brown Raised hearth is alazed Crystalhne Ille 1n Scored Des11n SD-4 in 362 Crystal Black. Color Plate 118 . 

• 
S .. Thank good-

ness the days are gone when people thought of ceramic tile only for bathrooms. 

Nowadays, designers and architects are creating pleasing new effects with tile in 

many areas of the home. It's so attractive and so practical- with perma11ent colors 

that stay bright and beat1tiful with such easy care and no 

upkeep. To spark your own ideas for using· tile, send for 

full color booklet "Color Planning with Ceramic Tile". - Olean 

AMERI CA N OLEAN TILE COMPANY• EXECUTIVE OFFICES: 1558 CANNON AVE., LANSDALE, PA. • FACTORIES: LANSDALE, PA .. OLEAN, N . Y., 
LEWISPORT. K ENTUCKY • MEMBER: TILE COUNCI L OF AME RIC A, PRODUCERS' COU NCIL • A SUBSIDIARY OF NATIONAL GYP SU M COMPANY 
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London House 

lJt ig11 Center Proj(•ct .l/a/.:f•s L·.s. Deb1tl 

La~t winter, the National Design Ceut~r, 
in collaboration with the National Associ
ation of Home Builders and the National 
Housing Center, comn1issioned archite,•t 
Herman York and interior designer Ton1 
Lee, A.LO., to design a typical American 
home which would illustrate the high level 
of design possible in a $21,000 home by 
clo!'le collaboration between designer
huilder-n1anufacturer. ··London House," as 
it was dubbed, bad a triumphant showing 
in London's Ideal Home Exhibition (In
teriors. l\lay 1960. page 1 t I. and has no"· 
t'otne home to be reproduced in 13 states. 
The first n1odel has appeared in Somers 
Point. ~ew Jersey, built by Carl T. :\lit
nil-k. chairman of the board of trustees of 
the N.H.C., and is a joint venture of the 
Housing Center and the Design Center, 
with the aid of fifty top U.S. n1anufactur
er!l of n1aterial4', furnil'h1nj?s and equip
n1ent. 
One of the features of the house, which 
wa4' de:<igned by a special con1n1ittee of the 
N.A.H.B.'s Builders Research Council. 
with Ton1 Lee, A.I.0., as interior designer 
and coordinator, is a structure which is 
ea,.ily aclaptable to every climatic condition 
to he found throughout the United States. 
(Other localities building the London 
House include Philadelphia: Latham, New 
York: Ralston, ~ehraska: Tallahassee, 

• 
J) Living room and entrance hall o/ London 
House. 
'2) J\fcdlterranean Room fn "Xeu Dtrecuons tn 
Vinyl Vphouter]/" show )}resented b11 the Gen
eral Tire a. Rubber ComJ>an11 at Savo11-H1lton. 
3) tUanoar Salon in red tn S<Jme show. 
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Florida; Roswell, New l\1exico; Toledo, 
Ohio; Springfield, ~1assachusetts ; Tempe, 
Arizona; Atlanta, Georgia; Fort Worth, 
Texas; Tulsa, Oklahoma ; Pueblo, Colo
rado). 
The living roon1 coordinated with a spaci
ous entrance hall ( 1 > typifies the .. open" 
look characteristic of London House. A 
marbleized Amtico vinyl floor ( An1erican 
Biltrite Rubber Con1pany) lnd translucent 
woodcurl panels used for window screens 
( U .~. Rubber Tropicel) give a coordinated 
look to the two areas. In the living roon1, 
autun1n tones of the walnut furniture (Di
rectional Furniture Showroon1s), sand
colored walls. and vinyl floor are keyed by 
an area rug (Bigelow-Sanford Inc.) . A 
foyer chest (Heritage Furniture Con1-
pany), \Vestinghouse TV set, brass table 
lan1p (Paul Hanson Inc.). wooden Indian 
(Jo l\1ead Designs) . and upholstery by 
Burlington House Fabrit::; complete the 
i-;chen1e. 

Exhibitions 

Tom J,1·1 Stagf.'t :;111111• i111 G1 111·r(l/ Tir1• 

"New Directions in Vinyl Upholstery," an 
exhibition of nine stunning roon1 settings. 
illustrating the uses of vinyl and fabric 
upholstery in rooms of different purposes, 
atmosphere, and periods, was staged by 
Ton1 Lee, A.I.D., for the Plasti<:s Division 
of the General Tire & Rubber ('on1pany at 
the Savoy-Hilton Hotel in :\e'' York City 

1 

on Septe1nber 29. The sett ings, by Color 
Consultant Arthur A. Brill, were so ar
ranged that one moved from room to roon1 
in natural progression, follo\ving the colors 
of the spectrun1. 
The '.\lediterranean Room ( 2). a con
ten1p.>rary living roon1 with Dunbar furni
ture designed by Edward J. \Vo1·n1ley, 
A.I.D .• featured Bolta Cirrus white floor
ing ( Bolta Floors. a product of General 
Tire used throus:rhout the exhibition), a 
sumptuous mother-of-pea rl-like expanse 
which followed up the walls in three \vide 
panels. Patterned citrus-colored vinyl 
bands also ran up the walls. The sofas 
were upholstered in the same len1on and 
tangerine pattern and back-cushioned in a 
len1on-fabric; the chairs' upholstery was in 
the san1e tones of eon1bination vinyl and 
fabric, both of striated texture. 
The si mplicity of the :}lediterranean Roo111 
was contrasted with the opulence of the 
red ::\1anoir Salon (3), part of a th ree
roon1 French suite. The walls were covered 
in Bolta "Prado," a j?arnet vinyl with a 
eut velvet feeling. The furniture by Yale 
Burge <" ith the exception of a sofa by 
Thayer-Coggin) featured a Directoire 
wing t•hai r upholstered in the sa1ne n1a
terial as the walls. The flooring was a con
tinuation of a Versailles parquet Bolta
floor vinyl used in the suite's bedroon1, 
topped with n\Sp~erry rugs by Bigelow
Sanford. The teardrops of t he crystal 
ehanclelier point to gracious dining. 



Sherle Wagner· combines elegar1t design with washable durability to create 
the most exciting wallpapers in the wo1·ld. This one is called Byzantine. 
J land llotkccl or prinLcd. Sa111plc book of the ton1pkte col lt•cLion 20. Sherle \\lagner Inc., 125 EaM 57th "iln'<.'l. !'\cw Yo1 I... 22. Nt'w Yo1 !... PL.a1a 8-33011. 

Rcprc~cnLcd in California b) h nt·{·uh-1 Faud1i·H'. in Chic:.1go by S. J. Can1pbel l: in ~ l i.11111 h) \ . Roht·rt "i< hoen 
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S 111itl1 ;101111111 T1111 /'.~ Japtt llfRc E.rhibitiu11 

To thl• l'Xten~ive und impressive list of 
tra\'l•lin~ exhibition:; sponsored by the 
S1nithsoniun Institution may be added the 
in\'ig-oralinK "Japan: Design Today," as
sl·mhlt-d in l'ollahoration with the Walker 
Art Ct'nter in Minneapolis and the Japan 
Dl•sii:n lloU!-l' (.Jetro). On view at the 
Ct•ntt•r front Ol·toher lli through Nove1n
licr 20, the .ho\\ <>ffer' the best of contem-
1101·n1y .Japanl')<e desiJ.,rn in the fields of tex
tilt• • < cranti<·~. woodenw are, ntetals, china, 
nnd ~la sw nre. as well us toys and sen1i
' <'I t·monial ohje('t~ cho ·en by l\feg Torbert, 
dt• ign t•urator of \\'alker Art Center, dur
ini: u !I week tour of Japan. 
Hoth indu trial dc'lign and crafts were 
con icll1 l"l'<I, hut at:tording to l\frs. Torbert, 
tht• 11to t interesting n1aterial available was 
in the c·rafts area. Furniture design was 
fuun1I to he Wt'ak, though materials avail
ahlt• "\\ould 1nake nny designer envious." 
Appl ianre dcJ->ign was also found deficient 
nnd ltl<'king sophistication for Western use. 
ln the c•rarti:1, however, Mrs. Torbert found 
hun1hle ohjel·t~. c-arefully and ingeniously 
c·ontrived front avnilahle materials and re
fleC"ting the thousrhts and emotions of the 
Jlt1 uplt.> who mnde tht-nt. 
Thn.•t• exnn1plt.>s of the crafts displayed in 
the exhibition appear below. The three ash 
tray~ hy T. utomu Hiroi nt far left are fine 
exan1ples of North Japanese ironware, 

nn'1·<'n!;t l1y hand. Their sin1plicity is 
mnt<'hed hy the pln1n lines of the iron ket
tle to the right. The four lacquer howls hy 

Sugixanu1 Sholen at the hottont of the 
page are lii.rhtly stained to show natural 
wood grain. 
Also included in the traveling show are 
wooden salad howls, t1·ays, chests, beauti
fully era fted hath buckets, soap stands; 
pottery fron1 several reg-ions, with glazes 
and decorations characteristic of their par
ti('u)ar area; individual pieces done at 
horne by <·oth1Ke workers so that each ob
ject has individuality. 
)fuseunts presenting the <:how after the 
\\' alker A rt Center preview include: :\1 u
se11m of Contemporary Crafts, New York 
City; Institute of Conte1nporary Arts, 
Bo<\ton; )l. H. de YounK :\I useum of Art. 
San Franci:co; 1\1 useu1n of Science and 
Industry. Los Angeles; John Herron Art 
Institute. Indianapolis; )1unson-\Villiams
Pro(•tor Institute. Utica; <;alleries of the 
Cranhrook Academy of Art, Bloomfield 
Hills, l\ffrhiKan; and t\fontreal l\fuseum of 
Fine Arts, ~fontreal. 

f;l'(1rfr's ./l1JW111·x1• T'"' 1/1111111• .Hakes Debut 

Purthe1· recognition of the delig'hl Ameri
cans arc takinK in Japanese arl and cul
ture was evidenl hy the importation of a 
full scale model of a pre-fabricale1 Japan
ese tea house hy Charles R. Graeie & Sons, 
dealers and impo1·ters of Orientalia. De
signed hy a p1 ominent Japanese archi
tel·t. and faithful in line and detail with 
all the important fl.'atu res of the classic 
tea hou~e. the gratt.>ful intfl 11·tation was 
plat l'd 1111 di ~ pl11y at the Gral·ie huildinj! in 

Lejt: Cast 1ro11 u~h I rn11s Jent11 reel 
111 S11111/1sm11n11 's "Jupn11 Dl 1911 
Toclny'' 11how nt Walk<'r Art Cen
ter. Belou· : 1r<111 k<'ttle u11d luc
quer('d bowl.~. nil Jn11a11e.~e cn1J!s 
i11 same show. 

Xe\\. York City and n1uy be purchu:;ed for 
$8,000. 
Distinctly Orient.al with its sloping, peaked 
roof, delicate fretwork, bamboo gutters 
and downdrains, the house consists of one 
roo1n and an enclosed porch with total floor 
space nteasuring 15 feet by 16 feet, G 
inches (see photo, botto111 right). Walls in 
front and rear of the house are sliding 
shoji panels, and shoj is also enclose the 
por('h, pennitt.inK a flexible flow of light 
and air. 
,Japanese appretiation of pure lines and 
unadorned sin1plidty di<'tated the use of 
hand-rubbed and hand-waxed C'ypress 
wood, carefully t hosen for beauty of Krain. 
Floors are covered with 2-inch thkk tata111i 
n1ats, and the teiling is ban1boo-slice woven 
with string. A C't1fC1fH11 (seating well) is 
centered in the roon1 and a lacquered table, 
seating six, fits over it for the tea cere-
1nony. Other features in(')ude a t11k111111111a 
or corner alcove in which the Japanese 
place a hanging scroll and flower arrange
n1ent; and a large double closet with slid
ing decorative l11H11111a panels and four 
storage drawers below. Storm doors housed 
in special enclosures pull out. to 1nake the 
house water-liKht, and the roof and walls 
ate insulated. 
\Vhat uses can an An1erican n1ake of the 
tea house~ A unique and useful poolside 
addition is one suggestion; or a country 
sumn1er house 01· beach adjunC't. 

Below: A pre-fabricated tea house made 111 For
mosa and m1port('d to America 1>11 Charle~ Gra
cie & Sons, lnC'. for d1spln11 and sale 
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the next sound you hear will not be a mother screaming. 

The" Invisible" Chair"by Laverne washes cleaner than the child. It is oblivious to cats, dogs, 
canapes and coffee. It is very comfortable; the recommended chair for reading Proust or 
,.atching"OJbitEnd." In crowded rooms it seems to take no space, delighting all who see it. 

LAVERNE- FURNITURE, FABRIC, WALLCOVERING 
NEW YORK 1 160 EAST 57TH ST., N. V. 22, N . V., PLAZA 9-5455 / CHICAG0 1 6·162 MERCHAN DISE MART, CHICAGO 54 , ILL , WH ITEHALL 3 -2455 I DALLAS: 270 DECORATIVE CENTER, 
DALLAS 7, TEXAS, RI VERSIDE 7-8097 / MIAMI : 4100 N. MIAM I AVE., MIAMI 37, FLA., PLAZA 7-8593 / OPENING SOON : LOS ANGELES1 144 N. ROBERTSON BLVD., LOS ANGELES 48,CAL. 
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Below : Judges !!elect art u·ork to be e c
h1b1ted an /\'at1011al Rt'liy1ous Art Show. 
,\1adonna and Child bµ Joseplt DeLauro 
lie/ti and Crow11 of Thorns by Hans 

Hob· ~an1e Parish 
in B1rn1inJ?ham, 
l\tichigan, with Irv
ing A. Duffy, a vice
president. and direc
tor of the Ford Mo
tor Con1pany, ias 
general chairman. 
Below the }1adonna 
appears another en
trant in the national 
invitational ecclesi
astical and religious 
art sho\v - Hans 
.l\Ioller's "Crown of 
Thorns,'' an oil 
painting in black, 
white, blue, red

Moller 1below1 were 111 e.1·/11bit1011. 

New s of Addit ional Exhibitions 

Four exhibitions worthy of note have been 
presented across the land in the busy fall 
:-;eason. The .l\fadonna and Child illustrated 
above is a green bronze statue by Joseph 
UeLauro featured in the 2nd National Re
ligious Art Exhibition l'ponsored by the 

hrown and purple. )fore than $3.000 in cash 
prizes were awarded to the n1ore than 100 
arti!'ts who accepted the invitation to ex
hibit their \vork for the purpo:-e of stin1u
latinJ? interest in and appreciation of con
tl•rnporary religious art. Pictured above 
are the exhibition judges t•xan1ining works 
hv Trina Paulus, Sarkis Sarkisian, Bert
h:11d Schewitz, Karl Drerup. The jury, left 
to rig-hL, included: David R. Carnpbell, 
A.I.A., president of the An1erican Crafts
n11.•n 's Council; :\laurice Lavanoux, editor 
of l.iturgical Arts; Reverend :\licbael Kol
tuniak. The exhibition, planned as a bi-an
nual event, was held on the grounds of St. 
Hcg-is Church in Birn1ing-hnn1 (October 3-
:n) .... 

The striking floating alun1inun1-plastic 
gcul1>ture suspended and shimmering like 
a ~alellite in the inky ~ky (right) is the 
unusual work of Barbara Blair, a young 
Long !-.land housew·ife, who \viii have her 

first one-n1an sho"· at 
the Architectural 
League of New York 
( Nove1nber 28-Decem
ber 10). l\tiss Blair's 
sculptul'es in various 
n1odern rnaterials 
have won her prizes, 
includinl!' the Burro,vs 

Foundation Award. Included in the current 
sho\\" is a trio of large abstract ballet fig
ures of Plexis:das, each laced with 5,000 to 
8,000 feet of nylon cord which achieve a 
delightful, airy spirit, despite their 
weight .... 

An exhibition of "Ceran1ics and Fabrics" 
at the Silvern1ine Guild of Artists in Ne'v 
Canaan, Connecticut, last month intro
duced several new conceptions in crafts 
n1edia with ~pecial application to architec
ture and interiors. Tauno Kauppi, painter, 
ceran1ist, and head of Silvermine's Cer
amic Dcpartn1ent, showed three handson1e 
wall pieces he calls "clay paintings" 
which are arrangen1ents of clay pieces set 
in plastic; one is shown at bottom left. 
Rylvia Carewe, another painter, displayed 
abstract, brilliantly colored tapestries of 
her de ·ign "'h1ch WP.re executed at Aubus
son (one tapestry is glimpsed in the far 
right of photo below). Lenore Ta" ney, an
other tapeslrist, concocts fragile , gossamer 
con1posilions of various threads in highly 
poetic renditions. George Well s' beautiful 
rugs; Hui Ka Kwong's ceramic vases ro
n1antically glazed in waves of yellows and 
blueg; Willian1 Wyn1an 's powerfully 
shaped <"eran1ics (see cluster of three in 

J\ bove · Barbara Bla ir ·s floating sculpture. 
Left: ''Underground Sce11e," by Tau110 Kauppi 
of fired cln11 pieces set 1n plastic; about 4 feet 
wide Below: Part of "Cermnics a11d Fabncs" 
e.rh1b1t1on at S11t'ermme Guild of Artists 1n New 
Canaan, Corniect1cut. 

llJlJ{ \I 



OFFICE & FACTORY: 4000 CHEVY CHASE DR., Los ANGELES 39 
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f11n.'j.!'l'11un1l I: .June Kauppi's witty ceran1it' 
unirnals; 1'~loise Harn1on's fanciful stone 
lanterns and jewel boxes in rou~h textured 
turquoise glazing; and the weavings of Lili 
Blurnennu, and the late l\1ariska Karasz, 
were an1onK other high points in a show of 
high general excellence. There were l<i 
weavers and 20 t·eran1ists in all. The exhi
bition, in1aKinatively installed by Tauno 
and June Kauppi in two large exhibit halls 
at Silvern1ine, closed on October 27. but 
some piet·(•:-; ur·t• on pern1anent view .... 

At ~teuhen Gln~s in New York City, twen
ty-one ne\\ colh:ctors' pieces of engra,•ed 
crystal have been placed on display. :\lany 
are culpturul in concept, with the solid 
crystal ~haped and engraved to achieve a 
:-ense of deep, transparent space. At right 
we show the exquisite "Four Seasons," a 
\\himsical interpretation of the subje<'t in 
four fragn1ent-like eng-raved free forn1s. 
Spring is a tattered old nu1n caught in an 
April :-;hower ; sun11ner is the "ind and 
sun: autun1n, a festival dance performed 
on a dry lt>af; v. inter, a tired old man col
let•tinK dried branl'hes of the past year to 
wnrnt hin1self ns snow fall s. The glass de-
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161>0'•, 1;00'a, 111011' • · Tlu· Old Print Hou""• 139 

t ••I S1rd "trr~t, ~ ... \'orl. Chy. 
1 hr••111h IJ.-f"f"f1lbt r .. tlollf"rn o,.••1Cn• in W or,.n T "X• 

1i/,.1, "'"•lem•ndr•• \lu,...um or T.-u11 ... , :-,,,.,. \ ork 
c .. ,. 

Throa,.b Urrrmbf'r . Tio. tfl'Jt1r•n t/arlrl: an l'Jtloibi
lion n/ tlof' pop11/or ort1 of ,,,. .. ;,.,., Brook I, n 

""...-um. ,.. \ orlL. 
fhruulfh u, f'f'tuhu , Oltl Print• entl (ontf'm11orar' 

(.replur• /or ( lorl•lnt•• Girlnlf. Old Print ( ' rnt H 

end Ph• Ill• l ur .. t:ellrr, . 161 fe•t S2nd ~trut , 

,,\'.(, 
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Above : The Four Seasons at Steuben Glass. 

sign is by Donald Pollard of Steuben 
Glass : the engraving design by painter and 
graphic artist, Jacob Landau. 
Among the other works on display are 
twelve engraved crystal plates designed by 
Don Wier depicting the signs of the zodiac 
in their approxin1ate stellar locations 
aj!'ainst the seasonal pattern of the ~kies. 

rh rou111h JonUU) K. ,,, ,. , ,,, nf ""'"""''" ,.,.,..1o;_,,.,., 
tu tit• prf'11•111. 'l .. tro1rnllten ""'"""' of Ari . 

l hrou1th Jenuer ) 9 . f .lf•/llinn 'frul11wr-7fl0 H.( . IO 

Hiii l .D llroul.ht1 'lu••·um. Brool.hn. ''"' \orJ.. 

''""mbrr IC). 11 . Uorlrrl Oa••· l>all•• Tr•dr ' hr1 en•I 

llontt•furnl•hln11• \terl.f't 

,o,,.n•ht·r 12.Januar' 8 . 2111 ( l'r•tnir \011onol. F.,rr • 
•nn \lu•t·un1 nf '\rt '>rarU•f'• , ,._. \ ork. 

'••,.mh••r 11-l '- :\orlono/ llflll'I t.xpo1llion. '""" \ ork 
( "oll•rum , 

'•nt·mhrr 1 1- 19. ( ollrr1on lnti11un. \tlen l • \rl \ •· 
..... ,.lat Ion. \tlanta. ( ;f"ur.-la. 

'•Hrml1t'r 1:;.1;. Bu/Id;,.,. R,.,,. •• ,.,. lnllitul,. 1960 

Fell ( onfrrt'nl'I'#. ..,horr·ham llot f'I. 'I' •·hlnp:ton. 

D. C. 
,o,•·ntbf'r Jft .. llf'rrntl,rr t . ,, ,,,,,.," I i1 ;,.~ llt1n1fft untl 

Fl1tM rr '""M" " rC'ormlrl. l'l• r ••. C hlre110. 

'o-rmbl'r 28-Ur .... mlt4'r 10. Flna1/n11 a/umlnum-111011/r 

1rulplUrf'• l1v llorltaro lll•ir. \rr hltrrturel u..,..,,. 
of '"" \ ork. II :; Fa.1 10th "'lr<·•·t . :'\rw \ ' url. 
flty (!"lt•r F.~hlhltlon•. 1••11r 21). 

lkrrn1brr 1-Jenuur) 2q, E1tlolltltim1 o/ lntrrna llonal 

Con11~n•11orar' (,la••· nrannl~~~tl J,, tit~ ~arnlnlf 

Gia_., 1'1•••""'"· C arn•·ul•· lt1 "tltut•• uf T,..-hnoloJE'. 

Pl111bur11h. Prnn•) h enle. 

l>rrf'mbrr 1·31. r,.,,11,., I lf'd In R,.furhi11oinJl of 

( olonial '"''""' 'rnlamentfr;. Uu.,.um of t l'.xl111'• 
rret l'linl( l'Jtlolt1llwn._ Perl. '1 rmnrlal Publl r 

I lhren . \.hr• Ill• :\arth f ' arolln• . 

" """mhrr 1-3 1. Baroqur Tf'Jtlilt'I of ,,,,. l .oul• 'Uf ' 
Pl'riad, 'r•l•m•ntlri- ltusf'Um of ll'Jtlil • lrarf'I· 

;,.,, f'Jtlolhitlon• . , .... , ... I lltr•n \rl c ....... ?. \m

hf'lr•• · ''••"'•f"hu-.rtt• . 
11,.,.,.mhf'r J.:u. r,. .. ,,,,., t • I'd '" Rf'fu..t>ulo ln fl!. p,,,,. 

Rl'rolution•r~ ,,.,.,,.,., '"•lnmondri- U u1,.um o/ 

l#Mlill'a trar11tllna flxlti#)tf•t•n1. I loN"nf"._.. ' 'U'if"Um. 

flnrf'nrf' . "'oulh C'•rnllne. 

l>•·rf"mbt·r 12· 1 ~ I ndu•lrial lluiltlinK t. Xp•l•ili11n anti 
( onar,.••· , ,. .. \ ork C oll!91·un1. 

Januen :\·I I t.,.end Rnpith A inlf'r f'urn ilurf' Uarlt.,1. 

(,raml llepld •• 'llrhll'•n . 

Januar~ 6-l5. l1ttrrnutiun11I llon11• Fur1tiA'l1in1t• lforlrt't 
and nt*t"Orot lt r frrr••t,rirt "thf,14 . \ft·rrhat141i._t, 

\1 art •nt1 \1n4•rlran I urnitur•• \1 ar• .. f llif"•t:"· 

:llni. Ir ebb l'rn1111fR ./1110·111 u111c111 A ll'ards 

On September 2!), Mrs. Vanderbilt Webb, 
guiding light of the Americ-an craft renais
sance and chairman of the Arnerican 
Craftsmen's Council, presented the annual 
Journeyman Awards to twelve students at 
the Isabel O'Neil Studio Workshop in Ne\v 
York Ci ty, a unique r epository for ancient 
skills in painting and decorating furniture. 
Awards are presented to students who dis
play mastery of six te<'hniques in antiqu
ing, gilding, and advanced finishes applied 
to furniture. This yenr's winners included: 
r.Jargaret Abrams, :\1arie Combs, J ustine 
Corbin, Laurie Johnson, Jack Kleiser, 
Fran<'eska Rose, Jean Sherr, Paula Tim
merman, Sally Van Lier, Frieda Wenger. 
Lee Wurlitzer, :rttillkent Zahn. 
The award ceren1ony was held at a preview 
of an exhibition of almost 100 examples of 
work in leafing, gilding, marbleizing, tor
toise, la pis lazuli, lacquer, faux bois, and 
malechite, <'On1pleted by students during 
the past year. Their \vork displayed old 
techniques with many modern adaptations. 

(A wards Co11ti1111ecl 011 Page 260) 
(Fn1· Your l nfnrmatio11 Cont. 1111 Page 35) 

Janu;er' R· l :1. \otlonal Hrtnil ''''' ha11la ~ 1aorintlon 

lnnua/ ( onrf'nlio11. "tetlrr-ll ihou, '""' ' ork 

nt> · 
J anue.- 15-20. JI' ln ll'r llarlrt. Io• An1trl ... Hom,. 

t urnl•hlnrr~ 'hrt . 

J•nuery 16-20 . Ir'"'"' lloml'furn/1lolnl(• •larkl'I, Dal
lcu llotnr J'u,.nuloin11• llart. O•ll•• Tredr '.\ler1 

end '1erl.f' I H ell. 

Jenuery 16-20 • .,outlorrn Furnlturr and Ru11 llarl<f'I. 
Hl11h Point . ~orlh ( 'erollne. 

hnuery 22-27. A'" lnlrr llarl<f'I. ,,..,.,t rrn ~rrrhendillf' 

'tart, '\•n t~ran.-l•rO. 

Jenuer~ 2:1-27. JI''"'"" llnrltt't, lll11h P oint , ' orth 

f"erollne. 

Jenuer' 23·27. 41la11ta ll om,. Furr1l1loln1t• Onrkt'I. 

Jenuar) 2•. Tio/rd annual lnll'rnot ionol f'ohri<'• Fair 

1pttn1t>rl'd bv '"" \ , , , l . D . and or,.,. 50 of ii• fob
rln firm• lrad,. mrml1l'r•. Plrrrr ffolf'I <:rend 

Bellr•,om. ~ ... .., \ <trJ. ( II• . 

Januar) 2q.•· r bruery I . II a•lol11111011 . I). t . (,/ft .~"""'· 

llotr l 'll lllerd, \\ a•hln111011. ll. ( ' . 

Jenuery :10.1-·,.bruuy 2 . 19ft l \atltrnnl Plnnf !llaln 

lf'non"" and En11ln1trr;n1f \ltolt' . l ttlt•rnntlonnl \m· 

1>hlthre1r.-. ( hlra110. 

l'Pbruer) 5·R. """ Frnnt'/.,.a ( ,/ft '""'"· 

t r bru•f') :;. I ; , llrrt'loor1dl1r llnrl ( l.lrtn. Cini• n,.,/ 

Cl/t Marltl't. \l rrrlteoull•r \lert . ( hlr•IE•l. 

f.,bruary 12- J5. l'ortlon1/ (;lfl '"""'· P ortlend. Ort'· 

11on. 

l f'bruer• 19-22. <;,..,,,,. (.l/1 '""""· ""•lllr, '\\ e•hln,:· 

ton. 

1·,.bruerr 22·26. 151/o lnnuol ( m..-rntion E.Jtlolbltion 

of :\otlonnl Offer1 Furn/111,.,. l uot'iollon. ~.-w 

'ork r .. 11 ... um. 

'hrrh 5-8. 3rd \01/on11/ l .t1tlotlnl( F.Jt1101ition . Coli· 

.... um. ''"" \ orl. C lh . 

\prll l :i-21. 4ml'rlron l n11/1u1,. of l),.rort1Wra 30th 

fnnuol ( onfrrl'nrr. ll nlf'I lloll•l'•,.h . ,,.., Or· 

If" an-.. 

\prll 22-2K. '""'"""' '1irlll1t: f'urn/turl' """ R u,. 
llarJ.rt . 11 1,.h Paint . '"rth I arollna . 

July 9 - 12. 1•11rtlan1I llon11• f'urnhlolnl(• •tarkl't 'lloow. 
'1 .. morlal ( oll.r•um. P orllantl . Orr11on. 
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A s a m p 1 

I:t lu11 : ARCHlTEl'Tl RA!. UE~IG~. vol. 30, 
no. ~1. Queen Eli::abtlh Theatre i11 1·a11-
cu1tt't'I', Canada, from a ro//rrtio11 of 1101t• 

thratn·.~ l'cat11rnl in this is.<i11c. 
ARCH ITECTIJRAL DESIGI'' a large sli.:k 
1nonthly, offers professional coverage of 
international architecture and design. 
The ~tandard Catalogue Con1pany, Ltd., 
:!Ii Bloomsbury \Vay, London; $6.25 a 
year c o \Vittenhorn & Con1pany, 1018 
'.\Iudi:-ion A venue, ~ ev .. · York. 

lldu11: \\ERK, vol. 47, no. 7. Iron Hc:Ulp
t" re b 11 <Jf•orgcR Schncidc1· in S,,. it zcrlancl, 
s11bj1 l't of one 01 the many short articles 
in tlus issue col'cri11g art, interiors, and 
arrhilccf11rr all 01·c1· Europe. 
WERK, a handy professional Swiss art-and
design magazine, entirely contemporary ; 
monthly; Buchdruckerei Winterthur AG, 
Technikun1strabe 83, Zurich. $11.25 a 
year, c/o Wittenborn. 

• • i n g 0 f m a g a z i n e s 

Ab111•1· : DO\IUS, no. 3fiV. Hall ui a11 Italia11 
scusiclc lzo11S<' bu !llorco Zn1111so, from u11 
e.rte11sil'c articlr 011 a JIC' ll ' residential 
ce11le1· 011 Copo San lllartino. 
DOM US, the internationally famous Italian 
revie\v of architecture, interiors, and de
sign, is published monthly by Gianni 
l\1azzochi, Editoriale Donn1s S. A., via 
:Monte di Pieta 15, ~lilano, edited by 
architect Gio Ponti. Text sumn1ary in 
English. $20 a year c o Italian Publishers 
Repre:;entatives, Jne., 14i5 Broadway, 
r-: ew York. 

Abo1•r: BAUKllNST Ul'D \VERKFORM, vol. 
18, no. 7. Ch£·misf1·y depa>"tmcnt of a uni
l'f'rs it11 city i11 lrtst Pakistan by R ichard 
D11ck(•r, to 1rhieh this ( ntirc issue is cledi
Clt f C'C[. 

BAl 1Kl' NST UND WERKFORM, a large slick 
nlonthly, offers detailed surveys of inter
national architecture and design projects. 
Verlag Nurnberger Presse Druckhaus 
Nurnberg Gn1bH & Co., ?tfarienplatz 5, 
Nurnberg, Germany. $11 a ;year, c/ o 
Wittenborn. 

lJeloll': ART & DECORATION, no. 82. Library 
of a T..1111is .\'l' style hoitse in Neuilly, 
/nJ/n a comprehensive slo·i•ey of rural 
French rc.<oiclc11tial interiors in this issue. 
ART & DECORATION, slick, beautifully illus
trated in color and black-and-white, is 
the best potpourri of French homes, in
side and out. 7 tin1es a year; Albert Levy, 
c o Librairie Central des Beaux-Arts, 2 
rue de l'echelle, Paris. $15 a year, c 'o 
Librairie de France, 610 Fifth Avenue, 
Ne\v York. 

llrlriw: PRO~PETTIVE, no. 22. Rendering ol 
<i stagt• set for "fl Barbiere di Siviglict,'' 
from a <lclightful port/ olio of scenogra
phlf ancl costume clcsign dominating this 
i111111e. 
PROSPETTIVE, a big beautiful I talian mag
azine, offers a rich and random harve.;t 
of all facets of design, notably architec
ture and stage settings, old and ne"" 
Eig-ht issues a year; Casa Editrice Gor
lich, via del Politecnico 5, ~1ilano. $12 
annually c 'o Wittenborn. 



f r o m ab r 

Abot•c: TECll ~ IQL ES & ARCHITECTURE, vol. 
20, no. 4. 17th ti ntury s111nmer hc>1•sc of 
t/11· ./ap<tllCfW t111p1n1r at Kyoto, from 
tht magnificent lt1Rt1n-ital s111·t·cy oj an:/11-
tctt11r<' to whi<"h this i111111t is dccliratccl. 
TECllNIQllES & ARCHITECTURE, a French 
bi-monthly, monumental in size, scope, 
and editorial excellence; Auguste Perret, 
l!l Rue de Prony, Paris. $1-1.50 a year 
t· o Wittenborn. 

A 1>11!'(': LI ARC 11 ITECTCRE D' A lJJ OURO'H Ul, 

no. 89. Gard< 11 11111rcli hl'hi11cl a Pa1·isian 
apc11·t111c11t-b11ilcli11g, t"rom a portfolio of 
1H 11• apatt111111/s all 111·1 r the world c:ol'
cr<·cl c.rlt 1111i1•flJ1 i11 thi11 i111111c. 
L'ARCIIITECTLRE o'AlJOt.:RD'llt.:I, a big 
thick bi-n1onthly review, offers complete 
pr(lfei:;sional international coveraj?e of 
numerous n1odern architectural projects. 
Andre Bloc, 5 rue Bartholdi, Boulogne, 
France. $16 a year c o Wittenborn. 

0 a d 

Below: MOBILIA, no. 62. Ceramic l'ase by 
Lizzie Schnackc11b11rg, whose witty works 
arc prcsentt'<l in this issue accompanied 
by a. dialoguc-pot•m, with oth1•r equally 
dcligh tf 111 arl ic/c•R 011 a i-t a 11cl furll'iture. 
MOBILIA, Dennuu·k's superlative monthly 
review of arts, crafts, and modern furni
ture, clain1s international renown for its 
graphic and pictorial presentations. Text 
translat~d in English. Snekkersten, Den
mark; $15 a year t' o \Vittenborn. 

• 

Dc/011.;: MOEBEL ..... DErORATIO;:o.;. no. 6 6v. 
Display at t/11 l:rit 1Rli I 11</11.~t 1 ial Fair, 
fr1nn a 11111·1•1 y O.f th1• 1111rk o.f Britain's 
lc<Hling 11ul11strial dt s1g111 r .llisha fl lack. 
'.\lOEBEL -r- DECORATIO~. a glossy profes
sional tri-lingual n1onthly concerned with 
international interior design and home
furnishinj?s. Konradin-Verlay Kohlhan1-
mcr GmbH, Danneckerstrasse 52, Stutt
g-art, Gcnnany. SH a year <: o Witten
born. 

Abo1·c: C"ASABELLA, no. 23!1. I'< rRpcc:ti1 ·e 
11/ pn1j1 ctcd .\'of1.11tal Library i11 Ru11I(', 

one 111 a 111 r11·s 111 11rba11 d1•1·1·liq>111c11f11 i1t 

ll11ly t111·1·rCtl in t/1ix i.'IH1t1•. 

CASABELLA, a large, professional and 
polemic nlonthly on international archi
tecture and town planning. is edited by 
Ernesto N. Rog-er::;. Text sun11narized in 
English. Editoriale Don1us, via 1\fonte di 
Pieta 15, :\filano. $20 a year. c o Ital
ian Publi"h<'rs Represt•ntatives. 

Af>111•c: ARCl!ITr;KTl R l ND WOtll\FOR:\1-

IN ~ENDr.KOR~TION. vol. 68. no. 5. Stair
cas< i11 a h11fd garcl1 •11 , fr11111 an al"f1<'le 
011 arthif<'r.tHl'I in !:11/gariu 1111 the l:ia<'k 
St a. 
AR{ lllTEKTl' R t':>;ll \\OllNHIR:\t - INNE~

DEKORATION, a hundsome. detailed pre~en
tation of interiors, furnishings. and arch
itecture in Gerinany and else\\ here. Eight 
tin1es a year; Verlagsanstalt Alexander 
Ko(•h Gn1bH, Stuttgart. Gennan:-·. $!•.50 
annually, c o \Vittenhorn. 
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1111111•,·: w1 II /.:111111'11 c1·ra111i11t Pe fer 
\ ·11111/"11.tt 11111/i11g 111111 lttrf}1 c11li11clrr. /ll11R
IH1fi1111 /n1111 ('eru1nics, bu Gif'11n C. V1l
sri11, rlt11111ct11°iHtir. of V1 /son's grap/11c 
11111/ i11st1·11rth·1 1>h11f11{/r<tplrs of fhf' 
,._, 1·11111ir.-11111ki11g }11'•1r.1 !18. 

Excellent cer a m ic textbook 
• 

CERAMICS. liu fi/11111 (. \1/1to11. 7 12" hy 10", 
2:1•i 1mg1 , !!'if> l1lt1r~'·ll>•d-wltitc plrnt11-
g111phtt. 1/11/t, Ri11r/i(lrf. <r11d U'i11sf1l11, /11t+., 
:i83 ftludiso11 At·111111, ,\·, 11• }'11r/.:. $5.!15. 

This h11111lso1nl• tt-xthook hy IE>ading cera
mist Glenn N<•l:<on is n1odestly suhtitled 
a "studio KUi1lt-;" in effet•t, it is an illun1i
nuti11J.C and thorough presentation of all 
uspt-cls of this ilnportant craft, of equal 
intt•1·<•st lo studt•nts, experts, and layn1en. 
The major portion of the hook is devoted 
to u Kruphit• 11i l'Ussion of how-to-do-it, 
llt't'Olll J>an i<'CI hy 1 O:l step-by-step photo
graphs. All forms of ceran1ics are pre-
t•ntt>cl, front i;;i1nple tableware and vases 

to stntues nnd t>normou~ v.·all s<'ulptur("l. 
Eal h procesl", frmn the preliminary n1olcl
i11g of the dny to the final J?lazing, decorat
inlo{, a11d firing, ho trnt·ccl with detailed 
do c-up photograph of ceramists at 
work. acrmnpanictl with fully explanatory 
l<!Xl. 'l'he le~ on in hov. -to-do-it are an1-
plific<I hy c11n1plete chapters on the n1ate
rials thcrl'sclve -<0lnys, glaze" chen1ic •ls. 
and Rtudio (!<lUipnu·nt-with indexed refer
ence tahll• on t•hen1ical properties, J!'laze 
nnd day rel'ipcs, and rel'ommended firing 
teinperatu res. 
1\fr. Nc•lson has inter~per~erl his text with 
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s ' b 0 0 k s 
photogTaphs of exen1plary work in all 
kinds of ceratnks, showing the enormous 
refinen1ents and variations in technique 
po~sihlt>. One ('hapter presents a pictorial 
survey of n1odern European ('erun1ic \vork 
-English, Danish, Swedish, Finnish, Ger
man, and Spanish ran1.dng front the fine 
traditional stoneware of l\1khael Cardew 
in England and Nathalie Krebs in Den
tnark, lo the whimsical and fantastic 
shapes of such innovators as Sweden's 
Stig- Linclherg and Finland's Oiva Toikka. 
The 1nost fasdnalinJ? section of all is l\1r. 
Nelson's review of the lonii· history of 
t erumh·s. pointinJ? up not only how little 
the natun• of the t•raft has changed, but 
also how graphi<'ally ceramics reflect the 
<·tllture and living- hubits of different coun
trie~ and era>\. The pictorial historic sur
\'ey indudes Neolithit'. Bronze Aire. ancient 
Chine~e. Grec.>k, Persian Spanish, Early 
EnKlish and Pre-Columbian examples. 

Handy guide to antiques 

THE ANTIQUE COLLECTOR'S HANDBOOK h11 

a1•11r111 S(lt'<IUI'. 8 1::" .•• 5 12", 304 pages irif/i 
11r.raR11111al l>lar/.: and whitr drawings by 
Fn dcrirk ('11rl. flan ir a11cl Ror/.:liff, L1111-
do11, Hl5!l. Solt• ['. S. diRfrih11f1U": /11trr11a
tio11al /'11l1lirafi1111R S1•rt'iC1'. 507 Fiffh A1•r
t11u·, .V1•11• }'11r/,., $1i.!15. 

In this day and age when antiques and 
period-mixinK of nil kinds are playin~ in1-
portant roles in conten1porury interiors, 
T/11• A 11tiq111• C11/11·r.f11r'H Ha11<lh1111/.: should 
prove a quick sour<"e of inforn1ation for 
interior designers as well us for the 
"neophytt> collector" to \\ hon1 the author 
~ays it is n1ainly iuldres!3ed. Based on the 
author's own experiences in handling an
tiques and works of art, this useful hand
hook <·overs a wealth of subje<·ts including 
t·eran1ics, furniture, glass, metulwork, tex
tiles, and other antique objects of Euro
peun, An1ericun, and Oriental origin, as 
well as such suhjects us auction-roon1 pro
cedures, buyers' rights, et al. Arranged in 
dictionary form for easy reference there 
are also extensive appendixes on such 
things as china and silver marks, as well 
as a dassified bibliography. Altogether 
this handy J?Uide conveys a wide gamut 
of useful and easy-to-find infor1nation in 
condse and readable forn1.-,lf.P. 

Behind the scenes of Danish design 

MADE IN DENMARK. bu Ar111• KarlRl'U (Ille/ 

Ank11· Ti11lr111a1111. 7" bu !I", li5 JJ"Uf'H, 2:Jo 
ill11st ru f ill11R i11 hlor./.:-a 11<l-wliit1· a 11<1 r11/11r. 
!'11l>li1tl11·d l1y J11/. Gjdl< r1171, C11}J111hagrn. 
1li11trili11l1 ti h11 R1•i11 liold l'•1bl1Rl1 i11g C1n-,l{)
ratio11, .iao J>or/.: A 1•r.1111r, -:i.,, w l'or/.:. $i.~5. 

A hno~t everyone, at this point, is thor
OUJ?hly fan1iliur with the classie ite1ns of 
Danish design; another catalog or exposi
tion would he quite superfluous . .lladr i11 
!Jc 11111ork, however, serves a totally differ
ent and unique function: it tells us h{)11· 

h e l f 
thing-s are n1ade, in an engrossing view of 
representative designs from raw material 
to the finished product. 
The authors' point of view is also a totally 
different one: not to show us 111111' things 
are good but wlt11 they are good. As 
Esbjorn Iliorl points out in his introduc
tion: ''If we are not entirely to lose contact 
with things-and thereby the pleasure 
they give us-we are simply fo1·<.'ed to in
terest ourselves in them ... we n1ust know 
son1ething about them." 
To this end, the authol's show thirteen 
series of pictul'eS, six of hund-<'rafls and 
six of industrial produ('tion. using the very 
effective device of choosing an ite1n in 
each ('ategory \Vhich is hound to be fan1il
iar-the '\Veg-ner chair, a Henning Koppel 
silver pitcher, a Rolf l\1 iddelboe fabric, the 
Arne Jacobsen plywood-and-steel dininJ! 
chair, and so forth- and following- each 
through the entire process of design and 
production, with close-up shots of every 
phase in the pro('ess. 
One of the n1ost in1portunt aspects of sho\\·-

. ing /to11• things are n1ade is the graphie 
delineation of the similarities-and the 
differen('es-hetween hand-crafted and in
dustrial production. {This con1parison is 
also discussed thoroughly in the text.) In 
lhe discussion of cabinetn1aking, for ex
u1nple, we sec Wegner's "chair" being made 
in Johannes Hansen's workshop, starting
with a pile of Bangkok tenk and Wegner's 
working drawing. The <'raftsn1en are 
shown working on each part of the chair, 
with hand tools and motor-driven tools. In 
the discussion of the furniture factory, on 
the other hand, we follow Arne Jacobsen's 
plywood chuir through Fritz Hansen's fac
tory in full-scale mass-production. The 
craftsn1an-like care is still very n1uch in 
evidence, from the pre<'ision of the n1a
chine operators to the precise hand-finish
ing touches. 
The step-by-step descriptions of how things 
are n1ade is followed by n cavalcade of 70 
photographs of finished products, fron1 
hand-crafted one-of-a-kind house wares to 
precise, functional n1ass-produced iten1s. 
with detailed descriptions of each. The 
graphic impression that en1erges. sup
ported by the in-production photogr aphs. 
is proof thul the latter-day industrial rev
olution trat has taken pince in Denn1ark. 
the chang-e f1-. 0m sn1nll craft shops to large 
faetories, has, if anything, enhanced and 
:-;ecured Den1nark's reputation for design 
leadership in home furni<1hings.-fl. ll '. Y. 

The depths of D r. D ichter 

THE STRATEGY OF DESIRE. bu El'11r,qf 
Ou·lri< 1·. 5 12" by 8 1-::", :ll t 1>agrR • • \'1'11' 

}·11r/.-: V1111blt<la11 & C11111va11y, 575 ;lfadi111111 
A 1·c•1111r. $3.95. 

Thr Sfratrg11 of Drsir'' is not, as it n1ight 
sour.cl, the fi<·tional chronicle of a wily 
won1an, but the real-life story of 1\1otiva
tional Research, considerably wilier and a 
lot less chartnin~. (Co11ti1111rd 011 Pag<' 234) 
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KITTINGER sofa, shown belo•v1, is covered in SCHUMACHER Brick "Cordillera" damask of 1003 Du Pont 
Uoholstery Nylon .. . available in a wide range of colors. 

Du Pont Upholstery Nylon . goes on selling y:ou 
long after you've sold it to her! Schumacher's new 
nylon damask for Kittinger is elegance personified 
... it's luxuriously soft, yet as truly livable, long
wearing and easy to care for as you could ask . 
No wonder more and more decorators are turning 
to the newest luxury weaves and patterns of 

I NT~RIORS/ November 1960 

100% Du Pont 

BE'H~ H·l~.JGS fOR BETH? u .. N( T IR " •l CHfMISTR'f 
Du Pont mal\es 1.ber • not the uphc t?r1 f br cs showri, 
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" ... and now take this memo 
to Edwards in Purchasing: 
Hate to say 'I told you so,' 
hut everybody's been compli
menting us on our choice of 
furniture for the executive 
of fices. Everybody from the 
Chairman to my own secretary. 
Since you are taking credit 
for the job, I think that the 
least you should do is drop 
a nice note to our designer 
and the people at Jens Risom. 

Don't you agree, Miss Lash?" 

"Yes, Sir." 



"Martha, if there is one 
thing I cannot stand it's a 
person who goes around 
saying, 'I told you so!' 
I've already admitted 
that you were right! The 
new Risom sofa certainly 
looks wonderful with your 
Tiff any lamp and the new 
rug. But don't take all 
the credit, dear. I've got 
Jens Risom furniture in 
my office, too, you know." 

JENS RISOM DESIGN INC., 444 MADISON AVENUE, NEW YORK 22. NEW YORK SHOWROOMS ATLANTA • CHICAGO • DALLAS· LOS ANGELES• NEW YORK· SAN rRANCISCO • COPCNH,.GEN • MHBOURNE • TORONTO 



Design for a 1noder11 J.. i1rhe11 by Huson Jack sun, A. I. A. 

°CERAMIC TILE MAKES THE DIFFERENCE ... 

EASY TO WORK WITH ... RELAXING TO LIVE WITH ... " 

To help create a \\arm, functional ki1chen. Archnect Huson Jack on u ed ceramic tile 
... and captured this rare combination for work-free con"en1ence and relaxed living. 

The !'>em1-separation of the breakfast area-at the right of the ceramic tiled cooking 
i~land-atrords a pleasant place for eaung and relaxation. In the 1-.itchen section an 
aqua tone ceramic tile wall from floor to ceiling ke)nOte an easily cleaned, colorful 
wori.. center. The tiled counter top .• drainboards and floor guarantee lifelong ser"ice 
and economy. Why ? Ceramic ule \\On·t burn, cratch or stain! 

Inside or outside the home, ceramic tile surfaces g1\.C )Our clients 111ore beauty, less 
y.ork. negligible maintenance. lmpro"ed , lower cost in tallation methods are leading 
the wa) to C\.Cn wider u<:e of this quality product. 

THE MODERN STYLE IS . .. 
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I CERAMI C TILE I 

The man) benefit.., of ceramic tile 
will ni:t!..c ... en">e for both you and , 
)Our clienh in an) re~idential. 
in\titutional or commercial project 
)OU unJerta!..c. See )Our local tile 
contractor for up-to-date 
information. including all the 
dctaib on the new IO\\·Cr cost 
in'>tallation methods and the ne\'. 
dry-'>et portland cen1ent mortar. 

PARTICIPATING COMPANIES 
American Encoustlc Tiling Co., Inc. 
Atlantic Tile Mfg. Co. 
Aztec Ceramics, Inc. 
Cambridge Tile Mfg. Co. 
Carlyle Tile Co. 
Continental Ceramics Corporation 
General Tile Co. 
Gladding, McBean & Co. 
Hood Ceramic Corporation 
Jackson Tile Mfg. Co. 
Jordon Tile Mfg. Co. 
l one Star Ceramics Co. 
Monarch Tile Mfg. Inc. 
Mosaic Tile Co. 
Murray Tile Co., Inc. 
Notionol Tile & Mfg. Co. 
Olean Tile Co. 
Oxford Tile Company 
Pacific Tile and Porcelain Co. 
Pomona Tile Mfg. Co. 
Redondo Tile Company 
Ridgeway Tile Co. 
Robertson Mfg. Co. 
Stylon Corp. 
Stylon Southern Corp. 
Summitville Tiles, Inc. 
T exeromics, Inc. 
Wenczel Tile Co. 
Winburn Tile Mfg. Co. 

TILE COUNCIL OF AMERICA, INC. 
800 Second Avenue, New York 17, N Y.1 

Room 933, 727 West Seventh St., 
Los Angeles 1.C, Calif 1 

Room 207, 5738 North Central 
Expressway, Dallas, Texos 

CERAMIC 

• 

1 e 

For your information 
( C'1111f1111111/ I 111111 /'uy1 :!Ii I 

IJ' is111•r 

People 

Harold U. S prunger is the new president of Dunl>ar Furni
ture Corporation of America, suct•et•<ling Grover \V . Sprun
ger, who ren1ains chairman of the board and tre11sun·r of 
the Corporation. Before hi-; new appointment, Harold 
Sprunger was executive vice presidt•nl of the co1npany. 
which he joined in 1950. He \\US president la~t year of the 
National Association of Futniture Manufacturer~. In ad
dition to the office of vice prt.•sident of public relations anti 
advertising held by Gilbert L . Thuri..ton. three 1ww vil·e 
pt esidents were announced : .\ . Parr, \'ice president in 
charge of sales; Arthur Kiefft'r, vice president in charge 
of manufacturing; Clifford Gillion, vice prt.•sitlent for cus
tomer relations .... 

John \\' isner, A.LO., has bt•en appointed design t.·onsultant 
to Charles R. Gracie & Sons, dealers and impot len~ of wall
paper, furniture, Oriental art objt.•cts. Mr. Wisner will n.•
design the Gracie line of fu rn iture hardware, as wt.•11 as 
develop new designs for the company's line of furnitun', 
s lioji punels, room dividers, wallpapers and acce:-;sories. li t.> 
is a men1ber of A. l. D.'s board of g-ovt.•t·nors und has se1·vt.•d 
as both president and chairman of tht.• bourd of the New 
York Chapter .... 

~1argaret D. Nelson, A.l.D., past pn•sidenl of the National 
Home Fashions League, has been appointed manager of 
J. L. H udson's Decorating Depart1nenl in Detroit, r l'plal'
ing Belva Sanford, A.I.D., who reti1·ed to paivah• life. :\tis" 
Nelson, who received the N. 11 .F.l..'s Trail Blazer Award 
for outstandi11g design in lt151i, was fo1 mt.•1 ly slyli:-;t 1.11ul 
coordinator of At·thur H. Lee & Sons' Pruclut•tion l>t.·pn1·t
ment in New York. She is n g1aduatt.• of Parsons St."hool of 
Design and is listed as one of the ~ll'hoo l's 7!; gnuluuh•s who 
have contributed the naosl lo the homt.• furnishings industry 
in the lust fifty years .... 

('a rol Orbach has been nnn1cd placernent ollit.·er of Pursons 
School of Design. Mrs. Orbadt is un al11n111u of Parsons, 
class of l !J55 .... 

Two new appointments huve bl•en unnoutitt.•d hy llonald 
Deskcy Associates, industrial dt•signers in New \'01 I, <.'ily. 
Jack Uobinson has joined the l•:xhibils and Display 8Lall' 
uncl will be Special Projects Din•t•lur for tht• tlwml' building
(Coliseum) at the Century 2 1 r•:xhibitio11 i11 Sl•allll· ( Sl'l' 
article on page 18). Pa ul John C:rayson. A.I.A., has hel•t1 
appointed Project Architect for the firm's Architectural 
l>l'partment. Ile was formerly with Curso11 & Lu11clin, 
Architects, as senior designer ; with Shidmore, Owin~s and 
:\lerrill, Architects, as proje(·t manager. lie is thait ma11 
of the A.I.A.'s ~ew York Chapter P ublications Committt•l' 
and b editor of their monthly newslt.•tler, "(kulus." . . . 

Dora Urahms, preside11t of Dot u Hrahm:-;. Inc.. und 
N .S.l.D.'s East C'oasl vice presidt•nt, has bt•en reappoinh•d 
chuirn1an of the I nlerior Det·oralors' Division of thl' N l'\\ 
Y 01 k Arthritis and Rheun1utisn1 Foundation. She will heucl 
the Foundation 's l !JGO-lil drive to naist• funds i11 lhl' inlt•tior 
dt.•coruting fi e ltl for the attack on arthriti!i. 
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A SALUTE 

TO "I NTER IORS" 

For t\vo decades Interiors ~1agazine l1as been in 

tl1e vanguard in the fiel(l of interior decoration. 

Its leadersl1ip has earned for it tl1e enviable 

reputation it has so long enjoye(l. 

The Barnes Printing ( :on1pany h1unbly takes pride 

in its role as the printer of l 11ieriors. \\1e haYe f ron1 

the fir!,t issue dedicated our~e},·es to Interior~' 

~pecific needs-tl1e quality such a periodical 

requires -the speed ~ucl1 a publication de1nancls

the understanding of special prohle1ns ,,·hich c;ucl1 a 

n1agazine needs. 

The success of 11iteriors l1as also been our 

success. We of Barnes salute you. Mr. \Vhitney and 

your outsta11ding magazine, I ulrrinrs. 

BARNES PRINTING COMPANY, INC. 
229 \Vest 28th Street, Ne"· York 1, Ne\v Yori.. 

The artwork on the left hond poge of this spread 
is Relief Etching, done directly on copper by 
B. Brussel-Smith. In Relief Etching the o riginal 
artwork is also the finished letterpres~ printing plate. 



TREATED 
WITH 

DURA SHIHD 

UNTREATED 

... . 
• USl·TESTED ·: ., . ' . 
• \Id 'all' :' 
~ . . . . . . . . . . . . . 

Only cleaning, 
Soil retarding, 
mothproofing, 
service honored 
by all 3 seals. 

Doggies, Decorators and Duraclean 
(or l1ow to help clients protect your beautiful work) 

"You\ t' tlurH' it in exqui!litr ta ... tt' and ,,c're all tPrribly pl ea~rd. But now it need:-. cl1•uning. ~'horn do 
~·ou reeununen<l '?'' 

\l.111\ un interior <lecora tor ''otild ratlH•r that que tion ne\'er be asked. Yet aren ' t you the logiral person 
to a~i... ·? If client5 choo ... e ju:-.t any elcaning method you might hear this: 

··1·1iat ehuir \ ou ... ol<l rnr i:- ruined! ~' In did \ ou ... elect 5uch delicate fabric?'' or ''You rccon11ncn<led . . 
p<A ... l<' I C'arpet. Look at it no''!" 

You can a\ oi<l the-.e unplra ... ant mornt.•nt ... and do ~our client=-- a fa\'ur uy \\'Orl..ing ,,·ith a Dura<'lt•an expert. 
lie offer ... three uni11ue ··on lut'ation" -.er\•ict•.., to kt't'I' furni..,hing:; in top conJition safely· 

1. DURASIIIELD Soil Retarding Treatment. Coat~ fahric · '' itli an irt\i ... ibl<' dirt - repe ll i 11~ 
fil1n tl1at kt•t·p~ 1l1e1n clean n1onth-. longer. Lt•t.., }Oll ""Pt'<'ify l ight-t'olored fa hri ('.., \\ ht>n it \\1111 hl IH· 
i111p1 a1·ti('.d otl1t.'r\\ i ... e. (For in ta nee, botlt chair~ aho\.e looked exactl} alikt• tli n·c 111011tlt ... lit' fon• ! ) 

2. DUR.t\ CLEAN Absorption Cleaning Process. De, eloped to a\oi<l liar:-.lt :-<T11hhing, -,oak
i11g .11ul -.111 i11kage. Hen10\t>.., di1 l Ii~ an ah~orhent ttt'lio11 ('a lied />Ppti:ing. So :-a ft• it· ... 1·on111 u'11dt>d 
by tlie Con u111er .... er\ ice Bun•a11 of Parrnt:-' l\ lagazi11e and l\leCall 's l se·Te..;t<•d l.uhoralor it·-.. 

3. I>URAPROOF Treatn1ent. Kt>eps n1oths ant.I ca rpet beetles fron1 (•atiug wool f11rr1 i:-. l1in~:-.. 
c;uan.tlllt't'd for 6 years. 

~O\\' \\lit•n <·lienl~ .1 ... k for ~onu•on<' to -.aft•ly 111a i111ain their fine f11n1i..,Jii11g ... , n•f<>r 1l1t•n1 

to \our Duraclea n ""r' ice cl<•a lt•r. Con..;ult tht• "'Yt•llo\v Page~" or \Vri lt, for fi j.., 11<11111·. ( 

P.S.: lntet iot Jesigneu ate entitle,/ too sen•ice commission lot jobs t'1ey re fet . Aslr your J eolet lot Jetoils. 

r--------------------------------------1 DUltACLl AN COMPANY • INT£1tNATIONAL HEADQUARTERS 
I OX O-•IN • Dl£1tFIELD, ILLINOIS 

Plecue send details of your coopera tion program for 1nter1or designers 
and dtcorotort 011d name of my nearest dealtr . 

HAM( 

FIRM NAME 

ADDRESS 

CITY STATE 

------------------------~-------------J 
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\clef tlte:-e profit-1naki11;r ""<'r· 
\ i<·e-. I 11 \OU r li:-l IHI\\ . ~- · 11d 

<·oupon for tlt'tail .. ! 

Du1aclead 
Se1vlng I S,000 communities os f11e 

wot /d's lo1gest 01gonizotion 
speciollzlng In the core of 

home #u1nishln9s 

IN IER IO l~S November 1960 



Protect: 

A lobby in the new 
building of The New York 
Times to reflect the dig
nity and stature of one 
of the world's great 
newspapers. 

Solutlon: 

A 20' x 27' feature wall 
of beautiful easy-to-care
for Picwood Formica K' 

laminated plastic with 
bronze divider strips. 

A rchitects: 

Eggers & Higgins 

W rite Formica, 
Dept. A-4, Crncrnnat1 32, Ohio, for 
Form 796 full color brochure of 
commercial interiors. 
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MISSISSIPPI 
GLASS COMPANY 
88 Ang elica St. • St. Louis 7, Mo. 
N£W YORK • C HICAGO • FUll£RTON, CAllfO ltNIA 

WOltLO S LARGEST MANUFACTU RER OF ltOlLEO, FIGURED & WlllEO G LASS 
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THIS FREE 
BOOKLET ••• 
Shows how decorative gloss bright

ens ond beautifies homes. It is filled 

with dromotic illustrations of the 

ways translucent gloss odds o 

touch of luxury and smartness to 

every room. Write for copy. 

Address Deportment 19. 

Specify Mississippi gloss. Avoiloble 

in wide range of exciting patterns 

ond surface finishes wherever 

quality gloss is sold. 

• 

MAK & 

YOUft HOM& 

DISTINCTIVR 

wllh ••• 
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Oo-/a-la ! 
Lei your 11nag1n;11ion run "tl<l ... "'t1.1l11e the c\c11ing 
decorating pO'i"1btl1ttc" of Rlihan ~11-.1. a nc" nbbon
striped G-1:: Tc\tol1tc pattc1 n flH colorful. h1gh-.t) k<l .1p
plication .... P1c1urc. llHl, pct feel Clllor h.11 n1on) acl11c' c<l h) 
combining Rub,1n "1th the other \11 ... 1 coor<l111,11c-.. '\ cllo''· 
Green. \\httc. (ira). Cllcoa and Beige. Bc-.i of all. the \lht 

collec11011 '" ,,, a1l.1blc 1n hoth the Clll1\ cnt1onal. and the 
nc'' Tc\/11red fin1-.h. \1akc -.urc )OU get )llUr free -..unpk ..... 
\ \'rile to: Gc1u ral l lc•C"fric ( 11111pt1111. ( 11\/i11c11111. Oh 1•. 

GENERAL. ELECTRIC 
--------------------------

GENERAL ELECTRIC CO • Dept. IR ·110, Coshocton, Ohio 

( ) Please send samples of new G-E Textohte 
Ruban Mist and other Mist coordinates. 

NAM( 

FIRM 

ADDRESS 

CITY 

( ) Please have your representative call. 

~ TATE-----
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the 

of the 

TOWN COUNTRY 
... 1'/i c 1\I aga::.i11c of l~lega11cc 

• 
lS 

edited 
for 

...... $40,000 average ir1con1c ... .. . 

1. * c tents 

decorators 

. . . . . . $7 5,000 a\1eragc home valt1ation . .... . 

INTERIORS November 1960 



The hand•ome Executive Bar shows a super b uae of bright, beautiful color. 
Baratoola by Chairmasters, Inc. are covered with soft, supple Naugahyde in punctuation 
colors. Varicolored Tropiglaa~ panels form the highlighted wall behind the bar. 

~ Dinner in Oriental aplendor is the chief attrac
tion of the Marco Polo Room. The elegant banquettes and 
the graceful aide chairs by Chairma.sters, Inc. use the warm 
glow of tanger ine Naugahyde over the matchless comfort 
of K oylon Foam cushioning . 

.A. The colorful Coffee Shop is as practical and 
easy to clean as it is bright and attractive. Naugahyde 
upholstery solves the problem of constant wear and tear 
... needs only a damp cloth to remove food spots and 
spills. The walls are paneled with new "breathable" U.S. 
Naugaweave ~ in the luxuriously textured Theme pattern. 
The alcove walls a re U.S. Rubber's Tropicel ~. 

DESIGNS FOR DINING ... LUXURIOUS, COLORFUL AND PRACTICAL WITH 

U.S. NAUGAHYDE® U.S. KOYLON®FOAM 
finest in vinyl upholstery genuine latex for the finest in cushioning 

William. Pahlmann (F.A.I.D.) and Associates feel that dining out should be an 
adventure. To achieve the ideal combination of elegance and color excitement with long wear and 
practicality, they chose U.S. Naugahyde for all upholstered furniture. The Chromata and 
Doe-Vin patterns, shown in these installations, come in a wide range of decorator colors, go 
with every type or period decor. And for come-again comfort, all the seating is cushioned with 
Koylon Latex Foam Rubber ... unrivaled for long wear and outstanding performance. 

SEE THIS "DESIGN FOB DINING" AT THE 415tb NATIONAL HOTEL EXPOSITION, NOV. 14th-17th, AT THE NEW YORK CITY COLISEUM 

United States Rubber 
Coated hbrocs '"d Kotlon Solina Dept., Mlsh1w1k1, l ndl1n1 In C1nad1: Dominion Rubber Comp1ny, Ltd. 



D,c()r,1ti1 c f,t/;ric firn1s rel) on Bclgi,111 n1ills. Interior 
dcc()rt1tors r,con1111end linens for 1111iquc eff ,cts. "'"'11#••1 

Clhnts ap/1rcci,11c th,ir fiue quality and p,11tcr11s. 
This dining room by Anne \'<'illy, in one of Ne:\'. 
York's lca<ling mc:n's clubs, demonstrarcs the 
dran1at1c use of a 1 oor; Belgian linen 
princ from STROHEI~f & ROMANN. 
Ac nghc, closeup of the print, checked 
shl'<.:r and no\'clty \\'cave. 



• Plate No. 699 Plait No 700 Plait No. 584 

-
~ 

• Palltrn 2578-A Cascade Patltrn 2579·A Santa Ft P11tttrn 2551-N I Sttrr11 



I 

('!) 
N 
• 

0 
z 

-
• 

' Cl • -• 

u -Cl 
U) 

0 
E 
u -E 
a: 
w 
u 
z -
U) 
z 
a: 
LL! 

""' ""' Cl 
a. 
w 
.J -
""' z 
4 
N 
> m 

> z 
Cl 
a.. 
E 
0 
u 
w 
.J -
""' 0 -Cl ,,, 
0 
E 
LL! 
::c 

""' 

. . 

THE BYZANTILE PALETIE 
•New colors 1n Byunble 

COLOR NO'S. 

163 

134 

123· 

654 

181 

173 

103• 

174 

New design prospects 1n 

® 

a>iti e 
The dramacic range of Br:zanc1le pacterns 1n ceramic mosaic has 
no"' been enriched ,.,,ich che aJJ1uon of new c1le colon, new pat
terns, a new rile shape. 

On the left ( '' irh rhe original Byzancile palecre) are the rwo 
ne\.\ esc colors : a light blue, a pale green. All 1n che new shape, 
a 2" equtlareral triangle. And, below, one of che new By:zantile 
paccerns, No. 2577-A, employing che new rrtangle. See also Patterns 
2578-A and 2579-A on the reverse page. 

The scope and v1caltcy of By:zanctle has off e1 ed architectural de
signers unusual o pportunities. T hese new additions make prospects 
for frontier breaking even more interesting. 

And the beauty of ir all ... Uy:zantile makes an indelible im
pression. Whether used 1n public buildings or private homes, 
indoors or ouc, the designer know~ chat che arclureccural spirit 
he creates will remain faithfully unchanged , 

Pattt rn 25n-A 
Brom It) 

THE MOSAIC TILE COMPANY 
/\ltmbtr: Tilt Co11nul of Amtrua, Jnr. and The Prod11ttri' C1111n(I/, Tnr 

Offir11, Shou:roo1111. TIT arthouu1 Atl.inta, B.alumore, Beverly H ilh, Boston. Bu lfalo, 
Chu;ago, Cincinnati, Oeveland, Corona, Dallas, Denver, Detrott, C:I Monce, El Segundo, 
Fresno, Greensboro, E. Hucford, Hempstead. Houston, Ironton, Jackson, Jacksonville, 
Kansas Cuy, Lmle Rock, Matawan, Memphis, M1ilm1, Milford, Milwaukee, Manne· 
apolis, New Orleans, New York, Ph1ladelph1a. Portland, Salt Lake Caty, San Antonio, 
San Bernardino. San Diego, San Francisco, Sanca Oiu, Seattle, Sepulveda, Tampa, 
Washington, DC., 7..anesville R1prt11111111ttt1 Birmingham, Fair Haven, Oklahoma 
Cit)', Pmsburah. Spokane, St. Louis Dn1,,b11tor1 Albuquerque, Hito Rey. PR , Havaru, 
Honolulu, Sc. Louis, Quebec. Planf Corona and LI Segundo, Calif, Jackson, Miss .• 
Lnde Rock, Ark , ~uriwan , NJ., lroncon anJ 7..ancsville, Ohio 

AMERICA IS ENTERING THE CERAMIC TILE AGE 





NEW CHERRY 
SUPERWOOD 

'J'hj., t'ut111µ; llC\\ P.11l\\11od l.1111i11.itt· j., a 
!'!UJ>trh 1tpro<luctio11 of fi1 ... t-qu.ilit\. fl.tt-Llll 

,\ n1t1i<:.t11 Clu:1r). \f.111' 111otttl1., \\lll '>pt11l 
!'!tan: hin~ for a perfect \CllCl't one th.it \\J., 

tt<dl) aud1cnti<.:. th.it It.id .di the <.h.11111 and 
clt.licatc fi)!llle of tliis line \\oocl. 

·rhe llC\\ wood-v;rain callccl .\ ppalachian 
( herr), co111es in the wann, v;olden-bro\\ 11 

color of tlie classic wood. Like .di ';uperwoods 
it is printed fro111 our O\\ n c'<..lu'>i\e 1nult1-
color rolls "hich insure absolute Iv faithful , 

reproduction .. \ls 1 offered ts " J Ian est", a 
\\arn1 gray-bro\\n in lhe conternporar) 'ein. 

For the f 1rst tirne in the lan1inale field, 
P.1rl\\ood ofTl.r <i panel \\ith 110 11p1alarroH 

t/11 ;:.1ai11. L' cry ,-cnecr iu the panel has it'> O\\ 11 

disti111.: ti\c fi~urc. litntc \ ppalad1ia1t Cht.rr) 
<.'an he ui;cd in large .1rc.1'> \\ ithoul an artificial 
'' ppc.11.111cc. 

.~, '"'Jo r frt'I 10 111Ji!1 '. 

111 Woter Street Wakefield, Mouochuseth 



PREVIEW: the new J G Contract Catalogue now coming off the press 

includes both the established J G line and new designs recently introduced. 

Items shown in the new Contract Catalogue have been carefully selected from 

I 
' 

50 years experience in manufacturing furniture for commercial interiors. 

If you have already received our recent Executive Office Catalogue you will 

automatically receive the new Contract Catalogue. To receive both, please 

write: J G Furniture Company, 160 East 56th Street, New York 22, New York .. 
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ne'v \vo1·fl fo1· ,~ 11tilatecl vinyl f~abric 

111acl h)r 

TI IE FIRST Al\IE IN '\rlNYL B""'ABRICS 

You may not find "Ventilan" in your 
dictionary yet, but it's an important word you 

should be familiar with- a word smart 
designers and furniture stylists are using 

more and more \vhen they specify 
upholstery fabric. 

\'entilan is the fabulous fabric that successfully 
combines the many practical advantages of vinyl 

\vith the luxurious comfort of upholstery 
cloth. And it's easily cleaned, too. 

Ventilan is available in a fascinating 
range of ne\v textured effects and color 

combinations from ultra modern to 
quietly conservative. Contact your Landers 

distributor or \\'rite direct for free 
Ventilan samples. 

THE LANDERS CORPORATION, BOX 911, TOLEDO 1. 01110. 

INTERIORS1 November 1960 
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THAIBOK FABRICS, LTD., famous for their Handwoven 

Siamese Silks, now proudly adds to their American Collection a NEW LINE OF 

PRINTED FABRICS. We believe they have a special distinction and beauty that 

derive from the blend of freshness in design and magnificent color - both in

spired and inspiring ... geared to meet any need. 

3 East 52nd Street • New York 22 

Dl9Tlt l eUTOlt9 - SHOWltOOM9 1 lt09111tT 9 . COLLIN9. 110 NORTH CA SI •OIH STREU ll l All l, HOA DA • ltOellltT 9 . COLLIH9. I~ 16 WA LNUI S I RECT PH ILADELP HIA 

'li.N SYLY Ai. A • GllOltClll 6 l'ltANCll9 DAVl90N. INC •• • 20 IOYLSTO N SIA[ (T IOSTO N 11, MASS • DllCOltATOlt9 9HOWltOOM, LTD •• WA IAl AE SHOnl NG CENTE R 

HO NOLULU HAW AII • DllN9T 6 90DllltLUN0, f 117 ll [ACHA NDIH llA!IT CHIC AGO S• . Ill , • ellH HAHHllWYK. 2915 FAI RMOU NT AY [ NU[ DALLA TEXA S • KHllllDLlllt· 

l'AUCHllltll, · ~ 1 J AC- SO N SOU All E SAN FRAN CISCO CAL F • KNllllDLlllt· l'AUCHl:ltll , 151 " ROBERTSON l lYD LOS AN GELES CALI F • MAltY ltlCHAltD90N 1'Ae1t1cs. 

71 AY[N UE llO AO TORO 'ITO CANADA 
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We 11ave set aside one to gro''' on for Interiors an<l for the industry. Togetl1er \ve can count our 

triun1phs. The greats \vith the not-so-great. The pioneering issues of Interiors that challenge(l a ponder

ous industry ,,,it11 eclitorial sting. The leadership that l1azardecl tl1e critics, dre\v the praise. The 

Ec1,,•ard V\' orn1ley designs ,v}1ich brilliantly carry on t11e grea t tra(litions into new forms. The tan1ed 

SOOOA chair, tl1e nine-foot sofa no' v in its second decacle, the cane-back cl1air, tl1e Tete-a-Tete of 1960, 
n1ove on into tornorro\v. Draw up a chair, Interiors, \Ve are read)r to sit cl0\\' 11 with the next issue. 

Dunbar FurnitureCorporation, Berne, Indiana. Showrooms: New York, Boston, Chicago, Dallas, Denver, Kansas City, Lo5 Angeles, Ph1ladelph1a, San Francisco, Seattle, Brussels, Honolulu. 
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here now ... . ' - its ' 
;- the totally new &1 e_t;a1it 

(/J/{t 
STAINPROOF VINYL 

FABRIC WALLCOVERING 8,:t r-ilti~ tj _I 

THAT KEEPS FRESH 
\_ - J 

AND BEAUTIFUL ''FOREVER!'' 
' 

.. ~ I . .. ~ '· ., ·Yi t .,.l. --..;; } 

.... , l!g.,., ~ • . 
.. , I r.!j• 

I .... "/ 
• • • '). of .. 

• • .,. , ., 
! f' 111.-·· ,, 

' , 

-

A ztniqzte new viny l 1vall clotli for commercial or home 11se
be<i1ttifzilly stylecl iri soft SJJOken ter1ns for ztnderstated elegc111ce 

ELEGANT ENDURA-CLOTH IS COMPLETELY NEW
a difft.n•nt concrpt in fabr ic'' allco\ l'rinl!""• a 11<''' c·hen1ieal 
r nlit ) that pro,ide:. llt'\t'r-1.eforr-.... et•n durahilit) anti 
lwnu t) for )Our cl cC'orat ing proj1•c·ts. T he e'du"i ' <' 
E ndura-Cloth procrt'S allo" 1< rnt rancin~ de1.igns not po.;. 
i.i l1le before~ ~j, es a n.-,, pr r1nanr nr1• to the frr:-11 . hri~ht 
loo!.. of ne,, nrs._, It afford to. nc•" 1•a,.,c• of rlc•anin~ '' ith ju-.t 
1<oap and '' atcr-and yet can ltr ,.,crulllied ~5.000 t ime,,, 

it i ... -.o cluraltlr. T hi .. j ... an Elc·gant Encl11r<1-Clo1 h 1!1tarnn· 
l er. El1•l!a nt Entlura-Clot h .,trt>nj!t h1·1i.. arnl protl't·t,, 
'"'II". rr ... i ... t.; to. tN1111, hun1idit ). fire•, nhra,.,io11 ancl :-ru flinj?. 
l t j,, "tainproof and o<lor-proof. Bt•-. t of ull. j., it ., Nl"r of 
applic·at ion. Endura-Cloth hrau t) la-.1,., forc'\l'r hut if 
a d1a 11~e in cl t'cor i-. dc,.,i rc•1I. it C'o111r,., off in a 11 ..... i. ! (;c·t 
full dt•t ails no\\ 011 Elei;ran l E11d11ra-Cloth -. tainproof 
'in) I fal1ri(· '' allco\ ering-1 . .\I ail the (·011 po11 . 

SEND COUPON TODAY FOR FREE r---------------------------
TESTING SAMPLE AND AIA Fl LE FOLDER 

ENDURINC VINYL 8EAUTV WITH STRONC CLOTH FOUNDATION 

I 
I 
I 
I 
I 
I 
I 
I 

lhrouah <& I 
re\ earr h I 

• better "'' I 
UNITED \\'ALLPAPER C0~1P.\NY I 

:HOI S. KEOZIE A\'El\ t.:E • ClllCACO 23, ILLl :\OIS I 

INTERIORS/November 1960 

l ' niled \\' all pa per Com pan) , Dept. JT- 11 6 
3101 Sout h Kedzie .\ \' enue, Chicago 23, Illinois 
Gent le-men: Plea•e "end me frtt tt·• tin11 •.&mJ)le arul tlet ailc-11 infor. 
mation on Ele~ant Endur.i-Clotb. I'm intere~ted for 1><,..,ihle u•e in: 
O hotel .,lttpinit rooms O l0trn11e" O auditOl"iums 
O hotel commercial room O dull4 O h°"pita'3 
0 prh•ate homes O offi<"t',. 0 other __ 
0 ~taurant'i O motel .. 

"i.t."& _____________ TITLl ------

COMPA'iY __________________ _ 

ADDRESS ________ _ 

CITY __________ ZO'ir..E--STAT& ____ _ 
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STROHEIM & ROMANN 
APPLAUDS the BEAUTY 
AND PERFORMANCE of 
AVISCO RAYON ~ ~ ~ 
This pioneer in the decorator fabrics field has picked many 

fabrics of 100% Avisco rayon for the magnificent "Colorama" 

collection ... the talk of the trade ! 

Look at these unusual fabrics and you see the wonderful effects 

that can be created with Avisco rayon. Note the unusual 

surface textures, the shimmering, glowing colors that subtly 

accentuate every highlight and shadow; the drape and hand 

that is easily adaptable to so many decorating ideas. Not only 

are these fabrics beautiful, but they are durable· as well. 

This is a good example of how a progressive 95-year-old leader 

in decorator fabrics Looks to A visco Fibers for new ideas! 

AMERICAN VISCOSE CORPORATION 
350 Fifth Avenue, New York 1, N. V. 

AVISCO 

INTERIORS, November 1960 
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... lets yo11 11se carpet color with greater freedom than ever be{ ore 

In thi::i one carpet, Carter's "Crest,'' you've a choice of 182 t\veed cotnbinations! And a wider, 
richer color range is just one of the rnany advantage of Textured Caprolan® nylon. Caprolan 
brings a freshness and originality to the inulti-toned look never before possible. Best of all, even 
the palest pastel is practical in any carpet of this continuous filament nylon. That's because 
Caprolan won't trap dirt ... is easier to clean and inaintain. And no matter how fieavy the traffic, 
it \'.On 't pill, fuzz or shed ... \\I ill i:,tay lively and luxurious looking. Other Caprolan carpets hy 
Aldon, Callav.,ay, Croft and Peerlc s of Canada ... all Certified for Performance . 

• f1b,.r \1ark,.1in1D~pt ., 261 \tadi~n Av,.., N~w York 16, N. Y. 



...... -- --
33 oz Government Spec. Weight 

MASLAND DURAN (Chatham pattern) on seats 
and chairs 1n Golden Lion Room Olympic 

Hotel, Seattle, Wash Furniture bv 
Brandrud Mfg Co. Designed by 
VI es tern Ser~1ce and Supply Co 

FOR HEAVY DUTY ... 
AND INVITING BEAUTY 

ELASTIC FABRIC BACKED 

l/llasland 1Juran 

CHATHAM PATIERN 

INTERIORS / November 1960 

VINYL UPHOLSTERY 

Distinctive and durable! Economical and convenient! That, briefly, 
is why Masland Duran, in Government Specification weight, was 
selected for this installation. It stands up superbly to everyday 
hazards . . . accidental spills, soiling, scuffing, etc. Even sticky 
food stains wash off. You'll find Masland Duran in a class by 
itself for colors and patterns that accent good taste on all types 
of seating. Before making any commitments for new installations 
or redecorating, investigate the advantages of this top-quality 
vinyl. Write for samples. The Masland Duraleather Co., Dept. 48, 
Philadelphia 34, Pa. 
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OVER 30 YEARS of outstanding contemporary de· 
sign, making significant changes for American interiors in lamps, lighting fixtures, 
clocks, Danish furniture (including famous Omnibus wall system), specialty and 
casual furniture, functional and decorative accessories. Crafted throughout the 
world and created by renowned designers including Hans Wegner, George Nelson, 
Russel Wright, Paul McCobb, Ben Seibel. 

Write for complete catalog collection, 
Department I: 

Richards Morgenthau, Co. 
225 Fifth Avenue, N.Y.C. 
Showrooms: 225 Fifth Avenue, N.Y.C. 
• 1215 Merchandise Mart, Chicago 

INTERIORS I November 1960 
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The charm of French 18th Century inrerprerc:<l in wrought iron and cast aluminum. It's our newest design - Trianon. 
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THANKS, GLADDING, McBEAN TILE*THINKERS! You've applauded 
the news of Herniosa's 39 beaLttiful basic tile colors ... and the way they are coo1·di
nated into 8 faniily gtoups! You've cheered HeJ'nzo.sa's R addition.ally exciting accent 
shacles ... and the great collection of new clecoJ'afive till s .' Noiv, they're all yours! A 
whole -new world of Hetniosa Glazed Ceramic tiles. Available for i?1i11iediate delivery 
fro11i yo1tt ?iearest Gladding, McBean Tile* Think Center in Los Angeles, San 
Francisco, Portland, Seattle or Phoenix. 

INTERIORS / November 1960 



THE LEHIGH SECRETARY 
.\ NE\\' SECRETARIAL 
DESK FEATURING 
RO'I \ 1 ING STORAGE! 
.\N01 HER PRODUCT 
FRO~l LEHIGH'S NE\V 

GROUP #7 DESIGNER 
01:.SK CO LLECTION . 

FOR ILLUSIR\TED 
PRODUC.l & PRICE 
SP l ( ; I f IC \ I I 0 N 
P.OOh. S. \\' RITI- I 0 
OUR l>l· Pr Dl Sh. 'i . 

Ll:.HIC.H 1- URNl ll' RE 
C.:ORPOR \I ION , If>~ \Sr 
5g s ·rRI: l I . :\L\\' \()RI, 22. 

·~'''" ,. ...... 
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Unique 

process repels 

both water-borne 

and oil-borne 

stains- resists 

soil 

On ev ry kind of job ... decorators 
<t1·e S])()(·ifyi11g· tJ1 ;3_,,ray p1~otec·tio11 of 

OTCHGARl:i 
STAIN REPELLER 

CONTACT ntaa FINISHERS, SPIECIALLY UCKNSKD •Y ••• ATLANTA Soo.lh•Hlt!n 
Tilt e Sllt•n~ers I~ CMICACO Wntetn Pot• Oyen l fon shtn Inc CllvtLANO Ctltm.tn $-101 Co 
MNSAS CITY, MO.: MJollall.ln S-1n1 LOS ANClllS Cttlm.tn $po111on1 Co ll>d C.ltfOfnll rtameo1oofin1 
and Prottullll Co. P1Sldet11 I MINNEAPOLIS Gettman Spo1111n1 Co. NEW YORK . Petma-Ot1 Co l11e 

l'lllLADUl'lll A tt.hn1 Hess f in1st11111 Co , al>d Srntllttio f in1\l\•n1 Corp SAN f llANCISCO Ctllm.tn SP<lft.( nt 
Co ST LOUIS Mantoan.n SPOlll•ft&. ~ 19'0 3M Co 

INTERIORS November 1960 



LEHIGH EXECUTIVE GROUP#7 
NEW PRODUCTS FROM LEHIGH'S EXCLUSIVE DESIGNER COLLECTION OF DESKS, CABINETS, 
CHAIRS, TABLES, SOFAS. WRITE FOR ILLUSTRATED PRODUCT AND PRICE SPECIFICATION 
BOOKS. LEHIGH FURNITURE CORPORATION, DEPT. II , 16 EAST 53 STREET, NEW YORK 22. 



FOR HOTELS, INSTITUTIONS, CONTRACT INSTALLATIONS 

DRAPEL FABRICS BY SPECTRUM WITH V L 
Flame Resistant· Solution-Dyed Colors 

Easy to Handle · Abrasion Resistant 

At last, something different for your contract drapery customers ... fabrics that 
feel like fabrics, drape like fabrics, sew like fabrics and have the styling you 
want! Eastman Verel is the reason. This flame-resistant modacrylic provides 
both hand and eye appeal ... makes possible these stunning textures. DRAPEL 
fabrics by Spectrum are dimensionally stable . .. washable or dry-cleanable ... 
solution-dyed for top color fastness. Blends of Verel modacrylic, Rovana· 
saran microtape and rayon. See them now at Spectrum Fabrics Corporation, 
261 Fifth Avenue, New York 16, New York. 

• RoVll ca la a tndemerk of Dow Cbcaucal Co 

EASTMAN CHEMICAL PRODUCTS, INC., SUBSIDIARY OF EASTMAN KODAK COMPANY, 260 MADISON AVENUE, NEW YORK 16, N~W YORK 

66 INTERIORS November 1960 



AN ADVENTURE IN OFFICE LIVING 
is >T<)t11·s ''"itl1 tl1c ltra g1·<)llJ) l>~,. l{<)l>c1·t J<>l111. St11>c1·l> clcsig1·1 .. 
i11fi11itc ,·arict,,. a11cl tl1c la~ti11g satisfa('tic>11 <>f. <>,,·11i11<r t!1c l>cst, ,,·itl1 

~ ( 

tl1c g1·atihccltic>r1 c)f. 111c>clc1·,1tc c·c>st. ("r( .. atc ~l sti111t1l(lti11g (lt111<>s-
1>l1c1·c .. (lt1cl t1sc 1·0<)111 ,,·itl1 rc'la~l .. <l cfficic11c}'"· I~ .. <>r111 i11cli,·iclt1(llit~· .. 
,,Titl1 1111ic111c <>J)tt<>11al fc~11111·l .. ~. ( )1>c11 ,,·iclc l1c>rizc>11s fc)r cx
J>c111sic)11 .. tl11·c>t1gl1 lrltrcl 111c>clt1l~1rit}"· ... \cl,·c11tt1rc 
a\\1ait~ }"<>t1, clcsig11ir1g ~111cl li,·i11g \\1itl1 l Tlr1·a .. l>~" 

R 

J 

0 B 

0 H 

E R T 

N c o. 

THERE ARE ROBERT J OHN DISTRI'iUTORS l'IJ PRl'\;CIP \l. CITIES. ADDRESS LNQUlRIES TO 821 :->ORTH SECO!l<D STREET, PlflLA . 23, PA . 
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Let PPG HIGH-FIDELITY® Mirrors 
help you do a better decorating job 

Funcf ionally. A full-length mirror is a funl·tional 
toul·h that adds a big extra to any bedroom. A bedro<.111 
mirror is al\\·ays put to good use-
ne.xt to a bathroom mirror it's probably the most-used 
mirror in the house. Gh-e your clients the hcst-
a T\\·in-Ground Polished Plate Glass 
1I1r. 11 -F11>LLITY l\1irror by PPG. 

Decoratively. A decorative mirror in the foyer 
lTeates a good first impression. A foyer mirror can 
make a small entrance area look larger. and ('an 
provide a place for last minute hat-straightcning
and that's important to any \voman. \\' hen first 
impressions are important, choose 
PPG HlGH-FfDELITY l\1irrors. They're easily identi fied 
by thi> ciistinctive red and blue H 1c11-F1DELITY label. 

A rth itectitrall1J. Give the impression of added 
space in game or play rooms \vi th strategically placed 
wall mirrors. A mirror placed from ceiling or \vall
to-\vall can double the apparent size of a room. and 
quality PPG HIGll-FIDELITY l\1irrors add a bright ancl 
ai ry touch to any surroundings. Ahvays look for the 
red and blue HIGH-F IDELITY label. 

1 · Pittsburgh Plate Glass Company 
l'aint1 • Glcu1 • Chem1C'a/1 • f'1ber Glnss 
In Canada Canadian P1tuburgh lndu1tr1<'1 L1mllrd 
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• 
Architect.styled beauty combined with unmatched GF quality ••. that's 

the new 1000 SERIES desk by GF. Designed by one of America's 

. leading ~rchitectural firms, the 1000 SERIES matches the clean-cut 

"new look" of America's finest office buildings. Write for full in· .. 
formation. The General Fireproofing Company, Youngstown l, Ohio. 

• 

1000 SERIES BY 

iENBRAL. 

IRBPROOFING 
• 



To complete the pictmre ... 

e an tility 

BE SURE TO LOOK FOR: 
ACETATE. the beauty fiber, 1n curtain, Jrapery anJ upholsrerr fabrics 
CELAPERM acetate 'vich "sealed-in" color for unsurpasscJ faJe resistance in curcain, drapery anJ upholstery fabrics 
CELAIRE acetate. heavy-Jury luxury acetate blenJed with n} Ion. in upholstery, slipcover anJ J rapery fabr ics 
CELALOFT bulked acetate 1n rich!) texcured upholstery fabrics 

Ce"Onese• Ame Celo o..d T t . C-. o' :t Ceo re Ceo h Ce """'"' • ~or1110r1~ 

70 INTERIORS/ November 1960 



FORTISAN rayon, the super-fine yarn in luxury-look curtain and drapery fabrics 
ARNEL triacetate, the ease-of-care fiber, in sheers and drapery fabrics 
CELACLOUD acetate. the pure \vhite fiberfill, in upholstered furniture and mattresses 
CELAFIL acetate, rhe pure 'vhite fiberfill, in p1llo\\'S and comforters 

Celanest; Fibers Company, 180 ~tadison Ave., N. Y. l6, (a d1,1s1on of Cela.nese Corporacioo of America) 

INTERIORS/ November 1960 71 



Sl. gnet u 1· rrors by Caroli' na ,,", a dash o· flair into 1notel. hotel or 
ll.l 1·P.s111"f room decoration ... fiattrr lounge.'! 

nnd rr!(ta11ra11t.~ t11 rhnrm thr mn.'lt discriminating. Signet .llirror,'f rejlPrf the good taste and f/ioughtfttlne.'l.'i 
11f tlir. /tn,'lf wliosr. roncern is for the eom/01·t and eonl'enirnee of hfa g11ests in surroundings that becon1e them. 
Trrnd-,<u•ttinn Signet .\firrors. of finest polished plate glass, are ,cttyled in rectangles, squares, rottnds and 
rtrfagons ... door mirrors and functional mobile units f nr .<iliding doors. Un/ ramed 1oith beveled or plain 
/10/islird rdge.~ ... framed in satin brass. gold metal leaf. nr lt'alnut. Framed even in porcelain, handsome 
lcathr.r, or with rlegant text11rrd fabric panels. And now ... the amazing exclusit·e Signet Sup1'emr backing 
guarantr.r.'f ~ilt·rrutg that tcill last and last and last. H'ritr for your Signet .l!irror catalog today. 

Carolina Mirror Corporation · Xorth \Vilkesboro. ~ . C. • lVorld's Largest JUanufacturer of ,lfirror~ 

Photographed at Marriott Motor Hotel, Key Bridge, W111h lngton, 0 . C 

The management is 
enchanted 

you're enchanted 
madame 

r , 



Tl1e makers of Kentile 11 Floors l1ave dot1bled tl1e size of 
tl1eir 11ational f ielcl se rvice force of Architectt1ral 
Re1)resentatives. 

Tl1ese men, ex1)erts in resilient floori11g, are available 
for co11sultation \Vitl1 clesigners ancl arcl1itects, \Vitl1out 
obligation of cot1rse. 

And you can be confide11t of conipletely objective cot111-
sel i)ertaining to the selection, installatio11 a11d 111ain
te11a11ce of tl1e 1nost st1ital)le tile floor for every i11terior, 
becat1se Kc11tilc i)roduc:cs all ty /Jes of resilient tile 
... solid vinyl, vinyl asbestos, rubber, cork and as1)l1alt. 

Contact the Ken tile office 11earest yot1 'vl1e11ever a floor
ing problem arises. Your Arcl1itectural Represe11tative 
\vill be glad to co11st1lt fully \vitl1 you. 

58 Second Avenue, Brooklyn 15, I\. Y. • 350 Fifth AYenuc, New York 1, ~. Y. • 3 Penn Ccnt(•r Plaza, Philaddphi;1 2, Penn. • 55 Public 
Square, Cleveland 13, Ohio • 900 Pcachtrct.• Street, N.E., Atlanta 9, Ga. • 106 \\'e!tt 14th Street, Kan!>•L' City 5, ~lo. • 4532 So. Kolin 

Avenue, Chit-ago 32, Ill. • 2929 California Street, Torrance, Calif. 
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Threc·sect1on cab net from "Custom Arrangementi.." 

74 

D n ng room from "forward Trend" group d~ gncd b1 Berl Eng a1rJ. 

SHOWAOOM5 1 ,..EW YORK 

CHIC A GO • l"ITTS8URGH 

PHll.AOEl.PHIA • BOSTON 

CAI.I.AS • IN OI ANAPO l.I S 

SAN FRANCISCO • DENV ER 

ST LOUIS • I.OS ANGEi.ES 

MINNf:APOl.15 • TORONTO 

JOHNaON FURNITURE C:OM~ANY 
1101 GOC1frt1 Avenue 

Grand Rapid•, Mlchloen 

<..:1 • 111 Hnpid:; 

"Discflmtnale" dining room designed by Berl England. 

INTERIORS/ November 1960 



LEADING INTERIOR DESIGNERS ... LIKE L. MAXWELL SMITH OF NASHVILLE .. . INSIST ON ROBBl .. S VINYL TILE 

-- -- -.. 
-- -

-
-

"EXCELLENCE IN DESIGN. QUALITY. GOOD TASTE AND 
SPIRITED COLORS ARE THE COLLECTIVE ESSENTIALS 
DEMANDED BY TODAY'S FASHION·WISE CLIENT. 
ROBBINS VINYL IS THE ONLY RESILIENT FLOORING 
MATERIAL CAPABLE OF SATISFYING All THESE 
WANTED FEATURES." 

In an area of the nation famous for its gracious 
homes, L. Maxwell Smith and his associates are 
fondly known for their many outstanding 
interior design contributions. While their • 
"thinking" is largely along contemporary lines, they 
have achieved a very special reputation for their ability 
to blend today's decorative design with the influences 
and characteristics of the "heritage" so predominant 
in this part of the country. The Smith Company 
showrooms, on old West End Avenue in Nashville, 
display furnishings and appointments from America's 
fi11est sources. 

Mr. Smith, President of L. Maxwell Smith Company, is 
photographed here in a Nashville home-setting fea
turing an installation of more than 700 square 
feet of Robbins new and dramatic Vinyl Polkatile 
... a whrte background wrth random gold dots 

- - ... 
- --- --- ~ --- -

/ - Robbins - FLOOR PRODUCTS, INC. 
Tuscumbia, Alabama 

-

-

.. 
-
--

--

ROBBINS FLOOR PRODUCTS OF CANADA LTD . GRANBY .. 
- - --

• 

-
-- - -- -- - - -- --.. .. 

- -.. -- 4a .. - .. 
- -• OUEBEC • CANADA 

- -- -
SHOWROOMS: NEW YOllC: 515 MADISON AVE. CHIC,.GO: SPACE 1l·1St MERCHAt~OISE MA RT. LOS ANGELES: 320 NO. ROIHTSON IOULEVARO. - -- -

-
-

-

-
-

-
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Brilliant conceptions in wood arm 
seating units, the ''Carmel VII" chair 
and sofa, designed by Folke Ohlsson, 

have already achieved the status of classics. 
They are among the many new seating units 

in the DUX furniture collection for 1960: 

D 

all of them are illustrated 
in the complete DUX catalog, $1 .00. 

u x I N c 
Decorative Arte Center • 

\ 

0 R p 0 R A T E D 
30!5 Eaat 63rd Street. New York 
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nerv concept of co 

lntrocltteing new Cou11try S1)ice color~ it1 Cabin (~raft ~ Acrila11 ear1>et 

Cabin Craft-. make., old "a) \\'ith color ne\\ ag:un. 
Once. 1n cottage'> and Highland crofts. rn,1n~ colors 
\\Cre .,pun together to produce )arn of a <,1ngle 
vibrant hue. No .. , an exclusive Cabin Crafts proc
ess blends four color'> into one \.vi th warn1th anJ 
bloom never \een in onlinary one-color carpet'>. 
Starti ng with this carpel. ~ou \Viii find unlin1itcd 
inspiration for new schcn1es-using any variation 

of the four ingredient color or harmonizing color 
~ ~ 

lam1l1e'>. Exact matching is unne:::essary. Acrilan 
make'> the carpet extra re iltent and crush
rc istant. cas) to spot clean. ideal for home or 
contract tn'>tallations. Be sure to see new Coun
try Spice carpet with Acrilan acrylic and moda
crylic pile at your leading decorator sources no'' 
( ' a bin Craft . Inc., Dalton. Georgia. 

~ 

A llc ller idea in rLtgs and ear1l<\l • • • 



--- - --------- --- -- -------·--------

-

K·UNITS MULTIPLE SEATING BY KIPP STEWART 

COMPREHENSIVE SEATING 

• 
• 
• 

• 

STACKING CHAIR FIBERGLASS· 

PLASTIC BY PAUL MC COBB 
' 

' 

. 
• 

. 

• 
• • 

--------·------·--

• . . -

.. 
MR . CH AIR II S WIVEL -TILT 

LOUNGE BY GEORGE MULHAUSER 

• • • • 
• 

-- -- -- --- --- -- ----------, 

SOLID WALNUT CHAIRS ALIGNABLE IN ROWS BY KEN CHORLEY, JR 

\ 

• • • 

... - - - .. ----------------------------

A fresh approach to the many specific problems of contract seating ... created by noted designers ... for the exact-

ing needs of the interior planner working within budget requirements ... illustrated material available on request. 

DIRECTIONAL CONTRACT FURNITURE CORPORATION 
160 East 56 Street, New York 1700 Merchandise Mart, Chicago 307 North Robertson, Los Angeles 
Distributors: ,,tlanta Boston Dallas Miami Milwaukee Minneapolis Philadelphia Pittsburgh and other leading cities 

(/) 

0 
0 
:::> ... 
(/) 

0 
> 
< 
:E 
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SINCE-1932 

DESIGN STUDIOS 
DRAPERIES · SHADES · SCREENS · DIVIDERS · MOVABLE WALLS • WALL COVERING 

568 Howard Street · San Francisco 5, California · Phone YUkon 2-4157 

Drapery Panels, George Reinoehl, A.l.D. 
Tahoe Walnut Design, 

Stowe and Davis Executive Offices 

Cord and Pulley Shades, 
James Erdman, A.I.D., La Jolla, California 

Tahoe "C" Custom Colors Design 

Original Woven Wood designs for residential, 
commercial and institutional use 

DESIGN STUDIOS 

~ekc)~ 
Since 1932 

DIA,0111 •SHADD• SCllllNS • DIVIDlltl • MOVAlll WAW • WAU COVlltlNO 

Chlcett•I f , Vir9inio Ke111pet l "-•<><·, 
Inc, , SUp•rior 7 4725 

H ... •lvhn 'oc1~c H°"'* furni1hin., , 
ltd , Honolulu 50·1"45 

.... Ywl11 loge1 Spoth, MU 1·7457 
hettt•a fdW11rd M°"'hy, £A 3.5757 
o.--4 lt•,Wa: Arth•• l . Shwo, 

Gl , .72,. 

... '-1 Moft1011•. co ' ·"" 
D•ll•1 GI•"" H•""'"9S· 11 7 · II OS 
llhll_..l,..lea Acton·Corbarry, 

LO 3-16'3 

r.n Level.Nol•: Jim Crifl'ith, 
LO 4-0 SS 

Wuhht9t ... , D.C.: 'eggy's ShowtuoM, 
FE 3·1045 

[.,.,._,..."' c.t..-•01 lobetl F. Lehr, 
Enrgreeo 084·13 

L.. A.,..l•s: Tropiuoft, Cl S 8751 
Mh•ll'11lls1 Fron\ leovenworn., 

I IOI Nicollet 
._ '-"'t•t Howord f . ,ilb.o111 , 

Voll.y I ·811 S 
KIM11.,lllo1 C.cil I . Oovis, I US lffch 

Design 
after 

Design 
hand-woven 
mass loomed 

SEND 
FOR SAMPLE 
BOOK 
aglow with color 
and texture 

$22e50 



Whose . 
reputation 

are they 
talking about 

now 
~ • 

Ours ... and we love it! They couldn't say 11icer things about the way we handle Scotchgard* processing 

for the best decorators around. Of course you know how remarkable Scotchgard* Brand Stain Repeller 
is at protecting your fine fabrics from dust, dirt and stains. But did you know that K-H can apply 

Scotchgard* Repeller to any and all face-finished fabrics? that we give 48-hour service? that we regard 

no yardage as too small? and that "''e vvill even process without shrinkage (naturally we preshrink, if 
you prefer). That's a reputation that ought to be talked about ... and it is. 

KIESLING-HESS FINISHING CO., INC., 1011 Wood Street, Philadelphia 7, Penna. 
Custom Finishers to the Decorative Trade: SYL-MEll, Flame Proofing, SCOTCHGARD* 

}"fats courtf'sy of Bonwit Teller, Philadt'lphia *Reg. ~finnesota Mining & Mfg. Co. 



owns 
qua ity 
carpeting 

HI H 
IN HE 

E PHI 

Our Contract Carpet Division was chosen to work with 
Stanley S. Stork, head of John Wanamaker's Design 
and Decorating Contract Bureau, and Howard l. Krotz, 
consultant, in creating the handsome and original oll
wool carpets in the numerous dining rooms, foyer, 
cocktail lounge and corridors of the luxurious "Summit 
Club" atop Philadelphia's new suburban Bordoy Build
ing. This is still another in the ever-growing list of lead
ing decorators who chose Downs for similarly creative 
magnificence - or make their selections from our vast 
stock of basic patterns, textures and colors. Why not 
investigate how you yourself may do the some thing to 
your greater credit and pride! 

WRITE FOR OUR NEW CONTRACT CARPET 
BROCHURE AND LEASING PROGRAM DETAILS, 
CONTRACT DIVISION, DEPT. 1-1160 

DOVV~S 

82 

DOWNS CARPET COMPANY, INC. 
" A" Street and Indiana Avenue 
f'hiladelphia 34, Pa. 

i.k l!f.IJ.lf~ UJJl-' SUMMIT CLUB 

"The Summit" Main Dining Room 

" Summit Club" Entrance Foyer 

INTERIORS/November 1960 
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' I 

' 

• 

• 

• 

• 

• 

C-) All ch•lrt a/10 available with 
o'pt/etMI automatic return swlv•I. 

• • 

BU&KlD, INC., P"UR.NI'l''U'R.E KANUP' ACTUR.lllR.S 

4056 Trade Mart, Dallas 7, Tex•• Telephone Riverside 8-0025 

• • • 

, 

• 

•• 

• 

' 

• 

' 

• 

• 

• 

• 

• 
• 

• 

• 
A Pl'tlt 11111tlldtf 

to ... two new thairs • 
• 

from 811rll1. Inc. 

""' tnpl•r,n11na11d plastic shell 

has no surface fibtr11at 

provid• smooth opaque texture 

in chercoal, 

white or putty bei&e. 

Hon alip 3" poly-urethane 

foam sMt cushion • 

with zi ppertd covtr1 

1n wide choice or celors .. 
• ~ ~· t1pertd polished chrome teas • • c 

self·llwllrt11 n.tlon &lides. ~ • 
No. 13 side chl1r $45 retail ~ 

c 
No. 15 ermdlllr $55 rited ~ 
Write for dacritltlY• ltblnture • "' 

• 

' 

• I 
I 

• 

• 

• • 



r r 
an 

. , , 
u 1stan, 

says WALTER R WILLIAMS. Jr. President, Union Dime Savings Bank, New York, N. Y. 

\1.1i11 olftc\\ U11i1111 D11111 .1\ 111~' B.1111-. Ct:· to111 <-:t~l h~ Culi.,t.ln Dt•<,t!;!ll DPp<lrtment. Carson and Lundin, '\c-\\. 'tori... Architect\. 

"Six~ car'i ago, \\ t' \aid: \\'all-to-u:all carpC'tit1g {01 

the deJ>U\itors, 1101 ;ust the vice-presidents! And 
\\' t' open<'d our new 39th Street branch \\·ith 
(;11H,t.1n CJrp<·t in the \\hole hanking area-the 
fir'it h.u1k in to\vn to take ...,11<:h a step. 

' '\.1turallv, \\'C chose Guli .... t.in afrain \\·hen it \Vas . ~ 

tintl' to CO\ t•r the floors of our llC\v rnain office. 
\\ ilh (;ulistan cc:ono1ny an<l lasting ht\llr), \vc'll 
alu:ays h.1nk on c;ulistan Carpet!" 

\\'ith all these ad' antages- bcau t~ , long \vrar, 
1noth proofing, soundproofin g, saf t'l y-G ul istan 
11et·ds so Httle care it cuts costs of Hoor n1aintc-
11anc:t• up to sort,- over other kinds of Aooring. 1 n 
lirnitlt•\s colors and original design<;. Ask ~our 
(;uli...,tan dealer about thcn1. Or let us \\'Ork out a 
ont•-of-a-kind design ca11)et for you. 

~lore distinguisht•d hanks, hotels, restaurants, 
th<.·att•rs, choo<;e c;uli~tan than an} other carpeting. 

Write Commercial Deportment 1·11 , A. & M. Korogheusion, Inc., 295 Fifth Avenue. New York 16, N. Y 

INTERIORS November 1960 



WILLOW 
8c 

ED 

FACTORY & GENERAL OFFICE: 32-24 111/h St .• East Elmhurst. N. Y. · SHOWROOMS: NEW YORK. 

1 Park Avenue· GRAND RAPIDS, Arthur L. Shera Studios· BOSTON. New England Contract Furnish

ings, Inc.· CHICAGO, Coronet Showroom · SAN FRANCISCO, Rogers-Kneedler, Inc.· CLEVELAND. 

Tom Sinks Furniture Co. · MINNEAPOLIS, Manor House · DALLAS, Space 4046 Dallas Trade Marl 



THE f ugl in~ GROUP 

ENRICHED WITH BEMBERG RA YON 

Authentic period styling in f abncs wt th unusual surface 
interest sets the English Group of decorative fabrics 
apart from anything on the market today. A masterwork 
ci:llection of textures for upholstery. draperies, and 
bedspreads with Bemberg rayon warp and spun rayon 
f1lllng . typically Bemberg in their exquisite color 
beauty, lush draping qualities, and unsurpassed service
ability. 119 coordinated decorator colors in Duraweave. 
a plain, and 6 Jacquards: Joliette, London. Brampton. 
Woodbine. Mattawa. and Cornwall 

A•o loble fro• Motil fob"u 
350 f,hl, """"ve, Hew York 

l l MlftG \ Tt<f • c;; Iff t ( , ... .,.,, fll' AIC •O• A¥11 1(•N t l 1111&f t c;. cv,•••MON·VM I ATON ., ...... 

BEAUN IT MILLS, Inc., Fibers Division • Main Office: 261 Fifth Avenue, New York 16, N. Y. • Plant : Elizabethton, Tenn. 
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71 FIFTH AVENUE • NEW YORK 3, N. Y. • AL 5-5454 • BUSINESS FURNITURE . .. for offices that reflect success 
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FOLDING 
PARTITIONS 

• • • massive WOOD panels 

to divide large areas 

of space 

\ c,, pant•! di1ncn ions: 10-3 U" "idt• x 1-1 16" 
thick • llei~hts up to 20' • \ eat )Cl 1na<:. ... i\t' 
appearancP • ~ lrength and stabili l) for hea\ ) dul) 
u~age • 6 genuine wood veneer ... factor) -fini hrcl 
or rPacl) for fini hing • Paten ted steel spring hing· 
i ng for ea~) operation • Factor) -as e1nblec1 in 
~t·ctionl- for fast. eas) installation • Econon1iC'al. 

Ro1.scREEi\ c o l\tPAl\Y , Pf.LL ·\ , JO\\"-

6 FINE WOOD VENEERS 

AMERICAN WALN UT • PH I LIPPI NE MAHOGANY 

WHITE ASH • BIRCH • OAK • PINE 

----
l 

"'AOE BY MANUFACTURERS OF PELLA WOOU F'OLOINC COORS , 

WOOO SLICI NG CLASS COORS WOOO WINDOWS ANO ROLSCRCCN 

• • ·••••• •THIS COUPON AN SWERED WITHIN 24 HOURS···•• • •·•· . •. 
• ROLSCREEN COMPANY, Dept. LC-59, Pello, lowo : 

l'l1·a·t· •end me fi tt-ra t un· on 1•H t \ \\rn111 Hll tll'f. l'\lt· • 

1n10,.., and namr of 111·..in··t rH ' · ' .ti-trihulor. 

. . 
N•Mlt . . . . 
l'IRM NAM E 

. . . . 
ADDRl:SS . . . . . CITY • ZONI[ STATI[ . ...... ............. .. ............ ... ......................................... 

89 
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DINOLEVI RES[JMES ll.AREHO[JSE OPERATIOl\1 

NOW THAT THE DECKS ARE CLEARED 

AT 521 EAST 72nd STREET, 

DINOLEVI IS PRESENTING A NEW AND TREMENDOUS 

COLLECTION OF VENETIAN AND ITALIAN FURNITURE 

AND ACCESSORIES. PRICES HA VE BEEN SUBSTANTIALLY 

REDUCED DUE TO A NEW STREAMLINED OPERATION. 

DINOLEVI 
521 East 72nd Street 

Neiv York 21 LE 5-8333 

INTERIORS/ November 1960 





'\'111 :7' \ '\ <>FFl( ' E '""'' ,,,.,,,,,,,,, 11;1/ul lllf· ,fa/111·1· 11111/ 1·1111111rl1111·1· 

,~r 1111 1.{li·1·fir1 · 1111111. 'il11w ti· /Jari-< (11r11it111·1· 

;, n "''"' r/1 ,;,.,,,,/, 1·ftoit·1 · • • I 11rl fl/It'!/""" 1-/fr11/, 11·ill 111111n·1 ia ff' . * 

sto 
,...,_ ...... 

fl'/.· ,,,u -· 

• av1s 
OJtA NO AA~•O& 2 . M fC M IO AN 

EXECUTIV E ~URNITUl'IE GUILD O~ AMERIC A 

* 11 II' ill lw 11 11lnt 'l111·e. lu ~w11d 111111 1>111· linw/1111·1'. I 'frn~w tl'l'itt' 11 S 11111111er • I rf., .V. H ·., (i r1111d /(" 11itl ... :1, .l/ ;,.It iy1111 



. M. HEXifER COM 

Nd 

for t 

for 

the all-ex nse paid trip 

rt ree weeks 

representative 

. Closing date: 

Januar , 1961 

NY 

CLEVELAND• BOSTON •PHILADELPHIA• MIAMI •CHI 0 •MINNEAPOLIS• LOS ANGELES• SAN FRANCISCO 



FURNITURE 
BY 

sauer 

The chair a11d table illustrated are fron1 

a direr8ifif·d r1ro11p. Additional n1odels are available 

in 011r Neu· }'or~· ('if 11 Sales Office. 111hich ser11£' 

a.~ prototy1u·s. Hhou·iu{I the 11.~< of solid c1n·1•f•d lun1l>er 

in z·ari<n1s desir111~ 

THERE'S A DIFFERENCE 

W~~LTER P. SAUER & SON , INC. 

Ou,. factory facilities 

a re a i1ailable for 

01anu fact 11;·inr1 contl'act ord< rs 

to n1ect the .~pecific design.~ 

created by architects 

and interiol' de.~igners. 

Sales Office: 2 lVest 46th Street, N. }'. 36 Factory: J0-28 Starr Avenue, L . l . C. 1, N. Y. 



Positive 

fabric 

protection 

for 

beautiful 

Caneel Bay 

Plantation 

~--. .· . -. . ... 

Delightful beochfront room ot Coneel Boy Plontotion, St. John, Virgin Islands. 
All decorative fobrics ore Scotchgard processed by Permo Dry. 

Why Ann Hatfield Associates selected 
COTCHGARD applied by Perma Ory 
.....------- I • A II 0 -------

S TA I N REPELLER 

for luxurious Virgin Islands resort 
Decorated fabrics stay fresh with the finishing touch of Scotchgard! Fabulous Scotchgard 
shields a fabric 's every thread with invisible, almost invulnerable protection against dry soil 

and water-and-oil-borne spots and stains. Cuts down upkeep cost; keeps fabrics looking lovely 

longer! That's why Ann Hatfield Associates called in Permo Dry, not only at Coneel Boy, 

but also at Dorado Beach Hotel and Estate Good Hope. Hove you discovered the plus of 

positive fabric protection-the extra client satisfaction-of Scotchgard, applied by Pe rma Dry. 

• Protects against dry soil 

• Protects against oil-and-water-borne stains 

• Protects even after repeated dry cleanings 

FREE! New brochure gives complete doto on 
Scotchgard. We would also be pleaJed to 
process a sample of moteriol. Contact us, 
todoy. 

3 West 17th Street, New York 11 , N. Y. • WAtkins 4-0877 
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Interiors Bo o k of RES TAURANTS 
Ready November 7th • the 
first book ever written on restaurants 
and their design • opens up a 
profitable new field of practice for you 

224 pages • 9 x 12 • complete text
never before published • over 
356 illustrations • 100 different restaurants and 
bars • \Vork of 60 designers 

Every phase of the design problem is handled 
basic decisions prior to design • 
kind most likely to succeed • 
city vs. country location • 
\vhat information is needed-ho\,. to get it 
from the client • professionals \Vho 
practice in the restaurant field • 
ho\v the designer is engaged 
and paid • all types-luncheonettes 
cafeterias and festive • design of 

kitchen 
dining room 
entry and public spaces 
\vash rooms 
exterior 
parking areas 
signs and graphics 

Order Today and Save 
Pre-publication price $13.50 • Price after December 1st $15.00 

---------------------------------------------------
Whitney Library of Design 
18 East 50th Street 
Ne\v York 22, Ne\v York 
O money enclosed D bill me 
Yes, please send me a copy of Interiors Book o{ 
Restaurants as soon as it is off the press. 

Name 

Stre<'t or Box No ------ Zone _ 
State _________ City __ _ 

Save with cash: We pay postage on all 
domestic orders if you send money with 
order. Please enclose 35c per copy for 
orders to be sent to Canada or other 
foreign countries. 3% Sales Tax on orders 
to be mailed to New York City. 



, 
~ 

• 
• • • • ~ 
• 
~ • • , 
• • 

Cumberland # 5802: biscuit tufted leather bench 48" long on mirror polish stainless steel Cumberland Furniture : 4 East 53rd Street, New York 

• 

••• •• •• •• ......... •••••••• ••••••••••• ··~ ••• , . •••• : •• •• ••••• 



the most flexible modular off ice units in steel and wood 

... 

DESIGNOR~FT 
sensibly low priced, com p anio n desk grou p s 1n steel o r oile d walnut 

) 

DESIGNCRAFT CORPORATION/ 1ss 27th STREET, BROOKLYN 32 

98 

Chosen by leading architects, interior 
designers and dealers for important clients 
throughout the country. 

Engineering •.• Johnson & Johnson Eng 01v., Chicago, Ill. 

Industry ... Olivetti Corp., Hartford. Conn. 

Business .. Bache & Co., Seattle, Washington 

Art The Museum of Modern Art, New York, N. Y. 

Science . • Manufacturing Lab Inc • Cambrld&e, Mass. 

Write for catalog and purchasing information. 

--------------------, 
DESIGNCRAFT METAL MFG CORP., 

WOOO PRODUCTS, INC 
155 27th Street, Brooklyn 32, N. Y 
Please send me the following: 

CATALOG 
PURCHASING INFORMATION 
HAVE YOUR REPRESENTATIVE CALL 

Address 

City _____ Zone _ State 

---------------------

INTERIORS/ November 1960 



Modular Integrity ,,~ by Mills 
Change after change, a Mills Movable Wall System maintains its integrity because it has been custom-crafted to the 

building module. Only Mills design assures you that even after many changes, joints and trim will be tight; partitions, 

on module. Mills representatives are now showing further examples of Mills-conditioned office space; you may see 

them by writing to us, The Mills Company; since 1921, manufacturers of movable wall systems: 983 Wayside Road , 

Cleveland 10, Ohio. 

Space-Conditioning: 

a total concept by Mills. 

Control • Comfort 
Privacy • Efficiency 

Beauty 

INTERIORS/ November 1960 99 
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The closest you can come to real 
terrazzo without throwing in the 
trowel! Since the "stone chips" 
are various shades of a single 
pastel co lor (choice of 6) 
VERAZZO is a wise choice 
wherever a subdued, elegant 
background is called for. Like 
all VPI flooring, VERAZZO is 
exceptionally serviceable, being 
flexible, resilient and durable far 
beyond accepted standards. 
Tiles are Micro-squared for 
seamless effects, resist indenta
tion, recovers quickly to original 
smoothness. 

v 
T 

WRITE FOR FREE SAMPLES 
& ILLUSTRATED LITERATURE 

VINYL PLASTICS 1 ~< 
1825 Erlr """· • Sheboygan J 1, '11 I•"· 

• 

actual size of pattem 



NSID 
The Certi • • ication 

the Pro essional Interior Designer 
The National ~oc1ety of Interior Designers is a profe:>s1onal organi

zation of professional interior designers who have met the high cc.lucacional 
and performance requirements for professional membership, whose work 
represents the high taste level required for membership, and whose respon
sibility is to serve the public as responsible professionals obligated to 
contribute to the public's well being, culture, and satisfaction. NSID 
members are educated, trained and experienced professional business people 
qualified to create effective, comfortable, beautiful interiors and achieve 
effects which serve the needs, desires, and utility of the client. 

The purpose of the NSID is to create and advance the highest taste 
level for the American Home, American Business, and a better way of life 
for Americans. NSID is the certification of the professional interior designer. 

The NSID is designed and organized to give identification and to 
represent the professional interior designer to the public and society at large. 

1961 
INTERNATIONAL FABRICS FAIR 

And 
FASHION SHOW 

Design Periods of the Ages 
The Third annual NSID International Fabrics Fair will present an 

exhibition of fine decorative fabrics of NSID Trade Members' firms in a 
standing exhibition, and at the luncheon will present the fashion collection 
created by the noted fashion designer, Maria Sandi, who will design, create, 
and present gowns and costumes of the periods made from selected fabrics 
of the participating NSID Trade Members' firms. 

NSID's 1961 Distinguished Editorial Au•ard will be presented to an 
outstanding journalist for distinguished reporting in the field of interior 
design and will be given special commendation for editorial integrity. 

JANUARY 24, 1961 • GRAND BALLROOM • HOTEL PIERRE, NEW YORK, N. Y . 

Professional Interior Designers, Industrial Designers, Architects, Scenic Designers, Educators in accredited 
schools of Architecture and Interior Design, Museum Heads, Lighting Engineers, Color and Design 

Consultants and Landscape Architects are accorded Professional Membership. 

Applicmions for menibership may be requested from 

NATIONAL SOCIETY of INTERIOR DESIGNERS, Inc. 
157 WEST 57th STREET • NEW YORK 19, N. Y. • JUDSON 2-1421 
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the Tri-Point •• • 

the Crossroad ••• 

the Saucer-Base ••• 

the Tri-Spacer ••• 



Sanders 

Brett 

Two small mahogany stands, 
featuring tops of myrtle burl. 
D -t " "LI II Id. I:> -i , .n 20 

Decorator's Choice: Jour of a 'Kind from Old Colony 

Davis 
Mahogany scrvette \vi th 
English ye\v\vood top 
inlaid with ebony line. 
D S3 II '1J 2 '>1' ltl . I I • .n J • 

Burwell 
Mahogany with rose

wood parquet top, brass 

feet and rosettes. 
Top 19

11 x 19". J-C 19
11

• 

Co On11 
~'u . .efnc. 

NASHUA, NEW HAMPSHIRE 



D. F. presents a rich rustle of taffeta fabrics, so right for 
today's home fashions. The new "Taffeta Plus" collection 
spans a wide panorama of eleven patterns ... ranging from 
plaids, stripes, checks, dots and moires to solids, dobbys and 
antique weaves ... all in a shimmer of lustrous hues. 

DECORATIVE 
Showrooms: 13 East 53rd Street, New York 22, New York 

The entire "Taffeta Plus" collection is now available for 
convenient selling in D. F.'s newest TIME AND SPACE SAVER 
"TAFFETA PLUS", BOOK #443 ... containing a total of 140 
samples, each 7" x 9". The price of this book, $6.50, is refunded 
upon receipt of orders for these fabrics totaling 100 yards. 

FABRICS, INC. 
'fll.:.- Offices: 380 Second Avenue, New York 10, N. Y. Also Miami 



THERE ' S A 
AND DECOR 

CARPET FOR EVERY PURPOSE 
IN BIGELOW'S WIDE SELECTION 

Bigelow Carpel i.;; .;;elected by top de.;;igners for the n111st important a rchitectural job<i. Rca.;;onable price, 
long economical 't'n ice, and top performance under traffic-a~ well a-. beauty-are prime con-.idcration<t 
in every Bigelow Carpel de ... igned for u-.e in public area.... pecial de,ign-., color., and textu res avai lable. 
If )OU plan an in .. tallation, con ... uh Bigelow\ Carpel i.pecialil't about color.,, pattern'l, weave.,, at prices 
) our client can afford. No charge for thi -. -.ervice. Contact Bigelow through the nearest sales office or by 
writing to Bigelow Contract Department, 140 l\1adi ... on A\enue, New York 16, N. Y. 

PEOPLE WHO KNOW ... BUY 

SINCE 182!5 

8 1elow s.in ofl1cn are lonttd In the lollo••na c111n· At11nt1, Ga.: Boston, Mass ; 8ufl1lo, N,Y ; Ch1e1ao. Ill . ; Cincinnati, Ohio; Cleveland, Ohio, O•lllS, T~•H: Otnv•r. Colo .• Oetro1t, Moch.; 
H1rlford, Conn.: Hlah Pont, N C; Kansas Coty, Mo. ; Los Ana•les, C1l1f.; M1nnHoohs. Minn ; New York, N. Y,; Ph1l1delph1a, Pa .; P11tsburah. P• .. St. Louis, Mo.; Sin Francisco, Calif ; Sultlt, Wa<h. 
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For immediate, diversifiiCI, precise finisliing "on .. decorative fabrics --.-= 
......... """...: .. w .. 

regarelless of the process used ... plus otlter Denf)fifs you fiave 
~~~,~~..a..~~ "r"' 

~ a rigltt to expect ... rely on the experience, research anCI know-how 
n - -

.-. of SY.NTHETICS, America's largest independent textile processor. "..,.... ___ .. " -
~for no-fuss, no-worry, no-excuse, no-delay service in Stain Repellent, 

....,,,..,. .... 
~ • Fire Retardant, 

~~. abric Backing, and other 
.,,; fi . h. . """' 

'!#,,,,...~ 1n1s 1ng services, " 

your best bet is 

® 

OT CH GARD 
-- t •• fl .------

STAIN REPELLER 

PYROSET DO 
FOR DURABLt FIRE RETARDANCY 

S'INPROOF 
FOR FIRE RETARDANCY 

® 

SY~BAC 
FOR DURABILITY 

FINISHING COR .. 

/ -
" FOREMOST NAME IN 

f A&RIC FI NISH ING " 

Our controls assure the maximum d .. r .. of water 
and oil repellency and dry soil resistance, consistent 
with the highest standards specified for Scotchgard 
by ih developers, Minnesota Mining and Manufac· 
turing Co. May be applied to fabric either alone or 
in combination with other finishes. 

A durable fire retardant finish that can withstand a 
great number of dry cleanings. Can be applied to 
cottons, rayons, wools, mohairs, or combinations. 
Fabrics treated with this process by Synthetics Fin· 
ishing have low char lengths, with little or no after· 
flame or afterglow. Developed by American 

Provides a high degree of fire retardancy at a low 
cost. This pradical finish, developed by S.F., is suit· 
able for installations In which fabrics are not 
normally washed or commercially dry cleaned. Fab· 
rics so treated may be renewed at a later date. 

Synbac affords fabrics a greater measure of dura· 
bility, improves seam strength, prolongs wearability, 
improves ravel-resistance through the appl ication 
of a fabric backing. May be applied with special 
adaptations for fire retardancy and dry cleanability. 
An exclusive development of Synthetics laboratory 
research. 



GROSFELD HOUSE is design in 1notion. 

the kind of motion it takes to move trends in new directions, 

contemporary or traditional. These lattice-laddered chairs and the 

pedestal extension table have that motion. They are from our 

new fruitwood finish mahogany dining group by Leater Byoc:k, A. 1. o. 

One of many new movements circulating at GROSFELD HOUSE. 

New York. 215 East 58th Street/ Dallas· 1544 Slocum St. 

Los Angeles: 145 No. Robertson Blvd. 

Miami : Euster Merchandise Mart, 3300 Northeast 2nd Ave. 

• • 





HOW 
BIG 

IS 
BIG 

? 
• 

l·unctional rahric" "BIG" i'> the most in 

decorative fah1 IC\. l nough }ardage in 
i.tock 10 co\cr mite., and m1lec;, and mile'>, 

of in,111utional wall area runctional 
F .. h1 ics "HIG" i\ the lea I in fahnc prices. 

l l>W enough for the mo ... 1 n!'>tricted con
tract hudgct. Functional Fahrics "BIG" j., 

the "iJe .. t range of -.1ylc. fihcr. color and 
path:rn }OU can command for \Our necJ,. 

H )OUI ncl."J\ <1rc contract. and rea,onahly 

" RIG," "rite : Functional Fabrics I nc. 
~n Afl1/1.11r uf 1\.0111/rl/ /11./•1 lrit's . F:11nl1 N. ~. 

2<d fifth r\\e .• Ne" ) or!.: 16. Ne'" 'l-ork 

FUNCTIONAL 

FABRICS INC . 

• 

U'e. specially feature 1: I HJ-: K < i I..\ S re11estration Fabrics in prints, solids, textures for heat and .run glare control. 
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h Conluoia1 u.y, 
"•an who decorate with new 
Interpla7-0rlental make 
1ma:ri mo'le." 

See the oomplete colleodon at 
our lhow1VOm now, lnolucllDC 
thl1 DJn••ty .lrmolre with 
Cel11tlal Blue interlor1 and 
drawer faa11, combined 
with dle m•gniftcent ton• 
of Ploh walnut. 

•••• FUmlUIE COMPUY, llC. • a• PAK AYUUE 

cow1wr IMSIOll: 1 PAii AVEIM. 1. Y. 

.. 
• 

• 

• 
.. 

• • • 

.. .. 
• 



FI_r ~JlHL 

GE()RGE 

• 

• 

• 

• 
• 
• 
• 

• 
• 

• 

• 
• 
• 

• 
• 

IER INC. 
NEW YORK 521 MADISON AV( CHICAGO SPACE 600, MOS( MART. BOSTON 114 NEWBURY ST PITTSBURGH 100 ROSS ST PROVIDENCE· 160 S. WATER ST. SEATTLE 1501 OLIVE WAY 





STATTON 

AMERICANA 

set.s the pace 
There's a wonderful wealth of table 
news in the Statton collection of 
American Traditional furniture. Illus· 
trated-five selections from a line 
that makes news-and sales-when· 
ever it's shown. All five tables are 
available in Solid Cherry and three in 
Solid Maple, too. for details about 
the complete Statton collection, write 
today to Department I. 

STATTON FURNITURE MFG. CO. 
H•c•ratown. M•ryl•nd 

SHOWROOMS· 6th floor, Decorators Mart, 
425 East 53rd Street. New York • Exhibl· 
tors Bui lding , Grand Rapids • 242 Furniture 
Mart, Chicago • 330 Decorative Cente r , 
Dallas • 1069 Western Mdse. M art, San 
Francisco 

in tables 





all 
this 

and 
heav-eil~ 

too? 

Yes, the beauty and styling of magnificent Pavane cabinets by 

Tomlinson, plus the heavenly sound of stereophonic high fidelity and 

television instruments by incomparable Capehart ... perfectly blended 

for the finest in both sight and sound. Exclusively yours, only at 

Vanlcigh, the largest, most exciting decorator showrooms in America 

and Canada. 

at the gateway to the United Nations 

323 EAST 44th STREET, NEW YORK 

KONTRllAL: &880 ROYALMOUNT AVID. 
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Thc-

Collec·tio:n 

----... ,... 
.. -- --------· . r-:.· :7.:. - -· -..... .. ....... -- --- --·- .... ---• - ---- -. ---...... --... ~ .......... ---...... _..... __ .. 

------
·---·-................. ....._ _ _..._.. ....... ----- ---..,.. ...... _..,,,,,_. _ ......... ~ .. .....--_____ _.,, __ .__..__ .. 

-__ ..... 

·--------~;..... __ _ ·--... .. -_........_.__ ... 
-:;::.,..,- ...... .......... ~ --------------........ ...... ..-.- __ .... ----- ------ _..,.. __ - .._._, __ _ . _..,..._ ._..,,_ .. 

--~------- --·.---· ....... -·___ .....,.._ 

---·-·· .. ---- --:::::::::=.:---- ------------ -
T aslan Traditional • • ----'='=::.:::.::.- -----· -- - fabrics designed in the studios of 

Kravet ... using the ne,\·est blend of 

man-made and natural fibre-.. The 

--··- ---------- -------------...... _ __...._ ----.. - _..,..._....:___ 
-----------_.:.. -- . 
~ --,,..._._.. --....... _::_,.. --- --

---·--- ------ ---__ ... 
------- -- ------. ____ .... 

-------___ ..,..._ -
....,.._ ---- -----~ ........ .,,,,,,.. = :..:.: ;..-:=.-·------- -- luxurious quality and texture of 

Taslan in combination with 
=-~ .. _;..;,;;.;.;._;..;.---::::, - -..... -. ---__ .,,..... ..... -----

--...... _.. ---.. ------ -------------- -....,_,_.... .... --- cot ton and spun rayon. ----- ------.. ---·-·· --.. -----. ........,_.,,,. --....... ...... ~~..... --.--..... ....... ··rr:_ ..---- - .. 
~-....-- _,,,_,_. 9 - ,,,,,,.,,.. .,__ _ -~. ..-. . .._._ ~ ..,,..,, ... .. --:;::;::;~---... ____ ..... _ ---- --__ ......... ...... - -_... ,._ .,._._.,-........... .. ----' - ... - _ .. 

----· --------~--- ,_,,..:- --:i--.... - --' ... -:-:::. ........... -=- --- I 4 -·-

-._ -----,. -·------· - ,,,. --- .. -.. -- __ _ .,... _____ _.... __ ..,.,.,.,. __ ..._. .... ---
.-... --... ...... -. _.. --.. __,._.. -·-- --- -...... - ,_ ._ ... ----- .. ,... - ------- ~- --. ..... _.,.,_ -- ,_,..,,... ·-- --·· --- - .,,... ......... ---·- ------- -- ·----- -- -~--- --=-_ ... _ --·--·-..... ..__...,..._._ ... -

A distinguished colledion of fabrics, to be seen 

only in the Krovet Showrooms. 

------

KRAVET FABRICS, INC. 
50 EAST 53rd STREET • NEW YORK 22, N. Y. 
Plaza 3-1290 

Boaton • Atlanta • Chlcaso • San Franclaco • Loa Ancolos 



-
~ EDGEWOOD a comprehensive collection designed for executive and public spaces by architect William Armbruster 

FOii NEW C• T• LOG WRIT[ cocawooo. 3H £• ST 7~111 ST"lCI, Nl.W 10Q r 21, llEW Y"R• 



Illustrated: Count Whi te, Earl White, and Queen Wh i te. PPG manufactures the yarn only, not the fabric. Photo: Corsini 

X ew weaves ... llew tones ... new beauty for you 
in "ronclerft1l fiJJe1~ glass clrapery fa])I~ics 
... and you can see them now, displayed by David and Dash at the National Design Center in Ne\v 1'ork (or 
at any David and Dash showroom) as David and Dash join the swing to fashion fabrics with PPG fiber glass 
yarns. • These are just three of the lovely new fiber glass drapery weaves made from PPG yarns that you'll 
sL>e. There are more, in a wide selection of beautiful tones ... plus exquisite hand prints in the best David and 
Dash unmistakable taste. • Practical fiber glass ... is easily washed, is the only drapery fabric that never needs 
ironing . .. won' t stretch or shrink, is fire safe and moth proof, can't mildew or sun rot. All this and beauty, 
too! See these fabrics-soon! 

(]~) "' P I'l'TSB U RGH PLAT tJ GLASS COMPANY, Fiber Glass Division, Pillsburgh 22, Pennsyll•ania 



GOTHAM GETS AROUND to so many 

important events in keeping up-to-the

minute with the latest in floor covering 

colors, designs, qualities and fashions. 

Why don't you, too, get around to GOTHAM ... 

GOTHAM 
CAR,.ET ASSOCIATES INCORPORATED 

515 Madis1n Ave., N. Y. 22, N. Y. Pl.au 9-3388 
1728 C1nnecticut Ave. N.W., Washin(t1n, D. C. NOrth 7.4355 



tb1 result of materia~ worlmldlubiJi 

a11d imagination - -

with the Interior Designer in 111ind 

•fyllzed office furniture 

/lllewY-* 
Cltlca .. 
H..,.ton 
•••Hie 

.._A•••l11 

PEEILEll STEEL EQUIPMENT COMPANY 
Unrult •nfl H••broolc A.-enue• ,..., .. d.,,,,. 11 

P1n•Yln•• 



''Children welcome ... 
whe11 Du Pont Carpet Nylon is on the floor" 

says Mr. Charles l . Cairo, Mgr., Franklin Motor Inn, Philadelphia 

.. . ... , ... .. ,. -·· IH PC l'T 
:'>01 

' ' f\\ C'h'<' Lhous.tnd squa re ya rds is a IOL of carpel 10 keep fresh and 
clean," 'il\'S ~Ir. (:airo. •·'fh a t"s \\'hV \\'(' chose C<l l'jH'lS or l)u Pont 

' ' 
C:arpC'l .'.'\>Ion .incl 501 (:arpC'l Xylon th<'} ta k<· C\Tf} Lhin~ in stride!" 
r\n] l>tt'i\ n1otcl needs c.1s> -rleani n ~, hard-\\ c·arin~ carpeti n~. l)u Pont 
( 'arpct .'.'\]Ion fills Lh.tt need handily. ~lost stttin-: spon~c a\vay easi ly 
\Vi th detergent and \\'ater or spot f('ITIO\'('f . c:a r pC'l N} Ion is CnE{inccrcd 
to sta\ he.tutifull\ resilient. C\'Cn in hca,·i l> tra,·cled lobbies. J)u Pont 
(.arpc·t :\°\Ion keeps do\\ n the cot ofkccpinq up ,·our bu'\i nC'ss ! J,ook for 
r he I >u Pon l la lil'I. I t's 'our .1ssurance of qu.tl i 1} .111d ~u pcrior pc·rf orrnancc . 

C-AH~~l.O~ 
•tt. u s ,.r orr - ......... ·-·-. 

... .... -- • I ......... ... . -" t . . .. 

'"' " ""_"' ,..""""" , ..... -~-.-- BEPEe THINGS FOR BETTEt ll'i:NG 

TH~OUGH CHEM SIRY 

1 ,ir .l)\lstanct in •dc..ting chc rl/l,hl n\ Ion c~rpct, wrice F.. T. du Pont de.' ~lmour\ & Co. Cine.). Truile F1ben Dtpt .. TfC 7J , \X'1lm1ng1on 98, Dd. 
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8. L. 

Engineered functionally 
and understandingly 

for the human factor. 
Excellence 1n design. 

material and manufacture. 
In all respects a 

high mark for contract work. 
Executive series 2000 

catalog available. 

AR BLE Furniture Inc. 
Bedford, Ohio 

New York: 103 Park Avenue 

MAR KED FOR DISTINCTION ... OFFICE FURNITURE BY ARB LE 



whichever de ign direction you look, 
there i .. a wide vi:ita of vastly "aried fabric 

to be seen al Stroheim & Romann. See and 
sample the Contemporar} and ·rraditional 

fabric collections at our 'lho'"·roon1~. 

Stroheim & Romann 
Decorative Fabrics o{ Distinction 

~5 East 53 Street, New York 22, l\I Y. 
Bo ton, Philadelphia, Cleveland, ~Iiami , 

Los 1\ngeles, Chirago, l)allas, San Francisco 

contemporary 
or 

traditional ... 



Why were the experts wrong? 

by CHARI.ESE. WffiTNEY, Publisher 

Twenty years ago we acquired a magazine called 
TM Interior Decorator, and turned it into INTBBIOBS 
• I 

in the belief that the interiors field needed, wanted, 
deserved, and could support a professional journal 
devoted to all professionals active in this field. 

Not everybody in the field shared our optimism. Old 
friends felt obliged to point out a few sobering facts 
contradicting our expectation of indefinitely expand
ing circulation among bona fide interior designers. 
We had acquired 8,000 subscribers of certified pro
fessional standing from The Interior Decorator and 
assumed that this nucleus could be doubled, tripled, 
and even quadrupled in a few years. But the head of 
one of the largest of our fabric houses cited cold 
figures that presaged a far less promising future; his 
firm, which depended for its bread and butter on its 
ability to keep in contact wtih the roster of prof es
sional decorators, had the names of practically all 
decorators in active practice on its mailing list, and 
there were 6,000 names all told. This, it seemed, was 
the highest circulation INTERIORS could hope for. 

The fact that the experts turned out to be wrong is 
less astonishing than how far wrong they were. And 
it is less significant than the reasons why they were 
wrong. They had predicted that in time of peace 
INTERIORS could expect a maximum circulation of 
6,000 and that it would not be able to live through a 
war at all .•. • INTERIOBS, of course, did better than 
survive; by the end of 1945 it had a circulation of 
nearly 8,000. The figure has since risen to more than 
25,000, and it is continuing to rise at the same rate. 

During seven of the most difficult war and post-war 
years, from 1942 through 1949, INTERIORS was the 
only professional journal serving our field; during 

those years the expansion of its circulation, as the 
records show, continued at its normal rate. 

Why did the experts go wrong? In general, because 
they misjudged the nature of the American economy. 
In particular, because they underestimated the in
fluence of interior designers and the potential of The 
Interiors Market. 

Their calculations· were based on a static economy, a 
fixed or declining population. They could not foresee 
the vio!er,~ · versa! of the population trend that was 
to bur:;;, · - uld boundaries of demand. Nor could 
they ! I ·.eil that through American design and 
Ameridlll designers new ideas and new products 
were to produce new and expanded markets that 
would stimulate interest in and demand for better 
surroundings than America had ever known. Nor 
could they have envisioned the remarkable and over
whelming acceptance by big business of the impor
tance of good interiors in our retail shops and stores, 
in offices and showrooms, in schools, hospitals, and 
institutions, in theaters and public buildings, in 
hotels and restaurants and in transportation facili
ties of every description. Nor could they have known 
that the ranks of professional interior designers were 
to be swelled by thousands of architects and indus
trial designern who with augmented staffs were soon 
to handle in their entirety office buildings and st.eam
ships, great shopping centers, and educational insti
tutions down to the last decorative detail. 

In our productive economy the American people 
have the wherewithal to satisfy their demands, and 
they are hungry for the good things of life. The In
teriors Market has many to offer. 
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Two decades ago, we set out to serve The Interiors 
Market by publishing a monthly compendium of in
formation - in words and pictures - which might 
be of use to all its members in their daily work. We 
did not regard olll'l!lelves as historians. Our aim was 
simply to preview the market, report the activities 
of your professional organiutions, cover events of 
related cultural interest, record your outstanding 
achievements, and alert you to creative experiments 
that might build up into new waves or movements. 

That is about all a professional magazine can aspire 
to, aside from defining its loyalties. Ours are so une
quivocal and frequently re-stated that they need not 
be repeated here except in the briefest way : We be
lieve that designing interiors is a professional activ
ity to be practiced only by trained, qualified people 
operating within the framework of strict profession
al and financial responsibility. We believe also that it 
is to the benefit of all concerned-public and design
ers alike - if the contribution of the professional 
designer is clearly defined and understood. 

We can only hope to support your standing in terms 
of this credo, and to disseminate the information you 
are concerned with. Unlike certain consumer publi
cations we cannot presume to teach you anything 
because you are already equipped with a professional 
education. Nor can we assume the role of a taste
maker since that is one of 1100.r prerogatives. Our ef
f orta can be directed only towards accuracy and 
thoroughness when we are dealing with facts, and 
sensitivity and attention when we are scouting for 
creative ideas and impulses. When it came upon us 
that we had been at this job for two decades, and had 
accumulated bound volumes stretching across 7Jh 
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feet of shelves, the thought occurred that although 
we were thoroughly familiar with their contents, it 
might be fun to dip into a few and sample the old 
days once more, to re-live the old battles for profes
sional recognition and possibly even laugh at the 
dated designs which had once looked so chic and 
avant-garde. 

It was an enjoyable experience, but less as a joke 
than as a revelation, for everything was there-not 
only the interiors but the spirit of the times, the per
sonalities they expressed, and the implicit beliefs as 
well as explicit theories that molded them. Each idea, 
invention, and artistic impulse that contributed to 
the contemporary interior as we know it today made 
its appearance in its proper place, invested with the 
shock of our realizing bow much poorer we had all 
been before it arrived. 

You, also, are quite well acquainted with the story, 
since it is part of your own history, or, if your career 
is now only beginning, part of what you have studied. 
But we thought that you too might enjoy it if we 
could somehow enable you to review it without heft
ing the big bound volumes in our office, and that is 
the reason why we have culled its high spots, and 
the most important pictures. You will find them on 
the next 70 pages, together with some data on the 
profession's growth between 1940 and 1960, the in
dustry's development during the same period, and 
some guesses by people who have pr<>ved rather good 
at such guesses about what has really happened to 
design in the last twenty years, and what i8 likely to 
happen in the next twenty. We hope you find it worth 
your while, and thank the many of you who have been 
with us these two decades. 

• 
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20 years and 240 Issues ago 

by OLGA GUEFT, Editor 

To our busy readers the news that this is INTERIORS' 
241st monthly issue may not sound like a cue for 
fireworks. Only the birthday, this time, is actually 
yours-that of your profession and your industry. 
The anniversary we are noting here does not belong 
as much to the recorder-INTERIORS, as to that which 
INTERIORS has been recording these two decades. 

Two hundred-and-forty-one! The number of birth
day candles and issues-seems incredible to those 
of us who have watched each freshly printed package 
roll otf the presses. This has nothing to do with the 
sentimental aspects of the situation. The time that 
has elapsed seems incredible because all sense of its 
passing has been obliterated~ntinually and com
pletely-by these two decades' torrent of activity, 
spectacular expansion of opportunities, and fertile 
production of new ideas. 

In such energetic periods the reporter's eye is riveted 
on the immediate task - the picture to be photo
graphed, the story to be set in type. He is too pre
occupied to think of scanning the overall record until 
the calendar, like a gong, reminds him that it is time. 
It is indeed; in these two decades the interiors field, 
and the magazine which serves it, have both come 
of age. 

At this point you will raise an objection: "This mag
azine of yours is undoubtedly two decades old, but 
doesn't the art of creating interiors date back just a 
bit further? Roughly to a time when creatures who 
walked on their bind legs found warmth and security 
in caves?" 

You are right of course. Mankind began to decorate 
the shelters nature made for him millenia before he 

became particularly adept at putting up shelters on 
his own. The decorative arts are older even than the 
building arts. Needless to say this overshoots our two 
decades mark by rather a wide margin. But our point 
is this: Although the designing of interiors was re
peatedly carried to brilliant peaks of achievement by 
artists, architects, builders, feudal lords, burghers, 
sovereigns, Princes of the Church, and anonymous 
homesteaders, only recently has this activity been 
recognized as a specific profealion. That of course is 
our subject. 

Even in that not-so-distant past when a privileged 
few could order an integrated interior, the concept 
of the interior designer as the reapO'Mible profea
Bional in charge bad not been so much as suggested. 
The designed interior might be a by-product of some 
other professional service such as architecture-the 
Brothers Adam, and McKim, Mead & White were 
among the architects who went in for "total design" 
in their time, or else it was the end product of an 
enterprise operating a collection of workshops with 
the incidental assistance of a staff of company de
signers-and even firms headed by such distinguished 
personages as Louis Comfort Tiffany and Louis Kil
marx fall within this category. 

In any case the only clients who commanded total 
service were Vanderbilts or their peers. The ordinary 
citizen could come by merchandile by ordering it 
from a craftsman or buying it ready-made in a store, 
but there was no one to whom he could entrust the 
responsibility of planning or designing the interior 
this merchandise was meant for. Merchandise could 
be bad, but not professional service. 

It goes without saying that before there were pro-
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fessional interior designers there could be no maga
zine for professional interior deaigners. 

It might, however, be reasonable to suppose that 
some of the tradesmen and craftsmen active before 
the emergence of interior designers might find use 
for magazines published to serve them. Some did. 
Since 1888, for example, an unassuming little month
ly called The Up1wl3terer prospered modestly in the 
East, gradually moving up from springs, horsehair, 
and goosedown to fabrics and fringes. Let's not be
little It though, for it came out, prosperity or depres
sion, every month through November 1984. 

Then something happened to it. Not a disaster, for 
The Upholsterer did not die; it has never died. It 
changed. The December 1934 issue was called The 
Upholsterer and Interior Decorator; and the one 
aft.er that, simply The Interior Decorator. For there 
is a corollary to the rule that no trade or professional 
periodical can exist independent of the field it serves: 
namely that to survive, every specialized periodical 
must change with the field it aerves. 

The Upholst6Ter'1 tr&..isformation was an inevitable 
adjustment to the power of a new professional group 
who had taken the initiative for the activity of cer
tain segments of the crafts and trades-upholstering 
included-away from the manufacturers themselves. 
A new breed of artistic types who had both the talent 
and the will to take command of the complicated 
process of designing and producing interiors was 
coming t.o the fore. In 1931 some five hundred of 
them met in Grand Rapids-a town disposed to re
spect their claims-and formally declared their pro
fessional status by founding the first of their pro
~essional organizations, The American Institute of 
Decorators. 

The Interior Decorator was as modest as its prede
c or, consisting of, on the average, 65 pages, and 
measuring 6 by 9 inches. Nevertheless an examina
tion of its old bound volumes reveals that it enjoyed 

sound health both as an enterprise and as a reporter. 
Its title page bears the seal of The Audit Bureau of 
Circulations-signifying that the quality as well as 
the quantity of its circulation were verified by inde
pendent audit. As far as its contents are concerned, 
it not only covered the field but captured many clues 

' 
and signals foretelling the shape of things to come. 
It reveals items whose significance can be readily 
grasped, in hindsight, today, though they might not 
have appeared significant at that time. From tim~ to 
time interiors are shown, for example, which cannot 
be attributed to interior decora.tor1; the creators 
thereof, among whom are Raymond Loewy, Donald 
Deskey, and the late Gilbert Rohde, refuse to wear 
the ume badge as a caste whom they regard as ama
teurs substituting social pretensiom for professional 
qualifications and systematic business practice. They 
admire the gifted Lady Mendl, Elsie de Wolfe, but 
they obviously do not wish to compete in her per
fumed territory. Often they are involved in large
scale projects where the client is not a private indi
vidual but a business firm. They have, moreover, a 
basically different attitude about the nature of the 
art itself. In a collection of Thoughts from American 
Designers (November 1935 Interior Decorator, 
pages 18-25) Donald Deskey writes : "The modern 
interior is designed, not decorated." And Walter 
Dorwin Teague states: "Modern interiors must be 
designed as a whole." 

So in the late thirties the stage was set, the time ripe. 
Most important of all, a hard-won victory over the 
long, crippling depression was restoring the flow of 
the nation's economic life-blood. The art of designing 
interiors was becoming recognized as a profession 
with a systematized relationship to the industry 
which supplied the great amount of quality supplies 
required-a profession with a tremendous growth 
potential in our expanding economy. The moment 
had arrived for the next incarnation of The Interior 
Decorator, and for the beginning of the story which 
INTERIORS has been recording for two decades. The 
main body of the current issue is literally a con
densed playback of that record, and it has been re
produced directly from our copies of INTERIORS. 

• 

.. 



1940 avant garde, from INTERIORS' second isttue: Paul Laszlo's conversation pit and deck sweep tou•ard an r.rpa11R i1•c t•ista of Bet•erly H ills . 

• Tu o Decades of Interior.·: 

A chronicle condensed from the published record 
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.\'of ( l'E 11 tllf barud fact11al u11tli11t• of 240 is~1HS . . 
11( tl1is maaa::i11c ran bt xqufezed info the 2.tls/. 
H 11 t .~ i 11 r., 11<1111· "f o 11 1· read' rs 1 a y r P. a cl r. 1 

{ rirc1tlatio11 '" iny rc.-;fricffd to peuplf• wilhiu 
f;/11 i11t1 riots fit ld 'itlt1'1' as professional i11terifl1 
1/r. . .;i!f1tt•r • .; 111· 1>11 mbt r.i of tlu incl11stry ) , our brif•f 
11 :r.t. ll'itlt a11 orrompa111ti11y sprinkling of ill11.-;
lrafi1111x, lllO!f :;1rr1 tn rfcall the ere1ll.'>, the c/1-
sig11 flttr11r, a11tl tlu t·rtatir1 yiants 1cltfls(' prou

,., xx s1 t "" pa"' 11.f ti" i1 colltar111es. TlterE 'x 1111 

'"''" of i11rl11clin11 fhf fa1·1·-ot 1 l'en the nam1· -
11f '1•1•1·111111( ll'lto mail< a c·11ntrilnlfion; u·e b1 g .tor
uir1 //f'.'{S, I/fl//', llf f/tOIH' ll'hll /ta/'f ()(' l'll ,'\/i(J/Jft•t/. 

C'ertainh· the fir:-;t tNTl::RtoRs, of ~o,·ember 19-10, • 
macle a breathle~gly energetic effort to record every 
fa<•et of it~ ~ul>ject: 1. For provocative, trail
hlazing de~ign there ,,·a~ Lily Dacbe':i Chicago 
.... ~tJon. by a :--culptor turned interior designer, Les
ter Gaba; <." u1·ving \\'alls. amusing \\·ire-framed 
furniture. Blackamoor mural::. in staggeringly ex
nj.!gerated perspective, and over-scaled \Vhite 
art·hitectural Baroque details combined the most 
f a.;hionable earmark~ of the Dorothy Draper and 
BauhaU!'i s('hnols. 2. For a study-in-depth of a 
'J1cl'ific type of interior, there \Vas a portfolio of 
foyer~ by .Joseph ~l ullen, Bertha Schaefer. Intra
mural, Inc .. A. Kimhel & Son. D. Lorraine Yerkes, 
and others. :t As INTERIORS' first contract feature 
- though it \\'a:-; not labeled thus - there \vere 
ship interior~: the passenger-cargo S.S. Pre:-1i
dent Jackson's, l>) \\'. & J. Sloane, and the S.S. 
America's by Smyth, Urquhart & Marck,vald. 
l. For technical data there "'as an article on 
modern lighting by s pecialist \Valter Kantack. 
:>. About eur professional societies there " 'a:-1 a 
report of the A.l.D.'s Elsie de \Volfe luncheon 
and plan!' for the A.1.D.'s forthcoming Tenth An
nual Conf ere nee in Boston. 6. For l'overage of 
parallel cultural ne\\'S there wa:: the Syracuse 
1\tu--cum's Ninth Xational Annual Ceramic Art 
f<:xhibition. 7. For previe\\ s of market trend!'i 
there "as on article on <.'on temporary furniture 
illustrating, amonJl others, Tommi Parzinger de
signs for Charak. Elie! Saarinen and Virginia 
C11nner de.~igns for John Stuart, \rormley's "~ir. 
and :\trs." l'hest~ for Dunbar. 8. For sho\\Toum 
new~. a spreacl on ne\\' act·essories. 

"Snapshot!'i"- articles fotu"sing on lead1nl{ per
"onalitie:-1 - introduced a \'aried galler~· during 
tlH• next fe"' months. Among then1 were \\ illiam 
Kin1hel, th i rel general ion ht.•ad of the \ enerable 
lil'm of A. Kimbel & Son; \\'illian1 Pahlmann. Jr .• 
\\'ho had rccentl~ set tongues "·agging \\'ith his 
flnmhoyant. rulc-:-omashing Pahlmann Peruvian 
.-.etting:- at Loni & Taylor: E(hnu·d J. \Vormley: 
~a1wy \', :\lcC'lelland: Tommi Parzinger. an 
t•n1igrce from alunich: Aalvar .Aalto. one of the 
nu111y architc<.·t:- who \'entured into furniture and 
n1tcrior de,ign: David L. Evans; industrial de
'igne1· Henry P. Glass; another industrial de
s igner. the l'l"cath·e and intluential Gilbert Rohde. 
\\'ho before hi:-- untimely death in 1915 \\·as to 
n1akc history H!'i the shaper of the Herman l\1iller 
Company's del·ision to make design adventurous
nc~s con1pany polic~. Still another Snapshot :-;uh
jl'ct " 'as Paul La~zlo, a Hungarian-born convert 
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November 
1940 

The H. Chambe1·s Cu111pc111u ot' J:alt i1110/'1' cl1•Hig11<•cl apart
llH' llt of 11111se11m di1·ecf111· L1·s/fr Ch1•1•/,·, ./1·. 1./a111«11·11 1!!41) . 

F i1111i1d1 architect 
.t 11/l'to A.alto 

Bent laminatrcl Aalto f11rniturc; 
A rf1 k-Pc111roe, 111akrr (J11ne 1941). 

.lrclr itrct Atorris Lapid11H clt•Hig11cd th is cosmetic h<>l(Sl' re
t'(' pfiu11 area in the c11rn•11f 11fylr (A11g1111t 1941). 



lV01·rell's Inc. of ~rrRt Palm Beach 11•1•n · 1•ery 111od1·1·11e 
in this re1tide11t ia/ 1•11t1·a1H'(' hall desig11 (A11g11Rt l!lll ). 

Edward ./. IJ'ormley 1ve11t 

to it'<H"k /111" 0.1'.A. i11 l tl41. 

J.i.·or111l1•y dt•Rig11rd thi11 cli11i11g group for 
D11nbnr in 1!110 CFl'l>r1un·11 1911). 

n orotl111 nrap1·r·R Cnmrlia Ho/I.'/(' ,.,,,. th e /)tuk1· f/ of('/ Het the pacr in wha t 11' 1' callrd tlte 11('11' ba1·11q111• (Ft hl'ltcll'JI 1!141). 



to California, \Vhose ~tyle, illustrated on page 129. 
wa~ a summation of the avant garde of 1940. 
It " ·as much influenced by the horizontal S\\·eep 
of modem architectural spaces. and though furni
ture remained as rectilinear as in the Bauhaus, 
it became a great deal plumper, the individual 
pieces making up for their scarcity by their im
portant bulk. Bold animal skins and the contrast 
of shiny and rtuffy textures provided drama. and 
sumptuou~ness , .. ·as achieved despite scarcity of 
ornament. 

In 19~1 INTERIORS J~unched its annual January 
lnft riot!( to Conu, collections of interiors not yet 
built but hopefully prophetic of future trends. 
Although in subsequent years the rule ,.,·ai;; aban
doned, the first collection v.·as solicited only of 
members of the American Institute of Decora
tors. coinciding v.·ith the 10th Anniversary A.l.D. 
Conference in Massachusetts. Nation-v;ide repre
sentation ranged from Fritz Baldauf, of San 
Francisco, ( indoor-outdoor dining room . 
through l\farie E. Stosskopf of Chicago (circular 
"Moon Garden" supper club) , also l\iabel Scharn
berg of Chicago (recreation room \\' ith a partially 
camouflaged private bar) , and Planert & Lange 
of Pittsburgh (round retail store) , and Mulligan 
& Sheldon of Providence (library \vith disappear
ing ''allsJ. to a number of Ne\v York designeri;;: 
Smyth, T.Jrquart & Marckv;ald, William A. Kim
bel, Joseph Mullen, and others. T\vo of these proj
ects are illustrated in thi~ issue's design section 
(pages 170-198 ). \\'here the significance of the 
v..·hole Interior~ to Con1e effort is evaluated. 

For the convenience of its readers, the maga
zine's content \Vas departmentalized. In 1941 a 
monthly page of Letters to the Editors; the afore
mentioned Interiors to Come; a series of article:
on historic sources of design; a Ne\\·sreel (nO\\' 
kno\\·n as ~ferchandise Cues ) ; an Anatomy for 
Decorators: and an Industrial Design section 
\\'ert! introduced. Later appeared For Your In
formation, a general ne,,·s section; Retail Story. 
documenting the " ·ork of the decorating depart
ments of retail stores; a Bookshelf; a Sampling 
of r.tagazines from Abroad; and periodic mar
ket reports on furniture. fabrics, and other mer
chancJise. 
The Industrial Design :section ''·as conducted 
by Donald R. Dohner, head and creator of Pratt 
lnstitute's l)epartment of Industrial Design. Doh
ner died the f ollo\ving year, and one of his assist
ants, J. Gordon Lippincott, carried on, but event
ually Industrial Design split off as a separate 
magazine. The !leries on historic sources reap
peared under ~everal guise::., including l\fakers 
of Tradition. Anatomy for Decorators gave 
the measttrements of the standing, sitting, re
cumbent, reaching, \\·aJking, and other\\·ise oc
cupied human frame as they affect dimensions 
and allowances of ,·arious kinds of interiors and 
components thereof, '''as illustrated by architect 
Nino Repetto of Genoa; in due course the chap
ters \\'ere gathered into a special issue (July 
1944) and finally into an Interiors Library book. 
A little cinema, a florist shop, several supper 
clubs, George Fred Keck's first Solar Hou8e, a 
windo\vle!!S restaurant by Joseph Platt, industrial 
design revie\vs of Raymond Loe,vy and Morris 
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1941 

Ecro Saarinen'8 daughter P ipsan, and her architect husband 
Robe>·t F. Swanson, dettign a house insicle a11cl out (July '41). 

Hr1ow l'llathRHon f11rnit11re appeared repeated/JI 
over two clerades, beginning in February 1941. 

iVilliatn Kinibel, 
"Snaps hot" per
Ronality (Dec. '40). 

Huilt-i11 music "bank'' at century-old H'heatu11 College's ne1t' 
art cn1ter; interior8 by Ann Hatfield (February 1941). 

• .. 

• 



' 

• 

Herman M iller"ectoplastic" desk. Nail heads 
hold leather cloth to pedestal (June 1941). 

Gilbe1·t Rohde was 
tlll• <it' 8ig11 er. 

Joseph l\.l ullen's Texas Club, i11 Greek Rrt•it•al-ish setting, erploited lighting, neutral backgrounds (.Vot•rmbrr 1940). 



Sanders, an Allen Porter article on Holly\\ood 
,;ettings, re~ddences varying in style from strictly 
lradit ional to a house designed inside and out by 
Ba u ha u :-; a r ch 1 t e c ts \Va I t er G r op i u s a n d 
)farce! Breuer, a treath~e on saloon bar art. a 
t·ollettion of otnces in \Vallace K. Harrison's pil
l.tr of modernism, Hockefeller Center, an article 
hy lighting expert Al>e Feeler, and the ne\\' Good
all fal>ri<: sho\\Tooms by Eleanor LeMaire, \vere 
among the contents of 19.tl h1sues. 

"f)fJ11 °f JI"'' know 11/frf's a 11'01' 011?" Thl lf' ''·"li1111 
11·n~ asltt·d bu Frant·i::; dt• ,\', 11rille Srltroeder, 1'11r-
11111· clra111a and a1t rclitrn of Time and mon· 1·1·
,.,•ntlu a ft1r1•iyn rr11·rfspond1·11t for Life, to ll'ho111 
tlu /Htl>lislu r offt J'f d the. j11/1 ,,,. cdithtf/ INTERIOR::

in ./1111'' 11.f '-11. "fl uou arf'," hr 1cent on, ''n(I 01u 
11·1111ld ',.,.,. !fll<'NN ii front I his maqazinr. 1'01n 

r1ad1 rs k11fJ11· q11it1 a hit aho//f it. tltouyh; flu !I 
arr alr1ad11 ;e1lin!I fhP J>inrh in their IH1.'{iflfs:;, 

n11d th"!l're f/oiny to /(el it a lot morr soon." 
Fr11m tltr m<>mPttf when Srhroedt r .'(fepped i11, 
l?\TERIOR~ tfJok fl(}ff 1/(}f only of tl1t ll'ar b11t "' 
1111 t 11tin milit·u that pr,,ridl'd tlu markPt and 
flu inspiration for 0111· l'ladPrs. Schrord<'I', 
1111 arrlnf<ct's .-:011, had a l>11ilf-in 11nderstandint1 
" ' the 11afure of t/11 drRignillfl pro/eRRinn.'{, but a.-: 
u journali.1.;t llf /.-,""' a/.'(o that the rontrJ·t of 
''' 11eral e1•ent.~ is a.'4 po11·er.f 11/ in xhapinfl the hi.~
ffll'J/ of any i;pfclaliztd /if·l<J as force.« ln1a11oti11!1 
f n11u within th' firld itsflf. 

IJ11 .\'01•, mbcr 1940 Britai11 and Francr had been 
at u·ar with Gcrn101111f<n·1nort than a year .• \.ffli-
1 l'iandx. Bclgi1nn and L11.r1 mb111·g had been nc
' 1 pied bu the 1.\'azix, l'arix had fallen, Fra11ce had 
li/P11 forrld to xiqn an ormxfice with Grrn1a1111. 
Jtalu hot/ ini·aded Fra11rP. 011 .\'orrmher 14th . 
. \'azi bombers fh 11· orer Corfnfry; o/l/lf parts ol 
'"'' Cathrdral'R sli,•/l 1cetf' Ir.ft standing. 
n11 ./1nu 22'1d, 1911, le.'{.« than two yearx aft1•r 
11 if111i11g a 10-yiar 111111-ag111·1.o.;:;ion pact '1l'ifh 
R11.~.~ia. and after the .'<11bRl'qul'nt dismembernu·11t 
11 / Poland, the .\'azi.'< i11i-ad1d Ru.o.;sia. On A.11g11xf 
l lfh RoosP1·1lt and Cl111rcltill came to an af/1 rt -
111e1·t ofH,,1t the 1car ain1s of their resptclite ro1111-
tri1.o.;. Ou D< cenzbf r 1th, 1941, Japan attat·ked a11d 

1·riµplrd flH· i·. S. /ff<'f at 1'1orl HorlH>r. Thr Ill.I'/ 
dau TIH i·. S. olld Great Bntai11 dt:clared war 
0 11 .Tapa11, a11d tl11·r, days later the U11ited Stot1.· 
t/1 clar1•d war on G' rman11. 
f~' 1·111 l>r./<11 r. WP ,,., ,., at ll'ar, R110.o.;et•rlt had n111bil
izf d i1ul11stry a11d1 r thp .\'af1onal DPfen.~e .4d1·is
or11 Cn111111 issio11 to ad 111i 11 istrr prod 11rt io11, a1ul iu 
.llff/11,«f f/I(• draft 1•.rte.11Ri<111 bill zoon tl1r Ho11sr bJI 
a "'ing/1 1•otc•. Tiu demands o.f the "1111/imifed na
f i r111al r 11u?rge11cy" cut tltro11ql the ranks of de-. . 
siyll( ,.,., and rroff.'>nH n •. 'ir.t1di1111 somp to tltc or1111·d 
111rr1•x, othl'tl:i into the nr:w Gf/l'llCils (Edlt'ortl 
l1'r1r111lt y '" f/ir. Offict of l'rict> A.dmini~t rofifl11, 
Gladys .lli/11 r 111 thr Hon•r. f>la1111i11f1 B11rea11 ot 
th r, ,\'a t i" n al H" us i 11 fl A d 111 i 11 is t r a t i o " ) . JI a 11 !I 
111a11/lfar.f111·P.rs in 011r i11d//xfry, as i11 other.'(, 
c101t•ertr.d to ca1· prod11r.fion, a11d those wlticli 
cnrriFd <01 with cil' ilia11 11r11d11clion fo1111d that 
11a1·t 11f "" ;,. 1ro1 k-forrt nnd .~fandord n1att ria/,.., 
/i nd cfaiH rl f,, lte al'ailal1l1. Silk front Japan ll'O.'~ a 
thing of ""~ /Ja.,f. 011t/ el'e11 tl1011glt Srola111a1ulre 
adrertised tltat he .~till p<ms1.1.;.-(d an amplP rachr 
11f tlu prr.cirnn~ filament, it 1t•as a.'i.'411111rd that 
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Al<fru B. /)111(', a1·cliif<•c·f, 
i11tn·ior clcHig11'''' Frauk 
Ll1111d H'»i11h t rliiu·iplt'. 

Dolt' designed spaces opening e.rpansil'ely to tlte landscape, found 
sc11lpt11ra/ riclll'8 in. cincll'r block (A11guRf Hl41, Junr 1943). 

Pr1 fabricated bathroomR lt' tTe thr· 
1111/11 ti ia/ dr~iu11 thcnu• in S1 p
'' 111bcr 1943. Goals i11cl11clt·cl simul
tcu1<•111111 11sr of diffen•11f 1>artR, a .~ 

111c/I alt rcn11omy in fabrication, i11-
Hf(lllatio11, 1>l11111bi11g ro11f1 s. i·nit at 
right has fl('o Rlicli11g ri11·1·1d doorH; 
bath has ct scat al each 1·11cl, and iR 
11rparated front toilet bu tra11Rl11-
cc JI I ll'U l'Y RC trcn. 

1 



Jae Lcss111an 011tlinc<l pri11c1p/n1 t>l t/11 t1·c111R11·11t hotel bfdr11om i11 
September 19-13, showing, a mo11g 11tl1crs, t/11• 11111d1•Ht b11 t neat a11d 
practical e.rample at right. J.lust i111pol'ta11t itl'm n·a11 a c11mmodio11s, 
101co1nplica ted, com/ or table r onu111 b1•d ( 1111t Hf udio c1111rh, appear
ances to the contrary). ,Vr1·d for 11t111·11g1· t11r11it111·1• wa11 minimal. 

"Retail Storu" rl'purti11g work uf dec
orating clepart111e11ts in sci•cral depart
nient ston•s i11rl11d<'d a 8. Altn1an set
ti11g by John Ge1·ald with old Vene
tia11 chairs, Hpat t1·r-dash deep blue 
floors, midnight bl11e metallic wall 
pap<·r; plusft•r hanclR hold lam pH. 

Rudi Blesh, 11a
t ir1' u/ Oklahoma. 

clislikl'tl the 11•a11 i11 whi<-h 11111cl1 nt dl'sign<'rs 
were "catalog11cd," b11t 111· 11•ets c[('arly one of 
the Calit11r11ia11R (A11111111t, S1·pt1•mf1r1· 1942). 

135 



cirapPries and stockings would Noon hare to be 
made of something else. There u:ere et•en voices 
-c·lipped and convincing-which announced that 
as a puri•eyor of non-essentials, the entire in
teriors field would soon be forced into hiberna
tion, or at least ·underground, for the duration. 

Editor Schroeder published his en1phatic denial 
of this defeatist idea in his i•ery first editorial, 
of June 1941, entitled Great Days, and he .<;ent the 
same one back to the printer after Pearl Harbor, 
repeating it in the January 1942 issue. He wrote: 
··The tcorkers in totalitarian indu.stry are housed, 
and they are fed, after a fashion. But the work
ers in our system want ·more than that. They 11.1ant 
homes, homes they can be proud of. Th Py 1vant 
to go to Qf fices and shops whose appearance 
should be an incentive to higher production. 
Soldiers, ivhen the flag co1nes down at El'ening 
Parade, want to find recreation buildings that 
don't look like aban<Umed tobacco barns. People 
want to ride on trains that don't s1nell like a . 
menagerie. They want to forget their troubles 
in theaters that are at least as attr·actii:e as the 
shadows on the screen. 
"We repeat: the.tte are great daylf, and great days 
for the interifi>r des-igtier too, if he but recognize 
his responsibilities and take acl1'antage of hif4 op
portunities." 

1942 \\'as a great year for lo\v-cost knock-down 
furniture. The Widdicomb C'ompany put out 1942 
"Flexi-Unit" pieces, Freda Diamond designed a 
line for the Lenoir Chair Company, Dan Cooper 
designed a Pakto group for Drexel, and('. Cogge-
~hall a Plyline group. 
With m~nfolk in the Army, the \\"Oman executive 
gained stature and found ne\v opportunities, and 
tNTt;RIORS discovered that among the masculine 
prerogatives business ladies had pre-empted \Vas 
the right to a handsome office. Helena Rubinstein, 
Hetsy Talbvt Blackwell, Mrs. Alf red Kn of, Beryl 
Austrian, Hortense Odium, and Dorothy Shaver 
were among the big wheels \\•hose :-;ilken :-;ancti 
our camera invaded. 
Lord & Taylor lost a particularly valuable mem
ber of its decorating staff to the armed forces, 
but before stepping into a Captain's (Air Corps 1 

uniform, William Pahlmann Jr. made a last-ditch 
gesture \vhich succeeded in keeping fresh the 
memory of the Pahlmann flare. His parting group 
of displays included a Swedish dining room \vith 
painted furniture, a cocktail and game room \vith 
an irrE:gular-striped rug, and a room \\•ith two 
plump armles semi-circular settees. 
The August "Year's Work0 collection of 1942 in
cluded some of the most impressive interiors of 
the decade, whose style it crystallized. Jose Fer
nandez' prophetic Rebajes jewelry shop, Loe\vy's 
Penn Railroad tourist office with curved walls 
and a boon1erang-shaped counter, a boy's room 
by Joseph Aronson rimmed \\•ith low bookshelves 
that jutted forth in three semicircular tiers to 
partition the ve tibule area, a private bar by Per
cival Goodman with all the accoutrements of the 
era's glamor-pigskin stools, Macassar and Hun
garian Ash burl veneers, and a jungle animal 
mural, a Thedlow Inc. bedroom with purposely 
primitive Baroque furniture silhouetted against 
\Valls painted and rubbed Rhiny bottle green. 
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Editor Schroeder rem,inded readers of "John 
Henry Belter, the forgotten ?nan,'' who lanti
nated plyu•ood a century ago. (October 1942). 

The 11:ithdra11•al of 111etal for 11prings led to experinients with 
wood by designers, mal111fact111'PrR, students (Dece1nber 1942). 

Despite the 1car, rPtail store design 1.vas revol11-
tionized in the early forties. Architect Jose Fer-
11anclez clrsigned this shop ( May 1953). 



R11ssel Wright, one of the first i1nportant industrial designel'S, 
lil'ed in this Park Avenue duplex penthouse tcith his wife ft1a1·11. 
als11 a designrl'. T wo views of the lil•ing 1·011m (J1111t• Hl43) . 

Russel and .lla1·y ~Vright 

Paul T. Frankl, ir11111 1111dclfr E11r11pt, /111111</ a c-1111gr>11al S<'iting for his bronc/ of modt r11 in 
Bt l'erly H ills. Others i11 th<' sa1111• Aug11Rt 19..t2 issues were R ichard J .• Ve11fra & Pa11l Laszlo. 



HolJ,Joh11-Gibbi11g:-' entl'~· \\as a salon \\'hose dal'k 1943 
gray settee \\as set off hy fuchsia cushions, deep 
\'iolt•t fabl'i<· 011 Hanking Louis x\· chairs. and 
:-;hado\\' hlue \\'alls . 
• \ small group of a1Thitccts \\'ho had found rcla
ti\cly little to do cluring the latter depression 
_\'Pal's and t!arly \\'a1· years occupied thcmsel\'cs 
by designing sho11~. ) I orris Ketchum .Jr., l\lorri .... 
Lapidus, and .Jose Fernandez succeeded in 1·e\ olu
tioni?.ing the entire field before the Fifth Avenue 
.\sso<.' iatinn \\as fully aware of \\·hat had ha)l
Jlt'ne<I. The three n1aclc adroit use of open fronts 
and de('I> <'lit an.'ade:-;, lurinJl; the passerby on,,·anl 
und in\\ard \vithout his realizing that he had 
passt•d from thl' exterior to the interior. Fernan
de?. hung a 1..·ur\'ing ~lass je\\·elry counter f1·on1 
the l'ciling hy guy wires. and µlaced interior and 
cXtl•rior di:-;p)a~·s in small shado\\ boxes set into 
\\"alls whil·h aln1ost i11\·ariahly cur,·ed. The boxes 
\\'ere u:--ually of the shape sometimes called the 
\\'oggle, sometimes the Arp t after the painter I . 

It \\'as the dominant form in commercial desiKn 
of the fortieg, Other hallmark:" of the glamorous 
interior "·ere l\1 rbalia wallpaper-marbled like 
bookend papers. not an imitation (lf marble: and 
animal-skin upholstery. 
The n111st ii1teresting interiors, residential and 1944 
11011-re:-;idcntial both. were modern. The reason 
fo1· this lay in the fact that traditional interiors 
\\·t•rt• lotalllf t nulitional. deviating from pel'iod 
JH'ototypes only through carelessness or econonl). 
:\1odern interior!'! were equally total, the1·eforc 
strikingly different, and beeause the invention of 
modern forn1s was then in process. every desijtn 
\\'as 1..·a1n1hle of packing a surprise. The other 
l'len1cnt responsible for the success of modern 
dui-inJC the earl)' forties In~ in the caliber of the 
pt>oplc \\'ho \\'ere designing in that idiom .• on1e 
11f the hest arl·hitects of our day \\'ere do1nJ( 
houses inside and nut: Hkhard .}. Xeutra. \Valtc1· 
Gn11liu:-:. )1artel Breuer .• .\Iden Do\\', R. )1. ~ch111-

<llcr, and Har\\ ell Hamilton Harris. 
Rcf11).!'ecs fron1 X.1zism. 't!ltling in Xe\\' Enidand 
and Los Angele~ these .... eemed to be the fa\'oritc 
plal'l''- nuulc interior de:-;igners fre.-;hly conscious 
of the otatdoors h)- building houses \Vith outdoo1· 
rooms. Rit·hard .J :\cutra designed one \\'ith four 
private "ourts, each intimately related to its ow11 
intcl'ior area . 
\\'ith building atti\'ity 1..·urtailed to all but thP 
nt·1·('ssary minimum, the principal type of \\'ork 
consistl•d of remodeling. Dorothy Draper remod
eled the third floor of Kerr':s Department Store 
in Oklahoma. and IJl;Tf-.RtORt' devoted three con
:-.l'Ct1ti\'t: issues to hotel remodeling. 
A:- upholstery components gre\v scarcer-metal 
springs. craft:-;nu1nship-furniture t·onsisting of 
cx1,o:-ect \Vooden frames - usually laminated -
joi11t1d by 1nter\\'o\·en \\ebbing " ·as seen in man\· 
n1oder11 lines. Knoll Associates, founded in 1 !) t:~ 
by young Hans Knoll, :-;on of a leading Gern1an 
furniture man tfac.:turer. had a fe" of the hcst 
\'er-.ions-a lounge l'hair by Eero Saa1·inen. an 
architect and son of Finnish architect Eliel Saa
rincn. and a group of upright chairs by .Jens 
Risum, a young de!-ligner from Denmark \\'ho \\'a .... 
employed by Knoll. Another Knoll employee ,,·as 
Florence ~<.'hust, later :\l rs. Hans Knoll, trained 
at <'ranhrook and in England. as an architect. 
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Ch i111'.~1· <111 I it111' ''' Br1111k
l1111 .U us1 11111 (Jlan·h lHHii. 

'1 rrhitrcl ./11se F1•n1C1111/1•: 

Fe r111111c/1 ·: H1 t lhl' Hl!Jlr i11 s/111JJ.q 
oi' llu 111riod 1Au.q11sf Hit~}. 

l>11r11/lty /J1a111 r 

/,1111111.~ of 01 n t11rH glaHs i11 .llu/11111 L·wn/1.'(/, 

the 11f1'1' 1111 S11111nl /,1•11·1 n ·11ts (.ll<tr<'h l !l lfi). 

lnd11strial clcsig111 r Ray11w11d J,11111·11 did 1111t Hl1Te1111-

linr liiR .llc:rira)I home <Si 1>fl111hrr Hl-1-l). 
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Burly Alt•.ra11clrr Cald< 1· p11f1t togrthrr a .llobile uf polishrd (111</ painted 1thrrt Hlf1•l nncl wirr (11,. Jln<frn1 .ll111t1·11111 I \'11 1·1·111b1·1· 1943J. 

Si1111u1t!! fi11tecl 11•0/l i11 IJ1H111ark Hot1•l x11il1 
drsigned by J(em H'<'b£'1' (June 1944). 

Alt•i11 f ,11st1u ucl11r1:es Jll'll'CH'!f w1tho11t pn
l'a fe officrs in small space (./11ne 1946). 

Ci<HIH/(' R11b11J11'111-Gibbi11g.~ g,.111111 
i11rl11<l1•s .f1·11•-t'11r111 tablt rt'fl'Jl-
11111>, 1•1•r11 lt1', 111u·cl tlte11 (April, 1H!6) . 

.i 
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194."i wa.~ a I/far of giant strides, of faith in f/t( 
fut11n'. of ren•l<'ld ro11fidence in ~uri·iral. It was 
flt<' y1ar of l'irtnry. ll'orld ll'ar II ended, and 
R11ox11·1 It dir.d. Ja1>0.n and Germany were orr11-
pit d. Th< Unitul .\'ation~ u:as not to repeat tltc 
Lcag11c of .\'ationx, and the U.S.S.R. wal{ a friend. 

Hope not\vithstanding, the volume of building 
and interior design \Vere relatively lo\\', and the 
most exciting three-dimensional design seemed 
to he in the related fields of display. exhibition 
design, theater design, and stage design, and in 
1ntervie\\' ing Tom Lee, Dikran Dingilian (\vho 
taught display and three-dimensional design at 
Cooper Union>. Larry Callahan ( then in charge 
of Lord & Tavlor's \vindows ) , Joseph Roberto, 

• 
and painter Xanti Scha\\'insky, \\'e learned that 
many people in our field found it quite natural 
to \\'Ork in all three field . Sho,vroom interiors 
and display jobs \\'ere particularly combinable. 
Charles Eames, an architect and former Cran
brook design instructor \vho had moved to Los 
Angele.._, made the biggest story of the decade that 
year. In,·enting processes for molding laminated 
ply,vood into compound curves and electronically 
joining the ply\\·ood to other ply,,·ood or steel 
meml>ers '''ith rubber disks beh,·een for resili
ence, he Himultaneously produced exquisite form!' 
and proportions and a ne\v concept of completely 
separating a chair's back and seat 'vithin its sup
porting frame. At that time the technology of 
the Eames chair \Vas what attracted attention. 
Today the nature of his forms seems the greater 
c:ontribution. 
In 1945 Alvin Lustig, a young California de
signer, settled in Ne\v York, designed visual com
munication systems and offices for Look magazine. 
Another event of 1945, \vhich seemed hardly mem
orable at the time, \\'as an exhibition of antique 
Chinese furniture at the Brooklyn Museum, un
der the direction of an antiquarian named Kates, 
,,·ho had brought the surpringly unornate furni
ture from China himself. \Vhen INTERIORS came 
out "ith the story, a Grand Rapids manufacturer. 
Hollis S. Baker, got in touch "·ith Kates, and 
induted him to go to Grand Rapids. 
Jn 1946 Knoll Associates attracted attention by 
expanding its Planning Unit-an interior design 
studio-,vhich began to do offices, residences, and 
college dormitories. The roster of designers rep
resented in the Knoll furniture repertoire ex
panded to include architect Ralph Rapson and 
George Nakashima, \vho was trained as an archi
tect but who preferred to work as a furniture 
craftsman. Knoll's greatest success \Vas, hO\\•ever, 
a technological feat parallel to Charles Eames' 
pl}·" ·ood chair, and by Eame~· former collabora
tor, Eero Saarinen, \\•hose " \Vomb" chair created 
a sensation. 
By 1947 production of furniture, fabrics, and 
lamp~ responded to the combination of pent-up 
demand and the end of \\'artime restrictions on 
production. Both Knoll and Herman ~tiller pre
sented large de.~ign collections. Knoll's included 
a no11-folding metal version of the folding \\'ood 
nnd canvas Italian officer's chair. The ne\\' ver
~ion, done by three South American designers, 
became knO\\'n by the first- Hardoy, but it '"as 
so pi omptly and copiously knocked off that Knoll 
removed it from the line \\' ithin a fe"· years. 

140 

1945 

1946 

1947 

Shull'11 i11 

./11/111946 

art icle on 
~·a mt•s: 

p/ flll'OOd 

11e11fpt11re by 

his u•if e, Ray, 
and 3 of his 
eha irs. 

CharlcR Ba1111•11 

J/11se1on af ,\f odcrn Art ex
l1ibiti1111 b11 Herbert Bayer 
(.'11/y /!1/,7). -+ 



Knockdown tablr at Knoll's designed 
1111 Ti a11R U r/1111<111 nf Switzrrland (./11111 
194 7). 

B"illw m l '11h/111u1111 t11r11.'I J:11xl 1111 J/11-
1H 11111 of ,\ ' at11ral ll ixtory 11110 a IJ11n1cit 
T1·ll1r 1mp111i11m (S1pt1mbrr 1947) . 



The Ruh:-joh n-(; i hh i ng:- t.•ollect ion at \Y i<ld icon1h. 
ah\·ays donp in pale \\'alnut. "a-. being slo\\·ly 
cxpanch•d. and pp1·fe<:ll'd. durini.r this period. Prb
t ine t.·ast• pit'l't's \\"ith flu-.h door::- and one or l\\'o 
1·01T ce t ahlt•,, 11 f ( then i nl 1nense length joined 
t}H• elassie t•hai r. Ont• iten1 1.:hara<:teri;-;tit.· of tht• 

n1id-fort it•" "as dropped. the three-legged coffet• 
tahlt• \vith the free-forn1 top. Thig de::-i~n. had 
het>n one of the most popular in innun1erahlc 
manufat.•l 11rers' lines. hut it suddenly disappean•d 
from all of tht·m. 
The .J:111uar\' HI H~ furniture market abo vieldcd . . 
a folding EunH!s table at He rn1an ;,\!tiler. the first 
( gni.d1sh 18th Century 1 \'ersion of Baker's ex
panclahle "party liut ler." and a Saarinen t·ollee
tion of lht• .Johnson Furniture C'ompany. In '.':e" 
York. t ht> House of Italian Handicrafts openinsr 
on Ea!"t Hlth Street offered Ne" Yorkers a glimpst.• 
of the ex<: it1ng ne\\" world of Italian furniture 
and int erior;o;. 

The A n1erit:an stene wa:-; f or~ot ten by .July 1 !14~. 
,,·hen a \\"hole issue of ll\'TERIORS ''"as devoted 111 

ltnlinn interiors. \\"hit.•h had remained out of 
Ameri<:an rangt.• sinte the beginnings of /I /)11cf' 'N 

regin1e. Around :\tilan an able group of Italian 
architc1..·ts <Italian an:hitect!' study and pr;u·tice 
intel"inr Hild furniture design Hs \\ell as art.·hit<•t
turc 1 had cle\'clnped a modern style markedly 
different from the American. Richer materials. 
lighti>r, n1ore spider~· . more playful furniture, 
and an l.'asy acteptante of Hntiques and works of 
art \\'ere its earn1arks. It made our:-; look toarsl'. 
unh~nding, . unsophh1litated. And it \\'as rieh in 
light-hea1·ted hut pnu·tital devices mot·e reminis
cent of cti,pla~· te1..·hniques than \vhat \\'e had been 
accustomed to assotiate "ith residential interiors. 
For example the :\filanese \\ere in the habit of' 
attaehing reflectors to poles or \\'alls and pointing 
them at the ceilinJC. thus utiHzing them for all 
lighting pu 1·poscs. The retlectors themseh·e:o: had 
geometri<: shape"' generally like ours. but they 
\Vere more delicately spun. and the metal arn1s 
had a :-.1..•ulptural. tactile nicety. Lar~e mounted 
paintings or dnnvings clipped to pipes or polt's 
held under pre,sure het\veen the ltoor and ceilin~ 
\\'ere thus displa~·cd almo:-;t as often a" on \\'alls. 
or ser\'ed as screens or partitions. And th el'l' 
seemed to he as many \\'ays of putting together a 
shelf or closet svstem as there \\·ere Italian.; . • 
The August "Yt>ar's \\'ork" collection of 1!>1~ 

included interiors h~ se\'eral architects. includ
ing a remodt>led 'ersion of .J. H. Thorp's -:ho\\ -
room hy Lester C'. Tichy (celebrating the firn1's 
I:l!lth anniversary 1, a Chicago shop for modern 
furniture and aecessories. Bald\\·in-Kingrey, by 
II:1rry \\'eese. and the 6-story Fiberglas Building 
in '.\:e\\' York h) ~k1dmore. O\\·ings & :\1errill. A 
number of interior designers '"·ere represented 
b,· non-residential interiors: Eleanor Le :\faire U\' . . 
a \\'iddit-on1b-lr\\·in furniture shO\\TOOm in Los 
Angele'(: \Yilliam Pahlmann, .Jr. by the 7th tioor 
of the ~e\\" 'York Bon\\·it Teller. The same year. 
\\'illiam Pahlmann mo\'ed into a three-and-a-half 
story hou . e in :\1 an hat tan. \\'here he plated. 
among other things. a 200-year-old Chinese table. 
a stark Charles Eames chair. a brass ':\foorish 
lu·azier. and a Louis X\"I armchair upholstered 
in sky hluP leathl•r. The general atmosphere \\'tts 

Italian. 
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K1wl/'11 Hanl1Jy 
I Ort11bu 19-HI) 

I\ 11111l'H r111111 rt1bl1 .-,11ju-b1·d by 
Rirhonl St1111 cOct11ln r 1!1-t!t 1. 

1948 

Florr11r1 K 11111/ 

1111 Srh11,.1 

l\11oll's "w11111l1" 11l11Hfk rhair by 
E1 r11 Sa<1n11111 1 <>rt11l><·1· Hl in). 

l\1w/l'i; /11111i1111t1d pl11w1111rl l111u1y1• chair liu Sa11ri111•11 (Oct. '4!1J. 



Baroque fc<•ling i11 plJ!ll'11od f11ntit11r1, l>J! <o·rhitcct Carlo 
1\lolli111111f T111i11 IA/101'1 <{'.· IH•f1111':./11f!f l!llR is.'1111 1111 I taly). 

G1·1•1•11 rciling, white tea/ls, antiques, 111 attic apartment of architect .lla rio L ontbardi11i in 111ila11. Luigi 1'rrr111<'.'li drawing. 
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The fir:-;t glimpses of Italian and Scandina\'ian 
furniture an cl interiors \Vere harbingers of 
('han~e. and of the e\'entual doom of the thick
cut. bulky look that had meant modern durin~ 
the early forties. Sculptural modulation replated 
the u1u·ompromis111g geometry of chair legs that 
\\ere round pillars. of table top:-; \Yi th a sharp 
i>dge sugS(e:-t ing that the top had been stamped 
nut \\"ith n l'ookie cutter. There \Vas a promise of 
l·hange in rnon1s a!-i \\'ell as furniture. The small 
( six-story 1 Corning Fiberglas building by Skid
more s11hstitutecl the sheer :-;harp transparenty 
of a glass cage for the heavy movement of thick 
i'llal>s asrainst which :-lablike shelves and pregnant 
upholstery looked natural. Massiveness in furni
ture \\'as losing its art'hitectural rai.<u1n d'rlr<. 
Evt.>n Paul Laszlo. \\hose contributions to the 
Herman ::\1 iller design team had been the heavy 
upholstered pietes. began to scale do\vn. Herman 
L\liller experimented ju:-;t onte more \Vith plump 
iten1s, hut even these had an entirely different 
character - amorphously sculpturesque rather 
than slahlike. They were, appropriately enough. 
the \\'ork of a sculptor. lsamu ~oguchi, and they 
con:o:i~tcd of a <.·ur\·ing armle~s sofa \\'ith a back 
mu<.·h more limited in area than its seat-resem
bling an offcenter small :-;ausage resting on a 
largt:r off <.·enter sausage. Isamu also designed 
n <."off ee table consisting of a free-form glass top 
resting on three massi\·e shaped legs. \Ve haven't 
:-1een one in ten yea rs. 
N"oguchi \Vas the subject of several artic)eg at 
this time-not as furniture designer but as sculp
tor. for sculpture \\'as generating ne\\· excitement 
hoth for its form l'!Uggestions and for it:-1 exprel'l
~ive effect as an articulator of space and shee1· 
riecorative punctuation. In sculpture, as in in
teriors, the late forties \\'ere years of innovation 
and di. cover~·. The skeletal-fine yet not-bony \\alk
ing men of Alberto Giacometti \\·ere recorded on 
our pages, and f ollo\ved a f e\v months later by 
the taut-mu:-ocled l'ats and supple nudes of Agenore 
Fnbhri. ~feantime lsamu Xoguchi and Alexander 
r,a}der \vere turning out the September Jtorn'x 
of avant-garde interiors \\'ith all pos:-;ible speecL 
One sign of reco\'ery from the ,,·ar " ·as the ap
pearant·e of many complete ne\\' buildings; mere 
remodeling had been the former order. Alexander 
Girard built himself a ne\v house in Grosse 
Pointe, and Vi<.'tor Gruen built a department 
"tore, ~filliron's, in Len~ Angeles. It \Vas cirt'lt>d 
with rumps leading to the roof, which \\'as de
\'otccl entire!~· to parking space, and its (•risp 
interior: are in a style that Gruen still uses. 
If anything, modern art \VU~ a subject even more 
t•ont rover~ial than modern design, ~o that in spih• 
of our l:ttk of f urmal identification \\'ith the fint• 
nrt field, it gave U:\ greater pleasure to publish 
n pie<:e \\'hich its author. George 'Nelson, enti<.'
ingly titled, "\'enus, Persephone, and September 
~forn." Nel. on expres!'ed a better opinion of 
Leonardo da \'inci than of Chabas, \\'hich sur
pri. ed no one, but he also made \\'hat must ha\'t' 
appeared n l-lubversive--unAmerican-attack on 
the reputation of one of this country's ~acrosanc:t 
painter:-t, Thoma~ Hart Benton. Nelson's actual 
purpo. e was to explain 'vhat are the valid bases 
for judging any \\'ork of art, but the three nude 
laclic..; mncle the message easier to 8\vallo\\'. 
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ld1 ·<1R t'r11111 Georgl' .\'rlsou whi1·h l>1't't11111• 

11fu11clonl 1111 JJll'h1 r<: 11/at bt•11ch a11d flclj111it
ablc /11culb11unl bnlR (both H1Tma11 .l/1//1r) . 
1111cl Stor"gf'/1 all (Ot·f11b1'r 1918, ./11111 l!l~tl) . 

(J t'l1rgc .v rlson 

S1 -ttlur11 f<'1b1 rglatt b11il<li11g by S-0-.ll . (l-'1•b r11ury Hl48) 
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Paai•o Ty11cll's brass lamps from Fi11la11(/ ll'f'rt' wckome after se1·rral rery 
plainly lightrd yrars. One at right taisrH one/ lowrrs. (Ortobrr 1!!48). 

First plwtogrovlis of Finn J11hl's fu>'nit11rr u•1•1·e brought from I>en
mark b11 B<lgor Ku 11fma1111, .h·., ll' lwsc article appran•<l i11 .V11t'. '49. 



The HJ>JH"lHH.'hing turn uf the decade pron1i:-;ed ltt•\\" 

ril·ht.>:;, Ill'\\" dt.>cision .... (;oucl taste cea=-ed to he a 
mere matter of keeping things ··clean and unclut
t"red." Th• Italians !'et an example by playing 
ornate antiques against 'ternly simple hal·k
grounds. hut l"Onl)llil'ation=- st.>t in \\"hen the baek
grounds l't·a~ed to he simple. A modern Ron1an 
t•incn1a \\"ith mosait· floors desi~ned by :\fassimo 
Can1pigli ancl a IH.'o-t·la:-;sit· :-;tucco ceiling, eove 
lighting, t 11r11ed \\·ood balusters, formal velvet 
drapcric:-;, und plain )(lass doors. pro\·ed that an 
inh•rior t•ould ht• hoth modern and fancy. 
\Vith gathel'in)( :-1pel'd t'Very category in the glos
sary of furni:-;hings hl!came more various. Lamp:-; , 
- 11/flc/1 r11 lan1ps - in the forties - had meant 
l'Ol1l'. liullct. 111· dish-l'haped reflectors of metal or 
plastit·. and large white glass globes. but by ·~!) 

Le Klint folded papt.•r lamps. pla~·ful. attenuated 
Itnlian lamp .... and the luxurious pierced l.H·a:-; ... 
fanta:-ie.' of Fiuland's Paa\·o Tynell ga\·e \\·etconH' 
relief fron1 our unremitting utilitarianism. 
Though the nl'\\'ly discovered contemporary furni
tur~ ot Italy and of Uenmark had little in com
mon \\ ith cal'h other. \\'hat they did ha\·e in 
con1n1on \\"as an o\'crt expressi\ eness totally re
mote from the muteness of our square-slahhed 
modern furniture Seized by nostalgia, one day, 
Editor 8<'hrocder cll l'IVed at the conclusion that 
the great traditional st)-·les and the European 
moderns \\·ere both acti\'ated by the same desit·e 
for elc~ant·e, that I/ii.'< \\'as the direction of the fu
h1re, aud that articles on the leading designers of 
the past would for the time being find a more 
inh•rcsted cllHf ience than articles 011 industrial 
design So 8t"hroeder launched a serie~ ('ailed 
.\lak11 ,,,. Tradition. The first three \\'ere Andrea 
Pallaclio, Thon1as C'hippenclale, and the Brothers 
Adan1. 
Les~ elt:>gant hut infinitely funnier and more 
touching \\'a-: Schroeder's <trticle "The Scenes of 
Our. Childhood," <ll'l'Ompanied by remarkable in
t rior phot11graphs from a cache of 3,000 plate~ 
taken hetween 188H and l!ll!) by one Robert L. 
Bra<·klo"·· memher of The Camera Club of :-.;e" 
York. Bracklo\\" \Va:-; not only an exceptionally 
:H'l'omplished. if amateur. photographer, but had 
the good :-ense to rl'C'<>rd the interiors, panorama". 
and vignette:-; of his daily life and timeR. 
Edgelighted lienry ~foore-ish Plexiglas sculpture 
and mu1·al~ in fluorescent paint gave an under:-;ea 
glow· to "The \\'ell of the Sea," a Chicago sea 
food house h~ the late Robert E. Lederer, arrhi
h'l't, \\ho :-;et many pret·edents in re~taurant de
f.llgn. 

Totall.r different \\'a~ the lighting innovation ex
ploitecl by George !"ebon in three refurbished 
flerman :\1 ill er ~howrooms (in Chicago, ~ e,,. 
York. Grand Rapids ) . ~ elson used adjustable. 
t·lip-on Bulldojr Trol-E-Ducts on ceiling grids of 
\\·ire-hearing white metal pipes for total flexibility 
\\'ithout th• ro:-t ot a dropped ceiling. 
\\'arner-Leeds. an art•hitect team no\Y separated 
(Hanild Leed~ is no\\" Chairman of Pratt lnsti
tute'!l Department of Interior De:-'lign) completed 
the ne\\' Bonniers on l\fadison Avenue that vear . 

• 
A beautifully framed l\\'o-story front. magnificent 
d. er-lel's Ntair. efficient order of display racks, 
and a Scandinavian-inspired predominance of 
light wood dh~tinf(u ished it. 
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·T/11" 1rcg11cr chair /'r11111 11111 ,-;, 11t l'l'Jlllrf 1111 an1111al 
,.,,Ji,,,,. ui Da11 1.~h Col1i111·f .l/11k1.,..1.1 I F1 l1n10>"11 Hl50) . 
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Tra 11HJ><1rlalio11 ,.,,.J1ibit in .llilan consisted of t•1rw-clQ111r t1·ai11 and raifr11a<l 
Hit rd c·tn11p/t·t1 wilh f111111r1r ehairR. all h11 R r11z11 Za1•0111'/fa ( 1"1'/)1·11"111 l!l l!l I. 

Jn O<·t11l11r J!tl!I 1111<1 J>n·1·111b1r 1!150 l'/11/i7J 
./11h111w11 ('.t']Jl"I RH((/(/ 11111· /'11111(11/fl<'IRlll i11 holfR('f! 

that 11·rn 11111•1•1· j'r(l1111•R of yl<11111. Hfl'd and hrirk. 

, 

1.c111C!Rropf polft'l'JI 12" high, one of 
HI l'IT(l{ Hlirdt nl drHigllR whir-It SlfC

,.,., ,,,,, 1111 llllll'kt•I (0rt11l11·1· ] !11!1). 
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At the 9th Triennale of lUilan, the grand stairwa11 b11 architects Luciano Baldessari and Marcello Grisotti was dominated by weightless 
line of light~51 feet of neon tubing b11 sculptor Lucio F'ontana Its apparent volumes changed with each step taken by the observer. 



To transform the architectural frame and accelerate its perspective, wall and ceiling panels fled from the perpendicular. A ceramic mural 
bv Ca1npi floated before a huge white panel above a niural by Del Bon. <September 1951 INTERIORS• 



. .\ modest harbinger uf \\hat ,,·as to become a 1951 
n1ajor trend appeared in the San Francisco apart-
n1ent of John Carden Can1pbell, of the architec-
tural team of Campbell and \\'ong. The unpre
tentious domicile, furnished \\' ith the simple"t of 
nH1<lern furniture and a fe\\ oriental antiques, 
\\'as :-1triking for hut one feature: pierced .Japa-
11csc Jattke l'creens, of Hinoko wood. Partner 
\Vorlc)- K. \\'ong had bought ~eventy of them at 
auction after the dismantling of the .Japanese Tea 
Garden in San Francisro·, Golden Gate Park. 
1 The next instant'l' ,,·here ,,.e found ~uch screen:o1 
impressively us(•d \VU:'I in architect Ed'''ard D. 
~tone's Ne\v York to\\'ll house. 1 

The :\1 useum of :\todern Art's Good Oe:-ign Sho\\' 
at the Merchandise ~tart \\'as installed by archi
tect Finn Juhl that yl'ar. but Ed,,·ard \Vormley 
\\'as the designer \\'ho sl'o1·ed the biggest hit as 
far as the :-election of itents was concerned, ,,·ith 
nine Dunbar p1eres among the chosen. 
The Spring of 1951 \\'as a heroic one. In February 
the United States Lines floated the giant S. S. 
Independence, '''tih interiors by industrial de
:-ignl•r Henry Dreyfuss. The theme of Americana 
''a' announced by a wooden Indian in the First 
Class Lounge. \\'e illustrated the handson1e ap
Jltiintments in our April issue. the same one also 
dedit·ated to the A.I.D.'s Twentieth Anni\'ersary. 
A history of the A.J.D.'s first conference in Grand 
napicl' was detailed in an article by Evan Francis. 
pret•eded by a salute. ''Twent~ Years After," from 
\•ditor Schroeder. 
ln )fay, Knoll Associatt'' nto\ed into it:; present 
Ne\\ ) ork headquarters at ;;75 ~fadi..;on A\'enue: 
:1 ia1r-s1ied reftt>cting pool. :-1pider\\·eb-like sculp
tures by Harry Reroia, and a frame-system cal
culated to hide the building's art'hitectural short
t•omings, were among its desi!tn points . 
. \ totally traditional apartnH•nt of modest size 
hut grand mannerisms ga\e the .June i..;sue an 
•

1lah11rnte !'\lamp. Bedet·ked \\'ith Empire furni
ture, crystal chandeliers. a "tupendous silver tea 

cl'\' ire. a collection of hhtt' Bri .. tol, and a black 
and ,,·hite dinette in lace n111tifs. it \\·as the home 
of <il'corator Iris Barrel. For contrast it precedecl 
a pre:-entation of Herbert Bayer's Rki-lodge Rtudio 
flll Red Mountain, Aspen Colorado, \•:here a con
\'Cr:-ation pit \Vas ingeniously placed to give the 
occupant his choice of \\·arming his hands at tht• 
hooded fireplace, or keeping his back \\'arm \\'hile 
:\dmiring the vie\\· through the glass \Vall facing 
1 he fireplace . 
. July \\:t~ dc\'oted to "cyclops in the parlor"
·rv - and except for miniature portables \vhich 
~1uthor-researcher Deborah Allen failed to an
tit·ipate, that article is still the best sumn1ation 
()f the. ubject in print any\\' here, \\'e are informed 
hy experts in the video indu:-try. 
!'eptember carried \Valter Dor\vin Teague·~ bril
liant report of a brilliant international design 
e\·ent. the Ninth Triennale Exhibition of Archi
tet•lure and Decorati\'e Art at ~t itan, Italy. 
'Tea1uc, \\ho was a journalist before he turned to 
designin1. supplied an 1nformath·e, extremely 
perreptive text: the exhibition itself \\'a:-; stu
-pendouR. (The grand lobby ~taircase is illustrated 
-o\'erleaf.) 
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That year Finn Juhl made the daring decision to • 
do a furniture line for the Baker Furniture Com-
pany, the only attempt to carry into relative!~ 
large production a type of furniture " ·hich form
erly had been made piece by piece by craftsmen 
\\'orking alone. Baker's is a highly skilled crafti
operation alHo, but the question \Vas \\'hether 
it could emulate the extraordinary standards of 
Juhl's favorite cabinetmaker, Niels \'odder. The 
large line \\'Us shown in Grand Rapids in the Fall. 

This is an appropriate point to comment on the 
enormously important role played by Hollis S. 
Buker as an in1pre.-tario in the design field. Baker 
is an excellent example of a category of individual 
\vhoi;;e contributions to design tend to be over
looked. Baker has never designed a piece of furni
ture, but he has been responsible for the preRence 
of some of our best reproductions of English 
antiques, for excellent Italian Directoire (Pal
ladian) adaptations, and several other first-rate 
period reproductions; for the ~riental-modern 
v:ave (the Far Eai;;tern line developed " 'ith Kates 
after the memorable 1945 exhibition at the 
Brooklyn l\fuseum) , and the Finn Juhl collection. 
He has also made tentative models of Philip 
.Johni;;on and I.?.f. Pei designs. William Milling
ton. his designer of the Old \Vorld collection, is 
a master of the art of making fine reproductions. 
His present chief designer, \Vinsor \Vhite re
~ently developed a ne\\' group of office furniture 
for the Upjohn Building in collaboration \\' ith 
Skidmore, Owings & Merrill. 
Herbert Rothchild, President of John Stuart, 
and the late Hans Knoll and Florence Knoll also 
have acted as impresarios. 
The 21st Annual Conference of the A.l.D. sent 
1t1:Tf:R10~· staff on a determined tour of l\fan
hattan Island, in order to prepare a detailed guide 
to points of interest. Laverne and Dunbar \\'ere 
among the sho\\'rooms sho\\·ing ne"' faces for the 
<>cca. ion (\\'ormley al::-o designed ne,\· Dunbar 
Boston nnd Los Angeles shO\\TOoms 1. 

The Truman f amity \\'as farced to vacate the 
\\'hite House for some months \vhen it threatened 
to faJI about their ears. Franco Scalamandre and 
Schmieg & Kotzian \\'ere among the generous 
contributors to the refurbished interiors. illus
trated in the July issue. 
~fajor enterprii;;e of our Fall issues \Vas an am
bitiou!i study of "Lighting-Its Service and Iti;; 
Spell" by John AnderRon, \vho is no'v Executive 
Editor of INTERIORS. Deborah Allen contributed a 
Hh~tory of Grand Rapid~. and an article on Oliv
etti, the typewriter company \vhose policy of good 
design in products, factories, graphics, and shops, 
ha~ made history. The December issue pre:;ented 
a collection of recent Italian \vork, including a 
Gio Ponti apartment almost entirely lined \\' ith 
frt11npe l'ocil print.~ (even the furniture) , some 
intere~ting shelving systems by ~fangiarotti, and 
a fine interior by Belgiojoso, Peressutti, and 
Rogers. 
FrnnciR de~. 8chroeder, editor of INTERIORS, died 
in Xaple.~ on December 28th, 1952. Bunny \\'as 

• 
not indispensable; he \\'as irreplaceable. To this 
day hardly n \\'eek passes that \\'e are not keenly 
reminded of the loHs. 
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Lina Bo Bardi i11 lier awn chair, a plastic 
bowl in a Rlcrl baR1 ( .V111•en1ber 195.'J) . 

U'ire rhair b11 Rr11lptor Harry Bcrtoia for 
Knoll suspu1dR rra<llr. (October 1952). 



.. 

lA'ather-sli11g, chrOlll<'-leg chair bJI Katacolox, 
/,if tell & Kelley for La1•er111' ( A11g11st l.'l!i.1). 

Alt .:rauder Gira1·d's old ho1ull HI Grossi Poi11t1; 1111-

<l11lati11g plytcood screen helcl rha11gi11g r.rhibition 
11.f objrcts, paintings, ca11dles ( Ja1111al'y 1 !1.r;.1 ). 

J/ mlula 1· cnx1• pit·
c· rs b ll .Vo rm l111 

Cht•1·nc1· (Not•rm-
11 I' r UN';."]) . 
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Li>HI Bo Ra1'<li'H r1·1111tal hn11Hr witlr 
' m<>Hair t/11111-. 1111fiq111·11 (Jiau 111.;.l). 
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1957-58 Edll'ard IJ. Stu111 li111 r1111 '1"I ir11111 111t111y 

lraditio11H-.V1't11' £1111/1111 oral>rsq111. Ori
ental shoji, Spani11/i R1 IHllHHCll1<·1, A 111cri
C'an l 'il'foria11 - in lti11 11w11 .lla11hatta11 
opartm111t (b1 low). Clla111-111ail c11rtai11 of 
gilt a/11mi1111111 halt-t1l11l>c.ri, 111c11·i>lr 01111r, red 
t•ell'ct 1·r1'afr 1111111 nu/ 1 lf1·ct ( J11111 1!158). 

Ee/ward Jr11r111/111 11111/.:1 d '111rkward in hi11 
Ja11!fs eulfretio11, gcn•c i t a 111111talgie setting 
in Ja111111 House (right)-111•1•en roo1ns in 
t11rn - of - t/11· - rr11t11111 a1·rhitcctllral set
ting ll'ilhin D1111bar's Chu:ago Rhowroont. 
nut lighting, pai11t111gs, a11cl 111at1 rials sang 
a contemporan1 t1111r. " Hallmark11 of Janus 
f11n1it11rr-soft rdg1•11, r11111J·astti11g woodn 
a11d i11lay11, moldi11gs and lla11d can•ings
are U'on11lcy 011111 nt111·1• 11<1," wa11 our 
eo»H1//1 11t (Octobrr 1!157 ). 

• 

• 

• 

• 

• 





Three of the most interesting modern houses ot 
this period \\·ere: l. a steel and glass house in 
Brazil lir Lina Bo Bardi, the Milan-born-and
trairF•d architect \\'ife of the Director of Sao 
Paulo':- l\tuseum of 1\lodern Art. Its cage-like 
interiors enclosed a garden. and on its glass
mosail·· paved floor \\'ere massi\'e, ornate antiques. 
Another rectanglt:!-though not so glassy, and in 
~orth Am~rica-\\·as an exquisitely detailed and 
furnished house by Abraham Geller And in 
Ha,·ana \\'illiam Pahlmann, Jr. achie\'ed Ii\ able 
effc<:ts in a largt• modern house he decorated in a 
collahorath·e relationship \\ ith the Cuban archi
tect~-\\·hich pe1·mitted him to plan for necessary 
\\iring. plumbing lines, etc. he fore the strutture 
\\.Hs he~un. 

Philip .Johnson designed t\\'o sculpture piazzt 
and ~ cafete1·ia for the 1\luseum of 1\lodern Art. 
ll'TERIOR~ de\'oted a special issue to climate con
trol, 1•n1phasizing that air conditioning is not the 
•>nly solution to unsatisfactory temperature and 
hu1nidity conditions. For du::;t control, hcn\'ever. 
we could offer no other solution. 

Ge<1rge ~el~on's late~t in\"ention for Herman 
~fi ller was a ne\\' way to build case furniture: 
like skyscrapers on a steel skeleton. But there 
\\'as one differen(·e. Instead of placing the \\'alls 
outl'icic the skelt:!ton, the ::;ides and ends of dr:l\\·er 
ancl l'abi11et units \\·ere attached to the dra\\·er 
bottoms, and the \Vhole box-l>e it cabinet or 
drawp1-, could he suspended inside the steel frame. 
A \\'ide choice of \.\"ood and enameled finishes 
made it possible to play all kinds of ~1ondrian 
tril•ks \\"ith the de..,ign of the fronts. 

Raymond Loewv, ,,·hoi:e blond \Vife of 1H1:~ \Ve 
had photographed in Loe\vy's modern baroque 
~lexico City vacation house, ten years before. 
contributed picture.-. of his ne\\' brunette " ·i fe in 
his smart St. Tropez villa for the .January 1954 
INTERIOR~. 

Gn1d11ally, imperceptibly, the vocabulary of lamps 
n111ltiplied. Richards l\lorthenthau imported a 
slender., three-armed standing lamp \\"ith a choice 
of man):- colors for the three cone reftectorl-1, and 
the arms and cones \\'ere infinitely adjustable in 
height. direction. angle. Bonniers began to import 
Xo~uehi's Akari lamps, made in Japan and in
:--pi red by tr ad it ional .Japanese lanterns. Light. 
inexpcnsh·e, and foldable, they offered Noguchi 
inhnite scope in sculpting paper-enclosed luminos
ity. Folded ftat for shipping, they exandect into 
all \'ariety of shape:-: and ~izes, some being room
ht'ight columns of great character. 

Au i~sue dedicated to the 2:l1·d A.J.D. Conference 
inl'llldld an exhaustive tour of Chicap:o. and 
Georgt. Xelson won the A.I.D. Annual Product 
A\,·a r<J Tommi Parzinger, \Vhose creative hand 
\\'ith rurniture and formal brass accessories never 
lost its touch, opened a N'e"' York sho\\Toon1. 

The n10:-;t interc:-;ting office interior of the period 
were the To\\·er Fabrics office:; by Gerald Lugs, 
who made the budget job look lushly sumptuous. 
The most interesting residence \\'as a ~linnesota 
art collector's home, \\"ith all its glass-walled 
room~ looking irl\\'ard to a land.,caped atruim. 
Architect Philip .Johnson designed exteriors and 
interior:;. 
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K 11Rta' s "H 111011 .f 111 GlaRx" b If 
JI a I Ii s R 11 11 ( 0 r I " b ,. r 1 'I :; .'> ) • 

.4 /'Ill" J11<·11bSf'1t'R /n111-
i1111fn/ 7>/ljll'llll({ Clllc/ 

xl1·1 I ch11ir ( 81 ptr111-
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\'11g1tt'/1i JW/)('I (II/(/ 

11 ir1 lct11l1 n1 u/ Bon-
11i10rH ( A1,ril l!li.'i). 
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Btt1111•R' K-lJ "Sofa C11mpC1rf" 
1111 H1n111111 l/1ll1r(Sr111.1'1'i~) . 

/11 /1111·: .l/a1111.facl11rrrH 1'111RI 1>11 S-0-~ll 11p1•111•d ba11k111u 
i11lerio1·11 to 11l1"et•f 1•it11·. 11Red 1•c111/1 aR pri11tl' d('toratio11 
(J<t 111c11·u l!l!i:;). Right · C0Rto11ti110 ,\Ti1•nla'x />o<'fic sc111c/ 
11111ral i11 /1J:l'R"11 1111·11-111·1•t•1· !fl'Ollo, ,\"1 w )·111·k'R Oli1•1·lli 
s/11111-r1111111 ( .\'orj 1111>1'1 111.; ',). 
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Alc;ra11dt r Girarcl'11 111tty memorial to th<' Barbary Coast'11 si11j'1tl 
post: ll r.r111n11 ,lfilln San Francisco showroom (Frbr11ar11195!)1. 
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Peresutti's l\filan apartn1ent cropped up in a separate 
article the following year, and again there were many 
other Italian architects represented, mostly in a con
tract feature on retail shops. One of them, by INTER

IORS' former art director, Roberto Mango, used plas
tic bubbles on steel pipes for display purposes. 
In the Spring the A.l.D. took a Grand To1<r en masse, 
with that well traveled designer, William Pahlmann 
Jr. (A.l.D. President) acting as chief guide. At home 
Georg Jensen opened a furniture floor, and in Miami 
:\lorris Lapidus finished the hotel of the year, The 
Fontainebleau, tropical utopia in an arc-shaped 
building with oversized French-flavored interiors. 
The INTERIORS field gained a powerful ally at that 
time-- a Dallas realtor, Trammell Crow by name, 
Crow, whose specialty is (·on1mercial developments, 
decided that Dallas could use a Decorative Center and 
that he had an ideal site for one. The Dallas Decora
tive center opened in September '55. 
The Olin-~1athieson offices by Gerald Luss of Designs 
for Business, Inc. set many nt.>w precedents in office 
design. Industrial Designer Alvin Lustig, going 
blind, completed one last interior with the help of his 
wife, Elaine, and died shortly after its publication. 
I t was totally original, hauntinitlY beautiful. 
In Sweden the Kosta Glass 8howroom hy Mathsson, 

• 
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had a floor of indescent glass n1osafr. In RonH! the 
Etruscan l\1useun1 unleashed an energetic display of 
clisplay techniues. In New York Herman :\tiller 
moved into the Decorative Arts Center, with the 
inu1ginutive help of George Nelson. 
The A.I.D.'s 25th Conference converged on San Frun
<:isco, giving this departn1ent an opportunity to visit 
one of its favorite places to prepare an advant'I! 
baedeker, in accordance with our custo1n. The De{'O
rators Big Show in the Civic Auditoriun1 was unusu
ally lavish, and Jackson Squa re, all flags flyinK, in
vited the visitors to one gala affair after another. 
Afterwards, naturally, many of the n1embers of the 
conference went on to Los Anf,!eles, where the South
ern California Chapter of A.I.D. had a motor corps 
in readiness to cope with the problem of coverinK the 
uncountable miles of what has been called ''nine 
suhu rhs in search of a city." 

ezro stoller 

Eleanur Le.llaire "paints with light .. i11 .\'f 11111111-.llarcns bra11ch, 
focuses roof geo1net>·1C' spaC'e 1111 wild Er11o<lnrio11 rug (.lfa y 195i). 



The reader has surely noticed that the closer \\'l' 

l'Ome to the present, the more our narrath·e skips 
--obviously because thi:-; h~ the part of the story 
\'OU are most likeh· to remember. 
Six of the most ~·--ignific:ant pages of ~1ay 1956 
"·ere devoted to the :-;culptural concrete \Valls of a 
young German artist \\'ho had settled at Yale. Like 
stone grilles, they had a pierced pattern, but \Vere 
dvnan1icallv three dimensional. Hauer had origi-. . 
nully l'ast them as complete \Valls or in large sec-
tions, but e\·entually he developed systems of in
dividual blocks to be fitted together. The problem 
of disguising the joints \\"as the biggest bug, but 
it has been solvPd, and Murals, Inc. has bought the 
rijehts to manufacture and distribute them. Some 
are macie of a special plastic aggregate instead of 
concrete. 
In l!l5:S a Contract Serie:-; \Vas initiated in order 
to study each type of lontract \\·ork in depth. Of
ices. banks, hotels, restaurants, shops, shO\\Toom •. 
religious uuildin(rs, ho:-;pitab. school:-;, and trans
portation facilities \\'ere among the subjects sched
uled for at least one major article every year. 
After five years quite a bit of data has been assem
bled in usable form. If the reader is confronted 
\\"ith an assignment to de ign a store, for example. 
a glance at the shelves \\"here he has stacked 
INTf.RIORs I in proper order, \\·ith the printing on 
the backbones \'isible l enables him to make a 
rapid survey of recent \vork in the store field. 
(The inference is obvious: save your INTERIORS. 1 

The typical <·ontract job is big, and big jobs 
tend to be done by big firms, the so-called "de
sign factories." They are interesting in them
selves-interesting to other big firms, to small 
firms who \\'Ould like to grO\\' into big firms, and 
to observers in the design field \\'ho \\"Onder ho"· 
standards and a consistent style can be main
tained in a "design factory." These questions. 
raised by Rome of the features in our Contract 
Series, \\·ere the motive for still another series, 
of Df•sig 11 Fir111 Ca.'lt Studies. launched in Jan
uary 1959 \vith an article on the Chicago office of 
Skidmore, O\\·ings & l\ferrill. The other three so 
far published are \Velton Becket & Associates, 
De...;igns for Business, Inc., \'ictor Gruen & As
sociates, and Cannell & Chaffin. Coming up are 
~f ichael Saphier & Associates, l\1aria Bergson, 
and Perkins & \Vill (in January, April, and .July 
1961 respectively >. Four are architectural firms; 
two are interior design firms specializing in space 
planning and contract \vork; one is an interior 
design firm \\•ith separate residential and contract 
divisions. 

In the meantime the caliber of \vork done in the 
re."'idential field has risen rapidly, and the best of 
the \\'Ork no\\' being done cries out for attention. 
If \ve are to do it justice, INTERIORS 'vill have to 
expand. A larger, more knO\\'ledgeable clientele. 
larger crops of bright young graduates from the 
de~ign schools, and a huge ne\v vocabulary of 
re~ource."' have produced a ferment of design ac
tivity. ;ot all of it is goocl, but in general it j.., 

imbued ,,·ith vitality rather than the seeds of 
decadence. Good interiors are no\v recognized as 
one of the pleasant f acetl-1 of a high standard of 
li\'ing-and interiors are of course one of the 
most pervasive elements of our lives. The profes
sion t•oncerned \\'ith them has come into its o\\·n. 
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1956 - 1960 

.\Jicllad Greer's .l111:artia11 fi11estH 111 t1·culitio11al 
work u·aR evicfr11t in l.<11•a11 ho11Af (./11111 1!160). 

Enl'ill Ha11er's tr111c-rr•tr 11·alls (lut,•r made i11 
Hct•fio11s) brought 11111· sc11lpt11ral cl1·fl1110 tu i11tcr
iol·s (l\Jay 1!1.'ifi). 
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TwoDecwUsoflnteriurs: the PROFESSION 
The professional status of those qualified by training and experience to design and 
create interiors is in general acknowledged by the public, backed by design schools, 
guarded by professional organizations. But professional labels and backgrounds 
of people in the field vary dramatically. Some designers are simultaneously mer
chants or manufacturers. For wide is the choice of CA:REERS IN INTERIORS. 

Business or Profession? 

Professionalism was of little moment in 
the interiors field when the market for 
interior designing service was as small 
as it was in 1888, birth year of The In
terior Decorator, INTERIORS' predeces
sor. It is the last two decades' enormous 
development of the market (described 
in the following section, page 169) 
and the emergence of new types of 
clients-upper middle class residential 
clients and· corporate business firm 
clients-that have made an issue of pro
f essional status. 
The issue-which is basically whether 
the interior designer is a seller of choice 
mercha.ndise or of high caliber service 
-is pretty well settled by now, although 
the question was difficult to clarify and 
the answer took long in coming. At the 
root of the difficulty lay a bookkeeping 
phenomenon - the fact that in many 
branches of practice, payme.nt for pro
f euional service was and in a majority 
of cases still is made in the form of a 
proftt on the re-sale of merchandise. In 
branches of practice which have grown 
most rapidly in importance during these 
two decades-those which can be lump
ed, for the sake of convenience, under 
the term contra.ct work-other systems 
of renumeration have had to be devised, 
systems which acknowledged a reality 
the older system bad ignored, a reality 
over-riding the fact that when an inter
ior is created, merchandise changes 
hands. This larger reality is that what 
the client actually purchases from the 
tkaigner la the service of a person with 
the training, knowledge, skiUs, talent, 
and experience to design and produce 
an interior. As we all know, the execu
tion of that interior requires that the 
client alao acquire merchandise (which 
presumably i8 not begged, borrowed, in
herited, or stolen, but PGid for ) and 
that he alao pay artisans, laborers, and 
othera who may contribute to the fin
ished product. 
In residential jobs, especially small 

ones, and even in small non-residential 
jobs, it is convenient-perhaps one can 
say it is natural and inevitable-for the 
designer not only to choose and acquire 
the necessary merchandise but also to 
contract for and supervise the other 
services. It would be difficult, impracti
cal, and unjustifiably costly in terms of 
an accountant's wages to detail a book
keeping analysis of the payments due 
the designer on each function he has 
performed. The profit, taken by the de
signer on the merchandise he has sold 
to the client at a higher price than be 
paid the manufactlllf"er, is assumed to be 
a reasonably close approximation of 
what all those little fees would add up 
to. It makes pretty good sense, for one 
expects a fair degree of correlation be
tween the costliness of the merchandise 
and the care and time expended by the 
designer, though there are many excep
tions, even in residential work. Every
one knows of cases where a designer 
bas given time and thought to a job out 
of all proportion to the cost of the ma
terial components, and when he could 
expect no proper compensation save 
glory or personal satisfaction. But that 
has a name too: labor of love, and it is a 
phenomenon of all professions and arts. 

This system won't do in contract work
for innumerable reasons. The corporate 
client, to begin with, wants a more ac
curate account of what he's paying for, 
and the designer's staff is likely to be 
large enough to make it feasible to tabu
late designing man-hours, supervisory 
man-houra, etc. The merchandise is 
rarely, even when it Is stock merchan
dise, bought at the retail price because 
the size of the order automatically re
duces it, so that the price on which to 
estimate a reasonable profit would have 
to be decided arbitrarily. Further, a 
substantial amount of furniture (and 
other items) is custom-manufactured 
on the basis of competitive bids, so that 
the designer, should he be working on a 
percentage, would be penalizing himself 

N.w1pa~ tooma1l, 

<Upart~t 1tore trailblaur, 
buem.e11 woman, 

pioMer decorator, antiquarian, 
wallpaper e:icpert, aclwla.r, 

wriU7-: Nancy V. McClella.nd 

I11terior derif11Wr, 
eecond generation Mad 
of Ail 0101' large firm: 
J. H. IArOfl CAa.mb.,., 

Intmor derignn, 
head of her 01'm firm: 

ltfa.ria Bergeon 

"' 

t 
InUrior designing partner in indu.tnal 

duip firm: Walen P. Ma.rgvliel 

Dilpla.11 and int.nor a.. 
rip.,. at #lead of Ail 

OWK firm: T °"' Lee 

111 



CAREERS IN INTERIORS continued 

Indutrial-inUrior d.ftgner, 
head of hit own. firm: 

~ Edtoard J. WonnU, 
Architect-
intmor de.-ig1U:T, 
head of hit own firm: 
'It! Of'f'ia Lapidu• 

InUrior-indu•tria.l de•igner, 
part?ter in hit firm: Gerald Ltt••• 

Falwic <U.-igner
manufccturn-, 

cOMUltant to 
indu•trv, head of 

lt.ia 0101& firm: 
Jo.ck Lrnor Lar1en 

• 

Inttrior Maigner 
a•aociate in 
William Pahbnann'• 
interior design 
firnt: 
Daren PUt'ce 

lnUwior-furniture 
de.-ign,no, head of It.er own 
finn: Flornrc• Knoll 

1 SculptM', furniture detJig-ner 
Harrv Bertoia 

+-

.... 
Interior deaigner, 

member of an architectural 
finn: Jame• McQ11aid 

t 
F4bric dmgMr-weavn-, 

eouult4nt to indiutrv, 
firm ltead: Doroth.11 Liebe• 

lnU?Wr Duign head at 
J. L. Bua.on Compan71, D•troit, 

until recentl11 
/alnU con11dta1't: 
Margaret NtJlaon 

1U 

• • 
'~ 

. . 1 ··l! •. 
' .. ,. 

Inttrior de1igner, 
ownn- of honte furnishings 
store: Paul La•zlo 

Lighting expert: 
Richard KtJlly 

lnterior-f urniture 
duigner, head of 
art gallerv: 

+Bn-tlt.4 Schaef n 

Architect, interior 
de1ign.,-, sculptor: 

Frederick K ie1ler 

B.ulah Sf)Ur•, A.1.D., 
backer of California 

liu'Ming bill. 

(from page 161) 
if he heeded his client's interest in 
choosing a low bidder. 
As a result, professional service has 
come to be identified as such, given a 
price tag, measured, and analyzed by 
the types of contracts and billing sys
tems of the field. There are many, and 
some, even in contract work, add a per
centage of the total cost of the job to 
the total design fee (as is the practice 
in the architectural profession) . There 
are also flat fee payments, with bills be
ing paid directly by the client. And flat 
cost payments, with the designer acting 
as contractor and keeping the difference 
between what he is paid to produce the 
finished job and what it costs him. And 
all sorts of combinations of these sys
tems and still others. But our main 
point here is that it has become abso
lutely necessary for both designers and 
clients to acknowledge and mea.aure the 
intangible commodity of profeaaiona.1. 
service. 

There is nothing to prevent a qualified 
interior designer from selling merchan
dise without service. Many first rate de
signers, for example, operate retail 
stores: e.g., Paul Laszlo and Van Kep
pel-Green partners. And there are firms, 
such as Frederick Lunning, Inc. which 
simultaneously harbor an interior de
sign studio, own a store (the Nt:w York 
Georg Jensen), and sell imported furni
ture and other decorative furnishings 
"to the trade" through their own and 
others' showrooms across the country. 
Nancy McClelland sold wallpapers and 
antiques, manufactured wallpapers. 
Bertha Schaefer sells paintings and 
sculpture. There are business activities 
congenial to a career in the design field 
but, unlike the billing and budgeting 
chores involved in doing an interior, 
they are not part of the profession. 
The ability to design interiors is the 
skill which det1nes a bonatide member 
of the profession. Should he be unable 
or unwilling to cope with the business 
aspects of the work he can avoid them 
by hiring or associating with a business 
manager, or joining a ftrm as associate 
or employee. 

The llcenslns luue 

Beaulah Spiers of the Southern Califor
nia Chapter of the A.I.D. is the driving 
personality behind the only earnest 
campaign to enact legislative action to 
make interior design a licensed prof es
sion based upon an examination. The 
licensinr isaue is a controversial one, 
to put it mildly, and there are enor
mous (Continued on PGge 222) 
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EDUCATION FOR INTERIORS 

Richard Bach, who in 
1949 retired from his 
post as Dean of Ex
tension and Educa
tion at the Metropoli
tan Museum of Art, 
a post he had held for 
thirty years, has de

voted a considerable part of his time 
since then to surveying the educational 
facilities available to students who 
'vould qualify us interior designers, and 
he is the guardian of a list of approved 
schools of college level which off er pro
f essional training in interior design. 
Bach flatly refuses to guarantee it. 
His caution is understandable. The edu
cational route or routes to this field are 
ill-defined. And even when the skills 
deemed essential to the graduate, and 
the courses leading to those skills have 
been arrived at or described, it is not 
easy to check on performance standards 
in the classroom. 
Moreover there is considerable dis
agreement on what constitutes the pro
f essional equipment of the qualified in
terior designer. Need he be strong on 
the histo111 of interiors, able to detail 
a rococo scroll or Victorian headboard? 
Gerald Luss, who obviously hasn't done 
too badly as a space planner and in
terior designer, couldn't possibly; be 
concentrated on architecture and indus
trial design in school. Should he insist 
on becoming a full-fledged architect 
(there are some who believe in this )? 
The history of architecture and prin
ciples of architectural design are fully 
transferable to interiors, but structural 
techniques are not. Should he place 
mute111 of design ahead of all other 
aims, and choose his school and curric
ulum on that ba.sis f Then how will he 
cope with the upholsterer, the lighting 
contractor, and the painter who 
threaten to distort bis perfect vision 
before he can get it translated into 
reality? 
Conflicting theories about education for 
interiors echo the conflicting prof es
sional attitudes of people in the field. 
Architects, i.e. people trained as archi
tects, who have mastered interiors, in
sist that architectural training is the 
essential. Industrial designers, i.e., 
graduates of industrial design courses, 
insist that that is the only valid route. 
Interior designers who have had an ap
proved interior design course in say, 
Pratt or Parsons, find serious faults in 
the work of both of these related profes
sions, but admit that a few of their 
members have made enormous contri-

butions to the interiors field. 

What schools did Elsie de Wolfe and 
Frank Lloyd Wright attend? 

The first hard fact which bas to be faced 
at this stage in the development of the 
profession is that the case of the intui
tive genius who will teach himself any
way, or of the voracious worker who can 
master two or more professions in the 
time normally required for one, is be
side the point. The skills and knowl
edges essential to competent interior 
design have been clearly defined, and 
they do not include structural stresses 
or an analysis of the design possibili
ties of standard factory machinery. 
But there is another question which 
comes up when any educational adven
ture is contemplated: What about trans
ference? What about the interior de
signer who branches out into display 
work (or vice versa like Tom Lee)? the 
interior designer who specializes in 
furniture (like Edward Wormley)? 
What about specializing in rendering? 
Or doing backgrounds for photographed 
settings? What about taking a few 
courses in electrical engineering with 
a view, say, to becoming a lighting ex
pert? 
The general curriculum for the interiors 
field will not prevent the student from 
branching out in any of these direc
tions. Most specialties of this kind, in 
any case, are in a constant state of de
velopment in the field, and there are 
few ways of anticipating the skills and 
knowledite leading to them. 
But there is one basic principle which 
should be used to appraise all courses, 
curriculi, and schools, which is that the 
technical, practical, and commercial as
pects of the profession are relatively 
ephemeral, and can be counted on to un
dergo several metamorphoses during the 
course of a normal career. The ba.sic 
skills - the mastery of design in two 
and three dimensions, the ability to vis
ualize, the understanding of scale, the 
skill in drawing and in reading blue
prints - these are the foundation on 
which everything else can be built or 
rebuilt. They will survive changes in 
taste, construction systems, and oppor
tunities. 
Such subjects as the details of running 
a business will do no harm to those 
students who expect to run a business 
rather than join some firm's design 
staff, but they are the least intrinsic 
of all the values which the student de
signer need (Continued on page 223) 

~ Harold !Aed.., Chairman, 
Intmor Derif111. Department, 
Pratt ln•titu.te 

Elea:nor Pepper, Prof e11or, 
InUriot' Detign Department, 

Prc.tt lmtitu.t. 

Stnling A. Callucm, 
Preridmt of Partom 
Scla.ool of Detign 

PWn't B'®rd, 
former Prttidnt 

of PartcrM 

The la.u Ale:eander Ko1ullow in 1953 
with. Pratt lmtitu.u Jndu•trial Design 
Depart-mnt 1t4ff. 

Rttir~ 
Profu1or 
Lich.tblau 
of Rlt.odt 

ltla.114 

Pien"e KZ.Vka.mp, 
Au aucce11or 

Cooper Union Art and Architecture 1tu.
dnta' e:i:hibition, 717 6th. A11nMe 



ProfeBffional organization8 of the interiors field: 

THE AMERICAN INSTITUTE OF DECORATORS 

AT TD A.t.D.'S HELM IN 1940: Na.11.CJ/ v. McCulland, Walter E. John1on, Mra. Francia Lm1101on, M. Howard Ma.ue, Jr., 
Prui<Unt 1st Vice Preaident 2nd Vice Prelident 3rd Vice Pre1ident 

Th• nation-widfl organization.a which. 
plar a rou in the intfriora field a.re 
nu:in11 it1 number a.nd 11a.ried in t11Pe. 
Som• cire 1trictl11 profe11""'4l m tlu 
,,,.., that the11 repre1ent and 11Jea.k for 
thftr re11Jective profuailma. Two of 
thue vie. for the alkgiaue of interior 
lkngMr1. They ar• The American I• 
atitute of Decoratora, founded in 1931, 
end accuratel1111Jetiking an iftUmcitional 
organUGtioft, a.nd The Na.tional Societ11 
of Intfrior Duigner1, founded in 1955 
b11 G group of purportedlil dilaatilfied 
AJ.D. tMmbera. Beca:uae AJ.D. Pre11 
Affiliatu were not pruent when the 
break occurred, thil magazine cetnnot 
giv• at1 account of the ilnu. Siue the 
N.SJ.D.'1 founding, INTEKIOBS haa, GI 

a matter of polic11, impa.rtiall11 reported 
all activitiu of both organization.a. 

The A.I.D. wu founded in 1931 in 
Grand Rapids, aa a result of a bid for
warded b7 the furniture manufacturers 
of the town to William B. Moore, a lead
inr Chicago Decorator. Moore, in turn, 
approached the Women's Interior Deco
rators' Association of Chicago, The 
Decorators' Club of New York (women), 
The Society of Interior Decorators of 
New York (men), and other groups and 
individuals. The result wu a conference, 
which opened on July 8, 1931, at the 
Pantlind Hotel, accompanied by exhibi
tions of room aettinr created by out-
1tandin1 decorators. Moore was elected 
president, and the organiution agreed 
on a definition of the prof easion, and on 
educational and experience standarda 
for membership. 8(2 of the 500 deco
raton present were able to meet these 
1tand.ards. 

Pe.mtg at Magu'• ~ at A.J.D.'• 
r•unt Delign & Decoration 111.ow 

The events and speakers of the opening 
meeting won the new organization an 
interested press. Among subsequent 
accomplishments of the organization: 
1) the awards program including the 
Rorimer Medal established in 1934 by 
A.I.D. founder-member, the late Louis 
Rorimer (father of the present Director 
of the Metropolitan Museum of Art) ; 
2) the annual product design competi
tions; scholarships, and activities reg
ularly reported in our "For Your In
formation" pages. But there can be no 
doubt that the A.I.D.'s most sirnificant 
achievements were to define the decor
ator and to 8et the standards for joining 
the A.I.D. The definition: 
"A decorator is one who, b11 tra.ining 
and ezperience, is qualified to pla.n, de
Bign and execute interiors and their fur
Kilhing1, and to aupervise the varioua 
a.rt. and cra.f u ea1ential to their c~ 
pletion." 
The requirements for membership: 
In addition to financial and moral integ
rity and abilit11 and reputation GI a 
decorator, "active" memberahip re
quire• completion "of a four-11ear course 
of coUege ~vel, one half of which con
.Uta of academic and technical tra.iniftg 
in duign and three 11ear1 of practical 
ezperience in G recognized e1tablilh.
ment of inUrior duiqra tind lkcoration, 
l'UCh. practical ezperience to in.elude the 
comJ)Ute execution of contracta.'' Spe
cial dispensation is given to decorators 
who cannot meet the education require
ments, at the discretion of the National 
Board of Governors, provided they have 
a minimum of ten years' experience. 
The A.I.D. has acquired a total of 2,172 

active members in regional chapters in 
the United States, Canada, Alaska, 
Puerto Rico and the Virgin Islands, plus 
168 affiliate members (who will become 
active members when the experience 
qualification is met), 21 international 
members (in Australia, Austria, Den
mark, Enaland, France, Hong Kong, 
Japan, India, New Zealand, South 
America, and Sweden) ; 1,055 student 
affiliates, 89 Honorary members, 80 Fel
lows and 474 Associate members (in
cluding architects, landscape architects, 
industrial designers, stylists and de
signers in the decorative trades scenic 
designers, educators, and the press. 
The A.I.D. has become a voice powerful 
in guarding standards and ethics, in 
promoting the profession through group 
and individual activities winning pub
lic attention in the press, radio, and 
television, and-signally-through the 
work of its national and chapter educa
tion committees, in furthering the 
standards of professional design educa
tion. 
To the extent, however, that not all 
qualified and bonaf ide interior design
ers are in the A.I.D., A.I.D. cannot be 
said to full11 represent the profession . 
But the threat posed by its rival is not 
wholly injurious, to the extent that it 
bas stimulated the A.I.D. to more ac
tively solicit qualified members and to 
make a more energetic bid for the at
tention of industry and the public. The 
recent Design & Decoration show in 
New York was a resounding case in 
point. It is clear that under President 
J. H. Leroy Chambers, re-elected to a 
second term, A.I.D. is on the move. 

Arc1'itut St<nu accept. cita.
ticm from Preli.cUn.t Cluimber1 

William Pahlnuinn, 
multi--twm prez71 
cind board cMirman 

Wlt..eflpr~t, 
Karl Bock organized 
fir1t A.J.D. con
ference Trade Show. 
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THE NATIONAL SOCIEI Y OF INTERIOR DESIGNERS 

Whnt N .S.J .D. plans were in w<Yrk for 
Nationa.l lnteri-Or Design Month: 

E~ecutive SeCf'etart1 JoAn Taliaferro, 
Audrfj Fiber, Da.'Vid Barrett, 

William GuU:Um, Geraldine NicosilJ, 
William Raiser, Janet Reisner, 

Dede Draper, Frank Judson, Jr. 

Michael Greer, N.S.J.D. Boa.rd Ch.air
man at PhilaMlphia Chapter National 

Home Fashions League Bymposium. Others: 
Taas Baum, Chapter Pre'X'll; 

Alcoa's Design Director Samuel Fahnatock; 
Knoll's Vincent Cafiero; 

Program Chairman Beatrice Rosenfeld. 

A.8 in our account of the A.1.D., on the 
preceding page, we shall avoid recapitu
lating such information as the identity 
of current officers and details of recent 
activities, because such news is reported 
fully in our For Your Information sec
tion each month (starting on page 12 in 
this issue) . 
The introduction (in italics on the pre
ceding page) to these brief descriptions 
of the professional organizations in our 
field, recount the bare circumstances of 
the N.S.l.D.'s founding as a rebel off
shoot of the A.l.D. Because of this, the 
N.S.l.D. is in many important ways 
parallel to the A.I.D.-in basic stand
ards for membership, in the kinds of 
membership, in its program of exhibi
tions, of service to the community, of 
participation in educational, museum, 
and industry exhibitions favorable to 
the prestige of the profession in general. 
It would be more informative, there
fore, to concentrate on the differences 
between the two organizations. 
In fundamental theory, the most notice
able difference lies in the N.S.l.D's 
broader interpretation of what consti
tutes the professional roster of the field. 
This is expressed in the active member
ship, which the A.l.D. offers only to in
terior designers-who design interiors, 
that is. The A.I.D. offers designers in 
closely related fields-demi-colleagues, 
you might say, such as scenic designers, 
landscape architects, etc.-and colateral 
professionals such as teachers of design 

Friendly and related organizations: 

-affiliate membership only. The 
N.S.l.D., in contrast, offers these groups 
full active membership. 
One difference between A.I.D. and 
N.S.l.D.: N.S.I.D. has not yet held any 
national conferences. This is not to imply 
that its members are less active, or that 
their activities have been one whit less 
successful in winning the cooperation of 
industry and the attention of the press. 
Since the nucleus for the N.S.l.D.'s na
tional board was built on the structure 
of the New York Chapter of the A.I.D. 
(the original rebel group) the N.S.I.D. 
was successful in continuing a number 
of activities that had been the special 
pride of the A.I.D.'s New York Chapter, 
particularly exhibitions of model apart
ments in new luxury apartment houses. 
The N.S.l.D. has also participated in 
annual decoration shows in San Fran
cisco and Los Angeles, and in a number 
of exhibitions at the Fiberglas Fabric 
Center and the National Design Center, 
and like the A.I.D. has an active lecture 
bureau and volunteer system to man an 
information service for the public at the 
National Design Center. Right now the 
big N .S.l.D. project coming up is the 
International Fabrics Fair and Fashion 
Show described on page 258. 
Another difference between the two
perhaps a technicality-is that N .S.l.D. 
enrolls Trade Members, while A.l.D. 
organizes the trades in a separate 
though related entity, the Resources 
Council. 

ARCHITECTURAL LEAG1UE, IDI, ASID, NHFL, and others 

The Architectural League, subject of 
an INTERIORS article last June, has much 
to offer our readers. Its true range of 
interests is better described as all the 
shelter arts than architecture alone. It 
is not a professional organization in the 
sense of serving as an official voice for 
any profession. It is more concerned 
with such educational activities as its 
beautifully coordinated series of com
petition-exhibitions, accompanied by a 
lecture program at the League building 
in New York (a disarming arriere
garde brownstone) . Last year's culmin
ating Gold Medal Exhibition \Vas set up 
(masterfully) at the Museum of Con-

temporary Crafts and then sent travel
ing to museums around the country. 
Attending League functions iit a simple 
matter of paying the fair price of the 
good meal involved, or less to hear the 
lecture later. Becoming a member is a 
matter of being asked, and the League 
is not at all stuffy about it, opening its 
arms to architects, engineers, interior 
designers, industrial designers, mural
ists, sculptors, craftsmen, journalists, 
educators, and other right-minded 
people .. 
Another reason our readers should 
watch the League is that it is working 
on an exhibition of interiors. The Na
tional Home (Continue on Page 222) 

Past Architectural 
League President 
Morrill Ketchunt, Jr. 

The incumbent, 
Robert W. Cutler 



MUSEUMS spread the 1oord on design, serve interior designers, so1netimes even plug them 

In 1940 it was natural to expect that 
mul'eums of art - general and special
ized-presenting period room settings 
or coJlections of decorative arts should 
automatically serve as educational and 
research centers for '\Vorking and stu
dent designers. It was also natural for 
them to heighten the public's interest 
and knowledge, perhaps transforming 
potential into full-fledged aficionados. 
It was even possible to accept that schol
arly exhibitions of period furniture
sueh as the Brooklyn Museum's 1945 
exhibition of Chinese antiques (page 
188) might stimulate an alert manufac
turer - Hollis Baker in this case - to 
produce a new line of furniture. But no 
observer would have been likely to guess 
th.at our museums wosld involve them
selves directly in the development of 
modern furniture and interiors, pio
neering u a public relations front for 
desirners and introducing the profes
sional interior designer to the public. 
The fact that this baa happened is as 
much a sign that a revolution has taken 
place in the museum field itself aa of 
the impact of the interiors field on the 
museums. For museums ha:ve changed 
from their one-time limited function as 
musty sarcopharhi of dead art into in
stitutions totally involved in the daily 
lives of their communities, competing 
for attendance with hirhly dramatic 
display techniques and auxiliary ameni
ties - restaurants, rardens, concerts, 
and romantic settings with the added 
ft.Ilip of intellectual snob appeal. They 
are the amusement parks of the egg
head, and in a period which ha8 seen 
the transformation of the egghead from 
social out.cut into popular hero, it is 
hearteninr to note that museum officials 
and professional designers - including 

interior designers, architects, and in
dustrial designers - are speaking the 
same lanruaie and speaking it to each 
other. Thus engaged, in the photograph 
above, are Henri G. Marceau, Director 
of the Philadelphia Museum of Art, 
Lewis F. Gross, President of the 
A.l.D.'s Eastern Pennsylvania Chapter, 
and A.I.D. National President J. H. 
Leroy Chambers. The document they 
hold is a certificate of Honorary A.I.D. 
Membership presented to Mr. Marceau 
with a citation for his contributions to 
the decorative arts, notably the Phila
delphia Museum's remarkable period 
rooms and architectural features. The 
event took place in Philadelphia last 
September 29th. 
The close rapport between the Metro
politan Museum of Art and the cause 
of education for the professional in
terior designer is ref erred to on the 
previous page describing the systema
tization of educational standards in the 
field. Richard F. Ba.ch, retired Metro
politan Museum dean of the Museum 
Extenaion and Education, has since 
1949 spent most of his time at the ser
vice of the A.I.D., keepfnr tabs on 
American schools which ofter profes
sional courses in interior design. And 

Among muaeum people who BPeak the language: 

the new president of Parsons School of 
Design, Dr. Sterling A. Callison, was 
Mr. Bach's successor at the Met until 
his recent move to Parsons. 
During the early years of our two dec
ades, museum &C'tivities reflected the 
old attitude that arts of the past and 
arts of the present were separate and 
distinct. In New York, for example, one 
visited the Metropolitan Museum of Art 
to see American or French 18th Cen
tury rooms, and the Museum of Modem 
Art to see modern furniture as exempli
fied by the Organic Design Competition 
of 1940 or well-designed Useful Objects 
under $1.00, $10.00, or whatever the 
price limit happened to be that year at 
the Modern (reflecting the inflationary 
price spiral, it rose steadily) . 
The Modem Museum has not altered its 
almost belligerent identification with 
the present, but its definition of "pres
ent" has expanded to include design 
movements that were new in its staffers' 
infancy. Thus art nouveau and de stijl
as remote to the teen-ager of 1960 as the 
quattrocento-have been given import
ant exhibitions. Many museums across 
the country now follow "Morna's" exam
ple in snaring the public more concerned 
'\Vitb their own homes here and now 
than in the daily lives of Louis XIV, or 
even Paul Revere. Naturally it bas made 
enemies, becoming a lightning tower for 
attacks on the modern movement. 
But its predominance of glass and tra
vertine do not alter the fact that the 
sunny, unmonumental, unforbidding, 
and conveniently locatei building is 
a magnet for the smart and young, 
getting away from the boundaries of 
the flowing cape art world with a De
partment of Industrial Design, a deli
cious film library. 

Director of NftD York'• 
Jltu.u~of JIO<Un Art: 

Rht' D'Ht.&""'1tCOV.Tt 

Cur4tor of 
Decor4tive Artl "' 

Tlte Brooklvn Mu.a.um: 

Director of 
Miu.um of Mod"" Art'1 

D.,,art1'Mflt of Arcltitectur• 
aftd De.ip: 

AuoaiGu C1W4tor of 
Jlu.a1ttm of Jlcxi.nt. Art'• 

D•partm.mt of 
Af'chit.ctuf'• aftd Deftp: 

<k•ta D"nul ,. 

Arthur DrexlfW' 

M arvm Scltwartz 

Dir.ct.or of 
Th. M•tropolit4n 

Miueum of Art: 
Jame• J. Rori1Mf' 

Cur4tor of 
In.du.trial Derign at 

TA. Brookl11n Muaeum: 
Robert RiUtl 
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Muae111n of Contemporar11 
Crafta, opened in 1956, en

tice• pv.blic 1vith. delighta 
heretofore unpublicized, give• 
exposure to A nterican craf ta . 

De Y ou:ng ltlu1eum, San Franciaco, 
recentl71 aht>~d work of region'• 
craf tnMn in 1ettinga b11 interior 
detrign.ers. Thia one by Virginia 
Anawalt. J. 

Above: Examples of interior intetest in four 1nttselt1ns 

Under erstwhile Curators of lndust1·ial 
Design Eliot Noyes and Suzanne Was
son-Tucker, ersn,rhile Consultant Edgar 
Kaufmann, Jr. (represented with an 
article starting on page 185), erstwhile 
Director of the Department of Architec
ture and Design Philip Johnson. the 
Museum bas presented such exhibitions 
as the aforementioned Organic Design 
competition introducing Eames and Sa
arinen, among others; Brazil Builds; 
Alexander Calder; Are Clothes Mod
ern?; Design for Use; the work of 
Charles Eames; America Builds; Post
war Homes; Modern Textiles; Modern 
Lamp Competition; New Furniture; 
Arts of the South Seas; Airways to 
Peace; Modern China by Eva Zeisel; 
Modern Rooms of the Last Fifty Years; 

International Low-cost Furniture Com
petition ; Lobmeyr Glassware; Modern 
Art in Your Life; For Modern Living 
(objects for Christmas giving) ; House 
in the Garden - there have been sev
eral; including an authentic traditional 
Japanese House; the famous series of 
Good Design Exhibitions also presented 
at the Merchandise Mart in Chicago; Le 
Corbusier; 8 Automobiles; The Matisse 
Chapel; Thonet; De Stijl; The Modern 
Movement in Italy; Street Signs; Built 
in U.S.A.; The Architecture of Japan; 
Arts of India; Textiles U.S.A. - This 
list is incomplete. 
Another activity impossible to outline 
in the space available is the Circulating 
Exhibition Service of the Modern. In 
this, however, it has a peer or possibly 

.- S pectacular "Art. of 
Dertmark'' (covered in 
October uaue) at Metro
politan MU1eum through. 
Januarfl 8 u Met'• firat 
venture illto 20th. c~tUrfl. 
Sh.ow range• from prekil'
toric through. modern. tirnea, 
with. leading c01ttemporary 
creati01t1 atarred . 

1' 
Cooper Union Mu1eum for 
the Art• of Decoration ia 
open to the public, but 
it• trea.1"Ure1 aro be1t 
appreciated btl 
member• of our field
detrigntr•, 1cht>lar1, 
antiquarian.1, artut1. 
Under Director Calvin. 
Hathawa11, the 68 11ear
old Mui.um u admirabl71 
geared /or re1earch, and 
iu learn«l 1taf alwa11• 
willing to help. 
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a superior, the venerable but ever spry 
Smithsonian Institution, which has sent 
through the U.S. and abroad exhibitions 
on Design in Germany Today; Japan: 
Design Today; British Artis~Crafts
men; Italian Fabrics; Sardinian Crafts; 
scores more. 
Writes Joan S. Mickelson of the Smith
sonian's Traveling Exhibition Service: 
"Household design in general simply 
can't be too contemporary to please the 
public. Present taste in design is well
educated." 
The museums deserve some of the credit 
for that fact. And the new rapport be
tween them and the interiors profes
sions is one of the best omens of 1960. 

-0. G. 
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STORES PROSELYTE THE CAUSE OF DESIGN 

H a'"71 Jackson, 
Pacifica 
in1presarin 

Eleanor Forbes, 
A.1.D., of 
Gumps 

John. Gerald, 
A.J.D. of N. Y. 
W. &: J. Sloane 

• rltrJ W 
.. ~. 

Gu11 Roop, 
AJ.D., of 
San Francisco 
W. & J. Sloane 

Henriette t 
Granville 

Gerda Clark J. 

The fact that the A.l.D. was founded 
when it was--1931, and where it was-
Grand Rapids, was at least partly a re
sult of the economic blows rained upon 
the home furnishings and department 
stores by the depression. The stores' 
reaction was to abandon quality furni
ture, and so the better manufacturers 
turned, in their desperation, to the 
decorating profession. 
The depression had scarcely relaxed its 
grip when a second dislocation-war
deflected the normal development of the 
profession. But this period of agony, so 
interminable when we were living 
through it, seems, in 1960 but a mo
ment·,. delay in a story of steady prog
ress. Stores now proceed on the as
sumption that the best way to compete 
with the design fraternity is to join 
-<>r employ-them. 
The best stores have run hard on the 
heels of the museums in presenting the 
outstanding achievements of modern de
signers. Henriette Granville, Blooming
dale's, showed Eames' drat plywood 
chairs as soon as they became commer
cially available, several Baker collec
tions including Finn Juhl's, and in 1958 
a spectacular show, "At Home in Scan
dinavia." An Italian period coHection, 
"Casa Bella/' cleverly mounted by Bar
bara D' Arey, Miss Granville's successor, 
was reported last month. 
Interior design staffs of the stores do a 
first rate job of representing the inter
ests of the profession for the simple 
reason that they are of it. Many careers 
encompass periods both in and out of 

POWERFUL ALLIES IN THE PRESS 

Mart1 RocM C1111.thia 
Kellogg 

Harriet 
Morriam 

Because of its willingness to define the 
interior designing professions to the 
public, the consumer press has become 
a powerful ally. Oddly enough, news
papers are doing the job best, though 
the slick shelter and fashion magazines 
are not careless about crediting interior 
designers. But the dailies run articles 
about outstanding interior designers, 
open their pages to guest "question 
and answer" columnists, and !aithf ully 
report merchandise available "through 
decorators only" when it is of outstand
ing design. 
Mary Roche (now Managing Editor of 
Houae & Garden) created the Home 
Department of The New Y ork Times in 
1944 and the related department in the 
Sunday magazine section, which filled 
only two inner columns (between ad
vertisements). In 1949 her successor, 
Betty Pepis, pushed the Sunday story 
out to full double-page width, also in-

stores, including that of Guy Roop, who 
last year closed his New York studio to 
join the San Francisco W. & J. Sloane, 
John Gerald, who has alternated be
tween store work and private practice, 
William Pahlmann, who opened his own 
office after his spectacular years at Lord 
& Taylor, Henriette Granville, who is 
now consultant to Baker Furniture 
Co. and Boris Kroll, and Margaret 
Nelson, who after several years with 
Stroheim & Romann & Arthur H. Lee 
has assumed the top decorating job at 
J. L. Hudson's, Detroit (see p. 162) . 
Neither the biggest cities nor biggest 
stores have a monopoly in educational 
promotions. Under Theodore Simpson, 
F.A.I.D., Albany's Mayfair has been 
one of the most effective publicizers of 
the A.I.D., while Hemenway's in New 
Orleans, has made its mark as tellingly. 
Still another kind of store with educa
tional propensities is that which reflects 
an individual or national or regional 
point of view. Edward Keith, Inc. of 
Kansas City, Mo. reflects the crisp but 
not startling contemporary predilec
tions of its third generation owner. 
Richard Gump of Gump's San Francisco 
divides his preferences between Orien
tal antiques and modern. Just Lunning 
of Georg Jensen Inc. (and Frederick 
Lunning, Inc. ) and Holmquist of Bon
niers stand for Scandinavia. Harry 
Jackson has pioneered in modern acces
sories and Pacific cultures. Though 
none of these five is officially a designer, 
each is among the most inspiring im
presarios of the design field. 

creased daily lineage. She relinquished 
the post to Cynthia Kellogg in 1956, 
has since built a tri-weekly column cir
cuit of more than 80 dailies for Mc
Clure's Syndicate. 
The New York HeraJJJ, Tribune's Home 
Furnishings Department has been run 
by lively Harriet Morrison since 1950. 
The Tribune's Sunday magazine, "To
day's Living," gives her the advantage 
of rotogravure color, which The Tim.ea 
still lacks, though Los Angeles, Miami, 
Detroit, and other big city papers have 
had it for years. She used it to advan
tage in two special issues covering the 
A.l.D.'s recent "Design & Decoration.'' 
Both the Times and Tribune report pro
fessionally designed non-residential in
teriors on their real-estate pages. 
Of the news magazines, Life does the 
most spectacular job, out-coloring even 
the Tribune in covering "Design & Dec
oration.'' Mary Hamman is in charge . 
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Two Decades of I11ter io1·s : INDUSTRY and MARKET 
The Interiors Industry is Big Business. And the designer, as purchaser and specifier, 
is the control- focus, hub and catalyst for a multi-billion-dollar product. How did 
the Interiors Industry rise? How does it operate? Why does it flourish? 

The rise of the professional interior dt!
signer in the past t\YO decades (detailed 
in the previous section of this issue, on 
the gn)\vth of the profession 1 ha..; 
brought about tremendous expansion in 
size. basic readjustments in focus. near
re\'olut ions in distribution pattern, and 
e\'en a certain moral fer\'Or among the 
producers of interior furnishings and 
materials. I t '"as not entirely pointle..;s 
to talk of an "Interiors Industry" in 
19-10, since it-or rather, its component 
members- had existed on a small scale 
and in an unorganized manner for sume 
decades before that. But the Interiors 
Indu!-ltry has only begun to take shape 
as a unit, and to have a dominant focus 
in the past t\vo decades. That focus is, 
of course, the designer of interiors. ,,·ho 
in the sum of his guises-interior de
-1igner, interior decorator, architect, in
dustrial designer, retail store design 
--taff-has become thr major purchasing 
J>O\\'er for interior furni!,.hings in the 
na lion today. 
The acceptance of- in fact, the demand 
for-the interior designer by the public 
and by business has S\\'elled the ,·olume 
of older producers in the industry 
enormouidy; it has spawned scores of 
new manufacturing and importing 
firms; il has drawn the close involve
n1ent with design of giant basic mater
ials producers, such as Alcoa, U. S. 
Steel, DuPont; it has built a nel\vork of 
\\•holesale shO\\.'rooms that touches e\•ery 
major city in the country, and in some 
cities sizable Decorative Centers; it has 
changed the product of innumerable 
manufacturers. ·who ha,·e come to real
ize that their designs t"design" \\'as a 
ne\\' \\'Ord \\' ith some of them 1 must 
meet a ne\v professional standard; its 
ranks continue to gro\v steadily. both in 
number and kind of interested concern, 
some of the most recent adherents to the 
faith failing among high fidelity and 
kitchen equipment producers; it has 
spurred the creation of a score of trade 
associations \vhich channel all or much 
of their promotions and services to the 

interior designer. In short, all the evi
dence--and the1·e is scarcely an excep
tion to be found, scarcely a single case 
of a manufacturer turning away from 
the designer- amounts to a broad and 
steady current of expansion and con
quest. 

Rise of the furniture showroom 

• .\.ny broad historical perspective of the 
I nteriorl-1 Ind ust1·y must be keyed to the 
riHe of the furniture sho\\TOOm, because 
it \VaH the quality furniture manufac
turer \\'ho pro\'ided lhe first sound and 
efficient working base on \Vhich the in
terior decorator could gro\V in numbers 
and in IJul'liness activity. Until the mid
dle 1930's there \Vas scarcely such an 
animal as a decorator sho,vroom for 
furniture. A handful of quality fabrics 
and carpets firms had maintained decor
ator sho\\TOoms for many years, " 'ith 
such names as Schumacher and Thorp 
dating back to 'Victoria. But the decora
tors (as many of them as there \Vere be
fore the ':lO's ) rarely used standard 
furniture lines but had special furniture 
pieces made up. The origin of the furn i
ture showroom is a story compounded of 
accident and plan, of one man's near
sight vs. another man's foresight, of i·e
luctance and enthusiasm. The country 
\Vas deep in the depression in the 1930's, 
and the furniture and department 
stores \vho had been the major market 
for the fine furnitu1·e makers decided 
that the only profitable \\'ay to do busi
ness \\'as to sell low-price merchandise . 
Some of the nation's finest furniture 
producers, con\·inced that there \\'ould 
ah\'ayH be a market for quality furni
ture, refused to accede to the store's 
demand that they cut quality; so they 
turned their attention to the gro\ving 
band of interior decorators. 
Baker and other furniture makers in 
Grand Rapids invited the decorators to 
a gala market in 1931. at \vhich the 
American In!!ltilute of Decorators was 
founded. Dunbar, Charak, Herman Mil-

ler, and Kittinger opened sho\vrooms 
in the early '30's, some in Ne\,. York 
and some in Chicago, to join Baker as 
pioneers in decorator furniture sho\\'
rooms. 
These shO\\ rooms \Vould never ha\'e 
gone into operation if the stores had not 
given up the quality furniture business 
of their O\\'n volition. In recent years 
the stores have tried to recoup some of 
this business, most notably by estab
lishing decorating departments of their 
O\vn; and more and more of them are 
using the wholesale sho,vroom as an 
extension of their own selling floors. 
The success of these first manufacturer 
sho\vrooms \vas remarkable even during 
the depression (considering the depres
sion l , but it \vas after the \var that the 
shO\\'rooms really began to surge and 
blossom. The pioneers "ere joined by a 
gro,,·ing number of new manufacturing 
firms \\'ho staked their business on the 
decorator trade; by older firms \vho 
added decorator lines; and by distribu
tor sho\vrooms \Vhich buy from a vari
ety of manufacturers and re-sell to dec
orators and dealers. 

Showrooms now span the land 

Real estate men-the astutest of busi
nessmen-began to see the money power 
of the decorator sho\vroom, and 'vooed 
some of them into multi-story buildings 
devoted to the decorator trade--the lar
gest heing the Decorative Arts Center 
and the Decorators Mart in Ne"· York. 
Many producers began to open sho\\·
rooms in other cities, thus giving the 
ne"· decorators a boost in getting them
selves established. \Vith the expanding 
economy, the gro\ving population ei-;
pecially in large urban centers, and the 
public's advance in tai-;te, there came to 
be an economic justification for the 
upening of decorative centers in key 
cities across the nation. In 1952, Jack
son Square in San Francisco, \\'hich \\·as 
founded as a neighborhood through the 
comradely efforts of the sho\\TOoms 
themsel\'e~. became the first of a dozen 
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~ueh tleeoratiYe l"enters <see opposite 
page 1 \\'hich gathered all the \'arious 
interior produets in a sinp;le location. 
The list expanded b~· t"·o on!~· last 
month. \\'ith the opening of centers in 
Atlanta and Boston t pages 172-173 ). 

Two realtors-Crow and Ginsberg 

Tram mcll Crott' \'on11an Ginsbt rg 

Two real estate men \\'ho haYe made 
giant contributions to the interiors field 
are Trammell Cro\\· of Dallas and Kor
man Gin:-berg of Ne\\· York. ~Ir. ('ro\\' 
in I !'1:55 en\ isioned and created the Dal
las Deeorati,·e Center to give the 
s\\·elling- ranks of intericH· deKigners in 
the rich Southwest a cent ral showroom 
headquarters. Mr. CrO\\' is also, ,,·ith 
Atlanta architect .John C. Portman, .Jr., 
<.:o-cle\'eloper of the Atlanta Decorath·e 
Arts C'enrer. 
~ orman Ginsberg, \\'ho opened the Dec:
orator.s Mart, a large .sho\\Toom build
ing at 425 East 53rd Street in Ne\\' 
York. in the Fall of 1955, establb•hed 
the no\\· \\'Ol'ld-famous National Design 
Center three years later. The De.sign 
renter \\'Cl.S conc:ei\'ed as a .showcase for 
both the interiors profession and the in
teriors industry, and its e,·ery effort is 
dedicated to the promotion of the inter
ior designer. Before the existence of the 
Desiio1 Center, l\1r. Ginsberg points out, 
"the <:onsumer had no real or true rela
tionship to the interior designer or the 
decnrati\'e industry. He could not see 
the merthanclise, he kne'v little or noth
inJl about hcl\\' the decorator \\'orks. Our 
object \Yas to get a greater consumer 
exposure to the well-designed product , 
anrl in so doing create a big~er market 
for the decorator and his industry." 
Perhaps the most dramatic testimony to 
the ~uccess of the :\'ational Design Cen
ter is the fact that Gray Line Tours 
finds the Center one of its most popular 
stops, includes it on six tours, and has 
just printed up 500,000 brochures giv
ing the Design Center the feature spot 
on the back cover, \Vith a color picture. 

How big is the Interiors Industry? 

Ho\\' to take the measure of the Inter
iors Industry? Ho\\' to assess its grov;th 
in the past t\\·o decades? The Interiors 
Industry comprises !-IUCh a vast net,vork 
of prodtu:ts so multifarious in kind, and 
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so elusive in boundaries, that it is di!li
cult to hold steady and c:lear under a 
.statistical microscope. The C. S. De
partn1ent of Commerce doeR not break 
do\\·n its Census of 1\1anufactures in a 
\\'ay that would even aid a compilation 
of the total interior products-Jet alone 
that part of it purchased 01' spetified u~· 
de.signers. No organization \\'ithin the 
industry itself has u11derte1ken a com
prehensi\'e statistic:al su1Tey. 
Piecemeal indicators are a\'ailable. 
ho\\'e\·er. and \\'hen the facts pile one 
upon the other. it be<.:omes clear that the 
Interiors Industry amounts to a multi
IJillion-dollar forte. and oecupies a pla<.:e 
in the American economy toda~· that no 
one clream~d of in 1940. 
The furniture industry alone t'Hnks 
second ( to automobiles 1 among du n1 hie 
l'nnsume1· goods industries. Total hou...; ,_ 
hold furniture production in 195~l 
amounted to $2.900.000,000. in manu
facturers' sales volume. Thi...; is almost 
double the figu re-$1,46g,ooo.ooo-fo1· 
1947. This jump is even more im
pressi\'e in ,·ie"· of the fact that the 
1947 figure intluded a "catch-up" 
splurge after the \\'ar \'ears. And \\'e 
can be :-;ure that the interior designer's 
share in the 1959 figure \\'as terrifically 
larger than in 19.J 7. 
l\1anufacturing figures for other inter
ior furnishings are harder to come by. 
but another Department of Commerce 
tabulation, of Personal Consumption 
Expenditures in 1959, again sho\\·s an 
industJ·,, that deals in man,· billions of . . 
dollars t see table on page 176 1. 

Figures abo\'e concern only ltn111f• fur
ni shings, and by no means inducle the 
bulk total of interior furni::hings-for 
contract as \\'ell as residential installa
tions. One indication of the size of the 
contract market may be seen in the re
sults of a sur\'ey compiled for J~TERIORS 
in 1958 by Fact Finder:: Associates, 
Inc., \vhich sho\\·ed that 177 interior 
designers, architects, and industrial de
tligners purchased 01 specified a total of 
$614,625,021 worth of interior-use prod
ucts for contract in:-tallations in a typi
cal year. Product:- specifierl included 
sound installations, air conditioning, 
stock demountable \Valls. hard\Yare. a11d 
acoustical i:;urfaces and finishes. a" \\'ell 
as furniture, fabrics, and other items 
\\ ithin the former "limits" of the in
terior designer. 

Designer's position in big industry 

The broadening sphere of the designer's 
inliuence among \\'ider product types 
has \\'on the attention of a number of 
basic materials firms, \\'ho have 
launched large-scale programs either di
rected at the de~igner or c:apitalizing on 

the prestige of the des igner to promote 
thei r product:;. Frank L. Magee, board 
chairman of Aluminum Company of 
America. stated before the national 
meeting last month of the American So
ciety of Industrial Designers: " Alcoa 
recognizes the designer as one of the 
most influential forces in industry to
day and intends to make its .sales efforts 
directed to the design field even more 
comprehensi\'e in the future." Alcoa':: 
"Forecast" program of retaining de
signers to create ne"· conceptions for 
products and interiors in aluminum is 
\Yidelr adYertised in the consumer 
preRs. U. S. Steel's ne,,· .. A Study in 
Steel'' progrc.m (October INTERIORS. 

pages 15..J-1551, for \\'hich de:-igner 
Peter l\1uller-l\i1unk '"as commis:.;ionecl 
to "explore the personality of steel" in 
creating new oftice furnitu re design~ 

\\'as also openly addressed to the clesi~n 
f ra tern it~-. 

Conquest in the office 

Speaking of oftice furniture, it is in this 
field that the designer has made one of 
his greatest t'onquests - though the 
events here are fairly typical in all 
areal-\ of the Interiors Industry. The 
number of old-line metal office furniture 
producers \\·ho have \\·ithin the past 
four or fi,·e ~·ea 1·s employed designers to 
create ne"· furniture to appeal to otl1Pr 
desi~ners is legion-and about to be ex
panded next month \\'hen Art Metal 
Furniture Company. the nation's second 
or third laq1;est producer of metal office 
furniture, '"ill introduce a total ne" 
line liy Knoll ARsociates' desigR staff . 
The ad\'ance of the designer in the office 
furniture field is not observed onlv b,· . . 
designers. The October 1960 issue of 
OfJicr Appliances. a t rade journal for 
retailers of office supplies and furniture. 
ca1Ties-almost blares-a report of a 
surve\' conducted b\' Robert Zeidman . . 
Associates. Inc. \\'hich states that "the 
1netal office f urni tu 1·e (dea ler l , by over
:ooki ng and by-passing the designer in 
former prosperous years, has no\v de
faulted control of his future to design
ers-the a rchitects, interior designer:-: 
and space plannerH. . . . These taste
makers actually made the ne"'· (post
" ·ar I market and, as a consequence. the 
purchasing agent found himsel f no 
longer in control of planning office lay
outs and interiors. \>Vhen the purchasing 
agent lost his influence in this area. the 
metal office furniture dealer Jost hi:.; 
prime contact, and ... the dynamic and 
exploitable ne\v building and ne~· office 
market passed into the hands of the ag
gressive ne"· group I architects, interior 
desgners, space planners 1 selling to top 
management. "-J. A. 
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DECORATIVE CENTERS acroRs the land have been the major innovation in the distribution 

pattern of the Interiors Industry in the past t\YO decades. Thumbnail histories on this page. 

New York 
ll on1e territory of Elsie De\\'olfe and 
nearly all the rest of the nation's first 
decorators, New York po,,:sesses the la rJ,!<.'st 
c·oneentration of designers. the g reatest at·
ray of sou r l'es. l\lost showrooms have been 
(·lustered in l\l anhatlan's East 50's for de
t·i1<l(•S; sonte, forced off l\Jadison Avenue by 
th<' influx of advertising agencies in thl' 

A b 11 t' c : .V c w 
!illOll'/'(J()nl b11ild
i11g al 155 EaRt 
51itft .'trrct; 
lrf I: I/I'll' D t'('ll/"

<t t I) r S (' < II t (' I' 
I'.11ildi11g. 

l !.l.tO's and '50's, grouped toJ,!ether fartht•r 
east in ntulti-story buildings de\•oted to 
the deC'orator trade-especially the Det·or
ative Arts Center at :~05 East G3rd, and 
the Decorators t\lart and its adjoining :\a
tional Design Center at -1 15 East 5:~rcl. 

Even with the developn1ent of decorati\·<.· 
centers in other cities-some fairly near
by-New York's showroom acti\'ity is in 
a perpetual state of ex pansion. T wo new 
buildi ngH now under construction will be 
at the servke of decorators by early l!Hil: 
a six-story huilclin)! at 155 East 5Hth Street 
I sec ('Ul) which will house bvo leadinJ,! 
fabric houses-Strohei1n & Ron1ann ancl 
Greeff Fabrics, Int·.; and a new five-story 
Decorators Center Build in!? ( sntall cut l at 
:H5 East fl2nd Street. in which a prinH· 
tenant will he Yale H. Burge. 

Chicago 
The ~terchandbe )Jarfs glan1orous sixth 
floor is the decorator stronghold in this 
furniture 1 .I of the world , whi<'h 
boasts two great ntarts - the An1erican 
Furniture l\lart, opened in 192-1, and the 
t\Jer<'handisc l\Iart, opened in l !J80. Sixth 
floor showrooms forn1ed a Decorative 
Showt·oon1s Guild five years ago for the 
exchange of ideas and inforn1ation per
taining t o pron1otion. publicity, advertis
ing, showroont proC'edures, and other per-

tinent problems concerninsr nten1ber ten
ants. Two other decorator centers have 
opened in the vicinity of the t\Ierchandise 
)lart in recent years- the six-story H ar
srri Building at 212 \\'est Kinzie Street; 
Exhibitors Buildinsr at :~2;; North W ells. 

Grand Rapids 
Birthplace in 1!1:31 of the An1erican Insti
tute of De<'orators. Grand Rapids has 
ht•en a furniture town for over a century, 
cont·<•ntrates its showrooms in the Exhibi
tion Building. 

San Francisco 
.Jackson Square. while still only eight 
years old, is the granddaddy of the na
tion's charn1ing decorator neighborhoocli:. 
Foundl'<I in 1!152 h~· Kneedler-Fauchere. 
Reg-t•ncy House, and The )lcGuire Com
pany, the ~quare nunthers today son1e 75 
sho\\ rooms. The pleasure it takes in itself 
iH suggested by the delightful Hern1an 
l\Jiller showroont in color on page 158. 

Los Angeles 
Two pleasant decorative cen ters, within a 
few blot'ks of eaC'h other, form the decora
tors' shopping nudeus in Los Angeles. 
Robertson ('enter dates hack to the middle 
'!)O's, now has some 70 sho\\ rooms. carries 

.\ 'r·11• K noll Rhowroom i11 RnbrrtR011 Cent<T 

the hisr national lines. La Cienej?a Center 
is a little older ( so111e firms were there be
fore 1 !152), a little sn1aller ( sonte -10 sho\\ -
rooms I, and specialize:-; in one-of-a-kind 
antiqu<•s and <H't'essories. t•re1ftworks. etc. 

Miami 
The Miami Detorativt• Center on North
east -10th Street began to )!ain an influx of 
showroon1s around 1!15!l-two years after 
Carmen Grahan\ and Barbara Dorn cante 
from the \V est to :-;ta rt a firnt called 
"Showroont Int'." atross the street front 
the offi<·e of Jack Can1eron. A. I.D. Scores 
of national and local lines are no\\. repre
sented in the Center- and n1ore :\t ian1i 
plans are afoot. with Henry End. A.LO .. 
I.D.I.. planninl! a new International De
sign Center, a three-story building on 
North )1 ianti Avenue which will house dis
plays by sonte 1 I 0 111a n uf actu re rs. 

Dallas 
The Dallas Det·o rative Center was one of 
the few in the t·ountry which did not grow 
fro111 the desire of a nun1ber of showroonts 
in the trade lo band together. hut was in-

/Jir' <'fi11t111! Q1·lli11(/ uf .llu1·1·i11 .llnrk.~. f>ollus 

ventecl front :-t· ratt•h hy a real ('Slate 11u111 
- Trantn1ell Ct·o,,. ''ho has abo been a sig
nificant one-n1an fat'tor in n1akins,r Dalla:-s 
a giant tnarketinl! <'enter with his creatio11 
of a F urniture :\lart ancl a Trade '.\tart. 
both in the \'i<'inity of the Decorative Cen
ter and cotnpletNI within a few year\: 
aftl'r tht• Center opened in 1H55. Today. 
the Deeorati,·e Center's handsonte duster 
uf one-story huildinK!-1 indudes 28 show
roo111s- includinK the new \1arvin :\1arks 
Associates, rept·esenting Diret' tional Fur
niture• (see t'Ut) an1ong its lfi furniture, 
fabrit's, and a<•(•essut·it>s !:luppliers. 

Philadelph ia 
Philadelphia. whi<•h until quitt! rerently 
had not put up 111uch fis,rht with the hour
awa~· <le<'orato1· showroon1s in New York. 
has in the• past few years hej!un a 111ild 
boon1 as a decorator <'enter on its own. The 
Interior Dt.•sign Center-a five-1:1tory hu ild
i ng on Che:--tnut Stn•et converted front a 
factory four years UJ!O--no\\' hou:-:es an in1-
portant st'ore of furniture manufat·turer:-
1 John Stu a rt :-howroon1 pil'tured l. n1anr 

.}0'111 Sl11<1rt 
,'! ft II W I'll II Ill i II 
f'h ila<ll'lpliia'.'I 
/ 11/rri111· l>1 ·wit111 
('n1fl' I'. 

of whon1 had not shown in Philadelphia 
before. The older Furniture Indu:-tril':
)lart represents another con ·iderahll' 
gToup of furnitun• producers. 

Seattle 
The Seattle De<·orati\' l' Center at 1707 
Olive \\'a~· is one of thl' most hanclsotnely 
designed and landscapt•d dec•orati,·e t·en
ter s, located atop a hill overlooking PuJ?el 
$ound. \\'hile still in its young- years I it 
opened in Hl57 J, it t'ounts a111ong its 111en1-
bers son1e of thl' fineHt furniture. fabrics. 
and a<'t'essories line!'I. 
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T\.\·o new members join the Decorative Center commonwealth of cities : ATLANTA 

Atlanta Drcoratii•e Aris Center 

Jens R1sum lJrRig11, /uc.'i.; sho1tT1111>11 

The Atlanta Decorative Arts Center, 
whose progress we have been noting in our 
For Your Information section for the past 
year, is slated for an official opening in 
.January, when the Center is expected to be 
fully occupied. Like the Dallas Decorative 
Center, the Atlanta center was conceived 
and developed as a real estate venture
in fact, Tra1nmell Crow, businessman and 
hrains behind the Dallas project, was also 
one of the co-developers of the Atlanta 
center, along with John C. Portn1an, Jr .. 
an Atlanta architect who is President of 
the Atlanta Decorative Center as well as 
it~ designer. The great success of the Dal
lus center, together with Atlanta's popula
tion boom and its position a!'I tht> trade 
capital for a seven-state area with a popu
lation in excess of 2-t million, plus a rise in 
income level and decorator acceptance, all 
predicted a rosy outlook for a de~·orative 

center in Atlanta, in the view of Messrs. 
Crow and POTtn1an. 
The Atlanta center is now in the late 
stage« of completion. On a ~even-acre 

172 

trart in Pearhtree H illti, a prestige location 
only three miles from downtown Atlanta , 
the center (see sketch above) revolves 
around a landscaped patio and parking 
court to accon1modate 108 cars. All told, 
the several buildings \vill contain about 
150,000 square feet of display space. 
Already the Atlanta center is about 50 per 
cent occupied, and the individual show
rooms are conducting business. Last 
n1onth, men1bers of the American Institute 
of Decorators attending the Southeastern 
Regional Conference in Atlanta spent an 
afternoon at the renter. 

Tenants 

Sho\vroon1s now in active operation are: 
Baker Furniture (see cut), \vhose space 
also includes Boris Kroll and Fortuny fab
rics; 
Jens Risom Design, Inc. (see cull; 
F. Schumacher & Company; 
Stow & Davis Furn itu re and Steelcase, 
Inc.; 

/Jakcr F11n1iture Cu111pany's space 

Kittinger Furniture, including Kittinger's 
Williamsburg Reproductions, plus other 
lines; 
Whitecraft Rattan, Crest Company. and 
Friedman Bros. Decorative Arts; 
Thonet Industries; 
American Seating Company; 
The Annex, Inc., with Charak Furniture, 
Design Technics, Clavos, Inc., A. Guerin 
Reproductions, J G Furniture, Kravet Fab
rics, Piazza Originals (House of Italian 
Handicrafts), and Venini of Venice (Alt.
amira); 
Ralph Dennard Company. with Cabin 
Crafts, Dellinger, Tai Ping, Magee, Pat
craft Mills, and other fine custon1 floor 
covering lines; 
and Rosenthal Company, with Japanese 
shoji screens, 1·oom divider s, etc. 
Mr. Portman is also President of t he four
year-old Atlanta Merchandise Mart, and 
designer of the Mart's new 23-story build
ing now under construction and scheduled 
for completion next June. 

• 

• 

• 
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. .. and BOSTON 

K . . c ' ittinger ompany, Jue. setting 

F. Schumacher & Company 
fabrics and carpet11 

Dunbar F11rnif11rr Corp11ratio11's 
central (lrca 

The old Berkeley Building at 420 Boylston 
Street in Boston was rechristened last 
month as the Detorative Art Center, in 
recognition of the building's growing role 
as a center for decorator merchandise of 
all kinds. Two grand old nan1es in furni
ture-Dunbar and Kittinger-moved into 
handsome showroon1s in October, to give 
the building its first important furniture 
collections. A few decorative fabrics and 
accessories firms had been in the building 
fo r some time, but most of the showrootns 
are new-and most for the first time in 
Boston. 
Dunbar's Boston showroom, designed by 
Edward J . '\Vormley and Associate, Ed
ward Crouse, is one of the most colorful of 
all Dunbar\.; showrooms across the land, 
and it was designed with even n1ore than 
usual flair not only to give Dunbar's own 
furniture a persuasive sell ing situation, 
but to set a goal and standard for the 
Decorative Center as a whole. (The inspir
ation to r ename the building the Decora
tive A rt C'enter originated. in fact, with 

Gilbert Thurston, Dunbar vice president 
who, from his headquarters in the Ne'v 
York showroon1, wilt nlanage the Boston 
opera ti on, loo) . 

Tenants 

Tenants with their own showrooms in the 
Decorative A 1·t. Center, besides Dunbar and 
Kittinger, are: Schun1acher (see cut); 
Scalan1andre; Lehman - Connor; Jofa; 
Thorp; Greeff; Stroheim & Romann; S. Z\1. 
Hexter; Dazian's; LoPaine (Cut Order 
Services, Inc.); E. L. l\lansure; James V. 
\Yhite (fabrics and "all paper) ; Interior 
Design & Decoration (wall decorations and 
accessories I ; Barsan1ian & :\1oomfy and 
Oriental Rug Importer::;, Inc. (oriental 
rugs); Blanche P. Field (lamp shades); 
H. Yatsuhashi and Takeda Studios (ori
ental artl; and C. l\1. Lindner (custom 
bedding). 
A number of other showroon1s represent 
various lines. Kittinger's space includes 
Interiors Import Con1pany, the Philip La-

verne Collection, and Norn1an P~rry, In{·. 
Other showroon1s are: E. J. Hickey (oldest 
wallpaper firm in Boston, which carries 
Strahan, Thibaut, Color Perspectives, 
Federn1an1 and Grandberg Bros.); Seavey's, 
Inc. ( Croyden and Beth Whit1nan fab
rics); L. Frank lnghilleri (fabrics by 
Henry Casscn, Gene l\1cDonald. Peter 
Schneider, and Lee Behren; Dods-l\1urdick 
furniture); Arthur Dennis Ltd. (Kneed
ler-Fauchere, P1pp1n Papers, Rowen, Alta
mira) ; Devon Service ( ::\1. Singer, Boris 
Kroll, Fortuny, Louis Bowen, Van Luit. 
and Old Stone l\lill); Arthur H. Lee &. 
Sons ( Brun:-;chwig & Fits, E. C. Carter, 
Bailey & Griffin, Jud Willian1s>; Yinson 
Products (Vicrtex); George & Frances 
Davison (carpets by V'Soske; furniture by 
0 rse n i go, Richardson-Nen1schoff, and 
Saybolt & Cleland; fabrics by Jack Lenor 
Larsen, Thaibok, Isabel Scott, Quaintance, 
Denst & Soderlund, A. L. Dia1nent, Elen
hank, Oken, Norn1an Trigg, Payne & Con1-
pany; papers by Walls Today: accessories 
by Karl l\l[ann). 
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TRADE ASSOCIATIONS have ri~en a~ needed to oil the ,,·heel of a complex industry, to build 

an e\'er larger market, and to guard the standarch; of an industry \vhose cornerstone is quality. 

Resources Council of the American 
Institute of Decorators is the nearest 
thing to an industry-wide association. and 
hopes to hcconll' just that. Fonned only 
Inst year, it has already enlisted n1ore 
than 7ll lllt!nlbt•rs, including producers of 
l'U\\' mutt>rinl:- and unfinbhl!cl products as 
Wl'll us inll.'l'ior ful'nishing products of all 
typt'. . tratll.' assol'ialions an I crafl guilds 
ns wl.'11 as individual tnanufacturers and 
johlwrs. Only linutation for n1e1nbership 
b that the firm hi.' "of reliahle cha1acter 
and good slandinv'. and has given evidence 
of its l'l'"ponsihility to thl' puhltc anti to 
the inlet io1· il<•:-i)!n profl·ssion." 

l'ht• Ht'~oUl'l'l's Council was initiated 1•ssen
tially to improvt• thrl•c-wuy c·on1n111nica
t ion" - hct\\ ccn interior 1lesigner:-. the 
interior ... i111lu ... try. nncl the publit- - and 
ha. the ulti1nat1• ain1 of tle\·l'loping a ne\\' 
anel hii.rher i-tnntlnnl of interior design 
nt11l intcriOI product,.. To accompti ... h thi ... 
do e linison. thl' He.,ourcl's Council j!ath
t•1 information front its men1her,:; and 
f1 0111 the A.LO. l·nn('t.•rning interior trend:-.. 
t•olors. «tyles and momb. to aid producers 
in d<.'tl'r1nining- whut . ort of desiiri1~ to 
prodU{'t': it hl'ing-,.. the exdtinj! l'tory of 
inh•rior furnbhinKs hefore th«.> public via 
<"1H>pl•t·a ti on wi lh th(' na lion•:-. pre"s• and 
\\ ith n library of display panels and slides, 
h•t•tu1·l' prog-ram:-;, anti the like. Bigge~t 

t•vcnt lo tlnll• \\'as the Hesoun·es Council's 
t•o-spon ... or .. hip of the "DesiJrn and Deco
ration- Hllil" :-ihow in ~e\\ York last 
month ( "ee page ... 12 and 11 l. 

' Clo e rclation .. hip h<.'tween the Resourl'es 
Council and the A.I.D. is 1naintained hy 
the in<·lusion of the following A.I.D. ml'n1-
hers within the Council: the A.l.D.'s 
X ationa I Boa nl of Governor:--, Chapter 
Pn• iclt>nt • nn<l n1ember,. of A.l.D.'s 
Tracie' Relntions Cmnmittee. \Villiam 
Pahln1ann, A.l.D .. i:- in fact Pre.-ident of 
the Hei:ourcc-.. ('ount·il. Rene Carrillo of 
P . ~chu1n1u·he1 & Company is Chairn1an 
of the Board. \t•w headquarters are at 
:l t2 ~fadi .. on Avt>nue, :\'<.'w York. 

[, r ft: Rent• Cul'
rillo, Chairma 11 

(If R (' A 0 II ,. (' ,. If 

Co/I 11ril. 
lJt'loll' l1•f t: Thc11-
clort' Grrrf,-, f>n x
id1•11t of DFA. 
lJ f' [ fl ll' /" I fl Ji f : 

Gt ,,,·g1· .ll 1•sl11 rf1. 

J'rr.Ri<f1• 11f 11i 
DFJJ. 

Decorative Furniture Manufacturers 
Association, Inc., founded in l tl-12, em
braces 28 furniture rnanufacturers and 
clire<'t in1porter-., selling at ,., hole,ale only 
and ha,·in)? showrooms in '\(w York City. 
Tht• Assodutiun ::els up g-uideposts and 
standanb fo1· ethical upl•n1tions in ..,erv
ini.r lht> d(•(•o1 utor trade; n1embers ex
c·hang-c iclt•as a ntl inf onnation l"On('e rn i ng 
sUl'h topfrs us se1vit't', cretliL and promo
tional ~ll'tivities of l'omn1on int<.'rest. DF '.\l 
is a n1e1nhe1· of lhl' Rcsou1·cp-; Coundl of 
the A.I.D. Heudquurlers: ::so l\laclison 
Avenue, ~('\\ York. George '.\lesberf! of 
Oirl't'lional is t•u1-rent president. 
'.\le1nhers : Albano. Haker '.\Ianor House, 
Jacque,:; Roda rt . B ru novan. Charak, De
Gaul & \\"alker. Oirel'tional, Dixon-Pow
det nu1kcr. Du nbar. Fil'ks Reed, Grosf eld 
Housl'. Kitting-er. '.\feld.1n, Hennan :\liller. 
'.\ l illini.r Hoad Shop, Nahon, Orsenigo. 
Pashayun. Har"\ey Probber. J ens Rison1. 
Ronl\\ eher, Ruder Brothers. Rwa~·. John 
~l'alw-Schn1ieK & Kotzian, Sing-er. John 
\\" ithltl·on1h. \\' ood & Hoi.run. \V oodu rd. 

Upholstery & Decorative Fabrics 
Association of America, founded in 
1 !132. represents the c·reath:c segn1ent of 
the fabrics industry which caters to the 
interior dt-signt•r. The spettaculur HO-foot 

fain k n1nopy (see cut), designed by 
Hen1·y Sheehan, A.I.D .. for the Des iJ.,'ll & 
Dcl·o1·ation 1 !Ill I show , is the latest DF A 
)?roup clispluy. Theodore Greeff of Greeff 
Fabrics is t·urrent p1·esident. 
'.\len1ht>rs: Bailey & Griffin, Brunschwig 
& Fils, £<.:. C. Carter, Henry C'assen, Deeor
ative Fabrics, Erhun. Greeff, Henrose, 
llexler. Howard & l-'(•haffer, .Jofa, Kent
Bragaline, Boris Kroll. Ja<.'k Lenor Lar
:-en, A 1 thur H. Lee. Lehn1un-C'onnor, Oken, 
Ha1nsoni1, St'hun1achel', Isabel Scott. ~tro
hein1 & ({0111ann, Thorp. Jack Yalent ine. 
\\"h it<·omhe '.\h·G(•tll'hi n- Patter:<on. 

The Floor Covering Association, Inc., 
founded in 1!115 spe<·ifi(nlly to ser\e the 
interior designer, represl'nls 1-1 floor
l'<>vering supply hou:-c-. which sell exclu
:-.ively to tht• trntlc, never direct to con
sun1e1'. F 'A guarantees work clone by 
1nen1bC:'rs, provide,; sut'h services as main
lenanl'l' information, hold:- a giant "Floor 

Decor" show l'\"el y twu yea rs to introdUt:(' 
new designs, a nd part il·iputcs 1n various 
trade shows suth as Dt•coration & Design 
l!lfil. President : Frank jl ill man of Ken
n:ure Carpet Corporntion. Headquarters: 
-100 '.\la1hson A\•enue, ~cw York. 

Belgian Linen Association was formed 
six year" ag-o in Courtrai, Belgium, by 22 
linen spinners and wcavt•rs who felt that 
handing together would slrl•nglhen the 
position of Belgian linen in the An1el'ican 
and European nu1 rkets. New York head
quarters at 280 '.\ladison Avenue is in con
,.;tant c·ontact with d1•corativc fahrks firm:-. 
and interior <!(•signers. 

National Cotton Council of America, 
whose 5,000 1ne1nhers en1hrace the entirt.' 
cotton industry, and its aftiliated National 
Cotton Batting Institute have s ince 1958 
,.;pon,ored an annual furniture dt·sign 
competition whil-h has hecome one vf the 
year's important design events ( l!HiO win
ners ate pktured on pag-e lf> of August 
/ 1111 rion;). P.O. Rox !1!10!}. '.\lemphis. 

Wallpaper Council, Inc., fonned in 1!153 
to promote and puhlitizt- wallpaper to the 
public and the trade. includes 17 n1en1hcrs, 
all machine print manufacturers. The 
council n1aintains ht>adquarters and a dis
play roo111 at 50!1 '.\Iadison, New York, 
where designers are \Vt>ko·nc to inspect 
san1ple books ancl 'ving~. Thi• Council will 
also supply papers lo dt'sii.rn<•rs for room 
setti ngs in shows. 'len1her of He!<oUrt'e!
Council of A.l.D. President : .J. A . Pedi
sich, Honkonko1na \\' all Paper C'orp. 

Upholstery Leather Group, aln1ost 
three decades old, is an ass(){'iation de
voted to th«.> promotion of upholstery 
leather in furniture. architectural. and 
transportation field:-. and represents seven 
111ajor U. S. tanners. U LG emphasizes the 
professional designer in all its pron1otional 
efforts, and has been an in1portant influ
ence in gaining t'<.'('OJ!llition for designers 
in the nation's press. All exhibition set.
tings (most noLahl y ULG'i; hi -monthly rlis-
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plays at the National Design Center) are 
created by top-flight designers, or by new 
talent sought out by ULG. (Photo at bot
tom of opposite page, of setting for ULG 
and Van Keppel-Green by Arthur Elrod. 
A. l. D., at Design & Decoration-1961. feat
ures new all-weather leather on VKG 
indoor-outdoor furniture and as a colorful 
canopy). U LG 's design con1petitions, for 
furniture and other interior products in 
which leather is applicable, turned up a 
number of ima~inative designs (which 
uctually went into production I and intro
<lut·t'd new designers. Headquarters at ·110 
Eust 5 llh Street, New York, under diret·
tion of Martha Shaeffer, is an inforn1ation 
cleal'inj.? house, offers an1ong its body of 
literature the prize-winning filn1 about 
color in leather, "The Purple Cow," fo1 
showing-s. President: Roff Din1n1 of Lack
awanna Leather Company. 

International Silk Association 
(U. S. A), Inc., for1ned in 1950 to pro-
1note the use of ;;ilk by n1eans of advertis
ing, fashion s hO\\'s. store pron1otion::. and 

an educational progran1, in the la~t few 
years turned a good share of its efforts to 
the home furni shings field. It en1ployed 
\\'i llian1 Pahln1ann Associates to design 
the "Country Pavilion of California Red
wood" setti ng cpictured) for De ·ign & 
Decoration 191il sho\v. Foul' Association 
men1bers' silks \\ere used: Scalan1andre. 
Far Eastern. Shuln1an, John :\1cHuj.?h. 
(Full source list on page 254). Seventy 
member:-;, principally manufacturers, ton
verte1·:-;, dyers and importers. Pres id en t: 
W alter Slrassburger of Walter $trass
hurger & Con1pany, Inc·. Headquarters: 
185 l\ladi :-:on Avenue, New York. 

T i I e Co u n c i I of A me r i ca , I n c . , 
an <.•xtremely design-conscious organiza
tion, compri:-;es 27 n1anufacturers of 
t·l'ramic floor and wall tile. The Council 
has retained nu1ny outstanding an·hite<.·ts 
lo <.·n•ate "ch·eam'' interiors for its puh
lkity anti ach•ertisinj.? progran1s; spunsors 
a scholarship progran1 for artbitectural 
s tudents at '.!7 institutions (looking ahead, 
the Council is considering el:'tablishing a 
similar program for schools of interior 
design) ; provides teat•hing tn<iterials; has 
built n $500,000 technical research <·enter 
at Princeton, :-; ew Jersey; and publi:-;hes 
a variety of hand!<on1e color brothun•:-; for 
a rt hi l<.'<'ls, interior designers, bu i Ide rs and 
I h<.• puhlit·. Pre:-i ident: Peter C. Johnson, 

Sumn1itville Tiles, I nc. Headquarters: 800 
~econ<l AYenue, New York. 

Fine Hardwoods Association, founded 
in ltl!!3 as the Veneer Association, adopted 
its present name in 1H53. today numbers 
:J:J n1en1bers. 1\I uch of the Association's 
pron1otional efforts a1·e directed to archi
tech;, intl'rior designers and furniture de
signe1·s. Its annual "Design in Hard
woods" <.0on1petition; its lecture progran1 
at architectural schools on how to specify 
arthitettural interiors and trim; and its 
n1ovies. booklets, and full color brochures 
are among in1portant activities. President: 
8. A. Ileidt of Penrod, Jurden & Clark 
Company. Headquarters: lll'lli Lake Shore 
Drivl', Chicago. 

American Walnut Manufacturers As
sociation was formed in '\\'orld \Var I 
when walnut lun1ber nH\nufacturers wen• 
hrought together by the \Yar Departn1enl 
to expedite the production of walnut gun
stocks. One of the Ass0t·iation';; lllOsl 
i111portant functions today is its active 
forcst ry progran1, to encourage proper 
planning for the cutting and <:onservation 
of \Valnul. The Association offers tech
nical guidance to furniture manufacturers 
c largest si ngle users of walnut veneers), 
dl'sigtH~rs and architects; publishes infor
n1alion on types of veneers and brochure;; 
demonstrating walnut in an·hitectural and 
interior applitalions. Current president b; 
,I. H. Pet1·us .JI". of l\1idwest \\'alnut Con1-
pany. JI eadqua rtt•t's: llllli Lake Shore 
D ri Vl', Ch it-ago. 

Mahogany Association, Inc., toda~· 

n•presenting 15 itnporters and n1anufac
turers of mahogan~· lumber and veneers, 
\\.as fonnt•d in l!l21 to protect the nan1c 
of j.?l•nuine mahoj!any fron1 other hard
woods whil·h attempted to use the nan1E.> 
I the fight <·ontinues today against the 
ll'rn1 "Philippint• 1nahogany'' >. Three 
years aJ,to the AssO<'iatiun began a n1ajor 
pro1notion effort to re,.,tort' mahogany lo 
favor in quality furniture- a po:;it.ion it 
had been losi ng lo walnut for several years 
previously-by introcluC'ing l 30 new ma
hoj.?any fini s hes, clevelopl'CI in <·onsultation 
witr interior designers, an1ong others. In 
1 !If>!) th<:' Assodation took another n1ajor 
step in focusing- attention on mahogany a:-; 
a cil'sign nu1tedal by establishing its 
:\tahogany Awards Competition for furni
ture 111anuf~u·turers (rules for the second 
annual <·on1petition are on page 3!1 of 
8eplemher J11t1 l'ioni). \\"inning designs 
will be shown in vignettes by the I llinoi:; 
t hapter of A. l. D. President: George T. 
Kinley of \\' illiam L . :\larshall, Ltd. Head
quarters: lilili Lake Shore Drive. Chitago. 

California Redwood Association, 
organized in 1 !11 :?. indudes six principal 
redwood producing nlills. It places KTeat 
etnphasis on desig-n and architecture in its 
promotions, research, clevelopn1ent of ne'v 
pl'oducts and use:-;, and estahlishn1ent of 
grade stanclarcls. From its great body of 
promotional and technical literature, CRA 
has tompilccl an "Interior De:>igner's Red
wood File," :-;howinir sco re:-; of handsome 

installations, pn•s<.'nt.ing red\\ oocl's ,·ari
ous fini shes and grains, etc. A quarterly 
publi<'ation, "Hedwood News." is also 
planned with the desi)?ncr and architect 
in n1ind. President: C. Ru,.,sell Johnson. 
ltnion Lumher C'o111pany. Headquarters: 
;)71\ :-:;at·ra111ento Street, San Franl'i;::co. 

Hardwood Plywood Institute, 
for1ned in l!IH. today has 51i nu•n1bt.>rs, all 
hardwood plywood n1anufa<'tur1.•rs. HPl 
estahli:-;hes stn nda rd s n101·<.' ('Xarling than 
Commercial Standard requil etn<:'nls anu 
'1a:-; il:-; own seal tu signify this higher 
standard. Literalu1'l' nvailahlt• includes 
"\\'here to Ruy," u listing of 1111•n1bers 
sho\\ ing- tht• s JH.•(•ies nn1J siz<.';; each pro
dut(•s. s1w<.·ially produt·ts they manufac
ture, et<-. Pn•stdent : Carl D. \Vheeler, 
Georgia- P:H·ifh Cot 1lnration. llt•adquar
ters: 2:no South \\' altt'r Ht>etl Drive, 
A rlin)!ton. \'11·)!in1a. 

Window Shade Manufacturers As
sociation, an ass0t·iation of manufa1•
turer" of doth \vindow "hadt•s, ts a 
nH•n1ll<'r of Ht•sourtl'S Cotmtil of the 
A.l.D. Presiclt>nt: ,J. E. GallaJ?her, Illinois 
Sh~ult• Cloth Company. 1Iea1lquarters: :~-11 

\l:ulison A \' t•ntw. ~t·w York. 

Venetian Blind Institute, ten years old. 
is comprisl'd of 1-1 pruduct•rs of basic 
materials and components lo the Venetian 
hlinll intlu:-;try. Pron1otional en1pha~i:;. is 
on lhe interio1 del-liJ?n possibilities of 
Venetian blinds, nncl the I nstitute's n1ajor 
annual event b a VBl Panoran1a in New 
York City. in which five leading interior 
d<•signer:-o t·reate room settings l see t•ut of 
sitting roonl-l!Ul'"t rootn hy Ho,vard \Vil-

Iiams, A.J.D .. of \\'. & .r. Sluant:' in la:-;t 
year's eventl. The Institutl' supplie:; Vene
tian blinds t(I desiJ?ners for room :;.ettings, 
has a sound filn1 "hkh it l'Xperts to sho,,· 
to A.l.D. and A.I.A. ( hupters in Yariou:; 
l' lt1es; th<.• film dn1mat1zl',., \' enetian blinds 
as a design tool by decorating with li~ht 
and shado\\ patl(.•rns. A nl<.'tnbt.>r of the 
Jle,oun·e,., ('oundl of thl' A.LO .. the [n ,..ti
tut<.• <•xhibitt>cl in lh•siJ?n & Decoration
) !Hil. Curn•nl president. San1 E. Gold, 
Lignum-\' ital• Prod Ul·ts Cot p(lra ti on. 

Marble Institute of America, founded 
in 1!111 to orig-inate. t>ntou1 a1te and pro
n1ole n<.'w u:-;e,; for n1arble in building and 
interiors. phl<'l's in the hands of interior 
de:-;ij.?ne1·s und architects a substantial 
an1ount of (('011ti1111t•cl 011 l'ugl' 2114) 
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Prosperity, a gro\ving upper middle class, educated tastes, and a spectacular prospect for con
struction afford a glorious outlook in the Sixties for both residential and contract MARKETS 

The interior de:-;igner today li\·e:- in a 
different \\'orld than in 19-10. In the 
tir:-.t place. he has fifty million more 
people to choose his clients from t 131,
lili0.~75 in 1910, 1~0 million today 1. 

.\n1c1·il·ans toduy are \ery much richer, 
and naturally they :-;pend more (Per
..;onul Consumption Expenditure in 19-10 
" 'as $71.9 billion, in 19.39 $:~1:~.8 billion 1. 

The"'l' bald fact:-; in themseh·es are 
l'll<lll~h to assure a rosy future for the 
interior desig-ner, but the picture is 
happier still \\'hen certain <:hanges in 
population pa ff, 111, and in the national 
p:-;ychology, are taken into account. The 
,teacly gro\\ th of urban and !'Uburban 
population, in relation to rural, brought 
the urban population in the 1950 census 
t 0 li-1 per CCII t. a.' llJ>lll> 'Cd t () .)6.5 per 
l'ent in 1910. "'""'"'H in :\hn· 1959 noted • 
the \\'ea Ith of "The X C\\' l\lasse:-;," stated 
that • I:~ p1..•r l'ent of nun-farm familie-. 
1•njoyt>d after-tax incomes of from 
$:>.000 to $10.000. And America's state
of-m ind in post-depre..;sion. \'erge-of
\Var 19 10 was not characterized by the 
kind of sanguinity that in\'ites indul
gence in such non - life - and - death 
n1atters as good ta..;te in interior decor
ation. 

Taste is on the rise 

Today there is a large-scale interest, not 
to say preoccupation, \\'ith "the better 
life.'' Perhaps in no area of American 
culture does f,Ol'f/11/l''x ('Omment Of July 
1939 apply more accurately than in in
teriors: "American taste is changing 
for the better.'' Fort II Ill' cited four 
rea..,ons: "~ 1) rising real income I "·hich 
not only enable:-; people to buy more, 
but enables businessn1en to pro\'ide con
sumers \vith a steadily \vider range of 
l'hoices l ; I 2 1 more education. both 
formal and i11forn1al; ! :~ 1 the efforts of 
the tastcn1akers, and < 4 1 the old Amer
il·:.n striving for self-betterment." The 
article goes on to say that "The 
;\merican house\\'if e \\'ants furniture in 
good taste ... but does not knO\\' for 
sure \\'hat good taste in furniture is. 
and the furniture industry has con-• 
founded her \\'ith a plethora of styles. 
C'on..,equently :;:he ~pends too much time 
just 'lcioking around.'" ( Interior de
,.i~ners ! To the re!'lcue ! ) 
But despite thi' rise in taste; despite 
the rise in an urban middle and upper 
middle class; despite the sheer grO\Yth 
in number:-1 of interior designers (from 
a maximum of 6,000 in 1940 to about 
:l0,000 today) ; and despite the common 
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estimate that the interior designer to
day appeals to the top 20 per cent of the 
population (against the top 1 or 2 per 
cent in 1910 >-de::1pite all these things, 
the fac:t seems to be that the interior 
designer still does not operate in any
,,·here near his potential market. The 
consumer is not spending a much larger 
share of hi::1 dollar for furnishing::1 
than in 1940 tsee table 1. Fortune 
in .~ugust 1959 noted "a disc:repancy 
that exists bet \\•een personal incomes 
and housing- standards. Since 1929 real 
income (after taxes 1 has risen by some 
:30 per cent, but the \'alue of the a,·erage 
house and apartment (including furn
ishings ) has actually declined.'' The 
Federal Housing Administration, too. 
states that people today can afford to 
spend 71 per cent more for houses tha11 
they act ua II~· do. 

"Discretionary Dollar" the object 

From the point of \'ie\v of the future, of 
course, this over-ripe market, couldn't 
be more delightful. One is encouraged 
to believe that the interior designer. 
and \Vith him the interiors industry, is 
on the \erge of his greatest days. The 
Ameritan consumer has the cash, and 
he ha-; the desire; the trouble seems to 
be that he is still a trifle uncertain about 
\\'hat to do \\'ith his ad\'anced taste, a 
!'bade uncomfortable '''ilh his ne\\· "free 
money.'' ( His real income, incidentally. 
is expected to rise by 50 per cent O\'er 
the Sixtie:-; ) . The stage seems set for 
an industry-\\'ide <'ampaign ,,·hich could 
give the interior designer his first 
breakthrough to the mass market. 
Actually, such a campaign is already 
afoot. though ::1till in its formative 
stages - a brilliantly conceived cam
paign \\'hich reevaluates housing as a 
"discretionarv dollar" industrv rather . . 
than a "demand" industry. .Norman 
Ginsberg, president of the National De
sign Center and chairman of the project. 
explains that the basic job of the cam
paign \\'ill be to give housing a ne\\· 
character and image; to take it out of 
the area of pure .~helf Pr and to create. 

in the sense of image, a totally ne\\' 
prod11rt-a product v.'ith an attractive
ness and a moti\'ational po,ver that \vilJ 
compete (especially \\'ith automobiles, 
travel, and other luxury items ) for the 
consumer's discretionary dollar. 
At the foundation of the concept is that 
it be a joint venture of t he h ous ing and 
home furnishing i ndustries-industrie:-; 
"·hose prospel'ity is mutually independ
ent, but \\'ho so far have usually gone 
their independent \\ays. It. is obvious 
that the selling foundation for this ne\\' 
"product" \\'ill be the human appeals of 
plea,,ant en,·ironn1ent. good ta::1te, and 
enjoyable li\'ing-in a \\"Ord, the prod
ucts of good 1/, siyn. And the participa
tion of the design fraternity-archi
tects. interior designers, industrial de
signers-is being ardently sought. Mr . 
Ginsberg introduced the project at a 
t'vo-day conference on the subject of 
mass housing in Ne\\' York last month, 
sponsored by !Jifr and flou.-;e & H onu> 
magazines, the National Association of 
Home Builders, and the National De
sign Center, and attended by leading 
architects, builders, i nrl ustrial design
ers, and nine interior designet·s-the 
last including .J. II . Leroy Chambers, 
1\1ichael Greer, and \Villiam Pahlmann. 
:\1r. Ginsberg ha" enlisted the support 
of the Federal Housing Administra
tion for the project. 

Prospects for the contract field 

A building boom of staggering propor
tions is expected for the Sixties. Archi
tectural Forum in February 1960 fore
cast a construction expenditure of 670 
billion dolla rs fot the next decade-60 
per cent more than the total for t he 
Fifties, and more than the total of all 
money spent on ne\v construction since 
1925. Residential building is expected 
to rise by 25 per cent, and to account 
for the la1·gest si ngle slice ($256 bil
lion). All categories of non-res idential 
buildings are expected to rise, at scales 
ranging from 10 to 160 per cent. A 
splendid decade ob\' iously a\vaits the 
contract designer . 

Personal Consumption Expenditures 
(i11 hillill11R of clullarR. So1o·c<•: ('. S. Drparl111t•11t of Co1111111·rce) 

Total Personal Consumption Expenditures .... 
Furniture and Other Durable Household Eqpt. 
Auton1obiles and Part~ .. . . ................. . 
Clothing and Shoe~ ..... . .. . ................ . 
I-lousing .................................. . 
Food and Alcoholic Bevera~es ............... . 

194f1 

$71.!I 
$ 3.9 
$ 2.7 
$ 7.4 
$ 9.3 
s20.a 

'r ot' 
total 

5.4<' 
3.7'' 

10.3 ( ( 

12.9 "' 
28.2'' 

19.59 

$313.8 
$ 18.8 
$ 17.9 
$ 27.4 
$ 40.5 
$ 78.2 

', oi Iota/ 

Ci.Oc, 
5. 7 ('~ 
8. 7r;. 

12.9 '1 
24 .9 '1~ 

• 

• 

• 
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What forces have drawn 

the tides and currents of design 

in the last tivo decades? 

How may they decide 

the esthetic destinies of 

the next two? 

• 

• 

• 

Two Decades of Interiors: DESIGN 

by EDGAR KAUFMANN, JR • 

1940 
Under what constellation of design was 
lnteriora born in 1940? It was a name
less cluster in the Modern nebula, com
posed of six stars whose spectra have 
been analyzed. The influence of each, 
and of their inter-relationships, can be 
traced throughout the past twenty 
years, as evidenced in the preceding 
documentary section of Interiors' lustrn.1 
issue. FoJlowing thereafter, it will be 
suitable to look at the constellation of 
design which may guide the profession 
on its voyage through the uncharted 
seas of the '60s. 
In 1940 the guiding stars of design 
were: 

1. SCANDINAVIA: Swedish modern was 
pulling the tides of commerce, follow
ing the great success of the Swedish 
pavilion at the New York World's Fair. 
While the alert public was deserting 
maple for birch and replacing the Af ri
can violets with ivy trained around the 
inside window frame, star-gazers were 
discovering nearby nova whose intensi
ties were growing fast. Aalto was the 
first acknowledged genius outside the 
German-French axis; his furniture and 
glass, as well as his architecture, gave 
Finland a new importance that was 
closer to the techno-sociological spirit 
of the age than anything produced in 
nostalgic, academic Sweden. Yet Sweden 
produced a maverick, Mathsson, who 
was undeniably a first-rate furniture 
designer. Both men were quickly fea
tured at the Museum of Modern Art, 
thanks to John McAndrew of its staff, 
in exhibitions and in its new building 
interiors that opened in 1939. 

2. BAUHAUS: When Hitler's comet shat
tered the Bauhaus, some of the most 
considerable fragments went into orbit 
in the U.S.A., becoming the newest and 

brightest lights in the skies of design 
education here. Gropius, Breuer, Mies, 
Moholy, the two Albers, Bayer, Schawin
sky, sparkled like a Christmas tree. 
They too had their innings promptly at 
the Museum, who published their auto
history and gave them a superb show. 
The Bauhaua introduced its preliminary 
design courses based on kindergarten 
techniques, and stood for social respon
sibility in the practice of design. Philip 
Johnson was its sponsor at the Museum 
of Modern Art. 

3. THE AMERICAS: The regional inde
pendence of architecture and design on 
the West Coast became recognized 
about the time of the San Francisco 
World's Fair (simultaneous with that 
of New York). Informal living and 
patios became admirable, and the seed 
of the ranch style was sown. The 
lyricism of John Yeon's houses added 
a province, the Northwest. Van Keppel
Green's classic terrace furniture rose 
above the horizon. Behind these mani
festations of design lay a whole com
plex of self-discoveries by Americans. 
Frank Lloyd Wright's corona was flam
ing higher and hotter than ever before 
-Falling Water and the Johnson Wax 
Building were brand new. American 
painters were eagerly designing not 
only murals but rugs, after the widen
ing experiences of W.P.A. days. Mexi
can art had been extensively celebrated 
north of the Rio Grande, and iu mar
velous folk crafts followed in the wake 
of Coatlique, Orozco and the two Riveras. 
Pahlmann discovered Peru, and Kidder
Smith, Brazil. Ren~ d' Barnoncourt's 
San Francisco show of U. S. Indian 
crafts was brought to the Museum of 
Modern Art, where he now reigns. The 
Brazili ... n buildings and gardens at the 
New Y<'rk World's Fair joined Aalto's 
glass and chairs to introduce a wild, 
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baroque conga into the hitherto rather 
restrained rh:rtl' 11s of modern design. 
Picasso. ~firo, ana Arp may be the suns 
of free form, but Burle Marx \Vas its 
morning star. Regionalism. organic de
sign, free form, and Amerindian crafts 
\\'ere the four a~pects of Americanism 
that had intellectual prel'ltige in 1940. 

4. THE TRADITION OF MODERN DESIGN: 

rtlodern design has a long history of 
histories, as if it \rere preparing for a 
session on the analyst's couch. But- the 
histories that rose to prominence in the 
1940s \Vere so cogent and eloquent that 
they have dominated subsequent dec
ades. These no\\• orthodox gospels \\'ere 
\\'ritten by t\\·o scholars trained in the 
Germanic ~chool of art history - a 
tautology, since there is no other. Pev
sner's Pion~e~s i. the more conven
tional, the more accurate, and the earlier 
of the two. He is brilliantly synthetic, 
nnd fta,ved by an academic parti-pris 
for the fine arts as sources of all visual 
creativity. His remains a lovely and 
'"inning book, and a solid basis for fur
ther v.·ork. T\VO years after it \\·as pub
lished (in England), Giedion delivered 
the lectures at Han·ard that led to 
Space, Time and Architecture ( 1941) . 
This was a bigger, bolder, more exciting 
volume that substituted a mythology of 
the Yernacular (amplified in Giedion•s 
later ·'f echanization Takes Co~n niand 
and in Ko,\·enhoven's competitive but 
captious Ala.de In A 1nerica ) as the ori
gin of design invention. Todav, both . . 

genealogi~~ of design ~eem trumped up: 
de ign takes care of hergeJf (to para
phrnHe Eric Gill ) , and needs not trace 
an ancestry in either the nobilit:v or 

• 
the peasantry. But like Pevsner·~. 
Giedion's book has been updated and 
remain~ an unchallenged and ~timulat
ing achievement that greatly .strength
ens modern design. Pevsner's book has 
ju t bee.n revised for the second time 
and reissued in jumbo form with an 
enormou~ number of illustrations by 
the ~1 useum of Modern Art. 

5. MUSEUM FOMl-:NT: The Museum of 
?tlodern Art ha been ob~erved actively 
preading the new of stellar modern 
d~ ign-but tv.·o of its activities ~hone 
\\ ith their O\\'n light in the field of de
sign by 1940. Eliot Noyes staged the 
Organic Duion program that intro
duced the tenm of Saarinen and Eames, 
t\vo men \Vho have individually become 
standard be.arerfl of U. S. de. ign. Their 
early recognition \\'as a cultural mile
stone of more than national importance, 
as is now clear. Even earlier, annual 
surveys of good modern design avail
able t-0 a wide public were inaugurated 
by the ~1useum under the name of "Use
ful Objects"; their educational value 
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and that of the successor "Good Design" 
. ho,vs was handsomely ackno\vledged. 
ThiA was my main field of activity at 
the ~f useum. 

G. INDUSTRIAL DESIGN: Streanllining 
\Vas nearly a four-letter \vord around 
1940, at least in some circles, like !f u
sc1un of "!llodern Art. But one industrial 
designer \\'as \VeJI intentioned, WelJ in
f ol'med and rather deft; that \Vas Russel 
\Vright. of course. He cared for handi
crafts, \Vas not above learning from 
''Early American," could twist a chromi
um tube with the best of them and win 
hands do\vn \vhen it came to ~pinning 
aluminum, and he had a flair for free
form design as weU. He and the Jess 
versatile but not less sensitive Gilbert 
Rohde \\·ere the men who beat a trail 
from the 'and lots of indu~trial design 
to the vicinity of the marble stadium 
on WeAt 53rd Street. They \vere not the 
only ones to break through. Norman
Bel Geddes may then have ~eemed en
tirely too Hollywoodish with the G. M. 
"Futurama" at the Ne\\' York \Vorld's 
Fair, but his EJbo\\' Room (later the 
Barberry Room) "·as the Four Seasons 
of its day. And ?.!orris Sanders, pioneer 
of transparent plastics, "·as recommend
ing d'Arcy \V. Thomp~on's Growth and 
F<11·m years before it became the most 
\vonderful compulsory reading ever 
knO\\·n to design teachers and students 
alike. Industrial de ·igners \Vere clearly 
not only making money, they \\'ere a 
good, strong, tough opposition, and a 
phenomenon of the United States un
paralleled else\\'here. The Atars shone 
bright in 1940 ! 

1960 

\\'hat \\'ill the stars indicate for design 
in 1960s, no'v that this is ue of Interiors 
has traced its course over the la~t 20 
years? \\Till extrapolation yield a 
curve? Not a very reliable one I think. 
Clearly enough, from 1940 to 1960, a 
great change in taste hag taken place. 
The rule of reason; the magic of its 
symbol, the machine: the faith in bet
terment of environment and of 'vays 
of life-all the~e have neither vanished 
nor been rejected, but they ~eem far 
le~s significant. Folly. feelings and fears 
have returned to the scene. under the 
signs of atomization, automation, and 
over-population. Folly is included be
cause at this moment our problems are 
bigger than our self-confidence. Design 
necessarily wiJJ adopt the fantastic, the 
amusing, the intuitive, the exaggerated, 
jn dose unacceptable to an earlier dec
ade. The ~tars that guided de, ign in 
the 1940s are still in the heavens. It 
may be interesting to ee ho"' their 
lights shine now, on this altered scene. 

1. SCANDINAVIA: Aalto, \Ve now can 
see, was the brightest but by no means 
the only luminary from Finland; in
deed this may prove to be the sector 
with the richest design spectrum of 
all. The pale, cool light of S\veden has 
been replaced by the hot wave-lengths 
of Danhih talents, \Vhose bursts of en
ergy sP.e:ms near some kind of peak. 
Their super-activation began in furni
ture and has extended through all the 
craft and semi-craft products until it 
now includes plastics, steel, and other 
media of industrial design. After 20 
years. Mathsson stilJ burns with a 
steady, indeed intensified, smalJ bril
liance. 

2. BAUHAUS: In eclipse, but stilJ po'ver
ful, for three reasons. The cult of 
"anti-Ba11haus" noisily pronounces that 
its rites and incantations are responsi
ble for the eclipse, thus perpetuating 
the memory of a nearly for gotten natu
ral phenomenon. The educational tradi
tion broadcast by the-Bauhaus-in-ex
plosion ha~ retained its energy and suc
ceeded in lighting new fires. And the 
purely irrational, purely lyric expres
~ions of the machine style by Mies van 
der Rohe have, like so much hot Bach, 
been swept into the mainstream of popu
lar U. S. commercial usage. 

3. THE AMJ::..RICAS: In 1940 it \Vas possi
ble to separate four sources of light 
grouped around this center-regional
h~m. organic design, free form, and 
Amerindian crafts. The last has proved 
essentially evanescent. Free form in 
the Brasilio-Finnish range has been 
modulated into a related but different 
rococo--the f'hell trend in design, rein
forced by plastics and concrete, in prod
ucts and architecture respectively. The 
~teady increa~e of powerful brilliance 
at thi~ source, and the obvious magnetic 
influence of its field, to the west and to 
the east, confirm that in all the sky no 
sector produces more splendiferous ac
tivity than this one. The implosion of 
Frank Lloyd Wright's death makes it 
impossible to trace the next develop
ments in organic design, but so po\\·er
ful a radiation must have long-lasting 
effects. including some not fully evident 
just no\v. Regionalism in the 1940 
sen ·e is almost forgotten in its com
plete acceptance; but in the next 20 
years one might expect a renascence of 
the idea, on a global rather than national 
scale. I can imagine a regionalism in 
design that deals with \Vest Europe, 
East Europe, Anglo-America, Latin 
America, Far East, Near East, North 
Africa and South Africa-though only 
the rudiment.~ "·ould be apparent by 
1980. No? 
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4. THE TRADITION OF MODERN DESIGN : 

Obviously a waxing light, that already 
has broadened its scope a lot. Pevsner 
and Giedion have both revised their 
studies to include areas and factors 
originally omitted or buried in foot
notes. Reyner Banham, ALF Bl/>e and 
Stefan Tschudi-Madsen have detailed 
the maps of 1800 to 1900 \vith unex
pected richness, and more explorations 
are promised-Robert Schmutzler's for 
instance. The important architectu1·al 
background of modern design has been 
re-surveyed to the great advantage of 
all concerned, by Henry-Russell Hitch
cock in A'rchitecf'lire: Nineteenth and 
Tiventieth Centuries. Two fine source
books of modern ideas have been pro
vided by E. R. de Zurko and Le\vis 
Mumford, in Origins of Functionalist 
Theo1'y and Roots of American Archi
tecture; the latter transcends architec
ture, inevitably. 

5. MUSEUM FOMENT: The most valu
able ne\v museum enterprises in design, 
not mere continuations of the trends of 
the 1940s, have been in support of the 
historians. In 1952 this aspect burst 
into since-unequalled splendor with two 
definitive sho\vs: in Zurich one called 
Uni 1900 (circa 1900), which proves 
to be the best of several surveys of art 
nou.veau; and in London, under the 
guidance of the late and brilliant Peter 
Floud (gentle deftator of the WiJliam 
Morris myth ) another on Victorian and 
Ed1vardian Design. Illustrated records 
of both \Vere published. As modern de
sign and industrial design came to coin
cide more and more, museums began to 
retreat from the field of current sur
veys, that in the U. S., around 1952, 
again, had reached a maximum spread. 
The later '50s can be credited with a 
remarkable local New York comet, the 
Museum of Contemporary Crafts, that 
gave off more light than any spectro
analyst \vould have forecast; like Hal
ley's, this will bear watching. 

6. INDUSTRIAL DESIGNS: Now more ma
ture, with a new population arising, 
this little nova \vent to market and 
came back enormously enlarged - as 
Whitney Publications readers have 
cause to know. This is the sector of 
design tuned directly in to the most 
explosive elements of modern society
technology, distribution, and promo
tion. Its influence on design at large 
cannot be anything less than dominant. 
It will continue to change as its influ
ence gro\vs, and it will inevitably stim
ulate counterbalances and undertake 
fusions-an area of maximum unpre
dictability and opportunity. In 1960, the 
stars of design shine bright, and they 
twinkle with the promise of changes 
greater than any of the past 20 years. 

1940: The Elbow Roo>n by Norman-Bel 
Geddes (Deccn1ber 1940 INTERIORS). 

1960: The Barberry Rooni, f or1nerly The 
Elbow Rooni, as re-designed by Chandler 
Cudlipp Associate• (l'tfa11 1960 INTERIORS). 

Unlike the aver
age astrologer, 
wl10 -merely casts 
horoscopes, Ed
gar Kaufurann, 
Jr. has so i11ti
n1atel11 and ac
tively involved 
himself in the 
firrnan1ent of de
sig11 that he fre
quently affects 
the moventents 
of so111e of its 
leading lights. 

His apprenticeship for hi.it distinguished 
career included three years of painting 
here and abroad, twu years of design 
at the Vienna School of Arts and Crafts, 
and a year as one of Frank Lloyd 
JVright's disci1>leR at Taliesin. Bett~,1een 

these prelirninaries and his first leaps 
as u•riter, critic, and niuseunz im
presario, Kaufmann spent fi1:e years as 
decidedly doll'n - to - earth '111erchandise 
nzanager at Kaufn1a11n's Pittsburgh de
part rnent store. At the 1.fuseurn of !.fod
ern Art, with t<ihich he teas associated 
for fifteen years (n1inus some tinte in 
the U. S. A1·rny Air Force ) , Kaufn1ann 
initiated the n10111eritous and stormy 
Good Design exhibitions co-spo1u1ored 
by the JI ercltandise J'.lart in Chicago. 
Kaut rnann has edited four Frank Lloyd 
Wright books, and te1i years ago pro
duced a sniall but controversial bro
rh u re defining What is ?ttodern Design? 
for The ~luseu1n of l'tfodern Art. His 
copious -writings include about 25 ar
tic!es fo1· Interiors, aniong th e n~ the 
first United States presentation of the 
furniture designs of Finn Jultl, a sur
i·ey of Fifty Years of Modern Interiors, 
and 1nonographs on art nouveau and 
some of its outstanding figures . 
Kaufntann is tile entllusia.<ttic <twner of 
"Falling Water," one of the n1ost beau
tiful houses designed l>y Frank Lloyd 
JVright, and he is responsible for the an
nual design. award of $20,000, adminis
tered by tile Institute of Jn.terrzational 
Education, -whose first recipients are 
announced on page 190. 
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Guesses on Interiors to Come: HINDSIGHT AND FORESIGHT 

If all the world's a stage, who's to design it? Architects? Jn,dttstrial Designers? 

Interior Designers may have to, but who knows how? 

• 

1 

2 

In his concise history of the design influences of the last 
two decades (preceding pages), Edgar Kaufmann made 
a few hedgy statements about the future. But the astute 
reader has no doubt noticed that Kaufmann took care not 
to commit himself. Such forbearance is rare, when, as all 
of us know, everyone interested in interiors has an im
mense curiosity about their future. 
Curiosity of this kind was the motive behind INTERIORS' 

custom of publishing Interiors to Come every January 
from 1941 through 1956. Interiors to Come were interiors 
not yet or perhaps never to be realized but indicative of 
the work their creators would like to do when the oppor
tunity presented itself. In short they were particular 
prophecies, and in publishing several of them together 
every year-chosen for each designer's significance or the 
project's creative spark - INTERIORS hoped to provide 
a few reasonable answers to readers' questions about what 
was coming up in design. The first year only members of 
the American Institute of Decorators (whose Tenth An
nual Conference was to be held in the same month as the 
issue) were invited to submit projects; eleven were sub
mitted and published. Later invitations were extended to 
designers outside of as well as within the A.I.D., and even 
to architects and industrial designers who were doing in
teriors. 
Two illustrations from the first collection are reproduced: 
(1) a "free-plan library with disappearing walls" by Mul
ligan & Sheldon of Providence; and (2) a retail shop 
shaped like a cyclorama equipped for visual, i.e. video, 
display and selling, by Planert & Lange of Pittsburgh. 
In detail both are rather interesting. The library's walls 
are sliding glass; its night-time privacy is secured by a 
shield of light through the sheer window curtains; its 
ceiling consists of apricot-colored 'vood panels, the cen
tral panels with a sand-blasted design; its side chairs are 
metal padded with foam rubber sheeting; lighting is indi
rect. The shop is round; designed to serve partly as a com
munity center; and is planned for efficiency in traffic flow 
and use of wall space. 

Ne•r•lshted visions of the future 

But are these interiors of 1960? Or even 1950? Alas, the 
curving walls, thick slab counters, and coarse-grained 
woodwork of the shop, and the squat upholstered chairs 
(even the modernistic library side chairs) shriek 1940 
--or 1943 at the latest. 
Where lire the sculpturesque elegance and lightness which 
characterize so much of 1960's furniture? Where are 
1960's decorative lighting fixtures - shaped bubbles or 
sparkling sprays? Where are our recessed spotlirhts 
highlighting works of art and plants? And where are the 
works of art? Where are our brilliant silks, our Finnish 
rugs, Danish furniture, and Italian mosaics? Where are 
our beautifully detailed demountable shelving aystems? 
Where are our marble tables and rosewood or walnut 
paneling? Where are our bas relief walls or trompe l' oeil 
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wallpapers? Where are our heirloom antiques nestling like 
pampered treasures in their modern settings? Where is 
our clutter of rich curios? Where are our room dividers? 

None 1vas predicted. None 1vas divined. 

As the years went by f e\ver and f e\ver of the more inter
esting Interiors to Co1ne were strictly defineable as interi
ors; they were architectural works comprising at least a 
building and sometimes several, and their decor was 
\vholly incidental to the architect's structural or planning 
concept. Some were exciting by virtue of their far-reach
ing implications about what kind of interior space they 
would offer the occupant and interior designer. Others 
\Vere exquisitely dra\vn, but rarely \Vas the deco1· devel
oped in any detail. The architect was preoccupied with 
larger matters transcending problems of the individual 
building in search of solutions for the landscape or 
to'vn plan. 
In retrospect it appears inevitable that interior designers 
should fail to respond enthusiastically to an opportunity 
to present a hypothetical interior. Interior designers are 
professionally oriented to practical, specific problems. 
The display setting, which after all must meet very strict 
specifications, is as prophetic a project as any interior 
designer \Vill want to bother with once his student assign
ments are behind him. 

Farslahted visions of architecture 

The twentieth century revolution in architecture has con
fronted the architect with such an immense and perhaps 
even alarming range of choices that organized speculation 
about the future is a very natural activity for the profes
sion. The counter-revolution against the original archi
tectural revolution of this century has only intensified 
this tendency. Besides, architects are beginning to worry 
about the challenge of housing for an overpopulated globe. 

Visionary architecture at the M odern M useum 

The fascinating current exhibition of Visionary Architec
ture at the Museum of Modern Art, organized by Arthur 
Drexler, reveals something of the scope and daring of I 
these architectural concepts. The most intimate of them, 
such as, for example, Louis Kahn's Skyscraper (3) \vould 
present the interior designer with new kinds of interior 
space related in an unfamiliar way to mechanical services 
and passageways. The less intimate ones entail the adorn
ment of mountain tops with crystal cathedrals, and the 
distribution of the population on caissons sunk in the sea 
or on net,vorks of highways wrapped around our com
munications-dominated world. 
Not all the visions are brand new. Some of the most im
pressive, and detailed, are Vincent Korda's settings for 
the 1936 film production of H. G. Wells' "Things to Come" 
(4). Also there are 1920 skyscrapers, and an 18th 
Century Piranesi Civic Center, a Buckminster Fuller 
bubble enclosing part of Manhattan Island, and an egg
like, sculptural ''Endless House" by Frederick Kiesler 
essentially the same as the one INTERIORS published 
exactly ten years ago this month (8) and (9) . Kiesler's 
house offers irregular, womb-like spaces for human beings 
to cuddle in, and it might be especially fascinating, as 
Kiesler pointed out, in the unfamiliar ways in 'vhich light 
from the strangely placed window openings or the artifi
cial sources would reflect on the curving surfaces. It 
might be fascinating, but we'll risk an imprudent guess : 
the unlimber American adult won't buy it. 
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Architecture? Or anonymous shelter? 

\Vhile the visionary architects fail to give us cues about 
the interiors \Ve may expect, neither do the more practical 
people who are making the decisions about what kinds of 
buildings are going up here and no\v. George Nelson de
fined the situation in After the l'tf odern Hou$e, published 
in the July 1952 INTERIORS. Nelson brushed aside the whole 
controversy of modern versus traditional architecture 
for the individual residence by pointing out that there \Vas 
very little difference between the two, that both solved the 
problem of shelter inefficiently, and that the true future 
of shelter lay in the same direction as that indicated by 
the anonymous factory frame or office frame. Such build
ings are in essence economical barriers against the 
\veather, complete with mechanical services. What they 
offer is undifferentiated, unpartitioned, air conditioned, 
artificially lighted space: in two \vords, cont rolled environ-
111ent. 
In this respect the most elegant multi-s tory buildings, 
such as Mies van der Robe's Seagram House (5, preceding 
page) have much in common \vith badly designed office 
boxes that make no pretense of being architecture, and 
al~o \vith Buckminster Fuller Geodesic domes (6 and 7, 
preceding page)-which are not architecture but indus
trial design for shelter. None of these have any inherent 
interior character. A small dome, of course, is likely to be 
handsome inside (though devilishly hard to plan, since 
pie-shaped spaces should be avoided), but right no\v both 
Nelson and Fuller seem to be thinking in terms of l\1an
hattan-Island-sized spaces \vhere the huge plastic-faced 
bubble keeps the weather at bay enabling families to ar
range their furniture in gardens differentiated by a few 
strategic screens and bushes. 
Whether or not this is about to happen, the anonymous 
multi-story structure (\vhich is mo1·e efficient than a 
dome, anyway, in providing space over valuable land) is 
with us here and nov". And in such structures the interior 
designer is called upon to make practically all the deci
sions, to create everything for the client's apartment, 
office, or shop. In the Seagram building, for example, we 
find avant-garde, midi-garde, and arriere-garde offices. 
Mies simply provides a platform and guarantees to keep 
out the rain; it is up to the interior des igner to supply 
the decor. 

How sp•ce controls the inter ior 

The interior designer may of course be somewhat re
Rtricted by the nature of the space allotted by t he archi
tect. The low-eeilinged but horizontally unrestricted 
space (a) of the modern house or skyscraper rental area 
yields a very different psychological reaction from the 

a b 

stable, continuous classic circle (b ) , which in turn differs 
markedly from the mysterious consciousness of upward 
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endlessness of the Gothic space, (c) or the complicated 
concentric sensation of the Baroque (d). (These diagrams 

c d 

are from an Interior to Conie by Roberto Mango in the 
January 1952 INTERIORS). But it is precisely because so 
much has been said about the importance of space that 
it is time to insist that like a stage designer forced to 
\vork on too narrov; or shallow a stage, the interior de
signer can conquer many space problems if he knows 
ho\\' to use scale, color, and the other elements of design. 
The size and form of objects in a space can exert visual 
and psychological effects as significant as the space itself. 

Contrastln& Interiors in identical spaces 

In the United Nations Conference Building there are 
three conference chambers virtually identical in size, 
shape, orientation. and use. The three interiors \Vere done 
by Scandinavian architects-Norwegian Arnstein Arne
berg, Dane Finn Juhl, Swede Sven Markelius. Yet all 
three are totally different in apparent shape, atmosphere, 
fundamental conception, and every detail. The first is a 
formal Nordic hall; the second is gay, warm, human
though of superlative \vorkmanship and materials; the 
third is a smashingly powerful theater. T\venty pages of 
our July 1952 issue compared the three. (A color photo
graph of one is on page 151.) 

The kind of concrete architecture \vhich has almost be
come sculpture may be harder for the interivr designer 
to subdue. The La Concha (shell ) supper club (November 
1959) by architects Toro & Ferrer seems to have intim
idated the interior designer to some degree ( 10, 11, 12). 
Economically priced formed plastic homes like the Mon
santo House (13, 14) and another commercially feasible 
design (15) seem to demand industrially designed com
ponents. And expressionist exercises like the bird-shaped 
Saarinen-designed airlines terminal (16, 17 ) and S-0-M's 
"folded paper" Crown Zellerbach (18, 19, June 1960) 
are total designs not to be tampered with. 

Architects who are reveling in the ne\v non-rectilinear 
approach include even such Miesians as Philip Johnson . 
In a lead article in The Architectural Rel'ie1<: of London 
-which reserves its lead articles for portentious analyses 
of architectural trends-Johnson ans,vered the headline 
question: "Where Are We At?" \Vith a gay ambiguity 
implying either that he neither kne\v or cared, or, if he 
knew. that he didn't care to tell. 

But perhaps there is still some chance for an architecture 
which is neither industrially anonymous shelter nor free
wheeling sculpture. The meaning and implications it 
might have, and the interior spaces it might provide us 
with, are outlined overleaf. 
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THE EVOLVING ENVIRONMENT 

The Interior to Come which follows might have 
been fitted within a box-like building. In.stead each room 
is given architectural importance and makes a statement 
as a particular segment of the building 
shell, while the architectural whole serves as a symbol 
of the building's purpose in the landscape. 
Thi8 does not imply that box-like buildings per se 
are always wrong or ugly. Some are not only beautiful 
in proportion and detail but also eloquent as 
to their basic meaning and as to the uses of their parts. 
But only a few buildings - boxlike or otherwise,
have such meaning! uJness; it is left to the 
interior designer to differentiate between the office 
box and the residential box and to give the 
si.iaces whatever emotional particularization they eventually 
acquire. Even \\'hen honest in structure and 
materials, such structures should not be ranked as architecture. 
Architecture is more than building, more even than 
\\'ell-<lesigned building. A practical shelter solution in a structure 
good to look at may have less in common with architecture than 
\\~itb certain kind of industrial design, where an invention 
such a a telephone or refrigerator is put into workable 
shape and simultaneously given an appealing or saleable 
appearance. It is important to understand that 
t\\'O different sets of values apply to the useful, 
usually transient object, and to the relatively permanent 
element which is to become part of the 
evolving environment. 

Man needs to exceed his physical limitations-
his size, his strength, his pace, his voice, his senses, 
his reach. And so he makes spoons, levers, cranes, 
\vagons, automobiles, space ships, shoes, tents, trumpets, 
telescope . These inventions, which vary in 
complexity according to his technological means, have an anatomical 
character. being intended to fit his body and be 
subordinate to his will. Some cope with problems in life's 
mo t intimate arena; these are precise, detailed, 
deliberate in design, and as close to man as the seat of an 
aircraft where the belt, the ashtray, and the 
lever are comparable to an extra hand or spare lap. 
But this realm of useful object' can also 
extend beyond the human scale, relating the narrow range of 
human potentialities to the giant distances of the 
nstronomicnl universe e.g. the telescope and space ~hip. 

But between the two extremes of physical reality 
which mnn subdues through his inventions, still another realm 
exists. The domain is given to man by nature, 
for him to modify and build upon so as to produce the environment 
he chooses. This purpose is the life-source of 
landecape desirn, architecture, and interior design - the 
arts which reflect man's nature more than the 
arts concerned with objects that are mere tools. 

Space i nature, and its making is an act of creation 
in the hirhest sense of the v.·ord. But eventually the creations 
eparate from the creators, and their relationships 

and the message of their existence go beyond 
umming up the purpo. es, limitations, and plastic considerations 

that determined what they were to become. 

An effort to develop both the object and the space 
ns part of the same design system leads nowhere. These 
are two eparate worlds - the tool world continuously 
replacing Itself while the other becomes the 
echoing '\\'orld oft.he evolving environment.-Aldn Giurgola 
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ADMINISTRATION BUILDING FOR A NEW COLLEGE 

The building will house three main areas: 1) the 
president's office, with space for assistants and 
visitors; 2) a Board of Trustees' room, also con
ceived as a special-occasion hospitality area; 
3) administrative office with clerical staff and 
an information couuter for the public. The build
ing as a whole is to serve as the gate\\·ay to the 
campus. 
The design directly follows the program. Each of 
the three different rooms grows from a central 
core, which is square. Uncovered ground on the 
fourth side is the way in. The \Vhole stands 

on a round platform of land retained by a tile 
rim. A carpet-like lawn further differentiate the 
platform from the relatively natural surrounding 
landscape. The three building areas unfold in 
every direction that the various parts of the 
campus \vill eventually develop; none is empha
sized, following a decision not to be too specific. 
Gro\vth implies change, a gate is a beginning, 
this building will be the beginning for a college. 
And an image is needed-to be seen from the 
road, to be known, to be a starting and a recur
rent point, to be a symbol. 

I 
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We often aaaoriate the future urith excitement 
and extravagant odditiea, but perhaps th1 moat 
exciting rtalitiea of th~ future will be found in 
placea modeat, and important-wh1re the word 
"dignif'll" may again hai·e meaning. 
Thi board room'a out-«ngled lateral walls 1e1m to 
embrace the lan<Ucape without inter{ erence /rum 
th1 glaas ext1rior 'WGll. Clerestorita on th1 inner 
tvall lend still mor1 sky and light to the interior, 
heighten it• J>a.vilicm-like e.rpanaivf'neas, though 
tM unified furniture grouping and the solid 
1Mteriala-textured travertine floor and buah
ha.mmered concrete tcalls--'111aintai11 a aenae of 

7 t 

-

view of board room 

architectural stability. Truateea' seating "growa" 
up from the floor, with joined, bench-like seat 
back hiding the forest of chair lega (and trustees' 
legs ) that would othenoiae be viaible. Preca.at 
concrete truss resembling a line of high windows 
is actually a roof brace but adds an interesting 
trellis-like he>rizontal to the overhead vista. Work3 
of art include a large-scaled Bculpture and high
hanging tapeatrie.,. All tualls, inside and out, have 
bu1h-ham1nered finish. Son1e panels are painted 
with diagonal stripea in alternate la:11ers of differ
ent colors, resulting in a non-opaque, subtly vi
brating, th1·ee~i1nensional play of color. 
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reflected ceiling plan 

Glass-sheathed, lantern-like 
to1oer serves as light trap for tile 
windowless square room below it. 
Clerestories rimming the platform 
around it 1end light 
into three main rooms, balancing 
light from outer glass walls and 
preventing glare. 
The structure consists of poured concrete 
radial walls tohich 
support a roof of concrete beams joined witk 
wood. Roof cover is copper. 
Two concrete h·usses with window-shaped 
openings are stretched 
between the concrete radial walls 
to brace the roof on the outer peripher'JI 
of the building. These tTU8ses 
are in ft·ont of and free of the glass 
window-walls. 

1ection perspective 



-- """ 

east elei·ation 

soutlt elei·afion 
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louts rccns 

,\'of 11111sc 11111. not 9alll·111, b11f lil'in!I r1u1111 ",.a !1"1111!1 c·o11plc 1rllo hai•c in1•c sic d shrc u·cll!I in 111ocil 1 n and prin1i
ti1·c art. ArC'hitccf.<> K ra1ner c.C- Kra111C·r rc·nun•cd 11·alls, uRc<l paintinf/.<> as 1rall:.;, h1n1r1 <t C'Eilinf/ 01•c 1 o setti11f/ 

inditj'< rent to the 1chi111s o.f inffri"' foshious. (INTERIORS 1rill .<;/to11· fllf a11cu f111C nt 111if,..,'11firt f!J 111'.tf !H'llr) · 

HINDSIGHT AND FORESIGHT, n>11li1111u/ 

Ot't·111 \\'hith means a setting either on or off stal(t' 
has become an ambi\'alent \\'or<l to well brought up deni
zens of t his field; it connotes a social hutterfl,\' atmo
sphere possibly lacking in honesty and pe rmanenee the 
a r ti ficial. ephemend qua litiei:; of theater as aga inst t he 
eterna l verities of arch itectu re and fl" t•1•11/1·i11u '111•il'f1-

111ent de fined on page 18-1 . But decor ha" validities deser\'
ing consideration and distinc:t from the limited t·ritcria 
of effic:iency and saleability by \vhkh indust r ial design 
i-. judged. For aside from the esthetit· identity heh\'een 
the a r ts of stage desip:n and interior design. the word 
<if'rt1r refers to the elements of fun. of play. and of ccre
mon,\' in interiors- elements indispensable to ch·ilization 
and happiness. Permanence and durability are desirable. 
IJut not absolutely, and we change our settinp:s and pos
sessions \\'hen they {O'O\\' shabby, not nec:essarily because 
hucksters ha,·e succeeded in their strateiem but bec:ause 
tastes l'hange, families ~TO\\' , and \\'e an~ subject to bore
dom. And let's face it, th i:-; re\'ie\\' of t\\'O decades of in
teri1,rs. however brief, has demonstrated that t ha ngi ns.r 
f.1shions a re as ine\'itable in this field as 111 any othP1'. 
though th<' pate ma~· be relati\·ely slo\\'Cr. 

Design- Sacred or Prof•ne? 

Tastes \'ary, and change: tit• y111<f ili11.-; 11011 di1-1µ11fand11111 
... so INTERIORS avoids definitions of good taste. Good 
design affords solider standards to hold on to, t hough it. 
too, is hau nted by l'himeras: words like h1111t· .~1. di-;ho11t>...;f. 
f'IPa11. fun<'li1111al. Russell Lynes has traced the dark Pur i
tan roots of t he American tendency to apply the vocabu
la ry of morality to the a r ts. Design is neither sacred nor 
profane, honest or dishonest, only beautiful or ugly. 
On p receding pages \\'e ha\'e attempted to state our ca~e 
for the interior designer as the professional \vi th the 
greatest potential control of and responsiuility for the 
design quality of the settings in \\'hic:h the drama of life 
\\' ill take place-since only a f C\\' of the shelters being 
produced either b~· concerned arthitects or unconcerned 
builders pro\•ide more than anonymous \Veather protection. 
The t\\'o decad(>s behind us h<l\'e multiplied the interior 
designer's imaginal and ma teria I 1·e:-1ou rces to a be\\ ilder
ing degree. though we shall play it safe and not attempt 
to guess at interiors of the futu re. But in the closing 
pages of this sel'tion \\'e \\' ill attempt to point out the 
unpredictable element:-: \\ hkh h<I\ t' brou~ht interiors 
to a point so little cont·eh·ed of in I !1 10. 
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HINDSIGHT AND FORESIGHT: .\'eu• idcax, nell' forms 

Not one of our prognosticators, not one of the able and 
imaginathe designers \\·ho contributed "Interiors to 
Come" for ou r Januarv issues vear after year came reas-. . . 
onably close to the design picture \vhich prevails in our 
field today. The best of them failed to guess even " ·hat 
interiors they themselz·e.'{ '''ould be designing (an example 
of the cu rrent ,,·ork of a superb designer \vho \Vas a very 
bad guesser is illustrated overleaf ). 
For ~tr. Gallup, ~r for a professional gambler, ~o abysmal 
a score in foretelling the future might be depress ing, but 
none of ou r readers are, \Ve \vould imagine, reacting in 
this " 'ay. On the contrary , it is the shocks and surprise 
packages of design that prevent thi s field from getting to 
be a bore. Besides, it is rather fascinating to try to figure 
out just ,.,·hat causes the miscalculation. \Vhat thro\vs us 
off? 

Unforeseen inventions 

The unforeseen differences bet,.,·een interiors of 1940 and 
those of 1960 are beyond enumeration. but it is clear that 
they fa11 into t\\'O cla. sifications: ideas, and forms. 
Certain practical ideas and functional innovations that 
are ubiquitous in every kind of interior today- modern or 
period, residential or non-residential-such as storage 
\Valls, room dividers, demountable partitions, and modu
lar case furniture \Vere virtually unkno\vn in 1940. 
An astonishing number of these ideas can be attributed 
to a handful of men-\vith architect-industrial de):\igner 
George Nelson easily in the lead. By 1945 Nelson, then 
without an industrial design office but dividing his time 
bet\\'t!en an architectural practice and the managing edi
torship of Arch itectural Forum, had, in assoc iation \\' ith 
the late Henry \Vright, his fello\v managing editor of 
For11n1. come out ''' ith his idea for the Storage,vall. Set up 
as a wall or again, tone, Storage,vall's modular demount
able components provided convenient, space sa,•ing 
answers to storage problems previously handled by book
cases, desks, cabinets, chests, and closets-\\'ithout the 
purchase of inflexible furniture or investment in labori
ous carpentry ( 11. At about the same time, another archi
tect-designer, the late :\!orris Sanders, designed a modu
lar case system for the ~tengel Company, but did not 
think of using the mounted units as ,,·alls. 
It wasn't long before Nelson designed a refinement of the 
storage\\·a11 . ystern for Herman l\1iller in the form of a 
Basic Storage Component system ( 2 l . and during the 
same period produced the grandfather of all the free
standing pole systems- including hi s o\vn Omni system 
plus "polecats'' and other illegitimate offspri ng- in the 
form of a demountable packaged system for traveling dis
plays. Basis of all is use of the pressure of adjustable 
sleeve inserts on floor and ceiling di sks to hold poles in 
place ( a l. 

Nelson and Henry \Vright invented Thru-Vu Vertical 
lllinds t -1 1, another favorite of plagiarists, in 1947, but 
in the meantime Nelson was pouring out. a fountain of 
other ideas-some practical, and others less definable as 
in\'entions than a designs, though in Nelson's \\'Ork it 
isn't ah,·a,·:; easv to dra\\' the line bet,,·een inventions and . . 
forms. His steel-frame case piece system (5 l for Herman 
:\1i11er, \\ hich IO\\"ered costs on handsome-looking storage 
furniture by placing the structural load on a separate 
steel frame is clearly an invention- like his steel-frame 
chairs t 6 ) and his day bed8 t 7 J \vi th elastic \vebbing as 
mattre~~ base. But hi s pert. clocks for the llov.·ard Miller 
Clock Company (8 ) , (Continued on Pagp 221) 
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HINDSIGHT AND FORESIGHT: a 19()0 interior 11~ an architt'ct "·ho 111 1940 looked for\\'arcl to curves 

color photographs by louis rcens 

l 'rr11( ti~/,,. Jr;,,,,,.,,,.,,,, dt."ifltltd //11 <lJUl/'/1111111 (///''"·"'fl/'() /lllf/tS, IS'"-"' llllt//1'11 "·"(Ill ((Jl'hift('f (/11<1 c-ifJI 

]1la111/l1'. His ti1sf 1·011frihuliu11 '" I'TEIUOR~ (iii .4 11!1''·"' 1!1~/) 11·as" /1l'oi1f'f ""·"'" '"' rh\thn1ic functiona lisn1. 

Rhyth n1ic fu1H.·tionali:-;n1 ""'·" ,,,.,11,ss<d l'iCl ,.,,, 1·,s; < 1·1 r!fl/ii11r1-1oo<ls, "'alls. a11d f11111il111' - 11·artd and diJ>JJ1d. 

ll'il "' J' .-.:<< 111s lo ltn1·, olio11do1url /hi.-.: "l'I""'"'"· He is sit 1111i11t1 1111 his (l('fi1•it11 in flu in/, rior.'> /i<1ld, /t' /1< ,., 

i1t 11'()1·ks i11os.·ocialio111111/t .llrs .. l la l>a11u1:. a !l"''"fl tl1."ir11" ,. frai11cd os "" <t1f'hiltcl 11·lto "·orks 1cith hi111 

1111colfl1' 011d .·hops f/I( 111 t11·k1f. / 11 this fl/Jtl1 '/111111f lrif1ur r·ollrrl i11111/ltlst·ffJJt fl1T/t1fr<·f K<1JI f ,i1111 rp; <'<>llolu>r<t/<11'. 
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1l s a1 <'hit< tfR do, l r h I/( r kuockt d """''' 11 alls'""' (}Cl!'( <" ili11r1 l1<·iuhts as 11111t·ll ris//u/ 1·111 ;, I !I"·" t·<111 '" lll'hu I'< d 
in a nnn-d/f}llr.l' n11a; I 111< 11f sif 11atio11. / 11 addition h< })lac< do 111irror-lik< hlack 111(11 /ilc t/11111 io flH io1111 (to he 

i/111Rf1aftd 11<.•'f 11HJ1tfh)-1rhicll ,.,,._, 111/Jlt." a pool. 11la!Ji1tf/ a1111arfnf fl'ick.<.: 1ritlt flu 1/0111· /11'1/ •• \'111011/1111·111·ks 111 

Ol'/ IJ11f flu ri<11· (also to ht 1'lto11·11) 1s i11f1f/1<tf1d 1ritlt llH i11fcl'ior. SooH t11111if111 't 1111d s//f/1·111r1 at< of ll 'i<11(r's 

dtsif/11, /J11f all l11111ishi11!1·" a1< i11 fodo!J's toshio11al1l< 1•ot<tl>/lla1·11. and a1·1 r1rr11"/i/1J11111111/11 ,.,1111111f11011s: l>rillio11f 

.'iia nu-"' . .,i/k.'{, j1 11·r l-to111 d l~ija l'llf/ • • 4 1111<1!' is J}{tdd< d 11·itlt /Jlock lcat/1< 1. 
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Tzvo Decades of ltzteriors : REMINISCENCES OF A SURVIVOR 

Tho 1ylt Ed w11r1l J. lrormll'y. F .A I IJ.. 11wl 
F.l.D.I., '111'1 t/1 x11111t ii lamps, r 11g:;, 1111tl It .l'filt N. 
a11cl 111 11//1'1111.o; tloi11t1 11111 nors, h ii; n 1111taf i1111 r1·xf11 
011 the /11n11f11n 111 11<11; bc•c 11 d1111u11111y /or 1111 
J)1111bur F11r11it11n• C11rp11rutio11 x111c·1· l!l:Jl. ,\'o 
other 111t11w11111111111:; rl'iatio11slli}J IJc·tw1•1·11 Cl 111u1111-

fact11r1 r u11d one dniig111 r haN n ·n1t1i111 d 1·11111pc11·
ably .'l11cr1 x11/11/ /11r 11•111 a fr<tC"t11111 11( 11uclt u pc•r
iocl, but J1'11r111/1 if

0

1! 1{11ra/.Jifit1/ I.'~ f1 NI! l"I 1/1(11'/;(lbfr 
than th1· 1111 i 11111 1>1 rx1111alit11 11i hix w11rk. It 1x 
fa11tali-:i1111ly tl i tfil'11lt f11 dcscnb1'. Gt 111'//1 .\'t /s1111's 

dict11m th11t "t/11 1·huir is thc si!11111t11n 11f 1111 tl1-
s1g11rr" c/111 '.'I 1111t 111>1>l11; ll'ormlrll'·" l111g1 1111fp11t ot" 
chain~ i111'1111fr .o; 11111 many that clitf1 r 111c11·kcdlu 
fr11m 1°a<·h 11tl11 r 111 form <H' sp1nt •• \'or rc111 the c/11e 
to Iris 81'<'1'1'1 111• f111111cl ill <11111 111afctial, (lllJI P<'riocl 
(his 1frsig11R ltct1'I' hi11tl'cl at a t'C'll'), 111· a1111 f1111c
fio11al id1 u I /11 ha." i111•r11trd a fuir 1111111/H·r of 
rh· t·1 1· st11n1g1· pi1 c·111 a 11<1 ut ill'r "idru" 11< nui). 
lJ'11r111lc•y has cul11ptul rcr11 prompt/JI many clc-
1·ic'1 s that /1111 ·1• "l>lllancl i11 tlu d<"s1g11 1·11<'Ctl111lar11 
of lh1 s1 tw11 d1 rad1 H-f .g. Anlt11-t111>1 ril1b11n
IC1mi11of1• l'hoir .'litlt·11, ll'all-h11ng h"l'i:1111t11l t'abi
nl't,q, hcti1·p i 11-li-!J tla11 brcls. glas11-t111>1>nl sq11a1,
tab/1·11, a11d 111111111 111111·1'. JJ11t though l1t has always 
b1c11 i11 th" Jir11t 11·111•1 11/" f11n1it11rr lasltio11, hr has 
lltJf n 11/111·,·cl i11t11 t/11 ln·a1•r 111·11· w11rlcl 11/" 10111111·
rnw , ith1·r i11 111·11t/11('fion tn·h1111li1u1J 11r 1•11th1 tic 
spirit. 

.Yeri rth111 RR-JIOl"Culo.r 11pn11 parat/11.l'-his i11l'lli
t11n haR /J1·1·11 <tR 1 ag1 rly 11s('c/ bJI a1·a11t garde 
arr/i ilt <'IH as llu 1111yfwcly < /111 wh11 ('1111/d a{f11rd it 

... a11d it lt1111 r1 mai11cd in fa11h11>11 /111/fl' r than 
111a1111 11111rc 11tl1•111fnr1111s rfforts. [11 p111lffrr111g the 
sofa il111str11t1c/ 111•/ow. a Dunbar f><·11t-111'/l1•1· for 
fll'rl1•(> J/I (11'11111111',11/lf l"l' lilOl'kS that it ll'(IR thr fi1·Rf 
of flll l't l'JI fllll{J .'lll,.CIH, f/i(lf if is llflflflf /}l't1/IOl'fit1llC'fl, 
s11perl1l11 r1111.'1tr11<"ff"d, and os ki111l to 11t1tf old 11r<'ll
pa11t11 us f11 1/11 li111f11·r ymu1g--a11d tltru 11111• l'l'ali
;1·11 I hut tl11 .'l11·n I 11i its 1'€1'SatililJ1, as1111ra11cc, 

and tr1111q11ilitu n "'"'"11 as baffli11g (Ill 1•1·1 r. So w1· 
11111111 nxk ll'11r111/1•u himselt' 111 1•.1·p/a111 his ap
pr11arh .-Eel. 

by EDWARD J. WORMLEY 

\\"hilc l!'\TERIOR~ looks back to 1910 to 
mark the beginning of the history it be
gan rt•(·o1·cling under its present aegis, 
this designer, by that date, had been 
"''orking for the furniture manufactur
ing industry for ten years - nine of 
them \\'ith his present client in the field. 
\\' e had just been ~u bjected to our first 
big in\'asion of Scandinavian design. It 
\\'as "S\\·edish ~1odern" then, instead of 
"Danish" as today. E\'en that \\'as only 
a nan1e, as far as furniture \\'as con
terned, for though '"·e sa\v a fair volume 
of glassware, some ceramics, and tex
tiles that \Vere actually imported from 
S\\'eden, practically no furniture \\'as 
shipped o\·er. The \VediRh :\1odern fur
niture on the market \\'as an .American 
produet purporting to express the di
rectness and graceful rationalism of 

candina\'ian taste. 
1910 \\'as the time, also, \\'hen it wasn't 
a bore to contemplate the dichotomy of 
traditional versus modern furniture. 
:\1y firm designed and made both, in 
equal and unbiased proportions. \Ve 
e'en br1clged the gap bet\\'een the t \\'O

in a ''a~·-in pieces ,,.e all called "tran
sitional." I'm still doing it. Ho\\' can 1-
or even. ho\\· dan I ? \\'ell it's like this: 
I had decided in grammar school that I 
'''anted to be an interior designer-no
lct's be honest ! In those days it didn't 
even make me cringe to i:1ay drcorator. 
That's \\'hat I said, and \vhat I \vanted 
to become. 
It \\'as only because of a rather niggling 
and self-taught style of dra\\'ing I had 
de\'eloped that custom furniture sketch
ing, and later furniture designing, fell 
to me in Marshall Field'H Decorating 
Studio, \Vhere I found my fir~t job . .And 
I \Vas diverted permanent!~· to furni
ture, though one eri:1t\\'hile employer 
urged me to take up drypoint etching 
instead of design. (Such are the flag
poles of destiny, and the ac:ciclents that 
shape careers! 1 Since the day ,,·hen I 
decided to reject his advice I ha,·e pur
:-;uecl a course \\'hich my friendlier 
t'l'itics call ambi\·alent. Others reRort to 
words like chameleon or \VOrse still, 
J>Jiili.'1/ ine. 

Decorator's view of furniture 

At any rate, e\·en though furniture de
"ign has been my principal activity and 
i11<111.'{f rial de.~i!ln is probably the most 
accurate term for my profesRion, I have 
ahvays approached my furniture-de-
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A designer ioho has won the adniiration of the avant garde u•hill fulfilling his conuncrcial obligations 

explains the secret of his success by defining the role of furniture in interiors 

signing chores \vith the basic mental 
attitudes of a decorator tor interior de
signer, as I pref er). In other \\'Ords I 
have never lost the habit of thinking of 
any piece of furniture as an object less 
important for itself than as the com
ponent of an interior. l\1y fundamental 
question al>out it is ho\\' it ,,·ill compose 
\vith others to pro,·ide the major furn
ishings of a room scheme. 

Architect's view of furniture 

Architects really loathe furniture. It 
clutters or at least competes \vith their 
spaces. I, on the other hand, love to fill 
their space:-1. Architectl-i design pieces 
of furniture-if they get a round to it
,,·hich they like to del-icribe as arcltitrc
tonic. In other ,,·ords architect:-1' furni
ture designl-i, or furniture preferences, 
are objects so edificial that they tend to 
become the primo l>uffos of the interi
ors they occupy; hence one or t\\'O such 
strong characters are all a room can 
stand, and if m111·e a re called for, then 
only multiples of each are tolerable. 
Architects feel about interior spaces as 
I feel about furniture. They say that 
people and a rt are the proper furnish
ings of a room; furniture, if any, must 
be self-effacing. I agree. But then they 
proceed to design or to choose chairs 
which blaze \vith such dynamic individ
uality that they are incompatible \vith 
other chairs, ol>jt Is d'art, and, frequent
ly, \\·ith people. In the last t"·o decades 
it has not uncommonly happened that 
many an architect-designed interior has 
obviously ncedrd a prima donna or t\\'O 
to bring it to life. My point, ho\vever. is 
that such an interior usually is suffer
ing f rom some fundamental deRign Ila\\' 
in the first place. 
I am fond of an ol>servation made by 
one architect friend of mine-an excep
tion to the run of architects I have been 
describing- \vho defines a good interior 
as one \vhich retains its personality and 
the coherence of its design \vhen its 
furniture is in disarray. He cites as ex
amples the great French court periods, 
\vhen rooms \Vere frequently empty of 
fu rniture ( it \Vas often carried from 
room to room as needed, in accordance 
\\'ith the ancient conception of furni
ture: 1neul1/c.~ meaning 11u>ral>lr.~ l ; or 
\vhen they \Vere totally unar ranged ac
cording to the standards of a modern 
inter ior designer. 
I like to think of furniture that \Vay too, 

only \\' ith a better supply of it-at lea:-t 
enough for every room. But most of all I 
like to think of rooms or spaces, if you 
prefer, \vhich do not require a ~E't ar
rangement of furniture to seem com
plete, ordered entities. Such rooms can 
accept changes of fashion and the 
~rowth of families and :-till maintain 
their style. 
It seems necessary to say these things 
to explain ho\\· I feel about furniture. 
It is needed for practical reason::>. and 
uetause it must be there it may as "·ell 
be as pleasant as possible to look at, and 
also, in a less definable psychological 
\Vay, comforting to the spi rit. But it de
finitely should not take over. 

Good manners in furniture 

I believe that superficially applied styl
i!;;tic earmarks are dangerous and usu
ally guarantee spuriousness-but that 
such arbitrary mannerisms are as often 
typical of the aggressively "modern" 
piece as of the topical revh·al. I like the 
kind of anonymity in furniture forms 
and silhouettes \\•hich allo,,·s them to 
acquire their personality through the 
\\'av thev are handled in terms of color. . . 
finish, and uphol..-tery material, and 
through the company they keep. 
I \\"US most flattered \\•hen my furniture 
\Vas once described by Edgar Kauf
mann, \\'ho should knO\\', as having 
"~ood manners.'' Nobody has ever ac
cused me of emulating t as if I could 1 

the exc ruciations of genius. But then, 
l'\·e never tried, and I'm keeping it a 
secret that I am desolated because I 
didn't in\•ent the ,,·heel. 

Other responsibilities of a designer 

In defining the degign goals I have 
aimed for, I have given an ans'1.·er only 
in part to the question \vhich this mag
azine asked me to tackle here. If I un
derstand it correctly, I am supposed to 
explain hO\V I managed to satisfy the 
design requirements of a given com
pany for \vhat they tell me is an in
ordinate number of years; in other 
\Vords, ho\v have I survived so long. and 
\vith honor (1 hope)? 
I \Vould be failing in my assignment if I 
left the impression that it is enough to 
ha\·e the right idea about furniture and 
to be capable of designing in accordance 
\\' ith that idea. Assuming a client-de
signer relationship \\' ith a prospect of 

longe\·i ty, the designer will find that he 
has taken on a fe\v responsibilities: he 
may have a factory or factories. work
eri;;, a distribution setup. even a ''hole 
town dependent at least in part on hh~ 
taste and his huncheR. He must meet the 
deadlines of semi-annual markets. must 
\\'Ork ,,·ithin the production fal·ilities of 
his client \\'hile nudging then1 to,,·ard 
experimental technologies - and still 
must produce something ne\\ at regular 
intervals. This last because ne\\ s gath
erers, magazine signifil'ance-prognosti
cators, and, above all, sales people, need 
a shot in the arm. Whether the con
sumer needs it on schedule is more dif
ficult to demonstrate. 
Cnder this kind of pressure it becomes 
dift1cult not to resort to gimmicks. to the 
fake design trend or reverse-pendulum
s·wing design trend, in short, to all the 
phoniness that goes \vith change for the 
sake of change. 

Survival techniques 

If the designer decides that he \\'ants to 
face reality, if he is :-keptical of the 
h·ory tO\\'er in the business mirage. 
then. somehO\\', he m11."l/ produce under 
the pressures of the market \\' ithout go
ing to pieces. l\1y experience formula 
does not apply to any situation but my 
O\Vn, but at least some general princi
ples of survival can be deduced. And it 
seems to me that one fundamental rule 
may ahvays apply: the designer must 
find some ,,·ay of having his products by
pass the necessity to compete on the 
basis of price alone . 
This \Vill mean that the client's corpor
ate image l to use a current cliche )
\Vhether large or small-mui:it be care
fully nurtured, and inspected periodi
cally for symptoms of Macli~on A venue 
fever. Therefore the production possi
bilities of the firm should be analyzed 
for some particular ad,·antages that can 
be exploited by the designer to produce 
pieces that rival firms cannot profitably 
copy. l\.1y client had the advantages 
which go \Vith small volume, and so to
gether \Ve have built to\vard fine 
craftsmanship. 

Ulterior motives in design 

The bigger the volume of production in 
the furniture industry, the more com
petitors there are in this America eager 
to live danger- (Conti1111ed on page 226 ) 
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HINDSIGHT AND FORESIGHT, t·1Hu·/11r/('(/ 

T/1011glt nnf a11 arc/iit1 cf. t/('.sif111er Hnl'old S"ll1t·art: ."llH11t't d hold arrhitect11ral i111ar1ina t io11 in ft a1 in!J out i11n< r 
11·t1l/.· of hi.~ li1•i11t11'1111111 (ah111·c· ) and .sf11d1<1 (/uhind t·111fai11 011 lo1t'<1 floor), O/Hninr1 t/1<.'\f' <>IH'f dark t·uhichs 
tu a n1id-l11•1 I .<;kyliuhtt ti ,.,,,,,,, 11·/ticlt lu Juul c1Taft d ln1'11l'lrnd11r1 a /Jack !Jard. Sch11·a1 tz did bo.o.;ic rc'lnoc/1 li11r1 
11·ifh hi." 011·11 houd." ,,,., 1· I 1 f/P<trs ar10: that sfafl< 1t·os ,.,.,.,,,.</, d in the .4 pril J!I ~!J INTERIORS. S}Jectac11lar i>n-

111'l>l'f nu 11fs .si111·1• fh1 •11 1rill l11 illust1at1·d in 01n· .fa1111a1u l!Jlil iss11c•. A ntiqt" faient'<' hire/ t'agr rest.-; on sf<·c·l rnd. 
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The new abunda nce 

To trace the tumultuous and unpredkted changes in in
teriors through these t\\'O decades \\'ould require mu<:h 
more than the comments on furniture design \\"h i<:h ap
pear on t he preceding pages. The unexpected apparitions 
\\ hich ha\'e materialized in furniture showrooms are 
matc hed by a multiplication of resources for e\'e ry in
ter io r element, from lighting fixtures to surfacing ma
terials. Such items as the ne\,. resilient floor ings have 
encouraged designers to give their imaginations wing. 
But there is also marble tiling-and pre-t'ut wood inlays
and glass mosaics-and tile-and special order \\·eaving in 
r ugs to choose from. A \\'hole new \'Otabulary of screens. 
shields, grilles. shoji, a nd partitions is at hand to enrich 
the scene. Artisb1 nO\\' vie ,,·ith antiquarian:;1 as "en
richeri;;" ali;;o. l\todern a rt may be incon1prehensible, but 
that. if anything, enhances it~ usefulness as :-;heer deco
ration. Painting:\ become \\·alls, as \\'l' ha,·e :-;een, ,,·ith 
remarkable Pase. And sculptors ha\·e developed economi<:al 
te<:hniques of making bas-relief sand murab and lighl
,,·eight metal murals and mosaic murals and ceramir 
murals to to\'er \\·alls at hardly more than the <:ost of 
keeping the same \\'all in a decent coat of paint for a 
two-decade per iod. Then Rtained glass and stained plastic" 
in ne\\' guises, leathers soft enough to use as d rape r ies, 
viny l fabrics to compPte \vith the leathe rs. noise-killinR 
\\'all fabrics in felt's vivid hues but \\'ithout felt's liability 
to shrink and discolor, offer themsel\'es . plain or printed 
to the designer's fancy. 

Did anyone hear a raspberry? 

Mies's " Less is more," a popular profundity in 1940, i"' 
hardly ever quoted today, but every no\\' and then a 
doubting or peevish voice suggests that mo1·e is not neces
sarily betlt•r-i.e., that the ne\\' 1'umptuou:;1ness. lavish
ness, and toi;;sed salad permissiveness of design is not 
necessarily a good s ign. That voice not infrequently turns 
out to be that of Terence Harold Robsjohn-Gibbings, one 
-0f our favor it e furniture and interior designers. \\'ho has 
made a hobby of deriding antiques (Goodbye "llr. Cltip
prndale 1, modern interiors ( H onie:; of flte B ra1•e 1, mod
ern art and the Bauhaus ( A-1ona Lixa'.-; "l/11sfaclte 1, and 
primitive art. Invited to contribute to a special section 
of The fl etald Tribune's Home Li\'ing supplement coin
ciding with the American Institute of Decorator's Design 
& Decoration exhibition las t October, Gibby sent in an 
article \Vhich queried : "No-Taste?-today's ne\v recipe 
fo r decorati ve elegance?" It's reassu ring to know that 
Gibby is thoroughly impartial. and just as \Villing to 
attack hi s vigorous colleagues as to beat that ve ry dead 
monkey, the Bauhaus. Amidst the melodies of mutual 
;1dmiration. the buzz of an angry \\ <l"'P may serve a 
healthy purpo:-;e . 

The happiest breed 

That's ho\\' things go in design. Pressures alld counter
pressu res, \'i:-;ions a nd budgets. 8encl a confusi ng :;1uc
cess ion of ~ignal :-;. But the decors our readers bu ild are 
settingg for life-stately or lively but a)\\ay:'I a dance
ahvayR art. That is the interior designer's contr ibution, 
and the ad\'antage of hi:'! ca reer. He ma~· \\'orry about 
the uncer taint ies of taste, but he is a practicing artist 
not cut off from but involved in life.-0.G. 

A11tiq1tt'.'!, l11mi1101111 <·rili1111. i11/aid 1•111111 
tfool'. nJI /Jal' id ir1titc11111l1 (J/011 l !lfi()). 

., 
c 
"' "' ~ 

Picasso tapestry fram1•d i11 light <t/1111•1 

cliaba.~ter-and-teak light-platform. I S1•ai.t111H 
restaurant by Ph ilip .Joh111w11 ( /)r1·l'mll1 r l!l&H I. 

0 
~ 
0 

"2 

l:allroom bt1 E1•erett [Jrow11 11111l liyltli11g e.rp1•1·t Frd1•r. 
( fi'ebr11al'JI 195H). 

/] l'11t1eood, and <"Ord <'lll'IClill. /:111l:C1/d11•i1t'H111111.-.1 (April 1960). 
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Scalamandre's captivating papers 

SCALAMANORE 'VALLPAPER, INC., 6.J East 
52nd St1'l ct, .Vc11• l 'ork, a division of Scala
n1andre Silks, Inc., forn1ed in Spr inK 1957 
a nd now on its own feet, prc,;cnts its f ull
blo,vn Fall 1!'60 " II I \Vallpaper Collec
tion" of 2!) patterns styled by Wilton E. 
Oken. The new papers - so1ne wit h co
ordinated or r elated fabrics - have been 
greatly influenced by Colonial docun1ents 
fro1n various A1nerican restora tions a nd 
from early damasks. Etnphasis is on 
subtle colorings fo r wide usabili ty, a nd 
on the din1ensional textures of shiki silks, 
grasscloths, or rough base papers. Any 
design, however, may be custon1 printed in 
any colorway on any base including the 
vinyls at slight extra charge (n1inin1un1: 
six rolls). or particular interest is the 
"~larblehead" dominoticr paper ( 1), copy 
of a recent " find" in the Olcl Glover House 
in l\farblehead- the latest and as yet in
complete Scalamandn• restoration. T his is 
an abstract stripe alter nating with ti ny 
geometrics in the oriKi nal colors of a ntique 
'"hite on dark olive Kreen, or in reverse 
print- lavender on chalk white. " Marble
head" has a fabric coord inate. " Peonies" 
(2), a beautiful (('011ti1111r1l on f>agl' 232) 

• 

• 

• 

• 

• 



• 

• 

• 

• 

• 

• 

PRIDE IN CRAFTSMANSHIP 
Yesferdr1y a1zd Today ... reflected i1z tliese sig1zed Maste1jJieces 

•J 

Wlll.IAMSLIURG and flit lltrllmarl art I/it rttr.isltrtd lratlmwrlu of W11l111m1bllrtr. R1Jloralion, Inc. 

John and Peler T argee, Ne\v York City, master silvers1niths of the 19th 

Century, proudly placed their Hall1nark on this original Silver Fruit 
Basket, aboul 1 05 (from the Collection of the Darling Foundation) . 

T oday .. . Kittinger also proudly identifies each of their \\'ILLIA~tSBURG• 

Furniture Reproductions '"ith the famous Hall1na rk of \Villiamsburg 
Restoration, Inc . 

TIIEN AS NO\V ... perpetuating the name of the maker as a symbol 
of fine CrafLsmanship. 

Exhibits: BUFFALO • NE\V YORK • BOSTON • C H 1 CACO ·DALLAS • LOS A~CELES • SAN FRANC ISCO 

Open ing in Fall, 1960 • .. ATLANTA, Decorative Artil Center, 153 Peachtree Hills Ave., N. E., in as1Jociation with Paul Raulet 

INTERIORS1 November 1960 199 



merchnudise 

Bowe n's multi· f•ceted f•ll collection 

t.Ol I~\\'. 80\\E:'\, I!\('., 5 Jtl .llodl'wll At·r11111. 

,\'cw }'11rk, is ~howinJr an i1npressive new 
walkoverinj? l'Ollettion that en1brace;:; 
pnnels, florals I running the gan1ut from 
ultra trudilional to off-beat ('onten1porary>. 
ahstral·ted side wall repeats, und textures. 
In addition lo itb regoular lines, Bowen no\v 
also has ext'lusiVl' Eastern representation 
of Ramqay \\allpapers fron1 San Frandsto. 
The Ra1nsay line indudes da1nasks. archi
tel·tural stone ruhhinKs. Chinl•!\e chara<·ter 
desiKns, and .\l<•xi<"an prin1itives. 
Two of th<• foul' new RO\\l'n pani.>h> are in 
th<• t•ll•)!ant. stylizl•d 1nanner of the 18th 
l'Cntury. "En1pin• .\lt•clallion," 28" wide x 
5ii" liiJ!h, i~ an autht•nti1· <'opy of a hand 
pninterl llll'<lallion extant frun1 the ~a

poh~olli<' Cl a of Kl adou-., "llJler-refine~I h\·-

4, O, ti liA:\ It,!'\ 
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inJ!'. Background to the swooping, swirling, 
l'urving n1edallion is an overall star pat
tern with a 28" repeat. Louis XV "Reveil
lonesque" C 1). named for the 18th century 
painter fan1ous for his "1''our Seasons" and 
"Seven ~enses," is i5" high x 28" wide. 
;\1at('hing border, 12" deep with a 14" re
peat, echoes the elahorale patternwork on 
the wall brat·ket and st•arf. 
Americana u1:1urps the S('ene in "Harvard 
Yard" C2), a five panel s('enic (ea('h panel. 
28" "icle x 5' high l b~· i\fildred ;\1acNutt 
that draws toj!'elher some of the univer
sity's n1ost fan1ous land111arks. Available 
t•olorways and hu('kings ure olives on oli\'e 
\'inyl, j!'rays on gray vinyl. tans on o~·ster 
\·inyl, grt•ens on white vinyl. hl"es on white 
vinyl. and greens on white grassl'loth. 
"Desert 1''lower," a five panel scenic which 
traces ~xotit• ( Co11li11111 ti "" l'11g1 2:~0 I 

1. 2, 3 80\\ E:-t 

., .. 

Choice crop of florals •t D•nten 

DA~TEN PRINTS, 65 East 54th Street, ,\'{t1· 

}'01·k. is abloom with a fresh and j a unty 
('Ollection of custom hand p rinted wall
coverings designed by Thom Neville. In 
all the new patterns whether str ipes,. 
borders, or all-over repeats-flowers flour
ish, both in natural and stylized form. And 
they may he printed, at. no extra charge, 
in a virtually un limited choice of colors on 
any available baeking, such as paper, 8hiki 
~ilk, vinyl, and grass cloth. 
T\\'O of the new designs, "Field Daisies',. 
(5) and "Danten Border," are availahle
on a choice of fabrits: silk noil, silk 
Fortisan, acetate spun rayon, and polished 
('otton. The first of the two. a galaxy 
of daisy heads exet·uted ,-.ith an unin
hibite<I free-hand C C1111 I i11111'fl 1111 l'n111 22i )' 
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Congoleum-Nairn does it again. Showcase* Vinyl. A sensational new 
technique in inlaid vinyl flooring. It's sheet goods (by the yard and six 
feet wide)-with the decorative fleurpoints set right in. Yes, a genuine 
custom effect by the yard. Beautiful. Glamorous. Exciting. Also- this is 
C-N's very finest sheet vinyl. The utmost in wear, stain, indentation 
resistance. With a muted gloss that hides scuffs and scratches. Finally 
-notice the stylized material insets. You can match drapes and furni
ture coverings to them. 
Yes: Showcase* Vinyl f'\l~ 
-truly "revolutionary"! ~ fi!f ~ 

.~e 
~ ........... 
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m e r c h a n d i s e c u e s 

3, -1 LIEB / \tf:YER 

5, ll QUAINTANCE 

Impressive fabric array at Thorp 

J . H. THORP & COMPA:'\Y, INC'., 425 EaRf 53rd 
Strrt t, .V1·11• }'ork, has recently presented a 
dazzling new fall collection, abounding in 
beautiful fabrics of every description. 
There are conten1porary prints, a Fiber
glas group of varied range, new Sundour 
designs, some cotton florals, stylized tradi
tional sheers, and formal upholstery styles. 
Colors reteiving special emphasis are 
mauves, lilacs, purples, off-beat reds, and 
n1any unusual blues and greens. 
Thorp's two new contemporary prints are 
notably different both in mood and design 
approach. "Rain Forest," a primitive Aztec 
geometric that alternates 4" and 1 ~," 
stripes on a 50" wide imported linen, gives 
the feeling of tensions. epitomized by ner
vous lightning streak forms which are held 
in chec-k by immobile striae. In violent con
trast is "Cote d'Azur," a sweeping impres
sionistic design in the 1nanner of Dufy that 
sketches on cotton with an airy brush 
stroke son1e of the more hun1orous and 
colorful aspects (Co11ti1111cd 011 l'ag1 2~ I l 

Crisp contemporaries at Lieb/Meyer 

LIEB MEYER CORPORATION' 16 EaRt 52nd 
Strrt f, IV1•11• l 'ork, has a choice new group 
of graphically arresting prints by such 
outstanding present-day artists as Norman 
Ruskin, Roland Carter, Sarah Provan, and 
Joseph Barbrowicz. Designs may be print
ed in any color on a choice of fabrics, in
cluding Belgian linen, linen Dacron blend, 
100', Dacron batiste, and three types ef 
Fiberglas- all at no extra charge. 
Though "Chickory" by Norn1an Ruskin is 
ostensibly an abstract interpretation of 
chiekory flowers, it looks n1ore like a color
ful di splay of pyrotechnics \vith vari-sized 
pinwheels of exploding color. When printed 
on Lieb ~!eyer's linen and Dacron blend, 
which derives extra strength from tough 
Dacron warp yarns, this pattern is espe
cially well suited to wear-and-tear contract 
applications. Roland Carter borrows from 
nature for the title of his print, "Crazy 
Daisy"; but there the r elationship abrupt
ly ends. His (Con tinned on Page 22!)) 

Big bouquet of florals at Quaintance 

QUAINTANCE FABRICS, 227 East 56th Street, 
.Veu- Y ork, bursts forth with life and 
growth in a sprightly fabric panorama 
crammed full of flora and close relatives 
thereof. Prints are outstanding for their 
versatility, being as adaptable to contem
porary as they are to traditional settings. 
And colors have a muted quality that sug
gests a new en1phasis on refinen1ent and 
elegance. 
"Fougere" ( 5) silhouettes in white against 
warmly tinted grounds a pleasant variety 
of ferns and fronds, \vhich appear as lacy 
cutouts on draperies, upholstery, or slip
covers. Retailing for $6.75, the print is 
hand screened on 50" linen in lemon peel, 
antique (Con tin11ed 011 Page 228) 
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.... WELYNS LIKE A LONGER SOFA? 

easy I ERWIN-LAMBETH I 

IS 
11 i n t e r p re t -ab I e 1' I 

\ -.j., for the 1110s/ inUlf[inatii·<• C'hart;!t'-in a -.ofa . .i 

<·hair. an~ nun1li<'r of our uphol-.trn·cl pi<•t·e-.. \\ <;II 
ron1ph. ( \t lt•a-.t. ,,r·ll tr} .) {t '. ... a -.in1pl<• rn.1tt<·r. 
ah~orl1i11;,! } our idea::. into our cle!--i;!ll'-- l11•1·au"<' 
Er" i11-Lar11heth j.- '"intrrprf't·ahle"! l 'he Ll r,,el ~ n ... 
\\Ould lij.,<• anothrr \ard of .... ofa. Tiu· Bt•dford.., \\Ull l 

('hai r'- on ba~e tha t turn. But ''" ran do n1orc>. Likr 

l 

addin~ the f1ouri ... h nf a \\llod.fram<' arm to an 
all-uphPl .... terrd piece. Lik1• n1ak1n~ a mndPrn rhuir 
looi.. 4uaint with a 11r,1t. 1111..,tal~i (' --kirt. lf <'r<' at 
Er,,in-Lan1beth-vour art1 ... 1rv j.., !!i\<'n frt'c rrin to 
1ntrrpret th r rx~c·t looi.. ~o·u ''an't. ()nly in one 
r<''-JH'Cl. \\C' mu~t r<•fu .... 1· to rnai..<' 'ariation .... : 
eraft~manship. l t"s al"a}s suprrl1. 

erwin-la11ibetl1 
111oi-t .. inte rpre t -ahl<'" furni lur" ~ou ca n fintl ! 

SHOW R OO M S : N EW YORK• CHICAGO 
THOM A SVILLE• DE N VER • PHILADELPHIA 

Would }OU 111..r our nf•\\f'S l lirochurr? Just write> 
Dept. 1-11, Erwin -Lambrth, Thoma-.Hllt', l\.C .• on your 
professional lrttrrheud . o l.hur~r. of t·ourQt'. 
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1. 2, ;3 PATTERSOS, f'l.YN:"' & JOll NSO:"' 

3 

PATTERSON, f'LYr.r>. & JOHNSOS, INC., 55 
f4'attt 51th Strft•f, .\'c11• 1·or/..·, long famous 
for fine custom-made Aubussons, Savon
neries, and Alpujarras (Spanish loop rugs 
of a coarse nature l, has recently embarked 
on an interesting artistic venture: that 
of transposing abstract art fron1 the me
diu111 of paintinl.!' to that of hand-woven 
rugs. So visually spectacular are the re-
ult that 1nany art connoisseurs actually 

prefer the rich textural variation of yarn 
\\ith it. differing pile heights to the rela
tive flatne-.s of oils. Pril'e. too, is an en
ticement. Be~au. e the ehosen painters, 
SU('h as Lawrence Di Ro~ario, Sheila Bur
lingame. \Villia111 Allbritton, Olivier 
~harles, and Rayn1ond Baker, do not yet 

have the international fan1e of a Pical:iso 
or a Kandin ky, the.-e abstract rugs are 
Wl'll within the finandal reach of most 
<.'ontemporary art fan<.'iers. 
A , an1pling of Patter. on, Flynn & John
son's abstract designs are illustrated 

204 

above. Richard Nielsen's painting ( 1) is 
an exuberant interplay between sun-like 
baubles and wheat shea f forn1s in niuted 
earth tones and pale golds. The rug made 
after Sheila Elsworth Burlingame's paint
ing (2) is done in shades of deep blue, 
gold, and rust red1:1. 
W illian1 Allbritton 's frenetic abstract ( 3) 

revels in a lavish texture, excitingly 
colored with blues, orange, and white. 
Any of these or other rugs in the Patter
son, Flynn & Johnson g-allery are avail
able in any isize the dient desires. 
Should none of the fifty available paint
ingl:i satisfy a custon1er's taste, he may 
bring in a design of hi, choice and select 
his own <·olors front a copiously stocked 
yarn n1useun1 assiduously enlarged over 
the years. Both regular sto<'k and custom 
conten1porary rugs, knit entirely by hand 
in Europe, arf' all-wool with a <'Ut pile. 
And because they are knotted carefully by 
hand, the rugs have a ren1arkable dura
bility and long life, even in high-traffic 
areas. 

5 

4, 5 MONSIEUR K 

Exotic fur imports •t Monsieur K 

MON SIEUR K, 1207 l..t'.d11gfo11 A l'£'1111t', Neu· 
}·ork, as full of furry things a s a zoo, is a 
brand new shop whkh specializes in fur 
accessories for the home. Shown are fur 
pillows, rugs, bedspreads, poufs, throws, 
and blankets-all made of skins from such 
intriguing far-away places a s Yemen. 
Iceland, Africa, Kenya, South America, 
and France. Or if. pen·hance, a client 
harbors a seeret passion to have his bath
roon1 walls papered with zebra or his n1ost 
t·on1fortable armchair upholstered in 
French cal f skin, :\1onsieur K offers a cus
ton1 service which will supply these or any 
other n1ad fur trappings the dient n1ight 
aspire to. Should a mink or any other type 
of fur coat beeon1e d1• lrop, it, too, may be 
converted into a glamorous throw. Nor 
is the auton1obile neglected. Car seats may 
also be lavished with l\lonsieur K's custon1 
fur upholstery. 
Fur pillows, n1adc up in any size or shape, 
regularly (Co11li11111 1d 1111 l'agf• 2;31) 
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Architectur•I cove lighting •t Lam 
LAM, INC., 41.t ,'lfaiii Street, R'akefield, 
,\Jattttac-h11ttrttR, are manufacturers of the 
:\1odulume linear structural lighting sys
ten1 shown belo\v ( 1) along a waiting 
roon1 wall. The open-cove wood-shielded 
ftuore:;(•ent fixture:', called "Profile" and 
designed hy William l\f. C. Lan1, produces 
different light distribution by means of 
u variant in the curves available. Pre
finished in a variety of woods and ready 
lo install, "Profile" muy be ordered as in
dividual units or in 1nultiples which in 
con1hination produce fitted installations to 
nny )(•ngth; they n1ay also be continued 
arountl corner:i. 

1 LAM 

2 GITLIN 

5 

c u e s 

Qitlin's multiples of pend•nts 
HARRY GITLIN LIGHTING, 91 i Third A l'enue, 
.\'ell' 1·ork, has developed a new line of 
etched finished opal glass globes (2) for 
lighting in n1ix and n1atch relationships, 
designed by Harry Gitlin. This interrelated 
collection of eight gentle globe variations 
in con1bination with wood have stems of 
rnetal or flexible wire and are designed 
for su rface mounting, ceiling hanging, or 
wall hung n1ounlings. Ornamental sculpted 
caps are of oil fi nish, wood, or nletal in 
white, black, or colors to suit. Attractive 
variations of the clusters may be arranged 
suitably for both residential or contract 
installations. 

3 

3, 4, 5 RAYMOR 

Cherner lighting •t R•ymor 
RICHARDS MORGENTllAU, 225 Fifth A venue, 
.Vew Y ork, presents the Norman Cherner 
designed "American Group" lighting fix
tures with shades of brightly-colored, 
frosted-fi nish, hand-blown glass. Triple 
pendant of gracefu l conical shapes (3) is 
available in a color range of orange, 
lemon-litne, brown, blue, or crystal white. 
Overall height: 15 inches. "Tear Drop" 
glass fixture (4) in crystal color only ap
pears as a 2- or 4-light candelabra on brass 
arms. This san1e shade is also mounted 
on a single or double light wall fixture. 
The sinsrle glass and brass wall pendant 
( 5) is in any of the a hove colors. 
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Above eve1·ything ... a Diament Chandelier! 
These imported chandeliers are the rnost bc:-autiful )OU ha,·e e\er seen ! 

Eac-h one is a true reAection of br illiant arti -.tr) and nne:-t 
craftsn1anshi p ... pro' id in~ 1;hin11uer in1? aceenl pieces of 

"Pt<'ia l elegance. Write U'- for catalog. 

ESTABLISHED 11185 

NEW YORK, 34 E. 53rd St. • PHILADELPHIA, PA. P. 0. BOX 7437 

0 u r 7 5 I /J A 11 11 i L' e r s a r )' 

PALLAD IO 
H-1119 White marble top table, cast aluminum 
base in antique gold leaf. H-1117 Matching chairs, 
mu lin covered foam rubber seats. A-79993 Vene· 
ti an lantern. Interiors' I n1portCo. Inc., Showrooms: 
New York/783 Third Avenue; Chical{o/ Mer· 
chandise Mart, Space 6-170; Dallas/Dallas Trade 
},fart, Space 4046. A. A! arangoni, Pres. Outside 
U. S. Inquire P. 0. Box 668, Fwrence, Italy. 
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Charak desl&ns for young homemakers 

C:llARAK 1 l!R~"ITl Rf: ('0\IPA!\'Y, .f8 1ran·ha111 
.'it1·1•1•t, U11st1111 has developed a younj?-in-heart 
nnd \\ell rounclt.>d <.'olle<·tion of n1ediun1 prked 
upholstery pi(:'(·es. <'ase goods. tables, and O<.'
<'usionul piel·es l'alled "Sequence." All l'Usl' 
piel·es have llt·~ ihle interiors which may he 
engineert>d to fit 111wl'ifit• needs :such as fittings 
for hurs, T\', hi fi . or storage drawers or 
lSht•lves. Ovt•r-sl aled walnut <.'abinet at right 
11) \\ ith four doublt• 1ioors "floats" on the nar
row uncl l'Ulptt•d liuse fra1ne; 96x18x:{.J.1-:i". 
Interior has ht•t•n arrungt'd to include a :stereo 
\\ ith IC'ft and riJ!ht s1wakers. TV. and a ret·ord 
player 1111 u pull out tlrU\\er. 

., .. 

t 

"Sequence" upright 111asl·ul ine \vulnut 
<'hel:lt (2 l. opens (:l) to expose pull-out 
storage drawers. Top panel lets down, re
vealing open shelves for shirts and trea
ting a shelf on which to l't'st snu11l ohje<·ts 
'' hile drt>ssing. 

.J 

208 

\Valnut cabinet in graceful proportions 
( 72x18x34 12") ornan1entt'd '' ith black 
''arch" inlay on accordion-fold doors with 
touch latches. Interiors are arranged to 
hold equipment for a buffet. Adjustable 
shelves have slide-out plastic-top serving 
11helves. Center section contains four trays 
-one partitioned and lined for Milvt>r. 
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New headquarters office building of Keasbey and Mattison Company 
in Ambler, Pennsylvania. Designed by George M. Ewing Company 
A Thortel fenestration of Fiber glass material used throughout. 

4001CTC 

• • • • • • • • 
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Architects Bldg., 
101 Pork A\le., 
New York 17 
Phone: MU 4-2426 

• • 

-

• 

')HORTEL 

• 

FIRESAFE 

Oecoroti"e Drapery Moteriols Exclu
si\lely ... Designed Especially for the 

CONTRACT MARKET 

''FIBERGLAS''*··clus1ve/y 
• T \I lt•·ir; I S 1'.1t Hll' 

Marquisettes, Boucles, Cosemenh ond 

Prints - "Velglos," " Rufnet," "Thor· 

lex.' 'Aerocord," '• Aero bo r k . 
Aeronub," •· Tex net . 

" Thorcoot' ond " Thorglow" 

Sample booklets O\loiloble 

Rep,esentotives: 

BOSTON 
CH ICAGCI 

CINCINNATI 
COLUMBIA S C. 
01:.NVE R 
KANSAS CITY. MO 
LOS ANGELES 

N EW ORLEANS 
PHILADELPHIA 
SA N FR ANCISCO 
WASHIN GTON 0 C. 
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HA 6-6751 
Briareatt 4-053'9 
Shtl drakt l · S220 

Capllol I ·35311 
Alpine 2-6121> 

Keyito"• 4 · 138-4 
Wr.lpwt 2-2722 

Poplar b·6191 
Troantle 7·8176 

Jeckton 2·56S9 
Mohawk 4-4839 
Elbl'ook 2 -6360 
Woodley 6-'!122 

i. v. chair corporation • 100 jewel street • brooklyn 22, n. y. 
4001CC 
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N e w line of smoking stands from Heifetz 

A new line of sn1oking stands for both contract and resi
dential apµlications has been added by the Heifetz Com
pany, 16 East 53rd Street. New York, to its long-standing 
lines of lighting fixtures, lan1ps, and accessories. The seven 
number:- in the line, <lesismed by Ya::;ha Heifetz, I.D.l.. 

president of the firm, are all variations on four basi(• 
types: Tri-Spacer, Tri-Point, Crossroads (pictured), and 
Saucer Base. Each incorporates mat white ceramic trays 
with high polish or satin finish solid brass ash screens. 
l~owever, Saucer Base and Crossroads use solid black 
American walnut in addition to the standard n1aterials. 

New ceramic facing from Federal Seaboard 

"CV Durathin," a new ceramic facing material ~" thick, 
has been introduced by Federal Seaboard Terra Cotta 
Corporation, 10 East 40th Street, New York. It is avail
able in sizes up to a maximum of 18" x 24" in an un
restricted color choice. Initial costs and installation costs 
of "C\' Durathln" are low because of its thinness, light 
weight, and large unit sizes. Face distortion and size 
tolerance are limited to 1/16 of an inch or less; units are 
available with bull nose on one, two, or three sides. Face 
to \Vall dimensions is 1 Sis" "CV Durathin" and ~s" n1ortar. 

O. E. 0 Textolite" woodgrain plastic laminates 

Danish and Gunstock Walnut are the first two of several 
ne\V "Textolite" 'voodgrain patterns introduced by General 
Electric, Schenectady, New York. Greater realism in the 
woodgrains is achieved through fewer repetitions of pat
terns and greater fidelity to grain reproduction. Danish 
Walnut is a \varm \valnut color and Gunstock, its darker 
counterpart, has the deep richness of oiled \valnut. The 
two new walnuts have extra-long, five-foot repeatii:ig 
grain patterns. The random sliced-cut grains and long 
repeats of the ne'v patterns are particularly desirable 
for large surface applications, such as dinette tops and 
wall coverings, where reduced repetition makes it possible 
to more closely simulate actual wood surfacing. Even 
the slight natural imperfections of the copy wood have 
been reproduced to achieve a high level of rcalisn1. Still 
greater authenticity is possible with "Textured Textolite," 
which actually has the grainy feeling and appearance of 
a natural wood surface. Both new walnuts are available 
in "Textured Textolite" as well as the conventional satin 
finish in standard sheet widths of from 24 to 48 inches 
and lenJ?ths fron1 60 to 120 inches. 

THE 81RDWA,TCH ER BY MAXINE KIM. SCULPTRESS P'l!OTOCR•PH : #AIUIEN s .. •un . 
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The distinctive strength and beauty of design of contemporary 

furniture by Van Keppel-Green have been brought about by 

imaginative exploration and experimentation with techniques 

and materials. VKG designs have the refinement and dignity 

necessary to harmonize with the best furniture of any period. 

VAN KEPPEL 
G R E E N 

For Catalog or information, write or phone: 

VAN KEPPEL·GREEN-116 So. Lasky Dr., 
Beverly Hills, California/CRestv1ew 4·6149 

VAN KEPPEL·GREEN-161 East Erie St., 
Chicago 11, Illinois/DEiaware 7-0361 

LUTEN·CLARY·STERN-50 East 64th St., 
New York, New York/ TEmpleton 8-6420 

• 

• 
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• Model 1421 
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tha ~~l~NNA~f ~~llf~ll~N 
the No. 1078 Low Chest has exceptionally graceful 

lines. It is shown with a beautiful W.hite and Gold 

finish as is the No. 201 Linenfold Clock. The No. 56 

Chairs are richly finished Fruitwood with plumes in 

Black and the foam rubber cushions are covered 

with Oouppione Silk. All designs are by Robert 

Kuykendall and are but a few of over 70 pieces for 

the living room, dining room and bedroom. 

Jamestown Lounge Co. 

Jamestown, N. Y. 

WITH EASY CHAIR 

Model 1423 

' 

by 

Gracefully trim beauty to match today's 
interiors. The K- Line Choirs represent 
to tal concept planning-comfortably func
tional, yet a masterpiece of contemporary 
design. Offered in five chair models and 
in a galaxy of luxurious fabrics and 
colors-all moderately priced. 

WRITE FOR COMPLETE DETAILS 

POSTURE CHAIR CO., INC. 
625 Adams Street, Dept. 1-11 Kansas City 5, Kans. 

• 
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Sh~1ooms· 

from the 1961 ''Roo111of1onrorrow" 
another unique ceramic achievement 

from the kilns of 

harris g strong 

our guide to quality 

Speciahsts in motel 
and hotel room 

installations. Stock 
and custom designs 

to suit individual 
requirements. 

VERSATILITY 

Martin-Senour's Nu-Hue Custom Color System II 

A new systen1 of 1200 " \\1orking colors," called Nu- Hue 
Custom Color Systen1 II. has been releast.>d by the l\1artin
St>nou1 Co1npany, 2500 South Senour A\l'nue, Chicago, 
revising its original system brought out in 1941l. Easy 
t·olor selection is en1phasized in all the fonns in which the 
nt.>w system is presented. The sim plest to use is u pu1·se-size 
p:u:kc•t, tailed the Conte1npotones Sele(•tion, whi(·h contain:; 
tht lit most useful decorating (•olors arrangt.><l in "families" 
of t·<1lors (eight per c·ard) entitled Sunshine Color~. Aqua
lotws, Quiet Color:;, Fresh Greens, Pretty Pinks, La vendcr 
Blll('s, Neutl'al Tones, and Happy Hues (for ac•cent). 
PrinlPd on the bac·k of each eurd art.' suggc•stions on how 
lo usl' the eulors for the desired effect in u room and what 
t•olors they can be used \vith for hal'mony or for accent. 
Tht• sl'cond group, which expands the Conten1potones patk
ag1;1, c·ontains 251i decorator colors, arrani.re<I in "families" 
of eight hues per card with suggestions for use, in a 
P<)('kl't pack for on-the-j oh use by designers a ncl n rch i tee ts. 
This san1e collection of 256 l'Olors is also available in an 
album of enlarged Iii" x 5'') color ::;amplcs for thost' "ho 
n(•ed men10 :;an1ples for plans and pre:-;entations. A full 
range of n1ore than 1~00 colors is arranged in a large 
directory at paint dealers for referen<."<' by those interested 
in a complete spe<."trun1. Each of the 1200 c·olors is coded 
on a pun<."h card for in::;tant preparation on Martin-8enour 
electronic Colorobot 111ixer by the paint dealer. 

N ew patterns adde d to Boltaflex v inyl line 

Four new patterns have been added hy the (:encral Tire 
& Rubber Co1npany, Bolta Produ<."ts Division, Lawrence, 
Massachusetts, to its line of Boltaflex unsupported vinyl 
n1verings: "Atlantis." "Orleans," "Dahlia,'' and "Man
tilla.' ' Contemporary "Atlantis" <lefl), in whitl'. mo<."ha, 
1·hnn·oal, turquoise. ancl ht>i~t'. superimpo-;(.'s striall'ci and 

textured geon1etric forn1s. Printed on sb, different color 
j!rounds is "Dahlia" (right>. a delicate floral. "Orleans" 
is a provincial design of triangles, cirdcs, ancl :;tars in 
hC'ige, tan, and mocha and "!\-1antilla" has an 8 <·ut-out 
pattern characteristic of Spanish lace in white, beigf', 0 1· 

n1o<'ha. Like all the Boltaflex line, the new patterns offer 
scuff resistance and a minimum of cleaning care. 

New patterns for GE Textolite Mist line 

Four n e"v patterns, three solids and a stripe, round out 
the 1959 Textolite ~1ist line of beige, gray, and cocoa 
fron1 General Electric, Schenectady 5, New York. The 
new solids available in this decorative su rfacing plastic 
are green, \vhite, and yello,v. These designs, which have 
a !-lubdued niottled pattern, don't sho\v wear or soil readily. 
A versatile n1ulti-color, ribbon-like stripe pattern is called 
Ruban '.\l ist. Its randon1 stripes are soft misty yellow, 
cocoa, white, pun1pkin, and turquoii;;e. These gaily colored 
laminates may be used as a counter backsplash ; a door, 
wall, or furniture surfacing; a powder room vanity cover
ing; a restaurant counter and table top; or a s parts of 
store fixtures. AJI ~lii;;t patterns are offered in s tandard 
~heet 'vidths, ranging from 24 to 18 inches, ind lengths, 
from 60 to 120 inches in both general purpo~e and po~t 
forming varieties. 
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For PEPSI-COLA ... better offices by design 
with DORIC 

Consider t he end uring quality of clen n. contemporary st vling 
in l he exC'iting new DORI C line whkh gran•s the• offi1·l·s of 
P <•psi-Coln's new world he:-idqun r ters in New York City . ' l'hl•n 
send for our colorful new DOR Y(' eatalog lo ciisl'OVl'r ho"' 
beuutifu ll y the grnt·efu l line of DO RI C can be lJS{•d Lo enhn nl'C 

I 
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newest office furniture -:::::::"> 

by CORRY JAMESTOWN°7 

lhl' :ippear~1 nre and working utility of your own 11ffi1·1•s For a 
fret> t•opy. write to: Corry Jnmt'slo'-" n Corporat1011. J)t>purt
nH.>n l I I l. Corry, Pennsylvanin. Th<' Am1 •r1n111 /11 .... 11tutr· 11( 
D1•corators prrscntcd DORIC with a 196V Au•Cl r d 11/ Jl1 ·r1t fur 
d1'.\t~11 achu•t•cnicnt. 

4900 Charts •1 Orlve, Clnclnn.tl 27, ONe 

THIS IS SAKURA-the elegant approach 
to casual living •.. from the talented 
hand of John Wisner, A.1.0 . 
Show1oom1: New York• Chicago• Miami 
Denver• Atlanta • Grand Rapids • Dallas 
Indianapolis• Minneapolis• Jacksonville 
Los Angeles • San Francisco • Milwaukee 

Handsome cmloe on request 
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Req11est 0111· 1u 11• 
ratalog11r, #'20 

l{/Hnci11g a tarit·ty of 
modern & ronfrn1porary 
chairs, tablt .'{and 
bar stool.~ for Hot el.~. 

Restaurant.~. C/11/Js 
and lnNf1f11tio11.'{ 

:r;:?:l-PS-l' B 

8202-SP-UB 

EMPIRE STATE CHAIR CO., INC. 
shnu•rorun: 
424 .11ndison A1·e., ,\'eu• l'ork 17 . . Y. Y. 
l"'laza .f/-5>1R 1 
G<ncral Olfir.<·.-. & Facfory: 
Harr.r1'fra11', ~\'. Y. 
.l!111 ray Hill 9-0.591 
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457-PS-CB 

Luxury-Tufted bro•dloom from Loomweve 

A new collection of broadloom carpeting, called '·Luxury
Tuftcd," has been introduced by Loonnveve Rugs and 
Carpets, a division of Congoleu1n-Nairn, Inc., Lawrence, 
l\1assachusetts, a s a supplement to its fiber ruS? line. 
Notable for a broad and beautiful range of colors, the 
Luxury-Tufted collection includes five grades ( 12' x 15' 
widths), each \vi th a different texture, in three price 
braeket::;-$7.95, $11.95, $12.95 retail per square yard. 
"\Vindspun" ($7.95) is a 100,.o 15-denier virgin, long 
staple DuPont Nylon with a heat-set Tex tu red Twist; 
"Flight" ($11.95), a lOO o/" 15-denier virgin, long staple 
DuPont Nylon with a heavy heat-set Textured Twist; 
"Fashion Floor" ($11.95), a lOO o/c iinported virgin wool 
\vi th a random-sheared three-level cobblestone effect; 
"Landseape" ($12.95), 100'1 imported virgin \Vool with 
a random-sheared sculptured texture; and "Hacienda" 
($12.95), 100""< in1ported virgin wool with a thick deep
loop pile. 

Armstrong's marble-like P•latial Vinyl Corlon 

A new luxury sheet flooring material which simulates 
marble has been introduced by the Armstrong Cork Com
pany, Lancaster, Pennsylvania. Featured in the inlaid 
design are metallic sprinkled veins of transparent vinyl, 
act'ent nuggets of translutent and opaque vinyl, and a 
mottled background of million:s of vinyl chips. The eight 
a\'ailable colorway::. are beige with n1onochron1atic taupes, 
white \Vith $.!Old veining, black with gold veins, pink blush 
with transparent veining, ::;oft green and translucent veins, 
ivory with gold veining, white tnulti-color with a clear 
vt•ining, and taupe \vith translucent veins. Since the new 
flool'ing is n1ade \Vith llydrocord, Armstrong's moisture 
r<'sistant backing material. it tan be installed in ba!wments 
ancl other below-grade areas, as well as on-and-above grade 
floors. '.\fade in .070" gauge sheets, six feet wide, Palatial 
retails for approxin1ately $1.10 a square foot. 

Azrock adds Wood Tones to asphalt tile line 

\Vood ToneR, an asphalt tile pattern that sim ulates the 
look of wood flooring, has been added by Azrock Produets 
Division, Uvalde Roc·k Asphalt Con1pany, 500 Froi-; t Bank 
Ruilding, San Antonio Ii, Texas, to its line. Available in 
two t•olors, Sycan1ore D-81 and Cypress D-82, the \VOOd 
Jrrnin pattern effect extends through the thickness of the 
lil('. And ::;ince no two piet·es of tile are exactly the san1e, 
an authentk randon1 pattern look is possible. Wood Tone'! 
<·onu.•s in a standard H" square size, 111 " thickness only. 

Pl•stic grillework from Integrated Ceilings 

" Jnfinilite," a plastic grillework that allows a uniform, 
non-n1odular, luminary texture over a plane of any s ize, 
has been developed by Integrated Ceilings and Grilleworks, 
Inc., 11766 West Pico Boulevard, Los Angeles. The new 
grillework is composed of ::;mall circular polystyrene plastic 
louvers \vhich con1e in standard size panels of 24" x 25" . 
Panels are easily cut to afford a flexible ceiling to fit a 
roon1 of any size or shape. "Infinilite's" suspension syste1n 
eliminates "T" bars or any visible sign of construction 
whatsoever; the panels are suspended on \Vires with easily 
adjusted clip hanger!'!. A special brightness control ring 
\Vhich throws the lower half of each cell into shadow 
assures low surface brightness. Estimated light trans
mission value is 80"(. White is the standard finish color; 
however, special color s are available, as \vell as gold, 
grass, and bronze metal finishes. A descriptive file folder 
CA.I.A. File Number 31-F-14) is available on request to 
the con1pany. 
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Do not deny your clients the use of the lovely wallcoverings 
available today because you feel they cannot be safe from 
soil by those tiny little handprints. crayon marks, radiator 
dust, dining area spatters, and other household stains. 

For nO\V any \vallcovering of your selection . .. \vallpaper, grass 
cloth, silk and many other kinds ... from any source may be 
highly resistant to stains through the custom service of 

'"AOI wa • c .. (C •S T< • ro 

"the protector of wallpaper" 

Send for FREE BOOKLET describing how this service is avail
able. You will receive also, without charge, a RESIST ANED 
SAMPLE with \Vhich you can prove to yourself that 

A RESISTANED WALLPAPERED WALL 
ls Easier To Keep Clean Than A Painted Wall 

RESISTANE COATING CORPORATION THE RESISTANE COMPANY 
966 Nepperhan Avenue, Yo nkers, New York P.O. Box 66 Madeira, Cincinnati 43, Ohio 

--- SERVING AMERICA FROM COAST TO COAST ---

T RIANGLE 
ENGRAVING 

229 W. 28th Street 
New York 1, N. Y • 

co . 
Established 

1916 

Tel. PE 6-8880-1 
Day-Night Service 

Among the First in Pioneering 
COMMERCIAL SHEET FILM • FLUSH BLOCKING 

POWDERLESS ETCHING 

INTERIORS/ November 1960 215 



hou•of 

CUSTOM WA'''APllS • fAlllCS • llUINlnm ......... 
1 '1111t Stltl •218111 NnrY ... n 

Address Book 

CETllLEHEM Fl'RNITl'RE COMPANY has opened hvo new 
showroon1s, one in Chicago at Welles & Carter, Inc., 325 
~ortb \Veils Street; the other in Cleveland at Gordon 
Furniture Company, 2201 Superior Avenue. 

CHA~SER INTERIORS, INC., have moved to new and larger 
quarters at 509 l\fa<lison Avenue, New York. 

c 11 ILD C'RAt'T t'URN ITl' RE, division of Sn1ith Cabinet M anu
f at·tul'ing Company, In(' .. ~alem, Indiana, has leased space 
1n tht' Atlanta l\1er('handise Mart. 

11. s. rLn' TOK. LTD .. manufa<'turer of custorn-built uphol
slttrl'll furniture, has movecl to 1114 FirHt Avenue, New 
Yol'k. 

COLLINS & All.(MAN CORPORATION, makers of upholstery 
fabril's for the furniture and transportation industries, 
has moved fron1 the Chicago !\fen·handise ~tart to the 
American Furniture ~tart. 1)1)1) Lakeshore Drive, Chicago. 

C0\1AltK PLASTIC~ 01v1::;10N. Cohn - Hall - )larx Con1pany, 
makers of "Con-ta('t" self-adhesive plastic, has moved to 
n<>w ancl lart.('l'r quartttrs at 1107 Broadway, ~e\v York. 

<'Rt:ATl\'t; DESIG;>;$, 1:-.:c., super market design, interior and 
exterior comn1ercial desiJ,!n, and industrial packaging de
sign, has n1oved fron1 2i'i8 \\'ehster Avenue in the Bronx 
to l Riverdale Avenue. Rh·erdulc, New York. 

ltOBfRT CROWDER & AS~OC'IATES, fonnel'ly at 110 North 
Hohertson Boulevard, Los Ang-eleH, has n1oved to a new 
and larger showroom at 8784 Beverly Roulevard-still in 
the heart of Robertson Center. 

l'ltOZET, INC .• lilt 7 Willow Lawn. Richmond, Virginia, has 
nclcled an Interior Designing- and Deeorating Departn1ent 
under the dire<·tion of Hobert Arnold de Vignier Copper. 

llf:S l(;NER CRAFTSMEX or CALlrORNIA ,.,howc:ase has moved 
fron1 the Cliff Hou,.,e, 8an Frandsco, to 1507 Grant Avenue, 
San Francisco. 

DIREC"TIO~ AL COXTRAC'T Fl R:-.ilTl' RE CORPORATION; NE$$EN 

STl'DIO, 1:-.:c .• lamps; and ISAREL sC'OTT, fabrics, have opened 
a joint showToon1 at ~Oi ~orth Robertson Boulevard. Los 
Ant.('eles. Shown for the convenience of decorators, archi
tects, and designers in the contract field nre furniture 
products, lan1ps. and fabrics for use in institutional and 
industrial interiors. 

EllRMAN & REINER, INC., 212 Fifth Avenue, Ne'v York, 'vas 
formed by the n1erger of t\VO industrial design organiza
tions, Ernst Ehrman Associates and George Reiner Asso
ciates. The new organization will handle every type of 
project in package, product, trademark, and interior de
sig-n. Also the facilities of a cornplete 1nerchandising and 
n1arketing consulting service will be 1nade available to 
its clients. 

l"ICKS REED l'0\1PANY, Cineinnati, Ohio, now has exclusive 
distribution in the United ~tates and the Caribbean of 
)fedallion, a thirteen-piece eollection of solid wrought 
alun1inun1 outdoor furniture. 

tlLEETLINE, di ~ti ihuting organization for the complete line 
of Cottonsn1ith Furniture )fanufacturing Company, Inc., 
has opened an office furniture showroon1 at ~2:l Ivy Street, 
Atlanta. 

FLINTKOTE COMPANY has appointed Carroll \\'alters, new 
owner of Beacon Sales C'on1pany, 50 Webster Avenue, 
~on1erville, l\lassachusetts, and branl·h \Varehouse at 1103 
:\lain gtreet, Worcester, l\lassachusetts, as a distributor of 
Tile-Tex flooring tile and ac<•essory products. 
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• PENGUIN REFRIGER TED FU NITURE 

Exquisite and versatile ... custom-built cabinets to hold all the necessities for gracious entertaining . 
• 

Refrigerated compartment. Luxurious hand-rubbed hardwoods. No i_nstallation required. Just plug 

into any outlet in office or home. Nine individual models. Write for new illustrated catalog. 

s p R I N G E R- p E N G u I NI I N (. 9-07 34TH AVE., LONG ISLAND CITY 6, N.Y. 

- EIGHT HOlD£.S1 32"' H, 20" lh 

312 TWELVE HOLDERS; 39"' H, 
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FLOWERS UNLIM ITED, originators and des igners of Perma 
trees and flowers of all types, garden settings , potted 
plants and interior plants<'apes, has moved from 125 East 
39th Street, Ne'v York, to 1140 Third Avenue, New York. 

FUNCTIONAL FABRICS, INC., 261 Fifth Avenue, New York, 
divis ion of Kandell Industries , will design and manufac
ture fabrics for contract ins lallalions. 

GENERAL ELECTRIC, Laminated Products Depart1nent, 
8chenectady, New York, has named five new wholesale 
distributors for Textolite decorative laminated plastics: 
DIAMOND \V SUPPLY COMPANY, Los Angeles; J . s. TAIT & 
C'OMPANY, LTD., Vancouver, British Columbia; McGRANNA
llAN BUILDING SUPPLY COMPANY, Lexington, Kentucky ; 
MCKEE ENTERPRISES, INC., St. Paul, l\1innesota ; GLASER 
CORPORATION, Dayton, Ohio. 

GENERAL TIRE & RUBBER COMPANY has appointed GRAND
RERG BROTHERS \V ALLPAPER, 268 8un1mcr Street, Boston, 
as its distributor f or "Fashion" vinyl wall covering in 
the New England area; BRINN & JENSEN COMPANY, 1110 
Harney Street, Omaha, Nebraska, and BAKER-THOMAS
WOOLSEY \VHOLESALER, INC., 300 South 12th Street, Phoe
nix, Arizona, and 1622 Eas t Factory A venue, Tucson, 
Arizona a s its distributors of Bolta -1'op vinyl material 
for counter , table, and furniture topping. 

GOODALL VINYL FABRICS COMPANY, a division of Burlington 
Industries, has appointed CLABMAN-TEICllNER, INC., Chi
cago, a s national sales agency to the furniture manufac
tur·ng trades. 

GOODYEAR TIRE & RUBBER COMPANY, Akron, Ohio, has ap
pointed GOODFLOR DISTRIBUTORS COMPANY, INC., Dallas, 
Texas, and CAROLINA TILE DISTRIBUTORS CO MPANY, INC., 
Charlotte, North Carolina, as distributors for its flooring 
products. 

HONG KONG TEAK\VOOD, LTD., has appointed PLYFLOOR, INC., 
n1anufacturers of laminated hardwood block flooring, 
Ilattiesburg, 1\1ississippi, as its agent in the Eastern and 
Southern states. 

INTERIORS' IMPORT COMPANY, INC., Ne\V York, has opened 
a showroom in the Decorative Arts Center , S pace 319, 420 
Boylston Street, Boston. 

THE KEYHOLE, a new cooperative, self-service showroom 
displaying fabrics, carpet and wallpaper, has open ed at 
1219 Broadway, Hewlett, Long Is land. 

LAURALF.E ASSOCIATES, INC., accessories, fabrics, rugs, and 
furniture (including the Arch Gordon Company con
temporary line) has opened a new showroom at 236 East 
53rd Street, Ne'v York. 

LOOM\VEVE RUGS AND CARPETS, a divis ion of Congc1eum
Nairn, Inc., has appointed seven new distributors: METRO
POLITAN FLOOR COVERING COMPANY, 1701 South Santa Fe, 
Los Angeles; L. D. BRINKMAN AND COMPANY, 1405 Turtle 
Creek Boulevard, Dallas; BJCKOF'F', INC., a divis ion of Kane 
Company, 4004 East 71st Street, Cleveland; BIGELO\V AND 
DO\VSE COMPANY, 245 Secona Avenue, Needham Heights . 
l\1assachusetts; D. A. SMITH COMPANY, 1301-14 West Eighth 
Street, Kansa s City, l\1issouri; KABAT DISTRIBUTING COM
PANY, 801 Washington Avenue, Toledo, Ohio, and 5464 
Bellvie\v Avenue, Detroit, l\1ichigan, and TRI-STATE FLOORS, 
INC., 435 First Street, l\iineola, Long Is land. 

STEPHEN MICHAEL, photographer specializing in interior 
and product des ign photos, has moved to a new address 
at 235 East 34tb Street, New York. 

218 INTERIORS/ November 1960 

• 

• 

• 

• 

• 

• 



• 

• 

• 

• 

NO-SAC SPRING COMPANY has signed an agreen1ent wilh 
MORLEY FURNITURE CORPORATION, Chicago, granting No-Sag 
exclusive sales rights throughout the world to the 1\1orley 
Tors ion-Rest Comfort Construction which combines the 
principles of the lever and the spring in sinuous spring 
seat constructions. 

N ATIONAL SOCIETY OF INTERlOR DESIGNERS has n1oved its 
national headquarters to 157 West 57th Street, Suite 700, 
New York. Telephone number is JU 2-1421. 

ODI will open a new showroom for its office furniture 
designs at 315 East 62nd St., New York, on December 1st. 

PLY MOUTH RUBBER COMPANY, INC., Canton, Massachusetts, 
has a ppointed TEXTILE TRADE SUPPLY, 153 Sheridan Ave
nue, Toronto, as its Canadian distributor for Plyhide, and 
DAVID ROTll SC lllLD COMPANY, An1erican Furniture l\1art, 
Chicago, as its Midwest representative. 

RESOURCES COt:NCIL OF THE AMERICAN INSTITCTE 01-' DECO

RATORS has moved its headquarters to :~.i~ '.\tadi.:;on Ave
nue, New York. 

ED\VARD AXEL ROFFMAN ASSOCIATES, INC., office furnilure 
showroom, has n1oved to 160 East 5fith Street, Ne" York . 

DON RUM SEY ASSOCIATES has opened a new showroon1 in 
Jackson Square at 472 Jackson Street, San Franchito, 
\Vhich displays \valkoverin~s, foils. n1urals, textures, vinyls 
and custon1 designs. 

SCANDINAVIAN DESIGN, 20 East 58th Street, New York, 
now offers the con1plete line of Alvar Aallo designed 
fu r niture. 

HllIBUl SHOP, carrying a line of Asian handcraft and gift 
items, has recently opened at 251 East 57th Street, New 
York. 

S PACE- P LANNER C'OMPANY, INC., n1anufacturers of free
standing prefabricated fireplaces, has moved to new quar
ters in the Broadn1oor Center Building, Suite 212, 151 
South Tucson Boulevard, Tucson, Arizona. 

SPANIS H TRADING CE!'\TER, INC., 225 Fifth Avenue, New 
York, in1porters of Spanish home furnishin~s, has ap
pointed MARK-FOUR, LTD., 1548 l\1erchandise 1\tart, Chi
cago, as showroon1 representative for the ::\tidwest. Also, 
Spanish Trading Center will open a large furniture show
room in Los Angeles and Seattle in the near future. 
R. SIN, Barcelona, Spain, manufacturers of Spanish tra
ditiona l and French antique reproductions, has appointed 
the Center as its United States representatives. 

SPARROW INTERIORS, INC., 214 East Victoria Street, Santa 
Barbara, California, is the ne'v nan1e and address of 
Sparrow Studios, also known as Elaine Sparro,v, 1725 
State Slreet, Santa Barbara. 

TllE SUNDIAL, Long Ridge Road, Route 104, Stan1ford, 
Connecticut, is a ne\v shop featuring decorative arts, gifls, 
antiques, imports and a decorating service by Edyth 
::\1cCoon, A.I.D . 

I.F.S LIE THORNE, A.I.D., N .S.l.D., has opened a decorating 
studio for residential and contract service at Highway 25, 
P. 0. Box 94, l\1arble Dale, Connecticut. 

UNITID STATES PLYWOOD CORPORATION. Ne\V York, \Viii mar
ket the entire exportable surplus of the only plywood n1anu
facturer in Guatemala, called Industria De l\l adera "Las 
Quebradas." This arrangement will assure a supply of sev
eral t ropical \voods, principal among which is Banak, a 
dark red hardwood with a highly figured grain which makes 
a decorative prefinished panel. 
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For those with impeccable taste 
. . . a smartly luxurious, laminated, 
Chromspun fabric wall-covering In 

distinctively created colors 

FREE Color Swatch Folder 

' 

B•:Rl\ARD v1.:-:1cK ASSOCIATES. interior design firm, 69 Gillett 
Street, Hartford, Connecticut, has established a new and 
co1npletely separate finn, called DESIGN DISTRIBUTORS, INC., 

to handle the procuren1ent and sales of fabrics, furnhih
in~:;. cabinets. lighting fixtures and carpeting, with etn
phasis on custon1 designed ite1ns. The new division is at 
the ~an1e adclre;;;s as the parent c:on1pany. 

P irtle heads Union-National New York showroom 

Union-National, Int·., Janu•stown, New York, n1anufacturer 
of fin1;> decor a tor collettions of b<'d room and din inK roo1u 
furniture in French and Italian r .. ovinc·ial and contempo
rary styles. opened in lnte Oc·tober its first decorator 
s howroom in :\ew York- and in a very choice location: th1• 
first floor of the Decorators !\fart, ~2r> East 5:3rd Stn•t•l. 
adjat·ent to tile National Desig''l Centc•1-. James S. Pirtlt". 

James S. P irtlf 
manairinir director of the :;howroon1, also <le:>iKned i t. 
<.•mployinir viJ{nettes by Albert \Vellman, A.I.D., of James 
town. l\lr. Pirtle was for eig-ht years tonlcmpora ry funii 
ture huyer for \Y. & J. Sloane's New York and suburban 
stores, and prior to that, in a sin1ilar C'apacity at Brook
lyn's Abraham & ~traus, he built that store's modern 
furniture clivi:don. 

M anufacturers' and Showroom Personnel 

Al.LIEll <"llE;\IICAL C'OHPORATION, lil Broadway, New York. 
has appointed llt:Lt::-. n. Vl~Cl-.'\T as stylist for fahrit•,.; 
made fron1 C'aprolan n~·lon .... 

AZRO<"K PRODl CT:; ol\·1~10:-.:. 'valdc• ltot·k Asphalt Co1npany, 
Hox 5:·n. ~an Antonio. Tt•xas, has appointt•d ROBERT o. 
KR\'~E as its special an·hitc,·tural rc•1H·t•st•nlativc in Texa,.: 
with headquarters in Ho;.1ston .... 

I' \ RPET BY WILLIA \I GOI n. I.\( .• has nalll('<I SEY\IOllR FRIED

:\IA.:-: !'ale:< n1anagt'r .... 

11 lllRE<"TIO="AL Fl.R!'>ITI RE SllO\\'ROOMS, ll\C., has appointed 
ROBERT ALBY as manager of its C'hiNlKO branc·h loc:ated in 

, (, 
f 

' 

J I 

Space i)-121, '.\lerchandbe 1\1art. ... 

EASTMAN CHE:'lllCAL PRODl CTS, INC., has appointed RRll("E 

F. ROBERTS as assistant director of merthandisinA' fo r its 
Fihers Division .... 

Jo"UNCTJONAL FABRICS, ll':C.. an affiliate of Kandell I ndu)i 
tries, Inc., 261 Fifth A venue, New York, has named J ACh: 

ODIN as vice president and director .... 

SELIG MANl' FACTCRING C0\1PANY, INC., Leominster , :\fassa
<·husetts, has appointed RICllARD LAlfER as first vice presi
dent and sales manager .... 

S '!MER & CASt:AL Fl' R.:-:ITLRE \fANl' FACTl'RERS ASSOCI A

TION, a divbion of National Association of F urniture 
!'\fanufacturers, has natned VlCTOR REITER, sales tnanag-er 
for Lawnlite Con1pany, as president. ... 

THAJBOK FABRICS, LTD., 3 East 52nd Street, New York , has 
established a Contract Departn1ent under the su pervision 
of \\' ILLIA:'-1 \\'ORMAN. 
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Hindsight and Foresight 

(Cont i11111 d fr11111 J>agr 190) 

undeniably inventive technically in that the faces are not 
behind glass but exposed - owe their personality to the 
visual play of inexpensive geon1etric con1ponents. Another 
Nelson "first" was the breakdown of office furniture into 
interchangeable components-tops, pedestals, drawers, etc. 
Aln1ost every n1anufacturer selling the interiors market 
has something on this order today (photograph 10, page 
190). The round table (8, page 190). long table (9) and 
.. swaged-leg" desk and chair (11) , though inventive in 
structural and functional concept, are n1en1orable, rather, 
for the progressive refinement of their design. Another 
point about the swaged-leg chair is that its n10Jded seat is 
a variation of an Eames theme. Nelson asked and received 
pern1ission to use it-Eames is a close friend-and both 
designers are under contract to Herman '.\liller, so there 
was no design piracy. 

Eameses Win Kaufmann Design Award 

While we are on the subject of Ean1es' influence. he and 
his wife have just won the first annual Kauftnann Inter
national Design Award of $20,000, tax free, biggest plum 
of its kind. A crystal symbol by Finn Juhl accon1panies the 
cash, administered through the Institute of International 
Education. Jury of General Electric's Arthur Bec\'ar. 
Danish Royal Academy's Erik Herlow, George Nelson, 
British critic Herbert Read, Olivetti's Dino Olivetti, ntadl' 
the choice fron1 candidates submitted hy a world-wide ros
ter of consultants for "outstanding record of achievement 
in t he practice of design." 
Eames' technical preoccupations overshadow hi s great 
esthetic finesse, with which his sculptress wife, Ray, n1ay 
have much to do. His original "Organic Design" ( 12, page 
191) competition chair, done in collaboration with Eero 
Saarinen, preceded his later device of separating seat and 
back, as in the molded plywood chair ( 13), which Saarinen 
has not used (though scores of otner designers have). When 
the two designers separated, each continued to prod uce 
important molded chairs: Saarinen a big '"won1b" (page 
142) and exquisite pedestal chair (15) ; Ean1es a wire 
frame group, molded fiber glass group, n1assive soft leather 
group (14), elegant leisure group (16), and just recently 
two new groups ( 17 and 18). Ean1es designed the trio ( 18 J 

for Alexander Girard's La Fonda del Sol restaurant. 
Both designers are obviously trying to elin1inate the forest 
of legs described by George Nelson in "The New Subscupe" 
(November 1950 INTERIORS). Both keep on refining. 

Furniture of Distinction 

[n general, technical progress has not affected modern 
furniture nearly as much as have esthetic iinpulses, though 
almost all our designers are moving toward greater re
finement and luxury, e.g. Jens Riso1n, whose wurtin1e de
sii:rns for Knoll are compared to a 195H model ( 20-21, page 
J 91 ) . Robsjohn-Gibbings, however, who was serenely clas
sic to start with (19), remains in fashion without 
chani:ring. Paul l\1 cCobb has ranged fron1 upholstered to 
wooden (23) and nlolded (24) forn1s without failing to 
express his propensity for crisp lines and good proportions. 
Arne Jacobsen uses won1b forms (he <"alls them eggs) like 
Saarinen and plywood like Ean1es (25-21ll without for a 
n1oment ceasing to be Jacobsen. The "Architl' ·tiv.!" group 
hy Lundquist and von der Lancken for John ' tuart is a 
handson1e exercise in masculinity achieved through square 
cut slabs (27-28). The luxurious steely grace of the :\1ies 
<"hair has set a pattern for a style not at all badly emulated 
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in an Albano contract 1?roup (design, by Nicos Zographos, 
won first prize in the National Cotton Batting Institute 
Furniture Competition) which also includes beautiful 
turved steel-ribbon and glass tables as well as the chairs 
shown (29) and by Danish designer Poul Kjaerholm (30). 
Speaking of design personality, those who think of Hans 
\Vegner as uniformly gentle and hon1ey should ponder his I chaise (29). And the irrepressible Italian baroque of Carlo 
l\follino (22), the sophisticated club-house assurance of 
Donald Deskey's alun1inu1n-fran1e Sculptra armchair for 
('harak, and rollicking plun1p Ditzel "ring" chair (at George 
Tanier), should prove that modern design has, if anything, 
t1111 much personality. And it is J)rrR011alit 11-the artistic, 
the h11ma11 factor in design, that the prophets can11ot anti
cipate; that is why the future of design invariably remains 
a mystery.-0. G. 

Professional Organizations 

(Continued from Pagr 165) 

Fa11hio11s Lrag11c is not a professional but an industry-wide 
group, for won1en only - publicists, seller s, designers, 
journalists. Chapters around the country conduct lecture 
luncheons, tours, bazaars. A Trail-Blazer Award for out
standing design is given annually. One of INTERIORS' most 
provocative articles, George Nelson's "After the l\1odern 
House" was prepared for a NHFL lecture. National Secre
tary Jo Brush conducts a good placen1ent service. 

Amrrfran Socirty of J11clustriC1l Drsig11rrR <t11d l nclush·ial 
n, sig11rrs' I 11stitutr are professional organizations for in
dustrial designers, but A SID includes few men1bers out
side of heavy industry, whereas IDI has ntany ntembers of 
the interiors field, e.J?. Jens Rison1, Henry End, Edward 
Wormley (he's a Fellow), Leon Gordon Miller (newly 
elected President), Ann Franke (also a Fellow, and Secre
tary). and John Vassos (still another Fellow and Chair
n1an of the Board) . 

Careers in Interiors 

(C1111ti1111c<l from Pagr 162) 

obstacles in its way; most serious is the need to prove 
that the public's welfare is at stake. :'.\1 rs. Spiers' bill would 
not prevent the unlicensed fron1 practicing but only from 
callinJ? themselves interior designers. Opposition consists 
primarily of stores with decorating staffs whose qualifica
tions <·an presun1ably not bear scrutiny. 
In general, opposition to licensing fron1 ll'if h in the prof es
sion, is caused chiefly l>y fear of bureaucracy. It can be 
argued, in answer, that a reasonable Jaw would li1nit the 
examination to practical fundamentals, that candidates 
with recognized acaden1ic degrees n1ight be licensed without 
examination-and that other reasonable procedures could 
keep the powers of the examining con1mi ssion to a mini
n1un1. The fe"v disadvantages that n1ight persist would, 
1noreover, be worth the expected advantages-elimination 
of the unqualified who take title to the profession, and 
whose want of con1petence and integrity pulls down the 
reputation of bonafide practitioners. 
The interiors field entails service and production, which to 
some degree can be appraised, assigned some monetary 
value, perhaps even regulated. It also encompasses arts 
which in absolute and defensible tern1s can never be ap
praised, assiJ?ned specific monetary values, or regulated. 
Herein lie the dilemmas of defining n1e1nbers of the pro
f ession, and of regulating professional practice. But at 
least one thing is clear: Careers in interiors, whether gen
eral or specialized, whether arrived at by direct or indirect 
routes, are united by their comn1on foundation in the 
visual arts.-0. G. 
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Education for interiors 
(Continued from Page 163) 

expect of a professional school, and they can be acquired 
elsewhere and later should the need arise. 
Between these two extremes of the ro(•k foundation and 
the frill s, there lies a desirable body of learning. One n1ii.rht 
call it the cultural or scholarly equipn1ent of the desi1-rner, 
over and above the rudin1entary history of design. It can 
to son1e degree be covered in classroom cou rses, but ideally 
it should be a lifetime interest, \Vell established before the 
student decides to enter the field. The school should be in1-
mct·sed in such preoccupations, rather than att<:>mpt to 
spoon-f eed them to the student. 
The choice of a school is an in1portant decision but not 
lhr all-important one. No school can supply talent or the 
intelligence to analyze problen1s. But one tangible contribu
tion it ought to make can be readily sized up in student 
work: its standards in drawing. Dra,ving C'an and should 
be thoroughly taught. lt is the fastest, 1nost direct. nlost 
economical n1eans of comn1unication at the designer's dis
posal. 
I t has been said that interior designers need to be shrewd 
psychologists and business men, but fundamentally they 
are artists, and all the art-based professions havt:' n1uch in 
con1n1on. Schools which do a conscientious job of training 
aspirants to related professions-painting, an·hitecture, 
or industrial design-may occasionally provide a better 
foundation for interiors than indifferent schools specializ
ing in the inte riors field. Under the late Alexander Kostel
Jow, for example, the Industrial Design Department of 
Pratt Institute developed a nun1ber of the teaC'hing tech
niques now used by Pratt's Interior Design Oepartinent. 
As a rule the best schools are staffed by designers who 
practice in the field , though competence in design does not 
in itself make a con1petent teacher.- 0 . G. 

contine nta l craftsme n inc . 
412 e. 59 st ., N.Y.C. • EL 5-6840 
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Impressive fabric array at Thorp 

(C<111ti111tl'<l tro111 Pagr 202) 

of life on the fabulous French Riviera. Scale is large; re
peat is 3t>1, ", and colors are eoral, violet, and yellow. 
Though n1ost stress in the Fiberglas group is placed upon 
a trio of florals. there is one very exciting contemporary 
design, "Rio Rita." It is a !;wirling geon1etric comprised of 
broken cirdes and their fragments-both printed in bril
liant 1.·olors on a \\•hite ground. The florals range fro111 
"Grand Epoque," a striking Baroque sc roll design in lilal· 
on blue, and "Estoril." a stylized wreath design in bluei,i. 
aquas, and off-white (all with n1etallic gold), to "!\l id 
Season," a delicately drawn harn1ony of ferns and wild 
flowt!rs, quietly ren1iniscent of u Japanese water color. 
N<'v.: Sundour offerings, in1ported from England as ah' uys. 
inl'lude a c·asen1ent and a print. The former, an all-1.·otton 
cht•nille sheer with a deli)!htfully soft and luxurious velour 
hand. is re~plendent in wonderful shades of pun1pkin. blu<•. 
l1t•iJ:t'. gold, natural. ''hi le. and gray. The latter, tailed 
.. Punt·h1nello" t photo 1, paJ:t' 202) is a veritable <'XJ>losion 
of hl'ightly colored harll•quin forms, sn1all and tightly 
JHu·kc•d at the center of a 20" l'l'Jll'Ul and scattering and en
larsrin).! nt•ar the peripht•ry. 
Thorp's \\arn1ly tulored t·otton florals n1ake handsome hatk
drop:- for English trud1tionul or Atnerican colonial furnish
i OJ!:>. "Cha ren te" is a la rsre til'ale sty! ized rendition of 
st<'nls and le<n·es with a hat·kground s prinkling of tiny bud.:, 
in 111at1\'l' and blue on whitl', beige with black on whitt•. 
pumpkin on white, and soft blue and Kreen on walnut. A 
lush srarclen of large, clearly detailed flowers takes the forn1 
of 1" \\ ide stripes in ''l\larlisrut'!;" with a 24" rep(•at printed 
on a :iii" wide l'Otton. "Toulon," a gay stripe of <'amellias, 
htH·h(•lor buttons, ros<'s, ancl cl<lisics in vivid <·on1hinalions 

MARGARET OWEN 
INCOare>aATIO 

515 MADISON AVENUE 

NEW YORK 22 

Hand printed imported and domestic 

VI allpapers, cottons and voiles 
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<>f reds, blues, .i:t"reens, beiges, and roses-all on natural 
ground-completes the group. 
Sheers are characterized by su per-elegant designs that 
harmonize perfectly with the refinement and fragility of 
their gossan1er-like textures and weaves. "Lyons" (photo 2, 
page 202 ) displays a large datnask pattern with a pine
apple n1otif in monotones of red, blue, gray, and white (all 
wi th n1etallic gold accents) on a silk and F or t isan sheer. 
Classical figures, urns, and foliage for111 fta111boyant stripes 
in "Dir ectoire Column," hand printed on silk and F orti san 
sheer in lilac, r ed , blue, celadon, gold, and white- all on 
white. " Valois Velute Sheer " prints and flocks a large 
snowflake-like 1nedallion and a sn1all round medallion on a 
100( i Bemberi~ in beiges, blues, or golds. 
Upholstery fabrics in the new Thorp collettion focus em
phatically on forn1al luxu ry. ''C'hinoise," imported fron1 
I taly, is a r ith cut velvet on a cotton rayon silk ground. 
Continuing in lhe sa1ne luxuriant vein are two new da
masks, " Berty," a small-scale pattern on 100', l·ayon 
fanc·y; a nd "Anjou," a large-scale design in 100', si lk. 
"Shamrock," dominated b~· a quatrcfoil n1otif, is a spun 
rayon and cotton repousse-partil'ularly rich in a nC'w r ose 
shade. " Ballerina," a lso an I talian i111port. is a rayon and 
cotton moire in a variety of exquisite new shades. Rounding 
off the <:ollection is "Bellissii11a," an imported l'ayon and 
cotton hammer{'d satin in 24 c:olors. 

Correction: Louise Hincz, not Louis, at Duo-Bed 
Louise IIi n<'Z, not l ,1111is, as erroneously reported in our 
October issue on Page 5H, has been nlade operational vice
president in the East for Duo- Bed Corporation, n1anufac
turers of hotel furnishings. Mi ss Hincz has been with the 
firm si nce 1\157 and will be con net:ted with their 1\1iami 
office. 
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CUSTOM 
EFFECTS 

in 

ORNAMENTAL 
GRILLES 

at low costl 

IRVICO'S mass production of "ALUMINUM GRIDSTEEL" 
now enables the designer to achieve the "custom look" 

in grillework economically. 

"ALUMINUM GRIDSTEEL" is a honeycomb mesh that allows 
great flexibility in scale and texture, and diversity of 
application. Its third-dimension affords varying degrees 
of opacity depending on angle of view. 

"ALUMINUM GRIDSTEEL" is 
available in rigid or flexible 
panels of various sizes •. • 
anodized, painted or 
mill finish. 

• 
Write for 
colored brochure 

IMAGINEERING 
in ALUMINUM 

"GRIDSTEEL" ® 

IRVING SUBWAY 
GRATING CO., Inc. 

ORIGINATORS OF THE GRATING INDUSTRY 
Offices and Plants at 

5059 27th ST., LONG ISLAND CITY 1, N. Y. 
1859 10th ST., OAKLAND 10, CALIFORNIA 
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THIS GKB SCENIC 

I 

I f, 11,.,,,. f'at. p,,.,/. 

THRUWAY ... Thlt GICt Scenic 
of fot<irtotin1 ottroct1vtne11. 
part1c11lo1ly odootoble to llo•el 
01 motel lobb1e1, """1no'•· 
011d other p11bllc b111ld1111• T~e 
five pane t 1n the co..,plete de · 
t19n, holld printed '" I colon, 
<O•er O lPOU of 11'1", with the 
hl1hett point of detil" ~J 
•Mhet Colotwoyt include Tw;. 
light ll11e, 'o•tel Sc111dlewood 
011d Do•• Gray. 

I \ 
, ' .. 
r ' • 

'' ' 

I 

Thru9.Ca) is only one of 19 breathtakingly beautiful Scenics comprising the New 
GKB Scenic line. Charm and distinction are not the only pleasing features of 
the e out tan<ling wall Jecorauons .. . add the benefics of constant fr'shness and 
enduring permanence GKB's method of POLYMERIZED PROTECTION 
assure) such satisf>·ing rcsulcs The special polyvinyl colors are imbedded 
through and through. giving built·in durability .. not merely a coating. Write 
for illustrated folder 

GIORGI K. DIROI CO., INC ., 235 NORTH ST., IUPPALO 1, N. Y. 
Avoiloble through interior decorators ond 

leodin1 wollcoverln91 1tores from coo1t to coo1t. • 

N,.,. \ '•r• Dtf•r•t•r's Sb~ur••"'• Roo"' 120, $U M11diso• AH•11t, Nnu Yor• 22, N . Y. 

Copyrtght 1960 George I( , Bnge Co, lnr., Bu'fo'o, N Y 

Reminiscences of a Survivor 

( Co11ti1lllf<l jrom Page· ltl5) 

ously in the price J?Utter. The obvious solution for the de
sig-ner of a lin1ited volu1ne produ(·er obviously lies in the 
direction of products which rer,uire intricate urtisanship, 
and whose design concept, howcv"'r straightfor\vard, is 
realized through very indirect 111e:'1ns. Careful calculations 
of such factors will produce a result that can perhaps be 
cari<:atured but hardly imitated. Whether that resu lt is also 
arl is another question. I have never self-consciously ap
proached designing as if I were atten1pting to create 
"works of art." l have nlet ely tried to design products 
whi<:h satisfy human needs gracefully and beautifully. 

The dangers of complacency 

\\' htn a firm which is a relatively snu11l factor in its in
dustry has whacked a clearing through the jungle of con1-
petition into the light of notoriety, it tends to rely too n1uch 
on the custon1er acceptance it has already achieved , there
by risking a hiatus in its progress. Here is lhe point where 
both the designer ~nd the produ<·er must resist the te111pta
tion to kill the goose with adventure-;on1e seed. Old and 
a1-dng best-sellers n1ust be supported by new additions to 
the line--not killed off, and not allowed to die for lack of 
co1npanionship. 

The responsible performer 

In a continuing association. th<> desii.tner by this time nlay 
have achieved a quiet-seen1ing position, as when a juggler 
has all his plates in the air. It is when h<• wonders whether 
lo throw in the big ruhher ball as well that he ri sks dis-
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designed by NUNZIO J. PRAVATA 

CONTEMPORARY FURNITURE 
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26 East SSth St., New Yark PLaxa 2-4770 

INTERIORS1 November 1960 

• 

• 



• 

• 

turbing the rhythm of the whole. He n1ust also be aware, at 
this stage, that the gambles he would take are not mere 
exercises in artistic self-indulgence--ren1ember that fac
tory, that labor force, and those salesmen? So his career is 
an endless succession of calculated risks, \vhich only work, 
worry, and alertness can protect. The perforn1er should try 
to make the act look easy~ffortless if possible-and he 
may even jest wittily, n1eanwhile, about esthetics. Also, by 
now, however, he knows he'll never create a second wheel. 

Addendum: Nahon in Westinghouse setting 

Our description of the setting by Ausby E. Lee in the 
Wcstinghou:-;e exhibition at the National Design Center 
(October / 11trriors, page 14) mistakenly neglected to 
n1ention that all furniture (except the \Ve:sli nghoul'ie con
sole) was by Nahon Company. 

The Greenhouse plants at American Airlines 

Our artide on the new American Airlines Terminal al 
Jd lewild ( Seplen1ber, pages 140-1-17) inadvertently neg
lected to c1 edit The Greenhouse for furnishing and 
installing all interior planting. 

Choice crop of florals at Danten 

(Co11ti1111,•d j"rom Pagr 200) 

brush technique, has optional flocked centers providing an 
inte resting textural accent. The second, an interlacing 
stylized floral nlotif that curls floridly like a baroque 
French horn, is available in flock, print, and 111etallic on a 
paper ground or on fabric to be n1ade up into draperies, 

PAUL A. STRAUB & co., mo. 
e BJ. eat.h st.. • Ne~ York 10, N . Y. 
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bed spn~ads, or wall honll'rs that con1hine for a richly 
det·orati ve bed room dN·o1'. 
" Blo(•k ~tripe" (photo I, page 200) is a quiescent design 
featuring one-inch-wide s triae in which quatrefoils fran1ed 
1n double diamonds are embedded. l\lore fluid in technique 
is "\osmo Stripe," an alternation of slightly twisting rows 
of p1•tals and blos$on1s. "Rosebuds" and " \Vild F lowers" 
I photo ll, page 200 I are both frantically bloon1ing j!ardens 
alive with gaity and color. 

Big bouquet of florals at Quaintance 

I ('1111fi1111f'tl f'1·um !'au' 202 I 

).("old, l'mpire gTeen, dove gray. and delphiniu111. A .Jac·ohC;>an 
floral 1!-l l'n1u lated by '"Clarendon" with its hu rgeon i nK 
flower" and whimsital butterfl ies etched in ::oft hues o ( 

sandalwood, beige and blU(' on a 50" linen and cotton bh•nd. 
··Le :'\lidi" (photo Ii. pa~<' 2021 populates a vat dyed linen 

sunflowers of mammoth proportions. lush ground with 
philodendron leaves, anti myriad sn1all flowers. Colors are 

gold, yellow and gray, green a nd 
retail. 

hi lit' and beig-e, red and 
llll tplc.>; price is $8.25 a yard 
Both "Cortland," a 

and hi own flowers; 
flowv rs on a s tri peel 

m<.'lang"c of 
··c; ru .. "~e. '' 

ground, use 

lut;cious fruit an<I 

a 
of bevy tiny 

very unusual 

full -
stylized 

printing 
to hro

the 
lt·<·hnique that results in a s hiny-dull look si milar 

contrast between (
0 acle. Thb effec·t is a«hieved by the 
s light sheen of a \•at-dyed bal·kKround and the matt fini s h 
of a piJ!ment print. Colors in "\ortland," $7.50 a yard , are 
orange peel, lavende1 , walnut, and J?Old-n1ing; colors in 
·Grasse," $7.!JO a yard . are Persian red, natural, sun Kold, 
blue, and brown. 
lnd1a and I taly are 
gia" and 
Da(•ron 

inspirational 
"Ro1na." The forn1er, 

1s ren1iniscent of an 

fountainheads for 
hand printed on 

Indian sari with sheer, 

"Bia-
a 18" 
ve rti-

desigQ 
850 ---

301 EAST 63 STREET 
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t•al floral ::;tripe:> of \'arying widths. A ... eal·h stripe ha~ 
a sl ightly different 111ille fteur:> motif. the o\'t•rall effect is 
quit(' sper tarular when used in a broad \\'indow area. The 
latl<'r exerutes a traditional dan1ask design with a textural 
·•rross stitrh" etfert on a light and shin1n1er~· silk and 
Fortisan blend. Colors are patina . alaha:-.ter, Con10 blue, 
antique gold, and melon. 
Though not directly concerned with flowers, pct· se, the last 
Lwo prints are very clo::;ely allied to their fellow soil-mates. 
·• t~on~st Ploor" 1s a carefully drawn lu1lankal print of 
mushrooms and leaves on 50" natural linen !!•·ou111J in moss, 
lt•111on, antique g-olcl, and delphinium. And "C'ounty Fair," 
on 51" t•otton, is a beautifully engraved 1nedley or repro
dur Lions from l !lth ('entury farmer's c·atalogut>s and county 
fair poster!'\. 

Crisp contempor aries at Lieb/ Meyer 

(Conti1111rd t'r11111 l'a{l r 202) 

daisies bear a marked resernblance to ragged paper cutouts 
sitting !'\quarely atop drinking straws lined u p horizontally 
like colun1ns of soldiers. "Pods" (photo :!, page 202) by 
.Joseph Barbrowicz, on the other hand , is a straii:thtforward 
interpretation of rows of seed pods definitively etthed with 
a strong line technique. 
Appropriate for the new fall season is Sarah Provan 's 
")ligration," a fluid , aln1ost n1obile, abstract of teen1ing 
flocks of birds S\voopinj? diagonally across a white g-round. 
ln "Tog-etherness," l\1iss Provan eliminates fabric waste hy 
stacking rows of sn1all rectangles in such a helter skelter 
fashion that a definite repeat is obscured. A particularly 
handsome color con1bination for this design is russet, gold, 
and spruce g-reen on natural linen. Bang-les printed over 

KENT-CRAFTED RUGS 
l mogine ! A 9 x 12 rug con be obtoined for len thon $500 I Yes, 
tho! is the exciting story behind our imported Kenf.Crofted Rugs .. 
our new hond-woven rug tha t you con hove in contemporory, 
troditionol, Europeon or Orientol •.• in your own pattern ond colors. 

AVAILABLE IN A RANGE Of 4 QUALITIES 
No longer need yov deprive yovrsel f of the prestige ond pleosure 

of special order rvgs. 

f( REASONABLY PROMPT DRIVERIES ASSURED 

305 East 63rO Streat, 
New Yark • TEmplaton 8-3120 

Western Representative · R. Donald Skinner 
719 North La Cienega Blvd., Los Angeles 
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lian)!ll's and han).!"~l'" printt•cl 11\'l'l" suns ni:1k1• fl"-li\l' irruup
inl!;s in Roland Carter's "B:111irks .. I )lhoto I. Jl<ll!l' :!II:! I. a 
linear s tripC' con1pri:-l•d l'xl'lusi\t>ly of 1·i1Tular fol'n1s. 

Bowen's multi-faceted fall co llection 

( ('111 I i11t•((/ I r11111 l'uf/1 :!fl() I 

and unruly desert floras "ith a slrai:.rhtfo1·ward linl' tcd1-
niqul'. 1nay be sold as a o:;ct. as is. for s:1;.:;n or 1t may Ill' 
t·u~to1n l'olored by ha11cl for !iii!'i.00. I ndi\·icl·1al pa11t•ls arl• 
:!8" \dde by GO" high. 
Floral patterns are espt"·ially nutl'wo1·thy for lht•ir 11n
JH'(•ssive range and variety. · l'ri11temp:-;,'' to ht·~i11 al tht• 
traditional end of the spt·t·ln•m i, a t•op~: of an old J apa
ne:;e fabric panel that displays a lu:-:h J!l't•t•n nt•twork of 
)('aves. sten1s, and zinnia-likt• liloon1s t•n!i\t•nt•d h~· 1·ealistk 
cll'aj!onfiies and grasshoppt•r;;, Bl'idgit ~ the j.!ap lwtween 
tht• traditional and the ahstr:H·t art• two 1lt•si:.rns hy Berk
il untt·r. "Grande Grandi flora" and .. l·: l ~t· of a \\' 111> I. .. 
Both h·n·c a 111~·ster1ou:<. aln111st :-upe1·11atural at111osplu.>l'l' 
ahout then1: the formt•r shows '>lrallj.!l' \'illl':< and dr,1opinc: 
llo\\'l'l':< din1hing- aeross a str1att•d i.rround: lhl' Jat1 ~r 
prout.; a lal.'y jun1.d<• of f(•rns pttrH'tuatt'cl h~· whi111sit'al 

h .. 111111ini! hird,... Completely alistl'<ll't is Berk- ll ur:tt·r·~ 
". h 1 B'.o.:sun1.~" I photo :~. pal!l' 2110 I. a fanl'iful intt•rp!ay 
I t•lw('en myriad bubble-like fonns. 
Tht• two 11<'\\' Der~•- Il u n l<'l' ah st rat'ts. t hott).!h t·o111 pletl'I~ 
t'Jll ten1 porary in i 11 terpretat ion, a re oricn lt•d to\\ ard tht· 
pa. t. "Glyptic- Fragn1ent:s .. prints ~t·ulptural fraj!mt•nts 
f1·0111 aneit>nt ton1hs over a grourHI strialt•d and run \\ ith 
h!al•k and gold. gh·inl! a hand-rubbed, hand-painted look . 
On a similar ground is "Les F en1111es cl'Ai;uka,'' a flam 
hoyant interpretation of a sphinx, 1>opuhu· as an artistit
motif in the d·1ys of :\Tarie AnLoineltt'. \dlh int1•1·twininl-'.' 

DA.~ID 

BARRETT 
27 EAST 61 STREET NEW YOR K 
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:-;erpentinc tentacles. a n1ern1aid body, and a finial topknot. 
Completing- the 1nultifarious collection are two ne\\ tex
tural fHlfH..'I'~. The first. ··Costa Bra,·a," is characterized 
hy a colorecl and 111etallic n1otley su peri111posed on a brkk
l1k(• :strut·ture. g-h·inl! an o\·erall look of Spanish t•ork. The 
set·ond, "Book Binding- Papers," con::;bt:s of richly colored, 
t•ffusively patterned desig-ns 1nade in France to be used as 
lining-s for book co,·ers and sold h<'re hy the 20" x 25" 
::1ht•et for .' 1.!~5 each retail. 

Exotic fur imports at Monsieur K 

C('1111/i1111nl fr11111 !'11y1 '.!0-1) 

1·ome in two val'iclit•s. One, covered with Fn.•nch lapin, 
may hc dycd in a ("hoicc of lfl different shades, the 
otht r, envl..'lupcd in tinted Frcn("h kid, featun.•s a black 
slcnt illt•d design whi<'h simulates baby l(•opnrd or zebra. 
Pillows rang-e in priee from $1H lo $::0, rt•tail. African 
monk<•)' skins makt• some of the n10:-t det•or.1tivl• and lt>a:-t 
t'XJl(•nsh•e ru~:->. In addition to a rectan~ula1· monkey I'll.I!. 

whi ch in 11 l'kins (photo 5. pag-e 20-1 I retails for $12:>, or 
in six skins at ~2:;, there is a large round rui.r. lig"ht
hl•artNlly desi1tn<'<l lo look like a <·olossal hloomin).! '1owcr 
($1!15). a squa re Oil<' 1$1:251 ancl an oval on(• (.~851. All 
pl'it"<'S are n•tail. 
An h·cland lamh r·ug- with lonJ! sha1tKY hair I only $:!!1.!li> I 
ran lw l"Ustont d\'l·d to hlcnd with any ('olur sthenll'. Both . . 
row skin front Frante ( $100 I and intpala skin front 
Kt•nya ($:l!lJ ntakP lush and distinguished bedsprt•ads or 
thro\\ s. Paws. sidl•,;, and back of the guanaco front South 
A mt•r·ica a re fashion eel in to th rec d iff er(•n t rug-s, each 
\\ ith :-;lrikini.rly indi,·idualistic.: n1arking-s. A dia).!onally 
striated l'UJ! I~ J Ill) (photo 1. page 20 11 is furm(•d from 
th(' JHl\\ s; a t·hC':kt•rhoard dcsii.rn ($1101 from tht• ::;ides; 
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a strona, ~ l"'pOl'tMt bee lft the fOIWlng 
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"reliability" simplifies 
ur designing problems 
• Allwin serves designers, decorators and architects 

... has no conflicting design service of its own. 

• Allwin has the know-how and experience to 
execute ideas from drawing board to installation. 

• Allwin carries leading national brands. 

• 

ALLWIN OFFICE FURNITURE COMPANY, INC. 
6 East 33rd Street, New York 16, N. Y . • MU 4-0970 

and a high-interest mottled motif ($225) from the back. 
Other rugs in the collection are 'volf from Canada ($600). 
fox from France ($95), zebra from Africa ($250), and 
most luxuriant of all, a blue fox from Norway ($1300). 

Scalamandre's papers 

(Co11tinued from Page 198) 

contemporary vine-like version of the traditional Chine:;1: 
<lecorative flower, is boldly outlined, large scaled (26 inch 
repeat), and colored in seductive shades. "Shoenbrunn" 
(photo 3, page 198), with delicate Biecler meier designs of 
white "etched" flowers and open-work taboret on solid 
groynds, has a design repeat of 25 inches. The delightful 
country " Petit Panier" (4) is a \vhin1sical trompe l'oeil 
with gaily colored fruit baskets, den1i tasse cups, bowls of 
flowers. and assorted nosegays and fruits over-painted on 
a stencil floral design. Repeat is width of roll by 36 inches. 
Not shown but noteworthy in a \vide and flexible range of 
:;tyles are " 18th Century English Floral," a Chippendale 
chinoiserie randon1 floral; " Pastoral Scene'' of toile-like 
country scenes of castles, garden gates, fountains an<l 
graceful groupings of people; "'.\I in10 a Floral," a ch~erful 
little overall pattern \\'1th :;prigs of white n1in1osa against 
::;olid grounds, and "Adan1 Bouquet," an elegant tioral 
t•on1plete with deli<:ate S\\ ags of flowers in typical Adam 
Brothers style. 

Correction: Capehart Chicago distributor 

Distribution of Capehart Corporation products in the 
Chicago area is through a sales representative, Jack Zink, 
5716 Thurlow Street, Hinsdale, l llinoh;. An item in our 
October issue concerning the appointn1ent or a new Chi
cago distributor for Capehart was in error. 
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Avlsco's fiftieth anniversary 
Rayon, the first man-made fiber for use in hon1e furnish
ings introduced to this country in H.110, has con1e of age 
and maturity as pioneer An1erican Viscose Corporation 
(A visco) celebrates its fiftieth anniversary as the first 
and still largest producer of the rayon fiber. The high 
degree of rayon's stability and perforn1ance today is a 
result of fifty years of technical research geared to im
provements in specific end use performance. Avisco since 
1955 has a\varded an Integrity Tag to n1anufacturers 
whose end products n1eet strict quality requirements set 
by Avisco. 
Avisco's hon1c furnishings history emerged in 1U50 when 
the developn1ent of a crin1ped carpet staple opened the way 
for expanded textile tufting-in1portant in floor coverings. 
Since this technical breakthrough Avisco has introduced 
the following advancen1ents: 1956--"Colorspun," a solu
tion dyed rayon and acetate resisting dh;coloration fron1 
sun, fumes, and climate conditions; used in drapery 
fabrics. l!l5G-"Super L," a smooth non-dirt-lodging staple 
for r ugs that ha\'e a high wear resistance. 1H57-"Avricon," 
a latent cri1np filan1ent rayon \vhich proclul·es special text
ured effects and actually re-crin1ps itself when laundered; 
used in scatter rugs. 1958-"Avron," a high strength 
rayon enabling the spinning of a fine yarn to lend a high 
degree of tensile strength and a smooth hand in 100', 
rayon or in a blended drapery and upholstery fabric. 
1!158-"Cotron," quality rayon and cotton blend-a com
bination which adds strength, launderability, and a luster 
and color clarity \vhich could not be achieved by either 
fabric alone; for bedspreads and draperies. 

W iner new president for Capehart 
Capehart Corporation, Richmond Hill , New York, has 
elected Julius D. Winer as its new president. 

The I ittle touch 
that makes the 

Big difference! 
For cotalog or lnformotion, 

write to : 
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FROM THE 
CORONET 
SERIES 
BY 
JAY 

Ba J'onet II 

• The luxury of the Co ronet 
line of lighting fixtures is d istinguished 
by inherent good taste in design 
and adherence to highest qual ity 
in workmanship. Write Dept. 1160 
for nearest Coronet Distr ibutor or visit 

JAY LIGHTING MFG. CO., INC. 
NEW New York Showroom: 5 East 35th St. 

DISTRIBUTORS IN PRINCIPAL CITIES 

Interiors bookshelf 

Thl' story is told by Dr. Et·nl.'st lhl'hll'l', prl's1dent and 
founder of the Institute for ;\lotivationul l{esearch, pub
lisher of .l/ of i 1·0 t io11x, •·a monthly psycholo1.dcal report for 
husin<.',.;:-. and advertising,'' and author of S11<'C'l'H11rlfl J,11·11111 

(not lo he confused, presumably, with Posit ive Thinkini.r>. 
The theory behind l\l R, as it's affectionately known around 
:\ludison A venue, is briefly th is : n1an is not ra tional, ht• 
1s aln1ost completely motivated hy dt•l'p psycholog-ical needs 
ancl desires that are irrational; and to sell h irn an yt hinJ.! 
al all you have to know the ''inner n1an." Ou r pu rchas<• 
of soap, hence, does not hinge on cleanliness hut on our 
attitudes toward doc·tors, choice, Nixon, religion, guilt, or 
whether our i.rrandn1other was Gertnan or Puer to Rican. 
The shape of oven handles is (')osely related lo the "super
strut·ture of life,'' one of Dichter's favo1·ite phrases (along 
with •·psychological self-realization," "expressive status 
PO\\ er.'' and "the soul of soup.") Though :\l R is geared 
specifically to, and ntost frequently associated with, thl' 
ach·ertising and selling of consun1er products, Dr. Dichter 
clain1s his theory is valid and \\, orkable in all situations 
where persuasion is t•alled for. Desi~ners, decorators. and 
architects, hence, can apply n1otivat ional r esearch tech
niques in persuading a client to see their way of thinking-. 
to accept a new plan or idea which rationally the <:lient 
would he directly opposed to. The sales technique proposed 
lo n1anufal'turers of consurner products applies equally 
lo the "sale'' of ideas: "not only to sell h is product but 
also to re-orient, re-eva luate th(• valu<> system prevalent 
in our -.otiety." 
Th('rc can he no doubt in anyon<.''s n1ind that l\l H has made 
enormous inroads in n1odern scllin~ techniques, effecting 

\'i-11 (J:lf 

i-on veuier.'. •ho\\ roe m 
e Mplc-te selection' 

• I "' porl ,.d •nd 
Dom H l l" Carpet. 

• nu!<• • Or~otalo 
• l.lool<'ums 

and Tll~• 

o~r own workrooms 
and sn~n·i•ed in•tal· 
l:nion facilities assure 
complete ~:itisfaction 

di'/ L ~ tJone & co., INc. 

f Joor Cot <'rr11g ' p ec111li!>ls 
for Over /Jal/ a Century 

19 Ea~t 53 ¥ 1. • Ne,, York 2::! 
Phone: PLaza 5-1900 
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aln1usl cvervone direttlv or in<lirettlv. \"nnl'l' Pal·kard. . . . 
111 his hook Tl1t I I icl<f( 11 Prr.<iuadcrs, warns: ··These depth 
ma11ip,tlato1·s are. in their operations heneath the su rface 
of .\n1eric•an life. ~lartin(!' to acquire a power of pcr:-;uusion 
that is becoming" a 111atter of justifiahle scrutiny at'cl <:un
<·ern." To su pport Patkard's moral opposition, everyone• 
is st rong-ly urg"ed lo read The Slrafl'yy ot /)1 ·Hin: the 
··st r uliny .. t•oulcl best be applied to Dr. Dithter's so-tailed 
su 1·vcy ru,.;earth, \\ hich includes a table which tells us 
wheth<•r oranges or g rapefruits are n1ore intellectual 
(g-ra pefruits arc.) l\1R mig ht sell soup, God. furniture, 
tars, an d even An1erica, but it has not nH1nag-Nl. in 
Slrat1·t111. lo sell Dr. Dichter.-l:.IV .. \ '. 

American Institute of Decorators 

CC1111li11u1·d fr11111 /'age• 1·1 l 

a11cl rose tassel detail. The roon1 aclju1ns thl• l'arly l!llh 
Century bt'droon1 abu designed by :\lrs. :\ltCluskey. John 
B. \\'isner. A. l. D., euntrihuted a re;.ral clinini.r romn to 
in trod ute " I hcria "-a new collection he has clesii.rnecl for 
Churak Furniture Cmnpany (photo #'!. on pa:.!e 11 l. The 
furniture is t·ontc1nporary light walnut tritnn1ecl in hrass . 
The nn1lti-("1lor pastel roon1 takes its hues fron1 a hand
tuftcd area rug- whil'h is placed over a mosait• \'inyl floor 
off-set with borders of \'inyl wood Jrrain. The room is 
divided by tolumns behind which antique furniture pi\•t·e:s 
provide additional !'eating. 
For Allied Chemical. Henry Sheehan. A. l.D., desi~ned an 
imposing" two-slory high. forty-foot tall clisplay featul'in~ 
two setting-s presented liac-k to hack on a l'in·ular 12-foot 
platform (see page 2:3n). Rare authentic Biedern1eicr 
furnit ure-tint• old fruitwoocl and ehony piN·<•s, 1·cfinished 
with modern urethane tushionini.r and \nprolan nylon 

LEOPOLD 

LEO P OLD 

LEOPOLD 

LEOPOLD 

LEOPOLD 

LEOPOLD 

LEOPOLD 

LEOPOLD 
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The Template Group 

c risp new design 
i n office furniture 
Now quantity produc t i on 
makes advance styled furni
ture affordable and pract ical 
for the general office. Inter
changeable components al
low unlimited combinations. 

Write for free brochure. 

TH E LEOPOLD COMPANY 
Burlington, Iowa 
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avvh i s per 

underfoot • • • 

vvith classic beauty ~11 1 1WJ 

0·207 NUTMEG 

I 1 1.· _, ~ , 1:. 
RUBBER TILE 

Only Danbury Rubber presents 
a stylish pattern and rich color 
range combined with the added 
comforts and quiet of resilient 
rubber . . . assuring long wear 
and easy maintenance. New 
OLYMPIA is available in cool 
tones, warm tones, deep tones, 
light tones with rich homoge
nous color all the way through 
its 1/s" thickness . . . yet reason· 
ably priced. Since 1928 archi· 
tects and decorators have 
specified Danbury Flooring for 
churches, schools, hospita ls, 
offices, stores and countless 
homes. 

Two additional outstanding color 
lines by Danbury- Marbelite -
30 decorator colors1 Fiesta -
20 decorator colors. Write for 
complete set of actual samples 
(specify line) and descriptive lit
erature. 

• 

DANBURY 

FIESTA 

MARBELITE 

THE DANBURY RUBBER COMPANY, I NC. 
DANal/RY, CONNECTICUT 



Jf'tillco"erinB of ~rA :XOIKE, ltalianate-ly elegant for residential 
and contract 1nstal1ations, is a paperbacked Chromspun fabric in 
many colors, coated with Scotchgard stain repeller. Priced at $.5.95 
per yard (45" wide), it is fade-resistant, durable, washable and eas· 
dy installed. Write for free aample folder on professional letterhead. 
N. l 10,llOOM / 'lillltBt:llTO F.11'ALL OOVERIN(;~ INC. / 6S t:. SS f., N. l ". 

DI l 
I 

,Hhed Chemical's Display at A 1 D Shott 

fabrics-herald the con1ing revival of dassical decor n1odi
fied by conten1porary technology. Above, we sho\v the 
Armoire side of the display \vith a unique "roon1-in-a· 
piece-of-furniture" as the focal point. The roon1 is housed 
in a lar~e Biedern1eier arn1oire or \vardrohc fron1 which 
the doors have been ren1oved and hung on either side as 
wall panels. A five-foot love seat is placed inside the 
arn1oire, with crystal sconces and a collect.ion of n1iniatures 
on the walls. The color schen1e of blue, purple, and shades 
of green ranl?ing fron1 celadon lo brilliant en1erald, i~ 
l'epeated in the carpet. 
The other setting depicts a drawing roon1 at tea ti1ne \Vith 
a seven-foot-high period cabinet that could house a hi-fi 
in the modern manner. (('011tin11c<l 011 Page 2-10) 
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Contemporary Spanish Imports 

PM2 Arm Choir PM2 Side Choir 

A pulse of Old Spam in the Contemporary mood, blended 
in sculptured wood with rush seat. 
Catalogue with exclusive Spanish and Italian imported 
frames available for 1mmed1ate delivery sent upon request 

Exclusive Importers ond Distributors 
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please enter my NEW aubscription to .INDUSTRIAL DESIGN 
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INDUSTRIAL DESIGN 

ID \Vill help you, as no other publi

cation can, to make your company's 

products the favored contenders in 

the marketplace. 

Each monthly issue will bring you an 

exclusive, pictorial review of the 

significant new design achievements 

in the various product fields; and 

it will keep you reliably informed 

on all new processing techniques, 

forming methods, new plastic com

pounds, alloys, bonding agents, fin

ishes, etc., as soon as they become 

available for the designer's use. 

Isn't this the time to enter your 

subscription- now, while you are 

thinking of product leadership? 

• 

• 
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CONTRACT SEATING in comprehensive range 

Walnut back 9111 
Upholstered back 9708 

Designs by Stewart MacDougal/ and Kipp Stewart 

CATALOG INQUIRIES INVITED 

8111 8701 I 

v J: s TA FURN ITUR E CO MPANY 

1040 NORTH OLIVE STREET. ANAHEIM, CALIFORNIA 

GROS 
POINT 

RUGS 
• 

• • • 1n a 

Large 

Variety 

Many Sizes Stocked in New York 

and Europe for Fast Delivery 

also mode to your order 

any size, shape, color, etc. 

A. Mor jikian Co. Rugs 
108 East 48 St., N. Y. C. PL 3-8695 

INTERIORS/ November 1960 

CONFERENCE TABLES 
DESKS AND SEATING 

Catalog inquiries in111ted VISTA SHOWROOMS: 

LOS ANGELES: Furniture Mart 

SAN FRANCISCO: Western Merchandise Mart 

SEATTLE: Harmon Matin Associates 

CHICAGO. Jack Phlfllps. Inc. 

NEW YORK: California Contemporary 

C 0 ST A MESA 
an affiliate of VISTA Furniture Company 

1040 NORTH OLIVE AVENUE, ANAHEIM 5, CALIFORNIA 

Jlobe Crwin 
CJition3 

Jn 
Wallpaper3 

"Fontainebleau 

Drapery" 

Jone3 
& 

Crwin, 
Jnc. 

15 East 57th St. 
New York, N. Y. 
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FLOORS FOR THESE 18 ROOMS AT 

"DECORATION & DESIGN '61 " 

WERE EXECUTED BY HERBERT BRIGHT 

• Ethyl G. Alper 

• John C. Bachstein, Jr. 
• Blaine & Booth, Inc. 

• . ferbert Bright Designed Floors 

• Chesopeoke-Siegel-Lond, Inc., 
Joseph V. Freitag, Jr. 

• Evelyn Colemon 
• General Electric Co. 

Jack Hartrick 

• Greeff Fabrics, Inc. 
Melonie Kohone 

• Jock Hartrick 
• Melanie Kohone 

• The McGuire Co. 
Frederick W. Davis 

• Barbaro Borondess Maclean 
• Constance Roth 
• Rhoda Sande 

• Scolomondre Silks 
• J. H. Thorp & Co., Inc. 

Joseph V. Freitag, Jr. 
• U.S. Rubber Co. 

John C. Bochstein, Jr. 
• George Von Liphart 

SUITE 310 • 509 MADISON AVENUE, NEW YORK 22, N. Y. 
MU 8-2851 

Pavilion di11111g by ."1olla JncorpoTated 

Pa\'ilion Dining-1961 is the then1e of the a1olla Incor
porated display. designed by John Elmo Associates, Inc. 
(above). Featured is ~tolla 's new XLIV cast aluminun1 
dining furniture desif.?ned by Robert ~1onroe, A.LO. En
handng the settinl? is a new terrazzo-like flooring that 
con1bines marble chips with epoxy resins. The three wall 
of the display are lined in sand colored theatrical gauze 
shirred on rods at the ceiling and floor line, giving a clean 
crisp look to the area. The setting attests to the growin~ 
popularity of pavilion dining. 
Another adaptation of the pavilion idea 1s the setting
designed by Darrell Landrum, A.LO. and Elisha Prouty 
for Isabel Scott Fabrics Corp. The indoor-outdoor setting 
features a nun1ber of new products: the t\VO fabrics used 
in the indoor area, called "Poodle"; and "Limelight", the 

AUTOM ATION 
1n interior des gn 

wit It 
tlte 
fliek 
of 11 switelt. 

MOTOR TRAVERSE 
Provides the solu tion t o the au-
tomatic o peration of t ra verse 
draperiH-with power to spare . f) 

WORLD'S FINEST 
MOTORIZED TRAVERSE 

TERRITORIES AVAILABLE 

INTERIORS November l 960 

• 

• 

• 

• 

• 



elegantly styled 

''J§rtttanp'' 
COLLECTION OF BENTWOOD FURNITURE 

another & (o .. •o•""'- ) 

... l 00 years later I 
All th' M1d-V1ctorian charm of th' 

or101nal b'ntwood furniture, 1nv,nt'd 1n 
1851 by M1cha,1 Thonel. 

is k,y,d to present day lmno 
in th' uclus1v' R1th 

··Brittany .. collection. Perfect 
for classic groupings or u 

striking <ICtent PlfCU. 

Ritts showrooms : New York 
( Laorosa). 45 W. 571h ..• 
Chicago. 44 E. Walton •• 

Los A11u,1u. 8445 Santa Monica Blvd .... 
or ' '"d SOt to factory for complet' 

Ritts folio on all lin,s. 

CO Factory, 2221 So ~pulv,da Blvd., Los Anatlu 64, California. 

INTERIORS November 1960 

l'tctortan ~ltganct 

ADJUSTABLE STOOL- STYLE *100 

...... ~.4-···~ 
515 Madison Avenue 
New York 22, N. Y. 
Ploio 2-0095 

CLASSIC FURNITURE • ACCESSORIES 
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PavtLton for Isabel Scott Fabric:; Corporation 

t•usen1ent used in the foreground l both designed by ~I r. 
Prouty for Isabel Scotti. Also new is the low th ree-foot
square seating piece called a "Hikie's" ( Avard, Inc.) 
whil-h has n1any uses including seating. lounJdng, reading. 
A contrast to the straight angular lines in the roon1 is 
provided by the rnellowness of the old oriental rug which 
duplicates the tones found in the setting (above). 
The infor1nal living roon1 designed by Theln1a Lippe, A.I.D., 
for ~1ason-Art Inc .. focuses around the firn1's new "con
versation unit" sofa, designed by Roy B. Lawrence. Shades 
of yellow and orange in flooring walls, and upholstery 
with accents of green give a wann and gay atmosphere. 
As a backj?round, ~1 rs. Lippe uses a Ron1an Shade-a taut 
woven window covering done in iridescent colors to sug-gest 
topaz stained glass. A n1tico's Stardust. Carnelian vinyl 
with a large mosaic imprint is used in the floo r. Stripping 
in a special yellow separates each 18 by :lll inch section of 
the Carnelian to repeat the colors U!'c.'cl throughout. Round-

ARMOR • OLD WEAPONS 
ANTIQUE FIREARMS 

for Off ices ... Lobbies ... 
Clubs ... Restaurants, etc. 

FINEST SELECTION 
ca talog of OYC!r 100 pages with many 
photoaraphs 0 11 IC!tlC!rhead requests . Other 
ite ms not listed 111 u 1talog • • photos 
available 

ROBERT ABELS INC. 

Box 12 860 Lexington Ave .. N. Y. C. 21 RE 4-5116 

INTERIORS/ November 1960 

• 

• 

• 

• 

• 

• 



• 

• 

• 

• 

• 

DURABLE and SMART 
furniture 

N0. 8250 
Wall- S aving Arm Chair 
Matchlnc LtYt Slit and 
Sola alS4 Hallabla. 

Wide assortment of chairs and tables. See your dealer 
or write us for our distributor's name. 

AMERICAN CHAIR COMPANY 
Manufacturers 

Sheboygan, Wisconsin 
ftermonent Dlaploys: 
Chicago • New Yorlt • Atlonto • Miomi • Boston • San FronclKO 

IM AGIN A T·I 0 N 
' 

There's 110 limit 10 vour tn·aliH· 

genius v.hen you dept•n<l upon 

Flex ... r reen for your fireplace decor. elect mart nev. "land· 

ard fire ... rreen~ ... or let us interpret lour dl'«iitn for ,1 

firetllaC'e of any t) pe, shape. ize or motif. ~fetching and· 

iron .... fire"eh and hearth acces ories also available . 

1r rill' for .fiJl rolor catalog and prices. 

Bennett· lrelond, Inc. 110 Ivy Street Norwich, New York 

. . . fireplace fashions 

by the makers of 

INTERIORS/ November 1960 

No. 204 EXTENSION TABLE 
Fulh t\ltnd,·d. 'tats I:! · 
t:p /' \ J JH I." \ :!!t" loi!;h. 
llo"d : 
3~.1 .. H x !I" ~ !!'t" higla. 
,\1ullalilr In : 
\\~hut. t.aL. mahOIWIY. 
hJI. 'Im a.J aud hlrclt 

\l.'iO llECT.\'\r.t L.\11 .\:\fl 
IUll \ll llUOPU:.\F T.\BLES 

IMMEDIATE DELIVERY 

No. 205 EXTENSION TABLE 
f'ulh t\lt'mkd '<'II' U 
t .P:" \ I Ill'~ .. ' ~!I .. lilgh 
t lo otJ : 
13 l _.. \ •••• '.!!•" hid!. 

l\ 
BRU1i-MA~ON 

DESIGN 

Also the complete line ol 

ALVAR AAL TO DESIGN 
Stools, chairs, tables, desks, 

storage units, bookcases, etc. 

SCANDINAVIAN DESIGN 
20 EAST 58th ST. NEW YORK 22, N. Y. 

TEL. PL 5-6078 
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. Vr11· and ln1aginatiz•c l'rn< I ian Glass FiJ·f 111·r 

the POLYHEDRON 
CHA~\'DEL!r:Tt 

Compo~<'d of hexagonal, dian1ond shaped, handblown 
\·enini J?lai;:;, :;lightly tinted in iride.:;cent yellow, blue, 
green. amethyst, J{ray or clear. Theise POLYHEDRONS, 
available in five i;izes fron1 l ~ . inches to 20 inches 

lonj?, can be a ... sembled into <'handelier:;, ~conces, 

screen:-;, detorative walls. Besides our twelve arranj?e
n1ents of POLYHEDRON chandeliers, your own com
position~ tun be executed to order. 

i lli1miril 
125 Ea~t 55 Street Ne"' York 22, N. Y. 

Telephone: PI~ 3-7644 

Arch if< ct 11ral 

Reprtl:U'1ztat ii•e 
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LILLIAN ROSS 
305 E. 60, N.Y.C. 21 

L1vinq room for Mason A rt Inc 

ing out the furniture grouping is Mason-Art's new hexa
j{on t•hair in a pun1pkin Scalamandre silk, and two chartn
ing Loui s XVI arn1less chairs in a quilted yellow and 
pun1pkin Henrose plaid. Two hanging fixtures in antique 
~reen light the corners of the sofa (see photo above). 

C1tatin11s to 25 1'1111· A.l./J. J/,·mb11·11 

One hundred and twenty-five interior designers who ha\'e 
been A.LO. men1bers for 25 years wel'e awarded Resources 
Coundl Citations of l\lcrit on Octobel' 11 at a special 
luncheon arran~ed by William Pahlnutnn, F.A.l.D., Re
sources Council President, at the 7th Re1timent Arn1ory in 
New York City durinj{ the run of "Decoration and Design 
-Hllil." The recipients and their chapters included: Can1-
/111as: \Villian1 A. Kimhel. District of Co/11111bia: Louis Cor
rado, Genevieve Hendri<'ks. EaHten1 Pr1111syll'ania: Lyman 
W. Cleveland, George F. Cobourn, Oscar E. ~1ertz, Miss J. 
:\lalis~a Shupert. F/o1 ula: A. Ralph Anthony, Paul T . 

"suN, Sea AND sky" 
Is 

ENCHANTING! 

INTERIORS/ November 1960 
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KILIMS 
OF 

POlAND 
KILIMS - the romantic, 
ancient name for exquisitely 
colorful, hand-woven 

TAPESTRIES 
Made in mony sizes ond 
e11citing patterns in Poland. 
Today's Kilims o re loomed 
of pure wool, just os they 
were centuries ogo. They blend 
superbly with troditionol o r 
the most modern decor. 
Decorators recommend them as 
beautiful r~s or wall-hangings. 

Visit our e11hibition of Kilims 
and other beautiful folk crafts 
a nd arts of Poland. 

S Ea st 57th Street, New York 2 2 
W rite far announcements 

of our eahibih 

~ 
CP 

. ltA . 

t'a ng horse~ concrete statuary 
a rchitectural grill work 
t. U'>t Om stone wall panels 

p l 3-0408 
st 6-6240 

by 

INTERIORS November 1960 

T'ang A lley 
941 second ave., new yorlc 

"GOOSE GIRL" 

By C. S. Paolo-42" high
piped for fountain. You \Vi II 
have to travel the Globe to 
find a better collection of Lead 
Statues, Fountains, indoor & 

outdoor furniture- now on 
display in one of the 
country's largest 
showrooms. 

A ~t.. ''011r dealer, 
Dt•rorator or 
write direct. 

( Catalo1?11e H -6 I on 
rt·queH) 

CRAFTSMEN. INC. 
<l79 f'IRST A V E . (c:o r 28th S t.) New Y orio HS 

Piion• LI!• •ngton 2 • 3 92e 
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FURNITURE FOR CHRISTMAS 

NO. X23-11 

NO. X23-09 

NO. X17-07 

Write for new furniture catalog and illustrated price list, $1.25 

S:RE DERIK LUNNING 
667 FIFTH AVENUE, NEW YORK 22, NEW YORK 

315 PACIFIC AVENUE, SAN FRANCISCO 11 , CAL. 
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\Vard. Anne Wrigley, Margaret A. Young. Illinois: 
Florence Barker, Arthur L. Beverly, J. Winstanley 
Briggs, Elizabeth Browning, Cornelia Conger, Marie
Louise Fannan, Leah Fink, Berenice Davis Fligman, Anne 
Forester, Elizabeth Stedman Harris, Lydia Lee, Marc T. 
Nielson, Byron M. Norton, l\1ildred N. Prindiville, Mabel 
Scharnberg, Irene Sidley, Agatha F. Schoenbrun, Evelyn 
Cornelia Taylor, Jessica Treat, Ernest C. von Ammon, 
Nina M. Wilson. Jl!laryland: J. H. Leroy Chambers, John 
G. :\1atthews, IIarry Alan Welker . Michigan: Edmund C. 
Ilan1ilton, Jeanne Henkel, Florence Ely Hunn. IUinnesota: 
Gustav F. Weber. New England: Frank E. Barnes, ~lar
garet Jane Dawson, M. Joseph Kenney, Edgar Parent, W. 
Arnold Seale, Marshall H. She!d::in, Agnes Virginia Troy, 
Harriet V. Wellman. iVein York, Neu• Jersey, Connecticut: 
Harriet E. Ach, Albert Royce Bartlett, Frank J. Behrle, 
Ernest L. Brothers, H. Clifford Burroughes, Archibald 1\1. 
Brown, Dan Cooper, Bella C. Darling, En1ily Kempson 
D0\'11', Evt•lyn Good\vin Farr, Woodward Fellows, Ben Glick, 
William Gulden, Marian Hall, Frances Hodes, Walter Ed
n1onds Johnson, Edna H. Kern, Mrs. Frances H. Lenygon, 
Elizabeth C. Potts, John J. l\Jorrow, Ethel A. Reeve, Vir
ginia Ri«e, Dorothy C. Schiffer, Diane Tate, Charles H. G. 
Thompson, Katherine M. Thorndike, C. Elmore Watkins, 
Oscar 0. Widmann, Mathias F. Zimmerman. Northern 
Califon1ia: Beth Arn1strong, Dorothy True Bell, Jean Lind 
Carter, Doris Conner, Albert Ebner, Harold G. Helwig, 
Gladys D. Layton, K. H. Lengfeld, Nora Aubrey Oberfell, 
Neel D. Parker, Raymond Hughes, Theodore A. Simpson. 
Ohio: William Donald Bacome, George W. Bierce, Robert 
A. Boone, Nelson Johnson, Grace B. Kelton, Clara Hukill 
Leeds, Lafayette R. Robinson, G. L. Rossiter, Charlotte 
Elton Whitehead. Southern California: Richard A. Brede, 
l\.fary E. Burns, Blanche W. Fulkerson, Harold W. Grieve, 
:\1ary 1\1acl\1illan, Mildred Meade Moore, Carroll Sagar, 

"suN. S ea ANO s k y " 
is 

GAY! 

FLOOR COVERING HAND CRAFTED IN FI NE WOOL 

P•iseilla Turneit 
RUG GUILD 

298 FIFTH AVENUE, NEW YORK 18 
EASTERN CARPET COMPANY 

MERCHANDISE MART, CH ICAGO 84 
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Floating along the Nile on the royal barge was crude pleasure 
beside the buoyant comforts of the Imperial chaise. Sooth
sayers today advise Imperial custom upholstery, pillows 

plumped to regal heights, for being lapped in absolute luxury. 
St•11d fur "Catui,1g of Lonn!r1lltio11al Pieces'' 

IlVIPER,IA. ........... INC 

319 EAST 53110 STREE T • NEW YORK 22 •PLAZA 3 - 0SI C 

I 
~======~========~~=1 I 

S/i;,.fc'J JallerJfie/J 

A.I .D. Design Assnciaf(• 

A!11rals 

2047 Cherry Street 
Philadelphia 3, Pa. 

INTERIORS/ November 1960 

LOcust 3-6340 

I 

HA.Bl I~ I 

HA.Bl I A.:. I 
.I 11 r rn s i 1i l i fl h t 
338 THIRD AVENUE 
NEW VORK 10, NEW VORK 
OREGON 9 707S 

WRITE FOR CATAL O G 

52 east 21 street new york 10 new york al 4 -6191 
w 
E 
L 
D 
R 
0 

KERAZON 
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WOBK~ 
IT~s EASY! 
Life'-; really pretty simple these days. \Vhen
ever I have a designing problem, a visit to the 
National Design Center Information Bureau 
\vill usually soh·e it. The Inforn1ation Bureau 
is prompt and courteou::; and often saves me 
consideral>le time and ,,·ork in locating a 
source, a ne\\' material or special data. 

I'm constantly amazed at the \\'ealth of 
information in the Information Bureau's 
cross-indexed files. Information on e\•ery con
ceh·al>le product in interior design. Colon-1, 
dimensions, styles, historical inf orn1ation . .. 
everything! And their private study is a 
charming, quiet place to think out a problen1. 

The Center's exhibits? Great place lo take 
clients. I often bro\vse there on my O\vn to 
see \vhat's ne\v. For some \\'Onderful reason, 
they seem to get all the ne\v things first. 

\Vhy don't you simplify your life? 

}.lonclay thru Saturday 

9 ::30 A:\1 to 5 :30 P~l 

\Vednesdays to 9 :00 P:\1 

NATIONAL 
DESIGN CENTER 
415 EAST S3RD STREET , NEW YORK 

Violet Turner Searcy, James G. Skidmore, Ross Thiele. 
George V. Townsend. Tennessee: Genevieve Maher Darnell. 
)1 rs. Cuyler Kimball, l\1argaret Thomasson, J ulia Spence 
Albritton. ll'estern Pennsylvania: J ames R. Frew, Elvin 
J. Smith, Rachel H. Wade. it· i11consin: Else Cramer . Rosa
lie R. Fassett, Evelyn H. Jensen, William MacArthur. Har
riet L. l\1oore, Mary O'Reilly. 

Sources for Decoration and Design 

M e lanie Kahane's Atrium for Greeff Fabrics 

(page 12) 

All fabrics: Greeff Fabrics, Inc. Chairs and sofa : Lehigh 
Furniture Corporation. Antique Spanish brazier: Melanie 
Kahane Associates. F looring: Herbert Bright Designed 
Floors, Inc.; Amtico terracotta vinyl by American Biltri te 
Rubber Company; Dodge Cork Company, "\'inylwood.'' 
\Vhite meta l planters: Laverne Originals. 

Harvey Probber's Executive Office 

(page 12> 

,\II furniture: Harvey Probber, Inc. Lea ther '\\all : An1eri
can Leather Manufacturing Company. Other walls and 
floor : Amtico natural travertine. Blinds: Lozano-Fi::<her. 
Floors and walls installed by Geometric Floors, Jnc. Acces
sories: Pipe and Tobacco Council. \Vool veh·et r uit : Federal 
Carpet Company. F ur rug: Macy's. 

"suN, S ea AN D sky" 
has 

JOIE DE VIVRE ! 

HUGE BEDS • ODD SIZES • ROUND BEDS 
Mattresses • Box Springs • Headboards 
Distinctive Dual·Purpose • Bedding Remade 

UNUSUAL 

o~ 
BEDDING 

. ~eiK,,K~ 
332 EAST 15th ST., NEW YORK 21 , N. Y. • TRafalgar 9.4454 
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•On Your Professional Letterhead 

KOCH & LOWY INC. 
201 East 34th St., New York 16, N. Y. 

Reproduction 

louir XVI doors 

with guilded 

bronze mouldings, 

mounts and 

hardware. 

Dept. I 
LE 2-2871 

e e 

P. E. Guerin, Inc. America's foremost craftsmen of deco

rative hardware and art metal since 1857 have a new 

catalog in preparation showing stock budget imports. 

~ .L;.. I 

Established 1857 

Catalog #&-Stock Imports 25ct 

Catalog #5-Custom Hardware 50¢ 

INTERIORS/ November 1960 

Recapturing 
a 
Spirit 

Gone but not Forgotten 
are the days of the Gold
en Age when luxury was 
a habit and rich surround· 
ings were taken for grant· 
ed. Wall Trends recaptures 
the spirit and design con· 
cepts of those lush early 
times in its new flocked 
wallcovering line, featur
ing luxurious traditional 
patterns, such as damask, 
in a variety of colors in
cluding Wedgwood blue 
on white and red on red 
to mention but a few . 

On display at our show
room. 

59 East 53rd Street, New York, New York 

249 



THE V .l.P. 
CHAIR 
4600 ML 

THE EXECUTIVE > 
ARMCHAIR 

4650 Ml 

TRI-PAR, in presenting th.is side 
chair and armchair, again exemplifies 

its s logan: "Custom Design in a 
~1ass Seating Line." For executive 

conference rooms, lounges, 
restaurants, these models are being 

selected a ll over America. Here is 
economy, expressed 

in beauty a nd comfort. 
that endures through 

the years. 

• Tapered metal tubular legs 
• Adjustable leg tips standard 
• 2• Polyfoam cushion seat 

standard 
• Stock finishes available in black, 

satin brass and satin chrome 

Visit us in space 2132 
National Hotel Exposition 

lflRITI· TODAY for THE 
ro )f PLFI F. LI/\ l! 1960 CATALOG 1\ 0 I 1 

1712 North K ilbourn Avenue • Chicago 39, Illinois 
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Ruth L. Strauss, Inc., Loggia Sitting Room 
(page 12) 

Hauer i;culpture wall and ceramic floor tile designed 
b) Fausto l\lelotti: James Seaman, l\iurals, Inc. Rug: 
Cabin Crafts, Inc., through Patterson, Flynn & Johnson. 
Leather: American Leather l\1anufacturing Company. ofa, 
chair..,, tables: Harvey Probber, lnc. Glass a nd brasi- coffee 
table : Ben Karpen Furniture Company. \\'indow panel 
fabriti- : Isabel Scott. \\ orkroom: Alfred Davis Des igns. 
Sofa fabric: Stroheim & Romann. Lamp: Lange & Wil
luuns. Plant a rrangements: l\laxine l\1ay, Ltd. Accessories : 
G. l\1ulina, Inc. Painting: Kuper, from Virginia Frankel 
Gall~ries: Pillows : Nettle Creek Ind ustries. 

George Von Liphart-Contemporary Living Room 
( page 12) 

Floor: Dodge Teak Vinyl wood; executed by Herbert Bright, 
lnl.'. Furniture: Avard Furniture ; Herman l\filler; Stendig, 
Inc.; Far Eastern Fabrics. Lamps: Avard Furniture; 
Han~en Lamps ; Altamira. Rug : V'Soske, Inc. Fabrics : 
Franklin Harward Fabrics (stools and wall); Rancocas 
J<'ahrics; special design by George Von Liphart (couch); 
Kravet Fabrics, Inc. (draperies); draperies executed by 
Ct>lia Roth, Inc. Accessories: Karl l\1ann, J nc. (red trunk 
and throw pillow ). Painting: A. Gorky, from Sidney Janis 
Callery; frame by House of Heydenryk, Inc. African and 
Primitive sculpture : Stolper Galleries of Primitive Art. 
~1odern culpture : Bertha Schaefer Gallery. Books: Heri
tage Press and World Publishing Company. Plants and 
flo,\erq: C. Kind and Company. 

John B. Wisner's Dining Room for Charak 
(page 14) 

Furniture: Sideboard, dining table, chairs desi ~ned by 
.John B. \Visner f or Charak Furniture Company. Settee: 

"suN, Sea AND sky" 

SPARKLES! 

For cotologs 

1llustrot1n9 
over 1000 

N. Y. SHOWROOM 
600 MADISON AVE .• 
NEW YORK CITY 

Pl 50574 

HARRY HANDLER, A.1.0. assoc. 
President-General ll&htin& Co. 

116SS Ceiling fiatvre Doo 41", he:ght 41 ." I lamp ho.,ling in candle form. 
with perforoted metal 11,odoL f~ vM with 60 watt lamp. &owl ., .. , 4-100 
wott " A • lomp1. Standard b•ulll brou lino.ti. leoYu finilhed in block. 

GENERAL LIGHTING C OMPANY • 248 M CK I BBIN ST. 
BROOKLYN 6 . N . Y . • G LENMORE 6 ·7400 
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styllng 

DESIGN -CONSCIOUS AMERICA LOOKS 
TO LUXO LAMPS FOR CREATIVE 
LI G HT I NG ! Grocetul wherever it goes, the 
luxo lamp moves at the touch of o finger to 
ony angle or position . . . and stays pull 
Comfortable to work under, too. . 
luxo's scientific design eliminates 
glore and disturbing shadows. 
Specify luxo lamps for efficient local 
lighting for work or ploy ... in all 
smart decorator colors. UL and 
CSA approved. 

Request Luxo's New /amp 
idea catalog/ 

LUXO LAMP COR 
PORT CHESTER, N . Y. 

San Francisca, Cal. • Montreal, Que. 

H.AASBROCK-SONDE 
PEDESTALS 

Decorative Cast Iron Pedestals 
(Olnina & Cocktail Hel&ht) 

fer Restaurants, Hotels, Clubs, 
Resldent11I. Ideal for Marble, 
Formica, Wood, & Gl1Ss Tops. 

INTERIORS/ November 1960 

choose the 
LUXO 

in Dove Grey 

Desert Ton, Frost 

Brown, Mist Green, 

Ebony Block, 

Oyster White. 

Olnine Table 
42• di1. 
Marble Top 

105 

-'••a • Dar 
e 1!'.AST 53 STREET, NEW VORK 22 ELDORAClp 5-0785 

1 

gene 
M cdonald 
introduces McDonald-Velvet@elegant and most 
durable ® hangs l ike wallpaper @ ideal for 
drapery @ uphol sters as nothing else can 
€) write for free sample and brochure 
509 Madison Ave. N . Y . 22 PLaza 3-2887 

Hand printed wall covennas drapery and upholstery fabrics 

251 



SALMON 
In salmon, a group of de· 
signs by Moccahedeh co fill 
a special need for accesso
ries an chis hard-co-find color. 

/)('nirutlt l' Cit <C oric~ re/lcctm:.{ more 111011 " t/U(lrlt•r of o < C'nlur!J 
111 r/10011111: nnd clr.si!!,nmf:. obroocl to fill tlec·omtorf' Tt><'ciali:etl nerd\ 

MOITAHEDEH 
22!'; Fln ll AVE!'lil E 

Ch1e•110. 1597 \lttth•n.luc \fart 
1..1>1 A111tt"lft • 1161 'l;o. lACteot'J• BlvJ 

252 

NE\-'V YORK 10, N. Y. 

Dali...· 2101 0 .. 11.u Tr.id" M~rt 
S.n Francl.trn· IJ.~ \hr~rt '>t . WntNo 

\len:h. Mart 

Olga J. Erlanger. H ardware: designed by John B. \V isner, 
manufactured by P. E. Guerin, Inc., for C'harak. Flooring: 
Amtico Vinyl "Textura,'' American Biltrite Rubber Con1-
pany, New Jersey; walnut woodgrain ~trip, William Gold, 
Int·. Rug: desif.?ned by :.\Ir. \Visner for V'Soske, Inc. Fab
rics: Austrian shade, Quaintance Fabril's; dining chairs, 
8troheim & Roman; felt on settee and accent f ra1ne on 
painting, Felters Company, through Isabel Scott Fabrics 
<'01·poration. l\1 irrors : over sideboard. Hadleigh, lnc.; wall 
m11 ror, Signet mirror installed by Wal ton Mir ror Works. 
Chandelier: Greene Brothers, I nc. Painting : ''Na tu re Mo rte 
Au l\1elon," by Bernard Buffet, loaned through courtesy of 
l\l. Knoedler & Company, fnc. AcceHl'!orici;: dining- table 
and sideboard, Doris Dessauer, Inc. Other acct.>ssoril'N: J ohn 
B. \\'h~ner. Flower arrangements: Helen Cole. Inc. 

McCluskey's Salon for DeOaal & Walker, Inc. 
(page 14) 
.\II furni ture, paneling, wallpa per panels. tirt.> place : I>eGaal 
& \Valker, Inc. Floor : Armstrong Cork Company; installed 
h~ \\ 'illiam Gold. Inc. Fabrics: rose taffeta. Strohein1 & 
Romann; gray brocade, 'Gpdecor Fabrics. Inc.; rose veh•et, 
J ofa, Inc. Tassels : Con<;olidated Trin1m1ng. Inc. C'hande
lier : Greene Brother:., Inc. La mps: Warren Kessler, Inc. 
Accessories: David \\'ebs and Ellen L . \1cl'luskey A:-~o
cia tt•s. Inc. 

Henry Sheehan's Settin& for Allled Chemical 
(page 236) 
Love seal in armoire: fabric, Caprolan nylon l'X per imental 
hy Allied Chemical. Armchairs: Caprolan nylon by Bur
lington. Sconces : crystal by Accessories & Design, Inc. 
Table: Accessories & Desi~n, I nc. Carpet : Luxuriant b.r 
Croft Carpet Mills, made of Allied Chemical's textured 
Caprolan nylon. Sofa : fabric, Caprolan nylon hy Bernarti. 

"suN, Sea AND sky" 
is 

EXCITING! 

INTERIORS November 1960 
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FLOWERS UNLIMITED, INC. 
presents PERMA trees, plants and flowers 
that rivr .. 'lature and enter the world of art. 

l arge alection of exotic fresh plants and flowen. 

1140 3rd AVE., N. Y. 21 , N. Y. LEhigh 5-6255 

SUPER L.4 TI VE 

THI GaACEFUL NOTE TO INTlllOIS Of DISTINCTION. 

THI CHINESE LACQUll 
fe-u• CheliOO 8-day move-t 
One-piece solid cost btoft• fr- -
euthenti< hond-opplied Chi- locquer 
llni•h - bock wind or telf-1tortin11 
ele<tri< 111o-t••..,I. 6:1/,"' square -
.... diol . 

Write fw lull detail• and ''" catalog of co,,.,,lete line al fomed 
Ch.lteo clods. 

CHELSEA C~OCK COMPANY 
11440 Everett Avenue, Chelsea 50, Mass. 

INTERIORS November 1g6Q 

TOOLS Of THE TRADE 
No matti:r what your 
clients' caprices, John 
McCagney has the abil· 
1ty to satisfy them. For 
here 1s superb carpet in 

every conceivable color 
and pattern flawlessly 
installed by men who 
know the ir business. 
Visit our showrooms 

AGNEY 
139 EAST 57th STREET 
NEW YORK• PL 1·4565 

ARP ET 

W i..l.d.. B eAAi..etJ • • • • • • • h.arv:J.ptLi.ni 
frtcd~ boNl..eA and µ.LLeA ••• 
5alflpleA available on ~eque.6.t 

DANTE N Print~ 
65 {,cut 54i.A 5t. NeJJ Yollh fJl. 2-4o8) 
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See how this Amtico Vinyl Floor 
conveys its dramatic mood 

as illu.,tratecl on back coz er 

The Flooring: 
Am1in1 R1•nJi--Jl1•' \ 111~ 1 

The Colors: 
1. Ch1•r01nn1• l'111I.. 4. \ H -h I 1111wri.il J,11!1• 
2. \ n:; Crot111 <;n·•·11 5. \ H. I l:aril1•11111 \\ l111t• 

3. \ H-:! Cor-1• .111 Hla1 I.. 6. \I{.;) (~ 1111•11 1'111 1.. 

Renaissance Flooring Specifications: 
\111111" 1'1 111 It .. \Ill\ I 1,• • 111., 111\ . 1 .. 1, r 1hr111q.:h11111 

tl11• l..111·-- • "t 111IJnl ti!•· .. ,,,.. . • •1", •1". 12", 12" • "p1•1 1.11 
•111·· • • II ' 18". I H'" ' HI". 11" , .111·. ~I" , .lh". 11,· , ·11r" 
101h1·1 -111·- ,I\ 11IJl1l1· i., ., ... , 1.1111nl•·rl • f .-.1111r1• -1n1•• • •• up 
tu I" "1•l1•, .H1" 11111!!. 

Amtico Flooring Facts: 
l>1·•1g111•r• """ "Ulll 11w111r>r.1lol1· lluor• tlr-1111.1111 111 l11µh l,1 .. hi1111 
t11rr1 1t111rt• anti lllttrt• 11ftp11 In \1111 i1·u Ho•Jlllh•.111• 1• \ 111\ I I "ln11 r. 
111~. 'l'h1•\ li11cl .1 1ra11-l1111•111. cli11w11·i1111.rl \111\I \\llh a ltl\un 
lonl.. th II -1nl..111µh -11rp.,_ .. , •• lilt' rwhrw .... 11111 .. 11·µ 11111• ol 
11.1111rJI 11111rl1l1'. Th1•ri: ... 1 lull 1•h11i11• 111 h,11111 .. 111111• 1nlnr-.. \ 1111 
"1th ll1•11.11".1111 1• (l\1•r0 T11n1• \ortr 11\111 1·oli1r .. , 11•1 111111, .111 111• 
1•\,11 th 111 rt• lll'tl 

\ 11111• 11 1111\ 11111 t'• n·-1111·111 ll11or111:.: tf P•ll!ll .11111 ''" h1111111,. .. 111 • ., 
!11111\ tr11h • r1•atl\•· a11cl 1li-ti111 ll\t• \\,I\• , ~nr iu .. 1.1111 1• •• • 
Ir n1·rl1111'. "1th all th•· 111aj1··h 111 11atural tr.1\1•rt11w ••• T1•\· 
tur 1, 11111•'\lnl! µ1·11u1111·h •l'lilplun·•I •11rl.11 , •• .•• ll1·ll1. ,,,.tf. 
•l•nl! ulrJ ."11rl1l 1•hur111 1\lth Jll·' '"'I ('rJ• 11• al1t' ••• (",.[,. .. 111111': 
a111l "tar1lu•l.ifl; l1n11!!i11i.: tlw lwJ~•·11- n!!ltt tl11"11 t11 1•arth . 
\II \ 11111111 \ 111~1 rloorw:r tl1··1u11- •·11n11· • l•• 111 • ., 1•a-1h , -1.11111 

UJI In louglw-1 111·ar. 

Member of A.LO Rnowcn Counetl 

VINYL FLOORING 

AMERICA14 lllTRITE RUBBER COMPANY, T,.nton 2, N.J. 
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Chair : fabric, front co\•ering, Caprolan nylon by Burling
ton; back covering, Caprolan nylon experimental by Allied 
Chemical. Painting: Roman lands(•ape by Giovanni Paulo 
Pannini, loaned by Wildenstein & Company. Carpet : Ari::>
t ique by Calla\vay ~1ills, made fron1 textured Caprolan 
nylon. 

Pavilion for Molla, Inc., by John Elmo 
< paj!e 240) 
Furniture : cast aluminum dining- pieces, tl-l olla's XLl\' 
Group; del:ligned by Robert Monroe, A.l.D.; metal highback 
<.'hairs fron1 same collection, with seals and backs uphol
stered \vi th J . H. Thorp & Company's Sepia Pompeiian 
doth; outside chairbacks tovered in Jack L. Larsen's "Cin
nabar'' linen fabric \vhich forms main pavilion cover. 
Chandelier : Accessories & Design, Inc. Terrazzo-like Roor
ing : Durazzo, Inc. Stone containers: Karl l\1ann. 

Pahlmann's Setting for International Silk Assn. 
<page 175) 
Red" ood for pavilion : California Redwood Association. 
Antique Oriental rug: \\' illiam Coury. I nc. Bamboo-type 
sofa and four chairs: J oseph Giannola. Gold s ilk fabric and 
tufts for sofa: Far Eastern Fabri<.'s. Cafe-au-Jail and apple 
green silk fabrics and tufts for chairs: S<.'alamandrc Silks. 
Pair of 18th century \\"indsor chairs and stools: Ashley
Kent, Inc., covered \vith green silk fabric from Shulman 
Fabrics. Coffee table, English cabinet, English cricket s tool 
and table, beechwood table : Ashley-Kent, I nc. Pair carved 
and gilt cin:ular tables: \\'i lliam Pahlmann Associates. 
Striped antique s ilk taffeta for curtains: J ohn L. ~lcHugh. 
Four hanging brass a nd iron lanterns : \Villiam Pahlmann 
Associates. Two large copper urns, l\\ o !\ling garden urns: 
Jeane Friedlander. Pramed redwood tiles, five redwood 
and brass benches, white porcelain Rower pols: Pahl
n1annia, Bedford Village. 

"suN, Sea AND sky" 
is 

VIVACIOUS! 

1'l4Jiitio1t . .. richly illuminated 

$i4J.luta ... radiantly beautiful 
Flickering candle flame ••• or 10 It aeemsl 
But in reality, it is lhe soft clear illumination 
offered by Nolco'a Condylbeme lamps, 
the truly d istinclive way to grace 
your fiaturea. 

Delicotely-ahoped, in candelabra, Inter· 
mediate, or standard boae. Spe<iol carbon 
fllomenh give longer life. Clear or froated, 
for modern or period settings. 

Write for lileroture and prices. 

nalco candylbeme lamps 

NORTH AMERICAN 

~ J.ahtfl &. 

Mode In U .S A. 

2SO Fulton St., Hew York 7, H. Y. 
1Sl2 Ho. Uth St., St. Louis 6, Mo. 
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resilient custom Roors and carpcu b) William 
Gold. arc superbly beautiful ... alwa~ s cxcuini; 
and inspired .. • Provoca1ivc floor coverings 

in an unlimited assortment .•. 
A triburc m good taste. 

IY WILLIAM GOLD INC. 

Hall.,.,rli Decor•tor M.rt, 425 E111 Slrd Street N Y 
of quol+ty f~ C IT g · . . t ' on 1ct 1v1s1oft: 1 70 S1•th Avenwt, N Y 
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"Violets" 
One of a collection 

of new designs. 

hand printed wallpapers 

• .. 

r 

INEZ 
CROOM, 
INC. 

/ ....... ./ 
c.. 

56 E. 55th St., N. Y. 22, N. Y. 
WRITE FOR YOUR NEAREST DISTRIBUTOR 

Cl 
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focus 
on 

telesco e 

casual 
folder 

Prototype of wood-and
alum in 111n collection that 
includes matc h ing 
l<ibles, gliders and 
dining chairs. Interior 
designers are requested 
to 't('rite for colorful 
cntalog on their pro
fessional letterhead.~ . 

The 
Telescope 
Folding 
Furniture 
Co., Ina. 

Isabel Scott Fabrics Booth by Landrum and Prouty 

(page 242) 

All fabrics: Isabel Scott Fabrics Corporation ("Field 
Flowers" fabric designed by Elisha Prouty). Furniture: 
Avard, Inc. Amtico Vinyl Travertine floor : American Bilt
rite Rubber Company. Painting: Betty Parsons Gallery. 
Terra cotta tile: Vanderlaan Tile Company. 

Mason-Art Setting by Thelma Lippe, A.l.D. 

(page 244) 

Sofa, hexagon chair , l wo arm less chairs: Mason-Art, Inc. 
' 'Conversation unit" sofa: designed by Roy B. La\vrence. 
Sofa upholstery: Henrose Company, Inc. Hexagon chair 
upholstery: Scalamandre Silks. Louis XVI chairs uphol
stery: Henrose Company, Inc. Roman shade: Lozano-Fisher 
Studios. Other wall : special printed paper by Schall, Inc. 
\Vall arrangement: Donald Fettretch. F loor ing: Amtico's 
Stardust Carnelian vinyl by American Biltrite Ruhber 
Company; floor executed by Maslo\v-Freen Carpets, Jnc. 

A.l .D. Scholarship Winner Discusses Trip 

At the first A.I.D. Student Chapter 1neeting for the 1960-61 
season held at Parsons School of Design in New York, 
Ph yllis Sira, first recipient of the annual A.l.D. scholarship 
to L'E cole des Beaux Arts, F ontainebleau, France, told 
n1embers of the invaluable knowledge and experience she 
acquired in her art, architecture and design cour ses. At 
the meeting the following new officers of the New York 
Student Chapter wer e elected: Eleanor McCoy of Parsons, 
president; J ohn l\1ay (Parsons), vice-president; Peter 
Ke1nler (New York School of Interior Design ), design
secretary. 

..... L l • 

RICH-WALL IS 

MORE ECONOMICAL 
Rich-Wall multi plies its economy 
because it sim plifies maintenanct: 
to a mere washing with soap and 
water and its colors come bright 
and clean as new- time after time! 
Specify RICH-WALIJ 1•i11yl 
walko1'cri11g11-plai11 or printed! 

11111111 /If /!Iii 0 

FABRITATE, INC., IS11S Madison Ave., New York 22 • PL 2·0480 

Luxurious, 
superbly crafted, 

FOLD AND ROLL SHADES ••• 
. •• and many other 
decorating uses. 
Write for free folder, 
price list and color swatch. 

The AEROSHADE C 

Division of Consolidoted Generol Products, 

Waukesha, Wisconsin 
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National Society of Interior Designers 

(Cn11ti1111fcl /rum Page 16) 

Dorothy ( l\l rs. Larry C.) H ughes, :-.= .S.I. D.; 1\1. Louis 
Sugarman, Trade l\fen1ber and member of ~.S. l. D.'s In
terior Design l\fonth Committee; Elsie (:\I rs. Nat) Fried
berg-, N.S.l.D .. Chairman of the \'ig-nette Comn1iltee; 
J eron1e L. Gans, N .S.I. D., Chai rntan of Interior Desi Kn 

Month C'on1n1ittee; Frances (Taddy) Rowley, N.8. l.l>. 
National Board Member. Seated (left to right): Edward 
F . \V hite, N .S. I. D. National P resident; Eddy S. F eldman, 
n1unag-ing- director of Los Angeles Home Furnishing-s 
Mart; Larry C. H ughes. president, Southt•rn California 
Cha pter, N.S.l.D. 
The handsome, spacious office reception room whi('h is 
illustrated on page 16 was the contribution of N .S.I. D. 
student mentbers attending the University of California 
in Los Angeles to the 11th annual Decorators Show whil·h 
coincided with National Interior )esign '.\[onth . 
The ll()Ont was a resplendent con1bination of ro~·al hlue, 
Mediterranean blue, white and deep purple ( "l-rusht>cl 
ntulberry"} with white An1tico marbelizecl floor contain
ing jet black inserts. 
Student ingenuity was at its best in the use of al'l'essoril's. 
A du:;ter of suspended lan1ps (three white and three pur
ple I added gaiety to one corner of the roon1 and l'ast light 
on an unusual balsa wood scul pture on the "all. Ori1tinulity 
was also achieved in the desk top suspension: the open 
end supported on two contoured sculpture huildinl! blocks 
bondeci tog-ether and painted chalk white ( l\Turuls of 
('alifornia); the other end supported hy a eantile,·eretl 
storage cabinet. The black leather desk thair und royul 
blue sofa were by Hern1an i\liller. Stoneware jurs and 
bottll'S, the balsa wood sculpture, other a<'('essul'ies and 

Tl/Olf AS 

FINE WALLPAPERS 
CHELSEA. MA SS A CHUSfTTS 
Showrooms •I ~ 15 M1d1son A~ r Nrw York ?2 

Mrrch1nd1sr Mort. Room 670 Ch1roo S4 

CO lf P-1 \ Y 

LAMPS 
SHADES 
MOUNTINGS 

ARDEN 
16 E 53rd St. 
New York City 
Ploza 3 5633 
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ouns on e esuo e 
The 

World• 
Famous 

Director*s 
Chair 

This Telescope exclusii·e 
may nou• be purchased 
directly front the 1nan
ufacturcr. I nterior de
signers are requested 
to 1t•ritc for colorful 
catalog on, tlleh pro
f essional letterheads. 

The 
Telescope 
Folding 
Furniture 
Co., Inc. 
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One of ma ny designs and colorings t"Vailable from 

stock or on Import Order. 

painting were all student projects. The student-designers 
included: Curt Sherman, Donald Behnken, James Brother
ton, Jerry Deitz, Sandra Friedn1an 1 Kathryn Kej, Valory 
~lau r::;eth. Katherine O'Loughlin, Katherine Paletowsky, 
Joe Petras, Carol Rasmussen, l\fay Tsao, Carole Tyson, 
Karen \Veber, Carolyn West. Their instructor \vas Phyllis 
Beacon1, N .S.I.D. 

\'.S.l.D.'s Intcniational F'ab»icR F'air Srt 

\gala 3rd annual International Fabr ics Fair and luncheon 
to be pl'esented by the N.S.I.D. and over 60 of its fabrics 
firms trade nlen1bers has been announced by Edward l< ... 
\\'hite, N.S.I.D.'s national president The event will be 
hl'ld in the Grand Ballroo1n of the Pierre Hotel in Ne'v 
York City on January 24 and will feature still-life vig
nt>ttes of new fabrics. As in last year's luncheon, a showing 
of fashions created from fabrics used by interior designers 
1s being planned. Geraldine Nicosia, N .S.l.D. national 
vke-president 'vill again serve as chairn1an of table reser 
vation::; for the luncheon and urges all to make their 
re::.ervations as early as possible. For additional infor-
1nation concerning the Fair, contact John Taliaferro, 
N.S.I.D.'s executive director, 157 West 57th Street, New 
York 19, Ne'v ·York. 

\ ·.s.T.D. Plans Theatre Party in Dccembc1' 

A date to n1ark in your social calendar is Tue~day evening, 
Deeen1ber 6 'vhen the N.S.I.D. will hold its annual theatre 
party al the Longacre Theatre in New York City. The show 
picked this year is Little Jlfoo)t of Alban, starring Julie 
IIarri s, the actress who has just been awarded the 1960 
Charlotte Cushn1an Club Award for "distinguished con
tribution to the vitality of the American Theatre." 

WALL SAND URN # 2 5 0 
Solid brass construction. Available in satin b ran, sa tin chrome or 

satin aluminum (solid). 

Diameter of wall plate 131 •" 

Depth of quarter sphere 6" 

• Sand Urns • C•stururs 
• S111tk1n1 Sblnds • • Waste Rec1Pl1tles 
• Waste Baskets • Planttrs 
• Umbrella Sblnds • A•h Trays 

• Wardrobe RatllS 

-

olso feoturing the pyrex 
gloss sond urn selected 
for good design by the 
Museum of Modern Art 
of New York. 

Free Catalog on Request 

LOU MAC SUPPLY C 0 R P . 
MANUFACTURERS AND DISTRIBUTORS 

333 Eas t 103rd St., Dept. 1, N. Y. 29 • ATwo ler 9.5374.5 

Mauretania Fabrics 

introduces 

MARGIT PINTER SILKS 
handspun-handwoven in MOROCCO 

at 

602 Madison Ave., New York PL 5-4321 
textiles, rugs, artware from Africa 
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J. G. Enterta i ns ,\' .... J.D. at Pc11nsul l' a11 ia Pla11f 
Morris Goldn1an, president of J. G. Furniture Company, 
was host to an outing of the National Society of Interior 
Designers one sunny Saturday last n1onth. Over 200 
N.S. I.D. men1bers from Ne\v York, New Jersey, Pennsyl
vania, and Boston nlade the trip in chartered buses to the 
J . G. plant in Quakertown, Pennsylvania, and fron1 there 
to luncheon and an afternoon on the lawn at the Goldn1an 
home- an old Pennsylvania Dutch farin house in Apples
backville. Pictured above, in front of the barn (complete 
with painted decorations), are John Taliaferro, executive 
secretary of N.S.l.D.; William Raiser, N.S.l .D.; Mrs. Gold
man; Michael Greer, chairman of N.S.1.D.; Mr. Goldman. 

Iiropold Colombo ~ :Bro. ~ 
~61.1116"~¥~~ 

a.11 .SI• CA~ TM•.,.. P OUWTM •'"--~ 

N..- VOit• t • H Y 

( flfa/oq "" • re/UC.II 

. J'otit6wood. Shades and D raperies 

••. an Ameri can Creation 

- ----

......... --- ~-
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10 lovely stock weoves plus unlimited 
custom weave combinolions in oll fost 
colors. You con be sure of the quolity ond 
workmonship-they're Americon mode, 
of course. 

Visit any Showroom 
.>-. 101 Pork Ave"ue, °" New Yofk, N Y. 
""'-. 2626 Locy St , 
~ Los Angelu, Colof. 

""'-. 368 South Worren St., 
~ Syrocu1e, N Y. 

THE~MIUS 
SYRACUSE, N. Y. 

Sllvetta Ceramics 

ltaltan Marbl~ 2 "'.S s "· 
3-l".7 8 • Any lh1tknu~ 

Italian Mosaics 

,J 

tl1c 
iill})()SSil)lC i11 
Ile\\r l>e<ltlt'' 

J 

C()llCeJ)lS f()l' 
1>1,<:1ctic!1l fl<><)l' 
C:lllCl \\rC:tll 
t1,cat111c11 ts 
dC\1Cl<)J)e<i 
f()l' ill lCl'iC)l'S 
& exte1,i<)l'S 
f(>t' A111e1,ic<t's 
lll()Sl 

clisc1,i111 i11<1 ti11g 
!lt'cl1i tccts, 
clesig11c1,s & 
l)11ilcle1,s . 

Only prime select qualtty materials ••• unruerndly auarantnd 1n "'nltng. 

MARBLE INTERNATIONALE L:I D 
Architects Building 101 Park Avenue, New York 17, N. Y. MU 3·6896 

Marble Floor and Wall Tile • Table and Furniture Tops • Ceramics 
Mosaics • Pre-Cast Marble Tile • Onyx • Sculptures 
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Aw•rds 
1Cn11t1n11ed jrom Page 2n) 

A lcna A 1111111/ll('('S Jr in )!('I'S 111 nr1og11 .\/ t"l'll A ll'fl l'dS 

\\" inners of the 2nd annual Akoa . tudent Design l\ierit 
Awards have been ar "lOunced by S. L. Fahnestoek, the 
<'ompany's n1anager of design. The awards are presented 
lo th<' 1nost outstand ing studen t projects in alun1in um at 

R ibbon Chair by Suq111nma 

::;ix of An1erica 's top industrial des1g-11 s<·hoob. Student 
t•re-.itors of the winning designs. chosen by their faculties 
fo r the awards include: rescue rnissile by :\lurshall Cor
razzu and Thon1as Dulin of the Philadelphia :\luseu1n 
Colleg-e of Art; ski horse (new type of water sport vehicle) 
hy S. Jack l\lagri of $yracuse University; minimun1 living
::;helter by Dallas Molerin of the University of Bridgeport; 
modular swimming pool hy Androu::; D. Noyes of Pratt 

HUTCII 
CABL'.\ET 

:\bde tO order Y.•ith 

~hoke of y.·ooJ fini,h . 

Alway' with the fine\t 

.iuthcntic rcproductiom 

of period furniture. 

eminole 
FUR!-lITURE SHOPS, I nc. 
\lauor.a rt11r1·r .tn•I 11-.trthut.tir oft 011 1·h,,l•l an1l tt1alllutltM'1;.1J f11rn1Lur~ 
4 "01U riac t d1 IJt l\Mlli\hh for 1""lJ111.tt1"lfi ;~OU I ··11h ~l (&l .!11•1 \ \ t• I ~ \~ t • f•t, 3 #;~11 

(!) 
0 
..J 

~ 
~ 
0 
UI 
UI 
a:: 
IL 

The world's largest and finest collection 
of decorative panels 

Pinecrest rNc. 
400 FIRST AVENUE NORTH 

MINNEAPOLIS 1, MINNESOTA 

I\) 
~ 

l'. 
0 
c 
)J 

)J 

m ,, 
r 
< 
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lns titutt- : polliwog (a collapsible, light-:servil'e fi shing" 
boat) by John E. Thon1son of the L'niversity of Illinois; 
and a ribbon chair by Takatsugu Sugiyanul of the Illinois 
Institute of Technology (photo on page 2HO). The chair is 
fashioned from a continuous sheet of alun1inun1. The con
struction is noteworthy because it involves no trimming 
operations, nor does it p roduce scrap n1etal. 
The student design merit awards are one elen11~nt of a 
five-point industrial design education assistance project 
sponsored by Akoa at the s ix schools represented by the 
winncri:;. 

A 111111 al Apollo A wards P >"eRe11ted i11 Cltir11g11 

The 8th annual Apollo awards for outstanding designs 
in the popular-priced bracket of su1nmer and <'asual furni 
ture were presented on October l'i at the 2nd annual 
October market dinner in Chicago. sponsored by the !::ium-
1ner & Casual F ur niture :\1anufac:tun•rs Assot'iation, a 
division of the National Association of Furniture :\l un
ufacturers. ~1aurice Pinover, publisher of ~111111111 r & 
Cas11al F11n1it11n n1agazine. niade the pre:.entations. 
An Apollo for best design was awarded to .John B. Sulte
rini. New York City. for their :\lontego grou p in wrought 
iron designed by Joanne Burke (see photo on Puge 2H2). 
D.N. & E . \Valter Co1npany, San Francisco, won the uward 
for hest design in the popular-prited c:att>gory for their ull
sea sons group of peel cane furniture. 
The Apollo award for engineering advunten1cn t \vent to 
Finkel Outdoor Products, New York City, for furniture 
con1 posed of new plastic: removable slats. 
Rcceivin~ honorable mention in engineering were Tele
scope Folding Furniture Co1npany for u foldi ng uluminun1 

A . Robert Sc1111r" A .1sociatu 
1 Ml ti.• F ~91 h Stt rd 

'l.frnm 

\Vritf' 
For 

Cat,iln1t1u• 

FROELICH 
Individualized 
Leathers 

tor 
Color, Beauty 
and Quality 

Special de partment fo r 
office Oeslc Sets a nd 

Accessories 

FROELICH LEATHER CRAFT CO., 43 W. 16th St., New York 11 
CHelseo 3-1 585 
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MRS . S . CLAUS 

... wife of the noted ph1lanthrop1st ... 
has JUSt redone her winter home. 
Gallery Handprints mushed up to the northland 
to fu rnish the wallpaper excitement. 

Says Mrs. Claus ... "Life at the 
Pole was such a drag before STAR STRIPE 
red and green (of course). Santa finds it a 
bit much, but Dancer, Prancer, and Rudy 
think it's tres belle Noelle" 

<:;-a,11e:ao•3" 
HANDPRI NTS, INC.-------

-"'"' for a look at STAR STRIPE and the 
name of your nearest representative, 
write for samples on your professional 
letterhead to our factory, GALLERY 
HANOPRINTS. INC., 2700 Grand Ave., 
North Bergen, N. J. 
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Sallerm1 ''.'1ontcqo" Group 

ro('kt'r; and Bi rminghan1 Ornamental Iron Con1pany, for 
incorporating the u::;e of stainless steel with wrought iron 
in tht•i r new l\lartinique <'ollection, designed by Sheldon 
Rutter. A.S.I.D. 

Furnishings in Park West Village Apartments 

Our article on the five model apartm<.'nts created by A.I.D . 
clt•signers for \\'ebb and Knapp's residential community, 
Park \\'est Viliage, in l\tanhattan ( Interiors, Octobf>r 1960, 
page 11) omitted the full list of furnishers for the three 
settings we illustrated. They are as follows: 
Apartment designed by Beverly Reitz-Furniture: Robert 
Barber Inc.; DeGaal & \Valkr r Jnc.; Gene Thall Inc.; S. M. 

JACQUES LA WR ENCE INC 

2-4-4 Eost 53 Street, N. Y.C. 
Plozo 5-7 -420 
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Lohwieser & Con1pany; Richter U phobterer,;;; Charles 11. 
Beckley J nc. Fabrics: Sc·alamandre Silks; Schu1nacher; 
KPnt-Bragaline; Lehman-Connor; Eaglesham; Petertfy; 
Hen rose. Floor C'overinJ,?-. : Amtico Vin~ 1; Herbert Bright 
dt•signed floors; Roxbury Carpets C'ompany: Gothan1 Car
pet Company. \\'a ll Co\·erings: Pippin Pa pt.' rs; '\\' oodson 
\Vallpaper Company .. Accessories: Gene Thall Inc. t\lirrors : 
Sutton Glass and '.\1irror Con1pany. Heds preads and Hed
ding : S. M. Lohwie:-et: Charles H. Hetkley Inc. Lamp~ and 
Lighting Fi:\.tures: Lightolier; Gl!ne Thall Inc. Lamfl 
Shades: Siegn1an-Ambro lnc. Picture Framing: (;c•nc Thall, 
Int'. Terrace Furniture: Gene> Thall Inc. F lo'' eri.: Leanne• 
Interior Florist~. lladio, TV, Hi-Fi: HCA. 
AparLme>nt designed by D,1vid Eugene Bt'll Furniture : 
Macy's C'orner Shop. Fabrici: Schumach<•r; Everfast; 
Erbun Fabrics: BrunRchwig & Fils. Floor ('o, erings: A n1-
lico Vinyl; Herbert Bright Designed Floors; ~tark Caqwt 
Company; \ .. Soske Carpets. \".'a ll C'o,·ering": Pippin Pa · 
pen;; Pu tterson Fabrics .. \ ccessories: :\I a<:y's Cornc•r Shc11,. 

Bath, Kitchen and Closet ,\cce~sories: :\laty's Bath Sh,., 
Beds preadi. and lledding: Anthony Shop. Draperiei-, C.ir
tains. hade!': Anthony Shop. Lamps and Li ghting F;,_ 
turei,,: L\Iacy's C 01 ner Shop. La mp Shade.,: :\lat'y's Cotner 
~hop. Painling" and Sculpture: \\'atson Cady; \Viltiam • 
Trout. P ictu re Framing: Rhoda Sande; Artists ShQp. 
Aparln1enl design<.•d by the Lehmans - Furn iture: \'akas
sian Company; Fin(' Arts Furnit,11e: Doris Dessaucr; 
Herman Friedn1an; the Lehmans. Fabrics: Gilford Leather 
Company; Far Eastern Fabrits; Thaibok Fabrics; :\la tie 
Nochols ; Erbun Fabrics ; A. ~laix's-ing Fabrics lnr Floor 
Coverings: Amtico Vinyl; Herbert Bright clcsignt!tl ftuors; 
lht' Lchmans. \Vall Coverings: Laverne; Woodson Wall
paper Company; Piazza Papers; Louis Bowen. \\' all Treat
ments: the Lehman:>; Burton & Fc•nton; Kelly & \ 'aughn; 
Rhoda Sande; A rmar.<lo Soler. Acce,.sorie": Doris Des-
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FOR THE 
DECORATIVE 
TRADE ONLY 

4-
~ This is 

YoRHHAVEN 
TOLE 

one of our six 
new series of 

excit ing imports 
and custom lamps 

ARCO 
LIGHTING CENTER 
201 E 4? St NY. 17. MU 68722 

• 
i anova 

COL-1.....E CTI ON 

/YYl{)WJ1f 
CH A IR FURN I TURE C O . 

/J1/YllJi 
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""411eJ:cit i n,q11P1r 

• 'i'{'(> II it rl fsi,q II 

CITYSCAPE- FOR DRAMATIC SURROUNDINGS ! 
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STOCKWELL-Lo5 " " 1e1n . Sa" r ranc1sco 
Pasadena, Beverl y H1115 

D1strobuton: THI BAUT- New York 
WARNER-Ch1ca10 .,,d Dallas 
SEABROOK- Memphis and M 1am1, 

:-auer; Rei ie & Gigi Zucket. Bath, Kit chen, Clo et Acces 
..,ories: the Lehmans ; Patterson Fabrics; Doris Dessauer. 
:\1 irrors : J. John Roth, J'r. Draperies, Curtains, Shades: 
\'aka::;sian & Company: Independent Shade Company; Con
tinental Craftsmen Company. Trimmings: Standa rd Trim
n1ing. Lamps and Lighting Fixtures: Creative Lamp Com
pa ny; Doris Dessauer. La mp hades: Siegman-Ambro Inc. 
Terrace F urniture: La Yerne. Hardware and Brass: Ben 
Kat pen. FJo,H~rs: Leanne Interior Florists . 

Trade Associations 
( C11nti1111ccl from Page 175) 

inforn1ative literature on the C'haracter istics of the various 
kinds of n1arble, its uses in hon1Ps and con1mercial build
inirs. and sources. l\1embership con1prbes 115 producers, 
wholesalers, importers. finishe rs and contractors. Presi
dent : S. K. ~Ian son of KinJ! & Co1npany. Headqua rters: :32 
South Fifth A\'enue, :\lount Vernon, New York. 

National Office Furniture Association, Inc., an or
iranization of office furniture n1anufacturers and dealers. 
has a broad cooperati,·e prog-ram. The HHH NOFA Con
vention, to be held February 2:~-2!i at the Coliseum in New 
York. will en1phasize desi)tn, with a two-day Design Semi
nar to be held at the National Design Center, field trips to 
outstanding office installations. and organized visits to 
sources of supply. President: R. P. Lewis. the R. P. Lewil" 
Company. Headquarters : ~27 South La Salle Street, Chi
t·ago. 

Executive Furniture Guild of America, organized in 
Grand Rapids in 1947, is an association of distr ibutors, 
manufacturers, designers and crafts1nen of coordinated 
(·on1ponents for offices, dedicated "to making workini.r 
spaces n1ore efficient, n1ore rewarding, ntore beautiful, and 
more fun." The Guild nulintains a \Vorkshop in Grand 

"I.\ TE)l ENT REQl'l KEil HY Tll E A( T O F i\ L"Gl'ST 24, 
19'2, ,\::, \\lE:\UEI > BY TllE .\(T"> OF \lARCH J , 19JJ , 
\\ I> J l'LY -· 1''4• .\\U J l.X1'. 11 , 1'160 (74 St .. t . !08) 
' HO\\ l.'\I, THf. 0\\ \ F K" H 11 ', \1.\:'\ i\I 1F.)I .::-;T .\ND 
( IRt'l' l..\TIO\ or 

h na1oa,, 1•uu.i-bn.I m 1 thl~ at :\c\\ Y irk, ~ Y . llH c )c;t'l~r I, 
I 9t;O 

I f hc n;ime,; and acldrc --•' •t the put I •hC'r, c1ht 1r mana~111g 
e.J1tor and •.u.inc~- manag"r' :i rl" 
l'ul:h-hcr1 Charle-. E . \\·h1tnt), I ~ Ea- t '•th " tr.-t , \ C'w York :?!, 
:'\ . \ . J-... Jitor, Olga <iut"ft, I~ f :.O.•t 51ltl- " trC"t , ~...... York .?.!, 
:\ Y . Ex«utne Ed itor, J oh11 . \ 111IC'r' •n ~ E.a • t SIJth St ree t, 
St " \ • rk 2.?, 'I; Y ; Bu, me.- \lan.•i.:tr, \ lt·c 1': I l 1k1·• I ~ Ea't 
50th ::,tr<l"t, :>. t i\ \ or k .?., ::\ , Y. 

The O\\ • <'r 1• \\'h11ney 1'11lol1cJt1u11•, l 11c . l!S E:i-t '0th S t . 
\ c\\ York 2-. X. Y. FulloYo ing '' .1 h~t of 't<>cl..h 1lill'r, 11\\ nlllf; 
•m per Ct nt or mon: nl the tot.11 amount of 'tock 
l.harlc~ E \\'h11n1". 18 Ea•t 50th Strct t, \ 1·y, York 2.!. :-1 \ 
George ~le l \\'h ltne~. '\ne<lt n'• L rndmg, 1'.111-aclt·,, '\ e" y,,. k 
:\I r• . EHl~n T homvm, Iii Liirh t Strrtl, \\ 11<wl- t• ck. O nt.1 rt n, Can 
~Ir<. -'la rl!'a rc-t De Brull', 18 E.1•t 50th St r1 .. ·t, '- l\\ \ 11rk .?.!. 'i . \ ' 

J . T he kntl\\ ll l• J11d\111l1lt r•, murt11•111ee,, a111l othtr ,r<"u• 11y h<Jld 
n• "" ning or h .. Jtlinit J f'l' t Ct'llt 11r mon nl total 1111111111t of lwmd•, 
n1~Jrtg-li~i-~. or other ""t'l'ttri t it .... t re '.'\otl<' 

~ . l'ar:igraph< 2 and J mdude, 111 ca~cs Yo h<"re the . 1ockholdcr 
or tcunt) h<tlder appear, upon the liool" of t l11· c1• mpany ii!! trustee 
or m an). <Jth~r fiduci;1f) rela t1<J11, the name ut the pe r"On or cor 
f>0rat1<o11 tor \\ hom •uch t ru'<tn j, aC'tlltK; aJ ..,, t he ,t.ltements tn the 
t Yo o parai;: raphs )how th ... :tffi a11t'• full kno"ltdlCt a11d bf ltef as to the 
c1rc11m•ta11ce" ancl cr ndt11on- un.Jcr " hich tockhnl<lcr ' a nd "«ur 
l l ) ooJJer \\ ho d e> not 3Jll'<"3r llJ H 11 the book• uf the Company 3' 
tru•tc .. ,, hol<l <~ock "'"I -e<"ur111~ 111 a capactt' othrr than that ot 
a lxina ti•lc oYo ncr. · 

S. T hi' a\C'ragc numLcr 01 cop1e• of each '""" oi th r puhhca11011 
•old or d1- tr1hutcd, thmu 11h thl" mail "' other\\ 1'f'. to paul ~ulo.;cnb 
eri1 dunn:: the I ! m nth- r u ·c,d1 ri i.: t i• date •h "' n ,i., ,e .. , ;i, : 
.5,033. 

C ll.\l{I 1- " I- \VlllT'-E\ . 

I I '"'"" 

'" on1 to ar.d <ul-cr 1..,,1 b,i re 01~ tl11- .?Jrd .i ' ' ' "rotrr>1llt' r, 
I •bO, 

\'Ii'\ 1-. H.\R~l ~f. 

\ h cc n1111i-.1011 t~P•r~- \I irch J1), IQbl) 
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Hapids undtor the direction of executive vice president 
Geor ge \Y. Reinoehl, A.l.D., I.D.I.. which t.'onducts training 
progran1s for design coordinators and salesn1en, and pro
l!rams designed lo fan1iliarize business people '' ith the 
importance of well-conceived 'vorking spaces. 1\l anufac
turer l\t en1ber b Stow & Davis Furniture Con1pany; 28 Re
source :\1embers include fabr ics, lighting, earpel, paint, 
ucceSS('ries finn~ and the 1 ike; Dealer :\1en1hers (one in 
each city I nun1her 54. Headquarters: Exhibition BuildinJ!, 
Grand Rapid s. M ichig-an. 

National Association of Furniture Manufacturers, 
organized in 1H28 to form a united front fur lht' furniture 
industry a s a ''h"le. today has about 300 n1cmbers. Tinsley 
\V . Rucker 111 of Di xon-Powdermaker Furniture Con1pany 
replaced Dunhar'l' Harold Sprunger as President Ja~t Aug
ust. lleadquartt'r,.: tilill Lake Shore Drive, C'hicago. 

Summer & Casual Furniture Manufacturers Asso
ciation, a d1,·is1on of the National Association of Furni
ture .Manufat·tur('rs since 1959, sponsors a sun1n1er and 
t·usual furniture n1arket at Chicago"s )tarts in Ot·tober 
(new <le~ign !' will be shown in l nffrwn~ ne:>.t n1onth), pre
sents annual design and engineering awards ( HlfiO \\'in
ners are reported on page 262 of this issut>). President: 
\' iclor Hl'itl'r. Lawn lite Con1pany. Ht>aclquarler::- : 1ifiti Lake 
Shore Dri\'l'. C'hirago. 

National Lumber Manufacturers A ssociation, a fed
eration of lG regional associations. was formed in 1!102 to 
speak for the wood industry as a whole. The Association 
publishes H fund of technical literature on the uses, prop
et'ties and performance of wood. for the asking- to ar<"h i
tects and inter ior desigoners. H eadquarlt•rs: 1:3 u1 18th 
~treet, !\.\\· .. \\'a!lhington, D. C. 

DRAMATIC DESIGN 
IN 

CUSTOM COLORED 
HANDWOVENS 

LOZANO-FISHER studios, • inc. 

64 East 55 Street 

New York 22 Plaza 5-6640 

OLD and NEW PRINIS 
MOST FABULOUS 

GROUPS 

P~L"""
oto PIINT CENTER 

161 EAST 52ncl STREET 
h~" Lfsi....- p4 3ftl AYMM$ 

,. ... S-1516 • HMn: t:ao ••• 
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3 seconds ago this 
conference room did not exist ! 

You, too, can make a conference room appear or 
disappear this quickly. All you need ls this new 
HOWE folding table and a little floor space. 

Ever increasing costs and constantly changing needs have turned 
many efficiency-minded fi rms to multi-purpose space use. 

The new HOWE folding conference table. the Mobil-Matic 
" 12," was designed with this in mind. The Mobil-Matic " 12" is 
functional in every detail. It seats 14 comfortably. The counter
balanced spring tension and synchronized action of its patented 
understructure make it easy and safe to open or fold in just 3 
seconds. Folded, the Mobil-Matic " 12" is rolled away smoothly 
on 4" swivel casters. Because it measures just 14" folded, it 
stores against the wall, barely protrudes into the room. 

For a ll its functionalism, the HOWE Mobil-Matic " 12" sacri
fices nothing in the good loolc-s department. Its top and edge are 
marproof, patterned Formica. (For those who prefer, an ano
dized alum inum-edge model is also available. ) 

To keep the unit bright and fresh-looking, the entire under
structure is plated with rustproof Cadmium. 

Cu•tom Dl~l•lon 

HOWE 1::0LDING FURNITUll•, INC. 
1 PARK AVENUE, N E W YORK 16, N . Y . 

r--- - ------------------ -- - -- ------ - ---~ I 
I 
I 
I 
I 
I 
I 

FREEi Just fill in and mail the handy coupon and 
you'll be sent illustrated literature free on the M obll
M alic " J2" and other HOWE foldina tables. Act now. 

Name'~--------------- ---.~_:.;~ 
T-110 I 

FlrnL--------------------- I I 
I CitY----------LOOo;;..C __ ,..,State ______ I 

L-------------------------------------J 
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Classified 
15c PER WORD PER INSERTION, $5.00 MINIMUM, PAYABLE 

POSITION WANTED: 

A'S.'olSTANT TO l1'TtRlOR DErORATOR. three tunes U'l'<'kh1 . A ttcndl•d 
New York School of Inrenor Desiqn and Traph<1t1<•11 School. Bnck
uro11nd 111 ,,ketchrng. pamtrnq and fine arts Sm11e <'.l·per1C'llC('. 
80.1 2423-J. INTERIORS, 18 East 50th Street, NC'u: York 22, New York . 

SOUTllf.RN REPRt'hENTATrVL SEEKS LINES IN THE CONTE:\1PuRAR) fHLD : 
Decoralll'<' Al't'essone.s-Furmture-Lamps-Wal! Decor Fo1 °11••rt11 
u•1th to11 t1atto11al sale.~ orgar11zat1on i;7lectalt•1110 rn the ubm:P 
E.1.celle111 rc>Jerences . 80.i· 2425-L, 1NrrR10Rs. 18 East 50111 Stn•et. 
N1•w York. 22. New York . 

1s1'1111011 DrtoRAToR AND GIRL FRIDAY J>resently employed u•11h prn
Jessional designer dornq high-type residenttal work sc>eks po.,1t1011 
tLlth grr.atl'r potentlal. Thorouqhly fomahar with sourcc>s o/ sup-
11111 and all details rn connection 11•1th decorat1119 field Chent 
contacts Willing to diversify . Reply 80.r 2427-N. JsT£RJORS, 18 
F.a~t 5Qth Street, !ltew York 22, Neu· York. 

l••rCJ11011 Dcro ATOR. •nale, s111gle, 31, decorating school graduarc, 
A/Jhate A.ID Six years· praC't1caL e.rpenence, includmg complete 
s upert•uton oJ contracts. Thoroughly familiar all trade sources. 
Will relocate. 8o.r 2431-R. INTERIORS. 18 East 50th Street, New 
York 22. New York. 

AMBiTIOl:S ANO HICllLY CREATIVE I NTERIOR OF.;.ICNER, A.ID • male, 
34, marned. 11 uears· top-quality background wtth proven nb1ltty 
111 residential and contract, traditional and contemporar11 <tecorat-
111g. seektnu assoctation with challengtng, stimulattnq and bus11 
fn11 . Area open, nnmed!atel11 avatLnbLe. Box 2432-S. lNTERIORb, 18 
f:ast 50111 Street , New York 22. New York. 

INTERJOR Dtco11ATOR- Rctail, Wholesale Experience, Young, Attrac
uve : E.rcellent Rejc>rences, Parsons-Traphagen Graduate. Sale 
E.1.·ecuttt•e. Buy111g Market E.rpenence, Design, Draft mg. et( 
Compll!te Working Knowledge Office Procedure and Sktll~ Salar11 
Opett. Bo.r 2434-U. lsTERIORS. 18 East 50th Street. Neu1 York 22, 
• Vc>w York. 

MA,CtAcr1.·11u1', RtPRL-.t'-TATivt-.seek1ng manufacturer o/ good 
desiqn nnd institutional furn11ure who wishes to ~ell efJectivel!I 
the architect and contract de~rgner marker 111 the metro1iohta11 
ft.'eu.1 York area £.rcept1orially qualified to sell the nrofess•oriaLs 
tllho rpeM/11 intenor furnishings . Bo.r 2433-T, INTrR10R-., 18 East 
SOth Street, Neu• York 22. New York . 

N Y. C . INDllSTJIIAL 0£S1c:-£R-Free Lance, Part Time . Product de
.~ ign nnd srulin11 Cnpahlf> nf creative. e.rc1tino. di1nan11c des1g11 
E.rperlc>nced t hrnuoh the tnr> wnrld-rennu.•nc>d mdustrtnl df>s1g11 
orga1111atton. PLaza 3-6352 or 8or 2441-8, JNTfllIORS, 18 Eo11t 50th 
Street. New York 22, Neu' York . 

HELP WANTED: 

CONTACT P&:•!;ONNEL AcitNcv - A placement service devoted to : 
Arch1tecu. Draftsmen, l ntenor Decorators, IndustrwL-Furniturc> 
- Te.rttle D1•siqners, Homefurn1sh1nus. sales and office per.~onnel 
Call Mn. L G . Fo.r for appointments. 18 Ea.\t 4ht Street, New 
York !UU 'S-1674 

AltCtuncTCRAL AND D~1cs PCISOsNtL AcEscv-Munel Feder- A per
scmahzed Placement service fnr tnp-leveL architect~. des1qners. 
enomeers, draftsmen . tntertnr decorator~. and home furnishing 
per onnel Selective contact~ arranoed in a contldentinl and nTn
Jeuional manner. I nterviews by appointment. 58 Pork Avenu~. 
N•w YClrk. MU 3-2523. 

Ot:<'OllATl\11: AllT Phso"IN[L ACENCY- MERCllANDl'>I ~1AltT-Ch1cago. 
Specfahz!ng in emplo11ment for architects. designers, interior 
decorators. offtce and sale~ personnel in Decorative Arts. Home 
Furnulunu•. Trades Our fine ouahty of appltcants and cnre/td 
SC'reen1ng saves the busy e.recutive time and money. 6?9A ,'\.fer
chand1se Mart, Chicago MI 2-9449. 
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Advertisements 
IN ADVANCE . BOX ADDRE SS COUNT S FIVE WORDS. 

HELEN H1.:Tc111ss PER!>O:"o;N£l. Accscv Speciah.\I ProJe~smrial Sales, 
Admmistratwe Personnel Jnr Jntenor, ArclutecturaL. lndustnal 
Dc•siqncrs; Home FuTn ishrngs Manufacturers. Distributors, Stores, 
Pubhcatron~. etc 811 appomtmerll 767 LeJ·mgton A L>enue, Neu• 
York . TE 8-3070 

CAREER BUILDERS-ROTH FORREST Smee 1!)47 fl Ptr.rnnnel AgClll'!/ 

·'/iecwhzmg m Architectural, lnterwr, o d I ridustrwl Des1011ers. 
nil Home Furntshinos and relatPd per1>onnel Trarnees to ton ex
ecutives 35 West 53rd Street, New York 19. Nrw York. PL 7-6385 

Fl RSITCRE D£S1cs1:11-Locate- S E Florida Must be creative. good 
perspe«t re required Wnte full details, salari1 reotdred l!:.rcellent 
opportunity Ideal living cond1twns 80.r 2417-D. ]STFRl::>RS, 18E1st 
50th Street. New York 22, New York 

\\'A 'T£I>-SToR£ D~1cNLR-Jor lead mg store plan nrng group 111 
Toronto with European associations on vaned pro1ects across 
Canada, to be capable of onqmal plann171Q, supervision oJ detatl
mg, colour v•suals . Apphcot1ons should be made m wnt171g by 
upphcarats with a contemporan1 outlook to C C Stephens, Kent
,\fcClam oJ Canada Limtted. 31 Comnnssioners Street, Toronto 2, 
Canada. 

FRa:-LANCE OES1 ~sE!l i.l)rth e.i·11<0 r ence 111 te.ctile and waLL1>aper de
.~ign1ng needed. P'ec.se wr te 80.r 2412-H , 1NTFR1ons, 18 East 50th 
Street. New York 22, New York 

NATIONAL SAtEc; MANA<.ER strong m marketing a11d 11terc1tand1s111g 
to the restaurant. hotel. n/(ice, school and mstrtuttonal fields . 
Leading manufacturer of seatuig eq1t1pme11t I chairs, tables, 
booths, etc 1 needs on aggressme top-notch rnnn, to help conttnue 
successful growt h An excellent 01>r>nrtuntt11 for an exper ienced 
sales manager or assistan t want•nq to qrow Y ou may explor e 
thi.~ 1>ostt1on in complete confide11ce-m1r men know of this ad 
Please mcLude any detatls of ynur p resent and past connectt0ns, 
rompensatlon and personal r> format•o•1 Wr te R'>:r 2422-l. J., • 
Tt:IHORS, 111 East 50th Street, New York 22. New York. 

INTCRJOR A"'D Ft:R"lTVRE A"''-ISTA·-;r OE!>1cs£R Skilled rtr1wm'1s and 
rendenngs, e.rcelle1•t opportunit11 for tr/1171171'1, plus pleasnnl work
mg and lw1nq cond•t io>ts. Pho>te RE 4-2159. 8ottaro-Skolnick. l nc .. 
Springfield, J\,fassachusetts . 

\VANTED SAt.£s RFYPE' £STATIVE by manufacturer of e.i·tens1ve hues 
of well-st11'ed. co-ternnorari1 office furniture, for Georgia. Florid'!, 
Alabama, South Coroltna. North Carolina and V1ro1nta Sho•tld 
hnvf> some knowledge of rntenor design . '30.r 2424- K , I NTERIOR.,, 
18 East 50th Street. New York 22. New Y ork . 

Ot:col!ATivc FABRICS JoeeEA de!ltres aqgr esstve salesme11 with f otlow
mg to sell to cut order trade out~ide mNr 01mhton N Y. C area 
Other ltnes can be carried State terr•tor11 now being covered. Bo.r 
2429-P. INTERlORS, 18 East 50th Street, New York 22, New Y ork 

l 'HERIOR OF.COR'\TOR-E:rcellen t opporttPuty for t on-gr1de dl'C'Orotor 
to u•nrk closely with national ar chttectur aL fi r 1n rn do•np mtrr •ors 
of churches, schoo!s; apartment, office, and industno.I buildings 
Send complete resumio to 8 0.r 2430-Q , l "ITr"'"RS, 18 F'a~t 50th 
Street. Neu: York 22. New York All r epltes will be a"'SU'" r <'d 

SALE"'P£R~o:- \VASTI:D F<'R NAV'\JO INDIAN Rues. ::\1rx t ~As SERAPES, 
NtMBDAtt R1.cs. AND Vr. 11FT TAPESTRIES, tn anml'll anrl hunt•ng 
~cenes These are beautiful and pr ofitable l ntenor Decor ative 
Items The Freed Compan11. 8n.r 394. A lbuquer que, ff ew Me.rC'o 

Tt:XAS REPRESE!'<TATTVE WITH S HOWROOM \VANTED by top-qualit y 
Decorative Fabr•c Manufacturer s N on-confltct ing fabncs allowed 
Submit d"t'uls of Imes now carr•ed. in TPflll/ 8 o:r 2440-A. Is Tl!:RtoRs, 
18 Eai.t 50th Street. New YoTk 22. Nrw Y ork 
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MISCELLANEOUS: 

FREE mathng hst of Interior Decorators Also ot•er 350 other l 1~ls 
of Retailers, W holesalers, i\fanu/acturers, Hotels, Motels, ln.,t1tu
t Lons, etc. Over 2 mtllton names 01t Addressogra111t plates We 
ctiarge only jor nddre!lsmCJ Wrtte jor FREE catalogue. Speed
A ddress Kraus Conipany, 48-01 42nd Street, Lo11u Island City 4, 
New York. ST 4-5!122. 

SllOWROOl\lS tOR FURSITIJRI AND DECORATIVE TRAot. 2 j!oors :;tell 
avu1lable, 50' x 85' at 1059 Tlurd Avenue 1near 6:1rd Streetl, New 
York C1ty-REget1t 7-4700 

ACQU!'.lrlOI\ OR l\11':tCER Jobber-Importer-old wel!-establtshetl, 
fina11c1a!ly-stro11g Compo1111 1n Decoraror Trade de.~ires to acquire 
fir ms jobbing Furniture, fabncs or Wall Pa!1er to Decorotor,;. 
Bo.r 2418-E, INTERIORS, 18 East 50th Street, New York 22, New York. 

R&<;t'.NTLY PURCllAbED, 0PFRA11NC DECORATORS SHOWROOM o/ 7.000 jeet 
rn Exhibitors Bu1ldmg has avatlable space to show and represe11t 
tlte unusual and ltard-to-flnd decorator item.~ including fabric~. 
wallpaper. wall treatme11ts. hardware. accessories, decorative p1l
lou.'s, furniture and hglttmg. Larry D'Attrora. 325 N . Wells StrC'el, 
Chicago 10 

CONTE'-1PORAR\ LI S'~ \VANTLO, /or fur111ture-bettt•r g1Jt shop., Ulld 
department stores. m thC' Southeast territory. Excellent sales rC'c
or d Box 2426-M. INTERIOR!., 18 East 50tlt Street. Neu• York 22. Neu: 
Y ork 

l r Yoe NEED A SHOWROOM Js NEW YORK a11d hat•(' a lme oJ home 
f u r mshmgs you want to sell to the Decorator Tr:ide, we have up 
t o 2,000 sq. f t . of space available on t11e ground floor of New York's 
finest building of its kmd W e can iiell the !me Jor 11ou on a rC'llt 
p l us comnttss1on basis or vou can provide your own salesmen 
I deal for wall decorat1011.~. fabncs, ltghtmg fi.rture, etc Bo.r 2428-0, 
INTERIORS, 18 East 50th Street. New York 22. NPW York 

AGENTS ANO DISTRIBUTOR!.-We have recently been a7ipo;nted Na
tional Sales Agent for Creative Textiles. Inc oJ PuPrlo Rico. man
u facturers of hand and machine-wovPn custom carpetmg .lt any 
choice ter ntories o!)en. In terestmg arrangeme11 ts OV!HlablC' for 
bot h <Lge11ts und distributors. Write par ticulars, 111C'luding territor y 
desired, to Carpet Mastermeces, Inc , 6300 In tervalP Avenue. De
t r oit 38. M1ch1qan 

A SACRTF1a: 37 year s l mportmg-Manufacturmg Glass- P orcelain 
Meta! Reproductzons Bui; mess-I Optional >-Old Print-Colorjul 

Book-f'rame Department 1Sellers· Bu1ld111qs1 5 mmutes 42rd 
Street Subway Bousa, 51-06 Vernon Blvd • Long hland City, Neu· 
Y ork 

Nr.:w SHOWROOM SPACE AVAILABLt-excelleut dPC•orator area UI east 
50's Will share 1500 square feet with good contemporary lme. 
\Vonder ful opportumty for responsible firm. A rant Des1<1 is. 245 
F°"~' !lllt h StT<'et. Nt>W Ynrk :>:>. New York. 

for. . . ............................... .. 
- Exactness of color reproduction 

- Quality photo engraved plates 

- Better printing possibilities 

Posl Plolo lnqravinq Corp. 
68 UNION AVE. • CLIFTON, NEW JERSEY 

N. Y . Service Office • 527 Madison Avenue 

INTERIORS November 1960 

Hare! Hare! Not just any 

rabbit but an Alaskan Hare 
was woven into the carpet de· 

sign created especial ly for the 

Rabbit Creek Inn in Anchorage. 

Alaska . Magee spec1al1sts did 

quite a little nature study to come 

up with just the right Alaskan 

spec ies. No extra charge. of 
course. for Magee's Commer

cial Carpet Design 

To get it. wire or write. 

m~g~.~ 
THE MAGEE CARPET COMPANY 295 F IFTH AVENUE, N Y 16 N Y. 
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.\I tnR"f'~. "'mun & "<Jn. ln" . :>-;,; ~Ltth~on <\',. ::-; Y 
'1 1nur Ho111<f'. Thi'. 30:-l E . 63rtl '-t . N ,. 
\larhlP, B . L , Chrur Co . Thr 2'0 Wtllt "t 
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\lat<l11ntl nurall'atht-r C'o . Thr, \mhrr & " "1llartl 4;t• . 

Ptnladelplua. Pa r.A ll·:\O;";tt 
'.\I llN'tanta Fabnes. lnl' • UO!! \fath•on A VI' N '< p(, a -l!l'.! l 
\JlllPr, HPrman. Furn Co. lh Kmlo "l 

Zeeland. :\heh . 
\I 1 ll• ro . The. 965 w a,'"!" R•I fleH·l:tn1J . 011111 
'lrnnf"lota ~antnR" and .\Hr f"o '•-Ol• t1rard Bran•I 

"tam Repeller1 900 Bu h A\'f' "' P aul , Mrnn 
\l t""l"•ipnt Gilli'~ Co. SH AnR"th«a ...,t "' I.om , :\In 
'.\for11k1an, A . Co . JO~ E 41'.!l h qt, N . Y. 
\fOf!IUC Tale C'o Thf' 17 N Fourth St .. Zltn!'f\\"lllf' , 

Ohio 
'.\t.ottllhedeh & "ons. 2'.!5 F1tlh Ave N Y. 
'.\fount Atry Chair ro. )fount A1rl N C 
.\lount Airy Fum . eo .. )lount Airy x 1 
l l ural1, lnc •• 16 E .):_lnl ..,l ~, . Y 

Nauon;Ll De<11arn Cl'nler. ·H ll E 1">3r.J "' . N. y . 
National "oc1eo· of Intenor J>l' .. llmf'MI Inf'. 

167 W 5';'lh St N Y 
Ne,1en "tmlto. lnr :n i' E 34th "t.. N y . 
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November advertise rs 
N1· " York f urn Exh1b1t Corp 4 51 Park .'\ YI' .., 

N y ) ti " :1.-;11:111 '.!Oii 
Nor th Amf'rt<'an Ele<'ln<' Lamp Co . i;;·~tl N 1:111 "t 

i.;l C.0111" Mo t"E I ·~.-.:-:1 '.!!H 

() D I 1:lti W ilham :.l . N y 
CHh•'f· f'um. Lld. :J5J F. 6 1t-t "'t x Y 
Old f'olony Jo'nm Co . Im· . Nashua. X H 
()"f'n . Ma!'l'aret . I n <' 5 la Mad1~on AH•. X . Y 

Pnrk.,.oo<l Lnmlnat~ . lnr. 134 Watl'r St 
Waketleld. M 31l8 

P arzinirer Onrmals. I nc • :I:! E :l7lh "t ~ Y 
PPt•rh·s~ Sl!'el ";qu1pment Co .. Cnruh an1I H .1-hl'nol. 

A' '" . Plnladelphin. P a 
P f'rmu Ory Co • l nt• .. :1 W 17th St .. X Y 
l'1 11pc •rr~t. Jnc .. 4001 First A\' I" .. MtnnPHpuh• . ~!inn 
P 111111n P apers, Jnr .. 616 Madi11on A\·P .. X Y 
l'111~hurgh P late GlMs Co. l:Ftbcr Gia;.~ 1, 

One Gatt>wa.v Center. Ptt t ~burirh . Pa 
P 1l t ~burgh P late Oll\118 Co . ~Trade MPr<'hand1~•nJ:" 1. 

One <:at<•way Cl'ntt>r. Pttt•hurirh . P a 
f'ol1<'11 Hobht!'t!. 3 14 Ft rt h Ave . N Y 
l'u•t Photo 1-~nirrannit Co rp . 61- l:'mo n A"' . 

r1tr1on. N J 

H .1~mor Man11rac t 11nn1r D1\· Inc :!:!5 "'1!1h ..\ \I' 
N , , 

Ht"•l~l8n1• Co:JllllJC C"orp !lUtJ NeppPrham .\' 1 

Ynnkf'n. N Y 
Rt•nm J1·m• . 04 -<Um. l nr 49 E 53rd "t X Y 
Hiit•. llnlx'rl , In•· .. :!'!:!I .... "1>1mhetl.1 Lo - \ oi:t11-, 

('al 
H11l1h1n• f'loor l'ruchtrt~ Im• . T tt-• um ht a, .\ 1.1 
Hollf•rt . John, l 'o . X:! I :S ..,, ., nnd '-t P l 1l;ulo·l11h1:1 

Pa 
Honm.m i-;,1 .. . 1r.t Ai....t \•""' In• .• 1611 F. :.111 "t 

N y 
Hui-• n·•·n l'o , Tiu>. PPlla. lo'\\ a 
Ho•f'nhlum , Jan1·t . ln• 60'! )lad1• un .\H• :'\ \' 

<;amlt• lth041a. 2:1 E 67th "t . :S Y 
<..;1111·1 Wultf'r l' , & SOil!<, Jn< , !{11-:!1' " tnr1 .\ \ , .• 

l,cmfl' l~lnnd City N Y 
" 1•.1lnmamlrt' "•lk11. Inf'. s:i E 5:!nd ~t . N Y 
" <'aha. John, 1>2 1 Jo) 72nd !->t • N Y 
"rn111linr1nun Dt·~11t11. 20 E :18th . t.. N Y 
!-ld1"nrt z. I . Gll1S8 & M irror Co. 41 :!·4 1~ F; :l!ltlt 

SI. N . Y. 
<;cou . ls11bl>I. Fabrit'!I, f'orp .. f>l5 Mad1~on "'" . X Y 
<lf'm lnole Jo'u m . !'lh<)l)R. Inf'. :iOO E . 5 4 lh Rt . :S \ 
Shc>lhy \VII hams M rtr ('o • 2500 w Otrrlrn A I, .. 

C"hlc•atro. Ill 
S11rmll'Pr Prnirum. Inr. 0 ·07 :l4 th A1·e. Lonor l• lanol 

C"llY. N Y 
SHrkmorc Co .• l no· '!00 M ad1son Ave . N \" 
Stark Carprl Com • 009 lit rt<heon Ave N Y 
<:11111on Fum M Ctr C"o Hal('erstown. l\1<1 
'-ltll'k"l'll . (" W , Co. :1262 Wt!QhtrP Dhd 

f,o~ Antrl'I~. C"al 
"'°" &. Da' 1i. 1-'um Co Zn <:umm!.'r .\ '" N \\ 

c, ra.nd Rapid~. l\hch 
"t r.1han Thoma,. C"o . Clwl,Pa. :\l a;,• 
<..1 rauh. P aul A & Co , 10 E 26th !'t :S \" 
..,1 roh1'1m & Romano. :JI) E ;):Jrd St N Y 
<o.1 ru n1r. ll<1rr1~ c; . 46;> E ! '17th "' x Y 
'-1 uart, John. ln r, P ark A,.,. at :J•!ncl "t X Y 
"·' 111he111 ... FtntMlllnll Corp . 4 tJ:! -70 ~ F.11rl ti 't . 

P l11l;11Jrl11h111 Pa 

T .mir A llf'l 114 1 C::('(·oncl .\ \t • X Y 
T .mu·r Ci1·or1r1· In c 1>2 1 :'.ltad1Qon A\I' ~ Y . 
Tattf'ndtPlcl '-h1rlt·y 204 7 Chl"rry <;1 • 

l'h1l ,1•lf•l11h1a. P:.i 
T a' lur. M.1rk, Inc . l :11 W '!4th . t • :.. Y 
T..t1·••1'1>1· Folthntr f'um Co The. Bo x Z!HI 

c.rannllP, N . Y 

T ha1hok l-'ahnt'1l Ltd 3 E 52od <::1 N Y 
Thonf'l l ml11slrt("ll . lnr .• One P ark A\'(• . N Y 
Thorp, J I I. . & Co • Int•. 4 25 E . 5:Jrtl St . X Y 
'l'hort1•I 1-'trf'proor l'' abn111. I 01 P ark Ave :-; \' 
'1'111• Cu11nc1I or Amvnca. Inf'., 800 Serond A'·" N Y 
1•11nher1onf' W allN1vrrtn1rR. l nr .. llO F.. 1l:ir1I SI • N \ 
T own & l'o11nt ry P11blt11hing 572 M adi~oo AH· .. J\ ' 
Trr1t11nowan, f;mP1<l. l nr . 49 E 53rd St • !" Y. 
'fnnnirlt• t-:nttrrn lnJC C"o 229 W 2Rt h <;1 . N Y 
Tl'I l'ar l\lanur;11·t11r111ir Co. 171~ N or1h K1lhu11rn, 

<'h11•;urn. Ill 
'fl'Ollll'rU rt or !'un FranCJ!l<'O, 561> Ho ward "t . 

~an Franc•ttH'O. C<1I . 
'f11r1ll'r, l'rt•l"llla . Rull Gmhl '!9;; F1f1h A' " :S ' 

w 0 '! ttt.n.; 
TI': ·" · :!H ltJ 
T \ • '!·ll'itH 
1-:1. tl · lll'i'! 

I' R. ti '.!lHl I 
PL i1 :17tlU 

P l ;; (II 00 
W \ •I OH77 
FI-: 2 •15011 
PL 1 :!5:10 

.\ T 1·5100 

,\T I ·;) 100 
11 ll H OO:S4 

PR !l '.!-I 011 

•l•l
~~ · 
21)'.! 
104 
2'.! l 

48 
0 

121 
fl;) 

'.!litl 
! 1 ·! 

I I H 

'"() 1• :1°.!7 1 '! l:t 
)l\" l' ·OO:lll :!'.!. :1:1 

DR !! 3'.!•!fl 
E \• :1 :l!l*.!J 

'! II -' .. 
Iii 

PL :1 ll'~.;n '!•! I 

1· :.. I i Ii-ti 

..;T 4 ;; 1011 
PL II '!O'ill 
nr ;.. >' 1 fl;, 
Pl. ;; tltl71' 

PL fl 71-tlll 
PL :1 7·1 11' 
Pl. :t 11:11 :1 

, ... ~j'jtlll 

;111· '! i:d:. 
l'I . I llliO 
R 1-· ! I 11:11111 

ca. 6 OR!< i 

'". :1 : ... tlll 
I' I. :. 11;;011 
\\'I :I fl:lfn 
OH fl I '!Oii 

" '· :s 11-111' 
F. I. ;, 11 1111 

I ' ll 'j 111111' 
\\'.\ fl '!:till 

II I 
II 7 
'! 111 
'! I :i 

'!ti I 
'.!:J I 
'!tlll 

17 

'! J 7 
•!·~ I 
'!t l'! 
I I I 

'!fl I 

02 
•t - ~ .. •' ' .,.,_ 
• • I 

I •! I 
•!I•! 

:I 

I 117 

)II' 
"l' 
F.L 

MC' 
ox 
l'l. 
l'l. 
I' r. 
J'r~ 

~r>t' 
... 7:1fl7 -.. » • 
:1 I 2:10 
tl-5!100 
l ~N :!ti 
j 0'!0!1 
H 111111 
I :! I 011 
r. oa:w 
ll ·H"<HO 

:. l 
11 a 
'!tl!I 

:u . a.-. 
'!:Ill 

1 ·! 

.\ H 11·:1:1 Ill 2;; 11 

r1··•11r.7 i-11 
\II " ;, 111111 I '! Ill 

I' <: R11hh1·r C'n l '.!:10 Q1'tth A'·<' .. ~. Y l' I ~ :1111111 4:1 
l ' nltt-(1 W11•l11a111•r C"o , I Dt\ of f)p~ota Citt·n111• 11 

<'0:11tnl."•. l n r I, 3101 .._ Kl'dzte A' r- Chl•'.llrn Ill C'I. I 11-:-011 ;);) 

\ ' an Kq1pf'I l.rt-<·n. 116 " La•I<~ Or Ht•\Hb· Ht ll~. 
t '.11 

\ ',111 l1-11rh F um ro. Inc, :l:!:S E 4 4t h "t !I. \ 
\ 'an Lull . .\lht·rt. & C'o , 4 000 Ch,.,-> r11:1"f' Hr, 

C.o- A mc1•le>< I' a I 
\ tn> I l'l,1~111... l n r .. H<:!:l EnP A\ P . " heho)·e::'ln, Wt•,. 
\ ''"''" 1040 :.. Ohve "t . ,\nahe1m . rat. 
\ '110" . Ruth . 112 1 T hird A\e N Y 
\ ' .... ,, k1• :1111 '-1·r1bnn N W .. 1:raml Rap11l-. )I 11'11 

l ' R l fllHI 

"'" I 11-:-1111 

I' II I}.;; I OH 
c;i. -; .;.i t;;; 
KR ;, •,!•!;i I 
r-:1. ;, 11""<1 
I .I. ' :l -10'! 

'! 111 
I !ti ... 
-·' I II I 

•!:Ill 
'! II 
I I ;, 

Wairnn "hrrle l!!:J ~; o7th "t N Y . l'I. k ' l:SOU 
W all Tr1·nol<1. tnr . 3!10 R1>1·ka"' ru A'""·· 

Arooktyn, N Y II Y ;.. 7000 
Warm•r C'o . The. 108" IX--1.11t11n1- !-t . c 111rae:o. 111 Flt •! :1;) 111 
W1llo \\ & RN·d Art Wo rk Mfir. f'o ln1 . :~2 ·!4 

I 11th St . 1-; Elmhun!l . [, I . N Y HF: ;, OHll'i 
Woo<larll . Ll'f' (,. '-on11. :J17 Elm ~1 0\\o•~o. )111'11 "A ;; 7117 
Worcltn t 'n. Th• . '!00 E 17th :-;1 .. Hullantl )l 11•h F:X ti 7010 
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4 LOUIS WBOWEN,i11c 
fl.rte tuallcove1'ings to the decorating tradt 

.509 1nadison ave. new york 22, n. y. chicagu • boston • san francisco .. 
los angeles • philadelphia • n1iami • dallas • niontreal 

• ... 







when a fl00r is 

fhls distinguished floor of Amtico Renoissonce•Vinyl is insp1rea by oristocrotic 

ltolion llenoiuonce marble dosigns, '10ther unique Amtico Cfeslgns JncluCle 

l ravertlne, Delb. T exlura, Celestial, Stardust, 1 errozzo ofld Morblelxed. 

' 

AMERICAN BILTRITE RUBBER COMPANY 
Tnnton 2. N.J., Dept. 1-110 

Pleose send full color 1deo brochure 
ond FREE complete set of Amtico 
Vinyl ond Rubber Floor ng samples to: 

FIRM 

ADDRESS 

t;ITY ZONE STATE 

IPlease attach coupon to your bu1ineu card 
or letterheod.I 




