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Flintkote tiles bring you the iridescence of pearls from the Orient

Cootemplate the serenity of MICRO-FLEX™ floor tile. Its subtle hue and graceful de-
sign. Its clear, deep chips which catch and play with light—creating a room of a thou-
sand delights. Contemplate its rare beauty in your rooms. In any of 10 new colors.
MICRO-FLEX tiles are Flexachrome* vinyl-asbestos fortified with durable epoxy.






THE BORIS KROLL DESIGNER'S COLLECTION

1964 EDITION

The Boris Kroli Jacquard looms have given a great ornamental dimension to proven structural Integrity

This fabric is one of many exciting Jacquard designs that now augment this superbly durable collection

BORIS KROLL

Samples are available at all our showrooms and will be sent upon request
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t'Che ~iepoll (Collection
—Tenth Book in

a series of Wallpaper Designs produced since the inception of
this department, five years ago. Shown here, are six of the
dramatic and distinctive patterns typical of this newest
group, presented simultaneously with the completion of the
recently added 20,000 square feel of modern manufacturing
facilities in the complex of SCALAMANDRE* Buildings,
in nearby Long Island City.

Tables one block long and five feet wide have been installed,

tory tests, Method of “FLAME-
PROOFIISG" in the course of weaving silk fabrics. It is now
possible to specify ‘flameproof' Silk Satins, Jacquards, Stripes.
Taffetas etc., with "built in flameproofing.” This textile engineer-
ing feat has been acknowledged by the Board of Standards and
Appeals of the City of New York, under License #730*62 SM.

INTERIORS/November 1963

eiinbiirig  to offer for the first time in the history of
the If'allpaper Industry, papers 50 inches tvide. This is
accomplished by using the same silk screens with which our
hand printed fabrics are made. Now we can produce the
exact same colors and designs on paper, without disturbing
the repeat of the pattern. This daring innovation marks
another milestone in our constant effort to develop |,
techniques bringing added dimensions to the field of Interior
Designing and Decorating.

Manufacturers of Contemporary and Traditional

FABRICS * TRIMMINGS -+« WALLPAPERS
Main Stiowfoonv. 63 East 52nd St., N.Y.C.

ATLANTA e+ BOSTON = CHICAGO =+ LOS ANGELES
PHILADELPHIA « SAN FRANCISCO
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INforrmation

National Decoration & Design ShoWf pages 8,10,12,14,16...ExhibitionSf page 148...4/D., p. 148

Decoration & Design

ITie National Decoration and Design ex-
hibition, at New York's Coliseum from Oc-
tober 11 through 20. was the fourth D. & D.
show sponsored by the Resources Council
and the New York Chapter of the Ameri-
can Institute of Interior Designers, but it
was the first to be termed “national” and
the first to be held in the Coliseum instead
of in the Seventh Regiment Armory. It
was also the first in which thought was

given to designing and organizing the
background setting. Albert Herbert, A.l.D.,
to whom this task was assigned, covered
himself with glory in devising a clean-cut
layout of booths interspersed with garden
areas bedecked with pools and plants rang-
ing from good-old-standby philodendrons
to exotic orchids and tropical trees.
Among the 86 exhibits were both con-
temporary and traditional room settings,
a pavilion devoted solely to antiques, a
mobile house, a two-story house, an apart-

ment furnished with Williamsburg repro-
ductions but adorned with avant-garde art
Conceived as a showcase for the latest
thinking of interior designers and interior
furnishing manufacturers, it offered a pan-
oramic view of current trends in decor.
They were visible in a lack of emphasis on
any particular period or style . . . the use
of strong, bright colors, and original art

. many window shades . . . and such ar-
chitectural features as two-level rooms
and built-in seats.

imivTTm

Below: Conversation pit designed by Albert Herbert is a dramatic
setting for the hot, hot colors of new VSoske rug. On platform are
Fritz Hansen's Ame Jacobsen "egg” chairs in brilliant fabrics; walls are
covered in red and white Rancocas fabric. Optical illusion created by
90°-angled mirrors does the rest.

Above: Joseph Braswell and Inman Cook took advantage of the Coli-
seum’s height (n two-level livinp room for Kentile, cleverly displayinp
Kentile's Repousse floor tile high up, right under spectators’ noses.
Medieval Flemish flavor of decor expressed in 16th-century Flemish
tapestry and baroque sculpture is presented in a framework adaptable
to 20th-century technology—a double vaulted cast concrete ceiling that
could be pre/obricated. Vertical blinds shade window walls. Solid walls
are Kentile vinyl travertine. Chairs are in blue, red, beige, brown
Bangkok silk.

Left: A medley of <4mtico vinyls loere used by Ellen Lehman McCluskep
for carefree dining pit with tiny kitchen behind bead and cork curtains.
Built-in scats face dining areo with new vinyl flooring which resembles
polished beach pebbles. Parrot wall fabric is by Clarence House,
accessories by Doris Dessauer, cushion fabric is Adams vinyl.

Below: 2 vinyl walls of Albert Herbert's setting for modern furniture
classics are white, 2 others are black. Large abstract painting by Sidney
Wolfsan (partially visible) accents white wall. Furniture is from Stendig.
Le Corbusier chairs in foreground are in black and white pony skin,
and black walls are set off by cane Thonet chairs with black frames.



quality

The genius, the industry, the originality which
distinguishes a David and Dash fabric ... the
quality of its name...would be wasted without
our rigid quality control. Not one inch of fabric
gets by without detailed scrutiny. If your contract
calls for a yard or a mile of fabric; when quality
is important, remember the quality control of
David and Dash. .your contact for contract!

WRITE \/JR JOHM CRICBO@'“ gAMI tOH INFORMATION.

DESISNERB. CONVERTERS. IMPORTER*. NAHORRMTERS.BRCOAVIBTBmM CONTRACT INTERIOR TEETIIEB

INTERNATIONAL HCAOOUARTERL: l««» NORTH MIAMI AVENUE. MIAMI IT. FLORIDA; FRANKLIN |1.BBB4

NEW TORN BHOWROOHS: T«l EAST SBlh STREET. NEW YORK CITT, NEW TORK' PLAZA S-IfIT
SHOWROOMS IN PRINCIRAL CITIES.

control!
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Decoration and Design (continued)

Above: For the Antiques Pavilion, Mary Dunn, F.A.l.LD. designed a
Lady's bedroom featuring French hand-blocked wa(l;Kiper reproduced
from 18th-century document, Louis XV/ marble mantel (William fi.
Jackson), Louts XV and XVI /umtshinys from Blaine ds Booth, Churchill
Brazelton, Devenish A Company, Vieujr Paris, and Aubusson rug from
Ernest Treganowan.

Below. For the Antiques Pavilion, Inez Croom, F.A.l.D., designed a
French room too—a living room with a fine collection of antiques,
chiefly Louis XVI, from Chrystian Aubusson, Blaine & Booth, Devenish
& Company, French & Company, Josephine Howell, Phillips Galleries,
Garrick C. Stephenson, Vicux Paris, and gray marble Louis XV mantel
from William H. Jackson.

Above and below are two views of Wilhamsburcr <n a Contemporary
Setting, a 4-room apartment designed by William E. Katzenbach to
suyyest the harmonies that can be achieved by combining modern art
and accessories with Wtlltamsbury 18th-century reproductions (Kittin-
ger's furniture, Schumacher’s fabrics, Katzenbach = Warren wallpapers).

Below: Elisabeth Draper's eleyant Enyiish Reyency music room /or the
Antiques Pavilion captures a frivolous era with Heyency /urnishinys
and musical instruments from Ashley-Kent, French it Company, Edward
Carratt, The Incurable Collector, Needham's, Stair <fr Company, Arthur
S. Vemay, and yreen-yold silk /locked wallpaper inspired by the /abric
of a Regency gentleman’s waistcoat. Smalt i4ubusson ruy with musical
motif is from Kent-Kostikyan.



Fine Cabinet Makers Since 1886
Mransw/lc 7. (*nJiGfia

FRANCmMSED SHOWROOMS:

Chicago — Exhibitors Bldg. — Chas. L. Orr, Inc.
Philadelphia — Fum. Industries Mart
Miami— A. T. Euster Co.

Atlanta—>Merch..Mart — 'rhrelkekl flc Assoc. FACTORY SHOWROOMS:
Kansas City — 3939 Broadway — Newman Funi. Assoc. New York — Fum. Exchange — I. B. GoW Co.
St. Louis — 4663 Maryland — Newman Fum. Assoc.

Los Angeles— Furn. Mfrs. Mart— Efrem Zax
Montreal — VVanleigh. Ltd.

Dallas —Trades Mart — B. Kerr
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Decoration and Design (continued)

Oriental is the mood of two settings by Joseph Freitag for Flintkote
(above), and LI. S. Plywood (right). Inexpensive Flintkote vinyl asbes-
tos lile floor of two-level living room is mated with Itixurious Oriental
decor—Baker /umiture, Charles Grade antiques, Arthur H. Lee fabrics.
Dining area and foyer combines U. S. Plywood paneling with Baker
furniture, and Oriental art objects.

Above: Baker Furniture and Boris Kroll /abrics were combined by John
Braden in old-world bedroom featuring canopy bed reproduced by Baker
from Ixiuis XIII design in Paris Hotel de Sully, and Kroll red and white
damask.

Right: For J. H. Thorp, Frederick Davis created the illusion of an

English countryside with Thorji’'s hand-printed chintz scenic panels in
a circular setting for two, with Molla table and chairs.

12

Above: Multi-purpose garden room was de>
signed by James Childs Morse Jot GreelJ
Fabrics around tivo hand-printed cottons
from the latter’s neu? “Hispanfa™ collection.
Designs of prints uiere derived from old
Spanish tiles.

Below. William Pahlmann, F.A.l.D., com-
bined manp styles and periods In an ele-
gant music room ivhich tafees its muted
colors from Scalamandri’s fabrics and wall-
papers. Draperies are a warm brick silk,
hand-screened simulated silk wall covering
is white on white.



vou pib IF vou pionT seeciey new IMINC OBDI VI NYLW&LLTHE FIRST HIGH-

ADHESIBLE FABRIC-BACKED VINYL IN THE UPPER QUALITY BRACKET, McCORDI Vinyl WALL is the only one in Its quality
class specifically engineered to cover walls. It gives ALL the wear you want... without the excess weight you.'ve been paying for
up to now. McCORDI is fabric-backed vinyl wail covering, streamlined to the finest quality performance—fully textured, with
unique HIGH-ADHESIBLE fabric backing for an ease of installation unheard of in any other vinyl wall covering. McCORDI takes
to walls smoothly, evenly; hugs corners in a sharp even line and seams without a fingernail space. All without high adhesive and
installation expense. Installed, McCORDI takes all the wearyou can give it: it washes, holds off stain, scuff, fade, and flame-spread,
with a resistance that matches that of the most costly vinyl money can buy. THE PRICE: ONE-QUARTER TO ONE-HALF! Write
for samples and specifications, now. m McCORDI Vinyl WALL is a product of The McCordi Corporation, Mamaroneck, New York.

Brochure and swatch folder ovailoble Immediotely. Tnis is Honduran, ona of many McCordi d"Bigna.*
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Decoration and Design (contimied)

Above: Sturdy sophistication marks Barbara Dorn’s ski-lodge hideaway
using V. S. Rubber’s hlaugohyde on ceiling, walls, and upholstery. Raised
dining area shown here features Crucible Products' butcher-block table,
Stendtg’s Thonet chairs, Arco fixture with green student's shade, Spanish
straw rug from Marg Whitlock.

Above: Dining area of L-shaped room by William Pahimann, F.AJ.D.,
borrows elegant contemporary character from varying wood tones and
sculptured lines of Jens Risom’s furniture. Lightly bleached walnut
dining table is set off by dark walnut framed chairs with woven cane
upholstery. Buffet has russet leather-covered doors, travertine top.
Monteath’s teak panels set in frames of cocoa-brown lacquer provide
the background accented by two paintings—a beach scene by Carlyle
Brown and a stylized /lower by Aforgo lloff. Carpet is Simon Manges.

14
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Above: Dramatic room by Vladimir Kagan for General Electric's new
stereo equipment (on left watt) features CFiefnstrand’s Cumuloft
carpeting (Masland> of random seamed strips in several colors. Carpet
shapes are echoed by composition board window panels which can be
swiveled manually to form sound baffles. Kagan-designed laveseat has
speakers built into the wtnys.

Below: Four matched zebra skins make an exotic base for John Vesey’s
new furniture. Other materials from nature appear in hand-tufted dark
brown cal/sktn of sofa, giant conch shell used as lamp base, and 18th-
century tiny boxing figures made of mink in shadow boxes.

X

Below: Study-dining room setting by John £tmo for Allied Chemical's
Fibers Division highlights Caprolan nylon on walls, ceiling, in carpet,
and upholstery. Deep orange fabric on walls is set off by strips of bam-
boo in dark tortoise finish. White and gold carpeting goes up wail to
form wainscotting. Frieze upholstery on benches is orange.



one good turn deserves another

Everything you see here opens a door. But these hand chased, twenty-four karat gold-plated knobs
and handles are just part of Sherle Wagner's collection of decorative hardware that opens a door,
opens a drawer, rings a bell. All are as original and exclusive as Sherle Wagner's fixtures for the bath

S I le r I e Wag I le r-125 EAST 57TH STREET, NEW YORK 22, NEW YORK PLAZA fi.3300

MEPRfSTNTEO IN LOS ANGELES AND SAN FNANCISCa SY KNEEDLEN-FAUCHEAE; IN CHICAGO SV S. J. CAMABELL; IN DALLAS BY E-C- OICKEN
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Decoration and Design (continued)

Above: Greek white wool carpet, deep blue back umll, and garden court
visible through door sets the clean contemporary scene for Hans Wegner
furniture in comfortable bachelor apartment designed by Mrs. fnger
Tanier for George Tanier, Inc. Drapery fabric is natural linen, painting
is by Etamos. Beyond divider is the bedroom.

Above: Pure lines of Scandinavian furniture are highlighted by Ecan-
dinavian textiles and area rugs in Georg Jensen's classic modem setting
by Karen Vigmostad. In foreground are WegnePs famous “Windsor”
chair and coffee table with reversible top under Pout Henningsen’s
dramatic pine cone lamp. Handcra/ted teak dining table is in back-
ground. Eide chairs have seats in black oxhide.

LIiePORSn

Above: A small child would find plenty of fun in this delightful room
by John and Earline Brice with its gay red and green plaid Acrilan rug
by Cabin Crafts. Light over half-circle desk has red Acrilan yarn shade
by Harry Gittin, Accessories include Creative Playthings' playtown
Village, doll carriage from The Door Store.

Above: Boy’s room in six>room house sponsored by Celanese Fibers,
American Home magazine, and R. H. Macy's New York store sets off
practical built-in furniture with colorful accents. Window shades are
Bloomcraft't yellow and orange abstract print on Celanese acetate and
rayon. Print is rejteated on pillows. Amttco floor is biaclc and white
with yellow strips. American Home’s decorating and home /umishings
editor Robert Houseman, A.1J3., planned the house.

Left: Frederick Davis’ realis-
tic /amity room for Dux
divides adults from small fry
with sound - proof window
wall complete with bottom-up
window shade. Children’s side
shown here has stencil design
of ladybugs on divider shade
and on ratidom tiles of Am-
tico’s white vinyl floor.
Sturdy, low-scaled furniture
is from the Dux Carmel col-
lection. Accessories are from
Bonniers, and stencil design
was executed by Bishop &
Lord.

(For Your Information continued on page 148)
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WE'RE NOT OUT  THE WOQDS, YETI

MARSHALL'’S BURLY & QUARTERED BURMA TEAK VENEERS

used by Office of Alfred Easton Poor, Architects, for

The Marine Midland Trust Company of New York,
Madison Avenue office.

WILLIAM L. MARSHALL, LTD.

ESTABLISHED 1890
ARCHITECTURAL AND CABINET WOODS

VENEERS AND LUMBER
SHOWROOMS AND OFFICES: 450 PARK AVENUE SOUTH (AT 31st ST.) NEW YORK 16, N.Y. - MU 4-3600

SAMPLES ON REQUEST
AFFILIATED WITH JOHN WRIGHT AND SONS. LONDON AND PARIS



INnteriors

Ushabti, or sculpted attendant
in Tutankhamen’s tomb.

Egypt alive again

TUTANKHAMEN. Life and Death oi
a Pharaoh, by Christiane Des-
roches - Woblecourt. 312 popes,
7%" x I0OVi", udith 75 color pho-
tographs by F. L. Kenett, and
numerous black-ond-white il-
lustrations. Preface by His Ex-
cellency Sarwal Okasha, mem-
ber of the Executive Council of

L e tftter s

HILTON CONTROVERSY
(continued)

Hatchet job on Pahlmann
Sirs:

| read with interest Leslie Lar-
son's letter on the Hilton Hotel,
in which he calls the Rue des
Gourmets “as pretentiously
phony as its name." William
Pahlmann's work at the New
York Hilton does not need any
defense; his Rue des Gourmets
is beautiful, exciting, elegant,
and a crowd-pleaser too, judg-
ing from the comments of the
people who stroll past and look
at it. Pahlmann did what he was
supposed to do: create a beauti-
ful atmosphere for people to
dine in and relax.

Mr. Larson objects to period
decor in a modern building, and
suggests that Pahlmann should
have refused the job rather than

18

UNESCO: Notes on the color
plates by Dr. A. Shoukry. Di-
rector General of the Antiquities
Service of the UAR. Published
in the U.S.A. by jVeiiJ Vorlc
Graphic Society Ltd., London.
Printed in Italy. $15.00.

Scientists who have examined
what is left of Tutankhamen are
certain that he was between
eighteen and twenty when he
died, but no one can be sure of
what did him in—illness, poison,
a stab wound. Still, we know he
hunted ducks on the Nile, that
his exquisite Queen Ankhese-
namun fastened his jeweled col-
lar before banquets, and that he
spent his short reign making
images of the god Amun. It is
from the objects and murals and
inscriptions found in his tomb
forty years ago that Egyptolo-
gists have learned what we
know of the life of the young
Pharaoh, Tutankhamen, and the
life of his father, mother, bro-
thers, and his sister-in-law Ne-
fertiti, whose long neck and
kohl-rimmed eyes are familiar
to almost everyone who has
seen one of the innumerable
copies of her bust in a curio
shop somewhere. But though
the discovery of Tutankhamen'’s
tomb was one of the big news
stories of the twenties, it is only
now, with the publication of
this extraordinarily beautiful
and fascinating book by an

TO

do the luxury suites in period
style. First of all, no one would
refuse such a job ns the New
York Hilton. I'm sure Mr. Lar-
son would not have turned it
down if it had been offered to
him. In the second place, what
is so wrong about period decor
in a modern building? If we
were to assume that only mod-
ern apartments belong in mod-
em buildings, then no one liv-
ing in the new luxury buildings
in New York would own a
French chair, a Spanish chest,
or an Italian dresser. For my
part | find it a welcome relief,
after passing through the cold-
looking lobbies of our bare
modern buildings, to enter one
of the suites and find myself
surrounded by the warmth and
elegance of a period setting.
And in a hotel, when the
guest enters the suite which may
be his home away from home

Tthre

eminent French Egyptologist
and museum curator that the
mysteries so carefully concealed
in the tomb have been un-
raveled.

Everything about the account
is steeped in glamour, even the
personality of the man who fi-
nanced the excavation, the dash-
ing and handsome Lord Carnar-
von. His death of an infection
shortly after the discovery re-
inforced the legend of the Pha-
raoh’s curse. Almost everyone
else involved in the excavation
survived to a ripe old age, how-
ever. Even to the Pharaoh’s way
of thinking, this is as it should
be, since the ancient Egyptians'
obsession with tomb-building
and embalming was motivated
by the idea of insuring the re-
birth and eternal reincarnation
of the dead. And now Tutan-
khamen and his courtiers have
come to life—intimately human
and touchingly recognizable af-
ter three thousand years of
darkness.

There are riddles as yet un-
answered in the history of Tu-
tankhamen and his predecessors
and successors; the author is
meticulous in separating fact
from conjecture. Considering
her scholarly approach, it is a
triumph that she has made the
tale as exciting as a mystery
story; her appraisals of the
works of art are equally sensi-
tive and sound.

for days, weeks, or months, does
he really care how the building
and lobby have been designed?
Certainly the patron likely to
rent the Hilton’s Presidential or
State suites prefers to live with
crystal chandeliers, antique
lamps, rich fabrics, and marble
bathrooms. The people who can
afford these suites probably
have similar decor in their own
homes. The patron should not
be expected to disregard his
preference for period decor be-
cause the building in which ho
has found shelter is stark mod-
ern. That may be just the reason
why he wants to get away from
the building, and lock modern
out of sight behind the door of
his suite. If | had to go on look-
ing at the Pavia sculpture and
the abstract paintings of the
Hilton lobby after | closed the
door of my own suite, I'm sure
I'd never get to sleep.

=X a» |

} boolkshelf

The artists of Egypt's court
in 1400 B.C. were capable of ac-
curately realistic portraiture.
On demand they produced ideal-
ized. stylized images of the royal
family, but on other accasions
quite unflatteringly as real
people. Thus we know that Tu-
tankhamen’s father, Amenophis
111, grew obese and sick at the
end of his reign—after decades
of military triumph in Asia.
We can also see that Tiye, who
so enraptured Amenophis that
he made her his queen in de-
fiance of the custom which de-
manded that Queens be chosen
only from women of pharaonic
birth, was a Theban and at least
partly Negroid. For reasons that
are not clear—perhaps for secu-
rity—royal princes were never
depicted, nor was their birth re-
corded. Only upon ascending
the throne did they become
subjects for portraiture. It is
simply by the innumerable
sculptures and masks that show
Tutankhamen's resemblance to
Tiye that scholars have deduced
that he was Tiye’s son. This book
not only traces the dramatic
lives of the dead but with su-
perbly reproduced photographs
(both in color and in black and
white) shows us the gilded
treasure and jewels and furni-
ture and utensils with which
they prepared for their lives
after death. Everything might
have been made yesterday.-O.G.

I CECoOr =

In your August article you
mention the “space-age pano-
rama outside the windows of
the avant-garde building that is
the Hilton. Perhaps Pahlmann
should iiave put three layers of
draperies at each window, to
help the occupant forget what
is going on outside. Palhmann
evidently realized that only pe-
riod decor could create a re-
laxed and intimate atmosphere.

| have never seen an interior
done by an architect that wasn’t
austere. Three cheers for the
better judgment of the William
Pahlmanns. The architects who
wrote in and did the hatchet job
on Mr, Pahlmann should give
thanks to the interior designers
who prevent this kind of bleak,
cold interior from facing us
everywhere.

Adele Rosenthal,
Interior Designer
New York. N. Y.
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New 3M Velvet Coating stays glare-free for life

Rub it, scrub it...it never shines. Flattest finish ever formulated!

~elvwvet

Coating

3M Velvet Coating is second
only to velvet cloth in its ability
to diffuse light and eliminate re-
flections or glare.

That's because 3M Velvet
Coating is the only paint con-
taining a patented optical system
—designed to produce a near-
perfect light-diffusing surface.
This exclusive feature also ac-
counts for another fact: a 3M
Velvet Coating finish will stay
glare-free for as long as it lasts.

Flat, yes. Dull, never!

As you've already had a look at
some of its colors on the other
side of this page, you know 3M
Velvet Coating has a deep, rich
beauty that is easy on the eyes.
Very much like velvet, in fact.
Be sure to check its color uni-
formity, too. Notice how it
looks the same at any angle.

Doesn’t smudge or fingerprint.
Scratches wipe away.

Besides being good-looking, 3M
Velvet Coating Is a practical
finish. It doesn’t smudge or
fingerprint (a common fault of
many conventional flat paints).
Surface scratches vanish under
a damp cloth. And it keeps its
original glare-free appearance
through washing after washing.

What Scrub Test Proved

NW 125 250
NO. or KRUBS WITH CAWNER SCRUBBINO MACHINE

When put to the test on a Gard-
ner Laboratory Scrubbing Ma-
chine, 3M Velvet Coating was
still as good as new after 250
vigorous scrubbings. Other flat
finishes, however, quickly burn-
ished and developed glare spots.

How about hiding power?
One coat makes nicks, scratches
and many other surface defects
disappear. (Manufacturers who
wish to maintain high quality
with fewer rejects, please note.)

New3M VelvetCoatingcomes
in 12 standard colors, including
metallics, and can be blended
intojust about any special shade.
It is easily applied by all stand-
ard finishing procedures. Both
air drying and baking formulas
are available.

Where can you use it?

Wherever distinctive, durable,
glare-free appearance is essen-
tial, 3M Velvet Coating has no
equal, ft is ideal for appliances,
office and laboratory equipment,
lighting fixtures, ceiling tile. It
will create unusual effects in in-
terior design and on outdoor
andindoordisplays. And,atlong
last, it really takes the glare out
of glare-shields and dashboards!

Send for Design Kit

So that you might work with
new 3M Velvet Coating and
evaluate its advantages yourself,
we’ve put together a special De-
sign Kit. You get ! quart of
white, 7 pints and 8 spray cans
of assorted colors—all for the
introductory price of $29.95.

If you want Just additional
information at this time, send
for our free color card—or call
in one of our representatives.

3™ Velvet Coating

Minnesota Mining & Manufacturing Go., Dept. VC, St. Paul, Minnesota 55119

[ Enclosed is check or purchase order for

3M Velvet Coating Name.

KH(s) W $29.95 each (shipping prepaid). (KIT CONTENTS: 1 gt. White;

1 pi. each Blue. Yellow, Red, Brown, Black, Metallic Brown. Metallic Silver;
1 six oz. spray can each White, Blue. Yellow, Red, Brown, Black, Metallic

Brown, Metallic Silver.)

Company.

Address—

[ Please have 3M representative call, without obligation.

[ Please send free 3M Velvet Coating color card.

City.

1

Title

State



TO COMPLEMENT THE POPULAR
CONTINENTAL SIDE CHAIR .., KRUEGER
INTRODUCES A CLASSIC COMPANION —

An open Invitation to create the new, the
distinctive, In contemporary interiors for
office, institution or residence. Krueger's
uniquely designed CONTINENTAL Arm
Chair and popular Side Chair feature a
subtly sculptured fiberglass shell mounted
on sturdy, yet slim-line tubular legs, or on a
satin-finished pedestal/swivel base. Rigidly
unitized "free form" arm design adds new
functional style to the finest of contempo-
rary settings. Ultra-smart colorings mark
the CONTINENTAL as a featured accent
In any decor. The unusually comfortable
roomy shell in Mandarin Red, Ebony Black
or Pearl White is a striking background for
any of eight selected texture-woven fabric
colors of the cushion-padded seat and arm )
rest. Though firmly secured, the seat is pmport’?;’}gT”;e%iﬂir&ﬂifrﬁi;eifgl?

easily reversible. space required to provide the maximum
in seating beauty and comfort.

DECORATOR and CONTRACT Folding Chairs
Wrilo today for Information on

the complete Krueger lino

An absolute must for Cnofker fiiae Creaiioi® h — OH your letterhead, pleaae.
auxiliary folding \%

chairs that fit so many ISISTBriEOIEIS

appUcaiions and
placements in your METAL PRODUCTS COMPANV/GREEN BAY - WIS,

functional, decorating
suggestions.



Intsriors book of Offices
75 pages. 300 illustrations
LZO In full color). 9"x 12". $12.50

his book Is the anchor of any collection ol
aierial on the subject ol office interiors.
Material from it has been published In many
nagazines in the field, including Business
ifanagemenf, Madison Avenue, and Purchasing

*er$peetive-A New System
or Desigimrs

>y Jay Doblin.
>8 pages. 150 illustrations.
rx12". $6.50

tere is a unique development-a brand new
ystem ol perspective drawing which ob>Hates
he need for the complex mechanical drawings
>f time-honored methods. This is a simplified
nethod of visualizing a three-dimensional
ibject quickly and accurately and of getting
tdown on paper.

Anatomy for Interior Designers,

3rd Edition by Julius Panero,
illustrated by Nino Repetto. 160 pages
Over 300 Illustrations. 9"x10". $0.95
graphic Standards for the interior desioner as
hey should be presertted. Made possible by

he combined talents of two architects-Juiius
~anero. the organizer and writer, and

»inQ Reoetto. the i llustrator.

Interiors hook of Hotels and Motor Hotels

by Henry End.
264 pages. 256 illustrations.
9"x12". $16.50

Interiors book of Hotels and Motor Hotels is a
brand-new book by one of the leading designers
in the field. Mr. End needs no introduction

to those concerned with hotel design-the
rehabilitation of the Plaza in New York City, the

re-design of the Cocoanut Grove in Los Angeles'

Ambassador Hotel, his design of the Royal

iThe Measure of Man
by Henry Dreyfuss. $4.95

A portfolio of human measurements data. It is
:omposed of two life-size charts, 16 loose-leaf
liagrams. and a 16-page booklet of written
nformation supplementary to the diagrams plus
| comprehensive bibliography.

[The Personal House

>y Betty Alswang and Ambur Hiken.
36 pages. 110 illustrations.
12"%<15Vj". $13.50

~nyone interested in houses would enjoy a visit
othe seventeen houses shown in The Personal
House. But these are not just houses to look at.
hey are as much alive as their happily vital
3wner-occupants. Each of the houses is in one
>r another of six art colonies near New York City
-at The Hamptons on Long island, in
Westchester and Rockland Counties and in
Woodstock. New York State; in Fairfield County,
Connecticut: and in Bucks County, Pennsytvanla.

Orleans In the Vieux Carre, are just a few of the
works which have won him acclaim In the field.

MAKE A CLIEIVT HAPPY

A brand new book on color— Color for InteriorB — Hislorical and Modern—would make any cli-

ent, friend, or relative happy on Christmas morning.

Besides a fascinating text and 200 black and wliite photographs this new hook by Faber Birren carries
16 pages of actual paint color chips — 238 samples! We now know the colors that were used by the
Ancient Egyptians, Greeks, and Romans, we know the colois of the Renaissance, those used in the Great
French and English periods of decoration, in Colonial America, and during the reign of Queen Victoria.
All these are included among the color samples in this new hook. There are also samplings of the colors
used in America during the ’Fifties when there was no necessity to compromise on color and colors are
shown which are appropriate functionally to use in hospitals, schools, industrial plants, stores, offices,

hotels and motels, theaters, restaurants, and in the home.

Color for Interiors is an exciting and informative new work by America’s most famous color consultant
Faber Birren. But there are others on the Whitney Library of Design list which anyone on your Christmas
list would he pleased to receive. See the brief descriptions and then fill in the order blank across page.

Attach a sheet to the order blank and list those to whom gift copies and cards should he sent.



Display

edited by George Nelson.
192 pages. 312 illustrations.
9"x12". $12.50

Shops, showrooms, window displays, and
exhibitions by 125 designers and architects ol
international repute with a lively interpretation
of their design objectives and values by George
Nelson, himself a designer of considerable
note.

Package Design

by Ladislav Sutnar.

128 pages. 545 illustrations.
12"x9". $9.75

“The Force of Visual Selling" is the subtitle

of this book and provides a good summary of il:

thesis, Ladislav Sutnar is himself an inter-
nationaly renowned designer and in this book
he has chosen 500 successful package designs
from world-wide markets

Interiors book of Restaurants————
by William Wilson Atkin and

Joan Adler.

224 pages. 400 illustrations.
9"x12". $15,00

Restaurant Management: 'Tully illustrated and
artistically produced, this is a practical book

which will serve as a basic text for the designer
and for the restaurant operator."

Photographing Architecture and Interiors

by Julius Shulman.
160 pages. 175 illustrations.
9"x12". $14.95

In Photographing Architecture and Interiors the
author explains the hand camera, the view
camera, the principles of composition in general
and those of architectural photography in
particular. The liaison between photographer
and architect or designer Is thoroughly explored
as are such matters as rates and rights tor
photographic work. As is well known, Mr.
Shulman's photography is of the highest level; in
consequence, this is a superbly illustrated book.

Problems of Design

by George Nelson.

206 pages. 116 illustrations. $10.00
Mr. Netson'ssuccess and international reputalior
are firmly based on his achievements as an
architect and designer. In this collection of
essays he sets forth his views on a wide range
of subjects the essence of which is really one
subject-design.

Design for Modern Living

by Gerd and Ursula Hatje. 320 pages
550 illustrations {over 1CH) in, full
color). 8v4" X 11v4". $15.00

Gerd and Ursula Hatje. German authorities on
mid-century design and aichitectura, have
produced a book that Is beautiful to browse
through; more important, it is a practical ideas
book for reference. It opens with an essay

on the contributions made to interior design by
America (clean efficiency), by Scartdinavia
(sensitive use of material), by Italy (elegance
of line and shape), and traces all modern
design to Its historical roots.

WITH A

CVATfl. NO. AVTHOIt TITLE

1—BIRREN—Color lor Interiors

2—HARRIS—The Natural System of Colours

3—END—Interiors hoolc of Hotels

4—ATKIN—Interiors book of Restaurants

5—GREEN—Interiors book of Offices

6—SHULMAN—Photographing Architecture

7T—PANERO—AnNatomy for Interior Designers

8—ALSWANG—The Personal House

9—DREYFUSS—The Measure of Man

__ 10—DOBLIN—Perspective

_ 11—NELSON—Problems of Design

___ 12-EDITED BY NELSON—Display

_ 13—SUTNAR—Package Design
14—HATJIE—Designs for Modern Living

/ / money enclosed

/ / charge to my account

pm COPY

115.00
15.00
16.50
15.00
12.50
14.95

8.93
13.50
4.95
6.50
10.00
12.50
9.75
15.00

Price

Plus tax and postage

(see above)

NOTE—AS A CRUSS.CIIECK PLEASE INCLIT)E BOTH BOOK NUMBER AND AUTHOR’S
NAME VITIi THE NAME OF THE PERSON TO WHOM YOU WISH BOOKS SENT.

Total cost $.

TOT4t-

CHRISTMAS BOOK

WHITNEY LIBRARY OF DESIGN
18 EAST 50TH STREET, NEW YORK 22, N. Y.

Please check the books you wish us to send to you and your
friends. If alt books are to go to you “mply fill in the order
blank below. If you wish us to send out gift copies, simply
attach a list of names and addresses of those to whom you
wish copies sent.

SAVE BY SENDING MONEY WITH ORDER: You save
more than the price of a 5" stamp by sending your check or
money order; we pay postage. Otherwise we charge for pos*
tage and packing within the United States. For books to be
mailed to Canada or elsewhere outside the United State*
please encl<»e 35" additional for postage and handling ia
any case. There is a 4% sales tax on books to be sent to
New York City.

name

street and number

city zone or zip state

ORHERS RECEIVED AFTER DECEMBER 9TII MAY NOT ARRIVE
IN TIME FOR CHRISTMAS.



A.L0M N.Y. CHAPTER

ALBERT VAN LUIT & CO.

BAR, BATH & BOUQOIR LTD.
BIRMINGHAM ORNAMENTAL IRON CO.
BORIS KROLL FABRICa INa
LOUIS W. BOWEN IN&
BRUNSCHWIG & FILS INC.
HENRY CASSEN

DIRECTIONAL FURNITURE SHOWROOMS
EAGLESHAM PRINTS INC.
PHILIP GRAF INC.

JACKSON ELLIS CO., INC.
ERWIN LAMBETH, INC.
FRANCE & SON

GIAN FABRICS, INC.
HARMONY CARPET CORP.

S. M. HEXTER CO.

HOUSE OF VEROE INC.

ISABEL scon FABRICS CORP.
A. H.JACOBS CO.

JOHN STUART INC.

JOHN WIDDICOMB CO.

Our roster
of tenants grows
and grows and
grows at

JOHNSON-HANDLEY-JOHNSON CO.
KENT-BRAGALINE.INC,

H. a LEHMAN-CONNOR COJNC.
MATRIX WALLPAPEa INC.

a 6. MESBERG6 CORP.

MOUNT AIRY FURNITURE CO.
PAGEANT WALLPAPER CORP.
PICTURE DESIGN INC.

ROWEN INC.

ST. JOHN SEATING CORP.
SAXON & CLEMENS

SAXONY CARPET CO.
SCAUMANDRE SILKS, INC.
SCROLL INC.

STARK CARPET CORP.
WHITECRAFT RAHAN CO.
WM. A BERKEY CO.
WOODSON WALLPAPER INC,

The Decoration and Design Building

26

A new building

conceived and built

to solve the growing needs

of the Decorative Arts Industry.

Renting Agents, Williams & Co., Inc.
15 West 44th Street, N. Y., MU 2-2100

VN

THIRD AVENUE AT 58th STREET

Now Renting
For Early
Occupancy
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Van Luit
SHOWROOMS

NEW YORK
515 Madison Ave.

CLEVELAND
1240 Huron Rd.
CHICAGO
Merchandise Mart

LOS ANGELES
100 S. Robertson
DISTRIBUTORS
DWQBKIN, INC.
Allenla, Miami &
Wathinglon, DC
ROY JACOBS CO.
Howston A Dolla»
WALLPAPERS INC.
Son Fran<lf<e A Oakland
BORLAND TEXTILES
Honalulu

ifc>i 53
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MAGEE CAN TRANSLATE: a lipstick... a saddle

an anchor... an initial



...even your client’s dalmatian into custom carpet. SIZE,QUALITY, TEXTURE AND COLOR PRESENT
NO PROBLEMS, NOR DOES BUDGET. AND QUANTITY? IF YOU NEED 2,000 YARDS FOR A MOTEL. 60
YARDS FOR A YACHT. OR 25,000 YARDS FOR A SKYSCRAPER. MAGEE CAN PRODUCE IT AS FAST
AS YOU CAN SHAKE A RUG. TO HELP WORK OUT YOUR CARPET IDEAS, OUR CRAFTSMEN WILL
GUIDE YOU, AT NO EXTRA PREMIUM. IF YOU THINK YOU HAVE A CUSTOM CARPET PROBLEM,

CALL US. WE'LL PROVE THATYOU DONT! cONTRACT CARPET by MAGEE

SAMPLES ON REQUEST TO ARCHITECTS AND DESIGNERS. MAGEE CARPET COMPANY,
295 FIFTH AVENUE, NEW YORK. N. Y. MEMBER OF THE AMERICAN CARPET INSTITUTE
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from the finest filaments ever made by man or nature,
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our exciting collection of architecturally oriented weaves and prints.
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M29 WEST SHERIDAN ROAD CHICAGO ILLINOIS BRIARGATE 4-8185

SHOWROOMS: CHICAGO SPACE 6-126 MERCHANDISE MART, 467-6253 NEW YORK 501 MADISON AVE. PUZA 5-2165



It's the biggest job of the year and your staff is out with la Grippe. Details? You're in a
fog bank of them and the murkiest is a square mile of drapery fabric that hasn't been
hnished yet, let alone cut. Here’s where Kiesling—HeSS can Show you a silver lining.
Your fabric resource is very likely in New York, so Kiesling-Hess will make the pick up
the day it is ready. Within 24 hours we’ll have it on its way to you ... or anywhere. ..
finished as you specify. How’s that? Scotchgard* Brand Stain Repeller and/or Flame-
proofing. Sylmer and fabric backings, too. How's that again? Expertly! Remember: when
you haven't the foggiest notion of which way to turn, turn to Kiesling-Hess. We'll
show you the light with the fastest. . . and finest. . . fabric finishing available. . . anywhere!

FOG?

KIESLING-HESS FINISHING COMPANY, INC.
Cu.stom finishers to the decorative trade: Flameproofing, Sylmer, Scotchgard, Zepel, Fabric Backing
601 West 29th Street, New \ork. New \'ork + 1011 W'ood Street, Philadelphia 7. Pennsylvania

WEST COAST REPRESENTATIVE: KNEEOLER-PAUCHERE:
451 Jackson Street, San Francisco * 151 North Robdrtson Blvd., Los Angeles

eproduct of the Minnesota Mining and nuff@turing Company



when people dine out, give them
the best... ifyou want them back

Hutton pattern chosen for Chicago’s famous Mid-America
Club by leading interior designer Maria Bergson

Maria Bergson, leading interior designer, specified
Hutton for The Mid-America Club because its simple
design blends with any decor, and it has the satisfying
weight and fine balance that spells quality in silver-
plate . . . the appearance and feel of luxury so
important to people when they dine out.

Next to the excellent menu, the atmosphere with which
you surround your guests is what will bring them back.

Maria Bergson

International silver on your tables is an integral part
of that atmosphere, and is designed to complement
and enhance the fin”™t cuisine, the napery, the china,
the crystal. Proof: International silverware . .. choice
of America’s leading interior decorators .. . gi*aces the
tables of most of the world’s famous dining rooms.
Complete harmonizing holloware services are available.

See your Certified International Silver Dealer

Hutton—ano just a few of more than fifty silverplated patterns to choose from

Hotel Division « The International Silver Company ¢« Meriden, Connecticut

32
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DESIGNS FOR DINING blends past and present with great flair and the help of...
US. NAUGAHYDE " v vrworsresr US. KOYLON cisonne

When a dining establishment o|Ters its patrons the combina- the keynotes...all made beautifully practical with the imag-
tion of fine food and gracious surroundings, it has gone a long inative use of U.S. Naugahyde upholstery and U.S. Koylon
way in capturing "repeat customers.” That is the very valid foam cushioning. Both these famous products were used to
premise of Valerian Rybar, A.1.D., New York City, who de- best advantage in chairs and bar stools specially designed by
signed these handsome settings. Mood, color and comfort are Chairmasters, Incorporatc”d.

THE LAVISHNESS OF LOUIS XIV sets the mood for the "A la Carte” room. The
walls are especially interesting. They are covered with the Kenya pattern of U.S.
Naugahyde, printed and flocked in an authentic French design by Facade, Inc., 980
Second Ave., New York. The studded chairs and banquettes, which echo the lovely
Delft blue, are upholstered with a special flocked, suedelike-finished U.S. Naugahyde.

YOU MIGHT BE AT COMO...the unique
charm of the Italian lake country is captured
in the "Primavera" room...a delightful cocktail
lounge decorated in soft green, gold and ivoiy.
The sofa, upholstered with classic Glazed An-
tique green Naugahyde, is trimmed with green
and gold braid by Scalamandre. The lounge
chairs are covered with beige Tarrytown breath-
able U.S. Naugaweave* vinyl, specially printed
by Facade. To complete the sunshiny look—the
walls are covered w’ith the Citadel pattern of
U.S. Royal Naugahyde in gold.

THE NAPOLEONIC WARS never really saw such
handsome comfort. But what a good idea as a theme
for this men’s bar. It's the "Bivouac"...a tent interior
made of U.S. Naugahyde, silk-screen printed by Facade
in alternating stripes. The unusual campaign chairs are
covered with espresso brown U.S. Naugahyde and
cushioned with the superb comfort of U.S. Koylon
latex foam rubber. The "Bivouac” is a man’s world!

PIZZAZ—AND LOTS OF IT—characterizes the room of rhe same name. This sophisticated
supper club setting was designed to achieve a feeling of intimacy between the patron and the
performer. The mirror-trimmed draperies and the banquette upholstery are a suede-flocked
U.S. Naugahyde in show-stopping red. In contrast, the chairs and walls are covered with a
special shiny black Naugahyde. Comfort.? Of course, all the furniture in these Designs for
Dining is cushioned with luxurious Koylon foam.

See these U.S. Rubber produces at the Designs For Dining exhibit and at Space 2190 at the
National Hotel Exposition, New York Coliseum. November Ilih through November 14ih. UNITED STATES RUBBER COM PANY

Coated Fabrics and Koylon Seatina Department. Mithawakt. ind ana, In Canada; Dommipn RubberCs., Ltd.






(L]

Lehigh Originals get to the poirf*Mo ¢gve your seating problems

These Lehigh Originals have already achieved classic status in the world
of seating.Their unique blend of elegant design, choice materials and im-
peccable craftsmanship has been frequently imitated, but never equalled.
Not content to rest on their past laurels, Lehigh now enhances many of
these classic designs with the addition of a superior new swivel base.

LBHIOH FURNITURE CORPORATION, 16 EAST 63RD STREET, NEW YORK 10022



Cheers for Greeff's newest collections available with ]*COtchgar[f
I o)

““Hispania" for one. Dashing prints, stripes, woven in the Spanish mood, "Guildhall 3" for another. Small documentary prints and related
wovens. Both collections mainly linen and cotton ... available with the important built-in protection of "Scotchgard' Brand Stain Repeller.
Spills, even oily ones, blot clean away. And most stains forced into the weave generally spot-clean without leaving a ring. You're bound to get

bravos from your customers when you ask for "Hispania™ or "Guildhall 3" fabrics, available with "SCOTCHGARO" Repeller.

Us. A TATCMTt
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ANOTHER ELEMENT WHICH HAS MADE

THE SIGNATURE THAT MEANS SO MUCH



Announcing the S. M. Hexter Sixth Annual Award
for the outstanding Interior of the Year.

The 1963 competition will be decided by five distinguished judges:
Walter E. Bahno, Thomasville Furniture Industries, Inc.
Frances Taylor Heard, Home Furnishings Editor, House Beautiful
Arthur Leaman, Decorating Editor, House & Garden
William Raiser, Vice President, Raymond Loewy/William Snaith, Inc.

Norman Shepherd, Interior Designer
First Award: a three-week all-expense-paid trip to Europe for two.
Second Award: a round-trip air ticket to Paris.
Entries must be received by January 20,1964.
Write us. Or stop in at any Hexter showroom for your entry form.

2800 SUPERIOR AVE. * CLEVELAND 14, OHIO « PROSPECT 10146

NEW YORK « CHICAGO « LOS ANGELES « SAN FRANCISCO > BOSTON « PHILADELPHIA « MINNEAPOLIS « MIAMI « DALLAS « ST. LOUIS « ATLANTA « CINCINNATI « DETROIT
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the instant drama of

LEVOLOR WOVEN ALIMINIM
Slender reeds inter-

woven with nylon that
pleat and roll into a
luxurious window
covering. In new sun-
fast decorator colors.

Writ! for informativt boot<(t.
Lcfolor-Lorerrtztn, Inc., 722 Monroe St., Hoboken, N. J.



fI&E€ts.1U)QSsen.&eiq

23 EAST 2«th STREET. NEW YORK 10. N. Y.

CliUago: Spoce 12M. Merehandfs* Mart
Grand Rapidt: Grand Rapids Eihibition iidg.
Los Angeles: Home Furnishings Mart



MEXICO

A Special Number
December

INteriors



MEXICO; A SPECIAL NUMBER - DECEMBER

INTERIORS

In December 1963, INTERIORS will publish a special number on Mexico.

With the cooperation of Banco Nacional de Fomento
Co-operativo, S. A., Seccidn de Fabricantes de Muebles
de Madera, Instituto Nacional de Bellas Artes and
Consejo Nacional de Turismo, interiors will present
a spectacular “collector’s issue.” More than fifty pages
of December interiors will be devoted to the colorful
architecture, interiors, decorative arts and handcrafts
of this magnificent country.

INTERIORS" managing editor Priscilla Ginsberg and
staff photograher Alexandre Georges spent four
weeks in Mexico on a search that ranged from the
homes of Mexico’s most sophisticated "lite to the crafts
of outlying provinces. They returned with a December
INTERIORS you will want to keep and share with your
friends and associates.

Among the highlights of interiors’ special issue on
Mexico are:

INTERIORS AND ARCHITECTURE

LA GAVIA, original Spanish land-grant hacienda
in the lush, rolling Toluca Valley built at the time of
Cortez, and under renovation since that time.

TWO RESIDENCES IN MARFIL. An abandoned
silver refinery outside the colonial town of Guanajuato
has been reconstructed into a series of country houses
by Italian-born architect Giorgio Belloli.

MEXICO CITY HOME OF LUIS BARRAGAN, art-
ist, designer and land developer who produced the
Pedregal, chic residential section of Mexico City.

CHAPEL BY BARRAGAN for Las Capuchinas, a
cloistered order of nuns, just outside Mexico City.
Never before photographed, the chapel is a beautiful
example of light forms and color, stark simplicity with
altar scupture by Mathias Goeritz.

PEDREGAL RESIDENCE by Manuel Parra, Mexi-
co’s eclectic architect who works in the Spanish colonial
idiom.

42

TOWN HOUSE EMPLOYING A CANDELA
PARABOLIC SHELL: A modest residence near his-
toric Coyoacan designed by architect Lopez Carmona.

HOTEL MARIA ISABEL.: Cesar Balsa’'s luxury ho-
tel on Paseo Reforraa, Mexico City’s broad, tree-lined
boulevard of fashionable shops and restaurants.

DECORATIVE ARTS AND HANDCRAFTS

“Artes populares”—folk art rooted in ancient tra-
ditions—weaving, pottery, woodworking, straw, tin,
papier-mache, wrought iron—and the new sophisti-
cated, international-style designs adapted for a West-
ern market.

BUYING GUIDE

What can be found where? Pitfalls and headaches
to avoid when importing in quantity to the U. S., a
sources guide organized by geographical areas which
will be cross-indexed by craft for easy reference.

DESIGN IN MEXICO

Where does it go from here ? A discussion by Mexico’s
designers, architects and craftsmen on Mexico’s design
future, her arts, crafts and architecture.

NOTE TO ADVERTISERS

INTERIORS' Special number on Mexico will have special
appeal for our 27,500 professional subscribers.

The superlative photographic material which our edi-
tors have collected, much of which will be presented in
full color, assures an issue of unusual and exceptional
design interest. 1 am confident it will find a permanent
place in the reference libraries of designers everywhere.

Charles E. Whitney, Publisher

FINAL PRESS DATE IS NOVEMBER 18.
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THE MOST "LOOKED FOR"™ ISSUE EVER

Comments from the professional designer about
December INTERIORS special issue, Mexico

Ul am delighted to learn that the December issue of
INTERIORS will be a special issue on Mexico and
Mexico alone! It is a timely, constructive and durable
thing to do—a brilliant idea. My congratulations to
ou ...

I am certain INTERIORS will have a run on its
Mexico issue, so please accept this as our order for
twelve extra copies. In time | am sure it will become
a collector’s item. What an opportunity for your adver-
tisers!” Eleanor Lemaire

“l have looked over the schedule of the Mexican
material for December and feel it would be quite fas-
cinating.
#] am sure you will recall the very top-notch exhibi-
tion at the Museum of Modern Art of twenty years
ago—it was a real awakening. Your issue could be
newly helpful.” John Carden Campbell
Campbell & Wong & Assoc.

“Having long since been interested in Mexico as a
country and as a unique source of design inspiration
(from the archaic through the old and to that which
is so refreshingly new), | am delighted that—at long
last—such a professional magazine as INTERIORS
is to acknowledge the great contributions Mexico has
made, not only to this hemisphere but to the world.
William Parker McFadden, A.l.D.

“Mexico is closer to being a completely foreign country
to us than even most European countries and I'm sure
your issue will be stimulating and provocative. I've
seen enough of the modern work down there in the
last few years to know that this can definitely be so,
and | look forward to reading about it.”

William Pahimann, F.A.1.D.

a'Your coming issue of INTERIORS on Mexico sounds
most fascinating. | am sure it will be of great interest
to all of your readers. It has been my pleasure to make
a number of trips to Mexico and | thoroughly enjoy
the people, their culture and their architecture. The
type of material you plan should be an insight to
areas where most of us would not have an opportunity
to go.ft Joseph K. Cannell, President
Cannell & Chaffin

“1 feel this special issue on Mexico will hold gi'eat
interest for all fields of design. All of us who have
been there know it is a itch source of inspiration for
painting, architecture, interior design and all allied
arts. There is always need of original and new sources
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for combinations of color, texture and pattern. Both
the ancient and colonial eras as well as the present
period have much to oflfer in these helds, never for-
getting the natural beauty of the country itself."”
Amorel Kamins, A.l.D.

Needless to say, | am heartily in sympathy with this
subject and feel it is quite timely ... in light of
today’s sensitivity, which designers are showing for
the more decorative design, as contrasted with the
severe modern of the past few years.”

Harper Richards

“It was timely to receive your note about Mexico
because this is my first day back from a trip to that
marvelous country. | think your issue on Mexico will
be quite interesting to architects and designers. |
find that the Mexican architects and designers express
themselves so strongly and effectively in their tradi-
tion of using color and space. They have so much more
direction than we have here in North America.™

Worley K. Wong, F.A.LA.

“l should think your Mexican issue might well be the
first of a series reporting on architecture, design and
decoration. The good health of all of our magazines will
always be tied to their editorial stimulation and not to
their catalogueof, or obeisance to, advertisers. You have
always made INTERIORS a magazine which your sub-
scribers want to read and look at."

Edward J. Wormley

“Mexico forma the richest source in the Western world
of “foreign” inspiration for the designers of the United
States. The noble design impulses of the pre-colonial
Aztecs and Mayas have been assimilated into an out-
standing folk art. It combines the joyous and tragic in
life in a way that is subtly but instantly recognized by
the American audience. In Mexican architecture, furni-
ture, textiles and pottery we find an adaptation of the
old world sophistication and the uninhibited naive ex-
pression of a creative people not yet contaminated by
pure commercialism—but not isolated from world
markets. Melanie Kahane

“Of course | think its’ a wonderful idea to build an
issue of INTERIORS around Mexico, and Pm sure it
will find a most interested audience among designers.
Mexico is such a rich source of decorative material
that a thoughtful article on the country is, if any-
thing, overdue. Emily Malino, A.l.D.

43



Left lo fighl; E17S — Imported Tapestry Texture. 5*y"E163 — Textured Stripe. 54y"E194 — Lisere, 54"

perfectly attuned to the needs of today . . . our beautiful new "Traditional Collection". Inspired by the constant demand for traditional styling.. . this new group includes
handsome textural damasks, simulated cut velvets, brocades, stripes, matelasse and tapestry weaves .. . plus choice correlated solids. Order your sample book today!

10 fifured patterns. )17 samples, each 5~ x 10'. Price $10.00 nwilh a cost refund alter purchase ot 100 yards from this volume.

IHHFFOKATIVE FAUILICS, INF.

Showrooms: 155 East 56th Street, New York 22, N.Y. Offices: 380 Second Avenue, New York 10. Also Miami



I-ICAVI*. NnoiJdirr at thic iyin=u™Mw\-amistep nuh as"raticr
info g//»r*rs you've planneti for your rlients with new Transition |. Here is a complete line {*furniture designed

to cmiig tin fiUraetively suphisfictife/l envinmment for nunlern hiisiiuiss leadership. 1 ‘cr.vttilih\ amrcnienet

and comfort, combined with choice wtunls and fine craftsmanship. Uncluttered . . . yet rich in the affluent irrh

plicnlions that reveal vour client's succe.s.sful impact on the basinet world. He will thank you for it. So will we.*

stovwcs. d axis

DISTINGUISHED FURNITURE FOR DISTINCTIVE CFFiCE

It will I>e a pleasure to send you our brochure. Please write 11 Summer, N. If.. Crand llapids. Michigan. 49.502



The Westgate Import Collection contains
a wealth of designs and constructions. Over
forty exc/us7ve patterns and twelve score colors

are included for your selection. You will find

Velour, Cut Velvet, Lisere, Moire, Trapunto, APPROXIMATE SIZE OF
MASTER SAMPLE: 13V/A'XI3M™

Damask, Lampass, Repousse, and Brocade. In
addition, many other items are included to make
this one of the most comprehensive import
collections available anywhere.

All of these exclusive fabrics are stocked

for immediate shipment. Memorandum

samples of every item in this collection may

be obtained from any Westgate showroom.

Remember —your jobs are easier... completed

faster... when you use fabrics by Westgate.

The Import Collectior\ portfolio is
available for the nominal sum of $25.00

REESE 8. DAVS. .. CO...JIC

General Offices: 800 FOREST PARK BLVD. ¢« FORT WORTH, TEXAS

Showrooms in." Atlanta « Cleveland « Dallas
Fort Worth « Houston ¢ Kansas City, Mo. * Los

Angeles « Minneapolis ¢ Philadelphia « San Francisco

« Washington, O.C.



Marina city...Jan.4.1964

All under one roof, a touch-and-know. 3 dimensional "library" of exhibits . . . products . . . structural systems . 1.
ideas and trends in functional settings—when ... while ... and as they begin to happen combined with authoritative,
thorough industry service, including industry wide research, reports, bulletins, source data ... seminarsand lectures.

Comfortable conference and lounging areas. Opening ceremonies on January 4th initiate a month of previews for
industry professionals and executives exclusively. Come then, come often. Write for detailed information.

NATIONAL DESIGN CENTER. 415 EAST 53rd STREET. NEW YORK 22, NEW YORK m MARINA CITY. CHICAGO. ILLINOIS



Elegance is the quality

inherent in our striking Fall Collection.
From left to right;
#141370/73 Fiesole Brocade;
#14200/02 Amboise Velour Stripe;
#14860/03 Libromeut Figured Velvet.

BOSTON « CHICASO -

(Johnson & Faulkner)

Established 1823
45 East 53rd Street* New York 22, N. Y.

SAN FRANCISCO -

LOS ANGELES « PHILADELPHIA « PARIS
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Decorated n<e wall: MedaNion ond Rondo. Bock wall: Scored design SD-1 in 5*5 Cr. Cobelt. Floor: 2* i 1* oblongs. Horizon. Plate 455.

JVtfif ilecoraiPil tile offers lastiiitf elegance a new series of decorated tile

. created especially to dramatize entrances, feature walls, and other areas. Grouped in patterns or set at random in a
tiled wall, they add charm and beauty to powder rooms and batbrooms, family rooms and kitchens. For larger areas, such
as corridor walls, American (Mean offers new Sparklets* to add bright, geindike flashes of color to the scored tile pattern,

rile for Booklet 1040. It shows in color all the new designs and includes suggestions for their use.

‘Trodamort

CERAMLO TILE

merican
—Olean

Shall V-4 RODSIar Q 4

Flaur D-2 Americano M-5
AMERICAN OLEAN TILE COMPANY 11 EXECUTIVE OFFICES: 1830 CANNON AVE, LANSDALE, PA.

« A SUBSIDIARY OF NATIONAL GYPSUM COMPANY
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For 1964 Meadowcraft introduces Cottage Ivy... a complete new group destined to take Its place v*ith Meadowcraft's
other sales leaders such as Meadow Rose and All-Weather. Twenty-two pieces comprise this stunning new group. Ten
new antique frosted finishes have been added to Meadowcraft's line (obtained only by meticulous handrubblng).
That's not all... elegant new fabrics subtly complement all Meadowcraft finishes. The "special charm of Cottage
Ivy" can mean a great deal to you in 1964! Unconditionally guaranteed for ten full years against rust and corrosion.
SHOWROOMS: NEW YORK: Vanleilh, 323 East 44th St/BOSTON: Rapids Furniture Co., Inc., 90 Canal St./MIAMI: A. T. Custer Furniture Co., 3300 N.E. Second Ave.

Jf/eadowcraft

BIRMINGHAM ORNAMENTAL IRON COMPANY. INC. 43S3 FIRST AVENUE NORTH -~ BIRMINGHAM, ALABAMA
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Idea book

A breathtaking collection of vinyl fabrics In rich pat-
terns and vibrant colors... a reference for interior
designers, designer-decorators and the design
staffs of America's foremost furniture makers.
It's Federan's sample book... a treasure-house
of ideas ... a beacon for creative minds that gives

sure guidance toward designs for increased sales.

If your business is creating quality furniture,
stop in at one of the addresses listed below for a
look at our sample book. Or

please call or write. We'll be happy f
*

h PARENTS'
to furnish samples.

FERERAL.LINRUSIRIES

ISO Kaat 42nd

N«w York 17. N.V.

LEATHERGUILD INC .OFFICES: 52 E, 21st SI.,, N.Y.. NYY.. SHOWROOM & SALES OFFICE; 1 E. 53rd St.. N.Y., N.Y. . VBT SUPPLY CO. 7316 No. Lawndale
Ave., Skokie, lll. «+ REESE B. DAVIS & CO., INC. * GEN. OFFICES: 800 Forest Park Blvd., Ft. Worth, Texas * SHOWROOMS in: Atlanta « Cleveland * Dallas
Houston ¢ Kansas City. Mo. « Los Angeles ¢ Minneapolis ¢ Philadelphia * San Francisco * Washington, D.C. * ACME UPHOLSTERY SUPPLY CO. 1401
Blake St.. Denver 2, Colorado « CRESCENT TEXTILES INC. 748 Lee St. SW.. Atlanta 10.Georgia * FEDIRAL DISTRIBUTING CO., INC. E. 11th St..Erie, Pa.
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of Everything for you...for your store
Furniture: 98% of the nation’s largest producers.

Bedding: 97% of all nationally advertised lines. AN . 6- 1 1/ 1 9 64
Floor Coverings: 99.4% of the important firms.

Lamps & Lighting Equipment: 92% of the principal manufacturers.

Juvenile Furniture, Toys, Novelties, Wheel Goods: 89% of the major sources.

Decorative Accessories . .
. China, Glass, Tableware, Giftwares: 91% of the brand name leaders.

Curtains, Draperies, Fabrics, Textiles: 96% of the outstanding suppliers.

PLAN NOW TO ATTEND: Write Hotel/Motel Bureau,

INTERNATIONAL HOME FORNISHINGS MARKET e« 12, cicago, inos, soess, tor resevation forms.

The Merchandise Marty”

American Furniture Mart



CONVERSATION PIECE ... ONE SHINING EXAMPLE OF THE CRAFTSMANSHIP AND ENGINEERING INGENUITY SO TYPICAL OF OUR NEW

COLLECTION OF SPECIAL-PURPOSE LIGHTING DEVICES. CREATED 8Y ARREDOLUCE OF MONZA. ITALY EXCLUSIVELY FOR OUR NEWLY
FORMED IMPORT DIVISION. BROCHURE ON REQUEST. WRITE THE STIFFEL COMPANY, IMPORT DIVISION, CHICAGO 10, ILLINOIS.

SHOWROOMS [ CHICAGO: 1275 MERCHAND§ M][T !I JlEW [OngH AVENUE [ DALLAS: 1030 TRADE BUILDING



The Knoll Planning Unit skillfully

collection—a comfortable seating

designs from the Knoll furniture

or informal conferences—with a

handsome, specially engineered rosewKd”Pble, which can be expanded to seat 14,

for executive conference and dining.

KNOLL ASSOCIATES, INCJ

320 PARK AVENUE

Argentina, Austrolia, Benelux, Brozif, Cbi
Italy, Mexico, Norway, Spain, Sweden,

May we send you a brochure?

OLL INTERNATIONAL LTD,,

NEW YORK 22, N, Y.

a, Inland, France,
- Uit4 riand, Tunisia,

Germony,
Uruguay,

India, Iran,
Venezuela.



GIVE BATHROOMS
the
LOOK of LUXURY

Finluret, metal and glazing by Sf. Louis Shower Door Co,, St. lovis 32, Mo.

MNMi=sl==iprprri

GLASS COMPANY
88 Angelica Street < St. Louis 7, Missouri

NEW YORK +« CHICAGO =+ FULLERTON. CALIFORNIA

WORLD'S LARGEST MANUFACTURER OF ROLLED. FIGURED AND WIRED GLASS

56

New 713T Spraylite Misco Teams
Decoration with Visible Protection

Tub enclosures and shower stalls glazed with
handsome PHA approved Spraylite glass
transforms bathrooms into sheer elegance
and luxury with assurance of proven impact
resistance. Fortified with Misco, diamond-
shaped, welded wire netting, the bright wire
mesh in Spraylite glass is clearly visible as
a sturdy web of steel ... serves as a
constant reminder of its safety features.
Home buyers will appreciote the hard,
impervious surface of the glass that makes it
carefree and wearfree ... easy to keep
spotlessly clean and sonitary. And glass
does so much to odd exciting beauty that
brightens and enlivens the entire bathroom.
For safer, more glamorous bathrooms, specify
7'32" Spraylite Misco. At most leading
distributors of quality glass. Send for free
literature. Address Dept. 19.
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Are you limiting your scope with drapery linings that show up tike “silvery ghosts"
as they "bleed through” lightweight or patterned fabrics? See MILITONC—the
MILIUMtl'insulated lining that lets you decorate and insulate in one operation. With
white MILITONE. even filmy fabrics and delicate patterns can be lined for maximum
insulation without silver show>through. As for color, try MILITONE on your imagination
for exciting decorative effects behind sheers, or facing the street for a new dimension
in "exterior decoration,” or alone as a fashionable drapery in itself.

WHAT’S
GOING
ON
BEHIND
YOUR

DRAPERIES
7

MILIUMOY Insulation acts as a radiant heat barrier (keeping rooms warmer in winter,
cooler In summer). Moderately priced MILITONE (fine white cambric backed with
MILIUMS' in white and 12 colors) is available for Immediate delivery in 48" width. A
sister fabric, MILIGARD (MILIUMS-backed sateen) is available on special order in
the same color range. Both fabrics are color-fast to light. Write for samples today.
Colors shown above from left to right; Flag Red, White, Turquoise, Desert DusL
Sapphire, Jade, Olive Smoke, Aquamarine, Mandarin. Lime Cream, Ivory, Starlite,
Aurora.

BERKSHIRE HATHAWAY, iNC.
HOME FABRICS DIVISION + 261 FIFTH AVENUE, NEW YORK 16. N.Y.

BOURNE LININGS « HATHAWAY CURTAIN FABRICS
SALES OFFICES: 3028 EAST IITH STREET, LOS AKGELES. CALIFORNIA « IDO WELLINGTON STREET WEST. TORONTO, CANADA

mRegistered Trademsrk ol Oeermg Hilfihen. Inc



Embassy Conference Chair

The latest addition to the Embassy Collection of seating pieces and tables designed
for Contract Furnishing by Woodard.

Chromed steel frame — walnut inserts and arms — foam rubber cushioning —
Woodard Quality.

MS EAST tS STREET. NEW YORK  <» MERCHANDISE MART. CHICAGO
LEE L WOODARD SONS. INC. OWOSSO. MICHIGAN IM DECORATIVE CENTER, DALLAS B»l BEVERLY BOULEVARD. LOS ANGELES
SSI PACIFIC AVENUE, SAN FBANCtSCO
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golden elm panels wtth v-grooved walnut inlays

now walls like this are

within any client's budget!

...when you specify NEW Georgia-Pacific
INLAID Hardwood Plywood Paneling

turn the page for details-»

MERIC A'S FIRST FAMILY 0OF FOREST PRODUCTS

plywood + paper + chemicals 1 lumber



WHAT

NO =

ARCHITECTS AND

INTERIOR DESIGNERS SHOULD

AN

KNOW ABOUT NEW GEORGIA-PACIFIC

FACTORY-FINISHED

INLAID

PANELING

Until now, only custom carpentry could achieve the
luxurious look of inlaid paneling. Georgia-Pacific has
just put inlaid paneling within reasonable budget limits
by producing it in factory-finished panels. Retail price is
from $26.95 to $29.75 per panel. G-P Inlaid paneling
provides the full beauty of custom inlaid work, plus the
practicality of quick, easy installation and a protective
factory-applied finish.

specifications

SIZES & SPECIES. Available in 4' x 8', 9' & 10' panels
of 3-ply y/* hardwood plywood. (Panels of other thick-
nesses available on special order). Species; Golden
Elm with Walnut inlay, Walnut with Pecan inlay, Pecan
with Walnut inlay and Heirloom Cherry with Walnut in-
lay (this features a "distressed”* finish on the Cherry).

WALNUT WITH PECAN INLAY

DISTRESSED CHERRY WITH WALNUT INLAY

FACE VENEERS & INLAY. All face
veneers are flat sliced and book
matched on 14%" sections, 3 sec-
tions per panel, separated by |

wide inlaid strips. An inlaid strip is
also provided at one edge of each
panel for balanced installation.

V-GROOVES. V-grooves are used
at each joint between the inlaid strip
and the sections. Grooves are ac-
cent finished.

BACKS. Backs are hardwood ve-
neers conforming to the require-
ments of CS 35-56 and are sealed to
minimize moisture absorption. 1

also

new from
Georgia-Pacific...
Gold Crest®
paneling

GOLD CREST GOLDEN ELM
Specifications are the same as the Inlaid line, with the
exception that Yt” channels, painted mocha brown, are
used instead of inlays. VVeneer patterns available are
Golden Elm, Walnut, Pecan and Heirloom Cherry with
"distressed”’* finish.

new Acryglass
finish gives hand-rubbed

appearance

Both Inlaid and Gold Crest lines feature G-P’s exclusive
Acryglas catalyzed resin finish in a new application that
gives the appearance of a hand-rubbed oil finish. Acry-
glas is baked on in a 3-coat process, as per government
specifications for finishing institutional furniture. This
finish reduces flame spread up to 50% as compared to
untreated veneers. It resists soils, stains and scuffs.

*Note: “Distressed" Cherry finish is an Acryglas application over a
surface with an antique appearance.

see G-P INLAID
paneling now at your nearby G-P
distribution center
The Georgia-Pacific distribution center near you has
the complete line of factory-finished inlaid panelings
for your inspection ... or write for a sample and full de-

tails: Georgia-Pacific Corporation, P.O. Box 311, Port-
land, Oregon — 97207.

GcorBla-Psclfle Corp. Trademark.

GEORGIA - PAG I FI

plywood + paper 1 chemicals - lumber



MY LUX

rare distinction and comfort
iIn new prestige seating by MILWAUKEE

full details available

ASK FOR CATALOG M-71A

manufactured and distributed by the Mitwaukee chair company

3022 West Center Street, Milwaukee AS, Wisconsin
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MANHASSET. L.I. NEW YORK °

WVWAJL L

Fine Wallcoverings

¢ ¢
¢ oo

¢ ¢
¢ ¢
¢ 6o
2R 4 4

An adaptation of a

Far Eastern Tapestry
with the Tree of Life as
the center motif. The
excellence of the screen
printing faithfully
reproduces every detail
of this ancient art
including the slight
irregularities.

The ideal size 54" x 76'
and subtle colorings
provide an interesting
wall decoration of
simple elegance.

Furniture courtesy of
Spanish TreOing Cent«r

. PHILADELPHIA » ST. LOUIS « SAN FRANCISCO « MONTREAL
BOSTON « CHICAGO « LOS ANGELES -« MIAMI



Also AT KNEEDLER-FAUCHERE, 151 N. ROBERTSON BIVO., IOS ANOELES, CALIF.

CATALOG AVAILABLE

KNEEOIER-FAUCHERE, 451-441 JACKSON SQUARE, SAN FRANCISCO, CALIF.
ROBERT $. COUINS, 120 NORTHEAST 39TH ST., MIAMI

E. C. OICKEN. 430 OECORATIVE CENTER. DAUAS5

EAUI SIEOEI INC., 1707 OLIVE WAV, SEATTLE

OEOROE & FRANCES DAVISON, INC, 420 BOYLSTON ST.. BOSTON
MERCHANDISE MART, 4-133, CHICAGO

PAUL B. RAULET. 331 PEACHTREE HILLS AVENUE, ATLANTA, GEORGIA



monotone, sturdy, heavy or sheer, they present the best artistic
ability of skilled designers.

For new home decoration or pre-Holiday refurbishings, Belgian linens
have the marvelous qualities of gentle fashion, bold color accents

or intriguing weaves. Each represents a different firm, but there are
many more. Telephone or write for complete resource lists or

THE BELGIAN LINEN ASSOCIATION 280 Madison Avenue, New York 16, N.Y.



planning your next office interior
can be "chi7d's play/™ Just call
Desks, Inc. N. Y. C. to transpose your
Ideas into final form for your client.
You'll like all the services that make
It a pleasure to furnish complete
office interiors through Desks, Inc.

Visit our showroom soon.

A COMPLETE SOURCE FOR FINE OFFICE FURNITURE
71 FIFTH AVENUE, N.Y.C. (Corner of 15th St.), Algonquin 5-5454



It's sweet music to decorators —

the way we do things at Simon
Manges. First, you may choose

your carpet from our wonderfully

large selection — in a price

range from $8.00 to $40.00 or

more. Or perhaps your plan calls

for a rug custom designed to

your size and color specifica-

tions, or vinyl tiling. Whatever

your need, at Simon Manges not

only will you receive the finest

values obtainable anywhere,

but you are offered

YOU CAL L other advantages of
prime importance.

For more

THE TUNE than 110
years, Simon

Manges has enjoyed an unri-

valled record of reliability and

AT service. Put them all together
— our

SIMON MANGES 5%

experience, great dependability
and service, plus our unexcelled
values, and you’ll know why so
many decorators always specify
Simon Manges.

SIMON
&. SON >Nc.

575 MADISON AVENUE ¢« NEW YORK 22, N. Y.



NEW YORK, 155 EAST 56 STREET - TEMPLETON 83040
BOSTON, 475 COMMONWEALTH AVE. - KENMORE 66630
CHI CAGO, 63B MERCHANDISE MART « WHITEHALL 40940
DALLAS, 230 DECORATIVE CENTER -+« RIVERSIDE 29266

HARVEY PROBBER

WRITE FOR CATALOGUE INFORMATION. HARVEY PROBBER INC.. FALL RIVER. MASSACHUSETTS



SMALL WORLD

our co>er
On page 73 the reader will see the
photograph which inspired Pat
Norado’s design. In this view of the
tree-hemmed Houston home of the
Alvin Owsleys, the fine antique fur-
nishings appear to be almost out of
doors, so unobtrusive is the glass-
sheathed architectural frame de-
signed by Howard Barnstone.

With subscribers everywhere on the globe (outside of the Arctic and Antarctic
Circles), interiors is literally an international magazine. Its readers are inter-
national-minded also, and accustomed to traveling. When they happen to be too
busy to leave their local orbits, they look to us for prompt reports of design
movements abroad, and they can shop from trade sources specializing in imports
garnered from every continent. It is only logical that interiors was one of the
first American publications to document the postwar design movements of Italy and
Denmark, among many others. The major design survey of Mexico which will
occupy all of our next issue is still another chapter in a reportorial program
INTERIORS has been following for a long time.

On a personal level, our welcome mat to world ideas leads to social pleasantries
which immeasurably enliven our editorial offices. Hardly a week passes that
visitors from abroad do not greet us on our doorstep—students enrolled in Ameri-
can schools who will eventually carry American concepts home again; full-fledged
designers taking temporary jobs for American experience; professors taking
temporary teaching posts; and last not but not least, many designers who finally
settle here. Some very great figures on the American design scene came from
abroad.

The result is a more flavorful melting pot, a richer interiors market.

In the final analysis, however, the industrial foundation of the field interiors
serves is the interiors market of the United States of Americn.. There are cultural
and economic reasons for this in addition to the simple practical barriers of time
and space: differences in tastes, customs, climate conditions, habits, and standards
of living.

But these differences are being erased, especially in the Common Market
countries. At one and the same time these countries are developing both into eco-
nomic rivals and prospective customers for all segments of American industry in-
cluding the interiors industry.

After pouring billions of foreign aid dollars into Europe, American industry
may well ask how we will fit into the future world economic picture. Common
Market customs barriers have been raised against American products—such g
the low-priced chickens our highly efficient agricultural industry produces. No
doubt such worrisome speculations as these may be idle for people in the in-
teriors industry, which does not produce the huge surpluses which embarrass
American farmers. In any case our share of the worldwide population explosion,
and our attendant building boom, is absorbing all the interiors products ;e can
make. Nevertheless we cannot help feeling some satisfaction at signs that the
international exchange of design talent and of interior ideas and products has ,
chance of moving in more than one direction.

Such cases as that of Michael Greer, who is doing an ambitious interior in
Norway for a Norwegian client, or of Ward Bennett, who is doing one in Italy for
an ltalian, are rare. But the American-style hotels abroad designed by Americans
for American tourists are demonstrably setting world-wide design trends and
standards of comfort, even though few American products actually materialize
in these buildings. Meantime we might do well to look to our own Western
Hemisphere for new sources of design inspiration, for craftsmen, and for ..
markets for our interiors industry. We may yet find new frontiers.—O.G.
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HOUSTON: INTERIORS. ART. ANTIQUES

The Texas bayou country can be
described as an area running roughly
from Galveston, a somnolent seaport
town on the Gulf of Mexico to Hous-
ton, which lies 50 miles inland on
Buffalo Bayou. It was Galveston which
gave birth to modern-day Houston. At
the turn of the century when Galveston
refused concessions to deep water ship-
pers, Houston built them a deep water
channel. When Galveston spurned the
embryonic oil industry, Houston wooed
it outrageously. As a result, Galveston
today is an architectural relic sunning
placidly among the oleanders while
Houston has become the nation’s larg-
est port, sixth in the nation in popula-
tion, with 40,000 newcomers annually
flooding into the city to participate in
Texas' hottest success story.

Houston is truly a super-American
city. That bright blue Texas sky just
keeps smiling down on the liright blue
Texas horizon which is endless and
boundless. Anything seems p<»ssible in
this hopped-up city, where even the
city government struck oil on its gar-
bage dumps.

Physically the city is a great shock-
er. It is built along grassy data
which border the sluggivsh Buffalo
Bayou, accounting for the city’s in-
credible humidity and unbearable
climate. Skycrapers grow' out of
stubby wasteland; dumpy tract houses
sit next door to motels which are
virtually obscured behind their flash-
ing neon signs. Downtown is next to
wherever you happen to be. The city,
looped with freeways, is fast becom-
ing a second Los Angeles. As Howard
Barnstone, Houston architect, ex-
plained it, “The automobile in Hous-
ton is an extension of a man’s foot
and his ego, and he isn't about to
give it up. So we had just better build
automobiles into our city planning.ft
Of which there isn't much—Houston
has no zoning laws. A thing know’n
as “deed restriction,” a kind of self-

Photo left, taken by Ezra Stoller, ia one
of the decaying old residences of Galves-
toyi. It is taken from Howard Barnstone’s
forthcoming book on Galveston's nine-
teenth century architecture and is en-
titled The Galveston That Was.

imposed restriction is supposed to do
the trick for these fiercely independent
and laissez-faire Texans w’ho want no
part of Anything Federal, including
free hot lunches for school children.
The rationale for no zoning goes like
thi.s: We've done some mighty good
things here in Houston so far, and
live pretty well (true.) Why disturb
the formula?

The formula, sweet and simple, Is
oil. Every major skyscraper, every
major bank, every major real estate
development, every  million-dollar
home, every private plane and lavish
dub can in some way be traced to
oil. True, the National Aeronautics
and Space Administration Agency has
poured in an average of $341 million
dollars annually since 1961. There are
the old standbys: cotton, cattle, lum-
ber, sulphur, grain. But oil and its
related petrochemical i iidustries lie
at the heart of all that is Houston.

Oil foots the bill for Houston’s
cultural life, which is impi*essive; for
much of its art community, which in
turn influences the city’s design life,
its costly homes and costlier furnish-
ing.s, supports four universities: Rice,
the University of Houston (both with
strong architectural departments),
Baylor University College of Medicine,
Texas S»)uthern University and Uni-
versity of St. Thomas.

Houston possesses fabulous art and
antique collections, both in and out
of museums, and there are some fine
examples of residential architecture
to be found. (It is one of those curi-
ous contradictions of that fiercely
proud city that Houston has only re-
cently seen fit to hire a local archi-
tectural firm for any of its major
new' skyscrapers.)

There is the 40 -year-old Hous-
ton Museum of Fine Arts, which cap-
tured James Johnson Sweeney as its
director three years ago. There is the
small, but excellent. Fine Arts Gallery
in the relatively new University of
St. Thomas, and the Contemporary
Art As.sociation (housed in a quonset
hut on the corner of property belong-
ing to an insurance company), which
for over ten years has been running
contemporary house tours. These,

plus the Association’s off-beat ex-
hibits, including Houston’s first look
at Pop Art, have been a major influ-
ence in Houston’s design tastes.

Houston possesses the oldest pro-
fessional arena theater in the U. S,
a sjTTiphony founded in 1913, and a
Grand Opera Association organized
in 1955. In the post-war decades, a
dozen new art galleries have opened.
Two small but particularly excellent
ones are Joan Crystal’s Louisana
Gallery and The New' Arts where
Jim Love’s whimsical assemblage
sculpture can be found (see sample
on page 98). There are now' 255 archi-
tects in the Houston A.LA. member-
ship; and 61 interior designers, (A.l.D.
and N.S.I.D. members), a growth of
100% over the past ten years.

Houston’s cultural leadership is
w'idely traveled and knowledgeable.
This is not to say that Houston is
without its kidney-shaped swimming
pools in the dinning room or sequin-
coverd Charles Eames chairs. But
there are a substantial number of
people and institutions w’ho have been
around Houston a long time, and
whose homes, art and antique collec-
tions rank w'ith the finest anywhere
in the world. Some of them are pre-
sented in this issue: There is the
Philip John.son home, built for the
John de Menils, serious and dedicated
art collectors who divide their time
between Paris, New’ York, Houston,
and a country home north of Paris.
There is James Johnson Sweeney, and
Jermayne MacAgy, the unorthodox
and highly talented director of the
Gallery of Fine Arts, whose views on
exhibition display appear on page 92.
Howard Barnstone, a professor of
architecture at the University of
Houston, has designed a steel and
glass house for the Alvin Ow.sleys,
which appears on page 97. And per-
haps the most dedicated Houstonian
of them all is the beloved Ima Hogg,
petite, regal, tiny grand lady who
has been reared in Texas with all
the graciousness of the OIld South,
and whose home, Bayou Bend, with
its extraordinarily fine collection of
American antiques and paintings
appears on page 78.—P. G.

1



STEEL AND GLASS HOUSE ON BUFFALO BAYOU

Architect: Howard Barnetonet during the partnership of Bolton & Barnstone
Interior consultant: Herbert Wells

The house on this and the following
pages belongs to Alvin Owsley, a young
attorney, his wife and children. At the
outset, they told Howard Barnstone,
their architect, that they wanted “A
big house and we want it now, not
when we are 80 and have enough mo-
ney for one.” So the house took the
cheapest form possible: steel and glass
in a three-story rectangle, encompass-
ing 60,000 square feet, with the en-
trance from the driveway coming into
the second level. The first level is actu-
ally dug into a hillside with the rear
of the house overlooking the tumbled
and tropical foliage running down to
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BufTaiu Bayou. On three sides, a cov-
ered veranda runs along the second
and third stories, which offers protec-
tion from the sun, but is seldom used
because of the high humidity of Hous-
ton. Like everything else in Houston,
the house is totally air-conditioned, and
the floor-to-ceiling windows through-
out the house provide a kind of shim-
mering, green-gold hazy background.

Furniture is a combination of fine
antiques, second-hand bric-a-brac and
contemporary pieces. It was furnished
by Mrs. Owsley, in consultation with
Herbert Wells, A.1.D., one of Houston’s
best known interior designers.

Photo above: Front view of the house,
with entrance on second level. The house
is built on the edge of a ravine heavily
wooded with pines, sycamores and oaks,
and has three levels in the rear.

The living room, right, is cool, with lemon
and honey-colored tones, highly*polished
teak floors and a gold and green tropical
tvorld filtered with sunlight shimmering
from the outside. The oak settee against
the window wall was purchased in a New
Orleans’ antique shop for $35. Mrs.
Owsley covered a board with black burlap
to make the table top in the foreground.
Legs are carved wooden lions taken down
to the natural wood. The sofa is uphols’
tered m a dusty gold, and the chair op-
posite the sofa is a greeny-beige with
orange throw pillows. The four chairs
around the card table in the far corner
are upholstered in a pale gold velvet. The
table, which is walnut, has a top inset
with bright blue-green felt; the footstool
beside the coffee table repeats the color
in leather. The Oriental mg has burgundy
reds and black designs on beige ground.
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DE MENIL RESIDENCE

Photo aftoi'c: The small den, adjacent to
Mr. Ou-sley’s dressing room, looks over
the front rfrine. liamtoo chairs have or-
ange Nangahyde seats and backs. A bam-
boo cheat from Hong Kong serves as a
coffee table. Draperies are lined raw silk.

Photo right'. The center staimvell is car-
peted in yellow and white cocoa matting.
Canvas strips of orange-red, sailor bine
and yellow are lashed with white string
to the banisters. The strong but constant
indirect light from the second floor makes
an excellent art gallery of the hallway.

Photo left" One of the children’s bed-
rooms on the third level has a bright blue
and white Oriental rug. Tub chair is up-
holstered in btirgundy‘Colored leather.
Draperies, originally split by the Owsleys’
young son, are a rick red. Mrs. Owsley
then split the other, tied them back with
fake fur fabric. Lamp is a wooden Napo-
leonic soldier made from a cologne con-
tainer.

photos by boltazar



Photo above: View of Mr. Oivtley’i '-lreea-
iny room with a director’a chair painted
black with white canvas seat 07id back.
Rug is orange and yellotv striped "vool
on dark teak floor. Roman window shades
are a Jack Lenor Larsc7i fabric in oranges,
reds, broums, yellojvs.

Photo, below left: A corner of the living
room looking from the eyitrance foyer.
Floor is polished teak in a heinrmgbone
pa~fern. The pair of maple chairs are up-
holstered in honey-colored \>elvet, and
fla7iks a table tvhich has a base made of
carved lio7is from cypress or oak. China
tea caddy sits on the pia7io and i« filled
with feathery, beige swamp grass.

Photo, right, opposite page: Mrs. Owsley's
boudoir ia a delight. Sensibly, the archi-
tect placed it between the master bedroom
(which is on the second level) and the
kitchen, providing a vantage point of
co77X77iand for Mrs. Owsley, when a party
is tn preparation. The floor is paTyjuet
in a square pattem. Both the tub and
walls are painted lavendar. A fake Pi-
casso hi a gold fra7)ie hangs over the tub;
bathtub fixtures are brass. Draperies are
tra7ialiicent white cotton with lavendar
ba7nboo branches. When the draperies are
open, shimmery green foliage is be-
low. Rug is white goat from Greece. A
gohl-lacquered chair with a petite-point
seat is drawn up to the tnahogany secre-
tary. The crock is a rick turquoise, filled
with dried brown weeds. The shelf in
front of the mirror is ynarble.
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AMERICANA AT ITS FINEST

Bayou Bend houses one of the most im-
portant collections of Americana in the
country today: ceramics, furniture,
embroideries, pewter, silver, glass and
paintings, including some by Copley.
Stuart and Charles Willson Peale. The
collection is the lifetime work of Miss
Ima Hogg, a fiercely patriotic Texan
and only daughter of James Stephen
Hogg, one of the state’s wealthiest
cattle and oil men who served as Gov-
ernor of Texas from 1891 to 1895.
Miss Ima dates her interest in Amer-
icana to the time .she slept in a bed
which had belonged to Sam Houston in
the Governor’s mansion at Austin When
she was a child of .seven. It was in an
artist’s studio in New York that she
saw’ a magnificently proportioned chair,
inquired and learned that it was an
American piece, vintage 1710. There-
upon she went to her brother Will, who
remained her life-long supporter in
her collecting endeavor, and said,
“Brother, w'e have a great opportun-
ity.” At that time there were no more
than a dozen collectors in the country
and she began, with indefatigable
research and study, to select the
pieces which today make up her collec-
tion. In 1920 her home, Bayou Bend,
which had been designed by architect
John Staub, was completed. The house
is New Orleans plantation style, and
is surrounded by an arboretum, and
formal gardens which run down to
Buffalo Bayou. The property itself

Ima Hogg's Baijou Bend

photos by battozor

covers 14 acres in River Oaks, which
today encompasses some of the most
expensive real estate to be found any-
where in the country, which was orig-
inally developed by Will and Mike
Hogg, as well as a younger brother
Tom, and Miss Ima.

Miss Ima has long been identified

with the cultural world of Houston:
she was a founding member of its sym-
phony, and is currently a member of
the Board of Directors of Houston’s
Museum of Fine Arts, to whom she will
ultimately give Bayou Bend. She is an
accomplished pianist; some of the
world’s musical, literary and artistic
greats have dined at her table, which
explains, in part, why Bayou Bend is
more than a collection. It is the beauti-
ful, lived-in period home of a great
lady who understands that a gracious
home is far more than the sum of its
parts.
The entrance hall at Bayou Bend encom-
passes a luxury of space and dignity of
proportion which makes an excellent in-
troduction to so gracious a household. All
furniture is Philadelphia Chippendale,
and the highboy on the far wall is a par-
ticularly fine piece which belonged to the
IVkarton family and was made for Whni-
nut Hill, the family's country seat. The
portrait, flanked by old English wall
brackets, is of Governor Hogg. Chandelier
is reproduction. The Oriental rtigs are
dominated by pale gold colors. Waffs and
ceiling are creatn-wkite.
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The dining room of Bayou Bend ta one of
the most elegant and rich rooms in the
houee. It is an Adams-style room, with
moUlinga from Charleaton, South Caro-
lina. The wall mural ia gold-leaf, with
handpainted dogwood branches, insects
and whimsical birds, including a hum-
mingbird indigenous to Texas, in delicate
greens and white. The mural was exe-
cuted by William Mackey in New York
City. The table, of no parftcuior histori-
cal note, is kept by Miss hna as a re-

k i

membrance of the illustrious guests who
have dined there. The Duncan Phyfe
chairs, which were a bridal gift to Phyfe's
niece, are upholstered in a paie siik fab-
ric. The silver lute candlesticks and cen-
terpieces are English; the tea set on the
fable is Tucker, with President Cups.

Photo, opposite page: View looking from
the dining room, across the foyer and into
the drawing room. Mirror over the chest
in the hall is Philadelphia Chippendale.









BAYOU BEND

Photo left: The predominant colors of the
Chippendale bedroom are pinks, dusty
rose and crimsons, with a rich variety of
textures. It is an intimate, warm room,
centering around the canopy bed, be-
lieved to be from Rhode Island. The bed-
spread is an East Indian palampore of
cotton, stenciled and handpainted, and
dates between 1720 and 1730. The cerise
canopy and skirt is merino wool worked
with a silk design, taken from a scale
drawing of a Williamsburg canopy. The
Pembroke table in the foreground holds
a huge bouquet of artificial flowers tn
pinks and vermilions. In the corner by
the bed is a contb-bacA; rountfaboKf chair
from Connecticut, dating between 1760
and 1700. The painting, entitled “Pleas-
ure Party By a Mill,” is by Charles IFiH-
son Peale. Chairs in foreground are up-
holstered hi cherry damask. The floor is
oak planking %vitk an Oriental rug with
cherry red as the predominating color.

Wood pane/s and cornices are painted
warm gray. Walls are off-white.

Photo right: The Murphg Room repre-
sents an early period of Co/oni<i/ America
and its furniture and decorative objects
date from 1660 to 1720. Most of the pieces
are of New England origin. The room has
a simple charm, and is the favorite of
most visitors. The floor is stencilled in
black and white squares, with the wood
grain texture showing through. Cup-
boards at the far end are painted dusty
pink. Draperies are crewel embroidered
on twill in Delft blues from the 17th
century; the walnut William and Mary
day-bed by the window has a pad and
bolster of blue velvet. Against the far
wall is an oak and pine tulip chest, ca.
1680, with carved stylized tulips and
sunflowers on the cupboard doors and
sides. On top are a pair of very rare
Delft candlesticks of white opaque tin
enamel. The painting over the cheat is
an American primitive, ea. 1746. The
table in the foreground i# a Spanish foot-
table with stretchers; chairs are a pair
of carved top banister-back chairs.



ART COLLECTION AND HOME OF THE JOHN DE MENILS

The John de Menils have one of the
most significant private art collec-
tions in the country today. Both Mr.
and Mrs. de Menil have been major
influences in the art life of Houston:
Mr. de Menil is a board member of the
Houston Museum of Fine Arts (and
the Museum of Modern Art in New
York) and was certainly instrumental
in bringing James Johnson Sweeney
to the Houston museum as its director.
In 1948 it was largely under their im-
petus that the Contemporary Arts
Association got underway, and both
have lent their support and guidance
to the new Fine Arts Department and
gallery at the University of St. Thom-
as in Houston.

The excellence of their own collec-
tion reflects their seriousness and dedi-
cation to the field of art. It is an in-
tensely personal collection which in-
cludes sculpture, paintings and decor-
ative objects and curios from all eras
and all parts of the world, and it ro-
tates among the de Menils’ four homes
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—in New York, Houston, Paris, and a
country home north of Paris. When
Philip Johnson was commissioned to
design their Houston home, space for
their collection was one of the major
requirements of the house.

For sculpture, there are three gar-
dens: the “kitchen” garden, the patio
garden bordering the study and liv-
ing room and the rolling lawns at the
rear of the house which slope gently
to a grove of tall shade trees.
(See sketch of floor plan.) Paintings
are found throughout the house—in
the bar, the bathrooms, over the Kkit-
chen table, as well as focal points on
walls in foyers and living areas.

For color and fabrics, Mrs. de Menil
consulted Charles James, a fashion de-
signer who had designed many of her
clothes. The arrangement and selection
of furnishings are hers.

While colors in the house are gener-
ally soft—browns, beiges, neutral and
sand colors, there are unexpected
slashes of color, such as the bedroom

In Houston*s River Oaks

photos by clorence loughlin

hallway, covered with a rich vermilion
velvet. One of the richest aspects of
the interiors is textural: interior walls
are pink brick with a rough texture;
floors are polished black Mexican tile.
Rugs are often fur, shaggy and thick;
an upholstery favorite is chamois,
soft and buttery. Velvets with a deep
wiry pile or silk twill are also used.
Although by 1949, when the house
was completed, most of the four de
Menil children had grown up and left
home, there is a bedroom for each
in an adjacent wing of the house.
The master bedroom opens directly
off the living room, and serves as a
sitting room as well.
Photo right-. Looking south from the
living room across the rear lawn. The
statue is a third century B. C. Aphrodite.
The brick wall beyond the window is
pinkish red, the paving, slate gray stone.
Red geraniums blootn in an earth-colored
pot. In the foreground is a lounging divan
designed by Charles James, which has
a wrought iron frame and light brown
silk upholstery.
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DE MENIL RESIDENCE

Photo left-. Looking from the entrance
foyer is the kitchen garden with its
atone owl. On the wall is an Amati paint-
ing in rede, oranges, yellows. The color of
the brick wall is a delicate pinkish red;
floor is polished black Mexican tile.

Both photos, opposite page-, two views of
a comer of the living room. The doors
open onto the patio garden, while win-
dows on the left overlook the front lawn.
The statue is a fourteenth century
Franco-German .Madonna and Child.
Tho?nas Belter chairs with walnut frames
and black leather upholstery are drawn
up to a nineteenth cenhtry east iron table
u'ith a marble top. Painting is a Rouault.









Photo left: Looking across the living
room toward the study. Both the stztdy
and livitig room border the patio garden,
which is floodlit at night. At the far
end of the room hangs an important and
valuable Bracque. The piano is an early
Sfetittvat/ — a6ou( 1845 — believed (0 be
ashwood with beautiful graming. The
Belter chairs on either side of the piano
are covered in pink beige leather. The
settee along the far window is eighteenth
century Venetian with yellow velvet up-
holstery. The seven-sided hassock in the
center of the room was designed by
Mrs. de Menil and upholstered in a heavy
pearl gray velvet. The desk in the fore-
ground is Italian provincial. On top is a
three-legged Pre-Columbian pot, and a
peace pipe hatchet given to an ancestor
of Mrs. de Menil ivho fought m the Ameri-
can Revolution with Lafayette. The rug is
a yak skin which has a rich burnt-brown
color.

Photo below: In the kitchen hangs a
wooden cross, carved in the nineteenth
century I'crnacular by Mexican Indians.
Chairs are cherry with pandamus uphol-
stery. Walls were first painted white,
then covered u’'ith a thin coat of yellow,
which gives the wall a depth and lumin-
osity trick Mrs. De Menil learned in
France. Cabinets are St. Charles, porce-
lainized steel.



DE MENIL RESIDENCE

Photo right, opposite page! A view of the
living room with the interior patio on the
right. In the foreground is the Charles
James lounging divan covered light
brown silk. In the far cornier is a
sofa, also of James' design, which sepa-
rates into two pieces, and is upholstered
in rich gray felt, liehind it is a metal
hammered eighteenth century screen.
The hassock is piled with silk and velvet
pillows. The chair in front of the desk is
Francis Premier, upholstered in brown
velvet. The three paintings over the
fireplace are by de Chirico. Open door at
the end of the room leads to bedroom hall-
way', closed door conceals a closet bar.

Photo left! Mrs. de Menil’s dressing room
has a mid-nineteenth century bordello-
style couch upholstered in yellow silk.
The lap rug is a?t eighteenth century
American quilt with silk patches. Rrig
is white bear; the dressing table, Italian,
of papier mache in/oirf with mother-of-
pearl. The dressiyig table stool has a
soft, whitened chamois skin upholstery.
Draperies are a sheer white voile. On
the walls are painted panels in experi-
mental shades of grays and beiges.

Key to sketch on opposite page
entrance foyer
living room
study

master bedroom
dining room
kitchen
bedrooms

patio garden
kitchen garden
garage

art storage

12 w. c.

OO ~NOUTDWN +—

[
— o






It is a point of cultural maturity for
Houston that in expanding their Mu-
seum of Fine Arts, the Board of Di-
rectors should have chosen an archi-
tect of the international stature of
Mies van der Rohe. The Museum ad-
dition, known as Cullinan Hall, was
the sole gift of a Houstonian, Miss
Nina Cullinan, who wisely attached
no strings to her gift as to architect
or design of the building.

A second point of Houston's coming
of age culturally was hiring James
Johnson Sweeney, one of the country’s
most respected art critics and scholars,
as director for their enlarged museum.
Mr. Sweeney has long been an out-
spoken advocate of the theory that a
museum should focus on works of art
of the highest quality, rather than
attempt to be a historical repository
for art. In his words, a museum should
select art, not collect it. Mr. Sweeney
is also know'n as a man not given to
compromise. A community unsure, dif-
fident or timid about its art life would
not have chosen such a powerful or
indomitable a figure as he. In effect,
Houston gave Mr. Sweeney free rein,
a thing which New York had not done,
and which ultimately resulted in Mr.
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TWO WAYS OF LOOKING AT ART IN HOUSTON:

/ The Museum of Fine Arts

Il The Gallery of Fine Arts, University of St. Thomas

Sweeney's resignation from the Solo-
mon Guggenheim Museum after serv-
ing as its director for eight years.

Within the past decade, Houston has
also given rise to a second museum,
the small but excellent Fine Arts Gal-
lery run by the Department of Fine
Arts at the University of St. Thomas.
The Fine Arts Department is housed
in a building designed by Philip John-
son, and is the gift of another Hous-
tonian, Jesse H. Jones, although the
Gallery, which is nothing more than a
darkened rectangle, was not originally
intended as a museum. Head of the
department and gallery is Jermayne
MacAgy, former director of the small
but vigorous Contemporary Arts As-
sociation of Houston, and assistant di-
rector of the California Palace of the
Legion of Honor in San Francisco.
Her approach to gallery exhibition
could not be more different from Mr.
Sweeney'’s.

Both Dr. MacAgy and Mr. Sweeney
are definitive persons. Both agree that
the basic function of a museum is to
educate and elevate the level of public
taste in the arts. They also agree that
the first consideration in designing an
exhibit is the objects themselves—
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their shape, size, form, color, content
—and thirdly, that these objects in
combination with the space in which
they are to be displayed, determines
the form the exhibition will take. At
this point the two directors part com-
pany. Their differences in handling
exhibitions is immediately apparent:
Mr. Sweeney is the more formal and
scholarly; his exhibitions overwhelm.
Dr. MacAgy’s are full of humor and
surprises; her exhibits delight. She
is far more the showman, employing
every dramatic effect, unorthodox or
common, which she feels will further
her point, while Mr. Sweeney is the
purist. By judicious selection, he lures
the viewer step by step, from one ob-
ject to another, placed in such a man-
ner that their similarities or differ-
ences make Sweeney’s crucial point
without words but by esthetic reaction.

On the following pages are photo-
graphs and a brief discussion of their
two exhibition techniques.

Photo above: Ephebus, bronze statue from
the School of Polycletus.

Photo right: Cullinan Hall, Museum of
Fine Arts, with Calder stabile in fore-
ground, “The Crab,” (1962) of bolted
steel painted orange.






1 THE MUSEUM OF FINE ARTS
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Cullinan Hall has the grandeur and
elegance of the classic tradition, and
is a space swept with light and air.
Essentially the hall is a steel frame
which encases 10,000 square feet in
one grand chamber, with floor-to«
ceiling windows curving across the
front. The ceiling height is 30 feet,
and only the rear wall and two side
extensions provide flat space for hang-
ing paintings in the traditional man-
ner.

Long before he came to Houston,
Mr. Sweeney had arrived at the point
of view that a gallery should not be
composed of paintings hung along
walls, but that “paintings should make
their esthetic and critical communi-
cations across, up and down, through
the total gallery space. As one walks
into a gallery, one’s eye should be
caught at the most evident wall point
by a painting or sculpture which
should at once set the tone of the
show. . . . once this painting estab-
lishes its grip and tempts the visitor

Photos left: Two methods of exhibition
display in Cullinan Hall. The lower photo
shows one of the earliest experiments—
that of partitioning— employed tn Cul-
linan Hall. Since the partitions obliter-
ated the essential nature of the space,
which was one of openness and freedom,
they were abandoned in favor of panels
suspended by wires, as illustrated in the
tipper photo. Paintings can be exhibited
on both sides of the panels which are in-
terspersed with pieces of sculpture.

toward it, another, offering a critical
comment or decorative association by
its similarity or contrast should be
placed in such a way as to lead the
visitor along."* Certainly Cullinan
Hall has given him superb opportunity
to put this theory into practice.

Ultimately Cullinan Hall will serve
as a hall for sculpture. But until fur-
ther additions are made to the muse-
um, the space is now used for both
painting and sculpture.

For the first exhibition held in the
new hall in 1958, Mies van der Rohe
constructed partitions seven feet high
which created a labyrinth of corri-
dors for the display of paintings.
This solution was experimental and
succeeded only in obliterating the scale
and proportions which Mies had given
to the hall. Mr. Sweeney, writing in
L'Oeil, describes the experiment: “The
height of the partitions was com-

- From an address before the Northeastern
Museums’ Association in 1958.



pletely out of proportion with the
height of the ceiling . . . higher par-
titions would have absorbed more free
space and would have hidden even
more of the essential character of the
interior volume. At the same time the
corridors would have looked ridiculous
with the proportion and size of the
free space around them . . . ft

Next Mr. Sweeney suspended paint-
ings by wire which were interspersed
with pieces of sculpture. And while
Mr. Sweeney’s point of view espouses
selectivity, admittedly the dozen or
so paintings which could be hung in
this manner was a luxury for 10,000
square feet of space, which even Mr.
Sweeney could not countenance. Since
then, Mr. Sweeney has presented ex-
hibits with as many as 25 paintings
using both aides of hanging panels
(see cut), interspersed with sculpture,
a solution which seems satisfactory.

The lighting in Cullinan Hall has
been another cross to bear. As a sculp-

ture hall flooded all day long with a
reflected north light, the hall works
reasonably well, though at times the
space is too brightly flooded with light
and requires that the viewer wear
sun glasses. But paintings, unlike
sculpture, suffer in varying degrees
from too much light. As Sweeney
points out, Leger can stand great
light; the Impressionists cannot. Arti-
flcial light takes the life out of a
Bonnard or a Soutine, with their
dominant reds.

But it is at night that the lighting
becomes truly a problem, both for
sculpture and painting. With the ex-
traordinarily high ceilings, spotlights
are sometimes 20 feet above the ob-
ject they are lighting, and are garish
to look at. Perimeter lighting in the
ceilings helps, but is still not suffl-
cient. Currently Mies van der Rohe Is
designing an improvement, which has
not yet been approved by the Museum’s
board.

The glass and steel facade of Cullinan
Hall, showing the large amount of light
pouring in fro mthe usually brilliant
Texas ffun. Spots in the ceiling and peri-
meter light are not adequate during the
day to offset the brightness, nor are they
sufficiently bright at night to illuminate
paintings, though sculpture suffers far
less.






Il GALLERY OF FINE ARTS

Jermayne MacAgy’s technique of
exhibition is far more intimate than
Mr. Sweeney’s, and so is the space of
the Gallery of Fine Arts. Originally
intended to be classrooms, it is a rec-
tangle sixty feet by forty feet. Win-
dows can be sealed up, or exposed
according to the nature of the exhibit.
The gallery itself opens onto a foyer
with private offices, with glass win-
dows from ceiling to floor which over-
look a covered arcade and garden.

In approaching the design of an
exhibition Dr. MacAgy first consid-
ers the nature of the objects to be
displayed, and secondly, the idea which
lies behind the exhibition. “Installa-
tion and show concept work hand-in-
hand . . . what is a simpatico setting
for an exhibtion of primitive sculpture
is not simpatico for the Romantic
Agony. Installation is an aid to im-
part an immediate environment, an
ambience to the spectator of the world
he is about to enter,” she has written.
UAIlso installation cannot be installa-
tion for its own sake ... It cannot be
unrelated to the theme of the exhibi-
tion. It should be quietly but exciting-

ly there.” She further believes that
separation of a work of art from its
original environment makes of it a
different entity. Likewise she realizes
the folly of attempting to make “pe-
riod” rooms where “one feels like a
peeping Tom into another generation’s
boudoir, rather than a sympathetic
viewer of the other generation’s possi-
bly totally different mores and man-
ners.” The clean, untrammeled well-lit
space is another solution, and while
this approach is good, it is not good
enough, she maintains, and does not
“convey to the spectator the liveliness,
sprightliness, the constructive nerv-
ousness of a period.” To do this, one
must employ “the unexpected, the less
correct which helps to contribute to an
age’s personality.”

To achieve the unexpected. Dr. Mac-
Agy uses all devices; clever titles for
her exhibitions; beautifully designed
catalogs written with wit; color, tex-
ture, decoration of the exhibition space.
She even once used all candle light for
an exhibit of medieval sculpture and
painting. Her point of view often
brings her close to window display,

instead of a museum exhibition, a pit-
fall she is aware of. “Not that certain
facets of window display do not enter
into museum installation, but not only
does the museum wish to catch the
passing interest, but also make a last-
ing and indelible impression on the
viewer with the quality, the person-
ality of the object.

By all criteria, her exhibition
on the cube this past spring was a
masterpiece. It began with a catalog
w'hich states, “We’re not squares,
we’'re cubes. We live in them. With
iceboxes. In which there are milk car-
tons, egg crates and ice cubes . . .
We’ve lived in blocks and played with
them. We’ve even been called block
heads. P.S.: If we facet the cube
enough we become odd-balls."”

Entitled “The Artistic Fascination
of the Cube,” the exhibit opened in the
lobby entrance (see photo, opposite
page). A seven-sided hassock of oyster
velvet sits on a square black rug. A
cube, painted grey and black and white,
hangs over the hassock, but is juxta-
posed against another cube, the black
room divider along the far aide of the
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room. Neatly, relentlessly the cube is
forced into the viewer’s consciousness.
In the photograph to the left, the
cube again makes its assault, this
time by numerical profusion. The dis-
play cases have been covered at the
top and bottom in black board leaving
a cube-shaped, lighted space for dis-
play. In the photograph on this page,
one can see the cube-shaped shaft
placed in the center of each case.

To carry the viewer through 400
years of paintings and sculpture of
flow'ers, Dr. MacAgy made a kind of
synthetic garden with planters and
arcades flooded with light. Her hand-
some, green-floNvered catalog begins
"A rose is a rose is a rose,” and ends
with a description of Jim Love’s flower
assemblage sculpture, (in the fore-
ground of the lower photograph)
which says that after all, “a rose is a
gear is a brush.™

For the exhibition, The Romantic
Agony, displaying religious paintings
and sculpture, she stripped the apace,
back-lit partitions which had been
made into alcoves (cut above). Each
painting was displayed .separately and
became an entity unto itself.

Her exhibit scheduled for next
spring, of fantastic landscapes through
the ages, will be called “Outlandish.”






AFFRIME’'S DESIGNS FOR AIR FRANCE-1: HOUSTON TICKET OFFICE

“I look upon the creative process/' says
Marvin Affrime, director of The Space
Design Group, *as a problem-solving
activity. The additional pressure of
having to satisfy practical require-
ments, as well as my creative stand-
ards, actually adds to the excitement
and the stimulation of my work/" Ex-
citement is the key word. Affrime ex-
udes excitement when he talks about
design, and there is unmistakable visu-
al excitement in the interior spaces
his firm produces.

It is not surprising that setting the
mood for travel is one of the special-
ties of The Space Design Group, whose
ticket offices for a variety of interna-
tional airlines lend exciting accents to
city streets. The two newest spaces
done by the firm for Air Franci
ticket office in Houston (on these
pages), and a departure lounge in Los
Angeles (page 107)—are no exception.
While the firm has done a number of
ticket offices for Air France including
its main New York office (interiors,
November 1961), and all suggest the
sophistication and fantasy of Paris,
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The Spaxie Design Group creates visual excitement with a
symmetrical arrangement against a kaleidoscopic backdrop

each has its own particular identity.

The low circular glass structure sur-
rounded by tall buildings (below)
which houses Air France’s new Hous-
ton ticket office, gives it a special air
to begin with. But the pure symmetry
of its interior design, visible night and
day through a vast uncurtained sweep
of glass, is the real attention-getter.

Early in the planning of the semi-
oval space (another tenant occupies
the other half of the circular struc-
ture), the designers decided to create
a rectangular arrangement by group-
ing the furniture on a rectangular
carpet framed by white terrazzo floor-
ing which extends to the curved glass
facade (see floor plan, page 105). The
entire space—76 feet wide at the rear
wall and 28 feet deep at the center—
is visually divided into three sections
with the reception and information
area in the center and two agents’
areas on either side. A decorative stair-
way designed by The Space Design
Group as a central feature of the office
(facing page and overleaf) leads down
to the administrative offices.

Marvin B. Affrime

The three ground floor areas are de-
fined by the use of color and the treat-
ment of the rear wall, which is a focal
point of the design. A specially de-
signed screen in the central reception
area consists of bright yellow floor-to-
ceiling T-shaped vertical struts which
reflect against a wall mirror behind
them (see page 104). The lounge chairs
in this section are a strong red, and
the walls of the stairwell are painted
two shades of yellow.

The back wall in the two agents’ sec-
tions features identical wall maps sil-
houetted against textured white sur-
faces. The continents are blue plastic
and the airline’s routes are indicated
in orange plastic. Chairs here are cov-
ered in deep blues. The rectangular
carpet shared by all sections is greige.

The effectiveness of the overall de-
sign, however, is not independent of a
scrupulous attention to the design of
such details as the wood screen, the
stainvell, and handsome desks and cab-
inets (overleaf). Frank R. Failla was
associate designer, and Carl E. Yoder
project coordinator of the job.—M.P.



Overall view of the Air France Houeton
ticket office shows how furniture and
treatment of back wall help delineate the
three areas—reception area in center
with its wood wall screen and two agents'
areas on either side with identical wall
maps. Stairwell leading down to admin-
istrative office, a central feature of the
design, is flanked by two visitors' ben-
ches covered in natural leather. Colors
are also used to define areas—strong red
upholstery on visitors’ lounge chairs is

seen against bright yellow beams of
screen, and deep blue visitors’ chairs in
agents’ section (foreground) are coordin-
ated with light blue plastic continents.

SOURCES

Benches and agent’s chairs: Knoll Associates

Visitors chairs, center area: Albano Co.

Visitors chairs, agents’ area: Stendig, Inc.

Upholstery; jack Lenor Larsen, Knoll Asso*
dates

Marble tables: Edgewood Furniture Company

Map loalts: Federal Sign Company

all photographs by Poul Peters. Houston
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The etairwell, which ie preciaelif cut into
the rectangular carpet, was designed by
The Space Design Group as a major feat-
ure of the office. It is protected by a tam-
pered glass screen topped by a teak hand-
rail. The center balustrade is of white
Carrara Glass, and the walls of the stair-
well are painted two shades of yellow.
Treads of the "floating” stair are of
black ierrazzo, landings of white terrazzo.

Facing page: Close-up of custovnr-designed
receptionist’'s desk (top) shows details of
ten-foot long teak case hung between pol-
ished chrome "A” frames. Desk top is
white laminate and higher surface of teak
serves as desk area for visitors. Agent’s
desk in loiver picture is a variation of the
same materials. Here the chrome frame
supports a unit with white plastie sides
and teak top, aiid higher visitors’ surface
is of Italian cremo marble.

SOURCU

Custom - designed d«5k$, screen: Triumpb
Storecrafters Corporation, Houaton

Posture chairs: Knoll Associates

Ftoorinp: Martini Tile and Terrazzo Company,
Houston



AIR FRANCE’'S HOUSTON TICKET OFFICE
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cately detailed combination of an open
u‘ood eereen and mirror. The screen con-
sists of T-shaped vertical wood struts
with their various surfaces painted yel-
low or white and their alternating edges
faced in polished aluminum. The strtits
reflect against a clear mirror wall behind
them. Both the mirror and recessed ceil-
ing lights (facing page) which concen-
trate the light between the vertical mem-
bers add to the kateidoseopic effect of the
screen. Detail of floor view (right) shows
interesting ”T" shadoxvs and mirror re-
flections. Struts can be turned to permit
access to mirror for ivashing.
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AIR FRANCE’S HOUSTON TICKET OFFICE

Floor plan shows symmetrical arrange-
ment of furniture on rectangular carpet
(shaded area) u'hich is framed by white
terrazzo flooring on three sides.
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AFFRIME'S DESIGNS FOR AIR FRANCE—2: LOS ANGELES LOUNGE

A poetic arrangement of curves and color is The Space Design Groupss
sohition for a sophisticated departure lounge

For Air France’s departure lounge in
Los Angeles’ International Airport,
The Space Design Group created a
wonderfully festive area with some-
thing of the quality of a modern fairy
tale. Here it was not a question of
selling overseas travel as in a ticket
office, but of creating a space where
Air France’s Europe- and Tahiti-
bound passengers could relax before
taking off. The unusually shaped space
—it is 34 feet deep and has a curved
wall 56 feet long with floor-to-ceiling
panels of gray tinted glass facing the
air field—is located on the mezzanine
level of the airport’s circular Carriers
Building.

Among the unusual design tech-
niques, furnishings, and works of art
used by the designers to convey the
glamor and poetry of overseas travel is
a large, floor-to-ceiling back-lighted
gemail—a mural made of bits of

colored glass fused onto a sheet of
clear glass—which occupies a central
section of the window wall and lends
excitement to the entire area (page
110). In brilliant shades of gold, yel-
low, orange, and red, it was adapted
from an aerial view of Paris by Hun-
garian artist Kolos-Vary.

The circle pattern of the terrazzo
floor, the playful curves of the “Swan”
chairs, the cone shape of the Danish
chandeliers, the vivid red-orange and
dark pink of the upholstery, have been
ingeniously combined with the gemail
to create an overall effect of pure fan-
tasy. But while the resulting interior
has a carefree air, it has been planned
with precision. Set in the beige floor-
ing are large White circles alternating
with groups of dark green circles
which define five seating areas. Each
seating area consists of “Swan” chairs
around a glass-topped table with its

pedestal base centered in one of the

reen floor circles. The chairs swivel
gn ?ixed pedestals, allowing for a vari-
ety of converaational groupings. Di-
rectly above each table is a chandelier
with coppery leaves radiating from a
center stem—a Poul Henningsen de-
sign from Denmark.

The bar area, parallel to one of the
side walls, is visually separated from
the lounge by its dropped black ceil-
ing panels and oriental Flexwood walls
(overleaf). Behind the bar is a private
lounge area (see floor plan) flanked by
a pair of garden vestibules. The
photograph of the lounge on the facing
page Was taken from one of these
planting areas.

Working with Marvin Affrime on
the Air France Los Angeles departure
lounge was Frank R. Failla, design
associate, and Henry F. Kurz, project
coordinator.—M.P.
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AIR FRANCE'S LOS ANGELES LOUNGE

Left'. This view of the lonnge looking
toirard the gemail and curved window
wall shows harmonious relationship of
the “Stvan™ chairs, circular floor pattern,
and cone chandeliers designed by I*oitl
Henningsen. Floor circles are 34 inches
in diameter, dark green in seating areas,
white in open areas. Two of the five
grofips of chairs are covered in red-
orange, three in dark pink Natigahyde.
Each chair swivels on its fixed base (be-
low) around a circular glass-topped table
with chrome pedestal base.

SOURCES

Swan chairs: Fritz Hansen. Inc.

Upholstery: Herman Miller Textiles, Inc.

Custom-designed tables: Stricktey A Company

Henningsen lighting fixtures: Frederik Lun-
ning, Inc.



Although not actually aeparated from the
lounge the bar area is given visual
separation by its black ceiling panels
and oriental Flexwood walls which con-
trast to the white ceiling and icalls of the
lounge. The bar itself is of dark oriental
wood with white laminated plastic face
and black laminated plastic top. Flanking
the bar are four circular tables with
chro7ne strut bases and black plastic tops.
The chairs have teak backs and their cir-
cular seats are covered in a pink and
orange patterned fabric which picks up
the pink and orange of the “Sttwan
chairs. Circular trays to hold the glasses
on the bar (far right) carries out the
circular theme. Beyond the bar is a
private lounge area ivith a separate en-
trance from the mezzatiine corridor.

80UBCES

Custom designed bar unit: Coast Showcase,
Los Angeles

Bar tables; Knoll Associates

Upholstery: Fritz Hansen, Inc.

Bar stools (not shown); Avard, Inc.
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AIR FRANCE'S LOS ANGELES LOUNGE

The huge floor-to-ceiling glass gemail
mural—brilliant focal point of the lounge
—occupies a central section of the curved
window wall. Weighing more than a ton
it was flown to Los Angeles front Paris
by Air France. Lighted from behind,
its colors, predominantly gold, yellow,
orange, and red, create a vibrant glow in
the lounge. The mural was adapted from
an abstract aerial view of Paris painted
by Kolos-Vary, a Hungarian artist who
now live® -in Parts. The original

is in Affrime's private collection. The
sides of the gemail (facing page) are
faced with mirror which makes it appear
to float in space. The floor pattern has
been designed so that a circle is centered
around the base of each existing column.
The poetic effect of the lounge is beauti-
fully enhanced by the modem Danish
chandeliers with their metal leaves radi-
ating like a giant pine cone from a cen-
tral stem, a Poul Henningsen deoign.

SOITItCES

Stoon chairs: Fritz Hansen, Inc-
Henningsen lighting fixtures: Frederlk Lun*
ning, Inc.

Custom*designed tables: Strickley ft Company






Edward Wormley's love affair with the
beauty of wood and fine craftsmanship
has reached a stage of lyricism in his
latest collection for Dunbar. Exotic
woods in the collection are richly fig-
ured rosewood, zebra, olive, and
specially chosen flitches of walnut or
mahogany. The woods appear in their
natural colors, are bleached, or are in
dark warm finishes, and their frames
are carved and turned with rare re-
finement.

Wormley’s recent jaunts to England
have revived his enthusiasm for the
19th century classicism of the Regency
period—and in particular the works of

—

WORMLEY'S WAY

Subtle refinements in classical craftsmanship
guide his sumptuotis new line
of residential ftirniture for Dunbar

Sir John Soane, Adam’s pupil—an en-
thusiasm reflected in the present collec-
tion. They can hardly be called repro-
ductions; ever-creative, Wormley has
used his own ideas, and his refinements
lean more toward the contemporary.
Here and there is an individual turn
or fillip. These can be found, for in-
stance, in the original use of mirrors.
Mirrors have been used at floor level,
in panels in a console, in both sides
of a corner cabinet to reflect a col-
lector’s item in the round, or as pil-
asters in a tall formal cabinet. ldeas
abounding in other pieces include a
game table shaped like a four-leaf
clover where players sit in the inner

sections and the “leaves” curve around
either aide—a practical way to provide
adequate space for each player’s cards,
drinks, etc. A small hexagonal accent
cabinet with table top has been fitted
inside with shelves for glasses and a
bottle for the solitary television view-
er. One of the biggest surprises is in
two upholstered pieces. Wormley is
reviving the overstuflfed sofa—shades
of the thirties. One, of ample propor-
tions with thick, deeply-tufted arm and
back, has a base which extends almost
to the floor. The other reflects the
recamier, with tufted back sloping
from a high arm. This one has pyra-
midal spool legs.—J. W.



(1) Facing Page: Open frame c/iairs in
light (or lacquered) finishes and separate
cushions surround a small beautifully
figured olive wood accent piece. These
little 12-sided tables reflect the dignity of
the classic column, atid come in a variety
of heights. They may be finished with an
overhanging lacquered round top for use
as a table as shown, or they are also
plain, or come with a small cap for use as
a pedestal. They have been conceived with
a number of storage arrangements rang-
ing from a small private bar to a serving
chest. Delicate brass hardware latches
open the swinging door.

(2) Above: The grace of the small side
chair is enhanced with neat double pad-
like round ofsAions and a back rest
which  tucked between the ioininfli* of
the deeply curved front legs and the
slightly curved back legs. Beside it, fig-
tired rosewood has been carved into a
curved-edged tray-top table. Oval legs are
so beautifully sculptured that they blend
into the gentle curve of the apron.

(S) Above: Upholstered lady’s chair has
an alternate back of cane. Roseivood com-
mode with serpentine front has a subtle
contemporary touch in the sculptured and
tiered joinings between legs and body.

(k) Below: The Dunbar collection of up-
holstered pieces includes a number of
traditional designs such as the modified
Lawson sofa shown in a four-seat version
in the photograph. Here the new touch is
in the hayidling of the suede-like uphol-
stery tailored at the edges with a heavy
white saddle stitching. This model ap-
pears in various seat sizes ranging from
the single chair (also shown) to a three-
seater sofa. Seat and back cushions of
down are reversible. Amusing ettbes to
use as tables or for seating are of dark
rosewood inlaid with tiny light rosewood
stars in a geometric pattern.



(5) Above: A conversation sofa has
solved the problem of the passengers who
sit like crows on a fence, as so often hap-
pens with a long straight sofa. Here three
or four people may be seated in a relaxed
manner and still see each other. This
angulated sofa has been so dexnsed that
any of its three sides (the two long sides
or the short turned end side) may be
placed parallel with a wall. This gives
the piece unusual possibilities of place-
ment within a room. The slightly Oriental
looking base is dark mahogany. Behind
the sofa is one of the accent columns
capped for use as a pedestal.

(6) Below: Although the dignified book-
case with a Regency look measures 101
inches high as shown, Wormley has taken
into consideration that not all rooms are
high enough to accommodate such height.
Several ways of shortening the piece have
been worked out without destroying its
proportions. Both the bleached mahogany
pediment and the darker mahogany re-
cessed freize may be removed singly or
together, leaving the thin border as a fin-
ishing touch. Base of beautifully swirled
bleached mahogany is a separate unit.
The front of the bookcase sparkles with
pilasters of inset mirrors.

(7) Below: A sideboard in true classic
style adds an interesting depth to a room
by means of 'mtrror*6acfeed panels on
either side of the central storage space.
These lend space to the room and allow
art objects to be viewed from a number
of directions. Center storage unit with
set-in arched paneled doors is equipped
with shelves, while the single drawer is
fitted for silverware. The wood is richly
colored and grained mahogany on the
doors, but the columns, drawer front, and
top are of deep rosewood. Knobs are
delicately turned highly polished brass.
This piece is also useful in a foyer.



NELSON'S WAY

Machine technology gxddes his design
of architectural furniture intended for
large public spaces by Herman Miller

George Nelson and his manufacturer, Herman
Miller, Inc., are reaffirming their confidence in
uncluttered modern design and in continued tech-
nical advancement. Their idea is not to produce
just another line of contract furniture but also
to create something fundamentally different.
The newest results of this positive thinking are
two series of seating units with tables for large
open public areas: 1, A Sling Sofa with a related
granite-topped table, and 2, A Catenary Group
(so-called because of the catenary curve of the
sling seat of its chairs) with glass topped tables.

At first Nelson seems to be enlarging on an
earlier statement by Marcel Breuer, who in 1925
designed the first bent tubular metal chair. On
closer inspection, however, the technical ad-
vance of the Nelson pieces suggests new depar-
tures both for tubular metal furniture and for
upholstered furniture.

The design challenge was established by the
need for units requiring a minimal number of
precision-tooled components that could be quick-
ly assembled without high speed production ma-
chinery. iContinued on next page)



oil photogrophs by ellsobeth and ron beckmon



The Sling Sofa and its companion
granite-top table (7, 8) were designed
specifically as imposing pieces of fur-
niture for large public spaces. These
pieces illustrate the straightforward
design and structural innovations that
George Nelson and project director
Ronald Beckman have developed.
In essence the sofa is a gracefully
curved hoop (6) of triple chromed
steel tubing interrupted at module
lengths by upright leg joinings. These
are succinctly shown in the drawings
(on the preceding page) of the hanging
exploded display model in the New
York showroom (1) which ingeniously
shows how the tubular metal skeleton
goes together. The length of the inter-
vening front and back tubes is predi-
cated on the size of the sofa (there
are two sizes: a three-seater and a
four-seater). Nelson’s solution to the
problem of achieving a beautiful un-
interrupted flow in the chrome tube
at the joining is to insert a T-bar into
the abutting tubes (1, 2) and to glue
them tightly together with an inde-
structible epoxy glue. Such a glue has
been long used in the airplane industry.

Another exciting innovation in the
Sling Sofa eliminates the boxy, bulky
sub-structure of upholstery. The solu-
tion is revolutionary in the furniture
industry, although it has been used for
some time in the English automobile
industry. The Acushnet Company of
Bedford, Massachusetts is now manu-
facturing (from the English patent)
a reinforced neoprene sheeting to be
stretched between two bars in order to
act as a complete platform. After being
cut to size the sheeting is attached to
the bars by metal strips with hooks
which are bonded to the edges of the
sheets. These hooka are attached to
pre-drilled holes in the tubular frame
of the sofa. The strength of this rein-
forced rubber platform is enough to
support the sitter's weight without
sagging. Cushions are Dacron over
foam rubber covered with black and
tan leather. The back of the sofa
(3, 8) is supported by a series of neo-
prene straps.

Companion tables are topped with a
self-supporting span of gray granite,
highly polished and curved to echo the
.sofa curve (4). The legs are screwed
into a small socket securely glued to
the granite (5). Tables have been cal-
culated in modules to relate mathe-
matically to the size of the sofa so
that a pleasing relationship can be
maintained.

The Catenary Group (9, 10> differs
both in the shape of the convertible
base units and in the upholstery, which
is a series of padded pouches attached
to a siis])ended .sling.
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The first authentic reproductions from Stm'bridge Village

1

BIGGS ANTIQUE COMPANY, 900 We$i Mar-
shall Street, Richmond, Virginia has been
granted exclusive rights to manufacture
authentic reproductions of Sturbridge
Village furniture. The commission was
awarded to Biggs for its long devotion
to authenticity and to the quality of
Biggs' museum reproductions. The Stur-
bridge reproductions are so accurate that
calibration reveals no more than a hair’s
breadth of difference between the dimen-
sions of the originals and reproductions.
Houses of the period which Sturbridge
represents were modestly proportioned
and accordingly the furniture was small
and dainty, small chairs, tables, chests,

2

and a canopy bed will be compatible with
the room of today. Details of the 23 pieces
of the initial collection are distinctive and
rather unusual, and are refreshingly in-
dependent of the Chippendale or Queen
Ann styles which we generally associate
with early American. An example is the
turning (1) of the simple yet graceful
leg for the drop leaf table (2). The foot
is not exactly a bun foot. It is smaller—
closer to biscuit size. A small occasional
table <3) with cabinetmaker’s turned leg
is delightfully finished with a deeply
carved decorative apron. It measures only
32% X 21% by 2G% inches high. Probably
one of the most graceful of the pieces is

3

a small side chair with open panel back,
rush seat, and fluted straight legs called
the “Yoke Back” chair (5). The sculpted
top has a line reminiscent of a milk pail
yoke, but in its present form (as shown)
it is a most refined finishing touch.
Chests, both high (4) and low (not
shown) are straightforward pieces on
simple bases. Their distinction lies in
well-balanced proportions and beautiful
hand-made brass hardware. Other pieces
include a charming high-post bed with
canopy, a “Fall Top” desk where the
front opens out to create a writing space,
a simple hanging shelf, and eleven more
useful tables.
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PATIENCE WINS... especially in the

perfection of a distinguished finish. There is no substitute for
repeated hand shadings and rubbings ... no successful speed-up or short-cut that can
achieve a fullness and richness of tone rivaling the high standards of a rare old masterpiece.
Over and over again, leading Interior Designers tell us, ““Your finish is the deciding factor in getting
the order.” The same mastery of fine finish technique distinguishes all phases Cl
of Kittinger Craftsmanship. There are 18 standard and 25 premium finishes
from which to choose, and countless special order finishes you may specify.
Send for "The Kittinger Finishes” folder.
Kittinger Company, 1923 EImwood Avenue, Buffalo, N. Y., 14207.
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A new sales organization represents Danish ynanufacturers

4

TilE DANISH DESIGN CENTER, 21-21 41st
Ai'enue, Loyig Island City, New York, is
a new organization formed to represent
Danish manufacturers of furniture, tex-
tiles and lighting in the United States.
The center exists as a sales organization
with showroom, warehouse and workroom
facilities for the 10 Danish manufactur-
ers represented.

The showrooms have purposely been
kept spare, making the Danish products
the focus of attention. White walls,
occasionally interrupted by panels of
brightly colored fabric, form backdrops
for the rich teak, rosewood, and pale oak
furniture. Lighting is arranged in a dis-
armingly simple display of stacked birch
boxes. Illustrated here is a cross section
from the DDC collection: Oak table, (1)
by Borge Mogensen, has a square base.
Chair, by Borge Mogensen (2), straps
brown saddle leather seat and back onto
an oak frame. Ib Fabiansen pendant lamp
(3) is formed of reinforced pine veneer
which allows the light to filter through. A
30>/"-inch-high companion standing lamp
has a tri-leg base. Jo Hammerbog cuffs
brass with black metal for a light (4)
which may be hung singly or, with spac-
ers, as multiple pendants.

(continued on page 142)



If you can’'t use Architrac drapery hardware,

your building doesn't have windows.

But , . if you're planning on windows, consider:

Extruded, etched and anodized aluminum, Architrac* drapery hardware
goes beautifully with aluminum windows and sliding glass doors. It's
designed for recessed, flush, flange or bracket mounting. Ball bearing
ca(r)rlljt?r(s:O Hdﬁg{/%?ggé Architrac features dual channels: drapery carriers in
front, master carriers and cords In back. Cords can't sag or drag; mainte-
nance is simple, Cordless Architrac traverses are economical to install,
COIEB?IseE)%Igif{EgtIPc}ﬁQ? ggg_fsr\?v%et's; or send for our free catalog. Ask, too, for
price-estimating information and about our nationwide consultation service.
Write: Kirsch Company, 325 Prospect, Sturgis, Michigan.

KIrsc

DRAPERY HARDWARE
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Stock modular seating for commercial and pi‘ivate planes

HARDMAN TOOL AND ENGINEERING COM-
PANY, 1846 South Bundy Drive, Los An-
geles, in deference to the high coat of
seating for the airplane industry, has de-
signed and developed a less expensive
stock chair with a choice of six decor-
ative variations. Hardman has been de-
signing and manufacturing custom seat-
ing for years and its products are in
many of the 707’s and 720’s. Considering
the limitations placed on the end product,
the cost reduction is indeed an achieve-
ment. Not only does the confined, cigar-
shaped apace tightly restrict the design,
but there are standards and regulations
besides. Seats must fit into a limited space
and still leave an aisle at least 15 inches
wide (most planes have between 18 to 20
inches). Seats must recline to a dictated
minimum of 38 degrees for sleeping and
still have leg and knee room for the seats
behind them. Seats must be comfortable
and convey a sense of security to pass-
engers of an infinite variety of sizes and
shapes who are to sit, eat, and sleep in
them. Seats must have bases so engin-
eered that they will act as floating rafts
in case of emergency. And of course they
must be ruggedly durable and easy to
maintain. The new Hardman units have
a common chassis for two or three seat-
units. A simple lock attaches a choice of
backs and arms in various styles. The
chassis consists of an inner frame of solid
and perforated aluminum (1) over which
one can lock a great variety of modular
lightweight aluminum arm pieces (3),
back rests, side edges. There is a choice of
styles in the major parts, although the
modular dimensions are constant through-
out. Finally an upholstery cover fabric
with or without padded foam cushions is
attached around the edges with Velcro
tape. The base is attached to strips of
metal on the floor of the plane, ond the
two or three seat units (2, 4) cantilever
out. These bases come with a choice of foot
rests and/or metal steps for the hostess
to reach the racks above. For private
planes, more elaborate seating is avail-
able, with solid box-like bases and swivels
as shown (5).



Beautifully simple and simply beautiful. If your tastes are for the clean, straightforward lines of
contemporary styling, you'll find its most beautiful expression in the 2500 DESIGN by Ar1-Steel.
Its pleasing proportions create a new standard of beauty in office furniture. Write for information.

<~ THE CHOICE WHEN YOU WANT QUALITY, TOO AII~St66| Equipment Inc.

Aurora, lllIneit

INTERIORS/November 1963
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Two venerable fabric houses offer bright new fabric programs

Beautiful new additions

1, 2, 3 STROHEIM AND ROMANN, 155 East
bGtk Street, New York, has extended its
fall collection in a number of fascinating
directions. Additions to the Dorothy
Liebes group includes the knock-out black
and white Belgian linen tweed casement
shown (center 3), and a plaid, the "Liebes
Block” upholstery weight of cotton and
linen with a matching plain cloth. Prints
this year are on Belgian linen and here
and there they are reminiscent of the
Jacobean period such as (1) a forest
and animals in formal attitudes popular
at that time. In a contemporary vein up-
holstery damasks have been woven of ray-
on and cotton, for example the octagonal
brown on brown design shown (left 3).
New casements of the regular line include
three tailored designs woven of the ex-
citing new (continued on page 144)

New fabric ideas

4, 5, 6 THE S. M. IIEXTER COMPANY, 2810
Siiperior Avenue, Cleveland, is continuing
a program which has proved successful
for the past two years, a dual color-range
program for its prints and upholstery
weights. Most new prints such as those
shown (4, 5, and 6) have been printed
in two different sets of color ranges—1)
muted or neutral, and 2) flamboyant
clear colors. Strangely enough the same
design printed in the two diverse ways
seldom resembles itself. Hexter is also
developing a new series of Orion case-
ments. Orion has been chosen because of
its natural resistance to flame. The case-
ments come in beiges and whites or in
combinations of yellow and orange or
blue and pink woven in either simple
semi-opaque plain weaves or a loose open
stitch weave. Custom colors may be
ordered. New Tergala from France in the
118-inch width include one with a pre-
finished deep scalloped hem. Where the
hem is (confirmed on page 143)

4 5
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These Bordelon Originals
received many accolades
at the recent NSOEA
Show . . . Not surprising
when you consider the
character of their rich
warm burls, and walnut
inlays, encompassed in
sweeping lines of clean
contemporary design. Al-
together, there is a solid
look of elegance that
echos the prestige ofyour

most distinguished client.

\] esgrefs

OF GRAND PIDS

DESPRES . DESPRES + DESPRES + DESPRES ¢ DESPRES +« OESPRES e+« DESPRES

8ES =B

OTT=T o)

OTED

Q3R T

DESPRES BROTHERS COMPANY - 440 36th STREET SW . GRAND RAPIDS. MICHIGAS
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Papers take a traditional iwm

Of colonial design

J>1J> STONE MILL CORPORATION, A<Iams,
MattRachu8ctt«, in its “Colonial Collec-
tion, Volume I1”. introduces a eharminn
portfolio of papers designed by Edwar i
Dick, A.l.D. and David Wessinger, A.l.D.
The designs are of Early American in-
spiration, and most of them are small-
scale, though one new toile pattern marks
a departure from the neat geometric de-
signs which have been a specialty of the
firm. Shown at left (1) is “Hanover,” a
motif token from an 18th century resist-
dyed fabric. In the papers the design is
done with dark lines on light grounds; in
the fabrics it is reversed to light on dark
grounds, "(hatham” (21 forms neat
stripes of small leaves. Colors are golden
browns, greens, {continued on page 142)

The elegance of tradition

JONES & ERWIN, INC., 16 Eu»t blth Street.

New York, has made fresh additions to

its collection of traditional papers. The

new group includes florals, stripes, and

damasks, as well as documentary toiles.

“Stenciled Medallion” (3) has a crisp re-

peat of fanciful snowflakes in soft pas-

tels on white or beige grounds. A design

taken from an 18th century drawing is

called “Pillement Fantasy” (4) and uses

stylized blossoms and wispy branches to

form an open design. Colorway.s include

1 turquoise and green or pink and blue on

2 3 white, and pink and blue on lemon. “Lilac
it Toile” (5), taken from an 18th century

'S’ J document, prints {coyitinued on y>uye 143)

L % 2 m
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...design excellence 'at home* In any office!

Today's Imaginative expression of de>
sign and function by Imperial wood
craftsmen. DOMUS single and modular
units are detailed to meet the most
varied Interior requirements. Masterful
Interpretation by Imperial In Genuine
Walnut and extruded Aluminum with

rich Walnut Inlays.

Write for Illustrated Catalog.

desk company, inc./ evansville, 7, Indiana
320 Park Avenue, New York Merchandise Mart, Chicago

To aehiei®e the classic elegance that blends with any interior

OCTA SERIES BY HELIKON

Write for free catalog and price liai: Helikon Furniture Co.. Inc. - 315 East 62nd Street - N. V. 10021 « MU 8-3210
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Fine Arts expands to Miami Florida

FINE ARTS WALLPAPER COMPANY, 675 Mad-
ison Ai'cimr, York, has opened an
important new showroom in Miami. In a
separate building (3) located at %> North-
east 40th Street, it incorporates over
6,000 feet of showroom space. Here in
refreshing settings designed by Jack
Cameron, A.l.D., Fine Arts will carry its
complete line of wallpapers and fabrics.
The latter are a group of matching prints
and other fabrics which relate to the
papers in texture or in color. This in-
cludes the latest lines of papers and fab-
rics designed by Leon Hegwood, A.l.1).,
and Carlton Varney, A.L.D. of the
Dorothy Draper design office (interiors
August 1063). The space within the
showroom has I>een broken into areas
where wings display prints or flocks, tex-
tures and foils (2), or fabrics and murals.
The murals are on large sliding panels
to give the customer a full view of the
mural in its actual size. The showroom is
in beige and white, with seating areas of
small Victorian scrolled wicker chairs
(1) covered with an upholstery vinyl on
which colorful flowers have been silk-
screened.
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FOU ARE CORDIALLY mVITED
TO ASPECT A hew collection OE

FIHE FURHITVRE
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MORGANTON PURNITURE COMPANY. H/GH POINT, N- C.

BARCELONA SHOWROOMS

Facade Designs, Inc. Penfield Furniture Co, Knapp and Tubbs, Inc.

New York, New York Syracuse. New York San Francisco, California
Homemakers Guild, Inc. Treat Showrooms Tom Sinks Furniture Co.
Minneapolis, Minnesota Kansas City, Mo. Cleveland, Ohio

Frank Lyon Company A.T. Euster Furniture Co.  Furniture Galleries, Inc.
Shreveport, La. Miami, Florida Denver, Colorado

Southeast Wholesale Furniture Co. Albert Parvin and Company Furniture Showrooms, Inc.
Atlanta. Ga. Los Angeles, California St. Louis, Mo.

R. H. Kyle Furniture Co. Furniture Industries Mart Southern Wholesale Furniture Co.
Charleston, West Virginia Philadelphia, Pa. Jacksonville, Florida

Bacby Furniture Co. Mac Jackson Furniture Co.  Charak Furniture Co.
Baltimore, Maryland Tampa, Florida Boston, Mass.

A. H. Stiehl Furniture Co. Knapp and Tubbs, Inc. N. E. Sorenson Co.

New York, New York Chicago, Illinois Des Moines, lowa

(»U!

From the Custom Arrangements group.
Designer: Remo RutHI.

mHOWROOMB: New YORK « CHICAOO
LOS ANOELES « SAN FRANCISCO +« DALLAS
SOETON + RHILAOELRHIA « ST. LOUIS
MINNEAPOLIS « CINCINNATI <. DCNVCR
NDIANAPOLIS « PITTSSURaH * TORONTO

CJtrand ILapids

DFR V AVENUE GRAND RAPIDS MICH CAN
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Ellen Lehman MeCluskey's decorative fillips for Rheem”s bathroom fixtures

*0

"t.\V

m¥r-'

RHEEM MANUFACTURING COMPANY. 7600
South Kedzie Avenue. Chicago, has in-
troduced a group of decorated bathroom
fixtures. Called the “Fashionette” line,
the elegant fixtures are only slightly
higher in price than Rheem’s standard
white bathroom group. The designs used
to decorate the Rheem Fashionette plumb-
ing ware were developed by Ellen Leh-
man MeCluskey, A.l.D. Mrs. McCluskey
also designed a number of bathroom vign-
ettes using the fixtures with modern and
traditional accessories. One of these, with
the “Paris Violet” floral motif, is shown
above (6).

Rheem is marketing wash basins, fau-
cet sets, bathroom cabinet hardware,
water closet tank lids and seats. Designs
on each are fused under intense heat to
the porcelain finish. In addition to the
decorated fixtures, Rheem also has two
cabinets engineered to fit the wash basins.
One, a simple, clean-lined unit, has lav-
ender or gold edging; a second has gold
profile molding set in an undulating line.

Both cabinets are made of warp-proof
hardwoo<l and have “Marbelica” tops.
Six manufacturers of bathroom aces-
sories, hardware, ceramic wall tile, and
vinyl floor tile have been authorized to
use the copyrighted Fashionette designs
on coordinated products. The cooperating
firms are Wenczel Tile Company, for
ceramic wall tile and accessories, Ame-
rock Corporation, for cabinet hardware.
Imperial Wallpaper Mill. Inc. for wall
coverings, Para Manufacturing Company
for shower curtains, Callaway Mills Com-
pany for towels, and Robbins Floor Prod-
ucts, Inc. for vinyl floor tile. The coordin-
ated products may be ordered from the
Fashionette Bath Shop, Rheeni Manufac-
turing Company, 761K) South Kedzie Ave-
nue, Chicago. Shown at left are the Fash-
ionette wash basins with five of the six
designs. From top to bottom, they ;...
(1) "Victorian Garden,” (2) “Misty Rose.*
(3) “Grecian Gold,” (4) “Tulip Time,”
and (5) “Gold Moderne.” The sixth de-
sign, “Paris Violet” is shown above (6).



SWEDISH
Furniture Feir

A foir devoted to furniture and home textilei is scheduled to lake place
in the exhibition premises of the St. Eriks Pair in Stockholm from Febru-
ary 7*11, 1964. Every type of furniture on sole in Sweden will be dis-
played. More then 300 firms will be exhibiting in the 230,000 square
feet of floor spoce that wilt be mode ovailoble.

Doily connections will enable visitors to the Furniture Fair in Cologne,
which closes on February 2, to fly to Stockholm In only o few hours.

The foir will be open to retoilers only. Visitors will be required to
present a personal admission cord to enter. Cords may be ordered free
of chorge from Sveriges Mdbelindustriforbund (Swedish Associotion of
Furniture Manufacturers), box 14012, Stockholm 14. The Associotion
will also undertake to reserve hotel accommodation on conditien ihol
requirements ore sent in before December 31, 1963. When ordering
admission Cords please state name of visitor ond firm represented.

DIAGNOSIS: Excellence in design, architectural sim-
plicity, superb construction . . . it's Monarch's new
"Blueprint Series." Analyze the slimline base, neat
buttonless tufts. You'll find "Blueprint™ serviceable —
ideal for lounge areas of professional and business-
men alike. Information and literature upon request.

SHOWROOMS; New York, Anthonson & Ktmmel Associates, 440 Pork Avenue, South e Dallas, Dick Lowe Associates, 3720 Lo Fronce

INTERIORS/November 1963
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Lackawanna’s
Masterpiece Leather

Noted interior designer Erica Lemle, AID,
selected Lackawanna Masterpiece Leather
for the superb Dunbar tufted sofa and new
lounge chair featured in her sitting room in-
terior at the 1964 National Decoration and
Design show in New York.

And no wonder! “The superb beauty,
genuine comfort and economy of Masterpiece
Leather by Lackawanna make it matchless
as an upholstery for fine furniture. | use it
often”, says Miss Lemle.

LEATHER COMPANY

Hackattstown, New Jersey < Member of Resources Council, Inc.

Ceragraphic’» custom designs

A new method of applying metal to substrate materials has
been developed by Ceragraphic, Inc., 171 Newman Street,
Hackensack, New Jersey. The results, some of which are
illustrated below, are extremely handsome plaques or
panels. Though the method of creating the high and low
relief metal is secret, it can be said that the metal is laid
on, in high or low relief, over the wood, veneer, steel, tile,
or glass material. The effects are varied and elegant.
When combined with glass, the metal forms a stained glass
window effect. When combined with wood or tile, the effect
is of a crisp, cold-tooled design. All designs are custom, and
uses for the material are myriad. Ceragraphic has New
York showrooms at 225 Fifth Avenue.

New designs in foam rubber*backed place mats

H. E. Stotter, Inc., 226 Fifth Avenue, New York, in a
sprightly new collection, shows foam rubber-backed place
mats in a wealth of bright colors, many printed with gay
designs. There are special designs for children, large bold
patterns of an antique drum, a bugle, and a weathervane,
neat geometric borders, and modern interpretations of
florals. Also included in the table mat line are a number of
more formal motifs, often executed in gold on white or
pastel hues. The Stotter line now includes laminated vinyl
trays which are color coordinated with the place mats. The
trays are formed of seven-ply vinyl and are said to be
sturdy and impervious to stains. Trays are made both plain
and with designs, in rounds, ovals, and rectangular shapes.
The collection is available to store and contract buyers.

Custom drapory service

Associated Draperies, Central States Division, University
Station Box 3001, St. Louis, Missouri, has a new custom
drapery service which serves designers, architects, and con-
tract suppliers. The Arm offers a handy brief case Kit with
samples of fabrics for casements and draperies.

INTERIORS/November 1963



Masterstroke! Office furniture with Formica Ead
drawer fronts and pedestals, for lasting tjeauty at moderate

prices. Exclusively CMF's, in our new "Award" Series. WRITE ON YOUR LETTERHEAD

FOR THE NEW CATALOG 35 ON
AWARD SERIES 3000 & 5000

COSTA MESA FURNITURE COMPANY
41t Eolf Julianna. Anaheim 9, Coltforr-'o

SEE US IN BOOTH 2150 AT THE HOTEL SHOW, COLISEUM, N. Y. NOV. 11.13.
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Angelica’s new uniforms

Angelica Uniform Company, 700 Rosedale Avenue, St.
Louis. Missouri, has a charming line of new uniforms for
hotel and restaurant waitresses. One of them, illustrated

above, has bright embroidered borders. The apron buttons
onto the skirt so that the borders on the uniform dress meet
those on the apron, giving the outfit a one-piece look. The
fabric is wash and wear cotton, and it is available in many

soft hues.

451-453 PARK AVENUE SOUTH, NEW YORK 16.

(B) a
& fa
Doorway (0

America's fine
furniture line

BIGGS...

handmade reproductions of
Eighteenth Century masterdesign.
Anotherdistinguished furniture
collection ... among the most
extensive groups of fine furniture
lines you'll find anywhere!

N.Y.

INTERIORS/November 1963



Miel«'s graceful bench

The charming bench illustrated below has detailed carving
its curved base. The bottom curve ends in scroll feet,
while the upper curve is centered with a carved star. The

seat is slightly shaped, for extra comfort. The elegant piece
can be ordered in a number of sizes in any finish and covered
with any upholstery fabric.

INTERIORS'November 1963

BANDITS
BELT"

One of many designs In our collection of
flat weave reversible wool Polish Kilim

rugs. . L
Ideal for modern or informal interiors.

HraMmmsT
3

M EGANOWAN

49 EAST 53rd STREET. N.Y. 22, N.Y.
TELEPHONE: PLaza 5-1060

Member of
Decoratore floor Covering NSID
Aeeoclatlon MIAM «XICL

DISTINCTIVE FLOOR COVERINGS SINCE 1917

13&



Just the slightest pressure on the push button will give you relaxing com-
fort in any position your heart desires. This fully automatic bed adjusts
the way you command it — head raised, feet raised, or both.

Sclcct-A-Rest by Frank A. Hall — the ultimate In tension-easing rest.
Ideal for T.V. viewing, reading, breakfast in bed—a must (or convalescents.

Available for all regular sized as well as custom shaped and antique beds.

WRITE FOR DESCRIPTIVE LITERATURE. DEPT. IF
FRANK A, HALL & SONS, LTD. i park avenue, newyork is le 2-isi7

Sold only through dealerg and deeoraforg.

Photograptied at Paris Decorators,N.Y.

Antique fantasia

Krex Antique Importers, 896 Third Avenue, New York, has
a vast collection of antique furniture, chandeliers, mirrors,
screens, sconces, hreplace fixtures, clocks, and candlesticks
imported from France, England, and Belgium. Mr. Krex,
who often buys the entire contents of a French chateau

or 19th'Century hotel, is as much a collector as an entre-
preneur. And his vast collections, which fill two i
houses as well as his two-storey showrooms, reflect the
sure taste and design knowledge of an astute collector.
Chandeliers, ranging from fanciful Provincial bronze curie-
cues with flowers to bronze dari with Baccarat or rock
crystals, hang in colorful profusion. There are also wrought
iron, tole and Sevres pieces and several bronze dore chan-
deliers which originally lighted tables in gentlemen's bil-
liard rooms. Sconces complement the chandeliers, and since
Mr. Krex buys the entire complement of a particular manse,
it is possible for the designer to find several matched pairs.

Accessories have subtle color accents, often in inlays or
engraved details. There are cache pots, liquor cases, ink
pots, desk sets, a magnificent collection of clocks, including
several signed pieces, and altar candlesticks from old
French egliseg. Illustrated above is a Louis XV cabinet with
tambour door, and curved marble top. Mounting is bronze
dorf. Accessories shown on the cabinet are 19th century
jester candelabra and footed server.

Service for designers at Seth Thomas

The Seth Thomas Division of General Time Corporation,
Thomaston, Connecticut, has a new department set up to
serve decorators interested in the Classic Collection of floor
clocks, one of which was illustrated in interiors September
issue, page 142.

Nylon and vinyl upholstery fabric

Cohn-Hall-Marx Company, 1407 Broadway, New York, has
a new upholstery fabric which has the soft hand of velvet,
the durability of nylon and the strength of vinyl. In con-
struction, the fabric, called Nymarra, is an expanded vinyl
with a six-ounce knit fabric back and a brushed nylon face.
The nylon is applied to a substratum of vinyl by means of a
special process developed by the firm. The fabric is washable,
color fast, and has excellent abrasion resistance.

136 INTERIORS/November 1963



New chair* at Empire State Chair Company

Umberto Marcucci, designer with the architectural firm of
Chandler Cudlipp Associates, has designed the arm chair
shown and the companion side chair (not shown) for the
Terrace Club in the Top of the Fair at the New York's
World Fair. Both chairs are now in production and will be

distributed by the Empire State Chair Company, Inc., 424
Madison Avenue, New York. Backs have a curved molded
frame with an elegantly padded outer rim while seats are
constructed of hardwood frames with springs and polyfoam
filling. These are set on straight tapered legs. As used in
the Terrace Club, the chairs are upholstered in a blue tweed
fabric with the outer back frame upholstered in an off-white
leather-textured vinyl. However, chairs may be ordered in
customer's choice of upholstery and wood finish.

Svelte table lighters

Ronson Corporation, One Ronson Road, Woodbridge, New
Jersey, has introduced a number of handsome new cigarette
lighters. Among them are a simple rosewood form, tapered
at the top and the clean-lined combination lighter and
cigarette box shown below. Called Scandia Set, this lighter

deftly combines rosewood and satin-finish aluminum into a
lighter which would serve as a graceful desk accessory as
well as an efficient cigarette lighter.
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'The Egg’ eaiychair 3J17. upholtitereii, loofe cushion, iirirel base in aluminium

‘ootresi 31J7: ui'kolstereil, aluminium.
‘tin Hansen Inc.. Decoratice .Iris Center. 30n East Mnl Street, .\ew tort 21. \V.
‘empleton 8-32 o. Division of Frits Hansen, Copenhagen.

PRITZHANSEN-FURNITURE

Additions ot Magnavox

The new electronic organs introduced by The Magnavoz
Company, 270 Park Avenue, New York, are fully transistor-
ized for greater reliability, power, and flexibility. The organ
shown here in a vignette designed by Evelyn Jablow, A.l.D.,
has a sable walnut case. The setting has been designed as a
home conservatory elevated above the rest of the living
room. Magnavox has also introduced new television sets and
hi-fl and stereo equipment. In addition to luxurious console
models, the company has several small-scale models. Stereo
equipment is set in a small, low cabinet which can serve as
a coffee table, and several of the television sets come in
elegant painted flnishes. Also new is the Astro-Sonic stereo
system in component form for built-in installation. The
Astro-Sonic is a completely transistorized sound system with
a solid state amplifier/tuner, a Micromatic record player,
and a flne quality speaker system.

Quality control for vinyl

B. P. Goodrich Chemical Company, 230 Park Avenue, New
York, in a presentation to press, government agency
leaders, and builders, has announced a program designed to
develop new uses for vinyl made with B. F. Goodrich rigid
vinyl component. Particularly geared to the residential and
commercial building materials market, the program will
help the manufacturer design and test new products. And,
equally important, Goodrich proposes to guard against the
misuse of its rigid vinyl component in building materials.
Pointing out that “'the building industry now faces a problem

AL PER

CHELSEA, MASSACHUSETTS
Showto«>nt *t 51SM>4)>on Ave .NtwYMUZS
MfrthandiM Mart. Room 620. Ch«al|0 54
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of the possible misuses of vinyl,"” Goodrich has an identifi-
cation program in cooperation with leading vinyl building
products manufacturers. The Goodrich rigid vinyl component
is called Geon. Manufacturers using Geon in their products
will have to test the product extensively and extend the
consumer a guarantee. These manufacturers will label their
products with a Geon identification symbol. Several manu-
facturers are already in the Geon identification program:
Anderson Corporation and Caradco, Inc. (windows), United
States Gypsum Company (exterior building siding) and
Navaco division of Howe Sound Company (corrugated vinyl
panels and awnings).

Correction

Boutique Wallpapers, Inc., a charming new wallpaper
showroom, was incorrectly listed in our October issue.

The correct address for the fimi is 222 East 58th Street,
New York.

Perkwood introduces residential laminates

Parkwood Laminates, Inc., 134 Water Street, Wakefield,
Massachusetts, has expanded its activities to include a line
of quality and low maintenance laminates for the home
called "Homeline.” Designed specifically for use in kitchens,
bathrooms, snack and beverage bars, the group includes
three patterns printed on light grounds. “Amalfi” with
abstractions of small undersea plants and “Candlelight
with delicate milkweed fluff balls are both shown below. Not

f; Va

if

shown is a small petal pattern “Dogwood.” Parkwood has
printed these on pale yellow, pale pink, pale green, pale aqua
and a sharp white. This latter has been developed
particularly as a clean crisp background to complement
the many pure white kitchen appliances on the market.
Parkwood has also introduced a line of furniture laminates
designated as ““Cabinet 35.” These are six new Superwood
reproductions in pale or bleached wood colors and include
a white called “Albino Teak.” “Cabinet 36” has a fascinating
matte finish which closely resembles the slightly rough
texture of wood.

RENDERINGS

19 EAST 53rd ST.
NEW YORK 22, N.Y.
HA. 1.1338
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PARKWOOD
HOIVIEUNE

Parkwood’s special laminate for Kkitchen, bathroom,
and other domestic uses. Three series of subtle pat-
terns, each group in exciting contemporary colors
which will blend harmoniously with other nationally
available kitchen and bathroom products and equip-
ment, AD Homeline items correlate closely with Park-
wood Cabinet-35 laminate for cabinetry.

/

CANDLELIGHT DOGWOOD

A handsome series of six Parkwood Superwood re-
productions selected exclusively for vertical cabinetry.
The .035" thickness Is economically and physically
suited for wvertical surfacing. The extremely flat
“Partex" finish closely simulates hand rubbed finishes.
Also available for domestic use is Parkwood Cabinet-
liner, a decorative balancing sheet in a beige color for
cabinet interiors and door backs.



Black on Natural

While on Red, Curry or Emerald Green,

Red on Royol

LNMOiIuA/

Fine Wallcoverings

or White,

Blue.

lajuc/

i09 Madison Avenue « New York 22, N. Y.

ChieJCo”Soilon"Ssn frantista « loi Afige\«i ftnlidelphiit
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*Monucti> Toronto

D & D BuildInff is 60% rented

Among the new tenants in the Decoration & Design Building
which is scheduled to open at 979 Third Avenue, New York,
in February’ 1964 are: cian fabrics, matrix wallpapers,
WOODSON wal Ipaper, BIRMINGHAM ORNAMENTAL |goN coM-
PANTf, HOUSE OF VERDE, INC., ALBERT VAN LUIT A COMPANY,
PICTURE DESIGN, INC., SCROLL, INC., WHITECRAFT FURNITURE,
INC., ROWEN, TNG., FINE ARTS WALL PAPER, AT.D. NEW YORK
CHAPTER, JACKSON ELLIS, BAR, BATH, AND BOUDOIR, ISABEL
SCOTT FABRICS CORPORATION, DIRECTIONAL FURNITURE SHOW-
ROOMS, INC., SELIG MANUFACTURING COMPANY, INC., SAXONY
CARPET COMPANY, PAGEANT WALLPAPER CORPORATION, SAXON

& CLEMENS, EAGLESHAM PRINTS, ERWIN-LAMBETH, INC,

People In the showrooms

ALUMINUM EXTRUSIONS, |NC., OMNI DIVISION, has named
IRVING LIND sales manager of the Western Region. His
headquarters are in San Francisco.

LIGHTING SERVICES, INC., 77 Park Avenue, New York, has
appointed PAUL Marantz chief lighting designer.

SELIG MANUFACTURING COMPANY, INC., Leominstev, Massa-
chusetts, has named rose pollock to the sales staff of the

firm’'s New York showroom, 192 Lexington Avenue.

JOHN STRAUSS, 160 East Erie Street, Chicago, has named
ROBERT PORTER, formerly of F. Schumacher & Company, to
its sales staff.

TOMLINSON OF HIGH POINT, INC., 305 High Avenue, West,
High Point, North Carolina, has announced that nans r.

HATSCHEK, merchandise director of the organization, is
leaving the company on November 15. Mr. Hatschek has

been with Tomlinson for 13 years. His duties will be assumed
by other members of the organization.

ERNEST TREGANOWAN, INC., 49 East 63rd street. New York,
has appointed heath urockbtt to its staff.

ALBERT VAN LUIT & COMPANY, 4000 Chevy Chase Drive, Los
Angles, has named Richard oustafson manager and agnes

RENZ assistant manager of its wallcoverings showroom at
100 South Robertson, Los Angeles.

THE WALLPAPER INFORMATION BUREAU, 609 Madison Avenue,
New York, has announced the appointment of LUCIE J. LYONS

as director.

OVAL SPIDER
BASE DINING
TABLE

With extension leaves
available in all sizes
with choice of finish

Seminole

FURNITURE SHOPS, Inc.

MasulMtursn a>e riistribeters el
Muse ane InstitutlsMI furaitws.
Contract depi aTalltbU lot eattmates. 8«l E. 54t)i St. (at 2sd Are.) N.T.C. PI< S-6511
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ANNE ALLEN STUDIO LTD. 1323 South Michigan Avenue,
Chicago, has announced that its line of lamps and decorative
accessories are now available at Bolender t company, 1561
Merchandise Mart, Chicago.

angevine company, Freeport, niinois, has named Joseph
T. LITVIN, 12050 Bryden, Detroit, to cover the Detroit area
for Anco drapery hardware and silent gliss extruded
aluminum drapery track.

MELVIN COHEN AND ASSOCIATES, 5230 West Jarvis Avenue,
Skokie, Illinois, is a new consulting engineering office
specializing in custom-designed lighting systems. Mr. Cohen
is vice president of the Chicago section of the Illuminating
Engineering Society and an instructor in advanced lighting
design at the Chicago Lighting Institute.

DAVID & Dash, inc., 2445 North Miami Avenue, Miami, has
announced relocation of its Los Angeles showrooms at 474
North Robertson Boulevard.

DESIGN IMPORTS, INC., P.O. Box 81, Cos Cob, Connecticut, has

announced the following representatives for its line of hand-

&lﬁven Indian fabrics: JOHN STRAUSS, 160 East Erie Street,
i

Cago, ei'louise abbot showroom for decorators, 503
Westheimer Avenue, Houston; Edwin turrbll associates,

831 Montgomery Street, San Francisco; castlebury and
HELD, 2416 Maple Avenue, Dallas; MAX BURTON, 130 South

Robertson Avenue, Los Angeles; peggy stbininger show-
room, 2922 M Street, N.W. Washington, D.C.

ELENhank designers, INC., 347 East Burlington Street,
Riverside, Illinois, and bruce Rogers, inc., 16 Hotaljng
Place, San Francisco, are now represented in New York City
by KATZENBACH AND WARREN, INC., 676 Madison Avenue.

HAEGER LAMP COMPANY, Dundee, Illinois, has bought DAH1-
GREN ORIGINALS, manufacturers of table and floor lamps.
The company will operate as a division of Haeger. Mr. Dahl-
gren will continue to design lamps made by this division.

DONALD HANSEN LAMPS, 1176 Second Avenue at 62nd Street,
New York, has new showrooms at the above address.

HERSMAN & COMPANY, Atlanta Decorative Arts Center, 351
Peachtree Hills Avenue, N.E., Atlanta, Georgia, has added

the following lines to its showroom: pierre bartet, inc,
RALPH MORSE UPHOLSTERY, SCOLL, INC., and JOHN WIDDI-

COMB OF GRAND RAPIDS.

in SPECTRUM

' COLORS
for every purpose!

“c% S in sn ?ire tion
o~ will not ravel or fray
y ~ “needs no hemming

1 ‘ needs no lining

FREE! Color swatch folders on request!
CONTININTAL FELT COMPANY22 W.1S1H sr .N VX. wa 9 S262
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*Top of the Pair . . . What's on top? . . . Empire State Chairs, of course!
Once again Empire has been chosen to supply elegant seating for a
unique new restaurant—Top of the Fair, located atop The Port Authority
Heliport and Exhibit Building at the New York World's Fair. The chairs
were designed by Umberto Marcucci of Chandler Cudlipp Associates
and supplied through Strous-Duporquet inc. to the Knott Hotels. Discrim-
inating designers continually specify Empire Chairs to carry out new and
exciting motifs of any period. Copies of our latest cotolog con be
obtained upon request. Trade courtesies extended, deliveries prompt.

EMPIRE STATE CHAIR COMPANY, INC.
Showroom: 424 Madison Avenue. New York 17, N.Y.

B210SPOB

7210SP-OB



TONY HILL, 9001 Beverly Boulevard, Los AnReles, has new
showrooms at the above address. The Tony Hill line of
lamps and ceramics is also available in Los Angeles at
TEMPO OF CALIFORNIA, Los Angeles Home Furnishings Mart.

OMNI DIVISION OF ALUMINUM EXTRUSIONS, INC. Charlotte,
Michigan, has announced the following new <listributors:
THE ANNEX, INC., 351 Peachtree Avenue, N.E., Atlanta,
TRADITIONAL FURNITURE SHOWROOMS, 110 North Fifth Street,
Minneapolis, Minnesota, and Borland home furnishings,
914 Ala Moana Boulevard, Honolulu, Hawaii.

PETER SCHNEIDER'S SONS * COMPANY, INC., 160 East 56th
Street, New York, has announced the following representa-
tives for fabrics by leb behren SILKS, LTD., QUA'NTANCE
FABRICS, ROBERT F. LEHR CORPORATION, AUTHENTIC REPRO-
DUCTIONS, AND PETER SCHNEIDER: DON RUMSEY ASSOCIATES,
472 Jackson Street, San Francisco; TOM koof, 1616 Walnut
Street, Pliiladelphia; and frank gregg, 2611 Cedar Springs,
Dallas.

JOHN VESEY, INC., 909 Third Avenue, New York, has spacious
new showrooms at the above address.

WORLD WIDE DESIGN HOUSE, LTD., 232 East 69th Street, New
York, has moved to new quarters at the above address. In the

new showrooms, the firm U showing lamps by Bay
Rinaldi, the Hacienda Collection of Spanish furniture, and
a new line of Norwegian contract furniture by A.
Grassaasen.

New sales organization for Danish manufacturers

(coMtinned from, page 120)

The Danish firms represented by the Danish Design Center
are: Brande Mobelindustri, Fredericia Stolefabrik, Hafnia
Mobler, Jason Mobler, Jeppesens Mobelfabrik, J. L. Mollers
Mobelfabrik; Odense Stole & Mobelfabrik, Gabriel Textiles,
and Fog & Morup. All merchandise is stocked in the United
States for rapid delivery, and the center has a workshop
with Danish-trained craftsmen to make adjustments and
repairs. The lighting is wired with U.L. approved parts. The
firm has midwest showrooms at the Exhibitors Building,
326 North Wells, Chicago.

Of colonial design
(continwerf from page 126)

blue and gray, old gold and burnt orange, and cranberry,
each on a white ground. The design called Mendon, also on
fabric and paper, has the look of a cross-stitched sampler.
It is done in five colorways, ranging from blue and

on white to dark red and blue on natural. Toile de ROL(]:]erl’?elg
a medium-scale repeat, crispy drawn in black, old gold,

blue, or deep red on a white ground. Designs which are

D U PAT FURNITURE, INC.
REPRODUCTIONS OF SPANISH ANTIQUES

110 East 31 Street New York 16, New York MU 67730
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printed only on wallpaper include a small bouquet repeat
calle<l Nadeau, an open pastoral dcsi”, and Nieuw Amster-
dam, which crisply combines small maps with houses and
sail boats for a charming period paper. The wallpapers are
all viny coated and pre-trimmed. Fabrics are 36~inch cotton.

The elegance of tradition

(continued from page 126)

feathery lilac blossoms and delicate branches in subtle color-
ations such as gray, yellow, lavender, blue, or pinkish red
on white ground. Other new designs in the collection include
a bright candy stripe which has coordinated borders, an
excellent large-scale damask design on a silk-finish paper,
useful and precisely sketched small-scale florals, and an
elegant brocaded stripe. One of the most interesting papers
is called Georgian Tracery. Taken from an English wall-
paper of 1760, it forms an all-over tracery of lace and
leaves. Colors are soft grays, greens, yellows, or gray with

dark red.

N«w fabric ldeas
(continued /rom page 124)

stitched, a small lace-like edging outlines the scallops. An-
other novelty Tergal is one with a tailored look of shirting.
For those who do not want to bother with having Austrian
shades made, Hexter has a prestitched Tergal curtaining
swagged with narrow embroidered bands. These come in both
a plain filmy fabric or a dotted swiss 47 inches wide. Wider
widths may be ordered for three week delivery. Hexter has
also introduced a new service laminating linens or burlaps
onto a paper backing for use on walls in standard wallpaper
widths. In this manner fabrics and wall coverings can be
easily matched.

Among the prints in the diverse color ranges are a two-
dimensional floral “Floribunda” (4) with myriads of poppy
faces on cotton; “Kent” (5) with circles of flowers sur-
rounded by floral swags on a heavy-weight needlepoint linen

ground cloth for Hexter; and an abstraction of
ficwe¥and leaves (6) in kaleidoscopic shapes and colors.
These are all shown on page 104. In the upholstery weights,
Hexter has revived a stark houndstooth in a one-inch scale
of cotton and viscose. There is also a new woven fabric with
the face and feel of felt which comes in black, beige, or a
whole roster of brilliant colors. The beginnings of a DuPont
Antron nylon program is kicked off with three reversible
weaves: a plaid with an emphasis on the vertical stripe, a
broken plaid in vivid colors, and a small-scaled Jacquard.
Just for fun, Hexter has a Sylmer-flnish velvet with the
printed markings of either zebra or leopard. And for the
masculine touch it has a large-scale plaid tweed in colors
of menswear flannels.

COTCHGARD

ftftAH O

STAIN REPELLER

. . APPLIED BY AMERICA'S
FOREMOST CUSTOM PROCESSORS | s

TUXRMTM

SttftIHH
i 17h NeW Ywk 11, N. Y = WAIKiai 4-O177 C
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PAUL M. JONES

INCORPORATED

ANTIQUES

and

REPRODUCTIONS

FM29 Lacquer finish to order
18" X 18" X 18"

55 EAST 54th STREET
NEW YORK 22 PL 3-0255

Beautiful new additions

(continued from page 124"

Fiberglas Beta yarn—a durable and pliable fine denier glass
yarn. One has a smooth sheer weave, one a slub thread open
weave, and the third, a very open loose weave; all are in a
choice of beige or white. A new 10090 nylon upholstery
weight program “Trio" has been started initially with three
basic weaves: a rib, a fine twill, and a random stripe. These
come in a combination of 27 colors. Not all colors come in
all weaves, although all colors in each weave relate within
color families to each other. A awatch book of the 27 colors
costs $6. Not only does S and R have an extensive collection
of crewels, they now have recolored the base cloths in subtle
blues or greens. Designs added to this collection include three
new variations on the “Tree of Life" pattern as well as a
small overall leafy tracing in black on white.

Additions of sumptuous velvets complete a huge velvet
program which includes many grades and prices ranging
from a heavenly short-pile Italian silk velvet particularly
beautiful in champagne or deep rose. There is also a new
linen stripe velvet in yellow, white, pink, pale blue, or pale
green. An antique nylon velvet with a thick pile comes in
nine colors. An eight by ten-inch book of the complete linen
velvets (plain weaves, stries, and stripes) is available with
32 color swatches for $7.50; and a book of the nylon velvets
is also available in nine colors and costs $2.50.

Other swatch books available include an eight by ten-inch
book of Belgian linen casements among which are those from
the Dorothy Liebes collection—this costs $6—and a wide
triple eight by ten-inch swatch book of all of the Liebea An-
tron nylon upholstery weights in all colors: $17.50.

FOR YOUR CALENDAR

Through November. Textile* Uecrf In Ante-Bellum Homes. Scoloinandre
Museum of Textiles, New York. Contemporary Woven TextHec of To-
day. Scolomondre Museum Traveling Exhibition. Memphis (Tenn.l
Academy of Art.

Through December 1. The Architeeture ot Max_Abramevlti. Krannert
Art Museum, University of Illinois Stairs. The role of teps end
ramp* in architecture. Museum of 'Modem Art, New YorRiEP:

Through December 6. Wovsn Hangings by Mlldied Fischer; Sculptures by
fdgor Tafur. College of Mount St. Joseph .Cincinnoti.

Through December 8. Recent Americen Synagogue Architecture. Models,
photographs, drowings. The Jewish Museum, New York.

Through December 14. Thermoptastic and thermosetting innovatloni by
Sara Reid. Co-sportsor: Artist-Croftsmen of New York. Notional De-
sign Center, New York

November 6-27. Twelve Churches. Smithsonion institution Trovelirrg p,
hibition. University of Monitobo, Winnipeg, Conoda.

November 7-Januory 12. Creotive Toys Around the World. Los Angeles
Museum of ScierKe artd Irrdustry.

November 7-December 8. Wisconsin Pesigner-Croftsmen Exhibition, Cero-
mics, gloss, textiles. Milwaukee Art Center.

November 8-December 15- Exhibition of Gloss produced by the 19th-cen-
tury New England Glass Company. Toledo IOhiol Museum of Art.

FPlanters

I ever

[%GCOF ){]
Lol>I>y
Store

Offieo
in metai. hard woods, formica.
“~ Write for catalog of planters, wall urns, and floor stands. |

aukKA"tr MCDONALD R>RODUCT8 ~(oooRATION
223 DUK-IT BUILDING « BUFFALO 10, NEW YORK
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Demanding

To connoisseurs, only bedding by Hein &
Kopias can meet the demands of the discern-
ing eye.

Hein & Kopins is always ready lo fill your
special orders to your complete satisfaction
. . here, or anywhere in the world,

Consult with us at our new and
convenient Showroom.

the first name in custom bedding
231 East 51st ST., NEW YORK 22. NY. PL 9-1080

A dazzling, colorful new collection
imported ny Crystal Mart The wrought iron chandelier is framed by
English cut beads and trimmed with Blue and crystal grape prisms and
grape clusters. Choice of gold leaf or black, in 5, 8 and 10 lights, for
every room and setting. Matching sconces available. Write Department

1-2 for details and 19M Lighting Fixture Catalog.

CRYSTAL MART, INC,

34 West 27Ih Street. New York 1. N.Y.
SAN FRANCISCO: Elsie Farris, 1355 Market St, = CHICAGO: Fred ChaiiAers,
17-117 Mdse. Mart « DALLAS: Pettigrew Assoc., 2145 Oailas Trade Mart
LOS ANGELES: Elsie Farris. Furniture Mart

INTERIORS/November 1963

"NASTUK'nUM" by EIJWAKU TAYLOR/Saraplee on Request

Thoroughbred dining chairs
by Moller out of Denmark. In
Bangkok teak or rosewood, oil
finish. Braided or upholstered
in oxhide, imitation leather
or muslin. For Designer’s
Folio, write Dept. 21. In U.S.,
exclusively at

& Chhristianm

OF COPENHAGEN. INC.
225 POST STREET, SAN FRANCISCO 8. CALIFORNIA

Annerret
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4000 SERIES SOFA

0sse Point 30, igan; Clayton Patterson, 50

N.W., Coon Rapids, Minn.; W. L. Berryman J

ARES, B
;. RER Asgiciatgll
an Y,
, 3th Ave.,

r.. 350 Decorative Center,

Oatlas, Texas « CALIFORNIA; C. J. Welch Associates, 6900 Melrose Ave..
Los Angeles 46. Calif.; 430 Pacific Ave. gan Francisco 11, Calif. o

PUERTO RICO: Designs, Inc., 66 Candado Ave., S

Designed by Gerald R. Boetike
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anturce, Catalog on request

November 9-30. Shaker Craftsmen. 5mithsor>ion Institution Trovelirtg Ex-
hibition. Ohio Union, Columbus. Coittemporory Canadian ArshHecture.
Smithsonian Institution Troveling Exhibition. Commerciol Museum,
Philodelphio.

November 10-December 23. Design '63. Furniture, opplionces, toys, decor-
otive occessories. Wolker Art Center, MinneopoUs.

November 11-M. 48th NoHonol Hotel D Motel Exposition. yow York
Coliseum.

November >1-30 Afrieon Collection. Fobrics by Jock benor Lorsen. Cleve-
lar*d Institute of Art.

November 14-December 15. Arttique English Silver Coftee Pols. Collec-
tion of the Folger Coffee Company. Milwoukee Art Center.

November 16-Jonuory 5. Textiles by Shello Hicks. Art Institute of Chi-

€0go.

Novem%er 18-22. 10th Notional Plastics Exposition ond Conference. Spon-
sored by Society of the Plostics Industry, McCormick Ploce and
Sheroton-Chicogo Hotel, Chkogo.

November 18-23. Eastern States Antiques Fair. Westchester County Cen-
ter, White Ploins, N. Y.

November 19-21. Building Research Institute 1963
Moyflovrer Holei, Woshington, D.C. I

November 22-Jonuary 5. Craftsmen of the Eastern States. Ceramics by
Gertrud Otto Notsler Toy Sculpture by William Accersi. Museum of
Contemporory Crofts,” New York.

November 23-December 15. Contemporary American Landscope ArchHec-
ture. Smithsonian Institution Traveling Exhibition. University of Moni-
tobo, Winnipeg, Carrodo.

November 26-Jonuory 18. Jocques Llpchits. 50-year retrospective of
sculpture and drawings. Wolker Art Center, Minneapolis.

November 27-Decerr*>er 30. Creative Toys Around the World. Clevelond
(Ohio) Museum of Art ar>d Children's Museum, Brooklyri, N. Y.

November 30-December 30_ Soviet Graphic Art. Commercioi Museum,
Philadelphia.

December 3-31. Style ond Security. 4,000 years of locks and door orna-

mentation. Collection of thé Yale Lock Compony. Also Japanese
Dolls. A selection from the Japon Society. Eversori Museum of Art,

Syracuse, N. Y.

December 5-6. Two-Day Morket. Los Angeles Home Furnishings Mort.

December 11-15. Notionol Association ot Home Builders Annual Con-
verttion-Exposition. McCormick Place, Chicago

December 15-Jonuory 12. Creative Toys Around the World. Abby Aldrich
Rockefeller Art Museim, Williamsburg, Vo.

December 30-Januory 3. Antique Shew. Atlanto Merchandise Mart.

Jonu%ryldz_-ll. Grand Rapids (Mich.) Winter Furniture Market. Exhibitors

uilding.

Jonuory 5-10, Atlantic City (N.J.) China fr Gloss Shew. Convention Holl.

January 6-11. International Home Furnishings Market. American Furniture
Mort, Mercharsdise Mart, Exhibitors Building, Chkogo.

January 6-17. Eorly Bird Morket. 225 Fifth Avenue, N«w York.

January 12-17. Los Angeles Winter Morket. Home Fumi~trtgs Mart.
New York Lomp & Home Furnishings Accessories Show. Hotel New
Yorker ond Trode Show Building.

January 13-17 Atlanta Winter Furniture Morket. Merchandise Mart.
Dallas Home Furnishings Market. Dallas Market Center.

January 19-22. Wosliington (D.C.) Gift Show. Hotel Willard.

January 20-24. Son Francisco Winter Market. Western Merchardise Mart.

February 24-28. 225 Fifth Avenue New York Spring Morket.

Morch 8-12. Boston Gift Show. First Corps Cadet Armory ar>d Stotler

Hilton Hotel.
March 22-25. Philadelphia Gift Show. Hotel Benjomin Fronklin.

April 13-18- Spring Home Furnishings Market. Americon Furniture Mart,
Chicogo

April 22. Opening of New York World's Foir. Flushing Meodow, N. Y.

April 26-30. Notional Society of Interior Designers First Annual Conven-
tion. Waldorf Astoria Hotel, New York.

Moy 9-11. Americon institute of Interior Designers 33rd Annual Con-
ference, Dallas, Texas.

WorlcJ's
Largest
Exporter of
BENTWOOD
CHAIRS

Sold only thru authorized Importers.
Write for list lo:

EMJAY INC., 303 W. 42 Si., New York 36, H. Y.
K/D IMPORTERS: Valuable 'territories still open!
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This profusely-illustrated, full-color, 24-page bro-
chure is the "blue book” of fine hardwood fioors
in America. Itcontains more ideas and information
on elegant wood flooring than anything else we
have ever seen. Price, $1.50 (mailed free to archi-
tects, interior designers and flooring specialists who
write cm their professional letterhead). Address: AVAV4 I

got the seasons most complete Safari-full

WOOD-MOSAIC CORPORATION
Fine Wood Flooring Since 1883 N )
5009 Crittenden Drive {" ard and Broadtail in toss pillows and floor

Y4 Louisville 21, Kentucky cushions. See them at1 . .

collection. Tiger, Zebra, Pony, Calf, Leop- F h h

NETTLE CREEK DECORATIVE SHOWROOMS
New York Chicago Dallas

Also Shown in Los Angeles, Sen Francisco, Seattle, Minneapolis,
Cleveland, Cincinnati, High Point

Ready Now!

A magnificent 50 page,
full color catalog in perma-
nent binder showing rugs
and carpets in traditional
and contemporary designs.

Carpet Corp.

Liquid Light... exclusively ours 509 Madison Ave.
A unique concept executed in crystal and metal New York 22
Chandelier shown $650 PL 4-1070
Boxed catalogue $1 (no stamps please)

Nepir, Ltd. 216 East 53rd St. New York 22

INTERIORS/November 1963 147



148

Tor your information
(continued from page 1(J)

Exhibitions

The craftsman and industry

“The Craftsman Designs for Industry,” a major exhibition
scheduled to open early in March at New York’s Museum
of Contemporary Crafts, will “attempt to make a sharp
distinction between design for industry and the individually
produced product—hoping to show only those products that
have been rationally conceived with mass production in mind
and which have retained through production the integrity
of the original concept.” Mrs. Meg Torbert, formerly with
the Walker Art Center in Minneapolis where she was editor
of the national Design Quarterly, is acting as consultant in
assembling the exhibition.

Best dressed tables

Ten dramatic table settings created by nine women and one
man comprise the first annual exhibition of table settings
sponsored by The Gorham Company. Called “Best Dressed
Tables,” the tables tastefully combine fine china and crystal
with contemporary or traditional Gorham sterling silver
patterns. There are several formal, elegant settings using
ornate Strasbourg pattern and two contemporary interpre-
tations—one for a buffet, another for a breakfast party. The
ten settings, which will tour retail stores throughout the
country, were previewed in New York on October 1&th. The
100 members of the press who gathered to vote the winner
from among the 10 selected a contemporary buffet setting
by Frances Brener, N.S.I1.D. The table combines a soft rose
and brewn Belgian linen table cloth with brown Arabia
china and Hampshire crystal. The sterling used is Gorham’s
Plain pattern, Miss Brener has donated her $1,000 prise
money to the N.S.I1.D. scholarship fund.

A.l.D
19th International Design Awards presentation

Something new is being added to the American Institute of
Interior Designers’ 1964 International Design Awards pres-
entation cocktail party and dinner to be held at Chicago’s
Pick-Congress Hotel on January 6th. Each award is to be
known as an “lda" and will be presented to the designers
and manufacturers of the twenty home furnishing designs
selected by the jury of awards. Richard Himmel, Chicago, and
Daren Pierce, New York, will act as masters ef ceremony in-
troducing Everett Brown, awards program chairman, and the
following A.l.D. members who will make brief presenta-

luxury that lasts - specify

MILANOR CORK, orittocrot of
WALLCOVERINGS. Beautiful
reomi in the most beautiful
hornet have elite MILANOR
CORK. 16 magnificent color-
ways. Washable if desired.

Cotofog of large samplei
$2.50.

M I LAN SCHUSTER INC. Imparitrt 250 V. 57 5l. ft.Y.C.
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Divide, Decorate, and Control Light with PATXEL

For information and samples, contact:

KEMLITE CORPORATION
OEPT. 16
101 N. REPUBLIC AVENUE. JOLIET, ILLINOIS

designs by john vyellen

I, v« chair corporation

100 jewel street™ brooldyn new york e« evergreen 1-41b0

showroom: 320 park ave. * new york 22. n. y. * pi 2-8045
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From a group of fabulous

SPANISH ANTIQUE REPRODUCTIONS

crafted by Antonio Moraleda
and on display at our showrooms

New York: 54 EIGHTH AVENUE Phone: CH 3-4075
Chicago: 533 NORTH WELLS ST. Phone: 943-6968

For catalog and information — write to
Home Office: 34 GANSEVOORT ST., N. Y. 10014

Trimble House Corp.

LIGHTING DIVISION
P.O.BOX 12054 - ATLANTA 5, GEORGIA

SHOWROOMS: LOS ANGELES +* CHICAGO +« ATLANTA
SAN FRANCISCO +« NEW YORK +* DALLAS +« SAN JUAN
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Introduces
Vana-

weave

g

the revolutionary new fabric
wallcovering...

with matching or coordinated drapery material made
of Dow Chemical's Rovana saran flat monofilament.
It is extremely versatile, more durable, (ire resistant,
easier to clean and requires less care. It is color-
fast, rot and mildew resistant and is dimensionally
stable, in a wide range of beautiful textures, patterns
and colors. lIdeal for commercial, industrial, institu-
tional or home decoration. For further information
call or write:

ruktii 9-aaoD
RICHARD m. THISAUT INC. 44 E SSrd ST. N.Y. 22, N Y

tions: A.l.D.’s national president Mary E. Dunn, New York;
Margaret Sedwick, Dallas; Melanie Kahane, New York;
Ellen Lehman McCluskey, New York; Virginia and Archi-
bald Taylor, San Francisco; Henry End, Miami; honorary
awards chairman Marc T. Nielsen, Valparaiso, Indiana; and
A.L.LD. honorary member Allan McNabb of the Art Insti-
tute of Chicago. Following the dinner all guests will attend
a special preview of the iirst exhibition of the designs at the
new Marina City National Design Center. They will be
shown simultaneously at New York's National Design
Center, and will be seen in other design centers and retail
stores throughout the country early in 1964. They will also
be presented in the lobby of the Merchandise Mart as a
highlight of the January Home Furnishings Market, and
will be a permanent exhibition at the New York World's
Fair in the Pavilion of American Interiors.

The A.LLD. jury of awards, shown above selecting the
1964 International Desigm Awards are left to right: Paul
J. Smith, Museum of Contemporary Crafts director (repre-
senting Aileen Vanderbilt Webb); Margaret Sedwick,
Dallas; Milka Iconomoff, J. L. Hudson, Detroit; Ellen L.
McCluskey, New York; Tom Lee, New York; Delroy Stan-
ley, The Dayton Company, Minneapolis; Arthur Leaman,
House & Garden magazine; David Eugene Bell, Blooming-
dale’s, New York; and Milton Glaser, F.A.I.D., Richmond.

Tickets for the dinner ($15 each) are available through
A.1.D. National Headquarters, 673 Fifth Avenue, New York
22, New York.

A.l.D.'a Citation of iVerif Awards

Eleven members of the American Institute of Interior De-
signers were awarded the Institute's Citation of Merit at
the A.L.LD. awards luncheon held in New York last month
during the National Decoration and Design Show. The
national awards, presented annually to A.l.D, members of
25 years standing for outstanding achievement in the field
of interior design, were presented this year to: Robert A.
Boone, Cleveland; Mrs. Zelina C. Brunschwig, New York;
Mrs. Dorothy M. Carney, Cleveland; Mrs. Nena Claiborne,
Dallas; Marjorie Fiedler, Milwaukee; Charles H. Headers,
Paramus, New Jersey; Henry A. Mackh, Wayne, lllinois;
Jean B. McHugh, Minneapolis; Lloyd Morgan, New York;
Mrs. Frederick S. Mosely, Jr., New York; and Mrs. Grace
T. Searles, Cleveland Heights.

FINE
HARDWOOD
FLOORING

MANUFACTURED and INSTALLED

COUGTfIUIN FLOORING COMPANY
101 Park Avenue, New York LE 2-8770

See Display al Architect Samples Corporation
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No. 8340 w
Wall-Saving Easy Chair
Matching Sofa. Love Seat and Occasional Tables

Full Rubber Construction

Wide assortment of chairs and tables. See your dealer or
write US for our distributor’s name,

AMERICAN CHAIR COMRANY

Manufacturers of Contract Furniture
Sheboygan, Wisconsin

* CHlc«jo » QiiU«« » Mitml * Y«ri» » 9*n * Ahcboy”an

Callaway's flying carpet

is a rug called Zatabay. A rug that seems to move as you
look at it. Like a flight of beating wings. Here's designing
so exciting, some people hang this rug on their walls. Yet
Zatabay is completely practical. It can even be machine
washed. Colors: olive and turquoise on bronze, or three
other unexpected combinations. See them all—and the other
"Label of Luxury"® area rugs in Callaway's new. Eastern-
accent, Carden of Allah collection—at Callaway Showrooms
in Atlanta, Chicago, Dallas, Los Angeles, New York and San

Francisco. Or send for your complete color portfolio”...L
to Callaway Mills, Inc., La Grange, Georgia, Dept. NY4A.-4r"
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PEDESTALS
EOR
CONTRACT

Decorative Cast Iron Bar Stools.
Urns and Pedestals in Dining and
Cocktail heights. ldeal for Restaurants,
Hotels. Club and Residences.

Send for complete Catalog and Price List

HAASBROCK-
SONDERGUARD

P.O Box 69764. L A. 69. Calif. ¢+ OL 5 5153
Shown at Hargn Building. Chicago. Il

Contract news and commissions

O. Prusenovaky, managing director of Ton Bentwood Chair
factories in Czechosolovakia, and Milos KoUert, assistant
sales manager of Ligna, the world’s greatest producer and
exporter of bentwood chairs, are visiting the U.S. to study
American needs for hotel, restaurant, motel, and other insti-
tutional furniture. Emjay Imports at 303 West 42 Street,
New York, is U.S. sales representative for Ligha Bentwoods.

Henry End, A.1.D., I.D.l., has been commissioned to design
the interiors for a 160-room marina-hotel adjoining the
forthcoming Lucayan Beach Hotel in the Grand Bahamas.
Using advanced techniques in pre-engineering building con-
struction, the hotel is now being built in Toronto, Canada,
by the Dalite Corporation of Delaware, Ltd., and will be
delivered by ship in module units to the Bahamas when
completed. Consultant architects for the hotel are Abbott
Harle Associates of Miami, and Duncan Hooper Associates,
Ltd. of Toronto, Canada. The new hotel is the first of a
series of pre-engineered structures being built by the Dalite
Corporation.

Stanley McCormick Hall, the first permanent residence for
women at the Massachusetts Institute of Technology de-
signed by Boston architects Anderson, Beckwith & Haible,
was dedicated last month. The new women's dormitory is
the 12,000,000 gift of Mrs. Stanley McCormick (Katherine
Dexter), M.L.T. graduate, famed woman suifragette, and
long-time supporter of important medical research. The
dormitory is built around three sides of a courtyard terrace
and garden and provides quarters for 116 girls. Its con-
temporary interiors which include a living room, dining
room, coffee reception area, ""date” rooms, study rooms, et al,
were designed by Lois Clapp Olds of Boston.

The Kline Geology Laboratory, the first building to be
completed in Yale University’s new Kline Science Center,
was dedicated on September 27. The three-story reinforced
concrete structure, one of the country’s most modern facili-
ties for geology studies, was designed by New York architect
Philip Johnson who is responsible for the overall design of
the Center.

The Olin Hall of Engineering, the first major building to
be completed in the University of Southern California’s
$106 million “master plan for enterprise and excellence in
education,” was dedicated on September 26. The complex of
five interconnected structures, desighied by the architectural
firm of William L. Pereira & Associates, consists of two
five-story buildings containing classrooms, laboratories,
administrative offices, and a student lounge; a central utility
and transportation core; and two one-story structures—a
26,000-volume library in one, a 160-seat auditorium in the
other. (Continued on page 164)

Decorative
Panels

/or jn'ndowia, doors, room dh'iders, scrrens

PJ.S. SHUTTERS

Qtaliers of Quality House shutters, shojis,
filigrees, caning, decorative metal panels

420 West 45th St., New York 36 « CO 5-1865 |
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WRITE POR CATALOe

DESIGNED BY
NORMAN CHERNER

- EAST S3 STREET +« NEW YORK 23 +« EL S.OTSS

I t ROBERT BENJAMIN INC.

Artificial
Trees,
Plants, &
Foliages for
immediate
installation

(also artificial
fruits & flowers)

Tree and
Plant Catalog

on request

THE KERVAN COMPANY, INC.

Showroom: 119-121 West 28lh Si.
New York 1. N. Y.

Telephone LA 44905-6-7-8-9
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Harold M. Schwartz, Director of Ut' gn
All Clavo* Itema ara stocked in Naw York for Immad 1ste dellvary.

Write for catalog, $1.00 each to:
CUvos, Inc., 325 E. 75 Street. New York 2\. N.Y. LE 5-3775
NEW YORK SHOWROOIMi CLAVOS, Inc., 10S9 Third Aaonuo (otS3rd St.)

L Knaedter-Fauehare, San Francisco, Los Ane*I*s L] Boston ]
S.J. Campball, Chka(0O = Miami ® E.C. Dicken, Oaltat a Atlanta a PMladalphia
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Richard E. Baade, N.S.I.D., director of design for Glenn
Rieder Associates of Milwaukee, was commissioned by the
Security Life & Accident Company to design the interiors
of its new headquarters office building in Denver, Colorado.
Working with Denver architect Miles Lantz, Baade will be
responsible for the interior design of more than 35,000 feet
of office space to be used exclusively for Security Life.

People

Jane Floyd Buck, public relations counselor, joined the
public relations stalf of the Harold J. Siesel Company as
vice president and publicity account executive on the Aurora
Plastics Corporation account. Mrs. Buck will also be associ-
ated with the public relations program for the Pavilion of
American Interiors at the 1964-65 New York Yorld's Fair.

Charles T. Haight, A.l.D., of Riverside, Connecticut, has
been retained by Old Colony Furniture Company, Nashua,
New Hampshire, announced Sidney Rudman, president of the
Arm. A graduate of Parsons School of Design, Haight
studied in France, Italy, and England, and is a special
lecturer on Parsons’ staff. The extensive restoration program
at the White House from 1945 until the present adminis-
tration was conducted under Haight's direction. He also
restored and decorated the home of the Governor of New
Jersey. Old Colony Furniture Company has already begun
work on some of Haight's new designs to be presented soon.

Kenneth Kent, A.l.D., was elected president of the newly
formed California Furniture Designers Association which
held its initial meetings in the Los Angeles Home Furnish-
ings Mart to outline purposes of the organization and to
elect officers. John Caldwell was elected vice president and
William Dorff, secretary-treasurer.

Louis J. Marion was elected president of New York’s Parke-
Bernet Galleries, America’s foremost auction house. He
succeeds |.,e8lie A. Hyam who died on September 10. Mary
Vandegrift was elected executive vice president, the post
vacated by Mr. Marion. Both Mr. Marion and Miss Vande-
grift were among the group of executives of the American
Art Association-Anderson Galleries who joined Hiram H.
Parke and Otto Bernet in the formation of Parke-Bernet
in 1937.

Mr. Marion, the galleries’ chief auctioneer, has officiated
at all the major auctions at Parke-Bernet during the past
15 years including the widely publicized sale of Rembrandt’s
“Aristotle Contemplating the Bust of Homer” which he
knocked down in 1961 for $2.3 million to the Metropolitan
Museum of Art. He was elected vice president in 1967.

Miss VVandegrift, a vice president and director since 1967,
established Parke-Bernet’s European office in 1961 and has
been active in building up the company’s international field
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Examples of original works of Polish arts and crafts
selected from Cepelia's extensive collection of tapes-
tries, rugs and decorative accessories as displayed at
the recent D & D Show.

CORPORATION

5 East S7lh Street. New York, N. Y. 10022
PL 1-0005

No. 552 Iron Base — Natural iron finish
24-" X 48" top
(Also available in leaf or lacquer finishes)
From our exciting new collection of cocktail

tables . . . tiramalically styled to harmonize
with Traditional, Contemporary and Oriental
settings.

GLASS & MIRRtIR CO.

-112-118 East 59lh Street, New York 22 FLaza 9-7866
Maiiiiraclurers_of
VENETIAN MIRRORS MIRRORED FURNITURE

COMPLETE MIRROR INSTALLATIONS

Writ™ for Cotaio8i
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T)c«i®n by T. Hanranan.

departmental identification plaques
for department stores, super markets,
commercial interior wall displays for
reception rooms, office lobbies pro-
jecting corporate identities dimen-
sionally in all materials.

design / construction / installation

DISPLAYCRAFT

I 56 West 45th Street / New York, N. Y. 10036 / YU 6*4955

rai

ANTIQUES « REPRODUCTIONS
1226 Second Avenue * New York 21 « LE 5*0005

Write fur

J

#513 Trompe l/ocll
Bn*akfront

«n Utterhtad tt.00
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ENCORE SEATING SERIES

IT'S NEW . . . this very handsome group of con-
temporary seating units with matching occasional

tables — provides maximum planning flexibility.
Here is comfortable furniture easily adaptable to
almost any seating requirement— with built-in
quality features to be found in no other furniture
of this type. Choice of finishes on square tubular
frames, and a wide selection of upholsteries.

NEW CATALOG NO. 33
shows this new group and
hundreds of other modern
furniture items. Ask for it.

425 S. First St.

HOUJOLL « cues wimos

See Howell Encore 4000 Series Furniture at:

Howell Co. Showroom 615
One Park Avenue, New York

Howell Co. Showroom 141
American Furniture Mart, Chicago

Howell Co. Showroom 666
Los Angeles Furniture Mart

Howell Co. Showroom 806
Western Merchandise Mart, San Francisco

Write for Nearest Howell Dealer

of operations. She is a member of the National Cultural
Center, Fne Arts Gifts Committee.

Frank E. Shields was named general merchandise manager
of Richard Plumer-Miami. Before Joining the Florida interior
design firm, Shields was general manager of Greenbriar
Galleries, Charlottesville, Virginia, and before that he was
general sales manager of the merchandising division of
Colonial Williamsburg, Inc.

Paul J. Smith has been appointed director of New York’s
Museum of Contemporary Crafts, announced William J.
Barrett, president of the American Craftsmen’s Council.
Smith joined the staff of the American Craftsmen's Council
in September, 1957, to develop the educational extension
service. In 1960 he was made assistant to the director of the
Museum of Contemporary Crafts and assistant to the presi-
dent of the American Craftsmen’s Council. In April 1963
he became acting director to fill the vacancy left by the
death of David U. Campbell.

Smith attended the Art Institute of Buffalo and the School
for American Craftsmen, Rochester. He is well known
through his activities in the crafts field both in the U.S. and
Europe. Previously he has served as president of the Buffalo
Craftsmen, as a member of the board of directors of York
State Craftsmen and Artist-Craftsmen of New York.

Retail story
Lord & Taylor*B Iriih idiom

The preview of Lord & Taylor's store-wide “Pride of
Ireland” exposition last month was complete with an Irish
harp, Irish whiskey, Irish tweeds, Irish linens, and Irish
dignitaries. In the home furnishings end of thingrs, the Irish
imports included a fine selection of antiques (old bunt
tables, consoles, chests, chairs) collected by Lord & Taylor
buyer Frank Sheridan from some of the great houses in
Ireland. Among the Irish accessories were Sheffield silver
candlesticks, Oltic tea urns, chafing dishes, wine coolers;
Waterford crystal chandeliers and other objects. Contem-
porary Irish imports included a handsome selection of
hand-knotted Irish area rugs, and decorative fabrics in
cotton and linen.

J. L. Hudson to open Fine Arts Gallery

On November 18th J. L. Hudson in Detroit will open a
gallery of international contemporary paintings and sculp-
ture on the 7th floor of its downtown store. Phillip A. Bruno,
co-director of Staempfli Gallery in New York City, was
appointed curator of the private collection and art consultant
for the gallery. Exhibitions of work by Octave Landuyt,
Robert Andrew Parker, Picasso, Fritz Koenig, and others,
will be scheduled during the first year.

ifc
FROELICH ~
Individualized
UPHOLSTERY Leathers
FROELICH for

Color, Beauty

LEATHERS and Quality

Sp«ciol department for
oKice Desk Sets and
Accessories j

FRIELICH LEATHER CRAFT CO.. 43 W. IBth St. N. Y. It
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FOR EVERY GARMENT
HANGING NEED

fie Sure to Specify

THE BEST
RACK VALUE
ANYWHERE

The quality and price of
BEVCO racks wiill
amaze you. No other
manufacturer offers the
value that you will Bnd
in BEVCO.

Double Shelf Wall Rack 36" long
$16.45 list.

Attach on itandard 16" ttu6 centers.
Mirrer-Chroioe or Baked Enamel fin-
ithei in Decorator Colorc. Full )™ steel
tubins tor rigiditr and beautiful sp-
pearonce,

A FULL RANGE OF

STYLES, SIZES and COLORS

Wall Models, Floor Models,
Hooks, Brackets . .. you name
it and BEVCO has it ... in
the finest quality money can
buy. Yet so inexpensive. A
model for any application.
Send today for full descriptive
catalog and prices ... showing
how BEVCO can do it better
at less cost.

. - 831 Chicago Avenue,
Precision Mfg- Co. Evanstor?, Illinois

€1/

IN ELOOR COVERINGS. COLOR,
DESIGN AND TEXTURE
ARE ONLY 3 PARTS

©f VOUR TOTAL
CONSIDERATION!

AT L. JONES
QUALITY. SERVICE
AND INTEGR
COMPLETE THE
PICTURETOAFFORD
YOU UNEXCELLED

PERFORMANCE
ALWAYV

8 L. JONES A co.,INC.

ILL FUNCTIONALE” I WEUBEftS THE DECORATODS rLOOR COVERING ASS N
&,
t s |
| B} N
X t ti I.
ot °l
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My decorator has et

COMPONENT

more than color- mexeune

DECOR IS

sense. He has bus-
iness sense, too! " NEEWS

~Office design for business decision makers
is complete only when it includes business
news—delivered by electrical transmission
direct to the executive’s office. For prompt, -
detailed information, write or call

DOW JONES SERVICE
44 Broad St. 711 W. Monroe St. 1540 Market SI.
New York 4 Chicago 6 San Francisco 19

HAnover 2-3115 STate 279400 UNderhill 3 3250

SEE
"AMERICAN"
FIRST

the one dependable source for all your afore
equipment requirements

AMERICAN FIXTURE INC.

TRIMLOA STORE EQUIPMENT

2)00 IOCUST STINT + SUNT LOU>S ). UiSiOoViIl - COOC 3M . Qirhrld 1 2170

INSTAILATION SEKVICiS AVAILABII

Plaaa* sand complate information about Amorlcan Fixtura
Inc. Equipment To:

O Interior Daaignara [ Store Plannara [ Store Architacta

NAME TITLE

FIRM

ADDRESS.

eiTVv. ZONE STATE

Antrican Fixturt Im. < Oept. 1-U36 <« 2300 Loeutt SI. = St. Leuii 3. Mo.
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Announcing an /niporfnnt new co//eclion
of fine contemporary furniture fur commercial interiors
Please write for catalog
on professional letterheod

A DIVISION OF MOREDDI, INC.
1326 Obispo Avenue, Long Beach 4, California
Cable: MOREDDI
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Classified
15c PER WORD PER INSERTION, $5.00 MINIMUM, PAYABLE
POSITIONS WANTED

Interior Designer—Man with a soundly -cultivated baclc>
ground in hne modern, commercial, and business interiors
looks for a top level position. Broadly qualified in presenta-
tion, design, planning, detailing, contracting, administration
and client relations. Registered architect, married, presenta-
ble, employed, New York. Box 2953-Q, Interiors, 18 E, 50th
St.. New York, New York 10022.

Interior Decorator (female) seeks position as assistant to
another Decorator or Architect. Knowledge of markets, skill
of color, furniture layout, fabrics. Office background. Salary
open. TR 9-5922 or Box 2941-F, Interiors, IB E. 50th St., New
York, New York 10022.

é@%%?%ﬁc%e%%gsg/ Q:%Cr?t'éapléoeﬁ g%a E%«?rlors ea;@ chal
lenging position. Award winner. Pratt graduate. Box 2943-P,
Interiors, 18 E. 50th St.. New York, New York 10022.

Experienced Showroom Manager, strong active Interior De-
signer following. TOPNOTCH sales record in Furniture,
Fabrics, Lamps, and Accessories. Interior Design background.
Contract work. Desires New York City connection. Box
2950-M. Interiors, 18 E. 50th St.. New York, New York 10022.

International Interior Designer—Hotels, Motels, Chain Res-
taurants, Cocktail Lounges—15 years experience large con-
tract work—estimating, plans, supervision, color, lighting,
furnishings—10 years live television and radio promotion
building materials. Contact Executive Service Corporation,
T. R. Harris, 19 W. 44th St, MU 2-4000.

POSITIONS AVAILABLE

Sales Representatives for new line of molded walnut chairs.
Distinctive styles, popular price bracket make this line highly
desirable. Ground floor opportunity with national company
with east and west coast plants. Please give full background,
including lines now handling. Contract Division, Charlton
Company, Inc., Fitchburg, Mass.

Leading Manufacturer, custom decorator lamps, has openings
for traveling representatives in western Pennsylvania, lower
New Jersey, Maryland, Virginia, lowa, Kansas, and Nebraska.
Applicant must have clientele of better furniture stores and
interior decorating studios. Please write, giving full details,
replies confidential, Design Guild Mfg., Inc., 6812 Crenshaw
Blvd.. Los Angeles 43, California.

Creative, Experienced Designer for permanent position with
nationally known exhibit firm in Chicago. Excellent salary
and bonus. Write giving background and experience. Box
2951-N, Interiors, 18 E. 50th St., New York, New York 10022.
Architectural & Design Agency—Interior Designers—Com-
mercial, Contract, Residential. $4M to $20M—Muriel Feder
maintains close contact with the entire Interior Design field.
The "Professional Consultant» for confidential nation-
wide & international coverage. Specializing in personnel
ranging through all phases of the design office for the past 15
years. 58 Park Avenue, New York City. Murray Hill 3-2523.

Architectural, Interior, Industrial Designers. Home Furnish-
ings and related fields. All levels. Prudential Agency—John
C. Mayer offers professional nationwide personnel service to
employer and applicant. 597 Fifth Avenue, New York 17,
PL 8-1178.

LYON FURNITURE MERCANTILE AGENCY
— ESTABLISHED IN 187<—

Credit Reference Books
Credit Reports
Weekly Supplements PUBLISHERS OF
Weekly Interchange of LYON RED BOOK
Trade Experience
Salesmen's State Editions
Collections

7h» Nationallf k»Qognitmd CrtdH and Collection Agency of the
furniture and Housefutnithingt Tradet

Executive OfRcei: 185 Mgditon Ave., New York
Betton: North Station Induttriol Bldg. High Point, N. C.: 401 S. Wrenn
Chicogo: 221 N. LoSolle St. Los Angeles: 1060 So. Broodway
Cincinnati: 406 Elm St. Philadelphia: 12 So. Twelfth St.

INTERIORS/November 1963



Advertisements
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS.

Nationally Known Sales Company with showroom in Chi-
cago’s exhibitors building will have space available with
territory representation in 13 Middle West states for high
quality decorator lines, casegoods, accessories, fixtures, import
or domestic. Box 2946-1, 18 E. 50th St., New York, New York,

Decorative Arts Personnel Agency—Merchandise Mart—Chi-
cago. Specializing in employment for architects, designers,
interior decorators, office and sales personnel in Decorative
Arts, Home Furnishings, Trades. Our fine quality of applicants
and careful screening saves the busy executive time and
money. 629A Merchandise Mart, Chicago. M| 2-9449.

Helen Hutchins Personnel Agency—Specialist. Interior De-
sign and Decoration, Architecture, Industrial Design; Home
Furnishings—Design, Styling, Color Coordination, Sales, Pro-
motion, Publicity, Editorial, etc. By appointment. 767 Lexing-
ton Avenue, New York 21, N. Y. TE 8-3070.

Contact Personnel Agency—A placement service devoted to:
Architects, Draftsmen, Interior Decorators, Industrial-Furni-
ture-Textile Designers, Homefurnishings, sales and office per-
sonnel. Call Mrs. L. G. Fox for appointments. 18 East 41st
Street, New York. MU 5-1674.

Career Builders—Ruth Forrest—Over 15 years of quality ap-
plicants and service to quality firms in Architectural, Interior,
and Industrial Design, all Home Furnishings and related
fields. Trainees to top executives. Professional screening and
personalized service. Interviews by appointment. 515 Madison
Avenue, New York 22. PL 2-7640.

Representative For Established Modern Furniture Co. Visit-
ing N. Y. architectural and contract accounts. Only well in-
troduced applicants carrying one compatible line considered.
Box 2949-L, Interiors, 18 E. 50th St, New York, New York.
Salesman wanted for decorator-supply house specializing in
quality carpets and rugs. High caliber salesman, experienced
in floor coverings or allied decorative field. Opportunity for
high earnings. Write Box 2952-0, Interiors, 18 E. 50th St.,
New York, New York 10022.

MISCELLANEOUS

Quality Mailing List of 16,534 Interior Decorators, 6,740 in
metropolitan New York area. Also over 400 other lists of
Retailers, Clubs, Fraternities, Wholesalers, Manufacturers,
Hotels, Motels, Institutions, etc. Write for FREE catalogue.
The Walter S. Kraus Co., 48-01 42nd Street, Long Island City
4, New York. ST 4-5922.

Interior Designer will sell outright studio in San Diego with
excellent job records and job leads and outright of TV pro-
gram copyright and playright Travelogue of Creative Home-
making. Box 2945-H, Interiors, 18 E. 50th St., New York, New
York 10022.

Opportunity For Interior Designer to become owner of long
established profitable decorating and import business. Located
on Brooklyn Heights for thirty-two years. Excellent clientele.
Unusual inventory can be purchased. Owner planning retire-
ment. Write fully. Box 2944-G, Interiors, 18 E. 50th St., New
York, New York 10022.

We Have Singular, Professional Designs of case-goods, tables
and chairs. We have active showrooms in key cities with top
Decorator followin?. We seek factory needing additional busi-
ness, interested in long range continuous program. Write Box
2947-J. Interiors, 18 E. 50th St., New York, New York 10022.

architecture * graphics
design ¢ metalsmithing

9

ceramics weaving

over $10,000 scholarship aid; 8.F.A, ond M.F.A. degrees plus M. of
Architecture; accredited; write regisiror for catologim

CRANBROOK

ACADEMY OF ART
Lone Pine Road, Bloomfield Hills, Michigan
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INnvincible wmeTaL FURNITURE co.

| ~  Dept. T-113, Manitowoc, Wis.
’ <™ (In Canada: 1162 Calendonia Rd., Toronto 19)

Please send a copy of your new full color catalog.

NAME
FIRM
ADDRESS

159



Western Representative: R. Donald Skinner, 719 North La Cienega Blvd., Los Angeles

1
2
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4,
5
6
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NOW ON
DISPLAY

A SUPERB
COLLECTION
OF FINE
ANTIQUE
ORIENTAL

and EUROPEAN
RUGS

If we don't have
what you want
our Social
Order dept, can
make it up

for you.

We also carry an
extensive line
of plain

carpets.

Statement of Ownership. Management and Circulation

(Acl of October 23. 1962; -Scrttoa 4369, Title 39, United Stalee Code)

Date of Filing: October 1, 1963
Title of PuUicalion: INTERIORS
Freqaency of Isaue: Mmithly
Location of known Office of Publication: 18 East SOth Street, New
York. N. Y. 10022
Location of the Headquarters or General Business OfBces of the
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each issue during rest to
preceding 12 mos. H?l%g ate

. Total No. copies printed 29.888 30,650
. Paid_Circulation .
1. Ti term subscribers by mail.
carrier delivery c-r by other means 26,831 27,631
2. Sales through agents, news dealers None None
Free Distribution by mail 01
other means 3,018 2,893
Total No. of copies distributed 29.849 30,526

| certify that tbe statements made by me above are correct and complete.
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the
area of
decision...

Is the executive desk. For it is here that myriad problems are considered-weighed-resoived. The
qualities of comfort, ease, relaxation are important factors in the life of an executive-conducive to clear

thinking-good judgement. Macey Fow/ler’s fine executive furniture in both wood and steel, traditional
or contemporary — as highly functional as it is handsome-is making significant contributions to this
desirable atmosphere for scores of executives throughout the country. Perhaps you would like to
see what Macey Fowler has to
offer you. Visit the exciting new

Macey Fowler showrooms at 59th I\/I aC ex F OWI e r (

Street and Park Avenuesoon! SOO PARK AVENUE. YORK 22 TEmpleton 8-8900 **riLi«re wtwic*



CLOSEST TO NATURAL TRAVERTINE MARBLE!
New Kentile*Travertine Solid Vinyl Tile is greaseproof, easyto clean, need
not be waxed. Its pitted texture and distinctive veining require minimum
maintenance. Seven attractive colors. Installed cost in jobs of 1,000 sq.ft,
or more: about *1.00 per sq. ft. for standard sizes (9"x 9" and 12'x12", in
.080" thickness). Prices slightly higher for special sizes and "/s'thi

<ERN E VINYL



