


Cambrian Cushioned Vinyl Corlon
is its name. By Armstrong. A dra-
matically different type of vinyl
floor for commercial or residen-
tial interiors.

On top, thousands of stone-like
vinyl chips set in a bed of pure,
translucent vinyl. Richly textured
and in ten different decorator
colorings.

Beneath, a thick vinyl foam
back called Cusliioncord. So it
feels surprisingly soft and com-
fortable underfoot. And Cam-
brian’s Cusliioncord absorbs
impact noise, so it’s (juiet as well
as comfortable.

Yet for all its beauty, quiet and
light-footed comfort, Cambrian's
vinyl surface is so tough, even
spike heels won't leave a dent in
it. It gives underfoot, then comes
right back.

New installation technique seals
seams. To ensure complete satis-
faction, Armstrong has sclitk”led
over 5,000 flooring contractors
and medianics in a new seam-
sealing process developed exclu-
sively for Cu.shioned Vinyl Corlon.
To begin with, this material is
installed in 6-foot-wide rolls, so
seams are minimized. .And where
there is a seam, it's sealed by this

Meet the floor

that’s tough on the top,
soft on the bottom,
great on the feet:

CAMBRIAN
CUSHIONED VINYL CORLON

special installation technique.
(Spilled %vater can't seep in.)
Further information. For a set of
samples and more teclinical infor-
mation, write: Armstrong, 302
Prince Street, Lancaster, Penn-
sylvania 17604. For personal
assistance on any flooring need,
contact your nearest Armstrong
District Office. In New York City,
visit the Armstrong Product Cen-
ter in Rockefeller Center at 60 \V.
49th Street.

Clunbrian. Corlon”~t. and C:ushionrord arc trado-
niark!i of Armstrong Cork Company.
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The Poly gllene Chair Acclaimed ATechnoIo%lcal Breakthrough

Designed by obin Day, Celebrated British Architect. Produced in U.S.A. Dy John Stuart International

Polypropylene, discovered by the Italian chemist, Prof. Guilio Natta won him the 1963 Nobe! Prize.
It is the lightest weight plastic known. Despite its light weight it is extremely strong and resilient.

(Report of the British Furniture Research Assn, laboratory tests, on request)
Designed to fit a maximum range of human sizes and weights, it

adjusts to body weight and shifting positions.

Polypropylene SR2™* will not craze nor crack and is resistantiew
to scratches and stains. Three standard colors. Stackable,

Kks; gauge welded steel tubing.
o
Viewed from beneath
ida ¢ r«
The white nylon ball'and-socket
glide. Unbreakable, everlasting,
e . A self-adjusting
Ask for descriptivo folder of entire group of the Polypropylene SR2tm Cheirs

JOHN STUART INTERNATIONAL

CONTRACT DIVISION OF JOHN STUART INC.
PRINCIPAL OFFICE AND SHOWROOMS. 205 EAST 58TH ST.. NEW YORK 10022
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Ellen Keusch

Makers of Tradition. U.S.A.—2: Samuel Mclintire of Salem,
the 19th century architect and carver who produced some of our
soundest and most serene examples of the Federal style. . . .
Villa Aarnio, the pine and marble~furnished lakeside house by
Esko Pajamies, in addition to a restaurant, an educational
institution, and furniture by this versatile young Finn.

This month’s Contract Interiors—restaurants and hotels—are
Herb Evans’ arch-window’ed turn-of-the-century restaurant
near Lincoln Center; Charley O’s Irish re.staurant/pub trans-
formed by George Thiele from what was once Rockefeller
Center’'s Holland House; The Summit Club in Memphis by
1.S.D., Inc.; The Running Footman in Manhattan by Inman
Cook; The Jolly Sixpence in South Norwalk’s urban renewal
development by Carleton Varney of Dorothy Draper & Com-
pany, Inc., and much more . . . Biggest feature in the month’s
Market Reports will be a major coverage of the new fabrics.
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... this elegant design
was inspired by a rare
old Flemish damask.
Its elegant, fabric-like
appearance makes it
an 1deal background
for the most luxurious
furnishings. It is
available in several
beautiful colorways
in deep, rich tones.

From tbe new collection

VAN LUIT SHOWROOMS

NEW YORK/D&D Bldg.
CLEVELAND/1240 Huron Rd.
CHICAGO/Merch™dise Mart
LOS ANGELES/100 S. Robertson

DISTRIBUTORS
SOUTHEAST/Owotkin, Inc.

TEXAS/Roy Jacobs Co.
NORTHWEST/Waflpaoers Inc.

HAWAII/Borland Textiles
HON6 KONG/Charlottc Horstmann, Ltd.

OFFICE & FACTORY
4000 CHEVY CHASE DR.
LOS ANGELES, CALIF. 90039
EASTERN BRANCH & WRHSE
1240 HURON RD.
CLEVELAND. 0.44115



There's only one antique lantern on this page

which?

This!

and we reproduce /t too-
so exactly that iVs hard
to tell the difference

COMPANY

America’s largest manufacturer of lighting reproductions.

For your from 104 * . I . } i
y pog* trade catalog write: The ttuby Lighting Corporation, Dept. 1-2 128 Fifth Aye.. New ‘fork. N.Y. JOOII
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Open Plan Schools

You did a magniAcent job on
the open plan school section.
Since | once edited a magazine
for school administrators, I'm
interested in new school build-
ings. And since Dr. Harold
Gores was one of my contribu-
tors to School Management, |
was especially interested in
reading about him.

Lucile D. Kirk
Parents’ Magazine
New York, N. Y.

Congratulations on your fine ar-
ticle on schools in the December
issue. We were doubly pleased,
of course, to see Kim Yamasaki
(of Chapman, Goldsmith, Yam-
asaki) mentioned.

CGY Design is going to ex-
hibit pictures and sketches of
educational spaces and facilities
in the Chicago Public Library
gallery during the month of
February. Art used with your
story would be quite effective
and we wonder if we might bor-
row at least some of the photos
to blow up and exhibit—with
INTERIORS credit, of course.

Bete Gillespie,

Dave Chapman. Goldsmith &
Yamasaki. Inc.

Chicago, Illinois

Since interiors rights to the
photogrophs in the December
issue do not extend to their use
outside the magazine, we put
our correspondent in touch with
the architects and photogra-
phers who cooperated with us.
and hope the CGY exhibition is
a success.—Ed.

Appalachia thesis faculty
critic was John Pile

| was very pleased to see the
publication of Earl Ferguson’'s
Senior Thesis in the November
INTERIORS. | would indeed hope
that it will be possible to pub-
lish other student work from
time to time.

I was disappointed, however,
that you did not follow the
customary procedure of pub-
lishing the name of the design
critic who is after all a sig-
nificant influence on the out-
come of a student thesis. The
critic for Mr. Ferguson’s thesis
was Mr. John F. Pile, a dis-
tinguished faculty member of
this department.

Arnold Friedmann. Associate
Chairman, Department of
Interior Design. Pratt
Institute. Brooklyn. N. Y.

to the

Housewives frustrated in
attempts at preparing for
a career in interiors

I want to put before you a
problem of general interest
which happens also to affect
me personally—that is, contin-
uing education for married
women with young families in
the area of design. What high-
caliber. part-time, day-time,
education in interior design is
available for women who may
have only 10 or 20 hours a
week for their own special
interests due to family duties,
but who in a few years will
be able to pursue a full-time
career? In trying to find such
courses in the Philadelphia
area | have run up against
nothing but closed doors. |
understand from various deans
that there are many women
with the same problem. | have
a B.A. from Bryn Mawr (Eng-
lish, Art Minor, 1955) so | am
not totally unprepared. | know
how to study and so forth. |
want to start preparing myself
now for a career in residential
and contract interior design
which 1 feel I can pursue on a
full-time basis for at least 25
years. | do not feel it is fair
to my children or my husband,
a surgeon who deals with many
tragic cases and often needs
cheering up, to go to school at
night or on Saturday, the only
times they are home. Are there
any correspondence courses one
can take? Do you know of any
New York City schools with
courses compact and intense
enough to make commuting to
them, say once or twice a
week, sensible? Auctions,
courses on the history of fur-
niture at the University here.
and looking at museums are
all helpful, but not enough.
Obviously, the conditions of
my life are such that I must
go about my objectives in a
fairly personal and unconven-
tional way, | desperately need
a mentor.

Mrs. William Baltzcll
Philadelphia. Pennsylvania

Sociologist David Riesman has
pinpointed Mrs. BaltzelVs pro-
lem, which pervades society as a
whole rather than the interiors
field in particular. It is simply
that today's society is set up to
encourage women to have jobs
but not careers. Many careers
require a team—man and spouse
—rather than one person alone.
Mrs. Baltzell tacitly accepts the
current order when she admits
a sense of responsibility to be

editors

at home when her surgeon hus-
band is there and in need of
“cheering.” She does not expect
her husband’'s schedule to be
altered so he can come home to
be cheered up when her design
school is not in session. The de-
sign schools are inflexible too.
Many of them (Pratt Institute
and Cooper Union for example*
}iave evening courses for ma-
triculated students who support
themselves by day. but none
that we know have schedules
flexible enough for the house-
wife—or more accurately, the
helpmeet who. like Mrs. Balt-
zell, is accommodating herself
to her spouse's career while
dreaming of her own. No cor-
respondence course pretends to
professional training, though
such a course might serve as an
elementary first step. Who
knows? All institutions for ad-
vanced education — including
those in our field—may give in
a little to the needs of the many
Mrs. Blatzells of this world if
the ladies pound hard enough at
the doors.—Ed.

National Trust Award

On page 8 of your November
issue, you reiwrted that Janet
Reisner-Traegor was presented
life  membership in the Na-
tional Trust for Historic Pres-
ervation for recognition of
restoration work in Lyndhust.

This statement is incorrect
and, | am certain, it has been
called to your attention by
others. Mrs. Traeger merely
accepted the award on behalf
of the National Society of In-
terior Designers.

The readers of interiors will
be interested in knowing the
correct fact and | would be
grateful if you would publish
a correction.

Dora Brahms. F.N.S.I.D.,

A.1.D.. Dora Brahms. Inc.

New York, New York

INTERIORS regrefs the inaccurate
wording and any embarrass-
ment it may have caused Mrs.
Reisner-Traeger.

Public deprived

Some of your covers may have
been assembled from snippets,
as your August “Our Cover."
note, for example, explains, but
the editorial content which fol-
low’s is solid delight. It swings.
All the way.

One is bound to regret only
one thing—that interiors is not
available to the general public.
| am convinced that the aver-
age nest builder is heartily

bored with pap and cliches
and woulJd welcome your dy-
namic editorial approach. What
you convey on every page is:
The hell with mediocrity.
Amen.

Mrs. Charles L. Cleaves
New York, New York

Architect into Pre&ident

Better late than never: — |
want to congratulate you on
your beautiful write-up on
South America!l We happened
to be there just prior to your
visit and have therefore seen
some of the things you pub-
lished. We particularly en-
joyed Peru as we had been

there twelve years ago on an
architectural tour and had the

pleasure of having President

Belaunde take us around, as

he then was a mere architcct.
Pipsan Saarinen Swanson,
A.1.D.. Swanson Assoc., Inc.
Bloomfield Hills, Michigan

South America again

As a “native” of Peru | found
your Andean issue representa-
tive of both the old and the
new, and written with a true
comprehension of the varied
aspects of the developing cul-
tures in Latin America. It
should inspire many people,
especially designers, to explore
the resources available for cre-
ative development and growth
in our southern hemisphere.

Ruth L. Strauss, A.l.D.

New York, New York

Letterhead lapses

The following from our local
publication may be useful in
yours:

"One of the most disturbing
problems that cross our desk is
the amazing lack of informa-
tion Supplied on letterheads and
other stationery.

"It's amazing the number of
pieces of correspondence from
even Major business firms that
show a total disregard for the
Post Office’s attempt to speed
mail with the zip code system.

“Another gripe is the Jack of
telephone numbers on station-
ery. It seems like just plain
good business to carry this
information on stationery.”

Joseph W. Pritchard.

Wells Chair Corporation

Michigan City. Indiana
We would olso add that, of the
steady stream of publicity re-
leases which cross our desk
daily, an appalling number fail
to include the address and tele-
phone of the client.—Ed.



functional

Rubicon
A supremely strong and durable 54" yarn dyed upholstery fabric.
Function and practicality masked in the guise of ancient Persian luxury fabric.
The brilliant hues, intricate pattern, rich texture of long ago splendor put a
beautiful face on a fabric that can gracefully take constant use.

I Arad
Internationa! Headquarters: 2445 North Miami Avenue, Miami. Florida 33137
Atlanta, Washington. D.C., Philadelphia. Cleveland. Chicago, Dallas, Los Angeles. San Francisco,
New York, Denver, Montreal. London. Boston, Minneajxjlis, St. Louis. Toronto, Seattle, Portland

All upholstery and drapery fabrics available with + +

STAIN REPMELLER
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Contract '67 . . . Awards .
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Child Craft wivrters . .
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Exhibitions .

Contract '67 seminar schedule. New York Coliseum, Apri 25>27, 1967

Tuesday, April 25
9:30 a.m.-10:30 a.m.

10:30 a.m.-11:30 a.m.

11:30 a.m.-12:30 p.m.

Wednesday, April 26
10:15 a,m.-10:45 a.m.

11:00 a.m.-noon

Thursday, April 27
9:30 a.m.-10:00 a.m.

10 a.m.-11:30 a.m.

11:30 a.m.-noon

Contract 67 shapes up

Contract '67. the trade show for
the multi-billion-dollar contract
industry which will occupy the
New York Coliseum next April
25th-27th. is attracting formid-
able advance registration among
interior designers, architects,
and corporate staff designers in
the contract field. The bait is of
two kinds—first a superbly com-
plete array of new contract mer-
chandise, and second a program
of speeches and seminars by
people whose key position guar-
antees that they can give up-to-
date and valid advice on how to
work in the field. As the sched-

10

ule tabulated above indicates,

Lawrence Lemer, President.

Saphier, Lemer. Schindler, Inc.:

HOW TO RUN A DESIGN FIRM SPECIALIZING
IN CONTRACT INTERIORS, AND HOW TO
ESTABLISH FEES FOR ITS SERVICES

Marvin Aflrime, Director,

The Space Design Group, Inc.:

MAINTAINING STANDARDS IN CONTRACT
DESIGN WHILE FULFILLING CORPORATE

CLIENT REQUIREMENTS

Forrest Wilson. Feature Editor,
"Progressive Architecture” magazine:
WHERE IS THE PERSONNEL FOR THE BOOM-

ING CONTRACT DESIGN INDUSTRY COMING
FROM?

Father William F. Burke. Ph.D., Director,
Institutional Services, Inc., Catholic

Diocese of Brooklyn:

CONTRACT FURNISHINGS REQUIREMENTS
OF RELIGIOUS INSTITUTIONS

Robert Hughes, Chief of Furniture and
Furnishings Branch, United States

General Services Administration (GSA):

HOW THE GOVERNMENT GOES ABOUT SPE-
CIFYING AND PROCURING CONTRACT FUR-
NITURE

Lee Epstein, attorney and counsel for

the design industry:

WHAT THE SPACE PLANNER/DESIGNER
SHOULD KNOW ABOUT THE LAW AND CON-
TRACTS WITH CLIENTS

Tom Lee, president, Tom Lee Ltd.:
I"VW PROBLEMS AND LOGISTICS THAT CON-
FRONT THE HOTEL DESIGNER

FREE-FOR-ALL by the speakers previously ap-
pearing—Messrs. Lawrence Lemer, Marvin Aff-
rinse, Forrest Wilson, Robert Hughes. Lee Epstein.
Tom Lee and Father William F. Burke

of Goodyear Tire & Rubber

the audience wil be left plenty
of time to examine the more
than 175 exhibits expected.
Jerome Brown of National
Expositions Company. Inc., pro-
ducer of Contract '67. has mar-
shaled an Industry Advisory
Board consisting of Geoffrey
Walsh of Molla. Inc., Oliver
Wyman of Commercial Carpet
Corporation, Wesley Sims of
Mohasco, Inc., Alan Kridel of
Jackson China, Murray Smith
of Ralph Wilson Plastics Com-
pany, Frank Higgins of Winn
Anderson Fabrics, Sidney
Schwartz of Trend Mills. R. C.
Gannet of the Videne Division

Company. Wiliam S. Negin of
Rockland Mills. Inc., and Ben
Heilman of Contract magazine.

The next issue Of interiors
will feature a capsule pre%'iew
of Contract ’67 exhibit high-
lights. Since most of the pro-
gram speakers are well known
to our readers, the program
speaks for itself, though we will
mention that Lawrence Lerner’s
firm. Saphier. Lemer. Schind-
ler, Inc., whose latest offices
were featured in the Contract
Interiors section of our Septem-
ber issue, is accorded to be the
largest independent space plan-
ning and design firm in the

.. A.l.Dfs $10,000 to IDEC . . . People

Lamrence
Lemer

Marvin
Affrime

Forrest
Wilson

Father
William F.
Burke

Lee
Epstein

Tom
Lee

world, and has office in Europe
as well as in every major city
in the U.S. Forrest Wilson, now
an associate editor of Progres-
sive Architecture, is the author
of a series of articles on the de-
tails of interiors which appeared
in INTERIORS in 1963, 1964, and
1965, when Mr. Wilson was an
assistant professor in the de-
partment of Interior Design at
Pratt Institute—a position rele-
vant to the subject of his speech
on the sources of design per-
sonnel for the contract industry.
Mr. Wilson, however, has also
established a reputation as a
sculptor and as a construction
engineering foreman.



New York; Knapp & Tubbs— D & D Bldg., 979 Third Av.

Chicago: Charles L. Orr, Inc. - Exhibitors Building

Los Angeles: Efrem Ziix - Furniture Manufacturers Mart
Philadelphia: Armand Morrell-2313 Chestnut St.
Detroit: Interiors International - 1200 Sixth Ave.
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Child Craft’s international student competition for Juvenile furniture brings brilliant results

Students from 45 design schools
abroad (even Japan and Au-
stralia) and 68 U.S. schools
entered the competition for the
design of juvenile furniture
(crib, bed, chest, chifforobe)
sponsored by Child Craft Fur-
niture of Salem, Indiana, divi-
sion of Smith Cabinet Mfg. Al-
most all entries were good, and
as Mr. Norman Glickman, a
Child Craft Vice President
stated. “It is obvious that the
youngest members of the family
are not going to be neglected by
the designers of tomorrow.”

Prizes were $1,000 first, $500
second, and $250 third.

First prize winner Pierre
Gueben, a 25-year-old student
at the Liege School of Design in
Belgium, more than deserved
his prize money, which he re-
ceived after a trans-Atlantic
flight via Sabena Airlines to the
Chicago Merchandise Mart,
where models of some of his
pieces (specially built from
wood molds made by Jasper
Wood Products of Jasper, In-
diana) were shown at a Janu-
ary 8th presentation during the
winter International Home Fur-
nishings Market

Poles support all of Gueben's
beds'bunks and case compon-
ents (except the crib), and

Gueben's 1st prize. Beds look nautical except for crib (not shoicn)
ujhich rests not on poles but on floor. Adjustable, pole-hung
cases open at front, back, sides. Mattresses rest on rubber toebbing.

Mark Georgia's 2nd prize: playful, convertible, childproof.
Danish Honorable Mention team Bastholm Haahr designed modules.

Thomas J. Bocctas honorable mention used removable hinged
panels for convertibility, a fabric harlequinade on panels.

heights on the pole can be ad-
justed to the convenience of
parent and child. The angled,
curve-cornered hexagonal case
elements are molded plywood,
inexpensive to make in quan-
tity. The cases have greater
capacity than conventional ones,
open on all four sides.

Second prize-winner Mark
Georgia of the University of

Third prize-winner Hans Hen-
rik Holff, of Copenhagen’s
Kunsthaendwerkerskolan, de-
signed a modular system of sus-
pended light bentwood frames.
Honorable mention winner Tho-
mas Boccia of Cranbrook Aca-
demy invented a drop-down
system for converting cribs into
beds for the growing child.
Judges were designer Paul

Bridgeport, Conn., combined McCobb. Susan Grant of Home
furniture and playground Furnishings Daily, and Olga
equipment ideas (see cut). Gueft, INTERIORS. (Cont. P. 14)
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Anything but the kitchen sink

Sculpture with hot and cold running water is what it is. An immortal example of the lapidary’s art,
hand carved from a single, solid piece of unflawed onyx and shown here with matching fixtures of onyx and gold plate.
To satisfy gem collectors with different tastes there are eleven other rare stones to choose from.

SHERLE WAGNER

125 East 57th Street. New York, N. Y. 10022. PLaza 8-3300



For

yvyour

IiNnNforrmation

Exhibitions

Metal w the medium

The versatility of metal in the
hands of expert artist-crafts-
men is beautifully presented in
the current exhibition. Metal;
Germany, at New York's Mu-
seum of Contemporary Crafts
through March 5th, The exhi-
bition, which resulted from
Crafts Museum director Paul
Smith’s recent trip to Ger-
many. is impressive in both its
variety and the eXQUisite de-
tailing of the hand-crafted
metal objects on display. They
range from steel egg cups and
delicate jewelry to huge wall
plaques and iron screens. “What
interested me everywhere," said
Smith of his German trip, "was
the consistent mastery of tech-
niques of working metal from
the very fluid forging of im-
mense iron screens to the engi-
neering ingenuity in the find-
ings of delicate gold jewelry."

Perhaps the most exciting
objects in the exhibition are
the huge forged architectural
screens which can serve as both
space divider and work of art.

The exhibition was arranged
by the “Arbeitsgemeinschaft
dcs Deutschen Kunsthandworks
e.V," in Cologne as a traveling
exhibit with its own display
cases, et ai. on behalf of the
cultural department of the For-
eign Office of the Federal
Republic of Germany. Later it
will be seen in several mu-
seumns on the West Coast where
it is being circulated under the
auspices of the Western Associ-
ation of Art Museums, before
returning to Germany,

Also at the Crafts Museum
through March 5th are two other
exhibitions: a one-man showing
of weaving by Glen Kaufmann
in the second floor gaUery: and
a one-man showing of glass by
Joel Philip Myers in the Mu-
seum’s Little Gallery.

(Continued on page 16)

1. Arcfiitt’ctural acrecn of flat steel.
2. ""Optical wall** of flat steel.

3. Heavy bronze candlesticks by
Wolfgang Kreutter.

4. Adjustable candlestick by R.
Rochelt of steel with aluminum.
5. Forged iron screen sculpture.

6. Arciiltecturai screen of flat steel.
7. Gilded silver cup by Albert Sous.
8. Pewter cross by Franz J. Peters.



The elegant lounge paradox.

You've seen lounges where people stand around shuttling their feet, reluctant to sit
on the elegant furniture. Lehigh has solved that problem with the new 2650 series. A sofa and
arm chair to invite people to sit down. Elegantly. Comfortably. And beautifully
complemented by these and other tables and benches from the Lehigh collection.
Write fora brochure on the elegant lounge paradox and also request
our catalog describing the entire Lehigh line.

LEHIGH [B

LEHIGH FURNITURE CORPORATION /A DIVISION OF LITTON INDUSTRIES
415 MADISON AVENUE. NEW YORK 10017/ OTHER SHOWROOMS IN CHICAGO, DALLAS, DENVER
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1. Wood and metal dining chair,
loaned by Paul Tutt(«. Made by
Stanley Reifel, 19B6.

. . experimenting tuith the com-
bination of wood and metal to
have the -waTTn and tactile sense
of wood, and the structural free-
dom of metal."

t. Law laminated wood chair,
loaned by Mrs. David Cray, Jr.
Made bv Stanley Reifel, i960.

= . . the inserted Y form needed
lamination for strength. It Is con-
structed almost os an automobile
spring would be,*

3. Small wood pedestal table, loaned
by Mrs. Lillian Ladd. Made by
SweTtson and Peterson. 19SS.

. . . anchoring a central pedestal
in the floor makes possible the
beauti/ul simplicity of a single
ascendiny form."

i. Wood conference chair, loaned
by Mrs. Donald Bear. Made by
John Vvan Breda, 19S2.

= .. the arms as they come around
are freed with a space to give the
longest length possible to the back
leys—a feeling that in this uertical
line you haue the greatest elegance

Preyer)

and dignity.

5. Wood dining chair, loaned by
Mr. ond Mrs. Edyar B, Ward. Made
by Stanley Reifel, 1963.

“.. . a need of doing something
with classical feeling and yet struc-
turally fresh.”

6. Black iron spiral base table,
loaned by Mr. and Mrs. Georye
Dangerfield. Made by Walter Car-
daro, 1964.

_ . . the table on the swirls was
just wantiny to do somethiny that
was happy.”

7. Metal and gla.ss table, loaned by
Carson-Johnson, Inc.. Los Angeles.
Made by Carson-Johnson, 1964.

5

Paul Tuttle's
“cerebrated solutions'

Eudorah M. Moore, curator of
design of the Pasadena Art
Museum, describes the designs
of Paul Tuttle as “each a
sculpture for use” whether it
be a house, a chair, or a bottle.
Each design, she goes on to
say in her brief introduction
to an exhibition of his furni-
ture designs last month at the
Pasadena Museum, “stands as
a statement on its own merit.
A cerebrated solution, slowly
and painstakingly evolved,
emerges finally with a pristine
quality, never trite, never an
adapted restatement.”

Paul Tuttle was born in Si.
Louis and currently lives in
Santa Barbara in a tiny sculp-
tured white house overlooking
the Pacific. Last year he won
the newly established Carson
Pirie Scott award for a Cali-
fornia designer showing the
greatest distinction in his work.

When Paul Tuttle is not in
California producing his own
highly original designs, he is in
Switzerland designing for man-
ufacturers.

The Pasadena exhibition of
his furniture was just another
indication that the Pasadena
Art Museum—which also spon-
sors the widely acclaimed Cali-
fornia Design shows every
three years (see interiors,
April 1965) —is certainly one
of the best influences for good
design in the country today.

A.1.D. Pavilion
at Southeastern Show

For the third year the Carolinas
chapter of the American Insti-
tute of Interior Designers is
participating in the Southeast-
ern Flower and Garden Show
(March 4-12) by designing room
settings for the A.l.D. Pavilion
under the chairmanship of
Dorothy Baker Billings, A.lJD.
The show is to be held at the
Charlotte Merchandise Mart,
Charlotte, North Carolina, and
will draw its audience from
seven southern states. A three-
day forum (March 6. 7, and 8).
to be held in conjunction with
the show, will include the fol-
lowing guest speakers: Mrs.
Dollie Phillips of New York’s
Phillips Galleries; Mrs. Hilda
Sachs. Window Shade Manufac-
turing Company; Mrs. Frances
Hansson. Belgian Linen Asso-
ciation: Mrs. Murray Douglas.
Brunschwig & Fils; Mrs. Anne
Mason. James Lees & Sons; and
Mrs. Patricia Guinan. House
Beautiful. (Contd on pg. 18)
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ZENDIC —A Persian design artfully interpreted
in brilliant soft shades of violets, blues and browns

REPRESENTATIVES IN: BOSTON +« CHICAGO " CINCINNATI « CLEVELAND -+ DALLAS + GRAND RAPIDS
HOUSTON +« LOS ANGELES -« MIAMI « MILWAUKEE -+« MINNEAPOLIS « NEW YORK -+ PHILADELPHIA -+ ST. LOUIS
SAN FRANCISCO + SCOTTSDALE +« SEATTLE +« TORONTO +« LONDON -+« SYDNEY -+« WUPPERTAL (GERMANY)
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Watercolor study by A. J. Davis
for doorway in Greek Revival style.

A. J. Davis (1803-1892)

A small but charming exhibi-
tion of project drawings by
Alexander Jackson Davis, one
of the most original and most
influential American architects
of the 19th century, is at New
York's Metropolitan Museum
of Art Uhrough February 19).
Davis was the architect of
Lyndhurst, the great Gothic
villa on the Hudson River re-
cently restored by the National
Trust for Historic Preservation
as a historic house museum
(INTEKIiORS, September 1965),
and many other romantic villas,
cottages, city halls, churches,
state Capitols, from Maine to
Kentucky. During his highly
productive career from 1828
well into the 1860'S. Davis
work strongly influenced the
development of the period's
three most important stylos—
Greek Revival, Gothic Revival,
and ltalian, He started 55 gn
artist and his approach g
architecture, as Jane B. Davies
who is writing a book about
Davis has pointed out, ‘¢
mained essentially that of an
artist, fascinated by problems
of design and by the relation-
ship of buildings to their site
and landscape." It is, in fact,
that artistic quality which gives
Davis' drawings their special
romantic flavor that was so
much a part of the 19th cen-
tury’'s picturesque architecture,
its fantastic literature and its
love of natural landscape. For
many years Davis collaborated

18

yvyour
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Davis’ ujatcrcoJor studt; for the Rotch House, We»v Hedford, Massachu-

setts. 1836.

Watercolor study for romantic country mansion for John J. Herrick,
Tarrytown. New York, 1855, by Alexander Jackson Davis.

with the romantic horticulturist
and tastemaker A. J. Downing
and between them they set the
style for country gentlemen of
their era.

Abstractions—woven and
painted

Two exhibitions at the Univer-
sity of Texas Art Museum
(through February 26th> make
an interesting contrast between
30 abstract oil paintings by the
Japanese - born artist Kenzo
Okada and nine mural-size

tapestries by the Belgian-born
weaver Jan Yoors. Yoors, who
is a leader in the tapestry
renaissance, creates bold, al-
most primitive compK>sitions for
his tapestries which are exe-
cuted in a complex high-warp
technique by his wife and
sister-in-law, Unlike most tap-
cstry-makers, old or new, he
limits himself to very few
colors in strong designs that
are sometimes reminiscent of
Matisse (see photo) or Modig-
liani. Yoors' tapestries were
selected as the U.S. entries at
the first and second Interna-

tional Biennale of Contempo-
rary Tapestries in Lausanne,
Switzerland.

IDEC: $10,000 from A.l.D.
—pledges from N.S.1.D. et al

IDEC, The Interior Design Edu-
cators Council, founded three
years ago by interior design
teachers in about 60 U. S. uni-
versities and design schools,
is winning the supfxirt of our
professional and trade organi-
zations in its $50,000 drive for
a comprehensive study of pro-
fessional interior design educa-

tion—1) to find out its present
extent and quality in an un-
chartered variety of university-
level and specialized institu-
tions and 2) to recommend
what it should be. The A.LD.
has given $10,000 and the
N.S.1.D., Resources Council, Inc.,
and Decorators Club have also
made financial pledges, accord-
ing to IDEC's President, Profes-
sor Arnold Friedmann, Associate
Chairman of Pratt Institute’s
Interior Design Department.

Since its founding IDEC has
been campaigning for this eval-
uation. which is vital to the
establishment of standards of
professional competence — a
sine qua non to the profession’s
standing in the world at large.

As discussed on our Decem-
ber Letters to the Editors page,
our October and December Edi-
torial pages, and this section,
no single professional organiza-
tion can handle this complex,
difficult, and crucial task as
well as a central organization
of design teachers. Our profes-
sional organizations have taken
a giant step forward hi backing
IDEC.

Awards

1966 Lunning Prize

Finnish plastic furniture crafts-
man Yrjo Kukkapuro, 33, and
Swedish glass experimentalist
Gunnar Cyren, 35, are sharing
this year's Lunning Design
Award which was established
IS years ago as a memorial to
Frederik Lunning, founder of
Georg Jensen. Inc. This year’s
cash award of $7,000— which
must be used for travel and
study outside of the winners’
native country —is being di-
vided equally between Kukka-
puro and Cyren.

The young Finnish designer
Kukkapuro, whose contoured
Carousel swivel chair of glass
fiber UNTERIORS August. 1965)
has aroused great interest both
here and abroad, was also
cited by the award committee
as “a gifted exhibition archi-
tect with an outstanding talent
for background design.” De-
sign Research in New York is
planning an exhibition of Kuk-
kapuro's chairs this spring.

Cyren, the Swedish winner
of the Lunning award, has
been with Orrefors Glassworks
since 1958. The award commit-
tee called him "a striking per-
sonality who works in an
enterprising venturesome way
finding new expressions in



By Appointment of Williamsburg Restorationj Inc.

oC W
Wooden Accessories
crafted by

VICTORIUS

Available for the first time to fine shops throughout the nation

Yes! For the first time, these exquisite reproductions are available to select
shops from coast to coast. Each is an authentic design of solid mahogany
u'ith hand'Cast brass fittings, crafted u'it/i the same uncompromising skill
as the original antique. Harui-rubbing imparts a patina reminiscent
of centuries-old treasures, polished by generations of faithful servants.
Cherished as gifts, their exceptional quality and eighteenth-century charm

add decorative importance to any setting.
FOR EXAMPLE; The tea caddies, partitioned to hold such as cards, jewelry,

PiemreJ here: A. Chippendale Miiror, $50.00; B. Ul'aJl Bracket, Dexigns aiailahlc nou.-. AiUitirm”il fyiefL-s, just off the drawing
hoards, will soon he added to tfw line. For aciLfiiional prof/ifs, shou'

$55.00; C. GfllltIry StTiinxTray, 9Vi" x 16V2", $35.00; D, Octag- )
onal Tea Caddy, $35.00; E. Small Traiy. 6H" x W, $J1,00; w;11j.AM.SBLRG U ooJen Aclcssotics tt'Uh appropriate brass acces-
F. OMong Tea Caddy, $50.00; G. RounJ Tray, I7Ve" in diam- sories pom Virginia Mfiaicra/ttr.?.

cfer. $35,00. (Al prices quoted at retail) * 1di.'nliyi« irtiJi'miirlij of VS'illiumibiirs Rt'slortiiion, Jnc. Rej,". [3.S. Pfll. O”oe.

a siil»siiiiary of Virginia MeialiTa/tm, Inc.
P. O. Box 78, 1313 Bcllcview Avenue, Charlotresvillc, Vircinia 2272, New York Showroom; 225 Fifth Avenue, Room 501
W'rite on store letterhead for deiaileJ hroi.hure and u holesale price list.
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technical experimentation, par-
ticularly evident in his en-
graved glass.” Recently Cyren
has been experimenting with
colored glass and has produced
pieces in bright surface colors
which are not translucent.

The Lunning Prize was con-
ceived to encourage young
Scandinavian designers who
demonstrate potential for influ-
encing the development of
Scandinavian design both at
home and abroad. Winners are
selected by an eight-man com-
mittee which includes the
heads of the design societies
in Denmark. Finland, Norway,
and Sweden.

Roi/almetal student competition

The Royalmetal Corporation
has announced that the subject
of its 1967 student competition
is the “Design of a Branch
Bank Interior.” A total of
$1,000 is being offered in prizes
—a top award of $500 and an
expense-paid trip to New York
City to receive the award; a
second prize of $300; third
prize of $100; and two honor-
able mention prizes of $50
each. The purpose of the com-
petition. according to Royal-
metal's vice president of mar-

Corporate building, nerve center
of Hunt Foods, Fullerton. Califor-
nia, designed by William L. Pereira
& Associates: landscape design by
Robert H. Carter <& Associates, and
Dudley Trudgett,

Executive dining room of Hunt
Poods; Zita Zach, A.1.D., was the
interior designer.

iNnNforrmaction

keting Daniel P. Nugent, is “to
increase interest in bank de-
sign and to raise the level of
that design.” Judges are Albert
Home Swanke. A.l.A., partner
in the office of Alfred Easton
Poor; Jan C. Rowan, editor of
Progressive Architecture; and
Lawrence Lerner, president of

Saphier, Lerner, Schindler.
Inc.

The competition is open to
students of any recognized
school of architecture or in-

terior design. The deadline is
May 15, 1967. For further infor-
mation and entry blanks ad-
dress; Royalmetal Corporation,
Dept. BDC, One Park Ave.. New
York. New York 10016.

A.l1.D. cites Norton Simon

Norton Simon, founder of Hunt
Foods & Industries. Inc., in
Fullerton, California, was sin-
gled out by the Orange County
California chapter of the Amer-
ican Institute of Interior De-
signers to receive a Citation of
Merit “to acknowledge the per-
son responsible for a non-
residential, total design contri-
bution in Orange County." It
is the first time that A.l.D. has
honored the client—a person
who has brought together a
team of designers to achieve a
successful total design concept
of architecture, interior design,
and landscape design.

Hunt Foods & Industries is
a complex of buildings which
includes manufacturing facili-
ties, research laboratories, of-
fice buildings, and Hunt Foods
Foundation Library. The cor-
porate building, completed in
1962, is the nerve center (see
photo) and was designed by
William L. Pereira & Associ-
ates. Interiors of the public
areas and executive offices by
Zita Zeck, A.l.LD., make an im-
pressive background for Mr.
Simon’s private art collection.
The 20-acre site of the complex
was designed by landscape de-
signers Robert H. Carter &
Associates and Dudley Trudgett
of Shipley and Trudgett, all of
Los Angeles. The grounds “in
park-like panorama” are ac-
cented with sculpture by Ro-
din, Henry Moore, Giacometti.
Maillol. Lipchitz, Manzu. among
others.

Design: Africa

Design: Africa, an exhibition
at U5. Plywood's exhibition
hall, 777 Third Avenue, New
York City, through March 10th,

dramatizes the current impact
of African design on American
living. Two African - inspired
room settings designed by
Vladimir Kagan. A.l.D., and
Frederick Davis. A.lL.D., are
featured along with African
artifacts loaned by the Honor-

able Marion Mill Preminger,
Consul General of Gabon.
Viadimir Kagan's floating

three-level dining-sitting room

in earth tones, blue and gold
(see photo). sets off Kagan-
designed pieces against panel-
ing in pale Weldwood ash and
brown benge.

Davis designed a Weldwood
walnut paneled study in
browns, bone, and copiper col-
ors (see photo), to house a
collection of African art

(Continued on page 22)

Dining section of VladimtT Kazan's African-inspired 'Architecturai

Poptlion
Larsen fabric.

featuring Kagan-design furniture,

Weldwood paneling,

Comer of Frederick. Davis' Wefduiood paneled study for an art col-
lector featuring wedge-shaped shadow boa'es u>bich are lined with
mirrors to droamtize African art objects.



YOU ARE

INVITED TO ATTEND THIS NEW SHOW

& CONVENTION FOR CONTRACT PROFESSIONALS

More than 125 important product exhibits
and a seminar program led by leading con-
tract authorities will be presented free of
charge at the New York Coliseum, April 25,

26, 27, 1967.

Your visit to CONTRACT '67 will enable
you to see and discuss with manufacturers
the newest ideas,
and the application of these innovations to

9:30a.m.-10:30 a.m.

10:30 a.m.-1 1:30 a.m.

11:30 a.m.-12:30 p.m.

9:30a.m.-10:00a.m.

10:00 a.m.-11:00 a.m.

9:30 a.m.-10:00 a.m.

10:00 a.m.-11:00 a.m.

11:00a.m.-noon

PROGRAM-9:30 a.m. to noon, daily

your design and procurement problems,

If you are a contract designer, specifier,
architect, space planner, furnishings pur-
chaser, or in any way interested in com-
mercial institutional interiors, CONTRACT
'67 has been created expressly for you.
You will not want to miss this vital once-a-
year contract event. Plan now to attend.

materials and products

Program

TUESDAY, APRIL 25
Lawrence Lerner, President, Saphier, Lerner, Schindier;
Fees— The best methods of charging for contract design/planning services
Father William F. Burke. Ph.D., Director, Institutional Services, Inc., Catholic
Diocese of Brooklyn.-
Contract furnishings requirements of religious institutions
Forrest IV/7son, Feature Editor. Progressive Architecture;
Where is the personnel for the booming contract design industry coming from?

WEDNESDAY, APRIL 26
Marvin Affrime, Director, The Space Group;
Maintaining standards of quality in contract design while simultaneously fulfilling
corporate client requirements

Robert Hughes. Chief of Furniture & Furnishings Branch. GSA, U.S. Government:
How the government goes about specifying and procuring corvtract furniture

THURSDAY, APRIL 27
Lee Epstein, noted New York Attorney and counsel for the design industry:
What the space “lanner/designer should know about the law and contract
with clients

Tom Lee. president. Tom Lee Ltd.:
New problems and logistics that confront the hotel designer

Free for all Lerner. Affrime, Wilson, Burke, Hughes, Epstein, Lee

EXHIBIT HOURS-11:00 a.m. to 6:00 p.m,, daily

EXNIStTOSS
Ac<9
Acma National
Allied Chemicol
American Mot
Berwick
Bieelow Sonfard Carpel
Birmingham Qrnamentol
Brite Lite Lornpi
B. Brody Sealing
Brunswick
Burwood ProducU
Callawoy MiH«
1. E. Carpenter
Central Irvel Dropery
Chemstrend
Chicago Hordwore Fovttdry
Clark Cotuoi Furniture
Columbut Coated Fobrics
Commercial Corpet
Centreci Megocirte
Coronet Induitriof
Crown Product*
Crown Rubber
Crown Wallcovering
OeJon
Deluxe_Febricoton
Oet>on-Tex
Down* Corpet
duCor
duPont
DurowoJl
Etching*. Inc.
Excel M%.
Fine Hordwoods Auoc.
FJnewe Original*
Finturej Mfg.
Frenkel A**oc)ate*
Gasser Chair
Generol Dropery
General Tire & Rubber
Goodyear Tire & Rubber
Hercules
Hightslown lug
Hitchcock Chair
Hollond Shade
-O-N .
Hunt Country Furniture
I. V. Chair
Instilutlons Megosine
Inteniatlonal Crating
Jackson China
Janiko
Kirsch
laminoted Veneers
James lee*
Luxo lam
Mohoram Fobrics
MeCofdt
Metropollton Furniture
Menell Associates
Mpbosco InduiMu
Monarch Carpets
Molio
Murphy Bad & Kitchen
Norouisf Products
No-Sog Spring
Owens Corning Flberglot
Oxford Mills
Pointer Carpet Mills
Permoglofi
Pictures for Business
Porter Carpet
RCA Service
Rockland Utils
Royolmeial
Rugcrofters
Jamei Seemon
Segura Studios
Spasi-Pielac
Stonlay Fvminjra
State of Newburgh
Slauffar Chemical
Stephen Leedom
Sfylunte Predveh
Surfline Div. Well Tube &
Metal Prods.
Sweetwoter Rug
_Sl_yracuse China
echFab
Tlmbertone
Tree Time
Trend Mill*
Tri-Mark Designs
Trppitene Furniture
United Chair
U.S. Vinyl
Vireo Mfg.
Virtue Bros.
Albert Voigt
Well Trendi
M. G, Wheeler
VVilmor lamp .
Rolph Wilson Plostici
Winn Anderson Fabrics
Woodall Industries

lee L, Woodord

*CONTRACT §\7

NEW YORK COLISEUM e
APRIL 25, 26, 27, 1967

RESERVE YOUR SPACE TODAY,

THE NATIONAL SHOW AND CONVENTION SPONSORED BY CONTRACT MAGAZINE JERRY SROWN F 212/564-8714

YOUR FREE ADMISSION BADGE

name. title.
CONTRACT '67 firm.
c/o National Expositions Company, Inc.
14 West 40 Street address.
New York, N.Y. 10018 city. tale. Zip.

1 plan to attend CONTRACT '67.
Pfligase mail my free admission badge to my
office.

Type of business.

Amount of commercial/institutlonal space your firm daslgns/furnislies annually:(in sq.ft.).
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Hoving elected Director of
Metropolitan Museum

Thomas P. F. Hoving. New
York City's Administrator of
Recreational and Cultural Af-
fairs, was elected Director of
the Metropolitan Museum of
Art at a special meeting of the
Board of Trustees held De-
cember 20. 1966. At the same
time. Joseph V. Noble was
elected Vice-Director for Ad-

your

erating Administrator since
1956, has been Chairman of the
Administrative Committee
which has kept the Museum's
wheels in motion since the un-
timely death last May of di-
rector James J. Rorimer. Both
appointments become effective
April 15.

Mr. Hoving will be returning
to the museum he first joined
in 1959 as a junior staff mem-
ber. He had served as Curator
of Medieval Art and The Clois-
ters for a half-year prior to his
resignation to become Parks
Commissioner under Mayor
Lindsay’s revitalized new ad-
ministration. In the first twelve
months of park improvements
and promotion, Hoving’s Hap-
penings and other events have
been spectacularly successful,
widely publicized, tremen-
dously popular. Shortly his
ability, vigor, and enthusiasm
will be transferred to the
Metropolitan at a time when
this great institution prepares

IiNnforrmati on

on parks was described by
Mayor Lindsay as “the finest
report on the City's parks and
recreational programs drafted
in modern times.” Mr. Hoving
plans to prepare another such
paper on the Museum before
taking any major action. But
in a recent interview he said
that his direction would be
toward bridging the gap be-
tween the museum and uni-
versities, strengthening the in-
stitution's firm foundation of
scholarship, and increasing its
effective enjoyment by his fel-
low New Yorkers.

It seems not unreasonable to
speculate that among Mr. Hov-
ing’s future plans may be
“vest pocket" museum branches,
and a lifting of the present
ban on jazz concerts.

Commissions

The Communications Satellite
Corporation (Comsat) has re-
tained Saphier, Lemer, Sekin-

headquarters in Washington,
D.C. Western- Design
Associates, San Francisco, has
been awarded the interior de-
sign contract for a new 12-
building student residence com-
plex at the University of
California at Davis.

People

Charles Barton, A.1.D., has been
appointed director of the Hous-
ton operations of Commercial
Interiors, Inc. of Dallas and
Houston. . . . Pierre Klevkomp.
president, announced that the
Providence. Rhode Island, de-
sign firm of Kleykamp & Mac-
Donald Associates has changed
its name to Kleykamp Design
Associates Incorporated. The
firm will continue to offer de-
sign services in graphics, ad-

vertising, products, packaging,
interiors, exhibitions and dis-
plays. L. Patrick Scott,
A.l.LD., 1.B.D., has been ap-

pointed director of the interior
design division of Myrtle Desk

ministration.
lished position. Mr. Noble. Op-

22

its centennial in 1970.
Mr.

a newly estab-
Hoving's “white paper”

FOR YOUR CALENDAR

Through February 26, Sculptured Well Panels by NP/2 of Turin,
Boston Architectural Center.

Through Februory. French Direefoire ond Empire Periods Textiles. Scolo-
mondre Museum of Textiles, New York.

Through Morch. 1. Design: Africa. Art and Room Settings. U. S. Plywood
Corporation, 777 Third Avenue, New York.

Through Morch 13. The New City: Architecture and Urban Renewal. Mu-
seum of Modem Art, New York.

Through Morch 15. The Bullfight—OId and New Prints. Old Print Canter
of Phyllis Lucas Gallery. New York.

February 6-10. Twin City Furniture Market. Minneapolis Auditorium.

Februory 12-17. New Tort* Gift Show. Hotel New Yorker. Trade Show Build-
ing, arid New York Coliseum,

225 Fifth Avenue Spring Market. 225 Fifth Avenue. New York

February 16-19. 23rd Annual Greenwich Village Antiques Show 2r Sale.
Greenwich House, 27 Borrow Street, New York.

F~ruory 19-22. Southeost Housewares and General Merchondise Exhibit.
Atlonto Furniture Mart.

Seottle Gift Show. Arervo. Disploy and Exhibition Halls, Civic Center,
Olympic ond Benjomin Fronklin Hotels.

February 21-March 2. 23rd Annual Notional Antiques Show. Madison
Square Gorden, New York.

Februory 23-26. Internationol
West Germany.

February 24-26, Notional Home
New York Coliseum.

February 25-Morch 19, Art In Urban Architecture. Smithsonian Institu-
tion Traveling Exhibition. University of Manitoba, Winnipeg.
Fiber, Fabric, ond Form. Smithsonion Institution Traveling Exhibition.
Manchester (N.H.) Institute of Arts and Sciences.
Contemporary Rugs From Argentina. Smithsonian
ing Exhibition. University of Georgio, Athens, Go.

February 26-28. Spokane iWoshingtoni Gift Show. Davenport Hotel.

Februory 26-March 3. 5th Annual Floor Covering Show. Sheraton Hotel.
Philadelphia.

February 27-April 29. Light and Shodi ‘llluminotion tor the Home. Co-
sponsor; American Federotion of Arts, Cooper Union Museum, New
York.

February 28-March 3. 2nd Notionol Controct Furnishings Exposition, New
York Hilton Hotel.

March 1-April 2. Chinese Art from the Collection of the King of Sweden.
Cleveland [Ohio) Museum of Art.

March 2-3. National Association of Store Fixture Manutocturer
Annual Convention. New York Hilton Hotel.

Morch 4-12. Antiques Fair. New York Coliseum.

Americo At Home. Southeastern Flower tt Garden Show. Settings by
A.L.D. Charlotte <N.C.) Merchandise Mort.
Internotional Flower Show. New York Coliseum.

March 5-9. Boston Gift Show. Stotler-Hilton Hotel.

Morch 5-12. Intomotionol Ceramics Exhibition. Vicenza,

Ifoly.

Housewares and Hardware Foir. Cologne,

Improvement & Remodeling Exposition.

Institution Travel-

uth

Italy..

Company, High Point,
Carolina.

dler, Inc. to do the planning
and interior design of its new

March 5-April 9. Craftsmen USA 66. Krannert Art Museum, University of
llinois, Champoign, JH'nois. . . . .
7-April 9. Sﬁur%J Ko! T*a—Chinese Pointings; Orientol Crofts. Philo-

dclphiQ Art Alliance, . .

March 10. A Night In Venice. Sponsored by New York Chapter, Notional

Society of Interior Des gners. Grond Ballroom, New York Hilton Hotel.

March 10-April )0. Centemporory French Tapestries. Des Moines Art Cen-

ter, Des Moines, lowa.

March 11-1S. Minneapolis Gift Show, Merchandise Mort.

March 12-15. Philodelphia Gift Show, Hotel Benjamin Fronklin,

March 14. Notionol Home Foshions Leogue—Color Seminar. Foshion In-

stitute of Technology, 227 West 27th Street, New York.

Morch 19-22. Boston Furniture Show. Wor Memonol Auditorium

March SO-April 2. Arisone Home Beautiful Show. Veterans' Memorial Coli-

_seum, Phoenix, Anzono. . o .

April 7-Moy 7. Craftsmen '67. Regional exhibition. Museum of the Philo-

delphia Civic Center.

April 7-8. Institute of Business Designers—Ilighting and Design Seminar.

Generol Electric Compony Lighting Institute, Nelo Pork, Cleveland,

Marc

io.

April 9-13. Jomestown ‘New York» Furniture Market. Furniture Mart.

April 14-21. Spring Southern Furniture Market. High Point, N. C.

April 17. 7th Annual International Fabrics Foshion Show Luncheon.
Notional Society of Interior Designers. Grond Ballroom, New York
Hilton Hotel.

April 20-23. Semi-annual Notionol A.I.D. Conference. Galen Hotel, Key
Biscayne, Flondo,

April 22-29. Historic Garden Week in Virginio. Tours of historic homes
or«J garderts. Write: Room 3, Mezzanine, Jefferson Hotel, Richmond,
Virginia.

April 25g—27. Contract '67. Trade Show end Convention of the Contract
Industry. New York Coliseum.

April 28-October 27. Expo 67, Universal end International Exhib fion of
1967. Montreal, Conada.

May 4-7. Notional Home Foshions League Annual Conference. Sheraton
Boston Hotel, Boston.

May 19-21. 5th Annual International Designers Weekend. Rochester, N. Y.
Sponsored by Resources Council, Inc.
May 22-25. Notional Restaurant Convention.

43rd G Hoisted, Chicago.

Moy 23-25. Notional Interior Design Show of Conodo. Queen Elizabeth
Building, Toronto, Canoda.

June 8, Annual Home Furnishings Conference—Notionol Rofoil Merchants
Association. Hotel Biltmore, New York.

Jur>e 12-18. National Society of Inferior Designers—a4fh Notional Confer-
ence. Venice, Italy.

June 18-July 3. National Society of Interior Designers—Tour of Italy.

June 16-24. tnfcrnotionol Home Furnishings Market. American Furniture
Mart and Merchandise Mart, Chicogo.

July 9-14. Summer Market. Los Angeles Home Furnishings Mart.

September 15-20. American Institute of Interior Designers 36th Annual
Conference. Sheraton Hotel, Washington, D. C.

International Amphitheatre,

North



When Vidvar
Hermanovski

specifies folding

tables for

General
Baking...

he can't afford
to be wrong

Every detail must be architecturally perfect,
insists Vidvar Hermanovski. vice president and one of
the creative heads of Designs for Business, New York
City. “And that includes folding tables”.

In the newly designed, flexible board room for
General Baking Company, he specified Howe tables —
for their contemporary’ lines and non-folding appearance.

Opened, you wouldn'’t believe the tables fold. Folded.
they store compactly. (In less than 4 *).

With Howe folding tables in the hands of talented
professionals, a multi-purpose area, be it used for
training or conferences, becomes a thing of beauty.

As well as function.

Ask for our catalog. Or call us. Your next multi-

purpose room installation could make us both happy.

HGQNWI@m LF.XINGTON .AVL.. NF.W YI >RK. N.Y. 1(1(117

purchased by
people paid to know
the difference
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Decoratively fashioned rattan furniture, elegantly contemporary, but designed to blend with most
Interiors. A welcome change of pace that expresses a special character in even the most sophisticated
settings. See the adaptability of this 32-piece collection for rooms throughout the home or apartment.
Wide selection of attractive fabrics. Write for full color catalog or visit our showrooms.

"Tfte Most famous Name in Rattan Furniture"

ItCEO COMFANYV 4900 Charlemar Drive, Cincinnati, Ohio 45227

Factory showrooms — New York: 305 E. 63rd Street. Chicago: Space 631, Merchandise Mart. Other showrooms — Los Angeles: Clark & Burchfield, Inc.,
120 So. Robertson Blvd. Dallas: C. ). Hall Assoc., 460 Decorative Center. Denver: Furniture Galleries, 1615 E. Coliax. Jacksonville: Southern Wholesale
Furniture Co., 750 Bay St. Atlanta: Southeast Wholesale Furniture Co.. 100 Spring St.,, SSW San Francisco: Philip Cannell & Assoc., 431 Jackson St.

interiors; February 1967



For modem luxury, nothing beats Acrilan!
Nothing

Acrilan acrylic has two kinds of
luxury. The kind you see with your
eyes and feci through the soles of your
feet.

And the luxury of not having to be
treated as if it were a tapestry.A carpet
of Acrilanismade to retain its luxuri-
ous appearance in the face of repeated
punishment.

It actually bounces back after being
stepped on by thousands of feet. And
it's simple to clean.

A carpet made with Acrilan acrylic
fiber in the pile is also mothproof.
Mildewproof. Non-allergenic. You see,
like all good modern things, Acrilan
is functional as well as beautiful.

Which is the utmost in luxury for
your client, isn't it?

Monsanto
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With Gla.s-Wich laminated architectural
~rlass you can diminish sound by 10 deci-
bels. Or. reduce it as much as two-thirds
in the speech ranjre. It's all done by in-
corporating? a .045 layer of vinyl butry]
into the lamination of Glas-Wich.

Besides its functional application, the
infinite variety of Glas-Wich makes it the

DEARBORN GLASS COMPANY

Arto, illiasis 60501

6SQ0 Seutl) Hartem Avenue

most beautiful jjlass ever created. The
irlass may be plain or textured and the
desijrn and color pos.sibilities are limited
only by the imajrination.

For complete details and sample of Glas-
Wich write, on company letterhead, today

and discover how Glas-Wich can work for
you ! DEARBORN Knows Olsss-dcVfau Know DEARBORN

Dearborn is also the manufacturer
of Tru-Stte non-/{lare ~lass and
variant forms of ~tass for industry
and arehitectiire-

INTERIORS-February 1967



Three-quarter inch polished plote glass positioned over mirror-polished #304 Stoinless
Steel in varied sizes of rectangles or squares. Also in Bronze. One of the Cumberland
collection, designed by Jacob Epstein/Cumberland Furniture Corporation, 40 East 49th

Street, New York ]7, PLaza 9-8444. CUNMBERLAND

00-
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In drawing flowers (1483), animats, anatomical dissections, even a foetus
in the womb, Leonardo showed an artist's hand, a scientist’'s eye.

THE Renaissance Man

IMAGES OF THE UNIVERSE —
LBOBordo do Vinci: The Artist os
Scientist, by Richard McLana-
than. 192 pages, x 11, with
numerous drawings, an intro-
duction by Abbott Payson Usher,
a chronology, bibliography, and
index. Doubleday & Company,
Inc., 277 Park Avenue, New
York. N.Y. 10017. $4.50.

Art historian Richard McLana-
than has added an extremely
useful volume to the enormous
literature on Leonardo da Vinci
—not a massive biography, not
an esoteric and showy critique
of the world-famed paintings,
just a relatively slight and very
well organized book finished off
with a handy chronology and il-
lustrated with excellent repro-
ductions of L«onardo's drawings
—in pen-and-ink, dry-point, and
many other techniques. The spe-
cial contribution here lies in the
choice of drawings and the
points made by Mr. Lanathan
in his relatively brief but accur-
ately informative and scholarly
text, which follows the fabulous
Florentine from his birth—ille-
gitimate but not ill-starred nor
disadvantaged — through his
prodigal apprenticeship at the
studio of Verrocchio and his
tasks at the courts of Medicis
and Sforzas of Florence. Ludo-
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vico of Milan, two popes, and
two kings of France.

The thread of McLanathan's
biography is the unity of Leon-
ardo’s quest as scientist and ar-
tist. This is an idea already
familiar to architects, but Mc-
Lanathan makes it very clear
and fascinating, as he presents
and analyzes Leonardo’s work
as an engineer, stage-designer,
architect, and mathematician, as
well as a gifted singer in praise
of nature's complex loveliness.

—O0.G.

Before the money stopped

GREAT HOUSES OF AMERICA by
Henry Lionel Williams and
Ottalie K. Williams. 295 pages,

JO" X J2%". 400 black and white
photographs; 47 color plates.
G. P. Putnam's Sons, New

York, 1966. $20.

A “sister" book to Great Houses
of Britain (reviewed in the
November issue of interiors),
this new volume is equally
handsome, equally readable,
and equally mandatory for stu-
dents—in the larger sense—of
bygone eras of splendiferous
design. Thirty of America’s
great houses, from tlie late
seventeenth century to the
early 20's, arc presented in
detail. The choice was a diffi-
cult one; and the authors ad-

boolkshelf

vise us in the preface that the
selection was made on the basis
of the completeness and au-
thenticity of the interiors
rather than magnificence of
architecture.

Still, the group chosen, how-
ever representative, is an ob-
vious one: Monticello; San
Simeon; Holly Hill; Boscobel;
the Breakers; Whitehall; and
others almost as familiar. They
all share the New World's en-
during adoration of the OIld-
in Neo-Classic, Tudor, Neo-
Gothic, Neo-Spanish, and Vic-
torian structures, the bedrooms
are almost invariably French
Empire, the drawing rooms
Louis XIV. What is sorely miss-
ing is a sense of indio™M*
design, a non-derivative and
simple New World elegance.

The “drop-dead” period does
assume a certain patina when
executed on such unabashed
grand scale. One is nonetheless
irreverently reminded of Wool-
cott Gibbs' opinion of Jack
Warner's new landscaping at
his Hollywood palazzo: “It’s
just what God would have done
if he had the money."—B.W.N.

Ancient and avant-garde

MOSAIC TECHNIQUES by Mary
Lou Stribling, 244 pages of text,
including an Appendix, Glos-
sary, Bibliography, list of Sup-
ply Sources, and Index, with
443 illustrations, 13 color plates.
Crown Publishers, Inc., 419
Park Auenue South, New York,
N. Y. 10016. $6.95.

The title Mosaic Techniques
barely hints at the wealth of in-
struction and inspiration in-
cluded in this highly readable
account of mosaic art, which is
not confined to traditional stone
or glass, but also illustrates
functional and decorative uses
of fragmented design in several
media, e.g., carved wood, fabric,
copper wire, and even feathers.
After a brief Introduction
covering the history of mosaics.
Miss Stribling, a mosaicist her-
self, guides the amateur from
the basic tools of her art to ad-
vanced techniques of mosaic
sculpture. The reader benefits
from her professional experi-
ence through helpful “tips"
which, coupled with step-by-
step instructions, leave little
room for error. A witty, con-
versational tone, geared to the
intelligent beginner, makes the
book fascinating both for the
mosaicist and the interested
layman. Miss Stribling describes
in detail dozens of experiments

using such unlikely materials as
coffee grounds, cei'eal, rice, saw-
dust, and hairnets. Without be-
ing pedantic, she covers the
most basic aspects of mosaic
art, and her greatest asset is her
ability to stimulate the reader
with new and ingenious tech-
niques. both ancient and con-
temporary.—J.L.

The life behind an art

THE PRINTS OF JAPAN, by Dr.
F. A. Turk, 339 pages, 6" x 8H"
24 black-and-white photo-
graphic plates, innumerable
drawings, 14 appendices oj cal-
ligraphic identification, a bibli-
ography, ond index. Printed in
Great Britain, October House

Inc., New York, N. Y. JOOIO.
$15.00.

This is not a picture book.
The 24 photographic plates
have none of the dazzling col-
ors which make Japanese
prints a delight. Dr. Turk, a

zoologist by profession who
learned to read Chinese and
Japanese while collecting Ja-
panese art, has produced a
handbook for scholars. At first
glance this might seem a dry
and pedantic venture. Indeed
Dr. Turk has marshalled a for-
midable mass of data: list of
publishers, printers, engravers.
calligraf>hers, artists, stylistic
schools, painting and printing
techniques and matetrials —
everything one needs to know
to identify and collect Japanese
prints singly or in book form
(as they often were produced).

In other words. Dr. Turk
tells us much about Japanese
prints without showing us
more than token black-and-
white illustrations.

The extraordinary thing
about his modest book is that
the information he gives in
matter - of - fact but readable
prose fires the reader with
enormous interest. For Japa-
nese prints were illustrations
of daily life, popular concerns
and enthusiasms, famous and
infamous personalities. The au-
thor takes it for granted that
as works of art they are visu-
ally beautiful—why else write
about them?—so he proceeds
at once to describe, evaluate,
and analyze.

As the first comprehensive
handbook on all the prints of
Japan to appear in one volume

since 1897, this work is of
imique value to scholars, but
it will interest all who are

interested in art, and may well
create new collectors and ad-
dicts.—O.G.



Designing People Create with™""™

Lustra shelving systems add individuality to any
room.

Add impact to a collection of personal treasures ...
create imaginative storage space that is both func-
tional and beautiful. .. turn a dull wall into a deco-
rative focal point. . . define activity areas without
sacrificing spaciousness. With Lustra you can do all
these things—and more. Whatever your imagination
decrees, Lustra can deliver with impressive simplicity.

Moderately priced Lustra shelving systems are awail-
able almost everywhere in an unbelievably versatile

array of components, designed to please the most
discriminating taste. Lustra has floor-to-ceiling
poles, Porta-Posts, and wall standards in ten lengths
and five colors. Lustra brackets come in eight sizes
and five finishes. Lustra shelves are available in two

colors, twelve different sizes. Lustra drawls "a’e

offered in four different finishes.

INTERIORS/February 1967

quality
shelving
systems

With these elements to work with, its easy to devise
an infinite variety of interesting effects—each one
unique.

Send for free color brochure giving sizes, colors, 30
decorating suggestions.

World's Leader in Quality Snelving Syalems

DORFILE MANUFACTURING COMPANY
DEPT. F-1131 S. E. UMATILLA STREET « PORTLAND. OREGON 97202
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Edward
Wormtey,
A.l.D.

Wormley’s “New
Compatibles

(1, 2. 3) DUNBAR FURNITURF.
CORI>.,, 305 East 63rd Street, New
York. Dunbar's famed design di-
rector Edward Wormley has add-
ed 40 new pieces to the Compati-
bles Collection. For the young-
minded on their way up who
happen to be in a small apart-
ment now. the conservative,
sturdy “New Compatibles” (in
light, medium or dark finished
American ash) are fresh but not
“mod.” Table (1) has a double-
level glass top for the display of
treasures; the graceful circle of
glass below is supported on lac-
quered steel (in five colors).
Storage shelf system (2) is the
last word in simplicity, consider-
ing its variables. Only five num-
bered parts (end and center pan-
els, connector cornices, and steel
rods with plate glass shelves) are
needed for endless arrangements.
Flip-top mobile storage table (3)
solves the problem of storing and
displaying big books with a two-
level top and a hinged cane panel.
It also enables the double-fisted
snacker to browse comfortably
while munching or sipping.

(.Market Report cont'd on p. 40)



Does anyone make an honest desk?

Dramatically honest; William Sullivan's 6000
line desks capture the imagination in walnut
and bronze. Choose from ell units for
executive or secretarial use with a complete
selection of cabinetry options. Other

desks with top sizes from 60" x 27Vi" to a
magnificent 96" x 48" fan top. May we send
you our illustrated brochure?

MARBLEI IMPERIAL FURNITURE COMPANY BEDFORD, OHIO 44014

ADIVISION OF DICTAPHONE CORPORATION



BA-3-1 — Zareb9 Cool — green/blue

BA-4-1 — Zareba Warm — yellow/orange

BA-7-1 — Zareba Neutral -iwhite/grey/beig”

ZAREBA... the hold new swinger from Nevamar

High pressure
tuminated plastic
for the
instidUftion

that demands
bright, darirtgf
unusual accents.

The name is Zareba. Vivid
... colorful . . . dramatic,
It's Nevamar’s answer to
your demand for a truly
unique high pressure lam-
mated plastic abstract,
This daring new spell-
binder will add instant ap-

peal to accent panels,
store fixtures, counter
fronts . . . anyplace your
imagination puts it. And
Zareba Is fully compatible
with the Nevamar solid
color line. For the effect
that calls for a walk on the

Manufactured by National Plastic Products Company. Inc.. Odenton, Maryland ¢+ An Affiliate of Enjay Chemical Company

wild side ... whenever a
dash of instant excitement
is needed . . . call on the

bold new swinger from
Nevamar. Zareba!

NEVAMAR

uwiuiTto wimHuic it*



a mood

Provocative. Feminine. Luxurious. Woman's  practical.. . maintenance-free. private bath. MS-1-1 Pink; MS-2-1 Bisque;
words for lace. It's her very special mood. It's especially for her. The one you have ~ MS-3-1 Blue; MS-6-1 Black.
And Nevamar has captured this dis-  to please. This Is a laminate designed to
tinctly feminine mood for her in durable  appeal to that moody decision-maker, the
high-pressure laminated plastic. Delicately  lady of the house. It's for her very own
feminine, yet virtually indestructible . .. dressing room. For her bedroom. For her

NEVAMAR

ManutacturM by Natwnal flasiic Producis Company, Inc.. Odenlon. Maryland « An Affiliate ol Erijay Chemical Company  yummo PLASTICITOfS EVERYTHING FOR LASTING KAUTY



PROUDLY PRESENTING THE MOST EXCITING AND
COMPREHENSIVE DISPLAY OF FURNITURE. FABRICS.
WALL COVERINGS. FLOOR COVERINGS. LAMPS. OFFICE
FURNITURE. ACCESSORIES. CHINA. GLASS. AND SILVER

IN AMERICA. 65.000 SQUARE FEET

INC. « CONNAfSSANCE FABRICS + CORRV JAMESTOWN CORPORATION « CROSSROADS. INC. « CROWN CITY
FURNITURE + CUSTOM FURNITURE -+ DREXEL. OFFICE FURNITURE -« DUNBAR FURNITURE =+ DUO-BED -+ FINE
ARTS FURNITURE =+ FORTRESS. INC. <« FOUNDERS FURNITURE « GUNUOCKE CHAIR COMPANY =+ HARTER COR-
PORATION <« HARVEY PROBBER. INC. « HERMAN MIULER FURNITURE <+ HICKORY CHAIR COMPANY -+ HICKORY
MANUFACTURING COMPANY « INTERIOR CRAFTS. INC. « JAMESTOWN LOUNGE COMPANY -« JENS RISOM DESIGN.
INC. « J. G. FURNITURE - J. L. METZ FURNITURE COMPANY e« KELLER WILLIAMS FURNITURE COMPANY -« KIRK-
S8RUMMELL WALLPAPERS & KITTINGER. INC. <« LEHIGH FURNITURE COMPANY =+ LEOPOLD COMPANY <« LIGHT-
OLICR =« METROPOLITAN FURNITURE « MEYER-GUNTHER MARTINI. INC. « MOLLA. INC. « MORGANTON FURNITURE
COMPANY < MT. AIRY FURNITURE COMPANY < NORMAN PERRY LAMPS « OMNI. UNLIMITED > PACIFIC FURNITURE
= RALPH A. MIELE. INC. -« ROBERT ALLEN FABRICS -« ROTHFUS6 INDUSTRIES - RUBEC FURNITURE MANUFAC-
TURERS « SIMMONS COMPANY <« STANDARD FURNITURE COMPANY < 8TENDIG. INC. « STOW S DAVIS FURNITURE
COMPANY « THE URBAN COLLECTION BY CENTURY + TROY SUNSHADE COMPANY.

FLOOR COVERINGS DIVISION—BERVEN +« CABIN CRAFT « KARASTAN « MAGEE - PHILADELPHIA - ROXBURY

SILVERWARE. DINNERWARE. GLASSWARE & ACCESSORIES-GEORG JENscn

CO.
IN

ROBERTSON PLAZA

120 NORTH ROBERTSON BOULEVARD -+ LOS ANGELES. CALIFORNIA 90048 - 652-5780

SUBSIDIARYV OF COMPANY

v



Ceramic tile lends carefree warmth to
an unusual circular home by John Nyberg.

Located in Pasadena, California, this circular
home has an atrium as its focal point. All rooms of
the masonry and tile structure open off the atrium
with its circular pool.

Designed by the firm of Nyberg and Bissner as
Mr. Nyberg s home, ceramic tile is used both decora-
tively and functionally. Quarry tile floors are found in
the living room dining,area, kitchen and den. It is
also used for kitchen counter tops and back splashes

Scored glazed tile is used for bathroom counter tops
and walls including a unique circular treatment of the walls
of the master bath.

In keeping with the contemporary Spanish feeling sought
for, extensive use of tile is made throughout other areas of
this five bedroom homo. Tile contractor for the home was
CAD Tile Company of San Gabriel.

If you're looking for a material with limitless possibil-
ities in combined decorative and functional \ise. look for
ceramic tile made in the U.S.A, and Quality Certified by
the Tile Council of America. The triangular seal at right
is your assurance of glazed wall tile, ceramic mosaic tile
and quarry tile that is tested to meet the most rigid
government specifications. For o information
about Certified Quality Tile, a material that can be
used with confidence indoors and out, write: Tile ~
Council of America, Inc., 800 Second Avenue,

New York, N.Y. 10017. Or, see tlie current
Sweets Architectural File.

MEMBER COMPANIES. Am«rieon Oleon Tile Co.. Inc. « Cambridge Tile Monufociuring Co * Confinentol Ceromic Corporotiw « Florido Tile Indusirlos. Inc, ¢ Gull S'otet Ceramic
Tile Co. * Hofltnon Tile Mlg. Co.. Inc. = Huniinglon Tile. Inc. * Iniernoiionol Pipe and Ceramics CorporoHon « Keystone Ridgeway Company. Inc. ¢ Lone Stor Ceramics Co.
ludowiei-Celodon Company * Morsholl Tiles, Inc « Mid-Stole Tile Company * Monarch Tile Manufacturing, Inc. « Mosaic Tile Compony  Oxford Tile Company ¢ Pomono Tile
Manufacturing Co * Spano Ceromic Compony * Summliville Tiles. Inc * Texeromics Inc * United Siotes Ceramic Tile Co. * Wenezel Tile Compony * Western States Ceramic Corp.



want your
carpet business

We think
we're deserving

of It!

There are no more sophisticated groups in the nation
today than Decorators, Designers and Architects;

and you—as a member of any one of these groups

are fully aware of the importance of quality. Hence,
when quality is inherent in every price category,
assignments are that much easier to fulfill. And hence
leading members of your profession find "the
wonderful difference is Downs." Downs quality, of
course. So, whether you call on our Contract Carpet
Division for woven or tufted constructions ... to match
existing tones, textures and designs ... or ask

us to create exclusive designs for or with you , . .

or select patterns from our existing commercial carpet
stocks . . . depend on Downs for quality; and you

can depend on the extension of your own good name
and judgment!

YOUR INQUIRIES ABOUT CARPETING FOR PUBLIC
AREAS WILL RECEIVE OUR IMMEDIATE ATTENTION
...WRITE US TODAY!

DOWNS CARPET COMPANY, INC., Dept. 1267, Philadelphia, Pa. 19134 Quality Carpets Since 1865



Elegant, Yes.

but with worthwhile
differences!

The sleek, crisp, thin-line styling of this desk is striking—
but it is rugged and functional, too!

While its narrow pedestal framing avoids bulkiness, it
provides work space equal to any office job. Its built-in
features aid greatly in increasing office efficiency.

Use the Cosco "77" Series as a standard and you can handle
many functions with a minimum of models. Easily installed side

units and inserts convert clerical desks to business machine
units. Drawers can be arranged to suit each individual's needs.

Designers, architects and other office specifiers who would
like assistance in utilizing Cosco Office Furniture—which
includes complete lines of desks, chairs, tables, credenzas
and lounge furniture, all moderately priced—need only to
request it from Cosco Office Design Dept.

Ask for the
liArchitects Package”
when you write to

amilton Cosco Inc. — Dept. 1-6
Office Furniture Division.
Gallatin, Tennessee



STUNNING NEW

BUSINESS CLOCKS

Need No Outlets! No Cords!

No Winding!

Just think of it! You put up these smartly distinctive
wall clocks anywhere. You modernize, redecorate, plan
new construction without any worry about outlets.
And. with outlets estimated to cost at least $75 each.

Eliminate costly installation charges!

you achieve substantial savings! The entire decor looks
lots better, too, with no unsightly cords to clutter the
wall area. Operate up to a full year on one flashlight
battery. Act now—get all the facts today!

MANAGER ACROTYNE

Featuring electronic tuning fork with mag-
netic transmission, Seth Thomas Acrotyne
sets new standard of clock accuracy! Can be
adjusted to plus or minus 2 seconds or better
per 24 hours. Operates up to a full year on
just one flashlight battery. Smart distinctive
clock design. Quick easy readability. Diam-
eter depth IV*", dial 12".

Manager-12 Acrotyne No. 612 Bronze. $32.50
Manager-12 Acrotyne No. 613 Chrome. $35.00
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DUAL-IEWEL” MANAGER

Featuring Seth Thomas “Dual-Jewel*
transistor movement, world famous for
accuracy and trouble-free dependabil-
ity! Operates on standard "C* size flash-
light battery for approximately one
year. Clean, easy-to-read design.

OKIUA?10(V$

f W{‘MQ

Manager-8 Battery No. 606 (Desert Tan)
Diameter 9%", depth 2Vv4", dial 8"

$18.00

Manager-12 Battery No. 614 (Chrome]
Diameter 1414", depth 2%", dial 12"

$22.00

GENERAL TIME

In ihp World of Timr
Thomaslon. Connecticut (203) 283-4323

INTERIORS/February 1967



RcnJ the headline again.

Enka commissiuned the Nationwide Qin-
Sumer Testing Institute to create a nylon com-
inercial carpet on paper.

It's in the form of minimum construction
and performance standards. Highone.s.

And they're collectively called The Worst.
Because anything less.shouldn't be in your schexil,
hotel or office building.

Other liber maker.s have .standards uki. Con-
sstructMin specification.s, mainly. Set up according
to their own house rules.

But Nationwide makes our tesLs and our
rules, And impartially makes them stick.

Any carpet of Enka nylon that doesn't meet
the standards doesn't get the Enka Gimmercial
Grade label. And that'.s that.

Pickirrgthc Standard Standard.

When you develop a carpet standard you
have to start off with a real carpet.

The one that Nationwide picked i« the one
that’s called The Workhorse of The Industry by
the carpet people who know (who also happen to
he people with no particular ax to grind either
way),

Ironically, for Enka, it turned outto be wool
-the gtxid liKiking, good wearing, eight dollar
liK)p, made by one of the most famous names in
carpeting.

And, we've been told, it happens to be the
carpeting u.scd in the elevators of the Empire
State Building. Which could be the supreme trual
forany carpet.

Nationwide Tests The Workhorse.

The eight dollar wool was subjected to five
basic performance tests;

In the Tug Test, it took 13 pounds of pull to
yank a tuft of the wtxil out of its backing.

And in the Washout, a variety of common
and household stains were tried. Wixil proved to
be readily cleanable with water and detergents.

In the Cement Mixer—a tumbling drum ¢op-
taming carpet samples ,ind abrasive materials—
The Workhorse was tested for pilling and fuzz
resistance. It.s performance was fair.

Then came the crucial tests:

The Workhorse met The Crusher. For 48
hfjiirs the wool carpet was subjected to 3 con-
slant compression of 50 pounds per square inch.
And the carpet pile made a 75"** height rccovcr>'
in 96 hours.

Finally it went to the Rubout, where it took
14,000 revolutions of an aloxite coated ubrasinn
wheel, using a torque of 60 inch pounds, t0 \ear
through ti> the backing,

Gi«k1? No, Excellent for
the 8-9 dollar range.

But Nationwide wa.sn't finished with The
Workhorse yet.

Theirengineers tore it apart, just to see how
well It was put together.

They ex,imined tuft height, uniformity, loop
density, primary backing and .secondar>- backing.
And when they were finally through they knew
exactly how giKsi they wanted The Worst tn be.

The Absolute Worst.

The following arc Nationwide's absolute

minimum standards for perfurmanccanJ

Clinstruction.

1. Cleanabilicy — (The
Waiiiout). Gimmon stains,
both oily and mm-oily, in-
cluding foodstuffs, cosmetics
and grime, must he readily
cleanable.
Z. Resiliency — (The
Crusher), On the standard
testing apparatus the carpet
IS compressed for 48 hours.
It must recover at least 80"
of its pile height within 96
hours. (Note: The Work-
horse only .scored 75%
covery on this test.)
3. Resistance to Pilling-
(The Cement Mixer). Sam-
ples of the carpeting are
tumbled in the drum with
abrasive agents for 8 to 10
hours and must show only a
minimal fiher distortion. On
the r.ating scale 1 cgiiaL.snone
and 5 equab very bad. A rat-
ing of 2.5 or higher is unac-
ceptable.
4.  Tuft Bind—(The Tug
Test). If tufts can be pulled
from the backing, with lIcss

wixil carpet in

than 7 pounds of pull it isn't acceptable.

Abrasion Resistance—(The Rubout). The
carpet must be able to withstand at least 10,000
revolutions on the abrasion wheel before
through to the backing.

Pattern—The carpet must be a continuous
filament kxip type and they must be loops of
height. (Uneven loops dtin't give maxinuimesﬁjgrl

to one ant'thcr and don't wear evenly as a
result.)

7,  Minimum Tufts—The absolute _.

tufts js 76 per .square inch. That mean@'{Hgy%
packed together well for maximum wear and mu-
dial support. You can .see the difference in carpet
samples when you bend the facing and can see the
backing. This is called grinning.

And the more a carpet grins at you the
happier you're going Cohe.

8,  Fini-shed Pile Height—Nationwide Testing
says chat 3/16" is the best height for -
W()élal’ and minimum stress. Ar?y mor&"aRa 1
liKips would tend to bend over and destroy the
ncwlcMikingappearance. Anylcsswouldgivclcss
wear and take away from the cushioning and in-
skilating qualitiesof the carpet.

9, Primary Backing—This is the hacking that
the pile IS tufted into. It'sgot to be strongenough
to minimize distortion and support the pile.
Nationwide .says it should be 9 ounces per
square yard. jute. Or a substantial polypropylene
backing.

10. Second backing—The final step. When ou
liHik at the back of an Enka approved Ca%)et
you'll see double julc or high density foam welded
to the carpet. The foam mu.st weigh at least
32 ounces per square yard.

That's how the manufactuter gels the label.
And to keep it he has to suhtmt samples for peri-
odic retesting.

The ~iirst vs. The Workhorse.

Naturally we're grateful to The Workhorse.
It provided the basis for The Worst. But if it
were anylon carpet it wouldn't get the label. Be-
cause it flunks just one test—the resiliency te.st—
by a mere 5'.. But that's enough to make a big
difference. (And The Workhor.se costs eight to
nine dollars a yard, while an Enka-Nationwide
approved carpetcan costas little a.shalf as much.)

Enka's Claim:

Dollar tor duUar. you're better off with ny-
lon than with wool.

And you're better off buying a nylon carpet
with the Enka Commercial Grade label.

Because Enka's the only fiber maker that in-
Jepcndciitly tc.sts against impartial construction

and performance standards—standards
understand,

(You can write to American Enka Corp.,
350 Fifth Ave., N.Y.C.—and we Il send you the
actual certified test reports of any Nationwide
approved carpets you're considering. And you
can compare the results and prices yourself.)

So when you buy a commercial carpet with
the Enka label you'll know what you're buying.
Not just who you're buying.

wearing

un-

you can

Before you buy the front of a carpet, read what’s on the back.

Enka
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In storage pieces-style

(1) ERWIN-LAMBETH. INC., P. O.
Box 1129, Thoma.'iville. N. C.
Known for quality reproduction
designs and modular upholstered
jeces. Erwin-Lambeth  again
urns to the past with a new line
of modular storage furniture. The
designs are semi-custom. in un-
limited finishes and a variety of
styles. Drawers (with choice of
hand-wrought hardware), doors
and inner fittings are available to
house, for example, a stereo or a
bar. An appropriate base can be
ordered to accommodate any de-
sired number of modules. Walnut
chest (1) is accompanied by early
American-inspired pine shelves;
walnut shelves derive from old
English country styles.

NATarl<eto

300 Danish fabrics

(2, 3) UNtKA VAEV CORPORATION,
305 East 63rd Street. New York.
Rich solid colored and patterned
wools, a group of lacy drip-drv
casements, and stretch upholstery
fabrics only begin to make up the
news in this huge line. The clean
contemporary patterned wools
have geometries in small to me-
dium scale. Though wool has
long been a staple at Unika Vaev,
it now has other fibers added for
durability. The drip-dry case-
menls are a lovely all-white 118-
inch wide patterned Bobineitc

Reppoortoc

Diolen (polyester) which will not
yellow. The stretch upholsteries
in solid colors are additions to the
two year-old group initiated by
designer Vemcr Panton. made fw
easy handling in covering sculp-
ted or contoured furniture frames.
Illustrated prints are Nanna Ditz-
el's "Sultana” (2) a 110-inch wide
spun rayon Suitahle for bed
spreads or draperies; and Ross
Litells' {huband and wife) “Ar-
row (3) a 5l-inch zig-zag pat-
temed 100% cotton sateen.

{Market Report coni'd on p. 54)
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Torso’s bold new sculptured look
is simplicity itself—just two
molded plywood shells joined ver-
tically, turning the conventional
horizontal structure of chair de-
sign on end. The result? New
torsional flexibility, and strength
engineered to increase under
stress. Torso is simply the latest
reason toseeThonet’'s unmatched
diversity in the contract furniture
field. For the convenience of
single-source buying, Thonet's
large selection is your answer.
Visit Thonet showrooms in New
York, Chicago, Los Angeles, San

Francisco, Dallas, Miami, Atlanta.
U.S. Pat, #0203168. Patent applied for.

THONET INDUSTRLES, INC.
One Park Ave.. New York, N,Y. 10016

Telephone: (212) MU 3-1230
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Solution to New York
perking problem
branch showroom

A. H. ST1EH1-, 28 West 20th Street.
New York. In a daring move
Stiehl has invaded suburbia with
a branch showroom. This is
probably the first of the major
home furnishing sources to do so.
The location is Norwalk, Connec-
ticut on Route 7. the town's main
drag, a half-mile from the Merritt
Parkway.

Finished in November, the
building, a pristine white one-story
windowless 11,000 square-foot
box by the side of the road, gives
no inkling of its contents. Inside
IS an exciting ever changing
series of sparkling vignette and
room settings of furniture from
such  sources as Widdicomb,
Metz, and Interior Crafts—the
mainstay of the parent showroom
in New York. Strictly as a serv-
ice to the interior designer Stiehl's
Norwalk  showroom includes
three one-stop galleries offering
fabrics, carpets, and accessories
not in the parent showroom. The
fabrics chosen for their compati-
bility with the furniture are from
such prestige sources as Thorp
and Stroheim & Romann. The
carpeting comes in a variety of
weights and fibers, and is all in
solid colors. Mirrors and access-
ories (illustrated) are in maze-
like rooms in the middle of the
space. Stiehi of Norwalk will
maintain the strict closed-door
policy established in 1909 when
the firm was founded.

{Market Report coni‘'d. p. 60)
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NANNA DITZEL FABRICS AND RUGS DESIGNED FOR
HALLING-KOCH DESIGN CENTER OF COPENHAGEN
Two upholstery weaves, a case-
ment series, and rugs, make up
a coordinated system of careful
color control for the complete
interior. Our comprehensive
fabric presentation Kkit, as
shown, is available for purchase.

BROCHURE AVAILABLE UPON REQUEST
IN CANADA, STANDARD DESK LTD.

je FURNITURE COMPANY INC. » 160 E. 56TH ST. « NEW YORK, N.Y.



Said Denmark,
sald Finland

sald Norway,

sald Sweden

to a joint
Scandinavian
Furniture Fair 1967.

More than 500
exhibitors will meet you
In Copenhagen™~SMalmoe

May 18-23.

I’-I find the”Scandinavian Furniture Fair
a very wise initiative and would

Y I certainly like to hear more about it.
eS . Please send your information to:

DDDDDDD

S6

INTERIORS/February 1967



VICRTEX?

V.E.F.*
Vin
Wa¥

| /A
Icoverings

S(* i crsatilc’y such a
gram! compliment to your
imagination, youHI thank
far-ranging designers

every time you plan a wall
with Tangola—and we know
youl do it often. More than
20 colors. Samples? Of course. Ask
your Vicfrex man, or write us.

1. K. CnPpenlcr St Co.

rtrrirtsu<-alii/ fuiti-H

eour All Vicrtsx . .
- ; . >> - <R/
ogin Fabrics E. CARF»>EISJI-TER conPbATSY
egct't U/L Rated EMPIMC STATE BUILDING. NEW VOBK 1 N Y. LOngacke A-0080 * MILL: WMASTON, N.J.
in Canada Shawimgan Chemicals Limitad. Sta. Theresa dc Siamvitie. Que. and Weston. Ont.
New York, Chicago, Detroit, Philadelphia, Pittsburgh. Los Angeles, San Francisco, Boston /

Atlanta, Houston, Dallas, Miami. Washington, Charlotte, Oklahoma City, St. Louis / Salt Lake City / Hawaii / c



HP |
INTHEAIR?

You thought you had the scheduling for that rush job tied down tight. Then your finisher
untied it with 6 little words: Sorry, we can”™t deliver that fast.” So there you are, lost in
space, with a client who could be gone with the wind. Next time call Kiesling-Hess. We'll
keep your composure (and your costs) down to earth with our complete facilities on both
coasts. Only the Perma-Dry Division of Kiesling-Hess can offer both unequalled technical
expertise and one day service. Whatever the fabric, whatever the quantity, whatever the
finish, be it flameproofing, Scotchgard* Stain Repeller or Ze Pel® (or a combination) there's
nothing flighty about K-H promises. So don’t just hang there. Call in the fastest and the
fastest growing finisher in the country. Call Kiesling-Hess.

PERMA-DRY DIVISION of

KIESLING-HESS FINISHING COMPANY, INC.
Sustovesf3aighessrcst, tevdecorativiel. rade1 0 lamgptepBiget Spaithaeltita, 4. PR/ 14 PRIBAC Fabric Backine Sylmer



GENUINE

AMERICAN

WORLD PRIZED FOR ITS UNIQUE BEAUTY
AND VARIETY OF GRAINS AND FIGURES

Amehicax Walnut, more than any other furniture wood, offers
an infinite range of grains and figures, providing a uniquely
creative medium for designers, furniture manufacturers,
decorators and others who. with imagination and a fee! for wood
beauty, fit walnut veneers to an endless selection of fine pi-oducts
and striking interiors. Because it grows nowhere except in our
own country and only in a handful of states, at that—at times its
supply is somewhat limited. For enduring furniture fashion and
to protect your investment insist on genuine American Walnut
furniture, the furniture in the world’s most sought after wood.

AMERICAN WALNUT MANUFACTURERS ASSOCIATION
666-P North Lake Shore Drive, Chic’ro 6061)

Drdiratcd la t.hf t'oitarmiljon iivd iirojirr Mae nf
a> Ameriran heritaue for fineat furniture iitid mhipetr’f

S("nd for your free copy of "Thr Many Farea and Mooda of I\Vofnut.”



Attisity

afi™

Romance

Ruds

i*/\

Carpets

SIMON MANGES &« SON, ic.

and its subsidiary, Manuel Feldman Co.
>75 Madison Ave.. New York 10022

N arket Repportc

(Corttivued from page 54)

Circle in the square

(I, 2) CARL LENDINARA, "01 East liiSvd Street, Xew York, is
the manufacturer of the airy sculptural furniture of free-
lance industrial desig;ner Ben Siebel. Glass topped accent
tables, stools, and storaf*e pieces are studies in the inter-
play of open spaces and solids. Profiles chantfe and assume
new forms as the viewer moves. The jrroup is in natural
red-brown Honduras mahoK»ny or lacquered in white, black,
red, green, blue, or yellow. Trade source is Paul McCobb
Furniture Showrooms, 425 East 53rd Street, New York.

{Market Report continued on page 76)
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COMPOSMON

Perpetuating elegance is traditional
with erwin-lambeth

e rWi N Thotnesvllle. North Corolina

SHOWROOMS: NEW YORK, PHILADELPHIA, CHICAGO, LOS ANGELES. ATLANTA, DENVER, THOMASVILLE



COLE

builds furniture

for your growing needs.

You’'ll never outgrow the Cole furniture in your offices — 1
because Cole is geared to your growing needs. From chairs COLE STEEL EQUIPMENT CO.. INC,
A DIVISION OF LITTON INDUSTRIES
and credenzas, lamps and lounges, to desks, shelves and 415 Madison Avenue COLE
safes, your Cole dealer has everything you need for your New York, N Y 10017 17
office and reception areas. Please send me youi liee [ Also send the name and address
And that's not all. You get high quality, durable furniture, 10D page, tull-color catalog ol my nearest Cole dealer
all in colors, dimensions, finishes and prices to suit every
taste, need and budget. And it will all blend harmoniously
with your existing furniture.
See it for yourself. At your Cole dealer’s or write for the )
City Stilt 7B

1967 edition of our full-color 100-page catalog. L

INTERIORS/February 1967 63



we dabble in ottomans

WITH ENDLESS VARIETY... ALL SHAPES AND SIZES, FROM 22 HEXAGONS
TO 30" MUSHROOMS TO FULL 36" TUFTED SQUARES. AND EVERYTHING
IN BETWEEN. THIS IS THE KINO OF IMAGINATIVE DESIGN AND VARIETY OF
FORM AND FUNCTION YOU LOOK FOR,, ,AND FIND ... IN EVERY AREA OF
SELIG. AND, WE HAVE OVER ONE THOUSAND OTHER EXCITING DESIGNS.
NOTHING AT ALL LIKE THESE OTTOMANS, THAT WE HAVEN'T ROOM TO
SHOW OR EVEN DESCRIBE, FOR CONTEMPORARY DESIGN OF ALMOST
UNLIMITED VARIETY SEND SI,60 FOR OUR NEW COMPLETE FOLIO OF FINE
DESIGNS. SELIG MANUFACTURING COMPANY, INC., LEOMINSTER, MASS.
FACTORIES: LEOMINSTER, MASS., MONROE, LA, SILER CITY, N.C., CANADA,
DENMARK. NEW YORK SHOWROOM; D S¢c D BUILDING. 979 THIRD AVENUE.



there are some wall coverings we don't make

INTERIORS/February 1967

Cliff dwellings do pose problems for wall¥eautiffers,
and not even Laminating Services is much help.
But we're more help than anybody when you need
to create impressive interiors for restaurants, offices,
meeting rooms, bank lobbies, and the like.

No other manufacturer offers you such a broad
range of quality wall coverings as Laminating Serv-
ices. One unigue material is Pliant Wood, shown
below, a genuine wood veneer with fabric backing.
Pliant Wood can be applied directly to existin
walls, requires no furring strips, no alteration o
existing woodwork. It's available in over 50 species
in matched or random grade, including many exotic
varieties.

There are many more: Vin-L-Fab, offering hun-
dreds of colors, textures and patterns, such as Vin-
L-Fab “22”, a tough, solid vinyl that even comes in
stripes in widths you specify ... Wovan, for the soft
beauty of woven cloth ... and velvety Vin-L-Suede,
of washable nylon.

No other manufacturer can answer so many of
your wall covering needs.

For details write for Brochure No. 100 (1).

SEE US IN SWEET'S ©

LAMINATING SERVICES, INC.
4700 Robards Lane, Louisville, Ky. 4021S

65
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Walter's new prints and solids don't sitaround

collecting Stains. e e
ZE PEL™ slain repellcr for their

linen-look* group of strong prints
and coordinating solids.

.Sabrina (illustrated), Andrea.
Gladiator and Delos—all bold
florals—can upholster, slipcover
or become draperies without
anyone worrying over spills and
ssiain.s. The 16 color-correlated
solids are just as worry-free.

Better Things for Better Living ... through Chemistry

To see this exciting new group
check Walter Fabrics.
261 Fifth Avenue, N.Y.C.
Area code 212-686-6363.
Warehouses and/or showrooms in
Chicago. Dallas. Hickory, Honolulu,
Los Angeles, San Francisco
and other western cities.

For more information on ZF. pel
call the Du Pont Dyes & Chemicals
Merchandising Office. 350 Fifth
Avenue. N.Y.C, Phone 971-4628.

*52% linen, 25% cotton. 23% rayon

INTERIORS/February 1967
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TtiryVC Vi

Officer and WorohouM —
[163 Pit™urg St.. Dollas. T/s 75207

laphrd in the Chlcafo Boowroom of Roes It Orr.
ATUNTA
loe Sherry Associates. 1194 Lecan Circle. N.W.

SAN FRANCISCO

Fred K. Ryan, 435 Jackson Square

jm”~™xido

DALLAS

Jack Housman, Dallas Trade Mart

LOS ANGELES
Fred K. Ryan, 665 No. Robertson Blvd.

CHICAGO
Rees & Orr. 230 W. Kinzie St.

DENVER

NEW YORK MIAMI
Rees A Orr. 225 Fifth Ave. Jot Sherry Associates, 266 Northeast 60 St.

MEXICO CITY

Charles J. Clsen. 37S S. Colorado Blvd. Artes de Mexico Internecionales, S.A., Cipras 377



STAMP OUT
MEDIOCRITY.
SIARTWITH

SILK

Everyone is buying expensive furniture these
days. So you can’t stamp out mediocrity
with money any longer. Even taste isn’t
enough. What will lift a room above the
ordinary? You know what. Silk. What else?
Silk draperies and Silk upholstery bring out
the full potential of a room.

Any room. Formal French, contemporary, in
any decor Silk is at home. It is essential to
let your customers know that Silk is as
practical as it is luxurious. Not everyone
realizes that. Silk has more than natural
luster, smoothness, vitality and buoyancy.
Color lives in Silk.

Air won’t aflect it. Not even sea breeze
Some rooms are too nicely furnished i
let down with fabric other than Silk. Y(
customers should know that.

Only Silk is Silk

International Silk Association, 105 Madison Avenue, New York i



STRUCTM.
StaicHI

OTAMUAMN
Traditional Staple Chairs

Sola System

Nine Teylor brochures show our specialized seating groups and
tables * AH designs are slocked, ready for finishing and upholster*
Ing to your individual specifications « Oil or lacquer ¢ Leather,
fabric, or vinyl * For your copy of any of these brochures write
The Taylor Chair Company. Bedford, Ohio

v

The

olet Chairs
Taylor Tables
(-cKeept™! .......
Contemporary 1 Contemporary 2
Toba 1l

Company



TQLK OF TH6 TOWR ..

The word is getting
around. Fast. The word
is La France. It stands for
a lot: beauty in fabrics,
long-lasting too! Deliv-
ery in hours, not weeks.
While many contract
fabric buyers go from
jobber to jobber, others
go direct to a mill . . .
like La France! Always
think La France!

RIULA FRANCE

FABRICS

145E.32ndSt..NewYork10Q16
division of
lilegei textile corp

Sales Service Centers in 23
Principal Cities

INTERIORS/February 1967



Cramer—The leader in style and quality.



Why are so many interior designers
throwing in the sponge?

It's the best thing they can do for a carpet.

So, when they recommend carpet to a client,
they go ahead and recommend B.F.Goodrich sponge
rubber carpet cushion, too.

Our Plateau I, likely.

It's a flat and ripple cushion combined. Soft, but
not mushy. The flat's on the top to support the
carpet. The ripple's on the bottom to grip the floor
and add the bounce. And, combined, the flat and
ripple make the carpet last longer.

We make this cushion out of natural rubber. So
it doesn't flatten out, never loses its bounce.

Unlike jute or hair cushion, you never see

72

Plateau Il that’s mildewed or gone rotten. That's
because millions of air cells keep it breathing.

No carpet cushion is this good, you say? To
prove our point, we guarantee Plateau Il. Without
time limit.

Next time you need to soften up a client, throw
in the sponge. Our sponge. Plateau Il or any other
B.F.Goodrich carpet cushion. There's one for
every client. One in every price range.

Drop us a line on your company letterhead.
We'll see that you get some samples. B.F.Goodrich

Consumer Products, Dept
Hs, ~

CC-1, Akron, Ohio 44 TTiTi

INTERIORS/February 1967



YOUR STAND-UP PRODUCTS srrtmnasarr

AANALLINGFORD staintess tubing

ROUNID

S O U A R

progress m Metals Since 1922

With Wallingford stainless tubing your product will say quality
—for Wallingford stainless steel tubing is quality—and beauty-
combined with unmatched durability.

Remember, in the designing of modern furniture, nothing can
match the intrinsic and functional value offered by tubular
stainless steel. And Wallingford makes the best. Send for your
tubing samples and illustrative literature today. Naturally, there
is no obligation.

THE WALLINGFORD STEEL COIVIPANY WALLINGFORD. CONNECTICUT

interiors; February 1967
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”0li Ain Fifzmorris, thank you for the posy-pink carpet of Herculon
in my office. And have a good evening at home, sweetie'".'



Does corpef of Herculon* olefin fiber sfond up under coffee breaks,

conferences, heels and traveling sa/esn7en? Yes. Carpet
of Herculon is exceptionally long wearing even under the heaviest traffic.

Lab and ““in use" tests show that Herculon motches nylon in long wear and abrasion
resistance. And is far more abrasion resistantthan acrylics or wool.

Does carpef of Herculon need pampering like secretaries? No. Herculon is
the easiest-tO'Care for, easiest-to-clean of oil carpet fibers, It's so chemicolly inert, so

moisture resistant, stains and soil tend to stay on the surface until they are wiped clean.
Reduces maintenance costs to a minimum.

Do clients have to be rich to install carpet of Herculon? No. Herculon o save
them as much as $3 per square yard below competitive carpet fibers of comparable

bulk and construction.

Does carpef of Hercu/on look like your clients are rich? Yes. It looks like a
million dollars. In beautiful colorfast solids, multicolors and patterns. And a pile so densely
packed, they’ll find it hard to believe this is contract carpet. Of course all carpet of Herculon
is practically static-free.

Is carpetof Herculon fhe mosf brilllanf advonce m confracf carpet today?
Yes, And it's available at the best carpet mills in the country.

What is the name of Mr. Fitzmorris' secretary?
(Sorry we cannot reveal that classified information |

But for anything else you want to know about commercial corpets of Herculon or for a free
copy of the new Architect/ Designer’s Guide to Carpet of Herculon, simply call, write or
visit Fibers & Film Department, Hercules Incorporated, 380 Madison Avenue,

New York, N.Y. 10017. OX 7-0010.

Is there a carpet that has all the answers? Yes.

Since when? Since Herculon*.

The No.1 polypropylene fiber for contract carpets.

*Reglst»r«d Iradsmarkof H«recul*s Ineorponiltd. Wlimingion, O«lawar« lor Itsolelinlibor.

HSRCULSS

T W-19
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Repport

New rugs, antique
splenaor

(1, 2) pyLAN CARPET, 140 East
55rh Street, New York. National
enthusiasm has greeted Dylan’s
machine-made copies of antique
oriental rugs, some dating as far
hack as the sixth and seventh
centuries, B.C, Thanks to tight,
dense weave in worsted wool, the
rugs look, amazingly like authen-
tic hand-made orientals. Designer
Ferenc Molnar spotted many of
the designs (including ones
shown) in Europe, introduced
"antique designs with a modern
feeling” to go with contemporary
furnishings. The result: 100
styles and colors ranging from
13' 2" X 26’ 4" to 27" x 47," with
matching runners from 27" to
44." (Some designs offer three or
four ground colors, many rugs
a.s many as 15 size.s> .Shown, two
Tabris designs, (1) in red/cremc/
gold; (2) in gold red, dark blue,

Rugs from all times and
places

(3, 4) A MORIKIAN CO.. 2S9
East 60th Street, New York. To
the seeker of the exotic and unus-
ual in antique and reproduction
rugs, Morjikian's exclusive small
stock offers a multitude of moods
—from Aubusson to Moroccan.
All the reproductions may be had
in custom colors and sizes. De-
signs are copied from original cas-
tle or museum pieces, the colors
matched by hand (3) Taken
from an eighteenth-century Eng-
lish needlepoint original, this
Portuguese cross-stitch (half
shown in photo) vibrates with
vivid flowers on jet black ground.
Semi-antique Moroccan rug (4)
has technicolor geometric pattern
typical of the line. The antiques
and source designs range in age
from 25 to 75 years. Sizes go
from 3' x 5" to 8 x 15!

{Market Report cont'd on p. 84)



ENGL'SH BROWN OAK e« ___—» A UM/TED EDITION IN THIS RARE CABINET WOOD WITH

UNIQUE GRAIN AND COLOR. DESK AND CABINET HAVE
COUNTERSUNK-FILES" WITH TAMBOUR SLIDES; FACIUTIES
FOR DICTATION EQUIPMENT; LEATHER WRITING BED AND
OTHER NICETIES OF APPOINTMENT. A CLASSIC DESIGN

BY KIPP STEWART. TUFTED CHAIRS DESIGNED BY JONATHAN
GINAT. DIRECTIONAL CATALOGS ON FOUR DESK GROUPS &
SEATING AVAILABLE ON REQUEST.

D/RECTIONAL CONTRACT FURNITURE CORP. / NEW YORK SHOWROOM: 979 TH/RD AI"ENOE 10022 / CH/CAGO SHOWROOM: MERCHANDISE MART 10054
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Just one nice thing after another!

siNce ieos

KNAPP & TUBBS

NEW VOUK; DECORATION s DESIGN BLDG 979 THIRD AVE. NEW yORk. NEV\ YORK TO002J
CHICAGO; SIXTH UOOR THE MERCHANDISE MARI CHICAGO. ILLINOIS faObs-I
LOS ANGELES: H77« BEVERIY BOULEVARD, LOS ANGELES CALIFORNIA 90048
SAN FRANCISCO. 717 5ANSOME SIRIEI SAN FRANCISCO CALIFORNIA 94111

INTERIORS/February 1967



STROHEIM & ROMANN

Our line is not quite as large as all out-doors, but do you have any idea how close we are?
We have the world's largest fabric selection: more than 8,000 fabrics of every color, tex-
ture and pattern. Visit our showroom and spend hours over the silk collection alone.

STROHEIM & ROMANN: 155 EAST 56TH ST.. NEW YORK; BOSTON; PHILADELPHIA; CLEVELAND; MIAMI; CHICAGO; DALLAS; LOS ANGELES; SAN FRANCISCO.



at Syracuse we make

big cups

(and 74 other sizes in between)

Why? To satisfy the diversified jugs, mustards, nappies, plates,
needs of our many customers. In pots, sugars, and saucers. And, if
addition, we make over six hun- the piece you need isn't available,
dred other items — bowls, butters, we'll make it. Then we'll have over
bouillons, boats, bakers, celeries, 601 items for even greater
creamers, dishes, fruits, jellies. selection.

Write for full color brochure: Dept. IR 2-67

COItPOIATION
SYRACUSE, NEW YORK
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designs by john vyellen

1. v. chair corporation

86-30 103rd ave. ¢ ozone park, new york Virginia 8-0700
showroom: 969 3rd avenue ¢ new york 22 n.y pi 2-8045
son francisco 430 pacifica ave Chicago 325 north wells st. los angeles 8900 melrose ave



The ageless beauty of marble is a perfect tool for the creative interior designer. With its great variety of colors,
veining and finishes, marble is as versatile as the designer’s imagination. You can use it anywhere. m And
marble is naturally compatible with other materials. It can blend or contrast, dominate or sublimate. But it
always complements its setting. m On the practical side, marble is easy to care for and normally will outlast the

lifetime of the building it’s in. its cost is almost always a tiny percentage of the total cost of the building. Some
people say that s part of the beauty of marble. m You can get more information about interior marble. ===

f By W AR EHESTR FriEc e WMSRIEH, B ARRIVRNR RIS VBRI toH B.8° MY mis

Bring nature’s beauty Inside with marble



Performance and Construction. Crest-
wood will outwear any other public
space carpet in its price class. Dollar
for dollar, no other carpet stands up
to Crestwood. Anybody can offer you
long wear or pattern or even low price.
But the combination of all three
makes Crestwood your number one
choice in commercial carpets.

Crestwood's popularity is based
on its strength and beauty. The tight,
intricate weave enables us to "lockin™
the carpet liber for added strength.
Our backing is exceptionally strong
and durable. And wc put more indi-
vidual tufts into our carpet than any
other of the same price.

By any measure—durability, up-
keep, decorative beauty, value — the
Anybodies can’t match us.

INTERIORS February 1967

Crestwood pattern choice.

1. Only Crestwood offers you a
selection of 14 in-stock patterns. With
no minimum yardage requirement.

2. Custom-designed according to
your own design and color specifica-
tions. Use your imagination, or have
our design staff create a carpet for

ou.

y Almost Anybody can offer you
custom design, but you would ordi-
narily be limited to three or four
colors.. With Crestwood there is no
limitation to the number of colors
you can have, Versatility is another
of Crestwood’s strong points.

So, if your demand is for a tough
carpet, engineered for long wear and
an individual look, just take a second
and send in that little coupon.

r

I would like to know more about the ad-
vantages of Crestwood carpet. Please send
me your colorful Crestwood folder,

Name
Company,
Position
Address

City.

State, Zip Code

Alexander Smith

Box 2i. 295 Fifth Ave., N.Y.. N.Y. JO016
J
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STEVENS
SIMTEX*
TABLECLOTHS:

complete the perfect table setting!

There is nothing more im-
pressive—and more condu-
cive to memorable dining
than a beautiful table set
with beautiful tablelinen.
Like Simtex tablelinen, just
for example.

At a glance, you can see the
look of luxury in a Simtex
cloth or napkin. Such ele-
gance, such natural lustre,
such texture can only be the
result of the finest quality
combed cotton yarns, Basco™
finished. And only Stevens
permanent Basco finish can
retain this luxurious look for
the life of the cloth.

Stevens high standards of
quality are woven, along with
the warp and filling, into
every Simtex cloth. In
*Scrvice mark licensed by J.B.ScS. Co.

STEVENS SIMTEX TABLELINENS—stocked in white and fashion colors

addition to our handsome
damasks, our range of table-
linen includes our famous
Momie Cloth, printed, piece-
dyed or dyed-to-order. And
always colorfast to No. 4
Wash Test.

Remember that we also do
custom-work on our Simtex
tablelinen: special colors,
special monograms, special
printing.

And remember, too, that such
superior tablelinen should be
maintained by proper laun-
dering: laundering as excel-
lent as the cloth itself.

See yotir deeltr lor iheee tnd ereM and ruHoo) color*.

J. P. STEVENS & CO.e INC., New York, N. Y. 10036
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{Continued from page 76)
Excitement in the new Karastans

(1, 2) KARASTAN' RUG MILLS, 295 Fifth Avemw, New York.
There is nothinsr tentative about the new Karastan rugs.
Whether they are fiat weaves, pile weaves, or hand knotted
surfaces finished with bouncy fringes, they glow with excit-
ing patterns, vivid colors. The news makers of this market are
two room-size rugs (or wall to wall sizes) with overall repeat
patterns—both are wool. One (1), traditional in mood, has
formal medallion swirls in military formation with oranges,
reds, and browns, shifting diagonally in ombre stripes
across the rug. This one has a repeat border, and a hand-
knotted flat fringe on cut edges. The other (2), alternates
a flat weave of a primitive pattern in bold contrasts of beige,
black, and brown (only one of ten skein dyed color combin-
ations) with thick bands of ankle-deep fringe knotted into
the rug as it is woven on Karastan's Kara-loc loom.

1
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CROUP NINE-EXECUTIVE: Risom’'s special contribution to the executive environment. A collection of
furniture attuned to the modern concepts in architectural and interior planning—strikingly practical and
handsome furniture—sets a mood for the individual and an atmosphere for executive action. Desks, cabinets,
chairs, deftly designed in natural walnut: together with hundreds of Risom fabrics,
vinyls or leathers to choose from. Pieces that are individually important—collectively

balanced. The Risom Group NINE-Executive planning brochure available on request. Jens Risom
Design
Inc.

Executive Offices:

444 Madison Ave., N.Y.C. 10022.
Showrooms:

Atianta, Chicago, Los Angeles,
New York, San Francisco.

Sales Offices:

Dallas, Detroit, Minneapolis.
International:

Argentina. Australia, Canada,
Denmark, Great Britain. Singapore.



Give your Interiors

The Marlite Touch

Add a striking new dimension to
your interiors with Marlite Textured
Paneling. Now available in the four
exclusive patterns shown above!

Marlite has texture you can actu-
ally see and touch. Plus a soilproof
plastic finish that resists heat, stains
and moisture—wipes clean with a
damp cloth.

Marlite has the background to
make your interiors more distinc-
tive. Choose from these four new

Textured Panels or the more than
70 colors, patterns and designs in
the complete Marlite line. Consult
Sweet's File or write Marlite Divi-
sion of Masonite Corporation,
Dept. 285, Dover, Ohio 44622.

Marlite

PLASTIC-FINISHED

Decorator Paneling

*NOTHEft OUALITT PWCX3LICT Of MASONITE* RESEARCH

MARIITE BRANCH OfFiCES AND WAREHOUSES 1771 Mtrisni Blvd.. N.W., Allied. G«<»gia 30318 « E7 SmilH pi«ci CamOndoe. M«5', 07138 « «b4S Ja.n*t Plac«. MplioH Paik (CMcaao). lllinoK 80180" iinGi«il Soutnwnt

Pwkway, Grand
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Match a swatch from a chair or a snip of
your hair...the hand applied finish offers
unlimited custom colors at no extra cost.
Shown: unfinished chair with walnut fin-
ished Horseshoe Table. Reproductions
made near the Adriatic coast in the same
area as the 17th Century originals by pro-
vincial artisans using the same techniques.

BEAUTIFUL ITALIANS IN THE IMPORT GALLERY

Reproductions especially for the decorator. Hand-crafted in Italy; hand finished here in custom color at no extra cost. None of the headaches usually
imported along with imports—cracking, warping, shrinking. A charming collection, available only through Stiehl’s in New York and Connecticut. The
new Import Gallery rounds out a complete line for decorators—bedrooms.living and dining rooms in every style, a Custom Gallery, lamps, wall decor

and carpets. All on seven great floors in The Stiehl Building. Open = Yy QTiryi InH?m3fiT)fciffl'ifnwW7r?
Weekdays and Saturdays 9:30 to 5; Thurs. 8:30 P.M—Free Parking. A.t1. O11CHL IUJIliblUlljtiffll) UWis UplelKj U Ifilm SINCE

THE STIEHL BUILDING. 28 WEST 20TH ST., NEW YORK, 243-5000 ¢« NORWALK. CONN,, RTE. 7 JUST NORTH OF MERRITT PARKWAY (203) 846-1697 -~



“Just leave 'em out here. Theyre J. R. Clark
-guaranteed five years anywhere!”

It’s true! Once these casuals by Clark are out of the
carton they’re the most care-free furniture that ever
graced a patio In any climate —or a profit statement
either! A fearless guaranty assures rust resistance for
at least 5 years. Zinc plated, chromated, and epoxy-
lated (how about that!). And finished with a durable
baked enamel.

One of the most important selling values you can offer
your customers is this “no nonsense” guaranty cover-
age of the Ames Aire and Rid-Jid lines. Plus features
including the sturdy stainless steel or cadmium-plated

hardware ... the weather-defying finishes ... the resil-

ARM CHAIRS + OCCASIONAL CHAIRS « STACKING CHAIRS

. CHAISCS « SUN LOUNGERS .

lent vinyl cord that laughs at rain, stain, and fading ...
the safety-tempered glass on table tops.

Here are casuals designed in good taste for year round
use. Whatever the weather, the climate, the country.
Write for the full-color brochures on both of these
great Clark collections. We’re a member of the Con-
tract Manufacturers Center Association, with permanent
display space, 1174, Merchandise Mart, Chicago, IIl.

The J. R. Clark Company

Spring Park. Minnesota 55384

COFFEE TABLES . UMBRELLA TABLES . PEDESTAL TABLES « SETTEES < SERVING CARTS

interiors; February 1967



DUNBAR

THE SOPHIA SOFA
A DESIGN EXPERIENCE IN
CURVES SILK AND MAHOGANY.

q ted wit h Dunbar h owrooms —
New V Chicago, e, B AI . Miami. II Denver, Ka y s Angeles
San Fra S ttle. D b Fur Corp.. Berne, In d
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Shhhhh’ It’s OF CHARLOTTE
Elegance for Cat Mappers

Many a work-weary executive has grabbed 40 winks in his Shaw

of Charlotte chair. Here in this handsome 1140 Executive Swivel
Chair, comfort never had it so good, Keep clients happy... and
rested ... with Shaw chairs, sofas, loveseats, ottomans. Over 1400
fabrics, worlds of custom detail variations. Visit showrooms in High
Point, Chicago. Dallas or Los Angeles or write Shaw of Charlotte,
Box 3156, Charlotte, N. C., for brochure at no charge.

INTERIORS/February 1967



#580 Venetian Cabinet

ANTIQUES / REPRODUCTIONS SECOND AVENIE * NEW YORK 10021 + LE 5-0005



‘A specialized

multi-purpose
chair,
Mr. Smith?

"Certainly. A chair isn’t 'mu/f/'-purpose’ just
because it has no one special purpose.”

'"“How is your new chair specialized?"*

"My design problem was to include comfort
good appearance, quietness, compactness,
sturdiness, and easy handling—to avoid
excluding whole areas of use.”

14 For example, Mr. Smith?""

"Noisy chairs won’t do for libraries,
hospitals, and large halls that magnify
sound. This 2-leg design eliminates angled
legs that clatter against other chairs:
glides won't ‘chatter’ on hard floors."

"“Why an emphasis on comfort?**

"To give satisfaction where long meetings
might be held—or waiting rooms where
important visitors might have to

spend some time."

""Why should a multi-purpose
chair look smart?*

"Smart, distinctive appearance is requisite
for many uses. Lounges, restaurants,
smart offices, a whole catalog of places.
That’s why this one is designed for

many finishes, fabrics, and colors. And
easy to keep looking smart.”

*'| see why it must be compact...""

"Compact without discomfort. On this chair,
the widest measure is the seat. And the
2-leg design offers additional space savings.
It pulls out more easily from table or row.
There are no front legs to tangle with yours.
No rear legs to trip you up in the aisles.”

**Just how sturdy is it?™

“The back-pan is un-poppabie with 1500
pounds pressure. The frame is an
arc-welded unit, rectangular and square
steel tubing of respectable dimensions.
Internal bumpers protect the seat. The
integral hand-hold back cuts out abuse iri
handling and moving, and adds rigidity
to the frame. This chair will take it."

1844 Multi-Purpose chair.
Designed to serve a multitude ofpurposes well.

Designer: Neil F. Smith. Manufacturer:

Emeco
Division
Standard Furniture Company
Hanover, Pa. 17331



. a talented new transitional collection
from Monarch, for creators of exceptional
interiors.

Image is an excellent example of articulate
design for executive offices and
prestige lounge areas.
In design and translation
it Is delightfully aesthetic
yet completely functional.
Image combines the warmth
of traditional dignity and
classic design with the bal-

o _ . ~ance and proportion of to-
day's sophisticated requirements, in precise combinations to reflect the

best of the past and present.

The result is an intense and dramatic new interpretation. An effect
vividly expressed through Monarch’s world of exciting fabrics, careful
detailing and proud craftsmanship.

The collection offers twenty-five corre-
lated executive, lounge and reception
area chairs, sofas and tables.

Image: by the designers and manufac-
turers of BLUEPRINT . . . TOWER SUITE
and other famous design groupings. Watch
for exciting new things from Monarch.

Showing: NSOEA Western Convention &
Exhibit, Booths 224-225, Market Hall,
Dallas, Texas, March 2-5

MONARCH FURNITURE COMPANY INCORPORATED 1 HIGH POINT. N.C.
SHOWROOMS. Na<« York, Anihongen & Kirnmel Assoctales, 440 Park Avonue. South [C1 OaUbs. Dick Lowe Associales. 3730 La Franca
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Tlie Attache CoUecUon

Drexel has been making
home furniture for years and years.

Now we’re in business!

Drexel takes to the ofEce, with seven hand-
some collections of executive office fumi-
tiire; furniture that’s highly-styled in both
modern and traditional designs. Each col-
lection, of course, is constructed and

The Judicial Collection finished in the famous Drexel manner.
And each is in the medium price range.

For literature and the name of your

nearest Drexel office furniture dealer,

write Dept. M, Contract & Development

Department, Drexel Enterprises, Inc.,

Drexel, North Carolina. . .

The Triune Collection Then go see what Drexel has to offer the The American Banker Collection

Imsiness world.

The Officers Collection

DREXEU

eNTERPBISES, INC

Drexel, North Carolina

The Congressional Collection
The Legislative Collection



ANOTHER CARTER EXCLUSIVE

For the first time, a quality tambour curtain that is
hand washable and can be drip-dried. #8245 ; 85% Dacron, 15% cotton;

50" x 3 yards; white only. Made in Switzerland.

= — & S v,

INC.

150 Midland Ave”™ Port Chester, N. Y. 10573

Sliotrraomi: New York * Pert Cheiter * Boiton ¢ Philadelphia « ChicOQO * Son Francisco * Los Angeles

1885 — The finest in curtains for 82 years — 1967



KS FOR BUSY DESIGNERS

PROBLEMS OF DESIGN

A new soft cover edition

by George Nelson
216 pages. 116 illustrations. 8V4"™ x 8VA". $3.95

Mr. Nelson's success and international reputation

ore firmly based on his achievements as an archi-

tect and designer. In this collection of essays he

sets forth his views on a wide range of subjects the

essence of which is really one subject—design.

Anatomy for Interior Dotignars. 3rd edition by Julius Panero, illustrated
by Nino Repetto. 160 pages. Over 300 illustrations. 9" x 10". 98.95.
Graphic startdardi for the interior designer, made possible by the
combined talents of two architects — Julius Ponero, the orgonizer and
writer, and Nino Respetto, the illustrator. One of the most useful of
designer's hondbooks.

Interiors Books of Restaurants by William Wilson Atkin ond Joan Adler
224 pages. 400 illustrations. 9" x 12". 915.00. "Restaurant Manoge-
menr** “Fully illustroted ond artistieally produced, this is a proctical
book which will serve as a bosic text for the designer ond for the
restaurant operator.”

Interiors Book of Hotels end Motor Hotels by Henry End. 264 pages, 256
illustrotions. 9" x 12". $16.50. Mr. End needs no introduction to those
concerned with hotel design — the rehabilitation of the Plozo in New
York, the re*dasign of the Coconut Grove in Los Angeles' Ambassador
Hotel, his design of the Royal Orleons in tha Vieux Corr6: these ora
fust o few of tha works which have made hii reputation in the field.

Perspective — A new System for Designers by Jay Doblln. 68 pages.
150 illustrotions. 9" x 12". 96.50. Here is a new system of perspective
drawing which eliminates the need for the complex machanicol drawings
of traditional methods. This is a simplified method of visualizing a
three-dimensionol object quickly and getting it down on poper.

Photographing Architocture and Interiors by Julius Shulmon. 160 pages.
175 illustrotions. 9" x 12". $14.95. Using his own work, the author
explains the principles of composition in general and ordiitecturol photo-
graphy in particular. He defines not only the liaison between photo-
grapher and architect or designer, but such practical matters os rotes
and rights for photographic work.

WHITNEY LIBRARY OF DESIGN

PER

TITLE COPIES COPY TOTAL
Anatomy for Interior Designers $ 8.95
Interiors Book of Restouronts 15.00
Interiors Book of Hotels and

Motor Hotels 16.50
Perspective—A New System for

Designers 6.50
Phetogrophic Architecture and

Interiors 14.95
lighting end its Design 16.50
The Personol House 13.50
Disploy 12.50
Color for Interiors 15.00
The Natural System of Colours 15.00
Problems of Design 3.95
............. money enclosed price S
............ charge *plus tax and postage

Total cost 9

lighting and in D«*ign by Latii* Larsen. 3M illustrations. 10*A" x 117b".
(16.M. An attack on currant lighting practical and on argumant for
light that is lass in quantity and more in quality. Exomplas of what
tha author considars satisfoctery effica lighting plus critiquas of 9
racani buildings.

The Personal House by Betty Alsweng ond Ambur Hiken. 96 pages.
110 illustrations. 12" X 1574". 913.50. These houses are not merely
showpieces, they are as much alive as their vital owner>occupants.
Each of th iti houses represented is in one or another of six

art colonies neor New York City.

Disploy edited by George Nelson. 192 pages. 312 illustrations. 9" x 12".
912.50. Shops, showrooms, window displays, and exhibitions by 125
designers ond orchitects of international reputation with a lively Interpre-
lotion of their design objectives and values by George Nelson, himself
a designer of considerable note.

Color for Interiors — Historical ond Modern by Fober Birren. 258 poges.
847" x 10'/M". 915.00. A unique book and an important reference
source. The first section, "Historical Precedents,” deals with ciosiicol
and creotive troditions in the use of color for interiors. The second
section, "Modern Principles,” describes recent scientific findings In the
visuol, physiologicol and emotional effects of color.

The Natural System of Colours by Moses Harris. 24 pages. 2 original
color circles in full hue showing 600 illustrations of color. $15.00.
This book is perhops the rarest of all known books In the literature
of color. Probably no more than two or three examples of the originol
edition (co 1766) exist today. Faber Birren hos written on eloborote
historlcol Introduction.

18 EAST 50TH STREET NEW YORK NY 10022

Pleoie check the books you wish us to send to you and your
friends. If all books are to go to you, simply fill in this order
blonk. If you wbh to send out gift copies, simply attach a list
of names and addresses of those to whom you wish copies sent.
A gift cord will be enclosed with gift copies. SAVE BY SENDING
MONEY WITH ORDER: You save more than the price of o 54
stomp by sanding your check or money order; we pay postage
and packing within the United States.

name

address

city state zip

* For books to be mailed to Canada or elsewhere outside the
United Stotes, please erKlose 554 additional for postage and
handling in any com. All New York Stoto residents add 2%
for New York State Tox plus your local soles tax rate.
(Example: New York City residents add total 5% Soles Tex.)



QUALITY AND DIVERSITY IN SEATING I -J

NEW CONCEPTS IN CONTRACT FURNITURE-
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The enthusiastic acceptance of Transition, by professional and client alike, is testimony to the skill with which

Stow/Davis has combined contemporary design and technology with the mastery of Old World craftsmanship.

STOW DAVIS

DISTINGUISHED FURNITURE FOR DISTINCTIVE OFFICES

NT., 42m: « CHICAGO, list :/m+ M.v > 10S ANGELES. 8080 . = DALLAS, 050 Deco™* . Of. = “RAND RAPIDS. li-U Sbmrmir. r,



Fire!

postponed

our cover

Too late—after this month’s con-
tents page (5) had run off press-
toe realized that it credits this
month’s cover design to the wrong
person. Credit rightly belongs to
young Peter McGuggart, art direc-
tor of interiors’ sister publication.
Industrial Design, tuho tackled this
assignment just for a change. His
subject is the Worcester, Massa-
chu.setts Public Library designed
by Curtis & Davis and presented
photographically on pages 12D-123.

There is a possibility that a few of our readers may not yet know that in two early
morning hours on Monday. January 16th. a lire destroyed the 10-acre McCormick
Place building in Chicago where Jntercon J. the First International Contract Exposition
and Congress, was to have been held this coming March 20-22nd. It was physically
impossible to send our readers warning notices to disregard the 8-page preview of
Intercon | featured in our January issue (and illustrated, ironically, with a spectacular
view* of McCormick Place on its spacious waterfront site). The telegram received by
INTERIORS the day after the disaster speaks for itself:

THE CATASTROPHIC FIRE WHICH RAVAGED MCCORMICK PLACE MONDAY
MORNING HAS NECESSITATED THE POSTPONEMENT OF ALL PLANS FOR
THE STAGING OF THE FIRST INTERNATIONAL CONTRACT EXPOSITION

& CONGRESS, WHICH WAS TO HAVE BEEN HELD ON MARCH 20, 21 AND
22, 1967, IN THAT FACILITY AND THE MERCHANDISE MART, THIS
EVENT, WHICH WAS CONCEIVED AND PUBLICIZED AS A TRULY INTER-
NATIONAL EFFORT, BRINGING TOGETHER FOR THE FIRST TIME ALL
CONCERNED IN THE VITALLY EXPANDING CONTRACT AND INSTITU-
TIONAL FIELD, CANNOT ACHIEVE ITS STATED OBJECTIVES WITHOUT
THE FACILITIES AFFORDED BY MCCORMICK PLACE WHICH WAS TO

HAVE HOUSED THE EXHIBITS AND PRODUCTS OF APPROXIMATELY 200
DOMESTIC AND FOREIGN MANUFACTURERS.

WE SHARE THE KEEN DISAPPOINTMENT OF ALL CONCERNED IN THIS
EFFORT—THE DISTINGUISHED BOARD OF ADVISERS WHO GAVE
UNSTINTINGLY OF THEIR TIME AND COUNSEL—THE MANUFACTURERS
WHO HAD EVIDENCED THEIR COMPLETE AND ENTHUSIASTIC SUPPORT
—AND THE THOUSANDS OF ARCHITECTS, DESIGNERS, EDUCATORS,
PURCHASING AGENTS AND OTHER BUYERS OF INSTITUTIONAL
MERCHANDISE WHO HAD ANNOUNCED THEIR PLANS TO ATTEND.

THE TASK OF LOCATING A FACILITY ADEQUATE TO SERVE BOTH
THE EXHIBITION AND THE COMPLICATED PROGRAM REQUIREMENTS HAS
BEEN INSURMOUNTABLE. EVERY AVENUE HAS BEEN EXPLORED
INCLUDING SUCH DRASTIC MOVES AS THE USE OF "INFLATABLES"

FOR TEMPORARY STRUCTURES AND THE UTILIZATION OF THE UNIVER-
SITY OF ILLINOIS CIRCLE CAMPUS BUILDINGS. WE REGRET THAT A
SATISFACTORY SOLUTION HAS NOT BEEN FOUND.

HOWEVER, THE CONCEPT OF INTERCON 1 HAS DEFINITELY NOT
BEEN ABANDONED. IT IS OBVIOUS, FROM THE INDUSTRY'S
UNPRECEDENTED SUPPORT OF THIS EFFORT. THAT THERE IS A VITAL
AND COMPELLING NEED FOR A TRULY NATIONAL—AND INTERNATIONAL
—CONTRACT CONVOCATION. THE OVERWHELMING RESPONSE FROM
WITHIN THE TRADE IS CONVINCING EVIDENCE THAT THE TIME HAS
ARRIVED FOR THE CONTRACT INDUSTRY TO HAVE ITS OWN POWERFUL
EXPOSITION AND CONGRESS. ALTHOUGH THE MARCH DATES CANNOT
NOW BE FULFILLED, THE SCHEDULED EVENT HAS PROVEN THE
SOUNDNESS OF THE CONCEPT BEYOND ANY QUESTION.

IN THE INTEREST OF SERVING THE INDUSTRY, THE MERCHANDISE
MART ACCEPTS A RESPONSIBILITY TO PROVIDE THIS CONVOCATION.
WE ASK OF THOSE WITH A SINCERE INTEREST, TO AWAIT OUR
FURTHER ANNOUNCEMENT CONCERNING NEW DATES FOR INTERCON 1.

A SEGMENTED OR PARTIAL SHOWING AT ANY LEVEL OR IN ANY
LOCATION CANNOT BENEFIT THE CONTRACT INDUSTRY. ANY PRESEN-
TATION MUST BE TOTAL, AND ITS DEVOTION TO THE INTERESTS OF
THE INDUSTRY MUST BE COMPLETE. TOWARD THESE ENDS, THE
MERCHANDISE MART REAFFIRMS ITS DEDICATION.

W. O. OLLMAN, GENERAL MANAGER, THE MERCHANDISE MART.

« * *
The for Your Information section of our March issue will review the ideas for
rebuilding McCormick Place and the now all-too-ohvious lessons of the disaster.

In the meantime the contract market will be served. The program for Contract '67.
to be held in the New York Coliseum April 25-27, appears on page 10. and the March
INTERIORS Will feature a preview of its exhibits.—O. G.
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DESIGN FIRM CASE STUDY

Left to right: Nathaniel C. Curtia, Jr., F.A.lLA., Arthur Quentin Oavia, F.A.lLA., Walter J. Rooney, Jr.. A.l.A.

On Friday evenings in New Orleans, when the long work week stops, the architects in the
drafting room gather around an available drafting table and play poker. And then meet tor
drinks and dinner, and lengthy talks about design. Meeting any one of them for the first
time, they seem to have all the time in the world for courtly or casual conversation—belying
the fact that the firm has become in a short decade one of the leading contenders on the
international front.

Until recently, Curtis & Davis were known as “the gang from New Orleans.” Their reputation
as Southern gentlemen was part of their acclaim as architects’ architects—working quietly
and without a great deal of fanfare—collecting an impressive number of medals and awards
for outstanding design. The scope of their work is alone remarkable—churches and prisons,
hospitals and office buildings, libraries and schools, residences and banks are only a few
of the categories. Their work Is usually familiar to their architectural colleagues, for they play
a unique role in the architectural community: they are not known for high-priced "prestige"
jobs (occasionally to their dismay), but for pioneering design and imaginative solutions, often
with very low budgets.

Now the "gang from New Orleans” is an international team—with multi-million dollar
projects from Anchorage to Athens. The spectacular success of the firm, however, has not
changed its approach to design. They follow no easy formulas. Each job, particularly each
job In a new category, is undertaken with a great deal of research into specialized problems.
Obvious design solutions are questioned; pat answers discarded for new approaches, new
solutions. "We've thought a lot about windows," is the kind of casual remark Arthur Davis
often makes about design, remarks usually severely understated. (Continued overleaf)

all photogrophs on pages 100-147 by frank lotz miller unless otherwise specified
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Top: Neva Orleans office of Curtis & Davis is housed in the Carilje Build-
ing on Canal Street, lohtch they designed. Above: Kamlah Johnson.
Arthur Davis, Albert Terkuhle and Sidney Folse confer around a
drafting table in Jvew Orleans.

Right; tVeu) York office
is in a delightful conver-
ted Murray Hill stable,
lohich once housed the
prestigious old architec-
tural firm of Delano and
Aldrich. Belou;." Busy
drafting room in Ncu;
York.

AND HOW IT GREW

The firm was founded in 1946
by Nathaniel C. Curtis, Jr. and
Arthur Q. Davis. Both had stud-
ied architecture together at Tu-
lane (where Curtis’ father was
professor of architecture) before
joining the Navy in World War
Il, They began by designing con-
temporary residences, rare
structures in the traditional
town of New Orleans, on the
advice of Professor Curtis. They
moved on quickly to a wide
range of larger buildings. The
first non-residence was a small
Methodist community center in
the town (at present, the big-
gest job in hand is the Berlin
Medical Center, estimated at 60
million plus.)

Commissions began coming
in from other parts of the coun-
try, after the base of work be-
came known outside the South.
The New York office was opened
about seven years ago. Walter
Rooney, a fellow graduate of
Tulane and long-time associate
in the New Orleans office, was
made a partner and put in
charge up North. Shortly after-
wards (commissioned with the
Berlin Medical Center) an office
was established in Berlin, fol-
lowed soon after by offices in
London and Los Angeles.

PARTNERS AND PROCEDURES

The present structure of the firm
includes three partners (see
photo, preceding page.) Soft-
spoken, gracious Nathaniel C.
Curtis, Jr., F.ALLA,, is the part-
ner in charge of the New Or-
leans office. Arthur Quentin
Davis, F.A.LLA., high-spirited and
peripatetic, is the "roving part-
ner *who serves as liaison be-
tween all the offices. At least
half his time is spent travelling;
one week might include an ex-
cursion to New York and Berlin,
with side trips to London or
Athens thrown in, before return-
ing to New Orleans for week-end
sailing on Lake Pontchartrain.
Both partners are avid yachts-
men. Curtis spent last summer
in Copenhagen’s international
regatta, competing in his Dragon
sloop “Dixie Doodle II." Walter
J. Rooney, Jr.. A.lLA., who heads
the growing New York office, en-
joys the change from South to
North enormously and gives
little thought to returning to
New Orleans.

Five associates include; Sid-
ney J. Folse. Jr., who takes
charge of the New Orleans office

in Curtis’ absence, and is the
leading penitentiary expert
(pages 136-139); Kamlah John-
son, who is office manager as
well as “the hospital expert’—
who headed the Berlin office at
the start of the Medical Center
project. The third associate in
New Orleans is amiable Albert
Terkuhle, a non-architect in
charge of business development
—making presentations to pro-
spective clients. Terkuhle had
been an old classmate of both
Curtis and Davis, and they asked
him to join the firm as the offi-
cial project developer and
liaison when they needed more
time for architecture. Terk's
New York counterpart is Peter
Stark, who also handies some
general managerial responsibili-
ties.

The two other associates are
both in Europe on two-year
stints. Valeton J. Dansereau
heads up the London office,
having finished two years in
Berlin.  Frederick R. “Fritz"
Suchke heads Berlin at present.

Each job that comes into the
office is under the direct super-
vision of one of the partners. An
associate and/or project archi-
tect is given the major respon-
sibility for each project, but the
partners follow the work closely.
As a colleague has remarked;
‘They’re nuts, you know. They
think about every detail.” Dis-
sent is encouraged and discus-
sions are frequent — and the
partners often defer to the
opinions of the project archi-
tects.

The attentiveness of the part-
ners is also directed to office
atmosphere — and maintaining
the esprit de corps. “We're all
on a happiness hang-up,” jokes
one designer, “If you can't reach
one of the partners on some
problem, all you need to do is
hint that you're unhappy. They’ll
be on the phone to you in no
time—and discuss problems for
hours."

FRIENDS AND COLLEAGUES

The enormous change from
small hometown firm to interna-
tional design—and big business
—has not been without growing
pains. Systems and procedures
have undergone considerable re-
vampings and changes in organi-
zation. An engineering depart-
ment was once a substantial
part of the firm, but has since
been eliminated when they
found it was more efficient to
work with outside engineers.



The firm often works with
outside consultants in other
fields too. For a number of their
jobs, they have called on light-
ing designers Seymour Evans
Associates to design architec-
tural lighting systems. Evans
plans the entire layout of the
lighting — often designing the
actual fixtures for the specific
job—mnot only to assure correct
illumination of all areas but to
make lighting of buildings,
people and motion an integral,
and exciting part of spaces ex-
terior and interior. He is current-
ly working with Curtis & Davis
on the Oakwood Shopping Cen-
ter (right), the Louisiana Na-
tional Bank Building, and the
Berlin Hospital, among others.

For the hospital, the archi-
tects wanted to supervise all de-
sign details — and called on
talented Barbara Staffaucher of
California to do all the graphics.

In many case; particularly
state prison or government work
——Curtis & Davis have associate
architects on projects. State
prison boards, for example, like
to have local firms involved—
if only in working drawings or
supervision.

INTO THE INTERIORS

The relevance of Curtis & Davis
to the interior design field is
manifold. They do not represent
what is sometimes ridiculously
termed the “encroachment” of
architects into designers’' terri-
tory, but rather the importance
of “total design” — unboundar-
ied co-ordination of interior and
structun *for complex environ-
ments.

When they first started, few
of their buildings had any in-
terior work to be done. There
were rarely budgets fc™ new fur-
nishings, but old pieces and
equipment were brought in and
arranged as well as possible. In
schools and hospitals, and even
state projects, purchasing agents
followed standard specifications
and did the ordering, sometimes
advised by C & 0.

As the firm and its client
roster grew bigger, however, the
partners became increasingly
aware of the Importance of in-
teriors—and some kind of co-
ordinated control of design ele-
ments. They began doing inter-
iors reluctantly, but rapidly be-
came more interested and
more experienced—as demands
for their interior design services
for their own buildings in-
creased. In the last five or six

years, they have done the inter-
iors for the majority of their
projects.

They bring to their interior
work the same pragmatic, ques-
tioning approach which has al-
ways characterized their archi-
tecture. Starting quite admit-
tedly from ignorance of the
variety of sources and furnish-
ings available, they still gave
fresh thought to each detail.
Often from simple lack of funds,
structural detailing of interior
spaces had to be perfected to
compensate for meager furnish-
mgs.

At first, the New Orleans of-
fice had one architect solely de-
voted to interior design. This
proved unsatisfactory, as jobs
increased, and now each project
architect is charged with the
interiors for his own buildings,
though they will often get to-
gether to exchange ideas and
advice.

In the New York office, they
have found it better to have a
staff designer, because of New
York's wide range of sources.
Talented Patricia Lusk was in
charge till recently (when she
got married and moved out of
town) and has been replaced by
Phillipine-born Carin Levara. On
trips to New York, the New Or-
leans staff confers with the New
York staff, and has discovered
the greater availability of such
elements as custom design.
Working with manufacturers, get-
ting to know furniture designers,
they found that on big jobs fur-
niture could easily be modified
to fit particular requirements.

JAILS TO GIRAFFE HOUSES

C & D's expertise in solving
design problems has evolved
from the remarkable variety of
projects which they undertake.
Terk remarks that "the hardest
thing is to get the first job in a
category but once that is
landed other commissions of
the same type follow. The work
at present extends from Athens
to Alaska to Saigon.

A recent new adventure for
Curtis & Davis was an exhibition
design—for a fabled collection
of sunken treasures rescued
from the Spanish Main and
put on display at New York’s
Parke Bernet galleries.

Most current projects, how-
ever. are more sizeable. Ebul-
lient and amiable Horace Hay-
den, a project architect in New
Orleans particularly interested

(continued overleaf)

AbotJc- Drawino for First National City Bank interiors, Athens, Greece.

Above and belou;: The spectacular skylit mall of the new Oakwood Shop-
ping Center in New Orleans. Photographs by Ale:candre Georges.



The International £a;h.ibition Fa-
cility, an enormous convention
hall currently under construction
in Weu> Orleans. At top, is drawing
of side view; below, artist's ren-
dering of completed building.

Left: Drawing of Cobrtni Church.
Below left: the baptistry of Cab-
rtni Church, enclosed in a bronze
grill with sliding doors forming a
closed circle. Below: interior of
church and dome-cowered altar.



in interior design, is supervising
construction of the remarkable
International Exhibition Facili-
ty planned for city conventions
and trade shows. The building is
of unusual construction: a spe-
cial support system permits a
curved roof span of 255 feet in
one direction, 60 in the other,
which leaves an unprecedented
column-free exhibit space. The
lighting, designed by consultant
Seymour Evans, will all wash in-
directly but evenly from the
ceiling.

Talented Ham Fredericks, an-
other of the young project archi-
tects in the New Orleans office,
is supervising final details on
the large Louisiana National
Bank Building in Baton Rouge.
This building sits in a sunken
court, so passers-by can actu-
ally view bank interior down
from the sidewalk.

Most of the big jobs are actu-
ally out of New Orleans now.
The biggest office building—its
size is second only to the Pen-
tagon in total office space any-
where—is Federal Office Build-
ing No. 5 in Washington, the
Forrestal Building. This building
is being done with associate
architects Fordyce and Hamby
and Frank Grad & Sons.

In the home town of New Or-
leans, Curtis & Davis buildings
are often thought of as land-
marks because of their contem-
porary design in the traditional
city. Some are designed as such
—Ilike the Public Library (pages
118-119); others have become
landmarks — such as the Auto-
motive Life Insurance Building
(110-114). Some of the dis-
tinguished local work was done
under very restricted budgets,
such as the recent Jewish Com-
munity Center—a pleasant, win-
dowless building with walls of
bright blue tile, and ellipsoidal
doorways. Others are far more
extensive—such as the Exhibi-
tion Hall, Louisiana Power and
Light Building (pages 114-115)
and the recently completed Oak-
wood Shopping Center (page
103.)

HOW IT ALL LOOKS

Few design elements can now
be considered “trademarks" but
there is little question that New
Orleans style influenced the
firm’s architectural thinking.
Traditional and contemporary
architecture alike have regional
similarities for a good reason;
the semi-tropical, humid cli-
mate. The “solar screens” often

identified with Curtis & Davis
buildings, as many of the build-
ings shown here evidence, are
not simply decorative devices;
they do serve economically and
efficiently to remove glare and
direct light, reduce heat loads
and lower air-conditioning costs.

The screen — of masonry or
metal—has also been used for
other purposes. At the Wiscon-
son Correctional Institution
(pages 138-139) they used a re-
inforced masonry screen instead
of bars for security. The pat-
terned screen of the Berlin
Medical Center not only diffuses
light but prevents patients in
the wings from viewing into
treatment and operating rooms.

Climate and light control
have always been major con-
cerns. When Arthur Davis "gave
a great deal of thought to win-
dows” he decided they weren't
at all as necessary as people
thought. One result was the con-
troversial Harlem School, I.S.
No. 201 (page 127) in which
windows were totally eliminated.

Their interiors all share a
remarkable “dimensionality” of
spaces — spaces at once open

and complex in which vertical
and horizontal masses are juxta-
posed in a visually infinite vari-
ety of levels and planes. Open
wells, glass-walled courts, open
balconies, exposed stairways
are used with elegant propor-
tions and immaculate detail.

Other design elements—fur-
nishings, colors, textures—were
at first handled with a certain
safeness and lack of imagina-
tion, when the firm started in
interior design. One reason was
low budgets. As budgets (and
experience) increased, the in-
teriors have improved markedly.
Color is used boldly; furnishings
well chosen and often specially
designed.

TRIALS AND ERRORS

C & D’s initiation into furni-
ture specification was certainly
the “hard way.” They did find
out that specifying low-cost ma-

terials in some cases actually
proved more expensive in the
long run, because of limited

durability. They came to ques-
tion the stock items generally
specified for institutional furni-
ture. At the Berlin Medical Cen-
ter, they literally asked the fur-
niture manufacturers to bring
their chairs to the hospital, then
got the doctors and nurses to
test them. They found that stock
models all had bad features as

well as good ones. A brand new
chair was designed—with a suf-
ficiently high back for patients
to lean back and rest comfort-
ably; with sturdy enough arms to
support full body weight.

From designing new chairs
for Berlin, they went on to de-
signing new bed tables, lighting
fixtures for patients, and even
the plumbing fixtures. They also
doubted the value of white as
symptomatic of antisepsis—and
painted the ceilings, very im-
portant in hospital rooms, a
cheering sky blue.

FAST GOLD AND SLOW GRASS

Behind the questioning and
changing and discussion is a
basic pragmatism which is the
Curtis & Davis method. Re-
search, experimentation, inno-
vation, and trials are as im-
portant to their design work as
actual planning and specifying.
The scope of their work, unde-
niably impressive, has also de-
manded an inordinate degree of
instant expertise in unknown
areas.

Idealistic designers have of-
ten come up with imaginative
solutions for problems, then
found there was no easy way to
execute the solution. At the
Cabrini church (left) for exam-

ple, they decided gold Ileaf
would be the perfect interior
covering for the dominant

domed ceiling over the altar.
Gold leaf, however, was hardly
included in the church budget.
A “charmer contingent” was
sent out from the drafting room
to persuade the monsignor to
pay the cost of materials, while
they would supply the week-
end's worth of labor. “l got a
little dizzy on the ladder,"” re-
marked one, “so there are a few
uneven spots.”

At Automotive Life, the
clients wanted the building set
back from the street. The archi-
tects thought a broad front lawn
would fit the building perfectly
into its residential neighborhood
—but had to do some quick
botanical research to find a
slow-growing grass that rarely
needed mowing.

Behind every project, every
research job is tremendous zest
—and also a rare degree of
modesty. There are no “big
deal” airs or brusque big busi-
ness manners—only grace and
enthusiasm. And anticipation.
“You know,” says Arthur Davis,
“our best interiors are yet to
come.”—B.W.N.

. . . and residences of all Jcinds.
Above: The Giraffe House by Curtis
& Davis, at the New Orleans Zoo.

SOURCES FOR ALL CURTIS AND
DAVIS INSTALLATIONS APPEAR
ON PAGES 161-166
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Most major architecture/design firms seem to make their marks—or landmarks—
in office buildings, where clients serve both civic duty and corporate identity program
with one showcase structure full of generously budgeted, co-ordinated office interiors.
Curtis & Davis, however, are less known for their commercial projects than for
pioneering design in institutions—schools, libraries, prisons, hospitals, etc. New
Orleans, for one reason, is a traditional city, and its larger corporations are not as
eager to put up new quarters as New York companies, for example. Still, the home
town does have some C & D office buildings, among them the Caribe Building on
Canal Street (page 102) which houses C & D’s own offices. The most spectacular of
the group is the jewel-like Automotive Life Building (pages 110-113); another im-
pressive, but somewhat more pedestrian project Is the Louisiana Power and Light
Building (pages 114-115) for which a new windowless annex has just been completed.
Outside of New Orleans, IBM has been by far the biggest office building client.
From Shreveport to Trenton, C & D has completed over the years a substantial num-

BUILDINGS

Per of IBM buildings—widely different in size, shape and concept—topped by the
highly acclaimed IBM Pittsburgh, shown overleaf.

Though each office building has been designed for very different purposes and at
different budget scales, some characteristics prevail throughout. “l think space is
one of the most important requirements for working well,” remarked one designer.
If not actual space, at least a sense of space. In all buildings, walls, even partitions,
seem somehow to be at a minimum, unless necessitated for privacy or acoustical
reasons. And by changing ceiling levels and wall heights, space Is given extra di-
mension, to relieve the monotone of workday atmosphere. The dimensional change
is best exemplified by the Automotive Life Building, which has a two-story high well
in the center of the building, and a groin-vaulted celling throughout. At IBM Pitts-
burgh, the ingenious structural system of the building permits virtually column-free
interiors, and partitioning is totally flexible. As C & D spatial patterns recur, so do
the patterns of sun screens—three-dimensional wallpaper, in effect, from the interior
view. In Pittsburgh, the windows themselves assume the diamond shape of the
structural screen. — B.W.N.



IBM BUILDINGS

MOBILE
PITTSBURGH
TRENTON
SHREVEPORT

One of a growing group of IBM
regional office buildings in the
South, the C & D design for cor-
poration headquarters in Mobile,
Alabama (shown on these pages]
was actually built for a client-
landlord — Merchants Real Es-
tate Company—who leased the
building totally to IBM. As in all
buildings for the design-con-
scious corporation, Curtis &
Davis worked closely with IBM's
own design advisers, particular-
ly on the interiors.

The Mobile building is a rela-
tively small one — two stories
high, of reinforced concrete
construction—on a busy inter-
section leading into the down-
town area. A free-standing con-
crete sun screen protects it
from sun glare, and reduces
load on air conditioning equip-
ment. It also provides some pat-
tern, some visual excitement to
plain and workmanlike interiors.

Executive offices are placed
at the perimeter of the building,
protected from office corridor
traffic by translucent glass
walls, walnut doors (matching
walnut panelling in offices.)
General clerical offices and
demonstration spaces are in the
center, demarcated by angled
free-standing partitions. Uni-
form furnishings were specified
throughout, to keep feeling of
uncluttered space.

Esthetically far more success-
ful, the IBM area sales office in
Trenton (page 109) is also rela-
tively small scale — its plot
measures 154 feet by 320 feet
—in a residential neighborhood.
Since the site was formerly oc-
cupied by a large old house,
there was a fortuitous stand of
old trees. The trees provided
natural sun control in the sum-
mer time, and greatly enhanced
the view both from interior and
exterior. In return, the archi-
tects carefully placed areas not
requiring windows in subterran-
ean basement space provided by
existing excavation; upper two
stories are cantilevered out
from the base so tree roots did
not have to be disturbed.

Exterior walls of the cantil-
evered upper floors are dark
gray tinted glass, in a steel mul-
lion and spandrel system. The
mullions are 2 feet on center, a
module repeated throughout on
the floors and ceilings. One of

IBM suildmg. Mobile, Alabama.
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IBM's major stipulations were
provision for expansion — and
necessarily flexible interior par-
titioning to rearrange offices as
needed. Partitions were de-
sired to be located anywhere
on the 2-foot modules, permit-
ting almost limitless flexibility.
Furnishings again are virtually
uniform throughout (Herman
Miller, for the most part}—not
only for simplicity of spaces but
to facilitate layout changes.

The largest, and most famous
of the IBM projects is the
unique 13-story building in
Pittsburgh’'s Gateway Center
complex, all of which is owned
and leased by the Equitable
Life Assurance Society of the
United States. The Building was
designed tor IBM to occupy the
first six flows, the rest leased to
another tenant.

Chief reason for the build-
ing’s fame is its virtually un-
precedented structure (consult-
ing civil and structural engi-
neers on the job were Worthing-
ton, Skilling, Helle & Jackson of
Seattle.) The building is sup-
ported by a central core and Its
four lattice-patterned exterior
truss walls, each of which has
only two points of support {see
photo at bottom, left.) The sys-
tem is particularly acclaimed
for its efficient use of steel (five
different types are combined)
and the enormous benefits for
the interior spaces.

Since spandrel beams and
vertical columns are eliminated,
the interiors span 54 feet and
27 feet. The whole is based on a
4'6” module — including air-
conditioning and electrical sys-
tems—for two reasons? a 9-foot
office was considered minimum;
and standard acoustical and
lighting components could be
used.

The effect of the enormous
spans is to give remarkable
variety to space planning. Sales-
men. for example, who need
little more than a desk and
phone are placed at large, wide-
ly spaced rectangular tables In
one huge room—rather than in
small cubicles. The view from
everywhere is through the dia-
mond-shaped windovifs, actually
part of the structural wall, re-
cessed to such a degree that the
wall becomes a constantly
changing pattern when viewed
from different angles. Full par-
tition walls are only used where
privacy is a must (as in the
board room). Otherwise areas
are only lightly defined by demi-
partitions of slatted wood.

IBM, Trenton, New Jersey.

IBM. Shreverxirt. Louisiana.
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AUTOMOTIVE
LIFE
INSURANCE
COMPANY

To celebrate its twenty-fifth an-
niversary, the Automotive Life
Insurance Company of New Or-
leans called on Curtis & Davis
to design a new building — a
building not only to house the
company's growing personnel,
but one which would reflect its
considerable corporate success.
The commission was an Inviting
one, and the budget generous. A
spectacular landmark was called
for, and the client proved parti-
cularly receptive and coopera-
tive.

The offices were moving from
a building well over 100 years
old on the edge of New Orleans'
business district to an ample
site on a main artery in an at-
tractive. semi-residential area.
To enhance, rather than disturb,
the traditional character of the
community, the architects kept
the scale of the structure inti-
mate; its design at once contem-
porary and romantic.

The two-story building, which
still stops carloads of admiring
passers-by, blends perfectly with
the surrounding architecture. Its
simple slender arches prove a
perfect complement to the elab-
orately carved cornice arch of a
nearby veranda (opposite.) Its
design is pavilion-like, which
"just stops short of being play-
ful™ as partner Curtis describes
it, of cotxirete post and vault
construction on a steel skeleton.
Uniform 12-foot bays under a
gracefully groin-vaulted ceiling
turn the interior spaces into a
series of gracious loggias. The
structural clarity of the exterior
is echoed by superbly planned
interiors.

The broad entrance walkway
from the street divides a welcom-
ir>g front lawn. C&D's architects
quickly became "grass experts,"
and chose a thick, slow-growing
type which needed little mow-
ing. On either side of the
entrance illuminated fountains
play in rectangular pools. The
entrance itself, beyond the
portico, is through an exotic
palm-treed garden across the
front of the building, visible
through arched glass walls from
both exterior and interior. Plants
for this area were chosen by the
architectural botanists for their
lushness as well as low-main-
tenance properties, though



Board room.

Geveral reception area in two-atory central court.

First floor executive office,

stone paths allow both easy
watering and casual strolling.

The garden is viewed from
the interior from reception
rooms on either side (photos,
right.) Entrants walk from there
into a spectacular two-story
court in the center of the build-
ing (overleaf) which serves as a
general reception area. The
cross-shaped columns which de-
fine the area soar upward to the
groin vaults of the ceiling, iden-
tical to the portico. A balcony
walkway around the second floor
adds further dimension to the
space.

Executive offices and meeting
rooms are grouped around the
central reception area on the
first floor, to facilitate contact
between salesmen and visitors.
The second floor is devoted ex-
clusively to general offices.

For the interiors, the archi-
tects used strong planes of
natural materials to emphasize
structural assets. The floor of
the central court is gray and
black terrazzo. The walls of re-
ception area and balcony walk-
way are slatted cypress; office
walls are walnut-panelled. The
basic color scheme of the in-
terior is keyed to structural ma-
terials: grays, whites and blacks.
Vivid colors — predominantly
blues and mustards—are intro-
duced in office areas with panels
of vinyl or felt wallcovering. The
paintings that grace principal
offices, incidentally, were com-
missioned from one of the most
gifted young project architects
in the New Orleans office —
iconoclastic Ham Fredericks.

A major reason for the build-
ing’s acclaim (A.lLA. Gulf States
Region Honor Award; Award of
Merit for interiors from Louisi-
ana Architects Association) is
its superb coordination of light-
ing and architecture. Lighting
designers Seymour Evans Asso-
ciates were commissioned to
plan the lighting throughout: to
add drama to the design, to as-
sure varied levels of illumina-
tion perfectly suited to each
area. The system Evans devised
used only three sources, all vir-
tually concealed: recessed
downlights; ceiling washers
(mounted on columns) uniformly
illuminating groin vaults; fluor-
escent wall washers around the
general office space. Lights
(controlled from a central panel)
are left on at night so the build-
ing seems to glow in the dark
(see overleaf.) Spotlights play
on the fountains, and uplights
in the garden turn the vaults
into a tracery of palm fronds.



AUTOMOTIVE LIFE BUILDING
CURTIS AND DAVIS:



LOUISIANA POWER AND LIGHT BUILDING

LPL, a major utilities company
in Louisiana, had a perfect New
Orleans site—on a bend of the
Mississippi—and an attractive
office building which Curtis &
Davis had designed some years
ago. The company had rapidly
out-grown its quarters, however.
Rather than changing location,
they called on C&D to design an
annex (right) to the existing
structure. The just-completed
annex now houses all general of-
fices; the old building was refur-
bished for executives only.

The power company manage-
ment felt that the river pano-
rama would cut down on work
output, and asked for a window-
less building. While the annex
was actually under construction,
the architects were shown sam-
ples of Alcoa's new precast
sculptured aluminum panels.
They decided these would make
an ideal exterior surface (rather
than precast concrete as plan-
ned.) Davis designed a logotype
of the company Initials which
Alcoa stamped into 5' by 6" 3"
panels, The panels, mounted on
mullion frames, formed a com-
plete skin around the building
and cut building weight by about
one million pounds.

Employees were not totally
deprived of light and view, how-
ever. A glass-walled recreation
room and cafeteria, surrounded
by a wide terrace, sits on top of
the roof like a splendid pent-
house (opposite.) Furnishings
are simple but colorful; the few
solid walls required (to balance
heat loads) are brightly painted.

In the older, two-story execu-
tive building, the redesigned in-
teriors are spacious and open.
Design complements structure
throughout by focussing interest
on strong vertical planes—ac-
cented by different colors and
textures. Vinyl wallcoverings are
used in trafficked spaces; in spe-
cific office areas, panelling of
walnut or Woolsuede is used.

Wherever possible, Curtis &
Davis saved space by designing
built-in storage cabinets. In ex-
ecutive lobby (opposite, top) for
example, files are concealed be-
hind a wall of panelled walnut;
in the executive office shown
below rosewood paneling con-
ceals storage.

To compensate for the lack of
natural light, a uniform light grid
was used on ceilings throughout.
In the conference room (oppo-
site, top right) a special fixture
was designed exactly the same
size and shape as the boat table.

114

il

Exterior oj new five-story annex, sheathed In precast aiuminum panels.

Executive office In old buildinp.
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Communication and co-operation between C&D's far-flung offices is particularly
Important in the design of interiors for international clients. First National City Bank
consulted with the New York office on plans and requirements for two of its
European branch banks—one in Berlin (opposite) and one in Athens (page 103).
Fortunately for all designers operating on an international scale, major sources for
furnishings have become increasingly available on a world-wide basis (most notably
Knoll International) so that specifications do not have to be modified on the basis
of availability or limitations in local supply. Designs for these two branches were
originally specified in the New York office, then executed and supervised by the
office in Berlin (principally involved In the Berlin Medical Center, shown on pages
132-133.) The results are flawlessly international design—that not only projects
the role of the banks in world finance but also the traditional “lingua franca” of

designers and architects.
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FIRST
NATIONAL
CITY BANK,
BERLIN

For its European branch offices,
First National City Bank wanted
an internationai look, while still
suggesting Its New York origins
rather than trying to appear “in-
digenous" to each locaie. They
called on Curtis & Davis to de-
sign the interiors for its branches
in Berlin and Athens (shown in
rendering on page 103).
The Berlin bank, shown opposite,
is on the ground floors of a new
modern building (for which C & D
were not the architects). One
entrance is on the street level
(see top photo, opposite), the
other up a staircase—shown
covered with snow—to the bank-
ing offices.
The original design plans for the
interiors were begun in the New
York office, where C & D worked
with the client's representatives
in New York. Pat Lusk, the in-
terior designer then on C & D’s
staff, made specifications and
recommendations, which were
then passed on to the Berlin of-
fice for execution and completion.
The job of specifying furniture
for European purchase is usually
a complex one—involving delays
and compromises. In this case,
however, the job was easy—
thanks to Knoll International—
and its branch in Stuttgart. All
the furniture, virtually, was or-
dered from there.
For the banking floor, C & D
commissioned a striking photo-
montage mural by Berlin pro-
fessor Helmut Lort2, which ab-
stracts various banking symbols
:heck numbers, stock market
quotations. New York’s skyscrap-
ers. The other walls are panelled
in slatted wood. The officer's
desks are divided from the bank-
ing area by a row of marble top-
ped tables, covered with low
plants. Barcelona chairs are
used for a small waiting area.



Above: Offtcers desks and small watting
area separated from general banking floor.

Below: Ground floor entrance and second
door entrance up a snow-covered starway.

Above: Wall in main banking area is covered with a mphoto-
montage mural depicting snatches and symbols of the flnancial u>orid.

Below; Board room has Mies chairs around an oval table.



LIBRARIES

Musty and formidable places, where the very atmosphere italicizes the “silence”
signs, are the usual childhood remembrances of public libraries. Presented with
their first big library contract ten years ago—the New Orleans Public Library (op-
posite)—Curtis & Davis decided against that awesome format, and thought a library
should be designed much like an uncluttered department store which Invites its
ucustomers” to browse and sample and explore the infinite treasury. To capture this
store atmosphere, the New Orleans Library was designed almost as one enormous
room, with spaces only partially divided, partially penetrated, but essentially flowing
easily from one to the next. Each of its three floors is visible from the other two, and
the whole is visible from the Civic Center where the building is situated. The glass
walls of the ground floor form an exterior-interior plaza; the glass walls of the second
and third floor are protected from glare by a sun screen of horizontal and vertical
louvers (detail above) in anodized aluminum. The counterpoint between horizontal
and vertical planes is also the design motif of the interiors, underscored by con-
trasting textures and colors.

The department store concept of library design proved so successful that New
Orleans served almost as a prototype for later C & D libraries—it had also attracted
the library clients, The most impressive successor by all odds is the Worcester,
Massachusetts Public Library (overleaf) in which the concept is carried to near
perfection, the interiors far more boldly and beautifully executed. Vivid colors are
used not only as contrast to the concrete and glass of the structure, but also to
distinguish the different functions of library areas, and to entice browsers from one
area to another. Much of the furniture was designed by the architects, as integrated
parts of the structure. Several other libraries are currently being completed in the
New York office, including one for Pori Washington, N.Y., and one for Plainfield,
New Jersey. For the latter, the designers undertook substantial furniture design to
open up spaces, even put the card catalogs on pedestals off the floor—"like lollipops.n
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NEW ORLEANS
PUBLIC
LIBRARY

Associate Architects: Goldstein,
Parham & Labouisse; Favrot,
Reed. Mathes & Bergman

A limited city budget, surpris-
ingly, was actually a key factor
in the successful space plan-
ning of the archetypal New Or-
leans Public Library. The Ad-
ministration at the time was
uncertain about the exact funds
which could be expected for the
staffing and maintenance of the
new building. The main design
requirement, therefore, was flex-
ibility. Changes should be pos-
sible later without affecting the
structure: facilities should be
planned tor a minimum staft.

To meet these flexibility re-
quirements. and make the build-
ing an inviting one, Curtis &
Davis kept partition walls to a
minimum. All departments were
placed within easy access of
service areas, and staffed cen-
ten esuch as registration and
circulation desks—were com-
bined at one post to cut down
staff requirements.

The building, unlike most or
their recent structures, does
have a Curtis & Davis “look : a
clean, open glass cage partially
protected by a sun screen which
further lightens the visual mass”
The screen, here a louvered
crate pattern in anodized alu-
minum. serves as a forceful
decorative element both inside
and out. The building's open
plan, however, is most stunning
from the interior—where hori-
zontal and vertical spaces are
endlessly interrelated.

The main floor has a two-
story central area, viewed from
the glass-walled mezzanine
above. On the street side, the
mezzanine looks out on an en-
closed Japanese type terrace
garden. The floor above encir-
cles an outdoor patio.

Surface materials are strong,
emphasizing planes. The stairs
connecting floors are terrazzo
slabs, hung from open steei
posts with walnut handrails.
Main desks are
panels of white and bright
colors; some book cases are of
beech, others in white, yellow,
red and blue. Upholstery
throughout is yellow and blue,
or black-and-white striped.

For the children’s section, the
architects designed a special
puppet theatre (not shown”™ to
resemble a miniature castle,
and the castle motif was re-
peated in custom draperies.



Exterior of New Orleans Public Library at night. Mecjanine floor has small enclosed JapaTicse garden.

Prom oloss-ioaUcd mezzanine, one views mam reading room below, open patio garden above. Planters are old coofcing cauldrons.



PUBLIC LIBRARY, WORCESTER, MASSACHUSETTS

One of C & D’s finest buildings
Is undoubtedly the Public Li-
brary in Worcester, Massachu-
setts. The building had to meet
very exacting requirements. |Its
site was a triangular plot on Wor-
cester's main Common, and Wor-
cester wanted a modern build-
ing that would still belong among
its monumental surroundings
(including an Italian Renais-
sance City Hall.)

The design is at once monu-
mental and simple—of concrete
and glass, which carries through
exterior and interior. North and
south walls are gray glass, shel-
tered by arcades; east and west
walls are windowless to protect
the interiors from traffic noises
and glaring sun.

The interiors both reiterate,
and emphasize, the structural
clarity of the facade. The entire
library is treated as one open
space, rather than a series of
rooms, dramatized by exposed
concrete structure and an infin-
ite interplay of low- and high-
ceilinged spaces. An open well
rises the full three stories of the
building, with balconied reading
areas on either side.

Materials used throughout
were selected specifically to
complement the strong gray tex-
ture of the concrete. Floors are
covered in tan quarry tile in
heavy traffic areas; other spaces
are covered in tan carpet with
bright inserts to define areas (in-
formation, catalogs, periodicals,
etc.) Peripheral lounge areas are
marked with vivid area rugs.

Two basic palettes are used
throughout: warm tones—crim-
son, magenta, red and orangi
alternating with cool tone;
blues, green, purple, and
bronze. Colors are not only in
furniture and fabrics, but in the
shelving of bookcases.

The exceptional color and
furniture schemes are enhanced
by immaculate detailing. All
built-in furniture, such as cir-
culation desks (overleaf) were
designed by Curtis & Davis to
seem almost integrated parts of
the structure. Lighting fixtures
are recessed and unobtrusive,
supplemented by a flood of
natural light from an angled
monitor at the top of the three-
story well.

The interior is ornamented by
two marvelous granite owls,
rescued from the portico of the
old library. Entrance doors are
copper-plated (overleaf) in a pat-
tern of antique type faces from
the Morgan Press.



photographs by bavid hirsch
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CURTIS AND DAVIS:
WORCESTER LIBRARY

Antique wooden printers bloclcs, with no two type faces altkc. ~ Two omniscJCTit granite owls, rescued from the entrance portal of the old library
were used for the design of copperplated entrance doors. building, overlook reading areas from h«j;h wall T>erches.

Main ctrculation desks and other major built-ins were destgmed by Curtis & Davis.
Desks are panelled in walnut strips with handsome dovetailed joints.



Cranite owl surveys alt three open levels from under the light monitor
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From small parochial schools in the local parish, to the famous "windowless school”
—I.S. #201 in Harlem—cCurtis & Davis schools, widely varying in locations and even
in basic educational concepts, do share some fundamental design elements. These
were first developed in the semi-tropical New Orleans climate, then proved applicable
to almost any environment. One of the most influential C & D concepts was air-
conditioning. In earlier schools such as those shown opposite, they concentrated on
good ventilation patterns, limiting air-conditioning (at the Carver schools) to the
auditorium. Designing the South Terrebone School in Houma, Louisiana, they dis-
covered that air-conditioning, considered prohibitive for schools, actually added very
little (IOC a foot) to the initial cost of the building, and saved money on maintenance,
window cleaning, etc., not to mention the added comfort to students and teachers.
The architects also found that play space—no matter what the weather—was es-
sential, a problem solved by raising school buildings up in the air, creating a
protected play ground and walk way in the open space at ground level. In some
schools, such as St. Angela Merici and Metairie Country Day, the playgrounds are
enclosed and covered courts—eliminating the need for additional structures, and
actually improving the appearance of the school building.

The “windowless” concept was also attempted after careful study and research into
costs as well as environmental effects. At the Houma School they realized that air-
conditioning eliminated the functional necessity of windows, but they were included
anyway—ijust narrow light shafts—uwhich ultimately proved superfluous. At I.S. #201,
windows were eliminated for educational as well as architectural reasons. A Ford
Foundation Study had found that concentration in classrooms improved considerably
when distracting views and outside noises were eliminated. To keep some “contact”
with the outside world, glass end walls protected by brick screens are placed at each
corridor, so the outdoors can be reassuringly viewed between classes.

Controlling “atmosphere” in schools must extend to complete furnishing of the
interiors, is the viewpoint strongly adhered to by the architects. Like most school
designers, however, they are often hampered by the red tape involved in school
furniture purchase—usually controlled by school boards and purchasing agents.
Whenever possible, C&D makes recommendations and specifications—keeping
schools easy to maintain by building in all stationary units such as lockers, using light,
easy-to-move durable pieces otherwise. Color, they feel Is absolutely essential—
particularly when windows are eliminated—to give brightness and cheer to the spaces.
Lighting, too is of particular importance—to simulate natural light as much as possi-
ble. while providing adequate, glare-free illumination for every activity.

For the Carver Schools (opposite) and I.S. #201 (overleaf) C «i D summed up the

design philosophy in charming, illustrated booklets “To the pupils . . . from the
architects. The 201 booklet includes such basic information as: “You can never
get lost in the building, as each school area is painted a different color to help you
find your way. ~ Your school is way up high—14 feet up—to make an all-weather
place for play and pleasant covered walk;  pride of the neighborhood.” The Carver
booklet includes “Some Facts to Brag About,” such as “There is enough steel in
your school to manufacture 3,000 automobiles, The *“my place” reaction to such
niceties has, incidentally, cut down immeasurably on general wear and tear,
maintenance and replacement costs. — B.W.N.



THOMY LAFON
ELEMENTARY
SCHOOL

NEW ORLEANS

The Lafon school was finished
more than a decade ago, but its
construction is still significant,
It was built in a run-down, Negro
slum in the “back-of-town™ sec-
tion of New Orleans, to relieve
serious overcrowding and half-
day school systems created by
existing schools. The school was
designed for 600 students from
the old Lafon school (Thorny
Lafon was a nineteenth-century
New Orleans Negro who rose to
civic prominence.)

The school was among the first
which Curtis & Davis “built on
stilts” of concrete, to provide a
sheltered play space beneath the
elevated classrooms. Though not
air-conditioned, the school was
designed on an open plan to
provide cross-ventilation through-
out (see diagram, right); opaque
glass and baffles further reduce
heat and glare from direct sun.

Diagram o) ventilation system at Thorny Lafon School.

CARVER SCHOOL
EDWARDS SCHOOL

NEW ORLEANS

To cut costs and provide joint
facilities, the New Orleans school
board decided to join three
schools in one: the Helen Syl-
vania Edwards Elementary
School; the George Washington
Carver Junior High School and
Senior High School. The school
complex, however, is composed
of many separate buildings, not
only to separate the various
grade levels but also to isolate
various activitie: sto cut down
noise and distraction in class-
rooms, and to control traffic
patterns.

This wide-spread placement of
buildings allowed classrooms to
be as open and spacious as pos-
sible, since acoustics were auto-
matically controlled. A major
factor in open planning, as in
the Lafon school above, was the
necessity of cross-ventilation
(only the auditorium is air-
conditioned). The built-in lock-
ers in the corridors, for example,
are raised above the floor, to al-
low a flow of air through open-
ings top and bottom.

The school is enveloped in a
masonry sun screen, the princi-
ple of which is explained in the
booklet about the school which
the architects wrote for the
students (drawing to the right.)
The screen not only cuts down
heat and glare, it also frames the
delightful covered walkways.

Small girl delights in the colorful tile mural adorning a wall at Lafon School.

/Architects’ sketch of exterior view of Carver Schools.

Model of the complex of Edward.s and Carver Schools.

MASONRY SUN SCREEN

HOT BRIGHT SUNLIGHT

SOFTENED SUNLIGHT

/Architects’ drawing for students of sun screen principle. Covered

connect various buildings in complex.
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ST. FRANCES
CABRINI SCHOOL,
NEW ORLEANS

At the time Curtis & Davis were
called in to design a master
plan and buildings for the

Above: Cabrim admintstrative bujldinp. Belouj; Cabrmi classToom. Cabrini Church (shown on_ page
104) and School, a series of
quonset huts had actually been
the only buildings on the site.
The budget was severely limited
but the need was urgent. The
church was designed as a spec-
tacular landmark, for which
C & D designed all appoint-
ments and most of the furniture
—from the Carrara marble altar
to the prie-dieux.

The design of the school was
far more modest in intent. Keep-
ing to a budget of $7 a square
foot, the school building is actu-
ally in the form of an open grid,
with the classrooms contained
in a series of parallel “fingers”
(see photo left) with grassy
spaces in between providing
protected playgrounds.

The grid plan of the school
serves several functions. Sun-
light and heat are controlled by
roof overhangs and solar jalou-
sies, which also provide ade-
quate ventilation. Classrooms
are isolated acoustically but not
visually, and the limited space
is greatly enlarged by outdoor
areas. To cut costs, all struc-
tural elements are exposed, but
simple and attractive, as are the
furnishings: light desks, easily
rearranged; hanging white
globes for even illumination.

ST. ANGELA
MERICI SCHOOL,
NEW ORLEANS

Unlike the Cabrini  School
above, the St. Angela Merici
School combines church and
classrooms in one building, in
somewhat unusual fashion, The
classrooms are raised above the
ground (to provide the covered
play area at ground level) and
form a square ‘"doughnut”
around the central church area.
The classrooms all are on the
exterior, with light—and limited
views—through slender arched
windows. The playcourt has a
series of staircases leading up
to the classrooms; the kinder-
garten has an entrance of its
own (left) up a concrete ramp
with a marvelous “play wall.”

In the classrooms, C & D
again concentrated on creating

Below: Play luall ramp at St. Angela Merici .tohool.

a bright non-institutional atmos-
phere. Furnishings are light and
colorful; storage and locker
units are all built in.



NEW YORK
SCHOOLS:

J. H, S, #55 K
I, S. #201

C & D's recent entry into the
difficult New York school market
was attended by major contro-
versies— in which sociological
problems became closely en-
twined with architectural ones.
C <5 D has done two major
schools in New York; Junior
High School #55K in Brooklyn
(drawing, above right) and I.S.
~201—the famous ‘“windowless
school.” At #55K C & D were
not seriously involved with the
design of the interiors, other
than architectural detailing; ex-
isting standard school eQuip-
ment and furnishings were used
5o the CHRIP IR e RS
tects were in charge of the total
design of the school — and
found a difficult set of problems.

Though windowless schools
had been designed before, the
theory was particularly applic-
able here: the view was depres-
sing, and street noises unusual-
ly distracting. The school be-
came embroiled in an integra-
tion controversy as soon as it
was finished, and its windowless
design represented—to the lo-
cal community—a symbol of the
ghetto, irrationally enough. Ac-
tually the site, which made in-
tegration difficult, was the
major cause for concern, and
the design of the building has
been unanimously praised by
design critics and school boards.

A year-round air-conditioning
system makes the school auto-
matically more comfortable and
cleaner. Sun and glare pose no
problems, and maintenance and
temperature control costs are
substantially reduced. The
school is up in the air on con-
crete columns, which not only
provides play space, but a
needed plaza for the neighbor-
hood. Glass walls at the end of
each corridor allow between-
class viewing of the outdoors.

In such a “controlled envir-
onment,” the design of the
mteriors was crucial, Many of
the decorative elements, such
as the brick wall in the audi-
torium (photo, bottom right) are
structural.

Spaces are designed for ut-
most flexibility. Many classes,
for example, have moveable
walls.

Color is the most pervasive
design element. Each area is
color-keyed, via doors and stair-
‘vays, to prevent confusion. And
casmgs of lighting fixtures
across the corridors are painted
a bright variety of colors.

Above: J.H.S. #55K. BrooKiyn.

w

Hiyht and below: 1.S. *201. New York.
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TULANE
UNIVERSITY
STUDENT
CENTER

Associate Architect:
Edward B. Silverstein & Assoc.

Tulane University, alma mater of
three partners, required an
exceptionally complex student
building. The facilities to be in-
corporated in one structure in-
cluded: student lounges; music
r~ms; reading rooms; a book
store; a competition size (49' by
75") swimming poo); game rooms
(“wlmg. pmg pong, billiards,
etc.}; meeting rooms; publica-
tion offices; cafeterias; and a
rathskeller”; plus various ad-
ministrative offices.
) * Davis decided that
the building should not seem as
complex as its requirements.
They designed a clear, giass-
watled rectilinear cube, three
Stones high. The building is
sunk below grade level to
highten interest of spatial rela-
tionships—clearly demonstrated
in the areas around the open
stairwell (left) connecting the
Tirst and second floors.

The basement level houses
game rooms, workrooms, offices
service rooms, and an appropri-
ately dark and smoky “Rathskel-

(opposite, top left.) For this
b~ r hall, the architects found
old wooden beams and inexpen-
sive wood tables and chairs
Wisely left the rest of the decor-

ating job — posters, banners,
beer mugs — to the students
themselves.

The first floor houses lounges
around the entrance lobby- the
bookstore; cafeteria and snack
bar; and the pool—which has
small snack tables at one end,
sliding glass doors which open
to a landscaped terrace.

The second floor also has
lounges around the open well
between floors, forming mez-
zanine-like areas from which
the swimming pool area below
can be viewed through glass
walls. Meeting rooms, offices
and an open roof terrace are
also on the second floor.

To further unify the open
spaces, the architects used a
consistent palette throughout:
neutral towns of beige, white
and brown, accented by lush
green plants and occasional
bright chairs. George Nelson's
“coconut chair” (Herman Miller)
IS used in lounge areas; Fiber-
glas draperies with Tulane seal
pattern (C&D design) cover glass

expanses.



The ""Rathskeller

Pool mcu?ed from second floor lounge.

in (he basement.
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Hospital design is not a field of easy expertise. Rapid changes in both medical and
administrative methods demand up-to-date knowledge of even the most experienced
designers. Individual doctors and administrators are of widely variant opinions on
how hospitals should be planned, how interiors should be designed to function
properly, how funds should be allocated. C&D, as one associate put it, "has learned
the hard way." In the last decade, they have designed hospitals of many types, mostly
small ones such as the Touro Infirmary (shown in relief to the left), the Sako Clinic
for Children and the Rothschild Clinic (both shown opposite) in and around New
Orleans. Correctional centers, such as one being planned for Anchorage, Alaska,
include specialized medical facilities. Another long-range project In the planning
stages is a leprosarium, one of the few in the country, between New Orleans and
Baton Rouge. Learning "the hard way” has led to the biggest job in the firm to date—
the Berlin Medical Center, shown overleaf.

Hospitals are notoriously reluctant to spend precious funds for non-rredicai equip-
ment such as furnishings, particularly in public areas, or even patient bedrooms.
At Touro, for example, the C&D designers approached this problem by using ex-
pensive furniture in the entrance lobby to give as warm and inviting an Initial
impression as possible. In public areas on upper floors, they used inexpensive seating
units—but in bright colors. Low maintenance is invariably the most stringent re-
quirement of every hospital material. Designers found that cutting corners on basic
materials was actually more costly in the long run; inexpensive vinyl wallcoverings,
installed throughout originally, wore out within a year and had to be replaced by
vinyl of heavier gauge and better quality.

Considerable research had to be done in the fundamental area of hospital furniture.
When C&D wanted to change specifications from standard tried-and-true items,
they did a series of tests on new furniture to make sure it would hold up. They found
that “beautiful chairs tipped over,” and heavy, sturdy ones were utilitarian but es-
sential. Guest chairs—usually one arm chair and one side chair to a room :ould
not be rectilinear because they were invariably bumped against walls, but had to
have "wall-saver” ang\ed legs instead. At Touro, chairs are of oak, which they dis-
covered, surprisingly enough, to be more durable than the customary metal furniture.
Not only does wooden furniture look better, but it can be refinished on the spot when
scuffed or worn, whereas metal chairs have to be sent out—at considerable expense
and inconvenience—to be repainted.

The challenge In hospitals large or small is to meet medical requirements of easy-
to-clean, germ-free surfaces without appearing sterile and forbidding. The hospital
rooms are given different color schemes—established by drapery materials, uphol-
stery fabrics, wall colors—and natural-looking materials, such as walnut-patterned
Formica, are used where feasible. For the enormous Berlin project, they called on

HOSPITALS
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lighting designers Seymour Evans Associates to design the lighting system of the
interiors. Evans, who has worked with C & D on many projects (such as the Auto-
motive Life Building, pages 110-113) concentrated on creating a non-clinical
atmosphere in public spaces. Incandescent lighting has been installed in many areas;
highlights are focussed on warm surfaces—upholstery, curtains, wood paneling—
rather than on white walls. Shafts of light from recessed downlights dramatize
people and movement—qgiving some sense, at least, of vitality and health to the
sterner purposes of the interior—B.W.N.



Right: Night uicu® of the ploss-
uialled ftuthschifd Clime.

Below: Waitifip area iv divided bg
ivings into seim-priviite cubliclcii.

PLAN or noTii»rniLD clinic;
I. Waitmp (irea.s

2. Reception room
3.Laboratory

4 Mechanical eriuipment
5. Air conditioning

G. Treatment rooms

7, Worfe room

3. Conferevee room
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At the Sako Clintf /or Children in
Raceland. Louisiana, bncht Eames
chairs loere used to keep the ioait-
ing area light and cheerful. Above,
uieuj from reception desk.
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BERLIN
MEDICAL
CENTER

Associate Architect:
Franz Mocken

The Medical Center of the Free
University of Berlin. West Ger-
many. is the largest project (in
dollar volume) ever undertaken
by Curtis & Davis, and also one
of the most challenging. Final
completion is scheduled for
early this year, but its develop-
ment and construction have
been long a-borning.

The project, of special inter-
est and concern to Arthur Davis
__who frequently flies to Berlin
to supervise progress—origina-
ted in the New Orleans office.
As plans got underway, C & D’s
Berlin office was set up, speci-
fically to execute the Center.
Three associates have served
two-year stints in charge of the
project in Berlin:

The Center — a complex of
buildings~is placed on a suf/r-
bly landscaped site adjoining
the Teltowkanal. The major
building is the hospital (see
aerial view, opposite) with its
distinctive form-, outer buildings
are for research laboratories,
clinics, student and staff hous-
ing. The function of the mam
hospital building is not only to
provide teaching and research
facilities and out-patient clinics
but beds for 1400 patients.

The first three floors of the
building form a platform block,
enclosing six patios. Three five-
story towers rise above the base.
The central tower is for treat-
ment facilities; the wing shaped
towers on either side are bed
patient wings. The bedrooms
have saw-tooth angled windows,
to get as much sun as possible
and the southern exposure re-
quired by German law.

To protect the treatment
building from direct sunlight,
and visibility from the wings.
Curtis & Davis used a perforated
masonry screen, left, top).

To furnish the hospital. C & D
asked doctors to test chairs
from various manufacturers, and
found them all lacking in some
detail. A new C & D-design in-
corporated respective good fea-
tures such as high backs, sturdy
arms for support. Another chair
was designed to slide under
beds. Walls are protected by
thick teak bumper boards. One
wall in each room is teak-
panelled; ceilings are consider-
ately painted sky-blue.

photo opposite:
photo borutta






Curtis & Davis have designed hotels and motels from Hartford to Florida, from New
Orleans to Detroit, from San Juan to Scotland. Many of these have been done for
the proliferating Hotel Corporation of America, and HCA’s many new Charterhouses
(such as the two shown here), particularly in New England, were one of the many
reasons C&D felt it necessary to establish their New York office. The London office
is also busy: HCA tentatively plans a complex at Euston Station in London, and
C&D is setting up model rooms there. And a resort hotel at Scotland's golf capital,
St Andrews, is currently under construction.

The firm, however, is rarely involved in furniture specification for hotel interiors, but
affect the interior design by larger factors such as space planning, architectural
detailing, and the use of materials. In some cases, such as the Charterhouse in Lynn,
Massachusetts (shown on this page) they did the actual furnishing, but of public
spaces only. Hotels, they have found, generally like to commission interior
designers who specialize in hotel work; many hotel firms in fact have their own staff
designers. Arthur Davis feels that hotel architect/designers have lost the interior
contracts “by default." The challenge is to convince hotels that good contemporary
design can be as enticing, or impressive, as gimmickry.

R'b Room at the Lyttti Charterhouse.

Gue.<t rooms arc Ticat. contemuoraru. easilTj cleaned.



CHARTERHOUSE
MOTOR
HOTELS

LYNN. MASSACHUSETTS
BRAINTREE. MASSACHUSETTS

The Charterhouse in Lynn, Mass-
achusetts, shown on the oppo-
site page, is an open, airy
structure with contemporary,
rectilinear spaces. The glass-
walled dining room, the Rib
Room (opposite, top right) and
a cocktail bar with sand sculp-
ture murals, the Trident Bar
(not shown) both have outdoor
terraces adjoining the swimming
pool. The view from both inside
and out is casual and inviting.

The public spaces designed
by Curtis and Davis include the
reception area and lobby (lower
left.) C&D opened up the rela-
tively small space by an open
stairwell (leading up to meeting
rooms) with an exposed wooden
frame, exposed stair treads, and
open metal railing. The area
under the stairwell was turned
into a small sunken, lushly
planted garden.

Furnishings were kept as light
as possible to retain the sense
of openness. The front of the
reception desk is panelled in
slats of walnut, and seems to
form a bulkless part of the wall
behind it, panelled in the same
material. Four sprightly “coco-
nut chairs” designed by George
Nelson (Herman Miller) grouped
around a low cocktail table af-
ford the only seating, add color
and form without mass.

The Rib Room required more
embellishment. Rhomboidal
planter-lighting fixtures are sus-
pended from the ceiling. The
exterior wall is a series of
angles, a motif repeated in the
recess for the serving table,
over which three low pendant
lighting fixtures are suspended.

Much of the furniture in the
guest rooms is built in: dresser
tables and desks; head and foot
boards for the beds. Closets are
constructed of simple wooden
posts, with wall mounted panels
of woven wood serving as doors.

At the Charterhouse in Brain-
tree (this page) buildings are
connected by glass walled car-
peted corridors, which seem like
covered walkways. In the en-
trance (below) Curtis & Davis
again opened up the space with
an open stairwell. The exposed
treads and landings are slabs of
wood, suspended from a light
metal railing. The area is
warmed by lush plants, a row of
clear hanging globes, and walls
of exposed brick.

Above: Rendering of Braintree Charterliousc. Below: Stairwell m lobby.



Senior associate in the New Orleans office, Sidney J. Folse, Jr., A.lLA., joined Curtis &
Davis in 1952. That same year, the firm had landed its first prison job — the Louisiana
State Penitentiary at Angola (opposite). Few new prisons had been built since 191X>.
Sid became deeply involved with the formidable problems of penitentiary design
presented by Angola, and acquired a basis of expertise in the field — refined and
expanded by over fifteen subsequent prison commissions (last year alone, he was
supervising the design of no less than six state penitentiaries). His sole source of
penological information then was James V. Bennett, the progressive director of the
Federal Bureau of Prisons at the time. Research was required in many areas —
architectural, psychological, sociological.

The clients whom Sid has encountered — usually state directors of prisons --
have held widely divergent theories of penology, and by extension, theories of prison
design. At one pole, the major purpose is "security and detention,” expressed by one
state warden; "My job is to contain these people.” At the opposite pole, the theory is
treatment — psychological, sociological, psychiatric, and rehabilitative — a program
once termed "calculated compassion” by "Fortune” magazine. Arguing quite naturally
for the latter approach, the architects’ work has entailed serious studies of environ-
mental effects — color, space, lighting, planning, etc. Each completed penitentiary
provides an ideal “laboratory,” where discussions with authorities as well as inmates
can pinpoint these effects more precisely. In every case Sid has found that inmates
are “socially disorganized,” a deep-rooted problem allevilated not only by prison
routines but also by immaculately ordered architecture and design.

The architects still hesitate to draw rigid conclusions on prison designs. All
states still need three types of penitentiary facilities: minimum, medium, and maxi-
mum security. (At Angola the three were combined due to lack of funds.) Two basis
architectural types are still considered: the vertical, or "urban" centralized Institution,
and the spread-out. decentralized "suburban” plan, similar to a college campus.
One director (lllinois) opted for a combination of the two, to create "as normal a state
of existence as anyone outside.”

Prison furnishings remain a major obstacle to enlightened interior design.
Allocation of funds for "movable equipment” is rarely controlled by the architects,
other than by advice (and occasional pleading). Furniture manufacture is a major
prison industry, but the present output is predictably clumsy and ugly. Curtis & Davis
feel that up-dated manufacturing methods, and attractive contemporary furniture,
would serve a dual purpose: useful occupational rehabilitation, and improved prison
environment. The obstacles —- red tape, retooling costs, machine replacement —
are considerable. But slowly, patiently, Sid is selling state authorities on new furni-
ture designs — and a new source of hope.

13B

LOUISIANA
STATE
PENITENTIARY

Before Curtis & Davis were called
upon to design new facilities,
Angola was a dilapidated cane-
working plantation, and the only
prison in Louisiana. Its de-
plorable conditions eventually
reached national attention (via
an indignant article in the Satur-
day Evening Post. After Curtis &
Davis designed completely new
buildings, on a carefully land-
scaped section of the old site,
Angola had also attracted the
curiosity and interest of peno-
logical authorities throughout
the country.

Angola represented dramatic
departures from prevalent 18th
century prison designs. It com-
bined three institutions in one
site maximum, medium,
and minimum custody, unusual
enough in prison design, but ac-
tually necessitated by lack of
funds. New layout, and new con-
struction methods and materials
were used, yet the cost was kept
to $3,000 per inmate. (Current
building costs per prisoner range
from $12,000 to $15,000.) In-
mates were unclassified at the
time, and provision of different
types of housing units had to be
done by guesswork.

Describing the problems of
Angola, Buster Curtis has also
cited the inconvenience of the
site: the emergency demands for
space, which pre-empted the use
of funds for extensive planning,
finishing, or inmate services. Yet
the final results, shown opposite,
were enormously successful from
every viewpoint.

Two “wings" of the plan house
minimum custody inmates; the
longer “wing” houses medium
custody: and a branch off that
holds maximum custody. The
featured building (top) has a
soaring double-curved roof of
arced glass, which floods the
dining hall with natural light.

Though furnishings through-
out are low-budget prison-manu-
factured standards, they were
arranged throughout in orderly
fashion to assure a sense of sym-
metry and balance without sac-
rificing precious space. Wherever
possible, natural environmental
elements are introduced; sun-
light in the corridors; grass in
the courtyards; wooden beams
emphasizing the dining space.






WISCONSIN
CORRECTIONAL
INSTITUTION

*'A cell in the Wisconsin Correc-
tional Institution at Fox Lake
could be mistaken for a dormi-
tory room,” claimed the New
York Times in an article last year
lauding prison improvements. In
fact, the whole institution,
which Curtis & Davis designed
in 1959, exemplifies the subur-
ban, "college campus" theory of
prison planning.

Design conditions for the ar-
chitects were ideal. Fox Lake is
a medium security institution,
and inmates are a selected group
transferred from other institu-
tions on the basis of their pos-
sible benefit from Fox Lake's
program. The state's prison au-
thorities, who are sympathetic
and rehabilitation-oriented, ask-
ed Curtis & Davis to design "fa-
cilities where the entire staff
functions as a treatment team."”

The plan of the entire site,
chosen by the architects, v”as
based on the prison's treatment
ohilosophy. and the enormous
asset of a controlled homogen-
ous inmate population. On a
gently rolling hillside, the build-
ing were placed to create as
informal an atmosphere as pos-
sible. Dormitory units are scat-
tered around the hill. Core build-
ings, on the crown of the hill,
include the administrative build-
ing (containing the visiting
room.) A sunken courtyard be-
tween this building and the din-
ing hall places the circular
chapel in an ideal position-, visi-
tors feel free to use the facility-,
and it can be viewed at meal-
time through the glass wall of
the dining room.

The most impressive element
of Fox Lake's design are its
non-prison-like features. Bars
have been eliminated, replaced
by reinforced perforated mason-
ry screens, placed 3' from the
exterior walls and windows. The
handsome architectural embel-
lishment of the screens belies
their serious functions: unobtru-
sive security; natural light with-
out direct sun or glare. In the
dining hall (right) inmates eat
at “normal" tables of four, rather
than at standard long tables.
Furnishings, even in cells, are
unusually attractive. Curtis &
Davis recommended specific de-
signs and color schemes,
advocated purchase of
prison manufactured items.

even
non-
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Visiting room, illuminated by hanging globes, has sparse attractive furnishings, generous natural light ClassrooTns are spacious and bright;
through the perforated masonry screen. glasfs_ fjartitttons prevent a sense of
confinément.

The circular chapel, in a sunken courtyard, can be seen /roni uisitinp room and dining hall u>tndou)s
(secH to the right in the photograph.)



HOUSE OF NATHANIEL C. CURTIS, JR., NEW ORLEANS

“The features of a city are its houses, its streets and its open spaces. As houses in
time reflect the personalities of those who have lived in them, and streets of those
who have walked upon them, and open spaces of those who have played and danced
there, or stood in soldierly array, or have been hanged there even, so all these together
reflect the character of a city."

So wrote Buster's father, Nathaniel Cortlandt Curtis, in his engaging and definitive
book "New Orleans: Its Old Houses, Shops and Public Buildings" (J. B. Llppincott
Company, 1933.) His book concentrated on the old architecture of New Orleans—the
streets and buildings, large and small, which gave New Orleans its justly deserved
reputation for romance. The spice of New Orleans architecture is mystery: arched
alleyways leading to hidden courts; grilled gates of uncertain origin lending glimpses
of secret gardens and dimly lit interiors.

Buster's own house, superbly contemporary, still decidedly expresses its New Orleans’
architectural heritage. The relationship between old and new is logical rather than con-
trived. The climate encourages indoor-outdoor living spaces; pools and patios are both
necessary and natural; sunlight and shadow are the strongest elements of pattern
and design. The lot is a small one—70" by 150'—as is true in most districts of the
city (New Orleans’ reclaimed land Is prohibitively expensive.) Separated from the
street by a short front lawn, the entire house is surrounded by an 8-foot white brick
waif. Compound,” rather than house, is actually a more appropriate word (see plan
overleaf.) The dining and living areas are in two separate pavilions in the front, divided
by a 70-foot hallway-gallery which connects the front of the house to the two-story
bedroom area in the back. Interiors are glass-walled, looking out on enclosed private
patios which separate the structures.

A strenuous demand was placed on the design of the interiors: the Curtis' have seven
active children. Low maintenance materials were essential: terrazzo floors; slate-floored
corridor; vinyl-covered walls; simple, contemporary furnishings. The house is given
its particular charm by the exposed structural steel arches throughout; the inviting
scale of its open spaces; the rich use of natural materials; and the vivid colors of rugs,
upholstery and foliage. The dimensional complexity of indoor-outdoor spaces, and
the daily tumult, are more than offset by the uncanny serenity of the interiors.
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Opposite: The entrance to the
Curtis house is through a cast
iron gate, assembled from pieces
of French Quarter balconies, In
the roughly mortared S-foot high
white brick wall which com-
pletely encloses the residential
compound.

Left: Music room and living
room are the same open area;
from central patio — separating
front and back of house—one
can see through to front patio
between house and brick wall.
The music room is defined by a
bright red area rug; the living
area by a bright blue one. The
house is characterized by Its ex-
posed structural system: slender
steel columns, supporting the
flat roofs, and arched supports.

Left: One wall of the living-room
music-room area is actually the
white brick wall which sur-
rounds the house on all sides,
with a clerestory window above
it supplementing the natural
light which pours in through
glass walls at either end. On the
other side is a long, compact
storage wall, which also serves
to divide the space from slate-
floored corridor - gallery which
runs through house.
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CURTIS HOUSE

Right: A six foot wide gallery-corridor, floored in slate, con-
nects the front and back sections of the house. Glass wall to
left looks out on one of enclosed patios. Cases displaying
Curtis' many sailing trophies are hung on brick wall at right.
Wood slat “valence” at glass walls matches entrance fence.
Below: Garden patio outside dining room is protected from
street by the brick wall which surrounds house. Curtis de-
signed the terrazzo flooring to echo the shape of Richard
Schultz's famous petal table (Knoll), here surrounded by four
Bertoia chairs for eating outdoors.



The dining room is at front of
house, looking out at petal-
floored patio (opposite.) A wal-
nut divider provides serving and
storage space; three walnut-
framed sliding shoji screens can
protect area from entrance hall
traffic. Danish dining room
table is a simple rectangle, il
luminated by three clear hang-
ing globes. Floor is terrazzo.
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HOUSE OF ARTHUR Q. DAVIS, NEW ORLEANS

Like the Curtis house shown on the preceding pages, the Davis house, on the
grounds of an old estate outside the city, is at once highly contemporary yet perfectly
allied to the city’s famous traditional architecture. The reason is simply New Orleans’
semi-tropical climate—for which the house is designed—and the scarcity of land,
which gives gardens and patios a particular importance. The house is essentially
H-shaped, with the living room, dining room and kitchen in the front part of the
house, the bedrooms and play room in the rear wing. A glass-walled corridor (see
photo above) connects the two wings of the house, and Is actually a bridge over the
landscaped pool connecting the two center gardens (see plan, opposite.) Car port
and service quarters enclose the far garden. Ail main rooms have glass walls facing
east, because of the climate, protected from direct light by 9-foot overhangs. The
play room and living room also face south, where the roof projects 12 feet.

One of the most interesting aspects of the interior spaces is the changes in floor
elevation throughout. Though the roof is on the same plane over the entire house,
the floor of each room is on a different level. This not only gives dimension and
change to the one-story layout, it also obviates the necessity of partitioning walls in
the open living areas. From the entrance, for example, steps lead to a long slate-
floored corridor ramp which connects front and back of the house. On one side is
a low wooden guard rail (see overleaf) and the sunken dining room; on the other side
is the raised marble-floored living room (opposite), where a low marble platform
suggests space division and sliding shoji screens provide additional semi-privacy
when necessary. The bedroom wing (photo right) has a long wide terrace, raised
above the back garden and protected by the roof overhang.

The furnishings reflect not only Davis’ contemporary taste but also his constant travels,
particularly in the Orient. The area rugs in all the living spaces are old Orientals
brought back from trips to the East. Antique Japanese wooden sea chests, of remark-
able construction, are wall-mounted in the dining room and corridor as storage units.
The dining room table and chairs were brought back from Europe; paintings and
objects from every corner of the globe.

The cynosure of the Davis compound is the whimsical guest house (overleaf), an
arched pavilion which floats on steel posts above a pool in the back yard. Also used
as an adult retreat (from three active children), entertainment, and various hobbies,
the guest house is one large airy room simply furnished and easily maintained n
“island unto itself' which ordinary guests elsewhere would view with understand-
able envy. — B.W.N.
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DAVIS HOUSE

Right: The sunken dining room
in the Davis house is to the left
of the main corridor, which Is
several steps above the entrance
hall. The dining room has the
same slate 1100r as the corridor,-
is protected from traffic by a low
wooden ‘guard  rail. Addi-
tional privacy can be obtained
by lowering rolled woven wood
blinds, which form a decorative
tassel led frame for the area. The
mood is decidedly Oriental: on
the slatted wood wall, sided by
Shoji screens, Oriental sculp-
tures are displayed on cantilev-
ered shelves. Wall-mounted stor-
age units, also used in hall, are
antique Japanese sea chests.

Above: The breakfast area in the
spacious kitchen has sliding
glass doors leading to a raised
terrace and the large enclosed
garden. The terrace is separated
from the dining room terrace by
a perforated masonry screen
(center.) The flow between ex-
terior and interior spaces is
visually uninterrupted in both
cases by the extension of the
flooring material: quarry tile in
kitchen; slate in dining area.

Right: Master bedroom is in
northeast corner of house, with
a glass wall giving full view of
the back garden. Wall behind
bed, built-in storage units to
left, are wood-panelled; furnish-
ings are simple and uncluttered.
As in kitchen and dining areas
above, exterior and interior are
joined by extension of flooring
tile to terrace.
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DAVIS GUEST HOUSE

Lett: The airy, arched pavilion
of the guest house floats on
steel posts above a pond in the
back yard. Its north and south
walls are glass; the east and
west walls, protecting it from
the main house bedroom wing
across the garden, are white
brick, and extend five feet
beyond the glass for an added
measure of privacy. Supporting
beams of the vaulted roof pro-
ject into water spouts, which
become spectacular fountains
splashing into the pool during
New Orleans’ sudden rain-
storms. House is reached by
concrete stepping stones sus-
pended over the pond, which
teems with water lilies and fat,
sparkling goldfish.

Left: The guest house interior is
essentially one large room with
a 13V2 ceiling. Bar and service
areas are partially screened by
a 7' partition, which does not
disrupt sense of open space.
The main sitting and lounge
area has a sleep sofa, uphol-
stered in white Naugahyde, and
a small cot for guests, plus light
seating such as Saarinen pede-
stal chairs and a curlicued rat-
tan desk chair. Wall mounted
fixtures serve both as unobtru-
sive reading light and ceiling
washers. Floor throughout is
slate; walls exposed white brick.
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Originally de-
signed by
Hans J. Weg-
ner for Copen-
hagen’s “‘Fur-
niture for
55'&.2‘9!“35“. peace” exhibit
N«w York. N.Y. 10021' in 1944’ the
classic ““Chi-
nese'" chair has been revived
by FH. Elegantly crafted
(almost handmade), the chair
is one of Wegner's most distin-
guished designs. Of rosewood,
walnut or cherrywood. Can be
used in a dining room, around
the conference table or as an
occasional chair. See more of
the FH furniture in our catalog.

Siesta in the sun

Siesta Manufacturing Company, Inc., P. O. Box 574, Sara-
sota, Florida 33578, is a newly formed outdoor-indoor furni-
ture firm. An initial line, designed for contract use, contains
this arm chair with colored, removable straps. All pieces
are weatherproof and rustproof. The aluminum frames are

argon shield welded for extra strength and covered with a
special baked enamel. Table tops are made of an unbreak-
able material, but other tops of Acrylite or various types
of glass may be ordered. Triple sections are used for table
legs to increase str~"gth and safety.

Carnaby Street in the den

A firm named In Gear (P.O. Box 16322, San Francisco
94116) is enjoying a “smashing” success with its “Signs of
the Times,” six full-color, authentic replicas of London
street signs, pre-punched for easy mounting in dens, Kitch-
ens, home bars, or contract installations to add a bit of fun
on walls—or private lamp posts.

U. S. Rubber's swinging room settings

At the 1967 International Homefumishings Market in Chi-
cago last month, the U. S. Rubber Company, 1230 Avenue
of the Americas, New York 10020, exhibited a series of
room settings designed by Ving Smith, A.l.D., and Charlotte
Smith. “Action Rooms for Famous Families” included this
divided bedroom/study for the two young sons of Bart

Starr, the Green Bay Packer’s famous quarterback. Set
for action, a firemen’s pole descends from a loft. In keeping
with the theme, two Naugahyde-covered walls are shiny
red, matching the Shelby Williams study chairs covered in
tomato red Posh Naugahyde. All walls and upholstery are
of Naugahyde, designed to withstand roughhousing.
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Jofco’s Architectural Series designed by ISD

ISD, Inc., the interior space division of The Perkins & Will
Partnership, architects, has designed for Jofco, office furni-
ture manufacturer of Jasper, Indiana, a new group of office
furniture known as the Architectural Series. Distinguishing
features are the choice of pecan wood veneer for added color

and graining interest; legs joined to the storage units by
exposed metal pins; and vertical bar drawer pulls. The
group is composed of single and double pedestal executive
desks, a deep-welled conference desk, credenza with top
opening file units, tables, chairs, and free-standing storage
pieces. A brochure is available.

Hardboard shelving system

Dorfile Manufacturing Company, 1131 S.E. Umatilla Street,
Portland, Oregon 97202, has developed the Lustra Quality
Shelving System which provides, inexpensively and attrac-
tively, a flexible means for home storage and display. The
wood-grained shelving can be wall-mounted or free-standing.
Shelves, finished in Danish Walnut or Alpine White, are
made in ten sizes. The durable finish is applied to sides and
edges. Supports and brackets are of anodized aluminum in
colors to blend with furniture—natural, gold, walnut, char-
coal. and white. A booklet fully describes the wide range
of possible arrangements. Distribution is national.

The opulent look with loop and cut pile

Tufted carpet pile distinguishes the new carpets and

rugs introduced last month by Callaway Mills, Inc. of
LaGrange, Georgia. Loop pile, cut pile, and combinations of
the two were used by Callaway designers for new patterns

and textures. One of these is the “Domani” carpet, above,
in a medallion design with a mosaic effect—rich and opulent.
Pile is of Acrilan acrylic yams. The carpet comes in 12' and
15' widths, and 15 colors ranging the spectrum between
“Spring Violet” and "Lemon Peel.”
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1-919 — “The Decorator.” Wood plaque in the manner of XV111
century French satirical figures. Hand painted in soft pastel tones
on Antique While background, 9" x 28". Interiors" Import
Company, Inc, Showrooms: New York, 208 East 52nd St. /
Chicago, Merchandise Mart, Space 6-170 / Dallas, Dallas Trade
Mart, Space 2335/ Miami Int’l Design Center, 4141 North Miami
Ave. E. Marangoni, President, Outside U.S. Territory, Inquire
P.O. Box 663. Florence, Italy.

Send $4.00 for new 172 page catalog (credited to your first order) to:
Interiors’ Import,Inc., Dept. A, 208 East 52nd Street, New York 10022

PALLADIO

HAND-CRAFTED IN ITALY
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Imported light line

Safran and Glucksman, Inc.. 8 West 30th Street, New
York 10001, has added a new imported line of original
designs which includes a chandelier and floor lamp made
of hand-carved, antiqued Italian walnut and wrought iron,
accented with rubbed gold-leaf. Also from this line is a
hand-carved walnut candlestick table lamp and two gold-
leaf and wrought iron table lamps. A newly issued catalog
supplement shows additions to other collections.

The bamboo look in beech

Realistic, turned “bamboo” moldings are made of beech
by Bendix Mouldings, Inc., 1112 Tremont Avenue. Bronx,
N. Y. 10460. Produced in full rounds and half rounds,
they are stocked in %" and IVi" diameters and are avail-

able in standard lengths of 347". The full round has a hole
at one end for easy joining to permit any length. Other
diameters may be specially ordered in minimum quantities
of 500 rounds and 1,000 half rounds.

Coming's glass-ceramic sheet material

Corning Glass Works, Corning, New York, will begin pro-
duction this spring of an inert glass-ceramic materia! for
exterior building cladding, commercial furniture, and other
applications. The material, made in sheet sizes up to 4’ x 8
is white but can be decorated with a variety of permanent
colors. Also, it can be made opaque or translucent, smooth
or textured, with either matte or glossy finishes.

Orcco carpet with Herculon takes weather & wear

Installed in a single family dwelling, or in public places,
Sun & Shade indoor-outdoor carpeting by Orcco Industries,
Inc. packs a multitude of advantages. Because it is made
with pile of 100V Herculon polypropylene olefin fiber, it
takes all kinds of weather and wear. Maintenance is with
vacuum cleaner, or hose; the material is porous and dries

rapidly. The carpeting, which resists fading, stains, mil-
dew, and moth damage, is made smooth or embossed. Shown
here is a new embossed “CarvTone” pattern offered in 12
color combinations. Laid without attaching or padding, all
Sun di Shade carpeting can continue uninterrupted from
indoor playroom to outdoor patio. Test trials have proved
its durability and comfort in contract installations for su-
permarkets, covered walkways, schools. In addition to area
rug sizes, the carpeting comes in 9' and 12' widths. Orcco's
Sun & Shade Division is at 4903 Everett Avenue, Los An-
geles 90058; showrooms are maintained in New York, Chi-
cago, Seattle, and San Francisco.
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Folding fur furniture

New in Telescope Folding Furniture Company's line of fold-
ing directors chairs are these with seats and sHng back of
imported extra heavy fur steerhide. Frames are black
lacquered or walnut stained; the fur comes in black and

white or brown and white. As with all Telescope’s directors
chairs, seat and back are easily removable and interchange-
able. Other new patterns in the line are a houndstooth check
in black and white or olive and white; a harlequin design in
six color choices; and a stunning op art pattern in orange
on orange or olive on olive — these in acrylic coated canvas.
For full color brochure of complete line, write to Telescope
Folding Furniture Company, Granville, New York.

Hunt’s pioneer heritage

Perennially popular for homes, Hunt's Country Furniture
is contributing to warmth and informality in restaurants,
schools, resorts, and other contract interiors from Portland,
Oregon to Ogonquit, Maine. The hardy, handcrafted woods
used are white pine, hickory, oak; oil finishes protect and
mellow; many shapes are freeform, even for a bar with
three-inch-thick top. Stock pieces allow a wide choice in
tables, chairs, benches, cabinets, etc.—,all designed by the
Hunts in the American pioneer heritage. The home show-
room for Hunt Country Furniture is on Route 56, Webatuck,
Wingdale, New York. Catalog available.

Two new Marlite textures

Additions this month to Marlite plastic-fini.shed wall
paneling are two new texture”—a tapestry and a leather.
The tapestry paneling, below, gives the appearance of fine
fabric, yet is highly resistant to hard wear, heat, moisture,
and stains. It is offered in green, gold, or red with color-

matched moldings; the tongue-and-grooved planks measure
16" x 8'. Leather-textured Marlite, resembling top-gi*ade
cowhide in texture and appearance, comes in 4'x8'x'/k"
panels; colors are brown, tan, green, and white. As with
all Marlite panels, products of Marlite Paneling, Dover,
Ohio, the only maintenance required is occasional wiping
with a damp cloth.
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HELIKON

YOU'VE ONLY
SEEN THE
HALF OF IT

The RB581 in white oak or walnut
Designed by Robert Becker

HELIKON FURNITURE COMPANY, INC.
315 East 62nd Street, New York 10021, MU 8-3210
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Ten-light sconce

Decorative Crafts, Inc., 115 MacQuesten Parkway South,
Mt. Vernon, New York, has recently added this ten-light
sconce to its “Florentia” line of handmade imports from
Italy. It is finished in Pompeiian green and measures 43"

wide, 35" high. Among other new Spanish and Italian
imported decorative accessories is a dramatic Spanish wall
torchere with accompanying wall bracket formed of wrought
iron and finished in black and gold.

Rovana Verel contract fabrics by Waverly

A second edition of the Rovana Verel Executive Group
fabrics styled for contract interiors has been introduced
by the Waverly Decorative Fabrics division of F. Schu-
macher & Company, 58 West 40th Street, New York. Six
prints and four plain weaves each come in five colorways
or monotone colorings to suit a wide variety of architec-
tural and design treatments. Patterns run from abstract
and oriental to traditional. The group contains various
combinations of Verel, Rovana Saran, viscose rayon, and
linen; all the fabrics are flame-retardant. A sample book
is available for $7.50.

The velvet ‘~Concept”

Luxurious, velvet-textured “Concept” is a new, durable
vinyl fabric for upholstery from Athol Manufacturing,
Butner, North Carolina, a division of Emhart Corporation.
It is made of DuPont's Antron nylon (knitted to Athol
specifications by Burlington Tricot Company) with a
bonded backing of Terson expanded vinyl. The finished
product is soil-resistant, easily cleaned, fade-proof, and
won’t pull or sag. Fourteen colors range from jet black and
burgundy to apricot. A swatch card is available.

Sturdy chair for student dorms

The American Seating Company of Sheboygan, Wisconsin,
combines rugged construction with architectural modem
lines in this upholstered chair scaled to fit individual

dormitory rooms or college lounge. A large selection in
vinyls or textures is available in the American Chair
upholstery line; maple frame comes in several finishes.
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Colorful carpet tile

The Ozite Corporation, Merchandise Mart, Chicago 60G54,
has added “Town-Aire Carpet Tiles” in the same material
as its previously introduced “Town-Aire” carpet—made
from Vectra polypropylene olefin fiber with foam rubber
backing. For indoor use only, these 12-inch square tiles come
in 16 colors to add a new design dimension in arrangements
of pattern and color—on walls as well as floors.

#4Fabricraft® by Crown Wallcovering

“Fabricraft,” a wallcovering which looks and feels like
grass-cloth but has all the durable qualities of vinyl, has
been introduced by Crown Wallcovering Company, 979
Third Avenue, New York. This woven fabric is made of
kraft fiber laminated with waterproof adhesive to standard
hanging paper. Its glossless, transparent polyvinyl acetate
coating is cured at high temperature to insure abrasion,
soil, and stain-resistance, making it ideal for heavily
trafficked areas in residential or contract interiors. Other
advantages of Fabricraft are its acoustic properties, and
flame and fade-resistance.

Early American for hotel and club interiors

Harvey Noll Associates, Inc., 22 Stonehenge Road, Rock-
ville Center, New York, is representative in the Northeast
for a group of companies manufacturing Early American
designs for restaurants, taverns, hotels, clubs, and other
contract interiors. A total, authentic, period package can be
assembled her from seating, tables, and lighting to wall
decorations and accessories. Among the companies repre-
sented are: Yorkcraft, George B. Bent. Brite Lite Lamps,
Trimble House, Hunt Country Furniture, Standard Chair

of Gardner, and others.

Old time faces

Clocks of the past, which showed phases of the moon, days
of the n>onth, hours of daylight at various parts of the
globe, have been graphically reproduced on five new clocks
designed by Arthur Umanoff for Howard Miller Clock
Company of Zeeland, Michigan. The hard-surface faces,
in colors and black and white, appear delicately engraved
but need no protective glass; cases are oiled walnut.
National distribution is handled by Richards Morgenthau,
225 Fifth Avenue, New York.

Stick>on tile flooring

The Flintkote Company, 30 Rockefeller Plaza, New York,
N. Y., has introduced “Peel and Stick,” an adhesive-backed
vinyl asbestos floor tile. Each 9"x 9" tile is protected by
a layer of specially treated paper; when the paper is
removed the tile can be pressed into place permanently. The
product can be applied directly upon wood or concrete
surfaces, or over old flooring. In a wide choice of colors
and patterns, some are embossed to resemble travertine or
wood; others combine metallic bits with solid colors or
multi-color flecks. A third group, called utone-on-tone
comes in olive green, gray blue, tan, or reddish pink.

Carpet for heavy traffic

Durability, economy, and long wear are qualities combined
in “Picot,” a new carpet introduced by Philadelphia Carpet
Company, Caitersville, Georgia. Developed for all contract
installations, Picot has a tightly tufted level-look pile of
Enka continuous-filament nylon which gives it an almost
solid surface, keeping dirt on top to facilitate cleaning. It
is made with either jute secondary backing or 3/16" high-
dwiaity rubber backing. There are nine vibrant two-tone
and two-color combinations.
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Send for literature
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Agrsisinlarset WINLIMITERLY

. . . dtvi5«6h of  SILVERMAN SON. INC
handcarved' solid

hardwood brackets 1134 FIRST AVE. (62nd ST.), N. Y.. N. Y. 10021
and shelves. Phone: area code 212 TE 8-5012



RANDOM SUNBURST

SOLID BRASS OR COPPER COATED STEEL ROD

(212) MURRAY HILL 5-5070

GRIFFIN DESIGN

293 THIRD AVENUE (AT 23RD STREET) NEW YORK 10010

Croydon prints are big and bold

Croydon Fabrics. Inc., 1926 Arch Street, Philadelphia, has
introduced two bold and colorful prints on 100% cotton
velvet for upholstery or drapery use. “Teheran” is a Mod-
interpreted paisley in seven colorways. “Nouve” follows the
Art Nouveau trend and has six intense colorways.

Patented true daylight

‘Verilux," a patented light source, is an arrangement of
specially designed fluorescent tubes producing a pure white
light which allows colors to be seen as though in daylight.
Verilux is of value in all areas where color judgments and
evaluations are made—medical, textile, cosmetic, food, de-
partment stores, homes. Individual ceiling panels may be
pendant or surface mounted. For make-up at home, Verilux
light could be installed over a dressing table mirror. Com-
plete details with diagrams may be obtained from Verilux,
Inc., 240 Humphrey Street, Engiewood. New Jersey 07631.

Chatham blankets floors with A.C.E. nylon carpet

Chatham Carpet Mills, Inc. of Dalton, Georgia, presents
for the contract market four new “companion” carpet qual-
ities made of A.C.E. (Allied Chemical Engineered) nylon,
all in harmonizing colorways. “The Next Step” is a Medi-
terranean printed design superimposed on a three-level,
patterned loop texture; three shades of blue overprinted in
green is one of the six colorways. The other coordinated
carpets are: “Matchstick,” a multi-toned, ombre strie pat-
tern in a level loop construction, nine colorations; “Up-
town,” a deep, cut-pile shag texture in 12 tweedy colora-
tions; and “A Dozen Ways,” a tight, one-eighth, one-level
loop construction, also in 12 tweedy combinations. Repre-
sentative for Chatham Carpets (relative of Chatham
blankets) in New York is Harry Leiman at 295 Fifth Ave.

Tartan-Clad”—mnew 3M vinyl wood finish

The 3M Company has launched its new Tartan-Clad vinyl
wood finish, for use in place of veneers, in a cooperative
presentation with five furniture manufacturers: American
of Martinsville, Drexel Furniture Company, Kenlea Crafts
Inc., Simmons Company, and Stanley Furniture Company.
The new finish, which is being used in furniture pieces by
all five of the above companies, consists of a 6-mil vinyl
film over a printed photographic image of wood. Any kind
of wood grain replica can be achieved, in any color styling,
including fruitwoods and the rare black walnuts. Unlike
veneers, the new finish can cover all exposed furniture parts,
including curved moldings and legs. No further waxing,
oiling, staining or varnishing is required. Although Tartan-
Clad looks and feels like wood, even to the texture of wood
grain, it resists scratches and stains from household liquids
such as acids, alcohol, mercurochrome, ammonia, and bleach-
ing agents. (A special form of the finish is available with
the added quality of resistance to cigaret burns.)

For the furniture indu.stry the finish offers new possibili-
ties for richness of styling combined with desirable prop-
erties of durability, within an extremely favorable price
structure. 3M Company’s headquarters address is: 2501
Hudson Road, St. Paul, Minnesota 55119.

Packaged “‘Bit O' Grassff

Collins & Aikman, 210 Madison Avenue, New York 10016,
has entered the growing indoor-outdoor carpet market with
its "Bit O’ Grass,” tufted of Dow Badische’s Rovana
Saran with a non-skid backing. It is produced in either
green or patio brick red, in sizes from 2' x 3'to 4' x 10'. and
can easily be trimmed on the job.
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Waverly fire-resistant
ROVANA VEREL

A ma”ificent collection
for draperies, slipcovers
and bedspreads. Man-made
miracle Rovana Verel
resists fire permanently...
resists soiling, cracking,
sagging and stretching too.
Will not fade or mildew.

Write for this sample book
of 6 designs and 5 plains,
each in full range of
colorations... a total of

36 large samples...

$7.50 per book.

Contract Division, Waverly Decorative Fabrics, 939 Third Ave., New York, N.Y.
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This is one of ourTapa group
designed by Dorothy Liebes

No. 9074 Intoired by primitive Ptriyneelan Tape eioth, in
earih colors—black, trown, beige and while.

Bigelow, America’s oldest
carpet manufacturer, is now
offering through its custom
carpets division a complete
selection of custom carpeting
and area rugs in any size, shape
or color. Full-color brochure is
available upon request.

BigelowT

Carpets ugs since 1825.140 Madison Ave., N.Y., N.Y. 10016

Duralopm Carpet Mills hit by disastrous fire

Duraloom Carpet Mills has regretfully announced the com-
plete destruction, by fire, of its warehouse, inventory, and
manufacturing facilities at Lehighton, Pennsylvania, on
January 10, 1967. It is their intention to rebuild, with larger
facilities, in order to continue production in the future of
quality contract carpets as they have for the past 20 years.
Duraloom will advise its clientele regarding its progress.
Meantime, the Tufting and Import Departments will con-
tinue without interruption.

Converter-jobber expands facilities

Thousands of rolls of fabrics now can be seen from any point
in the new warehouse of Standard Mills, Inc. at 176 Central
Avenue, Farmingdale, New York 11735, converter-jobber to
the trade. The new facilities combine offices, showrooms,
warehouse, and shipping in one street level area, making
it possible to ship orders the same day they are received.

Knoll puts Unimark in charge of graphics

Knoll Associates and Knoll International, 320 Park Avenue,
New York, has appointed Unimark International, design
and marketing specialists, to design and coordinate visual
communications for all Knoll offices and plants in 26 coun-
tries. In making this annnouncement, Robert Cadwallader,
Knoll’'s director of marketing, said: “Because of our large
international business we wanted a design organization
which could provide services throughout the world. Unimark
offers these services and facilities, and in addition, has had
considerable experience in the design of furniture and in-
dustry graphics.»

Third generation enters Stiehl management

Two changes in management have been announced by Adam
H. Stiehl, president of the A. H. Stiehl Furniture Company
of 28 West 20th Street, New York, and Norwalk, Connecti-
cut. Robert G. Wilson has been appointed a vice president
and James M. Tunsmeire, Jr. named a director of the 58-
year-old firm. Mr. Wilson has been with the company since
1928, is a member of the N.S.I1.D., and is responsible for
purchasing upholstered and occasional furniture, lamps, and
accessories.

Mr. Tonsmeire, a graduate of Fairfield University, is the
grandson of the founder and the first member of the third
generation of the Stiehl family to become active in the firm.

Address Book

AMERICAN FURNITURE COMPANY, INC., Martinsville, Virginia,
has opened a spacious showroom (LL-71) on the lower level
floor of the Los Angeles Home Furnishings Mart.

THE ART FOUNDRY, 733 Third Avenue, New York, makers of
bas relief sculpture replicas of museum masterpieces, has
appointed the DUNBAR furniture showroom in Chicago’s
Merchandise Mart as Middle Western U.S. distributor.

GREENE BROTHERS, INC., 1059 Third Avenue, New York,
chandeliers and lighting fixtures, has named as representa-
tive in San Francisco CASELLA righting, INC. 855 Sansome
Street.

JG FURNITURE COMPANY, INC., 160 East 56th Street, New
York 10022, has added a new showroom floor, at the same
location, devoted exclusively to RACE institutional furniture
and auditorium seating, max clendinning furniture, and
NANNA ditzel fumiture and fabrics.
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GREAT
EASTERN
FURNITERE CO.

315 East 62nd Street, New York. N. Y. 10021

AN'cecorative Crafts, INC e suiine 579 3D AVE.10 FLOOR, N, 10022, (212) 752-7450

Othwr ptrmontnt thowroom exhrbifl; 225 Arc.. New' York, Mihon Ce/in / Chicoga Mer<han<yite Mart, M. Formonlo ~ Dallat Trodo
Mart, Robyo Toddor ~ Ailenfa Marchandis* Mart, Oeone Taylor / 52* N. WeiNngton sf.. AUnendria, Vo., Maury MrtcheH  Brack Shape,
Laa Angelei. Durham A Hunllay v penver Marthandita Mart, Hi/dd(eirena A Owens ~ PociVic Nome Furn!thing$ Mart, Saattla. D.McMiVfon.
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KNAPF AND TUBBS, INC., 979 Third Avenue, New York 10022,
has become exclusive trade representative in New York
City for morganton furniture company, ngh Point. The
line consists of dining room, bedroom, and occasional furni-
ture including the Barcelona and Nottingham collections,
and upholstery fabrics.

latco products, 3371 Glendale Boulevard, Los Angeles
90089. is now exclusive distributor in eleven Western states
for cerabati/richard-cinori decorative tiles.

PAYNE & company, 3500 Kettering Boulevard, Dayton, Ohio
45401, national wholesale distributors of decorative fabrics,
has appointed duncan & hucgins of Washington, D. C. and
Philadelphia, as selling agent in the District of Columbia,
Maryland, Delaware, Northern Virginia, Eastern Pennsyl-
vania, and Southern New Jersey.

ROYAL SYSTEM OF DENMARK, manufacturer of wall-hung
fuiTiiture, has acquired itiance & son, a.s., a major Danish
producer of upholstered and case goods, distributed through
JOHN STUART. INC., 206 East 68th Street, New York, royal
SYSTEM, INC., 1130 Third Avenue, New York.

People in the Trade

heywood-w’akefield company, Gardner. Mass., has elected
EDWARD g. WATKINS 1l to the board of directors.

SIMON manges & SONS, INC., 575 Madison Avenue, New York,
has announced that wirriam ROZANsSKY. formerly service
manager, has been made assistant secretary of the company.

MURPHY-MILLER INC., P.O. Box 1220, Owensboro, Kentucky

~WILLIAM BOWIE 1966 — "ORMOLU": GOID LEAF STEEL WALL SCULPTURE. WIDTH 80", HEIGHT 48", DEPTH 12". WRITE FOR LITERATURE.

THE SCULPTURE STUDIO INC.



42301, had two staff members named vice presidents of
KROEHLER MFG. COMPANY, a subsidiary. JAMES D. RYAN, direc-
tor of manufacturing, is now vice president and director of
manufacturing; Walter a. shearer, merchandise manager,

is a vice president and merchandise manager.

OZITE CORPORATION, 7-120 Merchandise Mart, Chicago 60654,
has named jack TCMZer Eastern regionai manager with of-
fices in the firm's New York City office.

DON RUMSEY ASSOCIATES. 472 Jackson Street. San Francisco
04111, has appointed CHARLES a. 1ehr sales manager.

Manufacturers’ Literature

AMERICAN PLYWOOD ASSOCIATION, 1119 A Street, Tacoma,
Washington 98401, has recently published three informative
publications. 1) “U.S. Product Standards PS 1-66 for Soft-
wood Plywood—Construction & Industrial” also includes
DFPA grade-trademarks. Specify Form No. 66-470 for file-
size copy; 66-480 for pocket version. 2) “Plywood Design
Specifications,” a 20-page pamphlet contains technical in-
formation for use by architects and engineers in designing
commercial and industrial buildings. 3) “Guide to Plywood
Components,” is a 12-page summary of the principal ply-
wood components designs offered by fabricators licensed
by Plywood Fabricator Service, Inc. Requests for a copy
of this publication should be addressed to the Service at
the same address griven above. Offers of single copies with-
out charge are good only in the United States.

C~>TT

Wide selection of con-
tract seating with com-
plementary tables. See
your dealer or write for
our distributor's name.

MANUFACTURERS OF CONTRACT FURNITURE. SHEBOYGAN, WISCONSIN

PERMANENT DISPLAYS. Allanli. Chicago 1 Dallat + Miami 1 Naw York . San Franciaco * Shaboygan | M PO RTED BENTWOOD by OTTO GERDAU
MART, INC.
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SHOWPLACE FOR THE MOST UNUSUAL INDOOR & OUTDOOR FURNITURE
open Thursday Eve. & Saturdays catalogues available



contract
metalwork

Slim legged tables,

authoritative desk frames,
shelving, crafted in

stainless steel, aluminum,

brass or bronze;

polished, brushed, plated or
with any specified custom finish.
Any size, any shape, any quantity
based on your design.

. . i | we ?ive_
Technical assistance available. ..‘ your estimates
il our immediate

What more can you ask for? attention.

Ask for our free brochure.

metal craftsmen
ivision of SPANISH AR §. Il,\\llg:(._

27-02 145th Rd..Springfield Qardens.

“POPPIES” BY PEACOCK
coordinated fabric by Gordon Winslow, Ltd.

You choose_ individuality when you choose Peacock

papers distinctively designed and hard-printed in

the colorway you prefer. See the provocative Pea-

cock Collection and the entire spectrum of excit-

ing Imperial machine prints In the showroom at the I
top of the 0&D building.

IMPERIAL & PEACOCK

WALLPAPER SHOWROOM
979 THIRD AVENUE. NEW YORK 10022

SHOWROOM MANAGER e R. V. BENDRAT

160

Circle Light PED/4 Lounge arm chak

ph. enfield designs

353 E. 78th St., New York. N. Y. 10021, 212 UN 1-1818

HATHAWAY FABRICS

Quality and Innovation

since 1889

Sheers,
antique satins, boucies,
batistes, marquisettes,
organdies, novelty weaves
in the widest range of colors,
prints, textures and designs
are our tradition
...and our future.

HATHAWAY FABRICS

BERKSHIRE-HATHAWAY, INC.
261 Fifth Avenue
New York, N.Y. 10016
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are 4 x T) range in subject from lacy “Ode to a Wild
Carrot” to an antique Packard car. Designs, silk screened
on supported and acrylic grounds, can be adhered to most
other materials, and are also printed in conventional 30"
wallcovering. The catalog shows them suspended tapestry-
fashion, framed gallery-fashion, or adhered to walls—in
showroom and residential settings.

FOUNDERS FURNITURE, INC., Pleasant Garden, North Caro-
lina, has a group of catalogs on its large collection of
furniture, mainly residential, of selected Brazilian rose-
wood, American walnut, and Appalachian oak veneers.
“Patterns Eight” illustrates executive office units and
contains a sheet of pre-cut, adhesive-backed scale drawings
to aid in trying out various arrangements.

HASKELL, INC., P.O. Box 5273, Pittsburgh 15206, shows its
complete line of office chairs in a color brochure. Exact
sizes are given; colors are those used for Naugahyde,
Mansfield, Gros Point, and Dreamweave Nylon upholstery.
Filing and drafting stools are included.

LA CIENEGA CENTER, INC. P.O. 69801, Los Angeles 90069,
has publish«l its January 1967 directory of 44 page.s show-
ing a handsome new group of furnishings from members’
showrooms. It also contains a membership roster and map
showing location of each firm.

MISSISSIPPI CLASS COMPANY, 88 Angelica Street, St. Louis
63147, manufacturer of rolled, figured, and wired glass, has
released a 20-page catalog (No. 67) covering its complete
line of glass patterns for commercial and institutional
installations. Photographs of individual patterns are ac-
companied by li~t distribution charts and light transmis-
sion data to help in the selection of translucent light dif-
fusing glass for partition work and certain decorative
applications.

Sources for Design Firm Case Study:
Curtis & Davis (pages 100-147)

SOURCES FOR rKTERNATIONAL EXHXBMON FACILITY {pOJ7CS 104-JOSI |

CAairs; J. C.; Knoll; Lehigh/Ward Bennett Designs; Bela Seating
Company. Sofas: Knoll; Lehigh/Ward Bennett Designs. Desks;
Alumna: Lehigh. Files; American Seating. Carpet: Custom Floor

Covering Mills; Dellinger. Upholstery fabrics: Design Tex: Robert
Allen: Jens Risom; Unika-Vaev. Floor smokers, desk accessories;
AMV. Ashtroys; Select Imports. Planters; Architectural Pottery.
Conference table: Chicago Hardware Foundry. Bronze portable bar,
planters: Hemlaco. Coffee table: Metropolitan. Ash stands: McDon-
ald Products. Credenzos: Lehigh. Lamps: Nessen. Daybed itn/irm-
ary); Seacraft Manufacturing Co. Custom communicotion unit;
Stein Architectural Products. Lectern; Barry Cleveland Corp.
Changeable letter signs: Claridge Products. Easels; Charles Feeley
Associates. Portable easels; Ora Visual Co. Folding tables; Howe
Folding Furniture. Drapery hardware: Kilrsch. Poets and ropes:
Lawrence Co. Drapery fabrics: Maharam. Projection screens: Radi-
ant Manufacturing Co. Proscenium drapery: Edwin Raphael Co.
Portable stages, proscenium: Sico, Inc. Coat racks: Vogel-Peterson
Co. Chalk/cork boards: Weber Costello.

SOURCES FOR JEWISH COMMUNITY CENTER (pages 104-105) :

Desks: Alumna; Artwood. Chairs; Thonet; Ebena LaSalle; Invinci-
ble; Frederik Lunning; Krueger; Metalstand: Jens Risom; Nugent.
Nursery room tables and stacking chairs: Brunswick. Other nursery
room furniture: Childcraft. Folding tables; Howe. Other tables;
Thonet; Frederik Lunning. Bulletin boards; Arcana. Planters;
Architectural Pottery. 5and urns; Glaro. Files; Art Metal. Lectern;
DuQuaine. Folding dais: Sico. Oym equipment: Medart; Nissen.
Wastebaskets: Cole; Lehigh. Bookcases; Cole. Book shelves and
magazine racks: Standard Wood Products.

(Curfis & Davis sources continued on page 162)
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SO rrhnhe
people,
a eliair

IS Jjust
somethill

to
SI1I'T OX.

TO US, THATAS ONLY HALF THE STORY.

A chair has more than just four legs, a seat and a back. It has
to be functional. It has to stand up to hard use and sometimes
to a lot of careless abuse. It's é;ot to be all that and good look-
ing too. Handsome by itself and above all, styled to match your
surrounding decor.

Now, it's tough enough making one chair with that kind of high
quality and performance. But you'll find over 400 of them in our
catalog, not to mention two of our newest models you see before
you. You can order from our standard line or give Us your spefici-
cations for your own custom design. Either way, you're assured
of competitive prices and reliable delivery. After all, we've been
the specialist in public seating for over 40 years.

What more could you want, except maybe a copy of our new 104
page catalog? It'savailable on request, to the contract trade only.

EMPIRE STATE CHAIR COMPANY, INC.

Showroom & Offices: Fine Arts Building
232 East 59th St., New York, N.Y. 10022
Factory: Haverstraw, N.Y.



Curtis and Davis sources (continued)

SOURCES FOR AUTOMOTIVE LIFE INSURANCE BUILDING (pages }iO-J23)."
generar: Vinyl tuall couertng; L. E, Carpenter Vicrtex (through

DwosKin.) Wooisuedc ~DaU coveTing: Fetters Company (through
Dwoskin.) Draperies; Knoll. General office furniture: Desks, files,
Yawman It Erbe; chairs, Harter, seif-filing units. Republic. Plant-
ers: Architectural Pottery. Vinyl asbestos flooring: FUnllcote.
Carpet: Mohawk. Executive desks: Stow-Davis. Executive chairs:
Knoll.

LoBBY AND RECEPTION AREAS: Dcsks: Harvey Probber. Sofa, chairs,
tables, ash stands: Knoll.

1ounce: Tables, chairs; Knoll.

CONFERENCE room: Table, chairs; Harvey Probber. Sofa: Knoll.
PRESIDENT AND VICE PRESIDENT OFFICES: Desk, side choirs; Harvey
Probber. Desk, chair, sojo; KnoU.

director’s and treasurer's offices: Desks, credenzas: Domore.
Chairs; Knoll.

SOURCES FOR LOUISIANA POWER AND LIGHT BUILDING (pages J14-11S) :
generan: Accessories: Giftcraft, Duk-1t, Vinyl wallcovering: L. E.
Carpenter Vicrtex (through Dwoskin.) Woolsuede wallcovering:
Fetters Company (through Dwoskin.) Entrance areo carpet: Unika
Vaev. Carpet in corridors: Masland. Room carpets; Dellinger. Par-
titions: E. F, Hauserman.
PRIVATE OFFirBs: Desks, storage units, stuivel chairs, guest chairs,
tables, sofas: Herman Miller. Damps; Nessen.
secretaries’ AND GENERAL OFFICES! D-dcsks, puest chatrs." Herman
Miller. Desks: Art Metal. Posture chairs: J. O. Furniture Company.
Desks, chatrs. tables, ~les; General Fireproofing. Coat and hat
stands: Valeo. Tables; Lehigh, Robert John. Chairs; American
Seating.
EMPLOYEE PAVILION: Dininp tables: Chicago Hardware Foundry.
Flooring; Armstrong Cork Company.
WATTING area; ChaiTs, bench, table: Herman Miller. Lighting
tures; Lightolier.
CONFERENCE RooM: Conference table: Herman Miller. Chairs: Direc-
tional.

[Curtis  Dairis sources continued on page 164)

OVAL SPIDER
BASE DINING
TABLE

With extension leaves
available in all sizes
with choice of finish.
Complete line of
furniture made to
specifications on
display.

S eminole

FURNITURE SHOPS. Inc.

Manulaclurtrs and distributori «(
Route and  Inatltiitfennl furniture.

Contrnrt ilepl. uvnllulile fur eiOinutcs. 3Uii K. Sdli kt. Ini tnil Avo.) N.Y.C. PL S-S-tIS

SELECTED FOR
GOOD DESIGN

by the Museum of
Modern Art, New York

PYREX GLASS SAND URN

#850 18"

#1050 IB"

#1250 24" < desk appointments
< sand urns = ash troys
« wall ash receivers = wardrobe rocks
= smoking stands e costumers
= waste baskets = plontcrs

= waste receptacles = umbrella slonds
Catoiog on Request

LOUMAC SUPPLY CORP.

MANUFACTURERS AND DISTRIBUTORS
327 East 103rd St,, Dept. 1
New York, N. Y. 10029 Phone: (212} 289-5374
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HAT and COAT RACKS

The ultimate in coat raclc design, quality

workmanship and materials, the OV 1000

For complete infor- V@S made to complement today’s beautiful
mation o% this ang interiors. It hu brushed chrome standards
oUier racks in oyr @nd hanger rail with walnut inlays over black
de |{n series write  sculptured aluminum shelf brackets and
for Cetaloj ov-Wj modem base sections. Shelves are of heavy
gauge ribbed and perforated black enamel

steel. Sculptured umbrella holder and solid

walnut hangers are some of the features of
this b~uti rack.

VOGEL-PETERSON CO.

ELMHURST < ILLINOIS

MAKE
FIRST
IMPRESSIONS $

COUNT

with PLUffl COVER entry MATS!

Luxurious, sculptured Plush Cover mats and matting
establish a mood of elegance, where it counts, at your
entrywaya. Doubly useful, the deep nylon pile catches
and holds sight unseen tracked-in street dirt or grime.
Reduces floor maintenance costs. Solid vinyl back keeps
moisture and dirt from ruining your flouring. Mats:
3'X5,3X7,4X6", 4 x 8, 6 x10. Runners: 3', 4', 6'
widths in rolls up to 60 lineal feet.

FREE 4-COLOR BROCHURE -Chooni) tho matH you need from Bull«lin 9030.

Originator of | Phona: 419-332-5531
carpei-Uip ana !
gﬁghﬁilgrﬁe_ aetzl%t% ) / RUBBER COMPANY
mats and matting. \ Framont. Ohio 43420
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Beautiful Way To Set The Scene

Here are just four of more than 200 handsome Meadowcraft
pieces! All styled with the consideration for scale and com-
fort that has helped make Meadowcraft the most sought-
after wrought iron furniture in America!

See these and other great Meadowcraft designs at 979
Third Avenue, NEW YORK, or write for the complete catalog
of Meadowcraft designs to Birmingham Ornamental Iron
Company, 4636 First Avenue North, Birmingham, Alabama.
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Curtis & Davis Sourcas (continued)

SOURCES FOR NEW ORLEANS PUBLIC LIBRARY {pages 117N-119):

Seating throug”iout; Jens Risom (to Curtis and Oavls specifica-
tions). Library equipment, shelving: Remington Rand. fiuUt-tn
units, end panels on bookcases: Bernard Lumber Company (Curtis
and Davis design). Vinyl wadeovertngs: L. E. Carpenter Vicrtex.
Solar glass: Pittsburgh Plate Glass. Office furniture: American
Seating Company. General Fireproofing, Art Metal. Lighting Fix-
tures; Curtis and Davis design. Draperies throughout: Knoll
(Owens-Coming Fiberglas).

SRRSO WONSRET ERELRY' S ERSAf (BROeS 120129)

READING ROOM AND LOUNGE AREAS! Choirs; Fritz Hanseni Edward Axel
Roffman. Chair upholstery; Unika-Vaev; Herman Miller. Vinyl up-
holstery; Cohyde (Interchemical). Bench (to Curtis and Dauis de-
sign): Edward Axel Roffman. Bench upholstery; Unika-Vaev.
ADMINISTRATIVE OFFICES: Lounge chair and sofa: Edward Axel Roff-
man. Upholstery: Naugahyde (U. S. Rubber). Other chairs, sofas,
stools, conference table: Knoll. Cpholstery; Naugahyde.

READING room: Carrells. tables, indexes, listening tables: Remington
Rand. Registration desk and information desk (to Curtis and Dauis
designs): Art Metal.

Reading chairs: Edward Axel Roffman.
chairs; Fritz Hansen. UphoUtery; Naugahyde.

Shell

chiloren's boom:

SOURCES FOB TULAME UNIVEHSITY STUDENT CENTER (poges 128-129):
generanr: Draperies (designed by Curtis de Davis): Thortel Fiberglas.
0;7ice furniture; Steelcase. Deck furniture: Van Keppel Green.
1ounges: Choirs, sofas; Herman Miller. Benches: Jens Risom.
cafeteria: Tables; Paul Dodda. Chairs; Herman Miller.

SOURCES FOR TOURO INFIRMARY (pogSS 130-131);

Tandem seating in admitting area: Crucible Products. Hospital
beds; Borg-Wamer. Cubicle curtains; Ben Rose. Patients’ room
chairs: Davis Upholstery Co. Other chairs: American Seating; lon
Corp.: Knoll; Lehigh; Herman Miller; Jens Risom; Sevacraft; West-
In-Nielsen Corp.; Lee L. Woodard & Sons. Compact sofas: Herman
Miller. Other sofas: Sevacraft; Woodard; Lehigh. Desks: American
Seating; Alumna. Pedestal tabels, coffee tables: Lehigh. Other
tables; Chicago Hardware Foundry; Burke; Woodard; Hickory
Chair Co.; Sevacraft. Benches: Griggs Equipment Co. Frames;
hardusare: Hugh Acton. Elevator siding: Formica Corp. Cases for

CATALOG A]LABLE ES ITERRA tl IVERIT :/ OS ANG 48

r

source

CItVEO WOOD BRACKETS
SOLID IRASS BRACKETS
WROUGHT IROH BRACKETS

CORNICE  AbaustagLe SHELF HARDWARE

WOOD WAU PILASTERS
RACKETS FLOOR To CEILING POLES

"yiQiHfworkmt Rinc* uriifT for Cataloffn

SHELVES A

divUlcn or t, SILVERMAN O SON. INC.
meriMTAvVt

Custom

Designs and

Shelves to Infinity

by Naomi Gale N.S.1.D.
e te i-wri
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BARN !

BOARDS
rk /7 ifBIT

HAND-HEWN BEAMS

Established source for holf-century-old
barn-boards and hand-hewn beams cut

to your specifications.

Touches of antiquity from rural America
in ready-to-use form.

Half-century-old shake shingling avail-
able.

Write for quotations, complete details.
DECOR /MATERIALS, INC.

Dept. 1-2 Route No. 2
Appleton, Wis. 54911
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47.9' X 31.6', Main Reception Room, Metropolitan Club, N.Y.C.

“WHERE COSMOPOLITANS MEET
...You'll Find Oriental Rugs From Beshafs

More and more interior designers and architects are sug-
gesting Orientals as the floor covering most appropriate

for executive areas. Their muted colors and artistic pat-

terns help create an atmosphere of dignity and comfort. At
Beshar's, headquarters for Orientals, distinctive rugs are
our specialty. We feature a wide variety of types and sizes,
including Persian and European Orientals in sizes 10x14
to 25x3a See our magnificent selection now.

m. BESHAR'S &5

63 East 52nd St., New York, N. Y. 10022

| NEW )

FROM

cai_Li R-KBVLUaRTH

MODEL 464

NO LUBRICATION EVER REQUIRED!

FOR PEDESIAI BASE, SWIVEL, NON-IILING CHAIIIS

A memory return that will always remember to

return, smoothly and quietly. Unique design
causes chair to always return to original position

without springs!

for complete information write ™

CO1_I_1ERKEVUIDRXH o1 3 |
GARDNER, MASSACHUSETTS

165



Curtis & Davis Sources (continued)

gift shop: Stein Architectural Products. Piantcrs: AMV; Architec-
tural Pottery. Sand uttis- Architectural Pottery. Crcdenzos; Alum-
na. Loveseats (suites): Hickory Chair Co. Chests, mirror CsuitcsJ;
Holland Furniture Co. Lamps: Frederick Cooper; Nessen, “Lamp-
ette” high intensity lamps: L. H. B. Sales. Drapery Jabrics: Lee
Harris; Maharam. Upholstery fabrics: lIsabel Scott; Neo Fabrics.
Ashstands; Northland Aluminum Products; Select Imports; Plastic
Plants, Inc.; McDonald Products. Ottomans: VVestin-Nielsen Corp.
Flooring, vinyl asbestos: Armstrong. Vinyl wall covering: L. E, Car-
penter (Vicrtex). Acoustical tile ceilings: Armstrong.

SOURCES FOB CHAPTERHOUSE, LYNN, MASS. (pagCs 134-135) rLossvy: All
furniture: Herman Miller. Custom cabinetry (to Curtis and Davis
design): Boston Showcase Company, Lights: Salemlights.

COFFEE shop; Fumiturc: Knoll, rib room: Furniture; Shelby Wil-
liams.

COCKTAIL 1ounge: FuUTniture: Woodard, Carpeting: Bigelow.

SOURCES FOB NATHANIEL C. CURTIS HOusg, (pages 140-143}:

LIVING room: Rugs: Unika Vaev. Sofas: Knoll. Chairs: Herman
Miller, Paul Tuttle, Knoll, Draperies: Herman Miller. Stools:
Lehigh.

DINING room: Table: Dux. Chairs: Fritz Hansen. Storage u>all:
Herman Miller. Rug: Unika Vaev. Lights: Salemlights.

patios: All furniture: Knoll.

FAMILY room: Seating, drapery, bar stools: Herman Miller.
bedrooms: Saarinen pedestal chairs; Knoll. All other furniture,
draperies, bed frames: Herman Miller. Storage cabinets: Mutschler.
Carpeting: Alexander Smith.

corridor: Trophy cases: Bernard Lumber Co. (Curtis and Davis de-
sign). Carpet hanging: Alexander Smith (Henri Matisse design).
KITCHEN, POWDER BooM: All cabinets; Mutschler.

SOURCES FOR ARTHUR DAVIS RESIDENCE (pages 144-147) :

LIVING room: Choirs, sofas: Widdicomb; Knoll; Herman Miller,

DINING room: Lighting: Habitat.

kitchen: All cabinets; Curtis Manufacturing Company.

bedrooms: Beds: Bernard Lumber Company (Curtis and Davis de-
sign). Chairs: Knoll, Herman Miller.

GUEST house; Sofa bed: Simmons. Pedestal chairs; Knoll. Draperies
throughout: Knoll (Owens-Coming Fiberglas).

Unlimited Choice of Controlled W'OJ"EN W~OOD designs

AUTHENTIC ORIGINALS
STOCK . CUSTOM OR. YOUR OW~'N DESIGN

WINDOW'SHADES N VERTICAL TREATMENTS
«» Accordion Pleal « Draperies * Closet Closures
* Spiiiig Roller - Vertical Dividers
* Paf/o Shades m * Folding Door Units

(Cord & Pulley) m: * Floor Screens

READY FOR INSTALLATION AT YOUR JOBSITE

complete book of CUSTOM designs $35.00
complete book of STOCK designs $22.50
Yardage and Roll Goods available.

Write us direct.

DESIGN STUDIO

568 Howard St,, San Francisco, Calif.
Phone VUfion 2-4157

979 Third Ave., New York 22, N-Y. .
5

OF SAN FRANCISCO « SINCE 1932 Phone MUrryhill 8-747

Cn ICuttﬂ ..a tropically hot new line

from Brown-Jordan. Designed by Hall Bradley. Not inexpensive—

but a very good investment. Rain-proof, kick-proof triple-baked

finishes on fine-cast aluminum; hand smoothed. Finish colors and

fabrics of your choice. We give special attention to contract Custom -

Orders—and delivery requirements. Brown-Jordan contract furni- DeCO rative PanEIS
ture is shipped from El Monte, California and Newport, Arkansas;

and can be seen at these showrooms: LOS ANGELES -101 South

Robertson Blvd.; SAN FRANCISCO ¢« Damron - Kaufmann, Inc.,
440 Jackson Square: CHICAGO-The Merchandise Mart, Space 11-
112A: DALLAS ¢ 480 Decorative Center; MIAMI -131 N.E.40th Street;

ATLANTA 1 Paul Raulet, Atlanta Decorative Arts Center. 351 Peach-
tree Hills Avenue N. E.; PHOENIX-Linn Ledford, 777 Camel-
back E.; WASHINGTON. D.C.- Peggy Steininger, 2922 M Street N.W,

Brx)wn- Jorxian U.S. Shutters, 420 w. 45 St., New York 10036/CO 5-1863)

for windows, doors, room dividers, screens —
custom-made movable or stationary louvers; shojis;
decorative metal, caning, fabric or filigree inserts.
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BAR STOOLS
FOR CONTRACT

Bil.
drative Bar St<”Is and Pedestals in Dining and Cock-

heigh”™ Ideal for Restaurants, Hotels. Clubs and
fdenceS. For detailed information, write:

J
/ By Hoasbrock-Sonderguord

"HAASBROCK: SONDERGUARD

send tor No. 65 eotolog and price list.

P.O. BOX 69764, LOS ANGELES, CAL 90069-OL  5-5153

icago representative: Hargri Buil
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Available from Stock « Heavy Shei? exture in Natural 105 or Special
X .

Design Colors ¢ Sizes 3'x5 6'x9' « 8'xIO'

ERNEST TREGANOWAN. INC.
Interior Design Buildmg/306 E. 61st St.
New York, N.Y. 10021 / PLaza 5-1050

Broadlooms Chenillei _Tufted Cerpeti
EnlusixlyThroutk Amerlci't Decoritort Sine* 1917

TCI/TYCOON111

DESIGNED BY MILO BAUGHMAN

SHOWROOMS: High Point, Dallas, Chicago, San
Francisco, Los Angeles, and our new showroom in
New York, 145 East 57th Street.

For literature write to Thayer Coggin Institutional,
South Road, High Point, North Carolina 27262.

THAYER COGGIN
INSTITUTIONAL

TCI/TYCOON 111, W29Vr, D34, H45VI in.
seat depth 19 in., seat height 19 in,, arm 24 in.
base is walnut capped steel

%12
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Chairs! Everything else can be Perfect, but chairs
are the final test. Notice how you make a critical
appraisal of a room's chairs . . . their shape,
sturdiness, upholstering, and special attention to
small design details. What does the chair tell you
about the room? Everything . . . like looking at
a man's shoes.

Charlotte chairs pass those critical tests time after
time ... by professional designers ... by their
owners ... by the people who sit in them.

Those chair people at Charlotte know their busi-
ness and chairs . . . and fine chairs are their only
business. Over fifty years of chair making exper-
ience will give you just the exact design you desire.
For that special chair, call on the chair specialists.
Send for the new Charlotte Catalog today.

charlotte chair company

Ll CHARLOTTE. fklICHIGAN

Classified

15c PER WORD PER INSERTION, $5.00 MINIMUM, PAYABLE

POSITIONS WANTED

Male Interior Designer, Architectural graduate both Cooper
Union and iPratt Institute, 15 ?/ears Contract and Residential
at

B 120 986X 930k, Sheriore A RPROHEY, N LORS

"TURE Woman, currently studying design, wishes to assist
decorator in exchange for practical experience In field. No
office skills. Manhattan or Bergen County, N. J. Box 3528Y,
Interiors, 18 E. 50th St.. N. Y. 10022.

Highly Creative Furniture Designer, Architectural graduate
available on Free Lance basis to design Case Goods, Uphol-
stery and Contract Interiors. Extensive engerlence wnth'\i)ro-
clj(%:zzlon and costs. Box 3522S, Interiors, 18 E. 50th St., Y.

POSITIONS AVAILABLE

Architects & Designers Personnel Agency, Inc.. Interior De-
signers, Commercial, CcHitract, Residential. MURIEL FEDER
maintains contact with lhe entire Interior Design field. The
“PROFESSIONAL CONSULTANT” for confidential, nation-
wide & international coverage. Specializing in personnel
ranging through all phases of the design office for the E/IaSt 19
¥e(§1’(|s.86367722Mad|son ve. at 61st Street, Room 912. TEMPLE-

Designer—Exhibit—Displays—$11,00 to $14,500. Industrial—
Corﬁmerua —Growth o? ortunity, for experienced designer
wit la 8

one of Chicago's er and ‘dynamic exhibit firms. S"end

resume to Industrial Design—"F.E—72 West Hubbard, Chicago,
Illinois 60610.

Architectural, Interior, Industrial Designers. Home Furnish-
ings and related fields. All levels, Prudential Agency—JOHN
C. MAYER offers professional nationwide personnel Service to
gr{]ﬁlgyer and applicant. 19 East 48 St., New York 10017. PL

Decorative Arts Personnel Agency . Merchandise Mart
. . . Chicago. Specialists in recruiting interior designers and
decorators and personnel fOC allied positions. This includes
color and style coordinators, furniture and fabric designers,
display artists, manufacturers’ r*resentatives, showroom per-
sonnel. Nation-wide service, oriented to quality. Because of
our professional background and our experience in this field,
our screening is not equaled elsewhere. This service is EN-
2Dgo4§98ED BY THE ILLINOIS CHAPTER OF THE AID. Ml

Career Builders Agency—Since 1947 a Personnel Agency spe-
cializing in Architectural, Interior, and Industrial Designers;
all Home Furnishings and related personnel. Trainees to top
executives. Professional screening and personalized service.
References checked. By af?omtment. 501 Madison Ave., New
York, N. Y. 10022. PLaza 2-7640.

LYON FURNITURE MERCANTILE AGENCY
— ESTABLISHED IN 1876 —

Credit Reference Books
Credit ReForts
Weekly Supplements PUBLISHERS OF
Weekly  Interchange of LYON RED BOOK
Trade Experience
Salesmen’s State Editions
Collections

The Nationally Recognized Credit and Collection Agency of the
Furniture and Housefvrnishings Trades

Executive Offices: 185 Madison Ave., New York

Boston: 150 Causeway St. High Point, N. C.: 401 S. Wrenn
Chicago: 221 N. LaSalle St. Los Angeles: 1060 So. Broadway
Cincinnati: 700 Walnut St. Philadelphia: 12 So. Twelfth St.
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Advertisements
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS.

Dkicnkr—Contract Oftice Interiors—0Own business 7 years—
nud Manhattan—established contact, Seeking designer or part-
nership bMis to take over. office duties, desngnlng_ and produc-
tion. freeing present designer to persue growldi of business
contacts. Must have minimum 5 years thorough office planning
background. Box 3526W, Interiors, 18 E. 50th St., N. Y. 10022.

Helen Hutchins Personnel Agency—Specialist; Interior De-
sign and Decoration, Architecture. Industrial Design; HOME
FURNI_SHINGS_—I_DeS|%n._ Styling, Color Co-ordination, Sales.
Promotion. Publicity, Editorial, etc. By appointment. 787 Lex-
ington Avenue. New York, N. Y. 10022. TC 8-3070.

Contact Personnel Agency—A placement service devoted to:
Architects, Draftsmen. Interior Decorators. Industrial-Fumi-
ture-Textile DeS|Eners. Homefumishings, sales and office per-
sonnel. Call Mrs. L. G. Fox for appointments. 18 East 41 Street.
New York 10017. MU 5-1674.

IhiODura OK the_ Alianza, representing artisan handicrafts
from Peru, Bolivia, Ecuador and Colombia, has openings all

territwies for tqg %(?Iit% commission representatives. Include
territory covered ahd other lines carried in reply to Director

of MarkKeting.'Sales, 225 Fifth Avenue, New York, New York.
Room 329.

Experienced Decorator Wanted to take charge of Decorating
Studio of large Washington. D. C, area home furnishings store.
Successful, progressive, ninety-year old company refuses to
rest on laurels. Has comprehensive advertising, IEromotlon
and display program to back up the vigor and enthusiasm of
its management. ITie ‘right person’ to have voice in structure
and personnel of Studio. Write in conhdence regarding back-
round and requirements. Box 3523T, Interiors, 18 E. 50th
treet. N. Y. 10022.

Manager-Interior Designer-Architect wanted to head archi-
tecturally oriented interior planning firm in the South. Un-
usual ofiportunity in a hrm working closely with architects.
Great future for a responsible married man. Send resume of
education, e”erience. personal qualihcations. Box 3527X,
Interiors, v8 E. 50th St N. Y. 10022.

MiSCEUANEOUS

If You Iif Better Positi but can't get it, you
need Pr(()gfLégsfoﬁa Resume Kit. If)?be'ﬁgnce persognel ¥
sellers tell how to present your abilities and experience, what
to emphasize, what to omit, bow to handle salary, work and
eonaphical oreferences. 5 sample resumes. Avoid mistakes.

5d%e'(gtj rtOr&!XnﬁS.Og’gé)ofesswnal Resume Kit, Dept. I, Box

Seabch and Procurement Service: period furniture, furnish-
ings. 18th-19lh Centuries. Kate Webb. 59 South Street. Marccl-
lus New York 13108, telephone Area Code 315. ORleans 9-1261.

Quality Mailing List of 16.534 Interior Decorators, 6.740 in
metropolitan New York area. Also over 400 other lists of Re-
tailers. Clubs. Fraternities. Wholesalers, Manufacturers, Ho-
tels. Motels. Institutions, etc. Write for FREE catalogue. The
Walter S. Kraus Co., 48-01 42nd Street, Long Island City 4.
New York. ST 4-5922.

Showroom—D & D Building, N. Y. C.—for sale or to share.
Architectural™ desi%ned and fully furnished. Box 3524U,
Interiors, 18 E. 50th St.. N. Y. 10022

Water Color Rendering Your plans and rough sketches
transformed into beautiful water color pi-esentaUons. Full

8B1R" o MR AN TICEnEECeD ARGnEP LA AL U Wilter minl

Lane. Great Neck. L. I.. New York. Tel (516) 466-3683.

Interior Decorating Shop For Sale—In metropolitan midwest
city. Fully and completely equipped. High type _mventorY.
Dra%?% Workro_oW _1deal "location with lease avajlable_QOld
establishment with fine reputation. Owner retiring. Box 3525V,

Interiors. 18 E. 50th St.. N. Y. 10022.

Store—900 to 1.800 feet plus 1.200 basement. Prime location
heart of decorative center. East 57th Street near Third Avenue.
Suitable for fabrics, wallpaper, accessories, and furniture.
Call PLaza 2-1367.
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HARTER CORPORATION, 202 Prairie, Sturgis, Mich. 49091

Harter Metal furniture, Ltd., 139 Cardigan, Guelph, Ontario
Briones-Harter, S.A., Lago Iseo 96, Mexico 17, D.F.
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ARX&ANTIQUES

210 EAST 58 STREET, NEW YORK 10022
PLaza 5-9846

FURNITURE « PAINTINGS ¢ SCREENS « DECORATIVE ACCESSORIES

an index to

AMERICA’S
GREAT
SOURCES

American Chair Company, 911 No. 11th St.,

Sheboygan, Wise. 457-5027 159
American Enka Corp., 350 Fifth Ave.,

New York. N.Y. 10016 PE 6-2300 50. 51
American Walnut Manufacturers Assn., 666-P N

Lake Shore Drive, Chicago, 111. 60611 WH 4-6162 59
Armstrong Cork Company, 302 Prince St.,

Lancaster Pa. 17604 397-0611 Inside Front Cover
Art & Antiques, 210 E. 58th St., New York N.Y. PL 5-9846 170
Artes de Mexico Internacionales, Inc., 163 Plttsburgh St.,

Dallas. Texas 75207 I 8-3306 67
Baker Furniture, Inc., 35 Milling Road, Holland,

. Michigan 49423 TE 2-8640 172
Bendix Mouldings. Inc., 1112 E. Tremont Ave.,

Bronx, N.Y. 10460 597-6666 165
Berkshire-Hathaway, Inc., 261 Fifth Ave..

New York. N.Y. 10016 OR 9-8626 160
Beshar's, 63 E. 52nd St., New York, N.Y. 10022 PL 8-1400 165
Bigelow-Sanford Carpet Co.. 140 Madison Ave.,

.. New York, N.Y. 10016 . OR 9-3000 156
Birmingham Ornamental Iron Co., 4636 First Avenue N.,

Birmingham. Alabam 592-7233 164
Bowen, Louis , Inc., 979 Th|rd Ave.,

New York, N.Y. 10022 392-5810 152
Brown-Jordan, 9860 Gldley St.. El Monte, Calif.

91734 CU 3-6671 166
Brunschwig & Fils, 979 Third Ave..

New York, N.Y. 10022 TE 8-7878 150
Burke Div. of Brunswick Corp., 5140 No. Westmoreland,

Dallas, Texas 75247 ME 1-2880 45 thru 48
Carpenter, L. E. & Co,, Emd:)ire State Building,

New York, N, Y. 10001 LO 4-0080 57
Carter, E. C. & Son, Inc., 150 Midland Ave.,

Port Chester, N.Y. 10573 WE 9-2410 95
Cartwright, Jack, Inc., 319 East Grimes Ave.,

High_Point, N.C. 883-6723 162
Casual Furniture. Inc 1 Park Ave.,

New York, MIT 4-4434 159
Chairmasters, 200 E l46th St., Bronx. N.Y, 10451 CY 2-0600 155
Charlotte Chair Company, Pearl & Lovette Sts.,

Charlotte. Mlchg 543-4210 168
Clark, J. R., Company, Spring Park,

Minnesota 55384 471-8466 88
Cole Steel Equipment Co., Inc., 415 Madison Ave.,

New York, N.Y. 10017 TE 8-6200 63
Collier-Keyworth Company, Gardner. Mass. 632-0120 163
Contemporary American Furniture, Inc., 1821 Berteau,

Chlcago 111. 60613 EI 8-4355 158
Contract '67. c/o National Expositions Company, Inc.,

4 W. 40th St,, New York, N.Y. 10018 564-8714 21
Cramer Industrles Inc 625 Adams St.,

Kansas City, Kansas MA 1-6700 71
Crown Rubber Compan Fremont, Ohio 43420 332-5531 163
Cumberland Furniture Corp 40 E. 49th St.,

New York, N.Y, 10017 PL 9-8444 27
David & Dash, Inc., 2445 N, Miami Ave., Miami, Fla. 371-6554 9
Dearborn Glass Company, 6600 So. Harlem Ave.,

Argo, 111. 60501 GL 8-3300 26
Decor Materials, Inc.. Dept. 1-2, Route No. 2.

ppleton Wise. 54911 165
Decorative Crafts, Inc.. 979 Third Ave,,

New York. N.Y. 10022 752-7450 157
DilLucca, Inc,, 1226 Second Ave., New York, N.Y. LE 5-0005 91
Directional Contract Furniture Corp 979 Third Ave.,

New York, N.Y. 10022 PL 1-3350 77
Dorfile Manufacturing Co., 1131 S.E. Umatilla St..

Portland. Ore. 97202 234-9951 29
Downs CarFet Company, Inc., Dept. | 267,

Philadelphia. Pa. 19134 RE 9-5500 36
Drexel Enterprises, Inc., Drexel, N.C. 437-2311 94
Dunbar Furniture Corp. of Indiana, Berne, Indiana 589-2111 89
DuPont Da/es & Chemicals Merchandlsmg Office.

Fifth Ave., New York. N.Y. 971-4628 66
E-Lite Company, Inc., 115 Fifth Ave..

New York, N.¥. 10003 677-5070 Back Cover
Emeco Division, Standard Furniture Company,

Hanover. Pa. 1733 637-5951 92
Empire State Chair Co Inc 232 E. 59th St.,

New York. N.Y. 10022 421-9470 161
Enfield, Ph.. Designs, 353 E, 78th St.. N.Y, 10021 UN 1-1818 160
Erwln-Lambeth, 201 E. Holly Hill Road,

Thomasviiie, N.C. 27360 476-7751 62
Ficks Reed Company, 4900 Charlemar Drive,

C|nc|nnati_ hio 45227 271-9011 24
Goodrich, B. Consumer Products, Dept. CC-1,

kron "Ohio 44318 379-2000 72
Graf, Phlllp Wallp’a\l:)ers Inc 979 Third Ave.,

New York PL 5-1448 167
Great Eastern Furniture Co 315 E. 62nd St.,

New York. N.Y. 10021 PL 2-3320 157
Griffin Design. Inc., 751 Third Ave.,

New York. N.Y. 421-4135 154
Haasbrock-Sonderguard, P.O. Box 69764,

Los Angeles, Calif. 90069 OL 5-5163 167
Hamilton Cosco, Inc., Gallatin. Tenn. 452-3620 37
Hansen. Fritz. 305 E. 63rd St.. New York. N.Y. 10021 838-322S 148
Harter Corporation, 202 Prairie, Sturgis, Mich. 49091 651-3201 169
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February advertisers

Helikon Furniture Company. Inc., 315 E. 62nd St..

New York. N.Y. 10CCI MU 8-3210 151
Hercules Incorporated, 380 Madison Ave.. N.Y. OX 7-0010 74. 75
Howe Folding Furniture, Inc.. 360 Lexington Ave..

New York, N.Y. 10017 TN 7-4460 23
1. V. Chair Corn., 86-30 103rd Ave..

Ozone Park. N.Y. 848-0700 81
Imperial & Peacock Wallpaper. 979 Third Ave.,

_ New York, N.Y. 10022 421-3328 160
Interiors’ Import Company, Inc., 208 E, 52nd St.,

New York, N.Y, PL 1-4740 149
Internatlonal Silk’'Association, 185 Madison Ave.,

New York, N.Y. 10016 MU 3-71517 63
JG Furniture Company Inc., 160 E. 56th St.. N.Y. PL 1-5650 55
Karges Furniture Company, Inc The,

Evansville, Ind. 4770 A 5-2291 1
Kleslmg-Hess Flnlshlng Company, Inc., 519 W. 38th St.

New York, LA 4-0260 58
KnaP p & Tubbs, Inc 979 Third Ave., N.Y, 10022  PL 2-8035 78
Knofi Associates, Inc., 320 Park Avé.. N.Y, 10022 MU 8-7900 41
Kroll. Boris. Fabrics. DiD Bldg.. 979 Third Ave.,

New York, N.Y. 10022 PL 5-6200 4
Lii France Fabrics, 145 E. 32nd St., N.Y. 10016 MU 5-1622 70
Laminating Services, Inc., 4700 Robards Lone.

Louisville, Ky 40218 458-2614 65
Lehigh Furniture Corp./A Div. of Industries.

415 Madison Ave.. New York. N.Y. 10017 PL 5-2045 15
Loumac Supply Corp.. 327 E. 103rd St., N.Y, T 9-5374 162
Lyon Furniture Mercantile Agency, 185 Madlson Ave

New York. N.Y. U 5-1800 163
Macey Fowler. 500 Park Ave.. N.Y. 10022 TE 8-4900 61
Manges. Slmon & Son, Ine., 575 Madison Ave.

New York, NY. 10022 MU 8-7700 60
Marble/lmperlal Furniture Company,

Bedford. Ohio 44014 232-0100 31
Marble Institute of America, Pennsvlvanla Bldg..

Washington. D.C. 20004 623-0214 ?
Margowen. Inc.. 979 Third Ave.. N.Y. 10022 EL 5-1672 163
Masonite Corp., Marlite Division. Dover. Ohio 44622 4-2141 86
Miller. Howard. Clock Company, Zeeland. Mich,

772-2187 49
Monarch Furniture Company. Inc.,

High Point, N.C. TE 8-2425 93
Monsanto Company. Textiles Dlv., 277 Park Ave.,

New York, N.Y. 10001 922-4111 25
Mount Airy Furniture Company.

Mount Air N.C. ST 6-8383 163
National Plastics Products. Inc., Nevamar Div.,

Odenton. Md. WO 9-9000 32.33
Nettle Creek Industries. Peacock Road.

Richmond, Ind, 47374 962-1555 39
Ozite Corporation. 7-120 Merchandise Mart,

Chicago. 111. 60654 644-7252 43, 44
Parvin, Albert & Co.. 120 No. Robertson Blvd..

Los Angeles, Calif. 90048 652-5760 31
Philadelphia Carpet Company. Contract Div., Alle% eny

Ave, & C St.. Philadelphia. Pa. 19134 5830 171
Risom, Jens Design, Inc., 444 Madison Ave.,

New York, N.Y. 10022 688-0030 85
Ruby nghtlng Corp The, 128 Fifth Ave,.

New York. N.Y, 10011 CH 3-0900 7
Scalamandr”, 977 1Tiird Ave.. N.Y. 361-8500 Inside Back Cover
Scandinavian Furniture Fair 1967 The, P.O, Box 9000,

Copenhagen-Rodovre. Denmark 56
Sculpture Studio, Inc., The, 202 E, 77th St.

New York, N.Y. 10021 UN 1-8480 158
Selig Manufacturing Co.. Inc.. Leominster. Mass. KE 4-45*41 64
Seminole Furniture Shops Inc., 300 E. 54th St.,

New York. PL 3-6513 162
Shaw of Charlotte. Box 3156, Charlotte, N.C. 90
Shelves Unlimited. 1134 First Ave., N Y. 10021 TE 8-5012 153. 164
Smith, Alexander. 295 Fifth Ave., N.Y. 10016 MU 9-1300 S3
Spanish Arts. Inc.. 227-02 145th Road.

Springheld Gardens. N.Y. LA 7-3000 160
Stevens. J. P. & Co.. Inc., 1460 Broadway,

New York. N.Y, 10036 OX 5-1000 84
Stiehl. A. H-. Decorative Center, 28 W. 20th St,,

New York, N.Y. CH 3-5000 87
Stow/Daws Furniture Company. 25 Summer Ave.. N.W..

rand Rapids, Mich. 456-9681 9B

Strohelm & Romann, 155 E. 56th St.. New York. N.Y 684-.3100 79

Stuart John Intemational. 205 E. 58th St.. N.Y. HA 1-1200 3

racuse China Corp.. S.vracuse, N.Y. 13201 468 1681 80

aylor Chair Company Bedford, Ohio 2.32-0700 69

Terra. 8201 Beverly Blvd.. Los Angeles Calif. 90048 657-7342 164
Thayer Coggln Institutional. South Road.

High Point. N.C. 27262 883-0111 167
Thomas. Seth, Div. of General Time,

Thomaston. Conn. 283-4323 38
Thonet Industries. Inc,, 1 Park Ave., N.Y. MU 3-1230 S3
Tile Council of America. Inc., 800 Second Ave..

New York. N.Y. 10017 OX 7-9269 35
Treganowan. Ernest, Inc., 306 E. 61st St.. N.Y. PL 5-1050 167
Tropicraft Design Studio, 568 Howard St.,

San Francisco. Calif. YU 2-4157 166
U. S. Shutters, 420 W, 45th St.. N.Y. 10036 CO 5-1865 166
Van Lutt. Albert & Company 4000 Chevy Chase Drive.

Los Angeles Calif. 90030 245-5106 6
Victorious. Inc.; subsidiary of Virginia Metalcrafters, Inc.,

P. O. Box 78. 1313 BellevJew Ave.,

Charlottesville, Va. 22902 295-9121 19
Vogel-Peteraon Company, Elmhurst, 111, 60128 379-7123 163
V'Soske Shops, Inc.. Vega Baja. Puerto Rico

. Y. No.) MU 8-1150 17
Wagner. Sherle, 125 E. 57th St.,, New York.

N. Y. 10022 PL 8-3300 13
Wallin”ord Steel Company, Wallingford, Conn. 269-3361 73
Waverly Decorative Fabrics, Contract Div..

939 Third Ave.. New York, N. Y. 155
Whitney Library of Design 18 E. 50th St.,

. New York, Y. . PL 1-2626 96
Williams. Shelb.v. Industrles Inc.. Merchandise Mart.

Chicago. Ill, 60654 738-4055 97
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Living up to a iegend:
New carpet for the
exciting Pump Room
of the famed ™~

HOteIS A/ mwvwiNn/lrm

CMICASO

Few challenges arc .so exacting as refurbishing a tradition.
The bold solutions of interior designer Richard Himinel
perpetuate the warm elegance for which the Pump Room
has loecn loved by generations of transcontinentals. To set
the underlying theme for the new decor, the choice was
custom Philadelphia woven carpet: a richly colorful
\Vilton—emblazoning the familiar Pump Room tri-plume
stmbol that unifies the entire scene.

Philadelphia Wiltons may be had in your own design; in
creations by our .staff; or in your choice from our extensive
librar)-. From design to delivery, e\ery project receives
personalized follow-through by our contract specialists.

In contract carpets
the choice is

PHILSDELPHIA

Phil.\delphia Carpet Company, Contract Division
Allegheny Ave. and C. St., Philadelphia, Pa. 19134
Showrooms: Chicago, New York, Los Angeles, San
Francisco, Dallas, Crawford & Thompson in Atlanta
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Come out and take a bow, Flora Scalamandre. Your Mannock Hou»e design won us
the A. 1.D. International Design Award for traditional wallpaper, ft's the first time silk-
screen methods have been used to achieve the hand-brushed look of an authentic rainbow
paper. Available insix color combinations, in our large collection of unusual wallcoverings.

Scalamandre

Frabr'f « + W8iicovt»rmgs- \ rimmings
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[lluminate your home with more than light!

Make it glow with the resplendent beauty of this imported chandelier from our

elegant Contessa Grouping. Handcrafted by Europe’s finest artisans, Contessa The Contessa Grouping

F-2445 is a galaxy of cold-clear, starbright crystal pendants, suspended from ELite Company, Inc. 19A25
richly detailed brass castings finished in antique gold. This magnificent chande- I:Iet;,;s:osr:th.r\;:i?iame of the distributor in my area who
lier is one of the specially-selected imported fixtures in the Contessa Grouping, e s 50 send me, without obliga-
which is offered by a limited number of fine lighting fixture distributors across NAME,

the nation. For the name of the distributor in your area, and for a free color ADDRESS.

folder showing the entire Contessa Grouping, please send us the coupon. crry. STATE 21P-

Imported by

COMPANY, INC.
115 Fifth Avenue = New York, N.Y. 10003
A Subs/dlary of Esquire, fnc. Q



