


Custom-coined.
The coins are special...
cast-aluminum replicas of the 1878 Silver Dollar.
The floor is special, too.
It’s new Armstrong Brigantine'" Vinyl Corlon"’...
commercial-grade sheet vinyl
with a new treatment of a popular chip motif.
It’s available in eight dynamic colors.
Here, an Early American restaurant provides
the inspiration.
And your inspiration?
Whatever it is, you can bring it to life
with the world's largest selection of flooring materials
All from Armstrong.
And most are suitable for commercial installation.
Your Armstrong man is the expert on
all the technicalities.
Call him.
Or write:
Armstrong, 304 Naylor St., Lancaster, Pa. 17604.
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from the MYRIAD COLLECTION 
extraordinary fabrics 

you will know this on sight

you will sense the presence of 8 filling colors— 
o perfection of woven surfaces that only the new 

Boris Kroll Shuttleless Looms can achieve
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EXHIBITIONS
Soleri’s urtian utopia 
comes to New York

Left: Paolo Soleri icifft a section of 
Jeraey’’ model behhid him. 

This project was undertaken hy 
Soleri loilh Rutgers University, 
Ford ilotor Company, and the 
State of New Jersey to be located 
on the Jersey 7tieadow8. Main struc­
ture of the transportation center 
covers about 1 square mile and is 
about a half a mile high. The city 
is circular in plan, designed to 
house a million people. Industrial 
and warehouse spaces including jet 
hangers radiate from the main 
structure and would be covered 
with parks and gardens. The entire

of cardboard, wood, paper.

Below is a cut-away view of “Babel 
Canyon.
framework design with transporta­
tion and housing tn vertical col­
umns as well as transportation on 
radiating arms leading to “doicn- 
foicn'-’ facilities. The tower above 
the city houses a heliport and verti­
cal take-off air facilities. Sky­
lighted automated ind^lstrial com­
plexes are below ground. The in­
dustrial areas are generally placed 
below ground in Soleri’s city struc­
tures because “machines don't need

The Architectural Vision of 
Soleri, the exhibition

The city is an open
Pa-olo
sleeper of the year which gained 
a large attendance and rave 

when it had its firstreviewsshowing at the Corcoran Gal­
lery in Washington last March, 
is at New York’s Whitney 
Museum of American 
(through September 20) thanks 
to the PPG Industries Founda­
tion in Pittsburgh which made 
the present showing possible.

Architect-planner-philosopher- 
poet Paolo Soleri sees the city 
of the future as a unified roofed 
structure thousands of feet high 
that will form a total environ­
ment for a million people. All 
the needs of living, working, 
education, health, recreation, 
would be in a single structure, 
leaving miles of unspoiled coun­
try all around. He calls his city 
"arcology”— a combination of 
architecture and ecology—and 
believes it to be the cure for 
sprawl, pollution, waste, and 
other contemporary urban ills. 
Nature conservation,” says 

Soleri, “now depends on our 
ability to create new and radical 
urban patterns which are the 
legitimate subject for archi­
tectural thought.

The complex exhibtion of 
Soleri’s novel solutions to urban 
redevelopment includes large 
models of luminous plastic 
structures and huge drawings, 
some of them 60- to 100-foot 
scrolls, which reveal the resi­
dential, industrial, cultural, 
transpo'rtation, and ether units 
to be included in the proposed 
arcolog^cal city structures.

Soleri came to the U.S. from 
Italy in 1946 to study under 
Frank Lloyd Wright. Although 
he later broke away from 
Wright to go his own way, he 
nevertheless retained some of 
Wright’s philosophy. In 1949 
he set up his studio and work­
shop in the Arizona desert and 
designed all sorts of things from 
small houses and bridges to 
architectural fantasies and ce­
ramic windbells.

Art

dream of solutions big enough to 
cure some of the ills of our 
ovei*populated world.

Last month Soleri and his 
students started digging the 
site for “Arcosanti,” a micro- 
areology—150-foot high struc­
ture for several thousand per­
sons—on a mesa north of 
Phoenix designed to be a “self­
testing” environment for his 
larger projects.

The Whitney Museum and the 
PPG Foundation in Pittsburgh 
which has long been interested 
in urban planning and design 
should be congratulated for 
bringing this provocative and 
timely exhibition to the city 
that probably has the worst 
problems of any in the country.

Imagine, if you can, Man­
hattan Island with a few pyra­
mids, domes, and cubes clus­

tered in one area like some 
great modern pueblo and all the 
rest of it a wooded, rocky, river- 
girt piece of land as the Indians 
must have known it.
Exhibition notes
Forms in Fibres, an exhibition 
of more than 30 woven, em­
broidered, appliqued, and printed 
hangings by 12 contemporary 
ajtists, is at the Art Institute 
of Chicago (through October 
4). This is the first major ex­
hibition of contemporary work 
which launches the Art Insti­
tute’s Textile Department in 

its commitment to the field of 
contemporary textile creations, 
be they woven, printed, 
pliqued or embroidered,” says 
Christa C. Mayer, the Insti­
tute’s Curator of Textiles. Of 
the current exhibition, she

added, “I believe the artists 
represented here have stepped 
across the very fine, yet distinct, 
line which separates Art from 
Craft.
The Vintage Racing Machine 
at the Museum of Art, Ehode 
Island School of Design (through 
September 20) features six rac­
ing cars built between 1903 and 
1911, and an 1892 Panhard. 
With the exception of the Pan- 
hard, all competed in the major 
international races during the 
golden age of racing in the 
early part of the century.
Historic Panorama, also at New 
York’s Whitney Museum 
(through September 7) features 
22 X 10 foot paintings which 
depict the Mormons’ 20-year 
trek across the country from 
Council Bluffs, Iowa, to the

On first thought it may seem 
odd that it was in the Arizona 
desert that Soleri should have 
come to the conclusion that 
urban man is the next step in 

human evolution,” which in­
spired him to create the highly 
novel and provocative solutions 
to urban planning and design 
that make up the current exhi­
bition. But on second thought, 
the Arizona desert or some 
other comparatively unmuti­
lated piece of earth is perhaps 
the only place that one can still

tt

ap-
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valley of Great Salt Lake in the designer’s own risk. All 
1867. The paintings, which were material is to be mounted on 
originally sewn together mak- stiff board, not to exceed 30 
ing a 176-foot-long roll, were inches by 42 inches. Entrant’s 
painted on heavy muslin by name, hrm, and address should 
Carl C. A. Christensen, a Dan- be marked on lower right 
ish-bom artist who participated comer. More than one category 
in the historic 1300-mile trek.
The Victorian Cabinetmaker is 
an important exhibition which 
will be on view at the Newwk 
Museum, Newark, New Jersey, 
beginning October 10.

Grants, honors, awards
The University of Virginia has 
received a grant for scholar­
ships for minority group stu­
dents entering work toward a 
master’s degree in planning 
and urban design. The School of 
Architecture’s division of city 
planning will have as many as 
three scholarships covering liv­
ing costs and tuition available 
for incoming students this Sep­
tember.

The University's grant is 
from the American Society of 
Planning Officials which was 
the recipient of a half-million 
dollar grant from the Ford 
Foundation to set up such schol­
arships in recognized graduate 
planning programs. Under the 
terms of the gi*ant, the scholar­
ships are to aid black Ameri­
cans, Mexican Americans, Puer­
to Kicans, American Indians.

Parrou-Hall Corporation, San 
Diego business interiors and 
furnishings firm, has inaugfu- 
rated an annual ‘‘Commercial 
Interiors Award" at San Diego 
State College. The first award 
was made to Judy Guldhahei* 
who received the $160 cash prize 
for her excellence tin design, 
color, and layout. The project 
was developed under the guid­
ance of Donald Cuvingtim, pro- 
fe.ssor of environmental design 
at San Diego State.

Six Pratt Institute alumni were 
cited for outstanding contribu­
tions to their professions based 
on nominations by Pratt’s 
Alumni Society. Alumni Medals, 
the highest honor, were pre­
sented to George Lois of adver­
tising fame who graduated from 
Pratt’s School of Art and De­
sign in 1952; Seymour Kent 
who also graduated from the 
School of Art and Design in 
1942 and is now vice president 
of packaging for the Avon 
Corporation; Albert Bendelius, 
a 1934 graduate of the school 
of Engineering and Science who 
is president of Pfister Chemical, 
Inc., in Ridgefield, N.J., and 
Alliance Chemical Inc., in 
Newark.

may be submitted but only one 
entry per category.

Entries must be received at 
the following address by Sep­
tember 1, 1970: P.O. Box 538, 
Grand Central Station, New 
York, New York 10017.

Student design competition 
for copper products
A new student design competi­
tion called “Copper 71”—open 
to students enrolled in fine or 
applied arts in accredited U.S. 
colleges, universities, or art 
schools—calls for product proto­
types executed in solid copper, 
brass, or bronze in any of six 
categories. They are: 1) furni­
ture; 2) lamps and light fix­
tures;' 3) cooking equipment; 4) 
decorative hardware including 
bathroom accessories; 6) prod­
ucts aimed at solving human and 
environmental problems.

December 21, 1970 is the dead­
line for preliminary screening 
which will be on the basis of 
drawings and project descrip­
tions only. Those who pass this 
initial competition will be asked 
to submit actual product proto­
types to meet a deadline of 
March 20, 1970.

First prize is $1,000 plus other 
cash awards.

“Copper 71" is sponsored on 
behalf of the copper and brass 
industry by Copper Develop- 
rrierit"Association Inc.

Entry forms are available 
from: Copper Development As­
sociation Inc., P.O. Box 2809, 
Grand Central Station, New 
York City 10017.

Top prize winning carpet deaign by 
Joyce Fisher Robarda J/o>ieanto 
competition.

V

lV

.SecOHrf prize icin7ii7>g carpet deaign 
by Olivia Cole Sotoera.

Roseicood and marble cabinet 
etagere attributed to John Henry 
Belter, at Newark Hiiseum.

AWARDS AND 
COMPETITIONS
Interior Store Design 
competition
A "Recognition Awards Con­
test," open to any individual or 
firm engaged in the store plan­
ning profession, is being spon­
sored by the Institute of Store 
Planners and the National 
Association of Store Fixture 
Manufacturers.

All work presented must have 
been completed during the pe­
riod 1968, 1969, and 1970. Only Second prize and $500 was
store interiors will be consid- presented to Olivia Cole Sowers, 
ered in the following categories: student at the Fashion Institute
1) shops within--a department - Technology’ in New York 
store; 2) specialty stores up to City. Kenneth Archer of the 
15,000 square feet; 3) junior Philadelphia College of Textiles 
department stores up to '50,000 and- Science, received $250 for 
square feet; and 4) full depart- his third prize-winning design, 
ment stores. Judging will be The first place design, a 
based on excellence and origi- large-scale<i geometric pattern,
nality in utilizing space. was selected by the judges be-

Entry material is to indu.le, cause “It's bold and contempo-
but is not limited to, plans, rary, with interesting texture
elevations, decor data, -and and sophisticated color. . . .
photographs. Scale models- are it shows the influence of Ital-
acceptable but will be sent at ian furniture . . . forms in plas-

Kenneth Archer's third prize uin- 
carpet design.

tic . . . hopefully, the future 
look in carpets." The second 
prize winning deaign which was 
executed In all white with 
stn>ng textural definition em­
phasizing its chevron-like de­
sign, was selected, as one Judge 
put it, for its simj)licity, "its 
subtlety makes it fit ultra­
modern as well as traditional. 
Intricate geometry showing an 
Op influence characterized the 
third place selection which the 
judges agreed was adaptable 
for either commercial or resi­
dential use.

Judges were Mrs. Tamar 
Carmi, AID, of Emily Malino 
Associates; Miss Nell Znamier- 
owski, textile designer and con­
sultant to industry; and Robert 
Douglas Dahlin, architect.

Mill carpet stylists weie also 
given the opportunity to select 
carpet designs for possible in­
clusion in future lines. Those 
students whose designs were 
selected by stylists were given 
merit awards and $100 l)y Mon­
santo.

Monsanto Student 
Competition winners
Winners of the fourth annual 
M-1 (‘Monsanto First’) student 
design competition for tufted 
brosdloom carpet, sponsored by 
Monsanto Textiles Division, 
were announced during the June 
International Home Furnish­
ings Market in Chicago. The 
first place grand prize of $1,000 
was awarded to Joyce Fisher 
Robards, a student at the 
Rochester Institute of Techno!-

ft
The Pratt Alumni Society 

also awarded Contemporarj’ 
Achievement Awards to three 
alumni; Roger MMol, a 1948 
graduate of the School of Con­
tinuing Professional Studies 
who was honored for "outstanil- 
ing professional achievement in 
the field of fashion design;’’ 
Donald tienaro, 1957 graduate 
of the School of Art and Design 
who was cited for "outstanding 
professional achievement in the 
field of industrial design;" and 
Ronald Lake, a 1967 graduate 
the School of Engineering and 
Science, honored for "outstand­
ing achievement in the field of 
chemistry. tf
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New York Lighting Consultant 
Juies G. Horton received one of 
this year’s five annual Lumen 
Awards presented by the New 
York Section of the Illuminat­
ing Engineering Society for his 
lighting design for the first-floor 
extension to Bergdorf Goodman, 
New York specialty store, re­
sulting from its acquisition of 
space formerly occupied by The 
Tailored Woman.

turies to be given in the fall by 
Stanley Barrows, NSID. Chair­
man of the series is Maurice 
Weir, NSID.

but also the lives of persons 24,200 members who are licensed 
working in and visiting such architects, considered key issues 
sites, and suggests ways for such as changes in the code of 
applying sound fire protection ethics, the rebuilding of Ameri-
principles such as installation can cities, programs to improve
of detection, alann, and extin- environment. And, as scheduled, 
guishing systems without de- they also elected national offi- 
traeting from the historic il- cers for the coming year, 
lusion of the building. This Robert F. Hastings, FATA, of 
valuable little manual has been Detroit, was named president, 
edited by Joseph Jenkins of succeeding Rex Whitaker Allen, 
Colonial Williamsburg, a mem­
ber of the NFPA Committee 
Libraries, Museums, and His­
toric Buildings, which prepared 
the publication with assistance 
from the American Association 
for State and Local Historj’.

Copies of Protecting Our 
Heritage ($2)
from the NFPA Publications 
Service Department, 60 Bat- 
terymarch 
Mass. 02110.

MILO BAUGHMAN DESIGN 
ADDS NEW DIVISION
Communications Workshop, a 
new division of Milo Baughman 
Design, Inc., was announced at 
an open house in a restored 1906 
mansion and carriage house in 
Provo, Utah, last month. Com­
munications Workshop is a 
group of artists, writers, and 
specialists in graphics and Aims, 
including exhibit and package 
design, who will offer sophisti­
cated visual and audio services 
to the business and professional 
community. Milo Baughman De­
sign, Inc., designers of contem­
porary furniture and interiors, 
has had its hcatkiuarters in the 
Provo Mansion since 1969 when 
Mr. Buughnmn, its president, 
became chairman of the Depart­
ment of Environmental Design 
of Brigham Young University in 
nearby Salt Lake City.

Communications Workshop, 
says Mr. Baughman, “hopes to 
undertake and solve on a high 
level all types of projects from 
the simple business card to the 
corporate Identity program in­
cluding immediate sales and 
media problems.”

The mansion and carriage 
house were restored by the Milo 
Baughman Design staff.

FAIA, of San Francisco. Mr. 
on Hastings, president of the ar­

chitectural firm, Smith, Hinch- 
man & Grylls Associates, Inc., 
served for the past year as first 
vice president, has held other 
national offices, and is a past 
president of the Detroit Chap- 

are available ter. He will be inaugurated at 
the Deeeml>er meeting of the 
Institute’s l>oarcl of directors.

New York City architect, Max 
O. Urbahn, FAIA, was elected 
first vice president, being the 
sole candidate for the oflice, and 
will automatically become presi­
dent of the AIA in 1972. Of six 
candidates vying for three vice 
presidential slots, Richard M. 
Bennett, FAIA,
Robert J. Nash, AIA, of Wash­
ington, D.C., and George M. 
White, AIA, of Cleveland, 
elected. Preston M. Bolton, 
FAIA, of Houston, was reelected 
seeretaiw for a second two-year 
term, and Rex L. Becker, FAIA, 
St. Louis, will contnue as treas-

VICTORiAN HOUSES BEING 
SAVED FROM DESTRUC- 
TION BY AID MEMBERS 
IN DENVER
Members of the Colorado Dis­
trict Chapter of the American 
Institute of Interior Designers, 
headed by Allwrt Phibbs, have 
formed a non-profit organiza­
tion to save some of Denver’s 
oldest Victorian houses in the 
“core city” area and refurbish 
them for low-income families. 
The team of ten ilesigners plans 
to hire architects and

Street, Boston,

INDUSTRIAL DESIGNERS TO 
HOLD ANNUAL MEETING 
IN OCTOBERcon­

tractors to remodel the houses 
for modern use. They will add 
new appliances, basic furnish­
ings, carpeting, and then sell 
them to low income families at 
cost, with lo^ interest rate 
financing. The group is work­
ing with the Metro Denver Fair 
Housing Center under the 
Federal Government's Low In­
come Housing Programs.

The 1970 annual meeting of the 
Industrial Designers Society of 
America is set for October 
22-25 at Pocono Manor Inn, 
Pocono Manor, Pennsylvania. 
Advance registration can be 
made from now until Octol>er 7 
through the IDSA national 
office at 60 West 55 Street, New 
York City.

This increasingly important 
design organization will con­
duct, through its “Context” 
theme, an audio-visual ])robe 
into the unique nature of indus­
trial design and the forces and 
circumstances that bear upon it. 
Professionals, laymen, and stu­
dents will see and hear presen­
tations largely in non-verbal 
terms through the use of screen 
projection, movies, and coordi­
nated sound. Open-end discus­
sions will follow.

William F. H.

of Chicago,

were

NSID HONORS 
COLUMBUS. INDIANA
The 150-year-old city of Colum­
bus. Indiana, was this year’s 
deserving recipient of the Total 
Design Award presented an­
nually by the National Society 
of Interior Designers’ Midwest 
Chapter. The well-known dra­
matic architectural rejuvenation 
of Columbus was brought about 
through the townspeople and 
leading industries who commis­
sioned some of the country’s 
most important architects to de­
sign new buildings and restore 
old ones. The stunning result—a 
city that boasts some of the most 
exciting contemporary architec­
ture in the U.S. Eliel and Eero 
Saarinen, I.M. Pei. Kevin Roche, 
Alexander Girard, John Carl 
Warnecke, Skidmore Owinga & 
Merrill, Edward Larrabee 
Barnes, Harry Wees 
a few of the illustrious 
represented in that midwest 
sanctuary of modern architec­
ture.

The presentation was made by 
national NSID pre.sident Arturo 
Pini di San Miniato at a special 
award dinner held during the 
Chicago Home Furnishings Mar­
ket in June. Columbus’ mayor 
Eret Kline accepted the award 
for the city.
NSID LECTURES TO BE 
GIVEN IN NEW YORK
NSID’s New York Chapter plans 
a series of nine lectures 
French Architecture and His­
tory of the 17th and 18th cen­

urer, a two-year post.
Six meml>ers elected to the 

AIA’s board of directors by re­
gional members are: Carl L. 
Bradley, AIA, Bradley and 
Bradley, Architects, Inr., Fort 
Wayne, Ind., East Central 
States Region; Max Flatow, 
FAIA, Flatow, Moore, Bryan & 
Fairl)um, Architects-Engineers- 
Planners, Inc., Albuquerque, 
N.M., Western Mountain Re­
gion; and James J. Foley, AIA, 
Kellam ami Foley, Architects, 
Columbus, Ohio, Ohio Region.

Jones,
FAIA, Office of Hugh Jones, 
Architect, Guilford, Conn., New 
England Region; Louis R. Lund- 
gren, AIA, Haarstick Lundgren 
and Associates, Inc., St. Paul, 
Minn., North Central States Re­
gion; and Darrel I). Rippeteau, 
AIA, Sargent-Webster-Crenshaw 
& Folley, Architects-Engineers- 
Planners, Watertown, N.Y., 
New York Region.

Purcell of 
Henry Dreyfuss Associates is 
chairman of the annual meet­
ing. Program chairmen are 
Niels Diffrient of the Dreyfuss 
firm, and George Nelson.

Among informative and

Also, Hugh McK.

Memhera of Communicationi Work­
shop, new dit'l«{on of Hilo Haugh- 
man Design, Inc., left to right going 
doumstairs: Mark Jesperaen, crea­
tive director of audio visual: Linda 
Jones,
Baughman, president; Oarp Collins, 
executive designer. Across balconp. 
left to right: Von Alguire, design 
engineer: Frank Riggs, chief, de­
sign e/igineer; Kuta Dretjmanis. di­
rector of graphic design: and Kent 
Topham, executive designer.

pro­
vocative subjects to l>e covered 
are: Cnee Studies and Current 
Design Practice; How Design 
Students See Themselves and 
Their

interior designer; Milo

Work; How Design 
Teachers See Their Students 
and Their Work; Design by 
\’on-nesigners; Design in Na­
ture; Product Evolution; For­
eign Design; and Relationship 
of /ndwstridl Design to Other 
Design-oriented Practices.

are but
names

PEOPLE
Dean John T. Dunlop announced 
establishment of the Osgood 
Hooker Professorship of Visual 
Arts at Harvard University and 
the election of its first incum­
bent, Edward Franz Sekler, who 
has been professor of architec­
ture at Harvard since 1962 and 
director of the Carpenter Center 
for the Visual Arts since 1966. 
The Osgood Hooker Professor 
will teach in the Department 
of Visual and Environmental 
Studies which in 1968 replaced 
programs in visual studies and

A DISCOURSE ON FIRE 
PREVENTION IN HISTORIC 
BUILDINGS
Protecthig Our Heritage is the 
title of a new manual published 
by the National Fire Protection 
Assoication (NFPA) which pro­
vides guidance for anyone con­
cerned with perpetuating proj)- 
erties of historic significance. 
The 44-page illustrated booklet 
points out the fire dangers that 
threaten not only irreplaceable 
structures and their contents

AIA ELECTS NEW 
OFFICERS
Theme of the 102nd convention 
of the American Institute of 
Architects, held in Boston in 
June, was “The Architect in a 
Dynamic Society,” selected to 
emphasize the need to re-exam­
ine the architects’ position in a 
period of rapid change. The 
AIA, now embracing more than

on
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mour to water as a
basin set. Hot or cold, it pours wth impressive elegance, making washing a ceremony 

and the bathroom an environmental equal in your home. Shown here,"Shell","Clossic"and'‘Louis Petite", 
oil in chased 24 korat gold plate, or the soft sheen of pewter.

so iner

SHERLE WAGNER155 EAST57ihSTREET NEW TORk N y (0052 PLAZAS 3300 
' '• r nc. INCHICAGO ii • >REPRESENTED IN LOS ANGELES AND SAN .. VEi DICKEN IN BOSTON BY DEVON SERVICE.• T, IS DALI -•I





AVERY
BOARDMAN
Enter drama with the unmistakable influence 
of the best of the past and an awareness of the best 
that is to be. Enter the unique showplace for the 
champagne of custom convertibles. Original 
concepts, as displayed in our showrooms, or with 
your own custom-detail touches. All designs also 
available as sofas. Avery Boardman, Ltd.,
Makers of Custom Convertibles,
D & D Building, 18th floor, 979 Third Avenue, 
New York, New York 10022.
(212) 688-6611.



■NEWS
architectural sciences at Har­
vard. The new professorship 
honors the memory of San Fran­
cisco architect Osgood Hooker of 
the Harvard College class of 
1921 who died in 1968. His be­
quest to Harvard made possible 
the endowment of the new chair.

vided more than $205,000 toward 
the support of special projects 
and programs of the school. New 
directors of the Architectural 
Guild are: Michael J. Garris of 
Beverly Hills, Leitoy Frandsen 
of San Marino, and Raymond 
Ziegler of Altadena, all of whom 
will serve five year terms. Two 
new directors elected to fill one- 
year terms created by vacancies 
are Car) L. Maston of Los An­
geles, and Itedmond Coghlan of 
San Gabriel.

Western Achievement Award for 
Furniture Industry, Distin­
guished Citizen Award, among 
others. Other members of the 
Art Center College executive 
board include .MacDonald Bccket, 
president of Welton Becket & 
Associates; Frederick J. Close, 
chairman, Aluminum Company 
of America; 'I'ed Factor, execu­
tive vice president of Doyle Dane 
Dernbach, Inc.; James R. Kerr, 
president of Avco Corporation; 
Dr. Willard F. I>ibby, professor 
of chemistry at UCLA; Ray­
mond Loewy, chairman, Ray­
mond Ijoewy/William Snaitb.

COMMISSIONS
Columbia University signed a 
$201,860 contract with Harlem 
builder Lewis Black last April 
to construct a tennis clubhouse 
(now under construction) at 
the University’s Baker F'ield, 
Black is president of the Black­
wood Construction Company at 
.SOO West 125 Street, New York 
City. The clubhouse project, 
which is the largest building 
contract the University has 
made with a black businessman 
and one which relates Columbia 
to the surrounding community, 
is part of the redesigning of 
the entire tennis complex at the 
field. It will include seven 
courts, two of which will be 
covered by an air dome to allow 
year-round play. The total cost 
of $336,000 is the goal of a cur­
rent fund-raising campaign by 
the Columbia Tennis Club which 
is sponsoring the new' clubhouse 
and courts. Dr. Herbert Hendin, 
president of the Tennis Club and 
assistant clinical professor of 
psychiatry at Columbia said: 
“We are particularly pleased 
that the project is going for­
ward l>ecause we are involved 
in a number of ways in promot­
ing tennis in Harlem. We are 
developing programs to teach 
the sport to black youngsters, 
many of whom are cut off from 
the kind of active sports they 
could continue as adults.

The building and courts will 
serve the University’s tennis 
team and the Tennis Club.

the Visiting Nurse Serv’ice of 
New Yoi'k to create a graphic 
identity program to strengthen 
both the public and private 
image of the Service.

Intex Diversified Design, Inc., 
the interior-exterior design firm 
in Corona del Mar and Orange, 
California, was commissioned 
to design the new office of Berg 
Realty in Huntington Beach.

Raymond Spilman, industrial de­
sign consultant with offices in 
Stamford, Connecticut, was 
elected to the board of directors 
of the Inter-Society Color Coun­
cil where he will represent the 
Industrial Designers Society of 
America (IDSA).

Hotel designer Jac Lessman, of 
Jac Lessman Design Corp. in 
New York City, has been com­
missioned by the Grand Metro­
politan Hotels of Europe with 
heailquarters in London to do 
the interior planning and design 
of the Sloane Hotel, a new 
luxury hotel now being built in 
the Knjghtsbridge area of Lon­
don ov'erlooking Hyde Park. 
Lessman will woi-k with the 
English architects of the hotel.

Verna Dunlevy has joined West­
ern Decor and Furnishings In­
dustries of Oakland, California, 
as an interior designer. Mrs. 
Dunlevy is a member of the 
American Institute of Interior 
Designers and an associate mem­
ber of the Hawaii Chapter of the 
AIA.

Wilbur L. Woods, AIA, 
named design director of the 
newly established branch office 
in New York City of the Interior 
Design Group, the space plan­
ning and interior design division 
of the Boston architectural firm 
of Stahl/Bennett Inc.

was

Glynn Brown, president of Di­
versified Design, interior-exte­
rior design firm in Orange and 
Corona del Mar, California, an­
nounced that the firm has incor­
porated under the new name of 
Intex Diversified Design, Inc.

Designer Robert Bleemer, AID, 
and architect Richard Levine, 
AIA, are the designers of their 
own building (see rendering) at 
21 N.E, 39th Street in Miami. 
Bleemer & Levine plan to occupy 
penthouse offices in the building, 
and rent showroom space tu 
manufacturers and designers. 
When completed next year the 
building will cover 26,000 square 
feet and will accommodate seven 
showrooms. Plans call for a 40- 
foot atrium in an interior court­
yard which will give clients an 
opportunity to see the multi-lev­
eled showroom displays. Bleemer 
& Levine are now located at 64 
N.E. 40th Street, Miami.

.Morganelli-IIeumanti and .\sso- 
ciates, Los Angeles architects 
and interior design firm, has 
been commissioneil to develop the 
architecture an<l Interior design 
of the $5>4 million Hecht Cor- 
pany department store in the 
I/andover Mall, Washington, 
D.C. Completion of the two-level 
structure is scheduled for early 
spring 1972. .Mills, IVticurd & 
->!iUs, Washington. D.C. archi­
tects, will handle working draw­
ings and construction supervi­
sion of the basic building, with 
Morganelli-Heumann handling 
the same responsibilities for all 
store planning and interior de­
sign. Landover Mall is a com­
pletely covered, major regional 
shopping center occupying 85 
acres just outside of Washing­
ton.

Barry K. Johns, AIA, was 
named vice president of Ben- 
ham-Kite & Associates, Los An­
geles architectural firm.

Jonathan King, Hon. AIA, will 
join Caudill Rowlett Scott, ar­
chitects and planners of Hous­
ton, New York, and Hartford in 
August to direct the firm’s ex­
panding activities in the field of 
system building. King is resign­
ing as vice president and treas­
urer of Educational Facilities 
Laboratories in New York City.Dean DeVon .M. Carlson who has 

headed the University of Colo­
rado School of Architecture 
since it was founded eight years 
ago, announced his resignation 
as dean at the end of the next 
school year. Carlson will remain 
on the CU faculty as a professor 
of architecture.

Interior designers Pauline C. 
-Metcalf and Richard .V. Nelson 
(INTERIORS, January 1968) have 
joined the New York City firm 
of Thedlow, Inc. Three design firms, commis­

sioned by Bjgelow-Sanford, Inc. 
to create packaged room designs 
for the Bigelow Interiors divi­
sion, are Everett Brown Asso­
ciates of New York City; the 
New York office of the Warren, 
Michigan industrial design firm 
of Ford & Earl Design Asso­
ciates; and Perlmutter, Snyder 
and llassett of Plainfield, New 
Jersey. Each of the three design 
teams has been assigned a sepa­
rate field of activity. Complete 
packaged rooms including new 
furniture designs will be devel­
oped for hotels, motels, dormi­
tories, modular homes, retire­
ment homes, schools and offices.

Neil Petree, honorary chairman 
of Barker Associated Companies, 
has joined the newly formed ex­
ecutive board at the Art Center 
College of Design in Los Ange­
les. Mr. Petree’s role on the 
executive board will be a sup­
portive one. He will help the col­
lege in its effort to keep abreast 
of current and future design 
needs of industry. Mr. Petree 
has been the recipient of the Na­
tional Retail Furniture Associa­
tion Cavalier Award, Los An­
geles Realty Board Award,

Architect Richard Dorman of 
Encino, California, was named 
president of the Architectural 
Guild,
group for the School of Archi­
tecture and Fine Arts at the 
University of Southern Cali­
fornia. Gin Wong of Los An­
geles was named vice president, 
and Howard Van lleuklyn of 
Glendale,
Members of the 10-year-old USC 
Architectural Guild have pro­

a 320-member support

Lighting consultant Jules G. 
linrton was commissioned by 
architect Edward Durrell Stone 
to design the lighting for the 
Florida Capitol Center in Tala- 
hassee, Florida. Horton was also 
appointed lighting consultant 
for the Erie County Domed 
Stadium in Buffalo. New York, 
which will l)e the largest indoor 
sports arena in the world. Ar­
chitects for the stadium are 
Turley,
Mauri and Associate.s of Buffa­
lo; and Houston architects Wil­
son, Morris, Crain and Ander­
son; and Lloyd, ^lorgnii & 
Jones.

secretary-treasurer.

The San Francisco contract divi­
sion of James Hill & Co., Iiic., 
has been awarded the interior 
fumlshings and carpeting con­
tract for the Fairfield Civic 
Center Complex, now under con­
struction in Fairfield, California. 
The complex, consisting of five 
buildings, was tlesignecl by San 
Francisco architects Robert W. 
Hawley & Associates.

Stievater, Walker,

Howell Design Corporation of 
New York City was retained byRendertng of "zl Building being built by Bleemer <f Levine, Miami.
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. .. a lovely, old damask
'iwith a subtle stripe that

gives it a refreshing, new
look. Another versatile

design from the exciting

iNew Directions” collection.

1

oFPicB ft PACToav: 4000 Chevy Chase Dr., Los Angeles 90039 
EASTERN esANCH ft wAREHocBE: Cleveland
VAK LiiiT bkowroomb: New York / D&D Bldg. • Cleveland / 2800 Suj>erior Ave.

Chicago / Mdse. Mart • Los Angeles / 100 S. Robertson Blvd.
DCBTBiBtJTDBs: Southcast / Dwoskin, Inc. • Northwest & Hawaii / Wallprapers Inc. • Texas / Roy Jacobs Co. • Hawaii / Borland Textiles
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I* for H: by Axel Dick

Graphically speaking
I'lCTfRES fUK Bl'SINESS, 97H 
Third Avenue, New York. The 
rationale which pervades the 
more than 100 serigraphs in the 
current exhibition, Stutigart 
Graphic Artiste at P for B, is 
less is more. Tlie uncluttered, 
stark, but striking prints from a 
collection by 12 German print- 
makers, are not meant to re­
veal hidden meanings. Instead, 
they are well articulated main­
ly two-dimensional visual sensa­
tions of high color. .Although 
the 12 artists have appeared in 
many European exhibitions, this 
is the first time the group has 
l>een exposed to an American 
audience. Plans are afoot to 
send the collections on tour 
around the United States after 
the present exhibition and sale 
ends September 18th. 
circle tSB on reader service card

Pictures for Business: by Friedrich sieber

Scrubbable inctestructlbles
PLYMOUTH RUBBER COMPANY,INC., 
Cnnfon, Massachusetts. All of 
the latest printing and emboss­
ing techniques have be«i mus­
tered to produce the latest Ply- 
hide and Plypel lines of uphol­
stery vinyls. As a result, pat­
terns are textural and brightly 
multi-colored emitting a fresh 
outdoor vigor. In fact, outdoors 
is where these fabrics were de­
signed to be. There are 10 de­
signs soothingly light fast, snag 
and stitch-tear resistant, having 
a high tensile strength, and 
easily cleanable sudsing with 
soap and water will do. 
circle tS7 on reader service card 
Market continued on page tSPlymouth Rubber: "Cabaret'Plyniuuiu Rubber: "iionat”
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Fine Cabinet Makers " Since 1886 

^n<Aanu 477^7

Write for latest Brochure (in full color) $1.

St. Louis: R. R. Hansbergcr 
Minneapolis: Gene Smiley, Inc.

Miami: A. T. Euster Co. 
Atlanta: ThteIkeld*SchIemon 

Denver: Futmwre Galleries 
^ New Orleans: Hurwiiz-Mimz 

Grand Rapids: Knapp & Tubbs. Inc. 
Quebec Prov.; Frascr-Vanleigh 

Ontario: Albini Showrooms. Ltd.

New York City: Knapp & Tubbs, Inc. 
Chicago: Charles L. Orr, Inc.
Los Angeles: Efrem Zax

Knapp & Tubbs, Inc. 
PHILADELPHIA: Armand Morell 
San Francisco: Knapp & Tubbs, Inc. 
Boston: Paine Furniture Co. 
CLEVELAND: Knapp & Tubbs, Inc. 
WASHINGTON: Perry & Morell, Inc.



Tomorrow’s furniture traditions today. Thonet has been establishing them 
since 1830. From the current Thonet collection, a look at the future: 
Saratoga, on a natural walnut base; Hialeah, on a chrome-plated base. 
Both with matching lounges, benches and tables. THONET. One Park 
Avenue, New York, N. Y. 10016. Tel.: (212) 683-1230. Showrooms in 
New York, Chicago, Los Angeles, San Francisco, Dallas, Miami, Atlanta.

/ o

■ //
'f
r\

«

>

•V J

t •

A

►

\\-

)■j\

11 • 1

iL\'

V <

»•<

■X

. j



A good salesman can sell hPeal.
So can a bad one.

hundred pounds. Yet it’s less bulky thanSave your salesmanship for a
conventional vinyl wallcovering, whichproduct that needs it. Wallcovering 

printed on strippable I-Peal sells itself.
Take the vinyl-surfaced 1-Peal 

offered by many manufacturers. It has 
all the stain resistance and scrubbability 
your customers will ever need.

That’s because I-Peal is printed 
first, then protected with clear vinyl. 
Patterns won’t dull or scrub oft .

makes it easier and cheaper to hang.
Our strippable backing for wall 

covering also comes in two other weights: 
E-Z Strips and International Fabray^.
For samples of all three, send your name 
and address to: International Paper 
Company, Box 27, New York, New York 
10017. We’ll send you these samples 
together with a complete list of manu­
facturers by return mail.

And when you’re talking to a 
customer, remember, I-Peal is its own 
best salesman.

Speaking of patterns, you can 
choose from over 1600 printed on 
International Paper’s strippable backing. 
Anything from conventional weaves to 
exotic murals.

And I-Peal is strong. So strong a 
twentyTour-inch strip can support four

International Paper Company, 
where good ideas grow on trees.

INTERNATIONAL PAPER COMPANY
PINE PAPER DIVISION
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Ventures In Design
NUMBER 6 IN A SERIES BY ALUMINUM COMPANY OF AMERICA

A Suspension Seating System 
By Andrew Ivar Morrison 
and Bruce R. Hannah

Ends of the furniture are made of identical 
aluminum die castings. Finishing methods 
for the aluminum will vary, depending on 
the finish desired. The furniture is strong, 
but extremely light. In fact, one man can 
carry a tree-span. 104-in. sofa. It weighs 
only 65 lb.
Aluminum, the designer’s metal.
Morrison and Hannah feel that their furni­
ture could be a definitive answer to the 
design and production problems of linear 
seating. Asked why they chose aluminum 
for two of the three components, they re­
plied. “We added up all the requirements— 
strength, light weight and formabiiity—and 
aluminum was it.” They chose extrusions 
for the front and back rails because they 
are linear and can be cut to any length. 
And castings for the ends because they 
are strong and easily mass produced. 
Naturally, we agree with their choice. For 
no other material can be formed, fabri­
cated and finished by so many methods. 
And no other common metal possesses 
aluminum's high slrength-to-weight ratio. 
Aicoa is the designer's ally.
Because Alcoa believes that good design 
is a major part of good marketing, we 
maintain our own design division to com­
municate with both consultant and cor­
porate design personnel about special 
Alcoa^ aluminum alloys, fabricating tech­
niques and finishes. It's also the reason we 
have sponsored both professional and 
student design awards for many years.
And consultation with our design division 
is just one of the many services Alcoa 
makes available. For more information, 
call your nearest Alcoa sales office listed 
in the telephone directory, or write Robert 
P. Eganhouse, Manager of Design, 
Aluminum Company of America, 1057-H 
Alcoa Building, Pittsburgh, Pa. 15219. 
•patent Pending

Andrew Morrison and Bruce Hannah, re­
cipients ot Alcoa's sixth commission in its 
“Ventures In Design" program, are witty 
and articulate guys. But they're serious 
when they talk about design. To them, 
"design is a performing art.” That is, the 
designer should know how to produce, and 
produce economically, every component 
of his design. Morrison and Hannah prac­
tice what they preach. Both are fine 
patternmakers and all-around craftsmen. 
And they have always built their own full- 
scale prototypes, including this seating 
system.*
The designers.
Andrew Morrison of Brooklyn and Bruce 
Hannah from Staten Island are both 1963 
design graduates of Pratt Institute. 
Morrison lectures at Pratt, and Hannah 
conducts seminars on manufacturing for 
senior design students at the same school. 
They began their design partnership two 
years ago, working in a loft studio in 
Manhattan's lower East Side. They feel 
that the city itself has given them a val­
uable apprenticeship. And they say, “We 
get a lot of our ideas just walking around 
and poking into things."
Selection.
Alcoa's “Ventures In Design" program 
was conceived as a way to recognize the 
work of young professional designers with 
ability and promise. And they use 
aluminum in practical but innovative solu­
tions to design problems. Recipients of 
commissions get a cash award, materials 
and any necessary technical assistance 
from the Alcoa design division. A panel of 
outstanding design educators assisted 
Alcoa In choosing the recipients of this 
sixth commission. They were: Arthur J. 
Pulos of Syracuse University, Joseph M. 
Parriott of Pratt Institute, James M.

Alexander of the University of Cincinnati 
and Edward Zagorski of the University of 
Illinois.
The design.
Morrison and Hannah describe their 
furniture as “a universal, standard proto­
type worthy of mass production." They 
approached the design with the idea of 
sharply cutting back the time and labor 
needed to assemble furniture in the tra­
ditional manner. And they succeeded 
admirably. This design was developed in 
collaboration with Knoii infernatfonal, 
which will be the exclusive worldwide 
manufacturer. Introduction will be later 
this year.
The Morrison-Hannah furniture can be 
produced In any length, with high or low 
backs, or as a bench or daybed. A unique 
seam that forms a shallow pocket in the 
foam-filled upholstery solved the discom­
fort factor caused by the catenary curve in 
other types of suspension furniture. Both 
front and back rails are aluminum extru­
sions formed with slots to hold the fabric.

0 ALCOAChange for Ihe better with 
Alcoa Aluminum



Shelby Williams re-captures the rodeo 
with rugged Royal Naugahyde.

TTie Rodeo Room, one of die lively 
lounges in Houston Astroland’s Sheraton 
Inn, re-captures the rugged flair of the old 
west with the bold colors of today.

Interior designers Bill Criflin aiid Carol 
Willhite, A.I.D. of Finger Contract want­
ed a fabric that offers the plush comfort 
^^craton guests are ased to, yet stands up 
to long years of heavy wear.

For Shelby Williams, who created and 
manufactured the furniture, tlie choice was 
simple: Rt>yal Naugahyde® vinyl fal>ric.

Shelbv Williams Industries, like many 
other furniture manufacturers, know they 
can depend on Naugahyde to keep their 
furniture looking its best. Those brij^t 
Naugahyde colors won’t fade, chip or peel.

And it lakes little more than a damp cloth 
to keep them looking like new.

Uniroyal’s Naugahvde offers variety Ux). 
Witli hundreds of prints, patterns, colors 
and textures to choose from.

Find out more about the rugged cx)m- 
fort of Naugahvde. Write Naugahvde 
De|)artment, Uniroyal, Inc., Mi^awaka, 
Indiana 46544.

Naugahvde vinyl fabric gets around in the besi of cirdos.

UNIROYALcircle IJ on reader sei'vice card
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Pont rtgi«t«rtd Du Pont makes fbcrs. not cafpets

Building: The Nassif Building, Washington, D. C.
Owner: David Nassif Associates
Tenant: The Department o1 Transportation
Architect: Edward Duretl Stone
Carpet: Pile of 100% Antron?' nylon
Engineering Consulting Firnn:

Universal Engineering Corp. Boston, Mass. 
Mamtenance Dynaclean Maintenance Company
E. I- du Pont de Nemours & Co. (Inc.)
Carpet Fibers, Box 100-JG-l
Wynnewood, Pennsylvania 19096
Please send contract brochure describing Antron^
Name______________________________________________

Firm________________________________________________

"We are confident that we made the 
right decision."

David Nassif Associates believe 
"Antron" was the right choice for 
them. It probably is right for the job 
you’re working on now. There is a 
broad variety of carpet styles in 
"Antron" now available. Let us know 
what you’re planning. We'll put you 
in contact with carpet mills that can 
solve your problems with a carpet of 
"Antron”

The Nassif Building—housing 6500 
employees of the Department of 
Transportation —contains 128,000 
square yards of carpet. All with pile 
of 100% Antron* nylon.

The operating partners of David 
Nassif Associates explained why they 
specified ‘'Antron". "Cleaning is the 
whole game. Carpeting is less costly 
to maintain than tile.

"We knew there would be no dura­
bility problem with nylon, so we were 
primarily concerned with economi­
cally maintaining the appearance level 
of the carpel. A maintenance saving 
would enhance our return on invest­
ment, so ‘Antron' was chosen for its 
soil-hiding ability.

Address.

Better thinge for better living 

...throi>gh chemistry

City.

•Zip.Slate.
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helping people find themselves.
Stanley Neilson feels more comfortable surrounded with 

the reserved, the distinguished ... the Traditional. His 
office represents that. But when he’s specifying interiors 
for his clients, he keeps their needs in mind. Often he se­
lects wallcoverings from Columbus Coated Fabrics. Their 

three basic lines: Wall-Tex, Satincsque, 
and Guard offer more than 1200 patterns. 
More than anyone else, actually, for con­

temporary, colonial, or classic. Oriental, 
traditional, or mod. Whatever is right, really, 
for the style or setting of his clients’ business 
demands ... for making an important state­

ment about them. Stanley Neilson. 
Fulfilling his obligation: Helping 

< people find themselves. So can you.

COLUMBUS COATED FABRICS
Division ot Borden Chemical, Borden. Inc. 
ColutnbUI, CMlio 43216



Designed by John 9. Wisoer, F.A.I.D.

Available through leading stores and interior designers everywhere. Permanent displays 
may be seen in New York at 305 E. 63rd St.; in Chicago at Space 631, Merchandise 
Mart. Other displays may be seen in Los Angeles: Clark & Burchfield, Inc., 120 S. 
Robertson Boulevard. Dallas: C. J. Hall Assoc., 460 Decorative Center. Denver: Fur­
niture Galleries, 1615 E. Colfax. Atlanta: Southeast Wholesale Furniture Co., 100 
Spring Street, S. W. San Francisco: Philip Cannell & Assoc., 431 Jackson Street. Miami: 
Euster Merchandise Mart, 3300 Northeast Second Avenue.

The Most Famous Name in Rattan Furniture" 

4900 Charlemar Drive, Cincinnati, Ohio 45227 REED COMPANY
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The beautiful movables
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Sysietii (iHsiqrieil t>y Woodwork Corporation ot America

FORMICA® brand laminate 
versatile partition systems

adds new durable beauty to

Standard, acoustical or fire-rated cores, including 
Class I (ratings available on request).
Years from now you'll be glad your movables came 
from Formica They put a sensible price on beauty 
and design that's built to last. For specification data 
and systems' description, see Sweet’s Architectural 
File 13a/Fo or write Dept. 1-8

When these partitions slay in place, wear-resistant 
FORMICA® surfaces cut maintenance costs. When 
they must move, the same durability withstands 
transit damage, virtually eliminates replacement 
and refinishIng expense.
FORMICA® movable walls are complete with 
hardware and electrical fittings, in a variety of color 
patterns and woodgrain finishes.

Call your representative. 
He'll build a wall In your 
office in 90 seconds.

5 FORMICA
BRANDLeadership by design

movable walls© 1970 Formica Corooration • Cincinnati. Ohio 45202 subsidiary of c;;

circle l7on reader tervice card
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Atelier International: “Soriana” aeatino

The winner
ATELIER INTERNATIONAL VtD.,139 
East 57th Street, New York. 
Something new, and certainly 
different in comfort—the Sori­
ana lounge chair and ottoman— 
haa just won for Italy's design­
er, Tobia Scarpa, the coveted 
Compasso d’Oro (gold compass) 
award. Coveted because this is 
an “in” competition in Italy set 
up by designers and judged by 
designers—peers.

The rather animate lounge 
chair (a two- and three-seat

sofa also available), is designed 
to by-pass the traditionally com­
plex procedure of upholstering 
seating pieces. Instead, the in­
novative technique reduces the 
piece to a foam-wrapped Dacron 
form restrained in a body-sup­
porting position by a light­
weight chrome-steel tubular 
armature, which in turn, is se­
cured to a wooden platform em­
ployed as a l>ase. (Covering is a 
stretch fabric.
circle tS8 on reader service card

-steel tubular armature-up

: new

A new abode
ISABEL SCOTT, 979 Third Avenue, 
New York, has moved—same 
building but larger quarters. 
Now this ample showcase has 
room for numerous ways to dis­
play the l>eautiful and colorful 
fabrics. Nothing enhances a de­
sign so much as a fluttering 
full-length hanging, and nothing 
creates such flexibility of dis­
play as rotating a series of 
hangings. It is just this mar­
velous flexibility of display that 
designer Howard Williams built 
into the huge airy and ten-aced 
room. Emphasizing the instant

decor, Isal>el Scott now has on 
display a collection of textural 
poetic textile-sculptures — cro- 
cheteted, stitched, or tied macra- 
me-fashion in wool 
broidery hoops (for shape). 
These are the work of artist 
Jane Knight, whose pieces will 
be distribute by Isabel Scott. 
The large window-walls allow 
an ample display of casements 
permanently pleated by Isabel 
Scott’s patented Permaneat pro­
cess, and of other sheers. 
circle tSS on reader eervice card 

Market coHlInued on page SO

over em-

Isabel Bcott: Jane Knight sculptural hauginga
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Brass & Bronze & Black & White
Walnut
& Pewter.

The soft glow of fine
antique pewter and the
warmth of walnul now join
the extensive Kirsch line
of decorative drapery rod
finishes. When it comes to high

style, dramatic finishes and
down-deep quality, your
customers come looking for
Kirsch. Look at the picture
again. Is it any wonder?

ixirscK
DRAPERY HARDWARE

For windows people care about
Sturgis, Michigan

49091



■MARKET continued from, page 88

New York benefit*
S175SCANDILINE INDUSTRIES,

Signal Street, San Pedro, Ca.U- 
fomia. This May, Scandiline 
President Sven Eliason opened 
his fourth showroom at 295 
Fifth Avenue, New York. (Oth­
ers—all spirited operations— 
can be found in the San Fran­
cisco Ice House, in Los Angeles, 
and in Seattle. The newest show­
room artfully combines the 
Scandiline contemporary furni­
ture designs made in the San 
Pedro factories (to Eliason’s 
specifications), others made in 
Sweden, and designs of the 
young team, Schule-McCarville 
(see profile March issue). Schule- 
McCarville acted as interior de­
signers and in this case what 
was good for the gander was 
certainly also good for all. The 
simple but sophisticated geo- 
metric-patternwi fabrics and 
graphics used, from the team’s 
own drawing lioards, sensitively 
tied together the divergent 
styles of furniture. Shown from 
the collections are a leatlier and

Scandiline: Bohule i iloCarviUe aoating Siiitidlline

pony skin sling chair (Scandi­
line) and the new welde<l metal 
seating pieces from the latest 
Schule-McCarville line. 
circle no on reader service card

Metropolitan: frank Rohloff tableMetropolitan: Jules HeumanH table

Forihrightly functional
METTROPOLITAN FURNITURE CORP., 
950 Linden Avenue, South San 
Francisco. A strong forthright 
architectural statement is the 
hallmark of the contemporary 
furniture designs of Jules Heu- 
mann. And the two new additions 
—a wood-frame sofa, and a 
glass and metal table—synthe­
size this style. The sofa, with 
its fumed and oiled walnut 
frame, has a suspended, fully- 
upholstered seating section. (Sofa 
shown here is upholstered in a 
heavy tweed.) The wrap-around 
slings are in matching mate­
rials.

The 36-inch-square table has 
an interlocking reflective steel 
base which glows in either pol­
ished chrome or oil-i-ubbed 
bronze. Top may l>e ordered in 
a %-inch clear, or a li^-inch 
smoke glass.

The decorative cube table, in 
a charcoal polyester resin fin­
ish, has an embedded Oriental 
flower. This is the design of 
Fi“ank RohlofT.
Alarket continued on page 88Metropolitan: Jules //eumaim sofa
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V*SOSKE works wonders in pure wool
Here /s the incomparable V’Soske artistry expressed in a maiestic masterpiece
■THE WORTHEN TAPESTRY” — a project of Art Source, commissioned
by the Worthen Bank and Trust Company, Rock, Arkansas. Th»s panoramic
interpretation by artist Efram Weitzman, of fhe h/storica/ resources of the
Stafe, IS 6 feet high and 129 feet long ... its vast proportions a splendid background 
for the artist's extraordinary skill and V'Soske's famed hand-woven craftsmanship.

And. like all V'Soske rugs and carpets, this too carries the wool mark label.

REPRESENTATIVeS IN: BOSTON • CHICAGO • CINCINNATI t CLEVELAND • DALLAS • GRAND RAPIDS
MIAMI • MlUV^AUKEE • MINNEAPOLIS • NEW YORK . PHILADELPHIA • PHOENIX • DENVERHOUSTON • LOS ANGELES »

♦ SAN FRANCISCO • SEATTLE • TORONTO - LONDON ♦ PARIS • SYDNEY • VANCOUVER • MONTREALST LOUIS



■MARKET continvBd from page

Hail Phyllis Morris
A. H. STIEHL FT'RNITURB COM­
PANY, 28 West 20th Street, New 
York. California’s Phyllis Mor­
ris, designer-enti'epreneur, knows 
full well the exuberant and 
iconoclastic life style of Cali­
fornians. Her furniture desig^is 
exude an extroverted casual­
ness, restricted to no particular 
mode or period style. Instead, 
there is a wide range of color­

ful, uncluttered contemporary 
pieces and an assortment of 
wildly baroque accent pieces. 
Anything goes. New Yorkers 
now will have the opportunity 
to see a legion of her designs 
set about in enticing settings at 
the A. H. Stiehl showrooms in 
New York and Norwalk, Con­
necticut. (Miss Mon-is’ designs 
have been represented before in

New York to a small degree, but 
this is the first comprehensive 
collection to be seen here.)

Miss Morris has also been 
busy gathering original paint­
ings—the works of such artists 
as Pritchard, Keane, Kelly, and 
others. These she shares with 
her clients in New York too.

Market continued on page 9$

'Bombav ’ coffee table

“Cojjcoitrae” extension table

Conoourae” bujTel; ’'Marqueaaa" benches Expreaao” table
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50-piece wardrobe for the bare chair.
When furniture needs flame-resistant, oil-resistant, mildew-resistant vinyl upholstery, dress 

it in Boltaflex* USA. It’s the only one available in 50 colors that conforms to Federal 
Specification CCC-A-680. It’s the only one that's ready whenever you need it,

many (or os few) yards as you want. Because it’s all stock.in as
Not custom-made. Write os on your business

letterhead for a free swotch folder on
GENERALBoltaflex USA, the fabric

that suits furniture
TIREright, 50 ways.

Conlraci Dlvfiien, 979 Third Av«nu>
Naw Yorh. N.V. 10032.



Through Augutt 30. H««tor Guimard—Furniture and Dctign Ob- 
jecti. The California Palace of the Xiegion of Honor. San 
Francisco.

Through August 30. Product Knvironment. Dallas Museum of Fine
Arts. Dallas Texas.

Through September 7. 19th Century America. Metropolitan Museum 
of Art, Fifth Avenue at 82 Street, New York City,

Through September 13. Expo '70. Osaka, Japan.
Through September 20. The Architectural Vision of Paolo soleri. 

Whitney Museum of American Art, 945 Madison Ave., N.
Through October 4. Forms in Fibres, an exhibition of contemporary 

hangings. The Art Institute of Chicago.
Through October 4. The Pise of an American Architecture, 1»*S- 

ISIS. The Metropolitan Museum of Art. New York City.
August 17-18 Florida Furniture Contract Mart, staged by the Florida 

Furniture Exhibitors, Inc.. Miami Beach Convention Hall.
August 20-24. Contract Furniture Show. Miami Merchandise Mart.
August 28-September 2. American Institute of Interior Designers’ 

39th Annual Conference. Fairmont Hotel. San Francisco.
September lO-October 9. Evelyn Anselevicius, Woven Wall Hangings. 

The Lareen Showroom. 232 East 59 Street. New York City.
September 15-March 15. This Is Mexico. California Museum of 

Science and Industry, Los Angeles.
September 18-December 6. Retrospective of the work of Francis 

Picabia. The Solomon K, Guggenheim Museum. New York.
September 19-23. International Woodworking Machinery and Furni­

ture Supply Fair, U.8.A. Kentucky Fair & Exposition Center, 
Louisville.

September 23-26. Montclair Antiques Fair. Woman’s Club of Upper 
Montclair. 200 Cooper Avenue, Upper Montclair, New Je^y.

September 25-November 9. Hector Guimard—
Objects. Art Gallery of Ontario. Toronto.

September 30-January 3. Before Cortes, -nie Metropolitan Museum 
of Art. Fifth Avenue and 82 Street, New York City.

October 2-November 1. Product Environment. The Philadelphia 
Museum of Art.

October 6-9. Furniture PriKluctlon ExhiliUien. Olympia, London. 

England.
October 8-December 6. Asian Treasures from the Collection of Mr. 

and Mrs. John O. Rockefeller 3rd. Asia House Gallery. 112 East 
64 Street, New York City.

October 10-December 31. The Victorian Cabinetmaker. Newark 
Museum, 43-49 Washington Street. Newark. New Jersey.

October 12-18. Hew York Antiques Fair. Armory, Lexington Avenue 
at 26 Street, New York City.

15-November 13. Moike Schiele, Tapestries. The Larsen

ign

October
Showroom. 232 East 59 Street. New York City.

October 17-November 7. Designers House West—American Institute 
of Interior Designers, National Society of Interior Designers, and 
Resources Council. 10800 Ambaiac Way, Bel Air. CalUornia. 

October 18-21. lOtk Annual Floor Covering Industry Convention 
Seminar. Frontier Hotel, Las Vegas.

October 19-23. Fall Casual Furniture Market. American Furniture 
Mart and Merchandise Mart. Chicago,

October 22-25. 1970 Annual Meeting of the Industrial Designers 
Society of America. Pneono Manor Inn, Pocono Manor. Pa. 

October 23-30. High Point Fell Market High Point, North Carolina. 
October 26-30. Business Equipment Manufacturers Association’s 

(BEMA) 12th Annual Business Equipment Exposition. New York 
Coliseum.

October 26-November 27. Exhibition of Artist-Craftsmen of New 
York. Interchurch Center, 475 Riverside Drive, New York City. 

October 27-29. BEMA Management Conference and Executive Sym­
posium. Americana Hotel, New York City.

October 27-29. Hardwood Plywood Manufacturers Association Semi- 
Annual Fall Convention. Bay Shore Inn, Vancouver, British
Columbia.

October 28-30. Institute of Business Designers’ Symposium (NOPA- 
affillated). Essex House Hotel. New York.

October 29-Novembcr 1 1970 Annual Convention A Exhibit of
NOPA (National Office Products Association). New York 
Coliseum.

November 1-2. Dallas Homefurnlshings, Gift and Accessortes Market 
Days. Homefurnlshings Mart, Trade Mart and Market Hall.

November 4*8. 24th Annual Meeting and Preservation Conference 
of the National Trust. Charleston. South Carolina.

November 9-12. 99ih National Hotel and Motel Exposition. New 
York Coliseum.

November 10-12. The Carpet A Rug Institute's Sales Forecasting, 
Production A Inventory Control Seminar. Montreal. Canada.

November 12. All-day Contract seminar at the Los Angeles Furnish­
ings Mart.

November 12-14. Fourth National Interior Design Show. Automotive 
Building in Exhibition Park, Toronto, Canada.

November 16-18. Color Marketing Group Meeting. Marco Polo Hotel, 
Miami Beach, Florida.

December 3-7. Kitchen Showcase *70, sponsored by the American 
Institute of Kitchen Dealers. Chicago's Navy Pier.

This flowing floral is not nouveau but Nowl Brigitta 
is one of the 30 brilliant, new Warner Exclusive Hand­
prints. There are 21 matching-correlated fabrics, too. 
Combined, there are 110 different colorways. See them 
as soon as you can. They're a joy to live with, and like 
all things Warner, wonderful to work with.

The Warner Collection, Volume ill * Exclusive Hand Prints
The Warner Company, 108 South Desplaines Street. 
Chicago, Illinois 60606. New York: Richard E. Thibaul 
Inc. • Los Angeles: C. W. Stockwell Co. • Louisville: 
Duncan Wallpaper • Canada: Walter Brown Ltd.

circle SS on reader service card ►
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We tnake conventioool blinds, 
r<x>. But we cjssuti>ed everyone 
knew that — <md that blinds control 
light Ijefter Hkhi onytliing else, 
protect lurniture and curtains and 
are woslxible.

What soirw don't know is that 
blinds are also flie most tnodern,
versatile decorating tool arourKl. . r"\//^l/^n 

And that o window is rx3 lot>ger Lt 
just a liole in tf)e woll to fill — Ixit a

Use color. Live a little. With 
colored slots, colored tapes, 
colored cords, designs. Do your 
own, Isecjuliful, Levolor thing.

Our fX3int is llxjt some people 
think of blinds os dr<ib ond dull. It 
ain't necessarily so.

Gxisider our Rivieros. They 
have 1-iiKh slots, but they don't 
have tapes. They come in simple 
white, colors or patterns. Beautiful!

place to work woi>ders with 
Levolor.

As to the design olxive, please 
don't order it. It's an original. 
We'll fell you how to do it, though 
— ond we have a bt of crfher 
great ideas for you.

Bright ones. A million of them.

We nxike your windows look good

Levolor Lorer^lzen, Inc., 720 Monroe 5i.. Hoboken, N.J 07030 ■ OfftCES; SOUTHEAST 500 Imerchonge Drive. NW. Aikinta, Go. 30336 • 990 N W. 166th St- North Miooti. Flo 
33169 • MIDWEST; 2200 Hoisted St.. Chicago Heights. III. 60411 • SOUTHWEST- 3330 Hoggar Way. Dcilkts. fex, 75235 * WEST COAST; 1216 24th St„ Oakland, Colif. 94607



■MARKET continued from page

Su^iveI-t<U executive chair Marble and elm burl oubee eofa

Precision made
CUMBERIoAND Fl^KNITURE CORP., 
iO Eaat ^9th Street, New 
York. Perfectionist, philosopher, 
desig^ier-owner-president, Jacob 
Epstein manufactures beautiful 
office and contract furniture. To 
the uninitiated, the designs may 
appear neat, clean-lined, well- 
scaled, but not very adventur­
ously contemporary. But to the 
cognocenti each chair, each ta­
ble, is a revelation of precision 
tooling. Epstein decries the 
modern attitude of cheaper and 
more mechanized ways to pro­
duce furniture. His is a shop of 
craftsmen—each taking pride in 
his own thing, and there are no 
mass production schedules. Fur­
niture never leaves the shop 
without Epstein’s thorough scru­
tiny. (It is said he always has 
a pair of calipers handy.) The 
truth is, all metal w'ork in par­
ticular has been precisely cali­
brated for the perfect thick­
ness, proportion, and strength, 
and the joints appear non-ex­
istent, leaving the surface 
smooth with a jewel-like spar­
kle, and the reflectant surfaces 
radiate surrounding patterns 
without distortion.

Seating pieces, in a genera- 
tions-old tradition, are built up 
from the frame, ai\d hand tied— 
no cost-cutting cornel's here 
either. Epstein proudly stands 
behind every piece leaving his 
factory. Fairly expensive? Yes, 
but worth it.
circle on reader service card 
Market continued on page 38

•conference chair

arm
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f . ^ Antron* nylon is made to stop this
kindof pollution. If your office building, expert at 919 3rdAve. New York Citv have a ^^rpet that has school, concert hall, church, motel or about Magee’s Anti-Pollution Antron^He'll

that stay dean look. Magee carpet of what have you has this kind of problem bring a brla^h of frUh aiJ . in any

call or write a Magee contract carpetWith dirt and dust belching pollution

MaGeecapper by MADE TO FIGHT TODAY S SOCIAL ILLS.

eireU 2S on reader aennce card
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Beylerian: stacking shelves

Not for import
BEYLERIAN LTD., 25S Fifth Ave­
nue, New York. The price will 
be right—that is the good news. 
The multiples of youthful, hap­
py, functional and colorful 
plastic furniture designs coming 
from Kartell in Italy have by 
economic necessity (shipping and 
customs) been priced higher 
than the styles warranted. Sure­
ly the purpose—mass-produced 
low-cost plastic furniture—was 
being defeated. But now, Kartell 
has licensed Beylerian to pro­
duce the marvelous stackables 
and accessory furniture in this 
country and the price will be 
about one-half that of the im­
port. Master molds—precision 
tooled of steel—will continue to 
be made by craftsmen in Italy 
and sent to the United States. 
Kartell furniture is injection- 
molded of Borg-Warner (Mar- 
bon Division) Cycolac, an al­
most indestructible ABS ther­
moplastic. Colors—red, w’hite, 
black—are premixed. Finishes 
are shiny. Illustrated are roll- 
around multi-level stacking stor­
age bins with tray-tops; and 
individual stacking shelf units 
to be put together into storage- 
wall configurations. 
circle on reader service card

Above all-
HARVEY- PBOBBER, INC., 44 Prob- 
ber Lane, Fall River, Massachu- 
setta. Soft, seductive lounge 
seating was designed strictly 
with comfort in mind by Italy’s 
Joe Colombo. Probber is import­
ing the g^foup. Despite the 
“series” look, the units are an­
chored with an aluminum track. 
Individual frames are deeply 
embedded within a well-padded, 
squashy cushion which, in turn, 
is upholstered skin-tight with a 
brightly colored stretch fabric. 
circle 24s on reader service card 
Market continued on page 56

lomfort

seating spstem
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Carpeting of Herculon:..because 
you can't get by on looks alone.

does a great job. Does it better than any­
thing else. And longer.

For more information, contact Fibers 
Merchandising, Hercules Incorporated, 
Wilmington, Delaware 19899.

It doesn't pay to carpet a school just for 
appearance. After all, you need to help cut 
down on teacher fatigue, quiet the class­
rooms and reduce maintenance costs. 
Carpeting of HERCULON* olefin fiber

At Hercules, it’s our job to make your job easier.

-JL
HERCULES

•Hefcul«« legi^tered (raaemark

rirc\e S6 on render service card
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Draperies with\ererfor a president’s office?

Trust Verel modacrylic to live up to the billing. When it comes to 
enhancing a decision-maker’s office, drapery fabrics with Verel add 
a rich touch. You’ll find a nearly limitless choice of looks and textures 
with this fiber to suit the tastes of banker or impresario. Plus—dimen­
sional stability, sun resistance, easy drapability and color beauty. 
Flame resistance is permanently built in.

Draperies shown are fashioned in “Florio? a David & Dash textured 
stripe of 70% Verel modacrylic, 30% rayon. For a list of other fabric 
sources, write to the address below.

Kodak
Eastman

Fibers

E.ASTMAN CHE.MICAI. PRODUCTS, INC., subsldiair of Eastman Kodak Company. 1135 AVENUE OF THE AMERICAS, NEW YORK, N.Y. 10036.
Verel is the trademark for Eastman modacrylic fiber.

circle 27 on reader service card
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Hanseatic Furniture Company 
2751 Lake Cook Road 
Deerfield Illinois 60015 
Telephone 272-2930

1200 system
public seating 
with or without 
uphoistery, pius 
tables, benches, 
planters





A whole forest
of contract possibilities.
from Wilson-Art

Western to Mediterranean . . .
classic to contemporary . . .
Wilson-Art s four new oaks, in
plastic laminate, give you extra
latitude in interior planning
control.

Start with the walls. Move on
to desk tops. Accent withWILSON ART

1389T BARCELONA OAK furniture. Wilson-Art oaks offer
a forest full of coordinated
design ideas.

But this is only the beginning.
See the complete collection of
14 oaks from the heart of the
forest. Call the Wilson-Art
Architectural Design
Representative nearest you:

S-- i. Atlanta: 404-373-2223.f
Chicago: 312-437-1500;
312-625-7590.
Los Angeles: 213-723-8961.
Miami: 305-822-5140.
New Jersey: 609-662-4747;
215-923-1314.
New York: 914-268-6892:
212-933-1035.
San Francisco: 415-782-6055,
Seattle: 206-228-1300.
Temple. Texas: 817-778-2711.

For more information, consult Sweet s Catalog,
or Spec-Data Sheet (Division 6).



What do want velvets to do? Feel soft, look luxurious?

Lo$ Angeles



TAKE A PEEK 
AT WHAT FLINTKOTE 

HAS BEEN UPTO



Floors!
FLINTKOTE
LUXURY floors
VINYLCRAFT* flooring is the newest 
member of the FLINTKOTE family 
of Distinctive Floors. More than just 
a series of high-style patterns. 
VINYLCRAFT floors set a new 
standard of elegance in contemporary 
flooring (as can be seen by new 
WOODBINE^”). That’s because all 
VINYLCRAFT tiles are made in im­
pressive ’/a" thick, foot-square slabs. 
This allows for deeper embossing 
and deeper grouting to set off 
VINYLCRAFT tile's rich, lavish colors. 
It also gives each tile the look of 
handcrafted quality. Made of vinyl 
and reinforced with asbestos, VINYL­
CRAFT is the custom-design tile for 

custom-design floors.
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FLINTKOTE
CONTRACT floors

In nearly a half-century, Flintkote has earned an 
unmatched reputation as the quality leader in this 
market because of such widely known lines as 
CLASSICT“, FLEXACHROME*. VINCOR^“. TILE- 
TEX* and the newly Introduced TRAVERTINE 
DELUXE (in exclusive 9" x 18" size.) Builders 
across the country know that whatever the con­
tract needs in resilient floors, Flintkote has It.
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FLINTKOTE
DECORATOR
floors
Beautifully embossed to provide an 
overall floor design rather than the 
appearance of individual tiles; 
these styles range from the Span­
ish grandeur of MALAGENA^**, to 
the baronial look of NORMAN^“, to 
the romantic Mediterranean look of 
ADRIANI''^*', to the cheery early 
American beauty of BRICK. 
Decorator Floors also come in 
DESIGNER SOLIDS^- and Accent 
Strips for custom-styling. That’s 
why many interior designers con­
sider their flooring files complete 
with just a full set of FLINTKOTE 
Flooring Sampler-Albums.

FLINTKOTE
ECONOMY floors
Vinyl Asbestos tile styles like PIEDRAt«, 
RENDEZVOUS^**. STONE CHIP-^“ and
SALON^“ are proven favorites because of 
their good looks, versatility, low cost, and
built-in ease of maintenance.

and more floors...



FLINTKOTE f lOOrS for any

CONVENIENCE floors
This name has become synonymous with FLINTKOTE Peel 
and Stick* Tile. No one else has manufactured and sold 
more adhesive-backed floor tile than Flintkote. What's 
more each tile is guaranteed to stick. But ease and con­
venience is only part of the FLINTKOTE Peel and Stick 
story. It also includes the latest styles, colors and patterns 
plus a selection of 12" x 12" or 9" x 9" tiles.

And now, any 12" x 12" tile In the entire Flintkote line 
(except Special Series) Is available through special order 
with the adhesive on the back.
•Pat. Pand.

FLINTKOTE PEEL AND STICK TILE 
GUARANTEED TO STICK FOR S YEARS
FLINTKOTE Peel and Stick*tlles are 
guaranteed to stick for 5 years when ap- 

a piled according to the simple Inatructiona 
S in each box. Return to your dealer any tiles 
» that fail to adhere properly and we will 
9 arrange to replace them free of charge.

1 distinctive
floors...
FUNII^n

THE FLINTKOTE COMPANY 
FLOORING PRODUCTS
480 Central Avenue, East Rutherford, N.J. 07073

□ Please send me more information on the FLINTKOTE line.
□ Please have a salesman call.

NAME

FIRM

ADDRESS Plants in: Chicago Heights, ill.; Los Angeles, 
Calif.; Chillicolhe, Ohio; New Orleans, La.; 

Toronto, Canada.CITY, STATE ZIP-



INTRODUCING *

Bold, new Systema. Modules that bring you tomorrow's innovations 
today. Free standing and panel mounted units you can change around as 

often as you change your mind. It's all so easy. And beautiful. Impressive to the 
outsider. Inspiring to the insider, Systema—a new approach to environmental 

excellence. Have it! 'patent pending

CREATIVITY-OUR FIRST NAME

OLD WORLD CRAFTSMANSHIP 
IN A NEW WORLD OF DESIGN
For Systema brochure write 
Design Products, Inc., Dept. A-8 
P. O. Box 342, Boulder. Colo. 80302

circle SS reader service cardM circle SI on reader service card



You’re looking at the first upholstery grade 
wet-look crinkled urethane—it’s called Vintage 
Compelle. TH

Naturally it’s by Comark, the fabric leader who 
brought you Nymarra* and patent vinyl. Comark sells
more textured surface urethane than all the other
American producers.

The Vintage Compelled** shown in the picture is a 
good example of Comark’s advanced technology- 
creating furniture fabric firsts.

It looks wet, shiny and crinkled. And is
hardwearing and easy to work with. Its brcalhability 
keeps it looking vibrant in any of 13 exquisite colors- 
in stock. In fact, it’s just what the customers order.

For your sanipIesofComark’s Vintage Compelle, 
write Contract Dept., Box CH70, Comark Plastics

TH

Division, United Merchants and Manufacturers. Inc.,
1407 Broadway, N.Y. 10018. Comark

ctTcle 8S on reader service card
circle 81 on reader service card ► 
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GO EVERYWHERE ... FOR ECONOMY FARE
shades and blends .. . four contoured shapes.Quarryettes are miniature extruded

Quarry Tile . . . offering almost unlimited Best of all. . . Quarryettes "go" on floors and
design versatility, beauty and durability in all walls everywhere at costs competitive even to

products that wear out. Ask your Summitviltekinds of buildings... schools, hospitals, homes.
representative. Tile contractor or check Sweet’scommercial and institutional structures.

Quarryettes are available in a wide range of 
compatible natural earth colors, modular 
1" X 1" X V*" and 2" x 2" x %” sizes . . . straight

catalog.

SUMMITVILLE TILES, INC. SUMMITVILLE, OHIO
PRODUCERS COUNCILMEMBER: TILE COUNCIL OF AMERICA, INC.
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SHOWN ABOVE "TIFFANY"

RICHARD E. THIBAUT INC., (SHOWROOMS) 204-206 EAST 58th STREET, NEW YORK 10022 • (212).989-9800
RC8I0MAI MSTMtUTOM:
WaltM L BrM* LM. 
fl Cvibanw Si 
Taranto, Cana^

HinhltoU*'*
■M Hannapan A*a. 
Miiwiaapalia, Minnaaato 5640S

Kimtoy Biathan 
414 Laaaar SI.
Oakland, CaMaraia MOI
Harth Hallfaad, Calitomla • Partland, Orayen

SaaWeati WaHaaeantiga
«» Sawtt Mato SIraal
MaaipKii, Tannaaaaa M1M
Oallaa, Taaaa • ChaHatla, N.C. • Miami, Fla.

Wn. Ttiybeny Campany 
101S Waal Balmant Aaanwa 
Chicago, llllnara «0657

IMk WHawi, Inc.
1W4 Waal FIMi Aaanua 
Celumbua, Ohto 41313

circle 36 on reader eervice card circle 36 on reader service card ►
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a part of our vast SOLID OAK CONTRACT COLLECTION now consisting of over 250 distinctive stylings.
Massive, oversized, and rustic. Perfectlv scaled 
for today's spacious contract interiors . . . rugged 
beyond belief through exclusive use of durable, 
solid, high impact strength oak. These handsome 
solid oak loungers along with their companion 
pieces have what It takes to withstand the worst 
kind of contract abuse. Sculptured oak arms for 
instance, are so securely attached that we ac­
tually encourage people to sit on them!

cushions) now available with these colonial oak 
loungers (not shown). Cushions retain their posh 
comfort look each time—every time even through 
the worst kind of repetitive contract usage.
Want more information on this COMPLETE CON­
TRACT COLONIAL GROUP which includes all 
types of dining chairs, bar stools, and solid oak 
pedestal bases with matching oak banded Formica 
tops?
Write today for our complete catalog which also 
includes dining, cocktail lounge, and bar groups 
in Parsons, English, Alpine, Contemporary, Wind­
sor, Spanish, Western and even Nautical Oak 
CONTRACT INTERIOR MOTIFSI

BUCKSTAFF.
OSHKOSH, WISCONSIN 54901

Makers of fine contract 
furniture since 1850

Loose cushion design (pictured above) is uniquely 
contract in that the cushions (which are rever­
sible) rest on individual frames thereby preclud­
ing sagging and heaving, New tight-cushion up­
holstery design (securely attached seat and back

SHOWROOUS:
MERCHANDISE MART PLAZA • CHICAOO 
WESTERN MERCHANDISE MART • SAN FRANCISCO



■MARKET eoHlinued from page JIK

Now, an American Tecno

CHARLTON COMPANY, INC., 97 
Crawford Street, Leominster, 
Massachusetts. Leave it to the 
inventive Italians! Italian fur­
niture desi^ers and manufac­
turers are less than one gen­
eration away from handcrafts- 
manship which might explain 
their present-day unfettered 
and original approach to the 
design of furniture for mass 
production. A case in point is 
the remarkable Tecno furniture 
manufacturers of Milan. To be 
more precise, the Borsani fam­
ily M-ho control the design, 
own, and run, the factory with 
a shrewd eye toward latest 
but simple manufacturing tech­
niques which do not neglect the 
handcraftsman's approach. This 
is well illustrated by Tecno’s 
precision-tooletl Graphis system 
of office furniture, designed by 
architects Osvaldo Borsani and 
Eugenio Gerli. The system 
breaks down into the fewest 
number of components: six
table tops, five credenza tops— 
both covered with a dull-paint­
ed rolle<l-plastic, and edged with 
rounded PVC; there are three 
storage unit sizes with a vari­
ety of drawer configurations

"Uraphia office furniture epatem KD “(jraphia" upright storage unit*

"Oraphis" conference falJe

Plastic stacking storage mi«9 arrangements
and interior accessory fittings; 
and multiples of I^shapetl bases 
of folded anti-rust steel sheet­
ing. Assembly strips, floor sup­
ports, casters, and handles are 
nylon—all shippe<l K.I). The 
system, as shown, also includes 
two large upright wardrolw 
(or cabinets) which may double 
as dividers.

Not part of the system but 
illustrated, are plastic add-and- 
stack wall storage units; and 
the upholstery group. Claims, 
also designed by architect Eu­
genio Gerli.

Within the United States, 
Tecno of America is a subsid­
iary of Charlton Company, Inc. 
circle oh render sen-ice card
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PITY PIERRE'S FALLEN SOUFFLt NOT THE BARWICK CARPET.
The carpet is our ' Houndstooth” of 

lOO'^ DuPont Antron'* nylon, one of today's
most soil-resistant fibers.

The souffle may be ruined, but not
the carpet.

At most, a little sponging will set
things right.

"Houndstooth” is also colorfast because
it was made by our electro-magnetic
Colorset process which literally pulls pre­
metallized dyes right through the pile fibers
to the backing.

Finding new and better ways to make
carpet is what we’re all about at Barwick. 

It’s what's made us the leader in our
field. The reason we offer greater variety
m carpet than anyone.

More patterns. More colors. More
textures.

No wonder you’ll find Barwick carpet
wherever you go: in homes, offices, hotels, 
restaurants, schools, stores, churches
and hospitals.

Contact: Contract Division. E. T.
Barwick Mills. Chamblee. Georgia 30341.

BARWICKDti'T^Ton of E. T. Baru-icfe /ndusfriea, Inc.
TVorWs largest maker of tufted carpets.
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Things look better without seams. Thai's the idea behind our 
exclusive Felco’^ process.

Aiui it's about the most exciting idea 
in gravure engraving today. Because 
when Pamarco's design and pattern rolls 
are engraved by the Felco process, you'll never 
see the slightest trace of a seam on the printed 
pattern. What’s more, you're assured of 
absolute continuity of natural patterns, 
exquisite definition of detail and unprecedented 
uniformity. Roll after roll after roll.

The Felco engraving process is ideal for 
superbly reproducing natural patterns such 
as leather grains, wood grains, textile weaves 
and marble effects. And it enables you to 
bring the highest degree of authenticity to top 
quality products such as luggage, footwear, 
wall coverings, floor coverings, car interiors, 
furniture and panelling.

And because of our affiliation with Industrie’ 
Gravuren of Monchen Cladbach, Germany, 
we can offer you the world's most exciting 
collection of natural patterns from proven 
market leaders. You'll find that the mastery 
of this European artwork is unexcelled. A nd 
that the technical competence of Pamarco's 
craftsmen is unsurpassed.

For at Pamarco there is a passion for 
perfection. Let us tell you more. Write or 
call for more detailed information.

PAMARCO Roselle, N.i.201-24l-iaD0 ’■ 
Batavie, Mt. 312 - 879-7300 ,



When other things besides luxury 
fabries must be made flame retardant

your seerct weapon is DuPont‘‘X'12
rMost people think of flame retardant treatments with 

Du Pont “X-12”* for upholstery and draperies because 
it won't affect their appearance. But it can also make 
bedspreads, sheets, tablecloths, rugs, wall coverings, and 
display fabrics flame-retardant. And beyond those.it works 
on materials such as straw mats, paper, cardboard, rug 
cushions, cork, non-wovens. and upholstery wadding. 1 n 
fact, any natural fiber, viscose rayon or cellulosic material 
can be treated with this secret weapon. Jls long-term 
protection lasts until the material is washed or dry-cleaned. 
Only fire reveals the presence of Du Pont “X-12” flame 
retardant. Remove the flame, and the burning stops. Make 

lest yourself. Mail the coupon for a treated fabric 
sample and more information.

Du Pont Company 
Room 8865
Wilmington. Delaware 19898
O Please send a fabric lest sample and more information on “X-12.”
□ I am interested in flame retardancy for____________________
n Please send information on how to apply "X-12."

Name

'liite

Ctxnpany

Siieel-

____Stale _ ;ip-_Ciiy___ JL

X-12With "X-12" only fire can tell the difference FLAME
RETARDANT

00 PONT TRADEMARK

circle on render service card
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eaturing
-top/T

Desk with recessed back panel. The desk top of walnut veneers and black vinyl.^the walnut section for 
pens and things^^ythe vinyl section for an uncluttered work area.Z/’May be had also with walnut work 
area^Conference chairs are mirror polished chrome steel and black vinyl. Catalog available. Write for it.

PRINCIPAL OFFICE A SHOWROOM 205 E 50 ST. NEW YORK 10022 
BOSTON 90 BERKELEY ST • PHILADELPHIA 2301 CHESTNUT ST. 
CHICAGO 6-120 MERCHANDISE MARTJOHN STUART INTERNATIONAL Jf



New heroes and old pros

down-toearth designing chores of coping 
with color, lighting, and display were 
hopelessly botched. Even the carpet is a 
flop; it is a “practical” and “unobtru­
sive” charcoal gray that manages to look 
grim while exaggerating the dust of 
every footprint. Jensen’s pun-eys both 
expensive and gaily inexpensive mer- 
chandis
none of it looks desirable. Bonnier’s, 
Jensen’s next-door neighbor and com­
petitor, which Warner-Leeds designed in 
1947, remains—de.spite recent mutila­
tions—an ineffably more pleasant place 
to be. an ineffably better setting for sell­
ing. Also looking better than ever—won­
derful—i.s Design Research not far away 

57th Street—designed in 1962 by old 
pro Benjamin Thomjjson, whose smash­
ing Cambridge store we presented this 
past May.

Vera Neumann, the gifted designer of 
scarves, fabrics, apparel, and bedding, 
vvork.s in a fashion milieu, but when she 
needed a new .showroom she turned not 
to one of the "in" designers who are 
in their element in that milieu hut 
to the veteran w’ho did her fir.st show­
room and her house. He is a Bauhaus 
architect famous for about 45 years. You 
have heard of him—Marcel Breuer. The 
Vera showroom (to appear in the Oc­
tober interiors) is a sweeping mirrored 
expanse—with-it yet timeless, airy yet 
plushy, open yet orderly, simple yet com­
pletely original. It makes people feel chic, 
and merchandise and works of art (but 
of course, are they not the same?) ap­
pear superb, irresistible. It works. Ev'en 
the sumptuous white rug that covers 
most of the floor in defiance of all prac­
tical admonitions seems to resist soiling, 
a.s though the snow just keep.s on fall­
ing. Who would have thought that the 
architect of the stupendous concrete anti 
granite Whitney Mu.seum could design 
with such easy flair for the world of 
fashion? Vera, that’s who—an old pro 
herself, who knows that it is quite iws- 
sible for a new hero to stumble and for 
an old pro to fly high.—O.G.

who are designing the future, the De­
signers of Change.

Since so many designers qualify for 
that title, choosing twenty-two—^about as 
many as we dare pack into that issue—is 
necessarily arbitrarj'. Both known.s and 
unknowns, organization designers and 
lone mavericks, are in the mix. We have 
tried to .steer away from the most obvi­
ous names, and have tried to include 
many new talents. But some who have 
been around as long as we can remember 
are impossible to ignore.

Again and again we have been re­
minded that in design, the newest broom.s 
don’t neces.sariJy sweep cleanest. Not all 
the bright young design Me.ssiah.s hailed 
each year by the ever-hopeful press ful­
fill their promise in the long run. Even 
those who make a good beginning may 
suffer .setbacks later on jobs where sched­
ules, budgets, or clients present unex­
pected difficulties. The really talented old 
pros, on the other hand, continue to daz­
zle the critics with something great and 
different every time.

Take, for example, two of the recent 
unveilings which have attracted atten­
tion in New York — that of the long- 
awaited Georg Jensen store on Madison 
Avenue, and of the much less visible 
Vera showroom on the 29th floor of the 
garment/textile building at 1411 Broad­
way. Stores and .show’rooms make good 
study cases, incidentally, because they 
can be evaluated in unarguable commer­
cial terms: either they sell or they don't 
sell.

"Never anybody over thirty.
Beetle Ringo Starr is the latest of sev­
eral youth-cult personalities to make 
headlines, much to his discomfiture, by 
being kicked across the birthday barrier 
toward the outcast not-to-be-trusteds. 
Here is one predicament w'hich Ringo’s 
circle of ageing adolescents can’t blame 
on the old folks. His w’as the first youth 
generation in history who committed the 
tactical error of assigning a definite 
number of years to youth, a definite age 
to divide being young from not being 
young. Without that divider, Ringo 
might have gone on doing his thing as 
long as he pleased, passing off that 
middle-aged i>aunch as baby fat.

So much for numbers. Counting them 
is okay provided one understands when 
to count, when not to count, and what 
counts. Youth may mean energy, joy, 
flexibility, courage. Age may mean fa­
tigue, rigidity, complacency, compromise. 
But not nece.ssarily. Youth proves only 
that one is just starting out. Age proves 
that one has 8ur\'ived. without indicating 
why—whether by luck or by virtue of 
exceptional talent or exertion.

These remarks are prompted by the 
fact that this magazine is preparing 
for an anniversary. Founded in 1888, 
it is into its 82nd year of uninter­
rupted publication. The reasons for 
so long a survival are complex and 
difficult to analyze. But the three differ­
ent names the magazine has borne dur­
ing its lifespan—The Upholsterer, The 
Interior Decorator, and interiors—.sup­
port the theory that one significant sur­
vival factor has been the ability of its 
publishers to change with the times.

The formal birthday we are prepar­
ing for is the thirtieth anniversary of 
INTERIORS as INTERIORS -under its pres­
ent publisher, and this is coming up 
next November. Unlike most anniver­
sary issues, it will not be a review of 
the past. What the times demand is a 
probe of the future, and one will be 
undertaken—as realistic as possible— 
through the works and ideas of those
INTERIORS/AUGUST 1970
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ail of excellent design—and

on

Jensen’s is the work of architect James 
Polshek, who won accolades for the Teijin 
factory building (and its interiors) in 
Japan (September 1965 interiors), and 
for the Met’s current “Rise of American 
Architecture” exhibition. Polshek, with­
out equivocation, is a major talent. His 
.solution for the Jensen facade and his 
articulation of the main spaces is superb. 
Nevertheless—for reasons we will detail 
in a later issue and which are probably 
not to be laid at Polshek's door—Jensen's 
is a disapiwintment, even a fiasco. Those
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LCP Associates, Inc.
Design Finn Case Study

By John Anderson

William M. Leonard, Eugene 
D. Ruegamer, and George 
Knoll—partners in LCP As­
sociates, Inc.—are three un- 
sensational, untemperamental, 
businesslike, intelligent young 
men who practice their calling 
at the helm of a 35-man New 
York City design firm with a 
healthy combination of calm 
confidence in their abilities 
and continual self-examina­
tion of their methods. There 
are no dramatic showmen at 
LCP. no expounding estheti- 
cians or grand-manner gen­
iuses. The firm stands 
outstanding example of the 
maturity of the design field 
today. Through sheer hard- 
won professionalism—clear 
objectives formulated at the 
top, talent applied to rational 
ends, smooth teamwork, firm 
control maintained throughout 
a job—LCP Associates achieve 
a very high level of design, 
both functionally and esthe- 
tically.

Most competent designers in 
the business field today recog­
nize the primacy of office per­
formance and utility 
esthetics, but LCP take.s the 
idea a step further, holding 
that the esthetic impact of 
job should actually ariRe out 
of the planning and equipping 
of spaces in terms of the 
ices they must perform. The 
quickest glance at the inte- 
rior.s illustrated in our Design 
Firm Case Study will reveal 
that this approach does not 
result in raw, characterless in­
teriors. And of course LCP 
does not mean that a mechan­
ically perfect blueprint for of­
fice action autoniatically pro­
duces a thing of beauty. 
Rather, the visual imagination 
of the designer is functioning 
even as he devises the working 
system for a suite of offices. 
There is no decorating depart­
ment at LCP to apply 
faces to functional design con-

Materials, and some-cepts.
time.s even colors, enter into 
the problem at the conceptual 
stage. “A project is concepted 
totally,
Rill Leonard; “not in complete 
detail, but in terms of the ma­
jor impact. The type of flexi­
bility required in a certain 
job, for example, will suggest 
materials, so they become part 
of the initial design concept.

LCP Associate.s, Inc. Golangelo 
left the firm later in 1967 
over one of those differences 
about objectives that no de­
sign firm is unfamiliar with 
at one time or another. Leon­
ard felt that in order to grow, 
the firm should broaden iU 
creative base, with conceptual 
work expanded to originate 
from more staff designers. 
Colangelo resigned to form 
his own firm. Frank Colangelo 
Associates.

Donald Peters too left the 
company in 1969 to resume his 
own architectural practice in 
Staten Island. The “C” and 
P’’ in LCP Associates now 

stand for roots and continuity 
rather than individuals’ ini­
tials.

bloody noses along the line,” 
he remarks.

Prior to a major relocation, 
Leonard often acts as a con­
sultant in helping a client 
choose a building. He analyzes 
comparatively the locations 
and the construction and de­
sign characteristics of a num­
ber of buildings—sometimes 
as many as eight—in terras of 
their financial and functional 
suitability for the client’s 
needs.

says LCP president

tt

LCP Principals
The qualities that make for 

whatever differences exist be­
tween design firms—and be­
tween different stages in the 
life of a single firm—grow 
largely out of the particular 
strengths of its principals. 
LCP Associates has gone

Ruegamer the 
Creative Head

They do not talk esthetics 
or taste or beauty among 
themselves at LCP; they talk 
problems and function and 
technical environments. The 
fact that beauty so often 
emerges in their work is be­
cause a good designer cannot 
do otherwise than solve func­
tional problems in sensitive 
and artistic ways. It is ob­
vious that a superior creative 
talent is at work at LCP, 
whether he talks 
thinks about artistry as such. 
Eugene D. Ruegamer, vice 
president, secretary, and part­
ner, is the creative head, 
ceiving most jobs himself and 
providing design guidance and 
control over all. Beyond the 
clarity and intelligence appar­
ent In all LCP work, there 
is often also a certain gentle­
ness, as in their own exhila­
rating offices which delight in 
the shadows and colors thrown 
on walla and floors by the old 
leaded glass windows, and in 
the Cresap, McCormick & 
Paget offices where the subtly 
rounded architectural frame­
work so effectively takes the 
edge off the day as well as off 
the corners. This gentle qual­
ity seems to come directly out 
of Ruegamer’s personality. He 
talks of the most hard-headed

as an

U

Bill Leonard as president and 
through several changes in its founder of the firm is the 
top ranks since William M. overall administrative head 
Leonard founde<l the firm with and major client contact. Re- 
Frank Green and Frank Co- side.s this, his strong back- 
langelo as Green-Leonard- ground in what he terms the 
Colangelo in 1955, offering “technical environment”—the 
general space planning serv- environment for breathing, 
ices. Rill Leonard had been seeing, hearing, communicat- 
employed in J. Gordon Carr’s ing—makes the livability of 
architectural office since 1948, an LCP-designed office one of 
where he gained a strong the firm's prime assets. Closely 
background in mechanical allied with this is the negotia- 
problem-solving—air condi- lion of lejise.s and work letters 
tioning, lighting, electrical fa- with landlords. Leonard drives 
cilities, acoustics, etc.—and for maximum benefits for his 
also in lease negotiations. Co- clients not only in direct dol- 
langelo was the design direc- lar items—air conditioning, 
tor in the new firm, and Green lighting, plumbing, partitions, 
represented a group of me- etc.—but often more impor- 
chanical engineers who spon- tantly, in establishing initial 
sored the venture. Leonard and ongoing business rights, 
and Colangelo separated from such as approval of construc- 
the engineers in 1967. tion standards, limits on fees

Donald Peters, R.A., joined paid to landlords’ contractors, 
the design firm as a partner eliminating restrictive and ex­
in 1959 to strengthen the ar­
chitectural base, and the 
pany name was changed to All this intensive scrutiny 
Leonard-Colangelo-Peters. In 
1967 George Knoll and Eugene 
Ruegamer, both of whom had 
joined the firm in 1959-60,

over or even

a
con-

serv-

pensive captive-lease clauses 
as to alterations, and the like.com­

over what most tenants accept 
without question makes Bill 
Leonard no darling of the 
rental agents. “You aren’t 

moved into partnership status being a facility planning 
and the firm was renamed

aur- con-aiiltant unless you get some
64



Beauty evolves almost without thinking about it at this highly professional 
New York design firm where an astute adyninistration, a gifted chief designer, 
and a smooth-workmg team of 35 apply their conscious efforts 
not to esthetics but to problems and function and **technical environments tf

things in the most sensible 
language, but with an under­
lying native considerateness 
and grace. His sensitivity goes 
along with him as he sits 
down at the drawing board, 
and he could no more butt 
mismatched materials against 
each other than he could 
strike a peacenik.

Ruegamer received his 
Bachelor of Architecture de­
gree from Pratt Institute in 
1960 and, like several other 
associates in LCP, is a reg­
istered architect, assuring 
.sound architectural grounding 
for the firm’s work. “The 
structural integrity of each 
building is reflected in the in­
itial design concept,” he says. 
Window spacing, core and 
column locations, existing 
module.s (if any), architec­
tural character: these are the 
given factors that establish 
the framework within which 
the design will develop.

Despite his high standing 
on an artistic level, Ruegamer 
is definitely a team man. 
Budget and production prob­
lems are in his mind as he de­
velops a design—he does not 
invent a concept out of thin 
air and pass it along to others 
to figure out how to build and 
pay for it. “When Gene initi­
ates a concept.” says Leonard, 
“and it starts to come on paper, 
he is already thinking of cer­
tain people who will be called 
in for the detailed design de­
velopment, the graphics, the 
furniture and furnishings se­
lection or design. So a team of 
four or five get to be working 
on a job, and their comments, 
criticisms, and creative input 
are encouraged all down the 
line.”

George Knoll, vice presi­
dent, treasurer, and the third 
partner in LCP, is responsible 
for production and cost con­
trol, day-to-day administra­
tion. assigning personnel to

George Knoll, U'UlfuiH SI. LcoHonl. Eugene D. Ruegatner

also to discourage him from LCP Reorganizationasking us to save on some­
thing specific like the lighting 
or the carpeting. Our prelim­
inary budget almost always 
comes in on-target as to how 
much the client wants to 
spend, but if it comes to the 
point that our concept seems 
too high, we prepare a prior­
ity listing of dollar items pro­
viding the major ingredients 
of the design concept, and 
we do the necessary trim­
ming in terms of that total 
concept.

projects, and the like. Knoll and 
Leonard do almost all budget­
ing, “simply because we’re so 
gowl at it,” says Leonard 
matter-of-factly, "and we can 
let our other people .spend 
their time on what they're 
good at. George Knoll and I 
have become very skilled at 
preliminary budgeting. We try 
to orient clients to think of 
a budget in terms of dollars 
per square foot, so he won’t 
let a single high-dullar item 
like a cafeteria influence his 
view of the whole job, and

At the time of the reorgani­
zation when Ruegamer and 
Knoll came in as partners, 
LCP took a careful look at 
both their long-range objec­
tives and their workaday per­
formance. “We formulated an 
LCP philo.sophy. which didn’t 
really exist before, 
Leonard. The central point 
they came to was that LCP 
was to he a team effort, a 
group involvement and re-

651‘holograiiha nf LCP otPeea by Robert L. Beckhard



the like, along with such LCP 
“rules” as Friday clean-up so 
that plans, catalogs, etc., 
would be in their places on 
Monday morning.

The second and third semi­
nars, conducted by production 
coordinator James Cowles, 
K.A.
procedures, emphasizing 
drawing and lettering prac- 
ices. “We want lettering on 
all our plans to be the same.” 
says Bill Leonard—“a read­
able print, and we decided 
what that should be. Line 
weights have meaning, and 
we systematized those weights 
for our purposes. Figure.s 
.should all be the same height. 
And how do you make an ar­
row?—we want only one kind 
of arrow in our drawings. The 
major objective of this uni­
formity is to avoid errors. An 
error to us is when we lose a 
good detail due to faulty com­
munication. The measure of 
a successful job is how the de­
tails are carried out. So we 
systematize and standardize 
our drawings to make it 
easier for the outside contrac­
tor to read and interpret our 
plans—and almost more im­
portant, to make it easier for 
our own people to check.

“Unlike mo.st design of­
fices,” say.s I.^eonard. “we give 
the contractor detail.s that can 
be built. We don’t turn over 
our design concept for a stair, 
for example, to be detailed by 
a manufacturer. We give the 
contractor the complete work­
ing drawings.”

other automated equipment 
that will affect their space ar­
rangement. So we always have 
to plan for the future, and the 
only way you can do that is 
to provide disciplined flexibil­
ity. The more disciplined the 
scheme, the greater its flexi­
bility. Offices should be devel­
oped on a modular basis, with 
standardized sizes of individ­
ual offices, and each modular 
unit provided with its own 
lighting, air conditioning, and 
electrical outlets so that when 
a change must be made, a 
minimum of physical altera- 
tion.s are required.”

There should also be a 
consistency in appearance 
throughout the offices of a 
firm, Leonard says. “We’re 
getting away from great dis­
tinctions between top-echelon 
and lower-level offices. There 
.'^hould be a corporate environ­
ment, within which the con­
sistency can vary naturally. 
This consistency not only helps 
tie the company together, it 
also helps establish that over­
all discipline that is necessary 
for flexibility.”

The fifth .seminar .session, 
directed by Harry Gittlitz, 
K.A., concerned graphics, 
dwelling on presentation tech­
niques but also touching upon 
the importance of signwork 
and other graphics in interi­
ors. LCP has a two-man 
graphics team and hoj)e3 to 
have the opportunity for more 
creative work in this area, go­
ing beyond the signwork that 
appears in their clients’ of­
fices and into the design of 
logos, letterheads, catalogs, 
etc. “It’s all part of the same 
image,” says Leonard, “and 
there should be no difference 
between signs in space and 
signs on paper. Poor graphics 
ami signwork can kill a de­
sign concept,” he .says, citing 
what happens so often in air­
line ticket offices which were 
carefully conceived as a total 
design unity—and the concept 
is immediately felled by a bar­
rage of posters on the walls 
and in the windows. Knowing 
that this would hapi>en was 
the major reason behind the 
deliberate understatement of 
LCP’s design for the Irish Air 
Lines ticket office in New 
York.

on lighting and air condition­
ing, which will not only ex­
plain the technical side but 
will also emphasize LCP’s out­
look that these should be con­
sidered opportunities for crea­
tivity, for finding better solu­
tions to problems. "There are 
areas of creativity in every 
technical fiehl,” says Leonard, 
“and it is our job as the cen­
tral person in a design con­
cept to challenge the work of 
our lighting and air-condition­
ing and acoustical experts. We 
are very well technically-ori­
ented. so we can reasonably 
ask for a more original ap­
proach to a mechanical prob­
lem. The air conditioning of 
our own conference room is an 
example. We wondered if it 
was really necessary to have 
diffusers in the middle of the 
ceiling just to get air in and 
out; why couldn’t we juj«t 
have a slot all the way around 
the edges? The engineers 
diiln’t recommend this solu­
tion when I first proposed it. 
but we were so sure it would 
work that we convinced them 
to do it that way. It’s work­
ing beautifully.”

sponsibility, rather than the 
isolation of creative and ad­
ministrative and production 
ends.
function across each others’

concerned productionGeorge. Gene and Iit

lines a great deal today,” says 
Leonard. “We spend a lot of 
time together and we’re all 
interested in all pha.ses of the 
operation—as opposed to the 
way we worked three years 
ago.

“As the turmoil of reorgan­
ization started,” says Leon­
ard. “it became clear to me 
that we had to .set our house 
in order and organize our­
selves to run as a huainess. I 
became a kind of systems 
man, setting up new file sys­
tems and even getting down 
into such details as devising 
a new method of inventor>' 
control for office supplies 
which almost takes care of it- 
.self.” This involved marking 
a lijie on transi)arent contain­
ers for rubber band.s, paper 
clips, pencils, etc.—the level 
of the line carefully calcu­
lated as to the size of the ob­
ject and rate of consumption; 
when the level hits the line, 
it is time to reorder.

Leonard and Knoll also de­
vised new forms for use on 
projects. Existing Furniture 
and Equipment Schedules, 
Construction Budgets, Space 
Analyses (Personnel & Equip­
ment), Field Reports keeping 
tab on in.stallation progress. 
Punch Lists itemizing all fac­
tors which need checking 
after move-in, from hardware 
to Venetian blinds to electrical 
outlets. The forms were de­
veloped in a simplified way so 
as to become helpful tools for 
designers as well as job con­
trols—thorough enough to 
cover all necessary points but 
not so complex as to invite 
either skipping-over in prac­
tice or else filling-out and 
sticking them in a file drawer.

Future Outlook
LCP has clarified Us objec­

tives and stabilized its proce­
dures a great deal, but it is 
far from getting set in its 
ways. The .self-critical 
proach i.s emphasized all down 
the line, and was one of the 
heaviest brunts of the staff 
seminars: Don’t content your­
selves with past .solutions, 
don’t accept the standard prac­
tice unquestionably, don’t be 
yes men. LCP depends heavily 
on the pei*sonal involvement of 
its pre.sident and chief de.sign- 
er in everj' job, but the firm 
is not averse to growing larg­
er—“if we can broaden our 
middle-management base with 
additional project managers 
caj>able of reflecting the LCP 
planning philosophy. Both 
Gene and I are trying not to 
be project managers any 
longer, so that we can con­
tribute .substantially to all 
projects rather than getting 
tied to the detail of being 
project managers. We wouldn’t 
want to become too big—we’d 
like to stay medium-sized—but 
I have no doubt that we could 
grow to some degree and still 
maintain our standards. It all 
depends on that second level 
of project managers. How 
much that base bioadens will 
determine how much we 
grow'.”

ap-

Design Philosophy
The fourth staff .seminar 

concerned the LCP design phi­
losophy. Gene Ruegamer, in 
charge, stre.ssed the function­
al ami architectural ground­
ing of any LCP design con­
cept. and asked the entire 
staff to think in terms of the 
total design concept whenever 
they work on a project, rather 
than get compartmented into 
doing a single task W'ithin its 
own limits. Ruegamer used 
the Inmont Corporation job 
( page.s 72-73) as a case study, 
explaining how' the develop­
ment of a flexible plan became 
both the functional and es­
thetic theme of the job. “Flex­
ibility is a practically univer­
sal need in offices today,” says 
Bill Leonard. “All corporate 
groups are in a .state of flux. 
They’re adding new products 
or new divisions or even new 
companies, or they’re install­
ing new data-processJng or

Staff Seminars
As a major step in the move 

towar<l becoming a team ef­
fort, LCP shortly after move- 
in to their new’ quarters last 
fall, staged a series of five 
seminars for the staff, held 
for an hour at the start of 
the day, one per w’eek. The 
first, conducted by Leonard, 
dealt with administrative pro­
cedures: work hours, lunch 
hours, vacations, benefits, and

“We also try to control as 
much as possible the paint­
ings, planting, and acces.sories 
w’hich influence a job both in 
its impact to outsiders and its 
environmental qualities for 
employees,” Leonard says.

Future seminars are planned

66



67





LCP Associates' offices
In a quiet mid-Manhattan oasis^
LCP achieves its own vigorous identity
behind the mild enchantment
of an arcade of leaded glass Tudor windows

LCP Associates moved last 
fall, not into the kind of 
anonymous raw spaces fa­
vored by many design firms 
as unhampered opportunities 
to create design concepts 
from scratch, but into an ex­
isting interior environment 
with a rather unsinkable per­
sonality of its own : a ground- 
floor corner location in Tudor 
City embraced on two aides 
by arcades of leaded glass 
windows in broad and flowing 
scale, with vaulted ceilings 
repeating the arch of the 
windows. The space was 
originally designed as an ele­
gant coffee shop and was 
more recently used as rental 
offices for Tudor City—that 
oasis of 1920s gray stone and 
brick Gothic-Tiidor apart­
ment buildings raised above 
First Avenue between 41st 
and 43rd Streets.

The windows, designed 
with unusual grace and inter­
spersed with stained glass 
emblems reminiscent of 
Tudor Kngland, were deemed 
at the out.set to remain the 
major visual feature of the 
new design offices, 
this slightly romantic sur­
round, LCP created a distinct 
identity for themselves as a 
vigorou.s contemporary de­
sign firm. Wishing to retain 
the unique sense of place, 
LCP left the exterior and en­
trance as they w'ere, only add­
ing the LCP nameplate by 
the old door. The lobby too 
was scarcely touched.

The archway between lobby 
and reception area marks the 
transition into 
offices proper, A squared-off 
white lacquer wood frame 
within the existing archway 
begin.s the program of a 
strong geometrj' within the 
arcaded periphery. Originally 
conceived as one large open 
area for the coffee shop, the

Within

delightful place to be in, ei­
ther ambulating through the 
network of spaee.s with indoor 
and outdoor views opening 
off in all directions, or at rest 
in a particular .spot. An e.soe- 
cially warm touch is the 
panel of dark brown fabric 
that often appears behind a 
desk, framing the individual 
like a Titian portrait.
Opposite [)age:
View down west m'»h. Three 
partners’ offices erch focus 
OH a U'i)idow. Glass panels 
betiveen offices are invisible. 
Above:
President Leonard's office in 
northwest comer.

of each of these offices is on 
the brown carpet; the outer 
portion (for visitor seating) 
)s on the rim of quarry tile.

Strictly limited materials 
(soft yellow’ish sassafras 
wood, brown carpet and 
fabric panels, white lacquer, 
deep-scored free-standing con­
crete block walls, chrome 
furniture structures, black 
accents) handled in a crisp 
geometric format, with bold 
contrasts between darks and 
lights, establish the LCP 
identity as a skilled and 
imaginative design firm. The 
offices are also an absolutely

space had to be adapted to a 
degree of compartmentaliza- 
tion dictated by LCP’s own 
requirements. The adminis­
trative core is arranged as a 
carpeted floating i.sland, set 
free from the arched 
periphery and surrounded by 
quarry tile. The tile continues 

the LCP through the drafting room.
Circulation is free through­

out the office.s, with no com­
pletely closed areas except the 
conference room. Each of the 
three partners’ offices enjoys 
a major window on the west 
looking out on a park across 
the street. The inner portion

(>9



1 Reception ffalleyy
2 Receptionist
3 AritniniAtrnHnn

4 Mr. Leonard
5 Mr. K7ioll
8 Mr. Rueffamer
7 Parttiera' conference
8 Fiieo and atoraye
9 Salea intervieu-
10 Conference
11 Rear projection
12 Galley
13 Drafting room
14 JfeweKgcr piclc-up

16 Catalogs n*id falrfca librai-y 
10 Oraphica/models

A bove:
Lobby teas left a^nost 
untouched; hexagonal tile 
floor was retained, and stone 
walls—ron‘i'«p« and all— 
were painted white. Painting 
by Bud Hopkins.

Right:
LCP has on unusually 
large conference room for a 
design firm, preferring to 
moAre presentations in own 
offices. Rear-view projection 
screen at rear; pnintinfir 
by Pierre Clerk on right wall. 
Conference table was designed 
in reiation to Brener chairs, 
with siwi7ar rounded comers 
and chrome tube structure; 
table has a hard oak edge 
around sassafras veneer 
center. Lighting, with 15 lamps 
hi ceiling, adapts to many 
purposes, from sharp focus 
on tabletop to soft, 
ambient surround.
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Left:
Heceptiwx det*k
and cabinetry are white lacquer, 
loith brown fabric background. 
Bottom left:
IVell in receptionist's desk 
keeps clutter off desk top.
Upper loiit is switchboard. 
Intercom unit is mounted 
vertically.
Bottom right:
Partners'
are mounted in storage wall 
behind desks.

ilrcftitorfnrfl| iroodicorfc om! cu«- 
tom tiesJes:
Carpet: Harmony. Reception chaira: 
Atelier International. Secretarial, 
con/c»'eHce. vielfore’ chaira: Knoll. 
Partnera' chaira: Herman Miller. 
Drafting chaira: Steelcase. Light­
ing: Ootham, LightoUer, Luxo
(drafting lamps), Stendig (recep­
tion lampa). Quarry Tile: Louis 
Cioldy (Importers). Fabric icall- 
t'OverlHff; Homecraft Drapery & 
Upholstery, /ntenor plaiiKnp: C. 
Kind. .-Iccfssorles; Smith Metal 
Arts. Oenerol contractor: H. L. 
La2ar, Flooring contractor: Port 
Morris Tile & Terrazso. Bleotrical 
contractor; Eisenson Electric Serv­
ice. Omanicietal glaaa and metal; 
Haber & Henry. Fafnt«nt7/»ca?t' 
roi-crhip: T. F. Nugent.

Pilot ■Woodworking.

1
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Inmont Corporation
How a corporate esthetic evolved out of planning for flexibility: 
excerpts from Gene Ruegamer's design analysis at an LCP staff seminar
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table; bottom two-man I)-level 
office.)

"An important considera­
tion in the plannhig and esthe­
tics was the total corporate 
iiiingc. The ground rules hav­
ing been established by the 
planning of the /iaors helped 
in 7iiany ways to evolve, the 
esthetics. The core wall, the 
storage walls dividing secre­
taries from, offices, the single 
locatio7i for 
stairs, mail chute, drinking 
fou7itain, etc., havhig all been 
prclocated, aided in this cause. 
The core wall became a domi- 
7ia7it element in each floor. 
rep7'csented m fttll-height 
hardwareless doors lacquered 
in Inmo7iVs textured lacq7ter 
surface. The brown color of 
the carpet is brought up on 
the irood core wall to become 
a smgle, strong, domina7it 
color. . . . Materials a«rf color 
schnnes are repeated on all 
doors to establish the Inmont 
look. . . . The top executive 
doors are representative in 
iuany ways of the yfoors below. 
The office size of vice-presi- 
de7itial level is four ynodular 
units. . . . The storage-wall 
buffer between secretaries a7id 
offices is repeated, 7i'ith the 
additio7i of closets a7id doors. 
. . . Color was played dow7i to 
alloiv artwork a7id plants to 
represent the corporate iinage 
of a cidtural, sophisticated 
work at77\osphere shared by 
all levels of perso7i7\el.

allowed for a spacious secrc- 
tarial area awrf major circula­
tion route around the mner 
core of the buildi7ig. The 
icider secretat'ial ai.des al­
lowed ees to line the core trails 
on north a>id south tcith stor­
age wall U7iifs. liesides pro- 
vidi7tg working storage at the 
fingertips of all pcrsototel, 
these walls also co7iceal the 
core co7i8tructio7i aytd become 
a domina7if fcattere itt the de­
sign. . . . All peripheral offices 
arr separated frotn their sec­
retarial staff by additio7ial 
.storage wall units which line 
up with the column line of the 
building.” (Two photos at left 
show secretarial aisles han­
dled in this manner.)

"Our next co7tccrn was to 
establish ayi overall lighting 
system in keeping with our 
concept of ftexibiUfy through 
single office size. Our depar­
ture here u'as to use one .? x d 
air-delivery ffuorescent light 
fixture centered iviihm each 
module. . . . Thus any wall 
sepai'afifig Oj^ccs cotdd be re- 
tnoved to create nn open space 
without rci'isjows to lighting 
or a c.

"We further made use of 
the single office, size by using 
Hermayi Miller coinprehensivc 
storage n'ai? spsfems furn- 
ishhxg the oj^res. This system 
provides furyiiture to be hung 
071 wall standards, allowing ns 
to build our furniture occorrf- 
hig to the nerds of the re­
quired facility. This smgle of­
fice size atid the ynodxdar fur- 
7iiture allow Inmont to re­
locate personnel as needs arise 
by the. simple movenieyit of 
furyiiture from one wall stand­
ard to another.” (Three pho­
tos at right show typical vari­
ations in same-sized 10' x 20' 
offices. Top one-man office for 
B-level personnel includes a 
conference area; center C- 
level office without conference

Chief designer Gene Rue- 
gamer used the offices of In­
mont Corporation—a diversi­
fied manufacturer continually 
acquiring new firms—as a 
case study in his seminar dis­
cussion of the LCP approach 
to office design, explaining 
how the esthetic and environ­
mental image of the job arose 
out of functional planning for 
the bulk of the personnel— 
as distinct from letting the 
image filter down from the 
top executive floor. Excerpts 
from Uuegaraer’s presentation 
follow;

"The goals of this design 
concept were: 1) to mcrease 
efficieyicy; 2) facilitate flexi­
bility and future expayision; 
:i) provide coyivenient serv­
ices; It) create a pleasuyit har- 
ynonious environmeyit; ayid 
5) combine, these coyicepts to 
7'efiect the corporate image of 
hxynont Corpoy'ation.

"The hiinoyif Buddiyig is 
H stories high ivith Inynoyit 
necupyhig floors 12-23. . . . 
starting with a blank typical 
floor playi we devised a grid 
systeiyy of approxiynately 10' x 
fO' which refiected the peers 
and structural units of the 
building. This module is the 
key to the entire Inynont plan­
ning scheme: the key to their 
efficieyicy, flexibility, and plan­
ning discipline, 
u'orking grid as a tool, 7ve set 
out to create an office environ- 
ytient yckich yvoidd offer opeyi 
spaces, efficient playinhtg, fu­
ture expayision unthout waste 
of space. The challenge to pro­
vide yyiaximuyn flexibility be­
came the key to the, de­
sign concept. Flexibility yeas 
achieved by establishing a sin­
gle office size on floors 15-21, 
with 22 ayid 23 becoyyiing the 
executive floors. This single 
office size zvhich joined yip 
with the coltinifi line around 
the periphery of the buildiyig

all intercom

With this

t*

Secretarial ixislt'3.
Carpets: Harmony. C«»to7n cabi- 
urttrork ntiij desks: 
working. Desks: SteeloaRe.
Knoll. L'pliolsteri/; Unika Vaev.

Pilot WciOd-

Offices.
Desks, ro«/rre«co tables:
Herman Milter. C'/utlra; Knoll, l/p- 
Tiolaterp; American I..eather, Unika 
Vaev. Accessories: Steelcase, Smith 
Metal Arts, Leif Weisman.
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Cresap, McCormick & Paget
Rounded comers, framed views, a lively plan, and thoroughly 
controlled details compose an exceptionally gracious office environment

When the management con­
sultant firm of Cresap, 
McCormick & Paget moved 
into new headquarters offices 
on Park Avenue, their two 
chief competitors coincident 
tally moved into the 
building. LCP 
thus felt a more than usual 
need to come up with a dis­
tinctive image for CM&P. 
They met the challenge not 
with knock-'em-dead dramat­
ics but simply with a remark­
ably gracious architectural 
Iier.sonality that envelops peo­
ple in its secure but lively 
composure. The many clients 
who visit here feel le.ss like 
clients being impressed than 
like guests invited to partake 
of a gentle environment 
created primarily as a home 
for (’M&P and its staff. That, 
of course, makes the very 
best kind of impression.

“We hoped to achieve a last­
ing kind of esthetic," says 
Gene Ruegamer about the de­
sign concept for CM&P; 
“current and up-to-date, but 
we didn’t want great punch. 
CM&P moved here from tra­
ditional quarters, and they 
wanted their new contem- 
purarj’ offices to keep a feel­
ing of dignity and perma­
nence while also expressing 
their forward-looking and 
imaginative outlook.

Ruegamer terms the tran- 
.sitions from space to space 
the key to the esthetics at 
CM&P. The offices afford 
quite special ex{>erlencea in 
movement, with a feeling of 
enclosure even a-s one moves. 
Major transitions are in 
rough plaster framew’orks de­
veloped with utmost attention 
to detail. The curved corners 
at top and bottom are of deli­
cate scale, with terrazzo floors 
turned up to receive the piers 
of the plaster frame. LCP 
originally hoped that the

plaster frames could be 
cast; when that proved un­
feasible, rough plaster wap 
sprayed over wood frames on 
site. Planked oak doors set 
halfway in the two-foot-deep 
frames make passing-through 
a kind of momentary occa­
sion. Solar bronze glass 
panels, similarly lound-edged, 
in another niche alongside the 
door contribute to the soft in­
tricacy, depth, and yielding­
ness of the spatial conception.

A thoroughly controlled 
program of materials unites 
the complex series of spaces, 
with hard materials played 
against soft, and dark against 
light, to heighten the sense 
of movement. The terrazzo of 
the elevator lobby recurs in 
the executive waiting area, in 
strips beneath long wall-hung 
cabinets, and as saddles in 
executive office entrances. 
Oak. white plaster, and solar 
bronze glass are major ele­
ments throughout.

The corridors in the gener­
al staff offices too are ren­
dered as lively spaces. At the 
designers’ suggestion, doors 
were eliminated from private 
and semi-private staff offices, 
both as an unnecessary ex­
pense and also to break up 
the dull effect of a long, hard 
corridor. A rhythmic series of 
oak-framed lighting fixtures 
dropped from the ceiling fur­
ther foreshorten the cor­
ridors.

Two photos at left:
Elevator lobby and library 
entrance begin program of 
terrazzo, planked oak, 
translucent solar bronze 
glass, and rough white 
plaster composed into round- 
edged forms that continue 
throughout offices.
Right:
Receptionist's desk 
off elevator lobby. Back 
wall is white stucco plaster, 
raked when wet to ackiex'e 
textured, luminous quality.

pre­

same
Associates

ff

btckharn phnto
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Cresap
McCormick
& Paget

1 Elevator lobby
2 Library
S Reception
4 Executive secretaries
5 Executive icaiting
6 Con/erence/dining 
~ Galley
S PieaentatioH room
3 Rear projection
10 Presentation storage
11 File room
12 Personnel
13 Conference

Left:
SUiiru-ay front reception 
(irea leath up to another
half-floor of CM&P spaceabove. Chairs are in golden 
beige on navy blue, carpet.

heckhard p/ioto



Right :
Executive waiting area 
is on another terrazzo floor 
that recurs ajier carpeted 
route from elevator lobby. Rug 
is deep blue, beige carpet 
in background.

Right:
Presentation room is divided 
into a lounge and conference 
area. The 5' x 5' conferenee 
table extends by increments to 
5' X 20' into lounge area.
Golden beige uphohtery against 
deep blue carpet assists 
luxurious effect of this rooju.

-



Cresap 
McCormick 
& Paget

Above:
Planked oak jorma the 
backdrop of executive secretarial 
area; curved turn of wood 
repeats the basic motif of the 
offices. Terrazzo floor strip 
under watl-hiinff credenza 
repeats the use of terrazzo as an 
accent throughout the offices.

Above:
Entrance to an executive 
office is typical of thoughtful, 
artistic detailing throughout 
the job. Planked oak door 
in the center of a two-foot-deep 
recess turns on pu'o^s at top 
(iTui bottom. Terrazzo saddle 
separates beige rug from 
deep 6?h6 rtig inside the office.
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Two photos at left:
Many aaaociates of the firm 
spend most of their time outside 
the office, 6ut they are given 
comfortable semi-private offices. 
The one pictured is an office 
for three, divided by 
translucent solar bronze glass. 
Recessed right-hand tvall, 
ivitk handsottiely designed 
storage and oak shelves, recalls 
treatment of more elaborate 
executive offices and affords 
a pleasant sense of enclosure.

Below left:
Typical work station 
is created by custom oak desk 
and L extension fitted around 
standard Steelcase files.

Below right:
Long corridor is foreshortened 
and activated visually by 
oak-framed lighting dropped 
from the ceiling. The light 
boxes aline with oak-doored 
closets for the use of office 
occupants. Doors were 
eliminated from offices, and 
translucent soUir bronze 
glass affords privacy while 
again demolishing the diUling 
effect of long corridors.
Architectural icoodwork. custom 
(teaks, conference (able; Pilot Wood' 
workinir. Desk components, desk 
chairs: Steelcase. deception, con­
ference, and library c^a<r«.* Sten- 
dlg. Executive waiting chairs: 
Knoll. CorpcHnp.’ Harmony. Light­
ing: Gotham. Accessories: Smith 
Metal Arts. Terraeso: Port Morris 
Tile ft Terrazzo. Generat, electricat, 
and mecAantcal coRiroctor.* Urts 
Building: Corp.

becftnard pAolo
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Howmet Coi^oration
A move to the country brings forth a new setise of scale, 
grand spaces, imposing forms, and wide-open views of nature

Howmet Corporation is an­
other firm in constant change 
and expansion, having start­
ed in the sound field, later 
moved into surgical instru­
ments, and now primarily in 
metals. Owned by Pechiney 
Enterprises, a French firm, 
Howmet 
further expansion, and when 
they recently moved from 20,- 
000 square feet in Manhattan 

Greenwich, 
Conn., they further insured 
themselves against additional 
space needs up to 80,000 
square feet—the totality of 
the new building they moved 
into.

anticipates still

to 40,000 in

Wishing 
Howmet” location, but not 

quite prepared to build a 
home of their owm, the firm 
retained LCP, along with 
their real estate consultant 
and attorney, to negotiate a 
rare kind of lease with the 
owner of a Greenwich build­
ing slated for construction 
but not yet begun. The lease 
permitted LCP to work with 

landlord’s 
William Barnum Associates, 
in order to achieve a building 
with all the distinction of a 
corporate job. and to be 
called Howmet Center. How­
met would initially occupy 
the two top floors of the four- 
story building, the other 
floors sublet. Among architec­
tural features initiated and 
detailed by LCP was the 
creation of a pleasant sub­
plaza—since most people ar­
rived by car and this is their 
first impression—rather than 
a closed garage under the 
main plaza. LCP designed 
two light wells to bring day­
light into the sub-plaza, and 
the impres.sive stairway pic­
tured at left which leads up 
from the sub-plaza. Cleft 
bluestone treads introduce a 
material which will be promi-

distinctivea
<4

the architects,



nent in Howmet’s third and 
fourth floor offices.

Working on the building at 
such an early stage, LCP was 
able to bring it into a x 4' 
module, with all features of 
Howrnet’s two floors falling 
into the module. Offices in 
two sizes were created, with 
either two or four windows. 
Lighting, air conditioning, 
and electrical outlets were all 
developed within the module 
I>ermitting easy future rear­
rangements in office per.son- 
nel. The core is detailed at 
sixteen feet wide, with open­
ings coming on the four-foot

module; columns and blue- 
stone flooring are two feet 
square, doors are four feet 
wide—the module carries
throughout.

The move to the country 
setting called up a nature- 
oriented, exploded sense of 
scale on the part of the de­
signers. The central area of 
Howmet’s top floor celebrates 
vast expanses of space, kept 
open and free to permit long, 
broad vistas. The views con­
tinue on out to the surround-

strong and imposing furni­
ture forms—“The furniture 
had to carry the mass and 
strength of the job," says 
Gene Ruegamer. Ix>ng, low, 
chunky blocks of secretarial 
desks and crederizas create 
aisles while not disturbing 
the open space. The LCP- 
designed desk.s and cabinetry 
are lacquered a dark cordovan 
finish, and so are the doors to 
private offices, lending a very 
rich effect as well as a dark 
quality played against natu­
ral plaster walls in sand- 
textured aggregate, beige 
car|>eting, and bluestone floor

to help clarify the total de­
sign. The bluestone floor is 
not honed but cleft in keeping 
with it.s country setting, and 
it reappears as saddles at the 
doors of private offices, mak­
ing a strong break with the 
beige carpet on either side. 
Trees of ample size are used 
generously, as if moved in 
from the wealth of trees out- 
.side.

ing landscape, since doors to 
the offices are always open. 
The open spaces dictated

pti'iiofirapha by robert 1. heekhard 81



Howmet

rjnii of fourth floor
1 Elevator lobf/ii
2 ffficeptiou
3 Staff coii/crriicc
I yjonni roo>n
3 fffar project ion

7 GaUej/

Above:
Secretarial statiofis formed bj/ 
inassiJ'p wood rfesA's and 
creden^an lacquered in dark 
cordovan finieh create the traffic 
pattern, ll’a/is are natural 
plaster in sand-textured 
aggregate in harmonious 
contrast with beige carpet and 
hluestone floors. Lighting 
fixtures incorporate air 
conditioning vents.
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Above:
All offices have outdoor 
views. Vertical blinds preserve 
the view while cutting sunglare.

Right:
Co7iference/dining rvotn 
enjoys country views on two 
sides. Table wns designed by 
LCP in keeping with massive, 
chunky feeling throughout.

Reception chairs: AteHer Interna­
tional. Co«/erewfe, dining, aecre- 
tarial chairs: Knoll. Carpeting:
Harmony. Interior planting: C.
Kind. Lighting: Gotham. VerNcai 
6/inds.- Vertavane, Inc. Art works: 
Corporate Aesthetics. Stone floor­
ing: Domestic Slone Erectors. T^p- 
bolstered doors o>td wall panels: 
Homecraft Drapery & Carpel. Oen- 
eral contractor: Mlcliae] Contract­
ing, Eleefrien/contractor; M. Elsen- 
berg & Brothers. Mechaiiical/air 
roiirfitfoniiip; Devach, Inc.
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The Yearns Work:

Space house
Raised roofs, lofty heights, and polished interiors^ 
a vacation home on the shore that dates into a new century

Architect: C. Gustave Wormuth
Interior desi^m coHaborator: Janet Kardon, Executive Efivironment, Inc. 
Structural Engineer: Levine and Berkenfeld 
Contractors: Elmer Aker and Clifford Campbell 
Landscape architect: Armand Benedek & Associates

the plans for a far-out tennis 
club (reached via a tunnel) 
which are at the moment in 
the inactive file (to be pub­
lished in our November 1970 
Anniversary issue).

Born and raised in New Or­
leans, Wormuth graduated 
from Louisiana State Bn<l 
earned a blasters degree in 
architecture from Columbia. 
He has worked with ar­
chitects James Buchanan 
Blitch in New Orleans, Frost 
Associates and Abraham Gel- 
ler in New York, and now 
heads his own Manhattan 
office.—B.R.

in flowing shapes that are 
easy to maintain. Flooring is 
a practical off-white vinyl 
with slate-like texture. Stairs 
and bedrooms are fully car­
peted. The architect designed 
some furniture to fit specific 
spaces. Mrs. Kardon, who is 
an art history teacher in addi­
tion to heading Executive En­
vironment, Inc. in Philadel­
phia, advanced suggestions on 
the furnishings and colors, 
but agreed completely with 
the architect’s plans and final 
realization of this hou.se of 
spatial simplicity. The art 
pieces, used with discrimina­
tion and great effectivene.ss, 
are from the Kardon’s collec­
tion.

roofed outdoor structure, 
somewhat like a Bermuda 
buttery, contains the air con­
ditioning mechanism. The 
house is also fully heated for 
year 'round use.

Indoors, the total effect is 
light and free. The spaces ad­
just equally well to family to­
getherness (there are three 
children) and to a gaggle of 
guests. Pitched ceilings add 
to spaciousness and were 
sprayed, as were the walls, 
with a white high-gloss enam­
el—something like an auto­
mobile finish. All lighting is 
recessed and lens-covered; the 
owners did not want to look at 
bare bulbs. There is a contin­
uity of space that reaches 
from the kitchen, with its low 
level divider, through the din­
ing area and the living room, 
with ita comfortable lounging 
.space. Sliding glass doors con­
nect dining room and 
screened porch; the living 
room overlooks the sun deck. 
However, guest.s can enjoy ut­
ter privacy; the lower deck 
(see plan) offers them practi­
cally an apartment of their 
own.

South of Barnegat Light­
house, on Long Beach Island, 
ill New Jersey, there's a new 
vacation house that rises 
from the sand on stilts and 
sw’eeps the Atlantic scene 
from its angled fenestration. 
It’s a gem on the ocean.

When architect C. Gustave 
Wormuth first .showed his 
clients, a Philadelphia couple, 
the view they would have of 
the ocean, he hud them clam­
ber up on the porch railing of 
a beach house nearby. Then 
he designed for his elient.s 
this high-ri.se house, oriented 
to the prevailing lireezes, with 
rooms angled to give 180® 
view.s of the ocean. A.s con­
trast to the structure’s 
straight edges, Wormuth put 
in four super-sized (4' x 8') 
porthole.s of fixed plate glass 
at one end of the screened 
porch—to add rounded lines 
as a change of pace, and to 
act a.s a shield from the wind. 
At night the effect is spectac­
ular when the house is ablaze 
with lights.

Materials could not be sim­
pler, inside and out. The ex­
terior is cedar plyw’ood 
.stained a light gray (and 
weathering handsomely); trim 
is dark gray. A separately

Gus” Wormuth, at 31, 
feels he best explains himself 
in his work. He has already 
demonstrated

44

adept
manipulation of spaces and 
sense for timeless architec­
tural forms on a diversity of 
projects: a retirement village, 
a condominium development 
now' in progress, several 
schools, remodeling of shops 
and apartments in the French 
Quarter of New Orleans, two 
residences in the New York 
area and one in Connecticut 
now under construction, and

his

Architect ILonaHt/i sculptured 
one IMng room wall by cut­
ting aivay areas not used for 
the air conditioning ducts. He 
designed a stereo/bar cabinet 
to fit into o. recess; speakers are 
concealed in the ceiling above. 
Stairway opening adds to 
sculptured effect, as does open 
balcony above.

Furniture was kept to the 
minimum, much of it built in 
or made of molded materials

oil photographs by pil aminya84
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space house
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White $ectional so/a and molded 
plastic chairs range coynfort- 
ably around living room; loose 
cushions tn hot reds and pinks 
punctuate the othertvise pristine 
whiteness of the space which 
flows from IhHng room to dining 
room to kitchen. Draped wall 
sculpture in primary-colored 
stripes is by Richard Kalina. 
Flooring is off-white vinyl 
asbestos tile with slate-like 
texture. Walls and ceiling are 
sprayed with a white, kigk- 
gloss enamel.
Living room sectional sofa: Direc­
tional Industries. Plastic chairs and 
tables: Moreddl (Artimede Collec­
tion through Thonet). Dining room 
table and chairs: Knoll. CAafr
fabric: Jack lienor I.«rsen. PottA 
indoor/oi/fdoor furniture: Knoll.
Bed <« master bedroom: Doubinski 
Frvres. Bedspread: Isabel Scott
quilted cotton. Curved chair and 
ottoman.' Otto Oerdau. Lighting: 
Oolhnni: Lightoller. Laminate In
MtcAen and bathrooms: Formica. 
IlatAroom tile: American Olean.

*

I-

86





space house

Opposite:
Screeiied porch is sheltered 
from wind on one side by 4' ^ 8' 
portholes of quarter-inch plate 
(flass whose curves are counter 
to the angles of this many-sided 
house. Indoor/outdoor furniture 
weathers all storms; sling-senf 
chairs are drip-dry nylon- 
dacron mesh. Table has 
orange-toned top.

Left:
Kitchen in all-white Formica 
has low separation cabinet 
designed by the architect as 
)tart of the wall. Jenn-Air unit 
in stove pulls exhaust down to 
exit beneath so as not to disrupt 
the view. Refrigerator is 
recessed in wall.

8S





space house

Entry, above, is from lower 
deck leadinff to livi?iff room 
landinff. Other entrances are 
from outdoor steps or under­
neath, where ike house acts as a 
carport and shelter in inclement 
weather. Outdoor hot/cold 
water shower is also under 
house (see plan).

Bathroom with off-white tiliny 
has white Fortnica counters and 
closet fitted with adjustable 
shelves and trays. Guests soon 
discover that stack of soap at 
end of counter is sculpture by 
Schmaus.

Master bedroom with minhnal 
furniture leaves ocean view 
rtnohstrucied; only windoiv 
coi'erings are simple roll-up 
bambo blinds in white. Art of 
plastic cubes m fratne is Andy 
WarhoVs; circular art is by 
Rauschenberg. All drawer stor­
age is built in; closets are 
fitted with plastic trays, 
adjustable shelves, and hangnig 
rods.
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The Year*s Work

French wines, antiques, and impressionist paintings 
in a Manhattan apaHment
by Poppy Wolff, NSID

Poppy Wolff transformed a 
nond^cripl Park Avenue 
apartment into a eharmin^^ 
aetting^ for Mr. and Mrs. 
Charles Wohlstettev the is the 
co-owner of a chateau in Bor­
deaux, France) with such ap­
propriate Gallic accents as a 
wine cellar and impressionist 
paintings. P’or the wine from 
Mr. Wohlstetter’s own
vineyard.^, she turned a foyer 
linen closet into a miniature 
wine “cellar.” For efficiency, 
she added a modern kitchen. 
And for gracious living and 
entertaining, she created an 
elegant background with some 
fine antiques and the owner’s 
collection of French impres­
sionist 
drawings.

The wine “cellar” which be­
gan life as an ordinaiy apart­
ment house linen closet, 
features artifacts and jihoto- 
graphs from the French 
chateau (Chateau Bouscaut) 
on the inside of its 42” wide 
door. When the door is closed 
it becomes part of the foyer 
wall. The kitchen has yellow 
and white tile flooring, yellow 
counter top.s, yellow and white 
wallpaper. The center island 
with its butcher-block top is 
on casters that lock so that it 
can be moved when necessary. 
On the walls of Mr. Wohlstet- 
ter's stuily is an original 
Toulouse-Lautrec iioster and 
over hi.s antique French table 
a Picasso drawing. 
stri{>ed linen fabric on the 
wall and on the antique Chip­
pendale bed is brown, white, 
beige. The antique Queen 
Anne stool is covered with 
velvet and the Bank of Eng­
land arm chair is uphol­
stered in toast suede.—M.P.
h'lirniturc: Smith & Watson {bed): 
Stair & (?o (oftair) : Dovenlsli & 
(’o. Ini', (stonl). Carpet mui floor 
*ilo: Saxniiy. J/iiicri u-n/J ajtd bed 
fabric: Trshsard. Ccifinr; ^zfurc Ot 
frifrhe»i; (ji-oene Urothprs. Kffcfteu 

; Kiti'hi‘11 As.oooiates.

paintings and

The
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The Year's Work:

Bubbly and/or breakfast
David Laurence Roth desigtis bachelor's apartment with choice appointments 
and a bar that incorporates a full kitchen

Although the unicorn and ar- 
moire are absent (designer 
David Laurence Roth's per­
sonal hallmarks for most inte­
riors), his facile way in hand­
ling space is exemplified in 
this New York townhouse 
apartment for a young bache­
lor.

As he does for all clients, 
Mr. Roth adapts each room to 
the owner's requirements. 
Here he designed the bar as 
an integral part of the living 
room, allowing the client to 
serve his guests and still be in 
command of the gathering. 
But the bar also performs a 
dual role. Scarcely noticeable 
irom guest-side, there’s a sink 
behind the fluted wood piinel- 
ing of the bar. a stove under 
the bookcase (where dummy 
books on the lower part con­
ceal shelves for china and 
glassware). The refrigerator 
is recessed into a wood- 
l>aneled wall.

The living room is mainly 
in brown and beige tones with 
accent colors of blue, and a 
terra cotta shade to blend 
w'ith one exposed brick wall.

White woodwork, blue 
walls, blue and white dra- 
l>eries and bedspread, and a 
steel bed designed by Mr. 
Roth distinguish the bed- 

The period de.sk is fre- venting the customary long 
wait for deliveries. He has 
reproduced many fine pieces 
of furniture from the origi­
nals. Mr. Roth's clients are 
loud with praise for the fact 
that a job is completed on a 
given date—with draperies 
hanging straight, and flowers 
properly arranged!

Like all of this de.signer’s 
work, furnishings are selected 
from the fine.st trade show­
rooms. mingled with those of 
his own design, and one-of-a 
kind accessories. The list of 
sources given here reveals the 
selectivity.—B.R.

T.ivinp room: Trills XIII loveseat: 
KroU fabric: n.L.R. antique. Sofa: 
Sfrohcim i /fumiiKn velvet. Antique 
Turkish Otishak rug: Cafon Pans. 
Steel and giasa coffee table: D.L.H. 
design. Blue & white ginger jar 
lamps: li.L.R. antiques, riecrust 
table; It.L.R. antique. Drum table: 
D.L.R. design. Pewter chandelier, 
circa 1820: D.L.H. antique. Chair & 
ottoman: U'ol/-Oordott leather. Ben 
Feibuach. Kaay chair: ScalamandTe 
fabric; D.L.R. de.sign. Armchair: 
F. SchuMacher fabric; D.L.R. de­
sign. Sconces: D.L.R. antique. Eigh­
teenth-century Chippendale bench: 
D.L.R. antique.

Mr. Roth’s eye for prize an­
tiques put him in the sellers 
market long ago for the trea­
sures he brought back from 
Europe, or picket! up here in 
the U.S. Today Mr. Roth not 
only sella antique.s in his new­
ly opened carriage house shop 
on East 73rd Street in New 
York, but he also has many 
more stored in warehouses; 
others stock his New England 
antiques shop, the 1800 House 
in Granville, Ma.sa. With this 
vast collection, Mr. Roth is 
able to design interiors in an 
English, French, Italian, or 
Early American style, circum­

room.
quently used since the client 
recently graduated from Yale 
Law School and is now taking 
his bar examinations.

David Laurence Roth, a 
couturier turned interior de- 

some 16 years ago,.‘Signer
created wardrobes for opera 
stars, actresses, and socialites. 
Since establishing himself in 
this new field he has de­
signed offices for movie and 
clothing executives, a number 
of apartments and large res­
idences, four Steak Pub res­
taurants, and the Champagne 
Room and bar at El Morocco photographs bp hoieard graff

IKTERIORS/AUGUST 197092



Bedroom: Steel bed: D.L.R. desfgti. 
Be<ls|>rea<l: Rrtmachxcift rf Fila
fabric. Rug: Canadian Honey Wolf 
rug from SfarJt- t’nrpef. Curtains: 
F. Schumacher fabric. Tjight pede­
stal : Richard Carle.ton. Wallcover­
ing: "Hushalon” felt l>y fVii/rnl- 
Shippec Inc. Steel chair: D.L.R. de­
sign : Strohehn A ifomonn fabric. 
Empire desk, circa IS20: D.L.R. 
antitiue. Desk chairs: Rare revolv­
ing Queen Anne 0|ien anncliair: 
J. Jacobs leather; D.L.R. antique. 
Desk lamp: Warren Kessler,

Bar-Kitchci\: Wallpaper: II'. //. S. 
Lloyd. Bar: D.L.R. design. Bar 
stools; Bni Fribnach. Bof<kcnses: 
Ii.L.R. design. Kitchen cqiiipsiieni: 
IVcstc/jfsfrr Kit<‘hciia.
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The Year*s Work

The anfiil face-lifting
of a four-car garage

by Brock Arms, AIA, AID, NSID

A fine example of a designer's 
design for himself is Brock 
Arms’ own house in the Chi> 
cago suburb of Glencoe. He 
started with a four-car garage 
on a family estate with two 
apartments above it, and end­
ed with a charming house in a 
ready-made tree-shaded set­
ting. '‘I wanted a room in 
which a few or many would be 
equally comfortable,” explains 
Mr. Arms, “a room in which 
people would be important not 
overwhelmed—some charac­
teristics of a garden room 
with plants and furniture

which could move out-of- 
doors ... 1 wanted night light­
ing which could be balanced 
between fire-glow and party 
heat. And I needed a room for 
which the maintenance was 
near zero.

A description of the remod­
eling and furnishing of the 
living room (above and facing 
page) reads like a combina­
tion world tour and Mack 
Sennett comedy. The plants, 
for example, hang from a 
hook which was used by the 
original owner.s to hoist the 
winter body off the chassis of

if
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series of wall washers on rhe­
ostats provide the ceiling 
light.

The furnishings include a 
schoolmaster’s desk of butter­
nut wood from the Midwest, a 
small new Danish piano called 
a Hammerapinet. and an 18th- 
century English sideboard. 
He purchased the wide chairs 
from Dux in Stockholm when 
he was advising the Swedish 
government on contract ex­
port (they were later added to 
the Dux line in this country). 
The sofa bed is Danish and 
was designed by Fritz Hen-

ningsen. The accessories (pil­
lows, throw rugs, et al) are 
Greek and Brazilian; the 
fabric on the sofa bed is Hai­
tian. The area rug was origi­
nally de.signed for a Jens 
Risom exhibition by I.S.D., 
Inc., when Mr. Arms w’as 
with the latter firm. The 
leather sculpture is by Igon 
Horst Kalinowski, German- 
born Pole who lives and works 
in Paris.

But while the making of 
Mr. Arms’ house has its as­
pects of nonsense and seem­
ingly disparate part.s, the re­

their car and replace it with 
summer coachwork. The door 
to the right of the fireplace 
was a window' for delivering 
coal to the old utility room 
w’hich is now the vestibule. 
The walls are the original 
brick so solid “that it took 
two days with a jack ham­
mer” to make openings for 
the French doors which were 
specially constructed to re­
place the old garage doors.

Mr. Arms used scrap lum­
ber in varying widths and 
depths for the ceiling and 
slate tile for the flooring. A

suit is full of sense and con­
genial charm.—-V/.P.

Furniture: Dux. F/oortni;.' De­
signers Flooring. Miami. Lighting: 
Century ; Jens Risom (wan Hghta) : 
Habitat (mushroom floor lamp); 
Ligfatolier (floor lamp tcilh indirect 
light).

95photos by thomas zamiar



Stage setting by Gae Aulenti

for the greatest modern furniture 
collection of them all
KnolVs newest showroom is a barrage of fascinating innovations 
w interior architecture, space planning, partitioning, detailing

ture in which each design or 
group is the best of its kind— 
literally a collection of clas­
sics. (One is amazed, in this 
regard, to realize the age of 
some of the hotte.st Knoll 
items such a.s Mies’ ubiqui- 
tou.H Barcelona and other chair 
groups dating to 1925, Harry 
Bertoin’s graceful wire mesh 
collection of 1948, Eero Saar­
inen's laminated wood chaise 
of 1944, his ^^•omb group of 
194(>. and his pedestal group 
of 1958, not to mention Flor­
ence Knoll's square-tufted up- 
holstcreds—between 1948 and 
1954—which have become the 
“good bread” filling out innu­
merable types of interiors.) 
KiioH’s executives were too 
smart to risk losing what they 
had. Rut they were irked by 
the realization that revered 
classics tend to be taken for 
granted.

Even more serious, practi­
cally and economically, was 
the fact that the Knoll image 
related to an era before the 
collection began to diversify 
into complete specialized 
groups planned for such con­
tract installations as libraries 
and offices . . . and before the 
collection began to GROW, 
GROW, GROW . . . through 
Knoll's acquisition of the dis­
tributorship of Hans Wegner 
designs made by the Foul 
Hansen cabinet works of Co­
penhagen (September 1969 
interiors) ... through Knoll’s 
purchase of the Gavina fac­
tory in Milan which makes 
furniture of plastic, chrome, 
leather, and stretch-frabric- 
covered upholstery forms, de­
signed by such as Breuer, 
Takahama, Castiglioni, Scar­
pa, Magistretti, and Tippet 
(March 1969 interiors) . . . 
through the steady flow of 
new design.s from the Design 
and Development staff headed 
by Don Albinson, as well com­

missioned designs by outsid­
ers here and abroad.

ahead, with the main .show­
room aisle to his right and 
left. He is also aware of be­
ing in a very large space with 
window and sky views that 
can be glimpsed down diago­
nal aisles visible between what 
appear to be spaced walls 
reaching from floor to ceiling. 
These walls are the fronts of 
enclo.sures, either triangular 
or trapezoidal in plan, aligned 
to create a diagonal ai.sle grid 
organizing the .space without 
hiding every window. Here is 
a furniture showroom which 
capitalizes on the drama of 
the city. The roofs of the 
Plaza and Central Park itself 
are part of the scene.

Furniture intended for spe­
cial attention occupie.s the 
step-platform stage with 
graphic panels concerning the 
designers forming a backdrop. 
Other furniture is displayed 
on cari>et-covered platform.s 
and step-platforms positioned 
on the angular grid. Many 
more of the fabulous piece.< 
are simply lined up along the 
aisles or arranged in natural 
groupings, to be examined by 
the visitor a.s he explores.

All color come.s from the 
merchandise, graphics. |>eople. 
and the view; the plushily 
sumptuous showroom is main­
ly silvery gray, darker gray, 
and white—the color of inter­
esting reflective see-through 
I)artitions made of white- 
painted wood, mirrors, glass.

The angular enclosures serve 
a multiplicity of punwses, al­
ways hidiiig building columns, 
and—depen<llng on their size 
—acting as closets (with doors 
hidden in their carpeted 
walls); as fabric storage 
shelves; as offices, conference 
rooms. Hi)ecial areas. Because 
the 45® grid is tied in with 
lighting, electrical outlets, and 
air conditioning, total flexi­
bility is possible within the 
system.—O.G.

What doe.s a move mean? In 
distance, the recent move of 
Knoll Interiiationars New 
York showroom from 820 
Park Avenue to 745 Fifth 
Avenue entails less than half 
a mile, though an admittedly 
important half-mile in cus­
tomer convenience. The move 
is more than an advantageous 
relocation, however; it is also 
a three-fold exi>ansion to 
15,000 square feet, reflecting 
Knoll’s energetic program for 
the develojiment of new de­
signs, entire new lines. But 
the most dramatic mes.sage 
the move transmits is the 
company’s impatience with its 
old image. The new showroom 
is Knoll's forma! entiT into 
the seventies, its .symbolic 
casting off of the airy, 
punchy-hued, puritanically as­
cetic “Knoll look” which elic- 
ite<l gasps in the forties, ad­
miring sighs in the fifties, and 
yawns in the sixtie.s.

A change was needed. Being 
first—being the founbiinhead, 
the original—confers a com­
petitive advantage in the mar­
ket-place, but in time the ad­
vantage can become a disad­
vantage. The Knoll firm, 
founded by the late Hans 
Knoll in 1938, pioneered the 
concept of an international 
collection of modern furniture 
designed by the major archi­
tects/designers of our time. 
After Knoll’s untimely death 
the torch was carried by his 
widow, architect-trained Flor­
ence Knoll (nee Schust, and 
now Mrs. Harry Hood Bas­
sett). Since her retirement it 
ha.s been held—if anything 
higher and with more dynam­
ism—by the Knoll teams of ex­
ecutives and designers headed 
by president Cornell Dechert 
and marketing vice president 
Robert Cadwallader. They 
shrewdly value the Knoll repu­
tation for an array of furni­

Ima^fe-nwker .4 u/e»ti
Gac Aulenti, chosen to take 
over Florence Knoll’s tasks as 
.showroom designer, is almost 
as charismatic as F'lorence 
Knoll, twelve years younger, 
loaded w'ith even more profes­
sional honors. Belonging to 
the glamorous circle of Milan­
ese architects, she holds an 
assistant professorship at Mi­
lan University, has designed 
important department stores, 
hotels, offices.

Her unusual ideas on inte­
rior architecture were tested 
on a smaller scale in Knoll’s 
Boston showroom about two 
years ago. The most icono­
clastic idea in both is the 
45® angle of the planning grid, 
which Mrs. Aulenti prefers 
for mystery” and “for sur­

prise” over the .square old on- 
the-square grid. Instead of 
decorating conventional rec­
tangular volumes, Mrs. Au­
lenti prefers to design spaces 
as hollow sculptures. Her car­
peted floors rise up to form 
steps and j)latforms. In the 
Boston showroom, ceilings oc­
casionally send down similar 
sculptural projections. For dis- 
(>lay pui’t)ose8 in the Boston 
showroom, furniture and other 
objects are placed in the small­
est hollow.s left between the 
sculptural, projecting ceiling 
and floor.

The ceiling projections W'ere 
not used in the New York 
showroom, but the carpeted 
floor does behave according to 
her sy.stem, rising up to form 
a kind of .step-stage flanked by 
two carpeted volumes triangu­
lar in plan. Pieces of funii- 
ture stand on the steps, and 
the receptionist’s desk is sta­
tioned at the base. Entering 
from the elevator corridor, the 
visitor finds the .stage straight

t4
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Pltin: Windows look to 58tJ>
Street and Fifth ithe
short fucode/. Inner offices nnd
utility areas are on a s(/uare
yrid. Ji'he}-e the layout is
/iayon/il are showrooms and
other areas arcessit/le to cus­
tomers. Flerntor corridor opens
to both sides.
Center photo:
Display of glass accessories does
not rut off visitor’s window
view as he enters shotvroom.
Hottom photo:
Forty-foot-long elevator corridor
is dark interlude before the
mnny-windi*wed, light-filled
showroom. Luminous rounrf
glass cylinders displaying jewel-
t med Venetian glass desk acces­
sories by Angelo Mangiarofti
are the sole light source.

ItKDlTS

(iut Aiihnti. aichitrct.itesff/nci-
.losi‘ Kau! IK'i nardo of >Iu!n-iini
I^lanniiifT Inc., />ro>er/ nr<7»ffcct
Miisshim Vienelli of I'lilmark

urnphUs.
V'S'iskt. In<-- : oil vni'in fnt//

97f/i'C/f ij/iolws



Knoll International

Queft photot

A glide syntem ivhieh carries 
interchangeable fabric or graphic 

brilliantly exploits 
the showroom’s extensive 
window perimeters.
At left end of photo above are 
various textured and lacy case­
ment cloths—an ideal display for 
Knoll Textiles. At right end of 
photo above are decorative 
graphic panels biding the un­
interesting building across the 
street. All graphics, decorative 
and informative (like designer 
data panels which farm a back­

drop for the step-platform 
stage near the entrance) are 
by Massino VignelU of Unimark. 
In the foreground are up­
holstered units by Takahama 
(covered in stretch fabrics and 
made in }filan in Knoll’s (Savina 
factory). At rear left ia Kic/inrrf 
Schultz's weatherproof, light­
weight leisure furniture, with, 
white woven nylon see-through 
“caning" trimmed with leather 
straps. Not far away is 
Schultz's small wood-topped 
petal table, still a smash.
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center w plastic chair by Atidreiv 
Morrison and llruce Hannah. 
At far right is injection-nmlded 
plastic and die-rast nluminuin 
de.<ik by Andreas Christen. 
Forming a bnck--<lrop to the 
stage are slidable panels by 
Massimo \'ignelli—silk-screened 
j/hotos of the designers with ac­
companying te.rt in red. (Fa- 
fortunately fac4S do not match 
furniture in these photos, except 
for Christen shoirn with his 
desk at right.)

reveals which conceal air coti- 
ditio}iing equipment and are 
grooved to receive the bottoms 
of the sliding jHwels. Here 
Max Pearson chairs surrtnind 
a chrome and black-glass 
Andre table, Italian-designed. 
Photos fif top:
Sew furniture prototypes shown 
during opening week on the 
step-stage ne<ir the showroom 
entrance. At left is IHehard 
Schultz’ steel-and-lenther 
modular lounge seating. .1^

Large center photo:
In the windowed south and west 
sector of the showroom where 
the view includes the Plaza 
Hotel, Central Park, and the 
sky, the windows are mostly left 
clear of panels, excejd where 
the sim strikes hot. The same 
silvery gray carpet which covers 
the floor also covers tlw 
windotv bases, with openings 
for air vents and electrical 
outlets. The light gray is con­
tinued on the dull-finished metal
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Knoll International

Buoft photot

Two sales staiions for the staff 
isee plan page 97i align ivitli 
triangular and pnmllelogrn/n- 
shaped closets. in front,
(hey house complete tguipinent 
and storage on their working 
sides. Slit gives the occupant a 
glimpse of visitors, also holds 
handy electrical outlets. 
Gray-finished metal surfaces 
match shoirroom’s tonality.
Slack wire grilles betiveen top 
and ceiling allows air condi­
tioning vents to function.
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nerted sometimes mirror, some- 
times clear glass, so)neti)nes iiir, 
(iccordhtg to the amount of 
)>rivncy, sound control, and 
sight control required. The 
usually angled spaces so enclosal 
appear airy and almost twice 
their actual size. Amotig the 
funtilitre used in the offices are 
office credenza units with black 
fncgner frames, black marble 
tops, and satiny steel fronts; 
round Saarinen pedestal tables: 
the sqiiared-S steel, wood, and 
caning chairs designed by 
flreuer ^5 years ago; Takahamii 
nfthidstvi fd units, liyeuer tables.

The partitioning system V'kich 
Oae Anlenti ini'ented for a 
series of offices and conference 
rooms—including the manager’s 
office and the entire Ubniry 
division the east end of the 
shoivrooiti is so beautiful and 
ingenious that the only thing 
wrong with it is that it upstages 
the furniture, .is spick and 
span ns a white picket fence, 
it consists of beautifully 
crafted white-painted wood 
members which are really much 
more complex in structure than 
they ap}iear at first glance, 
lietween the >H€»)i6«r8 are nt-
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A market report:

Wallpapers of vei^e ami style

Slockwc.-!]
Antkcmioj
Fine Art 
Tcmfv
Gelfond Seymour 
Luau

AlhiinO 
(/it t'amJc

Manuscreens
Mystic

Van Luit 
Illusion

Pattcam 
a i/conteli U'
KnIbas^yFlame

James Ware 
/'ranslucent Jf'orld



are broken into shards of cttlor 
swirling into a central vortex— 
an example of tliis is Fine Arts’ 
“Tempo,” Other geometries are 
deckle-edged like Karl Mann’s 
“Gros Point” and Embassy’s 
“Flame.”

Plaids can be considered geo­
metric, and there are a number 
on the Market bearing little or 
no relation to a kilt—the colors 
alone would make a Scot swith- 
er. These can l>e found at Wall 
Trends, Charterhouse, Embassy, 
Timbertone,
Manuscreens,
Rirge Company.

Stripes are more interesting 
also. Some waver in wide 
sweeping undulations either

Perhaps, but also marvelous ge- 
ometi'y for walls.

very much of the 70’s, there are 
few fashionable non­

conformist designers who look 
back with nostalgia to the Kurt 
VV'eil <lecadence of the 30's. For 
example, Kii'k-Rnimmel’s re­
markable “Atlantis” recalls the 
peaked jello-mold dome of the 
era’s Chrysler Building; and the 
equally nostalgic Allume re­
creates the spirit admirably 
with a stylization of the Doro­
thy Draper decorations for Bra­
zils famous gambling resort, 
“Quintandinha,” (there’s also 
another of the same vintage 
called, “Hit Parade”). Timber- 
tone’s “Ziegfeltl” reflects the 
plaster-of-Paris embellishments 
of the perio<i. A style trend?

No other material can cjuite 
compete with decorative wa.lpa- 
pers as a quick cosmetic aiil for 
tirc<l rooms. Nothing can more 
easil.v create a fresh look or new 
personality for an interior or 
even change its stylistic period 
within the time span of a single 
day.

a

The emlurinn Qeowetrics

As last year (August '61) is­
sue), the geometries still have a 
leading edge over other types of 
designs—even florals. Whereas 
last year’s geometries were, in 
the main, well-disciplined, hard- 
edge, two-dimensional designs 
(some still are), or were alive 
with optical vibrancies for fun, 
this year's geometries are no­
ticeably more complex in execu­
tion. There is more refraction of 
the circle, square, rectangle, or 
triangle. Sometimes the forms

Ami for just this purpose, the 
Market alraunds with a delecta­
ble numlK;r of papers, one more 
l>eautiful than the other. Per­
haps, with the exception of la.st 
year’s copious offerings (August 
’6P issue), there has never been 
such a sophisticated collection. 
This is indee<i a mature segment 
of the interiors industry.

Although most patterns are

Philip Graf, 
Jud.scott, The
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horizontally (Hannet Morrow Stripe, 
Fischer’s "Tiger Stripe,” and Philip Graf’s
Bowen’s earthy stripe on paper- 
l>acke<l linen); or 
(Winfield’s ‘‘Columbia,
“Nova,” a vertical stripe which 
eddies and swirls, plus Seeman’s 
"M M”). More disciplined are 
the straight line arrangements, 
which are ingeniously varied in 
their color and graphic style.
Seeinan’s "Mercury” is a fine 
examifip of this more sophisti­
cated strij)e. Others: J. Joseph- 
son’s "Midtown,” Imperial's 
"End of the Line,” Kirk- 
Brunmiel’s "StefTee Stripe” (an 
additi. n to the Jay Steffee de­
signs of last year), Judscott’s 
“Polka,

Wallpapers ff and “Textured Stripe, 
"Hortense” and 

Ziggurat Stripe” which can be 
vertically railroaiied and has some rolls 

of wide stripe bands and other 
rolls of double knee-bend cor-

9t and Allume’s "JerricCousin,
Berrie.’

91

Flowers everywhereand its

The ubiquitous floral is with us 
always, adding cheer and charm 
as well as a touch of sunny out­
doors on gray days. There are 
the traditionalists who treat the 
flower as a thing of beauty in 
its natural or near-natural 
fonn. Then there are those who 
handle flowers as a stylistic 
series of forms—the two- 
dimensional “flat-face” florals, in 
such abundance last year, are 
still around. But designers of 
traditional florals arrange

ners.
But the latest punch to the 

geometries is choppy patterns— 
crazy quilts of color and design. 
These are not hand-me-downs 
from w'omen’s wear, they are 
new designs, riding the same 
timely wave. They appear in a 
number of hou.ses: Stockwell’s 
"Penelope,” and “Patchwork; 
Woodson’s “Tai>estry;” Imepri- 
al’s “Mardi Gras;” one patch- 
work at Hannett Morrow* F’isch- 
er, Inc.; Janies Ware’s “Country

99
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flower heads in inventive ways— 
stripe formation, as all-over 
patterns (mille fleurs), or scat­
tered sparsely--siiifjly or in 
hunches—and surrounded by 
much white (or gn»und color), 
or used to All an outline such as 
a paisley tear.

Sources where one can find 
the flower for its own grace and 
beauty, drawn with sensitivity 
and considerable definition, in­
clude Jones and Krwin, Inez 
Croom, Nancy McClelland, Karl 
Mann, Embassy, Peacock, Philip 
Graf, Charterhouse, Hannet 
Mori-ow Fischer, Inc,, Thibaut, 
Pippin, Gelfond Seymour, and 
Waldren.

The more contemporized 15)70

crop of stylized florals may be 
found at: Pageant, Timbertone, 
Vice Versa, Papier Peints, 
Stockwell, Gelfond Seymour, 
I’ippin, James Ware, Thibaut, 
Hannet Morrow Fischer, Embas- 
sv, Karl Mann, Manuscreens, 
Kirk-IIrumnicl, Imperial, Em- 
has.sy, Seeman, The Birge Com­
pany, Walden, Pena Cortez, 
Louis Bowen, and W. H. S. 
Lloyd.

cination for designers, and this 
year’s crop contains a few de­
lightful personalities—nothing 
fierce, all benign. Pij>pin has ar­
ranged the charming sea horse 
in floating stripe formation. 
Manuscreen’s 
fr3en<lty lion, wanders through a 
jungle, and to prove hi.s inno­
cence, the colorations are those 
of Halloween. A bevy of wild 
horses come from United-DeSo- 
to, as does a group of round- 
eyed owls, A w'itty rendition of 
happy jungle animals was 
originally drawn by Tony Wal­
ton for Beatle John Lennon’s 
play, “In His Own Write.’’ This 
is now offered as a paper 
pattern by James Seeman. Col­

orful birds of paradise ("Man- 
(]ulra’’) are recolored in dusky 
“funky” colors for Alhinuh Tini- 
bertone calls its forest of ani­
mals “Zambe.si.” The Hirge 
Company dotes on aninml i)rints 
and has three: “Jungle Uoyal- 

“Whimsey World,” and 
“Jungle Power.” United-I)e- 
Soto’s wild horses, “Stallions,” 
are well drawn.

Pussycat, a
ty,

On grounds and colors
The world of animals 
and other benign beings This year’s colors run the full 

gamut as printed over foils 
(mainly silver), “wet” patent 
papers, as well as the tradition­
al paper grounds. Many are or

Birds, beasts, and butterflies 
have always held special fas­
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A survey of the 
wallpaper resources

lizard-textured paper. Most 
papers on foils or shiny patent 
grounds.
circle 200 on reader eervxce card

can be printed over the paper­
backed vinyls for easier mainte­
nance. But watch for the new 
reflectant ground color- 
Mylarl Softer, and related to 
the bronze metals on furniture, 
it glows with a warmth not 
found in the colder silvers.

The only color trend—if it 
can l>e called such—is the soft 
greyed tints of pink, blue, and 
grev—the Crepe de chine colors 
of the 30’s.—J.ir.

Wallpapers
copper

AI.LPME; This house fashions 
lx)ld excitement from design 
sources found in remote places. 
For instance, "Quintandinha” is 
a pattern inspired by Dorothy 
I>raj>er’s 1930 decorations for 
a Brazilian gambling resort—■ 
definitely Waldorf Astoria mod- 
erne. Allume is also on a patch- 
work kick; an<l an abstract 
"Dream Sequence" of billowing 
clouds is colored in those pale, 
1930’s crepe-de-chine colors— 
reflecting a "new" color trend. 
Smashing—a writhing serpent 
of silver on a brown (or silver)

THE HiRUK company: A new 
patented process, "Perma-Boss" 
enables patterns to have an ex­
tremely deep, permanently em­
bossed design over laminated 
vinyl-impregnated sheets. The 
Fabrique collection is the first 
to be imprinted in this manner 
and the end result is a series of 
11 deeply dimensional patterns. 
As an extra bonus Fabrique 
is pre-pasted, strippable, and 
washable. The surface is also 
mildew and fungus resistant. 
circle 201 on render service cord

Note: IXTTIRIORS will survey
the contract-orientetl hea\’y 
vinyl wallcovering Market in 
its January 1971 issue.

Fcacofk MumsGrifond Seymour Gloria

Karl Mann Dandehon Walden Luvemt
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stripes could be cnlled re­
strained gponietry. 
circle -206 «h reader >*ervice card

colorful aciylic paints over tor­
toiseshell foils. There are sev­
eral configuration.s such as one 
with an up and down formation, 
another with various-size<l cir­
cles, and another with abstract 
whorls of color. The overall 
etfect is a textured paper in 
blues, or in greens, or green- 
blue, or red-purple, etc. 
circle 206 on reader service card

Mylar grounds are being of- 
fercil—copper (the very latest 
of the colors), silver (dull or 
shiny), and gold. 
circle 203 on reader service card

NftRTON UU'MKNTHAL: Geomet­
ries—s<juares in small repeats; 
semi-circles of high color peer­
ing out from l)ehind each other 
in irregular formation; but 
most unusual — a jihotostatic- 
like high-relief pattern of 
macrame knotted textures. For 
sheer aiiiusement—a parody on 
Vuiton luggage—same j)attern 
but initials ai'e Nil (or your 
own to order).
circle 202 on reader service card

FINE .ART; Special is tiie Glami- 
note line of i)aper-backed li­
nens; crushed, .striped, or plain 
velvets; silks; moires; and 
plushes, (all are inches
wide, and 2\-i yards eijual 1 roll 
of paper). Many patent “wet 
papers Hi's used as grounds for 
such jiatterns as a fey clump of 
nui.shrooms, or a black and 
white zig-zag. Of special inter­
est is “Rirches” in tall silhou­
ette.
circle 207 on reader service card

I’HARTERiiousK: A gentle, lyrical 
cpiaiity is creeping into the pat­
terns here. One, “Shantu,” is a 
delicate, l>eautifully drawn Ori­
ental flower in pale colors. 
'I’here are still, however, a num­
ber of geometries: a plaid; 
strijws; and one huge-scaled 
iron-work pattern, “Orleans." 
circle 20^ on reader service ca?vi

FJMHAssY HANPPBINTS: Florals
are more sophi.stioateil with 
delineated drawings ami deli­
cate shadings. Geometries still 
abound with “Vice-Versa.” in­
terlocking octagonals, and the 
attenuating s(iuai*es of “Op Op 
Away.” A plaid and several

LOUIS ROWKN: Bamboo is still 
important here and can be 
found in a number of guises. 
One abstract has a Jackson 
Pollock dribble-paint texture 
over a shiny foil. Many shiny

crow'N: Unique is the no-pat- 
lern look created by swirling 
thick molasses-like strands of continued on page 118
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TRADITIONAl

i'eacuck chair can make one feel like an oriental empei’or 
even while wearing blue jeans. It is available in both a 
GO” height and a 80" height. The woven willow mnke.s 
many interesting design.s around the edges.
Deutsch Associates.

Art on bark is a colorful tradition of the Mexican Indians. 
Each water color ha.s its own primitive motif and deals 
with such subjects as animals, nature ami pre-Colombian 
folklore. Found and framed by Cultural Decor Studios, 
circle 2 }7 oil reudi y service corrlcircle «u rcatler svrincc cai'tl

Louis XVI round commode with a marble top is of rose­
wood and mahogany with an upholstered interior and 
brass ormolu trim. With its superbly detailed workman­
ship, it 1‘efleets the elegance of the old F'rench Court. 
•Antlqvie Reproductions.

Chinese Chippendale chair has the air of the outdoors when 
painted white. White lacquer is the standard linish, but 
others arc available, including an exotic and unusual tor­
toiseshell. The seat is carefully caned. W'yeombe. Meyer, 
circle 2f9 on reailer scri fcc ctirtlcircle 2J8 on rcailer servlet curd

"Oriental Design” Karastan rug explores the exotic sym­
bolism of the East in beautiful traditional patterns. This 
rug is one of a large selection of designs for multiple 
modes of decorating available at Aetna Floor Coverings, 
circle i30 oil redder eervirc c<ird

Occasional table has a silver tray insert for serving. In­
serts are also available in marble. The gracefully shaped 
table has criss-crossed supports and a round top with 
carved-out curves. Hickory Manufacturing Company, 
circle gSl on rcadci- service card
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Al Herbert’s marble accessories
Eppinger Furniture, Inc. now tops its elegant executive 
desks with its own handsome line of contemporary marble 
executive office accessories designed by Albert Herbert, AID. 
Those shown here include an 8"-diameter ashtray and a 6"- 
diameter one with a small off-center concave scoop, a cigarette

cup, message holder, pen holder, paper weight, and pencil 
holders. All pieces are finished to a lustrous surface which
was designed to bring out the color and beauty of the marble. 
The colors arc Nero Nuhe (dark brown), Verdi Antique 
(dark green), and Belgium Black (solid black).
circle 2SS on render service card

Protective coatings from Johnson Wax
A four-page brochure of special coatings for protecting 
and improving the appearance of metals and a variety of 
surfaces—from fiberglass to paper—is published by the 
Johnson Wax Company. It outlines uses and characteristics
of water emulsion and solvent-based special coatings i 
the manufacture of plastic, rubber, paper and wood pro­
ducts. Also listed are mold and die release agents and

in

dry lubricants.
circle 256 on reader service card

circle 51 f»» reader service card

circle 52 on reader service card>-



Oak, Rosewood,Walnut 
and leak were easy. 

Coachwood was another story.
/V

V

^ Not by chance but by design. How else 
w could we give you the most outstanding 
f woodgrain patterns. The most exciting, trend- 

setting abstracts. And the boldest, most 
dynamic solids. Including the nine new colors 

likeTropic Lime and Deep Bronze you thought 
^ you couldn't get.

^ So get a good look at all of them 
^ by writing to General Elec- 

trie Company. Laminated 
^ Products Department, 
" Dept. 38. Coshocton, Ohio 

43812. We’ll show you more than 
120 brilliant decorative surfacing ideas that make it 
easy for you to look as good as you want to look. 
Choosing the on^ou like best is another story.

Our Oak, Rosewood, \A^lnut and 
Teak woodgrain Textolite*^ patterns were easy>^ 
to design because the real trees are easy to 
find. And when we get finished, they all look 
so real, even Mother Nature herself 
can't tell them apart.

But since that might not be i 
enough for you. then it's not 
enough for us either. And 
that’s why we wanted to 
give you a unique pattern 
like Coachwood.

.lidf/

woodgrains that look the way we think Coachwood 
should look, and that drove us up a lot of trees. So we 
decided to create our own An original laminate pat­
tern that is truly original—not just a blend of two or 
three other woodgrain laminate patterns.

And we keep designing and redesigning until we 
are able to give you a Coachwood Textolite pattern 
that Mother Nature would be proud to call her own.

At first we tried to find real

TEXTOLITE
DECORATIVE SURFACING

ELECTRICGENERAL



SimFlor carpeting meets all needs in health field
The Contract Division of Simmons Company caters to three
markets with a broad range of products—dormitories, inn­
keeping, and health care facilities. For the health field,
Simmons makes beds, betiding, communications consoles.
and case pieces for hospitals and extended care facilities.
The company has now added contract carpeting—SimFlor
—made with Beaunit Fiber’s soil-release Super Stuff.

SimFlor carjjet is reported to satisfy hospital specifier'
major concerns for safety precautions, maintenance, ap­
pearance, and pricing. Additionally, a battery of endur­
ance test show that SimFlor rates a low 45 for surface
burning characteristics, and that 140 common stains as
well as heavy dirt, furacin, and silver nitrate come out
with a mild detergent and water. Other tests prove the
new carpet resists abrasion, retains its color, and main­
tains resiliency. It also tests low on static volts but high
as a sound-reducer.
circle 257 on reader service card

Seamless Parsons tables
Thayer Coggin, Inc. has begun manufacture of laminated
plastic Parsons tables with no visible seam at the join­
tures. The company has bought the patent for the manu­
facturing process and acquired a plant in Thomasville,
N. C. to produce these seamless tables exclusively. At pre­
sent they are available in five sizes, white only.
circle 258 on reader service card

Solid brass rosettes
Bendix Mouldings, Inc., a subsidiary of Instrument Sys­
tems Corporation, has introduced solid brass rosettes avail­
able in seven basic sizes and patterns and two different
finishes. They will add a personalized touch to both un­
finished furniture and old furniture being refinished.
circle 25!i on reader service card

Cepelia unbridled

And lavish your interiors with
pure wool carpets in your
exact shape, color and texture
Our Custom Designer Series makes it possible. Gives you 28
magnificent textures. Gives you what you want in color (up
to 3 blended In the same pile) . . . matching anything you 
send us, with a pom-pon submitted for 
approval. Gives you the exact shape you 
specify without waste (pay only for 
square footage ordered.) Seamless up //' 
to 25 ft. wide. Rugs available with /li 
matching hand-knotted fringe. Proudly IV 
bears the Woolmark, mark of the ^ 
world's best. Write for literature. ^

"COLT” Award Winner by Maria Bujakow«, (4'r x S'lOq

Cepelia's tapestries are created by high-spirited 
Polish artists who let iheir imaginations 
run Come to Cepelia and give your ideas 
free rein It's a liberating experience

®

m
Brochure and price ll»l on request.

Uptown showroom: 63 East S7tli Street, New YorN, N.Y. 10022 (212) 791-0005 
Showroom to the trade: 236 Fifth Are., New York, N.Y. lOOOt (212) 683-1132 

IVesf coast representative HOLLAOAV INTERNATIONAL 
3214 E. Willow St, Lont Beach, Calif. 90802 (213) 428-9124

circle 54 on render service card

PURE WOOL PILE 
The Wiwtmark is your 

assuiance of quality tested 
rugs and carpets made 

of pure wool pile

Zustom Designer Series by

PHILK1)EU>HIA ('arpel Co ^ circle 5S on reader service card
Unce 1846, the quality of elegance underfoot
■enerat offices: Caitersville, Ga. 30120 • Showrooms: Chicago, New York, Los Angeles, 
an Francisco, Dallas. Also Crawford ft Thompson In Atlanta, High Point, St. Petersburg.

circle SS on reader service card^



FOR WALLS MEANT TO BE SEEN- 
NOT HEARD: NEW WALLCRAFT.
Wallcraft is the new soft wall covering from E. T. Barwick 
Industries. Unlike most wall coverings, Wallcraft is made 
of densely tufted or flocked man-made fibers on durable 
synthetic fabric backings. It can be applied to almost any 
wall surface of almost any shape. Application may be at the 
.site or prefabricated on walltx^ard or partitions.

Wallcraft is ruggedly long-wearing and easily main­
tained. Vacuuming or simple detergent sponging are usually 
sufficient for cleaning. Sound absorption is unusually high,

WALLCRAFT CONTRACT INTERIORS/A DIVISION OF E. T. BARWICK INDUSTRIES. INC.

too. Wallcraft absorbs up to 50% of the nt)ise that hits it. 
It meets federal specifications for flame spread of less 
than .25.

Beautiful. Durable. Economical. Easily maintained. 
There’s never been anything like Wallcraft, the quiet one 
from Barwick. Consider its advantages for schtx^ls. offices, 
hotels, shopping centers, nursing homes. For details con­
tact: Wallcraft Contract Interiors. Division of E. T. Barwick 
Industries, Inc., Chamblee, Georgia 30341.

• H
.41
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Room at the top

People

THK HKLGiAN UNKN ASSOCIATION, New York City, announces 
the appointment of ikiRothy wilson as merchandise coor­
dinator. Miss Wilson was fonnerly with Bates Fabrics.

BCRLINCTON INDISTRIKS, INC., New York, has named J. 
ALVIN I'HILI*0TT executive vice president of United Furni­
ture Co. and tviLLlAM t. council, jr. executive vice presi­
dent of (jloi>e Furniture Co., Burlington divisions.

DiCTAPnoNK corporation. Rye, New York, has announced 
the appointment of Jens ri.som, president of Jens Risom 
Design, Inc., as a vice president of Dictaphone. The Risom 
firm is a division of Dictaphone’s Office Furniture Group.

MARBLE imperial FURNITURE, Bedford, Ohio, a division of 
Dictaphone Corporation, has ROBtot J. runge as its new 
president. Mr. Runge was previously vice president of Inter­
craft Industries and prior to that president of Milwaukee 
Chair Company.

c. H. MASLAND & SONS, Carlisle, Pa., has elected mrs. i-ee 
KOLKt^B vice president styling; phillip f. kentkilt.d vice 
president'floor covering sales; beryl c. gardnfji treasurer 
and a director; an<l robl'rt w. morris as a director. All are 
advancements within the company.

owens-corning FiBiniGLAS CORPORATION, New York, has 
named Barbara rorinson as merchandising coordinator for 
the Decorative and Home Furnishings Division with head­
quarters in the Design Galler>’ at 717 Fifth Avenue.
WALL TRENDS I.NTraNATIONAL haS named STEPHANIE GATH- 
WBIGHT manager of the New York showroom at 979 Third 
Avenue.

No matter 
how you view it 

it's unmistakablyTreganowan.
Like all Treganowan rugs, broadlooms, custom-designed, 

and handmade carpets, this exciting Tunisian handmade 
beauty cannot help but enhance any room setting.

Since 1917 Treganowan has been a master 
supplier and designer of the finest rugs and carpets 

available anywhere.
Visit our showrooms and see an incomparable collection 

that is unmistakably Treganowan.
Fuinlturt by Cppingtr.

ERNEST TREGANOWAN, INC.
Interior Design Building 
306 East 61 st Street

circle 57 on reader service card
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Presenting the first fully coordinated walls in Color, Design and Texture.
On the right, Devoe Green Brass, in paint. 
On the left, color-coordinated Corbu 
Roca. from the new Devoe line of contract 
vinyl wallcoverings. A new, easier way to 
coordinate all the colors of a commercial 
interior.

These new Devoe COT® vinyl wallcov­

erings are all cross-referenced to Devoe 
Paint's new collection of fashion colors 
of the 70's. And they're available in a full 
assortment of designs and textures, in the 
complete commercial weight range. So if 
you want a Burnt Orange wallcovering In 
a 25-ounce grass cloth — and the same

shade in an enamel trim or a vinyl wall 
paint — you can order both at once . . . 
from one supplier.

A note on your letterhead will bring 
samples. Write: Mr. H. J. Smith. Devoe 
Paint, 224 East Broadway, Louisville. Ken­
tucky 40202.

CDT® Vinyl Wallcoverings by A Division of Celanese Coatings Co.



Address Book
AUSTIN pRoDic’Tioss INC., Brooklyn, New York, has opened 
two new showrooms: at 225 Fifth Avenue in New York, and 
at The American Furniture Mart in Chicago.TIumc^'s a louch 

ofOrionlal 
palionce in 
ouM*\ DAVIS

AZBiK’K FLOOR PRODUCTS, Sail Antonio, Texas, has name<l the 
following distributors: Qi’iNx distributors, 5777 W. Dou­
glas Avenue. Milwaukee; udwards distributors, INC., 2500 
Hoover Avenue, National City, California; L. a. morwood 
CARwrrs, INC., :t!)06 N.W. 12th, Amarillo, Texas; and fur­
niture ihstrihutors of rirminciiam, 410 South 28th Sti-eet, 
Rirmingham, Alabama.

HASKELL OF PITTSBUROH. INC. has appointed PRKSTON davis 
as sales representative in the Rocky Mountain area with 
headquarters at 1480 Greenbrier Boulevard, Boulder, Colo­
rado. Haskell has also announced the opening of a new 
showroom in connection with its new sale.s administration 
headijuarters in Oakmont, Pa., where both conventional and 
Oakmont contemporarj' 'hniiidle market” lines are on dis­
play.

cabiiuM-niakor.

KAPLAN FL'RNITUrk COMPANY, Modford, Mass., makers of 
Old Colony Beacon Hill Collections, has named fhillip r. 
SHANLEY representative in parts of Kentucky, Ohio, Indiana, 
Michigan, Illinois, and the state of Missouri.

MOLLA INC., Weslbury, N.Y., has opened a Dallas showroom 
at JOHN EimARD iiUGHEa INC. in the Decorative Center.

JAMES seeman's wallcoverings are now being distributed 
exclusively in eleven western states and in Hawaii by SIN­
CLAIR WALLCOVERINGS of Los Angeles which has showrooms 
at 144 South Rohertaon Boulevard, and at 8161 Beverly 
Boulevard. Sinclair Wallcoverings specializes in Oriental 
textures.

It takes ]>aticnt skill . . . deft, knowing hands . . . 
an artful pride in each of 9H steps to make one 
Davis curio cabinet like the Nikko cabinet pic­
tured here. It's the }>aticnt excellence In each step 
that makes the lasting Davis difference . . . one 
)'OU can Cake as much pride in as we do.

CABINET COMPANY 

^ ftmt SOUQ WOOO Of

rirc/e GO on reader service cardcircle 59 on reader service card
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VVKLLINGTON HALL, LTD., Thoniasville, N.C., has opened a 
New York trade showroom at 9fi4 Third Avenue.

wuiTECRvU-'T INDUSTRIES, ISC. of Miami now has its Duratan 
furniture line represented in the Hawaiian Islands by

RATTAN ARTS GALLERY, LTD., .36.‘58 VVaialae Avenue, Honolulu.

WILLOW WALL, INC., New York City, has been named Metro­
politan New York distributor for moderncote, inc., manu­
facturer of architectural wallcoverings for contract use.

Wallpapers
(Continued from page 107)

CELFOND SEYMOUR FABRICS (wallpaper division): A new 
national source with a broad spectrum of patterns—many 
contemporized versions of traditional themes. A few with 
related fabrics. Colors may be customized over grounds of 
foils, patent papers or thin cork. A particularly bold pattern 
is an egg and stripe of black flocking on white. Most are 
florals.
circle 208 on reader service card

PHILIP GRAF: There is a softness of both color and line here. 
“Susan” for instance, is a gentle rendition of iris and 
foliage, well defined and colored in muted tones. A calico 
print Is disciplined with well ordered repeats of the various 
patches.
circle 209 on reader service card

FOR CHINA, GLASS AND 
DECORATIVE ACCESSORIES

IIAN.NCTT .MORROW FISCHER I.NC.: There is a distinctive and 
warm personality to patterns here—sophisticated. Colors 
are trending toward the happy tones of pinks, melons, 
yellows, or light greens. Here too the patchwork print is

• OCCASIONAL FURNITURE

• WALL DECORATIONS

• LAMPS, SHADES

• FINE DINNERWARE

• CRYSTAL

• ART OBJECTS

• PICTURES

Buyers' Information, 
Room 727, MU 5-6377

AVtNUt

NtWYORK Wri>t (of Iht MW tditiia
•I till Vktcltry.

t Irtwn (iMpuy
21$ FIflh Am-.H.Y.

AMERICA'S CENTER 
FOR GIFT AND ART

circle 62 on reader service card circle 6S on reader service card
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quiet in its pale tints and ordered sequence of pattern. 
Roses are rendered in a cross-stitch-like manner—Whitman 
candy-box style. There is a beast in the crew though— 
“Leopard Spot" with exaggerated furry outlines. 
circle 210 on reader service card

IMPKRIAL: Two collections—Glendura Green Vol. XI with 
23 flocked patterns, five soffit borders and matching fabrics; 
and Regence Vinyl handprints. Both collections are scrub- 
bable, strippables. Glendura includes an enchantment for 
children, “Land of OZ," a mythical landscape bound to lull 
any infant to sleep. Glendura, on the other hand possesses 
patterns more soigne in character and includes florals, 
vivid butterflies, geometries, and damasks (one on a mottled 
foil). Of current note: the zodiac signs drawn with finesse 
and detail
circle 211 on reader service card

ach separated by its own circle.

JONES AND latwiN: A new showroom at 232 East 59th 
Street to house its well-bred florals, swags, borders, toiles 
—all beautifully executed for the staunch traditionalist. 
circle 212 on reader service card

j. JOSEPHSON: Stripes, textures, or bold patterns swirling 
across the background—some in pearleseent colorations. 
Prints have matching fabrics. 
circle 21$ on reader service card

JUDSCOTT: Prints are on mottled Fortuny-like grounds, in­
cluding damasks- More starkly modern are singular geo­
metries of mysterious dimension. There is a jflaid, and a 
polka-dotted stripe. 
circle £li on reader service card

kirk-brummel: The non-conformist running ahead of theBrown Jordan
surprisingly affordable
Brown Jordan’s reputation can be misleading. 
We admit lo superb design. We admit to 
handcrafted detail and almost indestructible 
quality. (Calcutta, for instance, lives beauti­
fully indoors or out.) But don’t be misled. 
Consider the furniture. Consider the quality. 
Then ask the price. You'll be surprised.

• « •

ih
Classic II. Regent. Kailua. Three more of the 
nineteen indoor/outdoor cast and tubular alumi­
num furniture collections from Brown Jordan.
24 colorful finishes with harmonizing fabric 
cushions or vinyl lace. For a preview in full color, 
write for our new 52-page catalog. Dept. 1-8,
El Monte, California 91734.

Showrooms: New VorkCity • Chicago • Los Angeles • San Francisco 
Dallas • Miami • Atlania • Phoenix • Denver • Washington, 0 C

circle 65 on reader service card circle 66 on reader service card
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galaxy returns nostalgically to the waning 80's for inspira­
tion. The result, “Atlantis" art modeme geometric in pale 
chiffon-colors of &i’ay, pink, and blue; and "Visconti," a 
cheerful little flora] of flower heads softened with diagonal 
.stripes of scallops. Jay SlefFee added ‘‘Stelfee Stripes" to his 
collection (March issue). But the color news here is the new 
ground—copper.
circle 215 on reader serrice card

m I

I f
r 1

w.H.s. LLOYD: Just Marvelous Volume 1 has 76 pages of 
hand-printed vinyl wallpapers with related stripes, plaids, 
or florals on polished or patent "wet" vinyls, or nietallics. 
All are washable, and stain resistant. 
circle 216 on reader service card

KARL MANN: Book Six, a further collaboration with the 
Jack Larsen Design Studio, incorporates a few match-mates 
for Larsen’s Irish Aivakening collection. One in pai*ticular, 
"Links,” repeats a strong Celtic symbol. Other patterns in­
clude geometries, and one of the most delineated beautifully 
drawn of the sophisticated florals, “Dandelion.” 
circle 217 on reader service card

MANfSCitt:ENS: For traditionalists there is a ‘‘Tagestry” 
series—"Tapestry Brocade," “Tapestr>’ Damask,” "Tapes­
try Floral,” "Tapestry Scroll.” All are in deep bronzy tones. 
There is also a collection of geometries, a tartan and a 
benign lion, “Pussycat." More of the satidy textures *iver 
foil include a number of geometries. 
circle 218 o>i render seri'ice card

Thai Dye” an effective non-directional refractedPAGILtNT:
pattern emulating the cotton tie-dye variety. This is soft 
colors of blues, or blues and pinks over foils, or paper. 
Kddying water and “Waterlilies” lend motions to another

Multiplex Display and Selling 
Equipment makes selling easier
Multiplex offers specialized display equipment for hard-lo-show 
items such as pictures, mirrors, and frames . . . for curtains . . ■ 
for carpeting ... for drapery and upholstery fabrics . . . aivl 
foi wallcoverings. Steel-framed Multiplex panels are ideal where 
space is limited. A range of panel sizes and several finishes arc 
available. Get the facts on these mtxlern sales-builders -mail 
the coupon loilay.

multiVleVdisplay *f1xture"co.
Dept. 084, Worne & Corter 
St. Louis, Missouri 63107
PIcu« send roar relalne nf Display & Helline Kquipmeni
NAME 
COMPANY 
ADDRESS 
CITY/2IP

I’

Move this showroom arouhd—and don’t worry about treating it gently. It's 
expendable. It provides you with a C-l miniature cutting collection of our 
entire line—or the U-C upholstery cuttings only. The fabrics are indexed and 
chromatically arranged providing you with fingertip control of color and pat­
tern. Price for either collection Is $15.00—credited with your first purchase. 
P.S. All fabrics guaranteed 5 years of normal use. Write:

I
b

circle 6? o»j render service card Icircle 68 on render service cnrd>-
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330 E. 59th St., N.Y.C., N.Y. 10022 ■ Tel; PI 31981



«iesign. Geometries, aud a super-graphic “Alphabet.” 
circle on reader .service card

PKACOCK: Here the floral is treated with great restraint 
and fine arrangement. Drawing is defined and the colors 
clear and fresh.
circle 2S0 on reader service card

If you’re looking for an entirely 
new chair that has the look, 
the warmth, and feel of wood, 
but has all the strength and 
durability of high-impact 
plastic...

['K.NA COKTKX: Artist Pena has created a whole new thing 
in wallpaper—a two dimensional papier mache overlay of 
cut-out designs artfully worked into a ground paper. When 
the paper is dry, color is added, then brushed off to leave 
shadings around the pattern outline. Designs include 
wooden planks, board and battens, Mardi gras-like flowers, 
or geometnes. All are shown by appointment only. Call 
New York 21^-091-0146. 
circle 221 on reader tiervice card

TT

I i*ii’i*iN: Here, a Persian tear-dro]> encloses many flower 
faces; “Sea Horses” float in vertical stripe formatioai; a 
.single flower has meaning; and a “Zig Zag' 
loud and clear in black on white. 
circle 222 on reader service card

I I
stands outiS’-*I1 '

t j

.SKKMAN: Two full Collections: First, htlaylio Vinyls 
—strippable, fabric-backed vinyls with grouiids of moire, 
silk, plain. Some are 
formal damasks ami brocade-iike patterns. Other patterns 
include vibrant stripes, florals, geometries, and a gingham. 
The second, Oiitaainht, more timely, swings with animals, 
hearts in neon-like colors, pop flowers, and geometric 
foils and “wet” groumla. 
circle 223 on reader so vice card
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J .STn('KWi:i.i, KAST: The new wing of Stockwell (West) is
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I------- Virtue of California 
a Schlumberger Compony 
Commercial Division 
19801 S. Santa Fe Ave, 
Compton, Calif, 9022 i 

PIcose send me complete details on the new high-impoct plastic 
choir by Virtue.

virtueOF CAUFORNIA

Nome

Firm Nome .Title___

Address
City .Stole .Zip

L
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developing a ih’sitjnera Seriva. One of tlie first stars in the 
galaxy to come is T. Miles Gray AID, whose first 
•• Anthemion,” is just off the screen tables. A delight in 
geometry, the pattern is printed over foil which shines 
through in disciplined areas to ajipear as minors d hi 
Indian cotton manner. Regular stock—witty lively—in­
cludes calicos, geometries, a patchwork, florals, hut more 
eye-popping is a super graphic stripe, “Ziggurat Stripe". 
Actually it comes in two parts—a plain very wide stripe 
and a l>ent (double knee-I>end) step up of the stripe—both 
can be railroa<ied, and/or usc<i individually. 
circle oh render service card

TillBAt'T: Americ^tn ('oloniat V'^olunie V, a traditional collec­
tion which, according to designer Fred B. Kazenwald, and 
stylist Hank Kugler, is based on the "tradition and culture 
of our forefathers an<l adapted to to<lay’s demands." In­
cluded are lattices, florals, damasks, crewel-type pattenis— 
all with related borders, fabrics, and textured plain 
grounds. A few are piesenteil in mural form. All are vinyl- 
coated and washable with soap and water. 
circle Z25 on reader service card

timbkrtone: Alive with animals, plaids, geometries, florals, 
and a flame stitch in spirited colors. There are a number 
of new patterns in the sand-texture<l foils—abstracts, 
stripes. A new ground—"crushed silver” Mylar. 
circle 22G on reader service card

PNITED-DESOTO: Washable-strippablps all, with patterns of 
Japanese Kabukl dancers, Roman ruins, stallions, owls. 
Flocks are over florals ami stripes, both arranged to be 
used individually, or together with one (stripes perhaps) 
for use on side walls. 
circle 227 on render service cavil (Continued)
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CASEMENT CLOTHS PRINTED SHEERS 
ARCHITECTURAL NETS FLAMEPROOFS 

POLYESTER TAMBOURS 
COTTON TAMBOURS 

TERGAL VOILES AND PANELLINGS
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Represented nationally. Please write lor your area representative.

circle 71 on reader service card circle 72 on reader service card

INTERIORS/AUGUST 1970 123



custom floorsof genuine^AK 
at unaccustomed 

low prices!

VAN UiiT: A totally new venture into the shiny foil with 
abstract patterns in heavenly colors. The pigment-like paint 
application is textured—a “foil” against the sheen of the 
foil. Star-guided names are “Illusion,” or “Elements,” etc. 
circle gS8 on reader service card

VICE votSA: The curlicue designs of England’s youthful 
fashion fabric designer Zandra Rhodes evince a love for 
the forms of wriggly worms, snails, pinwheels, cherries, and 
flowers.
circle 229 on reader service cardThai-Teak makes a prestige floor with rich, 

full lifetime beauty that sells itself. It costs no 
more than many custom vinyls, many wood 

floors, many wall-to-wall carpetings ... 
in large installations.

Competitively priced quatity that is unique and 
praiseworthy. Installation is quick, easy, precise 
and maintained at low cost. Keeps labor prices 

right down on the floor.
Thai-Teak resists termites, rot, decay. It helps 
you make more permanently satisfied clients 
and customers. Isn't that what you really want?

Send for FREE brochures 
on ISO patterns 

and technical data.

WALDEN: This collection created by Provincetown Printers 
breathes the nostalgia of country gardens, and the florals 
are recreations of the art of the genre d la 18th-century 
Chinese, Indian, early American, Japanese, Scandinavian, 
Mexican, or French. 
circle 230 o»» reader service card

WALL TRENDS: Shortly we will see a large collection of 
Stylon X handprints on vinyl-impregnated wall-fabrics, 
plus a few foils and flocks. Some patterns will have match­
ing fabrics. Also a seconil collection, Scene~0-Hama will 
feature dimension-stretching French floral scenics. Al­
though in three panels each, the panels are complete and 
can be used singly. For spice there are stripes for custom 
coloring, and a few new florals. 
circle 231 on reader service card

JAMES WARE: Soft, lovely pale colors over shiny grounds 
are featured on several patterns. Black and white are on 
others. Patterns include geometries, palm trees, waterliUes, 
lacy flowers, patchworks, and one wood-block print “Nor-

{Continued on page 128)

llllusUated) 
Four of 

150 available FOURSQUARE

patterns

□ AMONG BASKSTWEAVE

Van Pall Library, University of Panrttylvania 
Tbal-Teak Cross Directional Swirl Pattern 
Arcbltacts; Harbeaon, Hough, Livingston & Lersor\
set out) CATALOG IN SWEtT'S ^

“Product of
BANGKOK INDUSTRIES, Inc.

1545 W. Passyunk Ave., Phila., Pa. 19145 • (215) DE 4-1500

circle 73 on rendtr service card 107 circle oh reader i^ervice card
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Reliable source for prestige lines
At the New York Furniture Exhibit in New York, Park 
Avenue South at 32nd Street, one will find a discriminating 
collection of furniture that encompasses a fine variety of 
period pieces and upholstered seating as well as a contem­
porary group of glass tables on metal bases from Milmode. 
While Globe Furniture has dropped its case goods, the Savant 
Collection is on display with upholstered love seats, occasional 
upholstered pieces, and cocktail tables. Hickory and James­
town Lounge are also represented, as is Virginia Galleries

I

which makes this mahogany Mount Vernon sideboard with 
door and drawer fronts of inlaid mahogany veneers. It 
measures 6fi" wide, 25" deep, and 38high.

The Lee-Smyth Inc. label seen throughout the showroom 
is from a furniture firm founded in 1937 and run by James 
T. Smyth who, with his son James Smyth. Jr., purchased the 
New York Furniture Exhibit almost a year ago. 
circle 260 on reader service card
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IMPERIA

Macey Fowler
NEW YORK: 500 Park Avenue. 212-838-5900/WHITE PLAINS: 14 Mamaroneck Avenue. 914-428-2600
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A. H. Sti«hl adds Contract Department
Those concerned with the design and furnishings of com­
mercial, institutional, and public installations will be de­
lighted to know that the A. H. Stiehl Furniture Company 
(in New York City am) Norwalk, Conn.) has added a Con­
tract Department. The new division is headed by Daniel 
J. Murphy, for many years an executive with J. L. Metz 
Furniture Company, manufacturers of Hammond, Indiana.

And, should you not have been around the Stiehl Decor­
ative Center recently—at 28 West 20th Street in Manhat­
tan—you'll find that a lot has been going on. In addition 
to the famed Phyllis Morris Originals of decorative art, 
accessories, and paintings by world-famous aitists which 
now have their showroom at Stiehl’s, many floors of the 
New York building have been refurbished. It all contri­
butes to enhancing the great vaidety of furniture gathered 
here, and also making the time-honored classics look re­
freshingly new.
rirrle 261 «n render service card

Wider width in movable louvers
U.S. Shutters, Inc., custom creators of a variety of shutters 
and decorative panels, is now showing off its newest develop­
ment—wide slat movable louvers (horizontal or vertical) 
suitable for doors, floor-to-ceiling panels, or for windows. 
They can be installed hinged, to accordion, or to by-pass on 
track, and they can be ordered unfinished or in any color 
or stain. The wide blade is 2'/4-inches but smaller ones are 
in stock or special sizes can be made. The company points 
out that its manufacturing secret will keep louvers opened 
as adjusted, without any tendency to slide shut. Woods used 
are pine ora variety of hardwoods. Call for an appointment 
to see them in the New York City showroom at 421) West 
45th Street.
circle 282 on reader service card
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k
McGuire RedwoodMcGuire Willow-WickerMcGuire Rattan & Rawhide

rv’

*
Our own importsDean Trimble Imports, Inc. McGuire Round Oak

Sallee CarpetsConneaut Leather. Inc.

GILBERT THURSTON ASSOCIATES, INC.
150 EAST 58th STREET, NEW YORK 10022 • (212) 593-1235
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Casual Furniture’s many categories
Time »ml steps can be saved by a single visit tu tiie spacious 
showroom of the Casual Furniture Mart at 1 Park Avenue 
in New York where one can decide on the spot whether to 
clioose wrought iron or rattan- -for both are fully represented 
here. W'rnught iron by Gallo Originals and rattan from Hur- 
ricHiiR International are but two of the well-known lines. 
Joseph Arkus, president of C'hsuhI, points nut that cHsual 
furniture covers many different categories. Other groups 
ineludti an extensive collection of dining and occasional dial 
of mirror-polished chrome, and a wide choice of Parsons 
tables, displayed here with period chairs grouped around 
those used for dining—a pleasing contrast of line and design.

Along with other better known lines represented are ex­
clusive imports selected by Mr. Arkus at recent European 
furniture fairs -such as a clear acrylic office desk with 
built-in light and matching chair, a rawhide and wood chair 
for lounging, another with leather laced to a frame of mir­
ror-polished chrome, white-painted wood chairs with natural 
caning, and a trundel bed of steel tubing that is light in 
weight. And just received from Italy are steel chairs in 
delicate bamboo patterns. 
circle 20J on redder service card

rs

See-through ice bucket
Millicent Zahn, who runs a shop known a.s Pencentrics at 
Birchwood Lane in Kings Point, New York, carries a hand­
some ice bucket of smoke and clear Plexiglas resting 
solid base. The expensive look is matched by a price tab of 
$90 retail. Companion pieces, also in matching Plexiglas 
binations, include a waste basket ($55 retail), and a set of 
coasters for $22 retail. The latter two items are also made in 
white opa<]ue and black opaque. 
circle 26^ on reader service card
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well, come
to our "new dimension” showroom at 345 Park Avenue

DESKS INC. is a new dimension in office furnishing selection. 
Under one roof, in the center of the city, you’ll find New York’s 
widest selection of fine office furnishings ... more than 60 
interior settings especially arranged for quick and convenient 
comparison of design, quality, price and workability. You’ll find 
Stow & Davis, Standard, Drexel, Directional, Gunlocke, Lehigh 
Leopold, Marble Imperial, Knoll, Herman Miller, Jens Risom, 
|ohn Stuart and Steelcase. Desks Inc. is a "one-stop” shop 
for every furnishing need . . . including an immense range of 
floor coverings and draperies in our Carpet/Drapery Selection 
Center. Visit our new dimension soon.

345 PARK AVENUE (Between 51st and 52nd Streets) • (212) 593*0600

circle Si on reader eervice card
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An antiques marketplace of many shops on 53rd Street
The Antiques Center of America has opened at 415 East 
53rd Street in New York, former quarters of the National 

■ Design Center. Here, in a 20,000-square-foot area, there is 
ample space for choice collections of some 110 dealers. No 
admission is charged, and since the doors opened there have 
been from 300 to 500 persons a day pouring through.

For the opening, settings of Portuguese period furniture 
and pieces from the collection of Alcoforado International 
Galleries were featured, which included this palace bed from 
the Philipian period (1580-1640), with bedspread of Floren­
tine damask made in Portugal about 1730. At the foot of the 
bed is a treasury chest in which the nobility transported 
their gold; the chair against the demi-tiled wall has its 
original tooled leather with family crest.

The Most Exciting 
Decor Collection 

of Linens and Bedspreads

You'll find an infinite array of dramatic fabrics 
. . . vibrant designs . . . custom as well as 
ready made . . for the dining room, bedroom 
and bath.
You and your client can make a selection at 
leisure always in a relaxed atmosphere.

Cran<1e MaIson (Ie BIanc
Elsewhere in The Antiques Center one can find music boxes 

a living room). Rita Ford, Inc. has more music boxes as well 
from the collection of Duane Roth (whose shop is set up as 
as nickelodeons; George Schwartz Ltd. carries Remington 
bronzes; the shops of Gladys Koch and Carol Ferranti 
S|)ecialize in art nouveau and art deco; and antiques from 
the 18th and 19th centuries (from furniture to lanterns) 
are at Golden Alligator East (the other shop is at Woburn 
Abbey in England). Rare books, French Cameo glass, 
American coin silver—in fact almost anything old is repre­
sented at the Center, or should turn up eventually, as 
antique hunters well know.

Founder and director of The Antiques Center of America 
is Norman Crider whose show business know-how is eviilent 
in the running of the Center and its activities. Guest ex­
hibitors, lectures, and concerts are planned. Mr. Crider has 
been a champion baton twirler, ice skater, and dancer. His 
collections of ballet memorabilia and other theatrical treas­
ures (including costumes, posters, prints, porcelains, and 
books) are now gathered together at the Center.

This permanent antiques show is open Tuesday through 
Saturday from 10:30 a.m. to 6:30 p.m., and on Thursday 
to 9 p.m.
circle 265 tm rendi r .serrice enrd

Fint ill l.incna .Sinre 1801
68 East 56th Street, New York 
Telephone: 355-2030

Branch: Suburban Square 
Ardmore. Pa. 

Telephone: M12 0784

MANUFACTURERS OF

FINE FURNITURE SINCE 1BS3

Elder craftsmen produce youthful objects
A 1970 preview of delightful Christinas decorations was 
held in June at the Showcase Shop of The Elder Craftsmen 
Inc., 860 Lexington Avenue, New York. This non-profit or­
ganization, founded in 1966 by what is now The Community 
Council of Greater New York, has opened new vistas for the 
elderly by giving them an outlet for their handiwork, or 
teaching them arts and crafts which meet current tastes 
and competitive retail standards. Prices range from less 
than a dollar to more than a hundred, and 65'<. of the selling 
price goes to the craftsman. The remainder does not even 
cover the cost of operating the shop, and the aid of volunteers 
is heavily relied on.

In addition to the Christmas decorations (many made with 
fabric samples donated by trade firms), gifts range from 
items for the home to others for women, men, children, and

Contemporary and 
Traditional Office Furniture

OPSENIGO FURNITURE 
COMPANY, INC.
1059 Thircl Avenue at 63rd St..
New York. N.Y. 10021-212 A21-S2A5

Cataloe Upon Ra<tu«*i
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infants. Amoiig^ it-.Mns ourmitly seen in th<» shop are vari­
colored, washable cotton rugs woven to order, dwoupage hur­
ricane shade lamps, leather desk accessories, miniature fur­
niture, and near-weightless lap robes of softly and loosely 
knitted mohair in colorful patchwork patterns. Batik panels 
may be ordered by the yard. Monogrammiiig, hand-hemming, 
and antique lepairing are also done to order.
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ing and humorous pieces of sculpture by Norman Kendy, 
executed in copper and wire. The artist was a business ex­
ecutive until a serious illness forced his retirement. Having 
studied at the New School and the Brooklyn Museum, he 
then turned to his art and after a long convalescence now 
works enthusiastically and proiluctively at his hobby.

Many interior designers and others in the trade contribute 
not only materials but their interest and time to The Elder 
Craftsmen organization. Among those serving on the Craft 
Advisory Panel are Henry Dreyfu.ss, Melanie Kahane, Wil­
liam Katzenbach, Jack Lenor Larsen. Paul J. Smith, Russell ' 
Wright, and Edward J. Wormley. 
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R & Q Affiliates expands
After a lonpr stint of filling large orders from small quar­
ters, H & G Affiliates nt 205 Lexington Avenue in New' 
York is moving up to take over the entire 10th floor in 
the same building. As always, this is the source for furni­
ture, partitioning, shelving, etc. from leading manufac­
turers—among them Stow Davis, Jens Risom, .All-Steel. 
circle 267 ou reader service cnrd

Grass that never grows
Grass Design Corporation at 71 West 2;ird Street in New 
York can show you the greene.st lawn of all—and it’s all 
make-l>elieve. This company is the source for Pcrnwi- 
drass, the grass-Hkc squares that are installed by hidden 
Permit-Clips, instant lawns can now appear anywhere— 
arounil pools, on rooftops, in store window's, to fill bare 
spots on the links, to cover play areas. Literature from 
Grass Design Corporation details all the advantages of 
this verdant nian-madi? product. 
circle 268 on render service card

Play time at the Hallmark Gallery
Visitors to the Hallmark Gallery at Fifth Avenue and 
5<5th Street in New York can take piii-t in the current “Fun 
and Games exhibition... by playing skittles, tossing 
quoits, mastering puzzles, etc. Many will become nostalgic 
over games of the past from the Collection of Parker 
Brothers, while the younger generation will dig .such games 
as “Group Therapy,” and “Tiny Tim’s Beautiful Worbl.” 
The exhibit also traces, W'lth explanatory text, board games 
that are thousands of years old.

Once again David L. Strout, Hallmark Gallery direc­
tor, and his design staff have jH-oduced an imaginatively 
staged exhibit. Among other donors of materials are 
the Museum of the City of New York, the Cooper-Hewitt 
-Museum, the .Museum of the American Indian Heye Foun­
dation, and Herbert Siegel. “Fun and Games” will run 
through Se|itcml>er 24th, Monday through Friilay. and 
also on Saturday after September 7th.

Outlets for American crafts listed in directory
The Research and Education Department of the American 
Crafts ('ouncil at 2‘.» West 53rd Street in New York City (Zip 
10019) has announced the publication of the second edition 
of “Craft Shop.s/Galleries U.S.A.,” a fi2-page booklet cover­
ing 500 shops and galleries in 48 states where American 
crafts are sold. Included are the address of each outlet, a 
listing of the crafts media handled, notes oti which shop.s 

schedule regular exhibitions, and names of those which would 
welcome having craftsmen contact them.

For those interested in the work of contemporary Ameri­
can craftsmen, the booklet provides residents of any area 
with information about crafts available locally, and affords 
professional craftsmen potential sources for marketing their 
work. For persons interested in seeing and owning examples 
of contemporary American handcrafted objects, from pro­
duction (linnerware to jewelry to one-of-a-kind sculptures of 
ceramic or woven fabric, Craft Shops/Galleries U.S.A. is nii 
essential guide. Coj»ies at $2.00 each may he obtained at the 
New York head<iuai'ters of the Council, or by writing to their 
Publications Department enclosing an additional 25c to cover 
postage.

The Research and Education Department of the American 
Crafts Council is a center for information and educational 
services on the crafts and is a unique repository of biographi­
cal and pictorial information on 20th-century American 
craftsmen. The department also publishes an annual Di­
rectory of Craft Courses available by mail ftir $1.00 plus 
local tax.
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HARTER CORPORATION, 802 PRAIRIE AVENUE, STURGIS, MICHIGAN 49091

1

TRI-MARK
DESIGNSn

Write for catalog'Stalactites” designed by A. P. Balder
1006 ARCH STREET, PHILADELPHIA, PA. 19107

SHOWROOMS: NEW YORK, O&O BLDG. 979 THIRD AVENUE; PHILADELPHIA: CHICAGO; ATLANTA; CINCINNATI; MIAMI; 
ST. LOUIS; DALLAS; DENVER; LOS ANGELES; SAN FRANCISCO; SAN JUAN.
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Wallpapers
(Continued from page JS4)

wood” with illustrations of j-abbits, or swans, or other 
lovely little furry things. After vacation, there will be a 
small group of me<lium-scaled geometries designed by Hasi 
Hester of California. 
circle 2S2 on reader service card

WHAT DO YOU RECOMMEND

IF YOUR FAVORITE CUSTOMER CALLS IN 
A PANIC and tells you the new carpet 
you hove just installed has tar trocked on h 
puppy has after all not been so well trained 
baking dish of baked beans has exploded or the coffee 
pot has spilled on the carpet 
logs have rolled out of the fireplace on a priceless Orienlol

the
the

or even the burning Woodson: Strange abstractions or pattern refractions pc- 
vail through a whole series of piquant papers—some arc 
pebbly such as ‘‘Petrushka” with its rounded forms broken 
into a crazy-quilt formation. Others are geometric.s or 
florals but there is a strong tidal motion to each—either 
horizontal or vertical. 
circle 23S on reader service card

Of course you can recommend a 'professional/ but we 
hope you would consider doing belter than that.

Consider whai Delta, Eastern, United, TWA, Pan Am 
and lots of other airlines do, and say they can re­
move any stain they ever find on their carpets.

VVINFIKLD: Volume 10 paper-backed vinyls titled Mnltiples 
are mainly st.ijws. Some have undulating water-color-like 
blurry edges, or are positively convoluted with many a 
twisting turn. Other stripes have brocade-like formal pat­
terns divided with straight-edge stripes. More patterns 
include abstracts, a tile pattern, and one subtle stylization 
of a damask.
circle 231t on reader service card

Suppose a who/e fray of food /eoving unidenfifrob/e 
sfains is the problem. Surely somefhing better than 
a spotting kit is indicated!

Not only can ARGOSHEEN remove any stain you are 
ever likely to find on your carpets (without removing any 
color that plain water will not remove), but our unique 
method of application with a special rug mop prevents
abrading the carpet................and yet blots up the soil
as well as clean white cloths. A few extra strokes over 
the remainder leaves it as cleon as the spot. If there is 
anything more unattractive than a soiled spot, it is a 
spot so clean the whole carpet becomes soiled in appear­
ance.

Correction on Cavrok installation
The Trolley Barn coffee shop, shown on j>age 129 of the 
June 1970 issue of intkriobs, one of the five-part American 
Stuck Exchange Restaurant facilities published, credited 
the brick walls to “Kavroc. 
product is Cavrok and it is distributed exclusively in the 
northeast area by Plywood International Corporation. 160 
Centre Street, Brooklyn, New York, who supplied the 
Cavrock used in the Trolley Barn installation.

The correct spelling of thisIt

Carry ARGOSHEEN for the convenience of your customers 
and cut down complaints on your carpets. And, by the way, 
we have just learned how to handle those carpels with 
extreme soil-release problems (that should be labeled 'un­
cleanable'). Write for special instructions. Like to see what 
the ARGOSHEEN program is all about? For $10. we will 
send you a gallon of ARGOSHEEN, an ARGOMOP and a 
tub
area. (Please enclose this paragraph with your letterhead.)

nough to clean a large living room and dining room

ARGO & COMPANY, INC.
Dept. 1-8

182 Ezell Street, Drawer 2747 Spartanburg, S. C. 29302
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• SCULPTURED CUBE in brass and bronze mirror finish. 
Hand-welded and brazed: 13" x 13" by 23" high. 
For use with or without glass top. Each piece 
unique in design. Signed by the artist. $300.

WRITE FOR BROCHURE
SCULPTURE FOR ARCHITECTURE/INTERIORS

• Silas seandelD&D BUILDING. 979 THIRD AVE., NEW YORK CITY 10022
PHONE (212) 226 0435

CHELTENHAM

finl: arts furniture inc.

232 Ea^t 59lh Street, New York 10022, PLaza 9-1414 
COMPARISON IS THE MEASURE OF VALUE
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AdvertisementsClassified

20c PER WORD PER INSERTION, $7.50 MINIMUM, PAYABLE IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS

Interior Architect, Intbkiur l>KRioNeR—It could be a bore 
it all depends un what turns you on. Warner's is a sniall pm- 
fpssional design ilrni located In Plioenlx, Arizona, providing llf> 
clients with environmental conatiHliig, Interior architecture, space 
planning and Interior design. Our portfolio includes banks, desert 
resorts, private clubs, hospitals, executive offlee suites, libraries, 
and fine residences. Interested? Send resume. Just In case you 
are nut familiar, I’hoenix is HOT In the summer and delightful 
in the spiiiig, winter and fall. Box 103T6, Phoenix, Arizona S5016.

POSITIONS WANTED

UiRL Friday—Philadelphia, Port Lauderdale or Miami, Florida 
area. Intelligent, experienced, efficient, attractive, personable, ina- 
lure. Desires connection with Interior Designer or related field. 
Box S738V, Interiors, 130 E. 59th Street, New York. N Y, 1U022.

SevLPTOH—Interested In commissions from Archlletts. Interior 
Oeaigners and Patrons. Versatile, direct metal. Experienced artl.st 
with individual style. Write Btix 3S3TIT, Interiors, 130 IC. 59ih 
Street, New York. N.Y. 10022.

lilNviRONidENTAL DESIGNER: Small, top flight midwestern office 
requires a designer capable of doing creative interlor/exterior 
building de.sign primarily in the area of retail outlets. Applicant 
must have good grounding in visual pre-sentation and coiistructlnti 
drawing jireparatlon. 1-3 years experience. Box 37t2Z. Intrrious, 
130 10. ri9th Street, Now York, N.Y. 10028.l.s'TKHioK DarottATlNo—Creative ami admluisUnlive—expert enUtr- 

ist—Room sets for photography—Fine Arts major—mature, re­
sponsible. Box .1739W. Interiors, i;t« H. .Mdh Street, New York. 
N.Y. 10022.

TIawketb INSTITUTB Of TEriiNOLOOT—Interior Design Instructor, 
o years work ex|>erience, 4 year college degree. Oiaid starting 
salary, excellent fringe benefits, 12 month contract. Write tiordon 
l•■k•cken.‘^tein, Box 8015, Waterloo. Iowa 60704.Commercial Interior Designer—Male. 36 years old, niarrletl. 

I’rufeaslonal de.«lgn school graduate, experienced from Initial 
space planning through project completion, seeks challenging po­
sition, can be available Fall 1970. Write to Box 3740X, Interiors, 
130 E. 59th Street, New Torlt. N.T. 10022.

Portfolio And PimsBNTATioN Techniques—Illustrated Instruc­
tions, How to design a portfolio and professionally present your 
abilities. A must for the job hunter. Avoid mistakes. FREE resume 
guide included. $6. Order now. Jeb, Dept 11, 1623 Manning Ave., 
Los Angeles, Calif. 90024.

POSITIONS AVAILABLE

MISCELLANEOUS
Architectubax, Interior, Industrial designers. HoMBFtmNisii- 
INGS and related fields. All levels. I’rudential Agency—John C. 
Mayku offers pmfesslnnal nation-wide personnel service to em­
ployer and applicant. 19 East 48th Street, New York, N.Y. 10017. 
I’L 8-1178.

Apartments Availabib, October 1st, East Sixties. Charming tree- 
lined historical landmark block. Mngnificant old brown-stone 
High ceilings, wood-burning fireplaces, small electric kitchens. 
Htudio $265 ; 4-rtx>m floor thru $475. Must be seen by appoint­
ment. 212 421-6229. No fee.Carker Builders I.nc.—Since 1947 a Personnel Agency specializ­

ing in Architectural, Interior, and Industrial Designers; all Home 
Furnishings and related personnel. Trainees to top executives. 
Professional screening and personalized service. Ueferences 
checked. By appointment. 501 Madison Avenue, New York, N.Y. 
1O02S. PLaza 2-7640.

DiSTHiuuToi's Wanted For Imported Crystal Chandeliers, coffee 
cocktail telephone tables and other decorative items. Send $10.00 
for complete catalogs refuiulable. Sharoubim International Co., 
P.O. Box 908, Jamaica, N.Y. 11431.

Quality Mailing List of 16,534 Interior Decorators, 6,740 in 
metropoHian New York urea. Also over 400 other llst.s of Uetailers, 
Cliihs. Fraternities, Whulesalera, Manufacturers, Hotels. Motets, 
TnstUulions, etc. Write for Free catalogue. The Walter S. Kraus 
Co., 48-01 42nd Street, Long Island CUy 4, New York, ST 4-5922.

Barto.n-Sanb Agbnct—Creative arts division specializing in 
placements for Architects, Interior Designers. ICngiiiceririg and 
planners. Phone, send resumes or visit. 18 E. 41, N.Y. 101117 
].E 2-2544.

Hblrn Hutchins Personnel Aqenct—Specialist: Interior De­
sign and l>ecoratlon, Architecture, Indusliial Design: Home
Furishikub—Design, Styling, Color Co-ordination, Sales. Promo­
tion, Publicity, Editorial, etc. By appointmcnl. 767 I.,exlnglon 
Avenue, New York, N.Y. 10021. TE 8-3070.

HAVING A Hard Time Collbctino Bills? I.*t us do It for you. 
We're good at It. We’re fast. We cover the entire country. And 
we know the interior design Industry. No charge where we don't 
succeed. Under the direction of former executive major stock 
brokerage firm, we operate on highest ethical level, and care 
about maintaining good customer relations on your behalf. New 
York Collection Control Bureau, Box 677 Cooper Station. New 
York CUy 10003. Telephone 265-7987.Architects a Designers Personnel Agknct, Inc., 667 Madison 

Avenue, N.Y.C. (61 St) TE 8-3722 Muriel Peuer maintains clnse 
contact with the entire Archllectui al & Design fields, for the past 
22 vears- She is the “Profhsbionxl Job Consultant” for N.Y.C. 
and the nation, at ail levels in the areas of: Architecture, Plan­
ning, Interior Design, Construction, Engineering. Space UtlUza- 
linn, Product and Industrial Design, (Iraphics, Packaging. Ex­
hibit Design and Home Furnishing. Office personnel for the above 
li.dd. Confld'Muint interviews by appointment.

YOUR POSTMASTER SUGGESTS:
Dbcorativb Arto Personnel Agency . . . Mehchanuise Mart 
. . . Chicago. Spci iulists in recruiting interior desii/nera and deco- 
ratora and personnel for allied positions. This includes color ami 
style coordinators, furniture and fabric designers, display artists, 
iiiannfHi'tnrurs' representatives, showroom personnel. Nation-wide 
.service, oriented to qimlity. lk<-ausc of our professional back­
ground and our experience in this field, our screening is not 
e<|ualed elsewhere. This service is Endorsed Br The Illinois 
Chaiteb Of The Aid. MI 2-9449.

PLEASE COOPERATE WITH THE

ZIP CODE PROGRAM OF THE

POST OFFICE DEPARTMENT
UiTAKtrR SiEGKL Agenct—for Iiidustrial. Interior, tlraphlc, Kx- 
iiihit, i’aekage Design—exiduslvely; nationwide service. Rev'eiit 
graduates througn executive i>ersonnel. (Iliin by former place­
ment director of Pratt Institute + I D grad.) By appointment. 
Ail positions are fee paid. 1176 Broadway, NYC I'lOOl. 212/6x4- 
3537.

USE ZIP CODE NUMBERS

IN ALL ADDRESSES

Wa.ntkp- -Sales Uki-s to carry a new and exHling con<-epi in wall 
i'overiiigs. CaMiiig on archit<‘c(s ami designers. Include resume. 
ISox :I741Y. I NTi'.iMoiis, 130 K. 59th Street, New York, .N'.V. 1h(i22.

IMO INTFKIOttS/AUGUST 1970



circle 9S mi rrtidfr service curd

Stauffer
vinyl
wallcoverings 
are in

CONSERV-A-SPACE
CONCEALED ,
WARDROBES

FREE STANDING W
(NOT ATTACHED TO WALL] I

or WALL MOUNTED ^Hjl 

THE SPACE PLANNERS 
SAVER

fM ciecutne officis, rtccplion rooms, 
doctor's offices, hotels, motels and hospitals.
Walnut, Teak or Rosewood tntured self-edged 

phenolic back

Free brochure en request.

LOUMAC SUPPLY CORP.
MANUFACTURERS AND DISTRIBUTORS
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LYON FURNITURE MERCANTILE AGENCY 

— ESTABLISHED IN 1876 — llllMIflll
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Credit Reference Boohs 
Credit Reports 

Weekly Supplements 
Weekly Interchange of 

Trade Experience 
Salesmen’s State Editions 

Collections

'n
r

PUBLISHERS OF 
LYON RED BOOK

/m

■ V
Tlir Salionally Recognizfd Credit and Cvlleciion Ageiny of the 

furmVtjrr and Housefurniihings Trades

Eiacutive OfTces: I8S Madison Ave., Now York
High Point, N.C.: 401 S. Wronn 
Los Angalos; lOM So. Broadwar 
Philadolphla: 12 So. Twelfth St.

k|/> iiniiiii";ll♦l■;-><t IIIL< I'I'i

kkBoston: ISO Cauioway St. 
Chicago: 449 North Orleans St. 
Cincinnali: 700 Walnut St. [lU
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modern
hospitals

Tomorrow's look-~ 
Afeefs today's needs. 

Laverne furniture, textiles 
and wallcovering. New catalogs 

and sample boofes available. Our four lines_viNCO«, permon*, Fabron* 
and DETRON* vinyl wallcoverings—offer a 
big beautiful selection of patterns and 
colors. For all hospital and nursing home 
walls.

All Stauffer vinyls are rugged, highly re­
sistant to wear, stains and fading... even in 
corridors and other heavy traffic areas. 
Maintenance is easy...just wipe fresh and 
clean with a sudsy sponge. U.L. rated.

See these wallcoverings at our show­
room, Decoration and Design Building, 
979 Third Avenue, New York. Of write to 
Stauffer Chemical Company, Decorative 
interior Products, at the D&D Building. 
VINCO, PERMON, FASRON and DETRON are 
quality products of Stauffer 
Chemical Company, 299 StiUltter 
Park Ave., New York 10017.

Laverne /nfernaf/onaf. Ltd. 
979 Third Avenue 

New York. N.Y. 10022 
telephone: 759-5455 Laverne

NEW “COME-ALIVE” COLORS

FOR EVERY PURPOSE
stocked for prompt delivery 

cut to your requirements

Let us know how you plan to use the FELT — so that 
we may send you our appropriate FELT COLOR CARD.

CONTINENTAL FELT COMPANY, Est. 1905 
22 West 15th St.. New York, N.Y. 10011

siAurrirs mark ros quauiv vinyis

circle 101 on reader service ctinlcircle 100 on reader service card
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TH€ mjj LOOK
in inT€RIOR D€SIGn.

Take a good look. Notice anything 
different? Ten new books. They’re 
the expanded new Sweet's Interior 
Design File for 1970. Now ten 
big volumes. Up from eight in only 
one year. And still growing.

The expanded information 
includes furniture, lighting, 
accessories, building products, 
and samples. Adding up to 6,000 
pages of product data and samples, source of product data. If you're a 
From more than 300 manufacturers, qualified interior designer and do 
Organized and indexed to make it 
easier for manufacturers to reach

you, the interior designer, when 
you reach for Sweet’s, the "First 
Source" for a big (but select) group Sweet's Construction Division 
of more than 38,000 professional 
interior designers in 6,000 design 
offices who rely on Sweet's. And 
look at us constantly. For product, 
samples, specifications and cost 
information they need on the job.
We're the profession's one basic

Just write to the address below. 
Sweet’s Interior Design File,

McGraw-Hill Information Systems 
Company, 330 West 42nd St.,
New York, N.Y. 10036.

not already have a File, we’ll be 
happy to send you an application.

firr/#” J02 on render serrire cord
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How can you get honest,impartml, 
objective,unbiased,non-pushy advice. 
on when to tile and when to caipet?

%

N

Ask the company 
that makes both.

■ Makes sense, right? IF.you ask a carpet cotiipany, or a vinyl tile 
company, you’ll only one side of the answer. We’re MiHi. So 

11 giv^ yotfl>Mh aides. And tell you which side makes better 
for youf*requirements—and Wh^.'For color folio and naihe

at Amtit^Flooring Divi^ AKATlf^O 
sion, Atperican Blltrite JRubber Co., Int:.' Trenton, N.J.«08607. *

T^hioii Le^er m mtdCdr^ef ^ i

s^se
of Aqitico representative, call or write us

'non—angel white polyesteg carpeR*^.,

•ehflc/^Jer^icc wrd ^circte ? oji.»

4.

-T- .



QiyiEE/4j!
all new, a total innovation, creative
chenni-textile combinations, distinctive 
3-dimensional entities in the wallcovering 
world, strippable, tough, tear-resistant, 
sound - absorbent and fire-retardant, 
stain-repellent and soil-resistant because of 
Scotchgard^ with E. S. D. routine 
installation. 240 color combinations that 
make peacocks pale in comparison.

COMBEAU INDUSTRIES, BOX 2141, HICKORY, N. C. 28.601

ciirlt J on r<n(!vr service card


