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Colors of the desert...
Coolness of an oasis...
The Forster "E.xecutive Berber

Casement Collection”
with Verel.

Decoratively exciting casement fabrics that summon
up the flavor of the desert. The Berber colors. Rich.
Earthy. The desert textures. Nubby. Natural. The
cool look of an oasis.. . fabrics styled for

sunlight control. And they don't lose anything

in the translation. Because of the blend of

Verel modacrylic, rayon, flax and acrylic.

Verel gives them superior performance.

FFlame resistance unaffected by age or

repeated cleanings. Excellent

dimensional stability and flex abrasion
resistance.l'here are many advantages

to"The Executive Berber

Casement Collection.’ from

Forster Textile Mills, Inc.

Available through

selected distributors

throughout the

United States

and Canada.

For further infor-

mation circle

Reader




SCandiing Showrooms con5|der
oan Francisco, The lce House. 415/397-8540

Los Angeles. Pacihc Design Cenler

213/65C 4226 ege
Chicago. The Merchandise Mart. 312/822-072(C
New York, A&D Building. 212/371-6131 qn l lne’
OC ! “
casionally...

L, Tables for every require-
ment in stainless-steel, glass,
marble, slate, oak, walnut,
teak or rosewood. Each

reflects the Scandiline tradi-
tion of fine craftsmanship.

S C AN D I LINE @&

Scandiline Industries, Inc.. 1217 Wes T’\rTE HHIM Compton, CA 902 537-6411
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CANEER PIRATE ZAPATA WOOLPOINT PEBBLE RENEGADE

100%: n ylon 7 3% wool - on P4% wool. &% nvlon 33% wool, 45% nylon 100% wool 100°%: wool

't Class A ASTM EB4-75 Te

ed =100 vards mininum

@ -
Mational Showrooms and General Oflices . O AD Huuldlng 979 Third Avenue at Fuftr-ruﬂhth StreeY, New York
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Cover: Bright colors and intriguing forms enliven Arby's, a Chicago fast food rest
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Architect Stanley Tigerman and Associates. Photographer Philip Turner

Dates

Calendar of upcoming conferences. markets, exhibits and fairs

Books

The Architecture of the Ecole des Beaux-Arts, edited by Arthur Drexler

News

Conference previews of the National Home Fashions League in Minneapols. the Inter-

national Federation ol Intenor Designers and ASID in Washington. International Design
Conference in Aspen: reports of awards, people, projects. events

Markel

Survey of furniture tor dining: fabrnc review: mmdgr.jin decorative laminate panels

Showroom Design

Designer Terry Rowe creates a furniture showroom for Turner Lid. in Miamu. Flordia
Canada Recap

Report on Toronto’s International Interior Design Show

Carpet World

New trends and products in carpet and backing

Professional Literature
New information from manufacturers on sources available to designens
Editorial

Towards post-post-modernism

Frantel Hotel, Rheims, France, by Marc Held
With architect Jean Loup Roubert and graphics designer Annegret Beier, designer Held
creates a simple but luxunious hotel environment

Hotel design and construction overseas for Western Contract International, by Architects
Wimberly, Whisenand, Allison, Tong & Goo

Designing and building Western-style buildings on continents other than North America
or Europe bring special problems

Manila Hotel, Manila, Philippines, by Architect Leandro Locsin and Interior Designers
Dale Keller & Associates

A famed hotel of 1912 vintage is lovingly restored and augmented o its onginal Beaux
Arts charm and o todav's imernational standards

Arby’s, Chicago, llinois, by Stanley Tigerman and Associates
Ingenious design demonstrates that fast food emporiums need not look hike Coney Is
land

Eight New York City Projects by Morsa

‘I'ﬂlm:: lahian architects Antonio Morello and Donato Savoie have given a fresh contem
poran styvle to restaurants and \hul‘h Of New York

New AIA/ASID Forms

Jomnt efforts by the two organizations have produced standard forms for intenor design
services. Much of AIA'SA2T ] s ll.']"'ll‘tilIL'h.‘Ll here with permission
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SPSYay Member, e
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Weave aroom
around

Naugahyde:

It's the perfect beginning, when you
want a happy ending. Because it’s versatile.
Adaptable. Elegant.

And always surprising.

One look at this Shelby Williams
group tells you that. In fact, it makes you
wonder why it took so long for wicker
and Naugahyde® vinyl fabric to get
together. (We see now they were meant
for each other.)

Yes, that's our Spirit of /6 over there.
Lending daring new character. With
an adventuresome spirit that lies deep in
its colors. Like Sun Yellow. Pimento.
Sagebrush and Claret. Plus —are you
ready” —six dozen more. Bold to sophisti-
cated, each and every one is a stunning
complement for Shelby Williams' best. Or,
an easy start for any room.

What about softness”? You can see
it from here. In those luxurious ripples.
The gentle tucks. And the smooth-as-silk
hand. Proof-positive that Spirit of /6
holds as much soft comfort, as much
coziness, as you could ask for.

Of course, the famous Naugahyde
durability 1s here, too. W nhwpcrmr resist-
ance to abrasions, tears, and soil. Plus,
Spirit of /6 is carefully manufactured to
meet the most stringent fire codes across
the United States. That’s a comforting
thought n itsell.

So if you're thinking about weaving
together a special room, Spirit of 76 could
be your starting point.

Ask your Uniroyal Rc_prug ntative for
details. Just call. Or, write Uniroyal Coated
Fabrics, Mishawaka, Indiana 46544

We help you do it with style.

s
UNIROYAL

-
Naugahyde Brand Fabric




The Architecture of the Ecole des Beaux-Arts

Edited by Arthur Drexler

With essavs by Richard Chafee. Arthur Drexler, Neil Levine, and David Van
Zanten. The Museum of Modern Ari, New York, 1977; distributed by MIT Press,
Cambridge, Mass. 544 pages, 401 illustrations (24 in color, with 12 gatefolds). $45

Four hundred illustrations!
Fwelve big gatefolds! Forty-five
dollars! This is a book of great
beauty. great scope. and resultant
great cost. As is not always the case
with such books. these characteris-
lics are appropriate 1o its subjecl.
the Pans school that dominated
European and American archi-
tectural education for much of s
200-vear history: no less magnifi-
cent a volume could have served
as well

I he book saushies a :_EIL'.H deal
i‘l. ,II]I!L'IP.I!IHH L'I'I-IHH'I:_' WO vedars
alter the popular Museum of
Modern Art exhibition on which it
was based. Although the exhibi-
won stunned us with the size and
technique of the Beaux-Arts
drawings. for many of us such an
impression overpowered our ¢on-
templation of the significance of
the school itsell and ol s reliation-
ship 10 our own work. The same
drawings. reduced to book size
are beautiful sull. but now they
can be viewed more dispassion-
atelv. and the excellent accom-
P.il'l\-ll'l::,‘ lexis Pl” 1|'IL'|'|] INLo aAn un-
derstandable context
Richard Chafee
unravels for us the school's his-
LOFY.

The essav by

11s vocabularv of terms
(many still in use 1in architects’ of-
TiLL“ and *-1.":!“*}\! 1S lli:_‘llh FL“:*I-
mented methods of operation, and
its complex internal politics
David Van Zanten's richly tllus-
trated GEHY follows the Ecole's
commitment to what 1t called
“compositon.” a discipline dis-
tnct from. and subsequent to, a
designer's orginal conception (or
parti). Yan Zanten explains that
because of the attention to this
phase of design, the school’s em-
phasis was not on stvle. as i1s some-
times assumed. but rather
technigque which (at least in

uon 4

theory) was able o order archi-
lectural
\I‘LII,_‘\

conceplions Ol vanous

Styles, however, were importan!
as well. Neil Levine's section ol
the book tocuses on a single stylis-
{1 [ l.iL'\L'i”"'i“L'IH coming near the
end of the school’s dominance: the
passionately debated admission of

6 CONTRACT INTERIORS APR T7H

a new philosophy pioneered by
Henri Labrouste and called “néo-
grec,” a term once used, Levine
tells us. for Byzantine and Ro-
manesque architecture. The néo-
grec movemenl was “viewed as a
revival of the Greek spint of ra-
tonally developed. emotionally
charged expression rather than
simply a reapphication of Greek
forms.” The prototypical building
for this new rationality. illustrated
here with more than 40 drawings
and photographs, was Labrouste’s
1847 Bibliothéque Ste.-Gene-
vieve. and the new rationality sig-
nified. Levine says, “the replace-
ment of classicism by a new way of
thinking about architectural form
and content.”™ It was, therefore. a
connecting link between Beaux-
Arts architecture and the Inter-
national Style which was to fol-
lH‘-.\.

But it i1s Arthur Drexler’s prel-
ace and opening essay that most
clearly relate the Ecole des Beaux-
Arts to current problems. “"Now
that modern experience so often
contradicts modern faith.” he savs,
“we would be well advised to reex-
amine our architectural pieties.”
Drexler offers insights into matters
of perception, ethics, and the uses
of the past. He contemplates the
consequences for modern archi-
tecture of 1ts anthistonical (and
anti-Beaux-Arts) basis and the im-
plications of its utlitanian engi-
neering bias. He shows how the
messages ol architectural design
have been influenced by media of
presentation—drawings at the
Beaux-Arts, models in our current
practice—and how these presenta-
tions have mtentionally misrepre-

sented the buildings they purport
10 descnibe

He shares with us, 1n
fact. many wise and provocative
thoughts about architecture n
general. as well as about the Ecole
des Beaux-Arts

The }“*uﬂi-\ closes with a section
of photographs and descriptions
of more than two dozen repre-
sentative Beaux-Arts buildings ex-
ecuted in France and the U.S

A book with a very pretty face

and a brain. too S A

JUNI

APRIL 13-21
APRII

| 7-20

APRIL 19-23

APRIL 19-
MAY 13

APRIL 23-24

APRIL 23-25

APRIL 24-26

APRIL 26

MAY 15-20

MAY I5-

MAY 21-23

MAY 21-24

MAY 30-
JUNE?2

JUNE 10-13
11-16
JUNI

11-16

JUNELI-16

JUNE 11-16

JUNE 14-16

JUNE 25-30

JULY 9-14

JULY 10-13

JULY 16-20

JULY 16-21

JULY 22-25

Spring Southern Furniture Market,
Southern Furniture Market Center, High Point, N.C

Design Engineering Show and Conference,
McCormuick Place, Chicago

IDEC (Interior Design Educators Council) Annual
Conference,

The Banfl Center. Banfl. Alberta. Canada

Fragile Art *77,
Exhibition of Stained gluthﬂluwn gl.‘hx dcmglL Cilass-
masters Guild., 621 6th Ave.. NYC

Homefurnishing, Floorcovering, Contract, Gift Acces-
sories Market Days,
Dallas Market Center. Dallas. Tex.

The Contract and Architectural Showcase,
The International Center. Toronto, Canada.

Spring Discovery Days,
Lighting/Accessones Center Association, 230 Fifth
Ave.. NYC

1978 Lumen Awards Dinner,
Seventh Regiment Armory, NYC

International Federation of Interior Designers, Confer-
ence.

Theme: “I}cmgmng for and with the Government.”
Washmngton. D.C

Innovators/Innovations—
Nauonal Home Fashions Luuguu Annual Conlerence,
L "hotel Sofitel. Minneapolis.

CRI Annual Convention (Carpet and Rug Institute)
Diplomat Hotel. Hollywood, Fla.

AlA Convention,
Dallas, Tex.

FAB "78—Trade Exhibition for Hospital Equipment and
Supplies,
Hamburg, Germany

12th International Carpet and Floorcovering Exhibit,
Parc des Expositions. Porte de Versailles, Paris

International Design Conference,
-\\pfn. Colorado

NYMM Furniture Lighting and Accessories Market,
New York Merchandise Marn, NYC

International Furnishing Week,
Chicago Home Furnishings Market, The Merchandise
Mart. Chicago.

Summer Lighting Accessories Market,
230 Fifth Ave..NYC.
NEOCON 10/ Neocon International,

Ihe Merchandise Mart I'\pm'cnlcl Chicago

Summer Homefurnishings Market,
L.A. Mart. Los Angeles.

Summer Homefurnishings Market,
Dallas Market Center, Dallas, Tex

Summer Homefurnishings Market,
Southern Furmiture Market Center. High Pount, N .(

Homefurnishings Summer Market,
The Showplace! San Francisco

Summer Homefurnishings Market,
Western Merchandise Mart. San Francisco

ASID National Conference, Exposition of Designer
Sources,
Washington Hilton Hotel, Washington, D.C




Congoleum

Seamless commercial sheet vinyl flooring at its long-lasting best

Flor-Ever 1s proving its superionty in all kinds of installations throughout the country
Designed specihcally for commercial use, it has the appeal of natural commercial designs

# and colors, combined with a durable, maintenance-saving, no-wax

FLOR- VER wedar surface. In 9 and 12" widths, Flor-Ever offers the beauty of
virtually seamless—and faster—installation. Abrasion and stain

- T t. resistance are excellent for the toughest apphlications. (Flor-Ever
ln new raver lne meels federal specihcations L.FE-001641 Type 11, Class 1.) The
perfect product tor changing commercial flooring needs. New Travertine. plus Marble.

an over-all design. provides a total of 10 highly workable colors. For further information call

a Congoleum™® Hooring contractor, Sweet's Toll-Free Buy Line (800-255-6880), or write
Contract Sales Manager. Congoleum Corp.. 195 Belgrove Dr.. Kearny, NJ 07032
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ASID GOING TO WASHINGTON, D.C. TWICE:
~In May to host International Federation of

Interior Designers;

=In July for its own National Conference

at Washington Hilton

IF1 World Congress
IFI—-The International Feder-
ation of Interior Designers—con-
sists of several professional design
SOCICLCS, Il‘lll;'l.ldlll*rlr ASID. whose
delegates meet every two vears o
discuss the 1ssues of the profession
worldwide. The 1976 meeting in
London was sponsored by Bnit-
an’s SIAD (Society of Industrial
Artists and Designers). Previous
meetings were held in Stockholm
and Zurich. And the 1978 IF]
World Congress will be hosted by
ASID in Washington, D.C.. May
15-20: it will be headquartered
(but by no means limited to) the
Ramada Inn in Rosslyn. Arling-
ton. Virginia

Needless to sav, the attractions
of the capital self will be fea-
tured. and the procedures and re-

sults of dmu_-nm:_- for the hug_'gmt of

our chients—the Government—will
be the central \llhl]L‘L'l ol the pro-
gram. in which such personages as
Jerome Perlmutter, Coordinator
of the Federal Design Improve-
ment Assembly, Clement Conger,
Curator of the White House, Da-
vid Hanks of the Renwick Gallery.
Jay Selomon, Administrator of
the United States General Serv-
Administration., Kent Sle-
picka, once with GSA and now
Director of Professional Practice
for ASID. Fletcher Cox, Director

ICES

of the Media Services Division of

the Natuonal

Irust for Histornic

Preservation., Rick Hendricks, of

GSA. Terry West, GSA specialist
on Government Furmiture Stand-
ards. Dr. Francis Ventre. of the

United States Natonal Bureau of

Standards. and Tom Seymour, of
the United States Department of
Labor's OSHA Admimstration.
will explamm government policies
and procedures.

Participants belonging 1o ASID
will include the conference coor-
dinators, Richard W. Jones.
FASID (Editor at Large of rest-

B CONTRACT INTERIORS APR 7B

DENTIAL INTERIORS) and W. Rich-
ard Whaley. FASID. ASID Na-
tional President lrving D.
Schwartz, FASID., will introduce
Verena Huber, President of IFI]
and a member of VIS of Switzer-
land.

The interiors of government
building — embassies, offices, and
health facithities—around the world
will be shown on shides by design-
ers from Hungary, Sweden, the
Netherlands. Switzerland, and the
LS.

R. Michael Brown, ASID, Na-
ttonal Chairman of the ASID
Commuittee for Historic Preserva-
ton and a Member of the New
York City Landmarks Preserva-
ton Commuission, will launch the
sesston on historic preservation by
the governments of the US. and
other nauons. Norman DeHaan,
FASID. AIA—who is both Na-
tonal Chairman of the ASID Leg-
islation., Codes and Standards

Committee and 1978 Chairman of

the AIA's Commuittee on Interior
Architecture—will lead a panel
discussion by U.S., West German,
French. Hunganan. and Dutch
designers on the regulations, re-
strictions, and codes imposed by
governments on the practice of in-
lernior design.

Also in the plans: the presenta-
tion of ASID International Design
Awards. Washington tours, ses-
stons at the Smithsoman Institu-
tion. a luncheon in the Diplomatic
Reception Room of the Depart-
ment of State. and optional post-
Conference tours of Chicago.
Denver. Los Angeles. San Fran-
cisco, Boston. and New York

Though registration is limited
and foreign designers are given
preference. US. designers may
find some full registrations avail-
able at $125.00 if thev wrnite; Mr.
Ed Gips. ASID. 730 Fifth Avenue.
New York, N Y. 10019,

Plans for ASID Conference

“Professional Directions 787 1s
the theme for the national confer-
ence of the American Society of
Interior Designers to be held at the
Washington Hilton Hotel In
Washington. D.C.. July 22-25
ASID President-Elect Irving
Schwartz has made 1t clear that
this means that the professional
goals and problems of all design-
ers in the intenors field—not only
members of ASID—will be the
theme. And ASID 15 opening con-
ference registration to all design-
ers. not only members of ASID.
For information write: Ed Gips.
ASID, 730 Fifth Avenue, New
York, N. Y. 10019,

I he format will once more em-
phasize professional development
workshops, but the i.."lpit-.il l.:il‘.:-. it-
self —and government. which is the
biggest of all our chients for inte-
rior design services and products
(consuming some 40% of the to-
tal)-will in themselves be major
workshop subjects.

Thus. as in the case of the IF]
conference which the ASID will
host in May, many of the work-
shops will address the subject of
working on government projects;
others will deal with goals which
have become important in govern-
ment thinking. such as historic
preservation and the recycling of
historic buildings. (The recycling
of the Old Post Office illustrated in
our March issue is an example.)

Dick Whaley, FASID, Confer-
ence Coordinator for the Potomac
host chapter. states that special
efforts 1o incorporate convenient
workshop tours of significant in-
teriors are being made.

NHFL Annual Conference

The Nauonal Home Fashions
League may have its headquarters
in Dallas. but the northern city of
Minneapohis will be the location
of 1ts 19th Annual Conference, to
be held May 18-21 at the city's
new French-accented hotel,
L'Hotel Sofitel. “Innovators/In-
novations™ 1s the theme.

The NHFL's 1800 members are
all women—mostly executives in
the home furnishings industry
but the sessions are open to inter-
ested industry persons of either
sex. The keynote conference
speaker, Charlotte Schifft Jones,
assistant publisher of People
magazine. has chosen “Women
and Their Impact on Business™ as
her subject (Thursday evening,
May 18). The next day will be
given over (o innovations 1n home
furnishings retailing, with furni-
ture designer Viadimir Kagan,
ASID.IBD. the luncheon speaker.

The bestowal of the prestigious
Trailblazer Award to a woman
who has been an innovator and
has led the industry—selected
from industry-wide nominations
and elected by the membership—
will climax the conference on Sat-
urday night, May 20.

The caty, which is alive with
such urban renewal projects as
Philip Johnson’s IDS Center and a
smashing Museum of Art, is at-
traction enough in itself. For in-
formation write Helen S. Graves.
Executive Director. NHFL. 107

World Trade Center, Dallas, TX.
75758

=

“Design Atlanta” briefly halting ADAC expansion

The open atrium rendered above will be a feature of the Atlanta Decora-
tive Arts Center when construction doubling its size to almost 300,000
square feet is completed. This will make ADAC. which architect John
Portman built in 1957, into the largest design center east of the Missis-
sippi. Work will pause only between April 9-12, for “Design Atlanta,”
Atlanta’s first working market for designers, architects, specifiers, and re-

tail huu‘rﬁ.

News continued on page 10
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FOR A SMART BACKGROUND

. . . Use a smart tartan
PLAID is a design with

a refreshing, new dimen-

y sion. It is bold and smartly
lll[& styled in five delightful
= . colorways which have a

wonderfully realistic effect
on the walls.

WALLCOVERINGS
FABRICS

oM TR INCDIEI A
s s

Quintesence

EDLLBETI

t€EJE

Designad & styled by JOHN

Order your SAMPLE BOOKS today!
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News......

HOUSTON’S 'I'I'IIIID BIEIIHIAI. INTERIOR ARCHITECTURE DESIGN AWARDS GO TO 4 GIANTS, 1 SMALL UNKNOWN

”“i]*-h'l‘. 1!"L' “'rxlxuxl._l.lll ity L
'.'v.hh.h ‘.i'lL' ASID :L'Ii"‘.hln.'t! oul ol
natural cunosity —=tor 1ts national
conference last summet
for many desirable a hum

ming

things
industry: o
Arab ol and Arab
friendship: an unprecedented
FIH\\III rate: a total absence ol ur
ban zoning laws: the lowest taxa
ton and unemplovment rates ol
anv big city in the nation: and
apparently unlimited work for ar-

chitects. It s the atv o which

petrochemical
direct flow ol

voung professional people are
and the citv to
h unemploved

irom the

u111[-r'.111r1-' 10 Hock
whi architects
northeast and midwest
iI'I]EE‘.E__'].ilL'I.f' in droves ,,[;,“rg; the
recent recession. s appetite for

drcitectural services 1s sO0  oreil

that many leadine out-ofl-state as

chitectural and design firms. such
as Phaihip Johnson's and Saphier
Lerner chindler Environetics
Inc.. mamtun branch ofhices for
the supervision ol ongomg proj
ects there

Where interior design 1s con
cerned. Houston s notable tor the
fact that several years ago many ol
1S Mosl

famous architectural

2
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IS lamaous

rms made 1 business 1o

build strong ntenot

partments. and

LNCH
design de
1o bid for whatever
inileror design Commissions arose
in connection with their hm]n.lmy
design commissions. As a corol-

1. the architects in-
about five vears
ago. to keep organmizational con-
trol of interior duwn within the
local L'h.l!‘JILI ol the Amenican In-
stitute of Architects. implying a

voly Cn_JI Lii..‘\.'tLlL‘l.l.

cold shoulder to interior designers
who are not architects and who be-
long, many of them. 10 the Amen-
can ‘wuux of Interior Designers,
the Institute of Business I)utgn-
ers. or 1o both

In the last two vears. this trend
has softened somewhat, under the
.I'f':;""‘:\_l ol l]'lL' .1LLC1CLIIIH:__' 1 Mm-
ASID which was the
result ol 1's consohidation
ALD
and NSID. The tremendous prog-

e I T T
T-!l1vk|!:Cllt ::I
" -

natura

ol H.r. 1S TV Jl i"'!l._'l_iq._‘{l._‘\\q.l'[\_

ress in raising standards of design
education and quahfication made
through FIDER and NCIDQ-—-in-
stitutions independent of, though
largely supported by ASID-—may
also i‘um" the Houston AIA inte-
o1 .uulntuh imto Inendher rela-

|| y [ L] r o . - - -
i 3 A4 Hlar } Hay Hesigence

3. LRS's Bracewell/ Patterson Law
Uffices
4. 3D International
siructhion C.ompanv s
qQuarters

5. Urban Architecture 's Texas Inter-

national Airlines Faciiity

s Harbert Con-

Corporate head-

tons with other Texas intenor de-
signers. In any case, leading ASID
H!!l-..k s who also hl..h‘rl‘lt" 1O ‘l]"\
such as 1975 National ASID Presi-
dent Norman DeHaan and 1978
Natonal ASID President Irving
Schwartz, are working 1o narrow
the breach

In the meantime. however. the
members of the Intenor Archi-
tecture Commuttee of the Houston
Chapter of the AIA have won just
renown for work which ranges
from dulinl'u:uiud o me I'LH'
sumptuous. and the AlA-IA has
set up its own Biennial Interior Ar-
chitecture Design Awards pro-
gram 1o bestow official recognition
on the best of this work. '\h\ dVs.
the yurors have been chosen from
outside the Houston area

For the Third Bienmal Awards,
which were juried and announced
on January 17th, a three-person
jury was announced as usual. but
since one of the jurors. Elmer Bot-
sat, 1977 Nauonal President of the
AlA. was unexpectedly prevented
from attending. only two people
did the job The two functioning
jurors were interior designer Ward
Bennett and CONTRACT INERIORS'

News continued on page 12




AN EXECUTIVE LUXURY! FOR DE SEDE’S #210 ARM CHAIR, ONLY THE SOFTEST, MOST PERFECT ANILINE-DYED
LEATHERS HAVE BEEN PAINSTAKINGLY SELECTED. NOTE DE SEDE'S INCREDIBLE ATTENTION TO DETAIL ...

THE SEAMS ARE HAND-STITCHED. WHAT'S MORE, THE CHAIR ROLLS, SWIVELS, TILTS AND ADJUSTS FOR )
HEIGHT. AVAILABLE IN 12 COLORS. REQUEST FREE CATALOG, TURNER LTD., 305 EAST 63RD STREET, NEW
YORK, NEW YORK 10021. TELEPHONE (212) 758-4744. DESIGNED BY DE SEDE OF SWITZEHLAND.ili
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Editonal Director 'll";_'.i O uelt

| he program called fo
- Institutional
Residential, [.owm H-‘
[ The last
because some Hm
had important
the |

F"ﬂ INSESSIONS

r nve i
COrCs { ammer

xl.ﬂLi JF?.'
ferndalio

nai wWias created

wiston firms have
COMMISSIONs Out-
nited States
both

side of and 1ts

and the jurors
members of the ALA-LA

Committee mpunuf O see a few

and the

~~-|"L'u.'Lill.'lﬂ.n mteriors in the Near
East. Whether because of a desire
for secrecy or because ol I“'IH|'*¢[L‘I'H\
m obtaming photographs, how-
no International

though

enitry
lhe

CVE]

turned up maost ol

F

awards in the other calegories

were snapped up by the giant
nablyv have gov-
Saudi
Onliy
O mercia

bv a small.
rban Archi-
tecture, O1 the other hive irms, one

intenor desien

Inrms wWho presui

nmaeni COIMMIIssIons
Araba

one award. in the (

( alegory

.:.”.'.|L 1 ]':,_'!,_"!}""u.;\

WS

won

rather new hrm. |

I un not an arcn
tectural hrm !|'|u|.|_~_'|*| s a xq‘lln-nﬂ
ol one (Perkins & Will). and has
alwavs been assoctated with archi
this 1s ISD In
headed by M-
chael Pinto, who came to Houston
from Atlanta. where he was In
John Portman’s interior design de
partment, Mr Linda
Pinto, heads INLETor ka‘H.'_‘_‘!l
department of Caudill. Rowlett
Seotl. which won three of
awards. And 10 emphasize
how closely knit this

tectural intenors

k't'T],"H[.IH’ui_ NoOw

Pinto’s wile,
the

this
vear's
archi

lectural design commu-

ol
LLER ™

we might mention

hes, one ol the inte-
nor design vice ;'-.';'xidc:'-lu ol sull
heavy winner, 3D Inter
Neuvhaus &
10 that hirm
ISD Incorporated, whose Houston
ofhice he

John

another
national (lormerly

L avior), came irom
l.li"'l.,'TI'..'l.i
Portman’s

where he

ALer
Atlanta
wils chiel intenor de-
signer:  he Michael Pinto’s
boss at both the Portman and I1SD
othces

In the Caregory
both awards went to Caudill Row-
lett Scott. for the Fodrea Elemen-
tarv School in Columbaus. Indi
Wiake Forest Fine

LissT

lcavine

office

Wils

Institutional

d il
and the Aris
Center ( oom Building in
Winston-Salem. North Carolina
Bennett commended CRS for the
w1

iing use ol industnal matenals
in the school
I"";'.H‘-L'J the dil 1 O i,';x'-
ments in the arts

cenler. rmrmul.n'!*. in its theater in
the round

and use of color

CONTRAI INTERIORS APRH 78

iudees ‘

the
winners were the Greenwav Plaza
Suite in the Summit
Arena by Goleman & Rolfe (for
drama achieved with highting and
shek. sophisticated materi s): the
First National Bank of Harlingen
h\ 3D International (for classical
dignity. spacious harmony and a
democratic the Gal-
leria Bank by Pierce Goodwin Al-
exander (for a distinguished solu-
ton to a difficult planning
problem): the Knoll International
Showroom by §. 1. Morris (for the
“sails” that transform a confusing
vertical space into an asset): the
Bracewell Patterson Law Offices
by Caudill Rowlett Scott (for a
"-h.lﬂ'll"li_il"l]\ INtenor llli"t“”"'lll"-hl.'ti
'h\ angular spatial organization);
3D International’s Harbert Con-
struction Co. headquarters (where
even the computer department en-
jovs plants, view. and natural light):
and a Texas Internauonal Airhines
Facility by Urban
Architecture (for an interesting 3-
dimensional spatial solution). Ur-
ban Architecture. incidentally,
was the only small firm winner.

In the Low-Budget Category, the
winner was the Hyatt Regency
Memphis Hotel with interiors by
ISD (shown in the October 1977
CONTRACT INTERIORS and cited by
the judges for beautfully formed
and organized public spaces)

In the Residential Category the
winner was the residence ol the
Blanton Rays by Pierce Goodwin
Alexander (of which Blanton Ray
1S a pnncipal). The house was cited
for 1ts serene main hiving space. ef-

In the Commercial Category,

u]"iL‘Il.IlL'\\].

Reservations

fective use of a neutral palette and
of corrugated roofing

Belgion Order of the Crown to Harry Banks

Last fall, on unveiling “Belgian Linen Environments™ designed by Cir-
canow Lid. for the Belgian Linen Association, the Belgian government
took the occasion to award Belgium’s Order of the Crown upon Harry
Banks. President of Hamilton Adams Imports Ltd.. whose textiles and
wallcoverings from Belgium are featured in many of this industry’s re-
source firms. Above. from left, are Pierre Bodson of the Association; Mr.
Banks: the Honorable Rene Van Hauwermeiren, Belgium’s Consul

General in New York. and. in the background. Jean-Loup Libeert. also
of the AssoCiation

IBD New York Chapter Directors

Newly elected members of the Board of Directors of the New York
Chapter of the Institute of Business Designers were photographed dur-
ing a Board meeting held at the New York showroom of Habitat/Intrex.
Left to nght are Muriel Henry of the IBD Board: Pasqual Pagnotta
(Treasurer): Ken Muller (Chairman): Bruce Rabbino iPTL\ldtI‘III.
Helen Schwanda (Secretary); Sydelle Hird (Vice President. Member-
ship): Peg Walker (Vice President, Public Relations); Del James Bles-
singer (Vice President. Programs): Muriel Mayer of Habitat/Intrex;
Don MacDougal (Secretary).

DALLAS MARKET CENTER’S CREATORS RECEIVE AWARDS

Al the January Winter Homefurnishings Markets at the

Dallas Market Center. not one but two organizations

in the field bestowed kudos upon the two men who made the Dallas Market Center—the world’s largest-
possible. In the left photograph below. Market Center President William E ('uui‘wr{!hmkud at his left by Mrs.
Sue C ooper) is receiving a ertificate of Appreciation from Carolyn Blakey of the Texas Chapter of the Insti-
tute of Business De w'mn In the right photograph, Trammell Crow is Jl.,LLi"I'lIHL the National Homes Fash-

ions League’s Ilunumn Run"mlmn Award from Betty Watson. National President of NHFL

Crow 1s of

course the dn-.lnpu of the mulu hunldmv Market Center which has transformed Dallas.

News continued on FJ& e 14
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ONCE YOU' VE
DECIDED ON
SERIESEVEN,
THE CHOICES
ARE YOURS,

THE HAWS CORPORATION

2400 Sterling Avenus

Eikhart Incliana 46515

219/2893-5611

Domore seanng and hine wood ofhece Turnilure
seneSeven modular oftice systems. and Haws
operable walls are products of 1KD Corporation

Choice of colors,
choice of trim options,
choice of work stat'inn componenls. ;
There s more to a serneSeven work station
than good looks. It s the only system with a
corner console work surface. designed for
maximum flexibility The perfecl choice (or
a more efthicient work area
And serieSeven gives you more accent
colors, more wood grain fimshes and
enamels Polished aluminum, bronze ano-
dized aluminum and walnut or oak lrim
_{_'_1'.1-_-I""‘E
The nght station, lallored for every man-

agement level

&n

No other line of work stalions has a greater
selection. With serieSeven the.choices are
YOUurs




Aspen Conference, June 11-16: “Making Connections”’

“*Making Connections™ 1s the theme of the 28th annual meetng of the
International Design Conference in Aspen. to be held June 11-16 in As-
pen. (olorado

Speakers will include Charles and Ray Eames. designers and film-
makers. and Moshe Safdie. the architect of Montreal’s *Habitat.,” Other
partucipants will include: Jim Fowler. explorer and expert on animal be-

havior: Phillip Mornison. astrophysicist: Judith Leibowitz. director of

training of the American Center for the Alexander Technique: Harnet
Selwyn. fashion designer: Inger McCabe Elliott. photographer, textile
designer, and businesswoman: Arnold Wasserman industrial designer
and manufacturer; Sam Mann. industnal dc»igncr and manufacturer:;
Bill Lacy, former director of the Architecture and Environmental Arts
Program for the Natuonal Endowment for the Arts. and president of the
American Academy in Rome: Harve Bennett. writer. television director
and producer: Richard Reeves. political writer and media critic. Helena
Hernmarck. tapestry artist: and Nancy Philips. interior designer

Partucipating IDCA Board Members are Saul Bass. ilmmaker and de-
signer: Julian Bemart, architect and educator: Patricia Carbine, editor
and publisher; Ivan Chermavefl, graphic designer: Niels Diffrient. in-
dustnal designer: Lou Dorfsman. corporate design director: Richard
Farson. psvchologist and president of the IDCA: Paul Friedberg. land-
scape architect: Milton Glaser. design director: John Massey, corporate
design director: George Nelson. architect and industrial designer: Jack
Roberts, communmications consultant: Jivan Tabibian, economist and
educator: Jane Thompson, editor and associate in the architectural firm
of Benjamin Thompson and Associates. Inc.: Henry Woll. photogra-
pher. ilmmaker. and design director: and Richard Wurman, architect,
writer and urban planner,

According to this vear’s conference directors. Ralph Caplan and An-
drea Bavnes, the connections to be examined are those hinking design
theory and design practice, natural and built environments, design and
business, design and government, and design and other professional dis-
ciplines

Conference registration will be by mail only. Fees are $175.: student
(proof required) $75.: and second member of a household, $100. Addi-
nonal registration information may be obtained from 1DCA, P.O. Box
664. Aspen. Colorado 81611

Joseph H. Hartman, president of
All-Steel, Inc., announces the ap-
pomntment of George W. French 1o
the position of executive vice pres-

PEOPLE
&
COMMISSIONS

Harvard. French will head up All-
Steel's sales and engineering de-
partments, as well as sharing exec-
utive duties on a special assign-
ment basis. All-Steel 15 one of the
nation’s leading metal office furni-
lure manufacturers

Walter M. Ballard, who founded
the Walter M. Ballard Corpora-
tion, New York. N.Y.. the hotel
l..it"tli,'ll firm, died Jan 9 1978. Al-
most simultaneously the firm an-
nounced the retirement of Richard
Campfield, and the addition of Ed
Evers to their design stafl. Recent
projects of the firm include the
newly renovated public areas of
the Hotel Brunswick in Lancaster.
Pa.. the West Additon 1o Hotel
Hershey, the refurbishing of the
Pocono Hershey Resort, and a
222-room addition 10 the Hotel
Inter-Continental Nairobi

George W. French

14 CONTRACT INTERIORS APR 7B

ident. An engineering graduate of

A hotel and a residence in the
Middle East. a casino/convention
center 1n the Bahamas, numerous
banks in Central and South Amer-
ica, vanous banks. hotels. execu-
uve and general offices. college
centers and residences in the
United States are among the cur-
rent commissions of the H.
Chambers Company, Interior and
Industnial Designers headquar-
tered in Baltimore, Maryland.

]

Charles “Buzz'' Lucas

Simultaneously the H. Cham-
bers Company announces the ap-
pointment of Charles “Buzz™ Lu-
cas as Director of Marketing. Lu-
cas has a background of marketing
with the Rouse Company. among
others. The H. Chambers Com-
pany, founded in 1899, now has
branch offices in South America.
Canada, and the Bahamas.

Robert J. Gould, industrial de-
signer, has joined the professional
stafl of Sylvan R. Shemitz and As-
sociates, Inc., lighting designers
and consultants, West Haven. CL

Philip J. Meathe, FAIA, president
of Smith, Hinchman and Grylls
Associates, Inc., announces the
appointment of Frederick A. Sar-
gent as Director of Interior Design
Services for the Detroit archi-
tects/engineers/planners.

Thompson Ventulett Stainback
and Associates of Atlanta an-
nounce that Gini L. Pettus, AlA.,
has joined the firm as Director. In-
tenor Architecture.

Salvatore Passalacqua has be-
come an Associate in the firm of
Jack Lowery and Associates, Inc.,
joimng president Jack Lowery
and Associate Cynthia Sutherland.

Wiley T. Rogers, formerly con-
struction manager for the Inter-
national Rivercenter complex in
New  Orleans. has been named
project director of redevelopment
in charge of new construction and
redevelopment for the Sheraton-
Park and Sheraton-Carlton Ho-
tels in Washington. D.C.

Ruth A. Schnee has been named
director of Intenor !)ml:_.:n for the
Detroit firm of John Stevens Asso-
ciates, Inc., architects. engineers,
and planners, who are expanding
their interior design services. Ms.
Schnee. a fellow of Harvard Uni-
versity Graduate School of Archi-
tecture. and a graduate of the
Rhode Island School of Design as
well as of Cranbrook Academy.
has been for the past 15 years ac-
tively involved with her husband
Edward Schnee in rejuvenating
the downtown Detroit area. A tex-
tile designer and silk-screen
printer. Ms. Schnee has won nu-
merous international awards, and
her work 1s included in the perma-
nent collections of several major
museums including the Victona
and Albert Museum. London. and
the Museum of American Crafis.
New York City. Ms. Schnee is cur-
rently involved with the intenor
planning of a new restaurant and
club which will open in the down-
town area. as well as a large senior
apartment complex and a new
semor high school.

= _ . u

Ruth A. Schnee

James J Hoeler

James J. Hoefer, formerly of
James Hoefer and Associates. has
joined Seattle-based Bank and Of-
fice Interiors as Director of Design
Planning, according to Albert
Howell, company president.
Holder of undergraduate and
graduate degrees in Interior Ar-
chitecture from the University of
Oregon. Mr. Hoefer has been in-
volved in major schools. corporate
headquarters and modular hous-
ng in South America, the Carrib-
bean. and Saudi Arabia

News continued on page 94




JG/UPS Upholstered Panel System
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Dave Woods spent 3 years almost any conceivable JG Fumiture
designing a panel system to landscape layout, while Quakertown

solve your landscape adjustable legs insure a Pennsylivania 18951
problems and he didn’'t miss perfect installation and 215 536 7343

a thing; except posts, end eliminate floor level damage { But

caps, metal frames, and the Request our new UPS

attendant visual clutter Designer's Kit for complete

Panels in 16 sizes with simple information on paneils, lighting

internal connectors allow for and total office systems.




K1  Kasparians

Kasparians, Inc. Los Angeles
815 South Freemont Avenue San Francisco
Alhambra, California 91803 Seattle

213 289-7895 Hawaii

Denver
Dallas

Moda Rotary, Emil de Piero Classic Chair, Gary Ross Cambridge |, Lounge Chair, Warren Snodgrass

Elena Table, Roger P. Wood Elena Love Seat, Roger P. Wood Warner Rotary High Back
Olivia Table GW Sofa, Greg Walsh
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AVAILABLE WITH

ZE PEL
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The complete line, in a sturdy

nple bank display sample book,

(12", X 17") $17.50 postpaid.
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B W designers
p contémporary”

A collection of classic modern designs
woven of 100% nylon yarns for durability:
Handsomely styled geometrics, strpes
and a companion plain cloth are
color coordinated for maximum
flexibility of design application

oGHUMACHER

CONTRACT DIVISION
939 THIRD AVENUE » NEW YORK, N Y. 10022
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If you don’t choose the clocks,
your client will. Here are 604 ways
to protect your reputation.

A 10b well done 1s
the best ad any designer
can have

S0 Dy all means
choose the CloCKS your
self. If you dont, the
client will. Probably as
an awlul afterthought

The resulls can be
quite gamaging

What other accessory
announces itself at least
once an hour? Or, Is
seen whenever some
one seeks the time?

And now we ve made
choosing easier. As
easy as scanning our
new full color Con-
temporary Catalogue
A total of 604 clocks are
included

You Il hind all of our
institutional and built-ins
world ime clocks
ana a whole new series
designed for use with
iree standing landscape
partiions and desks

You'll even find our
chiming floor clocks and
a digital grandtather
with LED numerals

As for materials, you'l
find a wide range. Cork,
rare French burled
veneers, stainiess steel,
rattan, natural oak and

suede

It's a big catalogue.To
get your copy, send in
the reader service card

And it you are in
Chicago or New York
our showrooms are
open 5 days a week

Of course, you can
also call on us direct
Our only interest is
making sure you choose
the clock

Like you, we want
your chent to have a
beautiful ime

Howard Miller
gl,ock_ Co.




the company -condi

the designer - Dorothy Blowers
the series - this intricately detailed and comfortable design
is available as a sofq, loveseat or chair.
the condi collection:

Los Angeles - Space 219, the Pacific . Condi Focus at the Pacific Design Center
San Francisco - Space 449, the Pacific - Condi Focus at the Galleria/Design Center
Seattle - Space 222, the Pacific - Condi Focus at the Design Center, Northwest
Mexico City - Consorcio Era S.A.

Chicago - Space 995, the Pacific - Condi Focus at The Merchandise Mart
Factory - Condi (a division of pacific furniture) Compton, California

condi

our fumiture has a future

SIOM I O AQ AYydoiBOooUd



Room service begins with Cohama Specifier.

Served a little differently perhaps. But with
uncommonly good taste. The recipe is simple
Begin with decorative drapery and bedspread
tabric by Cohama Specifier, the basic ingredient
of better guest room decor. Flavor with your own
design creativity. Add a touch of our attentive

service and protessional staft expertise. The result?

Pleased guests and a profit-making room

['he new Cohama HI‘*L‘L"iTIL‘I' book of con
tract Drapery and Bedspread Coordinates and
bedspreads quilted with Kodofill™ polyester fiber
fill, offers 19 4 la carte designer patterns. Florals,
stripes and geometrics. Correlating prints that

KodOfilf
Scotchgard

et- LANESH

mix and match with solids. Some designs in up
to 11 colorways. Blends of 50% Fortrel® polyester/
0% cotton and 100% cottons. .. all Scotchgard®-
plus protected. Fit for silver platter serving because
cvery pattern is a special treat

['he Cohama Specifier representative in
your area is ready to answer your “‘room
service’ call for a complete showing,

-

SPECIFIER

( DHAMA

214 Madison Avenue, New York, N.Y. 10016 - 212-564-6000
UNITED MERCHANTS AND MANUFACTURERS, INC.
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The new 700 Series from ALL-STEEL

Attractive, comfortable
quality construction and
easy on ine bua
Handsomely :
oval tubular chrome
the 700 Series I1s a
complete line of seating
with models available for
virtually any office
requirement
For more information, write
All-Steel Inc., Box 871
Aurora, lllinois. 60507

AN

ALL-STEEL
JOWrooms in New York, Los Angeles, Chicago, Aurora. In Canada, All-Steel Canada. Ltd One of theCompames

gircle 15 on reader service card




£urniturefor‘dining :

American Seating Company’s Solar Table
'[1Fuli[‘t ,IJ,IPE'\ 1o anv food service area with
many shapes. top patterns. and colors. Curved
tnangular steel base columns are polished

chrome or bronze circle 250

ai ( Atelier International) scrves students or em-
ployees comfortably and colorfully mn dining
with 1ts Nova Stack

chair can have scat pad

FOOms i‘*Tl"‘__‘F,H'I'J

Brayton International furnishes executives'
private diming rooms with the Maestro Chair

on skid (shown) or five-arm swivel base. De-

sign 18 based closely on ergonomic seating

needs circle 252

Brown Jordan simulates ;m!u rattan and pcr;]

Ccane wrapping in s “*Onent” dining group of

tubular alummum. Cushions are u[‘-lmn.ll.
C haircan have standard orswivel back

ado’s =6 able fiberglass top and white-
Cad 690 table fiberglass top and whit

painted metal base was specified for indoor/
outdoor use at New York's

Greenin Central Park

Lavern-On-1he

= - e
circle 254

Empire State Chair’s cane-back arm chair with
beechwood frame (Z 1811 PS-CB) has match-
ing side chair. 1 plm!ulcrx and wood finishes

are subject to customer’s speciications

circle 255

Falcon Products adds NU|I¢.”} constructed. wire
(3716 m.-thick steel rod) ice cream parlor
chairs, two bar stools, and table base for tops of
vanous sizes. Group available in granyte,
epoxy. chrome, or architectural plated finishes.

circle 256

5
i

Fixtures Manufacturing seats employees of
blue jeans’ manufacturer H.D. Lee on #19C
cane chair framed in beech with easy-glide sled
base. #4528 table has Formica butcherblock
top and a chrome-finished base to match chair

circle 257

Gold Medal’s “Santana™ director’s chair fea-
tures frame ol oill-stained hardwood that en-
hances wood grain. Sled-type base provides
casy movement over restaurant c;trpulmg.
Canvas seat and back, of course., circle 258

continued on page 24
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(Left: Representative modacrylic-blend fabric. Right: Beta-Care fabric.)

Choose Owens-Corning Beta-Care drapery fabric.
Because the greatest danger
in hospital fires is smoke inhalation.

Most hospital draperies are flame-retardant. But the
| 1976 NFPA Fire Protection Handbook"™ reveals that
more than 62% of all deaths in building fires come from
asphyxiation by smoke and gases. To be as safe as pos
sible, fabric must be smoke-retardant too. That's why
we urge you to specify Beta-Care fabric woven of yarn
from Owens-Corning.
AVERAGE SMOKE OPTICAL-DENSITY COMPARISON
(NFPA 258-1976 FLAMING EXPOSURE)

o |

BETA-CARF

Independent tests of fifteen popular flame-retard-
ant fabries show that Beta-Care fabries generate
the least smoke. (These tests were performed under lab-
oratory conditions, not in a real fire.)

We |'|u]‘|+_- you never f*.‘ﬂ[lt't'ii'l'it't‘ the real thing.
But because it's your responsibility to choose draperies
and cubicle curtains—won't Vvou *-ilu_-i.'!r a lot betterif
the fabrie which you choose is Beta-Care made of varn
from Owens-Corning 7

For further details, call Mr. J. 1. Snook. (212)

(283810 (collect), or write him a

OWENS/CORNING

FIBERGLAS

Owens-Corning Fiberglas Corp.,
17 Fifth Ave., New York,

New York 10022,




furniture for dining

{{ircuwn Manufacturing 2ives diners comfort-
| able seating with its =104 pak-framed arm

|Lh.iil' on Hooded Roval Roll casters. Seat and
| back are removable. Avairlable without casters

| Loewenstein, Inc. peps up indoor or outdoor
dining areas with the “Polo™ chair, a Robin
Day design. in arm and armless styles. with

stacking sleigh base or four-leg—as shown
and as side chair. From Campus Qak Series .

Kasparians scts a sohd table with its pedestal
base. KED design by Enmul De Piero in sohd
oak or sohid walnut. Tops. 29 in. 10 48 n. in

Shell 1s one-piece polypropvlene in four colors
on white epoxy or chromed bases.  circle 265

diameter, can be specihied in laminates or
wood veneers. each with wood banding

circle 262

Krueger offers the AFKA [l Collection of
el S— | single or double pedestal tables with Formica

Reum Design is the exclusive importer of Tric

'65. a lacquered beech wood folding chair with
- . - ops in many sizes, Tubular steel frames are in . . . . « Trac 75
| ICF continues its successful marketing of the| | P ’ i o seat and back in heavy felt. and the Trac 7

Canibe Senies for restaurant installations bright chrome or pearl white epoxy. Seating 15 | table that correlates. with a black or felt top
. - 4 , fiberelass with deep foam cushions in fabric or
Fable in senes has butcherblock 1op with its SEE S ol A . ; o circle 266
~ circle 263
own two-year guarantee. Hobnail base is
bronze-plated circle 260

Jsdi—

Shelby Williams Industires attaches foam-
padded seat and back to its #7702-2 arm chair
Liberty Woodcrafts has added many more de- | on sled base of polished tubular chrome.
signs for dining tables crafted with the firm’s | Wicker is handwoven in the new Bali design,
own clear. ||‘|1~|'hu'|-:L'a.m.'ml resin lamination | Other wicker and rattan seating include bar
Jansko's = 149211 chair has cantilevered U™ | fimish that s guaranteed against surface crack- stools and a discotheque lounge chair,

base of 1 in. tubing with mirror chrome finish.| ing. circle 264 circle 267
Open back allows crumbs and accumulated : .

dirt to be easily brushed out. Chair can be up-
holstered in vinvl or fabric circle 261
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Timeless Belgian linen, nature's own fiber. Flax is harvested, processed, spun, and finally woven by Belgian crafts-
men into unique linen wallcoverings and fabrics. Elegant textures, luxurious patterns, superb weaves, rich natural

colorations—all attributes of Belgian linen. Can be treated to meet with flame resistance standards, are easily in-
stalled, require minimum maintenance, and withstand wear and tear.

For additional information: Belgian Linen Association, 280 Madison Avenue, New York, N.Y. 10016

circle 18 on reader service card



Tuft Stuff!
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Introducing new Baytuft unitary carpet backing.
It’s made of super-tough polyurethane from Mobay.

Any carpeting is better carpeting if
it has a unitary backing made of
Baytuft polyurethane from Mobay.
That's because Baytuft backing is
strong (with a tuft bind of 25-30
pounds), and has excellent resist-
ance to shrinkage, delamination,
cracking, bacteriological and
moisture attack.

Tufted contract carpeting backed

with super-tough Baytuft polyure-
thane delivers outstanding
durability and damage resistance—
with no sacrifice in comfort, style
or ease of handling. And that makes
It a super value for your clients.

For complete information on new
Baytuft polyurethane carpet back-
ing systems, a carpet sample and a
copy of our new brochure, write;

cicle 19 on reader service card

Mobay Chemical Corporation
Polyurethane Division, Code IT-48

Pittsburgh, PA 15205
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| -
lelescope Folding Furniture fum

nshes public
| patios with its *(

Chushionera”™ line. desiened
dn L{uukix Alumimum frame in three colors
has durable baked-on [mlwhlur finish

Thonet Industries suggests seating diners on
the Charles Pollack Pyramud Chair. l'u':;-pl for
the connecting and stabihizing devices of solid
oak. back. and leg umil are oak veneer
molded plywood. Seat and back may be uphol-
circle 269

seul,

stered

I'ropitone Furniture offers comfort. stvle. and
Brasiha™ casual furniture that
includes portable bar and bar stool (shown).
Wide solid aluminum bar forms main frame.
vinvl lacing 1s also wide. Both in many colors.

” circle 270

elegance in its ™

for ouldoor use since the breathable cushions |

makes an
armchair for restaurants and other

i
VETSION M N

armiess I

Tulip Inc.
Karla
ing facilities. Sled base is chrome-plated steel
Flame

ain-

-retardant vinvl or fabric may be speci-
fied circie £

Westnofa U.S.A. furnished the Roskilde Hos-
pital dining room with its Numero 10 armless
stacker in natural beech, Numero line. de-
signed by Lindau and Lindekrantz of Sweden,
is available in six wood finishes. three colors.
upholstered or not. circle 272

Wood Mosaic, well known for its excellent
hardwood flooring, now incorporates the du-
rable beauty of parquet patterns into custom
table tops and bar tops. All have “Semper I”
clear polyester finishes for protection.

circle 273

tableware

Hall China in compactly designed
vitrified china tray service in four colors that 1s
compatible with all contract food service sys-
lems. circle 274

roduces a

Ingrid Ltd. enlarges the color line and designs
of 1ts plastic Stax dinnerware that s specified
for public food service circle 275

)

D

| Oneida Silversmiths' Hotel/Restaurant Divi-

sion adds four new pieces to its Post Road Hol-
loware: a snail dish. bud vase. and butter dish
with drainer circle 276

B

e \»

r

L .
""—"‘*_"L'-."'-‘

Oxford Hall Silversmiths finds restaurants us-
ing its Georgian House stainless steel flatware
designed by Ben Seibel. Twenty-odd patterns
arein the hine. Firm offers a lifetime warranty.
circle 277
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This is just one example of how well Alma works in the office.

Alma Desk makes fine wood furniture for every
job in the otfice. And gives you a choice of many
difterent lines, each designed for comfort and
ethiciency.

By designing to meet the needs of people and the
requirements of the jobs they do, we've become one
of the largest manufacturers of wood office furniture.
Which makes us the logical choice to fill your client’s
furnishing needs

So when it's your decision to provide an attractive,
efficient and comfortable office environment, come
to Alma. You'll find styles that range from the tradi-
tional to the contemporary. Desks, chairs, credenzas,
and panel systems that work together beautifully.
And prices that go from the inexpensive to the very
expensive.

All trom one reliable source. Alma Desk Company.
PO.Box 2250, High Point, North Carolina 27261

Featured desk and credenza are from the new Series 3300, Alma s latest contemporary line il I 'II il

Showrooms: 280 Park Avenue, New York. | 140 Merchandise Mart Plaza, Chicago- Southern Furniture Mart € enter High Poine ALMA DESK COMPANY
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It’s abrighter Pipe Line

HI!LJHI Industries. Inc.. based in Fu. Lauderdale. Flonda. makes a spe-
cial type of extruded furniture called “Pipe Line.” The lightweight
framing. 2% n. to 2 in. 1in diameter, 1s formed from a plasuc com-
pound with color injected all the way through. Therefore, pieces
never chip. rust, or need paint touch-ups. Frame colors are gum
wood. white, and gray.

Cushions. designed to breathe and shed water. are of PVC over ny-
lon. filled with shredded polyurethane. Upholstery is plain or striped.
in chocolate brown, lemon yellow, lime green, roval blue, burnt or-
ange, wheat, and white.

Fhis year Bright Industries moves from patio into public spaces
with the addition of chrome elbows and connections to its seating, ta-
bles. servers, and other pieces. It adds the perfect Bright touch!

Another Bright innovation is a chair named *“The Shder” which the
company finds popular in hotel guest rooms or at poolside since it can
be used as a high-back chair for dining—or as a recliner. circle 220

I'he custom work in rattan by Em- e

K AL TP
pire Furniture Factory and Rattan ' ,‘“‘ﬁgx
Works in Coral Gables. Flonda. s ' J ;’ ‘.Q"\:
crafted with care in the firm s own | 7aR aWa% -

factory Sean: ,-"
Contract installations—tor well- ' /s

known hotel and inn chains—in

clude gazebos and bars, partinon-

mng as well as furniture
Empire’s Ellon Hodges says,

“In the manufacture ol good rat-

tan furmiture, everything s hand

made. With this natural product

[THTHSSIONE |

e £ I'I:Iilllll_jlr.'." Ilr:'lj{'ll'_."r
noe 1wo Preces ol rattan are the

same thickness, therelore pieces
never look hike they came from a
production line. Workirg with rat-
lan 1s truly an art.

HHustrated are two views of a
dining area at the Lakeside Holi-
day Inn in Boca Raton where Em
pire executed custom work for the
intenor design firm ol Tom Gray
AssOCiates n*-! Erie. Pennsvivama

| his included partitions ancg

grillework. with the middle gnille : | " oy {7 =
hiding a cething track for room di- 11 ] b
viders. Several stvles of rattan . } ’

chairs are also shown . ’ [

. i
Most labrnic is ccoom. and all hn- -

ishes are custom

circle 20 on reader service card &




850 Pharg Rod

Several outstanding WHS Lloyd collec-
tions® are still active and are regularly
serviced by Reed branches:

‘Please contact your local Reed branch regarding
availlability

| Under the very professional guidance of
“ renowned designer Bill Giardiello, four
’ brilliant new WHS Lloyd collections are in
the works for this year — collections
l : designed for the interior designer:
“Designers Choice” (just introduced)
- “One and Two" (March)
| ' _ “Just Lovely” (April)
' : “Canton Export: an (August)
| 2 | Oriental collection”™
. ‘ g If. | | - |
| L f
Friends in the business who have seen
previews of WHS Lloyd's striking new
collections tell us this is goingtobe a
Lioyd's year. They could be right.

Reed Wallcovering Division

“Delightful”

“Fresh and Charming™
“Little Things"

"Bright and Beautiful”
“Checks, Plaids and Stripes”

2 REED

« Syite 300 » Atlanta, Georgia 30305 « (404) 261-6383




New ACOUSTON E@in bold dramatic textures

cetling tile and panels

i ’ -I: \ o
..and color clear thro

. l

&N

NOW, Amencas prestige ceillings won't Natural earthtones include Pumics la A BUTTE pattern. Bold look. Random-spaced
chip and tell when accidentally st rri;:u.-.'! Grav. lvory and Sandstone in pattern: smooth surtaces add emphasis to deep fissures
by tools or ladders [hat's because the shown above. Also contemporary colors B. BOULDER pattern. Coarsest surtface in
color runs all the way through todav's in a wide selection ot distinctive textures acoustical ceilings for massive interiors

ACOUSTONE tile and panels; practically ® See vour US.G ntative Orwrite © GLACIER pattern. Ric h texture is reminis-

-'1';':.’1'\-. ]
L .1 | 'r. l; ¥ i 14 L #
eliminates the need tor touch-up work to us tor specrtics at 101 S ’:f'”‘ ot A - TP WO § nNStruction
D. SEACREST pattern. Rough, almost non-

ACOUSTONE combines sound-soaking Chicago, Ill. 60606, Dept. CI1S48 , :
' directional texture adds design excitement

tunction with the ultimate in aesthetics

UNITED STATES GYPSUM|/

UILDING AMERICA

circle 21 on reader service card




ALLELLEEL

e gl

' E N
.

8 4

&

W b
a A ® BB & N

-

J-ﬂ‘.l

!
i

- -
™

‘ .'.'-
“
L

REALIL
'y ‘E:fi:.

L

il T s o
. { & & - :—-I'rr_‘f-.q‘
L il o
&

| | ll
1

e -
-
o ——

e o s g
e A S

il

[ -.A-...,

e

—
il o e

P

e S — o — -—a“—.-l— r-—-ﬂ-r_- i
ol =

e e ™

A

124

Natural look. . . Natural yarns. . . Natural or custom coloring in both vertical and Roman blinds. A

complete woven wood Jacwood® collection that will naturally satisfy your most difficult design
assignments, All to exacting specifications. _
Color Catalog Available $2.00

WINDOW MODES/WEAVERS DOMAIN

D&D BLDG., 979 THIRD AVE., N.Y., N.Y. 10022, (212) 752-1140
130 NLE. 40th ST., MIAMI, FLA. 33136, (305) 573-7970

WOVEN WOOD ROMAN SHADES AND VERTICALS (IN METALLIC THREADS, WOODEN SLATS, REEDS, DOWELS, BROOMSTICK STRAW
RAFFIN, ROPE, CORK, LUCITE, MYLAR, PLASTIC, WIRE, BEADS, CHAIN ETC.) » COM VINYL TREATED VERTICALS ¢ ALUMINUM
VERTICAL LOUVRES » COM BALLOON BLINDS » COM FLAT AND PLEATED ROMANS » CUSTOM UPHOLSTERED SCREENS AND WALLS




S&R’s contract fabrics
cross international lines

Stroheim & Romann’s spring col-
lection. viewed from The Winter
of 78 snowdrifts. was warming,
invigorating, and eclectic. There
“IL.'I"I;' F"I'i."\.l."L';tlr"u\_' P‘IIHI‘\ hi"'[h
contemporary and documents
lapestries for all occasions, and ex-
cellent woven imports. Four lab-
rics llustrated. left 10 nght, are
“Checkmate.” a design by Linda
Sparrow on 100% cotton. in six
colorwavs: “Tamannd.” a domes-
tic textured stnpe of 100%% cotlon
with a Haittan si1lk look:
“Grasses.” dehcately drawn on
satlcloth: and “Nassau.” a 100%
nvlon velvet. All are in 54 n.
widths. cotton-backed. and with
Scotchgard fimish

S&R’s expanding contract lines
have recently been commissioned
for the Intercontinental and Prin-

cess hotel chains and some posh
retail stores circle 222

“4
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Tis the season at
Ronald Charles

From headquarters in Miami this
decade-old firm covers all seasons
through s expanding “Natural
St'l..]l]l.."[‘lt'l.'” collection of hand-
printed fabrics, All designs are on
100% cotton that 18 preshrunk.
washable, and finished with Du
Pont’s protective ZePel. “Fan-
fare.” shown here. 1s one of the in-
creasingly popular oriental de-
signs that have been well received
by furniture manufacturers. Dra-
pery fabrics—excellent for hotel

motel projects—have coordinated
wallcovenings circle 223

new numbers

Color sings out in these hardy new
contemporary fabrics from the
Contract Division. Shown are:
“Blocked Out™ and “Excalibur
Stripe,” both in 53 in. widths, eight
colors: and “Excalibur Plain™ n
54 in. width. 14 colors. The last
two are acrylic-backed and all are
of 100% nylon.

Schumacher also continues its
Architects and Designers Contem-
porary collections. as well as basic
tabrics tor contract use. Of special
interest are the Canadian Wools,
plain and tweeds, in many color-
ways. For a 50 yd. minimum the
colors can be custom ordered and
widths Spe ified up 1o 100 inches
perfect tor seamless drllpcriu‘k
wallcovenngs. acoustical panels,
and other apphcations




Your pedestal

base table system
choices are
suddenly expanded.

Here's the new
Centro 2.

No longer are you limited in choices of pedestal table systems.

Krueger enables you to make a design statement differently. Low or high profile
sculptured legs in gleaming chrome and polished aluminum, the wet look of
black epoxy, or in combination. Crown your statement with handsome
hardwood veneer tops. The grain runs the length of the top and is offered with
matching solid hardwood bullnose edges. Available in round to 96" diameter,
rectangular to 48x96", or oval to 54x240".

Centro 2 tables are backed by Krueger, your assurance of quality. For more

information, contact the nearest showroom or Krueger, P.O. Box 8100, Green
Bay, WI 54308, 414/468-8100.

cle 23 on reader service card

New York 212/697-9565 « Boston 617/893-2752 - Philadelphia 215/666-9696
Indianapolis 317/788-4737 = Chicago 312/467-6850 « Dallas 214/823-4183

Houston 713/222-1408 - Denver 303/534-6060 + Los Angeles 213/659-2133 + San Franasco 415/981-1048
London, Ontano 519/686- 7000




Formica’s International
Collection:
Yes, it’s real Formica

Can it be? You've admired a fine
flitch of hardwood veneer. run
your hand along its suede-like fin-
ish, and then turned it over only to
discover the name: Formica. This
has been the startled reaction of
architects and designers to whom
Formica Corp.’s new Inter-
national Collection, Series I, has
been shown,

The 12 woodgrain reproduc-
tions of Series | represent the first
of a series of premium priced nat-
ural materiai reproductions in
=40 - Formica's decorative laminate

. and melamine component panel
Island Koa is from the Monkey Pod Finnish Oak features the architectural Olympic Cherry achieves a unique pl‘t'rd uct lines. Two years were
tree, found in the Polynesian islands linearity of quartered cut wood. A nat-  color by bleaching the original wood spentin finding the finest wood ve-
Intricate and colorful woodgrain ural, timely coloration and capturing a natural patina. neer specimens and achieving

high reproduction quality to pro-
' 5 i ) i
YR L A1 duce Series I, and the effort seems
L n - ¢ B

: 5 to have paid off handsomely. Both
-- | its visual appearance and tactile
quality are surprisingly com-
parable to furniture grade veneer.
In fact, the company believes
Series | will be specified for fine
furniture as well as intenor sur-
facing
Included in the collection: three
oaks. Gourmet Oak. Devonshire
Qak, and Finnish Oak: three exot-
ics, Island Koa (from the Monkey
Pod tree. Polynesia), Asian Teak.
and Camphor Burl (from the
Camphor tree, India); two pecans.
Savannah Pecan and Chateau Pe-
can (from the south of France):
two hickories, Derby Hickory and
Oxford Hickory: two cherries,
Olympic Cherry and Colonial
Cherry
J. Allen Montei, Formica design
director, savs Senes | concentrates
an \nuul:_*-r.nnu because of the
growing importance of “natural-
look™ matenals in residential and
commercial interiordesign.
Whether designers and users ac-
i ' AN YA | : tually want natural matenals over
i ' Fhes. : : “natural-look™ ones may be a
moot point here. Because Formica
has made the decision a lot
tougher circle 210

Savannah Pecan is a native American
Wi 1\1‘3 Hiﬁ’ii'r.l'r:',_:r W _-IHT a3 J'.".', randon

pattern from knotting and sap strea

J6 COMTRACT INTERIORS APR 78 circle 24 on reader service card P




New
Protzman
additions to

a successful

series.

New high back Executive
Chair. As marvelously
comfortable and
remarkably light as the
original Executive Chair.

Adjustable stools. Two
functional heights to
choose from.

The Protzman Series
features a variety of
colors, finishes, fabrics-
and designs.

For more information,
contact your contract
furniture source; or:

q

DOMORE OFFICE
FURNITURE, INC.

2400 Steriing Avenue, Elkart IN
46515 (219) 283-0621

Comore seating and execulive
wood office turniture and Haws
serieSeven™ modular office
systems are products of IKD
Corporation




NTOAUCING
screenONe

From the inside out, ScreenOne™ has been designed for
beauty and flexibility. With a thick and luxurious look
and feel, it s elegant enough tor the chairman ot the
board. Yet the removable cover material and free-
standing design make it practical enough for the word
processing center.

Your choice of striking graphic patterns, many sizes,
colors and trim options, as well as the highest acoustical
and fire ranngs

From the inside out, there's never been a screen
like ScreenOne. Write Vogel-Peterson, Elmhurst, IL
60126. tor more information

circle 25 on reader service card




Seauty with a Heart of Steel

Every Virco rattan chair is hand-crafted by a trained Virco
employee. The natural rattan is artistically hand-woven over a
tubular steel, all-welded frame for strength that lasts. Upon
completion, each chair is signed by the craftsman. That's Virco

quality, and it's quality that Virco can deliver on time from their
own manufacturing facility.

For our complete catalog including rattan furniture write:
Virco Manufacturing Corporation
1331 W. Torrance Blvd. Torrance, CA 90501 (213) 532-3570
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showroom design

It’s your Turner, Miami

Gather a handful of colorful pick-
up sticks, release them at will. then
scatter choice gems among them.
And you have some idea what de-
signer Terry Rowe has accom-
plished in a new, 8.000-sq. ft.
showroom for Turner Ltd. in
Miami, Flonda. Though the de-
sign was handled with more delib-
eration than Rowe's playful anal-
Ogy suggests, It captures the same
improvisational spirit. The result
Is a superb facility for the presen-
tation of Turner’s fine furniture
collection.

Assembling the elements of this
interior design in the bnel time
available before opening day took
considerable ingenuity and expe-
nence. The space’s former tenant
had subdivided the floor area into
many small rooms that were any-
thing but conducive to the display
of furniture. These obstructions
were removed.

However, the eight interior col-
umns that remained were a more
permanent challenge. To "re-
move” them from the space—at
least visually—Rowe has incorpo-
rated them in a dynamic composi-
tion of multi-colored., knife-edged
planes. These planes exert a
curious force on the space. By con-
cealing the interior columns, they

dent in Turner's fine furniture collection and distinctive tend to diminish the sense of over-
sised platform, pyramidal wall, above, cockleshell curtain head weight. By running at ran-
N (L dom angles to one another, they
also draw visitors into a meander
that rnicochets them around all the
major Turner furniture groupings,

which cluster about these walls.
Like practically everything else
perceived at Turner, Miami, these
phenomena are a sampling of the
visual cues Rowe likes to place in
his interior designs. Other visual
penchmarks include a stepped up
walkway leading from the en-
trance into the center of the show-
room, white tile flooring under an
existing skylight 1o suggest a gar-
den scene for Tropi-Cal rattan fur-
niture (Turner represents Tropi-
Cal in Miami), and a bnight yellow
wall at the back of the space,

where no sunhight penetrates

here 1s room for visual delight
oo, Tivol highting (which Turner

-r-'-..l’-"." N-'h"-_:'ult OO ll""-1r.!"|.':_.1';J""'I { T:i‘r

s a1 ™ ! P 1
f‘.";' il 1OV E | | W

also represents) adds its striking
Low %.ulE.:_:_’:.‘ accents to the overall
lighting scheme of wallwashed
surfaces. A pyvramidal wall offers
its enigma. A two-foot deep cur-
tain of cockleshells reminds us of
the sea so near DYy And the utle of
thisdream?” Turner Lid.. of course.

40 CONTRACT INTERIORS APR 78




3
w
=
w
o
-
-
@
Q@
W
L®,
(v}
o
=
4
-
2o
m
»
Q
E
@
A o

Designed by
Emilio Ambasz
Giancarlo Pirett
(the Center for
Design Research
and Development)
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Vertebra
tional Seating

In:

~ 4

‘Jn'LU

wre than one-halt of our

n a8 work enviror

ot that time seated

st seating system desig
scientifically and aestheticall
vour special requirements while v
It 1S the only seating systen
changes ( {‘}rwfi;‘;ur altions automatltice
t0 S _;'-.[\larT vOu IN the postures your
body adopts. Vertebra assumes the
ideal posture without manipulation of
levers or controls, For informal
situations.. .. yvel\ax and the seat slides
forward while the backrest tiits
backward. Or...sit up...and the chair
automatically adopts a comfortable
upright position

Ergonomically conceived, Vertebra is
the result of extensive orthopedic and
vascular research. Optimal weight
distribution and sacro-lumbar support
insure your comfort, efficiency. and

sense of well being

Brilhantly simple, the automatu
mechanisms have been extensively
tested, are foolproot, and require
no mamntenance

All Vertebra Institutional Seating may
be ganged. Most models can also be
stacked 10r transportation on a dolly
The ABS plastic seats and backrests
are avalable in elegant dark colors with
Jphoistery options in fabric
Fire-retardant treatment and bookrack
are optional

Krueger i1s the exclusive licensee of
OPEN AFfK for production and
distribution in the United States and
Canada. Outstanding Vertebra designs
also include pedestal base Operational,
Managerial and Executive models.

P.O. Box 8100
Green Bay, Wisconsin 54308
414/468-8100

Showrooms

Boston 617/893-2752
New York 212/697-9565
Philadelphia 215/666-9696
Indianapolis 317/545-5246
Chicago 312/467-6850
Dallas 214/823-4183
Houston 713/222-1408
Denver 303/534-6060

Los Angeles 213/659-2133

circle 27 on reader service card




-.|1._-rh1.|I ._"l-._ . '

L] &
J l-‘q r-
v ,

B R RN A 2 S AT o RN,

B A P e G P A

L B e * T N -4..&._.,.......”......:4 ol R T . . .

e 2 - t._.. ? ol = i r.JL.p.; _...!._J. .M ® by b :....41..3 o - i e A 4 _ .r’: t__—, o s g

# . - " 1 e Y q ¥ T I ) By PRt e - Ty T BTN i ow i ¥ ]

RERE h._.rﬂﬁ}ﬁ_p..?.?r.huﬂ r..ew.‘.ﬁ..ﬂn_b. e I ) WY SR et R [y

R Rl 7 a2 e IR o TR i D Yt At [l e A !fﬁdﬂﬂﬂ..r'ﬂsg B :

I.A-Hmu.—....._..ri.u. A [ o e Yty - . o e R e galein .U.._.H.. A
", .—r.._..._’.. ._.rFu.f_.l.l...#-_rr.i a_._.. - - ., oy . ¥y 'h
e S g g, g, iy - = i s

T, X . B |
_ - 4 : _ , ¢ '
.............fﬁ.h-rhw..ﬁhh. oy ..rrﬁr.r“ﬁf o . {

5 1 ¥

%
- 4
= |

PPl B L ks

- Bogota Tweed
. New York 10021

S - e g W e e ey e
.lllr.‘. .-Ilu.‘
' h

h%f..*’ tl...qr
FPFL o, o0ar
e e e

- Nametz Stripe

410 E. 62 Sa

Ll lI_._l_I-....
- ® L]

ELEGANT TEXTURES

—_—
= e i s g—
—_— — ._l..-‘l.-nl..ll..ll..l-.llltlr.-'

Dallas * Houston * Atlanta ®* Troy, Michigan * Miami

979 THIRD AVENUE NEW YORK 10022

Bracque Tapestry
General Ofhices:

£

R AL

T N
) ..‘lﬂt‘.’.

[Ty
&
2
i
w
&
©
"]
[~
W
E
]
=1
L
L=
[+ ]
&
-
=
i
=
L=
-
-
&
[
o
&
L5
L"
]
s
o
=
£
=
3
e
£
x
el
=
m
=
<

-
... - I |
. ....‘.FF l.._ - » u . a ' N .
y - W.J-I..tuh!.r..n.i_.-rf..t!....t.-u.l..?r...

L3
- .1-\..-.‘..!?..1&..._1-.!... P

w § -
F '. ‘..“. .....-.I ...'I L.- . =¥y e i .
ey e e
g P e e i rt._._._—_.rl.l....r‘..ll_.l,...l._ ™




ANED

AMERICAN SOCIETY OF INTERIOR
DESIGNERS 1978 NATIONAL CONFER-
ENCE AND INTERNATIONAL EXPOSI-
TION OF DESIGNER SOURCES JULY 21
THROUGH JULY 25, WASHINGTON, D.C.

OPEN TO ALL IN THE PROFESSION.
FOR REGISTRATION AND EXHIBIT
INFORMATION, CONTACT: ED GIPS,
ASID, 730 FIFTH AVENUE, NEW YORK,
N. Y. 10019 « (212) 586-7111.




Varius

Totally modular seating (integrated
tables too). On-site recoverable.
Designed by Barry Brukoff
imported from San Francisco.

Metropoilitan

950 Linden Avenue South San Francisco California 94080

Graphics/Ross

Showrooms San Francisco, Los Angeles, Dallas, Chicago, Houston, Atlanta, Philadelphia,
Washington DC, Boston, New York, Miami.




Oanadal‘ecap Toronto’s International Interior Design Show
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da Cchair w r‘l"[__. nis

birch core lami-
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rosewood inishes. Now

nate rrame comes wil

that lIL Fresigeni Jonn Geiger Nas openea INe rk, Chicago, and Houston
s tis rapidly expanding lirm no
exhibits at Toronto's Inter

circle 206

showrooms, and is build

ngs it our anadaial
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national Interior Design Show
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'he System ating and table units patented by designer Paul

Zaidman, are shipped KL o innumerabile ."I.Z;l,f*.‘rrJl,'.fr?J'.u';.'J";
with simple tools. Lacquered red oak bulcher bilock table and chair components
natural lacquer finish, adjustable glides, and all GW fabrics, are standard. Ready
in May or June

_' _':;_'|'||I rr;qf.:fr‘,n [T

circle 208

Du Barry Furniture Limited

inausitrial designer Thomas Lamb has designed any number of award-winning
furniture pieces for several Canadian manufacturers, but what he has done for
the extremely discerning Max Magder, president of Du Barry, is nothing less than
lounge and chairs of molded, laminated
maple plywood. with doweled-in splats. are actually much mor

phisticated than their noct,

lightness

' s V=11 o
I..'l::h-...--JI :"r v 'l_'r_"._ (I

a masterpiece ''The Steamer side

e complex and so
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unexpected highlights

continued from page 46

Furniture Industries Lid.

Proform presented “Apple " work sta-
hion componenis and acoushcal
screens. Designer Whalen Nesbitt
Forde's wood unils, with screens on
beautitully articulated KD steel frames
occupied a new showroom in a recy-
cled warehouse at 366 Adelaide
Street East, as well as space at the
show in the Automotive Building. This
inteqrated system with choice of
woods and fabrics was more explicitly
ustrated in our October iIssue pre-
view of the show. The system has
been installed in the Bell Telephone
headquarters in Toronto. In the show-
room it is versatile, used for everything
from carrels 1o reception kiosks

circle 200

i - . s s F =
ynponents, designed by Jean-Perre Lacoste, were

"..”1 \_':_.‘.‘ Ej-"'ij"'__'-.*"' JIL:. 5-":_...""'1:"[3 : _-.-_r ‘il S .—'-,'_1?:.;1-:_ W IFJ.'[;_' |‘r-., lf'l'lflr.{; r:-j_
xnefit of tools or hardware of any kind. “'System 7
oo i
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fables. and hampers. Unexpecled news althe show, how-

y attached shde-in tubular lluorescent tube lamp very easy o

circle 202.
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Light, strong, gracelul, comfortable
Stable, economical steel-frame chairs
INvarious armiess ana arm versions—
ncluding one with a tablet arm—
scaled and angled for sitting up and
iounging, can be haa with the frames
either in nickel finish or smaoothly

white nyio

hout agaifiona
1 (=7 .‘_}:'::"_

s vha s
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COOD LINES GREAT FERLING

Y = " e
WY 1 1 e 4 13 " ¥ .-'J
| ouy ol i { i1 b -t I 8
' ¥ rt | I 1 irm A $1 L
- | . > pe i Siery

1 ird ildl €d XIC
= ne peopie, in | RURL 1| jesigners. If you're looking for a fresh
' environment. A design p! For instance, you can order new ook In seating that
sophy that Is backed by our desk chair in 288 differ- works as hard as you do

Let's looK beyond line to literally decades of experi ent combinations of arms explore the 7600 system. Its
function. And most of all to ence and research l@egs, metal finishes, casters, difference is all to the good
amiort. Behind our new and back treatments. And

HARTERCORPORATION 402 Prairie Avenue, Sturgis, Michigan 49091

In Canada: Harter Furniture Ltd., Guelph, Ontario




carpet world

Quayle Carpets USA

Interlocking rings give Quayle’s
Studio Q. 80/20 wool and nvlon
Axminster quality
mation. Developed to hold up 1ts
good looks in public spaces. Stu-

a xpunu.! ani-

dio Q is available in 10 colorways

| 2-11. broadloom width. with Class

A flammability ratung. circle 211

Bac. There are 14 L‘Ulu‘!mu}.\.

v ¥ Y 3
' ¥ "[-’:i‘{
\ "__-'1' b

Sheridan’s Turflon attempts an interesting cross between the look of
carpet and the texture of grass in 100 percent Patlon Plus cnmped
olefin. This cut pile carpet is available in six and 12-ft. widths. and
features Shenidan’s all-weather Duraflex backing or cushioned Better

circle 212

You don’t see it feel it or know
i's there, but what a difference 1t
makes! Polv Bac FLW/AS 15 a
new anti-static primary backing
introduced by Patchogue
Plvmouth. a division of Amoco
Fabrics Co. Said to be noteworthy
of simplicity, economy. and effec-
tiveness. Poly Bac FLW/AS will
be oflered in }‘TC-U'[HIL'J black or
beige polyvpropyviene FLW back-
ing and i dyeable FLW backing
with nvion capping. virtually iden-
tcal with |'.1!.u"f‘|:1;‘_l'.t."- T'a‘;?lll.lr Poly
Bac FLW in appearance. As a pri-
mary backing. it s a permanent
lorm of static control that will last
the life of the carpet. The com-
pany expects that Poly Bac FLW

AS will be used primarily on cut
pile carpets, including  plushes,
shags. and Saxonies. Static control
1s achieved by use of a carbon-
coated fiber blended with poly-
propvlene or nylon capping on the
backing

g w o §
i. f'rt_.- |I‘-' '.}n .1I

50 CONTRACT INTERIORS APR 7B

';.-‘.3 N S L S FLET LY LS s BN, g e b |

L5 ENE Ll iy
LTeR. LT A ey & ‘I“"-ﬂ‘; “?'11 N LATL Y t B ‘ﬂ.'ﬂ"n"}": -: 'L

e TR T T L R Y P N T Lt L Al e
: YA R 3R Tl A LSRR A £w 1% . TLas* 1,.,-}._?-;1.*;51
B A T UL D I e e el L &

. Wl - B A B LY ,_""_*-n y‘i .® ,

WA Wy Ry R TR W RN T
e AR g e oy e igTy t;\.','-,__!,.
TR TR LT BU LR .‘!

SRl LESER .S W

Faill Sate by Sweetwater
Sweetwater
New from Sweetwater: Fail Safe.
a unigquely striated level loop style
developed for rugged durability,
featuring a blend of heatset nylon
and olefin fiber and Dow Chem-
ical’s Vorecel urethane backing. in
10 colorwavs: and Dura Weve. a
0o Sweetwaters col-
commercial “weave”
patterns. having an Ultratuft con-

struction of Antron 1 space dved

companmon

lection ol

nvlon. for corndor and ?himiuﬁ

LL"[HT-

rrilc } _:

room mstallavons. in 10

Walvs

Karastan

A mult-level loop fabric in a
dense surface of acrylic varns
creates a heavily textured look for
Basketweave, designed by fashion
designer Halston for Karastan.
Available in 20 colorways and
broadloom width. circle 215




IN A CLASS OF ITS OWN.
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From one semester to the next, the excellence ol
Model 106 stacks up. With disciplined sleekness
and compact styling, it demonstrates supreme form
in storeable, durable, modular seating. Sets a
classic example of understated adaptability.
Electives include ashtrays, bookracks, armrests and
folding tablets.

e
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Now, Meisel offers the “Tall Ships”
along with other photo collections.

When the world's finest sailing ships glided down the Hudson River during the
1976 Bicentennial Celebration, they were cheered by millions of people who
waltched on shore and on TV

But Photographer Jamie Ortiz had joined the armada in Bermuda at the start of
the “'great race,” and made dozens of spectacular color photographs of this
never-to-be-restaged event.

From his works Meisel selected the twelve best as the “‘Tall Ships Collection."

Like other Meisel collections, the Tall Ships are available as a group or
individually in any size from 11x14 inches to 15x30 feet. Each print is custom
made on a special enlarger using Kodak photographic paper, then hand-finished
and mounted on artboard, hardboard, foam core or directly to the wall at the
site. Framed, too, if you like.

In addition Meisel's photographs can be used in office panels, as
transparencies, on ceramic tile or vertical blinds, or in almost any design
installation contour

Other photographic collections now offered include Eliot Porter's “"Wilderness™
masterpieces, “The Cowboy,” a contemporary vision of the country’s mythical

hero by Bank Langmore, and the “Great Scapes,” made up of 28 super scenic
views of America.

Also, Meisel maintains a Masters Library of Images
for the designer, architect or photographic retailer to
choose from.

And of course, your own negatives and
transparencieés can be used to make prints or
transparencies as large as you wish. And no one can

make them better than Meisel, the largest professional
custom color lab

For more information call Sally Vavrin at (214)

637-0170, or write for our Tall Ships brochure to

Meisel Photochrome Corporation, P.0. Box 22002,
Dallas TX 75222.
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Write for the free 32 page''Vertical Imaginatic
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e Yot can match

LouverDrape vertical blinds
with almost anything...Laura Ashley did.

LouverDrape Vertical Blinds with exclusive Louver-
Groovers present a cool, clean, easy way to create a
matching environment with a unique window treat-
ment. Shown here is the soft country elegance of Laura
Ashley Designs. It has long been possible to laminate
on a regular vertical blind louver. The results have
never been fully satisfactory. LouverDrapes’ exclusive
design provides permanently protected edges the full
length of the louvers. The fabric or wallpaper is easily

installed, and the reflective outer surface provides
uniform exterior appearance and allows maximum
light without heat. Specify Louver-Groovers with pro-
tected edges on your next job and you will use them

again and again.
LouverDrape

circlea 32 on reader sarvice card




professional literature

A four-color brochure from Wil-
son Art introduces three new mar-
bles o the Design Group | Collec-
of Wilson Art lami-
nated plasuc. Included are twelve

marbles, two slates

Lon brand
hive new de-
\Il.!!h.llld several ‘v.'n.-.'uuli_‘r.llllx

circle 325

A new Bd-page catalog lor over
1600 Lyon steel equipment and
office furniture products 15 aval-
able from Lyon Metal Products,
Inc. The catalog is tllustrated with
m-use and product photographs,
and complete specifications and
orderning information 1s mcluded
HPL'IL'”'\ No, 100-]

circre {*ﬂh

A four page brochure providing
compiete information on Marlite
brand Wonderwall s available
trom the Marlite Division ol Ma
sonite Corporation. The gypsum
fiilled wallcovering can be applied

o any ngwd surface, including
poured masonry. concrete block
brick ?."".F".II'ILII..‘\I
toam. metal, glass, wood or plas-
ler, Wonderwall features a Class A
fire rating, and 1s reported o with-

stand hard wean

Sy pPsum bhoard

Awvarlable in ten
e B

colors circle 3217
Descrniptive  literature and colos
L'hl["' charts on Estey hibrary book-
stacks can be had by writing Estey
Corporation. Finished 1in a new.
durable n.'{"t-‘k‘\ colot au',]lll'lzz‘ tech
mque. the hard himish s :q"l‘nl[!fkl
1o have 1005 more durailhiny thas
industn

\Wwatlable in 10

1% L.‘I .:..Lu

' i % ¢ r A ,
H‘l.\l..k'll::il\i-'l"l:'\ { CIE 320

Fhe Commerce Department’s Na-
tional Bureau of Standards has
A |.:?'1IL | \H"‘r "-1‘.'”':1\ !\-l ad re

visced and l|:‘..!.!IL' P kel o metrig
miformanon. The kit contaimns a
LUOTESLETTILT l’||i|]|h'ii u"".F"'!.IH.I[IHE'i i

Ihe metne svsiem: a booklet hist-
II"J.‘_' relerences on metri !11!1'1[11.i-
bon: a4 briel history o measure
ment svstems and a color chart of
the modernized metrie system: a
'ﬁ.1“k'5"wtz‘fk| conversion card L 1S
cm oruler. and a4 metnce conver-
Slon status repnnt from DIMEN-
SIONS/NBS the

monthlyv maeazine

Burcau’s
L Opies ol the
Kit may be purchased tor 82 cach
from Supenntendent of Docu
ments. U'S. Government Prontin
Ofthce., Washington. D, €. 2040,
Spealy No. SNOO3

A twenty five percent discount s

avatlable

IK)3-00] 7 3¢

Oon orders ol one 1‘-'\:!-

Li red Oor more

Terra Furniture Inc. of So. El
Monte, California s offerning a
new catalog showing their line of
outdoor furniture and accessories
In addiuon to the collections that
have been i the lhine New
groups have been added. A bronze
contemporary outdoor line de-
stgned by Kipp Stewart, and an
dlumimum and wood combination
designed by Charles Gibilterra,
circle 329

W

An eight-page brochure with pho-
tographs in full color showing key
models of its 7600 Series Seating
and detailed description of the
line 1s offered by Harter Corpora-
tion. The brochure also contains
ully dimensioned drawings of the
four primary styles. together with
vardage requirements lor custom
tabrnics or leather. An anatomical
chartis portraved as well

circle 330

Westinghouse architectural svs-
tems division has published a new
brochure describing its movable
partition systems. The [12-page
color brochure details the Custom
Line Sernies and Kent Line Series
of movable wall systems complete
with specificatons and detailed
drawings. Specily catalog no, 68-
|50R. circle 331

A color brochure s avatlable from
Forms & Surfaces on thewr hine ol
clear and colored acrvhic doorpulls
| he
transparent doorpulls comple-

ment either elass. metal or wood

for commercial installatons

doors. and the vivid colors. includ-

ine white. are solid throughout

\ hnt\lv

¥ L
!

N \H noi [.15..!-._' Or aoag

lo-back mounung svstem oflers

]

secure. easy installauon, circle 33«

\ new wood moulding pattern
g avatlable from
Western Wood Moulding and
Millwork Producers. |he catalog
shows i tull size most of the pat-
terns avalable. their number, and
the standard size to which thev are
_}"'f'L'IL}HL"C'-.! IhL' book

the weiehts and bundling sched

catalog 18 now

T

also shows

ules for the different patterns and

Melrne conversions in ”'I\' SLECS

produced. A copy of the WM
Series Pattern Catalog s available
tor S1.50 from Western Wood
Moulding and Millwork Produc-
rs. P.O. Box 2527K. Portland

{‘?;"

-

A comprehensive reference. speci-
fications and samples manual on
Boltaflex vinyl upholstery mate-
rials for contract applications 1s
now available from the General
Tire and Rubber Co. The manual.
in looseleal formal. is designed to
meet the needs of contract furni-
ure npm.'ltirra- manufacturers. ar-
chitects. interior designers and up-
holsterers. Samples of eight
different patterns, with a total of
139 color-ways are ncluded. Cost
is $10. Write: The General Twre
and Rubber Co.. Contract Furni-
ture Group. P.O. Box 875, Toledo.
Ohio 43696

I'he characteristics and uses of
Poly-Net protective netting for the
furniture industry are featured in
an illustrated bulletin now avail-
able from HCM Corporation. 1 he
flexible. polyethylene matenal
conlorms to the contours of each
object for a ught fit. safeguarding
the exteniors of products made
from metal, wood., glass, or ce-
ramic. The tubular-form netting 1s
used to prevent damage from im-
pact or abrasion, and the material
is available in a wide range of
diameters 10 meel most protective
requirements, circle 333

A color presentation book from
Stauffer Chemical Co. contamning
more than 300 wallcovering
swalches, divided by color into
seven folders, shows patterns from

the company's textured line of

fabric-backed vinyl wallcovenings.
Lach folder leatures textured de-
signs in golds. russets. naturals,
ofl-whites, neutrals. browns and
accent hues circle 334
Window energy problems are the
subject for The Window Book, a
|36-page. illustrated guide for
those concerned with the high cost
of fuel in the home as well as in the
plant or office. The book identifies
the different ways windows waste
energy, and discusses the specific
solution for each problem. A copy
of' the Window Book can be or-
dered from Fred M. Schmidt. Sea-
son-all Industnes. Indiana. Pa
15701, Price:; $1.00

From Stylex s a full-color catalog
lustrating their DX Senes chair

In addivon to histine dimensions

=

and construction details. the cata-

lo2 reveals such DX features as the
newly stvled chrome base. wall

saver lees and vinvl bumper on
.

backs 10 protect aganst scufhing. It

d!\ﬂ N]'Iu‘-.\\ SlX L'HII."I" Sl mplm ui' ny-
lon/vinyl upholstery in the line.
circle 335

Breakage resistant plexiglass mir-
rors. and their possible applica-
tions are illustrated in a six-page
folder available from Commercial
Plastics and Supply Corp. The
hghtweight, 1mage-reflecting
acrylic plastic is reported to ex-
hibit good impact resistance, and
to be easy to form and cut.

circle 336

Bobrick Washroom Equipment,
Inc. is offering a “Planning Guide
for the color Coordinated Wash-
room.” The new planning guide
features a distinctive commercial
design. and pictures colored acces-
sories integrated into matched
wall paneling. The use of colors in
toilet compartments and counters
1S also examined. A comprehen-
sive equipment check list incorpo-
rated 1n the guide details require-
ments for both large and small
public washrooms, as well as for
locker rooms in gyms and club
houses. circle 337

Instant Turf Industries has just in-
troduced their Surf N' Turf archi-
tect’s folder as a resource guide for
Hoor covering specifiers. The ref-
erence folder contains swatches of
the company’s solid tweed-style
synthetic turf ranging from green
colorations to non-traditional
multi-hues. Manufactured of a
100 percent Olefin pile, the turf is
reported to hold up under extreme
trafhic and weather conditions.

circle 338

A 20-page, full color brochure ex-
plaining the world of Cabin
Cralts’ contract carpet styles has
been introduced by WestPoint
Pepperell’s Carpet and Rug Divi-
ston, Cabin Cralts” contract lines
are mcluded. and the brochure
also contains a full explanation of
the Craftloe(TM) carpet glue-
down system C ontract carpel and
architectural
also included

specifications  are

circle 339

The Krueger Co., one of the larg-
est manufacturers of folding ta-
bles and chairs for institutional
use. 1s offering a brochure on eval-
uating table quahlity. Features
which determine quality, price
and value are examined hl'u:;:_'ui
tables but
strong honeycomb core CONSLIUC-

circle 340

feature hightweight

Lion




. CANTAIA: BACH
METAL: INCAGOLD
FURNITURE: STENDIG INTERNATIONAL

To create the ultimate in contemporary furniture, it's essential
to be completely dedicated to the pursuit of excellence. Stendig International
spares neither time nor effort in that quest.

Here is NONSTOP a tour de force in luxury seating of unparalleled
comfort, achieved by a unique collaboration of hand crafts and advanced
technology. NONSTOP is engineered for maximum flexibility. As many elements
as you please can be joined together in configurations from the
serpentine to the circular Changes can be made in minutes. And the
possibilities are limited only by the imagination.

NONSTORP is available in Swiss suedes and leathers that grow more magnificent
with time. Designed by Eleonore Peduzzi Riva with Heinz Ulrich, Kilaus Vogt
and Veli Berger NONSTOP is part of the Stendig* deSede Designer Collection,
produced by deSede of Switzerland, grand masters of leather upholstery.

7\ ay

New York. 410 East 62 Street Chicago: 950 Merchandise Mart
Los Angeles. 201 Pacific Design Center Denver Miami wnmnolb Royal Oak Mi San Francisco m

Rnprmmiﬁnﬁmnm Pages or write to Stendig Inc., oo =¥
o SHSTRI PG, Me., $ 10 ERat Y Shaet, Now vars T002T i A TR

Stendig International

T L T



JANSK A brilliant blend of reed and

s chrome. Designed for this mo-
ment. Priced incredibly right. Complementing glass-
top tables also available. Write Jansko, PO. Box 14486,

Ft. Lauderdale, FL. 33302 mu
Phone (3095) 522-6791. NA Y-
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Towards
post-post-modernism

Writing recently in The New Yorker, art critic Harold Rosenberg proposed a definition
of the term “post-modern™ as it applies to the fields of painting and scu!pture and to
post-painting-and-sculpture art forms such as videotaped messages, ashes of records
which documented past events, and photographed self-mutilations. With so much talk
these days—I almost said so much /oese talk, but I must try to be fair—about “post-mod-
ern” architecture, our attention was naturally arrested by an attempt to apply the term in
an allied field.

“Post-modernism,” Rosenberg thinks, “has no use for vanguards. In fact, the essential
connotation of ‘post-modern’ may be "a period without vanguards.” ~ (So much for those
who thought themselves to be in the post-modern vanguard.) In architecture and interior
design as well, our period is characterized by a relaxing of the ranks that once marched so
respectfully behind the avant-garde modernists. We are all free now to be at ease, our
revolutionary zeal is either assimilated or exhausted, and, for the time being, no new
avant-garde is likely to attract much of an army.

Yet, within this vanguard-free group, Rosenberg fears the collapsing of art into mere
craftsmanship and the conversion of crafts into mass media. “Only the pressure of new
creations against art as it has been defined.” he says, “keeps art from merging with the
media and allows it to survive for an interval as art.” In other words, the avant-garde,
even though detached from craftsmanship and even though without any unified support
from the “post-modernists”, remains valuable. Here the parallels between painting-
sculpture-mutilation-whatever and architecture diverge.

For architecture 1s never totally conceptual. [t must always be grounded in function
(and in a pretty small number of pretty unchanging functions, at that) and grounded as
well in the craft of building. An avant-garde leading it too far from such ancient concerns
as the proper placing of stone on stone will simply lead 1t beyond the province of archi-
tecture. We have, of course, outgrown the early modernists’ view that saw architecture
merely as an expression of either function or structure. But function and structure can
never be dismissed. If this means that architectural design, thus inseparable from utility
and craftsmanship, must be considered an applied art rather than a fine art—well. that’s
not such a disgrace.

What does rankle a bit, however, is the term “post-modern.” In the first place, it's not a
very accurate description of current design. (The most eloquent—and also most enter-
taining—such description is Peter Blake's Form Follows Fiasco, reviewed here last Octo-
ber.) For the prefix “post” suggests that “modern™ is dead as a doornail, whereas, how-
ever dead a doornail may be, the modern style is considerably more lively. Far from
having died, “modern™ has simply matured and relaxed.

In the second place, the term “post-modern™ makes one feel a bit like yesterday’s cof-
fee grounds. How much more appealing to be a style’s precursor rather than a style’s
leftover! But every penod, with or without vanguards. must be a precursor of something.
Let us hope, at the very least. that these days are a precursor to the time when the phrase
“post-modern” stops ringing in our ears. Let us recognize that many aspects of modern
design are still with us and still very welcome. and. if we are to renounce some of the
adolescent dogmatism of the early modernists, let us not be so dogmatic about doing it.

STANLEY ABERCROMBII
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JEAN LOUP ROUBERT

MARC HELD
FRANTEL HOTEL

] uncommon luxe
for Rheims

Photography by Jacques Dirand uniess otherwise noted
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Architect: Jean Loup Roubert
Intenior designer: Marce Held
Graphes designer: Annegret Beier
Coordinator: Annik Duvillaret
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Rheims, nestled among famous vinevards. is
the capital of France’s Champagne country
and also the site of the great 13th century cathe-
dral that is the coronation church of the kings
of France. Joan of Arc stood next to Charles
VIl there when, at her instance. he was
crowned in 1429, Tts university was founded by
the Pope in 1547, Altogether, an extraordinary
site for a new hotel.

Marc Held 1s a brilhant French designer of
multiple talents. A china line of his design. for
example. 1s in the collection of Amsterdam’s
Stedelyk Museum, his innovative chair designs
were introduced by Knoll at Designer’s Satur-
day in 1972, and he is working now as an archi-
tect on a number of houses in Corsica and on
an absolutely extraordinary house of weath-
ering steel standing in the middle of a lake near
Paris (to be shown, when completed. in RESI-
DENTIAL INTERIORS). And Annegrel Beler is a
likelv candidate for the brightest young star of
European graphic design. (An exhibition of her
“logo™ designs at Paris” Galerie Delpire a few
seasons ago was a popular delight)) Exira-
ordinary talents.

The Frantel hotel chain, owned by the Co-
restel conglomerate. is extensive and respected.
Its two dozen or more hotels are all either
three-star or four-star. and all are located in the
centers of cities. An extraordinary client.

Put them all together. and there is an extra-
ordinary result: a 125-room four-star luxury
hotel which breaks with much of hotel chains’
conventional wisdom about design

Not that there was anything vastly different
from a hotel chain’s usual budget available for
the job. The difference in the Rheims hotel's
mterior 1s not what was spent. but how. Held
realized that savings could be sensibly made by
giving architect Jean Loup Roubert’s basic de-
sign the respect it deserved: its structure and its
remnforced concrete surfaces are, therelore. nol
L';lII'h‘\ulLI;Ud but L‘\I‘luwd his un|l:_"r1l:.‘[1;‘d
but uncommon-—attitude allowed the introduc-
tion ol atypically fine detailing and atypically
luxurious IILIITJI‘IL’IiH fine woods. leathers. and
wools. It was also possible for Held to design
special furniture: indeed. the hotel is to a large

A

Opposite page, top, projecting bronze-anodiz
aluminum windows ( 3

ned hotel shar



. FRANTEL HOTEL

Deidi Von Schaewen

degree a showcase of design prototypes for fur-
niture not yet in general production.

I'he Rheims Frantel is a design of deliberate
and eflective contrasts: raw concrete contrasted
with hne fabrics and luxunious leathers; ela-
borately fitted and impeccably built cabs-
network contrasted with surfaces that have
been left quite unadorned: the sparkle of
chrome contrasted with the cozy warmth of tra-
dittonal French folding screens of interlocking
wood strips. It s a design that refreshingly
avords the pretentious (and often gquile
spurious) chic of hotels that attempt being si-
multaneously modern and grand, What the
Frantel provides instead 1s a modest environ-




For the hotel's
“Le Duke” bar
and snack bar:
traditional
wooden
screens and
chrome furniture

beneath
iINnnovative

modular cellings
of linen
and leather

squares.

ment with the genuine chic of quality detailing
and execution.

And, obviously, imagination. The ceiling
over the main stair, for example. is of a highly
reflective lacquer so mirror-like that it doubles
the sensation of verticality. Even more striking
are the ceilings of the hotel’s two main dining
spaces (“Le Duke,” a mezzanine-level bar a nd
snack bar. and “Les Ombrages.” a luxurious
full-service restaurant) where concrete slabs
and air-handling ducts are covered by squares
of hinen stretched between parallel lighting
tracks. In “Le Duke.” the linen squares have
the further refinement of leather fastenings at
their corners. continued on rd;- 62
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“Les Ombrages”
restaurant:

within

a public

SPace,

private retreats
behind

filmy panels

of white linen;
within the
inen
pavilions,
soft leathers.

There are leather straps, as well, supporting

the Hungarian-made leather cushions within

the remarkabie translucent dining pavilions of

“Les Ombrages.  Detatling here 18 more typi-
.

cal of hne luggage than it 1s of hotel archi-
lecture

\.\ i1 Hl'h‘!li]-ki lh'l.]'t NL'Itit"I'-‘.'! LiUL'ﬁP 'l'i'..; -‘_E-“x. 2n

["‘hlh"‘t'rh\ I'Li\ 1s k-IL'.Il-L“--l and most effective
L-\.;"ITL.\HIH!'I in Ihk" h“'k‘]"\ guest rooms. Ouiel
nlillll“\-l \*‘r,‘”'t.‘”} in

color. the rooms are nevertheless ennched and

<
i " —
I.llllt_lf 1orm AT

IT'lLiL‘L'xi

enhivened with excellent detatls and maternals
Recessed. for u\.lmplc into the bedside coun

tertop is a selection of switches (for lighting fix

tures, elevision control, and door lockine and

unlocking) as handsome as those seen any-
where. The butlt-in clock with wake-up alarm
and soft might-hght 1s equally superb, and the
row Of closets and \].1:'5\111':' TR \"F'*]"‘H"*-':li' the
bathroom door 1s worthy of a custom residence
by the most fastidous of designers. The rooms’

orner windows

A

many with views of Rheims
Cathedral are. of course. a coninntbution of

MIIAINE Arciicect Rmoubdert and a4 malor asset o

ooms highly personal character

wereas the philosophy underiving the

.
chowe of furmiture, accessornes, and surfacine
matenals in most hotels Seems W be Teasty

= r 5 5 1s " 1 i
broken. easty replaced

" the philosophy at the

As 1n the

Rheims Frantel s clearly different
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Typical

rooms

that are

far from typical:

quiet colors,

simple

forms, S

fine woods -

and fabrics, N
surprising
custom detailing

N the !

cabinetwork. ¥

e

)

finest of Europe’s older hotels, this new one is Opposite page. top, corner detail of the ash bed

|““ .!!. “”L. ll]tn::\ Intrnklcd Lo Hl_‘l..'i.. in PILIL'L' ._”]4...1 ".lr.:f_’:'!‘__.’ ,L-"T:_""-'.'-'.;.-.-L aris nanda-woven monair. { Jvial Sl
0 age well. Held. in fact. looks forward to the Coppepaps s A S e
dav when the Frantel will no longer be consid TR P 1 S A

E which project beyond facade This pags

ered a “new modern building™ but will have
taken s place quetly as an excepuionally at-
tracuve. comiortable hotel in the heart

Rheims
STANLEY ABERCROMBIH

Lobby area: octagonal leather chairs design

Mare Held. “Le Duke™ bar and snack bar: leather
and steel chawrs: Knoll. Felt shaded lamps: desien by
Ingo Maurer. “Les Ombrages™ restaurant: chairs

' honet,
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WIMBERLY, WHISENAND, ALLISON, TONG & GOO
WESTERN CONTRACT INTERNATIONAL
DESIGN AND CONSTRUCTION OVERSEAS

Will Coca Cola® ever win the Nobel Prize? Af-
ter all. the very sound of its name brings a
thirsty humanity together: the world 1s surely
smaller for it, As pointed out in a recent Smith-
sonian Institution exhibition, “A Naton of Na-
nons,” 1t 1s also becoming a more uniform
and less exciting—planet to ¢call home. Ameri-
can businessmen, however, are sull discovering
other ways to conduct world trade besides the
trans-Atlantic way. International hotel oper-
ators, for example, find themselves, their de-
signers. specifiers. and construction teams en-
grossed in problems never before encountered
before when they build in such regions as the
Asian Pacific or the Middle East. The overseas
EXperences of two PIHI"L‘HIUH.H Services. Wim-
berlv. Whisenand. Allison. Tong & Goo.
Honolulu architects. and Western Contract In-
ternational. San Francisco expediters of archi-
tectural and intenor design projects outside the
continental U.S.. provide bchind-the-scenes
glimpses of international hotel work involving
American designers that suggest a compelling
need 1o re-evaluate the enure construction
Prt‘\:f\\ ol overseas work.

Neither WWAT&G or WCT is telling de-
signers and manufacturers to “throw out the
book™ In approaching overseas work. to be
sure. Rather. overseas projects can be regarded
as classic problem-solving exercises in which
virtually nothing. from programming to open-
ing date, can be taken for granted. Properly
handled. these circumstances can even be
turned to advantage

[his was certainly the case in WWAT&G s
designs for the Sheraton Molokai. a 300-room
hotel on Oahu, Hawat, a 190-room addition 1o
the Shangn-La Hotel Singapore. and the 100-
room Tanmjong Jara Hotel in Kuala Lumpur.
Malaysia. None has air conditioning: careful
studies of terrain and climate led WWATE&G
o design low cottage-type buildings no higher
than two stones that enhst prevailing wind pat-
terns, abundant vegetation, high ceilings.
louvres, and even old-tashioned L'L'1|!H:_' fans to
cool themselves naturally through Cross-venti-
lation. The firm goes to great lengths to make
is designs good ecological ttL'rE_'i_‘ihuI'&_ Local
geology. scenic views, and sense of proportion
are respectfully mamtained as much as pos-
\INU

lhere are pitfalls evervwhere, of course.
Among these WWAT&G cites such limitauons
as the capability of local construction indus-
tries. degree ol sophistication of local oper-
ating personnel. and general workability of the
total hotel scheme. Construction s a erv local-
ized art, 1in WWATK&KG s opimion. To be as-
sured that a design is within the grasp of local
butlders. the firm likes 1o engage the advice of
local architects working in the reeion ol the
stte. Similarly, specilving sophisticated equip-
ment in such functional areas as the kitchen o
bar onlv makes sense if future operators can
understand and use it (or management is com-
mitted to extensive traiming). I seems fairlv ob-

vious that a hotel that defies the best efforts of
its stafl to control it s a likely monev loser from
the start.

sl -

Tahara's Hotel, Tahiti by WWAT&G

What a Western-style hotel in Tahiti actually
looks hike 15 another matter. Points of view
range from vel another International St_\h:

monument to yvet another gquaint and often
spurtous reproduction of a vernacular stvle.
lhe soluton hes somewhere in between for
WWAT&G. Why does the irm believe in
adopting forms and details reflecting the sur-
rounding cultures for their hotels? Although
overseas hotels are really intended for visitors
rather than local inhabitants. both parties must
contend with them. The former expects a stage
sel for a cultural experience: the latter would
prefer a friendly visttor to a flying saucer on
alien soil. A building which looks sympathetic
to local culture also stands a better chance of
being built as designed

Iransporting the caravan of building mate-
nals and interior furnishings to the site 18 the
next hurdle. In fact. it can be so fraught with
unforeseen challenges that many designers and
their chients turn to specialists like WCI for
help. Problems can appear any tume from the

start of the specification process to delivery at
| the site. and may involve shipping. trade em-
| bargos. import heenses, and quahty control
| Air freight s oo costly for bulk CArgo like
furniture. so surface transit by -Jn!‘\ IS COm-
monly preferred. Even so W'l assists furnish-
| ing sources in packing their products KD wher-
ever possible o maximize their weight/volume
ratio. There are obstacles to this efliciency. un-
fortunatelv. For example. some Middle East-
ern ports cannol handle containenzed ship-

ments. WCI wransloads Khartoum-bound




Khartoum Hilton. Dale Keller & Assocs Paul Cseta
project gesigner

containerized cargo in Kobe, Japan. by break-
ing it into smaller parcels for smaller vessels to
ship to Port Sudan. There. crates are trans-
ferred o ratl or truck for the 600-desert-mile
journey to Khartoum,
Urgency iIs a ~.ur111m.r temperature range that
peaks at 135° F. hot enough to seriously dam-
age mL'rL'I*l.'lndi'-c by baking it right inside its
containers. ( Nor can men work under such cir-
cumstances, WCT has introduced rest periods
o avord the hottest hours of the dav: work be-
zins at 6 am.. breaks at noon. at 4
p.m.. and ends at 8 p.m.)

I'rade embargos do not appear 10 be seri-
ously affecting US manufacturers selling to
the Middle East. at this time (Shipments may
be re-routed. re-labeled. and reshipped to
smooth ruffled diplomatic feelings between na-

resumeces

nons.) Im porl licenses. however require fastid-
wus perusal. As WCI discovered. Saudi Ara-
pian laws permit plants to enter. but they must
not be accompanied by sotl. WCT's novel solu-
lion: & chemical compound in
which ["I.Iﬂh can travel to the site

Swiss-made

4 _. e Ill"l_ .‘|‘_|.": 'I"' II‘I| |rI‘

trackr
guesl

\dl.llll" 10 the sense of

Quality control can be managed well enough
at the flactornies of ongin. But what happens
when the crates are opened at the site? [ramning
lo further
reduce the nsk ol misunderstanding, WC1 has
even constructed a complete mock-up guest
room and bath on the site for Sudanese work-
ers 1o study

Which brings us to the final reminder that a
design on paper is but a statement of intent
concerning the construction process itself. Are
the needed labor skills locally available to
build a complex structure. filled with Western
technology? What construction matenals and
SErvices can be L‘\II"!L‘L'lL‘d 1O ASsIs Ihf...' hLHldH]g
team? Will chimate affect the project schedule?
Can techmicians and others arniving from over-

local labor s essential. for one I]‘lHt:_'

Seas cope with local social mores and other liv-
ing conditions?

Again. there are no casy rules. Whereas WCl
brought a supervisory crew Lo instruct and aid
Sudanese workers. WCI was Uhh:_‘::d 1O screen.
assemble., and transport an entire army of con-
struction workers for Saudi Arabia: the Saudis
lack an organized labor force

Likewise. it is easier 1o anticipate and bring
along all the countless tools and supplies that
Western-stvle construction heir o, than o
delay a construction schedule for want of a spe-
Clal screw or epoxy adhesive. Should such ne-
Jlevator sull he Ir: 18-
when matenals
unthinkable becomes the ex-
Khartoum Hilton. where
ere hand-hoisted nine stories up
Nor can social mores in the host nation be 12~

cessilies as 4 constructhion ¢

Ccrales musl hc

hoisted the

mented in

_["CnllL'IH as at the

materials w

nored by "1|["‘Lf\!"ﬂ'f'\ F‘LT\H!H'FLiHI 'H\!TH]'!_' cion-
struction teams. WCI examines each candidate
exhaustuvely to be sure he will fulfill his duties
eflectivelv. abide by all laws and customs of the

host naton. and accept all restrictions 1M P wsed

on s conduct. for which he must SIgn @ con-
tract 1o this effect. ( This in addivon 1o rThinH“
world health and tak-
ing regular medical check-ups.) Life in the
Middle East can be¢
Live and socially quite restrictive. at least from
an American pomnt of view, On the brightes

1S also very lucratuve for visiting work-

innoculation standards

politically arch-conserva-

nl di.'
ers
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U)dvssevs

WOl undertake these |.|!Tk‘l-ti1t_‘-
J'Ifi_[" LiL'*-.r:_'H-.,'l'\ hke WW A\VIT&G
!“‘f:.’l;_‘ Western-sivle "I'lLl aperations o such
1araway
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Fahiti. Singapore, Iran, and
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eflort as simply a quest for profit s 1o over-
stmplily the question. Perhaps French sociolo-
st Jacques Ellul had the clue 1o this phenom-
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ing the bed vou sleep on

deam. 1its not so bad o have the comforts of
home Lo retreat o when the sights and sounds
of distant ports give wav + hunger and the
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Stately thriller in Manila

Every great civilization stores its legends in great buildings, whether it be an Independ-
ence Hall. a Parthenon. or a Great !’\ ramid. To F 1!1]1|t1n-. one building that surely com-
mands their affection is the Manila Hotel. Under a pitched tile roof covering 149 rooms
on six floors. the classic hotel by Parsons and Burnham witnessed the birth of a modern
Phl]lppll]u\ From American governors-general, l-’hihppinu{'nmnumu'cullh and World

War Il to the early years of the l’hlllpplﬂt. Rr.puhlu the nation’s political and social elite
gathered at this “Aristocract of the Orient.” When President Ferdinand Marcos recently
decreed that the state-owned Hotel be restored and enlarged to highest international
standards. he entrusted noted Philippine architect Leandro Locsin and Dale and Pat
Keller, of the respected interior design firm of Dale Keller & Associates, with a national
ireasure

The 66-year-old Hotel was built to last. Neither earthquakes nor typhoons nor Gen-
eral Douglas MacArthur's room by room shoot out with the Japanese could tear it down.
Yet ime had taken its tnibute. Fine Beaux Arts classic orders executed by an accom-
plished ltalian engineer had been stripped away or concealed as columns, beams. and
cornices suffered numerous “modernizations.”

Locsin and the Kellers (see the Kellers” interior design for the Bali Hyatt Hotel. INTE-
RIORS. September 1976, pp. 78-81). were asked to restore the Hotel's interiors to their
former elegance, and to add some 450 bedrooms 1n the process. New rooms were to be
housed in an annex adjoining the original structure; existing spaces would be returned to
their former appearance. And in the transition from a gutted shell to a modern facility,
the Hotel would acquire four major restaurants and bars, a series of function rooms fully
equipped with state-of-the-art audio-visual aids, and a grand ballroom, the “Fiesta Pa-
vihon™ (named in honor ol a pavilion once attached to the original hotel) for social
events and othcal state functions too large to accommodate in the Presidential Palace.

An island nation founded on a rich “tripod™ Philippine/Chinese/Spanish culture and
famed for a wealth of natural matenals including hardwoods. mother-of-pearl. seashells,
vegelable fibers, and leather, as well as the skills of cabinet making, carving. and inlay.
nspired the Kellers to design new inteniors that relied heavily on these resources. Guest
room appointments have been fashioned from marble (baths). Nara wood (parquet
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LEANDRO LOCSIN
DALE KELLER & ASSOCIATES
MANILA HOTEL

Photography by Bob Bradford and Sabina Fu of Phoco, Hong Kong
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MANILA HOTEL

flooring. fretwork divider screens between sleeping and dressing areas, and hand carved
headboards). Capiz seashells (translucent lampshades). inlays of mother-of-pearl and
carabao, water buffalo hide impregnated with silicon for water repellency (table and
counter tops), rattan (furniture), and hand woven Lapestirics, pamntings, and silk-screened
prints commissioned from Philippine artisans and artists. The Main Dinin g Room trans-
forms crushed Coca-Cola ® bottles into ﬂlil‘n trees. [ he Cowrie Gnll uses some 8,000
Cowrie seashells to create a memorable highting fixture that dominates the Hotel's only
totally “new” dining space. The llang-llang Coffee Shop is a graceful display of wood
craft that surrounds diners in a trellised arcade. Everywhere in the Hotel testifies to the
Kellers ingenuity and the pride of heritage and workmanship in this dynamic Pacific
Stale

One of the Hotel's more pleasant surprises. however. is accomplished at a very modest
scale: in the plan of the typical guest room. Although conceived to satisfy the most de
manding international clientele, it provided the Kellers with a rare opportunity to apply
their years of hotel design experience free of the usual corporate guidelines. One gener
ous four-poster double bed—rather than two, asis the U.S. custom-—is more than satisfac-
tory for the 66 percent of international hotel rooms occupied by single persons. so this
percentage has been apphied in Manila. As Pat Keller says. “Who wants that empty sec-
ond bed as a reminder that someone’s missing?” Other Keller touches include: a free-
standing desk. not a single desk/dresser/ TV stand/luggage rack unit. so a businessman
can actually use the desk for work: a separate luggage rack separate bath/totlet/dress-
ing room compartments wherever possible: a telephone at the desk. not the bed: art pro-
duced by the host nation rather than a packaged view of Paris or Rome

But }‘!LHNEM\ the greatest achievement of this intenior design 1s not really noticeable at
all. Thats. the restoration of the 1912 Hotel. The search for the historic
task 'ﬁﬂT‘.h_’\ 4] H!WL‘T“‘L'L& ”HEH'I'J‘--

al intenors was a

Removing the effects of "modernization”™ was onlv the beginning. The Kellers found

the documentation they needed from a vanetv of sources: Duke University's pi
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P stcard collection., the fabled Gotham Book Store. New York Citv. a 1919 copv of Ar-
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MANILA HOTEL

chitectural Digest at Cornell University, and interviews with scores of Philippine guests
of the old Hotel. Slowly but surely. these fr: igments yielded to a conceptual reconstruc-
tion that guided the Kellers in their pdlﬂNIJkInU repair of what was broken, and re-crea-
tion of what was lost. Not only did this rescue the Hotel’s Beaux Arts spirit, it enabled the
Kellers to literally raise the roofs in many rooms whose ceilings had apparently been
dropped for air conditioning ducts. (Ducts were re-routed, as was plumbing, to preserve
original flush floor and ceiling elevations.)

The Uhar\ of this labor of love is iIts anonymuity. “We never design in this style our-
selves.” Dale Keller admits. “Our respect !nrihL existing ‘nurldmﬂ meant that we would
not impose our own creative personalitieson it.”

As views of the Hotel show, their restraint has triumphed. Guests may not realize that
the plaster moldings are new, as are the chandeliers and the corbels that conceal speak-
ers. Nor may they know how carefully the new ]Uhh\- which connects the old lobby and
building to the new high-rise hu:ldlnﬂ behind them. synthesizes the sensibilities of an old
Phﬂlpptnu and the modern nation it is today. Yet F1llpmm know what Locsin, the Kel-
lers. and the Phlllpptnc sovernment have achieved. One citizen described his recent visit
as a return to “an ancestral home.” From its commanding site, overlooking Manila Bay,
Rizal Park, the Luneta, and Intramuros, the old walled city of Manila, the Manila Hotel

stands ready to welcome us to the Philippines of the 21st Century. ROGER YEE

AL imtenor lurmishings and construction: hand crafted or manufactured by Philippine artisans, artists, and
manufacturers from original designs. many by Dale Keller & Associates.
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STANLEY TIGERMAN AND ASSOCIATES
ARBY’S

Fast Food: From Fiasco to Finesse

Sick of golden arches? Tired of monstrous plas-
tic clown heads bobbing and leering at you
from honky-tonk heights? Well. if that kind of
place isn’t your kind of place. then perhaps
Arby’s 1s. Fast food presents a desirable al-
ternative o a greal many people in this busy
era, and there 1s no sound reason why buildings
that house it should not be well-designed. Stan-
ley Tigerman and Associates ably demonstrate
that this 1s indeed possible, and no clowns in
sight
The Chicago franchisee of Arby’s wished to
develop an atypical fast food restaurant in the
heart of the city’s fashionable Near North Side,
opposite the venerable Water Tower, the only
building in the area to survive the Great Fire of
|87 1. Obviously. this was hardly the site where
Plasticville, USA would be appreciated by de-
sign-conscious Chicagoans. The existing struc-
ture was a twenty foot wide, four story building
originally housing a Chinese restaurant and
sporting an ersatz Venetian facade. What took
place was a major remodelling and renovation
infill of this structure
A prnmary concern ol the chents was that a
western motl be created. The architects/de-
signers incorporated rough sawn cedar and
plants into the nterior o0 accommodate the
chients” themauc concern, and, rather than re-
place one facade with another, treated the exte-
nor as a means of exposing the intertor. This  Photography: Philip Turner
wias achieved by a flush diaphanous, trans-
parent glass membrane
I'he transparent skin operates almost as
“non-architecture  so as to better expose ducts,
conduit and fire-protection piping, color coded
in the primary hues. Round forced air ducts are
red. electnical hghting tracks are vellow, and
fire-protection elements and piping are blue
Ihe bold intenior colors contrast well with
the warm woods, and the strong architectural
manner in which the intenors are treated com-
plement the city outside. A two-tentacled stair-
way, merging at the landing, leads from the
first floor serving area 1o the second level din-
Ing arca
'he small-scale gridding (mullions and
stucco expansion joints) optically creates an in-
teresting scale shift on the one hand, while
pragmatically solving wind loading problems
and resolving curved sections on the other
Building code requirements (concerning the
separation of the top two abandoned floors
with fire resistive matenals) and problems ol
inding steel fabncators o produce the many
steel curved sections created a rather long con-
struction time, but problems such as these
when overcome, result in something such as
Arbv's. Clowns and lund arches are erected far

LOO 1'.1|‘-|-.1|\., ANYWay RiICHARD ZOEHRER

4 CONTRACT INTERIORS APR 78




racage, whie ofn

Chient: Lunan Corporation

Architect: Stanley Tigerman and Associates
Design: Stanley Tigerman

Associale i Charge: David Woodhouse
ssistant: Wes Goforth

Structural Enemmeer: Ravmond Beebe
Mech./Elecinical Engineer: Wallace and Migdal

Plants Iropical Plant Rentals. Railines: Johnson-

Meier. Built-in furniture Countryside Cabinets.
Banquettes: Standard Store Fixtures. Seating
George Stembridge. Tile: American Olean.
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MORSA
EIGHT PROJECTS

Risorgimento

Photography by Robert Perron except where noted
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Jan Staller

Strollers seeking the flavor of la dolce vita Ital-
iana in New York's Little ltaly have been star-
tled to find hidden treasures among the turn-
of-the-century tenements of this famous ethnic
community—a four de force of sophisticated
contemporary intenor design by two young ar-
chitects practicing under the unusual name of
Morsa. For Antonio Morello and Donato Sav-
oie. the effort has meant more than the crossing
of two family names. The designers have
crossed a tume barrier and taken an entire com-
munity with them. As demonstrated by the
eight recent projects shown in these pages. six
restaurants, Caffe Biondo, La Colombe d'Or, 1l
Cortile, La Gngha, G. Lombardi, and Prima-
vera, and two shops, Ferrara liquor store and
Morsa’s own Centro di Disegno Inc.. Morsa 1s
conducting a vivacious and innovative practice
in commercial interior design that bears close
watching,

Although the risorgimento has come slowly
and gently to Little ltaly, its effects have been
no less startling to inhabitants and habitues
alike. Michelangelo, Palladio, and Bermini
never designed like this—or did they? More
than a century has passed since the great waves
of Italian immigration to America. Certainly
enough time to dim ancestral memories. And
more than enough time to transform ltaly from
an agrarian society to a mature technocracy. So
Morsa’s vision of a new “ltalian™ design ethos,
freshly imported from ltaly, seemed destined
to look “foreign™ to Little Italy. And it did, of

Catfe Biondo

Compact in floor area but spacious enough for 55

patrons, Caffe Biondo disguises a window looking

out to an air shait with plants and murrors 10 suggest

a lush courtyard, leigns deep space with a trompe
oeil mirror effect on a back wall, and dignifies ils
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. Lombardi

l'hree generations of the Lombardi family have

I

mn (Lombardi s third interor in
imbued with a special Qual
ace. It s serenely elegant
sensiively delineated de
terpretation of classic Art Deco themes
sun disk, an Art Deco image derived from
ent Egyphan symbol of protection ass
a, Sun god and cheel geily
Appearing in numerous aspects
crafted relief, over the bar as heraldi
eens as sheet mel

chbooks and menus

Jan Staller




EIGHT PROJECTS

La Colombe d'Or
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rcommon intent is readily discernible

imate, frienaly settings for the leisurely sav ornng Ol
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ger, reminders that the artist resided in the building
next door during his U.S. stay, mirrors set in back
wall brick to suggest windows and rooms beyond,
bar constructed frrom old doors. )

course, when Morsa first appeared on the scene
in 1969,

A mutual understanding was not long in
coming. however. Businessmen of Little ltaly
wanted to make money. Morsa wanted 1o
make art. Their positions proved to be quite
compatible. As Morello says, “They have ex-
cellent food. Why shouldn’t they have am-
bience o7

“*Ambience” 1n the Morsa manner is
achieved by a sensitive modeling of space that
is scaled and detailed in form, texture, color,
and lighting to achieve a delicate and har-
monious equilibrium, Bold as a poster when
seen at large scale through mainly glass fa-
cades. these interiors have the subtlety of il-
luminated medieval manuscripts when exam-
med at close range. Decorative elements such
as paintings, statuary, plants, and architectural
fragments from buildings long departed nipple
through their architectonic frameworks like
themes in a Bach fugue. In the chiaroscuro of
highly directed light sources they become tan-
talizing bits of aesthetic information about the
overall scheme—Baroque sleights of hand
drawn 1o store front scale.

Naturally. a good shop must sell its goods
and services once the customer 1s enticed in-
side. and Morsa’s LlL‘wlgn\ are no exception.
Circulation paths are cut straightforward with
few turns or obstructions to impede traffic flow
or security management. Kitchens and storage
are spacious and uncomplicated. Building ma-
tertals and intenor furnishings have been se-
lected for ease of maintenance. Every visible
aspect, from casework and signage to menus
and matchbooks. 1s designed to reflect and en-
hance the business wdentuties of these estab-
lishments. “*We analyze what the client wants.”
says Savoie, “size of operation. cost. and style.




La Griglia
A restaurantina 9ft.-4 in. by 35
Morsa has accomphshed the

suading the owner |

tunng grin
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cate northern ltalkan cuisine ar
financial success long belore signage appeared o
the beautifully detailed dark-stained cak facade—a
signal to Little ltaly's businessmen. (Two discreet el
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Jan Slaller

Morsa/Centro di Disegno

Mo fir
PP RN
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itahian manufacturers for Morsa s exclusive Ameri
can distribution. (Other products available: tradi-

tional Sardinian rugs, decorative cork mats, modern

\Fis

and a plastic Morsa aftache c
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gry wilh bDasement space Decamd

......‘ .

| 4

fwo gisplay levels and a basement offic

Ferrara

Possibly never since Prohibition have wines and
spirits looked as alluring as on the shelves of Fer-
rara s new hquor store, adjoining Little ltaly s legen-
dary bakery and cafe. Whal Morsa has done to the
merchandising of liquor is to make the product the
interior design. Bottles are stored in tall, naturally fin-
ished wood bins, reminiscent of wine cellar racks or
shipping crales, thal snake their way across the
spacious tile floor. Customers who enler its maze
come upon such visual delights asa tree ina tub, a
skylight, a bright green HVAC duct overhead that
fraces the circulation path, and occasionally, a
giimpse of themselves in mirrored reveals set into
the cabinetry. Morsa's display technique is rational-
ized to the finest degree, striving to convince Cus-
tomers of the absence of any barrier between them
and the merchandise. An all glass facade, tied to
existing elevation lines by a modern hollow metal
cornice that recalls the Corinthian order, reveals an
interior ifluminated in the Hattering tones of indirect
light; come closer, and handsome signage in white
serif typeface on a black field distinguishes wines
and hiquors into specific categories, come Still
closer, and black and white labels in the same
graphic standard as before proclaim Ferrara's com-
petitive prices. The entire presentation is designed to
be read with such speed thal customers on foot and
in cars scarcely realize il s the interior design as
much as the iquor itself thal drew them in




EIGHT PROJECTS
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Color are provigded Dy [he palrons al Iheir [abDles—
and the pastnes and cappucino machines, of

course, enshrined in glass and brass. All this under a

Primavera flood of sunshine by day, or frack and down ighting
The human comedy on parade is the spectacle seen by night, that gives Primavera ("'Spring "' in ltalian)
each day from the windows al the Primavera cafe the lively, contempaorary air of lowers lorced into

These windows, which could be regarded as one sudden bloom

The chient often has vague ideas about how to
achieve a desired mood. I necessarv, we de-
velop a total marketing and design concept for
him.”

F'o develop given spaces in buildings whose
existing conditions are obscured by time.
Morsa prepares a thorough engineering survey
and a strategy that seeks to exploit given possi-
bilities. “We save and salvage as much existing
quality as we can find.” Savoie explains
“Though 1t 1s difficult to find craftsmen who
can carry oul our details. we find the night
people and call on them again and again.”

Having the nght people has enabled Morsa
to concerve and construct a wide range of forms
in cabinetry, ceiling and wall treatments. and
store fronts. often Incorporating traditional
materials like old doors. pressed tin. and corbel
stones rescued rom demolition. alongside
more modern materials hike all glass wall sys-
tems, track lighting, and Bertoia chairs. Having
the right people also enabled Morsa 10 give
chents high quahty facilities that blend well
with their surroundings. All are successtul fi-
nancial enlerprises—a tact nol missed bv the
business community

Morsa has even become its own chient on one
occaston. Morsa’s shop. Centro di Disegno. 1s a
showcase for lhighting fhixtures designed by
Morsa or by arusts. industrial designers. and
architects Morsa commussions. [he intenor 1s
simplicity itself: all glass facade and three-
tered floor/display counter filled with an as-
sortment of highly imaginative luminaires. Of
this alreadv successtul venture Savore sull as-
serts. “Retatling 1s a sideline, We're architects
first of all.”

The architect’s life has been fruitful. Each
new Morsa project has had an uncanny ability
to attract more chents. so that the firm’s current
Plil'lh'lilt'* takes it tar from its “cradle™ in Little
[taly. Yet there are perils to success. As Morello

confides. “Owners of our projects often hes

late 1o pass our name along Why help the com-
petition”
Perche non” ROGER YEI

Chairs: Thonet, Knoll. Tables: Installed Systems
from onginal designs by Morsa. Lighting: Morsa,
Halo. Times Square. Floor ule: Hastings, American
Olean (La Colombe d'0Or. La Grgha). Marble
Colonna. Glazing systems: PPG. Pressed un celling
Universal Ceiling. LCappucino machimes: Cimbali
(Italy) through Ammirati.

L
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Even before the American Society of interior Design-
ers was officially in existence, Norman DeHaa»
FASID, AlIA, and Richard W. Jones, FASID, first sug-
gested to the American Institute of Architects that
the organization work with ASID in establishing uni-
versally recognized contract documents tor interior
gesign

Whereas the first basic AIA/ASID contract document—the Standard
Form of Agreement for Intenor Design Services (published in our Feb-
ruary issue)—involves chiefly the owner and the designer or architect, the
second basic document involves an important third party as well, the pn-
mary contractor who furnishes and installs the furniture. furnishings,
and equipment, and who is usually what we call a dealer. In this docu-
ment, therefore, one can appreciate the fact that the Joint AIA/ASID
Committee on Intenor I)L‘\I*'H includes not only representatives of the
design professions—un; ffiliated interior designers as well as members of
AlA and ASID -but also representatives of the indusiry speaking for
BIFMA (Business and Institutional Furniture Manufacturers Associ-
atnon): for NCFCA (Natonal Congress of Floor Covering Associ-
ations); and for CFC (Contract Furnishings Council)

Melvin Levin. the CFC’s member on the Joint Committee. who i1s the
founder/president of Business Equipment Corporation, one of the larg-
est contract dealers in the northeast (located in Boston), was from the
beginning assiduous in gathering input from CFC members and articu-
lating their concerns. In a speech at the Chicago Merchandise Mart’s
NEOCON of 1975, he emphasized the need 1o itemize each project’s
special conditions in the contract. Thus, in early discussions, the Com-

mittee worked on the assumption that there would be a Document for
General Conditions and another for Special Conditions. But as the
CFC'schecklist was studied. most of 1ts items were incorporated into the
General Conditions Document.

As a result, the General Conditions Document excerpted hereisa
long one (like the Standard Agreement for Interior Design Services pub-

A271,GENERALCONDITIONS OF THE CONTRACT

ARTICLE 1

enforcement thereol., anth contaimned in the | include all items necessary for the proper execu-

CONTRACT DOCUMENTS

1.1 DEFINITIONS

LL1 THE CONTRACT DOCUMENTS [he Contract
Documents consist of the Owner-Contractor
Agreement, the Conditions of the Contract (Gen-
eral Supplementary and other Conditions). the
Drawings. the Schedules and Specifications. and
all Addenda issued pnior 10 and all Modificatons
issued after execution of the Contract. A Modi-
Acatuon 1s (1) a wntten amendment o the Con-
tract signed by both parties, (2) a Change Order
(3) a wnitten interpretation issued by the Architect
pursuant 1o Subparagraph 2.2.9, or (4) a wniten
order for a minor change in the Work 1ssued by
the Architect pursuant to Paragraph 13.4. The
Contract Documents not include Bidding
Documents such as the Adverusement or Invita-
ton to Bid, the Instructions o Bidders. sample
forms. the Contractor’s Bid or portions of Ad-
denda relating to any of these, or any other docu-
ments. unless specifically enumerated in the
Owner-Contractos Agreement.

do

1.1.2 THE CONTRACT The Contract Documents
torm the Contract for Furniture, Furnishings and
Equipment. This Contract represents the entire
and integrated agreement between the parties
thLh“ -inl.l Hl.lr'l.["il.dl.\ i” Plli'f nL"'*Ull Hlt‘ﬂ\ rLP
resentalions, or . greeme nts. ¢ither wntten or oral
The Contract may be amended or modified only
by a Modificaton as defined Subparagr ,.ph
|.1.1. The Contract Documents shall not be con-

in

strued to create any contractual relatonship of

any kind between the Architect and the Contrac-
tor. but the Architect shall be enutled o pcr!'nnn-

ance ul'-.rhlt;-:.lmrt‘.x mntended for his benefit. and 1o

Contract Documents shall Lru.alt any contractual
relationship between the Owner or the Architect
and any Subcontractor

1.13 THE work The Work comprises the com-
pleted services, furniture, furnishings and equip-
ment required by the Contract Documents and in-
cludes all matenals and labor incorporated or to
be incorporated therein. The Work does not in-
clude work by others as provided in Article 6 such

tion and completion of the Work. The Contract
Documents are complementary, and what is re-
quired by any one shall be as binding as if re-
quired by all. Work not covered in the Contract
Documents will not be required unless it is consis-
tent therewith and is reasonably inferable there-
from as being necessary to produce the intended
results. Words and abbreviatuions which have
well-known technical or trade meanings are used

in the Contract Documents in accordance with

as mtenor construction or furniture. furnishines 3 = _
. such recognized meanings

and equipment purh-rm-.:d or prmnlcd h}. the

Owner or under one or more separate contracts. | 1.2.4 The organization of the Specifications into

divisions, sections and articles, and the arrange-
ment of Drawings and Schedules shall not control
the Contractor in dividing the Work among Sub-
contractors or in establishing the extent of Work
to be performed by any trade.

1.1.4 THE PROJECT The Project is the total furni-
ture, furmishings and equipment and interior con-
struction of which the Work performed under the
Contract Documents may be the whole or a part.

1.2 EXECUTION, CORRELATION AND INTENT

1.2.1 The Contract Documents shall be signed in
not less than triphicate by the Owner and C ‘ontrac-
tor, If either the Owner or the Contractor or both
do not sign the Conditions of the Contract, Draw-

Ings, chululu Specifications, or any of the other

Contract Documents. the Architect shall identify
xill..l‘t I)l'&li"lkl”\

1.3 OWNERSHIP AND USE OF DOCUMENTS

1.3.1 All Drawings. Schedules, Specifications and
copies thereof furnished by the Architect are and
shall remain the Architect’s property. They are to
be used only with respect to this Project and are
not to be used on any other project. With the ex-
ceplion of one contract set for each party Lo the
Contract, such documents are 10 be returned or
surtablv accounted for to the Architect on request
al the mmp’:umn of the Work. Submission or dis-
tribution to meet othcial regulatory requirements
or for other purposes in connection with the Proj-
ect 1s not o be construed as pubhication in deroga-
ton of the Architect’s common law copynght or
other reserved nghis

1.2.2 By executing the Contract. the Contractor
represents that he has visited the Project premises
i, il not vet constructed. has reviewed the docu-
ments pertaining thereto. has familiarized himself
with the local conditions existing at the time of ex-
ecution of the Contract under which the Work 1s
o be performed, and has correlated his observa-
tuons with the requirements of the Contract Docu-
ments

ARTICLE 2
ARCHITECT

1.2.3 The intent of the Contract Documents 1s to

This document hax been reproduced with the permission of

\‘"'.l:- I.'I

IF"..'d
and with the
Bevawuse AlA documenis are rey
..I;Iﬂ ol ..‘.l'h-{.'

 permisslon af 1he American
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Meilvin Levin, founder and president of Business
Equipment Corporation (of Boston), represented the
Contract Furnishings Council (CFC )—one of the in-
dustry groups cooperaling with the design proles-
sions—on the original joint AlA / ASID Committee on
Interior Design. As dealers, CFC members made im-
portant

lished in our February issue). But that, indeed. is part of its excellence
Distilling the knowledge and practice of the last four decades of intenor
design contracting. it spells evervthing out and defines all its terms.

| think it’s super. It answers ev-
The document itsellnis
worth more than any comment one could make onit. which 1s why the
first 10 of its 15 Articles are reproduced here. (Omitted are Article 11,
Protection of Persons and Property: Article 12, Insurance: Article 13,
Changes in the Work: Article 14, Uncovering and Protection of Work:
Contract.) AlA Document A 27
cal to 1ts ASID counterpart except that it defines and uses the term “Ar-
where the ASID Document defines and uses the term ™

Which 1s why Mr. Levin'sappraisal 1s:
ery hud\.'x problems. It's fair—fair and honest.”

Article 15, Termimnatuon of the

chitect”
Duugncr."

Document for Interior Design

“It's super, it answers everybody’s problems, it's fair—fair and honest."
—Melvin Levin

contributions to Document A271

| 1s ident-

Interior documents.

The Joint AIA/ASID Committee expects to issue additional related
documents, including a Contractor/Subcontractor Agreement, and Pur-
chase Order Form, Thu: first two documents are already for sale
and ASID headquarters for members of the respective organizations.
We have published the AIA versions of both simply because they were
available sooner than the ASID versions

Alan B. Stover. AIA. Chief of the AIA’
prospective users o have an attorney modify each Document to suit the
P-.II."IILLIL”Ll.ﬂ'll.hlll.ﬂ'i\ of each pru]u! |‘-u~--«-|i"*|"~.r FESETVING specii 1 provi-
sions for a Supplementary Conditions Document, and to make sure that
they are working with the current version of these periodically revised

at AlA

s Documents Division. warns

OLGA GUEFI

FOR FURNITURE, FURNISHINGS & EQUIPMENT

Owner-Contractor Agreement, and s referred to
throughout the Contract Documents as if singular
in number and masculine in gender. The term Ar-
chitect means the Architect or his authorized rep-
resentative.

2.2 ADMINISTRATION OF THE CONTRACT

2.2.1 The Architect will provide administration of
the Contract as hereinafter described.

2.2.2 The Architect will be the Owner's represen-
tative during the performance of the Work and
until inal payment is due. The Architect will ad-
vise and consult with the Owner. The Owner's in-
structions 10 the Contractor shall be forwarded
through the Architect. The Architect will have au-
thority to act on behalf of the Owner only to the
extent pr-.nid::d in the Contract Documents, un-
less otherwise modified by wrnitten instrument in
accordance with Huhpardgmph 2.2.20

2.2.3 The Architect will assist the Owner in coordi-
nating the schedules for delivery and installation
of the Work, but will not be 1upunx|hlu. for any
malfeasance, neglect or failure of the Contractor
or any supphier 10 meet their schedules for com-
pletion or to perform their respective duties and
responsibilities.

2.2.4 The Architect will visit the Project premises
as he deems necessary 0 become generally famil-
1ar with the progress and qti.illh of the Work and
to determine in general if the Work 1s proceeding
in accordance with the Contract Documents
However. the Architect will not be required to
make exhaustive or continuous inspections at the
Project premises (o check the quality or quanny
of the Work. On the basis of such observations as
an architect, he will keep the Owner informed ol
the progress and quality of the Work and will ¢
deavor to guard the Owner against defects .m!
deficiences in the Work of the Contractor

2.2.5 The Architect will not have control or charge

of and will not be rc:-v.pn:mhic for the means.

methods, techniques. sequences or procedures of
construction. fabrication, procurement. shipment.
delivery or installaton, or for safety precautions
and programs in connection with the Work. for
the acts or omissions of the Contractor. Subcon-
tractors, suppliers. or any other persons perform-
ing any of the Work. or for the failure of any of
them to carry out the Work in accordance with the
Contract Documents

2.26 The Architect will determine the amounts
owing to the Contractor based on the Architect’s
observations at the Project premises and on eval-
uations of the Contractor’s Applications for Pay-
ment, and will issue Ceruficates for Payment in
such amounts, as provided in Paragraph 10.3

2.2.7 Unless otherwise provided, the Architect’s
duties shall not extend to the receipt. inspection
and acceptance on behall of the Owner of furni-
ture. turnishings and equipment at the tme of
their delivery to the premises and installation. The
Architect 1s not authorized to reject nonconform-
ing Work, sign Change Orders on behalf of the

Owner. stop the Work. or terminate the Contract
on behalf of the Owner

2.28 The Architect will be the interpreter of the
requirements of the Contract Documents and the
judge ol the performance thereunder by both the
Owner and Contractor

'1 1‘-} II“L_' 'n.\.]“ [L'“l.iL'[

Architect interpretations

E"ILLL‘\\I’\ for the proper execution or progress Hl.

¢ Work. with reasonable promptness and in
urd. nce with any tume ot agreed upon. E l‘.'ih
party to the Contract may make wnitten
the Architect for such interpretations

reg uest o

2.2.10 Claims, dupulcx and other mauers in ques-
uon between the Contractor and the Owner relat-

ing to the execution or progress of the Work or the
inlcrprciutinn of the Contract Documents shall be
referred initially tw the Architect for decision
which he will render in wrniting within a reason-
able time

2.2.11 All interpretations and decisions of the Ar-
chitect shall be consistent with the intent of and
rcumn;lhl_\. inferable from the Contract Docu-
menits and will be 1in wnitten or graphic form In
his capacity as interpreter and judge. he will en-
deavor 1o secure faithful performance by both the
Owner and the Contractor i

ity 1o erther. and will not be hable for the result of
any interpretation or decision rendered in
faith in such capacity

will not show parnal-

141 51"'1._’!

2.2.12 The Architect’s decisions in matters rel: 1ing
1o aestheties shall be final iIf consistent with the in-
tent of the Contract Documents

2.2.13 Any claim, dispute or other matter in ques-
tion between the Contractor and the Owner which
has been referred to the Architect, excepl those re-
lating to aestheuc effect as provided in Subpara-
“I"lph 2.2.12 and except those which have hccn
waived by the making or acceptance of final pa
ment as provided in Subparagraphs 10.8.4 Lou
10.8.5. shall be subject o arbitration upon the
written demand of either party. However. no de-
mand for arbitration ol any such claim, dispute or
other matter mayv be made untl the earhier of (1)
the date on which the Architect has rendered a
written decision. or (2) the tenth day after the par-
ies have presented therr evidence to the Architect
ﬂrhi‘u. been given a reasonable opportunity to do

if the \1Lh'lth.l. has not rendered a wnitten deci-
sion h_‘\ Ih.l'l date When such a wnitten decision of
the Architect states ( 1) that the decision s final but
subject to appeal, and (2) that any demand for ar-
bitration of a claim, dispute or other matter cov-
ered by such decision must be made within thiry
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days after the date on which the party making the
demand receives the wnitten decision; failure to
demand arbitration within saud thirty davs penod
will result in the Architect’s decision becomung fi-
nal and binding upon the Owner and the Con-
tractor. If the Archutect renders a decision after ar-
bitration proceedings have been minated. such
decision may be entered as evidence but will not
\UPLP«L‘JL any arbitration proceedings unless the
decision is acceptable to all parties concerned

2.2.14 The Architect will review the final place-
ment of all items and inspect for damage. quahty.
assembly and funcuon in order to determine that
all furniture, furnishings and equipment are de-
hivered and installed in accordance with the Con-
tract Documents,

2.2.15 The Architect will recommend 1o the
Owner rejection of Work which does not conform
to the Contract Documents. Whenever. in his
opimion. it 1s necessary or advisable for the imple-
mentation of the intent of the Contract Docu-
ments, he will have authority to require special in-
spection or testing of the Work in accordance with
Subparagraph 8.7.2 whether or not such Work be
then labricated. installed or completed. However
neither the Architect’s authonty to act under this
Subparagraph 2.2.15, nor any decision made by
him n ﬂn-.\d faith either 10 exercise or not 1o exer-
cise such authority. shall give nse 1o any duty or
responsibility of the Architect 1o the Contractor
any Subcontractor, any of their agents or unpn-x—

ecs. or any other person performing any of the

\-\Hl.k

2.2.16 The Architect will review and approve or
take other Li.|‘r|‘+rn|‘rrult action upon the Contrac-
tor’s submuttals such as Shop Drawings. Product
Data and Samples, but only tor conformance with
the design concept of the Work and with the infor-
mation given in the Contract Documents. Such
action shall be tuken with reasonable promptness
SO s to cause no delay. The Architect’s approval
of a specific item shall not constitute approval of
an n\unhlx of which the item 1s a component,
and the Architect’s lppnn. al of a Sample or Sam-
ples shall not constitute an approval of that item
as delivered or installed if not in conformance
with such approved Samples

2.2.17 The Architect will prepare Change Orders
in accordance with Artucle 13, and will have au-
thority to order minor changes in the Work as pro-
vided in Paragraph 13.4

2.2.18 The Architect will conduct inspections o
determine the Dates of Substantial Completion
and hnal compietion, will receive and forward 1o
the Owner lor the Owner's review wrillen war-
ranties and related documents required by the
Contract Documents and assembled by the Con-
tractor, and will issue a final Certificate for Pay-

ment upon comphance with Paragraph 10.8

2.2.19 If the Owner and the Architect agree. the
Architect will provide one or more Project Repre-
sentatives (o assist the Architect in carrying out his
responsibihities at the Project [‘TL'I.TH\L‘\ I'he
duties, responsibilities and limitations of author-
iy any such Project Representative shall be sel
forth in an exhibit 10 be incorporated in the Con-
tract Documents

2.2.20 The duties. responsibilities and limitations
of authonty of the Architect forth in the
Contract Documents will not be modihied or ¢x-
tended without written consent of the Owner. the
Contractor and the Architect

as sel
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2.2.21 In case of the termination of the emplov-
ment of the Architect. the Owner shall appoint an
architect against whom the Contractor makes no
reasonable objection whose status under the Con-
tract Documents shall be that of the former archi-
tect. Any dispute in connection with such ap-
pomntment shall be subject to arbitration

ARTICLE 3
OWNER

3.1 DEFINITION

3.1.1 The Owner is the person or entity identified
assuch in the Owner-Contractor Agreementand s
referred to throughout the Contract Documents as
if singular in number and masculine in :_'cmlcr,
Ihe term Owner means the Owner or his author-
ized representative.

3.2 INFORMATION REQUIRED OF THE OWNER

3.2.1 The Owner shall furnish all drawings de-
scribing the physical charactensucs of the Pnuu[

premuses, and shall indicate work areas which the
Contraclor ma\ utithze

3.2.2 Unless otherwise provided in the Contract
Documents, the Contractor will be furnished. free
of charge. three copies of Drawings, Schedules
and ‘\pu.llu wions for the execution of the Work

3.2.3 The Owner shall, at the request of the Con-
tractor, at the unme of execution of the Owner-
Contractor Agreemenl. furnish to the Contractor
reasonable evidence that he has made financial
arrangements to fulfill his obligations under the
Contract. Unless such reasonable evidence s fur-
nished, the Contractor is not required to execute
the Owner-C ontractor agreement or lo commence

the Work

3.24 Information or services under the Owner's
control shall be furnished by the Owner with rea-
sonable promptness to avoid delay in the orderly
progress of the Work

3.2.5 The Owner shall forward all instructions to
the Contractor through the Architect

3.3 SERVICES REQUIRED OF THE OWNER

3.3.1 Unless otherwise provided in the Contract
Documents, the Owner shall provide
1 access 1o the premises to the Contractor at
reasonable times as the Project will require:
2 suitable space for the receipl. inspectuon
and storage of matenials, furniture. furnish-
mgs and equipment:
3 temporary utthties and facihties on the
premises and vertical transportation neces-

sarv lor the ]HH"HH and execution of the
"o‘n.'rlk

3321 xcept as prmuh'd in !'iul':p.tmur.tpl‘. 46.2
the Owner shall secure and pay for necessan ap-

PI'H\'.‘HH. casements, assessments and charges re-
qtllrni for the construction. use or occupancy ol
permanent structures or for permanent Ch&ll]:__':l.‘\ In

existing lacilities

333 The foregoing are in addition to other duties
and responsibihties of the Owner enumerated
herein and especially those in respect 10 Work by
Owner or by Separate Contractors, Installation,
Pavments and ( ompletion. and Insurance in Arti-

cles 6 10 and

|2 respectively
3.4 OWNER'S RIGHT TO DEMAND ASSURANCES

34.1 If reasonable
the Owner may at

grounds lor msecunty anse,
anv iime and from time o ume
require written evidence that the Contractor can
fulfill his obligations under the Contract. Failure
of the Contractor o pros ide .nicqu.t!c assurances
within a reasonable tme shall entitle the Owner to
stop the Work. carry out the Work or terminate
the Contract

3.5 OWNER'S RIGHT TO STOP WORK

3.5.1 If the Contractor fails o provide assurances
as provided in Paragraph 3.4 or 1o correct defec-
uve Work as n,qumd by Paragraph 142, or per-
sistently fails to carry out the Work in accordance
with the Contract Documents. the Owner. by a
written order signed personally or by an agent
specifically so r.,mpuu.ULJ by the Owner in writ-
ing, may order the C ontractor 1o stop the Work. or
any purtmn thereof. until the cause for such order
has been eliminated: however. this right of the
Owner to stop the Work shall not give rise to any
duty on the part of the Owner to exercise this rwht
for the benefit of the Contractor or any other per-
son or entity, except 1o the extent n.ql.uru] by Sub-
paragraph 6.13.

3.6 OWNER'S RIGHT TO CARRY OUT THE WORK
3.6.1 If the Contractor fails to provide assurances
as provided in Paragraph 3.4 or defaults or ne-
glects to carry out the Work in accordance with
1hl.. ‘ontract Documents and fails within seven
t.id}'u after receipl of written nouce from the
Owner to commence and continue correction of
such default or neglect with diligence and
promptness. the Owner may, after seven days fol-
Imnm_ rt.u.lpl by the C ﬂnlr.ulnf ol an .Iddlllnn.ﬂ
written notice and without prejudice to any other
remedy he may have, make good such defi-
ciencies. In such case an appropniate Change Or-
der shall be issued deducting from the payments
then or thereaflter due the C ‘ontractor the cost of
correcting such deficiencies, including compensa-
tion for the Architect’s addituonal services made
necessary by such default. neglect or failure. Such
action h\.f the Owner and the amount Lth'g.Ld o
the Contractor are both subject to the prior ap-
proval of the Architect, If the payments then or
thereafter due the Contractor are not sufficient 1o
cover such amount, the Contractor shall pay the
difference to the Owner.

ARTICLE 4
CONTRACTOR

4.1 DEFINITION

4.1.1 The Contractor is the person or entity identi-
fied as such in the Owner-Contractor Agreement
and 1s referred to throughout the Contract Docu-
ments as if singular in number and masculine in
gender. The term Contractor means the Contrac-
tor or his authonzed representative

4.2 REVIEW OF CONTRACT DOCUMENTS AND IN-
SPECTION OF PREMISES

4.2.1The Contractor shall carefully studv and
compare the Contract Documents and shall at
once report to the Architect any error, inconsist-
ency or omission he may discover. The Contractor
shall not be liable to the Owner or the Architect

for any damage resulting from any such errors, in-
consistencies or omissions in the Contract Docu-

ments. The Contractor shall perform no portion
of the Work at any time without Contract Docu-
ments or. where required. approved Shop Draw-
mgs, Product Data or Samples for such portion of
{hi, ’\'\HI’L.

4.2.2 In addition to the Contractor’s representa-
tons under Subparagraph 1.2.2, he shall, prior 1o
shipment, delivery and installation. visit and in-
spect the Prﬂ;ul premises in order 1o confirm the
conditons under which the Work i1s 1o be per-
formed. venfy the stage of completion of the
premises and the Project. determine the avail-
ability of facilities for delivery, trans-
portation and storage. determine the physical re-
strictions mem-;d by the Owner separalte
contractors. and building trades. and correlate
these observations with the requirements of the
Contract Documents. The Contractor shall
promptly report (o the Owner any difficulties ob-

dCTOSS,




served during such inspection or at any time
thereafter. and shall not be responsible for cor-
recting difficulties not reasonably anticipatable at
the tme of execution of the Contract

4.3 PROGRESS SCHEDULE

43.1 The Contractor, immediately after being
awarded the Contract, shall prepare and submit
for the Owner’s and Architect’s information an es-
umated progress schedule for the Work. The
progress schedule shall be related to the entire
Project to the extent n.qum.d by the Contract
Documents, and shall provide for L\Ptdl”ﬂﬂ'\dnd
practicable execution of the Work. The progress
schedule shall be revised as required by the condi-
tions at and progress of the Project.

4.3.2 The progress schedule shall indicate the pro-
posed dates of starting and completion of the
phases of the Work, within the Contract Time. in-
cluding dates for fabrication, shipment. delivery
and installation. It shall indicate any other critical
dates. such as deadlines for selection of colors. fin-
ishes, fabrics and materials; for changes. delays or
cancellations: commencement of production: and
commencement of manufacturers’ warranties

433 The Contractor shall cooperate with the
Owner and the Architect in coordinating the
progress schedule with those of the separate con-
tractors and with the needs of the Owner and the
Architect. The Contractor shall cooperate in de-
lermining mutually acceptable dates and tmes
for d;llwn installation and inspection of the
Work and use of services and facilities provided to
the Contractor, all (o be confirmed in writing a
reasonable time in advance of such dates and
Limes.

4.4 CASH ALLOWANCES

4.4.1 The Contractor shall include in the Contract
Sum all allowances stated in the Contract Docu-
ments. Items covered by these allowances shall be
supplied for such amounts and by such persons as
the Owner may direct, but the ( Contractor will not
be required to employ persons, against whom he
makes a reasonable objection.

4.4.2 Whenever the cost 1s more than or less than
the allowance. the Contract Sum shall be adjusted
accordingly by Change Order, the amount of
which will recognize r..h.lnuu. if any, in handling
costs, overhead, profit and other expenses.

4.5 LABOR AND MATERIALS

45.1 Unless otherwise provided in the Contract
Documents, the Contractor shall provide and pay
for all labor, matenals. furniture, furnishings and
equipment, tools, installation equipment and ma-
chinery, transportation, and other facilities and
services necessary for the proper execution and
completion of the Work, whether lemporary or
permanent and whether or not lnuirpumh.d or o
be incorporated in the Work,

4.5.2 The Contractor shall pay all sales. consumer.
use and other similar taxes for the Work or por-
tions thereof provided by the Contractor which
are legally enacted at the time bids are received.,
whether or not vet effective.

4.6 GOVERNMENTAL AND PRIVATE REGULATIONS
46.1 The

Contractor shall cumpl\ with all laws.

ordinances. rules. regulations and lawful orders of

any public or private authornity bearing on the
performance of his Work

4.6.2 Unless otherwise provided in the Contract
Documents, the Contractor shall secure and pay
for all permits and governmental fees, licenses
and inspections necessary for the proper execu-
tion and completion of the Work which are cus-
tomarily secured after execution of the (

nn iract

and which are legally required at the time the bids
are received

463 It is not the responsibility of the Contractor
to make certain that the Contract Documents are
in accordance with applicable laws. statutes,
building codes and regulavons. If the Contractor
observes that any of the Contract Documents are
at variance therewith in any respect, he shall
promptly notify the Architect in writing, and any
necessary changes shall be Ltuumplhhul by ap-
prnprmh. “udlﬂkdllun

4.6.4 If the Contractor performs any Work know-
ing it to be contrary to such laws, ordinances. rules
and regulatons, and without such notice to the
’&n.hncu he shall assume full responsibility
therefor and shall bear all costs attributable
thereto.

4.7 WARRANTY

4.7.1 The Contractor warrants to the Owner and
the Architect that all matenals, furniture, furnish-
ings and equipment furnished under this Con-
tract will be new unless otherwise specified. and
that all Work will be of good quality. free from
faults and defects and in conformance with the
Contract Documents. All Work not conformung to
these requirements, including substitutions not
properly approved and authorized. may be con-
sidered defective, If required by the Architect. the
Contractor shall furnish satisfactory evidence as
o the kind and quahty of matenals and equip-
ment. This warranty is not limited by the provi-
sions of Paragraph 14.2

4.7.2 No examination or inspection by the Owner
or the Architect shall operate as a waiver or exclu-
sion of any EXPress or imphied warranty unless so
indicated in writing by the Owner.

4.8 SHOP DRAWINGS, PRODUCT DATA AND SAMPLES

48.1 Shop Drawings are drawings, diagrams,
schedules and other data specially prepared for
the Work by the Contractor or any Subcontractor,
manufacturer, wupplur or distributor to illustrate
SOMmec PUI'lIUﬁ of the Work

482 Product Data are illustrations, standard
schedules, performance charts, instructions. bro-
chures, diagrams and other information furnished
by the Contractor to illustrate a matenal, product
or system for some portion of the Work.

4.8.3 Samples are physical examples which illus-
trate matenals, equipment or workmanship and
establish standards by which the Work will be
judged.

4.84 The Contractor shall review, approve and
submit to the Architect, with reasonable prompt-
ness and in such sequence as o cause no delay in
the Work or in the work of the Owner or any sepa-
rate contractor, all Shop Drawings, Product Data
and Samples required by the Contract Docu-
ments.

485 By approving and submitting Shop Draw-
Ings. Product Data and Samples. the Contractor
ru.prumu that he has determuned and venfied all
maltenals. field measurements, and field installa-
non cntena related thereto, and that he has
checked and coordinated the information con-
tamned within such submittals with the require-
ments of the Work and of the Contract Docu-
ments

48,6 The Contractor shall not be rehieved of re-
sponsibility for any deviation from the require-
ments of the Contract Documents by the Archi-
tect’s approval of Shop l}l.n\lng\. Product Data
or Samples under Subparagraph 2.2.16 unless the
Contractor has specifically informed the Architect
in writing of such deviation at the ume of submis-
sion and the Architect has given written approval

to the specific deviation. The Contractor shall not
be relieved from responsibility for errors or omis-
sions in the Shop Drawings, Product Data or
Samples by the Architect’s approval thereof

48.7 The Contractor shall direct specific atten-
tion, in writing or on resubmitted Shop Drawings,
Product Data or Samples, to revisions other than
those requested by the Architect on previous sub-
mittals.

4.8.8 No portion of the Work requiring submis-
sion of a Shop Drawing, Product Data or § ample
shall be commenced until the submittal has been
approved by the Architect as provided in Sub-
paragraph 2.2.16. All such portions of the Work
shall be in accordance with approved submittals.

4.9 DOCUMENTS AND SAMPLES AT THE PREMISES

4.9.1 The Contractor shall maintain at the Project
premises for the Owner one record copy of all
Drawings, Schedules, Specifications, Addenda.
Change Orders and other Modifications. in good
order and marked currently to record all LhdnLLH
made during performance of the Work, and ap-
proved Shop Drawings, Product Data and Sam-
ples. These shall be available to the Architect and
shall be delivered to him for the Owner upon
completion of the Work

4.10 SUPERVISION AND EXECUTION OF THE WORK

4.10.1 The Contractor shall supervise and direct
the Work, using his best skill and attention. He
shall be solely responsible for all fabrication,
shipment, dt.hu.r\. and installation means. meth-
ods, techniques. sequences and procedures and
for coordinating all portions of the Work under
the Contract.

4.10.2 The Contractor shall employ a competent
superintendent and necessary assistants who shall
be in attendance at the Project premises during
the progress of the Work. The superintendent
shall represent the Contractor and all communi-
cations given to the superintendent shall be as
binding as if given 1o the Contractor. Important
communications shall be confirmed n wniting
Other communications shall be so confirmed on
wrillen request in each case

4.103 The Contractor shall be responsible to the
Owner for the acts and omissions of his employ-
ees, Subcontractors and their agents and cmplm
ees, and other persons pi.rh-rnnn! any of the
Work under a contract with the Contractor

4.10.4 The Contractor shall at all umes enforce
strict discipline and good order among his em-
PIU‘\.EE\ and shall not unpim on the Work anv un-
fit person or anyone not skilled in the task as-
signed to him.

4.11 ACCESS AND USE OF PREMISES

4.11.1 The Contractor shall at all times afford ac-
cess to the Owner and the Architect to the Work
wherever 1t i1s in preparation and progress. The
Contractor shall provide lacilhities necessary for
such access for the Owner and the Architect to
perfnrm their functions under the Contract Docu-
ments

4.11.2 The Contractor shall confine operations at
the Project premises to areas permitted by law, or-
dinances, permits and the Contract Documents
and shall not unreasonably encumber the prem-
ises with any matenals or equipment

4.113 The Contractor at all umes shall keep the
premises free from accumulation ol waste mate-
rials or rubbish caused by his operations. At the
completion of the Work he shall remove all his
waste matenals and rubbish from and about the
Project as well as all his wols, installation equip-
ment machinery and surplus matenals
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4.114 If the Contractor fails to clean up at the
completion of the Work, the Owner may do so as

provided n Paragraph 3.6 and the cost thereof

shall be u:hurg::d 1o the Contractor
4.12 COMMUNICATIONS

4.12.1 The Contractor shall forward all communi-
cations to the Owner through the Architect.

4.13 ROYALTIES AND PATENTS

4.13.1 The Contractor shall pay all rovalues and
license fees. He shall defend all suits or claims for
infringement of any patent rights and shall save
the Owner harmless from loss on account thereof,
except that the Owner shall be responsible for all
such defense and loss when a particular design,
process or the product of a particular manufac-
turer or manufacturers is specified, but if the Con-
tractor has reason 1o believe that the design, proc-
ess or product specified is an infringement of a
patent. he shall be responsible for such loss unless
he promptly gives such information to the Archi-
teCl.

4.14 INDEMNIFICATION

4.14.1 To the fullest extent permitied by law. the
Contractor shall indemnify and hold harmless the
Owner and the Architect and their agents and em-
plovees from and against all claims, damages,
losses and expenses, including but not limited 1o
attorneys’ fees, ansing out of or resulting from the
performance of the Work. provided that any such
claim, damage. loss or expense (1) is attributable
to bodily injury. sickness, discase or death or 1o in-
jury to or destruction of tangible propert) (other
than the Work itsell) u‘lutudm" the loss of use re-
sulting therefrom, and (2) 1s caused in whole or in
part by any negligent act or omission of the Con-
tractor, anv Subcontractor, anvone directly or in-
directly LT'IIP'U\I.LI by any of them or anvone for
whose acts any of them may be liable, n.ﬂardlm
of whether or not it is caused in part by a party in-
demnified hereunder. Such nhln.almn shall not be
construed 1o negate, abndge. or otherwise reduce
any other right or nh|ltLIlh‘.rn of indemnity which
would otherwise exist as o any party or person
described in this Paragraph 4. 14.

4.14.2 In anv and all claims against the Owner or
the Architect or any of their agents or emplovees
by any employee of the Contractor, any Subcon-
tractor, anyone directly or indirectly :.mphmd by
any of them or anyone for whose acts any of them
may be liable, the indemnification obligation un-
der this Paragraph 4.14 shall not be limited in any
way by any limitation on the amount or ty pe of
d.inm"u compensation or benefits pay: able by or
for [hi. Contractor or any Subcontractor l.ln'..i'Ll'
workers’ or workmen’s compensation acts, disa-
bility benefit acts or other employee benefit acts.

4.14.3 The obligations of the Contractor under
this Paragraph -1 14 shall not extend to the liability
of the J‘\r-.lmu.l his agents or umplﬂuu arising
out of (1) the prepar: ation or approval of [)rdu

ings, optmons, reports, Change Orders, designs,
Schedules or Specifications, or (2) the giving of di-
rections or instructions by the Architect, his . agents
or emplovees provided such directions or instruc-

nons are the primary cause of the injury or dam-

dEgC.

ARTICLE 5
SUBCONTRACTORS

5.1 DEFINITION

S.L.1 A Subcontractor is a person or entity who
has a contract, purth.hc order or work author-
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jection under

ization with the Contractor to perform any Work
at the Project premises, or to fabnicate, ship, de-
liver or install any Work for the Project. The term
Subcontractor does not include any separate con-
tractor or his subcontractors. The term Subcon-
tractor 1s referred to throughout the Contract
Documents as if singular in number and mascu-
line in gender and means a Subcontractor or his
authonzed representative.

5.2 AWARD OF SUBCONTRACTS AND OTHER CON-
TRACTS FOR PORTIONS OF THE WORK

5.2.1 Unless otherwise required by the Contract
Documents or the Bidding Doc uments. the Con-
tractor, as soon as practicable after the award of
the Contract, shall furnish to the Owner and the
Architect in writing the names of the persons or
entities (including those who are to furnish mate-
rials or equipment fabricated 1o a special design)
proposed for each of the principal portions of the
Work. The Architect will promptly reply to the
Contractor in writing stating whether or not the
Owner or the Architect, after due investigation,
has reasonable objection 10 any such pmpuu.,d
person or entity. Failure of the Owner or Architect
to reply pmmpth shall constitute notice of no rea-
sonable objection.

5.2.2 The Contractor shall not contract with any
such proposed person or entity to whom the
Owner or the Architect has made reasonable ob-
the provisions of Subparagraph
2.1. The Contractor shall not be required to con-
tract with anvone to whom he has a reasonable
objection. :

§.2.3 If the Owner or the Architect has reasonable
thLlen to any such proposed person or entity.
the Contractor shall submit a substitute to whom
the Owner or the Architect has no reasonable ob-

jection, and the Contract Sum shall be increased

or decreased by the difference in cost occasioned
by such substitution and an appropriate Change
Order shall be issued; however. no increase in the
Contract Sum shall be allowed for any such sub-
stitution unless the Contractor has acted promptly
and responsively in submitting names as required
by Subparagraph 5.2.1.

5.2.4 The Contractor shall make no substitution
for any Subcontractor, person or entity previously
selected if the Owner or Architect makes reason-
able objection to such substitution

5.3 SUBCONTRACTUAL RELATIONS

5§3.1 By an appropniate written agreement. the
Contractor shall require each Subcontractor per-
forming Work at the Project premises, o the ex-
tent of the Work to be performed by the Subcon-
tractor, Lo be bound to the Contractor by the terms
of the Contract Documents, assuming toward the
Contractor all the obligations and responsibilities
which the Contractor has assumed toward the
Owner and the Architect, Said agreement shall al-
low to the Subcontractor, unless specifically pro-
vided otherwise. the benefits of all nghts. reme-
dies and redress against the Contractor that the
Contractor has against the Owner. The Contrac-
tor shall make available to each proposed Sub-
contractor, prior o the execution of the Subcon-
tract, copies of the Contract Documents to which
the Subcontractor will be bound by this Para-
graph 5.3, and identify to the Subcontractor any
terms and conditions of the proposed Subcontract
which may be at vanance with the Contract
Documents

ARTICLE 6
WORK BY OWNER OR BY
SEPARATE CONTRACTORS

6.1 OWNER'S RIGHT TO PERFORM WORK AND TO
AWARD SEPARATE CONTRACTS

6.1.1 The Owner reserves the right to perform
work related to the Project with his own forces,
and to award separate contracts in connection
with other portions of the Project or other work at
the Project premises under these or similar Condi-
tions of the Contract. If the Contractor claims that
delay or additional cost s involved because of
such action by the Owner, he shall make such
claim as provided e¢lsewhere in the Contract
Documents.

6.1.2 When separate contracts are awarded for
different portions of the Project or other work at
the Project premises, the term Contractor in the
Contract Documents in each case shall mean the
Contractor who executes each separate Owner-
Contractor Agreement.

6.1.3 The Owner will provide for the coordination
of the work of his own forces and of each separate
contractor with the Work of the Contractor. who
shall cooperate therewith as provided in Para-
graph 6.2.

6.2 MUTUAL RESPONSIBILITY

6.2.1 The Contractor shall afford the Owner and
separate contractors reasonable opportunity for
the introduction and storage of their materials
and equipment and the execution of their work,
and shall connect and coordinate his Work with
theirs as required by the Contract Documents.

6.2.2 If any part of the Contractor's Work depends
for proper execution or results upon the work of
the Owner or any separate contractor, the Con-
tractor shall prior to proceeding with the Work.
prﬂmplh report to the Architect any apparent dis-
crepancies or defects in such other ‘work that ren-
der it unsuitable for such proper execution and re-
sults. Failure of the Contractor so to report shall
constitute an .n.u:ptd.nu of the Owner's or wpd-
rate contractor’s work as fit and proper to receive
his Work. except as to defects which may sub-
sequently become apparent in such work by oth-
CIs.

6.2.3 Any costs caused by defective or ill-timed
work shall be borne hj. the party responsible
therefor.

6.2.4 Should the Contractor wrongfully cause
damage to the work or property of the Owner. or
to other work at the Project premises, the Contrac-
tor shall promptly remedy such damage as pro-
vided in Subparagraph 11.25.

6.25 Should the Contractor wrongfully cause
damage to the work or property of any separate
contractor. the Contractor shall upon due notice
promptly attempt to settle with such other con-
tractor h\ agreement, or otherwise to resolve the
dispute. 1f such separate contractor sues or ini-
tiates an arbitration proceeding against the
Owner on account of any damage ‘tlluu:d 1o have
been caused by the Contractor, the Owner shall
notify the C ontractor who shall defend such pro-
u.l:dmp at the Owner’s expense, and if any judg-
ment or award dgainst the Owner arises 1erLIrum
the Contractor shall pay or satisfy it and shall
reimburse the Owner for all antorneys’ fees and
court or arbitration costs which the Owner has in-
curred.

ARTICLE 7
INSTALLATION

7.1 WORKING HOURS AND OVERTIME WORK

7.1.1 Unless otherwise provided in the Contract
Documents, installation shall be performed dur-
ing normal working hours prevailing at the loca-
tuon of the Project.

7.1.2 The Contractor shall be reimbursed by the
Owner for expenses of overtime work requiring




higher than regular rates if such overtime work is
performed at the Owner’s or Architect’s direction
and is not attributable to the Contractor’s failure
to maintain the progress of the Work under the
provisions of Article 9, consistent with the mu-
tually agreed }'\I‘UE!'L“ schedule provided under
Paragra ph 43

7.2 DELIVERY AND STAGING FACILITIES

7.2.1 The Owner shall be responsible for making
adequate facilities available for the delivery, un-
loading. sl.jl_mg and storage of furniture, furnish-
Ings and equipment in accordance with the mu-

tually agreed progress schedule and Paragraph
33

7.2.2. Unless otherwise provided, the Contractor
shall select the route to be used within the Project
premises from point of delivery to final place-
ment. but he shall not use any route against which
the Owner or Architect makes reasonable objec-
Lon.

7.2.3. The Owner shall be responsible for provid-
ing that all delivery and staging facilities and the
route used within the Pmu:-.l premises from point
of delivery to final placement shall be free of
undnuup;md obstacles or other trades which
might unreasonably impede the Contractor dur-
Ing » the delivery and installation of the Work. but
shall not be responsible for correcting obstacles
which were reasonably anticipatable at the time
of execution of the Contract, as prov ided in Sub-
paragraph 422,

7.2.4 At the time bids are received, the Contractor
shall idenufy for the Owner any special equip-
ment or services which he may require of the
Owner for the proper delivery and installation of

the Work.

7.2.5 The Owner shall, within a reasonable time
prior to delivery, provide the Contractor with firm
schedules for the use of elevators and unloading
facilities. Unless otherwise provided, the Owner
shall provide and pay for use of elevators and un-
loading facilities.

T3 INSPECTION AND ACCEPTANCE OF WORK

7.3.1 The Owner shall inspect the Work upon de-
hivery at mutually agreeable imes. Such inspec-
tions are for the mh. purpose of identifying the
matenals, furmture, furnishings and equipment
and of verifying the quantities ‘thereof in order to
prundc a basis for payment to the Contractor
Such inspections shall not be construed as final or
as constituting acceptance of or taking charge or
control over the materials. furniture. furnishings
or equipment. If there are any apparent defects.
damage. deficiencies or failure to conform to the
Contract Documents, the Owner shall promptly
notify the Contractor. and the Contractor shall
have an opportunity to remedy the same at his
own expense within a reasonable time not to ex-
ceed the Contract Time.

7.3.2 Notwithstanding any otherwise applicable
provision of law or any such inspections or pay-
ment on account of matenals, furniture. furnish-
ings and equipment delivered. receipt shall not be
construed as acceptance of any furniture, furnish-
Ings or equipment prior to installation and Sub-
stantial Completion unless specifically accepted
in writing by the Owner

T4 OWNER'S RIGHT TO REVOKE ACCEPTANCE

74.1 If any Work which has been previously ac-
cepled. Nptlllltd“\. or by the making of payment
on Substantial ( umpllen is found to have de-
fects, damage. deficiencies. or fails to conform to

the Contract Documents, for anv cause not attrib-
utable to the Owner, his agents or employees, the
Owner may revoke acceptance. Such revocation

shall be made by giving prompt notice of such
conditions to the Contractor. and the Contractor
shall promptly remedy the same at his own ex-
pense.

742 This Paragraph shall not be construed as a
Iimitation on remedies otherwise available under
the Contract Documents or applicable law.

7.5 CUTTING AND PATCHING OF WORK

75.1 The Contractor shall be responsible for all

cutting, fiting or patching that may be required to
Ll'll'l'tpltlt the Work or to make its several parts fit
together properly

752 The Contractor shall not damage or endan-
ger any portion of the Work or the work of the
Owner or any separale contractors by Lll”ln'-’
patching or otherwise altering any work. The
Contractor shall not cut or otherwise alter the
work of the Owner or anv separate contractor ex-
cept with the written consent of the Owner and of
such separate contractor. The Contractor shall not
unreasonably withhold from the Owner or any
separate contractor his consent lo cutting or other-
wise altenng the Work.

7.6 LABOR JURISDICTION

7.6.1 The Contractor shall inform himself fully of
the conditions relating to deliverv, installation and
labor under which his Work will be performed.
The Contractor shall mehn such labor and such
means and methods of carrving out his Work as
are required by such conditions. The Contractor
shall. at the tume of execution of the Owner-Con-
tractor Agreement. specify the labor and the
means and methods of carrving out the Work
which he intends to employ.

7.6.2 It any trade unions other than those previ-
ously indicated by the Contractor under Subpara-
graph 7.6.1, if any, successfully claim jurisdiction
over any of the Work, the Owner shall pay the
Contractor the difference in cost necessarily in-
curred above that of using the labor specified by
the Contractor under Subparagraph 7.6.1.

7.7 DELAYS

7.7.1 The Owner shall abide bv and conform to
the agreed critical dates wdenufied in the progress
schedule provided under Subparagraph 4. 32
The Owner shall be IL‘-|\HI‘|\Ih1L' lOr any costs or
penalties incurred by the Contractor because of
the Owner's failure to fulill his obligations n ac-

cordance with such cntical dates

7.7.2 The Owner shall be responsible for any other
costs incurred by the Contractor such as demur-
rage, warehouse, storage or re lehvery charges
which are due 10 the Owner's failure to conform to
the mutually agreed progress schedule for the

Work, for the Owner's failure to accept delivery or
final installation of furniture. furnishings or
equipment, or for any other delays for which the
Owner 1s responsible

7.8 SECURITY

7.8.1 The Owner shall be rm;mrmhh‘ for provid-
g security agamnst loss or d: image for maternials.
furniture. Turm»hm gs and equipment stored at
the Project premises between the dates of delivery
and final acceptance by the Owner. Arrangements
for such security shall be satisfactory to the Con-

Lractor
7.9 PLACEMENT AND ASSEMBLY

7.9.1 If the Owner requires any changes. whether
temporary or permanent. in the placement or as-
sembly of furniture, furmishings and equipment
from that indicated in the Contract Documents.
he shall reimburse the Contractor for any addi-
tonal costs incurred on account of such changes.
and an appropnrate Change Order shall be issued
in accordance with Article 13

ARTICLE 8
MISCELLANEOUS PROVISIONS

8.1 GOVERNING LAW

8.1.1 The Contract shall be governed by the law of
the place where the Project is located

8.2 SUCCESSORS AND ASSIGNS

8.2.1 The Owner and the Contractor each binds
himself, his partners, successors, assigns and legal
representatives to the other party hereto and o the
partners, successors, assigns and legal representa-

tuves of such other ;th In respect o all cov-
enants. agreements and obligations contained in
the Contract Documents. Neither party 1o the
Contract shall assign the Contract or sublet it as a
whole without the written consent of the other.
nor shall the Contractor assign any moneys due or
to become due to him hercunder. without the pre-
vious written consent of the Owner

8.3 WRITTEN NOTICE

8.3.1 Written notice shall be deemed 1o have been
duly served if delivered in person to the individ-

ual or member of the firm or entity or to an officer
of the corporation for whom it was intended, or if
delivered at or sent by registered or certified mail
to the last business address known o him who
gives the notice

8.4 CLAIMS FOR DAMAGES

8.4.1 Should either party to the Contract suffer in-
jury or damage to person or property because of
any act or omission of the other party or of any of
his employees, agents or others for whose acts he
1s legally hable, claim shall be made in writing o
such other party within a reasonable time after “the
first observance of such injury or damage

8.5 SUPPLY BOND, PERFORMANCE BOND AND LA-
BOR AND MATERIAL PAYMENT BOND

8.5.1 The Owner shall have the right to require the
Contractor to furmish bonds cows ering the faithful
pLTIU'Fﬂmm.L of the Contract and !ha payvment of
all \-hll':ldlli.!nh ansing thercunder if and as re-
guired n the Hhid!l’l“ Documents or in the Con-
tract Documents

8.6 RIGHTS AND REMEDIES

8.6.1 The duties and obligations imposed by the
Contract Documents and the rights and remedies
available thereunder shall be in addition to and
not a mitation of any duties, obhigauons, nghts
and remedies otherwise imposed or available by
law,

8.6.2 No action or failure to act by the Owner, Ar-
chitect or Contractor shall constitute a waiver of
any right or duty afforded any of them under the
Contract, nor shall any such acton or failure to
act constitute an ap pmml ol or acguiescence
any breach thereunder, except as may be specifi-
cally agreed in writing.

8.7 TESTS

871 If the Contract Documents ordi-
nances, rules. regulations or orders of any public
or private authority having junsdiction require
4ny poruon of the Work to !"-. inspected, leste d or
-lppr-.u.uj the Contractor shall give the Architect
nmelv notce of 1s readiness so the Architect may
observe such mspection, testing or approval. The
Contractor shall bear all costs of such inspections.
tests or approvals conduct ted by public mlhn*l
ities. Unless otherwise [‘!l.*\h’ll..n.i the Owner shall
bear all costs of other inspections, tests Or approv-
als.

WS

8.7.2 If the Architect determunes thatany Work re-
quires special inspection, testing, or approval which
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Subparagraph 8.7.1 does not include. he will.
upon written authonzation from the Owner, in-
struct the Contractor (o order such special Inspec-
tion, testing or approval, and the Contractor shall

give notice as provided in Subparagraph 87.1. If

such special inspection or testing reveals a faillure
I .

of the Work 10 n:nn':ph with the requirements of

the Contract Documents, the Contractor shall
bear all costs thereof, mcluding compensation for
the Architect’s services made necessary by such
fatlure; otherwise the Owner shall bear such costs.,
and an appropnate Change Order shall be issued

8.7.3 Required certificates of inspection, testing or
approval shall be secured by the Contractor and
promptly delivered by him to the Architect.

8.7.4 If the Architect is 10 observe the inspections,
lests or approvals required by the Contract Docu-
ments. he will do so p:ump!h and. where prac-
ticable, at the source of supply

BB INTEREST

8.8.1 Pavments due and unpaid under the Con-
tract Documents shall bear interest from the date
pavment is due at such rate-as the parties may
agree upon in writing or, in the absence thereof. at
the legal rate prevailing at the place of the Project.

8.9 ARBITRATION

8.9.1 All claims, disputes and other matters in
guestion between the Contractor and the Owner
ansing out of, or relating to. the Contract Docu-
ments or the breach thereol, except as provided in
Subparagraph 2.2.12 with respect w0 the Archi-
tect’s decisions on matters relating to aesthetic ef-
fect, and excepl for claims which have been
waived by the making or acceptance of final pay-
ment as provided by Subparagraphs 10.8.4 and
10.8.5. shall be decided by arbitration in accord-
ance with the Commercial Arbitration Rules of
the Amencan Arbitration Association then ob-
taining unless the partiecs mutually \igree other-
wise. No arbitration ansing out of or ELLIHH" 1o
the Contract Documents shall include by consoli-
dation. joinder or in any other manner. the Archi-
tect, his emplovees or consultants except by writ-
len consent contaming a specific reference 1o the
Owner-Contractor Agreement and signed by the
Architect. the Owner, the Contractor and any
other person sought to be joined, No arbitration
shall include. by w11~.u||:.!.n[ml1_ jomder or 1n any
other manner. parties other than the Owner, the
Contractor and any other persons substantially
imvolved in a common question of fact or law,
whose presence is required if complete relef 1s to
b¢ accorded the arbitration. No person other
than the Owner or Contractor shall be included as
an onginal third party or addiional third party 1o
an 1rh||r|1|uu whose interest or responsibility 1s
msubstantial. Any consent to arbitration invol

ing an additional person or persons shall not con-
stitute consent o arbitration ol any dispute not
described therein or with any person not named
or described therein. The tmc::nmg agreement to
arbitrate and anv other agreement 10 arbitrate
with an additional person o1 puwm duly con-
sented 1o by the parties to the Owner-Contractor
\greement shall be specifically enforceable under
the prevailing arbutration law. The award ren-
dered by the arbutrators shall be final. and judg-
ment may be entered upon it in accord; tm{ with

applicable law in any court h aving jurisdiction
thereof,

8.9.2 Notice of the demand for arbitration shall he
filed n wrniting with the other party 1o the Owner-
Contractor Agreement and with the American Ar-
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bitratton Association. and a copy shall be filed
with the Architect. The demand for arbitranon
shall be made within the ume limits specified in
Subparagraph 2.2.13 where applicable, and in all
other cases within a reasonable tme after the
claim, dispute or other matier in question has
arisen. and in no event shall it be made after the
date when mmstutution of legal or equitable pro-
ceedings based on such claim. thpuu. or other
matter in guestion would be barred by the appli-
cable statute of Iimutations.

8.9.3 Unless otherwise agreed in writing, the Con-
tractor shall carry on the Work and maintain its
progress during any arbitration proceedings, and
the Owner shall continue to make payments to the

Contractor in accordance with the Contract
Documents,
ARTICLE 9
TIME

9.1 DEFINITIONS

9.1.1 Unless otherwise provided. the Contract
Time is the period of time allotted in the Contract
Documents for Substantial Completion of the
Work as defined in Subparagraph 9.1.3. including
authorized adjustments thereto.

9.1.2 The date of commencement of the Work is

the date established in a notice to proceed. If there

15 no notice 1o proceed., it shall be the date of the
Owner-Contractor -kgrccmcm or such other date
ds I'II.I_‘I. be estabhished lhl:r::ln.

9.1.3 The Date of Substantial Completion of the
Work or designated portion thereof is the Date
certified by the Architect when the Work is suf-
ficiently Ll'll‘ll[‘ih.[l.. in accordance with the Con-
tract Documents. so the Owner can OCCUpy or uti-
hze the Work or LlLNIi’ILl[Ld por tion thereof for the
use for which it is intended.

9.14 The term day as used in the Contract Docu-
ments shall mean calendar L|.t_\. unless otherwise
\]‘ﬂ:t‘llir.i|l‘_~ dl.‘*-i:__’!'l.l'lL‘d

9.2 PROGRESS AND COMPLETION

9.2.1 All time limits stated in the Contract Docu-
ments are of the essence of the Contract

9.2.2 The Contractor shall begin the Work on the
date of commencement as defined in Subpara-
graph 9.1.2. He shall carry the Work forward ex-
peditiously with adequate forces and shall
achieve Substantal Completion within the Con-
tract Time

9.3 DELAYS AND EXTENSIONS OF TIME

9.3.1 l1 the Contractor s del; ived atanv time in the
progress of the Work by any act or !I'll.."‘lu.[ of the
Owner or the Architect, or by any Ll'nplmu of ei-
ther. or by any separate contractor employed by
the Owner, or h\ thﬂﬂ"L\ ordered in the Work. or
bv labor thpulu fire, unusual delay in trans-
portation, adverse weather conditions not reason-
ably anticipatable. unavoidable casualties, or any
causes bevond the Contractor’s control. or by de-
lay authornized by the Owner pending arbitration.,
or by any other cause which the Architect deter-
mines may justfy the delay, then the Contract
I'ime shall be extended by ( ]1.|n':*_c(1rdu.'r for such
reasonable tume as the Architect mav determine.

9.3.2 Anv claim for extension of time shall be
made in writing to the Architect not more than
twenty days after the commencement of the de-
lay: otherwise it shall be waived. In the case of a
continuing delav only one claim is necessary. The
Contractor shall pros ide an estmate of the prnh
able effect of such delay on the

\‘\‘l"‘k

9.3.3 If no agreement is made stating the dates
upon which inlur;‘-rcl.mmh as prmldyd in Sub-

paragraph 2 2.9 shall be furnished. then no claim

Progress of the

for delay shall be allowed on account of failure to
turnish such interpretations until fifteen days af-
ler written request s made for them, and not then
unless such claim 1s reasonable

34 This P;lr;lgf.nph 9.3 does not exclude the re-
covery of damages for delay by either party under
other provisions of the Contract Documents.

ARTICLE 10
PAYMENTS AND COMPLETION

10.1 CONTRACT SUM

10.1.1 The Contract Sum is stated in the Owner-
Contractor Agreement and. including authorized
adjustments thereto. is the total amount pavable
by the Owner to the Contractor for the perform-
ance of the Work under the Contract Documents,

10.2 APPLICATIONS FOR PAYMENT

10.2.1 At least ten days before the date of each
progress payment established in the Owner-Con-
tractor Agreement, the Contractor shall submuat to
the Architect an itemized Application for Pay-
ment, notanzed if required. supported by such
data substantiating the Contractor's right to pay-
ment as the Owner or the Architect may require.
and rLt‘I::leg retainage. if any, as prov ided else-
where in the Contract Documents,

10.2.2 Unless otherwise provided in the Contract
Documents, payments will be made on account of
maltenals, lurniture. Iurmuhlnu and e¢quipment
not incorporated in the Work or installed but de-
livered and suitably stored at the Project premises
and, if approved in advance by the Owner, pay-
ments may similarly be made for materials. furni-
ture, turm-‘hmua or equipment suitably stored at
some other Im, 1on dt_fi..'k'd upon in writing. Pay-
ments for materials or equipment stored on or off
the Project ':n.mm:a shall be conditioned upon
submission by the Contractor of bills of sale or
such other procedures satisfactory to the Owner to
establish the Owner's title to such materials. furni-
lure, lurm\hmp or equipment or otherwise pro-
tect the Owner's interest, including applicable in-
surance and lransport: ti1on 1o the PIHJL‘LI premises
for such matenals. furniture. furnishings and
equipment stored off the premises.

10.23 The Contractor warrants that utle 1o all
Work, matenials. furniture. furnishing gs and
equipment covered by an Application for Pav-
ment will pass to the Owner either on installation
or upon the receipt of payment by the Contractor.,
whichever occurs first. free and clear of all liens.
claims, security interests or encumbrances. here-
malter referred to in this Article 10 as “liens™: and
that no Work. maternials. furniture., furnishings or
equipment covered by an Application for I’lnv
ment will have been .uqulrui by the Contr LCLOT.
or by any other person pur!nrnunn Work on the
Premises or furnishing materials, furniture, fur-
nishings and uqunprmnl for the Project. subject o
4an agreement under which an interest thereon is
ret: llllLd h‘k the \L“LrU]'U'IhLi“ IS¢ IH‘IpnhLd h\ the
Contractor or such other person

103 CERTIFICATES FOR PAYMENT

10.3.1 The Architect will, within seven davs alter
the receipt of the Contractor’s Application for
Pavment. either issue a Certficate for Pavment to
the Owner, with a copy to the Contractor, for such
amount as the Architect determines is properly
due. or nouly the Contractor in writing his rea-
sons for withholding a Certificate as provided in
Subparagraph 10.5 1

10.3.2 The issuance of a Certificate for Payment
will constitute a representation by the Architect 1o
the Owner, based on his observations at the Proj-
ect premises as provided in Subparagraph 224

continued on page 92
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DOORS

Excellence In International Design

By Grefl Hoffmann

Doors have traditionally presented a chal-
lenge to architects. designers, and craftsmen
This valuable source book prasents more than
200 examples of outstanding door designs —
Do intencor ond extenor, and in oll types of
buildings. Plans and detailed drawings show-
ing methods of construction are given for
many of the doors; a descriptive texi gives
dimensions, matenals used. and spedcific de-
sign and construction considerations. 44 pp. 8
172x 1M 1/2 33 colorilius. More than 200 B & W
lus. $24.50

INTERIORS 2ND BOOK OF HOTELS
By Henry End

This sequel to the author’s INTERIORS BOOK OF
HOTELS AND MOTOR HOTELS is a thoroughly
Hustrated reference for all members of the
hotel design team — architects, engineers
landscope architects, as well gs infenor e
signers. End discusses the services performed
Dy the members of the design team and other
consultants, and explores their individual and
cooperative functions. He provides essential
information on all aspects of hotel cesign
drawing up confracts, design proceaures
techniques, standards ond schedules, ¢
chasing ond on-site supervision. Case studies
of specific hotels supply visual reference ma
ternal. 224 pp. 9x12. W6 pp. color. 200
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$26.50

OPEN OFFICE PLANNING

By John Pile

This is the first how-1o-do-it handbook in the
field of open office ploniing. The open planis
Q nongeometnc system of organizing the
physical layout of an office with the pnmary
purpose of facliitgting communicahion
among the staff. The author of INTERIORS 3RD
OK OF OFFICES presents a thorough discus-
on of the benealits and Arawlbacks of an open
ifice: and, when an open pian Is selected
tep-bDy-step instructions are given for its imple-
meniation. Each facet! of the open plon sys-
tem, from gathenng information on the client
organization to installing office equipment, is
examined in detail. 208 pp. 7 x10. 1608 & W
Hlius. Appendix of Technical Standards. $15.95
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ARCHITECTURE AND YOU

By William W. Caudill

Willlam M. Peha and Paul Kennon

The appreciation of architecture — the one art
form we all encountar cally — has been vir

tuglly ignored in contemporary litergture This
15 the first book that teaches how 1o appred

ate ond enjoy bulldings. In the same way you
enjoy paintings or symphonies. in g lively naf

rative, the cuthors explore the elements of

-

¥

grchitecture — spoce, form, structural compo
nents, style. phwsiCal ond pPsyChologiCal en-
vironmenits, socielal needs. econamy, and
gesign — and lead you 10 on integrated per-

ception of architecture. By giving you a new

awareness of the ‘designed’ ervironment
from the Taj Maial to your local shopping cen
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ve volume will add to the plea-
sure you find understanding your
environment 176 pp. 8 1/2x1 280 8 & Willus
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LIVING BY DESIGN

By Pentagram

The celebrated design firm of Penfagram -

five designers whose tolal commitment 1o their
work permegtes their entire life style — pres

ents this unigue cpportunity 1o 'pick the brains
of a working design team. This exceptional
volume Nas g augl purpose: 1o prasant pro

jects designed by Pentagram and provide an
inside view of the designen’ working methods
and resultant design/life styles. This is accom

plished by a seres of essays introducing the
Pentagram philosophy, followed by aportfolio
of photographs and diagrams of design solu

tions. 300 pp. 81/4 x 7 1/3. 12 pp. color, More
than 650 B & W illus. 515.00
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THE EVOLUTION

OF CHURCH BUILDING

By Jack Bowyer

This is the definitive appraisal of the develop
ment of church architecture In Britaln frrom the
Gth century to the present. Bowyer traces the
evolution of ecclesiastical buliding from the
early conventual houses and small parish
churches to the greater cothedrals. Numerous
ilustrations include axqauisite 191h century
woOoCuUls and plans A the yredgier churches
as well as smking photographs Dy The author
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continued from page 88

and the data compnsing the Apphication for Pay-

menl that the Work has progressed to the point
indicated: that, to the best of his knowledge. n-
formation and beliel, the quality of the Work 1s1n
accordance with the Contract Documents (subject
to an cvaluabon of the Work tor conformance
with the Contract Documents upon Substantial
Complction, to the results of any subsequent tests
rcqlllrcd bv or performed under the Contracl
Documents, to munor deviatnions from the Con-
tract Documents correctable prior 1o completion.
and 1o any specific qualifications stated in his Cer-
tficate) and that the Contractor is entitled to pay-
ment in the amount certified. However. by issuing
a Certificate for Payment, the Architect shall not
thereby be deemed to represent that he has made
exhaustive or continuous inspections to check the
quality or quantuty of the Work or that he has re-

viewed the fabrication. shipment. delivery or n-
stallation means, methods. technigues. sequences
or procedures. or that he has made anv exam-
ination to ascertain how or for what purpose the
Contractor has used anv monevs previously paid
on account ol the C ontract Sum

10.4 PROGRESS PAYMENTS

104.1 Aflter the Architect has issued a Ceruficate
for Pavment, the Owner shall make pavment
the manner and within the time provided in the
Contract Documents

104.2 The Contractor shall promptly pay each
Subcontractor performing Work at the Project
premises, upon recapt ol payvment from the
Owner, out of the amount paid 1o the Contractor
on account of such Subcontractor's Work. the
amount to which sand Subcontractor 1s entitled.
reflecting the percentage actually retained. if any.
from payments o the Contractor on account of
such Subcontractor's Work

1043 The Architect mayv, on request and at his
discretion, furnish to any Subcontractor perform-
ing Work at the Project premises. if practicable.
information reg varding the percentages of comple-
tion or the amounts applied for by the Contractor
and the action taken thercon by the Architect on
account of Work done by such Subcontractor

10.4.4 Neither the Owner nor the Architect shall
have any obligation 10 pay or see o the pavment
of anv moneys 10 anv Subcontractor except as

may be otherwise required by law

10.4.5 No Ceruhicate tor dvment nor
any progress pavment, not anv partial or entire
USC O occupaancy ol the Pry oject by the Owner
shall constitute an

cordance with the (

o] |;'=! O TIONS ;"'

aeceptance ol Work not in ac-
ontract Documents

10.5 PAYMENTS WITHHELD

10.5.1 The Architect may decline to certify pay-
ment and may withhold s Ceruficate in whole or
in part. 1o the extent necessary reasonably to pro-
tect the Owner. if in his opinion he is unable to
make representations to the Owner as provided 1n
Subparagraph 10.3.2. I the Architect 1s unable 1o
make representations o the Owner as provided in
Subparagraph 1032 and 10 certify payment in
the amount of the Application h-. will mm!x the
Contractor as provided in S 1 10311
xz'__‘t'::t' on

| promptiv 1s-

'll‘rn IrTas

”"!L Contractor and the Architect |'1 101
a revised amount, the Architect wil
sue a Certuhcate or II.I‘LJ'HL'I'II. 1OT il'Ek imMOount 1or
which he 1s able 10 make such representations 1o
the Owner. The Architect mav also decline to cer-
ufy pavment or, because of subsequent observa-
uons, he mav nulhify the whole or anv part of any
C eruhcate for Pavment previously issued. to such
extent as mav be necessary in his OpINIon 1o pro-
tect the Owner from loss because of

a2 CONTRACT INTERIORS APR 7R

defective Work not remedied:

liens filed or reasonable evidence indicating
probable filing of such hens:

failure of the Contractor to make payments
PII‘PLTI\ o Subcontractors [”‘L!’lHImll"“
Work at the Project premises or for labor.
matenals. furmiture. furnishings or equip-
ment;

reasonable evidence that the Work cannot
be completed for the unpaid balance of the
Contract Sum;

damage to the Owner or another contrac-
LOr;

reasonable evidence that the Work will not
be completed within the Contract Time. or

persistent failure to carry out the Work in
accordance with the Contract Documents

10.5.2 When the above grounds in Subparagraph
10.5.1 are removed. payment shall be made for
amounts withheld because of them

106 FAILURE OF PAYMENT

10.6.1 If the Architect does not issue a Certificate
for Payment, through no fault of the Contractor.,
within seven davs after the receipt of the Contrac-
tor's Application for Payment. or if the Owner
does not pay the Contractor within seven days af-
ter the date established in the Contract Docu-
ments any amount certified by the Architect or
awarded by arbitration, then the Contractor may.
upon seven addinonal davs” written notice to the
Owner and the Architect, stop the Work unul pay-
ment of the amount owing has been received. The

Contract Sum shall be increased by the amount of

the Contractor's reasonable costs of shut-down.
delay and start-up. which shall be effected by ap-

propriate € ‘hange Order in accordance with Para-
graph 13.3.

10.7 SUBSTANTIAL COMPLETION

10.7.1 When the Contractor considers that the
Work, or a designated portion thereof which is ac-
ceplable to the Owner. is substanti: illy complete
as defined in Subparagraph 9.1.3, the Contractor
shall prepare for submission to the Architect a hist
of 1tems 1o be completed or corrected. The failure
o include any items on such list does not alter the
responsibility of the Contractor to complete all
Work in accordance with the Contract Docu-
ments. When the Architect on the basis of an in-

spection determines that the Work or a designated
portion thereol 1s substantially compiete. he will
then prepare a Certificate of Substantial Comple-
tuon which shall establish the Date of Substantal
Completion, shall state the responsibilities of the
Owner and the Contractor for security, main-
lenance. beat, utilities, damage to the Work. and
msurance, and shall tix the ume within which the
Contractor shall complete the items listed therein.
Warranties required by the Contract Documents
shall commence on the Date of Substantial Com-

plt.lnm ol the Work or designated portion thereof
unless otherwise prmldul in the Ceruficate of

Substanual Completion. The Certificate of Sub-
stantial Completion shall be submitted to the
Owner and the Contractor for their written ac-
ceptance of the responsibilities assigned to them
in such Certilicate

10.7.2 Upon Substanual Completion of the Work
or designated portion thereof and upon applica-
tuon by the Constractor and certification by the
Architect. the Owner shall make payvment. reflect-
ing adjustment in retamage. it any, for such Work
ur_ pur!:nn thereol, as pnnn.ic«l in the
Documents

C ontract

108 FINAL COMPLETION AND FINAL PAYMENT

10K.1 1| pon receipt of written notice that the
Work 1s ready Tor final mspection and acceptance

and upon receipt of a final Application for Pay-
ment. the Architect will promptly make such in-
spection and. when he finds the Work acceptable
under the Contract Documents and the Contract
fully performed. he will promptly issue a final
Certificate for Pavment stating that to the best of
his knowledge. information and belief. and on the
basis ol his observations and inspections, the
Work has been completed in accordance with the
terms and condiiions of the Contract Documents
and that the entire balance found 10 be due the
Contractor, and noted in said final Certificate. is
due and pavable. The Architect’s final Certificate
for Payment will constitute a further representa-
tion that the conditions precedent to the Contrac-
tor’s being entitled to final payment as set forth in
Subparagraph 10.8.2 have been fulfilled.

10.8.2 Neither the final payment nor the remain-
ing retained percentage shall become due unul
lht. Contractor submits to the Architect (1) an ath-
davit that all payrolls. bills for materials. furni-
ture. I‘urnnhlng\ and equipment. and other n-
debtedness connected with the Work for which
the Owner or his property may in any way be re-
xp-.-nkthh:. have been paid or otherwise satisfied,
(2) consent of surety. il any. 1o final payment. and
(3) af required by the Owner. other data estab-
lhhmg payment or satisfaction of all such obliga-
nons, such as receipts. releases and waivers of
liens arising out of the Contract. to the extent and
in such form as may be designated by the Owner.
If any Subcontractor |‘1Lrturm|nﬂ Work at the
Project premises refuses to furnish a release or

waiver required by the Owner. the Contractor
mayv furnish a bond satisfactory to the Owner to
mdunmlx him against any such lien. If any such
lien remains unsatisfied after all payments are
made. the Contractor shall refund 1o the Owner
all moneys that the latter may be compelled to pay
in dmhdrunu such hen, uuludlnL all costs and
reasonable attorneys’ fees.

10.83 If. after Substantial Completion of the
Work. final cumph’*lmn thereofl 1s matenally de-
layed through no fault of the Contractor or hx the
issuance of C hange Orders affecting final mmplu-
tion, and the Architect so confirms. the Owner
shall. upon application by the Contractor and cer-
uficaion by the Architect, and without termi-
nating the Contract. make payment of the balance
due for that portion of the Work fully completed
and accepted. If the remaining balance for Work
not fully completed o corrected is less than the re-
tainage stipulated in the Contract Documents,
and if bonds have been furnished as provided in
Paragraph 8.5, the wnitten consent of the surety to
the payment ol the balance due tor that portion of
the Work fully u'-mpiuul and accepted shall be
submitted by the Contractor to the Architect prior
to certification of such payment. Such payment
shall be made under the terms and conditions
governing final payment, except that it shall not
constitute a waiver of claims

10.8.4 The making of final pavment shall consti-
tute a waiver of all claims by the Owner except
those ansing from:

1 unsettled liens:

2 faultv or defective Work
Substanual Completion:
failure of the Work 10 comply with the re-
quirements of the Contract Documents, or
terms of any special warranties required by
the Contract Documents

appeanng alter

10.8.5 The acceptance of final pavment shall con-
stitute a waiver ol all claims by the Contractor ex-
cept those previously made in writing and identi-
ed by the Contractor as unsettled at the ume of
the final Apphcation for Payment




UNHEALTHY WORKING CONDITIONS STILL EXIST IN AME

This beautiful looking of
fice is a dreadful place to work

Behind those desks
stands a threat to the health of
every dedicated officer worker
Every innocent employee

If this warning comes as a
shock to you, vou mav be
amazed to find that millions of
Americans are exposed to sim
lar hazards. Most will never
know how simple it would be
to rid their fortv-hour work
week of unnecessary t!m'u.}ur

Unless, of course, some
one tells them,

Someone should tell
them that sitting in the wrong
chair for 4 to 5 hours a day,
over 1,000 hours a vear for 5
to 10 vears is bound to have
Serious repercussions

ITS LIKE SITTING ON
A TIME BOMB

Orthopedically, those
chairs are a disaster area. It's
only a matter of time until lack
of support alters the bone
structure and damages the
spine

Those no-good chairs
aggravate and contribute to
the kinds of back problems
common to office personnel
This vear alone, millions of
hard-working office workers
will miss nearly 200 million
work-days due to hemiated
discs and related spinal ail
ments.

Yet, poor seating remains
a danger. It inhibits the flow of
blood at critical points, behind
the knees or at the waist for
example. This reduces the
blood flow, putting undo pres
sure on the heart. And exces
sive heart pressure should be
avoided at all cost

(]
a1 s | .
Pressure to the lungs can

also be Uneven

pressure applied to the back

danagerous

b 3 x Ty e - E
puts a strain on the diaphragm

Tt"-"i?."!E_'I‘:- Ii.rlt' OXVaen .‘.'.’Ili !'t.‘.':
lers breathing
!"_' 1} 1 N | | }
magine even the siightest

)
your natural breath

ange in

on damage to
pinched nerves and vou may
begin to understand why thou
sands of emplovers who care
about the health and produc
tivity of their employees insist
on Domore chairs. The onk
chairs that can give those hard
working people the kind of
support they
deserve
THE

CUSTOM-FIT™
SOLUTION

Only Domore CUS 'OM
FIT™ Chairs adjust seven wavs
kind of

|
WOTKe) | s S VETSIOTNS

to suit every ol tice
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1
these seven adjustments are

made, does the chair truly fit

the individual
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KEEP AMERICA BEAUTIFUL
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please inform
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PEOPLE.
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PEOPLE & COMMISSIONS

conbnued from page 14

Sylvan R. Shemitz and Associates, Inc.,
West Haven, Connecticut, hghting de-
signers and consultants, report four new
major lighting design commissions: We-
}'erhauwr Company’s 456.000-square-
foot laboratory and administrative office
building in Tacoma. Washington. by
Skidmore, Owings and Merrill; 250.000
square feet of new offices for Continen-
tal Bank and Trust Company in Chicago
by Interiors, Inc.; 75.000 square feet of
offices for Holland and Hart, Denver at-
torneys. by ISD, Inc.: and for William M.
Mercer Company in the Celanese Build-

ing, New York, 54,000 square feet of of-
fices, by R.M. Kliment, architect.

Timothy H. Walker and Associates, Inc.,
has been selected by United Airlines to
completely remodel the mtenor of their
Red Carpet Lounge at Los Angeles In-
ternational Airport. Glendale Federal
Savings and Loan Association has
retained the firm to do programming
analysis, planning of dlp.nrlnunh and
interior design for that company’s new
operations hulhhnﬂ The Hoeft Center,
located at Lexington and Orange Streets
in Glendale, California.

ll\t‘

Interior designer Larry Seitz, IBD, has

SERIE MINE
availlable in 8

\colors
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gold, green an e "
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E. Brunswick, N.J. 08816 = (201)238-2700

WmerCLa an

been named, in conjunction with the
George Lang Corporation, 1o completely
merchandise and handle reformation of
all facalities at the St. Petersburg, Florida
downtown Pier site. This site consists of a
>-story building shaped like an inverted
pvramid. and six additional buildings
housing shops for arts and crafts. L. E.
Seitz Assoc. Inc. is headquartered in
Miami.

Comprehensive Planning Corporation,
one of Chicago’'s leading planning and
design firms, has been commissioned to
develop the tenant planning and design
renovation of the historic architectural
landmark, Marquette Building in Chi-
cago, according to CPC president Garry
C. Spain. CPC has also been retained by
the Union Bank of Switzerland to pro-
vide the architecture and design services
for the new UBS facilities in Chicago
and Los Angeles.

Cannell and Chaffin Commercial Interi-
ors has been named interior design and
space planners for a refurbishment proj-

ect involving four floors of the Surf and
Sand Hotel, Laguna Beach, Ca. Conti-
nental Service Corporation, construction
and development advisors for Bank of
America. have retained Cannell and
Chaffin as design consultants for the
Bank's Southern California region. This
i1s the ninth consecutive year that the de-
sign firm has served in that capacity,

Designers Consortium, Ltd. of Silver
Springs, Maryland, has been au.ardcd a
contract by the Montgomery County
Housing Opportunities Commission to
design the public spaces of Leafy House,
a senior citizen apartment complex. The
firm has also been selected as signage
consultant to the city of St. Charles.

Auer/Nichols and Associates Inc., a De-
troit based Planning and Design firm,
has been retained by the University of
Michigan to serve as Interior Designers
for the University Center Building, to be
constructed at the Flint ¢ campus,

In December. the CBS 6:00 Nauonal
News reported on the Senate design/re-
search project that Interspace Incorpo-
rated of Washington and Philadelphia is
currently managing for the Architect of
the Capitol. Interspace is in the process
of installing prototypical workstations
for the stafls of five Senators and two
committees. Once the stations are in
place. the design/ consulting team will
analyze each station with an eve to In-
creased productivity. orgamization, and
work-flow. The ultimate goal for the
{'H'UH.‘L'! 1Is to use the mmformation g.i!h-
ered to design a furniture standard for
the Philip A. Hart Senate Office Build-
ing. Interspace Incorporated also an-
nounces that the firm has been selected
provide design services for North
News (

onfinued on page 110




SOMETHING TO
THINK ABOUT
BEFORE YOU
SPECIFY YOUR
NEXT FIXTURE

940

.

Third Ave , New York 10022 « 1245 Merchandise Mart, Chicago, lllinois 60654 « Pacific Design Center, B6B7 Meirose Ave

Los Angeles, Calif. 90069

The Chrome Finish

There's only one right way to get a good,
durable chrome finish on steel, and that's
by applying a layer of copper and a layer
of nickel under the chrome. With each
layer thoroughly buffed before the next is
applied. This kind of quality gives Koch +
—— LOWYy chrome lamps
o — l--T' a deeper, richer color
| = ¢ and a smoother
longer-lasting finish

The Brass Finish

Koch + Lowy lamps that look brass are
brass. Thirty-one years of experience has
taught us how to slow the natural brass
tarnishing process. We coat the polished
brass with a special clear lacquer, and
then bake it to a hard finish

The Glass

All glass used in Koch + Lowy lamps is
hand-blown. This allows for specialized
design. And subtle nuances of texture,
tone and color in the glass itself. Obvious
quality your clients will see and recognize

The Swivel

Koch + Lowy swivel lamps have a superb
enclosed swivel. With all parts of solid
brass. Completely machined so they're
free of sand holes and cracks.

Koch + Lowy swivels are virtually
indestructible. They will never sag, droop
or flop. Never need adjustment. And they
are noiselessly-smooth thanks to nylon
seating-rings. One more reason why
Koch + Lowy lamps are a lifetime value.
As functional as they are beautiful.

You can't make a quality

lamp with substandard

wiring. So all our wiring,

sockets, switches and connectors
meet and often exceed

UL stanagards.

The Heft

The quality that goes into every Koch +
Lowy lamp can be feilt when you pick one
up. Try the “heft-test” against one of our
competitors, Feel which is heavier
Then judge for yourself

Each Koch + Lowy lamp is specially
packed in foam, shrink-wrap or other
cushioning material. Then they're
carefully boxed and shipped

A Final Reminder

Don't confuse wattage with lighting. In the
right lamp even 30 watts can provide
sufficient lumens for reading. Proper lamp
design can utilize the wattage to its fullest.
For brightness. For special effects. Or as

art form. And no one does more with
lighting than Koch + Lowy

The Koch + Lowy collection of classic
lighting is designed o coordinate with
traditional and contemporary decor
Inspect it at our showrooms around the
country or write under your letterhead for
our 136 page catalogue. For your special
large-scale lighting requirements we
can start with your designs or
%= ours, and do all the contract work
At Koch + Lowy we do it all
right here in the U.S.A.
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ANNOUNCING
INTERVIEWS
FOR

HANS KRIEKS' MASTERCLAS

Hans Krieks, furniture designer, interior ar-
chitect, professor at Boston University for
I8 years, is interviewing students for his
two-year MASTERCLASS in furniture de-
sign, space planning, and interior archi-
tecture, Study is intensive. No previous col-
lege education is required. Any age may
apply. Limited enrollment is based solely on
Krieks® judgment of the prospective stu-
dent’s ability and motivation. New semester
starts in New York, September 1978,

Hans Krieks' MASTERCLASS is based on
curricula and methodsdeveloped during
Krieks' vears as a professor at Boston Uni-
versity's School of Fine and Apphied Arts
But the MASTERCLASSES he hascon-
ducted in New York since 1973 have been
located not in a seting of university class-
rooms. drafting rooms. gymnasiums. locker
rooms. and libraries. but in his own Madi-
son Avenue office,

I'his location —the working design oflice
where Krieks conducts an actual profes-
sional pracuce —places the students in the
real world of design. and relegates esthetic
theory and architectural history to the sec-
ondary position they occupy in that world.
instead of the primary position they occupy
in the academic world

The caliber and vanety of Krieks' practice
affectthe MASTERCLASS. A Hexter First

Award winner (formnteriors) and AID Inter-

national Design Award winner (for furni-

ture). Hans Knieks designed not only the in-

teriors but the furniture svstem tor the
Mercedes-Benz othees, a milestone in open
planning. He designs residences, offices.
hospitals, nursing homes, and other interi-
ors, as well as furniture —1n sOome Cases cov-
ered by mechamcal patents—for Design-
craft. Helikon. C.1. Designs. and David-
Edward Lid

Social and cultural questions which afTect

environment are explored in discussions and

bv guest lecturers, but the special contribu-
non of the MASTERCLASS is the actuality
of professional practice. This no-campus.
no-faculty, no-trimmings training has a
ereal deal in common with the old-time ap-
prenticeship svstem. while modern tech-
5'11L]|L'.:.’~n! II‘IlL'I'kIt\k'Ii"‘I]EH.!I‘\ and svnectc in-
teraction stimulate the student into creative
thinking

On completing the course, the student
leaves with a portfolio containing, among
other things, a full set of architectural work-
ing drawings, as well as a set of perspectives
of a designed interior, and full-size cross-
sections of designed furniture,

Classes are held for eight to ten hours one
day per week. This encompasses lectures,
critiques of work, and group discussions.
Ihere is literally no limit on the amount of
individual attention received by any student.

I'he rest of the student’s time is spent princi-
pally on forty hours worth of research and
assigned work on the drawing board to be

(Advertisement)

done at home. A fair percentage of the ad-
vanced projects are team projects, to accus-
tom the student to actual conditions in the
profession.

For full details of the curriculum see the
August 1976 1ssue of INTERIORS, pages 90-
93."Hans Krieks MASTERCLASS. an
lconoclastic Step in Design Education.” by
Olga Guefl

Cost: $1300 per semester. Forinformation
write or telephone Hans Krieks, 342 Madi-
son Avenue. New York. NY. 10017 (212)
687-3450

MASTERCLASS ADVISORY BOARD

Aristide H. Esser, M. D.. Director. Amerwcan
Society of Man-Environment Relations
Olga Gueft, Editorial Director of CONTRACT
INTERIORS

Sonia Joseph, Vice President for Marketing
and Sales. Harvev Probber. Inc

Ruth K, Lynford, F ASID, Past President ol
ASID Student Council

Mare A. Miles, Ph. D.. Professor of Eco
nomics, Rutgers University

H. Albert Phibbs, F ASID. Past Nauonal
Prestdent ol ASID

Victor Papanek, FSIA. Prolessor and

C hairman ol the Department ot Design ol
the Kansas City Art Institute. author of
“Desien tor the Real World,” and *No

N

madic Furniture 1 and
Rodelfo E. Planas, Ph. D). former president

of the Quickborner Team
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Easy snap system makes
pleats using flat panels

The pleat is in the Rohline System. Simply sew the special nylon
tape on a flat panel and snap on to the rigid linkage. Perfect
pleats with no sagging or drooping. Makes cleaning and hand
ling easy. Choice of three available fullnesses

f—':;r _._'.-'nr*;_.ph- cataloqg and specs. write or call DE‘D? ~1 Milt
Rudd, Sales Manager

_' ,r“-hlql ¥ '.| i) l" -j'll' l”al"llluf -'l.’,'. n'r';;lrl'r. lrl. Tl’l"f |III i "'Iu:: O

distrinitor of brestive Widon' (opermngs
’ . ' CORPORATION

1930 West 1 iihh thlﬂ (,:rirr"r-r-a Cahhjrr‘nd 90243 (213) 770-0760

a TH " i Bumds « Panelie D apeted

& o Shaies & Car Boom Dhiviciers

An invitation from Westnofa

. 1o be seated.

clement

ripp-Trapp. designed by Peter Opsvik, Nil
Iy adjustable children’s chair available with baby rail
Matural beech, red, or dark brown, in stock

westnofa u.s.a.

Specalcatomny prices sead pomdect s sture o svmistile onosgue
1800 RIDGE AVENUE « EVANSTON, ILLINOIS 602017 « (312) 491-9000

The Barbini Collection
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Please check one box in each category
Tithe 0 1 Int. Designer © 2 Architect © 3 Ind Designer
Nature of Business
o A Contract furnisher
0 8 Contract commercial ntenor designer or inlenor
design firm
" Architect and space planner at architecture firm en-
gaged in contract’/commercial jobs
industrial designer and space planner at indusinal
design firm engaged in contract commercial jobs
Office fturniture dealers with contract’ commercial
inlenor design services
Furniture or departmen! siore with contract’ com-
mercial intenor desgn services
Contractor, buiider, developer, and realtar with con-
tracl/commaercial imtenor design Services
Residential intenor designer or architect
Space planner or designer al educational nstity-
ton. hotel, motel, restaurant. corporation, Qowerm.-
ment, medical, transportation, theatre or other op-
eraton
Buyer or specilier at educational institubon, holel
motel, restaurant, corporation, government. madi-
cal, transportation, theatre, or other operation
Student of intenor or industrial design or archi-
tecture
1 L Manulacturer's representative or other allied to
Please send me information on circled items. contract/ commercial interior design

1 M Manutfacturer General Area ol Work
Name Title N Others 5 100% Cont

I 75% Cont
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Now you see il

no hinge at all

Some hinges are decorative

Some are functional. But only one
hinge is invisible
So when the best hinge would be
no hinge at all, specify Soss ATLANTA: McCormack & Co
Now you don'tt  Choose from 18 models and BETHESDA: J W Showroom

Philip Graf "=

Custom Handprints ® Fabrics
Wallcoverings in Stock

Chinoise =2

979 3RD AVENUE, N. Y. C. - PL 5-1448

MINNEAPOLIS: We Limited
NEW ORLEANS: Foster Mouse

four finishes. All models open 1B0° BOSTON GmFﬂF & Frances Davison PARIS: Nobilis

CHICAGOD: The Warner Co.

and disappear when closed
m soss Complete specifications are in DALLAS: Gerald Harpett
P P ' HOUSTON: Gerald Hargett

PHILADELPHIA: | W Showroom
SAN FRANCISCO: Lawrence/Green Lid.
ST. LOUIS: J M L Associates

Sweet's. Or, write to Soss Mfa.
S ¢ I Co.. Div. SOS lCUnscjlidated 'I'Jﬂc LOS ANGELES: Directional West SEATTLE: Stephen Earls
[(MN/USSUONKZSY P 6 Box 8200 Detroit. Mi. 48213 MIAMI: Hugh Cochran TORONTO: Lyons Wallcoverings

Anchor Inn

Lansine, Michiean

NOW!

VICTORIAN
MILLWORK
PROVIDES NEW
DESIGN
FLEXIBILITY
for restaurants

If you would like to recapture the look

and gracious atmosphere of the Vi

tortan ¢ra, Cumberiand Woodcraft of
fers a tull hine of decorating and design
ideas. Select from our extensive line of
B Brackets B Beaded Gnlles
B Fretwork B Prvacy Panels
B Spandrics B Medalhons
B Raised Panel Wainscoting

All stock ttems are based upon millwork
produced around the tum of the century

until now avatlable in costly antigque
form. We ve found a wav 1o Faithfully
duphcate these gracetul patterns in pre
mm grade., solid hardwoods 1
lactory direct prices thal make these ex
Citing design conceplts truly atfordable

CUMBERLAND WOBBERAFT CEMPANY &5

R. D. 5, Box 452 # Carlisle, PA 17013 # (717) 243-0063
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From Warner’s:
Revere Collection, Vol. VI

This stunning, new collection of wallcoverings,
with coordinated fabrics, brings a whole new
world of warmth to the designer who likes to
combine livability with great flair. They're all
pre-pasted, pre-trimmed, washable, viny!
acrylic, and easy to work with. Comes
complete with Warner service, too.

See Warner’s other great books:

« Warner Imported Linens

Little Prints Charming * Brite Traditions Vol. I
* Backgrounds From The Orient Vol. XVII|

For prompt service from our 9 branches, call

The Warner Company

CHICAGO, IL/The Warner Company,
108.5. Desplaines St., 60606/Phone: (312) 372-3540

* CLEVELAND » DALLAS » DETROIT
«HOUSTON » KANSAS CITY » MILWAUKEE
* MINNEAPOLIS » PITTSBURGH

The McGuire Company supplied a large part of the furniture in
several rooms of the Oahu Country Club, Honolulu, specified
by Phyllis Spalding Interiors. based in Honolulu. Caned side

and host chairs, designed by Elinor McGuire, are shown here
in the cocktail lounge of the club. Made of rattan with rawhide
bindings they have cane backs. loose cushion seats, and are
covered in a David & Dash fabric. circle 300

Amoco Fabrics Company of Atlanta has announced a new de-
velopment in the field of “grass™ carpets by its Fibers and
Yams Division. “Patlon Plus™ texturnized varn is a fibnllated
polypropylene yvarn. used extensively for such type carpet, but
because of texturization has greater resihiency. a softer hand,
and a “bouncy” feel, according to the company. Pation Plus is
being made in S000-denier w eights and will be offered in 13
solid colors. with virtually unlimited possibilities for tweed
combinations. Hotel/motel/designers please note.  circle 301

Steelcase seats employees as comfortably at the cafetena as it
does in working spaces. In this company dining space the Steel-

case 1278 Stacking Chair was specified for its sturdiness and
adaptability, and because the colorful polypropylene seats and
backs add 1o the room’s interior color scheme. Tables are in the
Steelcase 4900 line. circle 302

Celanese Fibers Marketing Company 15 now commercially
marketing Fortrel D-216 polyester, a newly developed carpet
fiber that can be dyed without carrier in contemporary dyeing
systems. It is said to offer clarity of color, depth of color, and
laster dyeing rate than in past polyester fibers: and to be ** ex-
cellent value™ for today’s popular saxony, saxony cut/loop,
and sculptured saxony carpet styles circle 303

Hastings Tile & 1l Bagno Collection, plus the excellent Pog-
genpohl kitchens, are displayed in a renovated showcase build-
) N\

iy

il o

ing in Great Neck. N.Y. designed by Walter Blum, AlA, of
Blum & Nerzig. The view illustrated takes in some of the many
vignettes throughout the two-level space that present the large
variety of tiles and bathroom fixtures displaved in matching
and coordinating colors. Glimpsed here are Serie Anete and
Serie Pegaso pedestals and accessories; Sene ltalia hand-
painted ceramic tles: and a Svstem Modula medicine cabinet
with matching preces. circle 304

circle B0 on reader service card
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The Top Floor

-

he original Pirelli
i‘;—;n._.:r.‘h"rhn Rubber 5%
[ile. No other

] MII come UB
0 your expectations:

EXPERIENCED CRAFTSMANSHIP
REPRESENTATIVES Pride makes the
LOonMntacl our reps in difference Qur
Tallahassee draperies &
Atlanta, Orlandc pordinating
New York or our bedspreads

newes!
ocation

Denver

Jason Industrial  SS¥
inventories this supe
oroduct in a full range
of colors. And, provi
lotal service 1o maloq

The Pirelli Studded
Rubber Tile. it's your,
T {1' fl pLi rr

OOOO(
OO0O0O(
OO0O0O(
OO00O(

Jason Industrial ‘I'IG- 'I F for any commercial business
Rubber Flooring Divisigh™ S

\ . - N - PROVEN TOTAL
340 Kaplan Drive . PERFORMANCE SERVICE
Box 507 . : . Our record for From Alabama to
{ NJ 07006 . _ \ | owa, New Mexico

h — , & installahons to Saudi Arabia, we

ne :}I"I,'L "‘l;' 49-04_ : r Qives us a -'-.-"'f list ofler a complete

drapery service

e Shandia

Manufacturers Of Fine Draperies
PO. Box 753 » Tallahassee, Florida 32302 « 904-878-1144

R-Way has created in BRENTWOQD a series of four
distinctive designs— with top selections of black wainut,
high-pressure plastic laminate or vinyl—a broad selection
of high and low profile variations — modular pedestal
selection—matching seating

BRENTWOOQOD. with its end variations of stainiess steel or
black walnut plus a finish selection ol olled wainut or
hand rubbed lacquer, offers unlimited design opfions

To leam more about the BRENTWOOD COLLECTION send
for o compleie color calalog

R-WAY Furniture Company, Sheboygan, Wi 53081
Phone Areqa 414-457-4833

Showrooms: Chicago, New York, Minneapolis, Dallas
Aflanta, Seattle.
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America's finest quality and
most authentic designs in

SOLID BRASS BEDS

Write direct for color catalog
or use the reader service card.

'zﬁh-m ey Aler

4000 Long Beach Avenue East
Los Angeles. California 90058
(213) 231-4275

ORDER YOUR TWO-VOLUME SETS

® INTERIORS 1976 1ssues and/or

® INTERIORS/CONTRACT INTERIORS
1977 1ssues

Each two volume set
(Januarv-June ssues are in first volumes: Julv-December in second. )
Each volume hard-cover cloth bound. Spines idenufy issues within

CONTRACT INTERIORS. Bound Volumes
2160 Patterson Street. Cincinnat,. Ohio 45214

| enclose check/money order tor 8
iwo volume bound sets ol
INTERIORS 1976 1ssues
INTERIORS/CONTRACT INTERIORS 1977 1ssues

Postage will be paid by publisher. In New Y Ohio, Tennessee, Cah

formia. Massachusetts, New Jerses wlude applicable sales 1ax
Bill me, plus postage and apphicable sales wax. for
villume bound s¢ts ol

INTERIORS 1974 .
INTERIORS CONTRACT INTERIORS 877
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Classified Advertisements

RATES: 60¢ per word per insertion. $24.00 minimum
PRODUCTS ADVERTISING: 70¢ per word —3$50.00 minimum.

DISCOUNTS: 5% discount for 6 consecutive insertions; 10% dis-
count for 12 consecutive insertions.

PAYMENT MUST ACCOMPANY ORDER. Allow 10 words
for our Box Number address and $1.00 for handling.

CLOSING DATE: 25th of the second month preceding publica-
non date,

ADDRESS ALL AD ORDERS: Classified Ad Dept.,
CONTRACT INTERIORS,
1515 Broadway, N. Y.. N. Y. 10036
Phone: 212/764-7431.

POSITIONS AVAILABLE

Exvinossmextal GrarHics DesiGNER Posinon avatlable with a mulu-disciplined
imternationally known firm of architects, planners and engineers. Designer must
have 2-3 years expenience in architectural graphies for large institutional, commer

aal and health care facihities and a Bachelor or Masters of Architecture degree
from an accredited umversity. Should be able o function individually with a proj-
ect icam. Will be expected to 1ake projects from imitial chient contact thru program-
mung. design, design development, documentation and construction administra-

ton. Send resumes 10 Caudill Rowlett Scott, Attn: Dennis Felix; 1111 West Loop
South: Houston., Texas 77027

LINES WANTED

Expenienced architectural representative with following. looking tor a prestigious
hine. Covenng New Jersey. Pennsylvama, Delaware, \e‘!lnl.iml Virgima, D.C., and
W. Virgima Box #4202, Contract Interiors 1515 Broadw ay, New York, NY 10036,

REPS WANTED

CoNTrACT SaLEs— Established manufacturer high quality contemporary commer-
aal and residential furmiture has immediate need for expenenced manufacturer's
representative 1o call on New State (outside of New York Metropolitan Area) de-

sgn und architectural community. Please send resume to Box 4203, Intenors, 1515
HBroadwav, New York. NY 10036

MISCELLANEOUS

IHE FINEST HANDWOVEN CONTEMPORARY GRAPHICS 1n [0 wool. Selected from
award winning designs. All limited editions woven in India by master crafismen
We also make contract murals and hand-spun cotton fabric in 48" widths. Write to
Scaindia Inc., 235 Fifth Ave.. NYC, NY 10016

.ﬂ» mmm
- 203 693-0551

circle BS on reader service card




New from the General Electric Company is an energy eflicient
fluorescent lamp reported to use 20 percent less electricity than

standard slimline lamps. The 60-watt, 8-foot lamp produces
100 lumens-per-watt, and is suitable for schools. stores, facto-
ries and offices. “*Waut-Miser™ 1™ owes s efficiency to an im-
proved phospor invented at the company’s research and devel-
opment center. circle 305

The Racetrack #490 series conference table from Mueller
Furniture Corporation features a reflective cylindrical base
which gives the impression that the table is floating in space
Cylindrical bases are 20-in. in diameter. and are fabricated in
four sections, with a subtle, vertical reveal separating each. The
tables are available with a 2%-in. thick rounded bullnose edge
including a thin recessed line outlining the edge, a solid wood
or a veneer edge band. Veneers and solids of walnut or oak are
standard in the three piece top. Tops available in 108-in.. 162.
in.,or 216-1n. circle 306

Victorian
nostalgia.

Complete catalog and price list on request.
Lawrence Metal Products, Inc., P.O. Box 400-M,
Dept.C!. Bay Shore, LI, N.Y. 11706

Lawrence

Get extra copies of both
New 1978

Residential Interiors
and Contract Interiors

DIRECTORIES OF
AMERICA’S
GREAT SOURCES

Reprinted from Nov./Dec. 1977 RESI- each
DENTIAL INTERIORS and December, set
1977 CONTRACT INTERIORS.
Send one dollar for each set,

§1.%

T — —— — — — — — — — — e — — e S S S —

The INTERIORS Group, Att: AGS Offer
1515 Broadway, New York, New York 10036

Enclosed is $ for
Please send to

sef(s) of Directories

Name
Company
Address
City

— — —— — — — — — — — — — — — — — — — — —

Alvar Aalto and the
International Style

By Paul David Pearson

The first full-length appraisal of the life ond work of the great
Finnish architect and designer Agito’s eventual disiliusion-
ment with the Intemational Style, and his integration of design
with its natural ervironment, make him the herald of confempo

rary architectural thougni
This volume spans Aalto’s ALVAR
AANO

career, analyzes his major
projects and traces his
evolving design philosophy
includes plans and photo-
graphs never before pub-
lished. 240pp. 81/4x1. 350 |
B & W illus. Bibl. Index. $27.50 3

The Whitney Library of Design
2160 Patterson Street, Cincinnati. Chio 45214
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ADVERTISING SALES OFFICES
New York, New York 10036
1515 Broadway
Robert J. Riedinger (212) 764-7558
Advertising Director
Maurnice Murrav (212) 764-7559
Eastern Advertusing Manager
Arthur Brody (212) 764-7560
District Manager
Carol A. Anderson (212) 764-7328
District Manager

Chicago, Illinois 60606
150 North Wacker Drive (312) 236-9818
Willlam K. Murray, Advertising Manager

North Hollywoed, California 91602
Cole, Sweeney and Anthony
4605 Lankershim Boulevard (213) 877-0221
George Anthony, Ron Sweeney
Representatives

San Francisco, California 94104
Evans-Parsons Company
400 Montgomery Street (415) 421-9193
Ronald GG. Evans, Gerald |
Representatives

Parsons.

England
Norman F. Keenan & Assocuates
Crown House, Morden, Surrey. England
01-540-110] _

Mrs. J. Carr, Rov Wilson, Rc|1:c-c|||.m~.u-
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OFFICIAL PRE-REGISTRATION/Please mail today to NEOCON X
SPECIAL TRAVEL /HOTEL SUITE 830/ THE MERCHANDISE MART/CHICAGO, IL 60654

PACKAGES MAKE NEOCON X | plan to attend NEOCON X
AN ECONOMICAL PLEASURE.

Low-cost travel packages including air fare,
hotel(3nites, double occupancy)and ground
transportation for as little as $139 from
Detroit; $156 from Minneapolis; $209 from
New York. Similar packages are available
from your city. Call our Hotel Bureau at STREET
312/527-4141, Or check here [ | if you want
travel information mailed to you.

Please send a catalog of seminars and reservations forms
NAME
TITLE

PLEASE PRINT

CITY

PHONE

THERE ARE ABSOLUTELY NO REGISTRATION OR SESSION FEES FOR NEOCON X.

|

|

|

|

|

|

|

— |
FIRM [
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|

|

|
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|

J

PARTICIPATING ASSOCIATIONS: American Institute of Architects m American Society of Interior Designers m Business and
Institutional Furniture Manufacturers Association s Carpet and Rug Institute = Contract Furnishings Council m Contract Manu-
facturers Association s Council of Educational Facilities Planners, International s Institute of Business Designers s Institute
of Store Planners m National Association of Purchasing Management s National Institute of Governmental Purchasing, Inc

® Environmental Design Research Association m Association of School Business QOfficials m Association for the Study of Man-
Environment Relations = American Association of School Administrators
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PEOPLE & COMMISSIONS

continued from |

Carolina Baptist Hospital/Bowman
Gray School of Medicine New Family
Practice Building in Winston-Salem

North Carolina

Dale Swanson has joined the Min-
neapolis office of Kirkham, Michael and
Associates, an Omaha-based archi-
tectural and engineering firm, according
to B.B. Michael, KM president. Swan-
son will serve as a project engineer, and
J. Michael Florell, also new to the firm.
will serve as a project manager.

Lighting designer John Marstellar and
his company. TSLE AG/The Spatial
Light Environments, have moved their
design offices from Greece to Switzer-
land. TSLE's new address there 1s 3 Rue
Pierre-Fato. 1204 Geneva. A recenl
work lighted by Marstellar’s firm, archi-
tect Leandro Locsin’s Manila Hotel, has
recently won the 1977 “Best Hotel of the
Year award. and s featured in this issue
O CONTRACT INTERIORS

Jasper S. Hawkins, Jr. FAIA, Thomas
W. Lindsey, AIA, and Harry B. Wilson,
Jr., FAIA, have formed Hawkins, Lind-
sey, Wilson Associates, with offices in
Los Angeles and Phoenix., Wilson

THE CHARLES CHAIR

Design: Charles Gibilterra
Price: Realistic
Delivery: Reliable

FABRICS

protectaa with

<E PEL

BT, WTAM SN BW
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recently resigned as president of Charles
Luckman Associates. with whom he was
connected for 25 vears. The firm cur-
rently has more than $30-million of proj-
ects in design and under construction
Lake Ridge Country Club in Lubbock.
Texas: a Mission Viejo retail sales shop-
ping village. and for Del Webb Develop-
ment Company in Sun City-West, Ari-
zona, a S0-acre recreation and cultural
center including a 9000-seat roofed am-
phitheater. Recently completed Hawk-
ins and Lindsey projects include a 14-
story Financial Tower in Oxnard; a 200-
unit student housing and recreation fa-
cility at the University of California at
Irvine: and the Bell Recreation Center,
Lakes Club and Fountainbell restaurant
in Sun City,

Michael M. Walusko, formerly with
Welton Becket and Associates., has
joined Matteo Nardini Architect & As-
sociates. Lake Arrowhead. Calif. archi-
tectural, engineening and planning firm,
as Space Planner. The firm. founded in
1972, is designing and overseeing con-
struction of shopping centers, office
buildings. restaurants, multi-family
housing, and private residences.

Environmental Planning and Research,
Inc.,, a San Francisco firm providing
services in planning, architecture and in-
terior design has announced two new
vice presidents: John Low, a graduate of
the Rudolph Schaeffer School of Design,
and Peter Rooke-Ley, AlA, a registered
architect in the State of California. Virgil
R. Carter, AlA, vice president of Envi-
ronmental Planning and Research, Inc.,
has been elected chairman of the Envi-
ronmental Planning Commission of
Mountain View, California.

Peter Andes has been appointed intenor
dgglgn L‘UﬂL’L‘P[ consultant 10 Peddle,
Thorp and Harvey, Architects, of Bris-
bane, Australa. for the interior design of
Parliament house Development, a 26
story building presently under construc-
tion and scheduled for occupancy some-
time in 1979.

Eva Maddox Associates, Inc., Chicago-
based interior architecture and space
planning firm, has been retained by two
Chicago area law firms (Karaganis and
Gail Ltd. and Goldsmith, Thelin. Schil-
ler and Dickson) to evaluate, plan and
design their new offices.

Poor, Swanke, Hayden and Connell, Ar-
chitects. New York, N.Y.. announce that
Richard A. Carlson, a1a Assoc.. Harold
G. Collins, A1 Assoc.. Joseph L. Cott,
via. Maximilian Poost, a1a. and David
H. Stemn, cra, Controller. have become
Associate partners of the firm, and that
Gerard J. Avalos, RA. has become an As-
sociate of the firm




too often power, the hand that feeds the
ln'mts reconfiguration options by creating
re-wmng problems. ERA-1, however, is a dif-
7. Power is built into commrlmentahzed race-
thin each panel, and panels are electrically joined
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b f sxable, snap-in connectors. So the wiring takes care
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If. ERA 1. It's keeping open plan flexible. With-
limitz uons Ask your Haworth representative for
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literature, or
write Haworth,
-Inc., Holland,
thh 49423
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This is the desk that dares
to lift the world from your shoulders.

Warren Platner has created a unique synthesis
of wood and leather for Lehigh-Leopold.

The result is a desk so pure, so warm, so rich,
it seems to lighten the burden of even the
weightiest decisions.

The wood is distinctly oak or walnut or teak.
The leather is subtly raised and rounded. The
drawers are elegantly unadorned. The legs are
as straight and strong as those that will pace the

" floor around them.

Burlington, lowa. York, Pennsylvania. Laval Canada Pans France

And the furnishings that will complement this
lean statement of style, texture and taste will
be entirely up to you as the years go by.
Forthisisawork of artthat will live and breathe
with enduring dignity in any surroundings long
after the twentieth century has become a memory.

EB LEHIGH-LEOPOLD
Litton

Business Furniture

For complete information, call 800-553-2371 In lowa. call 319 -753-2271
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