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. . . . . .NEWS. . . . . . . . . . . . . . . . . . . . . . . . . . . . m o r e . .N E W S . . . . . .

Mickey Mouse Sustainable Farming 
Another fun feature of Disney World Florida is the EPCOT Centre – the Experimental 
Prototype Community of Tomorrow. Experimenting in agricultural technology, EPCOT 
has 2.5 million square feet of greenhouses which produce most of the food for EPCOT’s 
inhabitants – including lifelike Mickey Mouse shaped veg grown using hydroponics 
(seriously, we didn’t make this up…). Mickey tomatoes, pumpkins, cucumbers and other 
Mickey-head Franken veg are entertaining the public no end while providing valuable 
research into genetically modified crops.

Caught copying Klein
A Paris court has ordered 
flamboyant fashion 
designer John Galliano 
to cough up 200,000€ 
in damages to cult 
American photographer 
William Klein, saying 
Galliano’s advertisements 
too closely resembled 
Klein’s hallmark “painted 
contacts” – oversized 
painted contact sheets 

streaked with strokes of vivid colour. The five ads 
appeared in French Vogue and Elle magazines and in 
several UK and Russian publications, each featuring 
three enlarged contact print images of models 
highlighted with coloured brushstrokes. The French 
court said the ads clearly violated intellectual 
property laws because Galliano never asked Klein’s 
permission to use the style which the New York-born 
photographer developed more than a decade ago. Klein 
said he was “hurt” by Galliano’s appropriation of his 
style: “I am bitter because this glaring plagiarism 
represents an inexplicable slap in the face to my work.” 

Rio sex row
Plans to erect an “interactive” City of Sex 
museum off Copacabana Beach have been 
greeted with lots of titters. The young 
Brazilian behind this controversial 
construct is an Oxford University 
Architecture graduate who says, “Brazil 
has this huge link with sex yet it has 
no museum to celebrate this…people only 
discuss the negative things related to sex, 
like sexual tourism or child prostitution. 
I wanted to deal with it in a natural, 
official way.” His supporters range from 
Rio’s mayor to Nigel Coates, the British 
architect behind the Millennium Dome’s 
Body Zone.

That figures!
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Brilliant block balconies

Not the most beautiful building 
design you’re ever likely to 
see but Ofis Architects have 
made an optical illusion of 
this housing block in Izola on 
the Slovenian coast, offering 
affordable options for many 
young families. Two apartment 
buildings each containing 
30 units of studios and 1-3 
bedroom apartments feature 
unique trapezoidal-shaped 
balconies which accentuate 
external perspectives and views 
directly to the sea. Structural 
elements are located externally, 
allowing more spacious living 
areas while helping to keep the 
square metre cost low.
www.ofis-a.si

Building contractors fight it out 
after Minneapolis bridge collapse
Failing to take prior heed of grave concerns surrounding its structural capacity, Minnesota is 
rushing to replace the collapsed Interstate 35W bridge which was being repaired with 2 of its 8 lanes 
in each direction closed when the bridge buckled in July. On August 7th, even with victims still 
missing and debris clogging the Mississippi River, Minnesota Governor Tim Pawlenty promised that the 
state will build a new, wider, safer bridge to be completed as early as autumn 2008 with 10 lanes, 5 in 

each direction with one of the extra lanes 
possibly set aside for commuter buses. By 
the next morning, designers, builders and 
other firms were falling over themselves 
to submit their track records for the new 
contracts being issued by September 1st. 

With construction starting just three weeks 
later, suggestions that the collapse was 
“anything other than structural” might fly 
in the face of many who expressed equally 
vocal concerns months, even years ahead of 
the 2005 Hurricane Katrina disaster when 
the dam burst flooding New Orleans in its 
wake. When, oh when will the “authorities” 
finally get a grip and take these 
potentially life-saving advance warnings 
seriously?... 
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Andreas Gursky
Holding the world record for two of the most expensive photographs in 
history, Gursky’s grandstanding images blend nature, mass culture and digital 
technology in defiant detail – providing more food for thought than any 
photographer of his generation.

Highlighting the genius of great German photographer 

Technical 
formation: 
techno raves 
were a theme 
Gursky often 
recorded on 
camera. 
Mayday II, 1998

“Gursky makes 
photographs 
that are at once 
superhuman 
and all too 
human: images 
that see more 
than we can 
see.”

Andreas Gursky is a highly acclaimed German 
photographer and artist with an extraordinary eye for 
architectural form. His photos are often taken from an 
aerial perspective – big and bold, brilliant in colour 
and combining simplicity and complexity in a single 
frame.

Having studied photojournalism at Düsseldorf’s State 
Art Academy in the early 1980s – at that time the 
hotbed of Germany’s vibrant post-war avant-garde 
thanks to artists including Gerhard Richter – Gursky 
is congratulated for eschewing the glamour and 
rewards of commercial photography, instead setting 
his sights on mastering the rigorous method used 
by photographers Bernd and Hilla Becher whose 

images had achieved prominence within the 
Conceptual and Minimal art movements. While 
his Becher mentors preferred to work in black and 
white and did a fine job exposing Gursky to the 
technical disciplines of photographic art, their 
student chose colour photography as the mainstay 
of his profession, leading to him winning wider 
recognition for his work from the late 80s onwards.

From 1990, Gursky turned his attention to 
subjects that struck him as representative of a 
contemporary zeitgeist and with his finger on the 
right click button, found equally contemporary 
ways of picturing them while expanding his scope 
from Düsseldorf to Hong Kong, Cairo, New York, 

Brasília, Tokyo, Stockholm, Chicago, Athens, 
Singapore, Paris and Los Angeles, among 
many other major cities. 

His photograph of thousands of ravers 
facing a DJ stand in a large arena with strobe 
lighting effects is itself a one in a million 
image. Gursky’s imaginative use of the 
lighting captured the smoke pouring out so 
perfectly, it looks like an untouchable hand 
holding the crowd in place – subtle, surreal 
and spectacular all at the same time. After 
creating that photo, Gursky said that the 
only music he listens to is techno because its 
simple symmetry echoes his own work, while 
playing to a deeper more visceral emotion.  

Gursky’s first major solo show was in 2001 at 
New York’s Museum of Modern Art, coming 
at the same time as a book celebrating his 
super-scale visually-stimulating images 
of the ‘modern world as lurid theme-park’ 
landscapes. Commentators have noted how 
some of his pictures don’t look correct at 

Photos: Courtesy of Andreas Gursky   
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The rocky island peak of 
Khao Phing Kan in Thailand, 
popularly known as James 
Bond Island, features in 
Gursky’s latest series.
James Bond Island III, 2007



any smaller size – scale is key to their composition 
and they rightly take up every inch of the frame 
he’s intending to fill. They talk of Gursky’s “horror 
vacuii” – his inherent desire to fill space – and the very 
dimensions of his prints clearly emphasise his interest 
in form.

 Why are Gursky’s images so 
earth-shatteringly expensive? 
The fascination lies in his simple 
procedure of viewing individual 
elements in close-up and changing 
the viewing perspective – the sum 
of the parts adding up to his truly 
powerful compositional visual 
impression. Be they Nike trainers 
arranged like a sculpture on 
shelves, his strict geometrical order 
is a minimalist act all on its own, 
making them genuine collectors’ 
items: serious money for serious 
work. 

Gursky is great at the numbers game – the more 
objects he can fit into a composition, the better he seems to feel, cleverly tricking our brains into analysing and 
dissecting his pictorial detail and pondering the bigger picture going on within them. Many are described as 
emotionally distant yet they convey a host of human realities: mass consumerism condensed and packaged; bleak 
urban landscapes featuring factories, office buildings, apartment blocks – all injected with Gursky’s magnificent 
moniker and communicating stories in his own unique way. 

In the 1990s he used the largest size of photographic paper on the market; by 2000 he was combining sheets 
to produce images larger than six by fifteen feet. As his work evolved throughout this time, Gursky began to 
use digital technology for retouching and altering his negatives, manipulating them more as a tool for added 
enhancement than as a reliance on computer graphics as an end in itself. For some works, such as architectural 
subjects, he moved the camera between shots and then combined the negatives on computer to make seamless, 
often panorama-like, images.

Exhibiting his latest work James Bond Island III during his first major solo exhibition at London’s foremost 
contemporary Art Gallery, White Cube, Gursky uses the Thai location of the famous 1974 film ‘Man with the Golden 
Gun’ to take in a range of islands scattered in an azure ocean – radically departing from his signature full frontal 
blasts of colour and showing yet another dimension to his talents. The White Cube exhibition is part of Gursky’s 
2007 tour which kicked off earlier this year in Munich to record crowds of 5,000 per day – numbers that will no 
doubt rise as Gursky goes on to tour Istanbul in Turkey and Sharjah in the United Arab Emirates later this year.

Above photo: best feet 
forward: 200+ trainers in one 

of Gursky’s alluring displays of 
brand-name goods.

 Untitled, 1997 fetched a 
ground-breaking $559,724 in 

February 2002.

Below photo: check him out: 
Gursky’s US$3.34 million

 99 Cent, 1999 sold at 
Sotheby’s London Auction 
House in February 2007 – 

high finance photography at 
its boldest and brightest.

Gursky loves ordered spaces and repeating grids and is especially maniacal portraying people. “I am never interested 
in the individual, but in the human species and its environment”, he says.
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Green light for reclaimed traffic lights

It’s a wind up!
The inventors behind the Loopwing 
Wind Turbine share a great philosophy 
on alternative energy sources, aim-
ing to “think through what we can do 
to hand this beautiful sky on to our 
children and the next generation”, 
with their corporate motto “Pride on 
the Sky” reflecting their aspirations. 
Unveiled at Japan’s Eco-Products 
Exhibition and aimed at homeowners, 
it sports a unique wing design that 
operates with low vibration and with 
ultra-low wind speeds, it provides 
unparalled silence – its unique double 
support blade shape causing minimal 
aerodynamic noise and vibrations.  
www.loopwing.co.jp

The vision behind Greenlight Concepts takes the 
idea of diverting old traffic lamps from landfill sites 
and turning them into beautifully recycled table 
lamps, re-using the lenses and giving them a new 
sense of scale and appreciation. When archi-
tect Daniel Kriven saw a San Francisco city crew 
updating old “Walk/Don’t Walk” signals with LED 
versions, he was struck with inspiration. He tracked 
down the discarded materials and, together with 
a colleague, went from brainstorm to brilliance. 
The beautifully textured glass that’s central to each 
piece evokes a unique setting. Each green, red or 
yellow lens has an intricacy which, given its utilitar-
ian origins, is surprisingly intentional. Sculpted 
into pendant and bucket lamp designs, the sultry 
light produced by the lenses invite you to sit for 
long periods in deep contemplation – a mood far 
removed from their original purpose. 
www.greenlightconcepts.com
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Bangkok Bed
Supperclub
– raising the bar on bars 

Banish bad thoughts of  Bang-cock – sorry 
Bangkok – this minute! There’s nothing sleazy or 
down market about the Bed Supperclub, slap bang 
in the centre of Thailand’s break-neck speed capital 
that’s infamous for all the wrong reasons…

The Bed Supperclub is a designer watering hole 
with a capital D. Aiming to provide “a forum
where people could meet, exchange ideas and 
feed off each other creatively in an atmosphere 
of style and innovation”, its founders were keen to 
locate to a building that would embody the Bed 
Supperclub philosophy: “a modern, stylish, slightly 
subversive structure”. 

Designed by Bangkok architects Orbit Design 
Studio, its founders modestly describe it as one 
of the best-looking buildings in the city, with its 

“With futon-like chairs on the floors and 
day beds suspended from the walls, 
it feels as though you’re lounging in 
the living room of some 21st century 
billionaire playboy who keeps his space 
shuttle parked in the garage.”

futuristic-looking elliptical tubular construction 
acting as a 3-dimensional canvas for each night’s 
events. A blinding, all white interior is softened 
by the warm glow of blue neon lights while silent 
movies and videos are projected onto the walls, 
giving off an extra-terrestrial but cosy feel. 

Breaking the sound barrier

With space for 250 guests, the building is 800 
square metres with the restaurant taking up 60% 
of floor area, the remainder being a separate bar 
while the dining area seats – or rather lounges – 
120. Guests are invited to “open their minds and 
sharpen their senses” as DJs line-up at the decks, 
sound-scaping the evening with contemporary, 
sexy electronic music which just gets louder and 
louder as the bewitching hour approaches. Fear 

not though, the focused all-female pyjama-clad 
staff are there to ensure no “inappropriate events” 
take place.

So relax, lie back and soak in the scenery as you’re 
served lusty cocktails and audacious cuisine, char-
acterised by a multi-influenced Western hominess 
tuned to the delights of the Asian palate. Guests 
are able to watch the food being prepared in the 
open kitchen, which serves as part of the show. 

Something for the weekend?

Every night’s a party night at BSc but on Fridays 
and Saturdays something special takes place: they 
play host to a superlative dining and entertain-
ment experience starting at 20.30 sharp for a 
surprise four-course menu served alongside a 

Text: Chris Dove



“The restaurant sets it apart. Full-time stylists and curators alter staff 
outfits, mount art installations and change music by the day. Chef 
Dan Ivarie’s menu includes silken-textured snow fish, local beetroot 
risotto and carrot-passion fruit sauce...a come-as-you-are vibe 
reveals his American roots and global flair.” 
Beyond borders – the US Boston Globe bigs-up Bed.

scripted series of performances. It might be a 
singing act, a choreographed modern dance act, 
maybe a street performance, fashion show or “just 
a conceptual art thing.” And the fact that dinner 
starts at a precise moment adds to the evening’s 
theatrical dimension, while the acts themselves are 
consumed as eagerly as the fresh, yummy courses.

This is the only venue we know of where you’re 
greeted with the instruction to “Take off your 
shoes and get into Bed” so, you don’t need telling 
twice: go to Bed this instant!
www.bedsupperclub.com



Near a rocky slope behind a thick blanket of 
pines lives a house in the shape of a tower. It’s 
not round but its geometric set-up dilates toward 
east and west to welcome in the low, warm ex-
tended light of the sun at dawn and dusk.

A double wall made from progressive monolithic castings of lightweight 
concrete develops the perimeter of an ellipse, supporting, above it, a 
stretched out slanting cover. In the internal space between the two walls 
an ample interspace comprises the accessory area (stairs to the bedroom, 
bathroom, boiler, storerooms, cupboard) serving the occupants of the 
house and contributing to stabilising the temperature of the large central 
hall.

Inside, the original compositional set-up is reinterpreted by means of a 
cross-sectional system, rotated in plan relative to the largest axes of the 
ellipse. It co-ordinates several stereometric spaces including the guest 

ELLIPSE 1501 HOUSE
by Antonino Cardillo, architect





bedroom on the ground floor and the 
open plan bedroom on the first floor. 

All around, deep excavations in the 
outside wall suggest unexpected 
fleeting routes towards the rocks and 
the wood on the outside breaking up 
the sky into a multitude of quad-
rants. Over the course of days, nights 
and seasons the thick reveals of the 
windows register the changing colours 
of the celestial hemisphere. Thus 
the light of the sky makes a mutable 
architecture articulating the passing 
of time, so the light colours the space 
and changes with itself. In supporting 
these changes, the fabric remains in its 
original essence: colourless or tending 
to grey.

From a large window – almost a gate 
on the sky over the southerly entrance 
– the night can be perceived, desiring; 
the moon dilated and enlarged.
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ground floor plan

1st floor plan
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expozaragoza 2008
Excitement ’s running high as EXPO Zaragoza
rapidly approaches .......

Text: Chris Dove



Since the first London international 
exposition of 1851, Expos have gone 
from strength to strength, hosted all 

over the world and addressing key 
cultural issues. Having successfully 

fought off competition from 
Thessaloniki (Greece) and Trieste 

(Italy), Spain’s Zaragoza was elected 
host city of the 2008 International 

Exposition, coinciding with the 
bicentennial commemoration of 
the Siege of Zaragoza (1808) and 
the centennial celebration of the 

Hispano-French Exposition of 1908.

expozaragoza 2008
To be held over 3 months on a 25 hectare site, Zaragoza 2008 will 
address the specific theme of “Water and Sustainable Development”. 
Given Zaragoza’s enviable location on Spain’s most water-bearing 
river, the Ebro – in a valley with a varied landscape ranging from 
desert to thick forest, meadows and mountains – this theme couldn’t 
be more apt. And seeing how worldwide concerns about water and 
sustainability affect us all, next year’s Expo is already one of the most 
highly anticipated. 

Set against the backdrop of picturesque villages, very old traditions 
and popular customs, 99 countries from Algeria to Yemen have 
already accepted the Spanish Government’s invitation to partici-
pate in the Exposition, with many more scheduled to confirm their 
attendance in the coming weeks and months. Visitors will be offered 
the opportunity to party at an event with a marked cultural accent 
and with a 93-day programme featuring 3,400+ acts from over 350 
companies and artists, wat-er party it will be!

Digi water – the theme running through Expo Zaragoza



Google Earth’s Zaragoza site with water tower in clear view

Pavillion España, the architectural space of Expo Zaragoza



On a serious note, four key elements are the overriding focus 
of Expo Zaragoza: Water as a Unique Resource; Water for Life; 
Waterscapes; and Shared Water, each addressing the challenges 
faced at Global, Regional, Local and Individual levels.

At Global level, the key challenges to be addressed include the governance 
of water for human development; addressing the global environmental 
crisis; respecting the natural water cycle; and water as a vehicle for bringing 
people together. Regionally, they’ll address the integrated management of 
water basins in metropolis and urban areas; the conservation and recovery 
of aquatic water systems; the protection of unique natural areas; and routes 
for new agreements and collaboration with respect to water. 

At Local level, policies, rules and fair prices for more efficient use of water 
will be discussed alongside an evaluation of traditions, culture, art and 
identity related to water; sustainable water infrastructure and the protec-
tion of waterscapes will be touched on; as will issues regarding education, 
equality and the involvement of the population in decision making about 
water – an area where we can collectively make an impact. 

Finally, at Individual level, we can all learn something from this impor-
tant Expo: our daily use of water has to be contained. The availability of 
drinking water and improvements to the human diet will be central topics 
together with recovering the harmony between human activities and the 
transformation of the landscape. Water and artistic creativity and water 
as a universal human right will provide the climax to a busy but essential 
programme of discussions. 

As expected, the Pavillion España titled ‘Science and Creativ-
ity’ will provide the architectural definition of the entire Expo 
project. Inspired by the light and the look of poplar groves so 
often seen on the banks of the River Ebro, this pavilion has 
a large roof supported  by a forest of pillars and will house a 
new exhibition about bioclimatic architecture. 

The façade of this chalet-like pavilion is the counterpoint to 
the large Conference Centre Hotel situated to the west of 
the site and, surrounded by attractive greenery, the Spanish 
Pavilion will be protected from wind and traffic noise – creat-
ing an invaluable architectural space conducive to Expo’s 
sustainable environmental theme. 

The specially constructed Visitor Centre will provide free en-
trance to 500 square metres of information including touch 
screens so you can learn about the Expo 2008 project and 
experience rain and humidity in the “Sensations Area” while 
playing with various panels that recreate water movement. 
Fun and education for all!
www.expozaragoza2008.es
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Brothers in Arts:
 French design duo Ronan & Erwan Bouroullec
“The rising stars of European design”

“It’s impossible to identify who does what. 
You could say that I’m stronger technically 
and Erwan aesthetically, but that would be an 
over-simplification. We don’t always agree, 
but we do have a similar sensibility.”

Text: Chris Dove



Working together since 1999 after graduating from Decorative Arts and Fine Arts Schools respectively, 
Breton-born brothers Ronan and Erwan Bouroullec share a design portfolio as long as your arm: natural 
born collaborators in constant dialogue, fed by separate identities but striving towards a common goal.

The starting point for their collaborations couldn’t have come from a more auspicious source. In 2000, 
world famous fashion and perfume designer Issey Miyake commissioned the duo to design a shop in 
Paris for his new collection, A-Poc. Having suitably impressed him, they met Rolf Felhbaum the same year, 
Chairman of no less a design house than Vitra – European manufacturer and retailer of works by every 
internationally renowned furniture designer – and began working on a new Office Furniture System for 
him in 2002 called “Joyn”. 

Joined at the hip

This project sealed their fate as they openly collaborated on ever more exciting manufacturing and design 
projects for a steady stream of top-notch clients: Miyake; Vitra; Italian designer Cappellini (“Explorers 
of design, voyaging between reality and imagination”); Magis (“the brand that’s given a novel twist to 
domestic design”); Ligne Roset (a multinational contemporary furnishings company, part of Spain’s 
Ibermaison modern design collective); Habitat (that well-known UK home furnishings favourite); Christian 
Dior (then the acclaimed new menswear designer); Kartell (the innovative Italian design company); and 
the Kréo Gallery in Paris’s 13th arrondissement – the neighbourhood that’s become the focal point for 
contemporary art in the city. 



The brothers argue 
that their most 
successful design 
projects are generally 
the toughest, most 
contentious ones. 
“Usually our work is 
strongest when we 
disagree, because 
that’s when we push 
each other to go 
further,” said Ronan. 
“If we’re in agreement, 
it’s often mediocre.” A 
telling piece of advice 
all design teams 
should heed.
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Float on . . . . .

Add to this their work on architectural projects 
including the «Floating House» which has brought 
them unprecedented critical acclaim considering 
they’re still only 36 and 32 respectively. 
Commissioned by “Le Centre d’Art de Chatou”, 
the Floating House is a studio for resident artists 
and authors invited to work there by CNEAI, the 
National Contemporary Art Centre, France. This 
habitable barge/house boat was designed in 
collaboration with architects Jean-Marie Finot and 
Denis Daversin, and the structure’s simple lines 
are a pragmatic and poetic answer to the thin 
budget they had to play with. An aluminium skin 
enveloped by a wooden trellis delimits the long 
alcove laid onto the boat’s 23m x 5m rectangular 
platform. Life and work are articulated around 
different spaces with the changing reflections of 
light on the water pervading the wooden walls cut 
open by two glazed façades in the main rooms. 
From the inside of the studio, Renoir’s picturesque 
landscape is visible everywhere, blurred by the 
mirroring surface of the river and providing a 
fairy tale atmosphere favouring inspiration and 
contemplation.

In the year 25/25

As ‘Selectors for 25/25 – Celebrating 25 years 
of Design’, their prescence at London’s Design 
Museum exhibition in June confirmed their 
positions as “the rising stars of European design 
and the most promising industrial designers to 
have emerged from France since Philippe Starck 
in the 1980s”. Yet their backgrounds growing up 
in Quimper, Brittany, bore no hint of the depths of 
hidden talents they were to display in later years. 

No one in their family knew a stitch about design, 
textiles or art: both sets of grandparents worked 
on the land and their parents in medicine, and 
as kids they rarely left Brittany. “I didn’t do well 
at school,” admitted Ronan. “And when I came to 
Paris to study industrial design, I didn’t do very 
well there either. It was only a few years later, 
when I enrolled on another course (in furniture 
design) at the École Nationale Supérieure des Arts 
Décoratifs, that everything came together.”

Old skool logic

Yet even at this early stage, Ronan had developed 
a distinctive approach to design. Clean and 
uncluttered in form, his work was also extremely 
flexible. “Erwan and I both like the idea of giving 
someone an object and letting them decide 
how they’ll use it”, he explains, evident in his 

‘The Stitch Room’ 
installation at the 
“MyHome” exhibition,  
Vitra Design Museum, 
Weil am Rhein, 
Switzerland till Sept 16
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Busy bodies 
Affectionately calling themselves the Rocs, the 
boys have been busy this summer exhibiting 
at the collective ‘Airs de Paris’ exhibition at the 
Pompidou Center’s Musée National d’Art Moderne; 
a successful installation titled ‘North Tiles in Paris’ 
for Designers’ Days in Galerie des Saints-Pères; a 

1998 kitchen unit designed to be customised 
by its owners who can add drawers, worktops, 
hooks and shelves to the basic frame. Usually 
when people move home, they leave the kitchen 
behind, but Ronan’s was always intended to be 
disassembled and taken with them, showing his 
environmental credentials long before it was ‘hip’ 
to be green.

limited edition series titled Rocs in Buckminster 
Füller Dome presented at the Vitra Design 
Museum, Weil am Rhein, Switzerland; and a follow 
up stint in Vitra titled ‘The Stitch Room’ as part of 
the collective exhibition “MyHome” running till 
mid-September (see EVENTS section for details). 
www.bouroullec.com

Building blocks of textiles in their new Rocs collection 2007
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2006 exhibition photos
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Part 1 – The origin

Garage Rock was a style that initially flourished during the 
years 1964-67, reflecting America’s grass-roots response to 
the British Invasion and accounting, in its time, for perhaps 
the most prolific outpouring of records and groups in the 
history of popular music. It was the sound of thousands of 
bands, mostly of high school age, formed in the aftermath 
of the Beatles and Rolling Stones, the product of kids who 
mostly had little exposure to the music business main-
stream. The music, much like its antecedent, the Rockabilly 
style (which was at its height from 1955 to 1959) the 
original explosion of Garage Rock was unimportant com-
mercially but actually defined the spirit of the times in its 
purest form, gave birth to a great deal of experimentation 
and resulted in some of the most bizarre, extreme and 
ingeniously eloquent recordings ever. And, even more so 
than the Rockabilly style, it is a musical form whose influ-
ence has been enormously long lasting and wide reaching.

Sociologically, these garage bands were an outgrowth of 
the local outfits that had previously been playing twist and 
surf music during the period around 1959-1963. Musi-
cally, most of them were heavily influenced by the Rolling 
Stones, the Kinks, the Who, the Pretty Things and the 
Yardbirds, with some chasing the coat tails of the Beatles 
and the Zombies or, later, the Small Faces. Many of these 
youngsters learned about their own country’s musical 
heritage from the British groups, with the sounds of Bo 

Diddley, Jimmy Reed and Chuck Berry looming 
large in their repertoires. However, it should be 
assumed that a fair number of them did possess 
knowledge of rhythm’n’blues and rock’n’roll to 
match their English counterparts.

Whilst the British Invasion kick-started a return 
to basic rock’n’roll amongst American teens, one 
should avoid continuing the myth that there was 
no rock’n’roll in the USA after “the day the music 
died” in 1959 up until that fateful day when the 
Beatles arrived with a bang in 1964. Groups like 
the Kingsmen and the Wailers in the American 
Northwest were rockin’ things up during this pe-
riod, as well as people like the Rumblers and Dick 
Dale & the Deltones down in California (to name 
just a few examples).

Where most of the mainstream mid-sixties groups 
were highly polished show business machines, 
many of these young garage bands took on a 
stance of spoiled suburban snottiness whilst at-
tempting to replicate the innate sense of cool that 
they witnessed on television dance shows and on 
the LP sleeves of their favourite groups. Most of 
the classic records of the genre shared a number of 
common attributes, from fuzztone on their guitars 

to an arrogant snarl in the vocal performance 
and a tough-guy attitude. Lyrics often concerned 
uncooperative girls, bothersome parents, social re-
strictions, and so on - and while much of the lyrical 
content could be simple and, indeed crass, others 
were highly literate and intelligent. But they could 
be works of pure genius either way, in our opinion.

In every city in America there were hundreds 
of such bands - and in other countries around 
the world, from Argentina to Japan and from 
Sweden to Australia, and near enough all points in 
between you could find similar records by similar 
bands. The difference being that in the USA it was 
on a much larger scale, with almost all these bands 
managing to release at least one record, with the 
ensuing development of active local music scenes 
and recognisable regional musical styles.

Dirty Water Records, London
http://www.dirtywaterrecords.co.uk
http://www.myspace.com/dirtywaterrecords.co.uk

Many thanks to PJ Crittenden of London’s legend-
ary Dirty Water Club and the late, great Greg Shaw 
for their massive contributions to this article.

Music’s Minalmalists
What is it about Garage Rock that can attract more than 100,000 people to its underground music 
festivals? We asked Paul Manchester, co-owner of Dirty Water Records label to explain exactly what is 
garage rock in a special three part feature covering its birth in the 60s, through the 70s to the present day.   

Text: Paul Manchester



& Fork
Author: Tom Dixon
Publisher: Phaidon Press

Literally on the cutting edge 
of design and the sequel to 
Phaidon’s influential Spoon, 
& Fork features 100 young 
industrial design stars of 
tomorrow chosen by 10 of the world’s foremost 
authorities on contemporary design, ranging from 
Julie Lasky, editor-in-chief of New York-based 
I.D. Magazine to leading London-based designer 
Tom Dixon and reads like a Who’s Next of design. 
The book is also a survey of new materials and 
processes with which these young, relatively un-
known designers are experimenting.

China’s New Dawn: An Architectural Transformation

Author: Layla Dawson
Publisher: Prestel Publishing

Dawson examines projects by Chinese and non-Chinese architects including Zaha Hadid’s Soho City 
masterplan, Rem Koolhaas’s CCTV Headquarters, Norman Foster’s Shanghai Tower and plans for the 
Beijing 2008 Olympic Games. As she demonstrates how conflicting architectural philosophies are visible 
in China’s newly rising skyline, she takes an unblinking look at the liabilities China faces by opening itself 
up to foreign influence.

ONCE
Starring Alastair Foley, Glen 
Hansard, Markéta Irglová & 
Geoff Minogue

A modern day musical set on the 
streets of Dublin. Featuring Glen 
Hansard from Irish band “The 
Frames,” the film tells the story 
of a street musician and a Czech 
immigrant during an eventful 
week as they write, rehearse and 
record their songs.

KILLER OF SHEEP
Starring Henry G. Sanders, Kaycee 
Moore, Charles Bracy, Angela Burnett, 
Eugene Cherry & Jack Drummon

Killer of Sheep examines the black Los 
Angeles ghetto of Watts in the mid-1970s 
through the eyes of Stan, a sensitive dreamer 
who’s growing detached and numb from the 
psychic toll of working at a slaughterhouse. 
The film offers no solutions; it merely 
presents life – sometimes hauntingly bleak, 
sometimes filled with transcendent joy. and 
gentle humour.

THE LIVES OF OTHERS 
Starring Martina Gedeck, Ulrich Mühe, 
Sebastian Koch, Ulrich Tukur & Thomas 
Thieme

At once a political thriller and human drama, The 
Lives of Others begins in East Berlin in 1984, five 
years before Glasnost and the fall of the Berlin 
Wall and ultimately takes us to 1991, in what is 
now the reunited Germany. The film traces the 
gradual disillusionment of Captain Gerd Wiesler, 
a highly skilled officer who works for the Stasi, 
East Germany’s all-powerful secret police. nd 
gentle humour.
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Modern Dutch architect Piet Blom is square. So are his buildings. Way back in the 70s – the heyday of the 
Modern Architecture movement – he embarked on a construction adventure culminating in 1984 with two 
neighbouring building projects: the Spanish Quay housing project and Blaaktower (“Pencil”) surrounding 
the Old Harbour of what was once the mouth of Rotterdam’s River Rotte. Both projects are a surprisingly 
harmonious unit against the backdrop of Rotterdam’s past and with the many cafés, restaurants and terraces, 
it’s developed into one of the city’s most important recreational 
areas.

Blom speaks about his “forest” of tree-houses with a sense of 
drama, once comparing them with the vaulting of a cathedral. 
The entire complex of tilted cubes on poles and the sharp-
looking Blaaktower give a theatrical and picturesque feeling. 
Such an imaginative building demands a suitable name so the 
complex of cube-houses (tree- houses) is often symbolicly called 
“Het Blaakse Bos” (Blaak Forest). 

The building is infact a  pedestrian bridge crossing a 
busy traffic artery (Blaak). From the municipal town planners point 
of view, it was designed to be a safe connection between the new 
housing projects along the Old Harbour and the inner city. Blom 
was asked to “furnish” this bridge, taking his inspiration from 
the Ponte Vecchio in Florence, Italy. 

His idea  was to create a village within a town, a safe oasis where several functions could take place: small-
scale businesses, shops, cafés, a school, cultural centre and children’s playground downstairs (promenade-
level) and living quarters in the cube-houses upstairs. The strong interaction between the private (upstairs) 
and public spaces (downstairs) is characteristic of his vision, with inhabitants having a wide view of the 
scenery around them thanks to the sloping windows.

The cube-house could be called an architectonic experiment in which Blom has considered form, aesthetics 
and spatial effects of greater importance than functionality and practical purpose. Living in a cube (crown) 
is a reminder of a tree-hut accessible through the pole (trunk). A really primeval way of living.





COOP HIMMELB( )AUL

Wolf D Prix and Helmut Swiczinsky 
are an Austrian-Polish design 

combo who formed COOP 
HIMMELB(L)AU in Vienna in 

1968 as “an innovative approach 
to architecture to produce 

increasingly experimental pieces” 
before opening up a second office 

in Los Angeles in 1988. 

“Open-planned, 
        Open-minded,
             Open-ended”

With their focus on designing complex, undefined 
spaces, the team attempts to generate asym-
metrical structures that strive for freedom from the 
constrained formalism of a given style. 

Akron Art Museum, Ohio

Proudly announcing the inaugural day of the new 
5,900 m² Akron Art Museum in Ohio on July 17 this 
year, the Museum is the first public building by 
the pair in the United States – already winning an 
American Architecture Award for their imaginative 
reworking of a former post office building. Their 
unique interpretation of the brief for this Italian 
Renaissance building incorporates a much larger 
new wing with minimum disruption to its historic 
façade, intersecting the new building and the old 
in a dynamic and intimate physical relationship 
that brings them together as one.
 

Roof Cloud of Akron Art Museum 

Having also seen them inaugurate BMW´s centre 
for brand experience and vehicle delivery in 

Munich, Germany this summer, the pair have their 
hands full for the forthcoming years as well. Next 
year will see the grand opening of the Central Los 
Angeles Area High School of visual and perform-
ing arts, followed in 2009 by the opening of the 
Musée des Confluences in Lyon, France, the House 
of Music in Aalborg, Denmark and the new Cinema 
Complex in Busan, South Korea that same year, all 
serving to demonstrate the diversity of their vast 
cultural and commercial expertise.

Capping these projects however is the successful 
international design competition they won for 
the European Central Bank’s new headquarters in 
Frankfurt, Germany, due for completion in 2011.    
Winners of heaps of modern design competitions 
and awards, and showing in numerous interna-
tional exhibitions – among them at the prestigious 
Pompidou Centre in Paris, the Museum of Modern 
Art in New York and the Getty Foundation in Los 
Angeles – these veterans of modern design and 
architecture are forging ahead with truly innova-
tive worldwide projects. 

Innovative and experimental they certainly are, 
seamlessly crossing the realms of architecture into 
urban design and art. Their approach leads them 
to design each project based on a series of intense 
discussions which eventually leads to the emer-
gence of a sketch. This sketch, in turn, leads to a 
fully formed model. The pair rarely alter the design 
from the initial sketch phase, instead transferring it 
virtually line for line into a working drawing.  

Their projects span the world: Europe, the US, Asia, 
Mexico and the Middle East, encompassing both 
theoretical and built works and representing nu-
merous building types including multifunctional 
housing, educational institutions, international 
cultural and event facilities, museums, perfor-
mance halls and retail and entertainment centres. 

HAVE DESIGN ALL SEWN UP





Breaking 
glass 

While most glass artists go to pane-staking 
lengths to handle their medium with great care, 
one takes great pleasure in deliberately shattering 
it! Born in Cyprus and now based in London, 
Yorgos Papadopoulos treats his cutting edge art 
form with “healthy disrespect”.

with Yorgos Papadopoulos
Text: Chris Dove
Photos: Courtesy of Yorgos 

We love the sound of



Papadopoulos (“the artist” we’ll call him for 
name-shortening reasons…) is creating 
widespread interest around the world for 
the unique ways in which he takes the 
crystalline forms of broken glass and mixes 
in bold combinations of colour to create 
provocative art panels, many pieces featured 
in exhibitions throughout Europe and he’s 

being increasingly commissioned for architectural 
installations.

His technique involves texturing, breaking, 
colouring then relaminating sheets of industrial 
glass to create artworks that look fragile, but are 
in fact extremely durable and meet building-
code criteria for public use. The art panels are 



 Having a smashing time – the delicate art of breaking glass.  (photos below)
     -  Applying and spreading diluted pigment into the cracks.
      - Applying resin to the artwork panel.
      - Laminating a tempered sheet of glass to the artwork panel.
      - Moving the laminated panel to dry and cleaning off excess resin.
      - The finished panel is ready for installation. 
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His works “express the in-built paradoxes of glass: that it 
is commonplace and extraordinary, visible and invisible, 
dangerous and strong.”

kind of weird looking too, but don’t be tempted to look away 
because, despite their unusual appearance, “the artist” begins 
his design process in just the same way as many designers: with 
one-dimensional sketches on plain pieces of paper forming the 
basis of the visual effect he plans to create. 

And what a fun, stress-busting job he has, breaking glass with 
hammers, bricks, bullets and electrical currents – even using 
a bag full of lead-shot intended to replicate the impact of a 
human body running into a standard window. Nice! Remember 

too that these different destructive tools create very 
different glass shard patterns.

A liquid resin is poured onto the shattered glass which 
is then relaminated with another sheet of tempered 
glass to create the panel. After drying, the panel 
need no longer be treated with “kid gloves” – the 
excess resin is cleaned off and the panel is ready for 
installation. 

 Having a smashing time – the delicate art of breaking glass.  (photos below)
     -  Applying and spreading diluted pigment into the cracks.
      - Applying resin to the artwork panel.
      - Laminating a tempered sheet of glass to the artwork panel.
      - Moving the laminated panel to dry and cleaning off excess resin.
      - The finished panel is ready for installation. 
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Car aficionados 
worldwide have 
been eagerly 
anticipating the 
arrival of the 
fourth generation 
M3 – BMW’s 
performance 
oriented compact 
saloon based on 
the ever-popular 3 
series range.

While the first M3, unveiled in 1986, was a raucous machine 
which many owners found was equally at home on the race 
track as on the road, the subsequent models lost some of 
this raw edge to appeal to a broader customer base. This 
strategy has been hugely successful for BMW, transforming 
the M3 from a niche model attracting a limited number 
of hard core connoisseurs, to one which accounts for over 
10% of 3 series sales in certain markets. 

The challenge facing BMW with the new M3 was to ensure 
it provides enough thrills for the hard driving devotee, 
while doing so with enough civility to further increase the 
car’s appeal to those who will never drive it on a track. 

Thankfully, BMW’s head of design, American Chris Bangle, 
who lists architect Frank Gehry as one of his influences, has 
toned down some of the more controversial styling cues 
from other models in the range, so that the best-selling 3 
series doesn’t look like it came off second best in a fight 
with the ugly stick. Visually, there is little doubt about the 
new M3’s sporting intent, with the brazenly aggressive 
styling giving the appearance of a 3 series pumped up 

Te
xt

: Ia
n 

Ba
xt

er





on steroids. While not exactly beautiful, the M3 
certainly looks striking enough to satisfy those 
owners who want others to know they sprung for 
the highest performance variant of the 3 series. 

Unlike the last two M3 models which were 
powered by a silky smooth, free-revving, straight 
six engine, the new car features a 4.0 litre V8, with 
a whopping 414 bhp – exactly the same as the 
rival Audi RS4. Fortunately, the new motor is just 
as eager to rev as the old six cylinder, with a red 
line at a giddy 8400 rpm. Even though the M3 is 
a bit of a porker, tipping the scales at over 3600 
pounds, the muscular engine ensures it will dash 
from 0-60 mph in well under 5 seconds, enough 
to embarrass all but the fastest super cars. The 
penalty one pays for taking full advantage of 
this high-revving V8 fun is at the petrol pumps, 
resulting in OPEC-friendly consumption and 
frequent refueling stops. At least in the M3 there’s 
no danger of driving for long periods without 
regular breaks.

To achieve the optimum balance of ride and 
handling, optional adjustable shock absorbers, 
called EDC in BMW parlance, are offered with 3 
selectable modes: comfort, normal and sport. 
This computer-controlled gadgetry ensures 
a compliant, non-filling, loosening ride over 
harsh road surfaces while providing flat, taught 
handling when pressing on through the bends. 
There are also two steering settings, normal 
and sport, providing the choice of light steering 
for low speed maneuvers or more feel for high 
performance driving.  

With the new M3, BMW has succeeded in 
producing a car which provides a rewarding 
driving experience for enthusiasts yet is still easy 
to drive at less than ten tenths of its potential.
One of the biggest challenges to the M3 comes 
from within BMW’s own model range. For 
significantly less money than the M3, the twin 
turbo BMW 335 coupe offers almost the same 
level of performance, more subtle looks and less 

crippling fuel costs. However, for those seeking 
the ultimate performance and handling from a 
compact coupe there will always be plenty of 
takers for the M3. 

About the writer:  Ian Baxter’s fascination with all 
forms of automotive transport started at an early 
age, owning his first motorbike from the age of 
12. Since then, he has been a serial buyer, owning 
and rebuilding numerous cars and motorbikes. He 
currently owns an Audi RS4 and a Porsche 911. 
Since graduating from the University of 
Hertfordshire, London with a Bachelor of 
Engineering degree, Ian’s career has been spent 
in the computer software industry, specializing 
in Computer Aided Design (CAD). He is currently 
Director of Worldwide Technical Support at 
SolidWorks Corporation. 
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Directory
Promote your business with Modern Design for 100 euros.

For more information call 951 26 00 41 or email: ad@d-earle.com

Tel: 671 308 719 www.jochenleen.com



Taking the holistic approach to 
creative design.

Tel: +34 952 822 118
www.earthandocean.es

email: andrew.forbes@earthandocean.es

Edif. Don Alonso, Ofic 7
Calle Almería 1

29670 San Pedro Alcántara
Málaga, Spain

Tel: 95 278 3677

CAC Málaga

C/ Alemania, s/n
29001-Málaga- España
T: 00 34 952 12 00 55
F: 00 34 952 21 01 77

www.cacmalaga.org

Fiber ProTector Spain S.L.
Urb. El Presidente
Calle Sevilla E6
29680 Estepona Tel. (+34) 952 928 963

www.FiberProTector.es

Paseo de Reding, 51, 5 D
29016  Málaga  

Spain
Tel. 609 478 338



PREVIEW OF NEXT MONTH’S ISSUE

“Brian Walker’s a bit of a weirdo!”… 

     ARCHITECTURE ART

     CULTURE

AS YOU’D EXPECT FROM MODERN DESIGN MAGAZINE, WE’LL CONTINUE TO BRING YOU 
FASCINATING FEATURES, ARTICLES, PROFILES, INTERVIEWS, INNOVATIONS, NEWS AND EVENTS 
INCLUDING…...

. . . A N D  L O T S ,  L O T S  M O R E !
Modern Design Magazine has made a name for itself already – start collecting yours now 
or check us out online at www.d-earle.com!

See if you agree/disagree as we analyse 
the digital artist with a kitsch post-
modern view on the world.

The main man at Morphosis  - 
-Thom Mayne      
“eschewing the normal bounds of traditional forms”

 -The Guggenheim generation  
It’s exactly 10 years since the opening of 
Frank Gehry’s great edifice in Bilbao, Spain 
– we ask, just how many more Museums 
are there around the world?...  

  - Taking time out in 

Design
- Close-up of prolific furniture designer,   

Patricia Urquiola
- Full marks to Denmark for Hotel Fox!

Toronto…



“Brian Walker’s a bit of a weirdo!”… 




