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It is subtle, refined. Flawless function is heightened by clean aerodynamic form.
t$ O 1!188 A."ri."n llonda Nloror (ir., [nc. LXi modcl shown.
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It is undeniably powerful and it will move yor. The Accord Coupe. trHUHH
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Amy's Bedroom

It was as much a gift for my husband
and me as it was for the person for whom it
was intended, our sixteen-year-old Amy.
She wasn't home from school yet when it
arrived, the bedroom she always wanted.
An hour later, I heard the front door
open and shut, then a distant grceting as

Amy went up to her bedroom. I waited for

her to run down the stairs calling for me
as I knew she would, but, instead, the
house was quiet. I found her sitting on
the bed, holding one of her new ruffled
pillows, crying. I sat next to her and held
her and realized, as I need to now and
then, what a gift she is to us.

EthanAlhn"

Ethan Allen, lnc., Danbury, Connecticut 06811.
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OI'M A ATE BLOOMER.'

But definitely not a wallflower.

I really open up at night

with a show of true color.

And, since evening is my element,

my first stop is always Saks...

where I find the hoftest and the haute,

design's cultivated best.

F rom Designer Sportswear Col leaions,
Linda Allard for Ellen Traq/s silk evening ensemble
in sizes 2 to 14: Poppy jacket, t265 (98-70j).
Matching crepe de chine camisole, $76 (98-702).
Black crepe de chine skirt, t106 (98:107).
To ordeq call l-80G3493454. To receive a
complimentary copy of our January Sale Folig
call 1-80G322-7257. We accept American Express,
Diners Club MasterCard and Visa.
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Clear perfection. Masterpieces in fulllead crystal by fuedel.
Bowl, $195. vase, $180. candlestick, adapted from a Frank Lloyd wright design, $95.

TTnRANY & Co.
NE\v YORK LONDON MUNICH HONG KONO BEVERLY HILLS CHTCAGO DALLAS HOUSTON BOSTON ATLANTA SAN FRANCISCO 800,526.0649
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rHE Bilw7.
l{EWBTOODTOA

THATCA]I CERTAIIIIY

what one industry observer deems "the
worlds first spors limousine."
is an astonishingly roomy quietlI. tt

An eigh t-year,billion-do11ar quest to rethink
everf aspect of the luxury car has produced
, latSllNl\\ol\orth.\riltrrra.lnc Ilrrll\l\\'tr.rrlrnr.ilk.rndloq,,.rrrrt-grsltrr,l

sanctuary whose inventive amenities
can even include a telephone as standard

*
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equipment. Yet lt moves with the lorc e ol a
hurricane and handles wirh the exhila-
rating deftness of a rue European sports car.

It is called the BI\AV 7-Senes. And the
well-to-do have paid the sinceresr of ributes

it in gratifying numbers.
proves our contention that, con-

by buyrng
Which

trary to proverbial wisdom, manyof
them would rather not be idle

THE ULrIMATE DRIVI]IG MACHI]IE:

't:::m'j
', '',1
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There s a place

whereyou can leave a trail ,

but no one
will ever find you.

REXEL HERII{G
licc;"tusc its hrlttc.

E

I'urniturc lrtut tltc J\ling lrclsr.trcs crrllcrtion lry Hcritlrqc.

l:or thc rutlttrrizcrl rlc;:lcr ttclrcst vou. c.tll toll lrcc tt00"l'+7'4700.
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IF HE WANTS T}-{INCS TC HE,AT UP
TELL HIVI TO TRYA LITTLI ICE

,f" 
A lr[Lle ,ce hos been t noln'n to corse temp€rctures

ro rise mornrng noon ond nrght It superb dromond
.1ervelry rs some[hing ),ou con wc]rm up t.o. qsk [he'mon in

),.our life to see ttre lce on lce Collectron. Diornond jewe lry
that's cooi. colm ond definrtelv collectoble

This is only a [e mplrng somple of tha mony mognifrce nt
pieccs in this collectiott The exquisite lce on ice .ler,velry
Stor[S or $1.490 And rs o sureFrre i,r,c)' to turn up the heot.

De Beers
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For the jeweler neorest you, or informotion on the pieces
shown. collthe phone numbers lisLed.
A. $5.800 .2t2719-2630 Mr. Boguefte B. $5,650 .2t3 680-2345 Unigem tnt.t.
C. $2,950 . 800 248-0352 PoutJ. Dongter D. $J.O9S . Zl2B1Z-BO|ALeser
E. $2'995 '212586-2865 D'Annunzio & co. E $a.goo .2r2s75'-952o Advonced Ring
G. $4.500'800 543-8800 Lozore Diomondss H. $s.3oo . rl2 944-6998 Les Mognifiques
l, $5.500 . 212 581.0?95 I.B. Goodmon Co. Jewetry enlorged for detoil.

THE ICE ON ICE COLLECTION
Coolly ele-gont diomond jewelry thot will

fireyour imoginotion.

L

When vou see the
r"i'i,n"rt1't-o6lF.iiii". Adiomond is torever
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Design Politics
*Those of us who look hard at design haae spent
decades trying to find the beauty in the beasto'

t97 7

WHAI GOES AROUND

Shoer-Inetol Chic
mode lts d€bul on
our poges, h wos o
reol shocker. Todoy,
It's downrlght ele-
gonl, os ln Mothieu/
Roy's bruahed olurnl-
num cholr (obove).

WAS CRUISTNG DOWN THE HIGHWAY THE

other day next to one of those big old
flatbed trucks, the mean kind that'd just as

soon eat you for lunch as bother to pass

you, when I noticed its load. It was a hunk
of steel so massive and so rustv I couldn't
tell whether it was an important work of

sculpture ready for deposit on sonle unsuspecting
corporate plaza or just a tired old dumltster
heaved over on its side. In other words, I wasn't
sure if I'd be required to trv and love this
incredible rustv hulk and the sheer port-er of its
Rough And Savage Minimalist Statement or
whether I could just relax and let it get on down
the road to dumpster heaven.

And it struck me that those of us who look hard
at design and architecturc have spent the last

couple of decades trving to find the heautv in the

beast. We believetl so profoundly iIr the net:essity

of new forms, new ideas, new materials that we

found ourselves trl'ing to love certain pieces of
furniture or buildings for thoir politit:s alone. That
they weren't immediately understantlable or even

comfortable was verv much part o[ the poilrt.
Ileauty didnot count for much. What counted was

their position on our moral high ground. How else

would change occur if we didn't challenge the old
ideas? How better to evolve beyontl the gilt-ridden

lBth century than by learn-
ing to love ran, metal'i

About a dozen years ago,

in an earlier incarnation of
this rnagazilre (r'es, I knorv
some of ;'-ou still r()ttlent-
ber) we were almost put
ourt of business for good

anrl all bv a single zruda-

cious idea. A design edi-
tor, Ben Ilovd, had the
chutzpah, long trefore

the groundbrt,aking
High-Tech was even a

gleam in the eves ofNIs.

Slesin and Ms. Kron, 1s lnskg-snd publish-a
table u.ith a 30-gallon garbage can as a base,

topped with a square of galvanizetl metal banded
with plvwood. Quel scandole!

Besides being threatene<I with tht' loss of what
little furniture atlvertising we had in those pre-
salad days, we werc accusetl bv our then publisher
of "politicizing design." We bristled at that, of
oourse, and told him we wcre journalists, report-
crs. But irr a wav he was right. In those davs, we-
and our rcadsrs-w.re hellbent on r:hanging everr'
given in our livcs. We I)lD belicvt in a design

rcvolution: In the demu:racv ol' materials, in
freedom frorn a historical irnperative that rerluires
cven the voung antl bold to look old and rich. That
galvaniztrl table got us in plentv of trouble. Safer
(or mort' rnature) editors rnight have covered the

whole thing up with blue and white chintz and
gotten on with it. Ve werc neither.

Srell" r'ou kno* the rest of the ston'. Came the

evolution. We were more relieved than surprised.
'Ioday, dt:sign has a passion and trrtergv we once

onlv drearned of. In this Stvle Preview '$Q-6pa
interpretation of the movenlents shaping the world
ol'design 1ofl6y-fign Llovd's table would fit right
into 6oSheet-Metal (lhic" (see page I133), one of five
irnportant trends we're tracking this vear. In this
issue, we t:elebrate a brilliant New (lollaboration of
artist and architecto designer and craftsmatr. We're
thrilled to bring vou our t'xclusive storr of one of
the most exciting houses in the world-Alberto
Alessi's "(lasa della Feliciti"" the result of a Inost

unusual collaboration of eight of the best design

rninds around, I know vou'll agree with us-
breakthrough design is now beautiful in wavs vou
rro longer need slruggle lo appreciate.

- D or othy Kalins, Editor in Chief
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Active Skin Solutions
For Oily Skin. lt's the three-step system
that takes oily skin problems seriously.
And solves them beautifully.
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Now there s no need to look ony

further AnnToylor hoslust whot

you've been seorching for,

/n o c/ossic style thot goes

over well.\Nheneven v,here ever,

The sweoter thot fts, Anytime.

Any occosion.

All cotton, hond l<tit in o

decorotive pottern. A greot look

that's o pleosure to weor

This AnnToylor sweoter

stonds up to the greot outdoors,

And xill/ooks greot indoors.

So the nexttime you're

lookng for your fovorite onfihing,

try AnnToylor [rst. /ts the only

ploce you'll ever hove to look.
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S\ME

Rose Foir lsle sweoter ris

hond lqit with tutured ropey

cotton yorn. lvory wrth forest, gold,

red ond royoL lrnponed by

Ann Toylor Studio. Szes S, M

or L. #1617. SIAA.

Avoiloble ot se/ected stores

or cqlll-800322-4411.

on
looks alotlikeYou.
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METRCPCLITAN HCAAE IS COAAING TO
fIITARSHALL FI ELD'S C I ICNOC I

sI EW

Stoo into Morsholl Fieldt Stote Street' to oick uo o comolete
schedule of events b'eginning

Sunooy, Novembei I3
See you There!

Again this year, you can see our November "Style Preview '89"
issue brought to life through displays, windows and
decorating/entertaining seminars at Marshall Field's State Street

store, November 13-20, l9BB.

"What Your Rooms Will
Be Wearing Next Year"
Design Seminars

"The Extended Kitchen"
Date: Sunday, November 13

Time: l:00 p.m.
Place: Housewares, lower level

"The Bedroom,/
Bathroom Spa'o
Date: Tuesday, November l5
Time: 12:15 p.m.
Place: Bed & Bath Shop,2nd floor

"Style Preview'89"
Fashion Shows
Join Metropolitan Home for infor-
mal modeling. Light refreshments
will be served.

Alexander Julian Collection
Date: Wednesday, November 16

Time: lI:30 a.m.-l:30 p.m.
Place: 6th floor

Anne Klein II Collection
Date: Thursday, November 17

Time: I1:30 a.m.-l:30 p.m.
Place: 6th floor

Create Your Own
Thbletop Masterpiece
With Fitz & Floyd
Date: To be announced
Time: 12 noon
Place: China and Giftware,

2nd floor

'Ask Dr. Swatch" (Bring your
questions about your antiques
and collectibles)
Date: Sunday, November I3-

Saturday, November 19

Time: II:30 a.m.-1:30 p.m.
Place: Books, lower level

"Style Preview'89"
Cooking Demonstrations
Date: Sunday, November 13

Time: 2:00 p.m.
Date: Saturday, November 19

Time: 12:00 noon
Place: Housewares, lower level

Holiday Thblescaping with
Metropolitan Home
Date: Monday, November 14

Time: l:00 p.m.
Date: Thursday, November 17

Time: 12:15 p.m.
Place: Housewares, lower level
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THE VIEV/ FRONA THE TOP
IS AL\VAYS BETTER

One of the big rewords in life ls owning o
top-of+he-line big screen. The extroordinory
new 55" Big Screen TV from Hitochi.

Our newest big screen is o TV thott truly
in o closs by itself. With on
engineeri ng-breohh rough
high-performonce optico I

system. A picture whose
brightness, color occurocy,
shorpness ond reolism ore
unsurpossed. An oversized
picture, pocked into o reol
wood ven@r cobinet thot!
much more compoct thon
ony other comporobly sized
ry. A big screen TV thot fits

nicely into ony sized room.
The exclusive CT-5582K

HPX High Performonce eXtroordinoire 55"
Big Screen TV olso feotures HitochiS

theotricol quol ity surround
sound ond on intelligent
remote control thot enobles
you to combine oll your
infrored remote controls into
one convenient hond unit.

When you're reody for
o big screen TV you con
reolly live with, you're
reody for Hitochi.

HITACHI

We Bring Entertainment To Life
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MORE
More ofeverything you want in your
grand holiday retreat. Specracular Iiving
rmm, magnificent dining rmm. Master
bedrmm with its own huge parlor area,
two guest bedrmms, a den, a breakfast

The gracious layout shown, a combination of the E and F
apartmens, a total of4624 sq. ft. within and 566 sq. ft.
terraces. Combination apartments priced from $670,000 to
$1,000,000.

Two and three bedrmm condominium residences,
penthou*s and grand penthouses are alrc available priced
from $299,200 to $1,800,000.
Brcker participation invited.
525 South Flagler Drive, ri7est Palm Beach, Fla. ll40l. 4A7-655-2555, ln New York 212-24?-?000. Telex 9102406108.

TRUMP PLAZAOF THE PALM BEACHES#61?|f;O'"
The complete offeing brms are in an ffiering plan ilailabh from spon$r A Sbtement of Rsord fild with the Ns Jer*y Real Esffie Commisbn permits
thrs property to b dered b Nfl Jer*y residenb. but the Ne Jerirey Real Este Com mision des nd p6 on frs metu 6r val@. OMn the Nil *;rs€ry Pubtic
OffeingSbtemot and r@d Ibeforeslgninganything. N] KO588046FL'Add l. Chg.

*
sARREfn, r,'fn.

PO. Box 3548 o Wilson, N.C. 27895
A Chartwell Gmup Company
Thmugh interior designers.
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Contemporary furniture that inuokes the clnssical.

Triomphe is a forward-looking contemporary collection that takes a swift, backward glnnu at 19th Century English Regenq
styling. The two design themes sit in lerfect harmony because they share a sleek, unmmplicated architectural presence.
Round columns and squnre tapered legs are among the neo-classical elements. To see the complete collection we inuite you
to uisit one of the authorized dealers listed on page 202. For your personal copy of the Tiiomphe brochure of dining and
occasional furniture send $4.00 to Henredon, Dept. M118, Morganton, NC 28655.

Henredon
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TUE AnvsrRoNG Floon SErs TUE Mooo
IN Tnrs Dnavarrc SurrE.

If you're a true romantic at heart, you'll love
this intriguing Gothic Kitchen Suite.

This bright new suite puts the traditionally
dark Gothic style in a whole new light.
Here, sunlight streams through an overhead
skylight. Gothic arches frame the suite's
many windo'"1.s. A recessed bookcase stores
a vast collection of Gothic, and other,
novels. And the cozy sitting area beside
the fireplace is the perfect spot for
reading or enjoying afternoon tea.

THE DEsTGNER SorarunN@ II Floon
The Armstrong Designer Solarian floor brings

together all the elements of the suite.
Its intricate pattern complements the Gothic
arch motif found throughout. The soft
tones and rich texture enhance the suite's
warmth. As the floor flows from one area
to the next, it ties the suite together
beautifully.

See Armstrong Designer Solarian floors at
your authorized Armstrong retailer, Iisted in
the Yellow Pages. For the widest selection,
exclusive designs, and quick credit, visit
your nearby flooring professional, an
Armstrong Floor Fashion Center@ retailer.

makes yollr home

t-

For free product infomation, call the toll,free Arrstrong
Corsumer Line, 1 800 233-3823, and ask for Dept. 8BFAL. Or,
send coupon to: Amstrong, Dept. 8BFAI,, PO. Box 3001,
Lancaster, PA 17604.

Street

Name 

-

Slare 

- 

Ztp 

-

City

1el.

so nice to come home to" ! I plan to buy a new floor within the next six months.
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ASK DR. SIMATCH
lf,lhether ifs flea-rrrarket linds, Iarnily treasures or the real

McGoy-Dr. Swatch knows the answers to your questions

What can you tell me
a.bout this plate? h is
12t/z inches in diameter
and couered, utith three-
dimensional sea life.

-Lucia 
Eaancs

Orchard Beach, ME

Your plate appears to
be a l9th century Portu-
guese piece in the Palissy
style, according to New
York antique dealer
Charles Vashburrre. In
the mid-l9th centur/r
potters began experi-
menting with colored
glazes and imitating the
work ofthe l6th cen-
tury French potter
Bernard Palissy, who
decorated pottery with
colored glazes in high-re-
lief modeling like yours.
His work was copied in
the 17th century and
again in the 19th century
in England, France and
Portugal. Your plate is
highly collectible and
worth about $400.

To open this table, you
lift theflaps and then
turn to lock them in
place. Do knou hou old

it is and. ushether or not
it's oaluoble?

-Kry Gallagher
Columbiauille, MI

Your cherry wood ta-
ble is in the Eastlake
style, a simplified late-
Victorian style character-
ized by straight lines and
incised decoration. It was
a reaction to High Vic-
torian robust carving,
and named after the En-
glish designer Charles
Locke Eastlake whose
design books influ-
enced the shange in
taste (although he
never built any furni-
ture himsell). These
tables were manufac-
tured in quantity in
America between
1895 and 1910. Collec-
tors are beginning to re-
discover this period but
pieces are still affordable.
Yours is worth $500.

This piece of light-
uteight ca.naas belonged
to rny mother. h's stffi
hos a shiny surface and
the title "Teddy Bears,
copyright 1907,Schuab

and Wolf, NY" printed
on it. You ca,n also read.
"Vashington, D.C." on
the knapsach ofthe bear
on the left. What is it and
hout much is it utorth?

-Rouena 
Bangs

Pard,eeuille, WI

Noel Barrett of Penn-
sylvania believes your
piece offabric is the
printed front from a pil-
low cover. Often the ex-

Clarice Cliff." h is 11
inches in diameter and.
on it is a blach and. green
tree, uith pend,ulous red,
orange and yellou fo-
liage. h's in excellent
condition. Is this a good
example of her work?

zarre Affair. Cliff plates
usually fetch between
$I00 and $600. "Au-
tumno' pieces are desir-
able among collectors.
Yours is worth $300.

Vhat is the back-
ground and oalue of this
metol toy roller coaster?
h ha,s "1. Chein & Co.,
Made in USA" on it.

-Lori Amick
Austin, MN

The Chein Company
was founded in 1903 and
was a pioneer in making
lithographed tin toys. It
became Chein Industries
when it moved from New
Jersey to llYC in 1948.
From tJre 1920s to the
1950s, it turned out me-
chanical ferris wheelso
roller coasters, rocket
ride toys and cars. It
stopped making toys in
1979, and now makes
metal wastepaper baskets
and canister sets. Your
roller coaster was made
before 1948. Vith the
high prices being paid for
old toys today, yours is
worth about $200, ac-
eording to Donald Hill-
man, a ll'YC toy dealer.

-Christopher 
Broun

So;n Froncisco, CA

tra fabric was cut offand
the image area framed.
The bears shown are the
Roosevelt bears, Teddy
B. and Teddy G., who

originated from a se-
ries of four books writ-
ten by Seymour Easton
(a pseudonym of Paul

Roper), published be-
tween 1902 and 1909 by
Edward Stern & Co.
These black and gray
bears were reproduced
on pottery, postcards and
china. Your pillow cover
has a strong image with
good color and a desir-
able subject" and would
retail for about $150.

Whilein New Zealand,
I purcha,sed a plate
marked "Bizarre by

"Bizarre" is the
standard stamp for all
Clarice Cliffpottery.
Some of her English
art deco pieces are
also marked with a
specific pattern name.
From your descrip-

tion, it sounds as if you
have a luncheon or din-
ner plate from the popu-
lar ttAutumno'pattern

(sometimes known as

"Balloono' pattern) ac-
cording to Louis K. and
Susan Meisel, authors of
Clarice Clffi The Bi-
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COTTECTING

HAVT A SI'III]AR OUISIIOIT?
Send clear prints or slides with details and a business-size
SASE to Dr. Swatch, MII, ?50 Third Ave., NYC lOOl?. All

queslions will be answered in time.
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KENNY 872 x 73a ins' $25 MAKO 73:i x 6rzir ins 520 PIIKIO 9r,/e x 73la ins. s25 LA0RIE 8Yr x 7% ins.

TERRACE HILL REVISITED l41t x 29r.2 ins. s250 BOONTIFUL HARVEST
16','! x 15 ins.

$ 100

tsROTHERS IN ARI1S
11x10!irins.

$40 WILL 8x7ir'ains $35

FRIEND TO ALL
l5rzt x 151,/a ins.

{$* hfun'ku

NEW EDITIONS

All illustrated pieces are offset lithographs in one time editions of n0OO prints and 25 artist's proofs. All prints are signed and

nurnbered. Please lnclude $5 per order to cover postage and handling charge.

THE MOSS PORTFOIIC, Dept. 22" 1055 Thomas Jefferson St., N.W, Washington, DC 2OO07 (2O2) 338-5598

1i
:'i,

PE

ri:r:la,::r

",#3*,
\-Ynii ] !

i;i: I,Jl .r I"Ji ." \.;" ,:a
,1.':

&*ss-"#

0l #

';+;

"t
iJI

*I'a!lr1,iE



BRO

TEXTILES
FLJR\IITLJRE

Wg third avenue, suite 1607
new ycrk, new york fiA221212.571.0910
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GEofferc awaytomake

a custom kitchen appreciably easier,
Before you start, creating a

kitchen might seem like a
simple process.

But speak to anyone who's
been through the real thing,
and they'll tell you that there are
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plenty of hazards awaiting the
unwary.

Thke, for instance, the
surprisingly complex business of
buying built-in appliances.

Unfortunately, the
refrigerator most people seem

to want comes from one
company. The dishwasher from
another.The oven from a
differentfirm. And the cooktoP
from yet one more.

Which means you could have
to go to four different places to

buy them, and, eaen worse, deal
wifh four different companies
when you need service.

There is, however, a simple
alternative.

Monogram.
The only complete line of built-

in appliances available today.
It offers a total of thirteen

different models.
Including the first built-in

refrigerator to give ice and
water through the door.

A unique electronic modular
cooktop.

Ahandsome new gas cooktop.
An improved electronic

dishwasher. And a new compactor.
But products like these are

not the only reason why you
should choose this line.

Its outstanding virtue is that
itas a line.

Which means you only have to
deal with one company to buy it,
get delivery and have it serviced.

Acompany that goes a little
further when it comes to service.

Who else offers anything as
helpful as the GE Answer
Center@ service? (Call
800-626-2000, day or night.)

Who else backs their products
with a nationwide networkof
factoryirained service
professionals?

No one else.
Only GE.

fif$*nogmm.
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PATAZZETTI

From the most distin-

guished EuroPean

ateliers comes the

Palazzetti Glassic Rug

Gollection. Sixty-eight

singular magic carpets,

designed by Eileen GreS

Femand Leger, Joseph

Hollman and many other

master arlists, architects

and designers. See this

exciting collection ol hand-

crafted wool rugs,

exclusively at Palazetti

stores and showrooms

coast-to-coast.

0'AB0RD designed by Eileen Grey

NEW YORK: s15 MADISON AVENUE NEW YORK, NY 10022 rEL.212t832 1199 LOS ANGELES: 9008 BEVERLY BLVD LOS ANGELES, CA 90048 rEL. z13t77g-
2225 CHICAGO: #841 N/ERCHANDISE rMART CHICAGO lL 60654 rEL 312t822-0535 DALLAS: 3015 #BCANTON DALLAS, rX75226 TEL.214tggg-1723
TORONTO: 431 CARLINGVIEW DBIVE TORONTO, CANADA MgWsGT rEL.416t674-2599 SHOWROOMS: PHILADELPHIA, WASHNGTON DC, ATLANTA, BOSTON,

SAN FRANCISCO, CINCINNATI, ST, PAUL, PORTLAND OR, ROCHESTER NY DENVER, NEW ORLEANS, ST LOUIS. DETROIT

RUGS DIUI$ION
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from Gretchen Bellinger...
tribute to the art of fine
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lilblcome to the New Hotel California!

TING

You don't need lo stay at the old palaces to

leel like royalty in L.A. There's a new lleel

oI smaller hotels with style, corrrlort and

service oceans away lrom the ordinary

FTER DECADES OF GENTEEL

drowsiness, Los Angeles hotels
have woken up with a start.
Gray-headed grande dames
like The Beverly Hills Hotel
and The Regent Beverly Wil-
shire (now nearly gutted by a

major renovation), have gotten a rude elbow from
some fresh-faced competition. The opening in
April, 1986, of the first-rate Four Seasons Hotel
just outside Beverly Hills put plastic sur-
gery on many hotels' Christmas lists,
sending them scurrying to upgrade
service and amenities. Status-con-
scious L.A. is keeping its eye on the
classics. But it's got its ear to the
ground about a few discoveries that
emphasize the quieter comforting qual-
ities of the best small European hotels-
even when they're slightly larger.
Whether it's fax machines or fresh flow-
ers poolside, two-line phones or free limo
service (visitors will know what an ameni-
ty this is in seconds. . .), these hotels are
taking the guesswork out of being a guest.

HE ST. JAMES'S CLUB IN SUNSET TOW.

er, an art deco landmark on Sunset
Strip in West Hollywood, is a hom-
age to Thirties Hollywood-wiih a

vengeance, Deco-mania practically oozes out
of this $40-million renovationl silvery gray
and beige rooms seem designed for lounging in
bed with a box of chocolates i la Jean
Harlow-who lived here when it was an '

apartment building. Designed by Leland A.
Bryant as California's first all-electric apart-
ment house, not only is the building in the

Calherine Seipp wrole about Los Angeles' tr'airfax district in
"Small Town, Biq City" in our September issue.
Photographs by Charlie Daniels

BY CATHERINE SEIPP

National Registry of Historic Places, but (how's
this for status?) ithas a plant in the Registry, too-
a twin-trunked palm tree in front. If you want
seruice you'll find two staff mern:bers to every
guest-the kind of movie-star pampering Sylves-
ter Stallone obviously expected (he took a two-
story suite recently). Health club privileges are
included, but despite the glitz, the St. Jamesos is
small enough (74 rooms) to provide celebrity
attention for everyone. B35B Sunset Blvd., l-800-
225-2637; $IB0 (single), $9OO (a two-story suite).

nA*r#r****ffii*ffi
Deux fabrics, a lobby of calm,

DE€O-DENSE: Sultes
ot lhe Sl. Jomes's of-
fer opulenl dlstroc-
tlon, from repros of
museum-quolity re-
lro furniture ond
pointings, to o Jo-
cuzzl ln eYery room.
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It mixes grand hotel service with small hotel
touches: a voice-mail message system, two-line
telephones in the bathrooms, plus free limo service
within five miles. Superstar Patrick Terrail is host
in the 3l l-room hotel's reopened namesake
restaurant, and, not surprisingly, much attention
is given to food: Departing guests can avoid
airplane food with a boxed gourmet lunch-to-go.
8555 Beverly Blvd., 1-800-221-4542; $I55 to
$175 (regular rooms), $250 and $600 (suites).

L
E REVE A]\D VAI.ADON ARE THE NEWEST

additions to the L'Ermitage group of all-
suite hotels in Los Angeles. Both located
in the same quiet residential section of

West Hollywood, the French country Le R6ve
has B0 suites, the art nouveau Valadon, with its
eye-catching pink exterior, has 136. Though
the Pacific Design Center and Sunset Strip are
within walking distance of the hotels, you'll
hear only birds singing in the surrounding
gardens. L'Ermitage Group has its own
nursery, great views, fireplaces in the
s11i1gs-and prices half that of the flagship
L'Ermitage. Le R6ve: BB22 Cynthia St.; $85
to $125. Valadon: 900 Hammond St., $140
to $170. Call l-800-424-4443 for both.

HE BEVERLY PAVILION MAY BE THE

best bargain in Beverly Hills.
Country (but not chiteau) French,
and just outside the ooGolden Tri-

angle" centered around Rodeo Drive, this
is a sparkling little place whose size (110
deluxe rooms, l0 suites), attention to
detail and excellent shopping location
make it especially appealing. The hotel
has free limo service anywhere in Bever-
ly Hills. Extras include a rooftop pool,
fax and telex machines. The room
service can't be beat, but try to eat at its
French restauranto Colette-consid-
ered one of the best in town. 9360
Vilshire Blvd., I-800-42I-5045 (in
California, call 213/273-1400); $105 to
(for a two-bedroom suite).

SH*:#ttr*ti*l,,,1ffi
pool. But the place is a not-so-secret favorite of
actors and writers who often hole up here for
weeks. lts attraction? Low rates and crisp clean
ocean air. The 52 rooms, with their full kitchens
and original 1939 apartment layout, still contain
some sleeko simple American art deco furnishings,
Complimentary breakfast and afternoon tea in the
outdoor courtyard; a great sundeck with fabulous
views of the hills and ocean. l30l Ocean Ave.,
213/394-2791; $90 to $325 (for two-bedroom

THE ST. JAIIES'S Ho-
lel's dlrtlncfive 5un.
sel Tower hq3 o
reody onswe: for
foult-flnderc-bullt
on rockerg ln I 931 , It
wq3 ono of the flrst
eorthquoke-tofe
itructurss ln L.A.

penthouse suite).

-HE 

SURF & SA]\ID, THE NATIVE'S FAVORITEftfr"t""at in Laguna Beach (about an hour

U ;:::1,*::' *:ff]":I Tmn'j.*";;
up against the shore, plus a pool deck close to the
roaring surf. And only a ship at sea has a view like
the one from the hotel's art deco restaurant, The
Towers. Surf & Sand completed a year-long
renovation last May; its 156 rooms offer marble
baths, fireplaces (in the suites only), views of
stunning rrnssls-snd a therapeutic change of
pace. 1555 South Coast Highway, I-800-524-
862r; $130 to $475. O
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by Annlro
10 years

of innovative

designs.

Now

a full line

f urniture

resource.
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Yes yes. The Sonnemon Kovocs
teom hos creoted o beoutiful
inexpensive lomp. For the
woll, for the f loor, for the
desk. Chicks not included.

GEORGE
KO\ACS

:M
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Fu reserucltions and nfarmatian, concactyu,tr trauel ogmt ar catt 800223-181$ New York State 800'442-8418;
Neu, Yorft City 212-582-8100; Conala 416-964-6647; Inndon 0L439'80n.

AcofuLco: Acapulco Princess, Pierre Mo4ues; Arizona: Scottsdole Princess; Bahnnas Prinoess Resrrt tmd Cosino;
' B€t"uLda: Soutlwmp,tnnPnncess,ThePrince.ss. Representedby Prmcess Hotels International, Inc.'u'



Give it

The bed you sleep in. Not on.

.:. .: 1: :,1 I .. :

backa
The DUX Bed has two sets of springs of different densities. One lower layer of springs
that abmrbs the shock of harshmovements, And one uppff layer of springs tliat
shapes itself naturally to the contours of your body.
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New York Design Center #7O5,2OO Lexington Avenue, New York, NY lfi)16
212-6A5-9057 r 78-Page Color Catalogue Available - Send Ten Dollars.

BOSTON: Grange 617 -542-3172, CHICAGO: Grange 312-527 -1919,
DALI"{S: David W. Gilbert 214-760-8500, HIGH POINT: Grange 919-A89-0294, HOUSTON: Bunch & Shoemaker 713-621-1324,

LOS ANGELES: Grange 213-659-789a, MIAMI: Grange Gallery 305-573-1595, MONTREAL: Emilie GrangeSl4-273-70t{i
PHII-ADELPHIA: Grange 2f 5-56f-5000, SAN DIEGO: Designerc Showcase 619-483-5300, SAN FRANCISCO: Grange Gallery 415-863-6406

SEATTLE: Glacier 206-763-2120, TROY: Kirk Brummel 313-649-6450, WASHINGTON DC: Grange 2O2-4a8-O955
GRANGE boutique: Sill Madison Avenue, NY, NY lOO2l 212-737-8080,800-445-5195
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Spectacular, isntit?
That's our view of Oldsmobile's

newCutlass Cieral
Come see foryourself.lt's been

restyled from one beautiful end
to the other. New tail lamps.
An elegant new roofline. A sleek,
new rear window. Even the gille
and moldinghave been restyled,
makmgthe Cutlass Ciera even

more distinctive. Yet always beauti-
fully resffained.

Alongwith its wide range of
styling innovations, we've given
it an optional 3300 V6 engine,
po\Mer front disc brakes, rackand
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pinion steeringand 3-speed auto
matic transmission. The result
is a car that performs and drives
as great as it looks.

Explore the New Generation
of Oldsmobile.The new Cuflass

Ciera.We think you'll agree it's
one of the road's more beautifirl
pieces of scenery

For more information, write:
Oldsmobile' Cutlass Ciera Catalog,
Post Office Box1423B. Lansiry,

o

IVlichigan 48901. Better yet, visit
your local dealer for a test drive.
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WHAT DOES on o?t mu3eum

hove ln cornmon wlth Ben

& Jerry's? They're both
settlng up ohop ln o unique
complex In gonto llonlco
colled Edgemor-porslbly
the ulllmqle expresslon of
moll cuhure, ond orchhoct
Frqnk Gehry'a lqte3t
hondlwork. Edgemor moy

flnolly prove thol com.

merce ond ort con detl-
clously co-exl3l. lt's lhe
boby of enllghtened de-
veloper Abby Sher, who
conceived of turnlng on old
egg proce*lng plont into o
metophor for the cfty If-
self: o "vllloge" thot
would provlde both retoi!

gervices ond lntellectuol
climulotlon. Gehry-Coli-
fornlo's moverlck mos-
ter-wqs the obvlous
cholce to deelgn it. rrAI! rhe
lndustrls! moterlqls he
llkes to use were ln the
existlng bulldlngr ond he

underslondr the nelghbor-
hood," soys Sher.

To reolize Sher's vlslon of
"o hormonious lumble slm-
llor to the hodgepodge
thol occured there by
chonce," Gehry (lefr)
mhed hlc fqvorile molerl-
ol3_choln-l:nk fenclng,
green lals, gloss, otee! ond
Goncrele. HIs orrongemenl
of struclures oround o
courtyord gives this mini-
moll lhe friendly bustle of
o piozzo. ln lhe lhlck of oll
lhol commerce is the lively
Sonlo tlonlco lluceum of
Art-o misnomer reolly, if
you osk lt3 dlrector Thom-
os Rhoqds: "l'm os lnter-
eated ln the procecs of
moking orl qi I om :n the
orllfocl." The 8,3OO-

squore-foot center for in-
otollotlons, pe:formonce
qnd video worls-qn6s qn

old dolrY-;t ttill undergo-
ing ienoYqtlon, but Rhoqds
I' mounling temporory ex-
hiblta through November
17 in the row spoce, whh
on officio! opening sched-

uled next sprlng.

-Denise 
Domergue

;li:#tfr f fr ff ii,Fj :r::!;1ijr ::r: iiii! i:

devised on eleclronlc
wonder of o woll-

for Honeywell lhol
lets you presel the
climote in your home
oll week, then over-
ride the rommqnds lf
the weother chonges.
Besides looking sleek
in ils ploslic cose, it
tells lhe doy of the
week snd tlme; $87
ot home centerr.

CAN'T MAKE IT to the Metropolitan
Home ShowHouee to benefit DIFFA,
The Design Industries' Foundation for
AIDS, which runs from October 6
through 30 at 126 E. 65th St. in NYC?
You can still contribute to the cause
with your purchase of Milton Glaaer's
delightful poster designed for tfie event.
Send $10 (it's tax deductible), plus
$2.95 for shipping to Metropolitan
Home ShowHouse/DIFFA, 750 Third
Ave., llYC f00f 7. . . Bianca Jagger
sold her co-op at the New Yorkos
landmark Upper West Side El Dorado
for a reported $f .6 million . . . tamea
Taylor and wife Kathyrn Walker
paid $1.1 million for 30 acres in
Roxbury, Connecticut, where they plan
to build their dream house . . . .

lt0ilrr$ilnRtilrt fltffilI$
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The new experience...
you owe itto yourself.
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IilOr PnoFER IIEs
THESCREENINGROOM

Woody Allen's lalest

NEVER-SAY-DtE Sixtles
no3lolgi3lr con lotrh onlo
yet onother of lhe ero's
lcons. ilqnufocturer Zon-
otto lg the lotesl member
of the Revlvo!-of-the-
Month Club, plonnlng lo
reinlroduce De Pos, D'Ur-

blno, Lomozzi ond Scolorl's
fomed Blow choir lhis fol!,
ln ltr orlginol lron3porenl
splendor. The chalr's poly-
vlnyl-chlorlde construcllon
wor rresled ln the heot of
S:rtios inYenllYeners,
when disposoblllty wos
seen or o virlue: The Blow
wqg meonl lo be thrown
in the pool, on lhe

floor ond, ultlmotely,
our wlth ths rubbish. The

rpirollng prlcer ond de-
mqnd for Slxller Pop
Arl ephemero lnsplred
Zonollq to bring It
bock. WIll Amcrlcons
poy the prlce, oround

$4OO, for o piece of
lnrlont derlgn hlsto-
ry? Some dcalgn
morketors doubt it.
"There lc nothlng

preclour obout on lnflot
oble cholr," ,oy, G"o.gJ
Eeylerlon, one of the flrst
to brlng Slxtles ltollon de-
iign lo tho U.5. rrll wo.
wonderful when it wos o
new lnvenllon. But todoy,
It'3 |u3t.t lot of olr." Avol!-
oble through Furniture
of the Twenfieth
Century ln

*THIS MOVIE IS NOT ABOUT LOOK; it's about
people," says produetion designer Santo Loquasto of
Voody Allenos latest film, tentatively titled Another
Woman, The Ingmar Bergman-esque tale of a college
professor (Gena Rowlands), approaching her 50th
birthday, whose life changes as the result of a curious
encounter with another woman (Mia Farrow)o takes
place mostly in classic Allen country-New York
City. But it's a different New York than that of Annie
Hall and, lllsnllqllan-a subdued, anonymous city
where people, not places, stand out.

Loquasto, who used John Koch's genre paintings
of Central Park Vest interiors as the film's main
visual metaphor, also practiced design by subtrac-
tion, removing graffiti, even taking down street signs
on Bank Street in the Vest Village where Rowlandso
character has a writer's studio. Allen himself chose

the location for a pivotal restau-
rant scene-the Beatrice Inn on
West l2th Street, a simple neigh-
borhood ltalian trattoria, which
he discovered while the crew was
filming on Bank Street. Even
though it had already been shot

someplace else, Allen fell in love
with the peach walls that made his

New York.

female stars glow by candlelight.
Since Allen wanted nothing to detract

from the actors, Loquasto had to keep
things simple and unadorned. W.ith

A-llen's legendary concern for detail, Lo-
quasto had to keep everything muted,

' even the food: One
main course served is

veal; a dessert is coco-
nut cake. Says Loquasto,

ooYou wonot see any green
peas in this movie." Lo-

quasto claims he didn't miss
creating his own virtuoso sets,
though. "Iom not there to make
taste statements; I'm there to
make comments about what
people really do."

Silver Bullet
HIGH gfYLE wlll hlt rhe hlgh seos this Februory when Porrche lounches the

flrst ever "deslgner" epeedboot. Bullt by KIneo (o flrm whose nome ls Greek
for rrto 3et in motlon"), rhe 2s-foor-long flbergloss sllyer bullet wor designed

by cornpony potrlorch Ferdlnond Alexonder Porsche. lt sporls o 928 Porsche

englne (o flrst for boota) ond the unnislokoble ruperslick Porcche sllhouGtle thot
wlll reglrter os s blur-the boot should be oble to rpeed port you ol belter lhon 60

mph. ln o flourlah of morketlng brovodo, Porschc ond Klneo wlll produce q llmited
edltion of IOO bootr, eoch slgned by F.A, Porrche snd numbered. The prlce? A mere
!tlOO,OOO, ovolloble through outhorlzed Porsche cqr deolorl only. Next on the drowlng
boords: o 4o-foot dreom which Poreche Is toullng or "the mo3l expenslve poworbool in
the world." fhe Roorlng Elghtles, h lurnr oul, aren't ovo: yol.

}IOMENI OF IRUTH:
Illo Forrow qnd Geno
Rowlondsmeel ...
ond eot In o plvotol
lcene from Woody
A!len'c lotest film-o
prychologlcol dromo
ln whlch Rowlonds lr
forced lo dlscover
ih6r3 not the peraon
ahe thought she wor.

lnfloled Returns
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As I See Ir #1 in a series

Sheila Merzner

'I'be Arraagement'
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HOT PnoPER TlEs

STANLEY TIGERMAN'S blockbuster show, o'Chi-

cago Architecture 1872-1922," turned the story of
Windy City architecture into an opera, complete with
heroes (Louis S,llivan and Frank Lloyd Vright),
villain (Daniel Burnham), tragedy, hope and an
overriding theme: the struggle of American architec-
ture to find its own voice. Staged at the Art Institute
of Chicago this summer, it played to standing-room-
only crowds. Fortunately the museum, which has

dismantled the show, is making a video to preserve it
for posterity (for information, call 3L2/443-7263).
Certainly no one knows the story as well as Tigerman
who has always Iived in Chicago. The show, populist
in intent, is his statement that o'the presence of
architecture isn't evil; it should be accessible to real
people." Itos also a plea to Americans to have the
confidence to appreciate native voices. It opens with
the Chicago Fire of l87l, in a setting of haunting
cast-bronze ruins amid classical columns, to symbol-
ize the city's ties to the past. It moves to major and
minor masters, then to a chapellike room devoted to
$r,llivs1, Tigerman's uncelebrated hero (he died
unrecognized and alone). The glory of the Wright
room marks the decline of Chicago's great modernist
masters. And herein lies the irony. The story's drama
and destiny unfolds as one turns the corner and
arrives at galleries devoted to Burnham, the king of
beaux arts il'shi16stu1g-a traditionalist who, by
Sullivan's appraisal, set American architeeture back
50 years. Says Tigerman ruefully: "The efforts of
heroes do not inevitably result in success."

A RICH mlx of drqw-
ingr, models, ttolned
gloss ond lerro-cotlq
ponelr odorn the he-
rolc Wrlght room,
over whlch o flve-
foot-hlgh photo-
groph of the orchi-
tecl ?elgn3. "l let my
preludlces show."
Lefh Tlgermon's
heortfelt homoge to
Sulllvon thot chows
off rorely seen
sketchec ond the
doors from the de-
mollched Chlcogo
Stock Erchonge.

"lISCHICAGO. Ar-
chlleclure's rom-
morce," soyr flger-
mon of thres orches
of trlumph (rlght)
turned rhopr-one
eoch for Sulllvon,
Wrlght ond Burn-
hom. Left Mlchlgon
AYenue's fulure ln
l92O-bulldlngs-ro-
come in mldolr.
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YIBRNI BY ROCIII.BOBOIS:

SENSE OT STYIil.A YERY PERSO

Partner's vibrant green leather radiates ronfidence, It achieves

a unique balance hetween a deeprooted appreciation for the
classics and an attraction for new horizons. Douhle cushions

soften the stark simplicin of the design, Partner is the elegant

refleetion of a distinctive penonal style.

Panru is available irr nranv mlom. lirr our ne*, extra large catalog, plox *nd
a $10 rhek or money order tor Ru.he-Bohois (Depr PR2). 183 llladivn Arenue.
\eu }ork. \1 10016.

llLADEtPHlA.PH0tl{lX.OUtBt(.ROSl.Yt{HEIGHTS,NY.SANIRAt{(lS(0.S(ARSDAII.StAIIl.t.S0UTHPORT,(T.TORONIO.VAN(OUVERB(oWASHr{GT0ND(.WtN NEIKA, II, .
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PRoBAS|y THE I[0Sr rX(l.UStVt (0ttrcil0N tN I.TAIHtR.

rRocrHrtr-BoBoJH
PARIS . LOilD0l{ . BRUSSII.S . GEt{tVA . IIIADRID . I0[y0 .
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ONAL AT CHATEIU X, innovation is the house

rule. forget still lormal linen. These lwo

sisters' spirited tabletop coulure celebrates

dressing lor dinner-with lun and lashion

N(]I.] UPON A NEW YF]AR'S EVE.

sisturs Jant-' Krolik and
Marianne l)iorio staged an
evening of rnedieval rnerrv-
rnaking arountl a table lit \4,ith
scores of misnratched candela-
bras, filmv tablecloths torn

and titd arounrl the table legs and platters piled
high rvith lusty food. 'l'he hosts were simply
celehrating their notion of dressing the table for
dinnr.r. ernbellishing it with wit and whirnsl-,
theatr:r and fashion. Months later, in March I987,
thev put that notion to work and firunded (lhateau
X in NYtl. a tw()-wornan companv dedicatr.d to the
manu{acture of table couture. "'l'he convetrtional
table is smothered with stiff, ftrrrnal linen that fits
precisch and savs nothing,-" sal,s N[arianne. ooWe

like a slink,v stoll printed with Miro-inspired
graphics for the table to owear' in the sarne way a
wornan drapes a shawl around her shoulders,"
What does Chateau X nrcon? u'X stands for vou,
flor your house," savs Jane, 3.5, once at NBC.
"But then again"" interrupts Marianne-3ii,
formerlv in public 16la1i61s-"we also liked its
Jarnes Borrd-like intrigue." If sisterspeak is
lingua franca at Chateau X, then resourceful-

ness is its house rule. 'l'he pair collaborate with
artists-graphic, interior and fashion-who often

design the sistcrs' seasonal oocol-

lections" using friendlr,, famil-
iar rnaterials rarely brought to
the tabletop. For sumrrltr: Ve-
netian blind placemats and rnat-
tress-ticking napkins. New for
fall: schoolgirl-plaid tablc blan-
kets in cozv flannel, and sexv
red velvet tabk: stolls trimmed
in faux Persian larnb, with
matching napkin oocuffs." ooSit-

ting down to dinner should be
about relaxing, escaping from
codifierl behavioro" savs Mari-
anne. "Chateau X simplv props
that attitude."

Produced by Newell Turner; Written
by Diane di Costanzo

A FAMILY AFFAIR: sis-
ters Jone Krollk
(obove leftt ond
Morionne Diorlo
(qbove rlght,l A pic-
nic au Choteou lbe-

lowl: generous mo-
dros nopklns ond
denim toblecloth by
lnterior deslgner
illchoel Formlco; Ve-
netlon bllnd place-
mote by deslgner
Mike Jonee. Choteou
togo (rlghr): fhe
open rood wq3 lhe
lncpirotion for the
Spondex toblecloth
lold wilh Porl3 mop
nopklns clnched by
rubber llre nopkin
rlngo, oll by deslgner
Zeldo Llnnon.

NOvEMBER 1988 . MElRopoLrraru uor,ae . 53
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@ 1988 Tumer Encenainment Co.
@ l9l9 loerv's Ren, 1966 MGM

*
at,flii+r:
, .-.t

ffi

#-

EI

*

x*

GB

r
-t

?
,&

:.:

**t,fi.
,."$i.

aa
Q.t AI13'
..- .L

rit .q$''. ^
, *-:*{:';'uo

re.tre-

tt"

,

_.i
tC

I
i

t

Display shown smaller than actual size of l9" wide by 21" high.

,
,P



20 memorable characters.
Crafted in porcelain
and painted entirely by hand.

Dorothy. The Tin Man. The
Cowardly Lion. The Scarecrow.

And 16 other members from the
most fascinating cast of characters
ever assembled on the silver screen.

Shown actual
approximatefu 4'

Each a superb portrait sculpture
crafted in Tesori@ porcelain, a
sculptor's blend of powdered
porcelain and resins capable of
holding the most intricate detail.
Painted by hand in all the vivid
"Technicolors" from the movie.

Each familiar face brought to
life as never before. Each charming
costume authentically re-created.

An enchanting "Emerald City"

hardwood display, custom-designed
to showcase your imported
collection.

The premier collection carrying
the official authorization of MGM
and Turner Entertainment Co.

Priced at $29.50 each. The
specially designed display cabinet
is included as part of the collection.

The Wizard of Oz Portrait
Sculpture collection is available .

only from The Franklin Mint.

TZ"AKry ryF w
PORTRAIT SCU L P TI.J RE COLLECTION
The Franklin Mint
Franklin Center, Pennsylvania 1909 1

Please enter my subscription for The Wizatd of Oz collection. A
custom-designed display will be provided as part of the collection.
My sculptures will be sent at the rate of one per month.

I need send no payment now. Please bill me $29.50* for
each sculpture in advance of shipment. *plus my state sales tu and

91.95 for shipping andhandling.

Please mail by November 30, 1988.

STGNATUPJ_ au-onoffi
Narm

ADDRESS

CrrY

SrarerZp

PLEASE PRINT CLEARLY

I 1074- 101
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DECORATING WITH ORIENTALS
BY THE PEOPLE WHO WROTE THE BOOK.

If you want to know more about the
unequalled impact of adding an oriental to your home,
why not come to the company that knows more about
it than anyone.

Pande Cameron, leading importer of hand-
made orientals from India can help you weave your
way through this important decorating and investment
decision. In fact, we've just taken everything you need

to know about oriental carpets and rolled it into one
magnificent portfolio. Prepared with the help of seven
of the country's top decorators, our new booklet is an
invaluable source of decorating ideas.

So why just sit in the dark when there's a
dazzling decor just waiting to be created? Send for the
Pande Cameron booklet. And if you want to decorate
like the experts, simply take a page out of our book.

!].*rusE*M;; NE*, O-O POCE, *Ltao'-*
PANDE CAMERON PORTFOLIO.
I ENCLOSE $5 (U.S. FUNDS).

I
NAME

ADDRESS

C ITY

Pande, Cameron & Co. of New York
Dept. MHl18
200 Lexington Ave., New York, NY 10016

STATE ZIP 

-
To the trade
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It oll storts with o greot nights sleep

on o Spring Air' Bock Supporter'

mottress. Like ony one of these

six beouties.

Becouse when you

feel reolly refreshed, it

shows. And ollthe glitfer

in the world cont compete

with thot.

So toke o tip from me. Ask for

o Spring Air lfll look good on you.

Nothing refreshes

like o Spring Air'
Back Supporter*

moffress.

CLASSIC CARESS LUXURY CARESS

Vonno is leoning on the Bock Supporter UITRA CARESS.

x

ELEGANTE SOVEREIGN
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FIammoN Cr"qssrc Ennnrus
AlrNor-lNcES A Lrn,trrno Eurox Rs-cnsnrroN oF

THE CABOT

flriginally created by Hamilton in 1935, the
Lfcabot captures alt the dash and glamour of
that romantic pre-war era. Its clean, bdd lines are
undeniably classic.

The original Cabot is in great demand by
collectors, but linding one is a nearly impossible
task. That's why Hamilton is offering you the
opportunity to acquire an exquisitely cralted
reproduction in astrictly limited edition. Only
4,100willbema&.

HAMILTON EXCLUSIVE

Each Cabot is painstakingly hand-assembled
in l,ancaster, hnnsylvania, in the same way
as the originals. The Hamilton Cabot is an
accurate design replica of the original 1935
model. (We have fitted the Cabot with a jew-
eled Swiss quartz movement-more accurate
and dependable than the original).

PERSONALLY ENGRAVED

When a person purchased a new watch in
America's unhurried past, it was the custom
for the ieweler to engrave the buyer's inltials on
the case-back. Hamilton is pleased to continue
this tradition today by engraving three initials
of your choice, prior to final assembly. The
Hamilton crest and your personal registration
number will also be engraved on the case-back.

The case is elegantly curved for style and
comfort, and ttre bezel is richly finished with
5 microns of 18-Kt gold. The back is satiny, stain-

less steel. The face is
white with raised "Paris
Antique" numerals and
polished giltJeaf hands.
A sepa.rate second dial
is at 6 o'clock.

Engrawd uith up to 3 initiab
plus regis tration nu mber

@ Hamilte Watch Co., Lamorei PA ol!)88 Hamilt@ Cldsics (MBI)

CERTIFIED AUTHENTIC
Shoun actual size.

Each timepiece is accornpanied by a Certificab of
Authenticity and stripped in a deluxe presentation
box. A very special value, this distinctira watch is

offered at iust $295* each, payable in convenient
monthly installments.

THE FI,AMILTON CUARANTEE

An American tradition since 1892, Hamilton has
set the standard for design and technical excellence.

And while foreign competition grows, styles change
and traditions die, our standards have never varied.

It is with great pride that we offer you the Cabot. lf
for any reason you're not delighted with your

watch, you nny return it within 30 days in the cort'
dition in which it was received for a full refund.

Every Hamilton Collectors Classic offered in the
past has been a sell-out. Therefore, we urge you to
reserve your Cabot without delay. In the event that

the Cabot sells out prior to the time we receive
your orde4, we will notifyyou immediately and

promptly issue you a refund. Because orders are
filled on a first come first served basis, for fastest

service call 1 -800-367-4534 extension 8254 (ln Cf,,

AK or Hl call l-203-855-8717). Call Mon-Fri 830
am-10 pm, Sat 9 am-S pm eastern time. Or, return

Hamilton""Classics
47 Richards Avenue
Norwalk, Conn. 06857

For Fastest Servlce Call ltrll Free: l-8OO-367-4594.
ln CTAK, HI Call l-203-E55-E717

Please send me 

-Hamilton 

Cabot watch(es).

Initials tobe engravedon back:l-l tr tr
Name

Charge each of 6 equal monthly M9.75 installments to my credit crd:

I
I
I
I
I
I
I
I
!
I
I
I
I
I
I
I
I
I
I
!
I
I
I
I
I
I
I
!
I
!
I

Address

City/State/Zip

Credit Card #- Exp. Date __...--
fl I prefer not to use a credit card and will

for each watch. I will pay the balance as

'Cmmticut r€sidents add 7t2% sles tu.

pay by check. Enclos€d is my de@sit of $9950-
bilH in four equal mthly installments.

8254



D

,
tr
J

o
E
(,

I tr\,

11 a1 ,,11

Fiskr McSuskri a,nd Tatrra,s d,la Ca"rt
ETt r

BY COTMAN ANDREWS

a NEWS ITEM; "Pos.-
Modern Denny's 'Vith Pa-
cific Rim Flaoor."

'San Francisco's first
Denny's restaurant
opened yesterday, in the
heart ofthe city's Nihon-
machi or Japantown dis-
trict. In contrast to the hot
pink, bright orange and
darkbrown interior found :

in mostunits ofthe nation- I

ruidecoffeeshop/dinner i
house chain, the Nihonma- l
chi Denny's is furnished in !

rose, grayandoyster-shel !
white, with high ceilings :

1:::3lTrlril-Ii;?I :

the decor as tpost-modern !

impressionism.'Inaddi- :

tion to more familiar 
:

Denny's menu items, the :
newNihonmachi unit :

offers euch Japanese and
Hawaiian favorites as sai-

min noodles, Portuguese-
etyle saueage, popcorn
shrimpo teriyaki beef and
yakitorichicken. . . ."

I wa,s reading that story
last nightjust before I went
to sleep, and, CreatJum-
pin' Troisgros, did I exer

han:e,he crazies, dream, I
was wand.ering doun some

nameless bouleo ard, Etarv -

ing, when suddenly, I
found myself in front of a
McDonald.'s. This being a
dreamr l decided to go in.
W'hat I saza stunned me.

Theplacewasall doneup
in celadon, fuchsia and.

teal. The tables and chairs

I were lacquered black and
i. looked. suspiciously ltal-
; ian.Thetashbinswere
i topped with little open-sid-
i ed oerdigris pyramids.

Abooerhecoun eruaEa
o ast pediment inscrib ed
with a neo -e xpres sionis,
bas -relief d.epicaing Ron-
ald McDonald engaged in
mor,al cotnbat with adis-
embodied cloun's head, a
corpulent Southerner
sporting a long-tailed bou
tie and aperky-looking lit-
tle girl in pigtails.

"Uh, you'tse, er, changed
things around a bitr" I oen-
tured to ayoung lad.ybe-
hind the counter, admiring
her black Contme des Gar-
qorr.s jumpsuit as I spoke.

"Why yes, sir, we hans e r"
she replied pleasantly.
"W'hatcanl getforyou?" :

,;:;i:#:ir:r::u"'l"' 
2

"with . . . ." "Butsir," she i

#;'i*;i,i#:-,., :

heaoen's sake," "In that
casc," I responded gamely, '.

'J"i\l:r;;,1;;;"^" 
:awueredr "lou offolks

like our Big Rac." "Big :

f,;ac?" "Yes, sir.I,'s our :
Ecrumptious +ounce bone- i
less Sonomababy lamb :

loin chop, prepared in the :

Prooenqalrnannerwith :

fieshrosemary and garlic, i

serred on afresh-baked ba- i
guetteu)ith.,,."I :

frouned. "Of courser" she i
quicklyadded,"ifyou'd. :

like something lighter, i
there'salwaysourFish :

l|la$vsfui-lsnderfingers :
of uncooked yelloutail in a i
setting of fluffy rice und :

suce ulent se aweed, spiced
withourspecial .,,."
" But don' t you haa e harn-
btrgers anymore?" I inter-
j ected plaintio ely. She
looked crestfallen. "Gee,
sir,I guess not," Then she

brightened. "But there is
our Blaekened C aribb e an

ported. Tuscan Oak Logs In i
OurNewVood-Burning :

Ooens." I stepped up to the i
coun erhesi atingly, "W,I
don' t suppose a guy could
just get a medium pizza
with pepperoni, onions and,

i greenpeppers?" Iasked. "I
i guess you ha oen' I been here

"Ciaor" I replied, as I
headedforthedoor. Now
what was I going to dorwith
my hung e r still unas sua ge d
and. my alarm clockproba-
bly about ta go offi I set off
down rhe s,reet again-
and ranrightinto ahoa-
dog cart, At least I ahought
it was a hot-dog cart at
first. Then I noticed the
wine-cask work top and the
tnountainhams hanging
downfrom the spokes of the
brightly hued umbrella,
"Hot dogt?" I asked ueak-
ly, Th.e man shookhit
head. " Pretzel s?" N ope,
"A Diet Pepsi, at least?"
"You'oe made amistake,

McSteakTarrare,.,," :

,,',il*,i::[:i;!":- 1

fused but still hungry. Then i
I spied a Pizza Hut, But it :

waslikeno PizzaHutl'd :

eaerEeen,Thetloorswere :

,erra-cotaatile,andthe :

counters high-gloss bl.ond :
wood, The walls were hung i
with Frank Stellalitho- :

graphs and Daoid Hockney 
1

Polaroid.s. A sign read' :

"Ve Proudly IJse Only Im- i

for a uhiler paeEanor " re-
plied the counterman, uho
was garbed in a handsome
charcoal-gray silk Armani
blazer, "About the closest

thingwe'dhaoeto that
uould be our homc.manlc.

pheasant sa u.sage number
uith Niqoise olioes and ele-
phant garlic c61fi1-p7
naybe ourbufala mozra-
rella special with Rhode Is-
land goat cheese and. ancho
chili chutney . . . ."

i almigo"hefinallysaid.
l "W'e feature tapae here, the
i d.elicious'linle bites' of
; Spain. Vhy don' t you rry
i someofourstewedtipe

with garbanzo beans, or
one of our mini-paellas,
washed downwith a glas*
ofelegant ffno sherry?"

"No, no, no!" I ex-
claimed. "Wha, on ear,h is
going onhere? They'oe got
sushi at McDonald's and
pheasant sausage pizza at
PizzaHut, andhereyou
are rcllingpaellaona
sareet corner! lqhatcoer
happ e ned to frenc h fii e s

tsi dzzled in beeffat, peppero-
ni loaded uith nitrates and
nitri tes, dr ied-out pretzels
c ake d w ith s ah? Whateo er
happenedto junkfood?"

Th.e pa.ellaman glared at
me. "Why, that's the kind
of stuffthey seroe rhese

days in all those ncw-fan-
gled'diners' and'bar &
grill' places where the rich
folks go," he said uith a
rcowl. "That'stwtwha,
real people eat anymore.
W'hat' s the matter, budd.y?
Are you some kind offood
snob or something?"

T.:.
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A DINOSAUR: Gencral
Electric andRCA'ynor-
r e ady -for -prime -time re -
ooloing-disc model TY was
based on techtwlogy soon

to be replaeed,

Etr
Televisiorrist [f istory
TELEVISION FIRST flickered in l8B4 with
2{-year-old Berliner Paul Nipkow's rotating
disc system, which broke images into electric
impulses. But in 193I, L.A.'s Philip Farnsworth
patented a picture tube (which brought TV
technology home from the lab). TV boomed

postwar with a national nesting instinct: We were eager to relax, and
relished the novelty of being entertained at home. Today, TV-in 98
percent of U.S. homes-is a family member (a high-style one, at that).
Tune into our timeline to track its progress. 

-Diane di Costaruzo

ANELnEFEVenjoyedTV i
athome, thankt to the neu i
picture tube, uhich aho al- i
louedthemoahinetobe :

discreetlyhiddenfroru :

oieuinthirhandsome, :
streamlined console.

RIDEALONGuithHopa-
long Cassidy. F amily life
wat d.ominatedby the

" el.ectronic babysittcr" (2 3
percentof U.S,homes).

,,RADIOSVITHAN EYE': 1

TY gaincd ground. on radio i
iuelf as stars like lllilton :

Berlesuiuhedrnadia, :

COLORCHALLENGED
w ith rap id.ly improo ing
technology. Phil.co' c set has

lure.

i MOON HELMET stylinghit :
i Philips Pop-Anportable :

i justintimefor oiewing as- :

NeilArmstrong's
intuly. Teleoi- i

ston "flsa67" 
-thefamilyroom.

ABOOBTUBETOGO
amoremobile society, the
Micro-W foretold an era of i
"personal electronics." Ar i
uea.cquiredmuhipleseu, :
Si*tiet programs no langer i
stuz:ktosuitable-for-the- :

family fonnulas only: P ey -'.
ton Place, The Mod Squad, !
Rowan&Martin'elaugh- I

ln got gritty, hip and aduh.. i

i AHARBINGERofhish
i tech, this wide-screen mod.-
i el concealed ftn6gs-g.Lg
i was inaased in' 7os-atyle

i "simulated roseusood.."

REMOTE IN HAIID,to-
daxr's oieuer is ofi.enlew ac-
tioe thanthe ccreen: This
teleoision tpliu to play two
shows at once anddioides
into fi e e ze -;fr ame s to offer
sel ectio ns o n *eo en other
6hqnasl6-6ll at the sirn-
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a ESCAPISDIIS away of
life in Southcrn Califurnia,
Traoeling b etween Spanish

fortreues (malk) to halian
oillages (con do complexes),
iu urbanius rcarchfor dai-
ly drama and. novehy, But
uh.ere is the real, natirse
C alifor ni a unde n ea,h all
the the me architec rur e ?

W'henI lioed in Los Angelet
looing the exces*, Ild peri-
odically exhawtthe{un
sid.e of my brain and feel
fepenAant. Inareasingly, to
saoe my architcctural toul,
td escape ta the ceatide oil-
lage of LaJolla and.t)isit
thcworldof IntingGill
(1870to 1936),Califur-
nia's earliect and most cre-
atio e nad.ern architcct,

The ritualuuunifonn:
Checkintothe Spanish
"Valerwiar" or the colonial
"Colonial" hotel*; ctroll to
the La Jolla Vornen' E Club
of 79 1 3 ; stand and srare.

Ild odmire the simple col-
umnt of the tr elliw d p er go -
la;caress the ttnooth con-
crewof thar'p-edged
ar ch.e q h ehold thc a uetere

faca.d.e. Then, I|d. walk to
thebeach, inspiredbut
oanquished., nying n de-
cide whatmnde GilI's
building so goodand se-

rene. I had.rw answera: The

uorkuas so strong itaatu-
ally detlected prairc,

Always,I a.dmit, the ar-
chirecture u ar color ed b y
the aad. story of Gill's life.
B ad h.e ahh mad.e G ill le ao e

Inuis S ullio an' s Chi c ag o
offi.ce, where he toiled next
n Frank LloydVright, to
warmup inSan Diego.
There, Gill, a mod.esa man

untrained past high school, i
d.etseloped.o'one of thefeu :
wholly original styles of ar- i
chitectureinthellnited :

Statesr" a.ccording to hitto- i
rian E$her McCoy. Cill :

timplifed the local oernat- i
ular ofadobe arcad.es and :
rnissioncourtyardsinta :

whitcwashedrclean-edged I

oirtuous thing s that famous
architecu and big deoelop-
ers neoer botheruith any-
more. Notonly didhe prac-
tic e ae athetic s on prio ate
hotnesfor local gentry, but
he also seroed. as aone-rnan
r e s e arch institute, o.d,o a nc -
ing building tcchnology
and social planning. He

i crete unitsjoined by scenic
i arcadesrgardensand
3 sharedpaoilions.

i Accordingtolegend,it
i wasfellou) NewYorleer
i BertramGoodhuewho
i ruined eaerything by win-
7 ning Gill's clientel.e ooer ao

i aflashythemedmode-
the ooerscaled Spanish Co-
lonial style Coodhuc in-
oentedforthe 7975 Pan
P ac ifi c Expoait ion. Ooer-
tha.doued by the fad, Gill
d.ied poor and forgotten.

There it was: an actuttl
case of "bad" architecture

ft nnd.ering and. p s eud. o -
historic, at least) killing off
the " good" (absta.ca, poer-

i tural complex" wat an is-
i, landofsensual
i modernism: four Iroing
i GilI structures-the Club,
i 791 5 Scripps house (the

c urre nt La f oll a Art Lluse -
um), 7974 community cen-
aer and 7973 Kautz
hous e 

-facing 
e ach o the r

calmly acrou the traffic of
Prospectand Draper
S treets, and turround, e d, by
seoeral tnore proud Gills
only afewblocks away.

Not all usere as uell-pre-
seroedas the 'Vornen'a

Club, howeoer. N ext door,
the Kautzhouse at 7753
u as c rumb I ing und.er thc
pressure of auild,, stttrco-
eating boug ainoillea bush
obscuring the faaade, The
fiwof theKautzhousebe-
ing deoouredby iu own
gardenuan as ironic at it
uat poignanl. At adoocatc

for b al anc ing architc cture
and landrcaping, Gill uas
prob ab Iy tha only C alifor -
ni a architec t uho are atcd

i the two arts ar rymbiotic
i equals. He adoised, for in-
: Etarwe: "Lcaoethe orna-
i mantation of archirec,ure

i to Nature, uho uill tana it
i r,r.ith licheru, chisel it lotth
i. saorms, make it graiio.tE

i and ftiend.ly with oincs and

i tlouerehadotoE...."
i Afinr mooing Eatt again,
i. t d forgotten about the old
'. ma"stcr un il I heard sorne-

i one had turnad a Gill hauce
i innthcBed&Breakfast
i Inn at La Jolla. I callad. the

i owner ro ask if it was the

i bougainoilleahouse.
i "Yes," said Betty Albee.
i "Butwehadaotakerhe
i bushdown." Thehouse

i hadpreoailed!
i ltleurighrou,toseethe

liberatedhouse and, at
last,to behold ltt:ing Gill
from the inside oul, 

" 
Aft.er

year s of preaching modern-
itm uithou, eaer lioing in
itr l uas anwiout to eat,
sleep and "lioe" in a place
of uncompromised. archi-
tecaure, etpecially Gill' q
andto linger among the

flower shadous.
Timehadflown. San

Continued. on page 68
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.t Rehirth of a Great Modern

2
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g eo me tr ic co mpo s i tio nE

ca.st in concrete and stcel.
He won uid.espread trust
soloing people's problems
and saoing thetn rnoney,

Cill accomplished all the

,riedto make concre,e a

fast, economical material
to design low-cosa workers'
housing andcompany
towns organized with poet-
ic efficiency: minimal, con-

FROM?HE gorden,
w.opped by rlrolght,
blonk 3lucco wolls-
no cornlceo, no
6j1y53-l 3qgr 61 p79-

ciee squore of blue
sky. lrvlng Glll's
strlklng slmpllclty of
surfoce predoler
Groplur,LeCorbusler.

ic, technically adoanwed), a
caseof mod.ernismmur-
deredby reoioalism,

In LaJolla, howeoer, the
melodranna seemed reurit-
ten in Gill' s faoor, Ils "eul-
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One gift, more than any other, is perfect when things
dont work out like youVe planned...a gift of flowers.

Flowers have a way of saying you understand and you care,
and flowers help people feel l-retter instantly. This specialgift

can be sent to anyone, almost anyr,vhere, just by asking your florist
to send it through F|DP so even when your weekend plans don't have

a chance to begin, you can send a feeling that will never end.

@A ('gist('rcd lrademark of F-TDA.
OI(I:}J] F-TDA,
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The ng never ends.
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Continuedfrompage 66

Diego, the sleepry city I re-
mctnbered, uas under siege by
the me deo elap er s slicing the
hillqandtoweling on
sruaco lilte co muth icing. I
saw architccts ttruggling with
the task of finding an upbeat,
salable imagefor San Diego

fttart Amalfi ; part Barcelonai
anyrhingbut L.A. or Merico,
source of too rnany immi-
gr ants ). I rcma mb ere d., s a.d.ly

again, what Gill wrote when
hc arrioed ftom the Mid.west,
duringthepostboomdeprer- :

sion of rhe 7890s, and mw the i
chanceforfterhrnew archi- :
tecaure on the rolling hills: He i
calledthel\est"theneueta :

uhiupageturncdforregis- :
tration." I chccked into the :
B&B realizing mos, of ,he lo- :

calpageshadbeen ccribbled 
:uponbyfa*hands.

CilI' r La Jolla, fo.tuoat"ly, i
looked.betterthaneoerbe- :

fore. And thc Kart hrlu". ** i

ju.st as serene as Ild hoped. I i What is there about Cill
askedBettyAlbeewhythe : thatmadehimless,han
bothered ra taoe a dying Cill, i Vright, but greaaer than mosa

Perhaps it wa* coincideme. 1 architects? I looked around
Afi.er years remodeling her i for the ansuers. In nty corner
oun La Jolla hotttes, she i room, orserlooking the scene

lookedforlocalrealestate i ofearlier strolla,thawindows
auitabla for an inn, The Kautz i uere long, Iow and located. os

house,onc of Gill'sfew suroio- i if Gillhailtpenthourcfiam-
ing"cubist" housesinth.e i ingtheopeningswithhit
area wasjtut arwther histaric i hands. The uindows opencd
plate uith no takers. At abou, i like shutters onto Pacific
$75O,OOO,thefixer-upper i oieus.Thecomposedoieus
,Das too erpenEioe for preser- i. uere eoerauherc. At break-
orltionisrs, ,oo homely for typi- ', fa"*t, I could enjoy two Gills at
cal homc buyers. It was, how- i once: the d.ining room looked
erserrrightforBetty'e plaru. i straightdou)ntheoine-wooen

W'orkingwitharchitect i tunneloftheYoman'sClub
Tony Ciani, Betty proposed to i pergola. From the roofpatio, I
ren(mdae ,he old, house and i sau Gill's "flouer shadows"
add, a modes, wing offioe new i appear and disappear along
bedrooms. Howeoer, seoeral i the walls ofthe uao adjacent
local busittc*srnan, protesting i courtyard* And looking up
acommcrcialuse inthe cul- i fromthe garden,rightl!
tural cenwr of La Jolla, held i wrapped. W ttaight, blanle
up the effort until Betty ar- i gguc66 @6lls-na corniceq no
gued her case to higher San i eaoes-I saw a precise square
Diego authorities. After tax- i of *ley bluer than any I remenr-
ing montha of design and con- | ber. Eoery rime I tried to scru-
ilru.,ion-hidingthenew i tinizethearchitecturerm.y
uingfromstreetoiew,re- i gazeslippedoffthetmooth
creating Gill'c clean and sim- i uoltls into the Ecener!, Distana
ple iletailing, taming the i palms uaoed, birds mooed, hi-
landscape to balance thc ar- i biscusee rusaled, but thc ara.hi-
chitccrure-Betty opencd. for : aecture stood profoundly still
busineetin 7985,andthe i inthebrilliantair.
uorkofartwonooerlocal i Inlact,itstoodsostilllno-
complainanb. i ticedsomethinglhadnotseen

i sinte I first looked at Califor-
i nia, decadet ago: California,

i itself. I could feel the air cool
i off as the wn got lower in the

sky, I noticed the baroque fo-
liage that only thrioet in the
wdrm sun. I sau that clear
sunlight, cau,se of all the
sharp shadous. Thanks to the

archil,ecture, I could. aee tho
b eautiful place again-re-
tlected., framed., constrasted.
andaontainpd.

Thank you, Iruing Cill, for
inspiration during these tur-
bulent archiwctural times, I

I prepared to urite in the little
i room journal. Instea.d, I lefl
i the uhite page blank, turned

i forregistation.
', 

-BarbaraFlanagan

o
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The beautiful new
VARIATIONS

towels are available
at these fine stores.

NOHTHEAST REGION
Abraham & Straus
B. Altman
Bloomingdale's
Fortunoff
Grumbachers
Hahne's
Hecht Company
Hess's
Jordan Marsh
Lee Jay
Macy's
M. Epstein's
Pomeroy's
Stern's
Thalhimers
The Bon Ton
Woodward & Lothrop

CENTRAL REGION
Bath &A-Half
Carson, Pirie, Scott
Dayton-Hudson
H. C. Prange
Lazarus
L. S. Ayres
MarshallField
P A. Bergner/Boston Stores
Younkers

SOUTHERN REGION
Burdine's
D. H. Holmes
Gayfer's/Montgomery
lvey's
Joyce Bertram
Maas Brothers
Macy's Atlanta
Maison Blanche
Rich's
Village Linen

WESTERN REGION
Broadway
Bullock's
Emporium Capwell
Joslin's
J. W. Robinson's
Macy's California
May Company
Strouds
zcMl

o ,
,b
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Brush-(}ff
WANTYOUn EHOELAGTS, Grrksyr, plctrrre f"omello tmell or
good os your pulre polnt:? Get o whlffof lhlr: five vcrslonr
if populor perfumer In brush-on form. We llketo coll Ito de-
scenlfrom lhe rubtlme to the rldlcutouc.
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o$l Time Marches 0n Us

inserted alrnost anywhere. I where else; and so on. In
Anyone with a modest : less-skilled hands, these
amount ofcapital and a i graphic design solutions
passing acquaintance with ! to product design prob-
style can be in the clock i lems could seem forced or
business, So, ifyou've i facile. But not here,
gone through a couple of ! The watches ooget it wrong
your favorite department ! just right" by being ele-
stores, you might have 16- ! gant and meaningfully
alized that what is being ! disrespectful.

Ity)[_"8: "TLR:@
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BY STEVEN HOLT AND:
MICHAEL McDONOUOn l

t TIME IS AT a premi- :

um. Maybe it's that in a :
generation ofrushing two- I

eareer families and hurry- I

up machines like the
fax, time is simply a

more precious com-
modity than ever be-
fore. Maybe itos because
we're experiencing an
end-of-the-century
surge, and the measure
of time is something
that concerns us all.
The clock, along with
the computer, has be-
come the dominant
metaphor of our time.
(Remember the frame
code on Max Headroom
as it raced along? That
was...cool.)

No doubt you've no-
ticed it, and designers
have noticed it, too.
They have focused on
what we call The New
Clock, The New Watch
and The New Date-
book. (At least the orga-
nized Filofax gives us

the illusion of control.)
The looks are diverse

and the results are worth
looking at: gun-metal-
gray clocks, Caribbean
chroma watches, Down-
town datebooks. This is a
new breed of time-telling
equipment, one that has

taken status-symbol status
off the runway and the
raceway and placed it on
your wrist, night table,
desk and wall.

Some of these products
are new and unfamiliar,
The ooactiono' wall clock

with a pendulum that i time eould look like. In :
doesn'iswing-it wiggles, i fact, as the ideas endemic i

YOU AND llE ogolnst the clock: Roy Millond ond Moureen O'Sulli-
von locked in o timely embroce ln lhe t 948 clqsslc, lhe Btg Clock.

twitches, captivates, dis- :

turbs. No hands, extra :
numbers. No numbers, :

extra hands. It's no longer i
enough, for example, that i
a clock tell the time. Many :

of today's timepieces :

make it more dilficult to :

tell time. "Functional" :

has become a style, rather i

to art furniture made :

their way throughout the !

house, it appeared that :

clocks would be the logical i
successor to the chair, the I

idea proving-ground of :

the late Seventies and ear- I

ly Eighties. Clocks were :

conciptuallymalleable, :

and easily accepted 
""."rr- 

!

marketed as diversity is
actually an illusion. That
instead of a spectrum of
choices, two categories
dominate clock design. At
one end there are all the
Memphis spin-offs. Crazy,
colorful and charismatic.
At the other endo there are
all the Braun clones. So-
ber, restrained and mini-

h -"lly expressive.
p Fundamentally,
! clocks are about ideas.

We had to to invent
time, right? But in-
stead ofobjects that
tackle the tough job of i
reconceptualizing :

time, what wetre see- :

ing are facile one-lin- !
ers. Clocks that are :

about transgression :

instead of transforma- !

tion. There are some :
welcome, inspired ex- !

ceptions, however. :

Michael Graves' :
pendulum clock on :
four wood columnso :
for example, is an In- !

stant Classic. It's a de- i
Iicious throwback to :
an era when clocks :

were furniture. Rob- :

ert Yenturi's cuckoo :

clock is also a play on !
the original, but it's :
been pushed with seri- l

ous delight and Pop-scale ;

details into the realm of :

architecturalstatement. :

Some watcheso such as :

those by M&Co., also re- i
think time. Their designs, i
for example, have changed i
onlv the surface ofthe :

watch-the face-yet i
their small-scale changes :
have been potent. A face :
with handwritten num- :

bers; with only a chair and !

no numbers; with chrono- !
graph divisions between :tt9" and ool2ot but no- :

Constantin Boymos
waiting-to-be-produced
Deconstruction Wall
Clock uses Mona Lisa's
timeless portrait for the
clockface ond hands. The
clockos genius is that the
legendary visage is intacl
only at the stroke of 12,
when the hands line up to
complete the picture. Oth-
erwise, the nose rotates
around the face, and an
icon is beautifully sub-
verted. Clocks, watches
and datebooks are decep-
tively simple in appear-
ance, but at the leading
edge they are as conceptu-
ally advanced as any other
product area. To design as

Graves, Venturi, M&Co.
and Boym have, you need
to know something about
contemporary culture.

Vhen designers such as

these sit down to do a

clock or a watch, they
want to push the imagery
of what time can be. They
aim to make objects that
meaningfully represent
what time is to us today,
that express the rusho and
relaxation, of our lives,

It's these kinds ofquali-
ties that begin to separate
intelligent design from in-
sipid design. That clue us
in. That let us know ahead
of time if we'd keep it in
the living room or put it in
the garage after a week.
Whether you're buying a

clock, watch or datebook,
take your time: You have
to live with it, and that
means it has to have a vi-
sual integrity that lets you
and your friends see it ev-
ery day. You may have
noticed that others judge
you notjust by the compa-
ny you keep, but the time
you keep as well.

than a performance level.
The point iso much of

the new time-telling
equipment gets it wrong,
They make design state- :

ments, but they state :

nothing. The New Clocks i
are oftenjust patterns and I

pedestals, exuberance and i
pomposity. No doubt :

you've noticed it, too. :
A few years back we :

heard rumblings from :

both consumers and de- :

signers about new objects i
for our time, about what :

tricity, humor, playful-
ness and even willful
misinterpretation,

That certainly has come
to be, but it's a double-
edged sword. Although
clockworks-the mechan-
ical guts of a clock-have
been around for over a
millenia, the Eighties have
been Go-Go Years. Once
the province of watch-
smithso the clockworks are
now packaged into small,
plastic reetangles that cost
about $2 a pop and can be

70 . r.arrnopoLrrAN HOME . NOvEMBER 1988

o +

d.\



E.r", since 1771, celebrated
dreamirg of ablue andwhite Christmcrs.

have been

Ah, the passion for lasper ware. Thomas Jefferson brought it from England

to grace a mantel at Mor-rticello. Benjamin Franklin collccted it.

As did Hamiltons and Vanderbilts. Small rvonder. Considered a

technical tnumph sincel774, the passion now conrinucs

with Christmas medallions for the knowing and the giftcd.

6 *"dgwood'

0.

*,.\ r

Featured above: Wedgwood's "1988 lasper@ warc Christmas Ornamcnt,'
as well as muscum pieces frr>m thc Wcdguood eollcction. Scnd $1.00 lbr
At"'qrS brochure tb: Wcdgrvood. 4l ,N,Iadis<,rr Avc.. N*r.y<rrk, N.y. l00l
@ Josiah Wcdgrvood & &rns, Inc. 1988
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"$o
o*o Onttre Tbeasure Tra,il

aTHEDIRECTIONSftom
Sam or Eddie soundlike
lines frorn a cheap dewc-
tioe thriller: "Go olmosa to
tlw border and pick up In-
wrnational Streetr" a ooiee

uith a hint of OId Dlexico
instnuts ooer the phone.

"Follou it until it turns
inw adirtroad. You'll eee

a lea{y glade. Honk. Wait.
Vehaoebigdogr,"

Inwrnational Stree, in
Nogale*rArizona, it a nar-
row aholup along, stcep

hill. On the Ieft., a chain-
linkferce separatcs tha
United Statet and ilIerico.
To the right, crouded thopt
gioe uay to crummy housee.

Hardly thc settingfor
priceless art ond artifacu,
right?'Vrong.

Following the teaaute
trail, ue headfor the dirt

road. Right out of a Bogie
mooie, Eddie Holler, 5 6,
hism.rstaahe ailashof
black againsthit olioe
tkin, greets us roith quiet re-
srroin . Parnwr Sam

Saunderc, 4O, is f'rom Cali-

forniaby uay ofaTucron
gallety. TIw dogt are Great
Daner. Fourof th.cm.

Saunders and Holler
leadus to their ?O-room
adobe hacienda. Ir' t Fanta-

ry Island Spiritual, uith
mauioe geodes onthe po,tio

and, on tha ceiling, mir-
roredbalbusedby Meri-
cana ao Ecate quay uilchee.

Beyondthehuge glast
entrlr doorq the formal din-
ing room is adenseforect
of obj ec u: M e xic an, South
American, Indoncdan and
F il ip ino ant iquc and. c o n-
nmporary furniture, archi-
tcc tur al artifat u and art
piecec. Cheek by j oul are
inlr icatcly c arued I ndone-
eian rhronc chairs, 76th
cenluf!' stonc columns fiom
llexico, and a *uperb col-

lection of colonial Mexican

fur niture an d r elig iow ar t.
h's a xeritable El Dorado,
equally my$erious.

Afiermorethan 75 yeart
inbusincu,Iloller and
Saunders Ltd. haoe cecured

a reputa,ionfor th.e er-
tr aor d i n a ry, A nd ohhough
tha tuo eell to the public,
hotdesignerc haoe long
consid.ered "Sam and Ed-
d.ie'e" aarade secre,.

l6u$7q1pss-and cooer.

A colonial Frailero chair,
perhap1 or an 78th century
M exican painting depict-
ing the Virginlllary in a
hoop skirt. Sam and Eddie
traoel the worldfor si"x

mon hs et)er! year lo amass
,hair rreasurea, Many rare
pieces, like the superb col-
lection of religious icons
and.figurineq comefrom

family h adendas sc attcr e d
throughout Brazil, Peru
ond Bolioia. Exploring the

Amazonby boat, they'oe

netted. oariegated. Amerin-
dian feather headdresseq
tecen ly in Bornco, srrrrs

Saunders,"webought 74
imm.erue Alababajarc,
u.aed in Chinase shipa to
hold food, and. rar,arer,r,r.hich

uehadtogetoutof the
', country through piraW-in-

i fectcduawra."
i They'realwaSrcsearch-
i ing for the unurual, so their
i collecrion' a always chang-
i ing. There's r.o caaalog, but
i youcanaskforwhotyou
i uant on the phonc; thcy'll
i ship(seeReeources),
i Tha!'oe been asked to open

in Scottcdale and in Beoer-
ly Hills, but Sam and Eddie
uon' t le aoe N ogales. " If ue
mooed, ue'd loee our free-
dom," smiles Eddie. "Lio-
ing in a border town in Ari-
zonais likebeing onthe
lastftontier."

-PomHait

oz

zz
z
I
o

^!
RAIDERS OF THE !ost orlifocts: Som ond Eddle's treosures.
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ROTODBX

DAIE OF BIRIH: 1950, Long Island City, NY
CREAfOR: The Zephyr American Corporation
ANCESTRY: A decade before Zephyr invented its roll-

ing flip-file card system, the Rolodex, the
company was manufacturing the Forties'
standard address file: a metal case, the shape
ofa legal-sized envelope, with the alphabet
inscfied on the front. When a sliding knob
was positioned next to a letter, the lid popped
open to reveal the listings. The heavy-metal
Autodex was nonexpandable, easily lost in
the desktop shu{fle and prone to hiccups.

ORIGINAI CHARACTERISTICS: Zephy' (named for the
car founder Arnold Neustadter admired) re-
invented the wheel when it set about correct-
ingAutodex's design flaws: The original Ro-
lodex was metal with triangles supporting the
axle of a ferris wheel, set in motion with a
twist of its plastic knob. Its expandable col-
lection offile cards provided a system that
could keep up with our growing reliance on
the telephone, and the design made for fast,
fun info-retrieval. America flipped for it.

EVOIUTION: As the Rolodex spawned imitators, it be-
came the Kleenex of the office world, the
name coming to stand for any card {ile sys-
tem. In l97A,Zephyr renameditself afterits
star, and the Rolodex Corporation was born.
Their current line of 46 models is designed to
make contacting contacts easy: Two- and
three-wheel models hold up to 6,000 cards; a

steel case model with a lockable roll-top cover
foils thieves with a penchant for networking.
A computerized version offers none ofthe
original's familial'-md rsassuring-pres-
ence. One ofthe best-sellers continues to be

the classic big roller on tubular metal legs.
RETEVANCE: A wheel offortune, today's Rolodex has

the office, home and cor phone numbers of
the rieh and famous. Its chunky profile
stands as the perfect synnbol for the power-
hungry creed: It's not what you know, itos

who you know-and whose personal fax
number you can access' 

-Dione 
di costanzo
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Franklin Mint Precision N{odels

Franklin Center, Pennsylvania 19091

I wish to order my 1:24 die-cast replica of the 1930 Duesenberg J Derham

Tourster, fully assembled and ready for display. I need send no money now.

Prior to shipment of my imported die-cast model, I will be billed for a deposit of

$30.* and, after shipment, for the balance in three equal monthly installrnents

of$30.* each. *plusmystatesalestax.

The name SILVERTO\IN, which appeils 0n the tires, is a registered trademrk of the B.F. Goodrich Co.

Order Form

Signature

Name

Please mail by November 30, 1988.

Address

City, State, Zip
85869- 146

1950 DUTSENBERG J Drnrnm liCUnSrER

o

a

a:
sS

>t

Handcrafted of 136 separate parts. .::.r.::....:,irEj.€

I*

rich ard
celebrities

And now

. ,O ga FUyr

Models

has re.created the greatest '!rcsy" of them
all-the l$S0.Duesenberg J Derham Tourster.
And the most intricatnly detailed Duesenberg
model is ofrcially authorized by the H*itage
Plantation of Sartdwich ltntique Automobils

:

I
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O *YOU CAII make a
lamp out of anythingro'de-
clares artist/in ventor /
author Philip Garner, but
he wryly concedes there
are a few exceptions: "ice
cream sundaes, freeways,
parts ofspeeeh." For de-
sign cynics who say thereos
nothing new: L.A.'s own
neo-Dada, one-man think
tank is resuming his life-
long queat for innovation
in what he calls *The

Great Motivating Spirit of

has already brought us
such quality-of-life-en-
hancing products as t}e
personal satellite TV
("Dishman"-worn on
the head)r "Spravyoo

I (aerosolgravy)andan
I electric audio zipper
: (which warns one of in-

complete closure). Fur-
nishing innovations in-
clude his 1974 classic, the
otChewolounger" acozy
loveseat made from a
1954 Chevy trunk.

Therets an endless sup-
ply ofsurprises from the
man who brought us The
Better Lioing Co,talog and
Gorner's Gizmas ond
Godgex and who pops up
on late-night television to
demonstrate his latest pix-
ilated inventions.

Whenever Garner pon-
ders life's little trappings,

tives to what has been all
too hastily settled upon as

the last word. Thank :
goodness, too, because his i
fans depend on him to ox-
ygenate their outlooks. As
in the best satire, Garner
exposes and -akes us

: laugh at the foibles and
I excess€sofourmodern
: consurmer society.

i Now the self-styled "in-
dustrialparasite"has :

turnedhisattentionto :

lgmps. What can we ex- :
pect? A fresh infusion of :
Garner irony. He proves :
his pre-ise by fashioning :

them out of unlikely detri- i
tus-from a lowly stack of
washing machine agitators
to bleach bottles to rubber
Hzillas. As Garner puts

i ito he's *"sgqn1sa1ing" the
i everydal objects ofmass
! production, which inci-
: dentally "number in the

ths "lampification" of
so much raw material
"would obviously not be
the job ofa single life-
time," he admits. "Even
in the event of a mora-

torium on production.oo
What could be more re-

assuring? Clearly, thereos
plenty for us all to'olam-
piS," now that Garner's
got our creative juices
flowing. And if we run out
ofretired whatnots to 6're-

contexttt ourselves, we
can always commission
personal technology from
the droll genius himself:
Vrite Garner at4L2l
Wilshire BIvd., Box A-4,
Ios Angeles, CA 90010.

-Denise 
Domergue

American Ingenuity." : you can bet he'll come up
Garrrero you may recall, i *ith prodigious alterna-

CLEANER, ARIGHTER:

o bleoch-lug lomp;
rodlo roys: more
thon o glowlng dlol.

GODZILLA VS. GON ED (obove[ ttghr houcekeeptng (tefr).

WAfT'S FOR breok-
fort? A worm, tooollr
llghr popr on ot the
fllck of o awltch.

ENETGY DRAIN: collond'ort.

T
i
rl

$
&
&

$
I
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*THETABaLARASA,oT
blank slate, appears often
in archirects' writing s, E x -

amine und.erlying princ i-
ples, they urge us, and.

buildup the use of afew
sound fundamentals.

Good adoice with which
to build an architectural li-
brary-but if column, wall
and opening are the build-
ing blocks of architecture,
the cornerstones of archi-
tecturalbooks are not so

easily id.entified.
Is it be*t to begin with

imporrant source docu-
ments inthehistory of ar-
chitecture, like Vitrux ius
and Palladio? Or d.o his-
torical and regional sur-
oeys gioe a better ooertieu
of the aariety and oolume
of 3,OOO years of build.ing?
Choose monographs on his-
tory's most illu.stious de-
signers? Or books uhose
own beauty or construc,ion
wlls us something about the

art of ar chite c tur e? O uts ide
the problem of categ orie s,

should the neu collecaor
stick with the readily aaail-
able and more-or-less af-

fordable, or the ,nore exo,-
ic and incoitably more
expensir:e? And abooe all,
how can the interested but
uninitiat ed decipher the
aerbal glyphs bandied
aboutby architecu?

A slim wittyoolume is the

best place to start, Sir lohn
Sumrnerson' s The Claesical
Language of Architecture
se,s ou, in simple terms the
gramtnar of archiaecture

fiom antiquity n Le Corbu-
sier, cooering both basics
(such as the column) and

the more e\oteric (like egg-
and-dart molding and the

"primitioe hut" theory of
the origins of architecrurc),

i Armedwithafundamen-
i tal "buildingbook," fan
i out. Spiro Kosrofs A Histo-

! ry of Archite cture iE.he

nostcompre-

hensits e and up-to-da,e

i suruey in one oolume, al-
i though William J.R. Cur-

lis' Modern Arehitecture
Since l9OO bites offa
smaller chunkuithmore
style and clarity, A series

on,he hisaor! ofworld ar-
chitecture from Rizzoli in-
cludet not only seoeral
classics of architecaur al
history-suchas Peter
Murray's Renaiesance Ar-
chitecture-b ut also non-
Western topics, such as Pre-
C olumb ian, Byzanaine and
P r imitioe ar chi ec,ure s,

Be autifully printed, these

books are generous in both
s i ze and. illustr ations,

Some belier:e thatrwo
mono gr aphs be Et represent
the culminatio n of We stern
architectureos mostampor-

tant,rddiaions (modernism
and classicism): Le Corbu-
sier's Oeuvres Compl6tes
and Letarouilly's Edifi cee

de Rome Moderne. The

former comprises eight aol-
umes (but aone-aolume
gTea,es, hi s is aoailable in
the United States), docu-
,nenting the modern mas-
ter's work; the latter, a se-

ries of 79th century
engr ao ings of the building s
of Renaissance Rome is

one of the most influential
sourcebooks for post-mod.-

ernists, Global Architec-

i ,ure's 72-aolume set on
i Frank Lloyd. Wright is a
I masterpiece of book pro-
i duction and an exhaustiae
i catalog of America's most

i original architect, Rizzo-
'. li's monographs slickly

i seroe up today' s successful
drchi ects, like Robert A,hL
Stern, Frank Gehry and
Charles Moore, while a
more rnodest fonnat pub-
lished by Princetan Archi-
,ectural Press does ahe

same for a younger genera-
tion, like Bernard Tschwni
and Steaen Holl (due out

thisyear),

cism, nodernism and poil-
mo d.erni sm re sp e ctio elrl.
Sadly, all of these booLs
are aoailable only in iner-
p e ns io e p ap erb ac k s, fl imsy
bindings that hardly seem

appropriaw to the weighty
ideasfound within.

A seriet of remarlnble
publ i cati ons fro m The Ar -
chitectural As sociation in
London are both about ar-
chitecture, and archi ectur-
al in their own right. These
are not always "books" in
the traditional ssnss- P s -
ter E isenman'r Moving Ar-
rows, Eroe and Other Er-
rore is aboxed. setof
transparent plates u)hich
demonstra,es the idea of
layering, rc importan ro
his work, But no books girse

the rcnse of architccture
betwr than th.e classic foli-
os ofearlier centuries. The
etching s of the N apoleonic
D6ecription de l'Egyrte,
for example, some nearly

fioe feet long, are archi ec-
tural in scale and uorlet of
art in rheir own right, The
7 2 -aolume set originally
included apyramidal
reading and storage d.esk,

Unfortunately, many of
these baroque and beau.r.-

arts rnasterpieces are bro-
kenup and sold as prints,
but a collectar uith the
lias-snfl. p6ney-ro lo-
cate the originals willhaoe
an architectural library
uorthyof ahen,,asrerc.

-Kersin 
Lippert

Wt"E"T'-R"@
.?r ArrnctrairArckritecture

In the history ofarchirec-
ture, onlyfour books haoe

arguably al ered its course,
All of Western archiaecrure

finds its origins inVitu-
oius'The Ten Booke of
Architecture. Palladio's
FourBooke ofArchitec-
lrre, Le Corbusier's Vers
une Architecttre (pub-
lished under the,i le T o-
wards a New Architecture
in the United Saates), and
Rob ert Venturi's Complex-

; ityandContradictionin
i Architecture each gaoe

i birth to a styls-ns6al6ssi-
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Case l\Q 30:

The Big Sleazy 11 A

1H

$INSPECTOR OTTO MANN of parlor patrol impounded ooRicketyo'f,aidlow's space-eating recliner (Ex-
hibit A), a mean machine whose mechanics overshadow comfort. By contrast, Exhibit B's elegant chaise is

compact and commodious-easy on eyes and body. t aidlow took the verdict lying dowu, See Resources
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The Failure of the Hero Architect
Historian Vincent Scully, in the lirst article

oI a series, casts a stern eye on the rnyths

that devastaled our rnodern cilies, and

exposes the perils oI egocentric archileclure

BY VINCENT SCULLY

FTER SOME FIVI.] AGONIZIN(; DE.

cades" during w.hich I have

seen Arnerican cities debased
bv uncivilized architectureo
I've learned this: Cities nrust
be built up of simple building
types and cornplex associa-

tions" and their nerv parts must alwavs be involved
in a civilized dialogue nith the old. Our Arnerindi-
an predecessors on this continent rrarned the god of
death the god of the citr. becausc it is in the city
that we con\'('rse u'ith our ancestors and our
descendants with us, so providing the most physi-
cal taste of irnrnortalitv that human life allows.

That is r,hv I cannot help but believe that the re-
vivals of the vrrnacular and classical traditions,
and their reintegration into the lnainstreanr of
rnodern architet:ture, havt' been the most irnpor-
tant rleveloprncrrts in art'hitecture and urbanisnr in
rnv lifletime. siiith the concomitant rise of interest
in pn:servation and restoration, thev have givt-'n us
the tools to t'ork once again in ternrs of the citr- as

a whole, in terlns, in fact, of urban context rather
than of a single, jealous, "rnodern" style.

That stvle is not dead. Its failures still cornpound
thernselves. The International Stl'le's major fail-
ure, its inabilitv to deal with the city properly,
indeed its hatred for the traditions of European
and Anrerican urbanisrn" derived frnm two nrajor
causes: its rnvth of the hero architect and its
confusion of architecture with painting.

Both phenornena got their start during the
Renaissance. It u'as then that the relation of
mankind to the world radically changed and a new
mvth of creation emergetl. With the new, "divine'o
perspt,ctive of Renaissanr:e painting, artists could
creato, through illusiorr, rnore colnplete environ-
menl.s, more noblv peopletl, than any that archi-
tects and sculptors could bring about in three-
dirnensional space. The artist became the creator,
at least semidivine hirnself, and the painter was by

ooVenturi has let the air out of the
macho image of the u.niuerse"

-

far the freest and rnost creative of all. The more in-
ventive hc was, the better. By the late l9th
centur)', cspeciallv in France, the painter had
t:reated forms of unparalleled freshness and pow-
er, uniting acts and environments in ways un-
known to F)uropean art before.

Bv that time. too, the painter's theme of
continuous invention had conrc to be linked with
the concept of the "avant-garde." This was a term
borrou,ed frorn militarv usage, and it was brilliant-
l,y expressive of the perenniallv ernbattled state of
French society after the Revolution. The painter,

YENIURI'S molher
(obove, ot ilre houte
her eon bullt her),
ln lhe Vltruvlon flg-
ure, prerentropolor
oppo.lte to lho hero
orchltect'5 "mon of
Perfect Proportlont."

Vincent Scully, Yale's
Sterling Pro{essor oI
the History oI Arl, is
the author ol seminal
books on subjecls as

diverse as The Shiagle
Style and The Earth,
the Teaple and the
Gods: Greek Sacred
Architecture.
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Txr FIILURE OF THe HInO AncxITEcT

along with the n.riters and critics whn
egged him on, was eventually regarded as

lea<ling the vanguard of change. Though
it r+,as natural enough for hirn to do soo he

was also in a sense required to create a
new formal languagt:, preferablv one
inr:omprehensible to the rniddle class,

and, if possible, activelv annof ing to it.
All this protcan mythology marvelously
inr:reased thc intensitv of the painter's
inventive po\{,ers, so that at last Cubism
came about and, finally, total abstraction.

Y THE EARI,Y 2OTH CENTURY,

the architect had become jealous
of the painter's heroic role and
envious" as who would not have

becn, of his dazzling achievernents in
form. Those architects especialh'who pre-
tended to regard painting as subservient
to architecture were dt:tr:rmined to invent
new forms themselves. It is no accident
that Frank t,lovd Wright, whose work
culminated thtl compk:x agonies of l9th
centurv art" insisted not onlr.upon con-
trolling the entire environment with his
buildings but also upon creating them

through an abstract language of his own.
He thus made hirnself into the first o'hero

architect" ofthe 20th centurv.
But the capacitv of one individual, to

control the environment and to irridht a

new language is, by the nature of things,
limited in the extreme. Wright could do
so only in restricted programs, anrl his
greatest follower on the international
scene, Ludwig Mies van der Rohe, was

forced to restrict the new language cven
fiurther if, as he intended, he was to make
it all absolutely new and his own.

Inspired bv the painters of De Stijl-
despite the fact that he was otherwise the
most classical of all International Stvle
ar6hilgcls-ffiies was able to reduce and
abstract the architectural language to
what he called "ahnost notlring." That is
why Philip Johnson's Class Houst, of
1949, carrving \Iies'design to its logical
conclusion, remains the rnost reasonable
statement of what modern architecture
idealh' wanted to be and, historicallv,
most gloriouslv was: a minimalist device
wherehy the lonely individual coukl be

released to nature, to the almost untram-
mclcd environment of the workl.

That's why the ideal modern program
was (and remains) that of the sini;le-farnilr'
house in thr: country, preferably out of
sight of other houses. That pavilion (the
F rench call a single-familv suburban house
a pauillon) could not really be combined
with other pouillons in any of the tradi-
tional urban groupings. Essentiallv, the
glass house was the death of cornrnunity.

It could bc piled up with other glass

houses, strung on an armature of steel, to
make office buildings, but the serious
urban lirnitations of that soon became
apparent. l-or examplc, Lever House in
New York Citv, where a concern for
abstract design and contempt for the
urban fabri<: led to tlre creation of an
unusable court, cut a huge hole in the
structure of Park Avenue, destroving the
splendid architectural order of the street.

lJv the late 1950s, Arnerican schools ol'
architecture had recognized most of those
N{iesian lirnitations. but, characteristical-
ly, they chose just the wrong way to

n addition to all of the traditional fea-

the perfectcombination of form and function. F,legant

cterry in achoice of finishes for richness and warmth.
trarerchangeable top and base $ectiorm for unlir'nited

holiday season, choose a

and decoratr your walls
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o o Abstr act Expressionism was
w onderful in p ainting-but
ar chit e c t ur ally an ar chic "

-

correct them. They turned for guidance
to Le Corbusisr'-1hs archetypal hero
architect and avant-garde painter all in
one. So while Arnerican Redevelopment
was destroying American cities according
to Le Corbusier's heroic urbanistic prin-
ciples, the schools were focusing with
truly antiquarian obsession upon the
bewitchingly pictorial forms of his build-
ings of 30 years before.

J| :"::ffi I'J"ii]i11"T.,,1;i;l:J;
I L Twenties. had instantlv .feltisoned
H it. and having rejected out ofhand
all the complexities and contradictions of
European urbanism-of, indeed, all civil
architecture over the ages-had nowhere
to turn but to the primitive, the primordi-
al. So, for the first time since the Iron
Age, his late works embodied the awe of
ancient religious buildings set out in
nature, Titanic beings invoking the
roughness of the ruin in their forms.
Moreovero since they were modern build-
ings, thev were also inventivelv, abstract-
h'pictorial in the u'onderfullv empathetic

way that the American Abstract Expres-
sionism of that period of the Fifties also
was. 'Ihe great lunges of Franz Kline's
paintings, assaulting as they do the deep
nervc centers of our consciousness and
speaking to our very physicality, were
matched bv the savage, inchoate thrusts of
Le (lorbusier's High Court at Chandigarh,
and bv others of his buildings of that tirne.
All this was wonderful in Abstract Ex-
pressionism-and maybe appropriately
epic against the Hirnalayan horizon at
Chandigarh-but it was wholly disastrous
when introduced into the modern citv.

So intruded, it destroyed the civilized
urban context, lurnbering in, like the
Boston City Hall, as from some awful
Stone Age and laving ferociously about
itself with Neandcrthalic roarings. In this
war-, Le Corbusier's late work, his "Bru-
talism," combined with his urbanistic
theory to devastatc the modern city. How
could any 6f ss-21d we surely did-
have taken any of this nonsense seriously
in architectural terrns?
Continued on page 200

CORBU'S Hlgh Court
ln Chondigorh
(obovel, obsrroctly
€xpressionlst ln form,
cresled o dlsoslrous
model for our clfies.
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Sra,pes and Slory: Now;

It's Americ&s Cup

says with a rueful laugh, ooYes I'm living my dream,
but sometimes it's more like a nightmare." His
father, Bill, adds: ooStill, there's a certain romance
about it, even when it's tough. We're not just
selling a bottle of wine. It's something we grew and
made and watched over ourselves. There's an aura
sb6u1 i1-6nd a future maybe." Here's a sampling
of stories from their harvest of dreams.

THt SOUIH IISTS AGAIil

AKENCROFT VINEYARD NEAR CHAR-

lottesville, Virginia, may be the only
winery with cows on the label, though
that's entirely appropriate for the win-

ery's setting on a working farm where John
Rogan's registered polled Herefords roam freely.
ool never dreamed I'd be doing anything like this in
my life-and I probably wouldn't if it weren't for
Felicia," John says of his wife, one of Virginia's
modern wine pioneers. Growing grapes was not in
the foreseeable future for Felicia Warburg Rogan,
a transplanted New Yorker who married John and
came to Thomas Jefferson country in I970. At age

50, she found herself on her hands and knees

BY BARB

Would you believe Sanla fe chardonnay?

Or Boise burgundy? f,rnerican wines hit

their stride as pioneering vintners seelr

challenge and romanee on the new lronlier

ARA ENSRUD

IRCINIA CABERNET? MICHIGAN

pinot noir? Connecticut
chardonnay? What is this
country coming to?

In the last decade or so,
wine growing has spread
aeross the United States in a

graphically vinelike way, its tendrils reaching into
43 states-including places where wine grapes
were practically unknown 20 years ago. The
number of wineries in the United States has nearly
tripled since 1970, to nearly 1,300 nationwide.
But the impact goes beyond statistics. Finally,
after a century of playing second fiddle to France,
Cermany and ltaly, America stands poised to enter
what could become its golden age of wine making.

The rise of American wine making can be traced
both to the growing sophistication of our palate as

well as the lure for many of us to throw over the
nine-to-five grind for something . . . adventurous.
Something romantic. Like turning a new leaf and
starting one's own vineyard. From the Ozarks to
New Mexico, feisty native vintners are fulfilling
that fantasy-and breaking new ground.

These wine makers are a hardy lot, true
perpetuators of the legacy of the early pioneers.
They have had to face disasters-6161i6 freezes,
myriad pests-the frustration of learning the
ropes from a book. It has sometimes taken years,

through painful trial and error, for them to
discover which varieties could succeed. As vintner
Doug Welsch of Michigan's Fenn Valley Vineyards

Wine authority Barbara Ensrud wrote z{ mericaa Vineyards
(Stewart, Tabori & Chang). Photographs copyright Charles E.

Dorris, 1988, reprinled from American Vineyards.

A LEADER in o new
induslry, omoteur
wlnegrower Felicio
Worburg Rogon
tend3 the cobernet
souvlgnon vlnes ot
Ookencroft, wlth
sklllr leorned lorgely
through proclice.
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Get your money's
your money

What could be better than getting one
of thebest appliances money canbuy?

And if something should happen to go
wrong, whatcouldbe better than getting
your moneyback?

That's why we're offering Satisfaction
Guaranteed in addition to our warranties.

Satisfaction Guaranteed lets you live
with our major appliances* for ninety days
Andif you're notabsolutely satisfied, wdll

them. Or refund your money.
also the only maJor appliance

maker with this guarantee. We also offer
factory-trained service profpssionals and the
Quick Fix@system for do-it-yourselfers.
And our 24-hour GE Answer Center@ser-
vice. (You could call us at 800-626-2000
about Satisfaction Guaranteed right now.)

Of course, you may neverneedto use
our Satisfaction Guarantee.

But isn't it satisSing to know it's there
if you need it?

mmpactoG, w6h€c, dreE.
frm an ilthori4d GE rdrait aeatr

@
We bring

gO.DAY REFUND OR
EXCHANGE OPTION
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planting grapevines beside her beloved rosebushes.
ooThomas Jefferson spent half his life trying to

grow European vines at Monticello," says Felicia,
who researched his efforts, then set out to succeed
in his backyard. Everything appeared favorable:
the mild climate, the rocky red soil similar to that
of Burgundy, the sunny slopes with good drainage.
So, in the spring of 1981, she planted 25 vines

provided by a viticulture specialist, Lucie Morton,
who pitched in to help. Encouraged by the success

of their first batch of wine, the Rogans planted 16

acres of chardonnay, seyval blanc and cabernet
sauvignon, and began making wine commercially
in 1983. Then on Super Bowl Sunday in January
1985, a warm spell gave way to the worst freeze in
100 years. oolt's agonizing when it happens," says

Felicia. ooYou see the frost roll in and cover the or-
anges and you know what it's doing in the
vineyard. You feel so helpless." They lost 60
percent of their chardonnay crop; a later freeze
took most of the rest. oo'We'll never have it easy,"
she says. Still, the Rogans are optimistic about
Virginia's nascent wine industry. ooGive us 10

years," says Felicia. But Virginians may not need

that long. Felicia's last three crops have produced
chardonnay, cabernet and merlot with a distinctive
character that would do Jefferson proud.

BB . r'arrnopoLrrAN HoME . NOvEMBER r98B

THOMAS JEFFER.

ron't grond vlslon of
wlnegrowlng ln
Amerlco lr reollzed
on the sunny slopes
of Ookencroft. Wlne-
growerc todoy sllll
foce the probema
thot defeoted Jeffer-
son: wlnter cold, klll-
lng sprlng frocte.

Felicia has had a singular impact on Virginia
winegrowing. She organized the Jeffersonian
Grape Growers Society, who help young growers
combat the problems that defeated Jefferson
(solutions include grafting vines onto hardy native
American rootstocks). Its 100 members received a
viticultural area designation under the name
Monticello. Perhaps the development that would
have pleased Jefferson most: His Monticello vine-
yards were replanted in l9B4 with 21 modern
versions of his original varieties.

trIDs oI cIAltGI til ilEW tltGtlt{D

TT N THE MID-SEVENTIES HUGH AIID SUS$I CONNELL

I I were living a typical suburban life in Bedfordo

II }::,'.:'h,";i,ffi ;:TTil'xf#;::,iiT:
three children were busy with school, dance and
tennis lessons-family life was getting short shrift.
So it was that Hugh gathered everyone together
one evening to discuss a livelihood the whole family
could practice. They all liked growing things-
what about something agricultural? Susan and
Hugh were drinking wine, and Hugh suddenly
looked at his glass and impulsively asked, 'oVhy
not start a vineyard?"

It took two years of climactic research in the
Hartford library stacks before the Connells settled
on the site for their Crosswoods Vineyards, a

hilltop spot in North Stonington, Connecticut,

s
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near the whaling communities of New London and
Mystic. ooWhen we first saw it, it was just an

enormous rockpile and we dismissed it. Then
geological studies revealed fine sandy loam under-
neath that would suit a vineyard," says Susan.

Once the bulldozers plowed it up, the boys and
Hugh and I spent six backbreaking weeks clearing
out the boulders." Grapes had never been grown
in the area before, and the Connells were informed
by a shifting cast of Cassandras that even if the
vines survived, yields would be low. But the
Connells were gambling that their vineyard's
southern exposure, constant wind (which wards off
frost and dries rain and dew from the grapes), and,

behlnd her, Suson

Connell's dolly work
ls developing Cross-
woods Vlneyords.
On o londscope
morked off by centu-
ry-old stone Yol!5,
lhey converled on
old l85O doiry born
lnto o wlnery.

especially, a maritime climate similar to Long
Island's merlot-producing North Fork would car-
ry the day. Finally, against all advice from eastern
viticulturalists, the Connells planted vinifera-
chardonnay, gewiirztraminer, riesling and gamay.
The gamble paid off. The grapes far surpassed

expectations, and the Connells have since added
merlot and pinot noir vines, One of their most
delightful wines is Scrimshaw White, a crisp,
appealing blend of chardonnay, riesling, gewiirz-
traminer and vidal blanc. ooYou need a pioneering
spirit to try to market a Connecticut chardonnay.
Retailers threw us out. Fortunately, there were
enough people out there who were curious and
willing to give our wines a try." Susan can laugh
about it now, since Crosswoods sells out its 7,500
cases throughout the East Coast (they will soon be

available in Texas, Colorado and Florida).
For Hugh, who left his law firm to become the

vineyard's business manager, and Susan, now its
general manager, beating the odds has been

especially sweet. o'Each succeeding harvest," they
say, 'oproves to us that southeastern New England
is an ideal area for grapes."

OIiIT FROiI THT IITARII.Al{D

EHE OZARK HIGHI-ANDS IN MISSOURI IS A

i Fr.gion of deeply eroded hills pocked with

I I limestone caves-a great place to hide out,
E as the infamous James brothers, Jesse and

Frank, did here a century ago. It's also the

Midwest's stronghold of wine making. On a high
knoll in Hermann, on the Missouri River, is the
state's oldest and largest winery, Stone Hill,
Continued on page 217
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Medallion from our Oriental Design Collection

M"yyou age asbeautifullyas this rugwill.
Twenty years from now, the lovely little girl you see up there will look a lot different. However, the new

Karastan rug she's sitting on will probably look much the same.
Frorn our original Oriental Design Coilection, the rug is one of the classic designs that first established

the Karastan reputation. And now, during our 60th Anniversary year, we continue in the mastery of this
timeless craft.

on an Axminster loom.

comes with a Z}-year warranty. But there's no guaranteeing the warranty ,lA
won't wear out long before the rug will. V)
Karastan Rug Mills. a Division of Fieldcrest Cannon, Inc.

DXAMOND ANNIVERSARY
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Over 150 Styles... sofas, sleepers,
sectionals, chairs, chaises.

More Than l0(tr Fabrics...florals,
stripes, solids, wovens, leathers.

Ilelivery in 45 Days...frame and springs
guaranteed for life of original owner.

' eustom Upholstered Furniture...
created for your lifestyle Your Way

Locationsin: AtlantaoBaltimoreoBirmingham,ALrChicagooCincinnati oColoradoSpringsoCoral Springs.FLoDallasrDenveroDesMoineso
Evansville, INoFortWorth.GrandForksoGrandRapids.IowaCityoJacksonville,FLoKansasCitv.Loul.rt,,"oMilford,CT.Minneapolis.
Naperville. ILoNashvilleoNewOrleansoOmaharOrlandoePhoenixrRochester.NYoSanAnlonio.St.Louisrst.Paul,MNrscottsdaleo
Tampa . Wethersfield, CT o Wilmingron, DE o For Store l,ocation &]Franchise Information Please Call l-600/5114-4519

FURN'lURECUSTOM
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E EYE

Curators: Tomorrow s Trendmakers Talk
tYith their blockbuster trrrlserltrr shows,

today's curalora are crealing the popular

cullure oI lomorrow. Meet the real powert

behind nert searon's arl and derign hits

BY RICHARD I-ACAYO

N THE FIRST HAI,T' OF THIS CENTURY. THE

typical American Museum was likely to be a

twilit repository of broken marble and
portrait faces peering through the murk of
brown varnish. And the curator was

thought of as a breed of genteel custodian,
sorneone to straighten the pictures, rear-

range the furniture, and maybe dust. But all that
was before the era of the blockbuster show. Now
the museum is one of the central transmission
points of culture, the place that houses its moods
and reports each new inflection. And the curator
must be both teacher and scholarly cheerleader,
prognosticator and treasure huntero conductor
through the pathways of the visual arts and master
of the revels at each year's big exhibitions. More
than the dealer or the critic, the curator has

become the pivot point between art and its audience.
Also between art and its 616s16rc-this year's

powerful and popular shows have a way of
imprinting themselves on next year's artworks,
next seasonos designs. Whether they raise unprece-
dented questions or just set the old hat at a new
tilt, the big shows lodge in the creative imagina-
tion, teasing it into the no-nonsense lines of a

Mackintosh chair or the cumulonimbus shapes of a
Gaudi cathedral. They also leave their mark on the
tastes and understanding of the public. Which
translates into demand. If you want a preview of
what will be showing in the retail showrooinso the
museum galleries are a good place to start.

That's never been more true than in the 1980s,
when a major development in the curatorial field
has been the growth of shows devoted to design and
architecture. Vhat they provide is work that's
familiar, legible, instantly engaging. Though muse-
um-goers are more receptive now to the kind of
difficult and hermetic art they once hooted at, who

Richard Lacayo is a stall writer at fize magazine, where he
often wriles on cullural alfairs. Produced by Donna Sapolin

KIRK VARNEDOE

"We'll be showing art that crosses all boundaries-from
Duchamp's bicycle wheel to Oldenburg's juice squeezer"

can blame them if they still harbor, no less than the
lTth century Dutch, a taste for art of the
homestead and the domestic scene? After the
stringencies of minimalism, the sometirnes cryptic
effusions of neo-expressionism, it can be a relief to
set eyes on an Eames chair. Design olrjects work in
unmistakable terms, signifying, if not that life is

art, at least that the things of daily existt-'nce share
art's purposes and ideas. Design collections have
another important appeal for museums in the
acquisitions market. Unlike Old Master painting

THt [tustut 0; fil0Drnil ARr
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SOMETIMES

ELUSIVE.

AL\MAYS

LUXURIOUS.

The luxury of

Santa Margberita.

A reward that can

sometirnes be elusiv.

For Santa Margherita

is made from on$ the

finest grapes. Crapes

so rare that quantity

must sometimes be

limit ed, be cause qualit 1

un nerer be compromised.

Wre it an1 other way

it wouldn't be luxwry.

Wre it an1 other way,

it wouldn't be

Santa Margherita.

SANT
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E EYE

or classical statuary, there's a world of Victorian
highboys and Russel Wright dinnerware still avail-
able. And affordable. In the era of the $S4-million
van Gogh, you can start a first-rate design collection
for less than the cost of a middling Titian.

Whether their speciality is the Barbizon school
or Biedermeiero the best curators have certain
things in common. They are devoted aestheticians,
with acute eyes for form, and at the same time
social historians, alert to what artworks say about
the disposition of an era. Their shows are stimulat-
ing but not bombastic, without prejudices but not
without standards. If they demonstrate a sense of
showmanship, they do it without sacrificing schol-
arship. And more than ever these days, they know
how to sprint across lines of genre and format.
Mixing landscapes and tablesettings, sculpted
busts and armoires, they demonstrate how high art
and design spring from the same sources. Think of
ooVienna 1900: Art, Architecture and Design," at
New York's Museum of Modern Art in 1986, an
exhibition that found the spirit of the age imprint-
ed equally in Klimt's portraits and Josef Hoff-
mann's fabrics. Think of ooThe Machine Age in
America I9IB-I941," at the Brooklyn Museum
that same year, which followed the adventures of
the dynamic line that streamlined locomotives and
sliced across the canvases of Depression-era paint-
ers. The best curators are virtuosos of the whole
visible world.

strip artists were absorbing lessons from advanced
painting, transforming them, and transmitting
them back. ooWe're not looking at a simple up and
downr" he explains, oobut a constant round and
round." Varnedoeo who organized the much-
praised ooVienna 1900" show that brought togeth-
er the painting of Klimt, the architecture of Loos
and the designs of the Wiener Werkstdtte, intends
to encourage more cross-disciplinary shows. ooWe

have the capacity, with our different departments,
to do amazing shows about an epoch, an artist or
an issue that would cross all boundaries in a way
that very few other museums could," he says. As a

scholar, he also wants to reexamine the history of
modernism and the formal principles of early
modern art. oolt's a question of what modern
creativity has been good for," says Varnedoe, who
holds a MacArthur Foundation ooGenius Grant.'o
"Why did we give up representation? What did

F
ORGET THE PRESIDENTIAL RACE. THE MOST

closely watched change at the top this year
was the choice of Kirk Varnedoe to assume

one of the art world's most influential
positions: director of the department of painting
and sculpture at the Museum of Modern Art.
Varnedoe describes himself as oogenerationally

different" from his predecessor and friend William
Rubin. o'I was teethed on a different kind of art,o'
he explains, pointing to Pop and minimalism as his
oofirst hits" of artos power. And Pop will figure
importantly in "High and Low: Modern Art and
Popular Culture,o' a major show that Varnedoe is

organizing with the art critic Adam Gopnik. One
of 1990's most eagerly anticipated exhibitions, it
will trace the two-way exchange of influences
between modern artists and advertising, graffiti,
comics and commonplace objects-from Du-
champ's bicycle wheel to the Neo-Geo treatments
of the computer chip. The show epitomizes
Varnedoe's potential impact as a new foree at
MoMA. It promises not only to demonstrate how
painting and sculpture borrowed from popular
forms, but to follow the evolution of the popular
forms themselves, to show, for instance, how comic
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MARTIN AND MILDRED FRIEDMAN

ooMost architecture exhibitions are dry and dfficuh. We
uant something full-scale for people to ex,perienceoo
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E EYE

we get in return for it? Those are questions that
each generation has to ask again." Meanwhile, he's
glad that the art world has turned away from the
notion that modern art must fulfill an aesthetic
mission along a single path. oolt's a world, thank
goodness, that runs on pluralism."

T THE WALKER ART CENTER IN MINNEAPO.

lis, the worlds of art and design don't
just mingle-they go home together at
night. The Walker's director, Martin

Friedman, happens to be married to the design
curator, Mildred Friedman. So when he began
planning the I(/alker's new $12- to $l4-million
seven-acre sculpture garden, casting the museum
into a city-planning role, he made sure early in the
piocess to bring architect Edward Larrabee
Barnes together with artists such as Siah Armajani
and Jackie Ferrara, whose work muses on archi-
tectural form and public space. Meanwhile, Mil-
dred-everyone calls her Mickey-chose Frank
Gehry, an architect deeply inspired by artists, as

the subject for a recent traveling retrospective that
was, not incidentally, a triumph of imaginative
installation. (Gehry's corrugated cardboard furni-
ture, for example, was housed in a walk-through
cardboard enclosure that magnified the surpris-
ingly sensuous qualities of that unlikely material.)
ooMost architecture exhibitions can be very dry
and difficult," she explains. ooVe wanted some-
thing more full-scale for people to experience."
The major survey of American graphic design that
she's organizing for next year will provide a

context for understanding art inspired by graphic
forms. It will focus on highway signs, magazine
layouts and trademarks at the very time that those
formats have spurred the oosign" language of artists
like Matt Mullican and Barbara Kruger. In fact,
she well knows how to program against the tide:
Her l9B2 De Stijl exhibition spotlighted pioneer-
ing modernism in the very moment of post-
modernism's triumph. But she can also program to
predict a rising new style. A show opening this
month, devoted to the work of Franklin D. Israel,
inaugurates her new series of exhibitions called
ooArchitecture Tomorrowro' focusing on six newer
faces who work in diverse styles that she finds
exciting. Also, look for a resurgent, but trans-
muted, modernism, visible in the work of archi-
tects like the Netherlands' Rem Koolhaas. ooMod-

ernism skewed," she calls it. ooFreer and
looser . . . than the modernism of the Fifties.
Better able to encompass influences from other
media." And in an art world characterized by a
multitude of what he calls o'nervous isms," Martin
sees at least one surprising trend. While organiz-
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DAVID McFADDEN

o o D ome sti c obj e c t s - c h air s, c utl ery, ea en. u) allp ap er 
-intrigue me. They haae a uery personal profile"

ing last summer's highly acclaimed survey of
contemporary sculpture, he discovered that many
sculptors have been turning away from the materi-
als and processes of the high-tech world. ooThere's

a handmade charactero a return on the part of
many artists to traditional materials and processes.

You feel a sense ofsensuous surface and form and
an unabashed emotionalism," he says. 'oWe are
certainly in a very romantic period-as well as a
slightly disoriented one."
IILIVE IN A COLLECTION-FREE ENVIRONMENT AT

I lno-"," says David McFadden with a laugh.

I lm,* all, a. "u.rtor of decorative arts at New
HYork's Cooper-Hewitt Museum, the Smithso-
nian Institution's National Museum of Design, he

spends most of his working day surrounded by a
treasury of collections. And on the other days he's

likely to be rummaging through the great collec-
tions of France, making preparations for ool-'Art
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The
Lands'End
Piggyback

Pocket
Big news for small change

J n our constant effort to bring you
I first-quality products, each with
I something substantially unique to
offer, we sometimes out-clever
ourselves.

Take our decision to put extra-deep
pockets in our men's dress trousers.
An effort to add a quality feature that
turned out to have one drawback: our
pockets were so deep a fellow almost
had to bend over to reach his small
change.

No more. These days our dress
trousers come equipped with a "piggy-
back pocket": a small, hidden but
reachable pocket-on-a-pocket
specifically designed to hold your
change, should you be lucky enough to
get any back these days.

[.ands'End can
help you there, too.

It's true that in whatever we offer
you-from pants, to parkas, to shirts,
shoes or sheets----our priorities read:
first quality. then price, and always,
always service. But because we're
Direct Merchants, we don't have to
answer to middlemen, and the money
this saves us to pass on to you is sub-
stantial. It lets us offer you first-quality
items at almost unbelievable values.

What's more, any item you buy
from us is backed by a guarantee you
can get your mind around, one without
a single escape hatch. It's so
unconditional, we say it in two words:
GUARANTEED. PERIOD.@

But, enough of this small talk. Give
us a call at 1-800-356-4444, and let us
send you our latest issue of the
Lands'End catalog. Both the call and
the catalog are absolutely free.

And that should put even more
change in your pocket.

Please send free catalog.
Lands' End,lnc. Dept.Y-E4

Dodgeville, WI53595

r

Narne

Address

City

State zip

Or call Toll-free:

e 1988, Lands' End, Inr.
1-800-356-4LLL
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E EYE

ELIZ ABETH SMITH

o'Like architects, ou,r museum utants
to fill a social need. We're looking for

" "..:::::::::.':. :!: ^l:::::!.::::i:. .. " "

de Vivre," a rnammoth survey of two centuries of
F-rench decorative art that opens this spring to
mark the bicentennial of the French revolution. By
far the largost anthology of French design to be
seen irr this countrv in recent years, it will
dernonsl.rate, among other things, how the revolu-
tion in political life led to revolution in design, in
part bv supplanting aristocratic patronage with
the buving power of the newlv powerful middle
classes. Vith an eve to the parallels with l980s-
stvle post-modernism, McFadden hopes to show
how French designers conducted their own dia-
logues with earlier styles, ooThe historical eclecti-
cisrn of the present can be found in France in the
second half of the l9th century," he says. He also
wants to <lemonstrate the dialogue between the
most advanced artistry ofthe period and the ever-
rnore-influential taste of the middle class. "l want
to show not only high-style pieces but popular
things." There's a similar dialogue underway now
in Amcrica, McFadden points out. "The dissolu-
tion of boundaries between fields of creativt:
activitv. Architects have crossed over into product
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design. Artists, sculptors, painters have also begun
to plav a role in the design of furniture and
products. Creative activitv is now a continuum."

Starting college as a biologv student, NlcFadden
gravitated to stage design, and thcrc discovered a

fascination with both the emotional and the
historical dimensions of domesti<r olrjects. ooThe

decorative arts intrigued rne because they were
very close to the daily lives of people that used
them," he says. ooChairs, dishes, lamps and cutlery
have a very personal profile." With every museum
show, he promises, 'oThere should be a sense of
pleasure. I never want to forget that."

-HIS 

IS WHAT PEOPLE MEAN BY ANrlf r"a"cious debut: The first exhibition that
I I Elizabeth Smith is organizing is for the
U Museum of Contemporarv Art (N{OCA) in

Los Angeles. Smith's show, set to open in October,
1989, commemorates and analyzes the Case Study

CHRISTOPHER WILK

"Let's be honest-first an object strihes you, then
you start coming up with justifications"
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E EYE

Houses. Those were a series of home designs
commissioned between 1945 and 1966 to give
some of the most advanced architects of the day,
including Charles Eames, Eero Saarinen and
Richard Neutra, a chance to produce prototypes of
affordable modern housing in California. Widely
publicized, they spread a vision of new ways to
deploy living space and new home-building tech-
niques. But what makes Smith's show truly unique
is its astonishing response to the questions of the
present. To demonstrate that the Case Study spirit
has meaning today, MOCA commissioned seven
designs for 40 units of contemporary low- and
middle-income housing, three of which were
submitted earlier this year to a panel of judges.
With financing from the city and private develop-
ers, the winning entry by Adele Naude Santos will
be under construction in Los Angeles as the show
opens. o'There's a strong interest in social housing
among architects today," says Smith. ooThey want
to make some contribution, to provide solutions to
the housing crisis." And she's excited that by
commissioning the design, MOCA itself has played
a part in filling a social need. Her exhibition will
also represent a powerhouse effort of historical
scholarship: Two full-size mock-ups of houses from
the original series, complete with fixtures, will be

built within the vast space of MOCA's outpost
called the Temporary Contemporary. ooThe show
has completely changed my mind about postwar
modern architecturer" she says. ool hadn't realized
what richness and diversity it encompassed."
Smith, whose background is in art history, also
typifies MOCA's oono-pigeonholes" philosophy. Its
curators may be called upon to organize shows

(and maybe even construction sites!) in any area-
sculpture one year, architecture the next. Though
MOCA's outlook is global, exhibitions like the Case

Study show also highlight the development of a

West Coast style and spirit in the arts. ooDesigners

here have enjoyed a freedom from the manifestos

and movements of the East Coast and Europe,"
she adds. ooAnd that's still the case."

ROBLEM: A VAST MUSEUM OF DECORATIVE

arts that wants to bolster its 2Oth century
collection. Solution: Christopher Wilk. In
March, Vilk, a 33-year-old New Yorker

with experience at the Museum of Modern Art and
the Brooklyn Museum, transplanted himself to
London to head the 20th century furnishings
collection at the Victoria and Albert Museum. It
was an audacious move, bringing an American
import into an important post in the British
Museum world. But it was also an audacious
mission: to showcase classics of the century in a
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nation that never truly gave its chintz-bordered
heart to the modernist prohibition of ornament.
The V&A was established to raise the standards of
design in British craft and industry-as well as

those of public taste. By bringing in an American
with European expertise, the V&A has-finally-
recognized the international nature of contempo-
rarv design. Wilk's efforts promise to shake up old
England: He's pursuing his goal at a perennial

DIANNE PILGRIM

ooWe must explore the relationship betueen the
arts,from pairuting to costunte"

resource for British decorators and design stu-
dents. "You walk out into the galleries here, and
there are always people sketching," he observes.
o'Truly using the collection."

Wilk plans to introduce more work by influen-
tial postwar designers such as Bertoia, Noguchi
snd f,3mss-oowhose designs were very influential
in Britain in the Fifties, although the British never
had a chance to see the originals"-but he's also
eagerly acquiring oodesign of the moment." What's
tickling his fancy? One recent purchase: The Rib
chair, designed and manufactured by Paul Cham-
berlain and Peter Christian, a pair of young Royal
College of Art graduates who call themselves Flux.
'olt's wonderfully simple, functional and inventive.
,4nd inexpensive. I saw it in a restaurant and
assumed that it was a Japanese design because its
back reads in graphic terms like Japanese calligra-
phv." Another thing that struck his eye: a stool by
Nick Allen that reconfigures the past with an
aplomb that Wilk finds typical of British design-
ers. oolt's an example of what I would call the new
historicism," he says. oolt looks back to 19th
century Egyptian Revival, yet it's distinctly
l980s." But despite his allegiance to the 20th
century, Vilk confesses an admiration for the
British resistance to bare-bones modernism. ooThe

English are not afraid of using the word odecora-

tion,' " he says approvingly. "And they have never
given up their connection with the historical
vernacular. They never had to get re-used to the
idea that ornament and decoration were okay."
IT TOOK MICHAEL GRAVES IO YEARS TO GET

llf"orn Manhattan to Brooklyn-a fasl 11ip,

!la".pit" how it sounds. When the Brooklyn
E Museum purchased by far the most contempo-
rary of its period rooms-a library and child's
bedroom designed by Graves in l97B for a New
York apartmsnl-drsy took a major gamble that
Craves' work would be of interest to the ages.

Consider it one more triumph for decorative arts
curator Dianne Pilgrim, who works in the fearless

Bt00l(r.Yl{ fltustulvt ( OO P ER -H T WITI II,I U ST U I[
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When you select one of our pieces you do u'ith the promise of
enduring value. Be con{ident about that. We keep promises. Here,
the hand blorvn and full leaded born'l, Olivia. Write for literature.
225 Fifth Arenue, NY NY 10010. See the Collection at Dayton's,
Hudson's and t,herever crystal art reigns rvorldwide.

For the love of art.

KOSTABODA

The most civilized societies
advanceveryveryslowly

At Hyatt Resorts Cancun, the human condition shows a slow, steady
improvement. A phenomenon that can be attributed to spectacular white
sand beaches, luxurious accommodations, and exhilarating alternatives to
rapid transportation.

Hyatt Touch. For Hyan Resorts Vorldwide, call your travelplanner or 1-800-228'9000.
\Yoildwidccncompascshorelimanagcdoropcratrdhltuo'cparatctumpanrs HraltHirrrls(hrp.andHyrltlntcrnalionrlCorp.

Cancun Mexico
Feel the

Hyan Resorts

Cunlrons

tradition of the Brooklyn curators of
the 1930s. ooThey had the foresight to
acquire late 19th century period rooms
when no one gave a hoot about that
material," she says in the straight-
talking style that is one of her trade-
marks. Another trademark is her ex-
acting eye for the underappreciated-
which she showcases in a way that gets

everyone else to appreciate it. The
l986 exhibition ooMachine Ag" in
America,o' which she organized with
Richard Cry Wilson and Dickran
Tashjian, was a crucial factor in
launching the popularity of ooRadio

Days/Glamour Days" style and fur-
nishings. (Visit the recently redesigned
Rainbow Room in New York and you
might feel as though you were not only
stepping back into the 1930s, but back
into Pilgrim's show.) The Graves room,
Pilgrim believes, will demonstrate that
the design ofthe Seventies and Eighties
is historically important and worthy of
being collected. Her work, she says,

also allows her to indulge her own
impulse to collect. o' oMachine Age'was
a dream come true for me lrecause I
started collecting things from the
Twenties and Thirties in the 1960s,"
she says. 'oPartly because it was fun
and partly because it was cheap."
Ironically, she may have priced herself
out of the market. The persuasive
po\,Yer of that show sent collectors
rushing for the same items. ooShows put
the stamp of approval on something,"
she says. o'So prices go up."

On November 1, Pilgrim will takes
her unerring eye and her unchallenged
ability to involve an audience in what
she calls oothe process of artoo uptown to
the Cooper-Hewitt Museum in Man-
hattan, as the new director of this
country's National Museum of Design.
Says Pilgrim of her challenging new
role: "By 1997, its l00th anniversary,
I hope to make the Cooper-Hewitt
truly national in scopeo not just a New
York presence." Expect no less of
Pilgrim than to broaden the definition
of design, with the goal of broadening
the public's grasp of what design really
is. oolt's fascinating to see how things
interrelate, and that's what I hope to
exhibit," she explains. ool'll be working
from high art down to shoes." O
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KITCHEI\S BE,DROOMS €9 BATH MS

Stonewashed w'alls, naiolica tiles and terracltta fl00r lenrl a mecliterranean feel to this hanclpaintect kitchen. The island
and the lov'ered corner hob are eramples of Smallbone's fteribilitl, in rtesign ancl bespoke joinery

sHowRoolYS: EAST coAST: 150 EAST 5BTH srREEr NEW yoRK, Ny ror55
WEST COASI 3I5 SOUTH ROBERTSON BLVD, LOS ANGELES, CA 9OO4B TC

Tel: (212) 486-4530
l: (213) ss0-7799

For your 48 page full color catalog of Krtchens, Bedrooms and Bathrooms phone: (212) 486-4530 (east coast) or (213) 550-729g (west coast).
Alternatively send $5.00 with this coupon to: Smallbone lnc., l50 East 58th Street, New York, NY 10155

N"." Telephone

Address Zip Code
MH/il/88K

t
C

o q

*

. .a--

3
It

a
I
Ii.
1

:

t

1

i

i
:

:

:

f,



8
E
o
E
o
d

I
D
o
.i

I
o
o
U

Tungsten-hologen ombience
presented with o Europeon floir
.cleor or block ocrylic occented

with red or blue neon,,,
unmistokobly Fredrick Romond,

hEDRICK E!'l[VEfllD 
'xc 

"
DESIGNERS & MANUFACTURERS OF ORIGINAL LIGHTING FIXTURES

Copturethe unique beouty of Rivo otthese quolity lighting showrooms,

BILLINGS LIGHTING-Tucson, AZ

HINKLEY'S LIGHTING-Phoenix. AZ

HINKLEY,S LIGHTING-ScottsdoIe, AZ

REGAL LIGHTING-Meso, AZ
REGAL LIGHTING-N,W Phoenix, AZ

REGAL LIGHTING-Phoenix, AZ

REGAL LIGHTING-Scottsdole, AZ

CUMMINS LIGHTING-Denver. CO
FOOTHILLS LIGHTING-Denver CO
HOME LIGHTING-Colorodo Springs, CO
LIGHTING PLUS-Boulder. CO

THE LIGHT CENTER-Ft Collins, CO
LIVRAN HOME CENTERS-Denver CO
OLDE WORLD LIGHTING-Boulder, CO
CENTURY LIGHTING CENTER-Ogden, UT

CITY ELECTRIC-Solt Loke City, UT

STEED ELECTRIC SUPPLY-Cleorfield, UT

For more informotion on the complete line of F. Romond products coll 1-800-443-0100 Ext. 590F
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Taking Control: Remotely Possible

RD

Groping lor the proper bullon that will talte

control of your lile? A slew ol new eleclronis

remotes may lurn out to be the ultirnate

conveniences-or the ultimate nightrmarec

Visionaries like Jules Verne, Nostradamus and
H.G. Wells would've flipped over what we now
take for granted in the home. Flying the Concorde
to Paris and forget to tape thirtysomething? No
problem. Panasonicos new PV-4826 VCR can be
commanded to tape a television program-even in
outer space-by push-button telephone. Just
remember to leave a tape in your machine.

But it goes way beyond the world of entertain-
ment. Simply attach Honey.well's Call-In Control
to the phone and the microwave, and you can 'odial
for dinner." The control can command lights,
appliances, anything electric.

Even seers Iike Verne would've been at a loss to
deal with the great modern affliction-coffee table
clutter. While remotes are opening a world of
ultimate convenience to the very few who have the
eye-motor control to manipulate five remotes at
onceo they're offering the rest of us the ultimate
nightmares: We're left groping for the proper
button to take control of our lives. In my bed
today, you'd find half a dozen remotss-sorns lvi1h
more keys than a concert piano. And at least
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BYDAVIDEI.RICH

HEY'RE EVERYWHERE. UNDER A

mound of magazines. Between sofa
seats. On the dashboard. Or piled
high on top of s6sh e1hs1-sncl
vou-on the bed. W'hen they're
working properlv you feel you
could control the entire world from

a pillow. When they d6n'1 ry61[-or you can't find
th66-y6p feel like you've gone back to the Stone
Age. Or at least back about 30 years-before the
first wireless remote control was sold.

America has gone remote-control crazy. Al-
though remotes have cut the cords that bind us to
our electronic toys, we can never, ever really get
away from them. And we only have ourselves to
blame, because it was an American, Robert Adler
of Zenith, who invented the device back in 1956,
just in time for people to change channels from
The Mickey Mouse Club to the Ed Sulliuan Show
without having to get up and tip over the Ovaltine.
Since the Japanese invented the Space Command
TV, we've embraced the remote control to such an
extent that almost everv box we buy these days has
a rernote attached to it.

Donot get me wrong. I love the sophisticated
gadgets that are bringing us closer and closer to
the 2lst century. How could anyone not like a
push-button device that zaps offending commer-
cials in a split second? (Why do you think soft-
drink companies haue to pay millions to get
superstars like Michael Jackson to moonwalk
across your screen? To keep your fingers from the
critical "Channelo' button.) But a remote control
for the car stereo system? Is it for backseat drivers?
Nope. According to the makers, it's for people who
have a IO-CD magazine in their trunk and want to
program enough Talking Heads in one sitting to
drive from New York to L.A. Puleeze . . . .

David Elrich wrote "Broadcast Blues: Coping With the New
High Tech" in our May issue. Illuslration: David Goldin
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NOWWHENYOUBUY
LOUVERDRAPE VERTICAL BLI N DS

WELLADD
SOMETHING SPECIAL TO THE TOP

lntroducing our new Shadowline*valance. An in-

novative double valance that will add a dramatic and
eleganttouch to any room.

Shadowline gives you a valance with more height.
More dimension. Plus the design option of having a

lower valance accent color
When you buy LouverDrapeVertical Blinds between

September 1 and December 31, 198$ you can get our
new Shadowline valance at the same price as our
single valance.

All in all, it3 an offer that's hard to top. Only from
LouverDrape.

Foryour nearest authorized LouverDrape dealer, call

1-800-u22020.

LouverDrope'
For more information contact LouverDrape;

PO. Box 7025, Dept MH10, Corte lr/adera, CA94925

'Patent Pending (cr 1988 LouverDrape

Coxrnol Cnazr

1s6-$[11p's nt'w Optonica VCRs re-
111s1-s-"fh6 Voice Coach"-actually
talk to rne through their controls.

One vcrv t'xpt'nsive wav to avoid all
o{' t}re hasslc is to buv a cornplete
audior/visual unit, costing from $3,000
on u[). Theso *'all-sized units include
everv possible electronic gadget imag-
inable and although tht: furniture is

nondescript at best, these outfits have
one saving grace: a unificd remote
control" usualll about the size o[ a

hardcover lxrok. But what about the
vast majoritv of us who buv one piece
ol'equiprnent at a timeo lionr differtnt
rnanufacturers. all using different in-
frared rernotc svstems?

I- NTER THE SO-CALLED "SMART'' OR

I E "irrlelligerrt" remote control. a

I E lalror-sar irre sup,'r-tl.r ic. that
H can absorb or "leirrn" thc cotles
built into rernotes of alnrost ant' piece
of equiprnent, frorn anv rnanufat:turer.
'l'hese remotes have names that suggest
they might just solve all of life's prob-
lerns: Pcrsonal Control Center from
Zenith. ()E's Control Ccntral" CORE
(Oontroller of Rernote Erluipment)
fronr Cl-9-the list goes on, Hert:'s how
thev work: [n a kind of electronic
rnatirrg <lance, two renotes are held
closely together and a 'olcarn" buttotr is

pressed on the u'snrart" rernote while
the {unction to be alrsorbed frorn the
"durnb" rernote is pressed at the sarne

time. This has to be done with every
Iunction vou rt'ant lt'arned (stop. start,
plav). but often the effort is worth it.

Zenith has a fairlv simple renrote to
use (S39.95), but unfortunately it's
linrited to the nurnber of brands it can
rnate with. If vou opt for a smart
rcm()te, rnake sure it can handle all of
lhe remotes in vour house. 'fhere's no
shortage of choict's: Sony, Onkvo
U.S.A.. [)rake, Yarnaha, Hitachi and
Merrrorex all offer units with differcnt
levels of adaptabilitv and prices ($200
is the most expensive). Unfirrtunatelv,
there's no shorttrge of buttons, either.
Somt'smart rernote ntakers reach close

to I001 Hou"s that f<rr simplifving
nratters? Pardon rne" but lod rather
sl-and up antl change the channcl.

Fortunatelv for the sofa-bound, re-
lief is on tht' wav. Technics has devel-
oped a smart rernote ($200) that's



I[hat protects atmost anything...from atmost anything tife dishes out?

Tbflon fuidthelivfui
o

grseasy.
Soil and stain repellent

Who says you can't have kids and pets
and parties-and that white sofa, too?
tEFLOru* soil and stain repellent shrugs
off the everyday accidents that can
happen in the best of homes.

You'llfind TEFLON on the finest makes
of carpets, home furnishings fabrics,
upholstered furniture, bed and bath

products, even car interiors. When your
nice things are protected by TEFLON, you
can spend your time enjoying them, not
worrying about them.

Coing shopping? Cet the extra value

ilii?EEi8 
treated 

![e-flgg1
And take life eaSy. Aftsftaceof MindtoLiving

*TEFLON is a registered trademark of Du Pont.

Only Du Pont makesTEFLON.
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Designed byskilled
Austrian craftsmen

in307d fulllead

Svarovski crysral.

Eched with the

symbol of auttren-

ticity Swarovskio

Siher Crystalo

is arailable at dis-

tinguished gift

storeswoddwide.

For the store

rearest you, call

800-556-6478

ffi.1S*

O 19885s'ar6'ski Amrica Limind

homArsfti4
a snnfu in
elegaice.

s\r\rAHovsKl
Silver Crystol
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\
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relatively easy to use. It still learns like
the other intelligent remotes, but in-
stead of dozens of buttons there are
clear LCD readouts for each piece of
equipment's command. And it,s small
(bye-bye clutter), with a sleek, sophisti-
cated design. The caveat? [t's prepro-
grammed for Technics audio equip-
ment so it can only handle four other
toys (TV, VCR, CD-player plus one
other) from other manufacturers.

Beware of CORE ($f99), though;
although Apple co-founder Steve
ooVoz" Wozniak invented it, learning
this remote will make programming
your computer feel like turning on a
radio. You have to keep a ooprogram-

ming journal" book by the unit in
order to help you itemize the very
complicated instructions.

IIAT OTHER TRICKS DOES

the consumer electron-
ics industry have in
store for us in the

months and years ahead? Not content
to control a few measly appliances,
their goal is the entire house. In 1989,
they'll hold demonstrations showing
the CEBus (Consumer Electronic Bus),
now known as the Home Products Link
(HPL). No, this isn't a tour of merry
pranksters but a new format designed
for home automation. The protocol
allows all appliances made in the future
to communicate with each other
through a home's electrical system. New
homes featuring the HPL (and appro-
priate appliances) can be controlled
from literally anywhere. Everything
from the A/V system to the washing
machine, hot water heater and air
conditioner via a master control panel
and touch-tone phone. To whet peo-
ple's appetites, Mitsubishi Electric will
begin selling a Home Automation Sys-
tem early next year. Soon we'll be able,
through a master panel, to control
energy consumption, securily, commu-
nications, even the TV and VCR from
almost anywhere in the house. At the
touch of a button, we can dial home and
have a warm bath ready after work,
program 12 hours of Sting on car
CD . . . but for really old time's sakeo I
may just mix a mug of Ovaltine and
actually walk over to the set and change
channels. Wouldn't that be nostalgic!O

f
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lnlrcduc{ng the l0oftMoid Cobinetry home.

Stort with the kitchen ond you'll find the
greol look of KroftMoid cobinetry is so
oppeoling you'll wont it in other rooms,
too. A KroftMoid kitchen pompers you
becouse it con be plonned to onticipo'te
your every need.lhis cobinetry is elegontly
simple, profoundly functionol ond very
offordoble. There! o selection of door
designs in solid hordwoods in troditionol
ond contemporory styling. Our Europeon
fromeless cobinetry in high tech lominotes
hos ultimqte design oppeol (see kitchen
obove). Every room shown here hos
KroftMoid cobinetry plonned to fit o por-
ticulor need. Your KroftMoid deoler con
design your kitchen ond both or ony
room from over lwenly-two door styles
ond o voriety of finishes,

KroflMoid is sld thr@ghout The United Stotes. For the dsler
lHrst lou, @ll JerryJqbo ol KEtlMoid Cobirelry (2'16) 632-5333
or rcil $3 tor literoture ond d6ler who con serye you.

Pl&re sd me KrottMoidb neresl Kitchen ond Eoth brochures.
I mcbse 53, which includes rciling ond the rcme of nry n@resl
KroftMoid dsls.

Addre$ 

-

City

Stote 

- 

Zip

Ielshore 

-

MAIITO: KroflMoid Cobinetry lnc.
'16052 lnduslriol Pkwy., PO. Box'1055
Middlefield, OH 44062 MH1188
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Down Cuterwex For Kids Frorn
Removable
down-filled hood The Cornpany Store.Down-filled

snap collar

fike a close look at quality.

Concealed zipper

invite you to give our kids outerwear a
good hard look. Because the closer you look,

From thethe more quality you're 80mg to see
warmth of its European goose and

duck fill to its ruggedbuter shell, our
outerwear is built to handle anything a

kid can dish out.
our Charlids Gizmo Down |acket, for

Tough. Plenty of warmth for the
rawest wintels day. Lots of pockets for
secret stuff. And classic good looks are

always in style.
And, of course, it comes with

The Company Store's no-nonsense,
unconditional guarantee. Machine

washable, too. Made naturally in
La Crosse, Wisconsin.

Velcro@ closures
over D-rings

TO ORDER, OR TO REQUEST A
zipper FREE CATALOG, CALL

Snap pocket
for secret stuff

waist r -l
to keep the chill out Stvle #H61&MR8 - CHARLIE'S GIZMO DOWN IACKET

Siza;sz Zl,5l. 4T, 4, 5, 6, S, M, L
Colors: Ktraki or Navy OUR PRICE: $55

We recommend

o.rL

16il
E
(g

s ffi o"di"&Hl#:Hf ' Hffi I:Effi*"'fiL*""
tr Send FREE CATALOG. EVisa DDiners Club 'trCheck

Acct. # 

- 

Exp Date _
SIZE-COLOR- QrY. 

-xPRICE 
-$-

SrZE-COLOR- QIY. 

-xPRICE 
:$-

MI, MN, wI, NJ, IL, CO residents add apprcpriate state tax : g_
Federal Express Service add $8.50 

:3_

$fi, "",.#Jo-lllH

Name
Address
City/State/Zp

L
Send to: The Comparry StolE, 5OO Comparry StoE Road.

Dept. 3G9, Ir Crosse, W 5460i J
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o
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The late [Almost), Sreat fMaybe) 'B0s

EIGHTIES COLLECTOR

Robln Stephenson ln
her Houslon home,
furnlshed with Wen-
dell Cqatle toble, Phl-
llppe Storck cholre
ond Eilore Sollaoil
?ug. "We hove no
problem mlxing
Xlericon screens,
folk ort, molollco ond
George J. Sowden."

-

Photos: Paul Hester

BYARI.ENEHIRST

Are they fashion victirns, Iashion prophets

. . . or are they iust larhion proliteers?

Here's why a brand-new breed ol collector is

stoclrpiling this decade's "instant antiques"

collectors who believes in the value of the here and
now. For them, Charles II and Charles Eames are
too old, too expensive and too out of reach.
lnstead, they buy choice pieces from the (very)
recent past and bank on their, well, bankability
down the road. Their decade of choice, naturally,
is the Eighties. And though the decade, by most
objective standards, is still two years shy of
metamorphosing into the Nineties, that's not
stopping these prophgls-anfl profiteers-from
stockpiling the legends of the era. It is somehow
fitting that in a world gripped with instant
gratification and instant fameo a market should
spring up for instant antiques. "This kind of
collecting is not for everyone," admits Stephenson.
ooltos new and untested. Besides," she sniffs, 'oif
everyone else did it, I wouldn't want to."

Not that everyone else could. Stephenson and
her Eighties-collecting peers aren't exactly shop-
ping garage sales. Prices start at around $200 for
Philippe Starck's Colucci stool, jump to several
thousand for major pieces of Memphis furniture,
and go as high as $100,000 for a Wendell Castle
piece. High prices notwithstanding, the rage for
collecting the Eighties is growing. ooltos beginning
to be a real phenomenon,'o says Terry Phipps,

OBIN STEPHENSON LIVES IN A

Houston house filled with the
most emblematic designer fur-
nishings of the l9B0s, including
Ettore Sottsass, Philippe Starck
and Wendell Castle. Jane Glass-
man, a Los Angeles commercial

real estate developer, used to collect contemporary
art, but the field was so dominated by powerful
dealers she turned to the recent decorative arts-
eccentrically functional nipped-waist tables, elec-
tric-colored laminate armchairs and witty lounges
by designers Peter Shire and Borek Sipek.

What's going on here? Stephenson and Glass-
man are part of a select group of furnishings
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THE BEST
RELATONSHIPS
ARE LASTINGONES.

lsnt it interesting how a car can often seem like part
of the family? ln many of the more lasting cases, that car
is a Corolla. Because Corollas have the reliability and
dependability young families need. And the style and com-
fortthey love. So why do so many people hold onto their
Corollas for so long? They iust want to keep it in the family.

A li&month/360fi)-mile basic new vehicle limited
warranty with no deducible and no transfer fee applies
to all components other than normal wear and mainte.
nance items.

Call I-6O&C,O;IOYOTA for more and the
location of 'nearest dealer. From Life
Buckle Up!
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. t I f P H I S : Most Memphis furniture
is highly sought after, especially pieces
that have been discontinued. Exam-
ples: Shiro Kuramataos Kyoto Table
($3,234); Memphis artifactso especial-
ly the Murano glass collection that
Sottsass arid Marco Zanini designed in
1986. "Sottsass had to be there when
they made the pieces. They'll never
produce any more," says Keith John-
son of Urban Architecture, Memphis'
U.S.A. distributor. Another Johnson
pick Memphis fabrics. When the
curent inventory is soldo no more
will ever be made.
ttt(ilAIt GRAvIS' runiltTUBI:
From his collection for Sunarhauser-
man. The pieceso like his Minoaa
throne chair ($3,AtZ; were never
really marketed, but they are still
produced by the company on a cus-

tom-order basis for avid collectors,
. StUI-(lll P IRI FURl{lIU nt, Espe-
cially hot on the American scene is the
work of Wendell Castle, Garry Knox
Bennett and Judy McKie. Prices for
their works: $5,000 to $125,000.
aDrsrcl{ ptoIoTypIs, By estab-
Iished starc-limited editions or pro-
duction pieces, chair or teapots. And
notjust the Eighties. Prototypes from
any period are becoming collectible.
The Detroit Institute of Arts is amass-
ing a prototype collection of 20th
century design.
aIrroRI solrslss, Br.ur Hil.tAl{
PIE(ts' While most of this epically
proportioned furniture was sold at
the time of the showo a small number
of limited edition pieces (tables,
ehairso pedestals, mirrors) are still
available from the gallery.

interest along with rising prices of Fifties and
Sixties decorative arts are placing their bets on
posterity's winners before the dust clears.
NHE LEADING OBJECTS OF THEIR AFFECTIONtIF*" not mainstream production furnish-

U :rff.lHl".:"'J#f 'i#'H:' ffiffi
Memphis group, including Michele De Lucchi,
George J. Sowden, Nathalie Du Pasquier and
Martine Bedin; or Memphis' precursor, Studio
Alchimia and its presiding geniuso Alessandro
Mendini. Michael Graves, America's post-modern
master, is also high on their hit parade, as are the
designs of Eurostar Philippe Starck (see ooThe

objects of their affectation," left).
Limited editions, with their promise of exclusiv-

ity, have especially high appeal, as do the products
of high-design furniture companies such as Driade,
Zanotta and Cassina, whose production runs are
usually so small that many of the pieces are de facto
limited. And when editions truly are minimal,
demand soars. When Memphis patriarch Ettore
Sottsass staged his one-man show of unique and
limited edition pieces at New York's Blum Helman
Gallery last winter, the cognoscenti snapped them
up at prices ranging from $1,500 for a side chair to
$38,000 for a dining table, storage unit and
bookshelf. ooBesides private collectors, art dealers
clearly bought pieces as an investment," says the
show's coordinator, Jeffrey Osborne, former de-
sign director of Knoll lnternational. But, he adds,
since the Sottsass pieces sold were conceived as

master works and never meant for production,
they were intrinsically worth more.

Aflffi'l{ffi
first dealer in America to sell art furniture, says
prices for major pieces have iisen as much as

tenfold. A one-of-a-kind chair by James Hong that
sold for fi2,200 in 1980 now fetches $10,000. One
by Howard Meister, originally $4,000, is now
$24,000. A Forrest Myers chair that cost $2,500
in 1980 was sold to the Art Institute of Chicago last
year for an estimated $20,000. But, he cautions,
only the landmark, iconic pieces command land-
mark prices. "The lesser pieces hold their value,"
Kaufmann claims, "the better ones skyrocket.'o

Helping fuel the value of Eighties pieces are the
acquisitions now entering American museums.
The Brooklyn Museum, for example, has acquired
two complete Michael Graves rooms, c. l97B (see
ooCurators: Tomorrow's Trendmakers Talkr" page
94). *lf you look at most museum acquisitions
right now, many are going after decorative artso"
says Lorry Parkso a former distributor of Memphis
designs who now works with art-furniture titan

The objects of their affectation

director of Modern Living, a leading Los Angeles
retailer of Starck, Sottsass and Borek Sipek, a

rising star on the European scene. ooIVe have at
least half a dozen clients who are putting together
serious collections of Eighties furnishings.o'

So what's so great about the Eighties? Enthusi-
asts point out that Eighties design represents the
first real break in the modernist tradition since the
Bauhaus-the decade designers finally burst
through the straightjacket of the cool, minimal
lnternational Style. If one word expresses the
times, it's freedom-from Memphis' iconoclastic
work to the revolutionary concept of furniture as

art. And sharp speculators who've seen heightened
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SEARS CUSTOM DECORATING SERVICE

US ROOMS

SAVE
30-50%
Metropolitan
Collection
draperies,
blinds, shades
3 ways Sears gives you
decoratlng conlldence:

I Caretully developed
Custom collectlons make
color coordlnatlon easy

I Free, ln-home vlslt by
Decorator Consultant

I Our policy: Satlsfactlon
guaranteed or your
money back

PLUS Great savlngs!
I3O.5O% OFF Cuetom

draperies: fabrlc, !lning,
labor and lnstallatlon

r 50% OFF Levolor@
Rlvlera horizontal bllnds

I 50% OFF LouverDrapeo
Metropolitan vertlcals

I50% OFF Del Mar@
Satinette pleated shades

Start creatlngl Dlal

1-800-4-CUST0M
Or call your local store

Avelbbl€ ln moat S.rn ratall storc3
O Se!,!, Ro€Duck rnd Co.1*8

.i

-i

;

$

J
Savlngs ln effect now through Nov. 26

more.



THE LATE t Almosr I , Gntlt MeYsr ,80s
(

Wendell Castle. oolt's one of the few
categories where vou can actuallv get
value for vour monev."

Nevertheless, collecting the Eighties is
far frorn a sure thing. There are no
guarantees, especiallv since the pieces
have little resale track records. "If vou're
honest, vou can't sell people things on the
basis that they'll have value in the fu-
ture," savs Modern Living's Phipps. Savs

Osbornc: "Vhen people spend big rnonev
on something, thev need a rationale. IJut
thev should buv it because thev like it."

Not that Eighties collectors don't like
what thev're collecting. Houston's Robin
Stephenson and her husband, John, be-
gan their extensive cache in I9B.5 with a
black marble Mt,rrrphis table shipped
directlv from Milan. Vhen the table
arrivetl damaged, thev were heartbroken,
and wound up replacing it with a Wendell
Castle prototype. lt looked great, but
dwarfled the dining room. Their solution?
The onlv logical one for true collectors:
Thev bought a new house and began
filling it with signature Eighties pieces.

Now thev own one major piece of Mem-
phis from almost every vear's collection,
an Alan Siegel Octopus chair, Alessandro
Mendini's Proust Chair for Studio Alchi-
mia and a 22-foot. runner bv Fllizabeth
Browning Jackson, as well as Philippe
Starck's Caf6 Costes chair. "We're the
first ones in the Southwest to have themo'o
boasts Stephenson.

lronically, collecting and, especially,
living with Eighties furniture points up
one of the genre's rnost drastic shortcom-
ings: Like the spine-tingling Alvar Aalto

scroll chair and Marcel Breuer's canti-
k:vered Cesca chair (which, according
to Tom Wolfe, catches one in the small
of the back like a karate chop), manv
liighties design icons look great but fall
a bit short on comfort. And when the
collected works of Memphis repose in
one room, the cffect can be less home-
'n'-hearth and rnore Pee-wee's Plav-
house. But in at least one instance,
collecting the Eighties has bccn literal-
lv a labor of love.

-OI'R 

Y}:ARS AGO. I(AY BARNETT. A

lE.\asr\rrr'. rennessee. lnlen-
Ir- Ior\ sDe('raust llno aoores (rrr-
U ental carpels and grandtather
clocks, met investor George Clark, a

rnan rnore interested in Ettore Sottsass

than Sheraton sideboards. The two fell
in love and anon were married. Living
arrangements were discussed, He
wanted to move to Texas and build a

rnodern dream house. She convinced
him to stav in Tennessee and buy a

3,200-square-foot red hrick colonial-
style house. ool didn't think I could live
through two vears of building a con-
temporarv house," says Barnett Clark.
"l'd have become an alcoholic.'o

The compromise: Their furnishings
would be all contemporary, designed
entirelv in the Eighties. l'or the past
two vears Barnett Clark has combed
the market, buying Michael Graves
settees, Peter Shire chairs an<l Dakota
Jackson tables. Even the kitchen
counter is covered in one of Memphis'
designs. "Itos not a collection,o' she

insists. o'That sounds pretentious. It's
a project to keep my husband huppy."
So what do their friends in the neigh-
borhood thinki "The people who drop
bv,'o she admits, ooall sa-y, 'You must
love your husband very much.' 'o (D

!aataataaa aaeaaaaa
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Entertaining
with style
has never
been easie[
thanks to
VISA'
TABLEAUX'"
table linens
of DacronP

Easy care "tablescapi ng "

without compromise.
Tablescaping. The new drama that
comes with creating stylish table
settings for every occasion. Go
ahead-be off beat, u nexpected,
layer on the colors and textures.
With VISA TABLEAUX table linens
Dacron, you've got allthe fashion
choices you could wish for... Plus
the ultimate in easy care, never-
need-pampering performance.

The sophisticated
promise of subtle
rose gardens.
Cultivate a formal buffet
with finesse; use "Rose
Garden" damask by
Lorraine Linens as a
background for slender
silvef heirloom china,
fragile stemware and
whatelse, armfulsof
roses artfully arrayed
to providealeastfor
the eye.

The fine romance of
Victorian flonal damask.

Love the new nostalgia?
Showcase your
Victorianawith this
blooming floral
damask, "Hampton
Court" byTobin, Sporn
&Glaser lnc. lt's an
updated traditional look
perfect for garden
rooms, drawing rooms
and-that Victorian
delight-high tea.

w
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The artfulness
of contemponary
checks.
A woven checkerboard pattern
provides intriguing texture in
"Continental" by Sunweave
Linen Corp. Balance the checks
with contemporary geometrics
like four-square china in dramatic
black and white. -w?

'& usF

The cool elegance of
silk-like shantung.
Utter simplicity in the Oriental
style, with "Shantung" from the
Renaissance Division of Leshner
Corp. The natural lookand hand of
superb silk shantung is afitting
backdrop for sushi, saki... or
perhaps a tea ceremony for two.

Thereb something special
for you in every pacl€ge.
A $29.95 value
for only $14.95.
Bring "Entertaining with Style" right
into your home, with a 20-minute
video cassette featuring
"Metropolitan Home" editor Ben
Lloyd. Learn how to create
tablescapes for all your memorable
events with VISA TABLEAUX table
linens of Dacron. Look for the
s peqtel:afgr pasp@ siEEGyer.y
pqqKage of VISA TABLEAUX table
linens, in the table linen
departments of the fin
listed here.

Look for VISA
TABLEAUX
table linens
of Dacron at
these fine stores.

The Bon March6
Seattle

Dayton Hudson
Minneapolis and Detroit

Frederick & Nelson
Seattle

MarshallFields
Chicago

Sage-Allen
Hartford

Sterns
New York and New Jersey

Rich's
Atlanta

Belks
All Stores

@VISA is a registered trademark of Milliken & Company lor labrics.
'@'TABLEAUX is a DuPont trademark.

orDacron is a DuPont registered trademark.

Not all fabrics or colors available at all slores.
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Oporto Silver Crystol-
A groceful, romontic collection of exquisite Atlontis crystol
pieces, eoch with elegont silver-ploted covers. The Oporto
collection is full leod crystol, hondblown ond hond cut by
Crisol, Portugol for Block, Pictured obove: 5 I /2' ovol box: S80;
7"ovol box: Sl 10;3 112" round box: 565; heort box: S55.
Atlonlis-loo memoroble lo forgel.

For Atlontis stemwore ond giftwore brochure, send 50c to:
Block Chino Corporotion, I I Eost 26th Street, New York, NY I 00.l 0



MYSTICISM, symbolism and

pure, fanciful imagination are

entering the home for the first

time in centuries. This trend,

which we call Mlthology, re-

turns to our rooms a little of the mystery

that homes often lack in these overliteral

times, Brought to us in part by designers

like Paul Mathieu and Michael Ray (page

l5I), Mythology is a mix of the very new

and the very (very) old. A little Jean

Cocteau and sometimes just a little weird,

Mythology is deliberately otherworldly-

a winged clock with a clawed foot, for

example, or a geometrically flawless table

supported by anatomically correct animal

legs. Mythology intrigues us with its

mysterious details: suns, moonsr stars and

other gllphs; wrought iron bent into

curlicues that recall the Middle Ages and

the whimsy of a Klee canvas. Finally,

Mlthology engages us because it draws on

the intangible. Instead of materialistic

references to the past, it opens up possibil-

ities spiritual-and limitless.

Vritten by Michael W'alher

NEW BAIBARIANS

throw o moderne

Gothlc love seot.
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MYIH UNIVERSE:

Poolo Portoghesi in-
vokeslhesun, ond

plote for Swld Pow-
ell. See Resources (,
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DOING flmE: Dovld
Poherer tronrforms
the cllch6 lnto o
winged morble sculp-
lu?e for Up & Up.
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Enhancing the night. The intrigue of tastes achieved with I ounce of Kahhia, 1% ounces ol vodka on
the rocks. A classic, {or good reason, Kahlua mixes excitingly in so many ways; we tell all in the Kahh-ia Recipe Book,

Do send for as manl'copies as vou like. Kahhia, Dept, A, P.O. Box 230, Los Angeles, CA 90078-0230.
s l{)tJs Ii.ihlur" l(, i\ .rl(./\'(Jl. L i.\ protrl, \l.ridstonc \\inc & Spirits lr)... I-os ,\ngclcs. ( i.\

t



AAVIT H @L@ GV
mAGlCAt IIYSTERYT

co! screen bulldc o
itohwoy lo the 3tor3.
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STARRY-EYED: Or-
borne & LIttle moker
Itr foncy ploln ond pul3
onchonlment lo nov
ure In thls woll-coYe?-
lng ond fobrlc collec-
ilon, See Resouroes

ANITIAL f,IAGNETISM:
fhe Beostle Bench by
Chery! Rlley guordr
ogoinst thlngs thot go
bump ln the nlght.

7
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SPELL BIDSDING

FANTASY NOW CREEPS

in on llltle cot's feet
{of oridlzed brosrt in
ortlsl Jerry Yon Dee-
len'a bleoched plne
coffee toble.
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SNOW.

PLOW.

The NEC D58000U VCR

is the most advanced snow

removal system on the

market. Because it's the

first super VHS with Digital

Video Noise Reduction.

It gives you over400 lines

of horizontal resolution for

finer picture detail.

But what's really special

is the DS8000U reduces

video noise by digitally

processing and correcting

both the luminance and

chroma signals.

So whether it's live broad-

cast or tape playback, you

get the sharpest, clearest

picture you've ever seen.

How much of a difference

can a VCR really make? Take

a look at the DS8000U. It

will become very clear.

NEC. Because certain

things in life simply cannot

be compromised.

c€
Computers and Communications For more inlormatron call: (312) 860-9500 x 3210 NEC Home Elrctronics (USA), lnc. rvrqc
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IN THE BEGII\NING there

was art deco-that is, French

art deco, the real thing. But

its penchant for luxurious ma-

terials and exacting line and

construction largely went by the boards

when the style was mass-produced in

America. Now some of that richness is

coming back in pieces that recall deco's

sexy spirit. Shapes can be undeniably or

subtly deco, the materials opulent and

friendly (leather, beechwoodo mohair).

This style has been influenced directly by

the reemergence of French deco furniture

masters tite emile-Jacques Ruhhnanno

whose work (particularly after the Andy

Varhol auction) has commanded equally

masterfrrl prices. Another inlluential

source: the ttcontracto' (office) furniture

market, where iconographic pieces by

Ludwig Mies van der Rohe made their

mark. Some of the best ideas seep out of
the contract market and Neocon, its annual

show, where most of these pieces debuted.

REFINED LINE: Dqkoto
Jockson's Ke-'Zii cholr
deftly mker leofher
ond locquer.

ST

THE Bl€E CHAIR by
Adom Tlhony (for thc
NYC rorlouront) goea
pobllc. Scc Resoorcet

B9 EW

DEG@ EGH@ES

STAN.S DO STRIPES:

Grophlc oce tlchoel
Alonworlng boldly re-
drowr deco.

FURNITURE GETS SEXY:
fhlr leother trlo by
Gory Lce for Nleder-
moler pulr you rlght
ln the lop of lurury,
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To see the complete collection of Seiko Clocks in our catalog, send $2.50 to Seiko Clocks, Customer Service Dept., 640 Fifth Avenue, New York, N Y 10019.

o Seiko Time Corp-, 1988



THtr WORLDS of furniture

and fashion design-long sim-

patico but curiously divid-

s{-ars getting closer and

eloser. To the delight of an

increasingly sophisticated consumer, fur-

nishings are emulating couture and chang-

ing their stripes more often these days. A

new generation of designers, with back-

grounds in theatrical eostuming and fash-

ion itself, has come on the scene and its

members are bending their needles to a
different set of influences. To them, a

chair is a mannequin, or a diva, waiting

for a fitting. So, coming soon to a living

room near you: pleats, stitched appliqu6so

shirrings, ropes and tassels; sofas that

wear their upholstery like a Savile Row

suit; even an occasional chair swaddled at

the waist in flowing crinoline skirts.

Sealing the trend is a renewed demand for

high crafumanship. Here's what this

year's well-dressed pieces are wearing,

ST

A LIITTLE DRESSV

EW

H@IT G@UITURE

I
9

f

THE FASHION ROOM:

"Elvlro," Brunschwlg
& Fils'berlbboned
wollpoper frleze.

FLOURISHES, llke the
Llllbet tle-bock, ore
trlmmlng the besl-
drerced vlndowr.

FRINGE ELEtIENT: Cen-
tury's bewltchlng
domosk-bedecked or-
lomqn. See Resoutces

DRESSED FOR SU€€ESS:

fhlr nipped-ond-
lucked cofo from
Drere! weqrs rtyle on
llr cleeve.
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REB@RN IN ITHE UOSOAO

a9
SOME OF AMERICA'S most

enduring (and not so

design legacies are getting a

loving second look Yearning

for the comforting reaasur-

ance of these fami]iar shapes-but too

forward-looking to leave well enough

alone-designers are pushing these icons

into contemporary molds . , . with re-

spect, of eourse. Reborn in the U.S.A. is

not line-for-line reproduction, but a vig-

orously present-tense evocation oftte best

elements of some innately American

shapes, designs and styles from the 1850s

to the 1950s. Cases in point Shaker-style

furnishings with form-follows-function

simplicity are enlivened (and con-

temporized) with bold primary col-

ors; others hew the Shaker line of
restraint yet seem cast from the set

of Leaae It to Beooer, Even the

integrity of Americaos institutional

designs-say the schoolroom clock,

whose hands never seemed to move

fast enough-are being dusted off
and looked at with sympathetic eyes.

o @[
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-
9

fu

IHE AIRFIOW TEAPOT

by Hol! Chlno, updoted
for the Elghtleg wlth o
molte-block gloze.

*

tEAvE lT IO FRANCE to
relnvent Shokcr, wlltl-
ly enllvenlng ltwlth
rlch ond colorful huer
of red, blue ond
green; for Gronge.
See Resoulces
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BACX TO SCHOOL: Me-
tolllc flnlrher qdd
florh to on old home-
room closlc.

TUSSION MODERN:
Roy llcllokln's col-
lectlon of Domesfic
Furnllure, on ortfully
odle35 toke on lhe
Fortler In mople or
cherry wood.
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DurrrE' wINDow EASHIoNS
MAKE ANY ROOM COME TO LIFE.

There's nothing else quite
like Duette@ window fashions.
Now it's easy to transform any room
in your home with the incomparable
beauty ofDuette shades. Because
only Duette combines so many
quality features into one ultimate
window fashion.

You'll know how special a Duette-
dressed window is from the moment
you first see one. Light filters
through the soft, translucent fabric
in a warm, radiant glow. Now
touch it. The delicate texture will
delight your senses. And fire your
imagination.
Enhance any decor with a rich
distinctive look.
You might wonder what you can do
with a window fashion this unique.
Rather, ask what can't be done,
because the Duette look is as versatile
as it is beautiful. The exclusive
honeycomb design gives great
strength, allowing you to cover

windows of virtually any shape and
size with a luxurious expanse of
seamless fabric.

This unique construction also
lets you choose from a full range of
designer colors which face inside,
while maintaining a consistent
white outside. And it easily comple-
ments other window treatments.
Combine them and tum an ordinary
room into a showcase.

Ready for the magic?
Just call us. !7e'11 send you a catalog
packed with ideas and information
about Duette products. Like easy
maintenance, superior energy effi-
ciency and guaranteed' durability.

I nnouatiu e honel c omb de sign pr otide s

strength and energy efficiency.

Best of all, we'll send you a
Duette sample. Because even
though it seems like magic, seeing
is believing.

Duette window fashions are avail-
able at custom window covering
and fine department stores. For
your free catalog and fabric sample,
call l-800-1Z-STYLE, or wrire to
Hunter Douglas Window Fashions,
Department B, P.O. Box 5505,
Peoria, IL 61601.

@

arymeruudas
'Contacr Hunrer Druglas for more informatkrn on the f)uette

three-year Limited Warranry.

l hrs Dr"Jur r. iour<d 6l ar 6 a6a,'f tha fi'llouing U S. pJlcn6.
m a.lCttun r' mnu lurergn Ddtena dnd ullrr pdnJrnj U. S. purinrs,
4,450,027 4,6A3.072. Made in USA.

(9 1987 Hunter Douglu @ A Hunter Dougbs pruhct
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IT'S BEEN hammered into

the most heroic and ho-hum

shapes imaginable-Fom the

Statue of Liberty to household

downspouts. Now, sheet metal

is bringing its Eubde beauty into the home

in startlingly beautifirl interpretations.

Credit architect Frank Gehry for starting

the trend-Gehry has for years faithfirlly

exploited sheet metal's sheer humility in

much of his wor\ and last year he built a
monument to its versatility *ith an enor-

mous freegtanding sculpture/structure at

the National Building Museumos Sheet

Metal Craftsmanship s[sw. Closer to

home, look for sheet metal in all its
intriguing guises-from naked to oxi-

rlizsfl, 61 lamps to folding screens. Re-

freshingly human and unslic\ sheet metal

is this year's material of worth.

IIGHT WORI( of hcovy
melol: Leo Blockmon'3
whlmslcol lompr. RAW

EW

I N D U S IT R I A L SIT R E DU GT H

STa9
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BE SHAR.P: Collczlone
Zeur from malon to.t3
Itr mctol wlth ttc
Blod. Sottoc.

@
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@

N
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FIP.SI-CtASS llAlL or-
rlver In rtylc. fwo
Texon raulplora gcl
lhclr mcrogc ocroaa.

IHE GREAT DIVlDER:
Jocquer Bo:rlt' corru-
goled screen rleelt
epoce. Sea
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LBERTO ALESSI, THE ENLIGHTENED INDUSTRJ-

alist who introduced architect-designed

tablewares to the world, was lost in rather

absorbing thoughts one day in 1980 as he

and Milanese architect Alessandro Mendini walked

along the streets of New York. After 17 years house-

hunting on their beloved Lago d'Orta, at the foot of the

Italian AIps, Alberto and his wife Daniela had decided

to build a houseo and he broached the idea to Mendini,

one of Italy's leading architectural theoreticians. The

conversation was the first of many between Alessi and

Mendini about the nature of design and dwelling, and it
continued for years, resulting this summer in a house

that, though understated, is one of the most conceptual-

ly ambitious houses in a generation. Not a Power Villa,

or even the racy architectural equivalent of a Maseratio

the home Mendini conceived is part painting, part

building, part tea ssn isg-a house that makes

the most of our eclecticism and our tenden- !

BY JOSEPH GIOYANNINT

czb,l, architedute. and. dztiqn
unile in abrutc nera @rn*ound-

&g cighf uwsld.-clatt t{rlenlt

-

a
o

oBA
1?'1"

o
cy to crossbreed disciplines. Designed,

in Alberto's words, o'to unfold like a

novel in a long, continual discov- A
ery,o'it's about ideas, and feelings, ,CV

nst f6rrns-a subjective environ- 
Z

ment completed in the mind of

the occupants, not an objective gC

one, understood by the eye alone. 
E

And it embodies some of today's

7
C,'

A

Imost original architectural thinking. ?
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In any other living room, a cocktail

shaker, a clock, a teapot and coffeepot on a

tray would be unremarkable. But in the

new Alessi home, the tablescape has an

unmistakable echo. Created by designers

Matteo Thun, Pio Manzu, Michael Graves

and Alessandro Mendini, the objects were

commissioned by Alberto for his family's

manufacturing company, and together they

form what he calls a "piazza of objectsoo: a

group of small, various\ shaped structures,

designed by difrerent people, *hish rs6alls

a collection of buildings on a town square.

HE ECHO IS RESONANT BECAUSE

the tray resides in a new home

that itselfresembles an eclectic

collection: a house qfh6usss-

each with its own shape, color

and roof type-that has the easy ramble

and unpredictable irregularity of a village.

Orchestrated by Mendini, the desigr rep-

resents an historic collaboration involving

eight eminent Italian and American archi-

tects and desigrrers, all of whom have

created products for the company: Italians

Ettore Sottsass, AIdo Rossi, Achille Castig-

lioni and Riccardo Dalisi, and Americans

Robert Venturi, Frank Gehry and Milton

Glaser. Yet for all its architectural no-

blesseo the home Alessi, his wife Danielao

Joseph Giouannini, a Neus Yorh-based architect
and author, is now finbhing o book,The
Deconstructivists, for Knopf. Produced by

Steuen Wogner; Photogroplu by Antoine Bootz

THE ALESSI homo:
Kltchen Ir lcft, below
morter bedroom; llv-
lng room (ccnter) od-
lolnr gym. Kcy ploy-
crs, from rlght:
Alesrondro Alesl,
Alesondro llcndlnl,
Donlelo ond Albe;'to,
Froncesco llcndlnl,
Itolo Comozzl.
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A DRAWING of the elte
showc o "plozzo" of
rmoll ltnrcturer: Left,
o l6th ccntury rtoble

hor bcen T.atoiad ond
odopted or o llbrory
by lobcrt Y.nftrd. lo
comc: Aldo Ror:l'r

towerond gozabo (far
rlghrl, fronk Gohry't
grecnhouce (for lcfrl
obovo the gorogc.
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their 16-year-old daughter Hessandra and

cat Sylvester moved into last August is not

an overbearing architectural "statement."

It has, on the face of ito an innocence. The

house looks modest, perhaps even reticentl

rambling, painted partly in nursery colors;

broken in several discreet sections, some

charmingly awkward. Comprised of a col-

lection of pafions and original farm build-

ings, the episodic, laissez-faire structure

provides a good fit for a family that

entertains informally and cooks relentless-

ly. This friendly collection of rooms has a

suggestiveness that leads guests tlrrough the

house by their curiosity. You could easily

pass Casa della Feliciti-the House of

Felicity-without noticing it: From the

road you can see only a geometric pattern

of glass mosaics studded in the top of the

wall and a capricious weather vane concoct-

ed by Neopolitan designer Riccardo Dalisi

in which two birds spin in a mating dance.

I'M CONVINCED THAT VE EXIST IN AN

lI ""I""ti" oeriod. so n'e can't form a

I I *"tar. theorv in design as n'e have inIT
I I th" pastr" reasons Alessi. "It seems

E *"t the best thing to do now is to

maximize the potential of eclecticism."

Like the products he has shepherded into

production, the house seizes the spirit of

the times and pushes it; there is no single

image in the house, just as the product line

has no trademark image. Reflective and

determined, with a quiet charisma that has

attracted the best design talent to his

family's 67-year-old business, Alessi has

brought the firm beyond its line of classic

modernist products into a new aesthetic

period, and he has established a similar

precedent here. "There's no difference

between an object and a houseo" he says.

You find the front door by climbing a

casual run of stairs to a landing where a

two-story l6th century stable and an l8th
century farm building lLank a new, traver-

tine-clad entry. The gahled entry by

l3B . r.arrcopolrrAN HoME . NoVEMBER 1988

AttssAilDRo
JlLendini

THE SOFr-SPOKEN ar-
chltect/critic hos exer-
clsed q vogt lnfluence
on ltollon detlgn.
From l97O through
19E5, hc edlted Casa-
bello, frodo and Do-
mur mogozlne:, ond

worked wll{r compo-
nles llke Alessl to for-
mulole Imoges ond
derlgns. tendlnl con-
celved the multl-orchl-
toct plon ond, wlth hlr
brother Francesco,
creoted the moln body
of l{re houre: llvlng
room, entry, gym.
See Resources

Toifh la<nl lawa buildin4r in mind, Jlhndini
ccenfud a- gauwr(ul cxguicnru, nol u Qouw 76ou t t

I

A POR.TAL rO the loke
(obove ond bock to
the houre, rlghrl, rpot-
ted by bulletr of lrons-
lucenl turono gloso,
3tond. botweon the
pool ond house. Lsft,
on oerlol vlow of the
Alercl home reveoll
ontry (conte?), llYlng
room ond gym be-
yond, ret between
lwo erlefing form
bulldlngr. The rond-
colored mosolc tller of
the pool (below) rub-
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Mendini has the simplicity of a house

plucked off a Monopoly board, and its

stripped-dovm form announces at the

tlrreshold that the house is about fundamen-

tals rather than fashion. lts rich travertine

cladding also implies that, for Mendini,

shelter is a precious thing: This teapot that

is a building is made of silver.

Mendini organized the new house to fit
within and around two old farrn structures.

"Ve used the existing separate buildings to

create a sense of village,o' says Mendini.
ooAlessios idea of using other architects was

meant to give a sense of a small city."

ET CASA DELI.A FELICITA,

despite all the design atten-

tion, is a house about ideas

more than looks. Its intel-

lectual origins are conspic-

uous\ fisplayed on a painting at the far

end ofthe new entry: an abstract composi-

tion of curved and straight forms that

recalls futurist and cubist art ofthe 1920s.

The shapes cover the whole canvas, just as

the house and its extensions cover the

whole site. "This house was born as a

paintingr" says Mendini. Rather than

&awing from history, he takes inspiration

from modern phenomena like Pop Art and

suburbia. For him, eclecticism means a

crossroads of design, architecture and art:

a crossroads that represents modernity.

For all of its intellectual charge, the

house feels spontaneous and unpreten-

tious. The entry is bathed in natural Iight

pouring through a skylight; there are

witty visual remarks within the unfolding

ramble of the house. The living room

beyond, with a curved facade that fans

across the side yard, has milky-gresn $,ells

stenciled in a patterrr of falling leaves; the

door handles are flecked with confetti.

The whole house is a setting for an evening

swim, a conversation outside among

friends or a quiet time by the lake, one of

the most enchanting of Italy's lake region.

I40 . naertopouTAN HoME . NovEMBER 1988

(obovel hoc on orcode
of doorr I'hot rweep

looklng the pool. Oul-
slde ond lnslde (rlght),
wqllr ore stenciled ln
leovec, one of tho
moit llghlheortod
touches In I'he houra.
fhe room, floored In o

trodhlonol tcrrozzo,
focurer on o heqrth
ond gold-leofed chlm-
ney, ret on columnr,
derlgned by Eltore
Soltsoss. Plcturei
showlng vlewr of
Logo d'Orto hong be-
tweon dooru thot
themrelvcr glve o
vlew of the loke.

&o1ylnrt' goldcn fuulh lpramu thz rymbolit
(znle! o{ ruwnth in tlet @arilL fulkl @elfuifd-

I

A VISITOR'$ flrcl vlew
of tho Intorlor (loftl
crollet I'lre stolrcoa6
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yond. A flood of llghr
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oblectr grouped lnto o
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THE GIIDED chlmney
by Soltros rtonds on
four columnt llke o
rmol! bulldlng: o clm-
ple form flrot morki o
new perlod of purlty
for lhe tllone:e or-
chltect, the founder
of temphlr, who
hor been one of the
morl lmporlont de-
rlgners for Aleecl.
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An thz librutrqL, Q)enfuui hat crcatud a maqiad
ta a renlm o{ hiqfur knautledgl

-
A YIEW OF lhe entni to
the houre (obovel
wlth q rurllc atoble ro-
3lored by mondlnl; lhe
formhoure lrlghtl got
o freer, moro romon-
tlc Interpretotlon. The
querllonlng noture of

hr co;e: lte rlolrcose
lr rhoped llke o quer-
ilon mork lbelow).

I
.#tu;
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ROstnI

q)enfui
lfllfHlN Tl{E llbrory,
lhe Phllodclphlo orchl-
tect turned thc houre
oulrlde ln, ccholng Itr
proflle. nlch molorl-
olr, ond oroclotlont,
obound ln thlr hol-
lowed holl of knowl-
edge. Anclcnt roof
beomr ond o }lerlln
chondeller crown o
rollectlon of o?chatocl-
derlgned coffeepotr.
See Resoorccs
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EYOND THE ENTRY, THE FAN-

shaped living room leads to a

two-story glnn-sauna and

spa below; eguipment above.

The library, guest wing, bed-

roorns, dining room and kitcheno which

are all on fifferent levels of the site, are

unified by the two-story entry. The casual

fall of buildings on the hillside and the

lightheartedness was, however, a design

risk. TLroughout tlre house and grounds,

surprises lure a visitor. A golden cone that

serves as a ehimneyo by Milanese architect

Ettore Sottsass, spikes the living room; the

decorative grill and rainbow glass over the

entrance gate was created by New York

graphie artist Milton Glaser. Philadelphia

architect Robert Venturi designed the

interior of the two-story library, with

secret cupboards and a hidden passage.

The surprises add to the o'antidesignoo

informality of it all. Nowhere are there

stiff ceremonial rooms. o'I like houses

where all the spaces are lived in and no

rooms are for showr" says Drnielia. "This

house isn't big or grand. Weore informal."

Plots and subplots about whom to

throw into the new pool are hatched

around the long l2-seat granite table

under the grape arbor to the side of the

kitchen and dining room. The arbor is

typical of many traditional episodes in the

radically conceived house where Mendi.i

recalls Italian traditions: The tabletop in

the kitchen is marbleo for making pasta;

radiators are conventional and clunky; the

tiles in the bathrooms, colored in the same

hazy blue that softens the lake and sur-

rounding mountains on humid days, are

standard; there is a canvas curtain ouside

the master bedroom to shield it from the

western sun; the kitchen is roomy and

arrayed with every species of gulinary

equipment, including Alessi prototypes

being family-tested. The traditional mo-

ments in the house make it surprisingly
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BASED lN tllon, he
proctlcer orchlleclure,

lndualrlol declgn con-
rultont. Noted for hlr
llghtlng derlgn, Cor-
tlgllonl creoted tte
bu!!'r-eye heorth ln
the dlnlng room lbe-
lowf ond bothfhtuio..

FOOD PREPARED ln rhe
kltchen (fopl flndr llr
woy to lho formol dln-
lng robls lleft), de-
rlgned by tendlnl, or
to o stono toble ln l{re
potlo, olro by Hen-

dlnlng room oro orgo-
nlzed In on r'L" ond
open dlrectly onto lhe
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Gor all ih infclleelunl ehergz, the haurc
(cch relnrud., ryantnnmu, uttgtcltnliaut

I
THE ALESSI fomlly, the mlxe: on lndurtrlol
brofierc tcndlnl, ond lomp (obovet wlrh o
Itolo Comozzl, p?ol.Gt polotto of .wsot co!-
overreer, gother orr on t'he doors ond
q;ound soloml ond fromer. Left, o door
aporkllng ltollon wlne hondte odopted wlth
under whot wll! be o confettl fleckr wos de-
grope orbor. Ale*on- rlgned ond mode by
dro tendlnl, who dc- llendlnl ofter one by
dgned the poilo, Wolter Groplur.
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familiar because they cue culturd memo-

ries of ltalian houses that anyone who is

familiar with ltaly shares. Alessi himself has

added to the allusions with references to

one of his great loves, Lago d'Orta itself:

There are dozens of drawings, maps and

paintings depicting the lake and hundreds

of volumes on it in his library. At dinner, he

recites (on request) poems about the fabled

body of water in the local dialect. Some-

times the poems are fiald.
Y VIFE AIID I HAD BEEN

looki.g for a house on

Lago d'Orta since we

got married in 1971,"

says Alessi. "We must

have seen all the old houseso but they were

either too isolated, or too big, or cost too

much.'o Vary of otpracticedt'architects, he

favored Mendini, the critic who'd never

built a house. Says Alessi,'oA real architect

could be a little aggressive and desigrr his

own house, not mine. I'm referring to the

classic architecture of the Sixties and

Seventies where architects de-

signed everything. Here, we kept

architecture from being too domi-

nant by dividing and conquering."

The Alesgis progressed to the idea

acting as artists or asv6lists-6 hsuss

created freely, as an art piece or a book.

"Freedom is essential in any design

when what you're aiming for is a work of

artr" comments Alessi. 'oon the one hand

[with the restoration of the farm build-

ingsl, we respected the genii locii: on tfie

other, it's all frrll of fantasy."

The essentially questioning

nature of the house is written at

its coreo in the entryo where the

staircase is shaped as a guestion

mark, To move from one part of

the house to another is to step

into a question about the nature

of architecture and dwellings.

Ahrouqhaut tht hautc, undl deriqn

lilne thz airilw oa a pnlh o{ dfurcouitt

n
lN THE bedroom wlng:
o modonno ilrct prova-
ourly cdo:ncd the ex-
terlor. Below, ilre
formhousa romonil-
colly odopred by Men-
dlnl, who opened
wollcd-up orchec on
the ground floor lo lho
dlnlng pctlo.

INTO THE WOODS:
Ilendlnl used colored,
rlolnod ond locqucred

templellke bedroom

wlth tho beouty of
flne coblnetry. A flre-
plote of lotol morble
Ir the lewel ln the
crown. See Paaoutcet

nt((ARD0
.l)oliil

tHE NEOPOLITAN de-
dgner rhaper every-
doy oblectc Inlo fun,
whlmslco! creqtursc.
Left, hlr ployful
weolher vone perchea
on o goble (rlght).
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Just beyond the question mar\
there areo ;o1 slample, slippers

that await you at the threshold of

the two-story library, built with-

in the restored shell of the stable.

You put the slippers on, unsure

why, and browse among books

set on shelves faced with lac-

quered pilasters by Venturi.

Vhen at the baek of the small

room, you discover a staircase

with treads and risers lacquered

to a glassy finish, you realize the

stairway is the reason for the

slippers. Without them, its surface would

scratch; with them, you glide over reflec-

tions in a passage that seems to change your

state. The second floor is a differento

rarefied realm, one of rare books, more

Venturi facades, an oversize cut-out chan-

delier that looks make-believe and a large

ITth century map of the lake. All of it is

under ancient tree-trunk beams holding up

the roof. Venturi, in designing the library,

has created a spatial sequence that leads to

a room revealing the origins of shelter.

HE WHOLE HOUSE IS CONTEM-

plativeo but the library, espe-

cially the second

floor, is charged with

a sense of meaning.

Here, in front of two small

windows overlooking the

house's roofscape, Alessi plans

to work. The man who has been

the midwife for so many dreams

and products plans to write a

thriller about the international

design world, in the company of

his beloved lake and his collec-

tion ofbooks. 'oSo faro I haven't

succeeded in writing itr" he

admits. Nodding to the houseo

Daniela smiles and says, "When

he ger an idea, he usually

carries it to completion."

tttl0lt
{jInur

ONE OF fHE glonts of
2oth century grophlc
derlgn, Glooer lr best
known for hls Illustro-
lions ond for stylioh
remokee of Esqulze
ond tav Yotklnnogo-
zines. Here, he crooles
o fonclful lrongom
over lho entry gote,
wlth o multlcolor gloss
inret ond Spencerion
Aleorl crest.

"@retdotn it euentinl in ang detigmr" turlt
<frletti. "€Jhit ottt it {ull o{ (antarg"

-

AtDO
THE tIILANESE orchl-
tect mokes medlevol
shoper llve ogoln In
modern msteriols.
Fomed here for hlc
erprerso moke.3, too-

(Qoui
pola ond wotches,
Rotrl deslgned o
stolnless-rteel view-
ing tower ond gczebo
thot reremble o bop-
llstry ond componile.
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Vanity top ofSrerra Midnighr urrh inlay ofsierra Dusk. firsr in rhe Corrar Designer Collecrion

Corian"Sierra.
M4-rat nature would madeifshe couldhave.

Now ConraN transcends nature.
With an elegant new stone look for counrertops and vanities

that ollers an almost miraculous resistance to stains, scratches and
cigarette bums.

It's new ConreN Sierra from Du Pont. And it blends beautifully

with today's modern decors and Eurostyling.
Because it's ConreN, Sierra comes wlth Du pont's limited

warranry which lass an unprecedenred lO years.
See new Conre,N Sierra at your Authorzed ConraN Krtchen and

Bath Dealer, Iisted in the Yellow Pages.

rAT
CoRr^N a The premium qualny brand o[ solid surface producr. The Miracle From DuPont



"THERE 
S l Tttrlr Ano Pucr Fon

ConvrnrorurTutrurcruc.

AruOTHrru TIrnrS MY HOUSE,'

lf you approach home design from a slightly different angle, you're cut out for Marvin windows.

Each one is painstakingly crafted by hand f rom Ponderosa pine to f it not only the design of your home, but

your way of life. So for a house that says you've arrived, choose windows that are a departure. For a

free idea book, write Marvin Windows, Warroad, l/N 56763; call 1-800-3 46-5128. (ln Minnesota,

call 1-800-552-7767', in Canada, call 1-800-263-6161.)Or see your local Marvin Windows dealer,

TARI'IT WTDOIUS ARE TADC TO ORDER"
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f a9ST EW

BEAUITV AND ITHE BESIT
HAT IN THE WORLD?. . . ROOMS AS DAZ.

zling realms that engage the imagina-

tion, instead of excluding it. Startling

rooms, with unexpected allusions to

movies, fables, fashion and dreams. Rooms that aren't

just timely, but break the time bamier at both ends. To-

day's designers, in their endless search for new

inspirations, are drawing from the mystical power of

the past to find brave new meaning for tomorrow. With

couture materials, and a fearless power of association,

anything's possible for this potent new mix.

Design today has gone far beyond pallid modernism's

form and function. Modernism kept imagination out in

the cold; post-modernism was architectural and ar-

szns-inl6llectual, but not the life of the mind. This

year's Style Preview isn't oopost" anything-it's about

meaning and memoryr not nostalgia. Myths and story-

telling, not history lessons and revivals. And real

fashion, not period costume. Furnishings

finally got the look-a little dressy and a 
C,

lot of fun. Pure enchantment. Rich

with clever knockout details that

won't get lost in the background. Fg

The stuff of everydav is potent

with personality. Objects have
z

gotten subjective. Detail's gone frl
beyond decoration with surprising

'tx
spirit, an animated collaboration of

arto craft, poetry. Just imagine . . . .

StgLle't treeding- nera graund:

a n{tur pdh ol poeti(

pouibilila lot tadag'r &oormr

I
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S@RGERER/S
APPRENITIGES
ct mnqfud, rnq:tlfual tout dc (owe: Jllnthfut
arul(pnu daiqn (at tadau fuoru math and rnemosq-

I
MYSTICISM AND NAT-

uralism are soften-

ing design on the

cutting edge. In an

old Parisian tobacco

factory, a glorious

lSth century space,

two clairvoyant

young designers, Frenchman PauI Math-

ieu and American Michael Rayo have made

2lst century magic. They've created a

surrealistic reahn ofdream and fantasy-

enchanted landscapes that recall Jean

Cocteau's film fable Beauty and the Beost.

But for all their leafing-edge complex-

ity, Mathieu and Ray's designs are lessons

that inspire. We've never seen such a mix:

Mathieu's European historicism-the Ro-

man forum, English hunting lodge. And

Ray's California dreaming-Sixties as-

trology, Seventies New Age. Color-hot,

firant and unapologsti6-sst5 the stage

for their dazzling dreom sequences. Rag-

ingo raring-to-go red; a green we haven't

seen so forest-rich in years. Fashion

detafu and couture 6s16rials-rnqir'6,

leather and silk-mix with the suave

shapes ofsexy French deco.

It as Cocteau said, filrns create vehicles

for poetry, then our 16ems-[9 fsll6ur

Mathieu and Ray's example-are becom-

ing vehicles for poetry now, too.

Produced by Steaen Wagner, Katheine Betts

ond Neu:ell Turnerl Written by William
L. Hamihon; Photographs by Antoine Bootz
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ENCHANTmENT: Iloth-
ieu ond Roy's potonl,
ldlosyncrotlc detolls
flll rhere roomr wlr{r-
out fllllng them up.
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ery room reronqto
wllh itr own mualc,
from the foyer tlle
(rlght) to the renruous
my3tery of mos. bo-
neol'h o sloluo'3 foot.
Left, oblectr lhot touch
you bock: A flomellke
brold of gold leof
moker openlng o door
o rpeclol csremony.
Eee Retources

smARr Rooms rhor
ore dresred In hot cou-
lure motcrlolr ond
forhlon detoll, wllt o
louch of lho blzoTro,
moke o breqk from
convenilon. Dlopho-
nous volle de colon
droperler (rlght!,
moglcol or Merlln'r
robe3, oro hung wlth
bone chlpr on leother
stropai iow ook "ont-
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76erc'r a &oortl ehruk$il al anitnnl imilindt-
thal'r not alsaid- ta utolk aa the aild. ilde

I
SPEI!-BINDING: rhe
'8Os moy be ful! of
four, but thlr frercoed
forert of a bedroom
ontlclpoter lhe'9Or
wlth drcqmllke looks
drown from lhe lor-
rlngly reol. fhe hount-
Ing oniler chclrs ore
colmed by bequtlful
co3t-olumlnum tloolg
(obovel. fhey hove
hlgh-heel oppeo!-

stlletto legs ond chic
ruede reotr. A g.e6n
sg7s36-groln ook to-
ble user ltr pyromld
power os lhe mysficol
cenler of lhe room's
unlverre. Polnterly
louchos Gt16 porf of
the look: mogdte-
llke coryed blrdr (by
mothaeu'3 fother-o
3culptor) ot ooch cor-
no? room roqdy to fly

up lnlo lho pqintod
tuees. fho toffelo lo-
bleclolh hor o lrocery
of hond-rewn leover.
And llke o dreom, ln-
congroous Imogea
provlde lntrlgue: A
prlmol rcreen (rlghrl ls
o popler-mrichS de-
slgn by Fronce's "Now
Boiborlonr" Ellrobeth
Gorou3ts ond Alolflq
Bonetil. Sea Pesourccs
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NEW mYSfERY: Even
lerrlflc lech hor gol It.
ln the bolh (below ond
r{ghtl, fulurlsm moet

block urn rlnks ploced
ortrlde o rteel lomp-
po.t ond mlrror. Ro-
mon-vlllo rwogged

DECO ECHOES: Thlrlles
chqlrs, in creom Ieoth-
er, wlth swogged
chrome fromer, polr
off o pler glosa loble
ond on onllque model
of o temple. The mir-
ror's "!lghtnlng" crock
wo3 s fortultouc qccl-

clent-t'he cloiagn6ri
love lt3 ln3tont-ruln
look. See Pesources

whlte-on-belge woll
"drspeiy" la octuolly
polnted on. Gurved
rheer green chower
(rlght) mokes o glosey
glode for on lndoor
woterfoll. toskllke
mlrror of rtsel (belowl
ploya the beort.

J-t.'r detnil thnl mnku tht lnoh: Qb ,Ior,tt iL

lelt unfuurud-, no-uflnru le& unloufuill

I

TlmE IRAVELS! A few
hltr of hlarory con lend
.poco Inrtont logocy.
The con3tructlvlsl bor
of o conlemporory
rofo bock, o llurono
glorr chondeller ond o
'5Oa cholr col! on three
cenlrrrles. Tlle ond on
oppllqu6d rpreod
(left) gct lot' of effect

polnt ond tor3les.
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Gouliqrn ohie: ot boW miz al od-hil ilglc,
nxgL linu- and- funilhh ouilure tMrha,

-
PEAK OF CHIC: In The

women's r'boudoir"

(left ond below), lhe
furniture's leon ond
leggy, wlth greot
llnes. Molhleufioy's
belge leother love-
seot, wilh ils sensuoug
coulure sllnk, lts sllver
tossels ond orch metol
bose, recosts Mles'
Borcelonq cholr for the
'9Os.See Resources

TR ADVU H R E G @ AA E S R E Dg

- 

HE HIGH-FASHION. RED-HOT EX-

h Jciremenr or uathieu and r(av

U ffi:lsl txr"
store that competes with its merchan-

dise-European classic, French elegant,

American daring-a mix of the past and

the shapes of things to come. Upstairs-

the men's section-is dynamic cinematic

red, Fellini-esque, to be sure, but with the

welcoming warmth of a richly carpeted

preserve. Downstairso spell-binding beiges

define the women's boudoir.

What's in it for your pleasure dome?

Plenty. Observe Mathieu and Ray's sexy

signatures: the bladerunner furniture

legs, the sparest wrought iron and strictly

eouture materials-tufted leather, coura-

geous mixes of brushed metal and wood

dyed to red, carved like a Janus mask.

Every detail blooms with fantasy, but it's

the delicious juxtaposition of the sleek and

the Stone Age that creates drama. In

Mathieu/Ray's method of exquisite mad-

ness, you put your hand on a potent piece

of the past-then, suddenly, youore open-

ing up endless possibilities for the future.
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A CASE FOR COTOR:

Ths men'r mcrzonlne
lobove ond rlghtl
shows ltot wc'ra bo-
yond rofe belges.
Hence, flrlt hot-heod-
6d red-color ttot'3
not neutrql sbout ony-
thlng. Pottc.n'. gone
beyond mere decoro-
llon wlth polnterly de-
rlgn chorged wltfi
meqnlng-lhe aubur-
ron co?pcl (oboyel
telb thc tolo of apol-
lo's doughter, rymbol
of hcrolc vhtrr6. Flnol-
ly, condder thlr red-
onollne-dyed ook to-
ble: elegont wlthout
belng Engllrh or gllt.

the ocaon: Woter-pol-
lrhed goletatoner
found on the beoch
neor toflrleu's Nor-
mondy country houee,

wll{r l{relr wrought-
iron "hondr," tronr-
form drertlng-room
door-pulh (left) lnto
rpellblndlng symbolc
of hypnotlc aorenlty.

A LITTLE DRESSY: Fo.h-
lon occentt con turn up
everywhere-on eot-
rlng of on 'A' lAngeto)
dongler ln o cholr
bock, centered on o .f'
(forlozzl) cut out of
pollshed olumlnum
(obovel. Anfler hooks
hong red wool droped

llke cn onclent huntlng
bonner, wlth rllver or-
rowheodt on rhopc.
Tufted rcd leother
doora hove reol oniler
pullr t{rot open o
reolm of enchonlmenl
through o rlmple de-
toll, ond odd myrtery
to on ordlnqry qal.
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DISPLAV/S
ITHE ITHING
glnztd ltnthc+, solhd- ilul, erohtd. glant:

FIht dxurut't in tht teruion bzluptn ruafutialt

I
EING SENSATIONAL DOESN'T

mean being shocking, just

taking the right risks: Start

with an audacious mix of
materials-then know where

to stop. As design director of NYC's Henri

Bendel, Robert Currie created one of the

most exciting stores by turning deft win-

dow displays into theater. Now Currie has

brought his secrets home, Reworking a

steamship cabin of a room, he proves you

don't need a single rare objet to make a

' place look rich-just a couturier's sure

sense of style. At center stage, a cast of

opulent materials playing against stereo-

type-and showcased in brave combina-

tions. No more lethargic luxury: Dressy

damask is here, but not in vast, suffocating

quantity. Defying eonvention, Currie ap-

plied it to the walls, gleaming softly like

tapestry. Glazed leather makes a supple

swag of a drape, classically inspired, but

wired to the newest fashion thinking. With

a bit of reverse psychology, he created

opulence out of the ordinary-the sheet-

metal chic of rolled steel window with its

sandblasted etched glass. Currie steered

clear of the sleep-sofa department. This

daybed's all dressed up-stitched together

with as much care (and character) as a

Chanel suit. The result? No museum, but a

rare retreat, with plenty of high-voltage

touches to keep the old classics on toe.

Prod.uced. by Carol Helms; Written by Fred
Bernstein; Photogrophs by lon Jensen
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bnlonce ln rlch colors

KID GTOVE GLAMOUR.:

Scorletl could go ond
mqke her dreg from
the wollpoper ond her

hondbog from lhe cur-
toln. Rlch brown
glozed-leother drope
hor o etorfllng vlew of
llr own. 5,ee P.a,sosrcct

THInTIES FLIRTY: A
de.o-rtylo woll unlt
(ottrlbuted lo modern-
irt Phlllp Johnsonl wlth
tfie lucler of luxury

ot the Klpr Boy Deco-

copper-ond-verdlgrls
colored domosk, co-

fing. Drowlngs strewn
os cocuolly or fovorlle

books, o cholr covered
In deco-echo banono
ond o doybed thot's o
llttle dressy, o llttle
dreomy, moke rloy-
ing ot home o lions-
otlontlc odventure.
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UR FASHION FORECAST IS IN

the stars. And the horo-

scope for tomorrowos de-

sign? New realms of great-

looking comfort. Design-

ers Paul Siskin and Perucho Valls took an

underused attic and turned it into the top

of the world. This opulent observatory has

got its keen fashion eye on the heavens-

there's celestial stylishness ever)'rvhere

you look: telescopes, antique globes, a

crystal ball, a gallery of looking glasses, a

gold constellation painted on a starry

ceiling. If mythology is definitely "in the

cardsoo' .they've got their fingers on the

design pulse, too. "After minimalism,

after neo-this and post-thato people need-

ed a relief,'o says Valls, who was once an

assistant chez Halston. For this "fall
collection," {nlls designed luxurious up-

holstered pieces with down-the-runway

fashion model confidence: a ballroom

chair with a "go$,n" (crinoline holds up its

A-line skirt), a dressed-for-dinner velvet

loveseat and a daybed with embroidered

borders and an entourage ofplush pillows.

Rich dressy effect, but t-he room remains

as light and lofty-feeling as any minimalist

masterpiece: They've pulled the rug out

from under tradition with a pale pat-

terrred Italian tile floor. And silhouettes of

two wrought-iron tables are barely there.

Putting this sumptuous but selective nr-ood

together took a lot of behind-the-scenes

worh but that's this roomos best-dressed-

list trickr close attention to every detail.

Produced by Carol Helms; Witten by Fred
Bernstein; Photographs by Jon lercen
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FASH[@N SEES SITARS

STAR-STRU€K: Heovcn
con't woll-wa tow lt
at thc f,lpr Boy D.Go-
rolor Show Houac,
wllh o cclllng of gold-
lcof-on-lndlgo lhot
"mokor you uontto
fly owoy," royr Yollt.
A Ycnetlon boll mork
(lcftl puL o foce on
thlr room'r powcrful
fonlorlc$ o collcc?or'r
rct of bookr by J.t.
Borla, who crcotod
anChonlrnanl-POtc7
p6n-l6gyg3 rra ap.ll-

RAW DESIRE: You con'l
bc too rlch or too
thln-lurt bc both.
SlrklnTYollr boloncc
plurh vclvet wlth
rporc wrought hon.
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HEMTINE HEADLINES:

Embroldery trlmr thc
doybed (obove) ond
motchlng motcrlol on
o lrlongulor bolrtcr
thol Sl.kln ond Yollr

golhcr ond to.rcl llkc
on Emplrc Aown. But

thot glvcr thlr rmoll
room ltr blg forhlon

Prc.cncc. Yoll.'
houto-rcal rklrtr thc
lrue of bclng c cholr
wlth o tollolrd troln
ondo loop "royoucon
hong lt on o hook."

fhb room corrlcr lhc
lorch for llmc-lrovcl:
"Hond a3oncoa" ore
Slrkln ond Yollr'fon-
toatlc Groaa balwccn
condlcr ond lompr.
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And in t}r pillow
evengeatbsones
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A SH@\M @F HANDS
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[L;i1!',ry1fffi
floppy disks for minds, VCRs for memories-we check

our humanity and wonder if it's still there. And we ask,

is there nothing more beautiful and serene to look at

when we come home than a diskette storage bin?

Every time we use something we think is beautiful,

we feel its resonance. Today, as it never has before,

craft is keeping us in touch with our senses, reinvigorat-

ing the everyday with new meaning and spirit, and

bringing an awareness of other presences into our

rattling, high-speed lives. Throw away your preconcep-

tions: After years of being seen as hobby art or the spe-

cial pursuit of flower children, craft has come home

with new sophistication and boldly wrought materials,

in objects that range from the functional to the

purely poetic. The work of good craftsmen

todayo almost without exception, has wit C,

and urbanity. It is saucy or severely

elegant. The elements of the object

are often beyond the predictable. fg

Contemporary craft tweaks tradi- Z
tion: The shapes and materials

are old friends, dressed in newly frl

confident attitudes. And in its

exuberance, craft is drawing on

BYTISAHAXIiIEL

.4. neta unifry ol hmd, and- ryfuit
tnleu uoNI AqhI Uentl bqand
mauami and. utirul alfimtt

I

A

whatever it pleases. See for yourself.
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IX GREEN CUPS SIT ON

my kitchen shelf. AI-

though they were

made to the same de-

sign, they are all dif-

ferent. It is like hr"irg six kids

with the expected family traits

but distinctive personalities.

Each cup bears its own special

shimmer of green. Each has its

own odd way of curving. I am

fond of those curves. Sometimes

it is just my eye that admires the

infinity of possible teacup arcg

within one small s6npass. Some-

times on cold mornings, or bad

mornings, it is my hands fl61 link

with the curves, curling absently

around the warrn cup body as if
that heat gave me sustenance. I
think then of the unmet person

making those cups: how her

han& must have eurled around

the clay to give it shape. Did she

relish the feel of the cool clay

against her hand as she watched

it become something real? Did

she glance out her window at a

haze of green as dense as the

bottom of the sea and think-the
very glaze? Did she wonder who

would drink from her cups and

live with her work?

Once elmost swallowed up by

the mass-produced and the dis-

posable, moderrr craft has ar-

rived on the doorstep of our

buzzing, clacking world. For

years we believed that to be "modernoo

meant preferring objects untouched by

human hands. Nowo increasinglyo weore

being dravm to craft in museums and

gallerieso and acquiring craft objects to

provide us with pleasures similar to those

provided by fine boo}s, art and antiques.

Lisa Hommel utrites on the uisuol arts for The
New York Times ond nationol magazines.
Producedby Donna Varner ond Kort McCobe
Photogrophs by Gront Peterson
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"CRAFT" ONCE moonl
oolmecl colort, crude
ahoper. No longcr. ltl
pln6.lot llke roedr
tored by o breeze,

Poul Ludlck'r rcreen
comblncr orchltecturo
ond orflofic llccnre.
Stltched copper'a on
Elghtlcs verrlon of
porthment In Glolre
Dl3hmon'i.porc
lomp. Rlch Afrlcon ve-

neerc ond o morquo-
try border thot recollr
French deco onchor
Ronold Puckelt'c flom-
boyont toble. The cur-
lom look ln q bor: Lln-
do Flnnell ond Julle
Gohn mory unllkely
mqf6Tlq!3-l6q1hsy
ond copper. Pftoto
textby Donno Sopolln
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ilORANDI meets Pl-
cosso ln thlt Iondscope
of erube:onl lond
funcllonc!) choper.
Llke Plcoro'r cublrt
groupr of revelerr,
l{rese ort-lnrplred
vellclr glve ceremo-
ny to lhe Gvorydoy
wlth lhelr cleor oe-
rembly of tlltlng
Portt. Botboro Ann Dl-
duk'r wheel-ond-
hond-worked rtonc-
wore vereh rport
wlllowy neckr ond to-
pedng cpoutr llke fin-
gcrr polntlng thc woy.
Tcxtured wltlr rolt
glozcr ond drered ln
grophlte blockr ond
burnt oronge, they
glvo per.onollty to
ony ioom. Subdued
loyerr of potlno tlnt
Ncll Goodrnon'r
bronzc loble. lta curv-
Ing legr orc on orFfu?-
nllure lcgocy modc
uroble-beouty thol
wortl. Ec.c Rctourcet
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Why are we being drawn to craft in ever

increasing numbers? How can it be resisted!

Today's crafts not only appeal to our eyes,

but engage our minds as well. Craftsmen

with MFAs are now bringing their integra-

tive interpretations and intelligence to bear

upon objects once looked down upon by

fine artists. These people have been so well-

trained over the last tlrree or four decades

that technique is now simply second nature

to most of them. Secure in their ability to

work the materialso they are free to let their

ideas fly, free to play. The whole

world is their palette, your rooms

the canvas, And when their stylis-

tic worlds collide, the aftershocks

can be very stunning,

HE ART OF THE

handmade is still re-

alized through the

five traditional craft

media-fiber, clay,

glass, wood and metal. But

these now wear the heterogene-

ity of modern dress: A mastery

of technique allows the crafts-

man to make perfect shapes or

to control asymmetry. Surfaces

are often vigorously patterned,

whether itos painting on ceram-

ics or inlaying wood. Tex-

ture-concrete, rusted met-

al-is much more subtle than it
once was. Color shows up

where it never was before: The

earnest natural tones of the

decades after World Var II
have disappeared in a poly-

chromatic shift. Modern craft

is a joy to behold, enormously varied

and omnivorous in its borrowing-
from other cultures, disciplines and the

rich past of the decorative arts.

Joan McCandlish's delightful floor

cloths (right)-which really can be

used-call to mind decorated cloths

and stencils of an earlier ageo but she

updates them with a vibrant palette.
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dlriolntedongulorlty JoonllcGondllsh'r

IIARA SUPERIOR cplnc
o mermerlzlng web of
hond-polnted potlern
on her porceloln teo-
por lright). rhe bold
geometry of the piece
ond Superior'c intil-
cote teotlme lmogery
lends lnlrlgue-ond
story-telllng power-

ond prlmol colora, fom
Loeoer's rervlng ul6n-
sllo odd evocqtlve Af-
rlcon codencer lo lhe
rhylhm of everydoy
livlng. And rhe ordl-
nory meol regoins rer-

geroed floor clolh
ond hond-polnled rllk
fobric by Skemo ore
contstnporory rheoth-
ings glven Icono-
grophic lndlvlduollty.

omld torle Thomor'
updore of Afrlcon bqr-
ketry: The deftly wov-
en telephone wlre
3ummons up olectrlfy-
Ing crors-cullurol lrn-
ogery. A boae of tur-
quolse morolc ln cloy
ls wolghty counter-
polnt to lhe subtly teo-
lerlng compoeltlon of
Woody Hugher'ewer.
See Resoutces

HISfORY lS no burden
to lodqy'r crofl orl-
lets: Weover Gloudlq
Mllls comblner trodl-
tlonol loom technlquer

en polnilngs" lobove).
Whlte concrote,
rlrolght from lhe con-
strucllon rlte, oddr
aesl'hetlc gtll to Noro
Pote's cervlng bowl.
fotemlc rpoona by
Tom Loeaer 3pow
prlmltlve energy ond
rpork vlsuol flrea

grld to produce "wov-
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Ronald Puckett's table of exotic African

woods with its stepped-platform base is

reminiscent of both late-Empire style and

Jacques-Emile RuhLnann, the early 20th

century Prench eabinetmaker and decora-

tor. Claire Dishman's copper lamp with its

simple tapered shade recalls the work of

metal-smiths in the American Arts and

Crafts Movement, but uses a contemporary

base of slate and concrete. Wendy Maruya-

ma's patterned and stained cabi-

net (far right) makes lighthearted

reference to ancient Egyptian legs

and medieval linen-fold carving.

ODERN ART,

especially of

the early 20th

century, is an

influence to

be reckoned with. Wou]d Barba-

ra Ann Diduk have thought of

skewing her salt-glazed ceramics

without cubism? She throws them

on a wheel, incidently, for exact-

ness of form and then manipu-

lates them into delightful and

insouciant shapes. For many

people, craft has a sensuous ap-

peal that is not forthcoming in

much contemporary painting.

With its disjointed angularity

and primal colors, woodworker

Tom Loeser's imaginative furni-

ture and tfial servers look like

graphics bursting into three di-

msnsions-usabls art. Loeser

does them with milk paint (used

on early American furniture) on

carved maple; they're a good

example of current juxtaposition

of old-fashioned materials on a
surprisingly modern form,

These are today's new 'osu-

perb" objects-objects we can

affordo objects we can uss-[ut
beyond that, these are objects that have

the capacity to reconnect us to our own

humanity even as we handle them.

Shtyr and watuililt- aru. oU {riemtb; it't
thc,ltaH, fuuh qttitudt, thnt milkc, thun modewl

I

JEFF KELLAR'5 Shoker-
3tyle "tope se.ttlng"
steps into lhe'9Os on
nlmble polnted legr
lhot lend levlty to the
piece's stern pedl-

gree. Dennls Kolmo'g
lomp worms the heort
with hond-touched
woshes of lighr fl!-
tered through hond-
mode poper, Ribbon-
ing rusted meto!
supports glve Chrio
Colllcott's footed bowl

o lyricol benl when
combinod w:th equol-
ly unexpected enom-
eled steel ond.ost ce-
ment. The flsh rhopes
on Dqvid Brlgmon's
cerqmlc platter ond
clever striplng ln Ko-
zuko Motthews'leo-
pol oher perupecllve
lo brlng new dlmen-
slonr to toblewore.
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A NEW bsloncing trctir
ohoklng up rooms wllh
itr hond-crafled hlgh-
wlre teomwork: €ol-
Iqboroto;r include
glosblowpr Bgriqmin
toore qnd metcl-
vorker Loul* llueller.
ln drglr bronze.md

torchire,

hongllke o tenuously
ollgned eqolnox. lYIfi
l?r pltled rurfcce ond
glowlng yellow covl-
ty, tlchel Conroy'r
moteorlc boYl cr,sole3
o tenrlon bef*ecn ln-
cldeqndout St7lpsof
rtclned wood snd ts-
pei€d leg. on Wandy
Xloruyorao'r cabinet
lllortrote the visrrot
lmpoctof opposlng
totrms. $ee *esasccas
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HE VISUAL SOPHISTICATION OF

has grovm greatly. It's

all those museum shows wetve

been lining up for, the art we

read about, all the good graph-

ic design we see. And exposure increases

perception. Our confidence in our own

taste grows. And so we demand not only

the well-designed machine-made prod-

ns1-rye'p6 ready for something beyond

that. We're wi[ing to entertain the risk of

something different-pieces that ask

questions, celebrate ideas: the multifaced

distinctiveness of modern craft.

Since the postwar era, craft has been

building from safe, primly beautifirl utili-

tarian work to a game of puehing out the

boundaries. What manufacturer could

take a chance on pitchers that tilt auda-

ciously or salad serven tlat zigzag in a
primitive dance? What mass produeer

could turn out sets of cups in which each

one has its own separate subtlety ofshape?

These enhancers of our personal exis-

tence offer a good deal more than simply

something to use at affordable pricea.

They offer the unity of hand and spirit;

they give us an aura of other human

beings and convey the delight of sharing

their talents and personal visions every

time we look around our homes. That's

reason enough for living with craft.
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rcy'a onllque plne
coblnct, ormllkc
hlngcr cvoke Bollnere
doncem. llork Rogon-
etert screen taama
hotchcd from lhe
morrh, lts ropllngr
punclrroled wlth cot-
toll fronds. Terry Sle-

THE FLOOR cloth by
Joon fcGondllrh
(rlghtf rctr furnlture

rcofurlng creolurcr.

Groft h ollowlng
lmoglnotlon to deco-

durlrlol prcrcnl

ln potternr of flrey
condlellght cnd rhod-
ow ln Dennlr Hlgglnr'

butlons. Rlotour color
ond poltert lnvlgo-
rotc funcfion an Jcaac
Gregg'r glosr bowl.

Southwertcrn lmog-
cry ln Jlm Wogner'r
heodboord flllr bcd-
roomr whh bcdtlmc-
atory mqglc. Penal"ot-
lng foccr In thc vore
by Yldorlo Phllllpr
Growcll lct tobler vl-
brote wlth cmotlon.
See Resootcet

qhe Ufiool puoes o{ Netut macll the eocrqdfiA:
ghut czp.Kuifle- oltiefu ryoflh aohmat

bcrt'r molollco Yo.c It
romonllclzed wlth fllr-
totlour hondlcr ond
peoeonty flowerr.
llqrlan Holgh-Ncol'r
woll colloge (left)
glvor new mconlng to
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New Brunswick. N.J. O89Ol QOL)246-O9OO
820. MortII-52

The Definition
OIExcellence

'it,

"Our commitment to impeccoble hqndcrqltsmqnship sets
The Stqndqrd of Excellence which defines genuine bross
and iron beds of incomporoble guolity, beouty qnd vqlue."

Betla Ross
Presidenl/Degigner

coll 1-800-255-8748



ST EW

AAAGHINES ITALK BAGK
NTIL RECENTLY, MOST HOUSEHOLD APPLIANCES

with any claim to technological innovation

conformed to black-box anonymity. Look

around you: Your state-of-the-art TV is

a9

barely distinguishable from a microwave oven, your

VCR easily mistaken for the tape deck. Even as ever-

evolving microchips worked wonders within hitherto

undreamt devices, their exteriors remained cold and

clonish-as if efficiency excluded artful design.

Now that's changing. A new generation of American

industrial designers is bent on bringing expressive

character back to household helpers, toys and tools.

Their sensibility, dubbed ooproduct semantics," seeks to

make everyday objects oospeako'via shapes that trigger

free association: A stereo receiver's curves and ridges

recall the lines of a guitar or a treble clef; a portable mi-

crowave oven salutes the old humped metal lunchbox.

At its best, product semantics recaptures magic

not seen since the 1930s machine age O
brought us bullet-shaped trains and C,,

streamlined milkshakers. Many of

these fanciful prototypes are coming

out of Bloomfield Hills, Michigan, 'el

seat of the Cranbrook Academy of Z
Art, and source of two of the

design world's most articulate frl

voices: Michael and Katherine E

c4. run uhool o{ eloqilent

prodiltt duiqn ezpruuel our

timt, ou* eulturc, ott$ adiltt
I
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I
ON'T LET THIS IDYLLIC SET-

ting fool you. Cranbrook,

for all its splashing foun-

tains, brick courtyards and

lilacs in bloom, is one the

most intense design environments in the

country. When Eliel Saarinen built the

utopian campus in the late 1920s for

newspaper baron and arts and crafts

patron George G. Booth, he designed the

dorms along monastic lines-envisioning

that, isolated in the country with only cell-

like rooms to retreat to, students would

inevitably spend their days steeped in

work. Backing up the physical impera-

tives, Cranbrook's lack ofacademic struc-

ture makes thinking about design a way of
life: Students are free to work round the

clock in the studios, guided by group

critiques and rewarded by frequent ex-

changes with student sculptors and print-
makers, budding architects and painters.

Little wonder that product semantics

thrives here. Students must find within

themselves the imagery to humanize their

designs-a process fueled as much by

introspection as by lively debate.

Produced by Dauid Staskou;ski; Written by Ziua
Freinan; Photographs by Antoine Bootz
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EVERY ASPECT of Soor-
lnen'a compur, llke rhe
stolnod-glo3i door
obovo, ottests to the
endurlng oppeol of
Imoglnotlonond work-
monchlp. ln lhot rplrlt,
the telephone proto-
typa by recont grodu-
otc Kenneth R. K?oyer
Jr. lrlght), broqdcoets
lls role wllh c recelver
shoped llke sotelllre
dlcheg ond o body dls-
tllled to o louch-tone
dlal. Sa.e Resources
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Sinee the McCoys took the reins of the

design department in l97l as "artists in

residence" and its only permanent faculty

(Michael was but 26 then; Katherine, a year

younger), they've exploited Cranbrook's

unique mind-set to instill in their students

strengths that are now mfing waves in

real-world company lines.

ESIGNERS WHO DESIGN LIKE

machines will be replaced by

machinesro' the pair note in

their introduction to the

just-published New Ameri-

con Design: Prod.ucts and. Graphics for a
Post-Industriol Age (Hogh Aldersey Vil-
Iiams, Rizzoli). "It is not the digital but

the intuitive, not the measurable but the

poetico not the mechanical but the sensual,

which humanize desigrr."

Learning by doing and exposure to

on over-literal analogies. Instead, in Mi-

chaelos oo3-Dimensional'o industrial design

studio, students produce beguiling proto-

types like a portable televisiono dressed in

membranelike fabric (above), that resem-

bles a creature in repose.

-

AhilL neru yodudt hrutt eharuelzr thel o!.l4

imflqinflIion and. eflIing. hnnfu ean buloo

THE ETGHED glolr for
Kelly Dclner'NYNEX-
rponrorcd work-
rloilon orrlver, ond lr
orenbled by tlchoel
ond rludentr lobovc).
Ite rymbollrm k fomll-
lor: Thc copler/fox
(neor rlghtt rercmbler
plled bookr, the vldeo

deep ond thc pole re-
collr o rodlo mort.

ond contourr of o re-
cllnlng ftgure form Pe-
ter Stolhh' zoomor-
phlc portoble rY lbftl.
"l wontod ltto hove lta
own !lttle chorocler,"
he roye. "ltcould re.t
ot the foot of your
bed. When you tu;ned
It on, lt would wcke up
ond oddrer you." Brl-
on Krllzmontr :conner
(below, rlghtt por-

blostod glo3r ond
sculpturol ahope ln of-

AVCRIYbyWllllom
Gorolgkl lrlght) nodr
to l{re movlcr wlth o
corcodlng rlbbon of
"fllm" lhot occeptr
tho topG, o rlcppcd
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multiple disciplines

are characteristics

tlrat Cranbrookshares

with the legendary

Bauhauso yet the elo-

quent ethic the Mc-

Coys nurture in their

students is a far cry

from bleak form-fol-

lows-function. The

search for communi-

cative forms is decid-

edly top priority, but

there's no insistence

!
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"What we need in a microelectronic

information age is more of a sense of time

and place-not less,o' Michael explains.

"History, the vernacular, regional influ-

ences all are ways of reaching out to people

and connecting between design and the life

around us." Dispensing with dogma, the

McCoys encourage heated studio discus-

sions among students t}rat push each indi-

vidual to mine the psyche-and capitalize

on its richly suggestive ambiguities.

OWHERE ARE THOSE IM-

prrlses more apparent than

in the works coming out of
Katherine's graphic design

studio, ooAs more and more

graphic communications are digitally pro-

duced, it becomes more crucial that a

designer's personal interpretation warms

up the barrage,oo Katherine emphasizes.

Accordingly, her students concentrate on

subliminal meanings that spring from the

relationship between words and images.

In posters, for instance, they manipulate

each graphic element's scale and position

to create hidden messages beyond the

immediate information. As a result, inci-

sive "modern'o clarity has given way to

purposely challenging design. Caution

,,tT MAY BE rhor rhs
fosclnofion wlth luxto-
poalng ceemlngly un-
reloted Imoger rtems
from lhe frogmented
nqlure of our llver lo-
doy-q klnd of end-
leos chonnel swltch-
lng," note the tccoy.

New Amerlcon Deslgn.
Kolherlne'r poater for
the Slmpson Poper
Compony (lefrl eplto-
mlzer the thought-
provoklng colloges
firot she endorrer In
grophlc derlgn, en-
rlched wlth lndurtrlol
lconr of lhe llmer.
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lN rHE EAP.IY'7Oc,
newly oppolnted ort-
lrts-ln-reoldence lg-
nored Cronbrook'r
hlslory, Kotherlne re-
col!3. "Untll rhe 5oth
onnlverrory show re-
veoled to us lhol Soo-
rlnen hod arfiGUloted
mony of the ldeos
we'd comc to by trlol
ond error-os if he'd

progrommed them
into the wollc." Hla be-
llef in t{re power of
myth lo elevote de-
slgn rtll! lnsplres: Bos-
rellef copper llbrory
doori (top) ond flno
lronwork (below, left)
Invoke lhe school's
'3Or heydoy 03 mog-
net for lhe creom of
Arts ond Croft.

O(oo %oghfu duiqn ohnllrnqu uL to de@dc

it-eozn thz tuoo-dimmtionil billbooil. fuu deplh

I

FREGIUENT crlliquer
fuel studlo work:
R.lght, o dlrcueslon of
Glenn Soukko'e con-
coptuo! blllboord,
whlch erplorer how
mconlng chongec oc-
cordlng to wordr'
promlnencc ond rcole.
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is advised, Katherine acknowledges: While

a poster is better open to interpretation-a
stop sign better not be.

S THE EMINENCESJEUNES BE-

hind product semanticso

the McCoys maintain a

strong international pres-

ence within the profession-

al community through lectures, boolss,

trade publications and videos such as

Katherineos acclaimed television docu-

mentary on Japanese design. But the two

h*dly rest on those laurels.

Now that the idea of evocative house-

hold products is gaining ground outside

academia, Michael and Katherine are

leading future generations of designers to

the next (albeit related) challenge: Hu-

manizing ever more sophisticated technol-

ogy in the age of robotics. As microchips

get smaller, asserts Michael, technology is

becoming amorphous. Thus, his students

can reasonably base their designs on

silicon and laser technologies small and

flexible enough to adapt to any physical

shape. The resulting freedom gives rise to

prototypes like Lisa Krohn's lap-top com-

bination scratch pad, fax machine and

copiero which looks like a pliable rubber

mat with sculpted handles at both ends.

Some of the oohumanizingo' takes more

literal form in zoomorphic images for
machines of the future: An industrial
robot's steely joint is sheathed in pale

rubber, like skin covering a kneecap; a

rubberized miniature computer fits the

useros hand like a glove.

If Cranbrook's vision of industrial de-

sign prevailso what can we expect? Nothing

less than the unexpeeted: a plethora of
playful, expressive artifacts-telephones

to toasters-that perform as the storytell-

ers of our times. "Design has always been

a kind of evidence of the values of a

culture," Michael concludes. ooEvery

archaeologist knows that.o'

lB2 . r'arrnoporTAN HOME . NovEMBER 1988

FRISKV BUSIN SS AHEAD
IN THE REAL WORLD, RESHAPING products still requires an uphill battle against
complacent corporate derign. But that's changing, as the id,eas frorn Cranbrook enter
the marketplace oia its grad.uates' young, risk-taking practices. Their products herald. a
new oisionfor the postindustrial age, enriched by myth-and personal ntenwry.

"VISUAL onologlo3,
metophors ond elmller
moke connectlonr be-
tween I'he obiectond
the llfe ond culture
lhol cupported ltr
moklng," wriles re-
cenl grod Llco Krohn
lleft) In "Beyond
Beige," on orllcle rhe
co-outhored wllh lll-
choel llcGoy. On the
boord for fulure pro-
ductlon: Her owqrd-

wlnnlng Phonebook
oncwerlng mcchlne
lobove, decigned wlth
help from Tucker Vie-
mel.terl urec the dlo-
ry o5 metophoi. Con-
trols ore embedded in
"pogei" you flip to
select between the
mochlne'r dlfferent
modec; lts shope ol-
lows h lo coerlst ylth
trodltionol desktop
porophernollo.

czb@anfuook alumt enlcf tfu caryu,an uwhl,
lookh3lalla{.rhnkz-rtpr in fiatuyqta dt iqn

I
BEGXER PHONE (fot
rlghrt by grod Eric
Chon of Chon*Dolon
tome3lech lo humon
honds,.3-D Vlewmos-
ler YIewer lilghr) ond
lhe Tolklng Proloctor
(centerl, moke stlmu-
lollng toyr. By Dovld

Tholer of Derlgn Loglc.

yif{.1i4rir"r.Fg,l
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fHE llcGOYS hqve
teomwork down to on
ot{-dlvldlng tlme be-
tween doughter Anne,
t l, rtudlo rounds ond
o lolnt proctlce, llcGoy

& trlcGoy. lllchoel con-
centroter on lnduatrio!
derlgn prolectl rang-
lng from Gontlocl fur-
nlture for Knoll to con-
sumer eleclronltr ond

lnterlor de.lgn. Ksth-
erlne, meonwhlle, fo-
cuioi on grophlcs for
the llkes of flT Prejj,
Formlco ond Xerox.
See Resources

.!
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Big
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Now even the crumbs'll have more chocolate.

That's because new Baker's@ Big Chips are 3 times bigger
than ordinary chocolate chips. That means you get lots of
rich, smooth Baker's Chocolate in every cookie. In fact,
whether you choose semi-sweet or milk chocolate, Baker's
Big Chips give you so much chocolate, you might run out of

IPS
a
GEN€RAL

FOODS

tPs

n

cookie before you run out of chocolate. 3"1:8,33T9r"1"[33li338marrorcenerar r@dscorp.
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ITHE REITURN @F FLAV@R

a9
NCE UPON A TIME THERE WAS JULIA. WE MAS-

tered the art of French cooking. No more

Mom-style food. Copper pans were us. But

it was very old-school classic French

cooking-sreambuttereggs and flour. Coronary cui-

sine. And a little staid, for all its effort. Then, uoild,-

nouvelle cuisine unveiled itself. Japanese flower ar-

rangement food. Photo opportunity food. Two shrimps

yin/yangedon a public plaza-sized plate with a touch of

cress, and a lot of press. But when the mist (of steamed

vegetables, barely cooked) cleared, there was very little

taste there. Food was no, painting-maybe you could

lrefor art, but you couldn't live on it. (At least washing

up wasn't a problem-the plates had barely been

used . . . .) W" revolted, into rustic. Cassoulets and

confits. We stewed our breakfast cereal in sturdy red

wine. But what we really wanted was something more

essential, something that was not in the territory

of a trend-it was what taking the time, and \
pleasure, to cook was all about.

Real flavor-getting the most out I
of ingredients, revealing the ex- S
traordinary in essentials. Those

important cooking methods that

concentrate and intensify-sim-

mering, poaching, slow-roast-

ing-to get at succulent flavor, full 9a

taste. Now flavoros more important O
than style-it's taste over trend.

Ab muc amkinq*rrl h4thtbolc
ol il: Aoda+, uhtt ue. unnl

born our ellosll it tattc, nN tlerul

I

CN
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VEAI ONCE moqnt pq!-
lid medollionr wlth o
lhln white wlne rouce.
Butwe like chopc, wlth
meot loft on lhe bono,
whole gorllc cooked to
sweetness ond rlpe
frult reduced to q
3ot s6-lhgss q76 thg
reol reflnements of
finding sumptuou. rlo-
vor. Whole gorllc

(rightt, clowly oven-
roosted ond morlo?ed
to o porte, becomer o
rich iubtl. oddltlon
when used lo rluff o
veol rooct (fcr rlghtt.
Our frech lqke on o
Gumberland sauce
feolures cherrler ond

red currontl lobovel,
reduced in red wlne,
lhen glven o gloze ond
on edge wlth red cu?-
ront ielly ond good
chompogne murlord.

qfua olattin utfudom; Q/ou utn't fuffsg Uflao{.
ghfu iL time-b-ol-tht-e rrenrt- etoMng

I
T@ SW TNESS coromellzed vegelo-

bler. Another slow
SAUTEEIMG

CARROTS AND onlons
ond leekr cook down
to t{rot moglcol flovor
30 mqny greol dlshos
ore bulh on. We've

mode thot qulntea-
sonce Into o ooup: cor-
rot vlthyesolre lbe-
low). Flrst, the slow
3out6 in bul{er. Then

cooklng futes lhore
flovore. The flnol steps
Puree the roup wllh
creom. The gornlsh ls
no ofterthoughh We
ure corrol cooked In
o;onge lulce ond, in-
sleod of porcley,ltesh
mlnt. See Reclpes and
Resoutces

Produced by Carol
H elms a.nd. Christopher
Hirsheimer; Written by
William L. Homihon
Photos: BiIl Helrc
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SAV@RV
STEAAAINUG

OUR SEAFOOD lorogno
ldght) prerentr on en-
tlre frerh fich morket
of lort 3 In o rlngle
dish-compler but
not compllcoted. We
enhonce eoch fish by
poochlng lt seporotely
ln o court boulllon.
Then we rcducc lhoce

boulllonc together,
oddlng llle crurhed
shclla for o deep
ctotkllke flovor. We
rleve lhe recult, ond
blnd ltwlth creom.
Eoch porlo loyer ic

Iten orronged wll'lr
the pooched flsh,
souced ond sprlnkled
wll{r freah-cut chlve. SINAAAERID$G SAUGES

Glrutor oarnzl rlraiqhl lronl tht fund ol
enah in$editnf. 30 tler{ ailh tht berl

I

THIS IIUSGOYY duck
breost (below) hos o
rucculenl 3ac?el. By
puttlng lt ln o slow
oven-lhece breqrta

were cooked for two
hours ot 25o'F-the
meol reobsorbs lts
own lulces os lt re-
!eores them, concen-
trotlng oble flovor in
lfie meot. lncteod of o
louce, we'Yo mqde o

mormolqde of onlons
ond frech glnger (be-
lowt, stewed in bulter
(or duck fot), then fln-
lrhed wlth peelr of
condled glnger. We'Ye
served clocslc fdleson
the rlde, but l{rey're
rweel polotoea, not
old dud-on-qrrlvol
spuds. Sea Reclper
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THERE'S ONE rhlng bet-
ter-tostlng thon rlpe
fruit ltself-thot'3 the
ercence of frull clm-
mered lnto fresh pre-
lerves. We've bosed o
dozzllng desaeil on
It-o kumquot ond
Gordqmon torle wllh
on oprlcot rouce. We
pooch kumquot3 lonly
the flovorful peelt ln
ryrup, ond the oprl-
cols ln 3oulernes (o.

begt-Ilolvoglo dl
Llporlt, then sleve
them ln o chlnols
lobove, rlght) to ger
only reflned puree. A
yellow coke, boked
wllh cordomon, lr the
boee. Spllt It ln two
ond polnt eoch loyer
wlth kumquot pooch-
lng llquld ond oprlcot

puree. fhe bottom
loyer olao getr rhe flll-
lng-whlpped creom
wlth oprlcot puree

ble the loyers, ond or-
ronge lte kumquolt
onlop. See Reclpet

@aoMne beqiu uilh @oMnq dau&-niill, redild
trtttozl ore thz ,zasolt to tipz, ,l"ep. (Inao*

I
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fuTE ANW ilIN BAC K AT T M RAN C H,

We hnnn' t mnly beun stnring at tlw saryAnshultib the rat oJ

th,e wwW ran tn aerobrcs clnss. kansr breeding, skinnrer Jeeding

MODERATIONNAATHNGS,

A
OFCUOruESIUNCNIVNGS.

lean, nim,na d 3 - a.utrn serwg oJ fu eJawogqsttut
Beel, chklsn or Ji,sh, tho Wgqstnd seruing si*n is S'ounnes,

cooked. Raw, justth,i.nk oJ a qunrter pound oJ lnanbeeJ

W psrsln. Thm think tenyaki, Ja1ttas, kabobs, satn'ys....200 caWies. fuinB cuts hnue umJzuer. Just chnck aut

thn " Ski,nnrpst Si:r " bekru.

SKINMBEEFSII,ID,
FAr a sdad ryu unn' t uttslt ww
sonwtlnng elx, hs in a Jew
stnps oJ bnner sirlni;n aWng

ltlitll the gresn shiJ. P. S. It aln
uwksunthlefuoers.

frguresareJur
Sawlce
gruims
caledanl
trim:rned.t
@l988kaf
Inl,ustm'
Canncilann
kpJBoold

;:,
*i

Realhod hrRealhode,
&um: U.s.D. A. Hudbaok I'to. 8- 13

irs at the ranch and less in

now; eatiilg skinny doesn't

mean you haYe to starve.

ft.

Whichismarket.meatthe

waspoached

okayatthecuna\.
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6.4grnstptdJat' T.tgrwtotfllfor* S.Sgrnstota,lfa,t'
(2.3 gnts stt. Jal) (3.0 gn$ sal,.Jal) (1.8 gms sat. Jdt)'l62afunics lT?cakries l62cakwies

TENDF,N,AN SMLON
7 .9 gtfi$ tntnLJat* ? .4 gms lotalJar'
(3,1 grw sdr. Jat) (3.O grns srt. Jat)

174 atkries 177 ca'bries
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Dansk Bistro has just won First Prize for
Classic Dinnerware in the First lnternational
Tabletop Awards competition.

There is no category we'd rather win in,
because Classic is what Dansk is all about.
From our earliest beginnings, Dansks com-

mitment has been to create designs that are
always timely because they are timeless.

So when you buy Dansk, you know that
you are buying style that lasts, not a fashion
that comes and goes. lts the guarantee that
your tabletop will always be a winner

INTERNAT!OI\AL DESIGNS



Paris' \rVhite -Hot,We st C oast Cuisine

TABI.E

Portuguese-born chel los6 Lampreia brings

an Iberian brightness lo conlemposary

French cooking at his Maison Blanshe in

Paris, and the stars are lining up outside

BY COLMAN ANDREWS

NE OF THE THINGS THAT SERI-

ous food-lovers like to argue
abouto between bites of sau-
t6ed foie gras or Peking Duck,
is whether French or Chinese
cuisine is ultimatelv the great-
er. This is sort of a question of

pomntes and (Mandarin) oranges, of course: Each
cuisine has flavors and aromas (and, for that
matter, textures) 6f i1s 6$/n-and each thus might
well claim to be uniquelv great, without reference
to the other. But what I always point out when I
end up arguing about the matter myself is that
French cuisine has, in addition to its many other
virtues, an important, vital quality that Chinese
cuisine does not: the abilitv to assimilate the flavors
and aromas (and textures) of other kinds of
cookingo Eastern and Western both, making them

its own and enriching itself with
them. However varied and so-
phisticated Chinese cuisine can
be, that is, it remains, at hearto
tradition-bound and more than
a little xenophobic; French cui-
sine, on the other hand, gobbles
up everything in sight, especially
these davs, continually nourish-
ing itself anew and growing ever
fatter with new attributes.

The French kitchen has al-
readv opened its doors gladly,
for instance, to materials and
dishes borrowed from Russia,
Hungary, Germany, Italy, Ja-
pan, even the Americas-61d,
of course, from its rival for food
greatness, China itself (from
which it has adopted not only such ingredients as

ginger, star anise, soy sauce and sesame oil, but
also the technique of stir-frying and at least some
ideas ofpresentation,just for starters). And now a
young man in Paris named Jos6 Lampreia, olive-
skinned, dark-eved, thin as a dancer, is stirring
fresh life, wit and color into French cooking from a
new (or at least hitherto little noticed) source
altogether: the "West Coast" of Europe-Portugal.

o
o

z
o
z

I

o
o
o
I

JOSE LATTPRETA

(obove, with color-
coordlnoled reslou-
ront moscot, Clovirl
used to dreom of
hoving o big house of
his own, in you-
know-whotcolor.
Now he hos one (be-
lovl: not o ploce lo
llve, but o stytish rec-
touront- wsrm-
toned but coolly Coli-
fornlon ln ils use of
llght ond spoce.

Contributing editor
Colman Andrews
wrote "They Cook
lffhat They Want,"
which appeared in our
October issue.
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Rome's ViaVeneto or the corner cafe,
is nothing more than pure

topped with frothed milk.
y Krups Espresso Novo cappuccino
of all, a gourmet-quality espresso

with Krups exclusive Thermo-Block
Heating System, which pulses cold water through
an extra-long heating tube until the water reaches
its ideal temperature.

Then it's pumped through the ground coffee,
delivering hot, pure, delicious espresso.

At this point Espresso Novo becomes a flawless
cappuccino maker.

Krups microchip-monitored steam pump (the
world's first) delivers dry steam instantly, with no
pre-release of water. Thrning milk into a perfectly-
frothed topping for heavenly cappuccino.

The Krups E
to cappuccino.

Novo. Because it takes two

Robert Krups, North America, Closter, N.J. 07624 Krups Espresso Novo 28 oz. espresso/cappuccino stores and specialty shops.

QUALIry... BY DESIGN!
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TABI.E

It must be said immediately that Lampreia has

lived and worked in Paris for most of his 35 years,

and that his food is deftly, warmly French above all
else. But he is Portuguese-born (his last name,

appropriatelv enough, means oolamprey," a kind of
eellike river creature much prized gastronomically
in Portugal and parts of Spain and western
France), and he brings an Iberian brightness to
what he creates, accenting his culinary Frenchness

to great effect with some of the best food products
of his native land-Portuguese olives and olive oil,
salt cod, fresh tuna and sardines, fava beans,

almonds, oranges and other fruits, even such

pungent spices as cumin, coriander and nutmeg
(which are Portuguese by extensiono via Portugal's
long-held colonies in India and Africa).

n i::fl' 
.i}:n:"'i':?:;ilTT* 

1"":r
I I b""rr." Lamoreia's handsome chic Parisian
1I .".tr,r.unt, lVlaison Blanche (82 Boulevard
LefEvre), is quite simplv the hottest serious-eating
place in the city todav-crowded, talked-about
and full of celebrities (Catherine Deneuve, Isabelle
Adjani and Sean Connerv are among the regulars),
but also food-hot, turning out exciting, vibrant,
consistently delicious cooking that is somehow
both challenging and comforting, simple and
superblv elaborated at the same time.

The menu at Maison Blanche (Lampreia delib-
erately omits the ool-a," thus giving the restuarant's
name a stripped-down, contemporary sound in
French) changes with the seasons, naturally. In the
warm, abundant months of the summer just past,
for instance, it included such uncommon offerings
as these: a luxurious soup of pureed fava beans
(not limas, as a couple of noted food critics who
ought to know better have reported), soft green in
color and, somehow, soft green in
flavor too; a brilliant presenta-
tion of perfect little langoustines,
each half-cloaked in a zucchini
blossom, then lightly fried-sea-
food-sweet, flower-petal-bitter
and batter-crisp all at once; a
knockout appetizer dubbed
croustillant de sardines that was

in effect a sandwich of raw fresh
sardines, marinated in olive oil
and dressed with summer-bright
basil and tomato, between thin
slices of country bread fried to a
crisp nut-brown-a combination
of textures and flavors that
seemed almost to sing of the
season; and an eloquently simple

IA}IPREIA BRINGS
new flovor ond color
to French cooklng
wirh disher !ike his
coblllasd3n o r'skln"

of honey ond pun-
gent rplces (obove,
wlth ollve-gornished
pureed potoloes ln
the bockground) and
his "rondwich" of

dines (lefi).
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TABTE

combination of saut6ed /otte (monkfish) and strips
of grilled sweet red pepper, n'ith the fish tasting as

ifit had been steeped in pepperjuices. Then there
was Lampreia's tender rabbit, roasted in a crust of
minced black olives and accompanied bv a Lam-
preia trademu.ft-potatoes pureed with a paste of
fresh basil and olive oil (the vast starchiness of the
potatoes providing a perfect backdrop for the
sharp, mintv basil)-an idea that deserves to be

widelv copied, and doubtless *'ill be. Arnong the
surnmer desserts at Nlaison Blanche were super-
sweet peaches poached in red wine with assorted
herbs and spices (including rnore rnintv basil); and
a Larnpreia-stvle mille-feuille filled with raspber-
ries, red currants and wild strawberries.

THER LAMPREIA SPECIALITIES ARE LESS

seasonallv restricted-for instance, an
extravagant gateau landois. construct-
ed of thinlv sliced, ivorv-hued potatoes

and wisps of foie gras in alternating lavers, dusted
with an ashlike coating of black truffle (the
potatoes absorb the foie gras [at, leaving the foie
gras unexpectedlv light and the potatoes unexpect-
edlv opulent); a beef consomm6, slightly spicv with
a hint of chile, in which are poached wonderfully
fresh ovsters wrapped in the greens of leeks; and a
renrarkable piece of roasted cabillaud (fresh cod)
in a ooskin'o of honev and mixed spices, currvish in
character, posed atop a little cake of couscous
studded with assorted vegetables diced almost
microscopically. Lampreia even transformed a

dowdy French bistro classic, ho-
chis Parmentier-which is usu-
ally a sort of Gallic shepherd's
pie, ground beef with mashed
potatoes-but which Lampreia
remakes as a crisp little mold of
potato puree, flecked with pars-
ley, formed around a ragout of
finely chopped jarret de boeuf
(beef shank), cooked down into
a salty sweetness. (Mv only com-
plaint about this last dish is that
it is too small, even with the
nresclun-stvle salad that accom-
panies it. I could eat three or
four of the things.)

If such dishes as these are
indicative of the direction, or at
least a direction, that French
cuisine is heading-towards col-
or, spice, new flavorso the sea

and sun-then I, for one, say 'oonwardlo'
Lampreia once told Paris-based food writer

Patricia Wells that, as a bov in Albufera, in the Al-
garve in southern Portugal, he had alwavs
dreamed of living in a big white house. Maison
Blanche, as its name suggests, is a "White House'o
indeed-almost Californian in feeling, cool but not
cold, with creamy white walls, hardwood floors,
caned chairs in a sort of post-Empire styleo caned
screens on the picture windowso glassed window-
pane room dividers in warm wood tones, big pots
of white daisies and hydrangeas and green-and-
white chi:uresfeuilles evervwhere, and of course

a1
@..

ANOTHER SUN-
brlght Ideo (below
leftl: croyfich topped
with fried zucchlnl
shreds. Above, des-
ierli ol llsison
Blonche ore extrovo-
gont wlth fresh frult:
o lromage blanc with
o strowberry/rasp-
berry rouce, block-
berrleg ond o shord
or coromelized rugor
(ropl; o rlchesse ol
peoches pooched in
red wlne lrop rlght!
ond o Lompreio-style
laulllet€ ol ted cub
rontc, rocpberrles,
wild strowberrles.
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a window giving diners a view of the
sparkling white kitchen. The plates are
Limoges, white with a simple orange
band; the glassware is stemless, copied
from that used on the (big white) S.S.

Normandie-even the goblets intend-
ed to hold wines from the restaurant's
extensive and well-chosen wine list.
The waiters, admittedly, are garbed in
dark Roman-collar shirts, long brown
linen jackets, and black trousers, de-
signed for Lampreia by Christian
Dior-but the chef himself and his
assistants are, again, in white (also by
Dior). It is presumably superfluous to
add that the house mascot, a beautiful
Labrador retriever named Clovis, is the
color of fresh snow.

For all its recent fame, Maison
Blanche is not exactly new. Lampreia
opened it in 1983, in an out-of-the-way
neighborhoood in the lSth arrondisse-
ment, near the Porte de Versailles.
Before that, he says, he worked for
some other restaurants th61 wsrs-h6
waves his hand dismissively-'iclrr"
int6r2:t " (oouninteresting"). Where did
he learn to cook so skillfuly, then? He
just started doing it, he replies-"pas
des graruds restaurants, pas des gra,n-
des maitres" (ooro great restaurants,
no great teachers"). How he first
attracted his celebrity clientele is less of
a mystery than his culinary back-
ground, though: He was taken up early
on by Belgian-born public relations
whiz Yanou Collart-who had earlier
promoted Paul Bocuse, Roger Verg6
and other now-famous French chefs,
and was probably almost as responsible
for the rise of nouuelle cuisine in the
1970s as they were themselves. It is

Collart who first brought the celebrities
to Maison Blanche; Collart who helped
campaign for Lampreia's first star in
the Guide Michelin (which he just
received this year, and which he claims
doesn't matter to him); and Collart who
is helping him look for a new Iocation
where he can have more space, a

garden and a piano bar. And it is

Collart who, as part of a program of
hers to match up-and-coming French
chefs with well-known authors, thinks
she has found the perfect collaborator
for a Lampreia cookbook: Tom Wolfe,
the man in the white suit. O
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REC I PE3

The news in food isn't the lofest trend. Flovor is bock. And so ore

those clossic moglc methods thot enhonce food's true esgence:

simmering, sout6eing, slow roosting ond reducing

Court Bouillon for 10 minutes. Remove
saLnon, set aside, reserve liquid.

In the same skillet, combine all the
poaching liquids and shells. Add white
wine and reduce by half. Strain through a
chinois, a very fine sieve or cheeseeloth.
Return stock to the skillet, bring to a
simmer and add the cream. Whisk in
butter a piece at a time, Season with salt
and pepper. Set aside. Cook the lasagna in
4 quarts of boiling salted water for about 6
minutes (follow package directions if using
dried lasagna). Lay the drained pasta out
in a large baking pan and spoon a little
sauce over them to keep them moist and
from sticking. With a sharp knife, cut the
pasta into 4" pieces.

Assemble individual lasagnas on a large
serving platter or directly on dinner
plates. Begin layers with pasta, then sea-
food, sauce; repeat, ending with sauce and
dividing ingredients equally. Garnish with
chive. Serve at room temperature or cold.
COURT BOUL[1ON:

I onion, sliced
. 7 lemon, sliced

3 bay leaues

6 peppercorns
3 cups dry uhite wine

Lt/z quarts uater
* Combine the ingredients in a large
saucepan and bring to a simmer over
medium heat. Simmer for 30 minutes.
Makes 2 quarts.

Muscovy Ducx Wrrn ONrox
AND GINGEn MInu,I.r,Ion

s'-'';'-i-'i'i"'''''a:rrr':1!;:ii::*'ji
2 2-to-3 lb. llluscot:y duclts

Sah and pepper
Onion and Ginger Marmalad.e
(recipe belou:)

* Preheat oven to 250"F. Remove thighs
and legs from the ducks and reserve for
another use. Wash the ducks and dry with
a paper towel. Sprinkle inside and out with
salt and pepper. Lightly prick the skin to
allow the fat to escape. Roast at 250"F for
2 hours. Remove from the oven and as
soon as meat is cool enough, skin and bone
the breast. Heat some ofthe rendered duck
fat in a large skillet and quickly brown the
duck breasts. Slice into medallions and
serve with Onion and Ginger Marmalade.
ONION AND GINGER. MARMATADE:

% cup clarified butter
2 large oniorx, thinly sliced
2 tbsp. gratedfresh ginger
3 tbsp. honey
2 tbsp. candied ginger,finely

julienned

R.tcr oF VEAL Wrrn Ro.Lsrro
GlnlrcAND FRESH

Cuunnnr,lND SAUCE

SERVES6
6 heads ofgarlic
7 rack of oeal uith 6 loin chops

Sah and pepper
Fresh Cumberland Sauce
(recipe below)

t} Preheat oven to 350"F, Roast heads of
garlic in oven for I hour. Make a pocket in
the middle of each veal chop. When the
garlic is softo cut the head in two and
squeeze out the pu-lp. Stuff the pockets
with the roasted garlic. Salt and pepper the
veal, and roast at 350'F until a meat
thermometer registers l25o for rare,
about I hour. Remove from oven and let
stand about 15 minutes, then carve into
chops and serve with Cumberland Sauce.
FRESH CUAABER.TAND SAUCE:

2 cups cherries
2 cups red currants

Zest of 1 orange
2 cups red wine
I cup water

3/a cup red currantjelly
% cup champagne mustard

I In a medium-sized skillet, slowly simmer
the cherries, currants, orange zest, wine
and water for about 30 minutes. Strain the
mixture through a sieve, mashing the fruit
to release all of their juices. Return
strained mixture to pan and over low heat
stir in the currant jelly and mustard.
Simmer for about I0 minutes. Serve.

Cannor Vrcnyssorsn
SERVES 6 T O B

% cup clarified butter
2 large yellow onions, roughly

chopped
3 leel*, trimmed and roughly

chopped
6 large carrots, peeled. and roughly

chopped
I large ldaho potato, peeled and

roughly chopped
Sah and pepper

/z tsp. nutmeg
4 cups chiclrcn stock
I to 2 cups heanty cream
7 large c&rrot, peeled andjulienned

3/a cup orange juice

7 cup cri:mefratche or sou.r cream
18 to 24 {resh mint leat;es

* Melt the butter in a large pot and saut6
the onions, leeks and carrots over low heat.
When the onions and leeks are soft and
transparent, about 45 minutes, add the
potato, salt, peppero nutmeg and chicken
stock, Simmer until carrots and potatoes
are easily pierced with a fork. Puree the
cooked vegetables and stock, adding cream
until desired consistency is reached. Re-
frigerate until chilled. Meanwhile, in a
small pan, poach the julienned carrot in
the orange juice until all the liquid has
evaporated. Set aside. Pour into chilled
bowls and garnish with a swirl of crime
fraiche, julienned carrots and mint leaves.

Suroon Laslcxl
SERVES 6 TO 8

I 2-lb. lobster
Court Bouillon (recipe belou)

12 large shrimp
18 mussels, scrubbed and de-bearded
12 sea scallops
I lb. salmon fillet
I cup dry uhite wine
I cup heauy cream
2 tbsp. urxahed butter, cut into small

pieces
Sah and pepper

1 lb. fresh or dried lasagw
Fresh chioe

t Add I tbsp. salt to about 3 quarts boiling
water. Plunge the lobsters head first into
the water, cover and simmer for I minutes.
Take the lobster out of the water, coolo
crack the shell and remove all meat.
Reserve shells. Set meat aside.

Bring 2 cups of the Court Bouillon to a
simmer in a medium skillet. Poach the
shrimp for I minuteo then remove the
shrimp from the liquid. Shell and de-vein
shrimp; reserve shells and poaching liquid
for the sauce.

In the same skillet, bring 2 cups of the
Court Bouillon to a simmer. Add musselso
cover and simmer for about I minutes or
until shells have opened, Remove mussels
from shellso set aside, Reser-ve shells and
poaching liquid. Then poach the scallops in
2 cups of simmering Court Bouillon for 1

to 2 minutes. Remove scallops from liquid,
set aside. Reserve poaching liquid.

Poach salmon in 2 cups of simmering
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Visit your nearest
authorized + exclusive

allmilm6.
design stud io

ARIZONA
Collab. Design

BERMUDA
Hamma Galleries

CATIfORNIA
Kitchen Design Studio
Kitchens Del Mar
Plus Kitchens
Plus Kitchens
Plus Kitchens
SeSer's Kitchens

CANADA
A.D.S/Toronto
Cuisines Regent lnc.
Y. Franks

COI.ORADO
Thurston Kitchen

CONNECTICUT
Allmil. of Westport
O + R Designs

TtORIDA
Benchmark Cabinery
Benchmark Cabinetry
Desi. Kits & Eaths
Kurtis Kitchen & Eath
Lawson Harris, lnc.
Signature Cabinetry

GEORGIA
Design Calleria Ltd.

HAWAII
Studio "A" DesiSns

ItUNOtS
Kitchen Classics, lnc.
Woodland, lnc.

TOUISIANA
Kitchens by Cameron

MASACHUSETTS
Kitchen Cons. & Desi.
Kitchen Cons. & Desi.

MARYTAND
Creative Kitchens lnc.
Tile Exhibit

MICHIGAN
Baker Concepts
Kitchen Studio

MINNESOTA
Pa(ners 4 Design lnc.

MlssouRr
Allmilmo o{ St. Louis
Kitchens by Kleweno

NEW 

'ERSEYFresh lmpressions
Kitchen Fashion lnc.
Kreg's Kitchens
Mr. Paul's Cabinets

Ulrich lnc.

NEW YORK
Allmil. Callery/West.
Design Studio
Euro Concepts
Euro Concepts, CN
Yankee Woodcraft

oHto
Carolina Cabinets
Wasserstrom

OKTAHOMA
Kit. & Design Concepts

OREGON
l. Creb and Sons lnc.

PENNSYTVANIA
Kitchens by Wieland
Lancaster Craft Kitchens
Morton Block

RHODE ISTAND
A.D.S. of Providence

TEXAS
Urban Kitchen lnc.

wtscoNslN
Kitchens of Distinc.

Phoenix

Hamilton 5

Los Angeles
Corona Del Mar
N4enlo Park
Lafayette
San Francisco
Carmel

Downsview, Ontario
Montreal, Quebec
West Vancouver

Denver

Westport
Greenwich

Naples
Winter Park

]acksonville
North Palm Beach

Atlanta

Honolulu

Wilmette
Addison

New Orleans

Somerville
Chestnut Hill

Rockville
Baltimore

Crosse Pt. Woods
Sylvan Lake

Edina

St. Louis
Kansas City

Somerville
Englewood
Verona
N4anasquan
Ridgewood

White Plains
Staten lsland
New York
Creat Neck
Huntington

Cincinnati
Columbus

Tulsa

Portland

Allentown
Pittsburgh
Philadephia

Providence

Austin

Madison

(602) 840-0988

(809) 292-8s00

(213) 854-6322
(714) 673-9199
1415) 322-9340
(41 5) 283-5005
(41 5) 864-5093
(40$ 624-4667

,416) 636-7777
(514) 33r-44r l
1604) 926-0124

(303) 399-4s64

(203) 454-r 004
1203) 661 -4221

(305) 443-5269
(305) 573-8326
1813) 597-2171
(407) 628-0800
(904) 733-896s
(407) 694-01 46

{404) 261 -0r r r

(808) 513-741 1

(3r2) 25t-9540
131?1 629-1660

(504) 486-3759

l,617) 776-9510
(61 7) 964-4300

\301) 984-4477
(301 ) 82s-84s3

(3r3) 884-7088
(3r3) 135-6r r 1

1612) 927-4444

(3 1 4) 991 -5228
(816) 53't-3968

(201 ) 526-5353
(201 ) 568-9388
Q01) 857-2220
201) 528-9427

(20r ) 445-3552

(914) 328-1360
(718) 987-5103
(2 1 2) 688-49',|0
(516) 487-8975
1516) 673-7575

(513) 353-1257
1.614) 228-6525

(91 8) 749-4808

(s03) 284-7023

\215) 39s-2074
\412) 563-1376
(215) s68-s764

1401) 751-1419

1512) 451-7435

(608) 271 -1 3 1 3

allmilm6.
the fantastic kitchen and bath

Rrc r prs

r Melt butter in a heavy saut6 pan. Add
onion and fresh ginger and cook slowly
until onions caramelize (l to 2 hours).
Add honey and candied ginger.

Kunqu.lr AND CARDAMoN
Tonrn Wrrn Apnrcor S,lucu
SERVES 8 TO IO

20 kumquats
7 cup sugar
7 cup uater
7 cup unsahed butter, softened

7 t/z cups sugar
6 eggs, separated.

7% cups Apricot Puree (recipe below)
7t/z cups unbleached JTour
/z tsp. sah
7 tsp. cardamon
7 cupheaay cream

$ Halve the kumquats, remove pulp (it
will peel right out) and discard. Make a

simple syrup by simmering I cup sugar
and water until the sugar has dissolved.
Poach the kumquat peels in the syrup for
20 minutes. Remove the kumquats from
the syrup and drain; reserve the syrup.

Preheat the oven to 350'F. Grease a

l0-inch springform pan. Beat the butter,
gradually adding the sugar until light and
fluffy. Beat in the the yolks one at a time
and then add 3/q cup Apricot Puree. Sift
the flour with the salt and the cardamon.
With the mixer on low, beat in the dry
ingredients just until incorporated. Beat
the egg whites until stiff and fold them
into the batter. Pourbatter into prepared
pan and bake for 45 to 55 minutes, or
until sides of cake shrink away from edges

of pan and a cake tester inserted into the
center comes out clean. Cool for 15
minutes; unmold onto a rack. When cool,
split cake in two and brush with kumquat
syrup. Then spread both layers with
Apricot Puree, thickly covering top and
sides. Beat the cream until it holds soft
peaks and fold in % cup Apricot Puree.

Assemble the torte by placing one layer
on a serving plate and covering it with
whipped cream. Cover with the second
layer and decorate the top with the
poached kumquats.
APRICOT PUREE:

10 apriots, halued. with pi* remoaed.

2 cups sauternes
3/a cup sugar

| [n a medium saucepan, combine apri-
cotso sauternes and sugar. Simmer over
low heat, stirring occasionally, until fruit
has cooked down and absorbed all the
wine. Remove from the heat and strain
the fruit through a fine sieve. O

Hrno AncxITECT

Continued from page BJ

It was without question Robert Ven-
turi who almost single-handedly woke
us from this strange dream. His Conr-
plexity and Contradiction in Architec-
ture, of 1966, not only initiated a more
reasonably civilized dialogue about the
realities of architecture but also, and
most of all, introduced that strain of
contextual thinking which has vastly
improved the urban situation over the
past 20 years. [t has opened the way to a
massive revival of the vernacular and
classical traditions-despite recurrent
manic-heroic twitches of the moribund
International Style, like the rickety
little Deconstructivist show at NYC's
Museum of Modern Art, and the persis-
tence of the myth of the hero in most
architecture schools, where it continues
to flatter students and faculty alike.

Venturi gave us one central image
when he replaced the heroic male figure
of Vitruvian tradition, the ooMan of
Perfect Proportions," with the photo-
graph of his mother sitting in the
entrance of their house, right in the
center of the Platonic circle and the
square. In this, he let all the air out of
the macho image of the universe and
invoked the fundamentally liberationist
character of his generation. Women's
liberation, black liberation, gay libera-
tion-each of them freed all the rest of
us from various kinds of stereotypical
thinking, just as we were released

during the same years from the domi-
nance of that single, restrictive modern
style through which new buildings had to
express a contempt for their communi-
ty. Breueros Whitney Museum, brutally
assaulting its street, is still an egregious
image of that; Wrightos Guggenheim, a

somewhat gentler example.
After Venturio architects could begin

once again to think of themselves less as

epic heroes than as physicians, laboring
to make the environment a little bet-
1s1-fli1ss1ing their work toward heal-
ing the wounds that the International
Style had inflicted upon the precious
and all too fragile fabric of our cities.
With the abandonment of the childishly
destructive, but oh-so-hard-dying myth
of the avant-garde, our fundamental
urban order, hard-won over the centu-
ries, could begin to be valued again. O

Coral Gables
Miami
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Clinton Road Fairfiel
Available in Canada

NewJersey

literature package and the narne of your nearest allmilmo showroom.

07006 {2A1)227-2502

For $ 10.00 for
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Henredon's TiiomPhe Collection.
C on t e m Porary furni ture
that inuokes the classical.

Aaailable through
thae authorized dealers.

Florida Missouri Pennsylvania
Dania Kansas City Aliquippa
Bahtr. KnaPP Dauidvns Bergers Fumiture
& Titbbs Furn. & Inleriors Allentown
Ft. Lauderdale St. Louis Ttllers
Bacrs Furniture Carafiol s Furn. Bellfonte

t,li'iiii")' f,,,,. il# J;fi o'n' " fill,tl,"i,,,.
Lantana c;;;;;i;;; Itorn 

" 
tnt,riot,

('obtn Houv Philadelphia
North Palm Beach New Jerse! Baher, Knafp
Worrells All Loations & Tiubbs

Ormond Beach Hulfman & Koos Philadelphia
KittJ Scolt Furn. Bricktou'n Kaplans Fumiture
Pompano Beach Zahson s Philadelphia
Boers Lawrenceville ll,fu,ni Srhi11

Rockledge Park ltne Furn. Pittsburgh
Intlian Rioer Furn. Middletown llorne's
Sarasota The Mart Pittsburgh
K1ne Fumitare Middletown MarJorth
Stuart Middletown Showtooms

Worrells Interfuts Pittsburgh
Millburn Aflhur Movr

Y-::-Art Luu?nst?ins euakertown
:f i'1" North Brunswi.k Furniture
Klch \ Siluaflz Fumitun ( nlimitpd
Illinois Patereon

Rhode lsland
L nrago N8ra0 s

BaherlKnapp Plainfield Providence

& Tubbs Thomas Filrnilur. Roitman & son

Lincolnwood Sucesunna South Carolina
Colbys Classic lnterivs Charleston
Lombard Tienton Southeastern

Plunkctt Furniture Parh Inne Furn. Gallcries
Oakbrook Unioncotbys rheMart ff;ffi;*
Indiana New York laui's Interiors
Indianapolis Binghamton Nashville
Killles NeLson Ellis S1rintz Furniture
Home Furnishings Brooklyn TexasIndianapolis Clinton Houv Dalias
J B. Neu & Sans Brooklyn Bah.r. NnoDbMunsrer Ltallltr Furaitun 1-irtir'*"
Tilks Inle.riors Carle Place

- Hur*n & Ku\ qull:' 
.lowt l,aDD!fl:

o". uoin". M-l KEco 
^ Dallas

Yonhprs Ml- 
^.t.s'o 

futnttun wlfuns Funilurc
New York

Storc lot Homes l': ".." El Paso' ffiwL hnapD
Maryland & Tuhhs dom?tt?oa douv

Baltimore New york F-t r /orth

Ro.tul Fhrntture G. Cardaretli cahbcrts

tsaltimore New york Houston

Shofcrs Furniture 7466y5 trtr;;f,**Bethesda Ossining
Danhpr Funiture A L M\t rs f,lli)l), ru*,,unRockville ., New Mexico san Antoniolnnrcr rurntturc" Albuquerque Sloucr s Furhiturt
Massachusetts Homestead Houy Sugarland

I":"ll,.lf Ohio Bnuaus Fumituh
LAOOT fiOUSei : - 

'-- Cleveland Utahl-exrnston;- ':"';" 
^ Ilahrr. KnaDD Salr l.ake Ciryt?xlnqon turil.'il;;;i;;'- &lilbbs. traulord&Da;

A.llen Furniture Co. li"i,ii", ," virginia
Norwood :i";^; - VirginiaBeach

- LlevelandDnnslon l,urn. :".i':-i.-. Willis Wayside
west ipringf ietd 7.4y.* !!!!'''^ wiltiamsburg
., ,, : :. Lrndnnatr
Valht Fumiture )";";;;:,,,, tt ( on'tino Fumiturc

l*Ttj:t., Cotumbus washingtonuttd buruttR L'rn,nrr, seatlle
Michigan Inturior [ksigncrs l]akpr. KnaPP
Ann Arbor Columbus & Tifibs
Englander l&zarus D?pl. Sr,rc
Birmingham Dayton
Englander Elder Beemau
Birmingham Rocky River
Jacobsons The Higbee Co.

Store jor Homes Westlake
Iletroit Warner Infuriors
Batut Knqb,
& Tilbbs
East Lansing

Jacobsons
Storc for Homes
Royal Oak
Englnnder

Oklahoma
Tirlsa
Rich's oJ lillsa

Oregon
Beavenon
Parfur Furnilurt

Hcnrodon

RESoURCES

Here are our resources: retail,.mail order or manlufacturers
who can tell you uhere to get their products

COVER
See lasting under "Sorcerer's Apprentices'

CHATEAU X
(See page 53)
Items are available at Gartlnckels, 1401 F St. NW, Washington
D.C.20004

A GREAT MODERN
(See page 66)
The Bed and Breakfast lnn at La Jolla,7753 Draper Ave., La
Jolla. CA 92037

TREASURE TRAIL
(See page 72)
Holler and Saunders Ltd., Box 2151, Nogales. Az 85628

DESIGN POLICE, EXHIBIT B
(See page 78)

Chqi5e #821 with Bargello Emerald upholstery. by Lee
lndustries, Box 26, Newton, NC 28658
Toble-#S211, Club Car Table, by Tom diMartile for Umbra
U.S.A., lnc., 1851 Hamburq Tpke., Lackawanna, NY 14218

TRENDS
(See page 123)
Plote-by Paolo Portoghesi for Swid Powell, available at
Bloomingdales, 1000 Third Ave., NYC '10022 and Neiman-
Marcus, '1618 lvlain St., Dallas, TX 75201
Clock- Orologio '1" by David Palterer, available at Modern
Living, 4063 Bedwood Ave.. Los Angeles, CA 90066
Choir- Jour et Nuit by Elisabeth Garouste and Mattia
Bonetti, avarlable through Furniture of the Twentieth Century,
227 W. 17th St., NYC 1 001 1

(See page 1 25)
S.reen-desiqned by Piero Fornasetti, available at Norton
Blumental 1nc.,979 Third Ave., NYC 10022
Toble-"Pussyloot by Jerry Van Deelen, Jerrystyle, 23 E.

4th st.. NYC 10003
Fqbric-"Coronata" pattern, part of the "Romagna collec-
tion, available through architects and designers at Osborne &

Little. 979 Third Ave.. NYC 1 0022
Bench-"Beastie Bench" by Cheryl Riley, Right Angle lnteri-
ors, available at Shears and Windows Garden Court,5 Henry
Adams, San Francisco, CA 941 03
(See page 127)
(Clockwise. from top center)
Choir-(striped'Orvieto by Michael Manwaring lrom the
Opus ll Collection, Bernhardt Furniture Co., Box 740, Lenoir,
NC 28645
Choir-"Bice' chair by Adam D. Tihany, lnterna Designs
USA.6-168 Mechandise Mart, Chicago, lL 60654
Cholri-(in group) "Salon" Series by Gary Lee for Nieder-
maier Contract Furniture, Niedermaier lnc..2828 N. Paulina
St., Chicago, lL 60657
Choir-"Ke 'zu" chair, designed by Dakota Jackson, Dakota
Jackson, 1nc.,306 E. 61st St., NYC '10021

(See page 1 29)
Sofq-#8965, by Drexel Heritage Furnishings, lnc., Drexel,
NC 2861 I
Ottomqn #33-508. by Cenlury Furniture Co., Hickory, NC
28603
Trompe I'oeil wollpoper- 'Elvita" #10270. by Brunsch-
wig & Fils,979 Third Ave.. NYC 10022-1234
fossel-Lilibet tie-back #90498.05, by Brunschwig & Fils.
979 Third Ave.. NYC 1 0022-1 234
(See page 1 31 )
iAql{e-blork oirflow teqpot-by Hall China Co., East
Liverpool, OH 93920
Queen-oized bed, chest of drowe15-The Shaker Collec-
tion, ty Grange,200 Lexington Ave., NYC 10016
Clossic sthool clock-available at City,36'l W. Chestnut,
Chicago, lL 60610
Four-drower side toble-by Domestic Furniture Co.,7385
Beverly Blvd., Los Angeles, CA 90036
(See page I 33)
Settee- The Blade Settee" by Collezione Zeus, available at
Modern Age,795 Broadway, NYC 10003
Corrugoted metol screen- The Corrugated Divide" by
Jacques Borris,154W.18th St., NYC 10011

itetol mqil bor-from Katsu Custom Works, c/o School of
Architecture, Sutlon Hall, University of Texas at Austin, Austin,
1X78712
I$ctol lomps-custom designed by Leo J. Blackman, 33 St.
Marks Pl.. NYC 10003

HOUSE OF HOUSES
(See page 137)
Fronk Gehry-'l 1 Brooks Ave., Venice, CA 90291
(See page 138)
Alessordro ,$endlnl-Via Rossini, 3, 20122 Milan, ltaly
(see page 1 41 )
Ettore Sotlso5s-Corso Venezia, 1 1 , 20'121 Milan, ltaly
(See page 142)
Robert Venluri-Venturi. Eauch and Scott Brown,4236
Main St., Philadelphia, PA 19127
(See page 144)
Achille Coitlglioni-Piazza Castello, 27, 20121 Milan, ltaly
(See page 146)
Milton Gloser-207 E. 32nd St., NYC 10016
Riccqrdo Dollsl-Calata S. Francesco, 59, 80127 Naples,
Italy
(See page 148)
Aldo Rossl-Via della Maddalena, 1 , 20122 Milan, ltaly

SORCERER'S APPRENTICES
(See pages 1 52 and 1 53)
Poul [lqthieu & ilichoel Rqy D6coroteuro-92 rue
Quincampoix, Paris, France 75003
(Photo, left)
Doorknob-designed by Matthieu/Ray, 92 rue Ouincampoix,
Paris. France 75003
(Photo, center)
Sculpture-Custom-made in Paris, private collection
choirs-antique
(Large photo, right)
Stools ond drqperies-designed by Matthieu/Ray, 92 rue
Ouincampoix, Paris, France 75003
Lyre, qntler choirr-Galerie Epoca, 60 rue Verneuil, Paris,
France 70007
(See pages 1 54 and 1 55)
Eedspreod-designed by Matthieu/Bay, with fabric from
Manuel Canovas, 979 Third Ave., NYC 1 0022
Droperles qnd stools-designed by Matthieu/Ray,92 rue
Ouincampoix, Paris, France 75003
Antler chqirs-Galerie Epoca, 60 rue Verneuil, Paris, France
70007
Lomps-Anne-Sophie Duval, 5 quai l,/alaquais, Paris, France
75006
S.reen-by Elisabeth Garouste and Mattia Bonetti, available
through Furniture of the Twentieth Cenlury,227 W. 17th St.,
NYC 1 001 1

(See pages 1 56 and 157)
(Photo, top left)
Bedspreqd-designed by Matthieu/Ray with labric from
Manuel Canovas,979 Third Ave., NYC 10022
(Photo, top righU
Temple-Galerie Epoca, 60 rue Verneuil, Paris, France 70007
(Photo, bottom left)
Gozelle miror ond ilemory tqble-by Matthieu/Ray,
limited edition. available at Galerie Neotu,25 rue Renard,
Paris. France 75004

iLarge photo, righ0
Bqthroom slnks-by Sopha, not available in the United
States
,tlirror syslem-designed by Matthieu/Ray,92 rue Ouin-
campoix, Paris, France 75003
(See pages 1 58 and 159)
Angelo Torlozzi boutlque-24 W. 57th St., NYC 10019
All furnishings-by Matthieu/Ray, 92 rue Quincampoix,
Paris, France 75003

DISPLAY'S THE THING
(See pages 160 and l6t)
Design-Bobert Currie, Flobert Currie and Associates, 109
w.27th St.. NYC 10001
Conlroctor-Arthur Jussel,821 Madison Ave., NYC 10021
(Photo, top left)
Dropery qnd bonch leothGr-courtesy of Carlos Falchi,
not available
Drqpery fobricotlon-Studio M, 1 18 E. 28th St., NYC 10016
Sreelwork-Bernstein Brothers, 41-18 24th St., Long lsland
City, NY 11101
Etched gloss-Zsiba and Smolover, 10 Sterling Pl., New
Milrord, CT 06776
Photogrqph-by Richard Avedon, private collection
illniqture buit-A. Smith Antiques,235 E.60th St., NYC
1 0021
Wqllpoper-tabric used as wallpaper, "Damas Orion"
#3275511, available through architects and designers at
Clarence House.979 Third Ave., NYC 10022
(Photo, bottom left)
Choir, bench-designed by Robert Currie, available through
Bobert Currie and Associates, 109 w.27th St., NYC 10001



Cholr fcbrlc-"Bizir" in wheat, #324812-2, available through
architects and desagners al Clarenc€ House,979 Third Ave.'
NYG 10022
Uphot.t iy wo;t-La Mod€, 1821 Amsterdam Ave., NYC

10031
Corpctlng-cocoa mat available through archatects and d+
signers at Stark Carpet, 979 Third Ave., NYC 10022
Aroo rug-antique Chinese, lrom Doris Leslie Blau Gallery, 15
E.57th Sr., NYC 10022
Stcndlng lomp-by C€dric Hanman, available through archi-
tects and designers at LCS, 1059 Third Ave., NYC '10021

Dark lomp-antique, by Emile Ga[e, from Macklowe Gallery
and Modernism,667 Madison Ave., NYC'10022
Droultrgs, polnrlng-@y window) all antique, from Didier
Aaron Antiques, 32 E. 67th St., NYC 10021

Drevang-(abova desk, by Willem de Kooning, courtesy of Mr'
and Mrs. Robert Mnuchin
(Photo, nght)
Coblnclry-original to house
5olo fobrlc-"Pise" #1 981 50, available through architects
and designers at Clarence House, 979 Third Ave., NYC 10022
Plllow-from Doris Leslie Blau Gallery, 15 E. 57th St., NYC
1W22
Loflr.rbound boolr-Ursus Books and Prints, 981

Madison Ave., NYC 10021

Po.n'd,ng-(on lett wa4 by Jean-Baptiste Simeon Chardin,
from Didier Aaron Antiques, 32 E. 67th St., NYC 10021
l?onz. heod-antique Roman, lrom Edward H. Merrin
Gallery,724 Fifth Ave., NYC 10022

FASHIONSE&S STARS
(See pages 162 and 163)
Dedgn-Paul Siskin and Perucho Valls, Siskin/Valls, lnc.,
21 W.sEth St., #2A, NYC 10019
Conrtrucl'lotr-Neo Construction, 109 McDougal St., NYC
10013
(moto, top left)
Celllng ond yoll3-Serpentine Studios, 453 Greenwich
st., NYC 10013
(Photo, midcile left)
foil.t oitlclct-private collection
flnor, lvory bor-Kentshire Galleries, 31 E. 12th St.,
NYC 10003
Co.tt mG lGU.lry-Kenneth Jay Lane, 258 Columbus
Ave., NYC 10023
bok -(in b@kcase) Herben E. Weitz, 1377 Lexington
Ave., NYC 10021
(Photo, bottom left)
S.tt .-David Allan, 812 Broadway, NYC 10011
m.tol Gholr, iron tobl., norble tobl., lomp bore,
plllowr, rllp-covered choir-designed by Siskinlvalls,
lnc..21 W.58th Sr., #2A, NYC 10019
Upholrt ry-Flam Upholstery, 801 E. 134th St., NYC
10454
Scsmalrcrs worL-Mariuccia O'La Pina, available
through siskin/valls, lnc.,21 w.58th st., #2A, NYC 10019
fcbrlGt-available through architects and designers at Old
World Weavers, 979 Third Ave., NYC 10022
llrc Ycnctlon mirorr-Malmaison Antiques, 253 E.

74th St., NYC 10021
fh.-Country Flmrs, lnc., 15 E. 16th St., NYC 10013
H.od-(of Herules) Robert Miller Gallery, 41 E. 57th St.,
NYC 10022
Lorgc drcwlng-"Lunbricus, Nudus and Nocturnus" by
Carlo Maria Mariani, from Sperone Westwater Gallery, 142
Greene St., NYC 10012
Wrlrlng box-Kentshire Galleries, 37 E. 1Ah St., NYC
10003
$noll nlnor-/over sota) Malmaison Antiques, 253 E.

74th Sr., NYC 10021
tlouc.3-Begni Fecit S.A.,3'l w. 12th St., NYC 10011
(Larye photo, right)
Dlvcn, cmb;oldcry, 3totrdlng lcmp, coHnclrr, str-
tlqu. doll, vcodcn column-Siskin/Valls, lnc., 21 w.
58rh St., #2A, NYC 10019
F6trt6!-Kentshire Galleries, 37 E. lah St., NYC 10003
Amallcry sph.rc-Michael Ottin, Plae des Antiquaires,
125 E.57th St., NYC 10022
Shdl rconccr-Malmaison Antiques, 253 E. 74th St., NYC
10021
F.brlct-available through architecls and designers at Old
world weavers, 979 Third Ave., NYC 10022
f.l.scpc-Marine & Collections, Pla@ des Antiquaires,
125 E.57th Sr., NYC 10022
Ioigc bookr-fused as table) Trevor Potts Antiques,
101 I Lexangton Ave., NYC 10021

ASHOW OFHANDS
(Se pages 166 and 167)
(Photo, roht)
fobb-by Ron Puckett, available through Pritam and
Eames Gallery, 29 Bace Lane, East Hampton, NY I 1 937
Screcn-by Paul Ludick, available through Clodagh, Ross
& williams, 122 St. Marks Place, NYC 1fi)09
Coppcr lomp-by Clair6 Dishman, available through

Clodagh, Ross & Williams, 122 St. Marks Place, NYC 10009
Lcotfior bor-by Linda Finnell and Julie Cohn, available
through Two Wpmen Boxing, 3002 Commerce St., Dallas, TX
75226
(Photo, lett)
Cercmk plecer-by Barbara Ann Diduk, available through
Wallengren/UsA,75 Thompson St., NYC 10012
lronze toblc-by Neil Goodman, available through Struve
Gallery, 309 w. Superior, Chicago, lL 60610
(See pages 168 and 169)
(Photo, lelt)
Ccncretc bowl-by Nora Pate, available through Lynn Cour-
lade,225 Fifth Ave., NYC 10010 and Nora Pate Studio. 700
Washington Ave., Albany, CA 94706
Two wooden utonrllr-(in bowl) by Tom Loeser, available
through Arthur Oion, Gallery NAGA, 67 Newbury St., Boston,
MA 021 16
Ever-by W@dy Hughes, available through Wallengren/USA,
75 Thompson St., NYC 10012
Wire bowl-by Marie Thomas, available through Civilisation,
78 Semnd Ave., NYC 10003

xug-by Claudia Mills, 5 Brewer St., Jamaica Plain, MA 02130
(Photo, right)
Teopot-by Mara Sup€rior, available through Pinch Pottery,
179 Main Sl., N. Hampton, MA 01060
wlre bowl-by Marie Thomas, available through Civilisation,
78 Second Ave., NYC 10003
Wooden utenrils-by Tom Loeser, available through Arthur
Dion, Gallery NAGA, 67 Newbury St., Boston, MA 021 16
Floorcloth-by Joan Mcoandlish, available through Mobilia
Gallery,348 Huron Ave., Cambridge, MA 02138
.ob.i.-(upper left corner) by Skema, Box 8598, Atlanta, GA
3030&0598
(SE page 170)
Choir-by Jetl Kellar, available through Winston & Company,
97A Seventh Ave., Brooklyn, NY 1 1 215
Pope. lomp-by Dennis Kalma, available through Winston &
Company,97A Seventh Ave., Brooklyn, NY 1 1215
Footed bowl-by Chris Collicott, available through Clodagh,
Ross & Williams, 122 St. Mark's Place, NYC 10009
Ptott€i-by David Brigman, available through R.S. Levy Gal-
lery, 3 Republic Plaza, 333 Guadalupe, Austin, TX 78701

NOltI. . . IOSE IIEIGHT IIINHOUT DIETING

ITI

You diet. You lose. You
falter. You gain it back.
Maybeabitmore. Ds-
couraged, you begin the
cycle over, destined for rapid
initial (and mosfly water) weight
loss, followed by a plateau . . .

and the dieting blues.

THE SECRET TO
IDEAL
WEIGHT
Theonly
waytobreak
this cycle is
aerobic exercise, the key to lowering
your "set point. " An active body
wants to be slimmer. Plus physical
activity bums calories while toning
andfirming.

THE BESTEXERCISE
Nordic'Iiack duplicates the total
body action of cross-county skiing,
the world's best exercise, and uses
more muscles than jogging, biking,
swimming or running - without
risking joint injury or back problems.
Nordic'Irack is for everyone who
wants to reduce weight while in-
creasingfihess.
@1988NordicTrack ACMLCompany

Burns More Calories
Than BikesAnd Rowers

MORE
NORDICTRACK

BENEFITS
With regular use of Nordic-

Track, you'll also feelbelter,
have more energy, reduce

tension, postpone aging
symptoms and help pre-

vent osteoporosis.

your first step off the diet
rollercoaster. Call today for

free information on
how you can achieve

your fitness and weight-
contol goals.

FREE BROCHURE
ANDVIDEO

l\tordtdrack
141 Jonathan Blvd. N., Chaska, MN 55318

Call Toll Free 1-800-328-5888
(ln Minnesota 1-800-422-51t15 In Gnada 1-800-63-9582)

D Plees€ndfteebrochure
EAlsofreevideotape IVHS EBETA
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"A CRElrVav To
FrNo A DscoRAf,oR:'

-loan Hamburg, CBS TY

"Anyone who's ever wanted to hire a

decorator might do well to start by
calling Decorator Previewsl'

-Neu, York Magazine

"Finding the right decorator is as hard
as finding the right doctor. To help,
there's Decorator Previews.oiuu 

o Gordrn

"The decorating matchmakerl'
-Hotse BeautiJul

New York: 212-777 -2966;
Chicago, California, Vashington D.C., Connecticut:

l-8o,o-367-4816

DNCORATOR

PREVIEWS
INIERIOR.DESIGNERS

ARCHITEC

COMMERCIAL ALUMINUM COOKWARE, DE}/T 55, PO- BOX 583. TOLEDO, OHIO 43693

R.:souncrs

T.opot-by Kazuko Mathews, available through Carlyn
callery, 1145 Madison Ave., NYC 10028
(Sae page 1 71 )
Lomp-by Ben Moore (glass) and Louis Muelbr (metal-
work), available through Kurland/Summers Gall€ry, 87424
Melrose Ave., Los Angeles, CA 90069
lowl-by Michol Conroy, available through R.S. Lsvy
Gallery, 3 Republic Plaza, 333 Guadalupe, Austin, TX 78701
Toll coblnct-by Wendy Maruyama, available through
Pritam and Eames Gallory,29 Race Lane, East Hampton, NY
11937
Bronze toble-by NeilGoodman, available through Struv€
Gallery, 309 W. Superior, Chicago, lL 60610
(See page 172)
(Small photo, lower left)
(Clockwise, from top left)
Button woll colloge-by Marian Haigh-Neal, available
through R.S. Levy Gallery, 3 Republic Plaza, 3ii3 Guadalup€,
Austin, TX 78701
Plotter-by Terry Siebert, available through Civilisation, 78
Second Ave., NYC 10003
furcd gloi3 bowl-by Jesse Gregg, ,t312 Ramsey Ave.,
Austin, Tx 78756
Fobric-by Skema, Box 8598, Atlanta, GA 30306-0598
(Photo, center)
foll Goblnet-by Stephen Whittlesey, available through
Arthur Dion, Gallery NAGA,67 Newbury St., Boston, MA
021 16
Twag 5creen-by Mark Ragonese, availabl€ through Win-
ston & Company,9TA Seventh Ave., Brooklyn, NY 11215
Flowered voic-by Terry Siebert, available through Civili-
sation, 78 Second Ave., NYC 'l 0003
Ewer-by woody Hughes, available through Wallengren/
USA, 75 Thompson St., NYC 1001 2
(See page 173)
SGonce-by Dennis Higgins, available through Gallimaufry,
444 Colmbus Ave., NYC 10024
Yosc-by Victoria Phallips Crowell, available through Wal-
lengren/USA, 75 Thompson St., NYC 10012
Hcodboord-by Jim Wagner, availabls through Tops
Malibu, 23410 Civic Center Way, Malibu, CA 90265
Floorcloth-by Joan Mccandlish, available through Mobi-
lia Gallery,348 Huron Ave., Cambridge, MA 02138

MACHINES TALK BACK
(See pages 176 and 177)

Cronbrook AcodGmy of Atr-500 Lone Pine Rd., Box
801. Bloomlield Hills, Ml 48013
Mccoy & tlccoy-Box 801, Bloomfield Hills, Ml 48013
Fohn5trom^lccoy-g3s W. Chestnut, Chicago, lL 60622
(See page 182)
(Photo, top)
Phonebook-"Phonebook" by Lisa Krohn, c/o Studio
Bollini, Corso Venezia 11,20121 Milan, ltaly
(Pholo, bottom)
3-D vlewermqsler Ylewcr-for View-Master ldeal
Group, by Design Logic, 500 N. Clark, Chicago, lL 60610
(.See page 183)
(Photo, bottom left)
rolklng Proiector-lor View-Master ldeal Group, by O€-
sign Logic, 500 N. Clark, Chicago, lL 60610
(Photo, bottom right)
felephone-by Eric Chan lor Chan + Dolan lndustrial
Design,1nc.,285 Broadway, Suite 650, NYC 10O13

THE RETURN OF FLAVOR
(See page 186)
(Photo, top left)
Copper pot-Dean and OeLuca, 560 Broadway, NYC
10012
(Photo, bottom right)
whlto-rlmmed roup bowl-Wolfman-Gold & Gmd, l l6
Greene St., NYC 10012
(See page 187)
silver troy-Barneys Chelsea Passage, Seventh Ave. at
Seventeenth St., NYC 10014
Block morble-"Tajuka" lrom Nemo Tile, 48 E. 21st St.,
NYC 10010
(See page 189)
(Photo, top right)
Plote-"Moustiers" from Barneys Chelsea Passage, Sev-
enth Ave. at Seventeenth St., NYC 1 0014
Fork-wolfman-Gold & Good, 116 Greene St., NYC 10012
(Photo, bottom left)
Plotc-by Gien, lrom Barneys Chelsoa Passage, Seventh
Ave. at Seventeenth St., NYC 10014
(See page 190)
(Photo, top lett)
Copper pon-Oean and DeLuca, 560 Broadway, NYC
10012
(Photo, top right)
food mlll, sicve-Oean and DeLuca, 560 Broadway, NYC
10012
(Photo, bottom)
Plote-by Gien, from Barneys Cholsea Passage, SeYenth
Ave. at Seventeenth St.. NYC 10014

Create your masterpiece $tith ours.
These classic vessels combine the hardness of a gemstone,

the craftsmanship of a professional
and the satisfaction of artistic triumph.

This is Calphalon.
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TheBrilliant Seven of ManStainedGlass
Gbleaufromthe ShakeqpeareLibrarlr
All tbe World's a Stage, and all tbe ltrlen and Wmen Merely Players

Shown smaller than actual size of 16x20 inches.r-
I

A l\lrytqt lron Rolt'rt H K/rxe

Chairman, Ihard ol Gootrnors. Unitd Starcs Histttrica! Socity

I display my own Srlrr 44, r o/ r\ lan tableau in an

etagere, where room light pours through it. Guests
never ccase to maruel at its beauty and elegance. . . nor
to exclaim at the way the stained glass seems to live and
breathe with changes in the light.

I invite you to examine Th -\eler A4es o/A.1aa Stained
Class Tableau in your own home or office. Stained glass

has to be seen to be fully appreciated. Reserve your Seurr
Aqa ol Man tableau in complete confidence- After you
receive it, uke one full month to examine and display it.
lf. for any reason, you decide not to keep it, return for
a 100% refund of your original issue price.

Please send me.Tl,. Sruor A,b of Alau Stained Class Tableau from the original window of the Folger
Shakespeare Library, \Uashington. D.C. I will pay for the tableau in 5 convenient monthly instaTl-
ments of $50 each. tMy first payment of $50 is enclosed.) Thirty day rerurn privilese. Inciuded are
the solid walnut frame, the hanging chain and brass tabletop eaiel for display, and a"signed
Certifi cate of Authenticity.

! I wish to make a deposit.of $50 and pay the balance in lour monthly payments of $50 each.
n I wish to pay $250 in full at this time. E Check enclosed
E Charge 

- 
VISA 

- 
MasterCard 

- 
American Express

No. E*p.
I tax r$ tt.zs).

Name =__---
Address ___--

state _ Zip _

la Virqinia add q.s96 sal*

City

United States Historical Society
First and Main Streets, Richmond, Virginia 23219 . Phone, I -800 -446 7968

Dept. MH

Now in Authentic Stained Class from the
United States Historical Society: A \flork of
Art to Bring Light andJoy to Your Home
orOffice-

fJ.r. is a stunningly accurate replication of
I lthe famous stained glass window in the
Folger Shakespeare Ubrary, Vashingon, D.C.
The immortallines of "The Seven Ages ofMan"
speech fiom 'As You Like It" come glowingly to
Iife in the stained glas tableau. ltom Inlant to
Old Man,the tableau portrays the characters in
the speech Here, too, are the Scboo/e Boy; the
Looer, the Soldkr. the Justicr, and the "Pantaloone"

-- a stock stage name for a slender. foolish
old man.

Yorr Seorr Aga o/Man Stained Glass Thbleau
will be prepared in the, United States by rhe art-
ists of The Stained Class Guild,,the same dedi-
cated craftspeople who create stained glass for
America's lea&ng museums in the tradition of
the great cathedral windows.

Eighteen separate colors arehand apdi.a
to special cathedral glas. The colors are then
"fired" into the glass at extraordinarily hot tem -

perarures, fi.sing color and glass forever. As
light penetrates the glass - whether sunlight or
from a lamp - the tableau comes to life in a
breathtaking display ofcolor and artistry that
will be the focal point of your art collection.

The colors never will fade. This means that
you have a work ofart which becomes a valuable
part ofyour estate, a heritage for future
generations.

ln perfect taste, and exquisitely finished, Tlr
Seom Aqes of Man tableau is a superb addition to
any decor. . . and a magnificent gift. Each tableau
iocludes a chain for hanging and a brass tabletop
easel. Also included isa Certificate of Authen-
ticity issued by the Folger Shakespeare Library
and the United States.Historical Society and
signed by Douglas Fairbanks,Jr., Chairman o[
the Folger's Stained Class Program. (Mr.
Fairbanks has acquired a tableau for his home
and has given another to the library at Oxford
University.)
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. Framcd in solid walnut \
Hanging chain and brass rabletop easel
for display on table, sideboard,
or rvindow.



6Y?" diam
lncludes chain

A Mod of knnaiTrce-The aftisrs of The stained
Glass Guild. who make stained dass for maior museums,
make this mmantic stained glass tr€asure. They carefully
apply 12 differcnt hues ofranspareft paint dir€ctly to
texturedcathedral glass...oneatatime.Thentheyfirethe
glass in rrd-hot kilns, permanendy frrsing the paint with
fie glas. Like your love, genuine stained glass will never
f.d.$E . *eq "I3.gsl"g. g.g yglf ._
Please send 

- 

Turtlcdowsstaio.ed glass roundel(s).
i25 each, plus $2 shipping. Includes hanging chain,
cleareasel, gift box, and Cenificate ofAuthenticity,
I Please send full<olor stained glass catalog. $2 each,

good toward lst
E Check enclosed for $

order.

tr Charge $ 

- 

to: 
- 

vIsA- Masrercard 
-Am. 

Exp.

Virgitia residents please add 4.5%

:lemr 

-

Address

.a City 

- 

Stare-zip-
The Stained Glass Guild a division ofthe us. Hisiorical socieryr

Dept. MH . 25 E. Maio Srret r Richmond, Vitgitia23219
Call toll-free l-80G4467968. In Va.: (804) 648-4716

Guaranteed lo^/est prices! Real

rnanukfura's li$ pnces, not
ptronE depBrtn€nt $ore prices. Bdli

mini & micros custorn made in 7
wofiing dals. Custom made u,ood,
plented, mrni, micro and vedcal

blinds by La/lclq Bali, fuette,
Lou\6dcpe, Vaoaol, Jodnm,
Graber & Hunter/Douglds. Free UPS

on custom orde6 rn 48 states. ReaC/

to ship, Bali Basics, American mad€,
aluminum mini blinds ftom $10.99.
Sixt/ fi\€ sizes avdilable in \,hite or
vanilla. No tdx wh€re applicable.

Gllfol frcs
blind odeiing kit!

wh color card,
measunng instructions, etc.

wallcmdngsuptol0% ofi!
khumacher, WaverJy, llarimekko,

lmperial, Jay Yang & more

silcE 1911

PITUTCIilIK
l-lcl'1,itt,tol?K9
.F 2'106 Bath Ave. B'klvn.NY 

,l1214

, f r ramr 847-tiggl ExT.
EU in ilv rzlstee&ssoo f i26
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The Metropolitan Shop
We invite you to shop at your leisure, right here, in The Metropolitan Shop.
We can provide you with a diverse selection of products (everything from
trinkets to treasures), flexible shopping hours (24 hours a day), convenient
parking (your favorite easy chair), great service (packages delivered to your
doorstep) and fantastic values (have you seen some of the bargains?).

Please feel confident to order from our mail order advertisers. Each company
will refund your money if you are not completely satisfied. If you have any
questions about products offered in the Metropolitan Shop, please call us
collect at (212) 55 1-7 160.

L Lisa A. Borawski
Mail Order Frlitor

EVELOR MINI BLINDS
Available direct from the factory at 75Vo off retaiMe guarantee
to ship your national blinds in 5 days or they're FREE! CalI
NATIONAL BLIND FACTORY at: 1-800-533-6020 or 313-647-0320.

CounrRY coRNIcEs
In Custom Lengths.-at Factory-Direct Prices & more!
Handcrafted solid pine quality. Old-fashioned cust.
serv. Professional designs. Prompt nat'I. shpg., even on
made-to-order items. Cat. includes Country &
Victorian gingerbread, porch turnings, small-town
friendliness & more. $2. VINTAGE WOOD WORKS,
513 S. Adams, #1185, Fredericksburg,TXTffiZL.

D r"o*Ar! NG co LLEcrr BLE'
Outstanding guide filled with table bases, unusual chairs,
decorative lamps, garden statuary & many distinctive gift ideas.
Baroque Angel TYee Topper (on]y $,15 + $2.?5 p&h) to reign
gloriously over your tree or the center of your table. Catalog
subscription $2. BALLARD DESIGNS,21,{8-J Hills Ave., Dept. 543,
Atlanta, GA 30318 or call ,104-351-5009.

D*=.'ER sEr
This sterling silver three piece dresser set in 18th
Century by Reed and Barton is regularly prieed at
$600.00, now is being offered as a Holiday special
at $399.95 plus $6.00 for shipping and handling.
THURBER'S, 2158 Plainfreld Pike, Cranston,
Rlo292t.

frro*r=, LA.E PLA.EMAT'
Over a brightly colored tablecloth make for
festive holiday tablesl Or combine with lace-
edged napkins for an elegant gift. Rue de
France imports the traditional country lace of
France and offers it as styles and decorating
accessories. Send $2 for color catalog that will
give you many holiday decorating and gift
ideas. RUE DE FRANCE, 78 Thames St., Dept.
MHE1188, Newport, RI 02840.
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Shelving and Storage
Let National Shelf & Closet solve your shelving and
storage problems. Organize with ventilated shelv-
ing, basket systems, and storage wall units. Perfct
for cloeets, garages, utility roonE md offrces.
Ship@ in 7 da1s. Custom cut to exact me€sure.
ments. Save 'lQ/6 qff re+ail. CaII for free color cat.
NATIONAL SIIEIT' & CLOSET, TM.232. QN.

.198EABWF

Levelor Mini-Blinds
75Vo OfrRc'tail

fuer your custom made
window treatments direct
from the factory and uve
up ta 75Vo off retail! Save
on mini-blinds, vertical
blinds, wood blinds and
pleated shades! Guaran-
teed shipment of Ameri-
can Blinds in five days or
they're youm absolutely
ftee! For infomation call
toll-fre. 1-800-351-1 l5O, in

Michigan 313-358-1494. Write: AMERICAN BLIND
FACIORY, 28237 Orchard Lake Rd., Farminston
Hills, MI 418018.

Golden Wallpaper
C\tstomer service second to none makes Golden
Wallpaper the best choice for mail-order wallpaper,
fabric and border. Great discounts (up tn 75Vo) and
free, fast delivery. A family in wallpaper since 1895!
Call toll free 1-800-23:l-1895. GOLDEN WALLPA-
PER, 1061 Pontiac Rd., Drexelhill, PA 19026.

Brass Beds
Combine dregm with reality. The dream of quality
plus the most idealistic prics. Invite our heirloom
brass beds for a private showing in the comfort of
your om home. T?ren relu and enjoy the great
selection of sfles. Mmy styles, but only ONE quali-
ty...The finest. Prie @in at 9349. We have 19
years of experience to back our quality guarmtee.
For free cat. ffiite BRASS BEDS DIRECT, rtS66 W.
Jefferson Blvd., P.O. Box 78i|70, Los Angels, CA
90016 (please include your phone number). Or call
2L3-737-ffi.

Ubllpoper

The SIAMESE BUFFALO skull

shown here is one of the many

exciting museum qualit) specimens

listed in our illustrated catalogrre.

[,isting includes over 8OO skulls,

skeletons, beetles. brrtterfli()s

& seashells from all over the world

Send S 6.95 p.p.

z,

//*

o Man{i6[o

y,!'/g/d,t$r,

78 'll'xt 8'lnd St.
5\ftw')brtg*' 10024

(21:) 7:1 617-1

GT]ILD

David Zelman Maurice Beane Kevin Gray

A Renaissance
of

American Artists
And Their

Crafts

For more information on other Wynne Guild artisans
send $2 to P.O. Box 32655, Richmond, VA 2A294
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tuomn....
BellaG ffi6
BIE EMB ....
SuamGn. Jeffruh
ordrG. IME
cmnEton .... ..
ch€E*e Blk Rorac
EclE.....
Etffi.grBrc
Bammon Hrrcn
ke Pqn( Mffioun
M€01ry . . .

Mcxrnlg. .

ft6e t&M Btltfrse
PUHXE wBil6

)tt frdiud oattr
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. 90.50

tu,@
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99.@

vtc, ! lodr-s tc P/t

53.50

a7.s
39.50
65.50
43.50
t5,00
51.95

04.50
78.00
99.50
54.00
54.50

iEltalFs 9C P/s
colden co@

sterlnq cow...... 4!.3o
garrymore Magnrf rcencealtjo
no$shild ..........35.m
9ndhu6t...........{6.50
SwtEilanr.... t1,5O

5 rs P/l 20 pe P/S
17.50 65.0
29.m 1(to

Juliet. Diana. Melisg
c"n$e ..... .

hdw... ....
ililbury....
Marlborough -. .. .

fttEnne saEbanoe
Realcrdwillow....

Evffi 6E9t
CNIM6 ftFT rc Et

lr*v-5 !( P/3
cotEqe carden
Bqmon cobalt
csEan coDlt

,t.@
99.O

9-$
69.@

,95.@

old Country [Be
fte ,r7sm - Srdl 996.6

EYbn-s !( p/s
60[en ouail lSA@
vreur mr6 162.m

htll -5E
AtrOr Blue/q C@n .

cMreauDnam ..

mEnrcGarden.-...
ftzrn6-3FtA
StarbuEt ... . .. ...

Arorch. 86ret
80Enr6 futrte Fleur
lndian summet ..
Mrnorr

Go.ltn-5 9c Pla
Blacx cont69 .. .

MannaEn

.5eo

. ar.lo
10138
. ,6-@

ltttlng
. .8rr5

tgjo

ffifr ludtr .l74.SO
Mon@TY6 . . 59.50
Hdrctd 66.00

[*E(F3 E P/3

Afrffi.PAEt€,
06bome . .

wild sm/om

89.O
59.O
,5.O
52.r5

SUPER SAVINGS ON CHINA.
CRYSTAL, STERTING & GIFTS

ORDER TODAYI CAIT US TOII FREE

spcclal Prlo6 0n oanst. Plckard t xutsthenreutherchlna
Prlcca sblEt to chanE€ wlthofi notlce slmlEr slngs on
other bmnds & paftms carrled satlfictlon cuaranted
FlBt qua[$ onrv ceil for prlce quot6

t;frffit. ilrkj" "''1, il M3!91

((C.*?lffJ| t;

1-80Gs22-0047 [C or oascover

a

il
Add distinctive flair to your enrry
or patio with this graceful accent
piece. Offered in 3 sizes with ornate
arm bracket as shown, or as post
mount or hanging lamp, all in
durable cast aluminum. Send $3 for
color catalog of these and other Old
South Reproductions for home,
garden, and poolside.

og4,,Z*> offi-&h*"? @
box 1179, Dept. tC

Moultrie. CA 11776-1179

Toll-lree 1-8OO-841-8674

208 . ,trnopoLrTAN H9ME . N9vEMBER 1988

Direct from America's oldest and lar8est manufacturer.
No deposit or messy C.O.D. 15 Year Cuarantee.

-800/31

EXT.

CUSTOM TABTE PADS
CUARANTEID LOWEST PRICES

TOOKING FOR THE
BEST FURNITURE BUY?

Wc prot ldc you wllh ltrc
producfr ot ovcr 200 fum[urG
ond occo3tory monuloc.lulcra.

Sqvlng3 up io t0'r5

Coll Toll Flrc i-80G33+EOO0
or urlie ior lnlolmollon

Fumlturc Dlfilbutors
'..c.

FOR 6 ROLLS OR TORE

SELECT YOUN WALLPAPER SONDEN & FABRIC

Tell us the Bookname & Pattem No.

Gall Toll Free:
1-800-233-1895

GOLDE]T WALLPAPER
"a lamily in wallpaper since 1895"

lE roor Ponli.c Rd., Or.r.l Hill, PA 19026 t0tl

Best Quality . Direct

WATTGOUEBING
uP ro 75o/o OFF

FFEE OELIr,ERY

I

Unique Artifacts
Maxilla & Mandible Ltd. has been the secret trea-
sure trove of the nation's top decorators. Thousande
ofMusem quality skulls and other unique artifacts
for home, of{ice or store display are available to frt
any budget. SKULLS - everything from a mouse to
an elephant - including buffalo, longhorns md Af-
rican antelopes can be found together with exotic
butterflies, beetles, seashells, skins md much, much
more! MAXILLA & MANDIBLE, 78 West 82nd
Street, New York, NY 10024. (212)724-6\73.

Japan Collection
Discover the magic of
the lrgst collection of
Japanese art in the U.S.
The Japan Collection is
a unique 48page color
c€italog of rare 17th-
20th century woodblock
prints, crafts, netsuke,
imari, metal work, post-
ers, cards, books and
other unusual gift md
decorating idem from
Japan. Also available:

handmade frming md conservation. Send $5.00
for two year subscription to RONIN GALLERY,
605 Madison Avenue, New York, NY 10022. Or call
212-688-0188 Mon.-Sat. 10 a.m. to 6 p.m.

Old CountrY Floses

English Bone China
By Royal Albert. Colorful florals bloom before your
eyes on a fluted, white, bone china body encircled
with a delicate bmd of goid. Now avai.lable in a 97
piece set+eruice for 12 and seruing pieces. At a
low price of $975, reg. $2175. Add $25 for shpg.
LANAC SALES, 73 Canal St., New York, NY 10002,
r-800-522-m47.

The Classics Collection
Classical, contemporary elements, scaled for
hterior use. Beautifully crafted in Ponderosa pine
md offered in a natural stat€ without hnish. These
handsome solid bases complement a broad range of
tastes and lifestyles. Catalog $3.00. For more infor-
mation Mit€ to: TTIE WORTHINGTON GROUP
LTD., P.O. Box 53101, Atlahta, GA 30355 or call
(404) 872-1608.
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lg8g Hrrmmsl plate & Bell
Plate motif is "Little Goat Herder" for 9106.95, and
BeII motif is "Busy Student" priced at $89.95. The
"Little Sweeper" priced at S33.75. ShW. $a.OO.
JAMES KAPLAN JEWELER.S,40 Freeway Drive,
Cranston, RI 02920. l-800-343-0712 or 4Ol-467-9112.

Valance & fier
Elegant French lace va-
lance & tier is Natural in
color, made of #Ea cotton
md ffiVo polyester, and
comes in lengths oft 21"-
$66 per panel; 30'-$90 per
panel; 36'-$105 per panel
(54' wide per panel).
Valaace is l2\h X 54' for
$37.50 ea. Made in U.S.A.
from fabric imported from
Frmce. Free 56 page color
cat. Please add 96.00 p&h
per order. COlrl{IRY
CURTAINS, Dept 5638,
Stockbridge, MA01262.

Ski Exerciser
The cross mutry ski exerciser is the mmt effective
way to achieve your frtness md weight loss goals.
The smooth rhythmic motion maks NordicTtack
pleasaat and easy to sutain as your total body is
exercised simultaneously. NORDICTRACK. Call
1-800-32i-5888 for FREE brochure and vidm.

Crystal Vase
Full lead crystal "Spring-
time" 8'oval vase. Mmu-
factued by famous Wst
Geman factory, this bct-
s€l I ing mouthblown, hmd-
cut vase features at-
tmctive grey cut motif on
distinctive oval shape.
Holds flowem treautifully.
Reg. $125.-now 949.95.
Limited qmtities. Deliv-
ery and insurance 96.
THURBER'S, 2158 Plain-
field Pike, Cranston, RI
om2t.L-8[p-848-7237.

,6*47,,,,,o:
FRENCH COUNTRY LACE

Garlands of flowers
gracefu I ly gathered with

bows achieve a truly
feminine feeling.

Beautiful quality lace
curtains, tablecloths, runners,

pillows and more.

Visit our shop in Newport or
send $2 for our full color

HOIIDAY DECORATING ISSUE

Send to: Rue de France, Dept. M H 
'l 

1 88
78 Thames Street, Newport, Rl 02840
Telephone: (401 ) 846-2084

Name 

-Address 
-.

City

State/Zip
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WORTHINGTON
COLUMNS. MANTELS. TABLE BASES. RESORT FURNITURE

WORTHINGTON GROUP, LTD. o P.O. Box 53tOt . Atlanta, CA 10355 o 404d72-t608



The Gift of TIme...
Invest in the art of Vermont black-
smithing. These stylish, contemPorary
clocks are handcrafted of forged iron,
a perfect complement to any decor.

B

5"H x 5%"W

6lz'H x 71/z'rN D

c

A/"Hx6t/z\N 157r"H x 8'W
Select from four unique designs, all fully
guaranteed for life. Quartz mechanism runs
2 years on AA battery Black body with
black or white face as shown.

A: $39.00, B: $49.00 C: $55.00, D: $69.00.
Add $4 per clock shipping/handling.
Vermont residents add 4olo sales tax.

Order now for the perfect holiday gift.
Call lbll Free 1-800-452-1324

ffi or write

PO. Box tl59
Dept 103

Hinesburg, VT 05451CRAFT

{-..

I

llllAIrc0llrntlll0s

JUST CALL WITH MANUFACTURER, NAME
OF BOOK, PATTERN NUMBER & PAGE.

ITO

F

All Major Manufacturerc
At Lowest Prices

LEVOLOE . BALI . DEL MAR . LOUVER DRAPE

GRAEER. KIRSCH. JOANNA. ETC-

BLINDS

MICROS. IHNIS. VERTICALS. PLEATEO

FREE SHIPPING' N0 SALES TAXo,ct H.,r1MH
'on all blinds up to 84r' in width.

IStt 1-900-338-4882
HEADOUARTERS WINOOWS & WALLS
8 Clinton Place, Morristown, NJ 07960

ill lrl
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Custom Table Pads
75 Yeors ofExperience

factory direct pices
starting at fi29.95
PIONBERTABLE PAD CO.

call nllfree
7-8N-547-O2n

500 finesl brands including
Lane, Ficks Reed, Councill Crafts'
man. 50 years experience. Nationwide delivery.

CHERBY HILL FUFNITURE, CARPET &
INTERIORS, Box 7405, Furnitureland Station,

oept. MHl1, High Point, NC 272U. TOLL FREE
1-800-328-0933 or,l-600-888-0933 lor price

quotations or lre brmhure.ffi
Oisounts to 50'/.;

FURNITURE D
CARPETS

,foorn "*Direct impo(ers on quality
gourmet foods - Suppliers to
fine hotels, restaurants, caterers

An elegant gift:
six oneounce iars of

assorted caviars, $60

Ask ior our fre catalogue

Enjoy delicious caviar, smoked salmon
and other delicacies at importe/s
wholesale col. All rlems freshly pacled
to pur order and shrpped $ mrnight
erpress marl. Salislartion guaranlred

tresh Be/uga Caviat, hz. vacuum-packed tin $,l75
10.9 oz. Bloc lnponed Cooie toie Cras with fruiiles $50
Smnish Saiirron threadt, per ot. $45
rmoked Jcotch 5almon,4it. patl $6

333 Henry Stet . Stamford, ct 06902
14oG2224427 . ln Cf 201325{981

Crewel Fabrie-Direct foom rmporter
lNVo wool hand embroidered on 1007o hand
loomed durable cotton background is ideal for
drapes, upholstery, bedspreads, slipcovers, and wall-
coverings. Avail. in 24 elegant patterns. The 52"
wide fabric is priced from $12lyd. Also avail. are
ready-made bedspreads, tablecloths, cushion covers
and chair seat covers. Color catalog/swatch free.
SHAMA IMPORTS, Dept. ME-118, Box 2900, Far-
mington Hills, MI 48333. Money back guarmtee.
MC,/VISA welcome.

Elegant Barstools for the 80's
Designed in the 30's, popular in the 5O's, the elegant
look for the 80's. These baretools with tubular
chrome and round, cushioned, black naugahyde
seats are made in the USA. They're 30" high and
avail. only through JADIS MODERNE, 2701 Main
St., Santa Monica, CA 90405. 213-396-3477. $85 ea.

Christmas Catalog
Explore the new 132aage color catalog from the
Metropolitan Museum of Art. More than 50O sug-
gestions for exclusive Christmas presents-books,
jewelry, glass, porcelain, boxed notecards, and more.
To receive your copy, request Catalog #1738, and
send $1 to: THE METROPOLITAN MUSEUM OF
ART,255 Gracie Station, New York, NY 10028.

Micro Blinds by Levolor
Add charm to any window with Micro blinils by
I-evolor. Now available in hundreds of color combi-
nations. With a slim, slick appeumce-the very
erence of high fmhion done at its best. Send for fre
mples and brmhures $1. SABEL DESIGNS,530-R
Bcton Post Road, Marlboro, MA 01752.

C,AROLs F$R
CHRISTMAS
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Expand Your Window \flardrobe
We offer ready made draperies & accessories that
capture the unique style appeal of custom dmigrred
window treatments. Choose from qu"lity fabrics,
discriminating colors & now versatile prints. For
color cat. complete with fabric samples & product
info. send $3 to NEW ENGLTSH, LTD., P.O. Dept.
MH1l8, Newport, RI 02840 or call 401-846-5620.

IVooden Columns
The achitectural gran-
deur of ancient Greece
and Rome live again in
Chadsworth's classicaily
designed crafted wooden
columns. Carefully de
t^iled in every resp€ct,
these cloum m true
to the specifrcations laid
down by the great Ital-
lgn flpnaissnge rnastel
architect, Giacomo Bar-
ozi da Vignola. Avail-
able in Ponderosa Pine md Clear Heart Redwood,
Send $1.00 for cat. to: CHADSWORTH, INC., P.O.
Box 53268, Atlanta, cA 30355. 4A4-876-5410.

Brass Secur-A-Key
Key ring has reg:istration
number & "postage gtrar-
anteed" message on solid
brass tag. Send in erd in-
cluded when you purchase
Secur-A-Key, & your regis-
tration number, name &
address are on permment
file at the manufacturerc.
If lost, finder drops it in a
mailbox, & manufacturers
will soon reunite you with
your keys. Brrcplated

steel ring. Specily 97337G Brass Secur-A-Key, g5,
rectangle (3%') or oval (4') tag. To order, call 1-800-
426-ffi20 (24 hre., 7 days/wk.), or mite: EDDIE
BAUER, Dept. APL, P.O. Box 3700, Seattle, WA
98130-0006. For FREE color cat., ell 1-800-426-8020
(24 hre., 7 days/wk.), or mite: EDDIE BAUER,
Dept. APL, P.O. Box 378?, Seattle, WA 98124-2287.

Award trVinning House Plans
Mike Teton presents five collations of Award Win-
ning house plans. Each collection contahs 5O plans.
Included in each collection are Williamsburg, Geor-
gian, Cape Cod, Southern Colonial & T\rdor dmigns.
Categorie & prices me: lt()O to 290O sq. ft. $f 0; 3000
to 3900 sq. ft. $10; 4000 to 4900 sq. ft. $10; 5000 to
7900 sq. ft. gl0; 8000 sq. ft. & up $20. MIKE TEG
TON CUSTOM HOMES, Dept. MH11, 1469 Spring
Vale Ave., Mclpan, VA 22101. (709) 956-5800.

CHADSWORTH

THE TUSCAN - Classical simplicity at irs besr. This Chadsworrh original is
offered in both poplar and pine and is available in a variety o[ sizes and shapes.
The inspiration lor this timeless design is the columns of the Temple of piery in
Rome and the Lower Order of the Amphithearer at Arles.

For information and brochure:
P.O. Box 53268 . Atlanta, Georgia 30355 . 404-876-54 lO

Brochure $2.00

The Ageless Beauty of

Incorporated

CHADSWORTH

Sterling Flatware E China
at Ross-Simons' Savings

CaIl Toll-Free 8q).5567376 To Place An Order Or For tnformation
+nc. Stalhg Sctdng!, Itlfl and Factory &.lcd Prices subjecr to change witrout notice.

Ljberty, Hailsn
14ore, Tyer
Etenul, Solitaire

Cherrpmd 018.

t-Eliox
CtErledon
Autum Allure

ClErtedon

\MrES
Chart 6

t18.(x)
l3.r.m
al5.oo

t21.N
t25.m
t21.@
a2,/r.@FantasyKing

lrdy
Jolie

Cmne
Osbore

68.0O
E4.(x'
99.00

Delicacy
Bel Cfpteau, l'lodem

t
at
tt
a
t
a,
at

119.00 Momdr

Edrerd
Anre t175O

t16,

II{TERil'TNOT{AL
Jen of Arc, helude,
Rhap$dy
IJqNT

GORHAT
Chantilly il26.95
Butercup, Edgercnt"
King Edmrd. Newpon
Scpll 1134.95
Faifax,Lrscala, af54.95
REED 6 BARIOII
TaE, l8th Cenhrry 1139.95
Burgund, Eng. Gippendale,
Hampton CL,
\l/oodwind t1,f4.95
Fmcis I, SaEnmh 0164.95

Mctorian
YAIJ.ACE
Fr. Regmcy,
Ro* Point
Gmnd Baroqre

I
I
a

al!t&95

f1{4.95

115/1.95

t136.95
t169.95

TOWLE
Candlelight, Chippendale,
Fr. ftovincial, Old lbster,
SpanishPrcvircd alf/f.95
King Richard a1/a.1.95

KIRKATEFF
Old Maryland &rg. af 59.95
Gold. Winslow, Wmsfu.
Shell ar89.95
OTIEIDA
DatrckRos a 9!r.95

crlYaxAl. BY LEITO)q
GORHAT AIID IiORE

Jcnire, Gnsrere I E5.(X)Bellercde a 65.q,
Comrt tf35.00
WEDG\YOOD
Amherst a 65.00
Carendish, Kut

013.75 lllusion a20.q,
119.00 Pte|ude t2t5(,
119.(Xl tismrc 031.95l"ladircn

/tlore
Starfire
Autum

Br.Dd I,k
$Pc, Chlm Sctdnge

HayrorAr, MAarcd
Carclim. Rsrerie
Holidav
l'lcKinl€ry
iurYlot{

SALE
47.(x'
10.fl,
59.(x,
62.0O
52.qt
44.00
,r5.oo
72.95
66-OO

ROYALDO(II.:ION
H€ther t ,[a.q)
Julet, /,1elis i 5/t.ql
Harlow a105,ql
Carty'e llm.ql
]IORIXAKE
Barrymre, Shemndeh,
l'lagnificene a a8.00
Gold 6 Sterl. Cow t 17.fi)
Rothrhild a al.OO
VILLEROY A BOCTI
Pefte Fleur. Riviem I 52.(Xl
Ampola, Basker t 6-7.q,
ROYALWORCESTEN-
APODE
ChrisrEs Tre t 33.00
Blue haliim (6 pc.) I 30,(Xt
Ercham (6 pc.) I 37.q,
FII;Z E FLOYD
Ren Grcn, Peach I 69.00
Cloisonr€ Peonv t E5.OO
StNichohs - aa4.m

Vi$, i,lastercard. ArqEX.
Itloney back CuaEntee.
Customer Seruice Number
(4O1)7324220
Send 52 for Series of 4
Jewelry/Giftware Catalogs.

a

136 Route 5, I{HI \trhrwick, RI 02886
FINE JEWELERS SNCE 1952

',lt
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WALLCOVERINGclol nrarILEVOLOR

f-','I-' SHIPPEII * 3 DAYSsHrPPEo 5 DAYS ,r3I'*, FREE!

BUY DIRECT FROM THI
fURMTUff CAP OL Of U,S.A.

SAVE UP TO.

Ggn.i

50%u*r:^*'
Seod t29.00 Ftr Three Council
C(atbmsn Cahlogs, Occasional
B€droqn, Dinim Room, To Our
Address B€low.

CALL TooL FREE I{0G334.9094

1,919786-6151

Il cn*rrs.rrsx

,{ ta'

W-Wi .,-i.

|ft. l2l w. LeaaM $, Airy, 27030

SOLID BRASS
TRADITIONAL oTMODERN

Beds, Daybeds & Accessories
Shipped Nationwide wilh Conlidence

From our own iaclory since 1969

4E66 W. Jefic6on Dlvd.
LA, CA9fi)I6 CALL r-aoo-727.6465

UNIQUE HOLIDAY GIFT!
Strikingly authentic replicas add character to study,
library or livingroom. A wide range of fossil rep-
licas available. For catalog send $2, address and
phone number to: Skullduggery, Dept. HK, 621
South "B" St., T[stin, CA 92680, (714) 832-8488.

qF,#SI
o Wollcoverings
o Window treolmenls
o Fobrics
o Accessories
o Lomps

MERCHANDISE TO 5Oo/o EELOW RETAII-

PROIESSIONAI. INTERIOR DESIGN BY PHONE

GAtl !-8OO-221-9O99
?5:i9)*:j'*:lJ5li@

Protecting Americo's
Tables For Ouer 60 Yearc

w6 otler ),ou-Oulllty -linest in Amorica
We otler you-Prlcc-w€ will not bo undersold
W€ otler l,ou-D.llwry-we ship within 3 weeks
20 year guarantee- Phono with conlidence

TABLE PAD CO.
American

CALL TOLL FREEI li-:l r
[TTrll ^ |(800)537.236432OO BAYARIAN LN. . LAFAYETTE, CI 94549

ounomTABLE PADS

212 . rurrnopor.rTAN HoME . NovEMBER 1988

bent willow...

For catalogue of over 100 furniture
items, send 52 to Country Store, Box 17696,
Dept. 1, Whitefish Bay, Wl 53217. 4141263-1919.

Dealer lnquiries Welcome.

it's a natural.

a .l-ta'._.-. .'r . .-r. 
".

f -z-iA---- x!I7a.

FACIORY OUTLET
PRICES!

Absolute lowast prices on name brand leather
furniture, lraditional to conlemporary. Savings up to
500/6! Ou r courteous, bonded carriers will deliver and
set up anwhere in U.S. Satisfaction guaranlasd.

Send 33.00 lorcolor brcchuE. 305-739-6glia
o"?5t llslo" l-800-2n-0 0 6 0

IEAIHER TURiIIIURE HIITLIiIE!

6Nor t h Ca ol i na Fu t it it u re $howroon\S

NAME BRAND

. Crll For Pric. OuotGt'
. HrYc Namc ol 8ook, Plltcrn Numbcr'

. Lisl Pricc rnd Amounl ot 8oll3'

#1 WALLPAPER
29la Long Bclch notd
Oc..n3rdc. NY 11572

ln NY St.l! c.ll:
1-(516) G'IE'4445Call

fiipfril
1-t00-423-ooEr

-----cut

LEV0L0R . BALI . DEt IAR . XIRSCH

E \\ ,ll:
oI o

slores Our buying powerenablesuslo
discounts on brand names Choose
mtn s verlrca s plealed Cuslom or Slock

7-Day Shipping Guatantee ot Blinds ara FREE

Call loday lor

FREE DESIGilER KIT
hcludlng Icailrlig lmtructlill

No Sa,6
Ter Oulside
N Y State

PGRFIC? rlllDo; FIC?ORY
E r-aoo-233-4488 @

FREE
UPS

shi

l mrllon ourhave

lrom micros.

8O"/"
-

UP
TO

OFF
BLI

l-l-
l#l-

I

car-r-TOLL FREE l.8OO.35t.l l5O nr urcxrcAn...cALL t3t3, 55a.6aoo

ffi BmtD & srueptp33 rf,c3ony E

. All Flrcl OuEl,ty . Sam Day Pressi]E

.Holrlr Fm Bctum Pollcy F:iffffffiffiffi'mmt
a

%tt

ol, 0fi

oIilnatt*Llrol. arrrt lsDguSroratt Goaat ro GolSTl
H|t(nrcrf,-wLY ro grroptfi'g TNE OUICX AfiD

I

Id;';,;i;iEl
I FREE I

I color cataloe I

t Incl. You. Phe ' I

SKULLDUGGERY

oscot t{Ts
WTIOLESALE

I

I
I
I



THB
WOODIB BXBRCISE CYCTB

The mmt imprtartrituess dis(urer.r'
siace exercise.

.ABSOLUTELY SILENT
ol-ARGE, COMFORTABLE CHAIR
.MADE OF SOLID OAK& BRASS
oIDEAL WEIGHT LOSS TOOL

The only otercise cyle buitt jusl for ths home. Designed
ol oak & ilass; the Ubodie will augrnent any decor You
don't tla,B to hide it to ride it. Our large drair is so
comtortable, you will exsrcise longsr. The Vlbodie is

absolutelv silent; s<ercise while you watch TV or in the
moming while others are sleeping. Call today for a free
brochure. TOll FREE 1{0G525476. By Recreation
Unlimited- Bo( 87, Merico, Mo 65265

For aduertieirq inforution urite
or pr@w @rlat tdo!:

MEf,ROPOUTAN HOME@
Mail Order Advertising DepL

750 Third Ave., New York, NY lfi)17
Lira Borawski

212-551-7lffi

The new Lindal Plaobook ts all you need to make
your custom home a cur atnve. ln eve.v detail. Get 200
pages ofcolor photographs. cusrom plans, design rips and
planning grids. all for just $lO.0O. And get rhJ video forjust $19.95 nore. Write or call toll free and use
MasterCard or VISA

l-800-426.0536.

ALinddCedarHomes
PO Bor 14,116 Dept I\s Sc.rrrle \\A 9\[-1 r]t6r 7,j-r.9,.a

PROTECTYOUR
FUBTUlTURE!
PFsealc 6ht pro(EfG b a colorts, odq-

I

oNIr s19or + t2$ pur
(CA Re*bts add 65S sales Iu)
SE{D CHECI(OR IIOI{EYORDB TO
IDEIUGE IIIIBIIXG
2046 C.olden GateArrc. Deot. A
San Francisco, CA 941 15 '
AII

-+-

5-PIECE PLACE SETTINGS

MOST ORDERS PROCESSED WITHIN 24 HOURS.

Basket
Petrte Fleur

$47
$27

Barrymore
Cumberland
Golden Cove

$99.95
$99.9s

$s5.95
$s2.95
$62.95

.95

Frllit
to

$67.95
$1 09.95

$45.95
$47.95
$51.95
$44.95
$s9.95
s66.9s
$47.95

Magnricence
Rothschrld
Shenandoah
Stanlord Court
Sterling Cove
Sweet Leilanr
Sweet Surprise

ROYAL OOULTON
Alttany

$47.

't4.95

Amapola

Carlyle

VILLEROY & BOCH

wEocwooo
Amhersl
Osborne
Bunnymede D.B.

SPODE
Christmas Tree

BLOCK
Poinsettia

FITZ & FLryD
St. Nicholas

NORITAKE

$31.95

$23.95

$43.95

LENOX
Holiday
Autumn
Carolina
Charleston
Elernal
l-layworth

$63.9s
$63.95
$49.95

s64,95
E82.9s
$99.95

Liberty
McKinley
Poppies on Blue
Serenade
Solitaire
Tyler

MIKASA
lmperial Lapis
La Rose
Prices subiect

$54.95
$37.95

to change

Gro6venor
Harlow
Juhet
Old Counlry Roses
Princeton
Rhodes
Sarabande

SAUEY365%
Chlna.Crystal .Sllver

Bridal Registry Available

22790 HESLIP DRIVE, NOVI, MI 48050

1-800-538-6340
MONEY.BACK GUARANTEE

"Let me save you up to

6O ?o off
cbl ,tnr.

blinds and all other maior brands,
without sacrilicing service! "

more. 0rdering your favor-
ites is as easy as calling a
lriend. And we back everv
product with prompl, courle'.
ous personal service. I pledge
your 100 % satisfaction or
your money back.

Call NAN Toll.Free
Efl).222-1669, crt sze
lor FBEE CATALOG
and samDles.

or mail coupon

a, Rush me your FREE color
literature, includtng sizing
charts, prices and samptes,
all without obligatron.

N

I
t
I
I
I
t
t
I
I
I
I
I

ciry

State Zip--
SABEL DESIGNS

M. 5A0, 5t0 lo.bo lbd Ro.4 lrlboro, I!.., 01752 t
J

Brackets
Within Reach

Masterlul designs once beyond reach are
now affordable! Reproductions in pine fin-
ish, from $25. Send $2 Ior a color catalog
full of equally smart decorating items to
Ballard Designs/Dept. 532/2148-J Hills
Ave./Atlanta. GA 30318. Tel. (404) 351-5035.

sE(rE r.rr'.

,c#{r.'
!r!!.:
tHlffi'
Fi,fifi

tiii:EL,
l!ii. i,tr.."

DESICNS

DECORATING
! Openings from entry level

to full business ownership.
r Decorating Den: th fastest

growing franchise in America
Enlrepreneur Mag.. Jan. 1 988.

r Complete training.
. Proven system.
. More then 700 locations

nationwide.
Thrs oller rS made by prospeclus only

For free information brochure
calt 1-800-332-3367
(rn N.4aryland. call 301 -652-6393)

orwrite...
Decorating De

ocpt ilfH88
463{l Hontgomery Avcnua
Bethe8da, Xaryland 2081 a

Nl"-o 

-

GET INTO

Cily State 

-
Ztp 

-

Address

County

Phone
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CALL TOtt TBEE
l-80o-GlrTs il - 443-871t

AtL PATTEBl{S ALL BRAI{ItS OISC()UIITEO

ALS() ()PEII ST(ICK

WE IYILT TRY T(l EEAT AIIY PBICE

80Ylt 00utT0t/liltT0r ut0I
H UICHT Itr U IT 8 r08r IA(t

wE0Ew000 R()YAL W()RCTSTTSSP()OE

8t Rrl B0A u0.Lr t0Gt FtIZ & tt0m
AYISTEYctBALttt.Lrtt0Gt

H^\/rUt0 t)RRTF()RS CBYSIAL

slsAxr cRYsTAtilu0
iltxlsl wf0Gw000 cSYsTlL

Y^rluil . Fulwrfit LALIQUE

StTR()ttu . tu]rYlf,t 8t0cr(.cRYsrlt
0Arsx Prc(lR0

First Quality (Inly - Salistaclion Guarantled
Priclr suii.cl n $ano! riho0l mlic! . lll ihio, Crldrl C..dt

TREi,IENDOUS
SAVINGS ON ALL

BRAND NATIE CHINA
GRYSTAT . ITATWARE

35r
GRAilO ST.
lrYC r0002

212.982.7200
l-800-443-87r r

flza.
EASTSIDE GIFTS & DIiIiIERWABE

itcVISA CU'TOUXADE

" Mlnl& Vertlcal Bllnds

a
a

o

I
OFF O€PARIUEITT STOf,E

PRCE LEITS

WE GARRY ALL IAJOF BBAf,DA!
o MICRO . PLEATED o WOOD. DUETIE

BUY THOUSANDS OF FAMOUS

I a oE IE

T0 T I

At Dhcct From thc Fcctory Prlad
ALL BRANDS ALL PATTERNS

6Kh\nmffi
f Pri{a Codo. Srm 0., Proca.dng'tlo SCrTr F.i..fl)

.lFaILl nll iltln. 
'oCFY 

.
ALL FIRST q'ALTTY . FREE DELIVEBY

{.800.522-64G3

8o o

. hlEnt Ric. ODla. t{mbe

NATIOilWIDE BLIND
& WALLPAPER FACTORY

$8 Nr Park Ayqrro, Wd Harildd, C{rlnclor 061 10

WALLPAPEn. BLltaDS. WALLPAPER. ALIHDS

shioned 7 DAYS r,3i." FREE!

35ro7gv" oFF!

NOBODY BEATS OUR PRICES!!!
WALLP PCn . BLltaDS. WALLPAPEn r BLlllDS
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Insulated Roman Shades

Sewlt-Yourself

*""^i$s*

and Fabrtc SamPle
32.00 Thermal C.oncePts

Toll fre 1.800,533.1957 8521MH VanBussum Rd.

ln Wis. l'715'479 8681 E sle Ris, W 54521

Bobri.

. Fdr of

ttlonderful
Wlndow-

Drostically reduce
heating ond
cooling cosb.

Color Brahure

lnohdng fabrk
. Mrgn€d6[y

*aled edg6

E@
BUY DIRECT

FROM AN
IMPORTER

SAUE 50-70%
LE CORBUSIER

MIES VAN DER ROHE
N4ACINTOSH

Shown: Maclntosh Hillhouse
$695.00 + shPng,/hndlng $45.

Fot morc lnlomatlon:

(312) e51-7e4s
Chlego, lllinols 60610

7:l:l N. Welb Slret

DRIED FLOWER WREATH
A potpourri of dried flowers and pods

pool their vibrant colors in our
abodonu wreath.

2 4 " overall
s r09.00 PP
Visa/Mastercard

FREE COLOR
BROCHURE
Wall Swags
Wreaths
Bountiful Baskets

@ F-or=EeE'
3ll Happ Road . Northfield, lL 60093

3t2-446-9460
l-800-r4r-2612

furniture district.
Notionwide ln-Home DeliverY

sovings
s world fomous

lo 507"Buy fi e lurnilure ol
North Corolinofrom

Over 250 Mo r Lines

I
Y h.--

For informolion ond free brochure:
Ihe trrnilure House ol llorth Carolinawrrle: 
P.o. Box l5gl

or SalishurY. l{C 28115

Coll Free: l'800'438-3858

RONDA LIGHTING
PRIZE WINNERS CONTEMPORARY

BY:
BRASCAL MFG. INC.
lOO NORTHILL DRIVE, SUITE 26
BRISBANE, CA 94005

(415) 468-s350 TLX 984878

INDEPENDENT SALES REPS WELCOME

I

A FIXTURE WORTH A THOUSAND WORDS,

To order this )ld Dlminion brass spread.sel

faucer. send $291.95 Plus $8.00 shiPpingand
"handtingto Balh and Closet, l39A Newbury street,

Depl Ml00. Boston, MA, 02116.

MA residents add 5% sales t^r. Co1rdinalingaMessoies
and olberfnshes at ailable upon iilquiry.

FABRICS
HOME FURNISHINGS

BLINDS & SHADES
WALLCOVERINGS

By Phone-atthe Lowest Prices
Call Us with the Name of the
Company & Pattern Number

Free Delivery in Continental USA
No Sales Tax (Outside Kansas)

BERNARD'S DESIGNER FABRICS
P.O. Box 1063, lndependence, Kansas 67301

TOLL FREE (800) 433-0863
ln Kansas 316-331-8680

M



TstoragetDouble You

s39s5
6 Fl. Reach.ln

Closet

All closet
sizes available

OEALER INOUIRIES WELCOME

1.800.612.9899 ![ 
=A ll Srs[nEr Aw Hervde. rto 2065,0

LEVOLOR.

-lEiiou=o 
I[

,.SAMPLE KtrI

LOWEST PRICES
SAVE UP TO

oil utea,trd .d.il
7?i^

Give METROPOLITAN HOME Gift Subscriptions!
12 monthly issues for just $1 1.97. 

-

P.O. Box AC o Des MoinCIl b0980-m09

ENCOUBAGE THE IMAGINATION OF
YOUR CHILD or grandchild thrs holiday
season! This 3'x4'x4' high CASTLE wrtt
promote and withstand your child s ac-
tive play! lts slate blue "stone exterior
and "log" roof line will create a warm
atmosphere that your child can call thejr
very own. lt is complete with movabte
windows and doors. $29.95 + 5.00 p&h
For MC/Visa call 800-443-9333. I n FL catt
4O7-A44-22O9 or send check or money
order to:

Country Castle
Plavhouse

CONCEPTUAL DESIGNS.
P.O. Box 14683

Norlh Palm Beach, FL 33408
(FL rcsidents please add 690 sares aa.r.,l

I
GREAT SAVI

ON ALL
CHINA & FI.ATWARE

5 Pc. 20 Pc.
PlaceSetting Set

LENOX

Petile Fleur .. .3/t9.95.1169,95
Amapola ... .. . t0a.95. t2/t9.95
Baskel........ 364.95. $249.95
Manoi... ... .. .34.95. tlGr.gs

MIKASA
Silk Flowers . .. $2G.95. 9103.95

F]TZ & FTOYO
Christmas Hollyt7g.95 t299.95
sr. Nicholas . . ta7.95 317t.95

GORHAM
Ariana. ... .. 1a9.95.. $160.95
Begatta .... 3{1.95.. 3154.95

LENOX "HOLIDAY" CHTNA
Relail Our Price

SPc. Place Setting
2GPc. Set . .. .. .. .

Mug . ... .. .. .. .. .

Cake Plate .. .. .. .

Condiment.......
Salt & Pepper ....
Colfee Seryer....
SoupBowl.......
Leaf Oish .. .. .. . .

$85.00 36395
s32.00 93.95
$57.00 34295

$160.00 t119.95

$110.@ adr.95
s440.m $60.95
t37.00 327.95

840.@
s59.@

$29.95
344.95

our new
wilhout nctice.Prices are subiect to

Eternal
VILLEROY &

...318.95.t/l:l205

....36E.9s. 810.95

. . . . 34E.9s. 3189.95

.. ..35r.9s. t20a.9s
BOCH

,AMES KAPIAN IEWELERS
DEPARTMENT 1184

tO Freeway Drive, Cranslon, Rhode tsland OiB2O
CALL TOLL FREE 1.800.343.0712

lvlon..Fri. E:30, Sat.9.5:30, Sun. .12.5

All maior credil cards accepted.
Postage 33.50 minimum.

CHINA

Over thirty years of old-fashioned quality
and conscientiousservice . . . charming

lace trims. Tab styleitoo!
cheerful prints, balloons,

lots of lace, bed ensembles
and more. Please call 413-
243-f30O, 24 hours a day.
Satis{action guaranteed.
Visit our retail shops.

tr PLEASE SEND FREE
COLOR CATALOG.

City 

-State 

_Zip _
Country Curtains
At The Red Lion Inn

Dept. 6018, Stockbridge, MA 0t262

iffi
cumArNE

a

ruffles, Iringe and
Warm colors and

Address

Name

When The New Tenants
look For

An Interior Designer,

Will hu Qualify?

. Y-ou can, wilh New york's only lnterior De-
sign College.

Let our Home. Study program slart you on
your way lO an exciting new career. Or asf amut
our Resident BFA program.

Call2l2.7!Xl.5lt65 tor your rree catatog
or mailthe @upon

Program lnfo.: ! Home Str.rdy D Resk ent
Name rr
Address

City- State _ Zp _

NewYorkSchool
of InteriorDesign

1 55 East 56th Street, New york, New yo* t OO2Z

NovEMBER 1988 . METRopoLrnN nour . 215
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SAVE
Shcf & Cbecil

eyaemr
o Closets
r Garages. Utility Rooms

Hame or Olfice!a

Custom md6:
. Custorn Cut Shelving
o Basket DraBars
r Tier Stroe Fhcks
r Wall Units

TOu. FREE r€0G2324!20
ln Michigan

Soufttieb Rd.

m
Southtield, Ml

3t&5597400

. Utetirne

frIALIIY
IT

$AYSm

':

t

/-.r.

310
t10
310
110
920
lr2
112
tr5
s15
s15
s15
t15
t15
$r5
t15
s15
320
t15
t40

B.
c.
o.
E.

V

Crountry



*,4rs6r''61ula

Ihornos SulV (l 783- 1872)
'Misr Peorca'

Over 300 classic oil paintings precisely reproduced
on canvas bv the exclusive DeNunzio Process. lnom-
parably superior lo paper prints. Wide selection of
exquisite inported lrames, Elegant art, surprisingly
alfordable.

Collection includes Portraits, lmpressionists,
Primitives, Florals, Hunt Scenes, Nauticals, Land-
scapes and more. Order Full Color 100+ page Cata-
log at $5 (refundable with purchase)-$2 ofl cov-
eiprice. Call 1.800.2-CANVAS, Ext. D14, lor
Mabte0ard, VISA or American Express orders, or
send checklo:

HA DeNuruio Co.,lne
Dept. D14
Box 470

MA 01101-0470

FREE cotor Brochure For

Decorating Yout Home wilh Crenels.

'l

lableclolhs available

t'om s12/vd.
52" wide la6r c

FREE
color brochure

' & swatch

!c,t, --'.-_ state zp- |krrrr-rrrf-r-rr

216 . r',trrnopolrlAN HOME . NovEMBER 1988

-.rl:-

Fr. Regmr, R@ Poiil
Crand Coloial ..... . . ..1139.95

GGnd 8alque..-............ 1169.95

LuLT 8el Chateau......... 1I54.95
Modem Victorian........ $154.95

t1oqffi............ $164.95

REED T 
'ARTOXTa0, ISth Cdtury . !139.95

Wodtind, Eulgundy

English Chim€idale...... 1141.95

Framis 1...................... 0159.95

KRX.SflEtr
Re0ous........... . ...... .. $134.95

0{d ltlaD4ard tng. . .. $154.95

Williamsblrg Shell.. .$179.95
tul&n Winslni.. . .. $i84 95

STAII{LES

80ltl X Melon 8ud

tlmau, Tilogy, Colonial

Tlot, Gsham Shell ........ $29.95

cold€i Ribhn tdSe.. . . .. $38.50

ttfD I Nlnrox
Cd0trl SlEIl, 1800.. . . . $21 95

sil.vtRP|-ATE
Frcnch Chippendile

Drsden R@ ..... ....... $36.95

toYtt 00uLr0i
Carolyn, H€118r.............. $19.95
Crnatim........................ 149.95
Diana, ]u1iet..................... $54.95
Sarabande, Albany........... $69-95
Real old Wilhw........... 154.95

Rhdes, Princdon.. .... .... $69.95
Herlo*. ..... . .........189.95
Cailyle...... . . ......1104.95
ilf,Tott
&llem6de. Salurn Blk.... $64.95

lasmire, Grasmsle........... $79.95
MadborouSh.. ...... . ........ $94.95
St. James .. . ..... .. ........394.95
Cffsori... ......$114.95

f,Eo8w000
Wild Strawhrry.............. $62.95

AmheGt, Cavendish

Palatia, t{hl. Dolphins,

iledici, &lani Crane........ $64.95

0sb0urne..... ............$79.95
Runnymead................. $91.95

$45./5
139.9s

$45.95

$48 95

LonlIA(E SlEiandoah..

Rothshi|d........................

Barymse, ilagnilicen@..

Coldei CM.................
CfiYSTAL

ROYAT WORCTSIER/
SP00E Evesham'...... S36.95

Chistmas Trtr. Bl. ltalian $31.95

BoRIAIlolr. ... ....ll5.50
King Edward, Lrdy Ann ... $U.95
UITETFOIO
Lismor€.... .. .. . .. . ...... $3L95
*Fre mup/@real

ftng tdrild
t{flporl Scroll.. ...... $129.95

rxTERt{aTt0r{lr
l@n of Ar.. Prelud€.... Sl39.S5

frlle!

6olham 8onercup,

Strasbour!, Chanli y

Rl rgidenb add 6% el6 t x
Vis/Mastscard acceBed

frics

COMPARE AND SAVE ON

TOLL FREE OROERING 9At' - 6PM EST

l-8()()-448-7237

Thurber's
2 l 58 Plainlield Pike, Unit 1, Cranston, Rl 02921

STERLIN &CHINA
5fKe plde rEng5+pfte pEe rtm95

{xrR ltotr

A8fl$S

SIYINI
accfsgtSlEs
CV ffiET
TATEI{IED

aurMqtEm

I E I D I D FREE LEATSPE0AL

ASK ABOITT

Call Factory now & order
direct belore prlces lncrease

UNBELIEVABLY PRICED FROM

$29e1"?'^illit"lsf"
COIIPARE AT 99.95

Min. 5 year guarante€-Mcnr'lsA

SAUE iI TOOh

Look undei trblc

-

what they arc.

FAGTORY DIIRECT TABTE PAD COMPATIY
ToLL FREE 1(800) 428-4567

PROTECT
TAB

Your Treasured Dining Table ToP

E PADS
WiIh CUSTOM FIT

ON TAMOUS BRAIIIDS

SAVE UP TO

70Yo

Now you can order top quality tighting
by LQhtolier, Nulco, Koch & Lowy,
Georg€ Koracs, Artemile, Atelier,
Fasco Fans, Artup, Halo, L'lmage, etc.
right at home. Call us with manufactur-
sr's name & sule number lor price
qrcte. Visa & Mastercard accepted.

CALL 2

A. DELTA
FIod Lamp in blac{ rhit€ q grey eed€.
2id FREE 500 w.tt halog€n bulb.

B. DOVE
Oore robtes 360'. Com in blec*, white, U€,
red, yellor. 2nd FREE 50 wan habgtr bulb.

For the Lowest Pilcea Ever,
Call and #

t\rsl Qr-ro\itY

A
A
5I
+
Erl

Morlene's Decorotor Fobrics
301 Beech Street - Dept. 2J

Hackensack, N.J.07601
(Proprietors for over 50 yrs.)

Toll Free: (800) 992-7325

Hours; Tues. - Sat. - 10AN,1 - 5PM E.S.T.

SOUTH\TEST - CAIIFORNIA
CUSTOM FURNITURE

BLIY FACTORY DIRECT!

COMANCIIE DESIGN
3019Y: Olympic Blvd. Santa Monica Ca

OI

BEDS START AT
$550 and up
Frcight Collect

For Cataloeue
cill:

Within Calif.
(800) 328-9592
(213) 453-9t92

Corinthian Gpital Coffee Table..
Add Classic charm to any

setting with this beautiful coffee table.
Handcast in
white or terra
cotta. (Glass

not included)

l?',H.

s175.00
(Freight
Collect)

MC/Visa
Accepted

Catalogue
Subscription
$2.00

Century Hall, Inc.
2064 Briarcliff Road, Suit€ 104

Atlanta, Georgia 303n I 4M I 321- 4626

18
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Continuedfrom page 90
founded in 1847 by German immi-
grants. By the turn of the century,
Stone Hill was the world's third-largest
winery, producing over a million gal-
lons a year, when Prohibition halted
produetion. James and Betty Ann Held
were local farmers, raising typical Mis-
souri crops-corn, soybeans-whsn
they got a call from a St. Louis doctor
who was considering buying the de-
funct Stone Hill. That deal fell through,
"but it started us thinking about how
we could buy it and start up in a small
way," says Jim. In 1965, with $1,500,
they did. 'Ve knew so little we weren't
afraid," admits Jim. In the first year,
the Helds made 1,500 gallons of wine,
aging it in used whiskey barrels. oolt

was pretty awful,'? he laughs. "But
each year we learned a little more.
Finally, in 1976, I went out to the
University of California at Davis and
hired a wine maker who knew more
than we did." Stone Hill now produces
85,000 gallons annually, but it remains
a strongly family-oriented concern (son

Jonathan is vineyard manager). The
most intriguing wine I discovered is a
red made from a native grape known as

Norton, which thrives in the Missouri
climate (hot and humid most of the
year but subject to fierce arctic storms
in winter). Dry, spicy and claretlike in
structure, this varietal can stand with
some of the world's better red wines.
\flhile no one has made millions from it
yet, "We're hanging a lot on this one,"
says Jim of the Norton. "This is the one
we want to be known for." O

To checlt, out these uines, or uisit the
oineyards, call or u;rite: Oakencroft
Vineyard, Route 5, Charlottesuille, VA
22901, 804/295-8175; Crosstooods
Vineyards, Inc.,75 Chester Maine Rtl.,
North Stonington, CT 06359,
203/535-2205; Stone Hill Wine Com-
pany, Route 1, Box 26, Hermann, M0
65041,314/486-2221.

lnus.d,
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STITE GTTDE
Wctheryou're renovating-ot iust niuveMfing- Style Guide ahlogslrun thesequality advettisersare an easywaytogetgreat ideastor your
lone. odet alew, or ofierthen alland k@p lortuture retercn@. lJ* he handy coupon, or atttolllrn l-Eui$lizeil.
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1. Al-Ltl[I0: Fine cabinetry and lumiture custom manufac-
tured lo the highest standards provide an extraordinary array
of interaor design possibilities lor every style of contemp0nry
living. Lilerature package. $10.

2. Allf, TAYL0R: our catalog otlers classic tashion lor
today's modern woman, fealuring our Ann Taylor Studio
collection and shoes by Joan & David. A year's subscription.
Domestic $4.00.

3. mP oFF your remodeling project with a good-tooking,
tunctional Armstron0 tile ceiling or suspended ceiling. You can
choose irom a wide variety 0, panerns, from plain white to
decorative to warm "wood" grain. Want peace and quiet?
Select an acoustical ceiling. lt absorbs a minimum of 45
percent of the noise striking i1s surface. Write lor a color
brochure that tells you all you need to know. Free. Armstrong
World lnduslries, lnc.

{. IHE ITRIUI ll00R: Built to be beautalul and beautitully
buitt. As a sliding glass door alternative. The Atrium Door will
provide beauty, energy etficiency, and security to homes and
businesses. Color photographs illustrate their use in remodel-
ing and in new construction. THE ATRIUM D00R & WtNDoW
coRP0RAT|0N. $1.00

5. BARBAOoS YACAnoil l[tontmol: Goodness Gra-
cious Barbados has it all. Goll, tennis, snorkelin0, lish-
ing...cricket. Heavenly weather and lriendly warm people

oreet you.

6. MUHAUS: For more information regarding Eauhaus Up-
holstery and Casegoods Iines, seod lor free brochure.

7. BERilH RIIT FURIffiJRE. Send for Brochure lllustrating
Stonecroft; a Transitional, Rustic Washed oak Suite Available
in Bedroom, Dining Room, 0ccasional Tables and Wall Units.
s7.m.

E. AILtIfiIS: Full lead crystal, hand blown and handcut by
Crisal, Portugal lor Block is available in a spectrum of styles -dramatic, romantic, classic and contemporary Send 50C lor a
lull color brochure of Atlantis stemware patterns.

9. GILPIIATOX, IHE COOXWARE PREFERRED BY PROFES.
Sl0llAt GHEFS: Buitt t0 be the last cookware you'tt ever buy.
Wnte for a complete catalog and lact sheet. FREE.

10. GASA, SmADAVARI: Makers of fine handcrafted dining
and occasional furniture with tradilional transitional and
contemporary styling ofler a lree color brochure.

11. BRoCHURES illustrating the British I'lational Trust, Jay
Spectre, 0riental, French, country English, contemporary &
kaditional wood collections, and a variety of upholstered and
occasional chair styles are providod by Century Furniture
Company. [ii].00,

12. IHE llEW 1988 CHEVY S-10 EIIZER GATAJ 0G: High-
laghting the leatures that make ourS- 10 BlazerAmerica's most
popular sport-utillty vehicle. FREE.

13. C0URISTAX: KASHIMAR catalog displays the Kashimar
collection of '100% wool Persian design area rugs. Couristan
otfers a wide selection o, colors and styles.

14. CRABInEE & EUELYil: For yoursett or tor distinclive gift
giving. Crabtree & Evelyn gourmet loods and luxury toiletries
are known and appreciated nationwide. We use only the finest
ingredients. tree.

15. CRAIE & EARREL: Colorful, unique, conlemporary home
furnishings accessories, many o, them exclusive to CRATE &
BARREL, including dinnerware, cookware, stemware, bar-
ware, plus indoor and ouldoor accessories, come lo you 4
times a year lor iust $2.

16. SIXCE 19113, Drexel Heritage Furnishings lnc, has been
dedicated to unsurpassed quality, superior craftsmanship and
classic styling. For the names of the authorized dealers
nearest you call- 1-ffi-447-4700.

17. DUET]E. W]IOOW FASHIOIIS 8Y HUIITER DOUGI.AS:
Striking photography showcases Hunter Douglas' patented
Duete" honeycomb shades in this new brochure liiled fre
Book of Well Dressed Wndows. No charge.

18. DUx: Complete range of quality luxurious lurniture lor
living room, dining room, bedroom, all made in Sweden. For
100-paoe lull-color brochure, send $5.

19. STUXIIIXG lCEUIlolC ffiomcmPHY - The land of
Fire and lce in beautiful photos. Receive a complimentary
book lrom Elduris lcelandic Vodka.

A. EIZ & Ft0Y0 free dinnerware brochure - Write

21. Ftlf FLtf calalog. The Swiss teaching watch for chit-
dren. Beautilul, colorful and tough. Free.

22. "BEtUflR t IlllIGS for y0ursett and your home. Ex-
quasite lewelry. Treasures of porcelain, crystal, silver and qold.
From The Franklin Minl. ol course. C0l0r brochures lree "

z}. GE. lnlormation on GE's electronic dishwashers features
multiple clcles and diagnostic systems that monitor dish-
washer performance throughout the cycle.

21. HAYlLtil0, the linest name in French Limoges Porcelain.
0ur legendary attention to detail has been a Haviland tradition
since 1842. Send lor our lull color brochure of the many
beautif ul patterns available.

25. HEXRE00I{-TR|OilPHE - A contemporary dining and
accenl collection with overlones ol 19th Century Regency
styling. These sculptural, geometric designs are rendered in a
golden brown West Alrican wood and given a clea( glossy
high tech linish. HENREDoN FURNITURE lND., lNC. $4.00.

26. HYATT RESoRTS CrilCUt ofler the most breathtakino
beachside vacataons in the world. Escape the pressures ol
everyday lile and enioy the spectacular white sand beaches,
turquoise walers and luxurious accommodations at the Hyatt
Cancun Caribe 0r the Hyan Regenry Cancun. FREE color
brochure.

27. STEltltl' HoT WATER DISPEI{SERS give you 190"F
cooking hot water instantly... right at the kitchen sink. Perfect
lor beverages and loods that require boiling water. No kilchen
is complete without one. Four models available, each has a
'l-year in-home service warranty. Full-color brochure. Free.
ln-Siol-Erator.

2E. JElll-AlR: Full-color brochure featuring electric and gas
cooktops, gnll-ranges, wall ovens, microwave ovens, refrig-
erators, dishwashers, compactor and disposers. C0nvenible
coohop range converts to grill, griddle, rotisserie, shish-
kebob, cookeristeamer or wok. Jenn-Air offers downdraft
ventilation system that works without a hood or traditional
updraft system. Free.

29. rAHLUA RECIPE 800f,. Must reading lor Kahlua lovers:
32 pages ol food and drink recipes leaturing the most versatile
liqueur in the rvorld. our treat!

flt. RUGS 0F IARISTAX EROGHURE: 16-page, lull-color
brochure, representing Karastan oriental rugs including the
original Karastan collection. Williamsburg, and Staley Homes
collection. S2.00.

31. XEilY0f, HotE R BI{ISHIXGS: The naturat choice lor
lealher, metal and slone. Send lor our Kenyon leather tacts
brochure. FREE.

32. IRSCH: lryindott/ Shopping Volume il. A comptete guide
t0 planning and buying windowtreatments. Covers, draperies
and curtains, smart altenative styles, vertical and mini blinds,
pleated shades, woven woods, etc. ldeas, photos ol over 150
rooms. Full color. 136 pages. Send $4.00.

:t3. IHE rITCHEXAID" X]TCHEil: Fuil-cotor brochure on the
new line of premium quality appliances. lncludes relrigera-
tion, cooking and laundry equipment, dishwashers, and
portables. KITCHENAID, lNC. FREE.

:N. BAIII 4f,0 XITCHEi IDE S FRot r0HLER: A comptete
set 0l lull-color product catalogs covering baths and whirl-
pools, showers, lavalories, toilets and bidets, kitchen and bar
sinks, faucets and accessories. Plus a 68-page full-color idea
book. Bath Persona, designed to help you plan and create your
bath rvith Kohler. Price S7.00 Kohter Co.

:15. LAiloS' E1{0: Direcl Merchants ol fine wool and cotton
sweaters- Oxlord button down shirts, traditional dress and
casual clothing. LANDS' END soft luggage and a muttitude of
quality goods lrom around the world. I-800-356-4444.

36. LAI|E FURIIIIURE: This 48-page color catatog teatures
dining and bedroom lurniture, occasional tables. cedar
chests, upholstery and many unique accent pieces. THE LANE
c0MPANY $s.00.
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STYLE GUIDE
Wheheryou're renovating-or just rejuvenating- Style Guide catalogsfrom these quality adveftisers are qqgasywayto get gratideasforyourhome.arder

a few, or order hem all and keep tor future reterence . Use the handy coupon , or call toll-tree fiM4782ffi7 .
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37. IEIIHER GEI{TER: Specializing in beautilul
leather furniture. over 25 styles ranging lrom
classic to contemporary, available in 3 leather
grades and 45 colors, s-year exclusive warranty.
Color cahlog. $3.00.

38. tEtox GHll{t AiD CHYSIAL: Send for a full-
color brochure featuring traditional and contem-
porary panerns in Lenox. China dinnerware and

Lenox Cryslal stemware. Plus a color brochure
leaturing Lenox Chinastone"', a collection 0l ver-
satile, casual dinnerware. $3.00.

39. UGIIE RoSET brings to you French refine-
ment and elegance in creating exclusive con-
temporary setting and storage units. Color cata-
log S!.(x).

illl. A utmD EDm0I set of 4lramable oriental
art prints lrom Lipton Herbal Teas. A $20 value,
just $3.50 through this special otfer.

11. LoUVERDBAPE: A new booklet, Louver
Orape's lnsptations, contains 40 pages of col-
orful idea photos showing the use ol vertical
blinds to enhance room decor and conserve en-
ergy. 20 new lines are shown, including solid
vinyl Essence, lrend-settin0 Symphony and
Lace. $1.00.

42. tARVll{ wl1{00w replacement brochure de-

scribes made-to-order windows, and their special
energy-saving features. Brochure includes unique
case histories and illustrates how windows can be

installed in 12 easy steps. No lit-kits are necessary
because windows are made to lit. FREE.

{3. IHE TETROPOTITA]I TUSEUM OI ART

CHBISIilAS CAT LOGUE 132 pages, more than
500 unusual gitts reproduced from w0rks o, art in
lhe Museum's collections. Glass, silver, porce-

lain, iewelry prints, books, cards, and more.
Prices range from $5 t0 $1m0, many presents

between $10 and S50. Catalogue $1.

{{. lrrno0ufirofl m 0m sourH coru]rl{s -
oLD SoUTH Columns introduces its complele line
ol columns. R0und, square, and Plantation styles

{5. ART GATAL0G: New 40 page, full-color
catalog illustrating nearly 200 works by American
artist P Buckley Moss. lncludsd are silk screnes,
lithographs, otfset lithographic prints and post-

ers, as well as a briel biography ol the artist and

inlormation concerning her imagery. THE M0SS
P0RTFoLro. $10.00.

15. l{EC C0t0R ER0CHURES describing the fea-

tures and benefits of NEC'S entire line of state-of-
the-art audio/video products. Experience
NEC- Free.

17. FoUlfiAll{HEtD. BY ilHrAilAB. Extremely
durable, solid surtacing with easy mainte-
nance and repairability - an easy care surface
for kitchens and baths. Free brochure includes
design ideas l0r F0untainhead and 0ther
Nevamar producis.

53. IHE PRIIICESS: Bermuda's charming 100-
yearold hotel maiestically overlooking Hamilton
Harbor. Conveniently located iusl minutes ,rom

downtown Hamilton shopping treasures. FREE

brochure.

5/t. wlllDoWSCAPlllG WITH PEoPLE: Color
booklet presents the complete line oI Pella Win-

dows, Doors, Sunrooms, and Skylights. Energy

saving glazing and shading systems, low mainte-
nance exterior and unique convenience features
are described. Also leatured are Pella's new wood
entry door. FREE.

55. J.8. B0SS superbly handcrafted genuine

brass and iron design beds presenting a full style
range and selection 0l lashion finishes. Send for
free color brochure.

heaw-duty hardware. An inlinite variety of lumF
ture and storage possibilities lor wery room in
the hous€. S€nd $2 tor a complete, lull color bro-
chure wilh schematic dnwings, measurements,
and the name ol dealers and design studios in
your area. Techline.

63. LUXUFY CUSmt HotE C0UrGn0il-50
PLAI{S: Between 3,000 to 3,900 sq. lt. This
beautilul collection contai0s traditional and con-
temponry homes chosen for their outstandino
design by Award Winning Residential Designer
Mike Teclon 0f Virginia. They leature line archi-
tectural-styled Williamsburg, Georgian, Tudor,

Southern Colonial, Federal, French Provincial,
Regency, Cape Cod, Farmstead, and Contempo-
nry These orioinal plans include lamily rooms,
keeping rooms, great rooms, master bedrooms
with sitting rooms, libraries, and other luxurious
amenilies. Beautifully slyled two-sto]ies. Ram-
blers. 1l/i stories, Blueprints available. C0L-
LECTToN B 310.00.

6{. THERilADoR/WTSTE XllG: C0mplete
information on Thermador's products including
microwave ovens, micro-convection, micro-
thermal and seltcleaning ovens: hoods, electric
and gas cooKops; indoor gas barbecues: warm-
ing drawers; dish washers; disposers and trash
compactors. Charge S1.00.

65. Wo[0ERFUL WlllD0t{ insulated Roman
Shades drastically reduce heating and coolino
costs. Custom made sew-it-yoursell kits. Color
Brochure and Fabric Sample, $2.(x).

66. U tS |XILIilBEBTCRYST L:Since1825,
Europe's linest selection ol handcnfted cryshl
stemware and giltware. Tle Jewel 0l Belgium.
Full-color catalogue $1.00.

56. SAIIDLER & WoBTH: The mystique of orien-
tal rugs: discover the hi$ory and beauty ol orien-
tal rugs and leam how to incorporate them into

every deconting style. Free Brochure.

48. OI{EIDA SltlrERStIffiS r)ffers colortully il-
lustrated brochures with a cornplete selection of
stainless, stainless w/selectav(r gold electroplate,
silverplated, gold electroplated, and sterling flat-
ware in traditional colonial and contemporary
designs. FREE.

49. oRREFoRS: Devoid of overly intriicate cut-
ting 0rrefors classic simplicity endures in flawless
crystal. See the entire collection in our magnifi-
cent color calalog $3.00.

5ll. P TEB]{o lltP0RTS: Want to learn more
about fine imported wines? Send for complimen-
tary subscription to the Premium Wne Rep0rt.

51. PEAGHTREE W||{0OWS ll{0 000RS. Free

32 page lull color brochure covering Peach-

tree's complele line ol entry do0rs, patio d00rs
and windows.

52. PtAlll'l{ FAI|CY IITCHEIIS, l]lC.: Brochure
with color photographs of custom cabinetry lor
kitchen, bedroom and bath; plus inlormation on
cabinet styles, accessories and m0re.

57. SARRIEo, Lm.: A booklet leaturing excep-
tional accent furnishings in lull color provides

inlormation about design and old world cratts-
manship ol Sarried products. S1,00.

58. SXALL8o]{E lllG., makers ol authentic En-
glish cabinets desi0ned & hand-crafted to order.
For full-color brochure ol Kitchens. Bedmoms,
and Bathrooms, please send $5.00.

t9. FoR toRE lllFoRtAnoil on how to choose
the best Spring Air" Back Supporter"' mattress
lor you, circle the card lor a free booklet.

O. SUB-ZERo FREEZER C0. 12 page, col0rlul
brochure 0n unique kitchens, l€aturing Sub-

Zero's complete line ol built-in refriqeration. Free.

METROPOLITAN HOME. SIYT,B GUTOU
Dept. 8$102. P0. Box 10824. Des Moines, lA 50336

61. SwARoVSrl. SILUER CFISTAL: Full-color
brochure leaturing Swarovski Silver Crystal's gift-
ware and collectibles line designed by skilled
Austrian craftsmen in 30% + full lead crystal.

62. IEGHLIIIE. Precise, high quality ready'to-
assemble furniture and cabinetry Lamiflate linish,

67. VltoB: lnspire any room, with a surge ol
style. Transform ordinary rooms into extraordi-
nary living spaces with a new lumiture classic the
H0MEFLAME GAS FIREPLACE from VALOR.
Vents thru existing lireplaces, ,ree standing or
directlylhru exteriorwalls. For any room! Send for
tree brochure.

6E. WAilSUTT . lf,rRooUCES'SURR0UXo-
lilGs": A Portfolio ol Design ldeas lor the Home.
A 52 page booklet on decorating with sheets
leaturing easy step by step instructions for 25
exciting proiects. $4.95.

69. WEDGW00D: FulFcolor brochure describing
the unique history and superb crattsmanship ol
Wedgewood China lealures designs ranging from
traditional to contemponry FREE.

70. WESI mlilT PEPPERETU3 stylish and af-
lordable step-by-step decorating ideas with
sheets lor slipcovering chairs, window treat-
ments, making pillows, tolding screens. Send

$9.95 lor your half inch VHS cassene.

71. YAIAZ I( TABLEWARE lllc.: Exceptional
design 18/8 stainless steel flatware and hollow-
ware lor now, tomorrow and always. Colo]
brochure leaturing design flattvare, sewing and

casual colleclions. Free.

72. rErRoPoUrAlr HorE- suBscBlP[loil:
Every month have the latest news in home and

lifestyl€ delivered to your mail box. Twelve issues
lor $1 1 .97.

This form expires 1 /31 /89

! My Cnect or Money order is enclosed.

Please charge my MC VISA AmExtrtrtr
Credit Card Number

Mastercard lnt€rBank Number
Total Catalog Cost 
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with caps and bases in Corinthian Scamozi,
and Doric designs. M0ULTRIE MANUFACTURING

CO, FREE,

Pleaso sGndPleas!


