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Fractal Table

Matthias Bar, Gernot Oberfell, & Jan Wertel
produced by .MGX by Materialise

edition of 25 pieces
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Rare Sculpture Front Console signed Paul Evans 68
Dimensions: 31"H x 100"W x 24"D



RUDOLPH SCHINDLER

CANTILEVERED ARM CHAIR
ELLEN JANSON RESIDENCE
LOS ANGELES, CA 1948
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forms, idiomatic mid-century Mexican modernism
is the new star in the design firmament

JORGE S. ARANGO

UNDER THEHOOD

Edsel and Eleanor Ford’s staid mansion near
Detroit contains a surprising suite of modern
rooms by Walter Dorwin Teague
JOSEPHINE SHEA

GLASS CEILING BROKEN

Women were long discouraged from entering the
world of artful glassmaking. Profiles of three who
have changed that state of affairs

PAUL O'DONNELL

P.J.'S FIRST FORAY

Philip Johnson's little-known first-completed com-
mission, plus “Man of Vision," page 126, a tribute to
the house's longtime resident: the groundbreaking
architectural photographer Robert Damora

KARLA CAVARRA BRITTON & JOANNA LEHAN

SMOOTH OPERATOR

Once the toast of the town, now largely forgotten,
Dan Cooper was one of mid-century America’s
snazziest furniture, textile, and interior designers.
WILLIAM L. HAMILTON

SUSPENSION BRIDGE

With pure, rational architecture that was decades
ahead of its time, Franco Albini revived the
cultural and civic patrimony of Genoa in the
post-war years and beyond

KAY BEA JONES

SPRING2010
[0]¢) 22
28

10
44
16 58
70

122
78
82

128
92

134
144

DEPARTMENTS
BEHIND THE NUMBERS

At Christie's, Carlo Mollino's sleek and sensuous
furniture scores big again

VOICES

A conversation with legendary design intellect and
provocateur, architect Gaetano Pesce

DESIGNER SPOTLIGHT
What's in a Name? The aesthetic, cerebral—and
often pecuniary—attractions of anonymous designs

NEW SENSATIONS
Collectors and design professionals discuss their
newest enthusiasms and market trends

GOING FORWARD
A new section explores the creative ideas and
innovations driving contemporary design

WORKS ON PAPER
Reviews of recently published books for lovers of
architecture and design

CURATOR'SEYE
Museum specialists discuss some favorite
objects—new and vintage

LISTINGS
News, upcoming events, and exhibitions in the
world of design

CURRENT THINKING
Los Angeles auctioneer Peter Loughrey on playing
Sherlock Holmes in the world of art and design

THIS PAGE

by Lynn Thompson

A 2003 blown glass vessel
in apricot and aubergine by
Sonja Blomdahl. Photograph

COVER: COLLECTION OF LENA TORSLOW HANSEN, MONTE NIDO/COURTESY OF THE LONG BEACH MUSEUM OF ART; THIS PAGE: COURTESY OF SONJA BLOMDAHL STUDIOS




- 01 01 01 01 01

M NS SN RSN S MRS DIND DR MW Sm MmN SN BN BN B S GEEE R SRS R N TN SN S A SR S S R e
'l WMIHGL GAYAI.IIGUE HMSOH"E THE ANDY WARHOL CATALOGUE RAISONNE  THE ANDY WARHOL CATALOGUE RAISONNE  THE ANDY WARHOL CATALDGUE RAISONNE  THE ANDY WARHOL CATALOGUE RAISO!

FHALDON FHATDHON PEATION PIATDON

Gagosian

Books, Editions, Posters, Prints & Design

988 Madison Avenue, Ground Floor, NY 10075
T. 212.744.9200 shop@gagosian.com




Serge Mouille

12, rue de Seine, 75006 Paris - FRANCE
Tel. 33 [(0)1 40 20 41 82 - E-mail: lacoste.jacques@wanadoo.fr




RITSUE MISHIMA

JAPANESE [/ b. 1962

HEDGEGALLERY.COM




EDITOR

FIVE YEARS AGO, the launch of Design
Miami as an adjunct to the Art Basel art fair
across Biscayne Bay included a roundtable
discussion entitled “Is Design Crashing Art's
Party?” The parley—chaired, if memory serves,
by the New York dealer Murray Moss—was in-
tended to answer the question of whether a “de-
sign” show had any right to ride on the coattails
of a “fine art"” fair. In other words, the question
was: were design and art of equal stature?
Needless to say, the issue was not re-
solved that evening. One panelist, the architect
Terence Riley, offered the observation that

l I e a Greg Lynn's huge
Alfred Barr, the first chief of New York's Museum of  Sciara Lamp, offered by

Johnson Trading Gallery,
illustrates the folly of

" : . the art versus design
ist, assayed that art had, like design, always served a function: in many cases, he said, paintings— debate.

from the bosomy nudes of the old masters to the notorious L'Origine du monde by Gustave Courbet of
1866—had been commissioned as tasteful (more or less) erotica.
Fast-forward to Design Miami 2009, where another public discussion, led by architect Lee Mindel

Modern Art (where Riley was a department head)
had made design part of MoMA'’s ambit from the start. The designer Gaetano Pesce, another panel-

touched on the nexus (or lack thereof) of design and art. The most interesting comment came from (14 r[‘l
design collector George Lindemann. One reason he enjoys contemporary design, he said, is that, unlike ]C .
y . : g . -
conte/;n[;ora\tiarh;ts,IdheSIgners afre”WIIth tGo listen a?: a;jhere tho the fe?res of tlhe(;r p.attf:ons% " (lllebtl()l]
nd so the wheel has come full circle. Gone are the days when artists complied with, or fought, o
, o ane  WAasS:; Were
the orders of their patrons. Think of Michelangelo and Pope Julius Il and their clash over the Sistine L.

&
Chapel; Bronzino's attempts to please the Medici; van Dyck’s currying the favor of Charles | of England; ( eSlgI]

Veldzquez's service to the Bourbons; and so on down to Warhol's portrait of Ethel Scull. Today, artists

do what their intellects and instincts tell them to do. Collectors can like it or lump it. a]:l art
Thus design, apparently, now presents an opportunity for the re-assertion of the notion of the in- O e llal

volved patron, who can direct the course of a commission. This attitude is just a refinement on a trope 6)

that design dealers have been pushing for several years now: the idea of manufactured rarity—a.k.a. Statu rC -

“limited editions.” The pitch is: “Only ten of these tables/chairs/hot water bottles will be made, so get
yours now.” In some cases this representation is valid: a new Wendell Castle chair finished in an auto-
mobile-grade paint that costs $5,000 per quart can't be mass-produced. At other times, the notionis a
travesty. A “limited edition” piece can be tweaked slightly after the initial run—add grommets; put on a
new finish—and, voila!, you have a fresh "limited edition” series.

But what is most tedious and obnoxious, in my view, is the strident attempt to finesse the delinea-
tion between “art” and “design.” It's not that one field is superior to another: it's that it's a false equa-
tion. There is no single acceptable and comprehensive definition for the word “art” any more than there
is for the word “design.” | would go so far as to say that there are no such things as “art” or “design"—
there are only “artists” and “designers,” and they decide how they want to be regarded by the world.
The intention of these creative spirits is what matters. So, enough already. Let the creators and their

o o

GREGORY CERIO EDITOR

RK

DING COMPANY, NEW Y(

works speak for themselves. The rest of us should shut the hell up.

.
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Wood means cabinets, tables, chairs,
design, talent, experience, functionality
rigor and the beauty of wood, lacquer
and marble.

All together in a contemporary classic.

(212) 673
www.molteni.it
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JOHN HALL (“Suspension Bridge,” page 134)

is a veteran New York-based architectural
photographer. His work appears regularly in
publications, including The New York Times, Elle
Décor, and The Magazine ANTIQUES. At the
moment he is working on images for Private
Gardens of Connecticut, a book to be published
by the Monacelli Press this fall. Though Hall now primarily takes digital
photographs, he has a soft spot for using film and printing his own pic-
tures. Hall's furniture collection includes pieces by Frank Gehry and Le
Corbusier, presciently acquired years ago, mainly in flea markets

JOANNA LEHAN (“Man of Vision," page 126)
is a New York-based freelance writer and edi-
tor who specializes in photography. Lehan has
served as an assistant curator at the Interna-
tional Center of Photography and as a books ed- ‘ —

itor at the Aperture Foundation. Her résumé in-

cludes work on monographs for photographers
Thomas Ruff, Susan Mieselas, and Zwelethu Mthethwa. She writes
regularly for Photograph and PDN magazines, and is currently writing
an essay for a book about the visual work of experimental geographer,
writer, and artist Trevor Paglen—to be published by Aperture this fall

KAY BEA JONES ("Suspension Bridge," page
134) is an associate professor at the Knowlton
School of Architecture at the Ohio State Uni-
versity. Her articles have appeared in a number
of publications, including the Journal of Architec-
tural Educationand E(d)A, Esempi di Architettura.
Her current work includes writings on MAXXI,
the long-anticipated Zaha Hadid-designed museum of contemporary
art in Rome. Jones collects works by Ann Hamilton, Laura Lisbon,
Elizabeth Frolet, and Southwestern American artists, including Fritz
Scholder and Maria Martinez

KARLA CAVARRA BRITTON (“P.Js First Foray,
page 122) holds a Ph.D. in architecturat history
and theory from Harvard University, and is a
lecturer at the Yale School of Architecture. In
2001, Phaidon published her monograph on the
multifaceted work of the Belgium-born mod-
ernist architect Auguste Perret, a book which
appeared in both English and French editions. She is currently editing
a book on contemporary sacred architecture, to be published by Yale
University Press this year. As a native of the American West, she col-

lects Mexican pottery and Native American weavings

KAY DOUGLAS & TOM VOSS (Art Directors)
are the principals of an award-winning New
York graphic design firm, Douglas+Voss.
Douglas has designed and launched more than
25 magazines. Voss, a writer and designer, has
publishing credits on eight nonfiction books, the
maijority about decorative arts. MODERN and
the duo are a perfect fit: Santiago Calatrava and Steven Holl are among
their favorite architects; they collect furniture by George Nakashima
and Paul Evans; and their ceramics collection includes works by Peter
Voulkos, Ewen Henderson, Ruth Duckworth, and Toshiko Takaezu

Edited by BEATRICE V. THORNTON

CORRECTION: In the Winter 2010 issue of MODERN, the names of the Los
Angeles design gallery Modern One and its co-proprietor, Benjamin Storck, were
misspelled. We regret the errors

ARRA BRITTON,

5 DEW: CHRIS ZACHER: COURTESY OF KARLA ¢

LEILA ALAC
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Carlos Motta
Radar armchair, 2008

Peroba wood and oxidized iron
26" x 24" x 28"

Photo courtesy of Fernando Laszlo

38 N. Moore Street New York NY 10013 T.212.219.0017 FE212.219.0044
8687 Melrose Avenue PDC #B205 Los Angeles CA 90069 T.310.657.0020 F.310.657.0090

www.espasso.com




Ron Arad Gio Ponti Osvaldo Borsani

arlo Mollino Ico Parisi Andrea Branzi Gaetano Pesce Carlo Graffi

Galleria Rossella Colombari Via Maroncelli 10 - 20154 Milano (ltaly) tel (+39) 0229001189 fax (+39) 0229002533

www.galleriacolombari.com galleria@galleriacolombari.com
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BEHIND THE NUMBERS

What Sold,
for How Much,
T
& Why?
LOT 244, Christie's “Important 20th
Century Decorative Arts & Design”
sale in New York, December 8, 2009:
An ebonized wood-and-glass occasional
table designed by CARLO MOLLINO
circa 1949-1950. The piece sold for
$602,500 off of a pre-auction estimate

of $250,000 to $350,000. Some
reasons for the unexpectedly high price:

Mollino's Moment

Carlo Mollino (1905-1973) was the
iconoclast nonpareil of twentieth-
century Italian design. Unlike Milan-
based coevals such as Gio Ponti,

he undertook custom assignments
almost exclusively, rarely exhibited
work internationally, and hardly ever

worked far from his native city, Turin.

An architect, and designer of furni-
ture, interiors, and theatrical sets,
Mollino was also a passionate skier,
motorcar racer (and auto designer),
pilot, and photographer. In 2005,
Christie’s sold a 1949 custom-made
oak-and-glass Mollino table for
$3.8 million, a record for twentieth-
century design eclipsed only by the

MODERN SPRING

famed—or notorious—sale last year
of a 1917 armchair, by the Parisian
avant-garde designer Eileen Gray, for
$28 million

Nonconformist Chic

Simon Andrews, the Christie’s
specialist who ushered the Mollino
side table into last December's sale,
draws a parallel between Gray and
Mollino. Both were balky scions of
wealth—he the son of a prosper-
ous engineer; she a member of the
Anglo-Irish aristocracy—who, he ar-
gues, marched to the hymns of their
own design muses. Neither followed
a conventional path to modernism.
Mollino, says Andrews, had the sen-
sibilities of a "structural engineer,”
and indeed delighted in taking artful
photos of his furniture pieces broken
down into their component parts.

Provenance & Prototype

The Mollino side table was con-
signed by the Steinberg Foundation
of Liechtenstein, holder of one of the
great art and design collections in the
world. The foundation had purchased
the table at a 1984 Paris sale of Mol-
lino work, an event celebrated among
design cognoscenti. At that time

the side table was touted as having
been personally owned by Mollino

(Christie's played down the claim in
the December auction catalogue, but
mentioned it nonetheless). The fact
that a cheaper variation of the table
was offered by the American retailer
Joseph Singer, beginning in 1951,
only added to the value of the table
offered by Christie's: it became the
touchstone—the pristine prototype—
for a mass-market piece.

Sex Sells

For all that Mollino can be said to
have used the methods of a structur-
al engineer, his furniture has sensu-
ous, sinuous lines that are suggestive
of the female body. In his avocation
as a photographer, Mollino took
scores of carefully choreographed
nudes, using a Polaroid camera, dur-
ing the 1960s (a number of these
were included in the exhibition Ital-
ics: Italian Art Between Tradition and
Revolution, 1968-2008, which was
mounted at Chicago's Museum of
Contemporary Art this past winter).
The contours of the frame of the side
table suggest a prone human form
with legs raised. The piece, in fact,
was included in a 1997 show at Lon-
don's Design Museum entitled The
Power of Erotic Design.

As for the Buyer ...
Knowledgeable sources in the design
market say that the winning bidders
were Stefan Edlis and Gael Neeson,
noted contemporary art collectors
and philanthropists who live in Chi-
cago and Aspen, Colorado. If correct,
the information would seem to ratify
a pointed (if pointless) argument that
design dealers have been strenuously
pushing for the past several years:
that great design and great art are
one and the same

S IMAGES LTD 2
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Jean Prouvé, Charlotte Perriand, Le Corbusier®
Serge Mouille, Maria Pergay, Michel Boyer, Fram
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Claude Lalanne, Arnaldo Pomodore, Ed Wiener, John Donald, Harry Bertoia

nexxt20.com




S W & Co sprl, 55 rue de la Régence, 1000 Bruxelles, Belgium




DESIGNDEALERS.FI - TEL. +358 45 670 7160
ALBERTINKATU 17, 00120 HELSINKI, FINLAND

TYNELL
STOOL.FI - TEL. +358 40 545 1357

WE
TRUST

IN




ZAHA HADID

Kenny Schachter
WWW.ROVETV.net




VOICES

GAETANO PESCE doe
out a career that began
completed his studies in
driven not by aesthetics b!
in both socio-political cur
of works—such as his sel
the early 1970s, made by d
polyester “cloth” over a m¢
subtle, unique variations b
a piece that could be mas
recently with MODERN a
of his ideas:

do “pretty.” Through-

e mid-1960s, after he
e, Pesce has been
er by an interest
nd the fabrication
bolgotha” chair of
 fiberglass-and-
at allowed for
abricator, even in
fluced. Pesce spoke

What in your opiniop#i the key mission of design

aday? The time_ig#ight for an object to express

g @auty, nice form, and function. Objects
to expre ts of view. They
can have the @ eristic , expressed even
more powerfull onterm@Prary art, In the past,
art was often a prodQ e was no photography,
for example, and thus no way to remember a place
you visited. So you had a painter make a landscape.
Then the camera came on the scene, and art lost
this purpose. But | am convinced that design has a

erful and expressive.

The Design of Politics,
Culture, & Chance

A CHAT WITH ARCHITECT .
GAETANO PESCE, THELION 4=§
OF INDEPENDENT THINKING \

IN THE WORLD OF DESIGN &

Interview by BRENT LEWIS

Top: Pesce and his 1993
metal-and-resin “Verbal
Abuse" lamp. Above:
Pesce's “La Mama” chair
and ottoman, originally
released in 1968, now
produced by B&B Italia.
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the ongoing evolution

functional and a cultural side, so can be doubly pow-

) PESC
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One of a Pair of Arturo Pani Chairs

from his residence in Mexico City, 1949
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Above: A view of Pesce's
Manhattan design
studio. Below: his 1972
fiberglass-and-polyester
“Golgotha" chair.

But today, it seems like designers are mainly con-
cerned with perfection of form—much of it sleek
and sexy, and focused on the surface. | agree. Forty
years ago last year, | issued a chair [the “La Mama"
chair from Pesce’s “Up" series] with a sensual and
soft shape, reminiscent of the body of a woman

But a chain connects the chair to a round otto-

man. Though the chair is quite comfortable, what it
expresses, ironically, is that women are prisoners of
prejudices of men. | was trying to say that a designer
can express a political view—not in a traditional
medium like a magazine article, but in an industrial
object made for a household

You talk about reflecting humanity in design,
which in your work means imperfection, leaving
room for randomness and chance. This goes back
to the Seventies. At that time | was thinking that
society is about difference. Individuals are not all
the same; there are different cultures, languages,
circumstances of origin, etc. Yet political movements
of the day insisted that we are all the same. | tried
to say that democracy is not only the assurance of
equality but the protection of difference. It would be
a tragedy not only for people in general but also for
designers not to understand this. In standardized in-
dustrial production, when an object is different they
call it faulty and throw it out. But | prefer the “faulty”
pieces: each has a personality and is different

This is the idea behind your “diversified series”
works? Yes. For instance, cars are all much the
same, but in the future | hope that they will be
unique for each client. | foresee a third industrial
revolution that will have that technological capabil-
ity. When | first considered how the chain of produc-
tion can change because of atmospheric pressure,
or humidity, or how even a worker’s mood can alter
a piece, | searched out 2 new material and designed




You will find us in Vienna and from the
12" to the 21¢ of March 2010 at the D@’ 660@6
TEFAF in Maastricht, stand no. 604.

Wolfgang Bauer

A. Loos/F. O. Schmidt, 1902

A. Loos/M. Schmidt, 1902

"

—
—
L -

A-1010 Vienna, Mahlerstrasse 15 - phone: +43 1 512 23 79 - e-mail: office@beletage.com - www.beletage.com




32

the “Golgotha"” chair. The MoMA bought one im-
mediately because they saw it was a new idea. I'm
convinced this is still the future. The time of identi-
cal copies is behind us; we are entering a time of
originality. | think the market is asking for this today

It's interesting that you say objects have “person-
alities.” Let me tell you about a lamp | designed,
which | call “Verbal Abuse.” Remember when we
were in school, and there were certain friends who
weren't very smart? The teacher might say: “You
don't understand, you will never succeed in life.” |
call that verbal abuse. A young person who is told
such a thing can react in two ways. One student will
think he doesn't care what his teacher says. Another
one will believe what the teacher says, and he starts
to bend more and more in shame. In life they are
bent people

MODERN SPRII

Above: The 2009 “Mon-
tanara” sofa, covered

in images of an Alpine
lake and waterfall, is one
of Pesce's most fanciful
designs. Below: He says
the “Sunset in New York"
sofa, designed in 1980,
took on a new, sadder
meaning for him after
September 11.

Right, and the lamp is weighed down by lead. The
lamp stands up straight, but there are places where
people can attach one, two, or three weights until
the lamp bends so the light illuminates at an angle
to suit their needs. But the lamp is a doubly func-
tional object. One: it is practical. Two: it tells a story
about verbal abuse

I'm confused. Are you saying that human beings
sometimes bend when they shouldn't, or that we
should remain strong and free? Both. We should
be strong, but also remain reasonable. Verbal abuse
is a fact of life. The wife or husband receives ver-

bal abuse from his or her spouse every day. So do
employees from their employer. The lamp is talking
about the verbal abuse that can happen from the
school to the workplace to the family and house. But
remove the weights and the lamp stands tall.
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So you hope your designs will reach people on an
emotional level? Yes, they should stir the imagina-
tion and also have a function. We make a chair that
goes to a minority—not because it is for a minority,
but because the minority is created as soon as we
bring the chair to market. Certain people with a
certain mentality will like that chair and others will
not. | often make an object, in the end | have two
three, or ten copies. It's different from saying this
object is only done in ten copies. | say this object

is unique and | repeat it for those who will enjoy it
and buy it

GAETANO PESCE | CHIAT DAY NY 1994

Three of Pesce’s 2004
pliable resin XXXL monu-
mental vases, commis-
sioned by the New York
design gallery Moss.

Have the people who buy your work and your
clients changed in forty years? Forty or so years
ago, | was doing my job and only a few people were
interested. Now | do more or less the same kind of
work—Ilike a recent sofa, called “Montanara” that
represents a landscape of a lake in the Alps. They
tell me people like it very much. So that means that
0. | think
people are now more aware of design. But | would
like to return to your earlier question about emotion

something changed from forty years ag

Please do. I'd like to talk about the architectural

project | designed, mainly for myself, for the World

Trade Center site. The “Sunset in New York" sofa

| made twenty-nine years ago returned to my

thoughts on September 11. I've lived and worked in

New York since 1980, and after that day | believed

there was a risk of a social, cultural sunset on New

York because of the tragedy. We haven't been given

a fantastic solution, only arguments and delays

So in a way the tragedy continues. In my project

[essentially, a reconstruction of the Twin Towers,

connected by a large, heart-shaped bridge], | tried

to express something rare in architecture: opti-

mism. When you look at a building, you don't often

say, “Now | feel better about things.” That kind of

expression is simply beyond most architects. With ;
my design | tried to say: “Look, we have a future if
we are optimistic. We have a future if we believe in

new things.” Bl

COLLAGE

20TH CENTURY CLASSICS

1300 N. RIVERFRONT BLVD | DALLAS,TX 75207 | 214.828.9888 | COLLAGECLASSICS.COM
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PHILLIPS

de PURY & COMPANY

DESIGN

AUCTION 28 APRIL 2010 LONDON
Viewing 21-28 April

Phillips de Pury & Company Howick Place London SW1P 1BB
Enquiries +44 20 7318 4021 Catalogues +44 20 7318 4039 [ +1 212 940 1240
www.phillipsdepury.com

POUL HENNINGSEN Exceptional large wall light for the Concert Hall, Scala Theater, 1955 (detail)
Estimate £15,000-20,000
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GALERIE CLAUDE OHG

Exhibition April 12 — May 29, 2010
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Catalogue available on D-50679 Kain
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Monumental “Argente” sideboard Paul Evans, | 968
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"Narcisse" Mirror

Limited edition of three unique pieces.
49" Diameter

L'ART DE VIVRE o

NEW YORK, N.Y. 10021
Important French furniture, lighting and design, 1930 -1970 (212) 734-3510




DESIGNER SPOTLIGHT

Whodunnit?

THE MANY REASONS FOR THE ALLURE
OF DESIGNS THAT CAN ONLY BE
ASCRIBED TO JOHN AND JANE DOE

By GREGORY CERIO

MODERN

At Wright, an “Italian c.
1950" desk lamp went
for $1,250 off a low es-
timate of $2,000, while
"American c. 1960"
seating failed to sell.

AMONG TOP AUCTION HOUSES, the “cover
lot"—the item pictured on the front of the glossy
sales catalogue—is traditionally the pick of the
litter; the sale’s marquee draw. But for his “"Modern
Design" sale last October, Chicago auctioneer
Richard Wright made an unusual, and in retrospect
daring, choice of a cover lot image. It showed a
man in rear profile lounging on an eccentric orange
fabric-upholstered sofa from the 1960s, made of
panels of ash plywood that bulged out at their base
and furled outward at the top, like flower petals
(below). The auction featured items by famous
“name” designers such as Oscar Niemeyer, Serge
Mouille, and Jean Prouvé and Charlotte Perriand,
but arguably the ash sofa—along with a matching
club chair, with which the couch was offered en
suite—was the most aesthetically interesting lot
in the auction. “I'd never seen anything like them,"
says Wright. “The form was amazing—maybe a
little kitschy in an 'l Dream of Jeannie' TV show
sort of way—but certainly unique. | thought the
estimate was reasonable [$7,000 to $9,000 for
the set] and you can't just keep putting iconic
pieces on catalogue covers.”

By now you will have guessed that the sofa
and chair did not find a buyer. And a chief reason,
it is safe to presume, is that the pieces were only
described in the catalogue as “American, circa
1960"—attributed to no designer, nor to any
manufacturer. In any collecting field—it's almost
too obvious to state—famous names sell. But
anonymous designs have a variety of attractions—
practical, aesthetic, and intellectual. Such pieces
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The Italian futurist table
lamp (above) would
have fetched far more
than $15,625 at Wright
had the maker been
known; the anonymous
trompe |'oeil metal box
made in Italy in the
1960s, (right) is on offer
at the New York gallery
Mondo Cane.

MODERN SPFR

DESIGNER SPOTLIGHT

can have a special character that is appreciated by
even the most seasoned and selective collectors.
“A brilliantly designed but anonymous work has a
quality all its own—an air of mystery that makes

it especially compelling,” the famously fastidious
modern design collector John Waddell says. “It
stands on its own two feet, inviting recognition
without having the crutch of a ‘name".”

WITHOUT THE 'LUXURY TAX'
ANAME CARRIES, ANONYMOUS
DESIGNS ARE ALWAYS, RELATIVELY
SPEAKING, A BARGAIN.

And without the “luxury tax” a name carries,
anonymous designs are always, relatively speaking,
a bargain. “People collect for all kinds of reasons,”
says Sally Rosen, owner of the Dallas design gallery
nexxt20. “Those who collect for investment are
only interested in work by known designers.”

Anonymous pieces tend to appeal mainly
to two groups at seemingly polar ends of the
collecting spectrum. At one end, there are those
whose hunting and gathering is driven by a kind of
emotional response led by their own sense of what
it worthy and appealing. Even though this approach
does not put meat on his table—"Auctions are all
about the name game. | put very few anonymous
pieces on the block."—Wright admires it: “I love the
idea of buying only what is pleasing to your eye,”
he says. “It's a method that creates collections that
are interesting and idiosyncratic." Rosen points out
that some of the greatest collectors of the modern
age, such as Peggy Guggenheim, chose things
without regard to the ratification of critics or the
market (and thus usually got into a field cheaply,
before it became fashionable). “They loved what
they had and bought it because they had not
only connoisseurship and a trained eye, but also
because they followed their gut instincts,” she says.
Waddell, an exemplar of Rosen’s remarks, says: “I
pay particular attention to anonymous pieces in
collections and exhibitions; it's generally a sure eye
that put them there."

The other collecting cohort drawn to
anonymous designs are those who select objects
not with their hearts but with their brains—or,
rather, with the idea of putting their brains to
work. In 2007, Patrick Parrish and Greg Wooten,
principals of the Manhattan gallery Mondo Cane,
mounted a group of objects in their space at a
sales exhibition under the banner “Anonymous.”
The event was a success, both financially and
educationally. “Several buyers came in and were
able to tell us, 'oh, that chair's by so-and-so.' It was
a great learning experience,” Parrish says. "We've
always liked things we don't know. Chances are a
piece you've never seen before might be unique,
and what's more probably is. But for me, | love
anonymous designs because |I'm really into the




 JOHN PRINSTE

original lighting, furniture, sculpture, ceramics and glass
created by the leading designers and
artisans of the 20th century

3717a South Dixie Highway
West Palm Beach FL 33405

phone: 561 835 1512
www.john-prinster.com
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TO COLLECT VIA THE
‘BRAND-NAME" METHOD
CAN BE OVERRATED, IF NOT
DOWNRIGHT LAZY.

research. Just because a piece is anonymous today
doesn't mean it will be next week.” Numerous
collectors of modern design share Parrish's passion ;
for whatever the equivalent of expending shoe-
leather is in the Information Age. And odds are &
their efforts will be rewarded. As Wright says: “In a
theory, you should be able to document everything
made in the second half of the twentieth century.” z
It bears mentioning that to collect via the 5
“brand-name” method can be overrated, if not =
outright lazy. “| remember visiting a collector who
rattled off the names of the designers of all his E
pieces,” Wright says. “Problem was, each piece
was a mediocre example of each designer's work.”
Echoing him, Rosen notes that even great designers .
made pieces that, in the production process, s
turned out badly. When she looks at a piece by a
well-known designer, she says her rule of thumb
is “would | buy this piece if it were anonymous?”
(Incidental caveat emptor: Rosen advises that you
should never buy an anonymous piece over the
Internet, or on the basis of a picture: you always
want to examine it firsthand to judge the quality of
design and craftsmanship.) Plus, there is the “been
there, done that" factor. Even an iconic work by a
seminal designer can be yawn-inducing. Granting
exceptions for special provenance, early production

SALLY

JURTESY OF

Three treasures

from France, authors
unknown: (from top) a
1950s figurally carved
table; a c. 1965 free-
form mirror; and a c.
1950 18k gold and
sapphire ring.
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From top: A 1950s
gold-and-quartz brooch
signed by an unrecog-
nized maker; a “French
¢.1970" acrylic desk
that brought a low-ball
$7,500 at Wright; an
attractive but anony-
mous 1920s chair in the
Mondo Cane inventory.
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dates, prototypes, and such, as Parrish says:
“When you've seen your five-hundredth example, a
piece is not that interesting. If everyone has one, by
definition it's not cool”

Besides that, a “famous name" design might
have little to do with the famous name at all.
"Most of America’s celebrated industrial designers
maintained offices staffed with people toiling
behind the scenes, whose work was sold as that of

NUMEROUS ICONIC WORKS ARE
ASCRIBED TO RENOWNED DESIGNERS
WHO PROBABLY HAD LESS TO
DO WITH THEM THAN DID SOME
UNSUNG BUT ACCOMPLISHED
DESIGNER IN THE BACK ROOM.

the name on the door,” Waddell says. “Numerous
iconic works are ascribed to renowned designers
who probably had less to do with them than did
some unsung but accomplished designer in the
back room.” For example, there are the familiar
mid-century chandeliers known as “George Nelson
Bubble Lamps"—wire-ribbed, polymer-skinned
lighting fixtures that come in such shapes as
flying saucers, spheres, and cigars. As design
historian Jeffrey Head notes in an essay on the
Bubble Lamps—which were first issued in 1952 by
the Howard Miller company and are now made
by Modernica—the chandeliers were designed
and engineered not by Nelson but by William C
Renwick, an employee of the firm George Nelson &
Associates. Ah, the glory of being an "associate.”
Finally, there is perhaps the saddest category
of anonymity: the work of those who are unknown
despite every effort not to be so. Sally Rosen tells
a tale of a piece in her inventory: a wonderful
American-made brooch crafted in 14k gold and
rounded quartz that would have
been the height of suave futuristic
design in the late 1950s or early
1960s [shown at top]. “The
piece has a signature that'’s a bit
hard to read. I've sent images
of it to curators, dealers, and
collectors,” Rosen says. “But no
one recognizes it. At a design fair
in Miami, a women came up to my
booth and said she had a signed
piece at home and wondered if
I'd be familiar with the signature.
She drew it on a piece of paper. It
was the same as the one on my
piece. It was so frustrating. But it
encouraged me to continue the
search.” Does the identity of the
designer really matter? That's for
Rosen, as it is for all design lovers,
to decide. [

OF WRIGHT, COURTESY
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The 22nd annual International Contemporary Furniture Fair
May 15-18 2010 at New York City's Jacob K. Javits Convention Center
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Auctions 17 — 21 May 2010

Contemporary Art
Modern Art

Design, Art Nouveau
Silver, Jewellery, Watches

Palais Dorotheum

Dorotheergasse 17, 1010 Vienna, Austria

Tel. +43-1-515 60-570, client.services@dorotheum.at
www.dorotheum.com
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International
Auctioneers

Ginther Uecker (1930 b)), Gate Nailed Shut for the
exhibition “kélnisch — klause — (phobien)”, 1983,
nails and painted doorframe, 230 x 117 x 30 ¢m,
€ 140,000 - 180,000

SINCE 1707




CALDERWOOD GALLERY

Decorative Arts 1900-1950

calderwoodgallery.com

CALDERWOOD 2 |
design 1950 - YaK

calderwood2.com
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1622 Spruce Street, Philadelphia, Pennsylvania 19103 | 215.546.5357
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Gaspare Asaro-Millenovecento INGRAND, Max (1908 -1969)
second floor Fontana Arte manufacturer
Arredoluce Pair of sconces # 2311, ltaly, 1960's
Fontana Arfe 8.25"H, 6.75" W, 4" D

Porl 243 East 60th Street

and much more... New York Gity

ltalian design art from ga1900.1stdibs.com

1930 to 1980
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CHALEYSSIN, Francisque (1872-1951) Bermingham & Co.
A French two door armoire in cerused oak, first floor
circa 1940.

Adnet
64.5"H, 55" W, 16" D Dudouyt

243 East 60th Street Jansen

New York City and much more.....

berminghamantiques.com French elegance from
the XVIll century fo 1940
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NEW SENSATIONS

Collectors & leading figures
in the design world discuss new
trends & fresh enthusiasms

Edited by DANIELLE DEVINE

< WEARABLE ART
"I think one of the great designers under
the radar right now is Claire Falkenstein,
who was an accomplished American
sculptor and who like many artists,
designers, and architects also designed
jewelry. In the 1950s she was discovered
by Peggy Guggenheim, who was so im-
pressed by her work that she hired her
to design the front gates of her palazzo
in Venice. Falkenstein, like Alexander
Calder and Art Smith, designed jewelry
using inexpensive materials. Rarely
did these artists use gold unless it was
something very special.”

AL EIBER, M.D.,

collector

J |

A GREEK DRAMA
“T.H. Robsjohn-Gibbings was a friend
and client of mine. He made some of :
the most beautiful furniture of the mid- ¥

century period, first in England, then in =
America, and finally in Greece, where he !
retired. His original Klismos chair was 2
produced in London in 1936; the pair | w
have were made in Athens in the 1980s
and have a white lacquer finish, which
is very unusual, since he usually used a S
clear lacquer to show the wood grain.” 2
JACK LENOR LARSEN, E
designer and collector

A A WOMB OF ONE'S OWN
“Wendell Castle's ‘Enclosed Reclining Environment’ from 1969 is one of his
earliest pieces and was exhibited in his first show in New York, It is perhaps
Wendell's most important piece, and it's a real honor and pleasure to own it. B
It was designed in his stack-laminated style and has a function, which first at- =
tracted me to the piece. | have it in my office and actually do take naps in it."

GEORGE LINDEMANN, =

collector

i)8 MODERN SPRING 2010
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SENSATIONS

FEATS OF CLAY
“I'm a huge fan of Heath Ceramics. Their pieces have a timeless
quality that is so rare in this world of temporary trends. They're
handmade in the San Francisco area, so it's a local product and
there's so little that's handcrafted anymore. My dishware is
Heath. We use Heath tiles in our architectural projects; they're
beautifully proportioned and reflect the same kind of design pri-
orities and goals that we have in our work. It's about clean lines,
simplicity, and a kind of raw, natural material; colors and tones
that are of the earth and part of the earth; and a human inconsis-
tency that is joyous.”
LEO MARMOL,
architect, Los Angeles

> BRIEF INK COUNTER
“I never would have thought I'd
be excited by a calendar, but the
London-based designer Oscar Diaz
has designed one that is absolutely
amazing. His calendar has a white
sheet of paper for each month, with
raised numbers for every day. The
embossed numbers are attached to
a paper wick, which you insert into
a bottle of ink—a different color for
each month. The incredible thing
is that Oscar calibrated the rate at
which ink is absorbed into the em-
bossed paper numerals, so that when
a day ends, the corresponding paper
number is full of ink. The thing is
gorgeous and ingenious. Right now,
Oscar's calendar is in the prototype
stage, but he hopes it will be in pro-
duction soon.”

AMY LAU,

interior designer, New York

25 EASY PIECES
“What | love today is the resurgence
of great design in simple forms best
exemplified by the recent show ‘The
Future at Home: American Furniture
1940-1955' presented by the Museum
of the City of New York. The exhibition
featured twenty-five pieces of com-
pact, lightweight, and flexible furniture
by designers like Carl Anderson and
Ross Bellah [chaise from 1942
shown left], Charles Eames and
Eero Saarinen, which grew in appeal
among consumers in the mid-twen-
tieth century, paving the way for the
mass-marketed furniture of today.”
JAMES P. DRUCKMAN,
president & CEO of the
New York Design Center

()() MODERN
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» LOADED MAGAZINE
“Recently | have started collecting issues of
Flair, a magazine from the early 1950s. Only
twelve issues were ever produced before it
folded, due to the high production costs. It
was a lifestyle magazine with a very novel
approach: each issue was an entirely new
experience accompanied by a new logo and
die-cut cover, investigating several different
categories of modern life—fashion, interior
design, art, entertainment, literature, gar-
dening. The layout, use of color, foldouts,
and tactile pages were totally ahead of their
time, and surely could be a reference for the
fantastic set designers of Mad Men."

LORI GRAHAM,
interior designer, Washington, D.C

MODERN SPRING 2010
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< MODERNE MAESTRO
“I was introduced to Gilbert Rohde and his furniture
by a friend who is an expert in mid-century modern
design. | immediately bought a small ‘ectoplastic’
burl desk from the Herman Miller ‘Paldao’ line of
the mid-Thirties. | fell in love with its elegant mod-
ern look, sensual biomorphic design, the way the
top seems to float, and the leather-upholstered
sides. | became intrigued by the fact that Herman
Miller brought modernism to America at large, by
mass-producing furniture that was flexible, inter-
changeable, informal, and multifunctional. Rohde is
a great American story.”
JANE RUSHTON,
collector

. ey e S

<4 "PUNK" ROCKS
"I have noticed, particularly in lighting de-
sign, the return of gilt-bronze—a very opu-
lent material popular during the baroque
period—used to create beautiful stream-
lined modern objects. When I'm designing
for my clients it's important that things are
not just rare but inherently and timelessly
beautiful. | am particularly interested in
the work of New York lighting designer Art
Donovan. In his ‘Steampunk’ designs he
uses, among other things, recycled clocks to
create decadent and intelligent designs that
are not just pure and functional but beauti-
ful. You can't quite say if it's art or design,
but why can't it be both?”
RAJI RADHAKRISHNAN,
interior designer, Washington, D.C,
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¥ GUILTY TREASURE
“This cabinet by Studio Job's duo Job Smeets and Nynke Tynagel can be
seen as a rebellion against the absence of social-political concerns in the
design world. They want more for their creations and themselves, and
in that sense they could well be at the crossroads of design and art. The
inlayed subjects are an inventory of deadly excesses—armed helicopters,
nuclear power plants, high-voltage pylons, as well as depictions of surviv-
ing animals and skeletons of those unable to escape. The piece presents an
‘end of the world’ scenario where man is clearly guilty.”

EDWARD MITTERRAND & STEPHANIE CRAMER,

gallerists, Geneva, Switzerland

4 NICE THREADS

“One of the most influential artists of our time is
Sheila Hicks. She is a textile phenomenon with an
unbelievable talent for texture, color, and scale. |
have so much respect and admiration for her pro-
gressive vision; she is truly a revolutionary in the
design realm.”

KELLY WEARSTLER,
interior designer, Los Angeles

<4 ILLUMINATING IDEAS

“| am a great believer in the power

of art to inspire design. The work of
artists like James Turrell, for example,
has had a significant influence on the
work of many architects—the way we
design rooms and manipulate light
His explorations into our perceptions
of light within a space have led me to
focus on a sense of serene, expanded
space through the subtle use of indi-
rect light.”

JIM OLSON,
partner, Olson Kundig Architects, Seattle
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An open air marketplace featuring a curated
selection of skillfully crafted products

Preview Benefit Event Saturday, June 5, T1am-7pm
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Ralph Goings, “Gem Top”, Watercolor, $30,000 - 50,000

MODERN ART & DESIGN AUCTION

Sunday, May 23, 2010, I2pm Noon (PST)

suoljane ulapou W
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In addition to these selections, this auction will feature
Fine Art offerings by Andy Warhol, Jean-Michel Basquiat,
Henri Matisse, Arnaldo Pomodoro, Alexander Calder,
Keith Haring and Ed Ruscha. Decorative Arts material
includes work by Frank Lloyd Wright, Phillip Lioyd Powell,
Sam Maloof, Peter Voulkos and George Nakashima.

Tony Rosenthal
Sculpture
$6,000 - 8,000

Francois-Xavier Lalanne
“Rhinoceros Bleu"
$25,000 - 35,000

INQUIRIES PETER LOUGHREY 323-904-1950 PETER@LAMODERN.COM




hivemodern.com

=5







GOING

21st Century Alchemy

70

INTRODUCING A NEW DEPARTMENT ON THE
THEMES & DREAMS DRIVING CONTEMPORARY
DESIGN. FIRST UP: MIRACLE MATERIALS

By STEPHEN MILNE

FOR ARCHITECT ANDRE KIKOSK]I, it was love at first sight. “This
is an amazing material," he says, “so beautiful and ethereal. Is it
wood? Is it lighting? It is poetry!”

Luminoso, the object of Kikoski's ardor, is a composite material in
which optical fibers are sandwiched between thin layers of wood
Perhaps only an architect, or an industrial designer, could be sent
into raptures by such a new building product. But to a degree that
few people realize, the design process is driven not only by draft-
ing, doodling, philosophizing, or imagination, but also by novel,
hitherto inconceivable materials. A visit to Material ConneXion,
a New York City-based global materials consultancy and resource
archive, provided an introduction to other products made of
elementary natural substances that, via a sort of alchemy,
scientists and engineers have endowed with almost supernatural
qualities. Here are three of the most intriguing
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GLOWING WOOD Luminoso wood
paneling comes out of Austria from
the firm Litwork. As noted, the mate-
rial is made by alternating layers of a
hardwood—black walnut, black cherry,
oak, mahogany, teak, wenge, and

| maple are all available—with layers of
optical fibers. When installed in front
of a backlighting source, the Luminoso
panels give off a soft radiance. If you
place a scrim with an image—a cor-
porate logo, say—in front of the light

= source, the image will appear on the
panel surface. The arrangement of the
optical fibers within the wood can be
customized. Kikoski used panels with
vertical rows of pinpoint fiber-optics to
great effect in the walls behind the bar
at the Wright, the new restaurant at the
Guggenheim Museum in New York.

The rear bar wall at the
Guggenheim Museum in
New York's new restau-
rant the Wright (above)
incorporates Luminoso,
the wood and fiber-optic
hybrid (inset).

An image on a scrim, placed between the backlight source and
Luminoso paneling, will appear on the surface of the material.

COURTESY OF LITWORK GMBH (2)

KIKOSK| ARCHITECT;

COURTESY OF ANDRE




The 22nd annual International

Contemporary Furniture Fair,

May 15-18, 2010 will turn

New York City’s Jacob K. Javits

Convention Center into a

global summit for what’s best

and what’s next in design.

The 22nd annual International Contemporary Furniture Fair
May 15-18 2010 at New York City’s Jacob K. Javits Convention Center
800-272-SHOW or 603-665-7524 icff.com
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Though NancStnecs FLEXIBLE ROCK The German firm} Richter Veneer

madeiecin resiue Technology has developed a surfacing material

the rockiis cutso thlt;ly made of slate called NanoStone. The company

it will bend like leather. slices rock into ultrathin sheets—little more than
one-hundredth of an inch thick—which are then
bonded with polyester resin and glass fibers to

,,[‘) . \/ . / . / e a slim fleece or leather substrate. Contrary to all
erraskn nas a numoer ()/ laws of physics, you might think, the slate becomes
eco ‘("()I?.\'('l'()[[.\' (I[[l'i/’[l[(‘.\'.’ no lrees as lightweight and pliable as vinyl. Richter touts
e 8 NanoStone, which comes in black, gray, or earth
(ll'(’_/([l'lﬂ(’(/. and neither water tones, as a novel material for covering cabinetry or
nor bleach is used in production, =L
i A ) columns. The product has already been used to
thus eliminating worries about accent automobile interiors and, sources say, will be

. » used in a line of Armani handbags.
water pollution. : .

PAPER FROM STONE Perhaps the most surprising
new material is called TerraSkin: a paper made from
a blend of calcium carbonate and a small quantity of
nontoxic resin. Design & Source Production in New
York and Johnson Paper of Chicago markets the white
sheets, opaque or translucent, which have similar
characteristics to regular paper in terms of strength
and durability. They can be folded or cut, and are
also water-resistant. The product has a number of
eco-conscious attributes: no trees are farmed, and
neither water nor bleach is used in production, thus
eliminating worries about water pollution. And if
thrown away, TerraSkin will degrade back into mineral
powder within a few months. In terms of printing
applications, inks do not bleed because the paper

is fiberless (images and type stay sharper), and 20
to 30 percent less ink is required. TerraSkin already
has earned hipness points in the design world: the
Museum of Modern Art's stores use it for their shop-
ping bags and gift boxes. And there's the sweet irony:
who'd have thought that after all these centuries,
we'd be writing on stone again?

NMoMAstore.or

x

The design stores of New
York's Museum of Modern
Art now use TerraSkin, a
“paper made from stone,”
for their shopping bags.

COURTESY R

72 N——
—_ MODERN SPRING 201



VALERIO ANTIQUES
ART DECO

250 Valencia Avenue Coral Gables, FL 33134 P:305-448-6779 F:305-444-1634
www.valerioartdeco.com mail@valerioartdeco.com
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ARNAUD PLAISANCE

+33 6 10 49 83 38

: postmaster@plaisance-expertise.com
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DROUOQT RICHELIEU - ROOM 5 AND 6 - PARIS

PREVIEW
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* Eugene GAILLARD
EXEPTIONAL PAIR OF CHAIRS AND TABLE COMING FROM AN IMPORTANT BEDROOM.

CIRCA 1900.




New furniture made in Brooklyn
Studio/showroom in DUMBO: 20 Jay St. 2nd floor, Brooklyn, NY 718-596-6502




A SKINNER

modern art & 20th century design
at auction

www.skinnerinc.com
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Consignments of exceptional
20th century furniture, decorative
arts, and fine art always welcome.
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competitive rates « personalized service

Contact:
paintings 508.970.3206
paintings@skinnerinc.com

20th century 508.970.3253
20thcentury@skinnerinc.com

Arnaldo Pomodoro (Italian, b. 1926), Rotante primo sezionale n. 1
{Rotating First Section No. 1], 1966, sold for $486,000 January 29, 2010

Nakashima Walnut Desk, to be offered March 27, 2010
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WORKS ON PAPER

RADIANT RE-ISSUES, THE STORY OF A NEGLECTED DESIGN SAVANT, AND A NOVEL
CERTAIN TO BE RELISHED BY LOVERS OF BOTH DESIGN AND LITERATURE

JOSEF HOFFMANN (1870~
1956)—the human bridge
between the historicist design
styles of nineteenth century Mid-
dle Europe and the advent of the
region's modernist movement in
the twentieth—wrote his terse
Autobiography in or about 1548,
though it was not published until
1972. Dry and wry by turns, Hoff-
mann's story suffers from pre-
sumption that the reader already
knows much about his life, work,
and times. The present re-issue
is welcomingly enhanced—if

not necessarily invigorated—by
copious, comprehensive, and
almost too-exacting footnotes
Still, the book, with text in both
German and English, provides an
authoritative chronology of such
seminal events as the founding
of the Vienna Secession artists'
union in 1897 and the establish-
ment of the Wiener Werkstatte
in 1903. Above all, this edition

of Hoffmann's autobiography
serves as a kind of guidebook for
design lovers interested in fur-
ther exploring the development
of modernist work and ideals

JOSEF HOFFMANN:
AUTOBIOGRAPHY
Hatje Cantz, 144 pages,
paperback, $30
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EDGAR MILLER

CHICAGO AND its environs have
been such a thoroughly explored
crucible of architectural and de-
sign innovation—from the work
of Daniel Burnham, Louis Sul-
livan, and Frank Lloyd Wright to
that of Mies, Bertrand Goldberg,
and Harry Weese—it is hard to
believe that any ingenious local
architect and designer has not
found a niche in the city’s pan-
theon. But as the newly published
Edgar Miller and the Handmade
Home demonstrates, some bril-
liant creative spirits somehow
slip the notice of the eminences
of design studies. Perhaps one
reason this is so in Miller's case
lies in the book's subtitle: “Chi-
cago's Forgotten Renaissance
Man." “Forgotten" is not the key
word: “Renaissance” is. Miller,
whose career thrived in the 1920s
and 1930s and who died in 1993
at age 94, simply mastered too
many skills to be easily catego-
rized. That aside, Miller's oeuvre
is amazing: his decorative wood
carvings rival those of Eliel Saa-
rinen in his Scandinavian Folklore
period; his stained-glass windows
arguably surpass those of Wright;
his sculptural bas-reliefs are the
nonpareil of streamline moderne;
and he was a deft painter and
muralist. We enjoin you to buy
this lavishly illustrated, illuminat-
ing volume.

EDGAR MILLER AND THE
HANDMADE HOME

By RICHARD CAHAN,
MICHAEL WILLIAMS, &
ALEXANDER VERTIKOFF
CityFiles Press, 400 pages, $50

ALONG WITH composition of
music, the use of color in art and
design is undoubtedly the most
difficult aesthetic practice to
describe in lucid and practical
terms. Both disciplines are so
fraught with emotion, instinct,

and subjectivity that they defy at-

tempts to set concrete principles
and guidelines. In 1963, with In-
teraction of Color, Josef Albers,
the Bauhaus-trained artist then
teaching at Yale, laid out strate-
gies that were not so much hard-
and-fast rules as suggestive and
inspirational tenets for exploring
the relationships between hues.
That year the university press
published a painstakingly printed
(Albers insisted on perfection),
unbound double portfolio of the
book—one part silk screens, the
other explicatory text—in an edi-
tion of 200. It sold out quickly,
and more than 200,000 small-
format paperback editions of Al-
bers's book have been sold since.
Recently, the Yale press released
a new large-format, slip-cased,
and bound edition of the two
volumes that make up Interaction
of Color, as carefully prepared as
the 1963 original. This lustrous
work deserves a place in any ar-
dent modernist’s library.

INTERACTION OF COLOR

By JOSEF ALBERS

Yale University Press, 145 color
plates, $200

Wy b
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THIS SPACE rarely affords op-
portunities to review fiction, so
we'll seize upon the recent news
that the Villa Tugendhat—the
Ludwig Mies van der Rohe resi-
dential masterpiece, completed
in 1930, in the city of Brno in
today's Czech Republic—is about
to undergo a much-needed res-
toration to bring to your attention
Simon Mawer's wondrous novel
The Glass Room. Mawer's book
traces the history of the house—
which is given the alias “the Villa
Landauer”— from the commis-
sion granted by a progressive
Jewish Austrian automaker and
his newlywed gentile wife to

the German modernist archi-
tect Rainer von Abt (i.e., Mies),
and through the structure’s
subsequent maltreatment and
neglect by Czech, German, and
Soviet authorities in wars both
hot and cold. While the theme of
Mawer's novel is the desperate
human impulse to find order and
harmony in the midst of chaos,
the house itself becomes a char-
acter in the drama, as a powerful
emblem of the force of rationality
against blinkered willfulness.

THE GLASS ROOM

By SIMON MAWER
Other Press, 405 pages,
paperback, $14.95



The Nation's largest and finest antiques center. Over 100 Galleries offering Period Furniture, Designer Jewelry, Silver, Paintings, American,
European, Asian, African and other Objects of Art. Open Daily 10:30AM-6PM, Sun 12 -6PM « Convenient Parking * Open to the Public.
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Silver kinetic necklace by Arnaldo Pomodoro. Pop Art pendant/brooch by Roy Lichtenstein. Enamel on silver.
Pendant is 4 1/2" long x 3" wide, with chain, 17" long. Milan, Italy. C. 1967. Designed for “Multiples”. Signed. 3" high x 2 1/2" wide. C. 1968.

Rare abstract pitcher by Antonio Pineda. Sterling silver. Butterfly brooch by William Spratling. Sterling silver and bronze.
Taxco, Mexico. C. 1953 - 1960. 3 1/4” wide x 4" high. Signed. C. 1940 - 1946.

GALLERY 18 TEL: 212-872-1422 www.leahgordon.com leahgor50c@aol.com

Specialists in artist and designer jewelry, modern pottery and objects of contemporary design.

Manhattan Art & Antiques Center: 1050 2nd Ave. (55th St), New York, NY 10022 « (T) 212.355.4400 « E-mail: info@the-maac.com
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CES DEEMED RELIABLE AND IS FURNISHED SUBJECT TO ERRORS, OMISSIONS, MODIFICATIONS, REMOVAL OF THE LISTING FOR LEASE, AND INCLUDING
GO ISSION FOR PARTICULAR OFFERINGS IMPOSED BY PRINCIPALS OR AGREED BY THIS THE TERMS OF WHICH ARE AVAILABLE TO PRINCIPALS OR DULY
GEDIMENSIONS SET FORTH ARE APPROXIMATE,




Curator’s Eye

WE ASKED CUSTODIANS OF LEADING TWENTIETH-CENTURY AND
CONTEMPORARY DECORATIVE-ARTS COLLECTIONS
TO DISCUSS ONE OBJECT THAT THEY FEEL IS PARTICULARLY
NOTEWORTHY. HERE IS A GALLERY
OF THEIR CHOICES. Edited by Chloe Lieske

RUDE OSOLNIK
CANDLESTICKS
Macassar ebony
Fabricated 1988
Designed 1940s

“Osolnik’s

“AT MID-CENTURY, the lathe was widely regarded as an implement of generic design,

better suited to the mass production of chair legs, spindles, and banisters than to experi- ('(lnd[estl('ks qUICk[,\’
; g ¢ : .

ment§ |_n modern aesthetics. But vlﬂ the eafrly 1950s a hanq ul oflartlst.s, including James qarnered af[(’nllon.
Prestini, Bob Stocksdale, and Rude Osolnik, were challenging this notion with sleek . X

wooden housewares, turned individually by hand yet exhibiting the crisp lines and ef- I‘C’(’(’I\’Iﬂg [h(’
ficient execution favored by a post-war society enamored of industrial design. Osolnik’s o .
candlesticks quickly garnered attention, receiving the 1955 Award of Good Design from 190‘) ‘4H7(Ird Oj
the Furniture Association of America. Near the end of his six-decade career, the artist (IOOd D(’Slgn. 3

claimed to have turned more than 100,000 candlesticks. They elevated Osolnik’s posi-
tion in the fledgling studio craft movement, and cemented his role as a founder of the
field of wood art, which has grown at exponential rates since the 1970s. Osolnik turned
candlesticks in a variety of woods, including ebony, of which this set is one of the most
sumptuous examples.”

NICHOLAS R. BELL, curator, Renwick Gallery of the
Smithsonian American Art Museum, Washington, D.C
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DECORATIVE ARTS & DESIGN AUCTION
MAY 26, 2010 | DALLAS, TEXAS | LIVE & ONLINE

Heritage Auction Galleries presents

a Signature® Auction of Decorative Arts
& Design, featuring furniture, ceramics,
glass, marbles, bronzes, lighting, mirrors,
centerpieces and and clocks, in the most
popular styles of the last three centuries.

LIVE AUCTION:
MAY 26

LOT VIEWING:
MAY 21-25

For more information contact:
Tim Rigdon at 214-409-1119
or TimR@HA.com

1. R. LALIQUE
Bellecour, clear glass, Marcilhac no. 993
designed 1927, 11-1/4 in.
Estimate: $15,000-$20,000
HA.com/5039-11003
The Property of Dorothy & Sidney Factor

Proceeds to benefit charities

. DAVID DOWLER
Directional ponse, 1988
Steuben Gl Corning, New York
Lead crystal, 35 x 20-3/8 x 16-7/8 in.
Estimate: $10,000-$12,000
HA.com/5039-14004

. ERIC HILTON
Light Bird Alignment, 1988
Steuben GI Corning, New York
Lead crystal, 67-1/2 x 17-1/2 in. diameter
Estimate: $14,000-$16,000
HA.com/5039-14006

Receive a free copy of a catalog, from
any Heritage category. Register online at
HA.com/MOD18862 or call 866-835-3243
and mention reference MOD18862.

Always accepting quality consignments

of American & European Art; Modern &
Contemporary Art; Vintage & Contemporary
Photography; Art of the American West; Texas
Art; lllustration Art; Furniture & Decorative
Arts; Fine Silver & Vertu; 20th Century Design;
Jewelry & Timepieces.

Annual Sales Exceed $600 Million | 500,000 Registered Online Bidder-Members  Twe WorLo's Tuirb LarGEST AucTion House

World Headquarters | 3500 Maple Ave, 17th Floor, Dallas, Texas 75219 | 800-872-6467 HERImE E
DALLAS | BEVERLY HILLS | NEW YORK | PARIS | GENEVA Auction Ga”en&”

TX licenses: Samuel Foose 11727; Andrea Voss 16406 * This auction is subject to a 19.5% buyer's premium




Curator’s Eye

“THE BOBY TROLLEY demonstrates an understanding of the needs of contemporary culture. The piece epitomizes Joe Co-
lombo's design philosophy. He aimed to design equipment for living that is autonomous and flexible and that can be coordinated,
converted, and utilized in different ways, so that it always adapts itself to its user. Colombo had a draftsman’s storage require-
ments in mind when he designed the Boby, but it is useful for any home or office, with its revolving drawer units, drop-in trays,
and three castors, which enable it to be easily moved. Made of injection-molded plastic, available in a range of bright colors, the
Boby helped make plastic a valid material for use in the home and office environment. It's a simple, accessible, and enduring
piece of design. What's more, it's perfect for the needs of the modern-day curator!”

DONNA LOVEDAY, head of curatorial, Design Museum, London

JOE COLOMBO
THE BOBY TROLLEY
Designed 1969

“The Boby helped
make plastic a
valid material
for use in the
home and office
environment.”

—
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MODERN & CONTEMPORARY ART AUCTION
JUNE 2010 | DALLAS, TEXAS | LIVE & ONLINE

Annual Sales Exceed $600 Million | 500,000 Registered Online Bidder-Members

3500 Maple Ave, 17th Floor, Dallas, Texas 75219 | 800-872-6467

World Headquarters

DALLAS |

TX licenses

BEVERLY HILLS | NEW YORK |

Andrea Voss 16406 » This auction is

PARIS |

subject to a 19.5%

GENEVA

Samuel Foose 11727 buyer's

premium

Heritage Auction Galleries presents

a Signature® Auction of Modern &
Contemporary Art, featuring paintings,
sculpture and works on paper by the
foremost artists of the late 19th and 20th
centuries, as well as works by significant
contemporary artists.

For more information contact:
Frank Hettig at 214-409-1157
or FrankH@HA.com

MEL RAMOS

Sheena, Queen of the Jungle, 1980
Qil on canvas, 30 x 26 in.

Estimate: $120,000-$160,000
HA.com/5043-19001

From the Estate of Charles Martignette.

ARMAN

Accumulation Colombienne, 1979-80
Painted bronze sculpture, 17 x 27 x 25 in
Estimate: $20,000-$40,000
HA.com/5043-26001

The Property of Max Factor lll sold te benefit various charities

FRANK STELLA

Untitled (Polar Coordinate), 1963
Acrylic, gouache, crayon, glitter
and monotype, 38-5/8 x 38 in
Estimate: $30,000-$50,000
HA.com/5043-14002

Receive a free copy of a catalog, from
any Heritage category. Register online at
HA.com/MOD18876 or call 866-835-3243
and mention reference MOD18876.

Always accepting quality consignments of American
& European Art; Modern & Contemporary Art;
Vintage & Contemporary Photography; Art of the
American West; Texas Art; lllustration Art; Furniture
& Decorative Arts; Fine Silver & Vertu; 20th Century
Design; Jewelry & Timepieces.

THE WoRLD'S THIRD LARGEST AucTiON HOUSE

HERITAGE @
Auction Galleries
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ATTRIBUTED TO
ADOLF HEGENBARTH
VASE, 1925

Glass, enamel

“WHEN CUBISM left the confines of the canvas, the results could be
startling. Here, it produced a writhing orgy of cubist men and women. The
planar figures, all rendered in black lines against etched surfaces, snake
their way around the vase in a frenzied dance—foot to head, elbow to neck.
The vase's daring composition and meticulous execution make for a truly
extraordinary example of 1920s E