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G R O S S M A N ' S S A Y S . . . 

be your home Sales Clincher^' 
C O S T L E S S 

T H A N T H E 

F I N E S T 

S T E E L 

K I T C H E N S 

5 Y E A R 

C U A K A N T C E . 

HAND MADE BY SKILLED 
PENNSYLVANIA DUTCH CABINETMAKERS 

# Formica wear -s ty led counter top 
# Hand rubbed furniture-veneer lifetime doors 
# Choicest cabinet wood, selected for beauty 

and everlasting durability 
# Mortise and tenon tongue and groove 

construction 
# No unsightly nails or screws to show 
# Acid-resistant two-bowl sink 
# Jewel ry chrome mixing faucet 
# Lifetime finish 
# Hardwood furniture drawer guides 
# Sliding cutting board 
# Metal bread and cake box 

L s h a p e . . T s h a p e . . U s h a p e 
or s t r a i g h t l i n e . . c o m p a c t 
or v a s t , a s e l e c t i o n of o v e r 
7 5 0 Y O R K T O W N E K I T C H E N 
c a b i n e t s m e a n s e x a c t fit fo r 

a l l k i t c h e n s . 

O n l y Y O R K T O W N E o f f e r s a n u n c o n d i l i o n -
a l f i v e y e a r g u a r a n t e e a g a i n s t d e f e c t i v e 
m a t e r i a l o r w o r k m a n s h i p . I n s i s t o n th i& 

a d d e d p r o t e c t i o n . 

The focal point of cl inching a home s a l e i s , In 
most c a s e s , the kitchen. The prospective w o m a n 
buyer wi l l spend more time, ask more ques t ions , 
examine more closely the kitchen of a n e w l y 
constructed home than a n y w h e r e e lse . Let the 
c lean, uncluttered l ines; the matchless features of 
Y O R K T O W N E KITCHENS be your silent s a l e s m a n . 
O n l y Y O R K T O W N E offers the warmth a n d beauty 
of w o o d with an intelligent design incorporat ing 
the finest of modern conveniences. 

F R E E K I T C H E N P L A N N I N G S E R V I C E 

Exclusively for Architects and Builders . . . a 
FREE money sav ing , time saving service . . . 
Grossman 's wil l expertly design or quote on a n y 
style or size Y O R K T O W N E KITCHEN . . . for 
homes or apartments . . . specification literature 
sent upon request. 

FAST S ITE DELIVERY 

25 YARDS T H R O U G H O U T NEW ENGLAND 

z 
i t E w m i a m i a i i e m B m m e m T e t i m D m m 

Main Office: 130 GRANITE STREET, QUINCY, MASS. P H O N E : PR 3-7100 
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Pcrmalitc perlite aggregate plaster —lightweight, easy-
working—is the lightest, thinnest and most economical fire-
proofing for all structural steel... and it gives you your 
basecoat for interior finishing at the same time. 

WEIGHT? An example—1^4" thickness of Permalite plaster 
on self-furring metal lath gains a 4-hour fire rating.. .yet 
on a 10" column weighs only 33 lbs/lineal column foot. The 
same fire rating gained with concrete requires a 3" minimum 
thickness, and weighs 249 lbs/lineal column foot. 

ECONOMY? Firaproofing with Permalite plaster requires 
no expensive, time-consuming forms and is quickly and eas
ily applied by hand or machine. 

APPROVAL? UL-approved Permalite used as aggregate in 
job-mixed plaster qualifies for more than 50 U L fire ratings. 

See your Sweets Fi le-ask you 
nearest Permalite franchisee-
or write for complete information j P c r m a l i t c 

T H E L A R G E S T S E L L I N G 
P E R L I T E AGGREGATE 
IN THE WORLD 

P e r m a / ; / e Division , The Whitfemore Compani/, Inc., llS Fird SirccL Canibriihjc, Mussdchusclls 
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F O R S T R O N G E R , 

L I G H T E R B E A M S . 

S P E C I F Y 

P L Y W O O D 

b o x b e a m s 
by C H A M P L I N 

m 

When you need light weight beams to carry 
loads over spans that range from 8 to 60 feet, 
specify Champlin box beams. 

They're your best bet, for they possess 
the high strength to weight ratio that's 
so important in many of today's jobs. 
And they make it simple for you to blend 
the beam to the job, because they are easily 
designed to a variety of shapes. 

With Champlin components you get the very 
best, because they're manufactured under 
the rigid quality control program of 
Plywood Fabricator Service, Inc.* 

*An affiliate of the Douglas F i r Plywood Association. 

Champl in also produces PFS t rademarked trusses, 
stressed skin and curved panels . 

T H E CHAMPIIN 
C O M P O N E N T D I V I S I O N 

C O M P A N Y 
45 Bartholomew Ave . 
Hartford, Connect icut 
J A c k s o n 7 - 9 2 1 7 
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M . Z . G e r a r d 

P U B L I S H E R S R E P R E S E N T A T I V E S 
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C o n t r i b u t o r s a r e a d v i s e d to r e t a i n a c o p y 

o f the i r m a n u s c r i p t a n d i l l us t ra t ions . M a 

t e r i a l s h o u l d b e m a i l e d to the B o s t o n 

E d i t o r i a l o f f i c e , a n d must b e a c c o m p a n i e d 

b y r e t u r n p o s t a g e . C o n t r i b u t i o n s a r e 

h a n d l e d wi th r e a s o n a b l e c a r e , but the 

N . E . A . B . a s s u m e s no r e s p o n s i b i l i t y fo r the i r 

s a f e t y . A n y a c c e p t a b l e m a n u s c r i p t is s u b 
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s i o n s n e c e s s a r y . 
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P R E S T R E S S E D | P R E C A S T 

C O N C R E T E 

PRESTRESSED CONCRETE INSTITUTE 

NEW PLANT FACILITIES OF SAN-VEL CONCRETE CORP. 

. . . f o r 

p r e s t r e s s e d j p r e c a s t 

C O N C R E T E 
New Englands most modern prestressing facilities. 

Two Universal prestressing beds plus two Double-
Toes and Flat slob prestressing beds. The Universal 
beds are equipped to manufacture any type of 
prestressed Beams, Piles, etc. 

All operations remotely controlled by a system of 
electric command installed in a specially designed 
control room. 

Further information and specifications upon request 

S A N - V E L C O N C R E T E C O R P . 

A C T I V E M E M B E R 

L I T T L E T O N 

P H O N E : H U n t e r 6 - 3 5 0 1 

' M A S S A C H U S E T T S 

B O S T O N — C A p i t o l 7 - 9 8 9 8 
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A R C H I T E C T U R E HAS ALWAYS B E E N MODERN 

\ i ( l i i l ( ' ( t m ( ' has a l \ \a>s hecn 
' •modc i i i " l)«'caiis<' l l ic a rc l i i l cc l has 
a lways used lU'vs \ \ a \ s o f bu i ld ing ' 
to express new w a> s ol ' l i v i ng . T h a i 
is w h y a reh i lee ln ra l s l \ l e s change. 
There are i n a n \ de f in i t ions of a reh i -
lee tu re , ol" cdnrse. These rangr 
I ron i SehlegeTs '"P'rozen M n s i e " l o 
the "99^ ; business and 1^ ;, art ' ol" 
Ihe ia((' a ich i teet K a h n of D c l i o i l , 
b u l no ma l le i - w h a l l l i e w ( U ( l i n g , 
a r ch i l ee ln re is a lways made np o f 
three basic componen ts : a |)eople, a 
l oca t i on , and a specific era. 
Arch i tec tu re is l ike a sociological 
" m i r r o r " ref lect ing a c i v i l i za t i on 
past or |)resenl. In th is m i r r o r one 
can see the progress of man 's 
nuisters o N c r na tu re (science and 
techno logy) as wel l as the progress 
o f his re la t ion to men (IVom slaxci N 
t o organized labor , and f rom prop
e r t y r igh ts to h u m a n r igh ts ) . T h i s 
a r ch i t ec tu ra l m i r r o r , t h e n , can be a 
p y r a m i d or a chu rch , a palace or a 
iKuis ing deve lopment , a b l u e p i i n i 
f o r a home or a Mas te r Plan lor a 
c i t y . An a i 'ch i tec lura l glance i n to 
Ihe past w i l l i l l us t ra te how th is 
" m i r r o r " is a lwa>s c lwmging 
a lways " m o d e r n . " 

Some .').()()() >('ars ago, in the Ni le 
R iver va l ley, the classless barbar ian 
socie iN wh i ch had l ived there for a 
long t ime began to t rans fo rm its<'lf 
i n t o a < lass society the T]g>pt ian 
b]mpire. T h i s g radua l chang<' was 
induced b\ a series of technical 
d i s c o N e r i c s such as the al) i l i l> In 
c u l t i v a t e edil) le p lants, f lood c o n t i o l , 
a n d domest i ca t ion of w i l d an imals . 
These in t u r n led lo social changes 
cons is t ing of the establ ishment (il a 
new scgineni o f Ihe popu la t ion who 
d i d not ha\» ' to work for a l i \ i i i g 
a segment consist ing of the roya l 
cour t w i t h i ts p r ies thood, a d m i n 
is t ra to rs and a i n i N . This new part 
o f the popu la t i on was suppor ted l ) \ 
the ag r i cu l t u ra l surpluses produced 
b y sub juga ted t r i l x 's and n i i l i l a i> 
cap t i ves . T i m s , the p ro to t vpe of 
modern societ> came in to be ing, 
w i t h i ts d i v i s ion of labor and weal th 

and w i t h it came the o r ig in of 
c i t ies as we know them toda>. 

I^gypt ian a rch i tec tu re , t o l a l l ) in the 
S C I vice oi' the Pharaoh , the god-

b y Jon Reiner 

k i n g , r e f l e c l e d the beliefs and phi los
ophies of the com I. The p M a m i d 

was a mo i i i imen l to Ihe belief in 
i m m o r l a l i l N . T o Ihe Pharaoh, the 
p> I a m i d nmsl have I xen ii guai -
anlee or al least a psychological 
s N inbo l — o f his immor l a l i l > in the 
mids t o f unexplained fears con
cern ing the l i t t l e known wo r l d , 'i 'hc 
f o rm of the | )y ramid was [)robably 
not i i iNcnled h\ the E g y p t i a n s : 
most l i ke l ) l l i e \ were fami l ia l ' w i t h 
Ihe p M ' a m i d a l bur ia l mounds of the 
peoples who had preceded them in 
N o r t h Af r ica . B u t what the i'̂ g> p-
t ians dexeloped was the size and 
sp lendor ol Ihe p s r a m i d . T o make 
a compar ison : the height of the 
famous C'lieops p \ r a m i d e(|uals a 
r ) 0 - s t o r \ bu i l d ing . 

Jan Reiner, Arehilecl 

T h e i^g> p l ian a rch i lec l -bu i lder used 
a s imple and bold des ign: his b u i l d 
ings were h i i g h i K painted abs l i ac i 
composi t ions assembled on the red 
desert and s i lhouet led againsi the 
s k \ . In thai ( la>, art and areh i 
lecl ure must have inspired in the 
l u l i n g class a feeling of their own 
sp lendor and i n i g h l . whi le al the 
same t ime i l became a f r i gh ten ing 
and awe- insp i r ing s>inbol for the 
slaves and m i l i l a r \ ca|) l ives. A n d 
that was wl ia l made a rch ih ' c lu re 
" m o d e r n " in I hose ( la\ s. 

( i reek art and arch i tecture reveal a 
new i n t e i p re l a t i on of the w o r l d , 
bespeaking the f r t edom of man a iu i 
his j o y in l ife, ( i r t e k a r t — the 
le inp le in part icular — was designed 

I I I ereale a democrat ic env i ronment 
in wh ich the ( i reek ci t izen was 
closer l o his gods. Whereas Ihe 
l^g> pi ian temple w as a k ing ly monu
ment mys le r ious i ) separated f rom 
Ihe people b> high wal ls, Ihe ( n e c k 
le inple was a public monument 
a so i l o f a modern c o m m u n i t y 
center a t t rac t i ng the people in to 
i ts beaut i fu l colonnades. 'Phe size 
and decorat ion of Ihe lem[)le were 
more " h u m a n " l lu i i i those of the 
l ^gyp t ian temple, ( i reek archi tects 
e \en in t roduced l h e o r d i n a i > human 
l ig i i ie i n to their designs. In one of 
their temples, lor example, figures 
of N o u i i g ( i n ' c k maidens supported 
Ihe roof o f a porcl i and these stone 
l iguies were dressed in " m o d i ' i n " 
( l o l l i es . 

( i i eek archi tects and philosophers 
hel iexed that heaul> could l)e ex
pressed in numhers. In s t udy i ng the 
pro|)o i i i ( )ns of the human body , the 
bodies of animals, and Ihe propor
t ions ol maiiN plants, Ihey dis
covered t h a t a cer ta in p ropor t ion 
existed in m a n \ o f Ihe beaut i fu l 
p roducts of nature. T h e y "ex
t r a c t e d " th is p ropo i i i o i i f i o m na lu ie 
and embodied il in their bu i ld ings : 
in th is wa> Ihev beliexed their 
l )u i ld ings became a j k u I of nature. 
P la to described i l as an a t tempt " l o 
make the bui ld ings a part of Ihe 
un ive rse . " T o the ( i reek architect 
s l \ l e was more than someth ing t() 
borrow f rom " o l d " i'̂ g> pi and then 
ap|) ly to his bu i ld ings. To h im a 
si \ le nms l be invented in order to 
express his | )ar l icu lar wa> ol" l i v i ng 
and b u i l d i n g . . . on ly then was it 
" m o d e r n . " 

In Ihe M idd le Ages archi tecture 
was praclic<'d by a wel l -organized 
profession the gu i ld of Ihe Master-
bu i lder -arch i tec ts . The Head of the 
gu i ld drew Ihe plans, signed con
t rac ts , and acted in n u n l i Ihe wa \ 
as general contractors do lodav . Me 
assigned specialized work to various 
subcon t racbns and he also 1 rained 
" s l i r d e i i l s " in Ihe art o f l )u i l ( l ing. 
\ r c h i l e c t i n e was a semi-scientif ic 

and semi-mysler ioirs ar t ; secret geo-
rnetr ical fo rmulae and sv rubols were 
subt iv embodied in Ihe proport ions 
of Ihe cathedrals both in their-
lloor- plans and elevat ions as well 
as in the secret " s i g r i a l m c " of each 
gu i ld vvli icli became a sort o f a 
geometr ic |)assvvoid by which the 
var ious trades ident i f ied themselves. 

T h e ( i o t h i c cathedrals of 12th ceu-
turv Western f j i r o p c were sp i r i tua l 
and economic svrnbols o f the splen
dor and power- of the Roman 
Ca lho l i c church . I f no th ing <'lse, 

( C o n t i n u e d o n p a g e 4 6 ) 
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C E R A M I C T I L E 

En t rance to St . F r a n c i s Xavier C h u r c h and School , South Weymouth , M a s s . E d w a r d J . S h i e l d s a n d A s s o c i a t e s . A rch i tec t . 

B l o o m , S o u t h a n d G u r n e y , I n c . , T i l e c o n t r a c t o r s . 

A spec ia l blend of co lors in American Olean tile creates an unusual 
and effective background for the free-standing statue over the main 
entrance to this church and school. Today, more and more architects 
are turning to American Olean tile to achieve original new design treat
ments for both interior and exterior applications. 

A M E R I C A N O l E A N T I L E C O M P A N Y • E X E C U T I V E O F F I C E S : L A N S D A L E . PA F A C T O R I E S L A N S D A I E , P A . , O L E A N N. Y . . L E W I S P O R T . K Y . • M E M B E R : T I L E C O U N C I L OF A M E R I C A , P R O D U C f R S ' C O U N C I L 

A S U B S I D I A R Y OF N A T I O N A L G Y P S U M C O M P A N Y 
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.S7. Francis Aai ifr Clinnli 

Sonlh W evnioiilli. Mass. 

iS7. ('Iirisline's CJinrcli 

EDWARD J . ! 
ASSOCIAl 

A R C H 1 T E C T S 

O F F I C E 

.S7. John's Chiin it 
roirnsriul. Mass. 

Immiiriildlf < 'oiirc/ilInn Chn/rli 

\ \ or CCS I IT. Muss. 

SI. .Jiilin's ('hnrcli 
lid si Itridnc wilier. Muss. 
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DAVID W. S H I E L D S , 
President 

M r . S h i e l d s f u l f i l l e d h is r e q u i r e m e n t s f o r r e g i s 
t r a t i o n as a r c h i t e c t t h r o u g h m a n y y e a r s o f 
a p p r e n t i c e s h i p a t h i s f a t h e r ' s o f f i c e a n d e d u c a 
t i o n a t t h e B o s t o n A r c h i t e c t u r a l C e n t e r . H e 
r e c e i v e d his d e g r e e a t t h e M a s s a c h u s e t t s M a r i 
t i m e A c a d e m y . A L i e u t e n a n t C o m m a n d e r , 
U . S . N . R . , h e has t r a v e l e d w i d e l y t h r o u g h o u t t h e 
w o r l d . A c t i v e in m a n y c i v i c e n d e a v o r s , 
M r . S h i e l d s is a R e g i s t e r e d A r c h i t e c t i n t h e 
C o m m o n w e a l t h o f M a s s a c h u s e t t s a n d a m e m b e r 
o f t h e A m e r i c a n I n s t i t u t e o f A r c h i t e c t s . 

FRANCIS D. BULMAN, 
Vice President 

M r . B u l m a n s t u d i e d a r c h i t e c t u r e a n d d e s i g n a t 
H a r v a r d U n i v e r s i t y a n d t h e B o s t o n A r c h i t e c t u r a l 
C e n t e r . H e h a s w i d e e x p e r i e n c e i n t h e d e s i g n 
o f s c h o o l s , c h u r c h e s , c o n v e n t s , l i b r a r i e s a n d 
c o l l e g e b u i l d i n g s . H e w a s s e n i o r a r c h i t e c t w i t h 
t h e f i r m o f C o o l i d g e , S h e p l e y , B u l f l n c h a n d 
A b b o t t , a n d t h e firm o f M a g i n n i s a n d W a l s h . 
A m e m b e r o f t h e A m e r i c a n I n s t i t u t e o f A r c h i t e c i s , 
h e is c e r t i f i e d b y the N o t i o n a l C o u n c i l o f A r c h i 
t e c t u r a l R e g i s t r a t i o n B o a r d s a n d a R e g i s t e r e d 
A r c h i t e c t i n t h e C o m m o n w e a l t h o f M a s s a c h u s e t t s 
a n d t h e s t a t e o f C o n n e c t i c u t . 

EDWARD J . S H I E L D S , J R . , 
Treasurer and Office IVlanager 

A f t e r e a r l y t h o r o u g h t r a i n i n g a t h is f a t h e r s ' 
o f f i c e a n d t h e B o s t o n A r c h i t e c t u r a l C e n t e r , 
M r . S h i e l d s g r a d u a t e d f r o m t h e M a s s a c h u s e t t s 
M a r i t i m e A c a d e m y w i t h a c o m m i s s i o n i n t h e 
N a v a l R e s e r v e . H e j o i n e d t h e firm a s a d r a f t s 
m a n b e f o r e s e e i n g a c t i v e d u t y i n t h e K o r e a n 
W a r a n d l a t e r b r o a d e n e d h is p r o f e s s i o n a l 
e x p e r i e n c e b y p a r t i c i p a t i n g a s o n a r c h i t e c t u r a l 
d e s i g n e r o n t h e S t . L a w r e n c e P o w e r P r o j e c t . 
H e is o n a s s o c i a t e m e m b e r o f t h e A m e r i c a n 
I n s t i t u t e o f A r c h i t e c t s . 

SAINT FRANCIS XAVIER CHURCH AND SCHOOL - SOUTH WEYMOUTH, MASS. 

Today's advances in technology and architectural con
cepts moke it possible to present to the people a church 
which is functional in concept, clean of line, and clad 
overall In a prayerlike simplicity. The beauty of the 
Church of St. Francis Xavier is the beauty of the unex
pressed as wel l as the expressed. It is the beauty of 
faith. Here you find no excessive expression of the 
architect's ego to distract the congregation in their 
prayerful search for spiritual solace. 

The church is the altar and the altar is the church. The 
devotional concept of the directional force of the design 
is that the focal point of the entire structure is the altar 
and the sacrifice which takes place thereon. All interior 
appointments are planned to complement rather than 
conflict with this central purpose. 



ST. FRANCIS XAVIER CHURCH & SCHOOL 

EDWARD J . SHIELDS & ASSOCIATES 
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T H E B A P T I S T R Y T O W E R 
T h e b a p t i s t r y i s p r o t e c t e d f r o m t h e " o u t e r 
w o r l d " b y m a s o n r y w a l l s . T h e i n t e r s e c t i o n 
o f t h e s e w a l l s i s e x t e n d e d v e r t i c a l l y i n a 
m a s o n r y c r o s s , t e r m i n a t i n g i n a s i x t e e n - f o o t 
h i g h s t a i n l e s s s t a e l c r o s s . A t t a c h e d to t h e 
b r i c k w o r k , a n d w o r k i n g u p t o w a r d t h e 
c r o s s a r e s y m b o l s f o r t h e s e v e n s a c r a m e n t s : 

1. B A P T I S M , r e p r e s e n t e d b y a f o n t a n d 
c a n d l e — d e n o t i n g t h e g i f t o f f a i t h a n d 
t h e i n d i v i d u a l ' s r e c e p t i o n i n t o t h e 
C h u r c h . 

2 . C O N F I R M A T I O N — r e p r e s e n t e d b y a 
d o v e f o r t h e H o l y G h o s t a n d a c r o s s , 
b e c a u s e h e r e w e b e c o m e s o l d i e r s o f 
C h r i s t , m a t u r e C h r i s t i a n s , a n d o r e p r e 
p a r e d t o a c c e p t w h a t e v e r c r o s s e s w e 
h o v e to b e a r w i t h h o l y r e s i g n a t i o n . 

3 . H O L Y E U C H A R I S T r e p r e s e n t e d b y a 
c h a l i c e a n d a h o s t . 

4 . P E N A N C E p o r t r a y e d b y a c r o s s a n d 
b e h i n d it c r o s s e d s w i t c h e s , t h e G o t h i c 
s y m b o l o f p u n i s h m e n t . 

5 . M A T R I M O N Y r e p r e s e n t e d b y t h e j o i n e d 
h a n d s o f b r i d e a n d g r o o m w i t h t h e h a n d 
of G o d j o i n i n g t h e m . 

6 . H O L Y O R D E R S r e p r e s e n t e d b y a c h a l i c e 
a n d m i s s a l . 

7 . E X T R E M E U N C T I O N , t h e f i n a l s a c r a m e n t , 
r e p r e s e n t e d b y a n u r n f o r h o l y o i l s a n d 
o n o l i v e b r a n c h w i t h f i v e o l i v e s s y m b o l 
i z i n g t h e f i v e w o u n d s o f C h r i s t b y w h i c h 
H e b e c a m e o u r S a v i o u r . T h i s b r a n c h 
s y m b o l i z e s p e a c e o f s o u l a n d f i n a l 
r e c o n c i l i a t i o n w i t h G o d . 

T h e v i s u a l d e s i g n i m p a c t o f t h e b a p t i s t r y 
t o w e r i s t h a t w e , a s C h r i s t i a n s , w o r k o u r 
w a y u p t h r o u g h l i f e a n d t h e s a c r a m e n t s , i n 
t h e s h a d o w o f t h e c r o s s . 

1 0 

P A ^ t i i f c N T F L O Q g PLAU 

It w a s necessary to provide a church 
seating 900 with a hall to accommo
date 950. A-16 classroom school 
with cafeteria and administrative 
facilit ies. The location for this 
project w a s a site sloping down 
from the street at front to a brook 
and marsh area in the rear. Site 
investigation showed the presence 
of ledge and extensive subsurface 
water conditions. The structure 
w a s designed and oriented to avoid 
ledge and on extensive subdrainage 
and water interceptor system w a s 
designed to overcome the water 
problems. The site w a s continu
ously drained through this system 
during the course of construction. 
The construction time for the entire 
project w a s 19 months. 

O n e of the unique problems in the 
construction sequence required the 
occupation of the first half of the 

school in September 1958. The 
entry and sequence of building 
trades on the project were controlled 
by the architect and the general 
contractor with the full cooperation 
of all trades involved. This made 
possible the occupancy of the first 
piece of earth moving equipment 
on to the property. This construc
tion record demonstrates what can 
be done when an architect, general 
contractor, and subcontractor work 
together as a team, within a frame
work of carefully controlled con
struction scheduling. 

Foundation wal ls and slabs are 
waterproofed. Exterior wal ls above 
grade are solid masonry. The nave 
is spanned with reinforced concrete 
frames supporting long span steel 
decking, with hung vermiculite cei l 
ing. The nave, narthex, and bap
tistry have Vi" slate fioors over a 

• • 
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concrete slab. The floor of the 
sanctuary Is marble. The hall and 
entry floor are rubbercrete terrazzo. 

Walls of stair we l ls , corridors and 
traffic areas in general have ceramic 
tile full height. 

Ihe one-slitry sixlci'ii-rlassrniifn srlnml 
fi'iilnres a unique renliliilinn sysleni which 
iivoiils iifily funs on the roof, hnnieihnlc 
eijress In onlside is /troriileil from each 
classriHtnt. The hi-liilernl liijhlinii of clas.s-
roiiin is iichieveit hy 'i' s '^D' slruclnrnl 
nliiininiini /iiinels wilh IriinsliicenI /ilnslir 
liiiniiinlion. 

The reinforced concrete frame wilh sleel 
deck roof, and a hnnij ceilinij of one inch 
rermicalUe plaster, acliieres the maximum 
in lire resistance. So far as possiltle the 
sirucliirc icas Icfl cx/ioscd as linish. Then' 
are no windows as such in tlie churcli. 
Instead, IranslucenI plastic panels lixcd hi 
slruclnrnl aluminum i/rid provide holli 
liijldinii and interior decoration for the nave. 

P R I N C I P A L S U B - C O N T R A C T O R S 

R e i n f o r c i n g S t e e l E r e c t i n g — D A N I E L M A R R & 
S O N S C O M P A N Y ; A l t a r A p p o i n t m e n t s — 
C A R L M O S E R ; S o u n d S y s t e m — N O R T H 
E A S T E R N C O M M U N I C A T I O N , R e i n f o r c i n g 
S t e e l — N O R T H E R N STEEL, I N C . ; M i s c e l l a n 
e o u s & O r n a m e n t a l I r o n — E. T. R Y A N I R O N 
W O R K S ; S t r u c t u r a l S t e e l — S T A N D A R D STEEL 
& I R O N W O R K S , I N C . ; W a t e r p r o o f i n g a n d 
C a u l k i n g — W E S T E R N W A T E R P R O O F I N G 
C O M P A N Y , I N C . ; I n t e r i o r a n d E x t e r i o r W o o d 
F i n i s h e s — A L B A N Y M I L L I N G C O M P A N Y ; 
C o n c r e t e — B O S T O N S A N D A N D G R A V E L ; 
S t a t i o n s & S t a t u e s — C A S C I E R I & D e B I C C A R I , 
I N C . ; L a n d s c a p i n g & R o a d w a y s — E D W A R D 
T. D W Y E R , C O N T R A C T I N G C O R P O R A T I O N ; 
P l u m b i n g — FERRIS & M A H O N E Y ; C h u r c h 
P e w s — G O T H I C C R A F T C O M P A N Y ; R o o f i n g 
a n d S h e e t M e t a l — J O H N J . H O U R I H A N 
C O M P A N Y ; L a w n s a n d S h r u b s — M a c Q U I N N 
TREE & L A N D S C A P I N G C O M P A N Y . 
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MAIN ALTAR SYMBOL 
The fish shape for this symbol w a s designed by the 
architect as an expression of the ancient symbol used 
frequently during the early days of the persecution and 
in the catacombs as a sign of recognition among the 
faithful. The Greek word for fish is " ICHTHUS" and the 
some word is formed by the first letters of the Greek for, 
"JESUS CHRIST S O N O F G O D OUR S A V I O U R " . These 
words can be seen on the symbol superimposed upon a 
metallic mesh representing a fish net. This net is to 
remind us of God telling Peter and his followers that 
henceforth they were to be fishers of men. 

BAPTISTRY GATE 
The gate is executed In wrought iron and bronze to the 
design of the architect to symbol ize the sacrament of 
baptism. The words, "Ego to baptizo" (I baptize thee) 
in bronze are located in the waters in wrought iron, 
from which and through which souls become Christian, 
enlightened and relaxed from the strain of original sin, 
and received into the Church. 

BAPTISMAL FONT 
Since, outside of the sanctuary, the baptistry, is the 
most important part of the church, by rubric, the marble 
of the font is the same as that of the altar. The font 
cover, in stainless steel is round, symbolic of the 
catholic (world-wide) character of the faith. There are 
seven shafts of marble supporting this round basin, 
just O S there are seven sacraments which the soul 
will eventually use to support, replenish, and strengthen 
Its faith. 

I iiii/nr in ils insldUdlion ///<• Model III \ lUddiviu Elcrlnndr 
Onjdn IS ftinnd in d srpiirdir rin)rn Jiisl nlj Ihf rlidncrl iind fjurlilioni'il 
I'niin virir of I he r)niireifdlidn hy a leni'lidn-likv irniiden shield. 
Due Id liniihdinns nf s/mee. Ihe s/ieakers are installed on a hajf^e jusi 
hehind Ihe main allar. Speakers silnaled as lliey are rejleel Ihe lanes 
fnini Ihe hark irall and firdjerl into Ihe rhareh. Even the saflesl 
dale or slrimj ship in Ihe oriiati ean he heard from Ihe haek (if ihe 
ii'ii r sd lhal il is irn/idssihie lo /lin/Kanl Ihe ejael sttnree af Ihe s<nind. 
Ml Ihe din/)lijiers and ehora-lnne prajeelnrs are eloseled JiisI alj Ihe 

/iriesls' sacrisly. The entire inslallalion iras desiijneil and super
vised hy Ihe lialdirin Onjan Teehnieal Serriee Department fram Ihe 
Cineiniudi faelnry. 

STATIONS O F THE C R O S S 
All that is required for erection of the stations of the 
cross, actual ly are fourteen wooden crosses. The 
pictorial representation of the stations Is merely to help 
people concentrate upon the sorrows of the Way of the 
Cross. Here then we have enlarged the required 
wooden crosses, and incised upon them the pictorial 
subject of each station. 



SAINT BONIFACE CHURCH AND HALL, Quincy, Mass. 

^5B.|BIISSl]8BiiSBirn 

Constructed of reinforced concrete, 
steel and brick with laminated 
wooden arches and timber deck 
spanning the nave. The church 
seats 600 with 600 in the hall be low 
containing platform stage and s e r v 
ice facilities. Cost $197,601. 

The new building is of an eye-
pleasing contemporary design in 
brick and stone construction. A 
semi-circular baptistry of tile inset 
with numerous symbol ic crosses, 
rises to the left of the entrance 
surmounted by a multi-stage open 
spire topped by a cross. Above the 
entrance are the intertwined e m 
blems of Faith, Hope and Charity, 
the cross, the anchor and the heart. 
Focal point of the upper church is 
its marble altar surmounted by a 
20-foot free standing cross of light 
oak with l i fe-s ize replica of the 
cruciflxion, its lines emphas ized 
against a reredos of black walnut . 

Lamiii'iled wooden arches span the narc. 
with llie expiised underside of riH)f planks 
as a ceiling. .1 cost savinij of S^IIJUHI 
resulted from placini/ the choir i/allery al 
the t 'lospel side of the Sanctuary. I-Jxcelleni 
acoustics permitted tlie use of a .second-hand 
ori/an with no loss in sound ipialily. 
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i l l l l II 

The free-standing two-ton limestone statue set against a background of 
slate can be seen for many miles. Careful design harmonized the church 
to its site so that an impression of religious simplicity may be gained from 
a n y angle. A terra cotta sculpture of our Lady, Star of the Sea , graces the 
simple, dignified limestone entrance. Cost $219,000. 

STAR OF T H E SEA CHURCH AND HALL, Squantum, Mass. 

The Roman Catholic church, ancient 
in ritual, language, and ceremonial 
tradition in keeping vs îth the wisdom 
of the ages , presents a contem
porary face to the people of the 
parish. Instead of the forbidding 
liturgical darkness of the c lassical 
churches of the dead past, we have 
the inviting warmth of light and 
the monastic simplicity, which e n 
courages the trend toward cere
monial participation by the people 
rather than mere attendance at 
services. 

J 



"Kiiui Lenr" hv the (Uimhridiie AH Tile 
W „rks 

D E C O R A T I V E T I L E S 
P A R T I I I 

Their Contribution to 
Architecture and Ceramic Art 

b y E . S T A N L E Y W I R E S 

i ' . ou r tesy - L y m a n M l y n M u s e u m — N e w I x m d o n . ( ' o n n . 

Tile painted hy \\ inslow llnmer irhen n member of the Tile Chih. 

n e w e n g l o n d A R C H I T E C T a n d B U I L D E R , i I I u s f r a f e d — N U M B E R S I X T E E N , 1 9 6 0 

Early Amer ican Tiles 

To fully cover the development and production of decorat ive 
tiles in the United States v/e must bear in mind the fact that 
in the latter half of the Nineteenth Century the tile manu
facturers of England and Scotland established numerous 
sales agencies in the United States. Some of these agents 
were Sharpless and Watts , Phi ladelphia; Samuel S. French & 
Company, Philadelphia; Howes & Dodd, Chicago; Murdock 
Parlor Grate Company, Boston; Jones, McDufFee & Strotton 
Corporation, Boston; Mil ler, Cootes & Youle, New York; 
The Al f red Boote Company, New York and M a r t and 
Lowton, New York, distributor for "Heotherbrown" quar ry 
tiles, manufactured by Dennis Ruobon Ltd., Nr. Wa les — 
Founded 1878. O f these companies only two are in 
existence today, Jones, McDufFee & Strattor> Inc., and 
W m . H. Watts & Company. 

In the year 1853-54 a New York exhibit ion, ca l led "The 
Wor ld of Science, Art and Industry" opened with about 
six acres of floor space. The purpose of this exhibi t ion was 
a sincere desire to awoken in the people of the United 
States a quicker sense of the grace and e legance found 
in the productions of European taste and skill. Among the 
exhibits were both decorat ive encaustic floor and wal l t i le 
by Minton & Co.'s Tiles, Stoke-upon-Trent, Staf fordshire, 
England. 
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I.inr \rl l ilr W nrks- ('.lii-lseii. \ltiss. 

However, it was not until 1876 that interest in tile manu
facture became great ly stimulated through the extensive 
displays of European tiles in the Centennial Exposition at 
Philadelphia, where tourists were advised to allow three 
days to cover the seventy-five acres of buildings and 
twenty-f ive miles of walks. Shortly af ter the close of the 
exposition, t i le-factories were erected in several states and 
by 1897 about eighteen companies were manufacturing 
floor and wal l tiles. Up to this time the interest to produce 
tiles hod been unimportant and con be recorded as follows: 
Mrs. Luro Woodside Watkins in her well-documented book, 
"Early New England Potters and Their Wares," states that 
ti le roof ing tiles and possibly some paving tiles were made 
O S early as 1647. At that time the tilers' wages were 
regulated by a statute of the General Court to be not more 
than two shillings per day when boarding themselves or 
fourteen pence per day "with dyett." 

In 1800 — Isaac Honford of Har t ford , Connecticut, was 
granted a patent for a new method of making bricks, tile 
and pottery ware but nothing further is known of his work. 

In 1845 — So-called Rockingham paving tiles, nine by 
eighteen inches were mode in the pottery of Abraham 
Miller in Philadelphia. Edwin Atlee Barber in his book, 
"The Pottery and Porcelain of the United States," tells us 
that Mr. Mil ler was making octagonal spittoons, which he 
cut in half and utilized as a wall decorative border around 
the ceiling of his off ice. 

In 1853 — The United States Pottery of Bennington, Vermont, 
produced enough inlaid decorative tiles to cover the floor 
space under their exhibit at the Crystal Palace Exhibition 
in New York. 

In 1867 — The Union Porcelain Works, Greenpoint, L I., 
manufactured hard porcelain tiles and at the time it was 
claimed that these were the only tiles "which will endure 
the heat of a hearth f ire." 

In 1870 — Hyzer and Lewellen, Philadelphia, manufactured 
decorated encaustic tiles of geometrical shapes. 

^ 

( iijlrclidil ol Iv Sliiiilry Will's 

/•'li)r<il l)csi<iii I.(Ill' \rl Till- Co. 
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In 1872 — James R. Robertson, a Scotch potter, who hod 
arr ived with his family, in 1853, on the old sailing ship l o rd 
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Mulgrave, and his three sons, Alexander, Hugh and George , 
produced decorative pottery and tiles under the name of 
James Robertson & Sons at the Chelsea Keramie Art Works, 
Chelsea, Mass. Hugh Robertson was the artistic member 
of the family and modeled a number of tiles or g lazed 
plaques in high relief, the subjects being fables, portraits of 
celebrities, and one of his tiles in the writer's collection is 
token from the famous painting by Regnoult, "Automedon 
with the Horses of Achilles." George W . Robertson, who 
retired from his father's business, ultimately organized the 
Robertson Art Tile Company at Morrisville, Pa. 

The real beginning of the great tile industry in the United 
States dotes from 1867 when Samuel Keys, on Englishman, 
conceived the idea of entering the tile manufacturing f ie ld, 
but it was not until 1876 that he organized the Pittsburgh 
Star Encaustic Tile Company, Limited, to manufacture red 
and buff floor tiles only. From this time on the industry 
developed rapidly, but many small companies lasted only 
a short time or were combined with their larger and more 
successful competitors. Between 1875 and 1920 there 
were at least f i f ty tile companies organized. A list of the 
most important companies with the dates of organizat ion 
will be found on page 26. 

The first tile companies mode encaustic floor tiles and 
decorat ive panels with relief and intaglio designs. Between 
1890 and 1900 white glazed wall tiles were in demand, 
the decoration consisting of embossed tiles, cops and 
borders with design outlined in gold or color. Noted below 
are some of the best modelers and designers of this early 
per iod and the companies with which they were associated. 

HERMAN MUELLER, American Encaustic Tiling Company, 
Mosaic Tile Company, Notional Tile Company, Robertson 
Art Tile Company; RUTH M. WINTERBOTHAM, The U. S. 
Encaustic Tile Company; ISAAC BROOME, The Trent Tile 
Company, The Providential Tile Works, The Beaver Falls 
Art Tile Co., Ltd.; WILLIAM W O O D GALLIMORE, The 
Trent Tile Company; SCOTT CALLOWHILL from Royal 
Worcester Works, England, The Providential Tile Works; 
FERDINAND MERSMAN (studied at the Academy of Fine 
Arts, Munich), The Cambridge Art Tile Works; CLEM 
BARNHORN, The Cambridge Art Tile Works; CHARLES 
VOLKMAR, The Menio Park Ceramic Company, New Jersey. 

As the use of glazed tile increased, its hygienic property 
caused it to be relegated to those sections of a building 
requiring such treatment. Mechanical perfect ion of the 
tiles furnished the proof that true ceramic beauty ceases 
to exist when the potter's hand ports company with the 
cloy, and as o result of this, faience tile became o popular 
medium of ceramic decoration, conforming to architectural 
composition of this early per iod. It will be impossible to 
describe in detai l oil of those companies that mode faience 
tile or comparable decorative ware, but the fol lowing are 
well worth recording. 
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Hrainplcs of I In- irork of I he l.oir \rl Tile 
Works, Chflsni, M'iss. and Ike Chelsea 
Keniniir \rl Works. Desinns hy lliujli 
h'oherlson niul Xrlliur (hhorne. 
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The American Encaustic Tiling Company, Zanesville, Chic , 
1875: This company was the pioneer in floor and wall tile 
production and the par t it p layed in designing and pro
ducing decorative ceramic artwork was outstanding. Its 
roster was mode up of important men — Benedict Fischer, 
Emil Kohler, George Stanbury, Karl Langenbeck, Harry 
Li l l ibridge, Herman Mueller, the modeler, and at a later 
date Paul and Leon V. Solon, sons of L. M. Solon, the noted 
English ceramist. 

At first decorat ive panels, encaustic tiles and intaglio 
portraits were made but in a short time the design depart
ment developed Decolcomania tiles, hand-painted under-
g lazed panels, embossed tiles, fountains, grills and window 
mullions. By 1930 this company constituted the largest tile 
industry in the world and maintained a beautiful ly decorated 
off ice building and show-rooms at 16 East 41st Street, New 
York. However, during the depression of 1932 financial 
difficulties arose and l iquidation ultimately took place. 

Low Art Tile Works, Chelsea, Mass.: Mr. John Gardner Low, 
the founder of the Low Art Tile Works, was born in Chelsea, 
Mass. in 1835. As a young man he studied painting in 
Paris and when he returned to the United States, he was 
employed by the Chelsea Keramic Art Works, where James 
Robertson taught him the business. He left this company 
to form a partnership with his father, the Honorable John 
Low, and on M a y 1, 1879 the first tiles were produced. 
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P O T T E R 

The Ihmkmnui Pulfery, ('.incinmili, Ohio 

A talented young artist, Arthur Osborne, joined the Lows 
and designed and modeled the so-called "Plastic Sketches" 
or "Poems in Cloy." These were beautiful single t i le, up 
to two feet in length, mode of plastic c loy, the design 
modeled in low relief. The subjects were del icate ly 
executed heads, form scenes of various animals with 
moulded landscape in the distance, and beaut i fu l women. 
In the high relief tiles the under-cutting was done by hand 
af ter the designs were stamped in the press. 

C o l l w l i o n of K. S t a n l e y W i r e s 

liookuuMiil Taierice Tile 

With on increasing public demand for decoration the Lows 
turned to study and experimentation, which resulted in a 
new species of ceromic-wore, giving a new value to tiles. 
In an attempt to simplify the process of hand carving they 
developed what they cal led the "Natura l " process of 
ornamentation, where grasses, leaves and flowers were 
used O S natural patterns and pressed into the surface of 
the unfired tile. On this impression thin tissue paper was 
spread and a second tile appl ied under pressure. After 
the units were separated and the paper peeled away, the 
result was a pai r of tiles, one in relief and one intaglio. 
Some of the favori te motifs used for the tiles were patterns 
of hawthorn, quince and app le blossoms, wild rose, narcissus 
and blackberry. 

/{(H)ku'(HKl Faience Tiles 

Union Guardian Building Detroit, Miclii(/aii 
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The Low Art Tile Company manufactured mantel facings, 
panels, stove tiles and small decorated tiles that were 
combined with brass for paper weights, ink stands, clock 
cases and boxes. One of the specialties were Art tile 
soda fountains, a further example of the marked originality 
o f their work. They received many awards for their tiles 
but the most important one was on exhibition at Crew, 
Stoke-on-Trent where they were awarded the gold medal 
in competit ion with the best tile-makers of the United 
Kingdom; a record probably unsurpassed in ceramic 
history. 

Two companies of historic importance were the Wheat ley 
Pottery Company, Cincinnati, Ohio, 1 879 and the Cambridge 
Art Tile Company, Covington, Kentucky, 1887 to be com
bined at a later dote as the Cambr idge-Wheat ley Com
pany. These companies produced high-grade art goods 
for interior decorat ion — friezes, modeled plaques, mantel 
facings, handmade faience tile and garden pottery. 

Rookwood Pottery, Cincinnati, Ohio: — This pottery was 
distinctively on American institution, being established in 
1880 by Mrs. Mar io Longworth Nichols (afterwards Mrs. 
Bellamy Storer). Through the l iberal i ty of her father, 
Mr. Joseph Longworth, the pottery was furnished with the 
necessary means for its maintenance while its products were 
finding a market. In fact, the company derived its name 
from that of the Longworth country place, so-called 
Rookwood on account of the many crows (European Rooks) 
in the adjacent woods. 

For the first time in this country it was demonstrated that a 
non-commercial art-product could command the apprecia
tion of the American public. The tiles produced at Rook
wood were a true faience, g lazed in a soft textured dull 
finish or high g lazed over a Cameo, or shell tinted body. 
Some of the artists associated with this company were the 
modeler Ferdinand Mersmon, Clara Chipmon Newton, 
Albert R. Valentien, Ma t t A. Daly, E. P. Cronch and Kotoro 
Shiroymodoni. 

Grusby Faience and Tile Company, South Boston, Mass.: — 
In on article written in 1920 by Wi l l iam H. Graves, he states 
the word " fa ience" was a puzzle to some of the customers 
and letters were received addressed to the Grueby 
"Finance" Company, which seemed to him, as treasurer, to 
be used in derision at their inabil ity to finance themselves. 

mm 
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Wil l iam H. Grueby organized the company in 1891 and 
was regarded as a pioneer in making a faience tile that 
was rated by some as the highest'ochievement of the potter's 
art in the United States. George Prentiss Kendrick was the 
artist and designer and the animal sculptor, Frederick G. R. 
Roth modeled some of the animal pieces. The tiles were 
glazed in a soft matt finish and the favorite subjects were 
trees, flowers, ships, and a set of four Apostle Tiles that 
were used in the Cathedral of St. John the Divine, New York. 
After the pottery was closed in Boston, Mr. Grueby was 
engaged by the C. Pardee Works, Perth Amboy, N. J. 
to manage a faience department. 
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Monirinn Tile fireplace 

•'honlhiir' I he home of Dr. Henry C Mercer, 
Doyh'sloirii, / V ; . 

\tor(iri(in Poll ul Tile Worka. Dovit loini. reuuo. 

The liich Man andlMzarns Panel iFire feel hy three feel) \lor(n'i<m Pollery and Tile Works, 
Doylesloirn, Petma. 

In writ ing of the Moravian Pottery and Tile Works, Doyles-
town. Pa. it all centers around the individuality, talent and 
enthusiasm of one man, Henry C. Mercer, at one time curator 
of the Museum of Archaeology, University of Pennsylvania. 
According to on address that he mode at a meeting of the 
Bucks County Historical Society, at Doylestown in 1914, the 
Morav ian Pottery and Tile Works owes its origin to a series 
of disappointments and the desire to restore the work of the 
Pennsylvania German and Dutch potters. 

Many architects disliked the decadent designs, mechanical 
surface and chilling white background of avai lab le tiles 
and a demand had sprung up for handmade tiles in soft 
colors and attract ive designs. The Morav ian Pottery 
struggled to make such a product with inadequate equip
ment, culminating in a disastrous fire in 1912. Finally 
designs for tiles were produced, the first of which were 
adop ted from patterns upon old Pennsylvania Moravian 
iron stove plates that Mr. Mercer discovered in his rambles 
about his home in Doylestown. Other designs originated 
from a gift by Sir Hercules Read of the British Museum, of 
a valuable collection of ti le drawings gathered from the 
ruins of old English churches. Visits were mode to Nurem-
burg , Seville and Paris where Spanish and Italian moiolica 
tiles were observed and copied. Notab le work of this 
pot tery, including pavements and emblematic decoration, 
can be found in Museums and Gothic churches of the United 
States and Canada. Two associates of Mr. Mercer, whose 
col laborat ion helped to bring success to this pottery, were 
Fronk K. Swain and Benjamin H. Barnes. Breakfast Room — Morarian unijlazed paving tiles. 
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The Mueller Mosaic Company, Trenton, N. J.: — One of the 
most talented men in the industry was Herman Mueller,^who 
received his training in the Art School of Nuremberg. For 
twenty years he was in charge of modeling and design 
for several of the large companies and personally modeled 
many exceptionally fine plaques. In 1908 he organized 
the Mueller Mosaic Company of Trenton, N. J., and this 
company made some of the most beautiful fa ience tile ever 
produced in this country. The products consisted of Frost
proof Faience, Flemish Tile Mosaic, Decorated Inserts, 
Gri l les, Fountains and Polychrome Faience Poiels. 

As for bock as 1893, at Cresson Springs, Pa. the tile manu
facturers organized an association, the or iginal common 
interest being to discuss the tar i f f situation. It seems 
probab le that the charter members were those companies 
marked against the list of manufacturers noted on p a g e 26. 

- V 

rairiice Tile inserts Mueller Mosaic 
('oiiiimny — Trenton, \eir Jersey 

Mueller {/lazed ceramic Mosaic tile and rnarlde 
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l-'aienee Tile I nslallalion, desif/ned hy 
I eon I . Solon. Anieriean luienuslie Tilinn 
('.onifxmy. Znnesville. Ohio. 

W illidin \ l . Shiiniirk 
Mostiie Tile (Mmfxniy, Zanesville, Ohio 

lienediel Fiseher 
\ r.. /iinesrillr. Ohio 

The tile indnslrv of llie lale tUlh C.eniury oiees ils (jroielh lo Ihe vision of Ihe.'ie Iwo men. 

(irille Tiles hv Leon \ . Solon \. I'.. V . Corn/xinv 

Traneis W. W tdker, TirsI Sfi rrhny of llir 
\s.'<o<-ia'ed Tile Mam f.iclnrers, IHU'i. 
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The first President was either Benedict Fischer or Emil Kohler 
of the American Encaustic Tiling Company and the secretary 
Francis Wi l l iam Walker , who retained the off ice for almost 
thirty-f ive years. Mr. Walker was a remarkable man and 
the work of the association centered around his activities. 
He was originally in the drug business but in 1886 he 
became interested in the tile industry and helped to organ
ize the Bsaver Falls Art Tile Company becoming secretary 
and treasurer. New machinery and methods were appl ied 
to slip room pract ice; rotary frit furnaces were intro
duced; pressing and fettl ing operations were made largely 
automatic and continuous glaze-spraying was developed. 
Mr. Wa lker cult ivated a close relationsip with the Robert 
Rossman Co. of New York, a jobbing house of long standing, 
and in 1908 this company was token over by the Beaver 
Falls Art Tile Company and maintained as o sales company 
until 1927 when the Rossman Corporation was organized. 
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Ciillrrii,,,! nf /•;. Stanley I I irrs 

Tiles hy Uon V. Solon—A. hJ. T. Coni/xiny Tilr Desif/n riiihlci'ii fiv lliirix inches He niiiiii Mueller. \. I'J. T. Ci onipiiny 

R 3 6 8 ? 9 x 9 n S 6 8 o 

R 2 6 9 1 R r e e l 

R 2 6 8 3 

Embossed Faience Tiles hy \. /<;. '/'. ( onipiiiiy 

(Uilleclion of hi. Stanley W ires 
Decalcinintnia Desiijns \. IC. T. Conifxiny 

As secretary of the Associated Tile Manufacturers, Mr . 
Wa lker displayed on unselfish devotion to his fe l low manu
facturers and carr ied out their activities with boundless 
energy. Although the early interests centered around 
matters relating to the tar i f f by 1905 the activities of the 
association broadened and under Mr. Walker 's ab le 
leadership matters of credit protection, simplified prac t ice , 
soles promotion, joint advertising, architectural service, 
apprent ice training and research were in turn undertaken. 

In 1927, the Association commissioned Mr. Wa lke r to go to 
Europe to study the tile industry. The report which he later 
submitted was his lost direct service in its behalf. Closely 
al l ied with the work of the Associated Tile Manufacturers 
was that o f the Tile Mantel Contractors' Association o f 
America, a t rade association representing the t i le con
tractors, and one to which Mr. Wa lker was great ly a t tached . 
For twenty-f ive years he was a welcome guest at every 
convention. Mr. Wa lker died in 1933 and in a recorded 
tribute it was said that with the passing years, we shall 
cherish with veneration the memory of Mr. Walker 's rich l i fe. 
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One con hardly conclude this history of early tile decoration 
without reference to the work of the Tile Club 1877 to 1887. 
The club was composed of young American artists in New 
York who sought o common ground of fellowship and dis
cussion. The medium selected for their expression was 
paint ing or modeling on tiles. Or ig ina l ly planned with a 
membership of 12 artists, the club grew to some 30-odd. 
Each member was given a nickname and we find in the 
ear ly roster: the illustrator, Edwin A. Abbey (The Chestnut); 
the sculptor, Augustus Soint-Goudens (The Saint); the 
wri ter, F. Hopkinson Smith (The Ow l ) ; the painter, Winslow 
Homer (The Obtuse Bard); and the architect, Stanford 
Whi te (The Beaver). 

O n Wednesday nights the Tile Club met at members' 
studios, and painted on 8x8-inch white tiles, af ter which a 
l ight refreshment was served. The regular evening meetings 
were supplemented by week-end sketching expeditions, 
the accounts of which con be found in the old Harper's, 
Scribner's, and Century magazines. A memorable trip of 
the Club was June 1878, when they hired o canal boot 
for three weeks and went on a leisurely trip up the Hudson. 
The b ig cabin was hung with old tapestries and f i l led with 
treasures from the various studios. At Troy the tow mule 
team was decked out in splendid Spanish saddlecloths, etc. 
The members were so enthused that they painted nearly 
five hundred sketches on the t r ip. 

This group of notable painters, sculptors, and decorators 
sow in the use of ti le decorat ion a very personal expression 
of their talents and o medium of human thought. 

7' / ( / .s tile is from a (jronp of ten tiesiiins l>y Ani/uslin l.itio. o Mexn-an 
piiiiilrr. I'lie ilesiffn.-.- are Ixi.sed on anihenlic Aztec Costumes. 
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Tile Desitjiied hy Leon I . 
Sol) III. 

A M E R I C A N T I L E C O M P A N I E S 

1 8 7 5 — ' A m e r i c a n E n c a u s t i c T i l ing C o m p a n y — Z a n e s v i l l e , O h i o 
1 8 7 6 — * S f a r E n c a u s t i c T i l i ng C o m p a n y — P i t t s b u r g h , P a . 
1 8 7 7 — ' U n i t e d S t a t e s E n c a u s t i c T i le W o r k s — I n d i a n a p o l i s , I nd . 
1 8 7 9 — J . a n d J . G . L o w A r t T i l e W o r k s — C h e l s e a , M a s s . 

1 8 7 9 — W h e a t l e y P o t t e r y C o m p a n y — C i n c i n n a t i , O h i o 
1 8 8 0 — R o o k w o o d P o t t e r y — C i n c i n n a t i , O h i o 
1 8 8 2 — Tren t Ti le C o m p a n y — T r e n t o n , N. J . 
1 8 8 6 — ' B e a v e r F a l l s A r t T i le C o m p a n y — B e a v e r F a l l s , P a . 
1 8 8 7 — ' C o l u m b i a E n c a u s t i c T i le C o m p a n y — A n d e r s o n , Ind . 
1 8 8 7 — ' C a m b r i d g e A r t T i l e C o m p a n y — C o v i n g t o n , K y . 

1 8 9 0 — * R o b e r t s o n Ar t T i l e C o m p a n y — M o r r i s v i l l e , P a . 
1891 — * G r u e b y F a i e n c e C o m p a n y — B o s t o n , M a s s . 
1 891 — *^Provident ia l T i le C o m p a n y — T r e n t o n , N. J . 

1 8 9 2 — A l h o m b r o T i le C o m p a n y — N e w p o r t , K y . 
1 8 9 3 — O l d B r i d g e E n a m e l e d B r i c k a n d T i l e C o m p a n y — O l d B r i d g e , 

N . J . 
1 8 9 4 — M o s a i c T i l e C o m p a n y — Z a n e s v i l l e , O h i o 
1 8 9 4 — C . P a r d e e W o r k s — P e r t h A m b o y , N . J . 
1 8 9 9 — M o r a v i a n P o t t e r y a n d T i le W o r k s — D o y l e s t o w n , P a . 
1 9 0 2 — M o f a w a n T i l e C o m p a n y — M o t o w o n , N. J . 
1 9 0 6 — E n f i e l d P o t t e r y a n d T i le W o r k s — E n f i e l d , P a . 
1 9 0 8 — P e r t h A m b o y T i l e W o r k s — P e r t h A m b o y , N . J . 
1 9 0 8 — M u e l l e r M o s a i c C o m p a n y — T r e n t o n , N. J . 

1 9 1 0 — A t l a n t i c T i l e a n d F a i e n c e C o m p a n y — M a u r e r , N. J . 
1911 — A r c h i t e c t u r a l T i l ing C o m p a n y , I n c . — K e y p o r t , N. J . 
1 9 1 3 — O l e a n T i le C o m p a n y — O l e a n , N. Y . 
1 9 1 3 — U n i t e d S t a t e s Q u a r r y T i le C o m p a n y — C a n t o n , O h i o 
1 9 1 3 — W h e e l i n g T i l e C o m p a n y — W h e e l i n g , W e s t V i r g i n i a 
1 9 1 5 — W e n e z e l T i l e C o m p a n y — T r e n t o n , N. J . 

* C h a r t e r m e m b e r s of the Tile Manufacturers Association 

C A L I F O R N I A C O M P A N I E S 

S e v e r a l s m a l l c o m p a n i e s w e r e o r g a n i z e d in C a l i f o r n i a a r o u n d 1 9 0 0 but 
t h e y p r o d u c e d v e r y l i tt le t i le a n d w e r e r e o r g a n i z e d or f a i l e d . In 1 9 0 5 
the W e s t e r n Art T i l e W o r k s , T r o p i c o w a s the on ly c o m p a n y w e s t o f 
I n d i a n a p o l i s m a k i n g t i le a n d b y 1 9 1 0 it w e n t out o f b u s i n e s s . By 1 9 2 0 
t h e r e w e r e but t w o c o m p a n i e s in p r o d u c t i o n — T r o p i c o P o t t e r i e s , T r o p i c o ; 
T h e A m e r i c a n E n c a u s t i c T i l i ng C o m p a n y , V e r n o n . 

B I B L I O G R A P H Y 

B a r b e r , E d w i n A t l e e , "Pottery and Porcelain of the United States" ( N e w 
Y o r k , G . P. P u t n a m ' s S o n s , 1 8 9 3 ) 

T o w n s e n d , E v e r e t t , " O e v e / o p m e n t o f the Tile Industry in the tJnited States'; 
T h e Bul let in o f the A m e r i c a n C e r a m i c S o c i e t y , V o l . 2 2 , N o . 5 , 

M a y 1 5 , 1 9 4 3 

W a t k i n s , L u r o W o o d s i d e , "Early New England Potters d n d Their W a r e s , " 
H a r v a r d U n i v e r s i t y P r e s s , C a m b r i d g e , 1 9 5 0 

S o l o n , L. M . , "The Art of the Old English Potter," D. A p p l e t o n a n d C o m 
p a n y , N e w Y o r k , 1 8 8 6 

' S o m e A m e r i c a n Tiles," T h e C e n t u r y M a g a z i n e , V o l . XXI I I , A p r i l , 1 8 8 2 

M e n o f the Tile Club, L y m a n A l l y n M u s e u m , N e w L o n d o n , C o n n e c t i c u t , 
Y a l e U n i v e r s i t y P r e s s a n d M e r i d e n G r a v u r e C o m p a n y , 1 9 4 5 
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A R C H I T E C T S 

A R T H U R G . M A N A S E L I A N A N D A S S O C I A T E S , B o s t o n , M a s s a c h u s e t t s 

E N G I N E E R S 

S H A N N O N A N D D O H E R T Y , S t r u c t u r a l E n g i n e e r s 

P R O F E S S O R J A M E S R O B E R T S , S t r u c t u r a l C o n s u l t a n t 

B O L T , B E R A N E K & N E W M A N , A c o u s t i c a l C o n s u l t a n t s 

H A R R I S A S S O C I A T E S , M e c h a n i c a l D e s i g n E n g i n e e r s 

The first step in creating on airport 
motel, we believe, is to consider ana
lytically the procedure that the air 
traveler follows as he arrives, lives in, 
and departs from the motel, observing 
closely those elements or arrangements 
that help make his stay — short or 
long — a pleasant, convenient, and 
appeal ing one. 

In airport motel design, some factors 
ore like those in a hotel, some unlike. 
For example, the problem of sound
proofing and providing flexibility of 
rooms, lobby, and service interconnec
tions, is heightened considerably. 
Furthermore, because of the intimate 
relationship with ground and air trans
port facilities — with the resultant 
hectic pace — on aura of re laxat ion 
must be quickly established. 

Following such a study the Architects: 
Arthur G . Manoselion & Assoc., were 
able to draw several general con
clusions which were later incorporated 
as positive factors in the final design 
of the motel. The basic structure is a 

two-story af fa i r with a one-story func
tion area. It is semi-quadrangular in 
shape and encloses a free form 
swimming pool surrounded by on open 
flagstone patio. The building proper 

C O N T R A C T O R S O N S P E C I A L S E R V I C E S 

S o u n d — D e M A M B R O R A D I O S U P P L Y , F o o d 
E q u i p m e n t — B O S T O N S H O W C A S E C O . , 
L i g h t i n g — M A S S . G A S & E L E C T R I C C O . , 
F l o o r s — D I N A T A L E F L O O R I N G C O . , M a r b l e 
— G E N E R A L M A R B L E C O . , I n t e r i o r A p p o i n t 
m e n t s — R A P I D S F U R N I T U R E C O . 

Mam entrance and canopy showing simple contemjmrary lines and stone fucinq of walls 
adjacent to entrance, full heiuht on one side and dado on other. Blank wall' senses as 
background for name of motel. 
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is of brick and cinder block with bar 
joists. The front is handsomely faced 
with var i -colored fieldstone. In al l , 
the structure is low and sleek, apropos 
to its general surroundings and flat 
terrain. 

To expedi te the crit ical problem of 
soundproofing, Vermiculite Plaster, sup
pl ied by the Cali fornia Stucco Products 
Co. was used throughout the structure 
and in everyone's opinion, this par
t icular treatment has succeeded in 
eliminating pract ical ly all objection
ab le noise, bringing it down to the 
normal acceptab le level prevalent in 
any well constructed urban hostelry. 
When you consider the noise created 
by a modern day jet airliner this was 
quite a feat in itself. 

The tight design created 103 rentable 
bedrooms of which f i f ty per cent hove 
two full-sized beds. All hove wal l - to-
wa l l carpet ing with full tile baths and 
stall showers. The general color 
scheme is of warm brown and green 
shades. Contemporary walnut furni
ture of basically Danish design sets the 
motif and is further enhanced by quiet 
pieces of metal sculpture, matching 
lamps and lighting fixtures. Where 
walnut and light mahogany paneling 
is not used the wal l areas ore t reated 
with vinyl wal l covering by the North
eastern Vinyl Company. Rooms in the 
largest wing provide on excit ing 
view of a i rcraf t and runway activity. 

The function and service wing includes 
a banquet room for up to 150 persons. 
In addi t ion, there are three smoothly 
appo in ted meeting rooms, the Envoy, 
the Diplomat, and the Attache. All 
have light colored resilient tile floors 
with f ioor-to-cei l ing windows. 

The fol lowing is a Fact-and-Dato 
Recapitulation: 

The Motel has 103 twin-sized bed
rooms. The formal dining room, known 
as the "Continental," seats 120. The 
room is finished in soft Air Force Blue, 
is dominated by a mobile fish-shaped 
wire sculpture. 

The coffee and light lunch shop, known 
as the "Runway" has a speedy food 
service 24 hours a day — faci l i tated 
b y a continuous conveyor belt server 
to and from the kitchen. The cocktail 
lounge, known as the "Blue Horizon" is 
t r iangular ly shaped with the longest 
tangent overlooking the pat io and 
pool . The center of the room contains 
an open function fieldstone and copper 
f i rep lace. There ore three special 
function rooms and a banquet room 
for up to 150 patrons. The Motel 
maintains, for its guests, a constant 
shuttle service between the Mote l , 
the MTA station and all airline ter-

2 8 

Corklall lonnije irilh fefdured .shine Jireplarc and copper IKKKI. I iew lookinu lo courlyard, 
shinriii'i Jloor-lo-ceilinn trindotr iv<dl. 

The Presideidi(d Snih 
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minols. The lobby is appointed with 
mustard gold wal l - to-wal l carpeting 
and subdued gold and white vinyl wal l 
coverings. Five international clocks 
ore set into the rear wal l of lobby 
showing various times of day and night 
in key cities throughout the wor ld . The 
exterior is finished in brick and field-
stone. The free parking area parks 
more than 500 cars. There ore three 
unusual suspended marble stairways. 
The long corridors in the living wings 
ore covered with l ime-green wall- to-
wal l carpeting. Each room has a 
colored telephone with a special 
"message-wait ing" light, a 21-inch TV, 
and hi-fi music 24 hours a day. Direct 
telephone lines ore maintained be
tween the Mote l and al l airline 
terminals. 

Included among the furniture lines used 
in the 103 bedrooms, suites and public 
areas of the Motel were the custom 
designs of Paul McCobb , Valley 
Upholstery, Tomlinson's Povone, Jo 
Mead Accessories. 

O f particular interest is the Presidential 
Suite (shown on page twenty-eight) 
created especially for high American 
and foreign dignitaries and statesmen. 
The luxurious setting of the V-shaped 
suite features furniture by Valley 
Upholstery, designed by world-famous 
architect-designer, Norman Fox 
McGregor and distributed exclusively 
in New England area by the Contract 
Division of Rapids Furniture Company, 
Boston. The living room is for ty by 
thirty feet with floor-to-ceiling picture 
windows overlooking the a i rpor t and 
busy Boston Harbor. The room has a 
black marble flreploce, color tele
vision, stereophonic and hi-fi record 
playing instruments. 

I'y/.iral double room showing simple, taste
ful decoration ivilh accent in window drape. 
Ml iriiiiioirs ore floor lo ceiling and coni-

fdelely sealed against sound transmission 
with snudi opening vent at floor level. 

Dining room laslefully decorated and gleaming while and silver service for gracwus 
West wall has contemporary motif, which is called "Flight into Unknown,"' aqa 
b<iik<iround. 

dining, 
inst tile 

Coffee shop shows ullinmie in simple decor and newest equipment for fast elJicienl service 
lor meal or snack. 



it's new! 
ITS BRAND NEW! 

DEMOUNTABLE 
STEEL 
FRAMES 

W i t h the newly des igned demoun tab le steel f rame, 

D iNa ta le Floors now b r ing you fast , easy to as

semble, t rack and basketbal l f loors. Resulting in 

much less the storage space fo rmer ly requ i red. As 

i l lust rated. It previously took on overage of three 

t ra i ler trucks to t ransport a po r tab le f loor . . . there

fo r requ i r ing the compa rab le amount of storage 

space. 

• J 

D e m o u n t a b l e steel f r a m e s N O W 

r e q u i r e d fo r r u n n i n g t rack 

B e l o w : T h e Boston G a r d e n . 

T h e f loor is sti l l in top c o n d i t i o n . 

W e i n s t a l l e d it in 1 9 4 6 

S e c t i o n of r u n n i n g f r o c k , s h o w i n g a s s e m b l e d s tee l f r a m e 

War Us Largest nui/iu/iu /nn rs of 
sectional haskcthaU Jhors ami ruimin^ tracks. 

F O R B R O C H U R E A N D E S T I M A T E W R I T E : 

1 100 W m . T. Morr issey Blvd. • Boston 22 , Mass. 

30 n e w e n g l a n d A R C H I T E C T a n d B U I L D E R , 111 u s f r a t e d — N U M B E R S I X T E E N , 1 9 6 0 



THE Eeuulu OF WuMe. 

at the cost of Te r rozzo 

Runway Coffee House • togon /nfernofiono/ Mofel 

ARCHITECT: ARTHUR G . MANASELIAN, B O S T O N , MASS. 

Bojfon • | 7 0 aggregate — Brown Marble — White 

CONTRACTOR: RICH BROS. C O N S T R U C T I O N COMPANY, B O S T O N , 

P R E C A S T M A R B L E Tiles a r e manufactured of the finest 
Italian marb les , color pigments, marble dust a n d 
cement to p r o d u c e the most beautiful a n d durab le 
tiles in the wor ld . 

P R E C A S T M A R B L E is idea l ly suited for churches , 
b a n k s , l ibrar ies , hotels, motels a n d stores. A v a i l a b l e 
in 1 0 " X 1 0 " , 1 2 " X 1 2 " a n d 1 6 " x 1 6 " s izes . 

Recen/ / / installed in the Air France Terminal Building, New 
Yark, and the Libby Owens-Ford Building in Toledo, Ohio. 

G E N E R A L 
M A R B L E C O M P A N Y 

2 8 A M I T Y S T R E E T 

L Y N N , M A S S A C H U S E T T S 

T E L E P H O N E L Y n n 3 - 1 5 5 6 
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Tcakwimd rails floalinn past a pirlnrrs^inr village in rhailami \ole ronlrinpomry arrhilrrlun: 

W 
W I I I 

I nformalitin for I his niaimscrii)! traveled 
hark and forth across the ocean. Special 
thanks qo to the lioyal Forestry Department 
of Thailand for the conrtesy of coidrilintinu 
the orifjinal photos for first pnhlicatioii. 
\(t reproduction of this article in whole or 
in part may t>e made withont written anthor-
izalion from the anthor. 

It is quite an interesting scene when 
one is t ravel ing in the train a long the 
northern Provinces to s e e thousands of 
teak logs or hundreds of rafts left 
s c a t t e r e d here a n d there in the river 
b e d s wait ing for higher w a t e r level to 
e n a b l e these logs or rafts to float. O n 
e a c h raft , there is a hut big enough to 
house a f e w men, w h o t rave l with the 
raf ts to their destination. 

U p o n arr iva l in Bangkok, the logs a r e 
then e x a m i n e d a n d al l t imber that 
d o e s not meet the high requirements 
for expor t fmds a local market in 
Bangkok . Smal l millers purchase at 
least 3 3 % of the total teak production 
for loca l use for it is not suitable for 

By Josef M. W a l l n e r , President Hunter & Wallner, Inc. 

export . Nothing, however , is w a s t e d , 
b e c a u s e all residue from the saw mills 
is local ly sold as fuel, and all sawdust 
a n d shavings a r e used as fuel for the 
mill furnaces. 

S a w mill machinery as used in Bangkok 
is mostly of European origin and the 
processing of a teakwood log in a 
sawmil l is similar to the milling o p e r a 
tion of any other hardwood. Recently, 
modern precision equipment has b e e n 
imported from G e r m a n y which e n a b l e s 
Thai land mills to ship pre-manufactured 
(assembled or semi-assembled) teak 
products to their customers in Europe 
and the United States. This machinery 
is e q u i p p e d with c a r b i d e tools for it 
is a matter of seconds that a high 
s p e e d cutting tool is dul led. A high 
d e g r e e of a c c u r a c y for p re -manufac 
tured teakwood products is required 
b y both European firms and the Amer 
ican representat ives, Siam T e a k w o o d 

Corporat ion in W a y l a n d , M a s s a c h u 
setts. For this reason a l a rge number 
of qual i ty controlled inspections ore 
a p p l i e d to guarantee the highest 
s t a n d a r d s of quality possible. 

All shipments leave the mill in poly
ethylene- l ined cartons and all prob
lems of expansion or shrinkage during 
transportat ion a re el iminated. Teak 
p l y w o o d is manufactured, using a 
wa te rproo f glue. All Thai land products 
as represented by the Siam Teakwood 
Corpora t ion , are of the highest quality 
g r a d e a v a i l a b l e and this refers to 
Flooring a n d W a l l panel ing, as well as 
to pre -manufactured furniture. There 
is no justification to compare these 
noble products with the type of mer
chand ise which we ore used to expect 
from F a r East countries, other than 
Tha i land . The industrious and able 
Thai 's h a v e d e c i d e d to perform rather 
than to live from charity, often cal led 
Foreign Aid and someone who genera l 
izes in criticizing For East merchandise 
should consider the value of a country 
such as Thai land, which prefers to work 
and to market their products rather 
than crying for help and b e c o m e a 
c h a r g e for the U.S. t a x p a y e r . 

The outstanding beauty and quality of 
t e a k w o o d for wor ld-wide t rade was 
first explo i ted by European firms who 
brought the first machinery to Thailand 
and imported substantial quantities of 
t e a k w o o d 75 y e a r s a g o . Whi le in 
Europe cast les, ships, theatres, ra i lway 
c a r s , a n d in South Amer ica luxury 
hotels h a v e been built, app ly ing huge 
amounts of beautiful t e a k w o o d , in this 
country Henry Ford w a s the one who 

/ ip to one hnniln il ami Jil ly 'lunil loijs nrr 
asscmhlcd on one raft fur delircry to //"• 
siucmills. 



ordered the use of teak for a 340 ,000 
square foot floor in tiis museum. In Far 
East and Middle East countries, teak 
has a l w a y s b e e n in use, mostly for 
ships, ra i lways and temples. A number 
of beams and other p i e c e s hove been 
taken out of old buildings in perfect ly 
sound condition, which h a d been in site 
for 6 0 0 y e a r s a n d more. T e a k timber 
is rich in hear twood, modera te ly hard , 
scented and contains a n oil which is its 
chief preservat ive . It is dark golden 
yel low in color, turning d a r k e r with 
a g e . V e r y old teokwood a p p e a r s 
almost b lack. After overcoming the 
inflation of synthetic mater ia ls , there is 
a h a p p y new trend in using beautiful 
woods a g a i n for better t y p e buildings. 
Amer ican Architects successfully start 
using teokwood in l a r g e r amounts for 
interiors and p e o p l e with taste o re 
talking of the g r e a t rena issance of 
h a r d w o o d floors. For the professional 
who is sold on the beau ty of teak, I 
hove ga thered the following technical 
information. My c o m p a n y shall b e 
g l a d to supply reprints of this d a t a 
sheet or to prov ide a n y addi t ional 
information. 

W e know from art ic les prior to this, 
that the teak tree is a very light-
demanding tree a n d as a rule non-
gregar ious. It does not form la rge 
stretches of pure forest, growing here 
and there in groups, pa tches and 
"pockets ." In Northern Tha i land , where 
the world's finest teak specimens ore 
growing, teak bear ing a r e a s ore 
found be tween 6 0 0 feet a n d 3 ,000 feet 
elevation. O n l y government off icers 
a re authorized to g i rd le a tree which 
consists of cutting a ring around the 
trunk of the tree. This cut goes through 
the bark into the heart w o o d . The 
effect of this girdling is to kill the tree 
slowly. By the time the t ree is fe l led 
it is sufficiently dry to float. Teak 
timber has the proper ty of floating 
when it is dry, but not when it is green . 

No modern machinery flnds a c c e s s to 
most of the p l a c e s w h e r e teak occurs 
and elephants ore then harnessed to 
the logs and they d r a g these to the 

(Uassijinilidii luul piliiiti l<i(/s fa 

Older fy/ie ntiu fiinery used In a Ihnnjkok sawrnill where no precision nillin(/ is re<fuire<l. 

nearest floating stream. Y o u will notice 
from our pictures that holes hove b e e n 
made at the butt end , so that chains 
c a n b e run through it to faci l i tate 
hauling of the logs. 

Elephants ore t ra ined to p l a c e the 
logs lengthwise in the stream b e d a n d 
OS soon OS the streams fill and flood 
with rain water , the logs ore c a r r i e d 
down towards the main river. Fre
quently logs pile up a n d jam, forming 
stacks, high as a three-story building. 
In cose of a log jam e lephants often 
show grea t sagac i ty in picking out the 
key log which will b r e a k the jam. 
Much training, however , for this work 
is necessary and the high intel l igence 
and the physical constitution of the 
elephants moke them ind ispensable 
until a robot is constructed who per 
forms the work equa l l y re l i ab le a n d 
even c h e a p e r than on e lephant does . 
The work of break ing up jams a n d 
keeping the logs moving downstream 

is very arduous and of ten highly 
dangerous for everyone invo lved . 

The number of r ap ids m o k e it im
possible to raft on the northern port ion 
of the main rivers, and the logs h a v e 
to t rave l down singly for about 1 5 0 
miles to r e a c h the rafting point. H e r e , 
teak logs ore caught , sor ted a n d m a d e 
into long rafts, containing a b o u t 1 5 0 to 
200 logs e a c h a n d floated d o w n to 
Bangkok, world's most important t r a d e 
port of high g r a d e teak lumber. 

Should a raft strand in a r iver , it must 
wait for the river to rise on the fo l lowing 
y e a r . It is not uncommon that it t a k e s 
five y e a r s for a teak log to a r r i v e in 
Bangkok, from the spot w h e r e it w a s 
original ly fe l led. 

ri'chnicjil <liita <|iinl(Ml IVoiii "(".omnicn ial 
TillllMTs" (l*«'iUS(»ll iiiul l i iowi i ) , iuui 
!?..(.kl.-l l<)|() iml.lisli.Ml l.y l l i r I iiil«Ml 
Slatrs l)('|nii InuMil of A'.M i« ull m e. I 'drcst 
INoilnclioii Lal>()rjit<»ry. 

D A T A 

L a t i n n a m e : Tectono grondis; C o l o r c h a r a c t e r i s t i c s : 
S o p w o o d — white to pole yel lowish, H e a r t w o o d — d a r k 
go lden yel low to ye l low brown; W e i g h t : A i r d r i e d ( 1 2 % ) 
4 0 lbs. cubic foot; S p e c i a l f e a t u r e s : F i re-resistant , Immune 
to d e c o y , Strongly resistant to termite a t tack , S t r o n g l y 
resistant to mar ineborers , Dimensional stability ( s h r i n k a g e 
about 4 0 % less than most other woods. E q u a l to g e n u i n e 
M a h o g a n y ) , High acoust ic qual i t ies. Ac id - res is tan t ; T r a n s 
v e r s e S t rength : At elast ic limit 9,195 lbs. s q u a r e inch , 
At break ing limit 14,965 lbs. square inch; I m p a c t b e n d i n g 
s t r e n g t h : At e last ic limit 21 ,890 lbs. square inch; C o m 
p r e s s i o n p a r a l l e l to g r a i n : At elast ic limit 5 ,345 lbs . s q u a r e 
inch. At b reak ing limit 8 ,525 lbs. square inch; S p e c i f i c 
g r a v i t y : 5 8 ; S h r i n k a g e f r o m g r e e n to o v e n d r y c o n d i 
t i o n : r a d i a l 2 , 3 % , tangent ia l 4 , 2 % ; H a r d n e s s : ( L o a d r e 
quired to e m b e d 0 .444 inch ba l l to V2 its d i a m e t e r ) 
End 1,010 lbs., S i d e 1,100 lbs. 
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F I R S T U N I V E R S A L I S T C H U R C H N o r w i c h C o n n e c t i c u t 

ARCHITECT: RICHARD SHARPE, A.I.A. 
Norwichtown, Conn. 

GENERAL C O N T R A C T O R : ARTHUR MELLOR 
Lisbon, Conn. 

O l d a n d N e w _ on a limited time and 
b u d g e t basis . This is the prob lem that 
f a c e d Architect S h a r p e . Under ordin
a r y c i rcumstances this would pose no 
p r o b l e m but in this instance the project 
involved w a s a church — a n d a n old 
a n d ha l lowed one at that. 

The First Universalist Church of Norwich 
h o d resisted the r a v a g e s of time very 
wel l until it c a m e to the termites 
(notorious unbel ievers) who w e r e quite 
thorough. The wal ls from roof to b a s e 
ment w e r e b a d l y d a m a g e d . It w a s 
d i s c o v e r e d that most of the basement 
floor consisting of a two-inch s lab — 
p o u r e d on top of wood s l e e p e r s had 
a lso b e e n e a t e n a w a y . 

Wi th these cold facts v e r y a p p a r e n t , 
it w a s d e c i d e d that a long with n e c e s 
s a r y repa i rs an entire major r e n o v a 
tion a n d modernizat ion p r o g r a m should 
b e instituted. 

"Modern i za t ion" a n d renovat ing a 
house of worship is obviously most 
cr i t ica l . To a c h i e v e the n e e d e d ends 
a n d still exe rc ise quiet g o o d taste — 
to c r e a t e the illusion of spaciousness 
when you a r e limited by a n existing 
shell . . . these two f a c e t s plus many 
others w e r e nobly acqu i t ted b y the 
Architect . 

The project took four months with a 
total cost of $27 ,500 , exc lud ing fees . 

3 4 

They first removed the entire plaster 
system exposing a handsome brick 
wa l l which w a s left in its natural form 
a n d c o v e r e d b y severa l coats of 
masonry paint. The exterior sur faces 
of these walls were t reated with two 
coats of Silicon waterproofing point. 
Then approx imate ly forty per cent of 
the basement floor w a s removed a n d 
r e p l a c e d by a four-inch concrete s lab 
poured over a v a p o r barr ier . 

The fifty by forty-four sanctuary w a s 
completely remode led . The walls con
sisting of plaster on wood laths a n d 
furring strips, al l fastened to a sixteen-
inch solid masonry wal l . The a l t a r 
a n d choir a r e a w a s removed a n d 
r e p l a c e d by a (contemporary) re
d e s i g n e d a l tar a n d choir sections. 

The thirty-two by thirty-four c h a p e l 
w a s refinished by a new cei l ing, paint
ing of the wal ls and new lighting. 
( Incidental ly, oil lighting fixtures were 
des igned by the Architect and exe 
cuted b y G e n e r a l Lighting with Kurt 
Verson. ) 

The twenty b y fifteen kitchen w a s com
plete ly redone a n d features cabinets 
d e s i g n e d by Mr. S h a r p e with new 
sinks, ceil ings, floors a n d lighting 
fixtures. 

The final touch w a s a d d e d by termite 
proofing a n d complete rewiring of the 
entire structure. 

A c o u s t i c a l Plasterer: Audicote by U.S. Gypsum; 
Cork Tile F loor ing: Armstrong Company; 
Paint: Pratt & Lambert. 
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A N D E R S O N R E T I R E S 

A \ ( l I I . A n d e r s o n , p r e s i d e n t o f B i r d 
& S o n , I n c . s i n c e 1 9 4 6 , r e t i r e s l l i i s 

m o n t h . 

M I I K I I I ^ I I r e l i r i n g f r o m a i w o r k , 
\ I r . A n d e r s o n w i l l e o n l i n n e ;is ;i 
d i i v c l o r o f Wild & S o n n n d I he l o l -
Inw i i i ; ^ e o n i p a i i i c s : IV i rd M a c h i n e 
( " o i n p a n y . S o n t l i W a l p o i e : l i c i i y 
l { e l i i i i n < ; ( ^ > n i p a n \ . ( i n i \ . I i i d i i i n a : 
t h e M e r e i i a n t s N a t i o n a l B a n k o f 
B o - . l ( i i i ; l l i r \ r i ( ) \ \ M i i l n a l L i a h i l i l x 
I n s n r a n c r ( ' • • m p a i i \ o f N c w l o i i ; 
K i i o x , l i i e . : ( i i l l r n i i . I n c . o f l ' ]asl 
W . i l p o l e ; a n d l l i e ( ' l i a r l e s I . \ l l e i i 
( .01 I I pa U N i >l Tt'i ! > \ i l l c , C . o n n c c l i c n t . 
I l e a lso c o l l i in l ies as c h a i r m a n o f t h e 
B o a r d o f IV i id \ I a c l i i i i i ' C o m p a n y 
a n d l l i e l i e i r y l i e f i n i n g C o m p a i i > . 

M r . V i i d c i H i n has s e i \ c < l l ^ i r d \ 
S o n t o r 12 x c a r s , l i r s t as a u d i t o r , 
t l i c i i c o i n i ) l r o l l e r a n d t h e n l o r 16 
\ ( a r s as s e c r e t a r y - t r e a s u r e r b c l ' o i f 
Ins e l e c t i o n as p r e s i d e n t i n M) l ( ) . 
W h e n h e t o o k o l l i c e as p r e s i d e n t , 
a n n u a l sa les o f t h e c o r p o r a t i o n w e r e 
SL'1> m i l l i o n . I n IM.')*) t l i e> w e r e o \ c r 
S h O m i l l i o n . 

A N N U A L W I C A U C T I O N 

r i l l - M a r c h m e e t i n g o f t i n ' l 5 o s l o i i 
( '.ha I i t e r o f \ \ o m e n I n ( ' .oust r net i o n . 
h e l d a t t h e R e d C o a c h ( i r i l l , o c c a 
s i o n e d t i l l ' a n i m a l a u c t i o n . T h e 
a f l a i r w a s l e d b y T h e r e s a K i l e y . 
T h e r e s a w a s a s s i s t e d b y K a t h e r y n 
M c C u e , J u n e R i l e y , G l o r i a S a l v o , 
K o s c m a i x Shea a n d hVa i i ces B a i i s c l i . 
\ i i i e l \ - l i \ e n i e m h e r s w e r e | ) r e s e n t . 

"^DIGEST 
A S C O M P I L E D BY M. P A T R I C I A W I L L I A M S , A S S O C I A T E E D I T O R 

W A R D B A K I N G C O I V i P A N Y 

DISTIUIU r i ( ) \ C E M r M fur W uni Hakinii Company, j i i s l nmiplHrJ hy 
S. i\ A. Allen (Utnstruciion Company of CJiarlcshnrn, i r i l l si'rrirc (irca/cr 
lioslon. Sonlli Shore, and parfs of \eii' Hampshire. Tlie .'{O.DOII sipiare fool 
ha i Id in Si on Medford Fell^way, adjin-enl to the nea' l''ellsa'ay S/ioppinu Center 
al W ellin^lon ('irele, also hon.^es a relail slore. Arehileel is Sumner Schein. 

N E W S A N - V E L P R E S T R E S S I N G P L A N T 

Conslrnclion ahead of srhedalc wa.s ///<• aruumnremenl rcreiilly made hy AtMard \. Hoy. 
PresidenI of Hie Siin-\ el Corp. in Litlh'lon, Massaehnaells. The new l^reslre.s.suKj /ihuil 
(eighty hy five-hundred feel) when eonipleied will have the most nunlern faeitities in tlw \ew 
Ewjttmd area for the manafaetaritui of ftrestressed and preeast memlters. Mr. Itoy also stales, 
the plant in ilself will const it ale a JirsI in preslres.sed concrete construction. lis frame tteintj 
made of precast henis eiijhly feel and carrying the roof preslressed Doulde-lees. Two twerdy-lon 
overhead cranes also will be huill with preslressed concrete. II is helieved this type of framing 
will have considerable applicatiot\ for induslrial anil conunercial buihlings. .in early spring 
completion dale is exjwcled. 

C O N N E C T I C U T B U I L D I N G 
C O N G R E S S 

T h e i n i t i a l m e e t i n g o f t h e I ^ i d d i n g 
P r a c t i c e s C o m m i t t e e o f t h e C o n n e c 
t i c u t B u i l d i n g C o n g r e s s m e t a t t h e 
W a v e r l y I n n i n C h e s h i r e , A p r i l 7 t h . 

T h i s C o m m i l t e e is b e i n g o r g a n i z e d 
t o s t u d y s o l u t i o n s t o t h e l u a n y 
[ ) i d l ) l e n i s w h i c h are p r e v a l e n t i n l l i e 
b u i l d i n g i n d n s t i N b i d d i n g l i e l d . I n 
o rde i - I h a l a l l f ace l s o f t h e i i i ( l i i s l i \ 
be c o n s i d e r e d , t h e g r o u p is m a d e n|) 
o f r e | ) r e s e i i t a t i v e s f r o m l l i e g e n e r a l 
c o n t r a c t o r s , s u b c o n t r a c t o r s , e q u i j ) -
m e n t s u p p l i e r s , a n d b u i l d i n g c o n 
s u l t a n t s . T h e i n i t i a l c o m m i t t e e w i l l 
c o n s i s t o f : M o ( h ' i a t o r : W i l l i a m H . 
A u s t i n . \ \ \ ] . . W i l l i a m H . A u s t i n 
A s s o c i a t e s , C h e s h i r e ; G e n e r a l C o n 
t r a c t o r s : C h e s t e r W . M o o r e , T o r -
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r i n g l o n B u i l d i n g C o . , T o r r i n g l o n . 
a n d l u l w a r d \ o l » l e . \ V . .1. M e g i n , 
I n c . , N a u g a t u c k ; l ' ] l e c t i i c a l C o n 
t r a c t o r : l { n s s e l l L . P a t t e n g e l l . 
I ' a l l e i i g e l l l l l e c l i l e a l ( ' ( i . . \ e \ \ 
B r i t a i n ; M e c l i a i i i c a l ( " . o i i t r a c l o i : 
I ' e t e r K l a g g , C . N . F l a g g cV ( . . . . I n . .. 
M e r i d e n ; S u p p l i e r : B i c l i a r d L . 
. James , O w e n s - C o r n i n g h ' i b e r g l a s 
( .oi | ) . . 1 l a r l l o r d . 

T h e C o n n e c t i c u t B u i l d i n g ( ' . o i i g i e s s . 
I n c . . o i g a i i i / e d i n l<).')2, c o n s i s t s o f 
i n d i \ i d n a l s , f u n i s , a s s o c i a t i o n s 
( l a b o r a n d m a n a g e m e n t ) , r e l a t e d t o 
t h e b u i l d i n g a n d c o n s t r u c t i o n i n 
d u s t r y a n d is d e d i c a t e d t o f o s t e r i n g 
b e t t e r r e l a t i o n s a n d r e c o g n i t i o n , 
n o t o n IN a m o n g i t s o w n \ a r i e ( l i n -
l e r ( \ s l s . b u t a l so b e t w e e n t h e b u i l d 
i n g i n d u s t r y a n d t h e g e n e r a l p u b l i c . 
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A P P O I N T E D 

vnvA) s . 1)1 H i \ \ s s ( K . i \ I i : s . 
C o i i s u i t i i i f ^ I ' j i g i iWMMs. w i t h ( ) l l i ( ( '> 
i l l N e w Y o r k , H o s h u i , I h i i t l o r d . S i . 
L o u i s Mi ld S<iii . l i i a i i . a i i n o i i i i c c d l l i c 
a p p n i i i t i i i i - i i l o l ' \ . Mo^^cr k d h . 
I M v . a s V s s o c i a h ' a n d M a i i a ^ ' r r o l 
I he \ ( ' \ \ ^ (H k o i l i e r . 

M l . K C I I N l i i i s p r a c i i e r d ( • .<n iswl l i i i^ ' 
I 'a i^n iKM' i i i i ; ^ i n l l i c ^ ( u k a i i - a 
Tor m o r e l l i a i i f i r U ' c n x c a r s a n d l i a s 
hiMMi r c s p o i i s i h i c l o r I he dcs i^oi a n d 
r n a i i a ^ i ' m c i i l o f i n a n \ c o n i i ^ l c x p r o j -
c c l s o i l a n i n t c i n a l i o n a l s c a l e : 
i n c l n d i n ^ ^ M i l i l a i \ h a s r s . M i s s i h -
a n d U a d a r I ' a c i l i l i cs . ( i \ i l \ i i p o i l s 
a n d l l i ^ l i \ \ a > s . I M a n n i n u a n d 
N ( ' < l c \ r i o p n i c i i l . ( ' . o t n i i H ' r c i a l a n d 
I n d n s i r i a l S i r u e ! n r c s . 

\ l \ . k < ' l l \ i s a ( M a d n a h ' • •! I he 
I i i i \ ( ' r s i l \ ol" D e l a w a r e S c l i o n I o f 
l l l e c l r i ( a l l " J i f ; i i H ' e i i n ^ ' a n d a l l e n d e d 
( ' o l n i n l ) i a I n i \ e i s i l \ S C I K M I I d l 
A r c l i i l e e l n r e a n d H a d a r S c h o o l a l 
K o r l \ L ) i i i d e . \ i r « i i n i a . H i s p r o -
r«->sional a l l i i i a l i o i i s i i n l n d e n i e n i -
h e i s l i i p in ( h e \ n i e r i c a n S o c i e l ) 
o r ( ' . i \ i l l a i i r i i K ' c r s . \ t ' \ \ ^ o r k S l a t e 
S o c i e l y ol" I ' r o l c s s i o i i a l | - j i i , f i inM'r>. 
So( i c i \ o l ' \ n i e r i c a i i M i l i l a r > l 
i i e e r s . V i n e r i c a i i l { o c k « ' l S o c i e l \ a n d 
M u n i c i p a l I ' j i ' j i n e e r s ol" I he ( ' . i l \ o l 
N e w ^ O r k . 

P A R E N T S ' I V I A G A Z I N E A W A R D T O S A M U E L C A B O T , I N C . 

S a i n n r j ( ' . a h o l . I n c o r p o r a l e d w a s r e c e n l l \ p r c s e n l e d l ' \ i u \ i > M \ ( . \ / I M 
l O l l i \ n n u a i B u i l d e r s ' ( . o n i p e l i l i o n \ w a r d . ( ' a h o l s S l a i n W a x w a s used 
i n l l i e aw ; i r ( l -w i n n i i i i ^ L i c l i l e r l i o i n e o f P a l o \ l l o . C a l i r o i n i a . S a i n u e l 
( ' a l ) o L J r . . a c c c p l c d t h e p l a ( | n ( ' o n he l i a l l " ol" l l i e ( " a h o l c o n c e r i i . I l was 
IIM ' r o u r l l i c i m s e c u t i M ' y e a r t h a i S a m u e l ( ' a l )«> l . I n c o r p o r a l e d w a s a w a r d e d 
a I* \ I U : M s" M \ ( ; \ / I M , p l a ( | u e . 

W O U L D Y O U L I K E 
T O B E A " W I C " ? ? ? 

I I ' s a j j r e a l o p p o r l u i i i l > l o i n e e l I h e 
^ i r l s > o n l i i l k t o o v e r I h e p h o n e . 

M e i n h e r s h i p is o p e n l o a l l W(UIHMI 
w h o a r e : 

I . l " ] i np lo \ ed I'or o n e \ ea r o r n i o r < \ 
1)\ a n V r c l i i l e c l . L I I ^ U I H T I . ( ( .11-
l r a c l ( » r . S u l i - c o n I l a c l o r . M a l e i -
i a i S u p p l i e r s , a n d C o n s l r ia l i o n 

n e w s ' n h l i c a l ion. 

2. i r > o u h a v e o n e Tree n i i r l i l a \ a i l -
a h l e a in«>n l l i . 

W e l l i i n k \ o n w o u l d l i n d I h e ^ n o u p 
( j i i i l e c o i i i ^ c i i i a l . a n d W ( a i l d l r u l > 
e i i j o x y o u r s e i r . 

W h e r e d o \ o i l ^ e l m o r e i n l o ; * ( "a l l 
K a l h i e e n l l a p p e i i n x a l W . C l i r s l c i 
B r o w l ie a n d Vssoc ia les . I n c . . 
I l l h h a r d 2-f)()6( l . 

W ( ) M K \ l \ ( O N S I R I C r i ( ) \ 

O F h O S ' l O N 

W I C S 

W e w o u l d l i k e l o r e m i n d I h e l i o s l o i i 
( l i a p l e r o f W o m e n I n ( " . o i i s l r uc i i(Mi 
l o r e l u r n I h e i r c l u m c e h o o k s l o r 
B O S S I E S \ l ( i i r r l o I h e r e s p o n s i h i c 
p a r l i e s as s o o n as p o s s i h i e . L e i ' s ^;o 
^o r l s . w (• w a n i l o sel l \ L L I he h o o k s . 

Slir/tlfv. liiiljiiich. Hirliiinisdn^ 

<J Mtlxill lake pli'dsiirc in 

tiiiriDUtirinu lluil James Ford 

Chif)/). Jr. hrcdnic ti ini'iiihrr 

(if Ihe lirni tind llni/ Oils li. 

Ildhifisnii and HichdrJ ('.. 

Tdiisley hecdiiie tissdcidh's. 

C O N S U L T I N G S E R V I C E B Y 
W I L L I A M M . C . L A M M A D E 
A V A I L A B L E 

I n o r d e r l o m e e l I h e ^n-owi i i f i 
n u m b e r o f r e ( | ues l s IVoin leadin^^ 

(Continued on page 38) 

Peabody. 

Prestige 

O F F I C E F U R N I KU R [ 

Creatiny; and installing line olli( < s is our only hiisin<'.s.s . . . and has hern for 
o\« r sixty years. C'.oiisc(|ii<anly IIKJSI .Xrw Li igiai id 01 uani/ati«»iis, from the very 
Miiall td (orporalc ,u;iaiHs. turn to I'cahody when tlit-y iiccd ollid- furiiilurc. 
hul expcri f iKe is only ouc i)f sex-eial ••|)ius hcuclils . . . others arc (luc su|)|)liri 
foi all r( (|uir« iiM-uts. an «'.\( (•|)tioually w ide choice of hoth wood and N|< I I 
(•(|uipuicul. idca-siiuiulatiuu show roouis, < ()ui|)l(MUfulary scr\ i(cs of sialV iul<'rior 
(le< orators and piauuini: expt-rts. u:«'iHiine interest, and anra( t i \c |)ri( . s. 

It will be a pltMsiuc to n-ll you ruore. \'i,-il or lia\(> us (onu- to you any time! 

299 Atlantic Avenue, Boston 10 Liberty 2-1902 
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BETTER 
than ever 
BUTLER BUILDINGS 

bring n e w look 
to gymnasiums 

S T . J O H N S M E M O R I A L G Y M N A S I U M 
ST. J O H N THE E V A N G E L I S T C H U R C H 
C L I N T O N , M A S S A C H U S E T T S 
REVEREND LEO D. McGRAW — PASTOR 

ARCHITECTS & ENGINEERS 
HAJIAN-MAIKASIAN • B O S T O N , MASS. 

CONTRACTOR 
RALPH E. BURGOYNE COMPANY 

CLINTON • MASSACHUSETTS 

Butler chur-spiUi hnv-profilc 

aiuslriictwii ( V / n / y ' i n w Ion' cost Jiulspiwly 

nrctioiL i r i l h o i i l limitiin^ IdvhI. 

pli/n/un^. f\ir/ifio//iip^. illiinniLilioii 

or dcamitioii 

W E F U R N I S H A N D E R E C T C O M P L E T E S T R U C T U R A L A L U M I N U M R O O F P A N E L S 

T E L E P H O N E O l y m p i c 5 - 0 6 5 0 

l U l l i l l ^ ^ I 

DESIGNER 
EDWARD HEALY 

M I M I I I I I I M I I M I I III I M I I I I 

321 C O M M O N W E A L T H RD., C O C H I T U A T E , M A S S A C H U S E T T S 
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(Continued from p a g e 36) 

a r c l i i l c c l s a n d r n ^ r i i i c n s a c r o s s l l i c 
( ( i i i i i h \ . L \ M a i i i K i i i i K (-(I 
r c c c i i l U l l i a l I I I I -s ' I \ i c r s n r i l s p r c s i -
( l i ' i i l . \ \ i l l i a i i i M . ( .. I . a m . ( a n l»c 
m a d e a x a i l a l i l i ' o n a c o n s i i l l i i i^ 
ha-^i--. 

M l " . L a m ' s (i.'ld o f ( o n s i i l l a l i o n w i l l 
1)1- I he • • ( • o o i d i n a l i o ' i o f l i^^ l i l in^Mmd 
a r c l i i h ' c l u r c . The ncccss i lN l o r 
l l i i s c o o r d i n a l i o n w a s s l a h d \ ) \ 
\ l r. L a m as l o l l o w s : 
" / / • liiihiiiisi. ndlural or (irlijicidl. is l<t 
hr (ui inlciiral fHirl of o Iniihh'nii, ils 

foiinlindlion irilh Ilic /mr/iosc. plan, 
slriiclurr. and nnilcriols slnnild hctiin 
early—for all of Ihrsc clemcnls arc 
'. iilrri rlnlrd. In iiniiiy i iisrs. Hie 
schcnidlic nnalysis of lighliiig should 
h(\^in hf'fore Jiiial d('cisi(tfis on plans 
or ly/K' of slrnrlantl syslrnis arc 
made. 

M r . L a m w n i l on In sas l l i a l w h i l e 
s ( ' r \ i n ^ ^ as a c o n s u l l a n t . l ie w o n i d 
I m u l i o n . in f i r c c t , as a h 'm| ) (» rar> 
m c m h c i - o l I I H ' a r c h i l c c l n r a l des i ^n i 
s t a l l ' w i l l i s|)i'( i a l i / f ( l k n o w l r d ^ M ' ol" 
l i ^ l i l i n ^ ^ : IMI I l l i a l l i i s SCI N ices w o u l d 

FibreForms 
L I G H T W E I G H T S O N O T U B E H A S B E E N 

W I D E L Y U S E D IN P R O J E C T S I N 

V O L V I N G C O N C R E T E C O L U M N S , 

P I E R S , P I L E S , E T C . , A N D M E E T S 

\ A L L E N G I N E E R I N G S T A N D 

A R D S . C A N B E S A W E D T O 

E X A C T L E N G T H S O N J O B . 

R E Q U I R E S M I N I M U M B R A C 

I N G . C O M P L E T E T E C H N I 

C A L D A T A A V A I L A B L E . 

Saves 

Saves 

-Pox 

R O U N D 
D O L U M N S 

of 
; O N C R E T ] 

a t l o w e r c o s t ! 

T ' U P T O 48 LD. 

Distributed by 

W A L D O B R O S . C O M P A N Y 
2 0 2 S O U T H A M P T O N S T . , B O S T O N 1 8 , M A S S A C H U S E T T S 

YARDS & WAREHOUSES 
35 HARRISON ST., ROSLINDALE, MASS. H I G H L A N D S 
96 BORDER ST., W E S T N E W T O N . MASS. 5 - 3 0 0 0 

no t ( I n p l i c a l c l l i o sc o l ' l l i c d c c l l i c a i 
r i i ^ n i H ' c i - . ( ' . o i i s n l t a l i o n i n t l i c •'< ()-
o i d i n a l i o n o l ' l i ^ l i l i i i ^ a n d a n l i i -
I c c l i n c " w o u l d l a k f p lace i n Hie 
a r c l i i l t ' c l n i a l p l a n n i n g ' s ta^ j t ' a n d a t 
j i s c l u ' i n a l i c l»* \ t ' l i n t r i m s ol" l i j ; l i l i n ^ 
r ( p i i | n n ( ' n l h d ' o i f d c l i i i i l c l i x l m r 
s e l e c t i o n s o r d e l a i l e d d i a w i n ^ i s 
w o u l d he i n o r d e r . 

A . M . B Y E R S C O M P A N Y 

l - i a i i k L . ( . 
p o i n t e d a V\ ( 

J r . l ias b e e n a p 
l as t i c e n ^ i n e e i i i i g 

r e p r e s e i i t a t i \ ( ' i n t h e l ^ o s t o i i a n d 
New ^ o r k sales t e r i i t o i i e s o f \ . M . 
l U e r s ( ' . o m p a i i y . I * i l t s h n r ^ d i . 

I i e l o r e j o i i i i n ^ ^ i i \ ei s. M r. ( > r i l l w as 
a s s o c i a t e d w i t h T h e l i o l t a P r o d u c t s 
l ) i \ i s i o n ol" T h e ( i e i i e r a l T i r e «.\: 
l { n l ) h e r ( " .ompai iN a n d a l so sci \ cd 
p l a n t m a n a g e r ol" t h e l i r n r s T i l e 
P r o d u c t s D i v i s i o n i n T a m p a , h l a . 
M e is a ^n a d i i a l e o f I he l H i \ ('i s i t \ 
( i l \ k r o n i n ( ) h i o . 

I n a d d i t i o n t o n i a i k e t i i i ^ ^ p l a s l i c 
p i p e . I ) \ e r s is t h e w o r l d ' s lar^M->| 
p r o d n c i ' r o f l - j ) w r o u g h t i r o n p r o d 
u c t s a n d a ^ r o w i i i ^ ^ p r o d u c e r o l 
I ' l e c l r i c r n r i i a c e a l l o \ a n d s t a i n l ess 
s t e e l . 
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U N I T E D S T A T E S P L Y W O O D 
C O R P . T O D I S T R I B U T E 
A E T N A S T E E L P R O D U C T S 

I n i l e d S l a t e s I M y w o o d ( ' o r p o i a t i o n 
h a s ^^ained e \ c i i i s i \ ( ' I . S. a n d 
( a i i a d a ( l i s t r i h n i i o n r i^<l i ts. w i l l i t he 
e \ c e p l i o n o l ' I he M e t r o p o l i t a n New 
^ o r k a r e a , t o V e t i i a w a l l m e t a l p a r 
t i t i o n s a n d \ e t i i a p a k s tee l d o o i -
a n d - f i a m e packag< 's . t n a n n r a c l i n c d 
h \ \ e l n a S tee l P r o d u c t s ( " o r p o r a -
I i o n . 

M r . l i r e w e r sa i d t h e d is t i i l ) n t ion 
a r r a n ^ M - m e n l ^ ' i \ e s I n i t e d Stale-> 
P l y w o o d a ( (>i i i |)et it i \ < ' l \ - p r i c e d l i i n ' 
o l ' m e l a l d o o r s . I ' l a m e s a n d par t i t i o n s 
t o m e r c h a n d i s e alon^^ w i l h i l s o w n 
W i l d w o o d d o o r s a n d p a r t i t i o n s . 
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C O N T R A C T S 

A W A R D E D 

Entiance tlie beauty off 

This resume was compiled with the cooperation of GAINEY'S C O N S T R U C 
TION NEWSLETTER of Boston, Mass., and represents a total of $30,392,336 
in building construction contracts a w a r d e d during the month of February, 
1960. 

$632,000 

$348,135 

$310,611 

$162,660 

$724,693 

$458,000 

$5,600,000 

$315,454 

$289,193 

$285,800 

$1,707,000 

$182,583 

$470,692 

$369,205 

$861,702 

i n s i d e • 

MASSACHUSETTS 
AMHERST 
Cold Storage Lab — Univ. of Mass. 
Archf: S. S. Eisenberg, Boston 
Contr: J . F. White Contrg. Co. , Westwood 

BARNSTABLE 
House of Correction — Barnstable County 
Archt: Helleman & Wilson, Falmouth 
Contr: Peabody Constr. Co. , So. Boston 

B O S T O N 
Charlestown Savings Bank Alts. 
Archt: Hutchins & Frency, Boston 
Contr: Michael Roccioppi, Boston 

CAMBRIDGE 
Bathhouse & Swimming Pool — MDC 
Archt: George A. Sherwood, Boston 
Contr: Frank W. Tomasello Inc., W a y l a n d 

G E O R G E T O W N 
Junior & Senior High School 
Archt: Ellsworth H. Tidd, Georgetown 
Contr: Rich Constr. Co. Inc., Allston 

HAVERHILL 
Haverhill Savings Bank Addns. 
Archt: Thomas M. James Co. , Boston 
Contr: Lord & Miller Inc., Melrose 

HUDSON 
350 Residences — East Coast BIdrs., Brointree 
Archt: Edward A. J . Poskus, Brockton 
Contr: Owner Builds 

LAWRENCE 
Motel — 40 Units — G . & M. Page , Methuen 
Archt: Herman H. Petzold, Lawrence 
Contr: G e o r g e Fichera Constr. Co. , Lawrence 

LOWELL 
Science BIdg. Addn. — State Teachers College 
Archt: John M. G r a y , Boston 
Contr: Innamoroti Bros., Inc., Clinton 

LYNN 
Off-Street Parking G a r a g e — City of Lynn 
Archt: Valtz & Kimberley Inc., Melrose 
Contr: M. S. Kelliher Co. , Boston 

MATTAPOISETT 
Regional High School 
Archt: Hoyle, Doron & Berry, Boston 
Contr: Tornobene Bros. Co. , Newton 

NATICK 
Cole Elem. School Addn. 
Archt: Smith & Sellew, Boston 
Contr: Gr iecc i Constr. Co. , Belmont 

OSTERVILLE 
Elem. School 
Archt: Richard Sears Ga l l agher , Barnstable 

and John Barnard & Son, Boston 
Contr: Olson & Appleby Inc., New Bedford 

SHREWSBURY 
St. Johns Prep School 
Archt: Chester F. Wright, Walthom 
Contr: Francis Harvey & Sons Inc., Worcester 

WEST P E A B O D Y 
Elem. School 
Archt: John M. G r a y Co. , Boston 
Contr: Stamell Constr. Co. , Cambridge 

(Continued on p a g e 57) 
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House in Los Altos, Calif. 
Architect: Bolton, WhUe and Jack Herman, San Francisco 
Paneling and woodwork finished with Cabot's Stain Wax. 

Redwood siding and trim stained with Cabot's Creosote Stain, 

S p e c i f y 

C a L o t ' s 
F i n i s h e s f o r 

R E D W O O D 
Architects and builders know that Cabot p r o d u c e s 

the ideal f inishes for Redwood. • Easy to apply and 

economical • Accent the texture and grain 

F o r ex te r io rs : 

Your choice of f in ishes — clear, natural , g loss , 
driftwood or stains in 3 5 distinctive colors. 

For i n t e r i o r s : 

Stain, wax and seal in one easy operation with 
Cabot 's Stain Wax 

S A M U E L C A B O T I N C . South Terminal Trust BIdg. Boston 10, M a s s . 
Please send your "Redwood Staining" Brochure 
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An Open Inu'itat'ion 

To (ill N.E. Arcln'recfs 
From B. L. Makepeace 

Von are coniiallij i m i i t f d 

to brou)St' t l i r o i a j h 

Neu) E n g l a n d ' s iarijest and finest se lec t ions of 

New m o d e l a n d s t a n d a r d Prec is ion I n s t r u m e n t s 

by jonwus 

Be sure to see the r e u o l n t i o n n r u 

| - ^ * ] ^ M i c r o - M a s t e r 105 mm 

D i s t o r t i o n - f r e e neiu r e p r o d u c t i o n 

process t h a i cuts costs up to 10 t imes 

BLUE PRINTS • PHOTOSTATS 
• PLAN REPRODUCTIONS 

• OFFSET PRINTING 
Or write or phcne CO 7-2700 

L . M A K E P E A C E , I N C 
1266 Bo i / l s ton St., B o s t o n . Mass . 

S Y N T E K C O N T O U R P A N E L 

I IH ' \ l i i i i i i rni i> ('.ui |»(iiin i n n ' s New SNi i Ick ('.Miildiir I 'mu ' j lor 
t ' x i f i i<i|- c i i i i i i i i i c u i i s l r iK-l i i t i i MIVIMS IIK* n r c l i i l r c l i i r u i ixc i iu i 's 
Ini ( n - i i l i x c c x l r i i u r d r s i - i i i . \ \ j i i l i i l i lc in 21' iii c l i i h - i l ui id r o l u i s . 
I lie S \ nl r k I ' l inr i cji i i In- c i i s l o n i lo rn led w il li di'sii^iis l o incc l I in-
i n c l i i l c c l ' s s p c r i l i c i i l i u n . \ I y p i c i d r n s l n n i - d t ' s i g i i r d S y n l e l v P a n e l 
is i l lnsi r ; i l rd w il li r<-nd('i iiifx o f i l s .sn<:^'cshMl c x l c i ior iipiiliciM ion. 
MosI i n i p o r l n n i . is I l i r i'iicl I li:il I l i r s p r c i n l toojin>: cos l l o ii(-lni- \ 
c n s l o n i desif f i is is r x c r p l io!i idl> l ow , l ints niiikin^^ l ln - S y n l e k 
I 'ani' l | )r i icl ic;d for s m a l l e r l)nildinf.'s. S \ i i h l v I ' lo i r l - w c r r 

elope*! I>\ I'lie M n n i i l i n e ('.oi p o r n l i o n . in con^ n n e l i o n w i l i i 
l l i e K o l n n «.V I tans ( ' .onipan> ol' I ' In lad idph ia . I ' l e pane l I'aee 
is fo rmed ^̂ \' IMexiirlas w i n e l i l ias exeel le i i l w e a l l i e r i n n c l iniael<'r-
i s l i < ' s a n d is » ' \ | r en ie ly \\'i\\l I te in^ l : { % jis l i e a \ \ a s a i n m i m n n 
a n d a p p r o \ i m a l e l > .')a';'^, as l i e a \ > a s ^^l.i^^. 

S \ r i l e k l*anei> wi l l lie sn|<| in c n n i n n c l i o n w i l l i A I n m i l i n e '»(>M 
C n r l a i n W a l l , s l i o p ^da /ed w h e r e re(piire<l. s o l l i a l l l i e n iodn les 
ar r ive a l IIM' j o ! ) s i l e w i l l i I In' p a n e l s i n s l a l l e d . l i e e a n s i ' tif l l ie 
s p e c i a l n a l m e id' e o n s l r n e l i o n o f .SNnli-k P a n e l s , l i d s p i o d n e l 
wi l l lit- pi ieed n p o n a p p l i c a t i o n a l l l i e l a c l m > . \ s a •xi-neral r ide. 
I ' ( ) i m i : i ) >>iil .-k I ' ane ls wi l l . (.si a p | i i ( . s i i i i a l . I> Id 2 (1% more 
l i i a i i l ' ' l . \ ' l ' po rce la in i / . ed s tee l p a n e l s . '.M) to ()(!% I(*ss t l ia i i the 
pii«-e of l o r m e d a i n m i m n n a n d s t a i n l e s s s h - r i pane ls . S v n l e k 

ds a re st Id 
available from 
ISIOIKI. 

w i t h a .")->eai j i n a r a n l e e . Descri/ilire lileralure is 
The Ahimilinc Corporation. l*awliwkeL Hhoilc 

1^ 

T 

-a. ^ 

* O N E 

A N D 

AIR 

O F T W E N T Y S H O P P I N G C E N T E R S A I R - C O N D I T I O N E D 

H E A T E D B Y A I R C O N D I T I O N I N G C O N T R A C T O R S , I N C . 

CONDITIONING CONTRACTORS INC. 
240 ARLINGTON STREET, CHELSEA, MASS. 

TRI-RAD INCORPORATED 

'WEBSTER SQUARE SHOPPING CENTER 

WORCESTER, MASSACHUSETTS 

ARCHITECT 

SUMNER SCHEIN, BOSTON 

Air Conditioning Contractors Inc. is 
recognized as the largest contractor 
in New England specializing in 
industrial and commercial air condi
tioning and ventilating systems. 

FOR ESTIMATES CALL 

T U r n e r 9 - 0 1 0 0 

CHELSEA, MASS. 
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J A Y L I S T R A V E R S I N G W I N D O W C O V E R I N G 

\ r e v o l u l i o n a r x w i i u l o w ( o N c i i n i ^ w h i c h c o m h i n e s I he 
r m i c l i o n s ol ' h i i nd .s , ( l r a | ) e r i e s . a n d ( u r t a i n s w i l h u n u s u a l 
h r a u i N a n d p e i i n a n e i K <•. i> s e h i ' d u l e d l o r n a l i o i i w i d c 
i n l r o d u c i ion i n I h e n e a r r u l i i i e . 

T h e p r o d n c i was <le\ e l o p e d b \ I In- .la> l is Sales C.oi po i a-
t i o n o f L o s V n ^ e l e s . a n d h ' a l u i e s t h e a p | ) l i c a t i o n s o f 
p l a s l i ( s i l l w h a l is d e s c i i h e d as " t h e f i r s i c o m p l e | e l \ 
new a n d has ic ca le^M ) r \ ol" w i n d o w c o x e r i n g i n m o d e r n 
h i s l o i \ .•• 

o f I h e . l a y l i s H I i i i d i-- a i h r e e - i n c l i 
(u2 \ e r e l i l e ( l i ^ ( h l - s l a l ) i l i / e ( l p o l > -
h y T h e D o w ( .hemi« a l C o m p a n y i 

- d i m e n s i o n a l p a l l e i i i . W h e n asse in -
h l e d . i n d i \ i d u a l s t p i a r e s a r e \ ( > r l i c a l l > i n l e i l o e k e d w i l l i 
s p r i n g ; s teel r o d s , a n d I h e e n t i r e h i i n d is s u s p e n d e d (ui 
I I N I O I I r o l l e r s l i o f i i s t a n d a r d h e a \ > d n l > d r a p e r \ t r a c k . 
I I . W . ( i i i e \ e . n a l i o n a l p i e s i d e n i ol" I h e \ m e r i c a n 
I n s l i l i i l e ol" I )e( o r a l o ! s. h a i l e d I h e . l a \ l i s D e c o i a l o r 
r r a N c r s i n g i i l i i i d as " o l V e r i n g c o N c r a g i ' p l u s a d e c o i a -

t i \ e r e a t u r e n e x e i h e l o n ' i n h e r e n t i n p e r m a n e n t w i n d o w 
b l i n d s . • Me als(> n o t e d t h a t " I h e . l a > l i s is I h e f i rs t 
m a j o r d e \ e l o p m e n l i n I h e w i n d o w c o \ e i i n g f i e l d i n 
r e c e i i l l i i s l o r \ . " a n d s a i d , " m a j o r i n \ e n l i N e p r o g r e s s in 
t h i s f i e ld has l o n g b e e n d e t e r r e d f o i ' l a c k o f s u i l a h l c 
n i a l e i i a l s . Th is l a c k has now been o \ e r c o m e 
m o d e r n c h e m i s t I N 

Has i c c o m p o n e n t 
s t p i a r e o f S t y r o n 
s i N r e n e p n x l u c e d 
m o l d e d i l l ;i I h r e e 

bN 

./(lylis rniriTsinii Srreeii insldlhtlimi til I'lirke, Ihivis oQice on Ihe 
\ \ I'sl ( '.oiisl. Jiiylis iStili's (!<ir/)tir(ilinn nsrs Slyroii f/7l* I ci f l i l r . 
liifhi-sldftle /tdly.slymie iiutile hy llie Dow Chemieol ('.om/Hiny. In 
firovide loiiif servire life iind f/uanl iifiiiinsl tliimotjinij sunlujiil In 
Iheir neir window eorerinif. 

\ \ a i l a b l e in a \ a r i e l > o f c o l o r s , the b l ind is s e m i -
( r a n s l u c e u l . o l fe r ing pri \ a c \ w hi le I l a n s i n i l l i n g a s o i l I > 
d i l l ' used ligli l w i l h o n l hea l or g l a r e . T h e decora t iv t ' 
ell'ect is a e c e i i l e d i ) \ s u b t l e u n d e r l o i u ' s of shadow 
( r e a l e d b y t h e th i rd d i m e n s i o n a l m o l d e d s tp ia res . \ l 
the s a m e l i m e , s m a l l l io i i / .o i i l a l \ e n l s w h i c h are a n 
i i i l . g r a l part o f the d e s i g n , al low a i r lo pass t h r o u g h for 
\ eiil ilat i o n . 

The m o d u l a r asseml ) l> o f t h e b l ind p e i i n i t s it to \w 
c u s l o n i m a d e lo fit a i i \ s i / e re tp i i r eme i i l s . m a k i n g il 
easi ls a d a [ ) l a b l e lo p r o b l e m w i n d o w s . T h i s a lso a l l o w s 
il lo he modi f ied in siz(> e c ( n i o i n i c a l l > , a fea ln r i ' i inpoi 
t a u t to consumcMs l i v i n g in t e m p o r a r \ or rented h o m e s . 
Il c a n he m a d e as m u c h a s I f ) fee l in h e i g h t , a n d 
\V1 feel ill w i d t h . T h i s \ e r s a t i l e b l ind c a n a lso be used 
as a d f c o r a l i \ e a n d f u n c l i o n a l room d i v i d e r or fo ld ing 
d o o r . 

D u e t o the s u n f a s t t p i a l i t i e s o f t h e r e c e n t l y i m p r o v e d 
p o l \ s i N l e i i e . I he b l i n d c a n to le ra te \ e a i s of s u n l i g h L 
exceed ing d u r a b i l i t y o f most I \ pes of w indow c o x e r i n g s . 
Il a lso i in | )e i \ i<Mis l o s t a i n i n g a n d recpi ires a m i n i m u m 

of c l e a n i n g . 

FUv/UALDEN 
1̂  EQUIPMENT 
J CORPORATION 

RE^CARBURIZING 

SPECIAL TOOLS 

W e a r e e q u i p p e d with the 

latest faci l i t ies for 

repa i r ing R O P E T H R E A D 

a n d all other types of 

th reads a n d s h a n k s . W e 

manufacture a c o m p l e t e 

line of new drill steel a n d 

p a v e m e n t b r e a k e r 

a t tachments . 

PICK UP « DELIVERY T E L E P H O N E 
12B NEWLAND STREET n A O C C i i n 

MALDEN, MASS. U A Z - J j 4 U 

IF YOU 

P O U R C O N C R E T E 
these catalogs are 
for you. • • 
just the(k those desired 

! • 

i • 

• 

Catalog featuring EFCO 
Steel Forms available on 
a purchase basis. 

Catalog featuring Econo
my Steel Forms available 
on a rental basis. -

Catalog featuring EFCO 
Steel Forms, Economy 
Steel Forms and Special 
Economy Steel Forms ^ 

Folder featuring Economy 
Steel Forms for precast, 
prestressed c o n c r e t e . _ ^ 

Economy Forms Corp. 
Box 1 2 8 - A H , H. P. Station 
Des Moines, Iowa 

Pleaie send literature checked above, arid address of 
nearest sales office (there are 24 coast-to-coast). 

Name 

Firm name 

Street address. 

City . State_ 
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^ ^ ^ ^ ^ ^ I u m i n u m 

SLIDING DOOR 
b y G E N E R A L B R O N Z E C O R P . 

«̂  Strong, heavy-gauge, 
extruded aluminum 

»̂  Completely 
weatherstripped 

*^ Inside-outside locks 
^ Glides easily, effortlessly 

on ball-bearing rollers 
^ Complete with sliding 

screen door in separate 
channel 

»̂  Ideal for patios, 
terraces, porches 

S I X S T A N D A R D S I Z E S 

6 ' - 8 ' - 9 ' - 1 0 ' - 1 2 ' - 1 6 ' W I D E 

New E n g l a n d 
D I S T R I B U T O R 

G L A S S & M I R R O R C O . 
2 8 0 W A S H I N G T O N S T R E E T 

B R I G H T O N 3 5 , M A S S 

STadium 2-3200 
Literature and Prices on request 

IN STOCK iZ!:Ji335lfa 
for i m m e d i a t e 
s h i p m e n t 

for any home 

Maximum use of minimum space is shown in this correlated liviuq rmmi settimj hujhlu,tded 
l,y a spacious, functional arramjemenl of bookcases. I,ar, sofa for twe. and neatlv concealed 
nihind space features esnlw liamjkok teakwood. The s,du .nul eha,rs are u , y s ercd 
hrillianl-hued ••\an Co^ir enhred fahros woven ,n Holland and u,sp,red hy the hrdhani 
colors oftheijreid Dutch imi>ressionist painter, \ incent \ an (.oijh. 

D U T C H D E L I G H T S w i t h i n F o u r A m e r i c a n W a l l s 

l l o l l a i K l is l i i i v i i i ^ ^ a pcacc i ' i i l I C N O -
l i i l i o n ! Vii i i i g c i i i o i i s ^ r o i i p n l ' 
> o i m g D u l c l i ( i c s i ^ i K M s l i a \ (' i c h c l l c d 
i iL^ai i is l I he riii n i l i i i <• ol" I he | ) a s l . 
a n d l i a \ r (Ic-^iLMicd riii i i i l m c n l " l l i . ' 
I I I I l i r e . . . f o r use liiiluy. 
T l i c i i ( I r s i ^ i i s l i a N c b e e n w i i i i i i n g 
p r i z e s i n r u r i i i l i i i c s h o w s a l l OM-V 
l l i i r o p r . \ i i ( l now l l i c i i I'm n i l i i i c 
has c n i i ^ n a l c d l o V i i i c i i c a . . . a n d 
c a i i s c d s i m i l a r c x c i l c m c n l w i l h 
V r n c i i c a i i d c c o r a l o r s . N o l s i n c e 
i h c a d N c i i l ol" S c a i i d i n a N i a i i m o d e r n 
I m n i l m t - has a i i \ l h i i i ^ h i l l l i e 
n i a r k e l w i l h s i i eh a n i i n p a e l . 

l . ooU I h r u n ^ d i a n a r l b o o k a l I l i e 
Tm n i l n r e i n i h e o l d D i i l e l i p a i i i l n i f i s 
. . . i i e m h r a i i d l , \ a i i i :>elv . \ e i i n e e r . 
See t h e l i e a v y c a r v e d t a b l e s . I l ie 
m a s s i v e c h a i r s . I he i m m e n s e c u p 
b o a r d s ! ' T h a f s how D u l c h l u r n i -

I n r e has l o o k e d l o r 
s o l i d . s l i i r d \ . l i e a \ >. 

c e i d n i i e 

4 2 
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( ) i i e (d I he > oi i i i^r des ign le rs s u m s u p 
I h e s i l n a l i o i i : " T h e D n i c h a r e a 
l l n i l ' l N p e o p l e . T l i c N h a l e l o t h r o w 
a i i N l h i n ^ ^ o u t . T h e o l d - s t > l e l u n i i -
l i i r e w a s m a d e t o las i f o r ^a ' l ie ra t i (» i is 
. . . a n d l o o k e d i t . WC feel t h a t o u r 
new ( h ' s i ^ n s s t i l l r e f l ec t t h e c h a r a c t e r 
o f H o l l a n d . . . s t n r d \ a n d d e p e n d 
a b l e . . . b u t at t h e s a m e t i m e fr«'e, 
i \ | n ' i i m e n t a l , c o i i t c i n p o u i i ) . ' 

The •"new l o o k " f u r n i t u r e is t h e olV-
-^pi iii^'^ ( i f a ^ d l l e d ,i,0(>iip o f m e n s t i l l 
i n t h e i i t w e n t i e s . T h e i r c o i i c e p -
l i o u s . new as t o n i o i r o w . w e r e p i l l 
i n t o p r o d u d i o i i b> lead in^^ D u l c l i 

I limed Dulch craftsmanship is eeident 
in tliis ivalnut veneer dininij room uroiifi 
created Ity rristlio of tlie \ellierlands. 

l/.vo availahle in liannkok leak. (Ihina 
cuttinet is avaitatile wilh or witliout slidiiui 
i/lass diHtrs. Tahlc (clo.ted: 71'" diameter ^ 
features self-slorinij III" leaf. Sidehoard 
in wood or metal hase. lieauliful doiihle 
handwoven cane seat hiiihiujlits the eoin-
forlalde chairs. Price, approrimatelv. 

n u u m f a c t u r c ! s . ea^ 'c i t o e x c i t e t he 
w(»r ld w i l h t h e i r new i d e a s . \ i i ( l 
so l h e \ h a \ e l 

he ap | ) ea l o f these I K U 

i n t h e i r c o m b i i i a l i o M o f 

b e a u t \ a n d f i m c t i o n a l i s m . The 

c l e a n s h a p e s a n d l i ^ d i l w e i ^ l i l a p p e a r -
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M u c h o f t 
p i eces l ies 



a I ice (»r I h is l i n e m a k e t h e m e x c e l l e n t 
l o r use w i t h m o d e i n (lec(»r . . . o r 
w i t h t r a d i t i o n a l | ) e r i o d i ' n r n i t n r e . 
r i i e i r - i m p l i c i t > m a k e s t h e m h i e n d 

w e l l w i t h an> s t \ l e o f ( le - , ig i i y o n 
h a \ e i n y o u r h o m e . 

T h e o l d - s l y i e , h e a v y p i e c e s c o l l e c t e d 
d n s i , c o u l d n o t he b u d g e d I'or c l e a n 
i n g b t ' i i e a l h . T h e s e l i g h t w e i g h t 
m i i l s ( a n e a s i l \ be s h i l ' l e d a b o u t , 
olVer no c l e a n i n g p r o b l e m l o r t h e 
m o s t m e l i c i d o u s o f h o u s e w i x e s . 

T h e \ ersi i t i l i t > o f 1 he I ) i i l c l i I n i n i -
l i i r e s h o w s w e l l i n d i n i n g t a b l e s 
w i t h s e l l ' - s l o i i n g l e a \ c s . c o l l e e tat>les 
w i t h h u i l l - i n p l a n t e r u n i t s , a n d 
(o l l ' ee t a b l e s t h a t r i se t o d i n i n g 
t a b l e h e i g h t . . . w i l h m a t c h i n g 
e l c N a t i n g c h a i r s . O t h e i " p ieces i n -
( h i de u p h o l s t e r e d a n d o c c a s i o n a l 
d i n i n g r o i u n a n d l i \ i i i g r o o m d e s i g n s , 
w a l l m i i l s . o c c a s i o n a l t a b l e s , a n d 
b a r u n i t s . 

T h e \ o u n g d e s i g n e r s p l a c e s p e c i a l 
e i n | i l i a s i s o n I h e use o f w o o d s : 
s u p e r b t<>ak. t h e m o s t d u r a b l e o f a l l 
f i n i shes . m a h o g a n \ . w a l n u t , a n d 
o t h e r f i ne w o o d s . 'Phe use ol" a l u m i 
n u m legs, bases , a n d s t e e l r i a n i c s 
assure t h e b u N c r t h a t t hese p ieces , 
l i k e I h e e a r l ) l ) u t c l i l u r n i t u r e . w i l l 
be h e i r l o o m s t o pass d o w n w i t i i 
p r i d e . 

(Continued ,on p a g e 54) 

Plan with confidence 
for any 

emergency 

with dependable 

GM ' Stand-by 
Diesel Power 

G M 
G E N E R A L M O T O R S 

D I E S E L 

P O W E R 

C a l l u p o n o u r D i e s e l e n g i n e e r s 

a s y o u w o u l d y o u r o w n s t a f f . W e 

t o o , " s t a n d b y " to h e l p y o u s e r v e 

y o u r c u s t o m e r s b e t t e r . 

HUBBS Engine Company 
^ 1168 Commonwealth Ave. 

Boston 34, Mass. BEacon 2-1322 
B r o n c h ; 147 M a / n S / r e e t , S o u t h P o r t / a n d 7 , M a i n e S P r u c e 4 - 3 4 6 6 

MAXIMUM SECURITY at 
^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ : : . 

Fabrics dcsitjned and woven in Holland, inspired by Ihe brilliani 
coU.rs oj Ihe If real Diilch inipressionisi painler, \ incenl \ an (io<ili. 
hiiihlifihl a line of iww upholstered fnrnilare front Ihe \elhcrhnids. 
hlsamples of Ihe " I an <loi/h" (/roup, which fealnres slarlliiujly vivid 
yelloics, oraiifies, bines and greens in fabrics especiidly desif/ned and 
wnrcn in Holland for exclusive use in Dulch made furnilure, are 
shown above. 

Al lop lefl, "new l(H)k" Dulch Iwo-sealer, for S'l'iU.DO. Top ccolcr. 
hnndsonw Ihree-sealer couch, for $.'{.W.OO, and lop ritfhl, a sinfile 
arm chair for $l^ii).00. The .Vt-inch lomj leak plank table has 
satin-finish chrome leys atui sells for $89.ll(t. 

In botloin photo, the hiqh tnwk lountfc chair, with pidenled adjuslalile 
back, sells for $l7!i.OO, and the (Ut-inch by Vi-inch table sells for 
$99.1)11 and has satin-finish chronw lc</s. 
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T H E FORD M O T O R C O M P A N Y 

with T E L K E E , the Modern 
System of positive Key Control 
At Ford's new Sharonville, Ohio plant — and at 
dozens of other Ford plants across the country— 
T E L K E E Systems assure constant, fool-proof 
control over the keys to every lock. T E L K E E 
keeps keys in authorized hands; eliminates prob
lems of lost keys; cuts costs of replacement locks 
and keys. 

Available in capacities from 21 to 2240 key 
changes, there's a T E L K E E System to fit your 
plant, building or office. Write today for "The Key 
To The Whole Thing". 

P. O. MOORE, INC. 
A Subsidiary of SUNROC Corporafion 

The* MOORE K E Y C O N T R O L S y s t e m 
G l E N RIDDIE 89, P E N N S Y L V A N I A 

Dennis J. Murphy, 26 Division St., Maiden 48, Mass. DA 2-8696 
Richard J. Gray, 220 Edmonds Rd. Framingham, Mass. TR 2-01 1 9 
Hugh H. Mathews, Box 181, Cheshire, Conn., BR 2-5472 
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T H E O L D O R D E R C H A N G E S 

h y K i c l i a i d . 1 . L o w IM'N , 

I iee I'resident 

B o a c o i i Sa les ( ' , ( ) i i i | ) a i i \ 

T h e c o n s l a i i l l h i \ ol" new c o i i c c p l s in h u i l d i i i ^ ; dcs i^ ' i i 
IM'W iUh ' i s I h e h u i l d i t i ^ ^ h a d e s as I I ICN l a c e a l t i m s t ( la i l> 
d ( ' \ e l o p m i M i l s i l l l l i c i i - l i e l d s . Th i s is a l i i i i r ol" a l l l i i i i c s 
l o c o - o r d i i i a l c l l i c | ) (» i i i ls ol" \ ii w o f ( l i e p r i n c i p a l s 
i i i N o K c d i n l l i c s c ( l ia i i -zcs ot a l least I l i i s is I he p o i i i I 
o l \ iew ol" I l ie \ t ' \ \ I ' j i ^ d a i i d \ p p i " o \ < ' d R o o l c i s \ s s o -
c i a l i o n . 

\ ( ( l ic i t - M a t c l i 2 n d a n d : i i ( l n i c c l i i i < ; . h e l d at l l i r 
SoMi i ' f .scI M o l d i n l i o s l o n , I I ICN a t i a i i < i i ' ( l a p r o ^ n a i n 
i i i \ ( ) l \ i i i f i l l i c P o r t l a n d ( ' .(Miicnl V s s o c i a l i o n , t h r Stee l 
I )e( k I n s t i t u t e , t h e Ha t i c t t l ) i \ i s i o i i ol" \ l l i e d ( l i en i i i a l . 
K. I . l ) n p o n l ( le N e i i K H i t s I ' ^ l as lo inc r ( ' . h e m i e a l s D i v i 
s i o n , t h e D o w C .he in i ea l ( "o . . l o c a l a t c h i t e e t s ( w h o w n c 
i n v i t e d l ) \ t h e \ l l i e d ( ' h e i n i e a l , H a i r e l l D i v i s i o n ) , 
a n d t h e N e w I ' J i j z land V p p r o v e d l i o o l e i s n i e n i h e r s 
t h e m s e l v e s . 

P i o l t ssor M h i ' i t Ci. W . D i e t / . , ol" M a s s a c h u s e t t s l i i s t i -
l i i h ' o f r r r l i i i o l o ^ ^ v , ^iw r t h e p i i l i c i p a l t a l k e n l i l l r d 
• • ' r o i n o i m w •^ T t e n d s I n h n i l d i i i ^ f D i s i ^ n i . " ' l i e d i d n ' t 
p r e d i e l t i n - I n l i n r l i n t a s s u r e d the i i i e e t i i i * ; t h a i new 
( l e v c l o p i n e n t s i n t h e p l a s t i c f i e l d a t e s t i re lv o n t h e 
l i o i i / o i i : a l i s e i n t h e use ol" l i<;ht w ei^rht c o i i c i c l i ' she l ls 
w i t h Ni l - ( •o i ise( |nent p a r a h o l a s . h a i i c l she l l s , i n n h n ' l l a s . 
f ree l o r i n s , f o l d e d p l a t e s a t e a h e a d ) h e r e a n d r e c e n t i v 
d e v e l o p e d d e c k t n a t e r i a l s a i e h e r e t o s t a > . 

I l l c l o s i n g he r e n i i i i d e d (he a u d i e n c e ( h a t t he o l d o r d e r 
w i l l no t e n t i r e l y c h a n ^ j e a n d we n i i i s l n o t i - xpcc l t o he 
r u s h e d p e l l - r n e l l i n t o t h e h i a n d new o n e v e r v r u t i i t e j o h 
t o 'r^o o n t h e h o a i d s . 

IN'oressoi D i e t / , t h e n p r e s i d e d o v e r t h e o p e n d is i i i ss io i i 
b e l w e c i i t h e roo l i n ^^ c o i i l r a c l o r s . t h e n i a t i i i r a c t u i e r s , 
a n d t h e a i e h i t e c t s , so t h a t a l l n i i ^ d i l a i r t h e i r r e l a l c d 
p i d h l e t n s , t o he s e t t l e d as n i i i c h as | )oss ih lc w i t h I h i ' 
v i e w p o i n t ol" t h e o t h e r s c o n s i d e r e d . 

( ) | ) v i o i i s l v . I h e c o n c r e t e she l l des i f ; i i s r r c i i n e i i l l v d e p a r t 
i ' ro in t he c o i n i n o n h n i l t - i i p l o o i i n * : i i i a l c i ia is I ha I r c ( | n i r e 
g r a v e l a n d s n h s e ( p i e n t t n e t a l e d g i n g a n d ( l a s h i n g . 
B r a n d new s i n l a c i n g m a t e r i a I. s u c h as I )n I ' o i i l 11 v pa Ion 
is now h e i i i g n.sed. I* ' re( |nent l y o n t h e d o t i i e a i a l tepee 
I v p i - h n i l d i n g s t h e roo l " a n d W i i l l s a r c I h e s a m e p l a n e . 
K o o l i i i g c o l l i I a c t o r s lee I I h a l w a t c i p r o o l i n g a n d d i a i n a g e 
is t he p a r l i c n l a r s k i l l t l i e v c a n hes i l e i i d e i l o t h e h n i l d i i i g 
o w n e r . T l i e v a r e t a k i n g a s e r i o u s l o o k at a d a p l a l i o i i s 
in t h e i r t r a d i t i o n a l m e t h o d s t o m a k e su re t h a t new 
shapes r m i c t i o n p r o p 't lv i n t h i s res|>: 'c l . 

Most C o m p l e t e Stock of 

S U R V E Y O R S ' 
B U I L D E R S ' 

a n d E N G I N E E R S ' 
I N S T R U M E N T S 

a n d 

SALES • RENTALS • REPAIRS 
Theodolites • Transits • Levels • Rods 

Tapes • Rules • Measuring Wheels 
Products of 

Al l Leading Manufacturers 

K E R N • D I E T Z G E N • S O K K I S H A 
B E R G E R • D A V I D W H I T E • L U F K I N 
LENKER • KUKER-RANKEN • ROLATAPE 

I 
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C A R L H E I N R I C H C O M P A N Y 

711 CONCORD AVE., CAMBRIDGE 38, MASS. 

S E L E C T E D 

Elec t r ica l Contractors 

' " f : l l l i i l i i ' ' " f : l l l 

• r ' i l km 

ARCHITECTS — THE ARCHITECTS COLLABORATIVE 
ELECTRICAL ENGINEERS - THOMAS WORCESTER, INC. 

* F O R T H E W I L L I A M F . P O L L A R D 
J U N I O R H I G H S C H O O L 
N E E D H A M . M A S S A C H U S E T T S 

J & J ELECTRICAL COMPANY 

J 
ELECTRICAL CONTRACTORS AND 

ENGINEERS SINCE 1921 

i i a 
338 BELGRADE AVENUE 

BOSTON 31, MASS. 

FAirview 7-8700 

MEMBER—NATIONAL ELECTRICAL 
CONTRACTORS ASSOCIATION 
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.1. T. W . l i a h c u c k (»r t h e .Steel D e c k l i i s t i l n l e | ) r e s e n t t ( l 
t he s t e e l d e c k s l o i N a n d t h e c o i i l r a c l o r s a n d a i ( l i i lc< Is 
a l i k e s | )oke o f i t s \Ni(h ' use a n d l a \ < M a h l e |K» i i i t s hu t 
i n d i c a t e d a p p r e h e i i s i N c i i c s s i n a n i n d u s t r y t r e n d t o w a r d 
l i gh t<Mi ing t l u " g a u g e t o r e t h i c e o v e r a l l h u i l d i n g c()s ls . 
I l i is ( o n i d resu l t i n s e r i o u s d e l l e c t i o n t h a t \\(MII(I h a r m 

Ihe r o o t i n g i n e n i h i a u e . I ^Apans ion p r o h l e i u s were 
( l i x u>-^e(l. p a i l i ( u l a r l > w i t h r e g a r d l o a r c h i l e c i s a n d 
e n g i n e e r s r e s p o n s i h i l i l > as l o h a \ i n g t h i s i i n p i a l a i i l 
d e t a i l p r o p e r l \ speci l i(>(l h e l o r e l o o l i n g is a p p l i e d so t h a t 
h i e a k i i i g w i l l n o t o c c u r i n t h e i n e m h r a i i e . T h i s is a 
se r i ous t h r e a t t o t h e r o o t i n g c i n i t r a c t o r as he has t o he 
c a l l e d h a c k w h e n t h e o r i g i n a l I'ault is not a l w a > s Ids . 
Mis a c c i i n i u l a t e d k n o w l e d g e , g a i n e d o \ e r \ e a r s nl" 
e x p e r i e i i e e w i t h u i i u s u a l a n d c l i n i a t i c c o n d i t i o n s , c o u l d 
he i i se r i i l l o I III- w h o l e l ) u i l d i n g ( ( a n n i u i i i l \ i l ' he is c a l h ' d 
u p o n m o r e rre<|ueutl \ h r l o r e t h e root i i i e n i h i a n e is 
a p p l i e d . 

. l ames I*. V r e l i i h a l d ol" I he l*()i l l a n d ( " e i n e i i l \ s s o c i a l i ( a i 
s p o k e o n R(M»rs With N e w I ) i i nens i ( a i s a n d i l l u s l i a l c d 
m a i l ) p o s s i h h ' d e s i g n v a r i a t i c m s . 'rheg«'i ieral i n d i t a l i m i 
was I h i i i i i e r a n d s l e e p e r s u i laces . m a n > ol" w h i c h g o l 
awa> IVoni c o m m o n h u i l l - u p l o o l < ( > \ e r i u g . T h e 
l e i i d e i i c N he re is ( | e l i u i l e l > t o w a r d i i ew i - r . c k -a i i e r . n u n c 
i-\( i l i u g ro(»r s m l a c e I r e a l m e i i t I he D u l ' o u l 
c l a s h a n e r ( - oa l i ngs . '\ \w r o o t i n g c o n t r a c t o r has l o a d a p l 
i ) n l \ e i \ l i i i l e l o c a r r y o n h i s l i a d i l i o n a l r n n e t i o i i o l 
p n d e c l i i i g a g a i n s i t h e w e a t h e r . 

Les l i e O u i c k o f P>arre l l g a \ e t h e f i n a l 
t h e newes t r e s e a r c h i n t o m a k i n g c o a l 

t a l k , c o N c r i n g 
t a r p i t c h a n d 

a s p l i a l l i m p r o v e d p r o d u c t s f o i I h e m o d e r n age . H i s 
p a r t i c u l a r i n t e r e s t w a s e x p a n s i o n j o i n t s , i n s u l a t i o n s , 
r i d d i n g l l i c h u i l d i n g o f u i i w a n t e d a i n i o s p h e r i c m o i s t u r e 
a n d t h e p i o h l e m s a r i s i n g I r o m new a n d l r e ( | u e n t l > 
e l i e a p e i ( leek m a t e r i a l s t h a t r e ( | n i r e e x t r a ca re a n d w o r k 
o n I h e p a r i o f t h e r o o t i n g c o n t r a c t o r l o p r o p e r K i u l f i l l 
h i s o h i i g a l i o n l o h u i l d a l o n g l a s t i n g , t i g h t r o o l . 

T h e r o o f i n g c o u t i a c l o r s t h r a s h e d o u t t w o m a i n g r i p e s 
t h a t seem \ a l i ( l . O n e is I h e g r o w i n g c u s t o m , p a r 
t i c u l a r l y i n t l u * w i n t e r , o l c o m p l e l e l x e n v e l o p i n g t h e 
b u i l d i n g i n m o i s t n r e - p r o o r p o l \ e t h \ l e i i e i i l m . so t h a t 
i ns i de h u i l d i n g t r a d e s c a n w o r k i n c o m l o i l o u l lA' 
w i n t i x l i l a s l s . T h e n a t u r a l m o i s t u r e Mow o u t w a r d is 
r e t a r d e d so t h a t c o n ( l e u s a t i ( m a p p e a r s l o n g a l t e r it 
> l i ( i i i l d a n d I h e r o o h ' r is c a l l e d hac k l o r a c o n c h ' i i s a t i o n 
p r o t ) l e i u . Me i i s u a l l \ has t o p r o \ c , at h i s e x p e n s e , 
t h a t i t s p r e x c n t i o n is h c N c m d h i s c o n t r o l . S o m e v e n t i n g 
ol" t he f i l m is d e s i i a h l e as e v e i N o n e w a n t s t h e h u i l d i n g 
c N c l e l o e x t e n d t h r o u g h t h e w i n t < ' r . \ l l e n l i o n t o t h i s 
m a l l e i h> I IK ' d e s i g n e r a n d I h e i n a i n i r a c i i i i e r s p r o \ i d i i i g 
s o m e m e a n s o f x e i i t i i i g w o u l d l i c k t h e p r o l ) l e m . 

T h e .second c r i t i c i s m is t h a t i u a i i \ h n i l d i i i g s a re d e s i g n e d 
w i t h o u t ade<p ia te M ' u t i l a t i o u o p e n i n g s < i l h e r i n t h e 
wet d e c k o r be low i l w l i i e h a g a i n r e s u l t s i n t h e r o o f e r 
b r i n g c a l l e d ba< k. T h e f e e l i n g is t h a t t h e a r c h i t e c t 
w o u l d d o w e l l t o a n t i c i p a t e t h a t t h e m o i s l u i e c o n d i l i o i i s 
o l o ( < n p a i i ( \ w i l l l ie g r e a t e n o u g h l o recp i i re m o r e 
a d c i j u a l e v e n t i l a t i o n . 

M l i n a l l a n d a l l t h i n g s c o n s i d e r e d I h e j o i n t m e e t i n g 
(o i i - ^ ide red t o be a success . The need is a p p a r e n t 

f o r m o r e m e e t i n g g n n n i d f o r t i n ' spec i l i c t r a d e s , t h e 
m a n u f a c l n r e r s a n d t h e d« ' s i gue rs . 

' i ' he> a r e a l l \ i l a l l > i i n o K e d i n t h e l o i w a r d t i n i i - l "1 
m o d e r n d e s i g n . T h c \ w i l l s u i e K w (n k be l te i as a t e a m 
t h a n x \ i l l each w o r k i n g a l o n e . o b l i \ i o n s o f t h e h e l p 
lhe> c a n r e n d e r o n e a n o t h e r b y s p e a k i n g o u t . 

MAXIMUM 
PROTECTION 
in EMERGENCY 
tIGHTING for 

Public Buildings 
Lo-maintenance Dynaray Lighting can 

1 ' b e installed anywhere — e v e n i n in
accessible locations. 

Institutions 
Dynaray batteries have a longer op
erating and storage life — provide 
light without danger of failure. 

Industrial Plants 
Dynaray batteries operate anywhere, 
under extreme ranges of temperature 
— do not gas during charge or dis
charge. 

TRANSISTOR CONTROLLED CHARGING 
EXCLUSIVE WITH DYNARAY I 

Dynaray Lifetime Lights, powered by sealed and 
vented nickel-cadmium batteries provide ade
quate lighting time to meet all current state reg
ulations. Unlike other types, nickel-cadmium 
batteries seldom require maintenance, can be 
stored in any state of charge for an indefinite 
period. There's no deterioration either, you get 
fully automatic service at the lowest cost per year 
of any emergency lighting system. 

OLD 

F O ' W E R F A O S , 

A subsidiary of Hydra — Power Corporat ion 
5 Hodley Street, Cambr idge, Massachuset ts 

Mai l this coupon for full details on Dynaray Lifetime Light — 
E L E O T R O F O W E R F A C S I ISTO 

5 HADLEY STREET, C A M B R I D G E 4 0 , MASS. 
Gentlemen: 
I am interested in Dynaray Lifetime lighting. Please send me 
your latest catalog. 

Name . 

Company^ 

A d d r e $ s _ _ 

City State 
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( C o n t i n u e d f r o m p a g e 6 ) 

t he i r size and locat ion in the heart 
o f the commun i t i es su^^ested t h a t . 
W it li t heir sculpt ni l-s. paint iii^^s. and 
s ta ined ;.das.s w indows , the ca the
d ra l s i n l e i p u led the Hible i l l such 
a wa> that tin* i l l i te ra te ' •n ian-of-
l ln ' -s t reet ' cou ld unders tand i t . 
I'lach s la lue . painl in^^ and window 
d i ' s i ^n ca i r ied a messa^»' wh ich was 
to he i m p o r t a n t in his l i fe. 

i t is interest in«; to realize tha t 
the l lod i p lan o f most ca thedra ls 
shows scarcel\ a i i \ solid wa l l s : 

ra ther , it is a seiies o f w ideh spac<'d 
slendei- co lumns held to^M-lliei b\ a 
ih l w o i k of l i i ep ido f \ a i i l l s formin^^ 
Ihe cei l in^^ B\ simple tools and 
pia< l i ca lK n o m a c h i n e r y , t h e ( i o l h i ( 
a rch i tec t -bu i lde i c ie j i led an a i l i ^ l i t 
and si ruci ural masterpiece rellecl i n^ 
his l i m e and l l i a l was his 
" m o d e m " " arc l i i lec l ure. 

W hi le the ( io lh ic si > le was the l i is l 
i n te rna t i ona l s l \ l e of a rch i tec t luc 
created b> a Iraxcli i i^r gu i ld of craf ts-
ine i i , the nenaissance s l \ | r was Ihe 

F L O O R I N G M O S A I C W O O D 

F R O M THE MILLS O F MILLER BROS. 
Grades ava/7ab/e: Alpha white or red oak 

Alpha Walnu t 
Beta white or red oak 
Alpha Hard Maple 
Beta Cherry 
Italian Mosaic 

T H A I - T E A K 
G E N U I N E 

(TECTONA GRANDIS) 

H A R D W O O D 
F L O O R I N G 

W E I N V I T E 

I N Q U I R I E S 

Available in: V u " Parquetry blocks 

" / 3 2 " Tongue & Grooved 

25/32" Random Flooring 

Exclusive Disfributors for Massachusetfs 

and R h o d e Island 

HUNTER & W A L L N E R , INC. 120 Boylston St, 
BOSTON 16, M a s s . 

l i i sl i n te rna l ional --I > le inspired l ) \ 
a le\ l l ) ( i (»k. I'oi- it was durin^^ the 
UenaissaiK (' that print i i i^^ was d is-
c(>\ei-e(l and that the disi r i lm l ion of 
a i c h i t e c l u r a l t ex lhnok^ and man i i aU 
he^^an to l lour is l i . D u i i n ^ ' the 15th 
c e i i l n i N . th is fashionable " m o d e r n " 
st \ le o f hi i i ldin^r spread I roni l l a U 
l o l-rance. .Spain. ( ie i ina i iN and 
l- j i^dand ; f rom I here il w as impor ted 
lo I he New W oiTd lo become t he 
ba->i> (if lli<- l]aiT> \me r i can and 
I he ('.olonial st \ le-.. 

* * * 
The Ib'naissance archite<t went 
l)a( k i n t o h is to i N to re>mn'( I a i i -
l i (p ie c i \ i l i / a l ion. Heini iants o f 
chissical buildii i^^^ were studied and 
re<-orded. and became the base o f a 
new arch i tec tu ra l s ty le. It was 
therefore o n l \ natura l that the then 
• m o d e r n " st \ le (lispla> ed ( ireek and 
R o m a n fo rms such as th«' co lonnade, 
the |)()ilic(>. Ihe arch and the dome, 
i^enaissance and harocji ie biiildin^^s 
were hor i zon ta l bu i ld ings, as i f to 
p idtest the xcr l i ca l upl i f t of the 
( i o l h i c cathedrals . N\ hile the ca
thedra ls were the producl of whole 
couunun i t i es a sort o f a " n a t i o n a l 
e l l o r t " ( to put it in our lan<;ua,iie 
the {{enaissaiice pala/,/.os were 
a lwa>s made In the (»rd«M of one 
f a m i l y and belonged to that fan i i l> . 
The ai ( l i i le( I l )u i l l impressi \ e m o n u 
ments to the weal th and la\ is luiess 
nf his c l ients and such was the 
" m o d e r n " s t > l e o l ' t h e l{enaissanc<'. 

* * * 

I'he biggest di l ferei ice between 201 II 
ce i i tur> ai( h i tec ture and that o f Ihe 
past is due to the impact of s( ieiw e 
and social concern. New ei ig i i ieei -
ing concepts o f steel, c(»iicrete, glass 
and p K w o o d on one hand, and 
electr ic i t >, p lun i l ) i i ig . a i i - co i i d i t i un -
ing and i l lmn i i i a t i on on the other, 
open new potent ia l i t ies for the a r l 
ol b u i l d i n g . The mi|)rece(lented in 
crease in popu la t ion coupled w i th 
an in le i is i l ied search fo|- the good 
l i fe , |)ose new tasks and new prob
lems to archi tects the wor ld o \ e i . 
\ r c h i t e c t u r e is g radua t ing i n t o a 

social a r t . Todas, arch i tecture can 
raise the p l i \s iea l and sp i r i tua l 
s tandards of l i \ i n g and wo rk i ng of 
m i l l i ons of people. Of course, the 
arcliitec I cannot pn tend to do the 
j o b a k n i e . l in t Ioget her w il li states
m e n , .scientists, and publ ic spir i ted 
c i t izens he can do a great deal . The 
j o b o i the archi tect is to imp lan t 
bean t \ and funct ion in to homes and 
( ( i m m u n i t i e s , shops and hospitals. 
Ia( lor ies and theatres in shor t : 
lo p lan for the best possible env i ron 
ment lor the fullest eiiJoNinent of 
l i fe. Such is the program for the 
" m o d e r n " arch i tectnre of oui- age. 

E N D 
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II 

Montrose Products Co., Inc. 
A U B U R N , M A S S . 

Stop A Shop Perishable Poods Warehoui 
S O U T H B O S T O N , M A S S . 

Modern Industry seeks 
something more than 
simply shelter . . . 
IT DEMANDS A HOME ! 

The drab, red-brick building on a back-street 
cinder lot has ceased to be adequate housing 
for progressive industry. Today any product, 
to be successfully marketed, must establish a 
consumer-image of reliability, prestige and 
dependability. This image originates in the 
manufacturing plant, for without pride in the 
industrial home, there can be little pride in the 
industrial product. Let darkness give place to 
light; grim walls to windows; inefficient hous
ing to streamlined production space; and hold 
personnel change-over to a minimum. The end 
result — lowered production costs and in
creased profits! 

n 

EAR 

Sugarman Bros., Inc. 
M E D F O R D . M A S S . 

U. S . Gear Corporation 
W A K E F I E L D , M A S S . 

L I L L Y 
CONStRUCIION COMPANY 

PRIDE IN 
CRAFTSMANSHIP 

L I L L Y 
construction company 

B O S T O N . M A S S A C H U S E T T S 
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BOSTON DISTRIBUTION CENTER 
Wes fe rn Electric Co. , Inc. 
W o t e r f o w n , Massachuselfs 

2 Automat ic Duplex Passenger 
Elevators — 3 0 0 0 - @ 300 f .p .m. 
1 Au tomat ic Electric Freight 
Elevator — 20 ,000 - @ 75 f .p .m. 

A N O T H E R 

PAYNE 
A U T O M A T I C 

E L E V A T O R 
I N S T A L L A T I O N 

N e w 
England's 

Elevator Manufacturer 

Passenger Freight 
Residence Elevators 
Dumbwaiters 
Stairlifts 

Modernizat ion 
Maintenance — Repairs 
24 -HOUR SERVICE 

F. S. PAYNE C O . 
C a m b r i d g e 4 0 , M a s s . 

Phone: TRowbr idge 6-3840 

Lowell • New Haven • Prov idence 
Manchester , N . H. • Por t land 

Boston 

4 8 

P L A N S F O R T H E F R A N K L I N 
D E L A N O R O O S E V E L T M E M O R I A L 
C O M P E T I T I O N A N N O U N C E D 

IMi i i i s l o i t h e c o i i i p c l i l i o n l o 
- . ( • l ic l a ( Icsi^ni l o i a i i i c n i o i i a l l(t 
IIH' l a i c I ' l T s i d c i i i r i a i i k l i i i D i ' l a n o 
|{<M)sr\( ' l l l i a \ « ' IMM'II j m i i o u i i c t ' d 
l i \ III)- I ' l a i i k l i t i l ) (> la i i ( ) i { ( i (>sc \ ( ' l l 
M t ' i i i o i ia l ( " n m i i i i s s i o i i in W a s l i i i i ^ -
h n i , I ) . ('.. 

T i l l ' . l u i > , w h i c h w i l l sc l cc l I he 
w i i i i i i i i ^ ^ (l('.si«;ii. co i is is t .s o f : i ' i c i r o 
H c l l i i s c l i i . I V I l o w o f I h r \ m r i i ( a i i 
l i i s l i l i i l c o l " A i c h i h ' c l s . D e a n o f I h c 
S c h o o l ol" \ r c h i l c c h i i - c a n d I M a n n i n u . 
M a s s a c l n i s c l l s I n . s l i l n i c ol" ' I c c h -
n o l o < : \ . ( " l i a i r m a i i : I h o n i a s I ) . 
( ' . I n i r c h . L a n d s c a p e \ r c l i i l c c l . S a n 
| - ' i a n c i s c o : i t a i l h - l l l l a \ c s . . l i . . 
D i i c c l o i o l ' I he \ d d i . s o i i ( i a i l e i x o f 
\ i n e i i c a n \ r l . P h i l l i p s - \ n d o \ I T 
\ ( a d r i n x : . l ( is( 'p l i i l n d n n l . PIOICSM)! 

ol" A r c h i l c c l i i f c h j i i c i i l l i s , l l a i \ a r d 
I i i i \ CI s i l \ : a n d P a u l M a i \ in 
n n d o l p h . M e i n h e r of l l i e \ m e i i c a t i 
l i i s l i l n l e o r \ i < h i t e c l s . ( ' . h a i r n i a n o f 
I h c D e p a r t n i e n I o f \ r c h i l e c h i f e , 
> a le I n i \ c i s i l >. 

\ n n o n n c i n < ; I h c . l n i \ . ( ' o i n n i i > > i i >ii 
( . h a i r n i a n | •^a l l l • i ' ^ H i d d i c c o n i -
r n e n l e d . " W e a r c \ e r \ ph ' ased j i n d 
n i o s i ro i l n n a l e l o l i a \ e o h i a i n c d I h c 
s e r v i c e s o f s u c h a n c i n i n c n l K c p i a l -
i l i c d a n d d i s i i n ^ i i i s h c d g r o u p o l n i e n 
w h o s e j n d g i n c n l is hi<,di l \ l e s p e c l c d 
b o l h w i l h i n a n d w i l h o n i i h c i r 
p r o l e s s i o n s . " 

T h e ( "o rnm iss i c tn w i l l a w a r d 
•Si 10 ,000 i l l p r i z e s l o i h e w i n n i i i ^ r 
c o m p e l i l o i s . 

\ s i t e l o r I he n i e n i o r i a l has h e e n 
r e s e i \ c d in W a s h i n g l o n . ! ) . ( " , . , o n 
I h c s h i p o l l a n d s l i e l e h i n g I r o n i 
I n d e p e n d e n c e \ \ e i n i e s o n l h ol" I h e 
L i n c o l n M e m o r i a l l o I h e l i i l e l 
B r i d g e n o i i h ol" I h e . l e l l e i - )»n M e m o 
r i a l i M ' l w e e n i h e L o l o m a c W'wri 
a n d I h e I ' i da l B a s i n . " T h i s is a 
m a g n i l i c e i i l s i l e , WOIIIIN o l I h c m a n 
w h o is Id he l i o i i o i i ' d h c i c , " s a i d 
M r . B i d d l . ' . 

i M l n n n i d \ . l i a c o n . I v \ e c i i l i \ e 
I ) i r e c l o r o l I he I M i i l a d e l p h i a ( i l > 
I M a i i n i n g ( " o m i n i s s i c n i . w h o is P i o -
1'-,^i(>nal \ d \ iser I'oi I h e C o m p e -
I i l i o n . s i ressed I he i i n | ) o r l a n c e ol" I l i e 
s i l e l o I h e n i o i i m n e i i l a l s e c t i o n o f 
W a s h i n g l o n a n d I h e necess i l> Cor 
t h e m e m n r i a l t o be h a r m o n i o n s w i l l i 
t h e W a s h i n g t o n M o n i i i n e n t . t h e 
L i n c o l n M e m o r i a l , a n d t he . I c t r c i s o n 
M e n i o i i a l . l i e I n r t h e r o h s c i s c d . 
**lh«> r e s | ) o n s i l ) i l i t i e s i m p o s e d o n t h e 
c o m p e t i t o r h> t h e s i t e a r e n ia l< hed 
l ) \ I h e o | > p o r t m i i t i e s it o i l e r s . T h e 
P o t o m a c M i \ e i a n d i t s e m l i a n k -
n n - n t , t h e T i d a l B a s i n s n r r o m i d c d 
l ) \ t h e c h e i r \ t r e e s , t h e m m i b e i o l 
l i n e t rees o n t h e g r o n n d s . i h e c e n l i a l 
l o c a t i o n \ i ' t ( j n i e t d e t a c h m e n t o l t h e 

n e w e n g l a n d ARCHITECT a n d BUILDER 

s i t e a n d I he m a g i i i l i c e n i \ iew w h i c h 
I he l o c a l i o n c o n n n a i i ( L . p r o \ i d e a 
s e l l i n g I n i t h e m e m o r i a l w h i c h w i l l 
c h a l l e n g e I h e c a p a c i l i e s o f I he 
d c s i g i i e i - . " ' 

The C o m m i s s i o n has h a d t h e ass i s t 
a n c e o f a n \ d \ i s o r \ ( ' o n n n i t t e e 
e o m p o s e d o f e m i n e n t a r c l i i l e e l s , 
l a i i d s e a p e a i c h i l e c l s . a n d c i l > 
p l a n i i e i ' ^ . ( ) n t h e adv ice o f t h i s 
( . o i n m i l I ee, I l ie ( " , o m m i s s i o n has not 
s t i p n i a t e d t h e i i a t m c o f t h e m e m o 
r i a l . \ \ het IMM it l i e a b u i l d i n g , 
g a r d e n , f o m i l a i n , p o o l , a w h o l e 
l a n d s c a p e , o r an> o r a l l o f these 
t o g e t h e r i n s o m e IVesh. s u r p r i s i n g 
a n d a p p i o p r i a l e f o r m is lef t t o t h e 
i n g e n n i t N a n d ( r e a l i \ i l \ o f l h e c o n -
l e s l a n l s . b u t s h o u l d d e i i \ e i l s t h e m e 
f r o m t h e c l u u a c t e r a n d w o r k o l 
h ' l a i i k l i n l { o o s e \ e l l . I t is p l a n n e d 
t h a t t h e m e m o r i a l w i l l be b u i l t in 
->nb - - l an l i a l ne a s n i e b> f i n i ( L ra ided 
t I n o n g h p u b l i c snbsc l i p l i o n . 

The f i r s t s t a g e o f t h e t w o - s t a g e c o m 
p e t i t i o n is o p e n t o H ' g i s t e r e d a i c h i -
t e c t s : O l l o as-^o) i a i i n i i s o f l a n d s c a p e 
a r c l i i l e e l s . s c n i p l o i s . p a i i i l e i s , oi" 
o i l i e r ^ | ) r o \ i d e d l l i e y i n c l n d e a 
l e g i s t <'red a r c h i t i M ' t . \ l l c o n tes t a n Is 
m u s t be r i ' ^ i d e i i t s o f t h e I i i i l e d 
S l a t e s . T h e se(( )n( l > lage is l i m i t e d 
l o s ix c o i i i p e l i l o r s o r as><>ciations 
s e l e c t e d b \ t h e . l i n y f r o m I h e f i rs t 
s t a g e . 

I ' .ach o f I he s ix l i i i a l i s i s w h o c o m pe te 
i n I h e s e c o n d s t a g e w i l l r e c e i \ c ;i 
p i i / e o f .s I (1.0(1(1. T h e w i n n e r o f I he 
- • • r o n d s t a g e w i l l be a w a r d e d a p r i z e 
o f s r>o,ooo. 

liriiislnilion Jori)is are (ir<iil(ihlr froiii 
Ihc I'rdnkhn hrhino Hooscrrll Memo-
rid I Comniissioii, TariIf ('.(immissimi 
liiiildinii. \\ (ishiniilon />. d 
Hciiislnilians slKnihl he filed before 

\/)ril :';">. The eonipelilion irilj 
( (minteiiee In enrly May. The JirsI 
.sldi^e will Ids! four inoiilhs dud Ihe 
second sldiie Ihree inonll)s. 

P C I A N N U A L C O N V E N T I O N 

p l a n s f o r t h e ( ) t l i \ i i n n a l ( ' o n -
N c n t i o n o f t h e P r e s l r e - s . )l ( . ( ( i i c re te 
I n s l i t n t e h a \ e been c o m p l e l e d . i l 
w as a n i i o m i c e d t o d a x b> R a n d a l l \ L 
I ) u b o i s . P( .1 p r e s i d e n t . I i i d e r the 
t h e m e : Pn-st ressed ( ' .o i ic i e l e 
IxcN l<. C . rca l iNe \ r c l i i l e c l l i r e and 
I m a g i n a t i v e L i i g i i i e e r i i i g . " t h e c o i i -
\ ( M i l i o i i is s( h e d n l e d l o i n n f r o m 
S e p t . 27 t l n o n g h S e | ) l . :',() at I he 
S t a t l e r - l i i l l o n H o t e l i n \ e w ^ ni k 
C i t y . 

• I ' A p a n d e d e x h i b i t s p a c e , p h i s a n 
a d d i t i o n a l da> in o u r p r o g r a m 
s c l i e d n l e s h o u l d m a k e t h i s c o n v e n 
t i o n o u r mos t i n f o r m a t i v e a n d suc-

(Continued on p a g e 56) 
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K I L N O I S E 
MINERAL ACOUSTICAL TILES 

@ 

» r c o l o r , 

a n d s t a b i l i t y 

Inoiso Minora l Acoust ical T i les , the finest white cei l ing ti les 
I the market, are also availahle i n a wide range of soft pastel 
lo rs , designed to complement the in te r io r color scheme o f any 
gilding. 
Archi tects no longer have to choose hetween sound-reduct ion 
d attractiveness. K i lno isc M ine ra l Acoust ical T i le affords out-
ind ing pastel heauty i n a carefu l ly contro l led capil lary struc-
re that assures a high degree of sound ahsorpt ion. 
Kilnois<' Mineral Acoust ical T i les arc completely stahle under 
vr i r humid i ty i o i id i t ions and are incombust ih le. (Ful ly i n -
ected by Underwr i ters Laboratory , Inc . ) Handled anil instal led 
approved acoustical appl icators. 

Y o u ' l l get a rare combinat ion of beauty . . . s tab i l i t y . . . a n d 
sound absorpt ion when you specify K i lno isc M i n e r a l A c o u s t i c a l 
T i le . .Ind . . . K i lno isc Acoust ical T i le is made by the largest 
l ime processors i n New England . . . r ight i n y o u r area o f i n 
terest . . . assuring p rompt a t tent ion to your needs. 

II'rite for complete t/roc/iure. 

K I L N O I S E 
Acoustical Tile 

N E W E N G L A N D L I M E C O M P A N Y • Adams, Massachusetts 
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S H O W C A S E 
A L C O A A L U M I N U M 

U d o i n d i v i d e r s ! ! S o l a r s h a d e s ! ! ( ' . e i i i i i ^ ' 
p a n e l s ! I ' r i i f s e a n d a h o s t dl" o l h e i 
a h i i i i i i i i i M i | ) H i < h i c l s p r o m i s e t o p r o l i l I r o i i i 
;i n e w l i n e o f e o l o r l n l . I h r e e - d i i i i c n s i o i u i l 
s h e e t I V o n i A h n n i n n m ( ' . o i i i p a n y o l 
A m e r i c a . 

. I n s t , i n t r o d i i e e d , t h e n i i i i p i e l i n e i n e l n d e s 
h a i r ( i t -^i i i i iv ( ) l l - . l . l i a ^ ' i i e l t e , M f ' : r n t 
a n d l !f-'> |»l i i i n . | - ] a e h h a s i t s o u n c l a s s i c 
p a t t e r n . T h e I ^ K v p l ' ! " " ( h ' s i ^ m h - a t m e s 
a l t e r n a t e r a i s e d a n d d e p i e s s e d p y r a m i d s : 
t h e l i a j j i i e l l e , a H a t - t o p p c r r o n i l c d ( h ' s i } ; n : 
t h e l l e f r e n t . a r o n n d p e r f o r a t i o n ; a n d t h e 
( ) l V s « ' t , a l i i i i ; * ' \ c i i l e d d e s i ^ ^ n . 

h l a c h i s a \ a i l a l i l e i n a n > ol" A U ' o a ' s I I j o h i r -
I'nl l i n i s h e s . A h n n i n n m p i ^ ' i i H i i l s l i a \ . ' 
h c c n a d d e d t o s o m e l i n e s l o r a d d i l i o n a l 
l u s t e r . 

w i l l l i n d a | i p l i c a l i o n s i n 
• l c \ l n i r . c d l i a a n d d c s i f j i i 

a c c i i i ( l i n i j t o I'!. (".. 
I -- i n a i i a g e i - ol" m e r c h a n t 
s a l e - . . I h i i l d i n ^ ' f a c a d e s , 

d i s p l a y h a c k j x i o i m d s , s p a i i d i c l p a n e l s , 
s i ; ; n s a n d h a n d r a i l p a i i i - l s r e p r e s e n t a f e w 
( i l> \ i o n s n s c N . 

T h e d e s i g n s a r c a v a i l a h l e i n a s i n ^ d e 
s l . i n d a i d a l l < ) \ , s i / r a n d l e i n p e i . s h e e t s 
\ \ i l l m e a s m c h » m l)> e i j ; h l h - e t . 

/ • 'or (iildilidHdl inforninliiiii mi Mraa .i-l) 
Slifi'l. nmldcl any \lnni siilrs i)(lice, or 
irrilr J'.t'.i, \h»i, 'liiilldiiifi. PiUshunjh Iff, 
I'riiiisylviinid. 

A l c o a . \ - \ ) - ^ h r r l 
m a n y a i c a s w h e n 
i o e | ) a i a m ( a m t , 
I l a i n n i o n d , A I c o : 
l i n i l d i i i f z p r o d n c t 

N E W 2 5 0 0 - W A T T R E M O T E 
S T A R T E L E C T R I C P L A N T 

A n e w , c o m p a c t , l e m o t e - s t a r l i n j : e l e e l i i c 
^^( •ne ia t i i i f i | ) l a n f , (lesii,Mic<l s p e e i l i e a l l \ I'm 
h ( n n « ' s t a i i d h y s e i \ i c e , h a s j n s i h e e n 
a n n o i m c e d l » \ D . \ \ . O n a i i iV S c a i s I n c . , 
M i n i i e a | t o l i - . . M i n n e s i i l a . 

( ' . ( a n p l e t e h s r l f - c c m l a i n e d . l l i i - - ( | i i i c k -
s l a r l i n ^ ' l i i - n n a t i n i . ' p l a n t w i l l p i o \ i d e 
d e p e n d a l i h - e i n e i , i : e n » - \ e | e « - t r i c p o w e r I n 

o p e r a t e , w i l h i n i t s r a t e d c a p a ( - i l > . m o s t 
o f I h e e s s i ' n i i a l e l e c t r i c a l n e e d s ol" t l n ! 
i i i n d e i n h o m e . 

A n d f o r t h e s m a l l e r h o s p i t a l (H i n > l i l n l i o n . 
h o l e U . a p a r t m e n t I m i h l i n ^ s a n d m i K j . r n 
( i l h c e s w h e r e t h e r e i s a m i n o r , h n l s t i l l 
v e r s n - a l , r e c p i i r e m e n t f o r e m e r ^ M - n c y e l e c 
t r i c p o w c i t o l i f i l i t h a l l w a y s a n d c i u i i d o r s , 
e n t r a n c e s a n d e x i t s . . . t h e ( ) n a n M o d e l 
2o:> \ . l u n i t i s i d e a l . 

( ) l h e r a p p l i c a t i o n < , t o o , l e n d I h e m s e l x e s to 
I h i s n e w O n a n l ^ l e c t r i c P l a n t . H < ' ( a i i - c il 
is e l e c t r i c a l K s t a r t e d , t i n - u n i t [ t e r h t r m s 
h e a n t i l ' n I K a s a n i n d e | > e n ( l e n t s o u r c e o f 

» r i n i a i N p o w e r h ) r l a k e h ( t m e s a n d c a b i n s . 
a a r s e h o a l s , m o h i l e w o r k s h o p s , d i s p l i i \ 

\ a n s , t r a i l e r s . . . w h e r c N c r a m i n i m n m o f 
e l e c t r i«- p o w e r i s r u ' c d e d h u t t h e d e n i i i r M l 
i s f i M a n l o m a l i c o p e r a t i o n . 

/ • o r further in/nrmaliitn (m eiliter of lliese 
III!) nitxifls. irrilr Ihe rridnnfdrlurer, l>. W . 
<hi(in A- .S'o7/.s- Inc., ?.')/.'> I nirrrsily Atciiiic 
S. /<;., Minneo/xills I'l. Minnesota. 

N O R T O N 
N o i l o n ( ' . o m p a r i N h a s | n i l » l i s h e r l a n e w 
l l o o r s c a l a k . } : w h i c h d e s c r i h e s . \ L I M ) l M 
a^ij^r e i z a l i ' s a n d n o n - s l i | ) a h r a s i \ e s u s e d t o 

p r < » \ i d e s a h ' a n d w « ' a r - r e s i s t a n t w a l k i n g : 
s m f a c e s , w«'t or rl i N . 

T h i s n ( M i - s l i p M o o r i n g ' i s a \ a i l a l > l e i n h m r ' 
f o r m s : \ | , l "N 1)1 M t e i i a / / o a f : j i i ' e ; - M l « ' . 

A 1.1 M ) l \ l ( . ' m t i i l l l o o r a - i f x r c ^ a t e , 
A M M ) l \ l a n d ( i n S | ( ) | . ( ) \ n o n - s l i p 
a l i i a s i s r a n d \ l , l M ) l M s t a i r a n d I k x a 
t i l e . 

h e c < a n m e n d e ( l u s e s , s p e c i l i c a l i<ms a n d t in -
m e t l K H i o f a p p l i c a t i o n hrr I h e l i r s i t h r e e o l 
l l i f v r f i l l I l l s o f n o n - s l i p p r o t r - r - t i o n i s d e -
s c r i h e d i n I h e n e w ( a h i l o ^ ' . I n f o r r n a l i o n 
( • ( a i c e i n i n ; : \ l - l M ) l M -^ la i i a n d l l o o i 
t i l e r n a \ l i e o l i l a i n e d f r o m N o r t o n P i k e 
( • . . a i i p a r i N . I .it 1 k'tr a i . N e w l l a r n p s h i i e . 

A m o n j : sn<. 'm'ste<l a r e a s w h e n ' t h e 
A H \ l ) l M a t i y r e ^ ' a t e c a - n < a i - s l i | ) a h i a - - i \ e 
s l a a i l d h e u s e d a r c s t a i i w a N s , e n l i a i K . - ^ . 
a i s l e s , c » a r i d ( a s , w a s h r o o m s , s h o w n - , 
r a m p s i n s c h o o l s , | | o s l i l a l s , c h n r ( l i e - , 
s t o r e s , h o t e l s , o l l i c e h i r i d i i i f ^ s , i n d n s l i i a l 

id a n i s a n d m l i l i c a n d p i i \ a t e c ( » n s l r i i c t i o n . 
n S I K H I , t n's<' a f i j : r e j : a t e or a h r a s i x e s i r r -

I ' a c e s o l f e r w e a r - r e s i s t a n t w a l k i n g ' - a i e l x 
w l i e i e \ e i I h e p i i h l i i - w i i l k - . 

/ • 'or a free nt/iy of (UiltiliKi tfK'i.'t-Hi. iir more 
infunnolitin. write lo tlie \ilrertisinii l)e-
imrtnienl. \nrliin ( 'orniioiiy. \\ <in ester it, 
\ tllSS. 
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M A S O N I T E 

• 

•" M a s o i i i l c C . o i i h ' m i M . r i H N S | i i < l i i ' s , " ;i 
l 2 l - | ) i i f , M ' l i o i i k l t ' l . ( o i i t i i i i i i i i f , ' i i i n i ^ ' i i i i i l i v f 
, i< l ; i | . t i l l i o n - <.l ii w i d e l i i i i ^ c o f l i i i i d l i o a i (I 
p n i d u c l s in Wot l i i r s i d c n l i a l a n d < ' o n n n < M -
l i a l i n s l a l l a l i o n s , is n o w a v a i l a h l i ' l o a r c h i -
h ' c l s a n d I t n i l d c i s . i w c n l y rnl l-paf^t 
sk«' l< l i ( ' s . ( ( . n i p l c l c u i l l i a [ i p l i ( a l i « ) n d « ' l a i l s . 
a n - i i i r l u d c d i n l l i c n e w h o o k l t ' l . H o t l l 
i n l « M i ( i r a n d r v t c i i o r n s c s o f p a m d . s d c -
\ ( ' l o p ( ' ( l b y M a s o n i l c ( ( ' s e a r c h a i c i l l n s -
I r a l i ' d . A <"<>py «>!" " M a s o n i t f ( " . o n l c n i -
l > o i a i y S t n d i r s " m a y o b t a i i u ' d b y 

w r i l i i i f j I l i e S c i \ i c e R n r e a n . S n i l c 2 0 : i T . 
I l l W . W a s h i n ^ M o n S t . , C l i i c a ^ M ) 2 , I I I . 

L O U V E R I N F O R M A T I O N 
P U B L I S H E D B Y B O W M A N 

B o w m a n . S t e e l C ( » i | )o i a l i o n h a . s p n b l i s h c d 
a l i n l l e l i n I V a l n r i n t , ' i t s i m p r o v e d l i n e o l 
i n d u s t r i a l l o u v e r s . S a i d f o b e a n o n l -
s l a n d i n g a c l v a n c e m e n i i n l o n \ e r d e s i g n i s 
111*' n e w e n r \ ( ' d r e t u r n b l a d e w l i i c l i e l l . * I s 
m o r e e l l i e i e n t a i r i n t a k e ' a n d w e a l l i e i p r o 
t e e l i o n . T i i e B o u n i a n l ( a i \ < M s m a > b e 
l i x e d , o r t l >e \ m a y b e o p e r a t e d b y h a n d o r 
m o l o i . A n l u m s u a l f e a t u r e i s t h e a \ a i l -
a l ) i l i t y td ' F i o w m a n l o u v e r s i n S t e e l b e s i o - - . 
a n a s i » e s l < ) s - a s p h a l l | ) r o t e c l e d n i e l a l w h i e i i 
r a n b e s u p j i l i f d i n c o l o r . 

W rile for Bnllelin IL L Howinnn Steel 
Corporal ion, Saluda BuiUlirifi. lioslon ttl. 
Mass. 

W E S T I N G H O U S E S U R F A C E D 
P A N E L W A L L 

\ n e i ^ ' h l - p a t . ' e I t o o k l e t d e s c r i b i n g t h e 
c h a r a c l e r i s l i o . a p p l i c a t i o n s , a n d i i i s l a l l a -
t i o n o f n e w l M i c a r t a ® - s u r f a c e d p a n e l w a l l 
m a t e r i a l s i s ; i \ a i l a b l e f r o m W C s l i n ; i h o u s < ' 
l l l e c l r i c C o r p o r a l i o n ' s M i c a i l a d i v i s i o n . 

P u r p o s e o f t h e b o o k l e t i s t o p r o \ i d e a r c h i 
t e c t s , b u i l d e r s , b u i l d i n g s u p p l y d » ' a l e r s , 
k i l c h e i i s | i e c i ; d i s | s . d e s i ^ M i e r s , r e a l e s l a t < ' 
d e v e l o p e r s , a n d h o m e o w n e r s w i t h a 
w o r k i n g k n o w l e d f i c o f u s e s a n d | ) r o | ) e i l i e s 
o f p a n e l w a l l m a t e r i a l s , ](y- b y • ) f ) - i n c h 
[ l a n e f s o n w h i c h a d e c o i a t i \ ( ' h i g d i - p r e . s s u r e 
| i l ; i s l ie l a m i n a l e is l i o i i d c d t o a l i r i ' - i e s i s t a n t 
c o m p r e s s e d c e l h d o s e e o r e . 

\ s e r i e s (d | ) l i o l o f j r a p h s s h o w p r o c e d u r e s 
f o r i n s t a l l a t i o n ; t h e c o i n p l e t * ' r a n g e o f 
I I p i i i t t I I I - a n d c o l o r s i s d e p i c t e d b y <'olor-

s w a t c h e s . 

For a copy of this booklet, Bulletin B-7S7L 
write \ \ estintjliousc Electric Corfiorution, 
Micartu Division, Hampton, S. C. 

Introducing 

W A L L - M O U N T E D 

W A T E R C O O L E R 

by yTiompsoTi^ 

Crisp, modern styling to blend 
with any decor. Compact design that 

hugs the w a l l and leaves floor a r e a 
clear. Plumbing and electrical 

unit completely enclosed. Mounts 
to any specified height. Finished 

in neutral gray, topped wi th 
g leaming stainless steel . . . 

Simple to Service. 

Get complete details and "Spec. Sheet" from 

WATER COOLER 
COMPANY 

8 3 2 COMMONWEALTH AVENUE • BOSTON, MASS. 
OFFICES IN PRINCIPAL NEW ENGLAND CITIES • CONSULT YELLOW PAGES 
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vuftco kARCHIIECTS 
P A C K A G E 

*..for: SCHOOLS • HOSPITALS 

FACTORIES • CHURCHES 

• STRUCTURAL STEEL 
• REINFORCING STEEL 
• STEEL ROOF TRUSSES 
• COMPLETE WAREHOUSE SERVICE 
• MISCELLANEOUS IRON WORK 
• ENGINEERING & DESIGN SERVICE 

S U P P L Y I N G 

B U I L D E R S 

W I T H A 

C O M P L E T E 

S T E E L 

S E R V I C E 

S I N C E 

1 8 6 3 

H O T E L S • T H E A T R E S • B O I L E R R O O M S • A U D I T O R I U M S • G Y M N A S I U M S 

\ W A C O E Q U I P M E N T C O . 
o . ^ ^ ^ n . ENGLAND, INC. 

y^^K^^^^ i l — ^ ^ 1 4 5 H A R V A R D A V E . , ALLSTON 3 4 , MASS. 

B A N C R P F T s M A I ^ T I N 

ROLLING O M I L L S COMPANY 

7 M A I N ST.. SO. PORTLAND. ME. 
PARKWAY SOUTH. BREWER. ME. 

Dial SPruce 3-5671 
Dial BAngor 2-4866 

L o n g S p a n s . . • call for 
PRC-STRESS DOUBLE T 
C O N C R E T E B E A A A S 

United Shoe Machinery Corp. — B. B. Chemical Company, So. 
Middlefon Plan! . Design Engineers: Char les T. Main, Inc . , Boston. 
Erected by Boston Steel Erect ion, Inc. 

Foaricated Double-Teei — N. E. Concrete Pipe Corp. 

Serving New England Over Thirty-One Years 

P L A N T S 

DEDHAM PLANT— LAsell 7-4560 SPRINGFIELD PLANT — REpublic 3-4560 
NEWTON PLANT — LAsell 7-4560 PROVIDENCE, R. I . , PLANT — UNion 1-3818 

New England Concrete Pipe Corp. 
N E W T O N U P P E R F A L L S • M A S S A C H U S E T T S • L A s e l l 7 - 4 5 6 0 
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CompisdsL "OnsL-AiopL' SsJwksL 

CONCRETE AND CINDER BLOCKS 
* MASONS SUPPLIES • 

BRICK 
A i - A N U F A C T U R E R S O f 

PATIO BLOX • SPLIT-BLOCK • A v a i l a b l e in 8 Co lo rs 

M O m ? 2 8 

D f D H A M , ^lASS. 

Concre /e block and Brick fur
nished by Foster Bros. . . one of New 

England's most Modern Plant Facilities 

DISTRIBUTORS OF 

EASY SYSTEM OF WATER PROOFING • EASY M I X 

EASY PLUG • SILASHEEN • CONTRACT WATER PROOFERS 

P . O . B O X 1 4 2 
2 2 E V E R E T T S T R E E T 
I S L I N G T O N • M A S S . NO 7 . 1 6 2 2 - 3 0 9 5 

D A V E Y C O M P R E S S O R C O . 

\ new line o f p o i i a h i c ro ta i > a i r (•oMipii s M ) ! ^ . I cah i i iiiK 
" P ( ' r i n a - \ a i w " l o l o r hiadcs. is a i i i io i i i iccd l i \ i ) a \ ( \ 
( 'omprcssoi (.().. K c i i l , Oh io . 

0 1 .special so l id , l i^dil wci^dil ma l c r i a l , IN-i i n a - \ a m -
blades are said to have greater wear res is ta i i t f than 
those used in most r o t a r y inacl i ines. Dave> has appl iei l 
for a patent on b o t h blade design and mater ia l . It is 
fu r ther c la imed that P e r m a - \ ane blades, due to t ret -
dom f r o m de te r io ra t i on a n d breakage. p i e \en t serion^ 
compressor damage a m i assure longer, more ell icient 
l i fe. T h e i r l i gh t weight and m i n i m u m f r ic t ion are also 
reputed to icdnce horsepower recpii ied by the com
pressor and t o a f fo rd i m p o r t a n t opera t ing economies. 
Blades m o \ e <on t i nnonsh in a st ra ight l ine f rom the 
stator eenfer. T h e } cannot cock or b i n d . 

The new l ine, f j l l 'e ied under the t radt ' name Da\«'> 
H y d r o v a n e R o t a r y , inc ludes por tab le (o iupiessors o f 
125 to 600 c. f . tn. capaci t ies. 

I n opera t ion the new ro tars un i ts are c la imed t o 
a( hieve vo lume t r i c efRciencies up to 9 2 % . T h e com
pressors are, l i kewise, sa id to have 5 0 % fewer wo rk ing 
par ts t h a n others o f t he same capac i ty . U n i t s are 
designed to de l iver a i r at 100° above ambient t em
perature. 

Davey Hydrovane Rotary Model 125, 

l i i l o r m a t i o n and demoi is l i at ion is ava i lab le f r o m these 
p r i nc ipa l d i s t i i b n t o i s in the New h]ngIa!Kl A r e a : 
I ) I : K P I I ( ) I SI-: i : o i I I > \ I E N T CO. , 1163 F a r m i n g t o n 
\ v e i m e , B e r l i n , C o n n . ; C L A MK-W I L C O X C O . , 
118-121 Western ANCIIUC, Boston ; ' , l , M a s s . ; C . L A B K -
W I L C O X C O M P A N Y , r,Hr) W a t e r m a n \ v e n n e , h.a. l 
Pro \ i demc . i^l iode Is land . 

For complete s/>eeiJiealioii! 
I\enl. Ohio. 

irrile Da rev (Join pressor (Jo. 

M O B E C O C O L D C A T H O D E F L O L I T E 

IS F L U O R E S C E N T L I G H T I N G A T I T S B E S T 

A DIVISION o p J A N E D Y S I G N C O . INC. 

4 2 M Y R T L E S T R E E T . S O M E R V I L L E 4 5 . M A S S . • T E L . P R O S P E C T 6 - 5 7 0 0 

• DESIGNERS 

• MANUFACTURERS 

• INSTALLATION 

• LEASING 

• MAINTENANCE 

• NEON 

• ELECTRIC 

• PLASTIC 
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(Continued f rom p a g e 43) 

N E W D U T C H D E L I G H T S : 
F u r n i t u r e f o r A m e r i c a n H o m e m a k e r s 

O n e (»r l l i r n i i i ; i \ \ ; i \ l i i s o i i l c s i s 

i i i g < M i i ( ) i i . s h i c a l v l i o u t : i l I c a l m c s a 
( l o i i h h ' sc l (>r s l i c K c s o i l l o p a n d 
.sli(^il l•^ c i i p h o a r d s h c l o w . I l h o l d s 
a i i v l l i i n ^ ^ l l i a l K M i i i i i f s p l c i i l \ o l 
s t o r a g e space . . . a n d d o c s d o i i h i c 
d u l > ; i s a b a r . \ n o l l i c r w a l l i i i i i l 
o lVc rs a f i«Mici() i is a m o i i i i l o f c i i p -
h o a i ' d a n d d i a w c i s p a c e . s l n i < l \ 
s a l i n i i i i i s l i c l i r o i n c lc^^s. a n d a l o p 
n n i l ol" s l o i a . i i f s|»acc a n d h o o k -

SIM'INCS. \ d i i i i n ^ ^ l a h i r , cN-a i i o l ' 
l i n e , c o m e s w i l l i c a n e a n d w o o d 
c h a i r s o l s i n i p l e e le^ ;ance . 

\ ^ n o n p o l a r m l e s s c h a i r s , n p l i o l -
s t e i ' c d , m a y he u s e d as s i i i ^de m i i l s o r 
m a \ he c o n i h i n e < l l o r o r m c o n c h o r 
l o \ e s e a l . 

B e c a n s e o f I he \ e r s a l i l i l \ o l ' I he 
p i e i c s , \ ( ) u , l o o . b e c o m e a d e s i g n e r . 
\(ni c a n • i d s l n m i i i i < i . e \ p e n s i \ e -
l o o k i i i g elVecIs b \ c o m b i n i n g I h e 
n i i i l s l o l i l \ o m s [ ) a c c so c x a c l l ) 
l h a l I h e p ieces l o o k c i i s l o m - m a d e . 
( h a i r s , t a b l e s , w a l l g r o n [ ) s . . . a l l 
( o m l ) i n e t o e \ a c l l \ s n i l N o n r n e e d s . 

H o l l a n d , l a i n o n s l o r i l s s n p e i b I n l i p s 
a n d c h e e s e s , n o w o i l e r s t h e \ i n e r i c a n 
h o m e m a k e r c o i i l e m | ) o r a i N r n r i i i -

I I I I I - : t he n M i d e r i i I ) n t c h I r e a l ! 

M E M O R I A L A W A R D 
S c u l p t o r W i l l i a m / o r a c h o l ' New 

Ol k ( : i t > has been < o n i i n i s s i o i i e d 
1)\ I h e I I ns lecs o f I h e l { . S. I{e> n o l d s 
M e m o r i a l A w a r d t o c r e a t e 1 he s( n i p -
t i n e s N i n b o l i z i n g t h e M)f)() a w a r d , i l 
w a s a n n o u i K i 'd t o d a y . 
The s c i i l p t i n e w i l l be p r e s e n t e d t o 

t h e a i c h i l e c t s e l e c t e d b y a n \ m e r -
i c a n l i i s t i t n t e ol" \ r c h i l e c t s j n i N t o 
r e c e i \ c t h e s^.").0(1(1 a n n u a l a w a r d 
l o r m a k i n g t h e • "mos l s i g i i i l i c a n i 
c o n l r i b u l i o n t o t h e use o f a l u m i -
n i i i n ' i n t h e b u i l d i n g f i e l d . 

M r . / o r a c h was c h o s e n b \ t h e 
r o u n d a t i o i i s t r u s t e e s i V o m a m o n g 
t h r e e ( l i s t i n g n i s l i c d s c u l p t o r s reccnn-
i n e i i d e d b \ I h e A m e r i c a n f e d e r a t i o n 
ol" A r t s a l t e r c o n s u l t a t i o n w i t h 
m u s e u m d i r e c t o r s t h r o u g h o u t t h e 
n a t i o n . 

M r . / o r a c h has w o n i na i i > n a t i o n a l 
h o n o r s d u r i n g a \ a r i e t l c a r e e r i n 
\ i n e i i c a n a r t , l i r s t i n c u b i s t p a i n t 

i n g s , s o m e o l ' w h i c h were e x h i b i t e d 
i n t h e l a i n i ' d \ i i i i ( » i \ Show i n l O l l i , 
a n d l a l e i - i n s c u l p t u r e s o f w o o d , 
s t o n e a n d c l a y f o r c a s t i n g in m e t a l s . 

M i s s c u l p t u r a l c o l l e c t i o n s i n c e 191(1 
i c N c a l s a ^1 > k' t h a t is a l t e r n a t e h 
c l a s s i c a l . p i i i n i t i \ e a n d r o m a n t i c . 
H i s w o r k s a r c in I h e p e r m a n e n t 
c o l l e c t i o n s o f 2 6 m u s e u m s i n t h i s 
c o u n t i N a n d a l ) r o a d . 

M r . / o r a c h s c u i r e i i l c o m m i s s i o n 
w i l l l)e e x e c u t e d i n c l a y l o r c a s t i n g 
i n t o a l u m i n u m . M i s l i rs t a l u m i n u i n 
( • a s l i n g w a s " S p i r i t o f T h e D a n c e . " 
( ( t m m i s s i o n e d l ) \ R a d i o ( " i lN M u s i c 
M a l l i n \^):V2. 

M r . / o i i i c h b e c o m e s the f o u r l l i 
s c u l p t o r <tf r e n o w n t o e x e c u t e a 
w o r k o f a r t i n a i n i n i n i u i i f o r t h e 
U e x i K t l d s a w a r d s i i u c i l was i i i s l i -
l i i l e d i n h). ')?. T h e o t h e r s a r e : 
S e \ i n o i n L i p t o i i . w h o s e s c u l p t u r e , 
" M e r a l d . " ' w a s p r e s e n t e d t o t h e 
a r c h i t e c t u r a l l i r n i o f ^ IIIK k e n . h'ree-
m a n P n o t l i e r s . ( J r i l l i t l i s a n d S i m p 
s o n ol" A u s t r a l i a f o r t h e S idne> 
\ l e \ e i M i i - ^ i i K o w l in M e l b o u r n e , 
w l i i c h w o n t h e 1050 aw a i d . 
. lose d e H i N i ' i a . w h o s h a p e d a g r a c e 
f u l a b s t r a c t i o n f r o m a s l e i i de i r o d 
o f h i g h | > u r i t \ a l u m i n u i n w h i c h 
w e n t t o s ix I 'x ' Ig ian a i ( h i t e c t s fo r 
t h e i r d e s i g n o f t h e " ' I ' r a i i s p o r t at i on 
r a \ i l i o i i ' at t h e P>russels W o r l d 
l " a i i . w h i c h w o n t h e lO,")}} a w a r d , 
r i i c d d o r e U o s / a k . c i e a l o i o f t h e 
l i rs t a w a r d s \ n i b o l , w h i c h w e n t to 
t h r e e \ o i i n g a r c h i t e c t s o l M a d r i d , 
S p a i n f o r t he i r d e s i g n o f t he \ i s i t o i s 

l " 'ac lo r \ " L o u n g e C.e i l le r I'ni 
S . I , . \ . T . \ u t o m o \ i l I ' a c t o i ) . B a r 
c e l o n a . 

B R I N G S 

AMERICAN STEEL 
DECK . . . 

to 
BOSTON 

Sole Dist r ibutors for 
A m e r i c a n Steel Band 

Company 

• STEEL ROOF DECKS 
B ASBESTOS PROTECTED 

METAL 
• INSULATED WALL 

PANELS 
• CELLULAR STEEL 

FLOORING 
• VENTILATORS 
• CHECKER PLATE 

FLOORING 

Send inqu i r y t o : 

BOWMAN STEEL 
T T S B U R G H 3 0 

Boston Distr ict O f f i c e : 
3 3 0 STUART ST., BOSTON 16 

HAncock 6 - 7 7 6 3 

C O R P O R A T I O N 
P E N N S Y L V A N I A 

N e w Haven Distr ict O f f i ce : 
NEW H A V E N , CONNECTICUT 

FUlton 9 - 9 5 5 8 

I F I T ' S T IIVIE 

T O DO T H E 

P O O L 

I T ' S TI IVIE 

F O R KOL-CRETE 
E A U T I F U L 

I N D O Z E N S 

C O L O R S 

KOL-CRETE 
is idea l pro tect ion for concrete or metal 

swimming pools. A n y o n e can app l y Kol-Crete by brush or trowel 

yet, ttiis is NOT A PAINT but RUBBERIZED CONCRETE o f fe r ing perma

nence, t i igh chemical resistance and ful l adherence. Kol-Crete is 

specif ied by archi tects, eng ineers and contractors. 
FOR CONCRETE RESULTS —SPECIFY KOL-CRETE 

v i c t o r 3 - 0 5 7 1 

KOL-TAR PRODUCTS BULK PLANT 
fA lano foc tu re rs of D r i v e w a y Sealer) 

190 ALLEN STREET, E. BRAINTREE 84, MASSACHUSETTS 
Write for interesting brochure 
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* * ; ^ i a i Blii i w 

THE HAMMOND HOUSE Hammo 
nd Pond Parkway 

Chestnut Hill, Mass, 

I t ' s s i m p l e . . . 
ARCHITECT 

ARTHUR G . M A N A S E L I A N . A.I A. 

BOSTON. MASSACHUSETTS 

CONTRACTOR 

G SAIVUCCI & C O . , INC. 

A U S T O N , MASSACHUSETTS 

Where ease of handling and 

assembly is p a — ^ 
SPECIFY B U - J A X S t A r r u 
f U N C T . O N A U Y DESIGNED FOR 

SPEEDY INSTA 
U A T I O N S • CUTS COSTS 

EASY TO ESTIMATE 

J LEE 
» E Q U ^ M t m , C O R P ; 

33 ISLAND STREET 

TURNER EXTENSION 

HARTFORD, C O N N . 
62 LaSALLE ROAD 
ADams 3-5750 

Office 55 

n e w e 



Cafeter ia of the RACEBROOK SCHOOL in O r a n g e , Conn. 

Architect: 

DAVIS, COCHRAN & MILLER, New Haven 

Genera/ Confrocfor.-
FRANKLIN CONSTRUCTION CO. , North Haven 
Wal ls of Spectra-Glaze Type B* (over 12,000 units 
used throughout ) in Custom Buff-Black, Me lody Blue, 
and Canyon Red. 

— food for the eyes, too — 
A youngster 's visual intake is as important as his d ie t . The 

so f t , co lor fu l d i f fusion f rom Spec t ra -G/oze walls can mean much 

to his later g o o d disposi t ion and eyesight. 

Archi tects a n d contractors who know Specfra-G/aze also like 

it fo r the permanent g o o d disposit ion it produces among their clients, 

by the durobility o f its color and f inish, economy and ease of main

tenance. — Ava i l ab le in more than 6 0 shapes and sizes, in 10 

regular (and other special) colors. 

00 

Reg U S Pal. Off, Canada Other Fofe.gn Countries THE BURNS 4 RUSSfn CO 

g lazed structural masonry uni ts, manufac tured by the 

PLASTICRETE GLAZED PRODUCTS CORPORATION 

45 Skiff St., HAMDEN 14, C O N N . . ATwater 8-1641 

P C I C O N V E N T I O N 
(Cont inued f rom p a g e 48) 

r c s s l ' i i l c N c r . " M I . Dubois sn id. 
" T h e i nc i cas i u^ u s e of prcslrcssed 
( • ( H H T c l e i l l I hc c o i i s l r i K I ion of 
bu i l d i i i^ js . h r id f jcs , indust r ia l i us la l -
la l ions , c l c , iiiaUcs i l dot ib ly in ipor -
l a i i l l o add a d a \ l(» I h r p io^nam. " " 

M r . I) id) i) is t ' inpliasi/.cd l ha l th is 
coiiN (Mil ion w i l l i i i l ( ' i is i f \ Ihc a im ol 
al l o l h c r c o i u (Milioiis lo he a work 
shop per iod dcNoled lo Ihc SIIHIN 
and a i iaUsis o f new de \ c l opme i i l s 
and Icchi i icpics in Ihe i n d u s l i N . 

\mon^^ Ihc speakers wi l l he l o p 
cn,i.nncers I ro in l l ie I n i led Sla lcs, 
Canada , iMiropc and Russia who 
wi l l j )rcscnl pajx-rs de ta i l i ng Ihe 
latest methods ai d pro jec is n l i l i / i n g 
|)rcstrcssed concrete. 

\'Aiv\\ da> of the conNci i l ion w i l l 
p rov ide one i:i i ie ia l session lor al l 
at tendees. I ) u r i i i g this session new 
concepts a n d tcchni(pies of design 
a n d execut ion w i l l l)c disc nssed. In 
a d d i l i o n each w i l l also p rov ide 
separate sessions lo r t l ie anaUsis 
and s t udy o f mc l l i ods and prol) lems 
pe r t i nen t to arch i lec ls . en«;ineers 
and producers. 

T h u r s d a y , Sept. 29 th , the l i i ia l 
even ing of the conven t ion , wi l l 
fea ture a d inner-dance for P C I 
members and guests. 

F o l l o w i n g concur ren t sessions the 
conven t i on w i l l close at noon on 
F r i d a y , Sep l . 301 h. 

Hciiislrdlioti Jee for Ihis Si.rlh Aiiiimd 
Converdion is sel dl $35.00 phis 
$6.50 for edch of (he Inuchcoi) niccliniis 
on \\ ediiesddy dud I'hursddv. Com-
plele pdckdge of regislrdlion diid holli 
luncheons is dVdildhle dl $^i'^.:")(). 
\ormdn Scoll, I'J.nu-nlirc Secrclory. 
I^reslressed (Umcrele Inslilule, 
West ]\acker Drive, CJncdgo, III., is 
in. chdrge of ddvoncc ri\mslrdlions. 

C A N A D I A N S U B S I D I A R Y F O R 
E C O N O M Y F O R M S C O R P . 

T h e (irsi Canadian branch of 
l>( ()iioni> l*\)rins Corp . , Des Moines. 
I o w a , is now opera t ing in Osliawa. 
O n t a r i o , mide i the name lM-onoin\ 
I 'oi i i is of (".anada, L t d . 

T h e ( '.aiiadiaii snbsidiarv has olliees 
and .'),()()() s(|. I t . o f warehouse space 
in a new l>-eoi ist i ueted bu i ld ing at 
iUt Russel l A \ ( ' . . Oshawa, Ontar io . 
T h e coinpaiiN w i l l d i s t i i b u t e l!]FCO 
Steel I 'o rms and accessories for 
conerete cons t rne l i on . 

Fu tu re plans inc lude the establish
ment o f sales olTices in Mon t rea l , 
WCslern On ta r i o and other Can
ad ian locat ions. 
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CONTRACTS A W A R D E D — (cont inued from page 39) 

WALTHAM $162,745 
Industrial BIdg. — Richard M . Bird & Co., W a l t h a m 
Archt: Fenton G . Keyes Assoc., W a l t h a m 
Contr: Cardare l l i Constr. Co., W a l t h a m 

W A T E R T O W N $749,730 
Junior High School A d d n . 
Archt: Rich & Tucker Assoc., Boston 
Contr: J. J. V a c c a r o Inc., Somervi l le 

W E S T W O O D $408,000 
High School A d d n . 
Archt: Coletti Bros., Boston 
Contr: Rocheford Constr. Co., Nat ick 

WEST R O X B U R Y $287,900 
Roxbury Home For A g e d W o m e n 
Archt: Harold C. Knight, Boston 
Contr: Roberto Constr. Co., W a k e f i e l d 

C O N N E C T I C U T 

B L O O M F I E L D $555,555 
School St. Elem. School 
Archt: Jeter & Cook, Ha r t f o rd 
Contr: Louis Schoolnick Constr. Co., Ha r t f o rd 

B R I D G E P O R T $262,864 
Carlson Library A d d n . — Univ. o f Conn. 
Archt: Charles We l l i ng ton W a l k e r , B r idgepor t 
Contr: Joseph V i to le Constr. Co., B r idgepor t 

EAST H A R T F O R D $359,476 
G o o d w i n St. Elem. School 
Archt: Ebbets Frid & Prentice, H a r t f o r d 
Contr: A. F. Peaslee Inc., Ha r t f o rd 

D E E P R IVER $287,177 
Elem. School Addn . 
Archt: The M a l m f e l d t Assoc., H a r t f o r d 
Contr: Joseph F. Borbe & Son, Hamden , Conn. 

G L A S T O N B U R Y 
Buttonbol l Elem. School A d d n . 
Archt : Lyons & M a t h e r , B r idgepor t 
Contr: A. F. Squi l lacote Co., Newing ton 

H A Z A R D V i L L E 
Hozo rdv i l l e Method is t Church A d d n . 
Archt : W a l t e r Fury, Thompsonvi l le 
Contr : John Romano, Suf f ie ld 

M A N C H E S T E R 
East Cathol ic High School 
Archt : Wi lk ins & Stecker, H a r t f o r d 
Contr: Frank E. Downes Constr. Co.. New Bri tain 

M I D D L E T O W N 
Junior H igh School A d d n . 
Archt : Ca r l E. S e g e r b e r g , M i d d l e t o w n 
Contr: M o u r o Constr. Co., B ron fo rd 

M I L F O R D 
3 Elem. Schools 
Archt : Jesse James Hambl in , B r idgepor t 
Contr : M o n a c o Constr. Co. , B r i dgepo r t 

NEW L O N D O N 
Missile Tra in ing BIdg. A d d n . — 3rd N a v a l Distr. 
Archt : Douglas O r r , New Haven 
Contr: F. W . Brown Co., Yont ic , Conn. 

NEW M I L F O R D 
Fire Stat ion 
Archt : Edga r I. Wi l l i ams, N.Y.C. 
Contr: C. H. Nickerson & Co., Torr ington 

S O U T H B U R Y 
Senior High School A d d n . 
Archt : Henry T. M o e c k e l , Nauga tuck 
Contr: Bonvicini BIdg. Co., Torr ington 

S T A M F O R D 
O f f i c e Bui lding — Ya le Kweskin, S tamfo rd 
Archt : S te rnbach & Rheoume, S tamfo rd 
Contr: Ralph A. Rich Inc., S tamfo rd 

(Cont inued on p a g e 59) 

$208,400 

$209,000 

$2 ,000 ,000 

$270 ,000 

$1 ,810 ,800 

$309 ,000 

$110 ,990 

$329 ,400 

$116 ,000 

W H Y T A K E A C H A N C E ? 

vM. i . H A M I L T O N 

D R I L L I N G - B L A S T I N G 

TELEPHONE 

C E d a r 5-3021 

O F F I C E & G A R A G E 

2 0 K E A R N E Y RD., N E E D H A M 

M A S S A C H U S E T T S 

R O O F W I T H T H E B E S T : 
Koppers Coal-Tar Pitch Built-Up Roofing 

REALLY WATERPROOF . . . Coal-Tar Pitch is the only roofing 
material that doesn't soak up water: even on pond roofs! 

OUTLIVES BOND PERIOD . . . Koppers roofs hove consist
ently outlived their bonds by 10, 20, even 30 years! 

SELF-HEALING . . . Coal-Tar Roofs have "cold flow": the 
ability to heal small cracks and checks that plague other roofs, 

TIME-PROVEN . . . More than half a century of experience 
has proved cool-tar pitch the best roofing material. 

F o r furfher information on quality roofing materials, 

write or phone 

G I L F O Y D I S T R I B U T I N G C O M P A N Y 
6 4 0 M a i n S t r e e t , C a m b r i d g e 3 9 , M a s s . 

Phone: UNIVERSITY 4 - 5 6 2 0 
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M O D E R N C O N S T R U C T I O N T E C H N I Q U E S 

°̂  PRESTRESS A N D 
PRECAST CONCRETE . . . 
. . . have been combined at 
N O R T H E A S T C O N C R E T E PRODUCTS 

to provide New England wi th a modern, 

high capacity plant to serve the con

struction industry. 

Write for Brochure or Phone MYrtle 9-2781 

N O R T H E A S T 

C O N C R E T E P R O D U C T S , 

P.O. BOX 26, P L A I N V I L L E 
M A S S A C H U S E T T S 

I N C . 

F O R 

A r c h i t e c t s 

B u i l d e r s 

C o n t r a c t o r s 

C L E A 

A T 

R S T H E A I R 

B O S T O N G A R D E N 

H. A . C A R T E R 

L A W R E N C E , M A S S . 

M U r d o c k 7 - 7 4 7 7 

POWER R O O F VENTILATORS 

WILL C L E A R THE AIR 

WHEREVER PEOPLE G A T H E R 

Per fec ta i re Propel ler Type Vent i la tors per form 
three functions — exhaust stale a i r , d r a w in fresh 
a i r , change inter ior a i r — w i t h o u t the use of 
p o w e r (wea ther permi t t ing) . 

S tanda rd size units del iver or exhaust from 
200 c.f.m. to 36,000 c.f.m. and higher. Larger 
units a v a i l a b l e . 

Shopp ing Centers, Schools and Institutions con 
use Per fec ta i re to a d v a n t a g e . 

Boston Garden Roof — sixteen PERFECTAIRE 
Propeller Type Ventilalors 

ENGINEERED A N D MANUFACTURED BY 

A I R C O N D I T I O N I N G E N G I N E E R I N G C O 
44 FIRST STREET, CAMBRIDGE, MASS. TEL: KIrk land 7-2700 
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C O N T R A C T S A W A R D E D — ( c o n t i n u e d f r o m p a g e 57) 

NEW H A M P S H I R E 

C O N C O R D $955,000 
High School A d d n . 
Archt: Alonzo J. Hor r iman Inc., Auburn , M e . 
Contr: Wex le r Constr. Co., Newton , Mass. 

H A N O V E R $2,264,000 
Research & Engrg. Lab. , USA, Corps o f Engrs. 
Archt: Burns & Roe, N.Y.C. 
Contr: C. W . Regan Inc., Brooklyn, N. Y. 

LEE $233,000 
Elem. School 
Archt: Irving W. Hersey Assoc., Durham 
Contr: Adr ien Labr ie , Litchfield 

M I L F O R D $586,543 
Senior High School 
Archt: A l f r ed T. G r a n g e r Assoc., Hanover 
Contr: MacMi l l i n Co., Keene 

N O R T H W O O D C E N T R E $180,855 
Classroom G y m Annex — Coe Brown Nor thwood Academy 
Archt: I rv ing W . Hersey Assoc., Durham 
Contr: Winston P. Titus, Lakepor t 

MAINE 

A U B U R N $1,312,900 
Edward Little High School 
Archt: Stanley S. Mer r i l l Inc., Auburn 
Contr: Fred I. Mer r i l l , Port land 

B A N G O R $181,249 
Dining Hal l — USA — Corps o f Engrs. 
Engr: Fay, Spof fo rd & Thorndike Inc., Boston 
Contr: Consol idated Constrs. Inc., Por t land 

B U X T O N $623,750 
A rea High School 
Archt & Engr: Al l ied Engrg Inc., Por t land 
Contr: W i l e y Constr. Co., Sco rbo ro , M a i n e 

C A P E EL IZABETH $876,000 
2 Schools 
Archt: John Calvin Stevens, Port land 
Contr: C. Profenno Co., Port land 

EAST M I L L I N O C K E T $129,800 
O p a l Myr i ck School A d d n . 
Archt: Alonzo J. Har r iman Inc., Auburn 
Contr: A. P. W y m a n Inc., W o t e r v i l l e 

O R O N O $138,886 
Theto Chi Fraternity House — Univ. o f M a i n e 
Engr: A l l ied Engineering Inc., Por t land 
Contr: Nickerson & O ' D a y Inc., Brewer 

W A T E R V I L L E $600,000 
Admin . BIdg. — Colby Co l lege 
Archt: Larsen & Lorsen, Winston-Salem, N. C. 
Contr: H. P. Cummings Constr. Co., W a r e , Mass. 

R H O D E ISLAND 

N E W P O R T $381,753 
Elem. School 
Archt: E. James Kurtz, E. Providence 
Contr: Donotel l i BIdg. Co., No. Providence 

N O R T H SCITUATE $204,835 
New Hdqtrs BIdg. — State o f R. I. 
Engr: Costellucci & G a l l i Inc., Providence 
Contr: Rex Constr. Co., Providence 

W A R W I C K $375,000 
Elem. School & Convent — St. Timothy's Parish 
Archt: Charles A. M a g u i r e & Assoc., Providence 
Contr: O . Ah lborg & Sons Inc., Cranston 

V E R M O N T 

MIDDLESEX $126,000 
Two four- room Schools 
Archt: W e b b e r & Erickson, Rutland 
Contr: James P. MacKenz ie , Burl ington 

U n u s u a 
t o i l e t p a r t i t i o n i n g 

P r o b l e m ? 
We m'lcoiue ctll kiihis oj toilet pcn titioiiin(^ 

problems. As iustcillers of ROBAR 1 

METAL TOILET PARTITIONS: 
)re cjii help you to decide what type to specify 
under )'iirioi(s conditions... JII types... all 

styles jnd j complete j/-/\iy of colors to suit 
any color decor 

Content us for further literature and 
specif ications. No obligation at all 

NEW ENGLAND I N S U L A T I O N C O . 
A l K i n B a y 

l f u i i i | i s l i i r e 
i l t i anu le .^-7.->00 

2 1 9 A n d e r s o n S t ree t 
F o r l l a n d . M a i n e 
- I ' , ,,. .- 2 -7 HI I 

K i i . k S t ree t 
H a n g o r , M a i n e 
\ M I H I - R I S i ; 7(» l«» 
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A^ix^Uvtect and Ganinxzcta^ 
C H O O S E MASSACHUSETTS CEMENT BLOCK 

WHDH 
ll»St<3tTtV«VW»H 

Archi tec ts : 
LeLAND, LARSEN, BRADLEY, and 
HIBBARD - Boston, Massachusetts 

G e n e r a l Con t rac to r : 
M . SPINELLl & SONS C O M P A N Y . 
C a m b r i d g e , Massachusetts 

W H D H R A D I O & T E L E V I S I O N S T U D I O B U I L D I N G 

Massachusetts Cement Block was selected to fu l f i l l the 

qua l i t y a n d service requ i red by the Architect and Con

t rac tor fo r this we l l known pro ject . Your requirements 

can be just as carefu l ly fu l f i l l ed by speci fy ing 

MASSACHUSETTS CEMENT BLOCK COMPANY 
9 0 9 F E L L S W A Y , M E D F O R D , M A S S A C H U S E T T S 

Call EXport 6-5030 — Connecting all Departments 

MANUFACTURING NORUTE - WAYLITE - DURAGLAZE 

CINDER & CONCRETE BLOCK 

RANCH STONE AND PAT/O BLOCK /N SEVEN DECORATOR COLORS 

C O N S U M E R 

C L A S S I F I E D 

S E R V I C E 

Box Numbers ' New England ARCHITECT and 
BUILDER, i l lus t ra ted, 215 Stuart St., Boston 16, 
Mass. 

C o n s u m e r C l a s s i f i e d Advert isements o re p ro 
v i d e d for the readers of New England Architect 
and Bui lder, I l lustrated as a regu lar monthly 
service. Rates: $6.00 per column inch. 
Copy wi l l be accep ted for al l posit ion vacancies, 
new and used equipment, and business oppor 
tunities. Situations wanted a re a t ha l f ra te, 
minimum $3.00. All notices requi re payment in 
a d v a n c e . 

Closing d a t e — 10 days pr io r to publ icat ion 
d o t e . No agency commissions a p p l y . Pro
fessional listings — Rates: $6.00 per column inch, 
minimum 6 insertions per y e a r — p a y a b l e in 
a d v a n c e . 

" I n t e r i o r Des igner o r A r c h i t e c t to direct 
in ter io r des ign o rgan iza t ion . Must have 
contract or commercial exper ience . 
O p p o r t u n i t y . " W r i t e Box i l 122. 

Excellent 

M O D E L M A K E R — Residential, schools, etc. — 
contact : Robert G . Skinner, 7 Charles Street, 
Boston, Mass., LA 3-7327. 

O f f i c e - S t u d i o - S h o w r o o m — for rent 
H a r v a r d Square A rea , 27 M t . Auburn Street. 
La rge ground floor a rea in process of conver
sion . . . ca l l CU 6-0737 — p r e f e r a b l y evenings. 

P r a c t i c i n g A rch i t ec t — Registered in Massa
chusetts, 39 , mar r ied , 7 yea rs p r i va te prac t ice , 
desires to re locate . Al l inquir ies answered. 
W r i t e Box i 8 2 2 4 . 

W A N T E D T O BUY. All types of bu i ld ing con
struction and r o a d bui lders ' equipment. Wr i t e 
to Boy State Machinery Co., 739 Boylston 
Street, Boston, Mass. 

C O N T R A C T O R S EQUIPMENT. Excess Heavy 
Construction Equipment; also Building Con
t rac tors ' Equipment and Tools — FOR SALE. 
Col l FARINA BROTHERS CO. , 4 2 9 Wote r town 
Street, New ton , Massachusetts, Tel. LA 7-5447. 

\ r o i i s l i t a l < ; « M i t i a < l < » i s 

C A M B R I D G E A C O U S T I C A L ASSOCIATES 
I n c o r p o r a t e d 

Consu/tants m eng/neer/ng and physics 
Arch i tec tu ra l acoustics — field measurements 

noise and v ib ra t ion control 
M . C. Junger , Sc.D. — R. V. Woterhouse , Ph.D. 

1278 Massachuse t t s A v e n u e 
C a m b r i d g e 38 Massachuse t t s 

T e l : ELiot 4 - 8 1 4 8 , EL 4 -1848 
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D E D H A M S H O P P I N G P L A Z A 

ARCHITECT: ROY CICCHETTI C O N T R A C T O R : LILLY CONSTRUCTION C O M P A N Y 

M a r i & S o n s F l o o r i n g C o m p a n y 

W O O D - LINOLEUM 

ASPHALT TILE 

PLASTICS 

RUBBER—CORK 

O F F I C E A N D W A R E H O U S E 

3 8 K E N T S T R E E T 

S O M E R V I L L E 4 3 , M A S S . 

P R O S P E C T 6 - 1 8 2 2 

Alunitnuni and Glass Curtain Wall at the 
IVew IBM Building, Cafubridfie Street, Camhridiie 

Salem Glass Co. 
75 C A N A L STREET • S A L E M • M A S S . 

B O S T O N P H O N E : L A F A Y E T T E 3 - 5 2 4 5 

IBM 
Cambridge, Mass. 

Arcliitect • Sumner Schein 
Cen.Cont. • S& A Allen 

Kawncc r C u r t a i n 

Kawncc r yMun i im in i En t rances 

We take pleasure in announeing the 
Salem Glass Company's official appoint
ment in this area as the Approved Wall 
Systems Contractor for the 

K A W N E E R COMPANY. 
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B. Snyder & Company , Inc., have been servicing Contractors a n d Engineers in the New England a rea . 

Presently located in a new b u i l d i n g con ta in ing twenty-six thousand square feet of in ter ior and 

ex ter io r warehous ing fac i l i t ies , B. Snyder & Company , Inc., stand ready to supply a l l Commerc ia l , 

Indust r ia l and Ins t i tu t iona l p l u m b i n g a n d p i p i n g requirements. 

Recent /nsfo/lat/ons 

DEDHAM SHOPPING PLAZA — Dedhom 

SHAWSHEEN SHOPPING CENTER — Andover 

GREEK ORTHODOX THEOLOGICAL SCHOOL 

NATICK SHOPPING PLAZA — Nat ick 

C O N C O R D SHOPPING CENTER — Concord 

Brookl ine 

Under Construct/on 

CBS HYTRON BUILDING — Lowell McGRAW HILL BUILDING — Cop ley Square — Boston 

Serving the Bmldmg Industry 
more efficiently 

B. S N Y D E R & CO., INC. 
1 2 0 B R A I N T R E E S T R E E T 

A L L S T O N , M A S S A C H U S E T T S 
A L G O N Q U I N 4 - 7 6 0 0 

P L U M B I N G , 

H E A T I N G & 

P R O C E S S P I P I N G 

C O N T R A C T O R S 
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L L WILL SAND & G R A V E L 
C O R P O R A T I O N 

1 Y d . N o r t h w e s t B a c k h o e b e l o n g i n g to A . A . W i l l p r e p a r i n g the s i te f o r the n e w W o l p o l e E l e m e n t a r y S c h o o l . 

T h e c o n t r a c t o r is J . L. M a r s h a l l & S o n s , Inc . , o f P a w t u c k e t , R h o d e I s l a n d . 

Selling to Building Contractors, Stone and Brick, Sand and Roofing Stone 

which meet all Federal and State Requirements . 

All Material Analyzed Monthly by Thompson-Lichtner Co . , Engineers 

O S T O N P L A N T . C A n t o n 6 - 0 7 2 2 

H O M E O F F I C E : H Y d e P a r k 3 - 4 4 0 0 
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IK.rciutiuoiiH 111 

C m r t i n 

Insurance 
Agency, Inc. 

I T ' S A F A C T 
l l i . i t in this a^ciuy several 

ideas have been ori^inateil , pre
sented to and adopted by insur
ance companies. Some of these 
ideas liave resulted in more 
comprehensive coverage and re
duced costs to the contractor. 

W e offer this in evidence that, 
as fa r as we're concerned, in
surance is not a cut-and-dried 
business. It can be approached 
w i t h imagination and foresight 
— not only in the field of con
tractors' insurance, but also in 
allied fields. 

W E A R E I N T E R E S T E D 
I N Y O U . 

Y O U S H O U L D B E 
I N T E R E S T E D I N U S . 

'^Aiiotlwr Cur Lin Service'* 

689 CONCORD AVENUE 
CAMBRIDGE, 

MASSACHUSETTS 
UNiversity 4-4780 

n E n & B 

6 4 

AIR CONDITIONING C O N T R A C T O R S , INC. 40 
AIR CONDITIONING ENGINEERING C O M P A N Y 58 
AMERICAN OLEAN TILE COMPANY 7 
ARBER, FRENCH & COMPANY, INC. 2nd C O V E R 
BANCROFT & MARTIN ROLLING MILLS C O M P A N Y 52 
BOWMAN STEEL C O R P O R A T I O N 54 
SAMUEL CABOT, INC 39 
H. A. CARTER ASSOCIATES 58 
CHAMPLIN COMPANY 3 
FRANCIS H. CURTIN INSURANCE A G E N C Y , INC 64 
DeMAMBRO SOUND EQUIPMENT C O M P A N Y 4th C O V E R 
DINATALE F L O O R S , INC 30 
E C O N O M Y FORMS C O R P O R A T I O N 41 
E L E C T R O POWERPACS, INC 45 
FLINTKOTE COMPANY - INSULROCK DIVISION 3rd C O V E R 
FLINTKOTE COMPANY INSULROCK DIVISION 66 
FOSTER BROTHERS, INC 53 
GENERAL MARBLE COMPANY 31 
G I L F O Y DISTRIBUTING COMPANY 57 
G R O S S M A N LUMBER COMPANY, INC. 1 
W. J . HAMILTON COMPANY 57 
CARL HEINRICH COMPANY 44 
HUBBS ENGINE C O M P A N Y 43 
HUNTER & WALLNER, INC 46 
J . & J . ELECTRICAL COMPANY 44 
JANEDY SIGN COMPANY, INC 53 
K O L - T A R PRODUCTS BULK PLANT 54 
LEE EQUIPMENT COMPANY 55 
LILLY CONSTRUCTION COMPANY 47 
B. L. M A K E P E A C E , INC 40 
MALDEN EQUIPMENT C O R P O R A T I O N 41 
MARI & SONS F L O O R I N G C O M P A N Y 61 
MASSACHUSETTS CEMENT BLOCK C O M P A N Y 60 
P. O . M O O R E , INC 43 
NEW ENGLAND CONCRETE PIPE C O R P O R A T I O N 52 
NEW ENGLAND ERECTING C O M P A N Y 37 
NEW ENGLAND INSULATION C O M P A N Y 59 
NEW f-NGLAND LIME COMPANY 49 
NORTHEAST CONCRETE PRODUCTS C O M P A N Y 58 
F. S. PAYNE COMPANY 48 
P E A B O D Y OFFICE FURNITURE C O M P A N Y 36 
PERMALITE 2 
PITCHER & COMPANY 50 
PLASTICRETE GLAZED PRODUCTS C O R P O R A T I O N 56 
ROSENFELD CONCRETE COMPANY 65 
RUBIN GLASS & MIRROR C O M P A N Y 42 
SALEM GLASS COMPANY 61 
SAN-VEL CONCRETE C O R P O R A T I O N 5 
B. SNYDER & COMPANY 62 
T H O M P S O N WATER C O O L E R C O M P A N Y 51 
W A C O EQUIPMENT COMPANY O F N.E., INC 52 
W A L D O BROTHERS COMPANY 38 
A . A . WILL SAND & GRAVEL C O R P O R A T I O N 63 
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ROSENFELD CONCRETE C O M P A N Y — O u r Ready 
Mixed Concrete has been used on hundreds of out
standing construction projects such as Shoppers' 
Wor l d , Framingham; Army Quartermaster Corps, 
Nat ick; Wellesley Col lege; Brandeis University; 
Arl ington High School and Lexington High School. 

ROSENFELD CONCRETE COMPANY rapidly and 
dependably services your job from any of four 
strategically located plants in Mi l ford, Ashland, W a l -
pole and Wa l tham. 

rcDNCRETE 
1. 

ROSENFELD CONCRETE COMPANY has the f in
est and most modern Electronic Computing and 
Weigh ing Equipment avai lable, for your most ex
act ing doi ly requirements and specifications. 

ROSENFELD C O N C R E T E C O M P A N Y is easily rec 
ognized as one of the largest manufacturers of 
Ready-Mixed Concrete, utilizing the latest and larg
est f leet of truck mixers and manned by competent, 
safety-minded operators. 

R 0 S C n f 6 L D 
c o n c R 6 T € c o m p f l n v 
HOME O F F I C E : MILFORD • MASSACHUSETTS 

• 
Our 
thirty-
eighth 
year 

DIRECT PHONES C O N N E C T I N G ALL PLANTS 

MILFORD • GREENLEAF 3 - 7 2 0 0 
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Y o u get America's best roof deck 
f r o m New England's finest 

arch.itectural representatives 

THE FLINTKOTE COMPANY • Insulrock Division 
Executive Office: New York, New York 
General Sales Office: Richmond, Virginia 
Plants: North Judson, Indiana; Richmond, Virginia 
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F l i n t k o t e 

D [ M ] © [ U ] [ L [ ^ ( o ) © D ^ . 
covers New England bet ter t h a n ever 

to serve y o u r g r o w i n g r o o f deck 
m a r k e t w i t h experience and s k i l l t h r o u g h 

Gypsum Constructors, Inc. 
of New England 

1250 Hopmoadow Street 
Simsbury, Connect icul 

Phone: OLdf ie ld 8-4403 
M r . E. J . Ryan 

Hahnel Brothers Company Maine 
42 M a i n Street 

Lewiston, Maine 
Phone: STate 4-6477 

M r . Oscar R. Hahnel , Jr. 

New Hampshire 

Eastern Connecticut & 
Western Massachusetts 

Western Connecticut 

Rhode Island & 
Eastern Massachusetts 

A. W. Therr ien Co., Inc. 
199 Hay ward Street 
Manchester, New Hampshire 
Phone: NAt iona l 3-6193 
M r . Gerard A. Ther r ien 

C. A. Dermody Co. 
152 Warren Avenue 
East Providence, Rhode Is land 
Phone: GEneva 8-2040 
M r . Charles Dermody 
M r . George W. Foltz 

Acoustical Deck Erectors Corporation 
369 Whi te Plains Road 
Eastchester, New York 
Phone: SPencer 9-1312 
M r . Joseph Gottfr ied 

Architects and contractors throughout New England profit from the 
unsurpassed pxperience, skill, and dependability of these top-notch 
Insulrock distributors, backed by all the facilities of The Flintkote 
Company. With their swift, efficient handling of your Insulrock jobs, 
you get unequalled roof deck performance . . . single-unit economy in 
application . . . beauty and strength that last for years. 

Call on the Insulrock distributor in your area for assistance, whether 
technical or routine, on any job you are planning. His organization is 
equipped and ready to give you full cooperation. 

Manufacturer of America's Broadest Line of Building Products 

District Sales Offices: Atlanta, Georgia; Cleveland 
Ohio; Dallas, Texas; Kansas City, Missouri; Los 
Angeles. California; New York. New York 



tHitacie of 

the l o w c o s t electronic /SelU... 
F O R C H U R C H E S 

through the 

miracle of electronics, beautiful inspirational bell music is now within the 

reach of all Churches, Universities, Banks & Public Buildings. 

F L E M I S H M A S T E R 
Here is truly the world 's finest twenty-five bell e lectronic 
car i l lon , des igned for automatic or manual operation. 
Engineered by Te lemat ics e lec t ron ics s p e c i a l i s t s , its 
patented rectangular tone bars are tuned, voiced and 
graded by master c ra f tsmen to produce bell tones that 
fai thful ly provide the music of the great cathedra l bel ls . 

B A N K S 

C a s t bell c a r i l l o n s , b rmgmg glor ious music 
to a l l wi thin hear ing , date back to the fif
teenth century. These were m a s s i v e be l ls , 
some weighing tons , and their u s e w a s 
l imited b e c a u s e of their cost and the need 
for s p e c i a l l y c o n s t r u c t e d , re in forced towers 
to support the great weight . 
Today, through the mi rac le of e l e c t r o n i c s , 
th is s a m e bell mus ic is fai thful ly reproduced 
by tiny meta l bars weighing jus t a few 
o u n c e s , and tuned to c rea te the exact vi
bra t ions of the c a s t be l ls they rep lace . Th is 
a lmost inaudib le , true bel l tone is picked 
up e lec t ron ica l l y and amplif ied to any de
s i red volume. 

The modern T E L E M A T I C e l e c t r o n i c car i l lon 
or bel l s y s t e m is compact and moderately 
p r i c e d , br inging beaut i ful bel l m u s i c within 
the reach of all who enjoy it. 

E X P R E S S I O N K E Y B O A R D 
An e x c l u s i v e deve lopment by Te lemat ics , the new Flemish 
Master dual keyboard al lows the player to dynamical ly em
phasize melodic l i n e s , as is possible with a c a s t bell car i l lon, 
and reduce accompanimenta l passages as the music may 
requi re . This unique flexibility greatly reduces the need to 
s p e c i a l l y adapt tunes for bell playing. 

B E L L FUNCTION C A B I N E T 
Houses the program timer c lock , chime and hour unit and 
other funct ion un i ts . Eas i l y a c c e s s i b l e control panel with 
reset automatic-manual sw i tches . 

S H O P P I N G C E N T E R S 

• M E M O R I A L P L A Q U E 

T H E C A R I L L O N IN T H I S C H U R C H 
IS D L U I C A T P D T O 

THE HONOR AND GLORY 
O F GOD 

A N D T O T H L M E M O R Y O l 

OUR DKAR FATHER 

A modern car i l lon is a wonderful gift for a c h u r c h , 
un ivers i ty , c i v i c or commerc ia l bui lding — truly a 
l iv ing memorial that is a g e l e s s in bringing joy to a 
communi ty . Such thoughtful apprec ia t ion can be ex 
p r e s s e d with an appropriate plaque. 

B E L L M A S T E R 
Roll Player 
Provides automatic p lay ing of hymns and melodies pre-cut on rol ls . Swi tches for 
manual or automatic s tar t ing , s e l e c t i o n of mdoor or outdoor s p e a k e r s , and rewind 
after the last se lect ion. 

MIcmbm 
S O U N D E Q U I P M E N T C O M P A N Y 
1 0 9 5 C O M M O N W E A L T H A V E . , B O S T O N , M A S S . 

Telephone Algonquin 4-7870 
Branches in 

WORCESTER, B R O C K T O N , L A W R E N C E , LEOMINSTER, 
FITCHBURG, S A L E M and HYANNIS, MASS. 

PROVIDENCE, R. I., K E E N E , D O V E R and MANCHESTER, N.H. 


