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Belden 
Brick 
8-the 
Architect 

SOLVING THE 
CREATIVITY 
CHALLENGE 
BELDEN BRICK helps answer the challenge of 
creative design with a kaleidoscope of colors, 
and the largest selection of textures and sizes in 
the industry — over 200 in all. Architectural 
creativity is most effectively interpreted when 
these product advantages are at your disposal. 
• Your BELDEN Dealer will show you the facts, 
or write us at P.O. Box 910. Canton, Ohio 44701 
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Air-to-ground defense 
is our business, 

too. 
From skyscraper H V A C duct w o r k , 

to underground Fiberglas* storage 
tanks, N E I protects 
the env i ronment . 

A t temperatures ranging 
f r om — 3 5 0 T t o + 2 0 0 0 F, NEI 

offers insulat ion products 
to m in im ize v i ta l energy loss 

Conservat ion of energy and env i ronmenta l protect ion 
have been our pr imary business for over 

40 years. N E I is N e w 
England's oldest and 
largest supplier of insula

t ion products. I f you 
are invo lved in bu i ld ing 

construct ion, no matter 
how small or large, N E I 

can supply your insula
t ion needs. One call 

w i l l do it al l . 

From the ground up - NEI Protects Your Environment 

^ New England Insulation 
155 Will Drive, Canton, Mass. 02021, Phone: 617 /828 -6600 

381 Hubbard St., Glastonbury, Conn. 06033, Phone: 203 /633-3514 
85 St. James St., Portland, Maine 04111, Phone: 207 /772-7481 

Please send me a copy of your new NEI Corporate brochure 
"Conservat ion of Energy and Environmental Protect ion" 

Title 

Company 

Address 

City state Zip 

•Trademark Registered Owens-Corning Fiberglas Corporation ©New England insulation 1974 
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YOU DIDN'T PLAN O 
ENERGY CRISIS, BUT NOW YOU'RE 
PLANNING YOUR NEXT BUILDING. 

Which building material will you use? 
You've got energy shortages to 

think about. Air-conditioning costs. 
Heat gain through the long, hot 
summers. Heat loss in the winter 
months. Heating equipment costs. 
The whole set of energy-use factors 
suddenly has become critically 
important. The building material you 
use affects all of them. 

Compare the energy conserving 
capability of masonry, for instance, 
with double-plate glass walls. 

At 4:00 P.M. on a hot August day 
in Washington, D.C., the heat gain 
through a square foot of west-facing 
insulated brick and concrete block 
wall will be 2.2 Btus an hour. 

The heat gain through a double-
plate glass wall in the same location 
will be 173 Btus a square foot in an 
hour. A big difference. 

Project this differential over 
10,000 square feet of wall. You come 
up with a heat gain through masonry 
of 22,000 Btuh, while the heat gain 
through double-plate glass is 
1,730.000 Btuh. 

In the case of the masonry wall, 
cooling equipment with a two-ton 
capacity can handle the heat gain. 
But with the double-plate glass wall, 
about 143 tons of cooling capacity 
will be needed. 

An analysis of a typical 10-story 
building shows that over its useful life, 
the air-conditioning cost for a square 
foot of our masonry wall will be about 
23 cents. For the double-plate glass 
wall, it will be $7.60. 

It takes a lot of money to buy. 
install and create space for all the 
extra air-conditioning equipment 

required by the double-plate glass 
wall. A lot of money and a lot of 
energy to run that equipment. 

Compare the heat loss in winter. 
It has a dramatic effect on energy 
consumption and building operation 
costs. 

Our masonry wall, for example, 
has a U-value" of .12. The double-
plate glass wall has a "U-value" of 
.55. (U-values are used to determine 
heat loss through one square foot of 
wall area in Btuh per degree 
Farenheit differential across the wall.) 

This means that the masonry 
wall is about 450% more efficient, on 
the average, than the glass wall in 
reducing heat loss. 

Over the useful life of the 
building, the heating in
cest per square foot of X 
wall area for masonry S 
will be about 30 cents, 
For double-plate glass, 
about $1.38. 

M A S S A C H U S E T T S 

In a time of one energy crisis 
after another, masonry makes 
eminently good sense as a good 
citizen. 

The masonry industry t)elieves 
that the thermal insulating qualities of 
masonry are an important economic 
consideration to building designers, 
owners and investors, and all citizens. 

Masonry walls save on air-
conditioning and heating costs. And 
just as important, they are less 
expensive to build. The masonry wall 
we've described would have a 38% 
lower initial cost than the double-
plate glass wall. 

If you'd like to find out more, 
write to us and we'll send you a 
booklet comparing the thermal 

insulating qualities of 
masonry walls with 
double-plate glass 
walls, metal panel walls 
and pre-cast concrete 
walls. 

A S O N R Y I N S T I T U T E 

550 Medford St., Charlestown, Ma. 02129 16171 242 5504 

Please send the booklet comparing insulating qualities of masonry 
with other building materials. 

Name 

Title 

Company 

City State Zip 

Nature of Business 
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Think Small! 

SCALE 
MODELS 
BY 
arch i t ec tu ra l 

MODEL ASSOCIATES 
eng inee r ing 
Division of F. W. Dlion Co. 

55 SALEM STREET 
WOBURN. MA. 01801 
(617) 935 -8855 

Monsters we have met —and overcome: 
THE INCREDIBLE SINKING SCHEDULE: 

"Does anybody here know what time it is?" 

Nobody knows large-
scale installations, and 
the scheduling problems 
thereof, as well as 
Specifier Services. 
Our traffic people 
know how to 
coordinate deliveries, 
so nothing comes too 
soon or too late. Give 
us a chance to prove it: 
write Doug Crosby, 

Specifier Services Divi
sion, for information, and 
see how soon we get 
back to you. 

BUSINESS EQUIPMEN1 
lOO Shawmut Avenue. Boston. MA02118 

(617)426-6800 

N E W E N G L A N D 
A W A R D S FILE 

A R C H I T E C T U R E : NEW ENGLAND 
will maintain a file of projects to be 
considered for local and regional 
awards. Each chapter or regional 
awards committee will be provided 
with appropriate segments of the file 
when requested. Committees will, 
of course, announce awards programs 
independently and may establish more 
detailed requirements for submittals. 
The Awards File will ensure that com
mittees wil l be aware of the f u l l scope 
of work to be considered. The File 
will permit A R C H I T E C T U R E : N E W 
E N G L A N D to monitor the state of 
the profession in the region as well 
as strengthen the awards process 
through which it will select projects 
for detailed presentation. 

In the interests of mailing and stor
age convenience, submissions will be 
limited to the following material. 
Unsolicited material received in other 
forms will be returned to the sender. 
Files will be kept on each project for 
a minimum of two years, unless other
wise requested. 

F O R M A T : Written material • Pro
ject name, purpose, location (Include 
map i f hard to find); Owner, Archi
tect, Consultants, Contractor & subs; 
size, cost, date of completion, photo
graph credits; abstract of program 
(one page); Architect's statement of 
solution (one page). Drawings - Site 
Plan, Major Floor Plans, Section(s) 
i f required. Photographs - General 
views describing building or complex 
(three for large projects, two for 
small); Interior views (two for large 
projects, one for small). Binding -
Duo-Tang flexible three prong folder 
(No. 1258); photos only in clear plastic 
protectors; cover labelled with State, 
Project, and Architect. 

PRESERVATION FILE: Submis
sions are invited for completed pro
jects involving historic preservation, 
restoration, adaptive use, and infill 
(in established districts). These will 
be available for awards programs as 
well as for general public information. 
Writ ten material (in addition to the 
above format) should include per
tinent data on original structures; 
participating agencies, groups, and 
individuals; grants and sponsors; 
and legal or legislative actions in
volved. 
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IHISISANAD 
ON THE RELIABILITY or 

NUCLEAR PLANTS. 
" Don't Ipt tViP r i P w c i n a n p r 

riot iEc&ger 
23 N-Plaiits Ordered 
Closed For Checks 

T>>. fr<»rrtl r " r " " ~ ^ T—Ul^r h^ f '»>« M l M f f " ' * ' 
^ 1 . . i»tlwtl"MI Bo.t t» Ed Mll CO«ll(l«ll>-. Pll»ll«i M * I M - . U. .«a« *i»B ! • 
Ck«k cr»clu m Ihnr ^ x ^ ' V ' c j . » * « « •>.i'»* (Btrf». 

n* »r4M, WktJiMMi lu Btiimw o » m w l»w n ' i i w r a l K W r i t r«>.rl»«' 
(SBw . l i . r «w<i»inr TIMAJT ^ « ( n r f i l l - " ' m»-.l» U»k o» r*di»wi w i l r t 
M (-uwinoMMHh t d i i m i Cmnpitiy t Drr«J-r 2 pIlM «r»r Monifc I I ! . 

iowu ia cM(li tor iradu i l 

f!^,ff;'^*lEl° « Despite Uoitinm-Edimn 

Don't let the newspaper 
headline mislead you. Actually, 
it should reassure you. 

I t demonstrates the close 
scrutiny that is given to every 
commercial nuclear power 
plant in the U.S. By both state 
and federal agencies. 

If deviations from rigid 
operating standards are detect
ed, a plant is shut down and 
corrective measures taken. 

In the case discussed in the 
newspaper article, several 

small cracks were discovered in a pipe in the backup reactor 
cooling system. As a safety precaution, all nuclear plants of simi
lar design were shut down until a thorough inspection affirmed 
that the same problem did not exist. 

As a result of this kind of continuous government supervision, 
and the many built-in plant safety precautions, there has never 
been an accidental death or injury caused by radiation at any of 
the commercial nuclear plants operating in the United States. 

The surprising thing is that even with this intense govern
ment scrutiny, a survey of 20 electric utilities covering the first 
nine months of 1974 reveals an interesting fact: Nuclear power 
plants were available for service an average of 71.5% of the time 
while comparably sized fossil-fitel-buming plants 
averaged 71.2% availability. 

We thought we'd put this fact in an ad 
because it's not the kind of news you're 
likely to read in the papers. 
Especially in the headUnes. 

Boston Edison Company Massachusetts Electric Eastern Utilities Associates and Subsidiaries New England Gas and Electric System Companies 

I. 
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THE MILLS ARE ALIVE 
in Harrisville, New Hampshire 

TH E trauma of textile mill bank
ruptcies — loss of employment, 

undermined tax base, deterioration 
of architectural fabric — has provided 
a gloomy background for numerous 
New England communities strug
gling to cope with socio-economic 
changes of the mid 20th c. The closing 
in 1970 of Harrisville's Cheshire MiUs 
might have been accepted as a familiar 
syndrome. Instead, the town's pro
ductive history, its architectural-
environmental quality, and sensitivity 
to the capacity of such resources for 
new life, led, hi 1971, to the formation 
of a nonprofit foundation. Historic 
Harrisville, Inc., composed of local 
citizens and professional friends, to 
lead in the preservation and revitali-
zation of the village. 

Protection of a remarkable historic 
document was, of course, a part of 
the program. A historic district, es
tablished under local ordinance in 
1969, was testimony to the concern of 

townspeople for theh- past. But pre
serving architecture was not, in it
self, sufficient to recreate a vital 
community. 

In three years. Historic Harris-
vUle, Inc. raised nearly $300,000 
from generous friends, foundations, 
and the National Park Service. Under 
the direction of sympathetic and 
talented Richard Monahon, these 
funds were invested in the adaptive 
conversion of 19th c. industrial and 
residential structures for new econ
omic uses. Businesses and residents, 
attracted by economic opportunity 
and the quality of life in a small town, 
fiUed HarrisviUe's buUdhigs with new 
activity. In 1975, with the majority 
of rehabilitation and restoration work 
accomplished, Harrisville continues 
to evolve its distinctive and pro
ductive history. 

William B. Hart, Regional Director, 
New England Field Service Office. 

By Richard Monahon 

HA R R I S V I L L E has been often re
ferred to as the best preserved 

example of a nineteenth century tex
tile mil l village. One hundred years of 
single family ownership and a limited 
watershed in the remote Monadnock 
Highlands have conspired to preserve 
its unique condition. The present 
postcard scene juxtaposes the man-
ordered village center against the sur
rounding forested hills in a roman
ticized image of a town that has 
shared in the decline of the New 
England textile industry over the past 
eighty years, and seen its last remain
ing early industry go bankrupt in 
1970. Through the eyes of the nine
teenth century landscape artist a mill 
village embellished with pastoral 
animals and idealized gentry snuggles 
timelessly into a richly cultivated 
countryside. This Utopian imagery 
delineated both a mil l owner's public 
relations intent and contemporary 
standards of illustration. 

The more believable image is one 
of a mining town with a core of sub
stantial buildings surrounded by 
marginal utility structures, muddy 
streets, forest recently cut over for 
timber and firewood, and everywhere 
the evidence of construction and 
growth. A century has passed since 
Harrisville's industrial prime. En
croaching forest cover and the gradual 
disappearance of less substantial 
structures favors the earlier Utopian 
image, and encourages a romantic 
and antiquarian view. 

The gorge through which the waters 
of Goose Brook funneled from a 
chain of three lakes above, pro
vided a natural site for water-powered 
mills in the early nineteenth century. 
The harnessing of the brook brought 
about a series of changes in the area 
that was to become the village center. 
Dams made greater falls for power 
generation, provided foundations for 
the mills straddling the brook, and 
seasonal water storage capacity. This 
in turn raised the levels of the lakes 
and enlarged their edges. The steeply 
sloped banks of the brook became 
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rationally ordered by a careful series 
of stonewalled terraces. These re
flected the mi l l patriarchy as an 
ordered sequence of building sites 
upon which the mi l l , the houses, 
and the boarding houses were built . 

While Goose Brook and the man-
made mi l l pond provide the focal 
point for this early period of Harris-
ville's development, they also set the 
major limitation on further growth. 
The amount of water available for 
power set the ultimate mi l l size. Limit
ed access to ready markets and the 
late nineteenth century vagaries of 
the textile industry kept the town at 
a rural scale. While Harrisville grew 
to its greatest size in the 1800's, other 
New Hampshire mil l towns continued 
their development into the twentieth 
century. In what remains today, there 
is little of the intense, populous manu
facturing village and marketplace. 
A t eight hundred inhabitants, the 
village was densely populated. Four 
large boarding houses, two hotels, 
a blacksmith shop, stage line and 
livery stable, two woodenware fac
tories, extensive wood storage sheds, 
and a railroad with daily service are 
there no longer. 

I t is quite possible that we would 
not have found Harrisville at its 
peak as inspiring as we f ind the sug
gestive residue; haunting foundations 
in the mi l l pond and along the brook, 
underpopulated houses, and empty 

mills. We are less swayed by ruins 
themselves than by the ambitious 
forms of man's intervention. Herein 
lies an archetypal preservation dilem
ma: i f to restore, to which period; to 
freeze in its somewhat miraculous 
condition; or to develop it further. 
These and other issues were raised 
in 1970 when bankruptcy exposed 
not only the recently operating tex
tile mi l l , but all of the mill-owned 
houses, boarding houses, and auxi
liary buildings to an all too familiar 
architectural fate. I f the choices 
available to a preservation program 
to protect the unified visual fabric 
of the village were diverse, a part of 
the solution has come from the very 
forces which generated the early 
vitality of the town. 

Historic Harrisville, a non-profit 
corporation, was formed to deal with 
the bankruptcy sale of the mil l proper
ties. From the outset sensitivity was 
shown to a philosophy which did not 
depend upon period restoration, 
nor preservation of a 1970 fossil. 
After three years of closely integrated 
program direction and architectural 
work, the formula became clear with 
the completion of the first building. 
New uses and tenants were to be 
found for the remaining buildings, 
augmented by renovated housing to 
stimulate a pattern of living and 
working in the village. Long-term 
leases would provide stability. The 

six core mil l buildings had been ac
quired by Historic Harrisville while 
options on mill housing were exer
cised when possible. This combined 
architectural-fiscal approach directed 
at self-sufficiency through rental 
income determined the building pro
gram. Because long-term restoration 
would be guaranteed by use, prob
lems of space, utility, and mechanical 
systems took more than seventy-
five percent of the budget. Exterior 
architectural restoration was in some 
instances delayed in deference to 
occupying the building. (The present 
annual operating budget includes a 
program of brick pointing and paint 
and t r im work.) In 1972 the Harris 
Storehouse was converted from an un-
plumbed, unheated, sagging brick 
warehouse into the offices and studio 
space for a manufacturer of looms 
and yarns for handweavers at a cost 
of eight dollars per square foot. The 
impact of this restoration and subse
quent activity in a prominent location 
was to give focus to the programming 
and funding for successive buildings. 

The thesis of a working village became 
additive; the Harris Boilerhouse 
was converted into a wooden toy man
ufacturing space; the Harris Board
ing House became three apartments 
for people working in the newly gen
erated industry; the Harris Picker 
and Sorting House was converted into 
a fabric and woolens shop; and the 

ABOVE. RIGHT: Aerial view showing 
Congregational Church. Harris Storehouse. 
Harris Mill, and Harris Boilerhouse along 
Goose Brook. 

LEFT: Cheshire Mills Boarding House in 
Mid-nineteenth Centurv: demolished 1960. 
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Cheshire Mills Boardinghouse is being 
converted into professional offices. 

The recently operating portion of 
the Cheshire Mills complex was 
bought by a water cooling and f i l t ra
tion equipment manufacturer. Its 
early trip-hammer shop was converted 
to an apartment for the owner while 
a floor of mil l space became offices. 
Private efforts of new owners thus 
paralleled and reinforced the work 
of Historic Harrisville f rom the first 
years of the project. 

M i l l housing was sold into private 
ownership diversifying financial re
sponsibility, with Historic Harris
ville retaining covenants on twenty-
six buildings. Power over further 
subdivision and architectural change 
carried the benefit of professional 
architectural assistance to property 
owners on exterior design and ma
terials technology. These covenants 
supplanted years of mi l l ownership 
in guaranteeing architectural con
tinuity. This loose but directed form 
of control has seen a general upgrad
ing of septic, plumbing, heating, and 

electrical systems of houses passing 
into private ownership, where ul
timately the problems of living ameni
ties and maintenance will be assumed 
by the owner. 

The Harris M i l l , completed by 1832. 
is now in the process of restoration 
under a federal matching grant. This 
building was in the worst condition 
physically, and was the most d i f f i 
cult to plan for because of its size 
and centrality. A use was sought 
that would have the least impact on 
the interior and on the landscape 
of the village. Two light assembly 
and shipping operations provided a 
low population use, for which the 
ten additional parking spaces could 
be accommodated through land
scaping. Structural restoration in
cluded new footings and posting 
throughout. Complete stripping and 
replacement of the slate roof and 
restructuring of the king-post truss 
system allowed the second floor to be 
restored to its original thirty-six foot 
clear span. Windows and doors were 
fabricated to restoration specifications 

and extensive re-pointing is underway. 
Plumbing, heating, and electrical 
work will begin this spring. Wi th all 
exterior work accomplished to restor
ation quality, raw industrial space 
has been achieved at a cost of eighteen 
dollars and fifty cents per square foot. 

In all of this, the return to a nine
teenth century working village at
mosphere is coincidental with the new 
life implanted in the buildings. New 
tenants for converted space have ap
peared as restoration grants were ob
tained. A program conceived p r i 
marily for building re-use has been 
broadened to include emphasis on 
the quality of life in the village. Goals 
of the program have grown to encom
pass planning and economic issues. 
In this light the concept of adaptive 
re-use becomes not only a means to 
preservation ends, but an end in i t 
self. The working population of Har
risville. today reminiscent of a more 
intense past, enjoys a natural and 
man-made environment functionally 
stabilized in a romantically appeal
ing condition. 
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THE JOHN STEVENS SHOP 
Newport, Rhode Island 

Ir 

"But something happened as he came his vocabulary. A series of brisk, out of his fingers; an hourglass to 
began to use the chisel in the native easy strokes form a flowered border, fill the arch of a headstone top: placid 
Newport stone. He began to invent Stems and platforms create a natural cherubs to replace the chattering 
with it. Since certain kinds of lines letter form. He had a strong innate death's heads of the early stones." 
and curves are the most natural ones design sense perfectly suited to his 
to carve, these lines and curves be- new medium: birds and flowers came 
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TH E period f rom John Stevens' 
departure in 1702 from Oxford

shire to Boston and Newport until 
his last active descendant died in 1927 
is safely preserved in stone. As per
ceived by John Benson, present pro
prietor of the John Stevens Shop in 
Newport, Rhode Island, these grave
stones and inscriptions illuminate the 
stylistic, calligraphic, and social 
growth of our culture. It started with 
crude scratches consistent with the 
printing of the time, and reached a 
high point in slate under three suc
cessive Stevens, all named John. 
Confident, individual letters and in
creasingly elegant, original ornament 
persisted through the Revolution. 
The discovery of large veins of white 
marble in Vermont, development of 
copperplate and ornamental type 
foundries influenced tastes away from 
the simple Colonial lettering. Scripts 
and complicated shaded letters were 
more appropriate to the white stone; 
letter models came from copy books 
and ornament from new sources. 
"Acres of urns and weeping willow 
trees" fuse with architectonic and 
sculptural monuments well into the 
twentieth century. 

When John Howard Benson took 
over the Stevens Shop in 1927 he had 
worked summers with the old cutter. 
His training was in watercoloring and 
printmaking. He turned his back on 
the latter-day sand-blasted granite 
inscriptions to rediscover the methods 
of the past. Largely self-taught, he en
riched the vocabulary of the earlier 
Stevens with the inscriptions of second 
century Rome. "Under this influence 
his work came to have an authority 
unmatched on this side of the Atlan
tic." The work expanded to include 
architectural pieces using a broader 
range of materials and gold leaf 
linings. His interest in the 16th cen
tury Italian masters led to his trans
lation and re-writing, in a similar 
hand, Arrighi's Operina, "the first 
and finest writing manual." In all of 
his work "he strove to blend the 
searching of the intellect with the 
limitations of the hand." Upon his 
death, Mrs. Benson carried on the 
work after teaching herself to cut 
stone. Her son, the present John 
Benson (from whose Dwiggins Lec
ture at the Boston Public Library we 
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SMALL POINT 
SLIMMER SCHOOL 

FOUNDED I9S8 

CHASE MELLEK JR 
AND 

SYDNEY BRECK SMITH 

HONORED HERE ARE THOSE AMERICANS 
WHOSE LIVES WERE LOST UNDER EXTI^ORDINARY CIRCUMSTANCES 

WHILE SERVING THE CAUSE OF HUMAN ADVANCEMENT 
IN US. ECONOMIC ASSISTANCE PROGRAMS THROUGHOUT THE WORLD 

THEIR SACRIFICE IS NOT FORGOTTEN 

WALTER ELTRINGHAM, 195! 
R.MPH B.SWAIN. 1955 
E \ E R E T T D . REESE. 1955 
KEVIN M.CARROLL. 1957 
DOLPH B. OWENS. I960 
lOSEPH W GRAINGER, 1965 
P E T E R H. HUNTING. 1965 
l E R R Y A . ROSE, 1965 
LACK i. W E L L S , 1965 
NORMAN L GLOWERS. 1966 
WILLIAM D.SMITH.III. 1966 
FREDERICK CHEYDLEUR. 1967 
ROBERT K. FRANZBLAU, 1967 
DONALD V FREEMAN, 1967 
G U S T A V C HERTZ, 1967 
D W I G H T H. O W E N , J? , 1967 
CARROLL H. PENDER, 1967 
FRANCIS I. SAVAGE. 1967 
DON M. SJOSTROM. 1967 

lAMES A.WALLWORK. 1967 ARTHUR STILLMAN, 1969 
FREDERICK J. ABRAMSON, 1968 D A N A. M I T R I O N E , 1970 
ROBERT W BROWN, JK. 1968 J O S E P H B. SMITH, I970 
ALBERT FARKAS, 1968 RUI>OLPH K A I S E R , 1972 
DAVID L.GITELSON, 1968 lOHN PAUL VANN. 1972 
THOMAS M.GOMPERTZ, 1968 
ROBERT W HUBBARD, 1968 
KERMIT J.KRAUSE. 1968 
ROBERT R. LITTLE, 1968 
H U G H C . L O B I T 1968 
JEFFREY S.LUNDSTEDT 1968 
JOHN T MCCARTHY 1968 
MICHAEL MURPHY 1968 
RICHARD A. SCHENK. 1968 
C H A N D L E R EDWARDS, 1969 
G E O R G E B.GAINES, 1969 
ROBERT D H A N D Y 1969 
DENNIS L .MUMMERT 1969 
THOMAS W RACSDALE. 1969 

D O N A 
NOBIS 
PACEM 
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have been allowed to quote) studied 
sculpture before joining the Shop 
in 1%1. A list of his commissions 
would include both the John and 
Robert Kennedy Memorials in Arling
ton Cemetery, the Boston City Hall 
and Public Library facades, and 
plaques in many New England col
leges and universities. The challenge 
varies f rom the deceptively demand
ing task of arranging four letters 
vertically in the door of the Boston 
Five Cents Savings Bank to the prob
lem of forming letters designed for 
slanted viewing in a circle around 
the John F. Kennedy Memorial. The 
most intriguing are the alphabet 
stones, often done as commissions 
for a literate clientele. Compositions 
of letters rather than words, they be
come a direct expression of the car
ver's philosophy as well as skill. 

When pressed for his reaction to 
the problems of architectural concept, 
coordination, execution, and in
stallation, he admits that consuha-
tion in the early stages of design is 
the key. The success of architectural 
lettering can depend upon a com
bination of the jointing and treat
ment of surface materials, viewing 
angles and distance, lighting, and a 
budget as worthy of the architectural 
medium as of the message. 
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"There only are twenty-six letters, 
or fifty-two counting both upper and 
lower case, and ten numerals. Even 
throwing in punctuation we can only 
get a total of about seventy charac
ters. Seventy little marks, dominating 
the lives of nine generations of hard
working people for nearly three hun
dred years. It almost seems like some 
sort of dementia. But, of course, there 
is a catch. Just what is a good letter? 
That's the rub. Letters are like any 
other article of applied design. Their 
excellence depends, at any time in 
history, on their fulfillment of a series 
of requirements within a more or less 
rigidly structured framework. It is an 
interesting aspect of the field that, 
over the years, this framework has 
become less and less well-defined. 
We have reached a point today where 
the art directors of Madison Avenue, 
or the sign makers of Las Vegas have 
at their disposal an almost infinite 
variety of letter forms; any one of 
which, depending upon the clever
ness of its user, can be made to func
tion well: can be made, by context 
and application, into a workable let
ter. This is the main reason why large-
scale lettering of our time is in such a 
chaotic state. The framework is too 
wide. It's like opening one's closet 
and having to pick from a thousand 
pairs of shoes." 

BCDE 
FGHIJKLi 

M N O P Q R 
STUVWXYZ 
^bcdefghijkL 
mnopqrsi: 
~ vwxl 
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CIVIC 
VICTORY 
Norwalk, Connecticut 
1843 LeGrand Lockwood forms brokerage 

partnership in New York ' 
1848 Detlef Lienaii arrives in America ^ 
1850 Lienau and Marcotte design the Shiff 

Mansion in New York, first Second 
Empire structure in America 

1851 Lockwood purchases seat on New York 
Stock Exchange 

1856 President of Lockwood and Co.. Brok
ers and Bankers 

1863 Lockwood buys 30 acres on West Ave
nue in Norwalk. Ct.^ 
Drives and gardens laid out; Lienau 
engaged as architect * 

1864 Construction begins on mansion * 
1868 Mansion completed 
1869 Black Friday; Lockwood & Co. fails; 

mansion mortgaged 
1872 Lockwood dies of pneumonia; art col

lection auctioned *" 
1874 Mortgage foreclosed 
1876 Mansion sold to Charles Matthews^ 
1938 Miss Florence Matthews, last survivor, 

dies 
1941 City of Norwalk buys prperty for 

$170,000 for park purposes; used for 
offices of City agencies, storage for 
records and equipment 

1946 Greenhouses razed, mansion open for 
public use 

1950 Mansion closed to public; declared a 
fire hazard' 

1953 Public works garage built on green
house site 

1955 Connecticut Turnpike takes south end 
of property, including arboretum and 
pond 

1959 Jail and police station built on east 
side of park 

1961 City makes plans to demolish build
ing and build new City Hall and re
flecting pool; public outcry 

1962 Common Interest Group. Inc. formed 
to preserve mansion for public use'; 
November: referendum to "renovate 
and preserve" passed by 3 to 2 vote 

1963 City Common Council votes to ignore 
referendum and proceed with con
struction; successful taxpayer suit 
brought b y C . L G . , Inc. 

1965 Supreme Court of Errors upholds de
cision (against City's appeal)'°; 
Junior League takes $1.00 per year 
lease to restore mansion for com
munity center and museum 

1966 Museum corporation formed 
1967 Restoration architect and consultants 

develop long range plan and financial 
study 

1968 Successful "Charter Member" drive 
to raise funds for matching grant from 
Connecticut Historical Commission 

1972 Work on restoration begun '' 
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SOURCE REFERENCE DETAILS 
Son of Norwalk resident Benjamin Lxjck-
wood who moved with family to New York 
in 1832; became a successful broker and 
banker, built and controlled railroads, 
helped finance Civil War. 
Bom Schleswig-Holstein 1818. studied arch
itecture in Munich, worked under Henri 
Labrouste; designed, in addition to com
mercial, industrial, and institutional build
ings, mansions in Newport (DeLancey Kane. 
Walter Lewis). Dobbs Ferry (Francis Cot-
tenet). New York City (William & Edward 
Schermerhorn). and Ontario. Canada 
(Matthew Wilks); elected Fellow of the 
American Institute of Architects. 
Meadow and saltmarsh overlooking the 
river, with sailing craft and small streamers, 
gravel beaches, docks and wharves; laid out 
with carriage roads and footpaths, vege
table, fruit, and fiower gardens, lawns 
and a large pond; gate house, stables, por
ter's lodge, greenhouses, farm cottage, 
and ice house. 

Classic plan with contemporary American 
and European features, romantic massing 
expressing interior function, granite, sixty 
rooms, pre dated Newport mansions by 
twenty years. 
Over two hundred masons, stone cutters, 
woodcarvers, and assorted artists and arti

sans brought from Europe; construction 
cost' $2,000,000. 

6 Bierstadt's Domes of Yosemite. painted to 
order; Worthington Whittredge. Thomas 
Cole, Jasper Cropsey, Asher B. Durand. 
Frederic E . Church. Thomas Doughty. 
W. H. Beard. Daniel Huntington. Wm. 
Sidney Mount. P. Van Schendel. and Wil
liam Bradford, who dedicated a book to 
Lockwood. 

7 For about $90,000; the building was intact 
then, and has not been altered since except 
through municipal neglect. 

8 Reportedly because a women's peace group 
held a meeting there. 

9 Challenging validity of City's use for other 
than park purposes; assisted by National 
Trust and professional organizations. 

10 Baker vs City of Norwalk. 

11 Electrical work, fire alarms, heating, re
pair of water damage to plaster and other 
finishes; a few dollars spent by the City 
to repair r(X)f tiles could have saved many 
thousands of dollars in restoration costs; 
important progress made in cooperative 
agreements with State Fire Marshall for 
alternative safety measures which could 
lead to much needed change in Connecti
cut laws regarding historic structures. 

C R E D I T S : Owner: City of Norwalk. Lessee: 
Museum Corp. Architect: Richard Bergmann. 
Architects. New Canaan. Restoration Con
sultant: John Milner. Interiors Adviser: Samuel 
Dornsife. Landscape Adviser: Albert Fein. 
Furnishings Adviser: Lynn Bordes. P H O T O 
G R A P H S : Courtesy of Lockwood-Matthews 
Mansion Museum. 
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TOMORROW'S ANTIQUITY TODAY 
L i n c o l n , M a s s a c h u s e t t s 

ED U C A T O R , social philosopher, and 
perhaps the most potent archi

tectural force of the 20th Century, 
Walter Gropius (1883-1%9) brought 
a fresh, new spirit to the art and sci
ence of design. He has been rightly 
called '*one of the few actual inventors 
of modern architecture" and "the 
most influential architectural teacher 
alive." He literally helped to change 
the face of the world. 

During a career that spanned more 
than six decades — he was still active 
in his profession in his eighty-seventh 
year — Gropius stood always on the 
side of l ife. At a time when archi
tecture typically meant the slavish 

imitation of classic styles, he called 
for design that reflected modern 
needs, that took advantage of modern 
materials and techniques, and that re
flected modern aspirations. I f he was 
not the first to recognize that tradi
tional styles were not appropriate to 
the age of the machine, he was one of 
the very few in the early years of the 
20th Century who grasped the essen
tial need: not a new style but a new 
approach, not a new mode of design 
but a new mode of architectural 
thought. 

Gropius challenged the world of 
architecture to come to terms with 
the 20th Century. His thesis was as

tonishingly simple: a building should 
be a place for living and working. A 
building should respond to those who 
use it and agree with those who live 
in it . He went even further. The sub
ject under design was not the sole 
object of his attention. The social 
setting was equally important. He felt 
always constrained to accommodate 
himself to the total environment of 
which the building he was to shape 
would be but a single part. 

Gropius was an eminently com
petent and imaginative architect 
throughout his long life. Wi th seven 
other architects who were committed 
to the collaborative approach intro-
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duced by Gropius at the Bauhaus, he 
founded The Architects Collabora
tive in 1945. And yet, paradoxically, 
the center of his fame and influence 
has always been his activities as a 
teacher, first at the world-renowned 
Bauhaus School which he founded at 
Weimar, Germany in 1919, and later 
during the more than fifteen years 
he taught at Harvard University. 

The Bauhaus sought to restore to 
the modern industrial age that unity 
between design and production that 
had characterized pre-industrial 
societies, to design and to fashion 
models for labor-scale industrial 
production. Here Gropius brought 
together for a common creative pur
pose artists and craftsmen, theorists 
and practitioners, manual workers 
and professionals. The essence o f the 
Bauhaus was cooperation and team
work. Gropius insisted that every 
student should learn to use his hands 

at some craft, that the architect should 
know means as well as ends, that the 
creative man can best use his talents 
only i f he first learns how to handle 
the materials of production as a crafts
man. The program encompassed a 
wide range of creative and collabora
tive effort, f rom architecture to fur
niture design, from ceramics to sculp
ture, f rom painting to photography, 
stagecraft, even ballet. 

The Bauhaus lasted formally only 
a few short years. But the Bauhaus 
ideas and the Bauhaus approach have 
profoundly affected the course of 
architecture and design throughout 
the world during the past half-century. 

During Gropius' tenure as Professor 
of Architecture and Chairman of the 
Department at the Harvard Gradu
ate School of Design f rom 1937 to 
1952, the Gropius methodology of 
design made Harvard a world center 
of architectural studies and produced 

a whole generation of designers who 
have now emerged as leaders of the 
profession. The words of one of his 
students, now, a prominent archi
tect, may sum up the man and his 
influence: "We who have been Gro
pius' students can say gratefully that 
he has shown us a place in society; 
that he has taught us that mechani
zation and individual freedom are not 
incompatible; that he has explained 
to us the possibilities and values of 
communal action." 

I t is a f i t t ing epitaph. One remem
bers also those words inscribed on the 
tomb of the 17th Century architect 
Sir Christopher Wren at Saint Paul's 
Cathedral in London: " I f you seek 
his monument, look around y o u . " 
The impress of Walter Gropius is 
apparent in nearly every major bu i ld 
ing that has been erected in the Uni ted 
States and Europe during the past 
three decades. 
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1 hall 
^ bath 
it bath 
•it dressing room 
i) moster bed-roor 

(> guest room 
J. child's room 
«» bed alcove 
i) roof deck 

10 sewing room 

SCOTCH PINE 

F I U S T ¥ 

entronce holl 
I) 

•J living room 
«> dining room 
(> toilet 

J maids both p 
«> maids room 
i) kitchen 

10 pontry 
11 screened porch 
'VI service porch 
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Recognition came to Gropius 
f rom all parts of the world during his 
lifetime. Both the Royal Institute of 
British Architects and the American 
Institute of Architects awarded him 
their coveted gold medals for extra
ordinary achievement. The national 
architectural societies of eleven coun
tries counted him a member. Although 
he was not himself a university gradu
ate, twelve universities and colleges 
on four continents bestowed honorary 
degrees upon him. He held fellow
ships and honorary memberships in 
countless professional and cultural 
societies. 

The Gropius House 
The first building that Walter 

Gropius designed in the United States 
was constructed shortly after his ar
rival in 1937 as a dwelling for his 
family in suburban Lincoln, Massa
chusetts. The house was made pos
sible through the munificence of one 
of his sponsors, Mrs. James J. Storrow, 
a prominent Lincoln resident and 
civic leader. Mrs. Storrow underwrote 
the cost of construction on land from 
her own estate, and when the house 
was completed, rented it to Gropius. 
After Mrs. Storrow's death a few years 
later, Gropius purchased the house 
and land f rom the Storrow family. 

I n the typical Bauhaus manner, 
Gropius fashioned the house in close 
consultation and collaboration with 
his longtime friend and colleague at 
Harvard, Marcel Breuer, himself a 
former Bauhaus student and master. 
When author Lewis Mumford visited 
the Gropius house for the first time in 
1939, he wrote these words in the 
guest book: "Hail to the most indigen
ous, the most regional example of the 
New England home, the New England 
of a New World!" The house, which 
stands on the crest of a low hill in the 
partly open, partly wooded country
side not far f rom Cambridge, is a 
happy blend of New England tradi
tions and contemporary means of ex
pression, an adaptation of Bauhaus 
principles to New England materials 
and the New England environment. 

The house responds to its surround
ings and to the needs of those who live 
there. Although Gropius made use of 
the proven and familiar building 
materials of the region, he handled 
them in an entirely new way. From 
white vertical siding to doorknobs, 
not a single component part was de
signed especially for the house. Every
thing could be obtained either from a 
catalog or from any building supply 
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house in America. The two-story 
building, a clear, f i r m statement of 
modern architecture and a rejection 
of period style, exemplifies the Gro
pius idea of " f u l f i l l i n g regional con
ditions rather than international 
precepts." 

Fund for the Preservation of the 
Gropius House 

Mrs. Gropius has generously of
fered to give the house, complete with 
its original furniture made in the 
Bauhaus workshops, to the Society 
for the Preservation of New England 
Antiquities. This wil l be the first 
20th Century acquisition by the So
ciety. Mrs. Gropius will retain a life 
interest in the property. She wil l re
main in residence during her lifetime 
and, as curator, will continue to wel
come visitors who wish to view the 
house in its original state. 

To preserve and maintain the 
property and to carry out the purpose 
and intent of the donor, the Society 
for the Preservation of New England 
Antiquities must establish through 
tax deductible gifts an adequate 
endowment fund. The goal for the 
endowment principal is $500,000, 
an amount that will bring an annual 
income of about $30,000 to meet 
annual needs. 

A CQUISITION by a "Society" con-
jTa. cenied with "Antiquities" comes 
as a gentle shock for those who were a 
part of the Gropius years and still 
feel the immediacy of his teaching. To 
the conservative New Englander it 
comes as assurance that the graft of 
twentieth century ideas has taken in 
I/lis fallow land. For the historian, the 
assimilation of the Bauhaus in fluence 
may be classified with the importation 
of the Academic Style and a physic 
of revivals, all of which have changed 
and been changed by the New World. 
But except for Ruskin, who was 
Gropius' lineal antecedent, the re
vivals were all product-oriented. 
While the term "product" does come 
to mind in the Bauhaus context, it 
is a means to a desirable end. Gropius 
saw architecture as a process recog
nizing human worth and dignity, 
directed toward the enrichment of 
life for "every person." Like great men 
who are branded "visionary" it was his 
own tinw that he saw most clearly. Ed. 

CREDITS: Article, Courtesy of 
Robert J. Corcoran Company. Fund 
Raising Counsel. PHOTOGRAPHS: 
The Architects Collaborative. 
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BROADSIDE 
BULFINCH AT THE BOSTON PUBLIC LIBRARY 

TH E subject of Charles Bulfinch 
and his architecture would seem 

to have been tied up, long ago, in a 
neat package. Future generations 
have only to unwrap the package 
whenever they want a look. When I 
undertook to organize a Bulfinch 
exhibition as one of the Boston Public 
Library's Bicentennial celebrations, 
and mentioned the project to a Boston 
architect, he groaned: we already 
know about Bulfinch. 

There is only one trouble with 
that neatly-wrapped package f rom 
the past: the f u l l story isn't there. 
Our world of so many more people, 
universities, scholarly inquiries, by 
definition is one in which new informa
tion continually surfaces. The litera
ture about Bulfinch and his work grew 
at a leisurely pace f rom the late nine
teenth century unti l 1950, but since 
then it has more than doubled, and 
it continues to grow as manuscript 
records are rediscovered, as more 
of the "possible" buildings by Bul
finch are studied in detail, and as we 
learn more about the other men who 
were engaged in building in Boston 
during Bulfinch's active years in the 
community, f rom 1788 through 1817. 

Even more of a reason for an ex
hibition is the grey half-tone blur of 
illustration which accompanies most 
of the literature, both early and re
cent. New words about Bulfinch are 
needed far less than the visual refresh
ment of a wide variety of original 
pictures. For the exhibition at the 
Boston Public Library, timed to be 
under way during the Apr i l meeting 
in Boston of the Society of Archi
tectural Historians, we have brought 
together original drawings by Bul
finch, Pendleton lithographs of his 
buildings in the 1820s and 1830s, 
other nineteenth-century prints as 
well as drawings, and an array of 
exceptionally detailed nineteenth-
century photographs by Josiah Hawes 
and others. Every bit as detailed are 
a group of large photographs of Bul
finch buildings by Samuel Chamber
lain (1895-1975), to whom the ex
hibit ion and a reception on the eve
ning of Apr i l 23 are dedicated. 

We have tried to go beyond even 
this wealth of visual materials. Maps 
of Boston during the Bulfinch years 

are included, along with a further 
group of nineteenth-century photo
graphs which show eighteenth-century 
Boston buildings later demolished: 
typical New England frame houses, 
hip-roofed, gambrel-roofed, saltbox-
and-leanto, all instantly familiar, 
for they can still be seen in many New 
England communities where the 
pressures toward change have been 
less than in Boston. They show the 
town of wooden houses Bulfinch grew 
up in, and which he was to transform 
with brick and granite and ironwork 
in classical styles derived in part f rom 
his own observations in England and 
on the Continent. 

New England has paid Bulfinch a 
high compliment: it has given him a 
place in its vocabulary. I f you travel 
about New England today, and ex
press an interest in architecture, 
you will be shown in local historical 
societies and garden clubs that own 
old houses "our Bulfinch mantel
piece" or "our Bulfinch staircase." 
A New England mansion of 1750 is 

a bit early to be attributed to Bul
finch, since he had not yet been born, 
but you may be told about its "Bul
finch window." Especially, the word 
"Bu l f inch" denotes the architectural 
style of the Federal period in New 
England, roughly from 1790 to 1825. 
During part of that time. Bulfinch 
was New England's only, and first, 
professional architect, and during 
most of that time, he was the leading 
exponent of style in New England 
architecture. Younger architects 
learned f rom him; builders copied 
him. The word "Bulf inch ," in present 
day New England, means all of that. 
I t is helpful, in the Boston Public 
Library's exhibition, to get back to 
the man himself and his authentic 
work which exerted such influence 
on style and materials in the architec
ture of Federal New England. 

Sin cla ir Hitch itigs 
Keeper of Prints, 
Boston Public Library 

Photographs: Courtesy Boston Public Library 

Bulfinch Exhibition 
Wiggins Gallery through May 4th 
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ARCHITECTS ENGINEERS LANDSCAPE ARCHITECTS PLANNERS 
CONTRACTORS SUPPLIERS M A N A G E M E N T 

Boston Society of Architects 
320 Newbury Street, Boston, Massachusetts 02115 (617) 267-5175 

ARCHITECTURAL SHOW 1975 CELEBRATES 
THE BICENTENNIAL 

at Horticultural Hall April 22, 23 and 24, 1975 
300 Massachusetts Avenue, Boston Tuesday, Wednesday and Thursday 

Exhibits of architectural 
products at the three day Show 
will be open from 3 p.m,. to 
9 p.m. on Tuesday, Apri l 22, 
from 3 p.m. to 9 p.m. on Wed
nesday, Apri l 23 and from 12 
noon to 6 p.m. on Thursday, 
Apri l 24. Snacks and liquid 
refreshment will be available 
at Horticultural Hall on Wed
nesday and Thursday. 

A complete schedule of the 
many parts of Architectural 
Show 1975 appears on the fol
lowing two pages. Al l events are 
open to members of the con
struction industry and their 
guests and are free unless 
noted. 

Events at Architectural 
Show 1975 will range from a 
tribute to Walter Gropius to 
discussions of new directions 

in architecture, including over
seas work, value analysis and 
how people use urban spaces. 
The Show will feature the first 
general meeting of the newly-
formed Massachusetts Con
struction Industry Council. 

A special exhibit of award 
winning Boston Architecture 
will be premiered before dis
tribution for Boston 200 
throughout the Boston area 
during the Bicentennial period. 

Tuesday, AprU 22 
OPENING RECEPTION 
3:00 p.m. 
Everyone is invited! Architects, ex
hibitors, legislators and other VIPs 
will be the guests of the Society at a 
champagne reception to highlight the 
premier of an exhibit of Boston Arch
itecture, being prepared by the So

ciety for Boston's Bicentennial cele
bration. 

THE TOWER REVISITED 
4:30 p.m. 
Preview a new A I A PR program called 
"Buildings, Blazes and Box-Office," 
designed to help counteract the mis
conceptions of "The Towering In
ferno." This slide show and script 
will be available for loan from the 
BSA for use as a tool in client edu
cation. 

SHMOOZING 
5:30 p.m. Cocktails 
7:00 p.m. Dinner 
8:00 p.m. Program 
Will iam H. Whyte writes books.* 
He also uses time lapse photography 
to study the way people behave in 
public spaces. His f i lm/ ta lk on New 
York City is as rare and amusing as 
it is useful to architects, urban de
signers, and anyone who shares the 
responsibility for planning urban 
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spaces. You may not get another 
chance to see this important docu
ment which is about to change the in
centive zoning laws of Manhattan. 

Dinner reservations are $8.00; a re
servation envelope is enclosed. Re
servations will close on Friday. Apri l 
18. Space is limited. 
*/s Anybody Listening? 
The Organization Man 
The Exploding Metropolis 
Conservation Easements 
0 pen Spa ce Act ion 
Cluster Developmeni 
1 III' Host Landscape 

Wednesday, April 23 
THE NEW JET SET 
3 :00 p.m. 
Tom Holliday of the U . S. Department 
of Commerce; Tom Payette A I A, 
Payette Associates; Paul Pawlowski, 
Director of American Design and 
Construction; Hugh Stubbins F A I A . 
Hugh Stubbins and Associates; and 
Benjamin Thompson and Associates 
will share anecdotes and slides of their 
experiences on overseas architectural 
projects. Information from the Com
merce Department to ensure that you 
are applying for all possible govern
ment work available. 

MASTERSPEC 
4:30 p.m. 
John H. Schruben FAIA, the A I A 
staff for this program, will present the 
objectives of this automated specifi
cation system. Computerized finan
cial management wil l also be dis
cussed. BSA has subscribed to Mas-
terspec, which is available for mem
bers' use in the BAC Library. Come 
and learn how to use i t . 

W E L C O M E ABOARD! 
5 . 0 0 p.m. 
New members of the Society and new
ly registered architects in the Com
monwealth will be special guests at 
Architectural Show 1975. 

BARRIERS IN BUILDINGS 
5:30 p.m. 
The Architectural Barriers Board: i f 
you are not up to the minute on the 
implications of this recent legislation, 
don't miss this seminar. Participants 
are Bob Lynch A I A , Chairman of the 
Barriers Board; Frank Quinn. a mem
ber of the Barriers Board, and Sebas
tian LaBella A I A , Chairman of the 
BSA Barriers Board Liaison Com
mittee. 

you already know about 
* 

Jonnite J-i6i the pavement saver 
- — * --

N o w f i n d out abou t 

latexite 
ACRYLIC COLOR 
S E A L E R / S U R F A C E R S Y S T E M 
for all-weather tennis courts, play 
areas, patios, traffic islands, masonry 
Resilient • Non-Fading • Weather-Proof 
Won't Peel. Crack, or Chalk 
FREE Brochure, Spec. Sheets, Swatch Card 
TENNIS COURT CONSTRUCTION. 
SURFACING, A C C E S S O R I E S 

131 Willow St., Cheshire, Ct. 06410 
(203) 272-3221 

Reproductions by the 
following processes are the express 

concern of Makepeace. 
Blue Lines 
Black Lines 
Mylars 
Autopositives 
Instant Prints 
Offset Printing 

Diazo Intermediates 
Washoffs 
Micro-filming 
Phototracings 
Reductions/Enlargements 
etc.. etc.. etc. 

B L M A K E P E A C E . N c 
One of New England's Most Complete Repro Graphics Sen/ices. 

1266 Boylston Street. Boston. Mass. 02215 (617) 267-2700 
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HOUSING, TENANTS 
AND ARCHITECTURE 
6:30 p.m. 
Is user determined architecture fea
sible? Sandra Cooper Howell, Asso
ciate Professor in the Department 
of Architecture at M I T and Principal 
Investigator of Design Evaluation: 
Use and Security in Elderly Housing; 
Samuel E. Mintz A I A of PARD 
Team and Wallace B. Berger AIA 
of Fairbanks Company. 
SAVE THAT BUILDING! 
7:30 p.m. 
Robert G. Neiley A I A , renowned 
chairman of our Historic Resources 
Committee, shares his concern with 
our vanishing heritage. A slide pre
sentation and workshop on the re
storation of Boston — projects com
pleted and projects planned. 

Thursday, April 24 
HARD HAT LUNCH 
12 noon Cocktails 
12:30 p.m. Lunch 
The first progress report of the Massa
chusetts Construction Industry Coun
cil will be given at this lunch meeting 
open to members of the organiza
tion represented in MCIC. Hear the 
results of meetings with BBC, DPU, 
M H F A , DCA, M B T A and other 
government agencies directly in
volved in the construction industry, 
and the outlook for Massachusetts' 
largest industry in the coming months. 

Lunch is $5.00; a reservation en
velope is enclosed. Reservations 
are due no later than Friday, Apri l 18. 
Space is limited. 
C O M M U N I C A T I O N S / 
REGIONAL 
2:30 p.m. 
The New England Regional Council 
of A I A will hold a workshop on re
gional communications, talking 
specifically about the new regional 
publication Architecture: New Eng
land. Al l New England A I A members 
are invited to participate in this dis
cussion. Register as a BSA delegate 
at the BSA office. 
URBAN AWARENESS 
IN CAMBRIDGE 
3:00 p.m. 
George Zimberg will explain how 14 
architect's offices have participated 
in a fourth-grade volunteer program 
in the Cambridge Public Schools. A 
slide-tape "Looking and Seeing Cam

bridge" will be supplemented by first
hand experiences of participants 
in arousing children's interest in their 
immediate environment. 
C O M M U N I C A T I O N S / 
TECHNICAL 
4 .00 p.m. 
Douglas S. Reid, telephone and 
data communications consultant, 
will conduct a short course on more 
effective management of your com
munications system, including the 
ability to reduce costs in telephone 
equipment, available alternatives 
to increasing costs of rented equip
ment, changes in wats and other long 
distance services, and a brief synopsis 
on new and creative techniques of 
collecting data from site locations. 

THE VALUE OF 
VALUE ENGINEERING 
5:00 p.m. 
Gary Stonebraker, Vice President, 
A I A Research Corporation; Wil l iam 
L. Maini , PE, Principal of Symmes, 
Maini , McKee, and Professor Zareh 
Mart in of the School of Engineering 
at Northeastern University. Value 
engineering is a systematic approach 
to obtaining optimum value for every 
dollar spent. The purpose is the 
efficient identification of unneces
sary costs. Value engineering is be
coming a requirement on many 
government and private design 
projects. 

A GROPIUS TRIBUTE 
6 . 0 0 p.m. 
The closing event of Architectural 
Show 1975. The International Exhibit 
on the life and work of Walter Gropius 
and a look at the private side of this 
great man through a special slide 
presentation. Reception to follow. 

Exhibits/Exhibitors 
AWARD WINNING 
ARCHITECTURE 
A collection of projects in the Boston 
chapter area which have received 
A I A juried awards since 1972. This 
50-photograph exhibit will be sup
plemented by aerial views and his
toric maps which trace the develop
ment of the city. This first-of-its-
kind exhibit premiers at Architectural 
Show 1975. Prepared in conjunction 
with the city's Bicentennial celebra
tion, the exhibit will circulate through
out Boston during 1975 and 1976. 

COMPETITION FINALISTS 
Models and panels of the finalists in 
the South Boston, Winthrop and Dra-
cut Competitions for Housing for the 
Elderly, sponsored by the Depart
ment of Community Affairs, will be 
on display throughout the three days 
of Architectural Show 1975. 

MARKETPLACE 
Architectural Show 1975 is made pos
sible by producers of architectural 
goods and services being presented 
with this program. Among those com
panies exhibiting at Horticultural 
Hal l : Alliancewall Corporation, 
Architectural Model Associates, Bay 
State Structural Specialties, Brock-
way-Smith Company, Ceramic Cool
ing Tower Company, Charrette Cor
poration, Emerson-Swan, Inc., Fur-
cotex Inc., Hussey Products Com
pany, I / D Deck Systems of New 
England. Lite-control Corporation, 
Mart in Fireproofing Corporation, 
Massachusetts Masonry Institute, 
New England Radiant Heat Corpora
tion, Olin Corporation, Pella Archi
tectural Sales, Sherman Mills , Spauld-
ing Brick Company, The Trane 
Company. 

He's 
Back 

H i r e t h e 
D i s a b l e d 
V e t e r a n 

The President's Committee 
on Employment of the Handicapped 

Washington, D. C. 20210 
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DOUBLE HUNG WINDOWS PELLA CASEMENT WINDOWS 

OWNER: WAYLANO HOUSING AUTHORITY 
ARCHITECT: REINHARDT ASSOCIATES. INC. 
CONTRACTOR: WESTON CONSTRUCTION CO., INC 

NEW ENGLAND DISTRIBUTORS 
CONNECTICUT & SOUTHEASTERN NEW YORK 
Pella Products Division 
Laurence R. Smith, Inc. 
68 Holmes Road 
Newington. Connecticut 06111 
Tel: (203) 666-1527 

MAINE & NEW HAMPSHIRE 
A. W. Hastings & Co., Inc. of Maine 
511 Riverside Industrial Parkway 
Portland, Maine 04103 
Tel: (207) 797-7730 

WESTERN MASSACHUSETTS-VERMONT-NEW HAMPSHIRE 
Pella Products, Inc. 
155 Main Street 
Greenfield. Massachusetts 01301 
Tel: (413) 772-0153 

EASTERN MASSACHUSEHS-NEW HAMPSHIRE-RHODE ISLAND 
Pella Architectural & Commercial Sales, Inc. 
2276 Washington Street 
Newton Lower Falls, Massachusetts 02162 
Tel: (617) 965-3537 

NEW ENGLAND 
PRESERVATION ROSTER 
State Historic Preservation Officers: 

Connecticut: John Shannahan, Direc
tor, Connecticut Historical Com
mission, 59 South Prospect Street, 
Hartford, Ct. 06106. 

Maine: James Mundy, Director, 
Maine Historic Preservation Com
mission, 31 Western Avenue, Augusta, 
Maine 04330. 

Massachusetts: Elizabeth R. Amadou, 
Executive Director, Massachusetts 
Historical Commission, 40 Beacon 
Street, Boston, Mass. 02108. 

New Hampshire: George Gilman, 
Commissioner, Department of Re
sources and Economic Development, 
P. O. Box 856, Concord. N . H . 03301. 

Rhode Island: Frederick C. Wil l iam
son, Director, Rhode Island Depart
ment of Community Affairs , 150 
Washington Street, Proviuence, 
R. I . 02903. 

Vermont: Will iam B. Pinney, Direc
tor, Vermont Division of Historic 
Sites, Pavilion Building, Montpelier, 
Vt. 05602. 

AIA State Preservation Coordinators: 

Connecticut: Henry F. Miller, A I A , 
30 Derby Avenue, Orange, Ct. 06477. 

Maine: Robert P. Snow, A I A , 597 
Main Street, South Portland, Maine 
04106. 

Massachusetts: Robert G. Neiley, 
AIA, 184 High Street, Boston, Mass. 
02110. 

New Hampshb-e: Stephen Tracy, A I A , 
RR#2, Windsor, Vt. 05089. 

Rhode Island: Irving Haynes, A I A , 
12 Thomas Street, Providence, R. I . 
02903. 

Vermont: Robert Burley, A I A , Waites-
field, Vt. 05673. 

Agencies: 

Advisory Council on Historic Preser
vation, Suite 430, 1522 K Street, N . W., 
Wasington, D . C. 20005. 

National Trust for Historic Preserva
tion, 740-748 Jackson Place, N . W. , 
Washington, D. C. 20006. 

Abbott Lowell Cummings, Direc
tor, Society for Preservation o f New 
England Antiquities, 141 Cambridge 
Street, Boston, Mass. 02114. 

Wil l iam B. Hart, Regional Director, 
New England Field Service Off ice 
(Joine National Trust/S.P.N.E.A.) 
141 Cambridge St., Boston, Mass. 
02114. Provides advice and materials 
by telephone, mail, and occasional 
field visits to individuals, organi
zations, and municipalities on pre
servation matters. 

Margaret Henderson Floyd, Presi
dent, New England Chapter, Society 
of Architectural Historians, 141 
Cambridge St., Boston, Mass. 02114. 
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Rely on Galvanized Construction 
Specialties Designed for 

Solid Building & Durability 

STEEL STUDS 
JOIST SUPPORTS 
STEEL WALL TIES 

DRY WALL CORNER BEAD 
)-TRIM 

FRAMING ANCHORS 
METAL CROSS BRIDGING 

FURRING STRIPS 
Z-CHANNEL 

RESILIENT CHANNEL 

WARE INDUSTRIES INC. 
33 H U L L S T R E E T . S H E L T O N . C O N N E C T I C U T 06484 (203 ) 7 3 4 - 7 7 8 8 

SPAULDING BRICK COMPANY, INC. 
D i s t r i b u t o r s o f B r i c k a n d C i a y P a v e r s 

McGregor House 
Undergraduate Housing 
Massachuset t s Institute of Technology 
Cambridge, Massachuset ts 

B R I C K M F G . 
Kane Gonic Brick Corp. 

Architect: 
The Architects Collaborative Inc. 
46 Brattle Street 
Cambridge, Massachuset ts 

Principal In charge: 
Norman C . Fletcher 

E S T A B L I S H E D 
1933 

120 MIDDLESEX AVENUE, 
SOMERVILLE, MASSACHUSETTS 
TEL: (617) 666-3200 

V e r m o n t S l r u c l u r a l S l a l e C o . , Inc . 
F A I R H A V E N . V E R M O N T 057A3 

W I L L I A M EL. M A R K C R O W 802-265-4933 

ANNOUNCiNG 
The 
ARCHITECTURE:NEW ENGLAND 

First Annual 

PHOTOGRAPHY 
COMPETITION 

Page 26 

SUBJECT: New England Ob
served Through the Architect 's 
Eye 
ELIGIBILITY: Corporate Mem
bers of New England AIA Chap
ters 
JURY: Suzanne Carlson, AIA 
Stephen Rosenthal 

Architectural Photographer 
Stephen Trefonides 

Photographer, Painter 
CRITERIA: Black and white 
only; dry-mount on 11 x 14 
board ; pictures can be taken 
before 1 9 7 5 ; regional and 
seasonal variation desirable; 
if ser ies of two or more, mount 
on same board; limit of four 
entr ies per person; own works 
can be photographed; full 
credi ts given. 
DUE DATE: September 15, 
1 9 7 5 ; no entry blanks re
qu i red. 

MAIL ALL ENTRIES TO: 
ARCHITECTURE:NEW ENGLAND 
Box A 40 , Hanover, N. H. 
0 3 7 5 5 . 
WINNERS: Twelve best photo
graphs will be used in the 1976 
ARCHITECTURE:NEW ENGLAND 
ARCHITECT'S CALENDAR: free 
to all entrants; available at cost 
to members and in quantity for 
re-sale by chapters. 
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CAMBRIDGE T O SCALE 

Walter J. Palladino, Division Man
ager of A R C H I T E C T U R A L M O D E L 
ASSOCIATES of Woburn , Mass. 
recently signed a contract with the 
city of Cambridge, Mass. to con
struct a model of that city. The model 
will cover an area of 14' x 22' at 100th 
scale and will have 40 separate sec
tions. Over 16,000 buildings will be 
shown including 8.000 dwelling units, 
6,500 industrial buildings and 1,500 
special buildings. Built of plexiglas 
and painted, the buildings will be 
screwed to the base for ease in re
moval when changes in that particular 
section are required. Included in the 
model, which is expected to take three 
months to build, will be parks, water 
ways, bike trails, and all existing 
streets in the city of Cambridge. 

ARCHITECTURAL M O D E L AS
SOCIATES has constructed models 
for architects, developers, and en
gineers in the New England area for 
the past 15 years. 

ARCHITECTURE 

NEW ENGLAND 

N. H . 's O w n Paint M a n u f a c t u r e r 
F o r m o r e t h a n a quar te r of a c e n t u r y . 

Paints for the H o m e , C o m m e r c e , 
Inst i tu t ions , & Indust ry 

F L E T C H E R S 
P A I N T WORKS 

R o u t e 101 Mi l fo rd , N.M. 
F a c t o r y B r a n c h Stores in 

C o n c o r d , L a c o n i a , K e e n e , L e b a n o n 
Woodsv i l le , H a m p t o n , Mi l ford 
L i t t l e t o n ( L i t t l e t o n Hardware ) 

Al l in N ew H a m p s h i r e 

By/ / z-^/^^y/////// X 

P . O . B O X 9 6 

W H I T E R I V E R 
J U N C T I O N , 
V E R M O N T 

0 5 0 0 1 

P h o n e : 8 0 2 - 2 9 5 - 3 9 2 0 

SUBSCRIPTION ORDER F O R M 

! . • Archi tect 

2.n L a n d s c a p e Archi tect 

3.IZ] E n g i n e e r 

4. n Speci f ier 

5. D D e v e l o p e r 

I enclose • $10 for 1 year, • $20 for 2 years 
K i n d l y add $2 for foreign m a i l i n g p e r year. 

PLEASE Indicate your Profession or Area of Interest: 
6.D Bui lder 

? . • Cont rac tor 

8 . D Publ ic O H i c l a l 

9 . n P r o d u c e r / S u p p l i e r 

10. D Inter iors 

Educa t ion 

12. a B a n k i n g 

13. n Rel ig ion 

14. D M e d i c i n e 

15. n 

Jl ARCHITECTURE 

3 NEW ENGLAND 
f W f l U S PUIUSHIMG CORPOMTtOH • BOX MO. HANOVER,N.H. 03755 • M3-'64}-5595 

Nanne: 

PROFILES PUBLISHING CORP. 
POST OFFICE BOX A40 
HANOVER, N. H. 03755 

Firm: 

Street: 

City: State; 

Zip: 
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URBANMAN 
Anil po*t> l i i lu i t 
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FUTURE CITY LIFE 
As certain urban areas grow larger 

and more complex their residents 
may f m d themselves facint the same 
problems that the urban megalopoli
ses of New York, Chicago and Los 
Angeles are f ighting — getting to 
work, waiting in line for goods and 

services, avoiding stress, threat, physi
cal danger and disease, communica
ting with others, preserving privacy, 
intimate contacts and peace. 

Some say that most of us are al
ready beginning to experience those 
problems. The Problems of future 
urban life and ways to handle them 
are detailed in "Urbanman: The 
Psychology of Urban Survival" edited 
by John Helmer and Neil A. Edding-
ton (Free Press paperback, $2.95). 
Unless we cope with these problems 
wisely and promptly we may fmd 
ourselves needing all the parapher
nalia their urbanman, shown here, 
is equipped with. 

BOOK REVIEW 
SIMPLIFIED STANDARD 

SPECIFICATIONS FOR MINOR 
CONSTRUCTION PROJECTS AND 
RESIDENTIAL BUILDINGS SSS-73 

By Vol Johnson. CE. for the Standard 
Specifications Service. Moorestown. 
New Jersey. 

While this system is described as a 
' 'standard" specification the architect 
seeking the help the system offers 
should use it only warily, after care
fu l scrutiny has shown the specifica

tion to be in accord with the local 
construction code and the archi
tect's accepted practice. 

In the opinion of this reviewer, a 
more valid use of the publication is 
that of a guiie specification, utilizing 
a technique of editing by deletion 
f rom and addition to the text. The 
section format is similar to CSI's 
three part section format (general, 
product and execution) and it pro
vides an excellent means of inserting 
specifics of the project while delet
ing the inapplicable items contained 
in the standard specifications. This 
should result in a more concise and 
"to the point" final document. 

The book suggests instead, a Des
cription of Work section selections 
and the binding in of generalized 
standard specifications behind. This 
technique, I think, is not desirable, 
because of the possible confusion of 
multiple location of specification 
items. 

No attempt has been made by this 
reviewer to analyze the publication 
with regard to the technical authen
ticity or accuracy of the text. That as 
always must be left to the user. We 
suggest that the publisher should in
clude in his instructional text his 

P R O J E C T : B R O A D W A Y N O R T H A P A R T M E N T S . R O C K L A N D . M A I N E 
A R C H I T E C T : J O H N D . M O R R I S I . C A M D E N . M A I N E 
C O N T R A C T O R : L E O A . L A U K K A . R O C K L A N D . M A I N E 

W O O D S L I D I N G G L A S S D O O R S : P E A C H T R E E 

JOSEPH IXyVEGREN,INC 
334 FORE STREET PORTLAND, MAINE 04111 774-5743 
CONTEMPORARY BUILDING PRODUCTS & FURNISHINGS 

THE MAINE SOURCE 

ARCADIA 
PEACHTREE 

VELUX 
ROOF 

WINDOWS 
METOS 
VIKING 
TIELSA 

STENDIG 
HANK 

LOEWENSTEIN 
I.C.F. 

PROBBER 
HARDWOOD 

HOUSE 
TSAO 

CLAUD 
BUNYARD 

TECH 
FURNITURE 
HANSEATIC 

PETER 
PEPPER 

SCANDILINE 
VECTA 

UNIKA VAEV 
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own disclaimer, i f only as a reminder 
to the professional that it is the archi
tect, not the publisher, responsible 
for the use of the document on his 
project. 

ESTIMATING IN BUILDING 
CONSTRUCTION 

By Frank R. Dagostino, Reston Pub
lishing Company. Reston. Virginia, 1973 
Cloth $18.00, Student Edition $13.50. 

While obviously written as a text 
book in junior college or votech tech
nician training, F. R. Dagostino's 
book can also be used in the archi
tect's or engineer's office for estimat
ing technique development or as a 
general reference to assist the more 
experienced in f i l l ing in or improving 
detail in some unfamiliar area of 
construction. 

The book is geared to the contrac
tor/estimator but offers information 
and advice in many areas beyond the 
logical assembly of direct costs and 
the development of multipliers for 
overhead and profit. 

Indeed, F. R. Dagostino comments 
briefly on the contract system, types 
of agreements, bonds, insurance and 
other aspects of construction, the 
knowledge of which can aid in de

cision making on such matters as 
division of contracts and selection of 
type of agreement. 

Another area covered where there 
never seems to be enough information 
for architects is that area of overhead, 
contingencies and profit . Each of 

these comes in for discussion in this 
book. 

Some of the subject matter appears 
quite elementary but the breadth of 
coverage should assist almost any
one to a logically listed format for 
estimating. 

Store Front Glass & Glazing Contractors 

Distributors Erectors 

For Windows and Curtain Walls 

GLASS A N D W I N D O W S 
furnished and installed for: 

HYATT REGENCY HOTEL 
Cambridge, Massachusetts 

Archi tect : Graham Gund 
General Contractor: Vappi &• Company 

United Glass & Aluminum Co., Inc. 
78 Douglas Street, Manchester, N.H. 

Telephone: 603-669-2466 

America's Finest Acoustical Screens 
Why make a decision 
without a comparison. 

Call Toll Free 1-800-628-3140 
T*- Acoustical Screens Corp. 
J 15 Park Street, Springfield, Mass. 07703, 413-781-5140 
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NEW MEMBERS 

Vermont 
Corporate: 
Michael Weinberger, Woodstock 
Associate: 
Frank Juliot, Burlington 
Professional Associate: 
Allen Gelbin, Norwich 
Western Massachusetts 
Corporate: 
Russell Wood 
Associate: 
Wil l iam H. Simons 

Central Massachusetts 
Transfer: 
Robert P. Darlington, f rom Boston 
Associate: 
Steven Flax 
Gregory Watson 

Boston 
Associate: 
Martha T. Ballantine 
Transfers: 
Mar t in Bloom, to New York Chapter 
Norman Cicelsky, to N . Y. Chapter 
W. Thomas Harris, to North Carolina 
Rod W. Whatley, f rom N . Alabama 
To Emeritus: 
John C. Parker 

Rhode Island 
Corporate: 
Donal Simpson 
Donald L. Kohler 
Associate: 
Joel David Matthews 
To Emeritus; 
George J. Geisser 
Connecticut 
Corporate: 
John Colombo 
Kenneth Gelband 
Eugene Haberman 
Robert Hurd 
Einar Lindholm 
Robert O'Brien 
Alex Oumov 
Wil l iam Sapienza 
James Schettino 
H. Bradford Thorn 
Associate: 
Will iam S. Furville 
Professional Affil iate: 
Gilbert Doel 
Christopher Mars 
James Peacock 

NECROLOGY 
Richard Kohler, New Hampshire 
Alex Majeski, New Hampshire 
Ruberval J. Hubert, Western Mass. 

L i s t o f Adver t i s e r s 
A p r i l Issue 

ARCHITECTUREtNEW ENGLAND 

Architectural Model Associates . . 4 

Acoustical Screens Incorporated . 29 

The Belden Brick Company Cover H 
Frease & Shorr Advertising Co. 

Business Equipment Corporation . 4 
Clark. Bernard, Husband 

Samuel Cabot, Inc 31 

Donald W. Gardner Advt., Inc. 

Copeland Company, Inc 23 

Copy Cop, Inc 31 
Fletcher's Paint Works 27 

4-Power Group 5 
Ingalls Associates, Inc. 

Gem Industries Cover IV 
Eddy-R ucker-Nickels Company 

Joseph Lovegren, Inc 28 
Partridge Island Company 

( a b b e ^ c K O f t s ) 

H o w t o 
m a k e a 
g r a n d e n t r a n c e 
THE DORIC DOOR. 
T w o Inches Thick, Solid I roko, Mor t ised a n d T e n o n n e d , 
Lend Grandeur to Any Entrance. 

Send For The Fully I l lustrated Catalogue Of Unusual 
Quality, Handcraf ted, Med ieva l A n d Tradit ional 
Irish Furniture. 

abbe^y c c a f t s 
A DIVISION OF TARA VENTURES LTD. 

A B B E Y S H R U L E , CO. LONGFORD, IRELAND. 
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B. L. Makepeace, Inc 23 
Reilly Brown. Inc. 

Massachusetts Masonry Institute . 2 
Gorman, Dansker& Dee 

New England Insulation 1 

J. B. Dewing Associates 

Pella Products. Inc 25 

Spaulding Brick Company. Inc. . . 26 

Tara Ventures Limited 30 

United Glass & Aluminum 

Co., Inc 29 

Vermont Structural Slate 26 

Ware Industries, Inc 26 

White River Structural Steel Corp. 27 Help wanted. 
R'eiy day of the year. 

COP 
HK. 

845 BOYLSTON ST.. BOSTON 
(OPPOSITE THE PRUDENTIAL) 
FOR FAST PICK UP AND DELIVERY 

DIAL C-O-P-Y C-O-P 
OPEN EVENINGS AND SATURDAYS 

TheAinencan 
Red Cross 
The Good 
Neighbor 

Cabot's new 
TRANSPARENT 

STAINS 

Cabot?., 

Eail c o a t i home: A r c h i t e c t J a m e t W a l k e r , Boston , M a s t . C a b o t ' s S t a i n s e n e x t e r i o r a n d in te r io r w o o d s u r f a c e s . 

Naturally beautiful for wood . . . the stain that shows the grain, 
C a b o f s new Tratisparenf Stains bring out the best in wood, produce 
rich, lively colors in o variegated effect depending on the porosity of 
the wood surface and the exposure. These new stains accent »he 
beauty of wood grain and texture, beautify in a choice of 28 colors. 
Like other stains in the Cabot line, Cabot's Transparent Stains will not 
crack, peel, or blister . . . ore applicable to all types of wood. 
Cabot's Stains, th . Original Stains and Standard for th. Nation tine. 1877 

Samuel Cabot Inc. 
O n e Union St., Dept. 394 . Boston, Mass . 0 2 1 0 8 
• S e n d color card on Cabot 's Transparent S t a i n s . 
• S e n d Cabot 's full-color tiondbook on w o o d sta ins . 
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Photo: Peter TreFonides 

orized the Secretary of the Interior 
"to expand and maintain a national 
register of districts, sites, buildings, 
structures, and objects significant in 
American history, architecture, arch
aeology, and culture — to establish 
a program of matching grants-in-aid 
to the States for comprehensive state
wide historic surveys." The Advisory 
Council on Historic Preservation was 
created at the federal level to further 
the purposes of this act. The Council 
is required to comment on the impact 
of federal and federally assisted 
projects affecting properties in the 
National Register of Historic Places; 
to advise the President and Congress 
on historic preservation matters; to 

IN 1 yoo me rreservaiion ^^uiigrcss coordinate federal, state, local, and 
officially recognized the importance private preservation efforts; to sug

gest changes in existing laws and pro
cedures pertaining to historic proper
ties; to recommend new regulations 
and legislation; to initiate studies of 
special preservation problems; to en
courage training and education in the 
related disciplines; and by amend
ment in 1970, to assume international 
responsibilities in this field. 

The Environmental Policy Act of 
1969 (83 Stat. 852) provided a struc
ture for the Council and others to 
evaluate the impact of major actions 
affecting the natural and cultural 
environment. By Executive Order 
No. 11593 (1971) federal agencies 
were instructed to survey their own 
lands and properties and make appro
priate nominations to the National 
Register. The Council is required 
to review these procedures annually, 
comment on proposals for change in 
status of properties under federal 

N 1%6 the "Preservation Congress" 
officially recognized the importance 

of our rich and varied historic re
sources. There was a generation of 
preservationists behind this act, but 
the direct impetus came from another 
quarter. Government agencies had 
finally capitulated to the growing 
expertise of an aroused public, cap
able of holding up roads, dams, and 
renewal projects that threatened these 
assets. The history of this social con
spiracy of private and public con
science began officially with the crea
tion of the Historic American Build
ings Survey in 1933. Architects in the 
National Park Service in cooperation 
with the American Institute of Archi
tects, using funds from employment 
relife programs initiated an ambitious 
project that led to the "National His
toric Sites Act (P.L. 292) on935. This 
made it national policy to "preserve 
for public use historic sites, buildings 
and objects of national significance 
for the inspiration and benefit of the 
people of the United States:" and 

City Customs House from demolition. 
For many years architects were by 

definition their own historians. As 
the Greek orders became obscured 
by equally romantic contemporary 
idealism, the lamps were kept by 
architectural historians. The ordered 
past was willed to students unaware 
that one day they would actually use 
in practice material they had politely 
tolerated in order to graduate. Mean
while, it was usually the local archi
tects that responded to structures in 
danger, became advocates for their 
preservation, and provided the special 
knowledge required for rehabilita
tion. Few people outside of museums 
and art or architecture schools came 
into direct contact with the special 
skills of the architectural historian. 
Today, an expert opinion from this 
quarter can galvanize an entire com
munity into action, or resolve a su
preme court case. To the extent that 
the public decision-making process 
is refined, today's historian is making 
histoiy rather than transcribing it. 

Which brings us to our point. The 
word "preservation" like its friend 
"environment" is itself endangered. 
Everyone is now in the act: lawyers, 
politicians, bureaucrats, engineers, so
ciologists, community leaders, inter
ior designers, teachers, students, and 
(our favorite) that charming, if persis
tent contingent of elderly persons of 
the feminine persuasion who know 
just when athletic footwear is in
dicated for the proper traction. We 
are really no longer talking about 
buildings. If one listens carefully to 
what is being said in the name of 
preservation, one discovers an entire 
culture in transition. The historian 
has become, willy-nilly, a part of com-

ownership, and assist federal agen 
cies in ensuring that their plans furth 

directed the Secretary of the Interior er preservation of non-federally owned munity dynamics. The architect has 
properties. had to compare his own level of 

An entirely new technology of 
planning and urban design has been 
built-up around this impressive back
bone of federal intent (if not funding). 
Because substantial property values 
and engineering and construction 
costs are often at stake, determina
tions of historical or architectural 
significance require careful documen
tation. Architects, historians, and 
preservationists have had to acquire 
new legal, administrative, and bureau
cratic skills. This would all have 
been incomprehensible to the mem
bers of the American Institute of 
Architects in their 1890 convention 
who enacted a resolution of R. M. 
Upjohn to establish a committee for 
the purposes of saving the New York 

"to secure, collate, and preserve 
drawings, plans, photographs and 
other data of historic and archaeolo
gical sites, buildings, and objects." 

In the past twenty years much of 
this work has been carried on by arch
itectural faculties and students during 
summer recess, and by cooperative 
projects with local organizations and 
preservation groups. The National 
Trust for Historic Preservation, es
tablished in 1949 as a private mem
bership organization, is directed 
under its Congressional charter to 
encourage public participation in 
preservation activities. It has de
veloped comprehensive programs of 
conservancy, advocacy, and educa
tion. In 1966 the "National Historic 
Preservation Act" (P.L. 89-665) auth-

own 
creativity with an embarrassment of 
historical riches. The crusades of 
Wright and Le Corbusier shared a 
common moral indictment of his
torical style, investing the bulldozer 
with the cleansing authority of the 
Old Testament. Granted, that the 
cultural lag attributable to the in
dustrial revolution, World Wars, and 
depression needed a "cultural shock" 
treatment, it has taken a generation 
to rediscover and covet the integrity 
with which our predecessors sought 
to order their environment. Perhaps 
in learning to see this past as an 
honest expression of skills and as
pirations, we will find the wisdom to 
treat the future in kind. 
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GROSS 
NATIONAL 
PRODUCT. 
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Outdoor signs and billboards that are so grotesque, so poorly placed or spaced —so many miles 
of ugly. WfeVe learned to live with it. even laugh about it. Until, one day. it's our oak tree they're chop
ping down. Our view that's being blocked. 

America, the beautiful. Our America. The crisis isn't in our cities; the crisis is in our hearts. With 
a change of heart, we can change the picture. AIA/American Institute of Architects 

Send this page to your local authority and ask him to support sign control laws. 



Beautiful 
Modern Styling ~ 
Durable 
For you or possibly your customers who 
want attractive, durable quality in their 
furniture, yet must work within a budget. 
Gem's Commercial furniture is ideal. We 
have been in business for over 64 years as a 
quality manufacturer, we know what is 
required today. 

Gem's functional but modern styling looks 
comfortable, and indeed they are; strong, 
sturdy, yet without the "weird look"; plus 
easy to keep clean. 

Our Gem Metal upholstered chair and 
lounge units are suitable for all public, 
contract applications. Our metal tables are 
all designed, from a practical viewpoint, to 
be shipped K.D. and can be easily put 
together by our original leg attachment 
method. Built with heavy gauge % " tube 
steel, with high pressure laminated tops to 
"take it", and yet look great years later. 

GEM'S 
COMMERCIAL 
CONTRACT 
DIVISION 
Gem Industries, Inc., Dept. A 
314 Main St., Gardner, Mass. 01440 

G E M 

GREAT LOOK-
UNMATCHED 
QUALITY 

Sales Department, Commercial For further information regarding your requirements, write or cal 
Contract Division, in Gardner, Mass. Tel. (617) 632-6800. 
We are interested in expanding our sales force. Any representatives who would care to carry our 
line, please contact us at the above address. 


