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30 Expanded History
By Nancy E. Berry
Architect John B. Murray revamps an
1840s Greek Revival, enhancing the
original structure with well-executed
additions, including a new kitchen,
mudroom, family room, and guest
suite.

40 Mixed Use Medley
By Laurel Kornhiser
A developer and architect take a small
in-town lot in Edgartown, Massachu-
setts, and maximize its potential by
building three houses and two store-
fronts, all in keeping with the charac-

ter of their historical setting.
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48 Little Beach House

By Feff Harder

Architect Geoffrey Mouen designs a
compact cottage in Rosemary Beach,
Florida, that draws upon Anglo-
Caribbean influences for its aesthetic
and New Urbanist concepts for its
livability.

54 Gone Greek

By Stephen T. Spewock

Architect Marc Rueter brings the
Greek Revival style to Michigan’s -
Upper Peninsula for a retired couple
who had always dreamed of replicat-
ing this classic design.
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Cover photo by Eric Roth.

Architect John B. Murray re-created this
stair hall in an 1840s Greek Revival house
in New York.
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Historical inspiration for the
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Good Things in

Small Packages

I think we all can agree the years of
conspicuous consumption are over for
most folks. Instead of doubling the size
of our homes with superfluous and ill-
conceived additions or building houses
that are the size of government institu-
tions, we are all being more thoughtful
on how we build our homes, how we live
in our homes, and what those homes
look like.

This issue of New Old House explores
thoughtful design in compact, charac-
terful dwellings. Architect Geoffrey
Mouen’s 1,000-square-foot home in
Rosemary Beach, Florida, fits in well with
the tenets of the New Urbanist seaside
community—small, efficient homes builc
close together to conserve space. Mouen’s
intent was to build a simple, quiet home
that blended into the neighborhood. He
achieved this with an Anglo-Caribbean—
influenced design that fits well in its sub-
tropical beach setting,

In historic Edgartown on Martha’s
Vineyard, architect Dudley Cannada
partnered with developer Kenn Karakul
to reimagine a a choice piece of in-town
real estate once occupied by an ill-fitting
1950s cottage. Instead of building another
large home on the lot, Cannada designed
three small cottages, along with two com-
mercial buildings with affordable living
quarters on the second floor. The cottages
(all under 1,600 square feet) are in keep-
ing with the original house styles around
them—Federal, Colonial, and Greek
Revival fagades sit perfectly together in
the small enclave.

Russell Versaci writes about his lat-
est endeavor with Rouse Company to
design modular houses in traditional
styles. Called Pennywise Houses, the
designs are based on vernacular houses
found across the country. The interior
design is fashioned after a ship’s galley,
to make every bit of usable space work.
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Versaci believes this modular model can
bring good traditional design to the
masses.

Another new concept in traditional
home design at a palatable price point
is the collaboration of the Winterthur
Museum, a nonprofit entity that’s home
to Francis Henry du Pont’s collection of
art and antiques, and Connor Homes,
a custom “mill-built” homebuilder, to
develop four home designs based on tra-
ditional regional styles. The collaboration
is the first home design partnership that
Winterthur has procured.

Whether it's a custom architectur-
al design, a modular home, a mill-built
structure, or a home plan in a New
Urbanist village, it’s evident that the hous-
ing industry is striving to keep good tradi-
tional design a viable option for all.

Nancy E. Berry
Editor
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Frugal Like a Fox

Russell Versaci takes affordable housing to a

BY RUSSELL VERSACI

When the tidal wave of the Great
Recession rolled in, much of the business
of designing handcrafted custom homes
rolled out. Since then, we architects who
love classic traditions have been searching
for new ways to design vintage homes for
a changing market, one I believe to be
much larger than the small base of patron
clients we have traditionally served.

The new market is made up of home-
buyers who love classic houses but have
neither the will nor the wallet to hire an
architect for a custom design. In devis-
ing a strategy for serving this market, I
regard Ralph Lauren as my mentor.

For years, Ralph Lauren has reinter-
preted fashion classics into two models:
a couture line of one-off clothing for the
fashion elite and an off-the-rack line for
the mainstream. His phenomenal success
in translating high design for patrons into
accessible design for customers inspired
me to do the same thing in home design.
The only question was—how?

A few years ago an answer started to
gel when I thought about the potential of
modular homebuilding. Although prefab
was getting some recognition, I thought
its potential was being squandered on
modernist designs that had an infini-
tesimally small market, more patron than
customer. I wondered: “Could prefab be
adapted to classic traditional designs?”

Over the next few years, I toured
modular factories in hope of finding a
fitting marriage, but each visit was more
discouraging than the next. Getting the
modular manufacturers to understand
what I was proposing was like preach-
ing to a stone, and I concluded that the
industry was hidebound.

Then lightning struck in the form of
Jerry Smalley, former co-captain of The
Rouse Company, who had the inspired
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idea that modular construction could
serve as the building platform for fine
architectural design. His new company,
Haven Homes, was setting out to break
the modular mold.

Jerry and I began our partnership
in the beginning of 2008, just in time to
watch the homebuilding industry crater.
For the past two years, while the market
has been hibernating, we have been qui-
etly working to refashion homebuilding
with classic home design and modular
fabrication.

Thus was born Pennywise House.
As the name implies, these homes are far
from McMansions. Ranging from 400
to 3,400 square feet, they are smaller
houses designed to be within reach of
middle-income homebuyers. Classically
American, they are based on the design
principles outlined in my first book,
Creating a New Old House, and the historic
regional traditions profiled in my second

modular level.

The Powell House in Lowndesboro, Alabama,
was a model for the design of the Southern
Piedmont Pennywise House.

book, Roots of Home. So, while Pennywise
houses are designed exclusively for modu-
lar manufacturing, their styles are authen-
tically traditional. They are modeled on
the farmhouses, cottages, and outbuild-
ings of preindustrialized America.

Design inspiration has come from
three sources: my travels, the Historic
American Buildings Survey (HABS),
and colleagues. For years, I have pho-
tographed vernacular houses every-
where I've traveled in search of elegant
details to use in new design. I've also
plumbed the Library of Congress’s
HABS archives for photos and drawings
of historic American homes, and I've
gotten ideas from fellow new old house
architects who are well-versed in their
regional styles.

Fall | Winter 2010
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These sources enable us to draw on a
library of American vernacular traditions
to design homes that reflect the rich
variety of our country’s regional styles,
from Cape Cod to the Hudson Valley,
Chesapeake Tidewater to the Carolina
Lowcountry, and Key West to the Gulf
Coast, with many more to come.

We design the interiors as if we're
designing yachts, making every inch of
usable space count. In this way we can
provide more features in fewer square feet,
which is essential to the Pennywise con-
cept. Consequently, our houses are small,
but they live large. Artfully designed, a
1,250-square-foot house can be a perfect
size for young families or empty nesters,
single people or aging parents, a place at
the beach or in the mountains.

How can we make them afford-
able if they are authentically detailed?
The secret is to use synthetic materials
that are durable, low-maintenance, and
affordable. If “authentic” and “synthet-
ic” seem like a contradiction in terms,
remember that the Great Recession has
made us rethink everything. If we can
achieve the appearance we want at a qual-
ity standard we can endorse for a price
within reach, we have reached our goal.

Examples of material choices for
a Pennywise house run the gamut:
from Artisan Lap siding made of fiber
cement to Eldorado Stone of reinforced
concrete, from Windsor Windows in
cellular PVC to Enviroshake recycled
composite roof shingles, from Masonite
doors with wheat-straw particleboard
cores to WindsorOne moldings of
micro finger-jointed pine. Each product
is historically accurate in design detail
while being priced to sell in a competi-
tive marketplace.

Isn’t traditional design more expen-
sive by nature? Yes, good traditional
design is more expensive when compared
to a builder’s faux traditional box, but
that’s only part of the story. Affordability
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is a slippery slope, because building con-
struction costs range widely across the
country—what costs $200 per square
foot in Atlanta costs $1,000 per square
foot in Greenwich, Connecticut. In the
Mid-Atlantic where I live, we are in the
middle of the pack, with the price for
custom high-end construction running
about $400 per square foot.

A Pennywise House costs about
$200 per square foot when complete, less
land costs and permits. While this price
may not suit Atlanta and points south, it
seems like a downright bargain in many
flourishing metropolitan areas.

Factory fabrication is key to reaching
the $200 price point. In truth, the meth-
od of stick-building houses defies logic in
the modern world. With the exception
of our homes, everything we consumers
buy is built in a factory. Would you ever
consider building your Volvo from a pile
of spare parts dropped off in the drive-
way? Why build a house that way?

Modular construction is a new twist
on homebuilding for both architects and
homebuyers, but it doesn't take long to
understand its merits: sustainable con-
struction, superior craftsmanship, rapid
delivery, and affordable price tag. For
architects it means learning new lessons
in frame construction, designing a house
as a set of modules that go together like
Lego blocks. For homebuyers it means
looking beyond the trailer park stereo-
type to see that modular is built better,
more efficiently, and at a much lower cost.

Work done in a factory is expo-

Versaci's compact and
charming design for
the Hudson Valley
Pennywise House is
only 721 square feet.

COURTESY OF RUSSELL VERSACI

nentially more efficient than the same
work done in the field. The process of
factory-building a home is complete in
about a week’s time. The process moves
in assembly-line fashion. Modules are
made that mate into whole floors, floors
couple into a whole house, and a roof
box is the cap. Precision equipment fine-
tunes the construction fit and finish,
while material use is maximized to create
little waste. The labor force of skilled
artisans is steadily on the job, making a
product that is tight and strong enough
to be hoisted by crane and driven down
the highway at 70 miles an hour. Best of
all, the finishes are installed inside and
out before the modules leave the factory,
so the onsite completion schedule is a
breeze. All of these factors create unique
quality and cost advantages.

In the end, though, the proof of the
pudding is in the designs. Our firm has
vested years of expertise in handcrafting
new old houses to bring the Pennywise
House to life. This process has been one
of translation, morphing those carefully
honed classic design values into a formula
for everyman. Ralph Lauren’s footsteps
have guided our efforts to deliver the
promise of classic home design to main-
stream America. We hope Pennywise
House will be a fitting successor. xon

Russell Versaci is the author of Roots of
Home (Taunton Press). For more informa-

tion, visit russellversaci.com.

For Resources, see page 70.
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Perfect Match

Connor Homes and winterthur Museum collaborate on a new set

of home plans based on traditional designs.
BY JANICE RANDALL ROHLF | PHOTOS COURTESY OF CONNOR HOMES

Three hundred and ninety miles of
highway separate Connor Homes in
Middlebury, Vermont (specialists in
historically accurate architecture) and
Winterthur Museum & Country Estate
(the former home of Henry Francis
du Pont, a renowned early twentieth-
century antiques collector and hort-
culturist) just north of Wilmington,
Delaware. Their views on historically
accurate architecture couldn’t be closer,
however, and this synchronicity recently
spawned a one-of-a-kind collaboration
between the two.

The builder-museum collaboration
is “a perfect partnership,” according to
Kristin DeMesse, director of Winterthur
Licensed Products, who says the idea of

12 Old-House Journals New Old House

producing a line of homes endorsed by
Winterthur had been on her mind for
about 10 years before she finally zeroed
in on Connor Homes at a Traditional
Building Conference. “Others attempt
traditional design but don’t understand
it,” she observes. “Connor gets it.” To
her knowledge, DeMesse says, “There is
no other nonprofit doing the same thing
we’re doing with Connor Homes.”
Since beginning a licensee program
in 1982, Winterthur has formed rela-
tionships with some 30 companies “that
do everything from cockrail napkins to,
now, houses,” says DeMesse, who points
out that Connor will be joining a group
of licensees that include Brunschwig
& Fils luxury home goods, Hickory

Chair, and Mottahedeh porcelain table-
ware—all, like Connor, among the
créme de la créme. For design inspiration,
Winterthur offers 175 period-room dis-
plays in the museum and approximately
85,000 objects. The collection, which
includes furniture, ceramics, metals,
textiles, and fine art, spans two centu-
ries of American decorative arts, from
1640 to 1860. It is one of the most
important collections of Americana in
the country.

“This is a great opportunity for
us to get involved with Mid-Atlantic
architecture and continue to build qual-
ity homes that are affordable and get
the stamp of approval from a presti-
gious museum,” says Michael Connor,
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founder and CEO of the 40-year-old
company that heretofore has focused
mainly on New England architecture.
With a portfolio of model homes with
names like the Eli Thatcher House
and the Hesther Burr House, Connor
has built its reputation on reproduc-
ing classic New England homes—from
modest Capes to lofty Federals—while
creating high-tech ways to customize
and factory-build them. They call this
construction method, which produces
homes with exquisite detailing at a sig-
nificantly lower price, “mill built.” The
components are shipped to general con-
tractors all over the country.

And so it will be with the
Winterthur-endorsed line. “The Mid-

Fall | wWinter 2010

The Connor Home interiors reflect a Righ traditional
design aesthetic with natural materials.

Atlantic architecture is new, exciting,
and will look a little different in detail
from New England architecture,” says
Connor. “Both are classically inspired.
It’s the regional differences that make it
interesting.”

DeMesse, who works with the vast
archives of Winterthur—more than
87,000 volumes and approximately
500,000 manuscripts and images—
explains a few ways in which Mid-
Atlantic architecture distinguishes
itself: “A lot more use of brick, rather

LU

| A

than clapboard; chimneys that tend to
be on the gable end rather than in
the center; more ornamentation on the
outside—cornices, dentil friezes—and
more elaborate door surrounds.”

When Henry Francis du Pont,
an heir to a family fortune in chemi-
cals, was in his 20s, his father and
an architect transformed the original
Greek Revival-style Winterthur into
a French Renaissance-style villa. Like
many Americans in the early nineteenth
century, the du Ponts favored a look
of age and culture that they associated
with old European paneling, mantels,
and other interior elements that they
had shipped over and installed in their
house. It was only when Henry married

Old-House Journals New Old House 13
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Exterior detailing often mimics
original eighteenth- and
nineteenth-century design.

and started outfitting a summer place of
his own on Long Island that his inter-
ests turned to making what he called
“an American House,” starting with the
purchase of antique paneling from the
Eastern Shore. Later in his life, du Pont
explained his penchant: “It seemed to
me that early American arts and crafts
had not been given the recognition
they deserved...I hoped, therefore, that,
by preserving under one roof examples
of architecture, furniture, and widely
divergent early American materials of
all kinds, interest in this field would
be stimulated and that the magnificent
contribution of our past would be helped
to come into its own.”

In 1926, after his father’s death, du
Pont fils hired architect Albert Ely Ives
to renovate Winterthur and, notably, to

add an enormous “American” wing to
the house while removing the French
Renaissance trappings on the exterior.
Twenty-three new rooms were con-
structed from salvaged materials from at
least nine houses: mantels, doors, pedi-
ments, moldings, paneling, flooring, and
staircase balustrades.

Although the home designs are

14 Old-House Journals New Old House

traditional, the floor plans are laid
out for contemporary lifestyles.

“I find it fascinating that in all the
years that people have been walking
through the rooms at Winterthur, no
one has known the house that a particu-
lar room belonged to,” observes Connor,
adding that, when they began the col-
laboration, “We asked ourselves, ‘How
do we represent rooms as homes?””

A team from Connor combed
through Winterthur’s extensive print
and photo archives, drawing inspiration
from not only the rooms in the main
house but also from several other houses
and outbuildings on the 982-acre prop-
erty. They also reviewed original homes
from up and down the East Coast, where
many of the museum’s interior architec-
tural pieces originated.

“An exact museum reproduction
[of 2 home] is not marketable,” points
out Connor, explaining that interiors
always have to respond to modern needs.
“Sometimes we will copy a house exte-
rior almost to a tee; in other cases, it will
be a composite home.”

The Winterthur Gate House, for
example, one of four proposed and
approved Winterthur designs from
Connor Homes, will copy as much of its
original detail, scale, and proportion as
possible. Says the Connor Homes team:
“We will include the recessed paneled
entry, the Palladian window, and the
roof trim..We will recommend this
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Above: Connor homes prides itself
in designing the whole house—
not just the front facade, like
many suburban homes today.

Left: Fluted pilasters and den-
til molding contribute to the
thoughtful design.

house stay clad in stucco,
but varying stucco and trim
colors could be used to dif-
ferentiate it from custom-
er to customer.” Another
design, the smallest of the |
first group at around 2,000 |
square feet, is based on a
house named Mordington
with a porch from a sepa-
rate structure, the circa-
1700s Golf Cottage.

“The best compliment
to us is when people ques-
tion whether one of our
houses is old or new,” says
Connor, whose company’s A COLLECTION OF
expertise at reproducing ;’Ji:‘n?rh‘u!’{ls inspired, u.r{_qm.-r/ ceiling fans
exact details in a way that is affordable to everyday custom-
ers is what initially caught the attention of DeMesse. The
two share a sentiment that Henry Francis du Pont expressed
this way: “Art belongs to the center, not the periphery of life.
It is not the pastime of princes, but a necessary language of l ! THE

the human spirit.” ~on 7 2 i
PERIOD ARTS
Janice Randall Roblf is a freelance editor and writer who lives on FAN COMPANY

Cape Cod.

For Resources, see page 70.
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Trim Theory

Architectural trim can make or break a room. Architect Sandra Vitzthum
explores the principles behind using moldings. ev sanora vitzrium 1 pHoToSs BY ERIC ROTH

‘When we make buildings, we fashion raw
materials into tectonic elements. Much
like cotton and wool are carded, spun,
and woven to create clothing, trees are
transformed into lumber, and stones are
shaped into blocks.

And just as a dress celebrates its
style and fabric with neat seams, embroi-
dery, and even buttonholes, a building
celebrates its style and materials through
its windows, doors, walls, and moldings.
There is something comforting about
occupying a space that resonates with the
clear intention of its builder. Just as we
might compare haute couture dresses from
Chanel and off-the-rack dresses from
J.C. Penney, there is both a tangible and
intangible difference between a carefully
articulated space such as Boston’s Trinity
Church and a ho-hum one, such as a
McMansion in Anywhere, U.S.A.

Traditional Rules

With any craft, there are local and univer-
sal rules for transforming raw materials
into the finished product. And architec-
ture has a special set of rules, because it
deals with heavy materials, gravity, and
water. )
The first and simplest rule of archi-
tecture is the knowledge that “things fall,”
or there is gravity. Therefore, we have
the plumb—or vertical—line. We also
have the horizontal line, which gives us
stability.

The second rule in traditional archi-
tecture is the division of buildings into
thirds. Builders once celebrated the three
distinct parts of the world—heavens,
earth, and underground—in most every-
thing they fashioned. This division even
connects us to our bodies—head, torso,

16 Old-House Journal's New Old House

Architectural trim d
room and give it pe
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and foot—and reinforces our connec-
tion to the very materials with which we
build.

The third rule is also anthropo-
morphic: There is a front and back to a
building—just as humans have a front
and a back. A traditional building cel-
ebrates this orientation. Tts entry is clear,
and once inside, the visitor or occupant
can intuit the relationship of various
rooms by their proximity to the entry,
relative size, and amount of ornament.
This dynamic dichotomy also can be
expressed as public versus private spaces
within a building.

The fourth rule reflects the process of
construction, or tectonics. When we place
two objects together, they meet at a certain
point. It is a moment to be celebrated.

Fall | winter 2010

The room below without trim has no personality; it's a bar-

ren shell. Through the use of wainscoting, door and window
casings, crown molding, and baseboards, the same room is
transformed though detail and shadow lines.

K\\\
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The fifth rule is to celebrate each
unique material for its nature, whether
it is a wood, stone, copper, or plaster
surface.

Relation to Trim
Interior trim contributes to each of these
rules. Following steps—like recipes—for
each material, trim is used to dress surfac-
es and make the designer’s intent clearer.
It is worth stepping back and looking
at the composition of an entire wall. A
wall divides naturally into three parts: its
field or wall surface, its connection to the
ceiling, and its connection to the floor. In
classical architecture, these components
become the cornice, the body, and the
base. In highly classical designs, these
divisions follow proportional rules, again
based on anthropomorphic (and harmon-
ic) theory. It is worth noting that the cor-
nice and base can be further divided into
thirds. Sometimes the base is elongated
up a wall to become a pedestal, some-
times called wainscoting. The pedestal
also divides into thirds: the cap, the pan-
els, and the base. Even a panel divides into
thirds: top rail, bottom rail (usually wider),
and panel. In other words, traditional trim
subdivides down to the individual pieces
that compose it.

Door Casings

On doorways in wood-framed walls, the
wall’s gravity loads are transferred by the
lintel to the jambs. The wall might be
covered with lath and plaster. To dress
this construction, casings are added, first
in the depth of the openings and then on
the faces of the wall. The head casing sits
on top of the jamb casings. In a more for-
mal room, this opening might be further
celebrated by adding layers or steps of
casings, and the connection of casing to
the wall field may be enhanced by adding
band molding.

Window Casings

Windows—the openings to our world—
are highly anthropomorphic and often
ornamental because they are so symbolic.
As operable elements, they are composed
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Left: The ogee comes into play in this prominent kitchen shelf designed by Heartwood Kitchens of New England.
Right; Architect Sally Weston designed a convex curve topped with dentil molding for a fireplace surround.

of many pieces, each telling its part of the
whole story. Windows have heads, jambs,
stools, and an apron below the stool. They
may be dressed with a pediment and a
pedestal. And they may be backbanded
like a door.

As a window is cased, its jamb is
visible. Builders case windows with stops
in the depth of the wall and casings on
the faces of the wall. When windows are
ganged together, it is critical that the lay-
ers of casing be continued between the
windows. Visually, this layering keeps
shadows, which are created by the depth
and shapes of the casings, consistent. The
trim casing allows each window to be
a complete organism. There should be
enough structure, or at least the appear-
ance of structure, between the windows
to carry loads down. These posts between
windows are called mullions.

Shape of Things

Much of building is rectangular. This
comes from the simplicity of dressing
materials and assembling them using
plumb lines and levels. Curves show up

Fall | winter 2010

as special moments in an interior, giving
a craftsperson the opportunity to show-
case his or her skill. A particular shape
of a curve may be due to tools, materials,
and social status of the homeowners. For
instance, the quarter-round is a time-
honored and simple curve. It starts to
be more unique as it becomes elliptical.
The ogee, or S-curve, can similarly be
composed of quarter circles, or it can
be quirked (where one section’s curve is
larger than the other) or composed of
ellipses. In a modest interior, curves may
be simple or even nonexistent. In a highly
classical interior, the room may be filled
with them.

Traditional buildings strive at all
levels to reinforce our connection to the
universe. They celebrate their own con-
struction. When produced with consistent
and clear intent, they actually come to
life. And getting the trim details right can
make a new old house sing, ~ou

Sandra Vitzthum is a traditional architect
who lives in Vermont.

For Resources, see page 70.
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Little Shop of Treasures

What started out as a way for one New Englander to earn some extra
income evolved into a lifelong passion for antique stove restoration.

BY STEPHEN T. SPEWOCK | PHOTOS BY DAN CUTRONA

The Barnstable Stove Shop is not
unlike many of the varied one-owner
businesses dotting the byways of rural
Massachusetts: As you pass the old coal
depot, turn left just after the tracks of the
Cape Cod railway; if you pass the town
cemetery, you've gone too far. There is
a universal familiarity to pulling down
the tree-lined drive that leads up to the
massive 1880s barn where owner Doug
Pacheco plies the wares of a homegrown
establishment achieved after decades of
commitment, earned one day at a time.
And in Doug’ case, measured one stove
at a time.

It becomes quickly evident why
locals refer to Doug as the “stove guy”—
and not because of the huge gold-leaf
“STOVES” sign hanging above the
barn’s large sliding door. He has hun-
dreds of antique wood-, coal-, and gas-
burning stoves at various stages of dis-
assembly interspersed throughout the
swaying long grass of his front yard. Like
rusting steel tombstones from a forgot-
ten era, they compete for space with the
crowded footpaths that converge toward
the office entrance, forcing determined
visitors to just “go around.”

“We call it the boneyard,” Doug
says with a shrug. “Believe it or not,
we took three stoves out of there—
two Glenwoods and a nice cookstove—
and redid them for the National Park
Service out in Provincetown—all part
of an effort to restore the old Life
Saving Station.” At first glance, wayfar-
ing tire-kickers might have difficulty
with Doug’s claim. And apparently the
people on the committee tasked with
selecting the antique stoves were guilty
of the same disbelief. “I told them the
stoves were perfect, that everything was
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there—they came out of an old dairy
barn in Whitman, Massachusetts. In one
month, we restored them with high-back
shelves, authentic coal grates, new kero-
sene burners—drove them up there and
installed them. They still can’t believe it
was the same three stoves!” he exclaims.

Despite first inclinations, Doug’s
unbridled enthusiasm comes from a dif-
ferent place. No doubt, as sole propri-
etor he has done his share of buying and
selling, researching and marketing—all
required at various times in various

Doug Pacheco restores
antigue stoves in an
old horse barn in
Massachusetts.

amounts to help build a successful busi-
ness. But deep down, beneath the show-
manship, shines forth a light of peaceful
joy, belied by his unwavering belief
in the goodness of rediscovering the
boundless history wrapped up in count-
less piles of discarded cast iron, sheet
metal, brass figurines, and nickel-plated
trim. “Every stove has a different story,
and if stoves could talk, they’d have a lot
to say,” he says, calmly resonating with
the rarified wisdom of late baseball great
Yogi Berra.
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In the Beginning

Inside the main entrance of the restored
horse and hay barn, there’ a plethora of
paraphernalia to support Doug’s convic-
tions. Behind the dozen or so pristine
restored heat stoves that adorn the show-
room floor space—like proud jewels in a
king’s crown—one is bombarded by the
countless number of artifacts, procured
over time, that take up every square inch
of wall space. They document the rise and
fall of the cast-iron stove industry from its
modest conception of “portable fireplac-
es” in the early 1830s, through its mete-
oric rise with mass production during the
post—Civil War industrial revolution, to
its eventual demise with the enamel gas-
burning units of the 1920s.

There are hundreds of photographs
of the factories where the stoves were
made, of the showrooms where they were
sold, and of the churches and saloons
where they were used—everywhere from
Connecticut to Colorado, Maine to
Florida. Adorning the walls and support
beams are the boldly colored marquee
signs once used by dealers to grab one’s
attention in favor of a particular brand,
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with names like Acorn and Atlantic,
Splendid and Summit, Red Shore and
Red Cross, Harold and Modell, Plymouth
and Waverly.

Many of these companies were con-
centrated in New England. Both Boston
and Taunton were once known as “stove
cities,” with Crawfords and the broad-
ly popular Glenwoods being produced
in each town, respectively. “The old
Crawford factory was actually located
along the Charles River in Watertown,”
explains Doug.

Other factories weren't as fortunate.
As demand for stoves began to shrink
after the Great Depression, foundries
closed and workers dispersed, creating
ghost towns out of previously thriv-
ing communities. Ironically, one of the
only major companies to endure the
transformation was Garland Stoves of
Detroit, Michigan, which still makes
commercial-grade gas ranges today.

“The absolute mecca of stove build-
ing was the Troy and Albany area of
New York,” says Doug. “They had
unlimited access to water energy from
the Hudson River, and huge deposits of

To clean up the old stoves, Pacheco dismantles,
torches, and sands them, then adds a coat of
paint to bring them back to life. The nickel
plating is done in New Bedford.

some of the finest sand required to make
the hand-cut casting molds.” Raw iron
ore mined in northern Michigan had
a short trip through the Great Lakes
down east through Buffalo and then
over to the booming factories around
Troy and Albany. “Many of the early
artisanal column stoves from this area
are considered by many collectors as the
most beautiful,” says Doug.

Works in Progress

Sliding through a door at the back of
the showroom, we enter into the smaller
workshop, where Doug begins the actual
process of breaking down stoves. It’s
a space diametrically opposed to the
quaint, museum-like organization wit-
nessed in the room before: bright lights
overhead reveal a burnt black residue
covering the entire space, developed
over years of torching, welding, sand-
ing, and painting. Hundreds of metal
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hand tools fight for shelf space with
canned aerosol solvents—all surrounding
a cement, board-layered workbench—
while strips and shards of scrap metal are
scattered across the floor.

Once disassembled, the pieces are
wheelbarrowed out the screened side
door and down a ramp to the sandblast-
ing pit, where each load gets a “good
going over” to remove the dirt and cor-
rosive rust accumulated from a century
of neglect. After blasting is complete, all
of the pieces are immediately returned to
the shop—or just outside if the weather’s
nice—for painting and reassembly. “We
try to do everything as it was, as it should
be,” says Doug. Not an easy task when
there are thousands and thousands of
parts pertaining to each stove’s specific
year, make, and model—mostly lost in
attics, cellars, garages, or storage sheds
across America.

Back through the workshop, we
cross over to the other half of the barn’s
floor space: interior storage for roughly
another 200 stoves, “I've taken inventory
a couple times,” sighs Doug, “but I'm los-
ing track these days.” Quietly standing in
neatly organized rows, the stoves seem
more intact and in better overall shape
than the boneyard’s less-organized piles
of rusty specimens—partly due to being
out of the weather, but also because they
came to Doug in more complete pack-
ages. “This is what we call our ‘undone
inventory, stoves that have all the parts
and just need to be put together. We
reseal, reline, repaint, reassemble, re-
everything. Make the stove brand-new,
just like you see ’em back in the show-
room!” His energy is infective, while his
straightforwardness bears a light burden.
“Do you want to go see the museum?”

he asks.

If These Stoves Could Talk

Directly across the road from Doug’
barn is a small and tired farmhouse, only
steps from the paved road. Plate glass
windows across the front reflect the traf-
fic whizzing by, yet also reveal another
stash of wonderfully preserved antique
stoves—all standing at attention while
peering out at a world that keeps passing
by without realizing what treasures await

22 Old-House Journal's New Old House

2 St
The showroom is reminiscent of a museum,
with stove paraphernalia lining the walls.

inside. “This used to be an old general
store and post office,” explains Doug.
“I put a roof on it and gave it a coat of
paint when I first moved in—it was really
a cool spot back then,” he explains. “It
could really use some more work today.”
The owners—two old ladies in the big-
ger farmhouse next door—have rented
the space to Doug since 1978, and so far
haven’t mentioned changing the lease.
“I"d like to set it up as a museum when I
retire,” he confides.

Just as in the barn across the street,
Doug has been able to squirrel away
maybe another 150 antique stoves, so
many that the spillover was repopulating
a “Boneyard, Part Two” out in the tall
grass behind the house. “We call that
the Out Back!” Doug laughs and then
turns semi-serious. “I’m trying my best
to keep it to a minimum.”

Moving through the structure, one
can’t help but notice that each room con-
tains a different style of stove that per-
tains to a different period: The entryway
holds 10 to 15 early column stoves of the
1830s; the front parlor another 10 basic
cookstoves with finer details from the
1840s; the hallway harbors 10 more basic

models from around the Civil War; a
room further back in the house contains
10 to 15 taller, more slender “oak” stoves
from the 1880s that were used in front
parlors and burn either wood or coal;
the next room back holds a few beautiful
turn-of-the-century six-lid cookstoves
that circulated hot water to heat more
efficiently; and the last room retains a
smattering of miscellaneous units, pre-
dominated by some gas-fired enamel
stoves from the 1920s.

As we move from room to room,
Doug explains some of their specific
history, as if already preparing for an
eventual role as curator. “This one here
was a ‘column stove’ from the 1840s,
with either two to four exposed columns
connecting the stove to a heat box higher
up the flue to help disseminate more heat
before exiting the chimney. The four-
column was considered the créeme de la
créme for its time.” He continues: “Look
at this rare cookstove from 1855 made
in Albany. It's the size of a table with
four large cook lids—very solid! It had
a cast-iron liner to protect the fire wall
of the box from the tremendous amount
of heat.” Redirecting again: “That one
was called “The Harvard’ and was made
by Fuller and Warren, one of the bigger
companies in the Troy/Albany area. Built
around 1875, it was a very popular coal-
or wood-burning Franklin-type stove
with a ‘“fire view, which sells pretty well
to people even today.”

The history lesson is peppered with
occasional background information of a
personal nature, as if the stoves were lost
relatives at some family reunion he hadn’t
seen or heard from in ages. “Here’s one
still wrapped in 1930s newspapers from
when I removed it from the Empire Stove
Company’s warehouse attic!” Coming
across a modern boxed unit, he recalls,
“Just restored a gray one of these old
Fairmounts—wood-and-gas combina-
tion—for a woman over in Wareham
who inherited it from her father. It was
all busted up inside, and we totally went
through the whole thing: new grates,
new lining, new gas fittings, new every-
thing. Brought it back within a month!”
Pointing to a nice oak stove, he says,
“This one came from Florida—Tampa
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Bay area. Traveled down with some sci-
entist from New York who was a butterfly
expert. Wound up at his other home in
Sarasota.”

One can’t help but wonder how he
keeps all the names, dates, styles, places,
and people cataloged. “It’s all right here
in the Library of Congress,” he says,
pointing to his head. “Good thing I
still have my marbles as best I do,” he
deadpans in his best Boston accent,
somewhat lost from living around the
cranberry bogs of Cape Cod for almost
40 years. “Seriously, most every stove
can tell you what you need to know:
what model it was, where it was made,
who made it, and what year they made
it—all stamped into the design when
forged. On top of that, companies were
forced to come up with new designs to
coincide with the expiration of their
patents, which occurred every 10 years
or so. After a while you recognize what
parts go with what pieces.”

End of the Line

After locking up the “museum” and
dodging traffic, Doug explains the high
point of his annual calendar: “Gotta
pack up for the Brimfield Antiques Fair
this week.” There, he’ll hold court with
hundreds of serious antiques dealers, all
competing for the attention of thousands
of potential customers. “After that, it’s
up to Maine for the annual stove col-
lectors’ conference,” which should be
well-attended, as one of the sponsors is
liquidating his entire collection at auc-
tion. “Then, its back to Barnstable—
back to the trenches, as I call it.” We're
briefly interrupted by the Cape Cod
Central Railroad’s scenic train, passing
parallel to Doug’s driveway less than
100 feet away, completely restored to its
original condition. The train disappears
and Doug continues, once again plumb-
ing the depths of Yogi Berra’s book of
wisdom: “If I don’t do it, then it doesn’t
get done.”

Back inside the barn, I ask Doug how
long he intends to keep up the current
pace. “As long as I can,” he replies. “I'm
hitting 60 in August—I try to stay in
shape and keep at it. Got another 10 years
or so before I can get things in line maybe
the way I'd like to.” Despite 30-plus years
in the stove restoration business, Doug
says, “Basically, business is one day at a
time and one stove at a time. You have to
sell to buy, and you have to buy to sell—
it’s a vicious cycle, but you have to just
keep the wheels turning.”

With that, we say our goodbyes, and
on the way out the door, a worn bumper
sticker placed near the clear glass side-
light catches my attention: “Happiness
is a warm wood stove.” I start thinking
that maybe before this winter starts, I'll
pay Doug Pacheco another visit, but this
time as an interested buyer. non

Stephen T. Spewock is a freelance writer liv-
ing in Massachusetts.
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Indoor Foliage

When the weather turns cold, bring the outdoors in with
these beautiful and exotic flowering plants. ey wichaeL weisHan

In many ways, you could say that my
gardening career began in front of a tele-
vision screen. The summer I was nine,
our local public television station began
broadcasting reruns of Thalassa Cruso’s
Making Things Grow, and somewhere
along the way on one rainy afternoon, I
caught an episode. Suffice it to say, I was
immediately hooked, to the point where
at precisely three o’clock, no matter what
I was doing, I would run and park myself
for a happy half-hour in front of our old
black-and-white console set. For those
who may be thinking that’s a rather
strange choice of programming for a
child, you've obviously never experienced
Thalassa Cruso’s ability to delight. A
Brit with royal diction and razor-sharp
wit, Thalassa cracked crocks and divided
plants in the same effortless way Julia
Child deboned a duck—and with the
same carefree sense of humor.

I would sit entranced as one day
Thalassa attacked a giant rubber tree
plant with shears, then the next, stuffed
plants down an incredibly thin-necked
bottle to construct a miniature land-
scape under glass. With Thalassa, things
didn’t just grow; she made them grow, or
else they were chucked unceremoniously
into the bin—there were no coddled
plants in her gardening world. Though
eventually the programs ran out, and my
interests expanded to the larger world of
exterior landscape, thanks to Thalassa,
I never lost my love of growing things
indoors.

Nor should you. If you still think of
boring philodendrons and “mother-in-
law’s tongue” when the subject of house-
plants arises, then you’re in for quite a
revelation. Since the 1970s, a host of
intrepid plant breeders and explorers
have expanded the world of indoor gar-
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dening exponentially, to the point where
you can have flower and foliage inside
all year round with very little special
knowledge or care. Here are four of my
favorites plants to keep you green and
growing all year round:

Clivias (Clivia spp)

If you're looking for a hardy plant that
blooms in the winter and doesn’t require
much attention, this is it. Species of
clivia (pronounced CLIVE-ee-a, after
Charlotte Florentia Clive, Duchess
of Northumberland) are native to the
Horn of Africa and were first brought
to Europe in 1820. Although rarely seen
in American houses, in Europe and Asia
clivias are prized as much for their hand-
some green foliage as for their orange to
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yellow to red lily-like flowers, (Extremely
handsome variegated varieties are also
available.) Indifferent to soil, clivias also
happily tolerate the lower light condi-
tions common to indoor settings. (Note
that I say “lower light,” not “no light”;
a bright north or east window is ideal.)
The most common problem people seem
to have with clivias is getting them to
bloom. Often they will sit for years with-
out throwing any flowers. The answer is
really quite simple, and shared by many
winter blooming plants: Clivias need a
period of cool each fall to set bud; if you
have a partially heated sunroom or cool
window where nighttime temperatures
routinely fall into the 40 to 50s, that's all
that’s required. Other than this heredi-
tary quirk, clivias are trouble-free and

Named for Charlotte Florentia Clive, Duchess
of Northumberland, clivias were brought to
Europe in 1820.

are unbothered by most household pests.
They’re hardy outdoors in Zone 10.

Winter Jasmine (Fasminum polyanthum)
Nothing is more delightful than the
scent of flowers indoors when all is cold
and dreary outdoors, and here’s a plant
that provides that in spades: winter jas-
mine. A climbing vine by nature (I grow
mine in a pot with a little wooden trellis)
this jasmine species covers itself with
hugely fragrant white flowers right when
you need them most, in January. There is
only one trick to growing jasmine—like
clivias, jasmine needs a period of cool
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(40 to 50°) temperatures in the fall to set
buds. I leave mine outdoors all summer
in full sun, then bring it in just before
first frost. Placed in a sunny southern
window, buds soon form, and presto,
every January on the dot I'm treated to
a fantastic display of flowers. For those
in Zone 8 or higher, winter jasmine
can reside outdoors all year round—just
make sure to place it near a door or win-
dow that you pass frequently to maxi-
mize its fragrant appeal.

African Gardenia (Mitriostigma axillare)
If you're one of those who hears the
word “gardenia” and runs shrieking for
the exits on account of the clan’s well-
deserved reputation as impossibly cranky
houseplants, this gardenia cousin will
reform your opinion. African gardenias
(which are actually more closely related
to the coffee plant than traditional garde-
nias) are a hardy, easy-to-grow specimen
that adapts well to indoor culture. The
small white flowers, which are somewhat
innocuous but highly fragrant, appear
on and off all year round, attractive-
ly placed between glossy green, wavy-
edged leaves. Hardy outdoors in Zone
10 or above, this is one plant that will
relish warmer rooms in winter: African
gardenias require a minimum tempera-
ture of 55° or above, Just be sure to keep
the plant well-watered, thoroughly soak-
ing the pot, then allowing the soil to dry
out slightly between waterings.

Yesterday, Today, & Tomorrow Plant
(Brunfelsia australis)

What a charmer, this! The appeal begins
with the name, which derives from brun-
felsia’s odd habit of opening flowers
in hues of deep violet, which fade to
pink, and then white, in several days’
time, creating a multicolored cascade
across the plant. Actually a small shrub
in its native tropics, brunfelsia makes a
delightfully easy-to-grow potted plant,
requiring part sun and moderately rich
soil. Though the manual states that brun-
felsia thrives on being under-potted (i.e.,
root bound, thus forcing woody growth,
which in turn forces more bloom) this

hasn’t been the case in my experience.
Pot-bound plants dry out very quickly,
and brunfelsia shows its displeasure with
this condition by going into a major wilt.
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which then turn soft pink and

My own specimen, which is now about ten years old, is about
2" high, and blooms intermittently throughout the year, filling
terrace (in summer) and greenhouse (in winter) with a delight-
ful, soft fragrance akin to lilac. Minimum winter temperature
is 50°. ~ou

Landscape designer and PBS borticultural gurn Michael Weishan
gardens outside Boston and writes a nationally acclaimed weekly garden
blog at michaelweishan.com.

For Resou;
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' STYLE NOTEBOOK

Vintage Vibes

Spruce up your new old house décor with these paints, papers, and fabrics

inspired by the past.

PRODUCED BY RICHARD DOWNEY

1. Romantic Rosl
Sanderson celebrates 150 years of
English decoration with a revival
of its Vintage line, the company’s
most vibrant and varied embroi-
dery, prints, and wallpapers. Shown
here is the Roslyn print, designed
by William Turner in the 1920s, in
eco-friendly linen. For more infor-
mation, visit sanderson-uk.com
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2. Shades of Green

A hue often used in kitchens and
baths at the turn of the twenti-

eth century, muted green makes

a striking comeback for the bath.
Shown here is Benjamin Moore’s
color-fast, zero-VOC Natura paint
in Landscape. For or more informa-
tion, visit benjaminmoore.com.

3. Poppies of the Past
Dating from the 1920s, this Eton
Rural design called Tree Poppy has
large poppy rosettes against a tan-
gled trail of branches. The design
was ultra-modern at the time it first
appeared. For more information,
visit sanderson-uk.com.
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4. Old World Island
Inspired by Verdmont, an
eighteenth-century estate
in Bermuda, Lee Jofa re-
interprets classic Jacobean
decorative elements in hand-
screened and -embroidered
patterns. Shown here is Tyler
Crewel in sorbet, lemon, and
aqua. For more information,
visit leejofa.com.

5. Old and New

California Paints produces

6. Beautiful Baroque

Farrow and Ball has introduced a
an array of historical color line of papers inspired by Baroque
palettes in its Flawless designs, including Orangerie (shown
Elements line. A zero- here). The trim color is Breakfast
VOC paint product, it also | Room Green, the floor color is
has a component called ' 5 London Clay, and the butcher’s
Microban that creates a block is White Tie. For more
germ-proof barrier. For information, visit farrow-ball.com.

more information, visit 2 i
californiapaints.com. 1 Soothmg Colors

Farrow and Ball has produced a
line of traditional eco-friendly
paints. The wall color shown here
is Powder Blue; the chair is painted
in Skimming Stone. Both hues are
found in the Estate line. For more
information, visit farrow-ball.com.
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The original Greek Revival structure in
Salt Point, New York, dates from the

1840s. Its columns were rebuilt using
traditional methods.
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Above: Murray re-created the dining room in the original portion of the house with exposed
beams and salvaged flooring. Below: Murray also redesigned the front hall, creating a freestand-
ing stair. This design move makes the hall more spacious.
In-the rolling countryside of Salt Point,
New York, sat an 1840s Greek Revival
with a history as rich and varied as its
democratic style. Known as the White
Pillars Farm, the stately house had “good
bones” but needed work after sitting in
quiet decay for years—and a few very
unfortunate additions didn’t help the
condition of the house. Although the
building needed a major overhaul, a pro-
fessional couple looking for a weekend
etaway fell in love with the historic
20-acre farm complete with pond, open
fields, and evergreen forest. Just over an
hour from Manhattan, the commute was
convenient for weekend visits, so they
purchased the house and set about look-
ing for an architect who could help with
the renovations, The couple had seen the
work architect John Murray had done
to his own Greek Revival farmhouse in
Chatham, New York, and they knew
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A simple colonial

mantel dresses the
fireplace in the dining
_foom.
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Above: The windows in the new family room addition were designed to
flood the space with light. French doors lead to a bluestone terrace.

Left: A winding staircase in the back hall is simple, with tapered balusters
and curved handrail.

Right: In the mudroom, Murray incorporated beadboard, shelving, and
dog-eared molding around the door to keep the look simple.

his firm, John B. Murray Architect, could help them with
their project. “The house is a wonderful example of the Greek
Revival style,” says Murray. “Italso has quite a colorful history.”
In the 1940s James Forrestal, Secretary of the Navy and then
Defense under Presidents Roosevelt and Truman during World
War II, purchased the property. The house was full of wonder-
ful memorabilia from that era, including old photographs of
hunting parties and social gatherings. In fact, Roosevelt himself
used to make the short drive from Hyde Park in his convertible
to visit the home.

At the Beginning

The owners had no preconceived notion of what they wanted in
the house; they just knew they needed ample space for family and
friends to come and visit, and wanted guidance with their deci-
sions. “The old house really needed everything,” says Murray.
There was no insulation in the walls, all the mechanical systems
were antiquated—even the temple pillars had rotted through and
needed to be replaced. “A large addition went onto the back of the
house in the 1950s,” says Murray, “but unfortunately it needed
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The eat-in kitchen offers unadorned cabinetry, painted floors, and a farm-
house table to create a country atmosphere. So that the correct window
proportions are not interrupted on exterior of the house, the windows
extend below the kitchen cabinetry.

to come off—there was nothing salvageable.” Murray ended
up razing the mid-twentieth-century addition and extending
the massing of the main house by a third. This new addition is
recognized through a slight offset of the roofline. In conjunction
with the extended massing, Murray added three flat roof addi-
tions to the north side of the house. “We looked at examples of
the Greek Revival style throughout the area to get ideas on how
to approach the design of the new additions. Flat roofs were com-
mon on Greek Revival structures, often appearing in the front of
the building,” notes Murray. These additions incorporate a new
kitchen and a breakfast room, family room, and guest suite just
off the north side of the house. “We really wanted to create light-
filled spaces in the new additions,” says Murray. The kitchen is
situated on the east side of the house to catch the early morning
light, while the family room, located on the west side of the
house, takes advantage of the afternoon light. “We added a bank
of windows, French doors, and transom windows to engage the
spaces with the landscape,” notes Murray.
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Although Murray wanted to preserve as much of the original
fabric of the house as possible by keeping original windows, doors,
and a pediment fanlight, it essentially had to be gutted. “We
approached the process of the renovation by really peeling back
the layers to the house,” he says. The old portion was taken down
to the studs to install insulation and new plaster. “We restored as
many historic windows as we could. We also incorporated bronze
screens, screen doors, and removable storm sashes—there is no
insulated glass, which adds to the authenticity of the house.” The
only exception to the single-paned glass is in the French doors
and transoms off the kitchen, family room, flower room, and
mudroom, which are made with insulated glass.

Murray also redesigned the front hall stairs, creating a free-
standing staircase. This open stair, which seemingly floats above
the stair hall, makes the hall leading into the living room more
spacious and creates a better proportion. A small antique chest
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and chair occupy the space under the stair, creating the perfect
spot for keys and mail. The simple tapered balusters and curved
newel create an understated elegance in the space. A second
winding stair at the back of the house has a very simple articula-
tion with a rounded, tapered newel post. A random-width scal-
loped wallboard becomes the backdrop.

The general contractor, George Carrothers of George
Carrothers, Ltd., also rebuilt the four fluted columns in mahog-
any. “He assembled them as they would have been originally—
in staved boards,” says Murray. The result of the restoration,
renovation, and sensitive additions to the old Greek Revival is
success—not only in its design and execution, but also as a warm
and welcoming getaway for the homeowners to enjoy for years
to come. NoOi

For Resources, see page 70.
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Above, left to right:
Toile papers dress
up a guest bed-
room. Bathrooms
are kept modest
with clawfoot tubs
and pedestal sinks.
Salvaged flooring
and white bead-
board are carried
into the second
floor hallway.

Right: The flat
roof additions are
reminiscent of old

additions on other
Greek Revivals in
the area.
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Dudley Cannada and Kenn
Karakul received unani-
mous acceptance from
the Martha's Vineyard
Commission for their
e 5 i 2 proposal of a mixed-use
| R‘-‘\‘-___ I B B property in keeping with
i = ' h the vernacular designs of
he Cotta eS 0 T 5 the town. The plan called
' h |90 @ for three cottages and
g n ¢ \ ]“a&n two commercial buildings

with affordable housing
upstairs.

—— . ———

Architect Dudley Cannada reintroduces the old concept of
community in historic Edgartown, Massachusetts.

TEXT BY LAUREL KORNHISER
PHOTOS BY RANDI BAIRD

Fall | winter 2010 Old-House Journals New Old House 41



Right: The interiors of the

houses are all different.

Shown here is the Federal-
style house, with a stark yet i
elegant living room.

Far right, top: The entry
door is reminiscent of
styles found around town.

Far right, bottom: A small
kitchen offers stainless
steel appliances and

crisp white cabinets.

a’s Vineyard, Edgartown’s past is its present. While
ghboring town of Oak Bluffs colorfully parades its
orian influences for all to see, Edgartown more quietly
displays the architecture of its seafaring days, overseen by a
historic district commission that makes sure that past remains
unsullied by inappropriate additions, paint colors, even park-
ing spaces. The spirit that is protected emanates from a time
when sea captains anchored their merchant ships in the deep
harbor alongside vessels back from the global chase of whales,
and fishing boats returned from a day’s outing to offload their
catch. The town’s architecture not only reflects the building
types of the early centuries of settlement (Colonial, Federal,
Greek Revival), it also reflects the wealth that came from
Edgartown’s status as the island’s whaling capital. In one
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decade, 1835-1845, 110 whaling captains built homes in the
village; Dr. Daniel Fisher, whose company produced whale oil
and candles, built his prominent Federal-style mansion in the
heart of downtown; and the Greek Revival-style Old Whaling
Church—with its hefty front columns—was raised to accom-
modate whaling captains of the Methodist persuasion.

This is not to say that Edgartown lives in the past. On the
contrary, in the summer and the shoulder seasons of late spring
and early fall, its sidewalks and streets are well-traveled by
tourists, seasonal homeowners, and year-rounders shopping,
dining, and heading to boats in the harbor. Cars line side lanes,
funneling toward Dock Street to catch the Chappaquiddick
Ferry, the barge-like boat that carries passengers and cars to
the small island just off Edgartown’s edge.

Fall | winter 2010
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There is respite from the overactive hubbub of the water-
front areas. If you cross a green commons tucked behind
North Water Street, you pop out on North Summer Street,
where you can stroll with a bit more breathing room; though
boutiques and other businesses still line the way, the demeanor
is decidedly quieter. With a bit more space, it becomes easier
to notice the architecture. Passing by 15 North Summer Street
and looking in the direction of the cluster of Cottages on the
Village Green, you might nod in recognition of the historic
architectural styles: two Greek Revival storefronts and three
cottages, one Federal, one Greek Revival, and one Colonial—
the past as present. If you thought these cottages, tucked back
a bit on the property, were built in the eras they represent,
you would be mistaken. These five buildings recently replaced
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Karakul says the cottages “let people feel that
this is their special house, not only with their
own décor, but in the actual architecture and the
thought process that went into them.”

a 1950s suburban Cape that did not sit well
on the property or within the architectural
vernacular of the historic district. “The house
that was here,” says architect Dudley Cannada,
“was not well-built or interesting. It was set
back from the property and did not use the lot
well.” What the new homes represent, he says,
is a “new urbanism.” The apartments above the
storefronts are affordable housing, a cause dear to the heart of
Cannada’s partner in the project, owner and co-conceptualizer
Kenn Karakul.

Motivated not only by the need to add to the precious
stock of affordable living space in a high-priced town (and
island), but also, Cannada says, “by a desire to add quality
housing to Edgartown without using up open space,” Cannada
and Karakul sought to create a new model, which clustered
affordable housing, commercial footage, and high-end cottages
on one property. “This is a new approach,” Cannada explains.
“This is a commercial zone, but we wanted the houses to have

Fall | Winter 2010

Opposite: Though its exterior
is Colonial, this home's interior
offers a more contemporary cot-
tage feel. Above, left to right: The
kitchen has a pass-through to
the dining area; well-worn beach
stones surround the fireplace.

a sense of privacy.” With the generous buffer
of the park behind them and the two mixed-
use Greek Revival buildings flanking the
entrance, the three sister cottages do feel like
their own enclave.

Built at the same time and each clad
with historic district-approved white cedar
shingles, painted clapboards, red cedar roofs,
and Essex Green wood shutters and flat-paneled doors, the
cottage facades have clearly been informed by the surround-
ing architecture. “Almost every house in town has that door
and the same shutters,” Cannada comments. These elements
not only help the cottages relate to the predominant features
of their neighboring houses, they also tie the project together.
Also linking the homes to each other and the cottage “village”
to the surrounding town is the use of brick, for the central
courtyard and for several parking spaces, each with a grass
median strip to soften the effect.

Though they share common traits, given that each cottage
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This page: The much-needed
affordable living spaces offer
open floor plans.

Opposite: The roomy enclave is
welcome change on an island
where open land is often
swallowed up by large home-
building projects.

was inspired by a different architectural style found in town,
each has its own outer profile: the Colonial has a simple facade,
the Federal a balanced symmetry, and the Greek Revival
mariner’s cottage, a bolder, more detailed face. The interiors
of each were also informed by their emulated period. The
Colonial, for instance, has light, wide-plank pine floors, natural
clear select pine walls, a beach stone fireplace, honed Absolute
Black granite kitchen countertops, and oiled bronze hardware.
The Federal-style cottage has white oak floors that have gained
a rich, dark color through a seven-step staining process; its
fireplace is neoclassical, its kitchen counters mahogany, and
its hardware polished brass. For the Greek Revival, a more
ornate fireplace mantel—found at the Brimfield Antiques Fair
in western Massachusetts—was used, the wood paneling was
bleached two tones lighter than that of the Colonial, the coun-
ters are soapstone, and the hardware is antique brass.
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Despite their loyalty to their models of the past, the cot-
tages very much answer the lifestyle of today’s empty nester,
who may be looking to downsize, to be responsible for less
maintenance, and to guard their privacy, hosting one visiting
child at a time (or even better, giving their children and their
families more space in their own rental). Even more important,
says Karakul, the owners of these cottages “love being able to
walk to town, to restaurants, and down to the water.”

While Cannada, a preservation architect, took some of
his space configuration cues from the condominiums he has
designed in the Washington, D.C., area, these cottages are
anything but predictable. “These are not cookie-cutter con-
dos,” says Karakul. With interiors designed by John Murphy,
who recently opened Tracker Home Décor in Edgartown,
Karakul says the cottages “let people feel that this is their
special house, not only with their own décor, but in the actual
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architecture and the thought process that went into them.”

The thought process that conceptualized this mixed-use
property won swift acceptance from the Martha’s Vineyard
Commission. In fact, Karakul says, it was the only project
brought before the commission in the past eight years that
received unanimous approval in one night. Karakul cites the
“caliber of architecture, the sensitivity to the site, and the
affordable h()using mix” for the t]uick ;‘11)}“‘[')\;]1. Even better,
the affordable housing component came from private invest-
ment, not public funds or subsidies.

Karakul originally bought the property because of its situ-
ation on the park, and as a trustee of the Martha’s Vineyard
Preservation Trust, he knew that whatever was developed on
the site would affect the park. Ultdmately, though, the mixed
design was about more than preserving the character of the
open space or emulating area architecture. Karakul explains,

Fall | winter 2010

“It is as much about people preservation as land preservation.”
What often happens in high-end seasonal destinations like
Edgartown is that the lacals—the fishermen, the artists, the
service people—are priced right out of town. With their com-
bination of affordable housing and high-end cottages, Karakul
and Cannada have catered to both populations, which together
make a place like Edgartown dynamic.

Even more compelling, this property serves both segments
in a way that pays homage to Edgartown’s always present past:
“It totally fits in,” says Karakul. “People say that the cottages
look like they could have been here forever.”

Laurel Kornbiser is a freelance writer and editor of La Vie Claire
magazine. She lives on Cape Cod.

For Resources, see page 70.
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Drawing on Anglo-
Caribbean influences,
architect Geoffrey Mouen
designs a compact home in
Rosemary Beach, Florida.

p—
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Little
Beach Hous

Architect Geoffrey Mouen designs a simply sweet getaway
cottage in Rosemary Beach, Florida.

BY JEFF HARDER
PHOTOS BY RICHARD SEXTON
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etimes they would come for a long week- The interiors

Other times, a week or more. When the
_Little Beach House on Rosemary Beach was
the destination, the duration didnt matter to
architect Geoffrey Mouen: The time away was
always special.

Mouen and his wife, Pat, would frequently and eagerly trek
the six hours from their Orlando home to their refuge on the
Florida Panhandle. Relaxing days in the surf would culminate
with evening dinner reservations and sand between their toes
as they walked along the beach. Their twins would run freely
through the neighborhood—pedestrian-only walkways stand in
for streets in this resort community—or ride their bikes down
to the Sugar Shack for candy. In the summer high season, the
weather was always cooler than their inland home; in the winter,
it was quiet as could be.

Mouen would often spend the afternoons with his sketch-
book. Sometimes, when he wasn’t designing the four other proj-
ects he had lined up in Rosemary Beach, he would turn a page and
render drawings of his own modest architectural dreams. “You
sketch these little gems on paper,” Mouen says, “and you never

and artwork. V
Cov
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get to build them.” Except, that is, for the Little
Beach House.

At a little more than 1,040 square feet with
a single bedroom and a loft, the Little Beach
House proves that simplicity can coexist with
elegance. The home, which draws heavily upon
Anglo-Caribbean aesthetics, is a seamless addition amidst the
resort community’s tight, New Urbanism-influenced standards.
And in the five years since construction was completed, it has
been the backdrop for countless memories.

New Urbanism relies on efficiency: smaller and more func-
tional homes, neighborhoods connected by walkable streets
instead of thoroughfares, and consolidation of space. The move-
ment is rooted in the way cities were planned more than a century
ago, but today, Mouen says it is also the best solution available to
combat urban and suburban sprawl.

Mouen, a Savannah College of Art and Design alumnus, has
worked on a plethora of New Urbanist projects like Orlando’s
Baldwin Park, Albany in the Bahamas, and Celebration, Florida,
the location of his firm, Geoffrey Mouen Architects. In 2003,
Mouen and his wife bought a small lot for a beach house in
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Above: A pass-through in the wall exposes the
small, efficient kitchen

Right: A loft overlooks the bedroom, which has a
wonderful cathedral ceiling and fan to keep the
room cool.

Rosemary Beach, where strict building codes
govern the materials and setbacks that can be
used. “I wanted to design in an environment
like that because 1 knew the standards were as
high as they could be,” he says.

Along with his own home, Mouen had
plans to design four other homes in Rosemary
Beach. Mouen grounds his work in traditional
and classical architecture, scrutinizing an area’s essential archi-
tectural language before putting forth his own contribution. But
for his Rosemary Beach projects—including the Little Beach
House—Mouen used an aesthetic that’s in contrast to the power-
ful architecture that defines many other homes in the community.
“It’s all excellent. Many of the houses have won national awards,
and I applaud it all, but it’s a bit like walking through a museum,”
he says. “As an architect, you get overloaded with visual stimulus,
and our intent was to keep [our designs| very simple, very quiet,
and blend in.”

Over the course of a year and a half, the home was economi-
cally built in a much more literal sense as well. “We're architects.
We're not rich,” Mouen says with a laugh.

Fall | winter 2010

The Anglo-Caribbean influence on the Little Beach
House—inspired by waterfront homes in the West Indies—is
consistent with other homes in Rosemary Beach. The home’s
stucco exterior is free of paint, save for the trim around the
windows. A modest stoop leads into a compact home—one room
deep and one room wide—with pine floors and high ceilings. In
the southwest corner, cherry cabinets and a granite countertop
highlight a perfect kitchen for an avid chef. (“All you have to do is
turn around, and there’s the refrigerator and the stove. You turn
back around, and there’s the counter and the sink,” Mouen says.)
In the opposite corner, a spiral staircase winds around a hard pine
post to the second floor of the house. The simple metal handrail
that wraps around the post had to be built three times to get the
spiraling curve just right.
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The 107-acre community
of Rosemary Beach has
high standards when it
comes to its design and
building practices.
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Upstairs, the second-floor bedroom has a 15'-high vaulted
ceiling lined with cypress boards. A loft, for a study or a bunk-
room, is elevated above the bedroom. Fourteen windows and two
doors are placed throughout the house—very few face the public
walkway outside—to provide ample natural light while maintain-
ing a cozy, private atmosphere. “It’s really kind of a perfect beach
house hangout for a small family,” Mouen says.

Passive cooling features regulate the home’s temperature in
the subtropical climate. “In this environment, we’re more worried
about cooling the house than we are about heating it,” Mouen
says. A reflective galvanized metal roof with Icynene insulation
reflects the sun’s heat; otherwise, the concrete walls provide the
home’s only insulation. The sun’s rays never shine on one part of
the house long enough to significantly raise the inside tempera-
ture. When the thermometer does climb, the response is silence:
The home uses a geothermal energy heat exchange system to cool
the house rather than an air condirioner.

A rear stoop leads out to pressure-treated pine wood deck
overlooking a courtyard. A canopy of trees casts shadows over the
outdoor shower and wooden grill. Before the buildings were con-
structed at Rosemary Beach, Mouen says, winds from the Gulf of
Mexico would knock down larger, delicate trees. “Now that the
buildings are there, the buildings protect the trees so they grow
much taller,” he says. Lush natural plantings of scrub oaks, ferns,
and palm trees have burgeoned throughout the community.

Even though the Mouens sold their share of the home to
their partners years ago, they still visit frequently. And they often
bring company: Houseguests scraw] fond vacation memories on
the pages of a simple linen notebook kept in the home. “The
Little Beach House is special to a lot of people,” Mouen says, “no
matter how much time they’ve spent there.” ~on

Jeff Harder is a freelance writer living in Massachusetts.

For Resources, see page 70.
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“It's one of those examples
of how to restrain yourselt
from being exuberant and
overpowering for the sake
of drama,” Mouen says.

Top: Two matching storage sheds are perfect for holding bicycles, gar-
dening tools, and beach accessories

Above: The galvanized metal roof's deep overhangs help keep the house
cool in the summer months.
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Marc Rueter désighed-this
Greek Revival inMichigan’s o

Upper Peninstlas




Typical retirement for most people includes moving to
destinations further south where the weather is warmer
and more inviting. Yet when it came time for Sandra
Page and Pete Magas to follow suit, they decided on the
reverse: relocating from Texas to the Upper Peninsula
of Michigan.

“Texas was too hot, and the politics seemed bad,”
says Sandra, who spent 20 vears in the Dallas/Ft.
Worth area managing family-owned bookstores. “Pete
had spenta lot of his younger years around Marquette,
and had built up a wonderful circle of friends over
time,” she continues, “so it was easier to move because
of the social connections.”

For Pete, the desire to return to his college
stomping grounds was rooted more in the territorv’s
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wilderness. “I went to school at Northern Michigan
University back in the 1960s, and fell in love with the
wild beauty surrounding Lake Superior,” he recalls.
“The opportunity to get back to some real grouse
hunting and steelhead fishing was too hard to resist.”
While visiting family on vacation, they happened
upon an old farmhouse for sale a few five miles outside
of downtown, in a hamlet known as Harvey. Sitting on
a knoll amidst seven acres of mature trees, it appeared
to be the perfect spot to consolidate their lives. “It
was this charming owner-built farmhouse from the
1920s,” remembers Sandra, “complete with a beaut-
ful 100-year-old barn with a metal roof.” Then the
bad news: “Unfortunately,”
some problems, too.”

" she confesses, “it did have
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Above, left: The dining room floods with light through
generous six-over-six windows. Above, right: The win-
dowv sills have deep recesses. Right: A stone fireplace

warms the living room during Michigan’s cold winters.
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Left: The kitchen is outfitted with simple cabinetry; a center island and
flat screen TV. reveal the space's contemporary side. Above: Shelving is
kept open for a country farmhouse feel. Below: Simple half-circle bracket
detailing graces the stairs.
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Sandra had just finished reading Creating a New
Old House by Russell Versaci. “Inside the book I saw
a beautifully completed Greek Revival by architect
Marc Rueter,” she says. “I called him, and we spoke
briefly over the phone about a possible project,” she
explains. “He made a trip up to see the site.”

Site Unseen

Travel to the Upper Peninsula—referred to by most
Michiganders as “the U.P.”"—is not taken lightly.
Because of the size and depth of Lake Superior (the
largest and deepest of the Great Lakes) defining the
northern border, locals suffer through more snow
in a month than Buffalo, New York, sees in a winter
season. Self-proclaimed “more practical” inhabitants
of lower Michigan compare the U.P. to the boundary-
water territory of northern Minnesota: a place so wild
that only wolves or moose can survive.

Undeterred by logistics, Rueter—a lover of all
things Greek Revival—left his Ann Arbor headquar-
ters to visit Sandra and Pete in Marquette, to see if
he could help. “We quickly determined that it was
not possible to renovate,” Rueter explains, “as the
original house had been added on to at least two
or three tmes.” Conceding to a rebuild, the couple
was now tasked with finding an adequate location
on the property to do so. “Reshaping the land gets
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Left: The mudroom is accessed through a small porch
complete with a pediment and square columns. Above;
The bedrooms are austere in nature, reflecting the simple
farmhouse style.

expensive quickly,” says Rueter, “so I was happy when
the owners selected the old house site for their new
home.” His other reasons for agreement were easily
recognizable: “It was on a slight rise close to the road
with good drainage, nestled nicely between some
preexisting mature trees, looking east toward the old
apple orchard,” he adds. “Only about 50 yards below
the house was the barn, and just beyond that was a
nice trout creek.”

Geoff Harker—an excellent detailer in Marc’s
office at the time—worked up some preliminary
designs, including a nice screened porch area to keep
out the U.P’s infamous black flies. “Our main pri-
ority was providing enough space for our extended
family to overlap their visits and be comfortable,”
says Sandra, “but still be small enough for us to
manage on our own.” For Pete, the overall goal was
a little more self-evident: “Well, I'm Greek,” he
brags, “so it wasn’t too hard to figure out what style
of house to build!” After a great laugh, he thought-
fully comments, “I'm really delighted with the Greek
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Building Friends

It was around this time that builder Craig Cox entered
the equation. A longtime friend of Pete’s, they had done
some work together back in the days when everyone
learned how to “make do™ living in rural country by
working at whatever you could find. “I did some remod-
eling for Craig a long time ago,” remembers Pete. “He
was the best boss—always led by example, and the
project wasn’t done until absolutely perfect.” Apparently
not much had changed in the more than 30 years since.
Rueter explains, “When we all first met at the site, Craig
already understood the overall intent of the project and
made some thoughtful suggestions.” Craig explains,
“Greek Revivals create an attractive opportunity from a
building perspective because of all the detail and built-

Old-House Journal's New Old House

it all works very well, aesthetically.”

In an effort to scale down the final plans, Sandra
and Pete made a trip to Ann Arbor to visit Marc at his
office. “After that meeting, Sandra and Pete always
made themselves available for over-the-phone discus-
sions about finer details,” recalls Rueter.

ins, and my job was to provide Pete and Sandra with what
Marc had designed.”

Classically American

To help facilitate creating and assembling all the intri-
cate details, Craig brought on local craftsman Jim
Hendrickson, a fourth-generation carpenter whose
company’s employees include his dad and his younger
brother. “Jim and his crew are excellent craftsmen.
They would call me to go over all the finer details to
ensure they got it right,” says Rueter. In 1911, Jim’s
great-grandfather came over from Sweden and settled in
the area as a carpenter. For almost a century, the com-
pany—aptly named American Classic—has survived by
keeping things low-key. “We're just a small company
doing one to two custom homes a year, filling in the
schedule with small repairs and occasional garages or
additions,” says Jim.

Armed with tried-and-true handed-down prin-
ciples, Jim started the nine-month building process.
Inidally, the effort focused on creating a weathertight
envelope before winter, including all the framing,
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Left: Stone flooring in the mudroom is a practical, durable
alternative to wood. Above and right: The couple relaxes in
summer months with friends and family on the screened porch.

roofing, porches, exterior trim, and rough mechani-
cals. By December, the crew moved inside, where they
began work on finishing the custom stairs, kitchen,
wall-to-wall built-ins, fireplace surrounds, and gun
cabinets in Pete’s study. Beech wood flooring was
locally harvested, then steamed before installation to
produce a ruddy red hue that compares nicely to more
expensive cherry. Through it all, Jim was amazed at
the accuracy of Marc’s plans. “We worked straight
from the drawings, and all the trim came out within
1716 of an inch,” he says.

Settled Down
In April 2009, Sandra and Pete were finally ready to take
the keys from Craig. “It’s funny how the momentum in
life was interrupted by our next move,” says Sandra, “but
I can honestly say I’'m as happy as I've ever been—as long
as I can remember.” Pete chimes in, “Ofall the places we
have lived or wanted to live, this is by far the best place.”
All the other contributors shared equal perspec-
tives of satisfaction. “Sandra had requested that a lot
of detail be carried throughout the project,” remem-
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bers Rueter, “and everyone involved really enjoyed
working together to accomplish that vision.” Craig
seconds Marc’s lead: “Bringing together good people
who took pride in their work and were seriously con-
cerned for the outcome of the project was the most
fun for me.” Jim finalizes the theme: “For us, making
clients happy is the priority, and when we finished this
project, Sandra and Pete were very happy.”

After spending the summer getting organized in
their new digs, the couple prepared for the first long
winter in their new home—easier to do with a five-
star energy rating, thanks to Craig’s focus of making
the house as energy efficient as possible. “I really love
the wintertime with all the snow,” says Sandra. “I
got to try out my new snowshoes from Christmas.”
Pete describes how he cut in a few miles of footpaths
through the property for family and neighbors to use.
“Winter is really magical around here.” ~oii

Stephen T. Spewock is a freelance writer living in Massachusetts.

For Resources, see page 70.
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AFFORDABLE

ANTIQUE BATH & MORE
Clawfoot tubs, pedestal sinks, faucets
and fittings for bath and kitchen,
including a ca. 1880 reproduction
raised-panel, oak-tank pull-chain
toilet.

Page 76 | RSC 001

AMERICANA

Manufacturer of custom Colonial
Wooden Blinds, reproduction custom
shutters and New England style Raised

" Panel Shutters since 1939. Ship 6

ANDERSEN & STAUFFER
FURNITURE MAKERS, LLC

@

BENDHEIM
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Page 75

ANDERSEN & STAUFFER
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Saglisle

CARLISLE WIDE

/r._ Irf fr./ PLANK FLOORS

FURNITURE MAKERS, LLC

Custom period reproductions to exact-
ing standards. Completely handmade
and museum licensed.

Pages 1, 77

AUTHENTIC DESIGNS
Early American and Colonial light-
ing fixtures handcrafted in our rural
Vermont workshop. Custom orders
welcome. UL listed.

Page 26 | RSC 002

BENDHEIM, S. A.

Bendheim, the resource for specialty
glass since 1927, offers more than 150
decorative glass types online, including
the exclusive Restoration Glass®.
Pages 76, 77 | RSC 003

CAPE CoOD
WEATHERVANE COMPANY
Weathervanes, cupolas, finials, copper
and brass lanterns, onion lights, door
knockers, address plagues, rain chains,
sundials, and lots more accents to
make your home a castle.

Pages 75, 77 | RSC 004
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UMBER ¢ Ny COMPANY

OMPA
FINKLY MILLED 8INCE 1874

Since 1966 Carlisle Wide Plank Floors
has handcrafted the highest quality old
growth pines, premium hardwoods, and
FSC Certified Antique woods.

Pages 27, 77 | RSC 005

= CINDER WHIT & COMPANY

Producing architecturally correct and era
specific porch posts, newel posts, balus-
ters, finial and spindles; replica and stock
designs available.

Page 75

CcLAssIC GUTTER
d SYysTEMS, LLC
) Manufacturer of half round gutters in

copper, aluminum and Galvalume. Many
unique fascia and downspout brackets
to enhance your gutter installation.
Page 74 | RSC 006

~ CONNOR HOMES

Beauty, durability and traditionally
inspired architectural design, factory built
with exquisite detail, shipped directly to
your home site.

Page 73 | RSC 007

COPPA

WOODWORKING, INC.
Manufacturer of wood screen and
storm doors. Over 300 styles. Custom
sizes. Arch tops, dog doors, wood
window screens also available.

Page 74 | RSC 008

CRAFTSMAN LUMBER

Providing custom-milled, wide-plank
flooring, paneling, and wainscot to
architects, contractors and homeowners
since 1974. Eastern white pine up to
26" wide,

Pages 69, 77 | RSC 009

NT CROWN
ISR POINT CABINETRY
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SuprLy
CORPORATION
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Granville
. Manufacturing
Company

Family owned and operated, Crown
Point Cabinetry has been handcrafting
the finest quality custom cabinetry for
30 years. Available nationwide.

Page Back Cover

DECORATORS

SUPPLY CORPORATION
Manufacturers of 16,000 different
ornaments in plaster, wood, composi-
tion. Established in 1893.

Page 9 | RSC 010

EARLY NEW ENGLAND
HOMES BY COUNTRY
CARPENTERS

New England Style Homes Their Cape
home building system offers the charm
of early New England life with the con-
venience of a new home.

Page 72 | RSC 011

ELDORADO STONE

All the dramatic potential of brick now
available in veneers of the highest quality
and in a host of colors and grout styles.
Page 5| RSC 012

ELMIRA STOVE WORKS
Elmira Stove Works has been manufactur-
ing vintage-styled appliances since 1975
and offers full lines of circa 1850 and
1950 retro appliances.

Page Inside Back Cover

GRANVILLE
MANUFACTURING
COMPANY

Vermont Company since 1857 manufac-
turing and selling quartersawn siding and
building materials, featuring spruce, pine,
hemlock and red cedar.

Page 73 | RSC 013
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Fill out the online request form at wwwoldhousejournal.comfiit
Please circle the corresponding numbers on the card and mail it today!

HERITAGE LANTERNS
Heritage Lanterns manufactures the
finest handcrafted period lighting
with meticulous attention to detail.
Reproductions of 18th-19th century
lights in various metal finishes.
Page 19 | RSC 014

IS H1STORIC
HOUSEFITTERS Co.

Your source for completely hand-
forged thumb latches, strap hinges.
H & HL hinges, kitchen and bath
accessories.

Pages 74, 77

HistoriC HisTORIC HOUSEPARTS
HousePARTS Pages 69, 77

HOUSE OF

ANTIQUE HARDWARE

House of Antique Hardware is your
ultimate resource for period reproduc-
tion house hardware. Let our dedicated
hardware specialists help with your
next project

Page 72 | RSC 015

HOUSE OF ANTIOUE HARDWARE

/f/r},;m;”(, JP WEAVER COMPANY,
'SINCE 1914,
Designers and manufacturers of
European inspired architectural
mouldings and ornaments for
interior walls, ceilings, doors, and
furniture. Unique designs for
interior walls and ceilings in
plaster, polyester resin and
composition materials.
Page Inside Front Cover

S KAYNE 8 SON
'?f-'/ CUSTOM HARDWARE
( Gutom Hand wrought hinges, handles,

& Tulivard latches, entry sets, slide bolts, square
head fasteners, camiage house,
garage, bam door hardware—
steel/bronze.

Page 73
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SOAPSTONE Pages 74, 77 | RSC 016

OLD FASHIONED
MILK PAINT
Page 74 | RSC 030

ﬁ OLD-HOUSE LIVE
‘House! Come learn how to restore, refin-
LIVE] ish, design, and decorate your

house in period-perfect style.
Page 7
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REJUVENATION

THE PERIOD ARTS

FAN COMPANY

A collection of historically inspired,
original ceiling fans true to the late
nineteenth and early twentieth-
century design movements.

Page 15 |RSC 017

REGGIO REGISTERS
Cast iron, brass, aluminum and zinc
handcrafted grilles. The finest qual-

ity available in America—traditional

and contemporary designs to last a
lifetime.
Page 74 |RSC018

REJUVENATION
Rejuvenation is America's largest
manufacturer and leading direct
marketer of authentic reproduction
lighting and house parts.

Page 69

! RICHARD SCOFIELD
s . HISTORIC LIGHTING

* Handcrafted heirloom quality 18th
and 19th Century lanterns, sconc-
es, and chandeliers. Exquisite fin-

ishes in copper and tin, in addition

to antique casein finishes, wood
turnings, and gold leaf accents.
Page 76

SHELDON SLATE
PRODUCTS, INC.
Page 76 | RSC 019

TuSHELDON

SHUTTERCRAFT

Quality wood exterior cedar shut-
ters in all types and sizes. Full
painting service and authentic
hardware. Also, many interior shut-
ter types.

Page 73 | RSC 020

SUNRISE SPECIALTY
72.%,  Since 1972, offering one of the larg-
- % est collections of period bathware.

Authentic reproductions, crafted

in Europe and hand finished in our
Oakland, California facility. Available
in showrooms nationwide.

Page 73 | RSC 021
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TALLON LUMBER, INC.

TaJLoN Family owned mill in Connecticut

i UMBER
% e for 39 years. Products include siding,

flooring, extensive moulding profiles,
cabinet woods. All available in several
varieties of native softwood and hard-
woods. Also antique and reclaimed
flooring and siding.

Pages 9, 77 | RSC 022

TRADITIONAL TRADITIONAL BUILDING
BULLD]:NG EXHIBITION AND
VLT CONFERENCE

The Traditional Building Exhibition
and Conference is the only national
trade show and conference for pro-
fessionals who restore and care for
historic buildings and houses.
Page 72 | RSC 023

s 8 VAN DYKE'S RESTORER

NE>ITURKTI)

Thousands of items geared toward
vintage home and antique furniture
restoration or new construction.
Page 2 | RSC 024

VINTAGE DOORS
Complete solid wood door line

" for any home renovation or new
construction project. Factory direct,
custom doors, handcrafted like the
olden days.

Page 26 | RSC 025

Cl:“’“‘l] | WARD CLAPBOARD MiLL
T Page 69 | RSC 026

: WILLIAMSBURG WILLIAMSBURG

BLACKSMITHS

Made in the U.S.A. by a 3rd genera-
tion, family-owned forge. Repro-
ductions of early American wrought
iron hardware.

Page 75 | RSC 027

BLACKSMITHS

The THE WooD FACTORY
Manufacturer of historically
accurate millwork since 1985.
The Wood Factory specializes in
matching existing millwork by
using samples, photographs
or sketches.

Page 69 | RSC 028
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HouseE PLANS

New Old Bungalows

MMG Studio creates three compact plans that offer big comfort.

1 BEDROOM 6 LIVING RooMm

2 BEDROOM 7 LAUNDRY
‘% %w 3 BATH 8 POWDER RooM

4 DINING Room 9 CoVERED PORCH

5 KITCHEN SQUARE FEET 1,000

$250 FOR A STUDY SET

&{[Z_T (PLANS AND ELEVATIONS)

$1,000 FOR FIVE SETS OF

CONSTRUCTION PRINTS
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We know old houses

PERIOD-INSPIRED HOME DESIGN—
FIND IT ALL ON OLDHOUSE ONLINE!

Old-House Online - the preeminent source for all old-house
design and restoration products. Powered by sister publications
Old-House Journal and Old-House Interiors, this site showcases
the unique products just right for your old-house project. Look here
for beautiful, high quality, tfraditional or unique period decorating
products for your home, from nickel bathroom accessories to
fireplace tiles to heart-pine floors...and more:

* Peruse design categories from lighting to
fixtures to flooring

* Find restoration and repair professionals to
help you complete your projects

* See our comprehensive style guide to discover
your home's style

* Read about design and construction trends _
. Stay connected with
from the industry and beyond OldHouseOnline.com

Find what you're looking for quickly and easily!

OldHouseOnline.com



1 CoveERED PoRcH 7 BATH

2 FOYER 8 BEDROOM

3 LIVING RooM 9 LAUNDRY

4 DINING ROOM 10 BEDROOM

5 INGLENOOK 11 BEDROOM

6 KITCHEN SQUARE FEET: 1,500

E‘I n o

—— e Sl o

= e = o e T _ =] 1 :
- el | sl
= | | . 'Em B | ‘ i =
| e 1 CovERED PORCH 8 COVERED PORCH
E i! 5 | I 2 LiviING RooM 9 KITCHEN
| | : [ i 5] 3 DINING RooMm 10 BEDROOM
T 7 T AR m 4 INGLENOOK 11 DRESSING AREA
- - r—l—_L.-‘ o o 5 BEDROOM 12 BATH
"élcr 2 L “Lrﬁji 6 BATH 13 PRIVATE PORCH
- . - 7 BEDROOM SQUARE FEET: 1,800

MMG STuDIO / DETROIT

694 WEST HAZELHURST STREET é ;a_, W %&/M, M% 586-530-3060

FERNDALE, MI 48220
SPECIAL THANKS TO THE SPONSORS OF THE 2008 TRADITIONAL BUILDING DESIGN CHALLENGE:
WooDSTONE WINDOWS.
AIM cannot provide on-site construction, supervision, and control over actual construction, and because of the great variance in local building requirements, building
practices, soil, seismic, weather, and other conditions, we cannot make any warranty, express or implied, with respect to the content or use of the blueprints, including
but not limited to any warranty of merchantability or of a fimess of a particular purpose.
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540 South Avemue
:\*\J Iurhultul!é%gmﬂ

Every homeis
full of stories.
Every story
has a highlight.

The Wood Factory

AUTHENTIC VICTORIAN
MILLWORKS

Screen Doors » Porch Parts

Custom Woodwork ¢ Moldings

Ornamental Trim

Send $2.00 for a Catalog

111 Railroad Street
Navasota, Texas 77868
Tel: (936) 825-7233
Fax: (936) 825-1791

¥Circle 026 on Reader Service Card for Free Information WCircle 009 on Reader Service Card for Free Information

Grain Quarsey. FLOORING PANELING - WAINSCOTING
e Clapbogry, S, WIDE BOARDS F( _FINE WORK
WARD CLAPBOARD MILL

Est. 1868
Wanufacturers of historical
vertical graen clapboards
Sor restoration and new

construction

P.O. Box 1030 Waitsfield, VT 05673
802-496-3581
www.wardclapboard.com

Fall | winter 2010 Old-House Joumnals New Old House 69



i RESOURCES

ARCHITECT'S PRINCIPLES, PAGE 10
Russell Versaci Architecture

7 N. Liberty Street

Middleburg, VA

540.687.8777

russellversaci.com

DRAFTING BOARD, PAGE 12
Connor Homes

1741 Route 7 South
Middlebury, VT
802.382.9082
connorbuilding.com

Winterthur Museum
5105 Kennett Pike
Winterthur, DE
800.448.3883
winterthur.org

DESIGN DETAILS, PAGE 16
MANTELS/PANELING:
Design the Space

4155 Parkway Drive
Florence, AL
866.983.3267
designthespace.com

PLASTER/COMPO MOLDINGS:
Azek Building Products

52 Glenmaura National Blvd.
Moosic, PA

877.275.2935

azek.com

Bomar Designs
208 S. First Street
Louisburg, KS
913.837.3202
bomardesigns.com

Classic Mouldings Incorporated
3500 45th Street

West Palm Beach, FL
866.745.5560
classicmouldings.com

Decorator's Supply
3610 S. Morgan Street
Chicago, IL
773.847.6300
decoratorssupply.com

Felber Ornamental Plaster
1000 W. Washington Street
Norristown, PA
800.392.6896

felber.net

Fischer & Jirouch
4821 Superior Ave.
Cleveland, OH
216.361.3840
fischerandjirouch.com

Forester Moulding Incorporated
152 Hamilton Street
Leomonster, MA
800.649.9734
forestermoulding.com

JP Weaver
941 Air Way
Glendale, CA
818.500.1740
jpweaver.com

Pars Moulding
New York, NY
888.305.1116
parsmoulding.com

Windsor One

661 Railroad Ave.
Willits, CA
707.459.8568
windsorone.com

WOQOD TRIM:

American Colonial

Crown Mouldings

316 W. Walnut Street
Perkasie, PA

215.257.6473
americancolonialcrown.com

Coyle Lumber and Millwork Inc.
231 E. Old York Road

Carlisle, PA

717.486.3737

coylelumber.com

Driwood Mouldings
Florence, SC
843.669.2478
driwood.com
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Enkeboll Designs
16506 Avalon Blvd.
Carson, CA
800.745.5507
enkeboll.com

Hull Historical

201 Lipscomb Street
Fort Worth, TX
817.332.1495
hullhistorical.com

Maurer & Shepherd
122 Naubuc Ave.
Glastonbury, CT
860.633.2383
misjoyners.com

White River

1197 Happy Hollow Road
Fayetteville, AR
800.558.0119
whiteriver.com

COLUMNS:

Chadsworth Incorporated
277 N. Front Street
Wilmington, NC
800.265.8667
columns.com

Classic Designs by Matthew Burak
84 Central Street

St. Johnsbury, VT

800.748.3480

tablelegs.com

Melton Classics
Lawrence, GA
800.963.3063
meltonclassics.com

Osborne Wood Products
Incorporated

4618 Highway 123 N.
Toccoa, GA
800.746.3233
osbornewood.com

Turncraft
White City, OR
800.423.3311
turncraft.com

TRADITIONAL TRADES, PAGE 20
Barnstable Stove

2481 Meetinghouse Way

West Barnstable, MA
508.362.9913
barnstablestove.com

STYLE NOTEBOOK, PAGE 28
American Clay Enterprises
8724 Alameda Park Drive NE
Albugquergque, NM
866.404.1634
americanclay.com

BioShield

3005 S. St. Francis
Santa Fe, NM
505.438.3448
bioshieldpaint.com

California Paints
150 Dascomb Road
Andover, MA
800.225.1141
californiapaints.com

Farrow and Ball
979 Third Ave.
New York, NY
888.511.1121
farrow-ball.com

.
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0Old-Fashioned Milk Paint
436 Main Street

Groton, MA
978.448.6336
milkpaint.com

Safecoat

3251 Third Ave.
San Diego, CA
619.239.0321
afmsafecoat.com

HEIRLOOM GARDENS, PAGE 24
Logee's Tropical Plants

141 North Street

Danielson, CT

888.330.8038

logees.com

EXPANDED HISTORY, PAGE 30
ARCHITECT:

John B. Murray, William Mincey,
Caitriona Ryan

John B. Murray, Architect

48 W. 37th Street, 10th Floor
New York, NY

212.242.8600
jbmarchitect.com

BUILDER:

George Carrothers
Red Hook, NY
845.399.1065

DESIGNER:

Sam Blount

Sam Blount Inc.
21 W. 58th Street
New York, NY
212.888.0515

STRUCTURAL ENGINEERING:
Thomas P. Cummings
Cummings Engineering
Staatsburg, NY
845.889.8199

MECHANICAL ENGINEER:

Jim MacDonald

Tri-Power Engineering

488 Schooley’s Mountain Road
Hackettstown, NJ
908.684.1523

WIRING:

Hal Moore
Moore Electronics
New Paltz, NY
845.256.6445

WINDOWS AND DOORS
Woodstone Company
1164 N. Main Street
North Walpole, NH
800.682.8223
woodstone.com
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PLUMBING FIXTURES &

FITTINGS:
Waterworks

60 Backus Ave.
Danbury, CT
800.899.6757
waterworks.com

Barber Wilsons & Co.
London, UK

44 (0)20 8888 3461
barwil.co.uk

Kohler

444 Highland Drive
Kohler, Wi
800.456.4537
kohler.com

LIGHTING:

C.J. Lighting
850 Lincoln Ave.
Bohemia, NY
631.218.1334
cjlighting.com

Lucifer Lighting Co.
San Antonio, TX
800.879.9797
luciferlighting.com

WINDOW HARDWARE:

Baldwin Hardware
19701 DaVinci

“Forthill Ranch, CA

800.437.7448
baldwinhardware.com

APPLIANCES:
Miele
800.843.7231
miele.com

Subzero
800.222.7820
subzero.com

Wolf Appliances
800.332.9513
wolfappliance.com

Panasonic
800.211.7262
panasonic.com

STONE / TILE:

Stone Source Design
215 Park Avenue South
New York, NY
212.979.6400
stonesource.com

Walker Zanger
New York, NY
212.844.3016
walkerzanger.com

LANDSCAPE DESIGN:
Deborah Nevins Associates
270 Lafayette Street

New York, NY
212.925.1125
dnalandscape.com

MIXED USE MEDLEY, PAGE 40
ARCHITECT:

Cannada Design

2453 P Street NW
Washington, DC
202.332.6670

LITTLE BEACH HOUSE, PAGE 48
ARCHITECT:

Geoffrey Mouen
407.403.6453

gmouen.com

GONE GREEK, PAGE 54
ARCHITECT:

Rueter Associates Architects
515 5th Street

Ann Arbor, Ml
734.769.0070
rueterarchitects.com

BUILDER:
Craig Cox

Au Train, Ml
906.892.8143

CARPENTER:

American Classic Construction
Skandia, M|

818.700.7550
americanclassicconstruction.com
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DISCOVER THE CHARM of Early New England Homes

Circle 015 on Reader Service Card for Free Information'¥

PERIOD HOME COLLECTIONS

i)
THE PHILADELPHIA

COLLECTION
CIRCA 1800 - 1840

—
-rf_/_/ur 1750s style cape home
building system boasts beautiful
timbered ceilings, a center
chimney, wide board floors and
custom, handmade features in
the convenience and efficiency

of a new home.

Our model is open:
Mon-Fri 8-4:30, Sat9-3

Early New England
HoMEs:

by country carpenters, inc.

Bolton, CT | 860.643.1148
EarlyNewEnglandHomes.com

fn | RADITIONAL BUILDING

EXHIBITION AND CONFERENCE

Chicago

Come see the best collection of historically accurate products for old house restoration and renovation found anywhere!
www.traditionalbuildingshow.com

. FREE ADMISSION TO THE EXHIBITION

The Traditional Building Exhibition and Conference offers FREE admission to the exhibit hall
when you bring this ticket with you to register onsite, you can also:

:  Photos: Crenshaw Lighting, Bend in Windows and Doors

Register online by October 8 at www.traditionalbuildingshow.com

Historic Navy Pier, Exhibit Hall Hours
Friday, October 22, 11:00 am - 5:00 pm  Saturday, October 23, 11:00 am - 4:00 pm
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www.CustomForgedHardware.com

= New Biscuit Color Tubs =
: Door Handles / Locks
e Strap Hinges (functional & faux) g
R Forged Steel, Bronze & Copper
Kitchen & Hearth / Garage & Barn !

¥ Repairs/Restoration | Reproduction iy
Truly Hand Forged / Made in the USA

Kayne & Son
Custom Hardware

100 Daniel Ridge Road, Dopt OHI, Gandler, NG 28715
828.667.8868  Catalegs §5.00

¥Circle 020 on Reader Service Card for Free Information

shuttercraft.com

mortise & tenon exterior cedar shutters

Introducing Tubs in Biscuit or Black « Thermostatic Showers

Shoum: #808 Elegance tub in Biscuit interior and exterior, #638 Thermostatic shower
with #76-20 Handshowser, #809-5 Oil Rubbed Bronze Lion's Paw Feet
S——

Call (203) 245-2608 - Madison, CT SITNRISE
Interlgr & !:)(terlor Shutter Types in all élm SH‘IN HRHSE
Free Brochure - Family Owned - Made In USA

www.sunrisespecialty.com e« 1-800-444-4280

¥Circle 013 on Reader Service Card for Free Information ¥Circle 007 on Reader Service Card for Free Information

QU‘&ITQI'SEIWH Mill-built Architecture for Classic American Homes and Interiors
Z_ f Clapboard Siding & S . '
il Building Materials

Incl. Antique Heart Pine
and Hardwood Flooring

Quartersawing produces a
™= vertical grain clapboard:

» Twists and warps less

* Wears more evenly

* Bonds paint and stain better

Also featuring...

Cabots Factory Finish™

| Exterior Pre-Finish for all

types of wood siding.

2 Allows priming or finishing

prior to installation

| with 15 year warranty:

e Crack, peel and flake
resistant

* Washable

* Non yellowing

* No chalk washdown

e Paint film will not erode

Call, write or fax for
Free Brochure

Granville

Manufacturmg Tel: 802-767-4747

Company Fax: 802-767-3107

Established 1857  woodsiding@madriver.com
PO Box 15 www.woodsiding.com

Granville VT 05747
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Clas&c Guttcr c%ystemés LLC.
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Imitated, but never du, licated. -
#O0RIGINAL

o

MILK PAINT"“

You've trusted our twenty luminous shades of Milk
Paint to brighten your porous surfaces since 1974.
| Now we've created a new, flat formula designed
specifically for walls and other non-porous surfaces
— SafePaint Organic Milk Paint. Like our original
formula, it’s organic, biodegradable, permanent,
durable and nonpolluting. Try our “love it or it's
free” no-nonsense 100% money bm:k guarantee.
toll free {866} 350-6455
www.milkpaint.com

Chemically safe Historie Paints since 1974
THE OLD FASHIONED MILK PAINT COMPANY, PO. BOX 222, GROTON, MA 01450

[1CC
“Old World" style heavy-duty
' copper, aluminum and
galvalume half round gutters
u Up to 26 shipped nationally
m 26 styles of cast fascia brackets

= Roof mount options available

com

18™ CENTURY PERIOD LIGHTING

« Wall Lanterns ~ + Antique Tin,

+ Post Lanterns Copper & Brass

+ Interior Sconces  « Large Inventory

+ Chandeliers + Custom Work
Also, the finest in Hand-Forged Iron
Hardware, Period Knob & Leversets

Send $5.00 for our 64-page
color catalog,
+ Now Open

ew Milford Tpke.
PO Box 2305, Depr. 8090
New Preston, CT 06777

800-247-4111

www historichousefitters.com

Pewter, Tin &z Redware and Much More

Circle 016 on Reader Service Card for Free Information¥

M.TEIXEIRA
SOAPSTONE

M.Teixeira
Soapstone

M.Teixeira
Soapstone Il

85 Myer Street
Hackensack, NJ 07401

201.525.0024
fax: 201.525.0069
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M.Teixeira
Soapstone Ili

h Jason Street |
r, CO 80223 |
|
|

Coppa Woodworking, Inc.
San Pedro, CA
310-548-4142

www.coppawoodworking.com

Circle 018 on Reader Service Card for Free Information'¥

223330990000
289330050088
CULRREERLELL)

Cast Iron » Cast Brass
Cast Aluminum e Cast Zinc

The Reggio Register Co. Dept. D1009,
31 Jytek Road, Leominster, MA 01453

800 880-3090 * www.reggioregister.com

Circle 008 on Reader Service Card for Free Information¥

WOOD SCREEN DOORS
AND STORM DOORS

Over 300 Door Styles
ANY SIZE!!

Various Wood Types. |
Painting & Staining |
Finishes Available.

[ LLLLLL Built-In
I Doggie Doors

Fall | Winter 2010



Your Guide to
Period-Inspired
Home Products!

The must-have resource for
old-house enthusiasts!

Page after page of vintage home
design companies and products are
showcased in the all-new Design
Center Sourcebook, and will inspire
both the beginner and the
renovation specialist.

Everything you'll need to complete
your dream project can be found here —
from hardware and lighting to floor and
wall treatments. Browse for ideas and
inspiration, or search for suppliers.
Whatever your need — the

Design Center Sourcebook has

the answer.

Order today at
DesignCenterSourcebook.com
or call 1-800-850-7279.

$17.99 includes shipping.

Presented by

OLD-HOUSE

INTERIORS

Fall | winter 2010

__Wcircle 004 on Reader Service Card for Free Information

¥Circle 027 on Reader Service Card for Free Information

_ WILLIAMSBURG
“ BLACKSMITHS
gm Wﬁ J. g’w | 3" Generation Family-Owned
Wood Turnings for Porches & Stairw;
.mmmmnﬁ:iwmﬂ Made in the USA
#Purch Posts o Balusters »Newels » Spindles + Finials o Handraile
Leagths To12 et »Free Brochures
L-800-527-9064  Fax 016424204 800.248.1776
e G
| Wehit: wwwcinderwhitcom
| 733 Elrent Aease Soh o kpelon, N SHOS
: www. williamsburghlacksmiths.com

SRR RRRRRRRY (NRARRRRY

AMERTICANA
800-269-5697—

www.shutterblinds.com

BAY WINDOWS ARE MADE FOR SHUTTERS

AUTHENTIC DESIGN * FREE MEASURE GUIDE * FREE BROCHURE

SHOW OFF YOUR WINDOWS WITH LOW MAINTENANCE HIGH QUALITY CUSTOM
FABRICATED LOUVERED SHUTTERS DELIVERED TO YOUR DOOR READY TO
INSTALL IN 4TO 6 WEEKS. CALL FOR DETAILS AND COST NoOH/Fall/2010
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Sheldon

SHELDON SLATE PRODUCTS, INC.
. i —

HISTORIC LIGHTING

Slate - the Incredible Green Building Material!
Durable, beautiful and versatile. Anti-bacterial, chemical free, healthy,
stain-resistant, noncombustible. Unmatched in strength and durability.

The natural colors, textures and inherent qualities of slate are in tune with
today's lifestyle demands for a home or business with warmth, elegance,
charm and easy maintenance. Our U.S. slate is quarried to size and
shipped to your door. Family-owned for four generations, we take pride in
treating our customers and our land with respect,

Middle Granville, N.Y. 12849 Monson, Maine 04464
518-642-1280 www.sheldonslate.com 207-997-3615
Circle 003 on Reader Service Card for Free Information'¥ Circle 001 on Reader Service Card for Free Information'¥

X | () nce you've seen the
N difference Restoration
Glass® makes, no historical
restoration will look

authentic without it.

The world's finest mouth-blown window glass B :
found in our country's most prestigious r S Aﬁodabh A ue
BEN HE I M restorations, including the White House, s e E ’ & More’l tl'nc.q

Since 1995

Mount Vernon and Monticello,

SINCE 1927 bathtubs ~ sinks ~ toilets ~ showers
Bendheim East Subtle imperfections allow historically —r : faucets ~ towel bars ~ ,%lﬁﬁf* knobs
800 221-7379 accurate detailing of homes, buildings, o | reproduct'uon:'. ~ authentic antiques
Bendheim West e B ' B 388ca||l tol ; F“;Z.ﬂ“!'
800 900-3499 Made exclusively for Bendheim by Germany’s Glashitte Lamberts 5-
A forafree c,ata[og
restorationglass.com and hand selected to ensure only the finest quality.

www.bathandmorc.com
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Andersen & Stauffer Furniture Makers
High-end custom furniture shop specializing in
reproductions of 17th, 18th, and early 19th-century
American antiques with finish surfaces that rival
the originals.

717-626-6776, www.andersenandstauffer.com

i Hmise I

NEW OLD HOUSE

Bendheim, S.A.

Bendheim's Japanese Rice Paper cabinet glasses
are true safety laminated panels encapsulating
fine Japanese rice papers.

800-221-7379;

www.bendheimcabinetglass.com

Circle 003 on Reader Service Card for Free Information

Advertisement

Cape Cod Weathervane Company
Handmade Copper & Brass Lanterns

Also weathervanes and cupolas. Rain chains,
finials, door knockers, windchimes, sundials,
address plaques and house numbers tide clocks,
weather instruments, and more.

800-460-1477 ; www.capecodweathervanes.com

Circle 004 on Reader Service Card for Free Information

The Carlisle family has handcrafted traditional
wide plank wood floors one board at a time
since 1966. Authentic representations of
an American folk art—heirlooms to be treasured
for generations.

800-595-9663; www.wideplankfooring.com

Circle 005 on Reader Service Card for Free Information

Craftsman Lumber

Providing custom-milled, wide-plank floor-
ing, paneling, and wainscot to architects,
contractors and homeowners since 1974,
Eastern white pine up to 26".

978-448-5621; www.craftsmanlumber.com

Circle 009 on Reader Service Card for Free Information

Historic Housefitters Co.

Source for authentic hand-forged iron thumb
latches, H, HL and strap hinges, barn hardware
and more. Handmade lighting in brass, copper
or tin-chandeliers, sconces, wall and post lan-
terns. Decorative pewter, redware and tinware.
800-247-4111; www.historichousefitters.com

Historic Houseparts

Historic Houseparts features architectural sal-
vage and restoration supplies including antique
and new door, cabinet, and furniture hardware;
bathtubs, chandeliers, sconces, sinks, doors,
mantels, woodwork, stained glass, cabinetry,
ironwork, and more.

888-558-2329; www.historichouseparts.com

Fall | winter 2010

M. Teixeira Soapstone

They specialize only in Soapstone, and by doing
this have developed the expertise and the ability
to meet client expectations with the widest vari-
ety of Soapstones from Brazil to India.
www.soapstones.com

Circle 016 on Reader Service Card for Free Information

Tallon Antique Floors

Family owned sawmill operating in its 40th year in the
Berkshires. Specializing in new and antique wood floors
with stair treads to match. Native hardwoods and wide
white pine also available.

860-824-0733; www tallonlumber.com

Circle 022 on Reader Service Card for Free Information
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Peter Zimmerman Architects

828 0id Lancaster Rd. @ Berwyn, PA 19312
610-647-6970 ® www.PZArchitects.com

Peter Zimmerman Architects is a full service residential design firm.
Our 28 year history has produced an extensive portfolio of award win-
ning private residences, barns, guest houses, pool houses, beach houses,
private wineries and equestrian centers across the country. Our design
philosophy is deeply rooted in the historic traditions of architecture:
classical proportion and scale, the balance of shadow and light and
the importance of the sustainable relationship between materials. We
strive to design spaces that create a sense of transparency between the
interior and exterior environments. All of our designs focus on the
seamless integration between the built and natural environment, while
remaining faithful to historic roots and responding sensitively to the
surrounding cultural context.
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Holmes-King-Kallquist & Associates
Architects, LLP

575 North Salina Street @ Syracuse, New York 13208 @ (315) 476-8371
(315) 476-5420 (fax) ® www.hkkarchitects.com @ Info@hkkarchitects.com

From the finest quality country estates to simple lakeside cottages, we
have been designing historically detailed homes and providing sensitive
restorations for 25 years. Our firsthand knowledge and experience with

Benjamin L. Walbert Architects & Planners

the styles, details and materials drawn from over 200 years of American
architecture allows us to produce residential designs that both realize our
clients’ visions and create an aesthetic sensitive to time and place.

The dominant theme weaving through Holmes-King-Kallquist
and Associates’ work is uniqueness. Every project results in a unique
synthesis of our clients’ needs, their site and our knowledge of current
design and construction.

We are committed to the continual improvement of our skills as
interpreters and implementers of our clients’ goals. Recognizing that
quality projects become reality with quality clients, we welcome a high
level of client participation and celebrate our many design awards result-
ing from these collaborations.

Let us work with you to create a home that is inspired by the past,

grounded in the present and equipped for the future.
Russell Versaci Architecture

122 N. Fifth Street ® Allentown, Pennsylvania 18102
610-821-0202 @ 610-821-7044 (fax) ® www.blwalbert.com

Benjamin L. Walbert Architects & Planners is a full service
architectural firm specializing in authentic reproductions and
renovations of traditional and period residences, with emphasis
on integrating the timeless aesthetics and charm of classic idioms
with the amenities and technological requirements of modern life.

Well known for the meticulous attention to detail thar makes
new construction look and feel original and authentic, Walbert
Architects & Planners has an impressive portfolio of distinguished
projects and satisfied clients from coast to coast. Whether you
prefer Georgian period styling or the rustic feel of a Bucks County
stone farmhouse, Walbert Architects & Planners delivers the
historical accuracy and superb detailing that will set your home or
estate apart from the rest.

Fall | wWinter 2010

Round Hill, Virginia @ 540-751-1333 @ www.russellversaci.com

Pennywise Factory-Built Homes from Russell Versaci Architecture
Author of the best-selling Creating a New Old House, Russell
Versaci designed the Pennywise House collection to bring the
efficiencies of modular building to classic American home styles.
Ranging from 400 to 3,400 square feet, the houses are manufac-
tured by Haven Custom Homes. The designs reflect the rich variety
of America’s regional styles, from Cape Cod to the Hudson Valley,
Chesapeake Tidewater to the Carolina Lowcountry, and Key West
to the Gulf Coast, with many more to come.
To view the Pennywise designs, please visit www.russellversaci.com.
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| CLosER Look

Inspired Design

e st

Inspiration for Connor Homes’ house plans—licensed
through Winterthur Museum—came from a vari-
ety of sources, such as Mordington, a 1777 planta-
tion house in Delaware. The main portion of the
Georgian-style house is brick and was a later addition
to the smaller wood framed structure (right). The
house is two and a half stories with a gabled roof, and

80 Old-House Journals New Old House
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is three bays wide and two rooms deep. Although the
original house is brick, an interpretation could be clad
in brick, stone, or clapboard, making it more region-
ally adaptable as well as affordable. The plans also may
be adapted to add another wing, such as a first-floor
master suite. The final plans will be 2,000 square feet.
Visit winterthur.org for more information. ~ou
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Adorned with your choice of nickel, ‘
copper or brass, each custom built

Elmira Stove Works appliance is

true to its era, while offering the
performance and features found in ‘
the most modern kitchen appliances.

-y Elmira Stove Works sets the standard for superior

/ Elmlra quality, design and customization. Gas, electric,

wood-burning or dual fuel.

Stove Let us build one for you.

e ElmiraStoveWorks.com
For true originals. 1 800 295 8498

RANGES » WALL OVENS » REFRIGERATORS « MICROWAVES « DISHWASHERS




800-999-4994 * www.crown-point.com

Handcrafted. Period.

Designed. Delivered. Direct.

Hand selected woods. Hand fitted joinery:
Hand applied finishes. Handcrafted custom cabinetry.
The perfect fit for your period style home,

Available direct, nationwide.

CROVNBDINT

CABINETRY

Period styling.
Handcrafted to the finest quality.




