NEW OLD House
[ & ~4 W ﬁ

INSPIRED < M
INTERIORS Lighting
Authentic !

Details for Create an
Traditional ' Autumn
Homes

. Garden
i i 1 W

Beautiful
Moldings

. afrs s crarrs INJ!JJNJJ,




STICKLEY'S

T O

“As a child | loved visiting my great-aunt and uncle. There was room after room of t
furniture. As | grew up, | dreamed that someday I'd have a house like that, full of the)
Stickley furniture. After 35 years, my dream came true. | now have a house fille

— Gail M.

autiful Stickley
th and feel of
Stickley.”

Share your Stickley Story S I IC [S I E ! Handcrafted in the USA
at stickley.com for over 100 years.

SINCE 1900




\ 7

‘Craftsmanship meets
_Innovation

e b, by

Y HEARTWOOD

heartwoodwindowsanddoors.com




g S
(4 i

& |

‘~ BUCKS = COUNTY E |

—

COMPAN Y_»-—
www.BCSoapstonetéom
sales@bcsoapstone.com
215-249-8ﬂ81‘ | o

|

e

Beautifu[ one-of—a—kind sinks crafted daily in Perkasie, PA, USA.




OXSHOTT COLLECTION

Lighting & Accessories

www.oxshottcollection.com « (9/3)227-5280




NEW OLD HousE

contents

36 Detail Oriented 54 Framing the View
By Kiley Facques By Annabel Hsin
A Shingle-style house in Hamady Architects designs
Sherborn, Massachusetts, a Greenbriar Mountain house
exemplifies Rafe Churchill’s feel in White Sulphur Springs,
for architectural complexity. West Virginia.

46 Coming Home 62 Harmony in Design
By Katherine Gustafson By Mary Grauerholz
LDa Architecture & Interiors Architect Sandra Vitzthum creates
revamps a 1925 Garrison Colonial the perfect getaway for a family on
into an inviting, modern classical Lake George in New York.

living space.

4 Old House Journal's New Old House Fall 2015




CONNOR

HOMES
Kitchens ¢ Cabinetry

Middlebury, Vermont ® www.connorbuilding.com ¢ 802-382-9082




On our cover:

Photo by Eric Roth
Olson Lewis + Architects &
Payne Bouchier Builders

6 Old House Journal's New Old House

Departments

Architect’s Principles
By Russell Versaci
Why we value tried-and-true

traditions in a modern world.

Drafting Board
By Jennifer Sperry
Expert advice for designing
rooms with traditional trim.

Design Details
By Alexandra Pecci
A renovation of a dated
kitchen brings function

and a classic look.

Traditional Trades

By Stephen T. Spewack

A look into the continued
success of Stickley furniture.

30

~J
NN

Heirloom Gardens
By Michael Weishan
Chrysanthemums are
the essential fall flower.

Style Notebook

By the NOH Editorial Staff
Decorative hardware

and lighting for the new
old house.

Resources

Last Look

Fall 2015




é ﬁ ' B
FIBERGLASS CAPITAL W
the FIBERGLASS
COLUMN industry
one project

at a time.

FIBERGLASS SHAFT

FIBERGLASS BASE

s WORTHINGTON"®

‘M American Made Architectural Products

1.800.872.1608 | www.worthingtonmillwork.com

For FREE information go to www oldhouseonline.com/lit




'EDITor’s PAGE

|

In the Details

While I was putting this issue together of New Old House, the saying “God is in the
details” kept coming to mind. Although this phrase is attributed to modernist architects,
who seemingly put very little details into their buildings, it is traditional architects who
create details that give a building its character. Moldings, lighting, hardware, flooring,
siding—are all details specified by architects, designers, and builders that create the
overall aesthetic of a design.

In this issue, we’ll look at traditional details that give new old houses their inherent
charm. Architect Russell Versaci reminds us of what authenticity means in home design—
he sees authenticity as habitation and place-making and truly creating livable spaces.
Much of this comes through a house’s details.

We also visit designer and builder Rafe Churchill’s Shingle-style design in
Massachusetts (p. 36). He masterfully explores detailed shingle patterns and millwork,
which bring the house alive and celebrate the style to the fullest.

A Colonial Revival house receives a major overhaul by LDa architects (p. 46). The firm
adds loads of wonderful details to make the space more livable. Built-in shelving, window
seats, and entertainment centers, all with traditional molding profiles, are found through-
out the nooks and crannies of the house.

Architect Sandra Vitzthum infuses an Adirondack cottage with just the right touches
to create a welcoming, warm getaway home for a family in Upstate New York (p. 62).
Details such as stained fir beadboard walls, a smooth, rippled river stone fireplace, and

salvaged flooring all create a home that pays homage to its Lake George setting and
historic Adirondack cottages.

Kahlil Hamady of Hamady Architects sketches his design details by hand for a West
Virginia mountain house (p. 54). His level of attention to every detail creates a structure that
offers a sense of place and belonging to this natural setting. Speaking of Hamady’s artwork,
he will be teaching a course at the Museum of Fine Arts in Boston this autumn along with
two other talented architects—Sheldon Kostelecky and Aaron Helfand—for the Institute of
Classical Architecture and Art. Visit classicist-ne.org for more information.

Enjoy these beautiful, traditional houses where the details truly shine.

Nancy E. Berry
Editor

P.S. Visit us on Facebook and share your new old house projects with us! facebook.com/newoldbouse
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Editor-at-Large Russell Versaci is a residential architect

who has spent two decades designing traditional houses. He
attended the Harvard University Graduate School of Design
in 1973 and received his graduate degree from the University
of Pennsylvania Graduate School of Fine Arts in 1979. He has
designed traditional country houses, cottages, and farmhouses,
as well as restorations and significant additions to period
homes. Versaci is also the author of Creating a New Old House
and Roots of Home (Taunton Press).

Mary Grauerholz is a freelance feature writer
who focuses on sustainability, architecture,
health, and food. In her previous career as a
journalist, Grauerholz won many awards for
project management, editing, and writing. Since
then, she has written for a variety of magazines,
newspapers, and websites, including The Boston
Globe, Cape Cod Home, Spirituality & Health, and
Suffolk University Alumni Magazine. She lives on
Cape Cod.

Michael Weishan is host emeritus of PBS’s The Victory Garden
and has shared his design tips, expert advice, and trademark
sense of humor with gardeners of all levels. In addition to
heading his own design firm, Michael Weishan & Associates,
which specializes in historically based landscapes, he has written
for numerous national magazines and periodicals and authored
three books: The New Traditional Garden, From a Victorian
Garden, and The Victory Garden Gardening Guide. Weishan lives
west of Boston in an 1852 farmhouse surrounded by three acres
of gardens.

For more than 30 years, Eric Roth has been
capturing life through the lens, which has guided
him on local, national, and international journeys.
He has shot for such publications as Traditional
Home, Metropolitan Home, Elle Decor, and Coastal
Living. He lives in Topsfield, Massachusetts, and
has two lovely daughters.
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& . a7 Authentic interiors that are inviting
3 - =a and. warm are the hallmarks of the
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Aura of Authenticity

Why we value tried-and-true traditions in a modern world.

BY RUSSELL VERSACI | PHOTOS BY ERIC ROTH

In an over-hyped, media-obsessed
world, it’s hard to believe in anything
these days. So few things ring true, and
most come with a stark warning label—
buyer beware! Separating the real from
the fake has become a full time job,
demanding a sharp eye for authenticity.
What is authenticity? A dozen
books have come out in the past
decade by writers trying to parse
its meaning. One thing is for sure,
though. Amid the din of 24/7 online
sales pitches that bombard our daily
lives, it’s harder than ever to figure it
out. The desire for authenticity is a
desire for a deeper connection to the
things we choose to like, to live with,
and to live in.

12 Old House Journal's New Old House

In business, authent sells. In
the world of beverages, small craft
breweries challenge behemoths like
Coors and Budweiser, launching an
industry of small producers emphasiz-
ing premium ingredients and artisanal
methods—both hallmarks of authen-
ticity. Authenticity engages people;
knowing a bit about where a beer
came from, who made it, and how it’s
processed gives a layer of meaning that
doesn’t exist in a Coors Lite.

In food service, restaurants offer
locally sourced food and regional
recipes, attempting to engage diners
with menu listings that tout regionally
grown ingredients, historical vignettes,
and stories of how a recipe originated

in Mama’s kitchen. This cozied-up
approach pays off. In surveys, diners
say they prefer these dishes to more
generic ones and claim they taste bet-
ter. While taste is subjective, narratives
about people, places, and times nuance
our food choices through connections.
In publishing, authenticity is key
to the competition between print and
digital. Which feels more authentic, a
physical book or a Kindle book? A real
book brings many pleasures—the touch
of woven paper, the elegance of typog-
raphy, the swoosh of flipping a page,
the satisfaction of making progress
as you bookmark your place. A book
carries memory and meaning as you
add it to your library. Your bookshelves
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ARCHITECT's PRINCIPLES

remind you of the learning you have
tallied, or recollections of events in
your life. It’s an authentic attachment
you can’t feel on your Kindle bookshelf.

In architecture, authenticity has
been a major divisive issue since the
early twentieth century. Revered by
traditionalists and rebuffed by modern-
ists, ownership of authenticity has been
an intense battle between the two op-
posing camps. Within the profession it’s
called the Style Wars, but in architec-
ture, these wars are less about business
and more about society, culture, and the
arts. Both sides are deeply entrenched.

In this fight, what matters is
how we define authenticity in archi-
tecture. I start with the premise that
architecture is a profession focused
on habitation and place-making—the
built environment. That, then, raises
the question, “What is the best way to
make livable places?”

The Roman architect Vitruvius
described architecture as a tripartite
system based on wtilitas, firmitas, and ve-
nustas, usually translated as “commodity,
firmness, and delight” now called the
Classical Canon. Since Vitruvius’s time,
architecture has been defined as equal
parts design, construction, and aesthet-
ics, often becoming a tussle among
these competing elements in a three-
dimensional game of chess.

In such a complex game, how can
you decide what is authentic? In my
view, the answer lies in which “—ism”—
Traditionalism or Modernism—you
think does the best job of being practi-
cal (commodity), buildable (firmness),
and beautiful (delight). In other words,
which best follows Vitruvius’s canon.

Traditionalists look to the old ways
of building for the answer. Traditions
represent building truths handed down
through the ages, like the sanctified
five classical orders. At first, they were
experimental solutions to building prob-
lems, but they worked so well that they
became customs, which were then ad-
opted over many generations to become
traditions. They finally became accepted
as authoritative and unassailable.

When looking at contemporary
modernist houses in Dwell or on

14 Old House Journal's New Old House

nomes offer

fraditiona

Houzz, the first impression is that
people couldn’t possibly live there.

These spaces are minimally furnished

and are spared the usual trappings of
life, such as books, flowers, and toys,
with modern art.

If modern houses appear to be
contrived stage sets, traditional homes
touch the twenty-first-century soul with
the promise of permanence and con-
tinuity over time. These homes draw
from deep roots, tracing narratives
that tell the story of particular regions,

cultures, and their people—connections
that add tangible value to a home.

The label of authenticity cannot
simply be slapped onto an outlier in
order to make it sell. A true home
must first satisfy the basic human
yearning for livability—to live com-
fortably, to be well protected, and to
settle in harmony with one’s surround-
ings—to be “at home.” That is the
highest calling of architecture. nou

For Resources, see page 72.
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Hit &
Trim
Expert advice for
designing rooms

with traditional trim.

BY JENNIFER SPERRY
PHOTOS BY ERIC ROTH

16 Old House Journal's New Old House

Trim is the cornerstone of a historic
or new-old interior. It anchors a home
in its appropriate era while showcas-
ing the time period’s craftsmanship.
However, incorporating convincing
new-old millwork into an interior
designed for modern living is no small
feat. Many factors, from crown mold-
ings to baseboard profiles to window
casings and chair-rail heights, can
make or break the effort.

While architects often take the
lead in determining an interior’s mill-
work package, homeowners can also
rely on the knowledge and experience
of builders and, even more specifi-
cally, millwork companies to oversee
the finer details. It is important for a
project’s design team to collaborate in
ensuring a cohesive look from floor to

¥
s
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ceiling as well as a logical progression
of formality throughout the house.

CLUES FROM THE PAST

The best-case scenario when determin-

ing appropriate trim for a traditional
interior is when existing details set
a precedent. Even if only a few bits
remain—the paneled base of a window
casing, a fireplace surround—these
historic clues can act as stepping stones
for a home’s entire trim package.
“When millwork already exists, we
collaborate with the project’s architects
to harvest details out of the existing
patterns,” explains Stephen Payne of
Boston-based Payne Bouchier Fine
Builders. “Once the patterns are estab-
lished, we then collaborate as a design
team to decide how best to use them.”

Fall 2015




Known for its work in historic
Boston neighborhoods like Beacon
Hill, Back Bay, and the South End,
Payne Bouchier Fine Builders is no
stranger to trim. “In these neigh-
borhoods, the architectural style is

typically Greek Revival or Beaux-Arts.

We’ve put our hands on a lot of origi-
nal 19th-century millwork and seen
what it looks like, how thick it is, how
many layers there are, and what types
says Payne.
During a project, the building

of wood were used,

company produces custom moldings

either onsite or in its woodshop, which

features a full line of custom knife
profiles and milling machinery. The
shop can also source any species of
wood, including reclaimed products.

“Back of house” wood types used in and

Fall 2015

around Boston include first-growth
Carolina pine and red gum, for ex-
ample, while native hardwoods such as
walnut, chestnut, mahogany, white oak,
and sycamore were reserved for more
elaborate “front of house” designs.

In special cases, when chestnut, for

example, is hard to source due to blight,

Payne Bouchier’s carpenters impro-
vise with American white ash. “Even
though ash is a much heavier, denser
wood, when it’s stained to a chestnut
color and used in collaboration with
walnut, the effect can be quite histori-
cally convincing,” says Payne.
Overall, choosing a builder who
is conversant with a particular region’s
architectural styles goes a long way
towards trim success, adds Payne.
“We've worked with some talented

That is why Kuiken Brothers Com-

Olson Lewis +Architects

and Payne Bouchier Builders
create interior spaces with
beautiful, classical detaiing.

architects and interior designers who
understand the nuance of detailing
very well, and we bring yet another
level of hands-on expertise to the mix.”

SOURCING SIMPLIFIED

Anyone who'’s seen a molding profile
catalog knows that choosing trim from
scratch can be a daunting process.

pany Inc., a building material supply
company with eight residential and
millwork showrooms across New Jer-
sey and New York, launched its Classi-
cal Moulding Collection in 2010.

The collection includes 70 historical-
ly inspired molding profiles categorized
into six distinct architectural styles: Early
American, Georgian, Greek Revival,
Federal, Traditional Revival, and Colo-

Old House Journal’s New Old House 17
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nial Revival. Besides crown, casing, base,  Right: The rich details found in the
chair-rail, and panel moldings, there are railing and entryway create depth and beauty

also CAD files available for each profile
so that the details can be quickly incor-
porated into architectural plans. that first chosen piece. “If homeowners,

Crafted from Appalachian poplar,  architects, or designers find a casing
a locally sourced wood, the millwork profile that they like, they can go to our
defies “off the shelf” bias with thick website and find the matching crown,
stock and exacting standards. base, panel and chair-rail profiles that

“For the past 60-plus years, mold- would have been installed during that
ing companies have been publishing time period,” says Mulkeen.
these huge catalogs of two-dimensional In addition, six full room packages
line drawings, and the selection has “help our customers start to visualize
been confusing,” says Ryan Mulkeen, how the packages come together. And
director of marketing. “We have while some of the profiles may be too
brought millwork back to basics by large or small for their specific project,”
creating a historically true yet simple he continues, “we offer 5", 444", and
selection experience, which is helping 34" proportionately sized casing pro-
to promote classical and traditional ar-  files and all of our base moldings have
chitectural styles to a larger audience.”  a matching base cap.”

The organization of classical mold- Kuiken Brothers applied a great
ings by architectural type, both online deal of architectural research—as well
and in catalog form, helps alleviate the  as milling and installation expertise—
challenge of coordinating styles from to each individual collection. “For
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3&»—;41,4(::51 /g?«a[: .ft;i ol f,.-.-r\/.{c[jl‘r\m
j 7

Entry Doors Dutch Doors
Interior Doors French Doors
Screen & Storm Louver Doors &
3 Season Poréhes B Much More!

90" SECTIONS
HAl F ROUND
¥l 5 A .
K- S TYLE !

p . 2
. '}/w.f(,r f.ruv-, 7 farre F 4 /t gasce
A

HANDCRAFTED SOLID WOOD DOORS

Add Beauty & Value To Your Entire Home!

COPPER, ALUMINUM &

“Just Like The Olden Days...”

GALVALUME HALF ROUND GUTTERS

Shop Online | Request a Quote | Call for Catalog
VintageDoors.com ~ 1 (800) 787-2001

H. 269.665.2700
FAXx 269.665.1234

18 Old House Journal's New Old House Fall 2015



Over 800 items on our website. New items added
VINTAGE | PWVintageLighting.com
. LIGHTING | 1866.561.3158 2 State Rd., Gt Barrington, MA 01230

ou don'’t put just any shutters on a home such as this.
You choose Timberlane. While most people love their look,
to you, the beauty’s in the details. In the clear, kiln-dried

western red cedar. The mortise and tenon joinery. The copper

capping to protect joints from moisture. The knowledge that

their beauty will endure. And, that they are custom made to match

the most exacting of standards and the most discriminating of tastes. Enduria

Fall 2015 Old House Journal's New Old House




DRA!-_FVING BoarD

“For example, the molding profiles in
the Federal collection feature cavetto
shapes and simple beads, which help
the molding read lighter and more re-
fined in a room,” says Mulkeen. “Con-
versely, the profiles in the Georgian
collection have bold shapes and proud
projections and are symbolic of a pre-
Revolutionary style primarily installed
in the homes of wealthy merchants
and well-to-do landowners.”

With profiles culled from actual
historic homes, the classical collection
is indeed 100-percent made in the
USA and reflective of the country’s
decorative roots. In fact, the Kuiken
Brothers catalog is like a walk through
American architectural history, one
trim pie a time. NoH
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COOK’s Kitchen
The renovation of a dated kitchen brings function and a classic look.

BY ALEXANDRA PECCI | PHOTOS BY ERIC ROTH

When Karen Gendall and her husband,
David, first bought their Dutch
Colonial Revival-style home in Beverly,
Massachusetts, 21 years ago, a massive
kitchen redesign wasn’t practical.

“We knew from the beginning
that it needed to be redone, but it was
a huge expense,” Gendall says. So
instead, they contented themselves
with some do-it-yourself cosmetic
improvements, such as sanding away
the bright red color of the 1940s-era
cabinetry, and living with the kitchen’s
sub-optimal functionality.

But after the Gendalls’ children
had grown up and moved away, Gen-
dall knew it was time to get the kitchen
she had always wanted. So she enlisted
the help of Patricia Finn, principal of
Finn-Martens Design in Massachu-
setts, who specializes in renovation,
remodeling, and space planning.

22 0Old House Journal's New Old House

“What I really enjoy doing is reno-
vating spaces for the use that they have
now,” Finn says. “I love before and
after. It’s such an interesting process.”

The Gendalls wanted Finn’s help
in designing and remodeling their
kitchen in a way that was functional,
beautiful, and in keeping with the
home’s traditional style.

“The house has a lot of rich
detail,” Gendall says, such as lovely
woodwork and crown molding, and
those details point to its history. “We
didn’t want something that didn’t flow
with the house...that didn't fit in.”

Finn says she began her work with
the Gendalls by asking them a series of
questions about how they use the space.
Do they cook a lot? Do they cook to-
gether? Do they like to entertain?

She discovered that Gendall loves
to cook and bake, and that the couple

often eats dinner and entertains on
their deck. But the kitchen’s layout
wasn’t very user-friendly. The stove
and refrigerator were up against side
walls, which hindered their function-
ality and even prevented the refrigera-
tor door from fully opening. There
was also very little counter space, and
the kitchen sink, countertop, and ap-
pliances were lined up against a single
wall in a straight line. “It was just a
very inefficient use of that space,”
Finn says.

Plus, the couple and their guests
couldn’t access the deck directly from
the kitchen, and instead had to walk
through several rooms to get outside.
With all that in mind, Gendall’s love
of cooking guided the redesign. “Her
number one priority was to have
double wall ovens,” says Finn. “So that
was a driving force within the design.”
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Finn opted to create an L-shaped
kitchen, with a pull-out pantry and
center island, which opened up much
more space for cabinetry and work
surfaces, and exponentially increased
the room’s functionality. They also
added a five-burner cooktop, a deep
single sink, and of course, the built-
in, double wall ovens that Gendall
wanted so much. There’s also much
better cookware storage, thanks to

deep drawers underneath the cooktop.

Gendall says that crawling on her
hands and knees to find her pots and
pans is a thing of the past.

In addition, Finn replaced one of
the kitchen windows and added a door,
providing access to the deck, as well as
air and light to the space.

Although the space’s layout and
design is thoroughly customized for
the needs of the modern home cook,
the home’s history is also important
to the couple.

y Meets Today At
Restoration.com
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“There’s a flavor to the house,”
Gendall says, adding that her husband
“likes to tie into the history” and even
has hanging on a wall a framed 1870
map of the city of Beverly, which shows
the Gendalls’ house. But they weren't
slaves to the traditional, either, as evi-
denced by the pops of gray-beige con-
temporary wallpaper on either end of
the new kitchen that adds, as Finn calls
it, “quiet background texture” without
looking incongruously modern.

The kitchen’s aesthetics include
plenty of nods to the traditional. For
instance, Finn removed peel-and-stick
vinyl in favor of oak flooring, to match
the hardwood flooring that’s used
throughout the rest of the house. She
also opted for an easy-to-clean and
versatile white porcelain subway tile
backsplash behind the cooktop.

Gendall admits that she never
would have picked out the subway tiles
on her own, saying she would have been

drawn to something “flashier.” But
now, she says, “I absolutely love the
subway tiles, the simplicity of it.” Finn
also calls the kitchen’s white, Shaker-
style cabinetry “as classic as it gets.”
“It’s a really nice fit for the house
because it’s classic, and therefore
always in style and never looks dated,”
Finn says. “And it would certainly be
appropriate to the age of that house.”
The woodwork and trim around
the doors, limestone countertops, metal
drawer and cabinet door hardware, and
glass and metal pendant lights hanging
over the sink and island also add touches
of traditional design to the kitchen.
And Finn says she is so satisfied to
hear her that her clients love their new
kitchen, especially when they tell her,
“It’s everything I wanted and more.”

finn-martensdesign.com

For Resources, see page 72.
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Stickley continues to endear
generations of admirers well
into the 2 1st century.

BY STEPHEN T. SPEWOCK

Even to the untrained eye, you know Arts
& Crafts style furniture when you see it:
simple designs, linear lines, balanced pro-
portions, and wonderful patina. Maybe
it’s the singular perfect pieces of oak or
cherry wood used to create each piece. Or
possibly the exposed construction unhid-
den by adornment: what Gustav Stickley
called “honest furniture.” What started in
1900 as a departure from ornate designs
of the Victorian era has evolved into one
of the largest Craftsman-style furniture
companies today.

REPEATING HISTORY company had only 25 employees and craftsmen they could find and training
Early iconic Mission pieces include annual sales were just over $200,000,”  them well. Once the craftsmen were
Stickley’s chalet table (oak, ca. 1900- she confides. “We didn’t think about up to speed, they started to bring back
1901), Prairie settee (oak, ca. 1914), and  the fact that we were taking on a the older classic designs. As the con-
drop front desk (oak with copper hard-  sacred entity; we just set about resur- struction process became more stream-
ware, ca. 1903-1904) but by the 1960s,  recting the brand through disciplined lined, they shortened the production
Stickley’s dominance in the American focus.” (Alfred’s father had been the time-cycle of each piece significantly.
furniture business was on the wane. largest Stickley dealer and Alfred’s Now able to provide a quality product
“In 1974, my late husband Alfred Colgate College frat house had been in a short amount of time, they grew
and I had the opportunity to purchase  full of Stickley furniture. He was their relationships with more dealers.
the L. & J.G. Stickley company,” always a big fan of Stickley.) “Today we have 13 company-
explains Mrs. Audi. “At that time, the They began by hiring the best owned showrooms across the country,”

24 Old House Journal's New Old House Fall 2015




says Mrs. Audi, “with an additional
150 independent dealers nationwide.”
But the one thing that she is most
proud of is that her employees stay.
“Most important,” Mrs. Audi says,
“we take care of our employees.”
Today they have 1,400 people work-
ing for Stickley and are proud to say
that not one person has been laid off,
despite weathering a few economic

storms—“even during the most recent

recession,” she recalls.

Fall 2015

Vintage Stickley pieces are coveted treasures.
Stickley continues the tradition of making
beautifully crafted furniture.

A big reason for the stability is
due in part to the decision to reissue
the Mission oak line back in 1989.

“Mission oak went out of vogue in
1917, and completely disappeared by
1920—the dealers didn’t carry it, nor
did they want it,” explains Mrs. Audi.
“Throughout the 1980s, we monitored
auction houses and customer demand,
and decided to bring back Mission
oak.” A New York magazine responded
by running a cover article on the

decision, proclaiming the bold move a
revival of the fittest. “It was a huge risk
at the time, but a very pivotal moment
for the company,” recalls Mrs. Audi,
“not to mention reviving the Arts &
Crafts design movement.”

Demand for Stickley furniture has
since soared, resulting in the com-
pany building three new facilities to
help better streamline the workload.
In 1985, they had moved from their
century-old factory in Fayetteville,

Old House Journal's New Old House 25
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Stickley creates beautiful
Mission oak furnishing inspired
by original Stickley designs.

ir New (J!

I—I—I HOUSE OF ANTIQUE HARDWARE

i www.HouseofAntiqueHardware.com
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WOOD SCREEN DOORS
& STORM DOORS
T Over 300 Styles
Made in the USA
Any Size

Dog Doors
Arch Tops
Wood Security Doors

Pantry Doors

Window Screens
Custom Designs

Various Woods

Staining & Painting
Available Direct
Nationwide
And Much Morel

COPPA WOODWORKING, INC.

(310) 548-4142 www.coppawoodworking.com
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Reasons to buy direct from

DESIGNER DOORS

We Design-in

Architectural Harmony™:

This door style carries an architectural
theme that is complemented by a
matching entry door and shutter. All
with low maintenance and standard
operational functionality.

c——— l
PN

Your Satisfaction:

You're not the type of person to design
your home from a catalog, so why
accept anything less for your doors,
shutters, and gates?

1-800-241-0525

www.DesignerDoors.com

2 DESIGNER DOORS

what’s new...

CABRIO OPENING WALL SYSTEMS

Opening walls enable noise and wind control
on your patio and give you the opportunity
to crack your walls open for a soft breeze

A sophisticated choice
keeps inclement weather
from ruining patio
experiences.

Capable of spanning long
distances, sliding walls are
powerful, practical, and
design flexible.

Block wind, noise, snow,

and more with an energy

efficient folding wall
system

openpatio365@cabriocompanies.com
www.cabriostructures.com
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New York, (now the company museum)
to neighboring Manlius (just outside
Syracuse), where they continue to
produce furniture around the clock to
this day. The manufacturing facility in
Archdale, North Carolina, produces
the upholstery and leather sold to the
dealers as well as the Stickley, Audi &
Co. retail showrooms. Then, in 2005,
the company opened a brand-new
187,000-square-foot facility in the Binh
Duong Province of Vietham to manu-
facture their Antiquities Collection.
“We wanted to expand globally, and felt
Vietnam provided the best springboard
to do so,” says Mrs. Audi.

After expanding their manufactur-
ing footprint, Mrs. Audi and her son
Edward have taken to beefing up their
infrastructure to help expand their
product lines. After Mission oak came

cherry—followed by Fine Uphol-
stery and Leather, Classics, Modern,
Designer Rugs, and Antiquities (as
previously mentioned). They've also
diversified by purchasing both Nichols
& Stone and John Widdicomb and
adding them to their brands.

“We focus on continued steady de-
velopment of product lines and market
presence,” says Mrs. Audi. “We take a
conservative approach and believe in
controlled growth, knowing that a com-
pany should never stand still-otherwise
it risks getting run over,” she adds.

What started over a century ago
under Gustav Stickley’s motto, “als
ik kan,” which roughly translates in
Flemish “to the best of my ability,”
continues to be the driving force under
the Audi family’s business.

“Over the past 22 years, I'm so

proud of how hard my son Edward has
worked in various roles within the com-
pany—from the factory floor, to cus-
tomer service, to sales, and now presi-
dent,” says Mrs. Audi. “It is important
that this company remain family-owned
and -operated, that we adapt over time,
and stay in it for the long haul.”

As her grandchildren play near
her tenderly cultivated garden during
a summer vacation respite, Mrs. Audi
says, “Whether you have a family
or a business, it’s all about creating
memories.” NOH

Stephen T. Spewock is a freelance writer
living in Massachusetts.

For more information, visit stickley.com

For Resources, see page 72.
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If you can sketch

your dream gate,
railing or fence,
Ultra can turn it
Into a stunning

powder-coated, |
aluminum.
lifetime-warranted
low-maintenance |

reality.




With a few twists and turns, butterflies
and a host of gorgeous castings you
might not have even imagined.

Our multi-function Hebo systems will bring a new
level of creativity to your fence and railing specs.
Because our fencing, railing and gate components are forged by CNC

machines, your chosen pattern or scroll designs can be replicated and
incorporated into a complete fencing system for your properties. Gates can
be more ornate and the designs can be simplified to carry through the railing or fence.
Twists, scrolls, embossing and hammered textures can all be specified. At Ultra Fencing
and Railing, we have found efficient ways to duplicate hand-wrought finial picket tips and
to build ornate baskets into the pickets.
Ultra's line of low-maintenance, high-quality ornamental aluminum picket fencing is a
great alternative to traditional wrought-iron fence.
We offer a complete line of handsome, durable, easy-care styles in Residential and

Commercial grades.

Visit www.ultrafence.com for details.

FENCING=RAILING
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Chrysanthemums are the essential fall flower.

BY MICHAEL WEISHAN
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It’s a facet of every autumn: Right
around Labor Day, chrysanthemums
begin to appear by the thousands—
hundreds of thousands—in supermar-
kets, garden shops and roadside stands
across the land. They are purchased
and transported home, to adorn door-
ways, window boxes, front hallways,
even gravestones, almost always the
same monotonous assortment of pur-
ple, copper, or gold little balls which,
desiccated and forlorn, wind up in the
compost bin just after Halloween. So
commonplace have mums become
that people barely give them a second
thought, appreciating the bit of tem-
porary color they provide, but never
suspecting that a plant with a long and
distinguished pedigree lurks behind

30 Old House Journal's New Old House

the foil-wrapped pot, whose perennial
cousins could provide a welcome burst
of long-lasting bloom to the autumn
garden year after year.

The chrysanthemum (formerly C.
x morifolium, now a tongue-twisting

Dendranthema x grandifolium) is a fairly

recent introduction to Western gar-
dens, arriving late in the 18th century.
Before that, however, the flower was
revered for thousands of years in the
Far East. Mentioned by Confucius as
early as the fifth century BC, the plant
was actively being bred in China by
the first centuries AD. The mum next
crossed the water to Japan, where by
the fourth century AD it was imme-
diately embraced by the gardening
gentry. So popular in fact was the

plant that in 797 it became the per-
sonal symbol of the Mikado, and the
cultivation of the flower was restricted
to the Imperial family and members
of the uppermost nobility. To this day,
the Supreme Order of the Chrysan-
themum remains the highest and most
exclusive honor in Japan.

The chrysanthemum is first
thought to have been successfully
grown in Europe by a certain Mon-
sieur Blancard, a merchant from
Marseilles who imported three cul-
tivars, white, violet, and purple, in
1789. Other types were soon brought
from the East, and numerous crosses
were made between these specimens,
and, apparently, with other related
species. (Given the extreme length of

Fall 2015
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the mum’s history, not surprisingly its
genealogy is rather murky.) Within
decades, hundreds of new types were
available, from small pompom varieties
to large greenhouse specimens bred
specifically for cut flowers. (The mum
proved to be a particularly valuable
and welcome addition to the Victorian
florist trade, for unlike many plants, it
can be forced into bloom during any
season by manipulating light levels.)
While the first chrysanthemum society
was formed in England in 1846, the
plant was not without its detractors
even early on. George Glenny, in his
Handbook of Practical Gardening, (1851)
notes that the chrysanthemum “had
nothing to recommend it but its late
season of flowering and its gay colours.
It has no fragrance, and withal, has not
the recommendation of good habit....
left to itself, it becomes bare of leaves
at the bottom and very ugly...In the
open ground it wants the support of a
stake, or it will lay about.” (And heaven
forbid you should have such slackers in
your garden!)

Despite such criticism, as the
stalwart of the late autumn garden, the
chrysanthemum was here to stay. And
while Mr. Glenny could still reason-
ably complain today about the lack of

For FREE information go to www.oldhouseonline

com/lit'y

fragrance, modern hybridization has
by and large ameliorated most of the
other flaws of the early garden types.
Today’s modern varieties are far more
compact plants, ranging anywhere
from inches to feet in height, and com-
ing in a profusion of flower shapes and
colors. One caveat though: If you want
to grow mums in your garden—and
you should—consider the pots you
see for sale along the road side in the
fall exclusively as annuals for deck or
door-side decorations, and buy actual
perennial specimens for your garden
from a reputable nursery.
Supermarket/flower-stand mums,
although often billed as “hardy,” are
really hot-house species, the word
“hardy” here being somewhat disin-
genuously used to denote that they
can take some limited amount of frost
while in bloom. To get these delicate
souls through the winter requires an
almost impossible amount of atten-
tion, and no small amount of luck.
Add to that the fact that even if they
do survive, their habit often seems to
revert back to the lanky nature Mr.
Glenny so abhorred, and you're best
off taking them out of the garden and
putting them on the compost pile
after bloom time.

www.shuttercraft.com

The true hardy perennial types,
along with their close companions
the asters, are available in garden
centers from spring to fall, and make
invaluable additions to the autumn
landscape. Perennial mums come in
three general groups, arranged by
size, from ground hugging to 4'
tall. Some of my favorite minis are
Chrysanthemum pacificum (4-6"), which
spreads a golden mass in front of the
border in October, and ‘Sweet Peg,’
which grows 12-18" tall with pink
blossoms. For the middle border,
try ‘Sheffield Pink,” an old standard,
whose pinkish buds open to a mass
of pale apricot 2-3' tall. True to their
Asian heritage, in the tall category you
might try ‘Emperor of China’ 3-4',

a double pink, and ‘Bronze Elegans,’
a bright, coppery orange. While
mums can be planted at any time of
year, keep in mind that they won’t
reach their full size for a number of
seasons. Full sun and a deep rich soil
will produce the best results.

Landscape designer and PBS borticultural
guru Michael Weishan gardens outside
Boston and writes a nationally acclaimed
weekly garden blog at michaelveishan.com.

Take a break and visit

Beautiful quality red cedar mortise & tenon
wood shutters in all types & sizes...
Hardware - Endless Cutouts - Full Painting
Shipped Nationwide!

Made
in USA

/ Shuttercraft N

Family ouv;ned
over 25 years

Vw4
Call (203) 245-2608
Madison, CT
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AS DISTINCTIVE AS YOUR HOME
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BULFEINCH AWARDS
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Du‘r 1750s style cape home
building system boasts beautiful
timbered ceilings, a center
chimney, wide board floors and
custom, handmade features in
the convenience and efficiency
of a new home.

Ouwur model is open:
Mon-Fri 8-4:30, Sat 9-3

Early New England
HoMEs:

by country carpenters, inc.

Bolton, CT | 860.643.1148
EarlyNewEnglandHomes.com

CALL FOR ENTRIES:
The New England Chapter of the Institute of Architecture & Art is pleased
to announce its sixth Bulfinch Awards. The awards program recognizes the
work of individuals and firms to preserve and advance the classical tradition in
New England. The program honors Boston's own Charles Bulfinch, America’s
first native-born architect and the designer of the Massachusetts State House.
The 2016 Bulfinch Awards judges are architect Alvin Holm, educator and

designer Christine Franck, and architect Andrew Skurman.

SUBMISSION DEADEINE DECEMBER 15, 2015
For submission requirements and meore information, please visit:

www.classicist-ne.org/BulfinchAwards

AWARDS PRESENTATLON

The winners of the 2016 Bulfinch Awards will be recognized at the reception,
dinner, and awards ceremony in Harvard Hall at the Boston Harvard Club the
evening of Aprl 23, 2016.

CATEGORIES

Residential (Restoration, Rewovation or Addition) Cavie/ Ecalesiastic
Residential (New Construction) aver 5,000 ST Landscape Architecture
Residential (New Construction) under 5,000 SF
Interior Design Sketch

Student Portfolio

Craftsmanship Artisans hip

Commercial

Instrtutional Patron
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Design Elements

Create period style with
these traditional products.

BY THE NOH EDITORIAL STAFF

1. Arroyo Craftsman
Inspired by Frank Lloyd Wright’s architecture,
Arroyo Craftsman’s Prairie collection features chan-
deliers, pendants, sconces as well as floor and table
lamps. The 18" Prairie inverted chandelier with %"
square stems shown here, can be custom crafted
in any of the firm’s 10 metal finishes and outfitted
with any combination of their 10 glass options. For
more information, visit arroyocraftsman.com.

2. Authentic Design

The original of this four-arm chandelier was found
in Pennsylvania and is now part of the Deforest
Collection of New York City’s Metropolitan
Museum. Authentic Design’s version captures

the original’s distinctive line and decorative chain
swags. The hexagonal shade is hand built in heavy
brass and its large size is perfect over kitchen
islands. The family-owned company prides itself in
handcrafting historically accurate light fixtures in
their rural Vermont workshop. For more informa-
tion, visit authenticdesigns.com.
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[Le Mont
Hardware
Handcrafted in solid
brass by Le Mont
Hardware’s artisans, the
hand-hammered Lutyens
Major privacy door set
features a rosette knob
and a floral design on the
escutcheon plate. Shown
here in oil rubbed bronze,
the set is also available in
polished brass and buff
nickel. The company
offers complementary cab-
inet hardware as well. For
more information, visit
lemonthardware.com.

Rocky Mountain
Rocky Mountain Hardware’s broad collection of
cabinet pulls is crafted to meet any design aesthetic.
Many of the pulls come in a range of different sizes
to accommodate the smallest drawers all the way up
to pulls for refrigerators and dishwashers. Crafted in
solid bronze, the drop pull shown here is available in
two sizes, 10 patina options and can be paired with
different cabinet roses. For more information, visit
rockymountainhardware.com.
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5. Emtek

Founded in 1981, Emtek has established a
name for itself as a reliable manufacturer
of custom quality door hardware that suits
every homeowner’s personal style. The
traditionally inspired Merrimack Lever is
the perfect example. Shown here in bronze
with the Quincy rosette, it is available in
six different finishes and can be installed
with any brass rosette within the company’s
extensive collection. For more information,
visit emtek.com.

6. Heritage Metalworks
Skilled craftsmen at Heritage Metalworks worked
closely with Hull Historical Architectural Millwork
to fabricate the cabinet hardware for this kitchen
restoration in Avondale, Texas. The wrought
iron HL hinges, handles, and knobs complement
the new custom cabinetry designed to match the
home’s Colonial style. For more information, visit
heritage-metalworks.com.

Vintage Hardware

With over 30 years of experience, Vintage
Hardware and Lighting has become a leading
manufacturer and supplier of period hardware and
lighting. Shown here is their Victorian Lady Large
Bin Pull designed and fabricated to pull the heavi-
est drawers. Available in four different finishes, this
pull has been popular for over a century. For more
information, visit vintagehardware.com.

8. Horton Brasses
Nowadays, it’s not uncommon to find barn
doors inside the home—they’re great as focal
pieces and conversation starters. Horton
Brasses has been fabricating hand-forged iron
barn hardware since 1936. Their seven black-
smiths use exactly the same traditional meth-
ods and copy original American patterns.
The wrought-iron cane bolts shown here are
individually crafted for strength and versatil-
ity in style to match a variety of woods. For
more information, visit horton-brasses.com.

4

For Resources, see page 72.
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A Shingle-
style house
in Sherborn,

Massachusetts,
exemphﬁes Rafe
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ompleted in January 2014, Rafe

Churchill’s 2014 Bulfinch Award-win-

ning house on Ford Pond in Sher-

born, Massachusetts, is an exceptional
rendering of the Shingle style. Enjoying several
waterfront acres, the structure emulates New-
port, Rhode Island’s Isaac Bell House—of which
the client is very fond. Based on that reference,
principal architect Churchill and his team studied
Shingle-style homes in both Rhode Island and
Maine to inform the design program.

Typifying the style, visual complexity, eclectic
sculptural compositions, and expansive horizon-
tal massing characterize the home. Of course,
detailed shingle patterns and millwork, porches
and a rear balcony that encourage a tactile inter-
action with the outdoors, Palladian and small oval
windows, and asymmetrically arranged gables
all feature prominently. A coursing of shingles
over the front entrance, a shingled stair tower, a
wood-shingled roof and siding, and decorative
elements on the front porch railing and chimneys
further push the concept.

The design suits the client’s full-time needs,
as the family of three resides there year round.
Prior to retaining Churchill, in fact, the client

had been living on the property for a year already.

She grew attached to the land, the gardens, and
the orientation of the original house, which was
ultimately torn down and replaced. “It can be

a challenge to work with clients who have been
living in a house or on a property for some time,
and have set ideas about what is successful and
should be kept,” says Churchill. In this case, the
challenge was the house’s orientation. “The hard
part was defining how the house would sit on the
property because we didn’t believe the existing
house fully utilized the site.” After much discus-
sion, they decided to shift the house 30’ to the
west (the former house was justified to the east)
to optimize the view.

“People typically want a view from every
room in the house,” notes Churchill, “and they
usually want a view of the same thing—whether
it is a lake, a mountain, or a field—they want
to see it out every window.” For this project, as
with many others, the team took pains to explain
that it is not the same view that makes a house
interesting and memorable. “You want different

Below: Handsomely
situated on Ford
Pond, the Sherborn
home takes full ad-
vantage of its natural
environs; every room
enjoys some type of
view, whether of the
water or woodland.,
Churchill stresses
each should offer a
different experience
Opposite: Heavy
mahogany doors

are a Rafe Churchill
signature element
that perfectly
complements the
rich detailing of the
transom windows
framing it.
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40 Old House Joumal's New Old FHouse Fall 2015




R e T o L

B SESHA B 2 df!@m“

T b na







e 08
(e

Left: A fieldstone-surround fireplace, plenty of natural
light, warm earth tones, and layers of texture make the
family room a most welcoming space

experiences in each room,” says Churchill. “The
library might have a view of the pond and the
kitchen might have a view of the pond, but they
should be different experiences with slightly dif-
ferent views. It takes time to explain that, but in
the end it has proven to work every time.”

The level of detail defining the exterior
continues inside. The main floor—with its entry
hall, living room, sunroom, kitchen, dining room,
and study—is notably decorative. “On a lot of
houses, this level of detail is reserved for just the
interior, whereas the exterior is traditional but
understated. With a Shingle-style house like this,
there’s opportunity to explore the millwork and
detailing on both sides,” notes Churchill.

The main entry hall includes wood panel-
ing and a coffered ceiling, as well as a winding
staircase that hangs off the tower walls to provide
a consistent space around the stairs, which are

“delicately suspended within the tower.” The liv-
ing room also has a coffered ceiling, plus areas of
wall paneling below the windows and a “some-
what ornate” fieldstone fireplace.

It was for this sophisticated interior mill-
work and cabinetry that the firm received the
Bulfinch Award. And it was the choice of the tra-
ditional Shingle style that enabled such elaborate
expression. “Our projects are based on historical
references,” explains Churchill. “We don’t neces-
sarily reference specific projects, but we make
observations of house museums or landmark
buildings.” They glean information by taking
photographs and measuring millwork, cabinetry,
and profiles. “From that, we apply these details
to the interior.”

Rather than concentrating on one or two
rooms as is more typical, this project carried the
same level of detail throughout the entire house,
though “the program lightens up in the bed-
rooms,” says Churchill, adding that unlike “other
projects where you have elements of authenticity,
this project is consistently authentic.”
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The custom windows and solid 2%2"-thick
heavy mahogany doors are Rafe Churchill
signature elements. “Doors and windows are
the things you experience most often,” notes the
architect. Additionally, his kitchens are fetching,
and this one is no exception. North facing, it is
sizeable and defined by windows on three sides,
including a long bank of double-hung windows
over the kitchen sink. Looking out over the pond,
the room holds a good-sized island with custom-
made wood top and room for a dining table. A
large stone fireplace with decorative wood sur-

round, a raised hearth, plaster walls covered in
paneling, and a coffered ceiling give the room
depth. “This one kitchen incorporates more than
most of our kitchens in the sense that it’s loaded
all the way with millwork.” There’s more detail-
ing on the cabinetry than in most of their proj-

ects, too. “That’s because we are following the
ulary of the Shingle-style interior.”
Churchill feels it’s important to note this is

not a large house, compared to its similarly styled
cousins. Divided into two sections, it comprises
the main house with its three gables, and an at-
tached carriage house with a finished space above.
(The two structures are connected by a breeze-
way.) The inhabitable space totals approximately
5,800 square feet, including some of the porches.
“Considering the scale and the typical program
of a Shingle-style house, that’s not a huge house,”
notes Churchill.
Set back and very private, the home speaks

of a romantic, distinctly New England lifestyle.
“There are moments when you see a bit of a
chimney or one of the gables...even from a dis-
tance it’s very obvious that it’s something special.”
rafechurchill.com ~ou

Kiley Facques is a freelance writer living on the North
Shore of Boston, Massachusetts.

For Resources, see page 72.

A reclaimed wood
top for the kitchen’s
massive center island
and a dining room
featuring slate floors,
transom windows,
and panel-covered
walls make for a
combined space that
is at once rich in
detail and comfort-
ably arranged for the
family’s daily use.
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When a Massachusetts

man decided to return to his
hometown of Needham, from
South Boston, he aimed to find
something new in a familiar
place. He and his wife bought
a 1925 Garrison Colonial in a
location the couple had always
admired—Fair Oaks Park, a street
named by The Boston Globe as
one of the best places to live

in the Greater Boston area.
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With a growing family and a desire for a fresh start, the
couple hired LDa Architecture & Interiors in 2012 to
enlarge and modernize the house while maintaining its tra-
ditional look to match the neighborhood and the town.

Principal architect Douglas Dick and project manager
architect Andrew Hinterman set out to create a more fami-
ly-friendly house—adding an open-plan kitchen and family
room, incorporating a substantial mudroom, and designing
a detached two-car garage. They also added office space on
the third floor and redesigned the master suite, including
adding a master sitting room and creating a spa-like master
bath. The homeowners moved into their renovated home
just before Christmas of 2013.

TRADITIONAL & CONTEMPORARY

Maintaining a traditional, modest presentation for the house
while increasing the home’s footprint from 5,046 to 8,650
square feet—and bringing in a more modern sensibility—
required creative thinking.

“The two-story Garrison Colonial house really fit the
scale of the street,” says Dick. “The challenge was to create
this new-old house by expanding back toward the rear of the
lot and to make sure the scale of the addition and the scale

Fall 2015



The breakfast nook,
kitchen, and family room
are open and light-
filled, lending a casual,
contemporary feel to
the space. The color
palette throughout the
house is subdued, with

|5 vl

accents of bright blue
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The family room integrates large
banks of windows and skylights to
brighten the atmosphere and create a
modern—yet still intimate—space

of the garage were appropriate to the existing home.”

The design team created a broad front porch to satisfy
the homeowners’ desire to be part of life on the street.
They kept the structure of the house’s original front rooms
but switched their functions, so the living room became
a generous dining room, while the small dining room
became a parlor.

The less formal, family-oriented spaces—the kitch-
en, family room, breakfast nook, and mud room—are
grouped in the addition at the back of the house, where
walls of windows let in more light than a traditional Co-
lonial usually sees.

Abundant light is in fact a key element of this mod-
ern-meets-traditional design. The four-season sunroom
fulfills the same purpose as the original screened porch
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but with updated functionality. Similarly, the banks of
windows lining the breakfast nook and the skylights in the
family room create a light, airy atmosphere that reflects
a modern openness even as the spaces maintain a bit of
traditional formality and intdmacy.

“While the front addresses the street more formally
with the new porch, the back of the house is really meant
to open up to the rear yard so you get an indoor-outdoor
experience on the causal side of the house,” says Dick.

DESIGN CHALLENGES

The greatest challenge of the renovation was finding a
way to blend the old and the new in a way that would
feel seamless and comfortable. An important aspect of
walking that line was maintaining the scale of the house

Fall 2015




|t 4

Top left: The formal dining
room is now where the
living room was originally,
providing a larger space for
entertaining. Above: The cozy
parlor took the place of the
original dining room. Left

The sunroom opens directly
on the patio to integrate
indoors and outdoors
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master bath that was added in the renovation

Opposite: The outdoor space, overlooked by the
family room and connecting to the
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so that it would, in Dick’s words, “make the same state-
ment to the street.”
Adding to an existing home in a historic setting always

begs the same question, says Dick: “How do you provide
the space that’s needed and the open spaces that people
desire without overwhelming the existing home or the
existing neighborhood?”

The team answered that question by pushing the addi-
tion backward into the yard so as not to alter the home’s
facade, making an L around the backyard. They also opted
to create a separate cottage-like structure to house the
garage and a desired exercise space.

Finally, they brought a modern open-plan design to
the new family-oriented living area. The kitchen, breakfast
room, and family room that make up the addition at the
back of the first floor are unified but still defined as three
separate spaces using beams and dropped soffits. Maintain-
ing the intimacy of the spaces while opening up the floor
plan creates successful “transitional” spaces that join the old
and the new for comfortable modern living.

Fall 2015

COMING HOME

Working with a client who felt that he was moving back
home gave Dick a special appreciation for the need to
gracefully join the old and the new. The new version

of the house not only had to fit the needs of a growing
21st-century family, but also to fit a town that relishes its
historic character while participating in the life of a modern
metropolitan area.

“The challenge of recreating a family home for a client
who knew the place as a child was an interesting process,”
says Dick. “It had this theme of the new-old house. And it
was a new-old town as well because he’s moving back at a
different point in his life.”

The result of that process—an unassuming white house
with black shutters on the lovely suburban street—is the
perfect place for this new family to call their old home. ~nou

Katherine Gustafson is a freelance writer living on the West Coast.

For Resources, see page 72.
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FRAMING
THE VIEW

Hamady Architects designs a
Greenbriar Mountain house in White
Sulphur Springs, West Virginia.

BY ANNABEL HSIN | PHOTOS BY KAHLIL HAMADY
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Hamady Architects of Greenwich,
Connecticut, was commissioned by
their clients to design a vacation home
at the Greenbrier Sporting Club—
a lush 10,000-acre residential com-
munity located in the Allegheny
Mountains of West Virginia, part of
the historical Greenbrier Resort estab-
lished in 1778. “Our clients’ program
included a large house that would
serve as a gathering place for their
multigenerational family during their
holidays and vacations,” says principal
Kahlil Hamady. “For many genera-
tions, the family has been visiting the
historic Greenbrier Resort, collecting
memories of the place and its natural
and cultural beauty.”

Approaching from the west, the

public road straddles the ridge of the
mountain as it leads the visitor to the
entry of the site, a 15-acre property
that lies at the very tip of the mountain
ridge forming a semi-conical shape of
steep slopes on three sides overlook-
ing the resort, the valley below and
the mountains beyond. “Its location
provided an opportunity for a house to
embrace the dramatic views while its
siting, which included a sizable foot-
print, a vehicular forecourt, outdoor
terraces and gardens and a garage, was
significantly challenged by the topog-
raphy,” says Hamady. “The lot offered
no natural and stable form to serve as
a setting to the house.”

To maintain a harmonious relation-
ship between the site and surrounding
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Top: The dining room is positioned next to the south porch for an easy indoor-outdoor dining experience
Above: French doors in the living room open to the formal north lawn to create a smooth procession when entertaining guests.
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The dramatically sloped gables, bell-shaped bay windows and arched doorways
are designed to evoke the natural forms and shapes of the site and surrounding landscape.
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THE HOUSE IS SUCCESSFUL IN HARMONIOQUSLY
WEAVING THE HOMEOWNERS' CULTURAL IDENTITY
WITH THE NATURAL LANDSCAPE.

landscape, Hamady proposed sculpt-
ing an indoor and outdoor composi-
tion that carved the architecture into
the crest of the hill and embedded a
house properly scaled to the landscape
and carefully proportioned to hu-

man needs. In addition, architectural
elements such as dramatically sloped
gables, bell-shaped bay windows and
arched doorways evoke the surrounding
natural forms and shapes. “With such a
prominent site seen from all directions
of the resort and the valley below, the
reshaping of the hill had to be care-
fully considered from both within and
outside the site itself,” says Hamady.
“The relationships of the buildings to
the site as well as their shapes and forms
and the compositions of the processions
through public and private, outdoor
and indoor spaces were meticulously
considered and orchestrated in order

to create a house that appeared and felt
belonging to its place.”

The gently sloping and curving
drive along the west end of the prop-
erty begins the processional composi-
tion as it leads the visitor to the porte
cochére and entrance to the house.
The forecourt with its two circular
ends is framed by retaining walls, the
western facade of the house, the trellis
frame and the garage, the latter serving
as a retainer to the hillside. “The entry
porch and porte cochére are an under-
stated introduction to the house and
modest submission to the surrounding
nature,” says Hamady.

Inside, the front entry and foyer,
the stair hall and the living room form
a carefully composed procession orga-
nized along an east-west axis that ends
with large windows of the eastern view.
Intersecting this axis in the living room

Fall 2015

at the center of the house, a north-
south axis reorients the visitor toward
a garden to the north and a porch to
the south. Minor hyphens offer pauses
between each space while the decorum
and nature of each is further pro-
nounced leading to a resting porch that
captures the light and dramatic views.
“The interrelationships between the
interior and outdoor spaces are closely
interwoven so each benefits from and
enriches the other simultaneously.”

The three levels of the house on
the exterior are revealed according to
the importance of each facade in rela-
tionship to the narrative of the com-
position and the hierarchy of the views.
The west facing entry is grounded fully
on the main level; the north elevation
facing the resort reveals the second
level; the east elevation provides a
temple-like sleeping porch that offers
views of the valley and early morning
sunrises, while the south facade proj-
ects the complete three-level compo-
sition. “The south elevation can’t be
fully appreciated due to the steepness
of the site, and as examples of great
buildings reveal, important architec-
tural gestures are often retained by
Nature herself,” says Hamady.

To weave further the owners’ iden-
tity into the composition, the partially
cantilevered south porch is supported
by large arched brackets, reminiscent
of those found in train stations, which
are culturally meaningful to the lega-
cies of the homeowners’ family.

The building materials were se-
lected for their traditional qualities and
the assembly relied on both time-test-
ed and modern methods. Reinforced
concrete and 8"-thick regional stone
are used to form the base of the house,

which is embedded in the earth on the
north and west sides and exposed on
the east and south elevations. Above
the base, the house is clad with stained
cedar shake siding and painted cedar
trim and topped with Western red
cedar shingles on the roof and copper
gutters. Painted wood windows and
doors complete the exterior envelope
and stone chimneys visually anchor the
house to the site.

In addition to the formal living
and entertaining areas, the house
includes seven bedrooms, six baths,
three half baths and an elevator. The
kitchen boasts state-of-the art appli-
ances, custom cabinets, and marble
countertops. Quarter-sawn white oak
flooring installed throughout the main
level unites all the spaces, except the
foyer and stair hall, which feature Paris
ceramic tile laid in a custom pattern.
Amenities such as a wine cellar and in-
door spa are located on the lower level.

Despite its topographical chal-
lenges, the house is successful in
harmoniously weaving the homeown-
ers’ cultural identity with the natural
landscape, all while satisfying their
modern lifestyle and entertaining needs.
In fact, the project has been such a
success that it has won the inaugural
2015 John Russell Pope Award by the
Institute of Classical Architecture and
Art, Mid-Adantic Region. “This house
was the result of the close collaboration
among the clients, the architect and the
builder,” says Hamady. “It has fulfilled
the purpose of providing a meaningful
and permanent home that will serve as
a memorable setting to the family and a
profound connection to the place.” Nou

For Resources, see page 72.
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Architect Sandra Vitzthum creates the perfect
getaway for a family on Lake George in New York.

BY MARY GRAUERHOLZ | PHOTOS BY ERIC ROTH
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The home, set in the foothills of the Adirondacks, establishes a powerful relationship with the land.

Every house tells a story. But once in a while, a house of
near-epic proportions appears, a place where rich stories
tumble out, one after the other. Architect Sandra Vitzthum, in
Montpelier, Vermont, achieved this soulful effect in a home
perched on a hill overlooking Lake George, in New York
State, using a trove of traditional architectural principles.

The two-story home, a canny blend of Adirondack
camp and Shingle style, appears to float on the land, the
deciduous forest and foothills that mark the beginning
of the Adirondack Mountains. Inside, thanks to Vitzthum’s
skill with the principle of telescoping, spectacular views
unfold through every room, terrace, and porch. “It’s a fun
design challenge to see how long the sequence can be
sustained,” Vitzthum says.

While the overall tone is classic Shingle style, the home
has the strong bones of an Adirondack camp. Marrying the
two styles would be a nerve-racking challenge for many
architects; for Vitzthum it was a pleasurable culmination of
her and her clients’ desires. “The floor plan is perhaps my
favorite ever,” Vitzthum says.

For the owners, Susan and Rich, every visit to the house
represents a homecoming. Both have a long-held love for
the Shingle style and for the natural wonder outside their
house: beautiful Lake George. “Thomas Jefferson called it
the ‘Queen of American Lakes,”” Susan says. She grew up
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in the area, and when she and husband, both lawyers, were

raising their two sons in Andover, Massachusetts, traveling
north every summer was a given. “It was a big family sum-

mer experience,” Susan says. Now that they have their own
home here, the experience is even more special.

The basis of the house is its sublime, deep roots on the
land. “We wanted it to feel perched on the hillside,” Vitz-
thum says. “The deep porches help give it that feeling.”
The philosophy of Adirondack style, she says, is all about
letting people find their grounding in nature. “It’s a roman-
tic idea,” she says. To successfully incorporate this style with
Shingle style, she started with a large-scale model, 24 inches
wide, and worked with Rich and Susan on roof and porch
lines. “It was not a passive process at all,” Vitzthum says. “It
was a lot of work and collaboration.”

To create the right mood in the entryway, Vitzthum
embraced the “fauces” principle: creating a small space, or

“throat,” which allows people to humanize themselves from

the outside world before they enter a bigger space. The
entry hall is intentionally subdued, allowing the power-
ful mood of entering the great room, the first of several
rooms built on the axis that Vitzthum established, to
create the panoramic views. A fireplace, framed in smooth,
rippled river stones, draws the family in on cool fall eve-
nings. A natural flow leads to the study and beyond it, the
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Vitzthum designed the great room (top) and dining room (right) on an axis, providing panoramic views. Above: The second-floor library.
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The kitchen'’s milky-blue open hutch bolsters the entry to the great room.

it, the light-washed master bedroom.

The nearby kitchen and dining rooms are special
places for Susan, not just because they signify the gather-
ing of friends and family. The rooms are stellar examples
of what an experienced eye can create with salvaged goods.
Susan scoured salvage yards for dozens of the pieces in her
home. Kitchen countertops are soapstone beauties found in
Vermont. The kitchen island, also salvaged, was a checkout
counter in a Pennsylvania Dutch store, with a top of raw-
edged black walnut created by Thomas LaPointe, owner
of Graphite Mountain Builders in Hague, the contractor
and a true craftsman. The floor, a grid pattern of salvaged
slate and wood, is another of his many touches. The din-
ing room, designed like a pavilion, is lined with windows
that draw the eye upward, over walls and to the ceiling, all
crafted in stained fir beadboard.

Upstairs, in place of a hallway is an airy, quietly lit
library, with a salvaged library ladder giving access to
hundreds of old books, one of Rich’s particular loves.

The house, facing east, affords the family wonderful
sunrise views. Porches and a large stone terrace create a
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transition from indoors to outside, with “reverse telescop-
ing” that allows the spaces to widen as the house gets
narrower. The terrace, which spills naturally from the long
eastside porch, is a special spot that Susan says never fails
to draw guests. Modern features are tucked into the house,
including rooftop solar panels and floors with radiant heat.

The house, to which the couple plan to retire someday,
represents more than a comfortable home. “It’s restorative
for both of us,” Susan says. “It’s the feeling we get, a tran-
quility. And there’s nothing so precious that people can’t put
their feet up.”

Vitzthum still has warm feelings about the project. Her
architecture practice is centered on craftsmanship and the
human spirit—the way people truly relate to houses. “Every
detail,” she says, “reveals a reverence for Lake George and
its artists, for architectural relics, for family members and
good stories. A great camp is all about meaning.”

Mary Grauerbolz is a freelance writer living on Cape Cod.

For Resources, see page 72.
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Top: The great room’s built-in seating is crafted in clear fir, one of the home’s many reflections
of its deciduous-forest setting. Above: The bedroom and bathroom include traditional touches
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ARCHITECT'S
PRINCIPLES, PAGE 12

Olson Lewis + Architects
& Planners Incorperated
17 Elm Street
Manchester-by-the-Sea,
MA 01944
978-526-4386
olsonlewis.com

Payne/Bouchier,
Fine Builders

173 Norfolk Avenue
Boston, MA 02119
617-445-4323
paynebouchier.com

C & J Katz Studio

60 K Street

South Boston, MA 02127
617-464-0330
candjkatz.com

DRAFTING BOARD,
PAGE 16

CUSTOM BUILDING

& DESIGN

The Cooper Group
Brian M. Cooper,
President

25 White Rock Road
Pawcatuck, CT 06379
860-599-4393
thecoopergroupct.com

RESIDENTIAL &
COMMERCIAL BUILDING
Kuiken Brothers
Company, Inc.

145 Lake Avenue
Midland Park, NJ 07432
201-652-1000
kuikenbrothers.com

Worthington Millwork
17842 Ashley Drive Su C
Panama City Beach,

FL 32403

(800) 872-1608
worthingtonmillwork.com

Olson Lewis + Architects
& Planners Incorporated
17 Elm Street
Manchester-by-the-Sea,
MA 01944
978-526-4386
olsonlewis.com

Payne/Bouchier,
Fine Builders

173 Norfolk Avenue
Boston, MA 02119
617-445-4323
paynebouchier.com

DESIGN DETAILS,
PAGE 22

Finn Martens Design
finn-martensdesign.com

TRADITIONAL TRADES,
PAGE 24

L. & J.G. Stickley, Inc.
One Stickley Drive

P. O. Box 480
Manlius, NY 13104
315-682-5500
stickley.com

STYLE NOTEBOOK,
PAGE 34

LIGHTING
Authentic Designs, Inc.
authenticdesigns.com

Arroyo Craftsman
arroyocrafstman.com

Ball and Ball
ballandball-us.com

Lanternland
Lanternland.com

HARDWARE
Horton Brasses
horton-brasses.com

Rocky Mountain
Hardware
rockymountain
hardware.com

Lemont Hardware
lemonthardware.com

Emtek Products, Inc.,
emtek.com

Oxshott Collection
oxshottcollection.com

Heritage Metalworks
heritage-metalworks.com

DETAIL ORIENTED,
PAGE 36

Rafe Churchill

91 Main Street
Sharon, CT 06069
860-364-2288
rafechurchill.com

DOOR &

WINDOW HARDWARE
Canaan Distributors Corp.
20 Largo Drive

Stamford, CT 06907
203-356-1000
canaandistributors.com

STONE STEPS

& WALL STONE
Stone Farm, LLC

3 Simm Lane, Unit 1C
Newtown, CT 06470
877-977-0004
stonefarmliving.com

CUSTOM MOLDINGS
Ponders Hollow

16 Ponders Hollow Road
Westfield, MA 01085
413-562-8730
pondershollow.com

VINTAGE &
REPRODUCTION
LIGHTING

PW Vintage Lighting

2 State Road

Great Barrington,

MA 01230
413-644-9150
pwvintagelighting.com
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STRUCTURAL
INSULATED PANELS
Panel Pros

867 Route 12,
Westmoreland Industrial
Park, Westmoreland,
NH 03467
603-352-8007
panelpros.com

ARCHITECTURAL
MILLWORK

Kingsland Company

7 Colebrook Road

P.O. Box 594

Norfolk, CT 06058
860-542-6981
kingsland-shutters.com

CUSTOM SASH &
WALL PANELS IN

SUN ROOM

Nichols Woodworking
P.0. Box 618

CT 06794
860-350-4223
sojiwood.com

CABINETRY
Mohawk Mountain
Millwork, LLC

60 Carter Road
Warren, CT 06754
860-868-0897

GENERAL PAINTING

& FINISHES

Ryan Brothers Painting Co.
43 Speen Street

Natick, MA 01760
508-655-0028

PLASTER FINISHES
Chiasson Drywall and
Plastering

46 Lakeside Avenue
Hudson, MA 01749
978-407-4040

CHIMNEYS, PATIOS

& STONE WALLS
Pyramid Masonry

169 West Main Street
Westborough, MA 01581
508-366-5311
pyramid-masonry.com

COMING HOME,
PAGE 46

ARCHITECT/DESIGNER
LDa Architecture

& Interiors

LEED BD+C, Principal
222 Third Street,

Suite 3212

Cambridge, MA 02142
617-621-1455
Ida-architects.com

CONTRACTOR
Macomber Carpentry
& Construction

Russ Macomber

70 Fox Run Drive
Tewksbury, MA 01876
978-851-0414
maccarp.com

LANDSCAPE ARCHITECT
Matthew Cunningham
Landscape Design

540 Main Street, Suite 6
Winchester, MA 01890
617-905-2246

matthew-
cunningham.com

BATHROOM
PLUMBING FIXTURES
Kohler, kohler.com

Grohe, grohe.com
Toto, totousa.com

BATHROOM
PLUMBING FITTINGS
Caesarstone, caesar
stoneus.com

BATHROOM

CUSTOM CABINETS
Restoration Hardware,
restorationhardware.com

BATHROOM
VANITY TOPS
Cumar Marble and
Granite, cumar.com

DISHWASHER
Miele, mieleusa.com

FIREPLACE OR
WOOD STOVE
Spark Modern Fires,
sparkfires.com

HARDWARE
Emtek, emtek.com

KITCHEN
PLUMBING FITTINGS
Kohler, kohler.com

Dornbracht,
dornbracht.com

Insinkerator,
insinkerator.com

Newport Brass,
newportbrass.com

LIGHTING FIXTURES
Hinkley,
hinkleylighting.com

Lumens Light and Living,
lumens.com

Restoration Hardware,
restorationhardware.com

Pottery Barn,
potterybarn.com

PAINTS/STAINS
Benjamin Moore (Aura),
benjaminmoore.com

RANGE
Wolf, subzero-wolf.com

SKYLIGHTS
Velux Group,
veluxusa.com

WINDOWS
Pella, pella.com

FRAMING THE VIEW,
PAGE 54

Hamady Architects

34 E. Putnam Avenue,
Suite 115

Greenwich, CT 06831
203-717-1090
hamadyarchitectslic.com

HARMONY IN DESIGN,
PAGE 62

ARCHITECT

Sandra Vitzthum
Architect, LLC

46 East State Street
Montpelier, VT 05602
802-223-1806
sandravitzthum.com

CONTRACTOR
General Carpentry
9126 Graphite
Mountain Road
Hague, NY 12836
518-543-6341

ARTISTS:

LIGHT FIXTURES,
PAINTINGS, FURNITURE
Barney Bellinger

¢/o Sampson Bog Studio
171 Paradise Point Road
Mayfield, NY 12117
518-661-6563

BARK BEDS, P.R. CABINET
Crispin Shakeshaft

c/o The Munson Group
419 Lake Road

Putnam Station, NY 12861
518-547-9400

ACCESSORIES

& DESIGN CONSULT

Sally DeLarm Rypkema,
Owner

Juniper Design and Goods
9820 Graphite

Mountain Road

Hague, NY 12836
518-543-6812

LANDSCAPE DESIGN
(ENTRANCE)

In the Garden, LLC
173 Holt Road
Andover, MA 01810
978-475-8658
ldbibler.com

LEAF SCONCES
High Beams Lighting
29 Michaud Dr.
Sutton, VT 05867
802-467-3943
highbeams.com

WINDOWS
Kolbe, kolbewindows.com

PAINT
Behr (1st floor trim,
“Pebblestone”), behr.com

Benjamin Moore,
benjaminmoore.com

FAUCETS & FIXTURES
Restoration Hardware,
restorationhardware.com

FABRICS

Exeter Handkerchief
Company, fabricand
furniture.com

Zimman’s, Inc.,
zimmans.com

SOAPSTONE COUNTERS
(KITCHEN)

Rutland Marble

& Granite Company

680 E. Hubbardton Road
Castleton, VT 05735
802-468-5636

KITCHEN CABINETS
Kraft Maid, kraftmaid.com

MARBLE

Tony’s Imported Marble

& Tile, Inc., tonysimported
tile.com

WALLCOVERINGS
White Street Paint &
Wallpaper Co., Inc.
1013 Osgood Street

N. Andover, MA 01845

WASHER, DRYER
& DISHWASHER
LG, lg.com

REFRIGERATOR
& HOOD

GE Monogram,
monogram.com

RANGE
Viking, vikingrange.com

SOUND SYSTEM
Sonos, sonos.com

SALVAGE

Portland Architectural
Salvage, portland
salvage.com

Old House Parts Company,
oldhouseparts.com

FURNITURE
Crate & Barrel, crateand
barrel.com

Arhaus, arhaus.com
Wisteria, wisteria.com

Boston Interiors, boston
interiors.com

Bloomingdale’s, blooming
dales.com
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AMERICANA
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Americana

Americana offers the entire DeVenco line of high
huality, custom-manufactured window coverings,
ncluding Victorian and Plantation movable louver
Shutters, raised panel shutters, Colonial Wooden
Blinds and old-fashioned wood roll-up Porch
Ehades. For Free Brochure:

B00-269-5697; www.shutterblinds.com

Bucks County Soapstone

Soapstone is a simple contributor to its environ-
ment never dominating the scene. This slant front
hand-built sink is accessorized with our recessed
and runnels combination drainboard.
215-249-8181; www.BCSoapstone.com

Colonialplankfloors.com
We Create Floors with Passion!

Our hand crafted plank floors are characterized by
solid hardwood planks up to 13feet long with amaz-
ing texture and beautiful hand rubbed finishes.
Great choice for traditional American style.
215-997-3390; www.colonialplankfloors.com

FREE information go to www.old

Fall 2015

NEW OLD HOUSE

The Antique Drapery Rod Company.
Traditional transitional radius rods. A classic 600
year old design that is perfect for historic or con-
temporary homes. Hand forged, available up to
60 ft long with C-Rings and brackets to transition
support. Hand made since 1992. Shown are the
Hotel Artiste and Drake Radius Rods.
214-653-1733; www.antiquedraperyrod.com

Brass Bracket Wall Light

This handcrafted design captures an early 20th
Century industrial feel with an updated styling.
Their heavy brass construction and hand rubbed
finishes further contribute to the tone of that era.
413-644-9150; www.pwvintagelighting.com

Coppa Woodworking, Inc.
High quality, custom made wood screen and storm
doors. Over 300 designs, various wood types and
finishes, made to any size. Arch tops, dog doors,
security doors, window screens and storm win-
dows are also available. Made in the USA. Available
direct, nationwide.

310-548-4142; www.coppawoodworking.com

information g thour it

ADVERTISEMENT

Artistry in Architectural Grilles

Where metal fabrication and artistry meet.
Specializing in creating unique, custom architec-
tural grilles and metal solutions for all applications
including floor, wall, sill, ceiling, radiator, and HVAC
in a wide range of materials and finishes. Whatever
your projects’ requirements, our team will design
and custom engineer your solution.

516-488-0628; www.aagrilles.com

Classic Gutter Systems, LLC

Classic Gutter Systems, LLC offers a complete
half round gutter system in copper, aluminum
and Galvalume including an extensive selection
of cast fascia and downspout brackets and
unique accessories. Ask us about our new custom
radius gutter in half round and K-Style options.
269-665-2700; www.classicgutters.com

ldhouseonling m/lit
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Crown Point Cabinetry

Crown Point Cabinetry handcrafts the finest quality
customcabinetryforyourentire home. Period styles
include Shaker, Arts & Crafts, Early American,
Victorian, Transitional and Contemporary. Available
direct nationwide.

800-999-4994; www.crown-point.com
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Designer Doors
Designer Doors products are built by hand,
each one a perfect expression of Architectural
Harmony™. Unify design with matching garage

doors, front entry doors, walk-through doors, shut- |

ters, and garden gates.
800-241-0525; www.designerdoors.com

For FREE information go 1o www.oldhouseonline com/lit

Historic Doors

Historic Doors designed and fabricated this Greek
Revival entryway complete with portico.
610-756-6187; www.Historicdoors.com

J.S. Benson Woodworking & Design
(a division of Connor Building Group)
Making the finest custom doors, windows and

architectural millwork since 1978, We manufacture |

beautiful products that deliver a 100+ year service
life with exceptional environmental performance.
802-398-2003; www.jshenson.com

yww.oldhouseonline

For FREE information o t

74 Old House Journal's New Old House

NEW OLD HOUSE

HeartWood Fine Windows & Doors
Custom crafted solid timber windows and doors,
utilizing mortise-and-tenon joinery. Products built
of genuine mahogany and other fine imported and
domestic woods. Serving discerning homeowners
and distinguished institutions since 1947.
800-321-8199
www.heartwoodwindowsanddoors.com

For FREE information go to www.oldhauseonline com/lit

Historic Housefitters Co.

Authentic, hand-forged hardware, made in USA:
iron thumblatches, mortise lock sets, H and HL
hinges, strap hinges, hearth cooking tools, pot
racks, fireplace equipment, hooks, towel bars,
cabinet pulls and custom iron work. Brass and
glass door knobs and lever sets.

800-247-4111; www.historichousefitters.com

King’s Chandelier

llluminate your favorite room with an elegant
crystal chandelier - a perfect way to finish your
restoration. Styles include 17th, 18th, 19th Century
Reproductions and our original designs. Or, design
your own!

336-623-6188; www.chandelier.com

' FREE

| www.herwig.com

from 18th century homes, categorized by archi-
tectural styles: Greek Revival, Federal, Georgian.

201-652-1912;
www.kuikenbrothers.com/classical

Herwig Lighting
Herwig Lighting manufactures antique stylg
outdoor light fixtures, benches, street signs, ang
clocks. We have been in business since 1908, Yo
can contact us at 479-968-2621 or herwig@her:
wig.com website.

For FREE information go 10 www.oldhouseanline.com/it
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House of Antique Hardware

Discover exquisite Victorian chandeliers, as well as
lighting from Colonial to Mid-Century Modern, push
button light switches, switch plates, and hardware|
for every room in your house. Call their friendl
hardware specialists for help with your selection.
888-223-2545
www.HouseofAntiqueHardware.com

For FREE informat houseonli
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Kuiken Brothers Classical Moulding
Historically accurate moulding profiles reproduced

In-stock for today’s homes. Shipping nationwide.
Free moulding design catalogs and samples.

Fall 2015
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ADVERTISEMENT

anternland

opper Lanterns & Outdoor Lighting

uthentic early American, Colonial and Mission style
igh quality outdoor lighting. Solid copper and brass
hnterns and lights handmade in USA. Custom orders
nd reproductions welcome, easy online ordering,
lear up-front pricing, trade discounts, free shipping,
hoice of finishes + glass, lifetime warranty.
55-454-5200; www.lanternland.com

formation go to www.oldho!

iseonline co

Dxshott Collection

Dxshott Collection is the home for lighting
aficionados. All fixtures are carefully handcrafted
sing traditional techniques and materials, reunit-
ng artisans with individuals who appreciate the
erits of age-old craftsmanship. Products range
rom traditional to transitional designs, everything
s individually made by hand, the old fashion way.
973-227-5280; www.oxshottcollection.com

)
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Scofield Lighting

Fabricator of handmade, new production antique
& custom lighting: chandeliers, sconces & lan-
terns; copper, tin, steel & wood; 22k gold leaf,
aged tin, bronze, vertigree & leaded-copper pati-
nas; inspired by 17th to 19th-century American &
European designs.

860-767-7032; www.scofieldlighting.com

Fall 2015

New Old Homes at Olde Bulltown

Live in a unique settlement of new custom 18th
century period homes built by Stoltzfus Enterprises
in Chester County, PA. Visit our decorated model
home this weekend!

610-533-8938; www.oldebulltown.com

FREE infe

Pacific Register Company
State-of-the-art facility manufactures antique
registers, decorative registers, heat vent covers,

Nostalgic Warehouse

Add instant character and charm to your
home with distinctive, vintage-inspired crystal
and brass door hardware. Mix & match to cre-
ate the perfect combination with our virtual
hardware designer. Denver, CO.

800-522-7336; www.NostalgicWarehouse.com

For FREE informatio
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and other architectural products that are of supe- | The Reggio Register Company

rior quality at the most competitive and affordable
price. Made right here in the USA.
805-487-7900; www.pacificregisterco.com

Stickley

Stickley’s 2015 Collector Edition is the Gus Woven
Leather Bench, featuring a blend of rich leather,
nail-head trim and pinned tenon construction.
Available in solid quartersawn white oak or solid
cherry, this bench will only be built in 2015. Sale
price $999.

Visit Stickley.com

Attractive, heirloom quality, castiron, brass, alumi-
num and steel grilles. Historic and contemporary
designs for forced air and high velocity systems
available in a huge selection of sizes and materials.
800-880-3090; www.reggioregister.com

Timberlane, Inc.
Quality is what makes Timberlane the choice of
architects, decorators, contractors, builders, reno-
vators, and homeowners. Timberlane offers a near
infinite number of options for standard shutters
as well as fully custom solutions, and the largest
collection of hand-forged, period-perfect shutter
hardware available.

800-250-2221; www.timberlane.com
to www.oldhouseonline

For FREE information go om/it
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Ultra Aluminum Mfg., Inc.

Ultra Aluminum has created a new product line,
the Ultra Estate Collection, manufacturing finely
crafted gates, railing and fence with all the appeal
of wrought iron, but none of the traditional main-
tenance.

800-656-4420; www, ultrafence com

For FREE information o oldhe /it

Vermont Verde Antique

Quarried in Vermont. The world’s finest serpentine
stone is acid and stain resistant, hard, durable, and
low maintenance. An excellent choice for coun-
tertops, shower enclosures, fireplace surrounds,
and floors.

802-767-4421; wwwvtverde com

For FREE information go to www.old

Vintage Hardware & Lighting

Americana designs...not European and a fantastic
variety that no one else has. As well as stock, we
make custom orders and sell antique fixtures &
shades too. Since 1978.
www.vintagehardware.com

For FREE information go 1o www.oldhouseonline com/lit
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Vermont Soapstone

Since 1856 Vermont Soapstone has been craft-
ing the finest custom soapstone counter tops,
sinks, floor tiles and home accents. Durable
and timeless soapstone never stains or retains
bacteria. Installation is available.

800-284-5404; www. vermontsoapstone com

For FREE informat vw.oldhouse:

‘..

Vintage Doors

Handcrafted solid wood doors that are made-to-
order and built to last. Full line of screen/storm
doors, porch panels, exterior and interior doors,
Dutch, French, louver and more. Make your home

stand out from the rest!
800-787-2001; www. vmtagedoors com

Worthington Millwork
Worthington Millwork provides an incomparable

selection of columns, balusters, moldings, ceiling
medallions, niches, window heads, pediments,
pilasters, louvers and many other architectural
details. We can accommodate almost any archi-

tectural need.
855-404-9717; wwwWorthmglonMnIIwork com

For FREE information go to www.oldhc nline.com/ii

Get advice
ONn modern
living

/NewOldHouse

Stay up
(O date
the

’ @NewOldHouse
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stay social
#newoldhouse
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sell Versaci Architecture

Hleburg, Virginia @ 540-687-8777 @ Russell@RussellVersaci.com

= Lingt
[ s

ywise Factory-Built Homes from Russell Versaci Architecture
hor of the best-selling Creating a New Old House, Russell
aci designed the Pennywise House collection to bring the
iencies of factory fabrication to classic American home styles.
ging from 400 to 3,400 square feet, the designs reflect the rich
ety of America's regional styles, from Cape Cod to the Hudson
ey, Chesapeake Tidewater to the Carolina Lowcountry, and Key
st to the Gulf Coast, with many more to come.

riew the Pennywise designs, please visit www.russellversaci.com.

\e\\ST OR/C

HOME
SHOW

FEBRUARY 5-7, 2016

VALLEY FORGE CASINO RESORT
CONVENTION CENTER
KING OF PRUSSIA, PA

The HISTORIC HOME SHOW is a big tent, covering both
renovation/restoration and today's best craftsmanship.
Of interest to both homeowners and professionals, the
show is for anyone who wants to learn how to restore,

renovate, maintain, or furnish a historic or period-
inspired house. See exhibits and attend seminars with
our experts. Incorporating Designer—Craftsmen, this
event also celebrates time-honored furnishings and
crafts, featuring the highest quality in traditional new
work, folk art, reproductions, and fine furnishings.

For more information visit www.historichomeshows.con

Fall 2015

Peter Zimmerman Architects

828 0ld Lancaster Rd. @ Berwyn, PA 19312
610-647-6970 @ www.PZArchitects.com

Founded in 1982, Peter Zimmerman Architects’ is a full service
residential design firm. We have an extensive portfolio of award
winning private residences, barns, guest, pool and beach houses, pri-
vate wineries and equestrian centers across the country. Our design
philosophy is deeply rooted in the historic traditions of architecture:
classical proportion and scale, the balance of shadow and light and
the appropriate relationship between materials. We strive to design
spaces that create a sense of transparency between the interior and
exterior environments. Our design approach responds to the unique
characteristics of a site and the clients’ programmatic requirements;
this allows us to create environments that engage and enrich lives.

Sandra Vitzthum Architect, LLC

46 East State Street ® Montpelier, Vermont 05602 @ 802-223-1806
802-223-4709 (fax) ® www.sandravitzthum.com

Specializing in regional vernaculars and ecological construction,
Sandra Vitzthum tailors her designs to client and site. She works
with each family and contractor personally to create homes that
look “as if they have always been there.” Sandra works closely
with skilled craftsmen to produce elegant detailing. Her work
has been published widely.

Old House Journal's New Old House 7
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OPEN UP TO OUR
DIGITAL EDITIONS.

A great way to get your New Old House fix.

Each digital
subscription
includes three issues
of New Old House
plus a bonus issue
of Design Center
Sourcebook!

NEW OLD Hot

Building Character in Today's

Tumeless_ i
Terraces

o]
Design an lant an - LR
Open Porch eirloom Orchard

DOWNLOAD THEM NOW AT OLDHOUSEONLINE.COM/DIGITAL
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NEW OLD k.lousE'

rec 11

formation guide

For FREE INFORMATION on new old-house products and services,
simply visit www.oldhouseonline.com/lit to order your free information today!
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Sketches, color studies,
and band renderings of
all varieties, are necessary
for the study and practice
of architecture. From the

forst signs of a collective
and universal language,
hand drawing bas
remained relevant to
buman understanding
and articulation of the
visual world.” —anuL

HAMADY, HAMADY ARCHITECTS
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Beginning this fall, Kahlil Hamady and his colleague Leslie-jon Vickory will be offering a free-hand drawing course at the Museum of Fine
Arts in Boston, which will help participants improve their observation and illustration skills while examining the interrelationships among
architecture, landscape, interior design, and allied arts based on Classical principles. For more information, visit classicist-ne.org.
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Ponnsyloani'’s Welliamsbiry

THE COUNTRY'S ONLY - Homes designed combining authentic
NEVV OLD SETTLEMENT 18th century architecture with luxurious

21st century livability.

- Regional and national winner of
Best Home and Custom Home of the Year.

. Lots from the 240s

Homes from the 800s
: oLTZx
A %

ENTERPRISES LTD

OldeBulltown.com

Olde Bulltown Village = Elverson, PA = 610.286.5115 <= Conveniently located just 40 miles northwest of Philadelphia

For FREE information go to www oldhouseonkine.com/iit
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Custom. Period. CROWNROINT

. ‘ ; : CABINETR
Designed. Delivered. Direct.

Fine Quality Custom Cabinetry
800-999-4994 * www.crown-point.com Handcrafted For Your Entire Home



