itted Bathrooms./‘?‘ich-c. Furniture / Floridian Fantasy
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ORIGINAL BRASS AND IRON BEDS

No0.8014 Queen size iron Provence bed. Catalog price $1099, Sale $899. Headboard alone:‘ bamlug price $659, Sale $559.

Original 19th and 20th century headboards, beds, canopy beds and daybeds are now available direct
from America's oldest maker of brass and iron beds. All beds are made by hand much as they
were a century ago and are guaranteed against structural defects for as long as you own them.

Please visit or call a factory showroom for a copy of our new catalog and sale price list.

CHARLES P. ROGERSs Brass & IRON BEDS

QUALITY SINCE 1855

New York: 899 First Avenue, between 50 and 51 Streets, New York, N.Y. 10022. 212-935-6900.
New Jersey: 300 Route 17 North, I mile north of Rte. 3 at Union Ave., East Rutherford, N.J. 07073 201-933-8300.
Washington D.C. area: 11134 Rockville Pike, opposite White Flint Mall, Rockville, MD 20852. 301-770-5900.
Out of state call 1-800-272-7726. Open 7 days a week. Phone orders are welcome. We ship anywhere.

91995 CHARLES P. ROGERS. THE PURISTS® COLLECTION BED LINENS BY SDH ENTERPRISES INC.
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TRADITIONAL CERAMIC ART

Discover a gallery of colour and beauty in a class of its own, produced by craftsmen using a portfolio
of period ceramics. A collection of faithful Victorian reproductions on original 7mm and 9mm
white body bisque, designed to beautifully complement any decor.

Now available in the U.S. and Canada.
For the dealer nearest you and a free catalog, call 1(800)852-0922.

TILE SHOWCASE

The tile resource for architects, designers. . .and you.

Watertown: 291 Arsenal Street (617) 926-1100 Boston (trade): Boston Design Center, Suite 639 (617) 4266515 Southborough : 255 Boston Turnpike Road, Route 9 (508) 229-4480



Crown ity HARDWARE CO.

“THE WORLD’S LEADING PROVIDER OF FINE JEWELRY FOR THEE HOME.”

For our new catalog, featuring a tremendous selection of restoration and decorative hardware, SEND *$6.50 TO:
CROWN CITY HARDWARE CO., 1047 N. ALLEN AVE. Dept. DFASI ., PASADENA, CA 91104

*Please allow 6-8 weeks for delivery.
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BRASS LIGHT GALLERY

MILWAUKEE

LeFleur Wall Sconce
from the Continental Collection

Evanstong Wall Sconce
from the Goldenrod Collection

Cottage Lantern from the Classic Exteriors Collection Prairie Sunrise from the Prairie School Collection

Request our free 12-page Visit Brass Light Gallery

color Product Sampler in Milwaukee, Wisconsin
Order Direct from one of America’s leading In addition to our own manufactured lighting, Brass Light
Designers and Manufacturers of Better Gallery has one of the midwest’s largest collections of rare
Lighting for your Home and Garden. antique and vintage light fixtures from Europe and America.

(Sorry, no catalog for our antiques.)

To request our free 12-Page color Product Sampler

Call Toll-Free: BRASS LIGHT GALLERY
131 South Ist Street

1-800-243-9595 Milwaukee, WI 53204
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EDITOR'S WELCOME

Summer of 62

LIVE IN GLOUCESTER,, MASSACHUSETTS,
where the population swells almost
30% during July and August. It’s a

summer place. Those of us who tough

out the long winter and cold, dreary
spring aren't about
to leave during our
ten weeks of glo-
rious weather. For
us, summer means

a pleasant struggle

to find that sense

of “being on vaca-
tion” at home. What memories came
up, though, as I looked at photographs
for the Rustic*style features. The
Adirondacks: summer of ‘62, and sev-
eral summers before that ... How I love
the word itself—Adirondacks—a
dauntless word, like Fort Ticondero-
ga and Ausable Chasm, other Adiron-
dack destinations of 30 years ago. Shiv-
ery mornings, hot afternoons, blue
mountains and cold lakes and, of
course, a rustic cabin with pine walls
and souvenir shops selling tiny birch-
bark canoes. “One cereal is enough,”
Dad would say at the A&P, forcing
us to eat soggy Total in the morning
but making up for it at night by play-
ing Old Maid in front of the stone
fireplace. Mom would fry up the
smelts we'd caught ourselves, all part
of the rustic experience.

Does everyone have these mem-
ories? Is that why Rustic interiors are

SO appealing?

I ADMIT TO SPENDING A FEW SULTRY
afternoons in my office just looking at
books: Harvey Kaiser’s Great Camps of
the Adirondacks, Ralph Kylloe’s Rustic
Traditions, and others. Another mem-
ory: Years ago, I lived in a big, dilap-
idated old house near Flatbrookville,

New Jersey, a rural and not-well-
known area north of the Delaware
Water Gap. But I moved back to
New York City; the National Park
Service eventually boarded up the
house. A decade later, I wanted to
reestablish my connection with the
place. We found an old wooden
“camp” hotel in a little hamlet on the
Pennsylvania side. Furnished with an
assortment of rustic pieces and turn-of-
the-century cast-offs, it was no Vic-
torian Revival inn, but an unlikely
survivor. The five-and-dime floral
wallpaper was faded. Camp mat-
tresses lay on squeaking iron beds.
The food was homemade.

More years went by. One hot
weekend, I took my husband to see it.
We got oft I-80, turned around and
went up the hill, past the Greyhound
station/luncheonette, past untidy
Gothic Revival cottages, past un-
mown grass and big trees. I saw the
sign—Mountain House—and we
pulled over.

[t was gone. Not entirely; a
charred corner stood amidst a scene
more grotesque than if we'd come
upon a dead body. Burned clap-
boards and personal effects, still wet
from the fire hoses, lay in morbid
heaps. The owner had just managed
to get his two little children out of
their upstairs apartment.Vandalism
had taken one of the last hotels
remaining from the era when wealthy
New Yorkers took the train over the
Kittatinny Ridge to the Delaware
River and on to the Poconos.

Our memories are stored in the
rooms of the past.
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FURNITURE MADE BY HAND
NOT A FACTORY.

Hi

CUSTOM HANDCRAFTED FURNITURE MADE EXCLUSIVELY FOR US BY CRAFTSMEN
FROM AROUND THE COUNTRY. CHOOSE FROM A BROAD RANGE OF STYLES
INCLUDING 18TH CENTURY, SHAKER, PRAIRIE AND FARMHOUSE. BECAUSE EACH
PIECE IS INDIVIDUALLY HANDCRAFTED, YOU CAN SELECT FROM A VARIETY OF

FEATURES AND FINISHES TO MEET YOUR SPECIAL NEEDS.

SAWBRIDGE STUDIOS

CUSTOM HANDCRAFTED FURNITURE

406 NORTH CLARK STREET CHICAGO IL 312/828-0055

HOURS: WEEKDAYS 10AM-7PM, SATURDAYS 10AM-5PM
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All Around the U.S A.

BOSTON, CONNECTICUT, AND
New York, yes; but also
Ann Arbor, rural Loui-
siana, and Omaha, with
references to Washing-
ton State, New Jersey,
and Virginia [locations in
Summer 1995]. Thank
you! It's about time some-
one did a sophisticated
design magazine that cel-
ebrates life outside the
New York groove (rut?).
—Simon Sinclair

St. Louts

YOUR READERS MAY BE IN-
terested to know how
effectively window film
dovetails with Palladian
and bay windows ["Win-
dow Dressing,” Summer 1995]. It s
anatural for undressed windows and
those with minimal curtains and
draperies, because it helps protect
furnishings from the sun’s damaging
uv rays. The Courtaulds Performance
Films window film, called Vista, is
installed in many historic homes,
including Woodlawn Plantation,
Sagamore Hill, the Biltmore Estate,
and San Simeon. In short, you might
say that window film was “invent-
ed” for old-house owners.
—Virgima L. Kubler
Courtaulds Performance Films

Martinsville, Va.

I AM THRILLED THAT YOUR NEW MAGA-
zine presents its subject material
with such clarity, from the crisp text
to the lucid photographs.

Regina Cole’s excellent article
on our Colonial Revival project

OLD-HOUSE
INTERIORS

ARIS &R

[*Style in Residence,”
Summer 1995] conveys
much of what I would
say, except for one crit-
ical component. I was
not solely responsible
for the success of the
architectural design
and the construction.
In the style of the
18th- and 19th-century
master builders, Clas-
sic Restorations fosters
an atmosphere of mutu-
al respect and cooper-
ation among our archi-

S ROONS |

tects, designers, office
staff, and carpenters, as
well as subcontractors.
The contributions of
our entire team work-
ing together resulted in what you
see pictured. I'm proud to be men-
tioned as a contributor, but I want
to be sure that my teammates are
also acknowledged.

—Peter E. LaBau
Cambridge, Mass.

1 AM TAKING YOU UP ON YOUR OFFER TO
send comments. May I start by say-
ing overall it’s a lovely magazine,
with great potential.

[ agree with Charles E. Fisher
[‘Letters,” Summer 1995 ] that your
articles are too short. There 1s much
more to be mined in some of the sub-
jects covered and your writers
shouldn’t be afraid of the minutia
they will uncover. Include more
details and history.

The idea of including hints on
conservation is very well taken
when dealing with interiors . . .

OLD-HOUSE INTERIORS
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even though conservation and
restoration may be covered in Old-
House Journal.

In a more selfish vein, will there
be any upcoming articles on the inte-
riors of log cabins or log houses?
There are relatively few books on
the log home, especially the older
ones, and the interiors of these homes
reflect different styles, cultures, and
incomes. Having recently purchased
a 60-plus-year-old cabin made of
chestnut 10gs, I am interested to see
what else is out there.

—Eleanore Speert
New York City

Thank you for writing. This issue’s focus
on Rustic styles should be of special
interest to you; some of the houses
shown are, in fact, log construction.

— Patricia Poore

¢ e s e .

I AGREE WITH THE SUBSCRIBER [VVHO]

says “a short primer on historical

design would be desirable.” As an




example, the fabulous Gothic
Revival rug on pages 83 and 84 of
the Spring 1995 issue—an 18350s
reproduction from |.R. Burrows—
What a great rug! I'd rather hear
more about it, and less about what
David and Larry said.

—Barbara Graves

Wheaton, I11.

Most of the Marshalls’ furnishings are
antique, but the Gothic-design rug is
available as a reproduction (pictured
opposite, below). We've had several
inquiries about it, so here’s more infor-

mation: the Gothic Arch pattern was
designed in 1848 and comes from the
historic archive of Woodward Grosvenor
& Co. Ltd. of England. The traditional
green shown is the original colorway.
Custom orders can be placed through
the exclusive American representative,
J.R. Burrows & Co., PO. Box 522, Rock-
land, MA 02370; (617) 982-1812.
—the editors

YESTERDAY I RECEIVED OLD-HOUSE INTE-
riors—Arts & Crafts, the Califor-
nia Bungalow, and all the other arti-

cles were so fine [Spring 1995]. Thad

to smile when I read Ms. Lazzarini’s

article [on]portiéres. The first time

I heard the word was when I read

Gone with the Wind while on a troop
ship in 1943.

—Robert C. Betts

Dallas, Texas

YOUR MAGAZINE WAS STUNNING AND

beautiful. The ads are very helpful.

Asyou can see, [am requesting many
[advertisers’ catalogs].

—Mprs. C.E. Valence

Santa Clara, Utah

Craftsmanship In Lighting

Solid Copper and Mica Mineral ® American Arts and Crafts Inspired

Patina Finishes and Hand
Hammered Models

Full brochure of lamps
and fixtures available

MICA LAMP CO. 520 State Street ® Glendale, CA 91203 ® Phone: (818) 241-7227 ® Fax: (818) 240-1074
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Distincrive furnishings with a past, bring unique
character to the present. Enter Stickley, furniture
craftsmen who were among the leaders of the American
Arts & Crafts movement. Founded at the turn of the
century, the company today uses essentially the same
materials, such as quartersawn white oak, to create
line-for-line reissues of the original designs as well as
reinterpretations of classic themes. Stickley Mission
Oak and Cherry collections offer more than timeless
style. They represent an era of unique creative energy
and discovery. A time captured in furnishings that

are perfectly at home today. Discover the historic
character of Stickley. Call (315) 682-5500 for a local

authorized dealer or send $10 for a full color catalog.

L. & J.G. Stickley, Inc., Stickley Drive, PO
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Metalworks of Art &

The geometric designs of Frank Lloyd
Wright's copper urn, “weed holders”
(vases), and candlesticks are striking
additions to Prairie or Arts & Crafts
rooms; $280-$4,000. Call Historical

Arts & Castings at (800) 225-1414.

Serrurerie de Style &
The sinuous shapes of French iron hardware are an ideal match

for the doors and cabinets of your Revival-style home; $1 4%$130.

Call Smith Woodworks & Design at (9o8) 832-2723.

4 Show Your Metal

Forget the paint! Show off the true colors of tin ceilings in brass,
copper, and chrome; $7.50 per panel. For a local dealer,
call Shanker Industries at (516) 766-4477. TR
page 102\
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FURNISHIN

Shaker Chest &

The adjustable shelves, hanger rod,
and drawers of this Shaker-style chest
Is an attractive way to organize your

bedroom; $5,595. Call Thos. Moser
at (207) 77473791

? Handmade Shade

Lacy fabrics and hand-sewn pleats will
make the Pennyroyal lampshade
a cherished piece in your Victorian

parlor; $250. Ca“]udi’s Lampshades at
(7183777321

Set a Place &
Drawing from the best motifs of the 19th

century, the gold and platinum Victorian
Lace dinnerware sets a memorable table;
$70 for a 5-piece set. For a distributor, call
Muirfield at (9o8) 855-1100.

For more information

see page 102

= Exotic Seating
Lounging in the teak Jakarta chaise
evokes romantic images of the 17th-
century West Indies. The chaise costs
$9136; the Raffles drink cart, $668.
Call the John Rogers Collection at
(516) 283-7209.

OLD-HOUSE INTERIORS 14 pHOTO (LAMP) BY CHRISTOPHER HARTING



he artisans of the Arts & Craf’cs era ]Jelieve(l that inclivicluals are sllaped l)y their

home surrouncling‘s. Arroyo Craftsman is known for its pro&ucts inspired by that belief.

America’s premier designer and manufacturer of hghting‘ in the Arts and Crafts
tradition. Arroyo Craftsman’s elegjant styling’, complements

both periocl and contemporary environments.

e R ARROYO
“or intormation on our catalog ($5. ora
showroom near you, please call 800-400-2776 UCRaFtsmaD ®

4509 LittleJohn Street, Baldwin Park, California 91706 * (818) 960-9411 * fax: (818) 960-9521
©“Arroyo (raftsman”and the ‘Arroyo Craftsman’ logo are registered trademarks. All products are designed and manufactured in the USA.
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< Wild West

Lasso a few of these
Southwestern'style, Arts &
Crafts pillows in eye-catching
jewel tones and traditional
colors for your bent-willow
furniture. The leather-backed
pillows with silver conchos
range in price from $84 to
$200. Call Pleasant Valley
Pillow at (916) 926-5293.

Camp Classic &

For over 150 years,
Adirondack chairs with their
simple lines and sturdy
construction have been classic,
vacation-home furniture. This
folding, painted maple version
is from L.L. Bean; $135.

Call (800) 809-7057.

< Birch Basket

For an eclectic mix of

rustic accessorles, try the
Adirondack Store. Their
15" birch bark basket is
the finishing touch for a
camp room; $34. Call

k (518) 523-2646.

OLD-HOUSE INTERIORS 16



- § Mantel Miniatures

Century-old salesman samples of Rustic furniture are quickly snapped up
to accessorize mantels or tabletops. Big House Furniture offers reproduction
miniatures that copy the Old Hickory Furniture Co.’s originals; $159 to
$199 for a four- or seven-piece group. Call (608) 833-6493.

PHOTOS (PILLOWS & MINIATURES)

BY CHRISTOPHER HARTING

19

4 Natural Lighting
Make a dramatic statement in the dining room or hallway
with a naturally shed, custom-made antler chandelier.

Call Crystal Farm at (303) 963-2350.

- § Artistic
Woodsman

There’s nothing primitive
about Clifton Monteith’s
Rustic furniture—his
bent-twig artistry is
almost sculptural. Pieces,
such as the grandfather
clock and pedestal table,
are custom made. Call

(616) 275-6560.

FALL 1995



FURNISHINGS

Bath Rugs =

Add radiant colors to your bathroom with
the charming patterns of these folk art,
flat-woven rugs; $75-$500, depending

upon size. Call Chandler Four Corners at

i S 2 \ (800)239'5137.

4 A New Epoque
Design elements from the early-20th-
century Belle Epoque contribute to Porcher’s
roll-top tub with cast-iron feet; $2,599.
Call for a distributor: (800) 359-3261.

Furniture for the Bath

Deco Basin =

The streamlined shape of the Art
Deco-inspired Modus console table is
Visually excitingAand easy to l(eep
clean; $1,845. Call A-Ball Plumbing
at (503) 228-0028.

? Cabinetmaker Style
Kerns-Wilcheck has a new line of sink
cabinets, such as this harlequin one
with an antique white finish; $2,890
(cabinetry only). Call (9o1) 527-8430.

4 Wood Washstand

Bring the elegance of fine Queen Anne furniture
into the bath. The hardwood washstand is cut
to fit a selection of basins and faucets; $4,881.60
(without fixtures). For a distributor, call Kohler
at (800) 772-1814.

For more information see page 102

OLD-HOUSE INTERIORS 18



®
WALLCOVERINGS & ‘Mut FABRICS SINCE 1886
RPM

Teflon

fabric protector
Only by DuPont

THIBAUT WALLCOVERINGS ANRPM CO ¢ 480 FRELINGHUYSEN AVE., NEWARK, N.J. 07114 (201) 643-3777

SHOWROOMS: SCOTTSDALE, ARIZONA: BRANDT'S + ATLANTA, GA: GRIZZEL & MANN INC. «+ BEACHWOOD, OH:
SURFACE MATERIALS - BOSTON, MA: AILANTHUS, LTD. * CHARLOTTE, NC: CHARLOTTE DESIGNER SHOWROOM -+
CHICAGO: AREA INTERNATIONAL + DALLAS, TX: JOHN EDWARD HUGHES * HAWAII: DESIGN RESOURCE INC. *+ HOUSTON,
TX: JOHN EDWARD HUGHES + KANSAS CiTY, MO: JHS ASSOCIATES + LAS VEGAS, NV: DESIGN RESOURCE SERVICE *
LOS ANGELES, CA: GREEFF/IMPERIAL * NEW YORK, NY: SONIA'S PLACE * PALM BEACH, FL: HOFFMAN COLLECTION -
PHILADELPHIA, PA: WOUNAR & WHITELEY + PLYMOUTH, NY: GENE SMILEY, INC. * SAN ANTONIC, TX: KBK INC. « SAN
FRANCISCO, CA: GREEFF/IMPERIAL * TAMPA, FL: KBK INC. * TULSA, OK: DESIGN EXTENTIONS



< Industrial [llumination

Vintage prismatic pendants (ca. 1920-1940) are out-
standing examples of mid-20th century industrial art.
The Brass Light Gallery's collection are not
reproductions, but restored, decades-old originals;

$348. Call (414) 271-8300.

¥ French Deco Seating
The Pierre Counot-Blandin Company, founded in 1935,
made Bauhaus and Art Deco furniture then—and now.
The Duncan chair, by Léon Bouchet, was reproduced
for a Parisian hotel; $4,332. Call (212) 679-3106.

Fabric Find =

In a world of cabbage rose prints,
with what do you cover your S
1920s ebony armchair? Take a look
at the “Radio City” fabric from
Designtex. The strong winter
colors and abstract geometric
pattern dovetail nicely with Art
Deco interiors, $120-$220 per

yard. Call (800) 767-3839.

< Cool Stools

Go retro by putting a row of
reproduction soda fountain stools at
the kitchen’s breakfast bar. The vinyl-
topped, polished chrome stools come
in three styles; $139-$200. Call Sass
Products at (800) 841-2233.

g

ation see page 102
4 Moderne Mirror
If the "20s, 305, and "40s suit your style, check out
Moderne Gallery, specializing in mid-20th-century
antiques. This ca. 1925 dressing mirror is made of burl

walnut with ivory inlay, onyx pulls. Call (215) 923-8536.

OLD-HOUSE INTERIORS 20 PHOTOS (FABRIC) BY CHRISTOPHER HARTING



Specializing in furniture, lighting, metalware, paintings, ceramics & textiles
of the American Arts & Crafts Movement
Selected Reproductions

r ’; T

MIcHAEL FITZSIMMONS
DECORATIVE ARTS

311 WEST SUPERIOR STREET
CHicAGO, ILLINOIS 60610

TELEPHONE 312°787°0496

Please write for our quarterly newsletter



PDECORATING ANSWERS

A Period Interior Is Not
About the TV

| want to create the period interior my house
deserves—but | can’t afford to buy furni-
ture to hide all the modern objects. Won't
the presence of TV and VCR, stereo, com-
puter, answering machine, and even refrig-
erator ruin the effect?

— SUZANNE OAKES, ITHACA, N.Y.

A PERIOD-SENSITIVE INTERIOR DOESN T
have to be a museum. An interior is,
first and foremost, spaces defined by
surfaces. Even the finest antiques can-
not give a plain room with white
walls and neutral floors a feeling of
history. Conversely, a room with his-
torically accurate color and texture on
its walls, floor, and ceiling feels

by Jean CDunbar

authentic, even when it’s empty.
Those empty—but historic—
rooms have character because con-
struction has always reflected the
current taste in decoration. Today's
builders use narrow mouldings, lit-
tle detail, and low ceilings. They
assume that walls and floors will be
finished in light colors, and that most
trim will be painted white. In 1880,
however, builders assumed their
clients would choose color-saturat-
ed walls with decorative friezes,
stained or deep-colored trim, and
patterned carpets fitted wall-to-
wall. Therefore, mouldings n 1880

were larger, to balance the visual
weight of the floor. Ceilings were
high, to permit complex wall treat-
ments. When basic assumptions
from different periods mix—say,
when a large room with a deep
cornice 1s paired with white walls
and neutral floors—rooms look clum-
sy and inauthentic. There is no par-
ticular “feel” to the room, so indi-
vidual objects draw attention to
themselves.

Historical ambiance, in other
words, depends not on collecting
period objects, but on choosing sur-
face finishes that complement the
building. If you decorate using design
principles popular when your house
was built, taste and architecture will
match. No one will notice your tele-
vision.

Start with the age and style of
your house to learn about its origi-
nal decoration. Your bookstore and
library can help. Decorating books
of the period, often available as
reprints, recommend speciﬁc colors,
materials, and patterns.

Decorative materials in “docu-
mented,” or authentic, designs are
instructive. Reproduction carpeting
is the anchor for historical color
schemes because, until the 20th cen-
tury, room colors were based on pat-
terned carpet. Whether Brussels,

The computer terminal and drafting table
in this home office are modern, but the
room is of the 1890s. (Resources, p. 102.)

OLD-HOUSE INTERIORS
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Painstaling atiention t every detall

This s ity prized n the fine Victorian chandelers and wall sconces ereated long ago.
Today, authentic reproductions by Victorian Lighting Works, Inc., recapture al that
cherished beauty—at an affordable costto yon.

We welcome the-opportunity t
create unique custon desizns
made to your exact specifications,
- asvell as claic favorite,

Send 8 for our full color eatalog, (fefundable with onder)

251 s. pennsylvania avenue ,
Po box 469, centre hall, pa 16628




Newel
Post

& Light

Beautiful “ Heritage Lighting ”
[four color catalog.....$2.00
Over 120 beautiful reproduction lights
Enlarged Photographs--any light--$1.00

Buznicax Homz Swrrix
191 Lost Lake Lane
Campbell, CA. 95008

Phone: 408-246-1962

Wilton, Venetian, or ingrain, car-
peting gave a room Its most intense
colors (see OHI, Summer 1995).
Wall color was drawn from the car-
pet, but lightened; ceilings were (gen-
erally) lightest of all. In fact, repro-
duction carpeting and wallpaper in
document designs are rich sources for
accurate color combinations.

Your house itself can tell you
much of what you want to know.
Original finishes may remain in clos-
ets and behind mouldings, or you
can scrape and sand away later paint
layer& Original Wa”papers point
to colors and style.

Old paint, original wallpapers,
and friezes or borders also illustrate
how colors were placed during
different periods. If upper and low-
er wall reveal two different colors,
the room had a (lower) dado and a
separate (upper) wall color—and,
usually, a frieze at the top. Creat-
ing similar wall divisions gives
grace and authenticity to the room’s
proportions.

Using the period’s design prin-
cip]cs doesn’t mean you ignore per-
sonal taste. If you hate blue, you
need not reproduce the characteris-
tic bright blue and brown scheme
that once dressed your 1845 dining
room. If, however, you choose green,
it should be a pure 1845 green, not
an 1885 Aesthetic green.

Old-house interiors, just like
ours today, rarely contained fur-
nishings from only one period. Peo-
ple inherited furniture, economized
by buying second-hand furnishings,
collected old things, and embraced
the latest in technology. Nine-
teenth-century homeowners want-
ed—and got—the comfort of mod-
ern inventions such as ﬂuid’buming

and electric lights, heating stoves,
kitchen ranges, ventilation systems,
sewing machines, and indoor

plumbing. And, they loved “revival”
Stylcs (Greek Revival, Moorish,

medieval, Second Empire, Old
Colony, ]apanesque) every bit as
much as we do. As the original
owners of your old house did, you
can sneak modern conveniences into
your interior. Do your homework
and create a period atmosphere so
convincing, no mere computer ter-
minal can break the spell.

Jean Dunbar, a historic dcsign ;\‘pecial 1st,
writes and lectures about the history of
modern taste and restores 1 gth-century
interiors. (Historic Design, 1 o8 West
Preston Street, Lexington, VA 24450;
(703)463-3291.)

When | complained about the way dust and
dog hair always collect in the corners of the
stairs, my sister said | should get some dust
corners. Was she putting me on, or is there
really such a thing?

— MAUREEN DONOVAN, PORTLAND, ORE.

YOUR SISTER ISN T STEERING YOU WRONG.
The resourceful, practical Victori-
ans hated sweeping the stairs as much
as you do, and they often nailed a
small, triangular brass plate into each
corner, where the tread, riser, and
stringer meet. The aptly named dust
corners make it

Nailed into the corner, Victorian dust cor-
ners make very small holes in the stairs.

easier to sweep the stairs, and they're
decorative to boot.

They are still being manufac-
tured and are available from a num-
ber of sources, including A Caroli-
na Craftsman, Anaheim, CA 92805,
(714) 776-7877, Catalog, $5; or
The Renovator’s Supply, Conway,
NH 03818, (800) 659-0203.

OLD-HOUSE INTERIORS
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In a perfect world, windows last forever.

They don’t warp or leak or fall apart. They never stick or jam or jump off track. And they
always look as beautiful as they did the day you bought them. This, of course, is a fairy tale. But it

sounds a lot like things you’ll hear from people who have Andersen® Windows.

. Andersen Windows are built to endure. To stay looking and working like new for

from tile unsightly damage that comes with age. Rigorous testing and strict standards deliver
windows that will open smoothly and close tightly now and down the road. It’s this kind
of performance that has made Andersen the brand more homeowners trust than any other.

We’d like to tell you more. Call our toll-free number and we’ll send you a free idea

book. Come Experience Andersen Light!™

Call 1-800-426-4261, ext. 1209.



BOOKS

Telltale Tatters

OU'VE SEEN THEM, THE MYSTERY HOUSES.

They may be occupied, or they may not. This

one may have weathered well, and in fact be

taking guests in the summer. Another may be
unkempt, even far into its decay. Unrestored, all of these
retain a truthful link with the past.

Some people prefer to stumble on old houses in the
“before” state: before discovery, before restoration, before
any money is spent to alter the delicate link. Steve Gross
and Susan Daley apparently do. With a camera, they
have captured the haunting beauty of old houses. Their
photographs document architecture, some of it arrest-

by Patricia Poore

Some of us never get over the childhood fascination with
exploring abandoned places—wandering through houses
neglected, poverty and indifference their conservators.

ing. But that is not the point. They focus on the faded fab-
rics, the tattered wallpapers, the peeling paint, and the
worn furniture. These things tell a story.
Steve and Susan spent over five years on this project.
It began in Charleston, South Carolina, when they hap-
ened upon an old mansion in a dilapidated state. It sat
in the middle of an old neighborhood, its piazzas and
stately columns falling toward the street, its shutters fad-
ed and peeling, and its stucco walls cracked and pitted

OLD-HOUSE INTERIORS 26
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SHARPE, LTD.

The American
Erghteenth Cemw'}*
Re-created.

By Hand.

Spring Street « New York City, NY 10012 « Tel. 212-925-9562 71 Buckram Road » Locust Valley, NY 11560 » T2l. 516-674-8605

ARCHITECTURAL WOODCARVINGS

Sdince 1956

For your copy of our Product Catalog and Design Dortfolio,

please send §20.00 Visa/MC welcome. Complimentary brochure available.

16506 Avalon Blvd. OHIN15 Carson, CA 90746 Tel: (310) 532-1400 Fax: (310) 5322042
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ABOVE: This room, in an 1860s
Italianate in Maine, has rer d
unchanged at least since the 1890s. The
informal reception room was created
when the staircase was moved during
the 1880s, an era when relaxed “living
halls” began to replace the formal
entrance hall. RIGHT: A peek inside
Rancho San Julian in Lompoc, Califor-
nia. Built by comandante de la Guerra of
the Santa Barbara presidio around
1837, it was purchased in 1867 by an
Easterner with a just-after-the-
Mayflower lineage who later married the
granddaughter of the house’s builder.
Descendants still own the ranch.

with the passage of time. They
noticed a tiny sign: RinG BELL FOR
Tour.

They used all the film they had
with them to photograph rooms
that had been sealed off for more
than o years. Following the sun-
light from room to room, they
decided on long exposures to cap-
ture the imprints of past lives they
felt lingered there. Spiderwebs,
dust, and ghostly presences guard-

ed against the glare of the world
outside.

Both Susan and Steve have
loved “haunted houses” since
childhood. “These houses possess
a beauty and truthfulness more real
and valuable than any replica could
ever be,” they write. And so it was
the lost house they sought: the
neglected, the sentimental, the
things too frayed and worn to use
but too loved to throw away.
They traveled all over the coun-
try, mostly on back roads and old
highways, looking for the places
protected by poverty and 1n-
difference. Sometimes, they tell
us, they met with dead ends; they
had arrived too late.

The couple found themselves
in the company of the last of Amer-
ica’s old families, those persever-
ing. They were the holdouts who
did not tear their houses down, or
sell them to be razed, or redecorate
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The SECRETS of the USE of COMPOSITION ORNAMENT Picrurgp: Floral Swag RMF 3760
ONLY from the [ . PWEAVER Company

The unique quality of ].P.Weaver's ornaments allows the replication of any interior ornament design, whether
simple or complex. JPW introduces this beautiful art form for the beginner through their books & videos.

"GET START" VIDEO: A simple explanation of the installation & design process plus an
introductory design booklet. $28/US
VoLuME II, 266 pages of over 6,000 ornaments. The only major book of scaled ornaments at one

forth full size. $85 + S&H /US

J.P.Weaver is a leader in new technology and the use & design of ornaments in interiors. Other reference volumes
of work are available. Design & installation services, CA & NY.

Il
el
DESIGN BOOKLET ONLY: $8/US SINCE 1914 : VISA & MASTERCARD
ORNAMENTS for the DECORATION of MANTELS, DOORS, FURNITURE, WALLS & CEILINGS

NY (516) 549-7586 941 AIR WAY GLENDALE, CALIFORNIA 91201 CA (818) 500-1740

(413) 527-1022
Route 10, Southampton, MA 01073

Three Large Barns Full! ‘ Open: Thu., Fri., Sat. 10-5—Closed August
Video tape ($25) individually ~, | _ v® Appointments welcome.
made for your specific needs. : Directions: Exit 3 off Mass. Pike (I-90),

Store brochure, $2.00 : go 7 mi. north on Route 10.
-




One small Teco vase will do more to

give that touch of elegance and artistic
refinement to the home than any other
one thing. - William Day Gates

These words were written over
ninety years ago; they just as
accurately describe our own
pottery lamp today.

Cast from Teco vase #288, our
lamp base has all the richness
and subtleties of the original.
With solid brass fittings and a
parchment-like shade, this lamp
is equally at home in any interior,
period or modern.

$395 postage paid.
Illinois residents add $30 sales tax.
Checks, Visa, MC, Amex

a5

WORKSHOPS

RIVER FOREST IL 60305
1800 341 - 0507

Introducing
Fair Oak Workshops,
the single source for high-
quality Arts & Crafts-inspired
and reproduction accessories.

Please write for our introductory
brochure.

A bedroom at Ardoyne, a 1900 Gothic Revival sugar-plantation house near Houma,
Louisiana, lived in today by the great-granddaughter of the builder.

or renovate them . . . or give up. These
were the people who knew that the
true value of their homes lay in their
histories. They welcomed Susan and
Steve into their houses, at times act-
ing as if they had expected them.
These travels resulted in the
book Old Houses,
with a text by Hen-
ry Wiencek, pub-
lished by Stewart,
Tabori & Chang in
1991 and about to be
released 1n paper-
back. In it, 250 evo-
cative photographs
give youa wonderful
sense of discovery, as
if you walked up
onto the porch, sure
the door would be
locked, only to find
the knob turning in
your hand. The light-

Old Houses by Steve Gross & Susan
Daley; text by Henry Wiencek. Stewart,
Tabori & Chang, 1991/ 1995. New
softbound edition due in October,
through your bookstore or from Old-
House Bookshop: (800) 931-2931.
$27.50 plus $4.50 S&H.

ing is true. The textures—of cracked
plaster, worn upholstery, scuffed
floors—are palpable.

The unassuming text tells the
stories. There are family dynasties,
rumors of hauntings, and tales told
by the people who have lived in their

; homes since birth. As
you found your way
to this magazine, so

you will surely love
Old Houses. +

Photographers Steve Gross
and Susan Daley have a stu-
dio in Manhattan. Their
work includes interior and
fine-art photography. Be-
cause of their old-house lean-
ings, we asked them to pho-
tographfor ustheold Riker
house (pagcs 42—49), and
sent them to Fort Laud-

erdale’s Bonnet House (Pagcs
72-81).

OLD-HOUSE INTERIORS

30




6120 Delmar Blvd. e St. Louis, MO 63112 e 31

AR e e Ve

31

ischer & Jirouch has been hand-crafting

. plaster ornaments by the same

methods for nearly 100 years. We use
only traditional plaster in replicas of
our 1,500 designs from a variety of
periods. Architects, tradespeople, and
do-it-yourselfers rely on our pieces to enhance
their exterior and interior projects. We also offer
custom reproduction.

Hand-crafted Fischer & Jirouch ornaments are
as easy to work with as wood and authentic
throughout. Send for our 144-page catalog ($10
US, $15 Canadian).

THE FISCHER & JIROUCH CO.
4821 Superior Ave. * Cleveland, Ohio 44103
Tel. (216) 361-3840  FAX (216) 361-0650

4-863-1895 ¢ FAX (314) 863-3278 I
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HISTORY OF FURNITURE
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It took brightly upholstered, full-blown, and
richly figured furniture to fill the high-ceilinged
double parlors of early 19th-century Greek
Revival homes. At Millford Plantation, in South
Carolinag, the continuity of space and furniture
is captured by the repetition of the room’s bold,
architectural columns along the front of the
mahogany pier table. LEFT: According to Neal
Auction Company, inch for inch, visually impos-
ing Empire furniture may be the best buy in
today’s antiques market. OPPOSITE: [L] New
York State parcel-gilt and mahogany bookcase,
ca. 1820. [C] The vibrant figured mahogany
used in this New York State wardrobe, ca.
1820-30, dances with life. [R] This mahogany
secretary, ca. 1825, has a fitted birdseye maple
top drawer—a secretary compartment. The
hefty drawer opens and a large front panel
drops down to become a writing surface.

From 1810 through
1850, the preference was

for American Empire.
by Emyl Jenkins

MERICANS BUILT SOME LARGE

houses in the 1820s. In cities

and villages, craftsmen and
merchants were creating a rich, opu-
lent look for that bastion of American
fashion, the ever-increasing upper-
middle class. While visiting from
England, Mrs. Trollope caught the
American scene in her often-quoted
1831 memoir. “The dwelling hous-
es of the higher classes are extreme-
ly handsome and very richly fur-
nished,” she wrote, praising the silk,
satin, and chintz upholstery, French
porcelain, and stylish furniture.

Today, many names describe the
furniture styles of those transitional
years between the 18th century and
the Victorian era: Empire, Greek
Revival, American or Victorian
Classical, and Neoclassical. Twen-
tieth-century scholars have written
tomes tracing the inspiration for the
American-made furniture of the
day—from crumbling Greek and
Roman temples and Egyptian
shrines, to ornate French Directoire
chambers and splendid English
Regency townhouses.

Furniture made for the grand
homes built in America between
1810 and 1850 was, like those
homes, imposing and impressive.
And because so much of it has sur-
vived, anyone furnishing an older
home with antiques will undoubt-
edly find many genuine, period
Empire pieces.

There seems to be a resistance

to collecting Empire furniture; it just
isn't as appealing as Queen Anne,
Chippendale, and Federal (Hep-
plewhite and Sheraton) styles. None-
theless, one of America’s most
influential and wealthiest collectors
has built his reputation in the
antiques world by choosing the very
era that others have shunned. Many
collectors are beginning to heed
Richard Jenrette’s sagacious words:

“I chose American [late] Feder-
al and Empire furniture for several
reasons. First, these periods are con-
temporaneous with my six historic
properties, dating from 1800 to
1840. Second, I consider this a uni-
quely American amalgam of French,
English, and (to some extent) Ger-
man tastes—all rolled into an Amer-
ican idiom. Third, this period was
the final flowering of hand-carved
American furniture craftsmanship
prior to the ascendancy of machine-
made furniture.

“Perhaps a fourth reason is that
the ‘price was right.” When I start-
ed buying, 19th-century things were
far cheaper than 18th-century.”

True, the rarefied best of the ear-
ly Empire period—say, pieces made
by New York cabinetmakers
Charles-Honore Lannuier and Dun-
can Phyfe—now fetch five- and six-
figure prices. But there is still much
excellent, affordable furniture wait-
ing for collectors who are not put
off by that word “Empire.”

The problem is, the label con-
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Top Picture: Rococo Chandelier by
Starr, Fellows, New York C: 1857
Center: Deer’s Head sconce by Gibson
Gas Fixture Works, Phila., PA C: 1890
ONLY TWO OF MANY LOVELY
DOCUMENTED REPRODUCTIONS

Bottom: A small sample of our hardware

Two beautiful four color catalogs available:
“Heritage Lighting”: 16 color pages..$2.00
Over 120 beautiful reproduction lights &
“Brass Hardware”: 28 color pages....$2.00
Over 900 item%)%rass hardware

Order both catalogs for only $3.00

Kuzarcay Homx Surrir

P.O Box 697
Campbell, CA. 95009
Phone: 408-246-1962

Steep, curving staircases
captured the grandeur of
the architecture born of
the self-confident spirit in
America between the War
of 1812 and the Civil War.
Both the staircase and the
sitting room at right are in
Mr. Jenrette’s ca. 1840,
South Carolina home,
Millford Plantation.

jures up overblown, dark pieces,

blistering veneer splitting. This
isn’t the whole picturc!

At its best, early-period Em-

ire furniture, ca. 1810-20, 1is

stylish and refined. It has sweep-
ing, grand lines and highly pol-
ished finishes and is adorned with
stunning classical motifs, such as
palmettes, griffins, caryatids, cor-
nucopias, and serpents. Only the
worst of 1ater’period Empire fur-
niture (1 840—50) 1s somber, over-
sized, and starkly plain.

Between the elegant and the
everyday, the gilded and the
gloomy, the early and the late,
exquisitcly made Empire pieces
date from the 1820s to 1840s.

Many people complain that
Empire furniture is massive. Of
course it is. It was made for enor-
mous, high-ceilinged houses with

vast expanses of open wall space.
Complementing the bolder archi-
tecture were grandiose, more mas-

culine wardrobes, or armoires, mas-
sive, high-post beds, and imposing,
columned cabinets. :
Delicate Hepplewhite pieces
perfect for Federal-era rooms
looked out of place. Bedroom chests
of drawers, “waist'high" only afew
years earlier, swelled to become
“chest-high” bureaus. In a double-
parlored Empire living space, the
elegant Chippendale secretary
bookcase seemed to shrink; a taller,
wider, and deeper Empire secre-
tary bookcase was needed. And in
the sprawhng Empire dining
rooms, the graceful, slender-legged,
Hepplewhite sideboard, with its
tier of drawers above a shallow
cabinet, was dwarfed when placed
between two floor-to-ceiling win-

OLD-HOUSE INTERIORS
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WL@M it comes to restoring an @Ml L@use,
1t Leups to LM@W pe@pue Wﬂ’[l@ ﬂmawe J@ne it Le{[@reo

For over 20 years, Old-House Journal has been assure good workmanship while they save you
the only publication devoted exclusively to the money. OHJ isn’t all preservation nuts and bolts.
restoration, maintenance, and deco- We also feature articles about landscaping, and

ration of pre-1939 houses. Our plain- the history of various house styles.

ly written articles show you practi- ¢ Over the years, our readership
cal and economical ways to turn that Kitc}]en — ] demand has actually been able to

Vetajl 7

old house “with a lot of potential” persuade manufacturers to reintro-

into the house of your dreams. < duce such long-neglected items as
OHJ is written and edited by peo- push-button light switches and Lin-
ple who have restored old houses crusta-Walton wallcovering. < We
themselves. We've learned how think you’ll be delighted and fascinat-
to balance history with convenience, ed by our unique publication. Subscrip-
lasting quality with a budget. Our first-hand arti- tions to Old-House Journal are $27 per year. Send

cles explain the do-it-yourself procedures that to OHJ, PO Box 58017, Boulder, CO 80322-8017.

OLD-HOUSE

JOURNAL

OLD-HOUSE JOURNAL ¢ PO BOX 58017 < BOULDER, CO 80322-8017 ¢ 1-800-234-3797



The wall space flanked by the floor-to-ceiling windows at Edgewater, on the Hudson River,
is the perfect backdrop for the eagle-r ted girandole, or convex mirror, and marble-

columned, stenciled, and ormolu-mounted pier table. Both the mirror and pier table were

made in New York State, ca. 1815. BELOW: Note the sculptural aspect of

Empire furniture as your eye wanders along the languid curves of

this ca. 1825 mid-Atlantic
recamier.

dows. In keeping with the sweep-
ing scale, the new sideboards had
cabinet sections so deep, they skirt-
ed the floor.

Empire pieces were made of
dark mahogany and rosewood,
which made them appear even
heavier. Cabinetmakers of the day
chose large strips of richly figured
than  solid
boards—to add interest and beau-
ty. The finest, most expensive

veneer—rather

veneers were so colorful and fiery,
they were called “flaming veneer.”
With the accumulation of dust
and dirt, even the most beautiful
woods can lose their luster. Today
it may be hard to distinguish the
finely veneered piece covered with
decades of built-up grime from the
inferior piece. Another problem is
the flaking of the veneer itself. Even
though the veneer strips used in the
1830s and 1840s were between
1/8" and 1/16" thick (today's ve-
neer is literally wax-paper thin),
over the years, the animal glue used
may have dissolved when subject-
ed to extreme moisture and heat. It
can be difficult and expensive to
match and replace missing veneer.
So the public’s perception—
overblown Empire pieces with
murky, splitting veneer—has dam-
aged the reputation of a whole peri-
od of American furniture. It’s time
to take a second look.
Good, mid-period Empire
pieces have a vigorous style.
Further, not all Empire
pieces are that massive.
Some smaller Empire
chests measure 38" to
40" wide. And many
contemporary homes have
cathedral ceilings and “great
rooms” with a scale appropriate
for the right Empire piece.
Outstanding period Empire
antiques can be purchased
for a fraction of the cost of

OLD-HOUSE INTERIORS 6
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TIGER MOUNTAIN

W O C W OR K S

The craftsmanship of the
“Arts & Grafts” period
and "Gamp” style of the
Adirondacks have been
the inspiration for our
tables, chairs, cabinets,
beds, lamps, mirrors,

and other accessories.
* Meticulously crafted
* Mortise & tenon
& dovetail joinery
* free brochure

Gustom Lodge Furniture
and Adirondack Reproductions

Barry and Paula Jones
Tiger Mountain Workshop and Showroom
P.0. Box 1088
Highlands, N.C. 28741

Phone (704 526-5577 FAX [704) 526-2702

..“.—.—-.——-—-———
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PRE-CUT STENCILS FOR THE ARTS & CRAFTS INTERIOR

71 Main St. Sanford, ME 04073 207-490-2625
Catalog of 53 designs $5.00
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HOW
GLENNA GOODACRE
LOOKS AT THE
WORLD.

Glenna Goodacre is one 0/ this
counlry’s mos! renowned sculp-
tors. In 1991, she was chosen fo
create the Uietnam Women’s
Memorial in Z”/asﬁﬁzg/on, D=0,
DAnd when if was comp/e/e(/, she
5eyan work on another master-
prece. the new home she was
5111'/41‘12y in Santa Fe. Glenna
9‘000/GC'[‘€ C'DU/O/AGUQ léa(/any
brand o/wmo/ows she wanled.
She chose Marvin. To learn
more aboul the windows that
.sa/['s/}‘ed' lhe critical eye 0/ an
artist, call 1-800-346-5128

(ol =B007 20606161 ™unli
in Canada) or mail ?égf’?
. . £
s ” " I N
the coupon/w a/lee B
AI'OCAU['Q.

Complet

arl fo

N<&

WINDOWS & DOORS

Made to order. Made /01‘ you.

Zip
0509508A
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LEFT: Functional and beautiful,
pedestaled center tables helped to fill
large parlors. BELOW LEFT: The atten-
tion to detail given to the pedestal on this
ca. 1835 round mahogany center table is
the work of a true craftsperson. BELOW
RIGHT: This antique skirted buffet or
sideboard was made by Michael Allison.

18th‘century pieces. Given the facts,
you can understand Dick Jenrette’s
long-term love for the aesthetics, his-
tory, and grandeur of 19th-century
furniture. Empire furniture is a good
buy. In temperature-controled
homes, popping or splitting veneer
is no longer a problem.

HALO OF NOSTALGIC SENTIMEN-

tality surrounded Empire fur-

niture during the early 20th
century. The emerging American fur-
niture industry knew that buyers
wanted the feel of the old with the
clean practicality of the new.

Furniture factories churned out
untold numbers of scaled-down,
Empire-derived chairs, sofas, chests,
and tables. Most pieces were cov-
ered in dark red mahogany veneer
(by this time only 1/32" thick) and
were embellished with machine-
carved ornaments.

These reproductions are now
entering the market through house
sales and estate auctions. This fur-
niture is now 50, 60, and 7o years
old—close to becoming antique
itself. It can almost always be bought
at true bargain prices. It is a reason-
able choice for homeowners who
appreciate the Empire style, if not
1ts size. +

Emyl Jenkins writes and lectures on
American furniture and decorative arts.
Her most recent book 15 Reproduction
Furniture: Antiques for the Next Gener-
ation (Crown Publishers). She lives in
Raleigh, N.C.

ALL INDIVIDUAL FURNITURE PHOTOGRAPHS BY NICO
LAY PHOTOS, COURTESY OF NEAL AUCTION COMPANY,
NEW ORLEANS, THE LEADING AUCTION SOURCE FOR
MID"PERIOD EMPIRE FURNITURE.
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PLANK FLOORING - BEAMS - SIDING

Largest Wholesale Distribution Center
Wide Pine - Chestnut - Oak
Original Surface Condition
All Materials Guaranteed As Represented
Delivery and Shipping Nationwide
Select Grade - Furniture Grade
ARCHITECTS, DESIGNERS, CONTRACTORS: SEND FOR FREE BROCHURE

NORTH FIELDS RESTORATION
Rt. I, Hampton Falls, NH 03844
Phone and Fax (603) 926-5383

Jrom concept to
completion for fine
vintage bomes

ARCHITECTS

&GENERAL

CONTRACTORS

CLASSIC

RESTORATIONS

CAMBRIDGE MA

617.492.1603

FALL 19905



Vixen Hill Cedar Shutters
Stand the Test of Time!

Full Shutter Hardare Selection

Large Selection of Styles and Sizes

Strong Mortise & Tenon Construction

Finally! Authentic wood shutters that are beautiful, long-lasting and
easy to live with.

The natural qualities of our hand-selected clear cedar keep your
Vixen Hill Shutters “healthy” by repelling insects and preventing rot.
In addition, our cedar’s porous long-grain fiber provides exceptional
strength and a superior surface for easy staining or painting.

Over time, Vixen Hill Cedar Shutters are the most cost-effective
solution to your shutter needs—combining authentic shutter design
with a better-performing, more-durable material.

HK Vixen Hill

MANUFACTURING COMPANY

For quote and/or brochure, call or
fax your requirements.

‘BT 800-423-2766 + FAX 610-286-2099

viren Hill | Main Street, Elverson, PA 19520

Over 50 Grille Sizes & Designs

LARGEST SELECTION OF IN-STOCK CAST IRON
OR BRASS REGISTERS & GRILLES.

 Enhance the appearance of your home. Whether building,

. remodeling or simply redecorating, our beautiful 100%

solid cast grilles finish off any room perfectly. Ideal

- o With forced-hot-air systems, wood stoves, even

solar collectors.

Request our color catalog. $1.00
The Reggio Register Co.
Dept. D510, P.O. Box 511
Ayer, MA 01432

o)
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“THE STAG” by
C.F.A. VOYSEY

An Arts & Crafts Movement
Scemc Wallpaper

‘ ) ,,11

New from BURROWS STUDIO, a
collection of Arts & Crafts Movement
wallpapers, printed fabrics and
carpetings designed by Wm. Morris,
Candace Wheeler and contemporaries.

J.R_RBURROWS & COMPANY
P.O. Box 522, Rockland,
Massachusetts 02370

“MEADOW LILY"

An Arts & Crafts Movement
Nottingham Lace Curtain
American Design, c. 1910.
Please Request Catalog on Victorian
and Edwardian Lace Curtains:.

PHONE: (800) 347-1795
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From. Flagstaff’s Riordan

- House, a Louis Akin painting
- of a Ponderosa pine, framed

in bark, on one wall of the
rustic cabin room.




Against all odds, the Riker-Lent house has

lasted 300 years in Queens, New York.
Time stands still in this quintessentially
Dutch colonial house, where rooms reflect

dlff srent eras in the house’s long history.

TE,”T BY LYNN ELLIOTT
.BHOTOGRAPHS BY
‘GROSS & SUSAN DALEY

URVIV

CHERMERHORN STREET. DITMARS BOULEVARD. VREELAND AVENUE.

Dutch-sounding street names seem to be the only surviving influence
of the 17th-century settlers on New York City. Not so. Tucked away
near Jackson Heights, Queens, sits the Riker-Lent house, a remnant
of New Amsterdam. § Built in 1656, the colonial Dutch dwelling stands on
a 3/4-acre plot of land, close to Riker’s Island and facing Bowery Bay on the
Fast River. Neg]ected for over a generation, the Riker-Lent house would

In the early 19th century,  have been a footnote in Queens history had not Michael M. and Marion Smith
William R. Miller painted this view of the

Riker-Lent house. The colonial Dutch dwelling . '
has changed little over the years.  Michael, a publisher, bought the place from the Riker Estate. Marion, a pho-

stepped in. j] The Smiths began restoring the Dutch farmhouse in 1980.
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Once layers of dark
paint hid the beauty of
the stairs and the
mahogany railing. “It
was a glorious day when
we stripped the stairs,”
remarks Marion.
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tographer, first saw the colonial Dutch
house on her second date with
Michael. (“Would you like to see my
cemetery?” was his original, if unusu-
al, line.) She felt an instant attachment
to both man and building: “Tfound the
man of my dreams and the home of my
dreams at the same time.”
Originally, the Riker-Lent house

was a one-room stone dwelling built
by Abraham Lent (of the Dutch Rik-

er-Lent family), grandson of an early
Dutch settler. In 1654, he obtained a

LEFT (TOP TO BOTTOM): Returned by

a Riker descendant, the missing letter ‘K’
is back where it belongs—attached to the
cemetery gate. The obelisk stone marks
the grave of the Abraham Riker who built
the 1729 addition. lvy drapes an ancient
grave marker, possibly for one of the
Revolutionary War heroes buried in the
graveyard. An old, knotted tree stands
witness “as one generation after another
of this grand old family have been laid to
rest.” BELOW: Recently, the patio was
extended to meet the newly purchased
balustrade and urns.

land grant for at least 120 acres from
Governor Peter Stuyvesant. By 1729,
the house was enlarged with a kitchen
and a loft. Although the sequence of
additions 1s unclear, the east wing of
the house and the dormers were prob-
ably added between 1790 and 1810.

Only a few steps away is the fam-
ily cemetery. A time-worn, iron gate
emblazoned with the Riker name
stands at its entrance. Dating from the
18th century, over a hundred Rikers,
Lents, and their relatives are buried
there. By the time the Smiths owned
the house, the 'K’ in the gate’s name-
plate was missing. As word spread
about their restoration, the owners
received a heavy package in the mail.
Inside was the long-lost ‘K’. Many
years earlier, a descendant of the Rik-
er family had visited the house and tak-
en it as a memento.

The grounds extend out from the

cemetery to a large cutting garden with



from a barn that predated the1656 house.
The oldest room in the house, the dining room
_is more simply decorated, but not austere.




ABOVE: This doorway, leading into the
kitchen, is thought to be the oldest part of
the house. RIGHT: As part of the kitchen’s
restoration, a radiator that blocked the
window was moved, opening up the view
of the back yard.

beds of colorful flowers. The Smiths
call the property “Paradise Acre,” an
appropriate appellation. A Victorian
gazebo with decorative spandrels, put
in to commemorate their 10th wed-
ding anniversary, overlooks a lawn
with a three-tiered fountain.

The main entrance still has its orig-
inal Dutch (double-leaf) door, painted
bright red. It leads into a central hall-
way with a dogleg staircase and high
ceihngs. This is the “new” (zooyear’
old) addition to the house.

No particular style dominates the
interior of this 300fyear’old house;
every Riker generation left a mark.
Marion’s decorating reflects that. “I
don’t need pristine [furnishings]. If
something’s a little faded and I want 1t,

OLD-HOUSE INTERIORS

I put 1t in my house.” She has incor-

porated family heirlooms, Riker mem-
orabilia, and auction finds.

The attic was a treasure trove for
Riker ephemera) not to mention junk.
(It had not been cleaned in 100 years.)
Some of the paper dated back to 1883;
much of it was donated to a museum.

On the ground floor, the living
room and the library are finished in the
Federal style and have back-to-back
fireplaces with carved mantels. His-

torically, living rooms (parlors) were
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LEFT: To make the drapery for the living
room, Marion combined vintage fabric with
antique trim and fringe from an auction.
BELOW: The Federal-style mantel in the
dining room had to be gingerly removed,

a nerve-wracking process for the Smiths,
before the wide-board floor could be laid.

always the showpieces of any house.
To that end, Marion has filled the room
with a rich display of damask-covered
sofas and chairs, silver candelabras,
and a ca. 1888 Steinway piano.

As they restored each room,
Michael and Marion were sure that
“that was the worst room in the
house”—until they came to the next
one. The dining room was their
biggest challenge. The oldest room
in the house, it was badly damaged in
a 1950s fire. The exposed beams
were charred and the wide-board
floors had been replaced with inap-
propriate oak strips. So pine boards
salvaged from an old outbuilding
were installed. The aged wood of
the mantel and paneling dominates
the decor.

The dining room 1s adjacent to
the kitchen, which was covered with
Formica and linoleum, all of it since
removed. They kept the old gas stove
because it suited the room better than
a modern one—besides, it worked
fine. At an auction, Marion spotted a
scrubbed pine sideboard that became
the kitchen sink cupboard. The top of
the sideboard was removed and
replaced with tiles. Now the side-
board blends harmoniously with 100-
year-old cabinetwork elsewhere in
the kitchen.

The Smiths efforts have not gone
unnoticed. The Riker/Ryker Histor1-
cal Society made them honorary mem-
bers and, most recently, they won a
Landmark Preservation Award. But for
the Smiths, the true reward is the Rik-
er-Lent house itself—and preservinga
bit of colonial Dutch history. +



The ca. 1888 Steinway piano in
the living room is an appropriate
touch—the Steinways, who
manufactured pianos nearby,
once lived at the farmhouse.
The ornately carved mirror and
picture frame were made by
Michael’s great-grandfather.
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No other tradition is
more evocative. A
duck dances at dawn
on Lake Placid. Day-
light on a varnished
wood staircase at
Camp Santanoni
reminds us that Rus-
tic refers as much to
architecture as fur-
niture. The nature of
materials is clear in
a porch’s posts and
ceiling. All views are
from the Adirondack
region of New York.
ABOVE: A more con-
temporary interpre-
tation of Rusticina
private residence
rebuilt after a fire.




REGIONAL TRADITIONS & CONTEMPORARY RUSTIC BY RALPH KYLLOE

USTIC FURNISHINGS ARE ANYTHING BUT NEW. ROLLING LOGS BEFORE THE FIRE, OUR ANCESTORS
created the first rustic chair. Every society, every culture throughout time has had rustic fur-

niture. The meanlng and essence of the Rustic is its association with nature. However pop-
ular, the Rustic exists outside the mainstream, a slap in the face to high technology and soci-
ty. The famous Indiana hickory furniture companies of this century experimented with
adaptations by famous modern designers in the 1930s and 1940s, only to have those ballyhooed pieces
abruptly discontinued. A posture too close to technology and the future distanced the furniture from the
real meaning of rustic. I There is something grotesque, mystical, playful, awe-inspiring, and occasion-
ally evil inherent in nature. Elements within nature (and within ourselves) frighten us, yet we recog-
nize our roots. The gnarls and twists in unmanipulated organic materials remind us of freedom and a
disregard for convention that we sorely need. In the rustic, we find an opportunity to respond to the call.
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Rustic is not just a furniture type,
of course, but rather a statement of
lifestyle. Most rustic furniture is com-
fortable and homey, and can be com-
bined successfully with Mission,
Shaker, Victorian, and modern pieces.
The Rustic-style interior is most often
associated with vacation resorts,
where it gained popularity in the U.S.
in the late 1800s, part of the same
reaction against industrialization
which fueled the Arts & Crafts
Movement. The style will always be
associated with the Adirondacks and
the Maine camp, as well as the
Appalachians and the frontier West.
In truth, the Rustic appeared, in
regional variations, nationwide and
worldwide. It is tremendously pop-

ular again today, from New England

The Rustic interior is not complete
without rustic collectibles, including fish
creels, rustic picture frames, snowshoes,

miniatures in twig and bark, taxidermy,
souvenirs, and old camp signs.

to the Rockies and beyond.

Rustic Americana can be defined
as items—be they buildings, furni-
ture, or accessories—made of twigs,
logs, sticks, roots, tree stumps, or
branches, and occasionally animal
horns and antlers. Bark is left on many
pieces, and little attempt 1s made to
conceal natural aberrations of the
material. Traditionally, rustic pieces
had been made by untrained artisans
and craftspeople, including park
rangers, subsistence farmers, and pris-
oners. That 1s still true today,
although hundreds of craftspeople are
making a living on commissioned
pieces.

Furniture 1is only one product of
rustic craftsmanship. Other products
include miniature canoes, picture
frames, and wastebaskets from the
bark of birch trees. Craftspeople built
miniature sets of furniture and doll-

size log cabins out of tiny sticks and

twigs. Others constructed lighting,

clocks, and esoterica sold to the tourist
trade. The inclusion of not only Rus-
tic furniture but also memorabilia from
our wilderness, hunting, and ﬁshing
experiences into our living spaces
defines the Rustic style. Indigenous
materials usually dictate the style and
type of furniture made, so regional

differences are quite discernible.

Northwoods Although this style is
most formally recognized as “Adiron-
dack,” for the beautiful mountain lakes
region of upstate New York, North-
woods items came from wilderness
areas across the Northeast. Trappers,
guides, and craftsmen from Maine to
the Dakotas made rustic furniture as
well as extraordinary log homes to
serve as guest quarters for the wealthy
during summer months. Items were
constructed from local materials
including cedar, yellow and white
birch, and hardwoods. Pieces were

made from the stumps of trees, cov-




ered with sheets of bark, or adorned

with twigs 1n intricate patterns com-

monly referred to as “mosaic.”

Indiana Hickory Certainly the most
widespread and visible of the vari-
ous types of rustic furnishings are
pieces made by 10 different compa-
nies in Indiana. There, beginning 1n
1892, craftsmen constructed com-
fortable, widely sold furniture from
hickory poles, abundant in the Mid-
west. The largest and most prolific
of these companies was the Old
Hickory Furniture Company (1899
1972) located in Martinsville. They
offered over 125 different pieces of
furniture in their 1922 catalog; pro-
duction of approximately 2,000
pieces a week went on for 65 years.
Their furniture was shipped all over
the country and to Europe. Hickory
furnishings are known for their
rugged appeal, comfort, and dura-
bility. The glory years were 1899
through the 1930s.

Southern Root and Twig In the
back woods of the Appalachian

mountains, Southern builders made
massive tables, chairs, rockers, and
other impressive items out of the
gigantic rhododendron bushes that
grew there. The Southern gypsies
developed hooped or circle-backed
chairs and settees that are easily
identified. Amish communities also
developed their own styles of chairs
made from young shoots of willow.
Branches from willow trees were
harvested, steamed, and bent into
shapes that made incredibly com-
fortable rocking chairs.

The most impressive of the South-
ern builders was the Reverend Ben
Davis of Mars Hill, North Carolina.
Beginning around 1910, he created
dining-room sets, sideboards, rockers,
picture frames, and numerous other
pieces. He was, in fact, an itinerant
preacher who often resided at the
home of a parishioner for six months
or more. In exchange for room and
board, he gave his guests complete sets
of furniture. His sought-after pieces
are stunning, each covered with hun-
dreds of tiny rhododendron roots that

he chip-carved with a small pen knife.
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Three views of Rustic: a well-composed
corner in the home of a collector; the patina
of a beach house at Mirror Lake Inn on Lake

Placid; a contemporary interior (including
furnishings) by Bruce Gunderson.

Antler and Horn Antler furniture
appeared in Switzerland and Scot-
land at the beginning of the Victori-
an period. In a short time, American
builders also began constructing
chairs and tables of antlers, or used
pieces of antler as further embellish-
ment on case furniture. Builders in
both the Southwest and Chicago
(remember the stockyards) began con-
structing chairs and tables from the
horns of longhorn steer and buffalo.
These items were highly regarded by

a segment of society.

Western and Cowboy Cowboy may
be considered a Style unto itself, but
it belongs to the Rustic tradition.
Toward the end of the Victorian peri-
od, creative cowboys occasionally
spent lonely hours making furniture
that incorporated the spirit of the the
West and the freedom of the trail.
Early pieces were often constructed

FALL
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The many types of Rustic furniture, clockwise from above:
Indiana hickory; applied chip-carved root sideboard by the
Reverend Ben Davis; Adirondack birchbark desk, and a Southern
root and twig chair; European horn and antler; and cedar gypsy
furniture, characterized by the circle backs.




of lodgepole pine and juniper trees.
Western builders incorporated the
knots, burls, and contortions so com-
mon 1n Western trees.

In the 1930s, Thomas Moles-
worth introduced a line of furniture
from his shop in Cody, Wyoming.
Although it was already the modern
era of the 20th century, Molesworth’s
furniture was an instant success. The
owners of many resorts, retreats,
restaurants, and private residences
purchased his furniture, some of it
massive. Cowboys and Indians, sun-
set themes, and other frontier wilder-
ness motifs appear in his many case
pieces, bedroom suites, dining-room
sets, and accessories. A profoundly
proliﬁc designer, he was commis-
sioned to design and build not only
furniture, but chandeliers, door
hinges, p1anos, dishes, and every oth-

er amenity as well.

RUSTIC TRENDS

ASPECTS OF THE RUSTIC TRADITION ARE
finding their way back into our lives
and houses. Consider that, each year,
more than 20,000 log homes go up
around the country. Stores and mail-
order dealers cater specifically to Rus-
tic decor. New rustic-furniture
builders from coast to coast are finding
great demand for their art, while inte-
rior designers scramble to find sources
for clients. In this wave of affection
for the rustic, the style is no longer
confined to vacation camps and fishing
cabins. It is a choice for primary homes
as well.

A sympathy between Arts &
Crafts mteriors and the Rustic 1s long-
standing. These two styles are being
combined today, just as they were at
the turn of the century. According to
reports, both Charles Limbert and
Gustav Stickley visited health spas in
Martinsville and saw the efforts of the

ntiques carry the usual mys-
tique and are quite col-
lectible. For practical rea-

sons, some pieces are better bought
new; beds, for example, were not
available in the queen and king sizes
popular today. Vacation furniture
doesn’t always weather well over 60
years. Also, certain early makers pro-
duced limited numbers of pieces,
which are either very dear or resid-
ing in museums. In the U.S., perhaps
500 individuals and several compa-
nies are presently making excellent
Rustic furniture. They exhibit at the
large outdoor shows, including Brim-
field, Mass.; Kutztown, Pa.; Atlanta,
Ga.; Springfield, Ohio; and many oth-
ers. Check your regional antiques-
market newsletter.

The Adirondack Museum in
upstate New York has a yearly exhib-
it and sale for makers of new Rustic
furniture. You may also wish to attend
the annual Western Design Confer-
ence in Cody, Wyoming, where you'll
hear experts lecture on Rustic furni-
ture traditions, as well as see the
exhibits of 25 of the best Western
Rustic builders.

Adirondack Museum
P.O. Box 99, Route 30
Blue Mountain Lake, NY 12812
(518) 352-7311

Western Design Conference
1108 14th Street, #105
Cody, Wyoming 82414

(307) 587-5898

After the Old Hickory Furniture
Company at Martinsville stopped
making Rustic chairs, they were del-
uged with requests to resume pro-
duction, yet the industry sat idle for
30 years. In the mid-'80s, the com-
pany was revived.

Old Hickory Furniture Company
403 S. Noble Street
Shelbyville, IN 46176
(800) 232-2275
Catalog, $25 (to retail buyers)
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hickory furniture builders there. Lim-
bert, who had his own popular line of
Mission furniture, acted as agent for
Old Hickory from 1896 until 1gos.
And many porches of Stickley’s line of
Craftsman Homes (published in the
The Craftsman) show hickory furniture.

The philosophies of the two
movements were consistent. The only
difference was that the Arts-&-Crafts
practitioners were articulate, capa-
ble of expressing their ideologies and
views toward work and life in gen-
eral. Rustic builders, on the other
hand—simple men and folk artists—
were not.

Along with escalating prices for
old Rustic furniture and collectibles,
the log-home boom is an indication
that things Rustic have come to be
regarded as classic folk art, with rel-
evance to contemporary society.
That’s an academic way of saying
that the Rustic touches something
deep within us. +

Ralph Kylloe 1sa lecturer and author of sev-
eral books and many articles on Rusticstyle
and design, including Rustic Traditions
(Gibbs-Smith), regarded asa leading resource
on the subject. He has decorated hundreds
of houses, stores, and businesses around the
world. His own home has appeared in sever-
al magazines, and his personal collection of
Rustic furniture has been exhibited at muse-
ums in New York City and Boston. Con-
tact: Ralph Kylloe Rustic Ga”cr/v Antiques,
Lake Luzerne Road, P.O. Box 669, Lake
George, NY 12845; (518) 696-5182.
He also u'orksfrom Londonderry, N.H.:
(603) 437-2920.

PHOTO CREDITS

PAGE 50 FROM TOP: NANCIE BATTAGLIA,
HARVEY KAISER (2). PAGE 51: STAYNER &
STAYNER PHOTOGRAPHY. PAGE 52: RALPH
KYLLOE (4). PAGE 53 FROM LEFT: RALPH KYL-
LOE, NANCIE BATTAGLIA (2). PAGE 54: RALPH
KYLLOE (6). PAGE 55: NANCIE BATTAGLIA.
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LAKESIDE
RUSTIC

A 1927 vacation house in rural New Jersey epitomizes the rustic tradition: log construction,

Indiana hickory furniture, taxidermy, big porches, and vacations spent outdoors.

By Regina Cole / Photographs by Scott Dorrance

OLD-HOUSE
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MERICANS LOVE LOG HOUSES,
revering them as the
birthplaces of presidents,
rude shelters built by
brave and resourceful pio-

neers with nothing more than an axe.

Ever since early settlers moved out of

their log cabins, in fact, city folk, emu-

lating Thoreau, have moved back in.

What better way to commune with

nature than from a shelter so obviously

made from the surrounding trees? As
wilderness vacation destinations, log
houses define the term “rustic.”

One such vacation log house was
built on a northwestern New Jersey
lake in 1927. A man of some substance,
the builder owned property in the sur-
rounding countryside, including a hill-
side farm only a short walk away. But
his family didn’t have a place to “rus-
ticate”—to fish and hunt, to sleep with
the windows open to the breeze, to
spend afternoons gazing at the
sparkling surface of the lake, perhaps
even to bathe in its water. And so
Juanita Lodge, named after the builder’s
daughter Jane, was built from trunks

of the native oak, with cement daubed

Since 1927, Juanita Lodge has been a place
to relax and to play. The bedrooms and the
verandah overlook the lake. RIGHT: During
the 1930s, an attached garage became the
den. Easily warmed by the fireplace, the
small room is a cozy retreat.

STYLING BY SUZANNE BOUCHER
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between the logs.

At Juanita Lodge, rustic didn’t
mean primitive. There was an attached
garage, a fieldstone boathouse, and a
small suite behind the kitchen for the
butler and the maid. But the house was
emphatically a vacation destination,
and that’s what it has been ever since.

“Daddy bought the house m 1946,”

OLD-HOUSE INTERIORS

today’s owner says. “He had a collec-
tion of antique gold and enameled
snuffboxes, which he sold to Henry
Ford in order to buy this place. The
first owner used the money to set his
sons up in business.” She hesitates, then
continues. “Some time later Daddy
stopped by at the original owner’s farm

to chat and to tell him how much we

58

all loved the house. Before he left he
bought a dozen eggs. Well, that man
charged him top dollar!”

The egg story has become a part
of Juanita Lodge’s folklore. One of the
pastimes at a vacation house 1s story-
telling, and the stories of Juanita Lodge
are created, told, and retold over meals

at the huge dining room table, over




board games in the evening, and dur-

ing lazy afternoons spent on the stone
verandah. There are stories of parties
and weddings, stories about how the
first owner’s sons swung from the
rafters . . . and then there’s the story
about the house being a replica of Will

Rogers’s house. Disputed by some fam-

ily members, its veracity 1s unimpor-

s e

tant compared to the image the story
conjures up: that of a large, rustic house,
hospitable and comfortable, convenient
to the pleasures of the out-of-doors. If
Will Rogers had a log house, it would
surely be just like this one.

Contrary to summer-house tradi-
tion, the original owner ordered a
houseful of new furniture to fit the rus-

6

FAR LEFT AND ABOVE: The 60 x 30 foot
living room, with its encircling upstairs
balcony, is anchored with a fireplace at
either end. One of the house’s stories is
that the original owner’s sons swung from
the rafters, hand over hand, to get to the
bathroom across from their bedrooms.
LEFT: A guest with artistic leanings left

a painting which shows an earlier view of
the Brooklyn Bridge, not so far away

(in miles, at least).

ticating theme; there would be no
castoffs from the house in town. Today
the rooms are still full of those settees,
tables, chairs, footstools, chaises, rock-
ers, and occasional pieces. A label
under a tabletop identifies the collec-
tion: “A Reflection of Nature’s Beau-
ty,” the faded paper reads. “Rustic
Hickory Furniture Company, LaPorte,

FALL
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The hickory dining room table seats 12 for
Is, or it acc dates large and small
groups who while away rainy afternoons with
games and books. The table and dining room
chairs came from the Rustic Hickory Furniture
Company in LaPorte, Indiana. During the first
part of this century countless summer homes
and camps were furnished like this.

OLD-~BOUSE-ENTERIORS
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LEFT: The distant drone of a motorboat, a
breeze lifting the curtains, and time to read
before dinner—this is what a summer after-
noon should be. LEFT, BELOW: The bath-
rooms open from a short hall. On the left
are two rooms, each containing a sink and a
toilet; on the right are a bathtub and a
shower, each in their own room.

RIGHT: Close by the screen door to the lake
are fishing poles, the key to the boat, an
umbrella, and mementos of past guests.
One rowed out into the lake and painted
the house. The picture now hangs over the
hickory picket-fence desk.

Indiana. Makers of Rustic Hickory
Natural Wood Furniture for Summer
Homes, Lodges, Camps and Country
Clubs—Inside and Out.”

During the first part of this cen-
tury, the Rustic Hickory Furniture
Company was one of the two largest
Indiana manufacturers of the endear-
ing peeled-log and woven bark pieces
that Americans recognize from count-
less “summer homes, lodges, camps
and country clubs.” Another well-
known manufacturer, the Old Hick-
ory Furniture Company, is back in
business today (see Resources, page
102). At Juanita Lodge, the furniture
is old but solid, and immensely com-
fortable.

Very little has changed since
1927. The bark has worn off the oak
logs. The garage became a den during
the 1930s. The butler and the maid
are long gone. Some of the rugs have
finally worn through.

But these are small changes. The
spirit of Juanita Lodge, as a family vaca-
tion house, 1is unchanged.

“The grandparents live at the
lake, and their children bring the
grandchildren,” the owner says.
“Eventually the grandparents die, the
grandchildren grow up, and then they
bring their children to play at the lake.
‘We come in in wet bathing suits, we
use the house and don’t treat it as a
showplace. And it'll be here when

we're not.” +
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Kinlichi, the Riordan house in ﬁdgétdff A

W

By Henry Wiencek 7
Photographs by Steve Gross
& Susan Daley
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Bare wooden walls and a
ceiling of peeled log beams,
stonework, and iron epitomize
the Rustic style, which harmo-
nizes with the Craftsman style
of other rooms. The cabin room
was at the common center of
this house built in 1903 by

two brothers who married

two sisters. ABOVE: Arizona’s
San Francisco Peaks—certainly
_not the Adirondacks.

8 L= \‘; -

N THE 1880S, THREE IRISH BROTHERS FROM CHICAGO CAME TO THE ROUGH~
and-tumble lumber mills in the Arizona Territory and made a for-
tune. Denis Riordan was first. After failing to strike it rich in the
goldﬁelds of California, he took the job of Navaho Indian agent at

Fort Defiance in Arizona. He was soon running a lumber mill, and

invited brothers Timothy and Michael to join him in Flagstaft.
Eventually the younger brothers bought the mill, and married German-
Catholic sisters Caroline and Elizabeth Metz. Tim and Michael decid-
ed to build a single large house for the two families—each would have
a generous wing, with a large common room in the middle. In 1903 they
hired the architect of the Atchison, Topeka & Santa Fe Railroad, the
company that had made them prosperous, and built the house out of their
own product, virgin pine. § The house—called Kinlichi, a Navaho word
meaning “red house”—has forty rooms and 13,000 square feet of liv-
Ing space. (Tim and Caroline would have two daughters; Michael and
Elizabeth, two daughters and three sons.) Architect Charles Whit-
tlesey designed the house in the avant-garde Craftsman style—spa-
cious, informal, and comfortable. The exception was the cabin room,
done in the popular frontier-rustic style of Whittlesey’s El Tovar Hotel

at the Grand Canyon; it is furnished with cabin furniture, includ-
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ABOVE, LEFT TO RIGHT: Up to date in con-
veniences, the house had central heating
and electric lights. Tiffany & Co. made the
ceiling fixtures, as well as the set of stained-
glass windows with a tulip motif. * Like the
rest of the house, informal and comfortable:
an arched inglenook around the fireplace in
the unrestored wing. * Designed by Charles
Whittlesey, the architect of the El Tovar
Hotel at the Grand Canyon, the house was
constructed by employees of the Riordan
brothers’ lumber mill, many of whom were
Hispanic. The Douglas fir dining table was
made at the mill. Fabric covers the walls.

* It may not look like a product of the late
Gilded Age, yet few houses breathe a
greater sense of self-confidence, properly
moderated pride, and pure happiness than
does the rustic mansion of the Riordans.
OPPOSITE, BOTTOM: Both wings of the
house are decorated with Craftsman-influ-
enced American Arts & Crafts furniture and
finishes. Much of the furniture was made by
Gustav or L. and J.G. Stickley.

ing hickory and turn-of-the-century
wicker pieces. Wanting brand-new
furniture for their brand-new house,
the couples appropriately ordered
Stickley pieces, early examples which
remain in the house. Frontier or not,

the house had up-to-date conveniences

including hot and cold running water,

central heat, and electric lights.
Stained-glass tulip windows, chan-
deliers, and lamps were ordered from
Tiffany and Company.

The common space, or cabin
room, has almost goo square feet
itself. On opposite sides of the room
the families kept a billiards table
and a piano, reflecting masculine and
feminine pursuits. For the windows,
Michael ordered “window trans-
parencies,” large black-and-white
photographs on glass of Indian
chiefs, Indian ruins, and natural
wonders of the Southwest. They
were made by Jack Hillers, the great
frontier photographer who went
along on John Wesley Powell’s sec-
ond expedition through the Grand
Canyon. Fascinated by Southwest
Indian culture, the Riordans helped
finance Powell’s archaeological digs

at Walnut Creek Canyon near
Flagstaff.

The Riordan House, Arizona State Parks, Flagstaff, Arizona; (520) 779-4395. Park Manager
John Marvin calls this “the finest Craftsman house in Arizona”; indeed, is there a better exam-
ple in the Southwest? The Timothy Riordan family wing has been cleaned and gently restored;
along with the rustic cabin room, it may be toured throughout the year. (Michael Riordan’s half,
a time capsule of original finishes, is in need of conservation and will be open at a future date.)
A phone call first is wise, and a reservation is recommended at peak times.
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HE UNUSUAL PATTERN OF MARRYING
Tsiblings was nearly duplicated
by the next generation of Riordans.
Tim’s daughter Mary and her cousin,
Michael’s daughter Blanche, married
two brothers, Bob and Walter
Chambers.

After Michael died in 1930, Tim
sold the mill because no one in the
family was interested in the business.
The last Riordan to occupy the house
was Blanche, who died in 1986,
bequeathing the house and many fur-
nishings and effects to the state of Ari-
zona. From time to time, Blanche
smelled the scent of burning tobacco
and found ashes scattered about when
no smokers had been in the house; and
recently some have heard, echoing

from the cabin room, a faint clicking

of billiard balls. +

Henry Wiencek wrote the text of OLp
Houses (reviewed on page 26), the book that
introduced us to the Riordan house. He s the
author of two books on American architec-
ture (Mansions oF THE VIRGINIA GEN-
TRY and PLaNTATIONS OF THE DEEP
SoutH), as well as two volumes in the
Smitasonian Guipe to Historic
AMERICA.
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IND MOOSEHEAD LAKE ON A MAP

of Maine. It is vast, and

remote; Northwoods win-

ters come early and stay late.
But Rustic 1s not only a summerhouse
style. Here, Navaho textiles and big
fireplaces welcome the weary year-
round. Appropriately, this is a place
where the rustic tradition continues,
in a house finished in 1991. Familiar
hallmarks of the style—]og beams,
walls of unfinished pine, river-stone
fireplaces—nevertheless combine to
create light-flooded rooms that are
unmistakably contemporary. Furnish-
ings include outstanding antique exam-
ples, including a mosaic twigwork
desk and an antler settee, as well as
Indiana hickory chairs and mica lamps
from the 1920s. Significantly, how-
ever, much of the furniture is new, not

copies of anything but rather expres-

OLD-HOUSE INTERIORS

Both the dock and the willow bed wer
built by contemporary rustic-furniture

maker Clifton Monteith. The deer-hoof
: lamps are from th




Even with its almost sp

;\scontemporury view
of Rustic, this living roSq?s ts a mood of relax-

ation and comfort. Throughout the house, new
and antique pieces, including the 1920s Indiana
.. hickory armchair and table lamp here, mix with

Indian baskets and a few Stickley tables.
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Throw pillows made from antique Navaho
rugs contribute bold color and pattern.




The porch was built by Clifton Monteith
in Michigan, and assembled on site in
Maine. Peeled cedar sticks add dramatic
decoration to the structure. The contem-
porary Arts & Crafts chandelier, of ham-
mered copper, is by Michael Adams.

sions of this living style by contem-
porary artisans.

Several pieces are by Clifton Mon-
teith, a rustic builder who lives in Lake
Ann, Michigan. Ten years ago, he
made a twig chair, supposedly for him-
self, but it sold immediately when a
friend placed it in a gallery. So did the
next one. Monteith left New York for
Michigan and began making bent-twig
and twig-mosaic furniture full time.

At the Maine house, Monteith
worked with architect Ed Knowles
on the building itself. He crafted the
lakeshore dock and an entire porch
back in Michigan, then disassembled
and shipped them to the site, where

TOP: A contemporary armchair by Clifton
Monteith and an antique lamp by Old
Hickory. CENTER: The antique antler settee
was constructed in the Canadian Rockies at
the turn of the century, probably by local
forest rangers. The photo behind is by
Edward Curtis, famed photographer of the
American Indian. BOTTOM: A contempo-
rary kitchen cupboard, also by Monteith, is
constructed of young willow shoots. It holds
a collection of antique Dedham pottery.

he put them back together. The foot-
print and structural elements of the
porch, as well as its connection to the
house, were designed by the architect.
gned by
The rustic expression is all Monteith.
P

* Please refer to Resources on page 102 for
more information.

1
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A gilded Baroque column initiated this outrageously decorative
door surround. Split in half, it became two engaged columns;
the ornate design was completed by the ownerpf Bonnet
House, artist Frederic Clay Bartlett. The painet‘i*g on the left,
also by Frederic Bartlett, is of his son Clay. The drawing room
has a floor of Ojus tiles crafted to resemble marbii Art Deco
chairs flanking the mantel reflect the period of the house,
which was begun in 1920 and decorated during the 1930s.




MRS.BARTLETT'S

OASIS

TRobiXed s B s Rodelaal st - PoiQaQRR E
PHOTOGRAPHS BY STEVE GROSS AND SUSAN DALEY

OTHING ABOUT THIS SUBTROPICAL ESTATE IS TYPICAL.
A balcony-wrapped plantation house, it is not of the antebel-
lum South, but of the Art Deco era. Its interior displays not
restrained classicism, but an almost manic creativity. Deeded
to the Florida Trust for Historic Preservation in 1983, the property
is still the winter home of its 107-year-old mistress. And it is a literal

oasis: 35 tranquil acres in the midst of Fort Lauderdale’s expansion.
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Mrs. Bartlett’s house is named

Bonnet House for the bonnet lily, a yel-
low water lily that has grown on the
property since early days. The family
name is that of Evelyn Fortune
Bartlett’s late husband, the artist Fred-
eric Clay Bartlett. This acreage is part
of a vast land tract purchased by Hugh
Taylor Birch of Chicago during the
1890s. Birch, a lifelong friend of Fred-
eric Bartlett, was the father of Fred-

eric’s wife Helen, who died after only

OLD-HOUSE INTERIORS

six years of marriage. It was during
Frederic’s marriage to Helen Birch that
he designed Bonnet House, acting as
architect, artist, and craftsman. Con-
struction started in 1920. It was, even
then, an eclectic and worldly place.
Bartlett used indigenous materials,
such as coral rock and Dade County
pine, in a structure that took full advan-
tage of modern construction practice.

Inside, too, the house has indi-

vidualistic character. Frederic Bartlett

74

The house is a fantasy structure
whimsically—and boldly—decorated by
two creative people. Gild the lily? Why
not? TOP LEFT: Elaborate shellwork and
an artist’s brushstrokes enliven a house
filled with treasures. TOP RIGHT and
OPPOSITE: The music room boasts an
oustanding example of Frederic
Bartlett’s fanciful paintwork—on the
floor. ABOVE LEFT: The trompe-I‘oeil
balustrade in Mr. Bartlett’s studio
delighted visiting friends, including Frank
Lloyd Wright. ABOVE RIGHT: Freehand
leaves painted on the ceiling in the west
loggia (interior courtyard), next to the
entrance to Mr. Bartlett’s studio.



i




v




LEFT: With the addition of simple bamboo furniture, the magnificient verandah becomes
an outdoor living room when Mrs. Bartlett is in residence. The faceted bays were added
during the mid-1930s. TOP: The eastern facade of Bonnet House is reflected in the water
of a lagoon dredged from a marshy, freshwater slough. ABOVE: Outside the gates of the
main, south entrance to Bonnet House stand obelisks made of coral rock. The east
entrance to the courtyard, too, is adorned with a plaster cowfish.

was a designer, painter, and muralist
celebrated in his time. Although work
on the house diminished after the death
of his wife Helen, Bartlett threw him-
self into its completion and decoration
after his marriage to Evelyn, An artis-
tic spirit herself, E\'elyn was coaxed

by her husband to paint in watercolors

7]

and oils. The two of them filled the

house with objects of Whimsy, and

with decorative painting full of joy
and humor.

The house itself, one room deep
to allow coastal breezes to pass
through, was designed for Florida liv-
ing. The enclosed courtyard is sur-

FALL
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FAR RIGHT: Near the residence is a circu-
lar building that houses the property’s
“shell museum,” where seashells from
around the world are displayed on curved
shelves. The borders and frieze were hand-
painted by Frederic Bartlett. TOP: Decora-
tion surrounds a door to the west loggia; a
Haitian painting hangs on the opposite
wall. CENTER: The view down the walkway
that surrounds the courtyard, seen from
the west loggia. ABOVE: The intimate
bamboo bar: subtropical Rustic?

OLD-HOUSE INTERIORS

rounded by covered walkways with
painted ceilings.

Bonnet House sits just above a
lagoon dredged from a natural fresh-
water slough. Guava, surinam cherry,
avocado, and citrus trees, imported by
the Bartletts and now naturalized, sup-
port a thriving environment sculpted
by artistic hands from marshland and
sandy dunes. Residents of the proper-
ty include 50 descendants of two
Brazilian squirrel monkeys who
escaped servitude in a nearby night-
club many years ago. Just beyond the
residence with its courtyard and stu-
dio 1s a complex that includes the
orchid house, the bamboo bar, and the
circular shell museum.

Leaving treasures to the public
trust is a family trait. Hugh Taylor
Birch deeded back almost two thou-
sand acres to the State of Florida, “to
preserve wildlife and natural wood-
land.” Frederic Bartlett gave an impor-
tant collection of Impressionist and
Post-Impressionist painting to the Art
Institute of Chicago. Now Evelyn
Bartlett has assured the preservation
of Bonnet House with her gift. The
timeless oasis, made of imagination and
love and joy, will remain.

Bonnet House, although a prod-
uct of its time, 1s truly one of a kind. Its
very eccentricity is a reminder of how
critical an owner’s expression is to
style. In 22 years of marriage, Freder-
ic and Evelyn Bartlett developed a
style all their own, wonderfully free
of trends or expectz;tions. They appre-
ciated talent—in the world and in

themselves. +

Thank you to Linda Irwin, a director of the
Bonnet House, and to Jayne Rice, whose book
Reflections of a Legacy was avaluable
reference. Bonnet House, goo North Birch
Road, Fort Lauderdale, FL 33304; (305)

563-5393.
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HISTORY TRAVEL FORT LAUDERDALE, FLORIDA

NEWEN G EEHC-PAS T

Spring break is history now « by Sherrie Somers

ORT LAUDERDALE, FLORIDA, IS CROSS-

ing into the millenium by un-

earthing 1ts history. And the

master plan for the city’s renais-

sance is under an influential guid-
ing hand: Mayor]im Naugle 1s devoted
to preservation.

This vacation destination is re-
nowned as a popular beachfront, with
spectacular boating and continuing devel-
opment of swank golf and tennis resorts.
But Naugle looks into the future with
one eye on the past.

Begin with adrive along a14 and the
refurbished $26-million beachfront: the
high-amp beachfront bars are no longer
dominant. Relaxed open-air bistros cast
breezy music out to the Atlantic. Includ-
ed in the restoration is a palm'lined prom-
enade; at night, aneon light beams an Art
Deco influence.

Preservation is the atmosphere along
this ocean drive. The front of the old
Lauderdale Beach Hotel remains as the
facade for a hotel yet to be built. The
building housing the Casablanca restau-
rant at 14 and Alhambra Street has tak-
en on new prominence as a historic land-
mark. This restored site was designed by
Francis L. Abreu, who came to the area
during the land rush of the 1920s. Addi-
son Mizner usually comes to mind regard-
ing South Florida’s Spanish-style archi-
tecture, but Abreu is credited with
Spanish design in Fort Lauderdale. Here’s
a quick list of must-see sites for the his-
tory-minded traveler:

B The Elbo Room is housed in a build-
ing constructed in 1938. Typical of the
old beachfront, it has withstood not only
horrific winds but also student pande-
monium, maturing into a relaxed meet-
ing area for vacationers.

B The Bonnet House looks out to a1a
and the estate’s private beach.

B Las Olas Boulevard, an east/west link,
connects the beach with the downtown
over the Intracoastal Waterway. Tall,
majestic Royal Palms stand as a measure
of time. And, while new construction is

taking place along Las Olas (meaning “the

waves”), the boulevard identifies with
developments of the "20s.

Accessible from Las Olas is Idlewyld,
a 1921 subdivision, with elegant Medi-
terranean Revival architecture. Venice
Isles, also an early subdivision and de-
signed with “finger islands,” captures the
character of Fort Lauderdale’s early con-
struction.

The blocks where the high-end Las
Olas shops, galleries, and antique stores are
located 1s a place to stop, park, and stroll
the sl’iady sidewalks. (A pleasant carriage
ride is also an optioni) The Riverside Hotel
exudes a '30s intimacy.

B At the river’s edge is The Stranahan
House. Built in 1901, the house muse-
um showcases the beauty and durabili-
ty of Dade County pine, used for the
s. Classic frontier Florida
architecture here: high ceilings, narrow
windows, wide verandahs.

B East Las Olas ends at the downtown.
Not far to sw 2nd Avenue 1s Riverwalk,
an ambling walkway along the banks of
the New River. Here visitors will dis-
cover a cluster of Fort Lauderdale historyi

The Chart House Restaurant (for-
merly the Bryan Homes) was originally
two, two-storey structures, built by the
Philemon Bryan family in 1907.

The New River Inn, ca. 1905, 1s
scheduled for conversion into a house
museum. Built with hollow concrete
blocks, it was a haven for elite travelers
riding the Florida East Coast Railroad,
which chugged into Fort Lauderdale in
1896. The King-Cromartie House, also
at Riverwalk, featured the city’s first
indoor bathroom and acetylene lighting.
B Fort Lauderdale Historical Society is
a greetmg center for visitors, and features
ongoing exhibits in addition to its
archives and library. Curator Susan Gillis
1s a wealth of information. The Histori-
cal Society will direct you to the Village
of Sailboat Bend, named a historic dis-
trict in 1991. Many of the houses now
being restored were built from 1924 to
1928. Left in disrepair, they owe their
lives to Dade County pine, a lumber

mterior wall

Impervious to termites. The revitalized
area 1s a serene neighborhood that mix-
es masonry bungalows with small wood-
framed houses. Healthy thickets of trop-
ical foliage add a cool lushness to the lots.
New infill construction 1s influenced by
historical plans.

® Being on land is only one vantage
point. In addition to trolley and bus
tours, many types of sightseeing boats,

from large riverboats and local water
taxis to small boat rentals, cruise the
waterways. Guided boat tours mix old

and new and afford visitors another way
to see the architecture of older, presti-
gious properties

For more information: Fort Lauderdale His-
torical Society, 219 SW 2nd Avenue, Fort Laud-
erdale, FL 33301; (305) 463-4431 (Tues-
day-Friday, 10-4 PM). For general sightseeing
information: Greater Fort Lauderdale Con-
vention and Visitors Bureau, 200 East Las Olas
Boulevard, Suite 1500, Fort Lauderdale, FL
33301; (305) 765-4466.

PHOTOGRAPHS COURTESY OF GREATER FORT 81
LAUDERDALE CONVENTION AND VISITORS BUREAU
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BATHING
BEAUTIES

THE FITTED BATH RETURNS

HEN BATHROOMS WERE FIRST
installed in the homes of the upper classes between 1875 and 1900, there
was nothing to guide homeowners in the treatment of these new sani-
tary facilities. ¢ They did the logical thing: they treated the fixtures as
furniture, while the room itself was decorated along the lines of a bedroom
or a study. Function was submerged in the familiar lines of traditional
cabinetry, and the result was a fitted bath. * That sort of approach 1s
back with the advent of private steambaths, whirlpool tubs, and master
suites. Two examples are shown here. Their surface finishes are very dif-
ferent, but both are “fitted.” One, with its rich use of mahogany and
brass, resembles the interior of a yacht ora cabin on the Orient Express.
The other is reminiscent of a butler’s pantry or some other high-ranked ser-
vice area in a late Victorian house. * That large master bath is a care-
fully planned addition to a Greek Revival home, updated during the
Edwardian era. The light color scheme and the moulding profiles echo ele-
ments 1n older parts of the house, while the pilastered arch, deep cor-

nice, polished floor, and liberal use of white paint underscore its neo-

TEXT BY REGINA COLE / PHOTOGRAPHS BY
ERIC ROTH AND RICHARD.HOWARD
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classical feel. It was important to the
owners that their addition blend

seamlessly, and the new fitted bath is
now part of what is, overall, a very
Edwardian house.

The mahogany paneled master
bath is in a large Colonial Revival
home; it is modeled on the very earli-
est bathrooms in wealthy enclaves of
eastern cities. Enclosed within the

rich woodwork are a very modern

OLD-HOUSE INTERIORS

steambath, a deck-mounted tub, and
twin sinks. Brass fittings and a mar-
ble floor underscore the luxury-cabin
feeling. This master bathroom’s wood-
work is in contrast with the painted
trim in the adjacent bedroom, and the
warm, woody feel is of great appeal
to the couple who owns the house.
The generation that grew up
with bathrooms like these insisted
that gleaming tile represents cleanli-
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ness; within a few decades into the
20th century, bathrooms looked more
like laboratories or operating rooms
than like staterooms. With all their
woodwork, earlier bathrooms have
a quaint, almost innocent quality for
Americans brought up to abhor germs.
Today’s homeowners can have it all:
modern convenience and ease of clean-

ing within the refined cabinetwork
of a fitted bath. +

ALL PHOTOS COURTESY OF
CLASSIC RESTORATIONS



Behind very traditional-looking
mahogany cabinetry is ¢ modern
luxury of space and convenience.
The door on the left leads into a

marble steambath and shower.



APROPOS

by Lenna Yyler Kast & Stephanie Croce

“Ghe three chief principles ofma(gniﬁccnt buildincq, VZ;
Solidity, (Conveniency and Ornament.”

— SIR BALTHAZAR GIERBER, 1662,

IKE THE SWIRLS OF ICING DECORATING A CAKE, MAGNIFICENT

displays of intricate ornament decorate the historic interiors of

the wealthy. In the living room, delicate neoclassical urns adorn

a mantel. An elaborate cartouche is the focal point of a dining-

room wall. Baskets of flowers and fruit accent door panels. Roco-

co moulding surrounds a dressing-table mirror. Many assume that
this “candy for the eyes” is carved from wood or moulded from plaster—
but it usually isn’t. Most of these details are made from a little-known
material called composition ornament.

In the late 1550s, the demand for ornamental interiors exceeded artisans’
capability to produce carved details. The Italians ingeniously devised a for-
mula for composizione, a doughlike mixture composed of wood by-products
and animal-skin glue that was pressed into small wood moulds. As every
minute detail—including the wood grain—was reproduced, the resulting
ornament could be used as a replacement for carvings.

Through the centuries, composition, often shortened to “compo,” came to
represent an art form. Hundreds of formulas evolved for making the “bread.”
These recipes, handed down in a family from father to son, were carefully
guarded. Each formula had its own characteristics of hardness and flexibili-
ty, but different recipes also had qualities in common—the plability of the

ornament when it was steamed and its self-bonding
Compo is pliable enough

to bend around any
face without the use of additional glue ornails.) The  curve. Note the addition

of the egg-and-dart
moulding to the under-
guishable from the real thing, that would endure for side of the stair tread.

property. (Once steamed, compo will adhere to a sur-

ornament cured to a woodlike hardness, indistin-
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hundreds of years.

By this century, a change in archi-
tectural taste after World War II
started the decline in the use of com-
position ornament; few craftspeople
were left to practice this historic art
form. However, a few companies con-
tinue to offer a large assortment of
compo—and most are located in the
United States.

For beginners in the use of compo
for interiors, the real challenge is
assembling the individual parts into

an appropriate design.

USING COMPO

CREATING A DESIGN: First, lay out the
concept for the project in scale. How
do you do that? Some ornament cata-
logs show the parts in reduced scale.
Use a photocopier to enlarge the illus-
trations, work out the dimensions on
graph paper, and rearrange the parts
until you get a pleasing plan.

For inspiration, look at period
work in architectural books or a local
historic house. During the 18th cen-
tury, English architect Robert Adam
used compo extensively in his neoclas-
sical interiors. Composition detail often
appears in 19th-century Federal,
Empire, and Greek Revival interiors,
and on furniture and decorative objects.
Use of compo was also popular in
rooms of the Rococo, Gothic, and Ital-
1anate styles. By the early 20th centu-
ry, the use of ornament was more
restrained, but compo was occasional-
ly incorporated into Colonial Revival,
Art Nouveau, Arts & Crafts, and Art
Deco interiors. Another option is for
you to create an overall design based
on existing details in your home.

To get a sense of how the pattern
will look, tack your sketched “blue-
print” to the chosen surface. Then, pick
out available ornaments that closely

match your original concept.

OLD-HOUSE INTERIORS

APPLYING THE ORNAMENT: Compo will
bond to any sealed surface, including
wood, plaster, drywall, mirror glass,
metal, ceramic, or marble. In addition, it
can be bent over curved surfaces with-
out cracking, and stretched or compressed
without compromising the detail.

In its raw state, the consistency of
the ornament is like firm clay and it is
khaki-brown in color. To activate the
glue, compo 1s steamed on a cloth sus-
pended over a container or roasting pan
of boiling water for one to three min-
utes. Then, it is lifted off the cloth,
pressed onto the surface, and allowed to
dry. The steaming technique is easy and
a small project, such as a fireplace frieze,

can be accomplished in an afternoon.

FINISHING TOUCHES Composition orna-
ment accepts a variety of paint finish-

es. For the best results, use spray-on
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Composition ornament comes in an
extensive design vocabulary that can be
used in an infinite number of ways, as
illustrated on this door panel.

paints (non-water-based) because it is
easier to control the amount of paint
applied to the ornament, preserving
the delicate details. To accentuate the
relief, try an antiquing glaze or color
wash. Gold and metal leaf also enhance
the fine details. Matching the paint col-
or to the lightest wood tone is very
effective. Then apply a glaze or stain to
correspond with the darker tones.

Many other finishes are possible. 4

Lenna Tyler Kast, owner and president of | .P.
Weaver Co., has been designing with composi-
tion ornament for over 30 years. Stephanie Croce
hasworkedwith | .P. Weaver Co. since 1989,
and was an assistant editor at Old-House

]ournal ntheearly 1980s.



A distinctive range
of quality decorative
drapery accessories...

Distributed by Bentley Brothers:
Louisville, Ky. — (502) 969-1464
1-800-824-4777

Best Window Coverings:
Portland, Or. — (604) 251-2401
1-800-663-0601

Steptoe & Wife:
Toronto, Ont.— (416) 530-4200
1-800-461-0060 /

e S IV Lanod

A LOVE OF THE

" 1916

Hardware Co.

Since 3

Now you can choose from the
world’s finest collec-
tion of arts & crafts
hardware without
leaving your home.
Our newest line of
hardware offers authentic bungalow
reproductions, hand crafted with
exceptional quality. Our 372 page cat-
alog features the Arts & Crafts collec-
tion along with an unsurpassed selec-
tion of hardware for your Victorian,
Craftsman, Colonial, or even Deco style
home. To receive your copy, please send

$6.50* to the address below.

="

Hardware Even Gustav Would Appreciate

Send to: Crown City Hardware Co.
1047 N. Allen Ave. ¢ Dept. NFAS5I
Pasadena, CA + 91104-3298

*Please allow 6-8 weeks for delivery. For rush delivery, include $3.00 special handling.

Q\C*
HEART... GENUINE 5? Q&ORICINAL

America's premier
flooring manufactured
from antique heart
pine timbers

J.L. Powell & Co. Inc.
(910) 642-8989 « (800) 227-2007
600 South Madison Street
Whiteville, N.C. 28472

hal 4
Desk available in
contract quantities.

OLD 403 S. Noble St
OORY Shelbyville, IN 46176

.. INC. 1-800-232-BARK
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USING COMPOSITION ORNAMENT

'OU'RE INTRIGUED BY DECORATING WITH

to your mtertors? There sure are.

Choose an archltectural element or piece of furniture
that you'd like to accentu-

tion ornament embellished
, mabtels and surmunds,
and wall panels, chair

frames, and mirrors.
When deciding
on a motif remember
that your scheme
- doesn’t have to be
elaborate—one p plece
; mlght do the trick. Compo replicates
~ thousands of carved elements in many period styles (see
. above),~1ndud1ng shells, cartouches (shields), urns,
- wreaths, baskets of flowers, scrolls, ribbons, leaves,

- medallions, and festoons and swags. There are also clas-

 sical repetitive linears, such as egg'and'dart acanthus
 leaf, lamb’s tongue, running coin, and fluting. The motif

~ sizes vary from 2" x 2" to 10" x 10", Some are small
‘ enough for fumitﬁre‘ others are large enough for walls.

Each piece of compo costs between $2 and $18, so you ,

can pxck out an element to fit your budget.

Let your imagination go when decoratmg with com-
po. Here's a few of our favorite ways
~ toinclude compo in a room’s decor:
- mMantels Apply comf)d to the frieze
or along the Pﬂastérs, For a Colo-
~ nial Revival look, use urns, swags
‘with ribbons, or medallions.
= Stairs Embellish your stairway by
running moulding directly under the

tread or centering a motif on the riser
(see above, right).

INTERIORS

composition ornament, but the highly ornate -
ceilings and wall panels don’t suit your house’s for an impressive effect.
styie—or your taste. Are there mmple and ‘

mexpenswe ways to add touches of compo - scrolls, or armoires with cartouches. It’s important to get

ate. Historically, composi-
cornices, doors, ﬁreplace
staircases, ceilings, walls = Mirrors Make plam

rails, furniture, picture

u Columns Ornament the neck of a column (see bottom

of Page) or its base nghl 1ght the apphque thh gold leaf ‘,’

- m Furniture Dress up chair backs with frult ta‘oles Wlth "‘

an element in the right scale, so carefuﬂy compare issize
with the furniture. ‘ ‘
a Panels Don't hmlt yourself to creatmg large wall pan ¢

els. Combine mouldmgs and motlfs on kitchen cabmetry

on or above doors, hke a transom: or even honzontaﬂy -

under a wet bar, like
~wamsc0ttmg‘

mirrors visually inter-
esting with bordersor
festoons. Spray-paint
prior to bonding com-
po to the mirror or use gold leaf after it is fixed in place
= Drapery A novel approach is to make a custom tieback.
Usea U-shaped base, such as aluminum strapping. Then
steam pieces of compo in a floral pattem, attach, and dec-
orate. Wood or metal valances can also be ornamented.

- Don't limit yourself by necessarily using PI&C&S s
‘ they come out of the mould Caut smaller - components free
and integrate them into another section of the pastem .

This technique allows great lautude when planmng a
new scheme. For exa:mple a shell, urn, or bow can be

flanked by scrollwork or by intertwining fruit, leaves,

“wheat, or ribbons. Fach part is cut from a different mould,

thereby offering unlimited opuons in both size and for*‘
mat for the final design. If you're adventurous enhance
the composition details by sculptmg some of the elements

‘ with a razor blade or utlhty
knife to create the undercuts
~ found in hand*carved oma
ment. ——Lynn Elliott



“Jana’s” adjustable Reading Light

HOUSE AND GARDEN
SPECIALTY BATHROOM FIXTURES
LIGHTING + WINDOWS « DOORS

GARDEN GATES « POTS - BIRDBATHS

OMEGA Too

2204 San Pablo Avenue
Berkeley, CA 94702

510 843-3636
Lighting catalog $6.00

RESTORATION

WIDE PLANK
FLOORING

AVAILABLE
IN

PCoN
Eastern White Pine
Long Leaf Heart Pine
Red & White Oak
Cherry or Maple

HCR 32 Box 606D
Stoddard, NH 03464-9712

TO ORDER LA
Tel: (603) 446-3937
Fax (603) 446-3540
AUTHENTIC CARLISLE RESTORATION LUMBER
‘Better Than Beautiful’

“We found just
the look the
owners wanted
with lots of this
old-growth
Heart Pine from
Goodwin. We
used it in the
floor, cabinets
and trim
throughout the
house. Heart
Pine’s density
and durability
made it perfect
for flooring.”
Joseph Stevens,

1(800) 336-3118 e

Call for Free Brochure FLOORING

Video also available for $5, to be credited toward any purchase.
LUMBER

OODWI
STAIRPARTS

Heart Pine Company
The River-Recovered Specialists

A portion of our profits go to support longleaf pine forest restoration.

METROPOLITAN

VICTORIAN BEEI]RATIVE ARTS SHOW

OCTOBER 13-15, 1995
NEW YORK CITY
America’s Premier Victorian Show

Featuring the Finest Dealers in
Authentic Period Room Settings

COLLECTORS’ SEMINAR
Nationally Renowned Speakers

Send for your brochure.

OTHER FALL SHOWS:
20TH CENTURY DESIGN SHOW

D-HOUSE

VINTAGE FASHION & ANTIQUE
TEXTILE SHOW

ANTIQUE ORIENTAL RUG &
TEXTILE SHOW
CHILDREN’S BOOK &
ANTIQUE TOY FAIR

SUSIE CUSHNER, O

110 W. 19TH ST., NY, NY 10011 [TEL 212 .4 63 .02 0 0
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Fitted Bathrooms

ONSIDERING A BATHROOM

for your Victorian house?

Flush with art, the 1888

edition of Mott’s Plumbing
Catalogue provides documentation that
liberates you for a creative restoration
of the most personal room. Remote is
the world of wash-bowl and pitch-
er, chamber-pot and outhouse—nev-
er mind that these were fixtures of
even middle-class American life well
into the 20th century. Remote, too,
is the more familiar “sanitary” bath-
room of the teens and twenties, all
white tile and exposed piping. For
less than a generation, during the
1880s and 189os, it seemed perfectly

°By John (. Freeman

reasonable to furnish and decorate this
room like any other.

Do you want rugs? You've got doc-
umentation now. Parquet ﬂooring? Go
ahead. View your favorite pictures from
your seat on the water closet. Stencil a
frieze and hang an electrified gasolier.

Mott’s “cabinet lavatories” took
the 19th-century marble-topped
wash-stand and substituted a sunk
basin and faucets for the bowl and
pitcher. Many an old Victorian case
piece, with damaged wood top or
missing marble slab, can be convert-
ed to a wash-stand by the addition
of a marble (or Corian) top and back-
splash. Just don’t call it a vanity.

The ultimate Victorian comfort station is
this Aesthetic Movement throne room in the
“Elizabethan style.” Six-inch-square tiles
line the walls, their corners marked with
wood trim that follows the line of ceiling
battens. BELOW: A shower/tub combina-
tion with raised-panel woodwork.

OLD-HOUSE INTERIORS
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Victoriair

(‘ —AND COUNTRY—

4
@‘(ingerﬁreaé
PLUS MANY OTHER

Architectural

 Accents

A Designer Details
for

itectural Details
Archi e

Decorative Hardware,
Columns, Millwork

Interior & Exterior

I

104 pages of hard-to-find

Architectural Details!

Catalogue $2
By Return — Mail

= also - 208 page, illustrated
Porch Book - $12.95 ppa.

* Buy Direct and Save!

* Very Prompt Shipping!

» Satisfaction Guaranteed!

* Old-Fashioned q Service!

(T
Mail to us at the
address below, or

. . Call (903) 356-2158

VINTAGE Wo0D WORKS
Hwy 34 « Box R, #2844
Quinlan » TX 75474

——

[HERURRY
’ J

© VWW 1995 I

WN A MASTERPIECE!

Our collection of paintings is larger
than any museum’s. And our prices
mean extraordinary value.

Great replicas on artist grade canvas. The most precise
image transfer process and hand brush-stroked surfaces
are the secrets to our heirloom quality reproductions.
Museum quality wood frames are available.

FREE Color Catalogue

Architectural Products by Outwater, L.L.C. invites you to experience the beauty
and elegance of its extensive product line. Styling and Design for
distinction and lasting impressions.
Quality products perfect for both Interior and Exterior applications.

Most items stocked in our 52,000 square-foot facility and can be shipped in
24 hours. COLUMNS. MILLWORK. MOULDINGS. NICHES. PILASTERS. SURROUNDS.
All types & styles of Decorative Items and Builders Hardware. All under

one roof and just a phone call away.

When you need variety and immediate availability, you need
Architectural Products by Outwater, L.L.C.

Call today for one of our catalogs.

1-800-835-4400

Fax: 1-800-835-4403

Products:...

£=— 3 PO. Box 347, 52 Passaic Street, Wood Ridge, NJ 07075

- \?\/‘\

Six sound reasons to specify a
Whitco manual dumbwaiter

¢ Well-proven design
¢ Failsafe automatic brake.
¢ One year free service

¢ Six-year mechanical warranty
¢ Cabinet grade life car
¢ Capacities to 250 Ibs.

Custom hardwood or stainless steel car, if desired.

Fine fittings for the
finest homes
...since1929.

60 Liberty Ship Way, Sausalito, CA 94965
(800) 332-3286 FAX:(415) 332-0816

1.800.279.4278, pa.0185

FINE ART IMPRESSIONS

600 Hwy. 169 South, Ste. 252-OH85, Minneapolis, MN 55426
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TOP: No heavy “Elizabethan” architecture in this Aesthetic Movement suite.
Historical references are more subtle. A wood wainscot is used instead of floor-
to-ceiling tiles. ABOVE: Most plumbed wash-stands shown were essentially
the same size, with only the woodwork details making them “Elizabethan,”
“Aesthetic,” or “Eastlake.” RIGHT: A wood bathtub enclosure, part of Mott’s
“Eastlake” suite. ABOVE, RIGHT: The open lavatory was already popular, this
one with nickel-plated brass brackets. Note the handsome tile wall treatment.
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Everything Victorian

® Fretwork gingerbread and lots
more for interior and exterior use;
most complete line available

® Save with factory-to-you pricing.

Send $4.50 for full color, 52-page
product and design idea catalog.

fumbﬂl‘lal]d P.O. Drawer 609,
%)

Carlisle, PA 17013
lllnndcrafi ll 717/243-0063

Dept. 203

From the Heart of the South...
The BEST for Less$

ANTI
HEART PINE
FLOORING

T&G Floors « Stairparts « Doors
Cabinetry + Paneling
Custom milled from Antique Beams

EXPOSED BEAMS
Dry - Aged - Superb

NN S/ -

ANTIQUE HEART
CYPRESS

Custom Milled « Quality Guaranteed

Albany Woodworks

Peintures Pour Interieurs Fr Exterieurs

themture 3 00, Amzlabk thmugb ‘
Primyose Distributing - 54445 Rose Road Soutb Bmd, IN 455 B (

P. 0. Box 729 « Albany, LA 70711 + 504/567-1155

Since ?

Add the tradi-

tional look of

the future to

your home!

Stylish,

sleek, attrac-

tive, and very

'30s, our new line of hard-

ware features the streamline

look of the Art Deco period.

Reflected in the high speed trains

and ocean liners of the time, Art Deco was the last true

era of decorative arts in this country. To obtain our 372
page catalog, featuring the Art Deco line of hardware, along
with a tremendous selection of hardware for your colonial, vic-
torian, or craftsman style home please send $6.50* to:

Art Deco — The Future of the Past!

Send To: Crown City Hardware Co.
1047 N. Allen Avenue, Dept. PFA5I
Pasadena, CA 91104-3298

*Please allow 6-8 weeks for delivery. For rush delivery, add $3.00 special handling.
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DECORATOR’'S HOW-TO

The Art of

Color Placement

VERYONE STRIVES FOR HARMONY IN A PAINT-COLOR SCHEME. ACCORD~
ing to the dictionary, harmony is “an arrangement of color that
is pleasing to the eye.” Pretty subjective. Still, there 1s agree-

ment on what pleases most eyes. And it isn't hard to isolate the mistakes

novices make most often. § Both the choice of
colors and where to place them pose creative chal-
lenges. There’s no substitute for artistic instinct

and years of seeing what works. Nevertheless, a

few basic principles regarding color placement can

help. They won'’t produce genius, of course; genius

This subtly polychromed moulding,
created with a number of hues and

often breaks the rules. But the hints here will help values, works because of effective

color placement.

avert predictable disasters. First, start simple—you're less likely to get a rude
surprise. § In the photos that follow, color has been used diagrammatical-
ly, not to suggest actual color schemes, but rather to show how the proper

placement of colors and values works to complement architectural detail.

6 PHOTOGRAPHS COURTESY OF
OLD-HOUSE INTERIORS 9

BRADBURY & BRADBURY WALLPAPERS







Placing Color on Cornice Mouldings

SIMPLE TRANSITIONS
The darker chrome is used in the recessed
cove; a medium-value trim color abuts wall
and ceiling, which will be finished with light
values. Note the intermediate-value bands
of grey-green between the trim colors. This
is a pleasing, symmetrical treatment.

TREATING THE COVE
With the ceiling color carried into the cove,
the ceiling plane appears to pass behind the
two mouldings; visually, the cove belongs
to the ceiling rather than to the wall. This
treatment effectively “frames” the frieze,
making it the center of interest. Moulding
profiles have received the lightest trim
colors, enhancing the natural play of light
(on projections) and shadow (in recesses).

ADDING AN ACCENT COLOR
Slightly more sophisticated: the first scheme
has been enhanced by the addition of an
asymmetrical accent—in this case, a light
trim color with a bright stripe on the picture
moulding. The accent draws the eye towards
the wall frieze just above it.

AN UNSUCCESSFUL TREATMENT
This example may be overdone, but it’s not
unusual to see mouldings “picked out” with
no regard to the architecture, especially in

exterior paint sch These Idings
are painted in high-contrast colors and stand
out too prominently. It is jarring and bears
no relation to natural light and shadow.
Using bands of transition color softens the
effect of polychromy.

~ THE BASIC PRINCIPLES FOR COLOR
- placement aren't hard-and-fast
 rules, but, if you're new to Play '

- may help make your first poly- ‘“’

~ color to clarlfy the role of archri
 tectural elements. ‘
= Starkc contrasts render one por-

~ tion glarmgly prominent and

~ detract from architectural | unity.
e contrastmg areas. For exam-

- gundy mouldmgs ina room with
 pale, grey-white walls. Transi-
~ tional bands of warm grey and

‘ dusty rose between the white
= Avoid excessive }nghhghtmg ‘
~ incising. It creates a polka-dot

- architectural whole.

should be painted in hghter colors

~ and recessed elements in darker
~ not agamst them.
- tnpe or accent ona chamfer of |

- = Changes of colér or value

~ plane, because shadows occur

Bas:c Prlnccples

ing with color, these guldehncs

chrome pamt job go smoothly

« Breaks between colors enhance

architectural components This

doesn’'t mean merely making them
“look pretty,” " but rather usmg

« Use transitional colors to buf-

ple say you ‘want to use bur-

walls and the burgundy Would
soften the effect

of small archltectural elements or
effect, rather than a harmonious

« In general, projecting elements

colofs Work with the architec-
ture’s natural light and shadows

= Abrightor strong mntras tmg
accent color is most effective in
small amounts: for example asa

putty line.
should take place at changes of

naturally at plane breaks.

< In general it'’s best to have
darker colors at the bottom and
lighter colors at the top of an
architectural element. This ar-
rangement avoids a top-heavy
appearance.

OLD-HOUSE INTERIORS
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HEQLD"HOUSE
BUILDING

KET

From start to finish, these two sources

will supply you with all the contacts and
suppliers you'll need to design and outfit
a reproduction “new-old house.”

Historic House Plans 1995

HERE’S YOUR CHANCE to choose
from over 100 plans of authentic
early American, Victorian, and post-
Victorian designs, including garages,
sheds, and gazebos. Our plans are
drawn by reputable architects across
the country who specialize in histori-
cal reproduction. They combine
authentic exteriors with updated
floor plans that accommodate mas-
ter baths, walk-in closets, and laun-
dry areas. In typical OHJ fashion,
every plan’s style, origins, and special
features are described in detail.

Square footage, ceiling heights, and
overall dimensions are clearly
specified. In Historic House Plans
1995, you get much more than a
collection of home designs. Our
editors have selected a listing of 100
sources of antique and reproduction
building materials. From floorboards
to plumbing fixtures, historical
materials make your reproduction
house authentic. And if you pur-
chase a set of plans, you'll receive a
free copy of The Restoration Directory
with 10,000 product listings!

154 pp., 200+ illustrations = Softbound, $11.95 ppd.

The 1995 OH]J Restoration Directory

THE DAYS OF FRUITLESS phone calls
and settling for the mundane are
over: The Restoration Directory gives
you access to thousands of compa-
nies who offer the very best products
and services for renovation. If you're
serious about making your home an
authentic reproduction,

or if you just want to add some
period touches to your historic
design, the companies listed can
provide a wealth of resources.

From doors, hardware, plumbing,
and roofing supplies to chimney

258 pp. = Softbound, $16.95 ppd.

pots, dumbwaiters, and library
ladders, we’ll help you find what
you need. The Restoration Directory
lists over 1,500 companies providing
you with their addresses, phone
numbers and a brief description

of their products and services.
Almost all sell nationwide through
mail order, interior designers, and
regional distributors. Looking for
the stuff “nobody makes anymore™?
The original version, or the top

of the line? It’s in The Restoration
Directory.

FROM THE PUBLISHERS OF OLD-HOUSE JOURNAL AND OLD-HOUSE INTERIORS

&

Call (508)281-8803

and use your MasterCard or Visa. Or mail this form with your
check to: Dovetale Publishers, 2 Main St., Gloucester, MA 01930.
(Mass. residents add 5% sales tax.)

0 Ihave enclosed $11.95 for a copy of Historic House Plans 1995
0 Thave enclosed $16.95 for a copy of The Restoration Directory

NAME (PLEASE PRINT)

ADDRESS

CITY STATE ZIP
HPRD6



EXCELLENCE IN CRAFTSMANSHIP

Offering a standard product line
of Shaker & Mission Furniture,
but not limited to any one

design concept.

Announcing the Opening
of Our New Furniture & Accessories Gallery
please call for ghowroom hours

FURNITUREMAKERS

Showroom
39 Frost Hill Road, York, Maine 03909
207/439-1176 Fax 207/439-4205
Catalog Available $5
See us at ICFF Booth #1817

Color Placement on
Panel Doors

1. LIGHT AND SHADOW
Three values of the same hue are used

to enhance natural lighting, emphasizing
real highlights and shadows. The lightest
value is used on the raised panels and
the mouldings; the darkest value is used
in the recesses.

2. ADDING A SECOND COLOR
A more complex version of the light-and-
shadow treatment uses two colors—and

W IDE

FLOORING
AND PANELING

OAK _AND PINE: 8"to 2$"l‘?{ide two values of each color. The second
Eor easy 1nsti1‘llanl<’)n oé beautifu F(f)ors, color adds more highlights, but the four
raftsman Lumber Company offers hades relate closely for a unified effect.

wide boards that are:
3. TYPICALLY UNSUCCESSFUL
Someone grabbed a can of favorite-color
paint and applied it to every projection.
Dead wrong! It goes against the
architecture. Also, the accented

areas stand out in high relief, visually

® Dried properly in our own kilns.
W Edges jointed straight and true.

m All boards meet, or exceed,
NELMA specifications.

m 100% of order is usable when received.

No defect allowance necessary. briaking up the door.
B Knowledgable advice and information

on proper installation. -
m Warranty on all products. PI‘GCﬁCﬂl Tips

virtually impossible to predict the
ultimate effect of any polychrome
paint scheme. Before committing
yourself, paint a small section in the
proposed colors and evaluate the
restits - @ . ;

- = One way to avoid too-bright col- :
ors is to stick to historic paint lines,

~ whose colors are generally greyed.

< Caution: color intensity appears
greater on a large surface than it does
on a small color chip. Similarly, the
contrast between two colors is
greater on a large scale. -

= If two adjacent colors don’t har-
monize, try mixing a little of paint
A into paint B, and vice versa.

= Even if you're experienced, itis

Wide boards from Craftsman Lumber
Company have been satisfying architects,
builders and homeowners nationwide
since 1974. All our boards are created
exactly to your specifications. Send $2.00
for literature and grading photos, or

phone Charles Thibeau at (508) 448-5621

The Craftsman Lumber Company
Box 222], 436 Main Street
Groton, Massachusetts 01450
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RECREATING
THE PAST

- The Finest in Victorian &
Turn-of-the-Century Lighting
Request our new 32-page color catalog,
featuring hundreds of sconces, fixtures,
pendants & glass shades
ROY ELECTRIC CO., INC.
1054 Coney Island Ave.
Brooklyn, New York, 11230
(718) 434-7002
Fax (718) 421-4678
VISIT OUR SHOWROOM

CAROL (NEAD

HAND PRINTED
TURN OF THE CENTURY
HISTORICAL
WALLPAPERS
ARTS AND CRAFTS

NEW!!"! Wm MORRIS STYLE
C.F.A. VOYSEY
CoLor CATALOG $5.00

434 Deerfield Road
Pomfret Center, CT 06259

203-963-1927

ORIGINAL ART - CARDS
STATIONERY = PILLOWS

S

Early American Cabinetry

;:4*

with the authentic Milk Paint finish.

% The finest quality Early American cabinetry %

| Available nationwide. Only from Crown Point.

CROVNBDINT

PO Box 1560
Claremont, NH 03743

800:999-4994

CALL FOR FREE COLOR LITERATURE OR SEND $12 FOR 200-PAGE SPECIFICATION GUIDE

Tiger Maple was the wood of choice for
18th Century cabinetmakers. Today,
Eldred Wheeler is the preeminent crafter
of Tiger Maple furniture in the world.

The deep, rich, almost three
dimensional finish, which is
characteristic, transforms every
furniture piece into a timeless
conversation piece.

Nearly all of our 100 or so
reproductions can be made in
Tiger Maple.

Visit us and experience the

mystique of owning your own
magnificent heirloom. Now in progress
our traditional Fall Sale ...

Come in and indulge yourself at
affordable prices.

Danvers, MA 800-852-0590

Flat Top Highboy $3395
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R E S

Find it here

O U R

Tue EDITORS HAVE COMPILED THIS SECTION TO

GIVE YOU MORE INFORMATION ABOUT PRODUCTS

AND SERVICES, INCLUDING ORDER NUMBERS AND CATALOG PRICES, MENTIONED IN THIS IS~

SUE. OBJECTS NOT LISTED ARE GENERALLY AVAILABLE, OR ARE FAMILY PIECES OR ANTIQUES.

Furnishings

pp.13-20

p- 13 Copper urn, weed holder, and candlesticks
from Historical Arts & Castings, 5580 W.
Bagley Park Rd., West Jordan, UT 84088; (800)
225-1414. = French hardware from Smith
‘Woodworks & Design, 101 Farmersville Rd.,
Califon, NJ 07830; &8} 832-2723. = Brass,
copper, and chrome-pressed metal ceilings from
Shanker Industries, 3435 Lawson Blvd., Ocean-
side, NY 11572;(516) 766-4477. p. 14 Penny-
royal shade from Judi’'s Lampshades, 1495 East
22nd St., Brooklyn, NY 11210;(718) 377-7321.
®= Victorian Lace china from Muirfield, ICI
Ceramics Inc., 555 Rt. 1 South, Iselin, NJ 08830;
(908) 855-1100. = Jakarta chaise and Raffles
drink cart from The John Rogers Collection, 171
Mariner Dr., Southampton, NY 11968; (516)
283-7209. = Tall chest with drawers from Thos.
Moser Cabinetmakers, 415 Cumberland, Port-
land, ME o4101; (207) 7743791. pp. 16-17
Birch bark basket from the Adirondack Store,
109 Saranac Ave., Lake Placid, NY 12946 (518)
523-2646. » Adirondack chair, PH10452, from
L.L. Bean, Freeport, ME 04033; (800) 809-
7057. Free catalog. ® Southwestern pillows
from Pleasant Valley Pillow Co., A Division of
Chrysalis Designs, 301 S. Old Stage Rd., Mt.
Shasta, CA 96067;(916) 926-2629. = Antler
chandelier from Crystal Farm, 18 Antelope Dr.,
Carbondale, CO 81623;(303) 963-2350. =
Bent-twig clock and table from Clifton Mon-
teith, PO Box 9, Lake Ann, MI 49650; (616)
275-6560. ® Rustic miniatures from Big House
Furniture, 13 Horseshoe Bend, Madison, W1
53705; (608) 833-6493. p. 18 Belle Epoque tub
from Porcher, 6615 West Boston, Chandler,
AZ 85226;(602) 961-5353. = Flat-woven rug
from Chandler Four Corners, PO Box 734, East
Dorset, VT 05253; (800) 239-5137. ® Modus
console table from A-Ball Plumbing Supply,
1703 West Burnside St., Portland, OR 97209;
(503) 228-0026. ® Cabinetmaker vanity from
Kerns-Wilcheck Assoc., 667 Union Ave., Mem-
phis, TN 38103; (9o1) 529-8430. = Queen
Anne Vanity, #K-30835, from Kohler Co.,
Kohler, WI 53044; (414) 457-4441. p. 20
Deco dressing mirror from Moderne Gallery,
111 North Third St., Philadelphia, PA 19106;
(215) 923-8536. ® Duncan chair from Pierre
Counot-Blandin, 200 Lexington Ave., Suite
433, New York, NY 10016;(212) 679-3106.
= Vintage prismatic pendants from Brass Light
Gallery, 131 South 15t St., Milwaukee, WI
53204; (414) 271-8300. = Radio City fabric

OLD-HOUSE INTERIORS

from Designtex, 1 Design Center Pl., Ste. 540,
Boston, MA 02210; (800) 767-3839. To the
trade. = Soda fountain stools from Sass Prod-
ucts, 1372 North 7th St., Springfield, OR
97477: (Boo) 841-2233.

Decorating Answers

pp: 22-24

p- 22 Wallpaper is William Morris’ “Willow
Bough,” manufactured by Sanderson, available
to the trade. Write: 285 Grand Ave., Engle-
wood, NJ 07631;(201) 894-8400. = Paint on
wood trim is Benjamin Moore #1168. ® Draft-
ing table is by Huey Mfg_, available through
Charrette, 31 Olympia Ave., Woburn, MA
01801; (617) 935-6000.

History of Furniture

pp- 32-38 American Empire furniture from Neal
Auction Company, 4038 Magazine St., New
Orleans, LA j0115; (504) 899-5329.

A Dutch Survivor

pp. 42-49

Most of the antique furnishings in the Riker-
Lent house are from Tepper Galleries, 110
East 25th St., New York, NY 10010; (212)
677-5300. ® Wide-board floors in the dining
room, kitchen, and hallway from Peter Von
Uchtrup, 18th Century Furniture, D-7 Sug-
ar Loaf Sq., Sugar Loaf, NY 10981 ; (91 4) 469-
5159. ® Gazebo from Michael Cavaliere, 31-
11 33rd St Astoria, NY 11106; (718)
726-0049. » White picket fence from Schi-
ano Bros., 138-27 247th St., Rosedale, NY
11422;(718) 723-2212. = Shutters from
Shuttercraft, 282 Stepstone Hill Rd., Guil-
ford, CT 06437; (203) 453-1973. ® Screen
door from Cumberland Woodcraft Co., 10
Stover Dr., PO Box 609, Carlisle, PA 17013;
(717) 243-0063. = Kitchen cupboard curtains
from Rue de France, 78 Thames St., New-
port, R102840; (401) 846-2084. = Tiles for
sideboard from Country Floors, 15 Fast 16th
St., New York, NY 10003; (212) 627-8300.
= Peasant ware in the kitchen and push plates
in the dining room from Quimper Faience,
Sarah D. Janssens, 141 Water St., Stoning-
ton, CT 06378;(203) 535-1712.

The Rustic Style
pp. 50-55
Galleries specializing in antique Rustic furni-
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ture can be found from Black Mountain, N.C.,
to Bozeman, Mont. Author Ralph Kylloe,
whose address is listed in the article, operates
a gallery and search service. He is also a deco-
rator in the style, and a lecturer. His books
include Rustic Traditions (Gibbs-Smith, 1993),
available from Old-House Bookshop, (800) 931-
2931. Also A History of the Indiana Hickory Furni-
ture Movement (1995), available from Rustic Pub-
lications, PO Box 669, Lake George, NY
12845; (518) 696-5182. » Over 500 artisans
are working in the rustic tradition today. For
sources for new Adirondack, bent-twig, hick-
ory, western, or antler furnishings, contact Dr.
Kylloe or Old-House Interiors. = Indiana hick-
ory furniture: see p. 56 below.

Lakeside Rustic

pp- 56-63 The furnishings in the New Jersey
lakeside house are antique, but Indiana Hick-
ory furniture is available today from the fol-
lowing manufacturers:Flat Rock Furniture,
PO Box 65, Waldron, IN 46182; (812) 587
5871. = Old Hickory Furniture Co. Inc., 403
S. Noble St., Shelbyville, IN 46176; (800)
232-2275. = Tiger Mountain Woodworks,
PO Box 1088, Highlands, NC 28741 (704)
526-5577. ® A number of books about log
houses are still in print, or have been reissued.
American Log Homes (1986) by Arthur Thiede
and Cindy Teipner and The Log Home Book
(1995), also by Thiede and Teipner, are lav-
ishly illustrated to show how versatile this
kind of house construction can be. Both are
published by Gibbs-Smith in Layton, Utah;
(800) 748-5439. = Texas Log Buildings: A Folk
Architecture (1994) by Terry G. Jordan is a well-
researched piece of scholarship that traces log
construction to its earliest European roots.
The photographic details of old-construction
techniques are especially useful. The pub-
lisher is University of Texas Press, Austin,
Tex.; (800) 252-3206. ® HowtoBuild and Fur-
nisha Log Cabin by W. Ben Hunt is subtitled
“The easy-natural way using only hand tools
and the woods around you.” It has been
reprinted from the original 1939 edition, and
it is still an excellent guide, from houses to
fences to bird houses. The publisher, MacMil-
lan, 1s at (800) 257-5755. ® Another classic
i1s William Wicks’s Log Cabins and Cottages,
which was first published in 1920. Now avail-
able from Homestead Publishing, the book
focuses on fundamentals of construction and

site selection. Call (307) 733-6248.

Moosehead Rustic

pp- 68-71

Bent-twig and mosaic furniture, and cedar-stick
structures: Clifton Monteith, PO Box g, Lake
Ann, MI 49650; (616) 275-6560. ® Contem-



Bring Back The 1890s
In The 1990s

TIN CEILINGS

ORIGINAL DESIGNS
VICTORIAN-ART DECO

end $1.00 for Catalog to:

SEA DECORATIVE METAL CO.
9603 Moonlight Dr., Dept. OHI
Houston, Texas 77096
Questions: 713-721-9200

2’ X 4’ Sheets For Easy Handling
Shipped Anywhere

- Forover half a century
v we've combined beauty
and function to bring
you the highest quality
forged iron. Continuing
in this tradition, it is with
great pride that Acom
presents Adobe Iron.

e
G

ﬁq‘ Adobe Iron, inspired by

% Native American
designs reflects the
charm of the old :
Southwest and is ‘i
available in two new
finishes, verdigris and russet. Call
or fax for our catalogues.

AN
(1?

Acorn Manufacturing Co., Inc.
FORGED IRON HARDWARE
800-835-0121 Fax: 800-372-2676

Acquire a lamp from Aunt
Sylvia’s — and only you
will know it isn’t a
museum original.
That’s because all
our authentically
reproduced designs
are hand crafted,
hand blown and
hand decorated by
the most-skilled
American artisans.

You'll also be the
only one to know
how affordable true
elegance can be.

For a limited time,
our best-selling
“Cranberry Glass”
lamp is $60 off the
regular sale price.

Cranberry glass is made
by adding gold dust to the
glass batch. When blown and
reheated, a rich cranberry shade
develops. Beautifully appointed
with silver and antique white

A Victorian Secret

flowers.Antique brass
finish. 23” tall with
31/2” cut glass prisms.
Night light in base.
100% Satisfaction
Guaranteed!

$269.00

REG. $329.00

MasterCard®/Visa®
orders, call

1-800-231-6644

24 hours a day, seven

days a week! Or send
check/money order
for $269 plus $16 for
shipping and handling
to the address below.

(MA residents, add $13.45
sales tax.) Please allow
four weeks for delivery.

Aunt Sylvia’s Victorian
Collections, P.0. Box 67364, Dept. OHI,
Chestnut Hill, MA 02167-0364

What
Makes A |

House
A Home!

Fme furnishings and
accessories that say
“welcome.” Choose from

over 300 affordable
items, including New
England crafted Shaker
style fumiture. Call o
write foday fo receive o |8

FREE CATALOG!
1-800-659-0206

Ask For Department YH107
.

ﬂYleld House

P.0. 2525, Dept. YH107, Conway, NH 03818-2525

Name

Address

City State/Zip

Phone
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Manufacturers of fine lighting for old
homes, including this ¢.1890 Art Nouveau
gaslight reproduction (electrified) with
hand-cut crystal and intricately detailed
solid brass frame.
12837-116th Ave. Surrey, B.C.
Canada V3R 255 (604)522-18

Fax (604)580-1798 Catc

CURTAINS

... custom made for historic homes
in Arts & Crafts, Queen Anne,
Shingle or Colonial styles. Choose
stock or custom embroidery and
applique in linens and raw silks.

Plain pin-stitched and other
styles also, or make your own with
patterns and yardage. Appropriate
hardware, custom cut, available.

Call for free flyer or send $8.00
(deductible with purchase) for
color brochure & swatches.

Ann Wallace & Friends
Textiles For The Home
767 Linwood Avenue
Saint Paul, MN 55105
612-228-9611

Tlle

Horses

O
Anahita

by William Morris Hunt (1824-1879).
A spectacular wall frieze cast from the original
now in the Art Institute of Chicago. We offer
fine replica sculpture for interiors and gardens,
including many exclusives. Imported French
tapestries, too.

FREE Color Catalogue.
1-800-525-1733, ExtHj095-A

DESIGN TOSCANO™

17 E. Campbell St, Dept. HJ095-A , Adington Hgts, IL, 60005

104

porary Adirondack Rustic furniture: Barry Greg-
son, Charlie Hill Rd., Schroon Lake, NY
12870;(518) 532-9384. # Hammered copper
Arts & Crafts chandelier by Michael Ashford,
V. Michael Ashford, 6543 Alpine Dr. SW,
Olympia, WA; (360) 352-0694. Send $8 for
catalog. ® The architect is Ed Knowles, 127
West 56th St., New York, NY 10019; (212)
247-4459; the firm specializes in large resi-
dential projects.

Bathing Beauties

pp. 82-85

pp- 82-83 Woodwork designed by Classic
Restorations, 95 Jackson St., Cambridge, MA
02140; (617) 492-1603. = Tub: Pearl Baths
Luxury 64, available at Splash, 244 Needham
St., Newton, MA 02164; (800) 696-6662. =
Kohler “Antique” faucet and spray fixture,
available at Splash, see above. ® Paint: Ben-
jamin Moore custom mix. = p. 84 Cabinets:
Kochman, Reidt and Haigh, 477 Page St.,
Stoughton, MA 02072; (617) 451-0459. *
Baldwin white porcelain drawer pulls from
Splash, see above. Countertop is white Carrara
marble 12" x 12" tile from Aldrich Stone, 525
Providence Hwy., Norwood, MA 02062;
(617) 762-6111. = Floor is white Carrara mar-
ble with black granite diamonds from Aldrich
Stone, see above. ® Faucets are Kohler
“Antique”; Splash, see above. = Ceiling Heat
lamp: Nutone, available through showrooms.
p. 85 Cabinetry designed by Classic Restora-
tions, see above, and fabricated by Kochman,
Reidt and Haigh, see above. = Floor is white
Carrara marble inset with Empress green mar-
ble diamonds, available through Aldrich Stone,
see above. ® Countertop: Empress green mar-
ble from Aldrich Stone, see above. = Wall-
mounted brass towel rods are by Dornbracht,
available through Splash, see above. ® Faucets
are by Harrington, through Splash, see above.
= Drawer pulls: Baldwin Hardware Corp.,
841 E. Wyomissing Blvd., Reading, PA
19612; (215) 777-7811. = Steamist Steam
Shower and Century Steam Door: available
through Splasb, see above.

.
Compo Apropos

pp. 86-90

An extensive selection of composition orna-
ment and instructional videos are offered by

J. P. Weaver, 914 Air Way, Glendale, CA

91201; (818) 500-1740 or in New York at
(516) 549-7586.

Decorator’s How-To

pp. 96-100

p. 97 Neoclassical wallpaper in Jasper colorway
from Bradbury & Bradbury Wallpapers, PO
Box 155, Benicia, CA 94510; (707?746’ 1900.
= pp. 98-100 Builder: Paul McPherson, 3 Stan-
wood Terr., Gloucester, MA 01930; (508) 281-
1387. Painter: Cedric Hill, 56 High St.,
Gloucester, MA 01930; (508) 281-3946.



. California Arts & Crafts Tiles B Art Deco Tiles .
Custom Ceramic Tiles & Murals £

Historic Reproductions ® Traditional Patterns
Coordinated borders m Quadrats m Corner blocks

CLassic CRAFTSMAN
MIRRORS & FRAMES
in quartersawn white oak
and other hardwoods,
with true through

mortise-and-tenon joinery.

Simple, solid quality to
compliment your home
and fine art.

Call or write for brochure
5515 Doyle Steet #2
Emeryville, CA 94608
510/450-0350
Visit our showroom Saturdays
10-3 and by appointment.

OLTON

ctorian Transfer Tiles in the Anglo-Japanese Style B Persian Revival Tiles B Art Nouveau Tiles
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In Tile-
Box 358 ¢ Dept 14 Mt Shasta ¢ CA ¢ 96067 — JEURNITURE |
X as ‘ E
> 916/926-262% Color Brochure $3. 3 Paintng by Jerrold Tumer - AND’ FRAME; |

. Country Tiles B Custom Murals B Folk Tiles

| =] :
'r;ms &aqartsuanng | | Does Your
e Bqth quk
' This Nice ?

Just think what matching fixtures

plus a few decorative touches
could do to your bathroom! The
nicest baths start at Renovator’s.
Look in our catalog for porcelain
sinks, fubs and toilets, and the
widest selection of lav sefs and

i
A

—— e o
ST L i o ) .
e U lighting, floor and wall coverings,

tub faucets anywhere. Plus

| . .
and decorafing essentials for

your entire home. If you're building,

remodeling, or redecorating, P.0. 2515, Dept. 9854, Conway, NH 03818-2515

look in Renovator's Supply first! 3 Name

All First Quality - Address
g Lowest Price. : City/State /Zip
(al 5% NPT ORVE SW GUARANTEED!  : tephone
QLYMPIA, WA 98512 :
TR, 360-352-069%

FREE CATALOG 1-800-659-0203 Ask for Dept.9854
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VICTORIAN
WALLPAPERS

* Handprinted Borders, Friezes, Ceiling Papers
& Coordinated Wall Fills.

* Available Directly from our Studio
by Mail Order.

* In-house Design Service.
* Color Catalog with Binder: $10.00

BRADBURY & BRADBURY

WALLPAPERS
PO. BOX 155-C + BENICIA, CA. 94510

(707) 746-1900

D.R.Dimes
Windsor Chairs

* Correct and Authentic
* Over 50 styles
* Fall '95 Delivery
* We ship worldwide
* Catalog $ 7.00

Master's Chair Lancaster Comb Back Arm

Limited Time Offer

Special Pricing on
sets of (4) or more.

* call for prices ®

offer expires Nov. 30, 1995

Bowback Sidechair Bowback Armchair

The 8405 Richmond Highway
Alexandria, Virginia 22309

Keeping Room tel. (703) 360-6399  Open 10 - 6 gst
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Send Away

Tre ADVERTISERS IN THIS ISSUE HAVE LITER"
ATURE AVAILABLE. IN THIS SeEcTION OF OLD~
HouseINTERIORS , YOU CAN ORDER AS MANY CAT~
ALOGS AS YOU LIKE BY FILLING OUT THE COUPON
ONP. 113.

Building Components

1. Traditional Wood Columns—From 4" to 50" diame-
ter, up to 35 long Matching pilasters and 6 styles of capi-
tals. Ventilated aluminum plinth & column bases. Custom
work done. Free catalog. Schwerd Manufacturing.

2. Heart Pine Flooring—Flooring cut from 200-year-old
lumber. Wainscotting, hand-hewn beams, mantels, and stair
parts. Brochure, $5.25. The Joinery Company.

91. Wide Boards—Wide pine or oak ship-lapped boards
and feather-edged clapboards ‘Wood ﬂooring and paneling
Brochure, $5.25. Carlisle Restoration Lumber.

212. Extra-Wide Boards—Pine boards for flooring or pan-
cling. Custom mouldings and millwork. Literature, $2.25.
Craftsman Lumber.

401. Cedar Shutters—Clear, old-growth, Western red
cedar shutters will outlast pine and plastic in looks and life
Brochure, $3.25. Vixen Hill.

465. River Recovery Specialists— Quality heart pine and
heart cypress milled from origmal growth logs. Floormg, stair
parts, and lumber. Free literature. Goodwin Heart Pine Co.
517. Flooringn~Amiquc pine and American hardwood floor-
ing. Stair parts, cabinetry, paneling, antique beams. Many
species of woods. Brochure, $1 .25, Albany Woodworks.
527. Antique Flooring—Antique wide-pine flooring.
Antique oak and chestnut. Lengths up to 18', widths up to
14" Free brochure. North Fields Restorations.

631. Heart Pine Flooring—Antique heart pine flooring,
doors, mantels, mouldings, stair parts, cabinets, and lumber.
Standard run or custom mulled. Literature and samples, $25.25.
J.L. Powell & Company, Inc.

679. Custom Cabinetry—Fine quality, all-wood cabinetry
in Shaker, Colonial, Victorian, and country styles. Free
detailed, full-color brochure. Crown Point Cabinetry.

Decorative Materials

8. Custom Historic Hand-Decorated Tiles—Coordi-
nated borders and field patterns. Victorian Transfer Tiles,
English and American Arts &Crafts, Colonial Revival, Per-
sian Revival, etc. Color brochure. $3.25. Designs In Tile.
20. Tin Ceilings—Several patterns by special order in brass
and/or copper. Cornices, precut miters, and center medal-
lions. Brochure, $1.25. AA Abbingdon Affiliates.

22. Nottingham Lace Curtains—Real Victorian lace,
woven on 1gth-century machinery, using original designs.
C;ualog, $2 25. J.R. Burrows & Company.

27. Victorian Roomset Wallpapers— A complete collec-
tion of Victorian wallpapers that you can combine in infinite
variations. Neo-Grec, Anglu‘]apanesc, Aesthetic Movement.
Superb catalog, $10.25. Bradbury & Bradbury.

40. Documentary Papers & Fabrics—Fabrics and wall-
papers based on originals found in America’s great historic
houses. Brochure, $1 25. Richard E. Thibaut, Inc.

42. Country Curtains—Offering hundreds of styles in more
lengths and widths than you'll find almost anywhere. All are
ready-made. Free 64-page color catalog. Country Curtains.
47. Tin Ceilings—2x4 sheets available. Cornices available
in 4’ lengths. Brochure, $1.25. Chelsea Decorative Metal.
687. Drapery Hardware —Decorative metal drapery hard-
ware available as well as a full line of cast-iron spiral and
straight staircases. 16-page stair catalog along with illus-
trated curtain information available, $3.25. Steptoe & Wife.
761. Wallpaper, Borders, Friezes—Hand-painted in
British and American tum—()f'thetentury patterns. Expert
reproduction services for historical documents are also offered
Catalog, $5.25. Carol Mead

773. Tile—Ceramic tile, terra-cotta, and natural stone prod-
ucts. The line ranges from hand-painted wall tiles to rustic



rts & Crafts
Period Textiles

ewly crafted by Dianne Ayres

Curtains - Bedspreads
Table scarves - Pillows

ustom items, yardage and Kits

vailable. Free brochure or send
$8 for a catalog with color

10tographs and fabric swatches.

5427 Telegraph Avenue, #W2
Oakland, California 94609
(510) 654-1645

THree fascinating Latulogs fulled I
with small indulgences, practical
fantasies, and historical accoutrements

to enhance your home, your garden,
and your life.

_GENE RAL CATALOG. ||
$3.% ppd. Corsets,
bonnets,%oopsklrt\ fans
& snoods, paper dolls,
kitchenware, cook-
books, toys & more!

3 PATTERN CATALOG.
pd. Over 1000 patterns avail-
able f}c;r Victorian & Edwardian
clothing, plus Medieval, Civil
War Military, 1920’%, 30’s &
40’s...and more!

SHOES & BoOTS CATALOG
$5.%ppd. You’ve probably
seen our footwear in the
movies or on stdge

Victorian, Edwardian, Medieval and
Renaissance eras...plus more! Sizes
available for men, women and

/4 children.
» AMAZON DRYGOODS |
b Dept. OHI
2218 East 11th St
Davenport, IA 52803
PHONE: 800-798-7979

FAX: 319-322-4003

I}
W
#7=ML Y CREDIT CARDS ACCEPTED /)
L I\

N\
.qurs of grime & res;due
melt away in seconds™

Choose - light brown, dark brown

THE BEST BUYS IN SPIRAL STAIR KITS!

VICTORIAN

1 For 4’ Diameter |

11-Riser Kit .. 11-Riser Kit F.O.B. | 11-Riser Kit F.O.B. |

" Broomall, PA . | Broomall, PA |

¥

*Diameters 3’6" to 70" *Diameters 4’0" to 6’0" *Diameters 4’0" to 6’0"
*Kits or Welded Units *All Oak Construction *Weight Saving Cast Aluminum

«All Kits available in Any Floor-to-Floor Height and BOCA/UBC Code Models. Made in the U.S.A.

SAFE, EASY-TO-ASSEMBLE-KITS Call or Write for Free Color Brochure:

Metal Kits in stock for immediate shipping or pick-up! Toll Free 800-523-7427 Ext. HJ85 The Iron Shop,
SHOWROOM/WAREHOUSE LOCATIONS IN: A7 400 Reed Rd. B Il PA190!
Broomall, PA  (610) 544-7100 Dept. HJ85, Box 547, 400 Ree ., Broomall, 08

Pomona, CA (909) 598-5766 Name.
Sarasota, FL  (813) 923-1479 Address
Houston, TX (713) 789-0648

Chicago, IL (708) 952-9010 City State Zip
Sfomford, CcT (203) 325-8466 MasterCard ¢ Visa * Amex ¢ Discover

THE IRON SHOP.

©1995 The Iron Shop

From the Leading Manufacturer
of Spiral Stair Kits™
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SCHWERD’S

Quality Wood Columns
the standard of quality since 1860

Our 130 + years of experience in manufacturing wood columns has proven that the
durability of a wood column depends upon the strength of the joint and the quality
and thickness of the wood. Schwerd column construction was developed to meet
each specific requirement. The wood is thoroughly seasoned Northern White Pine.
The pride of craftsmanship and skilled techniques acquired by 130 years of special-
ized experience is applied. The resulting product is a “Schwerd Quality Column”
specified by architects with complete confidence. Both standard and detail columns
can be fumished from 4 in. 10 50 in. diameter and up to 35 ft. in length with match-
ing pilasters.

Aluminum ventilated plinth and alu-
minum turned member base are
manufactured of thick metal and are
recommended for all exterior
columns in the diameters listed
below to provide a maintenance
free, seamless base which is guaran-

teed against deterioration for a life- No. 152 Temple of Winds
time.

No. 150 Roman Corinthian

Schwerd’s complete aluminum
bases are available for 8, 10, 12, 14,
16, 18, 20, 22, 24, 26, 28, and 30 in.
dia. columns

No. 144 Modern lonic

No. 142 Greek lonic
Call or write for our free catalog

A.F. SCHWERD MANUFACTURING COMPANY
3215 McClure Avenue, Dept. OHI « Pittsburgh, PA 15212 « (412) 766-6322

Make Tough, Flexible Molds in 1 Easy Application

MasterMold 12-3

® Brush on, build-up
® Reproduces exquisite details
® [deal for vertical and overhead surfaces

® Conquers severe undercuts
® Use again and again
® Safe

Replicate capitals, moldings, finials, ceiling
medallions, cabriole legs, ceramics,
carvings, statues . . .

A ABATRON, INC.

800-445-1754

5501 95th Ave., Dept. OH, Kenosha, WI 53144 USA
414/653-2000 Fax: 414/653-2019
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stone pavers. Free catalog. Tile Showecase.

774. Handmade Linens—Placemats, napkins, pillows,
and table scarves from the American Arts & Crafts period.
Portfolio, $10.25. United Craft.

788. Ceiling Tiles—Products include ABS, acrylics, styrene,
PVC alloy butarate, and polyethelenes. Free literature.
Snelling’s Thermo-Vac.

827. Stencils for the Arts & Crafts—Over 50 authentic-
and period-inspired designs in 2 wide range of motifs and sizes
for wall decoration. Catalog, $5.25. Helen Foster Stencils.
832. Custom Furniture & Accessories—Made exclu-
sively in our studio by craftsmen from around the country.
Each piece is an expression of the craftsman’s artistry as well
as your individual style. Free literature. Sawbridge Studios.

834. Reproduction Furniture—Structurally correct, hand-
crafted replications of 18th- and early-19th-century Ameri-
can furnishings. Free literature. Barton-Sharpe, Ltd.

838. Arts & Crafts Style Sourcebook— For high-quali-
ty Arts & Crafts-inspired and reproduction accessories avail-
able. From carpets to candlesticks, stencils to lighting‘ etc.
1-year catalog subscription, $5.25. Fair Oak Workshops.

Doors & Windows

9. Replacement Wood Windows-—16-page free booklet
tells what to look for in a replacement window, and how to
mstall it. Get thermally efficient genuine wood windows in
almost any size and historic shape. Marvin Windows.

354. Windows & Patio Doors—Inspiring ideas to help you
create distinctive lightfilled rooms. Facts on energy efficiency
and weathertightness. Free brochure. Andersen Windows

781. For Home & Garden—Antique and reproduction
lighting, antique and antique-style new plumbit‘\g, stained
glass, old and new doors, and wrought'xron curtain rods and
garden ornaments. Door brochure, $1.25. Omega Too.

Finishes & Tools

31. Rotted Wood Restoration—2-part epoxy system
restores rotted wood so you can save historically significant
and hard-to-duplicate pieces. Repairs can be sawn, drilled,
sanded, and painted. Free brochure. Abatron, Inc.

569. Structural Epoxy Cement—Abocrete patches and
resurfaces concrete, fills cracks, and replaces missing concrete.
Abojet restores monolithic integrity to cracked loadbearing
structures. Free brochure. Abatron, Inc.

728. Heritage Village Colors—Authentic reproductions
of 18th-and 1gth-century architecture. Suitable for most exte-
rior and interior surfaces, as well as furniture and decorative
painting. Literature, $3.25. Primrose Distributing.

Furnishings

209. Authentic American Victorian Furniture— Three
barns full of antique furniture. One of New England’s largest
collections of American oak and Victorian furniture and select
accessories. Brochure, $2.25. Southampton Antiques.

593. 100% Cotton Shower Curtains—Our tightly woven
cotton duck keeps water in the tub and plastic liners out of
the landfill. Brass grommets. 6' x 6'. White or natural. Free
literature. Atlantic Recycled Paper.

708. Decorative Accessories— Curtains, pillows, table
scarves, and bedspreads with hand-embroidered and sten-
ciled turn-of-the-century designs. Kits and yardage available.
Catalog swatches, $8.25. Arts & Crafts Period Textiles.
713. Authentic Beds— th- and 20th-century head boards,
beds, canopy beds, and daybeds of every size, style, and
descriptlon. Color catalog, $1.25. Charles P. Rogers Brass
& Iron Bed.

719. Furniture & Cabinetry— Custom-made, hand-craft-
ed, traditional and contemporary . Catalog, $5.25. James M.
Taylor.

722. American Country-Style Furniture—Shaker, tra-
ditional, and oak tables and cabinets.: Accessories include pil-
lows, duorsmps, rugs. Free cata]og. Yield House.

766. Arts & Crafts Furniture—Original designs are influ-
enced by Frank Lloyd Wright, Charles Rennie Mackintosh,
and others of the Arts & Crafts movement. Literature, $5. 25.
Mack & Rodel Cabinetmakers.

767. Arts & Crafts Furnishings—Furniture, lighting, met-
alwork, paintings, textiles, and ceramics of the American Arts
& Crafts movement. Literature, $5.25. Michael FitzSim-
mons Decorative Arts.

777. 18th-Century Furniture —Manufacturing solid cher-



EXPOSTIONI

FACIFIC CRAST
ARTS & CRAFTS
CXPOSITION

A SHOW AND SALE ©F

MISSION-STYLE AND
ARTS & CRAFTS FURNISHINGS

SAT& SUN
QCTOBER 7-&

Scottish Rite Temple
I 155 Broadway East
Seattle, WA

Tickets $9.00 at door

(206) 726-ARTS

Ask about Gala Preview
and Lecture Series

Produced by S
Ashford & Larusson Prod., Inc. 2912

Urban Artifacts

Specializing in Antique Wood and Marble
Fireplace Mantels and Fine Home Furnishings.
Featuring American Victorian and Empire Furniture
for the Livingroom, Diningroom, and Bedroom

Call with specific requests; Photos & Shipping Available
Urban Artifacts, Philadelphia, PA
215-844-8330

Don’t Mi1ss OUR ANNIVERSARY SALE SEPTEMBER 19TH—30TH

Handtied Canopies

Since 1916

Industries, Inc.
PO. Box 149, Dept. OHI-8

Marion, VA 24354

79th
Anniversary

(pictured: Double Diamond Point
Canopy $210 and wool Lover's
Knot Coverlet $290)

Five styles of hand-made canopies
availab'e from inventory or custom-made
Double $190, Queen $210; and Twin & King

Coverlets, Dust Ruffles, and Curtains

Write for Free Color Brochure.
Satisfaction Guaranteed — VISA*MasterCard* Discover
To order: 1-800-227-6797

. %’/{/}Jé

CEILING, WALL,
& TABLE LIGHTING
IN ANTIQUE AND
POLISHED BRASS,
CHROME, & PEWTER
COMBINATIONS.
CATALOG $5.00

(VISA-MC-AMEX-DISCOVER,
CHECK.)

292 Main St.
Nyack, NY 10960
o (800) 358-5843

GASLIGHT
TIME

Regtored Antigue
Lighting

premier

collection

of Victorian
chandeliers, wall
sconces and other
lighting from 1850
to 1930.

Send for our complimentary newsletter or
$4.00 for our unique catalog showing a

VICTORIAN
8 branch transitional chandelier fine selection from our current inventory.

5 Plaza Street, Brooklyn, NY 11217
Dept. OHI950901 ¥ (718) 789-7185

7 S
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The Elegance and
Beauty of Yesterday
for Today

Exact replicas of the beautiful old
tin ceilings are now available in
durable, lightweight, high impact
polymer plastic. They are easy to
install, paintable and washable.
Available in fire-rated materials and
colors. Several patterns from which
to choose. Please write or call:

5@@%%@95
Thermo-

P.O. Box 210, Blanchard, LA 71009
Office (318) 929-7398
FAX (318) 929-3923

BALDWIN® BRASS
Chamberstick

Lamp
Special Savings
Over 40% Off
Sugg. Retail

$89 Black
Shade

$99 White
Shade

Add $9 UPS ea
5% tax for MD Res

Baldwin® Lamps are made in Reading PA. They
are hot forged from solid brass. highly polished
and coated with an exclusive enameled finish to
resist tarnishing. The base is styled after an
early candlestick design. This lamp is available
with a black parchment shade with gold edges
or a white pleated muslin shade. 47 pg. color
catalog of the Baldwine line is available for $5.

Buffington’s Antiques

3278 Our Mile Ct., Glenwood, MD 21738
1-800-867-4400 (local 1-410-489-4141)

Name

City State Zip _

Phofes: .| e et ) 0 Check Encl ()
visa ) MasterCard J Exp.Date _
Qardd:" . . o ou uh L

Qy.Bk.Sh_____ Qty.Wh.Sh__ Catalog (J

Money-back Guarantee Limited Quantities

100% Cotton Shower C rtain!

Were they using plastic curtains when your house
was built? Don't think so. Be authentic and
environmentally correct with our tightly woven
100% cotton duck curtain. It keeps water in the
tub (no liner necessary) and it's machine washable!
Rustproof brass grommets. Size: 6’ x 6. White or
Natural. List: $38.75, SALE PRICE: $29.95

(until 12/20/95). Send check to:

nope (non-polluting enterprises)
21 Winters Lane, Baltimore, MD 21228.
Free price sheet. Wholesale inquiries welcome.
VISA/MC orders: call 800-323-2811.

u_\w,_wwy,\wu FUGUGUBOTUBOTOBUTOTT
INAL

TIN CEILINGS
AND WALLS

26 Patterns available 2' x 8' & 2' X 4'

Finishes: Brass, copper, chrome, prepainted

Lay-in panels in 2' « 4' & 2' x 2'

13 Cornice styles BPre- cut miters

Quick ship available

send $1| for brochure
i call for Technical Assistance 3
%%oo-obbingdon affiliates inc. |

2149- 51 Utica Avenue, Dept.OHI-B, Brooklyn, New York 11234 §
718- 258- 8333

1WWWWW‘\1VYWV\1WV‘\1WQW.\:D’" o

AUTHENTIC

PERIOD WOODEN BLINDS
Movable Louver Shutters

/ OLD FASHION

! WOODEN PORCH SHADES

CUSTOM MANUFACTURED

Call or write for free brochure
and cost schedule

DEVENCO PRODUCTS
4 120F Waller Mill Rd. Ste. 240 Dept. OHIFA95
~~~~~~ ' Williamsburg, VA 23185
1-800-888-4597

MANUFACTURER'S PRICES

Elegance You Can Afford

FOR OVER HALF A CENTURY
Direct from King's, the Deslgners and Makers.

$3.75 for 90-page illustrated catalog (1st class
mail) of our All-crystal chandeliers; our genuine
SWAROVSKY STRASS; our handsome, hand-
polished brass and crystal (wired) Victorian gas
reproductions. Satisfaction guaranteed.

KING's CHANDELIER COMPANY

910-623-6188
PO Box 667 Dept OHJ-INT, Eden NC 27289

OLD-HOUSE INTERIORS
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With Two New

Venues that Span
the Continent.
RESTORATION/San Francisco

December 10-12, 1995
San Francisco Hilton & Towers

RESTORATION 96

March 17-19, 1996

Baltimore, Maryland Convention
Center

Born in Europe in the mid 80’s

and after two successful runs in
Boston, RESTORATION™ has
established itself as the largest
trade event in North America for

the historic marketplace.

RESTORATION 95 in Boston
attracted 275 exhibitors, over
10,000 visitors and 1500
conference participants.

Whether you are:

# a specialist in the
restoration of historic
structures and landscapes,
art, antiques or other
cultural artifacts

# a professional,
tradesperson or artisan
developing an expertise in
preservation or the re-creation of historical places,
spaces and things

# ora homeowner/collector committed to the preservation of our
tural heritage . . .
'TORATION should be on your calendar of “*must attend” events. Don‘t miss this
2e-day exhibition and conference! It is the largest, most comprehensive assemblage of
ducts, services and experts in the preservation field.

irk your calendars. And, to make sure you receive complete
>rmation on upcoming RESTORATION events, call, fax or write today!

I/EGI Exhibitions, Inc.

1 Tower Office Park, Suite 419

burn, MA 01801

617.933.6663 (visitor information), tel 617.933.9699
‘hibitor information) fax 617.933.8744

RESTORATION is a trademark of RAI/EGI Exhibitions, Inc. AP

Rea&yi&id“@nﬁq@e
heart pine H@ng

The Joinery Is Making History
With A Floor That's Easy To Install.

The tools are centuries old. So are the
timbers. And through The Beauty Of
Recycling,” The Joinery Company is
using them to make history with some-
thing brand new: Ready-Laid™ antique
heart pine flooring.
¢ Pre-fitted, pre-laid flooring that needs no
commercial sanding
* Pre-squared ends, laser-straightened edges
* Easy-to-handle nested bundle packaging
* Kiln-dried stability

Send $5 for a portfolio & price list, or $25 (refund-
able with your order) for samples of our fine woods.

THE JOINERY CO.

Antique Heart Pine Flooring
Dept. OH ¢ PO Box 518 *Tarboro, NC 27886
(919)823-3306

VIIL%NEXINT Authentic Antique
Authentic Colonial H al‘ d w ar e

and Shaker Finish

1 powder form — Add water and mix

ronmentally safe « Non-toxic « Odor-free

sy to use « Long-wearing « Will not fade
16 Historic Colors

I pint, only $8.50, plus $4.00 shipping & handling

SEE YOUR LOCAL DEALER
- WRITE OR PHONE FOR FREE LITERATURE

ie Old Fashioned Milk Paint Co.
pt. N, Box 222, Groton, MA 01450-0222 3522 Broad St., Chamblee, GA 30341
one (508) 448-6336 Fax (508) 448-2754 800-337-1677 / Bus. (77:;(:3’2277/&)( (770) 458-5966

¢ One of a Kind

¢ No Reproduction

¢ Door Hardware

¢ Furniture Hardware
¢ Door Knockers

¢ Curtain Tie-backs

* Twist Bells

&fw'a ¥ @a&e

]
(Curtains.,
N = e /—/Z
> pmes catatoc] -

Choose from over 100 styles of
curtains and window treatments
in warm colors, cheerful prints
—— and a wide
selection of fabrics
and patterns ...
many designs
available only
from Country
Curtains.

CALL TOLL FREE ANYTIME
1-800-876-6123

|Ask for Dept. 3745|

(] Please send Free catalog

NAME

ADDRESS

CITY:

STATE ZIP, ,

(Countryy Curtains.,
At The Red Lion Inn

111

\ Dept. 3745, Stockbridge, MA 01262 /

FALL 1995



SCREEN-STORM DOORS

Styles include Victorian & Country
SEND S2.00 FOR CATALOG TO:

Couchstone Hoodworks

DEPT. OHJIPO BOX 112
RAVENNA OH 44266

(216)297-1313

oA

0. Box 2, Medford, OR 97501

128 styles $20-$155 ® Phone (503) 8§26-9737
We can recover your frame. Catalog $4.

AMERICAN
ORIGINALS
1870-1930

Expressions of Elegance
from shaded verandas,
secret gardens and
guilded gazebos of
glorious times past.

HOPEWOOD FARM
General Delivery

versville Rd.

Carve le, PA 18913
215-297-0968

" Illustrated alogue

o [UHIEIVAACarousel Horses
+ Ruthentic Reproductions
« Beautifully Hand-Painted
« Brass Pole and

Wood Base
* Affordably Priced

Gall Toll Free
1-800-852-0494

000000
16 page color catalog

available for $ 5.00

Americana Carousel Collection
dep't OH 3645 N.W. 67th Street
Miami, FL 33147

OLD-HOUSE INTERIORS

Honesty
Simplicity
Graftsmanship

The Harmony
$229.
Catalog $6.

STEERHIDES
>

+ SOFTEST & FINEST QUALITY *FREE COLOR BROCHUﬁE
*8 COLORS & PATTERNS * MONEY BACK GUARANTEE
* PILLOWS AVAILABLE * DEALER INQUIRIES WELCOME

LIMITED

BALDWIN
No. 4706
polished, forged
solid brass
1-1/4" diameter
Cabinet Knob
$3.50 each plus shipping cost (iss. residents add 7% tax)
Call toll-free 1-800-821-2750
Ask for Hardware Department
We also handle other lines of
decorative cabinet hardware.

HAROWARE CQ. INC

126 E. AMITE ST., P.O. Box 102,
Jackson, MS 39205

_ART LOVER'S DREAM

g Exquisite Hand-

Crafted Replicas of

- Beloved Amterican and

= European Masterpiece

Paintings.

£ Art lovers will appreciate

E this unrivaled source for

. beautiful prints, replicas

on canvas, oil paintings

in museum style frames

a : elegant decorative

| accessories an(l gifts. Perfect complements to your

| Eclectic, Traditional and Antique Furnishings. Exclusive
selection! Unsurpassed quality! Unbeatable prices!

| 40-page color catalog, $5 (outside USA, $8).

| AROUND THE CORNER FINE ART, Dept. IN495
‘ 135 Pheasant Ridge Rd., Fairfax, VA 22030

‘CREDIT CARD ORDERS: 1-800-201-9236

Wooden Storm-Screen
Doors & Gazebos

Large selection of
storm-screen doors in
standard & custom
sizes.

Victorian porch
furniture and trim.
Planters, benches,
swings.

Gazehos, arbors

and more.

For catalog, send $2.00 to:
The Old Wagon Factory
P.O. Box 1427, Dept. OI85
Clarksville, VA 23927
(804) 374-5787

112

. €.
PO.BOX 17696 DEPT. F - WHITEFISH BAY, WI 53217

== 1-800-236-5224

ia. RADIATOR
STEELENCLOSURES

FOR HOMES, OFFICES, CHURCHES, INSTITUTIONS

BUY FACTORY DIRECT & SAVE « EASY TO ASSEMBLE
MANY STYLES & COLORS * BAKED ENAMEL FINISH

Send *1.00 for Brochures. Refundable with Order.

M ONAR CH Dept. OHI

2744 ARKANSAS DRIVE, BROOKLYN, N.Y. 11234
(201) 796-4117

Gable Trim Porch Posts
Fretwork Newel
Brackets Posts

Corbels Balusters ¢’
1979 Finials

1995

Hillshoro, TX 76845
817/682-7226
Ilustrated Catalog Avakiable — $3

Box 1081T

Solid Mahogany
Ship Worldwide

[ SAVE UP TO 40% OFF SUGG. RETAIL. |

Color catalog of Victorian & French reproductions.

- gturped frt. colled

@ (rofunded with frst udor)
IMARTHA M. °HOUSE

@ 1022 SO. DECATUR ST. DEPT OHI9-95  Since
| MONTGOMERY, ALABAMA 36104 1954
(334) 264-3558

a3
-



ry and mahogany traditional furniture. Catalog,ﬁilo. el
& ].G. Stickley.

824. Natural-Fiber Cur Appliquéd embroidered
on linen, silk or cotton for Arts & Crafts, Colonial, 19th-
century homes. Plain or prestitched styles. Custom-cut hard-
ware. Catalog, $8.25. Ann Wallace & Friends.

826. Paintings—Own a Masterpiece! Beautiful replica
paintings by traditional and modern masters, reproduced
on artist’s canvas and hand-brush-stroked. Color catalog,
$2.00. Fine Art Impressions.

829. Victorian Decorative Arts Show—Purchase exquis
ite furnishings from America’s finest dealers. Collector’s
seminar features leading experts. Free brochure. Metro-
politan Art & Antiques.

830. D R Dimes Windsor Chairs—For over 20 years,
authentic Windsor chairs at affordable prices. Over 20
styles of chairs, settees, writing arms, tables, and cupboards.
Color catalog, $7.25. The Keeping Room.

831. Adirondack Reprod Lodge and country
farmhouse furniture—tables, hickory chairs. Twig and bark
mosaic cabinets are our specialty. Free brochure. Tiger
Mountain Woodworks.

833. Classic Hand-Crafted Hickory Furniture— Avail-
able through selected retail stores and designers. Ideal for
commercial and residential use. Literature, $25.25. Old
Hickory Furniture Co, Inc.

835. Baldwin Brass—Lamps, wall sconces, giftsand acces-
sories, all crafted in solid brass. Over 50 styles of lamps,
candlesticks, desk accessories, and candelabra at discount
prices. Catalog, $5.25. Buffington Antiques.

837. Mirrors & Picture Frames— Classic Craftman-

style mirrors and frames in quartersawn white oak and oth-
er hardwoods, featuring authentic through-mortise-and-
tenon joinery. Free brochure. Holton Furniture & Frame.

Lighting Fixtures

4. Lighting Fixtures—Reproduction Victorian and turn-
of-the-century, electric and gas chandeliers and wall brack-
ets. Solid brass with a variety of glass shades. Catalog,
$5.25. Victorian Lighting Works.

10. Craftsman Lighting—Reproduction Craftsman chan-
deliers & sconces fit right into any bungalow, mission,
foursquare, or traditional home. Fixtures in solid brass or
cast iron. Free catalog. Rejuvenation Lamp & Fixture Co.
11. Victorian & Turn-of-Century Lighting—Recreat-
ing fine period lighting of 19th-and 20th-century Americana.
Reproduction of unusual styles. Catalog includes sconces, fix-
tures, and glass shades. Free. Roy Electric Company.

21. Mission-Style Lighting—New Arts & Crafts light-
ing fixtures blend with all historic periods. Solid brass with
polished or antique finish. Also offering 10 designs of sconces
and chandeliers. Catalog, $3.25. Brass Light Gallery.
219. Lighting Reproducti Classically designed
energy-efficient lightmg with the introduction of its ADA
sconces and 360 Lux direct/indirect 100w metal halide
lummaries. Catalog, $2.25. Original Cast Lighting.
334. Gorgeous Chandeliers & Sconces—Original
designs of all-crystal, using genuine Stass. Solid brass and
venetian crystal reproductions of Victorian gas styles. Man-
ufacturers prices. Catalog, $3.75. King’s Chandelier Co.
698. Victorian Lighting—From the 18505 to the 1930s.
Original restored pieces include floor and table lamps, wall
sconces, chandeliers, and gas—buming fixtures. Catalog and
n;wsletter, $4.25. Gaslight Time Antiques.

707. Lighting Designer & Builder— Working in both
wood and copper. Hand-hammered copper and mica lamps
in the style of Dirk VanWrp. Mounted color photo cata-
log, $8.25. Michael Ashford.

712. Victorian Lamps—Fine quality, hand-blown and
hand-painted in traditional designs and reproductions. Col-
or catalog, $3.25. Aunt Sylvia’s Victorian Collections.
779. Arts & Crafts Lamps—Hand-crafted copper and
mica mineral lamps. Mica shade panels are the same natur-
al materials used by the Arts & Crafts master lamp makers.
Free literature. Mica Lamp Company.

799. Arroyo Craftsman Lighting—Fine architectural
lighting in the Arts & Crafts tradition. A full color cata-
log of original designs for interior and exterior environ-
ments. $5.25 (credit with purchase). Arroyo Craftsman.
828. Reproduction Lighting—Dedicated to the manu-
facture of high-quality reproduction lighting, from spec-

tacular Victorian crystal chandeliers to elegant turn of the
century brass fixtures. Catalog $1. Leopold & Brown.

Metalwork

545. Spiral Stairs—Magnificent for Victorian settings.
The beauty of cast iron, but not the weight. All compo-
nents, except handrail, are solid castings of high-strength
aluminum alloy. Free color brochure. The Iron Shop.

659. Grilles & Registers—Manufacturers of complete
line of elegant cast-brass and traditional cast-iron decora-
tive grilles, registers. Catalog, $1,25. chgio Register Co.

Millwork and Ornament

13. Victorian Millwork—Posts, baluster, mouldings,
gables, brackets, corbels, folding screens, screen doors, stair
parts, gazebo, spandrels, shelves, and window cornices.
104-page catalog, $2.25. Vintage Wood Works.

44, Victorian Millwork—i gth-century designs in solid
oak and poplar. Fretwork, brackets, corbels, grilles, turn-
ings, & gingerbread, precision manufactured. Color cata-
log, $4.75. Cumberland Woodcraft.

101. Shutters & Blinds— Custom-made colonial wood-
en blinds, movable louver, and raised-panel shutters. Free
brochure. Devenco Louver Products.

294. Plaster Ornament—Restoration and reproduction
with fiber-reinforced plaster. Complete catalog of 1,500
items, $10.25l Fischer & Jirouch. ‘
451. Composition Or ts—These flexible, self-
bonding superior quality ornaments will not shrink or crack
Catalog, $5.25. ]-P. Weaver Company.

496. Architectural Accoutrements—Architectural
embellishments carved in solid woods. Brochure, $1 25
Raymond E. Enkebol Designs.

768. Architectural Details—Moulding and millwork,

structural and decorative columns, brass hardware, and
more. Hundreds of HD polyurethane items. Free catalog.
Architectural Products By Outwater.

Plumbing and Hardware

49. Renovation Hardware—Hard-tofind supplies includ-
ing brass cabinet hardware, lighting, weathervanes, pedestal
sinks, bathtub showers, and fixtures. Catalog, $3.25.
Antique Hardware Store.

302. Restoration Hardware—Brass items for houses and
furniture. Plumbing, lighting, wall and ceiling coverings,
tin cellings, and more. Free literature. Hardware Plus.
397. Hard-to-Find Hardware—From the 1 6th century
through the 1930s; using brass, iron, pewter, and crystal.
Catalog includes informative text and high-quality restora-
tion hardware, $6.75. Crown City Hardware.

538. Fixtures & Accessories—Bathroom fixtures and
accessories such as door, window, and cabinet hardware.
Free catalog. Renovator’s Supply.

598. Forged-Iron Hardware—Manufacturer of forged-
iron builder’s and home hardware. Free catalog, Acorn Man-
ufacturing Company.

599. Brass Hardware—Offering hardware for furniture
and home for interior and exterior applications. Catalogl
$2.25. American Home Supply.

740. Gargoyles & More— Hundreds of replica sculptures,
wall friezes, and imported tapestries. Catalog, $2.25. Design
Toscano.

780. Books—Over 1,200 books on architecture, lighting,
teriors, clothing, and cooking. Catalog, $3.25. Amazon
Drygoods. -

800. Architectural Services—Fxterior restoration, peri-
od iterior design, and renovations. Free literature. Clas-
sic Restorations.

e

LITERATURE REQUEST FORM

I Circle the numbers of the items you want, and enclose $3 for processing. We'll forward your request to the '

I appropriate companies. They will mail the Literature directly to you ... which should arrive 30 to 60 days l

I from rlccip_r qf-(vuur request. Price of literature, xfant\z Vfiollnu*s the number. Your check, including the $3 I

processing fee, should be made out to OLp-House INTERIORS.

l 1. Free 47. $1.25 517. $1.25 713. $1.25 799. 5.25 '

I 2 $525 49, $325 527 Free 719. $5.25  800. Free |

l 4. $5.25 91. $5.25 538. Free 722. Free 824. $8.25 I
8. $3.25 101. Free 545. Free 728. $3.25 826. $2.00

I 9.  Free 209. $2.25 569. Free 740. $2.25 827. $5.25 I

I 10. Free 212. $2.25 593. Free 761. $5.25 828. $1.00 I

l 11. Free 219. $2.25 598. Free 766. $5.25 829. Free I
13. $2.25 294. $10.25 599. $2.25 767. $5.25 830. $7.25

I 20. $1.25 302. Free 631. $25.25 768. Free 831. Free I

| 21. $3.25 334. $3.75 659. $1.25 773. Free 832. Free i

l 22. $2.25 354. Free 679. Free 774. $10.25 833. $25.25 I
27. $10.25 397. $6.75 687. $3.25 777. $10.25 834. Free

l 31. Free 401. $3.25 698. $4.25 779. Free 835. $5.25 I

I 40. $1.25 451. $5.25 707. $8.25 780. $3.25 837. Free I
42. Free 465. Free 708. $8.25 781. $1.25 838. $5.25

: 44. $4.75 496. $1.25 712. $3.25 788. Free :

I Name Total S I

| Company P&H $309° l

l Address ) l

Total

' City St Zip Enclosed $__ I

I Phone I

l Mail to: Old-House Interiors, Send Away, 2 Main St., Gloucester, MA o1 930 I
This card must be mailed before November 30, 1995 9509
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I OPEN HOUSE

Yhe Old *Merchant's House

29 East Fourth Street, New York, N.Y. 10003

YOU COME UPON THIS 1 832 FEDERAL IN NEW YORK CITY, WHERE CHANGE

is inevitable yet this house retains the ornamental plasterwork,

Phyfe chairs, and general ambiance of its intact Greek Revival
interior. Furniture, clothing, and family memorabilia remain,
offering the visitor a rare glimpse of New York ca. 1840. For
over a century, the building was home to the Tredwell family, pur-
veyors of marine hardware at South Street Seaport. They appar-
ently didn’t throw anything away. § A public museum since
1936, the New York City Landmark 1s once again open after
extensive structural repairs, necessitated by the demolition of an

adjacent edifice. The Merchant House Museum, located on Fourth

Street between Lafayette and the Bowery, is open Sunday through 2 e P U T
Thursday from 1 to 4 p.m., with guided tours on Sunday. Call ﬁ""“"““““ﬁ R o e

(212) 777-1089 for information and seasonal events. +

Tﬁlcphnnc (508) 283-3200. Subscriptions in Canada are $26 per year, payahle in U.S. funds Appl)catmn to mail at second-class postage rates 1s pcndmg at Gloucester, MA 01930 and
additional ml\llmg offices. PostmasTer: send address [hangcs to Orp-Housk Intertors, P.O. Box 56009, Boulder, CO 80322-6009

OLD-HOUSE INTERIORS 114 MERCHANT HOUSE MUSEUM



“NOT JUST A
RENOVATION STORE”

Visit our 2 stores:
7930 Easton Rd., Rt 611 . i
Kintnersville, PA 18930 ‘ ‘ ’ Z

|( Mathews C(t.
Hilton Head, SC 29926

WE HAVE ALL THAT OLD-FASHIONED STUFF FOR YOUR HOME...
L 1-800-422-9982 tonay For FREE CATALOG!



righten your outlook with F\! Choose from over 250 chandeliers,

authentic reproduction lighting, | A'| sconces, porch lights and lamps in Arts
handcrafted in the same manner, and & Crafts, Victorian and Neoclassic styles.
of the same materials, as the originals. Request our FREE 68 page catalogue.

REJUVENATION LAMP & FIXTURE CO., 1100 S.E. Grand Avenue, Portland, Oregon 97214
(503) 231-1900  Toll-free fax: 1-800-LAMPFAX




