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L. & J.G. Stickley, Inc., Stickley Drive, PO Box 480

INSPIRED BY THE ARTS &
CRAFTS MOVEMENT, GUSTAV
STICKLEY PUT ASIDE THE
EXCESSES OF DECORATION

AND MADE FURNITURE THAT
WAS SIMPLE, STRONG AND
HANDSOME. HE WAS UNIQUE
IN HIS TIME, A REBEL, BUT WITH
THE MISSION OAK COLLECTION
HE BUILT SOMETHING THAT

WOULD ENDURE. TO LEARN

~ MORE, CALL (315) 682-5500,

OR SEND $10 FOR A FULL
COLOR CATALOG.

T}w A\'hSSlDI] Oal: C(W”E&:tiﬂn

Manlius, NY 13104-0480



CANDY TILES
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~ TRADITIONAL CERAMIC ART

Discover a gallery of colour and beauty in a class of its own, produced by craftsmen using a portfolio
of period ceramics. A collection of faithful Victorian reproductions on original 7mm and 9mm
white body bisque, designed to beautifully complement any decor.

Now available in the U.S. and Canada.
For the dealer nearest you and a free catalog, call 1(800)852-0922.

TILE SHOWCASE

The tile resource for architects, designers. . .and you.

Watertown: 291 Arsenal Street (617) 926-1100 Boston (trade): Boston Design Center, Suite 639 (617) 426-6515 Southborough : 255 Boston Turnpike Road, Route 9 (508) 229-4480
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BRASS LIGHT GALLERY

MILWAUKEE

Broadway Sconce with Alabaster Cup Shade

Fairmount Ceiling Pendants with 14” diameter Etruscan Seafoam Ash Shades

European Country Lantern Column Mount

Order direct from one of America’s leading designers and manufacturers
of better reproduction lighting for your home and garden.

o Arts & Crafts ® Mission e Prairie School ¢ Classic Exteriors
¢ Original Restored Prismatics ® Neo-Classic Alabaster ® Traditional

Requiest our free 12-page Product Sampler, or send
$6.00 for complete mail order product literature
(refundable with purchase):

1-800-243-9595

BRASS LIGHT GALLERY
131 South 1st Street
Milwaukee, WI 53204



FURNITURE MADE BY HAND
NOT A FACTORY.

CUSTOM HANDCRAFTED FURNITURE MADE EXCLUSIVELY FOR US BY CRAFTSMEN
FROM AROUND THE COUNTRY. CHOOSE FROM A BROAD RANGE OF STYLES
INCLUDING 18TH CENTURY, SHAKER, PRAIRIE AND FARMHOUSE. BECAUSE EACH
PIECE IS INDIVIDUALLY HANDCRAFTED, YOU CAN SELECT FROM A VARIETY OF

FEATURES AND FINISHES TO MEET YOUR SPECIAL NEEDS.

BEl
i SAWBRIDGE STUDIOS

T o " 406 NORTH CLARK STREET CHICAGO IL 312/828-0055

B 4 P HOURS: WEEKDAYS 1T0OAM — 7PM SATURDAY 10AM — 5PM




34

42

50

68

VOLUME T <L N UMBER 1

VIS

Grandfather’s Furniture

At home with the great*granddaughter of the
American Arts & Crafts pioneer, Gustav Stickley.

BY REGINA COLE

VISITS

Pennsylvania Irish
An artist with a Celtic soul conjures up

the Irish country house of his dreams.
BY DOMINIQUE LECHAUX

PERIOD INTERIORS

Anglo-Japanese Style

The Victorian obsession with fans, cranes,
lacquerware, blue-and-white china, and Japanesque
ornament found expression here, as in England.

BY BRUCE BRADBURY

HISTORIC HOUSE TOUR

54 Emelita’s House Unchanged
Say “Anglo-Japanese,” and the Cohen-Bray
house always comes up.

BY REGINA COLE

62 Fragments of a Fad
The hottest trend of the 1880s is revealed
in a Queen Anne house in New England.

BY REGINA COLE

HISTORY GARDENS

First Impressions
A color-packed garden with curb appeal

extends a Bungalow welcome.
BY KEN DRUSE

HISTORY OF FURNITURE

The Next Antiques

The honest, well-constructed reproductions of the

early-20th century not only look good, they are good.
BY EMYL JENKINS

KNOW-HOW

Horsehair & Foam
Do you want a comfortable heirloom,
ora ﬁve*year investment? Here’s how to recognize

quality in upholstered furniture.
BY LYNN ELLIOTT

INTERIORS 6




Editor’s Welcome

Hopeless causes.

Letters

Comments & queries.

Furnishings
Colonial Williamsburg.. Norwegian
folk art...Eastlake Writing paper.

Profile

The oldest preservation society
in the U.S., SPNEA takes off
under Mr. & Mrs. Nylander.

Books

In praise of American Bungalows.

Decorating Answers
Go for Baroque: luxurious
and spare 4 la Vermeer.

Before and After

A Savannah Colonial goes from
grit to glamour.

History Travel
In Baltimore, walk beyond Harbor-
place to explore a city full of history.

Resources

Find it here—or send aw

114 Open House

Honolulu House, a polychrome

fantasy n Michigan.

ON THE COVER: Colorful tiles, hammered metal,
and solid oak are the Arts & Crafts backdrop for
Stickley furnishings. Photograph by Scott Dorrance.
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EDITOR'S WELCOME

Hopeless Causes

HAT A RELIEF THAT GOOD
weather is soon to return,
and with it the inborn

desire to tend home and garden.
January came and, thank goodness,
went . . . wind-driven snow, night-
fall at 4:30, respiratory infections,
fattening dinners. Mid-winter was
not a good time for taking walks, so
I missed checking on the ocean and
marveling at the desolate condition
of my favorite gardens. January was-
n’t a good time for much of anything
this year. It is never a good time for
working on the house, because we're
stuck indoors with whatever dust
and fumes we liberate. In fact, mid-
winter 1s not even a good time to think
about house projects. Discouraged
by the o1l bills, yet another roof leak,
the accumulating winter dam-
age, I wonder how I came to be
in this house, in this New Eng-
land town.

But then we have a thaw,
the gardening catalogs show up,
and I start walking again. Still
too cold along the back shore,
so it’s off to navigate the narrow
old streets of East Gloucester,
delighting in my rediscovery of
those charming early Victorian
houses in their peculiar Cape Ann ver-
nacular: the Italianates with their
overscaled door brackets, the little
Greek Revival cottages right on the
curb, their frieze windows so plain
and so obvious.

The storybook Second Empire
that once was “the worst house in
the neighborhood” is all fixed up
now, and very well. The owners did
the whole renovation themselves,
and it took dedication and long, long
days. It is beautiful. T give it a men-

tal salute as I pass. But it doesn’t call
out to me the way 1t used to.

One day, slowing down to gawk
at a previously unnoticed wreck, I sud-
denly realize how utterly attracted
am to houses that need work. It wor-
ries me a little, because the attraction
is so strong and so emotional. Drawn
in, [ instantly see it the way 1t should
look as I script a mental story about
how it came to be so forlorn, and what
it would take to bring it back, and
what color the front door should be
painted, and what sort of character
should live there. What does it mean,
this affinity for hopeless causes? Do I
want to know?

CARL SAYS THE HOUSE WE BOUGHT WAS
“absolutely the worst house we looked
at,” referring to 1ts
condition. I don’t
think I knew that
but I believe him.
Yet I get great
pleasure from this
minor obsession.
Overwhelming as
it 1s at times, 1
love the house; I'm
caught up in its
past, its prospects,
in endless plans for it (plans under-
funded, so they can change with every
season that passes). Slowly, the house
is coming back, and we will leave it
better than we found it.

I'll bet most houses that attract
us, that end up in this magazine were
an obsession, too, the canvas for an
owner’s process of discovery.

OLD-HOUSE INTERIORS
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I_Iighly prized for their warmth of color, rich texture and exclusive designs, the kilim and carpet collections of Asia Minor
Carpets™ will make any room. Handwoven in Turkey of the finest wools and vegetable dyes, these rugs are available in a
multitude of sizes, color palettes and designs. Shown here: Avshar™ Carpet “Taurus” available in sizes ranging from 4x6 to
10x14 with runners and oversized pieces also available, Nardello chairs upholstered in Kayseri Kilim fragment, kilim pillows
and kilim photo frames. Call for a dealer in your area and/or a preview brochure of kilims, carpets and furniture for your room
today. Credits: Lichen Obelisks - Florita Nova, Tapestry Throw - The Manor Born, Globe Bar - Michael Boyd & Associates, Fringed Pillow - Zoe & Company, Paintings -Touchstone Fine Art.

To the Trade: 236 Fifth Avenue, New York, NY 212.447.9066 FAX 212.447.1879
Atlanta Merchandise Mart 11A1 & 5F2 Atlanta, GA 404.524.5400 FAX 404.524.4754
Market Square 140, High Point, NC 910.889.2986 (Markets Only)




L ETTERS

Queries & Comments

EVERYONE AT ROYCROFT IS THRILLED
with Lynn Elliott’s article [“Roy’
croft Again”, Winter 1995]. As
Executive Director
for the Foundation for
the Study of the Arts
& Crafts Movement
at Roycroft, [ invite
inquiries about our
newsletter, the Elder-
hostel programs, and
our symposia. The
foundation also gives
tours of the campus.
—Ktty Turgeon-Rust
FSA/CMat Roycroft
31 S. Grove Street
East Aurora,N.Y. 14052

REGARDING THE POSTCARD PHOTO OF
Angel’s Flight and the Third Street
Tunnel [“‘Portals of the Past”, Win-
ter 1995], I am fairly certain that
the site is 400+ miles south in Los
Angeles.' It has been
relocated, restored,
and will reopen in
February.
—Ray Wark
Los Angeles, Calif.

My eastern face is
red—and not from
southern Califor-

nia sunshine! Pic-
tured are the cars Olivet and Sinia
making their way up the incline railroad

built on L.A.’s Bunker Hill in 1901.

—Regina Cole

THE SEARCH IS ON FOR OUR SEVENTH
Painted Ladies book! We're looking
for Victorian houses painted in
three or more contrasting colors.

LD-HOUSI
N TERIORS

SAN ERANNG I8SE@

Extraordinary Interiors in person-

al or period style will be includ-

ed, too. Please call or send photos

with names, addresses,

and phone numbers.

Contributors will be
acknowledged!

—Elizabeth Pomada,

Michael Larsen,

& Douglas Keister

1029 Jones Street

San Francisco, CA 94109

(415)673-0939

I NEED MORE INFORMATION ON REPAIR

solutions. For example, I need to

transfer a stairway to a different

house. I also want your opinion on
paints, varnishes, and so on.

—N. ODea

Boulder, Colorado

OLD-HOUSE INTERIORS does speak with
some authority on house construction,
but our how-to articles tend toward
decorative or furnishing-related sub-
jects. It sounds like what you really
want is our other magazine, OLD-HOUSE
JOURNAL, which we’ve published since
1973. Call (800) 234-3797 to subscribe
[$27/six issues], or write to OHJ, 2 Main
St., Gloucester, MA 01930.

—the editors

OUR HOME IS A VERNACULAR,, FEDERAL-
period farmhouse. The main house,
built in 18175, 1s attached to an ear-
lier 1790 building. There is also a
Victorian kitchen addition. We'd
like you to feature more vernacular
Federal interiors, and not only

high-style ones.
—Sharon Vanderslice & Jim Graves
Belmont, Mass.

MY HUSBAND AND I LIVE IN A BRICK ITAL"
1anate house, built in 1871 and in
my family since 1905. We remod-
eled and restored it in 1963-4. We
are now 78 and 8o years of age—
hate to think of moving, but feel it’s
the wise decision. We want a (new)
owner who will love and care for it
as we have through the years.
—Sylvia Cottral

Clinton, Iowa

correctioN: The wrong address was
listed for Renaissance Cabinetmak-
ers on page 17 in Furnishings [Win-
ter]. They have relocated to: RR1,
Box 2832, Arlington, VT 05250;
(802) 37579278.

- COMING Up
_ Summeriggh

nine children.

. Thls green-cnd-whitk ; ! r
~ pleasantly unsophlshcated a ge i‘ly '

restored period piece you'll '

remember from childhoo ~

+ An especidlly endearing way . Am- .
_ericans have decorated thei s is

with murals. We'll show y ‘

our favorite old and new examples.

OLD-HOUSE INTERIORS
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They don’t make furniture like they used to;
But we do!

Traditional bench made hand-finished European style wood and iron furniture...produced to your specifications. A
special collection of historic and elegant designs. Produced (in America) with emotion and respect for authentic detail
and scale; commissioned by those who identify themselves with standards of excellence. Quality...Second to None.

Co“ection ]Reproductions.‘llnc.

Post Office Box: 6436 « Corpus Christi, Texas 78466-6436
Telephone: (512) 887-0082 - Facsimile: (512) 887-6750

Represented by the following showrooms: Paul Raulet, Inc., Atlanta / Design Resources, Inc., Beachwood / M-Geough Co, Inc., Boston
Interiors to the Trade, Calgary / Brian Andrew, Lid., Chicago / E.C. Dicken, Inc., Dallas / Decorators Walk, Denver / Ellovise Abbott, Houston
Steven Michaels, Laguna Niguel / A. Rudin Designs, Los Angeles / Decorators Walk, Miami / Wood & Hogan, New York
Dean-Warren, Ltd,, Phoenix / Steven Michaels, San Francisco / Michael Folks, Seattle / Design Resources, Inc,, Troy / Michael-Cleary, Ltd., Washington, D.C.

Catolog available fo the trade - requests on letterhead only « Brochures are available to the public - we invite your inquiry



The Master Touch

Artistic - - - Authentic - - - Affordable

For more than a century, desigers and architects have
enriched their projects with accent elements created by
THE DECORATORS SUPPLY CORPORATION.
Today we offer replicas of some fifteen thousand original
designs, produced in varied materials readily installed by
tradespeople or do-it-yourselfers. Whether you are involved
with period restoration, remodelling or a new-building

project we can help you add the distinctive Master Touch.

For further information call (312) 847-6300
or Fax: (312) 847-6357.

Or send $25.00 for our five-book set of copiously-
illustrated catalogs, useful resources which will help
you create new dimensions of beauty.

TiE DECORATORS SUPPLY CORPORATION

Providing Architects and Decorators Fine Detailed Replicas of Exquisite Hand Carvings for Over a Century
3610 SOUTH MORGAN — CHICAGO, ILLINOIS 60603 — PHONE (312) 847-6300 — FAX [312) 847-6337
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In the 1 8th-centu ry liwin g room, the win g chairis Paired withan ggerton
work table and floral fruit printsto complement the mantel’s classical elements.
Uhe caramel-colored slipu.'arc addsa playfu”y informal touch.
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FURNTIS

IRGINIA COLONY

All of the furnishings

shown are available

through ©he (Colomial
Williamsburg Foundation
(800/446-9240).

©he sofa, chatrs, tables, and
fabricsare special-order items.
For order numbers

and addresses, please see
“Resources on page 102.

Decorated with brass @
nail heads ina tulip
design, this leather Lucas
trunk ($2,750) rests

near Governor’s Palace
open-arm chair. (For a full
view of chair, see page 1 3.)
The fabrics: Bruton cotton
damask in gold for the

arm chair, Hopewell Chenille
in vanilla for the cane sofa,
and Diamond Matelasse

in olive for the pillows.

The brass Davis andirons
($420 per pair) reflect

the fire’s warm glow.

< Upholstered in
tea rose-colored Wallace Grand
Floral fabric, the wing chair creates
an inviting corner for reading.

A spike candlestick lamp ($85)
and a slipware flowerpot (prices vary)
top the two-drawer, Egerton work
table. Baluster goblets ($32.95 each)
and Royal Shell flatware
($11-$22.50 each)—as well as
pierced creamware dessert plates
($256 for a 4-piece set) and damask
linens ($40 each)—adorn the fret-
work tray-on-stand ($1,650). Note
the blue Carter’s Grove rug ($1,899)
and the Furber floral fruit prints

($182 each).

OLD-HOUSE INTERIORS
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<@ The New-Fashioned

sofa table is laden with
slipware (prices Ver), topiary,
and a wrought-iron

spiral lamp ($85). Reflections
of slipware plates, flanked by
swirl-base and Raleigh
candlesticks ($84-$100 and
$55 each respectively), are
caught by the faux tortoiseshell
mirror ($2,125). On page 13,
the sophisticated Providence
Hall sofa is paired with
whimsical pillows covered in
Jungle Kingdom fabric.

& The tracery back

of the Albemarle chair

is echoed in the double
hanging shelf ($1 ,087), whose
shelves are filled with Imperial
Blue dinnerware ($45-$275),
a creamware teapot ($70),

a pewter tankard (prices vary),
and heart boxes ($165 for
large and $98 for small).

A Tulip dish ($24.95),

a small pewter plate ($46), and
a cobalt forcing vase ($22.95)
are arranged on an Egerton work
table. The chair is covered in
King Carter Damask.

STEVE GROSS & SUSAN DALEY




T lle artisans of tlle Arts & Craf’cs era l)elieved ‘chat in(livi({uals are shaped loy their
llome surroundings. Arrovo Crattsman is lenown tor its rocluc’ts ins )ire([ l)v ’clla’t l)elief
£ ) p I )

America’s premier ({esigner and manufacturer o{ 1ig’11ting‘ in ’tlle Arts ancl Craf’cs

S

cleg’an’c styling, complements

tradition. Arroyo Craf’tsmalf
})oth period anA con’cemporary environments.

ARROYO
“Ycraftsman

For information on our cata]o; ($5.00) or a
showroom near you, p[easc call 800-400-2776
4509 ]jt'fle]ulm Street, Baldwin Park, California 91706 * (818) 960-9411 * fax: (818) 960-9521

=1 L

©“Arroyo Craftsman” and the ‘Arroyo Craftsman’ logo are registered trademarks. All products are designed and manufactured in the USA.
1




A Step Above =

The Woodworkers’ Store can

customize a rolling library ladder
for your at-home office. The standard
version 1s made of red oak, but other
species of wood are available. Starts

at $650. Call (800) 260-9663.

For more information see page 102 -

i g

Elegance Underfoot &

The mosiac edge on the Worthington
Square tile border makes an impressive
statement in entryways. Each tile is
handmade and individually painted;
no two pieces are exactly alike.

A 8"x3" piece costs $16-$20.

From Epro, call (614) 882-6990.

? Craftsman Comfort

Ginko leaves and seed pods

among
other authentic designs—adorn these
Arts & Crafts*style, silk pillows.
The handmade pillows retail for

under $100. From Heirloom, call

(312) 508-0880.

i

4 Prairie Planes =

Prairie School architects broke the “box” when

designing furniture, such as this half-circle Barrel

chair. The geometric emphasis of the
torchiére was also a prominent feature;
$1,290-$1,370 for the chair and
$1,700-$1,760 for the torchiére.
From Swartzendruber,

call (219) 534-2502.
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\VLEM it comes to restoring an @MI L@use,
t Leﬂ]ps to anw pe@pﬂe w]lm Lave dl@ne it “j)@{[@reo

For over 20 years, Old-House Journal has been assure good workmanship while they save you
the only publication devoted exclusively to the money. OHJ isn’t all preservation nuts and bolts.
restoration, maintenance, and deco- We also feature articles about landscaping, and

ration of pre-1939 houses. Our plain- the history of various house styles.

ly written articles show you practi- < Over the years, our readership

cal and economical ways to turn that demand has actually been able to
old house “with a lot of potential” persuade manufacturers to reintro-
into the house of your dreams. <« duce such long-neglected items as
OH]J is written and edited by peo- push-button light switches and Lin-
ple who have restored old houses crusta-Walton wallcovering. < We
themselves. We've learned how think you'll be delighted and fascinat-
to balance history with convenience, ed by our unique publication. Subscrip-
lasting quality with a budget. Our first-hand arti- tions to Old-House Journal are $27 per year. Send

cles explain the do-it-yourself procedures that to OHJ, PO Box 58017, Boulder, CO 80322-8017.

OL[M;@LUSE

OLD-HOUSE JOURNAL < PO BOX 58017 ¢ BOULDER, CO 80322-8017 ¢ 1-800-234-3797
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< Victorian Letter Holder

Hold precious missive in this deli-

cately stenciled letter holder that
i1s accented with gold braid trim
and a tassel ornament; $32.95.

From Accoutrements by Liza,

call (714) 447-4400.

Floral Folk Art =

Originally a centerpiece in

prosperous Norwegian
farmhouses, this two-piece
hutch from Folk Traditions
features rosemaling (rose
painting) In an intertwining
Telemark design; $7,000.
Call (608) 238-6123.

New England Traditions ¢
Typical of the sturdy work tables found throughout

Vermont in the 1800s, this cherry table has a hand-
rubbed oil finish and an optional drawer; $1,475
for the table and $295-$395 for the chairs. From
Vermont Furniture Works, call (802) 253-5094-

see page 102

Picture Perfect &
Tlluminate your favorite artwork with
gold/leaf picture lights. The lights,
ornamented with compo, come in two
sizes:a 5 for $100and a 9" for $120.
Custom designs are available.

From the Shilhan Company,
call (617) 749-5536.

OLD-HOUSE INTERIORS

re information

Scribe’s Delight é

Sunflowers and cherry blossoms

meander around the asymmetrical border of
Bradbury & Bradbury’s Eastlake writing tablet.
Laser and copier friendly, the tablets are $10
each. Call (707) 746-1900.




Pamstaking attention to every detal,

This was & uality prized in the fine Vietorian chandeliers and wall sconces ereated long ago,
Today,authentic eprocuctions by Victorian Lihting Works, Inc.,recapture al tha
cherished beauty—at an affordablecost 10 you.

We welcome the-opportunity t
creae uniqe custonm desizns
miade t your exact pecifcations,
a5 wellas clasgic avorites,

Send 85 for our full eolor calalog (refundable w1th order} ,

251 s. pennsylvania avenue ,
Po box 469, centre hall, pa 16628
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Married.. with Antiques

Jane and °Richard Nylander, president and chief curator of the Society for the
“Preservation of New England Antiquities, intend to lead America’s most

venerable preservation organization into the 21 st century. b y °Re g 1na C ole

¢ OR YEARS, WE HAD TOYED

eral pile, the Harrison Gray Otis

with the idea of work-

ing together,” Richard

Nylander says. “And we'd
always said, ‘Never!”

His wife Jane laughs apprecia-
tively. “Yes, but by the time this oppor-
tunity came along, we'd grown up.”

Richard Nylander came to the
Society for the Preservation of New
England Antiquities first. In 1967,
straight out of graduate school, he
began to work as a curatorial assis-
tant at Boston’s imposing brick Fed-

BELOW: The Harrison Gray Otis House,

a Federal survivor amid urban development,
is SPNEA’s headquarters and one of
Boston’s favorite house museums.

House. In 1970, SPNEA launched
the most comprehensive, scientific
restoration undertaken at its head-
quarters since the organization
acquired the house in 1916. Using
new techniques of paint analysis,
Richard Nylander determined that
the original Federal paint colors had
been dramatically different from the
harmonious, pastel tones previously
thought appropriate for Federal
rooms. The Otis House restoration
has revolutionized the way scholars
and preservationists understand ear-
ly American interiors.

From this early, groundbreaking
work (when SPNEA had six staff

OLD-HOUSE INTERIORS
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The pair strike a pose in the greenhouse at
the Lyman Estate in Waltham, Mass., where
SPNEA’s Conservation Center is also located.
To those who know Jane and Richard at work
they’re as comfortable as dance partners.

y
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members), Richard has continued to
expand our knowledge about his-
toric paint and wallpaper. He is now
chief curator at an organization that
maintains a staff of 95 and over 500
volunteers.

“When you manage a collection
that ranges in size from a button to a
several-hundred-acre estate, you nev-
er get bored,” Richard says. “Wall-
paper 1S particularly Interesting to me
because it connects the shell of a house
with the objects inside.”

ane Nylander came to head up
SPNEA after she had established an
impressive reputation In museum
administration at New Hampshire’s
Strawbery Banke and, before that, at
Old Sturbridge Village. Her own
curatorial specialty is textiles.

“When I was at Sturbridge Vil-
lage I had to learn about diapers and
shrouds, and everything in between,”
she says. “Textiles were the key to
1g9th-century life, and to a woman'’s
experience. Food, clothing, and shel-
ter—if you can understand those, you
have a basis of understanding the past.”

OLD-HOUSE

INTERIORS
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i LEFT: The allée and
rhouse at Barrett House,
New Ipswich, N.H., is familiar
to viewers of Merchant-lvory’s
The Europeans. Fanciful and
vertical, the Gothic Revival
Bowen House contrasts with
the formally Federal homestead
that is the Codman House.

The Gropius House is
modest in scale, but enormous
in its impact on American
desig OVE: The Sayward-
Wheeler House on Maine’s York
Harbor once fronted a thriving
waterfront. RIGHT: Few places
are as evocative as the Rocky
Hill Meeting House, one of
SPNEA's study properties.

SPRING
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PROFILE

HOUSE MUSEUMS
All are open to the public; admission isfree
to SPNEA members and local residents.
Call (61 7)227’3956f0r schedules

and information.

CONNECTICUT Bowen House, Woodstock
MAINE Hamilton House, South Berwick;
Sarah Orne Jewett House, South Berwick;
Marrett House, Standish: Nickels-Sortwell
House, Wiscasset: Sayward-Wheeler
House, York Harbor.

MASSACHUSETTS Harrison Gray Otis
House, Boston; Beauport, Gloucester;
Codman House, Lincoln; Gropius House,
Lincoln; Coffin House, Newbury;
Spencer-Pierce-Little Farm, Newbury;
Quincy House, Quincy; Merwin House,
Stockbridge; Lyman Estate, Waltham;
W inslow Crocker House, Yarmouth Port.
NEW HAMPSHIRE Gilman Garrison House,
Exeter; Barrett House, New Ipswich ;
Langdon House, Portsmouth.

RHODE ISLAND Watson Farm, Jamestown;
CaseyFarm, Saunderstown.

STUDY PROPERTIES

Ten 1 7th-century houses and one 1 8th-century
meetinghouse are shown unfurnished to reveal
their timber-frame construction, decorative
finishes, and other earl yarchitectural

clements. Toschedule avisit, call SPNEA
at(617)227-3956.

MASSACHUSETTS Rocky Hill Meeting
House, Amesbury; Cooper-Frost-Austin
House, Cambridge; Pierce House, Dor-
chester; Dole-Little House, Newbury;
Swett-Isley House, Newbury ; Gedney
House, Salem; Boardman House, Saugus;
Browne House, Watertown.

NEW HAMPSHIRE Jackson House,
Portsmouth.

RHODE ISLAND Clemence-Irons House,
Johnston; Arnold House, Lincoln.

ARCHIVES

450,000 Photographs and Negatives

20,000 Architectural Drawings

2,500 Prints

700 Drawings and Watercolors

4,500 Trade Cards, Trade Catalogs,
& Billheads

8,000 Books

5,000 Pamphlets

8ooMapsand Atlases

500 linear fectof Manuscripts

10,000 Newspaper Clippings

SERVICES

CONSERVATION CENTER Provides
technical help to private homeowners,
collectors, museums, and other public
agencies to assist them in conserving
and maintaining important buildings
in their care. SPNEA employs a num-
ber of highly trained conservators in
architecture and furniture.
STEWARDSHIP PROGRAM Protects over
40 privately owned historic properties
with deed restrictions. Under this

the property owner and in accordance

New England’s past,
seen in SPNEA's
archival photographs.
CLOCKWISE FROM
LEFT: Wallpapering at
Hamilton House 100
years ago. Boston'’s
Chester Square, ca.
1870. Noted photog-
rapher Emma Cole-
man’s “Woman -

Washing.” A lone woman walks in front
of Boardman House (before 1911).

program, SPNEA maintains the legal
right to restrict or prohibit alterations
which might harm important archi-
tectural and historic elements of a pri-

vately held building, working with

with local and state regulations.
REPRODUCTIONS PROGRAM Furniture,
fabrics, and wallpaper in the collection
are licensed for reproduction and
available from designers and show-
rooms throughout the country.

OLD-HOUSE INTERIORS
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Specializing in furniture, lighting, metalware, paintings, ceramics & textiles
of the American Arts & Crafts Movement
Selected Reproductions

MIcHAEL FITZSIMMONS
DECORATIVE ARTS

311 WEST SUPERIOR STREET
CHICAGO, ILLINOIS 60610

TELEPHONE 312°787°0496

Please write for our quarterly newsletter



1 he Beauty

o,
Recycling

3~%
Auwnthentic Ready-Lad
Country Plank Flooring
brings out the lasting beanty
. in bundred-year-old
- Antigue Heart Pine timbers.
| For a look rhars elegantly

OLD-HOUSE INTERIORS

SPNEA WAS FOUNDED IN 1910 BY
William Sumner Appleton, a stal-
wart representative of Boston'’s
Brahmin caste, who called the
demolition of that city’s John
Hancock House “a classic in the
annals of vandalism.”
From pioneer work
In saving important
historic  proper-
ties, the museum
has developed a
wider-reaching
mission. It calls
itself “a museum of cultural histo-
ry that preserves, interprets, and
collects buildings, landscapes, and
objects reflecting New England
life from the 17th century to the
present.
“The question visitors ask most
often s, Is this real?”” Jane Nylan-

TOP: Reproduction wallpaper

was hung at Hamilton House in 1898.
ABCOVE: Stained glass at Bowen House.
A fragment of French neo-classical
wallpaper from 1785-1800.

LEFT: Samples of the 1863

wallpaper and drapery in the dining
room of the Codman House.

der says. “They have an eagerness
to touch the past and believe in the
authenticity of the experience. To
learn about the past from house
museums, programs, and exhibits
gives people confidence in the
human experience.”

Under her guidance, SPNEA's
membership and visibility have
increased dramatically during the
past two years, and she has ambi-
tious plans for the future. A savvy
financial manager and planner, she
is also ever the curator; a current
goal 1S to provide a permanent
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% = A L?l‘lf:f\ OF THE American Arts & Crafts Lighting

America's premier

flooring manufactured
from antique heart
pine timbers
J.L. Powell & Co. Inc.
(910) 642-8989 « (800) 227-2007
600 South Madison Street
Whiteville, N.C. 28472

Thaddeus Watkins

Authentic Turn-Of-The-Century
American styles. American made.

Hand crafted in solid copper.
Mica mineral shades.

INsPIRED By THE DEsigNs OF
ARCHITECTS GREENE & (GREENE

B ManoGANY wiTH EBONY TABLI

$3995

MICA LAMP COMPANY
517 State Street

| Glendale CA 91203

B AMERICAN ARTS & CRAFTS Davip B. HELLMAN [ . Toll Free: 800-90-LAMPS
| FURNITURE CRAFTSM | MICA LAMP Fax: (818) 241-5439

86 HIGHLAND AVENUE B WATERTOWN, MASSACHUSETTS 02172

m (617) 923-4829 Call for our complete brochure of American Arts and Crafts Lighting
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A Fair Oak exclusive—In the
Arts & Crafts period, the average
photograph was considerably

smaller than the prints
we know today, making
period frames unsuited for
contemporary use. Our exclusive
hand-hammered frames
solve that problem beautifully.
Crafted in solid copper or brass,
they are sized to hold a 4x6
photograph, and are patinated
to give them a warm glow.
Available in horizontal (7"H)
or vertical (9 1/2"H) formats,
and copper or brass,
they make wonderful gifts.
$115 each, postage paid.
[llinois residents please

add $9 sales tax.

Fair Oak Workshops Ltd,
the single source for high-quality,
Arts & Crafts-inspired,
and reproduction accessories.
Please write or call
for our introductory brochure.

PR OK W

POBOX 5578
RIVER FOREST IL 60305
800 341 0597

home for the huge collection of
archives, now housed in the base-
ment of the Otis House. She wants
to mount more traveling exhibits.
Though the museum’s architectur-
al collection is unrivaled, Jane
Nylander would like to flesh out
its 20th-century elements. (The
Gropius House, built in 1938 in
Lincoln, Mass., by the founder of
the Bauhaus movement, is one of
SPNEA’s most visited sites.)

SPNEA's acquisition practices
have been honed through the years.
“We now look for complete units,”
says Jane Nylander. “We like hous-
es with their collections, with fam-
ily papers—and with endow-
ments.

When Jane and Richard
Nylander talk about their indi-
vidual and shared visions, the con-
versation never flags. They are
both dedicated to SPNEA, yet
maintain separate agendas.

“In fact, we hardly see each
other all day,” Richard says, and
his wife—and boss—agrees. “But
we have noticed one disadvan-
tage,” Jane says. “We both work
more hours.”

In her third-floor office at the

Cogswell's Grant, an 18th-century salt-
water farm in Essex, Mass., is SPNEA’s
most recent acquisition. BELOW: In
step with each other, the Nylanders
lead SPNEA towards the 21st century.

Otis House, Jane Nylander points
to a small o1l painting over the
fireplace. The artist, Susan Minot
Lane, portrayed an 18th-century
house in Boston’s North End as it
looked during the 19th century.
“That painting sums up
SPNEA,” she says. “It shows the
back of the house; there’s laundry
on the roof and in the yard. It
doesn’t show the presentable,
formal front. It’s an immediate,
intimate glimpse into the past cen-
tury—and into the way they saw
the century before that.” <

TOP:. DAVID BOHL; BOTTOM: GREGORY WOSTREL
EXCEPT THOSE BY GREGORY WOSTREL,
ALL PHOTOS COURTESY OF SPNEA
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This rotted — and irreplaceable — woodwork...

...sanded, nailed, stained or painted.

... WoodEpox, which outperforms and outlasts wood.

Restoration

System

The New Standards To Restore & Replace Wood

Specified by the U.S. Government, national restoration centers,
museums, architects, contractors and other professionals, Abatron's
restoration materials handle virtually any wood repair problem. Results
are guaranteed by years of incredible performance and our service.

LiquidWood®

Deep penetrating wood consolidant.
High-strength and strong adhesion,
clear, transparent, low viscosity.
Regenerates and waterproofs wood
by hardening after penetrating. Can
be brushed or poured on. Ideal for
rotted windowsills and frames,
columns, doors, furniture, sculptures
structural and decorative compo-
nents of any size in/outdoors.

WoodEpox®

The most versatile, STRUCTURAL &
decorative wood substitute &
no-shrink adhesive putty used in
any thickness to replace, repair,
extend or fill wood and other
materials in structures, frames,
furniture, boats, components, sculp-
tures, in/outdoors. Can be sawed,
nailed, planed, stained, painted.
Often stronger than the original,
unaffected by water, weather and
termites. A NEW STANDARD IN
WOOD RESTORATION.

Abatron's Wood Restoration Kit contains
LiquidWood A (resin) and

B (hardener), WoodEpox
A aond B, and Abosolv
solvent. Available in 5
pint, 5 quart, and

; ! ) i 5 gallon sizes.
1-800-445-1754
414-653-2000

FAX 414-653-2019
A ABATRON, INC.

5501 95th Ave., Dept. OH, Kenosha, WI 53144 USA

Since 1959, manufacturers of: Structural adhesives and sealants
Protective and waterproof coatings — Seamless floors — Grouts for pitted and spalled surfaces
Terrazzo systems — Expansion joints — Anchoring grouts for posts, precasts and structures
Underwater patching compounds - Resins for fiberglas and composites
Caulks - Crack injection resins



Timclcss I]_an(lma(lc
furniture for every
room ol your home

send S5 for our catalog

©1996 M. T. Maxwell Furniture Co.

ANTIQUE ARTS & CRAFTS AUCTION MAy 19
350 Lots : Furniture, Pottery, Metalwork
Stickley, Limbert, Roycroft, Rookwood, & more

Fully illustrated color catalog, ¢15
or call (800) 448-7828 for free flyer

Fontaine's Auction Gallery
1485 W. Housatonic, Pittsfield, MA 01201
in agsociation with the Craftsman Home Resource Center
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photograph by Chris S

715 Liberty St. Bedford, VA 2452
e @ : M@axwell@aol.com

Manufacturers of fine lighting for old
homes, including this c.1890 Art Nouveau
gaslight reproduction (electrified) with
hand-cut crystal and intricately detailed
solid brass frame.
12837-116th Ave. Surrey, B.C.

Canada V3R 2S5 (604)522-1894
Fax (604)580-1798 Catalog $1.00




Above, scene from

an lrish garden, patina
supplied by the artist
owner. Right, we buy
quality when we learn to
recognize it; the country
seat interpreted.
Below, an 1880s staircase
with Anglo-Japanese
motifs in an

untouched interior.

S PUBSETNR G 1 996

Furniture—its history, style, construction—
1s a mystery to many people, even those otherwise educated

in architecture and design. That’s too bad, because furniture is
a critical component of the period interior. It lends historical style—or provides
a modern complement to a house rich in detail. It ensures livability. It 1s an invest-

ment that can move with you to another house. ¢ In this issue, furnishings get

special attention. Visit a great-granddaughter of Gustav Stickley, whose

comfortable home 1s arranged around
her collection of Mission furniture. An
Irish country house built in Pennsylvania
owes much of its ambiance to well cho-
sen furnishings. And two features offer
specific know-how: about reproduction
furniture, and how to recognize quali-
ty in upholstered pieces. ¢ The exotic
Anglo-Japanese decorating style that
peaked during the 1880s is our period
focus. And a springtime issue wouldn’t
be complete without a garden, this one

designed for curb appeal.  THE EDITORS
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STEVE MARSEL

CRANDIATHERS
FURNITURE

BY REGINA COLE

If your great-grandfather happened to be
Gustav Stickley, your collection of Crafts-
man furniture is more than notable. This
descendant of the American Arts & Crafts
pioneer invites us into her home, a New
England cape turned bungalow with the
addition of roof brackets, dormers, and
covered entry aligning the exterior with

richly furnished rooms inside.

TEVE MARSEL

TOP: Once a small pre-war cape, the house is
now shingled and dormered in bungalow fash-
ion. ABOVE: An Arts & Crafts lantern leads
the way. OPPOSITE: Furniture, pottery, met-
alwork, and books of the Arts & Crafts era cre-
ate a harmonious, comfortable interior.

PHOTOGRAPHS BY SCOTT DORRANCE | STEVE MARSEL

OLD-HOUSE INTERIORS
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‘ ‘ CTUALLY, THIS HOUSE IS A

tribute to my grand-

mother Mildred,” says

Cindy McGinn. “Mil-

dred’s only child was my mother Ruth.

[ was close to my grandmother grow-

ing up, and I admired the way she

brought up her daughter with strength

and spirit, despite lifelong hardship.

When my mother got married, her
grandfather gave her away.”

Grandfather was Gustav Stick-
ley. His indomitability, native intel-
ligence, and capacity for hard work
must be family traits, apparently inher-
ited by his second daughter Mildred.
She also inherited some of her dad’s
furniture: a piano, a wedding chest,
several bedroom sets, and silver and
crockery from his visionary (but failed)
restaurant atop the New York Crafts-
man Building. Struggling to raise a
child and keep a household afloat, she
sold some of the furniture. The plain
oak pieces didn’t fetch much during
the middle of the 20th century. Made
to last, they were sturdy, but their
direct, masculine shapes were consid-
ered rather un-chic. Later, of course,
that changed. Prized by collectors,
imitated by lesser manufacturers, Gus-
tav Stickley’s furniture is now the
material of record-setting auctions and
headline-making sales.

Long before it came back into fash-
ion, Cindy McGinn liked her great-
grandfather’s furniture. Her mother
had painted the Craftsman bedroom
set of her childhood white, as many
1950s mothers did, to make it more
“feminine.” One of Cindy’s early hob-
by projects was to restore the origi-
nal, fumed-oak finish. She studied
music for fifteen years, so her grand-
mother gave her the piano that had
been at Craftsman Farms. Stickley
built the piano’s housing; the works
were imported from Germany; the del-

OPPOSITE STEVE MARSEL
THIS PAGE:. SCOTT DORRANCE

OPPOSITE: An unsigned Arts & Crafts lamp and a Roycroft copper tray rest on a Gustay Stickley
table in the front hall. The chair, too, was made by Stickley. ABOVE: Gustay Stickley’s great-
granddaughter Cindy and friends relax in his chair. BELOW: On the dining-room sideboard are
Craftsman copper and linen, together with Arts & Crafts reproduction candlesticks. The white-
on-white embroidered linen dresser scarf is a rare survivor from an earlier time.
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SCOTT DORRANCE

icate inlay work was by none other
than Harvey Ellis. And when Cindy
and her husband Tim found a small

Gustav Stickley rocking chair, with
its original decal, at a yard sale in
1975, they happily paid $30 for it—
and found themselves with the nucle-
us of an important collection.

They attended auctions as they
looked for more pieces of Craftsman
furniture. As their collection grew,
Cindy and Tim began to add the acces-
sory pieces that furnish the Arts &
Crafts house—Stickley lamps and
linens, Roycroft copper, Rookwood
and Grueby pottery, tribal rugs. A
fortuitous find was a truckload of
Grueby tiles. “We could take 2,000

tiles or none,” Tim says. Those tiles

39

LEFT: In the dining room, the old and the new:
dining table and chairs are L. & J.G. Stickley
reissues of old designs. The sideboard is a
prized Craftsman original. ABOVE: The small,
drop-front Craftsman desk fits into a corner of
the dining room. The desk set is Roycroft cop-
per, and the books date from 1905-1915.

became the leitmotif for an addition
to the couple’s house.

“When our children came along,
we knew we'd need more room,” Tim
McGinn recalls. “We liked the neigh-
borhood, so we decided to put our
resources into this house. When we
built the addition, we turned our cape
into a bungalow by adding dormers,
roof timbers, and six-over-one cottage
windows. We really designed the
addition for the furniture. Which is

appropriate.” Tim continues, “Gustav

SPRING 1996
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TOP LEFT: The green Grueby tiles were a
particularly happy find. CENTER: One of
Gustay Stickley’s lamps: sculptural design
and soft light. Stickley’s Morris chairs make
for comfortable seating. BOTTOM: In the
sun porch, a rare drop-leaf, cut-corner
Craftsman table rests on one of the rugs
Gustay Stickley imported from India.
OPPOSITE: The craftsman himself looks
down on the piano he built with Harvey Ellis.
Instead of 88 keys, it has 85.

said the furniture is part of the design.”

Today the house is a harmonious
amalgam of furniture and decorative
elements from one specific period of
American design. There are Roycroft
books and issues of The Craftsman in the
bookeases; table linens and pillows are
appliquéd with gingko designs; a pic-
ture of Gustav himself hangs over the
piano. In the handsome sideboard’s
ooze leather-lined drawers are pieces
of the silverware that served patrons
in the restaurant atop the Craftsman
Building. Heavy white plates are dec-
orated with the familiar pale-green
10go: ajoiner’s compass and the motto,
“Als ik kan.”

“Fortunately, we had done most
of our collecting when the prices of
Stickley furniture went through the
roof during the late 1980s,” Cindy
says. Although they never came across
as good a deal as that $30 rocker again,
they'd found a dining-room sideboard
long before Barbra Streisand paid hun-
dreds of thousands of dollars for a sim-
ilar piece. The mate to the piano that’s
been in the family all these years—the
only other one that Gustav Stickley
built—belongs to Steven Spielberg.

The immediate impression in the
McGinn home is of warmth and com-
fort. The solid, masculine furniture
that Cindy's great-grandfather built
has done exactly what he predicted it
would do: It has outlasted vagaries of
fashion and taste to become emblem-
atic of the best, unchanging qualities
of a family home. +

TOP AND OPPOSITE:. SCOTT DORRANCE
MIDDLE AND BOTTOM: STEVE MARSEL
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Afaux’ﬁnish painter with a Celtic soul
conjures up the Irish country house of his dreams.

T'S ABOUT 3,500 MILES AS THE CROW

flies from Scarriff, a lovely town 1n

County Clare, Ireland, to the hills

of Sewickley, Pennsylvania. But that

didn’t daunt Dick Smith, faux-finish
and portrait painter, and lover of all
things Irish.

Thoroughly smitten by the scores of
18th-century houses he'd “collected” on
visits to that green and pleasant land, he
decided that the only way to assuage his
country-house longings would be to cre-
ate one stateside. Brick, marble, mould-
ing, and paint—Smith stored it all in his
mind’s eye.

He and his wife Betsey had once
dreamt of living in Ireland but, as Dick
wryly observes, there was the mere mat-
ter of earning a living to consider. The
couple decided to re-create at home what
they couldn’t achieve abroad. On a soft
rise of land in the heart ofPennsylvania
horse country, the Smiths established
Scarriff, a country home named for the
town they loved.

When you arrive at the house today
and glimpse its gentle elegance through
an allee of lime trees, old-fashioned
climbing roses against soft red brick, and
meandering freestone walls, timeless is
the first word that comes to mind.

The wonder of Scarriff is that it
seems to have sprung full-blown from the
Irish countryside. Indoors, it rings true
in so many details—the combination of
crystal chandeliers and unfinished wood-
en floors, heirloom and estate-sale antiques
with crumbling paint. It is a tribute to
Dick and Betsey Smith that Scarriff
evokes such a response because when they
first bought the property fifteen years ago,
1t was hardl/\' bucolic.

The house, built in 181 5, was a

ABOVE: Scarriff, Dick and Betsey Smith’s Irish
country house, is the realization of 15 years of
hard work. OPPOSITE: The beamed library
with its generously proportioned fireplace and
floor-to-ceiling bookcases is Dick Smith’s sanc-
tuary. Surrounded by favorite things—an 18th-
century lolling chair covered in an animal print,
his grandfather’s Springfield rifle over the
mantel—he both works and entertains here.

PRODUCED BY DOMINIQUE LECHAUX / PHOTOGRAPHS BY RICHARD FELBER & STEVEN MAYS
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brick Georgian shell in deplorable
condition. It had running water, fed
by a nearby spring, and original
fireplaces in all of the rooms. But there
was not much else. No kitchen to speak
of. Non-existent plumbing. And no
central heating. Dick Smith created
Scarriff without a great deal of where-
withal

working on the “stringiest
of shoestring budgets”—by doing the
renovation work himself.

The center block of the house is

original; the two wings on either

side—a modern kitchen and what

BELOW: A 19th-century Adam Revival sofa is
heaped with needlepoint by both Betsey and
Dick Smith. LEFT {top to bottom): None of
the statuary at Scarriff is actually antique;
Dick Smith has hastened the “patina of age”
among statuary denizens of the garden.

A trellis entwined with climbing vines and the
striking magenta clematis “Mme. Eduard
André” frames a view of the untended field.
Sweetly scented “New Dawn” climbing roses
engulf a wing of the house. The crumbling
freestone wall was inspired by those through-
out the Irish countryside.

Dick has dubbed “the auld Irish draw-
ing room”—were added in 1978 and
1989, respectively. Stucco over block,
they were painted to match the Flem-
ish-bond brick of the main house.
The beamed library with its
immense fireplace was the house’s orig-
inal kitchen. Floors in both the library
and the dining room are of rough-hewn
oak, deliberately left unfinished for an
authentic country-house appearance.
In the entrance hall, riding gear
hanging on pegs and a profusion of
sporting prints attest to the Smiths’
fondness for these pursuits. Dick 1s a
member of the Sewickley Hunt, while
Betsey’s domain is the garden.
Evidence of their avocations,
while purely practical, adds a whim-
sical decorative note to the entry. Its
glowing red walls—inspired by the
“pinks,” the red jackets worn by mem-
bers of the hunt—as well as the soft

yellows and greens in the other rooms

]






are reminiscent of the palettes Dick

remembers from Ireland. He mixed all
of the paint colors used at Scarriff,
“taking our cue from 18th-century Irish
country houses.”

Smith’s deft touch with faux
finishes fools the eye throughout the
house, beginning with the threshold.
Scarriff’s Palladian pedimented en-
trance, copied from an actual Irish

house, is faux-stone painted wood.

THE IMPRESSION OF COUNTRY-HOUSE LIVING
ona grand scale is a wonderful 1llusion,
since the house is actually quite small. Its
original “2-up, 2-down” dimensions are
those of a glorified cottage.

There’s nothing even remotely cot-
tage-like, however, about the draw-
ing room, where illusions of grandeur
are the order of the day. Dick conjured
up a very personal, comfortable, and

evocative atmosphere. “I've tried to

OLD-HOUSE INTERIORS

ABOVE: The 18th-century, slant-front
mahogany desk is filled with objects both
evocative and curious. RIGHT: The dining
room’s walls have been given a wash of
palest moss green to echo the delicacy

of the antique Belleek, a type of porcelain
made in Northern Ireland.

create the look of a relaxed Irish coun-
try house in this room,” he explains.

Without being large in scale, the
drawing room achieves an air of expan-
sive elegance through 10'-high win-
dows on all three sides. The floor was
dropped two steps lower than the rest
of the house to accommodate a large
crystal chandelier.

The room’s furnishings are a tapes-
try of periods and pedigrees; family
pieces rub shoulders with estate-sale
and junkshop finds. This is true for the
rest of the house, as well. Everything
at Scarriff seems to have a story and
Dick, an amusing chap with a wry

sense of humor, is only too happy to

46




.,

1996

SPRING

47



bend your ear as to provenance.

The drawing room’s large orien-
tal rug, inherited from Betsey’s fami-
ly, adds glowing warm tints to the
lemon-hued walls. It covers a floor
salvaged from a 200-year-old house
nearby. Dick also rescued the modil-
lioned wood cornice, the mantelpiece,
and the door casing.

An imposing portrait of Betsey

hangs on one wall, surrounded by

prints and such intriguing objects as

crystal paperweights displayed on a

dumbwaiter and a half-dozen dinner

plates commissioned by Catherine the
Great. An oll painting of Scarriff—
depicting the Smiths (horse and dogs
included with the house in the dis-
tance)—is proudly hung above the
mantel. The drawing room epitomizes
the seeming effortlessness and balance
between formal and informal that

defines European country-house style.

SCARRIFF S CELTIC CADENCES EXTEND TO
the extensive garden. The lawns have
not been over-manicured, and there

hangs over everything an air of blissful

abandon. Throughout the Trish coun-

tryside there are crumbling freestone
ABOVE: The hunting-coat red entry is a witty yet entirely practical nod to the sporting life.
Riding and outdoor gear rub shoulders with a charming chair from the studios of Addison
Mizner. BELOW: Between the library’s beamed ceiling and its leather-bound books, not been forgotten at Scarriff. In late
a tongue-in-cheek reminder that in this house all roads lead to Eire!

walls—and that evocative detail has

spring and high summer, old roses
invade one wing of the house. The
white perennial border glows with
Siberian white iris, white yarrow, and
single white peonies, among others.
Although he jokes that he hasn’t
adrop of Irish in him unless you count
Jameson’s (whiskey), Dick Smith cap-
tured the spirit of the Irish country
houses he loves. Scarriff, which began
as an impractical dream, 1s an engag-
ing example of realizing that dream
after all—even if it’s one with no end
in sight. As Dick notes, “Scarriff has
been 15 years in the doing and will
never be finished!” +
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The diminutive upstairs dressmg room wﬂh
its pale-blue painted fireplace, washed
lemon walls, and soft wood floors is a “work
in progress” with a lovely patina Da:k is
eager to maintain. A chil

,,Fgmdmm el < ith a an
. assortment of 19th-cenfury pmk |u§irewore.
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1THE

ANGLO-

IN 18573, UNITED STATES ADMIRAL PERRY SUCCEEDED WHERE COLUMBUS N

had failed: Sailing westward, he reached the mysterious “Japans,” and

at the metaphorical barrel of a gun invited a recalcitrant Shogun to open

the islands to world trade. But America’s initial advantage evaporated in the
1860s as the nation plunged into its Civil War. Thus the first stirrings of a
coming design revolution happened not in New York or Philadelphia, but in
the fashionable drawing rooms of London. Japanese porcelains were dis-
played in London in 1862, and a small but ardent group of cognoscenti began
collecting Japanese ceramics. A story, perhaps apocryphal, tells how these
porcelains arrived carefully wrapped in discarded woodblock prints by the
great masters Hokusai, Hiroshige, and Utamaro. b/\' Bruce ‘Bradbur y

ABOVE: Fans were a favorite motif. LEFT: Carp swim on fabric beneath an array of
Anglo-Japanese elements, including tiles and hardware with asymmetrical patterns. See Resources.
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The delicately tinted prints captivat-
ed the Europeans and created a sec-
ondary market—for the fabrics and
objects of daily use pictured. The
famous London shop Liberty’s opened
in 1875 to provide a wide selection
of Japanese goods. Articles of English
manufacture “in the Ango-Japanese
style” became fashionable. From the
outset, the style was as much Anglo

as it was]apanesej a Western fantasy

of what Japan should be like.

IT WAS A POPULARLY HELD VICTORIAN
view that Civilization moved inex-
orably Westward. An American corol-
lary held that here, Civilization,
which began its long march in Asia,
would attain its final fulfillment with
the combined genius of Europe flowing
to our Atlantic shores, and the ancient
genius of Asia rekindled through our
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Articles of English manufacture “in the Anglo-Japanese style” became

fashionable. The style was so named by one of its most brilliant

practitioners, E.W. Godwin, to describe the application of Japanese

design to such English Victorian necessities as bedsteads, armoires,

and dining-room suites, which had no precedent in Japan.

Pacific portals. Few proponents of this
theory would have guessed that Amer-
ica would meet her Oriental Destiny
at a birthday party.

America celebrated the Centen-
nial with a magniﬁcent bash in
Philade]phia, to which she invited
the world. The Japanese exhibit,
which required 50 railway cars to
carry it across country, included a
bazaar, where excited visitors bought
of original Japanese objects. These
wares became status symbols of the
late 1870s.

Crowds were also wowed at the

English Pavilion. The exhibit includ-
ed avant-garde designs heavily in-
fluenced by the Japanese. American
manufacturers could pick up the raw
ingredients of the new style at the Japan-
ese Pavilion, along with Westernized
recipes for its use at the English Pavil-
ion. The result was an almost instanta-
neous appearance of a full-blown Anglo-
Japanese style in America.

The craze for anything Japanese
grew. The easy combination of flat,
stylized Japanesque ornament with the
newly popular, flat, stylized “Ameri-
can Eastlake” (or Reformed Gothic)
style gave American designers a bold
new vocabulary. Soon the classic Japan-
ese motifs of butterflies, cranes, cher-
ry blossoms, rushes, and chrysanthe-
mums appeared on practically every
item of daily use. Furnishings of faux
bamboo and ebonized wood were
enthusiastically received. There was
Anglo-Japanese food (sukiyaki) and
AngloJapanese entertainment (Gilbert
& Sullivan’s Mikado and, later, Pucci-
nt’s Madam Butterﬂy)

By the 1880s, an appreciation of
the Japanesque became the universal
symbol of taste and refinement. Few
homes with any pretension to culture
were without some prominent display
of Japanese wares.

American understanding of Japan-
ese art broadened with continued
exposure. The bold, horizontal ele-

ments of]apanese architecture were a

An owl, silhouetted before a full moon, peers
from a silver-topped, 19th-century canister.
The antique vase, handpainted with cherry
blossoms, rests on “Nasturtium Leaf” fabric.



CLOCKWISE (left to right): A selection of
documented reproduction wallpapers, includ-
ing Greenfield Anglo-Japanese in two color-
ways; Chrysanthemum corner block and
border; the Pinwheel border; Leather Tapes-
try; Oriental Lattice; and Anglo-Japanese
Blossom. See Resources, page 102.

catalyst in the transition of style from
the late Queen Anne to the Prairie
School. The clear stamp of Japan could
be seen in the idealized California
Bungalows of Greene and Greene. In
40 years, the Japanese influence had
become an intrinsic element of Amer-

ican design.

PRACTICING ANGLO-JAPANESE
DECORATION

RE-CREATING AN ANGLO"JAPANESE ROOM
is a liberating experience, for here is
a historical style where fantasy tri-
umphs over purism! And you don't
need to spend a fortune: national im-
port stores with mid-range prices offer
bamboo furniture, rush matting, lac-
querware, blue-and-white china,
lanterns, fans, and parasols that would
have sent an 1880s American into aes-
thetic hyperspace.

On walls and ceilings, muted
shades of ochre, olive, and russet pre-
dominated, often in combination with
metallic gold, umber, vellumlike cream
or grey, and deep burgundy accents.
Wallpaper was widely used in the
popular dado/fill/frieze wall division,
sometimes combined with daring
asymmetrical ceiling patterns. Wood-
work was sometimes painted and then
pinstriped; door panels might be sten-
cilled or hand-painted with bamboo
or other Japanese motifs.

Rush matting in imitation of tata-
mi mats was popular on floors. Eclec-
ticism reigned, however: Oriental
rugs, real or imitation, heightened the
exoticism of a room.

Bamboo or ebonized furniture, often
with gilded Eastlake Incising, was pop-
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The craze for anything Japanese grew in intensity. The easy

combination of Japanesque ornament with the newly popular

“American Eastlake” (or Reformed Gothic) style gave American

designers a bold new vocabulary. Soon the classic Japanese motifs

of butterflies, cranes, cherry blossoms, rushes, and chrysanthemums

began to appear on practically every item of daily use.

ular for the Anglo-Japanese parlor.

Window treatments were more
Anglo than Japanese; Shoji panels nev-
er caught on. But lambrequins were
often “orientalized.” Many beautiful
Anglo-Japanese designs were produced
in both stained and etched glass.

The upper class proudly displayed
their Japanese woodblock prints,
scrolls, and screens. A folding screen
was something of an ultimate object
for the Anglo-Japanese parlor.

Blue-and-white porcelain often
sat on plate rails in dining rooms or
was arranged on shelves in parlors.
Ornamental Japanese tiles appeared
on fireplace fronts. Hinges, doorknobs,
and door plates were scattered with
bamboo and birds. A tasteful wall

arrangement of paper fans is one of the
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most common decorations seen in
1880s interiors. Paper parasols were
used as fireplace screens during the
summer. Stuffed herons and cranes
stood as silent sentinels of taste.
Following the Centennial, lamps
appeared with glass shades etched
with sparrows and bamboo. The tra-
ditional Japanese lantern was also used,
typically as a decorative accessory.
Finally, sophisticated lighting emerged,
elegantly illustrated by Tiffany’s famous
Dragonfly and Wisteria lamps. 4

Bruce Bradbury is president of Bradbury &
Bradbury Art Wallpapers, Benicia, CA. For
further information on how to create an Anglo-
Japanese interior, call Jean Dunbar at Historic

Design, 1908 West Preston St,. Lexington,
VA 24450;(703) 463-3291.
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EMELITAS HOUSE
UNCHANGED

BY REGINA COLE / PHOTOGRAPHS BY JEREMY SAMUELSON

Whenever talk turns to the Anglo-
Japanese style of the 1880s, one
house’s name 1s invoked. Informally
called the Emelita Cohen House, more
correctly identified as the Cohen-Bray
House, this survivor of a glamorous
past stands in Oakland, California.
While the neighborhood has slow-
ly changed around 1t, almost nothing
has changed inside. Any house so well
preserved is a rarity; when it is dec-
orated in a style as elusive as this one,
it is a great gift. The emphatic colors
have faded, but the asymmetric design
elements that are hallmarks of this

style are as clear as they wWeEere.1:1.2

years ago. The atmosphere of the
house 1s palpably one of late-19th
century luxury and refiement. The
Cohen-Bray House remains a near-

perfect representation Of hOW the

Anglojapanese style looked in 1884.

OPPOSITE: Constructed from a single redwood log, the panelling in the front hall shows the characteristic diagonal lines of this style.
ABOVE: The neighborhood has grown up around it, but the Queen Anne house is unchanged.
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When Emma Bray and Alfred H.
Cohen were married on February 28th
of 1884, their families gave them a lav-
ish wedding gift. Emma’s parents pro-
vided a piece of land and, on it, built a
house for the young couple. Alfred’s
parents, not to be outdone, furnished it.

Both the Brays and the Cohens
were well-off, socially prominent peo-
ple, so it is not surprising that Emma
and Alfred’s house reflected the high-
est stylistic dictates of the time. The
public rooms, connected with sliding
pocket doors, are formal and gener-
ously proportioned, with high ceil-
ings and elaborately carved wood-

work. All the design elements, both
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here and in the less elaborate upstairs,
or “private,” rooms are the clearly rec-
ognizable ones of the style that was
sweeping the United States at the
time, the Anglo-Japanese.

A hallmark of the style was the
sunflower. It was also a relatively new
sensation: sunflowers had been intro-
duced to England only a decade before.
Stylized sunflowers are carved into the
parlor’s pocket doors, then picked out
in gold leaf. They repeat in the carvings
inside the hall’s swinging doors, on
door frames, in tiles, and in abstract
wallpaper design elements. On a side-
board stands a small bust of Clythe,
the tragic Greek nymph who fell in
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love with Apollo. When she turned
into a sunflower, she was able to fol-
low the object of her desire with her
gaze as he drove his fiery chariot across
the sky.

One of Emma Bray’s most unusu-
al wedding gifts must have been the
‘redwood log that became the front
hall. The luxurious, diagonally pan-
elled woodwork forms a fitting back-

CLOCKWISE FROM TOP LEFT: A small
bust of Clythe, whose spirit informs the
house; a detail of the ceiling frieze;

the Minton tiles surrounding the library
fireplace draw on Scott’s Waverly novels;
a portrait of Emelita Cohen as a baby.
OPPOSITE: A view into the front parlor,
with the stained-glass decorated front
doors beyond.









drop for the Japanesque objects that
still rest there. The ceiling was con-
structed in one piece. Apparently,
bringing it into the house for installa-
tion was an engineering achievement
all in itself.

Alfred and Emma had four chil-
dren. The youngest daughter, named
Emelita, lived in the house until she
died in 1991. Her longevity became
mythic as the reputation of her splen-
did home grew, and by the time she
was living out her last years in her par-
ents” house, her name had become syn-
onymous with it. Because the four chil-
dren inherited the house in equal parts
(and they, in turn, divided it up equal-
ly among their offspring,) no major
redecorating was ever done.

Family tradition has it that Alfred
Cohen’s father, Alfred A. Cohen,
bought the furniture for the public
rooms at the premier furniture manu-
facturers of the time, New York’s
Herter Brothers. Mr. Cohen Sr. was
an attorney for the Central Pacific
Railroad, and much of the furniture
in his home and in the company ofhces
was made by Herter Brothers. Sever-
al items in the Cohen-Bray House have
been positively identified: an étagere
in the parlor, an umbrella stand in the
front hall, and an enormous mirror in
the study, its frame carved and gild-
ed in a classic Greek key with egg-
and-dart moulding. Originally it was
part of a matched pair in Alfred A.’s
home; the bench it rested on makes
the mirror too large even for the high
ceilings of this house. Its mate 1s still
intact in another family member’s
home. In front of the mirror, a cane-

seat chair is also from the elder Mr.

Looking into the library, we see the
sunflower motif carvings in the door frame
that are in the woodwork throughout the
downstairs. The chandeliers are the origi-
nal gasoliers; they were electrified in 1925.
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: French porcelains, wedding gifts to Alfred and Emma, grace the sideboard. RIGHT: Emelita’s engagement quilt.
Each of her classmates at Mills Seminary (now Mills College) made a square. Some depict fans, and one represents the sheet music
to “Home Sweet Home.” The dining-room frieze, a perfect example of Anglo-Japanese design, has been reproduced by
Bradbury & Bradbury Wallpapers. It is known as the “Emelita Frieze.”
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Cohen’s office at the Central Pacific
Railroad. It, too, was made by Herter
Brothers.

Other furnishings have a more
romantic ancestry. The built-in side-
board 1n the dining room was a wed-
ding gift to the bride from a Captain
Cummings. Little is known about this
Eastern clipper-ship captain—but his
letters, which have been passed down
through succeeding generations, indi-
cate that his feelings for the much
younger, very married Mrs. Cohen
were ardent. As the years have passed,
more and more objects in the house
have been attributed to the mysteri-
ous, romantic Captain Cummings.

The time capsule that is the
Cohen-Bray House has a new life.
Descendants of Emma and Alfred have
set up an foundation in which their
house serves as a study center of late-
19th'centur}' decorative arts. In this
way, conflicting mandates can fulfilled:
the house can be preserved while stu-
dents of the past can learn from it. The
original carpcting. \\'Aﬂpaper, furni-
ture and furnishings are too fragile to
bear the constant traffic that a house
museum would generate. Tours, how-
ever, can be arranged for anyone who
1s interested. (See Resources begin'
ning on page 102.)

Succeeding generations reacted to

the Ang]o*_]apanese st}'le, as PﬁOP]C dO

when any passionate craze runs its
course. This backlash was compound-
ed by anti-Japanese feeling during the
early 20th century. Few original exam-
ples of this style remain today. But
among them, the Cohcn/Bra}' House
(or the Emelita Cohen House) is cer-

tainl_y the most beautiful.

Reflected in the handsome Herter Brothers
mirror is the piano that a more recent fami-
ly member brought into the house. The
chair, also Herter Bros., came from the
offices of the Central Pacific Railroad.




Ona New England town common, a proper Victorian house reveals remnants
of the hottest trend of the 1 880s. The woodwork and the ornamental painting
original to thisgmnd beauty show that its heritage 1s Anglojapanese.

FRAGMENTS OF A FAD

embraced the trend dear to American hearts at

TYLISH VICTORIANS WHO DECORATED THEIR
houses according to the fashion of the
moment didn’t all live in the big cities.
Grafton, Massachusetts, 1s a small town set amid
rolling farmland, near the center of the state.
When a local mill owner built a large home in

the village center in 1886, he wholeheartedly

the time. The furnishings and design elements
echoed the Japanese influence sweeping the coun-
try. Today, the woodwork and some of the orna-
mental painting remain, despite years of neglect
and decay. From them, we get a rare glimpse

of the Anglo-Japanese decorating aesthetic.

BY REGINA COLE | PHOTOGRAPHS BY STEVE GROSS AND SUSAN DALEY
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The stairs, with thém:ntal"
shapes carved out of cherry,
dominate the center of the housé:
RIGHT: Bamboo, diagonal lines,
and fruit blossoms are the
Anglo-Japanese design elements
repeated throughout the house.
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: In the master bedroom, the fireplace has exceptional bamboo-inspired woodwork, and
the sunflower tiles so associated with the Anglo-Japanese P: The dining-room fireplace has
the same sunflower tiles. Above the overmantel is a section of original frieze. :
Though water damaged, the beauty of the original ceilings is still evident. A }
the attic, a billiard table was placed under a painted garland of bamboo and blossoms.

Dana and Rosalie Thorpe bought
this house in 1986, and they knew
they were taking on a major restora-
tion that only a love for old houses can
sustain. Built in 1886, the house had
stood empty for decades, suffering the
structural results of neglect and decay.

Before it was even inhabitable, the

65

Thorpes had to install new mechanical
systems, replace roofs and sills, and
restore floors and ceilings lost to water
damage.

But as they worked, the house

revealed fragments Of a SchSh P'dSt.

Original friezes sported stylized chry-

santhemums hammered in brass, and
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delicate, asymmetrical designs of fruit
blossoms painted on canvas. Stained
glass glowed with abstract, flower-
inspired shapes. Woodwork hinted
at oriental motifs, or boldly echoed
bamboo. Fireplace tiles recalled sun-
flowers, so new and appealing during
the 1880s. On the top floor, the one
remaining original ceiling was a deli-
cate tracery of bamboo and blossoms.
The greatest surprise of all was in the
front hall, where a pagoda-like corner
fireplace had been totally hidden
behind a mountain of debris.

As the Thorpes got to know their
house and the town, they heard that
there had been more. Stories were told
of how, after the last inhabitants left
in the 1950s, local antiques dealers
trooped through the house, carrying
out bamboo-shaped furniture and pago-
da-like lampshades. Little else is known
about the people who built the house,
but we do know that they whole-
heartedly embraced the fashion of the
moment: Anglo-Japanese style.

Dana and Rosalie Thorpe run an
antiques business out of the house today.
The house’s imposing presence on the
village green lends itself perfectly to
such an enterprise, and it attracts many
curious passers-by as well as devoted
antiquers. Oftentimes, however, visi-
tors stop looking at the objects that are
for sale and begin to study the fasci-
nating surroundings in which they are
displayed. The Thorpes understand.
When it comes to antiques, their old
house has no rival as the most evocative
antique of them all. +

FROM TOP: Part of an original, very Victori-
an ceiling painting. The stained glass glows
with fruit and leaves. Fruit trees are a theme
in the glass, the friezes, and the painted plas-
ter of the hall fireplace. RIGHT: Its cherry
wood and painted plaster in near-perfect con-
dition, the hall’s corner fireplace was hidden
from the homeowners when they bought the
house. Here its gracious Anglo-Japanese pres-
ence dominates the room.
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LORIOUS FRONT GAR~
dens are fun—and
that’s the best rea-
son to have one. But
there are other rea-
sons. Guests begin
to form perceptions of a visit and of
you before they reach the front door.
Neighbors respect your effort and car-
ing, and your home will set an exam-
ple that can transform the entire block.
A lovely door-yard planting can
enhance the architectural style of a
house, hide eyesores, and increase
property values. To would-be intrud-
ers, it says, ‘I'm home a lot, and my
fortress is secure.” But a garden like
this is mostly just beautiful. It even
brightens the mailman’s day.

Keeyla Meadows, an artist, lives
ma bungalo\\"st}'le house in Berkele)‘,
California. Her backyard is filled with
art—sculpture, mosiacs, paintings,
and plants. A place for expressive
experimentation, it is private. The tiny
front garden, on the other hand, is
always open. Itisa gif‘t to the ncigh/
borhood that says, “Tam glad I'm here.
I'm glad you're here. I care about my
home, and I care about you.”

In a place where painting your
tiny house pink 1snormal, Meadows’s
cottage-style planting fits in. Restric-
tive space can serve the gardener—
design, budgct, and maintenance will
be manageable. Still, as these pages
show, a lot can be packed into a small
space. Meadows has many rose vari-
eties, colorful annuals, South African

bulbs, blossoming small trees, and

Artist Keeyla Meadows doesn’t do anything
halfway. Her ceramic work is humorous,
expressive and <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>